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CHECK THESE IMPORTANT EXTRAS:
 Line -cord antenna eliminates need for outside
antenna except in areas of unusually poor reception.
 New 3 -dimensional back -lit dial results in improved
visibility.  New muting circuit eliminates noise
between FM stations.  Plug-in speaker connectors
eliminate phasing problems.  Silver-plated Field
Effect Transistor front end receives more stations
more clearly with less distortion.  Integrated Circuit
IF strip virtually eliminates all outside interference.

CHECK THIS UNBELIEVABLE PRICE: ONLY

342C Control Features:
Dual Bass and Treble controls: Stereo balance control;
Input selector; Tape monitor; Speakers #1 On/off;
Speakers #2 On/off; Power On/off; Volume com-
pensation; Muting; noise filter; Perfectune" automatic
tuning indicator; Stereo indicator light; Precision
signal strength meter; Front panel stereo headphone
output; Volume control; Stereo/mono mode switch.

CHECK THESE FAMOUS FEATURES
 Integrated Circuit preamplifier reduces distortion
to inaudible levels. in Field Effect Transistor tone
control gives you a wider range of control adjustment.
 All -silicon output circuitry provides effortless
instantaneous power, with maximum reliability.
 Automatic stereo switching instantly switches itself
to stereo operation ... lets you relax and
enjoy the music.

$259.95
342C Specifications:
Power: IHF ± 1 dB (a 4 Ohms, 100 Watts, IHF ± 1 dB
(a) 8 Ohms, 80 Watts; Continuous Output, single channel,
8 Ohms, .8% distortion, 30 Watts; Selectivity, 40 dB;
Frequency response ± 1 dB, 20-20,000 Hz; Hum and
noise, phono, -55 dB; Cross modulation rejection, 80 dB:
Usable sensitivity, 1.9 pt.V; Tuner stereo separation, 30 dB;
FM IF limiting stages, 9; Capture ratio, 2.5 dB; Signal
to noise ratio, 60 dB; Phono sensitivity, 4 mV;
Dimensions: 1534 "L x 5"H x 111/2"D.

Prices and specifications subject to change without notice. Walnut -finish case optional.

SC OTT
H. H. SCOTT, Inc., Dept. 245-04, Maynard, Mass. 01754 Export: Scott International, Maynard, Mass. 01754.
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six remarkable technical
developments make the new

100 watt Scott 342C the world's
most advanced receiver.

Scott once again demonstrates its famed leadership and innovation in high fidelity.
Scott's new 342C incorporates a host of sophisticated solid-state devices and tech-
niques, generated by the latest computer, aerospace, and communications theory.
This is the next generation in electronics for the home . . . setting new performance
standards for the high fidelity industry.

An automatic light that tells you when
you're perfectly tuned: Perfectune",
Scott's new automatic tuning indicator,
is actually a miniature computer .. . and
is the world's most accurate and reliable
tuning device. Perfectune is more accu-
rate than a meter; it instantly senses the
FM signal and tells you when you're
tuned for lowest distortion and best re-
ception. A signal strength meter is also
included for orienting your antenna for
best reception.

New IC multiplex section gives better re-
liability and performance in FM stereo:
Scott introduces the world's first com-
plete high fidelity multiplex section with
an integrated circuit. No larger over-
all than a cigarette filter, this integrated
circuit incorporates 40 transistors and
27 resistors. Scott's new IC multiplex is
far more reliable and gives much better
stereo separation than conventional
printed circuit construction.

A quartz filter IF section that never needs
realignment: Scott's quartz crystal lattice
filter, a feature never before found in a
receiver in this price range, ends IF
realignment worries. Now, regardless
of age or operating temperature, the
tuner IF section of your receiver will
never require realignment or adjustment.
In addition, this costly feature gives you
the extra dividends of very low distor-
tion and incredible selectivity!
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New F/C/O circuitry gives virtually dis-
tortion -free listening, even at low vol-
ume levels: Scott's new 342C incorpo-
rates Full Complementary Output, so
no matter how low you adjust the vol-
ume, you still get perfect undistorted
sound. And, Full Complementary Out-
put means that maximum undistorted
power is available at both 8 Ohms and
4 Ohms . .. vital when you want to con-
nect extra speakers.

MAL
"Wire -Wrap" . . . a pen nanent connec-
tion technique that eliminates solder
joints: For the first time in the high fi-
delity industry, here is a successor to the
solder joint, for years the most failure -
prone area of electronics assembly. The
wire -wrap technique permanently bonds
the electrical conductor to its terminal,
and has been reliability -proven in the
most stringent military and aerospace
communications applications.

Printed circuit modules snap into main
chassis: From the fast -paced world of
computer electronics comes the concept
of the plug-in complete circuit boards.
Now, servicing, if ever necessary, can be
accomplished quickly, reliably, and in-
expensively. Troublesome solder con-
nections between circuit boards are
now eliminated.

0 1969, H. H. Scott, Inc.
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SL 95 handles them better.
Prove it to yourself...

Here's how an umbrellasp ndle
handles a stack of reao-ris
One area support-thrEe retractable
metal "fingers" at the center of the re:ord.

Ifs good ...but now t -y this.

Here's how the Garra-d SL 95
handles a stack of records.
Two point support-at center and edge.
Recognizec as the gentlest, surest
and safest mechanism on the market.

It's an exclusive
Garrard feature.
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WRITE FOR COMPLIMENTARY COMPARATOR GUIDE TO, GARRARIP. DEPT. AD1-9. WESTBURY. N.Y. 11590
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By WILLIAM ANDERSON

EDITORIALLY SPEAKING
RECORD MARKETING

SANTA CLAUS doesn't read his mail ; he gives it to the New York Times to print
every Christmas. God doesn't read His either; He gives it to Art Linkletter

to make books out of, or to Gene Kelly to read on TV. We read all of ours, how-
ever-we print some, answer a lot, and make waves with the rest. Last week's
mail brought umpteen letters complaining about some aspect or other of the record-
ing industry, a good part of them having ultimately to do with distribution, a
problem that record companies are as aware of as any frustrated consumer.

Those of us on the shady side of forty run the risk of losing our younger
audience whenever we try to tell it like it was, but I'll chance it: record buying a
short quarter of a century ago was simpler, more pleasant, more efficient. It was
the heyday of the Friendly Local Record Shop, usually run by a passionate music
lover, staffed with helpful clerks who were walking and talking encyclopedias of
record lore, and offering limitless browsing and listening facilities. This graceful
Adagio came to an end, however, when the conductor of life's symphony launched
into today's Presto Agitato. The recording industry opened the floodgates, and
what was once akin to an art object became simply "product." Listening privileges
were the first to go (uneconomic of time and space) and the helpful clerks fol-
lowed. Discount houses and record supermarkets geared, like the industry itself,
to mass production quickly ran the Friendly Locals into the ground; records by
mail finally buried them.

Though these developments may have grown quite naturally out of economic
forces, they seem not to have had a large component of planning in them; the
result is that the industry has its mass market, but it also has a great deal of cus-
tomer dissatisfaction and lost sales to go with it. What the consumer asks for is
quite simple: he wants what he wants when he wants it-and in good condition.
Even the largest of the record supermarkets cannot stock everything; I have gone
to them many times with a list of six discs and come out with none, even when I
could find a clerk to help me. The problem with records by mail is that you pay,
in the end, for the postage; you do have to wait; and our harried postal system
has no tender mercy to spare on delicate phonograph records.

What is needed is a step backward, back to the Friendly Local Record Shops,
with a number of small satellites plugged into a nationwide network of large,
well -stocked supply depots that can respond to special requests, however offbeat,
in a day or so. The satellite shops should be standardized-chain stores or perhaps
even franchises-with all necessary management expertise and merchandising
know-how available from the central depot. Some such idea seems to be percolat-
ing behind the King Karol organization, which has just opened a pluperfect
example of the record shop of the future on New York's upper East Side. It is not
large, but it is smashingly attractive, elegantly laid out (obviously by someone
who understands record buyers), incredibly well stocked (both discs and all forms
of tape), well staffed, and a distinct pleasure to be in. It is also backed up by
King Karol's own warehousing facilities (this is their second shop in New York)
which can supply practically anything in twenty-four hours. Perhaps the record
industry finally has its very own Howard Johnson.

4
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unique: revolutionary

sound Beg Affipiiiier.

Unique "S.E.A." Sound Effect Amplifier tone control system of models 5001 and 5003
eliminates conventional bass and treble co-ttrols. Provides individual conzrol of the five different

frequencies that comprise the total tonal spectrum; 60, 250, 1000, 5000 and 15000 Hz.

In introducing the striking all solid state 60 watt
5001 and 140 watt 5003 AM/FM Multiplex Stereo
Tuner Amplifiers, JVC brings the stereo fan a new
dimension in stereo enjoyment-the complete con-
trol of sound effects.
This exciting innovation is made possible through
the incorporation of a built -In Sound Effect Ampli-
fier (S.E.A.), a versatile component that divides the
audio range into five different frequencies. It en-
ables the 5001 and 5003 to be tailored to the acous-
tical characteristics of any room, or to match the
sound characteristics of any cartridge or speaker
system, functions that were once reserved for ex-
pensive studio equipment. But even without the
built-in S.E.A. system. the 5001 and 5003 would be
outstanding values. They offer improved standards
in FM sensitivity and selectivity by utilizing the latest
FET circuitry with four IF limiters in the frontend of
the 5001 and five in the 5003. They both deliver a
wide 20 to 20,000Hz power bandwidth while holding
distortion down to less than 1%. They feature com-
pletely automatic stereo switching with a separation
figure of better than 35dB. They allow two speaker

systems to be used either independently cr simul-
taneously. Indicative of their unchallenged per-
formance is their refined styling. All controls are
arranged for convenient operation. The attractive
black window remains black when the power is off,
but reveals both at scales and tuning meter when
the power is on. For the creative stereo fan, the JVC
5001 and 5003 are unquestionably the finest medium
and high powered receivers available today.

