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CANADIAN PRICE HIGHER

Are you

loving
your records

1o death®?

Every time you play your favorite
record, it dies a little.

The first time you play any record
it comes off sounding crisp and clear
and beautiful.

The 20th time you play it, it sounds
just a wee bit tinny. By the 30th time,
you get the vague feeling that the per-
formance was recorded—underwater.

Your record is dead. It’s a crime.
And Panasonic has solved it.

You'll never again hurt the ones
you love. Now with a little bit of effort
your records can live forever. They can
always sound as clear as the first time
you played them. This is because all
you'll ever hear is the crisp, clear sound
of the first time you played them.

PANASONIC.

200 PARK AVENUE NEWYORK 10017
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You'll hear them on tape. And all it
takes is a Panasonic Tape Deck. The
Panasonic RS-766 is a Solid State, 4-
track, stereo tape deck that enables
you to take full advantage of the sound
equipment you presently own.

The RS-766 has a lot of the fea-
tures that you should look for in a fine
quality tape deck. It has three speeds.
Record and playback pre-amplifier.
Separate record volume controls. Oper-
ates vertically or horizontally. It has two
VU Meters. A four
place reset digital
counter. There’s
also a safety lock
which makes it
impossible toerase

a tape accidentally. So no matter how
clumsy you may be, you won't erase
that once-in-a-lifetime collector’s rec-
ord that you loaned to a friend who left
the country with it.

What does a Panasonic Tape Deck
cost? $149.95 (suggested list price)...
including a solid walnut base. And
when you figure out that most fine
quality tape decks start at $200.00,
we have a feeling you'll take one look
at your fast-aging record collection,
and go out and
buy yourself a
Panasonic Tape
Deck, and never
againhurtthe ones
you love.




Here’s what’s happening . . . the only stereo compacts
with component circuitry, component features and com-
ponent sound!

1. Radically new Field Effect Transistors let you hear
more stations more clearly.

2. Professional automatic turntable with magnetic car-
tridge just as used in expensive component systems.

3. Exclusive automatic variable bandwidth gives amaz-
ing clarity to AM broadcasts.

4. All silicon circuitry for rugged trouble-free perfor-
mance.

5. Tape recorder and tape cartridge player connections

Scon

expand your range of musical enjoyment.

6. Electric guitar and microphone inputs and mixer
provide you with a stereo showcase for your own talents.
7. Complete component controls, mcludmg dual Bass
and Treble, let you tune the music to your taste and
room requirements.

8. Provision for extra speakers lets you bring great Scoftt
sound to other rooms.

9. Stereo headphone output enables you to listen in
privacy, without disturbing others.

$339.95 (Model 2502, illustrated. Other models start
at $249.95) Optional transparent dustcover, $22.95

. where innovation is a tradition
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Mark of the leader...

GARRARD'S LAB 80 MK I

The ultimate expression of over 50 years
of Garrard leadership, this much-imitated
but unequaled automatic transcription — )\. l .
turntable contains many i3 ;“? _
developments invented, ~ N
perfected and

brilliantly refined by the
Garrard Laboratories,
and now considered

essential for the
finest record reproduction.

Heavy, cast 12"
anti-magnetic turn-
table is dynamically
balanced with
copper weights on
underside.

Hydraulic cueing ’
and pause
control elimi-
nates damage to
records or
stylus through
manual handling. | '
Dynamically
balanced,
counter-weight-
adjusted tone
arm of Afrormosia
wood and
aluminum for
light weight,
low resonance.

Low mass cutaway
shell compatible

~= Anti-static, dust-

repellent turntable
mat has safety
rings at 127, 10
and 7” positions to

with the most
advanced, lightest
tracking
cartridges.

protect stylus should
automatic switch

.. be activated with-
b + out record on
174 turntable.
" A

4 Patented anti-

y skating control,
calibrated in half
gram markings, is
adjusted with
springless, sliding

Two interchangeable
spindles: short
spindle facilitates S ———
manual play; long, il
center-drop spindle - !
handles eight
records fully
automaticaily.

Built-in stylus
pressure gauge,
calibrated in quarter
gram intervals,

has click-stops for

s precise, audible/
weight. visible settings.

Just two years ago, the stereo high fidelity world was introduced to the Lab 80, the first Automatic Transcription
Turntable. It was instantly acclaimed because of the significant developments it contained. These imparted pro-
fessional performance capabilities never before anticipated in automatic record playing units. Now, the Garrard
Laboratories have refined and surpassed the original model with the Lab 80 Mark 11, still priced at only $99.50, less

base and cartridge. It is one of five new Garrard Automatic Turntables each of them the leader in its class.
For complimentary Comparator Guide, write Garrard, Dept. AG-5, Westbury, N.Y. 11590.
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EDITORIALLY
SPEAKING

By William Anderson

LTHOUGH Mother Nature somewhere along the line saw fit to make
/A man the most adaptable of her creatures, it begins to appear that she
also set some limits to that adaptability. The press, the public, and even
our legislatures are starting to pay belated attention to what might be
rather generally referred to as eye, ear, nose, and throat disturbances—
visual outrages, unbearable noise, and polluted ait—that are direct results
of our indefatigable and ingenious exploitation of the world around us.
As a resident of a city mightily afHlicted with air and noise problems, I
must admit that I am fast reaching the limits of my adaptability, and there-
fore side with the militant angels.

On the visual front, however, I still have one resource—I can selectively
ignore what I don't wish to see. Although it gives me great pleasure to
know that there is one county in upstate New York which, by local option,
forbids billboard advertising, the tireless onslaught of the pitchman—
whether he writes large in the sky or small on the inside of matchbook
covers—leaves me largely unaffected. In this, I suspect, I am like most
Americans: we have been the target, for most of our lives, of the mightiest
propaganda barrage ever mounted anywhere; we have been shouted at and
whispered to, cajoled, amused, kidded, and pampered—and we have
somehow learned to ignore it all. Advertising is, of course, one of the
larger gears in our economic machine, and we would have to sacrifice
many other delightful things (this magazine included) if we proposed
to do without it. But we have, in fact, developed a large measure of
immunity, and it is therefore not surprising that important advertising
messages sometimes fail to get through, that someone actually Aas made
that better mousetrap you have been waiting for—and you missed the
news.

I must confess, adaptable and selective observer that 1 am, that I had
missed a bit of news until recently, and it took the first draft of Julian
Hirsch’s reports on the new phono cartridges in this issue to bring me
up to date. Mine, in all candor and humble honesty, 1s probably one of
the busiest turntables in this country, and it has been running without
complaint for the past year and a half with a cartridge—a very good
cartridge—with which I could find no fault. A well-founded confidence in
Julian Hirsch's judgment sent me scurrying home nonetheless to try a
trio of the new cartridges myself. 1 don't know whether the advertising
fashion right now is to shout or whisper, but the message is clear, and I
hope you're reading: there is a new generation of phono cartridges, and
they are a definite, distinct, and immediately audible improvement over
those of only two years ago.

Small as it is, it is difficult to overestimate the importance of the phono
cartridge in the total audio system. It is the firs# transducer (changing
mechanical to electrical energy) your music encounters on its journey from
the disc to your ear, and no amplifier or speaker, however expensive, can
do any more than amplify and reproduce whatever comes to it. For this
reason, the cartridge is the least expensive (prices these days range from
$10 to $80) means of significantly upgrading the quality of your record-
playing system. If you are presently using a cartridge more than two or
three years old, you owe it to yourself and your record collection to make
the switch: cartridges are better than ever.

HIF1/STEREQ REVIEW



NOW-HAVE A

DISCOUNT RECORD STOREIN
YOUR OWN HOME

Save up to 55% on every record you ever want
to buy! No obligation to buy any records

The Longines Symphonette’s new service, THE CITADEL RECORD CLUB gives you any record, any artist, any label
at savings up to 55% off manufacturer’'s suggested price. No obligation to buy any records ¢« Free Record Bonus
Certificates ¢ Jet Speed Service ¢ Special Money-Back Membership—Just Like a Free Trial « See details below!

You've seen the ads in this and other publications: Get 10 records FREE,
they say. Then in smaller print, If you agree to buy 10 or 11 more in
just one year, they give you your choice of from 30 to 90 records. ..
and that is not free choice, for the Schwann Catalog lists more than
30,000 long-play records now available to you. The extra records you
have to buy (no matter what choice is given you) are part of the affer.
More records you really don't want. And did you ever try to turn down
a record club selection of the month? You have to move fast. This kind
of club requires you to buy records you don't really want.

THERE IS A BETTER WAY: The Longines Symphonette's New Citadel Club
gives you a huge “Discount Record Store” in your own home ... acts like
a “record buyers cooperative”.

The sincere CITADEL CLUB way is quite simple. There are no hidden
contracts, no obligation to buy any records at all, and you have your
FREE choice of any record available today at discounts of up to 55%,
with a minimum of 35% guaranteed. Here's how easy it is to start
saving on the records you buy:

1 ANY RECORD, ANY ARTIST, ANY LABEL, ANY KIND OF MUSIC! What do
you prefer? Popular? Classical? Broadway Show? Rock and roll? Movie
or TV themes? QOrder Herb Alpert, Barbra Streisand, Robert Goulet,
Dean Martin, Frank Sinatra, Herman's Hermits, any original Broadway
Cast...you name it. Citadel has it.

2
3

YOU ARE NOT REQUIRED TO 8UY ANY RECORDS AT ALL! Buy as many
or as few records as you need—records of your choice!

IRON CLAD GUARANTEE: FACTORY-FRESH RECORDS, MOST SEALED IN
PLASTIC. Any record that passes our inspection team and is imperfect,
is replaced without additional cost to you.

24 HOUR SERVICE IN MOST CASES! Your orders filled promptly...
The fastest service in the industry.

FREE MEMBERSHIP KIT INCLUDES 300-PAGE SCHWANN CATALOG PLUS
TWO OTHER BIG BOOKS' As a member you get the famous SCHWANN
catalog which lists more than 30,000 long-play records now available.
Same book used by the biggest stores...tells you the manufacturers’
suggested price and other information. And you get two BONUS BIG
BOOK CATALOGS listing special bargains and current top sellers. All
FREE with your membership.

“MONEY-BACK" MEMBERSHIP—JUST LIKE A FREE TRIAL' We invite you
to accept a three-month trial for just $1. And—we will even give you a
Record Bonus Certificate worth $1 toward your first purchase ... just
like a FREE trial. AND —we’'ll even bill you later for the small $1 fee.
Remember—every Citadel Club membership is for the entire family.
Your children can order and save. Any member of your family can order
records ... and save. Three-month ‘“‘Money-Back trial for only $1.

TYPICAL CITADEL SUPER BARGAINS!

Performer Normal Your Performer Normal Your

List Price Citadel Price List Price Citadel Price
He{ﬁ:ﬁﬁ;g;%rass 3729 1.99 Frank Sinatra 3.9 1.99
Barbra Streisand 3.4 1.99 Eric Leinsdorf 4,79 2.49
The Monkees 3 1.99 Mantovani 3.3 1.99
Harry Belafonte 379 1.99 Leonard Bernstein 4,29 2.49

SEND NO MONEY

MAIL COUPON TODAY!

CITADEL RECORD CLUB « Symphonette Square, Larchmont, N.Y. 10538

Enroll me in the club for all the privileges
described in the advertisement. | get FREE kit
including SCHWANN catalog plus two bonus
big books. | AM NOT OBLIGATED TO BUY ANY
RECORDS...but save up to 55
really want, any artist, any label. Bill me for
the $1 trial membership and send the §1
Record Bonus Certificate which | can use  CITY

additional)

| "M

on those NAME Y
DRES

CHECK HERE FOR STEREQ TAPE MEMBERSHIP

STEREO TAPE MEMBERSHIP inciudes FREE KIT plus
famed HARRISON Stereo Tape Catalog (Just 50¢
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With aname like
Pioneer, youd expect
something different
ina Receiver

Well, here are
a few somethings

¢ Unique vertical throw lever controls assure
positive, finger-tip switching.

« Separate compensation for 3% and 74 ips
tape speeds.

» Special DIN socket accommodates connect-

ing plugs to the outputs of European re-

corders.

Separate input jacks provide for two mag-

netic phono and for ceramic/crystal cart-

ridges.

+ Matched grain, oiled walnut cahinet in-
cluded at no extra charge ($360).

* Plug-in Speaker Connectors instead of con-

ventional terminal strips insure positive

contact. Plugs are covered with flexible

Neoprene to insure against shorts.

Operates at 115 volts or 230 volts, A.C. 50-

60 cps. The utmost in line voltage flexibility.

The SX-1000TA is the kind of receiver you'd
design for yourself. Happily, Pioneer has done
it for you. In one handsome unit it incorpo-
rates more features, more flexibility plus
quality.

You should see and tisten to the SX-1000TA. If
you desire complete specifications, fill in the
publication’s reader service card. However, for
dealer listings, please write us direct.

PIONEER ELECTRONICS U.S.A. CORP.
140 Smith St., Farmingdale, L. I, N. Y. 11735
(516) 694-7720

() PIONEER

Manufacturers of
Quality High Fidelity Receivers » Turntables

Speaker Systems + Loudspeakers + Headsets
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FM—In Decline?

® | agrec one hundred per cent with the
views of John Milder (“Editorially Speak-
ing.” April) concerning the creeping medioc-
rity in the FM medium as a whole. How-
ever, there are exceptions to every rule and
Station KMMK-FM here in Little Rock
Arkansas, is one of them, | believe. KN MK-
FN was the first FM radio station in central
Arkansas, and since the very beginning the
Arkansas Power and Light Company has
sponsored a two-hour classical program every
evening from eight to ten o'clock. Uve been
doing the announcing for this program for
over four years now, and | have an excellent
opportunity to provide an interesting and
varied program. In the two-hour period there
are only six commercials, and these are re-
served ones, with no hard sell. A musical
piece is played without interruption, even
though the composition may last anywhere
from thirty minutes to one and a half hours.
There are Baroque, Classical, and contem-
porary compositions. As a further seivice
KMMK-FM has a five-hour classical pro-
gram that features a complete opera each
Saturday from one until six in the afternoon.

WILBURN THOMAS
Little Rock. Ark.

® 1| have just read John Alilder's statement
on the deterioration of the quality of FM
radio. t fully agree. | personally love Baroque
and Classical music, but I feel I have been
robbed, for there is hardly a single FMI sta-
tion that broadcasts this type of music. |
plan to follow vour suggestion and write to
several FM stations and also to the FCC to
complain.

WERNER K. OSTMANN

Boston. Mass.

@® John Milder's point concerning the cur-
rent state of FMl is fairly accurate. Even
though the FCC decision about AN/F\I pro-
gramming can be said to contribute to FM's
deplorable condition, the search for a larger
audience and increased revenue must be con-
sidered the principal factor in FM's decline.

But the details about the state of FM in
Boston are quite inaccurate, and | would like
to defend at least one of those “commercial
stations [that] are all playing stereo lulla-
bies.” Aside from the principally classical
Station \WCRB, WHRB-FM is the only com-
mercial FM station that continually broad-

casts good music of uncompromised quality.
Operated solely by students at Harvard Uni-
versity, yet independent in all respects of the
university, WHRB-FM has for ten years
maintained for its Boston and Cambridge
listeners a high standard of excellence.

‘his fact is borne out by our program-
ming alone. WHRE broadcasts about sixty
hours of classical music every week, classi-
cal music which never includes the semi-
classical favorites or numerous warhorses
that are featured on other stations. In addi-
tion, WHRB is the principal forum for real
jazz in Boston, with almost thirty hours of
knowledgeable programming ranging from
the traditional to the avant-garde and includ-
ing live jazz performances every week.

BARRY M. SCHNEIDER, Station Manager
Station \WHRB-FM
Cambridge, Mass.

Saint Cecilia
® H. C. Robbins Landon's article entitled
Music’s Saint Cecilia™ (April), identifying
the saint and some of the more important
music inspired by or dedicated to her, is in-
teresting and informative, and it suggests con-
siderable research on a subject that has left
only the vaguest trace across the last sixteen
centuries. As Mr. Robbins Landon suggests,
her influence was particularly strong on ear-
lv English composers, who through her found
inspiration for some of their most profound
music.

