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development of particular significance

vAXIMUS
MASHES THE

SOUND BARRIER
Until now, you couldn't buy a speaker system like the MAXIMUS 7
... at any price. Now, all at once, here are six sophisticated design
developments in a single new system - a bold breakthrough that
offers uncompromising performance zo the most discriminating
listener. Read why dealers call the MAXIMUS 7 the freshest, most
creative speaker system to cone along in many years.

Here is the incredible MAXIMUS 7,
the ultimate expression of advanced
design and luxury performance.
There is no other speaker system, at
any price, that matches it.
What makes it so different? For the
first time, all six of today's most
sophisticated design features are in-
corporated into a single speaker
system, creating an instrument so
lavish in sound, so elegant in crafts-
manship, that it challenges any
speaker system to direct compari-
son, regardless of name. Here's
what the magnificent MAXIMUS 7
offers you:

1. BROADEST FREQUENCY
RANGE

MAXIMUS 7 delivers a frequency range
of 25 to 35,000 cps at fantastically low
distortion levels-virtually flat through-
out the entire spectrum. No other sys-
tem comes close, even at five times
the price. It takes this kind of broad
range capability to reproduce the har-
monics that are present in the original
sound. The result is a richness and
roundness of sound such as you never
heard before.

2. EXTREMELY LOW
DISTORTION LEVELS

MAXIMUS 7 delivers its full range of
sound at less than %% distortion from

50 cps to 35,000 cps; less than 3% at
30 cps, and provides supe-ior perform-
ance even down to 20 cps. What
other speaker system can make that
statement?
3. ASTOUNDING POWER

HANDLING ABILITY
A speaker system's true function is to
reproduce sound faithfully without in-
jecting its own personaliti. Frequently,
a suddan clash of cymbals, a roll of
kettle drums, and a speaker system
loses its control, injecting extra, un-
desirable sounds of its own. Not so with
the MAXIMUS 7. Its 9,,"2 lb. ceramic
magnet structure is among the most
powerful ever used in a speaker sys-
tem. It completely controls the mag-
netic field, which controls the sound
output. This power handling ability is
reflected in the rich, pure, luxurious
sound of the MAXIMUS'.
4. ADJUSTABLE ACOUSTIC

CONTROLS
MAXIMUS 7 features two continuously
variable KONTOURED ACOUSTIC con-
trols, one for mid-rarges, one for
treble. Both controls are located on the
front panel, accessible in a moment.
With them,you can adjust the sound
precisely tc your own individual taste.
You get per-
fect personal
control of the
sound you
want to hear.

MAXIMUS - a design product of UTC SOUND DIVISION  809 Stewart Ave.. Gaden City, New rue

5. (CAPS") CUSHIONED AIR
PNEUMATIC SUSPENSION

MAXIMUS 7 features a heavy duty 12"
pnaumatic suspension woofer, based
on the famous CAPS principle, an ex-
clusive development of UTC Sound. In
addition, it incorporates two shielded.
back -loaded, bi-polar, mid -treble wide
dispersion lens radiators and a dome
lens compression type multi -cellular
ultra -high treble horn. The resulting
sound quality is simply superb.

6. SNAP -OFF DECORATOR
GRILLE

MAXIMUS 7 provides the convenience
of a distinctive, decorator -styled front
grille that complements any style of
decor. Snap off the grille instantly for
easy access to front panel controls. Re-
place grille cloth with fabric of your
choice. Cabinet is fuhy finished on all
six sides in exquisite oiled walnut.
Here is unquestionably the most dis.
tinguished of speaker systems, in an
elegant, compact, book -shelf enclo-
sure. Test it yourself very soon, at your
favorite audio dealer. MAXIMUS 7 -
designed for those who demand
nothing less than the Finest.

MAXIMUS
Creative Engineering for the Sound of tomorrow

VI (.1 1'166 CIRCLE NO. 56 ON RE%DER SERVICE CARD



At the touch of your f'

gently and precisely
raises and lowers

the tone arm...

1. To play a single record, you simply move the . then, touch the cueing control ... the arm gently
arm into position over the first groove lowers onto the record.

2. To interrupt the music, touch the Manual tab  then, touch the cueing control ... the music will
-the arm gently rises resume at the very same groove.

3. To cue to any band or to repeat a passage ,  then, touch the cueing control ... the arm gently
place the tone arm over the desired groove ... lowers to the exact groove.
Garrard incorporated this unique cue-
ing control into the Lab 80 for your
convenience...to add to your listening
pleasure...and for the safety of your
sensitive stereo records and vulner-
able stereo stylus. The Lab 80 cueing
control is simple to operate, easily ac-
cessible from any angle, and corn-

pletely foolproof. It works beautifully
whether you're playing a single record
or a stack of eight.

For complimentary copy of our 32 -
page Comparator Guide describing all
the advanced features of the Lab 80,
write to Garrard, Dept. GK -126,
Westbury, New York 11590.

WORLD'S FINEST

FOR STORES "WHERE YOU CAN BUY -SEE LAST PAGE. CIRCLE NO. 103 ON READER SERVICE CARD
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EDITORIALLY
SPEAKING

By William Anderson

-1r- HE flood of new recordings that flows through these offices each mouth
teaches us, among other things, that this plenteous Age of the Phono-

graph is not an unmixed blessing: many of these glossy productions, it
must be admitted, are just plain bad-slick presentations of music ineptly
composed and even more ineptly performed. Such music is not a unique
product of our age; the ubiquitous miracle of the turntable, raised to some
nth power by jukebox and radio, has merely given it a hitherto unparalleled
currency. If we are going to take the art of music seriously, then it seems
to me quite reasonable to wonder. as some people do, whether all this bad
music is good for us, whether it may not be as unsettling to our general
moral health as pornographic illiterature. Like most other problems, this
one is not new. In different eras the waltz, the tango, and jitterbugging
were widely seen to be unmistakable harbingers of cultural decay and
corrupters of youth, and Socrates put it on the line in Plato's Republic:

"We would not have our guardians grow up amid images of moral de-
formity, as in some noxious pasture, and there browse and feed upon many
a baneful herb and flower day by day, little by little, until they silently
gather a festering mass of corruption in their own soul. Let our artists
rather be those who are gifted to discern the true nature of the beautiful
and graceful; then will our youth dwell in a land of health, amid fair
sights and sounds, and receive the good in everything; and beauty, the
effluence of fair works, shall flow into the eye and ear, like a health -giving
breeze from a purer region, and insensibly draw the soul from earliest years
into likeness and sympathy with the beauty of reason."

Socrates, no musician himself, was a little hesitant about deciding just
which herbs and flowers might or might not be baneful. Mrs. Elva Miller,
however, a clear-eyed, no-nonsense grandmotherly type from Claremont,
California, suffers from no such indecision. She burst upon the pop re-
cording scene a couple of months back, in a Capitol album entitled "Mrs.
Miller's Greatest Hits," to take up a cudgel for the bane of many a parental
eardrum: rock-and-roll. As the domestic airwaves have most eloquently
been testifying, Mrs. Miller can't sing: she is truly sorry when she misses
the beat, which is often, and she is in tune only in the sense that her
four -note -wide vibrato is usually evenly distributed on both sides of the
melody. But those who would rather laugh at Mrs. Miller, instead of
with her, are missing the point. A woman of great personal charm, dignity,
and poise, she has two big interests in life: music and young people. And
she has set out her first album (there arc bound to be more) to prove
that there is no harm in young people's music-in short, to de -fuse rock-
and-roll. Mrs. Miller is, if you like, a "camp": she is giving us the grandest
possible opportunity to hear how ridiculous it is to be serious about at least
this one essentially non -serious thing. Whether she has succeeded or not,
time will tell; certainly r -&-r will never sound the same to me again.

Perhaps there is no such thing as "bad" music. Certainly none has ever
brought a civilization to its knees, and not even the Beatles, I'm sure, really
believe that Beethoven is going to roll over. If those of the Pepsi genera-
tion prefer, while youth is with them, to fill their ears with rock-and-roll
while they fill their stomachs with malteds, pizza, and french fries, the
older generation can take consolation in knowing that there are much
better things in store for them whenever they're ready.
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COLUMBIA
STEREO TAPE CLUB

now offers you

FREE jotynoouw

ANY 5
n4lb,114115.1

REVOLUTIONARY
SELF -THREADING

TAKE-UP REEL
Just drop the end
of the tape over
this reel, start
your recorder, and
watch it thread it-
self! Unique
Scotch's process
automatically
threads up tape of
any thickness, re-
leases freely on
rewind.

MORE GENIUS OF
JANKOWSKI

Canadian Sunset  Heide
Sunrise Serenade

9 MORE ,

A i.

2350. Also: Charming
Vienna, A Walk In
Bavaria, etc.

England
Sw ngs

of
the Road
Dane Me
9 MORE

2276. Also: Kansas
City Star, In The
Summertime, etc.

ROGER
THEWILLIAMSMays HITS

Mar Newt  Mr. Um*
People I owe

2077. Also: Willow
Weep ForMe, Frenesi,
TryTo Remember,etc

HAPPINESS IS
RAY CONNIFF

his SINGERS

and ORCHESTRA

Blue Moon

All by Myself

lo mho( tp,

et.

2398. Also: Melodic
D'Amour, Jamaica
Farewell, etc.

GROPE
GRAND
CANYON

SUITE

Bernstein
N.Y

Philharmonic

=man
1645. Delightful per
formance of Grofe'S
soaring tone poem

PHILIPPE ENTREPAO

Saint -

Piano
concertos
Nos. 2 L 4

EUGENE ORMANDY
PHILADELPHIA °RCN

2217. Glittering per.
formances of these
two charming works

SEPTEMBER
OF MY YEARS

PRANK
St
it Was a Very
Good Year

1110.

,CEGI:1133

2346. Also. Once
Upon a Time, Don't
Wait Too Long, etc.

BROADWAY
BOUQUE

The Magnificent
Strings of Percy Faith

2161.Long Ago, Make
Someone Happy, Who
Can I Turn To, etc.

2403. Also: Big Man
In Town, Toy Soldier,
Ronnie, etc.

IRE ell®
WaNIMaiNG MINSTRELS
New Christy Minstrels

HERE'S A FABULOUS OFFER from the
world-famous Columbia Stereo Tape
Club ... an exceptional offer that allows
you to build an outstanding collection of
superb stereo tapes at great savings!

Yes, by joining now you may have
ANY FIVE of the magnificently recorded
4 -track stereo tapes described here -
sold regularly by the Club for up to
$39.75 - for only $2.97!
TO RECEIVE YOUR 5 PRE-RECORDED
STEREO TAPES FOR ONLY $2.97- simply
fill in and mail the coupon at the right.
Be sure to indicate the type of music
in which you are mainly interested:
Classical or Popular.

HOW THE CLUB OPERATES: Each month
the Club's staff of music experts chooses
a wide variety of outstanding selections.
These selections are described in the
entertaining and informative Club maga-
zine which you receive free each month.

You may accept the monthly selec-
tion for the field of music in which you
are primarily interested...or take any
of the wide variety of other tapes of -

The Girl
from fe

Ipenema

WImoweh
10 MORI

2222. Also: Tie Me
Kangaroo Down.
Sport; etc.

Barbra Streisand

Color Me Barbra

2407. Where Am 1

Going, C'es1 Se Bon
Yesterdays. etc.

The Wonderful World
of

Antonio Carlos Jobim

2178. Bonita, She's
A Carioca, Dindi,
Surfboard, 8 more

SERKIN  BEETHOVEN

say.

Three favorite Sonatas
MOONLIGHT  PATHETTOUE

APPASSIONATA

1263. "Magnificent
performances!" -
High Fidelity

THE MOVIE SONG ALBUM

TONY BENNETT

ro

,CCILl.. HI,

Song from
ise..0 "The Oscar-

..

\i,..4
...

Emily

,0 as

2404. Also: Never
Too late, The Pawn-
broker, Smile, etc.

STEREO TAPES

2ONLY
Value up to S39.25 at

97
regular Club prices

ANDY WILLIAMS'
NEWEST HITS

I'll
Remember

You

A Fool
Never Learns

10 mORE

2399. Plus: On The
Street Where You
lire. Emily, etc.

Trumpets' Greatest Hlts

BOBBY HACKETT
And the

Angers Sing

Jar.1

fo MORE

2327. Also: Citibir-
bin, Sugar Blues, 0
Mein Papa, etc.

2268. Also: Who Can
I Turn To; long Ago:
Sunrise. Sunset: etc.

SPECTACULARS!
by Tchai kkkkk y.

Offenbach others

EMIR 01100500
1511101 .IN,0 00001SIKA

2244. Thirteen flax.
Hine showpieces -
played with fire

fered by the Club . .. or take NO tape
in any particular month.

Your only membership obligation is to
purchase 5 tapes from the more than
200 to be offered in the coming 12
months. Thereafter, you have no further
obligation to buy any additional tapes

.and you may discontinue your mem-
bership at any time.

FREE TAPES GIVEN REGULARLY. If you
wish to continue as a member after pur-
chasing five tapes you will receive -
FREE - a 4 -track stereo tape of your
choice for every two additional tapes
you buy from the Club.

The tapes you want are mailed and
billed to you at the regular Club price
of $7.95 (occasional Original Cast re-
cordings somewhat higher), plus a small
mailing and handling charge.

SEND NO MONEY - Just mail the coupon
today to receive your five pre-recorded
4 -track stereo tapes for only $2.97!

Note: _tit tape,: offered is the Club 1110.0
he 11100,1 hack on -trio* I ere. equilinient

COLUMBIA STEREO TAPE CLUB  Terre Haute, Indiana

if you join the Club now and agree to purchase
as few as 5 selections in the next 12 months

from the more than 200 to be offered

TCHAIROVSKY

MENOELSSOHN

violin Concertos

FAANCESCATTI

New York
Philharmonic

Cleveland
Orchestra

2330. "Performance
of beauty &warmth."
-Am. Record Guide

THIS TIME BY BASIE
Hits el the SO's and 60's!

Tle Me To
The Moon

INtPNreel

I Can't Stop
Leone You

'rtkDo Run

2112. Also: One Mint
Julep, Nice 'N' Easy,
Moon River, etc.

WILLIAM
TELL
and

Other
favorite

n. Overtures

LEONARD BERNSTEIN
010 YOU INHIMARMONIC

2267."Stunnine,with
staggering articula-
tion." High fidelity

JOAN BAEZ
FAREWELL. NGELINA

VANGUARD.. plus

Satisfied
Mind

Colours

MINK

2409. Also: The Wild
Mountain Thyme.
PauvreRuteboef.etc

DEAN MARTIN
HOUSTON

vim  Down Herne
I mere

1.1.1111.

2257. Also: Detour.
The First Thing
['fry Morning, etc.

JOHNNY MAIMS

5THE
SWEETHEART

Tort

Pius
 Danny Bev
 Autumn

L9

2291. Also: This Is
Love, Symphony, I'll
Close My Eyes, etc.

FERRANTE t TEICHER
ONLY THE BEST
Downtown  Chim Chim

Cher-ite 10 more

2236. Also: Half A

Sixpence, Fiddler On
The Roof, etc.

PETER PAUL & MARY
See What lonortewBriegs
 Early Mornin' Rain

If 1,1Yoe Free

ItiPN

2225. Also: Jane,
Jane: The Rising of
The Moon: etc.

ORIGINAL SOUNDTRACK

007 THUNDERBALL
Tom Jones songs

the title sont

2322. " more 1.1e
than Goldtinger

Nigh Fidelity

1010010 CHORUSES, Val 2

Mormon Tabernacle CHOP

Miladetphia Orchestra

MO. Of 13.Kh.
Beethoven. Schubert.

Grieg. others

umanizzli

2264. "Heartily rec.
ommended." - Amer-
ican Record Guide

TCHAIKOVSKY:
THE NUTCRACKER

SWAN LAKE t Suites)

oRMANOY
PHILADELPHIA ORCHESTRA

-04,°- 4,Z3

2405. "Exciting, sen-
suous romanticism."
-N. Y. Times

* VIVALDI ti
THE

FOUR SEASONS
Leonard Bernstein
N Y PHILHARMON.0

John Garigliano
.01.111

2213. Baroque mas
te piece in a mas
te ful performance

SEND NO MONEY - JUST MAIL COUPON!
COLUMBIA STEREO TAPE CLUB, Dept. 406-8
Terre Haute, Indiana 47808
I accept your special offer and have written in the
boxes at the right the numbers of the 5 tapes I would
like to receive for $2.97. plus a small mailing and han-
dling charge. I will also receive my sell -threading take-
up reel - FREE!

My main musical Interest is I check one,

El CLASSICAL EJ POPULAR

I understand that I may select tapes from any field of
music. I agree to purchase five selections from the more
than 200 to be offered in the coming 12 months. at the
regular Club price plus a small mailing and handling
charge. Thereafter, if I decide to continue my member-
ship. I am to receive a 4 -track. pre-recorded tape of my
choice FREE for every two additional selections I accept.

SEND ME
THESE FIVE

TAPES
(fill in numbers

belowl

Print
Nome

First NAM! 10,0.1 Last Name

Address

City

Stole Zip Cede

This offer is available only within
the continental limits of the U.S. [08 -TG

1,,, T46/F66
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WORTH

WAITING

FOR!

DYNACO

STEREO

120

Complete specifications
are available on request.

DYNACO INC.
3912 POWELTON AVENUE,
PHILADELPHIA, PA. 19104

CIRCLE NO. 18 ON READER SERVICE CARD0 FOR STORES "WHERE YOU CAN BUY"
SEE LAST PAGE.

LETTERS TO THE EDITOR
Aaron Copland

I was simply delighted with your June
issue-principally because of the long -over-
due salute to Aaron Copland. To my way
of thinking, Mr. Copland is the American
composer. Who else has been able to satisfy
so many different musical tastes, yet with-
out compromising his musical integrity?

As a New Yorker, I have been privileged
to hear and see Mr. Copland in his various
roles-as composer, conductor, and com-
mentator-and I am grateful for this oppor-
tunity. I am glad that you are "sharing" my
favorite composer with his other fans who
perhaps don't have the chance to hear and
see him as often as they would wish.

P. B. HOEFER
New York, N. Y.

MacDonald/Eddy
 Ray Ellsworth's review of his frenzied
youthful pursuit of "Gisla (pronounced
Geesla) Fremborg" was of clinical interest,
but his comments on Jeanette MacDonald
and Nelson Eddy (June) were ill -taken.
Plainly, Mr. Ellsworth is victim of a sor-
did string of associative traumae which leads
him to ascribe all nature of shortcomings to
two of the most fondly remembered enter-
tainers of recent memory.

If, for Ellsworth, MacDonald/Eddy ac-
companied short-term frustration and ul-
timate rejection, for many they provided an
essential immersion in a shadow world of
romance in an ingenuous age when pop
music was so "camp" as to contain melody!

Whatever "Cast -Iron Canary" may mean,
the Gene Lees syndrome seems forced and
crude when directed at the recent dead, if
not as a matter of taste, then for what
Jeanette meant to a large but lonely public
in a time of terrors.

E. D. HOAGLAN
Omaha, Nebraska

 If Ray Ellsworth would like to be a
music critic, he might first exchange his
copy of Westward Ha! for a good encyclo-
pedia of musicians. On the basis of one
record, Mr. Ellsworth concludes that neither
Nelson Eddy nor Jeanette MacDonald could
sing. A quick look beyond the record jacket
would inform him that the list of people
who thought Mr. Eddy could sing included
David Bispham, Alexander Smallens, Tos-
canini, Respighi, and Howard Hanson. A
working repertoire of twenty-seven opera

roles and twenty years of concert appear-
ances entitle Mr. Eddy, in my opinion, to
more thoughtful criticism than Mr. Ells -
worth's sweeping dismissal.

If you cannot find "vintage" reviewers
who heard the artists in opera and concerts,
I suggest your review of a "vintage" record
be confined to that one disc. Mr. Ellsworth
might save the coy little essays on his adol-
escence, together with his heavy attempts at
humor, for the amusement of his relatives
and friends.

MRS. GERTRUDE CUNNINGHAM
Silver Spring, Md.

Mr. Ellsworth replies: "Bravo for Mrs.
Cunningham's spirited defense of a per-
former who has given her pleasure! Never
let the jaded critics have the last word,
Mrs. C.! All I can say is that I would not
exchange my copy of Westward Ha! for any-
thing, not even an encyclopedia of musi-
cians, and that I regret sincerely that,
unlike David Bispham, Alexander Smallens,
Toscanini, Respighi. and Dr. Hanson, I can-
not make Mrs. Cunningham happy."

 If there is such a thing as a perfect re-
view, the one of Nelson Eddy and Jeanette
MacDonald by Ray Ellsworth is it. Like Mr.
Ellsworth, I loved them too, and the pleas-
ure they gave us during the dark Thirties
was immeasurable. But one must be honest,
and it is true that by accepted standards of
criticism they didn't sing very well. Does
it matter? No.

LELAND EDWARDS
Houston, Tex.

Basic Repertoire Errata
 For the benefit of readers of "The
Basic Repertoire-Updatings and Second
Thoughts, Part Two" (July), we should
like to point out two omissions in Mr. Mar-
tin Bookspan's otherwise helpful and il-
luminating article.

First, the Mozart Clarinet Quintet in A
as played by the Vienna Octet is indeed
available on London -Ampex stereo tape LCL
80145, and has been for some time. Sec-
ondly, the Schubert Quintet in A, Op. 114
("Trout"), featuring Peter Serkin and Alex-
ander Schneider, has been available since
May on Vanguard -Ampex stereo tape VTC
1713.

As an additional point of information,
(Continued on page 8)
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STOP THROWING
AWAY MONEY WHEN
YOU BUY RECORDS.

There are two ways you can throw away money
on records. The more popular way is to buy records
at full price. That's fine if you enjoy paying several
dollars more per record. But the money you've thrown
away could have gone towards better things. Like
more records.

Then why pay full price? Necessity. Many
towns don't have discount stores. And most discount
stores don't have every recording in stock. That's
where record clubs come in.

Some Record Clubs Can Make You
Throw Your Money Away.

Record clubs can be one of the least expensive
ways of buying records. They can be a means of get-
ting the record you want by the artist you want. But
they can also be the second way you throw away
money.

Why? Because of the very nature of some rec-
ord clubs. These clubs give you an obligatory number
of records to buy during a period of time. With each
unwanted record you're forced to buy, you're forced
to throw away money.

Some record clubs give you discounts only on a
chosen category of records. Or discounts only on
their own label. A record club that saves you money
only sometimes wastes your money the other times.

Citadel Saves You Money.
Then there's Citadel. Citadel is a straightfor-

ward record club. There are no obligatory records to
buy. No records sent to you that you didn't ask for.
No cards to return or else you get the record. You buy
the records you want. Only the records you want. And
as few or as many as you want. In fact, once you join
the club, you don't have to buy any records at all.

And your choice in records is limitless. You can
choose any record you want. By any artist. On any
label. Citadel club members have well-rounded musi-
cal tastes. So there are no record categories. And even
if a record is obscure, we'll find it for you. At no
extra charge. If you collect 4 -track stereo tapes we've
got every tape in print, including auto tapes.

We'll also give you the best discounts around.
Always a minimum of 356,',. That goes for always.
There are never any sudden rises in cost. Never any
list price purchases. In fact, we'll regularly give you
discounts on the discounts. When we ourselves get
records at lower prices, we pass the savings on to you.
That can save you more than half the listed price.
Citadel Has Jet -Speed Service.

Citadel has faster service than any other re( -

ord club. Once we've received your order, we send
you your records immediately. Often on the same
day as received. If you've ordered a record that's
hard to find, we'll send it as soon as we find it. Your
other orders will go on ahead. Since there are no
records you must buy, obviously you're eager to hear
those you've chosen. And you get to hear them almost
immediately.

Once your records come, they'll be factory fresh
and free from defects or damage of any sort. That
we guarantee. But if by any chance a defective rec-
ord does get through our inspection, we'll immedi-
ately replace it free of charge.
Citadel Offers Life Membership.

That's what we mean by being straightforward.
There's no small print in our small print. No red tape.
We like giving you the best deal possible in the nicest
possible way. And the very best deal we can make is
to give you all the benefits of our record club for life.
Records, discounts, super -speedy service for the rest
of your life ... all for $5.00. Same goes for tapes.

And the very minute you become a life member
in the Citadel Record Club, we'll send you a free
Schwann Record Catalog, listing over 30,000 record-
ings by artist, label and title. If you collect tapes,
we'll send you free Harrison catalog listing all
available tapes.

Send us your $5.00 now. It's the only fee you'll
ever have to pay. You'll never have to buy a single rec-
ord from us. But you'll know that Citadel's "there."
Just in case you don't feel like throwing away any
more money on records.
IIMENIMMEMEMEMEMENEMIIMMEN

CITADEL RECORD CLUB, 545 Fifth
Ave., New York, N.Y. 10017

Please enroll me as a lifetime member of the
Citadel Record Club. I understand that I am entitled
to all membership privileges without any obligation
to buy anything, ever. If, after 30 days, I am not fully
satisfied, I understand that my $5.00 will be imme -

diately refunded.

I am enclosing $5.00 for Record Division member -
ship. Send Schwann Catalog.

111 I am enclosing $5.00 for Record and Tape Division
membership. Send Schwann and Harrison Catalogs.

 NAME
ADDRESS

 CITY -7TAT} ZIP
s \

11111111111ENNMEMENIENENNIIINNIMIE
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Tuner Section:

KENWOOD
TK-60 AM/ FM 60 WATT

SOLID STATE STEREO

SILICON POWER  $239.95

KENWOOCI

anc I

)11
MODEL TK-60  AM FM AUTOMATIC MULTIPLEX RECEIVER

featuring:

4 gang tuning condenser front-end for high sensitivity,
image rejection and cross modulation ratio.

5 I.F. stages with exclusive automatic Gain Control
Amplifier and wide band ratio detector for excellent
selectivity and noise suppression.

Transformerless silicon power transistor amplifier with
heavy heat sink for high Damping Factor and superior
wide power bandwidth.

Exclusive blow-out proof automatic circuit breaker
protects power transistor.

Four diodes special circuitry time division multiplex decoder
for 38 db channel separation and 50 db subcarrier
suppression.
Automatic FM Stereo mono mode silent switching circuit
with stereo light indicator.
Illuminated pinpoint AM FM tuning meter.

Amplifier Section: 60 watt IHF standard total dynamic power.
Very low IM distortion (no camel -back hump)-exceptional
clear low level to high level listening.
Wide 20 to 30,000 Hz power band width.
Six position program source selector permits AM. FM -Mono,
FM -Auto, PHONO, TAPE HD, AUX.
Five position mode switch for LEFT, RIGHT, STEREO,
STEREO REVERSE, MONO.
A rocker switch VOLUME CONTROL for loudness contour.
Bass and treble controls may be used to regulate each
channel simultaneously.
Front panel stereo phone jack.
Center channel output for monaural amplifier and speaker.
Direct tape monitor switch for tape monitoring without
changing cable connection.
Price of $239.95 includes the handsome cabinet.
Visit your nearest KENWOOD franchised dealer,
or write us for free, descriptive literature.

...the
Sound

apivoach
to quality

1) KENWOOD
3700 So. Broadway Pl., Los Angeles, Calif. 90007, AD 2-7217  212 Fifth Avenue, New York, N.Y. 10010 MU 3.1115
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the Schubert Quintet in C for Strings, about
which Mr. Bookspan correctly says "no tape
version ...is listed," has just been released
(August) as London -Ampex stereo tape LCL
80181. The performance is the same as that
released on discs as London CS 6441.

WILLIAM C. BISHOP
Ampex Corporation
Elk Grove Village, Ill.

Record Critics and Liner Notes
 Alas and clack, that after all these years
I should be relegated to anonymity. In his
review of the Bart6k violin sonatas (May),
William Flanagan refers to me as "an un-
named critic." But it does confirm a long -
held suspicion of mine: no one reads liner
notes, especially not record critics (named
and un-). Had Mr. Flanagan read my liner
notes, not only would he have bumped
into my name, but he would have seen that
the offending phrase "an intense, frenzied
yet completely disciplined new world of
beauty" referred to the Bartok works. not,
as Mr. Flanagan assumed, to the recorded
performances.

Even more important, Mr. Flanagan's
misreading leaves the implication that RCA
Victor, like so many Broadway producers,
selected a rave statement to plug their prod-
uct. Such was not the case at all.

EDWARD JABLONSKI
New York, N. Y.

Mr. Flanagan replies: "My apologies to
Mr. Jablonski for overlooking his name
and for my failure to recognize RCA's re-
dundant use of a quotation from its own
litter notes. Come to think of it, though,
that I could be led to astray by a prom-
inent, unidentified, review -style quotation
actually taken from a sentence buried deep
in the album's notes points up the fact that,
implications or no implications, this prac-
tice is a dubious one. It ran be argued con-
vincingly that it's my job to read the
jacket notes down to the last letter. But
what about the public? It has no obligation
to read anything, and could very easily be
gulled by this device."

"Transistor Sound"
 On reading Larry Klein's "Straight Talk
on Transistors" (May), I see that your
publication is promulgating a set of fal-
lacies concerning "transistor sound" and
the reasons why some believe it is better.
I disagree completely with Mr. Klein's hy-
potheses that very high damping factors
give improved sound; that ultra -wide band-
pass (with present program material) gives
better sound; or that transistors have much
higher instantaneous power output than can
be observed by measurement. These are fac-
tors which can be proved or disproved in
the laboratory-I do not think they should
be offered as unexplored theories.

Further. I contend that high damping
factors (up to infinity) and ultra -wide band-
pass have always been available in tube am-
plifiers for those who wanted such features;
and there has never been evidence that they
make a distinctive difference in sound such
as some claim for transistor amplifiers.

Lastly, I claim that if an amplifier sounds
much different from amplifiers of accepted
good quality, then there is something wrong
with it. For example, we have designed the
Stereo 120 amplifier with solid-state devices

(Continued on page 10)
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MAY WE SEND YOU THIS

FREE record and catalog
WITHOUT COST OR OBLIGATION

to demonstrate a unique service for collectors of classical music

-dear 4111I

.tom- Ace 4117

THE COLUMBIA MASTERWORKS SUBSCRIPTION SERVICE
 AUDITION IN YOUR OWN HOME the latest classical releases

from Columbia Records
 ORDER ONLY THE RECORDS YOU WANT - no obligation to buy,

no minimum to purchase
 CHOOSE A RECORD FREE with every record you purchase

at catalog price
 PLUS a revolutionary concept - RECORD INSURANCE

Now you can save more than ever before
on the classical records you want - with no
minimum commitment or obligation.

As a Charter Subscriber of the new
Columbia Masterworks Subscription Serv-
ice, you will be entitled to choose as many
- or as few - records as you wish, direct
from the Columbia Masterworks Catalog
for about half the catalog price. You may
even audition new releases at home. But you
will never be obligated to buy.

How the Service works

When you mail in the coupon below, we
will send you - free and without obligation
-a copy of AUDITION, the 12" long-play-
ing record shown above, plus the complete
Columbia Masterworks Catalog. These are
yours to keep, whether or not you join.

The Masterworks Catalog contains more
than 2,000 of the greatest performances ever
recorded. They range from Concerti Grossi
to Classical Jazz. From Sweelinck to Rich-
ard Burton's Hamlet.

If you become a subscriber, you will at
once be entitled to select as many long-
playing records as you wish (monaural or
stereo) from the Catalog or AUDITION.
A record FREE with every one you buy

With every record you buy, you may im-
mediately choose another record free. Your
records will be shipped promptly, and you
will be billed - for the records you purchase
only - at regular Service prices. (A small
mailing and handling charge is added for
each record.)

Every three months you will receive a
new 12" long-playing record of AUDITION,
containing passages from new Columbia
Masterworks releases. The performing art-
ist or a distinguished commentator provides
spoken program notes and critical commen-
tary for each passage.

You will continue receiving these quar-
terly AUDITION records, accompanied by
supplements updating your Masterworks
Catalog, as long as you are a subscriber -
whether or not you buy any records.

Your first copy of AUDITION includes, among
others, selections from these recent albums ...

Bruno Walter's Mahler:
(Das Lied von der Erde and
Symphony #9.)
N. Y. Phil./The Col. Sym. Orch

Beethoven: "Emperor"
Concerto. Glenn Gould,
Stokowski, Amer. Sym. Orch.

Stravinsky: Pulcinella.
Stravinsky, Col. Sym. Orch.

The Virtuoso Oboe, Vol. 4.
Ladrot, oboe
Janigro, I Solisti Di Zagreb

Tehaikovsky: March Slay.
Ormandy, Phila. Orch.

Berlioz: Symphonic
Fantastique. Colin Davis,
London Sym. Orch.

Mozart: Syms. #33 S. *28,
Overture to Marriage of
Figaro. Szell, Cleveland Orch.

Khachaturian: Violin
Concerto. Szeryng,
Dorati, London Sym. Orch.

Beethoven: The "Rasumovsky"
Quartets.
Julliard String Quartet
Honegger/Debussy.
Bernstein, N. Y: Phil.

r-

Insurance against worn or
damaged records

An additional benefit never before of-
fered is our unique Record Insurance. As a
subscriber, you may always replace worn or
damaged records acquired through the Serv-
ice for only $1.00 each. It also entitles you
to order stereo records, to replace monaural
records acquired through the Service, for
the same nominal $1.00 fee.

Send for free copies of
AUDITION and the Catalog

The annual subscription fee for the
Columbia Masterworks Subscription Serv-
ice is only $5.00 - but send no money now.
To receive your free AUDITION record
and Masterworks Catalog, just fill out and
mail the coupon. They are yours to hear,
examine, enjoy and keep - without obliga-
tion. Then, if you decide to subscribe, you
may also select a free record from the Cata-
log or from the AUDITION record imme-
diately. Mail the coupon today!

COLUMBIA MASTERWORKS SUBSCRIPTION SERVICE, Dept. 953-5
A service 01 Columbia Record Club
North Terre Haute, Indiana 47805
Please reserve my Charter Subscription, and send at once myfree 12" long-playing AUDI-
TION record and Columbia Masterworks Catalog. If I decide to subscribe, I will send you
$5.00 as my annual fee, and I may immediately choose a free record. During the corning
year I will receive three more quarterly AUDITION records, plus supplements to the
Catalog, containing all current releases. For each record I purchase, I may choose another
record free. However, I am under no obligation to buy any records. If I do not wish tosubscribe, I will simply write "Cancel" across the invoice you send me and return it
promptly. However, the AUDITION record and Masterworks Catalog will be mine to keep
without obligation.

Name
(Please print)
Address

Zip
City State Code

Check here It you want AUDITION sent to you in stereo
-J

AUGUST 1966 CIRCLE NO. 11 ON READER SERVICE CARD
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Good starting point for any
performance worth recording ...

Sonotone full fidelity
microphones
Wondering why your "live" home recorded tapes sound dead,
lack professional quality? Stop wondering.

That accommodation mike given with your tape recorder just isn't
in the same league with your recorder's pick-up capabilities.

Want results you'll be proud of? Plug a full fidelity Sonotone
microphone into your tape recorder. The improvement will delight
you! Because Sonotone microphones capture all the richness
and vibrancy of live sound to take full advantage of your
tape recorder's output capabilities.

For fine dynamic, as well as ceramic
microphones ... ask for a
Sonotone microphone at your
hi-fi dealer. Or write to

SONOTONE
audio products

SONOTONE CORPORATION, ELMSFORD, N.Y. 10523
ELECTRONIC APPLICATIONS DIVISION
EXPORT: SINGER PRODS. CO., INC., N. Y. C.,
CABLE: EXREGNIS; N. Y.

CIRCLE NO. S ON READER SERVICE CARD

in which we believe the performance sets
a new standard for transistorized equipment.
We were not satisfied with this unit until
the sound was not appreciably different
from a good tube design of equivalent
power. It seems that when distortion of
transistor equipment at all levels is made as
low as it is with tube equipment, the dis-
tinctive transistor sound disappears.

DAVID HAFLER, President
Dynaco, Inc.
Philadelphia, Pa.

Mr. Klein replies: "Most of the points
made in the story were not my hypotheses,
but rather represented an effort to report on
and clarify current engineering opinion. I
certainly did not mean to give the impression
to any of my readers, David Haller included.
that I believe all transistor amplifiers sound
better than all tube amplifiers. Although in
the middle -price category a number of
transistor amplifiers do sound better than
many competitive tube amplifiers. in the
upper -price category I suspect. with Mr.
Haller. that the very best of the transistor
amplifiers can do no better than sound
identical to the very best of the tube ampli-
fiers currently available.

'1 heartily second Mr. Halter's suggestion
that the various theories be subjected to lab-
oratory assessment. Unfortunately, however,
as I made clear in my article, there is still a
good deal of disagreement as to how to
make significant measurements,,,

The Electrical Era
 I was happy to see Ray Ellsworth's ar-
ticle "The Electrical Era: Recording's Lost
Generation" (May). Active collectors in
this field have long hoped that the recorded
legacy of this period might someday become
as well-known as that of the "Golden
Age."

I would like to point out a few inaccu-
racies in Mr. Ellsworth's article, however.
First, no connection between American
Decca Records and Brunswick-Polydor ever
existed. Decca's classical catalog was made
up of items from English Decca, Odeon, and
Parlophone catalogs. While Decca acquired
the rights to the popular masters of Bruns-
wick, Columbia acquired the classical mas-
ters and revived some of the Polydor items
on the Brunswick-Polydor label.

Second, Mr. Ellsworth points out that the
version of Grieg's Haugtusra by Kirsten
Flagstad reissued on RCA Victor LM 2825
is inferior to her other Victor recording. I
certainly agree, but the performance on the
RCA reissue is not the one of 1940, as Mr.
Ellsworth says. but the later one of 1950.

Despite the exception I take with some
of the facts in the article. I think that, on
the whole, it is an excellent presentation of
the material.

DENNIS D. ROONEY
Minneapolis, Minn.

Mr. Ellsworth replies: "Mr. Rooney may
have gotten his information about what
happened to Brunswick-Polydor from David
Hall's Record Book, page 184. If so, he
should have read along a little more. Mr.
Nall says, 'For a while control (of the Bruns-
wick Polydors) passed to the hands of Co-
lumbia, when a brief effort was made to
revive the enterprise as the Brunswick-
Polydor label. Later. its assets were taken

(Continued on page 14)
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Caution!

To obtain the best performance from
this special section, please observe the
following operational sequence before opening :

diRead all of the receiver ads in
 this magazine,

2Carefully.
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Now you know. Of the 'Big Four',
only Bogen offers you a 60 -watt
all -silicon solid state am/fm-stereo
receiver for $249.95

Bogen's new TR100X

141 !III !P. !lb l4 Oh 11111

' ' - '
011116

:Li RI 11 N 11 N 1711 1411 11111

Modular circuitry like this makes it possible
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Price is by no means the most im-
portant reason for you to consider a
particular component. But in the
case of Bogen's new TR100X, it is es-
pecially significant because of the
solid -state-of-the-art technology
that has made such a significant
price breakthrough possible.

In developing the 100 Series,
Bogen has carried the concept of
solid state modular design a most
significant step forward. The essen-
tial circuitry of the TR100X is built on
six copper circuit modules.

Each module board is made of the
highest grade XXX-P epoxy, its com-
ponents automatically inserted and
wave -soldered. There's virtually no
point-to-point soldering. Thus, the
most time-consuming and costly
steps in component manufacture are
eliminated.

Rigorously Tested
What's more, each unit is indi-

vidually inspected and tested at the
stages where this can be done most
meaningfully in terms of predictable
reliability. During assembly, the
modules are simply interconnected
by means of push -on contacts . . .

again, no point-to-point soldering.
(Another boon for service stations

in the unlikely event they ever see a
TRIOOX.) All this is your insurance
against the Possibility of error -
human as well as electronic.

The output transistors chosen for
the TR100X are so rugged, they can
withstand accidental shorting of
speaker leads either to each other or
to the chassis ... even at high signal
levels of long duration: If you really
tried to cause some damage, you'd
simply blow the fuse. And for still
more protection and increased life,
the oversize heat sinks provide ex-
tremely conservative operation of
the transistors.

Now, why should you care what
goes on inside the chassis? Simply
to be assured of two vital facts. First,
that the remarkable price of the
TR100X is primarily the logical result
of the best techniques in solid state
technology. Second, that integral
to its entire design are steps that
assure the fullest measure of reli-
ability.

Full Range of Controls
Naturally, the Trtioox offers a full

range of controls and functions, in-
cluding an oversize meter for pre-
cise FM tuning; a speaker selector
switch that permits a choice of lis-
tening to local and/or remote speak-

ers, or phones; on/off switching that
allows you to preset controls just
once and forget them; Bogen's
"Stereo Minder" signal light that
alerts you when you've tuned in a
station broadcasting a stereo signal
(and automatically switches in mul-
tiplex circuitry).

If you've followed the "instruc-
tions" and thumbed through this
publication, you already know ex-
actly how much of a value the TRioox
represents. In which case, we think
you'll need no urging to make your
listening comparisons at any Bogen
dealer.
And ... incorporating the same ad-
vanced modules as the TR100X .

BOGEN TA100 - 60 -watt solid state stereo
amplifier, complete with walnut -textured
metal enclosure. Only $129.95.

ALL PRICES SLIGHTLY HIGHER IN THE WEST. A/MINOT WOC ENGLE.
SuRES OP1IONAL.BOGEN

COMMUNICATIONS DIV. LEAR SIEGLER. INC:

Paramus. New Jersey

AuuusT 1966 CIRCLE NO. 7 ON READER SERVICE CARD
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WIDEBAND
REALISM

.011.1111111roift...._

Enjoy extra lifelike sound
on FM stereo and AM radio

At $309* no other all -transistor re-
ceiver equals the AM/FM SR -400B. It
faithfully reproduces frequencies you
can't hear, to give you better definition
of the sound you can hear. With 60
watts IHF, it delivers a flat full -power
frequency response of 8 to 40,000 Hz
t 1 db. The 2 -system speaker selector
lets you enjoy its extra realism in two A subsidiary of The Jerrold Corporation
rooms-separately or simultaneously! 401 Walnut St., Phila., Pa. 19105

CIRCLE NO. 29 ON READER SERVICE CARD
FOR STORES "WHERE YOU CAN BUY" SEE LAST PAGE.AIL

Listen to the SR -400B against other
receivers. You can hear the difference!
And it sounds even better on Harman-
Kardon's new speakers.
*Slightly higher in the West Walnut enclosure option!.

harm an kardon

THOKENS
TURNTABLES

IMPORTANT! 15° STYLUS OWNERS!
It Is an ignored fact, that any record
changer or automatic turntable that stacks
records on a turntable, the 15° stylus will
have its greatest tracking error when used
for single play because of the compromis-
ing angle of its tone arm.
Therefore, for correct tracking and opti-
mum playback performance, any stylus in-
cluding the 15° stylus should be used
with a non -automatic turntable.

NEW THORENS TD-150AB
A superb turntable in the world-famous Thorens
quality tradition. Features silent, two -speed oper-
ation (331/3 and 45 rpm), plus integrated tone
arm that incorporates latest safety lower ng de-
vice with pneumatic damping action. Only $99.75
OTHER FEATURES INCLUDE:

Extra -light, low mass aluminum plug-in shell
with exclusive adjustable vertical tracking an-
gle. Adjusts to optimum playback stylus angle
for any cartridge.

 12 -inch, 71/2 lb. precision balanced, non-mag-
netic platter.

NEW THORENS TD -124 Series II
The Finest Transcription Turntable on the market
today.
A brilliant example of craftsmanship acclaimed
throughout the world. Unmatched for mono- or
stereo -performance. Has more outstand ng fea-
tures, more built-in extras. Illustrated with the
Ortofon RMG-212 Tone Arm. Only $125

A "MUST" FOR RECORD LOVERS
Want to get more out of your rec-
ords? Reduce surface noise? Get
longer record life? Learn profes-
sional secrets of record care? Get
a copy of HOW TO CLEAN, MAIN-
TAIN and PROTECT RECORDS by
Cecil E. Watts. Only 25c.

IIG 
OW AMMOr

Available from your hi -f' dealer or order book directly.

ELPA MARKETING INDUSTRIES, INC.  Dept. 110 HFS8  New Hyde Park, N. Y.

Available in Canada
CIRCLE NO. 22 ON READER SERVICE CARD
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over hr Decca.' Ar a 'connection,' 1 think
ownership is a fair one.

"On the matter of the Flagstad Haug-
tussa, I did not mean to say the current
reissue had been recorded in 1940: 1 wanted
to lump all the current Flagstad reissues
together as being from 1940-that is, none
earlier, for I was complaining about not
having the 1935 recordings available. Per-
haps should have said 'from 1940 on' or
omething.

"I am pleased that Mr. Rooney liked the
article, and regards it (as I do) as a blou'
struck in a good cause."

 Although I am only nineteen, I own quite
a few of those shellac discs that Mr. Ells-
worth discussed in the May issue, and I can
only sympathize with his plea for the re-
lease of more withheld recordings. Artists
that immediately come to mind are Serge
Koussevitzky, Alexander Kipnis (an incom-
parable Columbia Doppelganger), Emanuel
Feuermann. and Joseph Szigeti.

But let's face it: we are living in an age
of reissues about to be eclipsed. RCA hasn't
been selling enough Toscanini sets to war-
rant any new releases of the Maestro for the
past year, and has recently withdrawn five
available ones from its catalog. Just this past
month Columbia has withdrawn the bulk of
its mono treasures, including its remaining
Lotte Lehmann recordings (some on the
market only three years), a legendary Mah-
ler Fourth with Bruno Walter, the "1903
Grand Opera Series," and the only avail-
able solo piano performances of Bela Bart6k!
Clearly, the handwriting is on the wall.

JOHN HARVITH
Farmington, Mich.

 Bravo! Ray Ellsworth's article "The
Electrical Era" was simply fabulous. It's
about time someone said something nice
about electrical recordings, and in particular
about the great Alexander Kipnis, who
could have held his own against any of
the legendary "Golden Age" greats or to-
day's Christoff. Ghiaumv. and Siepi. But
he, like the lovely Marjorie Lawrence, has
faded into undeserved obscurity.

WILLIAM BOLSTER
Detroit, Mich.

Readers React
 In his review of "December's Children"
I May), Nat Hentoff cites the Rolling Stones

as being "appreciatively knowledgeable
about the American Negro blues roots of
their success." And indeed they are. But
for music undertaken with similar aspira-
tions, yet free of the overly commercial re-
cording techniques of which Mr. Hentoff
complains, he should listen to the Animals'
albums, in particular "The Animals on
Tour." Lead singer Eric Burdon's nasal,
Ray Charles -inflected voice stands out clearly
over gently swinging drums, jazz -influenced
piano and organ work, and a musically adept
combo.

FRED MORRIS
Tulsa, Okla.

 I have just finished reading Nat Hent-
off's review of the Rolling Stones, and I

can only say thank you. It is about time
someone recognized the real purpose of our
music (yes, I am a teenager). It is also
refreshing to find someone besides Gene

(Continued on page 16)
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Surround Yourself with SONY Sound!

Imagine yourself at the podium. surrounded by a
full symphony orchestra. Hearing everything.
Missing nothing. Imagine that. and you will have
begun to appreciate the exhilirating experience of
the totally enveloping presence of the Sony 530's
XL -4 Quadradial Sound System. This four -speaker
system. two in the 530's case and two in its de-
tachable split -lid. produces a virtual curtain of
stereophonic sound. And only speakers this mag-
nificent could complement a recording and play-
back instrument as superb as the Sony solid-state
530. Sensitive to virtually the entire audible range.
the 530 captures exactly what it hears from 40
to 15,000 cps, and dramatically reproduces it with

20 watts of pure music power. Certainly a per-
formance to please the audiophile. Yet the 530
achieves its remarkable performance with a sim-
plicity that will delight the entire family. From
Retractomatic Pinch Roller for almost automatic
threading to Automatic Sentinel shut-off, Sony de-
signed the 530 to make professional -quality tape
recording and playback a marvelously uncompli-
cated pleasure. The 530's features include 4 -track
stereo or mono modes, three speeds. separate bass
and treble controls, pause control and two famous
F-96 dynamic mikes. Truly, the 530 is a complete
stereo entertainment system for the home, any
home. It's yours to enjoy for under $399.50.

SUPERSCOPE Re rtpeotor to Stereo

AMERICA'S FIRST CHOICE IN TAPE RECORDERS

For descriptive literature on the 530 or the rest of the best from Sony. write Suoerscope. Inc.. Sun Valley. California. Dept. H-18.

SONY MAKES THE WORLD'S MOST COMPLETE LINE OF TAPE RECORDERS INCLUDING THIS SOLID-STATE STEREO TRIO

MODEL 250-A PERFECT PLAYMATE STEREO MODEL 660 ESP -REVERSE SOLID-STATE
TAPE DECK RECORDER. UNDER 5149.50 STEREO TAPE SYS-EM. UNDER 1575.

.:ter....  ...>

r.

MODEL 260 RADIAL SOUND STEREO
TAPE SYSTEM. UNDER $249.5)
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Lees who can do justice to pop music.
Thanks again, Mr. Hentoff. You are truly
understanding.

GREG CARLTON
Sanford, Fla.

 I'm baffled. Why give Morgan Ames
rock and folk records and tapes to review?
She obviously has no genuine feeling for
the music, and tends to treat it all like some
light dinner music. Sure, your reviewers
should have differing "viewpoints." But if
you let Miss Ames write on rock-and-roll
thinking the way she does, why not have
Hayley Mills do some guest classical re-
views for you?

What set this letter off was the bit on
the Lovin' Spoonful tape in the June issue.
When all Miss Ames can say of "Do You

Believe in Magic?," one of the three or four
greatest rock-and-roll albums ever made, is
"I didn't mind listening to it," things are
getting pretty bad.

TIM JURGENS
Saratoga, Calif.

Miss Ames replies: "I agree with Mr.
Jurgens that things are getting pretty bad.
'Do You Believe in Magic?' may be the
best that rock-and-roll can come up with.
but the best of the worst is still not very
good."

 I wish to take exception to Morgan
Ames' review of Mimi and Richard Farina's
album "Reflections in a Crystal Wind"
(May). Miss Ames has given what I con-
sider a grossly inaccurate account of the

r
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'Ai Would you spend '5"
4,.1 to get '5,995?

%lad, 0

I t% sl I II

Flokanslre

Of course you would! But unfortunately not everybody knows
yet that by spending $5.00 to become a life -time member of the
University Record & Tape Club, you save up to 57% on any disc
or tape forever after. You buy audio gear at discounts up to 50%.
You don't waste time running around looking for bargains.
[Hm-m-m-m-I spend $5.00 once, I buy 2000 L.P.'s at an average
$3.00 savings . . . and whoosh! . . . I just save $5,995!] Sounds
good already! It gets better. When you become a member of the
University Record & Tape Club you have over 300 different disc
and tape labels available from Columbia, RCA, Capitol, Angel,
Decca, Mercury and all the rest, at a big fat discount. No list price
ever. 1/3 is the least you'll save. No obligation to buy anything.
Buy just what you like. The Club doesn't send a thing until you
ask for it-and when you order anything, it's shipped the day
received-that's right-the same day. Your order is filled from a
stock of over 250,000 LP's and Tapes!

Observe these prices - compare them with anyone's:

Albums that list for $1.98, 52.98, $3.98, 54.98, 55.98 (not on special), $1.23, $1.85, $2.39,
$2.99, $3.69 respectively. Tapes are always at least 1/3 off list and auto cartridges are dis-counted 20%.

SPECIALS you can save on right now! Entire RCA Red -Seal classical series -52.75
Mono, $3.25 Stereo; Verve Folk & Jazz-S2.75 Mono, $3.25 Stereo; Mercury PPS PercLs-
sion sound & Classic series -55.98 List-Only 51.99 Mono & Stereo; Mercury WilgSeries-List 52.98-Only 51.40 Mono & Stereo; Richmond Classics-990-Opera series
$1.25; (Mono only) COMPLETE CATALOGS included in every Series mentioned.
Plus you get SCHWANN and HARRISON CATALOGS sent to members FREE, lists
25,000 albums and every available tape. RECORDING NEWS lists latest releases, audio
equipment, LP's and tapes on club "SPECIALS."
GIFT MEMBERSHIPS are welcomed. Lower enrollment costs in groups allow us to
lower fee to $2.50 from the second membership on. (Five in your group brings enro I-ment cost downto only S3.00.)

IF YOU BELONG TO ANOTHER CLUB of similar features, you will find Joiningthe UNIVERSITY RECORD & TAPE CLUB one of the most profitable extravagances
ever!

SATISFACTION GUARANTEED Full refund within 30 days If we don't please youIn every way. (We will!)
FREE GIFT: 25 Polyethylene jackets to protect your recordings. It's yours for actingquickly: let us prove to you that we are the BEST!

university record
& tape club 7 "Tape catalog needed"
509 Fifth Avenue, Dept. HS -8 "Tape catalog only"
New York, N.Y. 10017

Sounds Great! Here's $5.00 - This covers my full cost for lifetime
Club privileges. Send the Free Catalogs and Club "specials." Satis-
faction is guaranteed.

Name

Address

City State Zip

Check  Money Order  Cash

And while you're at it, I'd like
gift memberships for the follow-
ing people at $2.50 each with
full lifetime privileges.

Name

Address

City & State

Name

Address

City & state

Name

Address

City & State
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contents of this album, not to mention her
comments on the performers. It is my stud-
ied opinion that "Reflections in a Crystal
Wind" represents some of the most original
and lyrical music I've ever heard. The
Farilias' first album, "Celebrations for a
Grey Day," was chosen one of the ten best
folk records of 1965 by the New York
Times, while "Reflections" has been de-
scribed as "wild, imaginative, poetic, sur-
prising."

Richard Farina's music, as far as the
lyrics go, may not be the easiest to under-
stand, but that seems an unimportant point
in judging the value of the album. Miss
Ames' use of a quotation from some "well
known" but unnamed jazz pianist -singer to
the effect that Farina's songs are not "real"
is hardly a fair device to use, considering
that this pianist -singer would not be likely
to have much appreciation for folk music.
And saying that this music isn't real doesn't
say what it is or what it lacks to make it
real.