How the SEA System Works

Glance at the two charts appearing on this page. In
looking at the ordinary amplifier frequency charac-
teristics where only bass and treble tone controls
are provided, you can see how response in all fre-
quency ranges at the low and high levels is clipped
off. Compare this chart with the one showing the
SEA frequency response characteristics, and the
difference is obvious. No clipping occurs in the SEA
system. It offers full control of sound in 60, 250,1,000,
5.000 and:15,000Hz frequency ranges from -10 to
+10db. For the first time ever, you have the power
to determine the kind of sound you want to hear.

For additional information and a copy of our new full color catalcg write Dept. SR:

JVC America, Inc., A Subsidiary of Victor Company of Japan, Ltd., c/o Deimonico International Corp.

50-35 56th Road, Maspeth, N.Y. 11378, Subsidiary of TST Industries, Inc.

S EA Freque- Charactenshes
uag

,,Orcanary Arnsanher Frequency Cha actenstocs

VC
APRIL 1969

CIRCLE NO. 29 ON READER SERVICE CARD
Manufactured by Victor Company of Japan, Ltd.
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7158-7159. Mahler: Symphony
No. 10; Das Lied Von Der Erde
Ormandy conducts the premiere
recording of this recently com-
pleted symphony; Lili Chooka-
sian, Richard Lewis are soloists
in "Das Lied"

11,3 RECORDS COUNT
AS 2 SELECTIONS

2911-2912. Bernstein Conducts
Great Romantic Symphonies
Franck's Symphony in D Minor;
Dvorak's "New World" Sym-
phony; Mendelssohn's "Italian"
Symphony; Schtibert's "Unfin-
ished" Symphony

-...0111101111101tirmr,...
3 RECORDS COUNT orrorm"4
AS 2 SELECTIONS INP

5853-5854. I Can Hear It Now
Here is Edward R. Murrow's
unique "audible history" of 1919
to 1949. The actual sounds and
voices enable you to relive the
great events of these momen-
tous years

-.24011111111111tift
3 RECORDS COUNT
AS 2 SELECTIONS

6780-6781. Bernstein Conducts
For Young People
Peter and the Wolf; Night on
Bald Mountain; Carnival of the
Animals; The Sorcerer's Ap-
prentice; Till Eulenspiegel's
Merry Pranks; 3 more

Now you can save almost 50% on
the great Classical Recordings

of our time!
TCHAIKOVSKY

etheliqueSymphony No .6

EUGENE

ORMANOY
Conductor

The

Philadelphia
Orchestra 131=1

6915

THE MORMON

TABERNACLE CHOIR'S
GREATEST HITS, Val. 2
Richard P. Candle,

DIRKTOR

THE PRILADELPHIA OACH.
EugenOe Orrnandy,

CNDUCTOR

6143

Rossini
Overtures

GEORGE SPELL

r*
donor

rNf

UNIV:1
hum wirial

5569

THE PHILADELPHIA
ORCHESTRA'S

GREATEST HITS

Vol 3
EUGENE 91W

DEMAND?
Condustor

6152

TCHAIKOVSKY
BALLETS:
The Sleeping Beauty
Swan Lake
Jahn Hollingsworth.
cooducting
SINFONIA

F le®pit

A Golden Treasury of
Great Piano Concertos

TCHAIKOVSKY
RACHMANINOFF

SAINT-SAENS

TWO -RECORDS
COUNT AS ONE

SELECTION

6607

THE GLORY
OF GABRIEL!

F. POWER BIOS. organ
Vittorio Negri. conductor

The Gregg Smith Singers
The Texas Boys Choir
The Edward Tarr Brass

, Ensemble

6141

BEETHOVEN
Symphony Na.91-Choran

EUGENE ORMANOY
The Philadelphia

Orchestra
THE MORMON

TABERNACLE CHOIR
icocoyasial Soloists

5485

' MENDELSSOHN
'MALIAN" )

SYMPHONY(N. 4)

SCHUBERT
"UNFINISHED" I

SYMPHONTIN40.81

LEONARD BERNSTEIN

5964

TWO -RECORDS
COUNT AS ONE

SELECTION

3890

BEETHOVEN:
"EMPEROR" CONCERTO
GLENN GOULD. piano
LEOPOLD

STONOWSEI
earns.
brno, Ort,
tmnstsum

MOUSSORGSKY
Pictures Night
at an on Bald
Exhibition Mountain
EUGENE ORMANDY

Candocloc
THE PHILADELPHIA

6703

ORMANDY: ia,

PHILADELPHIA -

ORCHESTRA'S
§ GREATEST HITS

Clair de Lune
k Sabre Dance

IrcsnAms1

GROPE:
GRAND
CANYON
SUITE

Bernstein
N.Y.

Philharmomc

1645

A Golden Treasury of
Favorite holm Concertos

BEETHOVEN
TCHAIKOVSKY
MENDELSSOHN

6162

rg,c 2001:
A SPACE ODYSSEY

EUGENE ORMANOT
Philadelphia Orchestra

LEONARD BERNSTEIN
hew York Philharmonic
"49. 'COLUMBIA]

6769

, PHILIPPE
ENTREMONT

PIANO

Fantasy
Impromptu

3525

THE BAROQUE OBOE
HAROLD GOMBERG

OBOE

IrosommaJ
SUE WAWA

COLUMBIA COMER Meat

3628

ORFF
CATULLI CARMINA
EUGENE ORMANDY

Conductor
the Plulodalph.o Orch.

./f: 4,1444Wait,
5407

2652

BLESS THIS HOUSE
The Mormon

Tabernacle Choir

fat TI
Y

EUGENE ORMANDY
Philadelphia Orch.

HOROWITZ

ON TELEVISION

6550

THE
SPECTACULd.R

CLEVELAND
ORCHESTRA

GEORGE SZELL,
CONDUCTOR

Brahms
SEFLENADE A

LEONARD BERNSTEIN
conductor

New York PhilharinOniC

(11731=0:3

6383

TWO -RECORDS
COUNT AS ONE

SELECTION

6920

MAGNIFICENT
MARCHES

EUGENE
ORMANDY
'The Philadelphia

Orchestra

5373

PROW*
Symphony
N0.5 161

LEONARD BERNSTEIN
New York Philharmonic

5403

MAHLER:
Symphony No. 8

Symphony ol a Thousand

LEONARD
BERNSTEIN
The London
Symphony
Orchestra

1ff/1.UP...A

3764/3765
(2 -Record See)

SORBET
TR,NCIS Kl-NNITN

A NIINkAllAl.

BERNSTEIN'S
GREATEST HITS

NEW YORK

Plitt HARMONIC

5236

GRANADOS:
12

SPANISH
DANCES

FOR
PIANO

Akcia
de Larrocha,

PiANIST

3889

KOSTELANETZ
/ Conducts

KOSTELANETZ

rPROMENADE
FAVORITES

el Y. Philharmonic

2704

TWO -RECORDS
COUNT AS ONE

SELECTION

RIDE OF THE
VALKYRIES

LEONARD BERNSTEIN
condom,

New Tora Philharmonic

6481

WILLIAM
TELL
and

Other
Favorite

Icouniaersj

LEONARD BERNSTEIN
NM YORK PHILHARMONIC

2267

JOHN WILUAMS
Play. two GROOT Concertos

- RODRIGO -
Fantasia Para Un

Geninnombre
-DODGSON -

Concerto for Guitar
ano Chamber Orch.

(DIERKTEDI

5836

PHILIPPE ENTREMONT
piano

RITUAL
FIRE DANCE

plus
Hungarian
Rhapsody

3760

Russian Sailors' Dance

LEONARD BERNSTEIN

New Yon,
Philharmonic

2875

VERDI:
FALSTAFF
Leonard
Bernstein
Vienna
Philharmonic
with
Fischer.
Omaha

Savings are oft regular Club prices

WALTZ AA*
OF THE
FLOWERS
The Great
Tchaikovsky r.
Waltzes rro5(

EUGENE ORMANDY

The PhiliggiVite.11rchestra

6510

EUGENE
ORMAN DY

Philadelphia
Orchestra

3792

THE MORMON
TABERNACLE CHOIR'S

GREATEST NITS

EUGENE ORMANDY
Conductor

The Philadelphia Orchestra

God Bless America
MORE

3780

a

GERSHWIN
RHAPSODY

IN BLUE
Spellbound
Concerto
Warsaw
Concerto
3 MORE

1010.11111 MOPS OA

Harpsichordr
E. POWER

BIGGS
Fun
Filled .1

Favorites

2887

GREENSLEEVES
The Philadelphia Orch.
EUGENE °NAM. Cond.

6202

HOROWITZ
IN CONCERT

Recorded km at his 1966
Carnegie Hall Concerts

3767/3760
(2 -booed Seri

FAVORITE OPERA
CHORUSES from AIDA,

CARMEN, 9 others

THE MORMON
TABERNACLE CHOIR

The Philadelphia Orch.
EUGENE ORMANDY

ir-o:A.1.4o1A1 Lend

6084

TWO -RECORDS
COUNT AS ONE

SELECTION

4302

KSPAITIA
BERNSTEIN

N Ph. hn 
SPANISH

FAVORITES
by FALLA
RAVEL

CRABBIER

TCHAIKOV *KY,
CAPRICCIO ITALIEN
RINISICKNORBANOV,
CAPRI= ESPAGNOLE

ORMANOT
PIN.KOWNIK

OKA

ElE0111=1

3416

VIVALDI 4.71.1

THE
FOUR SEASONS
'Leonard Bernsletn
N. Y. PHILHARMONIC

- John Corigliano
VIOL IN ,21,'

It74

2509 6062
01969 CBS Direct Marketing Services

6

2570
S69

2640 7080 3595/3596/3597
(3 -Record So)
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AS 6 SELECTIONS 00.

7160-7161-7162-7163-7164-
7165. Magic Moments From
The World of Great Classics
118 breathtaking selections from
the best -loved works of the
world's great composers: Mo-
zart, Verdi, Debussy, etc.

