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Casseiver?!

TS AN FM STEREO RECEIVER!

IT'S A STEREO CASSETTE RECORDER!

[T'S THE NEWEST MOST VERSATILE
COMPONENT ON THE MARKET!

What's a Casseiver? Just a quicker
way of saying Cassette/Receiver.
Scott’s new 3600 is an ultra-sensitive
65-Watt FM stereo receiver. It’s also
a professional cassette recorder with
digital counter and individual record
and playback meters. And it’s all
in cne beautiful long low cabinet.

The Casseiver is versatile. You
can listen to FM or FM stereo. You
can listen to pre-recorded cassettes.
You can also record onto cassettes,
either from voice or instruments
(there are two microphone jacks on

(just connect a turntable), or directly
from the Casseiver’s own superlative
FM stereo tuner. More? Add extra
speakers or headphones. You can do
a lot more with the Casseiver be-
cause it's a lot more than a receiver.

Inside, the Casseiver has a lot
going for it. Scott’s silver-plated
FET front end brings in a raft of
stations loud and clear . . . whether
you live in the canyons of Manhat-
tan or the Grand Canyon. Integrated
Circuits, both in the IF strip and in
the preamplifier, keep your favorite
sound distortion-free and clear of

the front panel), or from records

3600 Casseiver Controls:

( Receiver section) Inertia Drive tuning control; Power on/off; Switch-
ing for Main, Remote, or both sets of speakers; Noise Filter; Mono/
Stereo switch; Tape monitor control; Volume compensation control,
Dual Bass and Treble controls; Balance control; Loudness control;
Input selector; Center Tuning meter; and stereo headphone output.
Balance right, balance left; Tape Selector, external or cassette. (Re-
corder section) Left and Right level controls; Dual microphone inputs;
Left and Right Record level meters; Resettable digital counter; and
individual controls for opening the cassette section, record, play, fast
forward, rewind, and stop.

Specifications:

IHF Music Power @ 4 Ohms, 65 Watts; IHF Music Power (@ 8 Ohms,
48 Watts; Frequency Response %1 dB, 20-20,000 Hz; Hum and noise,
phono, —55 dB; Cross Modulation Rejection, 80 dB; Usable sensitivity,
2.5 wV; Selectivity, 56 dB; Tuner Stereo Separation 30 dB; FM IF
Limiting Stages, 9; Capture Ratio, 2.5 dB; Signal to Noise Ratio, 60 dB;
Phono Sensitivity, 4mV.

NSCOTT

For complete details on the new 3600 Casseiver, write:
H.H. Scott, Inc., Dept. 245-12, Maynard, Mass. 01754
Export: Scott International, Maynard, Mass. 01754
*Recommended Audiophile Net.

® 1968, H.H. Scott, Inc.
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annoying interference. The cassette
section is specially built to Scott’s
demanding specifications, including
a precision synchronous AC motor,
assuring you of absolutely constant
speed, with no annoying flutter or
wow. AC operation is inherently
stable, and requires no additionally
stabilized power supply.

That’s the Casseiver . . . a great
new idea from Scott . . . An idea
you'll get used to very quickly once
you've seen and heard it in action.
At your Scott dealer’s showroom. . .
only $399.95%,

TAPE CASSETTE
PAICROPHIONES




THE SCOTT 3600 CASSEIVER

. e .
Listen to superb FM or FM stereo. The
heart of the new 3600 Casseiver is a
powerful 65-Watt Scott stereo receiver.
You’'ll hear why Scott has been the
choice of audio experts for over twenty

years!
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Put your favorite records on tape. Just
connect a turntable to the Casseiver, and
build a great cassette library. No more
worries about wearing out or damaging
valuable records!
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Listen to your favorite artists on pre-
recorded stereo cassettes. You get up to
two hours of listening enjoyment from
each cassette.

Connect a reel-to-reel tape recorder,
convert ordinary tapes into a compact,
space-saving cassette library.
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Make your own music! Connect stereo
microphones and record your own
combo, practice a foreign language, re-
hearse important business speeches, re-
cord Baby’s first words!

«“F\ T W;Jé
Record from FM or FM stereo. You can
record directly from the Casseiver’s
own superb FM tuner. Build a collec-
tion of the latest hits, the great classics
... right off the air!
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Not yesterday’s motor,
but tomorrow’s.

SYNCHRONOUS
SPEED

Within fractians of a second after ycu turn
it on, it’s locked in to the precise speed of the
record you are playing and it stays locked in
k until yau turn it off. No matter how your power

line voltage fluctuates...how many records
you pile on the turntable. .
been pkaying it.

Because this motor operates in strict syn-
chronization with the rigidly confrolled 60-
cycle frequency of your electrie power line

-reliabde and aceurate as an electric clock.
However, unlike conventional “synchmnous"
motors, the Synchro-Lab Motor is powerful
enmlgh to bring the turntable up to its proper
apeed in an instant, as only “induc-
tion” motors (with far less accu-

rate speed control) could do
previously. And that's because
Gacrard’s exclusive Synchro-

Lab design combines both syn-

c¢hronous and induction
windings on a single rotor.

.or how long vou’ve

The Invariable
‘“Speed Gontrol”

Garrard’s Synchro-Lab Motor"

In bamishing yesterday’s motor to the scrap
heap, we hzve also banished yesterday’s heavy,
lumbering turntable platter. Not just because
its flywheel effect was no longer needed {for
speed accuracy, but because its heavy weight
caused rumble and accelerated wear an the :m-

portant center bearing.
et

And naturally enough, our invariable
speed motor has no variable speed control. Be-
cause no such control (even with the nuisance
of a strobic disc and a special viewing lamp)
allows you to set vour turntable to the correct
speed-—and keep it there with the unfailing
accuracy built into the Garrard motor.

There are seven Garrard medels this vear,
priced from 837.50 to £129.50, less base and
cartridge. Five of them incorporate the Svn-
chro-Lab Motor. Send for a complimentary
Comparator Guide with full feature-by-feature
descriptions. Write Garrard, Dept. AX1-8,
Westhury, N.Y. 11590,

_ .
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EDITORIALLY SPEAKING

GOD REST YE MERRY

supPOSE I may be numbered among those who, in Dickens’ words, “knew how
I to keep Christmas well.” We were a large family, much given to stringing
cranberries, popcorn, and wallpaper beads to decorate the tree, and to singing
carols around the piano on Christmas Eve. But times and customs change; pop-
corny Christmas trees have largely given way to the sleek, the chic, and the fire-
proof, and the delightful chore of family caroling has been assigned, by those who
think it worth doing, to the turntable. This is not altogether a bad thing, at least as
far as quality of performance is concerned, but judging from this year's compara-
tively thin harvest of records, even the turntable Christmas is falling on hard times.

There are, to be sure, any number of seasonal discs on the market, but too few
of them, for my taste, fall within the aurora borealis (as opposcd to the neon)
category. One that does is “"Now Make We Merthe” (Argo ® ZRG 526), a com-
pendium of Christmas songs from the twelfth through the sixteenth centuries. They
predate most of those we customarily lump together as “"Christmas carols,” but their
attractively rough style is quite “accessible,” particularly in Lux hodie: Orientis
partibus (thirteenth century) and the wildly syncopated Rin, riu, chiu: El lobo
rabioso (1556). Another is “What Child Is This” (Columbia ® MS 7164, tape
MQ 1028), a Christmas festival with E. Power Biggs, the Gregg Smith Singers,
the Texas Boys Choir, and the New York Brass and Percussion Ensemble. The
program is a standard carol one, except for the slightly non-standard Patapan and
Lo. How a Rose E'er Blooming, with fresh, inventive, and original arrangements
(by Robert De Cormier) that do not crowd the music. “The Joy of Christmas™
(Capitol ® SP 8693) also gets my vote, owing in large part to the beautiful sing-
ing of Anneliese Rothenberger on both the Schubert and the Bach-Gounod Ave
Maria’s. And still around from Christmases past, to my immense satisfaction, are
the brilliant “"A Festival of Carols in Brass” (Columbia ® MS 7033) and Joan
Sutherland’s incandescent " Joy of Christmas” (London ® OS 25943).

For closer, and perhaps more introspective, listening there is an unusual treat in
Marc-Antoine Charpentier's Midiight Mass for Christmas Eve (Angel ® S
36528), coupled with Purcell’s T'e Deum, both performed as beautifully as they
deserve by the King's College Chapel Choir and the English Chamber Orchestra,
David Willcocks conducting. And Deutsche Grammophon’s Archive Division
offers "Christmas in the Holy Land” (® 198421 ), a survey of the pre-Gregorian
liturgies of the Eastern churches, sung in Latin, Ghez, Arabic, and ancient Greek,
Syrian, and Armenian. Quite special, but quite fascinating.

As usual, popular stars have come forward with their offerings, and these will
no doubt find their audiences among those who are already fans. Since they all
sound just like themselves, you will know what to expect from such as Glen Camp-
bell (Capitol ® ST 2978), Homer & Jethro (RCA ® LSP 4001), Buck Owens
(Capitol ® ST 2977), Perry Como (RCA ® LSP 4016), and the Lennon Sisters
(Mercury ® SR 61180). I clocked in five different versions of that rage of two
Christmases ago, T'he Little Drummer Boy, with Marlene Dietrich still 'way out in
front in this event (Capitol ® STBB 2979). And, last of all, I am sorry to have to
report that there has been no word at all from Tiny Tim. Strange.
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NOW-HAVE A

ISCOUNT RECORD
OWN HOME

AND SAVE

UP TO 55% ON EVERY
RECORD YOU EVER
WANT TO BUY!

No obligation to buy any records

The Longines Symphonette's new service, THE CITADEL RECORD CLUB gives you any record, any
artist, any label at savings up to 55% off manufacturer’'s suggested price. No obligation to buy
any records * Free Record Bonus Certificates « Jet Speed Service « See details below « Special

You've seen the ads: Get 10 records FREE, some say. Others offer
4.5 6,7 or 8 “FREE" records. But then in smaller print, only if
you agree to buy as many as 11 more records in just one year. They
give you your choice of from 30 ta 90 records ... and that is not free
choice, for the Schwann Catalog lists more than 30,000 long-play
records now available to you, The extra records you have to buy no
matter what choice is otfered you are part of the offer. More rec-
ords you may not want. And did you ever try to turn down a record
club selection of the month? You have to move fast. This kind of
club requires you to buy records ypu may not want.

THERE IS A BETTER WAY: The Longines Symphonette New Citadel
Club gives you a huge "Discount Record Store™ in your swn home
... acts like a “'recerd buyers coeperative”.

The honest sincere CITADEL CLUB way is quite simple. There are
no complicated contracts to cost you money, no obligation to buy
any records at all, and you have your FREE choice of any record
available today at discounts of up to 55%, with a minimum of 35%
guaranteed. Here's how easy it is to save on the records you buy:

Money-Back Membership —Just Like a Free Trial!

ANY RECORO, ANY ARTIST, ANY LABEL, ANY KIND OF Music!

What do you prefer? Popular? Classical? Broadway Show?
Rock and roli? Movie or TV themes? Order Herb Alpert, Barbra
Streisand, Robert Goulet, Dean Martin, Frank Sinatra, Herman's
Hermits, any original Broadway Cast. .. you name it, ifit's in pring,
you have it at a guaranteed 35% off manufacturer’s list price ...
often as high as 55%. Even includes imported labels and hard-tc-
find specialties.

2 YOU ARE NOT REQUIREO TO BUY ANY RECORDS AT ALL! Buy a;
many or as few records as you need — records of your choice!

3 IRON CLAD GUARANTEE: FACTORY-FRESH RECORDS, MOST
SEALEO IN PLASTIC. Any record that passes our inspection
team and is imperfect, is replaced without additionai cost to youw.

4 24 HOUR SERVICE IN MOST CASES! Your orders mailed
promptly. .. mostly within 24 hours of receipt of order. No
faster service anywhere!

reare

~
T

oo
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FREE MEMBERSHIP XIT INCLUOES 300-PAGE SCHWANN CATd-

LOG PLUS TWO OTHER BIG BOOKS! As a member you get the
famous SCHWANN catalog which tists more than 30,000 fong-play
records now available. Same book used by the biggest stores. ..
tells you the manufacturers’ suggested prices and other informa-
tion. And you get two BONUS BIG BOOK CATALOGS listing special
bargains and current top sellers. Alf FREE with trial membershig.

6 “MONEY-BACK" MEMBERSHIP—JUST LIKE A FREE TRIAL! in

order to intraduce you to the tremendous advantages of mem-
bership in The Citadel Record Club, we invite you to accept a thres-
month trial for just $1. And—we will even give you a Record Bones
Certificate worth $1 toward your first purchase when you become a
lifetime member...just like a FREE trial. Remember—evety Citadzl
Club membership ts for the entire family. Your children can ordar
and save. Any member of your family can order records...ard
save. But—try us out. Mail the coupon today for the special
Three-month trial for only $1.

— e — - 1
TYPICAL CITADEL RECORD CLUB SUPER-BARGAINS SEND: PO ONE 1= EhaIL CAUPEN TOSMK!
Citadel | | Citade |
Normal Special Normal Special I CIITADEL RECORD CLUB l
Performer List Price Price Performer List Price Price l Symphonette Square, Larchmont, N.Y. 10538
[ AT | 228 || HIRE APERTAND j [ b ncucing SCHWAN ciliop pus bes honus g books 1AM NOT OBLIGATED '
— it including SCHY catalog plus two bonus big books. 1
MANTQVANI el 229 THE TIJUANA BRASS ' S 2 l TO BUY ANY RECBRDS . . but save up to 55% on those | really want, any artist. any I
CONNIE FRANCIS 47T 229 BARBRA STREISAND : e d 239 | I Ia:'elr-n lllill 'Te l:rtt,he Sdl mallv mtembelhship ar;'d selr\:!J the $1 Rlefot('d Bonus lEermicate I
whi an use faward my first purchase when | become a lifetime member
LAWRENCE WELK s 229 THE MONKEES g 229
AL HIRT AT 2.29 HARRY BELAFONTE | ™ 2.29 | CHECK HERE. FOR STEREQO TAPE MEMBERSHIP I
—t includes FREE Kit plus famed Harrison Stereo Tape Catalog (just 50¢ additiona
ERICH LEINSDORF S 289 LEONARD BERNSTEIN | 57 299 I My
RAMSEY LEWIS s 229 NAT KING COLE 2.29 3.’1 I
BOBBY DARIN s 2.29 EDDY ARNOLD et 229 I ADORESS I
TONY BENNETT s | 239 HENRY MANCINI T | | oy i
| COunTBASIE _)&9’__ 229 || GuY LOMBARDO j 47 | 229 ' STATE - l
STAN GETZ 229 ROLLING STONES 229 775-018
sl B T 2 | e e e e e e ———
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When you’re
number one in
tape recorders
you don’t
make the
number-two
tape.

It costs a few pennies more.
But Sony professional-qual-
ity recording tape makes a
world of difference in how
much hetter your recorder
sounds—and keeps on sound-
ing. That’s because Sony
tape is permanently lubri-
cated by an exclusive Lubri-
Cushion process. Plus, its
extra-heavy Oxi-Coating
won’t shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional-quality recording
tape is made by the world’s
most respected manufactur-
er of recording equipment.

I SONY.
SERLALLORS
PR-180

i

®1968 SUPERSCOPE, INC. ’

| soNY, [FRrTH |

SunValley, California 91352
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LETTERS TO THE EDITOR

Pleasants on Britten

@® As an admirer of the Aldeburgh Festival,
of Benjamin Britten, and of Henry Pleasants,
may | say that Mr. Pleasants has done both
Britten and Aldeburgh a disservice in his
rather hasty summing up of the 1968 Alde-
burgh Festival—the twenty-first, by the way
—in your October issue.

Mr. Pleasants is, of course, entitled to his
own opinjon of the composer, and T would
certainly not deny that Britten has frequently
turned to older forms—Elizabethan and me-
dieval—for his compositions. especially his
vocal and operatic works. But surely Mr.
Pleasants is oversimplifying and overgeneral-
izing when he characterizes the Aldeburgh
Festival as a reflection of a Britten he chooses
to describe as “bland, cozy, antiseptic, and
curiously innocent.”

Isn't it, furthermore, a little unfair to talk
of only two works, and then to sum up th
composer as a man whose music has virtucs
which “disguisc the absence of compellin
emotional mvolvement ?” Does he find it al-
so absent in such works as the War Re-
guien. the Serenade for Tenor, Horn, and
Strings, and Peter Grimes?

Just as Britten has written widely, up and
down the whole range of styles and emo-
tions. so the Festival reflects his whole stvle,
together with that of Imogen Holst and Peter
Pears. and encompasses a great deal morc
music (and art, literature, and film) than My
Pleasants mentions. He leaves the reader
with the impression that two decades of Alde
burgh Festivals have been very “antiseptic
affairs. indeed. That, I'm glad to say, is
very far from true.

VINCENT C. BRANN
Ambherst, Mass.

My Pleasanisc replies: “Aldeburgh, as I
wrote. 15 difficult 1o discuss crivically without
appearing churlish. My, Branu, by the time
he reached the end of my article. seems io
bave forgotien my statement that in terms of
the makeunp of a three-week program and ns
presentution, Aldeburgh is pretty hard to
Jault, and my description of Britren’s compo-
sitions as masterpieces of skill, ingenuity,
rasre. and discretion. [ can think of [ew other
composers of today of whon I wonld say as
much. But the answer to the guestion M.
Brani poses about the War Requiem and so
forth is yes.”

Gottschalk

® | have just finished reading the article
“Louis Moreau Gottschalk™ (September)
by Robert Offergeld. What an enjoyable
and informative piece this is! I am extreme-
ly glad that someone has finally done re-
search on this American composer. When
U read Nores of a Pianist, 1 found that Gott-
schalk was not only a famous pianist-com
poser, but also a fascinating individual —an
American Liszt. Perhaps now that the door
is opened, more music of Gotischalk will be
published.

One thing bothers me: won't someone do
something about  Gottschalk's  crumbling
grave with its “all but indecipherable
name’”?

ALAN-CLARKE HUDSON
Wilhamsiown, N. J.

Perbaps Mr. Hudson or another jnterested
obserrer can provide the impetus for restora-
tion by enlisting the aid of a4 foundation o
public-spirited individual. For inspiration,
we publish here an engraring of rhe original
monument. which appears to hare bad a
grandenr entirely suited 10 Goltschalb's stat-

(Continued on page 8)
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Shown zbove and descr zed below are jus: a few exanales of the most unique ani formidatle line of stereo equipment in the word
-oday. “rom powerful stzreo systens, to all-in-on2 compacts, to kreathiaking inciv.dual componets, there is a model

designed for everyone ftm the mzst arde-t stzreo erthusiast to *he cesaa lisever.

Model 5303—Powerful Spectrum Speaker System—Non-Directional Sound Total sound ditfusion—a full 360 degrees. Four fr=e edge woofers
and four horn-type tweeters in hermetically sealed metal enclosures to handle up to 80 watts in input. Frequency response

range from 20 to 20,000 Hz. May be pedestal-mcuniec or suspended from the ceiling. Diameter: 13%"” 26.4 Ibs.

Model 5003—140 Watt Solid State AM/FM-FM Stereo Receiver with exclusive “gound Effect Amplifier’’ Tone Control System

Full 140 watts power outaut. All solid state FET circuitry with five IF stages. Automatic stereo switching, two speaker system selector,
stereo and fine tuning indicators. Full complement of inputs, jacks and terminals with matching controls. 5%” H, 20%” W, 174%™ D
30.8 Ibs. w/cabinet

Model 1684—Solid State 4-Track Stereo Tape Deck— Built-in pre-amplifier for superb reproduction at 7%2 and 3% ips. 7-inch eels.
Automatic stop device, crofessional VU meters, 3-digit tape counter, DIN and pin jack connectors. Accessories include full and empty
7-inch reels, DIN cord, splicing tape, dust cover and two reel clamps. Oil-finished wooden cabinet.

12 transistors 15%” H, 13%” W, 6%” D 22 Ibs.

Model 6102—Deluxe Automatic 4-Speed Stereo Turntable and 8-Track Stereo Player—Large 11-inch

platter for wow and flutier characteristics ess than 0.3%. Tubular tonearm

with moving magnetic cartridge and diamond stylus. 3-Track Ster=o player features a 6

transistor preamplifier and wow and flutter characteristics ot less than 0.3%.

Fine fumiture finished wocd with molded acrylic dust cover.

9% ” H, 17V4” W, 13%” D 23.4 Ibs.

Model 5001—60 Watt Sclid State AM/FM-FM Sterec Receiver with exclusive

Sound Effect Amplifier—With built-in Soun« Etfect Amplifier (SEA], you have complete

freedom and control of the total tonal spectrum in tive different frequencies:

60, 250, 1,000, 5,000 and 15,000 Hz. New FET circuitry with four IF stages. - .
Automatic stereo switching. 57" H, 20%” W, 142~ D 30.8 Ibs. w/cabinet Manufactured by Victor Company of Japan, Ltd.

For additional information and a copy of our new 23 pz. full color catalog, write: Dept. J,

IVC America, Inc., A Subsidiary of Victor Company of Japar, Ltd., ¢ ‘o Deimonica International Corg., 50-35 56th Rd., Maspeth, N.Y. 11378, Subsidiary o ndustries, Inc.
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ure. Onr researchers, incidentally, have made
a number of artempts to locare the grave in
Green Wood Cemetery, Brooklyn—uwith a
notable lack of cooperation on the part of the
cemeter)'s attendants and withont success in
finding the sire.

® Bravo to Robert Offergeld! Louis Moreau
Gottschalk lives again! Actually, he never
left us. A genius is above time and opinion.
Mr. Offergeld has done us a long-needed ser-
vice by writing his revelatory article.
JoserH P. KRENGEL
Seal Beach, Cal.

World’s Greatest Composer

® Congrats to Robert L. Reid for his marve-
lous articte on "The World's Greatest Com-
poser” (October). 1 had a fecling most com-
posers didn’t meet certain standards of “ac-
cessibility, consistency, and modesty,” but I

was appalled to learn that Beethoven wrote
pornographic music, Mogzart wrote too much
for his own good, and Bach (the pious
Christian and Cantor of a Church) did not
know the correct order of the Gospels! Mr.
Reid deserves our thanks for uncovering these
musical impesters, May they be banned from
the Schwann catalog forever!

JoE SutToN

New York, N. Y.

Certified Masterpieces Dept.

® Has William Flanagan ever listened to
Becthoven's "Eroicd” Symphonv? His re-
mark in his review of the Barbirolli tape
(August) that it is "a masterpiece that, in
sum, doesn’t quite come off” seems to indi-
cate that either he's never heard it before
(highly doubtful), or that he knows little
about music (more credible). I pity him if
he cannot find Beethoven's work free of the

uniCiluB

saves you more
on more of what you want!

RECORDS TAPES STEREO GEAR BOOKS

Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia—Capitol—RCA—
London & 350 more. No exceptions.

2. You save a minimum of 35% on LP’s; 33%
on tapes and 25% on books.

LP’'s LIST unicLuB
$1.98 $1.35
2.98 1.95
3.79/98 2.49
4.79/98 3.09
5.79/98 3.79

3. You can save even more by taking advan-
tage of the regular extra discount “Specials.”
Save up to 80% off list price. Right now, for
example, the entire RCA Red-Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.96 s~=ies
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
“stop-order™ forms to return. You receive just
what you order.
S. LIFETIME MEMBERSHIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time.
6. FREE CLUB MAGAZINE
Members regularly receive “uniGUIDE" advis-
ing them of the latest releases, recommended
best-buys and extra discount “Specials.” When
you join you receive a free 300-page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice is possible because your orders are picked
from an inventory of over 250,000 LP’s & tapes.
You get factory-new sealed albums and tapes
only. Defects are fully returnable at no charge.
8. SAVE UP TO 509% ON

STEREO GEAR
Individual components or complete systems—

CIRCLE NO. §7 ON READER SERVICE CARD

uniCLUB supplies hi-fidelity equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month’s “Hi-Fi Special” is a Garrard
SLY35 wurntabie: List $129.30, to members only
$83.00.
9. BOOKS OF ALL PUBLISHERS
The Book Division —only uniCLUB has it — of-
fers members at least 25% off on any book in
print.* You get only original publishers’ edi-
tions. uniGUIDE Iists best-sellers, just-pub-
lished works and book “Specials.”
*Texts are reduced 10%.
10. FOUR CLUBS IN ONE
uniCLUB is really a time-saver. It makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto-cartridges, books
and stereo-gear from one convenient source.
We hope you’ll join today!
SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE
Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each.
Sen . ¢ ¥ree Schwanu catalog, order
blanks & uniGUIDE bv :eturn mail. |
$5 enclosed guarantees me: |
1. LIFETIME MEMBERSHIP in uni- 1
CLUB
2. 35%-80% savings on LP albums, ¥4 off |
on tapes, 25% on books.
3. No requirements ever to buy anything.
Nothing will ever be sent until [ order it. |
I must be delighted with uniCLUB or within |
30 days I will let you know and receive a |
full refund.

uniGLUB Inc._ |

255 West 42nd Street

New York, N.Y. 10036 =5 G5 483 :
NAME |
ADDRESS I
CITY STATE 1P :

l [ Send gift memberships at $2.50 each to names
and addresses listed on attached sheet. |

LI:I 1 am also interested in pre-recorded tapes. J

problems which he savs Toscanini had to

skirt. If he doesn't care for Becthoven, why

doesn't he try Mendelssohn's Spiing Song?
Linpa Tisagr
Des Plaines, 111,

® One way for a writer to lose a reader is for
him to make gratuitous digressions about
matters he is plainly ignorant of. A recent
instance was Robert S. Clark’s “smart™ dis-
missal of Matthew Arnold’s “Dover Beach”
in his review of Samuel Barber's musical
setting of the poem (October). He savs, 1
have thought the poem a schoolmasterish
bore ever since it was first thrust upon me
by a college literature syllabus.” 1 don't
think it would be overly humble of Mr.
Clark to consider that the poem itself may
not be responsible for his displeasure. I cau-
tiously suggest that the failure in response
may be due to the nature of introductory lit
courses, the particular textbook, the inepti-
tude or belittling propensities of his instruc-
tor, and possibly Mr. Clark’s own (at the
time) relative immaturity, boredom, or dis-
gruntlement. These are possibilities worth
entertaining  before  making  irresponsible
judgments. “Dover Beach” is a very great
poem, perhaps the most powerful short poem
in the English language. This can be proven
(as far as such things can be proven at all)
by objective demonstration. It still might not
grab Mr. Clark, but the reasons why it
should can be shown. The loss, in any case,
would be his, and Arnold would stand clear
of the charges made against him.

Jack SHaDOIAN

Centre Hall, Pa.

My, Clark veplies: “My opinion of "Dore
Be.uch' was not giren gratuitously: 1 cited it
to explain in part mry lukewarm reaction to
Barber's setting. And T am not, as Mr. Sha-
doian says, "‘plainly ignarans’ of English li-
eratuie: it was my mdjor field of study in col-
lege. and 1 still vead it closely and easeily.
So my failure to respond to "Dover Beach'
connot be laid 1o an intoductory lit conrse.
a textbook, or an inept or helittling inityucto
(1 studied with Jobn Crowe Ransom. amonyg
athers). Noy was [—uvery often—a bored o
divgruntled student.

“What wabout the puem? I happen to think
it possible to show that "Dorer Beack' suf-
fers [rom graie weaknesses of language.
thought, and structure. But I would neie
invist, like some commivsar of cultuie. thar
on this account Mr. Shadoian should not
furd it powerful. 1 am o cultural relatiiie:
there is bad, goud, and grear art. Perbap
‘Dover Beach' is a great poem: perbaps too
the seales will full [rom my eyes one duy.
Bur it will pike something maore than My,
Shadvian's bullying 1o make them do so.”

Basic Repertoire

® ! have just re-examined Martin Bookspan's
“The Basic Repertoire: Updatings and Sec-
ond Thoughts™ for 1968 (July), and have
come to the conclusion that the listener who
follows his advice in purchasing recordings
will for the most part own a musical library
consisting of dull, slow, and heavy-handed
performances, overly subjective and Roman-
ticized. Many of Mr. Bookspan's recommend-
ed versions are incorrectly and/or poorly
played, for example the horrible Klemperer
Brahms First and Bruno Walter's Mozart
and Schubert discs. Jascha Heifetz performs

(Continued on page 14)
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Viewed

from a

dollar and sense
standpoint

You can’t get a better buy ‘or your new hi-fi system than a Shure cartridge, whether it's the
renowned “Super Track’ V-15 Type |l at $67.50 or the new M91E Easy-Mount “Hi-Track” at $49.95,
made in the tradition of all fine St ure cartridges. If you're new to hi-fi, benefit from the published
opinions of experts the world over: the Shure V-15 Type II Super Track makes a decidedly hear-
able difference. If you want to spend less, the M31E is right for you. You can always “trade-up” to
a V-15 Type Il at a later date. Shure Brothers, Inc., 222 Hartrey Avenue, Evanston, Illinois 60204.

NEW! MS1E Hi-Track Elliptical Cartridge with optimized design parameters for trackability second only to the
incomparable V-15 Type II. Biradial .0002” x .0007~ Jiamond stylus. 20-20.000 Hz. Channel Separation: more than
25 db @ 1 KHz. Trackiqg force range % to 12 grams Trackability specifications 1 gram: 20 cm/sec @ 400 Hz.
28 cm/sec @ 1 KHz.; 25 cm/s2c @ 5 KHz.; 18 cm/sec @ 10 KHz. $49.95 © 1968 SHURE BROTHERS, INC.
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High Fashion by CARDINALI
Hi Fi by KENWOOD

both are extraordinary creations
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3700 S. Broadway Place, Los Angeles, Cahf 90007
69-41 Calamus Avenue, Woodside, New York 11377
Exclusive Canadian Distributor-—Perfect Mfg. & Supplies Corp. Ltd.




the standard violin repertoire in a manner
far superior to that of other violinists men-
tioned by AMr. Bookspan, vet he chooses to
ignore almost completely this greatest vio-
linist of the twenticth century.

We are living in a dynamic and techno-
logical age. Therefore, why does one of our
most eminent music critics want to transport
us, at least musically, backward to the sen-
timental age of excessivism ?

manist iiterpreders off o far greater insight
into the buman condition than the jet-age per-
Jormer 13pes who are so livnized by cortain
segments of music's Establishment tod.ay.

oA oto Heiferz, Mr. Margolis has either
misread or completely ignored my greal es-
teem for this supreme artist. In many in-
stances the [leifers recordings hate won vap-
turous praive [rom me—/for example. that of
Lalo's Symphonie cspagnole in the 'Busic

CHARLES MARGOLIS
Miami, Fla.

Repertvire' column this moi@h.”

Rubinstein and Petrouchka

® In his September review of a Misha
Dichter piano recital, Eric Salzman writes
of Stravinsky’s own piano transcription of
three movements from Perrouchka that they
were Coriginally written for Artur Rubin-
stein but, if T am not mistaken,
performed by him. . . . Mr. Salsman /¢

My, Bookspan veplies: "My, Margolis bas
enunciated guite cleaily what 1 beliere is a
[undamental malaise of owr time—the tyr-
anny of technology. The same [rightening
seientific ability 1o eradicate mankind is ar
large in the artistic marketplace and shows
signs of exterminating the human element

in creativity. Klemperer and Walter as hu- mistaken. l\uhmstun s per rformances of Pe-
Another KING KAROL" gi‘fER I NOW! The entire catalogs of
" The Canterbury Pilgrims - “Deulsche
T e nammoephon
Gesellschaft
Arcuive $959
PRODUCTION
Reg. 5.79 only EACH
SPECIAL-3 for $10.00 \
: CHECK ALBUMS DESlRED AND SEND NOW WITH REMITTANCE AND COUPON BELOW ]
! NUMBER—STEREO ONLY_ _ __ TITLES AND ARTISTS PRICE |
: 136 282 MOZART ""Don Giovanni' Highlrgh!s—NHsson Fischer- D\eskou Schreir, others; Prague [ []
1 Nat'| Thectre/Bcehm (Lecflel of texts) o o -~ o [
g 136433 WAGNER: “Tristan und Isolde ' Hignlights— f\l\sson Ludwig, Windgassen, Waechter; (] ]
1 Jchreuth ,FEM\/ME (Lecﬂet of texts) :
g 139014 STRAUSS: The BlueﬁD’oLube waltzes, polkos, mcrches byJ & J StrcusskBFO/Kcrc\cn M 3
: 139016 SIBELIUS: Finlandia, Valse Triste, Toplolo Svan of Tuonela— BPO/karojon . [] []
g 137029 TCHAIKOVSKY: 1812 Overture, Romea ond Julict, Marche Slove—Don Cossack Choir {in [ n
1 1812); BPO/Karajan - - '
1 139 030 TCHAIKOVSKY. Nutcracker Suite No. 1; Serenade for Strings—BPO/Karajan O :
: 136 550 MOZART: Clarinet Concerfo, K.622; WEBER: Clarinet Concerto No. 1-Leister, BPO/Kubelik [] 1
8 136 551 SITAR MUSIC OF INDIA—Kartick Kumar, Sitar w/Toblo & Tambura accomp. r ]
0136 454 CHOPIN: 24 Etudes 7T’c;no:/oscry, Piana T ] :
: 17367544 DON COSSACK CHOIR: ""Ave Maria™ & 11 other Russian choral warks—Serge Jaroff, Cond. ] 1
g 138 964 BERLIOZ: Symphome Fcnhosl\que BPO/Kormon O o 1
8138973 SIBELIUS: Symphony No. §/Tapiola—BPO/Karajan rl :
: 139002 BARTOK: Concerto for Orchestra— BPO/Karajan - (| |
g 139004 MOZART: Eine Kleine Ncch!muswk/Dwemmemo No. 15 in B (Iov K. 287 BPO/Kcrmcn [l ]
8 139009 STRAUSS: Don Quixote—Picrre Fournier, Cello; G. Cappone, Viola; BPO/Karajan J :
: 139 013 MUSSORGSKY Pictures at an Exhlbmcn/RAVEL “Bolero— BPO/Koromn L 1 ]
g 139012 HANDEL: Concerti Grossi, Op. 6, Nos. 5, 12—Berlin Ph|lhormon|c/Herberl von Karajan [7] 1
139017 TCHAIKOVSKY: Symphony No. 4 in F Mi —Berlm _Philharmanic/Herbert von Korc|on M :
§ 139022 RIMSKY-KORSAKOV: Schehsrazade—Berlin Philharmenic/Herber von Karoian. 1 1
[] 139 109 SCHUMANN: Dichterliebe & Liederkrei ischer-Dieskau, baritcne; Joerg Demus . Pianc m ]
89391317 BRUCKNER: Symphony Na. 1 in C minor [ Lirz" version}—BPO/Jochum ] :
§ 139181 DVORAK: Symphony No. 8 fold No. 4) in G- ~BPO/Kubelik - N '
p 139197 BEETHOVEN: Songs—'‘An die ferne Geliebte,”” ""Adelaide.” '"In questa tomba oscura,” [] ]
[ 13 others—Dietrich Fischer-Dieskau; Joerg Demus, Piano (Leoflet of rexts) _ L]
8339 208/9 BEETHOVEN. Missa Solemnis— Janowitz, Ludwig, Wunderlich; Vienna Smgverem BPO/Korcuon Q :
: 139 21$/20 SCHUBERT: Die Schoene ! Muellenn 7 Songs—sz Wounderlich, Tenor; Hubert Giesen, Piano [H] ]
3 _ [(Boxed, w/leaflet of texis)—2 record set. S ]
§ 139 221/25WAGNER Tristan und [solde—Nilsson, Windgassen, Talvela, Ludwig, Waechter; M 1
[ Live”" Bayreuth Festival recordmg/Bophm 5 record set. §
8 139 229/33 WAGNEP: Die Wolkuere—Crespin, Janowitz, Veasey, Vickers, Stewart, Talvela; BPO/Karcion [ ] _ :
: 133783 MOZART: Piono Concertos Nos. 17 & 21-Geza Anda, Pianist & Conductor—In the No. 1 spat {1 1
R over six an!hs on the sLnd track of 1heteouhfu| Swedish film, “"Elvira Madigan,™ now showﬂgvnohonn\\v 1
B STEREO ONLY 3 for $10 TOTAL ORDER: § :
: i This only a partial fisting—any DGG or ARCHIVE record available ot this price 3
] $ '_———INSTANT SERVICE—ORDERS PROCESSED DAY RECEIVED___—i :
1 Shipping Anywhere in USA and APO & FPO Ad-
: i/ / I F R E E dresses'g {Add 159% for Foreign Shipments—Minimum I:
3 ; Charge $1.50t  Send check or M O. with order. |0
b N, xS . 4 :
: KING KAROL RECORDS Dept. SR12a
: P.0, Box 629, Times Sq. Stution, New York, N.Y. 10036 Free Catalog Availahie :
] Enclosed find $. checked above. Send to: :
: NAME :
S ADDRESS N
R )‘l(nv STATE 11P. .
; " OUR RETAIL STORES STOCK EVERYTHING! 1
i WEST SIDE: EAST SIDE: '
' 111 West 42 at 6th Ave. . 940 3rd Ave. at 57th Street |
vis'm m e mmeooseosses N.Y. State Residents please include locol Sales Toxes w am o oo o o = o
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never

trouchka catapulted him from obscurity o
fame in this country in the late 1930°s, | re-
call having heard him play the transcription
as late as 1961, but he may have performed
it cven more recently.
STEPHEN WIGHER
New York, N. Y.

Mrtur Rubinstein bas indeed peifoinicd
the piano version of Petrouchka many timcs.,
and did vo during 1 Caornegie Tall recitd in
1961. RCA recorded that recital. but bay no
present plans for rdleaving the Petrouchka.
Perbaps the veason [or thiv iv that w bat Mr.
Rubiniicin playe depaits in some respects
from Stravincky's score,

Princess Ida
@® Paul Kresh's review of Gilbert and Sulli-
van's Princess Ida highlights on  London
(October) says that Martyn Green sings King
Gama on a Richmond issue. It isn't so. The
early mono LP has Peter Pratt in the comic
role, and Henry Lytton is on an carlier ~8-
tpm, but never Martyn Green, who had left
the D'Oyly Carte Company before Prinees
Id.i (or The Sorcerer) was recorded by
London.

Jay Scort

El Cajon, Cal.

Myr. Kresh replies: “"Like the maidens at
Princess Lda's university when they wre .-
tacked, I rend the air with wailing and hed
the shamelul tear. Allow me. s in the e
of Lady Psyehe's Darwinian Man. to stam-
mer an apology and make my scape. the
picture of a disconcerted ape. 1f Mutin
Green had played King Guma in the old
mono set. I'm sure he would indced hare
been inimitable in the role. bur it wav coi-
tainly Peter Pratt, as vo many aleit Savoyards
have been quick to point ont. 'O 1his aton-
ing Lawill vely. ”

Reading Reed

@ Is Rex Reed related to one of the editors
of STERFO REVIEW? Is that why his worth-
less, insulting so-called “reviews™ continue
to be published in an otherwise respectable
magazine ?

Why not put him in another review sce-
tion—anything but popular music, since he
seems not to have any feeling or understand-
ing at all for many artists, such as the Beatles
and Pet Clark.

JoN SKAALFN
Trimont, Minn.

® Rex Reed has triumphed! Not only did
he get away with a rave review (August)
of Spanky and Our Gang, but he also man-
aged to get them listed as a "Recording of
Special Merit™!

Lucky Rex Reed! He was able to earn his
month's pay without venturing too far from
the “symphonic” world into the rock empire
(where he gets claustrophobia). He found
a group that is really nowhere: clean-cut.
unoriginal, dignified, far-sighted (nonmy-
opic), and all-knowing with a “soulful heart-
beat” drenched in “pickle juice.”

Bruce D. BENDER

Wellesley, Mass.
@® I have always enjoyed reading Rex

Reed’s record reviews, although I cannot al-

ways agree with what he says concerning

various artists, [ couldn’t help but admire his
(Continued on puge 18)
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the birth of the AR-D

DEECENMBER

1963

This is a photograph taken immediately after our final test of tha proto-
type of the AR-5. The speaker system was measured while buried in a flat,
open field, facing upward, its front baffle flush with the ground. This
technique provides more acecurate information than indoor tests. especially
at low frequencies, where the precision of such measurements is adversely
affected by the limited size of an anechoic chamber.

Our standard of accuracy when measuring the AR-5 prototype was the
sound of live music, that is, absolute accuracy of reproduction At AR, the
best response curve for a speaker system, like that for & microphone

or amplifier, is the one which most closely matches the input.

The specifications which AR advertises are obtained from production
units, not prototypes. All AR-5 systems must match the performance of
the prototype within close tolerances. To see that this is true, every AR-5
is tested numerous times in ways which permit it to be compared to

the prototype. Only in this way can we be certain of what we have made,
and consumers certain of what they are being offered.

AR speaker systems have uniformly received favorable reviews in publica-
tions which carry test reports. But even more accurate and comprehensive
tests than most of these magazines perform are made on the AR production
line, of every AR speaker system which will go into a listener's home.

The AR-5 is priced from $156 to $175, depending on cabinet finish.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Camtridge. Mass. 02141

Overseas Inquiries: Write to AR International at above address
CIRCLE NO. 2 ON READER SERVICE CARD



Should you be a nitpicker...

Should you be a nitpicker when it
comes to selecting a stereo deck ? Only
if you want to get yourself a deck
you’ll be happy with for years to come.

Because every manufacturer claims
to have the “guts” to make the best
sound. But, if you had the opportunity
to “‘tear apart’” most of the tape
recorders on the market, you’d
find a lot of surprises inside.

