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$299.95

For $299.95 this receiver offers all these Fisher features: Tune-O-Matic pushbutton
memory tuning, Stereo Beacont automatic stereo/mono switching, Baxandall tone
controls, Fisher AM circuitry, FM sensitivity of 2.0 microvolts (IHF), and it delivers 100
clean watts into 8 ohms —enough power to drive any speakers at normal listening levels.

49.95

For an extra $50 this receiver has all the features of the 250-T, plus an extra fifty
watts of power. That extra power will come in handy if you're zoing to drive very low
efficiency speaker systems at very high fevels. i

49.95

This is the mnst powerful, most versatile receiver we've ever made. 190 watts
music power (IHF) into 8 ohms. Dual-gate MOSFET RF and mixer stages in the FM-tuner
section, (Usable sensitivity 1.7 microvolts, IHF.) A 4-pole crystal FM filter provides an
unusually high degree of selectivity. And there is a total of four ways to tune the 500-TX.
In addition to standard flywheel tuning and Tune-O-Matic, there's also AutoScan™.
Touch one of two buttens and the next FM station up or down the dial is automatically
tuned in. Hold down either button and every FM station up ar down the dial comes in,

Free one by one. Remote control AutoScan is also possible with an cptional accessory.

[ e e ) You want power? We've  So AM breadcasts will sound stations, then tune to them
R === /=il this coupon | g0t power. More clean power almost as good as FM-mono. electronically at the touch
The Fisher 2%' Y%L;rr;rgg,sher | foryour money than anybody The FM-stereo section of a button,
F Handbook Ha%bookllggg I else, as a matter of fact. of a Fisher will pull in They all have Baxandall

edition. This 72- Fisher receivers deliver  stations other, co mparably tone controls. So you can
e E:fi‘i;r‘j,':':g‘fj'i‘é; their rated output into 8 priced receivers can't, regulate the upper highs and
to hi-fi and stereo also includes detailed | ohms, the impedance of (Fisher receivers are extra- the lower lows without
information on all Fisher components. | practically all today’s selective as well as touching the mid-range.
Fisher Radio Corporation I speaker systems. sensitive.) Count stations. Of course, they all use
1-35|4|5thng.ad NLY. 11101 I (Receivers rated at Prove it to yourself. the very latest electronics,
+ONE istand City, N.Y. 1110 | 4ohmsactually deliver less All these Fisher receivers including FET'sand IC’s.
Name | than their rated power into  inciude the convenience of And all have facilities
j 8 ohm speaker systems.) Tune-O-Matic™ pushbutton  for connecting and
Address But power isn‘t every- memory tuning. Sain controlling two pairs of
I thing. These Fisher receivers addition to being able to speaker systems.
Sity Tt Zip I have a host of other features. tune across the dial in the {These Fisher receivers
020169_15 All three, for example, regular way, you can preset  are quite powerful.

include special AM circuitry. several of your favorite FM Remember?) #
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HOW IT WOR

Garrard’s
Synchro-Lab:Motor
demonstration at
the New York and
San Francisco
Hi-Fi Shows.

Customers and Salesmen: Were you there "
when we proved the need for unvariable speed ¢

We must have used the most boring rec-
ord ever played-at a hi-fi show...and one
of the most instructive. No music on.it—
only a constant, 1,000 cycle note...held
to within 1/10 of one percent accuracy!

It wasn’t even meant to be listened to,
but to be measured. And the people who
visited Garrard’s exhibits at the New York
and San Francisco shows came not to
listen, but to watch, as the record was
played back on a Garrard SL 95, with a
precision digital counter monitoring its
output frequency.

Each day, throughout the 10 days of the
shows, dealers and visitors watched the
SL 95 playing the same record, hour
after hour, for up to 10 hours a day. And,
every 10 seconds, the line voltage to the
turntable was varied deliberately with a
Variac transformer, from a low of 65 to a
high of 135 volts, and then back.

Meanwhile, a sophisticated digi-
tal readout counter~—same type
as used in space technology—
faithfully monitored the actual
frequency at which the pre-
recorded, 1,000 cycle note was
being reproduced. For the turn-
table to meet the critical stand-
ards of the National Association
of Broadcasters (NAB), the out-
put frequency would have to be
held within plus or minus toler-
ance of 3/10 of one percent
under normal operating condi-
tions. In other words, the digita!
counter would have to display
a readout of between 997 and
1,003 cycles.

Conditions were, of course,
anything but normal: extreme

voltage variations; long hours of play;
high room and motor temperature; much
fougher circumstances than in any home,
Nevertheless, the Garrard SL 95 held its
speed constant, and the digital counter
displayed a readout of between 299 and
1,001 cycles...three times better than the
rigorous NAB standard!

To keep the speed—and the recard pitch
this accurate—required the Garrard
Synchro-Lab Motor. Within fractions of a
second after it is turned on, it locks in to
the precise speed of the record being
played, and it stays locked in until
turned off—because this motor operates
in strict synchronization with the rigidly
controlled 60-cycle frequency of the
electric power line—reliable and accu-
rate as an electric clock. However, un-
like conventional “synchronous’ motors,
the Synchro-Lab Motor is powerful

World’s Finest

enough to bring the turntable up to its
proper speed in an instant, as only “in-
duction” motors (with far less accurate
speed control) could do previously. This
is because Garrard’s exclusive Synchro-
Lab design combines both synchronous
and induction windings on a single rotor.

Incidentally, there are significant benefits
from the Synchro-Lab Motor in addition
to perfectly constant speed. The old-
fashioned heavy turntable has now been
eliminated, because its flywheel effect is
no longer needed for speed accuracy.
This, in turn, cuts rumble and preserves
the life of the important center bearing.
And, you will find no variable speed con-
trol on the Garrard SL 95, simply because
no such control (even with a strobe disc
and special viewing lamp) allows the
turntable to be set to correct speed—and
kept there—with the unfailing accuracy
built into the Garrard Motor.

By the way, you may have won-
®  gered how that dull, 1,000 cycle
record fared, with over 100
hours of playing time during the
two shows. It fared quite well—
it's still playable—after a wear
test equivalent to years of play
for the average record. That
says northing, of course, about
the SL 95’s motor, but it does
say quite a bit for the tracking
capabilities of.its gyroscopi-
cally gimballed, magnificently
engineered tonearm system.

There are 'seven Garrard
models from $37.50 to $129.50,
less base and cartridge. Five of
them incorporate the Synchro-
Lab Motor.

Send for a complimentary Comparator Guide, with full feature-by-feature descriplicns. Write to Garrard, Dept. AA5-9, Westbury, N.Y. 11590.
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EDITORIALLY SPEAKING
THE AMERICAN MUSICAL AUDIENCE

INCE we live in a world in which each individual’s share of the available space
Sis rapidly shrinking, periodic readjustment of housekeeping arrangements has
become mandatory for us all. For me, this means thinning out my bookcases and
files from time to time, discarding books, pamphlets, and clippings whose useful-
ness to my intellectual well-being is no longer apparent. The process is enormously
time-consuming, however, since what you throw out has to be at least examined,
perhaps skimmed, or even re-rcad in its entirety—you can’t judge a book by its
cover, and Operation Ashcan occasionally turns up a few things that are still use-
ful. T ran across an old Commonplace Book the other night, one of those private
compendiums of unfamiliar quotations that are incomprehensible to anyone but
their compiler, and was startled to come upon a paragraph (abstracted from a 1947
lecture by anthropologist Ruth Benedict) that suddenly read to me like a prophecy:

. we do not have [in America}l an aristocracy of intellectuals, as countries in
Europe do, who award a palm of merit which is accepted as an accolade. We are
an equalitarian people, and every person is allowed to claim the right to judge
anything, even a new artist’s most individual work. Egalitarian societies cannot
hope to encourage art by the means which have been universal in Europe; our road
will no doubt be a long one, for we have no aristocratic arbiters of taste. The con-
ditions which can foster high achievements in art, in the United States, must be
those which give experience and taste in some art to great numbers of people.
Mass appreciation of an art is not as difficult to imagine as many people think; in
the United States today everybody who has a radio hears music—and his taste
may well continue to improve; everybody goes to the movies—and he may well
become a connoisseur of real excellence. When the artist is the articulate voice of
a people who value the excellence he has to give, America will have achieved that
exciting kind of art which is possible only in a democracy like ours.

Although she did mention the influence of radio, Miss Benedict could not have
known, in 1947, that the mushroom growth of the recording industry would sup-
ply, in the short space of twenty years, just those conditions that would foster high
achievement in the art of music: the creation of an expericnced mass audience
whose number, in both absolute and percentile terms, is unparalleled in the world’s
history. As Eric Salzman makes clear in his article The Sownd of ( Recorded ) Music
in this issue, this audience has already had an enormous influence on musical pet-
formance both “live” and recorded; it affects not only what we hear, but how it is
performed; it has revolutionized the teaching of music; it has raised the standards
of criticism and of appreciation as well. it has not only created but sustained the
careers of both performers and composers—how often do we hear the music of
Charles Ives in the concert hall? Aristocratic elitists (we have them too) may
object that this is an audience not of appreciators, but of consumers, that musical
culture is not being disseminated but diluted. Our experience with the 225,000
readers of this magazine indicates otherwise. A kind of colonial complex still
sends American composers to beg on the doorsteps of Europe, but they have been
deprived of their best excuse. A large and perceptive American audience is ready
and waiting for some American music, and though this road is a longer one, we
will get it eventually. Pollyanna is alive and well at 1 Park Avenue in New York.
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HOW TO BUY ALL
YOUR RECORDS

AT LESS THAN
DISCOUNT

STORE PRICES!

—and save up to 55% on
every record you want...
never be disappointed
because a record’s
out of stock!

The Longines Symphonette's new service, THE CITADEL RECORD CLUB gives you any record, any

artist, any lakel at savings up to 55% off manufacturer's sugjested price. No obligation to buy

any records « Free Record Bonus Certificates « Jet Speed Servicz « See details below « Special
Money-Back Membership —Just Like a “ree Trial!

You've seen the ads: Get 10 records FREE, some say. Others offer
4,5, 6, 7 or 8 "REE" records. But then in smaller print, only if
you agree to buy as many as 11 more records in just one year, They
give you your choice of from 30 to 90 records ... and that is not free
choice, for the Schwann Catalog lists more than 30,000 tong-play
records now availible to you. The extra records you have to buy no
matter what choice is offered you are part of the offer. More rec-
ords you may not want. And did you ever try to turn down a record
club selection of the month? You have to move fast. This kind of
club requires you o buy records you may not want.

THERE IS A BETTER WAY: The Longines Symphonette New Citadel
Club gives you a huge "Discount Record Stere” in your own home
... acts like 2 "‘record buyers cooperative”,

The honest sincere CITADEL CLUB way is quite simple. There are
no complicated contracts to cost you money, no obligation to buy
any records at ali, and you have your FREE choice of any record
available today at discounts of up to 55%, with a minimum of 35%
guaranteed. Here's how easy it is to save on the records you buy:

ANY RECORD, ANY ARTIST, ANY LABEL, 4NY KIND OF MUSIC

What do you prefer? Popular? Classical? Broadway Show?
Rock and rofl? Movie or TY themes? Order Herb Alpers, Barbra
Streisand, Robert Goulet, Dean Martin, Frank Sinatra, derman's
Hermits, any original Broadway Cast ... you name it, if it' in print,
you have it at a guaranteed 35% off manufacturer's list price ...
often as high as 55%. Even includes imported fabels anc hard-to
find specialties.

2 YOU ARE MOT REQUIRED TO BUY ANY RECORDS AT AL_! Buy as
many or as few records as you need — records of yoLt choice!

IRON CLAD GUARANTEE: FACTORY-FRESH RECORDS, MOST
SEALED M PLASTIC. Any record that passes our isspection
team and is imperfect. is replaced without additional cost to you.

24 HOUR SERVICE IN MOST CASES! Your order: mailed
promptly. .. nrostly within 24 hours of receipt of srder. No
faster service anywhere!

THR HRNT OF

T

5 #REE MEMBERSHIP KIT INCLUDES 300-PAGE SCHWANN CATA.
LOG PLUS TWO OTHER BIE BOOKS! As a member ysu get the
famcus SCHWANN catalog which lists more than 30,000 long-play
records now available. Same book used by the biggest stores ...
tells you the manufacturers' suggested prices and other informa-
tion. And you get two BONUS BIG BOOK CATALOGS listing special
bargains and current top sellers. All FREE with trial membership.

6 ""MONEY-BACK" MEMBERSHIP—JUST LIKE A FREE TRIAL! tn

order to introduce you to the tremendous advantagzs of mem-
bership in The Citade! Record Club, we invite you to accept a three-
month trial for just $1. And—we will even give you a Record Bonus
Certificate worth $1 toward your first purchase when yor become a
lifetime member. . just like a FREE tnial. Remember—every Citadel
Club membership is for the entire family. Your childrer can order
and save. Any member of your family can order recerds...and
save But—try us out. Mail the coupon today for the special
Three-manth trial for only $1.
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— —— - | SEN NEY—MAIL COUPON TODAY!
TYPICAL CITADEL RECORD CLUB SUPER-BARGAINS (O RO Mg g
. Nomn | e I CITADEL RECORD CLUB
1a orma {4 F] .
Performer List Price Price Performer JI List Price grice I Symohonette Square, Larchmont, N.Y. 10538
| Enroll me in the club for all the privileges described in the advertisement. | gat
| FRANK SINATRA )"9:_}_ 228 || HERB ALPERT AND JI - I FREE kit incl-ding SCHWANN citalog plus two bonus big books. | AM NOT OBLIGATED
MANTOVAN! | AR 2.29 THE TIJUANA BRASS /ﬂ/ 2.19 I TO BUY ANY RECORDS . . . but save up to 55% on those | really want, any artist, any
3 ] > 2a | label. Bill m» for the $1 trial membership and send the $1 Record Bonus Certificate
CONNIEFRANEIS A7 e BARBRA SIREISAND % 434 I which [ can Jse towurd my fir.t purchase when | become a lifetime member
LAWRENCE WELK J AT 229 ||  THE MONKEES e 2.29
| - | 228 | T e CHECK MERE FOR STEREO TAPE MEMBERSHIP
ALHIRT S _J'?g’ 228 | HARRY BELAFONTE _d"_ 229 l includes FREE Kit plus famed Harsison Sterea Tape Catalog (just 50¢ additional)
| ERICH LEINSDORF 5T 2.89 E LEONARD BERNSTEIN s 299 I M
RAMSEY LEWI AT 229 ||  NATKING COLE s 2.29 | e N
| BOBBY DARIN _)_/H‘f_ 229 EDDY ARNOLD AT 2.29 ADDRESS = -
TONY BENNETT A | 239 HENRY MANCIN | | 229 I CITY. - -~ — S —
COUNTBASIE | a2 | 229 || GUYLOMBARDO [ s ] 2 | STATE. - o
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When you'’re
number one in
tape recorders
you don’t
make the
number-two
tape.

It costs a few pennies more.
But Sony professional-qual-
ity recording tape makes a
world of difference in how
much hetter your recorder
sounds—and keeps on sound-
ing. That’s because Sony
tape is permanently lubri-
cated by an exclusive Lubri-
Cushion process. Plus, its
extra-heavy Oxi-Coating
won’t shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional-quality recording
tape is made by the world’s
most respected manufactur-
er of recording equipment.

o
o

| SONY
SIS

PR-180
-

| ano oet

You never heard it so good.

®1968 SUPERSCOPE, INC

E: Eia SUPERSCOPE ®l

Sun Valley, California 91352
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Apostasy
® This is to inform my acquaintances and all
those who have been listening to the speeches
I am given to making at the drugstore dur-
ing coffce hour every morning that, having
scen the error of my ways thanks to Rober:
L. Reid's statistical analysis of composers
("The World's Greatest Composer,” Octo-
ber), I hereby take back all the good things 1
ever said about Beethoven, Bach, and Mozart.
For the record, so to speak, I have had the
twenty-odd albums of Beethoven’s music I
own remade into frisbees (they're not bad,
once you learn to plug up the spindle holes)
and I have instructed my wife that our year-
old daughter is not to be taught the word
Mozart,” and that all references to Bach in
our household shall cease forthwith. But
there is a slight problem connected with the
latter: Hans, our dachshund, has somehow
developed a bark that to the untrained car
sounds just like “Bach, Bach, Bach.” It takes
extraordinary patience, 1 suppose, to teach a
grown dog to bark “Ponchiclli, Ponchielli
but T am determined.
Norl CoPPAGE
Williamstown, Mass.

® For his artucle “The World's Greatest
Composer,” Robert L. Reid rates a big one-
hundred on the laugh meter.
Bicr Porrie
Walnut Creck, Cal.

@ My heartiest congratulations to you anc
to Robert L. Reid for the magniticently pro
found applicarion of modern systems analysis
techniques to the resolution of an age-old
question of musical art. One can look for-
ward with confidence to forthcoming appli
cations of similar meaning and validity in
arts other than national defense.

W. E. DAESCHNIR

Chantilly, Va.

This Is My Beloved

@ It'salittle late in the day for Jedge Flana-
gan to cry for a law against filching songs
from the classics (in his October review of
Borodin's Quartet No. 2); that were better
done before they had Chopin chasing rain-
bows and Rachmaninoff languishing empty-
armed ‘neath a voodoo moon. Grieg and his
trolls wait to hound Messrs. Wright and
Forrest through Hades for Freddie and 117
Fiddle, but the Kivmer lyrics, combining the

6

")'

racy and the amatory in a manner hardly ex
celled by Cole Porter, are quite another mat-
ter. [ have the original-cast album and un-
ashamedly enjoy it. Borodin, in a letter dated
September 19, 1875, delighted in “bold and
cleverly  handled  theatrical  scenes”  and
wild oriental ballets”—only Rimsky spent
more time sunk in exotic reverie. A Musical
Arabian Night” would have gassed them.
There wouldn't be six recorded versions of
Kismer if it were just 'some nonsense about
somebody being somebody’s beloved.”

Davip WiLsoxN

Carmel, Calif.