There is one notable contribution of this
small but select group of worshipers at her
shrine that Mr. Robbins Landon fails to
mention. | refer to Alessandro Scarlatti’s Ales-
« di Sama Cecilia. which is considered by
many to be one of this composer's finest
works. | feel that it was deserving of men-
tion in the treatment of this subject.

E. R. BADEAUX
Houston, Tex.

My, Landon limited his discussion of St.
Cecilia works 1o those currently blessed by
recorded representations. As he noted in his
article, his list is "represeutative, though by
1o means compiebensive.”’

G&S

® | would like to thank Paul Kresh for his

intriguing article on Gilbert and Sullivan

(February). When [ read it at first 1 wasn't
(Continued on page 8)
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COLUMBIA STEREO TAPE CLUB
now offers you

ANY S5

STEREO TAPES

FREE

if you begin your membership by purchasing
just one tape now, and agree to purchase as
few as five additional selections in the next 12
months, from the more than 200 to be offered

3759, ANDY WILLIAMS—In The Arms Of
Love. Remember, Sand And Sea, All
Through The Night, 7 more

3728. FRANK SINATRA — That's Life.
Plus: Winchester Cathedral, What Now
My Love, Sumewhere My Love, 10 in all

THE SUPREMES

HOLLAND - DOZIER - HOLLAND
You Keep Me
Hangin' On
Love Is Here and

Now You're Gone
[MoTowN| 10 MORE

3790. Plus: Remove
This Doubt, I'l Turn
To Stone, 8 more

BARBRA STREISAND
je m'appelle
Barbra
Autumn
Leaves

What Now
My Love
10 MORE

(RUERSIIES|

| Wish

3443, Also:
You Love, Free Again,
Le Mur, Martina, etc.

SERGIO MENDES &
BRASIL '66
EQUINOX

Constant Rain

3832. Plus: Cinnamon
And Clove, Bim-Bom,
Night And Day, etc.

«» ORMANDY: <

Y PHILADELPHIA g
) ORCHESTRA'S
§ GREATEST HITS §
§ Clare de Lune §
¢ Sabre D N
§ abre DancCe §

3628. Also: Cancan,
Greensteeves, Blue
Danube Waltz, etc.

3684. HERB ALPERT & THE TIJUANA
BRASS—S.R.0. Ptus: Our Oay will Come,
The work Song, Mame, Flamingo, etc.

THE HAPPY
WONDERLAND
OF BERT KAEMPFERT

Danke
hoen

23 MOR

3202. Twin-Pack

Counts As Only One
Selection,

"l started

out as
a c.hﬂd .‘,’ (1\)

1721. A childhood re-
captured through a
wacky looking glass

HOROWITZ
IN CONCERT

Recorded Live al his 1966
Carnegie Hall Concerts

3767-3768. Twin.
Pack Counts As Two
Selections.

GERSHWIN
Rhapsody In Blue

-———‘i Twin pack Tape
GROFE

Grand Canyon Suile
LEONARD BERNSTEIN

{corvrmaia]

An American In Paris |

3734, Plus: AN By
Myself, what'll | Do,

Coastin’, etc.

TWIN-
PACK
Counts As
Only ONE
Selection!

2644. Leonard Bernstein conducts three
American favorites. This special Twin-
Pack counts as only one selection!

¥ [ w7y

Ty

FREE — if you join now

REVOLUTIONARY SELF-
THREADING TAKE-UP REEL
Just drop the end of the tape over this
reel, start your recorder, and watch it
thread itself! Unique Scotch® process
automatically threads up tape of any
thickness, releases freely on rewind.

Hang On Sloopy

A Hard Day's Night
8 NORL

THE MAMAS
& THE PAPAS

Lo

a1+ Jobn + Michelle + Denmie

3244. Plus: That
Kind Of Girl, Words
0f Love, 9 more

Beethoven

ef‘ﬂoh I'll Remember You

! PLUS

Sympheny Lara's
[Eotmmmm) Theme
Ebb Tude

BERNSTEIN

9 MORE

| Y. PHILHARMONIC

ROGER WILLIAMS

¢t
1
caB A. RET
staerin,
i la:l’ Bert
Haworth Giltord Convy

omamaL
[CLMBIA] secaomar casy

3675. ""Stunning mu-
sical. Brilliantly con:
ceived.”' —N.Y, Times

2436. Plus: And | 1325. “wonderfully 2535. Also: A Taste
Love Her, Billy Boy, convincing.” — Hgh 0f Honey, Yesterday,
Satin Doll, ete¢. Fidelity Oulcinea, 12 in all
JOHNNY Andre Kostelanetz SINATRA
MATHIS and his Orchestra AT THE
SINGS THE KOSTELANETZ SANDS
' Sunny SOUND OF TODAY with
3 Somewhere, Born Free - Alfie COUNT BASIE
My Love Bames That Lovers Play k and|the
o 19 MORE 4 MORE Orchestra
ey
3789. Also: | Wish 3798. Atso: Summer 3414.3415. Twin-

You Love, Whe Can |
Turn To, 8 mare

THE
DEAN
MARTIN
SHOW
I've Grown
Accustomed
To Her Face

REFRISE] 9 MORE

L ]
ol

BOOTS RANDOLPH
Boots With Strings

The
Shadow
of Your

Smile

10 MORE [ MONUMENT]

COLOR
PETULA MY WORLD

ICLARK [/ wHo aM (]

Plus
Wnchester
¥, Cathedral
Cherish

vt

MILES DAVIS
QUINTET

Miles Smiles
Footprints » Orbits
Freedom Jazz Dance
[COLUMPIA] 3 MORE

RAY CONNK¥F'S
WORLD OF 4ITS

SOMEWHERE
MY LOVE

23 Songs

COLGMBIA

J3707. Also: H | Had
You, Just Friends,
Home, S'posin’, etc.

3747. Plus: Dear
Heart, Yesterday, Un.
chained Melody, etc.

3735. Also: England
Swings, Color My
world, 12 in all

3719, Also: Circle,
Dolores, Ginger
Bread Boy, etc.

Wind, Guantanamera,
Cabaret, etc.

3335. This special Twin-Pack iscludes
two great Rav Connitf albums, Counts as

only one selec-ion!

SABRE
DANCE
. TWIN- —
PACK EUGENE
? Counts As ORMANDY
Only ONE Philadelphia
Selection! Orchestra

Pack Counts As Two
Selections.

WATCH
wnfﬁ&
N - )’/
-’
BAIA MARIMBA BAND

Cast Your Fale ta the Wind
Youfs » 9 moORE

3618. Plus: Ghost
Riders in the Sky,
Gay Ranchero, etc.

3792, Also: Russian
Saijors’ Dance, Polo:
naise, 6 more

THE DAVE BRUBECK
QUARTET plays
COLE PORTER

plus Night and Day

You're the Top « 5 MORE
[Corv A

3769. Also: Love For
Sale, | Get A Kick
Dut Df You, etc.

YES, IT'S TRUE! By joining the Columbia
Stereo Tape Club right now, you may
have ANY FIVE of the magnificently re-
corded 4-track stereo tapes described
here — sold regularly by the Club for up
to $47.75 — ALL FIVE FREE!

TO RECEIVE YOUR S PRE-RECORDED
STEREQ TAPES FREE — simply write in
the numbers of the 5 tapes you wish in
the coupon at the right. Then choose
another tape as your first selection, for
which you will be billed $7.95, plus
postage and handling. At the same time,
be sure to indicate the type of music in
which you are mainly interested: Classi-
cal or Popular.

HOW THE CLUB OPERATES: Each month
the Club’s staff of music experts chooses
a wide variety of outstanding selections.
These selections are described in the
entertaining and informative Club maga-
zine which you receive free each month.

You may accept the monthly selec-
tion for the field of music in which you
are primarily interested...or take any
of the wide variety of other tapes of-
‘fered by the Club...or take NO tape in
any particular month.

After purchasing your first tape

through this advertisement, your only
membership obligation is to purchase 5
additional tapes from the more than 200
to be offered in the coming 12 months.
Thereafter, you have no further obliga:
tion to buy any additional tapes...and
you may discontinue your membership
at any time.
FREE TAPES GIVEN REGULARLY. If you
wish to continue as a member after ful-
filling your enroliment agreement, you
will receive — FREE — a 4-track stereo
tape of your choice for every two addi-
tional tapes you buy from the Club.

The tapes you want are mailed and
billed to you at the regular Club price
of $7.95 (occasional Qriginal Cast re-
cordings somewhat higher), plus a small
mailing and handling charge
SEND NO MONEY — Just mail the coupon
today to receive your six stereo tapes
and your FREE take-up reel!

COLUMBIA STEREO TAPE CLUB
Terre Haute, Indiana 47808

Please enroll me as a member of the Club. I've

indicated at the right the five tapes I wish to

receive FREE. I've also indicated the tape I am

buying now as my first selection, for which I am

to be billed $7.95, plus postage :nd handling. In-

clude the self-threading take-up reel FREE.
My main musical interest is (check one)

[J CLASSICAL [J POPULAR

In addition to the first selection T am buying
now, I agree to purchase five additional selections
during the next year...and I may cancel mem-
bership at any time thereafter. Ii I continue, I

for every two additional selections I accept.

Nome

me.
(Please Print) First Name Initial

Note: All tapes offered by the
Club must be played back on
4-track stereo equipment.

SEND NO MONEY — JUST MAIL COUPON!

| AM BUYING
THIS TAPE NOW
(#ill in number)

[ ]

ALSO SEND THESE
5 TAPES — FREE!

Last Name

Addressesssemmerccaees OO PT HIDO0000 el MW o 5/61a3 000 T Pr e YW T RS BT 6 [}

City..veunns e ieiseeerrereneaien State...coeeeennae

APO, FPO addressees: write for special offer.

COLUMBIA STEREO TAPE CLUB « Terre Haute, Indiana
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: am to recelve a stereo tape of my choice FREE
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this ad
with you
when you look

for the best Tape

Recorder you can get.

Then you know what to look for.

LOOK FOR the exc usive
rho-osensit ve cutcff switch

Thic transisbor-anplified sensing
s~itzh stops the ReYox recorder auto-
matcally at Jre-selected points on the
1we, either Jetweer selections or be-
fare the erd of tre reel. The switch
Zls0 acts as an autematic cutoff in the
evert of 2 tage-br2ak or after a reel
Fas been revound.

LOCK FOR 1CY%2" tape reels

T35 other tase raco-cer at this price
Fas them. T1ey zake us to 4,800 feet
ct LP tape. Enoagh fcr 42 hours of
<Wa ght entzrzainment or recording.
R2ninds at an acczereted speed.

LICK FOR zhree Papst motors for
reels and cegstan

b delts . .. no puleys ... no gears
. . no ncise.cr ‘rctble makers. Sepa-
ret=motos

1JCK FOR sepzrzt2 VU-Meters

ficr 2ach channel

These are precicion instruments with
crnamic c-®@racte-istics as required
b= the A.S.£. They 1elp you maintain
eccurate comtrol of the recorder level
gt gll times

LIJQK FOR separate record and play-
bac< amglifiers fcrhath channels
e record AT slifier has a reserve gain

of 14 db before any distortion. You
can monitor continuously by using
separate heads for record and play.

LCOK FOR tape tension controls
Whatever your needs are, simple ad-
justment for playing 10%2” or 7" reels.

LCOK FOR built-in mixing facilities
Any two signals may be mixed and re-
co-ded in the mono mode. Additionally
on2 channel can be set to playback
wkile the other is recording and all
fosms of sound-on-sound and sound-
wi“h-sound are possible.

LCOK FOR “Freedom-of-Installation”
choice and Speeds

Ycur ReVox Mark Il comes in a
metched grain hand-polished walnut
cadinz=t, portable case and for rack
mauntmg Various tape speeds provide
individual requirement satisfaction.

LCOK NO FURTHER

Wikh all these features, no wonder the
ReVcx Mark Il tape recorder is the
first choice of amateur and profes-
sicnz! alike,

The ReVox Mark Il G-36 Tape Re-
co-der, from $535. |f you want more
details on the ReVox and 2 free copy
of “The Tape Recording Omnibook"
look for it at franchised dealers ever: y-
where or write direct to:

REVOX ] MARK III

G-36 TAPE RECORDER

E_FA MARBETING NDUSTRIES, INC. DEPT. R, NEW HYDE PARK, N. Y. 11040
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sure whether he was just being silly or not

and I'm still not too sure that he didn
exaggerate. But | started listening to Gilbert
and Sullivan, and reading the librettos to
find out what was so great about them
a fatal mistake

By this t I'm convinced that there was
ninet bsol b his
scription of the symptoms of the Gilbert
and Sullivan malady. | hope he is filled with
remorse at the thought of creating another

\ ] < t
'O re earncsti

this letter and meditating on his sins. There

who understands gs about G &
] ] AN = 10 ] 1 N [ - 1 1t a1l
Kresh's fault!
BarBArRA ALICE WEDYCK
W er, |
Dear Reviewer: ...
® See Peter , He ha fi stere =
P.
e o3t o |l "7 l
R S Mav). D
t 11 ta Doe e
peop s at t ery p I
I Lind
I e AT (
Re y i
1 KIENER
Rochester, N. Y.
@ Peter Reilly's reviews have become
favorite part of HiF1i/STEREO REVIEW. His
S 7 1 DjeCtive
he s lite e |
waiting for him to apply his t 1S to 1
sound: Paul Revere and the Raiders
J. E. Raukr
Iowa City, lowa
® | thinl a have
dest music rey 5 1N the business. His 1n
s I hie sEil il o
E: ns
rec i , I still get a kick from his d
scription of his personal reaction. 1 am re

ferring, of course, to Peter Reill
Davip FLETCHER

Mill Valley, Ca
[ J lin tiet « rotest
to Rex Reed for his venomous review of Jane
Morgan's latest recoxdm;., (\Iny He did not
ally review the ord lambasted

J | et pof ity
because she earns it. Teach Miss Morgan to
phrases Well, the teacher will certainly not
>¢ Mr. Reed. Mr. Reed must be a longhair
like Simon and Garfunkel. I suggest that
Mr. Reed review something in his league,

e the Beatles or the Monkee:
D. Skow

Charleston, §. C

@® Rex Reed continues to amuse me. In his
recent worshipful review of Liza Minnelli's

latest offering (March), he waxes eloquent
and long on the subject of her patrician mu-

sical taste. Miss Minnelli, we are told, has
never “succumbed to singing rock-and-roll
rash.” La in the review he especially sir

HIFI/ STEREO REVIEW



Why did 34 million
record collectors pay *>

to join Record Club
of America...

when any o
would have

Compare
the “Big 4"
Record

Cluns coLumsn CAPITOL
Record Club | Record Club
ﬁﬂﬂ SEE (as advertised (ascadvemstd
n TV GUIDE in TV GUIDE

Feb. 25, 1967} | Feb. 11, 1967)

(as advertised

ther record club
accepted them free?

Record Club

RECORO CLUB OF AMERICA

in PLAYBOY
Mar., 1967)

CAN YOU
CHOOSE FROM
ALL LABELS?

NO

Choose any LP on any label!
No exceptions! Over 300 dii-
ferent manufacturers inClud.
ing CAPITOL, COLUMBIA, RCA
VICTOR, ANGEL, LONDON, etc

YES!

MUST YOU BUY A
‘MINIMUM®'
NUMBER

OF RECOROS?
HOW MANY?

12

No obligations! No yearly
‘quota’’! Take as many, as
few, of no records at all if
you so decide!

NONE!

.76

¥4
T0
$59.72

You don't have .to spend
a penny—because you're
not “legally obligated
to buy even a single
record!

ZERO
DOLLARS

NO

OFF—GUARANTEEO never
less than a third! No ex-
ceptions!

ALWAYS| Your discount up to 77%

There are no cards which
you must return. Only the
records you want are sent
—and only when you ask
us to send them

NEVER!

NOLONG vour order processed

5t0 B WMTS' same day received.

DISCOUNTS T0 7 7 J0—PRICES As
Low As 94¢ PER RECORD!

TYPICALALL XABEL”EXTRA DISCOUNTSALE

BUDGET SERIES AT Y2 PRICE

Ella Fitzgerald - Frank Sinatra - John Gary - Stan Getz
Nat Cole - Jack Jones - Ferrante & Teicher
and more

BEST SELLERS AT vz PRICE. . $1.89
Roger Wikliams - Johnny Rivers - Bill Cosby

Ray Charles - Eddy Arnold - The Monkees
Lawrence Welk and others .