Like flimsy looking little felt pressure
pads to hold the tape against the heads
which actually cause the heads to wear
out six to eight times faster than
Ampex heads.

Like stamped sheet metal and lots of
other not-so-solid stuff that gets by
but who knows how long? And all
kinds of tiny springs and gadgets
designed to do one thing or another.
(If you didn’t know better, you'd
swear you were looking at the
inside of a toy.)

Like heads that are only adequate.
Heads that might work fine at first, but
wear out sooner and diminish the
quality of sound reproduction as
they wear.

There are lots of other things, but
that’s basically what not ro get in a deck.

Okay, now for a short course in
what ro ger.

A deck
for nitpickers.

16

Exclusive Ampex dual capstan
drive. No head-wearing pressure pads.
Perfect tape tension control, recording
or playing back.

Exclusive Ampex rigid block head
suspension, Most accurate head and

tape guidance system ever devised. Solid.

Exclusive Ampex deep gap heads.
Far superior to any other heads on the
market. Last as much as 10 times
longer. There's simply no comparison.

So much for the “‘general”
advantages of Ampex decks. Ready to
nitpick about specific features on
specific machines? Go ahead. Pick.

Pick the Ampex 755 for example.
(This is the one for ‘‘professional’’
nitpickers.) Sound-on-sound,
sound-with-sound, echo, pause control,
tape monitor. Three separate Ampex
deep gap heads.

Model 755 Model 1455

And adeck \
for lazy nitpickers.

Or, pick the 1455. For lazier
nitpickers, because it has automatic
two-second threading and automatic
reverse. Plus sound-with-sound, pause
control and tape monitor. Four
separate deep gap heads.

One more thing you should get on
your next deck, whichever one you
choose: the exclusive Ampex
nameplate on the unit. Just big
enough to let everybody know you've
got the best. (Who says a nitpicker
can’t be a name-dropper too?)

So, pick, pick, pick. And you'll pick
Ampex. Most straight-thinking
nitpickers do, you know.

AMPEX

AMPEX CORPORATION
CONSUMER EQUIPMENT DIVISION
2201 LUNT AVENUE

ELK GROVE, ILLINGIS 80077

e ' 26D
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AMPEX MODEL 761 ANMPLEX MODEL 861 AMPEN MODLL 11061

Three-head stereo portable tape Two-hcad stereo portable tape Three-head stereo portable tape
recorder. With monitor, ¢cho, sound- recorder. With slide-on speakers. recorder. With automatic threading
on-sound, sound-with-sound. and reverse, slide-on speakers.

AMPEX MODEL 2106l AMPEX MODEL 1461 AMPENX MODIEL 2150

Four-head stereo portable tape Four-head stereo portable tape recorder. Four-head stereo tape deck. With
recorder. With automatic threading With automatic threading and reverse,  automatic threading and reverse,
and reverse. bi-directional recording, monitor, sound-with-sound. Hi-directional recording, and nixer.

and mixer,

AMPEXN MODIEL 985A
Three-head sterco music center. With
automatic threading and reverse,
puilt-in FM stereo, EM/ANM receiver,
and two dynamic microphones.

There's an Ampex Tape Recorder or Tape Deck for
GO ahead every kind of nitpicker. All with the following features:
g Exclusive Deep Gap Heads . . . Solid-State Circuitry
... Dual Capstan Drive . . . Rigid-Block Head

[ ] [ ]
Nltple tO your H\l:ll\tl?(l?(l::ll\(zl(]i T‘l pi)lCeoi;l:(:l:\lumlll’]luclzllsf)?:]:/lIUULF\I;SIHUs '
s deligh
heart’s dehight. AMPEX

AMPEX CORPORATION
CONSUMER EQUIPMENT DIVISION
2201 LUNT AVENUE

ELK GROVE, ILLINOIS 80077
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6 hours

non-stop

The first stereo cassette
non-stop playback deck.

s
eI Swh YRRl ¢
k»;é"f;ﬁ 2 e

£ o N
£ e s
S WK
”{}s@ £

The new Norelco ‘2502' automatic stereo changer holds 6 cas-
settes at one time so you can piay up to 6 hours of continuous
music.” Flip them over and there are 6 more.

Now just plug the Norelco Cassette Changer into any existing
system--console or component—and you can enjoy prerecorded
cassettes along with everything else.

See your Norelco dealer and put the convenience of the stereo
cassette sound into your stereo system,.

#Using the new
Norelco C-120 cassette.

®
Noreleo 1
The Re-inventor of Tape Recording

North American Philips Company, Inc., High Fidelity Products Department,
100 East 42nd Street, New York, N.Y. 10017
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splendid review of Spanky and Our Gang's
second disc, “Like to Get to Know You"
(August). At last here is a group that shines
with versatility but unfortunately hasn't been
given the credit it deserves until now,
WILLIAM Pritees
Jackson Heights, N. Y.

® Thanks to Rex Reed for the continuing
kind things he writes about Spanky and Our
Gang discs. T was with Mercury Records
before getting a grant (o write a play. and
I'was an ardent enthusiast of the group from
the day they first were brought into the of-
fices in Chicago for what was a zesy im-
promptu audition.

Mr. Reed has no doubt heard the old
Riverside LP hy Little Brother Montgomery
(issued about 1961, 1T helicve), which has a
single vocal by Elaine “Spanky™ McFarland
—she does O, Daddy. She's in great form.
The disc was in Riverside's series “Chicago:
The Living Legends.”

I also appreciate the succinet wit (il
the occasional bitchiness) he incorporates
into what for me are—invariably—delightful
reviews.

JrrE REAL
Charlottesville, Va.

Heckman
@ | should have written sooner in apprecia-
tion of your good judgment in signing Don
Heckman as a record reviewer, T had read
Don's reviews for some time in the Ameri-
cur Record Guide, and am pleased he now
has a wider audicnce. He deserves it His
knowledge as a musician makes him particu-
larly usetul, he is a man of discernment and
balanced judgment. and he gives vou the
feel of the record album he is reviewing.

C. E. Fox

Azusa, Cal.

Glenn Gould
® As a Canadian. T suppose T ought to bhe
indignant about Mr, William Flanagan's re-
view (September) of Glenn Gould's record-
ing of the Liszt piano transcription of Bee-
thoven's Fifth Symphony, but T am not. 1
agree with Mr. Flanagan, not about this
recording specifically, for T've not heard it
but about the recent development of Mr.
Gould. T can speak only for myself. of
course, not for all Canadians. However, we
were once all very proud of Mr. Gould.
Here was one of the most original talents
ever to hit the concert stage: we could
forgive his eccentricities as those of a ge-
nius so absorbed in what he was doing as to
forget his audicnce. Now his forgetulness
has become disdain, if not outright con-
tempt, for the audience, and his eccentrici-
ties seem to be stagey posturings. Worse
than that, his plaving, so cloquent and flu-
id in his early performances and record-
Ings, iy now so often harsh,  percussive.
mathematical, and elinical, or ¢lse exaggerat-
ed. Tt is to be hoped that the Glenn Gould
of the Guoldbarg Variations s still around
and some day will reappear.

REv. Joun E. MARRIOTT

Winnipeg, Man.

Vic and Sade

@® Mr. James B, Greer of Greeley, Colorado,

isn't quite correct (Letters to the Editor,

October). The theme of radio’'s great “Vic

and Sade Show™ was not from Bluchird of
(Continued on page 21)
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In hundreds of Picneer franchised high fidelity dealers across
the country, the SX-1500T is drawing enthusiastic attention
because it is a no-compromise receiver. Its highly sensitive
front end pulls in the most difficult stations . . . and is
consequently pulling in the crowds. The SX-1500T was made
fcr the thousands who wanted the finest receiver

possible . .. at a reasonable pricer

The specifications and quality of the SX-1500T are
substantiated by its performance and, more
importantly, its sound. It boasts an output of

170 watts of music power, an extraordinary capture
ratio of 1 dE, a signal-to-noise ratio of 65 dB, and
harmonic distortion actually below 0.1% at half rated power (0.5% at
full rated power). FM sensitivity is outstanding at 1.7 uv.

Frequency response is 20 to 70,000 Hz = 1 dB.

If you want a better receiver, don’t be misled — pick the one with
the honest price. You owe it to yourself to compare the SX-1500T
with any other receiver on the market regardless of price.

See and hear the SX-1500T now. Or write for literature and name of nearest dealer.
PIONEER ELECTRON!CS U.S.A. CORP., 140 Smith Street, Farmingdale, L. |., New York 11735

PIONEER’S NEW SX-1500T AM-FM STEREO RECEIVER

170 WATTS,FET FRONT END,AND 4 IC’s

B9 2 wgsmpnuun
50 '“mel}m

* (The SX-1500T Price, only: $360.) Show< with PIONEER CS-88 Speaker Systems at $1¢5.each.
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Seagram’s Y{_ )

The Smooth Canadian

) be shy wken you first n:eet Seagram’s V.O.
oth, light whisky, it tastes comfortable right frem
7C !t-_.Ja cou d be Zil‘?_.,ﬁ_tal'{"{if a beautiful friendst.ip.

CANADIAN WHISKY—

A BLEND OF SELECTED WHISKIES.
- SIX YEARS OLD. 86.8 PROOF,
 SEAGRAM DISTILLERS 0., KY.C.



Huppineve. It was an cqually gooey affair
called Chunson Bohlmienne, a fact 1T happen
to know because it was T who suggested it
to Don Marcotte, then librarian of NBC in
Chicago. Until that time, we had used Shine
On. Harrest Moon, but copyright difficulties
were looming, and the Bobdmienne thing
was the easiest way out.

Harry L. MONROE

Chicago, 11

Festival Shoo-In

@ After reading Paul Kresh's article on the
“Music Festival Runaround™ (July), it was
with fear and trembling, not to mention
heavy hearts, that we set off for Furope,
expecting to be denied access to any but the
smallest European festivals. But either Mr.
Kresh is awfully picky about what he goes to
see, or he iy lacking in cither tmagination or
fortitude—or both, With @ great deal of trep-
idation we approached our first box-ofhice, in
Brussels, for the National Opera's Dic Fle-
dermans. Not only were we able to obtain
tickets. but darned good ones at that, and
for a very small price. Thus heartened, we
made attempts at every theater we  had
planned on attending. At cachr one we were
gloriously successful. We saw Verdi's Mac-
berh at the Holland Festnval, a glorious pro-
duction of Covi fan 112 at Covent Garden.
In Paris it was Fuznss at the Opéra, in Rome
Aida, in Vienna Rossini's Signor Binschino.
In Germany we saw the centennial produc-
tion of Die Meistervingzer in Munich, and
wonder of wonders, we got good scats for
Duav Rheingold at the holy of  holies,
Bayreuth.

Tell Mr. Kresh that if he wants advice
on how to see festivals in Europe next time,
let us know. We'll be glad to supply him
with suaggestions.

LaRRY J. WHITSON
Scal Beach, Cal.,

Milanov
® What a delight it was to see Mr. Jel-
linck’s favorable review on the Victrola re-
issue of the Zinka Milanov aria recital (Sep-
tember) ! 1 have been an ardent devotee of
Mme. Milanov for many vears, and [ have
regretted the disappearance of her many ex-
cellent recordings from the RCA catalog. 1
am glad to see that Victrola is adding a few
of them to its listings. [ would also call for
the restoration of the superb 1955 recording
of Aida, in the title role of which Mme.
Milanov was second to none. And does RCA
have any unreleased Milanov material? 1
know she recorded a complete “"Custa diva”
in Rome in the mid-Fifties. This (and any
other unreleased vault treasures) should be
issued by RCA.

Epwin K. EINSTEIN, JR.

Baltimore, Md.

Monocide
® | appreciate the modern sounds of sterco
and the Dolby and ¢ven Dynagroove pro-
cesses, but I'd like to ask vou to keep ham-
mering away at the criminal boobism of re-
moving mono recordings from availability.
I for one just can't buy up these treasures fast
enough (there are so many, and my finances
dont stretch that far so quickly). Anyone
responsible for closing off these avenues to
musical greatness just Ay to be a clot-head
of the first chuck.

GrorGe CoLE

Portland, Ore.
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Our

speaker is now

a household word.

Around record-
ing and motion
picture studios,
our name 1is
almost a generic
term. Audio engi-
neers swear by our
equipment and rely on
it for realistic sound reproduction and
playback.

But we're just as much at home
around people who want studio qual-
ity sound in their living rooms.

One reason is our full-sized
AT7-500W-I1 Magnificent speaker sys-
tem you see above.

Its hand-crafted. oiled walnut cab-
inct and wood fretwork grille hand-
somely houses our famous A7-500
“The Voice of the Theatre™*: a hefty
15" LF speaker with cast aluminum
frame and 10-1b. magnetic structure
in a front-loaded exponential horn; a
HF driver that works from the lower
mid-ranges tc beyond audibility with-
out distortion or the need for another
crossover; a 257 cast aluminum horn
that smoothly distributes frequencies
above 500 Hz over a wide, room-filling
angle at all frequencies; a precision,
two-section 500 Hz crossover network
that permits this combination of com-
ponents to perform at peak efhiciency.

Another reason is that we don't let
a Magnificent out of our sight until
all these components are mounted,
tested and tuned to perfection.

This way,
the perfection-
ist can be sure
of getting full
bass, clean
mid-r ange and

511ky highs, with the greatest
dynamic range heard anywhere
today. From anyone.

If the Magnificent’'s measurements
of 44-32-25 are a bit much for your
home, it has two smaller brothers
named Valencia and Flamenco (left
and right below).

Though they’re just half the size of
the Magnificent, there’s no sibling
rivalry here.

Full-sized sysiems in themselves,
their 800 Hz “The Voice of the Thea-
ire” components make beautiful
sounds from behind contemporary or
Spanish styled grilles and cak or wal-
nut cabinetry.

(Their price is a little smaller than
the Magnificent, too.)

Whichever one you choose to take
into your home is fine by us. The Mag-
nificent, Valencia or Flamenco.

All three are the last word in
speakers for the home —just like the
name Altec is among professionals.

ADi. wral LAY Ly Alle e
1515 So. Manchester Ave., Anaheim, Calif. 92803

Warit the L A'tee Dealer, or

fast word 1 speakers? Sew oL lar

write us ‘27 3 ' 196859 calalo].
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Iwo of

most outstanding
have nothing

Well, hardly. It's amatterof relativity. Whether you
want a compact with all the attributes for great lis-
tening. Or a big impressive unit that gives you seri-
ous listening with the grace of a master-crafted piece
of furniture. You have the choice. Just as when you
buy a car. Will it be a Cougar or a Rolls Royce.

The Speaker Systems shown here are made to
appeal to different tastes, fit different situations,
serve different attitudes, fill different music rooms.
The choice is yours. But perhaps we can offer you
a little help.

Take the ADC 404. It’s top-rated by the leading
independent consumer study. An ideal bookshelf
system. One that accommodates itself practically
anywhere.

On the other side. the ADC 18A. It's not a book-
shelf operator. It's a floor sitter. Made that way.
Big. Imposing. Majestic.

ADC 404
T he compact
that baffles the experts.

With the ADC 404, you can make your own little
ivory tower music room. It's designed for that. The
room needn’t be big. And the sound will fill the
room superbly with maximum performance. Even
in minimum space, the horizon for listening pleas-
ure is expanded, delimited...with great sound.

With the ADC 18A, you have true sound that
will fill any size room. It gives you just what you
would ideally expect from a great speaker. No loss
...whatever the area. A beautiful combination of
extremely smooth response, low distortion It's a
master of accurate musical reproduction.

Back to the ADC 404. You have the adaptability
of its use as an auxiliary quality system for bed-
room, den, patio. With the ADC 18A you want to
give it its rightful place since it’s a master and top
of the class.

Now for the nitty-gritties.



today’s

speaker systems
In common.

ADC 404 combines a nigh flux mylar dome
tweeter with a hich compliance 6" linear travel pis-
ton cone to provide firm extended bass performance
out of all proportion to its compact size. The versa-
tility is limitless. And it will match the capabilities
of the newest in amplifiers.

ADC 18A is something else again. Its unique
rectangular polystyrene woofer presents the ex-
treme bass in perfect proportion, with a flat radiat-
ing surface more than double the area of the average
12" woofer. A high linearity 5V1" driver carries the
upper bass and midrange. while the treble is han-
dled by the exclusive ADC wider dispersion high
flux mylar dome tweeter. No coloration, un-
wanted resonances. boom, distortion or any of the,
sound annovances that result in listener fatigue.

You may want to go with the power packed
compact model that charms with easy accommo-

ADCI1RA
T he bigdger than lif>
speaker systerr .

dation. Or you may choose the graceful tfloor speaker
that is the ultimate in musical entertainment. With
either one you have the common quality and un-
common sound of ADC. That's the payoff. Some of
you will want both, for the same reasons that some
of you own a compact car and another as well.

See and listen to the ADC story at any of our au-
thorized dealers. While you're there ask them for a
copy of our free ‘Play it Safe’ brochure. Or write to
Audio Dynamics Corporation: Pickett District
Road, New Milford. Connecticut 06776.

' AUDIO DY NAMICS CORPORATION

(" The nncommon speaker svsteris.” )
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Harman-Kardon’s Model SC2350 stereo compact mu-
sic system has 50 watts IHF music power output and
comes with two HK-50 omnidirectional spcaker systems.
The control center incorporates an AM/stereo FM receiv-
er and a four-specd Garrard record changer. Specifications
include a frequency response of 18 to 30,000 Hz =1.5 dB
at 1 watt output, less than 1 per cent harmonic distortion,
and 0.25 per cent intermodulation distortion at 1 watt.
The FM tuner has a sensitivity of 2.9 microvolts IHF and
better than 40 dB image rejection. The controls include
knobs for input selection, AM and FM tuning, volume,

balance, bass, and treble. Four rocker switches control two
pairs of speakers, loudness compensation, and automatic
shutoff at the end of the last record. Also provided are a
front-panel headphone jack and a center-of-channel tuning
meter.

The speaker systems have a frequency response of 35 to
18,000 Hz, using an upward-facing 8-inch acoustic-sus-
pension woofer and a 2V4-inch tweeter. The crossover fre-
quency is 2,000 Hz. The enclosures are of oiled walnut
with a simulated slate insert in the top. The speakers
measure 103 x 103, x 18 inches. Price: $399.50. The
speakers will also be available separately for $95 each.

Circle 147 on reader service card

® Radio Shack’s Recalistic
909 is a solid-state, quarter-
track sterco tape recorder with
detachable speakers that form
a cover when closed. The
three-speed  transport,  con-
trolled by a single large lever,
has a 7-inch reel capacity. The

J specifications include a frequen-
¢y response of 50 to 18,000 Hz at 714 ips, less than 0.25
per cent wow and Hutter, a signal-to-noise ratio of S0 dB,
and a total power output of 7 watts. The controls include
power on/off, left- and right-channel record pushbuttons
and level controls, speakers onyoff, mono or stereo mode,
and tone. There are front-panel jacks for microphone in-
puts and headphones, a thrcc-digit, pushbutton-resct coun-
ter, and two record-level meters, Price, including two
dynamic microphones with stands: $159.95.

Circle 148 on reader service card

® 3M is offering free copies of Sound Talk, a technical
bulletin on recording tape published quarterly. The first of
the series deals with the intrinsic magnetic propertics of
recording tape, such as coercivity and remanence. Future
issucs will deal with other aspects of tape, including back-
ing materials and related physical properties. Copies are
obtainable on request from 3M Company, Magnetic Prod-
ucts Division, Marketing Services Department, 3M Center,
St. Paul, Minnesota 55101,
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® Heathkit's Model AA-18 is a solid-state, monophonic
amplifier kit with 4 watts music-power output and a fre-
quency response of 23 to 100,000 Hz =3 JdB. At a power
output of 1 watt, harmonic distortion is 0.7 per cent and
intermodulation distortion is under 1.5 per cent. The AA-18

TOLUME Tont

@ @ai@

has a single high-level input suitable for use with a tuner

or ceramic cartridge. Controls include volume, tone, and

power on/off. A headphone jack is mounted on the front

panel. Price for the kit, including a metal cabinet: $20.
Circle 149 on reader service card

L= 4

® Claricon has introduced the Model 36-240 solid-state
AM/stereo FM receiver. The unit is rated at 30 watts
music power at | per cent harmonic distortion. Frequency
response is 25 to 25,000 Hz and stereo separation is 40 dB.
The FM sensitivity is - microvolts, and stereo separation
is over 30 dB. The AM section has a built-in antenna and
a scnsitivity of 200 microvolts. Jacks are provided for mag-

Vi m ddemmes”

netic phono cartridge, auxiliary inputs, and a low-im-
pedance headphone output. The controls include a six-
position selector switch, volume/power, bass, treble, hal-
ance, and tuning. An indicator lights when the receiver is
tuned to a stereo FM broadcast. Overall dimensions of the
unit are 13% x 7Y, x 51 inches. Price, including an oiled
walnut cabinet: $124.95.
Circle 150 on reader service card

® Packard Bell has intro-
duced the Model CC-9000, a
| color  television  set  intended
for installation as part of a
component hi-fi system or as
a sclf-contained receiver with
its own amplifier and 4-inch
speaker. When used as part of
a component audio system, the
set provides a 0.75-volt, low-
impedance output signal suit-
able for feeding into the high-level auxiliary input on an
amplifier. Audio-output jacks are provided on both the
tfront and rear of the set. Built-in connectors permit plug-
ging in an external video tape recorder or television cam-
era. The set is designed for either cabinet or wall installa-
tion. A fan is built in to assure adequate ventilation.
Mounting depth required is 22 inches, width is 29 inches.
(Continued on page 26)
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The Sit-Where-You-Want,
Put-lt-Where-You-Want
Omnidirectional Music
System from Harman-Kardon.

You are looking at the first high performance
omnidirectional compact music system. It's callzc
the SC2350. And it sounds quite different from any

compact you've ever keard. In fact, it sounds
quite different from any component system
you've ever heard.

The difference is in the speakers.

The SC2350's sreakers are designed to more faithfully recreate the conditions in the
concert hall. 3ecause of their omnidirectional ‘‘scatter” design, you can put them
behind chairs or draperies, use them as end tables or place them any-
where in the room where they look best and still hear the full effect
of the music. Hot spots, pinpcinted directionality, gritty, ear-
shattering highs are eliminated by diffusing the sound over the
entire room. You hear 360° of sound. The walls of the listening
room seem to disappear and you get the feeling that the music
extends beyond the room without any sensation of discontinuity.

The SC2350's control center has a Garrard record changer with

a specially designed high compliance, low-tip mass phono pick-
. up, an ultra-wideband solid state 50 watt AM/FM stereo receiver
which includes newly developed integrated micro-circuits, de-
featable contour, tuning meter, speaker selector switches for
stereo in two rooms, plus many other truly outstanding features.

No matter what your orientation—compact or component—you
owe it to yourself to hear the SC2350. We think you'll agree that it
represents an entirely new and totally refreshing approach to
music listening.

See it soon. It's at your Harman-Kardon dealer now.

For more information write Harman-Kardon, Inc., 55 Ames Court,
Plainview, N.Y. 11803. Box No. HFSR12.

* kardon
We want you to hear more music.

o)
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

height is 22.5 inches. Total weight is 155 pounds. The pic-

ture tube measures 23 inches (diagonally) and uses rare-

carth phosphors for enhanced brightness and color fidelity.

Vacuum tubes, transistors, and integrated circuits (IC’s) are

used in the set, which has a built-in degausser. Price: $750.

A ten-function wireless remote-control is available for $125.
Circle 151 on reader service card

® Cizek Enterprises has introduced the Model 205
two-way speaker system, with a frequency response of 35
to 20,000 Hz =3 dB. A 101, -inch high-compliance woofer
with a butyl-rubber surround is crossed over to a 21V45-inch
tweeter at 1,000 Hz, The woofer cone is treated with a

rubber coating to prevent air leakage through the pores of

the cone material. The system has an input impedance of

4 ohms and a peak power-handling capacity of 60 watts.

The enclosure measures 26 x 14 x 10 inches and is avail-

able in cherry or walnut. Price: $78 finished, $71 unfinished.
Circle 152 on reader service card

_— ® Telex has introduced the Encore, a new,
' % low-cost set of stereo headphones. Frequency
' | responsc of the phones is 50 to 18,000 Hz. The
' ear picces are made of molded plastic and

have foam-filled cushions that can be removed

for cleaning. The headphones come with an

8-foot cord that is terminated with a standard
three-conductor phone plug. The headphones are brown,
with avocado-green trim. Price: $9.95.

Circle 153 on reader service card

® Allied has introduced the Model 2300CK, a threce-way
acoustic-suspension  speaker-system kit with a frequency
response of 25 to 20,000 Hz. The woofer is a 12-inch cone
speaker with a 63 -pound ceramic magnet. The mid-range
is handled by a compression horn driver, and the tweeter
is a compression-type ring radiator. Crossover frequencies

are 1,000 Hz and 5,000 Hz. The system has an input
impedance of 8 ochms and a power-handling capacity of 30
watts. Minimum required amplificr power is 10 watts.
The enclosure is nade of ¥-inch walnut-venecred panels.
Oil is supplied for finishing the enclosure, The only tool
required to assemble the system is a screwdriver. Overall
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dimensions of the system are 14 x 25 x 1314 inches. Price:
$79.95. Assembled, the system costs $99.95.
Circle 154 on reader service card

® Transcriber Company has introduced the Model
TSR-1500 AM/sterco FM receiver, rated at 70 watts music
power, 45 watts continuous output per channcl at less than
L per cent distortion. The specifications include a frequen-
¢y response of 20 to 30,000 Hz =1 dB, and signal-to-noise
ratios of 50 dB at the magnetic phono inputs and 70 dB
at the auxiliary inputs. The FM-tuner section has a sensi-
tivity of 1.8 microvolts for 20 dB quicting, image rejection
of over 80 dB, and stereo separation of 36 dB. The recciv-
er has inputs for both magnetic and crystal phono cart-

ridges. The controls include a six-position input selector
plus mode, volume, balance, bass, treble, and tuning con-
trols. Switches control interstation noise, tape monitor,
loudness, high- and low-frequency filters, AFC, speakers
on/off, and power. There is a front-panel headphone jack,
an illuminated signal-strength tuning meter, and a sterco-
broadcast indicator light. Overall dimensions of the recejv-
cr are 18 x 5 x 1414 inches. Price: $329.95.
Circle 155 on reader service card

® Bogen has introduced the "Row 10” series of speaker
systems. All three systems in the line use acoustic-sus-
pension woofers and have oiled walnut enclosures with
brushed aluminum trim. The LS-10 (shown) has a 6-inch
woofer and a 3-inch cone twecter. The crossover frequen-
¢y is 1,100 Hz, and the overall frequency response is 40
to 20,000 Hz. Power-handling capacity is 30 watts and

the rated impedance is 8 ohms. Overall dimensions are 15
x 8 x 7 inches. Price: $9.95.

The 1S5-20 uses the same tweeter as the LS-10 and has
an 8-inch woofer. Frequency response is 30 to 20,000 Hz.
and the power-handling capacity is 40 watts. A tweeter-
level control is mounted on the back of the enclosure,
which measures 19 x 10 x 9 inches. Price: $59.95.

The L8-30 is a three-way system with a 10-inch woofer,
a S-inch mid-range, and a 3-inch tweeter. Both the mid-
range and the tweeter have level controls. The system has
a frequency response of 28 to 20,000 Hz and a power-
handling capacity of 50 watts. Overall dimensions are 22
X 14 x 11 inches. Price: $99.95.

Circle 156 on reader service card
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The $50
misunderstanding.

Everything today is judged
by its price tag.
Sad but true.
So when it comes to comparing
economy speakers, it might seem reasonable
. {0 niatch our new $80 Rectilinear
N\ with others in the $80 range.

Please don’t. Because we'll win too easily.

Make it a little tougher.

Test our new Rectilinear

with a speaker costing $50 more.
The same designers who created
the Rectilinean I

have sweated over this baby speaker
for two years.

They wanted the kind of excellent

frequency range and clarity of sound

that you can’t find
in another small speaker.
p. They got it.
4 And named it the Mini-III.

The speaker that sounds
like it costs $50 more
than it does. k

Don’t let the mini-price fool you. |

®Rectilinear

Sold at better audio dealers

RrcTinineFaR Mini 11— $79.50. Size: 127 x 19”7 x 902" D. Hund Rubbed Oiled Walnut. Frequency Response 4db from 50 to 18,500 Hz,

Rectilinear T test reports available on request. Al Rectilinear speaker systems fully warranteed. parts aixd Lubor for five years!

A Development of Rectilinear Research Corporation. 30 Muin Stree Brooklyn, New York 11201

|
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The KLH Advertisement

Maybe audio jargon can never be very precise, any
more than an attempt to describe the taste of a wine or
evaluate a painting can be. But there 1s a difference
between a nice try and a deliberate attempt to mislead.

Take for example the statement by some manufac-
turers that their speakers “respond’” from 30 or 45 Hz

octave-to-octave balance, and the way people hear
things. A discussion of it could only attempt to trans-
late into words what you would hear if vou went out
and listened to a particular speaker.

Stil. we'll be happy to discuss frequency response

sometime when we've a few dozen pages. In the mean-
time we present our speakers below (in the order we
designed them ) with the knowledge that it would be nice
to have adefinitive standard for comparing speakers.

up to whatever. What does this mean? How do they
respond? A shrug or a shudder (s a “response.” So (s
screaming and passing out.

Frequency response in a speaker is a complicated
matter which must be further complicated, if it is to
have any meaning, by such things as room acouslics,

Fortunately there is, just such a standard. As we've
suggested above, il is you.

MODEL SIX:

This was the first full-range loudspeaker designed and built entirely by KLH. It probably
sounds better on a wider variety of program material than any other speaker.

A year and a half’s thoroughgoing analysis of recorded sound went into it - Analysis not only
of what speakers do, but of how they actually sound to real people in real rooms.

It reproduces enough high frequencies to give definition to every instrument (the higher fre-
quencies define even the lower instruments), enough to give “air” or “roominess” to overall
sound quality, but not enough to reveal the nastier forms of distortion that are present in many
kinds of program material.

The Model Six reproduces enough bass for almost anything, deepest organ pedal notes
included. Its bass harmonic distortion is very low, just a shade higher than that of the Model
Five and Model Twelve.

12%" W x 2312" H x 11%" D. 12" woofer, 1% " tweeter. 3-position switch in crossover network allows

adjustment of high-frequency balance over a range of 5 db. Impedance: 8 ohms. See power note.™ Sug-
gested price: $134. Slightly higher in the West. !

MODEL NINE:

Probably the most accurate reproducer of sound ever made. Naturally, such accuracy will
show up poor program material or mediocre equipment mercilessly.

Instead of cones and moving coils, the Model Nine uses electrostatic attraction and
repulsion to push and pull a practically weightless sheet of mylar. Its vast area and the
front-and-back radiation of sound give a very spacious quality and free it from many of
the usual room-acoustic limitations.

It is not the most practical speaker in the world. Note that it is some six feet tall, that it

should not be placed closer than three feet from the wall, and that it requires a fantastic
amount of amplifier power. There is an upper limit to its ability to handle power, as well.
It is unlikely that you would want to listen at that upper limit in any dwelling-ty pe room,
but the volume can be turned up to where the Model Nine begins to distort. And when
electrostatic speakers distort they really distort.
Each section: 231, W x 70" H x 27" D). Nominal impedance: 16 ohms. Minimum power require-
ment: 35 W r.m.s. per section, into 16 ohms. (This is not a tvpographical error.) Suggested price
(pairs only): $1,140 the pair. (The Model Nine is the only big speaker we know of nouw on the
market. Every other “big" speaker. including our oun Model Twelve. is just a bunch of little
speakers in a big box. Having said that, let us point out that there is no relationship between the
size of a speaker and the size of the sound it reproduces. Trust us.)

MODEL SEVENTEEN:
Uses same tweeter as the Model Six. to which it is very similar in sound quality except
for a slightly less solemn bass. Among moderatelyv-priced speakers it is unmatched, in
sound quality, in real efficiency (the percenitage of electrical energy it converts into
acoustic energy) and in power-handling (the amount of power it can handle without
exceeding its rated distortion). Its bass distortion is much lower than anybodys

speaker near its price, and only slightly higher than our Model Six’s.

113" W x 2314" H x 9" D. 10" woofer, 134" tweeter. Impedance: 8 ohms. See power note.v Suggested price: $69.95. Slightly
higher in the West.
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MODEL TWELVE:

Designed with the same fine disregard for the limitations of program material as our
Model Nine (the rationale in both cases being that program material will improve),
but with much more practicality. On the best material it sounds very much like the
Model Nine. However, its power requirements are well within the limits of high-power
amplifiers, and it can be driven to a level that will satisfy the stormiest—short of over-
turning furniture. Also includes remote “Contour” control.

Don’t expect the Model Twelve to have that over-ripe boom-bass many big speakers
have, by the wayv. That is phoney. The Model Twelve is real.
22157 W x 29" H x 15" D. 12" woofer, two 3" mid-range speakers, 1%, tweeter. Four 3-posi-
tion switches in remote box allow adjustment of 300-800 c.p.s., 800-2500 c.p.s., 2500-7000 c.p.s.

and 7000-20,000 c.p.s. ranges respectively. Impedance: 8 ohms. See power note. Suggested

price: 8275. Slightly higher in the West.

MODEL FIVE:

Very much like the Model Twelve, but with a little more mid-bass—in case it is not used on the
floor—and a little less power-handling capability —which you would never notice except perhaps
in one of our larger auditoriums.

Note: Of all KLH speakers only the Models Five and Twelve use mid-range speakers.
These are not necessary for faithful sound quality. Rather, they are for increased power-han-
dling and more precise contouring of musical balance.

133," W x 26" H x 11V," D. 12" woofer, two 3" mid-range speakers, 17s" tweeter. Tiwo 3-position
switehes on back allow adjustment of 2500-7000 c.p.s. and 7000-20,000 ¢ p.s. ranges respectively. Imped-
ance: 8 ohms. See power note.t Suggested price: $179.95. Slightly higher in the West.

MODEL TWENTY-TWO:

For the great majority of modern homes and apartments, this is probably the size a speaker ought
to be. It offers excellent balance and high-frequency definition, but not as much bass reach or
power-handling as our Model Seventeen. Specifically, it would take four of these to produce the
same unstrained sound level as two Model Seventeens.

More efficient than other low-priced speakers, which means it is better suited to low-priced
amplifiers than most low-priced speakers are.
101, W x 18" H x 75/16" D. 8" woofer, 2" tweeter. Impedance: 8 ohms. See power note.t Suggested price:
8$54.95. Slightly higher in the West.

tPOWER NOTE: All our speakers, like any good speakers, Our Models Seventeen aned Twenty-Two were specifically
will profit from as much power as you can afford to give  designed to go well with the moderate-powered, moderate-
them. Not [or sheer loudness (which you can get from a 3-  priced amplifiers vou would think of buying with them.
watt amplifier), but for handling the dynamic range of music.  Still, the foregoing statement applies to them as well.

{advertisement)

OTHER PEOPLE’'S SPEAKERS

Space will not permit a very thorough treaiment of
other people’s speakers here, but on the chance you
may be listening to some of them along with ours, here

e ——55"—
is a rough guide:
- gh g Obviously this tuner is teo small and low-priced to be any
(,ompare our MOdel Twenty-Two to any Speaker at good. It's our Model Eighteen. Suggested price: $129.95.

or near its price, our Model Seventeen to those costing Siightly higher in the West.
twice or three times as much as it does, and our Models
Five, Six and Twelve to anything on the market,
regardless of size or price.

Compare the Model Nine to a more expensive
speaker, too, if you can find one.

We know of iwo hideously expensive tuners
that, under some circumstances, will bring in
more stations than this one, with as little
noise or other interference. Try and find them.

IR TR RN R TR T ERHEIE
! «;%éi"f“‘ )‘I'::; . I,,,,,:.
[ [EEN N Ui ] w A TRADF MARK OF KUK RESEARCH AND OEC ELOPMERT CORP
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We (KLH) wouldn’t hesitate to sell you our less expensive Model Six Loudspeaker
instead of our more expensive Model Five, if you listened to both of them and heard
no difference.

It doesn’t make sense, your paying for a difference you can’t hear. Even if we're the
ones you’re paying.

So why should we hesitate to suggest that, if you listen to every stereo receiver on the
market, you may find the KLH* Model Twenty-Seven every bit as good as other people’s
bigger, nominally more powerful and much more expensive models?

The fact is, we don’t hesitate to suggest it:

We suggest that,

1f you listen to all of them,
you may find the KLH

Model Twenty-Seven Receiver
every bit as good as other
people’s bigger, nominally
more powerful and much
more expenslve ones.

Our only receiver. Suggested price: $319.95. Slightly higher in the West. We suggest that you compare it to those
bigger ones, not only for AM and FM reception and sound quality, but for flexibility and useable controls as well.

KLH Research and Development Corp., 30 Cross Street, Cambridge, Mass. 02139
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HIFI QUESTIONS

Test-Report Tone
Why is it that the test reports
Q. that appear in your magazine scl-
dom either particularly damn or praise
any specific piece of equipment? Is all
the equipment mediocre, or are you try-
ing to preserve some sort of political
neutralism?
CHARLES SULLIVAN
Hopewell Junction, N.Y.

The more or less nentral tone of

o most of our tot reports comes
about not hecdunie we are 1rying 1o arord
extremism of the right or left. but vim-
ply becanse of the natuie of bi-fi producis
these days. The vast majority of the
products today are far supeiion to thove
availlable four ar five years ago at com-
pardable prices. For example. it i not
uncommon o find  tuner aections i
mioderate-cost receiters Hhat equal oi vii-
petiy the best weparate fundis of several
Sears back. Howcver, wlen today's 1oy
good components are compaied with cach
seldom  pods
breakthronghs in either performance o

wther.  one subatantial
cost. D other words. most of today's
cquipment iv seldops subtantially Lotter
or woive than ity compctition of cqnitd-
lent cost. This presenis a problom for
the reviewer. who pv furced into il
cichés ay Cwhen shopping for o com-
ponent br thiv price ange be aure to
consider thy one” 1 realize that this
sort of statement iv ot ey sdatisfying
1o the reader who wanis 1o be told that
certain equipnrent iy good, bettar. or
Lest. but it i rare that one can ralidly
make that sort of judgnient thase days
bocanse of the technical excdlence of so
MIANY INEX Pensive il

W hat is important, it seems to Julion
Hirveh and myself. i not 0.5 microrols
more senmsitivity. 0.5 per cent less dis-
tortion. or even 10 per cent moie poicer.
What is significant is the overall "feel”
of the unit and the pireseince or alb-
sence of specific featuies that a particu-
lar waer may requive. [ulian Hisch,
when it is appropriate. doei write ahont
bis admittedly subjective reaction to the
bandling of the component, hut in re-
spect to the features. all be can do is
List them (and tell bow well they work)

DECEMBER 1968

By LARRY KLEIN

since he has no way of knowing which
darc of particular concern to a potential
aras

Speaker Repairs
I've just damaged my two Racon
Q. 15-inch woofers. There arce shght
tears in the cones, the voice coil of one is
open, and the other has a slight rattle.
Is it possible to have them repaired?
B. J. KROIER
Jacksonville, Fla.

The repair of bigh-fidelity drivers
A. can be o« trickier business than
iierident at first glance.

Let's take the wimplest prolilen first.
Torn cones can be repaived easily. Join
e torn edges wenth a rery thin le of
vore no-contracting cenrent such av El-
weer's white glue. (If you are in don'st
dlont a glue or cenrent. spread sonre on
a et of typing paper and see if i
wrinkles the paper as it dries). No patch-
ing mdiciial v necessary. If the tea. ex-
tends wp to the rine corrngations (the
Canrond”) that snpport the speaker
cone at tle onter edge of ity [rame. do
not place ainy glre there since it ey 1
reriere with the jree nrovenent of the
cone. Divtead. very carefully trim cuay
e edges of the tear so that the cdges
Aot sul agannt each other when the
o caker cone iyt morvenent. Put w spot
o) glie ar the point where the toin yir-
romnd nreets the cone proper to prevent
the tcar from exiending into the cone. .|
nuriber of the wrore expemite speakers
e varons plasiic and rublerord nrate-
vrada tin the waironnd that will not wffct
the vonnd if slightly punctured or toin.

L the case o] dn tnteriiktent or o e
torce coild vivaal inspection niay retedl
the tronble. The thin flexible wire Jead
that extend [ron the Lack of the coue to
the termmals on the speaker may it e
nrakiing govd contact. You nray he alble
1o revolder the Lad spot: bowerver. ot all
cost avord itiffering the leads by wving
excewsire solder or by shortening then.

1) yonr speaker bas an exposed roice-
coil gap and yor suspect that somebow
dirt has gotien into it. you can somerinres
clean it out by extending a piece of
Scotch cellophane tape into the gap and

ANSWERS

/'\

«
LET
BUYER BENARE

——
—— -

CAVEAT EMPTOR

The Roman phrase ‘‘Caveat
Emptor” cautions the purchaser
to examine the article he is buy-
ing, and act on his own judg-
ment, and at his own risk! We
prir:it it here as a reminder to
you, hopefully a happy owner of
a Shure Stereo Dynetic® cart-
ridge, that the superior per-
formance of all Shure cartridges
depends upon the Shure Stereo
Dynretic Stylus assembly—and
alas, there are indeed imita-
tiors.

May we caution you that an in-
ferior replacement stylus can
audibly detract from and signif-
icantly reduce the cartridge’s
performance, and increase rec-
ord wear. Obviously, if an imita-
tiorn Stereo Dynetic stylus is
used, we cannot guarantee that
the cartridge will perform to
puklished specifications. Ac-
cept no substitute.

