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, troublefree performance.
f the Fisher 500 -TX.
isn't everything. In addition to tremendous power, the

,mendous sensitivity. In our tests it was able to pull in
i any other tuner or receiver, regardless of price. We urge
id prove it to yourself.
*o everything else, you'll find the 500 -TX to be the most
you've ever seen. There are four ways to tune it.

ons can be tuned normally, with Fisher's ultrasmooth
I prefer, you can use Fisher Tune-O-Matic® to tune in any
Ions at the touch of a button. Or, you can tune in stations
i one of two buttons and the next FM station up or down
tuned in. Hold down either button and all FM stations up

i, one by one. Or, you can tune from your easy chair with
trol accessory.
rX, at $449.95 (walnut cabinet, $22.95), is an audiophile's
;r's Waterloo.

Im
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for your free copy of
The Fisher Handbook, 1969
edition.This reference guide
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Fisher components.
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The watt eaters are out to get you.
Tubas. Pipe organs. Bass drums. Double basses. At room -filling listening

levels they'll eat up watts faster than you can hold your ears.
Even the more powerful receivers have been known to cringe in the

presence of the watt eaters.(Driving low -efficiency speakers in a fair-sized room,
for example, the amplifier section may require up to 50 IHF watts per channel,
even before the watt eaters make their appearance.)

There's only one way to combat the watt eaters, and insure that your
favorite music will sound clean under any circumstances. That's to simply let
them eat watts. But still have plenty of watts to spare.

Which brings us to the Fisher 500 -TX.
The 500 -TX is the most powerful receiver we've ever designed. It delivers

190 watts (IHF, ± 1db) into 8 -ohm speakers. (Notice that other receivers that
claim big power are nearly always rated at 4 ohms. At 8 ohms, the impedance
of most speakers, their power is actually less.)

As a result, music will sound cleaner, longer. You can listen to the 500 -TX
for many hours, at any level, and not get tired of its sound. (Distortion is just
about nonexistent, even at rated output, and does not increase at very low listening
levels, as in less sophisticated solid-state equipment. And, to handle the watt
eaters, maximum power is available at a// audible frequencies. A unique direct -

coupled circuit, designs
lots of negative feedbac

All circuits are r
for a lifetime of un iforr-

Other features c
Of course, powe
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more clear stations that
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flywheel drive. Or, if ycl
of four preselected stat
with AutoScanTM. Touc
the dial is automaticall;
or down the dial come i:
an optional remote con

The Fisher 500 -
dream. And a watt eat-





411;'',,411,, 1 ,,
43 111,4, A, ,iiiiiiijoi,

1111.1111 ''' -,,.. 91
INII' 41 ''' :

illtki" ,:!
113,11'

1111 511 ; ' -

.,

iiiiIII

-_. =
, i, .,;-i=s

r,li ..y., .. . = _

Il
1 .4, pi,

li 3011111!1: ; " 11111Iii CV IIII

ki;'41'
i I

111:,.....11S::: li:21 11 11 till iqii '""-'"g1
. 441; , 1 B I 1. , - i ; i L U fIttifIttiV -16i '""-' g1

IS' 1,1i.4 ii i't !ill 1 1 1 1 i illIrik_ t IA
,-=4,,,fr.. 7. Ni. .- ikti;I:\WNrVA0-

1/47. c '4, L. ff. (--,, , , -;-...--- r- ,---w,
. ' il

. rl X , ill - 1' J4 i. i ..

l e. . il; 111 till 1 /1 1ff4
01

"971' r ' - walihrAgetam \.' v II .. ' 'ill ' 141WM   
il : 0 akt. f..1.1.tlittette1111101171.4

1
- : .1 IAIIVI:111111:11111:3111' 1 .1(111410111liln NM

1 ,,, III .+04NAIWV!!!'.911,1111 4111411111 ill III IPINIIIIN11111111111 .

4:1
1111111. ''';:::::0'''

11111 '"1.:'
0 %

1,
1 '111.

.-

111'11 ,

111111 '

,

11\01P

PIH\I,1IIl1IIpII -
_ ..1f1,1111111111,1inli

;
N. 

.1

.nitliZaiObat,et.,loka.. =

111111h111111111AlkIM Safi
II 4.ta Imam maurv:

III

:=111t

. ;11 II



A
u,

Like out of this w
orld.

ding accuracy of synchronous speed
silently achieved by the entire dire assem

bly, from
 the S

ynchro-Lab M
otor'

to the full size, kinetically m
atched, low

 -m
ass turntable. C

I Like out of this
w

orld, the satisfaction of hearing m
usic w

ithout distortion, alw
ays on pitch

as recorded.  Like out of this w
orld, the G

arrard S
L 95, reflecting the m

ost
advanced engineering in autom

atic turntables.
42°W

o.-Id's
F

inest



FORMERLY HI FI/STEREO REVIEW

Stereo Review
MARCH 1969  VOLUME 22  NU liER 3

THE MUSIC
WAGNER THE ARSONIST
A review of a new biography of the composer HENRY PLEASANTS

THE BASIC REPERTOIRE
Rimsky-Korsakov's Capriccio espagnol MARTIN BOOKSPAN

A SHORT AND HAPPY HISTORY OF ROCK
Some basic recordings to groove on ROBERT CHRISTGAU

WAITING FOR SIBELIUS
His symphonies have yet to find a definitive disc interpreter DAYLD HALL

VALID VARESE, LOUD I,AZAROF
A new release couples avant-garde works of yesterday and today ERIC SALZMAN;

THE EQUIPMENT
NEW PRODUCTS
A roundup of the latest high-fidelity equipment
HI-FI QUESTIONS AND ANSWERS
Advice on readers' technical problems LARRY KLEIN

AUDIO BASICS
Receivers vs. Separate Components HANS H. FANTFL

TECHNICAL TALK
Interpreting equipment reviews; Hirsch -Houck laboratory
reports on the Heath AJ-15 tuner kit and AA -15 amplifier kit,
and the Tannoy "Monitor Gold" speaker system JULIAN D. HIRSCH

THE CASSETTE AT HOME AND ABROAD
Stereo in the car as heard by an itinerant harpsichordist IGOR KIPNIs

CASSETTE HYBRIDS
The new breed: cassette recorder 'players in compacts and receivers
THE REELING MIND
A cartoonist's wry view of homo tape-iens CHARLES RODRIGUES

TEN TIPS FOR TAPE -RECORDER BUYERS
Basic points to consider before the shopping trip DRUMMOND MCINNIS

TAPING OFF THE AIR
A beginner's guide JUDY RASKIN

INSTALLATION OF THE MONTH
Dream -of -Glory Stereo WILLIANI WOLLHEIM

USING AN OSCILLOSCOPE AS A RECORD -LEVEL METER
A step-by-step method of improving your control of recording levels CRAIG. STARK

TAPE HORIZONS
One -Time Opportunities DRUSIMOND AICINNIs

THE REVIEWS
BEST RECORDINGS OF THE MONTH 85
CLASSICAL 39
ENTERTAINMENT 123
STEREO TAPE 139
THE REGULARS
EDITORIALLY SPEAKING. WILLIAM ANDERSON 4

LETTERS TO THE EDITOR 6

GOING ON RECORD JAMES GOODFRIEND 45
INTRODUCING THE STAFF: DON HECKMAN PETER REILLY 120
ADVERTISERS' INDEX; PRODUCT INDEX 144
COVER: PHOTO BY BRUCE PENDLETON: DESIGN BY BORYS PATCHOWSKY
Copyright © 1069 by Ziff -Davis Publishing Company. All rights reserved. Stereo Review, March, 1969. Volume 22, Number 3. Published
monthly at 307 North Michigan Ave., Chicago, Illinois 60801. by Ziff -Davis Publishing Company-also the publishers of Airline Management
and Marketing. Boating. az Commercial Aviation, tar and Driver. Cycle. Eicetronlcs World. FlyingModern Bride. Popular Electronics.
Popular Photogiaphy, Skiing, Skiing Area News, and Skiing Trade News !Travel Weekly is published by Robinsoni Publications, Inc.. a sbsidiary
of Ziff.Davis Publishing Company.) One year subscription rate for U.S.. U.S. Possessions and Canada. $0.00: all other countries. $7.00, Second
Class postage paid at Chicago. Illinois and at additional mailing offices. Authorized as second class mail LC' the Post Office Department. Ottawa.
Amid, and for payment of postage in cash. SUBSCRIPTION SERVICE: Forms 3579 and all subscrintion corresnondence should be addressed to

stereo Review, Circulation Department, Portland Place, Boulder, Colorado 80302. Please allow at least Mx weeks for change of address. Include
your old address. as well as new-enclosing If possible an address label from a recent issue.

50

57

80

110

116

20

28

34

37

61

65

66

68

70

74

76

143

*-CIRCLE NO. 103 ON READER SERVICE CARD 3



Stereo Review
FORMERLY HI Fl /STEREO REVIEW

PUBLISHER
PHILLIP T. HEFFERNAN

EDITOR
WILLIAM ANDERSON

MANAGING EDITOR
WILLIAM LIVINGSTONE

MUSIC EDITOR
JAMES GOODFRIEND

TECHNICAL EDITOR
LARRY KLEIN

ASSOCIATE EDITOR
ROBERT S. CLARK

ART DIRECTOR
BORYS PATCHOWSKY

ASSISTANT TECHNICAL EDITOR
WILLIAM WOLLHEIM

CONTRIBUTING EDITORS
CLIVE BARNES

MARTIN BOOKSPAN
HANS H. FANTEL

WILLIAM FLANAGAN
DAVID HALL

DON HECKMAN
JULIAN D. HIRSCH
GEORGE JELLINEK

IGOR KIPNIS
PAUL KRESH

DRUMMOND McINNIS
REX REED

PETER REILLY
ERIC SALZMAN

EUROPEAN EDITOR
FREDERIC GRUNFELD

LONDON EDITOR
HENRY PLEASANTS

ADVERTISING MANAGER
JAMES J. SULLIVAN

ADVERTISING
SERVICE MANAGER

ARDYS C. MORAN

ASSOCIATE PUBLISHER
LARRY SPORN

Editorial and Executive Offices
Ziff -Davis Publishing Company
One Park Avenue, New York, New York 10010212 679-7200
Paul E. ticIfinan. Royce Richard
Midwestern Office
307 North Michigan Avenue, Chicago, Illinois 60601
312 720.0892
Midwestern Advertising klanagert Royce Richard
Western Office
9025 Wilshire Boulevard
Beverly Hills, California 90211
213 CRestview 4-0265; BRadshaw 2.1181
Western Advertising Manager: Bud Dean
Japan: James Yagi
Ichikawa Mansion
4, Sakurairsoka, Shibuya-ku
Tokyo, JapanTelephone: 462-2911-3
Circulation Office
Portland Place, Boulder. Colorado 80302
EDITORIAL CONTRIBUTIONS must he accompanied
brectuarren; pizezgyeerarluniiilheLr mn.olth reason-able;n
bility for return or safety of art...vori. photographyre
or manuscripts.

Member Audit Bureau of Circulations

a"...

ZIEF.DAVIS PUBLISHING COMPANYWilliam Ziff, President
W. Bradford Briggs, Executive Vice President
Hershel it. Sarhin, Senior Vice President
Philip Sine. Financial Vice President
Walter S. Mills. Jr., Vice President, Circulation
Stanley It. Greenfield, Vice President, MarketingPhillip T. Heffernan. Vice President.

Electronics Division
Frank Pomerantz. Vice President, Creative Services
Arthur W. Butzow. Vice President. l'roduction
Edward D. Muhlreld. vice President. Aviation Division
Irwin Robinson. Vice President. Travel Division
Furman Hebb, Administrative Vice President
George Morrissey. Vice President
Sydney H. Rogers. Vice President

EDITORIALLY SPEAKING
A LICENSE TO STEAL

VICTOR HuGo's statement that "no army can withstand the strength of an idea
whose time has come" has ever since been used to justify no end of harebrained

notions, hut it nonetheless kept coming back to me during the planning and execu-
tion of this Tenth Annual Tape Recorder issue of STEREO REVIEW. Future histori-
ans may not dub this the Age of Tape, but we do seem to be all but strangled in
it. Tape twines invisibly behind all the productions of our radio, TV, and record-
ing industries, it is the limp but effective backbone of the computer industry, it is
becoming the repository of records of all kinds, including the circulation lists of
this magazine-and we are as yet nowhere near the end of the reel.

Despite recent and significant developments, however, there remains some ques-
tion in my mind whether tape's time has indeed come for music reproduction in (or
out) of the home. Valdemar Poulsen's startlingly original idea for the tape re-
corder occurred to him in 1898, but it was not until the mid -Fifties that the ma-
chines really entered the market. Eager millenarians danced a premature jig at the
time-"ding, dong, the disc is dead"-but, it didn't turn out quite that way. Disc
technology quickly caught up-and kept up-with tape's superior sound, pre-
recorded tape never caught on, and the recorder moved comfortably into its pres-
ent groove-a hobbyist's instrument used for dubbing records, taping off the air,
tapespondence, and a myriad other interesting but sporadic activities. Though tape
recorders' reasonable prices and the facilities they offer add up, in effect, to a
license to steal, the recording industry has been able to live with the minor pilfer-
ing that has resulted; the disc remains supreme.

The picture changed somewhat, however, with the advent of tape cartridges-and
particularly the cartridge (cassette) recorder. Their growth in the past few years
has been, quite simply, a phenomenon, resulting, among other things, in consider-
able soul-searching in the executive suites of the major record companies. A four -

track, eight -track, or cassette playback unit in every dashboard in the country is
one thing, but a spate of cheap, efficient, portable recorders practically everywhere
is another. Imagine the consternation generated in those executive suites by the
headline on a full -page ad in the New York Times about a year ago: "You may
never buy a record again." This was Harman-Kardon's way of introducing its
SC2520 stereo compact, which includes a cassette recorder. And such units have
since been making "piggyback" appearances on an increasing number of receivers,
compacts, and even consoles. From the record -producing point of view, the logical
result is agonizingly simple: a company could conceivably go to all the expensive
trouble of turning out a recording, make it available for air -play, and then find
that taped -off -the -air copies have completely cut the ground from under their sales
-"you may never buy a record again."

What this would mean for the whole record economy is also agonizingly simple:
no record sales, no money for further recording. And so there has developed of
late a seeming polarization between two similar, but incompatible (in more ways
than one) systems: the (essentially) non -recording eight -track cartridge and the
recording cassette. The recording division of RCA, among others, decided that it
would rather be murdered, if must be, than commit suicide, and endorsed the
eight -track concept. Some companies are currently releasing recordings in both
formats, and still others in cassette form only.

It is much too early to predict where it will all end, but I believe that the idea
of tape recording has not yet arrived for the larger public because of one simple
factor-human laziness. As long as they remain cheaper and simpler, the pre-
recorded media have the edge. Further, the continuing spread of the benevolent
gospel of quality sound reproduction is an ideological challenge that no cartridge
concept is as yet prepared to meet. When it does, it will find me still, logic be
damned, a staunch defender of the "safer," more "permanent" disc format.

4 STEREO REVIEW
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COLUMBIA STEREO TAPE CLUB
now offers you

,THE ElEtIT OF THE BRASS

'." HERHill,PERT
THE TIJLANIT BRASS

6479. Includes Herb Alpert's first
vocal hit This Guy's In Love
With You, Cabaret, etc.

7"REEL-TO-REEL
STEREO TAPES

FREE
if you begin your membership by buy-
ing just one tape now, and agree to
purchase as few as seven additional
selections during the coming year,
from the more than 300 to be offered.

FREE -if you join now
REVOLUTIONARY SELF -THREADING TAKE-
UP REEL. Just drop the end of the tape
over this reel, start your recorder, and
watch it thread itself! Unique Scotch@
process automatically threads up tape of
any

BOOKENDS
SIMON & GARFUNKEL

7114. Also: By The Time I Get To

from "The Graduate6366- Includes Mrs. Robinson Phoenix. Honey, Welcome To My
," Pekin' it,

At The Zoo, Old Friends. etc.
Heart. April Again, etc.

JUST LOOK AT THE FANTASTIC SELECTION of best-sellers the Columbia
Stereo Tape Club is now offering new members! The greatest stars...the
biggest hits...and all available in the incomparable stereo fidelity of
4 -track reel-to-reel tape! To introduce you to the Columbia Stereo Tape
Club, you may select any 7 of the stereo tapes shown here, and we'll send
them to you FREE! That's right...7 FREE STEREO TAPES, and all you need
do is purchase one tape now at the regular Club price, and agree to pur-
chase as few as seven more tapes during the coming year. In short, at the
end of a year, you'll have at least fifteen brand-new stereo tapes, and
you'll have paid for only eight!
HOW THE CLUB OPERATES: Each month you'll receive your free copy of the
Club's magazine which describes and displays tapes for many different
listening interests and from many different manufacturers. You may ac-
cept the regular selection for the field of music in which you are primarily
interested, or take any of the scores of other tapes offered you, or take
no tape at all that month.
YOUR OWN CHARGE ACCOUNT! Upon enrollment, the Club will open a
charge account in your name. You'll pay for the tapes you want only after
you've received them and are enjoying them. The tapes you want will be
mailed and billed to you at the regular Club price of $7.95 (occasional
Original Cast recordings somewhat higher), plus a mailing and handling
charge.
YOU GET MORE FREE TAPES! Once you've completed your enrollment agree-
ment, you'll get a stereo tape of your choice FREE for every two tapes
you purchase!
SEND NO MONEY NOW! Just fill in and mail the coupon today!

Note: All tapes offered by the Club must be played
back on 4 -track reel-to-reel stereo equipment.

APO, FPO addressees: write for special offer

COLUMBIA STEREO TAPE CLUB  Terre Haute, Indiana
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as one
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I Want You 6 mat
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2639 7035
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ROSEMARY
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Homeward
Bound
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Conversation

10 MORE

Everybody
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11 MORE
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ERSHWIN
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Tape 3 MORE
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MIKE BLOOMFIELD
AL KOOPER
STEVE STILLS
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EUGENE ORMANDY
Philadelphia Orchestra
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 Born Free
 Somewhere,

My Love

9 MORE

JOHNNY CASH'S
HITS, VoL

Ring of Fire  Jackson
i Welk the Line

MORE
Iro etal

SEND NO MONEY - JUST MAIL COUPON

COLUMBIA STEREO TAPE CLUB
Terre Haute, Indiana 47808
Please enroll me as a member of the Club. I've
indicated at the right the seven tapes I wish to
receive FREE. I've also indicated the tape I am
buying now as my first selection, for which I am
to be billed $7.95, plus postage and handling.
Include the self -threading take-up reel FREE.

My main musical interest is (check one) :
El CLASSICAL 0 POPULAR

In addition to the first selection I am buying
now, I agree to purchase seven additional selec-
tions during the coming year . . and I may
cancel membership at any time thereafter. If I
continue, I am to receive a stereo tape of my
choice FREE for every two additional selections
I accept.

AM BUYING
THIS TAPE NOW
(fill In number)

ALSO SEND THESE
7 TAPES - FREE!

Nome
(Picnic Print) Initial Last Hanle

Address

City

State Zip

L
453-6/X7

1069 CBS Direct Marketing Services TZ 14 ; S69
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PROFESSIONAL

recorder   

LOW NOISE Pure sound reproduction
is a necessity for the professional recorder.
The noise level for Crown recorders is lower
than nearly all other professional recorders,
under actual measurement according to
NAB standards.

WI DE BAND -WIDTH Crown profes-
sional recorders cover the entire audible
sound spectrum and more. In side -by -side
comparison, superiority is shown by guaran-
teed minimum of +2db, 30-25 kHz at 71/2 ips
and 30-15 kHz at 3% ips. For home music
libraries, Crown brilliance and fidelity make
it possible to record at 3% ips in many
applications, giving savings of up to 50% on
raw tape!

MINIMUM DISTORTION Crown has
now reached the ultimate in low distortion
recording with currently available tapes. In
addition, Crown is prepared to take full
advantage of the Chromium Dioxide tape -
of -tomorrow.

FLEXIBILITY For on -location master-
ing, Crown is prized by professional record-
ing engineers for its full range of profession-
al refinements. More than with any other
recorder, you can "do anything" with a
Crown-record sound -on -sound, create spe-
cial equalization and echo effects, A -B
monitor while recording, mix four micro-
phones and much more.

INVESTMENT Professional electronic
equipment is a good investment, with a slow
rate of depreciation. Crown is insured a-
gainst obsolescence with a design acclaimed
by professionals "years ahead of the indus-
try." With only ten moving parts, normal
care and routine service will assure like -new
performance for ten years. In 1979, you'll
be glad you purchased "the pro's pro"-
Crown.

MADE ONLY IN AMERICA

International
Box 1000, Dept. SR -3
Elkhart, Indiana 46514
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LETTERS TO THE EDITOR
Covering the Election?
 It pains me to have to complain to my
favorite music magazine, but your December
cover was just too much. Really, gentlemen,
I know we've just had an intensely political
year, what with national elections and all,
but I do think you should keep partisan feel-
ings out of the magazine, and certainly off
the cover. Maybe it's because I was a Hum-
phrey man, but that profile view of Presi-
dent Nixon-ski-slope nose, dark jowls, and
the rest-irked me no end. "Illuminated ini-
tial from the Codex Squarcialuppe" indeed!

ROB CUSCADEN
Geneva, Ill.

We assure Mr. Cuscaden that any resem-
blance was coincidental: it just goes to show
that, even where the human physiognomy is
concerned, there is nothing new under the
sun. Furthermore, our own straw vote reveals
that the staff was almost solidly in the Hum-
phrey camp.

Test -Report Policy
 I would like to express my support for
your test -report policy as set forth by Larry
Klein ("Hi-Fi Q & A," December 1968 and
January 1969)-particularly regarding the
policy of reporting only on good equipment.
If a widely advertised product doesn't find a
place in your published reports sooner or
later, I assume you didn't approve of it. You
are also correct in assuming that many
readers would like to see some piece of
equipment "blasted" in a report. I don't
understand what this would prove myself.
There are publications in which they can see
this kind of thing if they want it. But even
Consumer Reports gives only a few scant
lines to the bad stuff and devotes the bulk of
its space to the good.

ROBERT SUTCLIFFE
E. Lansing, Mich.

Mr. Klein replies: "Thank you, Mr. Sut-
cliffe, for your support, but one point you
raise requires clarification. The fact that a
well-known product --or the product of a
well-known manufacturer-does not appear
in our test reports may mean only that the
company has a standing policy against sub-
mitting products for reports, or perhaps that
it cannot keep up with the orders for its
product, and a good review in a magazine
would only aggravate the situation-or per-
haps that the company was unhappy with one

of our reviews five or so years ago and vowed
never again to send anything in. Since there
are so many manufacturers who are inter-
ested in having their products tested, we
don't go out of our way to pursue those who,
for one reason or another, are not."

Beethoven and the Critics
 Although I agree for the most part with
I lenry Pleasants' points in his article "Bee-
thoven as Seen by His Contemporaries" (De-
cember), there are some facts that need to
be added to put the article in proper perspec-
tive. Mr. Pleasants' statement that Beethoven
never acknowledged the reviews of such men
as E. T. A. Hoffmann and Johann Rochlitz is
wrong. I quote from a letter Beethoven wrote
to Hoffmann, dated March 23, 1820: "Our
feeble Herr Stark, too, showed me some lines
in his album by you about myself. I therefore
have reason to believe that you take some in-
terest in me. Permit me to say that, from a
man endowed with such excellent qualities as
your own, this interest is most gratifying to
me." As for Rochlitz, we have his account of
a meeting with Beethoven at which the lat-
ter (who must have been in a good mood)
treated Rochlitz very fairly.

On the whole, however, I thought the ar-
ticle was excellent.

DAVID BURGE
Forsythe, Mo.

Mr. Pheasants replies: "I am not wrong,
not, at least, on the basis of Mr. Burge's evi-
dence. Beethoven's letter to Hoffmann does
not acknowledge a review; indeed, it rather
suggests that Beethoven was unaware of
Hoffmann's eulogy of 1810. As for the meet-
ing with Rochlitz. I would merely call atten-
tion to the fact that Rochlitz considered
Beethoven's civility noteworthy."

Opera Library
 Is George Jellinek a pseudonym for Ru-
dolf Bing? Is there a purpose to his basic
list of opera recordings (December) other
than to perpetuate the Metropolitan's drab
repertoire policies? His list is not inter-
national, it is Metropolitan. His list is not
"a fairly comprehensive view of two cen-
turies of opera." It covers 350 years or so
since Monteverdi. It excludes the past fifty
years. If he couldn't find a decent recording
of Rigoletto, how does he put up with the
one of Boris Godounov? I am an unfortu-

(Continued on page 8)
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unique:revolutionary

Sound Elio Ampiiiier.

Unique "S.E.A." Sound Effect Amplifier tone control system of models 5001 and 5003
eliminates conventional bass and treble controls. Provides individual control of the five different

frequencies that comprise the total tonal spectrum; 60, 250, 1000, 5000 and 15000 Hz.

In introducing the striking all solid state 60 watt
5001 and 140 watt 5003 AM/FM Multiplex Stereo
Tuner Amplifiers, JVC brings the stereo fan a new
dimension in stereo enjoyment-the complete con-
tro' of sound effects.
This exciting innovation is made possible through
the incorporation of a built-in Sound Effect Ampli-
fier (S.E.A.), a versatile component that divides the
audio range into five different frequencies. It en-
ables the 5001 and 5003 to be tailored to the acous-
tical characteristics of any room, or to match the
sound characteristics of any cartridge or speaker
system, functions that were once reserved for ex-
pensive studio equipment. But even without the
built-in S.E.A. system, the 5001 and 5003 would be
outstanding values. They offer improved standards
in FM sensitivity and selectivity by utilizing the latest
FET circuitry with four IF limiters in the frontend of
the 5001 and five in the 5003. They both deliver a
wide 20 to 20,000Hz power bandwidth while holding
distortion down to less than 1%. They feature com-
pletely automatic stereo switching with a separation
figure of better than 35dB. They allow two speaker

systems to be used either independently or simul-
taneously. Indicative of their unchallenged per-
formance is their refined styling. All controls are
arranged for convenient operation. The attactive
black window remains black when the power is off,
but reveals both dial scales and tuning meter when
the power is on. For the creative stereo fan, the JVC
5001 and 5003 are unquestionably the finest medium
and high powered receivers available today

How the SEA System Works

Glance at the two charts appearing on this page. In
looking at the ordinary amplifier frequency charac-
teristics where only bass and treble tone controls
are provided, you can see how response in all fre-
quency ranges at the low and high levels is clipped
off. Compare this chart with the one showing the
SEA frequency response characteristics, and the
difference is obvious. No clipping occurs in the SEA
system. It offers full control of sound in 60, 250,1,000,
5,000 and 15,000Hz frequency ranges from -10 to
+10db. For the first time ever, you have the power
to determine the kind of sound you want to hear.

For additional information and a copy of our new full color cataiog write Dept. SR:

JVC America, Inc., A Subsidiary of Victor Company of Japan, Ltd., c/o Delmonico International Corp.

50-35 56th Road, Maspeth, N.Y. 11378, Subsidiary of TST Industries, Inc.

S E A Frequency Confro C cc
, EEr

. . .fdil6 .41.VHr g
-"IIMIA7741611146...-

,Orcurfary Ampflher Freo.uen cy Cha acre c,Li pi,

VC
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We took our receiver
to the experts
... and as they said in Hi-Fi Stereo Review:
"The IHF sensitivity, rated at 1.9 microvolts, measured
1.7 microvolts. This places the 711B among the most
sensitive FM tuners we have ever tested!'

"The FM distortion was as low as we have ever measured!'

"The unit was obviously very sensitive, yet was completely
free of cross -modulation problems. It has an unusually
clean sonic quality and even though we had a number of
other receivers at our disposal, we always preferred to listen
to the 711B!'

"There are a number of receivers whose specifications are
not unlike those of the 711B, but few of them could match
its overall performance in a side by side comparison!'

That's how they hear it.
"The front panel of the Altec 711B has a velvet -textured
matte black finish that is extremely tough, virtually immune
to scratches, and in our opinion uncommonly handsome'

That's how they see it.
-The price of the Altec 711B is $399.50:'

That's how you buy it.

See your Altec dealer. (He's listed in the Yellow Pages) And
send for our 1968 Hi-Fi Catalog and reprint of this Test Report.

ITL

A division of

ALTEELANSING.
Ling Altec, Inc., 1515 So. Manchester Ave., Anaheim, Calif. 92803.
CIRCLE NO. 3 ON READER SERVICE CARD
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nate owner of that Rimsky abortion, and I
couldn't recommend it to anyone. There are
acceptable recordings around of Monte-
verdi's Orfee, Handel's Julius Caesar, Ra-
meau's Hippolyte et Aricie, and Berg's
operas, to name a few Mr. Jellinek omitted.
Why perpetuate petrification?

R. J. MAHONY
New York, N. Y.

Come, come, Mr. Mahoney! Are Orfeo,
Julius Caesar, and Hippolyte et Aricie basic,
in the sense so carefully defined by Mr. felli-
nek in the introduction to his article? There
are also recordings of Lortzing's Zar and
Zimmermann, Verdi's Luisa Miller, Puccini's
La Rondine, and Bartok's Bluebeard's Castle,
but that fact won't make them any more basic
than Haydn's Man in the Moon. The notion
that opera audiences should be given not
what they want but what someone has de-
cided is good for them sounds rather authori-
tarian to us.

 For the past two years I have been unsuc-
cessfully trying to purchase the recording of
Mahon that Mr. Jellinek recommended. Rec-
ord stores both here in Albany and in New
York City have told me that this recording
is no longer in print, although it is still
listed in the Schwann catalog. Why recom-
mend a recording that is impossible to get?

JOHN W. SAUPP
Albany, N. Y.

We are told by Capitol representatives
that the Manon recording will no longer be
pressed after present stocks are depleted.
Hard to find as it is now, it will soon be even
harder-fair warning for those who have
postponed searching for the album.

Tyranny of Technology
I am always delighted to see someone

takc a shot at the tyranny of technology as
Martin Bookspan did in response to Mr.
Charles Margolis' letter to the editor about
Jascha Heifetz and the "Basic Repertoire"
(December). American society seems to be
programing out human values and insert-
ing the shrill voice of unmodulated, un-
controlled technology, which continues to
assert that its own laws are superior to those
of men.

CHARLES WITTER
Staff Administrator
Special Committee on

Invasion of Privacy
U. S. Congress
Washington, D. C.

 I want to take this opportunity to rise to
Martin Bookspan's defense against the attack
of Mr. Margolis. Mr. Bookspan has surely
hit the nail on the head in his reply, and I
shudder to think of a musical world which
could not appreciate its Klemperers and
Walters. As to Jascha Heifetz, I feel that
Mr. Bookspan was perhaps too kind: Heifetz
all too often fails to display the "human
element" in his recordings, as Mr. Book -
span's column devoted to Lalo's Synzphonie
espagnole (December) perhaps inadvertently
suggests: "the Heifetz [recording] is another
of that artist's astonishingly virtuosic per-
formances . . . . tossed off with supreme
nonchalance." The technical wizard is not
automatically a great artist.

Speaking more generally, Mr. Bookspan's
(Continued on page 10)
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1. RCA VICTROLA.
Rimsky-Korsakoft.
Scheherezade.
Pierre Monteux -
London Symphony
Orchestra.

9. RCA VIC. Ravel
-Bolero, La Valse.
Debussy - After-
noon of a Faun.
lbert - Ports of
Call. Munch -Bos-
ton Symphony.

2. RCA VIC. Tchai-
kovsky 1812 Over-
ture. Liszt Mephis-
to Waltz. Debussy
Iberia. Reiner Chi-
cago Symph.

10. RCA VIC. Sibe-
lius - Finlandia.
Grieg - The Last
Spring - Others.
London Proms Sym-
phony.

3. RCA VIC. Bee-
thoven - Sympho-
ny No. 5. Schubert
-Symphony No. 8
Munch and Boston
Symphony.

-

11,44. to,
frbrik

11. RCA CAMDEN.
Glenn Miller origi-
nal recordings. The
Nearness of You,
My Blue Heaven,
Fools Rush in.

4. RCA VIC. Bee-
thoven-' Eroica"
Symphony. Pierre
Monteux - the Vi-
enna Philharmonic
Orchestra.

12. RCA CAM. Mu
sic from Doctor
Zhivago, Attie, A
Man and a Woman,
others. Living
Strings.

5. RCA VIC. Bee-
thoven - Sympho-
ny No. 6 "Pas-
toral". Pierre
Monteux- the Vi-
enna Philharm)nic
Orchestra.

13. RCA CAM. Mu-
sic of Irving Ber-
lin. Blue Sk es,
How Deep is the
Ocean, Always.Melachrino
Strings.

--- 
6. RCA VIC. Bartok 7. RCA VIC. Men-
-Con:ens for Or- delssohn - Midsum-
chestra. Reiner - mer Night's Dream.
Chicago Symphony Schumann - Sym-
Orchestra. phony No. 3. Tos-

canini-NBC Sym-
phony Orch.

14. RCA CAM. The
Sound of Music.
MyFa%orite Things,
Do-ReMi Climb
Every Mountain.
Living Str ngs.

NOW- CHOOSE ANY OF c1.33
GREAT STEREO ALBUMSTHESE. . rayat

The Citadel Record Club brings

A DISCOUNT RECORD STORE
right into your own home!

15. RCA CAM. The
Magic of Hawaii.
My Little Grass
Shack, The Reef,
Lovely Hula Hands,
others. Leo Addeo
-Orch. & Chor.

17. RCA CAM. Eddy
Arnold. I'm Throw-
ing Rice, This is
the Thanks I Get,
Wagon Wheels.
others.

........
Etter Nero'
'.JM.

re

8. RCA VIC. Mozart
-Symphonies No.
39 & 40. Toscanini
- NBC Symphony
Orch.

CHEF ATKINS

PP'
16. RCA CAM. Chet
Atkins. Music from
Nashville My Home
Town. Summer Sun-
day, Love Offering,
Lonesome Road.

18. RCA CAM. Side
By Side. Norman
Luboff Choir. Oh
What a Beautiful
Mornin', All the
Things You Are.

44,

AIM
19. RCA CAM. Peter 20. RCA CAM. Perry
Nero. If Ever I Como. Hello Young
Would Leave You. Lovers, Vaya Con
A Certain Smile, Dios, I've Got You
Scarlet Ribbons, Under My Skin,
Tangerine. Tomboy.

Select up to 3 of the hit records shown
above for a mere $1.33 each ...and order
all the records you ever want at discounts
up to 55%. NO OBLIGATION TO BUY!
You've seen the "tricky" ads that invite you
to take 10 records "free"... but you have to
buy 10 more in just one year. The selections
are limited or second rate...and it's almost
impossible to turn down a record -of -the -
month! This kind of club forces you to buy
records you don't want!
THERE IS A BETTER WAY: Longines Sym-
phonette's new service, THE CITADEL
RECORD CLUB, acts like a "record buyers'
cooperative"... you can choose from over
30,000 selections in the famed Schwann
Catalog! ORDER ONLY THE RECORDS YOU
WANT -WHEN YOU WANT!
Here's how easy it is to start savings on the
records you buy!

ANY RECORD, ANY ARTIST, ANY
I LABEL! Whatever kind of music you pre-

fer...you name it ...if it's in print, you can
have it at a guaranteed 35 to 55% off
manufacturer's list price. Even imported
labels and hard -to -find specialties are
available.

- YOU ARE NOT REQUIRED TO BUY ANY
RECORDS AT ALL! Buy as many or as

few records as you need - records of your
choice!

3 IRON CLAD GUARANTEE: FACTORY -
FRESH RECORDS, MOST SEALED IN

PLASTIC. Any record that passes our in-
spection team and is imperfect is re-
placed without additional cost to you.

4 JET SPEED SERVICE! Your orders filled
promptly... mostly within 24 hours. The

fastest service in the industry!
M FREE MEMBERSHIP KIT INCLUDES

300 PAGE SCHWANN CATALOG PLUS
TWO OTHER BIG BOOKS! As a member you
get the famous Schwann Catalog which
lists more than 30,000 long -play records
now available. Same book used in the big-
gest stores ... gives manufacturer's prices,
and useful information. And yoL get two
BIG BONUS CATALOGS listing special bar-
gains and current top sellers. All FREE with
your membership. Citadel works like a
"record buyers' cooperative"... your very
own Discount Record Store!

6"MONEY
-BACK" MEMBERSHIP -JUST

LIKE A FREE TRIAL! In order to intro-
duce you to the tremendous advantages of
membership in the Citadel Record Club, we
invite you to accept a three month trial for
just $1.00. And -we will even return that
dollar in a Record Bonus Certificate worth
$1.00 when you become a lifetime member
...just like a FREE trial! Simply mail us
the small $1.00 fee (plus $1.33 for each of
the Special Bargains you select). Remem-
ber, your Citadel Record Club membership
is for the entire family. Any member of your
family can order and save! But, try us out.
Send in the coupon today for a special
three month trial!

CUT OUT AND MAIL TODAY!

8
CITADEL RECORD CLUB
Division of Longines Symphonette Society
Symphonette Square, Larc:hmont, N.Y. 10538

Enroll me in the club for all the pr vileges described in the advertisement. I get a FREE kit including
Schwann Catalog plus two bonus big books. I AM NOT OBLIGATED TO BUY ANY RECORDS ... but save
up to 55% on those I really want, any artist, any label.

Enclosed is my $1.00 for 3 -month trial membership. In addition I am enclosing $1.33 each for the
record(s) II

have ordered by number in the boxes cn the right.

PLEASE SEND ME
CI M.
ID Mrrs THE FOLLOWING
0 Miss
Home Address

City State

L
CIRCLE NO. 15 ON READER SERVICE CARD

(write record number Fr, boa)

775-021_,
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Stylish way to carry a tune! The Blaupunkt Derby and Riviera auto/
portables offer maximum sound and features with minimum size and weight.
They're also car radios, FM & AM radios, longwave and shortwave rad cs, FM
tuners for hi-fi phonographs, and speakers for record changers. A complete line
of built-in FM and/or AM car radios is also available. See your Blaupunkt dealer
or write direct. Blaupunkt, a member of the Robert Bosch group, 2800 South 25th
Avenue, Broadview, Illinois 60153. New York  Chicago  San Francisco

CIRCLE NO. 11 ON READER SERVICE CARD

entire "Basic Repertoire" series is highly
commendable. I am constantly impressed by
his perception of the true musical values of
the various recordings over such a wide-
ranging repertoire.

MICHAEL MCDANIEL
Wichita, Kansas

Mono and the Manufacturers
 On the subject of the record manufactur-
ers' decision to eliminate their mono records,
your December issue includes a letter which
says, in part, "I for one just can't buy up
these treasures fast enough. . . ." Why, if
the records the writer refers to are such trea-
sures, is he only buying them now when they
are threatened ? Do he and the others who
are so quick to condemn the manufacturers
really feel that it is the responsibility of rec-
ord companies to continue to stock all old
discs until everyone who wants them finally
gets around to buying them? Do rational
people actually expect the companies to lose
money simply to suit the minority of buyers
who will, perhaps, eventually purchase some
beloved but slow -selling record? Even the
largest companies have just so much money,
and I think I am not alone in preferring that
they use it to expand their offerings of new
releases rather than to tie it up in idle in-
ventory for the benefit of a few collectors.

If you really want classical "oldies," why
not tape a friend's copy, and stop attacking
the manufacturers for doing what is expected
of them-making money?

RICHARD R. MOUK
New York, N.Y.

Pseudo -Stereo
 When I read William Anderson's August
editorial about RCA's policy of putting old
mono discs on their Victrola label into elec-
tronic stereo, I was so infuriated that I wrote
RCA a letter. I had not been able to obtain
mono copies of any of the Victrola-series
Toscanini discs which had been issued in
ersatz stereo. I received a very welcome reply
from RCA saying that mono copies of these
discs were still being pressed, and giving me
advice on how to obtain them. In the next
month's issue of the Schwann catalog, how-
ever, I noticed that Columbia was with-
drawing the mono -only issues in its Odyssey
line in favor of pseudo -stereo counterparts.
The praise that Columbia drew from you
when that company first announced the in-
tentions of its Odyssey line should now be
rescinded.

SIDNEY KEYWOOD
Birmingham, Ala.

"J. Eddy Fink"
 With respect to Don Heckman's review
of Janis Ian's "The Secret Life of J. Eddy
Fink" ( January), I would wager that if Mr.
Heckman checked, he would find only one
instrumentalist unlisted in the credits: Miss
Ian herself, on the keyboards as well as
acoustic guitar.

PAUL BECK
Baltimore, Md.

Mr. Heckman replies: "Miss Ian may-
just may-be playing, through overdubbing,
the unlisted organ, piano, and celeste; I
doubt it. But I hope Mr. Beck isn't suggest-
ing that she is also playing all those trum-
pets on Whaf bo You Think of the Dead?"

(Continued On page 12)
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The First All -Label, No-Obligation
Discount Record Service

to Offer All These Advantages
BIG DISCOUNTS!
Generally at least 33,/3

75 o

... in

some cases up to %!

FREE
CHARGE ACCOUNT!

Charge all your purchases
...an exclusive Records

Unlimited feature!

Plus a unique extra bonus...
SELECT ANY RECORD OF YOUR CHOICE-FREE

if you join now and pay the modest lifetime enrollment fee

UNLIMITED
SELECTION!

Any recordcord on a" bE I

Y
rav:ilable in the U.S.!

NO MINIMUM
PURCHASE
REQUIRED!

Now ... a record -buying service that
has all the advantages you've been

looking for - Records Unlimited! It
gives you big discounts on all records,
all labels - with no minimum purchase
required. And you buy on credit with
at-home shopping convenience! What's
more, you get your first record free for
joining right now!

No other service, club or method of
buying records offers all this without
obligation of any kind!

No obligations - No limitations
If you buy records regularly -5, 7 or

12 a year - you probably like to make
your selections from a variety of labels.
And you don't want the commitment to
buy a specified number of records.
.What you do want are the most gen-
erous discounts that can be offered on
every one of the records you buy!

You get all these advantages only
with Records Unlimited!

Discounts up to 75%
Though you have no obligation to

buy any records, every record you do
buy will have a big discount . . . gen-
erally 33% % off the manufacturers'
suggested list price ( see the chart).

You can choose any 12" long-playing

record of any label available in the
United States. In some cases we are
able to offer discounts up to 75%! And
remember, Records Unlimited is the
only all -label service that lets you
charge your records!

Free Buying Guides
You will learn about these special

savings regularly through your free
copies of the Records Unlimited buy-
ing guide, which will carry listings of
new releases and best-selling hit rec-
ords in all fields of music . . . classical,
folk, pop, teen, Broadway, etc. You can
take advantage of the super discounts,
or order any record you want at our

BIG DISCOUNTS ON ALL LABELS

See for Yourself!
Manufacturers' Suggested RECORDS

List Prices* UNLIMITED
$1.79 through $1.98 $1.19
2.49 through 2.78 1.66
3.49 through 3.78 2.33
3.79 through 3.98 2.49
4.79 through 4.98 3.09
5.79 through 5.98 3.79
6.79 through 6.98 4.49

(Certain hard -to -get records somewhat higher)
Special -Price Records Each Month!

Leading Labels 99  $1.19 * $1.66
(Originally sold for up to $4.79

some areas, records may be purchased at
below manufacturers' suggested list prices.

CHOOSE A RECORD FREE -NOW!
Take any one of these hit albums-or any other record you want!

7085

6 550

6876

95414

7168

6898

95420

7186

MARCH 1969

r

wanOrder only the records you
t...when you want them!

regular low discount prices (plus a
small mailing and handling charge).
All records, of course, are brand-new
and guaranteed to be in perfect play-
ing condition.

First Record Free
Your first record is free, if you join

now and pay the modest $2.50 lifetime
enrollment fee. And you can select
your free record now from the best-
selling records shown on this page, or
you can pick any other record currently
available in the United States.

Mail Coupon Today
Just fill out and mail the coupon,

along with your check or money order
for $2.50 to cover your lifetime enroll-
ment. We'll send the free record of
your choice promptly. You'll also re-
ceive a copy of the current Records
Unlimited buying guide, listing hun-
dreds of records available to members
at special discount prices.
Note: Since stereo records may now be played
on monaural ( regular high-fidelity) phono-
graphs. and cost no more than monaural rec-
ords, all of your records will be sent in stereo.

records unlimited
Harmony, Indiana

Records Unlimited
Box 500, Harmony, Indiana 47853
I'm enclosing my $2.50 lifetime enrollment fee.
Please said me this record - free:

Title

Label

Catalog No

Also send me a copy of the current Records Un-
limited buying guide. I understand that enroll-
ment includes no obligation to purchase any
records at any time, but I can order the records
I want at Records Unlimited discount prices and
charge them to my account.

Print
Name

Address

City
Zip

State Code

620-7/T3

L.
19 1989 Records Unlimited FIU158/S69

11



Now YOU can buy ANY

RECORD OR TAPE%N.,. on ANY LABEL!
15`i-o\-4

o'40VORLD'S LARGEST SELECTION
fif AT LOWEST DISCOUNT PRICES

"Where the Schwann Catalog is a reality and the record buyer
is king." IRVING KOLODIN, Saturday Review

YOU NAME IT-WE'LL GET IT FOR YOU!

FREE
SCHWANN
CATALOG

with
Initial
Order!

FREEMAILING

ANYWHERE .!
THE PRICE OF THE RECORD IS ALL YOU
EVER PAY! YOUR ORDER GETS INSTANT

SERVICE-PROCESSED DAY RECEIVED!

KING KAROL RETAIL STORES ALWAYS HAVE ALL THE
RECORDS AND TAPES ALL THE TIME!

WEST SIDE EAST SIDE
111 West 42 at 6th Ave. 940 3rd Ave. at 57 St.

ANY record or tape mentioned or advertised in this
publication is available thru KING KAROL'S world

famous mail-order service!

List Prices Your Price
$1.89 to 1.98 $1.35
2.39 to 2.50 1.65
2.79 to 2.98 1.85

3.50 2.30
3.79 to 3.98 2.50
4.79 to 4.98 3.20
5.79 to 5.98 3.90
6.79 to 6.98 4.40

TAPES -'/ OFF CATALOG PRICE!

FREE Shipping Anywhere in USA and APO & FPO Ad-
dresses! (Add 15% for Foreign Shipments -Mini-
mum Charge $1.50) Send check or M.O. with order.---------- - - -
KING KAROL RECORDS Dept. SR -3

P.O. Box 629, Times Sq. Station, New York, N. Y. 10036

Enclosed find $
NAME

ADDRESS

Send to:

CITY STATE ZIP
*N.Y. State residents please include local Sales Taxes
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ple'asure
OUR pleasure is to supply you
with the most remarkably ad-
vanced equipment for your finest
stereophonic listening pleasure.
These are precious moments,
when you alone share an intimate
musical experience with the con-
ductor and his musicians.
Mediocrity has no place in such
moments. Look to Clark Stereo
Headsets for precision equipment
to insure your most fulfilling mus-
ical moments.
May we demonstrate?

Da) ullai Clark COMPANY
INCORPORATED

360 Frank/in St., Worcester, Mass., 01604
WEST COAST OFFICE: 1696 Cardinals. Sete 2., Inglewood, Calif. 90302

Streisand A .;1 -eat hig braw for Peter Reilly's re-
i,w of Funny Girl (December). In the

past, STEREO REviEw's treatment of Barbra
Streisand has been largely unfair, bordering
on nit-picking in the extreme, and sometimes
overlooking her sizable talent and consider.
able contributions to popular music. These
reviews have distressed those of us who are
not only dazzled by her charisma, but also
entranced by her overwhelming musical and
artistic integrity.

Although saying, as Mr. Reilly did, that
her stupefying performance of Don't Rain on
My Parade -is punctuated by . . exaltation
that rivals any great actress' climactic speech
in a Greek tragedy" might be stretching it
a bit, I am completely captivated by Mr.
Reilly's intelligent and perceptive review of
a remarkable talent's greatest moment.

GERALD W. CARRIGER,
Ali ligan, Tenn.

"Blumine" I would like to answer the questions
about Mahler's "Blumine" movement raised
by David Hall in his December review of
Odyssey's new recording of the First Sym-
phony. Mr. Hall cites H. F. Redlich (in
the Master Musicians Series book Bruckner
and Mahler) to the effect that "Biuminc"
was replaced in the First by the "Fri,re
facqu,s" funeral march, and he rightly com-
plains that this does not jibe with John N.
Burk's reference to no fewer than three lire -

movement performances of the symphony
under Mahler's direction. He also complains
that my liner notes are unclear on this point.

I think my initial statement is actually
quite clear, if one's mind has not already
b;:en confused by Redlich. "Mahler's Sym-
phony No. 1," I wrote, "was first presented
in November 1889 as a 'Symphonic Poem in
Two Parts (Five Movements)'." The chief
source of our information about this Buda-
pest premiere and the subsequent Hamburg
and Weimar performances (all under Mah-
ler, and all with the movements) is the biog-
rapher Paul Stefan. Mahler first deleted the
'Bluntine" in performance in Berlin in
March 1896, and that is the only change he
made involving an entire movement.

Since I was restricted to nine hundred
words on the Odyssey liner, I could not go
into the fascinating history and the complex
relationship of "Biumine" to the First Sym-
phony nearly as fully as I would have
wished. I have done so in full for the coming
issue (the first since 1963) of Chord and
Discord, the occasional journal of the Bruck-
ner Society of America (Box 246, Iowa City,
Iowa).

JACK DIETHER
New York, N. Y.

Meistersinger
 For the most part, I agree with Robert S.
(.lark's evaluation of the two recent releases
of Die Meistersinger, those on Seraphim and
Richmond (December). However, I must in-
sist that Otto Edelmann's rendition of Pog-
ner's first -act monologue "Das schone Pect.
Johannistag" in the Richmond recording is
as beautiful and serene as one could ever
hope it to be. And while Paul Schoeffler
(Richmond) is indeed a finer Hans Sachs
than Edelmann in every respect, the latter's
portrayal on the Seraphim recording is quite
good also-certainly better than Ferdinand

(Continued on page 16)
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This is more amplifier
than you may think you need.

But after you see the price,
why settle for less.

The EICO "Cortina 3150" all -silicon
solid-state 150 watt stereo amplifier is truly
a lot of amplifier. It combines wide -range
preamplifiers, controls, and power ampli-
fiers, all on one uniquely compact chassis. It
delivers clean power to two sets of speaker
systems, stereo headphones (for which
there is a jack on the front panel) and a
tape recorder. The Cortina "3150" gives you
complete control facilities.

Most people think that, while all this
would be very nice to have they don't want
to pay a lot of extra money for it.

We agree. That's why we designed the
"3150." Fully wired it costs $225.00. If you
want to buy it as a kit - and it is a particu
larly easy kit to assemble because of our
advanced modular circuitry techniques -
It's a mere $149.95. The beautiful Danish

walnut vinyl clad cabinet is included at no
additional cost. At these prices, the "31E0"
is no longer a luxury. It's virtually a neces-
sity. The power delivered by tie "3150' is
enough to give faithful reproduction of :he
highest peaks in music even wren it is used
with inefficient speaker systems.

The '3150" gives you mDre than just
power. With both channels driven the har-
monic distortion is less than 3.1%, IM dis-
tortion is less than 0.6%, f -equency re-
sponse is -±1.5db, 5Hz to 30 KHz, all at full
output, hum and noise 75db below rated
output; channel separation is more than
50db; input sensitivity is 4.7Ms/ at magnetic
phono input, 280MV at all other inputs.

Phase shift distortion is negligible due
to the di-ferential amplifier input circuit
and the transformerless driver and output

ciruits. All electronic protection (no fuses)
of output transistors and speakers makes
overloads and shorts impossible.

The "3150" also provides ten versatile
control facilities: volume, balance, full range
bsss and treble controls. Input Selector
(phono, tuner, aux), tape monitor, loudness
ccntour, low and high cut filters, and
smakers system selector switches.

See and hear this most advanced of all
silcon solid-state amplifiers at your EICO
dealer. We are confident it will quickly
change your mind as to how much ampli-
fier you really need.

corona by 7EICal-7®
Dslned. manufactured U S A and guaranteed by EICO.

See the complete Cortina° Line at your EICO Dealer.
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"The EICO Cortina Series are
low-cost audio components that
look and sound like high
Cost components."

Popular Science Magazine.
Cortina 3070 a full capability
70 -Watt All Silicon Solid -State
Stereo Amplifier for $99.95 kit,
$139.95 wired, including cabinet.
Cortina 3200 Solid -State
Automatic FM Stereo Tuner for
$99.95 kit, $139.95 wired,
including cabinet.

Sound n' Color is an exciting
innovation in the home
entertainment field. It adds a
new dimension to your musical
enjoyment. See the music
you hear spring to life as a
vibrant, ever shifting interplay
of colors.
See every tone, every note,
every combination of instruments
create its own vivid pattern.
EICO Model 3440-Kit $49.95,
Wired $79.95.

411111111111111111011. AIIIIMIIMIN111111111116.
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Cortina 3570 70 -Watt All
Solid -State FM Stereo Receiver
for $169.95 kit, $259.95
wired, including cabinet.
Pre -assembled
and pre -aligned r
front end,
multiplex, and
IF circuits
speed and
Simplify
assembly -
you'll enjoy
building this
deluxe kit.

r" r`

New Cortina 3770 70 -Watt
All Solid -State AM/ FM Stereo
Receiver for $189.95 kit,
$279.95 wired, including cabinet.

EICO Electronic Instrument Co., Inc. SI
283 Malta Street, Brooklyn, N.Y. 11207
El Tell me where I can have a free Cortina demonstratior
El Send me free 32 -page catalog on EICO's 200 "best -bus

Name

Address

City

State Zip



BOGEN
ANNOUNCES
THE END OF
DIAL -MISTING)/

BoeL
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LINING

MIN 3 2 1

TE 14I -FILTER AFC
DOWN r AUTOMATIC TUNING

UP

SPEAKERS -I

3 MAX 0 1 2 3..
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This is the receiver that tunes itself. Touch one
button to tune stations to the left; touch the other
to tune to the right. Raise your finger, and the
DB240 stops at the next station on the dial and
locks it in perfectly-better than you can tune
by hand. No knob -twiddling or meter -watching
needed. Another "first" from Bogen in a receiver
that anyone can afford.



Now-an all -electronic tuning system, including the dial.
No dial cord to slip or tear, no gears to wear. A state-
of-the-art breakthrough offers you this extra measure of
precision in this price range-exclusive with Bogen.

Get stations you never got before: Strong stations.
Weak stations. Stations crowded together on
the dial. Because the new DB240 has an FET
front end, for wide sensitivity range ... an
Integrated Circuit IF section for exceptional
interference rejection and capture ratio ...
revolutionary solid-state resonant ceramic IF
filters that give the DB240 its whopping 60 db
selectivity-without realignment, err.

6 7

DB 240 MANUAL

Manual tuning, too-with a
difference: the tuning knob
controls an electronic tuning
circuit, not a tangle of
mechanical parts. And if you
leave the manual knob pre -
tuned to your favorite station.
that station will pop right in as
soon as you switch from auto-
matic back to manual tuning.

TUNING

LEFT 3 2 11 2 3 RIGHT

55 watts of power (IHF) Music Power
1 db into 8 ohm speaker load.

RMS: 18 watts per channel at 0.7%
harmonic distortion. Electronic
protection circuit provides full
protection without need for
bothersome replacement of
speaker fuses.

Electronic remote control unit
provides volume controls for
each channel and perfect
control of balance, push-button
tuning right and left, even a
synchronous station -selector
dial. WR-1 optional, extra.

Professionally precise control: Professional recording
consoles use linear controls that slide instead of turn.
So does the DB240. You can adjust them more precisely-
and their positions indicate their settings graphically,
even from across the room.

First name in high fidelity ...
dedicated to dependability

LEAR SIEGLER. INC. BOGEN COMMUNICATIONS DIVISION
PARAMI'SNEW JERSEY 07552

No accessory cabinets
to buy: The Bogen DB240
FM Stereo Receiver comes
complete in cabinet with
walnut side panels for
only $279.95.

The team: LSI stands for Lear Siegler, Inc.
-and the ,atest in electronic
research. Bogen stands for 36 years
in pioneering sound experience.
The DB24E is the result.



Frantz in the Vox and the Angel recordings,
or Otto Wiener in the RCA recording.

ROBERT B. MERTEN
Coudersport, Pa.

Where's Da Ponte?
 Your Letters to the Editor columns in the
December and January issues tell of your
attempt, and that of a reader, to locate Louis
Moreau Gottschalk's grave. I would suggest
that another grave your researchers might
try to find would be that of Lorenzo da Pon-
te, Mozart's librettist. In April Fitzlyon's The
Libertine Librettist there are these words:
"The Americans stood around his grave in
the Roman Catholic Cemetery in New York

CHARLES L. ANDERSON
Sacramento, Cal.

Spanky
 My thanks to reader Jere Real for point-
ing out, in your December issue, that the
young lady -Elaine McFarland -whom I
recorded with Little Brother Montgomery
back in 1961 has since become "Spanky" of
Spanky and Our Gang.

I remember, when producing that album,
the shy young lady whom Little Brother rec-
ommended to me, and I have subsequently
met "Spanky," but we didn't recognize each
other, and, until I read Mr. Real's letter, I

never knew these two were the same person.
CHRIS ALBERTSON
New York, N. Y.

What, Never?
I couldn't agree more with James Good-

friend's November "Going on Record" col-

uniCLUB
saves you more

on more of what you want!
RECORDS TAPES STEREO GEAR BOOKS

,-
....e.ap., .

-- ,,e -- N

am

::11:41
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Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia -Capitol -RCA -
London & 350 more. No exceptions.
2. You save a minimum of 35% on LP's; 33%
on tapes and 25% on books.

LP's LIST uniCLUB
$1.98 $1.35
2.98 1.95

3.79/98 2.49
4.79/98 3.09
5.79/98 3.79

3. You can save even more by taking advan-
tage of the regular extra discount "Specials."
Save up to 80% off list price. Right now, for
example, the entire RCA Red -Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.98 series
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
"stop -order" forms to return. You receive just
what you order.
5. LIFETIME MEMBERSHIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time.
6. FREE CLUB MAGAZINE
Members regularly receive "uniGUIDE" advis-
ing them of the latest releases, recommended
best -buys and extra discount "Specials." When
you join you receive a free 300 -page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice is possible because your orders are picked
from an inventory of over 250,000 LP's & tapes.
You get factory -new sealed albums and tapes
only. Defects are fully returnable at no charge.
S. SAVE UP TO 50% ON

STEREO GEAR
Individual components or complete systems-

uniCLUB supplies hi -fidelity equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month's "Hi-Fi Special" is a Garrard
SL95 turntable; List $129.50, to members only
$83.00.
9. BOOKS OF ALL PUBLISHERS
The Book Division -only uniCLUB has it -of-
fers members at least 25% off on any book in
print.* You get only original publishers' edi-
tions. uniGUIDE lists best-sellers, just -pub-
lished works and book "Specials."
*Texts are reduced 10%.
10. FOUR CLUBS IN ONE
uniCLUB is really a time-saver. It makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto -cartridges, books
and stereo -gear from one convenient source.
We hope you'll join today!
SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE
Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each.

rSend my Free Schwann catalog; ordeil
blanks & uniGUIDE by return mail.
$5 enclosed guarantees me:
1. LIFETIME MEMBERSHIP in uni-

CLUB
2. 35%-80% savings on LP albums, Va off

on tapes, 25% on books.
3. No requirements ever to buy anything.

Nothing will ever be sent until I order it.
I must be delighted with uniCLUB or within
30 days I will let you know and receive a
full refund.

uniC11111
730 5th Avenue
New York, N. Y. 10019

DEPT. HS 39

NAME

ADDRESS

CITY STATE ZIP

EI Send gift memberships at $2.50 each to names
and addresses listed on attached sheet.

1:1 t am also interested in pre-recorded tapes. j

umn about records that are scheduled never
to be made. But there is (or was) a recording
of the Dukas Piano Sonata-Ducretet-Thom-
son 320 C 109, played by Rachel Blanquer.
It appears to date from 1957-I own a copy
of the disc.

SAMUEL RANDLETT
Wilmette, Ill.

Mr. Goodfriend replies: "Mr. Randlett is
perfectly correct: such a disc was listed for
some years in the French catalog. Having
tried unsuccessfully to obtain it on several
occasions, I began to doubt that it actually
existed, and, in writing my column, simply
forgot about it. It now seems to have been
deleted."

Donovan
 A couple of comments about Peter Reilly's
review of "Donovan in Concert" (Novem-
ber): first, he is correct that it is a great al-
bum, and that Donovan is, as he says, ". . .

an immensely gifted balladeer." But why has
it taken him so long to recognize Donovan's
gifts? Earlier albums are also excellent, and
in fact many of the songs on the "In Concert"
album are to be heard on earlier sets.

Mr. Reilly says that Donovan does not
need the "psychedelic trappings" he feels the
singer uses. I assume Mr. Reilly refers to the
album package designs, but what does pack-
aging have to do with "psychedelic trap-
pings"? I ask this because Donovan has pub-
licly urged young people to stop using drugs.
He himself has stopped, and thus "psychedel-
ic trappings" seems an inappropriate label.