Richard Farina's death on April 30 of
this year is a great loss to the world of
folk music, an idiom that has much to learn
to overcome rank commerciality.

DAVID D. BROWN
Raleigh, N.C.

 Herb Alpert and the Tijuana Brass may
not inspire-see Morgan Ames' review in
the April issue-but they must be laughing
all the way to the bank. Their sound may be
"flat and boring," but, let me tell you, the
cash registers haven't stopped ringing since
the "gimmick" and "brainless arrangements"
started.

A. EDWARDS
Springfield, Mass.

 For those of us who have no particular
interest in popular music, Gene Lees' re-
views are a constant source of entertain-
ment. One of the first things I do after re-
ceiving your magazine is to skim down the
"performance" headings of Mr. Lee's re-
views looking for such words as "indescrib-
able," "unprofessional," or just "ordinary."
Then I eagerly plunge in, hoping to find
more of Mr. Lees' witty panning. It is a
disappointing issue in which he likes most
of the recordings.

Miss Morgan Ames has been doing nicely
also! She may even surpass Mr. Lees!

PAUL THOMSON
Toronto, Ont.

Sinatra I generally agree with the reviews of
your most controversial writer Gene Lees;
however, I feel I must say something after
reading his piece on Frank Sinatra (May).
It is inaccurate to state flatly that Sinatra is
"the greatest entertainer of our time." All
the common means of measurement of great-
ness of an entertainer-popularity, length of
career, number of records sold, and pure
talent-unmistakably indicate that Bing
Crosby is and has been for thirty years the
greatest.

JOHN V. STINEROCK
Wayne, N.J.

 It was certainly wonderful to have an
article on Frank Sinatra "the greatest singer"
and also on Gene Lees "the greatest lover."
I really think that Lees should be writing

(Continued on page 20)
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liktM55E MBOE M44-7 M3D
15° tracking, elliptical Bounce -proof, scratch- Economical trend- Extremely musical. Track,
stylus, 34 to l'/ gram proof performance for setter. 13' tracking. at pressure to 6 gin... fit,
tracking. Professional per- Garrard Lab 80 and Low IM and bar- any changer. Only $75.7.;.
formance-and a very spe- Model A70. $38.00. inonic distortion.
vial value at $35.50. 11/2-3 gm. tracking.

$19.95.

there is
no margin

for error
when striving for

the ultimate
in stereo

sound
re-creation

incomparable
HI-FI PHONO CARTRIDGES

Tiny though it is, the cartridge can make or break a stereo into usable electrical impulses . . . without adding or sub-
system. For this breath -takingly precise miniaturized electric tracting a whit from what the recording engineer created.
generator (that's really what it is) carries the full burden of Knowing this keeps Shure quality standards inflexible.
translating the miles -long undulating stereo record groove Shure Brothers, Inc., 222 Hartrey Ave., Evanston, III. 60204
select the unit equal to your music system from the premier family of stereo sound reproducers

- .

SHURE SME
"1 lie best pick-up arm in the
world." Provides features and
quality unattainable in any other
tone arm. $100.50. (For 12"
records.)

SHURE PERFORMANCE depends on a SHURE replacement STYLUS / . . . Look for "Precision Manufactured by Shure"
Manufactured Under One or More of the Following U. S. Patents and Other Patents Pending. 2,983,516, 3,055,983, 3,0i7,5:1, 3,077,5:2, D 133.358, D 185,10, D 187,229, D 187,230, D 189,,44
D 193,076, D 193,007, D 193.854, D 193,934.
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Beware of Pickpockets
lim, light . . . pocketable . perhaps too enticing.

)...) That's the only problem with the new Fujica
instant load movie camera. No other problems though

. and its wonderfully easy to use.

You just drop in a film cartridge. Shoot a full 50 feet
of the new big picture color film. No mid -film fumble,
no threading, no winding. Push button electric power
drives everything. Electric eye sets the right exposure
automatically . . . and only the Fujicas, among all the
new instant loading movie cameras, have a built-in
pressure plate to keep the film perfectly flat. Makes
sharper color movies as simple as snapshots. Surpris-
ingly low priced too . . . Fujica Instant Load Single -8
Camera... Less than $80. Reflex Zoom Instant Load
Single -8 Camera ... Less than $160.

Your First Movies Are On Us! Free Film & Processing!

For a limited time only, your Fujica dealer has a
special price, introductory offer that includes the
Fujica Single -8 camera of your choice, zip pouch case,
wrist strap, batteries, plus free film and free processing!

0 
V.* 1.0

IILIJIC

FUJICA Instant Load (Single -8) Movie Cameras
for sharper color movies simple as snapshots

For FREE full color brochure write; FUJI PHOTO FILM U.S.A., INC.
U.S. Distributor: Ehrenreich Photo -Optical Industries, Inc. Garden City, New York, 11533

In Canada: R & H Products, Ltd.
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for Cormop,litan magazine, considering his
greater experience in that journal's field.

A. C. SPARK

Portland, Ore.

 In Gene Lees' fine appraisal of Frank
Sinatra, he notes that Sinatra keeps reissuing
tracks from previous albums, and points to
two examples in Frank's disc "My Kind of
Broadway." This is true and very disturbing
-and Mr. Lees doesn't go quite far enough
in exposing this duplication. Everything in
the -Broadway" album, except for the two
songs from Sktrcraper and Golden Moment,
has been lifted from earlier Sinatra discs.

Like Mr. Lees, I can't fathom why Sinatra
seemingly ignores so much of the good mate-
rial being written away from Broadway.
Nevertheless. I'll be the first one to buy the
next LP by Sinatra. "only the greatest** en-
tertainer we have.

HAROLD R. DUNLAP
Wilmington, Ohio

Women in Music
 My subscription started too late to see
the article "Musical Composition: Is It for
Men Only?" (February). But the lack of
female composers is a phenomenon about
which I have been arguing with friends for
some thirty years. The excuse most frequently
advanced parallels the one made by corre-
spondent Robert Lee Tipps in your May
issue. i.e., suppression, lack of encourage-
ment, etc.

I find this hard to accept. Women have
been attending music conservatories in liberal
numbers for years. Accomplished female in-
strumentalists and vocalists have been turned
out in abundance. receive every encourage-
ment, and do very well. Arts other than
music have had many successful female cre-
ators-consider the novel, poetry, and paint-
ing, for example.

Why no female composers? My own feel-
ing is that the doctrinaire liberal position of
Western society that human beings have the
same intellectual potential regardless of sex
(or race) has hypnotized us to the extent
that we refuse to recognize or even to study
the possibility that there may be biological
intellectual differences between the sexes.
From observation I would say that women
have a relative incapacity when it comes to
sustained abstract conceptual thought, which
would explain the dearth among them of
composers, architects, mathematicians, chess
players, and the like. To compensate for this.
women appear to have a very great feeling
for social values, which explains their rela-
tively strong showing in a field like the novel.

BENJAMIN S. LOEB
Bethesda, Md.

 With reference to Leonard Altman's pro-
vocative article **Musical Composition: Is It
for Men Only?": Mr. Altman is no doubt
acquainted with the book 'roman in Music
by Louis C. Elson, published by The Uni-
versity Society Inc. of New York, but per-
haps many of your readers are not. Accord-
ing to Mr. Elson, writing in 1918, the list
of women "really great in the creation of
music, as yet," is very small; but, if he were
to give "the names of all those who have
composed agreeable, pleasing, and correct
music," it would be a catalog as long as a
city directory, "and about as interesting."

IRVING SCHWERKt
Appleton. Wisc.
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Introducing
the tuner.

We must admit that the TFM-1000
stereo FM tuner is different, even for a Fisher.
It is quite literally a radical innovation: a de-
sign. that goes to the roots of the problem and
solves it in a new way. The result is perhaps the
most exciting solid-state device created by
Fisher engineers thus far. A tuner that repro-
duces the broadcast signal with such fidelity that
we confidently call it the tuner. The standard.

Of course, most users are interested only
in results-what a product will do rather than
how it is done. That is why we usually concen-
trate on performance rather than electronics in
our advertisements. But the TFM-1000 is
unique, and we thought you would like to know
why.

New, distortion -free detector circuit.
The most dramatic circuit feature of the

TFM-1000 is the pulse counter detector. What
it does is change FM to audio. All detectors do
that. But this one does it by counting pulses that
have been made exactly proportional to the
original music or speech signal. And does it
with such accuracy that distortion is eliminated
to the point of defying measurement!

Precisely how this was accomplished
should be of considerable interest to engineers,
whom we shall fully inform about it in the ap-
propriate technical journals in due course. For

now, suffice it to say that the difference is in-
stantly apparent.

Other unusual circuitry
In addition to the radically new detec-

tor, the TFM-1000 features the most sophisti-
cated FM tuner circuitry from antenna ter-
minals to output jacks. Such as the newly
designed front end utilizing a select group of
Field Effect Transistors; the five -stage IF amp-
lifier; the four -diode coincidence circuit in the
multiplex section; and (another Fisher exclu-
sive!) the symmetrical, hard limiters. A hard
limiter will limit more effectively than a con-
ventional limiter stage, without changing the
signal waveform, so that distortion -free recep-
tion is greatly facilitated. (We have also estab-
lished that the limiters and the detector of the
TF.M-1000 will never need alignment!)

The resulting performance is quite un-
paralleled. Usable sensitivity is 1.8 microvolts;
selectivity, 70 db; capture ratio, an unprece-
dented 0.6 db. All measured to IHF standards.

It would seem that the TFM-1000 in-
augurates a new standard of performance for
FM tuners, whether transistor or tube. For only
$499.50 (plus $24.95 for the optional cabinet)
you can.now own the tuner.

The Fisher Fr mo information,
uso coe uponre on page 28.

RADIO CORIV1357105, . 35 55TN 1,10513. LONG 1.51.5513 CITY. SI. V. 11.1
.5 .14 NTS P1 ,(.SE woo, 5.4, 5513.01.5... .1.055 ISLAND COT, S. Y.
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NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

 Kenwood has announced the introduction of the Model
TK-80 FM stereo receiver. Among the receiver's special
features are front -panel switching for selection of either
of two pairs of stereo speakers or headphones, automatic
stereo FM switching, interstation-noise muting, and illum-
inated tuning -meter and program -source indicator Sped-
fications include a music power of -15 watts per channel at
4 -ohms and 40 watts per channel at 8 -ohms output im-
pedance. The continuous power rating is 32 watts per chan-

nel at less than 1 per cent distortion at 1,000 Hz. Frequency
response is 15 to 120,000 Hz ± 3 db. Hum and noise on
phono are -60 db; high level, -72 db. The bass and treble
controls have a range of -1.- 10 db at 50 and 10,000 Hz, re-
spectively. The FM sensitivity is 1.8 microvolts (IHF ), sig-
nal-to-noise ratio is 60 db, capture ratio is 2 db, and stereo
separation is 38 db at 1 kHz. Dimensions are 17% x 6 x 14
inches. Price: $289.95.

Circle 175 on reader service card

Hz,

 Electro-Voice is adding
two new 12 -inch component
loudspeakers, the MC12 and
MT12, to their Michigan loud-
speaker line. In addition to
the dual cone of the MC12,
the MT12 (shown) has a
ring -diaphragm tweeter and
annular horn for increased
efficiency and dispersion of
the higher frequencies. Both
speakers have a free -air res-
onance of approximately 60

a power -handling capacity of 20 watts of program
material, and 8 -ohm impedance. The MC12 has a frequency
response of 40 to 14,000 Hz and is priced at $17.50. The
MT12 has a continuously variable level control for ad-
justment of brilliance to suit environmental acoustics. The
crossover point is 4,000 Hz. The MT12 has a response of
40 to 18,000 Hz and is priced at $29.50.

Circle 176 on reader service card

 Empire has available a new line of "raw" speaker
components in three separate models designed for special
installations and do-it-yourself enclosures. The 9000/15W,
a 15 -inch woofer, is the low -frequency Grenadier driver
intended for 3- to 8 -cubic -foot enclosures. List price: $85.
The 8000/12W is a 12 -inch woofer designed to fit between
wall studs; it operates efficiently in enclosures as small as
1.5 cubic feet. List price: $70. The 9000/MHX, a mid-
frequency/high-frequency assembly driver, includes a mid-
range radiator and an ultrasonic domed tweeter mounted on
a die-cast acoustic lens for wide dispersion. Frequency re-
sponse of the 9000/MHX is 450 to 20,000 Hz. List price: $90.

Circle 177 on reader service card
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 JFD announces the Model
LPV-VU5, a new FM antenna
for urban use. Smaller and
less expensive than other log -
periodic designs, the LPV-
VU5 has a sharp forward lobe
in its polar pattern, assuring
undirectional pickup and high
front -to -back ratio on all FM,
TV, and UHF channels. In ur-

ban locations, although most signals originate from the same
general direction, interference from a variety of electrical
equipment and signal reflections from buildings are a serious
problem. In this common situation, a single orientation of
the LPV-VU5 provides optimum performance because of its
narrow pickup pattern. The antenna is constructed of rein-
forced aluminum with non -corroding steel rivets, and has a
gold alodized coating. Price: $17.50.

Circle 178 on reader service card

 Dustmite is a new record -cleaning device that tracks
the record grooves by means of a special pile fabric installed
on the bottom of a weighted disc. The disc travels in an arc

across the record surface following a path determined by
a length of twine fixed to a pylon. The pylon has a self -ad-
hering base and may be attached to any reasonably fiat sur-
face. Price: $2.

Circle 182 on reader service card

 Scott has announced the introduction of the Model 382
solid-state AM/FM stereo receiver. The 65 -watt 382 uses
field-effect transistors in both AM and FM front-end tuning
sections, thus achieving greater usable sensitivity and virtual
elimination of cross -modulation and drift. Also included is
an automatic variable bandwidth function on AM that au -

ill/ 04 0 49 49 ill..
UN

tomatically adjusts the tuner's bandwidth to the quality of
the incoming signalY(The bandwidth automatically narrows
for interference -free reception of weak and distant stations
and widens for full -frequency wide -range reception of
stronger stations). Other features include separate bass
and treble controls for each channel, remote speaker switch-
ing (with an off position for use with a front -panel stereo

(Continued on page 24)
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Direct line to
Moscow, Tokyo,
Beirut, and

the world.

With the world's first high fidelity multi -band tuner.
No matter where in the world the excitement is, the

Fisher R -200-B will bring it right into your living room.
Noise -free and with pleasure. Because the R -200-B is
the first multi -band tuner built to high fidelity standards.

The R -200-B is an accomplished world traveler.
With its three AM bands it can receive long-wave,
medium -wave and short-wave broadcasts. Everything
from local news and weather to live broadcasts from
concert halls throughout the world. Wide -band for full
concert fidelity, regular bandwidth for normal broad-
casts, narrow -band to eliminate interference.

But the R -200-B is also an elegant stay-at-home. It
includes a magnificent FM -stereo tuner with automatic
ri511,111 11.10,0 COMPOPT1014, , II- 3% 1,00.,. 111AND v OvrSf 5 ,0
C1,,1,1111[3.10t,TS l01,15.1111,0,0 51.0,471CM1L. ., . I

* Patent Pending

AUGUST 1966

mono -stereo switching and the famous Fisher STEREO
BEACON* multiplex decoder.

Behind the remarkable Nuvistor front end, the
R -200-B is completely solid state. And completely reli-
able. Because Fisher is the largest and most experienced
manufacturer of high fidelity components.

You would expect a tuner this fine to be very costly.
But the price of the Fisher R -200-B is surprisingly mod-
est. Only $349.50. That's really not much to pay for a
direct line to the world. For more information, including
a free copy of the 80 -page Fisher reference guide to high
fidelity, 1966 edition, use coupon on page 28.

The Fisher R -200-B
CIRCLE NO. 27 ON READER SERVICE CARD

0/1"--I. FOR STORES -WHERE YOU CAN BUY -SEE LAST PACE.
23



headphone jack), and a tape -monitor switch. The FM -tuner
section of the 382 has a silver-plated, all -transistor FET
front end for 2.5 microvolts sensitivity (IHF) with 85-db
cross -modulation rejection. Stereo separation is in excess of
35 db. The power output stages of the amplifier are direct -
coupled and deliver 32.5 watts of music power per channel
into a 4 -ohm load and 22.5 watts per channel into 8 ohms.
Price: $339.95.

Circle 183 on reader service card

 Norelco's Continental 420 is a versatile, three -speed,
four -track stereo tape recorder that combines a wide range
of professional features, including multiplay and sound -on -
sound facilities, with easy operation. The 420 has provisions
for mixing and monitoring and comes with a dual -element,
cardioid, moving -coil stereo microphone for simplified stereo
recording. Matched speakers are built into the slim -line teak

case and the removable lid. The recorder has a frequency
response of -10 to 18,000 Hz at 71/2 ips, 60 to 15,000 Hz at
33/4 ips, 60 to 10,000 Hz at 17/8 ips-all within ±3 db. The
machine measures 17 x 10 x 9 inches, its weight is 22 lbs.,
and a carrying handle is built into the case. The 420 comes
complete with three patch cords, demonstration tape, and
an empty reel. Among the accessories available are a foot -
pedal control, headphones, dual microphone adapter, and
telephone pickup coil. Price: Less than $230.

Circle 184 on reader service card

 Heath's kit version
of the transistor Thom-
as Color-Glo "Artiste"
ART -1 organ makes it
possible for anyone to
play complete songs
with melody, harmony,
and bass after only a
few minutes of practice.
Each key on the key-
board lights up with a
letter and color corre-

' sponding to the let-
ters and colors in the
Thomas Color-Glo mu-
sic book that comes

with the organ. Bass foot pedals are marked with the same
colors as the harmony notes. The Color-Glo key lights may
he turned off when desired. Additional features include ten
organ voices; variable repeat percussion to add banjo, man-
dolin, or balalaika effects; thirteen -note heel and toe bass
pedals; two overhanging thirty -seven -note keyboards; a 12 -
inch speaker; 50 -watt EIA peak music -power amplifier;
two levels of vibrato intensity; manual balance control;
variable expression pedal; variable bass -pedal volume; and

24

a handcrafted, hand -rubbed walnut cabinet. The organ's
transistor plug-in tone generators are warranted for five
years, and all parts are Thomas factory -fabricated com-
ponents. Total kit construction time is about 50 hours,
and no special skills, tools, or knowledge are required to
do the assembling. The Model GD-325 organ kit is priced
at $349.95.

Circle 185 on reader service card

 Slater has introduced a line of combination TV and FM
wallplates available in six different configurations: single
and double gang, single and double -gang TV and FM with
one duplex a.c. outlet, architectural -face single gang, and
double -gang TV and FM with one duplex a.c. outlet.

All combinations are available in five colors: ivory, brown,
gray, tan, and white.

A TV and FM plug is keyed to fit the receptacle, permit-
ting easy connection to receivers. The plug attaches to the
connector line in seconds without soldering, providing a per-
manent installation and insuring proper polarity. Prices
range from $1.10 to $3.25.

Circle 186 on reader service card

 Elpa has published a well -illustrated booklet on tape
recording written by Joel Tall and Martin Clifford. The 33 -
page booklet Your Tape Recorder is intended for the new-
comer to recording and includes such subject headings as
How a Tape Recorder Works, How Magnetic Tape Workr,
Recording from FM. How to Splice. etc. Elpa Marketing
Industries, Inc., New Hyde Park, N.Y. Price: $1.

 Martin has introduced the
M 390, a new bookshelf speaker
system utilizing special damping
techniques and air -suspension op-
eration. The M 390 is available
with colored grille -cloth fabrics
of cloud white, indigo, tangerine,
and sienna. The system contains
a new type of 3 -inch closed -back
tweeter with hyperbolic configu-
ration for extra -wide dispersion
and an 8 -inch extended -range
woofer of special design with
a long -throw 11/2 -inch -diameter
voice coil and Alnico 7 magnet

structure. The high -density woofer cone has a reinforced
ridge and an accordion -type linen edge suspension. The re-
sponse ranges from 40 to 18,000 Hz with amplifier power
of 5 to 25 watts. Nominal impedance is 8 ohms (4 ohms
with direct -coupled transistor amplifiers). The system has
a two-year warranty. The oiled walnut cabinet measures
18 x 10 x 9 inches. Price: $39.95.

Circle 187 on reader service card

 Woy has published a thirty -five -page stereo -equipment
index that lists the test reports of hi-fi equipment that have
appeared in nineteen British and U.S. magazines. The years
1961 to 1965 are covered and annual supplements to the
index are planned. J. Woy, P.O. Box 4216, Philadelphia,
Pa. 19141. Price: $2.
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The most extraordinary solid-state receiver ever made.

We don't design status
symbols; our purpose is
performance. The best. But
the new 700-T will impress
anyone who loves music.
Its performance is
that extraordinary.
With an FM -stereo tuner of
radar -like sensitivity, an
exceptionally powerful stereo
amplifier (120 watts!) and a
complete stereo control
center, the 700-T is equal to
any musical assignment. Now
or in the future.
Totally solid state and totally
unprecedented in perform-
ance, the new 700-T is truly
modest in cost. Only
$499.50.* Fisher reliability
and solid status included.

The Fisher 700-T
For more information. use coupon on page 28.

'ISMER RADIO CORPORATION, INC., /1.35 45TH ROAD, LONG ; 'Cr! RA SO INTRNATIONL, INC., LONG ISLAND CITY. N.Y. 11101.
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NOW

FREE'
STEREO

INFORMATION
FM Station Directory
The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports
Test reports full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp, pre -
amps. Read the facts from test
experts.

Big 36 -Page Catalog
You get a 36 page catalog. It

tells you about tuners, power
amplifiers, preamplifiers, pre-
amp/power amplifier combina-
tion and tuner preamps.

ALL FREE

PLEASE SEND ME YOUR CATALOG
McIntosh Laboratory, Inc.

1 Chambers St. Binghamton, N. Y. 13903

NAME

STREET

CITY

STATE - _ ZIP_ _ _ _
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Hi Fi Q&A 4j;401 By
LARRY
KLEIN

Amplifier Breathing
QRecently I've noticed that when I
. first turn on my amplifier, the

cones of my speakers move slowly in
and out, even with no program material
going through the amplifier. On program
material there's audible distortion. The
only way I have discovered to eliminate
the breathing effect is to turn the volume
all the way up and then reduce it. I've
replaced all the tubes in the amplifier
to no avail. Do you have a solution to
my problem?

BARNEY CROSBY
Daly City, Calif.

AWhat you refer to as breathing is
. actually a form of very low fre-

quency oscillation in your amplifier. Such
a condition is almost always caused by
some type of positive feedback within
the amplifier at very low frequencies.
Rather than the tubes, I would suspect
your amplifier's filter capacitors. They
may have lost some capacity and thus
are not adequately performing their job
of decoupling one stage from another.
Also check to determine whether the
mounting lugs (that are meant to be
grounded) of the can -type capacitors are
securely soldered to the chassis. If you
built your amplifier from a kit, carefully
check the lead dress (arrangement of
the wires) particularly in the area of the
output stages to make sure that they do
not come too close to the input stage
wiring or sockets.

Tape Duplicating
QI have access to quite a large library
. of prerecorded tapes, and I would

like to duplicate them for my own use.
I have two tape recorders, both of which
will operate at 15 ips. Would there be
any harm in playing a 71/2-ips tape at
15 ips and copying it at that speed? The
way I see it, I would be able to cut the
duplication time in half and still end up
with a 71/2-ips tape. Suppose also that I
played a prerecorded 71/2-ips tape at 15
ips and recorded it at 71/2 ips. Would I
then have an acceptable 33/4-ips tape?

DAVID GREENBURG
Pompano Beach, Fla.

AI know of no reason why both your
. schemes should not work out well.

As for what is acceptable and how much
quality loss would occur, that depends
on your ear's acuity and your recorder's
fidelity. One caution if either the tape
playing machine or the recording ma-
chine has marginally high wow and

flutter or is slightly off speed. the inter-
action of the two machines may make
these conditions annoyingly audible.

Line -Voltage Problem
QI would like to have a device that

. would shut down my hi-fi system
when the a. -c. line voltage falls below a
certain level. I need this because I find
that when I'm tape recording and the
line voltage falls and then comes back
up, the recorder breaks the tape. Can you
suggest some commercial unit that will
shut off my system-and keep it off-
when the line voltage falls below a cer.
tarn level?

LT. F. D. COWER
St. Louis, Mo

AA device such as you require would
 be simple enough to construct

using a 117 -volt a.c. relay with a resistor
(R) in series with it to lower its sensitiv-
ity. The value of R would have to he
determined experimentally clime it would

AC OUTLET
FOR RECORDER

depend of the particular relay used. The
relay would be closed by a pushbutton
(1)13) tha momentarily shorts out the
resistor The relay remains closed until
the line voltage drops, then it opens and
remains open until the line voltage is
restored and the pushbutton is depressed.
Any competent technician should be able
to wire such a setup for you from the
diagram shown. However, I suspect that
your tape recorder also requires servicing
since there is probably a problem of
clutch tension on the feed and takeup
reels that is causing the tape to break.

Stylus Pressure
QOther things being equal, doesn't
. a 0.7 -mil stylus exert twice as

1,,..,]i pressure on a record as a 1 -mil,
and doesn't a 0.5 -mil exert twice as much
as a 0.7 -mil? The ''bite" into the record,
it would seem, is inversely proportional
to the square of the diameter of the stylus
tip. It's the same principle, I assume, as
spiked heels versus flat heels on the lino-
leurn floor.

Here's one reason I ask. Recently, in
buying a child's phonograph, I learned
that it had a 0.7 -mil scratcher, instead of
the previously used 1 -mil type. So do

(Continued on page 28)
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There are onlya
few bookshelfspeakers

that don't sound
like bookshelf speakers.

Fisher makes all
of them.

Despite their many celebrated virtues, loudspeaker sys-
tems between 11/2 and 2 cubic feet in volume-today's standard
bookshelf speakers-all leave something to be desired if you are
looking for completely open, spacious, unconstricted sound. All
except three, that is. The Fisher XP -6, XP -7 and XP -9.

This new family of three-way bookshelf speakers is based
on the design principles of the incomparable Fisher XP -10, a
totally original 5 -cubic -foot system that ranks with the world's
finest. Among these principles is the assignment of more than
three octaves of the audible spectrum to the midrange channel,
with a considerably lower bass -to -midrange crossover than is con-
ventional. This wide -band approach flattens the upper bass and
lower midrange response to an unprecedented degree, completely
eliminating one of the typical colorations of other bookshelf de-
signs. Three highly specialized 5" drivers carry the midrange in
the XP -9, two of the same drivers in the XP -7, one in the XP -6.

Another exclusive feature borrowed from the XP -10 is
the Fisher soft -dome tweeter, whose exceptional dispersion char-
acteristics and uniquely smooth, resonance -free response result in
the most natural -sounding treble range ever achieved. In the XP -9,
this 11/2" soft -dome tweeter has an even more powerful magnet
than in the other two models.

As for the bass, it is carried by a 10" Fisher free -piston
woofer in the XP -6, a 12" woofer of similar design in the XP -7
and a very heavy-duty 12" woofer in the XP -9. In each model,
the efficiency is considerably higher than previous experience
with bookshelf speakers would make you expect. The end result
is state-of-the-art sound in the XP -9 and something very close
to it in the other two units.

You owe it to yourself as a high fidelity enthusiast to hear
these new speakers at your Fisher dealer. Each has an impedance
of 8 ohms and comes in handsome Scandinavian walnut. Prices:
XP -6, $99.50; XP -7, $139.50; XP -9, $199.50.

The Fisher
For more information. coupon on page 28.
RISHER RADIO CORPORATION, 1, 11.35 5TH ROAD, LORD ISLAND cITV, II 0. 11101

XP -6

XP -7

XP -9
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If you're not impressed
with these 10 exclusive features in
the new Uher 9000 tape deck,

listen to this.

For a demo visit your hi.fi dealer or write for literature. Martel Electronics, Los Angeles: 2356 South
Cotner; New York City: 1199 Broadway; Chicago: 5445 North Lincoln Avenue. End wasted tape. Send for
the new Martel "Tape Tabulator" for the timing of classical repertoires ($2.75 value). Dept. B. California
office. Enclose 25 cents for postage and handling. Sound begins and ends with a Uher Tape Recorder.
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Cut it
out.

The Fisher
HANDBOOK

028

Ir

FREE: $2.00 VALUE: Send for your free
copy of the new 1966 edition of The Fisher
Handbook. This revised and enlarged version
of the famous Fisher high fidelity reference
guide is a magnificent 80 -page book. Detailed in-
formation on all Fisher components is included.

Fisher Radio Corporation
11-35 45th Road,
Long Island City, N. Y. 11101

Name

Address

City. State Zip

all the other cheap record players, I'm
told. Yet the overall arm weights seem
as leaden as ever-around ten grams.

If inexpensive phonographs did a good
job of grinding plastic in pre -stereo days,
they must do a sensational job today!

ROBERT W. HABER
Pittsburgh, Pa.

AWith Mr. Haber, I decry the dam-
, age done to discs by inexpensive

phonographs; however, the stylus -pres-
sure figures aren't quite as bad as Mr.
Haber calculates. I queried some phono-
cartridge engineers, and the consensus
seems to be that Mr. Haber's estimate of
pressure exerted by progressively smaller
stylus tips is based on the record's being
of infinitely hard material. In practice,
the record -groove walls indent under the
stylus and hence the force is distributed
over a larger area. My cartridge consul-
tants indicate that for a given stylus force
the pressure increase on a given area is
about as follows: 1 mil changed to
0.7 mil results in a 26 per cent pressure
increase; 1 mil changed to 0.5 mil results
in a 59 per cent pressure increase; 0.7 mil
changed to 0.5 mil results in a 25 per
cent pressure increase.

Recording Speeds
Qwondering what real difference

, there is between recording speeds
of 33/4 and 71/2 ips in relation to the
listening response of the average person.
I cannot distinguish between the two my-
self, and it seems to me a waste of tape
to record at 71/2 ips when I can get twice
as much material on the tape at 33A ips.

DON SIMON
Champaign, Ill.

APotentially, a tape machine is al-
. ways capable of a wider fre-

quency response, somewhat lower distor-
tion, and (usually) a better signal-to-
noise ratio and reduced wow and flutter
when recording at a higher speed.
Whether this improvement will be audi-
ble is another question. If the speakers
or other equipment you are using with
the tape recorder have a frequency re-
sponse limited to 10,000 Hz, then any
extension of the recorder's frequency re-
sponse to 12,000, 13,000, or 14,000 Hz
achieved by recording at 71/2 ips will not
be audible. In regard to the other factors,
the same sort of approach applies. If the
lowering of quality resulting from record-
ing at 33/4 ips is not audible to you, or
others who listen to your tapes, there's
no reason to record at the higher speed.

Because the number of queries we
receive each month is greater than
we can reply to individually, only
those questions selected for this
column can be answered. Sorry!

2S CIRCLE NO. 27 ON READER SERVICE CARD
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How to get
big sound

outofa small
ishe

At Fisher we don't
equate performance with
size. Every Fisher stereo sys-
tem must be capable of pro-
ducing sound as big as the
music. Without compromise.
And every time you turn it on.

The Fisher 95 is the
most recent proof of this. We
call it our baby grand because
it is the next best thing to our

grand grinds. At a small frac-
tion of the size and cost. Only
$369.50* with standard
speakers, or $399.50* with
optional, larger speaker sys-
tems for even finer bass
response.

The 95 includes a
powerful transistor amplifier,
a sensitive FM -stereo tuner,
an automatic turntable and a

ma.gnetic cartridge to match.
Everything you need for fine
stereo.

Or, if you do not want
FM, the Fisher 85 baby grand
gives you the same system
minus the tuner-for
$269.50* or $299.50*, ac-
cording to the speaker option.

The Fisher baby grand.
For more information, use coupon on page 28.

MILER RADIO CORPORATION. INC., 11.1I5 .STN ROAD. LONG ISLAND CITY. N.Y. 11101. C EEEEEEE AND CANADIAN RESIDENTS PLAASSIVRITC TO MINER RADIO INTARNATIONAL. INC.. LONG ISLAND CITY. N. Y. 11101.
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produce and
your

owo TV
shows

Read about
Instant Movies
in Sound
The Sony Videocordere is a complete
home TV studio: video tape recorder,
built-in TV monitor and optional TV
camera. It tapes TV pictures and sound
right off -the -air. The TV camera tapes
"live" action. You can play instantly or
at a later date on built-in TV monitor
screen. Videocorder costs $995; optional
camera outfit $350. Hundreds of
applications in business, science and
education. A most exciting home
entertainment idea. Send for free
informative booklet.

Dept. H.
SONY1''CORPORATION OF AMERICA
580 Fifth Ave., N.Y., N.Y. 10036

Name

Company

Address

City

Sony and V.deocOrder are relostered trademarks of the Sony Corp.
neon(The Vocleo0order Is not to (se used to record colaYr.lhted .0tks

AUDIO
BASICS

BANTAM SPEAKERS

ANEW BREED of bookshelf speakers has lately invaded the market. They
differ from their predecessors in that they actually fit on bookshelves.

Some, in fact, are hardly bigger than a generous cigar box. The main sur-
prise about these bantams is not their size, but their sound. Heaven knows
we've had small speakers before, but they weren't fit to mention in a
magazine devoted to hi-fi. The new generation of compact compacts, how-
ever, have proved their musical mettle with even the most acoustically de-
manding recordings. Granted, the lowest bass notes-say, below 60 Hz-
lack weight, but the tonal balance on the whole is bright, clean, and pleasing.

The question naturally arises why it is now possible to buy a high -quality
small speaker when there weren't any available before. Part of the answer
lies in an engineering approach based on the premise that good bass repro-
duction does not depend exclusively on speaker size. The essential question
is how much air is moved by the speaker and at what frequencies.

It is true that, other factors being equal, larger speaker cones have the
advantage in bass response: being bigger, they simply move more 'air. Big
cones, in general, also have a naturally lower resonance (which in effect
sets the lower frequency limit of acoustic performance). But the designers
of these new small woofers, cooperating with the natural laws, found that
they could lower the resonance of a small cone by mounting it in a loose
suspension and (in some cases) adding to its weight. The loose mounting
permits the cone to travel a greater distance on each swing, thus moving a
greater quantity of air. In this way, a small cone can address itself to doing
the job formerly accomplished only by a big one.

The magnet structure and voice -coil assembly of the small woofers also
had to be redesigned to provide proper control of speaker motion despite the
wider cone swings. The ideal with any speaker, big or little, is to have
the cone move in exact accordance with the electrical signal coming from the
amplifier. Once the cone is loosened up, some type of restoring force must
be added to keep it from moving on its own beyond the requirements of
the electrical signal. In virtually all recent compacts, this force is provided
through acoustic -suspension operation of the woofer. In this type of design,
the air trapped in the sealed enclosure serves as a part of the cone suspen-
sion, and its compression and decompression works in a highly linear fashion
to reduce the distortion inherent in all cone -suspension systems.

The merit of the new bantam speakers is not to be credited entirely to
their woofers, however. Their characteristically clean, open sound stems as
well from radically improved tweeters whose wide-angle treble dispersion
contributes to the illusion that the sound originates from a larger source.

Although none of these design factors are exclusive to the new bantams
(many of the best standard systems work on the same theory), the ingen-
ious juggling of these engineering parameters is a welcome development
in speaker technology. They are no cheap and easy substitute for larger
units, but they do fill a definite need wherever space is at a premium or
portability a must. As a new category of equipment with its own justification,
the high -quality compact speaker is an important step in the continuing
evolution of the art of sound reproduction.

For a free copy of the new Basic Audio Vocabulary booklet, circle number
181 on the Reader Service Card, page 17.
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WHO SAYS THE KLIPSCHOR\
IS SO GREAT?

Only the people who have heard one and
that takes in some pretty important people.

The Klipschorn ° has been chosen as the
most advanced state of the loudspeaker
art at the Brussels World's Fair, at the
American Exhibit in Moscow and in
demonstrations to the most critical scien-
tific and musical ears in the world. Always
the response is the same. "This is the
finest reproduced sound we have ever
heard."

WHY IS THE KLIPSCHORN ° SO OUT-
STANDING?

The Klipschorn " has the lowest distor-
tion and widest full power frequency re-
sponse of any speaker system in the world

. 1/10 of 1% FM distortion from 30-
20,000 cycles per second at over 115 deci-
bels of sound output. It is actually able to
radiate fundamental tones down to 25
cycles.

Each speaker goes through exhaustive
testing to insure its ability to deliver un-
distorted, full power sound. All testing is
personally supervised by Mr. Klipsch in a
laboratory/listening room especially de-
signed for the purpose.

The construction of a Klipschorn is a
handcrafted job. It takes over 30 hours of a
skilled -cabinet -maker's time to construct
the extremely complicated bass horn and
its allied cabinetry.

The Klipschorn" is offered in a wide
range of fine hardwood, hand -rubbed fin-
ishes comparable to that found on the
highest quality grand pianos. Satin lac-
quer and oiled finishes are also available.

The Klipschorn  is a loudspeaker created
without any compromise. It contains three
carefully matched horns. These horns
were developed and combined with only
one thought in mind ... the finished pro-
duct must offer the closest possible iden-
tity with original sound.

THE BASS HORN (WOOFER)
The Bass Horn which occupies the solid

looking bottom portion of the loudspeaker,
is of the Klipsch folded/corner horn de-
sign. It has an air column large enough to
reproduce, without distortion, and at full
power, the lowest note of the pipe organ
(32.7 cps). No other bass speaker of com-
parable, or smaller size has ever achieved
this. Miniaturized bass speakers are on the
market but no one has yet invented a
miniature 32 -foot wave length.

The construction of this horn is beyond
compare. Nearly 288 screws, plus other
fastening devices, plus high grade ad-

hesives, are used to make the horn as rigid
as possible. Also each bass horn is
checked with a water manometer to insure
absolute air tightness of the rear air
chamber.
THE MID -RANGE HORN (SQUAWKER)

The mid -range horn operates from about
G above middle C (400 cps) to well beyond
the highest fundamental on the piano. This
horn, over 2 feet long with its driver
attached, has gone through some 15 years
of research and development. The massive

cast horn is of straight -axis design and is
completely free of the irritating distortion
which occurs in reflexed horns. The horn
is mounted on a specially designed flange
which effectively increases the horn's
mouth area and adds measurably to its
smoothness of response ... less than 6
db. variation from 400 to 5,000 cps.

THE HIGH FREQUENCY HORN
(TWEETER)

The highly refined horn tweeter takes
over at 5,000 cps and extends to 18,000
cps with variations of less than 6 db. This
horn tweeter is mounted on the same
flange to which the mid -range horn is
fastened.

THE KLIPSCH BALANCING NETWORK
This network has been designed to pro-

vide the best match between the 3 horns
in the system and also to act as a dividing
network.

ONLY THE KLIPSCHORN
REPRODUCES THE FULL RANGE
AND DYNAMICS OF A SYMPHONY
ORCHESTRA

A special concert was staged in which
Klipschorns ° reproduced, at original loud-
ness, the Hartford Symphony Orchestra.
This was a live vs. recorded concert and
the majority of the large listening audience
could not tell the difference between the
live orchestra and the sound of the orches-

R

tra as reproduced by Klipschornsl'.
Tc the best of our knowledge, no other

commercially available high fidelity loud-
speaker has passed such an arduous test.

KLIPSCH HIGH EFFICIENCY ALLOWS
YOU TO USE LOWER POWERED
AMPLIFICATION

The sound output of the Klipschorn is
approximately 10 decibels higher than the
best direct radiator enclosure type sys-
tems and is 20 decibels higher than typical
systems.

A 10 watt (2 for stereo) amplifier is ade-
quate for home use and has proved ample
for audiences of 900 people.

In reproducing the full Hartford Sym-
phony Orchestra, only 2 watts peak power
feeding each of two Klipschornsw in stereo-
phonic array were used. This may seem
difficult to believe if you are accustomed
to the typical loudspeaker system, but you
will be quickly convinced once you hear a
Klipschorn" Wide Stage Stereo System.

OUR PHILOSOPHY: TRY IT BEFORE
YOU BUY IT!

We sincerely hope you will listen to
many systems before you purchase. Don't
be fooled by advertising claims. We are
confident that once you have heard the
Klipschorm°, you will be satisfied with
nothing less.

K LI PSCH

KLIPSCH
& ASSOCIATES
Box 280
Hope, Arkansas
71801

Please send me complete information on the Klipschorn'
the name of my nearest Klipsch Authorized Audio Expe't.
KLIPSCH & ASSOCIATES
BOX 280
HOPE, ARKANSAS 71801

loudspeaker system. Also include

NAME

ADDRESS

CITY STATE

OCCUPATION AGE

Ns,/ Klipsch speakers all forms of distortion are minimized-especially AM and FM distortion
which are many times as objectionable as simple harmonic distortion. Technical papers available
on this subject.

a
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When tracking at 0.5 gram with
the Dual 1019, and with3ut
Tracking -Balance Control, the
Skate -O -Meter registers
60 milligrams of excessive
tracking force against the
inner groove wall, and,
consequently, 60
milligrams insufficient
force against outer
groove wall.

700 ",,, ->

0
%0 200

With Tracking -Balance
Control applied for
0.5 gram tracking,
Skate -O -Meter
registers 0, showing
stylus now restored
to center of groove
and tracking with
equal force
on each wall.



Dual created the Skate -O -Meter to show exactly
what happens to the stylus when tracking
stereo records. It tells a lot about anti -skating.

It tells even more about Dual
Dual's Skate -O -Meter is a precision test
instrument. We use it on every Dual 1019
to detect and correct any deviation of
the stylus from perfect balance in the
stereo groove.

The Dual 1019 was designed in every
aspect for 0.5 gram tracking.This dictated
that the bearings in the tonearm pivot had
to be well nigh friction -free. (The friction
is actually under 0.04 gram.) This added a
new dimension to an old problem.

Whenever tonearm bearing friction is
less than 121/4 of tracking force, any
stylus mounted in an angled tonearm
head tends to run toward the center of
the record. This is caused by friction be-
tween stylus and rotating record, and de-
flects the stylus against the inner groove
wall and away from the outer wall. And
this is what skating is all about.

How serious is skating?
Every audio expert agrees that skating

is undesirable because it introduces dis-
tortions, among other problems. Yet
some tend to minimize skating as a prob-
lem because the distortions aren't always
audible on normal program material.

Thus, some feel that any attempt to
eliminate skating is carrying precision
too far. But to Dual, it seems clear that
the sole responsibility of the turntable
manufacturer is to provide the best pos-
sible tracking conditions for the stylus.
In this case, to eliminate the undesirable
effects of skating by restoring the bal-
ance of the stylus in the groove. This is

Direction of
skating force

(A)

I B)

No Tracking -Balance
applied (P.;

.0*

Tracking -Balance
applied Q,

How Tracking -Balance Control is applied within the
tonearm system of the Dual 1019. (Al No Tracking -
Balance Control applied. (B) Tracking -Balance
Control applied by special nonfatiguing spring
when actuated by direct -dial ring. As tonearm
moves toward center of record during play. changing
angle of spring changes its pull so that Tracking -
Balance Control remains constant through entire
area of tonearm travel.

Dual 1019 Auto/Professional Turntable
$129.50

CIRCLE NO. 55 ON READER SERVICE CARD
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exactly what the Tracking -Balance Con-
trol of the 1019 accomplishes.

How Tracking -Balance Control works
A precisely calibrated counterforce to

skating is applied around the pivot of the
tonearm ... parallel to the skating force,
but in exactly the opposite direction.
Since skating force varies with stylus
radius as well as tracking force, Track-
ing -Balance is applied in a continuously
variable range from 0 grams up.

Tracking -Balance Con-
trol is applied by turn-
ing continuously vari-
able direct -reading dial
that is calibrated to
match tracking force
dial.

Yet, all you have to do to bring all of
these interrelated forces under control
is to dial a precalibrated number. This
simple, foolproof and utterly precise
solution to a complex problem is, per-
haps, Dual's most impressive achieve-
ment of all.

Why the Skate -O -Meter?
Until Dual invented the Skate -O -Mete -

as a production tool for quality control,
no existing test instrument could meet
the precision of the 1019 tonearm on its
own terms. Such as making sure that its
bearing friction was indeed under 0.04
gram, that it would skate when tracking as
low as 0.5 gram, and that Tracking -
Balance Control is absolutely accurate.

The Skate -O -Meter tests all this-and
more-on any stereo record, with the
sides of the stylus tracing the walls of
the groove. (A grooveless record, though
a simple demonstration device, obvi-
ously cannot present these actual play-
back corditions.)

Was all this worth the trouble?
Every independent test report on the

1019 has confirmed that Tracking -

Balance Control works exactly as
claimed: it eliminates all distortions re-
sulting from skating because it eliminates
skating. And since eliminating distortion

is what high fidelity is all about, Dual
doesn't mind being regarded as striving
fcr more perfection than necessary.

Cue -Control also tells you
a lot about Dual

When you flick the Cue -Control lever,
the tonearm floats down so slowly
(3/16" per second) that you might lose
patience. But the stylus and your record
appreciate that gentle touch. As shown
above, with tracking force set for 11/2

crams, the force exerted upon contact
ooesn't exceed 11/2 grams by a split hair.

So does the rotating single
play spindle

"All" it does is go
around with the record,
just as on the most ex-
pensive manual -only
turntables, but on no
other automatic. By
eliminating potential
motion or potential friction between rec-
ord and spindle, it improves wow, flutter
and rumble a bit over the 1009. Not a
great deal. There just isn't too much
room for improvement on the 1009.

But nothing tells you as much as
a visit to your franchised United Audio
dealer. That's where you'll learn exactly
how Dual's total precision achieves its
total performance superiority.Scrupulous
attention to every detail tells you why
every major high fidelity authority ac-
claims the Dual 1019 as the finest record
playing instrument of all time. And why
so many of them have long since pur-
chased the 1019 for their own systems

. . personal and professional.

lite d
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UNIVERSITY'S NEW UR-4
COMPACT 2 -SPEAKER SYSTEM

This is it! The action speaker! University's new UR-4
2 speaker system! Full of go! Full of action! Full of big
lively sound! It doesn't miss a thing! Delicate highs -
rich, full bass, the action speaker handles them all with-
out distortion! This mighty midget (only one cubic
foot) goes anywhere! In a book case! A headboard! On
the wall! On the floor! And you get all that lively
University Sound for less than $60.00! Man, you gotta
hear this one to believe it! Go to the shop where the
action is - your University dealer and listen to the
action speaker.

SPECIFICATIONS Frequency Response: 30 Hz to beyond
aLdibifity  Power Handling Capacity: 30 watts IPM Music
Power a Impedance: 8 ohms.  Crossover Network: High pass
coupling network, 6 db/octave electrical design  Crossover
Frequency: 2000 Hz  Speaker Complement: 1-8" ultra -linear
response, high -compliance woofer, edge resonance damped

1/21-2" direct radiator rigid -diaphragm, closed back, cone
tweet.,  Enclosure Design: University's exclusive RM.' de-
sign for extended low frequency response Finish: Oiled
Walnut on all four sides  Dimensions: 19" x 101/2" z 9"
(H x W x D)  Shipping Weight: 14 lbs. 
Radiation Resistance Loading

LISTEN-UNIVERSITY SOUNDS BETTER

UNIVERSITY SOUND
A DIVISION OF LTV LING ALTEC. INC

J 9500 W. Reno Oklahoma City, Oklahoma 73101

34 CIRCLE NO. 58 ON READER SERVICE CARD
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ECHNICALTALK -
By JULIAN D. HIRSCH

 MORE SPEAKER TESTING: A recent letter from a
reader raises some questions that are worthy of comment,
most particularly his request for more detailed data in
loudspeaker reports. I have described some of our test pro-
cedures at various times in this column, and while I am
aware that the equipment reports themselves are not al-
ways as detailed as some readers would like them to be,
a complete description of test conditions and procedures
in each case would occupy more space than the report
itself, so it is impractical to include it.

In the case of speaker tests, we publish only tone -burst
photos in addition to the text of the report, omitting
graphical data. The reason is that loudspeaker specifi-
cations, when presented simply as numbers and curves,
tend to become as meaningless as cigarette and detergent
advertising. There is no single parameter that will de-
scribe the sonic performance of a loudspeaker.

It is easy to say that a wide, smooth frequency re-
sponse, even polar dispersion, and good transient re-
sponse are characteristics of a good speaker, and certainly
a pronounced weakness in any one of these areas will be
reflected in its audible performance. But the frequency -

response specification of a speaker, for example, is prac-
tically meaningless in the context in which it is usually
used in advertising. The best speaker made cannot com-
pare in bandwidth or smoothness
with even a mediocre amplifier.
Frequency response measured in a
free -field or anechoic environment
is only an indication of that portion
of a speaker's total output that im-
pinges on a small microphone at
one arbitrary location relative to
the speaker. In general, a differ-
ent response curve will be obtained
microphone location.

A family of frequency -response curves, taken at differ-
ent angles to the speaker's axis, might give a reasonable
description of its total output, at least in the middle and
high frequencies, but it is folly to expect that the aver-
age layman could interpret such a mass of data correctly.
In any case, the low -frequency response of a speaker
(below about 100 Hz) cannot he measured meaningfully
in this manner, since room acoustics have a profound
effect on low -frequency response and cannot be divorced
from final evaluation of the speaker.

In the usual home environment, a large part of the
sound reaching the listener's ears is reflected from the
walls, the ceiling, and the floor. His ultimate impression
of a speaker's sound is derived from a summation of the
energy reaching him from many directions. Since the lis-
tener rarely sits directly in front of a speaker, the usual
axial response curve is of little more significance than
that measured at any arbitrary angle to the speaker's axis.

There are various techniques for measuring the total
output from a speaker using reverberant chambers, but
they call for special technical facilities that are not neces-
sary for a realistic appraisal of what a speaker is going to
sound like in the home. Our measurements are made in
a room of about 2,700 cubic feet, with the speaker located
on a shelf or on the floor, according to its manufacturer's
intention. If a microphone is placed at any point in the
room, and the speaker is driven with a sine -wave test sig-
nal (of constant strength) whose frequency sweeps
through the audio -frequency range, the output from the
microphone will vary aver wide limits. The various re-
flected signals, slightly delayed because of their longer
travel at different frequencies, are out of phase with the
direct signal and result in cancellations. This tends to mask
the inherent response of the speaker.

Figure 1 shows the response of a speaker at three dif-
ferent microphone locations (the
absolute levels are displaced for
clarity). The upper curve was taken
with the microphone directly in
front of the speaker (on axis) and
12 feet away. The other two were
taken at a distance of 6 feet, 45 de-
grees to the right and left of the
speaker. These measurements were

made with an oscillator sweeping in three ranges (20 to
200 Hz, 200 to 2,000 Hz, and 2,000 to 20,000 Hz), so
that each curve effectively represents three successive
sweeps plotted consecutively.

Obviously, these three curves do not give a clear pic-
ture of the speaker's response. However, by moving the
microphone to a large number of different places in the
room and repeating the measurements in the three sweep
ranges, the data may be averaged to obtain the single
curve shown in Figure 2. Most of the irregularity due to
room reflections disappears, and the true response of
the speaker begins to emerge. Ideally, a number of micro -

REVIEWED THIS MONTH

Garrard SP 20 Record Player
ADC 1O/E Phono Cartridge

for every change of
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phones should be used simultaneously, and their outputs
electrically averaged, but we make our measurements
consecutively (if less efficiently) and average the data
numerically for the same end result.

The final step in the process is to correct for the known
low -frequency roll -off in the listening room and in the
test instruments. By plotting the averaged curves from
dozens of different speakers, a clearly defined trend can
be seen. This correction is then applied to all speaker
measurements.

It might be asked how valid these measurements are.
For our test purposes, they are quite satisfactory: they are
repeatable (generally to well within 3 db over the whole
frequency range) and the curves are not seriously affected
by the number of averaged sets of data as long as such
sets number more than six. We normally use eight mi-
crophone positions. The actual positions have almost no
effect on the final result.

Below 200 Hz, the resonances in our testing room
have an unavoidable effect on the response, and usually
produce small "bumps" at 40 and 60 Hz. Disregarding
these known effects, the shape of the final curve agrees
very closely with our listening checks (listening tests are
also made on the same units by Technical Editor Larry
Klein). We consider the measurements to be a back-up
for the judgment of our ears, which are somewhat more
sophisticated in design than laboratory instruments. In
the example shown in Figures 1 and 2, the speaker under
test had a distinctly heavy sound in listening tests, and
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Fig. I. Frequenepresponse curves at three microphone locations.
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Fig. 2. Averaged curve drawn from test results at eight locations.

this was confirmed by the elevated response below 100
Hz revealed by our instruments.

I am of the opinion that publishing these test curves,
without a complete explanation in every case of the
process by which they were obtained, would result in
more confusion than enlightenment. The verbal interpre-
tation of the test data, I feel, is much more communica-
tive, and does not, moreover, place an unfair burden on
the reader.

EQUIPMENT TEST REPORTS
By Hirsch -Houck Laboratories

GARRARD
MODEL SP 20
RECORD PLAYER

 GARRARD'S lowest -priced record changer, the Model
50, has been used as a prototype for their new Model
SP 20 manual player. The SP 20 has the same motor,
turntable, and arm as the Model 50, but lacks its record -
changing mechanism. However, the automatic trip fea-
ture has been retained, so that after a record has been
played, the arm returns to its rest and the motor shuts
off automatically.

The SP 20 record player has a four -pole motor and a
101/2 -inch aluminum turntable platter. Four speeds -
162/3, 331/2, 45, and 78 rpm-are provided. The cast -
aluminum arm is counterweighted to provide an approxi-

mate balance for most cartridges. An adjustable spring
provides the necessary tracking force.

The SP 20 is a compact player, requiring a 121/2 x 143/8 -
inch motor board. It extends only 27/8 inches below the
board and about 31/2 inches above it, permitting in-
stallation in restricted spaces.