TN
) S

LOOK FOR THIS
WORDING ON THE BACK
OF PACKAGE

THIS DYNETIC
STYLUS IS PRECISION
MANUFACTURED BY
SHURE BROTHERS, INC.

it is your assurance that the
stylus you buy will enable your
cartridge to perform up to
Shure standards . . . incompa-
rabie Shure standards, that is.

INSIST ON

REPLACEMENT STYLI

SHURE BROTHERS, INC.
222 Hartrey Ave., Evanston, Illinois 60204

Manufactured Under One or More of the Fallowing
U. S. Patents and Other Patents Pending.
2,683,516, 3,055,988, 3,077,521, 3,077,582,

D 183,368, D 185,168, D 187,229, U 187,230,

D 189,:44, D 193,006, D 193,007, 0 193,854,

D 193,934,
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50 watts of it. That’s the power handling capacity of Altec's latest book.
shelf speaker. And that’s just the beginning of the power play you get.
For example, the LF speaker is powered by a massive 10-1b. magnetic
structure. (No other speaker this size can boast such strength. Except the
Bolero. And that’s made by Altec, too.) The high frequency end includes
a compression-driven horn of cast aluminum. The sound is clear and
brilliant over the entire range: from 45-18,000 Hz. It’s all yours in an
attractively-styled cabinet of hand-rubbed walnut with snap-on grille.
Ask for the Madera (style 892A) at your Altec
dealer’s. Just $149.50. Or ask us for your free Hi-Fi q
catalog. y

A Division of (L77W Ling Altec, Inc., 1515 So. Manchester Ave., Anaheim, Calif. 92803

voiating 1. The idea iv to get the adh
sive an the tape to pick up the particle
that are cansing the vubbing. Most of the
trnre. bowerer, rubbinvg results fromw ai
off ccenter or warped voice coil. and his
vequires replacement. not repaiv. These
are the simplest kinds of vepairs and
pines that you can easily do yourielf. but
roany other knnds of speaker probicms
v e attler, buzzos, miteymittonts. and
so forth, there is not much you can do.
Wohich brings us to the queition
professional vepairs on the speaker. Simice
a great wairy. if not wost. of the audi
characteristics of a speaker are det
mined by the phyvcal characteriiin
the roice coil . the cone matesial. and th
orner dand vuter suspensions of the con
theie must be seplaced with 1densi
parts of the speaker's characterivtn
to be retained. Replacenment of avoice

conc.dand vurronnd avsembly i ot o ds
it job, but if original [ace j
dire Hot . you are not g WHE O

with a speaker of the same quality
you started with, For thiy reason. |
uggest strongly that you e repan i
vices that are approved by the meas
tiurer of your speaker- meaning 1t
nranifactirer av omade v place
cone avsemblivy arvailable to them

Lir the above divcusvion. | ) o
referrving to \/’(’;[»é.,". that are dcces
ar repars. 1 youw own a i
bookhell speaker and it scen
vrning into difficulties. do not attor
to open the cabmet. as this il 1ond

micfecturer's wavanty. Wiite i
to the mannfacturer. describe your
cultios.and ask for his suggestions.

IHF Standards

Radio advertisements for the
Q,. cent New York Hi-Fr Show st
ed that only those manufacturers we
represented  whose cquipment met ¢
rigid standards set up by the Institute
of High Fidelity. Can you tell me nu
about these standards?

STEVIN Brow N
New York, N DY

The Dustitute of High Fric
A. (THE) bas two publihed
avds. Owne deals wih the testing o f
tuners and the other with the teiti
amplifiers. bucidentally. the standard.
notav the ads implied. prake any
peent abort o minimum  standard
bigh-fidelity equipnient st meet: ilhey
v ply establinh standard  niethods v
testing. [ other words. the 1HF
dards. jor example. iell how 1o v
power and distortion in ain aniplific,
but do not establivh a mominune foure
or the ditortion at the rated B4
Not only doci the LHE not hare “vics
ctandard 7 i the sense of  miitin g m
tandard s of fideliny, bt 1 have d
that most of the major bi-fi man,
tuvers are not cven f[ollowing the THF
standdards in rdting onlput power.

STEREO REVILW



All turntables
are not -
created equal.

(This is a public service message from Marantz.)

There are two ways to build a turntable. The ordinary way.
And the Marantz straight-line tracking way

Straight-line tracking makes a home turntable system
reproduce the sound on a phonograph record exactly as it
was originally etched by the studio cutting head. And only
Marantz has straight-line tracking. Straight-line tracking
keeps the tone-arm precisely tangent to the grooves —
nct sloshing around in them

That's why it is the only known
way to give you absolutely uniform
stereo separation and frequency
response from the outermost
groove to theinnermost (where

Another Marantz feature, positive cueing control, ends
accidental record scratching forever. One simple control
knob lets you set the stylus i1 any groove you desire
The Marantz Model SLT-12U turntable 1s equipped with a
universal piek-up head which is adaptable to a broad selec-
tion of popular cartridges. No wonder —feature for feature
itis the ideal instrument to enable you to enjoy perfect
stereo sound in your home
exactly as heard in the finest
recording studios. And best cf all,
it is priced at just $295
There is so much that goes into
making a Marantz a Marantz, that

distortion i1s greatest}. In addition,
straight-line tracking eliminates
tracking error distortion, uneven
stylus wear, and skating force.

your local franchised Marantz
dealer will be pleased to give you
a demonstration. Then let your
ears make up your mind

Designed to be number cne in performance ... not sales.

NC. PO BOX < SUN VALLEY, CAL NI
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E-FM
)B
O)\ FM

I_\1 FM
JHL-FM
OBNM
'PRK
'KTN-FM
MOA-FM
VTAE-FM
'APL-FM
NFON
VLIP
VDLB-FM
VAWA-FM
YRWR-FM
KTL
VOR-FM
DEN-FM
WSB-FM
FMS
AZY-F\M
MRC-FM
LO-FM
DOO-FM

EH
AG
O-F\M
T-FM
C-FM
FM

™

A
"FM
R
TKO-FM
HAI-FM
W MNB-FAM
WRRZ-F\M
WBLY-FM
WNES-FM
WMST-Fa
WPRT-FM
KANS-FM
KWNS-FM
KSWC
WBNS-F\
WDAO
WFRO-FM
KQWB-FAl
KOLM-FA
KWOA-TA
KQRS-FM
WBJH
WLOQ
W\ UD-FM
WMRN-FM
KQV-FM
WRBCR-FM
WFAW
WHLA
WHRM
WQFM
WPAY-FM
WGLN
KPIK-FM
KOA-FM
KLAK-FM
WGEE-FM
WLOI-FM
KRNL-FM
KRUS-FM
WFTL-FM
KASC
KTCS-FM
KFAM
WBFG
WQRS-FM
WFBE
WCME-FM
WRKD-FM
WCUE-FM
WAWR-FM
WBRK-FM
WCAO-FM
WPGO
ASA-FM
PTF-FM
\ E-F\M

M
V1

C
\\ PLB-FM
WBBC
WALNMN-I'M
WINL
WSAE
WAMUA
WBET-FM
WHAV-FM
WHMP-FM
WEGO-FM
WTSB-FM
WAIN-FM
WAWW
WEKU-FM
KANU
KRSL-FM
WABZ-FM 1
WCOL-FM
WDEQ-F
WIEH-F)»
KSIN-FMM
KWEBRB- % ] \!
KXRA-R a1
KMSOCR-FM

D FF\1

WWCHIL PN
WZASOCI'M
WTYAGY-FM
ALBJ-TM
WN kYW
WT'vpDEFM
KRIYRSL-FA

KOS TJO-FM
WV GARD

WINX-+ iy
KVEE-FA-FAf
KHOZ-F,
WNEM-Fl,,,
WCHD
WRMK-FM
WGMZ-FM
WEST-FM
WTVLFM
WFAH-FM
WBGU
WPLM-FM
WCBM-FA
WCEM-FM
WBUZ
WRAL-FM
KUPK-FAM
WKRC-FM
WCIW
WDWS-FM
WEFM
WAWKS
Y MIN-FM
MBD-FM
5D

Y

WVPC-EM WRMI-FM WMHS WEN
A- WSEI-I'M WOLI WPRS-FM  WRHS WNYC-FV
WGEM WTAD-FM WTAY-FM  WROK-FM WHBF-tM  WOSE WEA
WVEM WIVM WIZZ-FM WGGM WILL-FM WBBF-FM  WCMF
471 WNTH WSTK WAFM WIFE-FM WHIU WAFB-FM  WOXY-FM
WCSI-FM WCNB-FM  WNDY WADM-FAL WCMR-EM WTRC-FN KPFL-FM KSMB
WPSR WVH] WPTH WKIG-FA WEFCI WIFN WFPG-FAM WAGM
Y WXTA WSNMJ WTRE-FM  WYCA WHCI WWHC W RRH WGLS-FM
OW-FM WMBO-FM WTFM WBAB-IF'M  WNBF-FM  WHRW WKOP-FM WCTC-FM WIXL-FM
vBEN-FM WDCX WBFO WBUF WEBR WGR-FM WTSL-FM  WVANFM WFBG-FM
WSLU WCSQ WV WHCL-FM - WCLI-FN WKRT-FAM WBLK-FM  WLOA-FM  WBUT-FM
WEHH-FM  WENY-FM  WSHS WLIR WGSL WWSC-FM WXQL WEEX-FM WEND-FM
WWHG-FAf WHUC-FM WHCU-FM  WICB WEIV v WYBR-EM WITN-EM WSAJFM WHP-FM
WGHQ-FM WNDN WSHR WTFM oo KBEMEM KASU KARK ' T-FM  WARD-FM  WJAC-FM
WVOX-FA WABC-FM  WBAI WATWCERFM . WOBY-FM  WORM-FAM WTVB-FM Wi WISA-FM WARC
TN, ; WGPM WIBK-EM WAL Z WGPR WIR-FNU S A ). s
WEYC-FM WHSB “ATZ Fia WXYZFM WCAREM WRARIM WITLFM  wownf f“ WPBS-FM
WMPL-EM - WBCH-FM WHRT WrUR Py wirng WEAV-FAL WYON WEALFM WABLEM Rk WMMR
WEKHM-FM WMUK WM WCOU-FM  WRIR WMEBFM WMTW FM WLOB-FM  WPOR-FM  katy FRXEL-FM
WODC-FM WAVMO JOV-FM WEHEM WIWL-FM WDEL-FM  WIBR WAKR-FM  WAPS RTMS T U-FM
WNIBN-FM WHLS-F* WHFD WNCO-FN WRDI WREO-FM WOUB-FM WATH-FM  WOMP-EM KU OP INIC
WSTREM WLDG, WBNO-FM - WBCO-EM O WILE-FM WHBCFM WNYN-FA W OF WCDR-FM W(GAY WGNayg
e : WAMHC WHYN-FM WAIC WCRYX WNAV-EN WX T C WAQEFN WOIR-EN WRLI
WPAA WI\1 FM WEMM-FM WRRS WBALFM  WITH-FM WSID-FM WTOW-EM WIND WGBS M WGOS-FM
WBOS-FM  VEM-FM WBMD-FM WCUM-FM WEMDEM WERB-FM  WISZ M WIELFM WARK-EM WALOPEN W LMC
WCOD-FM ¥BLZ WMSG-FM  WBOC-FM WGTS-FM  WSMD-EN WTTREM  WKBC-FM O WKIN-EM  WPEN-EN WCOA-FM
WQRB WRAL-FM  WWMO-FM WEED-FM WFMA WVOR WRXO M KNBU KGNO-FAM WSPBF\f  WSEB-FM
+ KULPK-FM  KICK-FM  KCJIC-FM WCSM-FM WBEXN-FM WAEF WCPO-FAL WEBN-FM WUSF WRAE-FM
WDNC-T" WKRC-FM WZIP-FA  WNR! WBOE WCRG-FM WCILA WDOK WERE-FM  RICD-FAL  KAYLFM
WAGRM  WCIw WKYC-FM  WNOB WRUW-FM WNEN WZAK WCLY-FM  WMOR-FAM RGGN WONMO
WCTFM  WRVG WGGC WIRW-FAL WLICTA - WBBN N WBEZ WCLM WKOF WIRS-EAL WMTI-FM
W (\t\() FM OWBKY WLAP-IN WSDAS WA WAV RO N Wabee SAREN] WRLO-FSL WRRY WLRS
L SHS WEMW-EAL WNGOFNM WKALEA WIBH Y | Wise T EMWNCN WNEW-E M WNBCFM
WiRHS WNYC-FAM WNY} WONC WL AU -:' NN WHLDEM  WCHNEAM WHDL IV
FWHBF-FM WOSE WEAV-FA WA o SIERD “H{. S SEdR I By m,i’z ICORTN WHRE TN WHEM
WILE-ENM WBBF-FM WCOMF WIANEN Py w Ba B WRLEM W WhA L Bdlory w PN RLEM WIBO-FM
WFIL WAFB-FM WONXY FMOWE TN iy e ol 2l B S 8 KTOC-FNM KRVS-FM
WTRC-FM  KPEL-FM KSMB WEDY AZNT  ND abwe Nink N, :‘BL’\R AR IE?{“ LWL WHTG M
WIFN WFPG-FM  WAMGAM WEA WNVTEM WSOMEM WLECEN AR RN WBLY #a1 UAHITGENM WA P
WWHC WRRIY WOLS-FM \'"\v ;\eryn:: i‘n‘f‘}’il :7(»““ N RS NISLEM KUK :1 AN i.‘\llz(w KMV IFN WBGO
WKOP-FM WCTC-EN WINL-FM N Ris RIS DTS (Ant AGRE  ADCR-EAL WMUH
WTSL M WVANEFAL W EBGE M *}r’p\‘, \“t.‘;l* HE(’ AN R0y SRR B SRy o e TEM OWBY CPM
WEBLK-FNM WELOA-EN WBL \\&nﬂ}\\{ SR ,.\\&IARI'I\\‘1 :\gmw WAL NN ::; Bt \:\H Ly waLS ; NMOWIRH "
WXOL WEEX-FM \\L\D BRALEM KSOCIM RNIREN WBLH PRS0 DYNAN DONe ¢ e e N NMOWEDAFA
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NRCP-FM
NPWT
(WAR
{CLC
{RFD
LOTO
<CNM
WVQSB
WSFM
WABF-FM
KABC-FM
KMLA
KHOF
WLAE
WICH-FM
I~ WJ]B-FM
NWAR-FM
IKS*_']\{,l-l‘M
SNJ-1-

HPH !

1 lls-\l-.\ﬂ-FM
‘GEV 3
'H\'L-h\i?g,l
FEM F
TPA-FM M
VDAC “M
CXUREM g
RCPFM Y
PW I V!
WAR k1
CLC K:
RED K!
JOTO K
LCNM K
VOSH wi
VSIM wA
VABF-FM  W(
(ABCEM KB

WKRG-FM
WHBB-FM ‘M
WMAQ-FNFM
“ILB,'ES‘I'.’N
WRSE-FA
ont.p M
WONU-p !
WKEI-I\P)'}‘M
SR
SiBL-F

WRG [~
WEVEZ
wikSCO-FM
KTHO-FM
WNMAL-FM
WKTZ-FM
WTHS-I'M
WHOO-FM
WPLC
WANM
WRAJ-FM
MY

W

Wl

WOQA
KRXL
KSGM-F
KSIS-FM
KANW
KTOM-FM
WRFS-FM
WVSU-FM
WOLT
KBBI
KNX-FM
WJZ7
WRTC-FM
WSTC-FM
KBUZ-FM
KYEW
WRC-FM
WDEC-FM
WAUG-FM
WRBL-FM
KAFE-FM
WMFC-FM
WTQX-FM
WMBI-FM
WIXN-FM
WXFM
WGRN
WLTL
WAAB
WRBKE-FM
WSEM-FM
WTHI-FM
WWVR
KBUR-FM
KALA
KFMD

" KRNL-FM

KEZR-FM
KUZZ-FM
KEQR
KMJ-FM
KTRB-FM
KPPC-I'NM
KDUO
KIMU
KXOA-FM
KFMB-FM
KSEA
KNBR-FM
KKHI-FM
KTIM
KXFM
KNIO
WOL-FM
WEYN-IM
WEDR
WRKIS-FM
WCNH-FM
WIFSU-FM
WEXI
KX

Stations. Stations crowded too close to-
gether on the dial. Stations with signals too
weak to be sorted out from strong ones.
Stations on the same frequency whose sig-
nal strengths differ by only 1.9 db (less than
1 microvolt, in some instances).

Stations you never heard before—unless
you paid nearly twice the price of Bogen's
new DB250 AM/FM Stereo Receiver.

For this is the Receiver; the powerful,
high-fidelity instrument that offers selectiv-
ity (60 db of it), sensitivity, interference re-
jection and low capture ratio unparalleled
in its price class.

We couldn't achieve such performance
with conventional circuits. So we didn't use
them. Instead of ordinary IF transformers,

W, we used solid-state resonant filters (ce-

N ramic in the FM section and mechanical
KOS on AM). These filters not only give
whRY, uncommonly sharp, accurate IF re-
WHUS ~ sponse, but give it for the life of the
RAMNDL tuner, without realignment.

Sl Then we used integrated circuits
WBBO-FM to give you exceptional interference
}\,‘&B@'FM rejection and capture ratio without
WLPR v an astronomical price tag. And a
WMLSFM L Field Effect Transistor FM-front
WVFV W  end to pick up even the weakest
WEAW W

FM signals without overloading,
distortion or cross-modulationin
strong signal areas. A special
feedback circuit in the AM-front
end eliminates overload and
cross-modulation. The sensitive
receiver handles antenna volt-
ages up to 2 volts.

WEBQ-FM W,
WELNR-FM W/
WSRS Kk
WOCH-I'M WA
WALP] Wi
WBOW-FM WP
WAKE-FM WV
KCIM-FM KT
KWNT-FM KD
KWNMT-FNM KD
KWPC-FM KU
KANG KA
KPEA KZ?
KSPC
KXOR
KDOL-FM
KGEC
KUCR
KUTE
KSBW-I'M
KEMX
KVFM
KMPX
KSJO-FM
KWIZ-FN
KSMA-F
KNHS
WEFTW
WAVEY
W)
WAV

wr
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But a receiver—especially the Receiver—
is more than just a great tuner. So we gave
the all-silicon DB250 an amplifier that lets
you hear clearly the difference the Re-
ceiver's tuner circuits make. It's got 75 watts
of clean, quiet power—enough to drive even
two pair of speakers (the DB250 has sep-
arately switched outlets for local and remote
or both speaker pairs). That power comes
from ruggec output transistors that with-
stand even shorted or open speaker lines,
protected by fast-acting thermal circuit
breakers. (Even your speakers are pro-
tected by fuses in the output circuit.)

And to control that power, we've equipped
the DB250 with professional audio console-
type linear slide controls for volume, bal-
ance, treble and bass. Just a flick of a fin-
gertip adjusis these controls precisely to
whatever seiting you desire—and their po-
sitions graphically indicate those settings,
even from across the room.

But to really appreciate the DB250, you'll
have to play it for yourself at your dealer’s.
It's only $279.95, including an integral wal-
nut-panel enclosure (no accessory cabinets
to buy). And while you're there, be sure to
hear Bogen's three new Row 10 speaker
systems (from $49.95 to $99.95).

The new Bogen DB250
AM/FM Stereo Receiver

BOGEN

®
BOGEN COMMUNICATIONS DIVISION
|I" PARAMUN NEW JERSEY 07652

LEAR SIECLI'R, INC.

it receives and receives and receives and receives and ri



By HANS H. FANTEL

L

AUDIO BASICS

STOCKING STUFFERS

\/1 Y THOUGHTS this month have seasonably come to dwell on Christmas and
l the picking of suitable gifts for my audiophile fricnds. Audio accessorics
make excellent stocking stutfers by virtue of being both useful and cheap. Often
thesz seemingly trifling but eminently helpful items are overlooked in the flurry of
acquiring a sound system, which makes them all the more welcome as gifts.

No audio fan, for example, should be without a stylus-pressure gauge to muake
surc that the tracking force of his tone arm conforms to the requirements of his
cartridge. Even if the tone arm comes with a calibrated stylus force adjustment, it's
a geod idea to check that calibration with a reliable external gauge. Acoustic Re-
scarch offers an excellent tracking-force gauge that is both simple and accurate,
and it sells for $1.

High on my own gift list are several record-cleaning devices designed by the
late British audio expert C. E. Watts. For example. the Record Preener ($3.50).
a roll of dust-lifting velvet with a moist wick at the center, prevents the build-up
of electrostatic charges that would attract more dust. It is highly effective and an
invaluable aid to preserving a recoré collection. A more elaborate and expensive
approach to record hygiene is the Watts Parastat ($15), whose specially shaped
nylon bristles reach down into the twistiest wiggles of the record groove and coax
imbedded dust from the very bottom, thereby restoring tonal luster to neglected

THE
SIT&
RUN

World's first “ConverTable”
FM/AM radio! It's a console~
- quality table radio. It's a
portable . .. all in one.
Plug itin at home and it
plays through the new
Toshiba Fasib 400 speaker
(Free Air Suspension,
Infinite Baffie design).
Lift the lid. Out pops your
battery-operated FM/AM port-
able. 23 Toshiba solid state
devices. In walnut veneer

For The Portable People.
ConverTable 885W,

Mntrs, sugg. retail price $94.590

discs and preventing further damage. Casual audiophiles who don’t brush before
every play appreciate the Dust Bug ($6), a fuzzy-headed dust-eater that “plays”
the record at the end of its own thin plastic arm. Tt sweeps the record grooves just
betore the stylus traverses them. All these items are widely available at audio
shops and large electronic-parts stores.

Tape fans might be delighted with Elpa’s Fditall kit ($3.50), which contains
cverything needed to face the challenges and reap the joys of creative tape cditing.
Protessional (and more expensive) Editall splicers are also available. Those who
prefcr splicers with a certain amount of mechanical automation may find one of
the Robins "Gibson Girl™ splicers ($5.99, or $7.69 for the deluxe version) to their
liking. I personally prefer the metal one to the more expensive plastic unit.

To help your favorite tapeworm (the audio equivalent of bookworm) keep his
heads in top trim, you might give him a head demagnetizer, choosing among thosc
made by Microtran, Audiotex, Robins, and Lafayette. One sold by Lafayette costs
a mere $2.49. Or you might consider such diverse paraphernalia as pickups for
recording phone conversations  (Microtran and others) silent-running fans to
help components keep their cool (such as Delwyn's Whisper Fan, about $14), or
maybe a Euphonics Teleswitch, a wircless remote control to turn the whole system

on or off from a distance. Lafayette also has a wireless remote control : it can turn
two different units on or off and sells for about $30.

There is not room, of course, for me to mention «// of the accessories available.

ma If rone of the items I've referred to above scems to be just what you arc looking

® for, try browsing through one of the catalogs from Allied Radio, Lafayette, Olson,

or Radio Shack. They all have large sections devoted to hi-fi accessories. Let this
THE INTERNATIONAL ONE J be a merry and properly accessorized Yuletide.

CIRCLE NO. 86 ON READER SERVICE CARD
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How to flip over the sound
without flipping over the reel.

For years yot've flipped cver a little
thing called a reel. You flipped because the
tape would run out zt inconveaient times
like 3D seconds into the Minute Waltz,
or three and a half movements of your
favorite symphony.

Something hed to be:doneabout it.

Panasonic, the world’s leading
manufacturer of tap= recorders, did
something. That something is the Panasonic
Symposium. It's a Salid-State 4-track
sterec deck that’s unflippable.

Unflippable Lecause of cantinuous
Automatic Reversz. You'll never flip over
another reel again. And the tum around
is so quick you'll hardly miss z Zeat.

PANASONIC
Aal mrate Boyoes

PANASONIC.

200 PARK AVENUE NEW YORK 10017

And the beat is steady. That’s
because there’s Dual Capstan drive on all
three speeds. That way the Tijuana Brass
won’t sound lik= 76 Trombones and
vice versa.

Of course, if you don’t wantit to run
forever, use the automat:c shutoff.

Will the Symposium match ycur
rig at home? Yes. It has 3)-20,00¢ CPS
response, and the signal-to-noiserztio
is more than 52 db’s plus a recording system
that kas an AC ias of 90kc. For sound-
on-sound or sound-with-sound tha-’s
plenty of fidelity.

You'll be crazy about our comtrol
panel features, -00. Like head phone output

For your nearest Panason ¢ dealer, cali {800) 243-0355. In Conn.,853-3600.%e pay for tae call.

I
and Pause Control for easy editing, |
Then there ere two big VU meters. eacl
sensitive enough to eatch the diffesence
between a wheeze aad a whisper. Plus:
4-place digital tape eounter for some |
of that long-distance taping you might
get involvedin.

Top it all off with a smoked-glass
dust cover that doesa’t cost extra—and
everything’sbeautifal.

So why mot go down to any dealer
we permit tc carry the Panasonic line.
We think thet once you hook up ous
Model RS-796, you can stop flipping
over its reel and real y start flipping
over what ycu hear.

L/ vox-r

Tape Deck, Modél RS-796
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In a class by itself

0
Sansui- 1
Sansui Electronics Corporation - 34-43 56th Stre=t » Woodside, N.Y. 11377 - Phone: (212) 446-6300 |
Sansui Electric Company, Ltd. Tokyo, Japan « Electron ¢ Distributors (Canada} British Columbia
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CALTAL

By JULIAN D. HIRSCH

® TIME AND TESTYS: 1 recently received o letter
from a reader who observed that 1 waxed most enthusi-
astic about 4 certain high-powered amplifier. yet was much
more restrained in my comments on another unit of com-
parable performance that appeared a4 couple of years
later. He asks, with some apparent insight into my nature,
whether this was because the carlier amplifier was the
first of its category that I had encountered.

Yes, I am sure that this was the basic reason for my
reaction. In those early days, most solid-state amplifiers
had serious deficiencies, and upon encountering one that
actually surpassed the best vacuum-tube amplifiers of the
time, [ naturally expressed my enthusiasm. Of course,
other manufacturers were subsequently to produce am-
plifiers of equal or better performance, but 1 could not at
that time allow the expectation to dampen my immediate
reaction. I have responded in the same way to truly out-
standing products of all types. and T expect to continue
to do so. As a result of the constant advances in tech-
nology, the very best of today’s products will be run-of-
the-mill tomorrow, My unbridled admiration goes out to
the product that represents a true breakthrough. Those
that follow will receive an equally fair, but doubtless more
restrained appraisal from me.

[ realize that this puts me in the position where | refer
to a product as the “best T have

tancously, and for a substantial period of time. Our tests
merely showed that one amplifier was rated somewhat
more conservatively than the other. This does not mean
that the 190-watt unit was misrepresented as a4 200-watt
amplitier. Lven using the greatest care, it is dithcult to
keep power-measurement error as small as 5 per cent. The
actual power, read by cur meters as 190 walts, could
casily have been 200 watts or more (or perhaps only 180
watts).

The important point is that these are almost insignifi-
cant differences. A power of 275 watts is only 1.5 dB
greater than 190 watts, absolutely undetectable by a lis-
tener under most conditions of use. The rationale for using
very powerful amplifiers is that briet music peaks may call
for power outputs of ten ty one hundred times the average
level. Few people would aperate an amplitier at more than
a1 couple of watts average output, but the ability to deliver
50 to 100 watts of undistorted power during very loud
orchestral passages can sometimes distinguish a superb
sound system from a merely good one. The benetits are
real, but they have their rice.

The “peak power’ rating, fortunately now used only
r.lrcly among StchU-(‘()l‘an)nf:nt manufacturers, 1s mostly
a mathematical ploy. An eutput of one hundred watts of
steady-state sine-wave power is cqual to 200 watts of peak
power. No additional information

ever tested” in one regard or anoth-
I REVIEWED

either come across a new “best |

er, and then somewhat later,
have ever tested” or make no spe-
cial fuss about a unit that is the
equal of some past “best.” But this

sort of thing is incvitable, and 1

THIS MONTH

Sherwood $-8800a Receiver
Acoustic Research AR-5 Speaker
Kenwood KA-6000 Amplifier

is :mparted by the peak-power
rating, although it certainly looks
impressive on a specification shecet.
By extension_ this rating can be
applied to dynamic or “music-pow-
er” fgures. These may be sub-
stantially greater than the contin-

really don’t understand why some
readers (and manufacturers) get disturbed by what is
surely only a normal occurrence.

The reader whose letter prompted my opening remarks
also raised some other questions that invite clarification.
He observes that, while both amplifiers were rated at 200
watts output, one actually delivered 275 watts and the
other only 190 watts. Yet the less powerful one was ad-
vertised as delivering over 500 watts of peak power
output. Which is better. he asks, and what good is 500
watts output if the clipping level is only 190 watts?

All our power measurements are made with continuous
sine-wave test signals, both channels being driven simul-

< CIRCLE NO. 73 ON READER SERVICE CARD

uous output power, and therefore
1 200-watt amplifier might carry 2 250-watt “music power”’
rating. Doubling this gives the advertising department
their S00-watt peak power, perhaps an honest if not a
particularly useful figure.

Although T have dealt here with amplifiers, the same
reasoning applies to other components. Tt matters not a
whit whether a tuner has a 1.5-microvolt or 1.6-microvolt
sensitivity, or whether a turntable has a wow of 0.04 per
cent or 0.07 per cent. Don’t he too carried away by num-
bers that may not be meaningful in respect to accuracy of
reproduction and are not likely to have any etfect at all on
your listening enjoyment,

39



~ KQUIPMENT TEST REPORTS

By Hirsch-Houck Laboratories

SHERWOOD
S-8800a RECEIVER

® Tiux Sherwood S-8800a is the latest version of this popu-
lar receiver, which has undergone a scries of design modi-
fications over the years. The previous Model S-8800FET
(see October 1967 Tech Talk) incorporated field-effect
transistors in its front-end tuning section. In the $-8800a,
the FET's have been retained, and integrated circuits
(Sherwood prefers the term “micro-circuits™) are used in
the i.f. section.

The automatic overload-protection circuit first used in
the S-8800FET appears also in the S-8800a, but it works
better. Whereas the carlier model sometimes shut down
when being tested at full-power output, or even when play-
fng rather loud, we did not activate the protective cir-
cuits of the S-8800a at any time during the tests or in
use. To convince oursclves that they really were there,
we shorted the speaker-output terminals while playing the
receiver at high volume and it immediately went silent.
Shutting off the receiver for a few seconds and turning
it back on again restored normal operation. This is onc
of the most effective protective systems we have seen,
and 1t frees the user from the bother of replacing fuses.

A few physical changes are evident in the $-8800a when
viewed from the front. The basic format, with the large
slide-rule dial, smooth tuning action, and low profle, is
unchanged. The phono-level control and interstation-noise
muting threshold control remain at the lower left of the
panel. The input selector has PHONO, FM, and AUX posi-
tions; the tape-head input has been eliminated. The tone,
balance, volume, and tuning controls and the stereo head-
phonc jack are as before.

The four rocker switches of the older models have
been replaced by six pushbutton switches of the push-on,
push-off type. Two of them control the two pairs of
stereo speaker terminals. One switches the tape-monitor
function and another the high-frequency filter. In previous
models, the balance control had to be pulled out to switch
to mono; a separate pushbutton docs the job in the S-8800a.
Fmally, one of our criticisms of the previous S-8800 units
has been answered in the S-8800a: the loudness compen-
sation can be cut out by the last pushbutton switch.

A new front-panel tape jack is present on the $-8800a.
Using a standard three-circuit phone plug, onc can record
and play back from an external tape recorder through this
jack. The usual tape input and output jacks are in the
rear of the receiver, but the new jack permits a second
recorder to be connected without disturbing the permanent
system wiring. Onc can also dub tapes from one recorder

2 BOTH CHANNELS DRIVEN WITH §-OHM LOADS, ONE CHANNEL MEASURED

SHERWOOD 5-88002
RATEO-POWER OUTPUT ( 32w)
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to another with the two scts of jacks while monitoring the
program through the receiver.

The front-panel tape jack is wired into the tape monitor
switch in a novel manner. Normally, the sclected program
appears both at this point and at the rear jacks. How-
ever, if the playback amplifiers of a recorder are con-
nected to the front-panel jack and the tape-monitor button
is depressed, the external recorder plays through the
S-8800u.

The Sherwood S-8800a is advertised as a 160-watt re-
ceiver. This is the total music power into 4-ohm loads, a
measurement that we do not attempt to make. Sherwood
also specifies a continuous-power rating (with one channel
driven) of 60 watts per channel into 4 ohms, or 40
watts into 8 ohms, at 0.6 per cent distortion. With
hoth channels driven, a 32-watt rating appears to be
realistic, and we used it as the reference power level in our
power-vs.-distortion tests.

At 32 watts per channel (both channcls driven), har-
monic distortion was under | per cent from 50 to
20,000 Hz, and less than 0.5 per cent over most of that
range. At very low frequencies, the power-supply regula-
tion was inadequate to maintain full power output at low
distortion. However, at half power, the distortion was
under 0.2 per cent from 30 to 5,000 Hz and did not
exceed 0.5 per cent from 30 to 20,000 Hz. At 4 watts
output, the distortion was under 0.5 per cent from 20 to
20,000 Hz.

A plot of harmonic distortion versus power output shows
the distortion falling from 0.2 per cent at 1 watt to
less than 0.1 per cent between 6 watts and 40 watts,
and breaking sharply to very high levels at slightly over
H0 watts (measured at 1,000 Hz). The intermodulation
distortion followed a similar pattern, varying from 0.25
per cent at 0.1 watt to 0.12 per cent at most higher
power levels, and increasing sharply above 35 watts.
Into +4-ohm loads, the power was about 56 watts at
the clipping level and into 16 ohms it was 22.5 watts.

The RIAA phono equalization was well-nigh perfect,
within 40, —0.5 dB from 30 to 15,000 Hz. The tone
controls had unusual but very effective characteristics, par-
ticularly at high frequencics. Over much of the control
range, the shape of the curve was affected more than the
amount of hoost or cut. This made it possible to modify
the upper-middle response with little etfect on  extreme
highs, and vice versa. The high-cut filter ranks among the
better ones we have scen, with a 12-dB-per-octave slope
above 8,000 Hz. We found the S-8800a’s switchable loud-
ness compensation to be rather good, producing a mini-
mum of boominess, and with little or no effect over the
upper third of the volume-control range.

(Continned o page 44)
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First of a

new breed This is what high performancs is all ebout. A bold gnd beautiful new FM Stereo
: Receiver bred to leave the others bet‘jjnd. 1860 crisp)SClean watts—power in
f."from reserve. Up-front, ultra-now circuitry featuring Field-Effect Transistors and
microcircuitry. Front-panel, push-button command of main, remote, or mono
SheI'W(l Od extension speakers and loudness contour. Sherwood high-fidelity—where the
action is—long on reliability with a three-year warranty.

Shonsstod. 1700

W2 KM 6 108 ML

Model S-8600a $399.50

—Sheruwood—

4300 North California Avenue, Chicago, Illinois 60618  Write Dept. R12
CIRCLE NO. 74 ON READER SERVICE CARD
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Ne realize that half the funof
buying a higt icelity system is the
mixing a~d matchi1g of ccmponents
Ad certainly you can buy our new HK59
M~ directionel speake s ¢r our wideband
Nceturre Five Twanty ster2o receiver separatedy.
But we urge you strongly to first listen to -hem to jether.
Then break thern up—if you have the heart
Never before have two design concepts kez=n so perfzctly metched. Our wideband
Nocturne receiver (response well beyond z( 2~d 20,000 Hz) was r2cently described
by HiFi/Stereo Review as one of the ""cleanest. cpen soundirg receivers' they had ever
heard. This extraordinary airiness, coupled with the spaciousress and depth of our
omnidirectional HK50 speakers, creates a scund that is without preceden nthe h gh fidelity
industry. Hot spots, pinpointed cirectionality, gritty, ear-ctettering hiche are el minated as the systemr
diffuses the sound over the entire room. As n the concert hall, each ins‘rument i3 clearly defined and
the souc surrounds you from many different paths. The wal 5 of the listeningroom s22m to disappear
as you get the feeling that the music extends beyond the room w thout any sensation ¢f discontinuity.
The Nociurne Five Twenty and HK50 speakers are at your karman-<ardon dealer now. He'il be happy to
give you a compleie demcnstration of the “'magnificent match.” He'll even kreak tham up if you insist.
(Have you ever seen a grown high fidelity dealer cry?)

For more information write: Harman-Kardon, Inc., 55 Ames Court,
Plzinziew, N.Y. 11803, Dept. HFSR12A. harman

We want you to haar more music
CIRCLE NO. 39 OM READER SERVICE CARD




Phono sensitivity was adjustable from 1.35 to 5.7 milli-
volts for 10 watts output. We were amazed at the ¢x-
ceptionally low noisc level of the S-8800a, which was 82
dB helow 10 watts c¢ven on the phono input! On the
AUX input it was —85 dB. This receiver establishes a new
record in our experience for low noise through a high-
gain, equalized input.

The FM tuner section was also excellent, with an ITHF
sensitivity of 1.9 microvolts and sterco separation of 30 dB
over much of the audio range. It was easy and noncritical
to ture, and the muting circuit operated without irritating
thumps or noise bursts. As for the sound, it was first rate.
It tuned easily, with good quality and sensitivity, and we
liked it without reservation.

The Sherwood S-8800a proved to be a wholly satis-
factory unit, as casy on the ears as on the eyes. A
review of our carlier reports on Sherwood products will
show that we have found them to be good, though often
plagued by irritating design idiosyncrasics. We are bappy
to report that, in the $-8800a, Sherwood engineers have
improved an already fine product, and have eliminated #//
the factors that inspired our earlier criticisms. It is a
well-done job, one of the more powerful and sensitive
receivers available, yet priced  very competitively. The
S$-8800a sells for $399.50, and Sherwood offers a three-year

- & U

ACOUSTIC RESEARCH
AR-5 SPEAKER SYSTEM

® Most loudspeaker manufacturers offer a diversity of
products at different price levels. The Acoustic Research
line contains what is certainly onc of the all-time values
in low-cost speakers, the AR-ix; a superb and  time-
proven middle-priced system, the AR-2ax; and a top-of-
the-line system, the AR-3a, which is considered by many
to be a standard for music reproduction in the home.

To fil the large gap between the $125 AR-2 family
of speakers and the $250 AR-3a, AR has now introduced
the AR-5. It is the same size as the AR-2 scries, its cabinet
measuring 1315 inches high, 24 inches wide, and 1115
inches deep. Tt might be described as an 8-ohm version of
the AR-3a, except that a newly designed 10-inch woofer
is used instead of the 12-inch woofer of the AR-3a. The
AR-3a system resonance is at -4 Hz; the AR-S system
resonance is 56 Hz. By sacrificing perhaps a third of an
octave of the very low bass, AR has made available the
fine performance of the AR-3a speaker system at a substan-
tial ($75) saving.

The AR-5 woofer is smoother, handles more power, and
has less distortion than that of the AR-2 type, which was
and 1s an outstanding performer in these respects. The
crossover to the mid-range speaker occurs at 650 Hz
in the AR-5 (as compared with 575 Hz in the AR-3a)
and the crossover to the tweeter is at 5,000 Hz (exactly
as in the AR-3a). The mid-range and tweeter units are

The overall excellence of the
AR-5s tone-burst response is
illustrated by representative
bursts at frequencies of (left to
right) 20800, and 5.000 Hz,
The small ripples following the
bursts are caused by room noise.
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warranty. Optional metal or wooden cabinets are available
for the unit.
For more information, circle 157 on reader service card

dome radiators, identical to those in the AR-3a except
for their 8-ohm voice coils. Each has its own level control.

We listened ta the AR-5 for some time before making
any measurements on it. Its sound was unquestionably
“AR"—which is to say that it had very clean, extended,
low bass, exceptional dispersion of the higher frequencies,
and an cffortless, undistorted overall sound. With the
mid-range speaker level set to the dot at the center of
the control range we sensed a lack of upper middle-range
output. This impression was confirmed with a white-noise
test signal. However, with the mid-range level advanced
nearly to its maximum setting, the white noise sounded
well balanced, as did instrumental and vocal program
material. In fact, the sound quality of the AR-S could
then only be described as superb. We doubt that one
could spot the differences between the AR-3a2 and the
AR-5 on most program material.

We made one series of frequency-response tests with the
mid-range and twecter level controls set at the dots,
the position that AR states provides normal balance in most
rooms. We averaged the system output from nine micro-
phone positions to develop a single response curve for our
test room. The low and low-middle frequency response
was very smooth; however, the centered mid-range con-
trol sctting resulted in a depression in the area around
2,000 Hz, corresponding to what we had detected by car.
We re-ran portions of our response measurements with
both of the level controls at higher settings, and found
the flattest overall response to occur with the mid-range
level at maximum. The highs were good with the tweeter
level set to the dot, although in listening in our room we
preferred to advance this control setting as well, The
overall response was within =7.5 dB from 30 to 15,000

(Continied on page 46)
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What
price
power

150 watts
$349.95.

150 watts into 8 ohms is a lot of power for a receiver that sells for urder $350.

But power is only part of the Fisher 400-T story.

See the line of buttons and slots running down the right side of the 400-T? That's Fisher’s
Tune-O-Matic™ pushbutton memory tuning. It lets you tune in any of five preselected stations electronically,
at the touch of a button. Of course, you can also tune across the dial in the conventional way.

The Fisher 400-T has AM in addition to sensitive FM-stereo. (FM sensitivity, 2 microvolts, IHF.)
Special circuitry makes AM sound almost the ST : R
same as FM-mono. : '

Baxandall tone controls let you vary
the upper highs, and lower lows, without
affecting the midrange.