'441"11111IP

3 RECORDS C;11111111111111NT

AS 2 SELECTIONS

6841-6842. Charles Ives:
The Four Symphonies
Three of the finest conductors
of our time - Bernstein, Sto-
kowski, Ormandy - in master-
ful performances of these truly
revolutionary works

COLUMBIA RECORD CLUB
now invites you to take

ANY 11
foonly $4"

if you join the Club now and agree to buy
only nine more records during the coming year

Here is a wonderful opportunity to get,
at once, 11 classical recordings for less
than the price of one! Yes, it's true -
if you join the Columbia Record Club
now, you may have ANY 11 of the
superb recordings offered here - ALL
11 for only $4.98. And all you have to
do is agree to buy only nine more rec-
ords during the coming year.

In short, within a year you'll have a
sizable library of 20 classical record-
ings of your own choice -but you will
have paid for just half of them . . .

that's practically a 50% saving off reg-
ular Club prices!
Free Music Magazine. You'll have no
problem in selecting records during
your membership, because each month-
ly issue contains up to 300 different

- records to choose from. In addition to
a dazzling list of great classical records
each month, you will be able to choose
hit albums from every field of music.

You may accept the monthly clas-
sical selection . . . or take any of the
other records offered . . . or take no
record in any particular month.

SERKIN PLAYS
BEETHOVEN
FAVORITES

P r,

1101181110""e111.1111.111111116,

e 4.4
FIa %i

()relies"'
4.0

2919-2920-2921-2922-2923.
Beethoven's Nine Symphonies
Eugene Ormandy and the world-
famous Philadelphia Orchestra
capture all the drama, lyricism,
beauty and excitement of these
great symphonies

TERILEYRRY

in c
MUSIC OF OUR

TIME leorternini

7082

RACHMANINOFF
Ihnerpeony No I to 0 *RN

EUGENE ORMANOT
Conduces,

ISHILAGIILMRA

5234

GINASTERA:
BOMARZO

THE OPERA SOCIETY
OF WASHINGTON

EZBS haws Rude! Cond

6210/6211/6212
13 -Record Set)

Records sent on credit. Upon enroll-
ment, we'll open a charge account in
your name . . . you pay for your rec-
ords only after you have received them
- played them-and are enjoying them.
They will be mailed and billed to you
at the regular Club price of $5.98
(Popular, $4.98), plus a mailing and
handling charge.
Generous bonus plan. As soon as you
complete your enrollment agreement,
you will automatically become eligible
for the Club's bonus plan - which en-
titles you to one record free for every
record you buy! There are no "savings
certificates" to accumulate, no delays,
no limitations - every time you buy a
record, you get another one free.
Mail the coupon today! Just write in
the numbers of the eleven records you
want, for which you will be billed only
$4.98, plus postage and handling. Send
no money now - just mail the coupon
provided at the right.
Note: Since stereo records may now be
played on monaural phonographs, and cost
no more than monaural records, all of your
records will be sent in stereo.

COLUMBIA RECORD CLUB
TERRE HAUTE, INDIANA 47808

Where classical collectors get the best buy!

. TWO.RECORDS
COUNT AS ONE

SELECTION

BEETHOVEN
SYMPHONY Nab

MENDELSSOHN

ST
MIL 4

(.1TAGAN1
PARLO CASAAS

atm

4387

VLADIMIR

HOROWITZ
Chopin  Liszt
Rachmaninoff

Schumann

1067

ORFF: CARMINA BURANA
.14010.111A ORMORA

mssso and Com.
(MIAMI conducting

1281

MOZART
FOUR SONATAS FOR

PIANO AND VIOLIN

GEORGE SZELL piano

RAFAEL DRUIAN. violin

5839

4 Favorite
Violin Concertos 3 RECORDS

COUNT AS TWO
SELECTIONS

SIBELIUS

THE SEVEN

SYMPHONIES
LEONARD

BERNSTEIN

NEW YORK

PHILHARMONIC

6880-6881-6882-6883-6884.
Sibelius: The Seven Symphonies
Powerful performances by
Leonard Bernstein and the New
York Philharmonic - from the
stirring and romantic First to
the mysterious Sei,enth!

BERLIOZ
SYMPHONIC TONTASTIOUE

SEIJI
OZAWA

Conductor
TORONTO

SYMPHONY

ces I

5532

BEETHOVEN
BRAHMS

TCHAIKOVSKY
MENDELSSOHN

1940/1941

I OEM=
Concerto for Orchestra
JANACEK: &Mame.
GEORGE SZELL
Cleveland
Orchestra

2479

A GOLDEN TREASURY OF
CONCERT FAVORITES.

VOL. s

Great Marches
anti.

Orchestral
,Showpieces.

COLUMBA RECORD CLUB

6092

BRUCKNER
Symphony No. 5

Te Deism
EUGENE,ORMANDY

coductor
THE PHILADELPHIA

ORCHESTRA
fa-MECOR0 SETH

5898/5899
(2 -Record Set)

T WORE COR DS
COUNT AS ONE

SELECTION

6848

BRAHMS
PIANO CONCERTO No. 2
RUDOLF SERION
eta.
GEORGE
HULL
Coniknew

5372

MUSIC OF JUBILEE

11.°- FativoorotI:es

for Organ

.411
1066 and

Orchestra
 1110

o E POWER
IONS

1605

BACH: THE
WELL -TEMPERED CLAVIER

 Book l
Preludes a.
Fugues 1.1)

GLENN
GOULD

1264

LORD'S PRAYER
MORMON

TABERNACLE CHOIR

BATTLE HYMN Of In REPUBLIC

THE LORDS HATER -9 MORE

1090

STRAVINSKY
L'Histoire
du Soldat
LEOPOLD STOKOWSKI.tenths

(R-REED. SIT? 1,0..001

5320/5321
(2.Recard Set)

Richard Strauss

ALSO SPRACH
ZARATHUSTRA

ORMANDY
Philadelphia Orch.

1680

Trans.Electronic
Music Produchons.l..
presents

SWITCHED -ON BACH

Ir

7150

LEONARD
BERNSTEIN
N.Y. PhIlharmorelt I.

Imre  Venorn
Collegiate Chorale

leoLerastui

2348/2349
(2.Record So)

MAHLER
-Resurrection"
Symphony No. 2.

Beethoven

Fifth

Symphony

IHARNOTEJN
N.V. INNUNANIKINIe

1325

SPECTACULARS?
by TchaikowsKy.

Offenbach. others

MERE ORMAHOT
PhILAIMPHIA ORCHESTRA

2244

PORTS OF CALL
Clair Da Lune
La Yalse
Belem

..111006446,

PHILADELPHIA CIRCH.
EUGENE ORMANDY

1296

COLUMBIA RECORD CLUB, Terre Haute, Indiana 47808
Please enroll me as a member of the Club. I've indicated below the
elesen classical recordings I wish to receive for only $4.98, plus
postage and handling. I agree to purchase nine more recordings dur-
ing the coming year . . . and I may cancel my membership at any
time thereafter. If I continue, I will be eligible for the Club's gener-
ous bonus plan of one record free for every record I buy.

SEND ME THESE II RECORDS FOR ONLY $4.98

Name
(Please Print) First Namc Initial Last Name

Address

City Stele Zip

Do You Have A Telephone? (Check One)  YES NO 111

APO. FPO addressees: write :or special offer 216-3/Z9
6947
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Why a

Servo -Driven
straight-line
arm?

--.1,1111111

Because the record is cut along
a straight line.

Because the stylus of the modern
pickup is too compliant to cope
with the inertia and the friction
of prior straight line arms.

Because the Rabco SL -8 does not
"skate" and needs no anti -skating
gadgets.

Why not write for the complete
story on the Rabco SL -8, the
ONLY CORRECT ARM.

RABCO
11937 TECH ROAD,
SILVER SPRING MARYLAND 20904
CIRCLE NO. 44 ON READER SERVICE CARD
8 STEREO REVIEW

LETTERS TO THE EDITOR
Serly and Bartok
 Re William Flanagan's review ( January)
of my recording of Bartok's Piano Concerto
No. 3 with Ditta Pasztory-Bartok: it is the
reviewer's right to express his views on a
composer's work as sees lit, but it is another
matter when an individual's personal charac-
ter is discredited-even though done through
ignorance.

The true story of Bartok's Third Piano
Concerto, in essence, is this. Shortly after
Bartok's death, his son Peter brought me the
manuscript of the concerto. The task of fin-
ishing the work looked to me so simple that
I requested him not to proclaim publicly that
the last measures were incomplete. However,
Peter later revealed the truth to the trustee
of the estate, who insisted that the adjust-
ments made be clearly defined. Subsequently,
the story leaked out. As dramatized by the
press, it was made to appear as though the
great master had dropped his pen trying to
finish the last bars, whereupon his pupil and
disciple grasped the pen and set down the
remaining portion.

In the meantime, the concerto as I had
completed it, including what little editing it
needed, went into publication. For this task,
I never asked for or received any compensa-
tion from either the estate or the publisher.

As to the recording, shortly after Bartok's
death, his wife Ditta, a semi -invalid, returned
to Hungary. There, for some twebe years,
she remained in seclusion, never touching
the piano. Then, through her brother's en-
couragement, she began to play again. A year
or so later, in 1962, while I was visiting
Hungary, musical friends of the Bartoks
initiated the idea of our recording the con-
certo as a documentary tribute to hartok's
memory. After much difficulty the recording
took place in Vienna. The final note of irony
was that we had to pay $250 for the orches-
tra's materials-to record the work with the
composeis widow!

As for Mr. Flanagan's harping on the
Serly work being featured on the disc, this
happened to be the second album of a series
of three (one still to be released) entitled
"The Music of Tibor Serly." This designa-
tion could not be changed for the one work
that was not by myself.