BEST SELLERS AT 12 PRICE.. ... $2.39

Dr. Zhivago - Rubinstein - George Szell

Jimmy Smith - BornFree - Ramsey Lewis

Van Cliburn - Wes Montgomery and others.
plus . . . from 50% to as high as 77% discount

on famous labels: Roulette, Westminster, Vox,
Decca, Atlantic, Monument, and others.

% No “hold-back” on ex-

citing new records!

% All orders processed

same day received—no long

waits!

% Every record brand new,

first quality, factory fresh
and guaranteed fully re-

turnable!

% Choose any LP on any
label! Mono and Stereo!
No exceptions!

% No ‘“quotas”’ to buy.
Take O records—or 100!

% SAVE! Discomnts up to
77%/! Prices as low as 94¢
per LP!

'aoulpage Schwann Catalog to
pick your records from when

FREE 8 you join Record Club of America

AT LAST A RECORD CLUB WITH
NO "OBLIGATIONS"—-ONLY BENEFITS!

This is the way YOU want it—a record club with
no strings attached! Ordinary record clubs make
you choose from just a few labels—usually their
own labels! They make you buy up to 10 or more
records a year—at full price—to fulflll your "*ob-
ligation.” And if you forget to return their month-
ly card—they send you a record you don’t want
and a biil for $5.00 or $6.00! In effect, you are
charged almost double for your records!

But Record Club of America Ends Al That!
Now choose any LP . on any label. Everything
from Bernstein and Baez to Sinatra and the
Monkees—including new releases. No exceptions!
Take as many, or as few, or no records at all if
you so decide. Discounts are NEVER LESS THAN
ONE THIRD, and GUARANTEED AS HIGH AS 77%
OFF! You never pay full price—and never pay $1
extra for stereo! You get best-sellers for as low
as 94¢, plus a small handling and mailing charge.

How Can We Break All The Record Club '‘Rules?
We are the only major record club NOT OWNED

. NOT CONTROLLED . . . NOT *'SUBSIDIZED" by
any record manufacturer anywhere. (No other
major club can make that claim!) Therefore we
are never obliged by ‘’company policy’ to push
any one label, or honor the list price of any man-
ufacturers. Nor are we prevented by distribution
commitments, as are other major record clubs,
from offering the very newest records. So we can

and do—offer all records and cut prices to the
bone! Only Record Club of America offers records
as low as 94¢! (You can't expect ''conventional’
clubs to be interested in keeping record prices
down — when they are manipulated by the very
ma'r:ulacturers who want to keep record prices
upl)

To join, mail coupon with check or money order
for $5. This entitles you to LIFETIME MEMBER-
SHIP—and you never pay another club fee!

Jury 1967

Look What You Get
« Lifetime Membership Card guarantees you brand
new LPs at dealer cost. Discounts up to 77%!

+ Free 300-Page Schwann Catalog lists all LPs
available.

+ Disc®, the Club’'s FREE magazine, and special
Club Sales Announcements which update
Schwann'’ and list extra discount specials.
Guaranteed Same-Day Service
The Club's own computer system, located on our
premises, processes your order same day re-
ceived! Every record brand new, factory fresh
never ‘“‘club pressings’” or ‘'seconds’)! You
must be completely satisfied or every record
fully returnable!
Money Back Guarantee

If you aren't absolutely delighted with our dis-
counts (up to 77%), or our selection (largest in
the world!)—or even if you've simply changed
your mind — return items within 10 days and
membership fee will be refunded AT ONCE!

Over 750,000 music lovers, schools, libraries,
and other budget-wise institutions now get brand
new LPs for as little as 94¢—through the only
major record club not dominated by the record
manufacturers! Join now and save. Mail coupon
to: Record Club of America, Club Headquarters,
York, Pa. 17405.

Your membership entitles you to buy or offer
glit memberships to friends, relatives, neighbors
for only $2.50 each with full privileges. You can
split the total between you: Your membership
and one gift membership divided equally brings
cost down to $3.75 each. The more gift members
you get—the more you save! See coupon for your
blg savings.

128

© 1367 Record Club of America

. GIANT CATALOG lists all records of all manufac-

' Werd — Rock-N-Roil — Comedy — Rhythm & Blues

" Country & Western — Dancing — Listening —
YES — rush me LIFETIME MEMBERSHIP CARD, FREE 300-page
Schwann Catalog, DISC#, and Special Sales Announcements.
obligated to buy any records—no yearly *‘quota.” If not com-
pletely delighted | may return items above within 10 days for
split the tolal, cost is only $3.75 each; with two friends, $3.33

each; with three friends, $3.13 each; with four friends only

turers. Over 300 labels. More than 25,000 al-
bums. Classical — Popular — Jazz — Folk
Broadway & Hollywood soundtracks — Spoken
Mcod! Prices as low as 94¢. No exceptions!
I RECORD CLUB OF AMERICA X 917—F—|
Club Headquarters ® York, Pennsylvania 17405
Enclosed is $5 membership fee (never another club fee for the
rest of my life) which entitles me to buy any LPs at discounts
up to 77%, plus a small handling and mailing charge. | am not
immediate refund of membership fee.

Also send Gift Memberships at $2.50 each to names
on attached sheet. Alone 1 pay $5; if | join with one friend ana
$3 each.
| ENCLOSE TOTAL OF $ _ covering one $5

Lifetime Membership plus any Gift Memberships at $2.50 each

Print Name

| Address

CIRCLE NO. 43 ON READER SERVICE CARD



w 2 &y /ntroducing. . .3 ALL SOLID STATE
~ STERED TAPE RECORDERS

e #om ROBERTS

at New Low Popular Prices!

ROBERTS 1719

COMPLETE
STEREO TAPE
RECORDER

with . ..

BUILT-IN SPEAKERS,
SOUND ADDING, and
INCLUDING MIKE.

Less man $199.95

.

ROBERTS 1721 ROBERTS 1720
STERED TAPE STERED TAPE
DECK RECURDER featuring

Ideal Component to Complete Detachable Matching Speakers
your Stereo System . .. FOR FULL STEREQ SEPARATION
Features Sound Adding ... Sound Adding, and 2 Mikes

Less than $17995 Less than $21995

Above models fully featured even at these economy prices:
15,000 CPS response « 10 Watts stereo output « Twin VU meters -
3 Speed option + Stereo Headphone Jack for private listening -
FM Multiplex Ready + 3 Digit Counter in conjunction with simple
Fast Forward/Fast Rewind for rapid and precise position locating «
Automatic Shutoff « Monitor Pause/Edit Lever Contro! - Equalized
preamp outputs for connecting to high powered external amplifier

g MR o,

- WWROBERTS

Division of Rheem Manufacturing Company

5922 Bowcroft Street, Los Angeles, California 90016
10 CIRCLE NO. 45 ON READER SERVICE CARD

gles out for praise her performance of a
‘magnificent” song, I Who Am Nothing
I hate to break the news to Mr. Reed, but
that particular song was written for and is
identified with a well known rock-and-roll
performer, Ben. E. King, and only recently
was a hit for a rock group called Terry
Knight and the Pack.
ABRAM TURNER
Hackensack, N. ]

@ [ never cease to marvel at your rock-and-
roll reviews. The latest to come to my un-
believing attention was one by Rex Reed on
the Beach Boys' “Pet Sounds” (May). For
this reviewer, the merit of a group's work is
directly related to the degree of resemblance
it shows to a musical standard for "popular”
music which has become an idée fixe—here,
we are referred back to Stan Kenton, the Hi-
Lo’s, and the Four Freshmen of the mid-Fif-
ties. The resemblance to these older musical
groups, according to Mr. Reed, is what
makes the Beach Boys . . . so far ahead of
their other scraggly contemporaries. . . .”

In addition to being illogical, this state-
ment shows an utter misunderstanding of
rock-and-roll as an ““art” form. Rock-and-roll
groups do not grow up and become Baja
Marimba bands, background musicians, or
big bands playing standards. True rock-and-
roll neither evolves nor matures into music
that “adults’” such as Mr. Reed understand,
hum, tap their foot to, etc. Perhaps its most
general features are involvement with youth
and rapid obsolescence of style and person-
nel, and it must be judged in these terms, or
not at all.

When someone musically fixated at the
“sha-boom” stage attempts to do a rock-and-
roll review, he is saying in effect, "See, I'm
not an old fuddy-duddy; I listen to this rock-
and-roll stuff, and by golly, 1 like some of
it!" He then assumes he is a competent crit-
ic. Well, Mr. Reed. I say sha-boom to you.
You don’t know what you're talking about.

JiLL NasH
Cambridge, Mass.

In the words of the preacher, there is
nothing new under the sun, and rock-and-
roll does have a musical history pre-dating
even the oldest living teen-ager. If we un-
derstand where our popular music comes
from. then we bave some chance of knowing
where it is going. Old fuddy-duddy Reed
by the way, is a fast twenty-eight.

® After having read Eric Salzman’s descrip-
tion of Toshiro Mayuzumi's score for “The
Bible” (February), I can only assume that
he must not have examined the contents of
the album cover very well. He states that the
orchestra and chorus are unidentified. If he
looks on the front of the album, he will see
near the bottom, that the work is performed
by the Orchestra Cinefonica Italiana and the
Chorus Carapellucci conducted by Franco
Ferrara.

CHARLES W. GILBERT, JR.

Phoenix, Ariz.

My. Salzman replies: "My. Gilbert is right
—the credits are there on the album cover.
But the type is so small and the position so
inconspicnons that they fairly beg to he over-
looked. And does ‘Orchestra Cinefonica
Italiand really make ns any wiser?”

(Continued on page 12)
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We put one of

our best ideas
on the shelf.

Over the past 30 years, we've had a
lot of good ideas about speaker
systems. Some of them ended up in
Cinerama, in the Houston Astro-
dome, in Todd A-O, and places like
that.

This one ended up on a shelf. (Or
a lot of shelves, matter of fact.)

Which is where you'd expect to
find a 2 cubic foot speaker. Only the
Bolero isn't ‘just another small-size
speaker, with a small-size sound.
It's different.

What makes it different is that
part of this speaker isn't what it
seems to be. There appear to be two
woofers, but one of them is actually

JuLy 1967

a free-suspension phase inverter.

So?

So it's tuned to work in precise
phase with the woofer. And as a
result, ycu get a bass response that
few large systems could match

The true woofer is a full 10", with
a massive 10-ib. magnetic structure
that makes the Bolero as efficient as
a big speaker, With one watt of input,
you get a rousing 92 dB of sound.
Clean sound, no matter how loud
you play it. Powerful sound, even
with a medium-power amplifier.

Then Altec's 3000H multicellular
horn and driver handles the highs
without shrillness, shriek or quaver.
In addition, a built-in 3000 Hz dual
element crossover network with
variable shelving control gives you

A Divlision of

CIRCLE NO. 3 ON READER SERVICE CARD

precise frequency separation

We didn't stint on the styling,
either. The cabinet is hand-rubbed
walnut, finished on all 4 sides so you
can show off the Bolero any way you
want to. And, just to please the
hard-to-please, we made the grille a
snap-on, so you can change the
grille cloth to suit your mood or
decor. Any time

The Bolero fits almost anywhere.
(14" x 253/," x 12".)

It also fits almost any budget at*
just $169.50.

Give it a listen at your Altec
dealer's. And while you're there, asx
for your free 1967 Altec Stereo cata-
log. Or write us for one. You can
keep it on the shelf next to your
Bolero speaker. |

Ling Altec, Inc., Anaheim, California92803

1



® | wish to know exactly what Eric Salz-
man means when he says, reviewing the fifth
album in Columbia’s “Music of Arnold
Schoenberg” series (March), that “what
Schoenberg once called Brahms' Fifth
[Schoenberg’s orchestration of Brahms' G
Minor Quartet] needs exactly what the first
four need-—big scale and big gesture.”” Does
he mean that the symphonies lack “big scale
and big gesture’'?

Brahms stands as the greatest composer
of Western music, If Mr. Salzman means to
deride the work of Brahms, let him point to
a later composer of equal developmental
logic, intensity, or rational emotional expres-
sion—not the neurotic, frenzied noise per-
petrated as music today.

RicHARD H. MiTcHELL, A1C, USAF

APO, San Francisco, Cal.

Mr. Salzman replies: “All 1 meant to say
was that, in performance, the Schoenberg or-
chestration ought to be treated exactly as if
it were an actual Brahms symphony.”

American Liszt Society
@ At the suggestion of the Honorable Sec-
retary of the Liszt Society, London, the
American Liszt Society has been organized.
The purpose of the Society is to develop in-
terest in the works of Franz Liszt through
petformance, recording, and publication, as
well as by providing a forum for the pre-
sentation of scholarly papers. Plans for a
festival, to be held at Radford College, Rad-
ford, Virginia, are currently in the making.
Application for basic membership is now
being accepted. Membership is not restricted
to professional musicians; all interested par-

uniCLUB Inc.

saves you

plenty on

RECORDS TAPES STEREO GEAR BOOKS

Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia—Capitol—RCA—
London & 350 more. No exceptions.

2. You save a minimum of 35% on LP’s; 33%
on tapes and 25% on books.

LP's LIST unicLUB
$1.98 $1.23
2.98 1.85
3.79/98 2.39
4.79/98 2.99
5.79/98 3.69

3. You can save even more by taking advan-
tage of the regular extra discount *‘Specials.”
Save up to 80% off list price. Right now, for
example, the entire RCA Red-Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.98 series
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
“stop-order” forms 10 return. You receive just
what you order.
S. LIFETIME MEMBERSHRIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time.
6. FREE CLUB MAGAZINE
Members regularly receive “uniGUIDE"” advis-
ing them of the latest releases, recommended
best-buys and extra discount “*Specials.” When
you join you receive a free 300-page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice is possible because your orders are picked
from an inventory of over 250,000 LP’s & tapes.
You get factory-new sealed albums and tapes
only. Defects are fully returnable at no charge.
8. SAVE UP TO 50% ON

STEREO GEAR
Individual components or complete systems-

] (|
I = I -
uniCLUB supplies hi-fidelity equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month’s “Hi-Fi Special” is a Garrard
Lab 80 turntable; List $100.00, to members
only $59.95.
9. BOOKS OF ALL PUBLISHERS
The Book Division—only uniCLUB has it —of-
fers members at least 25% off on any book in
print.* You get only original publishers’ edi-
tions. uniGUIDE lists best-sellers, just-pub-
lished works and book “Specials.”
*Texts are reduced 10%.
10. FOUR CLUBS IN ONE
uniCLUB is really a time-saver. It makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto-cartridges, books
and stereo-gear from one convenient source.
We hope you’'ll join today!
SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE
Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each.

blanks & uniGUIDE by return mail. I

$5 enclosed guarantees me: |

1. LIFETIME MEMBERSHIP in uni- |
CLUB

2. 35%-80% savings on LI albums, 15 off |
on tapes, 25% on books.

3. No requirements ever (0 buy anything.
Nothing will ever be sent until I order it. |

1 must be delighted with uniCLUB or within |

10 days 1 will let you know and receive a |

full refund.

uniCLUB Inc. |

255 West 42nd Street DEPT. HS7867 l
New York, N.Y. 10036 l

NAME
ADDRESS

cIty STATE e

I [J Send gift memberships at $2.50 each to names
and addresses listed on attached sheet.
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ties are invited to apply to Mr. David Kush-
ner, Associate Professor of Music, Gradu-
ate Division, Radford College, Radford, Vir-
ginia 24141,
RICHARD W. Massa, Treasurer
American Liszt Society
Chickasha, Okla.

Piano Rolls

® Frankly, I have been disturbed by the re-
views in general, not necessarily just Igor
Kipnis' (February), of recent piano-roll re-
cordings. | am thinking particularly of the

\7%

(7

Argo records, which everybody praises, and
the Everest records, which everyone seems to
pan.