NEIL SCHEININ
Middlebury, Vt.

Did Mr. Scheinin take a good look at
1)011,i1 Coq)/ mc?

Sutherland's Operetta
 lrpon reading the letters to the editor in
your October (1968) issue concerning Joan
Sutherland's recording "The Golden Age of
Operetta," I was very annoyed to think that
people should have so little regard for the
musical theater that they praised this set.

Miss Sutherland's "glorious tone,'' as one
reader described it, can be heard to better ad-
vantage in her operatic recordings. It was a
waste of her time making this record and a
waste of the public's time listening to it. She
murders -or should I say strangles -the
grace and charm these melodies have.

I suggest Miss Sutherland stick in future
to her operatic repertoire, in which she ex-
cels, and leave the light -music repertoire to
those who know what they are doing.

RODGER L. STEPHENSON
Auckland, New Zealand

Multiple -Disc Protest
I write in protest against the major re-

cording companies that release multiple -rec-
ord sets such as the complete Brahms Sym-
phonies or the complete Beethoven piano
concertos without making the individual
discs available singly. It would seem to me
that if a company insists on releasing multi-
ple -disc packages, it should charge a discount
price that would appeal to a wider market
than otherwise. But many such sets are sold
at the full manufacturer's list price of $5.79
per disc. Is this fair to the prospective buyer?
Is it even good business?

MICHAEL J. MORAN
Palmer, Mass.
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You've seen
yesterday's receivers

here is tomorrow's

NEW100-WATT SCOTT 342C.. TIE WORLD'S
MOST INCREDIBLY ADVANCED RECEIVER!

A light that snaps
on automatically
when you're per-
fectly tuned:
Perfectune® is a
miniature comput-
er . . . the most
effective way to
tune for lowest
distortion and best
reception.

A quartz crystal
lattice filter IF
section:
Regardless of age
or operating tem-
perature, your
342C IF amplifier
will never need re-
alignment.

PLUS THESE FAMOUS SCOTT FEATURES:
 Silver-plated Field Effect Transistor front end  Integrated
Circuit IF strip  Integrated Circuit preamplifier  Field Effect
Transistor tone control  All -silicon output circuitry.

CHECK THIS UNBELIEVABLE PRICE:
342C 100 -Watt FM Stereo Receiver only $259.95

"1% ire-% rap" - a
permanent con-
nection technique
that eliminates
solder joints:
No more solder -
joint failures! Re-
liability -proven in
demanding aero-
space applications.

New IC Multiplex
section gives bet-
ter performance
and reliability in
FM stereo:
No larger than a
cigarette filter,
Scott's exclusive In-
tegrated Circuit
contains 40 tran-
sistors and 27 re-
sistors.

1

0

0.2
1

10 20
SINE W.VE POWER OUTPUT

PER GUNNEL IN WATTS

New F/C/0 cir-
cuitry gives vir-
tually distortion -
free listening,
even at low vol-
ume levels:
Scott's new Full
Complementary
Output means per-
fect sound at all
volume levels. And
. . . extra power is
available at 4 Ohms
output, vital when
you want to con-
nect extra speakers.

Printed circuit
modules snap into
main chassis:
Eliminates solder
joints and provides
for instant servic-
ing.

342C Specifications:
Power: IHF ±1 dB @ 4 Ohms, 100 Watts; IHF ±1 dB @ 8
Ohms, 80 Watts; Cont. Output, single channel, 8 Ohms, 30 Watts;
IHF Sensitivity, 1.9 µV; Frequency response ±1 dB, 20-20,000
Hz; Cross modulation rejection, 80 dB; Selectivity, 40 dB; Cap-
ture ratio, 2.5 dB. Prices and specifications subject to change
without notice. Walnut -finish case optional.

SC OTT
1969, H. H. Scott, Inc.

MARCH 1969

Dept. 215-03, Maynard, Mass. 01754
Export: Scott International, Maynard, Mass. 01754

CIRCLE NO. 100 ON READER SERVICE CARD
19



NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

 Harman-Kardon has
introduced its first cas-
sette deck, the Model
CAD4. The deck, which
is meant to be used with
an external stereo sys-

tem, has a frequency response of 30 to 12,500 Hz ±2 dB.
Other specifications include wow and flutter of 0.25 per
cent, a signal-to-noise ratio of 19 dB, and record -amplifier
distortion of 0.5 per cent at 0 VU. Six pushbuttons control
the transport. Other controls include power, mono or stereo
mode, and individual record -level adjustments for each
channel. There is a dual record -level meter on the front
panel and an overmodulation-indicator that lights when
the recording level on either channel excedes +2 VU. The
deck has a steel case with walnut sides. Overall dimensions
are 121/, x 9 x 31/4 inches. Price. $159.50.

Circle 145 on reader service card

 Crown International has introduced the DC 300
solid-state sturen pox\ cr amplifier, rated at 300 watts per
channel rms power output into i ohms, and 170 watts rms
per channel into 8 ohms. Frequency response at a 1 -watt
output level is 0 to 100,000 Hz ±0.6 dB. Other specifica-

tions include a damping factor of over 200, a signal-to-
noise ratio of 110 dB, and intermodulation distortion of
less than 0.1 per cent over a power -output range of 0.01 to
150 watts into 8 ohms. The output transistors are pro-
tected against overloads and short circuits by an auto-
matic circuit. On the front panel, there are separate input-
level controls for each channel, a power on/off switch, and
a pilot light. Overall dimensions of the amplifier are
7 x 93/1 x 19 inches. Price: $685.

Circle 146 on reader service card

 Heathkit has intro-
duced two new book-
shelf speaker -system kits,
both using special driv-
ers built by JBL. The
AS -38 kit (shown) has
a 12 -inch woofer and a
2 -inch tweeter and a fre-
quency response of 45 to

20,000 Hz. Power -handling capacity is 40 watts and im-
pedance is 8 ohms. There is a tweeter -level control on the
rear of the pre -assembled oiled -walnut enclosure. Overall
dimensions are 14 x 23 x 1134 inches. Price: $144.95.

The AS -48 bookshelf speaker system uses a tube -ported
bass -reflex enclosure and has a frequency response of 40 to
20,000 Hz. The drivers are a 14 -inch woofer, which has
an 111 .pound magnet assembly, and a 2 -inch tweeter. The
crossover frequency is 2,000 Hz. Power -handling capacity
is 50 watts. Minimum recommended amplifier power is 10
watts. The speakers, crossover network, and tweeter -level

control are mounted from the front of the pecan -wood en-
closure, which has a removable grille cloth. Price: $169.95.

Circle 147 on reader service card

 Rabco has introduced its first audio component, the
SL -8 straight -line -tracking tone arm. The SL -8 uses a short,
light arm to hold the pickup cartridge. This arm is
mounted on a servo -controlled carriage that rides along a
track. The frictional forces between the arm and the track
are overcome by a small servo motor driven by a one -

transistor amplifier. Power is supplied by one "C" cell. The
arm accepts any standard phono cartridge and can track
at forces as low as 14 gram. Tracking force is set by an
adjustable counterweight. The arm is available with a
Shure V-15 Type II cartridge factory -installed, and is also
available mounted on a Thorens TD -150 turntable. Price
of the arm alone: $149.50.

Circle 148 on reader service card

 Sterling is im-
porting the Nord-
mende Model 8001/T
solid-state, quarter -
track stereo tape deck.

ips) machinehas a

three -
speed ( 71/ , , 33/1, 13'8
The three -head,

0* frequency response at
ips of 40 to

18,000 Hz, and a signal-to-noise ratio of 54 dB. The deck
has a built-in solid-state stereo amplifier rated at 3 watts
rms per channel that can be used to drive a pair of exter-
nal speakers. The three -motor transport is pushbutton op-
erated and can be remote controlled. The playback controls
include volume, balance, bass, and treble. A slide switch
permits monitoring either the input signal or the tape.
Jacks are provided for stereo microphones, phono, and
auxiliary inputs. A built-in mixer for all inputs uses four
slide controls to adjust the relative recording levels. Price,
including a snap -on dust cover: $429.95.

Circle 149 on reader service card

I

 Sansui has introduced the Model 800 AM/stereo FM
receis er, rated at 22 watts rms per channel into 8 ohms.
Other amplifier -section specifications include an IHF mu-
sic -power rating of 35 watts per channel with a 4 -ohm
load (27 watts at 8 ohms) and less than 1 per cent har-
monic distortion at full power output. The IHF power
bandwidth is 20 to 40,000 Hz, and the signal-to-noise
ratios are 70 dB at the low-level phono inputs and 80 dB
at the auxiliary inputs. The power transistors are fuse-
protected against overloads and short circuits. An indi-

(Continued on page 24)
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When this little
eighty dollar
speaker speaks,
the Establishment
trembles.

Our new Mini -Ill speaker system has
nothing to do with revolutionary poli-
tics. But, among loudspeakers, it's shak-
ing up the established hierarchy quite
radically.

Everybody who cares about speakers
knows the Establishment. It consists of
the top systems of perhaps half a doz-
en major manufacturers, mostly of the
larger bookshelf size but a few of them
floor models, nearly all with acoustic -
suspension woofers plus one to four
other drivers, and ranging in price any-
where from $134 to $330. It's a strong
and distinguished ruling class, capable
of a far more natural sound than the
giant horn -type systems and other di-
nosaurs it originally succeeded (and
which, incidentally, are still being sold
to reactionaries at prices up to $2250).

Now, into this exclusive group steps
an upstart, measuring a puny 19" by
12" by 91/2" and with a ridiculous
$79.50 price tag, and has the temerity
to sound better than the whole lot of
them. (Not just different, like certain
interesting novelty speakers you may
have heard lately, but better in the
Establishment sense: smoother, clearer,
lower in distortion, more natural.)
Of course, just because a manufac-

turer claims his product is better, you
don't necessarily have to believe him.
However, we feel quite secure against
the skeptics because the superiority
we're talking about isn't so subtle. Mu-
sic lovers will hear it all right.

For one thing, the Rectilinear Mini -Ill

is the first box -type speaker system that
doesn't sound like one. It has none of
the boxy coloration you can hear,
either a little or a lot, in the output of all
other completely enclosed systems. In
this respect, it's comparable to the large
and murderously expensive full -range
electrostatic speakers.
Also, the sweet-sounding top end of

the Mini -Ill isn't the kind that comes
from rolling off the high -frequency re-
sponse. The highest highs are all there,
just about flat. But they're nice and
peak -free, so the result is realism in-
stead of spiffy "crispness."
Finally, bass distortion in the Mini -Ill

is so low that the bass is much more

CIRCLE NO. 53 ON READER SERVICE CARD

natural and impressive than the typical
Establishment speaker's, whose larger
woofer may go a few (just a few)
cycles lower.
These easily audible differences are

the result of some strictly non -Estab-
lishment engineering.
Wide-eyed audio enthusiasts are gen-

erally unaware that the typical hi-fi
manufacturer can't attract the same
caliber of engineers as, say, Boeing
or NASA. We at Rectilinear try to be
an exception to the rule. So far we've
been able to provide the kind of un-
orthodox engineering environment that
keeps a few music -loving NASA -type
brains happy. When they make three
cone speakers in a one -cubic -foot box
sound better than some of the world's
most elaborate systems, they feel as
creative as the space capsule boys.
But now they're beginning to worry.

What if their little avant-garde loud-
speaker becomes the new Establish-
ment?
(For further information, see your

audio dealer or write directly
to Rectilinear Research Corporation,
30 Main St.,
Brook ly AAINFIll
N.Y. 11201.)

by Rectilinear

MARCH 1969
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NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

cator on the front panel lights in the event of a short
circuit.

The FM -tuner section uses field-effect transistors in its
front end and has a sensitivity of 2.5 microvolts (IHF).
Among the other FM -tuner specifications are a capture
ratio of 3.5 dB, a signal-to-noise ratio of 50 dB, and
stereo separation of 35 dB. The AM tuner uses a ceramic
filter as part of its i.f. section and has a sensitivity of 20
microvolts (IHF). An AM ferrite bar antenna is built

ell1111111a .azilia)
into the receiver. There are rear -panel input terminals for
both 75- and 300 -ohm FM antennas. There is a front -
panel signal -strength tuning meter and a stereo -broadcast
indicator light.

The controls include volume, balance, and separate
bass and treble controls for each channel. A row of flip
switches controls interstation-noise muting, tape monitor-
ing, stereo or mono mode, loudness compensation, high -

frequency filter, and a multiplex -noise canceler. There is
a four -position speaker -selector switch. Overall dimensions
of the Model 800 are 153/4 x 131/8 x 61i6 inches. Price:
$259.95.

Circle 150 on reader service card

 Olson Electron-
ics has introduced
the Model X-81 solid-
state Rhythm Instru-
ment. The unit is
plugged into a music
amplifier's high-level
input and is used to

supply any of nine different rhythms with the sound of
seven different instruments. The rhythms, which are push-
button -selected and can be used individually or mixed,
include waltz, rumba, bossa nova, twist, and mambo. The
instrument sounds, which are selected automatically to
match the rhythm, include bass drum, tom-tom, cymbal,
maracas, and snare drum. There are separate snare -drum
and cymbal level controls in addition to controls for vol-
ume and tempo. A jack on the rear of the unit permits
plugging in a foot -pedal remote control. Overall dimen-
sions of the unit are 131/4 x 14 x 71/, inches. Price: $150.

Circle 151 on reader service card

 Ampex is offering free a twelve -page pocket brochure
entitled "A Head Start to Better Tape Recording." It in-
cludes hints on how to use microphones, how to set record
levels, and how to splice tape. The brochure also contains
information on the proper care and handling of tape and
suggestions for tape-recording filing systems.

Circle 152 on reader service card

 Craig's Model 2408 three -speed (71/2, 33/4, PA ips)
solid-state stereo tape recorder has a built-in stereo ampli-
fier rated at 8 watts "total peak" output and a pair of
side -hinged removable speaker systems. The specifications
at 71/2 ips include a frequency response of 50 to 15,000
Hz, wow and flutter of 0.2 per cent, and a signal-to-noise

ratio of 40 dB. Each channel ha - a record switch and an
individual record/playback level control. There is also a
playback tone control. The dual record -level meter is
illuminated. With the exception of a front -panel head-

phone jack, all input and output jacks are located on a
side panel. Overall dimensions of the recorder, with the
hinged speakers in their closed position, are 161/2 x 131/2
x 101/2 inches. The recorder weighs 28 pounds. Price:
$199.95.

Circle 153 on reader service card

 Hartley has added the Model
VI to its line of Concertmaster
speaker systems. The floor -standing
Model VI has a frequency response
of 20 to 25,000 Hz ±3 dB. Three
drivers are used, a 24 -inch woofer,
a 10 -inch mid -range, and a 7 -inch
tweeter, with crossover frequencies
of 300 and 3,000 Hz. The imped-
ance of the system is 16 ohms. The
enclosure is of oiled walnut and

is acoustically treated with seventy square feet of "Sound-
sorber" acoustic material. It measures 401/2 x 29 x 18 inches.
Price: $760.

Circle 154 on reader service card

 Lafayette's new Model LT -225T AM/stereo FM
tuner uses a field -effect -transistor front-end tuning section
and has an FM sensitivity of 3 microvolts (IHF). Other
specifications include a capture ratio of 3 dB, image re-
jection of 55 dB, a signal-to-noise ratio of 55 dB, and
stereo -channel separation of 30 dB. The tuner has built-in
FM and AM antennas and terminal screws for connecting

an external 300 -ohm FM antenna if desired. The controls
include tuning, power, a multiplex -noise filter, and a three -
position selector switch for FM, stereo FM, or AM opera-
tion. There is a stereo -broadcast indicator light and a sig-
nal -strength tuning meter. Overall dimensions of the tuner
are 11 x 83/4 x 41/4 inches. Price, including case: $79.95.

Circle 155 on reader service card

 Ercona Corporation is offering a free folder con-
taining information on the PML line of audio equipment.
Included are specifications for PML headphones and con-
denser and dynamic microphones. Polar -response and
frequency -response graphs are given for each of the micro-
phones. The folder also covers microphone accessories such
as windscreens and mixers.

Circle 156 on reader service card
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DROP TEST

The return rate of AR speakers over the five-year life of the guarantee is comparable to the
percentages usually projected by carton manufacturers for shipping damage alone.

This low return rate reflects heavy, over -designed shipp,ng cartons and a quality control at AR
which borders on the fanatical. We test and retest everything, including the cartcn.

It is this over-all care in manufacture, up to and including the packing, which makes
possible AR's five-year speaker guarantee. The guarantee covers all costs of repair, shipping
both ways, and even a new ca -ton when necessary.

AR speakers are $51 to $250. The AR turntable, which is guaranteed for three years under the
same conditions, is $78. Our catalog is available on request.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Massachusetts 02141
Overseas Inquiries: Write to AR International at above address

CIRCLE NO. 2 ON READER SERVICE CARD
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Two of today's
speaker systems have

Well, hardly. It's a matter of relativity. Whether you
want a compact with all the attributes for great lis-
tening. Or a big impressive unit that gives you seri-
ous listening with the grace of a master -crafted piece
of furniture. You have the choice. Just as when you
buy a car. Will it be a Cougar or a Rolls Royce.

The Speaker Systems shown here are made to
appeal to different tastes, fit different situations,
serve different attitudes, fill different music rooms.
The choice is yours. But perhaps we can offer you
a little help.

Take the ADC 404. It's "top -rated" by the lead-
ing independent consumer study. An ideal bookshelf
system. One that accommodates itself practically
anywhere.

On the other side, the ADC 18A. It's not a book-
shelf operator. It's a floor sitter. Made that way.
Big. Imposing. Majestic.

With the ADC 404 you can make your own little

The A DC 404 compact that
baffles the experts. $56

ivory tower music room. It's designed for just that.
The smallest room is lifted into musical suspension.
Everything is expanded ... including your listening
pleasure.

With the ADC 18A, you have true sound that
will fill any size room. It gives you just what you
would ideally expect from a great speaker. No loss
... whatever the area. A beautiful combination of
extremely smooth response, low distortion. It's a
master of accurate musical reproduction.

Back to the ADC 404. You have the adaptability
of its use as an auxiliary quality system for bed-
room, den, patio. With the ADC 18A you want to
give it its rightful place since it's a master and top
of the class.

Now down to the specifics.
ADC 404 combines a high flux mylar dome

tweeter with a high compliance 6" linear travel pis-
ton cone to provide firm extended bass performance



most outstanding
nothing in common.
out of all proportion to its compact size. The versa-
tility is limitless. And it will match the capabilities
of the newest in amplifiers.

ADC 18A is something else again. Its massive 15"
woofer presents the extreme bass in perfect propor-
tion.

A high linearity 51/4" driver carries the upper bass
and midrange, while the treble is handled brilliantly
by two of ADC's exclusive high flux mylar dome
tweetes, angled to give optimum dispersion.

No coloration, unwanted resonances, boom, hang-
over, distortion or any of the sound annoyances that
result in listener fatigue.

In addition, the ADC 18A provides a rear
mid -range and treble control. Allowing you t
adjust the sound to fit your individual room
acoustics.

You may want to go with the power packed
compact model that charms with easy accommo-

dation. Or you may choose the graceful floor speaker
that is the ultimate in musical entertainment. With
either one you have the common quality and un-
common sound of ADC. That's the payoff. Some of
you will want both, for the same reasons that some
of you own a compact car and another as well.

See and listen to the ADC story at any of our au-
thorized dealers. While you're there ask them for a
copy of our free 'Play it Safe' brochure. Or write to
Audio Dynamics Corporation : Pickett District
Road, New Milford, Connecticut 06776.

IADC. The uncommon speaker systems.

The bigger tart life ADC I8A
speaker sys. em. $300
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When you're
number one in
tape recorders
you don't
make the
number -two
tape.

It costs a few pennies more.
But Sony professional -qual-
ity recording tape makes a
world of difference in how
much better your recorder
sounds-and keeps on sound-
ing. That's because Sony
tape is permanently lubri-
cated by an exclusive Lubri-
Cushion process. Plus, its
extra -heavy Oxi-Coating
won't shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional -quality recording
tape is made by the world's
most respected manufactur-
er of recording equipment.

You never heard it so good.

.1968 SUPERSCOPE. INC.

SONY( SUPE' COPE®

Sun Valley, California 91352
CIRCLE NO. 63 ON READER SERVICE CARD
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By LARRY KLEIN

HI Fl QUESTIONS & ANSWERS
More on Home -Built
Speaker Systems

QI'm surprised that you have had
. a change of heart on home -built

speaker systems as you stated in the
August 1968 issue. I built two of the
larger bookshelf units you designed for
the August 1963 HtFt/STERE0 REviEw.
While I would have preferred to bay a
pair of manufactured systems, I was
quite poor at the time. Besides, I had a
lot of fun and came up with some units
that look different and reflect my par-
ticular taste in decor. I agree that in
general it is difficult for the individual
hobbyist to come up with a speaker sys-
tem that competes sonically with the
professionally manufactured unit. But
isn't it a part of the component philoso-

in one's own way, so
as to complement particular circum-
stances ( in my case, limited budget)?

Moreover, is it really true, as you
stated, that an individual can't buy driv-
ers cheaply? I notice in current catalogs
that one can buy a 10 -inch acoustic -
suspension woofer for $10, and a tweet-
er with a 10 -ounce magnet for $4. The
two of them together would make up a
system similar to the AR -2 and could be
assembled for less than $20. Of course,
the sound would not be as good, but for
many I'm sure it would he acceptable-
particularly in view of the price. There
are other good buys if one shops around.
Now, this does not contradict the letter
of what you said-since you mention
that the enterprise is feasible if one
keeps costs below $35. However, I think
that in some instances, one can also put
together a very good system using high-
priced drivers. Could I have your com-
ment on this?

LEIGH WHITCHER
Erie, Pa.

ACertainly, it is part of the com-
. ponent philosophy to do things

in one's own way; to choose the com-
ponents that best tickle one's fancy and
to set them up in the way, most in ac-
cord with one's notions of utility and
aesthetics. We all do that, and take a
great deal of joy in the doing. But the
specific point I was trying to make was

that it would be wise to curb your crea-
tive urge insofar as building speaker
systems is concerned, simply becuuse it
is much too easy for the novice to "de-
sign" a second-rate system at a first-
rate price.

I'm aware that cheap raw speakers
are available, but using two drivers
whose superficial descriptions resemble
those in a commercial speaker system

not necessarily make up a system
"similar" to that commercial system.
Certainly it is unlikely to he "sidiilar"
in sound quality.Frankly,l find it impos-
sible to guess how a raw speaker in-
stalled in a box (or a complete speaker
system for that matter) is going to
sound from its catalog description-or
its pc -ice.

Tapes for Europe
A friend in Europe has asked me

,046. to send him some recorded -off -
the -air tapes of U.S. radio programs. He
has a two -track ( half-track) mono re-
corder, and mine is a four -track stereo
unit. What is the best way to make tapes
that would be playable on his machine?
Would the quality of music so recorded
and reproduced be seriously degraded?
Would the differences in line voltage
and frequency have any effect? I'd ap-
preciate your suggestions.

L. J. REGENT'
Los Angeles, Calif.

A First of all, use a new or bulk-
. erased tape for your recording.

since you are going to be using only two
of the available four tracks on your ma-
chine. If the other two tracks have any-
thing recorded on them, it will be heard
along with the desired tracks during
half-track playback. Your recot dings
should be done at 71/2 ips (for the best
possible signal-to-noise ratio) and only
on track I. When track 1 is completely
run through, reverse the reels. With the
same control settings on your machine
you will then he recording track .4. All
things being equal, there will be perhaps
a 3 to 6 dB worsening of the signal-to-
noise ratio, but with two reasonably

(Continued on page 30)
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The Fisher $199.95
(no, not two hundred dollar)

stereo receiver.

Perhaps you've noticed that
Fisher prices aren't rounded off
to the nearest dollar. But you
probably didn't know why not.

Ever since the invention of solid-
state stereo receivers, Fisher
engineers have been working to
bring down the price. Down to
less than $400. Less than $300.
And, recently, less than $200.

So when you see a price a nickel
short of $200, you know it
represents a major breakthrough.

Without the Integrated Circuit,
a $199.95 Fisher -quality stereo
receiver would have been
impossible.

The 3 IC's in the Fisher 160-T
perform the same function as
9 transistors and 6 diodes. So there
is the performance equivalent of
32 transistors and 21 diodes in
the new receiver. But not the
cost equivalent.

In case you think we've left
something important out of the
160-T, here are the details to
reassure you.

The receiver has an FM -stereo
tuner section with an FET front
end. It will bring in almost as many
stations as the most expensive
receiver we make, and just as
clearly. And we didn't leave out our
patented Stereo Beacon* for
automatic mono -stereo switching.

The 160-T has Tune-O-MaticTm

pushbutton memory tuning, the
same feature we include in our
new $300 receiver. Tuning is
accomplished electronically, and
is dead accurate. You car pre-set
the tuner to any five FM stations
and tune to any one, instantly,
at the touch of a button.(Tuning
across the FM dial is, of course,
also provided.)

The amplifier section has
40 watts music power, IHF. Which
is enough power to drive a pair of
medium to high -efficiency speaker
systems at full volume without
distortion. Fisher's Transist-0-
Gard* overload protection circuit
prevents possible short-circuiting
from overload.

The controls are versatile
enough to please any audiophile,
and they include the same
Baxandall tone controls our more
expensive receivers have.

And for those of you who are
buying stereo systems, and need
speakers to go with the Fisher
160-T, here's our recommendation.

The Fisher XP -558's, which
sell for $99.95 (no, not one
hundred dollars), the pair.

(For more information, plus a
free copy of The Fisher Handbook,
1969 edition, an authoritative 72 -
page guide to hi-fi and stereo, use
coupon on magazine's front cover
flap.) The Fishei 160-T
U.S. PATENT NUMBER 329944 1G4ATLY HIGHER IN THE FAR WEST.

',SHER
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This is a tape deck.

This is a stereo portable tape recorder.

This is the most versatile instrument
you have ever seen.

This is the Concord

Every ounce of ingenuity
Concord could muster-and
we've got considerable-
went into the design of the
F-400. We've built a one -of -
a -kind instrument for you:
a portable stereo tape
recorder and a cassette
stereo tape deck you can
plug into your hi -fidelity
music system for recording
off -the -air and from your
stereo phonograph.

Versatility is this one's trade-
mark. Records, with superb
high fidelity, live from its own
microphone: off -the -air from

"
Inkinn

AM, FM, or FM stereo radio;
directly from a stereo phono-
graph or any other stereo or

F-400

monaural tape recorder.
Plays your own or pre-
recorded stereo music cas-
settes. Goes anywhere you
do because it's portable-
operates on both batteries
and house current.

And its superb recorded
sound is reproduced by its
two high -power stereo am-

plifiers and acoustically
matched speakers. Solid
state electronics throughout.
Another excellent example
of Concord's electronic
ingenuity at work. The F-400
-for less than $180. Hear the
F-400 and the other 17 Con-
cord models now at your
department store, high fidel-
ity dealer, or photo dealer.

CONCORD
the tape recorder people

Audio Tape Recorders  Video Tape Recorders

For the name of your nearest Concord dealer write:

Concord Electronics Corporation, 1935 Armacost Avenue, Los Angeles, California 90025

good machines, this should not cause
difficulties.

There will be no problem with the line
voltage and frequency since each ma-
chine will be operating at 71A .;ps, and
the tape has no way of knowing the
frequency and voltage characteristics of
the a.c. power line.

Small Speakers, Big Rooms
f" -N I recently read in an audio publi-
Ve cation that a particular speaker
system was better for small rooms than
another speaker system made by the
same manufacturer. The slightly larger
and more expensive system was pre-
ferred for larger rooms. The essential
difference between the two systems is
in their bass response. Can you explain
the reasoning behind the big -vs. -little -

room approach to speakers for me?
ED Bux BAUM
Brooklyn, N.Y.

ANo, I can't. Let's look at the mat-
ter from a room -acoustics point

of view. In respect to room size, there
are perhaps four factors involved: (1)
a small room is more likely to be troubled
with standing waves in the zipper bass
range. This would tend to make any
system's bass response sound rather
boomy. (2) For complicated acoustic
reasons, small rooms make it difficult for
speakers to radiate very low frequencies
successfully. Although, if the loom is
very small (such as inside an automo-
bile), tremendous bass pressures can be
developed if the conditions are right.
(3) Another possible problem with small
rooms-and this has nothing to do with
bass-is the fact that you may not be
able to get sufficient physical separation
between your speakers to realize the
stereo effect properly. (4) A greater
acoustical output is required from speak-
ers in large rooms in order to achieve
the same loudness level as in small
rooms. However, if the room size is
within the limits of those normally
found in homes, if the amplifier has
enough power to drive the speaker to
loud levels, and if the speakers repro-
duce the loud levels without distortion,
then I don't see how this could be a
significant factor either.

In short, after much thought, I still
can't see any technical justification for
the theory that larger rooms are happier
with larger speakers, and smaller rooms
with smaller speakers. I would ruggest
that what would sound best in any size
room is the best speaker-whatever its
size-that you can afford to put into it.

Because the number of q IICstionc we
receive each month is greater than
we can reply to individually, only
those questions selected for this
column can be answered. Sorry!

CIRCLE NO. 18 ON READER SERVICE CARD
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Like a lot of guys, you're probably
having a passionate affair with your
pet stereo album. And some groovy
45's. Right.

You keep them in top shape. No
dust. No static. Not one little scratch.
And they sound great. That's beauti-
ful.

And if you were rich, you'd probably
buy the most expensive speaker sys-
tem you could.

But you're not. So what do you do?
That's where we come in. We've

built two completely new speakers.
The TF-25. And the smaller TF-15.

We put a ten -inch FLEXAIR 0' woof-
er plus a horn -loaded tweeter in the

r sage

...151..e.
k:.:'''14'...szle  - i,  -..to,,, Z'''''

Jensen Mtg. Div., The Muter Co., 5655 W. 73rd St., Chicago, III. 60638

TF-25. And in the TF-15, we put a
special eight -inch woofer and a dy-
namic cone tweeter.

We built them to sound like a mil-
lion bucks. And they do.

No distortion. No break-up. No
coloration. The brass sounds like
brass. And the strings like strings.
True fidelity. That's beautiful.

This weekend. Take your favorite
side to anyone of our dealers. Listen
to it through the TF-25. Or the TF-15.
You'll hear exactly what we mean.

There's something else that's beau-
tiful about our two new speakers. The
price.

CIRCLE NO. 34 ON READER SERVICE CARD

The T::-25 sells for only 89.50. And
the smaller TF-15 for 44.40. That's
beautiful. Right.

Who inows. This could be the start
of another love affair.

11 I 11111

ens en
for people concerned

about the way life sounds.
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KENWOOD
Triple Threat

X INTEGRATED CIRCUIT

F M
1111 911 92 94 UN 1011102 111/1 11111 11111

Arkil r.; 1* rill 711 F111 11111 1211 H11 11M

rit
,NMH,Leer i MONO AM

VOLOMEIBALANCE

Big Flywheel for
Smooth Tuning

Solid State Preamplifier
Section

4 IC FM IF Stage

Input Transformerless
Driver Circuit

Silicon Power Transistor
Amplifier Section and

Heat Sink

Solid State Time Switching
FM Multiplex Demodulator and
Automatic Stereo Mode Silent

Switching Circuit

4 Gang FM Front-
end with 3 =ET.

AM 3 Gang Tuning
Condenser



 NEW FEATURES ...

TK-140x
Receiver....

vvotwsk\\\\ \

TAPE
LOLMNESS MON MUTING

1r( ?oi rrpprortch to quality

Brilliant "Luminous Dial'' that glows
blue when set is "on"... disappears to
an cpaque panel when set is "off".
Also, new Tuning Meter with FM Stereo
Light Indicator

20C watts (4 ohms) music power
plus special circuits and heavy-duty
silicon transistors both in driver and
main amplifier

"FEather-Touch Control" to regulate
Muting, Loudness (bass, treble boost at
low listening levels), Tape Recorder
Modes and Low and High Filters

 NEW PERFORMANCE ...

High -gain Integrated Circuits (IC) in
all four IF Amplifiers to provide a mere
1 dB difference to capture one station
and reject another on the same frequency

4 -gang Tuning Condenser super-
sensitive FM Front End with 3 FETs
provides an exceptionally outstanding
1:7 sensitivity.

Exclusive Electronic Protection Circuit
(U.S. Pat.) guards against blow-up
of power transistor. Another example of
KENWOOD's quality and dependability.

 NEW VALUES ...
Visit your nearest KENWOOD dealer and compare the TK-140x point

for point with more expensive receivers. Check the features. Listen

critically to the sound. Then compare the price. Hard to believe, but it

is true. It's only $349.95 and even includes the cabinet!

$'1 KENWOOD
3700 S. Broadway Pl., Los Angeles, Calif. 90007

69-41 Calamus Ave., Woodside N. Y. 11377

Exclusive Canadian D str. - Perfect Mfg. & Supplies Corp. Ltd.
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Pocket the
world's
smallest

35mm camera!

ROLLEI 35
FROM HONEYWELL

You'll carry it everywhere! Not much bigger
than a pack of cigarettes, the great little Rol lei
35 fits pocket or purse, yet it takes full-sized,
full frame 35mm pictures. The results are mag-
nificent - razor-sharp color slides or sparkling
prints-because this is a Rollei, built in the
famous Rol lei quality tradition.

Big -camera features include a superb f/3.5
Zeiss Tessar lens, a highly accurate exposure
meter by Cossen, and a Compur shutter with
9 speeds up to an action -stopping 1/500 sec-
ond. It's easy to use, too, even for beginners.

Beautifully made and meticulously fin-
ished, the jewel-like Rol lei 35 costs about $190,
depending upon accessories. See it at your
Honeywell dealer's soon, or mail the coupon
for free literature.

Honeywell takes the guesswork
out of fine photography
r

Honeywell Photographic 382

Mail Station 209, Denver, Colo. 80217
Please send Rollei 35 literature to:

Name

Address

City/State/Zip

Honeywell

AUDIO BASICS
RECEIVERS VS. SEPARATE COMPONENTS

IN
I.HE -old- days, component sound systems almost invariably consisted of

separate units: a preamplifier, a power amplifier, and an FM tuner. In the past
several years, this concept has been challenged by the one-piece tuner -amplifier
combinations that are called receivers. Since the audiophile still has to make the
choice between totally separate components and the togetherness of receivers, the
merits of each approach are worth discussing.

Although some stereo receivers were built in the pre -transistor age, their present
ascendancy rests on bulk -shrinking solid-state circuitry, which enabled engineers
to cram all the electronics of a stereo system into a single compact package without
strain or overheating problems. Thanks to the miniaturization methods of present-
day technology, today's shoebox-size receiver can frequently do a better job of
sound reproduction than a shelf -full of pre -transistor gadgetry.

Aside from the obvious advantage of compactness, there are other attractive
aspects that account for the receiver's rising popularity. One is the ease of installa-
tion: you plug in the turntable, hook up the speakers, and your stereo system is
ready to play. Also, with just one unit instead of three, and with no connecting
cables dangling between separate components, the electronic -equipment display on
your shelf is less overwhelming and usually more attractive. One other advantage
of receivers is economic. As a rule, receivers cost a little less than separate com-
ponents with similar specifications. This saving stems from the fact that only a
single chassis and a single power -supply section (not three) are needed.

Separate components offer a different set of advantages. One obvious plus factor
is that they may be repaired separately. If your tuner needs fixing, you can take it
to a repair shop and still be able to play records, thus avoiding total music depriva-
tion. Separate units also permit you to assemble a system that fits your specific needs.
Suppose, for example, you live on the outer fringe area for good FM reception.
You'll need a very sensitive tuner to pull in FM, but your amplifier requirements
may be far less stringent. Conversely, you may need a high -power amplifier for
playing your tapes and records loudly through low -efficiency speakers, but your
location enables you to pick up quality FM on a relatively inexpensive tuner. In
either case, separate components let you pair a tuner with an amplifier to come up
with a combination to fit your special requirements. Moreover, whenever you want
to make a change, you can trade in one unit at a time, giving you a greater range of
choice (and possibly lower cost) in updating your stereo system.

Separate components have two advantages of a more technical nature. Amplifiers
with very high power output at the very low frequencies are rarely found in re-
ceivers. Full -power operation at frequencies below 50 or 60 Hz requires bulky
power -supply stages, making very compact packaging impossible. Separate pre-
amplifiers also tend to have more complex and versatile controls, offering the
knowledgeable audiophile more exact control over what his sound system is doing.
And the separate units, by making it easier to break into the signal path at any
point to insert such devices as reverberation units and electronic crossovers, allow
for all sorts of sonic experimentation.

CIRCLE NO. 32 ON READER SERVICE CARD
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The first cassette deck
with the guts to talk specs.

Most high fidelity buffs have been,
at best. amused by the notion of a
fine quality cassette deck. And per-
haps with good reason. Many
cassette recorders have been little
more than toys. We, on the other
hand, have always felt that a com-
ponent quality cassette deck was
a totally viable product.

And we've proved it.Conclusively.
The CAD4 has a frequency re-

sponse of -±2 db 30-12.500 Hz with
less than 0.25 RMS wow and flutter.
Signal to noise is better than 49 db.
And record and playback amplifier
distortion is less than 0.5% THD
zero VU. Cross talk is better than
35 db.

These specifications compare
favorably with those of the most
popular reel-to-reel recorders.
They were achieved by
developing a revolu-
tionary new

narrow gap head with four lamina-
tions per stack. This head, com-
bined with specially designed
low -noise solid state electronics
makes it possible for the CAD4 to
deliver wideband frequency re-
sponse and virtually distortion -free
performance.

The CAD4 also features elec-
tronic speed control and carefully
balanced capstan drive with pre-
cision mechanism for precise tape
handling and minimum wow and
flutter.

It has two large illuminated pro-
fessional type VU meters; over -
modulation indicator light on the
front panel that ignites
at -1-2 VU on either
channel;

unique electronic automatic shutoff
and pushbutton switches for re-
cording and shuttling functions.

Unlike most other cassette decks
on the market, the CAD4 is solidly
crafted in steel (walnut end caps)
to assure rigidity and mechanical
alignment of all moving parts. It

weighs 10 pounds and is 121/2" W,
9" D, 31/4' H.

The CAD4 is at your Harman-
Kardon dealer now. It's only
$159.50. And we guarantee it will
change your mind about tape cas-
sette recorders.

For de -ailed technical informa-
tion on the CAD4, write to Harman-

Kardo 1, Inc., 55 Ames Court,
Plainview, N.Y.11803,

Dept. SR -3.

harm an kardon I

A subsidiary of Jervis Corporation

MARCH 1969
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If you're impressed by favorable
independent laboratories, we urge yo....1

When you send back the reader
service card with our number circled
you'll receive a nice fat package.

Along with our full color
brochures you'll get a collection of
complete, reprinted reviews that first
appeared in this magazine and others.

Reviews of the 1019. and all the
other Duals it has inspired.

The Dual 1019, at $139.50, has
received more praise, from reviewers
and audiophiles alike, than any other
audio equipment we know of.

It's the turntable the experts
invariably choose for their own
systems. (And we're including the
independent reviewers whose
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equipment
to send for

',views you'll be reading in our
literature. Most of them decided to
buy a 1019 after they'd put it through
their tests.)

People who know about all
available hi-fi products appreciate
the Dual brand of precision. These
experts confirm that the Dual 10:9 can
track flawlessly as low as 1/2 gram.
That the 1019's constant -speed motor
is quieter and more powerful than
comparable synchronous types.

And they've found that, rumble,
wow and flutter is actually lower in
the Dual 1019 than in professional
broadcast turntables.

But send for their exact words.
CIRCLE NO 70 ON READER SERVICE CARD
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reviews,
our free literature.

They tell the Dual story in a much
more convincing way than we
ever could.

(You know we're prejudiced.)
United Audio Products, Inc.,
535 Madison Ave.,
New York, N.Y.13022 Dual



 INTERPRETING EQUIPMENT REVIEWS: The
following letter was written by the representative of a
well-known manufacturer of high-fidelity equipment in
answer to a customer who felt that he had been led astray
by a published audio -product review. Its author was kind
enough to share it with me, and has also kindly agreed
to my sharing it in turn with the readers of STEREO
REVIEW. I am in complete accord with the sentiments ex-
pressed in it, and have often presented similar views in
this column.

Dear Sir: I was very interested in your attitude con-
cerning product reviews by audio and consumer maga-
zines. Usually it's the manufacturer who feels he has been
mistreated if his product is not reviewed favorably. Your
feelings apparently stem from an unfortunate experience
with some highly rated high-fidelity equipment. I'm sure
everyone has purchased a new car, home appliance, or
other product on the advice of friends, relatives, or even
the dealer and then found the product to be a lemon.
Unfortunately, this happens occasionally.

I have worked for several electronics manufacturers
and have found that publications such as Consumer Re-
ports, STEREO REVIEW, Audio, High Fidelity, and others
give as honest a review of each product as they possibly
can. All the major review organizations are extremely well
outfitted with test equipment, and
qualified audiophiles help them in
their judgments. In many cases,
they are as well (if not better)
equipped as the manufacturer pro-
ducing the equipment.

Occasionally, a "fault" the test
labs find in a unit may be of no
importance to some consumers. For
instance, they may downgrade an
amplifier for having insufficient
gain at the tape input, although every other
performance is excellent. A consumer who just
ords or listens to FM couldn't care less.

In other cases, the consumer misinterprets the review.
Consumers Union, for example, gives a "best buy" rating
to a product they feel represents the best value for the
money. Being a rather sophisticated audiophile, I certainly
would not be happy with many of the "best buy" prod-
ucts. I might want the best at any price-so their reviews
would be no guide for me when buying hi-fi. If, how-
ever, I intended to buy a lawnmower, which I know vir-
tually nothing about, I would be very much interested in
their comment on performance and durability of the mod-
els available. In short, I feel that if you are capable of

making your own evaluation of a high-fidelity product by
listening, turning knobs, or employing your own test equip-
ment, by all means do so. It's the people who can't tell in
10 or 15 minutes if a speaker system will tire them out
after a couple of hours of listening or if the knobs will
fall off a receiver in a few weeks that benefit most from
these publications.

I have found (almost without fail) that a product
given a good review by the various magazines turns out
to be a pretty good product well worth the dollars in-
vested. Each consumer must combine his own personal
taste and experience with the results of professional eval-
uation when making a purchase. In other words, use the
review as a guide, not a bible.

JAMES GARDNER
Bogen Communications Division

As readers may have suspected, product evaluation in
a special -interest, hobbyist field such as high fidelity can
be a sticky, tricky business. Our job, as we see it, is to
avoid being picayune or arbitrary, and to "tell it like it
is." Unfortunately, our judgment of "the way it is" may
not agree with yours, or with that of another reviewer or,
as frequently happens, with that of the manufacturer of

the product undergoing review.
The trouble, is, I suppose, that we are prejudiced in

our reporting. Try as we may, we
simply cannot remain coldly objec-
tive-and I'm not sure it would be
a good idea if we could. A purely
objective numerical -presentation re-
port on a stereo component would
surely be dull reading, and would
probably be misleading to a large
number of readers. So, in order to

clarify matters that are inadequately defined in numerical
terms (and to help the reader to stay awake), we try to
inject into the reports a certain amount of personal reac-
tion.

As an example of the way we at Hirsch -Houck Labs
look at things, we are totally unimpressed by "gimmicks"
or "features" that add nothing to a product's utility even
if they do work. A $100 amplifier cannot be expected to
be as powerful, or to have as low distortion, as one costing
$300, but it can (and should) sound almost as good at
moderate listening levels. All too often, this is not the case.
Somehow, no matter what sacrifices in performance are

REVIEWED T HIS MONTH

Heath AJ-15 Tuner
and AA -15 Amplifier Kits

Tannoy "Monitor Gold" Speaker
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made to reduce costs, equipment designers seem reluctant
to omit such frills as worthless noise and rumble filters,
muddy -sounding loudness compensation, and similar fea-
tures that give the salesman something to talk about but
have no place in any product built to sell at a low price.
In my view, there is no engineering excuse for an ampli-
fier that cannot deliver more than 2 or 3 watts per channel
at 20 Hz or 20,000 Hz, vet is rated (perhaps honestly)
as a 65 -watt amplifier when measured according to the
IFIF music -power system. However, such products ap-
pear with depressing regularity.

A parallel situation exists in other areas, such as tuners
and record players (when was the last time you played a
162/3 -rpm record, or even a 78 -rpm record?). We are
told that these features really cost very little, and help
to increase sales. Individually, they may cost little at the
manufacturing end, but the total effect is to add dollars
to the selling price, which could be lowered to everyone's
benefit if they were eliminated. Certainly the money and

the design effort might be better devoted to improving
performance.

I will not seriously downgrade an instrument in my
reports, no matter how replete with useless and trivial
features it may be, if it does its basic job properly. On the
other hand, if I see obvious evidence of honesty and in-
tegrity in its design, I do not conceal my enthusiasm.

The last two sentences of the manufacturer's letter
restate a point that I have made several times in this col-
umn. Please don't take our word for anything that you
can verify (or disprove) with your own ears. If you are
unable to hear the equipment yourself, you must rely on
the judgment of someone whose integrity and compe-
tence you trust, whether it be a friend or a magazine
reviewer. Either approach is preferable to making a pur-
chase solely on the basis of an advertisement or catalog
listing. You'll find that there is often a staggering gap
between an ad writer's copy and a product's performance
in your home.

EQUIPMENT TEST REPORTS
By Hirsch -Houck Laboratories

HEATH
AJ-15 TUNER KITO-

IHEATH AA -15
AMPLIFIER KIT

 THE HEATH AR -15 receiver, which we reviewed in May,
1967, has since been widely acclaimed by both critics and
the public. As we noted at the time, its FM-tuner section
outperformed any separate tuner we had seen. The combi-
nation of this tuner section with a very powerful, clean
audio amplifier made the AR -15 stand out among its con-
temporaries then, and it still does.

Recognizing that many audio enthusiasts already have a
good tuner (or amplifier) and would like to upgrade their
systems by replacing only one component, Heath has now
made the FM tuner and audio amplifier sections of the
AR -I5 available separately as the A J-15 and the AA -15.

Each unit has the same panel dimensions as the AR -15,
but is only 121/2 inches deep (compared with the 141/7
inches of the AR -15), and has a full -width opaque plas-
tic panel that conceals all dial markings and control iden-
tifications until the power is turned on. Controls that are
used less frequently are located along the brushed -alumi-
num strip below the plastic panel and (in the case of the
AA -15 amplifier) behind the hinged door in the lower left
corner of the panel.

The A J-15 FM tuner has an all-FET front end, with two
r.f. amplifier stages and an integrated -circuit i.f. amplifier.
Heath, in the AR -15, was one of the first manufacturers to
use IC's in an FM tuner. Since then, many manufacturers
have followed suit, but none has provided the two crystal
filters that give the AJ-15 its (as yet) unsurpassed selec-
tivity and ideal bandpass characteristics. The AJ-15 also
includes the rather complex muting circuit of the AR -15,

which uses eleven transistors and six diodes. In theory, by
having the circuit sense not only interstation noise, but
mis-tuning, to operate the muting circuit, the noise bursts
that accompany the operation of many muting circuits can
be eliminated. The Heath system works very well for nor-
mal tuning rates, but cannot cope with a very fast scan
across the dial.

The AJ-1 5 has three pairs of audio -output terminals in
the rear. Two operate at a fixed level of about 1.3 volts
(for a fully modulated FM signal) and the third has a
variable -output level up to about 1 volts maximum. Since
there are level and balance controls on its front panel, the
AJ-15 can be connected to drive a power amplifier directly
-if such operation is desired. Also on the AJ-15 front
panel are two stereo headphone jacks, effectively in paral-
lel with the variable outputs. The built-in low-level audio
amplifiers supply more than enough power to operate low -
impedance phones, so that the tuner by itself can serve as
a complete receiver for two persons using headphones.

Other front -panel controls include tuning, mode selector
(auto, mono, and stereo --the latter permitting only stereo
broadcasts to be heard), interstation-muting level, and
phasing. The phasing control enables the user to adjust the
multiplex circuits to match the broadcast transmissions us-
ing aural -null indication. It really works, and is probably
responsible in good measure for the excellent stereo separa-
tion we measured on the AJ-15 (37 dB at mid -frequencies,
and better than 25 dB from 30 Hz to over 10,000 Hz).

Two rocker -switch controls reduce noise on weak stereo
signals and vary the mono -stereo switching point for auto-
matic stereo reception. The latter, in its MAX position,
inserts an adjustable threshold control which for some
reason is located inaccessibly within the receiver. Finally,
the AJ-15 has two tuning meters, one reading relative sig-
nal strength and the other center -of -channel tuning. Unfor-
tunately, there is no provision for multipath indication
either by use of one of the meters or through external
means.

When we tested the original AR -15 we were impressed
(Continued on page 40)
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First of a
new breed This is what high performance is all about. A bold and beautiful new FM Stereo

Receiver bred to leave the others behind. 160 crisp, clean watts-power in

reserve. Up -front, ultra -now circuitry featuring Field -Effect Transistors and

microcircuitry. Front -panel, push-button command of main, remote, or mono

extension speakers and loudness contour. Sherwood high-'idelity-where the
action is-long on reliability with a three-year warranty.

-from
Sherwood

Model ! -8800a $399.50

Sherwood Electronic Laboratories, Inc. 4300 North California Avenue, Cnicago, I linois 60618 Write Dept. 3R
CIRCLE NO. 57 ON READER SERVICE CARD
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by its steep limiting curve on FM reception, which showed
an IHF sensitivity of 1.45 microvolts and full limiting at
3 microvolts. The AJ-15 tuner, built from a kit almost two
years later, had identical limiting characteristics, with an
IHF sensitivity of 1.8 microvolts (the Heath published
rating). We can still report that no other tuner that has
passed through our laboratory has exhibited full limiting
at a 3 -microvolt level. The marginal reception of some
stations that occurs with almost any tuner is most unlikely
to occur with the AJ-15.

THE AA -15 amplifier is rated, with considerable conser-
vatism, at 50 watts per channel into 8 -ohm loads. For any
output up to 50 watts per channel (both channels driven),
the distortion was less than 0.15 per cent at any frequency
from 20 to 20,000 Hz, and in general was about 0.1 per
cent. This is one of the few amplifiers that are as clean
when delivering full power at 20 and 20,000 Hz as at
1,000 Hz. At a fixed 1000 -Hz frequency, the harmonic
distortion was under 0.15 per cent from 0.1 watt to 65
watts per channel. IM distortion was under 0.3 per cent up
to 50 watts. Power output into 4 -ohm loads was about 5

per cent less than at the 8 -ohm level; into 16 -ohm loads,
the output was about two-thirds of the 8 -ohm level.

The AA -15 output transistors are protected by current -
limiting circuits and by thermal circuit breakers that shut
off the power when the transistors become too hot. The
breakers tripped regularly during our tests, even though
the heat sinks did not become too hot to touch. It should be
well-nigh impossible to damage this amplifier in normal
use.

The bass and treble tone -control circuits can be com-
pletely bypassed by using one of the six rocker -switch con-
trols on the panel. This provides completely flat response
(we measured it as ±0.25 dB from 20 to 20,000 Hz, which

is within the limits of our measurement error). Loud-
ness compensation, affecting both low and high frequen-
cies, can be switched in or out as desired. Two rocker
switches connect in either or both of the two pairs of

speaker outputs. A pair of front -panel stereo phone jacks
are always energized. Tape monitoring is available when a
three -head tape machine is connected to the amplifier.
Finally, a mode switch selects mono or stereo operation on
any input.

Four inputs are provided: PHONO, TUNER, TAPE
and AUX. Behind the hinged door on the front panel are
ten slotted adjustment controls that set the relative levels
on each channel of each input (including the tape -monitor-
ing input). This valuable feature makes it possible for all
inputs to be matched in level and balance and to be set for
proper operation of the loudness compensation (very few
amplifiers offer this adjustment, which is vital for proper
operation of any loudness -compensation circuit). When all
inputs have been properly balanced, it will rarely be nec-
essary to use the main balance control.

The hum and noise level of the AA -15 (referred to 10
watts) was -75 dB on AUX and - 60 dB on PHONO.
Though not quite as low as those of some amplifiers we
have tested, these figures are within the Heath specifica-
tions, and the hum and noise are certainly not audible in
use.

Although the AA -15 obviously has a healthy comple-
ment of operating features, it lacks low- and high -fre-
quency filters and tape -head equalization. By way of com-
pensation for these minor omissions, the AR -15 has the
most accurate phono equalization we have ever measured,
within ±0.3 dB of the RIAA curve, extrapolated to 20
and 20,000 Hz.

Our laboratory and on -the -air listening tests confirm that
the Heath AJ-15 and AA -15 are very fine components in-
deed. No competing tuner will do a better job (few can
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even approach it), and most amplifiers with comparable
performance are considerably more expensive. A natural
question if you are putting together your system is "Should
I buy the separate AJ-15 and AA -15 or an AR -15 receiver?"
Given that choice, our vote goes to the AR -15. In every
respect it is the equal of the separate components, and it is
more compact and less expensive than the pair. In addition,
it includes an AM tuner of fair quality, and can be bought
factory wired.

However, if you are satisfied with either your present
tuner or amplifier and wish to improve the other one, it is
hard to imagine a better value than either of the separate
components. Another consideration is that by buying them
individually, one can avoid spending the full price of the
receiver at one time. Our kit builders report that each of
the kits took about a week of evenings to wire. Assembly
should be done in slow and easy stages since there are a lot
of parts to wire and many opportunities to go wrong if
you are not careful. The construction manuals, as usual,
are up to Heath's very high standards.

The Heath AJ-15 FM tuner kit is $189.95, and the
AA -15 amplifier kit is $169.95. A walnut cabinet for either
is $19.95.

For more information, circle 157 on reader service card

(Continued on page 42)
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OUR NEWEST AMPLIFIER
The transistorized Stereo 120 was introduced
in 1966, and the demand still exceeds the

supply.
Our newest power amplifier doesn't replace

our earlier ones, so you can now have Dynaco

performance with either tubes or transistors.
The mono 60 watt Mark III is still current and
a classic after twelve years. The $99 Stereo 70
remains the most widely accepted amplifier
ever made, even after ten years.

This unprecedented longevity is explained
by Dynaco's unswerving devotion to perform-

ance, reliability, and unmatched low cost. The

Stereo 120 kit is only $159.95 or $199.95
factory assembled. It is easily the most desired
of all solid state power amplifiers. At less than
half the cost of comparable amplifiers, such
consummate value just naturally gets around.

Dynaco introduces new products only when
they fill a real need. They never render pre-
vious models obsolete.

We can't promise that the Stereo 120 will
still be our newest amplifier in 1979.

But we do know it won't be out of date.

DYNACO, INC., 3060 JEFFERSON ST., PHILA., PA. 19121
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TANNOY
"MONITOR GOLD"
SPEAKER SYSTEM

 DURING the early days of high fidelity, about twenty
years ago, coaxial speakers enjoyed great popularity. It was
-and is-generally recognized that a single cone was not
capable of optimum reproduction over the full audible
range. The simple expedient of mounting a small tweeter
concentrically with the woofer appeared to be an attractive
solution to the problem.

The coaxial speakers of that day spanned a range from
flimsy combinations of two cheap cone speakers of
doubtful quality to massive and costly giants with heavy-
duty woofers and horn -loaded tweeters. Even in those days,
the British -made Tannoy "Dual Concentric" speakers were
among the elite of their type. We heard them at Audio
Fairs (as the annual audio shows were then called) and
were duly impressed. Unfortunately, our limited budgets
did not then permit our developing a closer acquaintance
with the Tannoy speakers.

It was, therefore, with more than casual interest that we
approached this test of the Tannoy Monitor Gold, the
direct descendent of those early coaxial speakers. With all
the intervening advances in the loudspeaker art, such as
acoustic suspension, high-energy magnets, and electrostatic
elements, could the venerable Tannoy design compete

in today's market? Read on and see.
While the basic structure of the present-day Monitor

Gold series of drivers (made in 10-, 12- and 15 -inch sizes)
is similar to that of the 1945 Dual Concentric, there have
been many changes that may not be immediately obvious to
the eye, but that are certainly audible to the ear. The
multiple -throat, horn -loaded tweeter diaphraphm is still
located at the rear of the magnet structure, its flared
horn tapering smoothly into the curved woofer cone, which
serves as a flared extension of the high -frequency driver's
built-in horn.

An acoustically transparent dome over the opening of the
tweeter horn seals it against dust and foreign particles. The
high -frequency driver's voice coil, 2 inches in diameter, is
wound with aluminum wire for low mass. The 12 -inch
model, which is the one we tested, has a 71/, -pound mag-
net structure. The woofer cone, also driven by a 2 -inch
voice coil, has a high -compliance, large -excursion plastic
surround that results in a 28 -Hz free -air resonance. Cross-
over frequency is 1,000 Hz.

An integral part of the Tannoy Monitor Gold speaker is
the physically separate crossover network and the two
controls usually installed on the rear panel of the cabinet.
One control, labeled ENERGY, is designed to raise or
lower the relative output of the system above about 1,000
Hz without changing the slope of the curve. A variation of
about ±2.5 dB around the normal level is available. The
other control, ROLLOFF, is a four -position switch that affects
the slope and frequency response above 2,000 Hz, with a

The tone -burst response of the
Tannoy 12 -inch Monitor Gold speaker

installed in the Stuart enclosure
is shown for bursts of (left to right)

270,2,100, and 5,700 Hz.

total reduction of about 5 or 6 dB above 10,000 Hz. These
controls, relatively subtle in their effect, permit the speak-
er's response to be trimmed over a moderate range to suit
room acoustics or personal preferences.

To make the Monitor Gold speaker compatible with
modern solid-state amplifiers, the nominal impedance has
been reduced to 8 ohms from its former value of 16 ohms,
and it is held to a minimum of 5 ohms throughout the
audio -frequency range. The new crossover network is also
designed to maintain a uniform impedance over the mid -
and high -frequency range.

The speaker was supplied for testing installed in Tan-
noy's Stuart enclosure. This is a floor -standing low-
boy with exceptionally attractive styling, and a black
wooden filigree covering the grille cloth. The finish is a
light -grained walnut, resembling teak, and it is one of the
handsomest pieces of loudspeaker furniture we have seen in
years. The Stuart is a ducted -port bass -reflex enclo-
sure, standing 251/2 inches high, 243/8 inches wide, and
167/8 inches deep.

The averaged frequency response from ten microphone
positions, with the "normal" setting of the ENERGY con-
trol and maximum setting of the ROLLOFF control, was
±4.5 dB from 65 to 15,000 Hz. Between 1,000 and 10,000
Hz the response was extremely smooth, varying only -.±1.5
dB. The low -frequency response was very uniform down
to 70 Hz, but fell off rapidly below that frequency.

The harmonic distortion at 1 -watt input was less than 2.5
per cent down to 50 Hz, rising smoothly to 5 per cent at
40 Hz and 10 per cent at 35 Hz. The low -bass distortion
suggests that the effective lower limit of the speaker's re-
sponse in the Stuart enclosure might be in the 40 -Hz
region if the enclosure is situated properly in the listening
room.

The tone -burst response was generally good, although we
observed a secondary burst, or echo, about 0.5 to 1 milli-
second after the cessation of the main burst. This appeared
to be a property of the system (though not necessarily of
the speaker itself ); however, its amplitude was sufficiently
low that the effect was not audible.

The sound of the Tannoy Monitor Gold was very sweet,
smooth, and balanced. It had a strong lower mid -range
response that imparted warmth and body to the sound
without ever becoming boomy or unnatural. To our ears,
the overall sound was best with both high -frequency con-
trols at maximum. The speaker never spits or screams, and
even at the highest volume levels showed no trace of break-
up or harshness.

To leave no doubt in anyone's mind, we must emphasize
that the Tannoy 12 -inch Monitor Gold speaker, in the
Stuart enclosure, is a truly contemporary speaker, both
sonically and aesthetically, and it bears favorable compari-
son with any other speaker in its price class. If it had
existed in this form in 1948, it would have been nothing
less than sensational.

The Tannoy Monitor Gold 12 -inch speaker alone, com-
plete with crossover network and level controls, sells for
$147. The Stuart enclosure, available separately, is $125,
and the two combined as a system are $272. The similarly
designed 10 -inch and 15 -inch coaxial speakers are priced
at $127 and $195, respectively. A variety of enclosures, in
several different styles and sizes, are offered for all the
speaker models.

For more information, circle 158 on reader service card
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$80 FOR A $250 SPEAKER
Dynaco electronic components have gained
wide acceptance because people recognize -hat
Dynaco offers remarkable value-like the
quality of a $300 preamplifier for only $90.
And now we have a loudspeaker system of CDr11-
parable value-the Dynaco A-25.