TIBOR SEALY
New York, N. Y.

ic-I apologize for anything in my review of
the record in question that might he taken
as an attack on Mr. Serly's 'personal char-
acter.' There is no practice in the criticism
of the arts that I find more repugnant. But
in re -reading both the liner notes and no'
review, I must stand by my complaint that
the annotative material-place the blame
wherever it may belong-has the 'overtones
of martyrdom' to which I referred in my no-
tice. Mr. Serb's concession that his unques-
tionably selfless work on the Bartok scores
'leaked out' and was subsequently 'drama-
tized' by the press only strcngthens my sug-
gestion that his reputation owes much to
his association with Bartok, and any pub-
lic avowal that his own work was neglected
as a result (no matter how true it may be)
will inevitably appear to he at once 1,mdling
and biting the hand that in a sense fed him.
Furthermore, the .statement that Mr. Serb's
own work 'lay fallow' due to complications
in completing and realizing Bartok's unfin-
ished scores (particular!) in connection with
a Bartok-Serly coupling) does a disservice to
Mr. Serly's compositions, because such a
continent immediately invites comparisons-
unfair ones, perhaps-springing from the in-
evitable question: in which activity will his-
tory (or even the contemporary observer)
judge Mr. Seat' to have more valuably spent
his time? For that matter, 1 7100' wonder in
retrospect if the tone (not the essence) of
my own published reaction to Mr. Serb's
concerto would have been less harsh had the
annotative material not raised such a ques-
tion in my mind.

"In any case, I am grahlul to Mr. Serly
for his amplification of the facts. And though
sarcasm might fairly be read into my com-
ment On Mr. Serb's taking 'top billing' on
the album cov,r, I intend none when I now
submit that even a SeaSontd record reviewer
cannot be expected to commit the Schwann
catalog to memory; since no mention is
made on the sleeve of a 'second album of a
series', it seems to me that the error might
have been made bi others as easily as by me.
I have nothing but apologies to offer all con-
cerned (Mr. Solt and the editors of this
magazine as well) for misspelling 'Modus
Lascivus.'"

Mr. Flanagan replies: "Above all else-
writing now as a composer as well as a crit-

Aesthetic of the Recording Studio
 Doesn't Eric Salzman's excellent article
on the medium of recording (January) bend

(Continued on page 12)



YOU MAY HAVE ALREADY WON

$100.00 a Month For Life!
in The Longines Symphonette's all -new

INCOME FOR LIFE SWEEPSTAKES
101 Incomes Waiting To Be Claimed

 $100.00 A Month For Life  $500.00 A Year For Life
 $250.00 A Year For Life  $100.00 A Year For Life

BUT -YOU MUST RETURN YOUR PERSONAL LUCKY NUMBER
TO FIND OUT IF YOU NAVE ALREADY WON,

HOW TO BUY ALL

YOUR RECORDS

AT LESS THAN
DISCOUNT

STORE PRICES!

PAYS

THE SUM OF

-and save up to 55% on every record
you want... never be disappointed
because a record's out of stock!

67-7:n

-The
,..5pinplionette

...Socirry

LUCKY NUMBER
HOLDER

"I. 0 Cliallet
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The Longines Symphonette's new service, THE CITADEL RECORD CLUB gives yoy any record, any
artist, any label at savings up to 5500 off manufacturer's suggested price. No obligation to buy
any records  Free Record Bonus Certificates  Jet Speed Service  See details below  Special

Money -Back Membership -Just Like a Fre?. Trial!

You've seen the ads Get 10 records FREE. some say Others offer
4. 5. 6. 7 or 8 "FREE' records. But then in smaller print, only if

you agree to buy as many as 11 more records in lust one year
They give you your choice of from 30 to 90 records and that is
not free choice, for the Schwann Catalog lists more than 30.000
long play records now available to you. The extra records you have
to buy no matter what choice is offered you are part of the offer
More records you may not want. And did you ever try to turn down
a record club selection of the month' You have to move fast This
kind of club requires you to buy records you may not want

THERE IS A BETTER WAY: The Longines Symphonette's New Citadel
Club gives you a huge "Discount Record Store" in your own home
-.-acts like a "record buyers cooperative."

The honest sincere CITADEL CLUB way is quite simple There are
no complicated contracts to cost you money, no obligation to buy
any records at all, and you have your FREE choice of any record
available today at discounts of up to 55%. with a minimum of 35%
guaranteed. Here's how easy it is to save on the records you buy

1 ANY RECORD, ANY ARTIST, ANY LABEL, ANY KIND OF MUSIC!
-a What do you prefer? Popular, Classical? Broadway Show,
Rock and roll? Movie or TV themes? Order Herb Alpert. Barbra
Streisand, Robert Goulet. Dean Martin, Frank Sinatra, Herman s
Hermits, any original Broadway Cast you name it, if it's in print.
you have it at a guaranteed 35% off manufacturer's list price
often as high as SS%. Even includes imported labels and hard to
find specialties.

"'to
YOU ARE NOT REQUIRED TO BUY ANY RECORDS AT ALL! Buy as

many or as few records as you need -records of your choice!

3IRON CLAD GUARANTEE: FACTORY -FRESH RECORDS, MOST
SEALED IN PLASTIC. Any record that passes our inspection

team and is imperfect, is replaced without additional cost to you.

4 24 HOUR SERVICE IN MOST CASES! Your orders mailed
promptly mostly within 24 hours of receipt of order.

No faster service anywhere.

SEND NO MONEY- MAIL CARD OR COUPON TODAY !

CITADEL RECORD CLUB
Division of Longinus Symphonette Society
Symphonette Square, Larchmont, N.Y. 10538

Enroll me in the club for all the privileges described in the advertise-
ment. I get FREE kit inclUding SCHWANN catalog plus two bonus big
books. I AM NOT OBLIGATED TO BUY ANY RECORDS ... but save up
to 55% on those I really want, any artist, any label. Bill me for $1
trial membership and send the $1 Record Bonus Certificate which I

can use toward my first purchase as a lifetime member.

 Mr. Mrs
CI Miss
ADDRESS

I CITY STATE

CI NO -Do not enroll me but tell me if I have won have copied
number from card bound in this magazine.
Number

C. S., Inc. (Please print carefully) 775 - 022- -
CIRCLE NO. 9 ON READER SERVICE CARD
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5 FREE MEMBERSHIP KIT INCLUDES 300 -PAGE SCHWANN CATA-
LOG PLUS TWO OTHER BIG BOOKS! As a member you get the

famous SCHWANN catalog which lists more than 30.000 long play
records now available. Same book used by the biggest stores
tells you the manufacturers' suggsted prices and other informa-
tion. And you get two BONUS BIG BOOK CATALOGS listing special
bargains and current top sellers All FREE with trial membership

6"MONEY -RACK" MEMBERSHIP -JUST LIKE A FREE TRIAL! In
order to introduce you to the tremendous advantages of mem

bership in The Citadel Record Club. we invite you to accept a three-
month trial for rust SI And -we will even give you a Record Bonus
Certificate worth. Si toward your firsrpurchase when you become a
lifetime member lust iike a FREE trial Remember -every Citadel
Club membership is for the entire family. Your children can order
and save. Any member of your family can order records and

save. Bul -try us out. Mail the coupon today for the special
Three month Ina! for only $1.

TYPICAL CITADEL RECORD CLUB SUPER -BARGAINS

Performer

Normal
List
Price

Citadel
Special
Price Performer

Normal
List

Price

Citadel
Special

Price

FRANK SINATRA 3-49-- 2.29 HERB ALPERT AND

MANTOVAN I _1..79" 2.29 ThiE TIJUANA BRASS 01079" 2.19

CONNIE FRANCIS .4-07-9-- 2.29 BARBRA STREISAND .4-.29- 2.39

LAWRENCE WELK 4.-7-9- 2.29 THE MONKEES 3.11- 2.29

AL H I RT ...4-74- 2.29 HARRY BELAFONTE 9.71- 2.29

ERICH LEINSDORF -f-el' 2.89 LEONARD BERNSTEIN -5,71" 2.99

RAMSEY LEWIS .4.49- 2.29 NAT KING COLE .01,71 2.29

BOBBY DARIN .4071- 2.29 EDDY ARNOLD ..A--79- 2.29

TONY BENNETT .6.-79" 2.39 HENRY MANCINI .4...29- 2.29

COUNT BASIE Anil' 2.29 GUY LOMBARDO .9-74- 2.29

STAN GETZ .01,71" 2.29 ROLLING STONES 41....7.9" 2.29

J

How sweepstakes works The longines Symphonette has
reserved the described gifts for holders of I cky numbers.
selected by electronic computers under th direction of

the D L Blair Corporation. Each Lucky N otter coupon
submitted by an adult 21 years or older will be checked
against the official list of winning numbe s Employees
of The Longines Symphonette and its all hates. or of

this magazine or persons less than 21 year of age. shat
not in eligible Your entry must fist the official luck
number, and must be checked YES or NO E tries must b
received by March 31. 1970 This sweepstakes is sfitiel
to all Federal, Seale and Local reguiatio s Prize win

ners will be notified by mail You mus return your

Lucky Number to collect your prize

APRIL 1969 11



CIRCLE NO. 6 ON READER SERVICE CARD

over backward just a bit to make a case for
a separate aesthetic of recorded music as op-
posed to live music? Certain performing
faults characteristic of "live" music in this
country and in Europe are not found in the
same form or to the same extent in record-
ings. In the United States, except for the
work of the best-the most sensitive-
groups, "live" music is all too often played
too loudly and with a restricted dynamic
range. I have suffered through many per-
formances in which nothing softer than
mezzo forte was produced, and fortissimo was
the rule. In recordings this distortion of the
composer's intent occurs less frequently-
perhaps because of the intervention of re-
cording engineers who can read the score.
In Europe the corresponding fault in all but
the top ensembles is rhythmic slackness, and
in this respect recordings are far better. My
point is that musical taste, among both per-
formers and public, still has far to go, and
that emphasis on recording as a distinct
medium would be unfortunate if it vitiated
the broadly corrective and stimulating effect
recordings can have on musical standards
as a whole.