And there are jacks and switches
galore. You can even set up and control a second
pair of speaker systems with your Fisher 400-T. |

The 400-T is part of a complete AN
line of Fisher receivers, each with more power and §§ T o N I 11T
more features for its price than anyone else offers. § g e v S b

To find out about any of them, go to "
your nearest Fisher dealer, point to the Fisher receiver o~ your The Fisher 400-T
choice, and ask: “What price power?”

(For more information, plus a free copy of The Fisher Handbook, 1969 edition, an authoritative

reference guide to hi-fi and stereo, use coupon on page 93.) P %S T ISHER INTHE FARWEST,
CIRCLE NO. 36 ON READER SERVICE CARD _
DECEMBER 1968 &)




Hz, which, with our test technique, is very good for an
indoor, “live-room’” mecasurement.

The low-frequency harmonic distortion, at a room-shak-
ing 10-watt drive level, was also typically “AR,” which
means just about as low as that of the very best of the
comparably priced speaker systems and considerably lower
than most. It was 3 per cent at -i0 Hz, and did not exceed
10 per cent all the way down to nearly 20 Hz. At 60 Hz
and above, distortion was less than 1 per cent. At lower
power levels (at which we test most speakers) the AR-5S
showed even lower harmonic-distortion figures. The tone-

burst response was very good at all frequencics tested,
confirming the audible smoothness of the system. When the
mid-range level is advanced well heyond its centered set-
ting, the sound of the system leaves little to be desired.
It is an excellent speaker, a worthy companion for the
other AR systems. According to AR, at least 20 watts per
channel is required for best results from the system.

The Acoustic Rescarch AR-5 sclls for $175 in walnut,
cherry, or teak finishes; $168 in mahogany or birch; and
$156 in unfinished pine.

For more information, circle 158 on reader service card

KENWOOD
MODEL KA-6000
INTEGRATED
AMPLIFIER

® SUPPLEMENTING its broad line of stereo receivers, Ken-
wood recently introduced a pair of deluxe scparate com-
ponents-——a stereo FM tuner and an integrated amplifier.
The Model KA-6000 amplificr features high power (a very
conservatively rated 45 watts per channel) with low dis-
tortion, considerable control flexibility, and. to my taste,
handsome styling.

The dominant feature of the KA-6000 front panel is,
logically enough, the large volume control knob, with a
concentric outer ring for channel balancing. The switch-

BT
| PIANIST

[ — |

type bass and treble tone controls provide five 2-dB steps
of cut or boost at 100 and 10,000 Hz, respectively. A novel
TONE MODE switch can bypass both tone controls or acti-
vate either bass or treble controls alone.

The input selector offers a choice of high-level auxiliary
and tuner inputs, two magnetic phono-cartridge inputs, a
tape-head input, and unequalized microphone inputs. The
selected program source is shown by one of a row of six
blue indicator lights on the panel. A single control selects
operating mode or tape-monitoring functions. In three of
its positions, it provides normal sterco, reversed-channel
stereo, or mixed (mono) operation. It has three more posi-
tions, for monitoring from a three-head tape recorder (or
playing back previously recorded tapes) and for playing
back either the right or the left channel through both
speakers. These last two positions are particularly useful
with four-track mono recordings.

The speaker-output selector, which also controls the a.c.
power to the amplifier, connccts cither or both of two pairs
of speakers, or silences all speakers for headphone listen-
ing via the front-panel headphone jack. The remaining
front-pancl controls are a row of five “piano-key” switches.
One reduces the volume by about 20 dB, a convenicnce
when onc’s listening is interrupted by a phone call or a
visitor. Another switches in the loudness compensation,
which affects both low and high frequencies and is suffi-
ciently mild in effect to be quite listenable. Two Jow-fre-
quency filter switches introduce cut-offs below 40 or 80
Hz, and a high-cut filter operates above 8,000 Hz. All filters
are rated for 12-dB-per-octave slopes.

At the rear of the KA-6000, in addition to all the inputs
and outputs, is a center-channel mixed output suitable for
driving a separate mono power amplifier and speaker. The
tape-recorder input and output jacks are duplicated in a
DIN (European type) five-pin connector, simplifying di-
rect connection to tape recorders that are similarly equipped.

The signal path is interrupted between the preamplificr
outputs and the power-amplifier inputs, with jumper plugs
normally installed across the jacks in the rear. This featurc
permits electronic crossovers, reverberation units, and sim-
ilar signal-processing accessories to be connected casily into
the system.

One of the two phono inputs has adjustable sensitivity,
accomplished by means of a three-position switch located
near the input connectors. It normally has a nominal sensi-
tivity of 2 millivolts for full output (as does the second
phono input) with a 100,000-ohm impedance. The other
sensitivitics are 0.5 and 0.05 millivolts, with a 200-ohm
input impedance. These permit the use of low-output mov-
ing-coil cartridges such as the Ortofon SL-15T or Grado
Model A without the step-up transformers usually required
with these cartridges. Incidentally, the phono-sensitivity
switch has a tendency to pick up hum, so it is necessary
to keep the a.c. line cord well away from it during use. In
keeping with cusrent good practice, the Kenwood KA-6000

(Continned on page 48)
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To some uitraconservative
audiophiles we at Fisher have always
been the “amplifier-receiver people.”

But times have changed.

For nine years now we've also
been “speaker people.” And in case
you didn’t know, a pair of speaker
systems like our XP-7's can do as
much toward upgrading most sound
systems as can any amplifier or tuner
we've ever made.

The XP-7 is a speaker system

within a speaker system. Each of its
two mid-range speakers is housed in a
separate, tightly sealed box to prevent
interaction with the massive bass
driver.

The treble speaker is of an
exclusive soft-cloth construction, with
a special dome shape that allows
smooth, well dispersed response.

One long listen to the XP-7, with its
solid bass...clean mid-range...and
smooth treble, should be erough to

shake up anyone's preconceived
notions about what Fisher does.

And what a $139.95 bookshelf
speaker system can do.

(For more information, plus a
free copy of The Fisher Handbook,
14969 edition, an authoritative
reference guide to hi-fi and stereo,
use coupon on page 53.)

The Fisher

How to upgrade your system without

adding aFis

2 sy

her amplifier.
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output transistors are electronically protected against dam- watts on high-level inputs. At the “norma phono

age from speaker-line short circuits or from overdriving.
Additional protection is provided by a S-ampcere fuse in
cach speaker line.

Our lab measurements showed the Kenwood KA-6000 to
be most conservatively rated. At 1,000 Hz, it delivered more
than 60 watts per channel, with both channels driven into
8-ohm loads. Into 4-ohm loads, its output was about 72
watts per channel, and into 16 ohms it was about 37 watts.
The 1,000-Hz harmonic distortion was under 0.1 per cent
from 1.5 watts to 20 watts output, increasing to 0.2 per cent
at 0.3 watt and 60 watts. IM distortion was under 0.5 per
cent from 0.2 watt to 30 watts, increasing to 1 per cent be-
tween 15 and 50 watts,

At the rated 45-watts-per-channel output, the harmonic
distortion was about 0.16 per cent over most of the audible
frequency range, rising to 0.3 per cent at 27 Hz and 20,000
Hz. At half power or less, the distortion was under 0.2 per
cent from 20 to 10,000 Hz, and about 0.1 per cent over
most of that range. Hum and noise were extremely low, 61
dB below 10 watts on phono inputs and 80 dB below 10

sensitivity, only 0.83 millivolt was necded to develop
a lO-watt output, yet overload did not occur until the
signal reached 64 millivolts, The KA-6000 obviously offers
a remarkabie combination of extremely high gain, low noise,
and wide dynamic range on its phono inputs.

The filters and tone controls were highly effective in per-
forming their intended functions. The RIAA equalization
was accurate to within +2, —0 dB, and the NAB tape-
head equalization was within +3.5, —2 dB over its fre-
quency range.

The controls of the Kenwood KA-6000 operate with a
smoothness and positive “feel” that testify to its careful
construction. Its sound is as good as the test results imply,
which is to say that it has no sound of its own at all. This
is, after all, rhe characteristic of an ideal amplifier.

The Kenwood KA-6000 is supplied complete with a
metal cabinet with walnut end panels. It is a handsomely
styled, conservatively rated, and highly flexible unit, and
an altogether excellent value at its price of $249.95.

For more intformation, circle 159 on reader service card

Norman Eisenberg said in ‘Hicn Fiokury’

"SURROUND ANO CONQUER. . . . the Bose 801 strikes me as the
best-sounding speaker system in its size and price class | have yet
auditioned. Indeed, it rivals many systems built to larger dimen-
sions and/or costing considerably more. In its midrange and highs
—for clarity, full range, wide dispersion, open and natural sound—
1tis unsurpassed by anything I've heard. .. . the 901 system is the
closest approach to the concept of “sound conditioning” of a listen-
ing room yet encountered in a commercially avarlable, competi-

has come a deeper under-
standing of what a loudspeaker

w

e

B e ES
< e %
Out of 12 years of research Al e

- o
e PPN S

e

tively priced product. . . . Add to these virtues the utterly clean
wide-range response of a 901, jts neutral, well-balanced trans-
parent quality on all program material and you feel you've made
some sort of stereo discovery. And it doesn't pall. either: you can
listen to this system for hours on end without getting listener fa-
tigue—if your own response to it is like ours, youll be reluctant to
turn it off and go to bed

Julian Hirsch said in ‘Stereo Review’:

“After a couple of months of living with a BOSE 901 system, | am
convinced that it ranks with a handful of the finest home Speakers
of all time. ... The BOSE 301 had an utterly clean, transparent, and
effortless sound. Its clarity and definition when reproducing com-
plex archestral passages were, in the writer’s opinion, unsurpassed
by any other speakers he has heard . . Its Jow-bass response was
difficalt to credit to such a compact system. It had all the room-
Hlling potency of the best acoustic-suspension systems, combined
with the tautness and clarity of a full-range electrostatic speaker.
The spatial distribution, which brings an entire wall alive with
sound, contributes greatly to the sense of realism. . . . | must say
that | have never heard a speaker system in my own home which
could surpass or even equal, the BOSE 901 for overall realism’ of
sound.”

is trying to accomplish in re-
producing a musical performance
in your living rcom . . . and a better
technology to accomplish it.

The Direct/Reflecting BOSE 901 incorporates four major advances in spea-
ker design, covered by patents issued and pending.

® The proper balance of direct and reflected sound, as measured in the con-
cert hall.

e The use of multiple, same-size, full-range speakers, internally coupled, to
eliminate audible resonances and distortions inherent in waoofers, tweeters
and crossover networks.

e Active equalization for utterly smooth power output throughout the
spectrum.

[ ]

Anew and different scale of measurement for a new and better concept of
speaker functior. The 901 radiates a flat total power output into the room,
whereas the conventional speaker is limited to flat frequency response on
axis.

You can hear the difference now.

Y. ) L)

East Natick Industrial Park
Natick, Mass. 01760
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There's nothing unusual about paying $370,
$400 or $450 for a Fisher compact stereo
system. We've sold thousands at those prices.

But the new Fisher 120 FM stereo
radio phono system costs much less than that.
[t sells for only $299.95.~ It's the first compact
Fisher stereo system ever priced under $300.

And it contains the same features that made
more expensive Fisher compacts worth their
price.

The receiver is solid-state and delivers 40
watts music power (IHF). It's virtualily free
ofdistortion.

The 4-speed automatic turntable comes with a
magnetic cartridge and diamond stylus.

And the system includes a pair of Fisher's new
XP-55B 2-way speaker systems, which
reproduce the audio spectrum from 37 Hz to
20,000 Hz. (The speakers alone sell for
$49.95each.)

By now you may be wondering how we are
able to manufacture this stereo compact
for such a low price.

Manufacturers are also wondering.

(For more information, plus a free copy of The
Fisher Handbook, 1969 edition, an authoritative
72-page reference guide to hi-fi and stereo, use

~ Thefirs
Fisher compact

The Fisherl

*ALSO AVAILABLE, THE FISHER 125, IDENTICAL TO ABCVE BUT ALSO INCLUDIN S AM, $329.95.
FISHER RADIO CLRPCRATION, INC., 11 35 45Tk ROAD, LON ,(TL 11101 OVFRSEAS AND CANAT
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By JAMES GOODFRIEND
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THE MUSIC GOES 'ROUND AND 'ROUND

()F ALL the obstacles to be faced by
one intercsted in contemporary mu-
sic, I am most impressed and bewildered
today by how difficult it is getting to be
to tell the good from the bad. I am not
referring to the uncovering of master-
pieces; any critic, amatcur or profes-
sional, who has had engraved on his soul
the miracles of Mozart's “Jupiter” Sym-
phony, Schubert’s String Quintet, De-
bussy’s La AMer, and other such peaks of
musical creation is not going to be quick
about slapping a similar encomium on a
once-heard piece of contemporary mu-
sic. Nor will he be terribly sanguine
about his chances of hearing a work that
might, in the long run, turn out to be a
masterpiece in every sixth concert of
modern music he goes to.

But there have been, up to now, cer-
tain sensible and intellectual standards
by which one could judge a piece of
music on its own terms and come out
with the decision that the composer had
something going for him, or that he
didn’'t—that he was consciously or un-
consciously faking it. In other words,
one could tell whether a piece of music
was good, and therefore worth pursuing
further, or not. One made errors, but not
all that often.

In saying that this is getting not to be
so, I do not have the intention of con-
demning today’s music or the techniques
of composing it. But what might very
well be open to criticism are the grounds
on which we are often asked to accept it.
It will not outrage me if, for example, I
am told that such and such a piece was
composed through the medium of an or-
dered set of monkeys throwing dice for
the harmonies—but I am damned if [
will assign a value to that piece becanse
it was composed through the medium of
an ordered set of monkeys throwing dice
for the harmonies. That a picce of music
has been written with strict serial tech-
niques is no indication to me of its qual-
ity (and not much of its nature), and
the fact is of marginal interest to me.
What concerns me is whether I can hear
musical events and relationships in it
and it 1 can, then I might want to

50

know, in a more technical way, how the
composer did it. If a composer tells me
that his music is meant neither to ex-
press his teelings nor to affect mine,
that I am not to listen to it for melody
as such, or for harmony as such, that it
is pointless to look in it for a shape
drawn of heightening and decreasing
tensions because that might imply an
emotional content and the tensions are
incidental anyway, that the relationships
of one note to another are all worked
out mathematically and that it doesn’t
matter whether I can hear them or not
because they are correct, and that he
isn’t trying to be funny—then what am
I supposed to listen to it for? How am
I'supposed to judge it? It is all very well
to look upon a composition as an “event”
in time, but events, whatever they may
mean scientifically, have no meaning
aesthetically unless they have intellectual
and sensible content.

The point has been intensified for me
recently by a couple of concerts and a
couple of records of contemporary nu-
sic; I will be intentionally unspecific and
not say which ones. Some of the music
I could evaluate: it was pretentious non-
sense, and had 1 been reviewing it, |
would have seen nothing amiss in saying
so. But a good deal of it left me in a
quandary. It wasn't that I had heard
nothing like it before; I had heard a
good deal of cach of the various styles
before, and when I first heard them, I
had been intrigued by the new sounds
and new techniques. But new sounds and
techniques serve only to distinguish a
piece from other, presumably older,
pieces that do not use them. When one
has heard the same sounds in half a
dozen pieces, what serves to distinguish
one from the other? What enables one
to make meaningful comparative value
judgments?

In the past one could turn to those
qualities that scemed common to all
music: that the piece was emotionally af-
fecting; that it had an audible shape
which was both intellectually and aes-
thetically satisfying; that it was melodic,
if not in the orthodox, then in an un-

orthodox sense; that it had a dramatic
point to make or construction to achieve;
and so on. And one could make up one's
mind from this, without ever knowing
or caring whether the piece was twelve-
tone, computerized, or a product of
simian probability construction, whether
or not there was any music there and if
it was any good. The more music one
listened to, the more one was convinced
that the same forces that were at work in
Bach and Beethoven were at work in
Berg and Boulez.

But if one denies the applicability of
such qualities and standards, then one
must cither discover a more fundamental
plane for aesthctic meaning and critical
judgment, or one has aesthetic anarchy,
and every picce is only as good or as
bad as every other piece. And it is this
that contemporary composers and their
apologists have so far failed to do; in-
stead they explicate technique.

GAIN, I wish to affirm that I am
decidedly not against contemporary
music. If T believe that two-thirds of it is
garbage, I also believe that two-thirds
(more or less) of the music of Mozart's
time is garbage. It is not so much a
matter of understanding that in the
eighteenth century not everybody was
Mozart, but of pointing out that in that
century not cverybody was Sammartini.
And the problem we face today, stand-
ing at the beginning of this music’s pos-
terity, is not of deciding who is our Mo-
zart, but of determining at least who
are our Sammartinis. This has become
difficult to the point of impossibility.

One of the things making it so difficult
is that almost everybody, particularly
almost every composer, is terribly smart
and has learned his craft or his own sub-
division of his craft supremely well. One
cannot, as an eighteenth-century ama-
teur could, look for cracks in the tech-
nique as a sign of musical fallibility, nor
does a superb compositional and orches-
trational technique any longer connote
musical mastery, except in the narrowest
sense. Today almost every composer has
the technique to get down exactly what
he wants to get down. But techniques
are only media (pace, McLuhan); the
music has to come through them.

It is an old saw among musicians that
if a composer “has it,” it will eventually
come through, no matter what the tech-
niques, what the style he uses. I believe
it. The gift of having something to say
1s largely independent of the acquired
skill of being able to say something.
Some composers lean toward one tech-
nique, some toward another. Some find
all available techniqucs inadequate and
set themselves the task of inventing a
new one. But “the music goes 'round
and ‘round . . . and it comes out. . .
It has always come out, and it prob-
ably always will. The question today is
“where?”
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The amazing

concert hall illusion
(and other tricks),

$69.95.

If you have $69.95, and a Fisher amplifier :
or receiver*, you can experience the amazing concert hall illusion/

in your own home, tonight. & o
Simply do this. : = i i
Bring your $69.95 to your nearest Fisher dealer / & o o

and ask him for a Fisher K-10 Dynamic Spacexpander.

Take the Spacexpander home, plug it into /ﬁ/;...\
your stereo system.  a—

Take a deep breath. And listen. =t cpunct

You'll hear a sound you've never heard e
before in your home. The sound of a concert hall. - ;

The Fisher K-10 is a sophisticated electronic o= device that lets you control
the degree of reverberation, so you can get other effects in addition to the amazing
concert hall iliusion.

For a whole new set of tricks, plug the Fisher Spacexpander into a guitar amplifier.

And if you have a good set of headpnones, use the Spacexpander with that. If you don’t
have a good set of headphones, ask your Fisher dealer about the other Fisher accessories he sells.

He'll let you listen to a pair of Fisher —
HP-50 stereo headphones. HP-50’s are designed
to reproduce natural sound with no
compromise in comfort or convenience. The
foam-cushioned ear cups are made of high-
impact Cyclolac plastic; the headband is fully
adjustable. $29.95.

Another Fisher accessory, the
Fisher PR-6, is a basic single-channel pre-
amplifier that makes it possible for you to plug
a microphone or an extremely low-output
magnetic cartridge into a low-gain amplifier. :
It increases the volume without adding any characteristic
of its own. $17.95.

(For more information, plus a free copy of The Fishar
Handbook, 1969 edition, an authoritative reference guide to hi-fi and stereo,

use coupon on page 53.)

The Fisher

*You'll need an amplifier or receiver with a recorder output and monitor input.
All Eishers have them. Fisher 250-T, 400-T and 500-TX receivers also have special jacks for the Spacexpander.
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Pocket the
world’s
Smallest

35mm camera!

ROLLEI 35

FROM HONEYWELL

You'll carry it everywhere! Not much bigger
than a pack of cigarettes, the great little Rollei
35 fits pocket or purse, vet it takes full-sized,
fullframe 35mm pictures. The results are mag-
nificent~razor-sharp color slides or sparkling
prints —because this is a Rolfei, built in the
famous Rollei quality tradition.

Big-camera features include a superb /3.5
Zeiss Tessar lens, a highly accurate exposure
meter by Gossen, and a Compur shutter with
9 speeds up to an action-stopping 1/500 sec-
ond. It's easy to use, oo, even for beginners.

Beautifully made and meticulously fin-
ished, the jewel-like Rollei 35 costs about $190,
depending upon accessories. See it at vour
Honeywell dealer’s soon, or mail the coupon
for free literature.

Honeywell takes the guesswork
out of fine photography

Honeywell Photographic
Mail Station 209, Denver, Colo. 80217
Please send Rollei 35 literature to:

Name

Address

Citv/State/Zip

Honeywell

U |
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Detail from a painting by Caroline Bardua

BOOK REVIEW

John Warrack’s

CARL MARIA VON WEBER

By HENRY PLEASANTS

Yy fortunate coincidence, Herbert

Weinstock's Rossini has been fol-
lowed within a matter of months by
John Warrack's Curl Maria von Weber
(Macmillan). Both hooks do much to
illuminate that murky cra of opera his-
tory separating opera seria from grand
opera.

What makes the era covering rough-
ly the first three decades of the nine-
teenth century—so ditheult for today's
student and opera enthusiast is the ob-
scurity of most of the transitional operas
and of the composers—excluding Bee-
thoven and Rossini—who wrote them:
Auber, Boicldieu, Cherubini, Dalayrac,
Halévy, Isouard, Méhul, Meyerbeer,
Spontini, and Weber.

Conspicuous in this listing are both

the predominance of Frenchmen and the
fact that the two Italians and one of
the Germans made their mark as com-
posers of French operas. Even Rossini's
last operas were French, and Donizetti
and Bellini, who come at the end of the
transition era, were both eventually
drawn to Paris.

John Warrack, music critic of the

Carl Mauia von Weber, by John Warrack,

Aacmillan, New York (1968) $7.95.

London Swunday Telegraph, underlines
the ¢vidence of both French and Italian
influence in Weber's operas. For those
to whom Weber has always represented
an early epitome of German Roman-
ticism and nationalism, this may be as
surprising as Weinstock's emphasis on
the German influence evident in Ros-
sini's operas. But Warrack's narrative
puts it all in perspective.

When Weber's mature career began
as dircctor of the opera in Prague in
1813, the German repertoire offered
nothing of any substance beyond two
German operas by Mozart and one by
Beethoven, which was not yet the popu-
lar success it was to become when
Schrider-Devrient assumed the title role
in Vienna in 1822, And since an end to
the dominion of Italian court opera was
a  prerequisite for  German  operatic
growth, Weber turned to the more bour-
gevis French, including French operas
by Cherubini and Spontini, as the next
best thing.

He was still dependent upon French
resources when he moved to Dresden
four vears later to contend with an
Italian wing under Morlacchi. The con-
frontation was symbolic. To the German-

(Continned or page 54)
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Ata glance you can see that this Fisher compact stereo system will play
records and receive FM-stereo broadcasts. (FM sensitivity: 2.0 microvolts,IHF.)
But look again. Built into tha Fishar 127 you'll find our RC-70 cassette deck.
So this system will also let you tape records and FM-stereo brcadcastson a
tiny cassette. And it'll also play them back anytime through the XP-558 speaker systems.
Also, the cassette deck in the Fisher 127 has separate VU meters
for left and right channels. ClLtched record-level controls (they work
together or separately). A digital counter with pushbutton reset. A pair of
professional-quality microphones, and many other professional features.
The price of the Fisher stereo system that's also a tape recorder is just $449.95.
And if you already own a record changer, receiver and speakers,

you can still own the new Fisher cassette tapa decx.
| S R P ~fiahls ~coo | foL A @1 A0 QR



NOW AVAILABLE WITH

SEPARATE BIAS HEAD

Model 64X—avzilabie in 2 & 4
tracks; includes 4 magnetic
heads for record, playback,
erase, bias; FM stereo multi.
plex, sound-.on-sound, echo
effects, add-a-track, direct
monitor, remote control.

' $545.00

Tandberg leadership continues to grow! This outstandin
stereo tape deck just recently tabbed “the highest caliber”
includes its owen proven crossfield (sevarato hins) head.
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opera nationalist, Italian opera was a
sweet-voiced enchantress whose destruc-
tion was essential to German musical
health. With Der Freischiisz, first per-
formed in Berlin in 1821, Weber fash
ioned the weapon that could do the job

Against this background it is easy to
see why Meyerbeer’s sojourn and suc
cess in Italy during precsely those diffi-
cult and critical years were regarded by
Weber —and subsequently by Schumann,
Mendelssohn, Biilow, and Wagner—as
a dctection to the encmy. And one can
understand their pangs of conscience
whenever they succumbed to Italian
charms. Warrack's description of \Weber
stormung out of the Kirntnertor Thea-
ter m Vienna, furious with himself for
his enjoyment ot the Dandini-Magnitico
duet in l.a Cenerentola, reminds one of
Florestan’s remorse over his pleasurc in
a Donizetti aria in one of Schumann’s
tanciful essays.

Warrack is brilliant in his projcction
of this drama of opera in transition,
and he is brilliant, too, in his projection
of the background of political and so-
ctal upheaval in the wake ot revolution
and Napolconic invasion against which
it took place and from which it drew
much of s tension.

IF he is less successful in his portrait
of Weber as a central tigure, this is due
largely, I think, to his decision to in
tegrate the lite and the works. He has, of
course, seen the works as inseparable
trom the life, a theoretically sound as
sumption. But in a biography, integra
tion 1s sought at the risk of disruption.
Time and again Warrack interrupts his
narrative for digressive and minute
analyses of compositions, most of them
unfamiliar to even the well-informed
lay music-lover.

It is all perfectly relevant to a study
of Weber, and when directed at such
seminal works as Der Freischitz or the
Kounzeristick, the integration is accept
able. But morc often the analyses would
better have been relegated to appendices
or to a separate section of the book
dealing consecutively with the works.

Warrack’'s principal emphases come
through despite the digressions, c¢special-
ly his point that Weber was a far more
signiticant tigure 1n the evolution of
European music than s suggested by
the small fraction of his output that
survives. As a theater composer he paved
the wav for Wagner. As a pianist-com

botl: Liszt and
chestral colorist
ocative charac-
| timbres that
¢ technical re-
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Like a lot of guys, you're probably
having a passionate affair with your
pet stereo album. And some groovy
45’s. Right.

You keep them in top shape. No
dust. No static. Not one little scratch.
And they sound great. That's beauti-
ful.

And if you were rich, you'd probably
buy the most expensive speaker sys-
tem you could.

But you're not, So what do you do?

That's where we come in. We've
built two completely new speakers.
The TF-25. And the smaller TF-15.

We put a ten-inch FLEXAIRR woof-
er plus a horn-loaded tweeter in the

19638

TF-25. And in the TF-15, we put a
special eight-inch woofer and a dy-
namic cone tweeter.

We built them to sound like a mil-
lion bucks. And they do.

No distortion. No break-up. No
coloration. The brass sounds like
brass. And the strings like strings.
True fidelity. That's beautiful.

This weekend. Take your favorite
side to anyone of our dealers. Listen
to it through the TF-25 Or the TF-15.
You'll hear exactly what we mean.

There's something else that's beau-
tiful about our two new speakers. The
price,

CIRCLE NO. 46 ON READER SERVICE CARD

1. 60638

The TF-25 sells for only 89.50. And
the smaller TF-15 for 44.40. That’s
beautiful. Right.

Who knows. This could be the start
of anather love aftair.

Jjensen

for people concerned
abcut the way life sounds.
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~When a Pioneer
) speaks...
(! it's time
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From the compact budget-priced CS-5 to the magni- shelf today! Prove to yourself what Pioneer's com-
ficent custom-designed CS-88, PIOMEER brings forth plete engineering and total manufacturing can mean
two masterpieces capable of reproducing all the sub- to you.

tleties of sound that characterize a ‘living’ perform- STOP EXPLORING . ..PIONEER ... Keep ahead with
ance. Hi-Fi’s technically advanced leader!

PIONEER, the world's largest manufacturer of speak- See and listen fo Pioneer quality products at any
ers and the only company that creates, develops and  authorized Dealer, or write for literature and list of
manufactures all of its own products, even to the franchised dealers in your area!

craftsmanship in the cabinetry, invites you to A-B  PIONEER ELECTRONICS U.S.A. CORP. 140 Smith
test these two new speaker systems against any other  Street Farmingdale, L.I., New York 11735 e (516)
brand or private label speaker system on the dealer’'s 694-7720

PIONEER CS-88 — Bookshelf 3-way Speaker
System featuring a 12” woofer, 5” mid-range,
1 horn tweeter and 2 cone tweeters. Covers
25 — 20,000 Hz. 60 watts peak power input.
Elegant walnut enclosure. Exclusive hand-
crafted wood lattice grille. 24%"” x 14%"” x
13" deep. Price: $175.00

PIONEER CS-5 — Bookshelf 2-way air-sus-
pension Speaker System featuring 8-inch high
compliance woofer and 2% inch tweeter.
Covers range of 35 — 20,000 Hz. 25 watts
sPeak power input. 19” x 11” x 9” deep. Price:
59.00

PIONEER.Q

...More Value All-Ways!
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BETTMANN ARCHIVE

by Martin Bookspan

von Meck, in 1878, Peter Ilyich Tchaikovsky de-

:[.\J A letter written to his benefactress, Madame Nadejda
seribed a new work for violin and orchestra that he

had just heard played by the brilluant Spanish vintuoso
Pablo de Sarasate. "The work. has given me the greatest
paasure Ttois so delightfully fresh and light, with pi-
quamt thythms and beautifully harmonized melodies. It
resembles closely other works of the Frencin school to
wlidh Lalo belcngs, works with which T am acquainted
Like Leéo Delibes and Bizet he shuns carefully all that is
yestirier, seeks new forms without wishing to be pro-
found, and is more concerned with mwwsical heauty than
with the old traditions, as the Germans are. The young
gencration of French composers,” Tchaikovsky concluded,
“is truly very promising.”

The music that inspired Tchaikovsky to such enthusi-
astic praise was the Symphouie cipiguole for violin and
orchestra by Edouard Lalo. Far from being among the
“younger generation” of TFrench composers, Lalo was
seventeen years older than Tchaikovsky himself. That
Tehaikovsky knew virtually nothing about Lale at the
time of his letter is not surprising. however, for it was
orly after the composition of the Symphoinie espagnole

DECEMBER 1968

THE BASIC REPERTOIRE

Item One Hundred Eight

Lalo’s
Sympbom’e
espagnole

The Spanish virtuoso violinist
Pablu de Sarasate introduced
Lalo’s Svinphonie espagnole
at the Concert Populaire in
Puris on Feliruury 7, 1875.
Portrait is by Tames

MeNeil W hastler.

that Lalo came to be known and respected beyond the
small circle of his friends and colleagues. The list of
music Lalo composed before the Symphonie espagnole is
short; for the most part, he earned his livelihood as the
viola player in a string quartet. In 1872, in his fiftieth
year, he composed a violin concerto, and with this score
he seems to have tapped the springs of latent invention.
Three years later camie the first sketches for the opera
Le Roi d'Ys as well as the Symphonie espagnole; the
Cello Concerto followed the next year, and during the
subsequent thirteen years he composed the purely orches-
tral version of the Norwegian Rbapiody (1881), the
ballet Nameouna (1832), the Symphony in G Minor
{(1886), and the Piany Concerto (1889). All the impor-
tant orchestral music by a composer who is remembered
chiefly as an instrumental colorist came into being when
its creator was in his fifties and sixties.

It was fully in chazacter for Lalo to have composed a
“Spanish Symphony.”" Though he himself was born in
Lille, France, the fanuly came from Spain, and an interest
in all things Spanish was one of the pervading influences
in the French cultural life of Lalo’s time. Perhaps the
decisive impetus was the brilliantly successful premiere

( Continued ¢n page 60)
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‘““High performance and an abundance
of features...an excellent buy

b R
on today’s market.
"HIGH FIDELITY" ON THE LAFAYETTE LR-1500T

“...it offers most of the refinements

(and performance) typical of receivers

selling for twice its price. .. clearly one
of the best buys in audio.”

‘HI-FI STEREO REVIEW” ON THE LAFAYETTE LR-1000T

... a unit with excellent tuner charac-

teristics . . . | suspect that Lafayette will
have a great many satisfied customers.”’
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"MODERN HI-FI & STEREO GUIDE" ON THE LAFAYETTE LR-500T

Now, three leading audio magazines have confirmed what thousands of owners
have been telling us all along—that these Lafayette receivers are “best buys”
on today’s market. Of course, it's not surprising that all three receivers should
be so highly acclaimed by the experts. They share the same basic design and
include the same advanced circuit features ... integrated circuits, field-effect
transistors, automatic FM stereo switching, transistor overload protection, and
many more. Small wonder, then, that all three offer the same high level of FM
stereo performance and audio quality. The oniy substantial difference is in

power output. You will find no serious performance compromises—even in the
least expensive model.

So if you're looking for a really fine receiver in any price range, stop in at
your nearest Lafayette audio showroom soon and hear these highly-rated re-

ceivers for yourself,
For free 512-page 1969 Catalog No. 690, write to:

LAFAYETTE RADIO ELECTRONICS Dept. 11128
P.O. Box 10, Syosset, L.I.. New York 11791,
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Edouard Lalo’s popular Symphonie espagnole has fared aell in the recording studio, the variety of approaches taken
to 1t notwithstunding. Ricel's (London stereo) is small-scaled hut totally conomitted : HeijetZs (RCA mono only) is
astonishingly virtuosic: and Stern’s (Columbia stereo) is flamboyant. with expert backing by Ormandy's Philadelphians.

of Lalo’s Violin Concerto at the hands of Sarasate. The
confluence of these factors may have produced the inspi-
ration for this richly melodic and inventive score, dedi-
cated to Sarasate and first played by him. In the near-cen-
tury since it was composed, Lalo's Symphonie espagnole
has remained close to the top in popularity among works
for violin and orchestra.

The opening movement is marked Allegro non troppo,
and it begins with Hourishes in the orchestra and the solo
instrument that anticipate the rhythmic outline of the
main theme. The principal theme, heavily accented, is
stated forcefully by the orchestra and is afterwards re-
peated by the solo violin and then elaborated. The second
subject 1s first heard from the solo violin, and in the re-
capitulation the themes are heard in reverse order. The
second movement, Scherzando: Allegro molto, is in fast
triple time, with the first principal theme again intro-
duced by the orchestra and then taken up by the violin.
There 1s a middle section with unexpected  tempo
changes, and then the material of the first part of the
movement returns, and there is a pianissimo close. The
third movement, Allegreito inoir troppo, was often omit-
ted in performance until recent times. Its chief material
is a long and lyrical melody for the solo violin, first heard
after a lengthy and solemn orchestral introduction. The
principal theme has a strongly syncopated rhythm and
real virtuosic flair. The fourth movement, Audante, deals
mainly with another long-breathed theme for the solo
violin, lyrical and rhapsodic in its development, with the
orchestra serving as background and punctuation. The
concluding movement, Allegro, is a whirring rondo with
an ostinato-like theme running through most of the move-
ment. The principal theme, again first assigned to the
soloist, is a gay romp. There is a soft and slower episode
that has a sensuous quality, and the conclusion is a brilliant
treatment of the main subject.

AMONG the ten available recordings of the Symphouie
espagnole listed in the current Schwann catalog, there is
a fairly even division between those that present the full
five-movement score and those that omit the intermezzo
third movement. The best of the full-score versions, in

my estimation, are those by Leonid Kogan (Angel S
35721, 35721). Ruggiero Ricer (London CS 6134, Tsaac
Stern (Columbia MS 7003), and Henryk Szeryng (RCA
Victrola VICS/VIC 1064). Of the four-movement ver-
sions, the performances T prefer are those by Zino Fran-
cescatti (Columbia MS 6201) and Jascha Heifetz (RCA
1782, mono only).

Kogan and Ricci take what is basically the same tem-
peramental approach to the music: they deliver cleanly
phrased, meticulously articulated readings that may be
somewhat short on fireworks but which impress one be-
cause of the commitment of the artists. Stern and
Szeryng bring more flamboyant personalities to their per-
formances, and they are partnered by vivid recorded
sound and expert collaborations from, respectively, Fu-
gene Ormandy and the Philadelphia Orchestra and Wal-
ter Hendl and the Chicago Symphony. Stern’s perfor-
mance is contained on a single side of a disc, permitting
the other side to be used for an equally persuasive Stern-
Ormandy account of the Bruch G Minor Concerto.
Szeryng's performance is rather extravagantly spread over
both sides of a twelve-inch disc; but on the other hand,
the Szeryng release is on RCA's budget-price Victrola
label.

Of the two outstanding versions that omit the inter-
mezzo, the Heifetz is another of that artist’s astonishing-
ly virtuosic performances. The tempos are generally on
the brisk side, and the difhculties of the solo violin part
are tossed off with supreme nonchalance. As for Fran-
cescatti, he 1s also extremely convincing in the virtuosic
manner, even if his performance does not quite light up
the sky the way Heifetz's does. One area in which Fran-
cescatti’'s is superior to Heifetz's is in recorded sound:
I'rancescatti receives a warm, well-balanced acoustical en-
vironment, whereas Heifetz is handicapped by reproduc-
tion that is somewhat coarse, the solo violin being un-
duly prominent in the overall acoustical texture.

Tape fanciers have only one version available—Ricci’s
(London K 80046, coupled with his performance of the
Sibelius Concerto). As 1 said, Ricci delivers a neat, al-
beit small-scaled. account of the music. On tape the sound
is full-bodied and well-balanced.

REPRINTS of the latest review of the complete “‘Basic Repertoire’ are available without charge. Circle number 160 on reader service card.
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3 MOTOR STERED TAPE DECK

TEAC has effect

on Christmas shoppers.

And this tape deck is a sound
value, too. Maybe that's why sc
many Christmas shoppers
are buying it for themselves.
It's our standard four-track
model, with all the famous
TEAC quality at a happy holiday
price. And plenty of unique
features, like the popular ADD

¢ All-pushbutton controls — touch and go!
And a merry Christmas to you!

* Autcmatic shutoff -

recording for simultanecus
playback and recording on
separate tracks. (Now you can
harmonize with yourself.)
Two exclusive eddy-current
outer rotor motors drive the
reels; a dual-speed hysteresis
synchronous motor drives

the capstan. And this machine

(Now you’re really hearing things.

independent LINE and M!C input contrcls

drives our competitors crazy
especially since it was

recommended by the leading

report to consumers. There's

a lot more happening under

that handsome walnut

styling, too

Stereo echo for special sound effects
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In the evolution of high fidelity, there have been some
“revolutions’’—the stereo record, FM multiplex, and trans-
istorization, to give some examples. Each of those changes
left its trail of obsolete equipment, frequently replaced with
much higher priced models. Through these periods of
change, Dynaco has maintained a level of quality so high
that our equipment is always current, never obsolete, and
always adaptable to the newest useful innovations.

Dynaco's underlying philosophy is to deliver exceptional
performance from designs so carefully and progressively
engineered that they defy obsolescence. We add new prod-
ucts only when we feel that they can make a contribution of
value to music reproduction. In each Dynaco high fidelity
component the total value of the separate parts is greater
than what you pay for the finished product, and you can
save even more by buying the kit.

Dynaco’s separate components give you the ultimate in
Hlexibility and ease of installation. They can be interchanged
with full compatibility, not only with Dynaco units, but with
any other similar designs which are generally accepted as
being of the finest quality. No industry innovation can make
your system obsolete, and future changes, such as an
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PAT-4 PREAMPLIFIER
89.95 KIT, 129.95 ASSEMBLED

dsgran

TUNER
154.95 ASSEMBLED

QUALITY

increase in amplifier power, can be easily and economically
accomplished.

The quality of performance obtained with the FM-3 tuner,
PAT-4 preamplifier, and the Stereo 120 power amplifier
cannot be matched in any single package regardless of pro-
motional claims. Other Dynaco units which can interchange
with this system will also give similar results at lower power,
or with a bit less control flexibility at still lower cost, depend-
ing on the units chosen.

Whether you compare Dynaco with others by listening or
by laboratory test, you will find that Dynaco gives sound
closest to the original—with lucid clarity, without murki-
ness, noise or distortion. Every unit—whether purchased as
a kit or factory assembled, is assured of delivering the same
specified quality, for our reputation has grown through
directing our design efforts towards perfection rather than
to the planned obsolescence of yearly model ‘‘face-lifts.”

You may find that your dealer does not have some Dynaco
equipment in stock, however, for the demand greatly exceeds
our ability to produce for a rapidly growing audience. Quality
is our first consideration, so we must ask your patience.
We believe you will find it is worth the wait.

i STEREO 120 AMPLIFIER
159.95 KIT, 199.95 ASSEMBLED

Write for descriptive literature and complete specifications.

olynaco nc.

3060 JEFFERSON
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Stereo Review presents the fourteenth article in the series
THE GREAT AMERICAN COMPOSERS

ROY HARRIS

“...be was the first of our composers ro bridge the gap
between modern music and the general public.”

~Joseph Machlis, American Composers of Qur Time

By PATRICIA ASHLEY

HERE MUST have been an America once such as

I was seen by Walt Whitman and, later, by Carl
Sandburg. And if Whitman's and Sandburg's
America did nct exist before Whitman and Sandburg
existed, then surely it existed afterward in imitation. For
the two poets teok it upon themselves to show America
—and the world—just what America was; and, for a
while, America was in fact what they said it was. Walt
Whitman heare America singing, aad Carl Sandburg
heard the people, yes, and Vachel Lindsay heard Abra-
ham Lincoln walking at midnight. And Roy Harris was
born in a log cabin on Lincoln’s birthday in 1898. and
Roy Harris heard Walt Whitman's America and Carl

Sandburg’s pzople and Vachel Lindsay’s Lincoln walking
at midnight and at noon.