The Lditor replies: "Since I have unbur-
dened ryself on this subject previously (m
editorial column in the February 1966 issue),
[ cannor belp but vise io Jedge lanagan’s de-
fense. Mr. Wilson may of course continue to
enjoy Kismet 7o his heart’s content; on my
scale of values, however, This Is My Beloved
is positively cryogenic compared to the ten-
der w.armth of the quarter original. Th
words make all the diffevence, and Cole Por-
ter (compare Kate) couldi't harve written
them drunk. This Is My Beloved /s arch po
eticizing, and as second-hand as the music:
the original is Walter Benton's hook of
poems This Is My Beloved, « collection one
thonght 1o be quite racy by the boys down at
the gas station. Av for such gems as "buubles,
bangles, and boobs. alliteration is a refuge
ust this side of the rhyming dictionary. 1e
have suffered a number of wares of this kind

sluvh, thongh the periodicity escapes me-
remember Everybody's Making Money but
Tchaikovsky ? I prefer to think that in liking
Kismet Mr. Wilson is responding to the mu
sic despite the lyrics; if they were all that

vod, they wonldn't lend 1hemselves so read-
iy to parody (‘1ake my band, U'm a shiksa i
Palestine’). o0 much older song said it bevt:
You are my song of love, melody immortal.
Words water the wine”

Couperin

@ \ilfrid Mellers’ astonishing statement in
his picce on Francois Couperin (November)
that “twenty years ago, when I was working
on my book on Couperin, he was accepted as
an amiable miniaturist, a creator of little pas-
torals for harpsichord” is simply nonsense.
Couperin may have been so regarded by an
American public for whom the French Ba-

(Continued on page 12)
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UNIQUE

Shown above and described below are just a few examples of the most tmigue and formidable line of stereo equipment in the world
today. From powerful stereo systems, to all-in-one compacts, to breathtaking individual components, there is a model

designed for everyons from the most ardent stereo enthusiast to the casdal listener.

Model 5303—Powerful Spectrum Speaker System—Non-Directional Sound Total sound diftusion—a full 380 degre=s. Four free edge woofers
and four horn-type tweeters in hermetically sealed metal enclosures to handle up to 80 watts in input. Frequency response

range from 20 to 20,300 Hz. May be pedestal-mounted or suspended from the ceiling. Liameter: 13%2” 26.4 Ibs.

Model 5003—140 Watt Solid State AM/FM-FM Stereo Receiver with exclmsive “Sound Effact Amplifier’ Tone Control System

Full 140 watts power output. All solid state FET circuitry with five IF stages. AutcmatiC stereo switching, two speaker system selector,
stereo and fine tuning indicators. Full complement of inputs, jacks and terminals with maiching controls. 5%" H, 20%" W, 14%” D

30.8 ibs. w/cabinet

Model 1684—Solid State 4-Track Stereo Tape Deck— Built-in pre-amplifier for superb reproduction at 72 and 3% ips. 7-inch reels.
Automatic stop device, professional VUJ meters, 3-digit tape counter, DIN and pin jack connectors. Accessories include full and empty
7-inch reels, DIN cord, splicing tape, dust cover and two reel clamps. Oll-finished woodz2n cabinet.

12 transistors 15%" H, 13% " W, 634" D 22 Ibs.

Modeal 6102—Deluxe Automatic 4-Speed Stereo Turntable and 8-Track Stereo Player—La-ge 11-inch

platter for wow and fiutter characteristics less thian 0.3%. Tubular tonearm

with moving magnetic cartridge and ciamond stylus. 8-Track Stereo player features a 6
transistor preamplifier and wow and flulter characteristics of less than 0.3%%.

Fine furniture finished wood with molced acrylic dust cover.

9" H, 17%a” W, 133" D 23.4 Ibs.

Mode! 5001—60 Watt Solid State AM/FM-FIM Stereo Receiver with exclusive

Sound Etfect Amplitier—With built-in Sound Effect Amplifier (SEA), you have complete
freedom and control of the total tonzl spectium in five different frequencies:

60, 250, 1,000, 5,000 and 15,000 Hz. New FET circuitry with four IF stages.

Automatic stereo switching. 5%” H, 203" W, 14%4” D 30.8 Ibs. w/cabinet Manufactured by Victor Company of Japan, Ltd,

JVC America, Inc., A Subsidiary of Victor Company of Japan, Ltd., ¢/o Delmonico International Corp., 50-3¢ 56th Rd., Maspeth, N.Y. 11378, Subsidiary of TST Industries, Inc.
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7158-7159. Mahler: Symphony
No. 10; Das Lied Yon Der Erde
Ormandy conducts the premierc
recording of this recently com-
pleted symphony; Lili Chooka-
sian, Richard Lewis are soloists
in “Das Lied”

2911-2912. Bernstein Conducts
Great Romantic Symphonies
Franck's Symphony in D Minor;
Dvorak’s “New World” Sym-
phony; Mendelssohn’s “Italian”
Symphony, Schubert’s “Unfin-
ished” Symphony

5853-5854. I Can Hear It Now
Here is Edward R. Murrow’s
unique ‘“audible history” of 1919
to 1949. The actual sounds and
voices enable you to relive the
great events of these momen-
tous years

6780-6781. Bernstein Conducts
For Young People

Peter and the Wolf; Night on
Bald Mountain; Carnival of the
Animals; The Sorcerer’s Ap-
prentice; Till Eulenspiegel’s
Merry Pranks; 3 more

Now you can save almost 50% on
the great Classical Recordings

of our time!

Savings are off regular Club prices

RIDE OF TH WAITZ A i GREENSLEEVES
e OF THE The Philadetphia Orch,
’_ s FLOWERS EYGENE ORMANDY. Cond
w Tork Phidharn The Great
atn N Tchaikovsky f‘gi
* 5 Waltzes
b EUGENE ORMANDY
. tonductor
cauJMmA The Philadeiphia Orchestra
6481 6510 6202
T
SABRE HOROWITZ
w"%’&'ﬁ > DANCE IN CONCERT
& Recorded Live at his 1966
CLEVELAND - gy = . oot M
GEORGE SZELL, SELECTION Favorite ORMANDY
T s | N e
(z';::,"d NEW YDRK PHILKARMONIC Lo T COLUMBIAL (2 record set)

TCHAIKOVSKY A Golden Treastry of MOUSSORGSKY
: atan ! onBa
%l:n“n:!g: RACHMANINOFF | Exhibition! Mountain
i $ SAINT-SAENS FUGENE GRMANDY
Philadelphi __(3-Record Sw1) EDELPHIA
Drchestra T THE PUILADELPYIA DRCA.
6915 6607 6703
THE GLORY ORMANDY: «;
THEMORMON _ ©
TABERNACLE CHOIR'S 7 P‘;;g@;g;‘g:% PHILADELPHIA
GI'EATES' HITS, Vol. 2 io N iy ;'W mc”[sm s
Richard P. Condie, torio Negr, co  GREATEST HITS
DirecTon The Sregg Smith Singers )
THE PHILADELPHIA DRCH. The texas Bays Ehois “”,"“,'_"" i Clair de Lune
;. Evgene Ormandy, Yhe Edward Tar Brass hitharmonic § Sabre Dance
P> izl oy fmsemble]
6143 6141 3628
Rossini sgﬁgng}c’&m Favasse v pontonos. |
‘Zve’"" €S | | FycENE DRMANDY v eeonoo]
G‘?,','.Gﬁjﬁ,‘“ The Philadelphia COUNT AS ONE
{3} Orchestra SELECTION
CI.EV!IAND
wEylum | | et
Sofoists
5569 5485
THE PHILADELPHIA * MEMNDEL ¥
ORCHESTRA'S ¢ _”*E r i YRR 2001: Q
GREATEST HITS ( SYMPHONY(No. 4) ) A SPACE ODYSSEY
 SCHUBERT ' EUGENE DRMANDY

(f
LEONARD aspyggm

"uNﬂmsuﬁn-' s |
SYMPHONYI

Philadeiphia Orchestra

LEONARD BERNSTEIN
New York Philharmomc

5407

6920

[ MAGNIFICENT |
MARCHES
AP

EUGENE

LEONARD BERNSTEIN
New York Philharmenic

2267

3792

THE MORMON
TABERNACLE CHOIR'S
GREATEST HITS

EUGENE ORMANDY

Conductor
The Philadeiphia Orchesira
God Bless America

3767/3768

{2-Record Set)

FAVORITE DPERA
CHORUSES from AIDA,
CARMEN, 9 others
THE MORMON
TABERNACLE CHOIR
The Phitadelphia Orch.
EUGENE ORMANDY

swont | | eoroing o
3780 6084

5403

Pl , [EOUTMBIA]
5964 6769
p. PHILIPPE
ENTREMONT
PIANO

RECORDS

TWO
] CDUNT AS ONE

Fantasy
Impromptu
k [Coumbial
CLAIR DE LUNE
LIEBESTRAUM

3525

Wagner Favorites

2652

MAGIC FIRE MUSIC]

MAHLER: Russian Sailors’ Dance | | Holiday tor
Srmehony . 8 LEONARD BERNSTEIN Harpsichiord
Symphoiy of a Theusand New York E. POWER
LEONARD NewYork BIGGS
BERNSTEIN e o
rsh;m L;r‘:‘o;: Fitled «
Orchstrs o Favomes
[CotumaiA] (EorTRBiA} [T
3764/3765 2875 2887

{2-Record Set)

ROBERT
IK\N IS H \'NID\
TWO-RECORDS

{COUNT AS ONE
SELECTION

MAHLER BCCERRR S MR ey
p—— The M
COLCURTRRY | THE BAROQUE OBOE Tabernacta Choir
ey HAROLO GOMBERG " i
BOE =
GG D) 1 f¢
Lo {Corumaial [COLUMBIA |
7 SELit OZAWA ZUGENE ORMANDY |
-~ |eounesia camsr orch) Sraadciphia Orch.
2509 6062 2570 2640

© 1969 CBS Direct Marketing Services 727/S69

8

~ TWO-RECORDS

COUNT AS ONE
SELECTION

VERDI: ‘
FALSTAFF 4
Leonard
Bernstein

ienna &
Philtharmonic
with

Fischer-
Dieskau
(&

3595/3596/3597

{3-Record Set}

ESPANA
BERNSTEIN

N.Y Phitharmonsc

SPANISH
FAVORITES

| % WIvALD i

FOUR SEASONS
Leonard Bernstein

by FALLA N. Y. PHILHARMONIC
RAVEL John Coﬂ&hn
CHABRIER *’
(‘ﬂ_L\’MBIA' —COLUMBIA
2214 2213
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7160-7161-7162-7163-7164-
7165. Magic Moments From
The World of Great Classics
118 breathtaking selections from
the best-loved works of the
world’s great composers: Mo-
zart, Verdi, Debussy, etc.

6841-6842. Charles Ives:

The Four Symphonies

Three of the finest conductors
of our time — Bernstein, Sto-
kowski, Ormandy — in master-
ful performances of these truly
revolutionary works

COLUMBIA RECORD CLUB

now invites you to take

NY 11

%3498

if you join the Club now and agree to buy
only nine more records during the coming year

2] I'rll‘ \'ill.x

“‘\.. pere
ECORDS COUNT
ELECTIONS

7R
AS5S
2919-2920-2921-2922-2923,
Beethoven's Nine Symphonies

Eugene Ormandy and t e world-
famous Philadelphia Orchestra
capture all the drama, lyricism,
beauty and excitement of thesc
great symphonies

Jecthowei!
phionies

S "".’E:IN 3

philadelpliia
Orehestr!

MOZART

FOUR SOMATAS FOR

1e most economical and
10st convenient way
) acquire a classical library

ere is a wonderful opportunity to get,
once, 11 classical recordings for less
an the price of one! Yes, it’s true —
you join the Columbia Record Club
W, you may have ANY 11 of the
perb recordings offered here — ALL
for only $4.98. And all you have to
1 is agree to buy only nine more rec-
ds during the coming year.
In short, within a year you'll have a
able library of 20 classical record-
15 of your own choice —but you will
ve paid for just half of them . . .
ur’s practically a 509¢ saving off reg-
ir Club prices!
ee Music Magazine. You'll have no
>blem in selecting records during
ur membership, because each month-
issue contains up to 300 different
‘ords to choose from. In addition to
lazzling list of great classical records
:h month, you will be able to choose
albums from every field of music.
You may accept the monthly clas-
al selection . . , or take any of the
ier records offered . . . or take no
ord in any particular month.

Records sent on credit. Upon enroll-
ment, we’ll open a charge account in

your name . . . you pay for your rec-
ords only after you have received them
—played them —and are enjoying them.
They will be mailed and billed to you
at the regular Club price of $5.98
(Popular, $4.98), plus a mailing and
handling charge,

Generous bonus plan. As soon as you
complete your enrollment agrecment,
you will automatically become eligible
for the Club’s bonus plan — which en-
titles you to one record free for every
record you buy! There are no “savings
certificates” to accumulate, no delays,
no limitations — every time you buy a
record, you get another one free.
Mail the card today! Just write in the
numbers of the eleven records you
want, for which you will be billed only
$4.98, plus postage and handling. Send
no money now — just detach and mail
the postpaid card provided!

Note: Since stereo records may now be
played on monaural phonographs, and cost
no more than monaural records, all of your
records will be sent in stereo.

COLUMBIA RECORD CLUB

JARY 1969

TERRE HAUTE, INDIANA 47808
Where classical collectors get the best buy!

6880-6881-6882-6883-6884.
Sibelius: The Seven Symphonies

Powerful

performances by

Leonard Bernstein and the New
York Philharmonic — from the
stirring and romantic First to
the mysterious Seventh!

BERLIOZ
SYMPHONIE FANTASTIQUE

MUSIC OF JUBILEE
;s,& ',;‘ Fa?::i?es

Trans-Electronic
Music Productions, Inc
presents

Orchestra
]

PIANO AND VIOLIN . ® for Organ TTCHE);(Z?!-B:
o GEORGE SZELL. piano 9 “ and
: i Orthestra
MUSIC OF OUR RAFAEL DRUIAN, violin » ol £ POWER
TIME 2% s
5839 5532 1605 7150
ISSAC STERN | ACH: TH MAHLER ¢
" WELL-TEMPERED CLAVIER] “Resurrection” &
4 Favorite SBoen i2 Symphony (Ko. 2)
Violin Concertos Pretudes and Leonarn &0
Fiapes 3 WY Prmarmenie ™ |
ol ¥
JCHAIKOVSKY Tl yonora N?
o
1940/1941 1264 2348/2349
(2-Record Se1)
BARTOK: cormmal | BRUCKNER LORD'S PRAYER
Concerto for Orchestra MO R
JANACEK: Sinfometts Sym1phony Na. 5 TABERNACLE CHOIR
GEORGE SZELL e Deum 3
Cieveland EUGENE ORMANDY

P THE PHILADELPHIA
1 -"#é ORCHESTRA ot £
Morn e Camee SATILE HYMN OF THE REPUBL
v Comeml] | e LORDS PRAYER-5 more
2479 5898/5899 1090
{2-Record Sen)
! S
ConceRt ravoRTES . | STRAVINSKY | [seecracuiarst
YOL. 5 i L‘Histoire Otfenbach, others
Great Marches TWO.RECORDS & e
and | COUNT AS ONE duSoIdat
Orchestral SELECTION LEOPOLD STOKOWSKi
Showpieces i conductos
""""""""""" errsmomsm PHILABELPHIA DRCWESTRA
‘ 5320/5321
5848 {2-Record Set) 2244
ORFF CARMINA BURANA | | .
VLADIM’R THE PHILADELPHIA DRCHESTRA gg&sA-rsng.
ki soloists and charus
HURDW'TZ DRMANDY condutting o i 7
o . . " W .
Chopin - Liszt i
Rachmaninofi N
Schumann THE OPERA SOCIETY
OF WASHINGTON
. TB5)  Julius Rudel Cond

4387

1067
"JANACEK God Bless
= The = America
Makropoulos Case ”
BOHUMIL GREGOR, o en
\ CaNDUCIOR / Tabernacle
_ THE PRAGUE Chair
NATIONAL THEATRE Ormandy/
Zaris) (2-RECORD SET Phila. Drch
oo
5858/5859
{2-Record Set)
RAV! SHANKAR Richard Strauss

IMPROVISATIGNS

- ALSO SPRACH

ZARATHUSTRA

ORMANDY
Philadelphia Orch.

1680

6210/6211/6212

{3-Record Set)

PHILADELPHIA ORCH.
EUGENE ORMANDY

1296
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Listen!
How many
watts do you
really need

for good
high fidelity!

Everything electrical has a
watt (power) rating. This
eocs for hi-fi components, too,
whether stereo or mono. IHow
many or how much you need
depends to a Jarge extent on
vour listening area and its
acoustical conditions.

A room with thick carpet-
ing, heavy drapes and over-
stuffed  furniture absorbs a
great deal of cound. For ade-
quate listening levels, such a
room will require more ampli-
fier power (watts) to the loud-
-pakers than would a room
with hard surfaces, little drap-
¢ry and modern {furniture. The

same is true of Dbig, open
rooms vs, small, compact

rooms,

At maximum volume (watts)
some amplifiers may tend to
develop distortion. Loudspeak-
cr~ will «simply reproduce any
distortion along with the high
fidelity musie. So. if vour com-
ponents are used In a big or
“overstuffed”™ room, make cer-
tain the amplifier has suflicient
wattage,

To be sure of vour require-
ments, ask the expert—your
Jensen dealer. lle’ll be glad
to help plan vour hi-fi system,
e will also demonstrate
Jensen  loudspeakers—how
they preserve amplifier watts
and fidelity,

Shopping? The extensive
line of Jensen loudspeaker sys-
tems makes it easy to choose
the right one for you. Drop in
today and listen!

Jensen

Jensen Manufacturing Division, The Muter Company
5655 West 73rd Street. Chicago, Illinois 60638
CIRCLE NO. 29 ON READER SERVICE CARD
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roque idiom was entirely uncongenial, but
never was he dismissed as a miniaturist by
musician, critic, and historian—Mr. Mellers
is merely one of a long line of knowledge-
able writers. In the eighteenth century, Sir
John Hawkins called Couperin “a very fine
composer for the harpsichord,” and to
Charles Burney he was "an excellent com-
poser for keyed instruments.” In the nine-
teenth century, Brahms was so much atiracted
to these “little pastorals” that he coilaborated
with Chrysander on a complete edition of
them, in which he remarks that Couperin is
“the first great composer for the harpsichord
known in the history of music.”

If credit for a more general recognition of
Couperin’s greatness belongs to any one per-
son, it is probably Wanda Landowsxa. In
Music of 1he Past (Knopf, 1924), she said,
" "What charming artlessness in these pieces
of Couperin's! write his modern admirers.
Now, there is just as much artlessness in
Couperin’'s pieces as in Voltaire's conszs. In-
deed, in the eighteenth century, Couperin
was considered a profound composer.” Rav-
¢l, Debussy, and other modern French com-
posers recognized Couperin as considerably
more than the author of “little pastorals,”
and Richard Strauss was so impressed by
them that he arranged some of them for
orchestra. Surely no one regarded as a mere
creator of little pastorals could cause such a
stir of admiration among the great of music.