This new aperiodic loudspeaker system is
just $79.95, compact (20"x111/2"x10" deep),
and particularly easy to drive. We call it aperi-
odic because the Dynaco A-25 is almost liter-
ally without resonance, thanks to an acoustic
impedance system which provides variable
volume action rather than the sealed acoustic
suspension box. The aperiodic design contri-
butes markedly improved low frequency

duty -act:, INC_

transient response, reduced Doppler effects,
and a st.bstantial improvement in effective
ccupling of the speaker tp the amplifier. The
A -25's ten -inch extended excursion woofer
crDsses over at 1500 Hz tc a new dome tweeter
with a five -step level control.

We suggest an appraisal at your Dynaco
dealer. When you hear a solo voice-one of the
most critical tests-the a -ticulate naturalness
of this speaker will be apparent. When listening
to choral groups or orcl- estras, you will le
irr pressec by the feeling that this is a "big"
speaker thanks to its outs:anding dispersion.

_isten -and you will agree that the A-25
has all the qualities of a $250 speaker.

3060 JEFFERSON ST., PHILA., PA. 19121
CABLE ADDRESS: DYNACO PHILADELPHIA, USA
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The reconstructed Nationaltheater in Munich, originally built 1811-18, scene of the world premieres of "Tristan" and l'isdeiste:sInger."

You can tell it's the Miinchner Nationaltheate
The ultimate test of a stereo cartridge isn't the

sound of the music
It's the sound of the hall.
Many of today's smoother, better -tracking cartridges can

reproduce instrumental and vocal timbres with considerable
naturalism. But something is often missing. That nice, undistorted
sound seems to be coming from the speakers, or from nowhere in
particular, rather than from the concert hall oropera stage.

It's easy to blame the recording, but often it's the cartridge.

The acoustical characteristics that distinguish one hall
from another, or any hall from your listening room, represent the
subtlest frequency and phase components of the recorded wavefori
They end up as extremely fine undulations of the record groove,
even finer than the higher harmonics of most instruments.

When a cartridge reproduces these undulations with the
utmost precision, you can hear the specific acoustics of the
Nationaltheater in Munich, or of any other hall. If it doesn't, you

The Stanton does.



"The tracking was
excellent and distinctly
better in this respect than
any other cartridge we have tested ...
The frequency response of
the Stanton 681EE was the
flattest of the cartridges
tested, within .-±1dB over most
of the audio range."
Hirsch -Houck Laboratories,
Hiri/ Stereo Review, July, 1968.

The specifications.*
Frequency response, from

10 Hz to 10kHz, ±1/2 dB.
From 10kHz to 20kHz,
individually calibrated.

Nominal output, 0.7mV/cm/sec.
Nominal channel separation, 35dB.
Load resistance, 47K ohms.
Cable capacitance, 275 pF.
DC resistance, 1K ohms.
Inductance, 500mH.
Stylus tip, .0002"x .0009"elliptical.
Tracking force,3/4 to 11/2 gm.
Cartridge weight, 5.5 gm.
Brush weight (self-supporting),1 gm.

*Each Stanton 681 is
tested and measured against the
laboratory standard for frequency
response, channel separation,
output, etc. The results are
written by hand on the
specifications enclosed with
every cartridge.

The 681EE, with elliptical
stylus and the "Longhair" brush
that cleans record grooves
before they reach the stylus,
costs $60. The 681T, identical
but with interchangeable
elliptical and conical styli
both included, costs $75.

For free literature, write
to Stanton Magnetics, Inc.,
Plainview, LI., N.Y. 11803.

whenyou
listen with a
Stanton.

GOING ON RECORD
BOOKS TO LISTEN TO MUSIC BY

T has often been remarked upon that
I the important musical renaissance of
our time, that of the music listener, has
developed purely from recordings and
quite independently of the concert hall.
But what has not been so assiduously
noted is that it has been independent
also of musicology and in general of the
literature of music. So much so that the
record collector whose treasures might
include works by Machaut, Hummel,
Boismortier, and de Severac may have
no real idea where those composers fit,
historically and aesthetically, in the
overall view of the musical art. Further-
more, the field of record collecting has
not developed a real literature of its
own; I mean the sort of hooks that a be-
ginning collector in any artistic field
would acquire and devour before he
spent more than cigarette money on any
collectible item. The typical record col-
lector's book is neither a history nor a
commentary, but merely a discography.
Too had.

Despite the unfortunate fact that the
art of music has inspired more bad
prose and silly opinions than most fields
of human endeavor, there is still much to
he gained from exploring the literature.
By this I don't mean purchasing en
masse a complete working musicologist's
library (if there were such a thing) or
even acquiring one of the standard, or
not so standard, encyclopedias of the
subject; but rather, choosing an area
of music that interests you and finding
a book that will tell a little more about
it generally than the average record
liner note. The following are some of
the more recently published of such
books.

The Victor l3ook of the Opera was
one of the first books to be published
specifically for the record collector. It
began life in 1912 as a sales promotion
project for the Victor Talking Machine
Company, and concentrated on push-
ing those operas that were in some way
represented in the Victor record catalog
( the whole story is entertainingly told
in the publisher's preface to the new edi-
tion). The new edition, published this

past November (Simon and Schuster,
New York, $8.50), is the thirteenth, and
it has been completely revised and edit-
ed by Henry W. Simon.

In its present form, The Victor Book
of the Opera contains a very brief out-
line history of opera, and act -by -act plot
summaries of 120 operas, plus some
good background information on each.
It is also loaded with pictures. It shows
its conversance with the current state of
affairs by including such operas as
Berg's Lulu (and, of course, Wozzeck),
Ginastera 's Bomarzo, Poulenc's Dia-
logues des Carmelites, JanRek's Jenufa
(though no Katya Kabanoi'a or Cun-
ning Little Vixen), and Monteverdi's
Popped and Orfeo, and by omitting such
favorites of the earlier editions as Hage-
man's Caponsacchi, Meyerheer's Di -
:torah, and Balfe's The Bohemian Girl.
It is a useful and enjoyable hook, and if
it has some failings (the summaries are
quite uneven both in length and quality,
that of Bomarzo, supplied courtesy of
Boosey and Hawkes, being quite incom-
prehensible; the reproductions and lay-
out are not what they might be, and
more than one pictured personage has
the top of his head cut off through
careless production), they are minor
when one considers that the asking price
is less than two cents per page.

Also in a reasonable price category
($2.95, paperback; $5.95, cloth -bound)
are the volumes of the Prentice -Hall
History of Music Series, under the gen-
eral editorship of H. Wiley Hitchcock.
Nine volumes have been published or
projected so far, and I have seen two
of them: Baroque Music, by Claude V.
Palisca; and Twentieth -Century Mu-
sic: An Introduction, by Eric Salzman,
a name that should be most familiar to
all who read STEREO REVIEW.

I should make it clear right away that
while both of these hooks are packed
with factual information, they are meant
primarily for reading and not for ref-
erence_ If one is trying to check a spe-
cific point of information or learn some-
thing about an obscure piece, there are

(Continued on page 46)
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koss esp-6

electrostatic

slereophones
Now that Koss Electronics has developed Electrostatic Stereophones, it
would be silly for recording studios, broadcasting stations, and sound
stages to use anything else to monitor recordings. It's as simple as this:
the new Koss ESP -6 Electrostatic Stereophones reproduce 9 of a pos-
sible 10 octaves the human ear can hear. That's twice as much sound as
any other sound reproduction system.

How? That's simple, too. The ESP -6 employs principles of electro-
statics formerly limited to very large, high-priced speaker systems like
the impeccable Koss-Acoustech X system. Only now, since Koss engi-
neers developed a method of self energizing elements, is it possible to
employ electrostatics in tiny units. If you're interested in details on
"the only practical way" for professionals to monitor recordings, write
for complete specifications and free technical article, "An Adventure
in Headphone Design."

KOSS
KOSS ELECTRONICS INC.
2227 N. 31st Street  Milwaukee, Wis. 53208

Export: Koss Electronics S.r.l.
Via Bellini 7, 20054/Nova Milanese, Italia }Ho Ill,

model pro -4A
stereophones
$50.00

Export Cable: Stereofone

model esp-6
stereophones*
$95.00
Complete with fitted,
portable carrying case
and individually
measured response curve.

'Patents applied :or

other, larger references to go to. But as
introductions to musical periods, to the
basic stylistic trends, to the major com-
posers and the more important minor
ones, these volumes will not easily he
surpassed. Furthermore, both supply ex-
cellent bibliographies at the end of each
chapter for further reading or research.

Palisca's hook is the more technical
of the two, though one can get a good
deal from it without ever looking at one
of his musical examples. Salzman's is
the more readable, though neither will
make you think you've picked up a novel.
But the value of these hooks to some-
one who already knows the music aural-
ly is fantastic. One can sit down with a
favorite record, read a few pages on
the general background and style of the
music being listened to, and suddenly
hear in it a dozen things one never
noticed before: a hint of where the
music came from, where it was going,
where and under what circumstances it
might first have been heard, and what
there is in it that is not so much of its
time as of its composer. In short, one
can get to know the piece rather than
being merely familiar with it. That is a
lot for any book to offer.

Amusic hook that very well might
make you think you were reading a

novel is the Reminiscences of Michael
Kelly, recently republished by Da Capo
Press in a photo-offset facsimile of the
second edition of 1826, together with a
new introduction by A. Hyatt King.
Kelly, if the name is unfamiliar, was a
leading operatic tenor of his time, a
friend of Mozart, and the first Don
Basilio in Le nozze di Figaro, and his
reminiscences are full of the chitchat,
opinions, and comings and goings of the
time. It all makes fascinating reading if
you can get past a single obstacle: the
price, which is $32.50 for the two vol-
umes. Frankly, I think this is scandalous
and inexcusable. About a year ago I

bought a copy of the 1826 edition, nice-
ly hound in three-quarter leather, and I
paid only $25 for that. If other reprint
houses, such as Dover Publications (and
more about them at a later time), can
put out this sort of thing at a reasonable
price, I don't see what Da Capo's prob-
lem is. At any rate, I don't see encour-
aging them in their ways.

No longer new (first published 1964),
but still probably the best "first book"
on music presently available, is David
Randolph's This is Alusic (McGraw-
Hill hardcover edition $6.50, Mentor
paperback 600). It is the sort of book
a beginner can feel at ease with, know-
ing that its author is on his side and
not trying to snow him with a lot of
esoteric jargon. The book is quite as
valuable for the myths it demolishes as
for the information it provides; reading
it thoroughly provides a sturdy founda-
tion for growing musical enjoyment.
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Our competition
builds some
pretty good

stereo receivers.

(We just happen to build a great one.)

Let's not kid around. At 700 bucks plus tax, a Marantz
Model 18 Stereophonic FM Receiver isn't for everyone.

But. if you'd like to own the best solid-state stereo-
phonic receiver made anywhere in the world. this is it.
Here are just a few of the reasons why.

The Marantz Model 18 is the only receiver in the world
that contains its own built-in oscilloscope. That means
you can tell a lot more about the
signal a station is putting out
besides its strength or whether or
not it's stereo. Like if they're try-
ing to put one over on you by
broadcasting a monaural
recording in stereo. Or causing
distortion by overmodulating.
(It's nice to know it's their fault.)

The Marantz Model 18 is the only stereo receiver in the
world with a Butterw3rth filter. Let alone four of them.

The result: Marantz IF stages never need realigning.
Marantz station selectivity is superior so strong stations
don't crowd out adjacent weaker stations. And stereo
separation is so outstanding that for the first time you
can enjoy tree concert -hall realism at home. Moreover,

distortion is virtually non-existent.
But there is much more that

goes into making a Marantz a
Marantz. That's why your local
franchised Marantz dealer will
be pleased to furnish you with
complete details together with
a demonstration. Then let your
ears make up your mind.

THE SOUND OF MUSIC AT ITS VERY BEST.

CIRCLE NO. 42 ON READER SERVICE CARD



"High performance and an abundance
of features . . . an excellent buy
on today's market."

"HIGH FIDELITY" ON THE LAFAYETTE LR-1500T

". . it offers most of the refinements
(and performance) typical of receivers
selling for twice its price . . . clearly one
of the best buys in audio."

"HI -Fl STEREO REVIEW" ON THE LAFAYETTE LR-1000T

a unit with excellent tuner charac-
teristics . . . I suspect that Lafayette will
have a great many satisfied customers."

"MODERN HI -Fl & STEREO GUIDE" ON THE LAFAYETTE LR-500T

Now, three leading audio magazines have confirmed what thousands of owners
have been telling us all along-that these Lafayette receivers are "best buys"
on today's market. Of course, it's not surprising that all three receivers should
be so highly acclaimed by the experts. They share the same basic design and
include the same advanced circuit features ... integrated circuits, field-effect
transistors, automatic FM stereo switching, transistor overload protection, and
many more. Small wonder, then, that all three offer the same high level of FM
stereo performance and audio quality. The only substantial difference is in
power output. You will find no serious performance compromises-even in the
least expensive model.

So if you're looking for a really fine receiver in any price range, stop in at
your nearest Lafayette audio showroom soon and hear these highly -rated re-
ceivers for yourself.

For free 512 -page 1969 Catalog No. 690, write to:
LAFAYETTE RADIO ELECTRONICS Dept. 11039
P.O. Box 10, Syosset, L.I., New York 11791.

48 STERLO REVIEW



%op

MOOS raw!
mom lily

MOW

LR-1 500T 175 -Watt Solid -State AM/FM Automatic Stereo Receiver 29995

E,"P.'r- PE"
100 104 10$

.
n

0 170 140 1;0

.ma0
Dom, OPVINMII

OMR

SM.,. MO.

LR-1 000T 120 -Watt Solid -State AM/FM Automatic Stereo Receiver 23995

T E ecat V ff R
OR 9a 90 I 100 104 104

MO tie 16

41141

SEL6CTON MAL ANC[

41,
"Mwmille

IciNtsti

IJpIQN[Ytl .Art MON MOO, H
Ors mOm5,

air
LR-500T 60 -Watt Solid -State AM/FM Automatic Stereo Receiver 1 7 995

4 Integrated Circuits
and

2 Field Effect Transistors

LA FAY E "T"
RADIO ELECTRONICS

CIRCLE NO 39 ON READER SERVICE CARD
MARCH 1969

SYOSSET, L.I., N.Y. 11791

49



N

FREE'
STEREO

INFORMATION
FM Station Directory
The directory lists 1571 FM sta-

tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports
Test reports full of facts. The test
reports were made by
ent laboratories. Tests

ers, preamps, power
amps. Read the facts
experts.

independ-

cover tun-
amp/pre-
from test

Big 36 -Page Catalog
You get a 36 page catalog. It
tells you about tuners, power
amplifiers, preamplifiers, pre-
amp/power amplifier combina-
tion and tuner preamps.

ALL FREE

IntintOS
PLEASE SEND ME YOJR CATALOG

McIntosh Laboratory, Inc.
1 Chambers St. Binghamton, N. Y. 13903

NAME

STREET

CITY

STATE ZIP

Ifizgner reading of the death of Ludwig I.

BOOK REVIEW

WAGNER TIIE ARSONIST
By Henry Pleasants

eery" HERE are some things in Wag-
ner's career," said Ernest Newman

in his celebrated Life of Richard Wagner,
"that it is not a pleasure to dwell on."
Newman was putting it mildly. There
are, in fact, a great many. And Robert
W. Gutman, in Richard Wagner, the
Man. his Mind and his Music, dwells
on them at length and in depth. And
precisely because he has met the prob-
lem of Wagner's character both head-
on and intelligently, he has given us a
marvelously instructive and provocative
assessment.

Notices of this book that have come
my way, both American and British,
have tended to the view that Gutman
is flogging a dead horse. Everyone
knows by now, the argument runs, that
Wagner was a monster-an unprincipled
egocentric who mulcted his friends of
their talent, their money, and sometimes
their wives, a vicious anti-Semite whose
racist rantings would later nourish Hit-
ler's villainy, a man who proceeded on
the assumption that the world owed him
a living on his own terms, and so on.
But the works are there, and so what?

Gutman's answer is that with Wag-
ner, more than with any other compos-
er, man and works are inseparable.
Wagner, he says in his preface, "fed on
himself and is to be found on nearly
every page of his operas. If nothing were
known of his personality, its basic traits
could be reconstructed from their evi-
dence." The life, in other words, is the
key to the works. Fortunately, a great

Rich.nd Vigner, the Man, his Mind and his
Music, by Robert W. Gutman, Harcourt,
Brace and World, New York (1968), $12.50.

deal is known not only of Wagner's
personality but also of his day-to-day
activity and his relationships with oth-
ers. And Gutman, in revealing the works
as a series of overlays for the life, has
accomplished a literary and psychologi-
cal tour de force.

Inevitably, he is more persistently con-
cerned with plots than with music. And
as the reader follows him from the
embryonic Leuhald, Die Hochzeit, Die
Feen, and Rienzi through the familiar
masterpieces, noting certain themes that
are common to all, the conclusion is in-
escapable that Wagner carried with
him throughout his life a basic cast of
characters and a basic set of situations,
all easily recognizable in his own life
and environment.

One would have expected cast and
situations to change as life went on,
but Wagner was their slave, not their
master. "My poetic conceptions," he
once told the long-suffering Minna, the
wife he later discarded, "have always
been so far ahead of my experiences
that I can only consider these concep-
tions as determining and ordering my
moral development." His life, in other
words, was governed largely by his
poetic fancy, and since the latter was
governed in turn by a profoundly dis-
turbed psyche, certain patterns of reac-
tion and behavior became constant and,
in retrospect, predictable. The conse-
quences were severe for those who
chanced to cross his path at a time
when their special characteristics and
circumstances qualified them for cast-
ing as the real -life prototypes of a de-
veloping scenario.

(Continued on page 52)CIRCLE NO. 46 ON READER SERVICE CARD
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The snap-in, pop-out
home stereo tape system.

Snap -in Cassette Convenience. Spectacular
stereo sound. The Sony TC-130 is a cas-
sette 4 -track stereophonic tape recorder,
mounted in an attractive walnut wood cab-
inet, with two matching full -range Stereo
speakers. Amplifier delivers 15 watts of
dynamic power for big -console sound.

Sonymatic Recording Con-
trol. Automatically adjusts
recording level and stereo
balance so you never have
to touch a knob. Ensures
perfect stereophonic or
monophonic recording from
any source.

Push -Button Tape -Transport Controls. Just
push a button for forward, rewind, fast -
forward or stop. Safety interlock prevents
accidental erasure of recorded tape. Sep-
arate controls permit continuously -variable
stereo balance, tone, and volume.

Pop -out Cassette Ejector. Push the button,
the lid flips up, tne cassette pops out.
Snap a new cassette into place in seconds.

Tape Sentinel Lamp. Vis-
ually indicates when tape
is in motion and when
the end of the tape has
been reached. Additional
features: Pause control.
Three -digit tape counter.
Public-address capabil-
ity. Stereo headphone
jack. And many more.

Noise -Suppressor Switch.
Special filter eliminates
undesirable hiss that
may exist on older pre-
recorded tapes.

Sony Model TC-130 Easymatic Stereo
Cassette -Corder Consolette System.
Less than $229.50 complete with two
matching walnut speakers. For your
free copy of our latest catalog, please
write Mr. Phillips, Sony/ Superscope,
8146 Vineland Avenue, Sun Valley,
California 91352.

SONY, SITIMW=1=11

1069 SUPF 1,1SCOPE 1Nl You never heard it so good.



DELUXE

RECORD AND
TAPE CASES

plus iriee' cataloging forms

 PADDED BACK
 DUST PROOF
 GOLD EMBOSSED

These decorative, yet sturdily con-
structed cases are just what you've
been looking for to keep your records and
tapes from getting tossed about and damaged,
disappearing when you want them most and just
generally getting the "worst of it" from constant
handling. They're ideal too for those valuable
old "78's" that always seem to get thrown
about with no place to go.
Constructed of reinforced fiberboard and covered
in rich leatherette in your choice of nine dec-
orator colors, the HIFI/STEREO REVIEW Record
and Tape Cases lend themselves handsomely to
the decor of any room, whether it be your library,
study, den, music room or pine -paneled garage.
The padded leatherette back (in your color
choice) is gold tooled in an exclusive design
available only on HIFI/STEREO REVIEW Record
and Tape Cases. The sides are in standard black
leatherette to keep them looking new after con
scant use. With each Record and Tape Case you

orderExtra
speciallywildie;iegewde'reCI ofa ncharge,

cataloging form with pressure -sensi-
tive backing for affixing to the side of
each case. It enables you to list the
record names and artists and will prove
an invaluable aid in helping you locate
your albums. The catalog form can be
removed from the side of the case at
any time without damaging the leath
erette.

Record Cases are available in three sizes: for 7",
10" and 12" records. Each case, with a center
divider that separates your records for easy acces
sibility, holds an average of 20 records in their
original jackets. The Recording Tape Case holds
6 tapes in their original boxes.
 The Tape Cases and the 7" Record Cases (with
catalog forms) are only $4 each; 3 for $11;
6 for $21.
 The 10" and 12" Record Cases (with catalog
forms) are $4.25 each; 3 for $12; 6 for $22.

Add an additional 75c per order (regardless of
number of cases ordered) for shipping and han-
dling. Outside U.S.A. add $1 per case ordered.

Ziff -Davis Publishing Company, Dept. SD IP-68
One Park Avenue, New York, N.Y. 10016
My remittance in the amount of $
is enclosed for the Cases indicated below.

Quantity
Tape Case at $4 each; 3 for
$11, 6 for $21.
7" Record Case at $4 each;
3 for $11, 6 for $21.
10" Record Case at $4.25 each;
3 for $12, 6 for $22.
12" Record Case at $4.25 each;
3 for $12, 6 for $22.

Add 75c PER ORDER for SHIPPING and HANDLING
Outside U.S.A. add $1 per case ordered.

Check color choice for back of case (sides in
black only):

Midnight Blue  Red  Saddle Tan
Pine Green  Orange Yellow
Grey  Black  Spice Brown

Na me

Address sit is

City State Zip

ml PAYMENT MUST BE ENCLOSED WITH ORDER 
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Deluxe
STEREO REVIEW

MAGAZINE
CASES

DESIGNED TO HOLD A FULL YEAR'S CJPIES

These decorative, yet sturdily constructed
cases are just what you've been looking
for to keep your copies of STEREO
REVIEW in easy -to -find order.

Constructed of reinforced fiberboard and
covered in rich leatherette, these durable
cases guard against soiling and tearing
of your magazines while lending them-
selves handsomely to the decor of any
room, whether it be a library, study, den,
music room or pine -paneled garage. The
magazine cases are available with em-
bossed gold lettering in either all black
or attractive maroon back with black
sides.

Specially designed to hold a full years
copies of STEREO REVIEW, the cases
are only

$3.50 ea., 3 for $10, 6 for $19
FULLY GUARANTEED

NOTE: Magazine cases are also available for
other of your favorite titles. For prompt ship-
ment, use the coupon below.

Ziff -Davis Publishing Company, Dept. SD
One Park Avenue, New York, N.Y. 10016

Please send Stereo Review Cases.
Also send cases for the magazine titles indicated
below:

TITLE QUANTITY

 All black, gold embossed
Maroon back, gold embossed/black sides

Enclosed is $ at $3 50 per case,
3 for $10, 6 for $19 (Quantity prices apply 'or
combination orders of more than one title). Orders
outside U. S. A. $4.50 ea., 3 for $13, 6 for $25.

Name

Address

City

State 7ip Code
Payment must accompany order.

Gutman, for example, recounting
Wagner's adolescent love affair with
Jenny Pachta in Prague in 1832, an
event which inspired Die Hochzeit, sud-
denly asks: "Or was it the other way
around? Perhaps he found in Jenny
someone with whom to act out dra-
matic ideas within him. In later years
his famous affair with Mathilde Wesen-
donck was the result, not the cause, of
the Tristan theme coursing through
him."

But although certain aspects of a
basic scenario remained constant-shield-
ed identity, curse, guilty love, incest,
journey, renunciation, redemption, etc.-
the dramaturgic philosophy passed
through many phases as Wagner wres-
tled with the fundamental problem of
the relationship of music to text in the
theater. And one of Gutman's most bril-
liant insights identifies Die Iralkiire as
ending the Gesaintkonst procedures
enunciated in Wagner's treatise Opera
and Drama.

Work on the Ring was interrupted
with the completion of the first two acts
of Siegfried, and, in Gutman's view,
Wagner worked his way back to grand
opera by way of Tristan and Isolde and
Die Meistersinger. The latter Gutman
boldly describes as "historical opera in
the manner of Meyerbeer." And he
echoes approvingly Shaw's pronounce-
ment that the Ring, beginning with the
last act of Siegfr;e1, "is opera and noth-
ing but opera."

BECAUSE he is more deeply concerned
with the man than with the music, Gut-
man slights what has struck me as the
ultimate climax of the Wagnerian saga.
Wagner was an arsonist at heart. As a
young revolutionary he had thought of
a corrupt world as conceivably salvage.
able by purifying fire. And in Glitter-
elan/I/ler/mg he pictured its redemption
accordingly. What he could not have
known-but what the Viennese critic
Eduard Hanslick sensed and Richard
Strauss subsequently confirmed-was
that into the flame of that stupendous
tonal conflagration went also the Rhein -
gold of European music: its treasure of
harmonic and instrumental resource.
Wagner, during his lifetime, could coun-
tenance no rivals; and with the Immo-
lation, this most jealous of Wotans
made certain that no Siegfried would suc-
cessfully challenge his supremacy even
when he was gone. Strauss, the likeliest
Hof his heirs, acknowledged the debacle.
The great cycle of European music, he
said, had ended with Wagner.

Among Wagner's biographers, New-
man is a less invulnerable Wotan. With
a Nothung forged in a Freudian smithy,
Gutman has slashed a way past him to
the core of the enigma that was Wagner,
to that improbable Briinnhilde who was,
for Wagner, mother, sister, daughter,
lover, hero-and redeemer!

STEREO REVIEW



This is
probably it

THE KLH * Model Six probably sounds better on a wider variety of program material than
any other speaker. If you are looking for an optimum long-term investment in sound
quality, it is probably the speaker you should buy.  Many speakers, including three of

ours, cost more than the Model Six. But it represents the point of sharply diminishing returns.

Any improvement on it is more likely to be one to measure than to hear, and every small
improvement will cost a lot.  The Model Six was the first full -range speaker designed

and built entirely by KLH.  Now eleven years old, it is not only still on the
market, but the most consistent best seller in the history of the audio industry.

It goes on sounding newer than its "new and improved" competitors, and has

been embarrassingly hard for us to surpass with our own more expensive
speakers. A year and a half's thoroughgoing analysis of recorded sound went
into it : analysis of what speakers really do, and how they actually sound
to real people in real rooms. It reproduces enough high frequencies

to define every musical instrument, enough
to give "air" and "roominess" to overall sound

quality, but not enough to reveal the nastier
forms of distortion present in many forms of

recorded material. It also reproduces enough

bass for anything, deepest organ pedal notes

included-more bass and cleaner bass than
most far more expensive speakers. To hear
any advantage from our more expensive
speakers, you would have to play exceptional

material (preferably a master tape) very
loud in a big living room.  Please check any
or all of this with a Model Six owner. And
compare it against any speaker of any price.

 Music just can't sound much better.
Suggested prices: Eastern U.S., $134; Western U.S., $141.

*KLH Research and Development Corporation, 30 Cross Street, Cambridge, Mass.
CIRCLE NO. 35 ON READER SERVICE CARD
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Dealers, editors, salespeople
and customers are telling us ...

"Never before
has any high fidelity

product received
three such rave reviews!"

"you feel you've made some sort of stereo
discovery ... if your own response to it is like
ours, you'll be reluctant to turn it off and go
to bed."
Norman Eisenberg in High Fidelity,
August, 1968

"all the room -filling potency of the best
acoustic -suspension systems, combined with
the tautness and clarity of a full -range elec-
trostatic speaker . . I have never heard a
speaker system in my own home which could
surpass, or even equal the BOSE 901 for over-
all 'realism' of sounc."
Julian Hirsch in Stereo Review,
September, 1968

"the illusion of an orchestra spread across
the wall is uncanny . . . To hear a thunderous
'low C' organ pedal . . . or a clean weighty
impact of a large bass drum is truly impres-
sive . . . There is no doubt that the much -
abused term, 'breakthrough,' applies to the
BOSE 901 and its bold new concepts."
Bert Whyte in Audio, December, 1968

Ask your franchised BOSE dealer for com-
plete reprints of these unprecedented reviews.
More important, ask him for an A - B com-
parison of the BOSE 901 speaker system with
the best conventional speakers - regardless
of their size or price. Then, go bac< to your
present speakers - if you can.

You can hear the difference now.

11.ILASFARSIE"m"1"....CORP. °
East Natick Industrial Park

Natick, Massachusetts 01760

BOSE 901 DI RECT/REFLECTIN GTM Speake System - $476 the Stereo pair, including Active Equalizer. Slightly higher in the west. Pedestal base optional extra.
CIRCLE NO. 12 ON READER SERVICE CARD
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by Martin Bookspan THE BASIC REPERTOIRE Item One Hundred Eleven

0N the 27th of February, 1887, the Russian com-
poser Alexander Borodin died, leaving the or-
chestration of his opera Prince Igor incomplete.

Two of Borodin's closest friends and greatest admirers
were his colleagues Nikolai Rimsky-Korsakov and Alex-
ander Glazounov, who determined that, in collaboration,
they would prepare a fully orchestrated edition of Boni -
din's opera. The following summer Rimsky-Korsakov
rented a villa on a Russian lake shore and plunged into
work on Prince Igor. But in the back of his mind there
was a plan for the composition of a work of his own:
a virtuoso fantasy on Spanish themes scored for violin
and orchestra.

Work on the Prince Igor project proceeded at an in-
tense pace, but in the middle of the summer Rimsky-
Korsakov interrupted it: the fantasy on Spanish themes
could no longer be delayed. In the space of a few weeks
the Capriccio espagnol came into being, no longer as a
work for violin and orchestra, but rather as a full-fledged
display piece for orchestra. The solo violin plays an im-
portant role in the unfolding of the musical design, but
there are also many important solos for the principal play-
ers in nearly every section of the orchestra. After hearing
a performance of the score, Tchaikovsky wrote effusively
to Rimsky-Korsakov: "I must add that your Spanish
Capriccio is a colossal masterpiece of instrumentation
[these last four words were underscored by Tchaikovsky]
and you may regard yourself as the greatest master of the
present day."

That the Capriccio espagnol is one of the most vivid
and colorful scores in all music cannot be denied. And
yet Rimsky-Korsakov himself was troubled by the uni-
versal opinion that the score is a "magnificently orches-

Rimsky-Korsakov's

aprwcto
espagnol

NIKOI.AI RIMSKY-KORSAKOV

Sketch (1888) by
Ilya Yefinzovich Repin (1844-1930)

trated piece." In his autobiography, My Musical Life, he
wrote:

The Capriccio is a brilliant composition for the orchestra.
The change of timbres, the felicitous choice of melodic
designs and figuration patterns. exactly suiting each kind
of instrument, brief virtuoso cadenzas for instruments
solo, the rhythm of the percussion instruments, etc., con-
stitute here the very essence of the composition and not
its garb or orchestration. The Spanish themes, of dance
character, furnished me with rich material for putting in
use multiform orchestral effects. All in all, the Capriccio
is undoubtedly a purely external piece, but vividly bril-
liant for all that.

There are five separate sections, played without pause.
They are:

(1) Alborada. An alborada (aubade in French) is a
morning serenade. This opening movement consists of
two main themes given to the full orchestra and repeated
by the solo clarinet. There is also an elaborate cadenza for
the solo violin, with a pianissimo ending.

(2) Variations. A horn theme, over string arpeggios,
forms the basis for a series of five variations.

(3) Alborada. The opening alborada is repeated, but
with subtle differences: the key is now transposed from
A Major to B -flat, and the orchestration is not quite the
same-clarinets and violins exchange roles, with the solo
violin assuming the solo that was the clarinet's earlier,
and the original solo -violin cadenza now being assigned
to the solo clarinet.

(4) Scene and Gypsy Song. A sharp roll on the side -
drum serves to introduce this dramatic scene, along with
a cadenza -like fanfare for horns and trumpets. Four more
cadenzas follow-the first, for the solo violin, introduces
the principal theme, which is repeated by flute and clari-
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Among stereo recordings of Rimsky-Korsakov's popular Capriccio espagnol, tao stand out: those by the London Sympho-
ny led by Ataulfo Argenta (London-early stereo but very good), and the RCA Victor Symphony Orchestra led by Kiril
Kondrashin (RCA-also available on tape). Pierre Monteux's reading for Vanguard Everyman is a worthy budget alternative.

net. The second cadenza, in very free form, is for flute over
a kettledrum roll; the third., also in very free improvisa-
tional style, is for clarinet over a cymbal roll; and the last
one is for harp with triangle. A shimmering harp glis-
sando serves to introduce the "gypsy song," first stated in
furious fashion by the first violins over chords in the
trombones and tuba, with punctuation from the cymbals.
The pace grows increasingly animated as the music pro-
gresses through a series of elegant and vivacious thematic
combinations. At the height of the excitement we arrive
at the finale.

(5) Fandango of the Asturias. Trombones, with full
orchestra accompaniment, announce the principal theme
of the fandango, a traditional Andalusian dance with
guitar and castanet accompaniment. Woodwinds follow
the trombone theme with one related to it, and then both
themes are repeated and varied. The music grows con-
stantly wilder until the chief theme is heard again in the
trombones. Suddenly the fandango becomes transformed
into the alborada of the first movement and the piece ends
in a frenzy of color and excitement.

NEXT to Scheherazade, the Capriccio espagnol is the
most -recorded of Rimsky-Korsakov's orchestral scores,
some thirteen performances being available at last count,
and five of them also available in tape versions. There is
not an out-and-out failure among this baker's dozen-but
some, of course, are more successful than others. My own
favorites among them are the performances conducted by
Karel AnCerl (Crossroads 22 16 0106, 22 16 0105),
Ataulfo Argenta (London CS 6006), Leonard Bernstein
(Columbia MS 6080), Kiril Kondrashin (RCA LCS
2323), Pierre Monteux (Vanguard Everyman SD 257),
and Eugene Ormandy (Columbia MS 6917).

AnC'erl, Bernstein, and Ormandy all deliver readings
that concentrate on virtuosity for its own sake-certainly
a valid approach in this score. And since the three of
them are leading orchestras of great brilliance and polish
(the Czech Philharmonic, New York Philharmonic, and
Philadelphia Orchestra, respectively), the results are what
one would expect. Bernstein's is at a disadvantage, how-
ever, because the recorded sound-a product of very early

stereo technology-spotlights solo instruments far out of
proportion. An&r1 and Ormandy get more natural re-
corded sound.

The Monteux performance, in Vanguard's low-priced
Everyman line, shares the disc with this conductor's per-
formance of Tchaikovsky's Romeo and Juliet, one of my
preferences in my discussion of that work. The Capriccio
espagnol performance has the same virtues of lucidity,

"Basic Repertoire" in Book Form
Old and new friends of the "Basic Repertoire" series
will be interested to learn that Doubleday & Co. has
recently published Martin Bookspan's 101 Master-
pieces of Music and their Composers, a book based
upon his columns for this magazine. For this com-
pilation, the author expanded the original material,
amplifying the biographical, historical, and analytical
information about each selection and its composer,
and re-evaluating the available recordings of each of
the works. The book is now in bookstores at $7.95.

elegance, and passion. The NDR Symphony Orchestra of
Hamburg may not be quite the equal of the three men-
tioned above, but the recorded sound is quite lifelike.

The Argenta and Kondrashin recordings seem to me
to be the pick of the crop. Both conductors bring a special
flair to their performance that endows the music with an
extra element, and both are extremely well recorded. Ar-
genta's, like Bernstein's, is a product of the very begin-
ning of the stereo age, but the sound is miles ahead of
Bernstein's; indeed, this early London disc remains one
of the finest available examples of full-bodied and well-
balanced stereo recording. Kondrashin's reading receives
rather wide channel separation, but it is none the less effec-
tive because of it. And here again both conductors are
working with instrumentalists of great virtuosity-Ar-
genta with the players of the London Symphony, Kon-
drashin with an orchestra made up of the finest free-lance
musicians in New York.

Argenta's performance does not exist in the tape me-
dium, but Kondrashin's does (RCA FTC 2009). The
tape processing is excellent, and the RCA reel would be
my number one recommendation.

REPRINTS of the latest review of the complete "Basic Repertoire" are available without charge. Circle number 160 on reader service card.
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SCOTT'S

"Wh
onther

STEREO
SYSTEM

The Scott 2513, at a glance, looks like many other compact stereo sys-tems. But look closer. The new 2513 is our answer to the many audio en-thusiasts who asked, "why don't they build a really professional turntableinto a compact system?". We did . . . the Dual 1009F, with automatic cue-ing, adjustable stylus pressure and anti -skating controls, and a fine-tunespeed control.

"Why don't they" continued our insatiable customers, "include 3 -wayspeakers in a complete system?". Okay, you have them now . . . big ScottS -15's. And you'll hear the difference immediately.
We've packed a whole flock of other "why don't they's" into the 2513. a powerful Scott AM/FM stereo receiver, with Integrated Circuits,Field Effect Transistors, and direct -coupled all -silicon output circuitry.We've built in a comprehensive set of controls that really do give you con-trol over the kind of sound you're hearing. And we've given you the inputsand outputs you need to satisfy your future expansion plans ... extra speak-ers, earphones, tape, tape cartridge. You name it, you can connect it.
Your dealer has Scott's "Why Don't They" 2513 AM/FM Phono StereoSystem, so bring your favorite record. The price ... $529.95 ... and worthevery cent. Write for a spec sheet.
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THE CASSE=
AT HOME

----- AND ABROAD
A user's report

By IGOR KIPNIS
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is in the process of being exposed to curious (and often
skeptical) scrutiny, the potential buyer is more often
than not perplexed about where he should spend his
money. That certainly seems to be the current reaction
to tape cartridges and cassettes.

My own interest in the subject developed a little over
a year ago, and it came about through a vocational
"necessity." Since I am a harpsichordist, it is necessary
for me to pack up my instrument and drive it and myself
to wherever I am engaged to perform. This often entails
traveling vast distances, and the tedium of driving has
to be overcome by some means. For quite a few years,
I fought off boredom and sleep by listening to the car
radio, an AM/FM model, but in the hinterlands the
opportunities of hearing good classical fare (I'm not
much for the pop field) are rather limited. There is
almost nothing on AM, and, so far as FM is concerned,
you've got something to listen to only if you're within
about a forty -mile range of a culturally minded city.
On the Kansas plains, you're strictly out of luck. In fact,
even AM reception tends to fade away in some of the
longer stretches, and without even the warm, friendly
voices of Arthur Godfrey, Art Linkletter, or Paul Har-
vey for company and comfort, frustration can get high
indeed. Many is the long mile I have suffered in silence
-or with static, rock, c -&-w, gospel, or what have you,
depending on location-as my harpsichord -laden wagon
hurtled along the highway.

Something had to he done, and though I would not
like to claim that the invention of car -cartridge ma-
chines was mothered by my necessity, they did come
into prominence-and my delighted attention-at just
the right time. The multiplicity of these units on the
market, however, quickly put me in a quandary when
I went out to buy one. Lacking the time to spare for a
full-scale market -research project, I simply put in a
phone call to STEREO REVIEW'S Technical Editor, Larry
Klein. "Larry," I asked after explaining my dilemma,
"which system should I get for my car-four-track, eight -
track, or cassette?" He replied with a couple of questions
that got right to the heart of the matter: "Will you be
doing any recording? What will you be playing back-
prerecorded tapes or your own transfers?" Since the
catalog of prerecorded classical tapes was at that time
rather limited, I said I would in all likelihood be making
some of my own. "In that case," he suggested, "try one
of the cassette machines."

I had just purchased a new car, and instead of adding
one of the more common eight -track players, I had a
cassette machine installed. It included two speakers in
the side doors for stereo playback, plus a microphone for
monophonic recording. The next step was the tapes
themselves, and a glance at the tape catalog revealed
that classical material was, indeed, extremely limited.
I didn't particularly care what the repertoire was so

long as it was classical, and after a few minutes of
deliberation I selected a Scheherazade with Stokowski,
a Rachmaninoff Second Concerto with Byron Janis, and
excerpts from Su'an Lake with Monteux. Armed with
these, plus a blank tape cassette, I set out on my next
tour, one that was to take me all the way from New
York City to the West Coast and back.

MY first concert was in Fort Wayne, and, having now
heard my new tape acquisitions at least four times
apiece, I felt it was time to expand my car's library.
Did the local department store carry cassettes (the sys-
tem was, after all, still quite a new one) ? Indeed it
did; but the most classical item they had, in the midst
of a great deal of popular music, was a Mantovani col-
lection. I left Mantovani in Fort Wayne and continued
on my expedition, which was gradually becoming less
of a concert tour than a fact-finding investigation on the
availability of cassettes coast -to -coast.

By the time I reached Los Angeles, I was rapidly be-
coming an expert on the subject, and I could now drive
to the accompaniment of a selection of Brahms and
Dvoiak dances plus the Prokofiev Third and Rachmanin-
off First piano concertos. In Wallachs, one of Los
Angeles' largest record stores, I was delighted to discover,
amid a bevy of flower -children customers, a few addi-
tional items: the famed Antal Dorati recording of the
1812 Overture, with its car -shaking cannons, as well as
a rather less power -packed "Champagne, Roses, and
Bonbons" collection (Johann Strauss et al.) with the
same conductor. Strauss seemed to go particularly well
with the arid Arizona highways, while my old standby,
Scheherazade, took on entirely new dimensions when I
was winding my way through the snowy vistas of the
Colorado Rockies-"The Sea and Sinbad's Ship" never
sounded so grand at water level as it did at that awe-
inspiring altitude.

"All right," you may object, "tape kept you on the
road and in good spirits, but what was the sound re-
production like?" Well, it wasn't exactly like my living
room. It also wasn't quite as good as car FM reception
at its best. Still, it wasn't half bad, considering the
problems of listening to music in a moving vehicle.
I soon discovered that what sounds magnificently full-
blown in slow -moving city traffic, and even at faster
speeds up to fifty miles an hour, begins to deteriorate
rapidly in quality past sixty. Cruising along at seventy
(in a Microbus) you find that you have to use your
imagination a lot-soft passages and both high and low
tones are masked by wind and road noise. Had I not
known better, for instance, I would have thought that
the Rachmaninoff Second Concerto commenced with
the orchestral entrance rather than with the quiet in-
troductory piano chords.

What about the sound quality at the cassette's 17/8-
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ips speed? Adherents of the four- and eight-track sys-

tems, which run at 33/4 ips, claim that the cassette's
slower speed inevitably leads to flutter and generally
poor quality. I remember my own reaction several years

ago to the emergence of 33/4-ips open -reel prerecorded

tapes; most of them (in my opinion at that time) were
inferior to 71/2-ipS tapes. Gradually, however, considera-
ble improvement took place, and I now hear no differ-

ence between the best examples of each speed. The
cassette medium, I believe, will also improve (they
already have) over the next year or so. In any event,
cassettes even now sound quite acceptable to most lis-
teners, particularly in special listening situations, and
only the most intransigent fidelity buff will take ex-
ception. On some of the earlier prerecorded cassettes
I have heard an occasional moment of obvious flutter-
for example, on a sustained clarinet note-and several

less -than -ideal piano recordings. The piano is especially

difficult to capture in this medium; there is a tendency

for the instrument to sound hard and glassy in tone.
But then I have also heard some late Deutsche Gram-

mophon cassettes of piano concertos in which the solo

instrument sounded surprisingly natural, so the problems

are apparently neither inherent nor inevitable.
But to get back to my transcontinental trip. By the

time I reached Denver (March of last year) I was
thoroughly enjoying my private world of music in the

car, but I was also beginning to suspect from my re-
searches that the catalog of classical cassettes was never
going to catch up with my appetite. In Denver I found
Music For All, a record shop specializing in cassettes
(they were even importing cassettes directly from Eu-
rope, where the whole concept got started), but all
I bought was a really splendid -sounding Schumann Rhen-

ish Symphony and a head -cleaning cassette.
Back in New York, I decided that though the sit-

uation in classical music was starting to look up, reper-
toire was still too slow in coming, and waiting for new
releases by the principal manufacturers (DGG, Mer-
cury/Philips, and Ampex) was not going to be as

satisfactory as making my own transfers. My car re-
corder did have recording facilities, but in mono only.

13. fskd--

"Of course, his father teas very musical."
(Drawing by B. Potty; 1900 The New Yorker Magazine, Inc.)

(I did make some use of it on my trip by recording,
while driving, a list of items that had to be checked
on my new car's next inspection. When I reached the
auto service center I found it easier to let the mechanic
listen to the tape, but I must admit to feeling a bit

foolish playing the tape back for him. Then, too, I used

the microphone for recording conversations with my
three -year -old son in the car: "Well, Jeremy, how are
you today ?" "Just fine, Daddy." He feels little of my
embarrassment listening to himself in playback.)

The car unit was fine for recording voice, but for

dubbing my own musical cassettes at home I bought a
stereo cassette deck, which hooked very nicely into the
rest of my home stereo system-and promptly went
to work polishing up my dubbing techniques. Quite
by accident, I discovered that 78's transfer very well,

and since I still have a large library of these, I pro-

ceeded to record a number of old favorites onto blank

tape cassettes. Perhaps because of the slightly more
limited frequency response of the 78's, coupled with a
certain amount of gain compression in the original re-
cording, the sound quality I obtained was surprisingly

similar to the disc, even on piano. Furthermore, there

seemed to be a great deal of presence in the transfers.

Although I am deeply involved in Baroque music, both

in my performing and in my critical writing, I find that
for sheer relaxation I want no busman's holiday: I prefer

nineteenth century, especially piano per-
formances. And that is mainly what I put on cassettes-
hours of Chopin being played by Cortot, Moiseiwitsch,
Horowitz, and Lipatti. I am an avid collector of "un-
derground" tapes (material recorded off the air and
in poorly policed concert halls, then privately circu-

lated), so I tried some of them as well: Toscanini
broadcasts, old Met performances, and the like. Here

again, perhaps because the quality of the originals
was not terribly good, the cassettes emerged quite
faithful to the original tapes. And, for the sake of curi-
osity, I tried recording a brand-new LP disc and

compared the quality with a prerecorded cassette: they
were quite close, although my version, made with a
slightly higher recording level, had less tape hiss.

From a mechanical standpoint, making transfers is

extraordinarily easy. Playback, of course, is even easier,
and this is one of the greatest attractions of the cassette
or, for that matter, of any cartridge system. With the
cassette, however, fast forward and reverse are possi-

ble, something you don't get in the other systems. And
the unit itself is virtually child -proof --even my son can
flip the cassette over to play the next pair of stereo
tracks in something under five seconds.

This is not to say that things cannot go wrong either

with the cassettes themselves or the playing and record-
ing units. It has happened to me only twice, but the
tape can somehow become entangled in the machine's
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innards while playing. But extrication is not difficult,
and you can sometimes open the plastic cassette by un-
screwing five screws to get at the two miniscule tape
hubs inside if you must unsnarl the tape. When some-
thing goes wrong with the recorder itself, however, you
must deliver yourself into the mercies of a service center,
and in the case of car units this can be a small nuisance-
they are not yet set up to service the machine inside
the car; it must he removed (by you) and taken to
the service center for repair.

At the present moment, there are relatively few car -

cassette playback units available. There is every reason to
believe, however, that this situation will change as more
and more interest accumulates. And sound quality will
continue to improve, mainly through better head design
and quality control in reproduction of prerecorded mate-
rial. (I had the opportunity of demonstrating this in
my home to a recording -company executive not long
ago; he was surprised that the sound was as good as it
was.) You may also hear from some that cassettes are
"fine for dictation, but not for music." My own experi-
ence contradicts this, although I would not claim that
the quality is to be compared with a really good stereo -
disc or open -reel system. As a second system, however-
for a summer cottage, for the beach, for youngsters (the
portable mono -only units are especially popular now),
and definitely for the car-I firmly believe cassettes have
a bright audio future.

The list of prerecorded cassettes has grown surprising-
ly large by now, even in the classical category-I would
hazard a guess that there are just over 200 at this
point. Since the tape catalogs have not yet, to my
knowledge, licked the problem of keeping up with
new issues (and old), there may be even more, and
they will be delightful surprises. Both cassettes and
cartridges are marketed in places other than record
stores-photo shops, for instance, and perhaps even a
filling station or two. In the area of classical music, the
biggest producer thus far has been Deutsche Grammo-
phon, and, generally speaking, their eighty -odd classical
issues are of very high quality. Mercury/Philips also
has an impressive catalog, as does Ampex (slow in the
classics until just recently, when they brought out twenty-
four new issues). Mercury has also begun a reversal of
a somewhat annoying policy of making the turnover
point of any single cassette come at exactly the middle
of the total program time. This was undoubtedly neces-
sitated by the cartridge system (in which no fast for-
ward or reverse is possible), but it is rather irritating to
have to turn a cassette over for the last minute of a
Prokofiev concerto when that much extra tape could easily
have been accommodated to complete the first side.

Inevitably, perhaps, there are already some duplica-
tions in the classics: three Vivaldi Four Seasons; as
many 1812 Overtures, Scheherazades, and "New World"

Symphonies; a couple each of Moussorgsky's Pictures,
Brahms' Second Piano Concerto, Swan Lake excerpts,
Baroque brass collections, and the like. But there are
some great curiosities, too-the Ives First Piano Sonata,
Irish songs by John McCormack, and guitar concertos
by Rodrigo and Castelnuovo-Tedesco. There are no com-
plete operas available as yet, but there are excerpts from
Aida, Cavalleria, Pagliacci, Carmen, Fidelio, Magic
Flute, Rigoletto, and Traviata.

If I were asked to recommend a few cassettes for
those just starting a collection, they would be these I've
particularly enjoyed: Deutsche Grammophon's Sibelius
Fourth Symphony with Karajan, Stokowski's Firebird
Suite on Ampex, and Philips' Simphonie fantastique
with Colin Davis. There are others, of course, but these
sound particularly good to me. Capitol has released
some excellent -sounding pop material, and are just now
entering the classical cassette field. Columbia and RCA
are still maintaining a "let's wait and see" attitude as of
this writing.

Outside the musical area, spoken -word material is also
beginning to appear in the cassette format, and justly
so, for it lends itself not only to entertainment but to
education. Spoken Arts has fifty items available, ranging
from fairy tales through poetry readings. (These, inci-
dentally, are in mono only, the same signal going on
both stereo tracks.) One of the earliest producers of
prerecorded cassettes was Berlitz, who found that the
combination of playback, fast reverse, and repeat was
ideally suited to language learning. Berlitz has set up
their regular courses in cassette form, offering French,
German, Spanish, or Italian lessons on five cassettes
plus textbook and a portable cassette recorder.

Then, of course, there is do-it-yourself-blank cas-
settes. Prerecorded material in cassette form costs be-
tween five and seven dollars (roughly comparable to
discs); blanks cost from about $1 to just over $5,
depending on the time the cassette will play.

ENALLY, if the idea of cassettes and their possibilities
intrigues you as much as it does me, I would suggest
that you not try to save money by buying a rock -
bottom -priced record or playback unit. Unless the
transport mechanism is a good one, you're likely after
a certain period to have slight tape slippage, and the
resulting pitch deviations can be extremely unsettling.
At their best, however, hooked up to a good home
system or played back in your car at a leisurely forty
miles per hour, cassettes can sound highly impressive.
There's also the space you save in storage (each cassette
measures only 4 x 21/2 inches). And, because of knock-
out tabs in the back of each cassettes you can't acci-
dentally erase your recordings. Taken all in all, with
their ease and flexibility of handling, fast forward, and
reverse, these ingenious little gadgets are hard to beat.
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CASSETTE HYBRIDS
THE rapid growth of the cassette concept has not caught component manufacturers napping, and the result is

a number of hybrid units-cassette recorder/players integrated into compacs and receivers-that offer this
useful facility as an adjunct to conventional audio units. There are already enough of them around to establish a
trend, and we present herewith a selective pictorial sampling of a few examples of the breed.-Editor.

Fisher 127, $449.95

11 ft 44 T.1 4.

Radio Shack Realistic
MC -1000, $399.95

Scott 2560, 5370 (approx.)

Harman-Kardon SC -2520.. S479

Lafayette RK-570. S249.95

Scott 3600, $369.95

Benjamin 1050, S689

Panasonic RS280S. $269.95

Lafayette RK-580, $299.95

MARCH 1969
65



ece

66 EREO REVIEW



Jog 11

aro! rl
ll

litimr, la
ri;

ii' t'

Az A limit Al

By
Charles
Rodrigues

MARCH 1969 67



1

TEN TIPS
FOR TAPE-RECORDER BUYERS

By DRUMMOND McINNIS

CNOOSING the right tape recorder is probably the
single most difficult audio purchasing decision
any of us is ever going to be called on to make.

For various reasons, these complicated combinations of
mechanics and electronics can unsettle even the most
experienced audiophile. And with the proliferation and
ever-increasing sophistication of tape -playing equipment,
some degree of indecision and even anxiety is under-
standable. As is true of all decision -making situations,
however, that of zeroing in on the one tape recorder
most suitable in a given case can be simplified if we
keep our wits about us and establish a few preliminary
criteria that will narrow the field of choice.

My experience has taught me that there are perhaps
ten basic points to consider when buying a tape recorder.
Getting them firmly in mind before going out shopping
will enable any buyer to keep his cool when faced with
a bewilderment of possibilities. The first two points, and
the most important, can be stated as questions:

1. How much do you want to spend?
2. What will be the principal use for your re-

corder? The two questions are not entirely unrelated-
as we shall see, one does affect the other. First, all tape
recorders worthy of the name can be divided into rough-
ly three price ranges: $100 to $200, moderate quality;
$200 to $300, good quality; and $300 and up, excel-
lent semi-professional quality. Clearly, if you will ac-
cept nothing but the best, you are going to have to pay
for it. But conversely, if your requirements are less de-
manding, it is still possible to satisfy them amply with-

out the necessity of turning yourself into a big spender.
-Requirements,- of course, brings us to the second

question: what will you be using your recorder for?
For most music listeners. a recorder will he used to
make tapes from either FM radio or discs. In addition,
these same listeners will be using their recorders to play
back not only their home-made tapes, but commercial
prerecorded tapes as well. And beyond these primary
uses, the tape medium may be the answer to person-
al or business correspondence, learning a language, fam-
ily fun, and a host of other unusual uses such as those
described in this magazine's Tape Horizons column each
month.

3. Type of machine. Depending on the use you plan
to make of it, your recorder will be chosen from the
following:

 The completely self-contained Unit: this, the most
conventional type of recorder, can usually record and
play back in either mono or stereo and is designed to
be used all by itself. With built-in (or detachable)
speakers, and its own amplifier, it can be used to record
and play back anywhere. Machines in this category are
not always capable of the highest fidelity when playing
by themselves, but when connected to play through a
good home audio system they acquit themselves nobly.

 The tape transport: this unit is used exclusively
for playback, and cannot record. It may or may not
possess playback preamplifiers, and it plugs directly into
an existing stereo system. The connection is made via
the tape -head jacks when the transport lacks its own
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preamplifier or (more commonly) through the tape in-
puts of your regular system's amplifier when it has its
own preamplifier. Since it doesn't have the capability of
recording, it has rather limited appeal-it may not be
around much longer.

 The tape deck: for most serious recordists, this is
usually the instrument of choice. It contains both record
and playback preamplifiers and must be used in con-
junction with a stereo system (power amplifier and
stereo speakers). It is generally equal in sound quality
to the best home audio components and is capable of
near -professional results when recording.

 The battery -operated "open -reel" recorder: this
special-purpose machine offers convenience and port-
ability. In the lower price ranges it is not usually ca-
pable of the highest fidelity, but in the $100 and up
machines the sound is quite acceptable for most non-
critical music recording-and there are a couple of real
wizards in this category also.

 The cassette recorder: similar in capability and
function to the battery -operated reel-to-reel recorder

just cited, the cassette (cartridge) machine, with its

plastic -encased tape -feed system, offers extreme simplic-
ity of operation. The cassette is really a totally enclosed
reel-to-reel system. With a few exceptions, the better
cassette machines both record and play back-the home
machines usually in stereo and the portables in mono.

All these basic recorder types have their own ad-
vantages and disadvantages, and are capable of good
to excellent results. If you have answered Question 2 to
your satisfaction, then you are in a position to decide
which of the above five configurations best suits your
needs, and we can move on to Points 4 through 7,
which concern the most important performance specifi-
cations or "specs."

4. Frequency response: this is the measure of the re-
corder's ability to record and play back evenly the full
range of sound from bass to treble. If the recorder has
any marked peaks or dips in its frequency response, it
will degrade the tone quality and produce a poor rep-
lica of the original sound.

5. Wow and flutter: these describe minute (and un-
desirable) variations in the speed of the tape. Wow
creates a wavering in pitch; flutter a gargly or rasping
variation in the sound. Though these cannot be elim-
inated entirely, good performance demands very low
WOW and flutter figures; the ear is acutely sensitive to
even minor speed variations, and in a good machine
you will not be conscious of any.

6. Signal-to-noise ratio: the S/N ratio is a compar-
ison of the strength of the recorded signal with the
amount of noise (mostly hiss) in the recording. All
machines produce some hum and hiss, but the higher
the absolute value of the signal-to-noise ratio, the
better the sound reproduction will be.

7. Distortion: this is a "wrap-up" term used to char-
acterize the harshness, graininess, or lack of clarity in
the recorded sound. There are several kinds of dis-
tortion that plague tape recorders, but, stated as simply
as possible, if you can hear distortion in a given ma-
chine being played back through a good stereo system,
you had better give the machine a thumbs down-the
sound will in time begin to irritate.

The last three points concern recorder features rather
than specifications, though you may occasionally find the
two run together in descriptive sheets.

8. Recording -level indicators: these are devices that
indicate the maximum strength of the signal that can be
recorded on a tape with a given recorder without severe
distortion. The signal must be strong enough to over-
ride the noise inherent in the machine (see "signal-to-
noise ratio" above), but not so strong that it overloads
the tape and produces distortion. The two most common
indicators are the "magic eye" (only a few machines
still have them) and the recording -level meter. Either
type, properly interpreted by the recordist, is capable of
guaranteeing good recording results provided they are
properly calibrated and respond accurately to the signal.

9. Number of heads: most tape recorders have two
heads, one to erase the tape (thus preparing it for re-
cording by removing any prior signals) and another
that serves for both recording and playback functions.
Three -head machines delegate these last two operations
to separate heads. Separate record and playback heads
have certain theoretical advantages, but in practice there
is frequently very little audible difference. A three -head
machine does have other benefits, however. It can, for
example, monitor what is being put on the tape while
a recording is being made, thus providing an instanta-
neous check on what is being recorded. In addition, a
three -head machine permits the recordist to introduce
echo effects or to make sound -on -sound recordings
(multiple recordings on a single track).

10. Automatic reverse: this feature is a boon for
those with a large prerecorded tape library. Most re-
corders require that the user turn the tape over at the
end of a reel in order to play the other two stereo
tracks. But there are certain machines that can play in
both directions-without switching reels. A special signal
recorded at the end of the tape (or a foil strip, or

simply the absence of a recorded signal) activates a
mechanism in the recorder and automatically reverses
the tape -play direction.

Regardless of what recorder you eventually do buy,
read the instruction manual very carefully. Many people
are discouraged with the results they obtain with their
new recorder only because they didn't take the trouble
to familiarize themselves with its operation. Do so, and
teach yourself to operate your machine efficiently and
properly-it will pay off.
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New Thrk's Empire State Building
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A beginner's
guide to

TAPING OFF THE AIR
By JUDY RASKIN IT HAS BEEN estimated by those who try to keep track

of America's airwaves that, by the end of 1969, there
will be close to 1,000 FM stations bmadcasting in

stereo in this country. Stereo FM broadcasts are now avail-
able nationwide with a program range extending from
shaggy -haired rock on the one hand to long-haired clas-
sical on the other-though it must be admitted that the
latter tends to be localized around the larger urban cen-
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ters. With the airwaves chock full of free, high -quality
stereo sound, and the price of good stereo tape recorders
tumbling almost daily, building a tape library of what-
ever kind of music turns you on is a natural.

How difficult is it to capture all those broadcast good-
ies on tape? Not at all difficult-if you are to believe the
instruction manuals that come with most tape recorders.
And it is true that it is not difficult if all you want to do
is get the mere sound of a broadcast on the tape. But
most people want something better; they would like to
make tapes that not only have a full frequency range,
but that are also relatively unmarred by distortion, inter-
ruptions, or extraneous sounds. Professional results in

taping are not beyond the amateur's reach provided he
is willing to take the time and the trouble necessary to
do a first-class job.