I heard Rachmaninoff, Hofmann, and
Paderewski many times. | own most of their
phonograph records, and 1 have a fairly vivid
recollection of how they played. In light of
this, an Argo record | purchased was not
as good as [ expected, and the Everest rec-
ords, judging by the three I have now ac-
quired, ate infinitely berter than the reviews
would have led me to expect. Incidentally,
I am also fairly familiar with how the Duo-
Art, Ampico, and Welte-Mignon rolls
sounded when they were new

Let's not kid ourselves: all these transfers
sound a little bit like piano rolls, even the
much-praised Argo. And some sound more
lifelike than others—wasn’t this true of all
phonograph records until just lately

However, the Everest Grainger—and |1
heard him many times—stands up to the
measure of memory, and also when com-
pared to his Columbia records. The Everest
Hofmann Beethoven Sonata, Opus 2, No. 3,
seems to me a real roll-recording achieve-
ment. ['ve listened to it several times now
and am most impressed. And just now, I lis-
tened to a third Everest record, the Paderew-
ski Chopin. It's Paderewski, there's just no
doubt about it—slightly limited by piano-roll
techniques, but still there in essence.

As time goes on, | am more and more
impressed by what this purely mechanical
recording technique accomplished. | hope
both Everest and Argo go on with their
good work!

FRANKLIN W. BARTLE
Martinsville, N. J.

Sara Carter’s Records
® Regarding the album ““Sara and Maybelle
Carter: The Original Carters” reviewed by
Peter Reilly in the February issue: someone
goofed, and it appears that it is not Mr. Reil-
ly. “Uncle” Johnny Cash states, in the liner
notes to the album, that this is Sara’s first re-
cording in over twenty-six years. He's wrong.
In 1952 and 1956, the Carters (minus May-
belle, but with the addition of Sara and
A.P’s children Joe and Janette) recorded
some seventy-one tunes for Acme Records.
At least half of these were released.

KATHY KAPLAN

Oceanside, N. Y.
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DSony Corp. of America, 47-47 Van Dam St., L.1.C., N.Y. 11101

Soupedup

stereo

All-silicon transistors. Goes from 20-50,000 cps.+0-1db.
Moving coil cartridge. 2 dual 5" speakers. Extra inputs and outputs.

The new Sony HP-450A proves once
and for all that big sounds can come in
small packages. Because in spite of its
size, we've managed to give it the guts of
a great big stereo system.

Our solid state, for instance, means
all (not some) silicon transistors. Sure
they're more expensive, but they're
more reliable than germaniums, so we
use them.

We don't try to get off cheap when it
comes to cartridges either. We use the
moving coil type. Like the kind used in
broadcast equipment. (We don't try to

"

get by with the moving magnet or ce-
ramic type.)

Our power amplifier picks up frequen
cies you can't hear (20-50,000 cps.) just
to give truer sound to the frequencies
you can hear (20-22,000 cps.).

It's set into a solid walnut cabinet and
topped off with the big name in little dis-
tortion, Garrard’s.newest 60MKII turn-
table. (The amp, by the way, would run
$150 and up as a separate unit.)

There's even more speaker to our
speakers. 2 dual 5” jobs (instead of 4”)
with a full 30 watts of music power.

Turn the set on full blast and it gives
enough power to fill up a 50" x 50" room.
Or turn it down low. Get into the headset.
And no one will have to put up with your
jazz at one o'clock in the morning.

Besides the headset jack there are
enough inputs and outputs in the new
HP-450A to build a do-it-yourself record-
ing studia (8 in all).

That's our souped-up stereo.

Even with all its extras, it’ll fit into the
tightest parking spots. And the tightest
budgets. The new Sony

HP-4504 stereo music system.

CIRCLE NO. 51 CN READER SERVICE CARD
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Want to take
full advantage of all that new
AMand FM programming?

FM AUTO AM

PHONO ® &
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Fisher has a system.

With all the new stations, and with the
system shown here, you can listen to Fisher
quality AM, FM and FM-Stereo at the lowest
cost-per-station in history.

The 220-T is Fisher’s medium priced re-
ceiver that makes AM sound hi-fi enough to
move in with FM-Stereo. And with 55 watts of
music power, it can drive just about any speaker
system.

The two XP-55 compact speaker systems
shown are a logical complement to the 220-T.
They put forth many times their size in clean,
undistorted stereo sound.

Asis, the 220-T receiver and X P-55 speak-
ers make beautiful stereo music together. And,
of course, they’ll graciously lend their Fisher
quality to a turntable or tapedeck — or both —
whenever you say the word.

PN GED EED EED EED BED GEN GEN GEN GEN GEN DEN GEN GEn GED NN GED GEN GEN NN SN GED W

|

Mail this coupon for your |

free copy of the Fisher Hand- |

book, 1967 Edition. This 80- 1

page reference guide to hi-fi 1

and stereo also includes 1

detailed information on all 1

Fisher components. |

|

Fisher Radio Corporation |
11-35 45th Road, Long Island City, N.Y. 1110 1
|

Name. |
|

Address. :
) |

City - _____State Zip i
h isher: |
T'he Fisher !
---------_----------J

The 220-T AM-FM-Stereo receiver. 55 watts music power. Fully transistorized. Utilizes Field Effect Transistors for extremely celective
front-end with high sensitivity. Illuminated tuning meter. Patented Stereo Beacon. Transist-0-Gard™" overload protection circuit. Many other
Fisher exclusives. §329.50 (cabinet $24.95). ® The XP-55 compact speaker system. Cleanly reproduces the entire audible spectrum and beyond.
Woofer utilizes a totally new suspension system. Special low-mass treble speaker. 10" x 207 x 9”7 decp. $59.50.

CIRCLE NO. 26 ON RCADCER SERVICE CARD

JULY 1967

15



NEW PRODUCITS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Harman-Kardon
is producing the Model
SC6, a new AM /stereo
FM receiver-turntable
combination. The SC6

incorporates a BSR/
McDonald four-speed
record changer

equipped with an Empire 808 stereo magnetic phono pickup.
The receiver has automatic stereo switching on FM, a
stereo-indicator light, a front-panel stereo headphone jack,
a tuning meter for AM and FM, and a switchable loudness
control.

Specifications of the amplifier section include a power
bandwidth of 17 to 23,000 Hz and a music-power output of
50 watts (25 watts per channel), both at less than 1 per cent
distortion. Specifications of the tuner section include an FM
sensitivity (IHF) of 2.9 microvolts and stereo separation of
30 db. AM bandwidth is 10 kHz. Price: $329.50. A plastic
dust cover is $19.95 additional.

Circle 172 un reader service card

® Olson has available an octagonal
three-way speaker system, Model $-879.
The system employs a 12-inch high-com-
pliance woofer, a cellular-horn mid-range,
and a pair of 2V,-inch super tweeters op-
erating through an inductance-capacitance
crossover network. The mid-range and
tweeters are equipped with level controls
to permit adjustment of their relative out-
put levels. The cabinet is finished in oiled
walnut and is accented with fretwork grilles. Power-han-
dling capacity is 30 watts, frequency response is 40 to 20,000
Hz, and nominal impedance is 8 ohms. The cabinet mea-
sures 1814 inches in diameter and stands 25Y, inches high.
Price: $200.
Circle 173 on reader service card

® Furn-a-Kit's Model 5-2700-MC console cabinet kit is 84
inches long and approximately 32 inches high. It comes with
panels cut out and fitted to accommodate the builder's
choice of components, including a tape recorder. The cab-
inet also contains room for record and tape storage. Cabinets
of other sizes and styles are available plus a variety of

matching hutches. The kits are available in sixteen different
wood finishes to match any decor. All clamps, glue, hard
ware, and finishing materials are supplied; only a screw-
driver is needed for assembly. All units have an uncondi:
tional money-back guarantee. Price for a kit of the unit
shown is $200.

Circle 174 on reader service card

® Eico has announced the publication of a new fully illus
trated thirty-six-page catalog that includes their complete

16

line of two hundred electronic kits and factory-assembled
instruments in the fields of high fidelity, amateur radio, and
test equipment. Featured in the catalog are the new Cortina
series of hi-fi instruments. The catalog is available free of
charge.

Circle 175 on reader service card

® Rectilinear Sound has designed a
three-way speaker system, the Rectilinear
I11, that employs six separate drivers. The
low-frequency reproducer has a 10-pound
magnetic structure and a butylized cone
surround that permits 1-inch cone excur-
sions. The fundamental resonant fre-
quency of the low-frequency speaker is 20
Hz. At 250 Hz, the woofer crosses over to
the mid-range driver which is sealed in a
non-resonant fiber chamber. The mid-range unit has a sec-
ondary dispersion cone that provides a wide diffusion pat-
tern without mid-range peaks. Crossover to the four high-
frequency drivers (consisting of two tweeters and two super
tweeters) takes place at 3,000 and 11,000 Hz. The high-
frequency membranes are fabricated for wide dispersion
characteristics, and all six speakers are bonded to the front
panel with an epoxy resin. System impedance is 8 ohms, and
overall frequency response is 22 to 18,500 Hz, =4 db. The
amplifier power required is 20 watts, and the maximum
power capacity of the speaker is 100 watts. The oiled walnut
enclosure measures 35 x 18 x 12 inches. Price: $269.
Circle 176 on reader service card

. eq\ ® Aiwa’'s Model 719 is one
g, AF-. of the few battery-powered
; ;Q&) (eight D-type cells), 7-inch-

——a  reel tape recorders available.
. The three-speed machine
(7Y, 3%, and 17 ips) will
also operate from a car bat-
tery, and has a built-in con-
verter for a.c. operation. A separate motor is used in the
719 to achieve fast wind and rewind. Other features include
a built-in 5 x 3 inch speaker, a digital tape counter with
pushbutton reset, an automatic volume control (AVC) cir-
cult to prevent recording-level overload, a playback tone
control, and a microphone with a remote-control switch.
Equalization conforms to NAB standards, and wow and
flutter are less than 0.25 per cent at 7V5 ips. When closed,
the 719 has the appearance of a standard 1615 x 13 x 31,
inch attaché case. It weighs 1615 pounds. Price is $139.95.

Circle 177 on reader service card

® Audio Magnetics has published a free six-page illus-
trated booklet, “Magnetism and the Critical Dimensions,”
that discusses the manufacturing procedure and technical
properties of high-grade magnetic tape. A special prere-
corded demonstration tape is offered in the booklet.

Circle 178 on reader service card

® Channel Master is producing a semi-automatic anten-
na rotator in several styles in addition to the standard man-
ual models. The drive units for all new models have been
given increased torque to handle heaviest fringe-area anten-
nas and stacked arrays. The semi-automatic Colorotor,

(Continued on page 20)
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This will brig out Ehe worst
in your high fidelity system

Shure development engineers have created a unique recording that authoritative high fidelity critics call
the most significant new test record in years. It enables you to identify certain prevalent distortions that
you may have biamed on speaker break-up, pressings, or amplifier overloading for what they really are:
tracking distortions brought about by the stylus parting company with the record groove. Comprehensive
notes and a working “score chart” guide you through the entire recording. Your own ears are the only
diagnosis “instrument” necessary. It will conclusively prove to you the importance of the new specification
called “Trackability”, and demonstrate the clear-cut superiority of the revolutionary Shure V-15 Type I
Super-Track™ cartridge in achieving maximum trackability. Recording TTR 101, “An Audio Obstacle Course”’
is available directly from Shure for only $3.95. (Residents of Illinois must include lllinois State Sales Tax.)
Send your check or money order to Shure Brothers, Inc., Dept. 63, 222 Hartrey Avenue, Evanston, 11l. 60204,

P.S. Incidentally, purchasers of the
Shure V-15 Type 1I cartridge
automatically get the record free.

/

© 1967 Shure Brothers, inc.
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

Model 9513, incorporates a servomotor instead of a meter
in the control box. This motor, driving the position indicator
dial, is synchironized with the rotator drive motor to provide
more precise aiming and relocation of stations than is pos-
sible with the usual meter indicators. Connection of the new
semi-automatic model is simplified through the use of three-
conductor wire that carries the antenna signal and the rota-
tor-control signal. Suggested list prices are $39.95 for the
manual model, $44.95 for the semi-automatic, $49.95 for
the automatic, and $59.95 for the automatic model with
wood cabinet control console.
Circle 182 on reader service card

® Dual’s new Model
1015 automatic turnta-
ble has a number of the
same features as Dual’s
more expensive models,
including a dynamical-
ly balanced tone arm,
four speeds, direct-dial
skating compensation,
and a tone-arm cueing
system that can be used with either manual or automatic
start. In addition to raising and lowering the tone arm at
any point on the record, Dual’s cueing device allows the
slow arm descent of the damped cueing to be used during
automatic start.

The low-mass, low-friction tone arm of the 1015 can
track with a stylus force as low as 0.5 gram. The tone-arm
counterbalance is controlled by a geared adjustment knob
that can be locked in position when the tone-arm is bal-
anced. Both tracking force and anti-skating are applied at
the pivot of the tone arm by direct-reading numerical dials,
each calibrated to the other.

The 1015 has adjustable stylus overhang for minimum
tracking error, and its motor holds constant speed within
0.1 per cent even when a.c. line voltage varies +10 per cent.
Two spindles are provided: a short spindle for single-play
operation and a long changer spindle that will accommodate
up to ten discs. The width and depth of the Model 1015 are
12Y5 x 1034 inches. Price: $89.50. A variety of bases are
available, including some with dust covers, ranging in price
from $6.95 to $29.50.

Circle 183 on reader service card

® Lafayette is introducing a voice-activated
six-transistor microphone designed for use with
any battery-operated transistor tape recorder that
1s equipped with a jack for remote microphone
control. An electronically controlled relay in the
nucrophone automatically starts the recorder when
sound is picked up and stops the recorder when
the sound stops. The microphone is equipped
with a three-position switch for voice-control /off /-
remote-manual functions. There is an additional control
for adjusting the sensitivity of the microphone to com-
pensate for background-noise levels. The microphone comes
complete with cord, plugs, and instructions. Price: $14.95.
Circle 184 o reader service card

® Sherwood’s new Model S$-7800-FET all-silicon transis-
tor AM/stereo FM receiver is rated at 140 watts music pow-
er (with 4-ohm speaker loads) at 0.6 per cent harmonic dis-
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tortior: The 8-ohm load power rating is 100 watts. The
§-7800-rET has a field-effect transistor front-end tuning
section that achieves a cross modulation (overload) rejec-
tion of —95 db. It has an FM sensitivity of 1.8 microvolts
(IHF). The S-7800 incorporates automatic noise-gated FM
stereo/mono switching; a stereo-indicator light; a zero-
center tuning meter; a front-panel stereo-headphone jack;

and rocker switches for selection of the tape-monitor, noise-
filter, loudness-contour, and speaker-switching functions.
Front-panel controls also permit adjustment of interstation
muting and phono-preamplifier gain.

Other specifications include an IM distortion of 0.1 per
cent or less at normal listening levels and a power band-
width of 12 to 35,000 Hz. Sensitivity at the auxiliary input
is 0.2 volt; at the phono input, 1.8 millivolts. The hum and
noise level (below rated output) is —75 db at the high-level
inputs and —63 db at the magnetic-phono input. FM signal-
to-noise ratio is 70 db, capture ratio is 2.4 db, and FM dis-
tortion is 0.3 per cent at 100 per cent modulation. The
S-7800-FET carries a three-year parts and labor warranty.
Chassis size is 165 x 14 x 415 inches. Price: $409.50 for the
custom-mount chassis, $418.50 in walnut-grained leather-
ette case.

Circle 185 on reader service card

® Ampex has an-
nounced a new series of
compact  professional
tape recorders, the AG
500 series, designed for
nigh reliability and in-
tended for radio sta
tions, small recording
studios, and other criti-
cal users. The AG-500
replaces the previous
model PR-10 and has completely solid-state electronics and
a new drive motor designed for long running time between
lubrications and other service procedures.

The recorder is available in a one-channel version
(shown), a two-channel half-track stereo version, and a
two-channel quarter-track stereo version. Four heads can be
accommodated. All three configurations have two inputs
with built-in mixing facilities for each channel. The one-
channel portable model is 20 inches wide, 14 inches high, 9
inches deep, and weighs 42 pounds. The stereo unit (two-
or four-track) weighs 10 pounds more. The AG-500 is also
available for rack mounting and with remote control.

A choice of two speeds is offered—15 and 715 ips or 715
and 3%, ips. Overall frequency response, at the fastest
speed, is 30 to 18,000 Hz =2 db. Signal-to-noise ratio
ranges from 50 to 60 db, depending on speed and track
width. Flutter and wow range from 0.15 per cent to 0.25 per
cent (at the slowest specd ). Timing accuracy is #+0.25 per
cent at 715 ips. Cost of the AG-500 ranges from $1,202 to
$1,524, depending upon head and channel configurations.