The philosophers of India say that their music always
goes on, that a performance is merely a sort of cutting-in
on what is already in the air. Perhaps music does this in
parts of Northh America too, for Roy Harris says he al-
ways hears music during his quiet hours. Perhaps, then,
ahen he has his pen in hand, he merely cuts in on what
is already in the air, and when he has heard enough and
written cnough he cuts out again. For his music tends
to give a feeling of leisurely motion through time, a mo-
tion that is so gradual chat one must listen for a long time
to observe what the direction is. Roy Harris’ music is



LeRoy Ellsworth

Harris was born in

Lincoln County, : :
Oklahoma. on Lin-
coln’s birthduy, 1898.

never in a hurry; if it is the music of America, as has
so often been said, then his muse’s America is of an
carlier time, from before the jetliner and the direct-dial
telephone.

When Harris talks about himself, he always starts with
his immediate forebears, with a footnote about the na-

tionality of his various ancestors. The Harris ancestors
came to this country from Ireland and Scotland around
the turn of the seventeenth and eighteenth centuries; his
mother’s parents, on the other hand, had been immigrants
from Wales. By the old genetic arithmetic, this would
make Harris “half Welsh, a quarter Scottish, a quarter
Irish,” but he adds that it seems to be the Irish that keeps
asserting itself: "I have a son with a very noticeable Irish
brogue inflection,” Harris writes. (Though it might be
argued that heredity cannot produce a brogue, T am not
going to antagonize the “little people” with such hair-
splitting.)

Neither of Harris® grandfathers was a farmer, though
his father was and expected Roy to be. Both grandfathers
were adventurous and independent, minor leaders among
men. Grandfather Harris, a Union captain from Ken-
tucky, married a religious girl from Ohio and so turned
his gifts toward religion, becoming a Protestant circuit
rider. He could sing or talk the birds out of the trees,
as well as the ladies into religion, and—from an impos-
ing height of 6’3”—win against all comers in wrestling
or rail-splitting contests. Grandfather Boddle, on the

FATHER was a powerful, big-boned, hecavy-set man;
handsome with a square jaw, mild blue eyes, a
broad forehead and large cranium; patient; taciturn;
benevolent in his attitudes. He was a hard worker, and
found pleasure in nearly everything. He was devoted
to his wife and tolerant of his children, (His wife was
devoted to the children and tolerant of her husband.)
He had little education, but was an invetcrate reader;
he could quote the Bible and Virgil in Latin. He knew
the history of great statesmen extremely well. He loved
music. especially the guitar playing and folk singing of
his wife. He was skeptical of politicians, preachers, and
professors of all persuasions and magnitudes. He had
high respect for physicians, mechanics, nurses, inventors,
and captains of industry. He helieved in what could be
mcasured—he was a pragmatist,

Some of his aphorisms which I have found durable
are: “"Don’t be too proud to do your best.” “He has
a wishbone where his backbone ought to be.” “Every
man has the weaknesses of his own strengths” “Man
lives in four worlds: (1) when he has something to
buy; (2) when he has somcthing to sell; (3) when he
has something to give away; and (4) when he has
something to beg.”

Mother had been a beautiful girl, but her ten pioncer
years of illness had stolen her beauty. She was neat.
clean, orderly, a good cook and baker and maker of
preserves. She made most of her own clothes as well
as her children’s. She was ambitious about small mat-
ters, such as gardening and housekeeping. She painted
quite well, in a Grandma Moses sort of way. She rarely
read a book, but she knew all the gossip in the whole
neighborhood. She was a hard-bitten fundamentalist
dedicated to always doing the right thing at the right

ROY HARRIS: AN AMERICAN BACKGROUND

time. She had little affection, but was extremely effec-
tive. Her demands were few; but God help anybody
who stood in the way of anything she had set her
mind to. She never seemed to have a good time, yet
rarely complained. In her mind, the farm was her hus-
band's domain, and the house was hers. She was
tougher than a boiled owl! Never will I forget the day
when I came home and triumphantly told her that 1
had won second prize in a national essay contest for
grammar-school students. After a prolonged silence, I
asked her if she didn't think that was wonderful. Her
reply: "Well, somebody had to win it, didn't they?”
Her favorite saying. concerning judgment of other
women, was: “Well, any woman who'll smoke will
drink; and any woman who'll drink will do anything!”
After she passed eighty, she practically lived on port!
But, by God, she lived alone. None of this “gallivant-
ing around” from one child’s home to another.

WHRN I spent my last week in America before leav-
ing to go to the USS.R., we¢ had a wonderful time
together. Day after day of memorics of my childhood
had been etched on her mind deeply and clearly, some-
thing I had never dreamed of. She would relate inci-
dents of my youth by the hour (between glasses of
port), while I rubbed her bony old feet and loved her
in a way I never dreamed I could. She died just be-
fore I conducted my Fifth Symphony in Tchaikovsky
Hall in Moscow. I received news of her death just a
few hours before the concert, and when the Moscow
Radio Symphony Orchestra played the second move-
ment so beautifully, I wept until I couldn’t see the
orchestra at all. All I could do was continue keeping
the rhythm.
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other hand, was an enterprising hay-and-grain man in
the Chicago suburbs, and ran his own private "pony ex-

press” circuit out West, where—a practical man-—he
would gallop away and desert his merchandise at the first
sign of an Indian.

The Reverend Harris’ wife, having given her husband
fourteen children, died when the youngest was thirteen.
The Reverend solved his problem by disbanding his
household—which could be why the youngest later want-
ed his own son to be an “honest-to-God farmer” instead
of “chasing the rainbow and piddling around with mu-
sic.” But in his own youth Elmer Harris had gone to
work at thirteen. He was in California when he met and
married eighteen-year-old Laura Boddle. Laura's father
later helped the young husband stake out a 640-acre
government claim in the “"Cimarron rush’ in Oklahoma,
and Elmer Harris built himself and his wife the Lincoln
County log cabin where his Lincoln’s-birthday child was
to be born.

The composer Roy Harris was christened LeRoy Ells-
worth Harris by an itinerant preacher, and thus ofhcially
his life began. But although some sixty-two years later
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he was both elected to the Oklahoma Hall of Fame and
inducted into the Ponca Indian Nation (as Big Chief
Music Maker), Harris" memories of his frontier days are
sparse, for he spent only his first five years in Jesse James
country. His memories of Oklahoma are limited largely
to recollections of a strong father, 1 singing mother, 212d
a protective shepherd dog, but Oklahoma residence tid
leave an exciting mark on the Harris family, tales ot the
period being told and retold in later years. There was a
pride involved, a pride in having been early settlers in a
new territory, tillers of virgin soil, killers of rattlesnakes
and the stories grew into a crude art-form in the tell-

ing and retelling.

When Roy Harris was five years old, his mother’s
health made a change of climate desirable. The family
moved back to California, and Roy had all his schooling
there. His tales of his public-school years are almost all
related to the problems of being a smart, piano-playing
boy in the United States of America. Add to this the fact
that, though he weighed twelve pounds at birth, his body
forgot to get on with its growing fast enough until the
year in high school when he grew eight inches in one

Composer Arthur Farwell
(abore left) was Harris
teacher and early champion.
Huarris has « thorowghly
American passion for the
automobile: the racy Lincoln
he drove in Colorado in

1941 (abore) has given way
toa Toronado, Far lefr (s

« rare photo of Harris

with his mother. and near
left is « snapshot taken in
1934 when the composer was
at the W estminster Choir
School, Princeton, V.J.



spurt. His father (a “pragmatic” Latin scholar) alter-
nated between understanding and demanding, between
silent sympathy and teasing. The man who repeatedly
said to his undersized son, "My God, did I squire you?
It looks like the breed is running out,” was the same man
who challenged his son to “two out of three” games of
checkers when the son came home battered and bleeding
from losing a playground tight to a bully.

The checker challenge was aimed at giving the boy
a chance to win at something he was good at, but it was
preceded by a caution that the next time the son came
to him complaining of losing a fight, his father would
give him "a damncd good licking.”™ The lesson being
taught was one of resourcefulness, for it reminded the
son of his father's dictum that if you have to do some-
thing. it's best to find a way of liking it. Roy Harris
found a way of liking physical competition by going out
for sports, and distinguished himself in baseball, foot-
ball. tennis, and track. Harris writes:

Mecanwhile, my two worlds of growing up continued. [
became a solo clarinet player. and learned to dance well.
With great pride I boasted that 1 was not at the top of my
class in my studies.

But there was another hidden world which few knew
about: the "Bachelor's Club.” There were six of us, headed
by a young Scotchman who was the best organist in town
and a first-class certified public accountant. He liked the
way [ played the piano and the clarinet, and that T was not
a sissy, that T went to dances with the girls. In this group |
learned to play chess, and T tearned about philosophy. Most
important of all. T heard great virtuoso performances (on
His Master’s Voice records). On Sunday nights we would
congregate to hear Caruso. Chaliapin, John McCormack.
Galli-Curci, Schumann-Heink. Kreisler. Ysaye, Padercwski,
de Pachmann. We went to see and hear operas and sym-
phonies on tour in Los Angeles.

T1US far. the Harris biography does not sound particu-
larly like that of a musician. True, the boy played the
piano and the clarinet; but these abilities, and the process
of their learning. take up a minimum of time and space
in Harris® recollections today. One would guess that those
who taught him music may not have known music well
themsclves—perlmps the tcaching was uninspired and
the literature circumscribed-—hbut surely the listening ear
and the personality were there. The composer’s most un-
varying recollections of his early years are those that came
in through his cars, producing for him a “secret world"
which he did not even realize, at first, was secret. His
feeling for the passage of time, too, was and still is a very
private affair—so private that his adult attempts at ver-
balizing it set up a barricade, sometimes, between himself
and those who are either not so time-sensitive or not so
word-bent as he.

The young man who emerged from this introspective
childhood could have no choice but to leave farming in
favor of “chasing the rainbow.” No one las a choice, who
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This 1940 oil portrait of Rov Harris by Franz Rederer was in-
spired by the fugue subject in the composer’s Third Symphony.
has Aeard a rainbow. The "OIld Man™ provided ten dol-
lars, saying (over the mother’s tears), "Don’t come suck-
ing around here for a square meal.” and at that the son
departed.

Musicians, particularly those with a degree of profi-
ciency in performance, generally make good drivers, so
it is not surprising that the young Roy Harris chose to
support himselt as a Los Angeles truck driver during
the next few years. (A lingering fondness for this type
of control-of-power-in-time evidences itself even today,
when the seventy-year-old Harris will drive nothing less
than a Toronado and, according to his wife, “hates to be
passed!”™ "Are you a virtuoso driver?” T asked him:
Harris lifted his head proudly and said, “Yes! I believe
Fcould say Tam!™)

The way the story is told. one is never quite sure
whether Harris considered himself in those years to be a
truck driver who incidentally went to school or a student
who incidentally drove a truck. One suspects that he was
chiefly a thinker who figured he could think at least as
well driving a truck as doing nothing, and could earn his
keep at the same time, While driving he thought, while
driving he heard his secret music, and while driving he
developed his feeling for a type of rhythm and a type
of form which he has held to consistently for more than
half a century.

For city driving is a way of life in which what you do
next is determined by where you are rather than by where
you have been, by where you want to be ten seconds from
now more than by your ultimate destination. The driver
of a delivery truck is given his “form —i.e.. his route,
or at least a list of the necessary stops—and thus is
spared the necessity for long-term planning. He will
get in trouble with the law if he tries to fit his route
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into too short a period of time; it is better to work
from the inside out and fit the time to the exigencies
of any given moment. Roy Harris" musical rhythms and
forms also work from the inside out rather than the
outside in.

He drove a truck in the daytime; at night he ushered
at concerts, studied the pipe organ, played clarinet in a
chamber orchestra, and studied music theory on his own.
When he had saved enough money he enrolled in the
music department of Los Angeles Normal School . .. and
cringed with disappointment at the course of study. The
truck driver told the department chairman, Miss I'rances
Wright, what he thought of her curriculum, and that he
wanted to compose. At seventy, the truck driver still re-
members her answer: "Well, what in the hell are you
doing here then?”

The First World War found Harris (after an examina-
tion that showed “proficiency in mathematics’™) enlist-
ing in the Student Army Training Corps at Berkeley.
Upon his honorable discharge he returned to Berkeley,
where he enrolled as a special student:

There T wrote a large work for chorus and orchestra in
the fullness of my ignorance. The philosophy professor
got hold of it and showed it to Alfred Hertz, the great
Wagnerian conductor, who sent me a telegram requesting
that I come to his home at an appointed hour, which T did
in fear and trepidation. He inspired me to believe that 1
might become a composer and suggested that I leave any-
thing faintly resembling a university as quickly as possible.
He suggested that I study privately with Albert Elkus,
whom he considered the best composer in the Bay region.
Elkus advised me to forget it! He told me that at my age
the European students already had their full technique, and
that I would never catch up to them. His judgment aroused
all my Irish ire, and so I left that area immediately and be-
gan to study in Los Angeles with Arthur Farwell, who was
himself a great Wagnerian. He had lived with Humper-
dinck in the castle, and knew the whole Wagnerian entou-
rage personally. Farwell was also the nephew of Emerson,
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During the Fifdes, Hurris appeared with his pianist-icife on Pittshurgh TV
(left) and also represented the U. S. on a cultural mission to Russia (right).

and was consequently steeped in the New England Trans-
cendentalism, which he taught me from the inside out.

“This was an extremely intense period in my life”
Harris says of his time at Berkeley. He read all the plays
of Ibsen, Shakespeare, and Shaw, and saw many of
them produced; he read Tolstoy and Dostoyevsky. He
developed an interest in sociology and in the labor move-
ments around San Francisco; he read philosophy, includ-
ing the Hindus, and political and economic history. He
was part of a concentrated study group which related
histery and the social sciences to philosophy; he was
given a seminar room for private study. "Only one con-
viction saved me from becoming a highly trained worker
in the field of labor administration— this conviction has
been strengthened as the years accumulated: that man-
kind is essentially an emotional organism. not a rational
one; and that all progress is achieved out of the distress
of necessity, not out of the obvious logic of reason. This
conviction guided me ever more deeply into music. . . .”

Under Farwell's tutelage, Roy Harris wrote, among
other things, an Andante for orchestra. This he submuit-
ted in a contest in which the prize was performance by
the New York Philharmonic at the Stadium Concerts in
the summer of 1926. The young man, who had not been
out of California since the age of five, won the contest—
but he had to borrow $100 and quit his truck-driving job
in order to go to New York to hear the piece in pertorm-
ance.

He expected to be back in California in two weeks. It
was four years instead. For, after the performance, Aaron
Copland advised him to go immediately to Paris to study
with Nadia Boulanger. Harris went, taking his wife Sylvia
along. Tn Paris he studied, he heard music, he composed at
a house just outside Paris. This life went on, partty with
the aid of a Guggenheim grant, for nearly four years.

Harris' life during this long sojourn in France must

-



Harris. holder of o honorary
Doctorates and a Knight Commander
in the Military Order of Saint
Naviour and of Nuint Bridget

of Swedenis teasingly addressed
Iy his children as “Dr. Dad™ and
“Nir Dad” The composer is shown
in a 1958 photo with his wife
Johana and the Harris voung:
left 1o right. Daniel. Patricia,
Shaun, Maureen, and baby Lane.

have been one of idyllic introspection and creativity, for
there are no reminiscences of actual occurrences during
the stay. But even before leaving for France, the compos-
er had gone through an introspective rebirth, in which
he says, "my concepts of time changed. The dimension of
each day became enlarged, while the dimension of each
year seemed to diminish.”

Who knows how long the composer might have stayed
in Lurope, oblivious of the passage of larger time units.
had he not fallen down the stone steps of his housc
and broken his back ? After a period in a French hospital,
Harris was brought home for New York surgery and
California recovery. For six months he could not play
the piano, so he learned to compose without it—an ac-
complishment which broadened his compositional tech-
nique and incidentally produced a string quartet.

He was becoming known. He was being played. He

Was receiving commissions. Upon his recovery he was
offered two alternatives for the immediate future: a teach-
ing position at Western Reserve University in Cleveland,
or 4 no-strings-attached composing fellowship from the
Pasadena Music and Arts Association. There is never a
choice if one has heard a rainbow—he stayed in Califor-
nia and composed.

Hilda, a niece of George Bernard Shaw, joined him.
She had met Harris in France; she married him in Pasa
dena. But she disliked almost cverything about the
United States—excepting her hushand, whose difference
merely “proved the rule.” Back in Great Britain, her
family had a conference and decided they could afford a
composer, as they might have afforded a vicar. Harris
relates that Hilda's father then came to America to in-
duce him to bring his bride “home™ to Britain. Harris

found him charm.ng, but explained that he Aud to live
in the United States; Hilda, who could not see herself as
an American housewife, returned to England.

T) the American musical romantics of the late Twen-
ties and the Thirties, Roy Harris not only represented
America. he was America. The United States’ artistic
community had been in a pre-messianic fervor for more
than a generation as the neo-nationalist movement held
sway in those Eurapean countries that had historical folk
styles to draw on. Nationalism, according to the evolu-
tion-of -the-arts philosophers, was the newest and there-
fore the best of the compositional schools; recognizable
national moods and styles were felt to be scientifically in-
evitable phenomena. The soil and the “race’” combined
to produce a nation's True Music, and only a genius was
needed to find it and to write it down.

[n 1931, after Arthur Farwell had (in a paraphrase of
Schumann’s hailing of Chopin) announced of Roy Har-
ris in public print, “Gentlemen, a genius—but keep
your hats on!” and John Tasker Howard had (also in
print) referred to Harris as the “white hope of the
[American] nationalists,” Walter Piston congratulated
the Californian on “surviving the trying experience of
having been hailed as a genius.” Harris survived more
easily than many might have, largely because he had for-
titied himself in his Berkcley years with the philosophi-
cal basis from which all his small decisions could be
made, the big ones being implicit in the philosophy itself.

What happened was that, having been told that his
music was like America, Harris worked this idea into his
mystique until he was able to believe that America was
tike his music. His rhythms and forms, based on irregular
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increments rather than subdivisions of the whole, may
have had their origins in (besides truck driving) a study
of Hindu philosophy, Gregorian chant, and very likely
the music of Igor Stravinsky, but now he became con-
vinced that these were the natural rhythms and forms of
America. The assumption was not hard to make, for he
was told often enough that it was true. Another genera-
tion has since discarded the idea of naturalness in a "na-
tional style,” but Harris—who has frequently been an
internationalist in other respects—is loyal to nationalism
in the arts. His muse believes in it, and muses are as
touchy as the “little people.”

Harris does not speak of either muses or little people.
He refers to his “luck.” And while he defines luck as
being “circumstantial evidence that one happened to be
in the right place at the right time to do that which he
can do best with the least effort,” Harris acknowledges
that his feeling about it goes farther, a little closer to
the “guardian angel” principle. “As I became aware that
{uck was one of my endowments,” he says (the italics
are mine), "I became less apprehensive about the future
and more deeply devoted to the present.”

What with a rainbow, a guardian angel, and luck,
Harris says "1 have known over the years when 1 was
right.” He adds, "1 am so grateful for this, because it takes
the weight of personal responsibility off my shoulders—
now isn't that crazy?” Thus, regardless of consequences,
he has been able to stick to his decisions because his de-
cisions have stuck to him. And if this characteristic
sounds, to some, amusingly naive in an era dominated
by the philosophy of the absurd, so be it—Joan of Arc
was not known for her sense of humor either.

IT was a long-term project to get Roy Harris to supply
data on the second thirty-five of his seventy years. The
rhythm and the form having been set in the first thirty-
five, he apparently feels that the rest follows autumati-
cally and needs no explanation—and besides, he is a com-
poser and assumes (with some justification) that his

composing should be considered his life, that specific
biographical data are relatively unimportant. Nonethe-
less, the data are part of the story, part of the story of
America as well as of Roy Harris in the second third of
the twentisth century.

Harris, who says he has “taught in many institutions
with varying degrees of pleasure and success,” prefaces
his remarks about his teaching years with some comments
he calls his “convictions about teaching”:

1. People should not teach something which they have
not themselves done. Why? Because they are apt to become
unreasonable task masters—requiring and expecting too
much—even that which is not practical or possible.

2. It is a great handicap for teachers to rely solely on
teaching for a livelihood. Why? Because their dependence
puts them at the mercy of those they teach; which would
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make their teaching an act of fear rather than of sharing.

3. Everybody does not possess the capacity to learn at a
certain given time in his life; and many can never learn cer-
tain workable principles for a great variety of reasons;
one of the strongest being desire; another inferest; another
concentration; another enthusiasm; efc. efc.

No society is ever blessed with a superfluity of either
“"born” or "dedicated” teachers. While nobody expects
these qualities from, say, every graduating engineer, mu-
sicians are supposed to have them because—as our society
is set up—it is teaching that usually earns a musician his
bed and board. It is also teaching, incidentally, that fre-
quently keeps a musician from having enough time to
spend bemg a musician. Harris has had more “creative
grant” and “composer in residence’ posts than he has
regular professorships, but even in these he has generally
been expected to do some teaching, and also to organize
broadcasts, concerts, and festivals. It has been said of
him that he is “wonderful at getting new activities start-
ed,” but these activities have not, apparently, been per-
mitted to interfere with his composing. Among those
who, in life or in art, work best under pressure, he is
fortunate who is given enough pressure to keep working
to capacity. Some 80 per cent of Harris’ 130-odd works
have been done on commission, and at present writing he
is busily composing a Cencerto for Amplified Piano,
Brasses, Percussion, and String Basses, commissioned by
the Baldwin Piano Company for the 100th Anniversary
of the University of California. The premiere will be on
December 9, with his wife, Johana Harris, as soloist.

Listed below, after the manner of the "Roy Harris”
entry in Grove's Dictionary (but more completely), is
the record of posts and responsibilities held by Harris
while he was doing all that composing:

1927-1929: Guggenheim awards while in France, com-
posing

1930-1932: Pasadena Music and Arts Association, crea-
tive grant

1932-1940: Juilliard School of Music, composition sum-
mer school

1934-1938: Westminster Choir School (Princeton, New
Jersey), Director of Festivals and Composition

1940-1942: Cornell University, Carnegie Creative Grant

1940-1948: Colorado College, El Pomar Creative Grant,
also professorship

1945: Director of Music, United States Ofhce of War
Information

1948-1949: Utah State College, Composer in Residence

1949-1951: Peabody College (Nashville, Tennessee),
Composer in Residence and professorship

1951-1956: Pennsylvania College for Women, five-year
creative grant from Mellon Educational Trust

1952: Executive Director, Pittsburgh International Con-
temporary Music Festival

1956-1958: Indiana University

1958-1961: Founder-Director, International String Con-
gress

1961-present: University of California at Los Angeles,
Composer in Residence
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While he was at Westminster, Harris met and married
(in 1936) his present wife, a lady he refers to as hav-
ing been " "The Queen of Juilliard’—a really gorgeous
genius at the piano.” The twenty-one-year-old bride,

born Beula Duffey, changed borh her names when she
married, and is now known as Johana Harris. They have
five children, some of whom are still at home—home
being a house and garden outside Los Angeles—yet Mrs.
Harris has never ceased being a performing artist.

By the early Forties, Harris’ name was so much asso-
ciated with American music that Time spoke of his
“Folk-Song” Symphony (the Fourth) as being “like the
American continent rising up and saying Hello.” Lven
though most listeners of today would prefer the Third
or the Fifth Symphony, which are more Roy Harris and
less folk song, Harris’ very name had become so impor-
tant that everything he wrote was news. One of our allies
in the war against Hitler, as a gesture of friendliness to-
ward the United States, telegraphed Harris—but let the
composer explain it:

The Fifth Symphony came about in a strange way. We
were deep in World War II. Koussevitzky had commis-
sioned me to write it for the Boston Symphony’s 1942-1943
season. One day I received a telegram from the Russian
Embassy requesting a greeting to the twenty-ffth anni-
versary of the U.S.S.R.’s Committee for Cultural Relations.
As an ally, the United States was sending war material and
clothing and musical instruments to the Russians, and I
consequently dedicated my Fifth Symphony to the peoples
of the U.S.SR. Koussevitzky performed and broadcast the
work on the Red Army’s twenty-fifth anniversary. It was
relayed to the world eleven times in one week, and ulti-
mately won world acclaim.

We shall hear about this symphony and its dedication
again, for it was to receive attention of quite a different
sort in the city of Pittsburgh years later.

Harris’ recollections of his years of wandering contain
repeated references to his homes and his personal con-
tacts. He likes to live in a big house with a garden, and to
entertain friends within. He likes small-town friendli-
ness, and writes even his business letters informally—
though his sense of artistic proportion sometimes makes
him cross out and reword passages that were already
quite adequate. Since Harris is so dependent on his en-
vironment, it is interesting to note how differently the
people of different environments reacted to him. And
since the printed word is frequently more a record of the
reaction Io action than it is a description of the action it-
self, the printed records from Colorado and Pennsylvania
are of great interest in the story of Roy Harris. In 1948,
on Harris” fiftieth birthday, Governor Lee Knous of
Colorado honored him with a “Citation for Distinguished
Citizenship” which reads:

® As a citizen of Colorado, you have brought honor to

our state and recognition to our nation;
e As a composer, you have given our schools, churches,
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and concert halls American music which characterizes our
people and our time;

® As a teacher, you have spoken to the teachers and stus
dents throughout America of the worth and dignity of
American culture, and you have, by your example, given
encouragement to them to create and play the vital new
music of this free and democratic land.

The record of Pittsburgh's reaction, just three years
later, is Dbest seen in the collage of clippings extracted
from that city’s newspapers, and in the cartoon that ap-
peared in the Posr-Gazerte when all was over but the in-
finitely lingering aftertaste. The Harrises had in 1949 for
the first time gone South to live, but, unhappy with seg-
regation, they had seized the opportunity to return to the
Northeast—where the stake was being readied for the
witch-burning. Pittsburgh, long known for the dirt from
its steel-mill fires, has spent at least two decades making
itself over into a city of beauty and cleanliness; in 1951,
to add to its beauty, the Mellon Trust granted $100,000
for the purpose of bringing the Harris family to the city
and to the Pennsylvania College for Women (now called
Chatham Coltege) for a period of five years.

Musically, it was a highly productive five years for
the Harrises. Much composing and performing were
done, and there were many premieres. There were radio
and television broadcasts; there were recording series un-
der the auspices of the State Department. There were
compositions written for the Pittsburgh Symphony and
the Pittsburgh schools. And there was an International
Festival of Contemporary Music, of which Roy Harris
was the executive director. But even today, after sixteen
years, Harris still bears the scars of being cast as the cen-
tral figure in a Greek tragedy played out in the news-
papers of Pittsburgh in 1952 and 1953. To explain why,
it is necessary to call to mind the facts of life in the cold-
war countries during the era of the Other McCarthy.

“The Persistent Sniper” was Pittshurgh Post-Gazette cartoonist
Cyrus Hungerfords March 3,1933, comment on the Harris “cuse.”
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Nigns of the times. Pittshurgh. 1953 the newspapers got sereral weeks of headlines out of the beleaguered composer and his erities.

In 1948, Joseph Stalin decided he disliked the then-
modern Soviet music, and the famous Decree of 1948
denounced the so-called “formalist movement” (as op-
posed to “Socialist realism”) of Shostakovich, Prokofiev,
Khachaturian, and several others. To get back into good
graces, the offending composers were tacitly expected
(1) to confess the errors of their bourgeois ways, with
specific examples; (2) to write a few patriotic songs
and marches; and (3) to produce program music, ballets,
operas, and cantatas on patriotic themes.

On this side of the world, around that time, the United
States had heads of state who were more inclined to think
of music as an abstract art, and therefore politically (if
not personally) inoffensive. But there was a Red-bait-
ing Senator with a Following: Joseph McCarthy and his
than most,
because you get more points it you bag a celebrity.

cohorts considered artists fair game—fairer

The trick of McCarthytsm was not one of proviuzg a
man a ‘‘subversive’—/.e., a Communist—or even of
casting reasonable doubt on his patriotism. The ideca was
to make a victim's associates so afraid of becoming targets
themselves that they would find it casier to drop contact
with the victim than to run the risk of personal ruin.
A says B ois infected; 5 omay deny it all he likes, but C
is afraid to risk contagion and soothes his own conscience
by muttering “Where there's
Whose fire?
Don’t be silly; this is no time for a philosophical discus-
sion—RUN!

Why and how was a target chosen? Some accusers ac-
tually saw Red every place they looked; they accused even
General Lisenhower of being a Communist, or at Jeast
of being a

(as he flees the scene),

smoke there must be fire.”” Whase smoke?

fcllow traveler.” Others were perhaps more
aware, more subtle, more consciously self-serving: the
name of the game was Red-baiting; the goal may have
been power, riches, publicity; and the victim chosen was
the man most likely to further the personal cause of the

accuser. The best victim would be a man with unyielding
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for if
the thing is over he-

convictions, one who “knows” when he is “right,”
the fellow contesses lus sins ay s/,
fore it begins.

Perhaps the only way to make any sense at all out of
the Roy Harris witch-trial is to think of the sordid story
as a melodrama. In Act I, on August 7, 1952, the accuser
(Matt Cvetic), a former FBI informer, makes allegations
before a state convention of the American Legion against
the patriotism of a composer (Roy Harris), basing some
of his accusations on misinformation, some on Harris’
preferences in the Spanish Civil War (he endowed an
ambulance not for Franco’s side but for Hemingway's),
some on actions taken by the composer as part of an ob-
ligation to a Vederal agency (Harris, during the last
months of World War I tl.e Music Director of the State
Department's Oftice of War Information, had been—Ilike
everyone—friendly teward a then-ally, the U.S.S.R.). In
a second speech, before the Optimist Club of Pittsburgh,
Cvetic spends paragraphs an Harris’ having sent a well-
wishing telegram to u visiting foreign composer (Shosta-
kovich), and more paragraphs on his having appointed,
to the program committee for a music festival, a mu-
sicologist (Nicolas S.onimsky) who was a specialist not
only on the foreign composer (Shostakovich) but on
the foreign composer’s colleagues (Prokotiev, Kabalev-
sky. er al.), and who, though a United States citizen, had
had the poor judgment to have been born in the wrong
country (Czarist Russia). When looked at in this light,
the whole unbearable story becomes incredibly funny,
particularly when—in sonorous Greek prosody—Cvetic
tells the Pittsburgh Optimists: “The infected trec of
Communism has been cut down in Western Pennsylvania
but some of the roots remain, There is more to be done.”
(Enter Legionnaires, in a mournful Sarabande. Curtain.)

Act 11 is not quite so comic. A Justice of the Pennsyl-
vania Supreme Court, the late Michael A. Musmanno,
observes the number of headlines granted the Cvetic-
Harris story. He does a little research himself, and dis-
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covers that Harris had dedicated his wartime Fifth Sym-
phony to “the peoples of the U.S.S.R."—except that
Musmanno consistently tells the story in such a way that
the dedication is understood to be “to the Red Army.”
While Harris is in Washington asking the FBI flatly
whether they have something against him, and receiving
4 negative answer, Musmanno is in Pittsburgh demand-
ing that the dedication be revoked in time for a Novem-
ber 26 performance by the Pittsburgh Symphony. The
dedication, made in good faith, is not revoked, and Mus-
manno—in a brilliant show of subtle logic—says the
absence of revocation is equivalent to a re-dedication,
and this time w/ithont exoneration derived from World
War II conditions. Musmanno demands that the perfor-
mance audience refuse to applaud; the audience, however,
supports Harris and applauds long and loud. Musmanno,
undeterred, gets himself named an American Legion re-
gional delegate. (Curtain.)

There is so much confusion at this point in the plot
that it becomes necessary to stage an entracte recitative
to explain it all. Cvetic, it seems, is demanding revoca-
tion of Slonimsky’s 1931 citizenship papers and an in-
vestigation of the Mellon and Guggenheim foundations
for supporting Harris, the Guggenheims having made
their error "way back in the Twenties. No one is talking
to Harris except one clergyman and Harris’ employer at
the Pennsylvania College for Women (Dr. Paul Ander-
son) who stands by him openly to the press while the
Disabled American Veterans demand that Harris be
fired. Meanwhile somebody comes up with twenty-eight
“counts’ against the loyalty of Aaron Copland, who
isn't even involved.,

As the curtain rises on Act 111, the stage is set for a
court session. Let's make it clear: the FBI had nothing
against Harris, the State of Pennsylvania had nothing
against Harris, the Mayor of Pittsburgh said later that
he'd never had anything against Harris. Even Senator
Joseph McCarthy did not subpoena Harris, though the
Pittsburgh Post-Gazette said, on March 10, “Usually per-
sons who have been accused, however irresponsibly, of
disloyalty are subpoenaed to appear.” The trial in Act I1I
is being argued, then, by Musmanno for the prosecu-
tion and Harris himself for the defense, before—yes—
the American Legion !

The Legion acquits him. The Pittsburgh Junior Cham-
ber of Commerce honors him as Pittsburgh’s leader in
the field of music. Enter mayor with letter of sympathy.
Enter favorable editorials. Enter chorus, singing: “We
knew it all along! We said it all along! Roy Harris is a
patriot musician!”’ Composer is seen at desk stage right,
putting finishing touches to a “West Point Symphony”
for band. (Curtain.)

Lpilogue recitative: In 1958 the United States Depart-

ment of State sent four American composers to be cul-
tural ambassadors for a month in the Soviet Union. The

four were Roger Sessions, Peter Mennin, Ulysses Kay,
and Roy Harris,

Roy Harris has been back home in California since
1961, as Composer in Residence at the University of Cal-
ifornia, Los Angeles. In February of this year he visited.
New York to conduct the world premiere of his Eleventh
Symphony, commissioned and performed by the New
York Philharmonic in celebration of its 125th season.
and it was in February that our acquaintance began. It
was a week of harassment for Harris, starting with a
three-hour change in time and running through two re-
hearsals, three performances, a series of interviews, and
a seventieth birthday party. And it was to be followed
immediately by a spell in Milwaukee, where he was to
conduct the premiere of his Twelfth Symphony just days
after the premiere of the Eleventh.

During our interviews, he sometimes seemed perfectly
open with me—but sometimes he looked at me the way
he looked at the photographer in his baby picture, as
though he weren’t quite sure whether he could trust me.
By August I could tell him, by long-distance telephone,
that I recognized this expression in the picture, and by
August he could laugh when I said it. By September it
was even possible to raise a chuckle about the nightmare
in Pittsburgh.

‘ » HEN Harris was younger, critics either rhapsodized
over his musie or said, “Let us wait until we have ab-
sorbed his idiom.” And by the time I myself was first
exposed to his work, he had had so many imitators that
[ was unaware of his originality. I have been listening
to his music again lately, and have come to some new
conclusions about it. Tt seems to me that, in order to
hear what Roy Harris writes, one must first forget the
whole mystique of “Americana” which has surrounded it
from the start, for the urban America which most of us
know is not the America in which Harris feels at home.
The America he would celebrate is the one of which he
had a vision perhaps sixty-five years ago. Whether it even
then existed in actuality is not the point—it did in Roy
Harris’ vision, and the vision is behind the music.

Perhaps his music 75 the vision, for his vision was
surely associated with the pace of the passage of time.
His music is of long days and short years, and it starts
when it starts and stops when it stops. It is a measure-
ment of time from behind the wheel of a truck or of a
Toronado, where Harris sits alone, enclosed, and pulls
the road toward him. One must listen as one would #hink
if one were behind the wheel oneself. It is a special kind
of listening and a special kind of thinking, for the form
is set by circumstance. It has no beginning and no end.

Patricia Ashley, who has been both teacher and critic, writes on
music for a numker of publications. Her American Composers
Series article on Howard Hanson appeared in our June issue.
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ROY HARRIS: THE MUSIC ON
By David Hall

Head, Rodgers and Hammerstein Archives of
Recorded Sound, New York Public Library

RECORDS

HE situation with Roy Harris’ music on records

serves to point up in singular fashion the need for
proper archival audition services in the major cities
and centers of scholarship throughout the United
States, together with a reissue service, under founda-
tion or university-library sponsorship, to make avail-
able first-and-only recordings of significant musical
(and non-musical) materials long deleted from the
commercial record catalogs.

Of the twenty-nine Roy Harris titles noted below,
less than a dozen are currently available through nor-
mal sales channels, while nearly half were recorded on
78-tpm discs only and never reissued or re-recorded
for the long-play format. The fact is that the great
flurry of recording activity for the works of Roy Harris
took place in the middle Thirties, when the composer
was looked upon as the best hope of epic American
symphonism. In at least two instances—the justly well-
known Third Symphony and the unjustly neglected
Fifth Symphony—he did fulfill that hope. But if we
were to depend on what is available today, we would
have no way of knowing what it was that got people
so excited about Harris thirty-five years ago. Only the

Trio from among the early Harris works is to be had
on a hard-to-get University of Oklahoma disc. The
Clarinet-Piano Quintet Concerto, the Three Variations,
the Jobnny Comes Marching Home Overture (written
specially for accommodation on two sides of a 78-rpm
disc), important works both in themselves and in terms
of Harris' creative development, are to be had only as
collectors’ items or can be heard only at special archival
sound recording libraries. The ASCAP discs from the
1952 Pittsburgh International Festival of Contemporary
Music are listed here for their importance as documen-
tation. They can be heard at the Rodgers and Hammer-
stein Archives in New York as well as in a number of
major university record libraries. The recording was
done by Capitol, but only two discs out of the twenty-
odd taped at the Festival were subsequently released
commercially: William Schuman’s Fifth Symphony for
Strings, Bloch's Concerto Grosso No. 1, and Vaughan
Williams' Five Tudor Portraits—all long since deleted.
As for the currently available recordings, those of
the Third and Fifth Symphonies and of the Piano
Quintet represent for this listener Harris at his most
substantial and powerful best, with the Seventh Sym-
phony and the Violin Sonata not far behind in order of
merit. It should be noted that among the recordings of
the Third Symphony only the one by Leonard Bern-
stein and the New York Philharmonic is in genuine
stereo. The complete discography below is in chrono-
logical order; the designation “op” means out of print.

Concerto for Clarinet, Piano, and
String Quarter  (1927). Harry
Cumpson, Aaron Gorodner; Aeolian
Quartet. CoLuMBIA M 281, 78-rpm/
op.

Piano Sonata (1928). Johana Harris.
RCA VICTOR M 568, two 78-rpm/op.

String Sextet (1932), Chorale only.
Kreiner Sextet. RCA VICTOR 12537,
78-rpm/op.

Symphony No. 1 (1933). Boston Sym-
phony Orchestra, Serge Koussevitz-
ky cond. CoLuMBia @ ML 5095.

Three Variations on a Theme, String
Quartet No. 2 (1933). Roth Quar-
tet. RCA VicTor M 244, three 78-
rpm/op.

When Johnny Comes Marching Home
—An American Qverture (1934).
Minneapolis  Symphony  Orchestra,
Eugene Ormandy cond. RCA VICTOR
8629, 78-rpm/op.

Trio for Piano, Violin, and Cello
(1934). University of Oklahoma
Trio. UNIVERSITY OF OKLAHOMA )
1. Alfredo Casella, Alberto Poltoni-
eri, Arturo Benucci. CoLUMBIA M
282, three 78-rpm/op.

A Song for Occupations (1934).
Westminster Choir, John Finley
Williamson cond. CoLUMBIA M 227,
two 78-rpm/op.

Four Minutes and Tiwenty Seconds
(1934). Georges Laurent (flute);
Burgin String Quartet. Composed as
a filler for the blank eighth side of
the original 78-rpm Columbia album
of the Symphony No. 1. COLUMBIA
M 191, four 78-rpm/op.

Poem for Violin and Piano (1935).
Albert Spalding, André Benoist. RCA
VicTor 8997.

Piano Quartet (1936). Johana Harris;
American Art Quartet. CONTEMPO-
RARY (& 8012, ® 6012. Johana
Harris, Coolidge Quartet. RCA Vic-
TOR M 752, four 78-rpm/op.

Symphony for Voices on Poems of
Walt Whitman (1936). Westmin-
ster Choir, John Finley Williamson
cond. RCA VicTor M 427, two 78-
rpm/op.

Symphony No. 3 (1937). New York
Philharmonic, Leonard Bernstein
cond. CorLumBlia (® 6303, @ DML
57053. Eastman-Rochester Symphony
Orchestra, Howard Hanson cond.
MEercury & 90421, ® s0421. Vi-
enna Symphony Orchestra, Walter
Hendl cond. DEsTo ® 6404, @ 404.
Boston Symphony Orchestra, Serge
Koussevitzky cond. RCA Victor @
LCT 1153/0p.

String Quartet No. 3 (1937). Roth
Quartet. CoLuMBIa M 450, four 78-
rpm/op.

W hen Jobuny Comes Marching Home
(choral arrangement, 1937). West-
minster Choir, John Finley William-
son cond. RCA VICTOR 1883, ten-
inch 78-rpm/op.

Soliloquy and Dance for Viola and
Piano (1938). William Primrose;
Johana Harris. Included in RCA
Vicror M 1061, four 78-rpm/op.

Little Suite (1938). Johana Harris
(piana). Included in RCA VicTOR
M 568, two 78-rpm/op.

Symphony No. 4, “Folksong” (1940).
American  Festival Orchestra  and
Chorus, Vladimir Golschmann cond.
VANGUARD (3 2082, ™) 1064.

Symphony No, 5 (1942). Louisville
Orchestra, Robert Whitney cond.
LoulsviLLE ® 655, ™, 655. Pitts-

burgh Symphony Orchestra, William
Steinberg cond. ASCAP PFCM @
CB 165 (limited issue).