On a different point, Mr. Salzman refers
to today's live performing style as "rhyth-
mically inflexible," which is said to be in
part a "response to the conditions of record-
ing." But many great recordings are monu-
ments of rhythmic flexibility in the service
of appropriate musical interpretation. Might
it not be that a tendency toward rhythmic
rigidity in some public performances indi-
cates an incompletely formed attitude to-
ward the music-and that one hears such
performances more often than one would like
because many artists view a concert appear-
ance as a rehearsal for the recording session,
in which the money and prestige are to be
gotten?

KENNETH I. ROTHMAN
Chicago, Ill.

Looking Backward
I very much enjoyed Larry Klein's fine

article "The Stereo Disc" in the January
issue. It made me reflect on my own inter-
est in recording, which goes back a good
deal further than the introduction of stereo-
to 1896, in fact. In that year, my mother's
parents and my mother, just married, "went
to the optician to speak some words into
the gramophone." This priceless record, an
Edison wax cylinder, was bequeathed to me
by an uncle and came into my possession in
1927. In 1935 I had it transferred to a 78 -
rpm disc in Berlin. Some twenty-five years
later, the disc was transferred to a tape from
which two LPs were produced for relatives.
The recording art has come a long way since
1896, but I think it is touching that the
voices on my record are not only intelligible
but also have the distinctive character, in-
flection, and timbre of the persons speaking.

LUDWIG F. ROEHMANN
Spokane, Wash.

The Home Conductor
 Now that Arthur Matthews has exposed
the hitherto private affairs of the home con-
ductor ( January) for the whole world to
examine, I feel compelled to comment on
his article. I was completely shattered, upon
reading the article, to find that some of my
more dramatic flourishes are just not musi-
cally correct. Here I was conducting some

(Continued on page 16)
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This is more amplifier
than you may think you need.

But after you see the price,
why settle for less.

The EICO "Cortina 3150" all -silicon
solid-state 150 watt stereo amplifier is truly
a lot of amplifier. It combines wide -range
preamplifiers, controls, and power ampli-
fiers, all on one uniquely compact chassis. It
delivers clean power to two sets of speaker
systems, stereo headphones (for which
there is a jack on the front panel) and a
tape recorder. The Cortina "3150" gives you
complete control facilities.

Most people think that, while all this
would be very nice to have they don't want
to pay a lot of extra money for it.

We agree. That's why we designed the
"3150." Fully wired it costs $225.00. If you
want to buy it as a kit - and it is a particu-
larly easy kit to assemble because of our
advanced modular circuitry techniques -
It's a mere $149.95. The beautiful Danish

walnut vinyl clad cabinet is included a- no
additional cost. At these prices, the "3150"
is no longer a luxury. It's virtually a neces-
sity. The power delivered by the "3150' is
enough to give faithful reproduction of the
highest peaks in music even when it is used
with inefficient speaker systems.

The "3150" gives you rrore than _ust
power. W th both channels driven the har-
monic distortion is less than 0.1%, IM dis-
tortion is less than 0.6%, f -equency re-
sponse is ±1.5db, 5Hz to 30 KHz, all at 'ull
output, hum and noise 75db below rased
output; ciannel separation is more than
50db; input sensitivity is 4.7Mv at magnetic
phono input, 280MV at all other inputs.

Phase shift distortion is negligible cue
to the diVerential amplifier input circJit
and the transformerless drive- and output

circuits. All electronic protection (no fuses)
OT output transistors and speakers makes
overloads and shorts impossible.

The "3150" also provides ten versatile
cc ntrol facilities: volume, balance, full range
bass and treble controls. Input Selector
(p.hono, tuner, aux), tape monitor, loudness
ccntour, low and high cut filters, and
speakers system selector switches.

See and hear this most advanced of all
siicon solid-state amplifiers at your EICO
dealer. We are confident it will quickly
change your mind as to how much ampli-
fier you really need.

cortina by'7EICC114''
Deeigned, manufactured in U 5.A and guaranteed by EICO.

See the complete Cortina° Line at your EICO Dealer.

MM.

"The EICO Cortina Series are
low-cost audio components that
look and sound like high
cost components."

Popular Science Magazine.
Cortina 3070 a full capability
70 -Watt All Silicon Solid -State
Stereo Amplifier for $99.95 kit,
$139.95 wired, including cabinet.
Cortina 3200 Solid -State
Automatic FM Stereo Tuner for
$99.95 kit, $139.95 wired,
including cabinet.

Sound n' Color is an exciting
innovation in the home
entertainment field. It adds a
new dimension to your musical
enjoyment. See the music
you hear spring to life as a
vibrant, ever shifting interplay
of colors.
See every tone, every note,
every combination of instruments
create its own vivid pattern.
EICO Model 3440-Kit $49.95,
Wired $79.95.

A.1011111111111111111W

1 I -) 1 ,, 1 - -1 tit''^ I I

Cortina 3570 70 -Watt All
Solid -State FM Stereo Receiver
for $169.95 kit, $259.95
wired, including cabinet.
Pre -assembled
and pre -aligned
front end,
multiplex, and
IF circuits
speed and
simplify
assembly -
you'll enjoy
building this
deluxe kit.

New Cortina 3770 70 -Watt
All Solid -State AM/ FM Stereo
Receiver for $189.95 kit,
$279.95 wired, including cabinet.

EICO Electronic Instrument Co.,. Inc. SR -4
283 Malta Street, Brooklyn, N.Y. 11207
 Tell me where I can have a free Cortina demonstratio
 Send me free 32 -page catalog on EICO's 200 "best-bu

Name

Address

City

State Zip



Now you can sit anywhere... hear
-wo Grenadiers can make any

sound like Carnegie Hall...
tter wiere you put them.

3ecause they're the only speaker
..ms totally engineered for full-
ersion, full -fidelity stereo.
i':u hear lifelike, perfectly-bal-
I bass everywhere, because

Crenadie- woofers face dy'nward.
fc )ther placement gives vou such
instant, full -circle !ound cis3ersion.
Flo 3:her desi 3n el minates standing
waves for unlonr sounc through -
c ut the room, full-bodied sound that
doesn't reed walls or corners to re-
infc,r;:e it

THE ROYAL GRENADIER woo
299.95 Other Grenadier speak.: systems xrom $179.95

You hear all the highs wherever
you are, because Grenadier's wide-
angle acoustic lens spreadsthe music
across a 160° arc... more than
double the dispersion of ordinary
speakers, with no need to aim or
angle.

What you hear is spectacular

sound: music as only Grenadier's
massive drivers can reproduce it.
Bass all the way down to 20 cycles
from a 15 -inch woofer built around
an 18 -pound ceramic magnet struc-
ture. Living presence from a match-
less midrange direct radiator. Crystal -
pure highs through an ultrasonic
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STEP
UP

to the finest automatic turntable in the world! ELPA'S

P 2020
Your records are cut by a stylus with a 15°
vertical tracking angle. Play them back the
same way for optimum fidelity. The ELPA
PE -2020 is the only automatic turntable
especially designed to track a stack
at 15°!
If you're settling for less than the
PE -2020 you're making do with less
than the best! ELPA PE -2020 $129.95
less base

Endorsed by Elpa because it successfully meets the stringent stand-
ards of performance Elpa demands. Write for full PE details.
Elpa Marketing Industries, Inc., New Hyde Park, N. Y. 11040

CIRCLE NO. 20 ON READER SERVICE CARD

Now YOU can buy ANY

RECORD OR TAPE
IVO \ on ANY LABEL!

( ino

two/ WORLD'S LARGEST SELECTION
*IP AT LOWEST DISCOUNT PRICES

"Where the Schwann Catalog is a reality and the record buyer
is king." IRVING KOLODIN, Saturday Review

DECCAID

OU NAME IT-WE'LL GET IT FOR

THE PRICE OF THE RECORD IS ALL YOU
EVER PAY! YOUR ORDER GETS INSTANT

SERVICE-PROCESSED DAY RECEIVED!

KING KAROL RETAIL STORES ALWAYS HAVE ALL THE
RECORDS AND TAPES ALL THE TIME!

WEST SIDE EAST SIDE
111 West 42 at 6th Ave.  940 3rd Ave. at 57 St.

ANY record or tape mentioned or advertised in this
pualication is available thru KING KAROL'S world

famous mail-order service!

List Prices Your Price
$1.89 to 1.98 $1.352.39 to 2.50 1.65

2.79 to 2.98 1.85
3.50 2.30

3.79 to 3.98 2.50
4.79 to 4.98 3.20
5.79 to 5.98 3.90
6.79 to 6.98 4.40

TAPES -1/4

FREE Shipping Anywhere in USA and APO & FPO Ad-
dresses! (Add 15% for Foreign Shipments -Mini-
mum Charge $1.50) Send check or M.O. with order,

KING KAROL RECORDS Dent. S11-4

P.O. Box 629, Times Sq. Station, New York, N. Y. 10036

Enclosed find $ Send to:

of the finest orchestras in the world-incor-
rectly! After studying the correct method, I
conducted one complete symphony, just to
make sure I had it down pat, but hood
that the orchestra did not sound up to par.
I then went back to my normal uneducated,
spasmodic method and found it improved
the performance immeasurably. I must con-
clude from this that musical education can
be dangerous and should be avoided at all
costs.

STANLEY G. NEUFELD
Oklahoma City, Okla.

 I can't remember any article I've ever
read that had me in stitches, but Arthur
Matthews' -Art of Conducting" hit a bulls-

eye. For years, whenever my wife caught me
conducting before my stereo speakers, she'd
wag her head and say, "Oh boy, if the guys
with the white jackets saw you now!" I

showed the article to her to prove I'm not
the only nut who likes to imagine he's Tos-
canini or Ormandy or Bernstein.

GEORGE GAUDIO
Palatine, Ill.

Dorothy Maynor
Thank you for William Seward's timely

article on Dorothy Maynor ( January). She
sang with a peculiar and personal kind of
passion that communicated itself instantly to
a sensitive listener. Her interpretation of
II ere You There? at a concert thirty-five
years ago is something I shall never forget;
it will always be a high point in my listen-
ing life.