Circle 186 on reader service card
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According to quite a

few marketing experts, a
bargain-priced product
ought to have a little
something missing. Just
enough to leave you vaguely
dissatisfied after a while,
and get you thinking about
trading up to something
better.

We don’t agree.

We are in business to
make products that are at
least as much of a bargain
as their price says they
are—and, hopefully, a
lot more.

Suggested

Retail Price: $54.95
Slightly higher

in the West

What makes a loudspeaker a bargain?

The new KLH* Model
Twenty-Two is a case in
poinl. We used every design
technique in our experience
to make it sound better
than you expect. And since
our experience in speaker
manufacture is deeper than
any other company’s

(we make every critical part
in our speakers ourselves),
we were able to design a
low-priced system with
virtually the same char-
acteristic sound as a $200
speaker.

We also took pains to
make sure that the Model
Twenty-Two would sound
its best with moderately-
priced, moderately-powered
equipment, We used heavy

and expensive magnetic
assemblies, and the same
four-layer voice-coil design
for its eight-inch woofer
that we have employed in all
of our more expensive
speakers. And we designed
a new two-inch high-
frequency speaker that
combines high efficiency
with the ability to handie
power at low mid-range
frequencies.

We produced a speaker
system that not only sounds
expensive, but does so
without the help of
expensive equipment.

If you buy a Model
Twenty-Two, you almost
certainly won’t be tempted
to trade up next year to
one of our more expensive
systems. That doesn’t
disturb us at all. We would

'.h!?

I

q.“ii'
11244
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much rather have you enjoy
the Model Twenty-Two—
and tell a friend about it.

Quite a few people
already seem 1o be
spreading the word on our
new speaker, Before this
first public announcement,
we have already sold
over three thousand
Twenty-Two's. We think
that says a good deal about
it—and about your ability
to recognize velue when
you see and hear it.

For more information on
the Model Twenty-Two,
please write to KLH,

30 Cross Street, Cambridge,
Massachusetts 02139,
Dept. H1.

Il
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Surround Yourself with SONY Sound!

THE SOLID-STATE 530

...with XL-4 Quadradial Sound

Imagine yourself at the podium, surrounded by a
full symphony orchestra. Hearing everything.
Missing nothing. Imagine that, and you will have
begun to appreciate the exhilarating experience of
the totally enveloping presence of the Sony 530’s
XL-4 Quadradial Sound System. This four-speaker
system, two in the 530’s case and two in its de-
tachable split-lid, produces a virtual curtain of
stereophonic sound. And only speakers this mag-
nificent could complement a recording and play-
back instrument as superb as the Sony solid-state
530. Sensitive to virtually the entire audible range,
the 530 captures exactly what it hears from 40
to 15,000 cps, and dramatically reproduces it with

20 watts of pure music power. Certainly a per-
formance to please the audiophile. Yet the 530
achieves its remarkable performance with a sim-
plicity that will delight the entire family. From
Retractomatic Pinch Roller for almost automatic
threading to Automatic Sentinel shut-off, Sony de-
signed the 530 to make professional-quality tape
recording and playback a marvelously uncompli-
cated pleasure. The 530’s features include 4-track
stereo or mono modes, three speeds, separate bass
and treble controls, pause control and two famous
F-96 dynamic mikes. Truly, the 530 is a complete
stereo entertainment system for the home, any
home. It’s yours to enjoy for under $399.50.

AMERICA'S FIRST CHOICE IN TAPE RECORDERS

S ONY& suPERscoPE ® The Tapeway to Stereo

SONY’S PROOF OF QUALITY — A FULL ONE YEAR WARRANTY
For descriptive literature on the 530 or the rest of the best from Sony, write Superscope, Inc., Sun Valley, California, Dept. H-18

SONY MAKES THE WORLD'S MOST COMPLETE LINE OF TAPE RECORDERS, INCLUDING THIS SOLID-STATE STEREQ TRIO

@000

=y

MODEL 660 ESP-REVERSE SOLID-STATE
STEREO TAPE SYSTEM. UNDER $575.

CIRCLE NO. 52 ON READER SERVICE CARD
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MODEL 260 RADIAL SOUND STEREO
TAPE SYSTEM. UNDER $249.50

MODEL 250-A PERFECT PLAYMATE STEREO
TAPE DECK RECORDER. UNDER $149.50



Perfect Playmates

-

> "
saa

Now, from World-famous Sony, the perfect play-
mate for your record player—the new Sony model
250 solid state stereo tape recorder. With a sim-
ple, instant connection to your record player vou
add the amazing versatility of four track stereo
recording and playback to complete your home
entertainment center and create your own tapes
from records, AM or FM Stereo receivers, or
live from microphones—6%4 hours of listening
pleasure on one tape! This beautiful instrument

-

Sony adds an exciting new dimension to home entertainment for less than $1495°

is handsomely mounted in a low-profile walnut
cabinet, complete with built-in stereo recording
amplifiers and playback pre-amps, dual V.U.
meters, automatic sentinel switch and all the other
superb features you can always expect with a
Sony. Allthe best from Sony for less than $149.50.
Send today for our informative booklet on Sony
PR-150, a sensational new development in mag-
netic recording tape. Write: Sony/Superscope,
Magnetic Tape, Sun Valley, California.

AMERICA'S FIRST CHOICE IN TAPE RECORDERS

SONY® SUPER coPE ® The Tapeway to Slerea@

SONY’S PROOF OF QUALITY — A FULL ONE YEAR WARRANTY
CIRCLE NO. 53 ON READER SERVICE CARD




STEREO
tape decks

by AMPEX!
$199.95! 5uys you

the famous Ampex #850
stereo deck with 3 speeds,
die-cast construction, dual
capstan drive, deep gap
heads, solid state circuits,
VU meters and more! Or, for

$299-95! get our

feature-packed #1150stereo
deck with all the above plus
automatic threading and
automatic reversing!

SPECIAL TAPE OFFER!

Buy either of the above
decks, and get $100 worth
of tape for $39.95: any 10
of more than 75 of our top
stereo tapes, plus two reels
of blank tape. (Special tape
offer and prices good only in
the USA)

Get true Ampex
quality at rock

“RRICE*

See your dealer today.

ask anyone who knows

AMPEX CORPORATION,
2201 LUNT AVE., ELK GROVE VILLAGE, ILL. 60007

CIRCLE NO. 4 ON READER SERVICE CARD
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Video Tape Incompatibility
I have been thinking about buying
Q,. a video tape recorder, but con-
sidering the incompatibilities between
the various makes of machines, it would
seem to make little sense at the present
time when one can not exchange per-
sonal tapes among friends and family or
purchase prerecorded tapes with any
assurance that they will be playable on
other machines. Why haven't the manu-
tacturers standardized tape speed, tape
width, and so forth, with a view toward
assuring compatibility among the vari
ous brands such as now exists with
audio tape recorders? Are there problems
not apparent to the casual observer?
Mark S. ELGIN
New Canaan, Conn.

Unfortunately, one cannot draw
A, a parallel between the develop-
ment of andio tape recorders and their
Standardization, and the development of
video tape recorders. It is quite difficult
to make a good, reliable, and inexpen-
sive video tape recorder. When a mann-
facturer discovers an “easy” way to do
i, he patents his technique and wants
1o be paid by anyone who uses the same
approach. A potential competitor may
feel that he can develop a video recorder
using different techniques that work just
as well, and thereby save himself a con-
siderable amonnt of money by avoiding
royalty payments. He therefore develops
bis own non-compatible technique for
video recording, and it is wused in ma-
chines produced by bhis company. ln the
next several years a shake-ont ihould
take place, probably when new manufac-
tuvers come into the field and choose to
pay royalties to use existing systems
rather than develop their own. Onuce this
bappens—and it has already started—
there will be a certain pressure touard
inter-brand compatibility. 1t is not im-
probable, however, that at least two or
three mutnally incompatible hone video
systems will be with ns for the next
four or five years.

@ PHONO
E RADIO

QO microPHONE

m STEREQ

MICROPHONE

T—T HEADPHONE

@ TEST POINT

Adding a Headphone Jack
I have a 30-watt stereo amplitier
Q. that does not have a headphone
jack, and [ would like to install one on
its front panel. How do I go about do-
ing this?
Ross AmaTo
Cleveland. Ohio

A lustalling a head phone jack is not

o 5 simple a matter as it might
appear. You will want some provision
for cutting ont the speakers when listen-
ing to the headphones, and you may
need to place some attennator resistors
in series with each earphone in order to
reduce the ouiput level of the am plifier
sufficiently to avoid hum and noise. Un-
less you have the electronic know-hou
to do all of this, yonr best bet is to pui-
chase a ready-made headphone adapter
box, such as is available from a numbe
of manufacturers (wired or in kit form),
and use it installed adjacent to your an-
plifier or in some other convenient place.

DIN Symbols
A number of amplifiers and tape
Q. recorders have appeared that use
small symbols to represent some con-
trol functions or the purpose of an input
or output jack. What is the significance
of the symbols and where do they come
from?
ARTHUR GOLDEN
Oak Ridge, Tenn.

The symhols have been more o
A, less standardized internationally
oy a German group knoun as the
Dentsche Industrie Norm, which corre-
sponds to our own ASA (Awmerican
Standards  Association). The symbols
shown below are the most coninion and
are used thronghout Europe and th
British Isles. They can be wsed either
borizontally or vertically and indicate
either an mpnt or output jack or a con-
trol for some particular function.

(Continued on page 26)
()_O TAPE RECORDER

@ DETECTOR OUTPUT

LOUDSPEAKER
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Several interesting facts about the design of the new Dual 1015:
after you read them, you may wonder why cther autormatic turntables aren’t made this way.

You've probably noticed that many
of the new automatic turntables, in several
price ranges, offer features like anti-skating

devices, levers for raising and lowering the

tonearm (cueing devices), interesting motors
of one kind or another, plus some pretty fancy
designs for overall appearance.

Well, the new Dual 1015 has these
things too. Even the fancy design for overall
appedarance.

But our features are different. Dif-
ferent because we don't offer them just to offer
them. They are there to perform a real func-
tion. With precision and accuracy.

Take our anti-skating control.

q It's there because, quite simply, our
low-mass tonearm skates. No, that isn't some-
thing to be ashamed of. In fact, it indicates
bearing friction so low (less than 40 milligrams,
always) that there's no internal resistance to
skating. Even at Yz-gram. (You'll note that
other arms offering anti-skating devices don't
mention bearing friction. It's understandakle.
If bearing friction is high, skating naver occurs
in the first place.)

And that's not all.

Our anti-skating control is continu-
ously variable and dead-accurate. It doesn't
under-compensate or over-compensate. This
means the stylus will track with equal force
on both walls of the stereo groove. Also, our
anti-skating control applies force internally, at
the pivot, keeping the force constant through-
out the record. You can't do this by applying

a dead weight to the outside of the arm.

Okay, now for our cueing control.

The purpose of cueing is to lower a
stylus to a predeterminad spot on a record.
Accurately and gently. If it does neither, or just
one of these things, it's not cueing. It's simply
doing what you could do by hand (that in-
cludes damaging a high-compliance stylus).

Dual’s cus-control is accurate and
gentle. Rate of descent is .5cm/second and is
controlled by silicon damping and piston ac-
tion (which also prevent side-thrust from anti-
skating). And the cue-control works on auto-
matic as well as manual start.

Here cre « faw more things that
should interest you:

Our hi-torque motor is a constant
speed motor. It's quieter and more powerful
than a synchronous moter, and turns the rec-
ord accurately. Not just itself. (It maintains
record speed within 0.1% aven if voltage varies
+10%.) Our counterbalance has practically
no overhang (for compcctness), and locks in
position to prevent accidental shifting.

By the way, about that fancy de-
sigr. for overall app=arance:

We know that a lot of you wouldn't
even consider a top, precision product if it
didn’t look good.

With all that precision, and a price
of only $89.50, the Dual 1315 gets better look-
ing all the time. .

United Audio Products, Inc., 535
Madison Ave., e New Yerk, N.Y. 10022. ¥ m




The Perspicacious Germans Rate It
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JUunderschion

“That the JansZen Z-600 is in first place is, no doubt,
due to its extremely pure reproduction over the whole—
and by no means short—frequency range.”

Hifi-Stereophonie—

Competitive tests of 49 speaker systems

Technical specs alone aren’t what led a German Hi-fi journal
to rate the Z-600 speaker system tops in its class. Hifi-Stereo-
phonie also comparatively tested speakers from around the world
on the basis of musical quality. The practiced ears of hi-fi
experts, audio engineers, record critics, and musicians judged
the Z-600 best in its price-size category (which included some
of the best known American and European speakers).

The Z-600 performance that earned their votes starts with the
unigue twin element JansZen Model 130 Electrostatic radiator.
Its clean, transparent mid-high range reproduction is perfectly
compiemented by the Model 350 dynamic woofer specifically-
designed to match the low-distortion characteristics of the
Electrostatic. With its low-mass cone and flexible foam-treated
suspension, the 350 does just as beautifully at 30 cps as the
JansZen Electrostatic does at 22,000.

Just $208.95 buys the speaker system that the discriminating
Germans rated best. And a postcard gets you free literature plus
a reprint of the full comparative test. See your dealer, or write:

NESHAMINY ELECTRONIC CORP.

FURLONG, PENNSYLVANIA
CIRCLE NO. 39 ON READER SERVICE CARD

Hi-Fi Storage
I'have recently been ordercd to an
Q. overseas assignment, and since
my hi-fi console system is far from port-
able, [ was considering putting it in stor-
age with the rest of my furniture. 1|
have been told, however, that such “dead
storage” can prove harmful to the equip-
ment. Is this true?
1sT LT. ALVIN THOMAS
APO San Francisco, Calif.

Assuming that the equipment is

o being stored in a reasonably dry
area, and not in someone’s damp base-
ment, no harm should come to the elec-
tronic parts, speakers, and wiring; how-
ever, the electrolytic capacitors in yonr
set may, after a long period of disuse,
undergo an electrochemical  change.
When this occurs, the capacitors have
to be "reformed.” That is best done by
plugging in the amplifier to a rvariable
source of a.c. power, such as a Variac,
and slowly (over a S-minute period)
bringing wp the a.c. line voltage [rom
0 t0 120 wolts. This will prevent blow-
outs when the set is first turned on after
a long period of disuse.

Automobile FM Antennas
Since my car did not come equipped
o with an FM radio, I bought a
portable transistor radio to use in it. Is
there any particular type of wire antenna
I could rig outside or inside the car to
improve reception?
CrLiFToN L. Ganus 11
Denton, Texas

Most FAl broadcast stations have
e gone over to, or are contem plar-
ing the wuse of, vertically polarized an-
tennas, or at least antennas with a verti-
cally polarized element. This means that
ordinary automobile whip antennas now
are quite effective in picking np FM. You
need only rig some sort of fjack os con-
nection on your FM radio so that it will
accept the particular type of plug nsed
on antomobile antennas. (A number of
FAM radios already have such jacks.)
If your car does not have an autono-
bile antenna, simply install one. How-
ever, there are two points to watch out
for. First, avoid any antenna that has a
spring or a coil in its base; althongh this
may enhance or make no difference in
AN reception, it could choke off the FAl
frequencies. Second, unlike the sitnation
with AM, where the longer the antenna
the better, an FM antenna will pick up
most efficiently when it is adjusted to a
specific length. In general this will be
about 30 inches (or Vi the wavelength
of a mid-band 98-MHz FM signal), but
local conditions and the capacity of the
antenna lead-in may require a slightly
different length. In any case, adjust the
antenna to some length around 30 inches
that provides the best reception on the
Stations you wish to receive.

HIFI/STEREO REVIEW



WE DON'T
GUARANTEE THAT
THE DYNATUNER WILL
OUTPERFORM ALL
OTHERS . ..

-t

L4 KIT 99.95
ASSEMBLED 154.95

But we can be confident that you can
spend far, far more for an FM Sterco
tuner and not receive more stations
than you can get with a Dynatuner.
Its low distortion and superior quict-
ing will give complete listening satis-
faction in comparison with the most
expensive competitive units.