Logically, the first step in taping off the air is to make
sure that all your equipment is in perfect working order.
The few special problems that can afflict off -the -air

taping are all traceable to malfunctioning or mismatched
audio components. If you already own an old tape re-
corder and are about to buy a new stereo tuner or re-
ceiver-or if you own an old receiver and are about to
buy a tape recorder-you should watch out for a prob-
lem that affects many of the older (and particularly the
inexpensive) units. For complicated technical reasons
that are beyond the scope of this article, the internal bias
oscillator of some tape recorders interacts with the
"pilot" tone that is part of all stereo broadcast signals.
The result is a continuous whistle that will appear on all
your tapes right along with the desired program mate-
rial. And the whistle may appear on the tape despite the
fact that it is not heard during the broadcast. Once the
whistle is on the tape, there's nothing you can do except
erase and start all over again. The trick, of course, is to
avoid whistle problems in the first place, and the only
way to do that is to try out the recorder and receiver to-
gether before you buy. Since a particular recorder model
may cause whistles with one receiver and not with an-
other, and a particular receiver may cause whistles with a
particular recorder and not with another, it is necessary
to check out the specific units as a team before putting
your cash on the line. If, through no fault of your own,
you already have a whistling duo, there's a chance that
one of the manufacturers can make or suggest circuit
modifications that will eliminate the problem. To repeat
a point made earlier, you will seldom encounter whistle
with late -model, quality equipment.

Once you have bought your recorder (assuming that
you already have a component stereo system and know
how to operate it), the next step is to hook it up for off -
the -air recording. Is it necessary to say that putting
microphones in front of the speakers is not the way to
do it? Every modern component receiver and amplifier
has a pair of jacks (receptacles) labeled "tape output."

A pair of shielded audio cables are plugged into the re-
corder's output jacks (labeled "line," "ext. amp.," or
"monitor"), and the other ends of the cables are plugged
into the receiver jacks labeled "tape input." This per-
mits the recorder to play back through your stereo

system. If your recorder has its own built-in speakers,
you will have to check its instruction book for informa-
tion on the best way to make the connections.

To play tapes through your stereo system, you merely
switch your receiver to "tape." (This may mean setting a
separate tape -monitor switch to its monitor position or
setting the main selector switch to the "tape" position.)
Check the receiver's instruction book if you are in doubt.
But in any case, don't plug anything into the "tape -
head" jacks if your receiver or amplifier happens to have
them. If your tape machine has recording capability,
then it also has playback preamplifiers, which eliminates
the need for using the "tape -head" jacks on your re-
ceiver. Another pair of audio cables must he installed
between the recorder and the receiver to enable it to

record whatever the receiver might be playing-discs or
FM. These cables go between the "tape -out" jack on the
receiver and the "aux.," "line," or "radio" inputs on the
recorder. (In case your receiver's instruction manual
doesn't make it clear, the volume control on the receiver
does not affect the strength of the audio signal going
to your tape recorder from the receiver's tape -output
jacks.)

Now that your recorder and receiver are hooked to-
gether, there are further questions to answer. Most taping
beginners are quite confused about which taping speed to
use. They pore over the frequency -response figures for
their recorder and wonder whether a response of 50 to
9,000 Hz at 33/4 ips is good enough for music, or if they
should go to the higher 71/2-ips speed and use up twice
the tape for a given recording time. If all other things
are equal, the higher the speed, the better the sonic re-
sults. However, since all other things are not equal, the
best recorders will give better results at 33/4 ips than
lesser ones will at 71/2 ips. The answer, then, is to try
recording a given selection (say, from a phono disc)
first at 71/2 and then at 3Y4 ips. Note the differences in
quality, if any, between the tape recording and the original
disc. Listen for an increase in hiss and a drop-off of the
higher frequencies. Also, in this test, carefully observe
the behavior of the tape machine's recording -level meter.
The instruction manuals for most machines simply tell
you to set the controls so that the meters will hit "0" or
go into the red areas only on volume peaks. You will find,
however, that it's very much worthwhile to experiment to
determine exactly how your machine reacts to excessive
signal levels. Again, the better machines will permit you
to drive the meter needle all the way to the right side of
the meter face without causing excessive distortion of
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the taped signal. Other, less expensive, machines will
distort badly whenever the meter needle even slightly
exceeds the recording -level meter's warning mark. For
two reasons (and particularly with inexpensive record-
ers) it is vital to determine the optimum recording level.
If you record at too low a level, your tapes will be hissy;
if you record at too high a level, your taped sound will
be distorted.

The fact that most FM broadcast stations use dynamic -
range "limiters" to help keep their audio signal at a

reasonably constant level eases the problem of finding
the right setting for your tape machine's record -level
control. However, you should be aware that the audio
level (modulation) varies somewhat from station to
station. Perhaps twenty to thirty minutes before the pro-
gram you want to record goes on the air, turn on all your
equipment and make some trial recordings. Establish as
best you can what the peak levels are likely to be while
you are tuned to the same station that you are going to
record from later. Set your record -level control so that
the meters peak at the previously determined optimum
recording level for your particular machine.

The more important the recording is to you, the more
careful you should be to insure that everything goes just
right. For instance, every recorder owner should have a
tape -head demagnetizer. You should use it before every
important taping session. All you need do with this handy
gadget is plug it in, switch it on (if it hats a switch-
some don't), and bring its probe(s) into contact with
the recording -head gaps. (It's a good idea to cover the
probe end of the demagnetizer with cellophane tape to
prevent scratching the tape -head faces.) Move the probe
over the head faces and other metal parts that come into
contact with the tape and then, without turning off the
demagnetizer, pull it back slowly until it is a foot or so
away from the recorder before turning it off. This last
is very important: if you switch the demagnetizer off
while it is still close to the heads, it may leave a residual
magnetic field on the heads that is stronger than the one
you were trying to remove. You might think of this
operation as being just as essential as removing the dust
and lint from a phono-cartridge stylus. Demagnetizers
come in a variety of sizes, shapes, and prices. One works
as well as another, however, except that the probe ends
of some types are too thick to fit into the tape -loading
slots of a few machines. Buy the cheapest one that fits
your recorder-most recorders will take any of them.

Another vital taping preliminary is the simple matter
of tape -head cleaning. An almost microscopic chip of
loose tape oxide on a head face can cause an audible loss
of high frequencies and, in severe cases, even a loss of
volume. The instruction book for your recorder will have
some suggestions on head -cleaning fluids. Alcohol is al-
most always safe, but-at the risk of ruining the heads
on your machine-avoid any type of dry-cleaning fluid,

including carbon tetrachloride. Such fluids may dissolve
the plastic parts of the tape heads. Alcohol on a cotton
swab will take care of most head -cleaning problems. It is
best also to clean the capstan drive shaft and the rubber
"idler" wheel that rides against it. This will help avoid
tape slippage during taping operations.

You will find different problems in taping pop ma-
terial than you will in taping classical music. Let us take
pop first. Suppose you want to keep an up-to-date collec-
tion of top -40 singles. Try to find a pop station in your
area (assuming there's more than one) whose disc jock-
eys do not talk over the beginning and end (or even
right in the middle) of every selection. Since even the
best of the DJ's usually give no preliminary warning
when they are about to play a selection, you will have to
be able to move fast. Of course, you can always keep
your machine running throughout the program and edit
out the between -selection chatter later, but this type of
editing is tedious and time-consuming. I prefer to keep
the machine set to record-in the "pause" position-but
with the record -level control set to zero. When the music
begins, I start the tape and slowly fade in the control,
waiting for the DJ to shut up before I reach the record-
ing level established earlier. At the end of the selection,
I stop the machine, rewind back to the last 10 seconds or
so of the selection, and play it through to the end, keep-
ing my eye on the tape counter. I note the number on the

AMPLIFIER

TUNER TAPE TAPE PHONO
IN OUT IN IN

Right Ch -0 -0 0- 0-
Lett Ch.

0 0 0
FM TUNER

n put

0

Output

TAPE RECORDER

RECORD PLAYER

Above is a typical hookup of a stereo FM tuner, turntable,
amplifier, and tape deck. In installations using a receiver, the
difference is that the tuner and amplifier are together on one
chassis and the connection between them is not made externally.
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RECORDING TIMES AND TAPE LENGTHS

Tape

Recording time
(for single pass in one direction,

mono or stereo)

length,
feet

17/8 ips 33/4 ips 71/2 ips

150 16 min 8 min 4 min

300 32 min 16 min 8 min

400 42 min 21 min 101/2 min

600 1 hr 4 min 32 min 16 min

900 1 hr 36 min 48 min 24 min
1200 2 hr 8 min 1 hr 4 min 32 min

1250 2 hr 13 min 1 hr 6 min 33 min
1500 2 hr 40 min 1 hr 20 min 40 min
1800 3 hr 12 min 1 hr 36 min 48 min

2300 4 hr 5 min 2 hr 2 min 1 hr 1 min

2400 4 hr 16 min 2 hr 8 min 1 hr 4 min
2500 4 hr 26 min 2 hr 13 min 1 hr 6 min
3000 1

5 hr 20 min 2 hr 40 min 1 hr 20 min

3280 5 hr 49 min 2 hr 55 min 1 hr 27 min

3600 6 hr 24 min 3 hr 12 min 1 hr 36 min
4800 8 hr 32 min 4 hr 16 min 2 hr 8 min

counter at the moment the DJ starts to talk over the

music. I rewind the tape to the noted number-and then
rewind an additional couple of inches to compensate for
the space between the erase and playback heads. Then I
turn the record -level control to zero, press the "record"
button to put the tape in motion, and record some silence.
The amount of silence you want is a matter of taste. If
you are going to use the fade-in technique I have just
described, a second or so of blank time will be fine.

It is of course important to know just what it is you
have in your tape boxes, but you may find it easier to
Libel the box after all the taping is done rather than
during the process. However, keep a pencil and paper
handy to make notes on the titles and performers; you
will have no difficulty matching them to the proper index
numbers later. When you are labeling the box, that is

also the time for correlating the tape counter on your
machine with the taped selections. Make sure that you
set the tape counter at zero at the very beginning of the
first selection and riot at the beginning of the reel.

When recording classical material, it is obviously nec-
essary to know the playing times of the compositions
you will be recording. Martel Electronics has a classical -
music timing booklet that lists the times of most of the
major "basic" works. The Time Table for the Classical
Repertoire is available for 25c from Martel Electronics
(attn. Time Table), 2339 S. Cotner Ave., West Los
Angeles, California 90064. Once you know your playing
time, simply match it against the tape -timing chart that
appears at the top of this column.

A number of manufacturers put out "high-perfor-
mance" tape that provides much improved results (less

tape noise and more high -frequency response) at 33/4
ips-particularly important for the usually more sensi-
tively recorded classical music. For some longer composi-
tions, the 33/4-ips speed becomes mandatory, and so
should high-performance tape; taken together, they will
provide entirely satisfactory results with most modern
machines.

You will find in recording a series of short selections
that it is better to use the 1,200 -foot, 7 -inch reels (or
even 5 -inch reels) rather than the longer tape lengths.
Winding or rewinding through 2,400 feet of tape in
order to locate one selection (particularly if your ma-
chine is not very fast in those modes) can be a drag. The
same back -tracking technique described earlier for pop
music can be used to eliminate station breaks and inter-
missions between the acts of operas. The difference, how-
ever, is that no fade-in or fade-out will be required,
since no announcer v,ould dream of talking over "good"
music. These techniques may sound complicated in the
reading, but you will find them both quick and simple
when actually working with your machine.

A few words about what type of tape to use are also in
order. Acetate tapes are the least expensive, and (in the
1.5 -mil thickness) are quite adequate for recording.
However, when it conies to thinner tapes and longer
lengths, such as 1,800 feet or more, polyester (Mylar),
at somewhat greater cost, has the advantage. It not only
has greater strength, but its long-term storage properties,
particularly under adverse climatic conditions, is far
superior to acetate. Polyester tapes are not as likely to
break at the ends, nor are they as likely to suffer oxide
flaking because of changes in humidity and temperature.

FEW amateur recordists bother with leader type, yet I
find it very helpful. If you use different colors at the
beginning and end of a reel, you have an automatic indi-
cation that a reel has been played through. This can be
useful, because if you are interrupted in your listening
and leave a played -through reel on the machine, you may
later accidentally record over material you wanted to
save because the identifying label for the recording was
on the empty reel. In addition, leader tape can be writ-
ten on, using a fine -tip marking pen, and this will also
help prevent mixups. You will find many kinds of
smooth -surface masking tape and self -stick labels in

stationery stores that will prove ideal for labeling the
tape reels themselves.

One last word: attention to detail and a few simple
preparatory techniques are all that's required to produce
first-class tapes. You have the know-how and the re-
corder-why not start now?

Judy Raskin, by occupation a publicist, accumulated her taping -
off -the -air know-how mostly by trial and error. She does admit,
hoverer, that manufacturers' literature has helped considerably.
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INSTALLATION OF THE MONTH

DREAM -OF -GLORY STEREO
STEREO REVIEW'S Installation of the Month feature

usually presents a one -page description of a compo-
nent setup that is likely to provide maximum in-

spiration and equipment -housing ideas for our readers.
However, when faced with an example of an installation
that combines outstanding build -it -yourself electronics in-
genuity and simple good taste in cabinetry, we have to
break our one -page rule and share our admiration and
envy with everybody. The installation case -in -point is
that of J. Ross Macdonald of Dallas, Texas.

Mr. Macdonald, the director of research of a large
electronics company, writes that he has maintained a
deep interest in audio and classical music since the
1930's. His audio -oriented extracurricular activities in-
clude serving as one of Dallas' five radio commissioners,

who have responsibility for the two city -owned radio
stations-WRR and WRR-FM.

In light of Mr. Macdonald's impressive credentials, it
is not surprising that for him the purchase and installa-
tion of the high fidelity components was just the starting
point. Many of the units have been modified, some were
specially designed and built from scratch, and all are
connected through a complex relay -operated switching
system designed and built by Mr. Macdonald himself.
In the photo above, four of the program sources are
visible. From left to right, they are a Uher Stereo Record
III tape recorder, a Teac R-1000 stereo tape deck, a Scott
310E stereo FM tuner, and a Weathers turntable and
tone arm using a mono FM pickup cartridge.

The equipment cabinet is topped with four translucent

74
STEREO REVIEW



glass panels that slide shut to conceal the equipment. A

fluorescent light fixture installed under the shelf above
the equipment provides lighting for the system. Two ad-

ditional program sources are located inside the base of

the cabinet. Immediately beneath the Uher tape recorder

there is a Radio Craftsmen AM/FM tuner, and, at the

other end of the cabinet, there is a Dual 1019 automatic
turntable equipped with an ADC 10/E cartridge (see
photo below).

The main speaker systems are AR -3's (there are other
speakers in other rooms and at the pool) installed about
9 feet apart at the ends of the cabinet. The only other
"store-bought" component in the system is a Fisher 400-
CX stereo preamplifier, located in the same compartment
as the Scott tuner. Both the volume and balance controls
of the preamp are connected to a complex remote -control
system, about which more later. The conventional volume
control has been replaced by Mr. Macdonald with a step -
type control that has twenty-one 2 -decibel steps.

Filling out the complement of electronics are several
units designed and built by Mr. Macdonald. At the left,
beneath the Craftsmen tuner, is a heavy-duty regulated
power supply that serves the two mono power amplifiers
located below the Teac tape deck. The amplifiers are each
rated at 50 watts output. On the shelf below the ampli-
fiers is a box containing the a.c.-power switching relays.

In the next compartment to the right are two more re-
lay boxes and a home-brew instrument with two VU
meters that can be switched to read signal levels at vari-

ous points in the system. In the compartment at far right,
beneath the Dual turntable, is a combined clock and 24 -
hour timer that can be set to switch components on or
off at 15 -minute intervals throughout the day.

Much of the tube equipment gives off heat, and Mr.
Macdonald used two approaches to the ventilation prob-
lem. The regulated power supply has a Rotron Whisper
Fan of its own; the rest of the components are cooled by
the house air-conditioning system. Cool air, drawn in
through the three vents near the floor, passes through the

min Nis
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equipment compartments and then into an exhaust outlet
at the rear of the cab:net.

As mentioned earlier, the commercial components were
only a starting point for Mr. Macdonald. A home -built
remote -control unit for the Teac deck can he seen next
to the unit. The Weathers turntable was partly automated
several years ago. A momentary -press button turns it on,
but the turntable revolves only when the arm is lifted to
be placed on a record. At the end of the record, the tone
arm breaks a beam of light and photoelectrically switches
off the turntable motor. If no new record is played within
the next two minutes, the entire system then shuts off.

The system has two remote -control stations-one at
Mr. Macdonald's listening position in the living room and
the other in the bedroom. At either station, the push of a
button turns on any desired component, together with the
preamplifier and power amplifiers. The output signal
from the selected component is automatically switched
into the preamplifier input. Volume and channel balance
can also be controlled remotely. In addition, both record-
ers have remote pause controls and the Teac has remote -
control reverse. The speakers can also be turned off to
eliminate commercials. They are switched back on auto-
matically after about three minutes (they can be switched
on manually before that time, of course). One last push-
button permits switching from mono to stereo.

The two remaining home -built units can be seen in the
same compartment as the preamplifier and tuner. In the
rear is a high- and low -frequency filter with a total of
seventy-two positions and a 42 -dB -per -octave slope. The
inclined panel at the rear of the tuner/preamplifier com-
partment contains a row of pilot lamps to show which
equipment is on. The two rows of slide switches control
relays that route the audio signals throughout the system.
Two of the large rotary switches control which speakers
are used and what signal they get. The other two switches
control the tape -recorder inputs, permitting the signal to
be taken from any point in the system. Who could ask

for anything more? -IV. W.

Milt marl
-24
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Using an
OSCILLOSCOPE

as a
RECORD-LEVEL METER

NY ONE who has done more than fifteen minutes of
tape recording knows that proper recording lev-
els are essential to achieving high -quality tape

reproduction. If the recording level is set too high, dis-
tortion will be obtrusive on fortiisimo passages; if it
is set too low, tape hiss will mar the pianissimos. To help
prevent both of these faults, every tape recorder intended
for recording music has some kind of record -level indi-
cator. Being aware of the differences in the characteris-
tics of these devices, and perhaps supplementing them
in a manner to be described below, will aid the recordist
in achieving optimum results.

There are two basic kinds of record -level indicators:
those that indicate peak signal voltage and those that in-
dicate average variations in intensity. The ubiquitous
"VU meter" (see Figure 1) is an average -reading in-
dicator. A VU (volume unit) is simply a decibel, and
the scale normally used for tape machines is calibrated
from -20 to +3, with the 0 VU indication located at a
point about three-quarters of the way up on the meter
scale. Below the decibel scale there is usually a 0-100 per
cent scale, with 100 per cent corresponding to 0 VU. VU
meters operate by rectifying a portion of the a.c. audio
signal into a proportional direct current, which is then
registered on a d.c. meter movement.

Actually, very few recorders intended for home use
are equipped with real VU meters, no matter how authen-
tic their dial faces may look. Standard VU meters have
an internal impedance of 3,900 ohms, and their ballistic
characteristics (the relative speed with which the needle

responds to an input signal) are carefully controlled. The
sudden imposition of a 0 -VU -level signal will cause
the needle to reach 99 per cent of the full reading with-
in 0.3 second with a maximum permissible overshoot of
1.5 per cent. Overall frequency response of the meter
must be within 0.5 dB from 35 to 16,000 Hz, and the
maximum harmonic distortion caused by placing the
meter across standard professional 600 -ohm audio lines
must not exceed 0.3 per cent. So connected, the VU
meter dissipates exactly one milliwatt of power when
indicating 0 VU, and the voltage required (0.775) is
known as "0 dBm." Standard professional practice is to
wire an external 3,600 -ohm resistor in series with the
meter, in which case 0 VU equals the normal "line level"
of +4 dBm (1.23 volts).

Meters that have these standard characteristics sell for
about S25 each, so it is understandable that the "VU
meters" found in most home tape recorders are not so
tightly specified. Their frequency response and ballistic
characteristics are unknown, but for the purposes of the
home recordist these are of little consequence, so long as
the needle responds quickly to a signal. The average
audiophile certainly has no need to maintain absolute
signal -voltage levels through a series of studio lines,
consoles, attenuators, and line amplifiers. His sole concern
is the relative strength of the signals from his micro-
phone or preamplifier, and therefore a nonstandard in-
dicator will suffice.

The chief difficulty with any kind of VU meter, how-
ever, is that its needle cannot respond quickly enough
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to indicate the true peak level of brief transient signals
-which may exceed "average" levels by as much as 20
dB. Distortion of peak, not average, signal
levels, and for this reason, when VU meters are used

to set record levels, they are usually given a 6- to 8 -dB
"safety margin." If a 400 -Hz sine wave produces 3 per
cent total harmonic distortion at a level 6 to 8 dB
above 0 VU, it will usually produce about I per cent har-

monic distortion at 0 VU, and this is the normal calibra-

tion point for most high -quality recorders.

THE great advantage of the VU meter lies in its stan-

dardization, which is of vital importance to the record-
ing and broadcasting industries. Using a genuine VU

meter as a record -level indicator, a practiced operator
can adjust the signal within a decibel or so of the op-
timum level. But part of becoming a "practiced" op-
erator lies in learning how to interpret VU -meter indica-

tions. Brass and percussion instruments, for example,

often produce transients that would exceed the built-in 6 -

to 8 -dB safety margin, and so their sound should never
be allowed to drive the meter to a 0 -VU indication. On

the other hand, most organ stops (particularly the pow-
erful pedals) produce a signal whose peaks are less

than 8 dB above "average" reading, permitting the op-

erator to let the fortissimo climaxes of this kind of music

to go 1 to 2 dB above 0 "into the red." (Since a good

organ has a dynamic range almost equal to that of a full
symphony orchestra, every decibel thus gained means
less audible hiss on the very quiet sections). Female

choruses, on the other hand, must be recorded at lower

than 0 -VU levels. This is true because the large high -

frequency content of the voices combined with the high -

frequency pre -emphasis (equalization) curve built into
the record circuits will often drive the recorder into

distortion.
While such considerations are taken into account by

the professional recording engineer in setting standard

VU meter levels, the average home recordist is much bet-

ter off with an indicator which registers not "average"
but "peak" levels directly. On some inexpensive older
recorders neon bulbs were used that were adjusted so

that they just turned "on" at peak undistorted levels.
The chief drawback of neon lamps lies in the fact that
one cannot tell how close he is, one way or the other,
to maximum permissible level. A step up from this is the
familiar "magic eye" indicator, which indicates maximum

permissible level when its shadow just closes.
The major problem with all such "peak-indicating"

devices, however, is that their very short scale (normally

less than one inch) makes reliable calibration impos-

sible. Using a VU meter, an experienced recordist can

raise or lower the maximum level by a couple of decibels

to compensate for this or that kind of music, and the
standardization of the meter permits him to check levels

with absolute accuracy-he knows that the studio's com-

pressor or limiter cuts in at such -and -such a level, and

so forth. The ideal record -level indicator, then, would
(a) indicate peak rather than average level, and (b)
permit at least rough calibration of actual signal levels.
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Figure I. A standard
professional VU meter.

The scale reading
from 0 to 100 is used
by broadcast stations

to indicate the
percentage of

modulation of the
broadcast signal.

,/

Both of these requirements can be achieved by using an
oscilloscope as a level indicator. And fortunately, an os-
cilloscope can be added to almost every recorder, usual-
ly without soldering a single wire!

The general usefulness of a scope in testing and
servicing normally makes it one of the first pieces of
test equipment purchased by the advanced audiophile.
Excellent kit instruments are available at moderate prices,
and there is a fairly large supply of "military surplus"
scopes. For audio purposes one does not require the
5 -megahertz bandwidth needed for TV servicing, and
the most inexpensive general-purpose scope will be com-
pletely adequate. If space and budget permit, a 5 -inch
scope makes for easiest viewing, but the smaller 3 -inch
versions will suffice. While details for connecting and
calibrating the scope will be given later, the principle in-
volved in using it as a record -level indicator is to feed
the signal from the left channel of the recorder to the
vertical input of the scope and the right channel to the
horizontal input. Connected this way, a stereo signal
will result in a "scrambled -egg" pattern (Figure 2E) on
the scope, the size of the pattern varying with signal
strength. A monophonic signal will appear as a diago-
nal line whose length will indicate peak signal level. Some
of the advantages of using a scope as a record -level in-
dicator are the following:

1. The relative "roundness" of the scope pattern is an
index of stereo channel separation. The more closely the
"scrambled -egg" pattern approximates a thin diagonal line
(Figure 2A), the less the separation.

2. The height (left channel) and width (right channel)
of the scope pattern provide an easier indication of chan-
nel balance than is possible with most recorder indicators.

Unless conventional VU meters are arranged for pointer-

to -pointer deflection, it is difficult to watch them both at
once to ensure that the signal going into both channels is
equal.

3. Excessive recording levels give visible evidence of
distortion, not only by their size, but by a "flattening" of
the outer edges of the pattern.

4. A scope indicates peaks, yet its screen can be cali-
brated in decibels (at least to the accuracy with which a
moving VU meter needle can be read). If a given signal,
corresponding to 0 VU, deflects the scope pattern by 4
centimeters, an 8 -centimeter deflection will he precisely +6
VU, the minimum "safety margin" built into VU -meter
calibration.

5. While the VU circuits built into most home recorders
may be quite frequency -sensitive (dropping off in response
above 10,000 Hz), almost any general-purpose scope will
he accurate from 20 to 100,000 Hz.

6. Scope indication alone will provide graphic evidence
of unwanted phase reversal between microphones (or tape
heads). Just as speakers must be in phase for optimum
stereo reproduction, so must every other link in the record-
ing chain.

7. Bias voltage sometimes "leaks" into record and play-
back circuits, where its presence drives the amplifiers into
distortion. This cannot be detected with conventional in-
dicators, but shows itself clearly on a scope by severely
blurring the trace.

8. Even when recording at slightly below 0 -VU level,
distortion can be generated by music that contains loud
high -frequency sounds. A scope makes calibration of play-
back level possible (on machines that permit simultaneous
record and playback), which then permits visual monitor-
ing of the recorded product, this distortion being detected
by the "flattening" of the outer edges of the trace.

9. Drop -outs, caused by poor tape or poor tape -to -head
contact, become visible when using a scope for monitoring
by a sudden collapse of the pattern (usually on only one
channel). I once detected a slightly misaligned tape guide
that was causing drop -outs only when tape width became
slightly greater than normal (hut still within NAB permis-
sible tolerances) because the scope showed up the problem.

10. In making copies of slow -speed voice recordings it is
frequently desirable to cut the duplicating time in half
by running both the playback and the record machine at
double speed. VU meters, however, cannot follow the very
short transient bursts that result from double -speed opera-
tion. Since any tape copy will contain twice the hiss of the
original, it is desirable to record the copy at as high a
level as possible. The scope shows peak levels directly,
thus permitting high-speed duplication with accurate moni-
toring of level.

(A) (8) (C) (D) (E)
Figure 2. The drawings above show some typical patterns that appear on an oscilloscope screen when it is used as a record -levelindicator. (A) shows a mono signal or an in -phase stereo signal with very little separation; (B) is an out -of -phase stereo signal;(C) is a left -channel -only signal; (D) a right -channel -only signal; and (E) is a typical stereo pattern, which varies continuously.
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to recorder t
monitor jack
left channel
-00 Y connectors

I

to recorder
monitor jack
right channel

to normal amplifier inputs
Figure 3. Only two "Y" connectors are needed to connect an os-

scilloscope as a record -level indicator. Because of the scope's
high input impedance, the recorder's performance is unaffected.
The shielded phono cables used should not be over six feet long.

As stated before, oscilloscope monitoring can be added

to any recorder without making internal connections or
modifications. Since all scopes have a high impedance

both on vertical and horizontal inputs, they can be con-

nected in parallel (using Y -adaptors and shielded cable)

with the normal monitor/playback outputs of any ma-
chine without adversely affecting its performance (see

Figure 3).
A reasonably steady sine -wave signal is necessary for

calibration of the scope screen. If available, a standard

audio generator is best, but a calibration signal can be

obtained from a small, inexpensive single -frequency

I -kHz audio generator such as Lafayette's 99 T 5030 at
$7.95 or the more elaborate dual -frequency (1 -kHz and

10 -kHz) unit that is also suitable for use in tape -head
alignment. The dual -frequency unit sells for $14.95, and

the Lafayette stock number is 99 T I 549. The first thing

to check is the scope display for a normal, in -phase
signal. Nearly all scopes will display a line that slopes

from the lower left to the upper right quandrant of the
screen (as in Figure 2A) when both their vertical and
horizontal inputs are fed by an in -phase signal (e.g., one
channel of an FM tuner or preamp, if no audio gen-
erator is available). To check this, connect a wire be-

tween the vertical and horizontal inputs of the scope and

feed any signal source whatever into it. Set the scope
sweep or horizontal -input control to EXTERNAL HORI-

ZONTAL INPUT. If the resulting line deflects from lower
left to upper right, fine; if it deflects from upper left to
lower right (Figure 2B) the scope itself has phase re-
versal between vertical and horizontal plates. This can
be taken as that scope's "normal" pattern for a mono
signal.

To calibrate the scope screen, feed a sine -wave signal

into both channels of the recorder and adjust for 0 -VU

readings. If the recorder uses VU meters as indicators,
adjust the deflection on a 5 -inch scope face so that it
diagonally crosses an imaginary box of 4 x 4 centi-
meters or 2 x 2 inches. (The trace on a 3 -inch scope must

be reduced proportionately.) This means that musical

peaks of +6 VU, the safety margin built into the
VU -meter calibration, will cause a trace deflection ex-

actly 8 centimeters (or 4 inches) long. This will repre-
sent the maximum level for essentially distortionless

recording. Recorders which use peak -level indicators

should be set so that the scope -deflection pattern, using

the calibrating signal, deflects the full permissible size.

On machines that have monitor heads that permit simul-

taneous record and playback, a tape of the type normally
used should then be threaded, and the machine set for

playback of the recorded calibrating signal. Playback

controls should be set to yield the same size pattern,
and thereafter can be left permanently in the same posi-

tion. Since playback and record levels are now the same,

the scope indication of playback will now also indicate

record level.

WITH the scope connected and calibrated, a check for

proper phasing in the recorder and microphones is in

order. The easiest way to test for proper overall phasing

is to place both microphones as close together as possible

and record and play back a few seconds of speech. This

should appear on the a mono signal with the
normal mono diagonal pattern. If the resulting trace runs
diagonally opposite from that in the phase test, there is

phase reversal somewhere in the system. Playback heads

can be checked for proper phase by putting the recorder
in playback mode and bringing a tape -head demag-

netizer within a foot or two of the head face. (Don't
bring it too near, or the playback circuit will be over-
loaded.) The direction of the slant shown on the scope

will show whether or not the playback -head coils are

wired in correct phase. If not, reverse the connections

to one of them. If the playback checks out correctly,

connect a monophonic signal (or one channel from a
tuner or preamplifier output) to both high-level inputs

on the tape deck. Record and play -back a few seconds,
and again the scope will show by the direction of the
slant whether the record heads are in or out of phase.

If this is cleared and the microphone recording made

earlier is out of phase, the internal connections of one of

the microphones must be reversed.
The ease and accuracy of scope monitoring of record

levels must, of course, be experienced to be appreciated

fully. No one who has ever used a scope for this pur-
pose will ever again want to settle for anything less.

Craig Stark is a college instructor in philosophy, a long -tine
audiophile, and a devoted tape recordist as well. His article
-The Dynamic Range of Music" appeared in the June, 1968, issue.

MARCH 1969
79



The Jefferson Airplane in performance.

A Short and Happy History of Rock
AMID THE MAWKISHNESS, BANALITY, AND SELF-INDULGENCE

THERE IS STILL MUCH GOOD MUSIC TO LISTEN TO
By ROBERT CHRISTGAU

FA in 1967, Leonard Bernstein, Sgt. Pepper, the
Monterey Pop Festival, and (especially) all those
v hatchamacallits-hippies, I mean-combined in

a sudden rush to turn pop music into the hottest item
since the Lindbergh kidnapping, and ever after it has
been easy riding and I -told -you -so for all us mid-
twentyish fans who always loved the music. But this
too shall pass. The canonization of rock is no longer
news; in fact, it is getting to be something of a drag, and
the communications media, in their collective capacity
as Indian giver, may well decanonize it in a year or
two. Meanwhile, a lot of good music goes along with the
hype, and there seems to be at least a good chance that
it will be worth listening to after the hype has subsided.
That, roughly, is the rationale of this rock "library."

Since the history of rock-and of its more primitive
forerunner, rock-and-roll-stretches all the way back to
1953, it obviously must be approached with a reverent
sense of the past. Admittedly, this is obvious to me be-
cause I'm prejudiced: I was there. In fact, at my most
detached, I suspect that it is only with the aid of such
a perspective that the irresistible attractiveness of much
early rock-and-roll can be understood at all. It is much
easier to dig Bill Haley or Fats Domino after listening
to fifteen minutes of the Ames Brothers. The success of
rock-and-roll was as much a rejection of contemporary

popular music as it was an affirmation of the inherent
values of the blues and the country-and-western music
in which rock is rooted. Too much is made of these
roots. The vitality of rock-and-roll, and of rock, was the
vitality of an oppressed subculture, all right-not that
of urban blacks or hillbillies, but of the young, particu-
larly the white young.

This is not to gainsay the close interrelation of rock
and black popular music-over half this library is black,
and rightly so. But a direct, primary appeal to the
young is rock's sole unifying factor. This appeal is so
strong that I am forced to wonder whether some of the
records on this list are accessible to the average white
middle-class listener at all. This is a sensitive issue, I
know, but it is impossible to dig rock secondhand. It
requires a priori commitment. In this regard, rock is

closer to country-and-western than to blues or jazz, be-
cause, like country-and-western, much of it is bad music
-not just chi -chi, like bad jazz, or rough, like bad blues,
but downright vulgar awful. This was truer in the Fifties,
but it continues to hold today, and there is no question
that older listeners-and a distressing number of young-
er ones, too-tend to gloss over the mawkishness, banali-
ty, and all-around self-indulgence that characterize even
good rock, or (worse still) dismiss the music whole
when they perceive such flaws.
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The other problem with secondhand appreciation is

its dependence on the phonograph record, for until
recently rock was designed specifically to be heard on
AM radio, its aesthetic geared to the yawping "Top 40"
format. That is why this collection includes five hit

samplers. There is no reason, however, to dismiss the

Five Satins, say, because they produced-or had their
name on-only eight minutes of decent music in their
career. On the contrary, pre -Beatles rock-and-roll /vat

dozens of performers like the Five Satins, and a selec-
tion of them affords a variety that is more pleasurable
than the fuller persona of a not -quite -first-rate stylist.

18 King -Size Rhythm and Blues Hits. COLUMBIA (:)

CS 9467, (:) CL 2667.

Rock-and-roll was essentially a commercialization and
bowdlerization of the "race music" of the late Forties.
Under founder Sydney Nathan, King Records of Cin-
cinnati-now owned by the late Nathan's greatest dis-
covery, James Brown-recorded a remarkably pure and
broad range of Negro popular music, a portion of which

is collected on this Columbia album. Very few of these
selections succeeded in white markets-the Platters' Only

You. featuring the gospel -pop tenor of Tony Williams,

and Bill Doggett's classic rock-and-roll instrumental
Honky Tank were the biggest hits-but they do suggest
where rock-and-roll came from: the easy-going ballads of
Lonnie Johnson and Bullmoose Jackson, the frantic

soul -shouting of Otis Redding (on a marvelous early
recording called Shorn Barnalama), and Brown him-
self. This collection also includes the original version of

the first rock standard, Little Willie John's Fere), and

two underground best-sellers (Hank Ballard's Work
with Me, Annie and Billy Ward's Sixty Minute :Ilan)
which were banned on many radio stations because of

their suggestive lyrics.

History of Rhythm and Blues, Volume 3: Rock & Roll
1956-57. ATLANTIC ® SD 8163; tape F 8164, 33/4 ips.

Perhaps the King Records music remained relatively

pure because it was produced away from the center of
the rock-and-roll industry, New York. In that city At-
lantic Records, under the Ertegun brothers and Jerry
Wexler, dominated. This record, which does not in-
clude a mediocre song, contains several excellent ex-
amples of the simplified blues that were the basis of
rock-and-roll. It also features three of the most durable
rhythm-and-blues groups, the Drifters, the Clovers, and
the Coasters, the latter the creatures of the greatest

Ray Charles Elvis Presley

songwriting-producing team of the Fifties, Jerry Leiber
and Mike Stoller. Contents include Searchin' (The Coast-
ers), C. C. Rider (Chuck Willis), lint Dandy (La
Vern Baker), Devil or Angel (The Clovers), and others.

Oldies but Goodies in Hi-Fi, Volume 1. ORIGINAL

SOUND ® OSR-LPS 8850; tape 4T 8850, 33/4 ips.

For every solid rock-and-roll label (Atlantic, King,

Chess, Roulette) there were ten fly-by-night "indies,"
now long gone except for a few masters. Collected al-
bums of these masters used to contain as many as twenty
songs-the first volume of Roulette's "20 Original Win-
ners" series is the best-but now the number seems to
have dropped to twelve. My choice among the items
included in this Original Sound collection includes the
Penguins' Earth Angel, the first record to travel from
Harlem jukes to proms in Iowa; Shirley & Lee's Let the
Good Times Roll, the most widely disseminated sex

song of the decade; and Eddie My Love, a featureless

song by an anonymous girl group (the Teen Queens)
aimed directly at white high-schoolers, as perfect of
its kind as a Campbell soup can. Note the basic formula:
slightly interesting voice, lugubrious theme, a gimmick
or two, and The Beat, slow for the Fish, fast for the
Lindy. In other words, two minutes of dynamite. (A
good source for Oldies albums, by the way, is the House
of Oldies, 147 Bleecker Street, New York, which stocks
many out -of -print items and sells by mail.)

ELVIS PRESLEY: Elvis' Golden Records, Volume 1.

Heartbreak Hotel; Don't Be Cruel; Loring Wiu; All Shook
Up; others. RCA VICTOR ® LSP 1707.

It is ironic that Elvis, who served as an easy symbol
of the debasement of popular culture for social critics
of the Fifties, had in fact arrived at a brilliant and
important stylistic synthesis, uniting hillbilly and blues

Otis Redding Rah Dylan
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music to become the first sexually admissable (read
Caucasian) rock-and-roll superstar. This album con-
tains the songs that made him famous, including great
rockers like Leiber-Stoller's Hound Dog and the pablum-
like Love Me Tender. Both are important. Elvis was a
natural, and not as feckless as everyone liked to think.
But his genius was "packaged," the perfect symbol of it
being the echo with which his strong blues voice was
characteristically obscured. Remember, though, that pack-
aging can broaden impact. Who knows, without that
echo chamber, he might never have changed the lives of
two boys in Liverpool named John Lennon and Paul
McCartney.

RAY CHARLES: The Ray Charles Story, Volume 2.
ATLANTIC ® SD 8063, ® 8063. Rockhouse; Let the Good
Times Roll; Yes Indeed; Swanee River Rock; others.

Ray Charles demonstrated conclusively that jazz was not
the only great and adult black popular music. He made
his name by hitting with kids, then worked to ex-
pand his audience. The final songs on his record, espe-
cially Come Rain or Come Shine and Morin' On, docu-
ment his success. Their vocal stylization proceeded log-
ically from the emotive possibilities of early rhythm
and blues, and of course from gospel as well. Before
attempting standards, Charles had learned how to graft
gospel progressions and chorus effects onto hard rock

produce such hits as Yes Indeed and What'd I Say?
Taken all together, this is called soul music. Charles
invented it.

A Package of 16 Original Big Hits. You Beat Me to the
Punch (Mary Wells); You've Really Got a Hold on Me
(The Miracles); Beachwood 4-5789 (The Marvelettes);
Money (Barrett Strong); Do You Love Me (The Con-
tours); others. MOTOWN 614.
A Collection of 16 Original Big Hits, Volume 5. Where
Did Our Love Go (The Supremes); It's Growing (The
Temptations); I'll Be Doggone (Marvin Gaye); When
I'm Gone (Brenda Holloway); Shot Gun (Jr. Walker
and the All -Stars); others. MOTOWN ® 651, 71/2 ips tape
MTC 651.

Berry Gordy of Motown Records rivaled Phil Spector
as an r -&-b innovator. Around the turn of this decade,
when r -&-b was foundering and schlock music (both
black and white) appeared to be taking over, Gordy
was a bastion of taste, insisting on simple arrangements
and a strong, danceable beat. He also had a great ear for
talent, discovering the Supremes, the Temptations, Mar-
vin Gaye, Smokey Robinson, and the Holland-Dozier -
Holland songwriting team. The Beatles later recorded
three of the songs on the first LP listed above. It is
instructive to compare the earlier record with "Volume
5" to hear how Gordy and his staff gradually learned to
weave in extra instrumentation and uncover distinctive
styles for the Supremes and Marvin Gaye-in each case

a half-step away from true r -&-b and toward the white
market. Yet, despite the decrease in grit, the style is
definitely black, not so much a sell-out as a measure
of the assimilation into (or aspiration toward) main-
stream America by one sort of Negro.

THE SHIRELLES: Greatest Hits. Tonight's the Night;
A Thing of the Past; Mama Said; Will Iint Love Ale
Tomorrow; others. SCEPTER ® S 507, C) 507; tape X 507,
33/.1 ips.

DIONNE WARWICK: Golden Hits, Volume 1. Don't
Make Ale Over; Walk On By; Reach Out for Ale; Anyone
Who Had a Heart; others. SCEPTER ® S 565, P®: 565; tape
X 565, 33/4 ips.

Another bright spot around 1960 was Shirley Alston
of the Shirelles, the first of the sexy black chicks
Mary Wells, Diana Ross, Aretha Franklin-who have
since enhanced the music. Discovered in high school,
Shirley's basic charm was simplicity-she was, well, a

little dumb, unable to quite control her emotions or her
hormones, yet proud enough to resist being pushed
around. Her miss on the high note of "This is the
moment" in A Thing of the Past is the most sublime
single stroke in rock-and-roll. In contrast, Dionne War-
wick's gospel -trained voice, like the shifting rhythms
and skewed harmonies of the songs Burt Bacharach com-
posed for it, was too idiosyncratic to win immediate
acceptance in the world of straight pop, though this
is where both the voice and the songs really belonged.
The result: a legacy of big -beat musical sophistication
that preceded the Beatles, rock songs for a miraculous
alloy of a voice, one with the warmth of old silver
and the tensile strength of steel.

THE BEATLES: Second Album. She Loves You; I Call
Your Name; Roll Over Beethoven; You've Really Got a
Hold on Ale; others. CAPITOL ® ST 2080, C) T 2080; tape
Y2T 2467, 33/4 ips.
THE BEATLES: Sgt. Pepper's Lonely Hearts Club
Band. With a Little Help from My Friends; Fixing a
Hole; Lovely Rita; A Day in the Life; others. CAPITOL
® SMAS 2653, C) MAS 2653; tape Y1T 2653, 33/4 ips.

I have chosen two Beatles albums to correct a major
flaw in Beatles scholarship, especially on the part of
those Nouveau Rocks who have turned on to the music
in the past couple of years; namely, that at about the
time of "Rubber Soul" or "Revolver" the Beatles turned
from their sins and began to write good songs, or (a less
pernicious corollary) that the Beatles' immense success
is owing mostly to their ability in melodic composition.
Unh-unh. The Beatles were always wonderful. It was
their ebullience as performers-as a musical group and
as actors on the stage of the world-that turned them
into demigods. Their copies of black rock-and-roll
songs were touched with soul (compare their Money
to the Beach Boys' Barbara Ann) but avoided the sod -
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den seriousness of other white imitators. For the envy
of the direct competitor they substituted the loving
admiration of the fan. Let me add, though, that listing
two albums encourages another fallacy: that the Beatles
are twice as good as anyone else in rock. Not true,
musically. But as evangelists they are triple -supreme.

BOB DYLAN: Highway 61 Revisited. Like a Rolling
Stone; Highway 61 Revisited; Desolation Row; Ballad of
a Thin Alan; Tombstone Blues; others. COLUMBIA ® SC
9189, g CL 2389.

One of the Beatles' converts was the de facto leader of

the American folk movement, Bob Dylan, who visited
England in 1964, then recorded an album of half -rock,
half -folk called "Bringing It All Back Home." "High-
way 61," all rock, followed. Despite Dylan's ear for
good musicians-Mike Bloomfield, Al Kooper, Charlie
McCoy-his rock had a loose feel, almost tacked on,
in contrast to the tight arrangements which had become

typical. Nevertheless, like his lyrics, the music was
great in spite of its defects; and, also like his lyrics, it

would have been healthy regardless. When Dylan started
writing "poetic" songs in the early Sixties, he inspired
a lot of awful verbalizing, but he also inspired a song -
writing revival that still flourishes. When he sang rock,

he legitimized it in the folk community. The skilled

The Manias and the Papas

The Coasters The Rolling Stones

guitarists and demanding fans of that community in-
evitably raised the quality-if also the pretensions-of
the music.

THE BYRDS: The Notorious Byrd Brothers. Artificial
Energy; Goin' Back; Draft Morning; Get to )%u; others.
COLUMBIA ® CS 9575, CL 2775; tape CQ 980, 71/2 ips.
THE MAMAS AND THE PAPAS: If You Can Be-
lieve Your Eyes and Ears. Monday, Alonday; California
Dreamin'; Straight Shooter; / Call )%mr Name; others.
DUNHILL ® S 50006, criA) 50006; tape X 5006, 33A ips.
JEFFERSON AIRPLANE: Surrealistic Pillow. Some-
body to Love; White Rabbit; Aly Best Friend; She Has
Funny Cars; others. RCA VICTOR ® LSP 3766; tape TP
3-502, 33A ips.

Each of these "folk-rock" groups was into rock before
Dylan gave it his imprimatur, yet none of them would
have been heard had not Dylan-and of course the
Beatles prepared the way. The Byrds, from Los An-
geles, first hit with a song Dylan gave them, AIL
Tambourine Man. For four years they have produced
the most consistent white American rock. "Notorious,"
released as their popularity began to wane, is an un-
questionable triumph of taste, stamped with their old
sound hut hinting of the country feeling that was to fol-
low. John Phillips of the now -defunct Mamas and
Papas was a regular on the New York folk circuit before

The Beatles

The Byrds
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he conceived this "good-time" group early in 1965.
The production, by Lou Adler, is as intricate as a
Busby Berkeley dance number, and may seem just as
campy in twenty more years. Meanwhile, the force of
the vocals-especially those of Cass Elliott-and the
general spirit of fun that informs the arrangements over-
balances such quibbles, and Phillips' songs show a feel
for pop truth that is almost fey. The Airplane was the
commercial avatar of "head" music and the San Fran-
cisco sound, which isn't so much a sound as a feeling.
The Byrds and the Mamas and the Papas were essen-
tially studio groups; the Airplane and the Grateful
Dead got it together for years at dances around the
Bay Area. The emphasis on controlled spontaneity has
been a hallmark of San Francisco rock ever since.

Aretha Franklin Dionne If irricick

THE ROLLING STONES: Aftermath. Paint It Black;
Flight 505; Coin' Home; Under Aly Thumb; others. LON-
DON (I) -176; tape LPX 70114, PA ips.

The Beatles arc a collective entity. The Rolling Stones
are one person-Mick Jagger, a singer whose power,
subtlety, and wit are unparalleled in contemporary popu-
lar music, who is also (with fellow Stone Keith Rich-
ard) the second-best rock composer in the world. Rock
aficionados class the Stones with the Beatles, but per-
haps they haven't impressed a wider audience because
their devotion to the music is pure: the Hollyridge
Strings will never record an album of Jagger-Richard
melodies. But for anyone willing to discard his precon-
ceptions, "Aftermath" is a great experience, a distillation
of everything that rock and blues are about. I think it is
the best album of its kind ever made.

OTIS R EDDING: Live in Europe. Respect; Can't Turn
)%iu Loose; Day Tripper; Try a Little Tenderness; others.
VOLT ® S 416, (1) .116; tape 10-416, 3 ips.

Meanwhile, back where it all started, black music was
becoming self-consciously black, returning to blues and
gospel, and the late Otis Redding was king. Despite the
limitations of in -concert recording, this album is his
best because Redding's stage presence was integral to
his popularity, and because it contains most of his
best songs. Remember that the audience is white. No

other black performer has ever been able to bridge the
racial barrier so completely while remaining so true
to himself and his skin. That's vhy we miss him so much.

BIG BROTHER AND THE HOLDING CO.: Cheap
Thrills. Ball and Chain; Piece of illy Heart; Turtle Blues;
others. COLUMBIA ® KCS 9700; tape CQ 1040, 71/2 ips.
AR ETHA FRANKLIN: I Never Loved a Man the Way
I Love You. I Never Loved a Alan; Respect; Dr. Feel -
good; Soul Serenade; others. ATLANTIC S 8139, LsQn 8139;
tape X 8139, 33/i ips.

In place of King Otis now reign two queens. In the
consummation we have all devoutly wished for, one is
black, one white. Janis Joplin is simply the best white
blues singer ever. A Texas girl with a strong dose of
country in her voice, she is also the most incredible
live performer in the music, a screaming, stomping
dervish who seems destined to expire on stage out of
sheer intensity. She has left Big Brother to form her
own band. This album lacks cachet among rock critics
because of its crude musicianship-producer John Si-
mon wouldn't even put his name on it-but I go along
with the guy in Detroit, home town of band member
Jim Gurley, who told me: "Gurley is the best bad
guitarist in the world." Aretha Franklin comes to rock
out of gospel and jazz; she languished in the land of
the chic (Columbia Records) for years before Jerry
Wexler and Atlantic induced her to go with some
electric bass and straight -ahead drumming. I favor this
album because it is her funkiest, especially since she
seems to be returning to jazz again.

THE JIMI HENDRIX EXPERIENCE: Electric Lady -

land. Crosstown Traffic; Voodoo Chile; Little
Strange; All Along the Watchtower; others. REPRISE (s)
6307 (two discs); tape C6307-1, C6307-2, 71/2 ips.

The most important recent innovation in rock has been
the "heavy" guitar sound, revved up with fuzztone and
other artificial stimulants. I mistrusted the technique at
first, but there's no question that this two -record set is
pure plutonium, an integrated work -in -itself in more
ways than one (Hendrix is the modern version of the
white Negro). The production (by Hendrix) is espe-
cially superb, the best job of stereo for its own sake I
know, and even the lyrics are good. In addition, the
improvisations, especially on Voodoo Chile, are among
the few in rock worthy of the name. Most rock guitarists
seem so intoxicated with the idea that you can improvise
that they just go ahead and . . . do their thing. But
Hendrix achieves unique effects, effects you'll never get
from Kenny Burrell.

Robert Christgau has been a keen observer of the rock scene
since its beginnings. and his writings about it have been pub-
lished frequently in Esquire. New York maga:inc. and elsewhere.
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BEST OF THE MONTH
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CLASSICAL

ONE WARHORSE AND FOUR RARITIES

Tchaikovsky's 1812 Overture and Rachmaninoff vocal works in a splendid coupling by RCA

AS THE producer and tape editor of a 1955 Mer-
cury recording of Tchaikovsky's popular 1812
Overture that included tracked -in cannon and

church bells, I am, perhaps, in a rather special posi-
tion to appreciate the one-upmanship displayed in the
latest incarnation of this festive patriotic warhorse. In
a new release featuring London's New Philharmonia
Orchestra and a host of others, RCA has given us not
only the cannon, the brass band, and the bells, but
also the old church chants and folk songs, as they
occur throughout the work, done most impressively in
Russian by large chorus and children's voices.

Presumably, had Tchaikovsky wanted the folk and
church themes sung, he would have scored them that
way in the first place. But never mind. Conductor Igor
Buketoff's performance is pow-
erful

-:

and spirited, the choral
presentations are most effective,
and the use of cathedral rever-
beration in the somber a cappella
opening is quite overwhelming.
For those who crave the "ulti-
mate" 1812, this one will do
the job very nicely, thank you.

Enjoyable as the Tchaikov-
sky is, however, the genuine
musical substance of the album
is contained on the Rachmani-
noff side, which gives us the
youthful Spring Cantata and the
Three Russian Folk Songs, Op.
41, neither recorded heretofore
outside the U.S.S.R.

Spring is a setting for chorus
and orchestra, with baritone solo,
of a Nekrassov poem that tells
of a long winter in the isolated
Russian countryside, of a peas-

IGOR BUKETOFF
The "ultimate" 1812

ant and his unfaithful wife, and how with the coming
of spring (which in Russia is heralded by the roar of
breaking river ice) the husband's impulse to murder
his erring spouse becomes transformed into a more
philosophical resolve:

Love while it is yet possible to love,
Bear while it is yet possible to bear,
Forgive while it is yet possible to forgive,
And God will be your judge.

Though much of Rachmaninoff's setting underlines the
somber aspects of the poem (the husband's brooding
soliloquies are eloquently sung by John Shaw), the
final resolution is redemptive, and so much the more
moving by contrast.

The Three Russian Folk Songs are masterpieces of
their kind, dating from 1926 and
dedicated to Leopold Stokowski.
They were first performed un-
der Stokowski's direction in the
spring of 1927. The first song,
Over the Little River, tells of a
frustrated courtship between a
duck and a drake. Oh Vanka, You
Bold Fellow was a favorite of
the great Russian bass Feodor
Chaliapin (and recorded by him
under the title Crazy -headed

John). The last of the set is

Quickly, Quickly from My
Cheeks, a song of guilty rural
flirtation which Rachmaninoff
learned from the concert folk
singer Nadezhda Plevitzkaya.
Collectors lucky enough to get
their hands on the record (RS 6)
issued in 1952 by the now -defunct
Rachmaninoff Society will find a
track of Plevitzkaya singing the
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solo version of the song arranged for her by Rachmanin-
off and recorded on February 22, 1926, with the com-
poser at the piano.

Rachmaninoff's handling of the vocal line in these
songs is a masterpiece of elegant simplicity: unison
basses in the first, unison contraltos in the second, and
unison basses and contraltos in the third, gradually ex-
panding into two- and three-part texture. Rachmani-
noff's orchestration is, in contrast, richly elaborated, yet
as delicate as the Mahler of Das Lied von der Erde.
I found these pieces utterly entrancing, the performances
excellent, and the recording quality splendid.

David Hall

TCHAIKOVSKY: 1812 Overture, Op. 49. RACHMA-
NINOFF: Three Russian Folk Songs, Op. 41; Spring,
Cantata, Op. 20. John Shaw (bass-baritone); St. Am-
brose Cathedral Choir and Children's Choir; Royal Air
Force Central Band; Royal Horse Artillery Guns of the
King's Troop; New Philharmonia Orchestra; Igor Buke-
toff cond. RCA ® LSC 3051 $5.98.

SZYMANOWSKI-WIENIAWSKI:
BETWEEN TWO POLES

Two violin concertos offer a contrast of
subtle modernism with gypsy sentimentality

T WOULD be somewhat unfair to say that the two violin
I concertos included in Heliodor's recent Szymanowski-
Wieniawski album just about sum up the accomplishments
of Polish music for a period of a century (from the mid-
dle of the last to the middle of this). Somewhat unfair,
but not very. For, aside from his two violin concertos,
Karol Szymanowski's music remains (unfortunately) lit-
tle known outside Poland, and, aside from one concerto
and a couple of faded fiddle solos, Henryk Wieniawski's
output is totally forgotten (if there's a Second Violin
Concerto, there must at least be a First). And, barring an
unlikely surge of international interest in Moniusko's
opera Halka, if it isn't Wieniawski or Szymanowski for
this period in Polish music, it isn't anybody.

Why, between Chopin and the younger avant-garde of
today, has a people so obviously gifted in music produced
so little creatively? The careers and music of Wieniawski
and Szymanowski suggest a few answers. Wieniawski was
an international virtuoso, trained in Paris and resident in
Russia; his concerto is an obvious attempt to trade off
synthetic Slavic sentimentality (complete with a gypsy
finale) as a vehicle for his own performing talents. The
piece "works"-in the sense that all those late nineteenth-
century wood engravings of gypsies around their camp-
fires can be said to "work"-but it is, of course, the short-

age of violin concertos that keeps this delightful piece of
cheese ("a good cheese, but not a great one") around for
our delectation.

Szymanowski is a more complicated case. Born of a
landed Polish family in the Ukraine, he spent much of
his life (and earned much of his success) in the West.
The small Polish elite of his day was simply not ready to
accept so independent a spirit, though today he is revered
as the founder of Polish modernism. This modernism no
longer seems particularly extreme, but it always has a
flavor of its own. The First Violin Concerto, written dur-
ing World War I, is basically a late -Romantic work with
strong, imaginative Impressionistic elements and a few
Bart6k-Stravinsky-type touches. Its marvelous opening is
one of those transportations to a fantasy world that set up
expectations just a bit higher than the rest of the work
realizes. Still, in spite of all its inconsistencies, this is
likely to remain the composer's most popular work, and
the appeal of its imaginative fantasy and its warm sen-
suousness are particularly great in this excellent perfor-
mance. Wanda Wilkomirska is Poland's leading violinist
today, and her performances of both the warm, subtle
Szymanowski and the campy, schmaltzy Wieniawski
(played, as it should be, as if it were a serious major

work) are impressive. The Warsaw orchestra under the
very capable Witold Rowicki is easily at top European
level, and the recorded sound is first-rate. Eric Salzman

SZYMANOWSKI: Violin Concerto No. 1, Op. 35.
WIENIAWSKI: Violin Concerto No. 2, in D Minor,
Op. 22. Wanda Wilkomirska (violin); Warsaw Philhar-
monic, Witold Rowicki cond. HELIODOR ® HS 25087
$2.49.

W. C. FIELDS' MOST
MEMORABLE MOMENTS

Decca's film -soundtrack anthology is an aural
portrait of an outrageously endearing rascal

ATER a suitable opening fanfare, Gary Owens, the
master of ceremonies of Decca's immaculately edited

anthology of memorable moments from W. C. Fields film
soundtracks, gets right down to business, listing with
some care the virtues of his subject: he was mean; he
hated children ; he was a drunkard ; he told outrageous
lies; he was lecherous; he was dishonest. We are then
treated to a generous sampling of episodes, single lines,
and grunts from the soundtracks of various Paramount and
Universal pictures in which these winning attributes are
illustrated, beautifully framed by bridge music and with
the sound spruced up by the magic of modern engineer-
ing. What more could a comedy record-and this one
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arrives complete with a giant poster of the Master-
possibly offer?

Here is that delirious scene in which the bulbous -nosed
charlatan is conducting a shell -game at a carnival ; here he
is selling "purple -bark sarsaparilla" to a crowd of willing
victims ; here he barges through a game of croquet ("What
lazy lout left these wires all over the lawn?) ; here he slays
the redskins ("I cut a shaft through the wall of human
flesh with this Bowie knife. . . ."). And here, when asked
"Do you like children?", he replies, "I do if they're prop-
erly cooked"; he sings his yodelling song; he recounts
how, as a bartender in Chicago, he beat up a moll he
loathed (". . . she dips her mitt down into this me-
lange . . .") ; he warns against giving even breaks to
suckers; he circumlocutes and cackles and coaxes his lady
love ("Come down, my phlox, my flower . . ."). But suf-
fering sciatica! Must I stand here all day enumerating the
hilarities of the funniest record ever made? Put up your
$5.79 or move along! Only five to a customer. You're
blocking traffic, boy ! Paftl Kresh

W. C. FIELDS: The original voice tracks from his
greatest movies. The Philosophy of It". C. Fields; The
"Sound" of W. C. Fields; The Rascality of W. C. Fields;
The Chicanery of W. C. Fields; and four others. DECCA

DL 79164 $5.79.

CARMEN MC RAE
OVERACHIEVES AGAIN

"Sound of Silence," her latest Atlantic album,
proves that she is still ahead of the game

ONE OF the best songs of the decade, Paul Simon's
The Sound of Silence, gives Atlantic's latest Car-

men McRae album its title and offers that really big kick

that only Carmen can deliver. A perfect arrangement by
Shorty Rogers backs Carmen's faultless musicality and
phrasing on this and seven other songs, and oh, boy, it
sounds like music's back in style again !

Jimmy Jones does the four remaining tunes, including
I've Got It Bad and That Ain't Good-but it is, it is good.
In fact, it's the best! For no matter what Carmen sings,
she is almost always great, and when she rubs down old
chestnuts with her very own caressing charm, they are
just never the same again. For this one she does a com-
plete reverse and delivers a long, loving pass that is de-
liciously reminiscent of the Carmen of, say, ten years ago
-yet she is always so ahead of the game that even her
yesterdays are very much today. Again, she puts her tow-
ering strength under the armpits of the poetic but weak
MacArthur Park (with Shorty Rogers taking another in-
ventive trip over the bridge), then polishes it off with

W. C. Firins: a host of winning attributes

that vocal magic marker of hers. When Carmen sings the
word "passion," it stays sung for days. Watch Irhat Hap-

pens is always a lovely song, but here it is bliss.
It is with Stardust, however, that Miss McRae over-

achieves with ultimate genius. I wonder just how many
artists and near -artists have sung this Hoagy Carmichael

many orchestras have played it? How many
small bands, string quartets behind the potted palms,
lonely uke players, and parlor pianists? How many times
have you said, "Oh, no, not that again !" ? I wasn't partic-
ularly looking forward to Stardust as side one of this disc
came majestically to a close, but the moment Carmen
started to slide around inside those rosy -nightingale, pur-
ple -paradise lyrics, she brought back the Stardust of long
ago, when love was the only important thing people wrote
songs about.