Violin Sonata (1952). Eudice Shapiro;
Johana Harris. CONTEMPORARY (®
8012, ® 6012, Joseph Gingold;
Johana Harris. Corumsia &) ML
4812,

Ten American Ballads (1946): No. I,
Streets of Laredov; No. 3, The Bird.
Ander Foldes (piano). Included in
Vox 174, four ten-inch 78-rpm/op.

Fog (1946). John Kennedy Hanks
(tenor) ; Ruth Friedberg (piano).
Included in  DuKE UNIVERSITY
Press @ Album, two discs.

Kentucky Spring (1949). Louisville
Orchestra, Robert Whitney cond.
LOUISVILLE M) 602,

Symphony No. 7 (1951). Philadelphia
Orchestra, Eugene Ormandy cond.
CoLUuMBIA @) ML 5095.

Abrabam Lincoln Walks at Midnight
(1953). Nell Tangeman (mezzo-
soprano) ; Johana Harris (piano);
Samuel Thavin (violin) ; Theo Salz-
man (cetlo). MGM @ E 3210/0p.

Eantasy for Piano and Ovrchestra
(1954). Johana Harris; MGM Sym-
phony Orchestra, Izler Solomon
cond. MGM & E 3210/0p.

Symphony for Band (1952). West
Point Band, Roy Harris cond. ASCAP
PFCM @) CB 175 (limited issue).

Elegy and Dance (1958). Portland
Junior Symphony, Jacob Avshalo-
mov cond. COMPOSERS RECORDINGS,
INc. @ CRI 140.

Epilogue to Profiles in Courage:
J. F. K. (1964). Louisville Orches-
tra, Robert Whitney cond. Louis-
VILLE (§) 666, @) 6G66.
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Sony displaved its components in one large wall unit that resembled an audiophile’s dream-of-glory installation.

NEW AUDIO PRODUCTS: THE 1968-1969 SEASON

THE TECHNICAL EDITORS SURVEY THE INDUSTRY’S LATEST OFFERINGS
AS SHOWN AT THE FALL HIGH-FIDELITY SHOWS

By WILLIAM WOLLHEIM and LARRY KLEIN

UST As nature has its seasons, so human activities have
their rhythms and frequencies too. The audio indus-
try is no exception. Though its many activities by no

means add up to a perfect sine wave, the fundamental
frequency is clear: 1 cycle per year. Design projects, new
products, and advertising programs—all, roughly, reach
their peak throughout the industry at the same period
every fall, just in time for the big Christmas sales push
and its logical forerunner, the Hi-Fi Show.

As in years past, thcre were two principal shows this
year—mid-September in New York and early November
in San Francisco. We dutifully and pleasurably covered
both, but publication deadlines being what they are, and
since the two shows are almost identical twins, your two
reporters are rushing into print with observations made at
the New York show only. We toured the exhibits with
small portable cassette recorders slung over our shoulders,
making notes and random observations as we went. (We
shocked at least one loudspeaker manufacturer by telling
him playfully that we were recording the sound of his
latest product so that we could evaluate its fidelity later
over our own equipment.)
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Now, sitting in the quiet of our offices, listening to the
playback of our taped notes and sorting through a foot-
high stack of accumulated literature, several trends seem
to emerge. The major one—and it should bring joy to
the hearts of audiophiles everywhere—is that audio equip-
ment is apparently getting better and better and better.
There isn’t too much room for improvement for top-end
equipment, but the middle-price range of tape recorders,
turntables, receivers, and speakers is more and more in-
corporating the features and performance of the top-end
units, while retaining middle-range prices. This secms to

be driving the manufacturers of the more expensive equip-
ment into excesses of design virtuosity in an effort to es-
tablish a clear, readily observable distinction between their
products and those immediately below them on the price
scale. In short, and despite the unfortunate tendency to
play games with technical specifications, middle-price
equipment is now better than ever and assures the buyer
increasingly better sound reproduction for his audio-
component dollar.

Several other trends were evident. There is a continuing
tendency toward what the industrialists call horizontal
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diversification—that is, more and more companies are
intent on having a “complete” line. Manufacturers who
once had only amplifiers now have speakers and possibly
turntables as well. Those who once had only speakers are
now producing amplifiers, and so forth. From the audio-
phile’s point of view, there dves not seem to be any par-
ticular significance in this, except that companies with a
history of good products in the past will doubtless try to
retain their quality image in their new types of equipment.
For the audiophile about to embark on a new buying spree,
this may simply aggravate an already dilemma-ridden situ-
ation. For example, is a $40 cartridge that much better
than a $30 cartridge or that much inferior to a $50 one?
Assuming that each increase in price reflects 2 technical
improvement in the product, it is now particularly incum-
bent upon the manufacturers to spell out in detail exactly
what that improvement is, and not to use vague terms such
as “better,” “cleaner,”” “higher in fidclity,” and the like.

In the product survey that follows it was not possible
to include every unit or even every manufacturer. We
report on those exhibits or products that particularly took
our eyes and ears, but we may quite naturally have missed
some others just as good. If so, we apologize both to the
audiophile and the manufacturer. We will be making up
for any unintentional oversights in our regular New Prod-
ucts listings in months to come. Also, we have refrained
from making any "hard” comments or coming to any firm
conclusions about the sound or performance of any prod-
ucts on exhibit, for, as any long-time show visitor knows,
it is really impossible to judge with assurance the quality
of any product under show conditions. However, we did
make notes in our little cassette recorders of those products
that secmed particularly interesting, and many will be
showing up as test reports in Julian Hirsch’'s column next
year. And now, on with the show!

—Willizm Wollbeim and Larry Klein

o Speakers and Speaker Systems: I, as usual, there were
no radical innovations in the design of the drivers them-
selves, there were still enough rearrangements and new
variations in the systems to keep any audiophile listening
hard. Among the companies showing speaker systems were
several new to the area. Marantz displayed a pair of ele-
gant-looking floor-standing systems: the Imperial I, with
a conventional grille cloth, and the Imperial II, the same
three-way, five-speaker design in an enclosure with a hand-
carved wood grille, The units’ prices were $299 and $369,
respectively.

Bogen made its entry in the speaker sweepstakes with the
“Row-10" series-—three compact systems ranging in price
from $50 to $100. Dr. Bose was proudly giving his new
Bose 901 system its first audio show exposure. The system,
which comprises two enclosures ¢ach housing nine identical
drivers, plus a solid-state “active equalizer,” sells for $476.

Two other companies, Harman-Kardon and JVC, were
also showing omnidirectional systems. The Harman-Kar-
don HK-50 uses two upward-facing speakers and a conical
reflector to provide the dispersion. The handsome cabinets
were designed to sit on the floor and are of convenient end-
table height. Price: $95. JVC’s new line of audio equipment,
Nivico, included several speaker systems of conventional
design and one omnidirectional unit, the Model 5303, of
rather striking appearance. Four woofers and four tweeters
are mounted on the inside of a 13l5-inch black metal
sphere that can be suspended from a chain or mounted on a
pedestal floor stand. Price: $199.95.

Dyna was on hand with some prototypes of its new book-
shelf speaker system. Detailed information has not yet been
released, but the price should be about $80. Yamaha, which
makes lots of pianos and some nifty motorcycles, was show-
ing a speaker shaped much like the sounding board of a
grand piano. Unlike the usual piston-action driver, the
speaker is rigidly fixed at its edges and operates by a flexing
action of the diaphragm.

Several companies have enlarged their speaker lines, if
not their speakers. Acoustic Research was busy A-B'ing the
AR-3a with the new AR-5. Priced from $156 to $175, de-
pending on finish, the AR-5 uses the same mid-range and
tweeter as the more expensive AR-3a and a new 10-inch
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woofer with a urethane outer-rim suspension. Rectilinear
introduced its first bookshelf speaker, the Mini-IIl. A three-
way design with an acoustic-suspension woofer, the system
will sell for about $80.

Empire has added the 7000M ($209.95) and the 5000M
($179.95) to its attractive Grenadier cylindrical speaker
line. Electro-Voice’s new E-V Six-B incorporates two 12-
inch woofers with plastic-foam cone suspensions. Electro-
Voice calls the unit a “console loudspeaker system,” and it
can be yours for $299.95.

Two companies were showing integrated speaker/ampli-
fiers. Viking's Model 4400 consists of two compact two-
way speaker systems with a 60-watt sterco amplifier built
into one of the enclosures. The system can be used to con-
vert a tape deck into a complete playback system and costs
$119. Pioneer’s 1S-80 is a three-way system with each en-
closure housing an electronic crossover and a two-channel.
90-watt amplifier. The IS-70, a smaller and less costly
unit, was also shown, but price information was not avail-
able. Something in the vicinity of $170 has been projected

Elite Electronics was showing a line of speakers from
Goodmans of England. Included was the "Economax”
series, five compact speaker systems ranging in price from
$20 to $100. Also shown was the Magnum-K, a three-way
system with a 12-inch air-suspension woofer, available in
either a teak or walnut enclosure. Price: $189.

English speaker manufacturers were further represented
by products from Wharfedale, Hartley, EMI, and Tannoy.
Hartley was showing its Concertmaster speakers, including
the new Concertmaster Jr., a large floor-standing system
selling for $395. EMI's three new speakers included the
300 Series, a five-speaker system available in either contem.
porary or traditional enclosure styles for $350. Tannoy had
its new Monitor Gold speaker systems on display, with 2
new bookshelf unit using the 12-inch driver from this line

Among the other new speakers were two bookshelt mod-
els in the medium-price range from Altec Lansing: the 893
Corona, a two-way system at $89.75, and the 892 Madera,
which uses a 10-inch woofer and a horn tweeter, at
$149.50. Utah had several new speakers and a $350 sys-
tem, the Heritage. James B. Lansing introduced the “Alpha
Ensemble,” a matching pair of speaker systems and an
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equipment cabinet, both in a russet oak finish. The speakers
(Model S70) are of three-way design and use a 12-inch
woofer and a passive radiator. The S70’s are $32.4 each,
and the equipment cabinet is $258. Neshaminy showed the
JansZen speakers, including the new Model Z-960. Priced
at $294.95, the Z-960 uses three Model 130 electrostatic
tweeters and a 350D dynamic woofer.

Jensen had two new medium-price bookshelf speaker sys-
tems. The TF-25, with a 10-inch air-suspension woofer and
horn tweeter, sells for $89.50. The TF-15 sells for $44.40
and has an 8-inch woofer, a 3-inch cone tweeter, and a two-
tone grille. Bozak showed its Model B-300 and Model
B-302A speaker systems in new Mediterranean enclosures,
East-coast prices of the systems in these Spanish-style
cabinets are $245 and $333, respectively.

® Headphones: In all the noise of the hi-fi show, there are a
few oases of quict where the only sound is the hushed
susurration from a row of headphones. The most expensive
sound to be heard was from the new Koss Model ESP-6
electrostatic headphones—$95 in a ftted carrying case. The
phones use a portion of the audio signal—run through a
small step-up transformer and rectified—to provide the
high-voltage bias required by the driver clements. For the
more budget-minded, David Clark introduced the Model
300, of conventional design and carrying a price tag of
$19.95. Said to be the lowest priced of any American-made
headphones, the Telex Encore sells for $9.95. Sharpe pre-
viewed its Stereo-Central, a 6-inch high pedestal with bal-
ance and volume controls for two sets of headphones, two
fused phone jacks, and a speaker on/off switch. The unit
also serves as a storage rack for a set of headphones.
Among the other headphones being shown, and listened to
with rapt expressions, were those from Superex, Sansui,
and Pioneer. Are there any excuses left for playing the
stereo loud late at night?

® Tape Players and Recorders: To nobody’s surprise, a
host of new cassette players and recorders appeared at ex-
hibits of many manufacturers. Some, such as Ampex, are
old hands at tape; others, such as Fisher, Scott, and Har-
man-Kardon, are relatively new to the field. Fisher’s RC-70
is a cassette recorder deck of extremely compact design. It
comes with two microphones, has dual record-level meters,
clutched concentric record-level controls, and sells for
$149.95 with an optional walnut base available. Harman-
Kardon showed its recently introduced open-reel tape re-
corders and a new cassette unit, the CAD-4. The cassette
deck, attractively styled in gold and matte black with a
walnut base, has automatic shutoff and an over-modulation
indicator that lights when the signal level exceeds +2 VU,
Teac was represented by a complete line of reel-to-reel
tape recorders, with the Model A-7030 at the top of the
line. This machine, which sells for $749.50, is similar to the
Model A6010, but has a 10V4-inch reel capacity and lacks
automatic reverse. Teac also showed two cassctte decks:
the $140 Model A-20 and the brand-new Model A-30. The
price of the A-30 is expected to be about $250, for which
you get a deck with automatic reverse and fuo speeds—
3% ips in addition to the usual 17-ips cassette speed.
Ampex had shelves full of tape recorders. Among the
newer items were two cassette playback-only units: the
Micro-1, a battery-operated monophonic portable selling for
$29.88, and the Micro-5 sterco deck, for use with home hi-fi
systems. Also new were the Micro-22, a battery-powered
portable mono recorder that plays back through a separate
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amplifier and speaker built into its carrying case ($89.90),
and the Micro-30, a portable combination recorder and
AM/FM radio selling for $129.

One of the growing trends in the cassette area is the ap-
pearance of units integrating a cassette recorder with other
hi-fi components. Harman-Kardon’s SC2520, for instance, is
a complete compact stereo music system with a cassette
deck built into the same base as a record changer and a
stereo FM receiver.

H.H. Scott showed two units dubbed “casseivers” (are
“cartreivers” next?). The Model 2560 combines an AM/
sterco FM receiver and a cassette deck in one unit. A pair of
Scott air-suspension speakers are included as part of the
package. The Model 3600 looks much like a conventional
stereo FM receiver, but also has a cassette deck built in.
Panasonic’s Model RS-280S looks like a table radio with
dreams of glory—but it combines a 20-watt AM/stereo FM
receiver, a stereo cassette deck, and two compact extension
speakers. The cassette is simply slipped in—and, when fin-
ished, pops up—just like a slice of bread in a toaster.
Price: $269.95.

KLH displayed its new Model 40 tape deck. Using a
one-band version of the professional Dolby noise-supres-
sion circuit, the Model 40 is KLH’s first tape recorder and
will sell for about $600. KLH was demonstrating their ma-
chine’s 3%;-ips performance compared with a studio ma-
chine playing a half-track master tape at 15 ips. New reel-
to-reel machines were also introduced by several other
companies, including Ampex, Craig, Panasonic, Tandberg,
and Martel.

One of the new units from Ampex, the Model 1461, fea-
tures automatic threading and reverse and has two small
“cube” speakers that can be stored in the recorder’s carry-
ing case. Price: $429. Craig’s Model 2402 recorder js a
quarter-track stereo machine with detachable speakers and
a full complement of features, including automatic reverse
and sound-on-sound recording. It sells for $349.95 and is
also available in deck form for $289.95.

Among Panasonic’s many new entries was the RS-796
four-head, automatic-reverse deck priced at about $250.
The deck comes with an attractive smoke-grey plastic dust
cover. Tandberg showed a new all-solid-state cross-field-
head Model 1200X stereo recorder with built-in 4 x 7-inch
speakers. The price is $185. Martel had its Uer tape ma-
chines on display, including the Model 9500, a quarter-
track stereo deck with built-in synchronization for sound/
slide shows, interchangeable tape-head modules, and other
mechanical innovations. The same transport mechanism
with built-in amplifiers and speakers is available as the
Model 10,000.

At the Crown exhibit, they were demonstrating the
Model SX800 recording on Crolyn (chromium dioxide)
tape at 17% ips. The Crolyn tape (which is not yet com-
mercially available) was being A-B’ed against a 15-ips
master. The tapes, played back through a Crown DC-300
amplifier and six KLH Nine electrostatic speakers, were
indistinguishable to most listeners,

® Record-playing Equipment: There may come a day, as
some pundits prophesy, when discs will be totally replaced
by tape. But whatever the future holds, it hasn’t stopped
the manufacturers of record-playing equipment from work-
ing to perfect their product. The recent trend in record
players is toward the automatic turntable. Seeburg’s Audio-
mation player is perhaps the ultimate in that direction,
leaving the lazy audiophile with nothing to do but dial a
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AMPEX CASSETTE PLAYER/RECORDERS

e Visitors to the New York High Fidelity Show had a gourmet
spread of the latest components to sample. The exhibitors

provided a choice of either headphone or naked-ear listening.

An open-forum format at many of the exhibits provided a chance

to ask questions of the men who designed and built the products;
open-rack exhibits made it possible to get the feel of the equipment.




number and adjust the volume. But manual turntables were
still very much in evidence. Teac, Sony, and Pioneer all had
attractive, modern-looking units for those who don’t feel a
need for mechanical record changing. Elpa was showing
the Thorens TD-125 three-speed turntable, a $125 unit
(base, tone arm, and cartridge extra) with a synchronous
motor powered by a solid-state servo amplifier. One of
Sony’s new models (the PS 1800 at $199.50) employed a
magnetic diode to trigger the mechanism that automatically
returned the arm to its rest at the end of the record.

There were not many new automatic turntables. Elpa’s
PE-2020 got a new base, as did units from Garrard and
BSR. Dual showed its new $74.50 Model 1212, the lowest-
price model in the line. Variable-pitch control was added to
the Models 1015 and 1009. An “F” added to the model
number indicates the modification.

Benjamin expanded its line of Miracord automatic turn-
tables with the Model 630 and the Model 620, a pushbut-
ton-operated unit priced at $89.50. JVC showed the Nivico
Model 5201, a four-speed automatic selling for $89.95. And
Sherwood showed the latest prototype of its dual-motor unit
that uses one motor to drive the platter and the other to
power the changing cycle.

Empire showed its new 780A tone arm—a modification
of its earlier unit—with adjustable anti-skating. The new
arm sells for $64.95, and older Empire arms can be fac-
tory-modified to add the anti-skating feature.

Several new phono cartridges appeared at the show.
Benjamin had its line of Elac cartridges, ranging in price
from $24.95 to $69.50. With a plug for 100 per cent
music power,” Pickering displayed in their room the better
part of a symphony orchestra’s instruments-—and the com-
pany’s new XV-15/750E cartridge. Priced at $60, the new
unit is designed for a tracking force of 0.5 to 1 gram.

Shure retained the V-15 Type II as the top of its line and
added a new MO0 series in the middle. The three cartridges
in the series are priced from $39.95 to $49.95 and feature
an “Easy-Mount” clip-in design to simplify installation.
IMF added the Model 800 Super E to its line of Goldring
“Free Field” cartridges. The new elliptical-stylus cartridge
is rated for tracking forces of 0.5 to 1.25 grams.

® Electronic Coniponents: Receivers now dominate the area
of electronic components, but die-hard audio “separation-
ists” can still find a large choice in a number of preampli-
fiers, tuners, and power amplifiers. The most expensive new
component shown was the CM Labs Model 804 “FM chan-
nel selector.” This stereo FM tuner uses twenty crystals in a
frequency-synthesizing network  (for crystal-controlled
switch tuning of the complete FM band) and has electronic
digital readout for station indication. It will sell for $1,050.
An optional remote-control timer unit that permits the pro-
gramed preselection of a different station every 15 min-
utes will be offered.

Several other top-end components calculated to deplete
the bank accounts of avid audiophiles were shown. For
example, JVCs Nivico Model 5011 stereo preamplifier
(8699.95) divides the audio-frequency band into seven seg-
ments, each of which can be independently controlled in
ten 2-dB steps. There are separate controls for each chan-
nel. Crown’s DC-300 power amplifier has an output of 340
watts per channel into 4 ohms and a price of $685.

There was also plenty of equipment designed for those
with more earth-bound budgets. Kenwood had a matching
AM/stereo FM tuner and 170-watt (music power) inte-
grated amplifier with step-type tone controls, priced at
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$249.95 each with walnut cabinets. Eico’s new Model 3150
Cortina integrated amplifier is a compact unit with a 150-
watt music-power rating and a price of $149.95 in kit
form, $225 assembled. A hinged, wood-grain panel covers
the seldom-used controls on Teac's AS-200 integrated
amplifier. The unit has a continuous power-output rating
of 100 watts and a center-channel preamplifier output.
Price: $299.50. JBL introduced a new version of its inte-
grated amplifier, the SAGG0, with the power output in-
creased to 120 watts (continuous) and the price to $435.
Grommes had its new 70-watt Model 270 integrated ampli-
fier and the Model 108 AM /stereo FM tuner.

The number of new receivers was so great that only the
briefest mention can be made of most of them. Panasonic
had four new receivers starting in price at around $250. All
four had extremely clean, attractive designs and featured
“LuminaBand” tuning dials, with the conventional dial
pointer replaced by a moving bar of light. Bogen was show-
ing its new Model DB250 AM/stereo FM receiver. Sporting
slider controls, integrated circuits, and ceramic i.f. filters,
the 75-watt (music power) unit sells for $279.95. Fisher
introduced several new receivers, with the Model S00-TX
at the top of the line selling for $499.95. This receiver is
rated at 130 watts continuous-power output and has three
tuning methods—the conventional manual type, a row of
five preset pushbuttons, and an optional remote control.

Sherwood introduced the Model 8800a stereo FM receiv-
er rated at 160 watts music power, selling for $399.50.
Electro-Voice showed two new stereo FM units with mod-
ular-circuit construction and power outputs of 80 and 40
watts music power, respectively. Each can be purchased
with the AM band if desired. Prices range from $200 to
$270. Sansui's new equipment included the Model 5000,
with a black-out front panel and a 180-watt music power
output. From Sony came two new receivers: the impressive
looking STR-6120, selling for $699.50, and the medium-
price STR-6050 AM/stereo FM, selling for $279.95. Ma-
rantz added a new medium-price receiver to its line, the
Model 20, a stereo FM unit selling for $395.

JVC’s extensive Nivico line included several receivers
with scaled-down versions of the multiple frequency-control
system used on the 5011 preamplifier. The Model 5001
AM/stereo FM 60-watt receiver was one of them and sells
for $279.95.

o Compacts: Having surveyed all of the equipment men-
tioned above, you are likely either to feel cheered by the
range of component choice, or to be overwhelmed by the
difficulty of making a selection. For those of you feeling
overwhelmed, many manufacturers have just the thing—
the compact stereo music system.

You can purchase, for example, a system comprising a
Miracord automatic turntable with an Elac cartridge, a pair
of EMI speakers, and a Benjamin stereo FM receiver. It is
called the Model 1020 FM and sells for $299.50. If you
don’t need a record player, there is the “'Scottie,” a system
from H.H. Scott with an AM/stereco FM recciver and a
pair of Scott acoustic-suspension speakers. Price: $199.95.
Scott also showed its Model 2513, a compact incorporat-
ing a Dual 1009F automatic turntable.

Harman-Kardon and Fisher also showed compacts with
the additional feature of a built-in cassette deck. Pioneer
had its Model IS-31, a $395.95 unit that has a turntable,
AM/stereo FM tuner, and preamplifier, and is meant to be
used with an external power amplifier and speakers or
Pioneer’s own integrated amplifier /speaker system.
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“Meistersinging” is what opera is all about, and there is an opera io prove it: above is the
opening scene from the Bayreuth Festival production of Wagner's Die Meistersinger von Nirnberg.

ESSENTIALS OF AN OPERA LIBRARY

By George Jellinek

\TEREO REVIEW bas lorg connied it among its obliga-
\S tions 10 its veaders to provide vecord-buying guidance
not only to cursent issues, but to those still-active record-
ings of the past that lie beautiful but slumbering in the
multitudinons forest of the record catalog. Martin Book-
span’s continuing surveillance of the basic orchestral
repertoire discharges part of this obligation. Pertineint
discographies appended (wherever possible) to music
articles contribute as well. Most usefnl in this respect,
however, have been the articles in our "Basic Library”
sevies, in which we have covered everything from country
and westerit, folk music, and jazz to piano music, Siving
music—and opera. George [ellinek’s "Essentials of an
Opera Library’ in our Novenitber 1963 issue was appar-
enily, judging from the reprint requests we continue to
receive, among the most belpful of these. Aud so it is that
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five years later, by popular vequest, Mr. Jellinek has up-
dated his original article for this issue. The timing is nice,
for in addition to the fact that many a new opera record-
ing has flowed over the turniable since 1963, the Christ-
mas season is at hand, and there are few things that find
a more welcome spot under a music-lover’s ree than a
choice albun: or two devoted to the Dueen of the Arts—
opera. Editor

compilation in these pages, a review of the consider-
ations guiding my selections is in order. First of all,
the listing is not designed for veteran connoisseurs and
collectors affluent enough (or addicted enough) to ac
quire library-size collections, but for more selective buyers
aiming for a basic, representative graup. My choices there-

I v updating my original “essentials of an opera library”
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A marvel of the Rome Opera Company's visit to New York’s 1968
Summer Festival was the sumptuousness of its sets for Figaro.

fore offer a fairly comprehensive view of two centuries of
opera from Christoph Willibald Gluck (b. 1714) to
Richard Strauss (d. 1949). The list is furthermore repre-
sentative of the various stylistic and national orientations.

Since this is a buyic library, it comprises only works that
have established themselves on the international scene as
“repertoire” pieces. In the vastness of the operatic liter-
ature there are no more than sixty or seventy operas that
qualify for repertoire status, and my selections come from
this group. Neglected (however unjustly) masterpieces
have been excluded, and so have some personal favorites
from the fascinating area of esoterica.

Finally, this is a recorded library, which means that in
some instances the choice is dictated by the quality of the
available recorded performances. Rigoletto, for example,
which should be on the list, is still not represented in the
catalog by a wholly satisfying recording.

New recordings of the past five years have not wrought
very many changes in my original list. Sixteen of my
twenty-one first choices in 1963 have retained that posi-
tion. The list itself has grown, however, to twenty-five
operas, reflecting the fact that there are more recommend-
able recordings now available. In keeping with the trend
of the times, stereo versions (and tapes, where they exist)
have been selected whenever possible. Since, for various
deplorable reasons, mono sets are fast disappearing from
the market, my inclusion of certain doomed mono per-
formances may be taken as a strong suggestion that these
be snapped up before acquisition becomes impossible.
GLUCK: Orfeo ed Euridice. Shirley Verrett, Anna Mof-
fo, Judith Raskin; Virtuosi di Roma, Renato Fasano cond.
RCA ® LSC 6169 three discs $17.37.

No fewer than four major recordings of this opera have
appeared since 1963; therefore, my former reluctant
choice of the French cdition of this epoch-making work
can now be withdrawn in favor of the best of the Italian
versions. Though there is more drama in Orfeo than
is revealed in this set, the singing is uniformly satisfying,
and the orchestral execution is of extraordinary clarity and
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refinement. For those wishing to contrast the original
Italian edition of Orfeo (1762) with its subsequent
transformation into a French opera, Angel 3569 (my
choice of five years ago) is still recommended.

MOZART: Le nozze di Figaro. Giorgio Tozzi, Roberta
Peters, Lisa della Casa, George London, Fernando Corena;
Vienna Philharmonic Orchestra, Erich Leinsdorf cond.
RCA ® LSC 6408 four discs $23.92.

MOZART: Don Gioranni, Cesare Siepi, Suzanne Danco,
Lisa della Casa, Hilde Gueden, Fernando Corena, Anton
Dermota; Vienna Philharmonic Orchestra, Josef Krips
cond. LoNDON ® OSA 1401 four discs $23.92; tape V
90007 two reels, 714 ips, $25.95.

Though my preferences here have not changed since
1963, 1 still think the field is much too strong and varie-
gated to allow for a “clear-cut” preference. Accordingly,
I'submit London’s OSA 1402 as a very desirable alternate
version of Le nozze di Figaro (Siepi in the title role,
Kleiber conducting). For Dosn Giovanni, Angel 3605 has
Giulini’s highly charged and compelling leadership and
a remarkable feminine trio (Sutherland-Schwarzkopf-Sci-
utti) to recommend it, but it suffers from the lack of a
commanding Don Giovanni. The more recent Angel S
3700 (under Klemperer) as such a Giovanni in Nicolaj
Ghiaurov, but he cannot carry the performance alone. And
since the last five years have brought excellent new record-
ings of other Mozart operas, I take this opportunity to
signal my wholehearted endorsement of Deutsche Gram-
mophon’s The Magic Flute (Karl Bohm cond.) and to
call attention to my review of RCA’s new Cosi Jai tutre
on page 89 of this issue.

BELLINI: Norma. Maria Callas, Christa Ludwig, Franco
Corelli, Nicola Zaccaria; Chorus and Orchestra of La
Scala, Tullio Serafin cond. ANGEL ® S 3615 three discs
$17.37; tape Y3S 3615, 3% ips, §17.98,

ROSSINI: The Barber of Seville. Roberta Peters, Cesare
Valletti, Robert Merrill, Giorgio Tozzi, Fernando Corena;
Metropolitan Opera Orchestra and Chorus, Erich Leins-
dorf cond. RCA ® LSC 6143 three discs 817.37.

Two recent Normas, starring Joan Sutherland and Elena
Suliotis, respectively, have done little more than confirm
the all-around superiority of the Angel set. My endorse-
ment of RCA’s Barber is far less emphatic, particularly
since two of its more recent competitors offer certain pow-
erful counter-attractions: Berganza and Ghiaurov for Lon-
don OSA 1381, Victoria de los Angeles for Angel S 3638.
Either set can be recommended to those who are not
charmed by every member of RCA's impressive lineup.

VERDI: La Trarviata. Anna Mofto, Richard Tucker, Rob-
ert Merrill; Chorus and Orchestra of Rome Opera, Fer-
nando Previtali cond. RCA ® LSC 6154 three discs
$17.37; tape FTC 8002 two reels, 71 ips, $21.95.

VERDI: La forza del destino. Renata Tebaldi, Mario del
Monaco, Ettore Bastianini, Cesare Siepi, Giulietta Simio-
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nato; Chorus and Orchestra of Santa Cecilia, Francesco
Molinari-Pradelli cond. LonpoN ® OSA 1405 four discs
$23.92; tape V 90009 two reels, 7% ips, $25.95.

VERDI: Don Cario. Antonietta Stella, Flaviano Labo,
Boris Christoff, Fiorenza Cossotto, Ettore Bastianini; La
Scala Orchestra and Chorus, Gabriele Santini  cond.
DEeuTSCHE GRAMMOPHON () 138760/1/2/3 four discs
$23.92.

VERDI: Aida. Renata Tebaldi, Giulietta Simionato, Carlo
Bergonzi, Cornell MacNeil; Vienna Philharmonic Orches-
tra, Herbert von Karajan cond. LoNDON ® OSA 1313
three discs $17.37; tape R-90015 two reels, 715 ips, $21.95.

VERDI: Otello. Renata Tebaldi, Mario del Monaco, Aldo
Protti; Vienna Phitharmonic Orchestra, Herbert von Kara-
jan cond. LONDON (® OSA 1324 three discs $17.37; tape
R 90038 two reels, 715 ips, §21.95.

Five years ago I deplored the absence of a really satisfying
Rigoletto in the catalog, and the situation has not changed.
As for La Traviata, RCA came out with a new set last
year, offering a superlative performance in the title role by
Montserrat Caballé, but ruinous conducting places it be-
yond considerationn. DGG’s brilliant Don Carlo is a new
entry in this particular library, edging out a strong Lon-
don set in which Tebaldi, Bergonzi, and Ghiaurov are
mighty asscts; but the ill-cast Dietrich Fischer-Dieskau
flaws the ensemble effort. My 1963 choices for La forza
del destino and Otello continue in their prime position,
but my present choice for Aida is a reluctant one. The

occult powers that guide recording destinies have decreed
that the best Aida (RCA LM 6122) be removed from the
catalog. There are three stereo alternatives, all extrava-
gantly cast, but not one of them is really outstanding. Since
leaving Aida out of any basic library is more or less un-
thinkable, I have selected the version which has excellent
singing to recommend it. Though Karajan's conducting is
not the last word in authenticity, it is still more sympa-
thetic than the get-on-with-it impulsiveness of either
Georg Solti (RCA 6158) or Zubin Mehta (Angel 3716).

WAGNER: Die Walkiire. Birgit Nilsson, James King,
Hans Hotter, Régine Crespin, Christa Ludwig, Gottlob
Frick; Vienna Philharmonic Orchestra, Georg Solti cond.
LoNDON ® OSA 1509 five discs $28.95; tape Y 90122
three reels, 715 ips, $33.95.

WAGNER: Tristan und Isolde. Wolfgang Windgassen,
Birgit Nilsson, Christa Ludwig, Martti Talvela, Eberhard
Wiichter. Bayreuth Festival Orchestra, Karl Bohm cond.
DEUTSCHE GRAMMOPHON (® 139221,2/3,4/5 five discs
$28.95; tape W 9225 three reels, 715 ips, $33.95.
WAGNER: Die Meistersinger von Niirnberg. Ferdi-
nand Frantz, Elisabeth Griitmmer, Rudolf Schock, Gottlob
Frick, Gustav Neidlinger; Berlin Philharmonic Orchestra,
Rudolf Kempe cond. ANGEL ® 3572 five discs $28.95.
Only the Angel set is a carry-over from my 1963 selec-
tions. It is in mono, but its superiority over the only stereo
alternative (RCA LSC 6708) is absolute. Since DGG’s

Recording Carmen for Angel. above left,
Maria Cuallas discusses the Bizet score
with conductor Georges Prétre.

Above, Herbert von Karajun instructs
Mario del Monaco (left) und Hdo Protii
(right) for London’s recording of Otello.
Fiorenza Cossotto, below left, cun be
heard as the Princess Eboli in DGG’s
brilliant Don Carlo. und Cesare Siepi
sings the title role in London’s
outstanding Don Giovanni.
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Renata Tebaldi is
the heroine in the
supertor London
recording of
Puccini’s

La Bohéme,

remarkable Bayreuth Tristan, on the other hand, supports
its gleaming sonics with distinguished vocal and orches-
tral performances, its replacement of the previously fa-
vored Flagstad-Furtwingler set (Angel 3588) is justified.
Die Walkiire is another addition to this library. Resolute
Wagnerians will, of course, regard the entire Ring cycle
as basic to such a listing. I cannot go along with that point
of view, but London’s splendid Die Walkiire will do as a
worthy representative of the total effort. Its imperfections
do not offend; its strengths are overwhelming.

BIZET: Carmen. Maria Callas, Nicolai Gedda, Robert
Massard, Andréa Guiot; Paris Opera Orchestra, Georges
Prétre cond. ANGEL ® S 3650 three discs $17.37; tape ZC
3650 two reels, 71 ips, $21.98.

MASSENET: Manon. Victoria de los Angeles, Henri
Legay, Michel Dens, Jean Borthayre; Orchestra of the
Opéra Comique, Pierre Monteux cond. CapiToL &) GDR
7171 four discs $23.16.

GOUNOD: Faust. Victoria de los Angeles, Nicolai Ged-
da, Boris Christoff; Paris Opera Orchestra, André Cluy-
tens cond. ANGEL ® S 3622 four discs $23.16; tape ZD
3622 two reels, 714 ips, $31.98.

No one is convinced that Faust is a first-rate opera except
operagoers all over the world, and that, I suppose, ought
to assure its place in a listing of this kind. The perform-
ance on Angel is far from being the last word on the sub-
ject, but it is miles ahead of the ill-assorted “‘all stars”
assembled on London OSA 1433. Capitol's Marnorn wears
its age and currently disreputable mono status with dig-
nity, and I am not sure that we will ever get a better one.
As for Carmen, all the kind words I said about Victoria
de los Angeles and Sir Thomas Beecham (Angel S 3613)
still stand, but the newer Callas-Prétre combination is
even more exciting, and thus it becomes my personal
choice. In both cases, the glory belongs to the Carmen and
to the conductor; the other principals are good, but not
really outstanding.
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MOUSSORGSKY: Boris Godounov. Boris Christoff,
Evelyn Lear, Dimitr Ouzounov, Anton Diakov; Chorus of
National Opera House, Sofia; Paris Conservatoire Orches-
tra, André Cluytens cond. ANGEL & S 3633 four discs
$23.16; tape ZD 3633 two reels, 714 ips, $31.98.

In 1963, 1 wrote: “The able cast and superlative chorus
in Angel’s new stereo recording bring this powerful score
stunningly to life. At its head stands the brilliant and mag-
netic Boris Christoff, with magnificent interpretations of
the three roles of Boris, Pimen, and Varlaam.” Well, the
set is no longer “'new,” but everything else in my summa-
tion of Angel’s Boris Godounov still applies. Lovers of
Russian opera will also derive much pleasure from
Melodiya/Angel’s recording of Tchaikovsky's Pigue
Dame (SRD 4104).

BASIC OPERA LIBRARY ON A BUDGET

THE recent expansion of low-price catalogs pro-
vides opera lovers with an opportunity to assem-
ble a library of budget versions. The following
“essential items” are recommended with such a pur-
pose in view. The sets are mono, unless otherwise
noted, but the performances are in all instances
first-rate.

MOZART: Le nozze di Figaro, Turnabout 4114/5/6
(Domgraf-Fassbaender, Helletsgruber, Rautawaara;
Busch). Don Giovanni, Turnabout 4117/8/9 (Brown-
lee, Souez, Pataky, Baccaloni; Busch). The Magic
Flute, Heliodor 25057-3 (Stader, Haefliger, Fischer-
Dieskau; Fricsay).

BELLINI: Norma, Everest/Cetra 423-3 (Cigna, Stignani,
Breviario, Pasero; Gui).

ROSSINI: The Barber of Seville, Heliodor § 25072
(Capecchi, Monti, D’Angelo, Cava; Bartoletti).

VERDI: La Traviata, Everest/Cetra 425-3 (Callas, F.
Albanese, Savarese; Santini). La forza del destino
(abridged), Everest/Cetra 418-3 (Caniglia, Masini,
Tagliabue, Pasero; Marinuzzi). Don Carlo, Seraphim
60004 (Stella, Gobbi, Filippeschi, Christoff; Santini).
Aida, Victrola 6113 (Nelli, Tucker, Gustavson, Val-
dengo; Toscanini). Otello, Everest/Cetra 460-3 (Brog-
gini, Guichandut, Taddei; Capuana).

WAGNER: Die Walkiire, Seraphim 6012 (Madl, Ry-
sanek, Suthaus, Frantz; Furtwingler). Die Meister-
singer wvon Niirnberg, Richmond 65002 (Gueden,
Schoefller, Treptow; Knappertsbusch).

BIZET: Carmen, Richmond 63006 (Juyol, Micheau, De
Luca, Giovanetti; Wolff).

MASSENET: Werther, Everest/Cetra 436-3 (Tagliavini,
Tassinari, Cortis; Molinari-Pradelli).

MASCAGNI: Cavalleria Rusticana; LEONCAVALLO:
Pagliacci, Richmond 63003 (Del Monaco, Nicolai, Pe-
trella, Protti; Ghione and Erede).

PUCCINI: La Bohéme, Seraphim 60000 (De los Angeles,
Amara, Bjoerling, Merrill; Beecham). T'osca, Richmond
62002 (Tebaldi, Campora, Mascherini; Erede). Ma-
dama Butterfly, Richmond 63001 (Tebaldi, Rankin,
Campora, Inghilleri; Erede).

STRAUSS: Salome, Richmond 62007 (Goltz, Patzak,
Dermota; Krauss). Der Rosenkavalier, Richmond
64001 (Reining, Gueden, Jurinac, Weber; Kleiber).
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MASCAGNI: Cavalleria Rusticana. Giultetta Simionato,
Mario del Monaco, Cornell MacNeil; Chorus and Orches-
tra of the Accademia di Santa Cecilia, Tullio Seratin cond.
LoNpoN ® OSA 1213 two discs $11.58; tape H 90032
two reels, 715 ips, $12.95.

LEONCAVALLO: Puagliacci. Franco Corelli, Lucine
Amara, Tito Gobbi. Mario Zanasi; La Scala Chorus and
Orchestra, Lovro von Matacic cond. ANGEL ® S 36i8 two
discs $11.58.

The best recorded performances of the operatic twins are
currently unavailable. Angel's mono Cavalleria with Callas
and Di Stefano, which was my 1963 front runner, is still
in the catalog, but only in conjunction with the same
cast’s less distinguished Pagliacci. Under the circum-
stances, the above London set leads the crowded field by
a none-too-decisive margin. Angel § 3632 (Corelli and De
los Angeles, Santini cond.) is tamer, but satisfactory.

PUCCINI: La Bohéme. Renata Tebaldi, Carlo Bergonzi,
Gianna d'Angelo, Ettore Bastianini, Cesare Siepi; Orches-
tra of Santa Cecilia, Rome, Tullio Serann cond. LONDON
® OSA 1208 two discs $11.58; tape S 9001+ two reels,
7Y, ips, $16.95.

PUCCINI: Tosca. Maria Callas, Giuseppe di Stefano,
Tito Gobbi; La Scala Orchestra, Victor de Sabata cond.
ANGEL @ 3508 two discs $11.58.

PUCCINI: Madama Butterfly. Victoria de los Angeles,
Jussi Bjoerling, Mario Sereni, Miriam Pirazzini; Rome
Opera Orchestra and Chorus, Gabriele Santini cond. AN-
GEL ® S 3604 three discs $17.37; tape ZC 3604 two reels,
74 ips, $21.98.

PUCCINI: Turandot. Birgit Nilsson, Franco Corelli,
Renata Scotto, Bonaldo Giaiotti; Rome Opera Orchestra
and Chorus, Francesco Molinari-Pradelli cond. ANGEL ®
S 3671 three discs $17.37; tape Y3S 3671, 3% ips, $17.98.