Perhaps our specifications are some-
what confusing. How can our modest
4 pv IHF sensitivity compare with
advertised claims which superficially
appear to offer far greater sensitivity?
Well, the answer is rather complex
because effective sensitivity is not
tully described by one measurement.
It is the actual in-the-home perform-
ance which counts, though, and Mr.
Baker’s letter is just one of many
examples of the Dynatuner's out-
standing capability.

Because specifications measured
under laboratory conditions do not
relate directly to the reception prob-
lems encountered in the home, only
an on-the-scene comparison can
establish relative performance. Since
this is not always possible, follow the
lead of tens of thousands of satisfied
users, and

TRY A DYNATUNER

More Dynatuners are in happy own-
ers’ homes than any other brand. It’s
just as easy to use as it looks. Tuning
indication is precise, it automatically
switches to sterco operation when
you tune to a sterco broadcast, and
drift is a thing of the past. Dynaco
concentrates on performance.

... Shouldn’t you?
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A list of the stations Mr. Baker received is obtainable from Dynaco
on request, along with two similar tabulations from other users:
125 stations received on a mono Dynatuner in northern New Jersey,
and more than 60 stations received in Baltimore, Maryland on a
simple indoor folded dipole antenna. All were logged on Dynatuners
which were built and aligned from kits. Not all stations were received
regularly, of course, nor all at the same time. Antenna position and
design as well as atmospheric conditions affect reception, and it is
not unlikely that another top-flight tuner might possibly match this
performance. If you are spending more than $300, you might well
expect such results, but under $100 it is unique.

Complete specifications and a comprehensive report on the Dyna-
tuner is available on request, providing detailed test reports on
several different samples for objective evaluation.

3912 Powelton Avenue
Philadelphia, Pa. 19104

IN EUROPE WRITE: Dynaco A/S Christian X's Vej 42 Aarhus C, Denmark

olynaco InC.
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don’t
just stand
there.

do something!
such as:

e cue automatically, precisely

o play all 4 speeds (with contin-
unously variable range from
29 to 86 rpm)

o track flawlessly at 1% grams

e boast a 12", 7% 1b. platter

Bogen B-62
does it all...and all

for567.95

And it does it all on its handsome new
oiled walnut tapered base. Says High
Fidelity: “A turntable and arm com-
bination of fine design and high qual-
ity performance . .. Well suited for
any high fidelity installation”. See
your deuler or write Bogen for fur-
ther details.

BOGEN

P
COMMUNICATIONS DIV.'[SL LEAR SIEGLER. INC.
\J
Paramus. New Jersey
CIRCLE NO. 7 ON READER SERVICE CARD

SPECIFICATIONS XI: AMPLIFIER POWER

IN THE whole realm of audio, there is no question more certain to in-
spire argument, and no argument more likely to generate heat than
this one: How much power is enough power? This is understandable,
because there /r no standard answer. It is all very well to say “the bigger
the better,” but an amplifier’s cost goes up along with its power rating,
and for a given purpose in a given situation, an amplifier with an output
of 25 watts per channel may fill the bill as well as one with 60. If he is
not to be caught up in a numbers game that treats watts as Detroit treats
horsepower, what the buyer needs are rational guidelines that will relate
amplifier wattage to his specific needs.

Reputable audio manufacturers of course know better, but others spread
confusion with grandiloquent claims typified by a recent newspaper ad that
came to my attention: an inexpensive console with 300 watts superpower
sterco.” Even if such a rating were an honest one-—and it surely is not
the obvious question is, “Is all that power necessary ?” The best way of
answering this is to examine the meaning of audio power in musical terms.

Contrary to all-too-prevalent notions, a lot of watts doesn't necessarily
mean a lot of sound. A 100-watt amplifier at full volume, for example,
can not play ten times as loud as a 10-watt amplifier, because the human
car doesn't translate power output into a directly proportional sense of
loudness. What, then, is the reason for those extra watts, and why pay
for them? The answer is that the difference made by greater amplifier
power is gualilative rather than guantitative, showing up only in certain
musical passages—a sharply attacked forte, a deeply resonant sostennto in
the lower strings, or a hugely swelling orchestral crescendo. Greater power
improves reproduction in such passages not by increasing loudness, but by
reducing distortion. Sudden strong accents, low bass notes, massed sonori
ties, and rip-roaring orchestral fireworks demand great surges of acoustical
power. The larger amplifier, with its great power potential, has ample
reserves that enable it to accommodate itself to the most strenuous dJe-
mands of program material without strain.

A small amplifier, on the other hand, may sound perfectly fine most of
the time, but then falter when the musical demands made on it become
excessive. The result is distortion—Dblurs, crackups, and loss of clarity.
This often happens within a fraction of a second- during the instant the
piano hammer hits the strings or the stick crashes against the drumhead-
so fast that the listener may not be aware that he is hearing distortion. Yet
the overall impression of the music becomes clouded, losing its immediacy,
and the result over any extended period is listening fatigue.

This does not, of course, answer the “‘how much power ?"" question in
any but the most general way—in other words, “as much power as is nec-
essary.” What is “necessary” will be governed also by such other impor-
tant factors as room size, the sound level at which you customarily listen
to your music, and the music itself—a recording of a string quartet, for
example, seldom makes excessive demands on the amplifier.

Having described the meaning of amplifier wattage in terms of subjec
tive listening, I will next month consider some objective criteria for
picking the power rating you need for your particular circumstances.

CIRCLE NO. 50 ON READER SERVICE CARD —_——



SONY:

,J_;-;.,\ ,' ﬁTA-].O

.y )

The new TA-1080
employs 30 Sony silicon
transistors, some of

.

them built specially “or this

new integrated stereo amplif er.

The result: clean, natural per-

formance over a wide frequency range.
The TA-1080, mocestly-posered heir to

the highly-regarded So1y TA-1120, delivers 90

watts IHF power to 8 ohms, beth ehannels operating.

Distortion is virtually ron-ex sten- at all pewer

levels— less than 01% &t %2 wart and 0.13 at rated output.

Overall frequency response is flat frcm 30 to 1000000 Hz

(+0 db/-2 db). Damp ng factor &rc signel-to-noise rat o areexcel 2nt.

The control facilities are evervthing vou'd expect from the mast deluxe units:
quick-action switch for selec i w2 the program sources mos: of-em ased:

a tone-control cancd switch 27d tape source mon:tor switch. Separate and independent icne
controls for each channel provide better than 10 db bass and t-edke boost and attenuation.

The TA-1080 at $299.50 is impressive n every way. You'll be most impressed when ycu hear it.
The more powerful TA-1120, accerded a p ace in the top rank of stereo amplifiers by [eading
high fidelity editors. cests $399.5L Hea~ them at your Sony high fidelity dzaler.

Sony Corporation of America. Zept. H. 47-47 Van Dam Street. Long Island City, N.Y. 211101

Prices suggested list

Building our own transistors has its advantages...Listen.

e R R e e




Are you one of the exceptions? ror the most astonishing set of specifications
you’ve ever read, write “"Exceptions,” Marantz, Inc., 37-04 57th St., Woodside, New York 11377,

Department A-18. mmaaanr-amnmiw

A SUBSIDIARY OF SUPERSCOPE, INC.

The Marantz components illustrated, top to bottom: SLT-12 Straight-Line Tracking Playback System * Model 15 solid-state
120-watt Stereo Power Amplifier + Model 7T solid-state Stereo Pre-amplifier Console + Model 10B Stereo FM Tuner

CIRCLE NO. 35 ON READER SERVICE CARD
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THE FEAR OF GOD -
AND TOSCANINI

A CRITIC RE-EXAMINES A CONDUCTORIAL LEGEND

T HE Toscanini centenary goes on apace:
reissues of recordings, recollections, edi-
torials, Sunday articles, and magazine pieces.
No single musical interpreter—in his own
lifetime, let alone years after his death—has
continued to evoke such consistent admira-
tion not only from the big public (2 la Ca-
ruso), but from the cognoscenti as well.

At hand at the moment, for the centenary-
minded, are (1) a batch of reissues stem-
ming from Toscanini's famous 1937 B.B.C.
performances (Seraphim) and (2) a selec-
tion of N.B.C. broadcast performances rang-
ing over more than a decade and never be-
fore commercially available in recorded form
(RCA Victor). All of the many N.B.C.
broadcasts have been preserved, so RCA's
set of five discs is a mere sampler, although
a perfectly welcome one. | think every one of
the broadcasts and recordings Toscanini

and, for that matter, anybody else) ever
made ought to be available in dubbings from
master-tape archives—on payment of a rea-
sonable fee, of course.

Okay. Toscanini was born a hundred
years ago, and some sort of commemoration
is in order. But so is a revaluation of the
continuing and extraordinary phenomenon of
Toscaniniolatry, the renewed admonitions
to the faithful to come to the shrine and
worship. Should we kneel and adore? Or
should we stop and listen first?

Toscanini was a great man, without a
doubt. He was a fiery, temperamental Italian,
a musical genius, and all the other things the
journalistic adjectives said he was. He was
already famous by 1900, when he had more
than fifty years of life and musical activity
before him. And in those fifty years this little
man bestrode the narrow world of music like
a colossus. He was an autocrat in music and
a democratic anti-fascist in life. He demand-
ed and received a higher quality of orchestral
playing than anyone had before him. He
ended his career with a personal court or-
chestra put totally at his disposal with a
full week-long rehearsal schedule to prepare
a mere hour of music, most of it already
familiar to his players. (Compare this with
Haydn's orchestra at Esterhdza or the mod-
ern European radio orchestras playing new
repertoire every week—or with the hectic
schedules of other American orchestras.) Tos-
canini revolutionized conducting, taking the
play away from the old romantic virtuosos
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and setting the crisp modern style now al-
most totally dominant in our orchestras (see,
for example, Szell, Karajan, Solti, Leinsdorf

in the younger generation only Bernstein,
a Koussevitzky pupil, is a stylistic hold-out).
Toscanini and his orchestra set new high
levels for orchestral performance; American
standards have, in part owing to his in-
fluence, become the highest in the world. I
am not sure that he was the very first non-
Central European to invade the German-
speaking countries with German repertoire
(he was a great success at Bayreuth and
Salzburg), but he was certainly the only one
to leave a lasting impression. (Ironically,
along with expatriate Bruno Walter, this
ltalian did more than anyone else for the
best ideals of Germanic culture during its
darkest days.)}

Although Toscanini professed not to be
terribly fond of recordings, he became the
first major conductor to work for great peri
ods of time within the orbit of mechanical
reproduction processes, and this may have
influenced his style. At any rate, ear wit-
nesses have suggested that his familiar, clean,
fast, high-powered approach was character-
istic primarily of his later years. This may
have been a response to the pitiless demands
of the microphone (and of N.B.C.’s Studio
8-H), or it may have been a consciousness—
something new in musical performance—of
working for posterity. Toscanini, the per-
fectionist, unable to bear the (to him) glar-
ing imperfections mercilessly revealed by the
microphone and pressed into shellac or plas-
tic for all time, would come back again and
again to drive his charges harder and harder
toward the never-to-be-achieved goal of per-
fection. What a responsibility; what a set of
fears and obsessions! The results make up,
no doubt about it, a recorded legacy of ex-
traordinary documentary value. But are these
models for all time, for future generations
to marvel at, to study, to imitate? Are these
invariably ideal and probing communica-
tions of a great cultural heritage clarified
and made meaningful for us through the
deepest and most universal insight?

I do not believe so.

I HAVE just spent the better part of a week
with Arturo Toscanini—or, at any rate, with
the Toscanini most of us knew: the man in
his seventies and eighties, conductor of “the

IN THE LIGHT OF RECENTLY ISSVED RECORDINGS

By ERIC SALZMAN

greatest orchestra the world has ever known,
the Italian with the terrible temper who
smashed to bits the watch his musicians had
just given him, the great classicist who wor-
shiped Verdi, the past master and the torch
bearer. I am old enough to have heard Tos-
canini in person and young enough not to
quite remember what those performances
were really like. Now T have tried to pick my
way through the recordings, those listed here
and others, with great care and attention, fol-
lowing even the most familiar pieces with
score in hand. | have, in a sense, tried to listen
freshly and with open ears—as a young
student might today. | have reached a few
conclusions and, with all respect, 1 offer them
for what they are worth

The most obvious thing about these per-
formances is that, despite the written reports
of Toscanini’s willingness to change his
mind, they are all remarkably similar. In the
case of works recorded on two different oc-
casions separated by a number of years (as
with the Beethoven works recorded with the
B.B.C. orchestra in 1937 and again in the late
Forties and early Fifties with the N.B.C.),
the conceptions remain the same and many
interpretive details are identical. And there
is no real modification of approach from one
work to the next, from one composer to the
next, or, for that matter, from one style or
period 1o the next. By the late Thirties, Tos-
canini had made up his mind.

What is this approach ? It has been defined
by many writers in many different terms. 1
would describe it, in a brief phrase, as maxi-
mum clarity within the greatest feasible for-
ward impulse. This is by no means merely a
matter of fast tempos. Clarity and precision
in matters of articulation and a remarkable
feeling for phrase and phrase motion ac-
count for a good deal. Toscanini was, after
all, an Italian and (by birth, so to speak) an
operatic conductor. In later years, he nearly
strangled his singers, not merely by putting
the fear of God and Toscaniai into them
during rehearsal, but by squeezing the breath
out of them in performance—through driv-
ing, whiplash tempos that had long since
ceased to make sense for real voices. Even
so, there was always that old theatrical im-
pulse (more common in Italian operatic tra-
dition than is often realized) to build up
drive and excitement and to sustain tension

(Continned overleaf)

31



Arwuro Toscanini (1867-1957)

over long periods—in symphonic as well as
vocal music. And, in spite of Toscanini's
famous ability to “clarify the inner voices,
this is always really top-line conducting, tak-
ing shape from a tremendous forward pro-
jection of the dominant melody or rhythm.
(Compare this with a Klemperer, desperate-
ly trying to hear not only inner voices, but
harmonic motion as well, and hence con-
stantly trying to slow things down.) I don't
mean to imply by this that Toscanini neg-
lected everything but the tune; | am talking
about the way these pieces are basically con-
ceived and projected. A Toscanini perfor-
mance is like a relief map, structured on the
big lines and showing contour in precise de-
tail and proportion

This and. one feels, this alone is the un-
failing ideal of these performances. There
is, for each score. a total and perfectly ideal
sound image, in fact unrealizable, but al-
most palpable. Each actual performance is a
kind of constant, unremitting, intense, un-
real striving toward this goal. The qualities
of excitement, drive. and tension that re-
sulted (often through the famous head-on
collisions in rehearsal between the men and
the maesrro) must have produced a tremen-
dous effect on an audience, and some of this
comes through even now in the distant medi
um of these old recordings. Musically speak-
ing. this expresses itself not only in speed and
crispness, but also as a kind of leaning into
the phrase (often with an infinitesimal but
regular anticipation of the beat). the music
being constantly urged forward in a great
flow of energy. But, perhaps inevitably, much
of the live excitement that these perfor-
mances generated eluded the microphone.
What we have, objectively. are very fast,
across-the-top readings, performed with more
crackling tension and greater precision than
anyone ever achieved before, but not neces-
sarily with any great profundity. There is
no quality of reflection. Withour a second
thought, Toscanini drives his men brilliant]
inexorably. and mercilessly toward that un-
questioned sound image. that unrealizable
£oal long since fixed in his imagination (he
could remember perfectly music he had not
seen in forthy years).

No doubt some of these performances be-
gin to approach the goal. But—one must say
it—in terms of sheer perfection of ensemble,
many orchestral performances nowadays sur-
pass these. This is not only a matter of im-
proved recorded sound and tape-splicing
techniques; it is true of live performances as
well. Of course we are all standing on Tos-
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canini’s shoulders, but that puts us higher
up nonetheless. (These recordings are, by
the way, very poor even for their day—
close-miked, dial-diddled, and ugly in their
unbelievably unbalanced acoustic.)

Aside from all the other problems, there
is the fact that the one obsessive approach
was applied to many different kinds of mus-
ic. There is the impression that Toscanini
never for a moment thought about music as
a Schnabel did—in a probing, analytic way;
he worked simply, directly, and not a little
naively from his single-minded aural vision.
Sometimes, of course, the piece is right and
the men really catch fire. And the fire comes
in unexpected places: who, for example, re-
members Toscanini as a Shostakovich con-
ductor? And yet the tension, the drive, the
nervous, c¢dgy quality of the sound are ex-
tremely effective for the Russian composer's
music.