WiLtiam L. PURCELL
Philadelphia, Pa

Mr. Puycell's citations of musicians and
writers of the past who have properly judged
Conperin’s worth are all drawn from a time
well before the period Mr. Mellers had in
mind—"twenty years ago, when I was work-
ing on my book on Couperin’ And it is in-
teresting to nole that the misapprebension
persists to this day: only a few weeks ago, in
areview of a New York concert of Couperin’s
works, a critic called bhim a “miniaturist.”

Looking at Landowska
@® Mr. Wicklifie G. Beckham's appreciation
(November) of the German woodcut at the
top of your “Letters to the Editor” column
prompts me to express my appreciation of
Alexis Weissenberg's “affectionate ¢arica-
ture” of Wanda Landowska in the October
issue. Framed just a few days after the issue
arrived, the drawing now hangs above my
stereo set, delighting me and eliciting ques-
tions and comments from friends who see
and admire it.

F. C. LINDAMAN

Brooklyn, N.Y.

Record Groove Wear

® J. G. Woodward's article on record groove
wear (October) was most interesting. How-
ever, there appear to be far greater problems
in record making and playback than groove
wear. In the same issue of your magazine, 1
read critics who note declining sound quality
in recently produced recordings. Let me say
that 1 have also noticed this phenomenon.
Many stereo discs in my collection that were
issued from four to seven years ago sound,
decidedly superior to many on the same fabaw
issued within the last two years. Being the
owner of top-quality equipment, 1 conclude
that the fault lies with the recordings and not
with my audio system. ! have further con-
cluded that this fault is chiefly due to the
tendency of record producers to cut their rec-

ords at increasingly higher levels. Even the
best-designed cartridges, whether or not
equipped with elliptical styli, simply cannot
cope with such a groove component, the re-
sult being high-frequency distortion or break-
up, particularly on inner grooves. I might
add that this is also undoubtedly a factor in
accelerated record wear. The more velocity
required at the stylus tip, the more force it
applies against the groove wall.

I would suggest that until this matter of
groove overmodulation has been dealt with,
groove wear, even to owners of medium-
quality components, will be of little compara-
tive importance.

Brucr G. Tavior
Kensington, Conn.

Schwann Subscriptions
@® [n your October issue, in the article en-
titled “According to Schwanrn,” John Conly
writes, "the Schwann catalog cannot be sub-
scribed to.” This is an error. We at the Book
Clearing House handle subscriptions to the
Schwann catalog, and are currently supplying
this service to individuals and institutions
all over the world.
E. L. Josepus
Book Clearing House, Inc.
423 Boylston Street
Boston, Mass. 02116

Mr. Conly should bave said that the cai-
alog cannot be subscribed to directly [rom
the Schwann people, Bur individuals can sub-
scribe through such firms as the Book Clear-
ing House, H. Royer Smith in Philadelphia,
and cestain independent record clubs such as
Citadel Record Club and Record Club of
Canada.

Gottschalk
@ Please accept my congratulations on an
outstanding September issue: the Gottschalk
article was superb.
Can Mr. Offergeld tell me where Gott-
schalk sheet music is available?
ORRIN BLATTNIR
Los Gatos, Cal.

Mr. Offergeld replies: e small collection
of piano pieces edited by Gottschalk autho-
ity Jeanne Behrend was published abour 4
decade ago by Theodore Presser (111 Weit
571h Street, New York, N.Y.) . Although the
volume is no longer generally available. i
may be possible 1o vbiain one by writing di-
rectly 1o the publisher”’

Alley Man Out
@ 1 agree wholeheartedly with John Milder's
evaluation of the set "Golden Memories of
Radio” (November), 1 have one correction
to make, however. Mr. Milder wrote that
“the whole crew of ‘Allen’s Alley’ " is rep-
resented in the set. Unfortunately, this is not
quite true. Ajax Cassidy (Peter Donald) is
missing.
REv. ROBERT B. MERTEN
Coudersport, Pa.

Mr. Milder, nostalgia dripping [rom every
pore, regretfully acknowledges bis error.

More on Monocide
@ Just a note to comment on your new name:
this change is timely, considering the dying-
out of "hi-Ai”" (monaural) records, and your
astuteness is commendable.

(Continuned on page 14)
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uniGllB

saves you more

on more of what you want!

RECORDS TAPES

STEREO GEAR

BOOKS

THESE 10 FACTS ADD UP TO 10 REASONS TO JOIN uniCLUB NOW!

7ACT 1 —CHOICE—EVERY RECORD, TAPE, BOOK IN U.S.A.
uniCLUB has all the labels. All of them. No exceptions. Choose any LP or
tape on over 350 different labels. Capitol = Columbia « RCA « Angel » DGG »
Folkways * Mercury « London—to name just a few. Your selection is abso-
lutely unlimited. Every LP and tape available in the U.S.A.

FACT 2 —SAVINGS —HUGE! COMPARE UNICLUB PRICES
You save a minimum of 35% on LP’s; Y5 on tapes; 25% on books except
texts. No guesswork about it—the prices are shown below.

Through You
List uniCLUB Save
$1 .98

ALBUMS

TAPES

BOOKS

‘ACT 3—REQUIREMENTS — NONE!
“here is no requirement to buy anything until you wish. And you'll never get
1 record, tape or book until you order it.

‘ACT 4—COST TO JOIN—$5

5 covers LIFETIME MEMBERSHIP in uniCLUB. There are no dues and no
nnual fees. There is never another fee although benefits are increasing all
e time.

ACT 5—QUALITY — GUARANTEED PERFECT

ou receive only factory-sealed brand new albums, tapes and books. You are
uaranteed satisfaction with the quality of all purchases. A defective album
t tape is always returnable at Club expense. Bocks are first quality original
iblishers’ editions only.

MONEY-BACK GUARANTEE

If after receiving your uniCLUB ma-
terials you aren’t convinced we meant
what we said — that uniCLUB member-
ship offers more Club for the money —
or if you've simply changed your mind,
tell us within 30 days and your money
~ill be fully refunded at once.

GIFT MEMBERSHIPS

Save even on your enrollment. $2.50
brings full privileges for life to friends,
relatives and neighbors. Splitting the
cost with one person brings cost down
to $3.75 each, with four others, cost
is only $3.00 apiece.

SPECIALS!

YOU CAN SAVE ON RIGHT NOW!

Every MGM popular, jazz or classical LP:
List $5.79 — Just $2.99
List $4.79 — Just $2.49
List $3.79 — Just $1.99
DGG entire catalog, mono & stereo: List $5.79 — Only $3 per disc.
High-Fidelity Special — The new Garrard Synchro-Lab SL35:
List $129.50 — Club Special $83.00

JANUARY 1969

FACT 6—ORDERING —MADE EASY AND CONVENIENT

A FREE Schwann catalog is sent upon joining. It lists over 30,000 LP’s—
every LP available on every label. No guesswork here either. The records
you want you'll find under “Classical,” “Popular,” “Opera,” “Folk," ‘“lazz,”
“Original Cast Shows,” “Drama and Comedy,” etc. The Harrison catalog, sent
FREE upon joining if you request, does the same job for tapes and auto
cartridges. uniGUIDE, the Club magazine, keeps you posted on releases of
your favorite artists, supplements the Schwann and Harrison catalogs and
lists extra-discount club specials.

FACT 7—“SPECIALS" —SAVE YOU EVEN MORE!

Specials are a regular feature of uniCLUB. You save extra dollars —often on
a single item—40-80%. Specials appear in the uniGUIDE. See examples of
the uniCLUB specials right here. You could save the price of your member-
ship on 2 or 3 of these specials alone. You may order any or all of these
50% off items whan you join—if you wish.

HERE ARE THREE FEATURES THAT ONLY UNICLUB HAS:

FACT 8 —STEREO GEAR COSTS UP TO 50% LESS

» Acoustic Research « Ampex » Dynaco » Electro Voice « Empire « Kenwood
« Tandberg » Garrard « Fisher » Sony. These are just a few of the manu-
facturers whose equipment you may buy at large discounts through uniCLUB.
Both uniCLUB and full manufacturers’ guarantees apply. Factory-sealed units
are shipped promptly, always insured. Get a low uniCLUB quote on your needs
and expand your system today!

FACT 9—BOOK DIVISION SAVES YOU 25% —ALL PUBLISHERS

Random House » Coubleday « Little, Brown » McGraw-Hill « Simon & Schuster
* MacMillan —to name just a few. uniCLUB furnishes every book except
*texts and *techrical books at 25% discount. And, you get only original
publishers’ editions —nnt book-club editions. All paperbacks are available
too at the same 25% discouni. *Texts and technical books—10% off.

FACT 10—YOUR ORDER IS SHIPPED THE DAY UNICLUB GETS IT
Instead of just same-day processing—uniCLUB boasts same-day shipment of
your LP and tape orders. Only uniCLUB can do it—500,000 LP’s, tapes and

cartridges in stock make it possible. (Books take slightly longer to reach you.)
l------------------------

' wumiGLUB Inc.

255 West 42nd Street
i Naw York, N.Y. 10036  DEPT. HS19
1 Send my Free Schwann catalog, order blanks and uniGUIDE by return
) mail. $5 enclosed guarantees me:
! 1. LIFETIME MEMBERSHIP in uniCLUB
] 2. 35%-80% savings on LP albums, Y off on tapes, 25% on bogks.
1 3. No requirements ever to buy anything. Nothing will ever be sent
1 until I order it.
L must be delighted with uniCLUB or within 30 days | will let you know
: and receive a full refund.
g NAME
[ | _
g FDORESS CITY STATE ZiP

' O Send gift memberships at $2.50 each to names and addresses listed
on attached sheet.
! [J | am also interested in pre-recorded tapes.

CIRCLE NO. 60 ON READER SERVICE CARD
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But, having been in and around the record
trade for a number of years. I feel that we in
the business are to blame for the tragic blun-
der of the disappearance of mono. The cus-

® tomer was constantly reminded of sterco and

| never fully acquainted with the fact that

50 watts of it. That’s the power handling capacity of Altec’s latest book- |  mono records sound fine on stereo equipment.
shelf speaker. And that’s just the beginning of the power play you get. = ' thanks to some enterprising record com-

. . . panies-—Columbia, for one—the original
For example, the LF speaker is powered by a massive 10-1b. magnetic sound of carly treasures will not be tampered

structure. (No other speaker this size can boast such strength. Except the with in the name of “'sterec
Bolero. And that’s made by Altec, too.) The high frequency end includes Harry D. Saorm
a compression driven horn of cast aluminum. The sound is clear and Atlanta, Ga.
brilliant over the entire range: from 45-18,000 Hz. It’s all yours in an
attractively-stvled cabinet of hand-rubbed walnut with snap-on grille. ® I vour Ocrober issue, David Hall says the
Ask for the Madera (style 832A) at your Altec |, I only previous recording—Ormandy's—of the
dealer’s. Just $149.50. Or ask us for your free Hi-Fi \ Miaskovsky Symphony No. 21 has been un-
catalog. available for more than fifieen years. T know
‘ " it was available as latc as 1955, when it was
A Division of TP Ling Altec, Inc., 1515 So. Manchester Ave., Anaheim, Calif. 92803 included in Irving Koladin's book on orches-
. tral music (published by Knopf). This may
seem unimportant, but T feared Mr. Hall
might discourage Miaskovsky butfs: I have
managed to pick up two used copies of this
disc in the past three vears.

Too, Mr. Hall's listing of Miaskovsky
works previously available in the US. leaves
out at least two important recordings, the
l Lyric Concertino (Urania) and the String
Quartet No. 13 (Wesiminster).

I envy Mre. Hall his eight Miaskovsky sym-
| phony recordings. | have only Nos. 16, 1°
3 19 (for band), 21, and 27, and can’t find anv
references to recordings of the others. T'd
love to know who issued the other three.

Lesuiy GERBER
Staten Island, NUY

Miaskovsky

Mr. Hall repliei: "The three symphonies
in question are Nos. 3, 6, and 15. Nos. 3 and
| 15 are hoth MK recordings, 1he first by the
| USSR State Orchestra under Yevgeny Stet-
linov (mono only) and the tecond hy the
Moscow Philharmonic nunder Niril Kondra-
shin (stereo). [ bonvht hoth at the Four
Continents Bookshop in New York City.
The vecording of the Symphony No. 6 1
| [ound in Finland in 1963 it is a mono-only

performance by the USSR State Orchestia lod
( by Kowudrachin, and was never released here.

‘Mr. Gerber iv quite right ubont the i

cordings of 1he Lyric Conceitino and the
Qu.rtet No. 13. [ was only attempting to bi
the high spots of the rather scant history of
Miaskoviky on vecords in this country. i
any case. these yecordmgs are no longer

available”

| Cantrell Contraand Pro
@ In his review of Marlene VerPlanck's al-
bum (November). Rex Reed expressed the
conviction that Lana Cantrell is making a
conscious attempt to be individualistic—too
individualistic, he implies. Perhaps the
criticism is valid, but I simply assumed that
if one listened to Miss Cantrell singing in
! her sleep (a charming thought), she would
sound exactly ltke Lana Cantrell awake.
Now vour knives-and-daggers-and-unexpect-
edvalentines reviewer has destroved my
tarth in the nice things of the world. I can no
longer look forward to an old age in which
the woody sounds of Cantrell can keep me
| young. And I will always doubt the sounds
| my tin-plated cardrums pick up, for critic
Reed describes them otherwise.
But I do appreciate reading Rex Reed's re-
views as much as | enjoy listening to the rec-
| (Continied on page 18)
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Why did over 34 million record

Compare
the “Big 4"
Record

Clubs

COLUMBIA CAPITOL

llectors pay $5
Record Club of Am

when other record or tape clubs
would have accepted them free?

RCA VICTOR

and see Record Club | Record Club | Record Club
e | Cawvilnd | aniee | RECORD CLUB OF AMERICA
Mar. 30, 1968) | Feb. 10 1968) | Feb. 25 1968)

CAN YOU
CHOOSE FROM
ALL LABELS?

NO NO

Choose any LP on any labei!
No exceptions! Over 300 dif-
ferent manufacturers includ-
ing CAPITOL, COLUMBIA, RCA
VICTOR, ANGEL, LONDON, etc

YES!

MUST YOU BuY A
“MINIMUM"

No obligations! No yearly
5 NONE' “‘quota”! Take as many, as few,
* or no records at all if you so

decide!

to

NUMBER 10
OF RECORDS?

HOW MANY?

HOW MUCH $ $

MUST YOU SPEND 41.16 39.80
T0 FULFILL YOUR 0 10
LEGAL OBLIGATION? $59.72 $49 80

s]990 ZER You don't have to spend a
K Pty o by evh
524.90 | DOLLARS - <%e veecf

A DISCOUNT?

CAN YOU BUY You get discounts to 79% OFF
ANY RECORD ' —GUARANTEED | th
i ' NO MO N ALWAYSI
DO YOU EVER There are no cards which you
. Only th
Receve ' YES YES YES | NEVER!: ., o e e
RECORDS? when you ask us to send them
HOW LONG MUST
;gtJEZV{xIIOYNFSOR 5 m 6 5 m 6 5 tﬂ 6 NU I'UNG Your order processed same
T RN weeks weeks I weeks | WAITS] v receves
CAN YOU BUY Substantial di t 1l
%5 JVAAPNET AT Nu Nu YES | a\l/‘allsaglne Iatapelsscztmnso ogxga

* membership fee.

AT LAST A RECORD CLUB WITH NO “OBLIGATIONS"’—ONLY BENEFITS!

This is the way YOU want it—a
record club with no strings at-

BEWARE...

advantage of this special INTRO-
DUCTORY HALF-PRICE mcem-

tached! Ordinary record clubs
make you choose from just a few
labels — usually their own! They
make you buy up to 12 records a
year—at full price—to fulfill your
‘‘obligation.” And if you forget to
return their monthly card—they
send you a rccord you don't want
and a bill for $5.00 or $6.00! In
cflect, you are charged almost dou-
ble for your records.

Of “imitation’* all-label clubs. For
example, Records Unlimited is se-.
retly owned by...Columbia Records!
They don't send a “master Catalog'
with all jabels (we send one with
over 15,000 listings on all labeis).
Their announcements stress Colum-:
bia products and they charge extra
far many other labeis. (We have no
“‘parent’ company telling us what
label to push ang there (s never an
extra charge for any labei) Dis
-ounts? We offer new L.P.'s as low
as 99¢ ~but they offer no L.P.'s at
99¢. So beware of imitators. We are
still the on!y major record club NOT

bership offer. Mail coupon with
check or money order—NOT for
reguiar $5.00 fce—but only HALF
THAT PRICE...just $2.50. You
SAVE $2.50. This entitles you
to LIFETIME MEMBERSHIP—
and you neyver pay another club fee.
Look What You Get
« Lifetime Membership Card
guarantees ¥ou brand new LP’s at
dealer cost. Discounts up to 79%.

But Record Club of America
Ends All That!

OWNED OR CONTROLLED by any rec-
ord manufacturer.

Prices as low as 99¢ each.

We’re the largest ALL-LABEL record club in
the world. Choose any LP...on any label. .,
including new relcases. No cxceptions! Tapes
included (cartridge, casscttes, reel-to-reel, etc.)
without the “‘extra’ membership fee other clubs
demand. Take as many, or as few, or no selce-
tions at all if you so decide. Discounts are
GUARANTEED AS HIGH AS 79% OFF!
You never pay full-price — and never pay $1
extra for stereo! You get best-sellers for as low
as 99¢, plus a small handling and mailing charge.

How Can We Break All Record Club “Rules”?

We are the only major record club NOT
OWNED...NOT CONTROLLED...NOT
“SUBSIDIZED” by any record manufacturer
anywhcere. Therefore we are never obliged by
“‘company policy” to push any onc label, or
honor the list price of any manufacturer. Nor
are we prevented by distribution commitments,
as arc other major record clubs, from offering
the very ncwest records. Only Record Club of
America offers records as low as 99¢. (You
can't expect *‘conventional” c¢lubs to be inter-
csted in keeping record prices down —when
they are manipulated by the very manufac-
turers who want to keep record prices up!)

Join Record Club of America now and take

JANUARY 1969

» Free Giant Master Catalog lists
available LP’s of all labels! Over 15.000 Jistings!
* Dis¢ Guide, the Club’'s FREE magazine, and
special Club Sales Announcements which bring
you news of just-issued new releases and extra
discount speciuls.

Guaranteed Same-Day Service
Record Club's own computer system, ships
order same day received’ Evcry record brand
new, fully guarantecd.

Moncy Back Guarantee

If you aren‘t absolutcly delighted with our
discounts (up to 79%) — return items within
10 days and membership fee will be refunded
AT ONCE! Join nearly one million budget-
wise record collectors new. Mail coupon to:
Record Club of Amcrica, Club Headquarters,
York, Pa. 17405.

Your membership entitles you to buy or offer
gift memberships to friends, relatives, neigh-
bors for only $1.00 each with full privileges.
You can split the total between you — The
more gift members you get — the more you
save! See coupon for your big savings.