The detachable cartridge shell is supplied with hard-
ware for mounting practically any modern cartridge. The
SP 20 comes with an integral power cord and a pair of
detachable signal cables fitted with phono plugs, and
requires only the addition of a cartridge and a motor
board or base before being used.

In our laboratory measurements, the Garrard SP 20
had very low rumble, comparable to that of many more
expensive players. Measured according to NAB stand-
ards, the rumble was -31 db (combined vertical and
lateral) and -35 db in the lateral plane only. The flutter
was only 0.04 to 0.05 per cent, and the wow was an
equally negligible 0.08 to 0.14 per cent, depending on
the speed. The operating speeds were slightly fast.

(Continued on page 38)
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Expan
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W10 W60

gives small speakers big futures with new, investment -guarding

See how you can
convert your present
bookshelf speaker to

a full-size system
in three simple steps.

ntW cm, imingliniummumm111111K, talFbiendspeaker: into magnificent -sounding floor models, pres2rving fectly with present home -decorating trends. The h.aAdyo lr investment when you are ready to improve upon the appointments and tasteful styling completely conoriginal speakers in your music system. Each Expandule con -
tai is a nigh -compliance, low -resonance woofer of aperopri-
ate size, plus the correct matching network to extend bass
respo improve sound projection into the room ...

complementing the perform-
ance of the original bookshelf
speaker. Expandule enclo-
sures are table -top (30")
height, and of slim -line de -

that the Expandule also contains the bookshe
Matching legs are optional

Wharfedale is a smart investment, because you can start
your music system with Wharfedale Achromatic bookshelf
units (W30, W40, W60) and add the Expandules (E35, E45,
E65) when you are ready...or now! Of course, we also offer
the splendid W90 and W70 integrated floor -standing models
for the finest realization o: the Wharfedale sound, at highly

Mail his coupon for the Wharfedale Comparator Guide,
a description of the Expandule!, and a list of other
speaker systems which they ac:ommodate
Write Wharfedale, Dept. WK -126, Westbury, New York 11590.

Flame

address

City State Zip
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Although the turntable itself was quite satisfactory in
all respects, the arm's tracking error was undesirably

large, amounting to 1.2 to 1.8 degrees per inch of radius

near the inner grooves of a record. (A tracking error of
0.5 degree per inch is usually considered to be a reason-
able value.) The downward tilt of the arm, a carryover
from the record -changer prototype which had to accommo-
date a stack of records, negates some of the advantages

of a modern cartridge with a 15 -degree vertical stylus

angle. If desired, however, a foam turntable mat or shim

could be used to bring the cartridge and platter into the
correct relationship.

Aside from these criticisms, the Garrard SP 20 is an
excellent choice for a low-priced music system, due to its
fine turntable operation. It performed well, and we were
not aware of any significant degradation of sound quality
traceable to the arm design. The Garrard SP 20 sells for
$37.50. A walnut base for the SP 20 is available for
$3.90 additional.

For more information, circle 188 on reader service card

ADC 10/E
PHONO CARTRIDGE

 THE ADC 10/E cartridge is the newest and the most

refined of that company's series of "induced-magnet"

stereo cartridges. Similar in design concept to the ADC
"Point Four" cartridges, the 10/E's magnet and coils are

embedded in the body of the cartridge. The stylus assem-
bly, which can be slipped off without tools, contains a
small soft -iron armature that pivots close to the pole
pieces in the cartridge body. The stylus cantilever is a

light, rigid, non-ferrous tube that transmits the stylus
motion to the armature which modulates the magnetic

flux linking the coils, thus generating an output voltage.

The ADC 10/E features an exceptionally tiny, low -

mass moving system. The jewel itself is a so-called "nude"
diamond cemented to the end of the cantilever. The dia-
mond has a polished elliptical tip, with radii of 0.3 and

0.7 mil. According to ADC, the effective moving mass of

the 10/E stylus assembly is one third that of any other
magnetic cartridge. Setting the correct tracking force is

simplified by the fact that the stylus assembly weighs just

3/4 gram. If the arm is balanced with the stylus assembly

removed, replacing it automatically assures a tracking
force of 3/4 gram.

Our laboratory measurements revealed that the ADC

10/E has an exceptionally flat frequency response, with

no peaks between 20 and 20,000 Hz. Its overall response
was within ±2.5 db over that range. The square -wave

response of the ADC 10/E when playing the CBS

A limited number of reprints of
THE CALENDAR OF

CLASSICAL COMPOSERS
which appeared in the April issue are still available.
The calendar lists the most important composers
from 1400 to the present and groups them according
to the major stylistic periods-Renaissance, Baroque,
Classic, Romantic, etc. Printed in color on heavy stock,
it is suitable for framing. The calendar will be sent
rolled in a mailing tube to prevent creases ... we pay
the postage ... all you do is circle number 180 on
the reader service card on page 17. But hurry-
supply is limited.

STR110 test record reflects its smooth, wide frequency
response. Only a single low -amplitude cycle of ringing
was evident on the leading edge of a 1,000-Hz square
wave. Channel separation was better than 20 db up to
10,000 Hz, and about 15 db at 20,000 Hz. In the mid-

dle -frequency range, where most of the stereo effect oc-
curs, the separation averaged better than 30 db.

The intermodulation distortion at a 1 -gram tracking
force was under 1 per cent up to 11.5 cm/sec velocity,
reaching 4 per cent only at the extremely high velocity
of 22.5 cm/sec. A 1 -gram force was necessary for low-
est distortion and optimum tracking of very high ve-
locities, but 3/4 gram should suffice for practically any
stereo record. The output of the ADC 10/E was some-
what lower than most stereo cartridges, about 3.9 milli-
volts at 3.54 cm/sec velocity. This is sufficient for driv-

00 200 SOO 41(14s SKH. SISH. 050, 20K

FREQUENCY IN CYCLES PER SECOND (Hz)

The upper curve represents the averaged frequency response of
the right and left channels. The lower curve. which starts at
500 Hz. represents the averaged separation between channels.
The amount of separation at any frequency is indicated by the
vertical distance between the upper and lower curves. The os-
cilloscope photograph at the lower left of the graph shows the
cartridge's response to a 1,000 -Hz square wave, and the shape
of the wave is an indication of the cartridge's overall quality.

ing any modern amplifier. The hum shielding was aver-
age in effectiveness, and no difficulty should be experi-

enced in a proper installation.
In listening tests, the ADC 10/E was extremely

smooth, with an effortless quality. On most program ma-
terial, it was difficult to hear differences between it and

other premium -quality cartridges, but any such differ-

ences were generally in favor of the ADC 10/E. It is

unquestionably one of the handful of top-quality car-
tridges that typify the present state of the art. The ADC
10/E sells for $59.50.

For more information, circle 189 on reader service card
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Jazz
Group

Jim Robinson,
Ernie Cognolotti,
and Louis Cottrell
participate in a
Riverside Records
recording session
in New Orleans.
The AR -3 in the

background (one of
a stereo pair) is be-
ing used to monitor
recording quality.

COURTESY RivERS.OE RECORDS AND 141,1/STE REO REVIEW

3 LOUDSPEAKERS ARE USED ALONGSIDE THE LIVE
INSTRUMENTS THEY REPRODUCE.

Symphony Orchestra
During rehearsals the San Diego Symphony
Orchestra pauses now and then to listen to a

taped recording of the passage they have just
played. AR -3 loudspeakers were chosen for the
stereo playback system because of their lifelike,
uncolored reproduction of orchestral timbres.

COURT rsy CONCERTAPES CC,NCFniDtSC

AR -3 one of a stereo pair)

C,uRTES, SVEAPHON, ORCHESTRA

String Quartet
Members of the Fine Arts Quartet listen to the first playback
of a Beethoven Quartet, checking both their performance
and the fidelity of the recording. The AR -3 speakers being
uset as monitors were chosen by the musicians themselves,
who felt that AR -3's would create musical carbon copies
of the live performances, free of hi-fi gimmick effects.

AR speakers ($51 to $225) are often used professionally as shown here, but they are primarily designed for natural reproduction of music in thehome. Literature will be sent on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141
AUGUS r 1966 CIRCLE NO. 1 ON READER SERVICE CARD
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Why Settle For Contrived Sound
When Bozak Offers So Many Beautiful
Ways To Listen Realistically?

If you've ever had to compromise between

sound and appearance in selecting loudspeakers,

you know how disappointing such a compromise
can be to a serious music listener.

Compromises are not necessary with Bozak.

In Music
Every Bozak speaker, regardless of size, pur-

pose or price is designed, built and tested to
reproduce sound as realistically as possible for

your investment. Bozak's goal is to let you hear
music exactly as though you were in the con-
cert hall.

In Appearance
Bozak offers you the broadest selection of

furniture styles available from any manufacturer
of quality loudspeakers. Choose from among
such traditional moods as French Provincial,
Italian Provincial or Moorish or such contempo-
rary impressions as Urban or Century. You are
bound to find one that adds a note of interest
to your decor.

BOZAK-The Speakers That Look As Great As

They Sound.

2o4
40

DARIEN, CONNECTICUT
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ONE of the more prominent citizens in the town of
Salzburg, Austria, during the latter half of the
eighteenth century was Sigmund Haffner, son

of a wealthy former burgomaster. In the spring of 1782,

Haffner (some authorities have said it was his father,
but recent research seems to show that the elder Haffner
died in 1772) wanted a serenade for a special festivity,
perhaps a celebration of his ennoblement that year, and he
apparently asked Leopold Mozart to provide him the
music. Leopold, in turn, promptly wrote to his son Wolf-
gang in Vienna, urging him to compose the score. But the
younger Mozart was very busy at the time. He was work-
ing on an arrangement for wind band of music from his
recently produced opera The Abduction from the Seraglio,
he was putting the C Minor Serenade for Wind Octet (K.
388) into final form, and his head was full of other plans.
Nevertheless, a commission from Haffner was not to be
taken lightly. Six years earlier Mozart had composed a
large-scale work for the marriage of Haffner's sister
Elisabeth; this-the "Haffner" Serenade-had turned out

Item Eighty-three

Mozart's

SYMPHONY
Sigmund Haffner, the Salzburg
merchant who commissioned the
symphony that bears his name

to be a very ambitious project for which the composer was
presumably generously paid. Money was a constant prob-
lem with Mozart, and never more so than in 1782, the
year of his marriage. And so, during two weeks in July,
he produced a serenade in six movements for Haffner, and
then forgot about the piece.

Six months later Mozart was faced with the need to
produce a new symphony for a concert he was to conduct
in Vienna. As time was short, he wondered whether there
might not be material in the serenade of half a year earlier
that he could turn to good use for the new work. In a
hastily dispatched letter to his father in Salzburg, Mozart
urgently requested the score of the serenade. Another let-
ter to Leopold, written after the score arrived in Vienna,
reveals just how casual and off -hand Mozart was in the
creation of much of his most sublime music. "The new
Haffner Symphony has astonished me," he wrote, "for I
no longer remembered a word of it; it must be very effec-
tive." He took four of the six original movements of the
serenade, added clarinet and flute parts to the existing
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In the late Bruno Walter's stereo recording for Columbia of Mozart's "Haffner" Symphony (No. 35) there can he heardin abundance the special qualities-geniality. serenity, and a deep lore of the music-that render his artistic legacyso treasurable. Other fine performances in stereo are those led by George Szell (Epic) and Otto Klemperer (Angel).

scoring for oboes, bassoons, horns, trumpets, timpani, and
strings, and came up with the Symphony No. 35, in D
Major, one of the enduring masterpieces of the literature.
Because of its origin, the score has been known as the
"Haffner" Symphony almost from its inception.

At the first performance, on March 22, 1783, the sym-
phony was loudly applauded and had to be repeated.
Mozart had remarked to his father that in performance
the first movement should "strike real fire" and that the
concluding one should go "as quickly as possible." The
festive atmosphere created by the opening proclamation is
maintained throughout the symphony: the slow movement
is all grace and elegance, the Minuet is a particular
charmer among Mozart's creations in this form, and the
concluding Presto has abundant wit and dash.

Eleven different recordings of the "Haffner" Symphony
are listed in the current Schwann catalog. Eight of them
are recent enough to exist in stereo as well as mono. I must
begin this discussion of the "Haffner" Symphony record-
ings, however, with a brief mention of a performance that
is no longer available and yet is one of the great land-
marks in the history of musical art-the "Haffner" Sym-
phony recording made in 1929 by Arturo Toscanini and
the New York Philharmonic -Symphony Orchestra. After
countless hearings, this performance still amazes me. Its
spirit is one of exuberant vitality and freshness, the or-
chestral playing is sheer perfection (there is one point in
the slow movement when the entire first-violin section
phrases in unison like sixteen Fritz Kreislers), and Tos-
canini's supreme dedication to the beauty of the music is
apparent everywhere. This recording, originally on 78's,
of course, was re -issued on LP for a brief while, a decade
or so ago, on the RCA Camden label. Clearly it should be
made available again, particularly since the available Tos-
canini recording of the score, made much later with the
NBC Symphony Orchestra (RCA Victor LM 1038), is a
harsh, hard -driven performance that is vastly inferior to
the earlier one.

Among current recordings of the score, the leading
choices in my estimation are those by Otto Klemperer
(Angel S 36128, 36128-tape Y3S 3662), Carl Schu-
richt (Richmond 29062, 19062-tape E 40006), George

Szell (Epic BC 1106, LC 3740, not available on tape),
and Bruno Walter (Columbia MS 6255, ML 5655-tape
MQ 436). Also listed in the catalog is a performance by
the Israel Philharmonic conducted by Josef Krips (Lon-
don CS 6081, CM 9220), but a considerably more ebul-
lient Krips performance with the Royal Philharmonic Or-
chestra is included in the Reader's Digest "Treasury of
Great Music" album. The Klemperer, Szell, and Walter
performances are coupled with another Mozart symphony
(the "Linz" in Klemperer's case, Number 39 in Szell's,
and the "Jupiter" in Walter's); the coupling for Schu-
richt's performance is Schubert's "Unfinished" Symphony.

The Klemperer performance may not be to everyone's
liking. As is his wont, the conductor endows the music
with a larger -than -life monumentality. I find it a stimulat-
ing approach, the more so because the playing and the
recording are both first-rate. (Incidentally, the tape ver-
sion, a 33/4-ips release, also contains Klemperer's perform-
ances of the other five of Mozart's last six symphonies.)
Both Schuricht and Szell offer what may be termed more
conventional performances: the mood is gay and sprightly,
thoroughly outgoing and vivacious. The Szell perform-
ance especially is marked by extraordinary snap and élan
in the orchestral playing.

But it is the performance conducted by Bruno Walter
that is my own preference among the available recordings.
By now it is certainly a commonplace to remark that Wal-
ter injected into his music -making qualities of geniality
and serenity that seem all the more treasurable because
they are generally absent in the performances of standard
concert and operatic fare today. Walter's "Haffner" Sym-
phony recording is a perfect example of the conductor's
unique musical personality. He did not hesitate to caress
a phrase or to point up an inner voice when it is turning a
meaningful phrase. As few conductors have done, Walter
made us acutely aware of the love he felt for the music he
was conducting. Some may find his way excessively "ro-
mantic," but I do not. The great works of the symphonic
literature should be dynamic and vital shared human ex-
periences; Walter's "Haffner" Symphony recording as-
suredly is. The playing of the Columbia Symphony and
the reproduction are both fine.

REPRINTS of the 1966 review of the complete "Basic Repertoire" are available without charge. Circle number 179 on reader service card.
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Com-,are these new Sherwood s-asoo features and specs! ALL - SIMON reliability. Noise. threshold -gated automatic FM Stereo/mono switching, FM stereo
light. zero -center tuning meter, FM interchannel hush adjustment, Front -panel mono/stereo switch and stereo headphone jack, Rocker -action switches for
tape monitor, noise filter, main and remote speakers disconnect. Music power 140 watts (4 ohms) (a 0.67; harm uistortion. IM distortion 0.1% 6, 10 watts or
less. Power bandwidth 12-35,000 cps. Phono sens. 1.8 my. Hum and noise (phono) -70 db. FM sens. (IHF) 1.6µv for 30 db quieting. FM signal-to-noise: 70 db.
Capture ratio: 2.2 db. Drift =.01%. 42 Silicon transistors plus 14 Silicon diodes and rectifiers. Size 163; x x14 in. deep.

IN ALL -SILICON
TUNERS AND
ANIALIFISAS

3 W

Now,
look at theiel!

Sherwood specs!

Model

V -Vacuum
Tube

S -ALL-
SILICON

T -Germanium
Transistor

Power .IHF)
2 channels

4 ohms

Watts

FM
Sensitivity

Microvolts
Price Dollars/

Watt

Sherwood S-8800 S 140 1.6 S 359.50 S 2.57

Altec 711A S 100 2.2 378.00 3.78

Bogen RT8000 T 70 2.5 319.95 4.57

Dyna FM -3, PAS -3 & S-70 V 90 4.0 394.85 4.38

Fisher 600T V&T 120f 1.8 459.50 3.82

Fisher 440T T 70 2.0 329.50 4.70

Harman-Kardon SR -900B T 100 1.85 449.00 4.49

McIntosh 1500 V&T 85 2.5 499.00 5.87

Marantz 8B 7, & 10B V 754 2.0 1170.00 15.60

Scott 348 V&T 120 1.9 479.95 4.00

Scott 342 T 65 2.5 299.95 4.61

S-8800 140 -watt FM ALL -SILICON Receiver
$359.50 for custom mounting
$368.50 in walnut leatLerette case
$387.50 in hand -rubbed walnut cabinet
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Amazing tower test
proves superiority

of Scott FET design!
New 342 receiver has greater sensitivity,
better selectivity, less drift, and exceptional

freedom from cross modulation.

The toughest place to test a solid-state FM tuner is right at a strong
transmitter site. Being this close to the overpowering signal of the
station causes ordinary tuners to "cross modulate." Powerful stations
will appear at many points on the dial, obliterating other FM signals
listeners want to receive.
To prove the superior cross modulation rejection of Scott's new Field
Effect circuitry, the 342 FM Stereo Receiver was tested right at Boston's
WHDH-FM transmitter tower. Here the radiated energy from the multi -
kilowatt transmitter is at maximum level, and any susceptibility of a re-
ceiver to cross modulation would be drastically evident. Not only did the
Scott 342 reject cross modulation exceptionally well, but, equipped only
with the normal FM dipole antenna supplied with the unit, the 342 picked
up 31 stations loud and clear in spite of impossible reception conditions.
Until development of Field -Effect circuitry by Scott engineers, it was im-
possible for an all -solid-state FM receiver to provide the listener with both
high sensitivity and freedom from annoying cross modulation. This test
strikingly demonstrates achievement of both desired results. Cross modu-
lation rejection is at least 20 db better than conventional designs ... and
there is no sacrifice of sensitivity.

Outstanding Specifications of New 342
Controls include tape monitor, speaker switching,
stereo balance, bass, treble, and volume,
automatic stereo switching, and
front panel stereo headphone
output. Specifications: Usable
sensitivity, 2.5 0; Frequency
Response, 18-25,000 cps -±-1

db; Cross Modulation Rejection
85 db; Music Power Rating (4
ohm output), 32.5 watts per
channel; Stereo Separation, 35
db; Capture Ratio, 6.0 db, price $299.95

ANOTHER FIRST
FROM SCOTT
FIELD-EFFECT
TRANSISTOR
CIRCUTRY

Write for Scott's informative neW
booklet on field-effect transistors.

Scott... where innovation is a tradition

SCOTT''

FET Circuitry,
Patents Pending

H. H. Scott, Inc., Dept. 245-08, 111 Powdermill Road, Maynard, Massachusetts

Export: Scott International, Maynard, Mass. Prices and specifications subject to change
without notice. Prices slightly higher west of Rockies.
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CIRCLE NO. 100 ON READER SERVICE CARD
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LOUD SPEAKERS:
FACT AND FALLACY

MYTHS AND FAIRYTALES OUT OF THE BENIGHTED PAST
STILL HAVE A HOLD ON MANY SPEAKER BUYERS

By John Milder
ONCE UPON A TIME, in the not -so -long -ago, most

hi-fi loudspeakers were so bad that they demanded
the most imaginative kind of thinking in order

to explain away their failings. Unfortunately, a good deal
of the audiophile scuttlebutt about speakers today seems
to have survived intact from that myth -making period.
The result is that, even with the healthy number of really
excellent speakers now available, many shoppers find their
showroom visits unnecessarily complicated by all sorts of
poppycock passed on to them uncritically by friends,
salesmen, and (heaven help us) popular writers about
speakers.

By taking a hard look at some of these highly persistent
fairytales, it should be possible (hopefully without sound-
ing too sanctimonious) to dispose of those that have
caused the most confusion for buyers. To deal properly
with some of the following propositions, I have no honest
choice but to give a brusque back -of -the -hand to a few
theories that are still taken very seriously in some quarters.

In advancing one man's version of the whole truth, I can
only suggest that you test each conclusion for sense, and
that you check the Letters to the Editor column a couple of
months from now for possible retorts. If anything that
follows deeply offends your own theoretical sensibilities, I
strongly advise that you write an angry letter to Gene Lees.

PROPOSITION ONE: Only big speakers produce
big sound.

We might as well handle this one at the outset. It is a
venerable idea, advanced in many formidable variations.
First, it is obvious that the better bookshelf -size speakers
can deliver as much undistorted bass power as is needed
for any home application. It is true that a small driver in a
sealed enclosure must make long cone excursions if it is
to move enough air to produce good bass, and since it
gets no help from bass -reflex or horn action, more ampli-
fier power is therefore required. The lower the frequency
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wanted as a bottom limit, and the lower the distortion
wanted at loud listening levels, the more power must be
supplied by the amplifier. But given this power, there is
simply no problem in getting as big a bass as you want
from a small box. Repeat: no problem.

Second, the large sound source, which some big -speaker
theorists hold to be the quality lacking in bookshelf speak-
ers, is not a function of bass at all, but of the high fre-
quencies. If you doubt that high frequencies (and their
proper dispersion) are what give breadth and sweep to
orchestral sound, just turn down the treble control on
your amplifier and listen to the closing -in that begins to
plague a previously spacious -sounding speaker, whether
it is big or little.

The only thing missing from the sound of a good small
speaker or a good big one (all bets are off, of course, for
bad speakers of any size) is the larger -than -life, boom -box
upper -bass response that once was the curse of practically
all speakers. This kind of "big," overly resonant sound,
which is nothing other than harmonic distortion, is some-
thing to avoid in speakers of any dimension. (See Larry
Klein's article in this issue on some listening tests for this
brand of sonic horror.)

PROPOSITION TWO: Two (or three or four)
speakers in an enclosure are better than one.

The numbers game in speakers is primarily the creation
of the mass -market phonograph manufacturers. They like
easy "step-up" features that will incline customers toward
the more expensive models, and nothing could be more
useful toward that end than to plant the idea that the num-
ber of speakers in their boxes is an index of quality.

By now, most experienced listeners know that one good
speaker in an enclosure will sound better than half a dozen
poor ones. But there is still a tendency, even among other-
wise knowledgeable buyers, to interpret an extra woofer,
mid -range, or tweeter as a sign of extra refinement in the
design of a high-priced system. Not so. While there is gen-
eral agreement that at least two speakers (woofer and
tweeter) are needed for wide -range frequency coverage,
any number beyond two is simply an indication of a manu-
facturer's particular design approach and is not necessarily
synonymous with added quality.

PROPOSITION THREE: You can't really meas-
ure a speaker's quality. It is all a matter of taste.

A loud Bronx cheer for this one. Measurements can tell
a manufacturer more than he ever wanted to know about
his loudspeaker. The problem is how to interpret the meas-
urements. Does a graph of high -frequency response repre-
sent the total treble energy the speaker pumps out in all
directions, or just the amount of energy measured directly
in front of the speaker? (If the latter, the graph isn't tell-
ing you much.) Is a speaker's bass -response curve qualified
by any statement of its harmonic distortion at low fre-
quencies, or is there a chance that the output that appears

to be present at 30 Hz is actually mostly 90 -Hz harmonic
output representing distortion?

But you can tell something from the way in which a
manufacturer faces up to the measurement problem. If he
is conscientious, he will try to furnish the most complete
set of data he can; or, on the other hand, he may choose
not to specify frequency response at all. Unfortunately,
advertising and sales departments frequently force other-
wise conservative engineers into the numbers game, so it is
best to quietly ignore grandiose claims of a 20- to 20,000 -
Hz frequency response-the speaker may be worthwhile
despite them.

The notion that, in speaking of speakers, everything is
a matter of taste assumes that there is no original sound
reality for a speaker to reproduce. This may be true if you
listen only to electronic organs and other inherently elec-
tronic sources of music, but if you listen to live music, you
do have a standard by which to judge any speaker. Once
you have taught yourself to resist the siren song of the
boomier, brassier, or more brilliant speakers-those that
sound much bigger than life-your own taste should
come into play, and you should listen for the speaker that
best reproduces the widest variety of program material
without adding its own nickel's worth.

PROPOSITION FOUR: The best way to listen to
speakers in a showroom is to make direct A -B switch-
ing comparisons.

There are a couple of reasons why the A -B speaker com-
parison frequently isn't a valid test. One is that the vary-
ing efficiencies of speakers are seldom if ever evened out
by the dealer's speaker switchboard. (I have never been in
any showroom where all speakers played at the same level
for comparison.) If no adjustment is made for efficiency
differences, the louder of two speakers in an A -B test al-
most always sounds better. No matter how acute your crit-
ical faculties. you may not be able to overcome this prob-
lem in making an instantaneous comparison.

The other problem with the A -B test is the varying
placement of speakers in a showroom. Speakers placed
nearest to intersecting surfaces will seem to have more
bass; those placed away from the walls and floor will
sound the least weighty. There is a danger as you run
through quick A -B comparisons that you will dismiss a
good speaker simply because of its placement. It is far bet-
ter to rely on repetition of musical material at some length
on various speakers to sort out your impressions and then,
when you have narrowed your choice, to repeat your lis-
tening with the speakers similarly placed.

PROPOSITION FIVE: To have "balanced" re-
sponse, a speaker must have high -frequency and low -
frequency limits that match each other.

The notion that a speaker with bass limitations should
also have treble limitations (and vice versa) in order to
deliver good sound is a wonderful relic of the era when
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If your budget dictates that you must compromise...

practically all speakers had serious deficiencies in their
frequency response. What it meant then was that a shrill
speaker real/) sounded shrill if it didn't also sound boomy,
and that a boomy speaker-but let's forget the whole
thing. If your budget dictates that you must compromise in
your speaker ambitions, settle for less bass and get as
smooth and extended a treble as you can. As mentioned
earlier, high frequencies provide all-important breadth of
sound and definition of musical instruments. And many
budget -price speakers now offer remarkable high -fre-
quency response; their deliberate compromise of bass re-
sponse and power handling is not crucial (or even partic-
ularly noticeable) to many ears.

PROPOSITION SIX: Some speakers made of new
materials approach the ideal of the "perfect piston,"
combining rigidity with light weight.

When the wave length of the frequency a speaker is re-
producing becomes significantly shorter than the radius of
its cone, the cone, whether made of new plastic, old paper,
or pancake batter, no longer moves back and forth as a
perfect piston. Much of the really interesting design work
that goes into a good low -frequency speaker is directed
toward improving the speaker's response at frequencies
above the range of piston action. Above that point, sound
energy ripples out from the center of the cone to its outer
edge, and great care is needed to prevent that energy from
being reflected back along the cone to meet the next wave
of energy heading outward, thus causing peaks and dips
in the speaker's mid -range response. The more "live" the
cone material, the more it encourages excess energy and
spurious response. A maker of good speakers is challenged
both to minimize uncontrolled response and to hold tol:
erances in cone materials and construction to the point

where the inevitable small peaks and dips are uniform
from one speaker to the next. Small differences in con-
struction can mean striking differences in sound quality.
As a point of interest, most of today's good woofers are
still made of not -too -new combinations of paper, wool,
and asphalt.

PROPOSITION SEVEN: The bigger the magnet,
the better the speaker.

It has always been a popular assumption that the bigger
a speaker's magnet, the greater its control over speaker
motion, and thus the greater the speaker's overall accuracy.
This is true (if in not quite those terms), but only up to
a point. The chief function of a hefty magnet is to control
a speaker's behavior at or near the speaker's natural reso-
nant frequency (the frequency at which its particular com-
bination of mass and elasticity tends to make it vibrate
excessively). As the speaker's voice coil moves back and
forth in the field of the magnet, it cuts the magnetic lines
of force and generates a voltage that opposes the incom-
ing signal from the amplifier. The greater the movement
of the coil (at lower frequencies and louder amplitudes)
and the greater the field strength of the magnet, the
greater the opposing "damping" voltage becomes. But as
the size of the magnet is increased beyond the point
needed to control the speaker near its resonant frequency,
all that happens is that the opposition to motion at low
frequencies increases until bass response begins to roll off
too much and too soon. Once a speaker is properly ("criti-
cally") damped, a larger magnet will simply restrict bass
response.

PROPOSITION EIGHT: The electrostatic (or
ionic or induction) speaker is the wave of the future.

The demise of the moving -coil speaker is predicted
fairly regularly, but its supreme advantage over all of its
oft -heralded successors remains that it is a very effective
way to produce a lot of sound. A cone of just about any
convenient shape or size can be attached to the coil that
vibrates in a speaker's magnetic field, and a good deal of
air is thus moved. And because the trick is to build accu-
racy into this process, the challenge really boils down to
just how much accuracy (including the range of frequen-
cies covered) can be achieved for a given price. All of the
other "new" types of speakers begin as very accurate re-
producers that must be built up carefully-and very ex-
pensively-to move enough air to make the sound audible
in a living room. Whatever difficulties are involved in
getting the conventional moving -coil speaker to behave
properly, and however abstruse the theories about its be-
havior, it is likely to be around for a long while to come.
It's a great music maker.

John Milder is a regular contributor to these pages on audio
matters, speaking with an authority gained from his experience
at both the retail and the manufacturing ends of the industry.
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WIRING YOUR EXTENSION
AN EXPERT'S APPROACH TO THE PROBLEM FULFILLS

REQUIREMENTS OF BOTH TUBE AND TRANSISTOR AMPLIFIERS

WHATEVER their merits in other respects, it must
be admitted that transistor amplifiers have in-
troduced complications in the wiring of exten-

sion speaker systems. Because they lack output transform-
ers, transistor amplifiers usually have only one pair of
output terminals per channel; whatever speaker or com-
bination of speakers you want to use must be connected
to those terminals. Furthermore, transistor amplifiers may
have difficulties with a combined speaker load signifi-
cantly less than 4 ohms. For example, a 4 -ohm and an
8 -ohm speaker system can be connected in parallel to
the 4 -ohm terminals of a tube amplifier without risk, but
such a combination may damage a transistor amplifier.

Five of the diagrams shown below are for use with
tube amplifiers only, and five are for transistor amplifiers.
In each case, diagrams are given for (1) 4 -ohm main
speakers with identical 4 -ohm extension speakers; (2)
4 -ohm main speakers with one and two sets of 8 -ohm
extension speakers; and (3) 8 -ohm main speakers with
one and two sets of 8 -ohm extension speakers. In all cases,
the same switching arrangement can also be used with
8 -ohm and 16 -ohm combinations: for tube amplifiers.
simply use the 0, 8-, and 16 -ohm terminals instead of the
0, 4-, and 8 -ohm terminals. If a transistor amplifier has
an output -impedance switch or tapped terminals, connect
the speaker leads only to the 4 -ohm terminals or have
the switch set for 4 ohms. If you make a mistake with a
tube amplifier, it either won't work or won't sound right;
if you make a mistake with a transistor amplifier, you may
damage it.

1
For tube amplifiers only.

Do not use with transistor amplifiers.
Main speaker systems: 4 ohms

One pair of extension speakers:
same type as main speakers

Either pair of speakers can be used alone,
or both pairs simultaneously. (Will also

serve for 8 -ohm speakers if amplifier leads
are connected to the 8- and 16 -ohm taps.)

R-- 50 -ohm, 5 -watt resistors
Switch = six -pole, three -position, non -

shorting rotary switch (Mallory Type 32631)

Note that, in some cases, fewer sets of speaker sys-
tems can be used simultaneous!) with transistor ampli-
fiers than with tube amplifiers. (The switching setups for
transistor amplifiers are so designed that you can't make
a mistake in this regard.) If your amplifier or receiver
has a built-in speaker -selector switch, check with the
manufacturer if in doubt as to the practicability of any
particular setup. (Note that all diagrams are for stereo
extension speaker setups, not for single mono speakers
used with a main stereo system.)

Each set of speakers can be switched independently at
the amplifier location. When a rotary switch is shown for
controlling two sets of speaker systems, the order of switch
positions is MAIN -EXTENSION -BOTH for clockwise rota-
tion when the switch is viewed from the knob end. The
rotary switches specified have their shafts notched so that
they can be broken or hacksawed to the desired length.

In each of the diagrams for two sets of 4 -ohm speaker
systems, the main and extension speakers are wired in
series when the switch is set to the BOTH position. Con-
necting speakers in series does not degrade their perform-
ance provided they have identical impedance character-
istics. If the two speakers are not identical, each will upset
the frequency distribution of amplifier power delivered
to the other and may cause a deterioration in transient
response.

Before installing extension speaker systems you should
consider whether or not your amplifier has enough power
reserve if you expect to play all the speakers simultane-
ously and at high levels. In that case, the amount of power
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Note: Leave indexing plate un-
der lock washer in same position
as supplied by manufacturer.
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SPEAKERS: TEN SOLUTIONS
By Roy Allison

required per channel is the sum of the manufacturer's
minimum recommended power requirements for all the
speakers used in that channel. On the other hand, if you
expect to use only one set of speakers at a time, or if you
plan to play only background music when the extension
speakers are being used, your amplifier power require-
ment will not be increased at all.

No L -pad or T -pad speaker -level controls are shown
in the diagrams. In many cases such controls will do no
harm, but in other cases they may cause excessive bass out-
put or shrillness. The principal disadvantage of pads,
however, is that they consume amplifier power. If they
are left turned down even slightly, and the amplifier vol-
ume control is turned up to increase loudness, amplifier
overloading or distortion may occur.

Ordinary No. 18 plastic- or rubber -insulated lamp cord
("zip cord") is perfectly suitable for use in wiring speaker
systems, provided the wire length is not more than 60
feet or so. For longer runs, 16 -gauge zip cord should be
used. Both types of cord are available at electrical and
hardware stores. Lamp cord contains a pair of wires cov-
ered by insulation. The two wires can be separated for
whatever length is necessary, in order to make the proper
connections, by making a knife cut in the center of the
insulation between the two wires and pulling them apart
a few inches. The insulation should then be stripped off
the ends of the wires for a distance of 1/4 to % inch, and
the strands of each wire twisted together. If you have a
soldering iron, it is a good idea to lightly tin the ends of
the wires to keep loose strands from causing shorts.

One wire of the pair is usually coded by some means-
a colored thread inside the insulation, or a ridge or flat
along the outside of the insulation on one side. Some types
of zip cord have one conductor colored silver, and the
other copper. If a particular coded wire of the pair (the
black wire in the diagrams below) is connected as shown
from the switch lug or "C" amplifier terminal to Termi-
nal 1 on all speakers (or to the speaker lug identified by
a color dot), uniform and correct phasing of the speaker
systems will be achieved.

Connection from one switch lug to another, when re-
quired, can be done with any type of insulated hookup
wire or by using short lengths of zip cord. Note that pro-
tective resistors of the same size are used throughout.
Their specific values are not critical: any resistor from 40
to 60 ohms and from 4 to 10 watts will do.

Double -pole, double -throw toggle switches are avail-
able with either screw -terminal lugs or solder lugs. Either
type can be used, but if more than one wire must be at-
tached to a screw terminal, twist the bare ends of the wires
together before wrapping them clockwise around the
screw threads. The rotary switches have solder -lug termi-
nals. The bare wire end is put through the lug and
wrapped around one side of it, then soldered. If more
than one wire must be attached to a lug, attach both wires
before soldering the first one. Be certain to use radio solder
(rosin core), not acid -core solder for all connections.

Roy Allison is Plant Manager of Acoustic Research. Inc.. and
also author of Dover's High Fidelity Systems: A User's Guide.
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2
For tube amplifiers only.
Do not use with transistor amplifiers.
Main speaker systems: 4 ohms
One pair of extension speakers: 8 ohms

Either pair of speakers can be used alone,
or both pairs simultaneously. ( Will also
serve for 8- and 16 -ohm speakers.)

R = 50 -ohm, 5 -watt resistors
Switch = four -pole, three -position, non -

shorting rotary switch (Mallory
Type 32431)

(Continued overleaf)
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3
For tube amplifiers only.

Do not use with transistor amplifiers.
Main speaker systems: 4 ohms

Two pairs of extension speakers: 8 ohms

Any pair of speakers can be used alone.
or any two pairs can be used simultaneously.

but not all three pairs simultaneously.

R= 50 -ohm, 5 -watt resistors
Switches = double -pole, double -throw

toggle switches

4

} TO LEFT MAIN SPEAKER

I t TO LEFT
21EXTENSION SPEAKER (1)

1t TO LEFT
21 EXTENSION SPEAKER (2)

2 t TO RIGHT
11 -EXTENSION SPEAKER (2)

TO RIGHT
1 I EXTENSION SPEAKER (1)

}TO RIGHT MAIN SPEAKER

4
For tube amplifiers only.

Do not use with transistor amplifiers.
Main speaker systems: 8 ohms

One pair of extension speakers: 8 ohms

Either pair of speaker systems can be used
alone, or both pairs simultaneously.

R = 50 -ohm, 5 -watt resistors
Switch = four -pole, three -position, non -

shorting rotary switch (Mallory Type 32431)

8

la TO LEFT MAIN SPEAKER

4-11 TO LEFT
21 EXTENSION SPEAKER

21L TO RIGHT
11 EXTENSION SPEAKER

)2TO RIGHT MAIN SPEAKER
1

5
For tube amplifiers only.

Do not use with transistor amplifiers.
Main speaker systems: 8 ohms

Two pairs of extension speakers: 8 ohms

All speaker systems can be used
simultaneously, or one pair at a time, or

any two pairs at a time.

50 -ohm, 5 -watt resistors
Switches = double -pole, single -throw

(or double -throw) toggle switches
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1 TO LEFT
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TO LEFT
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21 TO RIGHT
1 EXTENSION SPEAKER (2)

TO RIGHT
1 EXTENSION SPEAKER (1)

}To RIGHT MAIN SPEAKER

6
For transistor amplifiers.

Main speaker systems: 4 ohms
One pair of extension speakers:

same type as main speakers

Either pair of speakers can be used alone,
or both pairs simultaneously.

R = 50 -ohm, 5 -watt resistors
Switch four -pole, three -position, non -

shorting rotary switch (Mallory Type 32431)

2/11
TO LEFT MAIN SPEAKER

1t TO LEFT
2/ EXTENSION SPEAKER

1l TO RIGHT
21 EXTENSION SPEAKER

}TO RIGHT MAIN SPEAK EF,
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21) TO LEFT MAIN SPEAKER

1k TO LEFT
21 EXTENSION SPEAKER

2 t TO RIGHT
11EXTENSION SPEAKER

}TO RIGHT MAIN SPEAKER

7
For transistor amplifiers.
Main speaker systems: 4 ohms
One pair of extension speakers: 8 ohms

Either pair of speaker systems can be used
alone, but not both pairs simultaneously.

R = 50 -ohm, 5 -watt resistors
Switch =dou ble-pole, double -throw

toggle switch

2

4

12 'TO LEFT MAIN SPEAKER

1 k TO LEFT
21 EXTENSION SPEAKER (1)

1)EXTENSI(NV
LEFT

(2)

2 k TO RIGHT
11 EXTENSION SPEAKER (2)

214 TO RIGHT
11 EXTENSION SPEAKER 11)

9TO RIGHT MAIN SPEAKER

8
For transistor amplifiers.
Main speaker systems: 4 ohms
Two pairs of extension speakers: 8 ohms

Any pair of speakers can be used alone,
or both pairs of extension speakers can be
used simultaneously, but neither pair of
extension speakers can be used simul-
taneously with the main speakers.

R= 50 -ohm, 5 -watt resistors
Switches = double -pole, double -throw

toggle switches

Laizz
IJ
5,

CJ
CT

la!

LT_

Z
LJJ

=I Z
2aa (-)

0

2)TO LEFT MAIN SPEAKER

1 k TO LEFT
2/ EXTENSION SPEAKER

2 t TO RIGHT
1 1 EXTENSION SPEAKER

}TO RIGHT MAIN SPEAKER
1

9
For transistor amplifiers.
Main speaker systems: 8 ohms
One pair of extension speakers: 8 ohms

Either pair of speakers can be used alone,
or both pairs simultaneously.

R = 50 -ohm, 5 -watt resistors
Switch = f our -pole, three -position, non -

shorting rotary switch
( Mallory Type 32431)
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1 t TO LEFT MAIN SPEAKER

I TO LEFT
2)EXTENSION SPEAKER (1)

1 t TO LEFT
21 EXTENSION SPEAKER (2)

2 t TO RIGHT
11 EXTENSION SPEAKER (2)

2k TO RIGHT
1. EXTENSION SPEAKER (1)

)TO RIGHT MAIN SPEAKER

10
For transistor amplifiers.
Main speaker systems: 8 ohms
Two pairs of extension speakers: 8 ohms

Any pair of speakers can be used alone,
or any two pairs can be used simultaneously,
but not all three pairs simultaneously.

R =50 -ohm, 5 -watt resistors
Switches = double -pole, double -throw

toggle switches



Erich Leinsdorj records a well-microphoned Lohengrin in Boston's Symphony Hall.

Behind the scenes in

CLASSICAL RECORDING
BRINKMANSHIP, DIPLOMACY, AND COMPROMISE PRESERVE THE TRUCE BETWEEN

THE LIMITATIONS OF TECHNOLOGY AND THE DEMANDS OF MUSICAL TRADITION

By Jack Somer

V
TIIE LIBERTIES taken by some record companies in
making their classical recordings are "... entirely
unmusical. They prove either that the company

making such recordings lacks artistic understanding or
that it places economic considerations above the musical.
Such policies may perhaps bring an initial profit, but they
will surely embarrass their perpetrators in the end, when a
gradually awakening public begins to recognize the im-
possibility of such instrumental manipulations."

This critical lament might possibly have been written
yesterday, but the year was, surprisingly, 1909, and the
German critic, Max Chop, was referring to the then -

common practice of changing symphonic instrumentation
to suit the severe limitations of the acoustic recording
devices of the day. Early recording engineers found that
the high-energy, low -frequency output of string basses
and cellos could not be handled by the simple recording
diaphragms available at that time without blotting out
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the rest of the orchestra. So, string basses and cellos
were summarily tossed out of the orchestra and replaced
with bassoons, and though these gave the early discs a
strangely kazoo -like bass, it was recognized by most (if
not all) as a necessity. It was the replacement of violins
with woodwinds, however, that really made Chop's hair
stand on end and inspired his passionate cry of foul. Un-
limited substitution may be okay on the football field, but
it is of no help in playing a Beethoven symphony!

The serious artistic implications of that controversy are
still with us, and whether the perpetrators are embarrassed
or not, the art of recording remains still full of com-
promises. Although comparably primitive orchestral
manipulations are not required today, electronic tech-
niques are infinitely more sophisticated than the old
acoustical ones, and a host of new manipulations has been
born of the technical evolution of recording. Today's
classical record maker has many tools available to him-
tools designed and provided by engineers-and it is

the design, maintenance, and imaginative use of these
tools that determines the quality of any record. Just what
use is to be made of these tools is of course up to the
record producer, and while the purists among them strive
simply for "concert -hall realism," the experimenters try
to transcend tradition and to succeed on their own terms
without doing violence to the music.

The lucky a -&-r man working in the pops field is not
hampered by these strictures of tradition. Each time he
steps into the studio he is, in the creative sense, reborn.
He has masses of new material available to him. Even
when an old song is cut for the umpteenth time, it is

newly arranged with melodic and harmonic alterations,
new instrumentation, and a fresh interpretive slant. Thus,
the pop market can sustain three hundred and fifty ver-
sions of Begin the Beguine, three hundred of Jealousy,
dozens of Beatle tunes, and, in the first two years of its
life, over two hundred recordings of More, the theme
from the motion picture tlfondo Cane. Virtually all popu-
lar music written and arranged today appears on records
first, and that includes Broadway shows and film themes.

The classical repertoire, as its somewhat tired name
implies, has been around a long time, is steeped in tradi-
tion, and was not written with the recording studio in
mind. The bulk of the classical repertoire now in the cata-
log was given to us during the eighteenth and nineteenth
centuries. In view of the fact that recording is a distinctly
twentieth-century phenomenon, the poor classical a -&-r
man must devote his life to combining those irresistible
forces of technical advance with that most immovable of
objects-tradition. In the following discussion it will be
seen how this impossibility is achieved, and how forces
larger than men can and do make themselves felt and, of
course, heard.

Having had a symphony orchestra of about one hundred
men dropped in his lap. the first problem the a -&-r man

faces is where to put them. This has usually already been
"solved" by the founding fathers of the orchestra who
have built a fine concert hall, with plush maroon and
gold interior-and terrible acoustics for recording. The
brilliant Philadelphia Orchestra, for example, doesn't
make its recordings at home in the Academy of Music
because the men of Columbia Records find the hall too
"dry" (lacking in reverberation) for recording. Although
the Chicago and Cleveland orchestras are more fortunate,
Pittsburgh's is not. The New York Philharmonic also has
had its acoustic dilemmas. In recent years (before the com-
pletion of Philharmonic Hall) the orchestra made its
records in Manhattan Center, an old ballroom and union
meeting hall noted for its spectacular reverberation. When
the orchestra moved to Lincoln Center and faced the
much -publicized acoustic mess, Columbia Records gamely
tried to make a go of it but was forced to return to Man-
hattan Center for record sessions until improvements were
made uptown. The Philharmonic has now returned to
recording in the reworked hall, but there is little doubt
that at some time when the Columbia staff feels the need
for a grander, nobler acoustic for some large-scale work,
they will return to Manhattan Center and obtain a sound
that, alas, may never be attainable in Philharmonic Hall.

IN BOSTON, the Symphony's recordings are made "at
home" in majestic Symphony Hall, whose acoustics are
among the best in the world. However, a brief history
of Boston's quest for brilliant sound serves to illustrate
the further problems faced by record makers: location of
the orchestra within the hall, placement of microphones,
and acoustic adjustment of the hall itself. Early Boston
records were made with the orchestra on stage, seated as
in concert. The microphones were placed above and in
front of the orchestra to best translate the music and hall
acoustics. During the sound -conscious Fifties, the men of
RCA Victor found that by moving the orchestra out onto
the floor of the hall (after removing twenty or thirty rows
of seats) the microphones picked up more of the hall's
splendid reverberation, and the result was a more exciting
and sumptuous sound. Under the leadership of Charles
Munch, the orchestra thus made some of its finest record-
ings (though there were ensemble problems at first result-
ing from the wider separation of sections). At the in-
sistence of Erich Leinsdorf. the orchestra was returned to
the stage for recordings. He felt more at home there, and
the introduction of risers under the rear sections of the
orchestra helped the orchestra project more into the hall
and regain some of the lost reverberation. Since the sum-
mer of 1965 (when Lohengrin was taped in Boston) the
Boston Symphony has once again been recorded on the
floor because of the general recognition that the most
brilliant, powerful, and vivid sound can be obtained only
that way.

From the above, it should be obvious that the most
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important factor in creating a rich classical sound is the
control of the ratio of direct to reverberant (reflected)
sound. Insufficient reverberation creates a "small," dry
sound, unsatisfying in scope and brilliance. Excessive
reverberation produces a washed-out quality, lacking in
presence and solidity. In the case of halls with long, full
reverberation, it is often necessary for the engineers to
deliberately destroy some of that quality by hanging ab-
sorbent drapes and covering over the reflective surfaces.
This is often required to compensate for the absence of a
sound -absorbing audience, which affects concert -hall acous-
tics considerably. And, as if there aren't enough headaches
in making records, it must he remembered that atmospheric
conditions-the weather-seriously affect hall acoustics
as well, and these day-to-day variations must be compen-
sated for. Finally, the music itself will dictate sensible
acoustics: a Mozart symphony will not float airily if too
much reverberation is pulled in by the microphones, but
a Berlioz work can hardly have enough.

Ultimately, it is the number and the placement of micro-
phones that define the sound character. Most recording
is done on three -track tape or film, so the minimum num-
ber of microphones for that-three-has become a stan-
dard. The microphones are hung 10 to 20 feet above the
orchestra and in a pattern that simply divides the mu-
sicians into left, center, and right groups, corresponding
to the tracks on the tape. When placed well, three micro-
phones will amply translate the full, balanced power of
an orchestra (or chamber group or piano solo) to tape.
Often, it is necessary to add supplementary microphones
within the orchestra. These extras, called "touch-up"
microphones, are operated at lower output levels than
the main set of three, and are used to add a bit more
presence and control to the instruments in the rear of the
orchestra (brasses, percussion, and string basses). The
more complex the score, the greater the need for touching
up.

"Purist" producers prefer to use only two or three
microphones. The rest, like their popular -music brethren,
will use any number that will give them the sound they
want. The recent Columbia recording of Charles Ives'
Fourth Symphony, conducted by Leopold Stokowski, re-
quired as many as twelve microphones, and the brilliant
score was done great justice. Naturally, concertos and
vocal -orchestral works require an additional solo micro-
phone. And an opera, that most monstrous of recording
undertakings, demands a complex of microphones, par-
ticularly if it is to be staged.

Even though the forces are more complex in classical
recording than in pops, the operation itself is simpler.
Usually, the performers are at home with the music to he
played-unlike the pop orchestra, which is usually seeing
the musical arrangement for the first time at the record-
ing session. The orchestra sets right to work by record-
ing a portion of the music for a test, which is played back

to the conductor. Any differences are ironed out between
conductor and a -&-r man, who will either agree upon
changes in the physical setup or compromises in the per-
formance. If the balance, for example, is not satisfactory
to the conductor, changes can be made either by the en-
gineer or by the conductor. Mutual experience and con-
fidence will dictate which method will work best. Some
conductors prefer to record as much as possible, listen to
playbacks, and then remake those portions that can stand
improvement. In this way, the final master ( after editing)
consists of a complete "take" with small inserts. Others
prefer to record progressively-they begin at the begin-
ning, stop when the going gets bad, and resume at a
point just before the breakdown.

Reduced to an absurd simplification, the object of a
recording session is to cut enough takes so that every
measure (and every note) to be recorded is covered by
at least one take in which it is played correctly and, hope-
fully, beautifully. The session isn't over until this is ac-
complished, the exception being the occasion when too
many dollars of overtime would have to be spent to cor-
rect a minor mistake or two. In this latter case, the pm -
dent a -&-r man will make do with what he has, even over
the protests of the artist. Of course, the biggest artists will
sometimes prevail, and the money will be spent.

Editing can easily require more of the a -&-r man's time
than any other step in the recording process. The fussiest
men will spend days just listening over and over to all
takes to be sure that they have chosen the best ones. When
the final choice is made, the tedious splicing operation be-
gins. This consists of the delicate excision of passages
that are not up to the high standard of the remaining per-
formance, and their replacement by the "improved" pas-
sages from other takes.

THIS process is both remarkable and controversial. It is
remarkable because the engineer is dealing with tolerances
of a very few thousandths of an inch. In order to make
a splice work, both pieces of tape must be cut at the identi-
cal instant in time. However, no orchestra made up of
human beings can be expected to play twice with identical
precision just for the sake of editing, and it is a test of
the surgical and musical skills of the engineer and a -&-r
man to find the literal split second that will make two
tapes match. The success of this fantastic and precise
operation is best illustrated by a recently released opera
recording in which there are well over four hundred splices
-and not one of them is detectable. The controversy over
whether to splice or not boils down to this: does the
record -buying public want musical performances that
are studded with obvious bobbles and goofs which will be
there to be heard and winced at for the life of the record?
The record companies obviously think not.

The final step in making a record is the mastering or
remixing. With popular records, it is a matter of fine ad -
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justment of balances, sound quality, and special effects
that makes a record more "commercial." In making classi-
cal records this adjustment is usually not required. Very
little is done to levels and balances even in the studio,
although the practice of remixing to set balance between
a soloist (on a single track) and orchestra (on the other
two) has often been abused. Why, then, do most record
companies habitually remix their product, and what are
the advantages-and disadvantages-of this process?

Remixing began, historically, as a protective measure.
In the early days of tape recording, acetate tape was
found to be too vulnerable to use-the inevitable mishan-
dling and simple human error could ruin a whole tape.
Thus, all tapes were copied and (as was often necessary)
the "protection copies" were used to replace whole or
damaged portions of master tapes. Inevitably, some
imaginative producer found that he could "improve" his
efforts during the copying, and so remixing was born.
Today, remixing is further required because most original
recording is done on half -inch -wide three -track tape which
is not easy to handle in mass-producing disc masters. The
remix process produces quarter -inch tapes with all the de-
sired qualities of sound and balance, and the original tape
is saved as a protection.

This is unfortunate. Perhaps some day all record com-
panies will realize that the less done to a record, the
cleaner, the better it will be. The fact is that the remixing
process can do more harm than good. This has been
proved by those few companies that have dropped the
process entirely-at the cost of some inconvenience, but
with great strides forward in quality. Strictly speaking,
every extra step in the making of a record tends to reduce
quality somewhat. Every microphone, electron tube, coil.

transformer, tape-recording head, and reel of tape is im-
perfect in some small degree and introduces minute dis-
tortions into the musical signal. The most imperfect de-
vices in the chain are the transducers, and the by-passing
of the remix step eliminates two tape heads in the chain,
not to mention numerous electronic stages.