In the Classical repertoire the case is more
complex. Toscanini certainly performed a
great service in clearing out a lot of the
thick underbrush that had grown up around
these works, obscuring many of their es-
sentials. But again we are standing on Tos-
canini’s shoulders. In our terms, he was not
a great Classical stylist and, in fact, his
much-vaunted fidelity to the score turns out
to be a purely relative matter. Toscanini very
definitely did follow many traditional al-
terations and fiddled with details himself,
and we now know that playing Classical
music in a fast, strict tempo is not invariably
a demonstration of fidelity o eighteenth-
century ideals. On the orher hand, some of
the lively, Italianate bufla writing thar ap-
pears so often in the eighteenth-century
symphony comes off very well indeed, and
the vigorous “lighter” works of Beethoven
(the Fourth Symphony, for example) are
eminently successtul. Perhaps the most im-
portant and meuaningful performances are
those of actual operatic buffa—from the
Rossini Overtures to Falstaff. He must have
been an effective Wagner conductor; it's hard
now to judge. I have very mixed reactions to
most of his non-operatic “Romantic” rep-
ertoire; he misses both the poetry and the
unique structural qualities of the northern
Romantic symphonists, substituting vigor and
a sense of linear motion which often seems
to be imposed from the outside.

Toscanini’s limitations were, | belicve,
both a matter of temperament and a result of

a lack of contact with the creative side of the
musical art. The latter point is not a new
one; Toscanini has been criticized for this
before—by Virgil Thomson, among others—
and not without considerable justice. This
was not merely a result of the fact that Tos-
canini performed lirtle new music, that he
was out of touch (why, at the age of eighty.
should he have been /n touch?), or that he
did this piece and not that. He was one of
the first of the modern virtuosos to be purely
and essentially a performer, the prototype,
in fact, of the new performer-interpreter
specialist. The profession of conducting was
invented and brought to its first high estace
by composers, and the tradition has been con-
tinued by a distinct line of conductor-com
poscrs from Mahler to Bernstein and Boules
Men like Weingartner, Furtwingler, and
Klemperer may not be remembered by pos-
terity as composers, but they were actually
trained as such and wrote a good deal of
music. Even a Stokowski or a Mitropoulos.
not creators in the usual sense. always re-
mained close to sources of creative ideals.
But Toscanini was an interpreter pure and
simple. and he deliberately eschewed anv ar
tempt to be “creative.”” The score was his
only authority—the score and his own force
of character. Toscanini. the non-creative in
terpreter, claimed that he was establishing
the unique authority of the composer and the
score, but in the process he sternly imposed
his own brilliant, single-minded, devastating
personality on everything he ever did.

™ TOSCANINI TREASURY OF HIS-
TORIC BROADCASTS: Haydn: Sym
bhony No. 99. in E-flat; Symphonie Con-
certante. in B-flat. Op. &4. L. Mozart: "Toy

Symphony. Brahms: Serenade No. 2. in A
Op. 16: Gesang der Parzen, Op. 89; Lie
beslieder Waltzes. Op. 52. Sibelius: Syn

phouy No.2 inD.0Op.43: Pobjola's Dangh

ter, Op. 49. Shostakovich: Symphony No. 7
Op. 60 ("Leningrad”) ; Symphony No. 1. in
F Minor. Op. i0. N.B.C. Symphony Orches-
tra, Arturo Toscanini cond. RCA Vicror
LM 6711 five discs $23.99.

& BEETHOVEN: Symphonies Nos. 1, 4,
and G: Leonore Overture No. 1. MO-
ZART: Overture to “The Magic Flute.
BRAHMS: Tragic Overture, Op. 81. B.B.C.
Symphony Orchestra, Arturo Toscanini cond.
SerapHIM IC 6015 three discs 87.47.

Although Toscanini first came to America i 1908 1o conduet ut the Metropolitun Opera. he
returned o lialy for u time. Here he conducts a band on the lalian front in World Wur 1.
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COMPARE THESE NEW SHERWODD §-7800- FET FEATURES AND SPECS! ALL-S/LICON RELIABILITY. INSTAMATIC OUTPUT OVERLOAD PROTECTION CIRCUITRY. NOISE.THRESHDLD-GATED AUTOMATIC FM
ST M CENTE G A K Re
Al M . M/ EM NNECT. & £

S. 1.8 MV, B. FM SEN
2 10N - AM Al

Sherwood
use F.E.T.'S?

Did you think because Sherwood makes such beautiful receivers we would neglect $-7800-FET 140-watt ML AV ALL-SILICON Receiver
4404.50 forgustom mounting
Field-Effect-Transistor circuitry? The new Sherwood ALL-SILICON Model S-7800-FET 541850 1n wainit lnotnerenie cace

$437.50 in hand«rusbed walnut cabinet

FM/AM 140-Watt Receiver shown above has been specially designed for urban strong-signal
locations.* This ALL-SILICON receiver offers unexgelled FM reception in areas where
powerful local stations can interfere with the reception of distant and weaker stations. The
Model S-7800-FET also features two separate front-panel rocker switches for multiple
speaker installations throughout your home. Write for a complimentary copy of the new
Multiple-Speaker Installation manual.

*Specially-setected Field-Effect Transistors in RF and Mixer stages of 5-7800-FET improve cross-modulation rejection almost 10 times (20 db)

Sherwood Electronic Laboratories, Inc., 4300 North California Avenue, Chicago, lliinois 60618, Write Dept. 7R
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from Testing, Testing by lvan Berger in the

March 26, 1966 Salurday Review

suggest a cure by mail. At least one
manufacturer (Acoustic Besearch) pays
shipping costs to and from the factory
on units repaired under their five-vear
warranty. And many manufacturers
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We have heard a rumor that AR’s five-year speaker
guarantee* (covering all repair costs including
freight and a new carton when necessary) doesn't
cost us anything because AR speakers never fail.
Itisn't true.

For example, the return rate of AR-2a’s and AR-
2a*’s over the five-year guarantee period has been
more than eight-tenths of one per cent. During the
two years that we have been shipping AR-4's and
AR-4%"s we have had to repair a full nine-tenths of
one per cent of them at the AR plant (or at one
of our repair depots in New York, Philadelphia,
Chicago, Los Angeles and San Francisco).

These return percentages are actually lower than
the figures projected by many carton manufacturers
for shipping damage alone. They reflect heavy, over-

ACOUSTIC RESEARCH, INC., 24 THORNDIKE ST., CAMBRIDGE, MASS. 02141

designed shipping cartons, and a quality control at
AR which borders on the fanatical.

The superior quality of AR speakers and turntables,
attested to in almost every review of AR equip-
ment,** is not likely to change after years of use.
If the unlikely does occur we take care of it—free
during the guarantee period, at moderate cost
afterward.

AR speakers are $51 to $225; the AR 2-speed turn-
table is $78. Literature will be sent on request.

* AR turntables are guaranteed for three years under the
same conditions.

** Lists of the top equipment choices of four magazines
are available on request. All four chose the AR turntable
and three of the four chose AR-3 speakers.

CIRCLE NO. 2 ON READER SERVICE CARD
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GRANGER COLLFECTION

HiF1/STEREO REVIEW presents the ninth article in the sertes
THE GREAT AMERICAN COMPOSERS

JOHN PHILIP SOUS

“ Any composer who is gloriously conscious that he is a
composer must believe that he receives his inspiration from
a source bigher than himself. ... Sincere composers believe in God.”

=~ John Philip Sousa

By RICHARD FRANKO GOLDMAN

in the world for the name of the most famous
American composer, it is likely that the answer
would have been John Philip Sousa. Of course, times
have changed, and today the answer might very well be

Nor MANY years ago, if one asked casually anywhere

Aaron Copland or George Gershwin or Elliott Carter or
Richard Rodgers instead. This is an interesting sidelight
on the change of tone in American music: there is at
least a chance today that the names of some “serious”
composers might turn up in casual talk under almost any



In 1892 Sousa secured his release from the Marine Corps to form his own band, soon the most popular musical organization of its
time. It toured everywhere, and the photo above, from the Vineties, may derive from the World’s Columbian Exposition of 1893.

kind of circumstances. But, on the other hand, it is only
in 1967, in our own time, that it is really possible to in-
clude Sousa quite seriously, without condescension or
embarrassment, in a series devoted to “great” American
composers.

Sousa obviously does not qualify as a “‘serious” com-
poser any more than Johann Strauss does—rather less so
in fact. But it is en the level best represented by Strauss
that Sousa has his secure and honorable place. Any music
lover knows that Strauss was the best in his field, with
sense enough not to wish or attempt to write symphonies,
and that what he accomplished in his own limited musi-
cal world earned him the admiration of serious musicians
as well as the affection of an enormous public. And so
with Sousa. It is reported that Paul Hindemith once
called Sousa the greatest American composer; whether
the report is true or not, it is at least believable, and
everyone can see why it might have been said. For, like
Strauss, Sousa was not only the greatest in his own field
but was by and large quite satistied to be what he was
and-—again like Strauss—his name will always be asso-
ciated with the undisputed mastery of a minor musical
form which in a sense was his own creation. He was, so
far as the march is concerned, an original as well as an
important composer.

The marches of Sousa are part of the great heritage of
the world’s immortal music. Like the waltzes of Strauss,
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they elevate a minor form of the dance to the level of art,
and they transcend with the completest success—and
apparently with the greatest of ease—the merely func-
tional or the exclusively national. For Sousa’s marches
uniquely American as the Strauss waltzes are Viennese,
are also international in appeal, and speak in all tongues.
They are great American music, but they are also great
music.

The march, like the waltz, is a kind of dance, as highly
formal as the minuet. This is a fact too often forgotten,
perhaps because the steps of the march are so simple,
being, in effect, nothing more than walking in time to a
regular beat. But the fundamental appeal of the march is
nevertheless based on its character as dance. Beyond that,
we judge the lasting musical values of any genre by the
viability of the music in concert form, and here Sousa’s
marches, like Strauss’ waltzes, speak for themselves. They
are part of the concert repertoire, as well as of the march-
ing repertoire, throughout the world.

JOHN PHiLIP Sousa was born on November 6, 1854
in Washington, D.C., in the southeast section near the
Navy Yard, then known as ““Pipetown.” His father, An-
tonio, who was born in Seville, Spain, of Portuguese
parents, had lived briefly in England and arrived in
Washington, via Brooklyn, in the 1840’s. His mother
née Elizabeth Trinkhaus, was a native of Bavaria. An-
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tonio Sousa played trombone in the Marine Band, al-
though not, apparently, as a full-time occupation; he also
worked occasionally as a cabinetmaker. According to
John Philip’s account, as given in his autobiography
Marching Along (1928), Antonio was a kindly, intelli-
gent, well-read man, fluent in several languages, but not a
technically proficient musician. His mother was totally
unmusical. But many musicians, especially from the
Marine Band, were among the family’s friends, and
John Philip began the study of solfeggio at an early age
with one of these, a Spanish orchestral player named
Esputa. At the age of seven, young Sousa began the
study of the violin with Esputa’s son, who had organized
a music school in the neighborhood. Sousa stated that he
was “'passionately fond of music” from earliest childhood
and never entertained the idea of becoming anything but
a musician. He was also fascinated by military bands, of
which there were many—good, bad, and indifferent—in
Washington in those days. And so, while studying violin
and “orchestration and sight-reading” at Esputa’s school,
he also found time to learn the trombone, baritone horn,
and, apparently, the cornet and E-flat alto. His principal
instrument, however, was and remained the violin.

By the time John Philip was thirteen, he was earning
money  as having organized a
“quadrille band™ of which he was violinist and leader.
Shortly afterward, he was offered a job playing baritone
with a touring circus band, but to prevent the boy’s run-
ning off with the group, his father had him enlisted, on

a  musician, small

Sousa profited from the example of bandmaster Patrick Gilmore
(1829-1892), whose band was widely famed for its concert tours.

JuLy 1967

Sousa on the March

“Marches. of course, are well known to have a peculiar
appeal for me. . . . [they] are, in a sense, my musical
childven. I think Americans {and many other nationals
for that matrer) brighten at the tempo of a stirring march
because it appeals to their fighting instincts. Like the beat
of an African war drum, the march speaks io a fundamental
rhythm in the human organization and is answered. A
march stimulates every center of wvitality, wakens the
imagination and spurs patviotic impulses which may kave
been dosmant fos years. | can speak with confidence be-
cause | bave seen men profowndly moved by a few mea-
sures of a really inspired march.”

June 9, 1868, as an “‘apprentice boy” in the Marine Band.
Here John Philip’s duties were fairly light—he passed
out music, ran errands, and played the cymbals—and he
had plenty of time for further study and for outside en-
gagements as a performer. In his autobiography, Sousa
notes that “‘the first time I heard really fine music (apart
from the ordinary orchestra or band programmes) was
when the Franko family of five wonderfully talented
children came to Washington for a concert.” This was in
1869, and Esputa insisted that every student in his school
attend the concert. Sousa notes further that this “was the
first time 1 had heard real vialin playing.

Sousa was evidently what we would call a “quick
study’’; in any case, his musical progress was rapid. He
joined the Washington Orchestral Union as a first violin-
ist, and studied harmony and violin with its conductor,
George Felix Benkert, a solid musician who introduced
him to the sonatas of Mozart and Beethoven, and who
encouraged him in his early efforts at composition.
Benkert, from all accounts, must have been an excellent
teacher as well as a fine pianist and competent conductor,
and Sousa was fortunate to have found him. Sousa him-
self was well aware of this, and wrote of Benkert with
great affection and admiration in later years. He never
studied piano with Benkert; when he asked for some in-
struction on that instrument, he quotes Benkert as reply-
ing: ""You seem to have a gift of knowing a composition
by looking at it, and you may develop into a very original
composer if you follow that line of procedure; whereas,
if you become a good pianist you would probably want
to compose on the instrument and, if you are not careful,
your fingers will fall into pleasant places where some-
body’s else’s have fallen before.”

Sousa composed a great deal of music while he was
still in his teens. His first published work was a set of
waltzes entitled AMoonlight on the Potomac, brought out
by J. F. Ellis in Washington in 1872. In the following
year appeared a galop, The Cuckoo, and a march called
The Review, the latter listed as Opus 5. These were pub-
lished by the firm of Lee and Walker in Philadelphia,
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and Sousa’s remuneration consisted of one hundred cop-
tes of each piece. Within the next few years Sousa wrote
and published a considerable number of songs, salon
pieces, and dance-tunes; by 1881, his catalog had reached
Opus 135! After attaining that impressive total at the
age of twenty-seven, he abandoned the practice of using
opus numbers.

What is interesting in retrospect is that Sousa’s early
compositions did not include many marches. He seems
to have been primarily interested in writing songs, for
many of which he wrote his own verses. These songs
range from the humorous to the sentimental, and it must
be admitted that they are not distinguished. But it is
typical of composers to love their least-favored works,
and even in his later years Sousa was far more delighted
when he heard one of his songs performed than he ever
was to hear one of his marches. One wonders whether
he ever heard a performance of the Te Dewm he com-
posed in about 1877, but of which no traces scem to have
survived.

In any event, the Te Deum appears to be Sousa's only
attempt at serious “art” composition. He seems to have
been clearly aware that his real interests and talents were
in commercial music for entertainment, and in the prac-
tical problems of earning a living as a performer. There
is no evidence that at any time in his career he deeply
cared for, or understood, the great music of the past or of
his own time. But such an indifference is probably an
asset to a popular composer; it prevents his becoming
inhibited and precludes confusion about his musical aims.
It must be remembered, too, that Washington in the
1870’s was not exactly a cultural paradise, and that the
opportunities for a serious musician, whether performer
or composer, were pretty much limited to a choice be-
tween starvation and exile.