Perfection is obviously Carmen's ultimate musical goal,
and she comes that close to achieving it on this disc. I

do wish Gloomy Sunday and / Sold My Heart to the Junk-

man hadn't been part of the plan. The first is a breast -
beating burst of paranoia out of the Depression, and the
second is sadly undistinguished. But the remainder is
good listening, taking me back to her old and out -of -print
Noel Coward disc, of which I have three copies-one still
in its plastic wrapper, to be saved for the later years of a
slap -hap -happy Carmen McRae mania that I know I'll
never outgrow. Rex Reed

CARMEN McRAE: The Sound of Silence. Carmen
McRae (vocals); orchestra, Shorty Rogers and Jimmy
Jones arr. and cond. The Sound of Silence; I've Got It Bad
and Thai Ain't Good; AlacArthur Park; Watch What
Happens; Stardust; Don't Go Away; Gloomy Sunday;
The Folks Who Live on the Hill; I Sold My Heart to the
Junkman; Poor Butterfl); My Heart Reminds Ale; Can
17iu Telt. ATLANTIC C SD 8200 $4.79.
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The price
iswrong.

All wrong.
Spectacular two -record sets

priced at just a little more than you'd
expect to pay for one.

Each set is an extensive
survey of the virtuosity of the world's
greatest artists and orchestras.

You'd want them in your
record collection at any cost.

Why are we offering them at
this crazy price?

Don't ask questions.
We might change our minds.

LEONARD BERNSTEIN
NEW YORK PHILHARMONIC

HE JOY OF MUSIC
Mambo from "West Side Story"

Hoe -Down From -Rodeo"
Overtures to:

Condide,
Oroheus in the Underworld,
The Merry Wives of Windsor.

...and twelve more
William Tell (Finale)
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CLASSICAL
Reviewed by WILLIAM FLANAGAN  DAVID HALL GEORGE JELLINEK  IGOR KIPNIS ERIC SALZMAN

C. P. E. BACH: Magnificat. Elly Ameling
(soprano); Maureen Lehane (contralto);
Theo Altmeyer (tenor) ; Roland Hermann
(bass) ; TOlzer Boychoir; Collegium Aure-
urn, Kurt Thomas cond. RCA VICTROLA ®
VICS 1 368 $2.50.

Performance: Worthy
Recording: Very good
Stereo Quality: All right

This Magnificat was written in 17-47, three
years before the death of Carl Philipp
Emanuel's father; it is a far more ,galant
work, however, than the elder Bach's com-
position on the same text. The present per-
formance, in all respects-the quality of the
soloists, the orchestra, the all -male choir-
is a good rendition. but in galant spirit I

feel it falls short. The music requires more
concentration, especially in the slower move-
ments, on finer dynamic shadings, on sensi-
bilities-in short, on -affect.- The present
performance, unlike Geraint Jones. inter-
pretation on an imported Odeon, takes a

more energetic approach. The opening and
closing sections, however, are very brilliant-
ly done. The recording is fine, except for
some pressing faults. Texts and translations
are included. 1. K.

RECORDING OF SPECIAL MERIT
J. S. B.\CH: Violin Concerto; E Major
(BWV 1042); A Minor (BWV 1041); in
D Minor for Two Violins (BWV 1043).
Alice Harnoncourt (violin); Walter Pfeiffer
(violin, in Double Concerto); C.oncentus
Musicus of Vienna, Nikolaus Harnoncourt
cond. TEL EFUNKEN SAV'T 9508-A Ex
55.95.

Performance: Exceptionally interesting
Recording: Excellent
Stereo Quality: Fine

It seems to me that almost every recording of
the Bach violin concertos that I have been
called upon to review lately has elicited some
statement or other that the basic playing
style-no matter any other fine qualities-
was Romantically inclined. Here, for the first
time, I need not make such a statement. This
is a disc in which the performance on the
part of all participants is totally Baroque in
orientation. The instruments used are origi-
nals or reproductions, and that means, in

Explanation of symbols:
0= stereophonic recordingg, monophonic recording

= mono or stereo version
not received for review

addition to a slightly lower pitch, that gut
strings are used, the violins have short necks
and flatter bridges, a much greater degree of
articulation and detailed (not long -line)
phrasing is heard, and the polyphonic lines
emerge with unusual definition. The forces
are quite small-one person to a part-al-
though, owing to the resonant acoustics, the
overall orchestral sound is not thin. The
playing style is extremely lyric excitement,
contrary to what one would expect from a
modern virtuoso fiddler, is here to be found
more in the writing than in the solo execu-
tion. Musical values are foremost, and al-

HEINRICII !GSA% ['RA I 1644-1701)

Engruring by Pool .';eel (168!) from
the composer's ".tionalue Violin() solo"

though Clese performances may not be to
everyone's liking, I recommend them highly
they may indeed be quite a revelation for
some. I. K.

RECORDING OF SPECIAL MERIT
BIBER: Fifteen Mystery Sonatas; Passa-
caglia in G Minor for Unaccompanied
Violin. Eduard Melkus ( iolin); Huguette
Dreyfus (harpsichord); Lionel Rogg (posi-
tive organ); Karl Scheit (lute); Gerald
Sonneck (cello and gamba); Alfred Plany-
aysky (violone); Hans-Jurg Lange (bas-
soon). DEUTSCHE GRAM MOPHON ARC/live
® 198422/23 two discs $11.58.

Performance: Superb
Recording: Superior
Stereo Quality: Fine

These sonatas, composed about 1674 as

programmatic works describing the fifteen

Mysteries in the life of the Virgin (they
are also called Rosary Sonatas), have been
recorded in their entirety twice before. They
have considerable interest, not only because
of their descriptive writing, but also because
of their technical demands and because they
call for the deliberate mistiming of the
violin strings to achieve unusual sonorities
(seordatura). The present performance is an
exceedingly brilliant accomplishment, and al-
though the sonatas have sometimes tended
to sound harmonically and rhythmically repe-
titious in extended hearings, no such effect
is felt here. This is a result not only of a
vast array of continuo instruments (with no
one combination ever being used twice) but
also of the singularly stylish and virtuosic
playing of violinist Eduard Melkus, who
brings to the music a profound degree of
dramatic understanding.

This is both a brilliant and a subtle per-
formance; dance rhythms are always made
apparent, and the musical symbolism is

delineated with clarity. The recording, beau-
tifu:Iy balanced in not too dry an acoustic,
is equally noteworthy. Finally, it remains
to be noted only that not all repeats are

taken, thereby enabling the music to fit onto
two discs. Highly recommended. I. K.

BRAHMS: Symphony No. 4, iu E Minor,
Op. 98. Boston Symphony Orchestra, Erich
Leinsdorf cond. RCA ® LSC 3010 55.98.

BRAHMS: Symphony No. 4. in E Minor.
Op. 98; Academic Festival Overture, Op.
80. London Symphony Orchestra, Antal
Dorati cond. MI-RC:VIVA' ® SR 90503 $5.79.

Performance: Both strong-Leinsdorf
beefy, Dorati lean

Recording: Both good
Stereo Quality: Both good

As with so many symphonies of the standard
repertoire, there are interpretations of the
Brahms Fourth for every taste among the
two dozen or so currently listed in the cata-
log. (The new Leinsdorf reading, by the
way, is also available as part of a three -disc
set of all four Brahms symphonies.) In the
capsule citation of the differences between
the Leinsdorf and Dorati readings above,
the characterizations apply to texture and
balance rather than to tempo, for in this
area both conductors hew pretty much to
the standard line. One thing in the Leins-
d( rf will raise some eyebrows, and that is
the great ritard he brings to the next -to -last
bar of the first movement in order to gain
maximum dramatic emphasis from the four
mighty timpani strokes at that spot. I have
not heard this done since the late Twenties
on the Victor (London Symphony) and
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Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? STEREO REVIEW Record
and Tape Service to the rescue!
Not a record club-no discounts,
no special deals. We're here sim-
ply as a service to those of our
faithful music -loving readers who
are about to give up the search for
"hard -to -get" records and tapes.
If you want help in your musical
dilemma, all you need do is com-
plete the coupon below and mail
it in with your remittance. We'll

see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.

And if you've been having a hard time finding some favorite record-
ing not reviewed in this issue, we'll do our level best to find it for you
also. Simply fill in as much information as you have available (title,
manufacturer, record number) on the coupon below and we'll do the
rest. If you're not sure of the price, we will be happy to mail your order
C.O.D.

STEREO REVIEW RECORD & TAPE SERVICE  DEPT. SD
ONE PARK AVENUE  NEW YORK, NEW YORK 10016

Please send the records and/or tapes requested below. I understand you will
pay shipping and handling charges and that all records and tapes are fully guar-anteed against damage or defects.
0 Check or Money Order for $ is enclosed.
0 C.O.D. (Within the continental limits of the United States only).

For Air Mail shipments in the United States only, add $ .75 per record ordered.
For Air Mail shipments to foreign countries add $3.50 for the first record or-dered, plus $1.00 extra for each additional record.

PAGE NO.
OF REVIEW RECORD OR TAPE TITLE

RECORD (TAPE)
NUMBER (SEE

REVIEW)
MANUFACTURER PRICE

(SEE REVIEW)

(New York State residents add local sales tax)

Total

Name (please print)
Address 369

City State Zip
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Brunswick-Polydor (Berlin Philharmonic)
78 -rpm discs by those old-line Teutonic
Brahmsians Hermann Abendroth and Max
Fiedler. While Leinsdorf keeps the music
moving, he strives for tremendous weight
and sonorous impact in the orchestral tex-
ture as a whole, and he is abetted by a very
high-level disc mastering that will track
cleanly only on the best equipment. The
amount of inner -groove distortion at the end
of the finale would seem to indicate a need
for a remastering at slightly lower volume
level.

Dorati's treatment is lean, clean, and
rhythmically incisive, but by no means lack-
ing in warmth. We get the Academie Fes-
tival Overture as a pleasing filler, but the
reading seems a bit up -tight next to Bern -
stein's wholly uninhibited version on Colum-
bia MS 6909, ML 6309. Except for a slight
loss of quality at the end of the Overture,
the Mercury recording is bright, clean, and
solid. D. H.

RECORDING OF SPECIAL MERIT
CARTER: Variations for Orchestra:
Double Concerto for Harpsichord and
Piano with Two Chamber Orchestras. Paul
Jacobs (harpsichord); Charles Rosen (pi-
ano) ; New Philharmonia Orchestra (in
Variations and Concerto) and English
Chamber Orchestra (in Concerto), Frederik
Prausnitz cond. COLUMBIA ® MS 7191

$5.98Performance: Excellent
Recording: Very good
Stereo Quality: Very good

Here we have a good work and a damned
good work in excellent new recordings. The
Variations were commissioned and originally
recorded by the Louisville Orchestra; the
Double Concerto, written for Ralph Kirk-
patrick and Charles Rosen, was commissioned
by and recorded under the auspices of the
Fromm Foundation. In both cases the old
recordings have been surpassed, thanks to
the cooperation of the BBC (which arranged
these performances originally for broadcast)
and the orchestras concerned. In other words,
government subsidy of music in Great
Britain made possible the needed rehearsal
time that could not be financed in the com-
poser's own rich native land!

The Variations (1955) are a kind of
unique and transitional work in Carter's
output. They mark a brief but intense flirta-
tion with twelve-tone music. Dodecaphonism
-as they used to call it-was never really
Carter's bag, but it was an experience that
many composers underwent in the Fifties (I
wrote a set of twelve-tone variations for
orchestra at just about the same time and
they are also my only twelve-tonish work).
What is remarkable is that Carter, a man
then in his forties and with a known and
presumably matured style, should have
moved in this entirely new direction with
such amazing force, originality, and assur-
ance. Now, of course, we can see the germ
in his earlier work, and it is clear that, be-
ginning with the First String Quartet of
1951, he was moving toward something new.
The Variations are a stopping point along the
way, and valid, forceful music in their own
right. What this new recording uncovers is
the clarity and precision of the thought in
a rich and complex work. Carter imbues the

(Continued on page 92)
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It's alsoa
tape recorder.

At a glance you can see that this Fis-ier compact stereo system will play
records and receive FM -stereo broadcasts. (FM sensitivity: 2.0 microvolts,IHF.)

But look again. Built into the Fisher 127 you'll find our RC -70 cassette deck.
So this system will also let you tape records and FM -stereo broadcasts on a

tiny cassette. And it'll also play them back anytime through the XP -55B speaker systems.
Also, the cassette deck in the Fisher 127 Has separate VU meters

for left and right channels. Clutched record -level controls (they work
together or separately). A digital counter with pushbulton reset. A pair of
professional -quality microphones, and many other professional features.

The price of the Fisher stereo system that's also a tape recorder is ust $449.95.
And if you already own a record changer, receiver and speakers,

you can still own the new Fisher cassette tape deck.
It's also available separately, for just $149.95.

(For more information, plus a free copy of The Fisher Handbook, 1969 edition,
an authoritative reference guide to hi-fi and stereo,

use coupon on magazine's front cover flap.)

The Fisher
FISHER RADIO CONNORATION, INC., 11 45,1.1 ROAD, LONG ISLAND CITY, N.V. 11101. ONCRICAS AND CANADIAN PCSTDENTS PLEASE WRITE TOFISFIEN RADIO INTERNATIONAL, INC., LONG ISLAND CITY, N.V. 11101
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release
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G4M9/Ii.
COVENT GARDEN OPERA ANNIVERSARY ALBUM
Excerpts from Carmen, The Daughter of the Regiment, Les Troyens a Carthage,
Boris Godunov, The Marriage of Figaro, Otello, Falstaff, La Boheme, A Midsummer
Night's Dream, Billy Budd, King Priam, Troilus and Cressida, Fidelio, Der Rosen-
kavalier, Elektra, Das Rhein gold. Sung by 25 artists including Joan Sutherland,
Gwyneth Jones, Marie Collier, Peter Pears, Tito Gobbi and Geraint Evans. The
conductors include Georg Solti, Richard Bonynge, Rafael Kubelik and Sir WilliamWalton.
OSA-1276

A FESTIVE EVENING with HERMANN PREY
Songs by Beethoven, Bach, Handel, Mozart, Giordani, Mendelssohn, Liszt, Martini,
Bohm, Brahms. Orchestra and Chorus conducted by Wilhelm Schuchter
OS -26055

PETER SCHREIER - MOZART ARIAS
Arias from Die Entfuhrung aus dem Serail, Die Zauberflote, Cosi tan tutte, Don
Giovanni, La Clemenza di Tito. - Otmar Suitner
OS -26079

Rossini: SEMIRAMIDE - Highlights
Joan Sutherland, Marilyn Horne, Joseph Rouleau - The Ambrosian Opera Chorus
- The London Symphony Orchestra - Richard Bonynge
OS -26086

THEO ADAM - WAGNER RECITAL
Excerpts from Der Fliegende Hollander, Die Walkare, Die Meistersinger, Tristan
and Isolde, Parsifal. The Staatskapelle Berlin - Otmar Suitner
OS -26093

Prokofiev: SONATA NO. 7 IN B FLAT MAJOR (Op. 83), SONATA NO. 8 IN B FLAT
MAJOR (Op. 84). 2 PIECES FROM ROMEO AND JULIET
Vladimir Ashkenazy (piano)
CS -6573

Bartok: SONATA FOR TWO PIANOS AND PERCUSSION
Poulenc: SONATA FOR TWO PIANOS (1953)
Bracha Eden ano Alexander Tamir
CS -6583

Sibelius: SYMPHONY NO. 3 IN C MAJOR (Op. 52), SYMPHONY NO. 6 IN D MINOR
(Op. 104)

The Vienna Philharmonic Orchestra - Lorin Maazel
CS -6591

Mozart: SYMPHONY NO. 40 IN G MINOR (K.550), SERENADE NO. 6 IN D MAJOR
(K. 239) ("Serenata Notturna")
The English Chamber Orchestra - Benjamin Britten
CS -6598

Berwald: SYMPHONY IN C MAJOR ("Singuliere"), SYMPHONY IN E FLAT MAJOR
The London Symphony Orchestra - Sixten Ehrling
CS -6602

CIRCLE NO. 40 ON READER SERVICE CARD

twelve-tone framework with a kind of embel-
lished, virtuoso content-not a superficial or
purely ornamental \ irtuosity, but one that
shapes fundamental form and expressive con-
tent as well.

The Double Concerto is a key work in
Carter's most recent and mature phase. Here
is a remarkable, virtuosic, antiphonal work in
which the two solo keyboard instruments,
each with its own tiny tutti, vie with one
another, mix together and separate, criss-
cross, interweave, and answer one another
in a long dialog of flashing, changing, dif-
ferentiated color, line, rhythm, meter, and
tempo. The piece is born out of and returns
to percussive noise and rhythm; the harpsi-
chord and piano-half percussion instru-
ments, after all-mediate between non -
pitched and pitched instruments. Like the
Variations, the piece is built in a great
symmetrical arch-a rise and fall made up
of accumulations of density spun out in
flashes of line and arabesque.

The ensemble parts are not exactly easy
and the virtuoso keyboard parts are of an
extraordinary difficulty. Again, the advantage
of this new recording is clarity; what
emerged before as masses of sound-fasci-
nating but impenetrable-are here fragile,
sparkling, many -faceted, crystalline. The
whole has a kind of crackling vigor that
sustains the almost twenty -five-minute length
of the piece without a moment's loss of
tension. The rather close-up, dry recording
is not sonically beautiful in the conventional
way, but it reveals the brilliance of the per-
formance. The Variations are more tradition-
ally mellow in recorded sound. E. S.

DONIZETTI: Lammermoor.
Maria Callas (soprano), Lucia; Giuseppe di
Stefano ( tenor), Edgard(); Tito Gobbi (bari-
tone), Enrico; Raffaele Arie (bass), Rai-
mondo; Vahan() Natali (tenor), Arturo:
Anna Maria Canali (mezzo-soprano), Alisa,
Gino Sarri (tenor), Normanno. Orchestra
and Chorus of the Florence May Festival.
Tullio Serafin cond. SERAPHIM @ 113 6032
two discs 54.98.

Performance: Good
Recording: A bit dated

This is, of course, the well -remembered 95;
Angel recording (3503) in which the then
Maria Meneghini Callas first demonstrated
that even the cardboard figure of Lucia can
be turned into a memorable portrayal. It is
still an absorbing interpretation- surpassed
by some, perhaps, in a technical sense, but
far ahead of the competition in terms of dra-
matic force and musicality. Despite occasion-
al flaws-a few acidulous tones here, a waver
or two there-Callas still serves as an object
lesson of meaningfully shaded, musically ac-
curate singing, and of a true understanding
of the art of embellishment. Giuseppe di
Stefano is not her match in musical exacti-
tude, but in 1953 his voice still exuded
strength and sensuousness, and he could
make Edgardo's ardor and impulsiveness be-
lievable. Gobbi is a forceful and secure En-
rico and Arie a good Raimondo; the minor
singers are adequate. This is an abbreviated
Lin7.1 cut along the customary lines. In this
respect, several stereo versions are pref-
erable., and, of course, the 1953 sound is no
longer impressive. _Moreover, the choral and
orchestral execution are not first-rate. And yet
the Callas -Di Stefano-Gobbi combination

(Continued on page 94)
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Pro -class price -winner
No contest. The A -1200U
stereo tape deck takes them 
all on and still comes out
ahead - in cost as well as
craftsmanship. It's our
standard four -track model,
with all the famous TEAC
quality at a beautiful budget
price. And plenty of unique

features, like the popular
ADD recording for
simultaneous playback and
recording on separate
tracks.

Two exclusive eddy -current
outer rotor motors drive the
reels; a dual -speed hysteresis
synchronous motor drives

the capstan. And this
machine drives our
competitors crazy -
especially since it was
recommended by the leading
report to consumers.

Truth is, our champ comes
complete with everything but
a challenger.

A -1200U
3 precision heads for instant off -the -tape monitoring  Mike -line mixing  4 independent amplifiers  Automatic tape lifter

 All -pushbutton controls, automatic shutoff  Stereo echo for special sound effects
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shines with undiminished strength, and so
does Tullio Serafin's way with this inde-
structible opera. At the reissue price, the set
is a genuine bargain. G. J.

FLANAGAN: Songs and Cycles. Time's
Long Ago (text by Melville). The Weeping
Pleiads (A. E. Housman); Good-bye, my
fancy (Whitman); If you can; See how they
love me; Horror movie; Plants cannot travel;
Upside-down man (Moss). Carole Bogard
(soprano); Herbert Beattie (bass -baritone) ;
David del Tredici (piano); instrumental
group. DESTO ® DC 6468 $5.98.

Performance: Good
Recording: Good
Stereo Quality: Very good

Here is a disc that amounts to a thorough-
going artistic document: it embraces a con-
siderable number of William Flanagan's
vocal works performed by artists chosen by
him. Mr. Flanagan supervised the recording
and has supplied detailed and candid jacket
notes that reveal much of the composer as
well as his songs.

Flanagan is a fastidious composer: his
word settings show skill and refinement
without affectation, and the vocal line has a
natural flow. Voice and accompaniment
blend harmoniously-at times the role of the
latter is reduced to sparse yet meaningful
contributions, at other times it is raised to
equal partnership. The vocal writing is full
of understanding, demanding yet quite re-
warding. Flanagan's style is predominantly
calm, reflective, and lyrical. He cites Cop-
land and Diamond as the major influences
on his music; looking further back, the lin-
eage may be extended to Faure and Ravel.
As in the case of Ravel, there is an overrid-
ing lyricism that lends total shape to passing
angularities. The idiom is modern, but re-
jects harshness for its own sake-Upside-
down man, for all its "quasi-serialism," falls
easily on the ear-and is unafraid of smooth
diatonic resolutions. In short, Flanagan
knows how to write for the voice.

The Housman cycle, for voice accompa-
nied by five instruments (violin, cello, flute,
clarinet, and piano), is to my ears the most
impressive item on the program. Good-bye,
my fancy calls for the accompaniment of flute
and guitar. Flanagan calls this an outré com-
bination; I find it lovely and worthy of fur-
ther exploration. I found less to enjoy in the
settings of Howard Moss, mainly because
the poems themselves are a bit too precious
for my taste.

Texts of the Melville and Whitman poems
were not enclosed with the review copy, and
I cannot say that I could reconstruct them
from the singing. Both singers, however, de-
serve praise, particularly Miss Bogard, who
copes with some exposed high notes and
difficult intervals very skillfully. The accom-
paniments are fine, and there is good stereo
depth in the Housman cycle. G. J.

GERSHWIN: Concerto in F. NERO:
Fantasy and Improvisations. Peter Nero
(piano); Boston Pops Orchestra, Arthur
Fiedler cond. RCA ® LSC 3025 $5.98.

Performance: Nightclubby
Recording: Good
Stereo Quality: Excellent

For those who grew up in New York when a
trip was something you took on the Hudson
River Day Line, the Gershwin piano con-

certo was a musical promissory note on the
American Dream. In ill -combed adolescent
heads, it conjured up pictures of penthouse
terraces with "hinges on chimneys for stars
to go by," and one's smug self, in black tie,
gazing with rueful nostalgia on the slums in
the distance downtown.

To watch Gershwin himself or Oscar
Levant strutting his stuff at the keyboard in
a packed Lewissohn Stadium while the New
York Philharmonic breathed hard through
those glittering passages of "symphonic jazz"
was an exhilarating, reassuring experience
in Depression days. On records, it took a
long time for the Concerto to come to us
whole. There were those saxophone -heavy
abridgements by Paul Whiteman and his
orchestra, with such lightweight pianists as
Roy Bargy making much of the jazz tunes
but little of the counterpoint and nervosity.
Finally, in the Forties, we got the work

Next Month in
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more or less in one piece with Levant and
the New York Philharmonic on Columbia,
while Fiedler and his athletic Bostonians
turned in a strong, raucous, high-strung ver-
sion with Jesus Maria Sanroma doing the
virtuoso honors for RCA Victor.

Since then, many a respectable pianist has
added the concerto to his repertoire, and a
few years ago Fiedler and his forces teamed
up with pianist Earl Wild for an idiomati-
cally correct, if less urgent, version than
Sanroma's for the stereo age. More sump-
tuous, but in a style more appropriate to, say,
the Ravel Concerto in G, was Entremont's
recent attempt with Ormandy-it sure was
"symphonic."

Now we seem to be coming full circle,
back to the Bargy-Whiteman days. Peter
Nero is a competent entertainer and has done
all his homework on those Lisztian arpeg-
gios, but his attempt to coax a "swinging"
statement from himself and the Fiedler
crowd, who are once more on hand here for
RCA, fails to soar to the necessary skyscraper
heights. There seem to be a couple of wan-
ton cuts, too-perhaps so the piece would

fit on a single side. By the last movement,
when Nero deliberately slows things down in
the midst of that headlong subway charge of
the finale to focus attention on a few minor
gibbering piano measures, the structure is
wrecked irrevocably.

On the other side of the record is a pro-
longed piece of glorified cocktail music (by
Nero himself) of the kind the promising
young American composer used to play at
his Carnegie Hall debut in Hollywood mov-
ies-but in those movies the camera would
soon cut mercifully away to the joyfully tear-
stained face of the loyal girl -friend, or
mother, and you never had to hear the rest
of it. Paul Kresh

RECORDING OF SPECIAL MERIT

GLUCK: Otphee. Leopold Simoneau ( ten-
or), Orphee; Suzanne Danco (soprano),
Euridice; Pierrette Alarie (soprano), Amour.
Roger Blanchard Vocal Ensemble; Lamou-
reux Concert Orchestra, Hans Rosbaud cond.
WORLD SERIES PHC ® 2-014 two discs
$5.00.

Performance: First-rate
Recording: Not new, but good
Stereo Quality: Synthetic

The relative merits of Gluck's Orfeo (1762)
and Orphee (1774) may be argued at length,
but eventually the discovery will be made
that both are masterpieces, and a well-round-
ed library should include both. This wel-
come reissue of Epic 6019, first released
about a dozen years ago, should neatly and
inexpensively provide an alternate to the lis-
tener's favorite Orfeo. In the title role,
Leopold Simoneau sings with a clarity and
elegance of phrasing that triumphs over the
cruel tessitura in much the same way that
Orpheus tames the Furies. Suzanne Danco is
as good an Euridice as one can find on rec-
ords, and Pierrette Alarie is a sweet -voiced
Amour. (In the traditional fashion, Miss
Danco also sings the air of the Happy
Shade.)

The conducting of Hans Rosbaud is exem-
plary, offering clarity and delicacy when
needed, and sufficient thrust and fire in the
scene with the Furies and in some of the
ballet episodes. The recording is quite ac-
ceptable in sound, but there are some odd
effects here and there, suggesting that honest
mono would have been preferable to "en-
hanced" ("fake" is the proper word) stereo.

G. J.

RECORDING OF SPECIAL MERIT

HANDEL: Arias. Alexander's Feast: Re-
venge, Timotheus cries. Ezio: Se un bell'
ardire. Susanna: Peace crown'd with roses.
Hercules: The God of battle. Acis and Gala-
tea: 0 ruddier than the cherry. Theodora:
Wide spread his name. Judas Maccabaeus:
Arm, arm ye brave. Berenice: Si, Ira i ceppi.
Semele: Leave me, loathsome light. Alcina:
Pensa a chi geme. Samson: Honour and
arms. Forbes Robinson (bass) ; Academy of
St. Martin -in -the -Fields; Philip Ledger,
harpsichord and cond. ARGO ® ZRG 504
$5.95.

Performance: Expert and colorful
Recording: Excellent
Stereo Quality: Excellent

Considering the growing but still far from
(Continued on page 96)
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PIONEER SX-7500T
AM -FM STEREO RECEIVER  170 WATTS, FET AND IC'S

(The SX1500T Price, only: $360.) Shown with PIONEER CS -88 Speaker Systems at $175.each.

What can we say after we've said

"It's the Greatest"?
JULIAN HIRSCH, in STEREO REVIEW, said:
"If anyone doubts that moderately priced integrated
stereo receivers are capable of really top-quality
performance, let him examine, as we have, the spec-
ifications - and the actual performance - of the
Pioneer SX-1500T. This import outperforms, both in
its audio and FM aspects, most of the components
we have tested in recent years. Die-hard advocates
of vacuum -tube design should ponder the fact that
no FM tuner of pre -solid-state days matched the
overall performance of the SX-1500T, and only the
costliest vacuum -tube amplifiers approached its
high power output with such low audio distortion."

This is what AUDIO MAGAZINE had to say:
"The engineers at Pioneer must belong to the 'wide -
band response school for, although we suspected
that the Pioneer Bandwidth published specification
might be a misprint, it actually does extend from 17
Hz (they claim only 20 Hz) to 70 kHz! You'll never
lack for 'highs' with this one!

If you crave lots of power and don't want to get
involved with separate pream-amps and tuners,
the Pioneer SX-1500T AF/FM stereo receiver cer-
tainly has enough power and enough true compo-
nent features to make it very worthy of considera-
tion at its remarkably low price of $360.00."

After you've heard it, we're reasonably sure what you're going to say.

Because you want a better receiver, don't be misled -pick the one with the optimum features at an honest
price. You owe it to yourself to evaluate the SX-1500T against any other receiver on the market, regard-
less of price. What more can we say?

Write Pioneer for reprints of the entire reviews from Stereo Review
and Audio Magazine and the name of your nearest franchised Pioneer
dealer. PIONEER ELECTRONICS U.S.A. CORP., 140 Smith Street,
Farmingdale, L.I., New York 11735  (516) 694-7720
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adequate representation of Handel's opera
and oratorio on records, it is safe to assume
that this release will introduce much un-
familiar music to listeners. It will also in-
troduce the art of Forbes Robinson, a quite
remarkable singer about whom not much is
known in this country-and about whom
nothing is said in the otherwise informative
annotations.

"Si, tra i ceppi" is, of course, one of the
best known florid arias for a Handelian bass,
and the excerpts from Acis and Galatea,
Samson, and Judas Maccabaeus are accessible
on discs, though certainly not familiar.
Susanna, Ezio, and Theodora, on the other
hand, had been just so may euphonious
names for me before I heard this recital, and,
though I had known two other arias from
Seme/e, I was totally unprepared for so
breathtakingly beautiful a discovery as
"Leave me, loathsome light." It is sung in
the opera by Somnus, the god of sleep, and
is a setting of Congreve's words; it makes a
powerfully persuasive case for slumber in
preference to waking. Throughout, the pro-
gram's joys are many, the vocal felicities as
well as the infinite varieties in Handel's
scoring that range from martial snap (Alex-
ander's Feast) to lyricism (Hercules).

Robinson is gifted with wide-ranging
equipment vocally as well as dramatically.
He is a bass -baritone in the more fortuitous
sense of the word. This means that he can
skillfully manipulate the occasional descents
into the pro/undo range but can rise just as
reliably up to a high G when the part calls
for it. (Many bass -baritones, something like
Edna St. Vincent Millay's candle, get burned
at both ends.) I suspect that he is an oratorio
specialist. The voice is lacking in sensuous
quality, but is capable of lovely effects in the
subdued lyric passages, and, supported by a
reliable technique, can cope with the florid
runs in a satisfying manner. Most important,
Mr. Robinson is an intelligent and colorful
interpreter who makes the most of the comic
and villainous points inherent in these arias
without interfering with the smooth flow of
their delivery. In sum, a fine bravura perform-
ance, supported by lively and transparently
recorded orchestral realizations. G. J.

RECORDING OF SPECIAL MERIT
HAYDN: Symphony No. 93, in D Major;
Symphony No. 94, in G Major ("Sur-
prise"). Cleveland Orchestra, George SzeII
cond. COLUMBIA ® MS 7006 $5.98.

Performance: Excellent
Recording: Excellent
Stereo Quality: Excellent

One might hope that George Szell, who has
been disappointingly sporadic in his record-
ed output of Haydn, is planning on a corn-
plete set of the "London" symphonies. If
so, it promises to be something worth wait-
ing for. These two symphonies are splen-
didly done in almost all respects, though I
found the opening movement of the "Sur-
prise" a little stodgy, and I do wish that all
conductors would, as Leslie Jones does, use
a keyboard instrument-not because the con-
tinuo role is necessary but only because its
sound is part of the sound of the orchestra
of Haydn's time. The orchestral playing is
magnificent, with beautiful balances. The
minuets, in particular, have a foot -stomping
vivacity about them, and the finales of both
works here are brilliantly realized. For ei-

ther an introduction to Haydn or an addi-
tion to a well -stocked Haydn library, one
could not do better than to acquire this
beautifully played and recorded disc. I. K.

JANACEK: Sinfonietta. HINDEMITH:
Symphonic Metamorphosis of Themes by
Carl Maria von Weber. Cleveland Orches-
tra, George Szell cond. COLUMBIA ® MS
7166 $5.98.

RECORDING OF SPECIAL MERIT
JANACEK: Sinfonietta; Tarns Bulba.
Czech Philharmonic Orchestra, Karel AnCerl
cond. TURNABOUT ® TV 34267 $2.50.

JANACEK Sinfonietta. PROKOFIEV:
Waltzes (Suite for Orchestra), Op. 110.
Moscow Radio Symphony Orchestra, Gen-

ERNEST A \salt NI

For Liszt, a maximum lyrical passion

nady Rozhdestvensky cond. MELODIYA/
ANGEL ® SR 40075 $5.79.

Performance: I like AnZerl
Recording: None great; Columbia best
Stereo Quality: Columbia best

It is impossible not to reflect a moment on the
irony of the virtually simultaneous release of
a work inextricably associated with Czech
freedom in three recordings: one by Rus-
sians, one by the Czech -born conductor of
an American orchestra, and one by Prague's
leading conductor now in exile in Canada.

The Janacek Sinfonietta was commissioned
for a gymnastic festival in 1926, but for
Janacek it was a celebration of the liberation
of his country in 1918-the real reason for
the huge brass section. The work has Jana-
Cek's remarkable combination of naïveté and
amazing strength and originality. Nothing is
said but it is said twice-at least. Yet the
constant static repetition, the blocked -out
figurations and motifs repeated and stacked
up on level after level-these are Janacek
trademarks-never falter or wear thin, but
build up cumulative forms of great power
and impact. Although some of the materials
of this piece may seem to come out of tra-
dition, they are used in a way that owes little
to the past; indeed, Janacek is closer to Stra-
vinskian block form than to anything in the

nineteenth century. Jana&k's mature music
is most definitely part of the post -Romantic
era, although it occupies a lonely wooded
corner of our century.

The Sinfonietta is said to have been per-
formed often in Prague in recent months!
It is by no means an obscure work, and has
been recorded several times before. The re-
cording released by Turnabout is almost
certainly the same one formerly available on
Parliament. It is, in spite of its older East
European origin, quite a respectable re-
cording, and I find AnC'erl an extremely con-
vincing interpreter of the work. There are
rough spots, no doubt, but the vigor, drive,
shape and, yes, sincerity turn me on. Its very
logical pairing is a somewhat earlier orches-
tral tone poem-with a heroic Russian sub-
ject-which I recall having once put down
as an early, late -Romantic, and uncharacter-
istic work. This was definitely unfair and
superficial; Taras Bulba is a powerful, some-
what incoherent, but immensely colorful and
driving work with many of the characteristics
of late Janacek. All in all, I vote for this
disc; at the price it's unbeatable.

Szell's Janacek is solid; in sheer technical
terms it is better played and recorded than
AnCerl's, but I find it lacks the fire and
visionary quality that the Czech musicians
seem to capture. The rather amusing Hinde-
mith "pop" piece on the overside is not
particularly a bonus for me, although some
may fancy it. Rozhdestvensky and the Mos-
cow orchestra are out of contention. This is
not politics, but purely a matter of music
and recorded sound. The Czech sound is a
little resonant but nothing is lost; the Rus-
sians bury the music under masses of vibrat-
ing acoustics, and the performance is also
rather rough hewn. And the corn -ball Proko-
fiev-waltzes plucked from ballet, opera, and
movie scores and ensuited-brings out depths
of indifference I didn't even know I pos-
sessed. Maybe the vision of Stalinist bureau-
crats whistling Prokofiev Kitsch while the
troops occupy Prague has overwhelmed me.
I don't think so, though; it's just that the
situation is intensified by the kind of bitter,
tragic irony that no one who put out these
records could have foreseen. E. S.

RECORDING OF SPECIAL MERIT
LISZT: A Faust Symphony (after
Goethe); Two Episodes from Lenan's
Faust: The Nocturnal Procession; Mephis-
to Waltz (Dance in the Village Inn).
Lausanne Pro Arte Choir; Werner Krenn
(tenor, in Lenau's Faust); Suisse Roman -

de Orchestra, Ernest Ansermet cond. LON-
DON ® CSA 2221 two discs $11.58.

Performance: Highly convincing
Recording: Splendid
Stereo Quality: Good

The Liszt Faust Symphony has for me been
one of a number of pieces in the orchestral
repertoire made up of great moments (chiefly
the opening pages depicting Faust's discon-
tent) and bad half-hours. But conductorial
alchemy on the order of Sir Thomas Beech-
am's (Seraphim S 6017) has forced me to
second thoughts. So, too, with this latest
version by Ernest Ansermet and the Suisse
Romande forces, which offers for good mea-
sure both of the orchestral episodes inspired
by Nicolaus Lenau's poetic Faust cycle in -

(Continued on page 98)
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TODAY'S TAPES, TOMORROW'S TREASURES
WHY IMMORTALIZE ECHOES, DISTORTION, AND
ROOM REVERBERATIONS? Whether you're building
an audio chronology of your children, practicing speech,
using tapes to develop vocal or instrumental technique,
or compiling tapes of live lectures and concerts-your
microphone is the vital link between you and distortion -
free, professional sounding tapes. It is a fact that micro-
phones supplied with tape recorders (even on relatively
expensive models) are significantly below the perform-
ance capabilities of the recorder itself. Further, with a

C-) 1967 Shuro Prolh,r, Inc.

good unidirectional microphone that picks up sound from
the front while suppressing sound entering from the back
and sides (such as the incomparable Shure Unidyne®III
shown above) you can control objectionable background
noise, room echoes and reverberations, and the "hollow"
sound common to most amateur tapes. The Shure Unidyne
microphone actually represents the lowest cost invest-
ment you can make in upgrading your entire tape system,
yet, the difference in sound is astounding!

SI LJ F=1

MICROPHONES FOR TAPE RECORDING

ones

SEND FOR
COMPLETE
MICROPHONE
CATALOG

listing dozens of tape
recorder improvement
microphones, in every
price range.

SHURE BROTHERS, INC.
222 Hartrey Ave., Evanston, Illinois 60204, Attn : Dept. 63
Please send me your catalog of microphones for
tape recording. (No. AL 314)

NAME

ADDRESS

CITY. STATE ZIP
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The men who made
jazz great...

at their greatest.

The Best of Wes Montgomery
RS -3339

OnRiverside

Wes Montgomery: In the
Wee Small Hours -RS -3002

Thelonius Monk: Monk's
Music RS -3004

Herbie Mann: Moody Mann
RS -3029

This is Wes Montgomery
RS -3012

1-1.11-,1.-0\101'5 Siti`Os MAC'S OlIt.

Thelonious Monk Plays
Duke RS -3015

RIVERSIDE
01111.11111J120 z

stead of just the usual ilephisto Waltz epi-
sode. Furthermore, Ansermet gives us the
far more dramatically apposite "dying fall"
alternate ending indicated by Liszt instead
of the customary superficially demonic clos-
ing some conductors favor.

The -three character pictures" of Faust,
Gretchen, and Mephistopheles (a perverse
treatment of the Faust thematic material),
are communicated by Ansermet and his play-
ers with a maxim= of lyrical passion and a
minimum of vulgarity. While the final Cho-
rus Mysticus on the Eternal Feminine re-
quires some suspension of disbelief in Liszt's
treatment (as opposed to Mahler's at the
end of the Eighth Symphony), the fine solo
work of tenor Werner Krell') and the effec-
tive stereo ambiance achieved between the
soloist and the male choir help things im-
measurably.

Like the fascinating last of the tone poems,
From the Cradle to the Grave, the first of
the Two Episodes from Lenaa's Faust, The
Nor/ urn.11 Procession, has been virtually un-
heard within living memory and certainly
unrecorded. It is an evocation of Faust in a
dark mood riding through a woodland by
night, encountering a religious procession
singing the Pange lingua, thereafter bitter-
ly weeping over his inability to share in the
unquestioning trust of the faithful. Liszt's
music is here both poetic and convincing,
thanks to splendid performance and record-
ing. Perhaps it is not too much to hope that
Ansermet and the London artist -and -reper-
toire staff will explore in similarly fruitful
fashion some more of the significant and
lesser -known orchestral repertoire of Franz
Liszt. D. H.

RECORDING OF SPECIAL MERIT

MAHLER: Symphony No. 4, in G Major.
Elsie Morison (soprano); Bavarian Radio
Symphony Orchestra, Rafael Kubelik cond.
DEUTSCHE GRAMMOPHON ® SLPM 139339

$5.79'Performance: Warm
Recording: Good
Stereo Quality: Good

Mahler's tenderly lyrical Fourth Symphony
has fared generally well in its recorded per-
formances. To the four most worthy versions
currently available (Szell, Bernstein, and
Klemperer in stereo, and Bruno V'alter's
intensely poetic reading on rechanneled
mono), we can now add a fifth. Here Rafael
Kubelik steers an interesting and often con-
vincing middle course between the lyrical
warmth of Walter's approach and the dra-
matic emphasis of Bernstein's. Elsie Mori-
son, one of England's h_est knmvn oratorio
singers during the Forties and Fifties, and
now ;qrs. Kubelik in private life, sings beau-
tifully of the heavenly delights evoked by
Mahler in the final movement. There is no
attempt at forced naivete, just a beautiful
and tender simplicity. The recorded sound
of the whole is warm and natural, like the
performance.

If my current preference among the fit e
top recordings still remains the wonderfully
proportioned George Szell reading, that is
a matter of personal taste rather than the re-
sult of any serious reservations concerning
this newest recording. D. H.

CIRCLE NO. 1 ON READER SERVICE CARD
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After we had developed BASF, the "ageless"
recording tape, we realized it didn't make
much sense tJ package it in an ordinary card-
board box ofrering only temporary protection
at best.
A tape designed to preserve the original bril-
liance and ficl3lity of your recordings for gener-
atiors deserves a permanent storage cabinet
all its own.
So we packaged our tape in the "Perma-store"
library box, a sturdy, decorator -styled con-
tainer molded of rigid, impact -resistant plastic.
The "Perma-store" package not only offers
permanent protection against dirt and physical
damage . . it enables you to build a tape
library that Icoks as good as it sounds.
And yet BASF, the world's finest tape and the
only tape exclusively packaged in a permanent
plastic container, costs no more than the tape
you are buyiig now. All in all, it's the perfect
tape for the audiophile's audio -file.

BASF COMPUTRON INC, CROSBY CRIVE, BEDFORD, MASSACHUSETTS 01730



RECORDING OF SPECIAL MERIT

MENDELSSOHN: Piano Trio No. 2, in C
Minor, Op. 66. Leonard Pennario (piano) ;
Jascha Heifetz (violin) ; Gregor Piatigorsky
(cello). MOZART: Quintet in C Major
(K. 515). Jascha Heifetz and Israel Baker
(v johns); William Primrose and Virginia
Majewski (violas); Gregor Piatigorsky (cel-
lo). RCA ® LSC 3048 55.98.

Performance: Outstanding
Recording: Good
Stereo Quality: All right

These performances of Mendelssohn and
Mozart are typical of the Heifetz approach:
considerable personality (especially that of
Heifetz as leader), close-up and slightly dry
sound, superior ensemble, and the general
impression, through all of these elements, of
a home chamber -music performance by the
best professionals one could ever hope to
hear. Kith works are brilliantly and sensi-
tively performed by all the participants.
The recording, as I noted, is immediate and
unreverberant, of overall good quality ex-
cept for the somewhat muffled sound of the
piano in the Mendelssohn-it sounds almost
as though the lid were completely down.

I. K.

MOZART: Epistle Sonatas for Organ and
Orchestra: No. 1, in E -fiat (K. 67); No. 2,
in B -fiat (K. 68); No. 4, in D Major (K.
144); No. 8, in A Major (K. 225); No. 11,
in D Major (K. 245); No. 12, in C Major
(K, 263); No. 14, in C Major (K. 278);
No. 15, in C Major (K. 328); No. 16, in
C Major (K. 329): No. 17, in C Major
(K. 336). Pierre Cochereau (organ); La-
moureux Orchestra, Kurt Redel cond.
Pintos ® PHS 900185 $5.79.

Performance: Pleasing
Recording: Reverberant
Stereo Quality: Adequate

For those who feel no urge to hear all seven-
teen of the little one -movement sonatas
written by Mozart between 1771 and 1780
for performance between the Gloria and
Credo of the Mass as sung at Salzburg, this
selection of ten may represent a good al-
ternative. Included are festive pieces with
trumpets and drums (K. 278 and K. 329),
the early and fascinating pensive K. 67, and
the highly effective genuine concerto -styled
K. 336.

While the performances, especially those
of the orchestra under Kurt Redel, seem
stylish enough, the very reverberant sonics
are no help to the cleanness of the organ
texture or to a well defined stereo ambi-
ance either. D. H.

MOZART: Mass in C Minor, "The
Great" (K. 27). Maria Stader (soprano) ;
Nedda Casei (soprano) ; Waldemar Kmentt
(tenor) ; Heinz Rehfuss (bass). Vienna
State Opera Chorus and Orchestra, Jean-
Marie Auberson CODd. VANGUARD EVERY-
MAN ® SRV 258/9 SD two discs 85.00.

Performance: Good
Recording: Good
Stereo Quality: Very good

Mozart completed only the Kyrie, Gloria,
Sanctus, and Benedicius of his C Minor
Mass. He left sketches for some additional
sections (including the familiar Et incarnates
est) and never even began others, for his

mind was busy with other, especially oper-
atic, matters in these years (1782-1785). The
operatic influence, in fact, is noteworthy in
the Mass, particularly in the soprano arias,
but so is the influence of Bach in the mon-
umental, intricately written choral sections.

The recordings in the current catalog offer,
on one disc, only the sections fully or at
least partially completed by Mozart. The
present version uses the scholarly and respec-
table realization of the whole by Alois
Schmitt, dating from 1901. Two sections
utilize authentic Mozart materials from pre-
vious sources: the Cruci/ixus from the C
Major Mass, K. 66 (written in Mozart's
thirteenth year), and the Credo in unam,
which comes from the K. 262 Mass in the
same key.

Auberson wisely understates the theatrical
element to present the long work in a unified
devotional spirit. The performance is not

ALFRED BRENDEL

Mozart rendered with shape arid sensitivity

very exciting, and there are few rough spots
(the choral section in Gratias, for one), but
it is sensible and, in the main, satisfying.
Maria Stader dominates the vocal quartet:
though she does not manage the long -
breathed lines with the effortless ease and se-
curity she displayed in her other recording of
the work (DGG 138124), her tone is pure
and radiant, and she is a mistress of the style.
Her partners are good, but somewhat un-
assertive, though Miss Casei's work in
Laudanzus Te is most commendable.

The recording is cleanly detailed, and
there are fine examples of stereo utilization
to good dramatic effect. The choral and in-
strumental detail in Et resurrexia (side three,
is particularly praiseworthy, and so is the
effect achieved as the two sopranos are heard
on different channels in the Domine. Here,
however, there is a curious sensation as they
reach the point where they trade high B -

flats: unless I am mistaken, these notes are
all sung by Miss Stader. G. J.

RECORDING OF SPECIAL MERIT

MOZART: Sonata No. 8, in A Minor (K.
310); Fantasy in C Minor (K. 396); Ron-
do in A Minor (K. 511); Variations in D
Major on a Minuet by Duport (K. 573).

Alfred Brendel (piano). VANGUARD CARDI-
NAL ® VCS 10043 83.50.

MOZART: Piano Sonatas: No. 12, in F
Major, (K. 332); No. 10, in C Major (K.
330); No. 4, in E -fiat Major (K. 282);
No. 5, in G Major (K. 283); Rondo in A
Minor, (K.511). Wilhelm Backhaus (pi-
ano). LONDON ® CS 6534 55.79.

Performance: Backhaus-unidiomatic;
Brendel-the classic ideal

Recording: Backhaus poor,
Brendel excellent

Stereo Quality: Brendel superior

I have a very favorable and a very unfavor-
able report to turn in, and just for once I'm
going to start with the latter. Backhaus is
something of a name, and though Brendel is
hardly an obscure pianist anymore, there
may be some who will be tempted to seek
security under the shelter of what is pre-
sumably an older and more safely respec-
table name. Well, don't. The Backhaus-Mo-
zart performances listed above have virtual-
ly nothing to offer except tubby sound, tape
hiss, ugly forced tone, a total lack of style,
arbitrary dynamics, incorrect appoggiaturas,
meaningless little speed-ups and slow -downs
from one bar to another, a small sense of
classical architecture, and no sense at all of
inner dynamic or outward gesture.

What a relief to turn to Brendel. Let us
compare A Minor Rondos. This is Backhaus'
best: at least he can apply a kind of mild,
stereotyped Romantic treatment that projects
something. But then listen to Brendel: twice
as expressive and yet never misled into a fa-
cile romanticism; this is the classic ideal of
grief-calm, controlled, penetrating. The
rest is on the same high level. The point
about classical style is that it does not mean
-no expression" --just play the notes,- as
they used to say. Quite the contrary, it means
-as expressively as possible" but always
within the firm, strong framework of the
style and the architecture. Good phrasing,
shaped detail, long-range goals, and all the
rest are twice as important in this music as
in later works, where it is all much more
obvious-and much less structural! Brendel
meets virtually all these crucial tests with
great sensitivity to both the shape and the
poetry of these works. Of particular value
and beauty are the performances of the early
C Minor Fantasy and the late A Minor Ron-
do and Duport Variations. Excellent, quiet
sound, and an exceptional buy. E. S.

MOZART: Quintet in C Major, K. 515
(see MENDELSSOHN)

NERO: Fantasy and Improvisations (see
GERSHWIN)

POULENC: Sinfonietta; Suite Francaise;
Two Marches and an Intermezzo; Music
for "Les Marie's de la Tour Eiffel." Or-
chestre de Paris, Georges Pretre cond.
ANGEL ® 36519 $5.79.

Performance: A la mode
Recording: Handsome
Stereo Quality: Fine

I'm not one of those who examine polls on
public performances of modern composers'
works by major symphony orchestras. If the
recording industry is any reflection of them,
however, Francis Poulenc (assuming a happy
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afterlife) ought to be taking a curious pleas-
ure in the fact of his death. For, since that
sad day, the record industry has taken note
of his creative legacy with an almost ritual-
istically regular and fecund enthusiasm.

This newest release from Angel (one of
three that mark the recording debut of the
accomplished Orchestre de Paris) appears, at
first glance, to be a rather arbitrary selection
of Poulenc material. But even before I'd
read Angel's instructive sleeve annotation, I
realized that it is quite the opposite. I have
written before, in these columns, of the Two
Poulencs. And of the fact that the second
of the two made mystifying use of the first's
musical techniques to uncannily different
effect. The first was the impish, Satiesque
leg -puller of Les the second the all -but -
profoundly serious composer of, say, Ler

Dialogues des Carmaiies. Well, this record-
ing takes us through certain manifestations
and works of the imp to the pivotal work
(the Sinfonietta) from which emerged the
music composed by whatever an imp's oppo-
site number is called.

Suite Franoise (1935) is one of those
evocations of pre -Classical ''antiquity'' that
French composers of the Twenties and Thir-
ties seemed compelled to have a go 'at. It is
by no means the masterpiece that Ravers
Le Tombeau de Couperin is ( although
Poulenc's piece will make you think of
Ravers on occasion), but it's perfectly at-
tractive and charming. Expressively, the Ravel
piece cuts much deeper; Poulenc, 1 judge,
was either uninterested in or still disdainful
of such subtleties. And I don't care much
for either the incidental music to Les Mallet

DGG collectors are game.
For a variety of musical adventures.
That's why Deutsche Grammophon's
catalog of out-cf-the-ordinary per-
formances has always been so ap-
pealing. And why we're certain our
fans will relish 0- is spirited new re-
lease...spanning Berio to Bach, mod-
ern trombone to classical guitar, violin
partitas to solo fcr electronic instru-
ment with feedback.

vinko globokar:discours II
luciano berio. sequenzo V
curios roque olsina:consecuenza
karl stockhousem
solo for electronic inttrument with feedback

vinko globinkar: trombone soloist

137 005

For the Avant Garde among us we
herald two additional albums in our
famous new series, designed to "make
any owner of gocd equipment proud
to demonstrate i-s splendors" (The
Gramophone). The first, a plugged -in
approach to modem trombone music,
features premieres by Berio, Stock-
hausen, Alsina and Globokar, with the
latter as soloist. This strikingly orig-
inal recording, oftan humorous, ex-
periments with the trombone plunger
mute, allowing sourd to be modified to
resemble certain sonorities of human
speech.

The second Avant Garde release-
listed here -spotlights organist Gerd
Zacher, one of tie foremost inter-
preters of new music, in a program of
never-before-recorced compositions
by Ligeti, Kagel and Allende-Blin.
Playing the organ the Luther Church

DGG Records are

139 270/272

Hamburg, Zacher reminds us that if
we think we've heard the organ before
...we've never heard it like it is.

We celebrate the debut of Henryk
Szeryng on DGG with an exceptiona
performance of Bach sonatas anc
partitas for solo violin. Awarded the
coveted Grand Prix du Disque, this
3 -record set reflects the superb art-
istry of Mr. Szeryng ... one of the
finest musicians of our time.
Additional new releases:
Mozart: Serenade No. 6 in D, K. 239
("Serenata Notturna"); Three Diverti-
menti, K.136-7-8. Berlin Philharmonic,
Karajan, cond. 139 033
Hugo Wolf: String Quartet in D Minor.
La Salle Quartet. Only available re-
cording. 139 376
Spanish Guitar Music of Five Cen-
turies, Vol. 2. Narciso Ypes, guitar.
139 366

Mauricio Kagel: Fantasy for Organ
with Obligati/Gyorgi Ligeti: Volumina;
Etude No. 1, "Harmonies"/Juan Al-
lende-Blin: Sonarities. 137 003

-OW
1).eutsche

k-a/4C/471mvphon
geseuschaft

d Etabuted by MGM Records, a division of Metro -Goldwyn -Mayer IncCanadian dist.: Polydor Records. Ltd.

de la Tour Eiffel (1921) or the mildly inso
lent Two Marches and an Intermezzo(1937)
Satie played these particular games with sod
authority that he really can't be followed

But the Sinfonietta (194) is a curious
beautiful work, and it is also a somewha
mixed-up one. Angel's sleeve commenter
tells us a strangely poignant anecdote wits
regard to it. It seems that at this point it
his life Poulenc suddenly felt that his mart
ner of dress was too young for his chrono
logical age and, concomitantly, that this
first Poulenc (musically speaking) was now
to be similarly regarded. I gather that thr
composer viewed the Sinfonietta as a be
lated, symbolic farewell to youth and, during
the ensuing years, felt a certain discomfor
about its existence.

If he in fact did, he shouldn't have. Foi
one thing, it is structurally more ambitious
and subtle than any extended non -vocal wort
by him that I can think of off hand. And if
there are unmistakable bars composed b}
the imp, I'm not certain that his presence h
as evident and prevailing as the compose!
may have thought. Certainly the ravishing
pastoral third movement of the piece is,
at its best, Poulenc at his best. For me, the
Sinfonietta is one of Poulenc's most winning
instrumental works.

Pretre's readings are stylishly executed
and idiomatic in concept. I have no quarrel
with any aspect of the engineering. W.F.

PROKOFIEV: Vtlizes for Orchestra (see
JANACEK)

RACHMANINOFF : Russian Folk Songs;
Spring Cantata (see Best of the Month,
p. 85)

TERRY RILEY: In C. Terry Riley (saxo-
phone) with members of the Center of the
Creative and Performing Arts in the State
University of New York at Buffalo. COLUM-
BIA ® MS 7178 $5.98.

Performance: Worthy
Recording: Excellent
Stereo Quality: Excellent

Composer/performer Terry Riley's work is
concerned with the creative potential of
semi -improvisational musical environments.
In C sets up a situation in which musical
densities, rhythms, and interrelationships are
determined aleatorically by the players.

Specifically, fifty-three different melodic
fragments are provided by Riley. Each per-
former plays all the fragments in consecutive
order, repeating each as often as he likes,
and resting or not resting between each fig-
ure as he chooses. A piano part, called ''The
Pulse," repeats even octave eighth notes
steadily throughout the piece. The perform-
er's only obligation is to play their melodic
phrases in synchronization with the Pulse.
How they choose to synchronize their
phrases-on up -beat or down -beat, in ex-
panded or compressed meter-is up to the
individual players. The composition is fin-
ished when each player has gone through
the fifty-three melodic fragments. Despite
the title of the piece, there is a feeling of
change in the tonal fabric, attributable to the
introduction of B -flats and F -sharps into the
fragments, and resulting in a gradual change
of tonal center from C to E to C to G Minor.

Heard subjectively, In C produces, over
the course of its forty-three minutes, a vague -
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The $89.50 Mir cord

with the $129.50 features
The new Miracord 620 has most of the
features more expensive record
changers offer plus some that are
exclusive to Miracord.

For example -a tonearm that is dynami-
cally balanced in all planes by means of
an adjustable counterweight. A gram
calibrated knob and pivot bearing for
precise tracking force adjustment.
Continuously adjustable anti -skating
compensation, contoured to exactly the
correct value for every point on the
surface of the record. Remarkably
precise cueing. The ability to track any
cartridge at its recommended stylus
setting to well below 1 gram. A balanced
4 -pole induction motor for precise speed
accuracy. A heavy pressure -formed
turntable platter for smooth, steady
motion. That's what the 620 offers that
rather automatic turntables offer!

Here's what other automatic turntables
don't offer. Light touch pushbutton
operation-a Miracord exclusive. The
gentlest touch puts the Miracord into
automate play -up to 10 records. Or
you can lignore the pushbuttons and play
the single records manually by simply
placing the arm on the record. Another
Miracord exclusive lets you repeat the
same record over and over. That's how
easy it is to operate the Miracord 620
and to enjoy its performance.

The Miracord 620 follows in the great
tradition of the 50H ($149.50) and the
630 ($119.50). Model 620. Miracord
quality at $89.50. See what we mean at
your hi-fi dealer. Benjamin Electronic
Sound Corp., Farmingdale, N.Y. 11735.

New Miracord 620
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presently obtainable
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fault with it in any respect.
The Tandberg 64X sells
for $549 and is well worth it'

Hear this superb 4 -track stereo
tape deck for yourself. Any au-
thorized Tandberg dealer will be
happy to give you a live demon-
stration.

NOW AVAILABLE!

.. another Tandberg achievement
of equivalent quality - the Model
12X, completely self-contained
stereo system. $485.00

for better, clearer,
more natural sound...
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The MX offers the highest caliber of performance pres-
ently obtainable in a home tape reorder. It is unquestion-
ably a high-fidelity recorder at 33/4 ips, which cannot be
said for quite a few otherwise fine machines. We could
not fault its performance in any respect. The Tandberg
64X sells for $549 and is well worth it.

HIFI/STEREO REVIEW

Model 64X features 4 separate tape heads for
record, playback, erase, bias; FM stereo multi-
plex, sound -on -sound, echo effects, add -a -track,
direct monitor, remote control. $549.00
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landbery OF AMERICA, INC.

P.O. BOX 171, 8 THIRD AVENUE
PELHAM, NEW YORK 10803

ly hypnotic effect that is doubtless related to
the repetitive Pulse, with its drone -like re-
peated C, hammering away incessantly
through the dense musical fabric. Isolated
motives, bits and snatches of themes, and a
kind of Klandarbenmelodie of individual
pitches drift in and out of one's conscious-
ness. Very nice, for a while, but ultimately
rather wearing. Riley's work, much of which
consists of similar procedural methods, is
usually more effective in concert perform-
ance. A visual environment of players,
audience, and concert hall seems to provide
a focus for the music that is missing in the
generally distracting environment of a living
room.

The recording has been made in the form
of three successive over -dubs. Superficially,
this raises no particular problem, since the
piece is not conceived in terms of specific in-
strumentation or players. However, with
each successive re-recording, the players-
given the opportunity to add to what they
have previously recorded-can (and do)
create thematic relationships and structural
patterns that strike me as inconsistent with
the intentions of the composition. Had the
over -dubs been made "blind," so to speak,
with the players unable to hear the previous
recordings, such a method would be more
consistent with the music's stated proce-
dures. But, since Riley participated in the
recording, it must be considered a definitive
performance, despite the inconsistencies.

Pieces like In C are truly experimental
works. As such, they are necessary efforts
because they explore methods, procedures,
and formal structures that are difficult to
examine in larger works. But they cannot be
considered total artistic experiences because
their limits have been too closely defined by
restrictions that are prohibitive of total emo-
tional or aesthetic reaction. They provide a
first encounter with elements and concepts
that need to be examined further, in more
extensive fashion. Don Heckman

RECORDING OF SPECIAL MERIT

ROREM: It Music; Ideas for Orches-
tra. Oakland Youth Orchestra, Robert
Hughes cond. Trio for Flute, Cello, and
Piano. New York Camarata. DI STO ® DC
6462 $4.79.