In a very sophisticated recording process (see accom-
panying figure), it is likely that the sound impinging on
any microphone will have to pass through no less than six
transducers (one microphone, four tape heads, and a disc
cutter), twenty to thirty transformers, and forty to fifty
stages of amplification. If each of these devices introduces
even an infinitesimal quantity of frequency -response al-
teration, waveform, harmonic, or phase distortion, and
also a bit of system noise, it is easy to see how a signal
can deteriorate as it is processed. This not only is a clear
argument for the elimination of steps and stages in the
process, but also indicates the tremendous importance of
equipment quality and maintenance in the recording
studio.

ANOTHER important personage in the already crowded
chain of command is the chief engineer, who selects and
buys every microphone, tube, tape head, amplifier, cutter,
etc. He also designs the circuits in which the components
operate and modifies commercial components to suit his
own or his firm's electronic "philosophy." The total effect
of his work produces a distinct "company coloration" in
the recorded sound. The company sound is simply derived
from the total of the characteristic imperfections of its
equipment, and is eminently recognizable. All record buy-
ers have avoided the purchase of some particular label's
product from time to time because there was something
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characteristically unpleasant about its sound. And many
have also become "fans" of a particular company's sound,
finding it ingratiating no matter what the repertoire or
who the artist.

Without question, the most universal responsibility of
the engineering brains in a company is the setting and
apparently inevitable pushing up of recording levels. For
some inexplicable (or badly explicable) reason, there is a
common equation accepted by many engineers, a -&-r men,
and record -company executives: high level equals high
sales. As a result there has been raging a "battle of levels"
since the year one, and hardly any company or artist has
been immune to its ravages. One good result of the battle
has been to force manufacturers of home equipment, par-
ticularly of cartridges, to improve their product to do
justice to the increasingly higher -level discs. Unfortu-
nately, the battle has also forced the record manufacturers
to take misguided expedient steps in order to maintain
their competitive position. One tendency has been the use
of limiters in the cutting of discs. Although acceptable in
the pop market, this trick has fallen unhappily on the
ears of classical record buyers. Worse, there is a tendency
to alter the frequency content of disc masters in order to
increase allowable levels. The most common method is
the rolling off of very low frequencies (which are the
primary limiting frequencies for cutting levels) or the
shaving off of very high frequencies to reduce the problem
of tracking distortion.

Undoubtedly the single most publicized and controver-
sial process, designed primarily to increase apparent levels
and improve sound quality, is the RCA Victor Dynagroove
system. Dynagroove is a collection of improvements and
innovations designed to reduce record distortion and
heighten presence and realism-in short, to sharply im-
prove the performance of the phonograph record in the
home. Critical and public reactions have been by no means
universally favorable, and it is worth a quick look at
RCA's system to see just what has been done and how.

Among the indisputable improvements that the Dyna-
groove process represents is the use of a 30 -inch -per -sec-
ond tape speed. The industry has with good economic
reason been reducing tape speeds (for home use) as equip-
ment has improved. For many years the standard profes-
sional tape speed has been 15 ips, while home equipment
operates at 71/2, 33/4, and even slower. A daring but
simple logic dictated to Victor engineers that a remarkable
improvement in sound quality could be obtained by re-
verting to the superior 30-ips speed (higher level ca-
pacity, better high -frequency resolution, improved signal-
to-noise characteristics). They were right. At 30 ips, an
original master recording has a breathtaking darity and
lack of distortion and noise that seems to remove a large
part of the barrier that has long existed between recorded
sound and the listener, as some other companies had al-
ready discovered.

At the other end of the process, RCA has introduced a
new device that also has great merit: the anti -distortion
disc -cutting "computer." Reduced to its fundamental func-
tion, this "computer" is an amplifier that deliberately dis-
torts the electrical signal being fed to the disc cutter. The
distortion is the theoretical inverse of the normal tracking
distortion resulting from the inherent mis-match between
a ball -tipped playing stylus as it rides through a groove
cut by a chisel -shaped cutter. This, under ideal conditions,
is most effective in cleaning up record sound, particularly
near the center of the record where inherent distortion is
most severe.

The real cause of the fuss over Dynagroove as it was
applied to classical recordings was the addition (admitted
for the first time by a major label) of equalization in the
mixing process. The Dynagroove dynamic equalizer is a
device that (unlike the standard static equalizers used
throughout the industry) is capable of changing the de-
gree of equalization in response to the musical signal in-
put. It enhances the low frequencies during low-level
musical passages so that at normal home listening levels
the bottom will not drop out of the sound, and also en-
hances the middle and high frequencies during high-level
passages to give a feeling of expansion. Thus, the process
helps to some degree to compensate for the ear's well-
known variability of response to loudness over the fre-
quency spectrum (the Fletcher -Munson effect) while
judiciously controlling those portions of the frequency
spectrum that present the highest degree of tracking diffi-
culty. But, unfortunately, theory does not always make
good sound, and the overriding effect of equalization
(even when applied dynamically) gives the impression
at times of compressed dynamics (from the low -frequency
manipulation) and of shrillness (from the addition of
mid -range boost).

BUT such efforts nonetheless demonstrate a vital inter-
est in the progress of sound recording and in the improve-
ment of a unique and growing art. Once again, as I noted
in my previous article on popular recording techniques, it
is the use of the tools, not the tools themselves, that gives
character and individuality to recorded sound. Credit or
blame must be given to the men who use the tools-the
a -&-r men, engineers, and musicians-those whose daily
lives are spent in the pursuit of excellence in the studios.
The modern phonograph record is a marvellous achieve-
ment, whether it is being played or being studied under
a high -power microscope (a fascinating experience), and
critics and public alike can profit from an understanding
of the complex of efforts and compromises that are re-
quired to produce them.

Jack Somer is a veteran of many years of record producing, both
popular and classical, with major companies. His article on the
techniques used in popular recording appeared in the May issue.
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INSTALLATION OF THE MONTH

OPEN-AND-SHUT STEREO
THE installation of Larry Paulson, a writer for the

Valley Times, North Hollywood, California, re-
flects an audiophile's approach to high fidelity A

major point of interest rs the ease with which the setup
can be concealed (with wood panels-see the picture
below) from the view of those who do not share Mr.

Paulson's interest in equipment. The wood panelling
job was a do-it-yourself project, and required a year's
(somewhat sporadic) effort to complete.

The equipment lineup includes a pail of James B.
Lansing LE -10 loudspeaker systems seen at the upper
right and left corners in the photograph above, a Con-
certone 505 stereo recorder that records half-track and will
play both half and quarter -track tape, and a Fisher Model
X202 amplifier. The Dual 1009 turntable is equipped
with a Pickering cartridge.

Accessories include a Kinematix stereo -balance meter,
a Switchcraft four -channel microphone mixer, and a re-
verberation unit by Holt Stereo. The front panels of all
these are seen to the left of the panel -mounted Con-
certone tape recorder. Below the tape recorder is a switch -
and -jack setup that enables Mr. Paulson to tap off, feed
in, and mix signals from various sources. A Wollensak
mono tape recorder is hooked into the system and can
also be unplugged for portable use. The switch panel
below the Concertone tape recorder also controls stereo
extension speakers in the living room and mono extension
speakers for patio, garage, kitchen, and bathroom.
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HOW TO JUDGE SPEAKER QUALITY
MANY YEARS AGO, when I was young, innocent, and

unmarried, I decided that any well-rounded
bachelor should have at least a passing acquaint-

ance with the fine art of gourmet cookery. A great be-
liever in the printed word, I immediately betook myself
to a local bookshop, where I learned that an important
part of almost every serious cookbook is devoted to the
purchase of meat. Invariably, after a short essay on what
part of which animal produces what cuts, each cook-
book made the point that a good beef steak-of prime
interest to us all-is "well marbled" with fat. Know-
ing that no novice in the steak -purchasing art would
have in his mind an accurate mental image of a well -
marbled steak, the editors of the cookbooks were us-
ually kind enough to provide a badly reproduced color
photograph of an adequately fat -marbled cut of meat.
That was many years ago, but to this day I have yet to
see in any butcher's showcase a steak that resembles
in whole or in part any of those illustrations.

What has all this to do with speaker shopping? The
relationship is closer than you might think: how many
times have you been advised in the pages of this and
other audio publications to listen for a speaker that has
a "smooth, uncolored sound"? Or a speaker that has
a "non -peaky mid -range," a "non-boomy bass," a "good
transient response," and so on? None of these terms,
I'm afraid, adequately convey the particular subjective -

objective phenomena that the author is seeking to de-
scribe. For unless the reader already has in his mind's
ear the sound of a "smooth, uncolored" speaker, he is in
no better position to select a pair off the showroom shelf
than I am to select a well -marbled steak from a butcher's
showcase. This has nothing to do with the much -abused

subject of psychoacoustics, but simply relates to the very
real question of how one can judge whether a speaker is
doing a good job of reproduction when one does not
have available for comparison the original sound the
speaker is attempting to reproduce.

There is a popular (but fallacious) notion that it is
enormously helpful, as a preliminary to speaker shop-
ping, to attend a concert of live music. Then, with the
live sound still reverberating within your cerebral cortex,
a quick after -trip to a hi-fi showroom will permit you
to make instant and accurate distinctions between "real"
and "unreal" speakers. Unfortunately, the average
mind's ear cannot be expected to isolate the distinguish-
ing features of live sound under concert -hall conditions
in the first place. And in the second place, the mind's
ear is a notoriously leaky vessel and cannot retain the
memory of what it has heard for more than a few sec-
onds even under the best of circumstances.

Some experts maintain that A -B listening compari-
sons of equipment are of limited value: they are rather
like attempting to evaluate the accuracy of two repro-
ductions of a painting, each differing from the other
in color values, without having the original painting
at hand. This view has merit, I feel, only when you are
dealing with very subtle differences among several very
good loudspeakers or when you are attempting to edu-
cate an untrained ear. These exceptions aside, I have not
found the task of speaker evaluation by listening at all
difficult with the usual run of speakers that find their
way into my living room. The average speaker buyer,
of course, will seldom have the opportunity of hearing
a large number of models in his own listening room,
he almost certainly does not have an A -B -C -D switch-
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WITH LISTENING TESTS By Larry Klein

ing setup built into his hi-fi system, nor is he likely to
have made up a test tape of program material chosen
specifically for speaker evaluation. Nonetheless, it is

possible to make a valid judgment of the sound quality
of a speaker in home or showroom once you become
aware of what to listen for and how to listen for it.

MosT speaker manufacturers seem to have pretty well
licked the bass- and treble -reproduction problems: fewer
systems are now being produced with woofers whose
bass is lacking or overly boomy, and similarly, fewer
systems have tweeters whose treble output is inadequate
or screechy. Both bass and treble performance can be
evaluated in the showroom with a few simple checks. In
my own listening tests I find it easier to make discrim-
inations if I'm listening to one speaker rather than a
stereo pair. However, one runs the slight risk, when
auditioning a single speaker in a showroom, of having
its location influence its frequency response. This can
be easily checked by switching to the other member of
the pair, which probably will not be installed in as ad-
vantageous (or disadvantageous) a location.

An important aspect of a speaker system's bass per-
formance is its freedom from spurious resonances. This
can be tested simply by tuning in several FM stations
and listening carefully to the various announcers on
the speaker(s) under consideration. One or two of
the announcers may have naturally deep voices, but if
every one of them sounds as if he were addressing you
from the bottom of an oil drum, you can be sure that
the loudspeaker under test (not the announcer) has a
bass resonance peaked somewhere in the 100 -Hz region.
This resonance provides for some a pleasant overlay of

bass on classical material and enhances the beat on pop
stuff, but the price paid for this is loss of upper -bass
clarity and (usually) absence of genuine low bass.

A speaker system that is inherently unable to re-
produce low bass has a choice of how to react: when
fed, say, 40 Hz, it may either not make any sound at
all (which is considered preferable), or produce sound
that has within it a small amount of the original 40 -Hz
signal, some 80 -Hz, and a lot of 120 -Hz noise. The
spurious 80- and 120 -Hz harmonic signals are products
of a phenomenon known as doubling or tripling that
occurs when a speaker cone exceeds the linear limits
of its suspension. With such a speaker, the sonic differ-
ence between a kettle drum and a trap drum, for ex-
ample, is completely obscured.

As far as the high -frequency performance of the
speaker system is concerned, a good test is to listen to
recordings of music that includes cymbals or triangles
and try to isolate the ringing or shimmering sound that
is typical of these instruments. You will probably have
to listen carefully for this quality in several speakers be-
fore you can easily distinguish between those that have
it and those that don't. Note also, while listening for
shimmer, the amount of record -surface noise or tape hiss
present. You'll find that some speakers will have the
shimmer plus a liberal helping of hiss or surface noise,
and that some will have the shimmer without the noise.
Emphasized tape hiss or disc surface noise is usually the
result of an irregularity in the speaker's high -frequency
response, which may or may not audibly affect other as-
pects of its performance.

Another quality essential to good tweeter performance
is wide dispersion-its ability to spread the high fre-
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cony said, "Gee, I wonder what they're thinking of out
there as we're playing." The audience laughed. The spot
shifted to the other player. "Boy, are these pants tight."
Laugh followed laugh throughout Clair de Lune. The
wind up was Slaughter on Tenth Avenue, and the house-
lights went on. It was a good house-only four hundred
seats out of the thirty-eight hundred not sold, with tickets
from $1.80 to $3.80.

It wasn't a rock 'n' roll audience-no blue jeans, no
leather jackets. It wasn't a jazz audience either-Wash-
ington may be 55 per cent Negro, but there were only
a few colored faces. Nor was it a concert audience-no
solitary spinsters, no pairings of bachelors, no threadbare
students. It was a Ferrante and Teicher audience, the
women carefully coiffed and dressed in the final editions
of last year's fashions, the men freshly pressed and fra-
grant with after -shave. They looked like the pleasant
people you see in airline terminals.

After intermission, Ferrante and Teicher returned in
red dinner jackets threaded with gold, first tackling Kha-
chaturian's Sabre Dance and then a medley of tunes from
Broadway musicals-Roar of the Greasepaint, Fiddler on
the Roof, People from Funny Girl, and Hello, Dolly. At
that point Teicher got up and read a mock fairy tale while
Ferrante went through the barrack -smashing routine of a
British leftenant. They played the Blue Danube Waltz for-
ward and backward. Couples held hands through Love Is
a Many-Splendored Thing and Liszt's Hungarian Rhap-
sody No. 2, and part of a piano pedal fell off. Temporary
stage manager Gaston Plantiff, in dinner jacket and patent
leather oxfords, came out to do the repairs. Ferrante and
Teicher kept their cool. After Greensleeves, they added
strips of Masonite, cardboard wedges, wads of paper,
sticks, and rubber tuning stops to make the piano sound
like gongs, castanets, vibes, and harpsichord in turn. They
closed with the Exodus movie theme.
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When the curtain came down the show went on. There
was an encore and then a post -encore encore-the audi-
ence filed backstage where "The Movie Theme Team,"
now in sedate navy dinner jackets, sat at a table smiling
and signing programs. A bucktoothed girl confided, "I'm
majoring in music," a brush -cut boy said, "Sir, will you
autograph this for my folks?"

This was my first exposure to "The Movie Theme
Team," and it started me asking around about them. I
learned that if you mention the names Ferrante and Tei-
cher, ninety-nine out of one hundred hi-fi addicts will say,
"Who are they?" or "Sounds familiar. Who are they?"

Ferrante and Teicher have more than thirty albums listed in the
current Srhutann catalog. Six of these hare hero gold rerordc.



But if the hundredth person makes his living in pop mu-
sic, he'll say, "Most successful piano team since Steinway
set up shop." If that hundredth person just happens to
work for United Artists Records, he may jump up and
down before he says, "Why, in four years, they have sold
over seven and a half million singles and three and a half
million LP's. Every ninety days or so, United Artists offers
a new Ferrante and Teicher release and just as regularly it
hits the best-selling lists."

And if the hundredth person, to stretch coincidence be-
yond its normal elasticity, is with the William Morris tal-
ent agency, he may leap across the room before he settles
down to explain that Ferrante and Teicher play to stand-
ing -room -only crowds in concert halls throughout the
United States, Canada, and Europe. They have appeared
on television shows with Dinah Shore, Perry Como, Garry
Moore, Steve Allen, Danny Kaye, Dick Clark, and a
few others.

NONE of this fits the usual pop music pattern. Duo pi-
ano teams usually have all the box office appeal of your
maiden Aunt Matilda reciting Hiawatha. but Arthur Fer-
rante and Louis Teicher, now both toupeed and admitting
to forty, play music with feeling. Make that a capital F. As
arranged by Ferrante and Teicher, movie music, simplified
versions of the more popular Chopin, Tchaikovsky, and
Beethoven classics, traditionals such as Dark Eys and
Gershwin's Rhapsody in Blue, glide along in a rippling
syrup of simple, well-defined rhythms. They back up their
already lush sound with a still lusher orchestra (Nick
Perito, their conductor, usually assembles eighteen strings,
four French horns, a rhythm section of bass, drum, guitar,

percussion, and occasionally woodwinds). It's not the
kind of music to make you sit up and listen; you can go
right on washing dishes, worrying about taxes, or making
a pass.

All these deviations from the classical norm disturb
their old colleagues at the Juilliard School of Music.
(Sample crack: "If you like Liberacc, with Ferrante and
Teicher, you've got two.") It was at Juilliard that the two
men met and began studying piano at the age of six. (Fer-
rante is a native New Yorker; Teicher comes from Wilkes-
Barre, Pennsylvania.) In the natural course of events they
became friends. (Teicher explains: "When you're eight
or nine, who are you going to pal around with-girls?")
Also in the natural course of events, their teachers teamed
them for duo -piano work. After having studied with the
late great Carl Friedberg, they were the youngest men in
the history of Juilliard to begin teaching. Their subjects
were theory and composition.

In 1947 they began barnstorming around the country,
playing concerts in gyms, churches, cafeterias, ball parks,
even a boxing ring. At that stage, it was Bach, not boogie;
Mozart, not Mantovani. Audiences were sparse. Since
many towns could not provide two concert grands, they
carted around their own pianos in a truck they drove them-
selves. Ferrante handled repairs; Teicher changed tires.
"Once we were so broke," Ferrante recalls, "we couldn't
afford a cab. We drove the truck right to the hall."
But despite the concerts, records, and teaching, money
never flowed in any faster than a trickle. To balance
budgets Mrs. Ferrante worked as a travel consultant while
Mrs. Teicher fiddled in the pit of the old Roxy movie
theater. (Continued overleaf)

Although the Movie Theme
Team may not be full-blown
celebrities, their concerts
have drawn capacity audiences
throughout the United States,
Canada. and Europe.
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Then Ferrante and Teicher began to notice that their
audiences seemed to prefer their pop encores to the recitals
themselves, especially when they used prepared pianos. At
that point the maraschino cherry became the whole meal.
They recorded their gimmick music for Westminster. A
Hollywood producer swallowed the cherry and had them
write the score for a twenty -minute short, Underwater
Conquest. The music won a prize at the Cannes Film Fes-
tival, and this in turn led to radio -commercial assignments
(their products: tires, shampoo, hair pomade). United
Artists assigned them to record the theme music from The
Apartment. It was their twentieth album, and it sold a
million copies, six times all their previous sales combined.

Since then, it has been hit after hit. Six of their albums
have been gold records. Informed sources estimate their
income as hovering around the quarter -million mark. A
stage manager who also checks on costumes and lighting
has taken over the truck driving; Ferrante and Teicher fly
between engagements.

The switch from classical to pops wasn't heart-rend-
ing, according to Ferrante. "Pop audiences come to hear
us. Before, we were known to a very small segment of the
concert -going public."

Will they ever return to The Real Thing? "We'd rather
fight than switch," Teicher says. "Art for art's sake pays
off in peanuts." These days they play Brahms, Rachmani-
noff, and Liszt only for kicks.

Success keeps them busy and on the road seven months a
year. Between last January 6 and May 29, for instance,
taking off only Easter week, the two played ninety-six
one-night stands, or about five cities a week, starting in
Scranton and ranging as far south as Mississippi and
Texas, west to Los Angeles, Portland, Seattle, and Van-
couver, north to Duluth, and then back East again.

On tour a typical day consists of flying from one city
to another, checking into a hotel, practicing at least two
hours, dining lightly, dressing for the concert, playing,
meeting fans, sleeping, and leaving by nine the next morn-
ing. When the tours end, there are albums to record, music
to arrange, television performances to make, time to give
their firm, Glissando Enterprises, which handles real es-
tate and fledgling talent. All these demands chip away at
their spare time. Ferrante has given up his boat and Tei-
cher rarely opens his stamp albums. Now and again both
men lift weights and snap pictures. They may vacation in
August, but then again maybe not.

What keeps such successful men from becoming full-
blown celebrities? Perhaps a reluctance to make their pri-
vate lives public. With many show -business people, a little
gentle questioning unfolds a steamy panorama of love,
marriage, divorce, angst, and psychiatry. The star speaks,
and the reporter humbly records. In this respect Ferrante
and Teicher are delightfully un-show biz. It takes prod-
ding, prodding, and prodding again before they consent
to reveal even their first names. Any inquiry about their

families releases an abrupt "Do we have to go into that ?"
They may allow as how Elaine Teicher tends her three
children and plays with an amateur chamber music group
while Maybeile Ferrante paints as a hobby, but no amount
of questioning will unlock further details.

Not being celebrities may be part of what has made
them survive success. Iron constitutions also count, and so
does indestructible good will. Although they see each
other day in and day out, they get along well. Ferrante
says, "We don't have arguments, just discussions." And
Teicher agrees: "Every year it's better. We're closer than
brothers."

But they don't push brotherhood too far. They take sep-
arate hotel rooms, sometimes on different floors, and sit in
different parts of the plane.

More important is a large helping of wry humor. They
can be funny even without comic Charlie Hanna writing
their lines.

At lunch one time their press agent, Larry Penzell, was
starting to load his pipe when Ferrante interrupted.

"Larry, you should use a tamper."
Penzell dumped out the tobacco and loaded again with

the tamper.
Ferrante picked up the tobacco tin and shook his head.

"You should switch to another brand."
Penzell lit his pipe.
Ferrante shook his head again. "Don't you know it's

not considered polite to smoke a pipe in a restaurant?"
Penzell put out his pipe.
Naturally, success hasn't made the team's lives easier.

Teicher explained, "When you're an unknown quantity,
you don't worry, but when you're a success you're pre -sold.
People expect something of you."

WIETHER or not the audiences care about their tech-
nique, Ferrante and Teicher do: "We practice whenever
humanly possible."

Humanly possible means anywhere between two and
four hours a day, whether they're in New York or on the
road, whether they've had enough sleep or flown half the
night. They keep on practicing so that they can remain
what they are-superb craftsmen. But their concert audi-
ences are not won by the musicianship but by that intan-
gible and underestimated quality-niceness. They tell
jokes on themselves, their talent, and their loud jackets,
and they're not such good jokes either. Ferrante and Tei-
cher are nice. They are regular. They are so nice and so
regular that no one in the audience need ever feel beyond
his depth. When they perform, what might have been a
formidable recital becomes a comfortable evening out.
That's not a bad thing to tuck under your pillow any night.

Carol Schwalberg is a free-lance observer of the passing scene.
She has studied many aspects of American life and culture and
has published her views in a wide variety of national magazines.
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BEST OF THE MONTH

CLASSICAL

TRIUMPHANT PERFORMANCES OF THE BACH FLUTE SONATAS
Angel's new two -disc release displays musicianship little short of miraculous

IOFTEN THINK that a phonograph record, in addi-
tion to being something to listen to, to treasure, to
collect, and occasionally to clean, is an ignitive

device to start a train of thought. I was enormously
impressed and dutifully attentive the first three times
I listened through Elaine Schaffer's new Angel record-
ing of the Bach flute sonatas, but the fourth time, quite
in spite of myself, my mind began to follow a tangent.
Has anyone, even in jest, referred to our era-say, the
last couple of decades-as "The Age of the Flute" ?
We have had the days of the tenors, and the days of
the castrati, the era of the violin virtuosos, and of the
great organists. Today we live-so most music critics
agree-in an era of pianism. Why not the flute? Ir-
ving Kolodin, the esteemed music editor of Saturday
Review, once wrote that if Jean-
Pierre Rampal only played th.
violin or piano rather than th.
flute he would be one of th,
world's most celebrated virtuo- ;
sos. True enough, I'm afraid,
and a pity. And Rampal himself,
deferring to his father, is prob-
ably the only musician around
today who would say that there
were better flutists at some other
time than there are now.

We tend to haggle so much
over the slight differences in
quality between performances
that we frequently forget how
miniscule those differences may
be and how high the general
level of accomplishment is. In-
terpretively, certainly, each man
may have his individual prefer-
ences; but it is almost frightening
to realize that one may, for ex -

ELAINE SCHAFI ER
1!hat would Bach hate

ample, walk into a record store and buy, quite blindly,
any set of the Bach flute sonatas, and be sure, almost
without exception, of bringing home a masterly per-
formance. With flutists of the stature of Rampal, Se-
verino Gazzelloni, Julius Baker, Elaine Schaffer, Samuel
Baron, and Doriot Dwyer (to name only, perhaps, the
most immediately familiar) active today, it is no won-
der. And yet the situation itself is cause for wonder.
What would Bach himself have given for any one of
them in his orchestra?

Obviously, in spite of-or, more probably,
of-this situation, I must find something particularly
special about this new Angel set of the flute sonatas.
I do, but before this train of thought can return to its
home station it must travel another slight detour. The

Bach flute sonatas belong to that
area of music that we tend still,
however unconsciously, to reckon
as the domain of the musicolo-
gist. Mozart and Beethoven, of
course, belong completely to us,
as does almost everyone who suc-
ceeded them. But Vivaldi and
Torelli live at the library still
(making frequent guest appear-
ances outside), and Bach himself
has one foot still inside the
archive door. The flute sonatas
demonstrate this as yet unes-
caped paternal influence, for re-
cent research has disclosed that
three of the sonatas can no
longer be considered to be by
Johann Sebastian Bach. The
three (G Minor, BWV 1020;
E -flat Major, BWV 1031; and
C Major, BWV 1033) contain
some magnificent music, and only
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the fact that Bernard Fliess' Wiegenlied is still called
Mozart's Wiegenlied (despite the facts) and, more im-
portant, remains in the repertoire, prevents me from
greeting this latest musicological research with dismay.
Still, it is disheartening to have to describe the beautiful
Siciliana from the E -flat Sonata (famous, as well, in its
piano transcription) as one of the loveliest melodies Bach
never wrote.

To record companies the Bach flute sonatas long ago
became an indivisible group and, I am happy to say, this
new set, although it admits recent scholarship, includes
the usual seven sonatas. (The sonata for unaccompanied
flute, BWV 1013, is not here, though included in some
sets; it is also available with other couplings.) The A
Major Sonata, of which the original manuscript (pre-
sumed lost during World War II) was incomplete, is
played here without its first movement rather than at-
tempting to recompose the missing pages.

Now to get to the main matter at hand: the playing
on this new set. It is, in brief, little short of miraculous.
Schaffer tends toward slightly slower tempos than Ram -
pal and, if my ears are not lying, she plays at a slightly
lower pitch. Her sheer technical accomplishment would
be staggering were it not that others too are capable of

it. As it is, one can only say that if she had any difficul-

ties with the music they are nowhere apparent. Her
playing is totally relaxed, superbly rhythmic, and any-
thing but mechanically metronomic. Her melodic lines
tend to float over the pulse and across the bar lines in

JEAN PIIII.IPPE RAMEAU
Impressive orchestral tone -painting

a way few solo musicians ever achieve. Her ornaments
are scrupulously correct, her breath control completely
up to the almost impossible demands of the music, and
her tone something far too beautiful to come out of
a length of pipe. She is a superb musician.

But the flute here is only half of the music; the
harpsichord-aided here in five of the seven sonatas by
a viol da gamba-is quite as important. George Malcolm,
who can be quite the flashiest player around when he so
feels, devotes the whole of his enormous talent to simply
bringing to light everything there is in the music. His
registration changes, while manifold, are used structur-
ally and with superb taste. It is as if at each change, to
use an old, old jazz expression, the music drops into a
new groove. He provides magnificent rhythmic impetus
too-in the dancing rather than the driving sense-
and his realizations of the skeletal harpsichord parts in
three of the sonatas are fascinating and perfectly in style.
Gauntlett's gamba playing is impeccable and by its very
presence represents a musicological rightness not found
on most other sets of the sonatas.

In sum, then, this set of the Bach (et al.) flute sonatas
is one of those rare accomplishments that teach one by their
example just why the phonograph was invented. The re-
cording, in its perfectly calculated microphone distance, is
particularly pleasant to the ears. lames Goodfriend

® 0 J. S. BACH: Flute Sonatas. Sonata in G Minor for
Flute and Harpsichord (BWV 1020); Sonatas in B Minor,
E -flat Major, and A Major for Flute and Harpsichord
(BWV 1030. 1031, and 1032); Sonatas in C Major, E Minor,
and E Major for Flute and Continuo (BWV 1033, 1034,
and 1035). Elaine Schaffer (flute), George Malcolm (harp-
sichord), Ambrose Gauntlett (viol da gamba). ANGEL
S 36337/36350 $5.79 each, 36337/36350* $1.79 each.

A FRENCH BAROQUE GEM :
HIPPOLYTE ET ARICIE

A stylish performances fuses drama and
dance in a little-known Rameau opera

S S FAR AS I am able to discover, Oiseau-Lyre's new
three -disc release of Hippolyte et Aricie (first pro-

duced in 1733) is the first Rameau opera to be put on
discs in virtually complete form (missing here are a
few da capos, repeats, and the entire Introduction, which
Rameau himself excised for one of his performances,
and which is not essential to the plot). It is a major re-
cording effort, and the results are dramatically and musi-
cally most rewarding.

The Phaedra story from Greek mythology, in the ver-
sion (Phedre, 1677) by the French dramatist Racine,
was the basis for the Abbe Pellegrin's libretto, and it
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elicited from Rameau a work of considerable dramatic
excitement, in spite of the fact that dance movements
play a large part in the stage production. These many
dances, in fact, are among the more obvious delights of
the piece. But one cannot help being impressed also by
the orchestral tone painting-a scene in the underword
a /a Gluck, storms, and a hunt-as well as by Rameau's
plan of action, which seems always to move the story
steadily ahead without getting held up by the typically
static Baroque aria.

The plot, dealing with the two lovers of the title,
Hippolytus' step -mother Phaedra (who is in love with
Hippolytus), and her husband Theseus, is both com-
plex and colorful. The performances are for the most
part highly commendable, with Janet Baker and John
Shirley -Quirk, in particular, providing dramatic impact
not often heard in performances of Baroque opera today.
Most of the lesser roles are also well handled, although
neither the Pluto nor the Neptune seems to me to be
a sufficiently weighty basso.

The direction is exceptionally stylish, and if the play-
ing is not supremely polished at all times, there is still
far more to praise than to criticize in a production that
must have been most difficult to accomplish. Thurston
Dart's harpsichord continuo, as usual, is a joy, and the
recording, if a bit dry, is extremely well managed. Al-
together, it is a notable achievement, down to the elab-
orate booklet containing the complete text. Igor Kipnis

® ® RAMEAU: Hippolyte et Aricie. Angela Hickey
(soprano), Aricia; Robert Tear (tenor), Hippolytus; Sylvia
Rhys-Thomas (soprano), High Priestess of Diana; Janet
Baker (contralto), Phaedra; John Shirley -Quirk (bari-
tone), Theseus; Gerald English (tenor), Tisiphone; Roger
Stalman (bass), Pluto; Christopher Keyte (bass), Neptune;
other soloists. Thurston Dart (harpsichord continuo);
English Chamber Orchestra and St. Anthony Singers, An-
thony Lewis cond. L'OISEAU-LYRE SOL 286/7/8 three discs
$17.37, OL 286/7/8* $17.37.

THE STARTLING MUSIC OF
COLONIAL LATIN AMERICA

Selections from a forgotten musical heritage
brilliantly performed by the Roger Wagner Chorale

ANGEL'S remarkable collection of old music from the
New World brings to light a body of musical works

which have endured oblivion for an unconscionable
length of time: music by Mexican, Guatemalan, and
other Latin American composers of the Renaissance and
Baroque periods. Extending from Mexico's Hernando
Franco (1532-1585) to Peru's Jose de Ore* y Aparicio
(1705-1765), the program includes the Salve Regina of

SAI.I.I TERRI
Spirited soloist in a delightful program

the Mexican Juan de Lienas, and two excerpts from La
PUrpura de is Rosa, which appears to be the first opera
ever to be staged in the New World (Peru, 1701).

A more detailed study could perhaps elaborate on the
amount of original inspiration present in these selections.
To my ears they sound entirely au courant with contem-
porary European models. Thus, if Franco's Magnificat
bore the name Gabrieli as its author, I would accept it
unsuspectingly; and OrejOn's Mariposa is so hauntingly
beautiful that Bach or Vivaldi could have written it. On
the other hand, no European source could have produced
the equivalent of the Peruvian -Indian Hanacpachap or
Araujo's Los Negritos, a zesty Peruvian villancico in
Negro dialect. The latter proves the existence of a sig-
nificant Negro musical heritage preceding and inde-
pendent of North American manifestations, one that may
be entirely unknown to all but the most highly special-
ized scholars.

Considering its ear -opening educational value, the disc
-produced under the auspices of the Latin American
Center, University of California, Los Angeles-cannot
be praised too highly. The performances by the Roger
Wagner Chorale and the assisting instrumental ensemble
(a string quintet and harpsichord) could not be bettered.
Special compliments are in order for the spirited and
admirable solo contributions of Salli Terri and Maurita
Phillips (mezzo-sopranos), and of Melvin Brown
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(tenor). The recording is excellent and the stereo treat-
ment richly detailed. George Jellinek

® 0 THE ROGER WAGNER CHORALE: Choral Mu-
sic of the Spanish New World 1550-1750. Padilla: Ex-
sultate lusti. Franco: Magnificat. Lienas: Salve Regina.
Hidalgo: Magnificat. Araujo: Los Negritos. Zumaya:
Villancico. Herrera: Hijos de Eva tributarios. Araujo: Ut
queant taxis. Orejon y Aparicio: Mariposa. Perez Bo-
canegra: Hanacpachap. Torrejon y Velasco: La Ptirpura
de la rota: Nymphs' Chorus: Loa. The Roger Wagner
Chorale; instrumental ensemble. ANGEL S36008 $5.79,
36008 $4.79.

ANTON CHEKHOV'S
IV ANOV

Sir John Gielgud directs a key work in the
Russian dramatist's artistic development

WHEN Russian dramatist Anton Chekhov wrote
lvanov in 1886, he was still trying to find a way

to demonstrate on stage the pettiness, boredom, and
cruelty of Russia's middle-class rural society. One of the
fascinations of listening to RCA Victor's new recording
of lvanov (the play has just finished a run on Broadway),
for anyone acquainted with the later and more fully real-
ized plays (The Sea Gull, Uncle Vanya, and The Cherry
Orchard), is to catch the author almost in the process of
inventing those self -revealing and self-deceiving speeches
his characters make, those airless stretches of weary ba-
nality in overstuffed drawing rooms, those conversations
in which the participants are really each pursuing a mono-
log on some isolated course, those sudden melodramatic
actions born of desperation and despair. Later there was
to be far more depth, subtlety and tension, but in Ivanov
the technique is still evolving.

The self-pitying protagonist, a "full-time member of
the Department of Peasant Affairs," neglects, insults, and
degrades his tubercular Jewish wife; is greedy to get on to
a new life with the wealthy Sasha, daughter of the Chair-
man of the Rural Council; is selfish, irritable, and de-
structive. In fact, Ivanov is a perfect example of the power
of the weak to undermine the strong. In his own mind,
however, the man is a helpless, sensitive, misunderstood
underdog who cannot comprehend why he casts a blight
on the people around him. Sir John Gielgud brings out
Ivanov's preoccupied isolation by the tone of detachment
and dejection he preserves through the four acts of the
play, although the total portrait is perhaps a thought too
colorless.

As the young country doctor Lvov, who confronts
Ivanov with his sins at every turn like a mercilessly clini-

JOHN GIELGUD AND VIVIEN LEIGH

The destructive power of selfish cruelty

cal conscience, John Merivale is suitably stiff, and Edward
Atienza spreads himself around as the extrovert Count
Shabelsky whose fanciest dream is to win a lottery in
order to go to Moscow. Vivien Leigh gets very little chance
to make an impression here as the dying wife, and is not
terribly affecting when she does. Jennifer Hilary is an
undistinguished Sasha, Ronald Radd a cartoon version of
Borkin, the vulgar estate manager. The best acting is done
by Roland Culver as Lebedev, by Paula Lawrence as his
wife, by Ethel Griffies as a knowing old marriage broker,
and by Dillon Evans as a card player who can talk only
of cards.

In his direction, Gielgud has done wonders to over-
come, by means of a brisk pace, many a long grey stretch,
to emphasize the ironies of the piece, and even to take the
curse off the corn of such situations as a wife surprising
her husband in the midst of an adulterous embrace, and a
groom who shoots himself at his own wedding. It is a
tribute to Sir John's skill that matters are, despite the
limitations, kept moving flowingly and amusingly.

Paul Kresb

CI 0 ANTON CHEKHOV: lvanov. Original -cast re-
cording. John Gielgud, Vivien Leigh, Roland Culver, Jen-
nifer Hilary, John Merivale, Edward Atienza, Ronald Radd,
Helen Christie, Ethel Griffies, Paula Lawrence, Dillon Ev-
ans. John Gielgud, adapter and director. Translation by
Ariadne Nicolaeff. RCA VtcroR VDS 109 two discs $11.59,
VDM 109* $9.59.
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The E -V SEVEN was horn in the
Y. eerie silence of an anechoic cham-

ber - the world's largest devoted to
high fidelity design. This vast sound
absorbing room let E -V engineers get
right down to basic engineering. Noth-
ing disturbed their silence - or their
concentration on the subtle differences
that distinguish a great speaker.

After months of experimentation, the
E -V SEVEN met every design objective.
Then expert listeners were invited to
judge the sound - again and again -
until engineers and critics were fully
satisfied with E -V SEVEN performance.

But superb sound, once established,
can easily slip away in the routine of
mass production. We don't la it. A

completely equipped anechoic cham-
ber - right on the production line -
measures every speaker against perfec-
tion. And it's ruthless. All this may
seem rather elaborate for a 566.50 com-
pact system...and it is. You can hear
the difference!

Any tine component amplifier can
display the E -V SEVEN at its best, but
the new E -V 1144 stereo amplifier is
uniquely suited to the purpose. Like
the E -V SEVEN, the E -V 1144 is com-
pact, handsome, and modest in cost
(just S124.50).

We threw tradition to the winds
when we built the E -V 1144. Tossed out
"old -hat- ideas about size and weight.
Put 50 watts of stereo 9ower in an

Big sound.
A natural for these

compact E -V SEVENS.
All you need is a

very good amplifier...

or"
..00°

like this one.
The new E -V 1144.

attractive walnut -paneled cabinet no
taller than a coffee cup. It's easier
when you can start from scratch - yet
have years of experience in miniature
solid-state electronics behind you. The
young tigers in the E -V lab took it on
as a personal challenge - and solved
it beautifully.

So plug in any stereo phono, tape
recorder, or matching E -V stereo tuner.
Connect a pair of E -V SEVENS. Then
turn up the volume of your E -V 1144.
Natural sound? Absolutely. And that's
what high fidelity is all about!

Window-shop through our complete
high fidelity catalog for the answer to
your high fidelity needs. les free.

;Allots, recenrers  p tbSc addr-tssloudspeake, - nph000s  phonograph use eiectroni:s

Electro-Voice, Inc.. Dept. 864F, E16 Cecil Street Bschanan Miciig In 49107



The new KLH Model Twelve is
the result of some pointed questions
about what kind of improvements
might go into a speaker system
designed for perfectionists.

The KLH Model Twelve is the finest
moving -coil loudspeaker we have ever
made. Not by a spectacular margin
( there just isn't that much room for
improvement in today's best speakers),
but by some important degrees.

Before we began to design the Model
Twelve, we asked ourselves some
pointed questions. We knew we would
not be willing to settle for just a set of
more impressive measurements. What
real imprdvements could we conceive of
for a speaker designed unabashedly for
perfectionists? Which of the improve-
ments that we could make on paper
would, in fact, be audible and meaning-
ful? Above all, how could we design a
speaker that would be useful under the
widest range of conditions?

A few answers
We decided that there were a few

absolute factors we could improve upon
or change significantly in a system for
the perfectionist. We could supply a bit
more response at extremely low fre-
quencies. We could offer the potential
for more very -high -frequency response
-for use only with exceptionally good
program material. We could make the
overall impedance of the system eight
ohms for optimum performance with
today's transistor amplifiers.

By using an acoustic -suspension en-
closure slightly larger than usual, we
could also provide a bit more speaker
efficiency. The amount we could gain
would be just enough to allow the
listener a choice of many excellent
amplifiers of less than super -power.

A final step
With the aim of usefulness upper-

most in mind, what else could we do?
We could offer the listener the op-

portunity to make adjustments in the
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speaker's overall sound quality-subtle
but important adjustments. Adjust-
ments that would allow the listener to
modify the speaker's musical balance
to account for differences in program
material, associated equipment, room
acoustics, and personal musical judg-
ments. Instead of the usual mid -range
or "brilliance" controls, we could pro-
vide the listener, for the first time, with
an effective way to tailor the speaker
to his own needs.

This is why the Model Twelve comes
with a unique series of four multi -
position control switches. These adjust
the level of broad segments of the fre-
quency range: 300-800 cps; 800-2500
cps; 2500-7000 cps; and 7000-20,000
cps. They are housed in a remote
switchbox ( connected to the speaker by
a thin four -conductor cable) that can
be placed next to your favorite seat for
maximum effectiveness and ease of use.
The amount of adjustment from each
switch is limited so that you can make
only meaningful adjustments. The
Model Twelve cannot be made to sound
bad under any conditions. It can only
be made better for your own require-
ments.

Perfectionist's
speaker system

We think our approach to the Model
Twelve makes sense only for a perfec-
tionist's speaker system. And the Model
Twelve is just that. It will reproduce
the highest and the lowest frequencies
of any conceivable musical interest. Its
very -high -frequency capabilities are ac-
tually in advance of most of today's
program material; as the noise content
drops on future recordings, the 7000-
20,000 cps control can be turned up for
ever more realistic music reproduction.

The Model Twelve's four speakers
are used conservatively ( in a three-way
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Suggested Retail Price: $275.00

design) to cover a range at least an oc-
tave short of their upper and/or lower
limits. The mid -range drivers are
housed in special sub -enclosures that
are acoustic -suspension in principle.
The cabinet is made of one -inch ply-
wood, with quarter -sliced walnut veneer
selected for beauty and uniformity of
grain. The overall design of the 29" x
221/4" x 15" enclosure has been under-
stated to make the cabinet as unobtru-
sive as possible in any room.

We believe we have done everything
we can to make the Model Twelve the
best moving -coil speaker system we
have ever made. If you are an unabashed
perfectionist, you should go hear the
Twelve. It's at your KLH Dealer now.
For more information, write: KLH, 30
Cross Street, Cambridge, Mass. 02139,
Dept. 700.
A trademark of KLH Research and Develop-
ment Corp.
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HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

CLASSICAL
Reviewed by WILLIAM FLANAGAN  DAVID HALL  GEORGE JELLINEK  IGOR KIPNIS  PAUL KRESH

® BACH: Cantata No. 170,"Vergniigte
Rub', beliebte Seelenlust." D. SCAR-
LATTI: Salve Regina. Maureen Forrester
( contralto ) ; Manfred Kautzky ( oboe
d'amore); Erna Heiller and Franz Falter
(harpsichord and organ); Anton Heiller (or-
gan); the Wiener Solisten, Anton Heiller
cond. EACH GUILD BGS 70683 $5.79, BG
683 $4.79.

Performance: Not ideal
Recording: Very good
Stereo Quality: Fine

The unusual work here, a first recording so
far as I can determine, is Domenico Scar-
latti's fine Salve Regina, a piece said to date
from the composer's last years. Stylistically,
there is nothing to remind one of the key-
board sonatas; rather, the writing seems to
look forward to the early classics, even to
Gluck. Perhaps this lack of Baroque quality
is partly due to the performance, which lacks
detail in phrasing both in the orchestra and
in the solo voice. Miss Forrester, who is
certainly sensitive to the musical require-
ments of the Scarlatti and Bach works, is,
for me, vocally disappointing, for there is a
sameness of tonal color in everything one
hears here. Virtually her entire vocal pro-
duction is what may be described as covered,
and a hooty, muffled sound is the result, with
some poor diction as an after-effect, espe-
cially in the lower register. Anton Heiller's
orchestral direction is, by and large, highly
satisfactory, but the Scarlatti in particular
lacks transparency. The organ obbligato in
the Bach is well done. Notes, texts, and
translations are included. I. K.

BACH: Concertos for Three Claviers (see
MOZART: Concerto for Two Pianos);
Flute Sonatas (see Best of the Month, p.
65); French Suite No. 5 (see SHOSTA-
KOVICH)

RECORDING OF SPECIAL MERIT

OO ® BEETHOVEN: Symphony No. 2, in
D Major, Op. 36; Overtures: Fidelio; King
Stephen, Op. 117. London Symphony Or-
chestra, Pierre Monteux cond. RCA Vic-
raoLA VICS 1170 $2.89, VIC 1170* $2.39.

Performance: Splendidly virile
Recording: First-rate
Stereo Quality: Good

Explanation of symbols:
= stereophonic recording
= monophonic recording

* = mono or stereo version
not received for review

t

The late Pierre Monteux was surely in top
form at the recording sessions that pro-
duced these heretofore unreleased Beethoven
performances. The Second Symphony is
done with surging brio, humor, and tender-
ness; the Fidelio Overture has loads of
sparkle and high spirits; and a fine sense of
the ceremonial and joyous is brought to the
little-known King Stephen Overture, which
Beethoven wrote for a play about Hungary's
saint -king.

The London Symphony winds sound es-
pecially good in this spacious and brilliant

PIERRE MONTEUX
In top form for a Beethoven program

stereo recording. For Beethoven fanciers,
this is certainly a best buy. D. H.

0 ® BEETHOVEN: Thirty-three Varia-
tions on a Waltz by Diabelli. Op. 120. John
Browning (piano). RCA Vicroit LSC 2877,
$5.79, LM 2877* $4.79.

8 BEETHOVEN: Thirty-three Varia-
tions on a Waltz by Diabelli, Op. 120.
Daniel Barenboim (piano). WESTMINSTER
WST 17107 $4.79, XWN 19107 $4.79.

Performance: Browning poised; Barenboim
lyrically expansive

Recording: RCA sound fuller
Stereo Quality: Good enough

As Robert Offergeld implies in his notes for
the RCA Victor album, Beethoven's Thirty-
three Variations on Anton Diabelli's silly
but eminently malleable waltz constitute both
a gigantic human comedy and the kind of

stylistic time traveling made familiar to us
in our own day through the metamorphoses
of Stravinsky.

My first encounter with this remarkable
work was via the Artur Schnabel pre-war
78 -rpm discs, which I trust will be trans-
ferred to LP someday soon. Meanwhile, there
seems to be no lack of good and varied re-
corded performances of the Diabelli Varia-
tions in LP format-Browning's and Baren-
boim's being the fifth and sixth to be added
to the currently available list.

John Browning's approach to Beethoven's
tonal panorama is that of a master architec-
tural planner. Once senses that he has taken
the measure of every bar of the work long
before traversing its lengthy course on the
piano, and the resulting performance is a
masterpiece of poise, rhythmic impetus, beau-
tiful articulation, and finely calculated re-
lationships of dynamics and tempo. It is a
little lacking in spontaneity, however.

Compared to Browning's beautifully exe-
cuted opening, Barenboim's seems almost
hopelessly helter-skelter, and there seems less
of a tendency for him to be overawed by the
sheer grandeur of Beethoven's accomplish-
ment. Thus, each variation becomes some-
thing of an adventure in itself until we come
to the great and profound closing final varia-
tions, beginning with No. 29; here the poet
in Barenboim takes over with spellbinding
effect. However, this does not make up for
the apparent lack of overall concept in Bar-
enboim's reading.

A hearing of the Serkin Columbia record-
ing (ca. 1959) reveals a performance su-
perior to either of those above in terms of
effective contrast and sheer nervous energy,
and, on the whole, is for me the most satis-
factory in the current catalog. D. H.

0 BEETHOVEN: Trio No. 6, in B -fiat
("Archduke"), Op. 97. Istomin/Stern/Rose
Trio. COLUMBIA MS 6819 $5.79, ML 6219
$4.79.

Performance: Intense
Recording: Clear and present
Stereo Quality: Strongly localized

While the present recording brings to nine
the total of currently available recorded ver-

NOTICE: The 1966 Artist Issue of the
Schwann Catalog, a listing by performer
of currently available classical LP rec-
ords as contained in the "Composer" and
"Collections" sections of the May 1966
Schwann Long -Playing Record Catalog, is
now on sale in record shops throughout
the U.S. and in many foreign countries.
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sions of Beethoven's magnificent "Archduke"
Trio, it comes as a surprise to find that this
is only the fifth to be done in stereo format.

In common with its previous Columbia
recordings of the Schubert B -flat and Brahms
C Major trios, this reading of the Beethoven
"Archduke" by the Istomin-Stern-Rose team
stands out for its bigness of architectural
conception and expressive intensity, and in
this respect. the first movement may come
as something of a shock to those accus-
tomed to the more classically poised mono
versions by Cortot-Thibaud-Casals or Rubin-
stein-Heifetz-Feuermann. Be that as it nriit,
this disc is, for the moment, the only cur-
rently available version of the "Archduke"
worthy of comparison with those giants.

The recorded sound in stereo calls for
more than passing note, inasmuch as the
instruments are rather distinctly localized-

Next month in

1111411/Stere0 lleVi(

Great American Composers Series:
CARL RUGGLES

by Eric Salzman

How to Install a Stereo
Test Switch

The Art of Bel Canto
by Henry Pleasants

How Much Should a
Phonograph Record Cost?

by James Goodfriend

db
piano center. violin left, cello right. If this
makes for a somewhat less than realistic
blend in terms of live listening experience,
it does bring into effective relief the dialogue
aspects of Beethoven's musical texture. For
those who prefer blend to wide separation.
the mono pressing is recommended. D. H.

RECORDINGS OF SPECIAL MERIT
® ® BEETHOVEN: Violin Concerto, in
D Major, Op. 61. Henryk Szeryng (violin);
Paris Conservatory Orchestra, Jacques Thi-
baud cond. MONITOR MCS 2093 $1.98, MC
2091* $1.98.

Performance: Classically poised
Recording: Intimate
Stereo Quality: Negligible

® BEETHOVEN: Violin Concerto, in
D Major, Op. 61. Yehudi Menuhin (vio-
lin ) ; Ph il harmon ia Orchestra. Wilhelm
Furtwangler cond. ODEON SMO 90065
$5.79, E 90065* 55.79.

Performance: Rhapsodic
Recording: Spacious
Stereo Quality: Moderately effective

Jacques Thibaud (1880.1953). one of the
great French violinists and interpreters of
his generation, is known to record collectors
especially for his chamber -music collabora-
tions with Cortot and Casals. but he con-
ducted the accompaniment for his up-and-
coming young colleague Henryk Szeryng in
one of his last performances before his death
in a plane crash. The renowned Wilhelm
Furtwiingler (1886.1954) too died within a
year after conducting the London recording
sessions that produced this performance of
the Beethoven Violin Concerto with Yehudi
Menuhin. Angel released this disc here in
1954, and the original release of the Szeryng-
Thibaud reading was on the French Pathe-
Marconi label in 1953. Thus the stereo in
both instances is electronically reprocessed.

Szeryng and Thibaud contribute one of the
most elegantly poised classical readings of
this music that it has ever been my privilege
to hear. And it is far from cold. Indeed, this
work's seemingly endless wealth of melody
takes on a rather special lambency, enhanced
by a warmly intimate recorded sound that
lends to the performance the quality of a
great chamber -music collaboration. Szeryng's
intonation. even through the hair-raisingh
difficult cadenzas by Joachim, is absolutch
impeccable.

The Menuhin-Furtwangler achievement is
of a different order. Neither artist was a
perfectionist in terms of mechanics. Each
sought (and in Menuhin's case. still seeks)
for the innermost melodic -expressive es-
sence of the music-in Wagner's term, the
melor. The result is a looser -limbed treat-
ment of the score than the Szeryng-Thibaud
one, but it is wholly convincing if you choose
to view the Concerto as sheer expressive
song. Yet, with all the freedom they employ,
Menuhin and Furtwangler never overstep
into vulgarity or self-indulgence. As I have
mentioned on previous occasions in these
pages, this particular kind of brinkmanship
was always one of the most breathtaking
aspects of Furtwangler's interpretive art.

The recorded sound of the Menuhin-Furt-
wangler disc is more spacious and also more
diffuse than that of the French recording,
but it is perhaps suitable to the broader
dimensions in which the artists view the
music. D. H.

0 BERIO: Visage. CAGE: Fontana
Mix. MIMAROGLU: Agony. Cathy Ber-
berian (soprano): electronic equipment.
TlRNABOUT TV 34046S 52.50, TV 4046*
$2.50.

Performance: Lovely
Recording: Lovely
Stereo Quality: Lovely

I wish-honestly-that I could sound like
something other than a young fogey when
I write about recordings of electronic music.
But most of it is just so godawfully tire-
some. It's easy enough to he funny about
some of the more extreme stuff, just as
it's a pleasure to concede that Milton Bab-
bitt. say. has done some extraordinarily vivid.
dramatic. and, I dare say. important work
in the field.