The prodigious and remarkably successful representation
of Puccini’'s music on records explains the presence of four
of this Italian master’s operas in my listing. Surely some-
thing is wrong, some will say, with an operatic library that
recommends four works by Puccini and only two by Mo-

zart. Pechaps so, but I must cite my original premise: this
is not a connoisseur’s likrary, and whether or not The
Magic Flute and Cesi fair tutte are “better” operas than
any of the four Puccini works, do they have the same kind
of appeal for American audiences?

While waiting for an answer, I confess that choosing
one preferred Madana Butterfly from four superb stereo
versions is no easy task. Consequently, the reader is en-
couraged to overlook my recommendation, if he so
chooses, in favor of Angel 3702 (Scotto and Bergonzi,
Barbirclli cond.), London 1314 (Tebaldi and Bergonzi,
Serafin cond.), or RCA LSC 6160 (Price and Tucker,
Leinsdorf cond.). Likewise, in the case of Turandot, he
may choose my 1963 recommendation (RCA LSC 6149,
with Nilsson, Bjoerling, and Tebaldi) over the more re-
cent, somewhat better enginecred, but otherwise not ar-
tistically superior Angel set. I stand on my previous pref-
crences so far as La Bobéme and Tosca are concerned,
with the added ominous note that Angel 3508, a mono
recording, will undoubtedly be removed from the catalog
very soon in the interest of “progress.” When that hap-
pens, one of the most inspired and exciting operatic re-
cordings will disappear.

STRAUSS: Elektra. Birgit Nilsson, Marie Collier, Regina
Resnik, Tom Krauase; Vienna Philharmonic Orchestra,
Georg Solti cond. LonDON ® OSA 1269 two discs $11.58;
tape H 90137 two reels, 714 ips, $12.95.

STRAUSS: Der Rosenkbarvalier. Elisabeth Schwarzkopf,
Teresa Stich-Randall, Christa Ludwig, Otto Edelmann;
Philharmonia Orchestra, Herbert von Karajan cond. AN-
GEL ® S 3563 four discs $23.16; tape Y4S 3563, 3% ips,
$23.98.

Birgit Nilsson’s stunning performance in the title role
dictates the preference for the London set over DGG’s
Elektra, which held this position five years ago, and
which retains my undiminished admiration. No new
Rosenkavalier has entered the arena in the interim, leaving
Angel in undisputed possession of the Silver Rose.

Elisabeth Schwarzkopf is a
captivating Marschallin in the
Angel recording of Strauss’
Der Ro~enkavalier. which also
sturs Otto Edelmann as Ochs.
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It is perhaps flattering to a modern sense of superiority to believe the sentimental legend

that Beethoven was not appreciated in his own time, that both public and critics “usually

complained that his newest compositions were obscure or extravagant or written for effect”
—but it simply wasn’t true.

767 BeaFore,

AS SEEN BY HIS CONTEMPORARIES
By Henry Pleasants

!.s A skeptical reader of musical history, and especially

of all that is offered as “music appreciation,” I
have long been suspicious of the conventional
fepresentation of Beethoven—among other great com-
posers—as a genius misunderstood and unappreciated in
his own time, and of the music critic, generally speak-
ing, as a dull-witted pedant forever opposed to all that is
new and unfamiliar,
For the past four years I have been acquiring, as they
appeared, the fifty volumes (1798-1848) of the Al-
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gemeine Musikalische Zeitung (General Jonrnal of
Music) in an excellent replica edition by N. Israel and
Frits A. M. Knuf of Amsterdam. And a careful reading
of everything written about Beethoven in its pages be-
tween 1799 and his death in 1827 confirms my suspi-
cions. Beethoven was not merely appreciated in his own
time; he was eulogized, venerated, and worshiped, not
only by the German concert-going public, but also by
a corps of most admirably perceptive critics.

Although not strictly the first periodical to deal specifi-
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cally and exclusively with music, the Allgeneine Musi-
kalische Zeitung, founded by Johann Friedrich Roch-
litz and published by Breitkopf and Hirtel in Leipzig,
was the first to endure beyond a few years or a few
issues and to achieve and exercise international influence.
With it, for all practical purposes, begins the history of
musical journalism and professional music criticism.

And it was a good beginning. Certainly it was a
curious coincidence that professional music criticism,
emerging simultaneously with Beethoven’s appearance
upon the musical scene, had to cut its teeth, so to speak,
on the toughest nut that any generation of music critics
has ever had to crack. Not cven Wagner represcnted so
radical, violent, and wholly unanticipated a break with
tradition.

It is quite impossible for us today, familiar as we
all are with Beethoven’s masterpieces ideally performed
by conductors and orchestras to whom every detail is
known from memory, to place ourselves in the position
of those who were hearing these works for the first
time, performed with no more than a rehearsal or two
by orchestras—and particularly wind instruments—to-
tally unprepared for the undertaking.

The very earliest critics were, to be sure, taken aback,
and biographers and historians have had some fun with
their initial discomfiture. This is easy to do, but it is
neither charitable nor just. These critics could not foresee
the masterpieces that lay ahead. Reading the same
notices, 1 find myself far more deeply impressed by the
immediate recognition of Beethoven's genius on the part
of critics than I am by their being put off at first by
what appeared to them to be Beethoven’s willfulness and
eccentricity. '

Few historians have been able to resist the juxta-
position of apparent critical obtuseness or hostility on
the one hand and the hero’s triumph over all obstacles—
including criticism—on the other. Alexander Wheelock
Thayer was no exception. His famous biography of
Beethoven, for instance, devotes three pages to the not
unqualified reception of Beethoven's very early works
that appeared in the Allgemeine Musikalische Zeitung
in 1799, and then notes in a single concluding para-
graph of eight lines:

In the number of May 26, 1800, begins . . . that long series
of fair, candid and generously culogistic articles on Bee-
thoven’s works which culminated in July, 1810, in the mag-
nificent review of the C Minor Symphony by E. T. A. Hoff-
mann—a labor of love that laid the foundation of a new
school of musical criticism.

Thayer quotes the early qualified criticism at length,
but not a line from Hoffmann’s review, or from Roch-
litz's earlier (1807) and equally perceptive discussion of
the “Eroica” (fifteen columns with musical examples),
or from an unidentified correspondent’s penetrating exe-
gesis of the C Minor Piano Concerto in 1805. This is
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slanted history. The facts are there, but they are pre-
sented in such a way that the reader remembers not
Hoffmann and Rochlitz, but those who are made to
look like dunces.

And these earliest notices are not as bad as Thayer and
others have painted them. The first, dealing with Bee-
thoven’s accomplishments as a pianist, says:

Beethoven's playing is extremely brilliant, but wanting in
delicacy and sometimes in clarity. He shows himself to
best advantage in free improvisation. And here the ease and
security of his invention in the treatment of any theme
given him is truly astonishing, not just in a variety of
figuration (in which many a virtuoso can make a big suc-
cess—and a lot of sound and fury), but in real develop-
ment.

A review of the sonatas for piano and violin, Opus
12, in an issue of June, 1799, is hostile, and it is just
about the only truly bad notice Beethoven ever received
in the journal's pages. In October of the same year a
favorable notice of the piano sonatas, Opus 10, begins:

That Beethoven is a genius is not to be denied, nor that he
has originality and goes his own way, secure in his uncom-
mon mastery of the craft of composition and his own ex-
traordinary command of the instrument. Certainly he be-
longs among the best virtuosos and composers for the piano
of our time.

The reviewer had his reservations, and they are worth’
noting, for they are typical of the misgivings felt by
critics and others until those characteristics that seemed
excessive and arbitrary in Beethoven’s early works came
to be recognized as a natural expression of the most
forceful and original genius that European music had
ever known. The review continued:

The wealth of ideas which a striving genius is reluctant to
abandon, once he has hold of a promising subject, prompts
him too often to pile them up willy-nilly one upon the
other and to combine them, thanks to eccentric predilec-
tions, in such a way that the result is not infrequently an
obscure artificiality, or an artificial obscurity, that works
more to the disadvantage than to the advantage of the
piece as a whole.

This was written, it should be remembered, of a com-
poser not yet thirty, who had, at the time, written none
of the great works for which he is now remembered.
The first real challenge to music criticism came not with
the C Major Symphony, published in 1801, which of-
fered no great problems and was enthusiastically re-
ceived from the outset, but with the Symphony No. 2,
in D Major, published in 1804; the latter was a work
previously unexampled in dimensions and in aspiration.
And the critics rose ta the vccasion. They were quick to
recognize its importance, although some were loath to
accept its length.

The Leipzig reviewer (possibly Rochlitz) wrote, in the
issue of May 9, 1804, a notice he could read it today

without shame: (Continned overleaf )
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To no community of musicians and music-lovers can a sec-
ond symphony by Beethoven be a matter of indifference. It
is a remarkable, colossal work, hardly equaled by any
other in depth, strength and artistic mastery, and unex-
ampled in the demands it makes upon a large orchestra.
Even the best orchestra will have to play it again and again
before the admirable totality of original and exotically asso-
ciated ideas can be united, rounded off and presented as they
appeared in the composer’s imagination. The listener, too,
even the most sophisticated, will require repeated hearings
before he can be in a position to appreciate the details in
relation to the whole, and the whole in detail, and to savor
it with properly objective enthusiasm.

Any work so absolutely original as this takes a bit of
knowing. This we say not only to others but to ourself,
and we shall restrain ourself here, so far as a more defini-
tive assessment is concerned, to noting merely that this
first performance (given with only a single rehearsal) was
not entirely adequate. It should, nevertheless, be super-
fluous to commend the work to all orchestras possessed of
sensibility, skill and industry, and to all listeners for whom
music is more than a time-killing diversion.

The Munich correspondent, writing in an issue of
January, 1805, expressed a reaction probably more typ-
ical

and an astonishing foresight:

Too long, and some of it rather contrived. The too liberal
employment of all the wind instruments inhibits the ef-
fectiveness of many beautiful passages, and the Finale, now
that we know it well, still strikes us as too bizarre, rough
and harsh. But all this is so overshadowed by the surging,
fiery spirit that animates this colossal work, by the wealth of
new ideas and the unfailing originality of their elaboration,
and by the depth of the craftsmanship, that one can
safely prophesy that this work will endure and be heard
with ever fresh pleasure when thousands of pieces now
fashionable will have been laid to rest forever.

It seems reasonable to acknowledge that this review-
er's comments on Beethoven's use of the winds were
probably justified in view of the kind of performance he
can be assumed to have heard. Indeed, this symphony,
rather than the “Eroica” or the Fifth, would seem to
have been the work that first brought home to both or-
chestras and critics that their time had produced a truly
extraordinary genius and that the performance of his
symphonies was no ordinary undertaking. When the
“Eroica” came along there was not the same element of
surprise, although it was recognized immediately as the
greater and more extraordinary work. The Leipzig cor-
respondent’s account of the preparations for the first
performances there in the early months of 1807 offer
moving evidence of the extent to which Beethoven's
greatness was already appreciated:

Such a work requires a certain augmentation of the or-
chestra and certain preparations in behalf of a general pub-
lic if it is to enjoy the performance and the reception that
are its due. And here nothing was neglected. The public
was alerted not only by a special announcement in the usual
concert sheets; there was also a short description of each
movement, with particular reference to the emotional ef-
fects intended by the composer, in order that the listener
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might be as well prepared as possible for what he was
about to be offered. The objective was achieved,

The city’s most cultivated connoisseurs attended in great
number and listened with rapt attention and in deathly si-
lence—and not only during the first performance, but also
during the second and third, which followed a few weeks
later in response to popular demand. Every movement had
unmistakably the intended effect, and at the conclusion
of each performance the well-earned enthusiasm found
expression in noisy ovations.

The orchestra—voluntarily, and with no other reward
than honor and their own pleasure in the work itself—had
met for extra rehearsals. The symphony was available in
full orchestra score in order that not even the smallest de-
tail might escape observation and that one might involve
oneself in the work, secure in his understanding of the com-
poser’s spirit and intentions. . . .

The correspondent was again, presumably, Rochlitz,
and among the preparations had been his own fifteen-
column analysis referred to previously. In this he had
pointed to all the bold and ingenious things that Bee-
thoven had done, and he elaborated on how beautiful
they were. He warned, however, that this music is not for
casual listening. This admonition, combined with a simi-
lar warning in the earlier Leipzig notice of the Sym-
phony in D Major, suggests that with these symphonies,
and their acceptance by the German public on Bee-
thoven’s terms, may have begun that curious division of
music into categories of “'serious’” and “light” that was a
characteristic of the German era in European music and
that has persisted into our own time.

Although a Prague correspondent was moved by the
“Lroca” to describe Beethoven as a musical Jean Paul
(Richter), the paragon of German Romanticism in lit-

Known today primarily as the author of The Tales, E. T. A. Hoff-
mann (1776-1822) wus a noted composer and music critic as well.
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erature, it was in the Symphony in C Minor that the Ger-
man critics fully recognized the greatest Romunticist of
them all. They also became aware that any attempt to cap-
ture the substance and flavor of this music in mere prose
must call upon a new vocabulary and accept entirely new
criteria for evaluation. For instance, E. T. A. Hoffmann,
himself a symbol of Romanticism, in his analysis of the
Fifth Symphony in the issue of July 4, 1810, begins as
follows:

The reviewer has before him one of the most important
works of the master, whose pre-eminence is denied by none.
It is permeated through and through with that subject which
is paramount in the reviewer’s thoughts, and thus no one
should take it amiss if he [the reviewer] transgresses the
normal bounds of criticism in his cffort to encompass in
words what he experienced in the study of this composition.

Carefully distinguishing pure instrumental music from
all other forms as the ideal medium for the expression of
the Romantic spirit, Hoffmann first salutes Haydn and
Mozart as forerunners of Beethoven who also breathed
the same Romantic spirit, and then hails Beethoven as the
man who “disclosed to us the region of the colossal
and the immeasureable.” What this region contained,
for Hoffmann, at least, is then spelled out in a prose
whose density cannot be pruned without damage to its
innate characteristics:

Radiant beams penetrate the dark night of this realm, and
we become aware of gigantic shadows, weaving up and
down, embracing us ever more tightly, crushing all within
us except the pain of endless longing, in which every sen-
sual impulse first surges upward in joyous tones, then falls
and disappears, leaving nothing but this pain which, con-

Johann Friedrich Rochlitz (1769-1842) was the founder und musi-
cally perceptive editor of the Allgemeine Musikalische Zeitung.
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suming love, hope and pleasure, destroys nothing, but scems
rather to burst our breast with a full-voiced polyphony
of every passion—and we live on and are enchanted dis-
ciples of the spirit world.

Beethoven, says Hoffmann, “operates the levers of awe,
terror, horror and pain, and evokes an endless longing
that is the essence of Romanticism. He is a truly Roman-
tic (and, therefore, truly musical) composer. And this
may be why he is less successful in vocal music, which,
because it is tied to the explicitness of text, precludes
any intangible longing.”

A metaphorical review of the Fifth Symphony by the
Mannheim correspondent two years later gives a less
turgid idea of what these critics were getting at:

[Tt is] a molten stream, in whose first movement on¢
senses an as yet self-compressed fire, never quite bursting into
flame. In the Andante (more grand than tender) it scems
to be hoarding its resources against later, more powerful
outbursts yet to come. And then the three-four time open-
ing of the Finale (a portentous pianissimo interrupted only
by single surging but quickly suppressed fortes, and again
in C Minor) announces the imminent flood of its full
force. Following a long, tensc pedal point on the dominant,
the flood is upon us, in a broad four-four and in C Major,
magnificently portrayed. With every device of brilliant
instrumentation, it moves proudly on as if in triumphal
procession and achieves the utmost heights of exaltation.

The other symphonies were reviewed similarly. There
was always the occasional complaint about the length of
the movements, the harshness of certain modulations,
and the excessive use of wind instruments, but it was,
almost without exception, offered as a minor reservation,
insignificant in proportion to the effect made by any one
of the symphonics as a whole,

The climax in this chronology of appreciative criticism
was surely the Vienna correspondent’s account of the
first performance of the Ninth Symphony and three
movements of the Missa Solemuis on May 7, 1824, He
notes that the three rehearsals had been inadequate for
the preparation of such extraordinarily difficult works,
and that the performances had neither the full tonal
splendor nor the necessary contrasts of light and shade.
Nevertheless, he continues, “the overall impression was
indescribably grand and noble, and there was a thun-
derous ovation for this great master whose inexhaustible
genius has encompassed a new world and disclosed
wondrous mysteries never heard before or even im-
agined.” Of the Andante of the symphony he wrote:

Whoever procecds from the assumption that there never
could be a lovelier Andante than that of the Seventh Sym-
phony should hear this one, and he will find his certainty
shaken. What heavenly song! How astonishing the thematic
turns and combinations! What masterly and tasteful elabo-
ration! How natural it all is, for all its luxuriant ampli-
tude! What nobility of expression and glorious simplicity!

B

And so on. "And now,” the correspondent closes, “your
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reviewer sits at his desk, calmed down a bit; but the
experience will never be forgotten. Art and truth have
celebrated their greatest victory, and one might say with
every good reason: Non plus ultra!l” He may well have
been right about that,

The critical reception of Beethoven’s piano sonatas and
chamber music was not conspicuously different. It may
be pertinent to observe, however, that several critics,
notably Rochlitz, felt that those devices which seemed
at the time excessive were more appropriate to large
works than to smaller ones. And every critic warned,
quite properly, of the difficulty of Beethoven's chamber
music and of the necessity of repeated playing and pro-
longed acquaintance. But not even the last quartets were
greeted with the critical hostility suggested by the folk-
lore of music appreciation. Of the Quartet in A Minor,
Opus 132, for instance, played at a private concert in
1825, the Vienna correspondent wrote:

What our musical Jean Paul has given us here is again
grand, noble, extraordinary, astonishing and original. But
it must not only be heard again and again; it must also be
studied. . . . As with the recent Quartet in E-flat, Opus
127, coolly received at first, and now numbered among the
most treasurable masterpicces, so will it be with this new.
est work.

Some lay listeners, however, much more than the crit-
ics, found the last quartets heavy going, and it was these
whom Beethoven must have had in mind when he said,
shortly before his death, "It will please them some day.”
Rochlitz knew better. In a long discussion of the Quartet
in C-sharp, Opus 131, in the issue of July 23, 1828,
covering nineteen full columns, he warned those who seek
only amusement about these last quartets and about the
last works in general. To this day, a hundred and fifty

“years later, these quartets are not everyone’s dish, in-
cluding many whose tastes are not trivial.

It was Rochlitz, in this article, who described most
succinctly the position Beethoven occupied at the time
of his death, and which he had enjoyed for most of his
mature life:

Beethoven is unquestionably the musical hero of our time.
He is, accordingly, recognized and acclaimed by every
qualified person, including those who might themselves be
candidates for a hero’s honors. The choice is, in fact,
unanimous, not, perhaps, with respect to every aspect of
his artistic activity, but certainly with respect to his instru-
mental music,

If Beethoven himself was aware of the high esteem in
which he was held by the critics, it is not reflected in his
letters. To Breitkopf and Hirtel, who were also among
his publishers, in a letter dated April 22, 1801, he
complained mildly of some of the earliest criticism,
pointing out, however, that the works reviewed were not
among his best. And in another letter, dated July s,
1806, he wrote: I hear that in the Muysikalische Zeitung
someone has railed against the ‘Eroica.’ ™ But he admits
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that he hasn’t read the article, presumably Rochlitz's,
which was both respectful and laudatory.

This was characteristic. Beethoven's paranoid propen-
sities and his impulsive nature led him to assume hos-
tility where there was none, to react to disparagement
that had not been uttered, and to anticipate abuse that
failed to materialize,

An amusing example of false anticipation is a letter
to Breitkopf and Hirtel dated January 7, 1809, in which
he says: “Abusive articles about my latest concert will
perhaps be sent from here to the Musibalische Zeitung.”
He is referring to the concert of December 22, 1808,
when he had recklessly attempted first performances of
the Fifth and Sixth Symphonies, the G Major Piano
Concerto, the “Eisenstadt” Mass, and the Choral Fan-
tasia—and all of this in an unheated room during a
cold wave! The Vienna correspondent did, in fact, deal
very leniently with the inevitable fiasco—there had been
a complete breakdown in the Choral Fantasia—and he
concluded, significantly, that “‘to Vienna, more than any
other city, might be applied the old adage of the prophet
without honor in his own country.” Beethoven would
have liked that.

r]::ni few references—touchy and ill-informed—to
criticism in Beethoven’s letters, plus his failure to make
any acknowledgment of the appreciative work of such
men as Rochlitz and Hoffmann, have encouraged the view
of the lonely hero, misunderstood and scorned. It was,
in fact, rather the other way around. As late as 1825
Beethoven could still refer to Rochlitz as a Mephisto-
pheles whom *“'Beelzebub, chief of the devils, will short-
ly seize by the hair.”

This could have been said only by someone who had
not read Roclilitz on Beethoven, which was probably
true of Beethoven himself and must certainly be true of
those who have contributed to the legend of Beethoven
as the unappreciated genius. There were certainly those
who were repelled by certain aspects of his music, in-
cluding some of the critics, but among the latter, at
least, there was hardly one who was not almost im-
mediately aware that he was dealing with a great and
most original composer.

One salutes the Vienna correspondent who could write
of Christ on the Mount of Olives as early as 1803: "It
confirmed the conviction I have long held that Bee-
thoven, in time, will effect a revolution in music
just as Mozart did.” But nearly all the critics were good,
and espccially Rochlitz, who, with his lengthy, penetrat-
ing analyses of the “Eroica” and the last piano sonatas
and quartets, emerges as the first giant of music criticisn.

Henry Pleasants, Stirio Review’s London Editor. has always
been interested in the role of the critic in musical life, an inter-
est that might, hopefully, provoke him to a bool: on that subject.
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A NEW

AND COMMENDABLE COSI FAN TUTTE

Evich Leinsdorf’s recording for RCA delineates the seventh character—the orchestra

HOUGH it is, in its own way, no less a masterpiece

than Le nozze di Figaro or Don Giovaini, Cosi

fan tnite lacks the theatrical magnetism of the
other two Mozart-da Ponte creations. Built on the attrac-
tive but precarious foundation of artiticiality, Cosi nev-
ertheless succeeds in the theater thanks to the many mir-
acles of its construction, even when hampered, as it often
is, by excessive coyness and vulgarity. In any case, it is an
ideal opera to hear via rccordings, a medium in which
such excesses cannot offend the eye, and the marvels of
wit and musical invention in which Cos} abounds can be
savored at leisure and without distraction.

And leisure is the keynote of Erich Leinsdorf’s ap-
proach to the score in RCA’s recent release of this charm-
ing work. It is a loving treatment dedicated to revealing
the opera’s many beauties of in-
strumentation, balances, and con-
trasts in @ way calculated to cap-
ture even inattentive ears. The
pacing is never slack, though it 1s
not animated by the drive and
incisiveness that characterize the
performances under Karl Béhm
for Angel or Eugen Jochum for
Deutsche Grammophon (inter-
pretations that offer the opera
complete on three discs in con-
trast to the four required by the
present set). And yet Leins-
dorf's way with the opera is thor-
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oughly convincing, for within its
relaxed framework the tempos
are logically contrasted and pro-
portioned. Leins-
dorf succeeds in pointing up, even
more successfully than do his col-
leagues, the countless felicities of
instrumentation and texture that

Furthermore,
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Ericn LeiNsporr
Lovirg und leisurely treatment of Mozart

go into the makeup of the “seventh character,” as the
orchestra is aptly called in Irving Kolodin’s accompany
ing essay.

RCA has achieved something of a milestone here, for
this is, to my recollection, the first Mozart opera recorded
with an all-American cast. Since Cosi is an ensemble
opera, the high level of vocal accomplishment attained
in such delightful ensembles as the Quintet “D/ scriver-
miogni giorino” (No.9) is a triumph in itself. Through-
out the opera, in fact, the vocal ensemble rates the
highest marks in matters of tonal blending and precision

tribute again to Leinsdorf’s exacting leadership and
control.

As Fiordiligi, Leontyne Price achieves impressive re-
sults in a role that is not particularly suited to her style
and technique. She is not a natu-
ral Mozart singer, though
Leinsdorf’s pacing is accommo-
dating, she finds the florid re-
quirements and the sometimes

and,

unreasonable intervals in the mu-
sic uncomfortable. Consequently,
the boldness and thrust exhibited
by Elisabeth Schwarzkopf (in
the Angel set) are missing from
her “Come scoglio,” but she can
furnish some ravishing singing
when the tessitura is right, as in
the duet with Ferrando (No. 29).
In her many duets with Tatiana
Troyanos, who sings the role of
Dorabella, there is a lovely blend
of timbres that are at times too
similar for dramatic purposes. In
fact, it often seems that the darker
dramatic hue is provided by Miss
Price and not by her mezzo col-
league. This occasional imbalance
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aside, Miss Troyanos makes a decidedly positive impres-
sion: her tone, with a Supervia-like rapid vibrato, is attrac-
tive, her manner is natural, and she performs with humor
and intelligence. The aria “L amor wun ladroncello” is
tossed off with the proper airiness and, in general, her
Dorabella is as good as any on records.

The two lovers also make an attractive combination,
though they carry on in their “disguised” roles a shade too
broadly. Sherrill Milnes has lightened his rich baritone to
just the right Mozartian weight, and his “Now siate ritrosi”
has genuine humor and playfulness. George Shirley, sing-
ing with steady tone, elegant phrasing, and surprising
agility, has never before made such impressive use of his
gifts as he does here.

Ezio Flagello’s cagey philosopher Don Alfonso is not
particularly varied in dramatic detail, but always reassur-
ing in vocal richness and solidity. Perhaps the most sea-
soned “acting” in the cast is provided by Judith Raskin,
whose Despina is lively, saucy, neatly sung, and free of
disturbing exaggerations.

There are, refreshingly, several departures from current
unadventurous practice in matters of appoggiaturas and
ornamentation. While these are not done with any degree
of consistency, they always obey the rules of euphony and
good taste.

On the negative side—for all performers except pet-
haps Flagello—I noted a certain uneasiness in the recita-
tives, which do not roll out in an unforced, natural flow;
nor do they sound as pointed as they should. But, overall,
this is a very commendable, very enjoyable Cosi. 1 would
not rate it as being superior to the outstanding Angel and
DGG sets, but it is definitely in their league.

George [ellinek

MOZART: Cosi fan tutte. Leontyne Price (soprano),
Fiordiligi; Tatiana Troyanos (mezzo-soprano), Dorabella;
Sherrill  Milnes (baritone), Guglielmo; George Shirley
(tenor), Ferrando; Judith Raskin (soprano), Despina;
Ezio Flagello (bass), Don Alfonso. New Philharmonia
Orchestra; The Ambrosian Opera Chorus, Erich Leinsdorf
cond. RCA ® LSC 6416 four discs $23.16.

BACH’S ORCHESTRAL SUITES:
TRIUMPHANT CEREMONIALS

True French performance style is a revelation
i performances by Vienna’s Concentus Musicus

ELCFUNKEN's new release of the Bach Orchestral
Suites (or, as they are called on the album, Over-
tures) by Nikolaus Harnoncourt directing the Concentus
Musicus of Vienna is the best performance of that music
I have ever heard. T don’t say that sort of thing very
often, because, as my colleagues and I often point out,
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there are so many possible ways a piece of music can be
performed and still be correct that you can have two,
four, or eleven “best” versions of a piece, and then you
must know that you are not using the word “best” to
mean what it usually means.

But with some few pieces of music it is a different
story, and this is a case in point. There is a modern tra-
dition of performance of the Bach Suites for Orchestra,
and it is all wrong. The tradition involves taking the
printed score at face value and playing every note (more
or less) the way it is written. But the point about these
suites is that to a large extent they are cxperiments in
French style, and French music, as every musician in
1725 knew, was not played the way it was written: cer-
tain dotted notes were to be held for much longer than
their written value (double dotting); certain equal
written notes were not to be played equally; and so on.
Performing the works in true French style results in not
just a nicety, but a total change of the music’s character;
the opening movements, particularly, lose their sludgy,
dirge-like sound and become tight and triumphant cere-
monials, moving with slow but incvitable giant strides.

Some of the best and biggest conductors in the world
choose to perform these works otherwise (that is, wrong-

ly, badly), and it is a rare one indeed who can focus

with such intensity on other qualitics in the music that
he is able to avoid the rhythmic quicksand. Frankly, 1
can’t recall one who could, and I've heard Koussevitzky,
Casals, Maazel, Manchinger, Ansermet, Furtwingler, and
Scherchen. Harnoncourt may not have their reputations,
but his Bach Suites are superior because he has the style
on his side. :

But these performances have a lot more going for them
than just French rhythm. Prohaska, on an old Bach Guild
set, as I remember, cxperimented rather gingerly with
rhythmic alteration too, and there may well have been
others. But these performances are played on authentic
Baroque instruments or copies of them, and with com-
plete virtuosic command of those instruments. And
whether it is the instruments themselves, the orchestral di-
rection, or the recording (all three, most likely), the en-
semble sound never thickens into opacity, but remains
clean and transparent, and you hear all the instrumental
voices all the time. It's quite an experience. The natural
trumpets have a wonderfully festive quality about them,
and the strings, instead of being plush, have the dull
sheen of polished old furniture.

The recording, as intimated, is perfectly splendid, and
the very extensive notes are, unlike some previous Tele-
funken issues, in English. James Goodfriend

BACH: Suites for Orchestra (complete), BWYV 1066-
1069. Concentus Musicus, Vienna, Nikolaus Harnoncourt
cond. TELEFUNKEN (& SAWT 9509/10-A-Ex two discs
$11.90.

STEREO REVIEW



—<ENTERTAINMENT»—e—

BARBRA STREISAND'S
FUNNY GIRL

Columbia’s film-soundtrack release is a definition
of theatvical greatness and “star quality”

HE WAY some people tell it, Barbra Streisand is the

Madame Nhu of show business. In less critical days,
star actresses were e.\'pecled to be temperamenml and
difficult—it was as much a part of their aura as their
looks or their talent. Today, as a result of some general
leveling process that started, perhaps, with Arthur God-
frey, stars are expected to be as warm, lovable, and
“human™ in their off-stage moments as they are in their
on—"just folks,” in other words. In this sense, Merv
and Joey and Johnny can be seen as Doppelginyers for
the common man: night after night a seemingly endless
parade of ladies, technically known as stars, can be
seen gushing and swooning over them in an attempt to
approval for their “warmth.”
Only once in a while are we permitted to see some flint-
eyed little lady, who evidently hadn’t been properly
briefed on coziness, haul off and verbally whack every-
one in sight. On such occasions, Johnny and Joey and
Merv manage to look either offended or mystified, and
televiewers at home probably purse their lips and tsk a tsk

win their—and thus our

or two.

Barbra Streisand is not cozy, but then again neither
was Fannie Brice, whom Streisand so brilliantly por-
trays in the film version of the musical Funy Girl.
From Streisand’s first appearance on Columbia’s just-
released original-soundtrack recording, brimming with
brazen ego and fierce drive as she slams across I'm the
Greatest Star, the listener is aware that he is hearing not
only a fine singing actress, but a genuine STAR. Not a
star simply because her name is above the title, but a
star because she is in every sense larger than life, a star
who can summon from her listeners a heightened re-
action to her own emotions. There is more to it than
this, of course: a razor-sharp portrayal of the young
Brice with her steel-trap comedy timing; the broadly ex-
aggerated Jewish jokes; the fever of great ambition;
and the sadness and desperation of a young girl who
knows she will always have to use her talent rather than
her looks to gain any notice from the world. In the
bravura Dou't Rain on My Parade, Streisand is literally
breathtaking. Her singing of the last “parade” in the
song is punctuated by a great gulping shudder of exalta-
tion that rivals any great actress’ climactic speech in a
Greek tragedy. It is a moment of true theatrical great-
ness that makes the heart beat faster and the stomach
flutter.
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COLUMBTA RECORDS

BARERA STREISAND
Laerger than life

The movie contains a new addition to the original
score—DBilly Rose’s I'd Rather Be Blue. Tt is purest corn,
but Streisand is able to mock it and at the same time sing
the hell out of it without ever lalﬁsing into camp. This is
not true of His Lore Makes Me Beautiful, however:
she comes close to knockabout parody while careening
about in a song about a pregnant bride. Sadie, Sadie, a
description of the ideal life of a Jewish wife, is, on the
other hand, hkilarious. And in You Are Woman, I Am
Man, singing with Omar Sharif (who sounds like a
Muslim Dennis Day), she is superb—most especially
when she gives a Mae-Western chortle of pleasure and
surprise on discovering that pdté is actually “a little
chopped liver.”

Fanny Girl, in sum, is your latest and best oppor-
tunity to hear a great star in a great role. And if you ever
get strapped for a definition of “star quality,” just play
the final track here, Aly Alan. Streisand may not be cozy,
but she is assuredly one of the greats in a great tradition.

Peter Reilly

FUNNY GIRL (Jule Styne-Bob Merrill). Original-
soundtrack recording. Barbra Streisand, Omar Sharif, oth-
ers (vocals): orchestra, Walter Scharf cond., CoLumsia
® BOS 3220 $6.79.
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JEFFERSON AIRPLANE:
THE SOLIDEST ROCK

RCA’s new “Crown of Creation” is the result
of daving exploration of a challenging idiom

HE Jefferson Airplane is very likely the best rock
Tgroup in the country. T specify “rock” in order to
distinguish it from the groups that are oriented toward
jazz or rhythm and blues. For example, the Mothers of
Invention, Paul Butterfield's Blues Band, Blood Sweat
and Tears, and the Electric Flag (when it was still to-
gether) are groups of equally fine quality, but their points
of view are determined by elements which are not strictly
in the area of pop/rock. The Airplane, on the other hand,
is a top rock group precisely because its point of view is
always toward rock, and because its members understand
and are technically adept in the use of the homogeneous
mixture of elements that define the music.

“Crown of Creation,” the group’s latest RCA disc, can
be considered a good example of those elements. It in-
cludes pieces that are folk-influenced; it includes satirical,
almost Brechtian melodies ; it includes long, stretched-out,
single-chord improvisations that are filled with electronic
distortion effects; it even includes a section of improvised
electronic sounds. Good humor and acerbic wit abound,
the instrumental work is flawless, and the vocals are gen-
erally in tune and often interestingly harmonized.

RCA RECORDS

.‘ «L,o{.‘g' H z h

Tue JerrersoN AmpLaNe: Jorma Kaukonen, Paul Kantner, Spencer Dryden, Grace Slick, Jack Casady, Marty Bualin

In Grace Slick, the Airplanc has one of the two reigning
queens of rock (the other, obviously, is Janis Joplin).
Miss Slick has been superb on virtually everything T've
heard; she continues at her finest here, singing with a
cool, pointed sound that suggests a controlled but in-
tense musical passion. Her own song, Triad, is a classic
example of the way in which popular tunes can mix camp
with reality, eroticism with practicality.

What I am suggesting is that the Airplane can do just
about what it wants to do, unlike those rock groups whose
technical and artistic limitations force a style upon them.
Equally important, it does not attempt to play jazz and is
little influenced by rhythm and blues, preferring to find
its own unique musical identity.

An earlier Airplane recording—"After Bathing at
Baxter's"—was criticized for it abstractness, and the sug-
gestion was made that the group had been reading too
many of its press notices. I didn’t agree. It seemed to me
that the recording represented the kind of work that all
artists must sometimes do-—experimentation for its own
sake, secking rather than fulfilling. The seeds of many
of those ideas have come to fruition in "Crown of
Creation.” Do Heckman

JEFFERSON AIRPLANE: Crown of Creation. Jefferson
Airplane (vocals and instrumentals). {f Yox Feel; Crown
of Creation; Ice Cream Phoenix; Greasy Heart; Lather;
In Time; Triad; Star Track; Share a Little Joke; Chushin-
gura; House at Pooneil Corners. RCA & LSP 4058 $4.79.
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RECORDING OF SPECIAL MERIT

BACH: Eighteen Chorale Preludes of
Diverse Kinds (BWV 651-68). Anton Heil-
ler (organ). CarbiNaL ® VCS 10039/40
two discs $3.50 each.

Performance: First-class
Recording: Excellent
Stereo Quality: Fine

This set of chorale preludes, which dates
from the last years of Bach's lifetime, has
never been as popular as some of the other
collections—the Schiibler chorales or the
Orgelbiichlein, for instance. Yet the eighteen
preludes, quite a number of them different
settings of the same chorale (Nu» komm, der
Heiden Heiland, for example, has three), are
the most sophisticated expression of Bach's
powers as an arranger of chorales. They are
to the chorale, as has been pointed out by
commentators, what At of the Fugne is to
fugue. Anton Heiller, playing an unidenti-
fied organ which is probably the same fine
Metzler instrument in Netsal, Switzerland,
that he used in his Orgelbiichlein recording,
plays these mighty chorale settings in splen-
did fashion. The power and majesty of such
a chorale as Komm, heiliger Geist, as well as
the simple expression of faith in such a
chorale as the famous final one, Vor deinen
Thron tret ich hiermit, are beautifully delin-
eated in these performances. The full-bodied
organ reproduction is extremely impressive,
although the opening grooves of the second
disc came dangerously close to overloading.

I. K.

BACH: Four Swites for Orchestra (see
Best of the Month, page 90)

RECORDING OF SPECIAL MERIT

BEETHOVEN: Piano Concertos: No. I,
in C Major, Op, 15; No. 2, in B-flat, Op.
19; No. 3, in C Minor, Op. 37; No. 4,in G
Major, Op. 58; No. 5, in E-flat, Op. 73
("Emperor’). Emil Gilels (piano); Cleve-
land Orchestra, George Szell cond. Thirty-
two Variations in C Minor (G. 191);
Twelve Variations in A Major on a Rus-
sian Theme from Wranitzky's *Das Wald-
midchen” (G. 182); Six Variations in D
Major on a Turkish March from “The
Ruins of Athens' Op. 76. Emil Gilels

Explanation of symbols:
® = stereophonic recording
™ = monophonic recording

monag or stereo 1'(’1‘5[1)71
not receired for revieiw
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ANGEL RECORDS

(piano). AnciErL (® SE 3731 fve discs
$23.16.

Performance: Exceptional
Recording: Excellent
Stereo Quality: First-rate

For an artist contracted to one record com-
pany to appear under the aegis of another
is, if not exactly common, at least an occa-
sional practice. For an entire orchestra to
record for another label is a downright rarity.
In this case, it seems Angel, who had Emil
Gilels under contract to record the five Bee-
thoven concertos again (his previous version

Grorce SzrLL AnDp Eain GIvLeLs
Mustery of sound and style in The Five

of them dates back quite a few years and in-
volved several conductors), decided to at-
tempt the ostensibly impossible: the pianist
had expressed the desire to record the set
with George Szell and the Cleveland Orches-
tra, but that orchestra was under exclusive
contract to Columbia.

Fortunately for record bayers, whatever
difficulties there may have been due to legal
tangles and union involvement as well as
the Miristry of Culture in Moscow (Gilels,
a Sovier artist, was permitted to come here
only for the recording sessions and not con-
certs), or just plain intercompany rivalry,
were successfully overcome. So much for
the unusual circumstances of this record-
ing. but what of the artistic merits?

The first thing that is apparent in listening
to these discs is the unanimity of soloist
and conductor. Szell very obviously enjoys
working with Gilels and vice versa. Theirs

is not a particularly hard-hitting view of
the Beethoven concertos; there is, of course,
great strength, but also considerable ge-
nislity, a relaxed attftude that involves any-
thing but the metronomic approach. There
is as well an excellent stylistic distinction
made between the more Mozartean qualities
of the two earlier concertos, the transitional
style of the C Minor Concerto, and the ma-
turity of the final two works.

There are many fine recordings of the
concertos, and there are many different ap-
proaches to the scores, some of which may
conceivably be closer to an ideal Beethoven
style than Gilels’. Some pianists, for in-
stance, may take a more intellectual attitude,
others will better plumb the spiritual depths
still others may evoke more humor in the
finale of the B-flat Concerto. No one, how-
ever, brings more of the joy of playing the
piano to this music. Gilels' performances
have an utter naturalness about them. The
playing sounds completely spontaneous
and his total technical mastery (the extra.
ordinary dynamic gradations, for example}
is a pleasure just for itself. I don’t mean to
imply that his ability to interpret Beethoven
is a whit inferior to other keyboard giants of
our time, only that I myself was so constant-
ly struck by the beautiful sounds the man was
making. The sounds of the orchestra, too,
are gorgeous, and the blend between solo-
ist and ensemble is impeccable. All thz
nuances of orchestra and piano are cap-
tured to absolute perfection.

Many recordings of the five concertos ar2
spaced across as many discs, although thes
can be squeezed onto four. Here, there are 2
leisurely five, but there are three fillers,
which are an intelligent and welcome bonus.
Gilels plays the three sets of variations sen-
sationally, notably the familiar C Minor
group. As in the concertos, this is piand
playing of the highest order. I K.

BEETHOVEN: Sonata No. 32, in C Mi-
nor, Op. 111; Bagatelles, Op. 126. Jacob
Lateiner (piano). RCA ® LSC 3016 $5.79.

Performance: Reticent
Recording: Good
Stereo Quality: Okay

Lateiner tries for a very ethereal Op. 111
and doesn't quite bring it off. Some of this _s
really unconventional—for example, the
slow, delicate treatment of the second varia-
tion of the second movement. One sees tle
logic. There are, in fact, a number of places
in the second movement that are so wisfpy
and wan that one fears that the music will
disappear entirely into some Transcendental
Altogether. Again one sees the idea, one
grasps the intention. That is not to say one is
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Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? STEREO REVIEW Record
and Tape Service to the rescue!
Not a record club—no discounts,
no special deals. We’re here sim-
ply as a service to those of our
faithful music-loving readers who
are about to give up the search for
“hard-to-get” records and tapes.
If you want help in your musical
dilemma, all you need do is com-
plete the coupon below and mail
it in with your remittance. We’ll
see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.
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And if you’ve been having a hard time finding some favorite record-
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moved; frankly, it doesn’t work. T could give
a great many reasons for this, but let it suf-
fice to say that the intended effect of de-
tached sublimity often emerges in the record-
ing medium as sublime indifference—not the
same thing!