Performance: Excellent
Recording: Fine
Stereo Quality: Good

No one in the least familiar with the Ameri-
can compositional scene-least of all the
composer himself-would question the state-
ment that Ned Rorem's substantial reputa-
tion at forty-five has been carefully built on
his ability to write for the human voice
felicitously and with ease. But I suspect that
fewer know that he has composed in just
about every imaginable traditional medium-
and copiously! So it's good and, as it turns
out, instructive to encounter an all-Rorem
release from Desto without a vocalist within
earshot; and also that, in doing so, we are
ear -to -speakers with perhaps the most un-
compromising, brave work Rorem has ever
composed-the Trio (1960).

Pondering the matter, I conclude that per-
haps Rorem's prime achievement in com-
posing for non -vocal instrumental media is
the ingenuity with which he has dealt with
the cold facts of performance problems facing

(Continued on page 106)
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If there can be such a thing
as high fidelity in a camera,
the Beseler Topcon Auto 100
has it! The meter is on the
mirror, immediately behind
the lens. It faithfully records
every drop of light the lens
receives. It transmits this
light to the metering system

and automatically adjusts
the aperture to where it be-
longs. However, if you want
to be creative, you can take
this camera off automatic
and decide on your own ex-
posures. And for even more
photographic excitement
you can select from lenses

so
state

that range from wide angle
panoramic to super tele-
photo. You'll find it only at
good camera stores.

B ESELER TOPCON
AUTO 100

id
ent

Charles Beseler Co., 219 South 18th Street, East Orange, N.J. 07018
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ColiteDavi8 '91,
`Berlioz Centenary Cycle

93egines with
'Romeo `Et Juliette

Colin Davis conducts Berlioz' Romeo et Juliette
Patricia Kern, Soprano; Robert Tear, Tenor;

John Shirley -Quirk, Bass; John Alldis Choir.
London Symphony Orchestra and Chorus.

PHS 2-909

PHILIPS

A PRODUCT OF MERCURY RECORD PRODUCTIONS, INC./35 EAST WACKER DRIVE, CHICAGO, ILLINOIS
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ELECTRONICS INSTALLATION & SERVICING HANDBOOK
For the serviceman who is also a businessman-the hobbyist
who is also a perfectionist! Covers all 8 areas of consumer
electronics servicing-all the tricks of the trade-in one
complete, up -to date guide. This is the industry's "how -to -
book for installing and servicing consumer electronics equip-
ment.

1969
1968
1967

ELECTRONIC EXPERIMENTER'S HANDBOOK

148 pages of the most fascinating and chal-
lenging construction projects for the
electronics hobbyists. All with complete
schematics, illustrations, parts list, and
easy -to -follow instructions that guarantee
you perfect finished products.

1969 Winter Edition
1968 Spring Edition .

1968 Winter Edition .

1966 Fall Edition
1966 Spring Edition .

1965 Fall Edition .

STEREO/HI-FI DIRECTORY
Giant 180 page buyer's guide lising more than 1,600 indi-
vidual Stereo/Hi-Fi components by 176 manufacturers. Nine 1969....
individual sections complete with specs, photos, prices- 1968.....
the works!

TAPE RECORDER ANNUAL

Over 130 pages covering every aspect of tape recording.
Complete buyers guide to the brands and models on the
market. Expert tips on equipment-making better tapes-
editing-copying-everything you want and need to know
about tape recording.
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living composers in this country. Trite.
Music, at least, seems to be a continuatior
of Rorem's recent trend toward either dis
dain for or wariness of the big symphoni.
or chamber gesture. Written in 1966 on
commission from the Oakland Youth Or
chestra, it is another manifestation of his skil
in dealing with essentially brief musica
statements, making a large work that is, it
essence, a beautifully linked chain of smal
vignettes. Water Music may be uninterrupte..
by a notated pause during its not insubstantia
length, and it very probably is the "tune'
and nine variations its composer describes ii
to be. But, if the piece is episodic structu
rally, the fact that it is almost free -associa-
tively so relates it more to his own recent
work than to any "theme and variations" it
the classical sense.

I do not mean by this to denigrate the
work; I both admire and enjoy it. Incorrectly
or otherwise, what I am trying to do is to put
a finger on the source of Rorem's sharply
imagined and adroitly personalized structural
procedures. The piece, as luck and Rorem's
talent would have it, is an almost unqualified
pleasure. Conceived in concerto grosso style,
it has brilliance, invention, fluency, and quite
as much elegance as a piece so aimed to
please can hope for. I should hope that
orchestras-"youth" and otherwise-will
find it viable, skillful, and, in its conservative
way, thoroughly contemporary.

I am less taken with Ideas for Orchestra,
formerly titled Ideas for Easy Orchestra
(1961). Here the chain -of -vignettes form I
have tried to describe verges on the sim-
plistic, though Rorem writes of dropping
the inoffensively unsyntactical (or at least
inapplicable) adjective "easy" from the title
because the piece wasn't "all that easy."

With the possible-even probable-ex-
ception of such ambitious vocal works as the
underrated opera Miss Julie, my guess is that
Rorem's Trio is easily his most sophisticated,
and possibly his best, work to date. Certainly,
it is his finest chamber work. Discount even
its occasional unanticipated ferocity, wild-
ness, and wooliness or its surprisingly bold
harmonic techniques-all of that, after all,
is a dime a dozen these days. But Rorem's
flexibility with his instruments, his star-
tlingly functional and brave formal design,
the (again) surprising attention to complex
detail all lend an impression of genuine seri-
ousness of intention for which I know few
precedents in his work. The piece may be a
little on the gloomy side, but the character-
istic lyricism is there when we want it-
with all manner of musical detail to set it
off in bold relief.

I'm an unabashed Missourian about youth
orchestras, their activities, and their com-
parative skills, but Mr. Hughes' crowd
sounds to me like a pretty good one. And the
New York Camarata does distinguished
work on the difficult, elusive Trio.

In sum, look into Rorem's non -vocal
music if you haven't already. With superior
recorded sound and good stereo effects, Desto
has given you an excellent opportunity to do
so. W. F.

RECORDING OF SPECIAL MERIT
SAINT-SA1.NS: Piano Concerto No. 2, in
G Minor, Op. 22. SCHUMANN: Carna-
val, Op. 9. Grigory Sokolov (piano) ;
U.S.S.R. Symphony Orchestra, Neimye

(Continued on page 108)
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It was the night the boss came to dinner...
"Why didn't you tell me you had a ROBERTS?"
he asked. Never mentioned the prime rib ... done
just right. Or how well-behaved the children were.
Or the wife's new dress. But when he saw the
ROBERTS, he actually smiled.

"That's the ROBERTS 770X Stereo Tape Recorder
that sells for less than $400 . . . a smart buy:' he
said. "Has the CROSS FIELD HEAD ... that means

true sound fidelity at any speed -1 334, 71/2,
and even 15 ips if you want it. Sound -on -sound ...
automatic shut-off saves money and equipment.
That's professional quality:'

So we're glad we have a ROBERTS ... but I keep

thinking ... why didn't I tell him before this that I

had a ROBERTS? I could have saved ten dollars on
the roast ... sixty dollars on the wife's new dress!

The Pro Line

ROB E RTS
Div. of Rheem Manufacturing Co.
Los Angeles, California 90016
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Yarvy cond. (in Saint -Satins). McLouiYA/
ANGEL ® SR 40074 $5.79.

Performance: Terrific Saint -Satins
Recording: Good
Stereo Quality: All right

Every time one turns around, the Soviets
come up with another pianist. The latest,
Grigory Sokolov, an eighteen -year -old who
is still studying at the Leningrad State Con-
servatory, won first prize in the Third Inter-
national Tchaikovsky Competition (1966),
and has been previously represented on
Melodiya/Angel by a recording of the Tchai-
kovsky First Concerto.

On the basis of the present Saint -Satins
Concerto, by far the finest account of the
work I have heard since Darre's, Sokolov
should be considered a major talent. He is a

thunderer at the keyboard, a first-rate tech-
nician, and a definite personality. On the
debit side, he has still to acquire a sense of
gracefulness and poetic poise. He is still in
too much of a hurry when it comes to niceties
of phrasing, as the Schumann clearly indi-
cates. This is not a bad Carnaral, but Sokolov
does not yet command the subleties this piece
requires. Do hear the Saint -Satins, though.
The reproduction is a little distant and some-
what over reverberant, with a glassy piano
tone. I. K.

RECORDING OF SPECIAL MERIT

SCHOENBERG: Piano Concerto, Op. 42;
Five Piano Pieces, Op. 23; Fantasy for
Violin and Piano, Op. 47. Peter Serkin
(piano); Arnold Steinhardt (violin) ; Chi
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cago Symphony Orchestra, Seiji Ozawa cond.
RCA ® LSC 3050 $5.98.

Performance: Excellent
Recording: Low level
Stereo Quality: Fair

It has seemed clear to me for some time that
Schoenberg's music will eventually enter that
repertoire of which it so obviously forms one
of the final chapters. This is the last phase
of the great Classic -Romantic tradition, and,
all the punditry to the contrary, the tradi-
tional musical public will accept it before
long as a particularly rich and masterly part
of the Romantic musical culture they love
so well. And performances like these will
play a major role in helping to bring about
that acceptance.

The idea of writing a piano concerto is
said to have been suggested to Schoenberg
by (hold your breath) Oscar Levant, though
he does not seem to have performed it.
Schoenberg's old friend and colleague Ed-
uard Steuermann played it in 1944 with the
NBC Symphony under Stokowski, and the
piece had the honor of being heard and de-
tested by millions; as a result, Stokowski's
broadcasting contract was cancelled. Well,
here it is, twenty-five years later, and the
Schoenberg concerto is still not a repertoire
piece, so maybe Schoenberg, Stoky, and Salz-
man are wrong and the NBC hatchet men
were right-just merely exercising their
common sense and good taste! Nevertheless
I still stubbornly insist that this is big -scale
Romantic music in the great tradition and
that sooner or later-it will be another dec-
adeIp so, I would guess-audiences will lap
it

Performers already take to it. This is the
fourth or fifth recording of the work, and
Peter Serkin has such formidable competi-
tion as Glenn Gould. Nevertheless, I think
this is the most impressive performance of
the work I have yet heard. Serkin is just
perfectly placed to do this piece up right. It
is not often remembered, but his father came
out of the Schoenberg circle (although in
later years he has practically never played
Schoenberg's music), and the younger Serkin
seems to bridge the gap between the con-
cerns of a younger generation and the great
tradition. He, Ozawa, and the magnificent
Chicago Orchestra do this piece in the only
way it should be done: in the grand style.
That means Schwung, expressivo, big phrase
and line, foward motion, rubato, and all the
rest.

The same kind of expressive style goes
into the overside. The Opus 23 pieces are
among Schoenberg's most attractive works,
combining the fantasy of his early period
with the germ of later formal ideas. Unlike
the contemporary piano Suite, this is not yet
"neo-classical" music, and it is twelve-tone
just in its finale-generally considered to be
the first piece of twelve-tone music (at least
the first published) and, oddly enough, a
waltz! The Violin Fantasy is one of his last
works and one of his most imaginative-
dense, elliptical, but still highly expressive
in a knotty, dissonant way. The Fantasy per-
formance with the excellent Arnold Stein-
hardt (first violinist of the Guarneri Quar-
tet) is good, although perhaps a little under -
rehearsed. Op. 23 is played like the best
Brahms, which is just as it should be. The
drawback is the uneven quality of the re-
cording-a truck through the middle of the

(Continued on page 112)



This is the
new

Grenadier7000
BUILT TO BEAT BOX SPEAKERS FOR SOUND, STYLE AND PRICE

Our newest stereo cylinder gives you all the :hings no box

can offer at a beautifully popular price.
Like the only sound stereo design. A horizjntally-mounted

woofer that faces down for 360° bass dispersion without standing

waves. A new divergent acoustic lens that spreads the highest highs
through a full 160° arc. And completely non -critical placement.

Also three peerless component speakers. Our spectacular 12"

high -compliance woofer, with an 8 -lb. magnetic structure and 2"

voice coil for flawless bass down to 25Hz. A 41/2" midrange
direct radiator, for purely transparent sound between 450
and 5000 Hz. A 1" ultrasonic domed tweeter for sighs up
to 20k Hz.

Even the power -handling capacity that's made
Empire famous: a full 90 watts for distortion -proof,
burnout -proof performance no matter how hard you
drive it.

And you don't even have to put.up a shelf for it.
The Grenadier 7000. New from Empire

at just $209.95 with imported
marble top.

Mal EMPIRE'
Catalog free on request from Empire Scientific Corp.,
1055 Stewart Avenue, Garden City, N.Y. 11530
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WAITING FOR SIBELIUS
By DAVID HALL

9-7 I IE Sibelius centennial year of 1965
brought indications of at least three re-

corded Sibelius symphony cycles in the
making with major conductors and or-
chestras: Bernstein and the New York
Philharmonic; Karajan and the Berlin
Philharmonic; and Maazel and the Vienna
Philharmonic. faazers performances of
Nos. 3 and 6 have been released in En-
gland, thus leaving only the redoubtable
Fourth to complete his cycle. Karajan still
has the first three to do in his current traver-
sal for Deutsche Grammophon. Mean-
while, Epic stole a march on everybody in
the fall of 1967 by issuing a remarkably
fine reading of the complete cycle as record-
ed in 1962 by the Japan Philharmonic un-
der the Japanese -Finnish conductor Akeo
Watanabe.

For some strange reason, no record com-
pany saw fit to bring such capable native-
born Finnish conductors as the late Tauno
Hannikainen and Jussi Jalas (Sibelius'
son-in-law and conductor of the Helsinki
opera) together with top-flight orchestras
to undertake a comprehensive survey of
Sibelius symphonic works. This is all the
more to be regretted because of the distress-
ingly uneven readings of the seven sym-
phonies just released as an integral set on
the Columbia label. The orchestra is, of
course, the New York Philharmonic, the
conductor Leonard Bernstein. Of the set,
the Fifth has already been issued separately
(November, 1965) for the Sibelius anni-
versary; all the others are first releases.

Bernstein was a protege of Serge Kous-
sevitzky, whose Sibelius readings were non-
pareil on this side of the Atlantic, and one
might have hoped that some of the elder
maestro's ways of making the Sixth and the
Seventh flow effortlessly would have been
passed on. Not so; for the joints show all
too clearly here in music that, when prop-
erly performed, has the flawless unity of a
seamless garment. Horns, for example,
tend toward over -balance in the early pages
of No. 7; the scherzo section is heavy-
handed and slow-paced; and the "pull-ups"
of pacing in the later dance section are
most unfortunate.

The Fifth is one of the better Bernstein
readings, most especially in the power and
rhythmic exactitude achieved in the very
difficult first -movement coda. But the
Fourth is an unmitigated disaster: where
the music should be lean and understated
(as at the close of the first and last move -

merits), Bernstein sentimentalizes it with
slow tempos and long, drawn-out phrasing.
The scherzo simply does not get off the
ground.

The Third is another of the more suc-
cessful efforts: the first movement in par-
ticular sounds fresh, vernal, clear -textured,
and rhythmically vital. The slow movement
comes off well, if rather a shade too con
moto for my taste. The last movement is no
better and o worse in its way than most
of the other performances I've heard, with
perhaps a bit too much stress on detail
in the first half-but then this is one of the
knottiest of all Sibelius symphonic move-
ments to bring off. Sixten Ehrling and the
Stockholm Radio Orchestra in the long -de-
leted Mercury recording did it as well as
any, and better than most.

With the first two symphonies, we are
back in the good old Romantic tradition of
Tchaikovsky and Dvofak, although proper
emphasis on clarity and rhythmic thrust in
No. 2 will display its points of kinship
with the later Sibelius. Bernstein's readings
of both are broadly dramatic, the moderate
pacing of the opening of No. 2 recalling
that of Koussevitzky.

The recorded sound of the set as a whole
is generally clean and full bodied, though I
sense some artificial reverberation in the
bigger works, and there are moments of
what seems to be miscalculated balance in
No. 7. The Sixth is recorded with a consid-
erably more intimate acoustic ambiance,
which to my ear makes the texture seem
more dry and less truly transparent than is
perhaps actually the case.

CROSSROADS issue of the 1959 recording
of the Second Symphony by Tauno Han-
nikainen, who died in early December at
the age of seventy-two, provides an object
lesson in Sibelius interpretation. Even
though the Sinfonia of London is not the
equal of the New York, Berlin, or Vienna
Philharmonic, nor the recorded sound as
vivid as that achieved by London, Mr. Han-
nikainen's interpretive points come across
quite clearly. First and foremost, there are
properly proportioned tempo relationships,
so that the music emerges as a cohesive
whole rather than as a series of disjunct
dramatic episodes. A sinewy rhythmic
strength and tension of phrasing are evi-
dent from first page to last; the whole
reading communicates a sense of inevitabil-
ity and final fulfillment. At $2.49, this

record is a best buy, with only the Dorati-
Stockholm Philharmonic performance (al-
most as good) offering serious competition
in that price bracket. Of the full -price
readings, I lean toward George Szell's fine
performance with the Amsterdam Concert-
gebouw on Philips. Perhaps he will one
day do a Fourth Symphony with his fine
Cleveland ensemble.

ANOTE on Hannikainen's other Sibeli-
us symphony recordings, which include the
Fifth with the Sinfonia of London, issued
some years ago as part of a Capitol "Trea-
sury of World Classics'' package, and the
Fourth with the U.S.S.R. State Symphony
Orchestra, a copy of which I found in Hel-
sinki in 1963 on a Soviet label: both read-
ings display the lean, sinewy texture and
beautifully proportioned tempo relation-
ships that I look for in a Sibelius reading
-but again, neither orchestra is top-flight,
nor is the recorded sound comparable to
the best London or DGG. Then there is the
long -gone (but not forgotten-by some of
us, at any rate) Jussi Jalas performance of
the Fifth Symphony with the Berlin RIAS
Orchestra issued on Remington 199-201 in
the middle Fifties. Here was a fine example
of what Sibelius meant when he wired
Koussevitzky in response to the conductor's
query about proper tempo: "The right tem-
po is as you feel it." The Jalas reading of
the Fifth Symphony is considerably broader
than, say, Alexander Gibson's on the Vic-
trola label. Yet they are, to my mind, equal-
ly valid and effective interpretations be-
cause, within the basic tempo framework
chosen by each conductor, proportional re-
lationships of pacing and dynamic contrast
are perfectly maintained. Given such main-
tenance of proportion, there can be consid-
erable latitude of choice as to basic tempo
or pulse.

Strange as it may seem, no Finnish con-
ductor has recorded the Seventh Sympho-
ny, and only Sibelius' close friend Robert
Kajanus has done the First and the Third
(plus the Second-all on pre-war 78's).
The nearest thing we have had to an inte-
gral recording of the seven Sibelius sym-
phonies under one conductor within the
Scandinavian -Finnish cultural orbit was the
1953-1955 Mercury series with Sixten Ehr-
ling and the Stockholm Radio Orchestra.
The five later symphonies fared very well
indeed in those recordings. There has been
talk of a Philips World Series budget re-
issue, but talk seems to be about as far as
it has gone thus far. Meanwhile, prospects
for a definitive Sibelius cycle in stereo,
ideally recorded, and with a first-rate or-
chestra under a Finnish conductor, look
exceedingly dim.

SIBELIUS: Symphonies: No. 1, iu E
Minor, Op. 39: No. 2, in D Major, Op.
43; No. 3, in C Major, Op. 52; No. 4, in
A Minor, Op. 63; No. 5, in E -flat Major,
Op. 82; No. 6, in D Minor, Op. 104; No.
7, in C Major, Op. 105. New York Phil-
harmonic, Leonard Bernstein cond. CO-
LUMBIA ® M5S 784 five discs $28.99.

SIBELIUS: Symphony No. 2, in D Major,
Op. 43. Sinfonia of London. Tauno Han-
nikainen cond. CROSSROADS ® 22 16 0226
$2.49.

110 STEREO REVIEW



For technical sound
recording everything
points to Revox

Separate spooling
motors if original
high taw., low
weightccnstruction.

Plug-in power
amplifiers
(optional).

Capstan motor of
patented construction,
cool running, low current
consumption and wow
and flutter better than
international broadcast
requirements.

Professional prac-
tice glass -fibre
panel with integral
gold-plated switch
contacts.

Unique mu ti -bank
micro -switch Art, pro-
viding on -off, :peed and
spool size/ten!ioi varia-
tions on one controL

Sealed mains input
sectioi and cabinet
safety link socket. Fully electronically

stabilised power
supply circuit.

'lug -in record relay.

New from the Willi Studer Factory comes the
revolutionary Model 77 incorporating design
developments based cn experience gained in
the broadcast field wit-i the 37 and 62 Series
Studer machines. The 77 is a studio quality
machine compactly Presented and offering
features unique in this price class including total

Caistai motor servo control
panel mainta ning speed

accuracy to better than

0.2% and incoriorating elec-
tronic speed :hange 'ram
7; to ips.

Pkig-in '20 Kc/s
bias osci lEtor ob-

viates nultiplex
interferen:e.

indifference to fluctLations in mains sipply
periodicity. With a wow and flu -ter level telow
broadcast standard requirements plus a inear
response from 20-20.000 Hz at 71 cps. ( +2 db)
and an ultra low noise evel, this new Revos now
sets the standard by which the rest w II be
judged.

Write or call for further inlownelicll -

REVOX CORPORATICN, 212, Mineola Avenue, Roslyn Heights, N.Y. 11577. New work.
Telephone: (516) 483-4650.

Read head of cap-
stan motor.

Tape transport logic
control circuit panel.

Plug-in relays control-
ing all functions and
eliminating damage
from inadvertent mis-
handling.

F lug -in audio input/
cutput amplifiers.
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fantasy, and absurdly low levels everywhere.
Even so, it's a worthwhile disc. E. S.

RECORDING OF SPECIAL MERIT
SCHUBERT: Piano Sonata, in F. -sharp
Minor (D. 571, D. 570); Fantasie, in C
Major (D. 605); Minuet, in D Major (D.
336); Adagio, in G Major (D. 178); Alle-
gretto, in C Major (D. 346). Frederick
Marvin (piano). SOCIETY FOR FORGOTTEN
Music (8.181 Melrose Pl., Los Angeles, Cal.
90069) C) 2011 $5.95.

Performance: Lovingly stylish
Recording: Intimate
Stereo Qualify: Good

This is no collection of second-rate works by
a great master, but a sheaf of genuine trea-
sures neglected by dint of being left either
in a less than definitively complete state (the
Fantasie and the second version of the
Adagio) or being improperly edited for per-
formance purposes (the first movement of
the F -sharp Minor Sonata and the two other
movements are catalogued as separate works
by Otto Erich Deutsch despite his indication
that they belong together). The whole story
is well told in the liner notes by pianist
Frederick Marvin and by the editor of the
Sonata, Vernon Duke.

The wonderfully moody first movement of
the Sonata, the uncannily haunting Fantasie,
and the poignant Adagio are for me the high
points of this fascinating album. Frederick
Marvin, a ,pianist -musicologist whose name
has been associated in recent years with re-
discovery of the works of Antonio Soler, re-

veals himself here as t Schubertian to the
core, for he communicates just the right
blend of romantic passion and classically
styled phrasing that this music calls for.
The recorded sound is in proper style, too,
suggesting as it does the intimate home sur-
roundings within which Schubert meant
most of his keyboard works to be played.

Mr. Marvin and Mr. Duke (who is also
the guiding genius of the Society for For-
gotten Music) deserve a resounding vote of
gratitude from all Schubert fanciers. This
record is indeed a thing of beauty and a joy
forever! D. 11.

SCHUMANN: Camara!, Op. 9 (see
SAINT-SAMS)

SCHUMANN: Liederkreis, Op. 39; Ro-
manze, Op. 138, No. 5; Der Spielmann,
Op. 40, No. 4; Der Schatzgraber, Op. 45,
No. 1; Standcben, Op. 36, No. 2; Nichts
Schoneres, Op. 36, No. 3; An den Sonnen-
schein, Op. 36, No. 4; Des Sennen Ab-
schied, Op. 79, No. 22; Dein Angesicht,
Op 127, No. 2. Gerard Souzay (baritone) ;

Dalton Baldwin (piano). 13401,14,s ® PHS
900180 $5.79.

Performance: Sensitive and polished
Recording: Good
Stereo Quality: Appropriate

The largely introspective and intimately
scaled Eichendorff songs of the Liederkreis,
Op. 39, are ideally suited to Souzay's evoca-
tive art. The French baritone responds to
them with thoughtful, finely controlled mas-
tery, turning out his most satisfying re-

cording in several years. He exhibits an
equally impressive form in the eight songs
that take up the second side-an interesting
and rarely heard group, particularly the three
of Opus 36. The tense narrative of Der
Schatzgr:ibcr taxes Souzay's slender vocal re-
sources, but with skill and imagination he
manages to get around the climaxes.

As always, the baritone gets exemplary
accompaniments from his long-time partner
Dalton Baldwin, and the recorded sound is
fine. There were no texts for the eight songs
supplied with the review copy. And in what
appears to be an excessively zealous endorse-
ment of the decimal system, the total timing
of Side B on the label is given as "15:79."

G. J.

RECORDING OF SPECIAL MERIT

STOCKHAUSEN: Gruppen for three or-
chestras; Carrie for four orchestras and
four choruses. Symphony Orchestra and
Chorus of the North German Radio, Ham-
burg, Karlheinz Stockhausen, Bruno Ma-
derna, Michael Gielen, Mauricio Kagel, and
Andrzej Markowski cond. DEUTSCHE GRAM-
MOPHON ® 104989 $5.79.

Performance: As good as you'll get
Recording: Gruppen better
Stereo Quality: Effective in Gruppen

These are Stockhausen's two hugest com-
positions, not just in terms of length-half
an hour is moderate size in the German
composer's lengthy output-but in terms of
performing forces. Works of such magnitude

(Continued on page 114)

BEND AN EAR...
toward the newest shape in sound

0**4'/or
)

`,:

Possibly some one has been bending your ear about the newest
shape in sound. It's called CELESTA! This speaker has a cast
chassis, functionally -formed under extremely high pressure for
lasting precision. A baked -on lacquer finish and slim profile
(8" model is only 3s%6" total depth) are distinguishing features
of all SIX CELESTA models. Vibration -free, rugged CELESTA
frames assure added years of listening pleasure. So go on ...
bend some one else's ear about the newest shape in sound ...
CELESTA. Incidentally, free cabinet plans included with speaker.

See your dealer, or write UTAH for complete information

HUNTINGTON, INDIANA
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the
Casseiver!

What's a Casseiver? Just a quicker
way of saying Cassette/ Receiver.
Scott's new 3600 is an ultra -sensitive
82 -Watt FM stereo receiver. It's also
a professional cassette recorder with
digital counter and individual record
and playback meters. And it's all
in one beautiful long low cabinet.

The Casseiver is versatile. You
can listen to FM or FM stereo. You
can listen to pre-recorded cassettes.
You can also record onto cassettes.
either from voice or instruments
(there are two microphone jacks on
the front panel), or from records
(just connect a turntable), or directly
from the Casseiver's own superlative
FM stereo tuner. More? Add extra
speakers or headphones. You can do
a lot more with the Casseiver be-
cause it's a lot more than a receiver.

Inside, the Casseiver has a lot
going for it. Scott's silver-plated

IT'S AN FM STEREO RECEIVER!
IT'S A STEREO CASSETTE RECORDER!
IT'S THE NEWEST MOST VERSATILE

COMPONENT ON THE MARKET!

FET front end brings in a raft of
stations loud and clear . . . whether
you live in the canyons of Manhat-
tan or the Grand Canyon. Integrated
Circuits, both in the IF strip and in
the preamplifier, keep your favorite
sound distortion -free and clear of
annoying interference. The cassette
section is specially built to Scott's
demanding specifications, including
a precision synchronous AC motor.
assuring you of absolutely constant
speed, with no annoying flutter or
wow. AC operation is inherently
stable, and requires no additionally
stabilized power supply.

That's the Casseiver . . . a great
new idea from Scott . . . An idea
you'll get used to very quickly once
you've seen and heard it in action.
At your Scott dealer's showroom ...
only $399.95*.

3600 Casseiver Controls: (Receiver section)
Inertia crive tuning control; Power on,off;
Switching for Main, Remote, or both sets of
speakers, Noise Filter; Mono, Stereo switch;
Tape monitor control; Volume compensation
control; Dual Bass and Treble controls; Bal-
ance control; Loudness control; Input selec-
tor; Center Tuning meter; and stereo head-
phone output; Balance Right, Balance Left;
Tape selector, external or cassette. (Recorder
section) Left and Right microphone and input
record level controls; Dual microphone in-
puts; Lrft and Right Record level meters;
Resettable digital counter; Individual con-
trols for opening the cassette section, record,
play, fast forward, rewind, and stop.

Specifications: Power, IHF -r1 dB q 4
Ohms, 82 Watts; IHF ±I dB a. 8 Ohms, 70
Watts; Frequency Response H-1 dB, 20-2(1,000
Hz; Hum and noise, phono, -55 dB; Cross
Modulation Rejection, 80 dB; Usable sensi-
tivity, '.5 iiV; Selectivity, 56 dB; Tuner
Stereo Separation, 30 dB; FM IF Limiting
Stages, 9; Capture Ratio, 2.5 dB; Signal to
Noise Ratio, 60 dB; Phono Sensitivity, 4mV.

C3SCCITrT
Fur complete details on the new 3600 Cas-
seiver, write: H.H. Scott. Inc., Dept. 245-03,
Maynard, Mass. 01754. Fxpurt: Scott Inter-
national, Maynard, Mass. 01754.

© 1969, H.H. Scutt, Inc. *Recommended Audiophile set.
CIRCLE NO. 100 ON READER SERVICE CARD

MARCH 1969 113



written in this country would (said he sadly)
simply never be performed. Period. It is, of
course, the German subsidy system and, in
particular, the non-commercial publicly
supported radio which makes these things
po;,;ible: h-uh these performances are from
North German Radio tapes.

I suppose there's no inherent virtue in
giganticism (or is it gigantism?) for its
own sake; but what healthy, red-blooded
composer wouldn't sacrifice every one of his
solo oboe sonatas for the chance to get his
hands on the resources here displayed? In
fact, the very use of the resources-huge
arrays of instrumental and vocal color, sound
in space, time antiphonies and counterpoints
-is at the heart of these remarkable con-
ceptions, impressively conveyed in one case,
a little less so in the other.

Gruppen was written between 1955 and
1957 and represents one of the first attempts
in Europe to use the techniques of multiple
ensemble, multiple time tracks, and spatial -

directional sound (earlier used in this country
by Ives, Cowell, Brant, and others although G -C

never on such a Wagnerian scale). All the
possibilities, ranging from unity to variety
and variability, from simplicity to maximum
complexity, from fragmented sound and
silence to huge densities of sound, from
uniform colors of percussion and brass
traveling across the three orchestras to maxi-
mum differentiation of timbre, from static,
rippling textures to fast-moving, fast -travel-
ing impulses-all are composed out in the
most extraordinary, fanatical detail; there
must be more notes in this score than in the
Ring of the Nibelung. The power of this
is undeniable; it is one of the landmarks of
postwar music. The impact is well pre-
served in this recording. which uses stereo
to -place- the three orchestras with great
effect. And, in spite of much glossing over of
detail (much of it virtually impossible to
realize anyway), the performance is quite
impressive.

Carrie makes less of an impression for
several reasons. For one thing, the recording
is simply not as good. This sounds to me
like the original radio performance of the
early Sixties (has the piece ever been per-
formed anywhere else since?). Although the
music has a certain dry presence, the record-
ing lacks the sense of space that is so well
conveyed on the overside and should he no
less important here, Another point has to do
with the nature of the work itself. Stock-
hausen had just discovered what he calls
"moment form." Now. I am certainly not
going to expound on -moment form'' here,
but let it suffice to say that it can result in
music composed in bits, fits, and starts. At
least that's what happens here, and the rather
restricted stop -and -go chunks that constitute
the first half of Carrie set up a certain
squeezed, up -tight dynamic (amusingly
enough, "carree" means -square,- but let it
pass). Finally, it is a fact that great portions
of this work were "realized" by an assistant
(Stockhausen, like a medieval master, is al-
ways surrounded by great crowds of pupils,
disciples, and apprentices who often do much
of the work-even including the actual
composition!).

But this is hardly the end of the story.
Stockhausen himself says that you can tune in
and out of a "moment -form" piece. So you
can presumbly pay less attention when the
music is less interesting and tune in again
when it gets more so. In fact, the piece picks

up considerably as it goes on-both in terms
of the intrinsic interest of the material and
in the handling of the -moments." The
piece moves out of the maddeningly regular
curve of stop -and -start that characterizes the
first part and its impact grows-from -mo-
ment- to "moment," so to speak. Some of
the last part-whether by Stockhausen, by his
assistant, or both-is deeply impressive and
makes the whole trip worthwhile. Anyway,
an important record and an important
experience. E. S.

SZYMANOWSKI: Violin Concerto No. 1
(see Best of the Month, page 86)

TCHAIKOVSKY: 1812 Overture (see
Best of the Month, page 85)

WIENIAWSKI: Violin Concerto No. 2
(see Best of the Month, page 86)

COLLECTIONS

PLACID() DOMINGO
A commendable debut recital

VICTORIA DE LOS ANGELES: Zar-
zuela Arias. Arias from Gimenez: La
temprnniea. Chapi: La Charala; La Patria
chica. Chueca & Valverde: La Gratz via.
Serrano: Los de Aragon; La Alegria del ba-
tallOn; Los Claveles. Lle6: La Corte de
F.moin. Caballero: Gig,antes y cabezudos.
Barbieri: LI Barberillo de Lavapies. Victoria
de los Angeles (soprano); members of the
Spanish National Orchestra, Rafael Frilh-
beck de Burgos cond. ANGEL ® S 36556
$5.79.

Performance: Sumptuous
Recording: Good
Stereo Quality: Good

The irresistibly lilting and joyous Zapateado
from La tempranica which starts off this
program raises hopes of enjoyment that the
remainder of the disc can only partially ful-
fill. This is due not to any lack of performing
artistry, but to the fact that some of the ma-
terial offered is of slender value musically.
Best are the Serrano and Valverde excerpts;
the rest of the pieces combine elements of
the continental operetta (Offenbach and
Lehar are the composers most frequently
called to mind) and pleasant but predictable
Spanish patterns. Victoria de los Angeles is,

of course, an absolute mistress of the idiom.
In the midrange her singing is faultless, but
a few sallies into the higher regions expose
her current limitations. Still, there is plenty
of zip and an inestimable amount of charm
in her presentation, and the disc will cer-
tainly delight the aficionado. The recorded
sound is somewhat over -reverberant. G. J.

PLACIDO DOMINGO: Italian Operatic
Arias. Mascagni: Cavalleria Rusticana: Ad-
dio all.r madre. Leoncavallo: 'eft;
la giubb.t. Verdi: Un Gallo in maschera: Ma
se m'e forza perderti. Aida: Celeste Aida. 11
Trovatwe: Ah, si, ben ratio. Ponchielli: La
Gioconda: Cielo e mar. Cilea: Adrian., Le-
courreur: La dolcissima eifigie. Puccini: Tu-
randot: Nessun dorma. Giordano: Fedora:
Anzor ti rieta. Andrea Chenier: Un di
all'azzurro spazio. Donizetti: Lucia di Lam-
mermoor: Tombe degl'aM midi . Fra poco
a me ricorero. Placid° Domingo (tenor);
Orchestra of the Deutsche Oiler Berlin, Nel-
lo Santi cond. LONDON ® OS 260S0 $5.79.

Performance: Impressive
Recording: Good
Stereo Quality: Good

Placido Domingo, the Met's new Hispano-
Mexican tenor, passes the conventional de-
but -recital test commendably here. His voice
is a sturdy spinto of agreeable quality, capa-
ble in dramatic challenges but decidedly
more comfortable in the lyric -dramatic area
of Fedora, La Gioconda, and Adriatta Le-
courreur. His technique is good-extending
to a respectable trill in "Ah, si, ben min"-
his tone is properly equalized, and his style
is entirely idiomatic. There are no serious
reservations here. Senor Domingo is a fine
singer, destined for big things. Right now,
he has a tendency (occasionally) to sing
sharp, but so did Bjoerling. The orchestral
accompaniments are at times lethargically
paced and not very polished. There is no
problem with the rich sound per se, but the
surfaces are noisy at times, and the jacket
listing is at odds with the labels. G. J.

RECORDING OF SPECIAL MERIT
ENGLISH CONSORT MUSIC AROUND
1600-1640. Byrd: Pavan and Gaillard a 6;
Fantasia No. 3 a 3; Miserere a 4 "Gloria tibi
trinitati,--; Fantasia No. 2 a 6. Lawes: Suite
No. 2, in F Major; Sonata No. 7, in D Minor;
In Nomine from Suite No. 3, in B Major.
Tomkins: A sad Pavan for these distracted
times. Leonhardt Consort; Veronika Hampe
(gamba); Gustav Leonhardt (harpsichord,
in Tomkins; organ in Byrd Miserere).
TELEFUNKEN ® SAWT 9481 A Ex $5.95.

Performance: Excellent
Recording: Superior
Stereo Quality: Excellent

There is an interesting contrast between the
music of the two principal composers fea-
tured here: the basically cheerful consort
music of Byrd representing the closing years
of the Renaissance, and Lawes' pieces, which
have a distinctly disturbed feeling, from the
disquieting years of the civil war in England.
William Lawes was born in 1602 and died in
battle in 1645, and Gustav Leonhardt, per-
haps to emphasize the feeling of tragedy dur-
ing those times, also includes a pavan by
Thomas Tomkins, written in 16-19 as a me-
morial on the death of Charles I.

(Continued on page 118)
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A message
from the heads
of Ampex.

Listen.
The message is about
stereo sound. Listen to Ampex
tell it like it is.

itThe heads are
unquestionably the
most important

' part of any stereo
tape recorder.

As you know,
in order to obtain
outstanding frequency
response from tape
heads, it's necessary
to maintain an extreme y narrow gap
between their poles. Most quality tape
heads look like the one pictured here.

But as the head
begins to wear down, the pole gap
widens, causing frequency response to
decline. To maintain original frequency
response, heads may need replacement
after as little as 500 to 1000 hours
of normal playing.

Ampex exclusive
deep -gap heads consist of
two parallel poles. Thus
the gap remains constant
after years of use.

And so does your frequency response.
Ampex heads have been known to last
well over 12 years, based on an average
of two hours use per night, every night.

/1

We invite you to listen to
four of the Ampex stereo tape
recorders featured during the
"Ampex Stereo Hear -In" at
participating Ampex
dealers now.

Listen to
the Ampex 755
Stereo Tape
Deck. It adds
professional tape
capabilities to
your existing
system, and gives
you sound -with-

'
sound. sound -on -
sound and echo.

Plus direct tape
monitoring, three Ampex heads and

pause control. It mounts in your present cabinet
or in its own handsome walnut base (optional).

Listen to the Ampex
1455 Automatic

Reverse Stereo Tape
Deck. Get professional

featJres like sound -
with -sound, tape

monitor and pause
control. Plus two -
second automatic

threading, silent
electronic automatic

reverse, and four
deep -gap heads.

Listen to the Ampex 761 Portable Stereo
Tape System. It has sound -on -sound,
sound -with -sound, echo. direct tape
monitoring, three exclusive Ampex deep -
gap heads, dual capstan drive,
two dyramic stereo microphones and
acoustic suspension cube speakers.
(You must hear these speakers to believe
the sound.)

Listen to the 2161,
the Ultra -Automatic Portable Stereo
Tape System featuring two -second
automatic threading, silent electronic
signal automatic reverse, new
bi-directional recording and a two
speaker system with a 6" woofer and
3' 2 " tweeter in each. Plus built-in
mixer and two omnidirectional
dynamic microphones.

AMPEX
Hear them all during

the "Ampe.v Stereo Hear -In"
at participating Ampex dealers.

Learn how you can sate over 50%
on an Ampex Stereo Tape Library.
Pick up your free 36 page booklet,

"Head Start to Better Tape
Recording," just for listening.

MARCH 1969
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VALID
VARESE,

LOUD
LAZAROF

By Eric Salzman

EDGARD VARESE 11885-1965)

AS A composer, Edgard Varese had such
a great impact on instrumental sound

and on the use of tape and electronics
in music that his abiding interest in the
human voice has often been overlooked.
But from his student days in Paris, when
he conducted a workers' chorus and stud-
ied and performed early choral music, to
his later years in New York, when he
formed and directed a chorus at the New
School, Varese was always deeply involved
with the human voice as an expressive re-
source. Many of his vocal -choral-theater
projects, such as the opera Astronome with
Artaud, a choral -electronic symphony with
Malraux, and a major work to be called
Espace or Space, Nutt on a text of St. John
Perse, never materialized. But what we do
have (besides the vocal elements in the
late tape scores) includes the monumental
Ecuatorial and the unfinished but tremen-
dously evocative Nocturnal, both now re-
corded by Vanguard Cardinal for the first
time.

Ft./razor/a/ was written in 1933-1934, at
the very time interest in Varese's work was
beginning to wane under the double impact
of anti-avant-gardism and the musical pop-
ulism that came to be the dominant aes-
thetic of the Depression years. It was prob-
ably not even performed for more than a
(mailer of a century, and thus it had less
chance than other Varese works to become
known and influential. Yet it is no less
remarkable than its predecessors or suc-
cessors. It was his first work since the early
Twenties to use the voice (it employs an
ensemble of low basses), and perhaps the
first work anywhere to make notable use of
electronic sound (the theremin originally,

later changed to ondes Martenot). The
text is an early Spanish translation of a
pre-Columbian invocation. Varese said that
he wanted the work to have something
of the "elemental rude intensity" of pre-
Columbian art. The choral sound, born out
of chant and magic ritual, is framed in
Varesian percussion and big block brass
sound of an almost terrifying intensity;
around all this is the sweep of electronic
sound, an unexpected and unearthly curve
of magic around the powerful, earth -hug-
ging vocal and instrumental incantation.
This is perhaps the only Varese work in
which tension is not merely created through
the superimposition of huge block struc-
tures, but actually released in the form of
forward rhythmic pulses of extraordinary
thrust and carry. Ecuatorial is, without a
doubt, one of the most powerful pieces of
the first half of our century and as vitally
alive today as it was at the time it was
written.

Nocturnal was Varese's last work. The
completed portion was performed at a con-
cert in New York in 1961, but Varese ap-
parently regarded it only as a work in
progress and intended to add to it. This
project, which started as Dans la Nuit
on a text by Anais Nin, turned into another
concept, Null, with a text by St. John
Perse, a Nobel prize poet and Varese's
long-time friend. Varese died in 1965 with
none of these projects realized. Nocturnal
was obviously a major fragment and well
worth performing, but its equally obvious
incompleteness seemed too great a barrier
to a satisfactory realization. So Varese's
pupil, the Chinese-American composer
Chou Wen -Chung, working from the corn -

poser's notes and sketches, extended the
existing material and added whatever new
material in the sketches seemed appropri-
ate. These additions certainly involve the
very real presence of a second hand and
a second mind, but they survive two very
crucial tests: ( 1 ) they give us more of
Varese's thought than we previously had,
and without serious damage or deforma-
tion, and (2) they provide a greater, not a
lesser, coherence than we started out with.
They are not only "in style," they are "in
spirit." They also successfully extend-
working out of Varese's own notes-the
extraordinary development of vocal sound
and color already present in Ecuatorial and
in the completed portions of Nocturnal.

HENRI LAZAROF is a Bulgarian -born
composer, educated in Israel, Italy, and
America and now living and teaching in
Los Angeles. He is an energetic eclectic
who works on a big scale. Eclecticism is
not necessarily a bad word nowadays-
there are many reasons for thinking that
the alternative to purism and minimalism
in contemporary art is a kind of "maximal,"
multi -layer approach that could be called
eclectic. But Lazarof's direct borrowing of
titles ("Tempi Concertati" after Berio,
"Structures Sonores" after Francois Bas-
chet) and musical ideas from a variety of
sources suggests not multi -layer form but
pastiche. Structures Sonores is effectively
managed in detail-the orchestration is in-
variably smashingly brilliant. But it goes
on with this and that for over half an hour
and one never really knows why. Why this
instead of that? Why those Bartokian bits
next to Boulez and Berg? Why "poly-
phony" next to post -polyphonic serialism
next to block or "moment" forms? Why
thirty-two minutes instead of twenty-two or
twelve? Mere continuous brilliance wears
thin very quickly. One follows block sound
and filigree texture for a while; then mere-
ly loud and soft; then, finally, attention is
gone and no amount of effort can bring it
back.

Well, it makes an excellent modern -

music -type background anyway! And, like
the Varese, it is very well played and re-
corded. Varese asks that Ecuatorial be
-dramatic and incantatory, guided by the
imploring fervor of the text," and Abra-
vanel and his forces achieve just those
qualities. I would fault only the ensemble
of basses-they sometimes appear to be
straining and casting up their prayers not
quite in unison. But this is a minor matter
compared with the overall accuracy, rich-
ness, and impact of this performance. A
more serious problem was inherent in put-
ting over thirty minutes of loud Lazarof
on a single side, a tight and not entirely
distortion -free squeeze. Otherwise, good
sound.

VARESE: Nocturnal; Ecuatorial. LAZ-
AROF: Structures Sonores. Arid Bybee
(soprano); Bass Ensemble of the Univer-
sity -Civic Chorale; Salt Lake City; Utah
Symphony Orchestra, Maurice Abravanel
COnd. VANGUARD CARDINAL. C) VCS 10047
$3.50.
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the AR guarantee:
not one cent for parts,
not one cent for labor,
not one cent for service charges,
not one cent for freight.

AR guarantees are unmatched in the high fidelity industry. They are also easy
to read. We believe that when a consumer buys a product, he should get one that
works as he has been told it will work for the price he has been asked to pay.
If the product then fails to operate correctly through no fault of the consumer, the
manufacturer must accept responsibility for the failure at no cost to the
consumer. A guarantee under which the consumer is forced to pay, perhaps
repeatedly, for the manufacturer's errors, is not fair.
Acoustic Research guarantees its loudspeaker systems for 5 years, its turntable
for 3 years, and its amplifier for 2 years from the date of purchase. During
this time, if a product we have made fails to operate properly through no fault of
the owner, Acoustic Research takes full responsibility for the necessary
repairs. There is no charge for parts which need to be replaced; no charge for
the labor of locating these parts and replacing them; no "service charge" by
Acoustic Research, its dealers or authorized service stations, no charge for
shipping, whether to the nearest authorized service station or all the way to our
factory in Cambridge and back; not even a charge for a new carton and
packing materials, if these are needed. The only cost to the owner is
inconvenience, which we deeply regret and make every effort to minimize.

INC.
ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge, Mass. 02141

Overseas Inquiries Write to AR International at above address
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ALLIED NEW 1969 CATALOG

& BUYING GUIDE

FRE
ALLIED

ELECTRONICS
FOR EVERYONE 19414

6 9
MAMIRMv.P.V.MA.W..0.014M

For top savings, shop by mail from
the world's most famous catalog of
electronic equipment, featuring
hundreds of new and exclusive items
and special Allied values.

536 pages-including a complete
Electronic and Hobby Kits Catalog
-picturing, describing, and pricing
thousands of items. The most com-
plete inventory ever assembled of
Hi-Fi, Radios, Tape Recorders, CB,
Electronic Equipment, Parts and
Tools... allat money-savinglowpriaes.
NO MONEY DOWN -24 MONTHS TO PAY!

BIG SAVINGS ON THE BEST

IN ELECTRONICS FOR EVERYONE
 Stereo Hi-Fi
 Electronic & Hobby Kits
 Tape Recorders & Tape
 CB 2 -way Radios
 Walkie-Talkies
 FM -AM & AM Radios
 Shortwave Receivers
 Portable TV
 Phonographs

 Amateur Equipment
 Intercoms & PA
 Automotive Electronics
 Test Instruments
 TV Antennas & Tubes
 Power Tools, Hardware
 Tubes, Transistors
 Parts, Batteries, Books

ALLIED RADIO, Dept. 521
P.O. Box 4398, Chicago, III. 60680
Send me your free catalog for 1969

PLEASE PRINT

NAME

Fast

ADDRESS

Middle Last

CITY

STATEL ZIP

The performers throughout are splen-
did, though I found some of the galliards to
be a little too rapid in tempo. The blend of
the string instruments is exceptionally well
captured in this recording, and, both in per-
formance and reproduction, the two organ
and harpsichord solos are equally well done.

I. K.

FRITZ KREISLER: Souvenirs. Kreisler:
Tambourin chinois; Caprice viennois; Gylzry
Caprice; Shepherd's Madrigal; Schiin Ros-
marin; Liebesleid; Liebeflreud; The Old
Refrain; Chanson Lour, XIII and Pavane.
Dohnanyi: Ruralia Hun.:;arica: Gypsy rin-
dante. Dvotak: flumore(que; Slavonic
Danc,s: No. I in G Minor and No. 3 in G
Major. Fritz Kreisler (violin) ; Carl Lamson
(piano). RCA VICTROLA 0 VIC 1372
$2.50.

Performance: Unique
Recording: Good for its age (1924-1929)

Included in this collection of -Fritz Kreisler
Souvenirs'' are some of the top sellers of
forty years ago, when the inimitable Kreisler
was able to delight the masses and connois-
seurs alike with this kind of aristocratic salon
music. These are all Kreisler compositions
and transcriptions, which means that the
effortless artistry conceals the subtle techni-
cal difficulties inherent in their writing. But
then, Kreisler did have a formidable tech-
nique-a fact sometimes obscured by the
glowing praise usually bestowed on his style
and tone.

Kreisler exuded charm in his playing; in
communicating music, heart to heart, he was
unsurpassed. His phrasing was superbly ex-
pressive, and always enriched with a sense of
spontaneity that made it seem as though he
improvised his bowing and accentuation on
the spot (and he often did just that). Violin-
ists will cherish the disc, delighting in the
evenness of the Kreisler staccato in Schbn
Rosmarin, in the clarity and absolute security
of his double stops, and in the immaculate
lyricism of his Gypsy /Ind./nit-to mention
only a few examples. Of course, the leisurely
slides from one note to another would not be
permissible to today's tastes. They belong to
another period, a world dimly remembered
with mixed nostalgia and envy. It was a
world that was lucky in many ways, one of
them being the fact that it could call Fritz
Kreisler its own. G. J.

THE ORIGINAL UDAY SHANKAR
COMPANY: Ragas and Dances. Ensemble
of Indian Musicians, Vishnudass Shirali,
dir. RCA VICTROLA g VIC 1361 $2.50.

Performance: The original
Recording: 1937

Probably no person has done as much for
Indian art in the West as Ravi Shankar's
brother Uday. Irday Shankar's school of
dance and music in Bombay has been a cen-
ter for the preservation and continuity of
Indian arts, and the American visits of his
dance company-of which he was the pre-
mier performer-began as early as 1931.
These recordings, made in 1937, were among
the first to introduce Indian music to the
West; they are reissued on the occasion of
Uday Shankar's recent revisits to these
shores.

The material in these bands can be consid-
ered modern compositions, using a wide
variety of Indian materials in a popular man-

ner-all of it clearly adapted to the needs o
the dance and the requirements of four -min
ute short -playing sides as well. All of thi
does not necessarily go against the musics
results (Stravinsky, after all, also wrob
modern works using traditional materials fo
the purposes of the dance and even adaptec
for short -playing records!). Since the schoo
and the company are still very much in exis
tence, it would certainly have been more
meaningful to make new recordings witl
modem techniques. But then, RCA wouldn'
have been able to point out that one of the
performing musicians was a certain Ran]
Shankar. E. S.

RECORDING OF SPECIAL MERIT

C

I -

CHRISTOPHER PARKENING: In the
Classic Style. Bach -Segovia: Fugue from
Violin Sonata No. 1. Bli-r /001; Chaconne
Pram Violin P.Iitita No. 2 . BMV 1004;
Courante from Cello Suit, No. 3. BIM"

BEVERLY SILLS
Range, agility. and a good sense of style

1009; Prelude for Lute. B11717 999. Negri -
Segovia: Bianco flare; Saltacello (sic).
Weiss -Ponce: Preludio. Bach -Segovia -
Ponce: Prelude from Cello Suite No. 1,
BII-V 1007. Tansman: Scherzino; Danza
pomposa from Caratina. Christopher Park-
ening (guitar). ANGm. CS) S 36019 $5.79.

Performance: Excellent
Recording: Good
Stereo Quality: A little artificial

Records titled "In the Classic Style" with
good-looking young men dreaming over
their guitars on the sleeve turn me off, but
I must say that Parkening's playing turned
me back on again. He is a Segovia pupil and
a worthy heir to the musical tradition of his
master. His delivery is graceful, sensitive,
and musical, and he makes convincing
lines and phrases without the great rhythmic
distortions that some guitarists seem to find
necessary to keep things moving along.
Close-up sound weighted on the right chan-
nel. And what the dickens is a -Saltacello?"
Odds on it's a four -hundred -year -old error
for "Saltarello." E. S.

RECORDING OF SPECIAL MERIT

BEVERLY SILLS: Bellini and Donizetli
Heroines. Bellini: / Capuleti ed i Monttc-CIRCLE NO. 80 ON READER SERVICE CARD
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chi: Eccomi in lieta reste . . . Oh! quail/6,
voile. La Sonnambula: Care compagne . . .

Come per me sereno. Donizetti: Linda di
Chamounix: Ah! tardai troppo 0 lace di
quest'anima. Lucia di Lammermoor: Regna-
va nel silenzio. Roberto Devereux: E Sara in
quest; orribili moment; . . .Viri, ingrato, a
lei d'accanto.Rosmonda d'Inghilterra: Ancor
non giunse . . . Perche non ho del rent°.
Beverly Sills (soprano) ; Vienna Volksoper
Orchestra and Vienna Akademie Chorus,
Jussi Jalas cond. WESTMINSTER ® WST
17143 $4.79.

Performance: Excellent
Recording: Very good
Stereo Quality: Very good

Followers of the operatic scene and, specifi-
cally, the current activities of the highly ver-
satile Beverly Sills will hardly be surprised
to discover that this is an outstanding re-
cital. The program has been wisely chosen
to encompass a considerable range of in-
terpretive variety-from the plaintive gen-
tility of Bellini's Juliet (I Capuleti ed i
Montecchi) to the injured passion of Donizet-
ti's Queen Elizabeth I (Roberto Derereux).
The excerpt from Rosmonda d'Inghilterra is
a real novelty, and though the Linda di
Chamounix aria is not quite that, it is given
here with its rarely -heard recitative.

Miss Sills has everything a singer needs:
range, agility, a good sense of style, and a
reliable and quite spectacular technique.
Her intonation is as close to perfection as
can be expected in this kind of repertoire.
She uses her voice intelligently, with the
proper expressive nuances and shadings of
phrases, and she knows how to extract the
maximum meaning from recitatives that less
artistic and less knowing singers gloss over
or leave unexploited. What this artist lacks
is true individuality-a uniqueness of timbre
or certain distinctive personal qualities in
her singing. Although this is no major liabil-
ity-for on the other side of the coin she
has no intrusive mannerisms, either-it does
create what might be called an "identity
crisis" for a performer.

I am really more concerned about the fact
that Miss Sills-perhaps following the Suth-
erland-Caballe example-is addicted to the
current fad of over -embellishment. Embel-
lishing repeats in the Gel canto repertoire
is, of course, entirely proper and justified
by tradition, for this gives the singer an op-
portunity to display the kind of musicality
involved in improvising-or in pretending
to improvise-ornamentations on the com-
poser's design. But the kind of over -ornate
embroideries superimposed on the Sonnam-
hula aria in the present instance represents
a tendency that was discredited a hundred
years ago, and for very good reasons. By
then, audiences had become sophisticated
enough-and artists disciplined enough-to
realize that there is a limit beyond which
performers should not go with the compos-
er's notated score. Beverly Sills, a singer of
intelligence and extraordinary aptitude,
needs no "middle man" between her art and
that of Bellini and Donizetti.

Among other things, excessive vocal fili-
gree work tends to encroach on the conduc-
tor's domain. When allowed to lead without
such interference, Jussi Jalas achieves very
good results with the fine Viennese orchestra
and chorus. Herbert Weinstock has supplied
unusually informative liner notes for the
disc. G. J.

Our speaker is now
a household word.

Around record-
ing and motion
picture studios,
our name is
almost a generic
term. Audio engi-
neers swear by our
equipment and rely on
it for realistic sound reproduction and
playback.

But we're just as much at home
around people who want studio qual-
ity sound in their living rooms.

One reason is our full-sized
A7 -500W -II Magnificent speaker sys-
tem you see above.

Its hand-crafted, oiled walnut cab-
inet and wood fretwork grille hand-
somely houses our famous A7-500
"The Voice of the Theatre": a hefty
15" LF speaker with cast aluminum
frame and 10-1b. magnetic structure
in a front -loaded exponential horn; a
HF driver that works from the lower
mid -ranges to beyond audibility with-
out distortion or the need for another
crossover; a 25" cast aluminum horn
that smoothly distributes frequencies
above 500 Hz over a wide, room -filling
angle at all frequencies; a precision,
two -section 500 Hz crossover network
that permits this combination of com-
ponents to perform at peak efficiency.

Another reason is that we don't let
a Magnificent out of our sight until
all these components are mounted,
tested and tuned to perfection.

This way,
the perfection-
ist can be sure
of getting full
bass, clean

mid -range and
silky h ghs, with the greatest

dynamic range heard anywhere
today. From anyone.

If the Magnificent's measurements
of 44-32-25 are a bit much for your
home, it has two smaller brothers
named Valencia and Flamenco (left
and right below).

Though they're just half the size of
the Magnificent, there's no sibling
rivalry here.

Full-sized systems in themselves,
their 800 Hz "The Voice of the Thea-
tre" components make beautiful
sounds from behind contemporary or
Spanish styled grilles and oak or wal-
nut cabinetry.

(Their price is a little smaller than
the Magnificent, too.)

Whichever one you choose to take
into your home is fine by us. The Mag-
nificent, Valencia or Flamenco.

All three are the last word in
speakers for the home - just like the
name Altec is among professionals.

ALTEC
L A IN H I N G-

A Division of P.,` Z7 Ling Altec. Inc.
1515 So. Manchester Ave., Anaheim, Calif. 92803

Want the last word in speakers? See your nearest Altec Dealer, or
write us for a free 1968-69 catalog.
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Ninth in a series of short biographical sketches
of our regular staff and contributing editors, the

"men behind the magazine"-who they are and how they
got that way. In this issue, composer, performer, critic

DON HECKMAN
By PETER REILLY

"MUSICALLY SPEAKING, I work
in performance, composition,

and commentary because each satisfies
a special area of my interests and be-
cause I believe Hindemith's dictum
that a complete musician is one who
performs all these activities," says Don
Heckman, who, in addition to being a
contributing editor and record critic
for STEREO REVIEW, also contributes
articles to a number of other music
publications.

Born in Pennsylvania, Don Heck-
man moved to Florida with his family
in his childhood. Music became an im-
portant part of his life while he was
still very young. "I suppose it was all
the opera recordings that my Italian
grandfather used to play," he says.
"Verdi was my favorite-all those
melodies." Later he entered Florida
State University, where he studied com-
position with the great Hungarian
composer Ernst von Dohnanyi. "I
can't say I learned much about com-
position from him, but at the age of
nineteen or twenty, any contact with
an aura of greatness can be important."

At the same time that he was at-
tending college, Heckman played for
fraternity dances, proms, and all sorts
of night clubs to supplement his in-
come. "I even played the Miami Beach
strip -club circuit when I was in high
school. The hours were pretty rough,
but I got an early look at the seamier
side of the entertainment business.

"I also played throughout the Carib-
bean and in South America. We played
at some oil camps in Venezuela once
that were so far into the jungle that it

was a three-hour jeep ride to the camp
-after a flight in an old DC -3 from
Caracas."

Heckman later came to New York,
where he studied with John Cage at
the New School. "Cage doesn't teach
you how to compose, but he sure turns
your mind around," he says. "One
thing for sure-I was never able to
listen to music, or to write music, in
quite the same way after I studied with
him. And maybe that's what good
teaching is all about."

THE impressive list of Heckman's
composing credits includes film scores
for Dylan Thomas' A Child's Christ-
mas in Wales, for documentaries about
Henri Cartier-Bresson, Pablo Neruda,
Thornton Wilder, and Hans Christian
Andersen, and for several children's
features. The Dylan Thomas film has
been shown throughout the world and
was described by the New York Her-
ald Tribune as ". . . a fond remem-
brance of ordinary activities, things
and familial ritual splendidly trans-
muted into poetry for ear and eye."

Heckman also composed the theme
music for the Peabody Award -winning
television show, The CBS Children's
Film Festival. He has also provided
incidental music and songs for The
Duchess of Malfi, Heartbreak House,
and Pinocchio on Caedmon Records.
For the theater he has written music
for numerous off-Broadway shows, in-
cluding a full score, with twenty-eight
songs, for War, A Retelling of the
Nibelungenlied.