19B3R é 1968 RECORD CLUB OF AMERICA, INC,

ANNOUNCING...

OFFER...

ONLY $2.50

MAIL COUPON BELOW TODAY !

“SPECIAL INTRODUCTORY
HALF-PRICE MEMBERSHIP

DISCOUNTS TO /9% —PRICES AS

Low AS 99¢ PER RECORD!
TYPICAL ALL-EABEL “EXTRA DISCOUNT'" SALE

BUDGET SERIES AT "2 PRICE..... $ .99

Frank Sinatra « Petula Clark « Nat Cole « Dean Martin
Dave Brubeck « Woodie Guthrie « Jack Jones « Pete Seeger

John Gary and others...
BUDGET SERIES AT 15 PRICE. .. . $1.25

Oistrakh « Richter « Callas « Tebaldi » Casals « Krips

Eoult « Dorati and others. ..
BEST SELLERS AT V2 PRICE. . .. .. $2.49

Herb Alpert « Simon & Garfunkel » Ramsey Lewis
Belafonte » Supremes « Mamas & Papas » Otis Redding
Eddie Arnold « Monkees, and others ...

s. . .from 50 to as high as 79 discount on famous labels RCA Victor, Capit

pl
Columbsa. De

# Liberty Motown, Elektra. Vanguard. Warner Br. others. and others

% Choose any LP on any
label' Mono and Stereo!
No exceptiecns! Tapes too!

* No “quotas” to buy.
Take 0 records—or 100!

citing new records!
* All orders shipped same

* No ‘“hold-back’ on ex-

day received—no long waits!

% Every record brand new,

% SAVE! Discounts up to
79% ! Prices as low as 99¢
per LP!

first quality, factory fresh

turnable!

Lists aver 15,000 available LP’s on all labels! Cla

Catalog. Substantial discounts on all availab

—and guaranteed fully re-

World's largest Master Catalog of
available LP's to choose from when
you join Record Club of America

§-

sicaI—Popular—Jazz—Folk—Broadway & Hollywood
sound tracks—Spoken Word—Rock & Roll—Comedy

\] —_Rhytpm & Blues—Country & Western—Dancing
1 Listening—Mood! No exceptions! You never pay
\ ' full price—ever! Also available—FREE—Master Tape
A S

le

tapes :icartridge, cassette, reel-to-reel, etc.) at no

extra membership fee.

Club Headquarters ¢ York, Pennsylvania 17405

YES—rush me LIFETIME MEMBERSHIP CARD, FREE Giant Mas-
ter Catalog, DISC Guide, and special sales announcements
at this limited SPECIAL INTRODUCTORY HALF-PRICE member-
ship offer. | enclose—NOT the regular $5.00 membership
fee—but only $2.50. (Never another club fee for the rest of
my_life.) This entiti2s me to buy any LP’s at discounts up
to 79%, plus a small handling and mailing charge. | am not
obligated tc buy any records—no yearly ‘“quota.”” If not
completely delighted, | may return items above within 10
days for immediate refund of membership fee.

Also send_____ Giit Membership(s) at $1.00 each to names
on attached sheet. Alone | pay $2.50; if | join with one friend
and split the total, cust is only $1.75 each; with two friends,
$1.50 each; with three friends, $1.38 each; with four friends.
only $1.30 each.

| ENCLOSE TOTAL OF § _covering one $2.50
Lifetime Membership pius any Gift Memberships at $1.00 each.

Print Name

Addresc
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Q) SOLO SYATR Am-BN STERED AECEIVER

] ‘R} 3?&‘!5%1!]'2!]&!1 lll

KENWOOD TK-88 * FET « solid state « FM/AM « 90-watt stereo receiver

@ KENWDOD 9 BOLE) BTATE AM RV STEAEO AECEIVER Moo, TK-86

Q!&#‘lﬂllll]?ll!li | S

fu STEVMC

KB BDN . OUTPUT

KENWOOD TK-66 ¢« FET » solid state ¢« FM/AM e« 60-watt stereo receiver

@ KENWOODD @ S0uI0 WraiE fw ATeReo RECEIVER acom, TR -BE

W0 P UNB MR % e

- 2sre deet i 1. S

KENWOOD TK-55 ¢ FET o solid state « FM only * 60-watt stereo receiver




KENWODOD receivers offer you

THREE WAYS TO IMPROVE YOUR HEARING
...TK-88, TK-66 and TK-55
|

Because KENWOOD is one of the world’s most superbly
engineered receiver lines, even speech sounds crisp and clear.

The important difference, however, is how mudh better your
Mmusic sounds. It sounds natural. It's a “live’’ sgund. That's
because each KENWOOD receiver is a magnifi¢ent instrument
with the most advanced circuitry which provide}s. .. Superior
sensitivity and image rejection ... better selectiyity and freedom
from noise and interference. .. greater bandwﬁqth and frequency
range...very low IM distortion for exceptionally clear, low level
to high level listening. |

But dor’t take our word for it. Compare KENWOOD receivers
with others for specifications, performance ard value. You’ll
discover why KENWOOD receivers are famous/the world over
for dependability, reliability and quality.

There never will be a better time than naow to improve your
hearing. Sound test these KENWOOD receivers at your nearest
KENWOOD franchised dealer . ..and decide wHich one is best
for ycu. .

the sound approach to guality i K E Nw D 0 D

3700 S. Broadway Pl., Los Ange es, Calif. 90007
69-41 Calamus Avenue, Woodside| N. Y. 11377
Exclusive Canadian Distributor — Perfect Mfg. & Supplies Corp.
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Now YOU can buy ANY

g RECORD oz TAPE

1}WHRLD S

on ANY LABEL!

AT LOWEST DISCOUNT PRICES

just because we make tne largest

selection of ccmponent furniture,
we can'tseem to stop designing new
and better caktinets. have you
seen our brochure lately? it's free.

for a fast reply, mail this ad with your
return address.

audio originals

546 S. Meridian « Indianapolis, Ind.

LARGEST SELECTION §

(hru KING KAROL'S World Famous MAIL ORDER SERVICE!

| GOLUMBIA
wm \ neconns

1icors

LTJ @MGM {IBEATY

0. =

i
[reprwe|I|l \quOR

T FOR YOU!
YOU NAME IT—WE'LL GETITF
ORDERS PROCESSED DAY RECEIVED
List Prices
$1.89 A
239 ta 2,60
2.79 to 2
3.79

Your Price

K
to 3.9
4

TAPES — Va OFF CATALOG PRICE!

NO CHARGE

KING KAROL RETAIL STORES ALWAYS HAVE ALL THE

111 West 42 at 6th Ave.

FOR MAILING

OR HANDLING EVER!
THE PRICE OF THE RECORD IS ALL YOU
EVER PAY! YOUR ORDER GETS INSTANT
SERVICE—PROCESSED DAY RECEIVED!

RECORDS AND TAPES ALL THE TIME!

WEST SIDE: EAST SIDE:
940 3rd Ave. ot S7th Street

L]

FREE Shipping Anywhere in USA and APO & FPO Ad-
dresses! (Add 15% fcr Foreign Shipments-Mini-
mum Charge $1.50) Send check or M.0. with order.

KING KAROL RECCRDS Dept. SR-1

P.0. Box 629, Times $g. Station, New York, N. Y. 10036

Enclosed find $ Send to:
NAME .

ADDRESS

cITY STATE ZIP

*N.Y. State residents please |nclude Iccal Sales Taxes
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ords he doesn’t like, In truth, T must confess
it, Reed’s proclamations are right a startling
number of times; his taste is only shightly
inferior to mine.,
Jasmes R. Ewcustent
Cleveland, Ohio

Schiitz on Discs
® Icor Kipnis, for whom [ have high regard,
ranks the new Helmuth Rilling Schiitz Sy m-
phoniie sacrae as “outstanding” (October) .
This is true only if the run-of-the-mill at-
tempts at Schiitz (or, for that matter, Bach)
enables his to stand out. The best conductor
for both these giants is Wilhelm Ehmann.
Lacking Ehmann's Toscanini-like iron con-
trol, Rilling is guilty of Ttalianizing Schiitz's
“ltalianate” works. A comparison of Eh-
mann’s and Rilling’s work on the Sympho-
nige reveals that in the first instance Schiitz
emerges a profound genius, and in the scc-
ond an operatic minor Pergolest.

RONALD PATAKI

No. Bergen, N. J.

More on Norma

® [ feel [ must comment on some remarks in
Mr. Lowell Satre’s letter (October) concern-
ing recordings of Norma. After reading Mr.
Satre’s letter I immediately listened once more
to my copy of Maria Callas’ Norma. 1f Callas
was in bad voice when she recorded it, 1
missed the fact completely: as usual, her Nor-
ma left me completely satisfied and just a
little breathless.

I felt that T might have been missing some-
thing, so I borrowed a friend’s copy of
Sutherland’s Nosm.i. The dramatic impact of
“Dormono entrambi," the thrilling confron-
tation of “In mia man alfin tu s¢i’" the
dream-like state of “Tinoltra, o giovinetrs”
and many other of the glories of this beauti-
ful opera—they just weren't there.

Not only is Sutherland no match for Cal-
las, but her supporting cast is nowhere near
the caliber of Corelli, Ludwig, and Zaccaria,
and if Richard Bonynge cver becomes half
the conductor Tullio Serafin was ['l] be very
much surprised.

THroporRE L. Otis
Norfolk, Va.

Mea Culpa
® At what ungodly hour of the night did
Paul Kresh run off his review of “Ten Gold-
en Years: 36 Great Motion Picture Themes
and  Original  Soundtracks” (September) ?
Apparently he was half asleep, because he
made two mistakes of the kind T would never
expect from so perceptive a critic as Mr.
Kresh. First, T couldn’t believe my cyes when
I read about ‘27 Caiols” from Elmer Bern-
stein's score for T'he 1\11")//'[fu1/ Seren. The
title of the selection is The AMagnificent Ser-
en, and Al Caiola, a guitarist, is the artist.
Second, the Lilics of the Ficld sclection is
not from the original soundtrack (availa-
ble on Epic records), but is a sprightly ar-
rangement performed by Ken Lauber.

Frank DeWaLD

Lansing, Mich.

Mr. Kresh replies; “Mea culpa! Ai Cai-
olal As 1o the sprightly arrangement of
the music [rom Lilies of the Field, I must
confess 1o emerging from the experience of
listening to thirty-six motion-picture themes
i one erening in a rather addled condition.
But | congratulate Mr. DeWidd on  bis
alertne s’
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A Marantz

speaker system
IS the finest
money can buy.

. (Our competitors know about this ad.)

Marantz has always set the standards others follow. In
preamplifiers. Amplifiers. Turntables. Tuners. And
stereophonic receivers.

Today, Marantz once again expands its reputation for
audiophonic excellence with the introductior of
anew concept in speaker systems.

After years of experimentation, Marantz’ first
two Imperial Speaker Systems are now ready to
be enjoyed by discriminating connoisseurs

Technically. both feature a three-way design
incorporating five speakers. There is a 12" Quad-
linear woofer which crosses over at 700 Hz to two
mid-range drivers, then crosses over again at
6,000 Hz to two high frequency reproducers.

The sleek, contemporary Imperial I has a smart. walnut

cabinet with a hand-rubbed French lacquer finish and is

priced at §299.00. The elegant Imperial I, hand-crafted

from selected hardwcods and finished in distressed
artique, features a stunning hand-carved wood
grille. It's yours for $369.00. Both possess a
beauty of cabinetry equalled only by the beauty
of their sound.

When you hear, when you see these magnifi-
cent speakers, only then can you fully appreciate
what goes into making a Marantz a Marantz. Your
local franchised Marantz dealer will be pleased
tc furnish you with complete details andademon-
stration. Then let your ears make up your mind.

I ¢ a ¥ = % o2 - 8 ¢} ¥V A

Designed to be number cne in performance...not sales.

@©MARANTZ CO., INC.. 1968, MARANTZ IS A SUBSIDIARY OF SUPERSCOPE. INC. P.O. BOX 98B » SUN VALLEY, CALIFORNIA D1352 = SEND FOR FREE CATALOG
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Toujay Designs has added the Tou-
jay Tower CO-4 to its line of equipment
cabinets. Inside the hinged doors of the
Tower are two adjustable equipment
shelves, a sliding drawer for a turntable,
and record storage space with two dividers.
A tape-recorder tray mounted on pull-out
slides is available as an option. The ex-
ternal dimensions of the cabinet are 63 x
24 x 21 inches; internal depth is 18 inches
and internal width is 2015 inches. The
cabinet is shipped disassembled with all surfaces finished
in oiled walnut with black trim. Assembly takes about one
hour. Price: $419.

Circle 147 on reader service card

® James B. Lansing has introduced the Model SAG60,
a solid-state integrated amplifier with 60 watts continuous-
power output per channel. The amplifier has less than 0.2
per cent intermodulation and harmonic distortion at full
output at any frequency from 20 to 20,000 Hz. The sig-
nal-to-noise ratio is 72 dB at the low-level inputs, 85 dB

at the high-level inputs. The controls include volume, bal-
ance, dual concentric bass and treble, and a four-position
input selector. Five toggle switches control power, stereo
or mono mode, tape monitoring, loudness compensation,
and a special test circuit to achieve clectrical stereo bal-
ance. Overall dimensions of the unit are 5% x 16% x
133 inches. Price: $435.
Circle 148 on reader service card

® Allied Radio is offering a ninety-six-page paperback
book called Integrated Circuits: Fundamentals and Projects.
The book covers the development of integrated circuits,
their general features, types, and applications. Several
simple construction projects are detailed, including a pre-
amplifier and a Y4-watt audio amplifier. The book is avail-
able from Allied Radio Corporation, 100 N. Western
Avenue, Chicago, Ill. 60680. Price: 75¢.

® Jensen has introduced two
new bookshelf-size speaker sys-
tems. The Model TF-i5 “Mini-
Mite” is a two-way system with a
frequency response of 35 to 16,000
Hz. An 8-inch woofer and a 3-
inch cone tweeter are used, and
the system has a power-handling capacity of 15 watts. The
enclosure, which has a two-tone grille, measures 10 x 1514
X 6l4 inches. Price: $14.40. The Model TF-25 (shown)
uses a 10-inch atr-suspension woofer and a horn tweeter,
and has a frequency response of 25 to 19,000 Hz. Power-
handling capacity is 25 watts. Overall dimensions of the
enclosure are 8% x 14 x 2214 inches. Price: $89.50 each,
$166.50 for a pair.
Circle 149 on reader service card

22

® Harman-Kardon has augmented its line of compact
stereo music systems with the Model SC1510. The system
comprises a 50-watt (IHF music power) amplifier, a four-
speed Garrard record changer with a Grado cartridge, and
two HK-10 speaker systems. The amplifier specifications
include a frequency response of 18 to 30,000 Hz =1.5 dB
and intermodulation distortion of 0.25 per cent, both at
L-watt output. Harmonic distortion is Jess than 1 per cent.

Each HK-10 speaker system employs a single extended-
range O-inch air-suspension driver installed in an oiled
walnut enclosure that measures 715 x 9 x 14 inches. Con-
trols include an input selector, volume, balance, bass, and
treble. Four rocker switches control contour (loudness
compensation) on/off, power on/off, and two separate

pairs of stereo speakers. The system shuts off automatically,
at the end of the last record. There is a front-panel stereo
headphone jack and input and output jacks for a tape
recorder. Control-center dimensions are 1514 x 8 x 173
inches. Price: $199.50.

The same system is also available as the SCi1810
(shown), with a stereo FM tuner. The FM-tuner specifica-
tions include a sensitivity of 2.9 microvolts IHF, image
rejection of better than 40 dB, and stereo separation of
30 dB. A center-of-channel tuning meter and stereo-broad-
cast indicator are provided. Price: $279.50. An optional
dust cover of smoke-grey plastic is available for both units
for $19.95.

Circle 150 on reader service card

©® Switchcraft's Model 308TR is a solid-state, a.c.-pow-
ered four-channel mixer with a frequency response of 20
to 20,000 Hz *0.2 dB. The mixer accepts four mono or
two stereo input signals from any combination of program
sources, including high- and low-impedance microphones,
electric musical instruments, preamplifiers, and magnetic
phono cartridges. The phono inputs are RIAA equalized.

The specifications include a signal-to-noise ratio of 60 dB,
harmonic distortion of less than 1 per cent, and a maxi-
mum output signal of 4 volts. The controls include a gain
control for each input, a master gain control, and switches
for phono equalization, power on/off, and mono or sterco
operation. Overall dimensions are 315 x 12 x 714 inches.
Price: $96.
Circle 151 on reader service card

(Continued on page 24)
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and quality is what we build nto every Sarsti component Our lztest AM/FM Stereo
Receiver, the Sansui 300 brings an entirely new performance standarc to the medium
power range. The Saasui 800 features 70 Watts of Musig Power (IHF, 20-40,000 Hz
power bandwidth, IM distortion of less thar C.8% frequency- response of 15-50,000
Hz, channel separalion of batter than 35 db. The Sansui#800 has a newly developed
noise canceler, sho-t-proof speaker terminals plus extraflong tuning cials to compli-
ment its years ahead styling. One look and one listen ito the new Sansui 800 will
convince you why we and your dealer believe that the 300 is one of the truly great
receiver values at $3259.95. ]

AM/FM Stereo Receivers: Sznsui 5000 * 180 walts » $449.96 M Sarsui 2000 * 100 watts o
$299.95 B Sansui 80) » 70 watts * $259.95 M Sansui 350 e 46 watts » $139.95. Integrated
Stereo Amp—Preamp: Sansui AU-777 ¢ 70 watts ¢ $279.95. |

SANSUI ELECTRONICS CORPORATION, 34-43 56TH ST, WOCDSICE, NEW YORK 11377
Sansui Electric Co., Ltd., Tokyo, Japan B Eurcpean Office ® Frankfurt a.l’., West Germany




NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Lafayette’s Criterion 25 is a
two-way speaker system with a fre-
quency response of 55 to 19,500 Hz.
The system comprises an 8-inch
acoustic-suspension woofer and a
2V5-inch cone tweeter, with a cross-
over frequency of 8,000 Hz. The
speaker has a power-handling capac-
ity of 25 watts and an input im-
pedance of 8 ohms. The enclosure is finished in oiled
walnut and measures 12 x 10 x 7 inches. Price: $19.95
for one, $38.50 for a pair.
Circle 152 on reader service card

® Allied has introduced the Model TR-1080 automatic-
reverse stereo tape recorder. The solid-state recorder comes
with two detachable speakers that fold in front of the
transport to form a protective cover. The machine has
three speeds (714, 3%, and 174 ips). Specifications at 714
ips include a frequency response of 40 to 19,000 Hz and
flutter and wow of less than 0.15 per cent. The machine
can record or play back in both directions and can be set
for continuous replay or automatic stop at any predeter-
mined point. The reverse is activated by metal foil applied

to the tape. The controls include pause, bass, treble, left-
and right-channel playback level and record level, stereo
or mono recording mode, and speakers on/off. A hinged
door on the front panel conceals the record interlocks and
microphone input jacks. The transport mechanism is con-
trolled by two large rocker switches and is solenoid op-
erated. There are two record-level meters and a front-panel
headphone jack. Dimensions of the recorder when closed
are 12¥%; x 1945 x 12V inches. Price, including two micro-
phones with stands: $349.95.
Circle 153 on reader service card

® Audio Devices is offering a free twenty-four-page
booklet entitled How to Select a Recording Tape. The
booklet includes a catalog of the Audiotape line of record-
ing tapes with descriptions of their performance charac-
teristics and special uses. Also covered are tips on the use
and care of tape and explanations of its manufacture and
working principles. A chart of recording time for different
tape lengths and speeds and a short tape-recording glossary
are included. .
Circle 154 on reader service card

® Craig’s Model 2402 quarter-track stereo tape recorder
has three speeds (7Y, 3%, and 17% ips) and can record
and play back in both directions. Foil applied to the tape
activates the reversing mechanism. The specifications in-
clude a frequency response of 30 to 18,000 Hz at 714 ips
and 30 to 9,000 Hz at 3% ips. Flutter and wow are less
than 0.15 per cent at 714 ips and 0.25 per cent at 3% ips.
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Signal-to-noise ratio is better than 40 dB and adjacent-
channel crosstalk is better than —60 dB. The built-in solid-
state stereo amplifier has 8 watts per channel “total peak
power” output. The two detachable speaker systems use
high-compliance 4-inch drivers.