But Mimaroglu's Agwiy isn't even agony.
At one point I thought the record surface
was damaged-it wasn't, of course. At an-
other, being leveled to a supine position
while listening attentively. I rose to wander
as I pondered, only to rattle a Venetian blind

(Continued on page 74)

Selections from
Igor Stravinsky's
vast recorded
repertoire
on COLUMBIA
RECORDS®

STRAVINSKY

CONDUCTS

 -
L] IGOR STRAVINSKY CONDUCTS

COLUMBIA SYMPHONY ORCHESTRA

Le Boiser de lo lee . complete ballet

STRAVINSKY
conduct:

SIMINONV Of
PSALMS

SYMMINIY HI C
rk. pt
4.00.f OWN*,
M/1val Sam
*I Tomo

STRAVINSKY
CONDUCTS

ORPHEUS
CHICAGO SYMPHONY ORCHESTRA

COLUMBIA SYMPHONY ORCHESTRA

APOLLO

n
giR4 AvVrN.a_AS6

CONDUCTS
FIREBIRD

PETRUSHKA
THE RITE

OF SPRING
A 3 -record set at a
specially reduced price.

etccoLumem.lip.mc....s ries. PRA1155 11.1 US A

73 HIFI/STEREO REVIEW



With the help of
Giovanni Pergolesi.

An unusual alliance?
Certainly. Stravinsky-
an iconoclastic 20th
century Russian, whose
Rite of Spring caused one
of the most notorious
scandals in music history.
And Pergolesi-an
18th -century Italian,
known primarily for
church music and the
first opera buffa to
achieve international
fame, La Serva Padrona.

Yet from this alliance
emerged the score of
Pulcinella, one of the
most charming ballets the
world has ever known.

discovered the paste

The seed was planted
one day in the spring
of 1919, when Stravinsky
and the famous
impresario Diaghilev
were strolling in the
Place de la Concorde.
"I have an idea that

I think will amuse you,"
Diaghilev said to his
friend. "I want you to
look at some delightful
18th -century music with
the idea of orchestrating
it for a ballet."
"When he said the

composer was Pergolesi,"
Stravinsky recalls, "I
thought he must be
deranged."

However, Stravinsky
promised to study
Pergolesi's music. "I
looked," says Stravinsky,

"and I fell in love."

In a small attic room
of the Maison Bornand
in Morges, Switzerland,
Stravinsky set to work

began
by composing on the
Pergolesi manuscripts
themselves, as though I
were correcting an old
work of my own," he
writes. "I began without
preconceptions or
aesthetic attitudes, and
I could not have predicted
anything about the
result."

The result was what
Stravinsky calls, "my
discovery of the past, my
epiphany through which
the whole of my late
work became possible.
It was a backward look,

(Quotations taken from Expositions and Developments,
Igor Stravinsky and Robert Craft, Doubleday and Company, Inc., 1962.)

of course-the first of
many love affairs in that
direction-but it was a
look in the mirror, too."

Pulcinella is now yours
to discover. In a new
Columbia Masterworks
performance conducted
by Stravinsky himself-
the first stereo recording
of the complete ballet.

Igor Stravinsky-
The Sound of Genius
on COLUMBIA
RECORDS)

II STRAVINSKYcone., PULcsimELi!
Ballet with Song, in One Act. after Pergolesi

THE COLUMBIA SYMPHONY ORCHESTRA
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in my apartment and think, "My! What
a striking effect! It sounds exactly like a
rattling Venetian blind." Now, I ask

Fontana Mix is a "realization" by Mimaro-
glu, for magnetic tape alone, of a 1958 piece
by Cage. While I prefer it in my recollection
of Cathy Berberian's lunatic "live" vocal
version, I am here struck again by the
fact that Cage, even at his most outré, is so
gifted a man, so imbued with a sense of
theater, that everything he does-electronic.
.tleatory, or merely silent-is better than
the work of any of his rivals.

Berio's Visage is a charmer. To a back-
ground . of electronic hissing and popping,
the voice of Cathy Berberian is heard in
grim monologue, uttering such sounds as
might be made by a cruelly intimidated
psychotic in an unenlightened mental insti-
tution. If you think my metaphor unpleasant,
let me quote the liner notes: "The vocal
events from inarticulated or articulated
'speech,' from laughter to crying and to
singing, from patterns of inflections molded
upon specific language to 'aphasia,' etc...."
Webster defines "aphasia"-for those who
might be unfamiliar with it-as "loss or
impairment of the power to use or under-
stand speech, resulting from brain lesion or.
sometimes, from functional or emotional
disturbance."

In other words, a sort of Marat/Sade for
the turntable. Ir. F.

OO 01) BRAHMS: The Liebeslieder Waltzes.
Op. 52 and Op. 65. The Robert Shaw Cho-
rale; Saramae Endich (soprano); Florence
Kopleff (contralto); Seth McCoy (tenor);
Theodor Uppman (baritone); Claude Frank
and Lilian Kallir (pianists). RCA VICTOR
LSC 2864 $5.79. LM 2864* 34.79.

Performance: Expert
Recording: Lacks clarity
Stereo Quality: Appropriate

The Liebeslieder IValtzes are justly called
"vocal chamber music." and Philip L. Miller
properly observes in his liner notes that their
charm is considerably enhanced by "the
beauty of the uttered words." Here, how-
ever, the parts normally handled by a vocal
quartet are given to a chorus with the result
that the music's captivating intimacy suffers,
as does textual clarity. Fortunately, the solo-
ists are properly highlighted in Op. 65, for
a more faithful realization of the composer's
intentions.

It goes without saying that the Robert
Shaw Chorale is in top form. All four solo
singers are good, and the piano team is ex-
ceptionally so. In all, we have a high artistic
effort in this performance, but the setting is
not ideal for the music. The recorded sound
is rich but somewhat thick -sounding. Texts
and translations are supplied. G. I.

® BRITTEN: The Young Person's
Guide to the Orchestra. PROKOFIEV:
Peter and the Wolf. Sean Connery (narra-
tor); Royal Philharmonic Orchestra, Antal
Dorati cond. LONDON SPC 21007 $5.79,
PM 55005 $4.79.

Performance: Emphatic
Recording: Excellent
Stereo Quality: Overwhelming

Larger than life and twice as loud are these
Phase 4 super-duper transcriptions of two

(Continued on page 76)
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a signal that's cleaner, clearer, purer.
Installation is quick and easy. With Finco's
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cable to the antenna. Hook-up is complete.
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hardy perennials that continue to fascinate
audiences of all ages. Both these exercises in
musical wit and tonal color call so thor-
oughly upon the resources of the modern
orchestra that it is exceptionally satisfying
to hear them this way. Antal Dorati takes
advantage of the technological opportunities
of the occasion by offering hard -driving
performances, sometimes a little stiff -jointed,
but never commonplace or dull. When the
wolf snarls and snaps, the brass and per-
cussion fairly lunge at you from the stereo
speakers, and for the first time (in my ex-
perience) it is possible to hear the duck
quacking away inside the dead villain during
the final procession.

Sean Connery abandons his insinuating
James Bond tones here to provide readings
that are actually rather dry at times. The nar-
ration in Peter has been built up for Connery
beyond what is strictly necessary to keep the
story going, but he certainly has the voice
for it, and manages to rival most of his
counterparts in the twenty -odd other ver-
sions currently available.

In Britten's entertaining survey of the
instruments of the orchestra, each glitters in
a highly directional way to reveal its full
individuality. Many, like myself, will prefer
Britten's own elegant reading of The Young
Person's Guide (London) to Dorati's over-
emphatic one, but musical thrill -seekers and
lovers of sound for its own sake never had
it so good. P. K.

CAGE: Fontana Mix (see BERIO)

RECORDING OF SPECIAL MERIT
® ® CALDARA: Missa sanctificationis
Sandi f oannis Nepomuceni. Anna Penas-
kova (soprano); Vera Soukupova (con-
tralto); Zdenek Svhela (tenor); Dalibor
Jedlicka (bass); Ladislav Vachulka (organ);
Philharmonic Choir of the Czech Philhar-
monic; Prague Symphony FOK, Vaclav
Smetacek cond. MUSICA SACRA AMS 62
(compatible stereo) $5.98.

Performance: Commendable
Recording: Very good
Stereo Quality: Satisfactory

Antonio Caldara (1670.1736), a pupil of
Legrenzi, enjoyed his greatest fame as vice -

conductor of the Imperial Court in Vienna
(the first Kapellmeister was Johann Fux),
where he worked during the last twenty years
of his life. The present work was written in
1726 to celebrate the canonization of the
fourteenth -century Prague martyr John of
Nepomuk.

Caldara's music is appropriately festive
and grand in scope, not unlike Bach's B
Minor Mass, although more predominantly
cheerful. The comparison with Bach ex-
tends to certain thematic similarities in the
treatment of parallel sections. Perhaps most
important of all, it reveals that Bach was not
working in a vacuum by creating a Mass of
such dimensions; Caldara's, though consider-
ably shorter, possesses the same power. The
performance is a competent one, with espe-
cially good orchestral and choral work-the
vocal soloists are rather less pleasing. With
respect to phrasing and ornamentation, the
interpretation is not especially Baroque.
Still, it is an unusual piece whose grandeur
is quite irresistible, and this is a valuable
recording. The reproduction is highly atmos-
pheric. Notes in German only. 1. K.
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RECORDING OF SPECIAL MERIT
0 ® DVORAK: Quartet No. 3, in E -flat.
Op. 51; Bagatelles for Two Violins, Cello.
and Harmonium. Vlach Quartet; Mirosiav
Kampelsheimer (harmonium). ARTIA ALPS
706 $5.98. ALP 706* $4.98.

Performance: Gorgeous
Recording: Beautiful
Stereo Quality: Good

Ever since I encountered the Dvoialc E -flat
Quartet some thirty years ago, as played by
the Lener Quartet on Columbia 78's, the
work, with its infinitely poignant middle
movements-Dumka and Romance-and
contrasting finale in Czech dance style, has
been a favorite of mine. Hearing this won-
derfully glowing and expansive new record-
ing done in Czechoslovakia by the Vlach
Quartet has given the love affair new vitality.
If one's budget can afford only a single

A 1925 photograph of Manuel ,ie it i1.11

Wanda Landowska, who played the harpsi-
chord at the first performance of El Retablo

Dvoilk string quartet, this is the piece to
have, rather than the better known "Ameri-
can" Quartet in F.

The filler for the second side is an un-
usually scored set of Bagatelles for harmo-
nium (reed organ) and strings, in which
Dvoilk comes up with a clever and captivat-
ing synthesis of classical procedures and
Bohemian folk idiom. The harmonium takes
no back seat here, but is central to the musi-
cal procedings.

Lovely playing, beautiful recording, de-
lectable music-a must disc! D. H.

RECORDING OF SPECIAL MERIT
10 ® FALLA : El Retablo de Muse Pedro.
Teresa Tourne (soprano); Renato Cesari
(baritone); Pedro Lavirgen (tenor); Or-
questa de Conciertos de Madrid, Pedro de
Freitas Branco cond. Harpsichord Con-
certo. Genoveva Galvez (harpsichord);
instrumental ensemble, Jose Maria Franco
cond. EPIC BC 1319 $5.79, LC 3919 $4.79.

Performance: Good
Recording: Sharp and clear
Stereo Quality: Ideal

These two works of Manuel de Falla seem
as if born to share the same disc. Both date

from the middle 1920's, both are representa-
tive of the composer's neo-classical period,
and both seek a musical expression of the
"spiritual essence of Spain" (in the words
of Gilbert Chase). Furthermore, both are
conceived in a spirit of deliberate archaism,
which is underlined by the relative spare-
ness of the orchestration and by the sig-
nificant part allotted to the harpsichord in
their scoring. In their own highly individual
ways, both El Retablo and the Concerto are
brilliant achievements, but they are appar-
ently not destined for wide popularity. Sev-
eral recordings of this identical pairing have
passed in and out of the catalog during the
past decade-their transitory recorded exis-
tences sharply contrasting with those of the
same composer's sensual, evocative, and
fiery scores El Amor Bruit) and Nights in the
Gardens of Spain.

El Retablo is a very endearing operatic
tour de force, and though it is a singularly
impractical opera to stage, it lends itself well
to recording. It is a decidedly inspired treat-
ment of one of the pathetic episodes in Don
Quixote, in which the gallant Knight in-
terrupts a puppet show to rescue a fair
marionette maiden from her puppet pur-
suers. Both the vocal writing and the ex-
quisite scoring subtly evoke the spirit of
seventeenth -century Spain. The present per-
formance is faithful to Falla's meticulous
directions and has an excellent atmosphere.
Except for some strain in the top notes.
Renato Cesari handles the role of Don
Quixote with dignity and sonority, and the
interpreters of Maese Pedro and the narrator
are excellent, quite in keeping with Falla's
explicitly non -lyrical requirements.

Most musical authorities agree that the
Harpsichord Concerto is something of a
masterpiece. but, after several hearings over
the last few years, just about the strongest
feeling I am able to summon for it is dutiful
respect. The technical skill involved in the
scoring is nothing short of phenomenal, and
the treatment of the harpsichord in this
quasi -chamber context-with an ensemble of
five other instruments-has a novel fascina-
tion. But I am sure I shall not hear the work
again until a new performance of it is as-
signed to me for review-a purely subjec-
tive view that should not cloud the merit
of this praiseworthy and excellently engi-
neered recording. G. J.

0 0 GOUNOD: Messe Solennelle Ste.
Cicile. Irmgard Seefried (soprano); Ger-
hard Stolze (tenor); Hermann Uhde (bass).
Czech Singers Choir and Czech Philharmonic
Orchestra. Igor Markevitch cond. DEUTSCHE
GRAM MOPHON SLPM 139111 $5.79, LPM
18911* $5.79.

Performance: Affecting
Recording: Good
Stereo Quality: Good

While German soloists in a Czech locale may
not seem ideal components for a Gounod
mass. the compelling art of Igor Markevitch
makes this a formidable challenger to the
Paris -originated Angel 36214 (in which,
incidentally, the soloists are also German
artists). Although Jean-Claude Hartemann's
conducting (on Angel) is more than satis-
fying, Markevitch achieves more contrast be-
tween the sections through a wider variety
of tempos without ever losing the thread of
continuity. Furthermore, by stressing the

(Continued on page 78)
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Listen!
How to put bigger sound on your bookshelf

It doesn't take a lot more room,
but you do need a lot more prod-
uct. And that's what you get in the
Jensen PR -200 3 -way bookshelf
loudspeaker system.

This unit delivers new brilliance
and depth in full range, yet it's
really very small as bookshelf
systems go.

The compact PR -200 cabinet (14"
x 25" x 11") provides a perfect
acoustical chamber for a 12"
FLEXAIR iv woofer, ASPHERIC
SONG -DOME"' mid -range, and
SONO-DOME" ultra -tweeter.

Jensen engineers have put to-
gether a compelling combination
of size, sound and price that you

,Jensen

will find hard to resist.
The price is less than $180.00

in oil finished walnut veneer. The
sound is at your Jensen dealer.

Or for information, write to
Jensen Manufacturing Division,
The Muter Company, 6601 South
Laramie Avenue, Chicago, Illinois
60638.
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FOR
SOUND

THAT SUITS YOU
TO A
66,1,

FROM THE
TELEX
CORPORATION

TELEX Acoustic Products
Division, headsets, microphones
and listening accessories, 3054
Excelsior Blvd., Minneapolis,
Minnesota 5 5 4 1 6

TELEX

MAGNECORD Division, pro-
fessional quality tape recorder/
reproducers, P. 0. Box 1526,
Tulsa, Oklahoma 74101.

Write today for free litera-
ture on the complete line.

MAGNECORDTEL
CIRCLE NO. 36 ON READER SERVICE CARD

FOR STORES "WHERE YOU CAN BUY"
AI` SEE LAST PAGE.

rhythmic and percussive elements in the con-
cluding Domine Salrum (and by observing
a repeat Hartemann omits) he makes a rous-
ing effect not fully matched by the competing
version.

Seefried and Uhde are excellent in their
solos, but Gerhard Stolze is outclassed by his
Angel counterpart. DGG's distant micro-
phone placement creates a massed effect in
which the solo singers are somewhat over-
shadowed and the choral diction loses focus.
but the overall outlines are clear. Both DGG
and Angel, however, offer attractive fare if
Gounod's dulcet, melodious, and harmon-
ically uncomplicated Mass happens to be
your dish. G. I.

IVES: Songs, Volume One (1894-1915).
General Booth Enters Into Heaven;
The Indian: The Children? Hour; Canon;
Requiem; Mists; From "Paracelsus"; From
"Lincoln the Great Commoner"; Like a Sick
Eagle: From "The Swimmers"; The Cage;
Valking; A Christmas Carol; West London.
Volume Two (1915-1929). Majority; Ann
Street; September; Grantchester; Afterglow;
Valt Whitman: Tom Sails Away; Maple
Leaves; On the Antipodes; Charlie Rutlage;
Two Little Flowers; The Sideshow; An
Election; Serenity; White Gulls; 1. 2, 3: Im-
mortality; Evening; A Farewell to Land.
Ted Puffer (tenor), James Tenney (piano),
Philip Corner (piano). FOI.KWAYS FM 3344
(Volume One) and FM 3345 (Volume
Two) $5.79 each.

Performance: Wan
Recording: Poor

If there is anything that is urgently required
in the area of contemporary song, it is a
survey of Charles Ives' art -song repertoire
as comprehensive and as well-chosen as
this one. The better-known numbers-Ann
Street, Charlie Ruilage, and The Children's
flour, for example-are all here. But so
are some of the more extraordinary of the
obscure ones: the remarkably pictorial evo-
cation of The Cage, the daring harmonies
and impressionistic ambiance of W'alkiog
(1902!). One could go on to mention Like
a Sick Eagle, Maple Leaves. The Indians-
all of them among the best of Ives' one
hundred and fourteen songs.

There is, indeed, little that we need so ur-
gently as this in the area of contemporary
song. But, as it happens, I have a theory. It
begins with the belief on my part that the
best of the American art song is a good deal
better than most song -lovers know, and that
there is nothing that will slow general accept-
ance of this belief more than the dissemina-
tion of the best of the American art -song
repertoire through performances of well -
intended mediocrity or worse. Like all new
music. like all unfamiliar music, the con-
temporary art song in general and the
American art song in particular needs the
very best performance it can get: crack sing-
ers, alert interpretations, the best performing
and recording conditions.

What I am obviously leading up to is a
pan of precisely these aspects of this new
Folkways release, and on precisely these
grounds. I could mention off the top of my
head a dozen singers (I don't mean Birg:t
Nilsson or Franco Corelli, but superbly
trained and equipped Americans) who
would most likely have been both will-
ing and able to tackle the job under decent
if economical professional circumstances.

Instead we get Ted Puffer's perfectly mu-
sicianly but thin and undifferentiated strug-
gle with the material, as well as James
Tenney's and Philip Corner's unimaginative
and occasionally even tentative readings of
the more than ordinarily important piano
parts. The recorded sound, furthermore, is
positively Victrola-esque.

It gives me no pleasure to be so severe
with so high-minded an enterprise. And
there are those who would say, "better this
than the almost nothing we have." It is
perhaps a personal quirk that I don't buy
that argument. Good intentions, misbegot-
ten in result, do not pave the way to faster
acceptance of the songs of Charles Ives,

W. F.

0 LEHAR: The Merry Widow (high-
lights). Elisabeth Schwarzkopf (soprano),
Hanna Glawari; Eberhard Wachter (bari-
tone), Count Danilo; Hanny Steffek (so-

ELISABETH SCHWARZEHBi
An enchanting Merry Widow

prano), Valencienne; Nicolai Gedda (ten-
or), Camille. Philharmonia Orchestra and
Chorus, Lovro von Matacic cond. ANGEL
S 36340 $5.79, 36340* $4.79.

Performance: Delightful
Recording: Excellent
Stereo Quality: Excellent

This smoothly processed sequence of ex-
cerpts offers most of the high points of
Lehar's miraculous score, as condensed
from Angel's complete recording. Elisabeth
Schwarzkopf's Hanna is a model of enchant-
ment and sophistication, Hanny Steffek is
a charming Valencienne, and Nicolai Gedda
is an outstanding Camille. Eberhard Wiichter
would make a fine Danilo if he would cut
out 'the hamming and stop playing fast and
loose with the vocal line. Were it not for
his misguided portrayal, this performance
would be the unchallenged first choice
among the operetta's one -disc versions. As
it is, the disc has a strong rival in London
25077, in which conductor Robert Stolz
exhibits even more verve and color than
Lovro von Matacic does here. G. J.

RECORDING OF SPECIAL MERIT
® LISZT: Piano Soma,: in B Minor.
SCHUBERT: Wanderer Fantasy (D, 760).
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Artur Rubinstein (piano). RCA VICTOR
LSC 2871 $5.79, LM 2871* $4.79.

Performance: Splendid
Recording: Good
Stereo Quality: Sufficient

Emil Gilels in his recent RCA Victor record-
ing brings out the coldly satanic aspect of
the Liszt B Minor Sonata, and Clifford
Curzon on London stresses its darkly ro-
mantic drama. Now the indefatigable and
seemingly infallible Artur Rubinstein re-
veals, in this new recording, yet other facets
of the music-in particular, the contrast of
extreme rhythmic tension and uninhibited
lyrical release implicit in the sonata scheme
worked out by Liszt. But, be it said to Rubin -
stein's everlasting credit, his reading is no
mere study in contrast; it is a remarkable
exhibition of a fine sense of musical propor-
tion at work. So canny is his sense of how
to relate tempos and dynamics properly that
the music never seems hysterically hectic or
sentimentally dragged out, as so often hap-
pens. This is a marvelously satisfying per-
formance of music that I normally find hard
to tolerate.

The Schubert "Wanderer" Fantasy has its
problems for pianists, too. The opening
movement can be pounded out to unbearably
monotonous effect, while the fugal sections
can sound appalling thick in texture. Rubin-
stein not only avoids these pitfalls, but
brings to ,the Iranderer variations some of
his choicest singing tone.

RCA's piano recording is splendidly true-
to-life throughout. Congratulations are in
order here not only for a fine musical ac-
complishment, but also for the idea of cou-
pling these two works for the first time.

D. H.

MIMAROGLU: Agony (see BERIO)

® O MOZART: Clarinet Quintet, in A
Major (K. 581); Oboe Quartet, in F Ma-
jor (K. 370). Karl Leister (clarinet),
Lothar Koch (oboe), Berlin Philharmonic
Soloists. DEUTSCHE GRAMMOPHON SLPM
138996 $5.79, LPM 18996 $5.79.

Performance: Fine Oboe Quartet
Recording: Oboe Quartet better
Stereo Quality: Generally okay

Not only does the lovely Clarinet Quintet
fail to breathe as naturally and poetically
here as in the Angel and London stereo re-
corded performances, but there seems to be
something curious about the microphoning
which makes the solo clarinet uncomfortably
obtrusive to the ear while seeming to keep
the strings under wraps. Instead of emerging
from, then merging into, the total texture,
the clarinet never seems to let go of one's
attention for an instant-something not en-
countered with the other two recordings.

The brief and altogether delectable Oboe
Quartet fares better, and Lothar Koch's
slightly saccharine tone befits the sweetness
of this music very well indeed. No micro -
phoning problems here-and consequently,
no listening problems either. If you'll settle
for the Oboe Quartet, this disc is okay. D. H.

® MOZART: Concerto for Two
Pianos, in E -fiat, K. 365. BACH: Con-
certos for Three Claviers, in D Minor,
BWV 1063; in C Major, BWV 1064.
Rudolf Serkin, Peter Serkin, Mieczyslaw
Horszowski, Ruth Laredo (pianos); Marl -
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"...this Nabucco comes closest
to our ideal of a Verdi per-
formance ... the whole score,
the whole opera, brought
glowingly to life as a drama -
in -music."

-The GRAMOPHONE

. must count as one of Lon-
don's great operatic record-
ings...a thrilling recording of
a great work."

-The GRAMOPHONE

Verdi: NABUCCO
The incomparable TITO GOBBI, the sen-
sational new soprano ELENA SULIOTIS,
Bruno Prevedi, Carlo Cava and other
soloists-The Vienna State Opera Chorus
-The Vienna Opera Orchestra-Lamberto
Gardelli
Stereo OSA-1382 Mono A-4382

Bartok:
BLUEBEARD'S CASTLE
Christa Ludwig, Walter Berry-The Lon-
don Symphony Orchestra-Istvan Kertesz
Stereo OSA-1158 Mono A-4158

MN, 111111111111.1111111NOW 111111111111111111111

"'Spectacular' is,in fact,a word
in which many ways sums
up Kertesz's reading of the
work, for it is a full-blooded,
expansive performance ..."

-RECORDS & RECORDING

.the German playing
throughout is sensitive and
sparkling ..."

-RECORDS & RECORDING

Mozart: REQUIEM MASS
IN D MINOR (K. 626)
Elly Ameling, Marilyn Horne, Ugo Be-
nelli, Tugomir Franc-The Vienna State
Opera Chorus-The Vienna Philharmonic
Orchestra-Istvan Kertesz
Stereo OSA-1157 Mono A-4157

Bach:
THE ART OF FUGUE
The Stuttgart Chamber Orchestra-Karl
Miinchinger
Stereo CSA-2215 Mono CMA-7215

"His artistry, technique and
musicality are proved once
again to be one hundred per-
cent reliable."

-RECORDS & RECORDING

... how dynamic and vivid
Karajan's direction and how
beautiful the sound."

-The GRAMOPHONE

Schumann:
FANTASIA IN C MAJOR (Op. 17)
ETUDES SYMPHONIQUES (Op. 13)
Vladimir Ashkenazy (piano)
Stereo CS -6471 Mono CM -9471

Dvoifik:
SYMPHONY NO. 8 (4)
IN G MAJOR (Op. 88)
The Vienna Philharmonic Orchestra -
Herbert von Karajan
Stereo CS -8443 Mono CM -9443
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boro Chamber Orchestra. Alexander
Schneider cond. COLUMBIA MS 6847 $5.79,
ML 6247 $4.79.

Performance: Companionable
Recording: So-so
Stereo Quality: Will do

Columbia's liner notes indicate that Serkin-
fib, Peter, was thirteen years of age at the
time of recording the Mozart Two -Piano
Concerto with his father on this disc, which
would make the date of taping 1961, pre-
sumably at the Marlboro, Vermont, barn.

A certain crudeness of sound notwith-
standing, this recording, part of the "Music
from Marlboro" series, does document as
delightful a collaboration in this singularly
felicitous Mozart score as one could ever
wish to hear. It is a joy from start to finish,
both in style and in father -son -composer
communication.

Any reservations one might have about the
Bach performances extend more to the music
(the D Minor is less than top-drawer JSB)
than to performance, for, musicologists to
the contrary, three harpsichords on one disc
do make rather a dreadful clatter, while even
within the confined sonics of this recording,
the pianos are at least tolerable.

The Mozart is worth having on any terms.
while the Bach stands as Hausmusik in the
best sense of that word. D. H.

PROKOFIEV: Peter and the Wolf (see
BRITTEN)

RAMEAU: Hippolyte et Aricie (see Best
of the Month, page 66)

RECORDING OF SPECIAL MERIT
0 RAVEL: Daphnis and Chloe (com-
plete ballet). Orchestre de la Suisse Ro-
mande and Radio Lausanne Choir, Ernest
Ansermet cond. LONDON CS 6456 $5.79,
CM 9456* $4.79.

Performance: Richly poetic
Recording: Full and spacious
Stereo Quality: Excellent

Ernest Ansermet's new recording of the com-
plete Daphnis and Chloe not only represents
an enormous improvement over his 1953
effort from the standpoint of sound, but it
gives us an extraordinary synthesis of the
poetry and drama inherent in the music
and the story.

When it comes to drama and excitement,
there can be no doubt that the Charles
Munch -Boston Symphony recording still
tops them all, and the late Pierre Monteux
brought to his 1959 London recording a spe-
cial poetic touch, if not very much dramatic
tension. Ansermet here has managed to com-
bine the best features of both approaches,
and he has the benefit of London's finest
recorded sound. The off-stage effects at the
beginning and end of the pirates' scene come
off particularly well.

I supervised the first complete recording
of Daphnis and Chloe with Antal Dorati

ANOTHER STUNNING DICHTERLIEBE
SINCE Schumann's Dichterliebe cycle

represents just about the summit in
song literature, it is entitled to some-
thing very special in the way of recorded
representation. But even with this in
mind, the record buyer may find that
what the catalog offers is nearly stagger-
ing: Fischer-Dieskau, Haefliger, and Prey
available domestically, Panzera and
Schietz to be had on imported discs. Every
one of these versions offers superior art-
istry, and all can be wholeheartedly rec-
ommended-an endorsement which must
now be extended as well to a magnificent
new version by Fritz Wunderlich.

As his recording of Die schone
Miillerin has already demonstrated, Wun-
derlich's considerable abilities as an op-
eratic tenor serve to enhance his work in
lieder. He is blessed with a ringing and
expressive voice, controlled with ease and
firmness, and his style of delivery is
flowing, effortless, and refreshingly un-
mannered. Dichterliebe is really a tenor's
cycle, even though three of the sixteen
songs lie in a somewhat uncomfortable
range for the high voice. Wunderlich
handles two of these ("Im Rhein, im
heiligen Strome" and "Die alien biiren
Lieder") as skillfully as any tenor I have
ever heard. The same is generally true of
the third, "Ich grolle nicht," even though
it does not have the cumulative impact it
should have-this is the emotional cli-
max of the cycle. In the remainder of the
songs, Wunderlich is simply superb.

Owners of other Dichterliebe discs
will be pleased to learn that the sec-

ond side here contains material that is
not only well chosen but also unlikelt
to be duplicated on competing versions
Beethoven's appealing Adelaide is sung
meltingly, with an exquisite legato and
perfectly turned ornamentations; its diffi-
cult tessitura is surmounted without ef-
fort, and its concluding section displays
emotional intensification without ant
lessening of tonal elegance. The other
Beethoven songs are musically less sig-
nificant. Der Kuss is the most interesting
among them (if only to show that Bee-
thoven recoiled from matching a poem's
brevity with conciseness of musical ex
pression); it is faultlessly but also some-
what humorlessly sung. The Schubert
songs are all top-drawer, and are ex-
quisitely performed. Realizing that he
cannot summon for Die Forelle the coy-
ness that comes naturally to the soprano
voice for which the song was un-
doubtedly written, Wunderlich elects a
straightforward masculine approach, and
brings it off delightfully.

Giesen's piano accompaniments are
excellent, but the piano sound is some-
what unresonant. George Jellied

® ® SCHUMANN: Dichterliebe.
BEETHOVEN: Adelaide; Resignation:
Id; Liebe dich; Der Kuss. SCHUBERT:
ins Abendrot; An die Laute; Die For-
elle; Lied eines Schiff ers an die Dios-
kuren; Der Musensohn. Fritz Wunder-
lich (tenor), Hubert Giesen (piano)
DEUTSCHE GRAMMOPHON SLPEM
139125 $5.79, LPEM* 39125 $5.79.
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and the Minneapolis Symphony for Mercury,
and am understandably fond of it. I also
own the 1961 Munch -Boston Symphony re-
cording. But I'm going to listen to this new
Ansermet version many times, too. D. H.

SCARLATTI: Salve Regina (see
BACH)

0 SCHUBERT: Fantasia, in C Major
(D. 934); Sonatina No. 1, in D Major (D.
384); Sonata No. 3, in G Minor (D. 408).
Zino Francescatti (violin); Eugenio Bagnoli
(piano). COLUMBIA MS 6829 $5.79, ML
6229 $4.79.

Performance: Good Francescatti
Recording: Intimate
Stereo Quality: Piano, left; violin, right

Recordings of Schubert's elaborate and emo-
tionally expansive Fantasia have been rela-
tively few; and therefore it seems a little ill-
bred to carp at this obviously loving per-
formance by Zino Francescatti with his able
accompanist, Eugenio Bagnoli. However, it
might well be that a collaboration with
pianist Robert Casadesus, after the manner
of the complete Beethoven violin sonata re-
cordings for Columbia, might have produced
a more convincing result; for the Schubert
Fantasia is chamber music par excellence-
to be played by both violinist and pianist as
one collective executant, heart, soul, and
intellect.

Conceivably, my negative impression of
the total musical result here is conditioned
by the fact that the violin and piano were
recorded on separate channels-thus creating
an unintegrated musical fabric. All things
considered, I prefer the Fantasia in the ro-

integrated emotionalism
of the Zsigmondy-Nissen performance on
Lyrichord 7145/145 and the sonatinas as
played by Alexander Schneider and Peter
Serkin on Vanguard 71128/7128. D. H.

SCHUBERT: Wanderer Fantasy (D. 760)
(see LISZT)

® ® SHOSTAKOVICH: Sonata No. 2.
BACH: French Suite No. 5. Emil Gilels
(piano). RCA VICTOR LSC 2868 $5.79,
LM 2868 $4.79.

Performance: Businesslike
Recording: Excellent
Stereo Quality: Good

Shostakovich's Sonata No. 2 for Piano,
which is a product of the Forties, is one of
the few of this composer's works, good or
bad, that I would be prepared to call re-
actionary. Its lovely slow movement speaks
quite clearly in the composer's personal ac-
cent; the rest of the piece, however, runs a
little to the structural attitudinizing of the
conservatory sonata. There need be nothing
bad about this, if the composer can lend
it something of a "new look." But here al-
most everything proceeds according to the
book-or, what is perhaps more important,
sounds as though it does. I would much
rather hear Shostakovich running on and
on in his personal, rather Mahleresque man-
ner-as in the big symphonies-than doing
this sort of thing.

The crispness and clarity of Gilds' play-
ing of the work, while entirely admirable.
seem only to stress the excesses of its struc-
tural orthodoxy. Gilds, as John Gruen
points out in his sleeve annotation, is a
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pretty cool and detached man at the piano.
and again in the Bach French Suite No. 5
one might look, in a day when we are
tolerably permissive about such matters, for
a little more expressive "give."

The recorded sound and stereo treatment
are admirable and judicious. IV. F.

® ® SOLER: Six Concertos for Two Or-
gans. Marie -Claire Alain, Luigi Ferdinando
Tagliavini (organs of the San Petronio
Basilica, Bologna). Music GUILD MS 127
$2.39, MG 127 $2.39.

Performance: Commendable
Recording: Acoustic problems
Stereo Quality: Excellent

The third complete recording of Soler's con-
certos (the previous versions were by E.
Power Biggs and Daniel Pinkham on Co-
lumbia and by Erna and Anton Heiller on
Vanguard) may have an unusual appeal be-
cause of the use of the two organs of the
Basilica of San Petronio at Bologna, instru-
ments dating originally from the fifteenth
and sixteenth centuries. The music itself,
charming though not especially significant
(especially when several concertos are heard
consecutively), was intended for the enter-
tainment of Gabriel de Bourbon, who pre-
sumably played it with his teacher, Soler,
on the organs of the Church of Escorial. The
very resonant acoustics of San Petronio
have obviously required a close-miking tech-
nique, and the results, mainly because of the
excessive clatter of the organs' mechanics.
are not entirely successful. There is still a
muddying effect from the reverberation, and
yet the action noises tend to distract one
from the music. I wonder whether another
pair of instruments might not have been
found that would have been more satisfac-
tory for such a project.

Concerning the playing, both Alain and
 Tagliavini present stylishly accurate per-

formances that are technically precise and
properly spirited. Reproduction is clean, and,
because of the antiphonal effects involved in
the scores, the stereo version is very obvi-
ously to be preferred. I. K.

® 0 R. STRAUSS: Elektra: Was wills' du.
freinder Mensch (Recognition Scene); Die
Frau ohne Schatten: Barak. mein Mann-
Mir anuertraut; Der Rosenkavalier: Herr
Karalier (Finale of Act II). Christa Ludwig
(mezzo-soprano); Sieglinde Wagner (con-
tralto) ; Walter Berry ( baritone ) . Chorus
and Orchestra of the Deutsche Oper, Berlin,
Heinrich Hollreiser cond. EURODISC $71187
$5.98. 71186* $4.98.

Performance: Very good
Recording: Good
Stereo Quality: Unspectacular

Grouping these three seldom "highlighted"
Strauss scenes on one disc makes eminent
sense, particularly with the assistance of such
qualified interpreters. The program offers
yet another opportunity for the remarkable
Christa Ludwig (officially still a mezzo) to
exploit the dramatic soprano repertoire. Her
singing is not without a trace of strain, but
musicality is never compromised, and most
of her work is warmly expressive and tonally
beautiful. There is little doubt that she can
he a convincing and effective Elektra, or
"Fiirberin," in normal -size theaters.

Walter Berry (Christa Ludwig's husband)
seems to be an ideal Orest with his dark

timbre and brooding tone quality. He is also
a substantial Barak without quite realizing
all the lyric magic Fischer-Dieskau was able
to pour into this music in DGG's complete
recording of Die Frau ohne Schatten. The
utilization of Berry's baritonal sound for the
music of Baron Ochs comes off interestingly:
the somewhat elephantine quality of the
character disappears and a debonair rustic
rogue appears in his place. Vocally, the per-
formance is expert and secure, and the low -
register demands are artfully managed.
Throughout the entire program, however,
one remains aware of careful dynamic scaling
to accommodate the singers-everything is
effectively proportioned but not necessarily
in big Straussian dimensions. The sound is
pleasant and clear, but the effect is rather
unexciting. G. J.

0 TCHAIKOVSKY: Swan Lake, Op.
20 (excerpts); Sleeping Beauty, Op. 66
(excerpts). Vienna Philharmonic Orchestra,
Herbert von Karajan cond. LONDON CS 6452
$5.79. CM 9452* $4.79.

Performance: Elegant
Recording: Good
Stereo Quality: Good

Refinement of phrasing and rhythm are the
hallmarks of these Karajan performances.
The Swan Lake selections are more felicitous
and less scrappy in effect than those from
Sleeping Beauty-I was especially happy to
hear the wonderful waltz from Act I of
Swan Lake played with all repeats for once.
I would get this disc for the waltz if for
nothing else. The Karajan approach is far
removed from the balletic and dramatic way

record
of
themonth

LE BOEUF SUR LE TOIT; LA CREATION DU MONDE.

NONESUCH RECORDS takes pride in announcing its new al-
bum containing these two works by Darius Milhaud, in which
the distinguished composer himself conducts the Orchestre du
Theatre Champs-Elysées. The crackling, witty, often sardonic
mood of the 1920's, when these works came into being, is
captured in these performances, brilliantly recorded in Paris.

H-1122 Mono
H-71 122 Stereo

NONESUCH

nonesuch $2.50 each either
mono or stereo

RECORDS
51 WEST 51st STREET, N.Y.C., N.Y. 10019
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of, say, Monteux, but it has validity. The
fine orchestral playing is matched by good
recording. D. 11.

@ TELEMANN: Cantata, "Ino." Gun-
dula Janowitz (soprano); Chamber Orches-
tra of the Hamburg Telemann Society, Wit -
fried Boettcher cond. DEUTSCHE GRAMMO-
PHON ARCHIVE ARC 73259 $5.79, ARC
3259* $5.79.

Performance: Generally good
Recording: Excellent
Stereo Quality: Fine

Perhaps the most interesting fact about this
cantata is that Telemann composed it in
the last year of his life, when he was eighty-
four. Stylistically, therefore, it is only par-
tially Baroque. and a great deal of the mu-

sic looks forward to the so-called classical
era, to Gluck and even to Mozart. It is a

long solo cantata (nearly thirty-nine min-
utes), which describes the flight of Ino and
her child from her husbana, King Athamas,
who wishes to kill them Ix th. 'no, with her
son in her arms, leaps off a cliff into the
water, but instead of drowning, the two
are rescued by the Nereides, brought to the
realm of Neptune. and made sea deities. For
a singer, the work is obviously a dramatic
tour de force, and in many ways Gundula
Janowitz handles the characterization im-
presssively. But there is some lack of color
in her voice and less than the necessary de-
gree of technical flexibility to do justice to the
runs and ornaments. Boettcher's direction is
stylish, but the chamber orchestra has
sounded more polished in some of his other

Exclusive on Vanguard

lust Released!

Highlights-
Contemporary and

Traditional-of the 1965
Newport Folk Festival

FESTIVAL
NEWPORT FOLK
FESTIVAL/1965
The Lilly Brothers with Don
Stover and Tex Logan; Eric
von Schmidt; Geoff Mul-
daur; Maria D'Amato; Son
House; Ishangi Dance
Troupe; Moving Star Hall
Singers; Bill Keith with Jim
Rooney; The Chambers
Brothers; Mel Lyman: and
others.

VRS-9225 & *VS13- 79225

*Sterco

VANGUARD
Recordings

for the Connoisseur

SKIP JAMES/
TODAY!
Hard Times; Crow Jane;
D.C. General Hospital
Blues: Special Rider Blues;
Drunken Spree; Cherryball
Blues; How Long: All Night
Long; Cypress Grove Blues:
Look Down the Road; My
Gal; I Am So Glad.

VRS-9219 & .VSD-79219

MISSISSIPPI
JOHN HURT/
TODAY!
Beulah Land; I Got the
Blues and Can't be Satis-
fied; Pay Day; I'm Satisfied;
Talking Casey; Stagolee:
Louis Collins; Richland
Woman Blues; and others.

VRS-9220 & VSD-79220

CH ICAGO/
THE BLUES/
TODAY
Vols. I, II, III

VSR-9216/1711-t
& *VSD-79216/17/14

A new musi:al style, one
that is t:ie la est chapter i
blues history, is being cre-
ated on Chicazo's South and
West Sice now. This is the
first, congk:e documentary
survey of Out music. Pro-
duced by Sa-cuel B. Chart-
ers, it is a irajo: contribu-
tion to our kncwledge of
contemporari Americar
music.

"We should be grateful. It
is a woncerftd set ...The re-
cordings are et cellently pro-
duced. The sound is authen-
tic and faithful...and the en-
tire productior is first rate."

-Ralph Gleason.
San Frarrescc Chronicle

"A major Chicago contritu-
tion to the wor'd's music has
been spotlighted by...
Vanguard."

-ChIcafro's American
"It deserves the highest com-
pliment.. hemzforth, no col-
lection of the blues can 'oc
called colonial.: lacking 0 -is
set." - 02),ton Leisure
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recordings. Furthermore, his treatment of the
recitatives tends to be rhythmically stiff and
tied to the beat, a fault that causes the work
to lose some of its dramatic impetus. Never-
theless, as a first recording, particularly one
that is so well reproduced sonically, this is
not an unwelcome issue. I. K.

COLLECTIONS

@ JULIAN BREAM: Baroque Guitar.
Sanz: Patanas: Canarios. J. S. Bach: Little
Prelude in C Minor (BIFT 999): Fugue in
G Minor (13117V 10001. Sor: Fantasy: Min-
uet. Weiss: Passacaille: Fantasie; Tombeau
stir la mort de M. Compte de Logy. Visee:
Suite in D Minor. Julian Bream (guitar).
RCA VICTOR LSC 2878 $5.79, LM 2878*
84.79.

Performance: Superior technically
Recording: Excellent
Stereo Quality: Natural

From the standpoint of technical skill, it is
difficult to imagine a more expert perform-
ance than this one of the Bach fugue, origi-
nally written for solo violin but transcribed
by Bach for lute. Julian Bream eschews the
Romantic approach of so many guitarists.
although certain details of his interpretation
could stand improvement-some missing
cadential trills in the Visee, for example, and
the absence of embellishments on repeats.
The guitarist comes into his own with the
Sor pieces, which, of course, are not Baroque
but contemporary with Beethoven. In a few
works, for instance the Tom beau of Sylvius
Weiss (who was the most splendid lutenist
of Bach's time), I felt a certain lack of in-
volvement on Bream's part, but nowhere
will one hear greater skill in the art of
guitar playing than here. (Bream, incident-
ally, is supposed to be in the process of ac-
quiring a Baroque lute. It will be inter;
esting to hear the Bach and Weiss pieces
played on the instrument for which they were
written.) RCA Victor's sound is thoroughly
natural. I. K.

RECORDING OF SPECIAL MERIT
® ® FLORID -SONG UND GAMBEN-
MUSIK IN ENGLAND. Coperario: My
joy is dead: Fantasia for three viols. Hume:
Tobacco.Gibbons: Fantasia for three viols.
Weelkes: Cease sorrows now. Ward: Fan-
tasia for four viols. Wilson: Stay o stay. why
dost thou Ry me; Beauty which all men ad-
mire. Hingston: Fantasia for one Cornet,
Sagbutt with ye Organ. Campion: Come,
you pretty false -eyed wanton. Anon.: Deer-
est lore: Nothing on earth. Locke: Contort
fo four viols. Lupo: Fantasia for three viols.
R. Johnson (attrib.): Care -charming sleep.
Studio der Friihen Musik (Andrea von
Ramm, mezzo-soprano and organ; Willard
Cobb and Nigel Rogers, tenors; Grayston
Burgess. counter -tenor; Karl Heinz Klein.
baritone; Sterling Jones. gamba; Thomas
Binkley, lute; Don Smithers, zink; Franz
Eder, trombone; and Viktor Lukas, organ),
Thomas Binkley. director; Viol Consort of
the Concentus Musicus, Vienna. TELE-
FUNKEN SAWT 9472A $5.79, AWT
9472A* $5.79.

Performance: Well worth hearing
Recording: Superior
Stereo Quality: Excellent

(Continued on page 85)
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The best example of the early seventeenth -
century English florid song on this disc is
Thomas Campion's "Come, you pretty false -
eyed wanton," in which the vocal decorations
could do justice to the most elaborate can-
torial. Such a piece may well serve as an
eye-opener, as will several other examples
in this well -varied collection. Concerning
the singing, however, I am a little less en-
thusiastic, even though I admire the style
and spirit of the performances. Some of the
vocalists have trouble with the English lan-
guage, others do not have particularly in-
gratiating voices, and a few are just not
able to cope with the pyrotechnical hurdles.
Yet the record is an important one, for it
represents a first-rate attempt to capture the
stylistic practices, using actual examples of
seventeenth -century ornamentation and em-
bellishment, of this period. To vary the
repertoire there is an excellent selection of
gamba consort pieces, well played by the
Concentus Musicus. Despite my reservations
about the vocalists, I found the disc highly
interesting and stimulating. Notes and texts
are included in both German and English.

1. K.

0 ® MARILYN HORNE: Souvenir of a
Golden Era. Rossini: 11 Barbiere di Siviglia:
Una voce poco fa, Otello: Assira a pie d'un
salice. Tancredi: Di tanti palpiti. Semi-
ramide: Bel raggio lusinghier. L'Italiana in
Alger,: Amid, in ogni erento Pensa ally
patria. Bellini: 1 Capuleti ed r Montecchi:
Se Romeo ... La tremenda. Beethoven: El-
delto: Abscheulicher! Gluck: Orphie et
Euridice: J'ai perdu mon Euridice. Alceste:
Divinites du Styx. Gounod: Sapho: 0 ma
lyre immortelle. Meyerbeer: Le Prophete:
Ab mon fits. Verdi: 1/ Troia:ore: Stride la
tampa: Condotta ell'era in ceppi. Marilyn
Home (mezzo-soprano); Orchestre de la
Suisse Romande; The Geneva Opera Chorus;
Roberta McEwen (soprano); Henry Lewis
cond. LONDON OSA 1263 two discs $11.58,
A 4263* $9.58.

Performance: From promising to brilliant
Recording: Excellent
Stereo Quality: Excellent

This set is conceived in a_provocative for-
mat: a tribute to the celebrated daughters
of Manuel Garcia, Maria Malibran and
Pauline Viardot, expressed in music closely
associated with these immortals of song.
The choice of Marilyn Home to carry off
this tour de force is justified by the fact
that she is gifted with an extraordinary vocal
range that embraces the deep contralto tones
as well as the top limit customarily required
of a dramatic soprano. The Garcia sisters not
only had this exceptional range (which ex-
plains the remarkable versatility of their
repertoire), but they were also experienced
stage performers-something which Marilyn
Home is not, as yet-and this makes a real
difference.

Contemporary critics, though lavish in
their praise of the artistry of Mesdames
Malibran and Viardot, were not blind to
their vocal deficiencies, and I am willing to
concede that the prodigally gifted Miss
Home may even be their superior in vocal
equipment. Furthermore, her warm and lus-
trous tone is served by a smooth technique
that enables her to phrase even the most tax-
ing passages with instrumental precision.
There are many fine nuances in her singing,
and occasionally there is also evidence of

telling coloration. And it is not emotionally
uninvolved, though it is lacking in the kind
of dramatic conviction and effectiveness that
can be gained only through theatrical experi-
ence. She is at her best in the excerpts call-
ing for sustained lyricism (from Sapho. 1

Capuleti ed i Montecchi. Ole11o) and in the
passages displaying her smoothly spun
fioriture. I also like the dreamy quality she
imparts to "Stride la vampa," but in "Con-
dotta elPera in ceppi" convincing passion is
missing. As for the more familiar arias from
Fidelio, Alceste, Orphie, Semiramide, and
11 Barbiere, the current catalog abounds in
superior interpretations. Miss Horne might
have far surpassed her performances here
had she been allowed time for further ma-
turing before tackling such an imposing
task. As it is, her accomplishment is akin
to almost scaling Mount Everest: daring.
admirable, but somewhat frustrating.

Henry Lewis obtains generally good re-
sults from the fine Swiss orchestra, but there
is some imprecision, and the choral passages
are not realized to full effectiveness. Further-
more, his tempo for "Una voce poc9 fa" is
uncomfortably slow, and that for "rai perdu
mon Euridice" unreasonably fast. The re-
corded sound is exemplary, and the album
enclosures are informative and fascinating.

G. J.

RECORDING OF SPECIAL MERIT
C-.) 0 MUSIC AT THE COURT OF
LEOPOLD I (1640-1705). Fux: Overture.
in D Minor, for Two Oboes, Two Violinr.
Viola, Bassoon, and Violone; Sonata (Can-
on) for Two Violas da Gamba and Con-
tinuo. Biber: Sonata No. 10, from "Fidic-
inium Sacro-Profanum." Schmelzer: Violin
Sonata No. 4, from "Unarum Fidium."
Legrenzi: Sonata for Four Viols; Somtta "Li
Buscha." Concentus Musicus, Vienna, Niko-
laus Harnoncourt dir. VANGUARD BACH
GUILD BGS 70690 $5.79, BG 690 $4.79.

Performance: Highly accomplished
Recording: Excellent
Stereo Quality: Very good

This collection of music by composers as-
sociated with the Viennese court of Emperor
Leopold I has as its longest work a fine,
French -style overture -suite by Fux, but the
shorter pieces, ranging from works by
Schmelzer and Biber to two excellent Le-
grenzi compositions (this Venetian applied
to the Vienna court for the position of
choirmaster), are just as much worth hear-
ing. Particularly enjoyable are the per-
formances by the members of the Concentus
Musicus, their use of original instruments
of the period (or reproductions), and the
very persuasive manner in which they prove
that such instruments not only do not have
to sound out of tune, but can in fact pro-
vide the music with a piquant quality not
obtainable from modern instruments. The
timbre of the ensemble is well captured in
the warm -sounding recording. The disc may
be recommended as yet another outstanding
example of the fine work the Concentus
Musicus is doing. I. K.

CI HERMANN PREY: Goethe Lieder.
Schubert: HeidenrOslein; An die Entfernte;
Rastlose Liebe; Enter Verlust; An Schwager
Kronor; Schafer; Klagelied; IVillkommen
and Abschied. Schumann: Der Sanger (Bal-

(Continued on page 88)
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amor
Tony
mOTTOLd

amor
mexicois a

That wonderful spell of enchantment is
here again ...Tony Mottola pouring out
rich, pulsing emotion on "the instrument
of love"... the gorgeous, sensuous sound
of his fabulous gut -string guitar, the sound
which made his Love Songs Mexico/S.A.
(Command 889) one of the most breath-
taking albums ever recorded.

Here is more iove...more amor ...and
much more of the sensuous, sinuous, pro-
vocative sound of Tony Mottola's guitar.
Aad this time ...something even more...
this time there is the added excitement of
the sights and sounds of Mexico captured
in fabulous performances which blend the
tremendous impact of Tony's amplified 12 -
string guitar with the flair and the color
of vibrant big band.

SELECTIONS: LA RASPA  CUANDO
VUELVA A TU LADO (What A Difference
A Day Makes)  TIJUANA TAXI  VAYA CON
DIOS  PELIGRO BOSSA NOVA (DANGER)
 BAILE DE VENEZUELA  BAIA  CAVA-
QUINO CUANDO CALIENTA EL SOL
(Love Me With All Your Heart) LA
MENTIRA  RECADO BOSSA NOVA  YO
TE AMO 4...RS 900

AVAILABLE IN STEREO AND MONAURAL
RECORDS AND 4 -TRACK TAPE

Write for our new, full color brochure
of all Command releases... it's FREE!

World Leader in
CRecorded Sound

crain,m.cvssa RECORDS
A subsidiary of
abc - RECORDS

1330 Ave. of the Americas
New York, N. Y. 10019
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RUDOLF SERKIN: A BRILLIANT HARVEST

RUDOLF SERKIN has Kul one of the
shining lights on the American mu-

sical scene since 1933, when, having left
Germany after the Nazi takeover, he ap-
peared with his eminent father-in-law,
Adolf Busch. at the Elizabeth Sprague
Coolidge Festival in Washington, D. C.
Though his chamber -music recordings
with Busch still stand as peerless artistic
achievements. Serkin has been an eminent
soloist in his own right for thirty years.

Columbia's handsome new releases, as
listed below, constitute a telling sum-
mation of Serkin's work as solo pianist
and concerto interpreter over the past
half -dozen years. The first two Beethoven
concertos and the bagatelles, the two
Mozart concertos, and the Schubert
sonata are new releases; the earliest of
the reissues and recouplings contained
in the multiple -disc albums is the Men-
delssohn G Minor Concerto, dating back
to 1960.

The two early Beethoven concertos
come off with great sparkle and vitality,
and together with the Serkin-Bernstein
reading of the C Minor, stand as the
most naturally flowing and eloquent per-
formances in the integral package of five
concertos. The "Emperor" Concerto in-
terpretation is a stirringly dramatic one,
but the lyrical G Major doesn't seem to
take wing until the final movement,
partly because of the very deliberate pac-
ing of the long opening movement. By
dint of clever side distribution and skill-
ful mastering, Columbia has managed to
accommodate the intriguing if rather
bombastic Choral Fantasy in the concerto
package too. The performance by Serkin,
the Westminster Choir, and Bernstein's
New York Philharmonic could hardly be
bettered in terms of brilliance and dra-
matic impact. The single -disc release of
the Beethoven First Concerto offers as
a filler Serkin's neatly turned readings of
Beethoven's sometimes lyrical, sometimes
cryptic Op. 119 Bagatelles.