In addition to composing, Heckman

has been deeply involved in the per-
forming aspect of his career. A few
years ago he appeared with the John
Benson Brooks Trio in a program of
improvisations based on twelve-tone
rows for the International Jazz Festival
in Washington. A recording of that
performance has just been issued by
Decca under the title "Avant Slant
(One Plus 1 = II?)." Another of his
recorded performances, "The Don
Heckman -Ed Summerlin Improvisa-
tional Jazz Workshop," the result of
his work in a jazz laboratory for the
continuing exploration of new music,
is available on Ictus Records. Heckman
and the Jazz Workshop have appeared
at colleges and music festivals, and on
numerous television shows.

His work as an alto saxophonist has
brought forth such praise from Down
Beat as: "Heckman plays with a
searing force and brusqueness and
does some mighty things indeed." And
in reviewing his contribution to an
avant-garde program of serious music,
the New York Times commented,
"Don Heckman, known first as a jazz-
man, moves freely back and forth be-
tween the avant-garde of both worlds."

Anxious to do more work in the
theater, Heckman says: "I'm moving
in the direction of an increased use of
ritual and drama in my music. In re-
cent compositions I have tried to in-
corporate elements of dance, music,
and theater in a controlled framework
of free improvisation. The unpredict-
able encounters which take place in
such situations are especially stimulat-
ing, and represent-for me-yet an-
other step toward the return of a more
personal kind of music. I would like to
see the tyranny of the detached, non-
performing composer replaced by the
more musical concept of the composer -

performer."
As far as record reviewing is con-

cerned, he says, "There's one cardinal
rule about reviewing popular music:
don't patronize the young. They usu-
ally are quite aware of what they are
doing.

"As far as jazz is concerned, it seems
to be due for a resurgence, but I doubt
that it will ever again be what it was
in the Fifties."

In a more general sense, Don Heck-

man's attitude about musical commen-
tary reflects his deepest feelings about
the art itself. "The fascinating thing
about both pop and jazz-and, for that
matter, about any kind of fresh, alive
music-is that no one can tell exactly
where it's going to go. That's what
makes all the listening I do worth-
while. It's like Ornette Coleman once
said, 'How can I know what I'm going
to play before I play it?' "
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It's good for your system.

Stereo cassette tape deck plugs into
your stereo system. Now you can
record and play back your own ster-
eo cassettes at a fraction of the cost
of pre-recorded ones. You're no
longer limited to pre-recorded pro-
gram material.

Push -Button Operation. Handsome
satin -finished metallic buttons for
instant, positive tape -transport.
Rocker switch for power on and off.

Pop -out Cassettes. Just push a but-
ton, and the cassette pops out. New
cassette snaps instantly in place. No
threading; your fingers never touch
the tape.

Beautiful Wal-
nut Base. Fine
wood enhances
any decor. Base
can be removed for
custom installation
of deck in either verti-
cal or horizontal position.

Sonymatic Recording Control. Automati-
cally provides proper input volume and
stereo balance, assuring you of a perfect
recording every time.

Tape Sentinel Lamp. Visually indicates
when tape is in motion and when the end
of the tape has been reached.

NoiseSuppressor Switch. Special fil-
ter eliminates undesirable hiss that
may exist on pre-recorded tapes.

More Sony Excellence. Stereo head-
phone jack for personal listening and
moiitoring. Record interlock prevents
accidental erasure of tape. Microphone
and auxiliary inputs for complete versa-
tility, Specifications include: frequency
response 50 to 10,000 Hz, signal -to -
no se ratio 45 db, wow and flutter

\0.2%. Connecting patch cord supplied;
six accessories available.

Sony Easymatic Cassette -Corder® Deck
Model 125. A beautiful instrument to
add snap to your stereo system. Under
$129.50..For a free copy of our latest
catalog, please write Mr. Phillips, Sony/
Superscope, Inc., 8146 Vineland Ave-
nue, Sun Valley, California 91352.

1469SUPERSCOPE.INC

SONY.. SUPERSCOPE ,,. h.., A.%

You never heard it so good.



There's more to
the new Marantz
speaker system

than meets the eye.

(Lend an ear.)

Today, Marantz once again expands its reputation for
audiophonic excellence with the introduction of a
concept in speaker systems.

After years of experimentation, Marantz'
first two Imperial Speaker Systems are now
ready to be enjoyed by discriminating
connoisseurs.

Technically, both feature a three-way
design incorporating five speakers in an
enclosure only slightly larger than a stand-
ard book shelf speaker. Yet, the power and
quality of the sound they deliver are compa-
rable to theatre speaker systems not only
twice their size but many times their cost.
the sleek, contemporary Imperial I has a

new
smart, walnut cabinet with a hand -rubbed French lacquer
finish and is priced at $299.00. The elegant Imperial II,

hand-crafted from selected hardwoods and
finished in distressed antique, features a
stunning hand -carved wood grille. It's yours
for $369.00. Both possess a beauty of
cabinetry equalled only by the beauty of
their sound.

When you hear, when you see these
magnificent speakers, only then can you
fully appreciate what goes into making a
Marantz a Marantz. Your local franchised
Marantz dealer will be pleased to furnish
you with complete details and a demonstra-
tion. Then let your ears make up your mind.
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ilWqoallt-M1IF AK/0
THE SOUND OF MUSIC AT ITS VERY BEST.

L AAARANT1 CO INC 1969 MARANYZ IS A SUBSIDIARY OF SUPERSCOPE. INC P 0 BOX
9911 SUN VALLEY CALIFORNIA 91352  SENO FOR FREE CATALOG.
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ENTERTAINMENT
POPS  JAZZ  FILMS  TH EATER  FOLK  SPOKEN WORD

Reviewed by DON HECKMAN  PAUL KRESH  REX REED  PETER REILLY

STEVE ADDISS AND BILL CROFUT:
Eastern Ferris Wheel. Steve Addiss and
Bill Crofut (vocals), various ensembles.
The Jimmy Song; In Just Spring; Flowers
Fall Away; Softly; Down By The Meadow;
He Is There; Forty Days (with the Dave
Brubeck Quartet) ; and six others. COLUM-
BIA ® CS 9746 $4.98.

Performance: They set a velly fine table
Recording: Good
Stereo Quality: Fine

Steve Addiss and Bill Crofut are obviously
scholarly and serious students of Oriental
music, for they have put together a delicately
balanced potpourri (rijsttafel, one might call
it, to be more precisely Indonesian) of
sounds, stories, and savvy to make a really
appealing musical repast. The lyrics are
often as inscrutable as Japanese or Chinese
ancestors, yet they are attractive in their mys-
teriousness. The instruments involved in-
clude harpsichord, calliope, tabla, mridan-
gam, koto, tranh, kalimba, and anklung,
played by Messrs. Addiss and Crofut and a
dozen others, including-of all people-
Dave Brubeck.

There are two enigmas wrapped up in
this Oriental mystery hash, and one is Forte
Days, from Brubeck's oratorio Light in the
Wilderness, with the man himself on the
piano. It's a great piece of showmanship,
but unfortunately for Addiss and Crofut,
Dave's pure professionalism shows them up
as precocious amateurs-though amateurs
with great promise. The other enigma
doesn't come off. It's the American com-
poser Charles Ives' He Is There, and it is
a protest song combining lines of melody
and lyrics from old war songs. Marching
Through Georgia, Dixie, Rally Round the
Flag, Tenting Tonight, Yankee Doodle, and
others of the genre are employed to little
effect. This is more boring than listening
to the local firemen's band play the originals
on the Fourth of July. But the rest of the
album is rather beautiful. I especially liked
Softly, Willow Rustling in the Breeze, and
Gentle Robyn. Addiss and Crofut are
American mystics to be admired for their
musical taste and also for their taste in art,
which is seen on the cover with a beautiful
screen painting by Soga Shohaku from Mr.
Addiss' collection. R. R.

Explanation of symbols:
C) = stereophonic recording
C) = monophonic recording
* = mono or stereo version

not received for review

ERIC ANDERSEN: Avalanche. Eric An-
dersen (vocals) ; instrumental accompani-
ment. Think about It; An Old Song; Louise;
So Hard to Fall; lre Iri,re Foolish Like the
Flowers; Avalanche; and three others.
WARNER BROS. ® WS 1748 $4.79.

Performance: Common and unoriginal
Recording: Good
Stereo Quality: Good

Eric Andersen is just one more example of
why some composers should never sing their
own material. His small, twangy sound does
not enhance his work, but then I wonder if

THE BAG
Raw vitality and raucous abandon

anyone could do justice to the draff in this
album that just lies there like unwashed
grapes. The music is routine ar.d similar to
tunes heard every hour on the hour for the
past few years. The lyrics are sophomoric.
There are several anti-establishment songs,
such as It's Comin' and It Won't Be Long,
which left me decidedly cold, an anti -war
song (For What Was Gained) that runs for
over eight minutes and sounds like warmed
over Pete Seeger, and one other song that
just has to be heard to be believed. It's called
An Old Song, and it takes place just prior to
and during sexual intercourse, with the con-
stant giggles of the singer's female partner
in the background. I don't know where trash
like this or singers like Eric Andersen are
heading, but I can think of some recommen-
dations-none of them printable. R. R.

THE BAG: Real. The Bag (vocals and in-
strumentals). Up in the Morning; Bide My
Time; Nickels 'n' Dimes; Down and Out; I
Don't Want To; Got Away; and five others.
DECCA ® DL 75057 $4.79.

Performance: Raw but good
Recording: Loud
Stereo Quality: Good

If it is true that rock is headed back toward
the early Presley sound, then the Bag seems
to be taking it even further back-to the days
of Bill Haley's Comets. The first band here,
Up .7n the Morning, might almost be an up-
dated version of the Comets' sound, and
aside from the nostalgia that it summons up,
it also has a lot of raw vitality and the kind
of raucous abandon that characterized so
much early rock. The Bag does ring changes
on its material, but in the main it sticks close
to a rugged beat and a frenetic vocal de-
livery. This disc is very enjoyable, and
recommended. P. R.

BREWER & SHIPLEY: Brewer & Ship-
ley down in L.A. Michael Brewer and Tom
Shipley (vocals and guitars) ; instrumental
accompaniment. Truly Right; She Thinks
She', a Woman; Time and Changes; Small
Touw Girl; I Can't See Her; Green Bamboo;
and five others. A&M (j) SP -I154 $4.98.

Performance: Better than average
Recording: Good
Stereo Quality: Okay

Tut?) Right, the first song on this album,
firmly establishes that Brewer & Shipley are
right as rain (truly) and better than average
in all their accomplishments. Their two fig-
ures are silhouetted on the front cover, but
they are revealed on the reverse side as two
lean, intellectual types dressed a la Vieille
Russie. Musically, however, they start out
intellectually promising and slowly record
themselves into the selfsame noisome non-
sense so prevalent today.

She Thinks She's a Woman is all about a
girl with a hair fetish. Time and Changes
inevitably made me think of Whittier's lines:
"Oh time and change/With hair as gray as
was my sire's that winter day/How strange
it seems with so much gone/Of life and
love to still live on.- And on, and on, and on
-through endless folk-rock records. They
keep coming on me as wave upon wave.
And, like waves, they become common de-
spite the merits of each.

Small Town Girl sets the album's pattern
lyrically. These gentlemen are hung up on
women; well, actually not women, but girls
-girls who are virgin queens, small town
girls, girls who think the boys can't see
them, girls in politics. And then in Green
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Bamboo, high on a hill, what do you find?
Just another mippy girl.

The remainder of the album resorts to the
usual protests. And again, how boring. It's
too bad because there are interesting sounds
on this disc, and I hope for better material
from Brewer & Shipley next time. R. R.

JEANNIE BRITTAN: Gentle Explosion.
Jeannie Briton (vocals); orchestra. If This
Is Love; If I Could Only See You Once
Again; Look at You; The Next Sound You
Hear; Light of Love; I'm Needing Your
Love; and five others. DECCA ® DL 75054
$4.79.

Performance: Very promising
Recording: Fine
Stereo Quality: Good, sometimes uneven

I like this young lady very much. She is rem-
iniscent of many others-Pet Clark, Dionne
Warwick, Laura Nyro-but that's not bad
company to keep. Sometimes her voice is a
little thin and fever -pitched, but then she's
only eighteen and has lots of time to fill out
and slow down. On sustained notes, how-
ever, she has a tendency to disappear vocally
behind the drums.

In the song Look at Y911, she is delightful
and styles herself in the sometimes -forgotten
supper -club manner. I admire her for at-
tempting this ballad in today's frenetic,
sound -deafening, message -ridden world. (i
hope in time to hear Miss Brittan apply her
lovely talents to some old standards-I'd like
to hear what she would do with Cole Porter
lyrics, for example.)

The songs on this disc are all originals,
with Marcia Hillman's name showing up
consistently (on seven out of the eleven
bands), mostly as a lyricist. She is evidently
prolific and might well be only about eigh-
teen herself, since she leans naïvely on re-
peating such phrases as "Look at him."

I'm Needing Your Love is an almost out-
and-out copy of any product of the Burt
Bacharach-Dionne Warwick school of cur-
rent music. And from then on, we are stuck
in that groove-a good one, though imita-
tive. Since I like this album so much, perhaps
I should say instead that Miss Brittan is ''in-
fluenced" by a number of current popular
artists.

Oddly enough, die title song, Gentle Ex-
plosion, ends the album. It is a sure bet to
become popular. Very, very good listening
here. More! More! R. R.

GLEN CAMPBELL: Wichita Lineman.
Glen Campbell (vocals) ; orchestra. Al de
Lory arr. and cond. Wichita Lineman; The
Dock of the Bay; If You Go Away; Ann;
Words; Fate of Man; Dream( of the Eve)y-
day Housewife; and four others. CAPITOL
® ST 103 $4.79.

Performance: Agreeable
Recording: Excellent
Stereo Quality: Excellent

In the country -music landscape, no person-
ality continues to come across as likably as
Glen Campbell. Even the expensive sound
of those big accompaniments on his records
cannot corrupt his essential agreeableness
and simplicity. Here he sings of a telephone
lineman in Wichita who falls in love with a
subscriber, of a lost boy from Georgia brood-
ing on a San Francisco dock, of an old man
reliving the past, of a fellow thinking of
leaving his girl and letting her make her own

way so she'll appreciate what she had when
he was around. All simple stuff, and much
of it shamelessly sentimental, but Campbell
makes these songs sound far more plausible
and poignant than his competitors do. When
he seeks to cope with the five-and-dime
bathos of a father telling his kids he's getting
a divorce, though, or that housewife's
dreams, the results are simply embarrassing.
And even the affecting innocence he tries to
bring to it gets nowhere with Rod McKuen's
translation of Jacques Brel's If You Go
Away; the English lyrics are just too terrible.

P. K.

RECORDING OF SPECIAL MERIT
THE CARAVANS: The Caravans. The
Caravans (vocals with instrumental accom-
paniment). Lord, Don't Leave Us Now;
Jesus and Me; It Must Not Suffer Loss; A

JEANNIE BRITTAN
A disc debut that's very good listening

Place Like Thai; Amazing Grace; and five
others. EVEREST ® GS 61 $5.79.

Performance: Non-commercial gospel
Recording: Good
Stereo Quality: Electronic only

Everest just doesn't have enough confidence
in its reissue program. Despite the fact that
the company has carefully avoided provid-
ing any specific information about this ma-
terial, it's a pretty good collection. It dates
from 1962-63 and was culled from two Vee
Jay recordings, "Seek Ye the Lord" (5026)
and "The Soul of the Caravans" (5038). (I
am indebted to gospel expert Tony Heilbut
for specifics.) Among the featured singers
are some of the best of the many fine peo-
ple who have worked in this influential gos-
pel group-Cassietta George, Shirley Caesar,
pianist James Herndon, and the group's
leader, Albertina Walker. Gospel music has
never had much impact outside the black
community. Perhaps the growing interest in
blues and "soul music" will now spill over
to the religious singing which lies at the
heart of so much black music. If the only
gospel you've heard is from such relatively
commercial groups as the Staple Singers and
the Clara Ward Singers, you will be pleas-
antly surprised to hear how much better a
group like the Caravans can really be. Try
this one. D. II.

JUDY COLLINS: Who Knows Where
the Time Goes. Judy Collins (vocals) ; or-
chestra. Hello, Hooray; Story of Isaac; My
Father; Someday Soon; First Boy I Loved;
Pretty Polly; and three others. ELEKTRA ®
EKS 74033 $4.79.

Performance: Stylish
Recording: Good
Stereo Quality: Good

One nice thing about Miss Collins' albums:
they always have a variety of pictures of her.
Since she is an exceedingly good-looking
woman, these, at least, provide me with a
modicum of pleasure. (I will say that I have
my doubts about the full-length shot of her
on the back of this duofold album. In it she
wears what looks to be a shower curtain with
a hole torn in it for her head, is in her bare
feet, and has adorned herself with a hat
that suggests a mountain -style Garbo and a
facial expression comparable to that of Stella
Dallas at the gates of the mansion where her
baby has gone after adoption.) Miss Collins'
recordings, however, still continue to elude
me: they just do not entertain me very much.
She has a nice voice, sweet and reasonably
musical. She not only seems to understand
her lyrics, she seems to have parsed them,
studied them, and tormented them for every
last ounce of meaning. And finally, her
material is usually among the best being
written in the contemporary idiom. Then
why don't I like her very much? For several
reasons: her voice never really has the pow-
er to move me; in her efforts at severe sim-
plicity she strikes me as often insincere; in
her constant striving to keep up and be "in,"
she often seems superficial; in her absolute
humorlessness she flirts with pretentious-
ness; and her aura of "sensitivity" has a com-
mercial tang to it.

But if you like her you will like this al-
bum. It has a nice Someday Soon by Ian Ty-
son and a country -and -western -flavored Bird
on the Wire by Leonard Cohen, and Miss
Collins performs them both expertly and pro-
fessionally. On the other hand, Poor Immi-
grant by Bob Dylan seems to me to draw into
focus all of the reservations that I have
about her work, and to a lesser extent so
does Pretty Polly, A good album but, for
me, not a satisfying one. P. R.

EDEN'S CHILDREN: Sure Looks Real.
Eden's Children ( Jim Sturman, Richard
"Sham" Shamach, and Larry Kiely, Jr., vo-
cals and instrumentals). Sure Look.r Real;
Toasted; Spirit Call; Echoes; Call It Design;
and six others. ABC ® ABCS 652 $4.79.

Performance: Good
Recording: Good
Stereo Quality: Excellent

Not bad. Not bad at all. Eden's Children, to
their credit, are one of the few new groups
around who seem to be trying for a sound
that is authentically their own. As yet it
still seems pretty much in the formative
stage, but when they get close to a real style,
as they do in the title song and in The
Clock's Imagination, it comes out tough,
raw rock with a real bite to it. There are
stretches of formlessness in such things as
Toasted or Dings, but at least it results from
a failure to solve a problem and not from
general aimlessness.

An interesting group to watch. P. R.

(Continued on page 126)
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The New 1969 Stereo Tape Catalog from Ampex
Last year, Ampex introduced the. most
complete and comprehensive stereo
tape catalog ever published . . and
was it ever a hit! Well, We 1969-and
the new edition is hot cf' the press. It's
bigger and better than ever, with the
most complete select on of stereo
tapes ever put between two covers ...
for your open reel, 4 -track car:ridge,
8 -track cartridge and cassette player/
recorders.

Loaded with informatior, in 160 pages

FOR YOUR COPY SEND 500 NDW!

this reference glide lists over 5 OX
se ections from over 65 diferent re-
cxyding labels. Fop, rock. fclk, jazz
and classical - and spoken word se-
lections - all categorized by :ype, o -
music and listed alphabetically for
easy reference. In it, too, you'll fine
informative articles, written by eadinc
authorities in the mi.sic fie d.

Send for your 1963 Arrpex Ste-eo
Tape Catalog ... It's for everyone 4/.110
cv-ns a tape player.
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RECORDING OF SPECIAL MERIT
JOSE FELICIANO: Souled. Jose Feliciano
(vocals and guitar); orchestra. Younger
Generation; And the Sun Shine; She's
Too Good to Me; Hey! Baby; Hitchcock
Railway; Hi -Heel Sneakers; The Sad Gypsy;
and four others. RCA ® LSP 4045 $4.98.

Performance: Fine
Recording: Excellent
Stereo Quality: Excellent

I think Jose Feliciano is the best new pop
star to emerge since Diana Ross and her
duo of vamps shimmered Out of Motown.
Feliciano has style, intensity, musicianship,
excitement, and performing gutsiness. He is
also one of those artists of truly broad ap-
peal who already shows marked signs of
staying power. His voice, unremarkable in
itself, is handled with such sureness and
such dexterity that it spans several listening
age groups and communicates with an eco-
nomical directness that one finds more and
more rarely in pop music. If you have not
heard him as yet, I suggest that this would
be as good a starting place as any. Listen
to the drive and energy he puts into some-
thing like Hitchcock Railway, or the teasing
high spirits of Hi -Heel Sneakers. His per-
forming style is a mixture of soul, blues, and
an almost flamenco -like urgency. Feliciano is
a totally musical singer, and this album is
totally entertaining listening. Highly recom-
mended for all. P. R.

RECORDING OF SPECIAL MERIT
EYDIE GORME: Eydie. Eydie Gonne (vo-
cals); orchestra. Peter Matz, Marty Man-
ning, and Pat Williams arrs. and conds. By
the Time I Get to Phoenix; It Had to Be
You; You Can Have Hint; I Should Care;
What Am I Doing Here?; When YOu Gonna
Learn?; Kiss Him Non'; It's You Again; and
three others. RCA ® LSP 4093 $4.98.

Performance: Eydie flawless
Recording: Excellent
Stereo Quality: Good

Eydie Gorme has been shining like a new
flashlight lately, and I think it has some-
thing to do with her new recording contract
at RCA. The Columbia discs she recorded in
the past year all sounded like vinyl worn
thin. It was quality stuff (which is the only
thing I ever expect from Eydie), but it
sounded like part of the heart was missing.
Eydie sounded tired around the edges, and
ultimately lackadaisical. Under her new con-
tract with RCA, she has approval of all
material, arrangers, packaging, publicity, the
whole enchilada. And Eydie sounds once
again like her former self on this "debut"
album. It has been produced with unerring
good taste, and Eydie sounds better, more re-
laxed, more on top of her material than she
has sounded in a long time.

By the Tinte I Get to Phoenix and This
Girl's in Love with Yin are wearing on my
nerves, but Eydie injects new B-12 into their
overworked blood cells. I like her inclusion
of the seldom -sung verse to It Had In Be
You. For schmaltz, there's You Can Hare
Him, another contender (along with Chicago
and Birth of the Blues) for my list of songs
I hope never to hear again. It's a real tribute
to Eydie that I listened to it twice on this
disc. Black Dress is infectiously amusing, as
Eydie scoops up a high glissando line echoed

by violins, with a bass thumping its way to
the front from behind her.

The best band on the album is a perky
song from Richard Adler's score for A Moth-
er's Kisses, an intended -for -Broadway show
which closed in Baltimore. The song is
called When You Gonna Learn?, and it
once again demonstrates the Gorme ability
to do everything right. She changes keys in
the middle of a line, and she can still belt
her way to the top notes as beautifully as
ever.

Unfortunately, by the end of the second
side I was beginning to feel that all of this
jump and polish was sounding like a rehears-
al for a three-week booking at the Copa.
The great big band full of brass, both brazen-
ly bare and softly muted, kept rebuilding
the kind of crescendos that are the signa-
ture of the star leaving the stage only to be
called back for one more encore. Eydie is
singing better than ever, but the formula is

ENRICO MACIAS
A singer of overwhelming "aliveness"

too tried and true. I'd like to see her break
wide open and run with her extraordinary
gifts like a new colt. The freedom granted
her by her new RCA contract provides the op-
portunity to try new things. She still warms
the teacakes and sweetens the tea, though at
times I suspect it's all done with artificial
additives. R. R.

THE JIMI HENDRIX EXPERIENCE:
Electric Ladyland. Jimi Hendrix Experi-
ence (vocals and instruments); with various
other musicians. . . And the Gods Made
Love; Crosstown Traffic; Voodoo Chile;
Little Miss Strange; Long Hot Summer
Night; and eleven others. REPRISE ® 2RS
6307 two discs $4.79 each.

Performance: Tedious
Recording: Very good
Stereo Quality: Very good

Hendrix has chosen, presumably without
malice aforethought, to make himself into
a provocative visual performer rather than
the creative musician that he might other-
wise have become. O.K. All well and good.
You can't blame a musician for becoming in-
toxicated by the heady fumes of success. I

don't doubt that Hendrix paid plenty of un-
happy dues in this country before he took the

English route to stardom. I only miss the
musical achievement that constantly simmers
beneath the surface of his wah-wah sounds,
sonic distortion effects, and single -chord
improvisations.

The problem with hearing Hendrix's re-
cordings is that they reproduce only one as-
pect of his remarkable performances. And
even that aspect-sound-cannot approach
the sheer intensity of acoustical wattage that
turns a Hendrix program into a virtual phys-
ical assault upon one's eardrums. The equal-
ly important visual element-Hendrix's ram-
pant and sometimes humorous eroticism, his
jiving of the audience, his destructive forays
against his electrical equipment-is simply
nonexistent on the recordings.

What we have here, therefore, is only one
part of the Hendrix Experience. For my
tastes it isn't enough. I would like to see
Hendrix approach the recording art with the
same sense of personal image that he brings
to his "live" programs, but he hasn't man-
aged to do it yet. The intermittent appear-
ances of drummer Buddy Miles, organist
Steve Winwood, bassist Jack Cassidy, and
pianist Al Kooper add an all-star element to
the proceedings, but their presence fails to
minimize the tedium of too -long improvisa-
tions and songs that are too much alike.

D. II.

RECORDING OF SPECIAL MERIT
ENRICO MACIAS. Lire at the Olympia.
Enrico Macias (vocals and guitar); orches-
tra, Jean Claudric cond. Les Gens du nord;
La Vie dans la vie; Prelude; Je t'aimerai pour
deux; Quand on a un frere; and eight others.
MERCURY ® SR 61202 $4.79.

Recording: Excellent
Recording: Good
Stereo Quality: Okay

Here is another opportunity to hear the
formidably talented M. Enrico Macias as he
breaks it up before a wildly enthusiastic au-
dience at the Olympia in Paris. (If you, by
the way, are as tired as I am of these "live
at the Olympia" albums, then you may be
pleased to know that I am now at work on
an album of my own to be titled "Dead at
the Marigny," which will feature me in a
recitation of the Lizzie Borden -Ambrose
Bierce correspondence with incidental mu-
sic by Warden Lawes and a personal ap-
pearance in the lobby by the Mad Butcher
of Dusseldorf.) It is certainly true, however,
that one of the most engaging things about
Macias as an artist is his overwhelming
"aliveness." He has the audience securely
in the palm of his hand here, and easily
brings them to fever pitch with such things
as his own Les Gens du nord (The North-
erners) and the stirring Israeli ballad Ye-
rushalaim Shel Zahav (Jerusalem of Gold).
I hadn't noticed it before, but there is a

touch of the old Jolson brio in Macias, and
the rapport between him and his listeners,
even on a recording, is quite tangible. An
altogether excellent disc by a young man
who cannot fail to become an important star.

P.R.

RECORDING OF SPECIAL MERIT
SERGIO MENDES & BRASIL '66: Fool
on the Hill. Sergio Mendes and Brasil '66
(vocals); orchestra, Dave Grusin arr. and

(Continued on page 128)

126 CIRCLE NO. 75 ON READER SERVICE CARD .4.



Make Music
Not War.

:CA's Red Seal Tape ends the conflict between the real and the reel

Sometimes a music tape you make at home sounds
like there's a battle going on in the background.
Banging and clunking and popping like machine-
gun fire.
But leave the recording of battles to
newsmen.
When you want music you don't want
war.

So the first thing you should do
is check out your equipment.
If everything checks out it
might be your tape.
To record beautiful music you
have to use a tape that doesn't
cut off the highs or the lows.
Like RCA's Red Seal.
It's made under white room
conditions so it won't dis-
tort or blur or fight with
whatever you record.

mum" special lubricants that make it track easier-
eat with less friction.

Which means your guides and heads last
longer.

1 Even if you're making a demonstration tape
or whatever, you'll be pleased to find out

Red Seal's signal-to-noise ratio meets
professional standards, too.
It's easy to spot Red Seal. Its bright red box
stands out like a flare.

Strike for peace. Use Red Seal for your
recordings at home.
Look for RCA's Regular Line of tapes, too.
In blue boxes. Our second line of defense

against noisy tapes.
At RCA and independent dealers
throughout the country.

RCA
Red Seal is formulated with Caplures the greatest Sound around.



cond. Fool on the Hill; Festa; Casa Forte;
Canto Triste; Upa, Neguinho; and four
others. A & M ® SPX 4160 $4.98.

Performance: Magical
Recording: Outstanding
Stereo Quality: Intelligent

This new album by Sergio Mendes & Brasil
'66 is the best thing they have done so far,
revealing them to be a contemporary equiva-
lent of the Swingle Singers. And the engi-
neering on this new A & M release, to jump
the gun a bit, is so superlative that it will
probably make even that little transistor job
you bought for the beach sound like some-
thing at the audio show. Enumerating the
excellences of this group is fairly simple:
they have a sophisticated, modern, and lovely
vocal sound; the vocal arrangements by Men -
des are models of musicianship; the orches-
tra, arranged and conducted here by Dave
Grusin, is as smooth and crystalline as a
southern sea; most of the songs of Brazilian
origin have been provided with intelligent
and literate English lyrics by Lani Hall (a
member of the group); and, finally, the
group's professionalism is absolute.

Yet all that does not really explain their
attraction. It lies, at least to me, in their
ability to sustain mood. They sing a Scar-
borough Fair here that is a minor master-
piece of changing shapes, like clouds pass-
ing through the sky, and yet it retains an
inner form that is both delicate and precise.
The Lennon -McCartney Fool on the Hill,
in their hands, becomes a poem of tones,
textures, and impressionistic pastel blurs.
Nowhere is their avoidance of the chiaroscuro
approach put to better advantage than in
their Brazilian repertoire. In such things as
Canto Cristo or Festa, they can weave subtle
variations in phrasing, intonation, and mu-
sical ideas with the hypnotic skill of a magic
spinning wheel.

As I have said, the album is superbly pro-
duced and engineered. Herb Alpert is listed
as one of the engineers (along with Larry
Levine and Henry Lewy), and lavish care
seems to have been taken with every aspect
of the sonic reproduction. The whole album
reflects real taste and intelligence at work on
modern pop music. Congratulations to every-
one involved. P. R.

THE STEVE MILLER BAND: Sailor. The
Steve Miller Band (vocals and instrumental
accompaniment). Song for Our Ancestors;
Dear Mary; My Friend; Living in the U.S.A.;
Lucky Man; and five others. CAPITOL ® ST
2984 $4.98.

Performance: Fine start, but finishes last
Recording: Good
Stereo Quality: Good

Song for Our Ancestors, the first band on this
album, is so groovy I can't say enough about
it. It's fantastic and should turn you on in a
matter of seconds. The band creates the feel-
ing of an old whaling port in which you
can almost smell the salt in the air. Unfor-
tunately, there is very little to be said for
the remaining nine numbers. They are tune-
less and monotonous, and the band's style is
much too light and frivolous to perform
blues. Vocally, the group is a conglomeration
of voices too young for their material, instru-
ments too underdeveloped for their charts,
and noises too dissonant to listen to without
pain. It all comes across as hopeless confu-
sion. These days there is a new rock group

born every minute. There is such a sameness
about them that they are spoiling the chances
of survival for the few quality groups that
do emerge. The Steve Miller Band does dis-
play interest on Song for Our Ancestors, but
I can't recommend this album because of
one song of merit when the remainder is
made up of unlistenable losers. R. R.

RANDY NEWMAN: Randy Newman
Creates Something New Under the Sun.
Randy Newman (vocals); orchestra. Love
Story; Bet No One Ever Hurt This Bad;
Living Without You; So Long, Dad; I Think
He's Hiding; Linda; Davy the Fat Boy; and
four others. REPRISE ® RS 6286 $4.98.

Performance: Strange and intriguing
Recording: Excellent
Stereo Quality: Good

Randy Newman is either an outrageous put-
on or he is really that something new under

RANDY NEWMAN
Telling it like it is about today

the sun to which we should all pay very close
attention. If you have the patience to listen
to this album more than once, you may agree
that he is not putting us on. It is a measure
of Randy's talent that I once reviewed Love
Story when performed by the Limelighters
and made fun of it as a song. Yet here,
with Newman singing his own creation, Love
Story gets through to me. In retrospect, it was
the Limelighters I was putting down, and
deservedly, for they were not interpreting
Newman to the best of his very considera-
ble ability.

Since Randy wrote and arranged all the
songs involved, there are many facets to ex-
amine. Let's take the heart of him first, his
prose. No longer can we automatically call
words set to music "lyrics." Words today
are often no longer lyrical, but heavy with
the weight of their message. Newman's are
so heavy they become burdensome, but they
carry weight, the weight of the toilsome
world of tedium that has been the millstone
inheritance of the young. Or a love story
that bitingly mocks a couple's hopes that
their son might be President, but only if
things loosen up some. Or romantic nights
watching the Late Show, and a Florida re-
tirement community where folks play check-
ers until they pass away.

So Long, Dad is a masterpiece of disil-
lusion, the downhill phase of a child's senti-
mental memories, and possibly, yours. In
Davy the Fat Boy, we find a compassion
that is rarely heard in today's crop of com-
posers. In fact, the ability to tell a dramatic
and sympathetic story is so distinct in this
young man that I would sincerely like to
learn that he has taken his talents into the
theater. Musically he is reminiscent of Bern-
stein and Blitzstein. I suspect there is the
making of another West Side Story in Randy
Newman-only this time it won't have to
be based on some old story by Shakespeare.
He has the guts to tell it like it is about
today. R. R.

ROBERTHA: La Voz del Amor. Robertha
(vocals); orchestra, Alfredo Marcelo Gil arr.
and cond. Amor no Ilores; Ayer y hoy; Alin;
Mi verdad; Algo; Olvidate; and five others.
CAPITOL ® ST 19000 $4.98.

Performance: Tearful
Recording: Good
Stereo Quality: Good

On the cover of this album, aside from sev-
eral pictures of Robertha, who is a very pret-
ty young girl, there is a drawing. It is about
the same size as the album title, and it shows
a large eye weeping two fat tears. After lis-
tening to several bands of the record I quite
understand why. They should have packaged
the album with a handkerchief Obviously,
although my Spanish is limited to an occa-
sional "caramba" or "por favor," someone is
giving Robertha a terrible time. At the end
of band one, Amor no llores, she already
sounds ready to throw in the towel, but she
valiantly weeps and wails her way through
ten more songs. She has one of those Spanish
pop voices with a built-in sob and swoop
that could make even I've Got a Lovely
Bunch of Cocoanuts sound like Gloomy Sun-
day, but Latins seem to like it that way. P. R.

THE THREE RING CIRCUS: Groovin'
on the Sunshine. The Three Ring Circus
(vocals and instrumentals.) So True; I
Can't Be Trusted; Lovin' Machine; Fantas-
tic Voyage; Give Me Tomorrow; Groovin'
on the Sunshine; and five others. RCA ®
LSP 4021 $4.98.

Performance: Fair
Recording: Good
Stereo Quality: Excellent

The Three Ring Circus is a new group with
little new to offer. Mercifully it seems to lack
the pretentiousness of many new groups, but
it has a slick pre-packaged commercial ap-
proach which, I would suppose, is the contri-
bution of the producers and arrangers, Rob-
ert Allen and Ray Ellis. The record is divided
between vocals and instrumentals. On side
one are the vocals, which are performed well
but a trifle perfunctorily; the second side is
devoted to instrumental versions of many of
the same songs. The instrumental side is to
be preferred: it is a highly competent job.
However, I have more than a sneaking sus-
picion that the instrumentals are played by
studio musicians brought in for the occasion.
The title song is good enough, and Lovin'
Machine has its moments in both its vocal and
instrumental versions, but the album as a
whole has all the spontaneity of a twice -
defrosted TV dinner. P. R.

(Continued on page 130)
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How to flip over the sound
without flipping over the reel.

For years you've flipped over a little
thing called a reel. You flipped because the
tape would run out at inconvenient times
like 30 seconds into the Minute Waltz,
or three and a half movements of your
favorite symphony.

Something had to be done about it.
Panasonic, the world's leading

manufacturer of tape recorders, did
something. That something is the Panasonic
Symposium. It's a Solid -State 4 -track
stereo deck that's unflippable.

Unflippable because of continuous
Automatic Reverse. You'll never flip over
another reel again. And the turn around
is so quick you'll hardly miss a beat.

PANASONIC.

And the beat is steady. That's
because there's Dual Capstan drive on all
three speeds. That way the Tijuana Brass
won't sound like 76 Trombones and
vice versa.

Of course, if you don't want it to min
forever, use the automatic shutoff.

Will the Symposium match your
rig at home? Yes. It has 30-20,000 CPS
response, and the signal-to-noise ratio
is more than 52 db's phis a recording system
that has an AC bias of 90 kc. For sound -
on -sound or sound -with -sound that's
plenty of fidelity.

You'll be crazy about our control
panel features, too. Like headphone output

200 PARK AVENUE NEW YORK 10017
For your nearest Panasonic dealer, call (800)243-0355.1n Conn.,853-3600.We pay for the call.

and Pause Control for easy editing.
Then there are two big VU meters, each
sensitive enough to catch the difference
between a wheeze a -id a whisper. Plus a
4 -place digital tape counter for some

f that long-distance taping you might
ut involved in.

Top it all off with a smoked -glass
oust cover that does -14 cost extra-and
everything's beautif

So why not go down to any dealer
we permit to carry tie Panasonic line.
We think that once ycu hook up our
Model RS -796, you can stop flipping
cver its reel and reaLy start flipping
cver what you hear.

Tope Deck, Model RS -796



RECORDING OF SPECIAL MERIT

PAUL BLEY: Mr. Joy. Paul Bley (piano);
Gary Peacock (bass); Billy Elgart (drums).
Only Lovely; Kid Dynamite; Nothing Ever
Was, Anyway; El Cordobes; and four others.
LIMELIGHT ® LS 86060 $5.79.

Performance: Fine contemporary jazz piano
Recording: Very good
Stereo Quality: Good

Paul Bley has had an unusual career. In
the 1950's, he was the recipient of rare
praise from Charles Mingus; in California
he was the leader of a group that included
Ornette Coleman-before Coleman became
a controversial national figure; he has played,
at important points in their careers, with
Sonny Rollins, Don Ellis, Jimmy Giuffre,
and a virtually endless list of important
musicians. Throughout his career, the Bley
musical personality has been a powerful, if
elusive, force. His work with Giuffre, for
example, was a critical element in the growth
of a fragmented, pointillistic, highly original
style of free improvisation.

Yet Bley rarely has made a really satisfy-
ing record of his own. The implication is
that he is a better sideman than a leader,
but I suspect that is much too hasty an
evaluation. Two factors seem to have worked
against him. First, Bley is very much his own
man, and his recordings generally have been
directly reflective of his musical viewpoints.
Unfortunately, Bley has not always chosen
to emphasize his best skills, staying too
long with musical attitudes that are not his
strongest suit, at the sacrifice of his musical
trump cards.

Second, and this can hardly be blamed
upon Bley, his great aesthetic discipline has
been mistaken for emotional coldness-a
shame, since so many of the observers who
criticize Bley's "detachment" have been
quick to accept Bill Evans' forays into sen-
timentalism as a more meaningful form of
emotional expression.

Both these elements are at work here, pro-
ducing a typically uneven set of perfor-
mances. In addition, Bley has chosen to use
six pieces by Annette Peacock as starting
points for his improvisations. Some are good,
others are not. Since Bley's performances
have an interlocking of thematic and rhyth-
mic material that makes the choice of open-
ing theme particularly significant, his im-
provisations are hampered by inadequate
opening melodies. Miss Peacock's lines have
the virtue of a kind of naked musicality, but
they can also be distractingly ingenuous.

These reservations aside., "Mr. Joy," in
its best moments, is one of Bley's more in-
triguing outings. The assistance he receives
from Gary Peacock (in particular) and Billy
Elgart is sympathetic and-misunderstood
word-reasonable. With the emphasis that
lately has been placed upon hyperemotion-

alism and aggressive indeterminacy, it's good
to find that the avant garde still has room
for technical control and aesthetic focus.

D. H.

WOODY HERMAN: Concerto for Herd.
The Woody Herman Herd. Concerto for
Herd; Big Sur Echo; The Horn of the Fish;
Woody's Boogaloo. VERVE ® V6 8764 $5.79.

Performance: The Thundering Herd "live"
Recording: Very good
Stereo Quality: Good

Woody Herman continues to trudge along,
adapting here, adding there, expanding and
diluting new ideas as they enter the musical
mainstream, and somehow managing to keep
a youthful band together year after year.
These tracks were recorded at the Monterey
Jazz Festival in 1967, and reveal a compe-
tent, if not particularly extraordinary, group
of young musicians. The piece de resistance.

PAUL BLLY
Technical control and aesthetic focus

is Bill Holman's Concerto for Herd, an ex-
tended, three-part composition which is filled
with the rolling counterpoint and crackling
ensemble voicings characteristic of his best
work. Holman is no giant, but he writes well
in a style that has become one of the most
utilitarian scoring methods for large jazz
bands. I am less enthusiastic about the bal-
ance of the record. For all its cohesion and
rhythmic mobility, this version of the Herd
is a faceless unit that lacks the brilliant solo-
ists and novel ensemble textures of past Her-
man groups. Woody's fans tend to be pain-
fully loyal, so if you are one of the old-
time Herd followers, you'll probably find
something here that will grab you. But an-
other Four Brothers band? Afraid not.

D. II.

RECORDING OF SPECIAL MERIT
LEE KONITZ: The Lee Konitz Duets. Lee
Konitz (alto, tenor, baritone, and Varitone
saxes) ; with various musicians. Strullin'
with Some Barbeque; You Don't Know
What Love Is; Alone Together; Checler-
board; and four others. MILESTONE ® MSP
9013 $4.79.

Performance: Konitz-with a little help
from his friends

Recording: Excellent
Stereo Quality: Excellent

The idea here was to place saxophonist Lee
Konitz in a series of challenging duet situa-
tions (with a few full ensembles added for
contrast). A good idea, I would say, and
one that succeeds more often than not. Espe-
cially fascinating is Konitz's reaction to the
markedly different styles of his various part-
ners --the cool contrapuntalism of Dick Katz
and Jim Hall, Richie Kamuca's bouncing
Lester Youngish lines, the two -beat boister-
ousness of Marshall Brown's trombone, the
stunning rhythmic complexities of Elvin
Jones and Eddie Gomez, Karl Birger's
dazzling vibes, and the notably personal ex-
pressions of Ray Nance and Joe Henderson.
Obviously, such a range of musical provoca-
teurs can hardly be expected to produce con-
sistently good results, and the quality-al-
though generally high-varies accordingly.

Konitz has had an unusual career. Twenty
years after he first worked with Lennie Tris-
tano's experimental groups-twenty years
that have included too many empty days-
Konitz continues to be a dedicated improvi-
sational artist who has rarely received the
attention his artistry deserves. I suspect he
is one of the prime victims of the fact that
stylistic development in jazz has been deter-
mined by elements peculiar to the energies
of black musicians. In any kind of objective
definition, Konitz must be considered a bril-
liant improviser and a strong rhythmic
player. But he always has been his own
man, refusing to incorporate into his playing
the blues licks, bent notes, and artificial
mannerisms that so many lesser white
players have adapted in their ride to suc-
cess. To his credit, Konitz has chosen to be
an artist rather than a popularizer, but I'm
afraid his choice has denied him the economic
fruits that have come to those who have
assumed a musical coloration which is not
necessarily their own. When jazz discovers
that it can handle a wider array of influ-
ences and styles than it now does. players
like Konitz will receive the recognition they
deserve.. In the meantime, don't overlook
this well -crafted program from the horn of
one of the fine creative artists of our time.

D. H.

MICHEL LEGRAND: At Shelly's Manne-
Hole. Michel Legrand (piano) ; Ray Brown
(bass); Shelly Manne (drums). The Grand
Brown Man; A Time for Love; Ray's Riff;
Watch 11' hat Happens; and four others.
VERVE ® V6 8760 $5.79.

Performance: Lively, entertainment -style jazz
Recording: Very good
Stereo Quality: Very good

Summit meetings between major performing
artists have a way of coming out like fallen
souf&s. Individual egos which function just
fine as soloists can become rather testy when
confronted with equally independent per-
sonalities. It is a distinct pleasure, there-
fore, to report that the musical encounter
between French pianist -composer Michel Le -

grand, drummer Shelly Manne, and bassist
Ray Brown was a happy one. Legrand will
never be a heavyweight jazz performer, but
his good taste, stunning technique, and great
affection for the music ring through every
enthusiastic note he plays. Brown has rarely
been heard to better advantage, even in his
many outings with Oscar Peterson. He is
given plenty of space to demonstrate how a
creative bassist can slyly mold and shape the

(Continued on page 132)

130 STEREO REVIEW



Humanized because ...
research on the physiological reaction
of :he human ear to sound pressure
led to the dedelopment of a headphone
driver which functions with the human
ear as a un t, and is capable of gen-
erating full f delity sound at close prox-
imity to the entrance of the ear.

Humanized iecause
of -.heir seeming weightlessness.

Humanized 3ecause
of their confortable fit which allows
you to enjol, hours of listening pleas-
ure without discomfort.

Humanized because ...
It Dermas jou to enjoy transparent
reproductioi of music and voice and
still remain in partial contact with your
su-roundings.

TYPICAL CUSTOMER COMMENTS
"UnbeliEvably fantastic."
"Superior musically to six other

types tasted."

"Best scund yet."

"Best headphone at any price."
"Very comfortable to wear."

"Pleasure is now mine."

"Excelleit sound and comfort."

"The Best!"

"Prefer it to speakers.'

"Very realistic sound."

Listen to the AKG K-20 or K-60 at your
dealer and convince yourself.

CIRCLE NO. 74 ON READER SERVICE CARD
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MICROPHONES HEADPHONES
NORTH AMERICAN PHILIPS COMPANY, INC
Jo E.1., sT.aLc.E.n. .o.o
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MORE and BETTER

FM Stereo Multiplex

BROADCASTS
FOR YOU

with a

FINCO
AWARD -WINNING FM Antenna

,coc.:
-3

Model FM -4
$24.90 List

World's Most Complete
line of HI -Fl Phased

FM ANTENNAS
Write for Catalog 20-213.

THE FINNEY COMPANY
34 WEST INTERSTATE BEDFORD, OHIO 44146

DEPT. HD -3
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DMA B.ECTRONICS

Fisher 125
........____..

if

--w-0--

.
III. n " n

I I
40 Watts of Music Power UHF)  Wide -
Range AM Super -Selective FM and
FM -Stereo with FET and ICs in front-end
aid IF stages  4 -Speed Automatic Turn-
table with Cue Control, Anti -Skating,
Automatic shut-off. Two Acoustically -
Matched Two -Way Speaker Systems 
Full Audio Controls With Tape and
Phono Facilities.

FAIR TRADE
RETAIL PRICE $32995

STEREO SYSTEMS-COMPONENTS
AT LOW DISCOUNT PRICES

Send For Our Qu( to Today!
We Carr All the Fanous Brands.

DEFA ELECTRONICS CORP.
2207 Broadway, N.Y., N.Y. 10024

PHONE 87441900 & 87449011

form of an ensemble improvisation. Manne
plays a self-effacing role, content to lay
down a deceptively subtle underpinning for
the sparkling interchanges between Legrand
and Brown.

Understand, however, that I am not recom-
mending this set as a landmark in jazz im-
pros isation-far from it. I suspect it will
be a popular record for much the same rea-
sons that the Manne-Andre Previn collabo-
ration of some years ago was a success: it is
melodic, uncomplicated, and musically ac-
cessible. But Legrand is far superior to Pre -
vin, both in his firm rhythmic control and
in his vastly more inventive improvisational
ideas. D. H.

CARMEN McRAE: The Sound of Silence
(see Best of the Month, page 87)

RECORDING OF SPECIAL MERIT
ARTIE SHAW: Arlie Shaw Rt-Creates
His Great '38 Band. Artie Shaw and orches-
tra. Traffic Jam; Begin the Beguine; Lover
Come Back to Me; Zigeuner;11"hat Is This
Thing Called Lore; It Had to Be You; and
six others. CAPITOL ® ST 2992 $4.79.

Performance: Glorious
Recording: Just great
Stereo Quality: Sensational

It's thirty years later and Artie Shaw has
done it again! No, no, Virginia, not remar-
ried Lana Turner, Ava Gardner, Doris
Dowling, or Kathleen Winsor. Just played
his fabulous clarinet again, and he is just as
great as ever.

This incredible disc is a complete recrea-
tion, with the same arrangements, of num-
bers made famous by Shaw and his big band
of 1938. The master assembled as many of
the same musicians as possible, and when it
wasn't possible, he got the best possible
substitutes (Buddy Morrow on trombone
in place of George Arus, for instance).

This thing really swings-it was meant to
-just as Shaw and his big band did original-
ly. Yet, if you had to listen to some of the
1938 Shaw recordings the music would prob-
ably drag a bit and seem slightly off and
slow. Not here-this is as current as a

yippie sassing a cop.
Every one of the numbers here is a classic

gem. There are some near -perfect reproduc-
tions of original performances-A! Klink
making us believe it's Tony Pastor doing the
tenor solo, Don Lamond drumming instead
of Buddy Rich. The collective ensemble
playing is so perfect I doubt if it has evet
been equalled.

Well, a rave is a rave is a rave. And for
all of you who thought Artie Shaw was a
relic of the Thirties and Forties, a balding
ladies' man who writes occasional books
and produces occasional films, just slap this
on your turntable and remind yourself he
was and is a unique musician.

One tiny little carp-the jacket interview
never tells us who is interviewing Mr. Shaw,
and it's annoying because whoever he is he
isn't very good. I wouldn't really care,
though, if they had printed the liner notes
in Sanskrit, so long as Artie Shaw brought
his Big Band sound of 1938 back to life.
Now if he will only continue to revive and
re-record some of those other great arrange.
ments, I can twirl around my living room
pretending I'm cutting in on Ann Miller in-
definitely. R. R.

THEATER  FILMS
INTERLUDE (Georges Delerue). Origi-
nal -soundtrack recording. Orchestra, Georges
Delerue cond. Excerpts from symphonic
works by Beethoven, Brahms, Tchaikovsky,
Dvol-ak, and Rachmaninoff. Royal Philhar-
monic Orchestra, Ernest Fleischmann cond.
COLGENtS ® COSO 5007 $4.79.

Performance: Teary
Recording: So-so
Stereo Quality: Undistinguished

Interlude is the story of a glamorous young
orchestra conductor (Oskar Werner) torn
between his love for his elegant wife (Vir-
ginia Maskell) and for a winsome girl re-
porter ( Barbara Ferris)-in short, a woman's
picture. Since it's about an orchestra conduc-
tor, there is plenty of room between teary
confrontations for music. The original inter-
ludes supplied by Georges Delerue for the
soundtrack are delicate and charming, spun
out with a deft Gallic winsomeness, neither
sugary nor obtrusive. The excerpts from the
various masterpieces out of the Romantic
musical literature are something else again.
Under Mr. Fleischmann's wavering baton,
the finale from Beethoven's Fifth is more
likely to empty a concert hall than to fill it
with tumultuous applause. Although it's the
Royal Philharmonic Orchestra playing, that
exalted group has never sounded flabbier.
The second movement from Tchaikovsky's
perhaps deservedly neglected First Symphony
emerges with a certain charm, and Dvoi-ak.s
Carnival Overture is played with acceptable
vigor if no particular distinction, but the ex-
cerpts from the symphonies of Brahms and
Rachmaninoff sing with greater poignancy
on almost any standard version in the catalog.
If the limit of her musical attention span is
about five minutes, however, these child -
sized portions of the classics may be just the
answer to some niece's musical needs. P. K.

MAGGIE FLYNN (Hugo Peretti-Luigi
Creature -George David Weiss). Original -
cast recording. Shirley Jones, Jack Cassidy,
others (vocals): orchestra, Woody Kessler
cond. RCA ® LSOD 2009 $6.98.

Performance: Very good
Recording: Good
Stereo Quality: Good

From the moment the orchestra begins to
blare its way through the overture in a

tempo that is strictly anachronistic Broad-
way, Maggie Fl)nn points up why the the- -
ater-in this case, the musical theater-is
referred to as the Fabulous Invalid. For
Maggie Fltnn has fabulous flights of vocal
fancy via its two talented stars, Shirley Jones
and Jack Cassidy, but deep within its cor-
poreal self, it is suffering a terminal disease
known as old age. Though the two stars
sing the score at the top of their own per-
sonal exuberant scale (as if it were the

(Continued on page 134)
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ell & Howell
as just made it harder

o choose a stereo tape deck.

ritil now, it was pretty easy, because
one of the choices really did much more
ian just move tape back and forth.
Bell & Howell has just changed all that.
Our new Autoload' Model 2293

Des a lot more than just move tape
ack and forth.
It loads itself, because it has Autoload,

.ell & Howell's ingenious automatic
treading system.
You never touch the tape because a

entle cushion of air transports it
-irough the tape path directly onto the
ike-up reel. The entire process takes
bout three seconds, and it works
ierfectly whether the deck is
'taunted horizontally or vertically.

It has three-way AutoPlay.
'ou can set the 2293 to
ecord or play back in any
)f three modes: left to right
tnd stop; left to right to left
and stop; or back and
orth continuously.

It has Bell & Howell's
)xclusive reversing head
lesign. This innovation assures
-,:erfect head alignment and
dentical performance
:haracteristics for recording
and playback ... in both directions.

It has instant pause. Audible search.
Source input mixing. Sound with sound.
8,n accurate VU meter for each channel
-active in both play and record.

It has exceptional specs like: 4 speeds
;71;, 3'%1, 1 'V; wow and flutter;
09% @ 7;2; frequency response; 40Hz

to 17,000Hz (±3db) @ 7! signal-to-
noise ratio: better than -51db;
crosstalk: -40db.

It has top -mounted microphone jacks
for added convenience.

It has a genuine walnut wood -grained
cabinet and smoked glass hinged
dustcover.

It's
designed
with the kind
of precision
Bell & Howell's built
its reputation on for over
60 years.

And with all that, it's still priced
under $300.

Do you agree the new Bell & Howell
Autoload 2293 does a lot more than
just move tape back and forth? Then
maybe we haven't made choosing
a stereo tape deck harder at all.

Maybe we've made it much easier.

TAPE PRODUCTS Division

BELLEHOWELL



Unique Toshiba "Electro-Hinge" speaker mountings per-
mit play in open cr closed position without cables.
Everything about it is just as unusual. ToshibaMatic
single knob tape control for sure, one -handed opera-
tion. Live pause -edit control. Has all professional studio
quality features. Walnut veneer. It's the really new
Toshiba solid state 4 -track stereo tape recorder.
The Genoa, GT 840$ $219.50 Mfrs. Sugg. Retail Price.

THE INTERNATIONAL ONE
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ABOUT YOUR SUBSCRIPTION
YOU subscription TO STEREO REVIEW is

maintained on one of the world's most mod-
ern, efficient computer systems, and if you're
like 99% of our subscribers, you'll never
have any reason to complain about your sub-
scription service.

We have found that when complaints do
arise, the majority of them occur because
people have written their names or addresses
differently at different times. For example,
if your subscription were listed under "Wil-
liam Jones, Cedar Lane, Middletown, Ari-
zona," and you were to renew it as "Bill
Jones, Cedar Lane, Middletown, Arizona,"
our computer would think that two separate
subscriptions were involved, and it would

start sending you two copies of STEREO

REVIEW each month. Other examples of com-
binations of names that would confuse the
computer would include: John Henry Smith
and Henry Smith; and Mrs. Joseph Jones and
Mary Jones. Minor differences in addresses
can also lead to difficulties. For example, to
the computer, 100 Second St. is not the same
as 100 2nd St.

So, please, when you write us about your
subscription, be sure to enclose the mailing
label from the cover of the magazine-or else
copy your name and address exactly as they
appear on the mailing label. This will greatly
reduce any chance of error, and we will be
able to service your request much more
quickly.

All merchandise
shipped same day from
our warehouse, fully insured
in factory sealed cartons. Our
one aim is your complete satisfaction,
-merchandise -wise, price -wise!
That's why we're one of the
East Coast's largest
component
distributors. Eo

From HI -Fl
components to

complete stereo systems,
if it's nationally advertised,

We have it! Discounts of course!
Right now, write now ... for

special quote. Savings
are bigger than ever in

honor of our
recent expansion.

CORPORATION OF AMERICA
2122 UTICA AVE., BROOKLYN, N. Y. 11234 (212) 338-8555

Opening night or M.1 fair Lad)). their ter-
Nor's foundation is in good old-fashioned
sentimentality. And sentimentality can only
be carried on the wings of a great lyrical
score-which, sad to note, is lacking here.
The word -schmaltz- is inure like it.

It's marvelous that Hugo Peretti, Luigi
Creature, and George Da\ id Weiss have
written an original musical in this day of
constant adaptation and readaptation. Yet
it is as if the creators took a large piece
of tracing paper, placed it over a combina-
tion of Oliver! and The Sound of Music,
and followed the pattern. Where those hits
zagged and zagged, howeser, Maggie just
squirms. As a result, it has all of the iron-
bound tradition and none of the creative de-
partures of the earlier hits.

Sorry about that, too, for Shirley Jones
and Jack Cassidy are simply wonderful. They
have the big, big beautiful voices so suited
to the theater, and what's more, they have
good diction (do you hear that, all you
modern mumblers, diction!). Cassidy's voice
is so infectious that, even unseen, he makes
you smile and warm to him. Miss Jones
has the typical musical comedy voice (much
like Barbara Cook's), and it just makes you
flip to hear her.

Maggie Fljnn is set in Civil War New
York, and the possibilities were endless for
musical exploitation, what with orphaned
children, spies, Irish charm, ne'er-do-wells,
clowns, the slavery issue, and protest songs
all glopped over with romance. But what
you get are mostly sticky sentimental
pastiches and marching tunes. So unless
you're the type who must own every Broad-
way show album, you can safely pass up
Maggie Fhun. R. R.

RECORDING OF SPECIAL MERIT
MAN OF LA MANCHA (Dale Wasser-
man -Mitch Leigh -Joe Darien). London
original -cast recording. Keith Michell, Joan
Diener, Bernard Spear, Olive Gilbert, Alan
Crofoot, others (vocals and dialogue). Or-
chestra and chorus, Mitch Leigh cond.
DECCA ® DXSA 7203 two discs S11.58.

Performance: Soft -sell Cervantes
Recording: Excellent
Stereo Quality: Believable

Miguel de Cervantes' novel about the aging
country gentleman Alonso Quijana, who goes
forth into sixteenth -century Spain to right
the world's wrongs under the impression
that he is a dauntless knight named Don
Quixote de la Mancha, has inspired enough
plays, ballets, operas, and symphonic works
to keep a whole Lincoln Center occupied
for a season. Surely one of the most in-
gratiating of these adaptations is Dale Was-
serman's musical Man of La Mancha, which
has been delighting audiences all over the
world since its New York opening in 1965.
In this spectacular version of the old tale,
the proceedings open in a Seville dungeon.
Cervantes himself has been tossed into the
place along with his faithful manservant:
after failing as a playwright, poet, and actor,
he has just botched up his latest career of
tax -collector by demanding revenue from a
monastery. To present his case to a "jury"
of criminals and cutthroats, the author trans-
forms himself into Don Quixote, his ser-
vant becomes his squire Sancho Panza, and
the novel springs to life to the accompani-

(Continued on page 136)
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How to play
tape cassettes
on your stereo.

Buy a Norelco cassette deck and plug
it into your stereo system. There are four
decks to choose from. And they play
through your present system without ex-
pensive duplication of equipment you al-
ready have. Cassettes are easy to use.

The Norelco 2401A Recorder Changer Deck.
Holds six cassettes at one time. Plays
or records six hours of music, non-stop
Stops automatically when
last cassette finishes
playing.

The Norelco
2500 Player
Deck.
About the size of
a cigar box. Just
into your stereo
system and the 2503
plays cassette sound
through your amps and sP4-akers.

They don't scratch, warp or collect dust.
And there are hundreds of pre-recorded
cassettes to choose from.

Ask your Norelco dealer to show you
the Norelco cassette decks. And get
plugged in.

Aloreico
k

(0o 0)

The Re -inventor
ofTapeRecording

The ilorelco 450A Recorder
Deck. Records live through

the stereo mike or
direct from records
or racio so you can
program your own

cassettes.

tor

The Norelco
Changer Playlcack
Deck. Holds
six cassettes at cne time
and plays up to six hours of
music, non-stop. Stops when
iast cassette finishes.