The six superb Bagatelles, Op. 126, con-
tain the quintessence of late Beethoven in
the clearest, most condensed form. Lateiner's
intentional simplicity works much better in
them, although even here it seems to me
self-conscious at times. Good sound. E. S,

RECORDING OF SPECIAL MERIT

BERLIOZ: Le Corsaire Overture, Op. 21;
Symphonie fantastique, Op. 14. L'Orches-
tre de la Suisse Romande, Ernest Ansermet
cond. LoNDON (§) CSA 2101 two discs $5.79
(includes bonus disc featuring Ansermet re-
hearsing the Symphonie Jantastique  in
French with English translation).

Performance: Stately, grand but lucid
Recording: High quality
Stereo Quality: Excellent

Since both of these records go for the price of
one, I'll not dwell excessively on my distaste
for the odd and largely pointless practice of
coupling, say, a performance by Glenn
Gould to an interview with him. Even
though London has here provided English
translations of Ansermet’s rehearsal sugges-
tions and instructions, and though they may
supply interesting insights (for some) into a
conductor’s working methods, 1 am left with
the fecling that the strengths of the ensuing
straight performances are somewhat lessened
by the insistence on the cult of personality
that results from such gimmickry.

Moreover, it seems especially unsuited to
Ansermet, whose overall style is char-
acterized by sophistication, subtlety, and
understatement. Berlioz—Ilet me concede his
enormous gifts before anyone rushes to a
typewriter to suggest to the editor that I've
denied them—is not a composer whose mu-
sic I am much drawn to. But Ansermet
brings a fine sweep to the Le Corsaire Over-
ture and, even more compellingly, adds a
fresh, sparkling-dry touch to the symphony
at no sacrifice to its widely recognized or-
chestral brilliance, power, and dramatic ges-
ture. Compare Munch with Ansermet on the
matter; you will see my point.

In any case, you'll probably find yourself
listening to the rehearsal record only once or
twice; after that, you can forget it and con-
centrate on an approach to Berlioz that is
brave and original. The recorded sound and
stereo treatment are all but faultless, 117, F.

RECORDING OF SPECIAL MERIT

BERLIOZ: Symphonie fantastique, Op. 14;
Lélio (The Return 1o Life), Op. 14b. Jean-
Louis Barrault (narrator) ; John Mitchinson
(tenor) ; John Shirley-Quirk (baritone) ;
London Symphony Orchestra Chorus, Lon-
don  Symphony Orchestra, Pierre Boulez
cond, CBS (® 32 B 10010 $7.79.

Performance: Original and striking
Recording: Superb
Stereo Quality: Excellent

For some reason or other, whenever Pierre
Boulez conducts on records I find myself con-
centrating more on what the conductor does
with the music involved than on the music
(Continned on page 116)
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Autumn brilliance

Red Seal albums with colors more dazzling than the fall foliage.

nRea
c \'f MOZART
‘““Cosi fan tutte,” / 2
Mozart's encharting opera, cess w TUTTE
sparkles with humor and wit. - Reogpnelne

. “atiana Troyaxes
Performarces and sound are g S R
positively stunning. The cast: A i B Georee Shiy
Leontyne Price, Tatiana 2 : B
Troyanos, Judith Raskin, A Fr ol
Sherrill Milnes, George Shirley, N
and Ezio Fiagello, with the New
Philharmonia Orchestra under
Erich Leinsdorf.

A turntable event.

Young, dynamic Seiji Ozawa spurs
the Chicago Symphony Orchestra to great heights in this
recording of Stravinsky’s ‘‘The Rite of Spring.”
Rarely has an orchestra bitben into this
jegged, modern score with such thrust and powszr.
A listening-experience.
[L{H)] RE?“EEAL

Peter Nero g
Boston Pops Arthur Fiedlor
Nero: Fantasy and Improvisations
Gershwin: Concerto in F d

The Heifetz-Piatigorsky Comcerts continue with

Mozart’'s Quintette in C, K. 515, Wiiliam Primrose, first viola,
and Mendeissohn’s Piano Trio No. 2 in C Minor with

Leonard Pennario. This is the 10th distinguished recording

in the historic series created by two masters of out generation.

Peter Nero, pianist, and
Arthur Fiedler, concuctor of
the Boston Pops Orchestra,
have joined forces to produce
a shimmering, richly sonorous
performance of Gershwin's
“Concerto in F.” Sharing the
exciting LP is Nero's own
“Fantasy and Improvisations
(Blue Fantesy) '’ a melodic and
rhythmic warkout for jazz trio
and orchestra that has drawn
raves wheraver the talented
composer/soloist has
performed it.*

* Available on RCA Stereo 8 Cartridge Tape
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Marte! Electronics Inc., Sole U.S. Importers, 2339 S. Cotner Ave., L.A,, Calif. 90064; New York. Chicago.
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Why would anyone

want to buy

the Uher4000-L

when they can have
the same thing in stereo?

That's almost the same thing as saying why would you
want gold when you can have platinum. You see, the
Uher 4000-L represents the top of the class. Weigh-
ing less than 7 Ibs., this fully transistorized portable
tape recorder has become the first choice of ex-
plorers, naturalists, reporters and radio and T.V. com-
mentators. Its four operating speeds, three digit index
counter with reset, piano key styled controls, cali-
brated VU meter and precise housing, fully tropical-
ized to withstand extreme temperatures while func-
tioning perfectly, has established it as the finest of
all portable tape recorders in the world.

The Uher 4400 contains every one of the great fea-
tures of the 4000-L...in stereo. Therefore its repro-
ductive capabilities are limitless. By hooking it up in
the home to a component system, it will provide you
with magnificent stereo or monaural record and play-
back. Outside the home the 4400 converts instantly
to a battery operated portable recorder once again
providing all the vast features of the 4000-L...in
stereo.

Either way, Uher is offering you the finest. Visit any
one of our franchised dealers or write for complete
literature. Price for basic unit only: 4000-L $310.—
4400 stereo $450.

Uher by Martel

Monaural or Stereo. The distinction is up to you.

CIRCLE NO. 55 ON READER SERVICE CARD

itself. Perhaps his originality of conception
is not too surprising in a work like Stravin-
sky’s Sacre; but turning him loose on Berlioz
and, to a remarkable degree, letting him
make a new (or do I mean honest?) man of
the French Romantic takes some doing for
this grumpy listener.

What Boulez's purpose was in choosing to
record Lélio, ou le Retour a la Vie (the piece
is an unsuccessful pendant to the Sympho-
nie fantastique, and was cofrectly discarded
by its composer in this context), T wouldn't
pretend to know. He's undoubtedly trying to
make some kind of subtle point, but this
doesn’t change the fact that he is attacking
an essentially unrealized, sentimental, and
melodramatic musical excerpt. But—and
why should one pretend to be surprised
anymore >—Boulez treats the material with
such lucidity, taste, and musicianship, and
his approach is so absorbingly contemporary,
that we all but forget the failings of the
music.

So far as the Symphony proper goes, Bou-
lez gets a steely glitter and polished bril-
liance of orchestral sound that I humbly
concede never to have heard from any other
conductor or orchestra. There is also a firm-
ness of formal discipline that makes the piece
“come off” as | have rarely, if ever, heard it.
It may not be your particular view of the
work, but for probity, clarity, and (loath as
I am to yield the word to a performer) origi-
nality of approach to a repertoire standard,
you’'ll find it difficult to ignore.

The recorded sound is cracklingly alive
and brilliant, and the stereo treatment is un-
usually thoughtful and “musical.” W.F.

BLOCH: Violin Concerto; Suite Hebra-
ique. Hyman Bress (violin); Prague Sym-
phony Orchestra, Jindfich Rohan cond.
CROSSROADS (8 22 16 0212 $2.49.

Performance: Slightly heavy
Recording: Good
Stereo Quality: Good

Ernest Bloch, accepted as a creative figure
in twentieth-century music, is something of
a case. His mastery is acknowledged by more
or less common consent. The urgency of com-
municative need is almost discomfiting in the
best of his work, and his musical gifts were
undeniable. Yet his music—Schelono except-
ed—has fallen somewhat by the wayside.

Listening to the two works Crossroads has
coupled, T would judge that the music is
probably the victim of its unrelenting lyri-
cal intensity—it somehow asks too much of
us—as well as a somewhat demodé national-
ism (Hebraic) in an era when nationalism
is regarded as a mildly dirty word. Still, if
I may venture out on a limb, a work as solid-
ly crafted, genuinely “inspired,” and as
gratefully idiomatic as the Violin Concerto
will eventually, T believe, all but certainly
come into its own. I, at least, cannot ignore
the wonderful sensitivity of the slow move-
ment of the piece.

In certain of his works, Bloch goes too
consciously ethnic in his source material, and
Suite Hebraique is one of them. Here the
music seems not only dated in spots, but—
to be honest—somehow cotny. The piece is
listenable, it has lovely moments, but I'm
put off a little by its overstatement.

In general, the performances are a little
over-weighted rhythmically in the orchestra,
but Bress has the right articulation—perhaps

(Continued on page 118)
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Weve
made the getting
alittle better

and the giving
alittle easier.

Columbia’s special gift sets. Two-, three- and (in the

case of the Sibelius symphonies) five-record sets. The
giving is easy because the prices are much less than
you'd expect to pay were you
to purchase these records
singly. The getting is better
because these are the best
recordings of these favorites
at any price.

BERNSTEIN/ORMA NDY/STOKOWSKI
recorp NEW YORK PHI_HARMONIC
SET  PHILADELPHIA ORCHESTRA
AMERICAN SYMPHONY ORCHESTRA

THE
FOEIII
SYMP! FOIIES
CHARLES
IVES

D3S 783 (A specially pricec
3-record set)

Four ‘“American Original”
symphonic masterpieces. Superb
performances by Bernstein,
Ormandy and Stckowski.

The Sound of
Genius on

3reeee TheWBlue Danube

The World's Greatest Waltzes Played by
the World's Greetest Orches’ra

Yhiladelphia Orehest
11’&1]9(‘1‘1‘081‘"10(‘"1\“ o

Emperor Waltz / Tales From the Vienma Woods
Skaters' Waltz / Waltz of the Flowers
Sleeping Be auty Waltz
and more

D3S 789 (A specially priced
3-record set)

Popular waltzes by Strauss,
Tchaikovsky, Waldteufel. Played
by the luxurious Philadelphia
Orchestra.

NTECIN US A
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3

«—‘-*-3"«4#*%51 i Al 1
e R e ,ﬁ{&a.&

e
P ARl

. Our
Gift Catalog

Bernstein Conducts
For Young People

All-Time Childrgn's Favorites
New York Philharmonic

Tl e R '

e LS
g 1* “3 VAR Tﬁ'}’ﬁ'})"’*’d}

Peter and the Wolf The Nutcracker Suite

*The Carnival of the Animals/Danse Macabre

The Young Ferson’s Guide to the Orchestra
The Sorcerer's Apprentice
Night on Bald Mountain
Till Eubenspiegel's Merry Pranks
*Narra-ed by Leonard Bernstein

D3S 785 (A specially priced
3-record s=t)
“Peter and the Wolf,”” “The Young

P=rson’s Guide to the Orchestra’
and many more. All presented to
dzlight any age group.

A LRECORDSET
SPECIAL LOVY PRICE
SERKIN FLAYS
BEETHOM EN
FAVORITES
NEW YORK
PHILHARMONIC
BERNSTEIN
EMPEROR
CONCERTO
PATHETIQUE,
APPASSIONATA,
MOONLIGHT
SONATAS

M2X 788 (A specially priced
2-record set)

* Four of Beethoven’'s most famous

keyboard works, played by an
acknowledged master.

5 RECORD SET

E
R

BRISIHD
U O
PHLBARMON

M5S 784 (A 5-record set)
Bernstein puts his signature on
this first complete album of
Sibelius' symphonies by a
major orchestra.




" CONCERTGEBOUW 80tk

ANNIVERSARY ALBUM

The 80th Anniversary of the Con-
certgebouw Orchestra of Amsterdam
... Four great conductors. .. Men-
gelberg, Van Beinum, Jochum, and
Haitink. The Hall (Concertgebouw)
was built in April 1888, and the first

BONUS
RECORD-
4 record
set sells
for the

price
of 3

PHILIPS

performance by the Orchestra was
Nov. 3, 1888. The Mengelberg re-
cording of the Schubert 9th Sym-
phony is a collectors’ item . . . a his-
toric, documentary recording.

Schubert: Symphony No. 9—
Mengelberg, conductor
Brahms: Symphony No. 4—
Van Beinum, conductor
Mozart: Symphonies Nos. 35 &
41—Jochum, conductor
Bruckner: Symphony No. 4—
Haitink, conductor,
Concertgebouw Orchestra of
Amsterdam. SPS 4-905

A Product of Mercury Record Productions, Inc.
35 East Wacker Drive e Chicago, lllinois 60601 e A CONELCO Corporation
CIRCLE NO. 64 ON READER SERVICE CARD

THE EAR OPENER

new GRUNDIG cassette tape recorder
breaks the sound barrier!

You never heard a
richer sound from

an instant-loading
portable. You never
saw a handier way to
tape-it-yourself or
take along your
favorite pre-recorded
music. C-200 records
live, from radio or
phono, with easy
one-knob control,
Comes with high-
performance remote-
control microphone,
stand, clip and cassette-
cartridge. Also available
with FM radio
integrated; C201-FM.,
Listen at your dealer’s.
With Grundig, hearing
is believing,

GRUND'G ELECTRON'C SALES, INC. 355 Lexington Avenue, New York, N.Y. 10017

4225 W. Jefferson Blvd., Los Angeles, Cal. 90016 « In Canada: Perfect Mfg. & Supplies Corp., P.Q.
CIRCLE NO. 37 ON READER SERVICE CARD
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“throb” is a more accurately descriptive
word—for the solo violin in the Concerto.
The release is 2 good budget item for those
who fancy the composer. W. F.

BOCCHERINI: Quartet for Guitar and
Strings; Introduction and Fandango for
Guitar and Harpsichord (sce HAYDN)

BRUBECK, D.: The Light in the Wilder-
ness. William Justus (baritone); Dave Bru-
beck  (piano); Gerre Hancock (organ);
Miami University A Cappella Singers and
Cincinnati Symphony Orchestra, Erich Kun-
zel cond. Decca ® DXSA 7202 two discs
$11.58.

Performance: Okay
Recording: Okay
Stereo Quality: Good

Dave Brubeck disbanded his quartet at the
end of 1967, apparently with the intention
of devoting himself largely to composition.
This large-scale work—it bears the subtitle
“An Oratorio for Today"—is the first result:
the Sermon on the Mount in a big-band ar-
rangement! The composed parts sound like
a program of the Harvard Glee Club twenty
years ago—an anthem or two by Randall
Thompson, a couple of pieces by some minor
choirmaster who once studied with a pupil
of Nadia Boulanger, a light-hearted Mil-
haud piece, and a group of novelty numbers
for entertainment relief. These are inter-
spersed with semi-composed and improvised
jazz . . . well, sort-of jazz. The use of pop
and jazz elements, the odd mixtures of styles
and the almost programed naiveté are not
displeasing per se, but the total lack of any
big form, dramatic or otherwise, and the
commercial hard-sell, big-band “arranger’s”
sound most certainly are. I do not question
the sincerity of Mr. Brubeck’s religious and
musical intentions but, as is well known,
good intentions do not always lead in an up-
ward direction. Aesthetically speaking, this
is for me a kind of split-level salvation—and
to.extend the metaphor, a Cape Cod Colonial
with Danish-modern furniture, Hollywood
kitchen and sporty rumpus room. You ought
to be able to catch a glimpse of nature and
the starry heavens out the picture window,
but all you really see are suburban back
yards.

The performance seems lacking in dy-
namic variation, but perhaps that is the na-
ture of the piece. The work was recorded—
in a very decent manner—shortly after the
premiere, and since Brubeck has able collab-
orators, the performance must be regarded as
faithful to the composer's intentions. £. §.

CHAUSSON: Chanson Perpetuelle (see
RAVEL)

RECORDING OF SPECIAL MERIT

CHOPIN: Piano Concerto No. 1, in E
Minor, Op. 11. LISZT: Piano Concerto
No. 1, in E-flat Major. Martha Argerich
(piano); The London Symphony Orchestra,
Claudio Abbado cond. DEUTSCHE GRAMMO.
PHON (® 139383 $5.79.

Performance: Impressive
Recording: Excellent
Stereo Quality: Fine

This is the fourth disc appearance of the ex.

traordinarily talented South American-born

Martha Argerich. Her earliest disc was a
(Continued on page 126)
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If you plan to spend less than $74.50 for an cutomatic turntable,
you're reading the wrong magazine.

Most of the people who read this
magazine know that you can't get
high fidality sound from a cheap
record changer. Or a high degree of
enjoyment. Or, for that matter, the
peace of mind that comes with
knowing that your records are being
handled with precision and care.

If you spend less than $74.50 (the
price of the Dual 1212) you won't get a
changer that will track a high-
compliance cartridge at one gram,
flawlessly.

Or compensate precisely
for tonearm skating at low stylus

Cheaply made record changers
tend tc be plagued by audible -umble,
wow and {lutter. Any regular reader
of this megazine knows that. (Rumble,
wow and flutter of the Dual 1212
easily surpass NAB standards for
broadcast turntcblzs.)

And no chear cnanger includes a
featheriouch cueing mechanism that
gently lowers the arm anywhsare on

the recard.(A feature of every Dual)

Cr a varicble-speed
pitch control that lets you “"tune”’
any record over a half-
tone range. (Another feature of all
Duals.)

So if you want a high fidelity
record changer, and you're willing to
spend a few extra dollars to get one,
you've just read the right ad.

United Audio Preducts, Inc.,
535 Madison Ave.,
New York,N.Y.10022.
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MORTON SUBOTNICK
Silver Apples of

the Moon

for electronic music
synthesizer

a Nonesuch Records
commission

H-71174

ANDREW RUDIN
Tragoedia

a composition

in 4 movements

for electronic music
synthesizer

a Nonesuch Records
commission
H-71198

Suggested list price $2.50/For complele catalogue, write
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CIRCLE NO. 33 ON READER SERVICE CARD

CTRONICS
DS PEOPLE

KENNETH GABURO
Music for Voices,
Instruments &
Electronic Sounds

New Music Choral
Ensemble & Members of
University of lllinois
Chamber Players
Kenneth Gaburo, cond,
H-71199

MORTON SUBOTNICK
The Wild Bull

for electronic music
synthesizer

a Nonesuch Records
commission

H-71208

NONESUCH RECORES 1855 Broadway, New York, N.Y. 10023

STEREO REVIEW




why

100Pipers?

When a Scotsman tastes a fine, fine Scotch —the liguid of legend,
smcoth and gentle—he is said to hear th2 skirl of 100 pipers.

When you sip our Scotch, listen for them. Some of us. we must admit,
don’t hear pipers. Some hear (utes and harps. Some hear rock-and-roll.

And some even hear the wedding march from Lohengrin.
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CAMERA




Everything he could want in a
camera is right here...in “hese, our
very best Kodak Ins:amatic® cameras.

Over there on the left our most
automatic camera, the Iastamatic
814 This camera does gractically
everything autorratically. Just drop in
the film cartridge. The 814 adjusts auto-
matically to the speed of the film. It
automatically computes the proper
exposure. Warns when to use a HECHE
cube. Automatically advances both film
and flashcube &fter each shot. With
precision f/2.8 four-element Ektar lens,
it's less than $140.

If he leans toward mowvies, there's
th.e Kodak Ins ic _9-m9.' . cam-

pOMm. )

exposure control. With super-saerp
focusing f/1.8 lens, it's less than $230.

If he goes for single-lens r2fiex
cameras, give him the brand-naw
Kodak Instamatic reflex camera. It
gives the ultimate in convenience...
drop-in loading, no rewinding, flash-
cube, simplified settings.. the ultimate
in picture-taking control with through-

ANTS EVERYTHING.

th2-lens v ewirg and focusing and in-
te-changeable lenses...and fully auto-
matic exposure over a tremendous
range—from 17500 to 20 seconds. Lets
him shoot superbly realistic color even
under ext-emely low light conditione.
with f/2.8 lens, less than $200; withr
/1.9 lens, less than $250.
More? A fine projector below?




Scotch for people who know the difference.

We make Scotch for
the hard-to-please.
A Scotch with
a difference.
“Black & White!”

Smooth. Light.The one
that sets the standards
for all other Scotches.
Tonight.

_ “Black & White?’

% BUCHANAN'S
°ED scovcH

D & movyiro v O™

OisTILLERS
Stascow sLoned”

e iy “BLACK & WHITE”
©0n,

“sCoTEH WHISKIES : SCRICH WHISRY

“Black &Wlnte” S;‘,oc

AGED, BLENDED, BOTTLED IN SCOTLAND 86.8 PROOF SCOTCH WHISKY THE FLEISCHMANN DISTILLING CORP. NYC EXCLUSIVE IMPORTER




Special Holiday Value:

Free reel of pre-recorded carols
plus 5 reels of Audiotape

After all, it's Christmas. We
feel merry. So we tucked in
an added surprise with

5 blank reels of our Audio-
tape. A free reel we call
“Let's Celebrate Christmas.”
It's a half hour of Christmas
songs to warm friends’ ears
...pre-recorded in 4-track
stereo. Familiar folk

songs of Christmas that
ring and sing and ringaling
through the years. Favorite
singers, choruses and
orchestras celebrate like
this:

The Hollywood Pops
Orchestra plays:

For Unto Us A Child Is Born
2 Christmas Medleys

Al Martino sings:
O Holy Night
O Come All Ye Faithful

DECEMBER 1968

alsoavailable
in cassette form

¢

The Lettermen sing:
What Chiid is This
Silent Night

The Voices of Christmas

sing:

The First Noel

The Holly & The Ivy

| Heard The Bells On
Christmas Day

The Roger Wagner
Chorale sings:

We Three Kings

Good King Wenceslaus

Produced by the Creative Products
division of Capitol Records, Inc.

Give it in Audiotape.

“Let's Celebrate Christmas”
is packaged with

Audiotape type 1861:
1800’ of 1-mil Mylar.

When happy recipients tell
you how clear, faithful,

alive the sound is, tell them
it's the tape. Audictape is
used by major studio and
radio stations in the
country. Price: The beauti-
ful gift package with 5
blank reels and the pre-
recorded reel: only $19.95.

Give it in an Audiopak®
For those friends who have
a cassette player. It's like
giving them their cwn
personal Carolers. They can
take this Celebration of
Carols to parties, to school,
to the office. Spread the
Christmas cheer around.

5 blank 60 minute AC-60
Audiopak Cassettes and the
pre-recorded cassette are
handsomely gift boxed,

all for $8.95.

CIRCLE NO. 9 ON READER SERVICE CARD
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Give it in bits and pieces
Make a regular Santa Claus
of yourself. One gift—it can
be two. Or three. Or four.

Or five. Or six. Or you can
keep the carols for yourself
and give the tape to friends.
Or the other way around.
Divide it up any way you

like. Celebrate.

See your Audiotape dealer
today or write

Audio Devices, Inc., Dept. S,
235 East 42nd Street,

New York City, N.Y. 10017.

A subsidiary of Capitol Industries, Inc.
audiotape
SOUND TAPE bl
audiopah

CASSETTES & CARTRIDGES



You can live without
the Ortofon SL-15T stereo cartridge

but your
record repraduction
will be less than perfect.

The Orofon S_-15T brea hes orilliance intc every playing cf every record With
a stwlus pressawe of 3 o T grams, channel separation of 20-30 dB, = fre-
quency respomse of 1C © 20 000 Hz, and an equivalent mess at stylus point
of 09 mg, the SL-15T wi | capture every seurd of the finest recordings.

These’s z bonus factor w#her pou use the SL-15T cartridge. B=cause cf it ultra
light weight, i* can double or triple the lifstime of your reccrds. The S_-15T
uses a polish=d ellipt cal skaped diamond stylus made f-om select arime
diarmonds and kas the exciLs ve “Protecio-Skate’ g ide wnic cuards against
stylLs damage. The SL-#5T with external ransformers: $75 00.

(Alse aszilable, the S-#5~ Stareo cartridgce with high impedaice trarsfe-mers
builtirtc the castridge casing — $85.00).

For -he FREE Record Dmnibook and demonstratior, see you- hi-fi deaker, or
write ELPA MARKETING INDUSTRIES, INS. NEW ~YDE PARK, N. ¥. 1240
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Life’s too short
settle for
anything less th
the camera, &
youreally 'y
want.

From Leica,
the most foolproof, versatile,
precise single-lens-reflex camera ever made.
Go ahead. You only live once.
[ ] 4 |
Leicaflex SL

EL Ttz Ine. 568 Park Avenue Soutie NV, NJY. 1o016

CIRCLE NO. 51 ON READER SERVICE CARD

mixed recital, whereas the two most recent
albums were, respectively, a Chopin group
(variable in quality but a powerhouse of
drive at its best moments), and the Prokofiev
Third and Ravel G Major Piano Concertos
(exceedingly  brilliantly  and sensitively
played). Were you to hear any of these four
discs without being told who was perform-
ing it, it would be difficult indecd to guess
the artist were female, so masculine is the
approach. This is not criticism, only a sub-
jective description of the encrgetic, techni-
cally dazzling, and effortless manner of her
playing. The Chopin-Liszt combination here
certainly eschews the lady-like, but, on the
other hand, there is no lack of poetic sensi-
bility. Miss Argerich's conception of both
concertos, completely at one, incidentally.
with her conductor’s, imvolves elements of
powerful rhetoric and delicate lyricism. Un-
like many a present-day pianist, she has con-
siderable variety of touch beyond steely-fin-
gered brilliance; she also does not seem to be
afraid of a variety of tempos in the same
movement, depending on the mood of the
music (this is particularly noticcable in the
first. movement of the Chopin). There are
many marvelous moments in this recording:
the pearly-ingered poetry of the Chopin
slow movement, the glistening virtuosity of
the Chopin finale, the electrifying opening
octaves in the Liszt. Miss Argerich is very
obviously a temperamental performer; not
everything she does here is absolutely con-
vincing, but the performances are very alive
and exciting, without any feeling of calcu-
lated effect or pseudo-Romanticism. The in-
terpretations may not necessarily displace my
other favarites in these concertos (Lipatti or
Rubinstein in the Chopin; Brendel, Visdry.,
or Richter in the Liszt), but I know that I
will be retumning to this disc frequently,
Claudio Abbado is extremely skillful in his
sensitively gauged accompaniments, the Lon-
don Symphony plays with considerably more
involvement than one usually hears in the
accompaniments to these works, and the re-
cording is clean and sharply etched. I K.

RECORDING OF SPECIAL MERIT

COUPERIN, F.: Le Parnasse, ou L' Apoth-
éose de Corelli: Apothéose de Lully. Sam-
uel Baron (flute); Isidore Cohen (violin);
Ronald Roseman (oboe); Charles McCrack-
en (cello) ; Sylvia Marlowe cond. & harpsi-
chord. La Létiville; La Julliet; Muséte de
Choisi: Muséte de Tarverni. Sylvia Marlowe
and Kenneth Cooper (two harpsichords).
Drcca ® DL 710159 §5.79.

Performance: First-rate
Recording: Excellent
Stereo Quality: Very fine

"The Apotheosis of Corelli” (which Sylvia
Marlowe has recorded once before) is a pro-
grammatic mythological account of Corelli's
ascent to Parnassus. The Lully “Apotheosis”
is roughly the same kind of chamber piece,
but Couperin takes the situation of Lully,
the Frenchman, meeting Corelli, the Ttalian,
on Mt. Parnassus as the occasion for mixing
the two main musical styles of that time—
the simpler, singing Italian style and the
more sophisticated, rhythmically intricate
manner of the French. This involves consid-
erable difficulties for the performer of our
own day, who has to know when and where
to apply notes inégiles (i.c., in Corelli no, in
(Continned on page 128)
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It’s good for your system.

Stereo cassette tape deck plugs into

your stereo system. Now you can

record and play back your own ster-

eo cassettes at a fraction of the cost

of pre-recorded ones. You're no

longer limited to pre-recorded pro- Pause control. Lets you stop and

gram material. start tape instantly. With 3-digit tape
counter, you can find any spot on the
tape without readjusting controls.

Push-button operation. Handsome

§;atin-finishe.d' metal buttons for Noise.suppressor switch. Specia fil-
instant, positive tape-transport. ter eliminates undesirable hiss that
Rocker switch for power on and off. may exist on pre-recorded tapes.

-

Pop-out cassettes. Just push a but-

ton, and the cassette pops out. New |
cassette snaps instantly in place. No '
threading; your fingers never touch
the tape.

-

‘Mor ‘fSén’z excellence. Stereo head-
" phone jack for pefsonal listening and
‘monitoring. Record, interlock prevents
“accidental erasure of tape. Microphone
and auxliary inputs for complete versa-
tility. PRying time is up to 90 minutes.
Specifications include: frequency re-
sponse 30 to 10,000 Hz, signal-to-noise
ratio 45 db, wow and flutter 0.2%. Con-
necting patch cord supplied; six acces-
sories available.

Beautiful Wal-
nut base. Fine
wood enhances
any décor. Base
can be removec for
custom-mounting of
deck in either wertical
or horizontal pcsiton.

Sonymatic recording control. Automatically Sony Easymatic Cassette-Corder® Deck
provides proper input volume and stereo Model 125. A beautiful instrument to
balance, assuring you of a perfect record- add snap to your stereo system. Under
Ing every time. $129.50. For a free copy of our latest

catalog, please write Mr. Phiilips, Sony/
Superscope, Inc., 8146 Vineland Ave-
nue, Sun Valley, California 91352.

| SON . JRTITHII ~ -t -]

1968 SUPERSCOPE. 1N You never heard it so good.



Lully yes; and there are places in which both
composers are represented as performing at
the very same time). Miss Marlowe and her
excellent group of instrumentalists handle
these and other problems with great distine-
tion; these performances of the two chamber
suites can be considered an important con-
tribution to the Couperin year (he was born
three hundred years ago, in 1668). The
record also includes four short pieces which
Couperin intended for two harpsichords; of
these, the two Musettes are quite spectactular,
and Miss Marlowe and Kenneth Cooper play
them to the hilt, The whole disc is an ex-
tremely enjoyable one; the performances are
stylish and the reproduction excellent, [, K.

DEBUSSY: La Mer; Nocturnes Nos. 1
(Nuages) and 2 (Fétes ) Prélude i l'aprés-

midi d'un faune. Philbarmonia Orchestra,
Guido Cantelli cond. SerapiIM @) 60077
5249,

Performance: Shapely and expressive
Recording: Okay

I realize that to so much as mention the
name of Arturo Toscanini in the columns
of this particular magazine is a calculated
risk, but T can't really write this review
without taking it, so let the chips fall where
they may.

Evervone knows that (1) Toscanini was a
tegend both during and after his lifetime;
(2) that RCA has been releasing the Tosca-
nini “legacy” for what T like to believe is the
excellent reason (among others, of course)
that an entire generation has come of age
without documentation of his unique in-

The Gauguin |

is the finest in sound anywhere for

Il from Aztec

the dollar spent. Here’s our story:

1. The Aztec Gauguin III is a new
speaker system designed to provide you
outstanding excellence of sound repro-
duction, A wide frequency range, excep-
tionally low distortion, high efficiency,
exacting musical balance and clarity
are yours in this superb instrument.

2. The 127 low frequency driver fea-
tures @ 6 Ib. magnet assembly, 4-layer
long travel voice coil and light rigid cone
providing the exacting component bal-
ance for a powerful incisive transient
response and the clarity so desirable in
the base and lower midrange. Unlike
many speaker systems, the driver is uti-
lized in a cabinet containing halanced
displacement and tuned ducting for opti-
mum efficiency throughout the desig-
nated frequency range. Cabinet size,
tuned ducting and driver performance
are combined without the compromises
found in many more costly systems.

3. At 2000 Hz, the crossover network
is carefully engineered to provide a
smooth and rapid transition from the
tuned low frequency system to the mid-
range horn. Recognizing the fact that
absolute perfection in a loudspeuaker or
horn is an engineering impossibility,
Aztec has tailored the crossover net-
work around the characteristics of the
individual driver components resulting
inremarkably smooth response and defin-
itive sound. Systems costing consider-
ably more than the Gauguin 11 do not
have a tailored network but instead rely
on theoretical design parameters.
Through utilization of refined engi-
neering techniques in the crossover net-
work, the Gauguin outperforms any svs-
tem in the same price range.

4. At 10,000 Hz the tailored crossover
network again provides the smooth and
rapid transition into the ultra high fre-
quency horn. The values of compaci-
tance to inductance ratios are dramatic-
ally different from conventional design
which produces an exceptionally smooth
extended response.

5. 'The tailored crossover network is
the inductive compacitance resistance
(ILRC) type which controls the indi-
vidual response of the drivers with ex-
ceptionally accurate precision.

A7 H 4

6. The outstanding sound reproduction
of the Aztec Gauguin Il is accomplished
by utilizing each component part of this
fine speaker system to complement the
performance of the whole. The com-
bination of the right drivers in the right
cabinet with a tailored crossover net-
work has resulted in a reasonably priced
instrument with performance compara-
ble to or exceeding the most eluborate
speaker svstems!

7. To complement the fine sound, Aztec
has encased the drivers in a sturdy,
high-density walnut cabinet. The hand-
rubbed oiled finish has a protective
cover which eliminates the fading of
the finish and insures the beauty of the
cabinet over the years. Six optional
decorative grille fabrics and four hand-
somely designed walnut fronts which
match the cabinet to the decor of the
home are available.

8. We urge you to critically compare
the Gauguin with more expensive speak-
er systems. Compare the responsive
bass, the smoothness of the response,
the definitive sound and lack of har-
monic distortion. We believe you will
find the Gauguin a truly remarkable in-
strument,

The Aztec line is marketed on an
exclusive franchised basis and may
be purchased only at the most re-
spected high fidelity stores. Write
for address of Aztec dealer near-

est you, -

AZTEC SOUND CORPORATION

2140 South Lipan/Denver, Colorado 80223
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fluence on the art of conducting in this cen-
tury; (3) that the gifted Guido Cantelli, who
died young and on the verge of an impor-
tant career, was Toscanini's protégé—the one
to whom he would pass the torch. We can
only speculate on the degree to which Can-
telli’s success was (on one hand) the result
of his talent and accomplishment measured
(on the other) against the power of Toscani-
ni’s endorsement. But I am prepared to won-
der in print if Angel (on its budget labei
Seraphim) is giving us a Cantelli Tlegacy”
because Cantelli’s legend is the legend of
Toscanini’s endorsement or because there
really 1s a crying need for a revival of Can-
telli’s recorded performances.

In any case, two of the younger man’s re-
issues have come my way recently and the
latter, like the one before it, deals in reper-
toire staples of which Toscanini made spe-
cialties. As [ recall it, [ wondered in the re-
view I wrote of Cantelli's performance of the
Beethoven Seventh Symphony whether the
influence of the Maestro on Cantelli's ap-
proach hadn’t been more of an assumption
than sharp, discerning cars would  com-
fortably allow. Here, in La Mer, 1 find my-
self wondering anew whether Cantelli was
in point of fact any more influenced by Tos-
canini’s revolutionary approach to the De-
bussy masterpiece than the majority of atten-
tive, bright young conductors. The per-
formances under consideration here are, in
sum, quite without the Toscanini traits of
weird textural clarity and unsentimental di-
rectness of musical statement,

It is not my intention either to deflate Can-
telli's talent or downgrade these excellent
performances, Instead, [ am raising the
question of the real basis for their reissue
and, in a closely related way, wondering
again at the conclusion to which everyone
came: that because Toscanini had a protégé
it meant, of necessity, that the younger man's
work would be cast in an identical image.

W F.

DELAGE: Quatre poémes hindous (see
RAVEL)

RECORDING OF SPECIAL MERIT

GABRIELL, G.: Canzonas. Sonat: in the
9th Tone for 8 Parts; Canzona in the 9th
Tone for 8 Parts, Canzona in the 7th Tone
for 8 Partsy Ricercare for Organ; Canzona
in the 9th Tone for 12 Parts; Canzona in the
7th and 81h Tones for 12 Parts; Canzona in
the 12th Tone for 6 Parts; Sonata for Three
Violing and Orgawiz; Canzona in the 12th
Tone [or 10 Parts; Canzona in the 1st Tone
for 10 Purrs. E. Power Biggs (Rieger Or-
gan) ;5 Edward Tarr Brass Ensemble; Gabrieli
Consort La Fenice, Vittorio Negri cond.
CoLumMBIA (§ MS 7142 $5.79.

Performance: Exciting
Recording Superior
Stereo Quality: Excellent

This is a companion record to Columbia’s
previously issued collection of Giovanni
Gabrieli, and it was also recorded in the
place where these pieces first saw the light of
day, the Basilica San Marco in Venice. Un-
like the carlier album, which was primarily
vocal in content, this one is exclusively in-
strumental, and, of course, the majority of
the music is spectacularly antiphonal, espe-
cially as recorded here. Mr. Bigg's role, aside
(Continued on page 132)
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Wish Your Family Merry Christmas This Year
With A New Heathkit Color TV ... A Better
Buy Than Ever With New Lower Prices

NEW Deluxe Color TV With Automatic 't SR8
Fine-Tuning—Model GR-681 49995 cabinet)

The new Heathkit GR-681 is the most advanced color TV on the market. A strong
clain, but casy to prove. Compare the 681 against every other TV — there
isn't one available for any price that has all these features. Automatic Fine Tuning
on all 83 channels . . . just push a button und the factory assembled solid-state
circuit takes over to automatically tune the best color picture in the industry.
Push another front-pancl button and the VHF channel sclector rotates until you
reach the desired station, automatically. Built-in cable-type remote control that
allows you to turn the “681" on and off and change VHF channels without
moving from your chair. Or add the optional GRA-681-6 Wircless Remote
Control described below. A bridge-type low voltage power supply for superior
regulation; high & low AC taps are provided to insure that the picture trans-
mitted cxactly fits the 6817 screen. Automatic degaussing, 2-speed transistor
UHF tuner, hi-fi sound output, two VHF antenna inputs . . . plus the built-in
self-servicing aids that are standard on all Heathkit color TV's but can’t be
bought on any other set for any price . .. plus all the features of the famous $2957
below. Compare the 681" against the others . . . and be convinced.
GRA-295-4, Mediterranean cabinet shown. . ................%$119.50
Other cabinets from $62.95

now only

Deluxe “295" Color TV...Model GR-295 $44995

{less cabinet)
Big, Bold, Beautiful . .. and packed with features. Top quality American brand
color tube with 295 sq. in. viewing arca . . . new improved phosphors and low
voltage supply with boosted B+ for brighter, livelier color . . . automatic de-
gaussing . . . exclusive Heath Magna-Shield . . . Automatic Color Control &
Automatic Gain Control for color purity, and flutter-free pictures under all
conditions . . . preassembled TF strip with 3 stages instead of the usual two . . .
deluxe VHF tuner with “memory” fine tuning . . . three-way installation — wall,
custom or any of the beauwtiful Heath factory assembled cabinets. Add to that
the unique Heathkit self-servicing features like the built-in dot generator ad
full color photos in the comprehensive manual that let you set-up, converge and
maintain the best color picture at all times, and can save you up to $200 over the
life of your set in service calls. For the best color picture around, order your
2957 now.
GRA-295-1, Walnut cabinetshown. .. ... ... ... ... $62.95
Other cabinets from $99.95

now only

Deluxe “227" Color TV...Model GR-227 $39995

{less cabinet)
Has samc high performance features and built-in servicing facilities as the
GR-295, except for 227 sq. inch viewing arca. The vertical swing-out chuassis
makes for fast, casy servicing and instaltation. The dynamic convergence control
board can be placed so that it is casily accessible anytime you wish to “touch-up™
the picture.
GRA-227-1, Walnut cabinet shown................ ... ... .. $59.95
Mediterranean style also available at $99.50

now only

Deluxe 180" Color TV...Mode! GR-180 $34995

(less cabinet)

Same high performance features and exclusive self-servicing facilitics as the
GR-295 except for 180 sq. inch viewing arca. Feature for feature the Heathkit
“180" is your best buy in deluxe color TV viewing . . . tubes alone list for over
$245. For extra savings, extra beauty and convenience, add the table model
cabinet and mobile cart.

GRS-180-5, table model cabinetandcart. . ................... $39.95
Other cabinets from $24.95

Now, Wireless Remote Control For Heathkit Color TV's

Control your Heathkit Color TV from your casy chair, iurn it on and olf;
change VHF channels, volume, color and tint, all by sonic remote control. No
cables cluttering the room . . . the handheld transmitter is all electronic, powered
by a small 9 v. battery, housed in a small, smartly styled beige plastic case. The
receiver contains an integrated circuit and a meter for adjustment case. Installa-
tion is casy cven in older Heathkit color TV's thanks to eircuit board wiring
harness construction. For greater TV enjoyment, order yours now.

kit GRA-681-6, 7 Ibs., for Heathkit GR-681 Color TV's..... ... $59.95
kit GRA-295-6, 9 Ibs., for Heathkit GR-295 & GR-25TV's ..... $69.95
kit GRA-227-