The other side of the single -disc ver-
sion of the Beethoven Second Piano Con-
certo brings us Serkin's view of Mozart's
last piano concerto, No. 27 in B -flat. In
common with the other instrumental
works of Mozart's tragic last years, nota-
bly the "King of Prussia" string quartets,
this B -flat Concerto presents special in-
terpretive problems: there is an implicit
ambivalence in the work's combination of
ultra -polished outer movements with the
profoundly introspective lyrical content
of the slow movement. It is to the latter
that Serkin responds most deeply. The
accompaniments by Eugene Ormandy and
the Philadelphia Orchestra in this and
in the two early Beethoven concertos are
exemplary of good taste in phrasing,
transparent texture, and rhythmic vitality.
The recorded sound is splendid, too.

As for the earlier Mozart concertos, it
is the high drama, the fiercely tempera-
mental give-and-take between piano and

by David Hall
orchestra, of the E -flat and G Major that
find Serkin most truly in his element,
and this holds true too for his conduce

torial collaborator, sometime -violinist
Alexander Schneider. They operate to
gether throughout these recorded per-
formances as a single immensely vital
human entity to produce some of the
most exciting Mozart concerto playing I
have ever heard: it is beyond all exist-
ing recorded competition. The recorded
sound is close and a bit fierce at times,
but this kind of performance can take it

The curious, almost muscle-bound
nervous tension that intrudes upon Ser-

RUDOLF SERKIN
Vital, introspective, eloquent

kin's playing from time to time tends to
make many of his solo performances of
Schubert sound ill -at -ease. Such is the
case with this new recording of the great
posthumous A Major Sonata. This is a
big -scale, thirty -five-minute work in
Schubert's most eloquent lyrical -dramatic
manner, but Serkin's electing to take the
first -movement repeat makes it almost too
much of a muchness. In general, the mu-
sic fails to breathe as easily and naturally
here as it does in the recordings of
Schnabel (French Pathe COLH 84) or
Wiihrer (Vox VBX 10). Even Charles
Rosen's rather clipped, no-nonsense ap-
proach (Epic BC 1255, LC 3855) has
a greater sense of inevitable flow. But
Serkin's handling of the terrifying emo-
tional outburst midway through the slow
movement is not easily forgotten.

Rehearing the Brahms, Mendelssohn,
and Schumann concertos repackaged in
the "Four Great Romantic Concertos" al-
bum is fascinating and instructive. The
Schumann-that interpretively most elu-
sive of Romantic concertos-is more con-
vincing than I had remembered from
hearing its initial release. For those who
prefer their Schumann done with virile
nervous energy, this is as fine a reading
as you'll ever get. The Mendelssohn re-

mains for me the most exciting tour de
force in the entire Serkin concerto discog-
raphy-a real stunner.

Of the two Brahms concertos, the
Serkin-Ormandy B -flat remains unsur-
passed by other recorded versions for
combined eloquence, command of tonal
architecture, and gorgeous recorded
sound. The D Minor is less successful,
chiefly because the recorded balance sub-
stitutes a domineering piano for a truly
integrated solo -orchestral relationship.

All told, this is a wonderful Serkin
harvest, especially for those who may be
just beginning to build their libraries of
recorded concert music. But since the
image of Serkin presented in this release
is exclusively that of a master of the
classic and Romantic Austro-German rep-
ertoire, I recommend as an adjunct to it
his remarkable disc of the Bartok First
and Prokofiev Fourth Concertos (Co-
lumbia MS 6405, ML 5805).

O ® BEETHOVEN: Piano Concerto
No. 1, in C Major, Op. 15; Bagatelles,
Op. 119. Rudolf Serkin (Piano); Phila-
delphia Orchestra, Eugene Ormandy
cond. COLUMBIA MS 6838 $5.79, ML
6238 $4.79.

O 0 BEETHOVEN: Piano Concerto
No. 2, in B -flat, Op. 19. MOZART:
Piano Concerto No. 27, in B -flat (K.
595), Rudolf Serkin (piano); Philadel-
phia Orchestra, Eugene Ormandy cond.
COLUMBIA MS 6839 $5.79, ML 6239
$4.79.

O MOZART: Piano Concerto No.
14, in E -flat (K. 449); Piano Concerto
No. 17, in G Major (K. 453). Rudolf
Serkin (piano); Columbia Symphony
Orchestra. Alexander Schneider cond. CO-
LUMBIA MS 6844 $5.79, ML 6244 $4.79.

 0 SCHUBERT: Piano Sonata No.
20, in A Major (Op. Postb., D. 959).
Rudolf Serkin (piano). COLUMBIA MS
6849, $5.79, ML 6249 $4.79.

O 0 BEETHOVEN: Piano Concer-
tos: No. 1, in C Major, Op. 15; No. 2,
in B -flat, Op. 19; No. 4, in G Major,
Op. 58. Rudolf Serkin (piano); Phila-
delphia Orchestra, Eugene Ormandy
cond. No. 3, in C Minor, Op. 37; No. 5,
in E-flal, Op. 73 ("Emperor"); Choral
Fantasy, Op. 80. Rudolf Serkin (piano);

$W14es.3tm9.

Westminster Choir; New York Philhar-
monic, Leonard Bernstein cond. COLUM-
BIA D4S 740 four discs $17.39, D4L 340

0 BRAHMS: Piano Concertos: No.
1, in D Minor, Op. 15; No. 2, in B -flat,
Op. 83. MENDELSSOHN: Piano Con-
certo No. 1, in G Minor, Op. 25.
SCHUMANN: Piano Concerto in A
Minor, Op. 54. Rudolf Serkin (piano);
Philadelphia Orchestra, Eugene Ormandy
cond. COLUMBIA D3S 741 three discs
$11.59, D3L 341 $9.59.
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UNIVERSITY'S NEW
SUPER CARDIOID
DYNAMIC MICROPHONE
From a soft, sweet ballad to the dynamic, vibrant dis-
cotheque . . . you get ACTION with the new University
5000 ! No feedback problems - no sound of rustling
clothes - any way you use it, the 5000 delivers only the
music not the noise ! The super cardioid wide-angle pat-
tern of the 5000 is designed for ACTION - ideal for
the modern day performer, small combo, singing group
and all "sound -on -the -go" applications. Try this action
microphone at your University Franchised Dealer today.
Toss it around - talk to it - sing to it - you'll know
it's your kind of mike !

AUGUST 1966

MODEL 5000
"Mth wired -in

foot cable
and SA -10
Stand Adaptor.

MODEL 5020
Complete with
SA -10 Stand MODEL 5050
Adaptor, 15 foot Switch and
cable. Swivel

Stand Adaptor,
15 foot cable.

SPECIFICATIONS: Frequency Response: 25 to 20,000 Hz 
impedance: Variable, 200 and 20,000 ohms (wired at the plug.)
 Sensitivity Rating: -147 db (EIA)  Output Level -200 ohms:
-54 db/ 1 mw/ 10 microbar. 20,000 ohms: 13 my/ 10 microbar 
Dimensions: 2 3/16" max. dia., 9%" max. length (Model 5050)
a Shipping Weight: 21/2 lbs.  Finish: Satin Chrome.

LISTEN-UNIVERSITY SOUNDS BETTER

k.u., A DIVISION OF LTV L/NG ALTEC, INC.
9500 W. Reno Oklahoma City, Oklahoma 73101

UNIVERSITY SOUND

CIRCLE NO. 59 ON READER SERVICE CARD
FOR STORES "WHERE YOU CAN BUT" SEE LAST PACE.
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lade des Harfners): W'er nie sein Brot mit
Triinen ass; Wier sick Einsamkeit ergibt; An
die Tfiren; Die wandelnde Glocke; Lied
Lynceus des Tiirmers. Hermann Prey (bari-
tone), Karl Engel (piano). LONDON OS
25927 $5.79, 5927* $4.79.

Performance: Intense and lyrical
Recording: Excellent
Stereo Quality: Suitable

Considering Goethe's remarkable lack of
musical judgment and his often inconsiderate
treatment of the great musicians who were
his contemporaries, it is rather ironic that
those same composers have contributed so
much to his posthumous glory. But then
Goethe's poetry was an abundant source of
inspiration for music, and that, I suppose,
evens the score. The Schubert settings in
the present group of Goethe songs are gen-
erally superior to those by Schumann,
though the latter (particularly the four songs
taken from the Wilhelm Meirier group) are
also worth hearing in the light of the Schu-
bert and Wolf treatments of the same poetic
texts.

The singing here is distinguished through-
out-Prey has rarely been recorded in richer
sound or in more assured command of his
vocal resources. His range is remarkable in
its extension, and the simple Heidenroslein
and the contemplative Schumann songs are
rendered with no less interpretive aptness
than Schumann's Der Singer, which calls
for bold, nearly operatic, dramatization. The
only noticeable flaw in Prey's singing is his
tendency to lose tonal control in emotional
climaxes. Engel's accompaniments are out-
standing, and so is the recorded sound. G. I.

RECORDING OF SPECIAL MERIT
@ ® QUARTET MUSIC OF THE 17TH
AND 18TH CENTURIES. Dittersdorf:
Quartet in D Major. Haydn: Quartet in F
Minor. op. 5.5. No. 2 ("Razor"). Purcell:
Chacony in G Minor (Z. 730). Tartini:
Sonata a Unwire) in D Major. The Stuy-
vesant String Quartet. NONESUCH H 71114
$2.50, H 1114* $2.50.

Performance: Elegant playing
Recording: Excellent
Stereo Quality: Good

The impressive thing about this collection
is the very sensitive and elegant playing
of the instrumentalists: they are marvelously
balanced as a team. Stylistically, there are a
few lapses, notably in the earlier pieces: the
Purcell should have been double-dotted, and
there is a notable absence of ornaments, par-
ticularly at cadences (the performance of
the Purcell on L'Oiseau-Lyre is especially
good in this respect). But the group's
quiet intensity in this piece is greatly to be
admired. In spite of some rather too short
appoggiaturasin the Haydn and Dittersdorf,
the playing and understanding of the music
are both first rate. So, too, is the quality of
recorded sound. I. K.

RECORDING OF SPECIAL MERIT
® AKSEL SCHIOTZ: The Art of Aksel
Scbietz, Volume V. Buxtehude: Was mich
auf dieser Welt betrfibt. Bach: Frohe Hirten,
tilt (from the Chrirtmas Oratorio). Hart-
mann: Little Kirsten: Srerkel's Romance;
Tarlebordsdnetten. Gounod: Faust: Saint!
demeure. Tchaikovsky: Eugene Onegin:

Lenski's Aria. Hartmann: The weary winter;
Sleep soundly in the soil of Slesrig. Heise:
Alone in the woods; To a lads' friend; Eve-
ning at the loggia. Lange-MUller: Sere-
nade. Nielsen: The page was high up in the
tower; Hunter's song; We, the sons of the
plains. Aksel Schiotz (tenor); Royal Or-
chestra, Copenhagen, Johan Hye-Knudsen
cond.; Mogens Woldike, harpsichord; piano
and other instrumental accompaniments.
ODEON MOAK 19 35.98.

Performance: Highly artistic
Recording: Fair to good

This collection (number five in an imported
Odeon series) embraces recordings covering
the first phase of Aksel Schiotz's career
(1938-1946). With the exception of the
first two selections, everything is sung in
Danish, and the absence of texts for the
unfamiliar songs proves a handicap. But
the extraordinary art of this interpreter
compensates, for the most part-his elegant

RITA STREICII
Taste. intelligence, unfailing assurance

phrasing, marvelous enunciation, and ob-
vious musicality leave no doubt about his
complete mastery of his native repertoire.
Of the work of the four Danish composers
represented. only Carl Nielsen's sturdy. mus-
cular post -Romanticism is a truly individ-
ual voice. The other selections are ingratiat-
ing examples of late -nineteenth-century
eclectic Romanticism, particularly the two
excerpts from Hartmann's opera Little Kirs-
ten (text by Hans Christian Andersen) and
the same composer's guitar -accompanied
song The weary winter went away. -

How many artists can move from Buxte-
hude to Bach, to Gounod, and to Tchaikov-
sky without lapsing from absolute rightness
of style? Or, for that matter, what other
tenor could sing the Faust and Eugene
Onegin arias in Danish and make them
sound as though they had been composed
for that language? Though the execution
of the former is not flawless, Schiotz con-
ceals his dramatic limitations with superb
skill. Lenski's Aria is nearly perfect-
Schiotz captures the "instrumental" quali-
ty of Tchaikovsky's writing, and his subtle
handling of dynamics is exquisite.

It is in the Baroque arias, however, that
Schiotz's art is most impressive. Here, in
addition to the sureness of style and ex-

ceptional clarity of enunciation, he also dis-
plays a superb command of legato and an
amazing breath control in florid passages.

Schiotz's unique art combined intellec-
tuality and emotion in perfect balance; it
was an art in which the response to the
Romantic style was held in check-though
never with rigidity-by the taste and disci-
pline of the classicist. The sound is dated
but entirely satisfactory. G. J.

0 LEO SCHUTZENDORF: In Opera and
Operetta. Mozart: The Marriage of Figaro:
Dort vergiss leises Flehn. Rossini: 11 Barbiere
di Siriglia: Die Verleumdung, sie 1st ein
Lfiftchen; Einen Doktor meinesgleichen.
Lortzing: Zar and Zimmermann: 0 sancta
justitia. Der Wildschfitz: Fiinftausend Taler.
Johann Strauss: Der Zigeunerbaron: Mein
dealer Lebenszweck. Millocker: Der Bet-
telstudent: Ach, ich hab sie ja nur; Schwamm
driiber. Leo Schiltzenclorf (bass); Berlin
State Opera and Berlin Philharmonic Orches-
tra, Selmar Meyrowitz cond. TELEFuNKEN
HT 19 $5.79.

Performance: Broad buffo -style
Recording: Old but good

This worthy collection will acquaint Ameri-
can audiences with the celebrated bass of the
Berlin State Opera, whose sudden death in
1931 (at the age of forty-five) cut short a
hrilliant career. He was an imposing and
flamboyant singing actor similar to Richard
Mayr and Michael Bohnen. Extremely popu-
lar in both opera and operetta, he excelled
in a vast repertoire whose range is barely
suggested by this program. Nevertheless, this
release leaves no doubt of his high stature.

Once the recital gets past a solid but un-
exceptional "Non pill andrai" (in German)
we are treated to spectacular buffo singing-
rich voice knowingly used, seasoned comic
flair. bravura technique, and a contagious joy
in the task at hand. Schiltzendorf takes many
liberties, hut somehow manages to get away
with them.

I was particularly delighted with the
Milliicker tunes, which are quite elusive on
records, and with the Lortzing excerpts,
which can nowhere be heard with this kind
of unction and blustery bravura.

The sound has been enhanced artifically,
but remarkably well, revealing the excellence
of orchestra and conductor as well as the
singer. in all, a highly commendable disc for
the vocal connoisseur, and a special treat for
listeners who can appreciate the Schiitzendorf
brand of German singing. G. J.

ID 0 RITA STREICH: Opera Arias. Bel-
lini: I Capuletti e i Montecchi: Eccomi in
lieta recta ...Oh quante volte. Puccini:
Gianni Schicchi: 0 mio babbino taro. Tur-
andot: Signore ascolta. Donizetti: Linda di
Chamounix: 0 lure di quest' anima. Verdi:
Falstaff: Sul fit d'un solo. Rimsky-Kor-
sakov: Sadko: Berceure. Bizet: Les Pech-
curs de Perles: Comme autrefois dans la
suit. Massenet: Marion: Obeissons guand
leer voix appelle; Adieu, noire petite table.
Lakine: Qi va la jeune Indoue. Rita
Streich (soprano); Chorus and Orchestra of
the Deutsche Oper, Berlin, Reinhard Peters
cond. DEUTSCHE. GRAMMOPHON SLPEM
136495 $5.79, LPEM 19495* $5.79.

Performance: First-rate
Recording: Good
Stereo Quality: Unexciting

HIFI /STEREO REVIEW



The full title of this recital, "Rita Streich
Sings Opera Arias in the Original Tongue,"
may seem odd to us. In Germany, however,
where the recording originated, perform-
ances are usually given in the vernacular,
and the distinction is quite noteworthy.

Rita Streich is in fine form here, as al-
ways (I don't recall ever having heard a
less than first-rate recording by this artist).
Hers is not a spellbinding voice, but it is at-
tractive in tone and, served by a solid tech-
nique, always used tastefully and to high
artistic effect. What is equally important,
she is an intelligent artist who understands
and responds to the different styles of
Bellini and Massenet with unfailing assur-
ance. Her enunciation is clarity itself, she
can infuse her recitatives with feeling and
meaning, and the spinning of a lovely
cantilena does not, in her case, require dis-
regarding the text. The program is appeal-
ing, too, in its inclusion of choices that are
not too obvious. While I am not qualified
to judge Miss Streich's Russian pronuncia-
tion, her faultless vocalism in the Sailk,
aria is something the wobbly nightingales of
the Bolshoi should perhaps turn to with
diligent attention.

Miss Streich is not a very emotional
singer, and the Marton excerpts could do
with more involvement. Her Bell Song, too.
is relatively tame and cautious (and tonally
less steady than the others), an approach
clearly matched by the deliberately paced
orchestral accompaniment. The recording is
clear but somewhat lacking in color, bite.
and overall excitement. G. J.

0 ® JOAN SUTHERLAND: Verdi Arias.
Ernani: Ernani! Ernani inrolami. I Alai--
nadieri: Dall'infame banchetto ...Tu del
mio Carlo. Luisa Miller: Tu puniscimi o

_Signore. Attila: Santo di spatria ...Da IL
questO or m'e concerto. Rigoletto: Caro
come. La Traviata: E strano ... Ah, fors'e
lui ...Sempre libera; Addio del passato. I
Vespri Siciliani: Merce dilette amiche. Joan
Sutherland (soprano); Paris Conservatoire,
London Symphony, Covent Garden, and
Maggio Musicale Fiorentino orchestras.
Nello Santi, Richard Boriynge, Francesco
Molinari-Pradelli, and John Pritchard cond.
LONDON OS 25939 $5.79, 5939* $4.79.

Performance: Often stunning
Recording: Good
Stereo Quality: Good

Except for the Attila scene, which I do not
remember encountering before, the entire
program has been assembled from previous.
more grandiloquently titled releases. Al-
though the excerpts from Rigoletto and La
Trariata come from the complete opera sets,
they provide (contrary to what may be ex-
pected) the less exciting part of the se-
quence. There are, as always with Miss
Sutherland, splendid bits of singing here
and there, but also damaging instances of
rhythmic slackness, dull and mannered in-
terpretation and, in one case ("Addio del
passato"), deadly tempo.

The early Verdi arias, where the accent is
on vocal display, fare much better. The
Attila scene is quite exciting, and it is ren-
dered with appropriate fireworks even
though the music calls for a few uncom-
fortable descents into the low tessitura.
"Ernani involami" lacks the dramatic urg-
ency and sense of determination that made
the Callas and Ponselle versions overpower
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NOW

brings you
Bernstein, Weill,
Brecht and the

Whole "Creation"
LEONARD BERNSTEIN:-

Trouble in Tahiti.
Bernstein's only opera is
now available once more.
With Beverly Wolff and
David Atkinson of the origi-
nal TV production.

H/ HS -25020

ami6...v.grativro.r
it reevtri»

.9 5'1" 

BRECIff-WEILL:
Der Jasager.

An unusual masterpiece by
the "THREEPENNY OPERA"
team of Brecht and Weill.
Recorded under the super-
vision of Lotte Lenya.

H/ HS -25025

asla,
gun

DER JASAGER

KERTOIMWECti

Two for the price of one
JOSEPH HAYDN:

The Creation.
The only budget recording
of Haydn's great oratorio.
Complete 2 -record set in-
cludes full text. Berlin Radio
Chorus and Orchestra.

11/ HS -25028-2

is&

THE CREATION

Also new on Heliodor:
RACHMANINOFF: SYM-
PHONY NO. 2. Leningrad
Symphony. ti/ HS -25029

BRAHMS: LIEBESLIEDER
WALTZES SUK: SERENADE
FOR STRINGS. Arthur Wino-
grad. cond. H/ HS -25026

PISTON: QUINTET FOR
PIANO AND STRINGS.
Earl Wild. Walden Quartet.
HOVHANESS: KHALDIS
CONCERTO. William Masse-
los. Icier Solomon. H/ HS -25027

BACH: VIOLIN PARTITA
NO. 2: FLUTE SONATA IN
A MINOR. Wolfgang Schneid-
erhan. Gustav Scheck.

H/ HS -25030

IfELIODOR Record. Is o divIslonof Afetro.ColdwynMay. Inc

ing, but Sutherland's singing is always im-
posing in its absolute ease and security. It
is said that the aria from 1 Masnadieri-
low-grade Verdi, alas-was first sung by
Jenny Lind, but I doubt very much that even
she could have sung the piece more bril-
liantly than Sutherland.

To sum up, the disc offers an excellent
display of what Miss Sutherland is (the
most accomplished vocal technician around,
and a bona fide legatee of the fabled divas
of old) and what she is not (a convincing
dramatic interpreter). The accompaniments
suffice, except for occasional tempo disagree-
ments between singer and conductor. No
texts, which is regrettable, considering Miss
Sutherland's diction. G. I.

 USTAD FAIYAZ KHAN SAHIB:
Ustad Faiyaz Khan Sahib. Ustad Faiyaz
Khan Sahib (vocals) and unidentified ac-
companiment. Tarpat Hun false; Ari Mero
Nahi; Kheyal; Chalo Kahe Ko Ihuti; and
eight others. ODEON MOAE 131 $5.79.

Performance: Virtuosic
Record i ng Adequate

Although an increasing quantity of Indian
instrumental music is available on long-
playing records, the master vocalists in the
tradition remain largely unknown in this
country. The late Ustad Faiyaz Khan was
one of them. Possessed of a robust but re-
markably flexible voice, he reveals a fascinat-
ing command of textural and rhythmic sub-
tleties. Like jazz vocalizing. Indian singing
appears to be based on an instrumentalized
conception. And just as jazz musicians are
discovering that they have much to learn
from Indian practices in terms of rhythms
and colors, it is not inconceivable that future
avant-garde jazz singers will be stimulated
to find new challenges by listening to such
performers as Ustad Faiyaz Khan. I can
easily imagine him in collaboration, for ex-
ample, with John Coltrane or Albert Ayler.
Unfortunately the jacket notes here are
skimpy and provide no information on the
traditions of this fascinating vocal medium.

Nat Hentoff

® ® THE VIRTUOSO TRUMPET, Vol-
ume III. Torelli: Sinfonia for Two Trum-
pets (G. 20); Sonata for Trumpet and
Strings (G. 1); Sinfonia for Trumpets,
Oboes, and Violins (G. 30). Jacchini: Sonata
for Two Trumpets. D. Gabrielli: Sonata for
Trumpet. Aldrovandini: Sonata for Two
Trumpets. Anon.: Sinfonia for Two Trum-
pets. Helmut Wobisch and Adolf Holler
(trumpets); Herbert Tachezi (harpsichord
and organ continuo); I Solisti di Zagreb,
Antonio Janigro cond. VANGUARD BACH
GUILD BGS 70685 $5.79, BG 685* $4.79-

® 0 MUSIC OF BOLOGNA (16TH-
18TH CENTURY). Canale: Balzana for
Two Organs. Cazzati: Brembata Sonata a
8 for Two Orchestras. Guami: Luchesina a
8 for Two Organs; Luchesina for Two Or-
gans. D. Gabrielli: Trumpet Sonata a 6.
Pasquini: Sonata a due cembali. Aldrovan-
dini: Sinfonia for Two Trumpets, Stringr,
and Organ. Manfredini: Sinfonia No. 2 for
Strings. Torelli: Concerto for Two Trum-
pets. Two Oboes, and Two Orchestras.
Marie -Claire Alain and Luigi Ferdinando
Tagliavini (organs of the Basilica of San
Petronio, Bologna); Maurice Andre and
Marcel Lagorce (trumpets); Gino Siviero

and Giuliano Giuliani (oboes); Gabriella
Armuzzi (violin); Instrumental Ensemble
of Bologna, Titto Gotti cond. Music GUILD
MS 130 $2.39, MG 130 $2.39.

Performance: Vanguard the more exciting
Recording: Music Guild good, Vanguard

excellent
Stereo Quality: Both effective

Although there is no duplication of ma-
terial in these two collections, all the trum-
pet music was originally intended for per-
formance in the same place: the Basilica of
San Petronio in Bologna. There was a yearly
celebration there of the Feast of Saint
Petronius, and an unusually large number
of pieces were written for this festival dur-
ing the last half of the seventeenth cen-
tury and the first twenty years or so of the
eighteenth. Many of the composers-Torelli,
Domenico Gabrielli (misspelled with one
1 on the Music Guild jacket-he was not
one of the Venetian Gabrielis), Jacchini,
Aldrovandini-played in the San Petronio
orchestra.

Music Guild's collection has more than
ordinary interest, because it was recorded
in this very basilica. The reverberation is
extreme, and the engineers have sought to
retain clarity by close miking, an effect that
produces a somewhat boxed -in sound. Nev-
ertheless, to hear what trumpets sound like
in the basilica is enlightening. The remain-
ing repertoire on this disc (with the ex-
ception of the Manfredini Sinfonia) empha-
sizes antiphonal writing, especially through
the use of the two organs of the basilica.
There is some vagueness in the identification
of composers and titles on the jacket (Van-
guard is far more thorough), and not all
the composers were associated with Bologna
-Canale, Guami, and Pasquini (whose
double -keyboard sonata was originally in-
tended for harpsichords) are examples. And
there is one other curiosity: the disc opens
with a Torelli minuet for trumpets that
turns out to be the last section of the Torelli
concerto heard complete at the very end
of the record. The performances are no-
where less than competent, though the or-
chestral playing is not very polished. Such
essential stylistic ingredients as cadential
trills are invariably left out, and, if you are
aware of the omission, the effect is not un-
like leaving a t uncrossed or an i undotted.

The Vanguard collection is by far the
more exciting. owing both to the precision
and verve of the playing and the brilliance
of the recording. Even though most of the
music necessarily centers around the ton-
ality of D (the most common key of the
natural trumpet) and there is less variety
in repertoire than the Music Guild recording
offers, it is the more pleasurable disc. Her-
bert Tachezi provides some imaginative
fill-in improvisations on the harpsichord.
and, except for that bugaboo of missing ca-
dential trills, the renditions are properly
stylish. Both recordings make the most of
stereo possibilities. I. K.

ROGER WAGNER CHORALE : Choral
Music of the Spanish New World 1550-
1750 (see Best of the Month, page 67)

CIRCLE NO. 16 ON READER SERVICE CARD
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How To Get A $570 Stereo Recorder For 5400

3 Motors
Solenoid Operated . . .

Die-cast Main -plate, Flywheel
& Capstan Shaft Housing

All Solid -State Elecrronics . Record
4 -Track, Stereo -Mono, Sound -On -

Sound, Sound -With -Sound & Echo!

Build The New Heathkif/Magnecord1020!
You Save $170!

Thanks to Heath, you can now save $170 on
the new Magnecord 1020 4 -Track Tran-
sistor Stereo Tape Recorder by building it
yourself. And the only difference between
this Heathkit version and the original is the
$170 you save (think of all the tape you can
buy with that!).

All parts are made at the Magnecord
factory . . . under a quality control system
that meets the demanding requirements
of the National Aeronautics & Space Ad-
ministration (NASA).

Add to this Magnecord's years of pio-
neering and developing tape equipment for
the broadcasting and recording industries,
and you have a sophisticated recorder that
will give you years of professional quality
and reliability.

Professional Recording Facilities
With the 1020, you can record "live" from
microphones, or fromauxiliary sources like
tuners, phonographs, TV's, etc., and play-
back ... in 4 -track stereo or mono at either
7' or 33/a ips. And you can make sound -
on -sound, or sound -with -sound (mixing) re-
cordings, or create interesting echo effects.

Professional Tape Transport
The tape transport is powered by 3 sepa-
rate motors. The hysteresis synchronous
capstan motor has a dynamically balanced
flywheel and a ballbearing inertial stabilizer
mount for constant, accurate speed. Two
permanent split -capacitor type motors drive

the reels. With the convenient push-button
controls, you can change operational modes
instantly and gently with the touch of a
button. Compliance arms insure correct
tape tension at all times.

The military -type differential band brakes
are solenoid operated for instant, gentle
stops. And when the tape runs out an auto-
matic switch shuts off all motors and re-
tracts the tape pressure roller eliminating
unnecessary motor wear and prevents de-
formation of rollers. The tape gate and pres-
sure roller also are solenoid -operated for
positive action.

3 Professional Tape Heads

Selectable 1/4 track erase, record and play.
Engineered and lapped to a precise hyper-
bolic curve for smooth low frequency re-
sponse ... made with a deep gap, deposited
quartz for high frequency response and long
life. Removable shields afford double pro-
tection against external magnetic fields. Pro-
tective, snap -mounted head covers provide
easy access for cleaning and de -magnetizing.
And for quick, accurate editing, there are
center -line marks.

Other Professional Features

All parts mount on a thick, die-cast main -
plate that won't warp, reduces wear, pro-
vides rigid support and stable alignment.
Two V.U. meters for visual monitoring of
signal levels from either tape or source . . .

allows quick comparision of source with re -

FREE!
World's Largest Kit Catalog

108 pages! Describes this and over 250 kits in stereo
hi-fi, color TV, organs, ham, test, CB, marine, home and

hobby. Mail coupon, or write Heath Company, Benton
Harbor, Michigan 49022.

AUGUST 1966

corded signal. Inputs for microphones and
outputs for headphones are all front -panel
mounted for easy access. Digital counter
with push button reset. Low impedance
emitter -follower outputs deliver 500 milli-
volts or more to amplifier inputs. Individual
gain controls for each channel. And all
solid-state circuitry . . . 21 transistors and
4 diodes ... your assurance of cool, instant
operation, long reliable life.

Famous Heathkit Know -How
Speeds Assembly

Simple step-by-step instructions with gener-
ous use of giant pictorials guide you every
step of the way. You just wire two circuit
boards and do the easy mechanical mount-
ing for the transport components.

And to make construction even easier, the
connecting wires and shielded cables are
precut, stripped, and marked . . . even the
connectors are installed where necessary;
just plug them in! The only soldering you
do is on the circuit board! Total assembly
time is around 25 hours . . . that's like
getting $7 an hour for your efforts.

Get today's best buy in a professional
stereo tape recorder . . . order the Heathkit
version of the Magnecord 1020 now!
Kit AD -16, deck & electronics, 45 lbs 5399.50

ADA-16.1, walnut base, 8 lbs $19.95

ADA-16.2, adapter ring for cabinet or wall mount-
ing, 2 lbs 54.75

ADA-16-3, slides, (combine with walnut base for
tape drawer), 7 lbs 59.95

Heath Company, Dept. 40-8, Benton Harbor, Michigan 49022

 Enclosed is $ , plus shipping. Please send model (s)

El Please send FREE Heathkit Catalog.

Name

Address

City State
Prices and specifications subject to change without notice.
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The Sound of Marantz
is the Sound of

Music at its Very Best.
SLT-12 Turntable, with Straight Line Tracking-a

rewilutionary development from Marantz. Finally, the art of tracking a record precisely
duplicates the art of cutting a record. The Marantz SLT-l2 Straight Line Tracking
System exactly conforms to the angle, posture and the tracking used in the cutting of
an original master stereo record. This perfect compatibility eliminates inherent defi-
ciencies of conventional swing arm record player systems and gives incredibly perfect
reproduction. It is the only system available which faithfully reproduces sound as it was
originally recorded.

10B FM Stereo Tuner -rated by Hi Fi/Stereo Review
magazine, "I have never seen a tuner to compare with it ...so outstanding that it is
literally in a class by itself:'

7T Solid State Stereo Console- a solid state component
unequalled in performance, versatility and flexibility.

8B Dual 35 Stereophonic Power Amplifier-American Record
Guide magazine says, "The Marantz 8B is a logical choice for ears that demand the
best sound for now and for the future:'

MARANTZ, INC. SUBSIDIARY 01 SUNRSCOPE a INC.
25-14 BROADWAY, LONG ISLAND CJ 11', NE1, YORK

Model 77 Stereo Pre -Amplifier Model 8B Stereo Amplifier

lhidel .SLT12 Turntable Model 10B Stereo Tuner

A wonderful adventure in sound awaits you with your discovery that the sound of Marantz is the sound of music at
its very best. You, too, can own an incomparable Marantz system. Ask your dealer about the easy finance plan.

92 CIRCLE NO 37 ON READER SERVICE CARD HIFI/STEREO REVIEW



HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

ENTERTAINMENT
POPS  JAZZ  FILMS  TH EATER  FOLK  SPOKEN WORD

Reviewed by NIDRGAN AN1ES  JOE GOLDBERG  NAT ILL  PAUL KRESH  GENE LEES

(-.) FRED ASTAIRE: Nothing Thrilled
Us Half as Much. Fred Astaire (vocals),
orchestra. A Foggy Day; Slap That Bass;
Change Partners; and nine others. EPIC FLS
15103 $4.79, FLM 13103 $3.79.

Performance: Datedly suave
Recording: Antique
Stereo Quality: Poor

The next time somebody tells you how
American popular music has gone to hell
in a handbasket, play this record. American
popular music has its problems, and in some
ways it has deteriorated; but in other ways
it has improved markedly. Listen to the
corny arrangements in this album. They're
funny by today's standards: all those loo-
loo-looing saxophones, sweetly muted trum-
pets, and naive section voicings.

Astaire's singing has never been much.
His charm (and it was great) was in the
dancing, of course. Yet association makes
the voice somehow enjoyable. All the songs
here are from his films of 1935 to 1940.

The value of this album, which by the
way is a reissue of "The Best of Fred As-
taire" (Epic EG 7142), is in its nostalgia
content. G. L.

® ® PETER DUCHIN: Like Someone in
Love. Peter Duchin (piano); guitar, bass,
drums, vibraharp. Stay as Sweet as You Are:
I'll Be Seeing You; I'm All Smiles; and nine
others. DeccA DL 74707 $4.79, DL 4707*
$3.79.

Performance: Ordinary
Recording: Quite good
Stereo Quality: Clear

As society pianists go. Peter Duchin isn't bad.
At least his chord changes are correct, if not
inspired. Surely he could use more interest-
ing substitutions without losing the chicken -
fat quality that is the chief intent of this kind
of playing. For the rich of New York, Peter
Duchin is a kind of pet, which leads one to
wonder about their collective aesthetic judg-
ment. For anybody seriously interested in
music, he is quite dull. G. L.

00 0 PERCY FAITH: Themes for the
"In" Crowd. Orchestra. Percy Faith cond.
A Lover's Concerto: Let's Hang On; Thun-
derball; You've Got to Hide Your Love; See
You Around; Yesterday; Everyone's Gone to

Explanation of symbols:
OO = stereophonic recording
0 = monophonic recording
* = mono or stereo version

not received for review

the Moan: and four others. COLUMBIA CS
9241 54.79, CL 2441* $3.79.

Performance: Good
Recording: A little mushy
Stereo Quality: Good

The idea of having Percy Faith do a collec-
tion of current top pops seems like a pretty
bad one, aside from being a pretty trite one.
But oddly enough, it works. The harshness
of the material derived from rock-and-roll
counterbalances the customary saccharine
quality of Faith's writing; and he in turn,
by cleaning up the harmonic movement of

JOHNNY KEATING
.4 superbly skilled pops arranger

the songs, overcomes the unmusicality of
several of them. There's a beautiful record-
ing here of the Lennon -McCartney tune
Yesterday.

In addition to the usual strings, Faith
uses electric guitars and a good-sized brass -
section. Frankly, I had no idea Faith could
write with this much virility. G. L.

® 0 EYDIE GORME: Don't Go To
Strangers. Eydie Gorme (vocals); orchestra.
Joe Guercio cond. How Did He Look?;
What's New?: If He Walked into My Life;
and eight others. COLUMBIA CS 9276 $4.79,
CL 2476* $3.79.

Performance: Professional
Recording: Good
Stereo Quality: Good

Eydie Gorme is a strange blend of things.
She's one of the most skilled vocalists in the

business; there's little she doesn't know
about time and phrasing; her intonation is
good and her breath control sturdy. But the
brittle efficiency of her singing and her harsh-
ness of tone have always kept me from ad-
miring her, except on a technical level.

This album presents the new, improved,
"emotionalized" Gorme. This year the big
thing among girl vocalists is melodrama.
("Sing till it kills you, so they'll know you
mean it.") Miss Gorme is apparently aware
of this trend. Thus, on If He Walked into
My Life and several others, she gives with
the sobs and belting.

Personally, I'll be grateful when the cur-
rent I-Mean-It-Desperatelye singing style is

left in the hands of Barbra Streisand, who
started it. All the overacting going on today
has nothing to do with good singing (and
a lot to do with bad). It's unnecessary, and
above all, it hurts the ears. M. A.

RECORDING OF SPECIAL MERIT

10 0 JOHNNY KEATING: The Bird Has
Flown. Orchestra, Johnny Keating cond. The
Bird Has Flown; It Was a Very Good Year:
Ebb Tide: and nine others. WARNER BROS
WS 1638 $4.79, W 1638* $3.79.

Performance: Excellent
Recording: Excellent
Stereo Quality: Excellent

A few months ago, Scottish -born arranger
Johnny Keating, who is noted for his great
talent and his air of utter confusion, was
asked by some rock-and-roll act to come to
America to conduct the orchestra for them
during an engagement at Las Vegas. Keating
agreed, thinking the trip might be nice, but
after a week in Vegas, he couldn't live with
the music and resigned. He popped off to
Los Angeles to visit friends before heading
back to London, was asked to orchestrate the
score of a film, did so, was asked to score
another film, was asked to sign a contract with
Warner Brothers, and not long thereafter
became a legal resident of this country.

This album is the first Keating has done
for Warner Brothers-his others were for
English Decca, whose U.S. affiliate is Lon-
don Records. In this country, Keating is con-
tinuing the experiments he began with popu-
lar orchestral music in London. And it is
popular music. Forget about jazz and all
that the term has come to mean. Keating, a
superbly skilled writer, obviously doesn't give
a damn what his music is called as long as
it is interesting. And he's one of the most
interesting writers of light music to come
along in many a year. He gets some of the
most attractive combinations of sounds-
mixed muted brass with saxes, harpsichord
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punching out rhythm-to be heard on cur-
rent recordings. And it's a distinctive sound.
Even though he has drawn from a wide va-
riety of sources, Keating is his own man.

Warner Brothers apparently plans to push
"The Keating Sound"-which is how they're
billing their talented import. England's loss
is our gain. This is the most listenable album
of instrumental popular music I've heard this
year. G. L.

O ® PETER AND GORDON: Woman.
Peter Asher, Gordon Waller (vocals); or-
chestra. Woman; Let It Be Me: Somewhere;
and eight others. CAPITOL ST 2477 $4.79,
T 2477* $3.79.

Performance: Good
Recording: Excellent
Stereo Quality: Excellent

"We're not sure what label to pin on our
music," the liner notes quote Peter and Gor-
don as saying. "It's a strange cocktail of
sound. We're in with the rhythm-and-blues
addicts, the middle-of-the-road pop buffs and
the rock fans."

Such indecision is hardly surprising. They
do material from all three idioms. This al-
bum includes, of all things to find in a disc
by ostensible rock -and -rollers, Leonard Ber-
stein's Somewhere. Another track. Brown,
Black and Gold, is very close to being jazz,
and it swings quite hard. (Rock-and-roll
doesn't swing; it just stands there and pounds.
Once it moves off dead center and starts to
swing, it becomes something else.)

Peter and Gordon seem to be growing
steadily. They sing well and in tune, though
sometimes mushy over -echo obscures their
words. This album is generally quite well
recorded, however. The music is indeed a
cocktail, but not really such a strange one;
it is further indication that some of the
rockers are anxious to get into real music.

G. L.

® ® FRANK SINATRA: Greatest Hits;
The Early Years. Frank Sinatra (vocals),
orchestra. I've Got a Crush on You; If You
Are but a Dream; Nancy: The Girl That I
Marry: The House I Live In: Dream; Sat-
urday Night; Five Minutes More: The Cof-
fee Song: Sunday. Monday. or Always: Put
Your Dreams Away. Cot.t7mHIA CS 9274
$4.79, CL 2474* $3.79.

Performance: The finest
Recording: Dated
Stereo Quality: Artificial

Many people think that Sinatra started out
with little more than sweetness, that he
didn't learn to sing till later. I suggest they
listen to On a Little Street in Singapore,
made with the Harry James band when
Sinatra was in his early twenties. After lis-
tening, try to sing it. Then ask some singing
teacher to try to sing it. (I mean, sing it
cleanly.) Sinatra breezed through it as

though it were Happy Birthday. The illusion
that he sings effortlessly began early.

I would guess that the masters from which
this recording was made are about twenty
years old. It seems that every couple of years,
Columbia reissues the album with a new
cover. This time it's "electronically re -chan-
neled for stereo." I find the electronic super-
imposition unnecessary and bothersome. If
you have a clean copy of the tunes (and all
the titles are listed above for you to check),
don't bother buying this one.

94

Columbia rarely credits the arrangers
when reissuing old Sinatra albums, but I

believe that all or most of the excellent writ-
ing here was by Axel Stordahl. One song,
the patriotic The House I Lite In. is dated.
But what a beautiful song it is. And Sinatra
sings it so well it gave me chills.

The early Sinatra of this album is not so
assertive as he was in the later Capitol years.
Never mind. Frank Sinatra is the definitive
singer of American popular music. M. A.

0 ® TOMMY STEELE: Everything's
Coming Up Broadway! Tommy Steele (vo-
cals); orchestra, Goeff Love cond. Hey
There; Hey Look Me Ozer: I 'Irish I W'erc
in Love Again: and nine others. LIBERTY
LST 7426 $4.79, LRP 3426* $3.79.

Performance: Good
Recording: Good
Stereo Quality: Fair

TOMMY STEELE
A huge singing talent

Britisher Tommy Steele began as a rock-and-
roll star in England. Later he played the
lead in Half a Sixpence, a musical that was
a success first in England and later in
America. Steele literally was the show.

Considering the huge talent they had to
work with, Liberty has come up with a pretty
shabby package here. They've thrown Steele
a handful of typical Broadway songs, with
no overall idea to give the package meaning.
On top of this. Steele has to work against
some colossally thoughtless arrangements by
Goeff Love. Very little of Tommy Steele's
considerable vibrancy and charm has a chance
to emerge in this low-grade album. M. A.

0 BARBRA STREISAND: Color Me
Barbra. Barbra Streisand (vocals), orchestra.
Yesterdays; One Kiss; The Minute Waite:
and eighteen others. COLUMBIA CS 9278
$4.79, CL 2478* $3.79.

Performance: Shrill
Recording: Good
Stereo Quality: Good

A girl I know was visiting me the evening
the television show Color Me Barbra was on.
She insisted on watching it. I retreated to the
next room with a copy of Harold Robbins'
novel The Adventurers, which I think repre-

sents some sort of apotheosis of desperation.
I tried to bury myself in Mr. Robbins' as-
tonishing exercise in literary puerility, but
Miss Streisand kept getting through until
finally I screamed, "Will you turn that thing
down ?"

Miss Streisand's album "My Name is
Barbra" led me to hope she might be ac-
quiring a little of that precious intangible,
taste. But cute is where she's going, and cute
is where she is: from her a -minus first name
to the titles of her albums ("My Name is
Barbra Two." and now "Color Me Barbra")
to the way she approaches her overenunciated,
overarranged. over -shouted material. This
girl is a loud, screechy, musical odd -ball, a
product manufactured out of whole cloth.
Color her nasal. G. L.

® 0 JULE STYNE: My Name Is Jule.
Jule Styne (piano), orchestra. Three Coins
in the Fountain; Just in Time; Papa Won't
You Dance with Me; Some People; Little
Lamb: You're My Girl: I'm Naive: and forty
others. UNITED ARTISTS UAS 6469 $4.79,
UA 6469 $3.79.

Performance: Slap -dash
Recording: Okay
Stereo Quality: Okay

The record business in this country operates
under certain strict rules. Rule One: read
Billboard and Cash Box faithfully and do
exactly what the top guy did last week. Rule
Two: when somebody else gets a good idea,
steal it, even if it's already been exhausted.

When Barbra Streisand was successful
with a disc called "The Barbra Streisand Al-
bum." Verve followed up with one called
"The Astrud Gilberto Album." Not long
after that. Columbia issued an album called
"My Name is Barbra," on the cover of which
was a childhood picture of Miss Streisand.
Wouldn't you know it? Some pedestrian pro-
ducer. this one at United Artists, has copped
the idea: "My Name is Jule" features a
childhood picture of songwriter Jule Styne
on its cover. (The picture of Miss Streisand
was wistfully charming, that of Mr. Styne
is not.)

The Jule Styne album is interesting chiefly
for reminding us how many excellent songs
he has written. Arranged in medleys-three
of them to the track, in most cases-the songs
on this disc total a sturdy forty-seven, and
almost all of them are excellent. What isn't
excellent is (a) Styne's harsh -toned and un-
imaginative piano playing; (b) the ear of
the clown who tuned the piano for the date;
(c) the work of an anonymous arranger
whose accompaniments for Styne are mostly
a matter of unison string lines; and (d) the
lazy string section, which is so out of tune
that the listener winces about every four
bars.

This is one of the most sloppily produced
albums in some time. If you like Jule Styne's
songs (as I do), get somebody else's per-
formances of them. G. L.

 0 GEORGE WILKINS AND GROUP
I: The Brothers Go to Mother's-and
Others. Unidentified singers, unidentified
orchestra. George Wilkins cond. Cheers;
Luion: Fallout; and nine others. RCA VIC-
TOR LSP 3524 $4.79, LPM 3524 $3.79.

Performance: Skilled
Recording: Good
Stereo Quality: Good
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Henry Mancini says in the liner notes to this
album of various melodies of his: "I've al-
ways had a special liking for musician!
singers. By that I don't mean singers wh,
.ire merely pop vocalists, with pleasinc
voices, but singers who know music, wh,
can read parts, who have precise intonation
sensitive phrasing, and a professional 'feel
for music. The seven voices (four male, thre
female) who comprise Group I have all thes,
qualities and then some. They are musician,
in every sense of the word, who sing as i;

they were playing instruments."
Mancini falls into the common trap o;

judging voices by how much they sound like
instruments. I am increasingly convinced
that, on the contrary, you must judge instru-
mental music by how "vocal" it is-both
Horowitz and Bill Evans talk about "sing-
ing" in their playing. And, oddly enough.
Mancini writes a singing kind of music. Yet
he judges vocal music from an instrumental-
ist's point of view.

Everything Mancini says about Group I is

correct: they are musicianly; they are in tune.
But this kind of album doesn't make it for
me: not when Dick Williams (Andy's deeply
talented brother) does it; not when Ward
Swingle does it; not when Mimi Perrin and
the Double Six of Paris do it. It's a one -joke
act, and the joke's already been told, some-
times well and sometimes badly. Applying
the joke to Mancini material, George
Wilkins comes up with something that is

skillful enough, but an earlier album on
RCA Victor, in which Mancini instrumental
material was done vocally, is to my ear even
better. I refer to the Mancini album by the
Anita Kerr Singers of Nashville. And in the
end, I'd rather hear the instrumental versions.
Instruments do a much better job of sounding
like instruments. I like voices that get a
sound that no instrument can ever get: that
of the human voice. G. L

RECORDING OF SPECIAL MERIT

® ® GLENN YARBROUGH: The
Lonely Things. Glenn Yarbrough (vocals)
orchestra. Mort Garson cond. The Lonely
Thingr: Stanvan Street. Revisited: People
Change: Channing Way: So Long. San Fran-
cisco.. and seven others. RCA VICTOR LSP
3539 54.79, LPM 3539 $3.79.

Performance: Excellent
Recording: Superb
Stereo Quality: Spacious

Increasingly I am convinced that the best
songwriter in the country today is not one
of those weary. dreary people who turn out
coy 4,ongs for Broadway, but an ex -actor
named Rod McKuen. McKuen's songs once
struck me as being affected; I have fallen in
love with a number of them-Channing IVay.
for example-and my complaint against them
now is not that they're affected (they're not)
but that there's carelessness in the craft.

"Enemy," "to the sea." and "patiently" do
not rhyme properly, though McKuen uses
them in one of the songs of this album (The
Women) as if they did. Why don't they?
Because in "patiently" and "enemy" the stress
is on the first syllable. The rhyme has been
awkwardly made on unstressed terminal
syllables in two lines and a stressed terminal
syllable in the third. Some may call this hair-
splitting, but a good deal of such hair-split-
ting must go into this craft of lyric writing.

(Continued on next page)
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McKuen's main fault so far has been that
he doesn't reject enough of his own lines
in the process of writing them.

Despite these picayune shortcomings, the
twelve McKuen songs Yarbrough sings here
add up to one of the most interesting albums
of light music to come out in this country in
quite some time. McKuen's songs have an
honesty about them that is quite rare, and
a maturity in treating the subject of love
that is even rarer. McKuen has been much
influenced by French songwriters-by his
own admission, he's particularly under the
spell of Jacques Brel. It's a worthy influence.

The album is subtitled "Glenn Yarbrough
Sings the Love Songs of Rod McKuen," but
in fact some of the tracks are poems by Mc-
Kuen against background orchestrations by
Mort Garson. One of these, Brownstone, is a
gem. Garson's arrangements contribute enor-
mously to the value and interest of this al-
bum. Sensitive to the moods of the songs,
tastefully written, and superbly played by a
large string section (a Los Angeles string
section, inevitably), they are quite moving.

Yarbrough's pure tenor sound can be
faulted for a quick and rather wobbly vibrato,
but he does sing extremely well, and he gets
further into the meaning of the lyrics in this
album than is his wont. McKuen has recorded
many of these songs himself; Yarbrough is
the better singer, but McKuen is a warmer
performer. However, Garson's arrangements
make me prefer this recording: it is my fa-
vorite album of Rod McKuen songs.

A genuinely beautiful disc, this one is
highly recommended as a venture into the
unusual in American light music. G. L.

RECORDING OF SPECIAL MERIT
® T1111 BALLAD OF JOHN AXON.
(Written by Ewan MacColl and Charles
Parker; music by Ewan MacColl.) A. L.
Lloyd, Isla Cameron, Stan Kelly, Colin Dunn,
Charles Mayo, and Dick Loveless (vocals);
Jim Bray (bass); Fitzroy Coleman (guitar);
Terry Brown ( trumpet); Bob Clark (fiddle);
John Cole (harmonica); Brian Daley (gui-
tar); Billy Loch (drums); Alf Edwards
(concertino); Bob Mickleburgh (trom-
bone); Bruce Turner (clarinet); plus the
voices of John Axon's widow and fellow
workers. ARGO RC 474 S5.79.

Performonce: Revelatory
Recording: Imaginative

In 1957 the British Broadcasting Corpora.
tion commissioned Ewan MacColl and
Charles Parker to create a documentary
radio program on the life and death of
John Axon, an engine driver who had been
killed early that year in a collision of
freight trains. The result, now available on
the Argo label as The Ballad of John Axon,

was the first of a series of British "radio
ballads" to fuse folk music traditions with
"actuality" documentary techniques.

In itself, the recorded program is a su-
perb evocation of the life of Axon and his
devotion to the demanding standards and
traditions of the railwayman. And through
MacColl's and Parker's brilliantly penetrat-
ing aural kaleidoscope, we are also made to
see the universal elements in this one man's
life-not only his concern with strengthen-
ing his identity, but also his symbolic force
as a man trying to remain human in a
world of increasingly complicated machinery.

In keeping with the intent to create an
aural rather than a literary form, The Ballad
of John Axon has no narrator, no conven-
tional script. Instead, we hear the actual
voices of Axon's colleagues and his wife
along with the sounds that are part of the
work of the railwayman. In addition, Mac -
Coll set the main strands of Axon's life and
work in song, using folk -song modes of ex-
pression. Through extremely judicious tape -
editing, these elements are combined into
an organic montage which makes vividly
clear the rhythms of Axon's days. Nor is all
the music folk -oriented. There are also
effective fragments of jazz played by such
British musicians as Bruce Turner and Terry
Brown. ,.

Because of Ewan MacColl, Charles
Parker, Axon's friends and his wife, the
singers, and the musicians, the story of this
railwayman may well endure as the story
of Casey Jones has. And the possibilities
of the radio ballad are revealed to be limit-
less. Consider the potential of radio hal-
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lads on life in Watts, on the work of a
Peace Corps recruit, on the changing nature
of American factory life, on the odyssey of
a jazz musician. It is a form that America's
more venturesome FM radio stations ought
to explore. As serious drama and music be-
come increasingly rare on television, the
imagination -expanding resources of radio
are still largely unexamined. And in a coun-
try still as culturally heterogeneous as this
one, the radio ballad could be an extraor-
dinarily awakening way of using those re-
sources. In any case, The Ballad of John
Axon is a revelation, in speech and music, of
the complex rhythms of actual life. N. H.

RECORDING OF SPECIAL MERIT
0 BOB AND RON COPPER: English
Shepherd and Farming Songs. Bob and Ron
Copper (vocals). The Lark in the Morning:
Good Ale: The Two Brethren; The Season
Round: and twelve others. FOLK -LEGACY
FSB 19 $4.98.