The transport has piano-key controls for all modes of
operation and a sliding lever to change speeds. Other con-

trols include pause, mono or stereo mode, and right- and
left-channel volume and tone. There are input jacks on
the side panel for two high-impedance microphones and
two line outputs. Dual record-level meters, a pushbutton-
reset counter, stereo headphone jack, and two operating-
direction indicator lights are on the front panel. Overall
dimensions, including the speaker systems, are 1915 x 15 x
1214 inches. Suggested list price, including two micro-
phones: $349.95.
Circle 155 on reader service card

® Michigan Magnetics is offering free a twenty-page
catalog of its line of tape-recorder heads. The catalog con-
tains mechanical and electrical specifications and typical
response curves for all the heads currently being manufac-
tured by the company. Heads designed for cassette record-
ers, full-, half-, quarter-, and eight-track use are described.
The catalog can be obtained by requesting Consumer Audio
Catalog #680 from Michigan Magnetics, Dept. SR, Ver-
montville, Michigan 49096.

® Heathkit has intro-
duced a compact stereo
music system in kit form.
Called the Model AD-27,
the system comprises an
AR-14 stereo FM receiver,
a four-speed automatic
turntable, and a walnut
enclosure with a sliding
tambour door. No speaker systems are included. The
specifications of the receiver section of the AD-27 include
an output of 30 watts music power, 20 watts continuous
power, a frequency response of 12 to 60,000 Hz +=1 dB
at 1 watt output, and harmonic and intermodulation dis-
tortion of less than 1 per cent at full output.

The FM-tuner section has a sensitivity of 5 microvolts
IHF, a capture ratio of 4 dB, and less than 1 per cent
distortion. The controls include a three-position input-
selector switch, bass, treble, volume, balance, tuning, and
a multiplex phase adjustment. Three rocker switches con-
trol power on/off, speakers on/off, and mono or sterco
mode.

The turntable, a BSR 500, has an adjustable anti-skat-
ing control, a calibrated stylus-force adjustment, and a
cueing control. A Shure cartridge with diamond stylus is
mounted on the tone arm. Overall dimensions of the unit
are 227 x 143 x 774 inches. Price: $169.95.

Circle 156 on reader service card

STEREO REVIEW



It you already own
a Miracord,

congratulations.

You've just won top rating from a leading independent testing laboratory

The verdict is out. The renowned
Elac/Miracords swept the ratings
among automatic turntables. The
deluxe Miracord 50H was rated
Number 1; the 620 was the recom-
mended changer for those who want
a top quality at a moderate price.
The Model 50H and 620 share

these outstanding Miracord features:

push-button operationfor easiest
manual and automatic play (78, 45,

JANUARY 1969

33% and 16 /5 rpm) » dynamically
balanced arm tracks cartridges as
low as %2 gram e precise cueing
* effective anti-skate ¢ uniform
speed and silent, smooth operation.
The Miracord 50H also features:
hysteresis synchronous motor;
exclusive stylus overhang adjustment
to assure optimum tracking; heavy
one-piece cast turntable for smootk,
steady motion.

CIRCLE NO. 9 ON READER SERVICE CARD

Your selection of an automatic
turntable is now simplified. For the
finest regardless of price ($149.50),
the Miracord 50H. For an equally
fine turntable at a modest price,
Miracord 620 ($89.50) or the out-
stand:ng Miracord 630 at $119.50.
Benjamin Electronic Sound Corp.,
Farmingdale, N.Y. 11735. In Canada:
White Electronics, Cooksville, Ont.

Elac/Miracord
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If youre
lhe man
we think
you are,

this is the
camera you

should own.

You enjoy owning fine things —matched,
premium quality high fidelity components,
for example. When vou buy something,
price is secondary to value. In vour own way,
vou live a pretty interesting life, and
because you do, we think you'll be
interested in our camera,

It's the Honevawell Pentax Spotmatic, an
uncommonly good 35mm single-lens reflex.
So good, it's the world's best-selling
tine camera.

The Spotmatic is compact, lightweight,
and ajov to handle. It features uncannily
precise through-the-lens full-tormat exposure
control, superb optics, brilliant human
engineering, and magnificent workmanship.
The resultis a camera that produces
protessional-cuality pictures, vetit's
remarkably easy to use.

With a great Super-Takumar /1.4 [ens,
the Spotmatic costs about $290, depending
upon accessories. Sec it soon at your
[Honeywell Pentax dealer’s, or mail the
coupon for complete literature.

Honeywell lakes the guesswork
out of fine photography.

___________ T ETE

Honeywell Photographic 357
Mail Station 209, Denver, Colorado 80217

Please send Honeywell Pentax literature to:

Name -

1

1

1

I

|

I

I

Address -
I

Citv/State Zip - I
l

!

I

!

Honeywell
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TV-Audio Connections
I'd like to feed the audio signal
Q. from my television set to my
sterco system. I propose to tap into the
TV audio circuit so the amplifier of my
stereo system could be used instead of
the one in the TV set. But 1 have yet
to find a dealer who is willing to do
this for me, and here are the reasons
they give for not doing it: there would
be a shock hazard from the television
set if such a connection were made; dam-
age could occur to my stereo receiver;
and there would be an excessive amount
ot hum and other distortion in the sound.
Any help you could give me in regard
to this problem would be most welcome.
Larry C. HATHAWAY
Los Angeles, Calif.

I dow't see how your iteven «ys-
o tem could be damaged, but the
other two problenis are veal. 1j an in-
correct connection were made to a tele-
vision set that is not transformer pow-
ered and is plugged in 5o that its chassis
1w coniected to the “hot” side of the a.c.
line, your entive hi-fi systenr would be-
come equally "hot.” And there’s a 50-50
chance that this wonld happen. Touch-
ing ainy metal part on any conpenent i
the system wonld then be somewhat the
equivalent of sticking yous finger into
an electric socket. A skilled technician
could make such a hook-np for you and
teat its safety. but since it iy literally a
life-and-death matter, I don't know that
L wonld care to trust the setup to anyoie
wnless Iwas completely sure of bis tech-
wical cont petence.

The point about hum and distortion
i fairly well taken. The amonnt of bum
filtering in a TV et is winally just
sufficient to  provide hum-free berfor-
mance [ron a bass-shy d-inch speaker.
Of course, extra power-supply fltering
conld be added to the television set, but
this again might be an expensive wird
problematic taik.

All things considered. it seenrs to me
that the best way to solve your problem
would he to buy a device such as the
Stradford TV sound adapror Model 480.
The Stradford. which costs abont S30

dnd g5 listed inoa winither of mait-order

HIFI QUESTIONS &

By LARRY KLEIN

2 |
ANSWERS

catalogs. picks up the audio at the
sound-detector tube by neans of a ca-
pacitive-pickup clamp aronnd the tube.
There is no direct electricul connection
and hence no shock hazard. 1n additioid
since the signal is picked up before the
television andio-amplification stages. ali
the output-tube distortions are arvoided.
The Stradford unit plugs into an am pli-

fier's  AUX input. and  antomatically
Jeeds the andio of the tnned-in TV pro-
gram to the amplifier, =

More on Test-Report Policy
The reader who desires a techni-
o cally complete, unbiased, and ob-
jective c¢valuation of an audio compo-
nent cannot find it in your magazine
You tiptoed around the issue rather gin-
gerly (in your April Q & A column), but
nevertheless admitted that a product sus
pected of poor quality control or of ex
cessive price won't be tested. You ther
touch the heart of the issue when you
state that you do not want to hassle witl
the advertisers. The reader and enthusi
ast, therefore, reccives secondary con
sideration. I suspect that the manufac
turer provides you with the equipmen
to be tested at no cost. If this be the case
what is to prevent the manufacture
from caretully selecting and supplyin,
the best sample of his product, thus de
nying the consumer the knowledge tha
his product suffers from quality-contre

variations?
Lr. Cpr. J. H. NewrLiN, USDH
Brunswick, Ga.

First of all. let nie establish th

e context of STEREO REVIEW's pre
sentation of test reports. We are limite
by ipace considerations to three test re
ports pes wmonth. Ideally. it wonld |
nice to test every npew prodict ai it af
pears. but I know of no organizatior
non-profit or conmmercial, that has tl
technical or the financial vesonrcei to i
dertake such an enovmous task. Since
is impossible to test thewm all. we ca
render the beit possible service by bring
ing to the attention of the readers om
those products that appear, in the lig
of our considerable experience. to bai

(Continned on page 30)
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the birth of the AR-5

This is a photograph taken immediately after our final test of the proto-
type of the AR-5. The speaker system was measured while buried in a flat,
open field, facing upward, its front baffie flush with the ground. This
technique provides more accurate information than incoor tests, aspecially
at low frequencies, where the precision of such measuraments is adversely
affected by the limited size of an anechoic chamber.

Our standard of accuracy when measuring the AR-5 prototype was the
sound of live music, that is, absolute accuracy of reproduction. At AR, the
best response curve for a speaker system, like that for a microphone

or amplifier, is the one which most closely matches the input.

The specifications which AR advertises are obtained from production
units, not prototypes. All AR-5 systems must match the performance of
the prototype within close tolerances. To see that this is true, every AR-5
is tested numerous times in ways which permit it to ke compared to

the prototype. Only in this way can we be certain of what we have made,
and consumers certain of what they are being offered.

AR speaker systems have uniformly received favorable reviews in publica-
tions which carry test reports. But even more accurate and comprehensive
tests than most of these magazines perform are made on the AR production
line, of every AR speaker system which will go into a listener’'s home.

The AR-5 is priced from $156 to $175, depending on cabinet finjsh.

ACOUSTIC RESEARCH, INC. 24 Thorndike Street, Cambridge, Mass. 02141

Overseas inquiries: Write to AR International at above address
CIRCLE NO. 1 ON REAGER SERVICE CARD
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PIONEER Presents:

.......... __..-/|

A sound example in point: Pioneer’'s SE-30 Stereo Headphon;s -
perhaps the audiophile’s ultimate buy in responsive, distortionless,
headphone sound.

SE-30 test figures* prove it, with a response curve variation of only
13 dB from 50 Hz to 13 kHz with reference to an average sound
pressure level of 70 dB! At 66.5 dB, the response curve “normal-
ized” at = 6.5 dB. Distortion was extremely low; at 400 Hz, the left
and right phones showed under 0.3% measured separately; at 1
kHz, distortion measured only 0.5% and 0.6%, respectively!

As do all quality Pioneer products, Pioneer headphones set the
standards in their respective categories. All are provided with per-
manent storage case.

The NEW
PIONEER SE-50
2 Way Stereo Headphones
$45.50

PIONEER SE-30
Stereo Headphones
$29.95

PIONEER SE-20
Stereo Headphones
$19.95

See and hear the complete Pioneer line at select High Fidelity dealers
everywhere. PIONEER ELECTRONICS U.S.A. CORP., 140 Smith St
Farmingdale, L. |., New York 11735

PIONEER.(2

...More Value All-Ways!

*CBS Lab Tests As Reported In High Fidelity Magazine — May, 1968.
Write Ploneer for reprint and other Uterature.
CIRCLE NO. 42 ON READER SERVICE CARD
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the wost erit in their price ranges.

W hen [ stated that I did not want to
hassle with the adrertivers. the comment
was made in a somewhat different con-
text from the one in which you choose
to see it. As a matter of fact. I ant con-
staitly haisling with both advertisers
(and non-advertisers) over one aspect
or another of our product-testing pro-
gram. and I suspect that STEREO RE-
VIEW would not be doing a good job if
that were not so.

In the matter of quality control, it is a
simple and inescapable fact that all prod-
ucts have "quality-control variations,’
even including the gigantic ones onr
Space Agency blasts off from Cape Ken-
nedy from time to time. I know of no ab-
solutely positive way of insuring that the
samples we get for test are truly vepre-
sentativeof the average runof a manufac-
turer's production. Even buying prodiucts
off a retailer's shelf would not guar-
antee that we would get a statistically
valid sampling of a  mannfacturer's
produci—it conld be better or worse than
the average. Purchasing possibly half a
dozen wunits and putting each of them
through their paces niight provide a clne
to the manufacturer’s factory-inspec-
tion quality control and adhberence fo
his specifications. but even then we still
wonld have wo way of knowing how
well the product wonld stand wp under
normal honie use. Sowrething like the
[requency-of-repair vecords on antonio-
biles  compiled by Consumers Union
might be helpful. but the state of the art
in stereo iy advancing so [ast that it is
risky to attempi to prejudge new prod-
wcts only on the hasis of the pait history
of their manufacturer. And. interesting-
ly. althongh the equipnent we test is
supplied by the manufacturer. onr find-
ings as to the overall worth of a unit
have almost invariably agreed with Con-
sumers Union's evalnation (of off-the-
dealer's-shelf units) wbenever we hare
tested the same products.

Smce the view from out there is, nn-
derstandably. different [ronr that in here.
[ expect to coutinne to receive bliunt
challenges about our testing program
from readers who are unatcare of the
technical and statistical difficulties in-
volved. Human nature being w bat it is.
I am swre that a number of readers
wonld prefer a kmnd of “Audio Conf-
dential” approach. a wonthly opportu-
nity to see somebody—anybody—"get
it Sorry. but we cair't oblige: we don't
have the time. the space. or the inclina-
tion, There are just too many good
products to talk abont.

Because the number of questions we
receive cacli month is greater than
we can reply to individually, only
those questions selected  for  this

column can be answered. Sorry!

STEREO REVIEW



PIONEER offers dislortion-iree
stereo reception in 4 brilliant siages:

Treat yourself to virtually distert on-free AM/FM stereo reception by choosing
any one of these ultra-sansitive neceivers by Pioneer.

TOP BUY!

The SX-3007

Outpu:: £0 watts {IFF) at 4 Shms
frequensy respense: 20-20,60C Hz
inpute: magnetic and csramic
ohoro, tape heed and tape
monitor: sesitivity. 3 us (IHFX
charnél separation:kbettsrthan
35dB at - kz. 5179.95

{Nainut cakinet optionall

EXTRAORDINARY!

The SX-708T

Output: 60 watts at 8 ehs;
distortion: kess an 1% at -ated
outputs FM sansitivity {IHF):
2.Zuv, signal-to-roise ratio 6J dB;
frequercy respors2: =1 dB frcm
25-50,000 4z chanmel separaticn:
35 dB at 1 000 4=; full cortrcls.
$249.95 (Wa'nutzao net opfionsi)y

SUPER VALUE!

The $X-3000TD

Qutpu:: 130 watts (IHF) at= oFms,
12C w=atts a: 8 obms; freqmency
resporse: 2)-60,00C Hz irguts:

2 magnetic ard 1 ceramic phrond,
tape head, tape =cniitcr,
headpbones etc.; samsit vi-y: 1.7
uv( HF); channel sepamation:
betterthen 33 dB a* 1 k-z $370
{Walrut cebinet oofional)

THE ULTIMATE!

The €X-15008

Gutput: 170 watts JiIkF); narmaniz
cistortion: le=s than 0.1% &
1,000 Hz S0 w=tts 8 ehm Inac.,
power bandwidt: 15-30,00C H:;
sensnt:vny 1.7 -v (I1HF); sicna -
to-noise rat « 55 dB ( HFs;
cadture ratio: 1dB & 98 "H=z
ctannel s2pa-atiore 37 ¢B at

1 (I]O “Hz; full Gertrols. $320.€0

i Pronaermekes bellever' cut of sk=pt§'>s Vn-lt your High Fidelity dealer for a
demonstraticn of the camnlete Pleneer line. Listen and believe!

PIGNEER;@ Write for IRerature and list of franchised F’ioneer‘de.llers n your area.

=..More kalve Al-ways. PIONEER ELECTRONICS U.S.A. €ORP., ~40 Smith 3t.,, Farmingda'e, L.1., New York 11735

CIRCLE NO. 64 ON READER SERVICE CARD
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By HANS H. FANTEL

AUDIO BASICS

SPEAKER-LEVEL CONTROLS

OCATED at the back of the enclosure, speaker-level controls are out of sight and
L usually out of mind. The purpose of speaker-level controls is to let the listener
compensate to some degree for any special acoustic conditions in his listening room,
reducing treble if the room itself enhances highs, or boosting treble if the room
itself smothers them.

To a slight extent, the controls at the rear of the speaker overlap the function of
the tone controls on the amplifier. The main difference is that the speaker controls,
once set, are left alone as long as the speaker remains in one location, while the
amplifier’s tone controls can be used to adjust for differences in records or broad-
cast characteristics. From a design viewpoint, the difference is that speaker controls
affect entire segments of the audible spectrum, but amplifier tone controls usually
provide a sloping responsc from a particular point in the frequency range. The
speaker controls, in effect, raise or lower an entire section of the sound spectrum
as a unit, in plateau or terrace fashion.