MARCH 1969

North American Philips Corporation, high Fidelity Products Department, 100 East 42nd Street, New York, N.Y. 10017
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cassette
becomes
hl -ti

{L .51

Don't settle for low-fi when you
can upgrade your K -Set tape
player with a Michigan Magnetics
head. These heads are completely
compatible with Norelco, Mer-
cury, Standard, and most import
K-Snt machines. The complete
family of heads is made in the
U.S. and immediately available
from Allied Radio

MICHIGAN MAGNET/CS
A DIVISION OF VSI CORPORATION

VERMONTVILLE, MICHIGAN 49096
Telephone (517) 259-8911

Send For:
Consumer Audio Catalog # 680
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Fill in coupon for a FREE One Year Sub -.1
scription to OLSON ELECTRONICS' Fantas-
tic Value Packed Catalog - Unheard of
LOW, LOW PRICES on Brand Name
Speakers, Changers, Tubes, Tools, Stereo
Amps, Tuners, CB, Hi-Fi's, and thousands
of other Electronic Values. Credit plan
available.
NAME

ADDRESS

CITY STATE

GIVE ZIP CODE
If you have a friend interested in electronics
send his name and address for a FREE sub-

Lscription also.

OLSON ELECTRONICS

344 S. Forge Street Akron, Ohio 44308

ment of a tune -studded score, with ravish-
ing costumes and magical staging as the
hero's imagination transforms windmills into
monsters, country inns into glittering cas-
tles, and the kitchen -maid Aldonza into the
high-born, beautiful Dulcinea.

By this time, just about every able-bodied
man in show business, from Hal Holbrook
in New York to Jacques Brel in Paris, has
tried his hand at the leading role, but for
those who saw the original production in
Greenwich Village with Richard Kiley as

Cervantes -Quixote, they all seem so many
impertinent imposters. Even so, the original -
cast recording has always struck me as a

bit too feverish, driving, and relentless. There
is singing far beyond the usual Broadway
standards by Robert Rounseville as the pa-
dre who tries to bring the bemused hero to
his senses, by Ray Middleton as the exas-
perated innkeeper, and by Kiley himself,
making the rafters ring with The Impossible
Dream, 1, Don Quixote, The Golden Hel-
met, and the other vigorous ballads of Mitch
Leigh's generous supply. Musically, however,
the pace never relaxes. Nothing seems to just
happen-everybody's all keyed up putting a
good thing over.

This new London -cast recording comes
complete with the dialogue. With all our
multi -media conditioning, listening to an en-
tire play on records-even a musical, and
even in stereo-strikes us like being set
down before our TV sets blindfolded. And
yet-and although so much of the show's
appeal is visual-it works well in this case.
Perhaps it's because the score for once is so
appropriate, so linked to the action and the
atmosphere, with its light seasoning of Span-
ish effects and the relevant lyrics Joe Darion
has supplied, that it's far more effective when
wedded to the book than when divorced
from it. Albert Marre, who directed the
London and New York productions and
supervised both recordings, has rushed the
dialogue a bit, particularly in the early epi-
sodes, but balancing this are the relaxed,
genial performances by all concerned, from
Keith Michell's Quixote to Bernard Spear's
Sancho-a mellower, if less comic, por-
trayal than the one turned in on the Kapp
label by Irving Jacobson, who sounds at
times as though he has wandered in by
mistake from Fiddler on the Roof. David
King's innkeeper, Alan Crofoot's padre, and
Peter Ames Dr. Carrasco cannot compete
vocally in musical terms with their opera -
trained New York counterparts, but they
make up for much with the wit and quiet
skill of their British approaches to their
respective roles. Even Joan Diener, who ap-
pears in all her glory as Aldonza-Dulcinea
in both recordings, sounds relatively sub-
dued and serene in the English production,
in keeping with the prevailing climate. The
vulgar "rape ballet" that cheapened the origi-
nal, in which Aldonza is abducted by the
muleteers, is omitted from this version. All
in all, though the songs do not glow with
anything like the fire that heats up the origi-
nal -cast version on Kapp, this beautifully re-
corded set from Decca provides a satisfying
evening's entertainment and a subtler sort
of enjoyment. P. K.

SPOKEN WORD

RON CAREY: The Slightly Irreverent
Comedy of Ron Carey. Ron Carey (come-
dian). RSVP (j) ES 8003 $4.79.

Performance: Church -supper humor
Recording: Good
Stereo Quality: Standard

Ron Carey, after kicking around in various
Greenwich Village night-clubs and finding
his audiences sluggish and unresponsive, fi-
nally located his niche and a certain popu-
larity as a humorist in, of all places, the
Catholic Church. He is introduced as "the
foremost Catholic comedian in the world,"
and the humor he projects nowadays, is, in
more ways than one, parochial. His approach
is irreverent and impudent, but at the same
time guarded enough not to offend any but
the most orthodox believers. Even when he is
vending his "Petey-the-Priest Kit" contain-
ing a complete set of prayer beads, a plastic
altar, and a chalice full of Koolaid, all for
the bargain price of thirty pieces of silver, or
describing an army -style Head Monk indoc-
trinating a parcel of "praying seventy -fives"
just arrived at a monastery, he manages to
deliver his jibes with a disarming air of in-
nocence. Carey's impersonations of various
priests, especially in Father Murphy's read-
ing of announcements from the altar, have a
ring of utter authenticity. His fans will also
recognize that swinging disc jockey, Father
Bop, as he reviews the liturgical "top ten"
headed by a song called Sinners in the Night,
and his late -night sermonette is as unctuous
as any religious close-out to be seen on the
tube. There are, alas, dull stretches, and
many a joke all too entirely "in." You don't
have to be Catholic to enjoy "The Slightly
Irreverent Comedy of Ron Carey," but I
imagine it helps! P.R.

RECORDING OF SPECIAL MERIT
T. S. ELIOT: Murder in the Cathedral.
Paul Scofield, Cyril Cusack, Cathleen Nes-
bitt, Wendy Hiller, Alec McCowen, Patrick
Magee (players); Howard Sackler, director.
CAEDMON ® TRS 330 two discs $12.90.

Performance: Unsurpassable
Recording: Outstanding
Stereo Quality: Realistic

Of all T. S. Eliot's plays, Murder in the
Cathedral is the most evidently poetic, and
perhaps for that very reason the most pro-
foundly satisfying. Here Eliot was not con-
cerned with embedding contemporary speech
into a poetic tissue, as he was in his two
last plays. His business is much more open-
the poetry sits naturally on the speakers, and
the form of the play, half Christian pageant -
ritual and half-most imaginatively-Greek
tragedy, is perfect for Eliot's purpose, the
revelation of a Christian hero. Eliot's love
of reiteration, his use of Greek chorus, even
the dense yet simple -seeming poetic imagery

llitGLE NO. 48 ON READER SERVICE CARD
136 STEREO REVIEW



are all ideal for the play. Also, and this
must never be forgotten, the play is won-
lerfully theatrical. The very story of Arch-
)ishop Thomas a Becket, contemplating
martyrdom, finding salvation, and being
;truck down in his own cathedral, has its
)wn powerful drama that is increased, as in
;,reek tragedy, by the audience's preknowl-
:dge of the ultimate outcome. It is a won-
lerful part for an actor, particularly for
in actor used to the heroics of the classic
heater.

In this Caedmon recording the Becket is
me of the great actors of our time, Paul
icofield. So far as I am aware, Scofield has
lever played Becket in the theater, and this
s clearly the theater's loss, for few actors
save come to the role so splendidly equipped.
Co be honest, while it is a wonderful part,
t is not a part usually very wonderfully
'laved. The actor is easily lured into church-
ike tones and such smug piety that, all too
)ften, one misses the man under the golden
.obes of the saint. Scofield makes no such
nistake. Whether facing temptation or death,
tis humanity-and this is his view of the
ragedy-is always paramount. It is as a

nan that he faces his tragic destiny. Sco-
ield's voice is an instrument not so
such beautiful-for there is much of harsh -
less there-but rich, and here it seems to
apture every nuance of character.

Scofield is remarkable enough, but Caed-
non has here gathered together a most re-
narkable cast that is strong throughout. The
empters, beautifully contrasted and vividly
valized, are played by no less than Alec
fcCowen, Patrick Magee, Geoffrey Dunn,

ind Anthony Nicholls. Others in the cast
nclude Cyril Cusack, Harry Andrews, Cath-
een Nesbitt, and Wendy Hiller. And the
ictors not mentioned in this list are as good
is those who are.

The director, Howard Stickler, is probably
Air most experienced with plays for record-
ngs, and he knows exquisitely how to coun-
erbalance voices and how to conceive a

Slav when there are no visual aids to cons-
Irehension. Also, over the years, Mr. Stickler
las become a master at evoking atmosphere,
Ind here he really captures (much helped
)y the recording engineers) the sound, even
:he feel and the smell, of a medieval English
-athedral.

By any reckoning you care to make this
s an outstanding recording. I warmly recom-
mend it. C. B.

W. C. FIELDS: Original voice tracks from
his movies (see Best of the Month, page 86)

RUDYARD KIPLING : Just So Stories.
Sterling Holloway (narrator). The Cat th.11
Irdted by liim.felf; The Elephaas Child;
others. DISNEYLAND g ST 3950 $3.79.

Performance: Good
Recording: Excellent

Presumably like most parents, I tend to judge
children's records not by their standards but
rather by my own. Here we have a typical
Disneyesque treatment of some of Rudyard
Kipling's Just So Stories, camped up with
cinematic -style music by Camarata, read in
a rather smart-alecky way by Sterling Hollo-
way, and plumped down in an illustrative
booklet that clearly owes a lot more to Dis-
ney than to Kipling. And yet my kids loved
it. There is no accounting for tastes-espe-
cially children's tastes. C. B.
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Smart
Set.

That describes Kodak's top super 8 movie twosome-the new KODAK
INSTAMATIC® M9 Movie Camera and the KODAK INSTAMATIC
M95 Movie Projector.

The instant -load M9 movie camera gives you greater movie -making
versatility. Battery drive-no winding ever. A wide zoom range -5 to 1.
More shooting speeds-four, ranging from 12 to 32 frames per second.
Precise through -the -lens viewing; zone focusing, and automatic exposure
control. Sports finder, too. And handsome wood -grain vinyl styling.

The M95 movie projector gives you greater movie -showing versatility.
It has seven projection speeds- three forward speeds..., three reverse
speeds...and a stall "speed" when you want to freeze on a single frame.
Shows both super 8 movies and 8mm. Has 40o -foot reel capacity.

See this smart pair at your Kodak dealer's.
The camera, less than $230. The self -cased projector,

from less than Poo.
Prices subject to change without notice.

MARCH 1969
CIRCLE NO. 26 ON READER SERVICE CARD

137



12 great ones
are added to the more than 800 RCA Stereo 8 Cartridge Tapes now available!

RCA Stereo 8 RCA
eiCTDei

Solid Gold '68
Chet Atkins
Nargel Valley PTA '°11Ain (4,1h3esan

RCA Stereo 8
,CTETE

HUGO MONTENEGRO

Stereo 8
EEO SEAL

Stereo 8
VICTSE

AI HIRT Nawil

ream,
Premises, P:ornIses

Scarborough Fax/ Canticle
lomi Theme (Lila I sl

RCA

s

Stereo 8
SEC SEAL

nen Stereo 8 RCA Stereo 8
RED SEAL VICTOR

ARTHUR FIEDLER
BOSTON POPS

-GLENN MILLER'S
BIGGEST

HITS Stat/RPt

etsreuemy
teao SEER

A MSS
MPS di S WASVittA

aBORIStoURN IN LACO:rtt,
rhea RATIna

UT1Lr
SU/R1(1 IALWA

RESMSO
5 Tilt MOT.

S -Et

151SIS 11.1310S

555(5155ENRCAN
sane&

RCA

RCA

8
VICTOR

Stereo 8
SEE SS.

liv*Itshts A. rues

UN NAM IN MASCHENA
Price  keresen  Veneer
Kann - Cr--T1  Myrtle

Lauded KS Wiese Open Orciestre
col Sens

Re Stereo
CartridgeTapes

RCA Stereo 8

L A. BREAK DOWN

RCA

CHO IN

Jack
Jones

Attaaapd and
Condactat by
PatVidhams

Stereo 8
SEC SEA,

CIRCLE NO. 51 ON READER SERVICE CARD
138 STEREO REVIEW



STEREO TAPE
BACH: Prelude and Fugue, in G Major
(BWV 550); Toccata and Fugue, in F
Major (BWV 540); Prelude and Fugue,
in D Minor (BWV 554); Prelude and
Fugue, in A Minor (BWV 543); Fantasia
and Fugue, in A Minor (BWV 56/); Pre-
lude and Fugue, in B -flat Major (BWV.
560). Maurice and Marie -Madeleine Durufle
(organ). ANGEL ® YIS 36507 $7-98.

Performance: Romantic
Recording: Not good enough
Stereo Quality: Murky
Speed and Playing Time: VA ips; 47'51"

M. and Mme. Durufle are not a two -key-
board team but soloists in their own right.
One side goes to the missus, the other to her
more famous husband; both are played on
the organ of Soissons Cathedral. My Guide
Bleu tells me that this thirteenth -century edi-
fice is one of the masterpieces of early Gothic
architecture; my ears tell me that its organ is
a massive blow -hard of late nineteenth-cen-
tury origin. Historical purism aside, the test
of an organ like this (and, even more to the
point, of a recording of an organ like this) is
quite simple: how much of what is going on
can you actually hear. The answer here is
something like fifty per cent-never more
than seventy-five per cent and sometimes as
little as twenty-five per cent or thirty per
cent; the rest is simply lost in the Gothic
murk. Not good enough. Cathedral atmos-
phere is nice, but Bach is nicer. I'm not sure
that I altogether care for what I can make out
of the playing-it all seems very rub -a -dub.
work -a -day; in any case the organ and th;
acoustics rule this one out long before one
arrives at the questions of performance and
interpretation. E. S.

BEETHOVEN: Piano Concertos: No. 1, in
C Major, Op. 15; No. 3, in C Minor, Op.
37. Artur Rubinstein (piano) ; Boston
Symphony Orchestra, Erich Leinsdorf cond.
RCA ® TR3 5038 $10.95.

Performance: Fluent
Recording: Solid
Stereo Quality: Good
Speed and Playing Time: 33/4 ips; 71'56"

Only the Second Concerto is now needed to
complete Artur Rubinstein's four -track tape
traversal of the five Beethoven piano con-
certos with Leinsdorf and the Boston Sym-
phony. Unless the Harrison catalog of stereo
apes has misprinted the information, Leon

Explanation of symbols:
C) = stereophonic recordings
C) = monophonic recordings

Reviewed by WILLIAM FLANAGAN  DAVID HALL
DON HECKMAN  PAUL KRESH  PETER REILLY  ERIC SALZMAN

Fleisher and George Szell with the Cleve-
land Orchestra offer all five on two 334-ips
reels at $17.39. Otherwise, Mr. Rubinstein
has no other 33/4-ips tape competition,
though performances of Nos. 1 and 3 by
such renowned Beethovenists as Backhaus
and Serkin can be had in 71/2-ips format.

Rubinstein's way with Beethoven is that
of the intensely musical and thoroughly sea-
soned non -specialist. He does not linger over
the slow movements, and he tends to favor
slightly slower pacing of the opening move-
ments, chiefly in the interest of lyrical detail.
Piano -orchestra balance is excellent through -

A pb,,, .;Taph of Alban Berg (1933) in front
of the Waldbaus where he composed Lulu

out both sequences of the RCA tape, with the
microphoning tending to be from the vantage
point of the conductor's podium rather than
that of, say, a first -row balcony seat. D. H.

BERG: Lulu. Anneliese Rothenberger (so-
prano), Lulu; Gerhard Unger (tenor),
Alwa; Toni Blankenheim (baritone), Dr.
Schiin; Erwin Wohlfahrt (tenor), the Paint-
er; Kerstin Meyer (mezzo-soprano), Coun-
tess Geschwitz; Kim Borg (bass), Schigolch;
Maria von Ilosvay (contralto), Schoolboy
and Theater Dresser; Benno Kusche (bass),
Animal Trainer and Rodrigo, an Acrobat.
Hamburg State Opera Orchestra, Leopold
Ludwig cond. ANGEL ® Y3S 3726 $17.95.

Performance: Lackluster
Recording: Good, with bad moments
Stereo Quality: Mannered
Speed and Playing Time: 33/4 ips; 127'48"

Some years back, the American composer
George Perle disabused us all, with a scru-
pulous documentation reported in this mag-
azine, of the notion that Alban Berg's Lulu
was incomplete (the Masterpiece -Interrupt-
ed -by -Death syndrome). Because of a hung -
up widow who refuses its release, and the
ninimal orchestrational job left to be real-
ized in Act III, we are to be denied access to
the full score of what is very probably Berg's
masterpiece until the all -but -criminal re-

straints are removed.
I write "all -but -criminal" advisedly, be-

cause this century's more recent decades have
produced a frightening dearth of significant
opera. That we should be denied access to an
authentic version of what may be its best
and most influential opera is unthinkable,
for the influence of Berg's operas (Wozzeck
of course, is the other) is being felt in the
international operatic theater: the Back -to -
Berg movement is in strong current evi-
dence. With the ebbing of post-Webernite
power, composers such as Ginastera have
enjoyed remarkable public success by work-
ing from Berg's example: the use of twelve-
tone, tonal, and diverse musical techniques
to suit the theatrical moment and (what is
more important) to provide the contrast and
variety of musical method that opera so de-
mands. Ginastera and even the American
Samuel Barber have both recently turned to
Bergian structural continuity-the episodic
unfolding of the libretto in short scenes held
together by an unbroken orchestral fabric in
the form of inter -scene interludes cast in
various forms. (In Barber's case the results
were uniquely unsuccessful.)

If I stress the reconciliation of what once
would have been regarded as opposites, it is
because Berg for too long has been regarded
as low man on the twelve-tone totem pole,
although it now appears that he alone en-
visioned the less rigid but very real contribu-
tion Schoenberg's innovations would make
to the musical mainstream. For this is a key
to the genuinely contemporary opera with
which not only Berg and Ginastera but, in a
freer way, the young German Hans Werner
Henze and the American Jack Beeson have
had public success.

That Berg remains the champion in recon-
ciling these diverse techniques, Wozzeck
will tell you. That his was also a musical
"direction" with a far longer -reaching future
is strongly suggested by the assaulting power
of Lulu. Lulu, even in what Eric Salzman
describes as its "stop -gap" version, is an
aural experience so overpowering that, even
with coffee breaks, I found myself literally
shaky as I crossed the room to push the
stop -button after its final sound. In the best
sense of the phrase, the piece is simply "too
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much." The unabating lyric passion of the
opera, the commanCing -even hypnotic-
richness of musical detail, provide the rare
experience of encountering a work in this
century from this particular school whose
demonic complexities are not born of ex-
hibitionism but of musical "rightness." More
than any listening experience I've had in
ages, Lulu proves my contention that com-
plexity of even the most outrageous extreme
is simply a form of clarity in the work of a

composer whose musical identity can be es-
tablished in no other way. What is scope
and command in such a composer is merely
pretentiousness in another who, consciously
or otherwise, affects complexity because it is
a la mode or who believes (wrongly) that
all music worth writing must reach for
-greatness" and that all really "great" music
is by definition enormously complicated.

Claiming no authority on the performance
style of music of this school (but with a
vocal score in hand), I admit openly to hav-
ing consulted Eric Salzman's evaluation of
the performance in its original disc release
for guidance in the formation of my own.
But I heard no evidence to support his dis-
missal of the performance as "utterly inade-
quate in virtually every way." And I will
concede a personal frustration owing to his
omission of amplifying reasons for his state-
ment, because I quite frankly value his opin-
ion of performance in this area. Although
Angel's Lulu is clearly no match for DGG's
recent version, nor even for the old Columbia
version, the raw power and urgency of the
work emerge even here-granting that it
would take a man both blind (to the score)
and deaf to the recorded discrepancies, short-
comings, and comparative "apathy" (a word
I prefer to Salzman's "mediocrity") to be-
lieve it a complete success. The recorded
sound strikes me as vivid and live if un-
focussed at times; the stereo treatment is a
bit exhibitionistic. ii". F.

COLLECTIONS

RECORDING OF SPECIAL MERIT

JULIAN BREAM: Julian Bream and His
Friends; The Golden Age of English Lute
Music. Boccherini: Quintet in E Minor.
Boccherini-Bream: Introduction and Fan-
dango. Haydn: Quartet in E Major, Op. 2,
No. 2. R. Johnson: T Almaines; Carman' s
Whistle. J. Johnson: Fantasia. Cutting:
11.:dsingham; Almaine; Greensleeves. Dow -

land: Mignarda; Gaillard upon a Gaillard
of Daniel Baichelar; alien Galliard. Ros-
seter: Gaillard. Five others. Julian Bream
(guitar and lute) ; George Malcolm (harp-
sichord) ; Cremona String Quartet. RCA C)
TR3 5037 S10.95.

Performance: Breomish
Recording: Excellent
Stereo Quality: Superior
Speed and Playing Time: 334 ips; 82'79"

O frabjous day! Callooh! Callay! Here is a
pair of albums on a single tape that can
only be described as Breamish-which
means, of course, peerless. Only a churlish
fellow would complain about an inaccurate
label that omits mention of two of the lute
pieces. Or about a piece for guitar and harp-
sichord attributed to Boccherini on the rather
slim basis that it is based on a Boccherini tune
(it is really "composed," not just "arranged,"
by Bream). Or about playing one of Haydn 's
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early "symphonies or quartets" for bowed
strings with the guitar taking the first violin
part (and, if I am not mistaken, with one
minuet omitted). Such practices were not
unknown in the eighteenth century, and the
test of their worth is always how they come
out. For me, if it's by Bream I'll buy it.

The eighteenth -century side is the guitar
side. Even more delicious are the Elizabethan
lute tracks on the reverse. The lute recordings
are very high-level and close; otherwise this
is excellent sound well -captured in the
33/4-ips speed. E. S.

ENTERTAINMENT

HARRY BELAFONTE: Sings the Blues;
Sings of Love. Harry Belafonte (vocals) ;
orchestra, various cond. A Fool for You;
Losing Hand; One for My Baby; In the
Evenin', Manna; Hallelujah, I Love Her
So; The Way That I Feel; Cotton Fields;
God Bless the Child; Mary Ann; Sinner's
Prayer; Fare Thee Well; By the Time I Get
to Phoenix; Annie -Lore; and nine others.
RCA ® TP3 5063 $9.95.

Performance: Lithe and leisurely
Recording. Superb
Stereo Quality: Proper
Speed and Playing Time: 334 ips; 80'

Belafonte-the very sound of whose name is
enough to make the palest maidens, as it
were, change color -regards the blues as
"the area . . . with which I have the closest
identification." Confronted with a chance to
sing the blues, he says, "I can just step out

HARRY BELAFONTE
Singing the way he feels

and sing wholly the way I feel." He gets
plenty of opportunity on this tape, and that
easy, velvety voice certainly sounds at home
sailing sensuously through eleven items that
cover blues in the mornin', blues in the
evenin', blues over holding "a losing hand,"
and even blues contracted picking cotton
("When the cotton fields are rotten, you
can't pick very much cotton"). The slow
pace favored by the singer is entirely ap-
propriate to this program, and every word

and note are infused with the kind of intelli-
z Bence and grace that have helped to sustain

his fame. On the other hand, in the second
sequence, "Belafonte Sings of Love," this
listener for one wished the man would
rev up that dogged beat once in a while.
It takes him two minutes and forty-six sec-
onds to get to Phoenix in By the Time I
Get to Phoenix, but it sounded more like a
week to these weary ears. Once only, for
a not entirely memorable item called In the
Name .of Love, things liven up a bit. Through
the rest of the sequence you're liable to be
tempted to switch from 33/4 to 71/2 ips just
to break out of the gloomy pace Belafonte
sets far almost everything he sings here,
from ballads about late -sleeping ladies to
The First Day of Forever -which at times
I thought it was getting to be. P. K.

RECORDING OF SPECIAL MERIT
JEFFERSON AIRPLANE: After Bathing
at Baxter's; Crou'n of Creation. Jefferson
Airplane (vocals and instrumentals). Street -
masse; The War Is Over; How Suite It Is;
Schizaforest Lore Suite; Lather; In Time;
If You Feel; and nine others. RCA ® TP3
5060 $9.95.

Performance: Excellent
Recording: Excellent
Stereo Quality: Good
Speed and Playing Time: 334 ips; 77'58"

This new double tape contains the last two
albuns by the Jefferson Airplane. There is
an enormous amount of music, and most of
it is on a very high level. The Airplane

1/3
ON EVERY

CARTRIDGE

TAPE
4 -TRACK,

8 -TRACK

AND CASSETTE

Here's your chance to SAVE big money on
tapes... every 4 -track, 8 -track and cassette
available . . . a complete library of over
6,000 to choose from ... all at savings of at
least 1/3 off list price. These savings are
yours only as a member of the Cartridge
Tape Club of America. And, there's still
more. You get reduced prices on home and
auto tape players. A bi-monthly magazine
with complete tape listings, feature stories,
news, photos, tape reviews, top selling
tapes, etc. Monthly top tape and new re-
lease newsletters. Bonus offers. Special
gifts. Nothing is ever sent unless you want
it. No minimum purchase required. There's
no other club of its kind. No other club
offers you the complete choice of tapes.
Join today! Send just $5 for a lifetime mem-
bership plus the member's cost of any tapes
you might order from the sample listing ...
receive a special FREE gift and our com-
plete catalog.

If coupon is missing, write
Cartridge Tape Club of America, Dept. 3A
47th & Whipple, Chicago 60632

2 -

Choose from these great CAPITOL & LIBERTY tapes

No. TITLE
8-T

Ret.
ack
Mem.

4 -Tr. a
Ret.

Cass.
Mem.

540 Golden Greats Julie London 6.98 4.66 5.98 3.99
673 Versatile/Henry Mancini 6.98 4.66 5.98 3.99
362 Portrait of Genius Raui Shankar 6.98 4.66 5.98 3.99
350 Songs for My Father -orate Silver 6.98 4.66 5.98 3.99
349 The Sermon Jimmy Smith 6.98 4.66 5.98 3.99
674 Golden Greats Bobby Vee 6.98 4.66 5.98 3.99
675 The Stripper 'Si Zentner 6.98 4.66 5.98 3.99
676 The Good. Bad & Ugly/ Soundtrack 7.98 5.33 5.98 3.99
677 Honey Bobby Goldsboro 6.98 4.66 5.98 3.99

678 Vikki! Vikki Carr 6.98 4.66 5.98 3.99
679 Realization, mhnny Rivers 6.98 4.66 5.98 3.99

680 Love Is Blue 'The Johnny Mann Singers 6.98 4.66 5.98 3.99

681 Stoned Soul Picnic ,The 5th Dimension 6.98 4.66 5.98 3.99

682 Living The Bues, Part I/Canned Heat 6.98 4 66 5.98 3.99

683 The Horse Tie Ventures 6.98 4.66 5.98 3.99

684 The Beatles 13.98 9.33 12.98 8.66*
654 The Best of Frank Sinatra 6.98 4.66 5.98 3.99

651 The Best of Merle Haggard 6.98 4.66 5.98 3.99

685 The Best of Dean Ma -tin 6.98 4.66 5.98 3.99
382 The Best of Beach Bc ys 6.98 4.66 5.98 3.99

338 The Best of Buck Owens 6.98 4.66 5.98 3.99
619 Funnv Girl / Original East 7.98 5.33 5.98 3.99
419 Chopin By Starlight Carmen Dragon 7.98 5.33 NA NA

686 The Nutcracker & Sleeping Beauty/
Tschaikovsky 7.98 5.33 NA NA

687 Special Request 'The Lettermen 6.98 4.66 5.98 3.99
688 The Best of Cannonball Adderley 6.98 4.66 5.98 3.99

689 The Best of Nat King Cole 6.98 4.66 5.98 3.99
690 The Best of Nancy Wilson 6.98 4.66 5.98 3.99
631 The Best of Lou Raw s 6.98 4.66 5.98 3.99
650 Wichita Lineman 'Glen Campbell 6.98 4.66 5.98 3.99

*The Beatles Special cassette price (11.98 Retail) is 7.98 members' p ice

Please Specify:

 4 -track
 8 -track
 Cassette
540 679 338
673 680 619
362 681 419
350 682 686
349 683 687
674 684 688
675 654 689
676 651 690
677 685 631
678 382 650

Cartridge Tape Club of America Dept. 3A
47th & Whipple
Chicago 60632
Here is my check for $ covering
the $5 lifetime membership fee plus the

tapes I have ordered
and circled.

Name

Address

City

State Zip I
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Why?
DO THOUSANDS OF HI-FI

ENTHUSIASTS BUY FROM

AUDIO UNLIMITED

It's Obvious!
 LOWEST PRICES

 FAST SERVICE

 FACTORY SEALED UNITS

 FULLY INSURED SHIPMENTS

 PACKAGE DEALS-SAVE MORE

 FRANCHISED DISTRIBUTORS

Write for FREE Listing today

SEND US YOUR LIST
FOR OUR AIR MAIL
QUOTE TODAY

Visit Our Showroom and Warehouse
CLOSED MONDAYS

*AUDIO unlimited, inc.

396-S Third Ave. (Nr. 28), N.Y., N.Y. 10016

HI -Fl
COMPONENTS

TAPE
RECORDERS

TAPES, ACCESSORIES
SLEEP LEARN KITS

MERITAPE

SAVE MONEY
 LOWEST PRICES

 INTEGRITY  SERVICE
 FRANCHISED DISTRIBUTORS

WRITE FOR OUR VERY LOW
PACKAGE QUOTATIONS

Nationally Advertised Brands
Factory Sealed Cartons

W(roirte FREE CATALOG
Visit Our Showrooms

DRESSNER
1523 G JERICHO TPKE.
NEW HYDE PARK, N.Y.

11040

is probably the best rock group in America;
it is inventive, adventurous, and fun to listen
to. I did have reservations about the -After
Bathing at Baxter's" album when it first
appeared, but on subsequent listenings it
proved a lot more solid than I had first
thought. In "Crown of Creation" I like the
Airplane best: it is impertinent, amusing,
and not too cerebral. I don't think it is neces-
sary to go on at great length in print about
what this group is doing. If you listen to this
tape you will find that they are getting across
what they have to say very well all by
themselves. P. R.

LOU RAWLS, MAXINE BROWN, THE
RAMSEY LEWIS TRIO: Central Park
Music Festival. Lou Rawls, Maxim: Brown,
(vocals) ; Ramsey Lewis (piano); variou,
other musicians. On Broadway; Lore Is
Hurtin' Thing; In the Midnight Hour;
On, Sloopy; and five others. Music IMAGES
® YIT 2933 57.98.

Performance: Lightweight music in the Park
Recording: Very good
Stereo Quality: Good
Speed and Playing Time: 33/4 ips; 40'37"

Central Park in New York City has beer
filled with so much music and acti \ ity in tlw
past few summers that it is easy to t,

that only a few years ago most Manhattani,
were fearful of entering the park, even in th,
benign glare of a hot Sunday afternoon.
Much of the relaxation in tension can be at-
tributed to events like the various Central
Park music and theater festivals, of which
the mixed bag of tracks here is typical.

Since the audiences are large and hetero-
geneous, the music is often relatively super-
ficial, but entertaining. Lou Rawls, Maxim_
Brown, and Ramsey Lewis are not exactly
part of what one might call the "art" cate-
p)ry of popular music (if such a categoriza-
tion isn't a contradiction in terms), as the
gutsy audience response soon makes evident.
For my tastes, Lewis' repetitious ostinak,
quickly become dull, and Miss Brown's stri-
dency injures her otherwise attractive inter-
pretations. Rawls, however, is a gifted enter-
tainer who is usually worth hearing. Don H.

SPIRIT: Spirit. Spirit (vocals and instru-
mentals). Fresh Garbae; Uncle lack; Me-
chanical Vold; Taurus; Girl in Four Eye;
Straight Arrow; and six others. ODE ® ZQ
1041 $7:95.

Performance: Pleasant jazz-rock group
Recording:Very good
Stereo Quality: Very good
Speed and Playing Time: 71/2 ips; 43'56"

Spirit treads carefully along the line separat-
ing jazz and nick, leaning at times to one
side, at times to the other. The result is a
kind of performance schizophrenia, with
some pieces starting as rock music, moving
abruptly to jazz improvisation, and then
switching back to rock again. Now, there is
nothing wrong with mixing jazz and rock,
since the group is good enough to handle
both musical styles well, but I would be hap-
pier if there had been a better job of integra-
tion. Regardless, Spirit will at the very least
entertain you, and in its better moments is
capable of producing exceedingly pleasant
music. Be sure to listen, by the way, for the
fine drumming provided by one of the older
generation of rock players-a be-bopper
named Cassidy. Don H.

_te
SiiarpeitnPea&

YOU SAVE MORE
ON HI -Fl COMPONENTS

& TAPE RECORDERS
e invite your test o our

"We Will Not Be Lndersold Policy."
15 -day money -back guarantee.
2-yr. unconditional guarantee parts &
labor no charge, a' local warranty
station or factory.
Trade-ins-highest allow. Send your list.
Most items shipped promptly from our
$250,000 inventory, fully insured.

 Our specialty-APO & Export.
23rd yr. dependable service-world wide.

Rated 21 ervice-satisfa :tion according to
nationwide survey.

W be for Our Price First!
You'll Be Glad fox Did!

HI -FIDELITY
CENTEC

"The House of Low Low Peaces"

239-A East 149th St.,
New York, N. Y. 104E 1
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WRITE FOR

QUOTATION
FACTORY SEALED CARTONS

FRANCHISED DISTRIBUTOR

QUICK SHIPMENT

WE GIVE

DISCOUNTS
ON HI-FI
COMPONENTS

SOUND
REPRODUCTION

INC.
436 CENTRAL AVENUE

East Orange, New Jersey 070,18
(2011 673-0600
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TAPE HORIZONS

By DRUMMOND Mc INNIS

ONE-TIME OPPORTUNITIES

THE MORAL of this month's tape story is this: if you wish afterwards
that you had recorded something, chances are good that you could have

-if you had prepared in advance to make it part of an effortless routine.
For example, I failed to record the hours of dramatic on -the -spot radio re-
porting when Hurricane Diane devastated the New England coast line a few
years ago. I became so engrossed while listening to the broadcast reports that
I just didn't stop to think that here was history in the making-and certainly
worth preserving on tape.

In the same vein, I also failed to have my recorder going during the live
broadcast of the Brahms Second Piano Concerto when Rudolf Serkin ,broke
the pedal with his vigorous playing of the ending of the first movement.
They led on a blind piano tuner who happened to be backstage and guided
him under the piano ; he repaired the pedal while Serkin and the Boston
Orchestra waited to start the most inspired performance of the second move-
ment that I have ever heard. Again I was engrossed in listening, and my
recorder was sitting silently on the shelf, pilot light out, the reels unmoving,
missing music history in the making.

And then there was the time I failed to record the memorable broadcast
of the duet performance of Ravi Shankar and Yehudi Menuhin at the United
Nations. The reason was the same, of course. One day, as a chiding reminder
to myself, I may buy a dozen or so empty tape boxes and label them with the
events and performances I missed. With a little non -effort, I could probably
build up over the years an enormous collection of non -recordings of once -
in -a -lifetime events.

After many disappointments like these, I looked for a technique to pre-
vent more of them-and found it.

1. I now record from TV or FM or AM anything that I really want to
hear or see on a one-time basis. When in doubt about whether I should, I
record it anyway. The program I am recording on tape may possibly never
be played back. After all, if I don't want it, I can always erase the tape and
use it again.

2. I always keep a fresh reel loaded on the recorder, so that starting a

recording is just a couple of routine operations added to whatever is needed
to get the program coming in.

The only catch is how to keep the recorder ready to pick up TV audio
without all the technical (and safety) problems of hooking into the TV
wiring. I solved the difficulty myself by using a portable radio that picks up
TV sound. The one I use is Olson Electronics' Model RA -116, and it picks
up FM and police broadcasts in addition to TV. It costs $79.98, but a cheaper
version, without the police band (RA -23) is available for $39.98.

Since I started my private "be -prepared" campaign, I've missed very few
opportunities for recordings of history being made. The flight of Apollo 8,
for instance, is now securely tucked away in my collection. The "keepers"
that materialize from my project of promiscuous and effortless recording
may average less than one out of twenty, but these recordings will one day be
among the most prized possessions in my tape library.

DISCOUNTS
SELLING HI-FI
NATION- WIDE

WORLD
WIDE

SINCE

1948
COMPONENTS  RECORDERS

KITS  SPEAKER SYSTEMS  TAPE

go New Lower Prices
 Same Day Reply To Your Inquiry
 Mfrs. Sealed Cartons
 Double Boxed Where Possible
 Fast, Insured Shipments
 Package Deals Save You More
 Franchised Distributors for Over

50 Mfrs.
 Open Monday thru Saturday
 Free Parking at Door
 Phones: N.Y.C. (212) 369.6212

Danbury, Conn. (203) 775-2562

WRITE FOR SPECIALS VISIT
OUR SHOWROOM/WAREHOUSE

CA R -5 TO IV
R.F.D. #3 - ROUTE 7

BROOKFIELD, CONN. 06804
CIRCLE NO. 13 ON READER SERVICE CARD

BEAR HERE
FOR THE UTMOST IN

DISCOUNTS
ON NATIONALLY

ADVERTISED

STEREO

COMPONENTS
WRITE FOR OUR QUOTE

All Merchandise Shipped
Promptly Fully Insured From
Our Warehouse.

DOWNTOWN
AUDIO, INC.

17 WARREN ST.
NEW YORK, N.Y. 10007

267-3670-1-2
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STEREO REVIEW CLASSIFIED
COMMERCIAL RATE: For firms or individuals offering commercial products or services. 904 per word (including name and address). Minimum order$9.00. Payment must accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months; 10%for 12 months paid in advance.
READER RATE: For individuals with a personal item to buy or sell. 554 per word (including name and address). No minimum! Payment must accom-
any co y..

ENERA INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 104 extra per word.All copy subject to publisher's approval. Closing Date: 1st of the 2nd preceding month (for example, March issue closes January 1st). Send order andremittance to: Hal Cymes, STEREO REVIEW, One Park Avenue, New York, New York 10016.
EQUIPMENT

WRITE for quotation on any Hi Fi components:
Sound Reproduction Inc., 436 Central Avenue,
East Orange, N.J. 07018. 201-673-0600.
HI-FI Components, Tape Recorders, at guaran-
teed "We Will Not Be Undersold" prices. 15 -day
money -back guarantee. Two year warranty. No
Catalog. Quotations Free. Hi -Fidelity Center, 239
(HC) East 149th St., New York 10451.
FREE! Send for money saving stereo catalog

H3R and lowest quotations on your individual
component, tape recorder, or system require-
ments. Electronic Values, Inc., 200 West 20th
St., N.Y., N.Y. 10011.
KIT Experts-Dynaco Specialists -Kits at reason-
able prices are our specialty. Also custom wired
kits guaranteed to exceed factory standards at
substantial savings. Beautiful handcrafted Wal-
nut cases for complete Dynaco line, plus
everything in audio. Kitcraft, Dept. HS -369, 738
Washington Avenue, Brooklyn, N.Y. 11238. MA
2-5230.

TAPE recorders. Hi-Fi components. Sleep Learn-
ing Equipment tapes. Unusual values. Free cata-log. Dressner, 1523R Jericho Turnpike, New
Hyde Park, N. Y. 11040.
LOW, Low quotes: all components and record-
ers, HiFi, Roslyn, Penna. 19001.
GOVERNMENT Surplus Receivers, Transmitters,
Snooperscopes, Radios, Parts, Picture Catalog
254. Meshna, Nahant, Mass. 01908.
BUY. HiFi direct from England. Save up to 40%.
Quad, A. & D., Decca, S.M.E., Revox, Garrard,
etc. Catalog $1 Bill ($2 Air Post) Goodwin Ltd.,
7, Broadway, Wood Green, London, N.22.
DON'T THROW YOUR OLD CARTRIDGES AWAY.
Send us $50.00 and any old used cartridge and
we will ship you via air prepaid anywhere the
following Top Stereo Cartridges: Shure V-15
Type II, Empire 999VE, ADC, 10EMK II, Stanton
681EE. Write for lowest quotations all stereo
components. DEFA ELECTRONICS, 2207 Broad-
way, New York, N.Y. 10024.
THE Price Is Right! Hi-Fi Components. J. Wright
Co., 65-B Jensen St., East Brunswick, N.J. 08816.
ACOUSTIC RESEARCH, Dyna, Koss, Shure dis-
count specialists. Write for free catalog. Stereo
Component Systems Corp., 95 Vassar Street,
Cambridge, Mass. 02139.
WRITE now for free 1969 catalog McGee Radio
Company. 1001 Bargains. Speakers - Parts -Tubes - High Fidelity Components - Record
Changers -Tape Recorders -Kits. Everything in
Electronics. 1901 McGee Street, Kansas City
(GE), Missouri 64108.
NEW low prices on all stereo components and
tape recorders. Write for our quote. Stereo Corp.
of America, 2122 Utica Avenue, Brooklyn, New
York 11234.

HARTLEY SPEAKERS NOW AVAILABLE in Tokyo,
Hong Kong, Johannesburg, Manila, Noumea.
Others write Hartley Products Corp., Ho-Ho-Kus,
N.J. 07423.

GARRARD Record Changers, HiFi Components,
Cartridges, Needles, Tape, TV Parts, Schematics.
Write for Unbelievable Prices. Gregg Electronics,
P.O. Box 184, Glen Head, N.Y. 11545.
DON'T THROW YOUR OLD CARTRIDGE AWAY.
Send $19.95 and any old cartridge. We will ship
PREPAID any one of the following top rated
elliptical diamond stereo cartridges NEW: Shure
M75E, M91E, M92E, M93E, Empire 888E, Picker-
ing V15AME3, XV15 ATE, ADC 660E, 550E. Writefor lowest quotations all stereo components.
DEFA ELECTRONICS, 2207 Broadway, New York,N.Y. 10024.

KLIPSCH, TANNOY, ALTEC, RECTILINEAR, AR,
WHARFEDALE, GARRARD, BENJAMIN, SHER-
WOOD, KENWOOD, DYNACO, TOUJAY, AUDIO
ORIGINALS, MARTEL, UHER, TEAC. Superior
Sound, 1801 Brewerton Road, Mattydale (Syra-cuse), N.Y. 13211.

ACOUSTIC RESEARCH products now availableto overseas personnel, diplomats, and citizens
of foreign countries. Write for full product and
dealer information. AR International, Dept. SR,
24 Thorndike St., Cambridge, Mass. 02141.
NEW record changers. BSR-$13; V.M.-$16; Gar-ra rd -$22; Radio-Phono stereo -$15. "CHANG-
ERS," H.F., 2737 Third Ave., Bronx, N.Y. 10451.
CABINETS -exciting designs! Folio containing
photographs, literature, prices -$2.00. Furniture
and Sound, 5204 North Lamon Avenue, Chi-
cago, Illinois 60630.
SYLVANIA TV'S, stereos, components -model
number. Furniture, 933 W. 7th Street, St. Paul,Minn. 55102.

FOR SALE

WHOLESALE components: Manufacturers and
distributors only. Request free catalog on busi-
ness letterhead. WESCOM, Box 2536, El Cajon,
California 92021.
ELECTRONIC Bargains - Diodes, Transistors,
Tubes, Courses. Free Catalog -Immediate Ship-ment. Cornell, 4215-H University, San Diego,Calif. 92105.

LABORATORY chemicals supplies. 1969 cataloghas over 400 listings many scientific publica-
tions, catalogues $.25 Caseco, Dept. X, P.O. Box
77, Riverdale, New Jersey 07457.
FREE ELECTRONICS PARTS FLYER. Large cata-log $1.00 deposit. BIGELOW ELECTRONICS,
BLUFFTON, OHIO 45817.
TEAC 310 Studio Recorder. New $995.00. Chap-
pel, Box 154, Woodacre, California 94973. 415-
457-1208.

JAPAN'S HONG KONG DIRECTORY. Electronics,
all merchandise. World trade information. $1.00
today. Ippano Kaisha Ltd., Box 6266, Spokane,
Washington 99207.

ELECTRO VOICE PATRICIAN 4 way corner ma-
hogany speaker, like new. $700 new, $370. Lloyd
Bloodgood, 1616 West 43rd, Kansas City, Mo.
64111. Phone 816-JE 1-3109.
SEND ONLY 254 for TWO new & unique gift
catalogs of unusual items for home & auto.
You'll also receive certificate for $1.00 refundon your first order. Great ideas! Send now!
J. Ross, 80-34 Kent St., Jamaica, N.Y. 11432.Dept. SR.

TAPE AND RECORDERS

BEFORE RENTING Stereo Tapes try us. Postpaidboth ways - no deposit - immediate delivery.
Quality - Dependability - Service - Satisfac-
tion - prevail here. If you've been dissatisfied
in the past, your initial order will prove this is
no idle boast. Free catalog. Gold Coast Tape
Library, Box 2262, Palm Village Station, Hia-leah, Fla. 33012.

HI-FI Components, Tape Recorders, at guaran-
teed "We Will Not Be Undersold" prices. 15.day
money -back guarantee. Two-year warranty. No
Catalog. Quotations Free. HiFidelity Center, 239
(HT) East 149th St., New York 10451.

TAPEMATES makes available to you ALL 4 -
TRACK STEREO TAPES -ALL LABELS -postpaidto your door -at tremendous savings. For free
brochure write: TAPEMATES, 5727 W. Jefferson
Blvd., Los Angeles, California 90016.
CASH for your unwanted prerecorded tapes and
LP recordings, Reder, 81 Forshay Road, Monsey,New York 10952.

RENT 4 -track open reel tapes -all major labels -
3,000 different -free brochure. Stereo-Parti, 55
St. James Drive, Santa Rosa, California 95401.

SCOTCH RECORDING TAPE, lowest prices.
TAPE CENTER, Box 4305, Washington, D.C.
20012.

RENT 4 -TRACK STEREO TAPES - Dependable
service our keynote -ALL MAJOR LABELS -FREE
CATALOG (48 States)-TRIMOR Company, P.O.
Box 748, Flushing, N.Y. 11352.
RADIO YESTERYEAR. Complete broadcasts ofall the old favorites. One hour sample tape and
catalogue $6.00 - catalogue alone - $1.00 (re-
fundable). B. Charmer, Box H, Croton -on -Hud-son, N.Y. 10520.
TAPE RECORDER SALE. Brand new nationally
advertised brands, $10.00 above cost. Amazingdiscounts on stereo components. Arkay Elec-tronics, 1028-A Commonwealth Ave., Boston,Mass. 02215.
STEREO TAPE CLUB: AVERAGE COST $3.78-
$4.20 Cartridges, Cassettes, Reels. No Minimummonthly purchases. Mail -104 -catalog. Star
Recording, Box 1055, El Paso, Texas 79946.
STEREO TAPES, Save 30% and up; no member-
ship or fees required; postpaid anywhere U.S.A.Free 70 -page catalog. We discount batteries,
recorders, tape/accessories. Beware of slogans,"not undersold," as the discount information
you supply our competitor is invariably reported
to the factory. SAXITONE, 1776 Columbia Road,
N.W., Washington, D. C. 20009.
OLD RADIO PROGRAMS on tape for sale or
trade; 6 hours for $7.00. Send 254 for catalog.
Don Maris, 824 Owl Street, Norman, Oklahoma73069.
CASSETTE Tape Recorders - Players - 10 out-
standing value pages sent free -brand names
-lowest prices -blank Cassettes-accessories.
CASSETTES, UNLIMITED, P.O. Box 13119-s,Pittsburgh, Pa. 15243.

PLANS AND KITS

BUILD -IT -YOURSELF. Save big dollars. Transis-
tor stereo amplifiers. Color organs. Speakers.
Write Workshop, Box 393, Bethpage, New York
11714.

RECORDS

HARD to find collectors LPs, like new. Lists 504.
Records, Hillburn, New York 10931.
PROTECT YOUR LPs: Heavy poly sleeves for
jackets 54; poly lined paper sleeves 104; round
bottom inner sleeves 31/24; white Record jackets
204; supplies for 45's. Record Supplies, Hillburn,New York 10931.
"HARD To Get" records --all speeds. Record
Exchange, 842 Seventh Avenue, New York, N.Y.
10019.

194 RECORDS from your tapes. Write Concert
Recording, Lynwood, California 90262.
FREE 40 PAGE CATALOG offers hundreds of re-cordings of rare Renaissance, Baroque and
Classical music. Some records priced as low as
$1.00 each! All late recordings in stereo only.
MHS RECORDS, Box 932 -HS, New York, NewYork 10023.
UNBELIEVABLE Classical rarities. Catalogue
FREE! M.I.T.M. 271 Autumn Avenue, Brooklyn,
N.Y. 11208.

FREE CATALOGS Broadcasts. Sound Tracks of
Thirties. ARG, 341 Cooper Station, New York
City 10003.
COLLECTORS JOURNAL -valuable data, record
mart. Six issues -$1.50. RECORD RESEARCH,
65 Grand Ave., Brooklyn, N.Y. 11205.
DELETED 33%s. All categories. Send want list to
DAYTON'S, 824 Broadway, New York, N.Y. 10003
or call 212 -AL 4-5084.
VOCAL rarities! Fantastic catalog. Box 245,
Kingston, N.J. 08528.
SPECIAL INTEREST RECORDS AVAILABLE, PRO-
DUCED BY THE EDITORS OF THE WORLD'S
LEADING SPECIAL INTEREST MAGAZINES.
SEND FOR FREE CATALOG. RECORD CATALOG-
HF, ZIFF-DAVIS PUBLISHING COMPANY, ONE
PARK AVENUE, NEW YORK, N.Y. 10016.
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TUBES INSTRUCTION PHOTOGRAPHY -FILM,
EQUOPMENT, SERVICES

RECEIVING & INDUSTRIAL TUBES, TRANSIS-
TORS, All Brands -Biggest Discounts. Techni-
cians, Hobbyists. Experimenters -Request FREE
Giant Catalog and SAVE! ZALYTRON, 469 Jeri-
cho Turnpike, Mineola, N.Y. 11501.

REPAIRS AND SERVICES

HI-FI Problems solved by "The Hi-Fi Doctor" on
the spot. Audio, Acoustic, Radio Engineer, Pro-
fessional visits, day, evening. New York area.
William Bohn, Plaza 7-8569.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Ana-
lyzed. Free Circular. Mercury Terminal, Nor-
wood, Mass. 02062.

WANTED Bel Canto 815 "Freak Voices." Also
Victor "Dover Beach" with Barber. Rushmore,
Sandisfield, Mass. 01255.

AUTHORS' SERVICES

AUTHORS! Learn how to have your book pub-
lished, promoted, distributed. Free booklet "ZD,"
Vantage, 120 West 31 St., New York 10001.

BUSINESS OPPORTUNITIES

INVESTIGATE ACCIDENTS: Earn to $1000
monthly. Men urgently needed. Car furnished.
Business expenses paid. No selling. No college
education necessary. Pick own job location. In-
vestigate full time or earn to $8 hour spare
time. Write for FREE information. No obligation.
Universal Schools, CZ -3, 6801 Hillcrest, Dallas,
Texas 75205.

I MADE $40,000.00 Year by mailorder! Helped
others make money! Start with $10.00 - Free
Proof. Torrey, Box 318-N, Ypsilanti, Michigan
48197.

Successful, Little -Known Busi-
nesses." Work home! Plymouth 345-W, Brooklyn,
New York 11218.

MAILORDER . . . Positively No Investment in
products! Details: Methods, 1412 Lafayette Hill,
Pennsylvania 19444.

MAKE MONEY part time -Learn importing. Send
$1 for 64 page hardbound introductory volume.
WORLD SHOPPING, Dept 808, Union City. N.J.
07087.

LEARN Electronic Organ Servicing at home. All
makes including transistors. Experimental kit -
trouble -shooting. Accredited NHSC, Free Book-
let. Niles Bryant School, 3631 Stockton, Dept. A,
Sacramento, Calif. 95820.
ASSOCIATE Degree in Electronics Engineering
earned through combination correspondence -
classroom educational program. Free brochure.
Grantham Technical Institute, 1505 N. Western
Ave., Hollywood, California 90027.
R.E.I.'s famous (5) week course for the First
Class Radio Telephone License is the shortest,
most effective course in the nation. Over 98%
of R.E.I. graduates pass F.C.C. exams for 1st
class license. Total tuition $360.00. Job place-
ment free. Write for brochure Radio Engineering
Incorporated Schools, 1336 Main Street, Sara-
sota, Florida 33577 -or 3123 Gillham Road, Kan-
sas City, Missouri 64109 -or 809 Caroline Street,
Fredericksburg, Virginia 22401 -or 625 E. Colo-
rado Street, Glendale, California 91205.
SHIP RADIO OFFICER TRAINING --SHIPS have
been held up awaiting needed personnel. Train
now at Long Beach the home of the Queen Mary.
Radio officers earn to $1800.00 monthly. Write
for free information. Western Technical School,
5459 Atlantic Avenue, Long Beach, Calif. 90805
Desk B. Approved for veterans.

PRINTING

FREE LITERATURE: Address labels, business
cards, printing, Rubber Stamps. JORDAN'S, 552
West O'Connor, Lima, Ohio 45801.
WPE - HAM - CB QSL'S samples 25.A. Dick,
W8VXK, Gladwin, Mich. 48624.

EMPLOYMENT INFORMATION

FOREIGN and USA job opportunities available
now. Construction, all trades. Earnings to
$3,000.00 monthly. Paid overtime, travel, bo-
nuses. Write: Universal Employment, Wood-
bridge, Conn. 06525.

PERSONALS

MAKE FRIENDS WORLDWIDE through interna-
tional correspondence. Illustrated brochure free.
Hermes, Berlin 11, Germany.

LEMURIAN VIEWPOINT -Meaningful discussions
of Cosmic Truth: the purpose of human life, re-
incarnation, man's place in a Higher Plan, and
subjects from the Lemurian Philosophy. Send
for FREE copy Lemurian Fellowsh p, Dept. 911,
Box 397, Ramona, Calif. 92065.

SCIENCE Bargains -Request Free Giant Catalog
"CJ" -148 pages -Astronomical Telescopes, Mi
croscopes, Lenses, Binoculars, Kits, Parts, War
surplus bargains. Edmund Scientific Co., Bar-
rington, New Jersey 08007.
MEDICAL FILM -Adults only -"Childbirth" one
reel, 8mm $7.50, 16mm $14.95. International H,
Greenvale, Long Island, New York 11548.
WORLD'S Largest Camera Buying Guide -800
illustrations -50f -deductible with order -Olden
Camera, 1265 Broadway, New York, N.Y. 10001.
SEND snapshot with $3.95. I'll return 24x36
poster. Pat James -SR, 260 Conklin, Brooklyn,
N.Y. 11236.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning
Catalog! Drawer H400, Ruidoso, New Mexico
88345.
HYPNOTIC Sleep Learning recordings produce
fabulous results. Catalogue free. ASR Founda-
tion, Box 7021eg Henry Clay Station, Lexing-
ton, Ky. 40502.
AMAZING HYPNOTIC record kit releases fantas-
tic mental power! Free offer expires soon. Write:
Forum, Studio AA3, 333 North Michigan, Chi-
cago 60601.

MOVIE FILMS

16mm SOUND -Projectors, Films, New, Used for
Sale, Free Catalog. National Cinema, 333 W. 57
St., N.Y., N.Y. 10019.

EDUCATIONAL
OPPORTUNITIES

LEARN While Asleep, hypnotize with your re-
corder, phonograph. Astonishing details, sensa-
tional catalog free! Sleep -Learning Association,
Box 24-ZD, Olympia, Washington 98501.

GOVERNMENT SURPLUS

JEEPS Typically From $53.90. .. Trucks From
$78.40 ... Boats, Typewriters, Airplanes, Multi -
meters, Oscilloscopes, Transceivers, Electronics
Equipment. Wide Variety, Condition. 100,000 Bid
Bargains Direct From Government Nationwide.
Complete Sales Directory and Surplus Catalog
$1.00 (Deductible First $10.00 Order). Surplus
Service, Box 820-L, Holland, Michigan 49423.

STAMPS

CLASSIFIED ADVERTISING ORDER FORM
Please refer to heading on first page of this section for complete data concerning terms,
frequency discounts, closing dates, etc.

1 2 3 4 5

6 7 8 9 10

11 12 13 14 15

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

@ $.55 Reader Rate
-=. $I@ .90 Commercial Rate I

Insert time(s) Total Enclosed $

NAME
ADDRESS
CITY STATE ZIP

SIGNATURE
WORD COUNT: Include name and address. Name of city (Des Moines) or of state (New York) counts as one word
each. Zip Code numbers not counted. (Publisher reserves right to omit Zip Code if space does not permit.) Count
each abbreviation, initial, single figure or group of figures or letters as a word. Symbols such as 35mm, COD,
P0, AC, etc.. count as one word. Hyphenated words count as two words. SR-3691

Words

SURPRISE COLLECTION! Exotic mint British
Colonials, absolutely free with approvals
VIKING, Great Neck 50, N.Y. 11021.

MAGAZINES

BACK DATE MAGAZINES! Send needs. Midtown,
Box 917 -SR, Maywood, N.J. 07607.

MISCELLANEOUS

WINEMAKERS. Free illustrated catalog of
yeasts, equipment. Semplex, Box 7208, Minne-
apolis, Minn. 55412.
EMPLOYMENT Resumes. Get a better job & earn
more! Send only $2.00 for expert, complete Re-
sume. Writing Instructions. J. Ross, 80-34 Kent
St., Jamaica, N.Y. 11432. Dept. HF.
STOP BURGLARS THE EASY WAY!! Affix au-
thentic "Protected by Electronic Sentry Alarm"
Decals to auto windows, doors and windows of
home, retail stores, vending machines, etc.
Whether you have an alarm or not -thieves stay
away! Only $1.00 for each set of two. J. Ross,
80-34 Kent St., Jamaica, N.Y. 11432. Dept. HF.
MORE THAN 199,000 BUYERS of STEREO
REVIEW read these columns thoroughly each
month. They look to the CLASSIFIED pages for
sources of products and services of interest to
them. They'll buy from you if your advertising
appears here regularly. For space in the May
issue on sale mid -April, forward copy and pay-
ment before March 1st to: Hal Cymes, Classi-
fied Advertising Manager. STEREO REVIEW, One
Park Avenue, New York, N. Y. 10016.
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Words are inherently limited in stimulating
the emotions aroused by music. This is especially so
in describing how high fidelity components perform.

With cartridges, for example, we speak of
flat frequency response, high compliance,
low mass, stereo separation. Words like these
enlighten the technically minded. But they do
little or nothing for those who seek
only the sheer pleasure of listening.

We kept both aspects in mind when
developing the XV-15 series of cartridges.
We made the technical measurements. And we listened.

We listened especially for the ability of
these cartridges to reproduce the entire range

PUOT001.41.1 eV .A1111 COSPI4

of every instrument. With no loss of power.
In the case of woodwinds, this meant a cartridge
that could recreate the exact nuances that distinguish
an oboe from an English horn. A clarinet from a
bass clarinet. A bassoon in its lower register from
a contrabassoon in its higher register.

We call this achievement "100% woodwind power."
When you play your records with an XV-15, you won't be

concerned with even that simple phrase.
Instead, you'll just feel and enjoy the renewed experience

of what high fidelity is really all about.

PICKERING

THE NEW PICKERING XV-15/750E.
PREMIER MODEL OF THE XV-15 SERIES.TRACKS AT'/, TO 1 GRAM. DYNAMIC COUPLING FACTOR OF 250 FOR

USE IN FINEST TONEARMS.$60.00.0THER XV-15 CARTRIDGES FROM $29.95. PICKERING & CO.,PLAINVIEW, L.I., N.Y.

CIRCLE NO. 41 ON READER SERVICE CARD



To join the fight
against the status quo,
dial this number. Free.
(800) 243-0355

There are a few high fidelity dealers who take nothing
for granted. They're born skeptics. Only products that
meet their personal standards for quality and value find
space on their shelves.

But these dealers aren't ruled by the past. They keep
listening - keep looking for better sound. And when theyfind it, they honestly urge you to listen. Because they aredevoted to giving you the very best sound you can afford.

The introduction of the new E -V FOURA is a case in
point. These key dealers remained skeptical until they could
hear the system. They compared it exhaustively against
earlier "standards". They judged the E -V FOURA on thebasis of their own ultimate criteria for good sound.

And the overwhelming majority were impressed. And
enthusiastic.

These professionals cared little about the size or

number of speakers in the E -V FOURA (one 12", one 6"
and one 21/2"). Nor were they particularly swayed by the
news that this was the first system to be designed with the
extensive aid of a computer.

What got to these seasoned experts was the sound, pure
and simple.

Now they ask you to judge for yourself. And they put
their listening room facilities at your disposal. Just dial
the number above any time, day or night. No charge.
(In Connecticut call 853-3600 collect.) Ask the young lady
for your nearest E -V FOURA dealer. Then come in
and listen at your leisure.

And if what you hear upsets your ideas of high fidelity-
that's progress.

ELECTRO-VOICE, INC., Dept.394F, 616 Cecil St., Buchanan, Mich. 49107

Model EV FOUR.A, $199.95

glee-Areica
A SUBSIDIARY OF GULTON INDUSTFIES, INC.
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