Performance: Authentic, absorbing
Recording: Very good

For more than three hundred years, the Cop-
per family has lived in the village of Rot-
tingdean in the heart of the Sussex sheep
country. The traditional ways of agricultural
life and the traditional songs associated with
them are disappearing now, but Bob and Ron
Copper are determined to keep the music
alive as long as they can. Their two-part
harmonizing-with survivals of primitive
folk polyphony-is unaccompanied: as Bob
Copper says, the songs "know of no accom

paniment but the call of the seagull. the
song of the lark, or the wavering cry of the
newborn in search of its dam."

To listen to their rugged, rolling singing
is to enter another world and time-the
homogeneous village where everyone sang,
where each family had its particular spe-
cialties, and each man his particular favor-
ites regarded by his neighbors as "his
songs." These musical tales tell of hunting,
harvesting, the pleasures of love and of ale,
and the delights of the seasons.

An accompanying booklet contains com-
plete texts and an introductory essay by Bob
Copper that brings the settings and the tra-
ditions of these songs into detailed perspec-
tive-at least for the nostalgic imagination,
because "now, alas, there are scarcely any
villagers who could sing one song right
through." Bob and Ron Copper, fortun-
ately for us all, made a vow that they
"would never be the weak links in the long
chain of 'singing Coppers.' " N. H.

® LEADBELLY: Keep Your Hands
Off Her. Leadbelly (vocals and twelve -
string guitar); Cisco Houston, Sonny Terry,
Woody Guthrie (vocals and accompani-
ment). Steu.ball: On a Monday: Fiddler's
Dram; Lining Track; Outskirts of Town;
and ten others. VERVE/FOLKWAYS FVS 9021
$5.79, FV 9021 $4.79.

Performance: Generally excellent
Recording: Good
Stereo Quality: Very good

I neither claim nor desire membership in the
Leadbelly cult, and I occasionally puzzle over

why be is regarded so highly. Still, this disc
comes as close to explaining it all as anything
is likely to. He is joined on some tracks here
by three of his buddies: Sonny Terry, Woody
Guthrie, and Cisco Houston. One of these
tracks, 117e Shall Be Free. is interesting for
the impetus it provided for several of Bob
Dylan's excursions.

Strangely enough, the reprocessed stereo
version has better sound than the mono-
phonic. Either way, this is an excellent record
for the uninitiated and the unconvinced. J. G.

FOLK COLLECTIONS

RECORDINGS OF SPECIAL MERIT

®® CHICAGO/THE BLUES/TODAY,
Volume I. The Junior Wells Chicago Blues
Band: Junior Wells (harmonica, vocals);
Buddy Guy (guitar); Jack Myers (bass),
Fred Below (drums); J. B. Hutto and His
Hawks: J. B. Hutto (guitar, vocals},
Herman Hassell (bass), Frank Kirkland
(drums); Otis Spann's South Side Piano:
Otis Spann (piano, vocals); S. P. Leary
(drums). Is Hurts Me Too; Going Ahead;
Married Women Blues: Sometimes I Won-
der: and eleven others. VANGUARD VSD
79216 $5.79, VRS 9216 $4.79.

0 0 CHICAGO/THE BLUES/TODAY,
Volume II. The Jimmy Cotton Blues Quar-
tet: Jimmy Cotton (harmonica. vocals),
James Madison (guitar), Otis Spann (pi-
ano). S. P. Leary (drums); The Otis Rush
Blues Band: Otis Rush (guitar, vocals),
Robert "Sax" Crowder (alto saxophone),

1
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He says he has
six transistors
and three diode

Funny, he
still looks
like a camera

new
Minolta

Electro Shot

Transistors and diodes make the
Minolta Electro Shot the most com-
pletely automatic, thoroughly fool-
proof 35mm camera you can own.
Space age electronics sec exactly the
right combination of lens opening and
shutter speed for automatically perfect
exposure. Even flash photography is
automatic. Bright "snap -in" focusing
makes viewing easy. Most important,
you get a famous Rokkor f/1.8 lens
for razor-sharp slides or snapshots.
Under $115 plus case. At your photo
dealer or write for literature to Dept.
E, Minolta Corporation, 200 Park
Ave. South, New York, N.Y. 10003.
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Luther Tucker (rhythm guitar), Roger Jones
(bass), Willie Lion (drums); Homesick
James and His Dusters: Homesick James
Williamson (guitar, vocals), Willie Dixon
(bass), Frank Kirkland (drums). Cotton
Crop Blues; It's a Mean Old 1VorId; I Can't
Quit You. Baby; So Mean to Me; and ten
others. VANGUARD VSD 79217 $5.79, VRS
9217 $4.79.

0 ® CHICAGO/THE BLUES/TODAY,
Volume III. Johnny Young's South Side
Blues Band: Johnny Young (guitar, man-
dolin, vocals), Walter Horton (harmon-
ica), Hayes Ware (bass), Elka Edmonds
(drums); The Johnny Shines Blues Band:
Johnny Shines (guitar, vocals), Walter
Horton (harmonica), Floyd Jones (bass),
Frank Kirkland (drums); Big Walter Hor-
ton's Blues Harp Band with Memphis
Charlie: Walter Horton and Memphis
Charlie Musselwhite (harmonicas), Johnny
Shines (guitar), Floyd Jones (bass), Frank
Kirkland (drums). Kid Man Blues; Black
Spider Blues; If I Get Lucky; Mr. Boweet il;
and nine others. VANGUARD VSD 79218
$5.79, VRS 9218 $4.79.

Performance: Full-bodied, earthy
Recording: Excellent
Stereo Quality: First-rate

Everyone involved in this blues project de-
serves the gratitude of those who find au-
thentic blues a source of emotional replenish-
ment. Blues historian Sam Charters has pro-
vided here a bristling cross-section of the
taverns on Chicago's south and west sides.
Some of the older performers remain di-
rectly linked to their country origins in
Mississippi and elsewhere in the South. The
younger players, though more immersed in
city rhythms and textures, nonetheless also
reveal a visceral bond with the venerable
lineage of Negro blues.

Among the performers heard in the first
volume, Junior Wells, a disciple of Sonny
Boy Williamson and others, is a broodingly
powerful story -teller. If you have any doubt
that the blues can still comment acutely on
contemporary affairs, listen to his aching
Vietcong Blues. Complementing Wells is the
lean, biting guitar of Buddy Guy. Also
rawly persuasive is J. B. Hutto. Otis Spann,
long the pianist with Muddy Waters, is a
master of bedrock blues piano and sings with
utterly convincing passion.

Jimmy Cotton, a stunningly dramatic
harmonica player and an intimate singer,
leads off the second volume. He, too, is a
Muddy Waters sideman, but his power is
fully revealed on these tracks. for here he is
in complete charge. Though he and Otis
Rush are only in their early thirties, both
reflect a long span of collective Afro-Ameri-
can experience.

The third and final volume begins ex-
plosively with the driving singing and fierce
mandolin playing of Johnny Young. The
excitement is sustained by the virile thrust of
fifty -one -year -old Johnny Shines. Walter Hor-
ton, who underlines the urgent, speech -like
textures of which the blues harmonica is
capable in his performances with Young and
Shines, also has a track-Rockin' My Boogie
-in which he takes sizzling command.

Sam Charters' notes give us a feeling of
the places in which these men play, their
audiences, their histories, and their com-
mitment to the blues as the continuation of
a distinctive and proud culture. N. H.

THEATER  FILMS
RECORDING OF SPECIAL MERIT
0 0 MAME (Jerome Lawrence -Robert
E. Lee -Jerry Herman). Original -cast album.
Angela Lansbury, Beatrice Arthur, Jane Con-
nell, Frankie Michaels, Jerry Lanning,
Charles Braswell, others (vocals); chorus
and orchestra, Donald Pippin cond. COLUM-
BIA KOS 3000 $6.79, KOL 6600 $5.79.

ANGELA LANSBURY AS MAME
Chic and daffy as the swinging auntie

Performance: Swinging
Recording: Excellent
Stereo Quality: Conspicuous

Auntie Mame Dennis is back at her Beekman
Place penthouse in her fourth commotional
incarnation since 1955-from novel to play
to movie to musical-and the old girl shows
absolutely no sign of withering. In addition
to her precocious nephew, Patrick, Mame in
her latest triumphal return has acquired a
real musical score to set audiences humming
instead of the synthetic cheese -spread that
passes for music in most Broadway packages
these days.

Not only is the title song a worthy suc-
cessor to the same composer's Hello, Dolly
which it evokes and parodies. but the num-
ber grows into a regular Mardi Gras in a
riproaring treatment that practically leaps
out of the grooves as "the South rises" to
welcome Mame to Dixie. For us millions of
Mame-worshippers who thought she was
really Rosalind Russell there comes now a
period of readjustment: Angela Lansbury is
every bit as chic and daffy, and carries her
songs with an aplomb worthy of their moods
and melodies. She is gentle and affecting in
such sentimental items as If He Walked into
My Life and Open a New IVindow, rowdy
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and exuberant as she toots a bugle and belts
out It's Today. Valiantly she ascends the
moon Beatrice Lillie used to swing from to
join Beatrice Arthur (as her actress friend
Vera Charles) in a take -off on a Shubert
operetta production number called The Alan
in the Moon, starts Christmas a month early
in IVe Need a Little Christmas and trans-
forms a stuffy Westchester engagement party
into a sizzling revel in That's How Young I
Feel.

Miss Lansbury has brilliant support, not
only from Miss Arthur as the vain Vera, but
from Jane Connell as the Agnes Gooch
Mame teaches how to Live, Frankie Michaels
as the least objectionable child actor of the
age, and Charles Braswell as Beauregard
Burnside who converts our resiliently con-
vertible heroine into a Southern aristocrat-
and later falls off an Alp. Each is up at bat
at least once on this disc and scores a hit.

An excellent album to wear out replaying
while awaiting those hard -to -get tickets from
your local scalper. P. K.

COLLECTIONS

RECORDING OF SPECIAL MERIT
® ® GILBERT AND SULLIVAN SPEC-
TACULAR. Selections from H.M.S. Pina-
fore, The Mikado, The Pirates of Penzance
and Ruddigore. D'Oyly Carte Opera Com-
pany, the Royal Philharmonic Orchestra, Sir
Malcom Sargent, cond. LONDON SPC 21010
$5.79, 521010* $4.79.

Performance: Spruce
Recording: Excellent
Stereo Quality: Wraparound

If you like your Gilbert and Sullivan at close
quarters and in short doses, here is the album
for you..Phase 4 fidelity pitches you right
aboard the H.M.S. Pinafore, surrounds you
on all sides with the gentlemen of Titipu in
The Mikado, and may even dislodge a vase
or two from your shelves when the pirate
band comes stomping on stage roaring out
With Catlike Tread from the Pirates of
Penzance to the tune that later became Hail,
Hail, The Gang's All Here. There's even
a song from Ruddigore-the sad, touching
one about the romance between the oak tree
and the flower.

The D'Oyly Carte Company has trotted
out its crispest contemporary solists for this
occasion, giving the engineers some sounds
of substance to work on as Philip Potter's
pure golden tenor pours out A Wandering
Minstrel or Valerie Masterson joins with
Pauline Wales and Peggy Ann Jones to pre-
sent three larger -than -life little maids whose
schoolgirl titters have never been coyer. I
was particularly pleased with John Reed. His
portrayals of Gilbert's finest caricatures-
the model major generals and admirals and
lord high executioners-have grown im-
mensely since his callow first efforts in the
full-length London recordings. Alan Styler
as Captain Corcoran greeting his crew on the
deck of the Pinafore and Donald Adams as
the Emperor of Japan meting out punish-
ments to fit the crime are impeccable, as
always. I was vexed only by Sir Malcom
Sargent's occasional tendency to drag the feet
of his forces in passages where greater veloc-
ity would seem in order, but the rest seemed
right as rain in style and spirit. P. K.

(Continued on next page)
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All new from
Sansui !
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Amplifier

Count on Sansui to come up with
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C) ® KURT WEILL: The Two Worlds
of Kurt Weill. Orchestra, Morton Gould
cond. Mack the Knife; Speak Lou.; Marie
Galante; and nine others. RCA VICTOR LSC
2863 $5.79, LM 2863* $4.79.

10 KURT WEILL: Mack the Knife and
other Berlin Theater Songs. Sextet of the
Orchestra U.S.A.: Eric Dolphy, Jerome Rich-
ardson (alto sax and bass clarinet); Nick
Travis (trumpet); Thad Jones (cornet);
Mike Zwerin (bass trumpet); others. Mack
the Knife; Bilbao Song; Pirate fenny: and
four others. RCA VICTOR LSP 3498 $4.79,
LPM 3498* $3.79.

Performance: Both interesting
Recording: Gould very good, Sextet good
Stereo Quality: Both good

Mike Zwerin, who arranged and conducted
the music for the second album listed above,
says in a liner note quotation: "These ar-
rangements are not 'jazz versions' of Kurt
Weill songs. They were full of jazz to beg n
with, and all I had to do was make them
*Sixties' jazz instead of 'Thirties' jazz. In
some cases the harmonies are exactly as :n
the original scores." Morton Gould says :n
his liner notes for the first album: "I have
... generally retained Weill's original har-
monizations, for along with his melodic pat-
tern he had a very definite harmonic style."
That he did. It is one of the things I don't
care for in Weill's music.

We are in an age that adores realism,
but equates it simply with ugliness. The
world is ugly, right? Art should be ugly
to reflect it. We who think that art also
has a function to inspire are accused of
liking only "pretty" things. Weill's music,
coupled with the lyrics of Bertolt Brecht,
was acid in character and intent. It is haunt-
ing. Haunting as hell. It is utterly distinctive.
But it was ugly and I don't like it, and I
am suspicious of those people who have
made a mystique of it.

Not that I think either Gould or Zwerin
is a cultist about Weill. I think they both
like his music, without cant or mystique,
and each in his way has been exceptionally
faithful to it.

Gould uses a large orchestra, but he has
used it in different ways. One side of the
disc, devoted to Weill's Berlin period, is
harsh; the other, devoted to Weill's Ameri-
can period, is less so. The arrangement of
Speak Low, if memory serves me, is the
same one (perhaps modified a little) that
Gould wrote for an album of 12 -inch 78's
called "After Dark" some twenty -odd years
ago. It is still very listenable, indicating how
far ahead of his time Gould was in his ap-
proach to the orchestration of popular music.

In summoning the spirit of Weill's Ber-
lin harshness, Zwerin had a powerful tool
in the bass clarinet playing of the late Eric
Dolphy, who died in Paris just a year ago.
Dolphy was, to me, the one member of the
New Thing school of jazz who was genuinely
musical. Zwerin himself, who used to be a
trombone player with Maynard Ferguson,
gave it up when he inherited the presidency
of Inland Steel, and lately has been delving
in music as an exceptionally rational and in-
formed jazz critic, plays bass trumpet here.
Zwerin's playing sounds much like Bob
Brookmeyer's valve trombone work, and
that's no small compliment.

I wish they'd tuned John Lewis' piano
before the record date. G. L.

CI 0 JOHN COLTRANE: Ascension.
John Coltrane, Pharoah Sanders, Archie
Shepp (tenor saxophones); Marion Brown,
John Tchicai (alto saxophones); Freddie
Hubbard, Dewey Johnson (trumpets); Art
Davis, Jimmy Garrison (bass); McCoy
Tyner (piano); Elvin Jones (drums). Ascen-
sion. Parts I and II. IMPULSE AS 95 $5.98,
A 95* $4.98.

Performance: Intense
Recording: Excellent
Stereo Qua;ty: Very good

John Coltrane is becoming increasingly in-
terested in the manipulation of textures as
the primary shaping force in his music. As
Archie Shepp, quoted in the notes, says:
"The idea is similar to what the action paint-
ers do, in that it creates various surfaces of
color which push into each other, creating
tensions and counter tensions and various
fields of energy." Logically, therefore,
Coltrane has been en!arging his regular group
in order to have more textural possibilities
with which to work. Simultaneously. he con-
centrates on a group concept of playing.
There are still solos-often long ones-but
in this album they are subordinate to the
group's movement -by -colors. In "Ascension,"
he has achieved his most absorbing success
so far in this style. The record begins at a
high level of intensity and continues to climb
as horns play against each other in ensemble
passages and as soloists engage in fierce
dialogues with the rhythm section. The best
advice for a listener who finds it difficult to
discover a coherent direction to hang onto
is that given by Shepp: "There is unity, but
it is a unity of sounds and textures rather
than like an A -B -A approach." Quite apart
from analysis, the performance is of extra-
ordinary emotional force. As altoist Marion
Brown recalls, "We did two takes, and they
both had that kind of thing in them that
makes people scream. The people who were
in the studio were screaming." N. H.

RECORDING OF SPECIAL MERIT
DUKE ELLINGTON: The Ellington

Era, Volume Two. Duke Ellington (piano),
Bubber Miley (trumpet), Joe Nanton (trom-
bone), Johnny Hodges (alto saxophone).
Barney Bigard (clarinet), Wellman Braud
(bass), Sonny Greer (drums), and others.
Truckin'; Showboat Shuffle; Uptown Down-
beat: Buffet Flat; Irtedy; Little Posey; More
Over; and forty others. COLUMBIA C3L 39
three discs $11.39.

Performance: Often superb
Recording: More than acceptable

Frank Driggs, of Columbia, makes historical
album sets that are scholarly, careful, beau-
tifully packaged, and mellifluously intoned.
Here we have forty-seven examples of our
most important jazz musician (and-caution

100 HIFI/STEREO REVIEW



dictates a perhaps-our second most impor-
tant composer after Ives), and if it is not the
monumental collection of recordings that
make up Volume One in this Columbia
series, that is simply because Columbia, like
any other major corporation, put its best
foot forward first.

Some of this is top-drawer Ellington, a

phrase I should qualify by saying that I find
his lauded Victor period a concession to big -
band orthodoxy, and his free-lance Who -
Will -Buy -My -Flowers? period only intermit-
tently gorgeous. But here you get Lonnie
Johnson's guitar, Ivie Anderson's Lee -

Wiley -type voice, an outside arrangement by
Benny Carter (1932), an eighteenth (at
least) version of Creole Love Call as illumi-
nating as any of the others, a lovely extended
effort from 1935 called Reminiscing in
Tempo that was apparently considered con-
troversial in its day, a version of Azure that
once again reminds you that the sound is

DUKE ELLINGTON
Our most important jazz musician

what has always been the unique Ellington
contribution, a few reissues from a deleted
LP called "Blue Light," an astonishing two -
trumpet chorus on Tootin' Through the
Roof, an obscure Serenade to Sweden that
any composer would be proud to claim-
and many more.

The de rigeur booklet is less auspicious.
Drummer Sonny Greer sounds like Johann
Gottlieb Goldberg claiming credit for Bach's
Variations, and, in the major essay of the
piece, Ralph Gleason, the world's oldest fan.
is by turns worshipful. illuminatory, astute.
and rehash -cannibalistic as he brings in ref-
erences that range from Bob Dylan to the
German General Staff in acquainting the
reader with his adoration for Ellington.

And well he might adore him. This is
far from my favorite Ellington set, but there
is no jazz -band leader who could have ac-
cumulated a collection to approach it. Even
when Homer nodded-if that is the phrase
I want-he still woke everybody else up. J. G.

10 0 WOODY HERMAN: Woody's
Winners. Woody Herman (clarinet, alto
saxophone); Gary Klein, Salvatore Nistico.
Andy McGhee (tenor saxophones); Tom
Anastas (baritone saxophone); Gerald Lamy,
Dusko Goykovich, Bob Shew, Don Rader,

Bill Chase (trumpets); Henry Southall.
Frank Tesinsky, Donald Doane (trom-
bones); Nat Pierce (piano); Anthony
Leonardi (bass); Ronnie Zito (drums).
Twenty-three Red: Poor Butterfly: Great)
Sack Blues: W'ood)'s Whistle: and four
others. COLUMBIA CS 9236 $4.79. CL 2436
33.79.

Performance: Clean and bright
Recording: Excellent
Stereo Quality: Good

A good many people believe that Woody
Herman has one of the major big jazz bands
-this, without a major soloist at the mo-
ment and with no major arranger since Ralph
Burns left nearly twenty years ago. I sus-
pect. therefore, that the opinion is held by
those who prefer Basie to Ellington, those
whose delight in big bands comes from the
joys of power and precision. Herman's band
possesses these two qualities in abundance;
it is clean and the arrangements are well
executed.

Herman's is still, really, the band that
plays the blues. Woody's Whistle is relaxed
and easy, and there is a fine extended Nat
Pierce arrangement of Horace Silver's Opus
de Funk. This last contains the one striking
solo on the album-by Dusko Goykovich on
muted trumpet.

There is also an arrangement of North-
west Passage by Nat Pierce that I find more
enjoyable than the famous original, and a
Poor Butterfly by Don Rader that is danger-
ously close to parody. The album was ex-
cellently recorded during sessions at Basin
Street West. and, as might be expected where
power is the point, the stereo version is to be
preferred. J. G.

RECORDING OF SPECIAL MERIT
® EARL HINES: Paris Session. Earl Hines
(piano). I Corer the Waterfront: Second
Balcony Jump; Sixty Fire Faubourg: Sweet
Sue: and six others. DUCRETET-THOMSON
300 V 140 $5.98.

Performance: Brilliant
Recording: Excellent

Recorded in Paris during a 1965 Earl Hines
tour of Europe. this is one of that irrepressi-
ble virtuoso's major albums. I have always
preferred to hear Hines as an unaccompanied
soloist rather than in small combos because
he is an orchestra himself. I mean that there
is always so much going on in his playing that
the presence of other musicians usually in-
terrupts and dilutes the coruscating play of
cross -rhythms, spinning harmonies, and con-
tinually suspenseful melodic variations. Here.
in addition to his bold reshaping of stand-
ards, Hines also revivifies two songs from
his vintage repertoire-Second Balcony Jump
and Blue Because of You-that have not
been heard often enough in recent years.
Throughout, this recital pulses with the over-
powering spirit and extraordinary youthful-
ness of this magisterial pianist. The French
engineer, incidentally, ought to have been
credited on this jacket for his fine job. Keep
this one on hand for times when your spirits
need brightening. N. H.

® 0 ROGER KELLAWAY: The Roger
tiellaway Trio. Roger Kellaway (piano),
Russell George (bass), Dave Bailey
(drums). Can't You See It; Organ Morgan:

(Continued on page 103)
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IE'V BEEN ARGUING for some time that
the other people involved in making

a record album are as fit subjects for criti-
cism as the star whose name appears on
the cover. The faults (and virtues) of the
album usually must be shared by the a -&-r
man, the arranger, and at times even the
engineer.

Most of the faults of Verve's new "Bill
Evans Trio with Symphony Orchestra"
belong in the lap of an organization
whose name doesn't appear anywhere in
the liner notes or on the cover-the Amer-
ican Federation of Musicians. The AFM
imposes on the recording industry of this
country a number of featherbedding regu-
lations that detract from the quality of our
music, particularly popular music. This

BILL

EVANS

and the
CLASSICAL

CAPER
By Gene Lees

Pianist Bill Evans.
producer Creed Taylor.
and conductor -arranger

Claus Ogerman.

album was made wrong; it was made
wrong because two AFM rulings rendered
it virtually impossible to make it any way
but the way it was.

Because of the nature of the task facing
Evans and arranger -conductor Claus
Ogerman, the album should have (a)
been carefully rehearsed in advance, or
(b) been tracked. (Tracking is the pro-
cess of recording an orchestra first and
adding the soloist later.)

Both practices are effectively blocked by
the AFM. Incredibly, the union does not
set a rehearsal scale for this sort of
"pick-up" orchestra. Thus, a record com-
pany must pay full recording scale, that is,
$64 per man for a three-hour session, to
rehearse. Therefore, nobody ever rehearses
the music for a pop album: the orchestra
is assembled in the studio, the arrange-
ments are distributed to the players, and
hasty run -downs are done on the date.
Each tune is recorded as soon as the musi-
cians have it more or less together. The
kind of superbly polished performances
we get on British -made recordings (the
British musicians' union does set a lower
price for rehearsing a recording) rarely,
if ever, are heard on American discs.

Tracking was once prohibited by the
union, but the prohibition was unenforce-
able. When a singer makes an album, he
or she usually performs in an isolation
booth. The voice goes on a separate track
on the stereo tape. There is virtually noth-
ing the union can do to stop the wide-
spread practice of surreptitiously erasing
the voice track and re-recording it later.
So the union has set up a sort of "sweet-
ener" system-the musicians on the date
must be paid overtime if you want to track
the music.

Illicit tracking, however, would have
been hard to do in the case of this album:
not that I think Creed Taylor, who pro-
duced it, would have done it anyway.
There were simply too many men on the

date; it would not have been possible to
keep it a secret. As for the "sweetener"-
that could get pretty expensive with forty
musicians. So Taylor tried to do the album
"live"-with Evans and his trio and a
chamber symphony orchestra gathered in
Rudy Van Gelder's New Jersey studio.
The orchestra had been assembled by
Harry Lookofsky. A fine violinist, Lookof-
sky is also a prominent contractor. The
union specifies that there must be a con-
tractor on every date. Whether Lookofsky
was angry at Creed Taylor or at Claus
Ogerman, or whatever, he assembled for
the dates for this album an orchestra that
was something less than satisfactory.
Ogerman wanted to use a soprano voice
in unison with a flute on one track. The
singer Lookofsky hired was so had that
she had to be tuned out. Everyone was
afraid to tell her how bad she was, so
instead, Rudy Van Gelder simply turned
off her microphone. She sang away, think-
ing she was being recorded.

The woodwind players Lookofsky as-
sembled were not to be believed. If you
listen to the track My Bells on this album,
you'll hear some ear -twistingly out -of -
tune woodwind playing. Alas. too many

of the musicians on these dates were the
kind of studio classical musicians who
have long since taken a greater interest in
the stock market than in music. They
needed a martinet conductor, someone
with a violent temper and an utter lack of
fear, a man capable of calling every musi-
cian on the dates a lazy, loafing, good-for-
nothing time waster. In other words, a
Fritz Reiner. Ogerman, who is a fine ar-
ranger, is deficient as a conductor by vir-
tue of being too much a gentleman.

It took the musicians of this orchestra
much too long to master the arrange-
ments. They needed endless retakes. As a
result, Evans was never given room to
"stretch out," as musicians term it-to
settle into the improvisations. He was
boxed in by the stiff and insensitive work
of the players. Out of one three-hour ses-
sion (I timed this myself), about twenty
minutes were devoted to Evans; the rest
of the time went into struggling for a
half -way decent performance from the or-
chestra. Most of the time, Evans sat mo-
tionless, waiting for the players to learn
their parts. By the time he got his chance,
he was so tense with frustration that he
was not playing at his best.

To compensate for this, Evans did some
extra dates. He went back to the studio
with his bassist and drummer and, the
players safely out of his hair, re-recorded
some of his solo sections. These were later
intercut by Van Gelder. So well done are
these splices that I can't tell where many
of the intercuts begin and where they end.

Now to the results. The idea of the al-
bum is a good one. Ogerman picked a
number of pieces of thematic material
from classical sources and wrote orches-
trations for them, against which Evans
could improvise. The material is taste-
fully and aptly chosen, beautifully orches-
trated. But the album is far from being a
jazzing -the -classics proposition. Evans is
too fine a classical pianist for that. He is
one of the greatest living masters of piano
chord voicings; but if you can't hear voice
leading, you can't grasp what it is he does
and why he is so widely imitated. It may
be that, to spare him the insensitive evalu-
ations of some jazz critics, we should stop
calling him a jazz musician altogether.

It is a tribute to Evans' curious genius
that this album came off at all. Despite
the hours frittered away on the orchestra.
he came up with some tracks that are
breathtaking. Probably the most beautiful
is a track taken from Scriabin's Prelude
No. 15 in D -flat. The album is good, very
good. But it could-and should-have
been magnificent.

I understand it is selling. This would
seem to augur well for an encore project,
and I would urge that Creed Taylor fly
Evans and his rhythm section to England
and record there, thereby circumventing
the AFM and its anti -aesthetic policies.

® ® BILL EVANS: Bill Evans Trio
with Symphony Orchestra. Bill Evans
(piano), Grady Tate (drums), Chuck Is-
raels (bass); orchestra, Claus Ogerman
cond. Granados; Prelude; My Bells; and
five others. VERVE V 68640 S5.79, V 8640
$4.79.
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The Fall of Lore; I'll Follow the Sun; and
six others. PRESTIGE PRST 7399 $4.79,
PR 7399 $4.79.

Performance: Sometimes remarkable
Recording: Excellent
Stereo Quality: Good

I first became aware of Roger Kellaway
when he was a pianist for the Bob Brook-
meyer -Clark Terry Quintet. I marveled at
his technique, his stylistic variety, his ap-
parent joy in playing, and his ability to do
just what was required in any situation,
while bringing originality to whatever
specific problems were involved. So I
wanted to hear him on his own record, and
here it is. I am only slightly disappointed,
but that is my fault. I probably hoped for
a bit too much, and this is still far above
most trio albums by young pianists.

To dispense, first of all, with Brats, a
prepared -piano piece which. annotator Dom
Cerulli devotes much space to: it is a good,
enjoyable piece, most notable for the em-
pathetic work of bassist Russell George
(who also distinguishes himself when he
works with Pee Wee Russell). But I can't
consider it a big deal when jazzmen use
techniques that composers of other kinds
of music have used well for a long time.

I am more impressed with Kellaway's lov-
ing use of out-of-the-way tunes (Ballad of
the Sad Young Men and the exquisite No
More from Golden Boy), with his ability
to make Sweet and Lovely completely his
own after a broad -daylight theft of The-
lonious Monk's arrangement, and most par-
ticularly with his extraordinary blues play-
ing on Signa: O.N. He recently gave a
concert, which I did not attend, but which
was reported to be half excellent jazz, half
Brats. I love his work so much I hope he
doesn't take himself too seriously. I recom-
mend this album highly. J. G.

@ YUSF.F LATEEF: Psychicemotus.
Yusef Lateef (tenor saxophone, flute, bam-
boo flute), George Arvanitas (piano), Reggie
Workman (bass), James Black (drums).
Bamboo Flute Bluer: Semiocto: Medula
Sonata: I'll Always Be in Lore with You;
and four others. IMPULSE AS 92 $5.98,
A 92* $4.98.

Performance: Persistently exploring
Recording: Very good
Stereo Quality: Excellent

Each Yusef Lateef album contains something
unexpected. It is not that he cultivates nov-
elty, but rather that he is one of those men
for whom the discovery of musical possibili-
ties-in the street as well as in a studio-
never stops. In this intriguing, diversified
collection, he examines the tensions of in-
tersecting textures (Prtchicemotus); the use
of shifting harmonies as a means toward
deepening intensity (Semiocto); and what
I would call "stretched time" (Medula
Sonata). In that last piece, a slow melodic
line over a busy rhythm section creates a
feeling of the plasticity of time.

There are also a fragile, lovely blues
(Bamboo Flute Blues), and expansively
warm treatments of ballads (Why Do I Love
You?, I'll Aiwa) r Be in Love with You).
The inclusion of Satie's First Gymnopedie
works out well. Lateef flavors it with jazz
but remains faithful to Satie's carefree but
sophisticated simplicity. His sidemen clearly
enjoy the broad interpretive scope that is

AUGUST 1966

always possible in a Lateef band. It would
be very difficult to go stale working for Mr.
Lateef. N. H.

0 PEE WEE SPITELERA: Pee Wee
Plays Pretty. Pee Wee Spitelera (clarinet),
unidentified chorus and accompaniment. Blue
Clarinet: La Playa: Leroy's Tune; Chihua-
hua: Hard Times are Gone; Creole Clarinet;
Ebb Tide; Golden Earrings: and four others.
RCA VICTOR LSP 3511 $4.79, LPM 3511*
$3.79.

Performance: Innocuous
Recording: Good
Stereo Quality: Good

Two truisms: comparisons are odious, and it
is a tactical error to fight out of your weight.
If I were a bush-league pitcher, I would not
want to be known as Sandy, and because of
a gentleman named Russell, if I were an
indifferent clarinetist named Spitelera, I

would use my first name, whatever it was,
and cerainly not allow myself to be called
Pee Wee.

But Mr. Spitelera does not listen to me,
he listens to his employer, Al Hirt. Mr. Hirt
seems to think that Spitelera can duplicate
the success of his ex -sidekick Pete Fountain.
At any rate, RCA Victor, for whom Hirt re-
cords, has sent Spitelera down to Nashville
and put him to work with the same com-
puter that turns out tunes and arrangements
for records by Hirt and Fountain. Someone
should have taught the computer the proper
chords for The Gypsy and kept it from mak-
ing those electronic noises on Ebb Tide.

Mr. Spitelera goes through a program of
those cute Nashville tunes with cute Nash-
ville titles (at least I think Hey! Short Legs
is a cute title) with what is generally called
the creole clarinet sound and an absolute
minimum of improvisation. Mr. Hirt wrote
the liner notes and, as I said, employs Mr.
Spitelera. I wouldn't do either. I. G.

01/ RANDY WESTON: Randy! Randy
Weston (piano), Booker Ervin (tenor saxo-
phone), Ray Copeland (trumpet and fluegel-
horn), Bill Wood (bass), Lenny McBrowne
(drums), Big Black (conga drums). Sir
Harold Murray (special percussion). Berk-
shire Blues; Willie's Tune: African Cook-
book: Bluer for Fire Reasons: and three
others. BAKTON BRS 1001* $4.79. BR 1001
$4.79.

Performance: Vibrant
Recording: Very good

Although I would occasionally prefer more
complexity in his written ensemble passages.
Randy Weston is certainly a jazz composer
of melodic sweep and distinctive personal in-
tegrity. He does not strain to be whatever
is currently "hip," but rather creates original
statements from a basic vocabulary of Elling-
ton, Monk, the blues, and music he has
heard in Africa, together with other (also
thoroughly absorbed) influences. He excels
here at easy rolling lyricism (Berkshire
Blues), buoyant play (Congolese Children),
and dark reflectiveness stitched with long,
sinuous lines (African Cookbook). He has
never had a more congenial accompanying
group than on this record: a limber rhythm
section sensitive to color changes; Booker
Ervin, a deeply probing, big -toned tenor
saxophonist; and Ray Copeland, a dartingly
quick, incisive trumpeter. Weston's playing
is powerful but flowing-two words that
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also sum up the way he writes. Bakton is at
P.O. Box 249, Cooper Station, New York.
N.Y. 10003. N. H.

JAZZ COLLECTIONS

® THE ASCH RECORDINGS, 1939-
1947, VOLUME I: Blues, Gospel, and Jazz.
Leadbelly, Champion Jack Dupree, Josh
White, Lonnie Johnson, and Brownie Mc-
Ghee (guitar, vocals); Sonny Terry (har-
monica, vocal); The Gospel Keys (vocals);
Sister Ernestine Washington (vocals), with
Bunk Johnson's band; jazz groups headed
by Muggsy Spanier, Pee Wee Russell. Omer
Simeon, James P. Johnson, Joe Sullivan,
with Sidney Bechet, Art Tatum, Coleman
Hawkins, Mary Lou Williams; Jazz at the
Philharmonic (excerpt). Too Evil to Cry;
Lonesome Train; I'd Climb the Highest
Mountain: Defense Blues; Moses Smote the
Water: and eighteen others. ASCH AA 1/2
two discs boxed $13.58.

Performance: Uneven
Recording: Fair to good

Before starting the Folkways label in 1948,
Moses Asch had indicated in his Asch and
Disc recordings the remarkable range of his
musical interests. Unquestionably he has
been-and continues to be-a singularly im-
portant catalyst making us aware of how di-
versely stimulating are the musical cultures
of this country and of the world. It's un-
fortunate that this retrospective collection of
Asch recordings from 1939 to 1947 was not
prepared and annotated with the care and
sensitivity befitting Asch's early achieve-
ments. The fault is apparently that of the
compiler and editor. Sam Charters (who
is usually knowledgeable and conscientious in
this kind of project).

To begin with, neither recording dates
nor complete personnel are given for the
tracks. Second. the quality of the music
varies considerably. The first disc is gen-
erally substantial-Leadbelly, Champion Jack
Dupree, Lonnie Johnson. and Sonny Terry
are challenging blues bards. Also on the
first disc, gospel music is strongly repre-
sented by the kinetic intensity of the Gospel
Keys and the craggy harmonies of the
Thrasher Wonders. It's also good to have
again the strutting spirituals of Sister Ern-
estine Washington with Bunk Johnson's
New Orleans band. But the second disc,
which concentrates on jazz, is too often
disappointing. Certainly there are more roar-
ingly eloquent Sidney Bechet performances
in the Asch archives than the one here, and
there must be far less scratchy Omer Simeon
originals available. The Muggsy Spanier and
especially the Pee Wee Russell selections
stand up, but the performances by Art Tatum.
James P. Johnson, Coleman Hawkins, Stuff
Smith, and Mary Lou Williams are inferior
to others from which Charters could have
chosen. And the final track, a loud but empty
attempt by Les Paul to play jazz, hardly
represents the best of the initial Jazz at the
Philharmonic recordings.

Considering the inadequate notes and the
musical thinness of much of the second disc,
this look backward to Moses Asch's be-
ginnings as a record producer is a blurred
one, and $13.58 is too much to ask for it.
Those first Asch records did make up a dis-
tinguished catalog, but full evidence for that
achievement is not here. N. H.

CHEKHOV: !rano:. (see Best of the
Month, page 68)

PADRAIC COLUM: Reads from His
Irish Tales and Poems. FOLKWAYS FL 9737
$5.79.

Performance: Endearingly Gaelic
Recording: Excellent

LEE J. COBB
A commanding portrait of Willy Liman

The charm of Padraic Colum's verses and
tales is virtually irresistible, all the more so
when read with his most engaging of
brogues. At eight -five he still has a voice
that is resilient, alert, and utterly musical.
For this reading Mr. Colum has chosen from
his sixty-four published volumes a fragment,
half lore and half travelogue, about Blarney
Castle and a story about the Earl of Kildare,
who possessed remarkable powers of wiz-
ardry but wasn't clever enough to prevent
himself from being changed into a horseman
who haunts the county every Midsummer
Eve. The reverse side is devoted to Mr.
Colum's poems-simple, endearing lyrics
about birds, animals, a honey -seller, and the
beauty of the Irish countryside on a fair day
in spring. P. K.

0 ROBERT GRAVES: Love Respell.
Robert Graves ( reader ) . COLUMBIA OL
6400 $4.79.

Performance: Subdued
Recording: First-rate

These are new poems Columbia invited Mr.
Graves to record, and it is too bad that
there is no text sheet with the disc: such
subtle exercises in language almost require
that the eye consult the page while the ear
listens, but as far as I know, these pieces

are published nowhere. They are verses in
praise of women and of love, imbued with
a lyricism that is entirely free from all the
fads that have come and gone in our time,
yet wry and immediate with a modernity of
their own.

Graves has reminded our century of the
conception of the female goddess who guards
all life-the woman who raises us, loves us,
and ultimately buries us. In these poems
Graves (now in his sixties) is specifically
concerned with a young woman loved by an
older man. It is an unsentimentalized re-
lationship sung about quite sweetly, yet with
a cool objectivity that is almost spine -chilling
at times, especially when read in the "level,
natural voice" he prescribes for all poetry-
reading-wise, British, restrained, and, at its
worst, just a little dull.

Although he has led no revolutions and
added no new techniques to the poet's stock,
Graves, working within traditional forms,
has almost reached the zenith of greatness
among twentieth-century poets. This se-
quence "in honor to the lonely truth of
love" is certainly a valuable addition to his
works. It is exceptionally well recorded.

P. K.

RECORDING OF SPECIAL MERIT
® ® ARTHUR MILLER: Death of A
Salesman. Lee J. Cobb, Mildred Dunnock,
Michael Tolan, Gene Williams, Dustin Hoff-
man, Camila Ashland, Ralph Bell, Royal
Beal, George Coe. Francine Beers, Tom
Pedi, Ann Wedgeworth, Joyce Aaron. Ugo
Grosbard, director. CAEDMON THEATRE
RECORDING SOCIETY TRS 310 three discs
$17.85 stereo and mono.

Performance: Overwhelming
Recording: Superb
Stereo Quality: Exceptionally realistic

Death of a Salesman remains one of the
really great plays of the American theater.
and in the performance captured in this
stereo version the play tears at the heart
again as it did fifteen years ago. From the
moment of the author's compelling introduc-
tion to the performance, as he describes how
the play grew out of "images of futility,"
the old spell is cast and keeps a firm hold
to the final requiem.

The central character, Willy Leman, is
eternal-a Job who doesn't realize that what
he is sitting on is a dungheap. He recognizes
that his car and his washing machine will
wear out just in time for the final payment,
but cannot acknowledge the built-in obso-
lescence of his own mortal nature. Wistful,
exhausted, envious of the wrong men for
the wrong reasons, he lies to himself and
to his wife, who knows the truth but refuses
to face it-that Willy is washed up, too old
to go on as a salesman, that their older son
Biff is a self -acknowledged failure and their
younger son Happy a self-indulgent nonen-
tity. Yet Willy must hope, and in the hour
of his breakdown he consorts with ghosts
at the sites of old illusory turning -points.
The play moves in and out of the past
through superb transitions of the greatest
naturalness. When Willy dies, because he
is worth more money dead than alive,
Charley recites at his grave those famous
lines: "For a salesman, there is no rock
bottom to life.... He's the man way out
there in the blue riding on a smile and a
shoeshine. And when they start not smiling
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back-that's an earthquake. And then you
get yourself a couple of spots on your hat,
and you're finished. Nobody dast blame this
man." And nobody dast deny that Willy is
still up there, either, riding the American
sky. and fated for the same old fall.

The play has been recorded before, with
Thomas Mitchell as Willy. but new tech-
niques leave the old Decca version trailing.
And not only is Lee J. Cobb more firmly in
command than Mr. Mitchell of every facet
of Willy's mercurial nature and the weari-
ness that strangles his spirit, but Mildred
Dunnock projects even more movingly than
she did on the old recording the helpless
loyalty of the wife who knows only that
"attention must be paid to this man." In
their early scenes, Michael Tolan as Biff
and Gene Williams as Happy are somewhat
tentative and stagey, not as strong as Arthur
Kennedy and Cameron Mitchell of the Decca
original -cast album. but they soon get firmer
grasps on their parts and are magnificent in
the moments that count as the tragedy sweeps
to its chill end. The supporting players are
unusually well cast. down to raspy -voiced
Tom Pedi as an advice -giving waiter. Mr.
Grosbard has directed with an ear cocked to
the full potential of stereo in enlarging the
sense of presence and dimension, and the
original Alex North score helps to create
and sustain the moods of scenes. A complete
text is included. P. K.

RECORDING OF SPECIAL MERIT
® MARIANNE MOORE: Reads from
Her Own Works. Marianne Moore (read-
er). DECCA DL 9135 $4.79.

Performance: Level
Recording: Good

Marianne Moore is no stranger to the re-
cording studio. That flat. common-sensical,
schoolmarmish voice with its overtones of
clothespin -nose and Missouri origins has
turned up in many a recording anthology of
modern verse, as well as on several discs of
her own poetry, notably a collection on the
Caedmon label (Caedmon 1025.) Here she
is represented by verses written from the
middle Thirties to 1959. To enter Miss
Moore's world is to walk into a kind of
nature museum where each finically fash-
ioned display holds some diverting yet
instructive message for the attentive. In
deceptively conversational -sounding phrases.
arranged like fragments in a montage, she
introduces us to the exact ways and habits
not only of pelicans and chameleons, jelly-
fish and hedgehogs, but also of basilisks and
mythical dragons. Each has its moral: na-
ture's creatures illustrate for us the virtues
we may find in ourselves if we cease to
be preoccupied with ourselves and are our-
selves. Each animal is trying to tell us some-
thing about how to assert individual being
without selfconsciousness. Even agony is in-
structive: "If these great patient dyings-all
these agonies and woundbearings and blood
shed-can teach us how to live, these dyings
were not wasted." Much and deservedly
honored in its own day, Miss Moore's voice
is always worth hearing. P. K.

® 0 WHEN YOU'RE IN LOVE THE
WHOLE WORLD IS JEWISH. Frank
Gallop, Lou Jacobi, Betty Walker, Phil
Leeds, Valerie Harper, Anthony Holland. and
Bob McFadden (performers). Pat Williams,

musical director. KAPP KRS 5506 Cl."9.
KRL 4506 $3.79.

Performance: Exuberant
Recording: Bright
Stereo Quality: Realistic

After placing this revue of jokes, songs, and
sketches on my turntable I backed away with
some trepidation, but my fears proved
groundless. Here is a clear case of talent
triumphing over a tasteless objective, in a
production put together by the men who
gave America the best-selling albums "You
Don't Have to Be Jewish" and "The First
Family." The sketches sound funny, the
songs are delightful, and even the jokes,
given the standard handicap of punch -lines
that can never match the elaborate build-ups.
prove welcome old friends in fresh guises.

Everything on the menu should be as dis-
mal and flat as a warmed-over potato pancake,
but it all turns out light and fluffy and di-
gestible. thanks to the skill and pacing of
a high-spirited team of performers. So does
Would You Believe It?. a song of delight
at the discovery that everybody in the whole
world (including Sean Connery and "Harry
and Bella Fonte") is actually Jewish. To
top it all, by way of a rich dessert, there's
a new song by Mark Bucci that is about as
subtle as a clothing salesman's pitch on De-
lancey Street. yet it too comes off, like the
rest of the program, as quite pleasant. P K

RECORDINGS OF SPECIAL MERIT
OO ® WILLIAM BUTLER YEATS: Nob
Plays. Volume I: At the Hawk'r The
Dreaming of the Bones. Volume 11: The Cal
and the Moon: Resurrection. Chris Curran,
Cait Lanigan. Jane Carty, Easmonn Keane.
Arthur O'Sullivan. Ronnie Walsh, Jim Nor-
ton. Gerard Victory, Daphne Carroll (play-
ers). Barry Cassin and Noel MacMahon.
directors. ARGO ZRG 5468/9 S.79 each, RG
5468/9 $4.79 each.

Performance: Charming
Recording: Good
Stereo Quality: Fine

These odd and shadowy sketches, written to
be performed in private rooms before small
groups. are never going to start box-office
stampedes. but they will have appeal for a
special audience. Music and poetic speech
are interwoven in the Japanese manner
Yeats admired to provide a mystical atmos-
phere for the dramatization of tales at once
very simple and very subtle. At the Hawk'r
11"ell is a sentimental piece about an Irish
hero's quest for immortality through im-
bibing the waters of a miraculous well. In
The Dreaming of the Bones a youthful pa-
triot is confronted by the spirits of an-
cient tratiors. Both of these were plays
written before 1920. The Cat and the Moon.
a parable about a blind man, a lame man.
and a saint, and Resurrection, a look at
Christ's rising through the eyes of a Greek.
a Syrian. and a Hebrew of the period, stem
from Yeats' later years. They are more
sharply focused, and anti -romantic. as well.
Gerard Victory's music (it is meant to be
danced to as well as sung) weaves a fine
frame for the spoken passages, which, mer-
cifully, are not declaimed or intoned in the
manner of which their author was incur-
ably fond, but acted with supple and
straightforward Gaelic grace by a well-
chosen cast. P. K.
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Most tape recorders are toys:

The AMPEX 861 is a musical instrument. 171 And yet, despite its
technical perfection, the Ampex is one of the simplest tape recorders
in the world to use. It offers uncomplicated straight line threading,
versatile 3 -speed operation (71/2, 33/4, and 178 i.p.s.), and accurate
record level VU meters. And, of course, our exclusive dual capstan
drive insures constant tape tension for perfect flutter -free recording
and playback. Two microphones and two slide -on stereo speakers
are included. This neat package proves once again that when you
want to record and playback sound beautifully you need something
better than a plaything. You need Ampex. Only $299.95-complete.

0

AUDIO AND VIDEO RECORDERS SPEAKERS MICROPHONES VIDEO CAMERAS TAPES ACCESSORIES

AMPEX CORPORATION, 2201 LUNT AVENUE, ELK GROVE VILLAGE, ILLINOIS 6C007 ask anyone who knows

AMPEX



HIFI/STEREO REVIEW'S CHOICE OF THE LATEST RECORDINGS

STEREO TAPE
RECORDING OF SPECIAL MERIT
ID BACH: Clavier Concerto No. 1, in D
Minor (BWV 1052). CHOPIN: Piano
Concerto No. 2, in F Minor, Op. 21. Vla-
dimir Ashkenazy (piano); London Sym-
phony Orchestra, David Zinman cond. LON-
DON LCL 80173 $7.95.

Performance: Lyrical
Recording: A-1
Stereo Quality: Good
Speed and Playing Time: 7% ips; 51' 10"

Lyrical fluency and careful attention to dy-
namic gradations and tonal coloration char-
acterize Ashkenazy's performance in this
first four -track tape of the piano version of S

Bach's great D Minor Clavier Concerto. For
those who find the harpsichord (the more
authentic instrument stylistically) too clat-
tery, this recording is a most attractive al-
ternative.

In the Chopin F Minor Concerto, Ash-
kenazy is clearly in his element, reveling in
the work's opportunities for elegant orna-
mentation, yet keeping melodic line and
rhythmic contour unbroken throughout.

The accompaniments under David Zin-
man's baton are carefully molded, and the
recorded sound is full (more so than on the
disc version) and excellently balanced. D. H.

® BARTOK: Concerto for Orchestra.
JANACEK: Sinfonietta for Orchestra, Op.
60. The Cleveland Orchestra, George Szell
cond. COLUMBIA MQ 776 $7.95.

Performance: Splendid Sinfonietta
Recording: Superior
Stereo Quality: Excellent
Speed and Playing Time: 71/2 ips; 58' 55"

One cannot help admiring the marvelous
precision and clarity of the Cleveland Or-
chestra under George Szell in these re-
cordings, but, of the two pieces, I find only
the brassy Janieek Sinfonietta completely
idiomatic and successful. The Bartok Con-
certo, aside from a somewhat controversial
cut in the last movement (allowed by the
composer and always performed this way
by Szell), is conceived in a way that is, to
my ears, entirely too clinical. Brilliance is
here in abundance, but the effect is one of
superficiality: one longs for a sense of
humor and an ounce or two of charm in the
second and fourth movements, and some
emotional involvement in the Elegy. The

Explanation of symbols:
4D = stereophonic recording
0 = monophonic recording

Reviewed by MORGAN AMES  DAVID HALL  IGOR KIPNIS.

Concerto is interrupted, as on the disc, just
before the Finale; this division is not only
unnecessary, I feel, but also requires that the
listener let some five minutes of blank tape
run after the first sequence in order to pick
up the beginning of the Finale on the second
sequence when the tape is turned over. I. K.

CHOPIN: Piano Concerto No. 2, in F
Minor (see BACH)

ELGAR: "Enigma" Variations (see
VAUGHAN WILLIAMS)

VLADIMIR ASIIKENAZY
Lyrical Bach, elegant Chopin

® GERSHWIN: Rhapsody in Blue; An
American in Paris. Stanley Black (piano);
London Festival Orchestra, Stanley Black
cond. LONDON LCL 75009 $7.95.

Performance: Slick
Recording: Smooth
Stereo Quality: Mostly very good
Speed and Playing Time: 71/2 ips; 36' 1"

Thirty-six minutes of playing time is rather
short measure for a $7.95 tape, but the
precedent already exists for this sure-fire
Gershwin combination: tapes by Bernstein
(Columbia), Wild -Fiedler (RCA Victor),
Pennario-Slatkin (Capitol), and Sanroma-
Steinberg (Everest). Stanley Black's treat-
ment is ultra -slick, with sound to match-
and with a rather exaggerated duality of per-
spective between piano and orchestra in the
Rhapsody. The end result is Bond -Street, not
Broadway, Gershwin. Any one of the other

recordings noted above (my personal pref-
erence is the Bernstein version) communi-
cates more of the essential Gershwin vitality
and crudeness than Black's effort. D. H.

JANACEK: Sinfonietta for Orchestra (see
BARTOK)

RECORDING OF SPECIAL MERIT
® R. STRAUSS: Elektra. Jean Madeira
(mezzo-soprano), Clytemnestra; Inge Borkh
soprano), Electra; Marianne Schech (so-
prano), Chrysothemis; Fritz Uhl (tenor).
Aegisthus; Dietrich Fischer-Dieskau (bari-
tone), Orestes; other soloists; chorus of the
Dresden State Opera; Saxon State Orches-
tra, Dresden, Karl 13Ohm cond. DEUTSCHE
GRAMMOPHON DGK 8691 $11.95.

Performance: Superb
Recording: Excellent
Stereo Quality: Fine
Speed and Playing Time: 71/2 ips; 99' 50"

Bohm's of this high-
powered Strauss opera has been one of my
favorites ever since it was issued in disc
form several years ago. The cast is virtually
ideal. but most notable is the spectacular
singing of Inge Borkh in the title role. On
tape, one has the advantage of only one
interruption of the music, as against three
on records, and since the quality of sound
matches the original album very closely
(though the bottom range is not quite as
solid), the reel can be most warmly rec-
ommended. The booklet that accompanies
the tape box contains elaborate notes and
a synopsis but not the libretto (neither did
the disc album-perhaps because of copy-
right restrictions). I. K.

RECORDING OF SPECIAL MERIT
® VAUGHAN WILLIAMS: Symphon)
No. 2 ("A London Symphony"); Sym-
phony No. 8, in D Minor. ELGAR: Enigma
Variations, Op. 36. Halle Orchestra, Sir
John Barbirolli cond. VANGUARD EVERY-
MAN VEC 1915 $7.95.

Performance: Eloquent
Recording: Satisfactory
Stereo Quality: Good
Speed and Playing Time: 334 ips; 100' 40"

The Elgar "Enigma" variations and the
Vaughan Williams Eighth Symphony re-
cordings here date back a decade; the "Lon-
don" Symphony was recorded somewhat
later. Barbirolli's treatment of Elgar's piece
here is tauter and more convincing in dra-
matic emphasis than his version recently re-
leased on Angel 33/4-ips tape. The two
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Coming to your
hi-fi dealer soon
following its spectacular
West Coast premiere

the all -new,
feature -packed

MIRACORD

50H
the finest automatic
turntable ever produced

Use this coupon for details:

Benjamin Electronic Sound Corp.
40 Smith St., Farmingdale, N.Y. 11736
Send complete details about your
new Miracord 50H. Also notify me
when dealers near me receive
first deliveries.