The most common type of speaker control adjusts the high-frequency output
of the tweeter relative to the low-frequency output of the woofer., On some
speakers this is accomplished by means of a knob that throttles down the tweeter
when turned to the extreme left. permits maximum tweeter output at the extreme
right, and has a “normal” position ncar the middle. Another type of control em-
ploys toggle switches with three positions correspondingly marked for emphasis,
suppression, or “normal.” 1n three-way speaker systems, which have a separate
mid-range unit in addition to a woofer and tweeter, there is sometimes a second
control that is designed to affect the mid-frequency-range output independent of
the tweeter output.

To find the optimum setting of these controls for your particular room, set the
tone controls on your amplifier in their “flat,” zero, or off positions and switch off
the loudness compensation, if any. Sit in your usual listening chair while someone
else handles the controls at the rear of the speaker cabinets. If your speakers have
separate mid-range controls, adjust those first with the tweeter controls set at the
manufacturer’s suggested "normal.” You can adjust the sound by ear on a full-
range musical recording (a piano concerto, for instance). Try to achieve the most
natural possible sound. A more exact alternative would be to use a test record such
as the STEREO REviEw Model 211 or SR12.

Next turn the tweeter controls all the way down. Play a variety of music with
clearly defined highs, such as harpsichord or full orchestral passages with brass
and percussion. Ask a friend to turn up the tweeter controls gradually while you
listen. Have him stop at the point where just a shimmer is added to the tone, where
the brass has brilliance without sounding harsh, and where harpsichord and per-
cussion gain their distinctive crispness and bite. Avoid the temptation to over-
dramatize these factors. Excessively bright sound may seem exciting at first, but
after a while it becomes grating to the ear. Remember that there is no single ob-
jectively correct setting for each of the controls. The controls are set to achieve the
best possible overall tonal balance from your speaker, given its specific location
in a specific room.
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HIGHEST FIDELITY

High fidelity. We've just gone past it.
We've united two of the most widely
acclaimed stereo components — the
Sony TA-1120amplifier and the Sony
5000FW tuner. 5000+1120=Model 6120,
the new Sony FM stereo/FM receiver.
This completely solid-state compo-
nent will raise enjoyment of music it
the home to new heights.

About the tuner used in the Sony 6120,
High Fidelity Magazine said. It logged
a cool 61 stations . .. the highest number
yel achieved” Sony’s exclusive solid-
state i.f. filters, are responsible for
razor-sharp selectivity, superb stereo
separation and the elimination of
multi-path-caused distortion. And
these filters never need to be re-
aligned. Not so with ordinary reson-
ant circuits which must be realigned
for optimum performance from time
to time.

Aclueto the amplifier's performance:
harmonic distortion less than 0.1% at
any frequency in the audio range at
full rated power output (60 watts per
channel into 8 ohms). Power to spare.
Distortion-free performance at all
listeninglevels.

Controls? Abundant and easy to use.
Lover switches select the most used
sources, to bypass the tone controls,
for instant comparison between origi-
nal and recorded program material;
stepped tone controls.etc.

The Sonv 6120 is a $699.50" bargain.
In terms of pertormance. And consid-
ering that the two components that
comprise it would cost about $900.Go
bargain hunting for highest fidelity.
Sony Corporation of America, 47-47
Van Dam Street. Long Island City,
New York, 11101

NEW SONY- 6120
FM STEREO/FM RECEIVER

CIRCLE NO. 53 ON READER SERVICE CARD
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The First
KLH

Tape Recorder

In a recent demonstration, the $600* KLH home tape recorder was com-
pared to a professional machine that sells for some $3,500.

Both recorded from the same wide-range, noise-free source; in fact all
conditions of comparison were equal, with one exception: The KLH recorder
operated at 3% ips, quarter track, the professional at 15 ips, half track.

When the recordings were played back, listeners said the only difference

they heard was $2,900.

that matters more than any mere detail of

THE trouble with home tape recorders, the one

performance, is this:

Thirty-two minutes of uninterrupted recording
time — the amount you get with a standard 7-inch
reel of standard 114 mil tape at their standard
speed of 714 ips— just isn’t long enough for many
recordings of music.

One of these “standards’” has got to go.

To date, people have got around them in three
expensive and not very satisfactory ways: 1) They
buy thinner-based, more expensive “long-play”
tape and then wonder whether to use it for what
they are about to record. 2) They buy a machine
that takes 10-inch reels, pay a whopping price for
big tapes, and put up with cumbersome handling
and storage. 3) They buy automatic reversing, put
up with compromised performance in one or both
directions of tape travel, and wonder where to fit
the interruption in.

Any of these so-called solutions makes record-
ing more expensive and more of a chore than it
ought to be. Consequently many a machine is
gathering dust.

THE NEW STANDARD
The KLH tape recorder is the first to make 33}
ips the speed for critical musical recording.

With a standard reel of standard tape, it pro-
vides 64 minutes of uninterrupted music. Further-
more, its performance leapfrogs the old 71 ips
standard? and compares directly with 15 ips tape.
(See headline.)

It has been possible for some time to get excel-
lent frequency and dynamic range at 33 ips. The
hooker has been background noise, and a lot of it.
So much, in fact, that most manufacturers gave
up and settled for cutting the high. frequencies to
get rid of it.

We never considered giving up, and we never
considered a standard speed higher than 33/ ips.
We just waited, quite a few years, for a way to
get rid of that noise:

G =Y
The Dolby
Audio Noise Reduction System.

How It Works:

Every tape recorder adds some noise of its own
to the signals it records. The lower its speed and
the narrower its tape track for a given frequency
and dynamic range, the more noise it adds. You
only hear this noise when the music is quiet
enough to let you, however.

So: The point at which you would normally

1Suggested price, walnut bhase extra. Slightly higher in the West.

2]t provides 7Y% ips primarily for compatibility with older tapes and for more editing room on the tape when needed.
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Only one meter on a $600 stereo recorder? Yes. See “Recording,” item 3, next page.

begin to hear noise is the point at which the Dclby
system goes to work.

By means of a very elegant threshold-sensing
device, it selects only the very quiet signals (the
ones noise audibly competes with) and boosts
them by as much as 10 db before they reach the
recording head. When the recorded tape is plaved
back, the signals go through an identical Dolby
circuit, turned around. The result is that the sys-
tem reduces exactly the same signals it boosted,
and by exactly the same amount.

Now, while cutting these signals back down to
size, the Dolby circuit can’t help but cut down any
noise that has been added by the recorder.

If that noise is normally, say, 50 db below the
loudest signal the recorder can record without dis-
tortion, it 1s now 60 db below.

The Dolby system has many applications. Its
use in professional recording studios has already
produced what critics call a major breakthrough
in recorded sound.

What we saw in it, however, was a way through
the dilemma of recording at 33 ips.

Loup
SIGNAL
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DOLBY DOLBY
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RECORDER
CIRCUITRY

signal

We have been able to design for optimum fre-
quency and dynamic range at that speed, and
then use the system to get rid of the noise that
used to be considered inevitable.

So much for the basics. Now for some of those
details of performance we put off earlier.
(please turn page)
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STOP « (The KLH Tape Recorder Advertisement begins two pages back.)

THE CONTROLS

The controls are laid out in the
order you will probably -want to do
things in when making a tape, begin-
ning with the input functions and
power switch on the left.

There are quite a few controls,
because there are quite a few things
you can do with the machine. But we
think you will find them easier and
more logical to use than the controls
on any other tape deck.

RECORDING

1) Threading is simple: You drop
the tape in and wrap it around the
take-up reel.

2) There are individual microphone
and auxiliary inputs on each channel.
You can mix fully, balance various
sources, and precisely set the relative
levels of both stereo channels. After
balancing channels with the individ-
ual level controls, you then set and
control recording level for both chan-
nels with one master control. This
is the system used in professional
machines, and is by far the most con-
venient and flexible.

3) You set the recording level with
the help of a unique single VU meter
that reads both stereo channels and
indicates the louder of the two at any
given moment. The primary job, after
all, is to find the maximum permis-
sible level setting for a recording.
Using our one meter is far easier and
more precise than trying to follow two
indicators of any kind. (It also helps
you avoid the mistaken assumption
that the musical content on two stereo
channels should be registering equally
on two meters.)

The meter can also be switched to
read either channel individually for
initial stereo balancing or for monau-
ral recording. It is a precisely cali-
brated and damped meter, by the way,
not a toy.

4) To guard against accidental era-
sure, and to permit and encourage
remote-controlled and timer-activated
recording, the deck is put into the
recording mode by a two-step “Ready-
Record” sequence like that on recent
studio machines.

5) Separate recording and playback
heads permit source-tape monitoring,
and a headphone output is provided
for today’s standard low-impedance
headphones.

For cases when you can't listen
during recording, the VU meter can

-

be switched to read playback output.
(The only disadvantage we know of in
our single meter is: It won't tell you
if one channel has dropped out
unless you switch back and forth. But
then if that happens there’s not much
you can do about it, on any tape
recorder.)

6) When you
are recording a
tape for some-
one whose ma-
chine doesn’t
have a Dolby
circuit, the sys- § .
tem can be |:
switched out.

PLAYBACK

1) You set the machine's output
level control once (and probably for
all) to produce the desired volume
with your own amplifier. From then
on you just hit the Play button.

2) When you are playing a tape that
wasn’t recorded with the Dolby sys-
tem, you can switch the system out.

3) When you like, the machine will
automatically rewind and shut off at
the end of a recording. You just attach
a foil strip (we provide it) to the end
of the tape, and flick the Automatic
Rewind switch on before you hit Play.

When you don’t like, you don't flick
that switch on.

THE TAPE TRANSPORT

The deck has three motors, and it
provides satisfyingly fast rewind and
fast-forward. All tape-transport con-
trols are solenoid-operated, with built-
in safeguards against breaking,
stretching, or spilling any kind or
thickness of tape.

The machine simply will not break,
stretch or spill tape. If you want to do
any of these things you will have to
do it by hand.

Here are some basic (and invisible)
attributes:

1) The capstan is closer to the play-
back head than that of any machine
we know of. That, to us, is a basic
requirement for lowest wow and flut-
ter, since it -provides the least room
for a tape to wobble between head and
drive surface.

This simple bit of design does more
than all the flutter filters we know of.
And it helps revive some tapes that
have crinkled in storage to the point
where they won’t play on other
machines without very audible wow.

2) Fast-forward and Rewind may

be pressed alternately without press-
ing Stop in-between. As fast as you
please. The tape will simply rock back
and forth.

3) Accidentally pressing the Play
button does no harm. If the machine
is in Fast-forward or Rewind, nothing
will happen. If Stop has just been
pressed, there is a 1% second delay
before the Play button will operate.

4) If the tape breaks or the power
goes off when the machine is running
in any mode, both reels will stop auto-
matically, fast enough to prevent
spilling. The machine combines elec-
trical and mechanical braking.

5) The transport shuts off automat-
ically after any mode of operation.

EDITING

The head cover is casily removable
and is flat on top so that a splicing
block can be attached permanently.
The Search control, to the left of the
head cover, brings the tape as near as
you like to the playback head, for lis-
tening during fast-forward or rewind.
The Pause control, to the right, allows
rocking the reels for close editing.

OTHER

1) The “line” inputs and outputs
are duplicated on the top and bottom
of the deck to allow either quick
recording connections or invisible
long-term connections.

2) A two-position switch on the
bottom plate optimizes frequency
response for general-purpose or pre-
mium low-noise tapes.

3) Bias is adjustable with the VU
meter for different tape brands.

4) The Dolby system can be checked
and recalibrated with the VU meter
in less than five minutes.

—_"((\)@**

THE END

It must be abundantly clear from
these pages, and from its price, that
we haven't stinted on our first tape
recorder.

We won't say “Price was no object
in the development of the KLH*
Model Forty.”

We will say that price was a bit less
of an object in this case than it usually
is with us.

Mostly, we wanted to make the
machine do everything any serious
user would want it to do, and do it
right.

Eémm‘iﬁ”“{i” } Iz isié I %;‘i |"3;":| # A TRKADEMARK OF KL RESEARCH AND DEVELOPMENT CORP.
KLH Research and Development Corp., 30 Cross Street, Cambridge, Mass. 02139
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By JULIAN D. HIRSCH

® AMPLIFIER TEST LOADS: Over the years, knowl-
edgeable audiophiles have been troubled by the fact that
amplifiers are tested with load resistors—not speakers—-
connected to the speaker-output terminals. While there arc
good reasons for using resistive loads during testing, how
can one be sure that a given amplifier won’t act one way
with resistors at its output and another way when driving
a speaker? We know that the electrical impedance of a
loudspeaker system varies with frequency because it is the
combined result of several electrical and mechanical fac-
tors. (A specaker’s impedance is mostly resistive at only a
few discrete frequencies and clsewhere has large induc-
tive and capacitive components.) The question arises,
therefore, whether the complex electrical load presented
by a speaker affects the amplifier’s negative-feedback cir-
cuits, frequency response, and other characteristics.
Before the advent of transistors, practically all ampli-
fiers used output transformers to match the high cutput
impedance (perhaps 6,000 ochms) of the vacuum tubes to
the Jow impedance of the speaker. In all good amplifiers
the main feedback loop included the output transformer.
Always a critical part in the amplifier design, the output
transformer was a major source of non-lincar phase shift
and frequency-response variation. Although negative feed-
back could compensate for some of these deficiencies, there
was an ever-present risk of ampli-

for driving elcctrostatic speakers or other complex loads.

One might have expected solid-state amplifiers to be
free of the limitations imposed by the output transformer.
Unfortunatcly, early power transistors suffered from fre-
quency-response and phase-shift problems more severe
than these that troubled good output transformers. This in
turn gave rise to the same susceptibility to oscillation with
capacitive Joads found in vacuum-tube amplifiers.

Semiconductor performance has improved fantastically
in the past few years, and modern amplifiers have output
transistors whose useful characteristics extend into the
megahertz region. In the audio spectrum they are near-
perfect devices, from the standpoint of low phase shift
and flat frequency response. This permits very large
amounts of negative feedback to be used without risking
instability. One result of this is the fact that a number of
medium-price solid-state amplifiers now have lower distor-
tion levels than most of the more expensive vacuum-tube
amplifiers that preceded them.

Recently we decided to check some amplifiers with both
loudspeaker and reactive loads to see if there was any sig-
nificant change in mecasured performance. We used several
ordinary integrated solid-state receivers in the $200 to
$300 price class. With 8-ohm resistive loads, they had
excellent 1,000-Hz square-wave response, with no sign of
ringing and only a slight rounding

fier instability (manifested by mo-
torboating or ultrasonic oscilla-
tion) if the load was highly reactive
and caused the negative feedback
to become positive at very low or
very high frequencics.

For many years we tested all am-

REVIEWED THIS MONTH

Pioneer SX-1500T AM/FM Receiver
Dual 1212 Automatic Turntable
Revox A-77 Tape Recorder

of the leading edge. Capacitors up
to €.1 microfarad added across the
resistor Joad had absolutely no ef-
fect. Even a 3-microfarad shunting
capacitor had virtually no effect on
the waveform.

I: was evident that these ampli-

plifiers for stability by driving them
with square waves and observing the output waveform
while connecting a wide range of capacitances across an
8-ohm resistive load. In many (perhaps most) cases a pro-
nounced ringing could be secn on the square wave at cer-
tain critical values of capacitance. Often the oscillation
continued even without a drive signal.

Usually the capacitance required to produce ringing or
oscillation was far larger than would be encountered in a
normal installation. However, electrostatic loudspeakers
and crossover networks may present strongly capacitive
loads at certain frequencies. At the very least, then, this
test permitted us to determine the amplifier’s suitability

JANUARY 1969

fiers were far more resistant to the
effects of capacitive loads than almost any vacuum-tube
amplifier we had encountered. It must be noted that a lack
of degradation of frequency response under capacitive
loading (which is what the square-wave test shows) does
not guarantee that the amplifier can actually drive a large
capacitive load, which becomes practically a short circuit
at very high frequencies. The current required to drive
such a load may exceed the capabilities of the output tran-
sistors, since frequency response and power response are
not the same thing. At any rate, using a 1,000-Hz square-
wave signal, we could find no evidence that any of these
amplifiers were even aware of the presence of the largest
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capacitors attached across the load at any power level,

How about the effect of speaker loads? Obviously we
could not make full-power distortion measurements of the
amplifiers driving speaker loads—neither the ears, the
family and neighbors, nor the speakers would survive
much of that sort of treatment. However, we did check
amplifier square-wave response, frequency response, and
distortion up to a few watts output with speaker loads, and
again found no difference in amplifier performance be-
tween speaker and resistive loads.

Since most good amplifiers have a very low output im-

pedance, wide variations in speaker or test-load impedance
do not significantly affect their output-signal voltage. This
would lead one to suspect that a speaker, or any other load
whose impedance varies with frequency, would have little
cffect on any amplifier characteristic below the power level
at which the signal peaks are clipped. Our admittedly
brief observations confirm this. And after an evening of
such testing, our ringing ears give us added cause to be
thankful that an 8-ohm resistor makes an effective and
valid substitute for a very loud loudspeaker during am-
plifier testing.

~ KQUIPMENT TEST REPORTS «.

By Hirsch-Houck Laboratories

PIONEER SX-1500T
AM/STEREO FM
RECEIVER

® Ir anyone doubts that moderately priced integrated
stereo receivers are capable of really top-quality perfor-
mance, let him examine, as we have, the specifications—
and the actual performance—of the Pioneer $SX-1500T.
This import outperforms, both in its audio and FM as-
pects, most of the components we have tested in recent
years. Die-hard advocates of vacuum-tube design should
ponder the fact that #o FM tuner of pre-solid-state days
matched the overall performance of the SX-1500T, and
only the costliest vacuum-tube amplifiers approached its
high power output with such low audio distortion.

The Pioncer SX-1500T is an AM/stereo FM receiver.
The FM front end uses a field-effect transistor (FET) r.f.
amplifier stage, as do most of the better modern tuners,
and the benefits are evident in the unit's high IHF sensi-
tivity (1.7 microvolts specified, 1.6 microvolts measured)
and freedom from cross modulation. Frequency drift of the
transistor local oscillator is negligible, but switchable AFC
is provided for those who wish to use it. The FM i.f.
amplifier consists of four integrated-circuit (IC) stages
followed by a ratio detector. Although no interstation-noise
muting threshold adjustment is provided (other than a
switch to turn it on or off ), it worked fine, having excep-
tional freedom from transient thumps or noise bursts.

The excellent limiting characteristic of the IC i.f. section
is evident in the FM-sensitivity curve, which shows that
distortion and noise have fallen to within 3 dB of their
ultimate value of —47 dB at a 2.5-microvolt input. This
means that a signal as low as 2.5 microvolts will be re-
ceived essentially free of noise or distortion (in mono),

which can be said of very few tuners or receivers we have
tested.