Maynor's oneness with her audience has
been equalled in my experience only by Gal-
li-Curci and by Piaf; it has never been ex-
ceeded. I have treasured for many years my
copies of her 78 -rpm recordings of both
-Depuir le ,our and Ark ich Phi's,- as
well as that of an air from Semele, and I am
anxiously awaiting their reissue by RCA.

More power to her and her school!
RALPH NATHANSON
Oakland, Cal.

Mozart's Symphony No. 37
 For many rmmths I 11:1%, enjoyed im-
mensely Martin Bookspan's -Basic Reper-
toire" articles in STEREO REVIEW. They are
extremely interesting, and an excellent
guide to the best performances available.

In casually looking through the Schwann
catalog listings of Alozart's music, I discov-
ered a most interesting thing. Apparently
Mozart did not compose a Symphony No.
37. I wondered if, in his research for the
-Basic Repertoire" articles, Mr. Bookspan
has seen any evidence that there is a Sym-
phony No. 37 by Mozart, perhaps an incom-
plete sketch for piano or orchestra?

WILLIAMS W. JONES
Elmhurst, N. Y.

Mozart's "Symphony No. 37, K. 444' is.
at least in part. real and existing. It con-
sists of a slow introduction to a Symphony
in G Major by Michael Haydn. A recording
of the composite work is available on lrest-
minster 18146 (mono only) by the Philhar-
monic Symphony Orchestra of London un-
der the direction of Erich Leinsdorf,

NAME Directory of Recordings Collectors
ADDRESS As an avid collector of soundtrack and

OFF CATALOG PRICE! CITY STATE ZIP original -cast albums, I am wondering if
*N.Y. State residents please include local Sales Taxes (Continued on (mg(' 18)
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The
omen
of 'Truth,"

in Sound

cFAIITA

You will be the one. After you compare, shop, check and evaluate, you
will arrive at the "moment of truth" in hugh fidelity sound as you select

your speaker system. At that moment, ycu will find these facts irrefut-
able - "the Fairfax FX-100 speaker is the finest high fidelity value
available today! It offers sound you'll want to live with year after year.
Clear, crisp, balanced sound. Sound that has the natural presence of

the source itself. We think you'll agree after comparing the FX-100
with brands that sell for twice as much and more. Ask your dealer for
a demonstration. Prove it to yourself in your cwn "rroment ol truth".

SPECIFICATIONS: 2 -way duo-ha-imonic
system; freq. response 35-20,000 Hz;
8 ohm impedance; 30 watt rating;
precision narrow band crossover net-
work; oil filled capacitors; 8" bass/
midrange driver; special 31/2" tweeter;
high frequen:y and midrange attenu-
ation controls; sealed acoustical wood
cabinet; 21" x 77/a" x 12"; natural wal-
nut veneer :finish; 5 year guarantee.

Sugg. List Price - $89.50

GFAIkFAX INDUSTRIES, Ire.
165 Ward Street  Paterson, N.J. 07505  (201) 684-0669
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there are any other collectors who would
like to exchange correspondence and possibly
records that we have or can find dupli-
cates of.

ROBERT HOLLADAY
Abilene, Tex.

Collectors such as Mr. Holladay now have
available to them a listing of their kind-
and many' other kinds -in A Preliminary Di-
rectory of Sound Recordings Collections in
the United States and Canada. Prepared in
1967 by a committee of the Association for
Recorded Sound Collections, the publication
is available for $3.00 (check or money order
must accompany the order) from the Library
Sales Shop of the New York Public Library,
Fifth Avenue and 42nd St., New York, N. Y.
10018.

Cutting Rachmaninoff
 Regarding David Hall's review (January)
of the Weissenberg recording of Rachman-
inoff's Third Piano Concerto, he says that this
recording uses the "revised version . .
played by the composer . . . with authorized
cuts. . . ." Does Mr. Hall know of a more
complete edition than the one I have, that
contained in the Schirmer two -piano reduc-
tion of the score? I don't. But I do know that
this recording does not make the cuts the
composer made (ill-advisedly, I think) in his
recording with Ormandy. Please, Mr. Hall,
a clarification.

DONALD A. SHIPMAN
Los Angeles, Cal.

Mr. Hall replies: "I blew this one -a
combination, I suppose, of too much mid-

uniCLUB
saves you more

on more of what you want!
RECORDS TAPES STEREO GEAR BOOKS

Here are 10 facts about uniCLUB.
They are 10 reasons to clip the cou-
pon and join now!

1. Any LP or tape on every U.S. or foreign
label available. Columbia -Capitol -RCA -
London & 350 more. No exceptions.
2. You save a minimum of 35% on LP's; 33%
on tapes and 25% on books.

LP's LIST uniCLUB
$1.98 $1.35

2.98 1.95
3.79/98 2.49
4.79/98 3.09
5.79/98 3.79

3. You can save even more by taking advan-
tage of the regular extra discount "Specials."
Save up to 80% off list price. Right now, for
example, the entire RCA Red -Seal catalog is
$2.75 mono; $3.25 stereo. The Vox $4.98 series
is $1.75 mono and stereo.
4. Never a requirement to buy. No monthly
"stop -order" forms to return. You receive just
what you order.
5. LIFETIME MEMBERSHIP
The club membership fee is $5. This is for life-
time privileges which are increasing all the time.
6. FREE CLUB MAGAZINE
Members regularly receive "uniGUIDE" advis-
ing them of the latest releases, recommended
best -buys and extra discount "Specials." When
you join you receive a free 300 -page Schwann
record catalog listing every available record
and its price. You receive a free Harrison tape
catalog if you specify.
7. FASTEST SERVICE ANYWHERE
Your orders are not only processed but shipped
the same day we receive them. This unique serv-
ice is possible because your orders are picked
from an inventory of over 250,000 LP's & tapes.
You get factory -new sealed albums and tapes
only. Defects are fully returnable at no charge.
S. SAVE UP TO 50% ON

STEREO GEAR
Individual components or complete systems-

uniCLUB supplies hi -fidelity equipment of vir-
tually every manufacturer at tremendous sav-
ings. This month's "Hi-Fi Special" is a Garrard
SL95 turntable; List 5129.50, to members only
583.00.
9. BOOKS OF ALL PUBLISHERS
The Book Division -only uniCLUB has it -of-
fers members at least 25% off on any book in
print.* You get only original publishers' edi-
tions. uniGUIDE lists best-sellers, just -pub-
lished works and book "Specials."
*Texts are reduced 10%.
10. FOUR CLUBS IN ONE
uniCLUB is really a time-saver. It makes join-
ing many clubs unnecessary. Now you can buy
all your records, tapes, auto -cartridges, books
and stereo -gear from one convenient source.
We hope you'll join today!
SAVE MONEY EVEN ON YOUR
MEMBERSHIP FEE
Give gift memberships with full lifetime privi-
leges for only $2.50 each. Splitting the cost with
one other person lowers cost to $3.75; enrolling
five at a time brings cost down to only $3 each.

r -Send my Free Schwann catalog; orderl
blanks & uniGUIDE by return mail.
$5 enclosed guarantees me:
1. LIFETIME MEMBERSHIP in uni-

CLUB
2. 35%-80% savings on LP albums, Va off

on tapes, 25% on books.
3. No requirements ever to buy anything.

Nothing will ever be sent until I order it.
I must be delighted with uniCLUB or within
30 days I will let you know and reccise a
full refund.

uniCLUB Inc_
730 5th Avenue Dept. HS 491
New York, N. Y. 10019

NAME

ADDRESS

CITY STATE ZIP

 Send gift memberships at $2.50 each to names
and addresses listed on attached sheet. I am also interested in pre-recorded tapes.

night oil and having to write the review in
question away from home, 'on the road' out
IVest. A check of the 1910 Gutheil score
shows that Weissenberg does indeed play the
finale complete and uncut. The cuts used by
Rachmaninoff himself in his own recording
are detailed by John Culshaw in his biograph-
ical study (Dobson, London, 1944)."

Beetling
I strongly object to the way the Beatles'

latest album, "The Beatles," was treated in
your February issue. It was bad enough for
Don Heckman to be so reserved in his praise
for the record, but the height of insult was
its listing under the designation "recording
of special merit." That's like saying the
Philadelphia Orchestra is a passably good
orchestra.

I, at least, expected "The Beatles" to be
included among the best recordings of the
month. As a matter of fact, I think it should
be immediately declared the Recording of the
Year, as no recording could ever possibly be
better this year or any year.

MARK M. URKOWITZ
Philadelphia, Pa.

 I would like to say that the review by Don
Heckman of the Beatles' new album in your
February issue hit the nail on the bead as
far as I was concerned. This was an excellent
review of an excellent album, about the best
the Beatles have turned out. Now, as was
said after their previous album, where can
they go from here?

PAUL VIPIRA
Billerica, Mass.

"Switched -On Bach"
 However Eric Salzman views the album
"Switched -On Bach" ( January campy
-one fact remains: it was the only selection
of a wide diversity of electronic music (rock
to pure, original Moog music) that produced
any request for more information from the
audience at an electronic -music lecture given
at the San Francisco Hi-Fi Show.

STEVEN D. ROGERS
Capitola, Cal.

De gustibusI

 ritish Blues
I was amused at the contradictions be-

tween two record reviews in the January
issue, that of "An Anthology of British
Blues," and of "In My Own Dream" by the
Butterfield Blues Band. My amusement fled
when I discovered that the same reviewer,
Don Heckman, had authored both! He at-
tacks the British artists as mere mimickers of
"black American blues singers" and states
that ''the blues . . . is a form of expression
created in a cultural milieu so restricted that
whites can experience it only in the abstract."
Concerning the Butterfield band, he describes
Paul Butterfield as one of the few whites
capable of performing the blues, a talent he
attributes to Butterfield's experience with
Chicago blues and "his ability to use the
blues as a truly personal form of expression."
But Heckman stated in the first review' men-
tioned that the form "can be employed by
white performers only in an imitative and
superficial manner."