Name

Address

City

LState Zip
"
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Vaughan Williams symphonies appear on
four -track tape for the first time. In the
"London" Symphony, Sir John brings the
utmost in poetic imagination and dramatic
eloquence to bear on this dawn -to -dawn
tonal portrait of a great city. The much later
Eighth Symphony is by turns poetic, ironic,
and experimental, comparable to the last
works of Verdi. This symphony is dedicated
to Barbirolli and, as might be expected, he
and his Halle players give it everything it
demands.

Unlike many of the 3Y4-ips tapes that I
have heard of late, this one reveals no at-
tempt on the part of Vanguard's (or Am-
pex's) engineers to create a souped -up sound
by exaggerated mid -range equalization and
overloaded volume levels. The result is a

tape that, if not as brilliant as some, is at
least totally true to the musical balances.

All told, this is one 33/4-ips tape that
can be recommended without reservation.
not only for its beautiful and moving musi-
cal content, but also for its honest recorded
sound. D. H.

COLLECTIONS

OO THE ART OF EUGENE ORMANDY.
Beethoven: Symphony No. 8, in F Major,
Op. 93. Wagner: Tristan and Isolde: Pre-
lude and Liebestod. Tchaikovsky: Romeo

and Juliet-Overture-Fantasy. Debussy: Pre-
lude to the Afternoon of a Faun. Ravel: La

Izalse. Philadelphia Orchestra, Eugene Or-
mandy cond. COLUMBIA H2M 9 $9.95.

Performance: Smooth and vigorous
Recording: Variable
Stereo Quality: Good enough
Speed and Playing Time: 334 ips; 84' 26"

The Beethoven Eighth and Romeo and Juliet
performances are new, but the balance of
the program here is extracted from earlier
recordings. While every one of these read-
ings is smooth, beautifully controlled in
dynamics and rhythm, and dazzling in or-
chestral finesse, none displays the "art of
Eugene Ormandy" at its highest pitch of
eloquence, intensity, and verve. (Such a tape
would have to include the Orif Carmina
Burana, the Richard Strauss Ein Heldenleben,
and the Shostakovich Fourth and Mahler
Tenth Symphonies.) And if the major aim
on Columbia's part was to showcase Or-
mandy's art in terms of its most gorgeous
sound. then they should have chosen 71/2-ips
tape, for this release (as heard on my play-
back equipment, at least) suffers from many
instances of tape overload and resultant dis-
tortion. The climax of the first movement
of the Beethoven and the drum -cymbal
transient peaks in Romeo and Juliet and
La Valse are instances in point. I notice, too,
in the Beethoven and Tchaikovsky, a grow-
ing tendency on the part of Columbia's pro-
duction staff to exaggerate stereo separation
of the various orchestral elements-brass and
strings, violins and string basses.

I salute Mr. Ormandy on the occasion of
his thirtieth anniversary as conductor of the
Philadelphia Orchestra, but I don't feel that
this tape package does either his art or his
orchestra full justice. D. H.

RECORDING OF SPECIAL MERIT

HOLY RUSSIAN CHORA I. MUSIC-
Sacred Songs by the Don Cossack Choir.
Kastalsky: God be with us. Bortniansky:

Hymn to the Virgin Mary; The Canon of
Archbishop Andre of Crete. Leontowitsch:
Tschedrik. Turtschaninoff: Hymn of Mourn-
ing; ibmn of the Cherubim. Traditional:
Excerpts from Easter Liturgy; Two Liturgical
Songs; Hymn of Christmas. Ukrainian Ves-
pers: Heaven and earth; In Jerusalem ring
the bells. Don Cossack Choir, Serge Jaroff
director. DEUTSCHE GRAMMOPHON DGC
6385 $7.95.

Performance: Impressive
Recording: Excellent
Stereo Quality: First-rate
Speed and Playing Time: Ph ips; 46' 24"

If you enjoy Russian Orthodox choral mu-
sic, you will surely like this collection, both
for the varied repertoire and for the won-
derfully polished singing. Here are excellent
examples of the characteristic basso pro-
fundo, the carefully worked -out effects of
sliding pitch, the white countertenor -like

SERGE .1 AROFF

Leads a polished Russian choral program

high voices, and the combination of voices
and bells. The tape is beautifully recorded,
although not quite as full in the bass range
as the corresponding disc. The whole en-
deavor has only one fault: a tendency for
the music of all the periods represented
to sound like late -nineteenth-century Rus-
sian choral music. No texts are provided.

I. K.

ENTERTAINMENT

0 JAMES BROWN: Plays James Brown
Today and Yesterday. James Brown (or-
gan); James Brown band. Papa's Got a
Brand New Bag; Try Me; Every Beat of
my Heart; and eight others. SMASH STX
67072 $5.95.

Performance: Deadening
Recording: All right
Stereo Quality: All right
Speed and Playing Time: 334 ips; 45' 31"

The psychology of rhythm-and-blues is
known to many of its promoters-those who
make their living handling the product.
One such person recently explained to me
the "drone principle": the performer op-
erates at a steady monotone, rhythmically
and tonally, thereby lulling the impression-

HIFI/STEREO REVIEW



able-usually young-listener into a kind
of trance. At that point, it's relatively easy
to persuade him that he's enjoying him-
self and the show. This is a working form-
ula, not an after -the -fact theory.

James Brown operates on the drone prin-
ciple. Music is a shell through which he
sells organized stupidity. Apparently the
low-level faculties of a huge number of
people respond to this crude form of hyp-
notism. For even remotely sensitive people,
however, this album is a 1966 version of the
ancient Chinese water torture. Almost every
tuneless tune is played slowly, throbbing
like a sore thumb. In Oh Baby Don't You
Weep, a single cliche blues figure is re-
peated for nearly seven incredibly unre-
lieved minutes.

It's true that James Brown recently filled
Madison Square Garden. Though there's no
singing on this album, in performance he
shriek -sings himself into a fit on the floor.
after which he is helped to his feet by
other members of his troupe. This is Prin-
ciple Number Two, called "programmed
hysteria," by which one can achieve no-
toriety and make enormous sums of money.
I will live with this fact, but I won't be in-
timidated by it into thinking all this is any-
thing but what it is: exhausting ugliness.

Besides being the most grotesque bore
in the business today, James Brown is a

lousy organist. M. A.

RECORDING OF SPECIAL MERIT

® THE CLANCY BROTHERS AND
TOMMY MAKEM: Isn't It Grand Boys.
Tommy Makem, Clancy Brothers (vocals.
rhythm accompaniment). Nancy Whitby:
Eileen Aroon; Mingulay Boat Song: and
eight others. COLUMBIA

Performance: Charming
Recording: Fair
Stereo Quality: Fair
Speed and Playing Time: 71/2 ips; 26' 5"

In his liner notes, Tommy Makem captures
the same mood that he and the Clancy Broth-
ers generate throughout this album. He be-
gins: "A long time ago, when I was a lump
of a lad running around, I remember many
a summer afternoon climbing up into a

great ash tree, sitting in the leafy branches
near the top singing away to myself ...,"
and finishes: "If you like the songs, learn
them; and if you feel like singing, just
throw back your head, open your mouth
and fire away. Never let it be said that your
mother reared a jibber."

Makem and the three Clancys robustly
perform a group of Irish songs. I couldn't
catch all the words, but I caught the fun.
There's more to their work than humor.
These people know what they're doing
musically. The Cobbler, sung unaccom-
panied, is especially well done. M. A.

® DUKE ELLINGTON: The Duke at
Tanglewood. Duke Ellington (piano); John
Lamb (bass); Louis Bellson (drums); Bos-
ton Pops Orchestra, Arthur Fiedler cond.
Caravan; Sophirticated Lady: Satin Doll: and
nine others. RCA Vicron FTC 2214 $7.95.

Performance: Ill-advised
Recording: Fair
Stereo Quality: Fair
Speed and Playing Time: 71h ips; 26'

(Continued on next page)

The Tandberg Huldra Girl Presers:

*.t

A COMPLETE 20 WATT HI R
STEREO SOUND SYSTEM
FEATURING THE COM'ACT MODEL 12 TAPE RECORDER

The magnificent sourds of life are created in
this precision solid state portable ins:rument.

Ccmplete with Carryr1; case -S498.DO.
Ard if you purchase cne before 9/30/66 -
two dynamic, low in- r. Eclance microphones are
yours, free. The Model 12 has two U.S.-type
phone jack low impEctance microphone inputs.

Ask your Tandberg dealer to showy you
the many exclusive teatures of
the Model 12 today.

Op-ional equipment-two VI3del 113 MINI SPEAKERS at $49, each.

landberts CF AMERICA, INC.

P.O. BOX 171, 8 THIRD AvENUE
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refers to performance
...not price with

Oxford's
"Tempo" High

Fidelity Speaker
line has established new "highs"
in performance . . . new "lows" in
price in the realm of high fidelity
speakers. They embody all the fine
high quality features that are
needed for critical performance. Ex-
tremely heavy ceramic magnets
give the extra power handling ca-
pacity needed for today's wide
range reproduction. Units also fea-
ture Oxford's exclusive, "Floating
Suspension Surround", a resilient,
permanently flexible edge which ex-
tends the low frequency spectrum
without undesirable "hangover".
Clean transient responses are as-
sured with smooth mid -range and
brilliant high frequency response.

Various models available includ-
ing: 12 -in. with built-in electrical
cross -over; 12 -in. with built-in
whizzer and mechanical cross -over:
8 -in. with built-in electrical cross-
over: 8 -in. with built-in whizzer and
mechanical cross -over, and a 6 x
9 -in. with a built-in whizzer and
mechanical cross -over. For a new
high in high fidelity speaker per-
formance at a new low in prices
write for complete information
today!

OXFORD TRANSDUCER
COMPANY Division of

Oxford Electric Corporation

3911 S. Michigan Ave.
Chicago, III. 60653
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There are several reasons why this album is
an artistic failure. One is the careless ar-
ranging by Richard Hayman for the Boston
Pops Orchestra, which backs Ellington. One
wonders why Hayman didn't do something
with these fine Ellington standards, instead of
just grinding them out like dull dance -band
arrangements with strings added. Had Hay-
man perhaps written orchestral settings in
which Ellington and his rhythm section per-
formed as "soloists," he might have pro-
duced something exciting. As for the Duke's
piano playing, he didn't have a chance; he
had nothing to work with.

But the biggest disaster here is the or-
chestra's performance. This album proves for
the hundredth time the helplessness of most
symphonic players to deal with other mu-
sical idioms. One can almost hear their
condescension. Listen to the incredible stiff-
ness of the brass on I'm Beginning to See
the Light (on such phrases as "Used to
ramble through the park/ Shadow-boxing
in the dark," etc.). In Love Scene the lines
for French horns all sound like hunting
calls. In short, most of these players don't
know what they're doing in the context of
this music. Ellington's drummer, Louis Bell -
son, does his best to limber up the orches-
tra, but to no avail. Their attempt to "swing"
is embarrassing.

The album, apparently recorded outdoors.
has a remote but echoey sound. And you have
to sit through all the applause of the live
performance, too.

If you like Duke Ellington, and have a
feeling for his musical significance, pass up
this album, for none of his flavor comes
through. M. A.

C.) TED HEATH: Char:blisters. Big band,
Ted Heath cond. Fever: Mack the Knife: Girl
from 1panema: and nine others. LONDON
LPL 74074 $7.95.

Performance: Competent
Recording: All right
Stereo Quality: Very good
Speed and Playing Time: 71/2 ips; 35' 29"

Here, Britisher Ted Heath and his band per-
form twelve tight charts of current hit tunes
Though the writing and playing are skilled,
the work lacks the excitement some big bands
can engender. No one swings much. Either
they weren't meant to, or they hadn't the
heart to do it in this commercially oriented
package. The album isn't bad; it's just dull.

However, I would like to thank Mr. Heath
personally for rendering a version of Hello,
Dolly! that doesn't come off exactly like
a hundred others. Heath treats it as a me-
dium -tempo ballad. in the style of Basie's Li!
Darlin'. It almost made me forget how sick
I am of this unspectacular little ditty.

The recorded balance on the tape sounds
unnatural, and is a barrier between music
and listener. Al. A.

® PEGGY LEE: Then Was Then and
Now Is Now; Pass Me By. Peggy Lee
(vocals); orchestra, Sid Feller and Lou
Levy cond. Free Spirits; The Masquerade I(
Over; Sneakin' Up On You; A Hard Day's
Night; and eighteen others. CAPITOL. Y2T
2374 $9.98.

Performance: Excellent
Recording: Very good
Stereo Quality: Good
Speed and Playing Time: 334 ips; 51' 05"

PERMANENT PROTECTION !

Hi FIAStereo

Review
Deluxe Magazine Files

that hold a full
year's copies!

Designed to keep your
periodicals orderly and easy to refer to. These
durable files guard against soiling, tearing, wear
Or misplacement of issues. They look, feel like
leather and are washable! 23kt. gold lettering and
exquisite 2 -color binding make them highly -deco-
rative additions to your bookshelves.

Shipped POSTPAID! FULLY GUARANTEED!

Only $3.50 each -3 for $10, 6 for $19
Order several today-for HIFI 'STEREO REVIEW

and all your other favorite magazines.
r

Jesse Jones Box Corp., Dept. HF

Box 5120
Philadelphia 41, Pa.
Please send me:

TITLE

BLACK
BACKING/

MAROON
SIDES

MAROON
BACKING/
BLACK
SIDES

HiFi/Stereo Review ___.
(Other publications
shipped in colors
available.)

Total amount enclosed $

name

address

city state zip -code

(Payment Must Accompany Order) --- -

I

I
I
I
I

I

I
I
I

I

BACK ISSUES

AVAILABLE
Use this coupon to order back issues of

HiFi/Stereo Review
We have a limited supply of back issues that
can be ordered on a first -come, first -served
basis. Just fill in the coupon below, enclose
your remittance in the amount of 750 for
each copy ordered.

I

I
I
I
I

I
I

U

I
I

__ Payment must be enclosed with order gum

HIFI/STEREO REVIEW

ZIFF DAVIS SERVICE DIVISION
Dept. BCHF, 589 Broadway
New York, New York 10012

Please send the following back issues of

HiFi/Stereo Review

I am enclosing to cover cost of
the magazine, shipping and handling.

Month

Month

Month

Name

Address

City

State

Year

Year

Year

Zip



Peggy Lee is so assured in her singing that
she works well in any number of pop -music
settings. Her technique, like Sinatra's, can
be analyzed to ribbons, yet one still doesn't
know quite how Miss Lee does it.

The two albums on this tape are directed
at the commercial market, with stress on the
beat. Miss Lee manages to bring much of
the material up to her own level, so that even
the refined listener can enjoy her version of
tunes like You Always Hurt the One You
Love. The arrangements aren't the best
around, but they're smooth and generally
tasteful. Lou Levy's piano -playing in the
"Pass Me By" album is first-rate.

The only disappointing selection is Johnny
Mandel's song The Shadow of Your Smile.
This is one of the classic American ballads.
and had Miss Lee been accompanied by a
sensitive orchestral setting instead of Sid
Feller's rutted, semi -rock-and-roll backing.
this could have been one of the great all-time
pop recordings.

This isn't the best available Peggy Lee
recording, but for my taste, she doesn't make
bad albums. M. A.

RECORDING OF SPECIAL MERIT
® ROGER MILLER: Roger Miller. Roger
Miller (vocals); unidentified vocal and
rhythm accompaniment. Hitch -Hiker; You
Don't Want My Love; Lock, Stock and Tear-
drops; and seven others. RCA CAMDEN CTR
851 $4.95.

Performance: Unique
Recording: Fair
Stereo Quality: Poor
Speed and Playing Time: 71/2 ips; 21' 27"

This album is early Roger Miller,
some time ago for RCA Victor (which
dropped Miller as a bad risk, just before
he hit big; someone at RCA must still be
wincing over that short-sightedness). The
vocal backgrounds, though not identified.
are almost certainly provided by the fine
Anita Kerr singers.

Miller's later albums, on the Smash label.
are superior to this set, but there are some
gems here. Sorry, IVillie tells Willie that his
girlfriend is untrue, then adds apologet-
ically: "Sorry, Willie, I didn't know you
didn't know." Trouble on the Turnpike is
similar to Miller's hit, Dang Me, in which
he employs his happy, off -center phrasing
and crackpot falsetto.

Roger Miller is a solace against stupidity.
I'm happier for knowing that minds like
his are loose in the world. Certainly, any-
one who can come up with a song title
like The Last Word in Lonesome is Me
(not included in this set) has to be pro-
tected from harm. M. A

CI WES MONTGOMERY: Bum pin'. Wes
Montgomery (guitar); Roger Kellaway (pi-
ano); Bob Cranshaw (bass); Grady Tate
and Helcio Milito (drums); orchestra, Don
Sebesky cond. A Quiet Thing; Con Alma:
Here's that Rainy Day; Tear it Down; and
four others. VERVE VSTX 341 $5.95.

Performance: Superb
Recording: Very good
Stereo Quality: Good
Speed and Playing Time: 334 ips; 31' 11"

Verve producer Creed Taylor has once
more given us an album of outstanding
quality, this time using the talents of

"Let's not beat about the
proverbial bush ...this is
a first class product...
impressive indeed."

Audio Magazine, March,1966

Audio's glowing review confirms this: As of now, practically every
thing you've heard about solid-state receivers is out of date-
including how much you should pay. See the new ADC Six Hundred
(and the companion ADC Sixty Amplifier) at your dealer.

AUDIO DYNAMICS CORPORATION
Pickett District Road, New Milford, Conn.

ADC 1.204iaorloea all solid-state, 60
wa-t stereo receiver: $248.00 list.
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"Our 61 st Year
of Reliability"

CIRCLE NO- 43 ON READER SERVICE CARD
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guitarist Wes Montgomery and arranger
Don Sebesky. Montgomery is almost unpar-
alleled among jazz guitarists, and here,
playing within Sebesky's exquisite orches-
tral settings, his work is stunning. The most
moving track is a Montgomery original,
Mi cosa. Also excellent are Bum pin' and
Musty, on which pianist Roger Kellaway
plays a driving solo.

The album has a blaring flaw-one com-
mon to many recordings made in New York
and often protested by record reviewers: the
string players are terrible. There's not one
track here they don't slop over. They're in-
excusably flat on Bum pin', and the violin
solo on Mi cosa could have been executed
with more precision and feeling by an alert
high-schooler.

Despite the blundering strings, this tape is
one of the better releases of the year. In
fact, it's the general musical elegance of the
package that makes those dullard string
players so maddening. Buy it anyway, for
the beauty of Wes Montgomery. M. A.

® MORMON TABERNACLE CHOIR:
Bless This House. Mormon Tabernacle
Choir, Richard P. Condie director; Philadel-
phia Orchestra, Eugene Ormandy cond. The
Lord's Prayer; Hallelujah Chorus; Listen to
the Lambs; and eight others. COLUMBIA MQ
785 $7.95.

Performance: Sincere
Recording: All right
Stereo Quality: Echoey
Speed and Playing Time: 71/2 ips; 42'

Considering the size of the Mormon Tab-
ernacle Choir (three hundred and seventy-
five voices), the amazing thing is that they
can perform at all. It's difficult even for
small choral groups to keep together rhyth-
mically. With this battalion, it's perfectly
possible that the tenors can't see, not to men-
tion hear, the sopranos. Credit must be
given to director Richard P. Condie for his
success in dealing with this problem. The
choir's work is generally orderly, if neces-
sarily thick.

This album sticks to religious chestnuts
such as Jesu, Joy of Man's Desiring and
How Lovely Is Thy Dwelling Place, with
nondescript backgrounds by Eugene Or-
mandy and the Philadelphia Orchestra.
What is thought of by many as the Mor-
mon Tabernacle Choir's inspirational qual-
ity is probably more a reaction to the group's
awesome bulk than to their music.

The recorded sound is a bit mushy and
indistinct-how could it be otherwise? But
if you like church choirs, this is not a bad
album. M. A.

® ROLLING STONES: Big Hits. Rolling
Stones (vocals, rhythm accompaniment), I
Can't Get No Satisfaction; Get Off of My
Cloud; Good Times, Bad Times; and nine
others. LONDON LPX 70110 $5.95.

Performance: Baby food
Recording: Terrible
Stereo Quality: Terrible
Speed and Playing Time: 334 ips; 33' 24"

The Rolling Stones are third in command
among British rock-and-roll groups, behind
the Beatles and the Dave Clark Five. Origi-
nally, they were influenced by blues singers
like Muddy Waters, and their better numbers
are still in the blues vein (Time is on My
Side) But thefte doing more and more

originals; that's where the money is. Un-
fortunately, none of them can write.

Presumably, fans who can't get in to see
the Beatles go to see this group. It's a gyp.
The Rolling Stones are musically humorless
and aesthetically invisible. They spoon out
their pabulum with such seriousness that
they induce the greatest of show -business
crimes: boredom. In fact, they make deafness
seem almost an attractive disability.

The recording quality is the worst I've
heard, even of rock-and-roll groups. M. A.

® JIMMY ROSELLI: Saloon Songs.
Jimmy Roselli (vocals); orchestra and
chorus, George Siravo cond. Carolina in the
Morning; Who's Sorry Now?; Down By the
Old Mill Stream; and eleven others. UNITED
ARTISTS UAX 6451 $5.95.

Performance: Unoriginal
Recording: Okay
Stereo Quality: Okay
Speed and Playing Time: 334 ips; 33' 03"

WES NIONTGONIERY
Unparalleled among jar: guitarists

A year rarely goes by that someone doesn't
try to cash in on the good old days by
giving us a program of songs whose backs
are broken from overwork. Almost never do
such singers add anything fresh to their
grandparents' favorites. This is because any
hint of originality in the renditions risks the
loss of the blubbering sentimentality with
which these performers' bread is buttered.
Their goal is not to move you, but to make
you cry in your beer. Interestingly, many of
these singers are young. In taking American
popular music backward forty years, they
persuade you that nothing can compare with
the good old days-before they were born.

Singer Jimmy Roselli is the latest to cash
in on saloon material. His voice is usually
flat and his renditions always unimaginative.
But then, he's not selling musicality or taste,
he's selling corn. There's a universal dislike
for this kind of singer among his fellow
musicians. Only the poor customer, buying
drinks in a saloon, is duped.

There's nothing in the album that you
can't hear in dozens of joints from dozens of
elderly singers. In fact, a sixty -year -old
would have more charm. At least he'd know
the era he was singing about. M. A.
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EDITING TIPS

IF you're a serious tapester, you will have to face up sooner or later to
the problems of tape editing-to eliminate a singer's flatted high note,

an orator's cough, a commercial between the acts of an FM opera, or those
tense moments of silence when your performers forget what it is they're
supposed to do next. Editing is a vast subject, and I'll be getting back to
various aspects of it periodically, but there are a couple of tips that nobody
else ever seems to get around to that I'd like to mention.

 Using the Pause Lever: There are two ways of stopping most tape re-
corders: the STOP button and the PAUSE or EDIT lever. The first (in most
machines) stops the tape motion and disengages the recording circuits,
while the second control stops the machine without disengaging the record.
ing circuits. You can save a lot of wasted time and tape by using the PAUSE
lever whenever something starts happening that you don't want to record-
commercials, an actor's coughing fit, a performer's blank spell-and releas-
ing it an instant before you think the performance will resume. I stress the
word "before"; you can cut out anything you have recorded, but it is

very difficult, if not impossible, to splice in something you didn't get on
the tape in the first place.

You can do this with the STOP button, too, but because the STOP button
disengages the recording circuits, you will have to go through a more com-
plicated start-up procedure-pushing two buttons instead of one-and may
miss something while you're doing it. Furthermore, the STOP control is also
more likely to leave a click on the tape at the point where the recording
circuits were turned off and on again.

Some PAUSE controls are labelled EDIT, and they are often very useful in
the more usual "cut -and -splice" kind of editing as well as for a simple stop
while recording. In many recorders, the tape lifters hold the tape away from
the heads in the STOP mode, but not in PAUSE. Thus, after stopping the tape
with the PAUSE lever, you can manually rock the tape slowly back and forth
over the heads and hear when you have reached the point at which you want
to cut the tape.

 Not Using the Pause Lever: When you are recording, it often happens
that you can't tell when whatever it is you're about to tape will begin.
For example, folk singers frequently noodle around for several minutes
between numbers, tuning up or trying to decide what to play next-and then
modulate abruptly into their next song. In such cases, it is difficult enough
to decide where to cut the finished tape so that the song will seem to have
a beginning, but it is impossible to anticipate far enough in advance to
release the PAUSE lever promptly.

My advice is to record it all rather than to chance missing some of the
music. I learned this the hard way, and now I customarily come back from
a hootenanny with a good half-hour of recorded tuning -up scattered through
several hours of recorded music. The result is that I can always edit out a
tight, consistent program, beginnings, endings, and all. And if I ever find
an audience that will hold still for about a day's worth of aimless noodling,
I've got it made.

PIONEER
TURNTABLES
are worth
waiting for!
You'll discover something
unique in sound re-creation
in a new line of premium
aLdio products. Look for the
Pioneer symbol at selective
audio dealers. Then listen!

A MARK
TO

REMEMBER

Pioneer Electronics
U.S.A. Corporation

350 Fifth Avenue, N. Y., N.Y. 10001
Phone: (212) 524-1757

CIRCLE NO. 42 ON READER SERVICE CARD
FOR STORES "WHERE YOU CAN BUY"

C411`.. SEE LAST PAGE.

CUSTOM COVERS

Make your TAPE LIBRARY
"Bookcase Neat."
 EASY TO APPLY - FITS

ALL 7" REEL BOXES
 YOUR CHOICE OF 5

COLORS - BEIGE -GRAY.
OCHRE -SALMON -OLIVE

 LEATHER TEXTURED
STOCKVARNISHED FOR
LONG WEAR

 TITLES MAY BE NEATLY
TYPED BEFORE APPLYING

8 for $1.00
30 or more 1 OC ea.

POSTPAID - MONEY BACK GUARANTEE

Custom Covers
WINDSOR, CALIF. 95492

RENT

FRF.E

BROCI4URE

STEREO TAPES
 Over 2500 different, 4 -track All Labels

 No deposit on tapes rented

 Postpaid 2 to 5 day delivery (48 States)

stereo-parti
16161 Terrace Wy, Santa Rosa, Calif.

CIRCLE NO. SI ON READER SERVICE CARD
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HI FI/STEREO REVIEW CLASSIFIEC
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 60c per void ,including name and address). Minimum order 56.00. Payment must
accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10% for 12 months paid in advance.

READER RATE: For individuals with a personal item to buy or sell. 35O per word (including name and address). No Minimum! Payment must accompany copy.

GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 100 extra per word. All copy subject to pub-
lisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order and remittance to: Hal Cymes, HIFI/STEREO
REVIEW. One Park Avenue. New York. New York 10016.

EQUIPMENT

LOW, Low quotes: all components and recorders. HiFi,
Roslyn 9. Penna.
WRITE for quotation on any Hi Fi components: Sound
Reproduction Inc., 34 New St., Newark, N.J. Mitchell
2-6816.

BEFORE You Buy Receiving Tubes, Transistors, Diodes,
Electronics Components and Accessories ... send for
your Giant Free Zalytron Current Catalog, featuring
Standard Brand Tubes: RCA, GE, Etc. -all Brand New
Premium Quality Individually Boxed, One Year Guaran-
tee -all at Biggest Discounts in America! We serve
professional servicemen, hobbyists, experimenters, en-
gineers, technicians. Why Pay More? Zalytron Tube
Corp., 469-H Jericho Turnpike, Mineola, N.Y.
KIT Experts-Dynaco Specialists -Kits at reasonable
prices are our specialty. Also custom wired kits guar-
anteed to exceed factory standards at substantial sav-
ings. Beautiful handcrafted Walnut cases for complete
Dynaco line. plus everything in audio. Kitcraft, Dept.
115866, 738 Washington Avenue, Brooklyn, N.Y. 11238.
MA.2-5230

III -Fl Components Tape Recorders, at guaranteed "We
Will Not Be Undersold" prices. 15 -day money -back
guarantee Two-year warranty. No Catalog. Quotations
Free Hi -Fidelity Center, 239 (HC) East 149th St., New
York 10451.
FREE! Send for money saving stereo catalog #H8R and
lowest quotations on your individual component. tape
recorder. or system requirements. Electronic Values,
Inc., 200 West 20th St., N.Y., N.Y. 10011.
CANADIANS -Giant Surplus Bargain Packed Catalogs
Electronics, HiFI Shortwave, Amateur, Citizens Radio.
Rush $1.00 (refunded). ETCO, Dept Z, Box 741, Mont-
real, CANADA.
FREE Catalog Electronic parts, tubes. Wholesale. Thou-
sands of items. Unbeatable prices. Arcturus Electronics
ZD, 502.22 St., Union City, N J. 07087.

TAPE recorders. Hi-Fi components Sleep Learning
Equipment tapes. Unusual values. Free catalog. Dress -
tier, 1523HF Jericho Turnpike, New Hyde Park 9, N Y.
LONDON CALLING AMERICA! BUY BRITISH HIFI EQUIP-
MENT DIRECT FROM THE U.K. HI-FI MAIL ORDER SPE-
CIALISTS AND SAVE UP TO 40%. WRITE TODAY FOR
FREE LIST OR MAIL Si BILL FOR FULLY ILLUSTRATED
CATALOG. ($2. AIR POST) C.C. GOODWIN (SALES) LTD.
7, THE BROADWAY, WOOD GREEN, LONDON, N. 22.
ENGLAND.

USED HIFI, Bought, Sold, Trade, List $1.00. Tang, Box
162, Framingham Center. Mass. 01701.
CANADIANS -FREE AUDIO CATALOGUE, OLSON'S
AUDIO HOUSE. BOX 1075, WATASKIWIN, ALBERTA.
COMPONENTS -Tapes 1800' Mylar $1.49. Boyle, Box
131R. Wantagh, N.Y. 11793.

HI -Fl COMPONENT QUOTATIONS, FAST DELIVERY. Fran-
chised Dealers for Top HiFi Brands. Read Bros., 593
King St., Charleston, S.C.

THE Price is Right! HT Fi Components. J. Wright Co.,
65-B Jensen St., East Brunswick. N.J. 08816,

SEND US $10.00 and any old cartridge and we will
ship you postpaid a new cartridge of your choice:
Shure M3D, Empire 880P, Grado BCR, ADC 770. Defa
Electronics Corp., 2207 Broadway, N.Y., N Y. 10024.

FOR SALE

MESHNA'S TRANSISTORIZED CONVERTER KIT $5.00. Two
models convert car radio to receive 30-50 mc or 100-
200 mc (one mc tuning). Meshna, Lynn, Mass. 01901.

TRANSISTORS -Miniature Electronic Parts. Send for
Free Catalog. Electronic Control Design Company, P.O.
Box 1432N, Plainfield. N.J.

JAPAN & Hong Kong Electronics Directory. Products,
components, supplies. 50 firms -just $1.00 Ippano
Kaisha Ltd., Box 6266, Spokane, Washington 99207.

TRANSISTORIZED Products Importers Catalog. $1.00.
Intercontinental. CPO 1717, Tokyo, Japan.

ELECTRONIC Bargains -Diodes, Transistors. Tubes,
Courses. Free Catalog -Immediate Shipment. Cornell,
4215-H University, San Diego, Calif. 92105.
AMPEX 1070. Good condition. Best offer. Sarper, Mercy
Hospital, Pittsburgh, Pa.
EMI DLS-529 Speaker. Excellent Condition. Call after
6 PM 212 WE 3-7132.
TWO X-20 Jensen Slim Loudspeaker Systems. $50.
Rainer, 1403 Unami Ave., Wanamassa, N J. 07712.

TAPE AND RECORDERS

RENT Stereo Tapes -over 2,500 different -al; major
labels -free brochure Stereo Parti, 1616-G Terrace
Way, Santa Rosa. California.
BEFORE RENTING Stereo Tapes try us. Postpaid both
ways -no deposit -immediate delivery. Quality -De-
pendability -Service -Satisfaction -prevail here. If
you've been dissatisfied in the past, your initial order
will prove this is no idle boast. Free catalog. Gold
Coast Tape Library, Box 2262, Palm Village Station,
Hialeah, Fla. 33012.
TAPE RECORDER SALE. Brand new, latest models,
$10.00 above cost. Arkay Sales, 1028-A Commonwealth
Ave.. Boston, Mass. 02215.
TENSILIZED MYLAR TAPES. 2400' $2.59; 3600' $3.79.
TOWERS. LAFAYETTE HILL, PA. 19444.

STEREO TAPES. Save up to 60% (no membership fees,
postpaid anywhere USA). Free 60 -page catalog. We
discount batteries, recorders. tape accessories. Be-
ware of slogans "not undersold," as the discount in-
formation you supply our competitor is usually re-
ported to the factory. SAXITONE, 1776 Columbia Road,
Washington, D.C. 20009.
RENT 4 -TRACK STEREO TAPES -When narrowed down
TRIMOR becomes the wide choice --Goodbye to par.
tial satisfaction. Service and Dependability our key-
note -ALL MAJOR LABELS -FREE CATALOG (48 States)
-TRIMOR Company, P.O. Box 748, Flushing, N.Y.
11352.

TAPES. TAPE RECORDERS -sold, exchanged. Free cata-
log. Tower. Lafayette Hill, Pa. 19444.
CUSTOM COVERS for 7" reel TAPE boxes. Make your
tape library "Bookcase Neat." Order 1 color or assort.
Beige -Gray -Ochre -Salmon -Olive. Varnished heavy-
duty leather -textured stock. 8/$1. 30 or more 10C ea -
Postpaid -Money Back Guarantee. CUSTOM COVERS,
Dept. A, Windsor, Calif. 95492.
TAPE -MATES now offers ALL TAPES -ALL LABELS at
TREMENDOUS SAVINGS plus FREE Tape -Mates Member-
ship. For FREE brochure write TAPE -MATES, 5280 H
W. Pico Blvd., Los Angeles 90019.
COLLECTORS Item, Klipsch Tapes Recorded by Paul
Klipsch Audio Associates, Box 8331, Shreveport, La.
71108.

EDUCATIONAL Recordings, sound effects. Write
Sountage, Box 176. Levittown. N.Y. 11756.

RECORDS

RARE 78's. State Category. Write Record -Lists, P.O.
Box 2122. Riverside, California.

THE Record Collector Journal -comprehensive, valu-
able data, varied record mart. Introductory six issues
-$1.50. Record Research, 131 Hart, Brooklyn 6. N.Y.

"HARD To Get" records -all speeds. Record Exchange,
812 Seventh Avenue, New York, N.Y.

CASH For Unwanted LPs. Reder, 81 Forshay Rd., Mon-
sey, New York.

RARE Record Finders. Write Post Office 95007, Los
Angeles, Calif. 90045.
2500 UNUSUAL hard -to -find war, fiction, sound effects,
hobby. party records, free catalogue, Recordings; 300
Chelsea, Louisville, Ky. 40207.

PROTECT Your LPs. Heavy Poly Sleeves 5C (Minimum
60). Light Inner Sleeves 30 (Minimum 100). Extra large
sleeves for multiple sets, 10C (Minimum 30). Poly
Sleeves, Hillburn P.O.. Hillburn, N.Y.

HARD TO FIND Collectors LPS Like New, Lists 50
Records, Hillburn, New York P.O.

REPLACE worn LP Jackets -White 20C. Maroon -Bit
-Brown 25C. Min Order 20. Record Supplies, Hillbur
New York Post Office.

POLART Index to Record Reviews -Covers leading 19t
music/audio periodicals, including HiFi/STEREO R
VIEW. $1.50 Polart, 20115 Goulburn, Detroit, Mic
48205.

BUYERS' GUIDE TO BARGAIN RECORDS. Takes tt
mystery out of selecting low -price classics. Non
such, Turnabout, Everyman, etc. Hundreds inlcude
Handy ABC evaluations keyed to published review
Performance and sound rated separately. Send on
$1.00 for complete 1965-66 edition. Factdex, Br

1342, Philadelphia, Pa. 19105.

RENT STEREO RECORDS, $1.00 three days. FREE off
-write: DISCO -TAPE, P. 0. Box 5202HA, Sta. #
North Hollywood, Calif. 91604.

DEATH! Suicide! Imprisonment! Narcotics! Alcohc
Life's Blues sung by protesting Victoria Spivey. :

HiFi Tracks, Special $4.00, Spivey, 65 Grand Avenu
Brooklyn, N.Y. 11205.

WANTED

QUICKSILVER, Platinum, Silver, Gold, Ores Analyze
Free Circular. Mercury Terminal, Norwood, Mass.

GOLD, Silver, Platinum (Any Form) Diamonds Bough
Information Free. Wilmot's, 1067V Bridge, Grar
Rapids. Mich. 49504.

WANTED for historical collection: Early Western Ele
tric and RCA radio broadcast and theater sour
equipment, such as microphones, loudspeakers, phor
pickups, tubes, audio amplifiers, monitor receiver
wax disc and sound -on -film recording equipment Al!
E. H. Scott, Sparton, RCA -Victor, Stromberg, Ediso
Columbia-Kolster, Leutz, and Brunswick radio-phor
combinations; Amplion, Temple, Rola, Peeriess, ar

early Jensen loudspeakers. Curtiss R. Schafer, RFD
Newtown, Conn. 06470.

REPAIRS AND SERVICES

ALL Makes of Hi-Fi Speakers Repaired. Amprite, 1(

W. 23 St.. N.Y.C. 10011. CH 3-4812.

HI-FI Problems solved by "The Hi -F) Doctor" on ti
spot. Audio, Acoustic, Radio Engineer, Profession
visits, day, evening. New York area. William Boh.

Plaza 7-8569.

TV TUNERS Rebuilt and Aligned per manufacture
specification Only $9.50. Any Make UHF or VHF V
ship COD Ninety day written guarantee. Ship comple
with tubes or write for free mailing kit and deal
brochure. JW Electronics, Box 51F, Bloomington, In

AUTHORS' SERVICES

AUTHORS' Learn how to have your book publishe
promoted, distributed, Free booklet "ZD," Vantag
120 West 31 St., New York 1.

SONGWRITERS WANTED. Send songs for recordings -
royalty contract. Tin Pan Alley, 1650-H Broadway, fir
York 10019.

WANTED WRITERS! Short stories, articles, books, play
poetry. Will help place, sell your work. Write toda
free particulars! Literary Agent Mead, Dept. C-45, 9
Broadway, N.Y. 10, N.Y.

PHOTOGRAPHS

PHOTOGRAPHS and transparencies wanted, to $500.1
each. Valuable information free --Write Intraphoto-H
Box 74607, Hollywood 90004.
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RUBBER STAMPS PERSONALS TOOLS

RUBBER Address Stamp $1.00. Signature $2.88. Free TRUTH, SCIENCE, donate $1. for tape recording. P. 0.
catalog. Jackson Products, 1433 Winnemac, Chicago, Box 52-353, Miami, Fla.
III. 60640.

INVENTIONS WANTED

INVENTIONS -IDEAS developed: Cash 'Royalty Sales.
Member: United States Chamber Commerce. Raymond
Lee, 130-G West 42nd, New York City 10036.

BUSINESS OPPORTUNITIES

INVESTIGATE Accidents -Earn $750 to $1,400 monthly.
Men urgently needed. Car furnished. Business ex-
penses paid. No selling. No college education neces-
sary. Pick own job location. Investigate full time. Or
earn $6.44 hour spare time. Write for Free Literature.
No obligation. Universal, CZ -8, 6801 Hillcrest, Dallas,
Texas 75205.

I MADE $40.000.00 Year by mailorder! Helped others
make money! Start with $10.00 -Free Proof. Torrey,
Box 63566-N. Oklahoma City, Oklahoma 73106.
FREE BOOK "990 Successful, Little -Known Businesses."
Work home! Plymouth -945H, Brooklyn, New York 11218.

CITIZENS BAND Radio Dealerships Available. Sell Full
or Part Time. Knox Electronic, Dept. 274, Galesburg,
III. 61401.
IT'S FUN to sell by Mailorder! Free catalogue. Methods,
I404 -FD, Lafayette Hill, Pa. 19444.

MAKE Money Clipping Items from your local news-
paper. Some worth $10.00 each. Details free. Harvey,
Box 692-N, Elkton, Md. 21921.
FREE Report, "Home Business Opportunities." Profit-
able! Wyman, G-95, Congers, N.Y. 10920.

INSTRUCTION

REI First Class Radio Telephone License in (5) weeks
Guaranteed. Tuition $295.00. Job placement free.
Radio Engineering Institute, 1336 Main Street, Sara-
sota. Fla.

LEARN Electronic Organ Servicing at home. All makes
including transistors. Experimental kit -trouble -shoot-
ing. Accredited NHSC, Free Booklet. Niles Bryant
School, 3631 Stockton, Dept. A, Sacramento 20, Calif.

LEARN AT HOME -College, High School and Non credit
Courses. Write for information to: University of Ten-
nessee, Division of Extension, Correspondence Study,
Knoxville, Tenn. 37916.

PHOTOGRAPHY -FILM
EQUIPMENT, SERVICES

SCIENCE Bargains -Request Free Giant Catalog "CJ"
-148 pages -Astronomical Telescopes, Microscopes,
Lenses. Binoculars, Kits, Parts. War surplus bargains.
Edmund Scientific Co.. Barrington. New Jersey.
MEDICAL FILM -Adults only -"Childbirth" one reel,
8mm $7.50; 16mm $14.95. International H, Greenvale,
Long Nand. New York.

MOVIE FILMS

16mm SOUND -Projectors. Films. New, Used for Sale,
Free Catalog. National Cinema, 333 W. 57 St., N.Y.,
N.Y. 10019.

REAL ESTATE

FREE SUMMER CATALOG! Selected Best thruout the
U.S. Thousands of properties described, pictured -
Land, Farms, Homes. Businesses -Waterfront, Recrea-
tion, Retirement. 66 Years' service, 490 Offices, 36
states Coast to Coast. Mailed FREE from the World's
Largest! STROUT REALTY, 60-ZD E. 42nd St., N.Y., N.Y.
10017. OX 7-5710.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep, hypnotize with your recorder,
phonograph. Astonishing details, sensational catalog
free! Sleep -Learning Association, Box 24-ZD, Olympia,
Washington.

LEARN While Asleep. Remarkable, Scientific, 92% Ef-
fective. Details Free, ASR Foundation, Box 7021, Dept.
e g., Lexington. Kentucky.

HIGHLY -effective home study review for FCC com-
mercial phone exams. Free literature! COOK'S SCHOOL
OF ELECTRONICS, Craigmont. Idaho 83523.

BOOKS

"1966 DIRECTORY of Book Collectors." 120 Pages.
$2.00. Hussey, Box 157-16, Webster, N Y. 14580.

CLASSIFIED ADVERTISING ORDER FORM
Please refer to heading on first page of this section for complete data concerning terms,frequency discounts, closing dates, etc.

1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

@ $.35 Reader RateWords @ .60 Commercial Rate
Insert time(s) Total Enclosed $

NAME

ADDRESS

CITY ZONE STATE

SIGNATURE
WORD COUNT: Include name and address. Name of city (Des Moines) or of state (New York) counts as one
word each. Zone or Zip Code numbers not counted. (Publisher reserves right to omit Zip Code if space does
not permit.) Count each abbreviation, initial, single figure or group of figures or letters as a word. Symbols
such as 35mm, COD, P0, AC, etc., count as one word. Hyphenated words count as two words. HF-866

TOOL Catalog Send 25C. Silvo Hardware, 107 Ziff Wal-
nut. Phila., Penna. 19106.

GOVERNMENT SURPLUS

GOVERNMENT Surplus Receivers, Transmitters, Snoop-
erscopes. Radios. Parts. Picture Catalog 25C. Meshna,
Nahant, Mass. 09108.

EMPLOYMENT INFORMATION

FOREIGN Employment. Construction, other work proj-
ects. Good paying overseas jobs with extras, travel
expenses. Write only: Foreign Service Bureau, Dept.
D. Bradenton Beach, Fla.

FOREIGN EMPLOYMENT: South America, Africa, Europe,
Australia, USA. Earnings to $2,000.00 monthly. Con-
struction, all trades, professions, occupations. Many
companies pay fare, housing, benefits, bonuses. Write:
Universal, Dept. B-8, Woodbridge, Conn. 06525.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning Cata-
log! Drawer H400, Ruidoso, New Mexico 88345.

STAMPS

WOW! 110 ALL DIFFERENT GERMANY 104 Commemora-
tives, Airmails, High Values, Big catalog, bargain lists
plus selections of fine stamps from our approval serv-
ice, returnable without obligation. Jamestown Stamp,
Dept. A86EG, Jamestown, N.Y. 14701.

FREE! BIG BARGAIN CATALOG -NEW EDITION listing
thousands of bargains including U.S. & B.N.A. stamps,
packets, albums, accessories and supplies. Plus se-
lections of fine stamps from our approval service, re-
turnable without obligation. Jamestown Stamp, Dept.
E86EG, Jamestown. N.Y. 14701.

COINS

504 CALIFORNIA Gold Pieces: 1849-1858: 75C Each.
Seven Different $4.00; 25 Assorted $12.00; Plastic
Holders: Metropolitan Coin Exchange, 1380-Z Penob-
scot Bldg., Detroit, Mich. 48226.

MISCELLANEOUS

WINEMAKERS: Free illustrated catalog of yeasts,
equipment. Semplex, Box 7208, Minneapolis, Minn.
55412.

FREE Wine Recipes and Home Brewing Supplies catalog.
Country Winemaker, Box 243EG, Lexington, Mass.

EMPLOYMENT Resumes. Get a better job & earn more!
Send only $2.00 for expert, complete Resume Writing
Instructions. J. Ross, 80.34 Kent St., Jamaica 32, N.Y.
Dept. HF.

_

POLAROID

1966 - $1.25 #24
1963 - 81.00 #25

Complete guide and only comprehensive and up-to-
date handbook on Polaroid Land Photography

Order by number from ZIff-DavIs Service Oh/talon,
589 Broadway, New York, N. Y. 10012. Enclose an
additional 150 per copy for shipping and handling

(504 for orders outside U.S.A.)
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WHERE TO BUY IT
HI FI/STEREO REVIEW'S EXCLUSIVE SUMMER SERVICE

Is there a product in this issue that interests you? Would you like to see it? ... Hear it?
... Buy it? It's easy! Advertisers cooperating in our special summer service program are
indicated with the little telephone symbol at the bottom of their ads, and here's how you
can get prompt answers to your questions:

1. Note the page number and the brand name of the merchandise in which you are
interested.

2. Dial the Hin/Stereo Review advertising service office nearest you-see the list of
telephone numbers below.

3. Give the operator the page number of the ad and the name of the product, and
she will give you the names of the stores in your vicinity that carry it, plus any other
pertinent information made available by the manufacturer.

CALIFORNIA
Los Angeles 213 653-5172 Boston
San Francisco 415 GA 1-7191

CONNECTICUT
Hartford 203 247-7229

DIST. OF COLUMBIA
Washington 202 347-8668

FLORIDA
Miami 305 374-1821

GEORGIA
Atlanta 404 233-0987

ILLINOIS
Chicago 312 372-9251

DIAL THE NUMBER IN YOUR
MASSACHUSETTS

617 542-8942
MICHIGAN
Detroit 313 961-7116
MINNESOTA
Minneapolis -St. Paul . .. .612 333-5927
MISSOURI
St. Louis 314 CH 1-4071
NEW JERSEY
Newark 201 642-8380
NEW YORK
Albany 518 434-8886
Brooklyn 212 331-6616
Buffalo 716 853-2288

AREA
New York City 212 421-6672
Rochester 716 CH 4-0400
White Plains 914 761-2879

OHIO
Cleveland 216 781-5148
Columbus 614 221-1993

PENNSYLVANIA
Philadelphia 215 LO 7-1200
Pittsburgh 412 391-3680

TEXAS
Dallas 214 RI 7-7164

WASHINGTON
Seattle 206 MU 2-1292

HIFI/STEREO REVIEW ADVERTISERS' INDEX
ADVERTISER PAGE NO. ADVERTISER PAGE NO. ADVERTISER PAGE NO.

Acoustic Research, Inc.
Allied Radio 83,

39
84

EMI (Scope Electronics Corp.)
Empire Scientific Corp.

103
99

Oxford Transducer Company 110

Ampex Corporation 106 Pickering & Company, Inc. 3rd COVER

Finney Company, The 75 Pioneer Electronics U.S.A.

Audio Dynamics Corporation 111 Fisher Radio Corporation 21, 23, 25, 27, 28, 29 Corporation 95,111, 113

Audio Originals 101 Fuji Photo Optical Products, Inc. 20

Audio Unlimited, Inc. 112 Furn-A-Kit 96 Rabsons-57th Street, Inc. 112
Rotron Manufacturing Company, Inc. 97

Benjamin Electronic Sound Corp. 108 Harman-Kardon, Inc. 14

Bogen Communications 11.12, 13 Heath Company 91 Sansui Electric Co., Ltd. 100

Bozak 40 Heliodor Records 90 Scott, Inc., H. H. 44

British Industries-Garrard 2 Hi -Fidelity Center 89 Sherwood Electronic Laboratories, Inc. .... 43

British Industries-Wharfedale 37 Shure Brothers, Inc 19

Jensen Manufacturing Company 77 Sonotone Corporation 10

Carston Studios
Citadel Record Club
Columbia Masterworks Subscription Service
Columbia Records 72,

95
7

9
73

Kenwood Electronics, Inc.
KLH Research and Development Corp
Klipsch & Associates

8
70
31

Sony Corporation of America
Sony/Superscope, Inc.
Stereo-Parti
Sound Reproduction, Inc.

30
15

113
111

Columbia Stereo Tape Club
Command Records

5

85
Lear Siegler, Inc.
London Records

11, 12, 13
79

Tandberg of America, Inc 109

Uher by Martel 28
Defa Electronics Corp.
Dressner
Dual 32,

89
95
33

McIntosh Laboratory Inc.
Magnecord/ Telex
Marantz, Inc.

26
78
92

United Artists
United Audio
University Record and Tape Club

89
32, 33

16
Dynaco Inc. 6 Martel Electronics 28 University Sound 34, 87

Maximus 2nd COVER, 1 Utah Electronics 105

Electro-Voice, Inc. 69, 4th COVER Minolta Corporation 98 UTC Sound Division 2nd COVER, 1
Elpa Marketing Industries, Thorens Division 14
Elpa Marketing Industries, EDltabs Division 99 Nonesuch Records 81 Vanguard Records 82
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Nine out of ten musicians
prefer the natural sound of

Pickering.
PHOTO SY 'PANE EDSON

Microgroove discs are recorded
by magnetic processes. Naturally
they sound better when reproduced
with a Pickering Micro-MagneticTm; there's
a natural compatibility. From the tiniest peep of a
piccolo to the mightiest roar of an organ, Pickerfng produces
sound as natural as the original performance. That's why musicians
prefer Pickering. And so does everyone else who can hear the difference.

Pickering makes it easy to get natural sound in any stereo installation. There
are four Pickering Micro -Magnetic pickups, each designed for a specific application.
The V-15AC-2 is for conventional record changers, where high output and heavier tracking forces
are required. The V-15AT-2 is for lighter tracking in the newer automatic turntables. The even more compliant
V-15AM-1 is ideal for professional -type manual turntables. And the V-15AME-1 with elliptical stylus is the choice of
the technical sophisticate who demands the last word in tracking ability.

No other pickup design is quite like the Pickering Micro -Magnetic. The cartridge weighs next to nothing (5 grams)
in order to take full advantage of low -mass tone arm systems. Pickering's exclusive Floating Stylus and patented
replaceable V -Guard stylus assembly protect both the record and the diamond.

p
a Pickering. You'll hear the difference. For those who can hear the difference. ickerino

But the ultimate test of a cartridge is the human ear. Find out for yourself. Listen carefully to

Pickering & Co.
Plainview, L I., N.Y.

CIRCLE NO. 41 ON READER SERVICE CARD

-4111 FOR STORES "WHERE YOU CAN BUY"-SEE LAST PAGE.



Why turn off your love of good music when you
shut your living room door? Summer or winter,

indoors or out, from beach to mountaintop, from patio
to summer home - the Electro-Voice Sonocaster I
puts good music where it belongs ... with you.

It's built to take any weather. The one-piece housing
can't rust, crack, or peel - the color is molded right
into the plastic. And tough? Just ask the schools,
radio stations, and businesses that find a Sonocaster
ideal for portable high fidelity sound.

Now how about the music? Well, short of 32' organ

pipes (which the Sonocaster frankly ignores) you'll
be hard pressed to hear any trace of "portable" sound.
Whether you add Sonocasters to your main hi-fi
system, or start with a portable radio, you'll find these
small speakers uncommonly responsive.

Hookup is easy. Plug the Sonocaster directly into the
auxiliary jack on most portables. Or add a pair to your
main stereo system in moments with just a screwdriver.

Pick up the Sonocaster I today. It costs no more
than $25.00 at leading audio showrooms everywhere.
And now, a little traveling music, if you please!

Who says
Hi-Fi is a

winter sport ?

SPECIFICATIONS: 70-13,000 Hz Frequency Response; 8 Ohms Impedance: 30 Watts Peak Power Handling: 12: -sion: 16-3/4" H x 17" W x 5-7/8"D; 6-3/4 Lbs. Net *. Steel Gray color.

high fidelity systems and speakers  tuners, amplifiers, receivers  public address loudspeakers
microphones  phonograph needles and cartridges  organs  space and defense electronics

CIRCLE NO. 19 ON READER SERVICE CARD
FOR STORES "WHERE YOU CAN BUY" --SEE LAST PAGE.

glec,Olcz
ELECTRO-VOICE, INC., Dept. 864F 616 Cecil Street, Buchanan, Michigan 49107.