The frequency response on sterco FM was 40, —2.5 dB
from 30 to 10,000 Hz, falling to —6 dB at 15,000 Hz.
Stereo scparation was better than 20 dB from 30 to 7,500
Hz, better than 30 dB over most of the mid-range, and
dropped to 14 dB at 10,000 Hz. Stereo swtiching is auto-
matic, a light on the dial face indicating stereo reception.
The AM tuner, which normally operates from the buitt-in
ferrite antenna, has an r.f. amplifier, two i.f. stages, and a
diode detector. Its sensitivity and quality were adequate for
AM broadcast reception in the New York metropolitan
area.

In testing the audio amplifier we encountered the recur-
rent problem of reconciling different power-rating systems.
The manufacturer’s music-power-output rating is 170 watts
(into 4 ohms) or 140 watts (into 8 ohms). The r.m.s.
power output per channel is rated at 60 watts (4 ohms)
and 55 watts (8 ohms), with less than 0.5 per cent distor-
tion at rated power at 1,000 Hz. It soon became evident
that, like those of most current receivers, these power rat-
ings were not based on both channels being driven. We
finally settled on a rating of 40 watts per channel (both
channels driven) as providing a realistic power-vs.-distor-
tion rating. Though a slightly higher figure could have
been chosen, this would have penalized the low-frequency
distortion of the amplifier. In any case, a power output of
40 watts per channel was more than adequate for any
speaker systems with which the SX-1500T might be used.

At 40 watts per channel (both channels driven into 8
ohms) the distortion was under 0.15 per cent from 80 to
20,000 Hz, rising to 1 per cent at 47 Hz. At half power (20
watts) the distortion was below 0.1 per cent from 30 to
9,000 Hz, increasing to 0.15 per cent at 20 Hz and 20,000
Hz. At one-tenth power (4 watts), distortion was below

(Continued on page 40)
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First of a

new breed This is what high performance is all about. A bold and beautiful new FM Stereo
Receiver bred to leave the others behind. 160 crisp, clean watts—power in
-from reserve. Up-front, ultra-now circuitry featuring Field-Effect Transistors and

microcircuitry. Front-panel, push-button command of main, remote, or mono
SherWOOd extension speakers and loudness contour. Sherwood higt-fidelity—where the
action is—long on reliability with a three-year warranty.
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0.1 per cent up to 5,000 Hz, increasing to 0.25 per cent at
20,000 Hz. At 1,000 Hz, at power levels below 10 watts,
the distortion was at the 0.05 per cent residual-distortion
level of our test instruments. Distortion increased gradually
to 0.11 per cent at 40 watts and to 3 per cent at 50 watts.
The IM distortion was under 0.2 per cent up to 25 watts,
increasing smoothly to 0.82 per cent at 5 watts. In prac-
tical terms, this means that the Pioncer SX-1500T is essen-
tially distortion-free under any listening conditions in the
home, and can easily drive any speaker system we know of,
including the power-hungry low-efficiency types.

The audio frequency response was flat within 1 dB
from 35 to 20,000 Hz, and was down about 2 dB at 20 Hz.
The tone controls were satisfactory, but the low-cut and
high-cut filters had too gradual a slope (6 dB per octave)
to be really useful. The switchable loudness compensation
boosted both low and high frequencies. RIAA phono cqual-
ization was accurate within 21.3 dB from 30 to 15,000 Hz,
and the NAB tape-head equalization was within ==0.5 dB
from 100 to 15,000 Hz, falling to —2 dB at 50 Hz.

The Pioneer SX-1500T has a full complement of operat-
ing controls and inputs, including tape-monitoring facilities,
provision for two magnetic phono cartridges, two pairs of
speakers controlled from the front panel, and a DIN type
connector for making a single cable connection to tape re-
corders that may he similarly equipped. The $X-1500T has
a line-voltage selector in the rear for operating from 110,
117, 130, 220, or 2:10 volts. The output transistors are clec-
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tronically protected against damage from cither shorts or
overloads.

It is cvident that little was omitted from the design fea-
tures of this receiver, and that it does its job with outstand-
ing success. We found it to be a very attractively styled
unit, complete with walnut side panels, and it sounded as
good as it tested and looked. We have observed, over the
years, that some of the high-fidelity components we test are
very easy to live with, and invite regular use, while others
are packed up as soon as we have finished with them. We
continued listening to the Pioncer SX-1500T long after our
tests were completed, which should leave no doubt of our
reaction to it. At $360, the Pioneer SX-1500T is a fine value
for the money, and not casily out-performed at any price.

For more information, circle 157 on reader service card

DUAL 1212
TURNTABLE
AUTOMATIC

® For many audio fans, spending $100 out of their total
audio budget on a record changer is out of the question.
Caught in a cost squeeze, many people have chosen to
sacrifice quality in the record player, putting up with the
wow, rumble, and other indignities that low-priced chang-
ers sometimes impose on records and listeners.

When we heard of a Dual changer selling for less than
$75, yet embodying most of the features of their more ex-
pensive models, we were both curious and skeptical. What
bad been sacrificed in the price-cutting process? Having
now tested and used the new Dual 1212, we can affirm
that little, if anything, has been done that could affect the
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user’s enjoyment of his records, and the end result is an
unqualified success.

The Dual 1212 is a three-speed changer, with inter-
changeable automatic- and manual-play spindles. Up to six
records can be stacked for automatic play (versus ten rec-
ords for the 1019). Like the other Dual players, the 1212
has a cuing lever with silicon damping for a gentle lower-
ing of the cartridge to the record. The balanced arm has a
direct-reading stylus-force adjustment that proved to be ac-
curate within 0.15 gram at all settings. The arm is a very
light aluminum beam with a “T" cross section for rigidity.

Like the top-price 1019, the 1212 has a vernicr speed
adjustment of nominally ==3 per cent about the selected
speed. lts high-torque motor does not change speed sig-
nificantly over a wide range of line voltages. A unique fea-
ture of the 1212 is the automatic linking of the anti-skating
force adjustment with the tracking-force adjustment. It
really works, as we verified by observing that the cartridge
output waveform on high-velocity records was clipped sym-

(Continned on page 42)
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BOZAK’
NEW

MEDITERRANEAN

A LOUDSPEAKER ENCLOSURE
AS EXCITINGLY BEAUTIFUL AS
THE MUSIC IT REPRODUCES

Reminiscent of the Gracco-Roman art forms, Mediter-
ranean combines straight, simple lines in such a way as to
become highly decorative. Its burnished gold grille cloth is
accented by inserts of genuine wrought iron,

The surfaces are true distressed Mediterranean oak in
awarm finish.

And Mediterranean allows the decorator to express his

individuality in a unique way by replacing the oaken top
panel with marble, slate cr leather.

The music? Mediterranean is designed to house either
the Model B-300, the finest two-way loudspeaker system, or
the acclaimed Model B-3G2A, a complete three way system.
Both are Bozak which means there is no more natural re-

production of music.

®

Darien, Connecticut 06820
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metrically on both channels. The arm friction, though
slightly greater than that of the 1019 or 1009, is low
cnough to allow operation at a 1-gram tracking force,
which is as low as we would recommend operating any
cartridge we have used.

The Dual 1212 has a 33/4-pound laminated platter, as
compared to the 4- and 7V5-pound solid-cast platters of
the 1009 and 1019. The finish of the 1212 is relatively
spartan, basically flat black with silver accents. Light metal
stampings are used for trim covers, but the basic structure
is solid and rigid.

The plug-in cartridge-holder is released simply by push-
ing back the finger lift. Slots in the holder enable the
cartridge to be positioned for optimum overhang and
minimum tracking error, with the aid of a plastic jig sup-
plied with the changer. A wedge may be installed under
the cartridge to set it at a 15-degree vertical tracking angle
when playing single records, if this is to be the usual
mode of operation.

Obviously, practically all the advanced features of the

REVOX A77
TAPE RECORDER

-..—..—-N——'_"‘
o
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® 1 1s a pleasure to report that the widely acclaimed,
but no longer avaitable, Revox G-36 Mk III tape recorder
has actually been surpassed in performance by Revox’s new
Model A77. The A77 has fully solid-state electronics, a
bias-oscillator frequency of 120 kHz (as opposed to 70
kHz for the G-36), and a new clectronic motor-speed con-
trol. The A77 model we tested is a three-motor, four-track,
two-speed recorder; however, it is substantially lighter and
smaller than its predecessor.

Most of the basic features of the earlier model have
heen retained. These include the capacity to handle 101-
inch reels (which have V-inch center holes instecad of the
large NAB hubs), pushbutton-activated solenoid controls,
built-in monitoring power amplifiers rated at 8 watts per
channel continuous output, and a photo-electric shutoff to
handle tape breakage or runout.

The Revox A77 has its operating controls grouped into
separate recording and playback areas. On the playback
side are two rotary switches with concentric knobs. Onc
switch establishes the playback mode—stereo, cither chan-
nel through both outputs, or both channels combined for
mono. Playback level is controlled by the concentric knob.
The other switch connects either the signal input or the out-
put of the playback amplifiers to the output jacks in the
rear. Two playback-equalization characteristics are pro-
vided; NAB or IEC (for European tape recordings). The
recording equalization is to the NAB standards. The knob
concentric with this switch is a playback channel-balance
control.

On the right side of the recorder panel are two VU
meters with real VU-meter characteristics. Adjacent to each
is a red button of the push-on, push-off type. Depressing
either channel’s button alone records hoth inputs on that
channel. If both buttons are depressed, a stereo recording is
made. These supplement a record-intertock button, provid-
ing a double safety against accidental tape erasure. Record-
ing levels may be set up before the tape is put into motion.
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1009 and 1010 have heen incorporated into the 1212.
What about its performance? We mcasured the rumble as
—39 dB in the lateral plane and —35 dB including vertical
components. These are far better than the rumble figures
obtained on other comparably priced record changers, and
are very close to those of the top-rated 1019. Flutter was
0.025 per cent, and wow was 0.07 per cent (0.09 per cent
at 78 rpm). The arm tracking error was less than 0.67
degree per inch of radius. These figures show the Dual
1212 to be compatible with the finest amplifiers and
speakers, as well as the most compliant cartridges available
today (some of which cost as much as the entire 1212,
incidentally).

The Dual 1212 was easy to use, free of idiosyncrasies,
smooth in its record handling, and very quiet, both acousti-
cally and in its rumble output. The Dual 1212, priced
at $7-4.50 (base and cartridge extra), is a truly fine value,
and should bring the best in record-playing capability
to modest-priced music systems.

For more information, circle 158 on reader service card

When the recorder is in operation in the recording mode,
the selected channel’s VU meter (or meters) is illuminated.

Under each mcter is a recording input-selector switch,
with a concentric recording-tevel control. There are inputs
for high- and low-impedance microphones (with front-
panel jacks in parallel with rear phono connectors), radio
(via a rear DIN connector), and auxiliary inputs with
connectors in the rear. In addition, each switch has a posi-
tion for recording the output of that channel combined
with any additional source onto the other channel.

The transport mechanism is operated by a row of five
pushbuttons, activating solenoids to control fast speeds,
stop, play, and recording. A connector in the rear permits
the use of an accessory remote-control unit for these func-
tions. The tape speeds (714 and 3% ips) are selected by a
switch that also controls a.c. power to the recorder. Each
speed setting has two switch positions that set the tape
tension to optimum values for 10V5-inch or smaller reels.

DECIBELS

The scrvo-controlled drive system of the Revox A77 is
unique and eftective. The tape-drive capstan is powered hy
an eddy-current motor that delivers a high torque, free of
the pulsations that are inevitable with any motor having
a pole structure. The speed of this motor can be adjusted
by varying a d.c. control voltage, with relatively little
torque variation. The motor has a built-in tone generator
that produces an a.c. signal whose frequency is proportional
to motor speed. This signal is amplified, limited, and ap-
plied to a discriminator, whose d.c. output is proportional
to speed. This is further amplified and used to correct the
motor speed. The change between 714 and 334 ips is ac-
complished electronically by shifting the resonant fre-
quency of the discriminator circuit. The chief advantages
of this technique arc independence from power-line voltage
and frequency variations, as well as reduced flutter. Flutter
of the A77 motor is inherently so low that the capstan can

(Continned on peage 46)
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Breathes there a man who's never seen
a model engine attempt to negotiate a
too-sharp bend, too fast? The train
derails. This is kid stuff when com-
pared to the wildly undulating grooves
that the phono cartridge stylus en-
counters in many modern recordings
... especially if the recording is cut at
a sufficiently high velocity to deliver
precise and definitive intonation, full
dynamic range, and cptimum signal-
to-noise ratio. Ordinary “good” quality
cartridge styli invariably lose contact
with these demandirg high-velocity
grooves . . . in effect, the stylus “de-

If you understand
why this model train

derailed . . .

you’ll understand the importance of high
trackability in your phono cartridge

rails’. Increasing tracking weight to
force the stylus to stay in the grooves
will ruin the record. Only the Super
Trackability Shure V-15 Type II Super-
Track® cartridge will consistently and
effectively track all the grooves in
today's records at record-saving, less
than-one-gram force . . . even the cym:
bals, drunis, orchestral bells, maracas
and other diff cult-to-track instru-
ments. it will make all of your records,
old and new, saund better. Independ
ent experts who've tested the Super-
Track agree.

V-15 TYPE 11
SUPER TRACKABILITY PHONO CARTRIDGE

At 867.50, vour best investment in upgrading your emtire music system.

Send for a list of Difficult-to-Track records, and detailed Trackability
story: Shure Brothers, Inc., 222 Hartrey Ave., Evanston, lllinois 60204

©1967 Shure Brothers, Inc.

CIRCLE NO. 52 ON READER SERVICE CARD
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-~ Two of today’s
speaker systems have

‘Well, hardly. It’s a matter of relativity. Whether you
want a compact with all the attributes for great lis-
tening. Or a big impressive unit that gives you seri-
ous listening with the grace of a master-crafted piece
of furniture. You have the choice. Just as when you
buy a car. Will it be a Cougar or a Rolls Royce.

The Speaker Systems shown here are made to
appeal to different tastes, fit different situations,
serve different attitudes, fill different music rooms.
The choice is yours. But perhaps we can offer you
a little help.

Take the ADC 404. It’s “top-rated” by the lead-
ing independent consumer study. An ideal bookshelf
system. One that accommodates itself practically
anywhere.

On the other side, the ADC 18A. It’s not a book-
shelf operator. It's a floor sitter. Made that way.
Big. Imposing. Majestic.

With the ADC 404 you can make your own little

The ADC 404 compuct that
baffles the experts. $56

ivory tower music room. It’s designed for just that.
The smallest room is lifted into musical suspension.
Everything is expanded...including your listening
pleasure.

With the ADC 18A, you have true sound that
will fill any size room. It gives you just what you
would ideally expect from a great speaker. No loss
...whatever the area. A beautiful combination of
extremely smooth response, low distortion. It's a
master of accurate musical reproduction.

Back to the ADC 404. You have the adaptability
of its use as an auxiliary quality system for bed-
room, den, patio. With the ADC 18A you want to
give it its rightful place since it’s a master and top
of the class.

Now down to the specifics.

ADC 404 combines a high flux mylar dome
tweeter with a high compliance 6” linear travel pis-
ton cone to provide firm extended bass performance



most outstanding
nothing iIn common.

out of all proportion to its compact size. The versa-
tility is limitless. And it will match the capabilities
of the newest in amplifiers.

ADC 18A is something else again. Its massive 15"
woofer presents the extreme bass in perfect propor-
tion.

A high linearity 5%4” driver carries the upper bass
and midrange, while the treble is handled brilliantly
by two of ADC'’s exclusive high flux mylar dome
tweetes, angled to give optimum dispersion.

Nocoloration,unwanted resonances, boom, hang-
over, distortion or any of the sound annoyances that
result in listener fatigue.

In addition, the ADC 18A provides a rear
mid-range and treble control. Allowing you t
adjust the sound to fit your individual roem
acoustics.

You may want to go with the power packed
compact model that charms with easy accommo-

The biggerthan life ADC 184

CIRCLE NO. 6 ON READER SERVICE CLARD

dation. Or you may choose thegraceful floor speaker
that is the ultimate in musical entertainment. With
either one you have the common quality and un-
common sound of ADC. That’s the payoff. Some of
you will want both, for the same reasons that some
of you own a compact car and another as well.

See and listen to the ADC story at any of our au-
thorized dealers. While you're there ask them for a
copy of our free ‘Play it Safe’ brochure. Or write to
Audio Dynamics Corporation: Pickett District
Road, New Milford, Connecticut 06776.

IADC. The uncommon speaker systems.

speaker svstem. $709
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be driven directly from the motor shaft instead of through
a separate belt-driven flywheel. According to the manu-
facturer, line voltage fluctuations of =20 per cent cause a
speed change of only =0.05 per cent, and a change in the
a.c.-line frequency of 50 to 60 Hz causes a speed change
of less than 0.05 per cent. Thus, the Revox A77 is a truly
universal machine, capable of operating from 110 volts to
240 volts, 50 to 60 Hz, by adjustment of a switch in the
rear of the recorder.

When the full-width head cover is swung down, two
more pushbuttons are revealed. One cuts off the signal to
external speakers, and the other switches off the power to
the reel motors. This is for convenience in editing. When
the reel motors are turned off, and the recorder placed in a
fast-speed mode, the reels may be turned by hand with the
tape in contact with the playback head. At the desired
point, the tape may be lifted from the heads and placed in
the tape splicing guide which is molded into the fixed por-
tion of the head cover. The only problem with this ar-
rangement is the possibility that one may spill tape by
forgetting to turn on the reel motors before placing the
machine back into normal operation.

Although the tape loading path appears to be a straight
line, it is definitely not a “drop-in” procedure, and takes a
bit of fussing. In threading the tape, care is needed to guide
it above 2 metal projection next to the tape lifter. The ma-
chine will not operate if the tape is improperly loaded.

We stated that the A77 surpassed the older G-36 in
performance. This is best illustrated by its phenomenally
flat record/playback frequency response, measured with
Scotch 203 tape, for which the machine’s bias was adjusted.
At 714 ips, the response was within 0.5, —2.0 dB from
20 to 20,000 Hz. This has never been equalled by any other
recorder we have tested. Perhaps even more impressive is
the response at 33, ips, which was 42.5, —5.5 dB from 20

AS-8 Credenza

Only after sound perfection was reached from this 3-way Hi Fi
Speaker Systemy was UTAH ready to incorporate it“jnto fine
furniture cabinetry. After all, UTAH’S primary business s engi-
neering and developing the epitome of sound perfection. Wel,

to 20,000 Hz. The high end falls off smceothly and is per-
fectly usable all the way to 20,000 Hz. The NAB playback
response, with the Ampex 31321-04 test tape, was 4 1.5,
—0.5 dB from 50 to 15,000 Hz.