Should we choose to believe that Paul
Butterfield is an adequate blues performer
despite his white skin, is it not then conceiv-

(Continued on page 22)
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FREE
INFORMATION
SERVICE

a Here's an easy and convenient way for you to get addi-
tional information about products advertised or men-
tioned editorially in this issue. Just follow the
directions below...and the literature will be sent to
you promptly and free of charge.

Tear out one of the perforated postage -free cards.
Please print or type your name and address where
indicated.

f Circle the number on the card that corresponds to the
key number at the bottom of the advertisement or edi-
torial mention that interests you. (Key numbers for
advertised products also appear in the Advertisers'
Index.)

d Simply mail the card. No postage is required.

This address is for our "Free Information Service"
only. All other inquiries are to be directed to, Stereo
Review*, One Park Ave., New York, N.Y. 10016.

The "Free Information Service" is available to all read-
ers of STEREO REVIEW. If your copy is passed along,
the next reader can also take advantage of this Serv-
ice. All they have to do is tear out one of the remaining
cards and follow the same directions.

g STEREO REVIEW's Free Information Service makes it
easier for you to "shop by mail."
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TRANSLATING STEREO -CIRCUIT TERMINOLOGY
-MUSIC, FOOD, AND LOVE PRESIDENTIAL MUSICFRANCOIS COUPERIN: A TERCENTENARY TRIBUTE

Stereo Review's Free Information
Service can help you select everything
for your music system without leaving
your home.

By simply following the directions on
the reverse side of this page you will re-
ceive the answers to all your questions
abDut planning and purchasing records,
tapes and stereo systems: how much to
spend, what components to buy first-
and from whom; which records are out-
standing and worthy of a spot in your
music library; how to get more out of
your present audio system; which turn-
table...cartridge...tuner... headphone

oudspeaker... etc., will go with your
system. All this and much more.

P.O. BOX 8051
PHILADELPHIA, PA. 19101



The Cinerama Theatre
sound is Altec.

Here's a library of all kinds of
sound. Bookshelf speakers.They're
compact in size, but there's enough
power here to fill any room with
rich, full-bodied music.

Start with the Corona. It has a
10" speaker, a direct, radiating 4"
tweeter, and it's just under $90.
(You can't find comparable sound
in other makes even in the $120
range.)

If you want more expression in
the high frequency end, choose the
Madera with its compression driver
and cast aluminum exponential
horn at only $149.50. It's driven
by the same 10 -pound magnet
structure that's used in professional
studio systems. And if you want
the finest bookshelf available at
any price, select the $179.50
Bolero.

Altec speakers are used in most
theatres, radio, TV, concert halls,
recording and motion picture stu-

So are these.

dins. You've heard their profes-
sional sound before. Now own a
pair. You can hear the difference
at any Altec Component Dealer.
Or write us for a catalog.

Altec Lansing, 1515 South
Manchester Ave., Anaheim, Cali-
fornia 92803.

ca ALTEE
LANSING.

A Di,ic on of Altec,
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New
Releases from

°OJT:An.
Gilbert & Sullivan: THE PIRATES OF PENZANCE (with spoken
dialogue)
The D'Oyly Carte Opera Company - The Royal Pfrlharmonic
Orchestra - Isidore Godfrey
OSA-1277

Handel: 12 CONCERTI GROSS' (Op. 6)
The Academy of St. Martin -In -The -Fields - Neville Idarriner
CSA-2309

Schubert: 18 SONGS
Werner Krenn (tenor) with Gerald Moore (piano)
OS -26063

MARILYN HORNE - BACH AND HANDEL ARIAS
Excerpts from Magnificat; Christmas Oratorio; St. Matthew
Passion; Messiah; Rodelinda
The Vienna Cantata Orchestra - Henry Lewis
OS -26067

GWYNETH JONES - VERDI SCENES
Excerpts from Aida; Don Carlo; Macbeth; Otello
The Orchestra of the Royal Opera House, Covent Garden -
Edward Downes
OS -26081

Bach: EASTER ORATORIO
Elly Ameling, Helen Watts, Werner Krenn, Tom Krause - The
Wiener Akademiechor - The Stuttgart Chamber Orchestra - Karl
Munchinger
OS -26100

Dvoiak: OVERTURES
In Nature's Realm; Carnival; Othello; Scherzo Cgpriccioso
The London Symphony Orchestra - Istvan Kertesz
CS -6574

Mozart: PIANO CONCERTO NO. 20 IN D MINOR (K. 466), PIANO
CONCERTO NO. 6 IN B FLAT MAJOR (K. 238)
Vladimir Ashkenazy - The London Symphony Orchestra - Hans
Schmidt-lsserstedt
CS -6579

Sibelius: SYMPHONY NO. 4 IN A MINOR, TAPICLA
The Vienna Philharmonic Orchestra - Lorin Maezel
CS -6592

Vivaldi: BASSOON CONCERTO IN A MINOR
Weber: BASSOON CONCERTO IN F MAJOR
Hummel: TRUMPET CONCERTO IN E FLAT MAJOR
L. Mozart: TRUMPET CONCERTO IN D MAJOR
Henri Helaerts (bassoon), Michel Cuvit (trumpe') - L'Orchestre
de la Suisse Romande - Ernest Ansermet
CS -6603

able that some British musician may acquire
a satisfactory background in the blues and
he able also to express his personal feelings
-in a style that he finds both comfortable
and usable- ? In comparison, I cite John
Mayall, whose ensemble work closely paral-
lels Butterfield's. And few blues fans would
deny that Eric Clapton has contributed more
to music than mimickry of some black meth-
od of playing the guitar.

DAvto L. littowN
Aleack ilk, Pa.

Improve Your Tape Library
 Hurrah for SiLiao REvaw! You have
included with each month's issue a do-it-
yourself improve- the- look -of -your - tape -I
brary kit! All one needs to get started is a
pair of scissors and some rubber cement.
Simply cut out the cover portrait of each is-
sue and glue it to a seven -inch -reel tape box
of your choice. The February issue's Young
Woman with a Violin- cover doesn't much
resemble Arthur Grumiaux or Isaac Stern.
but it fits nicely and appropriately on re-
cordings of their masterful performances.
Corn! Not at all. In these days when ad-
vanced electronic technology has made it pos-
sible for the amateur recordist to buy al-
most everything he needs, ready-made, to
support his hobby, STEREO REVIEW is still
contributing to the imaginative and Great \e
parts of readers' psyches.

CAPT. GEOFFREY w. TUPPER
Fort Bragg, N. C.

Sibelius
 We of the Sibelius Society of Northern
New Jersey are rather taken aback by Eric
Salzman's out -of -hand dismissal of the sym-
phonic ocreric of _lean Sihelius. It is impos-
sible to agree with this critic's assertion in
his review of Elgar's Second Symphony (Jan-
uary) that this work is superior to the sym-
phonies of Sibelius.

It has become fashionable to downgrade
Sihelius in critical circles. This unjustified
attack on one of the most profound musical
creators of our century is very distressing in
view of the acclaim formerly accorded the
Finnish composer. Your commitment to Si-
belius was amply demonstrated in the Sep-
tember. 1965. issue, when your unusually
perceptive writer David Hall contributed a
superb article on Sihelius and Nielsen. We
sincerely hope that this commitment has not

su_sen.ence to fad -been replaced by I

dish composers like Ices and Stockhausen.
A. R. CARLSON
ROBERT RI'BINSTEIN
Cresskill, N. J.

David Diamond
 Mr. Joe R. Feagin's letter in your No-
., ember issue apropos the insufficient record-
ings of the music of Peter Mennin and others
brought to mind a very serious indifference
to the music of one of the top-and to my
mind, the very top-contemporary sympho-
fists who today has only one of his magnif-
icent eight symphonies in the Schwann cata-
log. This composer is David Diamond, a true
individualist in his music. Why hasn't Or-
mandy recorded the Seventh Symphony the
Philadelphia Orchestra has played so bril-
liantly? Or Bernstein the moving and beau-
tiful Fifth? And how about a Great Ameri-
can Composers profile on David Diamond?

B. ROBERT HURVEY
Bloomington, Ind.

CIRCLE NO. 36 ON READER SERVICE C.LRD
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How do you top the top -rated Miracord?

Equip it with today's most advanced cartridge, the new
Elac 444-E. The Elac 444-E and the Elac/Miracord 50H
have much in common. Both are made by ELAC of West
Germany. Both have recently received national recog-
nition. The Miracord 50H is acclaimed by leading high
fidelity editors and experts. Elac 444-E rated superior
by 50 discerning high fidelity salesmen. These experts
tested the Elac 444-E in their home systems and com-
pared it to their present cartridges. A few comments:

`A great groove -tamer for the stra ight-from-the-stud io
sound lover! All of today's terms won't describe the
utmost enjoyment I experienced:'

".. probably one of the finest cartridges I've had the

privilege to evaluate. I find it superior in all respects:'
The Miracord 50H automatic turntable with the Elac

444-E cartridge is about the finest record playback sys-
tem available today. The Elac 344-E cartridge is an excel-
lent choice with the Miracord 620 (also highly ac-
claimed by the experts.) Elac offers a complete selec-
tion of cartridges from $24.95 to $69.50. Miracord, a
choice of automatic turntables from $99.50 to $159.50.

Hear them today. Benjamin Electronic Sound Corp.,
Farmingdale, N.Y. 11735. Canada: White Electronics, Ont.

ELAC/MIRACORD



On July 3, 1916, Peter Jensen

gave man the voice of a giant.
Using a one -inch coil and a nickel -silver three inch cor-
rugated diaphragm, this venturesome young man set out to
give the spoken word carrying power it never had before.
Mounting his goose -neck contraption on a rooftop, and
using a heavy current -carrying microphone system, he
produced a sound that could be heard across California's
Napa Valley ... an "incredible" distance of one mile!