SOUSA re-enlisted in the Marine Band on July 8, 1872,
to serve for five years as a principal musician, playing
trombone. But he soon saw that there was little profes-
sional future for him with the band, and he was lucky
enough to secure an early discharge through the good
othices of an assistant secretary of state. When free of his
Marine Band obligation, he scized an opportunity to
conduct the orchestra at Kernan's Theatre Comique, a
local variety hall, from which he went on to Ford's
Theater, where Offenbach operettas were being per-
performed. His first important experience as conductor
came when he was chosen to direct the road company of
Bohentians and Detectives, a very popular show written
by Milton Nobles, who was also the star. On his return
to Washington, Sousa was engaged as conductor for a
production known as Afatt Morgan's Living Pictures.
This was considered a rather immoral entertainment, for
in it appeared, for the first time on an American stage,
the “undraped female figure.” Show business being show
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business, then as now, the production was of course billed
as “artistic”": the females posed in such edifying tableaux
as The Christian Martyr, Phryne before the Tribunal,
The Destruction of Pompeii, and other classics of the
sort. The girls were nevertheless arrested in Pittsburgh, a
city, in those days, apparently impervious to culture. And
as Sousa later related, the crowds grew bigger than ever
as soon as the show, undraped female figures and all,
went on again.

All of this was the direct method of learning the busi.
ness. By 1876, Sousa had written and arranged a great
deal of light theater music, and was beginning to look
about for an operetta libretto for his own use. In that
same year, he joined the orchestra conducted by Offen-
bach at the Philadelphia Centennial Exposition. This was
an important experience for Sousa, for there can be no
question but that the style of Offenbach made a real and
lasting impression on the young violinist—perhaps the
greatest single influence in the formation of Sousa’s own
style.

The Philadelphia Exposition also gave Sousa his first
chance to hear Patrick Gilmore's famous band. Gilmore
was the first great American band leader and a well-
known entrepreneur and entertainer. His band was far
superior to anything of its kind that had been heard up
to that time. Gilmore had fine musicians, well trained
and well directed, and he played a broad repertoire in
generally excellent arrangements. Sousa was again at-

As evidenced by this smoking-jacket photo attributed to portrait-
ist lohn Singer Sargent, Sousa wore his phenomenal success well.
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tracted to the wind band as a performing medium, and
when, a few years later, he started on his own sensational
career as a bandmaster, the example of Gilmore was of
considerable importance to him.

TH? preparation for his future success as composer and
conductor was, however, still continuing. Remaining in
Philadelphia after the close of the exposition, Sousa
played in various theaters, did some proofreading for a
music publisher, and acquired a few pupils. In 1878, he
trained and directed a group of Philadelphia amateurs
in a series of performances of Gilbert and Sullivan’s Pin-
dafore. Innumerable companies were touring the country
with this extraordinarily successful operetta, and Sousa
soon found himself conducting a professional group per-
forming the piece in New York and elsewhere. It was
Pinafore that made operetta or musical comedy “respect-
able”” in the United States; an editorial in the Philadel-
phia Public Ledger went so far as to point out the inno-
cence, cleanliness, and purity of the picce, In contrast to
the vulgar and improper theatrical entertainments to
which no decent person could possibly go.

The experience with Offenbach, followed by that with
Gilbert and Sullivan, made Sousa all the more anxious to
do an operetta of his own, and early in 1880 he started
work on Our Flirtation, to a libretto by James B. Wilson.
The music was written quickly, and Sousa’s first operetta
was produced that summer in Philadelphia. It was a
moderate success, and Sousa took the company on tour
following the Philadelphia run. It was while in St. Louis
with Owur Flirtation that he received the invitation that
was to change his carecr once and for all: to return to
Washington as leader of the Marine Band.
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Sousa apparently had some hesitation about accepting
this post. The Marine Band was then in terrible shape,
and the pay was small. He had recently married, and had
just seen his first operetta launched. But he found the
appeal of bands and of band music irresistible, and, on
October 1, 1880, he became the Marine Band's new
leader. Having literally grown up with the band, and
having acquired considerable and varied professional ex-
perience, he was completely aware of what had to be
done and how to go about it. He proposed to create a
band as good as Gilmore's or better; fortunately, he had
a commandant who was in complete sympathy with his
aims.

Sousa was then just short of his twenty-sixth birthday,
and, like many young men, felt that a beard would make
him appear older and give him a more convincing air
of authority. He managed to grow a truly terrifying one
which he kept, trimmed to various styles and sizes, for
a good part of his life. But the beard of the early Marine
Band period was far and away the most luxuriant.
Whether it helped to establish his authority or nat, it cer-
tainly helped to establish an image for its wearer; and
the authority, in any case, was clearly proved by the very
rapid reformation of the band in terms not only of reper-
toire and musical performance, but also of discipline,
morale, and working conditions. Within a remarkably
short time, Sousa accomplished a complete reorganization
and made the Marine Band a top-notch performing group
for the first time in its history.

During his first years with the Marine Band, Sousa
continued to compose, and as might be expected, more
marches began to appear among his compositions, al-
though they were still outnumbered by songs and salon
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pieces. Two more operettas also appeared: The Smugglers
in 1881, and Désirée in 1884. The first was a complete
failure, but the second enjoyed a moderate success, and
was notable for providing the vehicle for DeWolf Hop-
per's debut as a musical-comedy star. Sousa noted that
Désirée was “'not exactly a ‘knockout’,” but that “'it was
more or less kindly received as one of the pioneers in
American comic operas.”

By 1884 or thereabouts, Sousa was able to note with
satisfaction that his marches were well received, being
played frequently by bands other than his own. These
carly marches included Across the Danube (1879),
written in commemoration of the Russian victory over the
Turks, Resumption (1879), composed to celebrate the
Treasury's return to specie payment, and Our Flirtation
taken from the operetta of the same name. Of these, Our
Flirtation is the only one still played occasionally. Wilfrid
Mecllers, the English music historian, in his book Music in
a New Fonnd Land, professes to see a touch of Johann
Strauss in the Onr Flirtation march, but 1 should be in-
clined to think Offenbach a more likely influence. At any
rate, it is one of the best of the early marches.

Across the Danube is one of the very few Sousa marches
I have never seen or heard; there is no copyright entry
for it in the Library of Congress, and it is quite possible
that it was never published, although this would seem to
make it unlikely that bands other than Sousa's played
it, unless they did so from legally or illegally copied
manuscripts. The Revival march, one of the very earliest
(1876), is a curious but very jolly piece, using as its
trio the hymn tune I the Sweet Bye and Bye. Whether
or not this was composed for some special occasion is
unknown, but Sousa occasionally followed the same pro-
cedure in later marches, using parts or the whole of
well-known tunes—as, for example, Omward Christian
Soldiers in Power and Glory (1922), or Rule Brittania
in Imperial Edward (1902),

rI:nz connection between songs and marches in Sousa’s
work is always very clear. It is no longer generally re-
membered that many of the best marches came from
operettas, in which they were, of course, sung. But still
other marches were adapted from previously composed
vocal pieces—The Free Lunch Cadets (1877), We Are
Coming (1918), or The W hite Plume (1884), which de-
rived from a choral piece entitied We'll Follow W here
the White Plume Waves, to words by Edward M. Ta-
ber. For many of these pieces, as we have noted, Sousa
wrote his own verses.

Sousa’s first great “hit,” a piece that is still familiar
to anyone who has ever heard a band, was T'he Gladiator
composed in 1886. With this march and The Rifle Regi-
ment, written in the same year, the authentic Sousa style
became established. The Gladiator opens in a minor key,
and is rather like a pasodoble, but it is full of original
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Sousa touches. It is a glorious march and well deserves
its immense popularity, but it is surpassed, in my opin-
ion, by The Rifle Regiment, which is much less familiar.
There are of course good reasons for this, and these rea-
sons bear on the basic nature and uses of the march itself.
The Rifie Regiment, to begin with, is more difficult to
play, a good bit more subtle, and cannot be done effective-
ly by a band on the march. The Gladiator, on the other
hand, is almost ideal for the marching band; it is straight-
forward, jaunty, and bold, and not technically impossible
to play while parading. It is, however, difficult—as are
nearly all of Sousa’s marches—to play well!

The Gladiator was sold outright to a Philadetphia
publisher for thirty-five dollars, and this remained the
price the composer received for most of his famous march-
es until 1893. Several very lucky publishers thus secured at
bargain rates such masterpieces of their kind as Semper
Fidelis (1888), The Thunderer (1889), The Washing-

In this pen-and-ink drawing (1905) by 1. T. Lemon, the March
King needs no identification heyond the titles of some of his works.
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ton Post (1889), and The High School Cadets (1890).
All of these were published in piano arrangements as
well as band arrangements (and many of them in or-
chestra arrangements), and piano copies of The High
School Cadets, for example, were ordered by dealers in
lots of 20,000! (The picce, Sousa recalled, was often re-
ferred to as “The Ice-Cold Cadets.”) The marches made
Sousa's name a household word, but they did not
make him rich. In 1890, a friend of Sousa’s was ahle to
report to him that he had heard no fewer than seventeen
different bands playing The Gladiator during a single
parade in Philadephia.

The most famous of the early marches was unques-
tionably The Wishington Post, named for the well-known
newspaper and composed for a ceremony sponsored by
that paper on June 15, 1889, “to encourage learning
and literary expression in the public schools.” The Hifti-
cth anniversary edition of the newspaper recalled that
the march “was an instantaneous hit, and soon all the
bands in town were playing it.” More important, perhaps,
for the composer, it was selected by the Dancing Mas-
ters of America at their annual convention to introduce
their new dance, the “two-step.” When Sousa later
went abroad. he found that the two-step itself was known
as a “"Washington Post.”

The Washington Post soon was being played not only
all over Europe, but also in places as remote as Borneo.
Pirated editions rolled off the presses of a dozen coun-
tries, and when, at that time, a piece of American music
was requested almost anyw her¢ in the world, the
chances were that the request would be answered with
The Washington Post. Present-day march enthusiasts
have forgotten that in the 1890’s the march was not only
a staple of the parade- and concert-band repertoire, but
was also a baliroom dance and very often a topical song
as well, Sousa thus arrived at preciscly the right time to
become a “hit” composer, for the circulation and popu-
larity of his marches was vastly increased by the varicty
of their uses. At this time, it should be noted, when Sousa
sold a march to a publisher, he was required to submit it
in a version for piano and also to make arrangements for
both band and orchestra. All this was included in the
munificent purchase price!

BY 1893, Sousa realized that he had given away a
fortune, and in that year he reached an agrecement with
the John Church Company of Cincinnati and clsewhere
for the publication of his works on a royalty basis. The
first marches published by Church were Manhattan
Beach and The Liberty Bell. The Liberty Bell brought
Sousa a return of some $35,000 within a comparatively
short time. (And, dear reader, remember that these were
pre-1900 dollars, with no income tax!) This sum
amounted to about twenty times what Sousa’s annual sal-
ary had been as leader of the Marine Band before he
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realized, 1 1392, that he was being grossly underpaid.
One can hardly wonder that in that year he arrived at the
decision that the time was ripe to launch his own
independent “business” Land, bearing his own name.
He secured his release from the Marine Corps in July,
1892, and on September 26 of the same year Sousa’s new
band gave its first concert, in Plainfield, New Jerscy.

The forty-year history of the Sousa Band, from its
founding in 1892 to the death of its conductor in 1932,
needs little recounting. It was, as every reader knows,
the most popular and successful band in history. It num-
bered among its members some of the greatest wind-
instrument players of its time, and it created an enduring
image of what a concert wind band ought to be. The
band was never idle: it not only played in every part
of the United States—lengthy engagements at fairs and
expositions, and one-night stands at whistle-stops—hut
made four tours around the world. Tt was easily the best-
known musical organization of its time. Sousa was for-
tunate to have as his manager in the carly years of his band
David Blakely, who had been manager of the Theodore
Thomas Orchestra for a number of years, and who had al-
so managed Patrick Gilmore’s Band. Blakely had become
acquainted with Sousa when he managed the Marine Band
during the two tours that band had been permitted to
make during the administration of President Benjamin
Harrison. Blakely was also a music publisher, but in
this field his judgment seems to have been less sure than
it was in concert management. In Marching Aloirg, Sousa
recounts the following anecdote:

I had understood from Mr. Blakely that be would
undertake the publication of my compositions, since he
had a large printing establishment in Chicago. so my first
piece written after I went with Blakely was offered to him.
This was the well-known Belle of Chicago March. Blakely
rejected it and when 1 questionced his decision, he wrote
me:

“My dear Sousa, a man usually makes one hit in his
life. You have made two, The Washington Post and 1'he
High School Cadets. It is not reasonable to expect you to
make another, so I am willing to let Coleman publish
The Betle of Chicago.”

Despite the fact that conducting his own band kept
him as busy as any two ordinary men, Sousa was still
anxious to make his mark as a composer of operettas. In
1895, a libretto was submitted to him by the manager of
DeWolf Hopper's “Opera” Company, who reminded
Sousa of Hopper's “happy recollection” of Désirée. The
libretto, by Charles Klein, was that of E/ Capitan, and
Sousa found it much to his liking. Klein was not, how-
ever, very apt at lyrics, and so Sousa, with the collabora-
tion of a writer named Tom Frost, also provided these.
Among the verses composed by Sousa were those for the
show’s most popular selections: Sweetheart, I'm Waiting;
A Typical Tune of Zanzibar; and, needless to say, the
two songs that were combined to form that everlasting
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The sound of America is
somewhat different now.
but the time was not long
ago that the Sunday band
concert in the park was a
significant part of it.
Many Americans can still
remember the Souse Band,
shown here in one of its
numberless appearances,
which set the (usually
unattainable) standard
for others.

favorite among all Sousa works, the march E/ Capitan.

The operetta opened in Boston on April 13, 1896,
with DeWolf Hopper and his wife Edna Wallace Hop-
per in the leading roles. It enjoyed a moderate success
and was played on the usual touring circuit of those days;
but it did not, as Sousa hoped, compete in popularity
with the Gilbert and Sullivan operettas or with that
greatest success among American operettas, Reginald De
Koven's Robin Hood, which had appeared in 1890. E/
Capitan was revived a few years ago by Howard Shanet
at Columbia University and proved amusing as a period
piece. But its tunes, aside from the marches simply are
not in a class with those of Sullivan or of Victor Her-
bert, whose first operetta, Prince Ananias, was produced
two years before E/ Capitan.

The careers of Sousa and Herbert overlapped almost
exactly, both in time and in variety of activities, It is not
generally remembered that Herbert assumed the leader-
ship of the Twenty Second Regiment Band in 1892 (a post
he held for seven years) or that he also wrote some of the
finest marches of all time. Herbert is today remembered
almost exclusively for the charming tunes from his oper-
ettas and Sousa only for his marches. Both might have
wished it to be otherwise. At any rate, during the 1890’s,
both men wrote both marches and operettas, and estab-
lished enduring places for themselves in American musi-
cal history. Herbert's early operettas included The Ser-
enade (1896), The Fortune Teller (1898), and Babes in
Toyland (1903), to mention only a few of the best-
known. Sousa followed E/ Capitan with The Bride
Llect (1897), The Charlatan (1898), and Chris and
the Wonderful Lamp (1899).

All that remain from any of the Sousa operettas are
the marches. It is a curious thing that, despite constant
production of operettas, Sousa was never able to write

a memorable tune that was not 2 march. On the other
hand, it seemed impossible for him to write a march that
was not memorable.

It should be noted that Sousa’s marches do not all fol-
low one pattern, as is often assumed and frequently
stated, apparently by people who do not listen to them.
It is true that all marches are in a two-to-a-bar rhythm,
and consist for the most part of sixteen- or thirty-two-bar
sections which are repeated. But within these patterns
considerable variety is possible. The two-to-a-bar beat
can be expressed as 2/4, 2/2 (alla breve), or 6/8 time,
indicating that there are two quarter notes, two half notes,
or two triplets to a measure. Sousa is truly the only great
master of the 6/8 march, and this is the rhythm of many
of his most effective ones: Semper Fidelis, The Liberty
Bell, King Cotton, The Washington Post, and Sabre and
Spurs, among others. The 6/8 march has a special swing,
but in the hands of an untalented composer it can become
a clumsy sort of trot. Sousa is certainly not the only com-
poser to write delightful 6/8 marches (approximately
half of all his marches are of the 6/8 type), but he is
unquestionably the best and the most prolific.

The operetta marches, including E/ Capitan, The Bride
Elect, The Man Behind the Gun (from Chris and the
Wonderful Lamp), and The Free Lance, are unusual
in that they combine the 6/8 and the 2/4. They are,
in a sense, composites, but they all work beautifully,
and the transition from one rhythm to another provides
a mild musical shock that adds to their appeal. In each
of these instances, Sousa too<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>