The signal-to-noise ratio was very good, 51 dB at 715
ips and 48.5 dB at 33 ips, referred to a 0-VU recording
level. Noting that the distortion at 0 VU was a mere 0.65
per cent, we increased the recording level until the distor-
tion reached approximately 3 per cent, which occurred at
410 VU for the higher tape speed and 49 VU for the
lower speed. At these levels, the signal-to-noise ratio was
59 dB at 714 ips and 54.5 dB at 3%, ips, figures that close-
ly approach true professional performance.

The transport worked smoothly and with complete si-
lence. Except for the turning of the reels, one could not tell
the machine was operating from a distance greater than
about 12 inches. Wow was 0.01 per cent (actually the
residual inherent in our instruments) and flutter was 0.09
per cent at 3%, ips and 0.07 per cent at 7Y aps. In fast
speeds, 1,800 fect of tape was handled in about 90 seconds,
and the machine could be brought to a stop in about 2
scconds.

The Revox A77 is housed in a teak cabinet with a fold-
away carrying handle. It is one of the handsomest, as well
as best-performing, tape recorders we have seen. We have
never seen a recorder that could match the performance of
the Revox A77 in all respects, and very few that even come
close. It sounds as good as it tests, which speaks for itself.
The Revox A77 is offered in a variety of configurations. It
is available with ecither half- or quarter-track heads, in
either the teak cabinet or a portable carrying case. The
price of the deck in a wood base is $499; the deck with
built-in power amplifiers is $569. The portable unit, with
built-in amplifiers and speakers, is $599.

For more information, circle 159 on reader service card

Sir, the “brass’" (thev're the sound engineering experts) safd

12 ACOUSTIC SUSPENSION SYSTEM
127 Woofer has
30 oz. magnet
Midrange horn,

Price: $.89.00 Net
Impedance: 8 Ohms
Power Handling:

60 Watts peak
Presense and

Brilliance controls

Response:
35/20,000 HZ.

Compression
tweeter L. C.
Crossover network

that the sound is there. We believe that you, the expert at
choosing fine furniture will agree the eye appeal is there.

)

This provincial model is one of a family of three. There’s_a)rkl:}
Early American version as well as a Contemporary style.

%A %
o

See your dealer, or write UTAH for complete information.

TN

HUNTINGTON, INDIANA
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Ask anyone who really knows about hi-fi
to recommend an automatic turntable.

Pick out an audio engineer, hi-fi
editor, record reviewer or hi-fi salesman
at random, and ask him which
turntable is the best.

Chances are he'll say Dual.

. Because he probably owns one.

In fact, 19 out of 20 people whose
living depends on hi-fi own Duals.
Nineteen out of twenty.

As you might expect, there are
good reasons why the experts agree
Dual is so good.

It performs quietly and smoothly.
With less rumble, wow and flutter than
whatever equipment they previously
owned. With one reécord or ten.

The platter (not just the motor)
maintains accurate speed, even when

Dual 1212
$74.50

the voltage varies from 80 tc 135 volts.
And the Dual continuous-pole motor is
quieter and more powerful taan any
comparabls synchronous type.

The Dual tonearm is friction-free.
That means it can track flawlessly at a
stylus force as low as half a gram
{(about one-fifth the weightof a U.S.
dime). No other automatic has an arm
that achieves this. And the Dual
arm is accident and jam-proof. (A slip-
clutch guards it against damage.)

Tonearm settings for tracking force
and anti-skating are simple and
precise. You just dial them.

And there are, of course, many
other facts about Dual that the experts
appreciate.

+ Dual 1019
$129.50

(Like the ultra-gentle cueing
control and variable pitch control,
for example.)

As for the people who own other
brands of turntables, let's just say that
theyre not the cudio engineers, hi-f
editors, record reviewers and hi-fi
salesmen.

Most likely, they are all nice
pecple. But would you trust any of
them to recommend a turntable?

(For the complete Dual story, ask
an expert to show you his Dual, or write
for our booklet containing over a dozen
complete reviews).

United Audio Products, Inc.,
535 Madison Avenue,m
New York,N.Y.10022.)

Dual 1009F
$109.50

e

Lual 1015F
$£9.50



By JAMES GOODFRIEND

OBJECTIVE MUSIC CRITICISM

RITICS of music critics, I have found,

have one of two postures: first, that
all music and musical performance can
be rated on an objective scale from best
to worst, and that all critics, therefore,
should be able to give precise and identi-
cal ratings to a given musical event; or,
second, that the whole matter of musical
criticism is completely subjective and a
critic’s opinion is worth no more than
anyone clse’s. There is a third position:
that the particular critic may not be do-
ing his job (and this can range from not
familiarizing himself with the music to
not showing up at the concert). The
third position can be tenable; the first
two merely show a misunderstanding of
what music and music criticism are all
about.

Criticism is in part objective and in
part subjective, with a rather broad area
in which the two may overlap. A critic
who is not very familiar with a given
piece of music may have a subjective re-
action to a performance of it—he doesn’t
think the music is supposced to go that
way. Another critic, more familiar with
the score, may have at his fingertips the
factual evidence that makes him énow
that the music isn’t supposed to go that
way. Critics are no more equal in skill
and knowledge than performers are, and
like performers, they may not be equally
adept in all areas of music—there are
times when a critic’s purely subjective
reaction will be substituted for what
ought to have been an opinion based on
fact. At a certain point, of course, fac-
tual knowledge no longer provides a
basis for criticism and subjectivity s ust
be invoked. I would like to say more on
that subject at another time; the purpose
of this column is merely to show that
there are certain objective standards in
music criticism, that while the craft may
not involve a mathematical preciseness
of measurement, it is not all a matter of
irascible temper or bad digestion either.

The objective part of music criticism
is largely involved with determining con-
sistency. In one of its more primitive as-
pects this is a measurement of the per-
former’s ability just to play or sing the
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notes. Whether he plays them with brie
or not may be a matter of personal opin-
ion, but a wrong note, a missed figura-
tion, a slurred passage, a dropped sylla-
ble, a rhythmic inaccuracy, a ragged
attack arc all objective, verifiable things.
It takes a certain musical ability and ex-
perience to hear them, but not all that
much. A critic who says that Judy Gar-
land is flat on her high note is not in-
dulging himself in subjective opinion; he
is stating a fact which can be checked
for accuracy by anyone else who wishes
to listen to the record.

A step beyond the bare notes are all
the other things to be found in a musical
score: dynamic markings, tempo indica-
tions, accentuations, phrasings, bowings,
ritards, and accelerandos. All scores, of
course, are not equally precise in such
playing directions, As a general rule, in
classical music, the earlier a picce of mu-
sic is, the less lavish it will be in playing
directions, and the less specific those di-
rections will be. But though Stravinsky
may say that a given quarter note is
forty-five to the minute, and Beethoven
may say only Adagio, there are upper
and lower limits to Adagio, and any-
thing clearly outside those limits is nuis-
taken in terms of the composer’s wishes.
Of course, when one goes back to a still
earlier time, scores may lack even tempo
indications, and this brings us to a third
ground for objective criticism: historical
style.

Many things may be known about a
piece of music that are not in the score.
We know, for example, that many Re-
naissance vocal works were performed
with instrumental accompaniment,
though there is no indication of that in
the score. We know that Baroque over-
tures in the French style were meant to
be played with certain characteristic and
dramatic alterations in the written
rhythms, although no contemporary
score carries an explanation of this. Ex-
actly how much weight a critic assigns
to the performer’s recognition of these
matters (or, for that matter, to his fidel-
ity to the score itself) may be a subjec-
tive decision, but that the performer

shows such recognition or that he does
not is a case of pure black and white.
The reporting of it is the most objective
kind of criticism.

A step beyond all the preceding, in the
direction of technique, is the question of
just how well rechnically the performer
plays or sings. This requires a lot of ex-
perience on the reviewer’s part, for it is
one thing to know that a violinist has
blurred a fast passage and another to
know that only the greatest technicians
of the instrument have ever played that
passage without blurring it. And so there
can be relatively objective criticism on
this matter: that one can report com-
paratively on the ecase or difficulty the
performer has with the music.

A final point (for these purposes) con-
cerns interpretation or the lack of it
and this involves once again the matter
of consistency. Now, interpretation is
something that one is supposed to be
able to comment on only subjectively.
(You didn’t like it? Well, that's only
your opinion!) But there is an objective
stde to it as well, though it takes a good
amount of experience for a critic to
speak of it intelligently.

In the way that poems are made out
of words rather than ideas, interpreta-
tions of music are made out of tempos,
dynamics, accentuations, phrasings, ru-
batos, and the like. Few musicians ever
play a piece exactly the way it is written
(though many like to think they do),
and there is really very little music that
is so specific in its directions to the per-
former that it can be played exactly as
written. The composer leaves spaces for
creative involvement, and the performer,
sometimes unwittingly, fills them 1.
Whether an interpretation seems htting
or powerful or unidiomatic or weak may
be a matter of opinion. But whether it is
consistent within itself or not is some-
thing that can be pinned down by a per-
ceptive critic, and it is something still
within the area of objectivity.

rI:{ERE are performers who get credit
for interpretation when all they are do-
ing is playing notes. The finger comes
down more heavily on one note, so an
accentuation is produced; the music gets
difficult, so the tempo is slowed; the pas-
sage goes into the high register, so a cre-
scendo is inadvertently produced. These
are matters of accident, but you will find
listeners who praise them as fine points
of interpretation. The distinguishing
point is consistency: consistency with the
score and consistency of one part of the
interpretation with the other. How one
ranks the interpretation is subjective
(based, one hopes, on the experience and
knowledge acquired over a long period
of critical listening), but whether the in-
terpretation is there or it isn't, whether
it is thought out and consistent within
itself or not can be determined objective-
ly—if one has the skill.

STEREO REVIEW
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There's nothing unusual about paying $370,
$400 or $450 for a Fisher compact stereo
system. We've sold thousands at those prices.

But the new Fisher 120 FM stereo
radio. phono system costs much less than that.
It sells for only $299.95 * It's the first compact
Fisher stereo system ever priced under $300.

And it contains the same features that made
more expensive Fisher compacts worth their
price.

The receiver is solid-state and delivers 40
watts music power (IHF). It's virtually free
of distortion.

The 4-speed automatic turntable comes with a
magnetic cartridge and diamond stylus.

And the system includes a pair of Fisher's new
XP-55B 2-way speaker systems, which
reproduce the audio spectrum from 37 Hz to
20,000 Hz. (The speakers alone sell for
$49.95¢each.)

By now you may be wondering how we are
able to manufacture this stereo compact
for such a low price.

Manufacturers are also wondering.

(For more information, plus a free copy of
The Fisher Handbook, 1969 edition, an authoritative
72-page reference guide to hi-fi and stereo,
use coupon on magazine’s front cover flap.)

The first
Fisher compact

under*300.

The Fisher120

*ALSO AVAILABLE, THE FISHER 125, IDEMTICAL TO ABOVE BUT ALSO INCLUDING AM, $325.95.

DCITY, N.Y. 11101,

50 88)
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In the Americar premiere, King Arthur was plaved by Edward Lally (left) and King

. a

Oswald by Cluytsn Corbin. Behind are the wizards (Lee Wallace and Bernard Kates).

KING ARTHUR in ATLANTA

An extravagant production of the Purcell opera
inaugurates the nation’s newest cultural center

By WILLIAM LIVINGSTONE

ican opera fans, myself included,
have taken an almost perverse pleasure
in complaining that though Germany
had some cighty opera houses, there
were fewer than half a dozen regular
companics in the United States. Such
caviling is no longer to the point. Ex-
pensive cultural ceaters are now being
erected in major dties throughout the
country, and it is expected that most of
them will house regular opera compa-
nics. Has this vision of a network of
provincial opera companies similar to
that of German cities made our carping
opera fans happy? It has not. Far too
many of them dismiss the new centers
as “housing projects for the arts’” where
one will do well to hear a tenth-rate
performance of La Bohéme.

50

I YoRr as long as I can remember, Amer-

Having representcd STEREG REVIEW at
the inaugural periormance of the At-
lanta Municipal Theater in the newly
completed Atlanta Memorial Arts Cen-
ter, I am pleased to report that the fu-
turc of the performing arts (including
cpera) is very bright in the boondocks-
that is, if you can consider Atlanta, 2
city of a million inhabitants, the fastest-
growing city in the nation, and the capi-
tal of the largest state (geographically
speaking) east of the Mississippi, as the
“boondocks.” The Atlanta Municipal
Theater (AMT) is composed of the
Atlanta Ballet, the Atlanta Opera, and
the Atlanta Repertory Theater, under
the artistic direction of Robert Barnett,
Blanche Thebom, and Michael Howard,
respectively. Rather than draw straws
to decide which of the constituent com-

HAFSHOON/ATLANTA MUNICIPAL THEATER

panies would give the opening-night
performance in the new theater, the ar-
tistic directors sought a work in which
all three could participate equally. With
La Bohéme thus ruled out, they settled
on Henry Purcell's King Avthur (1691)
and gave that work its American pre-
mierc on October 29, some two hundred
seventy-seven years after its first En-
glish performance.

I won't labor the question of whether
King Arthur is best described as a play
with music, a masque, or a semi-opera;
in any case, it is a festive work for
singers, actors, and dancers that was
entirely appropriate for such an impor
tant occasion. John Dryden's libretto is
about King Arthur in his youth, before
the days of the Round Table and his
marriage to Guinevere. It deals with the
struggle of the Britons led by Arthur
against the Saxons led by Oswald, and
the love of both kings tor the beautiful,
hlind Emmeline. Each king's forces in-
clude a wizard and an assortment of
nymphs and spirits who complicate
matters with ingenious magic and spells.
It ends happily-—with Arthur triumphant
in love and war, with Britannia caroling
away above the waves, and with the
prophecy that Britons and Saxons will
be one people and peace will reign.

King Arthur is a difficult work to
mount, requiring more stage machinery
and special effects than The AMagic
Flute. Quick changes of sccnery werc so
frequent that I lost track of the number
of sets and drops. There is an enchanted
forest with a waterfall where winter is
created before your cyes and then
turned into spring at the wave of a
wand. People and things pop up in un-
expected places and then disappear via
trapdoors. One of the singers, the spirit
Philidel, spends most of her time flying
about on wires and singing all the while.
It is a spectacular and expensive court
entertainment. Reported to have cost
$250,000, the Atlanta production would
do credit to any house in the world.

Purcell’s score for King Arthur is in-
frequently performed and recorded, but
you can hear most of it in a good per-
formance (without the spoken parts) on
L’'Oiseau Lyre 60008/9, and some of the
instrumental sections arc played by the
Bath Festival Orchestra conducted by
Ychudi Menuhin on Angel S 36332, It
is very pleasant music, and in the At-
lanta performance it was well conduct-
ed by Jonathan Sternberg, the music di-
rector of AMT.

Of the Atlanta Opera, Blanche The-
bom has said, “This is a regional com-
pany that will present opera as total
theater. We are not going to import
stars who will come for onc rchearsal
before a performance, but from our own
regular singers we are going to make
stars.” The work of the Atlanta Opera
singers in King Arthur suggests that

(Continued on page 52)
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Whydowe

make it so easy
to live without'an
expensive Fisher

speaker system?

We could probably get a
lot more people to spend $200
or so for a pair of Fisher speaker
systems if we didn't make the
low-cost speakers you see here.

These systems sell for as
little as $89 a matched pair. The
sound of each is unmistakably
full and natural. Unmistakably
Fisher.

And there are three easy-to-
live-with low-cost Fisher speaker
systems, so you don’t even have
to give up the luxury of a choice.

The Fisher XP-44 ($44.50
each) we call our Little Giant®.
It's a two-way system that man-
ages a frequency response of 39
to 19,000 Hz in just 8%” x 15%”
x 6%2” of space!

The Fisher XP-55B ($49.95

each) is the most popular speaker |

we make. It's the one that makes
our $450 compact sound so
good. The XP-55B uses a mas-
sive 8-inch woofer that extends

down to 37 Hz, and a low-mass
treble speaker with peak-free
response to 20,000 Hz. It's also
quitesmall: 10”x 20" x 7%" deep.
Our best two-way speaker
system is the XP-60 ($79.95
each). It offers extremely clean
sound from 35 Hz to beyond
audibility. The treble speaker in
the XP-60 has a unique shape
that makes possible the speaker’s
extremely wide dispersion
characteristics. The system is
small enough to fit on any book-
shelf: 13”x 23" x 10%" deep.
Sure, we'd like everyone to
buy our expensive speaker systems.
So why,you might ask, do we make
such good low-cost speaker systems?
Because we can.
(For more information,
plus a free copy of The Fisher
Handbook. 1969 edition, an
authoritative 72-page reference
guide to hi-fi and stereo, use
coupon on magazine's front

its low-end frequency response The FISher cover flap.)

FISHER RADGIO CORPORATION, INC., 11-35 45th ROAD, LONG ISLAND CITY, NY. 11101

OVERSEAS AND CANADIAN RESIDENTS PLEASE WRITE TO FISHER RADIO INTERNATIONAL, INC., LONG ISLAND CITY, N.Y. 11101, PRICESSLIGHTLYHIGHER INTHE FAR WEST.
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STEREQ
INFORMATION

FM Station Directory

The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports

Test reports full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp/pre-
amps. Read the facts from test
experts.

Big 36-Page Catalog
You get a 36 page catalog. It

tells you. about tuners, power
amplifiers, preamplifiers, pre-
amp/power amplifier combina-

tion and tuner preamps.

ALL FREE

Melntosh

PLEASE SEND ME YOUR CATALOG
Mcintosh Laboratory, Inc.

1 Chambers St. Binghamton, N, Y. 13903

sglRCLE NO. 37 ON READER SERVICE CARD

this prediction is plausible. 1 was im-
pressed by sopranos Jan Saxon, Karin
Kimble, and Patricia Buchanan of the
resident company and by Janette Moody,
a guest for this production, wha sang
the flying Philidel. Also a guest, the
(sometimes) comic countertenor John
Ferrante (probably best known to rec-
ord collectors for his part in "An Eve-
ning with P.D.Q. Baclh,” Vanguard
79195) sang the role of the Duke for
whom the masque is staged. The soloists
and chorus projected the words with
unusual clarity in that most difficult of
languages for American singers, English.

The phenomenal Baroque revival in
concerts and on records in recent years
has made performers and audiences fa-
miliar with the musical style of that
period. But for dancers and actors who
present a work of the 1690s for an
audience of the 1960's, problems of
style loom large. Most so-called authen-
tic re-creations of ballets of the Baroque
era are tedious. For King Arthur the
choreographer, Joyce Trisler, found a
more modern style that was still com-
patible with Purcell's music, and the
members of the Atlanta Ballet per-
formed her 