And so an industry was born.
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The company Peter Jensen founded continues to
thrive on innovation and technical excellence.
We've been associated with practically every

major advance in the industry, from the first
direct radiator tweeter to the first bass reflex

enclosure, to the first "triaxial" loudspeaker.

Now comes the newest adventure in lis-
tening-Jensen's TF-25, two -speaker, two-
way loudspeaker system, "The Enticer."
Only about the size of a breadbox, but
with a hi -performance efficiency.
Dura-syn walnut finish. $89.50. The
Hirsch -Houck independent testing
laboratories describe it this way:

"The Jensen TF-25 has a balanced,
uncolored sound which can be
listened to for hours without fa-
tigue. It never seems 'bass -shy',
but rather has a solid non-
boomy bottom end response.
We can only agree with Jen-
sen's statements and claims."

For the complete Hirsch -
Houck report on the TF-25
and Jensen's new catalog..
write: ensen Manufactur-
ing Division, The Muter
Company, 5655 West 73rd
St., Chicago, Illinois 60638

many millions of Jensen loudspeakers later...TF-25

Jensen STO P
tit

pout itoN

See the man with
the button-your
Jensen dealer-
today.
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NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

 Pioneer has introduced the
Model SE -20 stereo headphones.
Specifications include a frequency
response of 20 to 18,000 Hz, an
impedance of 8 ohms, and a maxi-
mum power -handling capacity of
1 watt. The ear cushions are sim-
ulated kid leather. The head-

phones come with an eight -foot cord terminated with a
standard three -conductor stereo phone plug. Weight of
the headphones without the cord is 13 ounces. Price, in-
cluding a satin -lined, leather -grained storage case: $19.95.

Circle 146 on reader service card

 Scott's new Model 3420 stereo FM receiver uses field-
effect transistors (FET's), integrated circuits (IC's), and
a quartz -crystal lattice filter in the i.f. section. The output
power is rated at 30 continuous watts per channel, one
channel driven, into 8 ohms at 0.8 per cent harmonic dis-
tortion. The amplifier section has a frequency response of
20 to 20,000 Hz ±1 dB, and a signal-to-noise ratio of 55
dB at the low-level phono inputs. The FM -tuner section

has a sensitivity of 1.9 microvolts (IHF), a capture ratio
of 2.5 dB, and a signal-to-noise ratio of 60 dB.

The controls include a four -position input -selector switch,
volume, balance, and separate bass and treble for each
channel. A row of pushbuttons controls main and remote
speakers on/off, high -frequency filter, loudness compensa-
tion, tape monitor, mono or stereo mode, and interstation-
noise muting. In addition to a signal -strength tuning meter
and a stereo -broadcast indicator, there is a "perfect -tune"
light that goes on when the receiver is tuned to the exact
center of a broadcast channel. Overall dimensions of the
unit are 5 x 111/4 x 153/, inches. An optional walnut en-
closure is available. Price: $259.95.

Circle 147 on reader service card

.  Tapesonic has intro-
duced its new Model 70-
TRS stereo tape deck. The
all -solid-state, three -speed
(15, 71/2, and 33/.1 ips)
machine has a 101/2 -inch
reel capacity. Its specifica-
tions include a frequency
response of 35 to 26,000
Hz ±2 dB at 15 ips, 30
to 20,000 Hz ±2 dB at
71/2 ips, and 30 to 10,000
Hz ±3 dB at 33/, ips. The

signal-to-noise ratios at the thtee speeds are, respectively,
56 dB, 53 dB, and 50 dB. The pushbutton -operated trans-
port is solenoid controlled and is adaptable to remote con-
trol. Each channel has mixable microphone and auxiliary
inputs. The -11/2-inch VU meters that are used to set record
levels can he switched to check bias levels. The deck is
available with either half- or quarter -track stereo heads

and comes without a case for rack mounting or custom
installation. Price: $615. The portable carrying case (shown)
costs $34.50.

Circle 148 on reader service card

 Eastman Sound has intro-
duced the Martin "Prismatic Re-
flector" speaker system. The three-
way system uses internal divergent
reflective lenses and mixing cham-
bers to control dispersion of its
various elements. The system is
designed so that sound is also re-
flected from the floor and wall. A
total of five drivers are used: a
9 -inch woofer, a 6 -inch mid -range,
two 31/2 -inch tweeters, and a 2 -

inch tweeter. The crossover frequencies are 170 and 4,500
Hz, and controls are provided for the mid- and high -fre-
quency response. Overall frequency response of the 4 -ohm
system is 30 to 18,000 Hz. Minimum recommended ampli-
fier power is 15 watts. Overall dimensions of the system
are 161/4 x 161/I x 25 inches. The enclosure is finished in
Formica and is available in either wood grains or solid
colors. Price: $300.

Circle 149 on reader service card

 Sylvania's SC120 "Stereo Cube" comprises an AM/
stereo FM receiver, a Garrard record changer, and two
air -suspension speaker systems. Receiver and changer arc
installed in a wood -finish cabinet mounted on casters. The
speakers can be stored, when not in use, atop the central
equipment cabinet. The receiver's amplifier section has an
output power of 20 watts IHF music power, a frequency
response of 45 to 40,000 Hz, and harmonic distortion of

less than 2 per cent at 5 watts per channel. The FM tuner
has a sensitivity of 1 microvolts and a capture ratio of
3.5 dB. The controls include loudness, bass, treble, and
balance. Jacks are provided for a tape -recorder input and
for the remote speakers. The cabinet measures 185/8 x 233/8
x 233/8 inches. Each speaker system has a 6 -inch woofer
and a 3 -inch tweeter. The enclosure dimensions are 8 x 1
x 7 inches. The entire system is available in either walnut
or rosewood finish. Price: $229.95.

Circle 150 on reader service card

 Olson Electronics is importing the new Model RA -999
AM/stereo FM receiver, rated at 150 watts total music
power output (IHF). Other amplifier -section specifications
include a frequency response of 30 to 20,000 Hz ±3 dB
and a signal-to-noise ratio of 55 dB at the low-level phono
inputs. The FM -tuner section has field-effect transistors
and integrated circuits. Tuner specifications include a

(Continuer, on page 28)
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press
comment on the

APARRICAN

record
guide (Larry tide)

"In choral works and other music of relatively 'heavy' content, the AR -3a simply

eliminates any mid -range lack of clarity ... I find myself repeating what I said in 1959

[about the AR -31. The AR -3a ... easily succeeds its prototype as a speaker that

I consider 'as close to musical realism in the home ... as the present state cf the

art permits.' In a word, it's superb."

HIGH FIDELITY (Norman Eisenberg)

"Our reaction on first hearing the AR -3a was fan' ... enthusiastic one which has
not diminished after weeks of listening ... in normal use, predominantly fundamental
bass is evident to about 30 Hz ... Tones in the 13 to 14 kHz region can be heard

clearly at least 60 degrees off axis ... at (high' levels, the speakers sounded
magnificent ... On any material we fed to them, our pair of AR-3a's responded

neutrally, lending no coloration of their own to the sound."

IlifiNeteolleview (Hirsch -Houck Laboratories)

.. the best speaker frequency response curve we have ever measured using our

present test set-up ... virtually perfect dispersion at all frequencies - perhaps the
most non -directional forward -facing speaker we have ever tested ...

AR speakers set new standards for low -distortion, low -frequency reproduction,

and in our view have never been surpassed in this respect"

CHICAGO DAILY NEWS (Bernard Jacobson)

..I have heard many stereo setups, both professional and non-professional,
in my time, but this is the most unobtrusive ... the most faithful, record

reproduction I've ever heard."

The AR -3a is priced from $225 to $250, depending on cabinet finish. Literature is available

for the asking.

ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Mass. 02141,
Overseas Inquiries: Write to AR International at above address
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NEW PRODUCTS
A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

sensitivity of 1.5 microvolts (IHF) and stereo separation
of 30 dB.

In addition to volume, balance, bass, and treble, the
controls include a four -position speaker -selector switch,
tuning, and a five -position input selector. Six flip switches
control stereo or mono mode, tape monitor, loudness com-
pensation, interstation noise, muting, and high- and low -

frequency filters. A hinged plastic door on the front panel
conceals an extra set of tape input and output jacks. There
is also a front -panel headphone jack. Overall dimensions
of the receiver are 181/2 x 141/2 x inches. The remov-
able top panel of the receiver's oiled -walnut cabinet can
be cut out to accept a turntable. Price, including the cabi-
net: $250.

Circle 151 on reader service card

 Craig has added the
Model 3116 to its line of
automobile tape -cartridge
players. The 3116 plays
both four- and eight -track
tapes. Track switching is

automatic for all eight -track cartridges and for those four-

track cartridges that have a sensing -foil strip. A front -
panel pushbutton permits manual program changing. A
jack on the rear of the unit is provided for connecting a
remote -control switch. Specifications of the unit include a
frequency response of 70 to 10,000 Hz, a signal-to-noise
ratio of better than 40 dB, wow and flutter of less than
0.25 per cent, and adjacent -channel crosstalk of better
than -40 dB. The built-in stereo amplifier is rated at 22
watts total "peak" power output.

The controls include volume, balance, tone, and a
cartridge -eject pushbutton. Program -indicator lights show
which pair of stereo tracks is playing. Overall dimensions
of the unit are 101/2 x 73/.1 x 27/8 inches. List price:
$109.95.

Circle 152 on reader service card

 Sony has introduced the
PS -1800 turntable/tone-arm
system. The two -speed turn-
table (331/2 and 45 rpm) is
driven by a servo -controlled
motor, the speed of which is
independent of both line fre-
quency and voltage. \Vow and
flutter are less than 0.08 per

cent rms and the signal-to-noise ratio is better than 60 dB
(NAB Standard). A pitch control permits varying the
turntable speed by ±4 per cent. The tone arm is of static -

balance design and has a skating -force adjustment. Track-
ing force can be adjusted from 0 to 3 grams. The arm has
a plug-in cartridge shell and accepts cartridges weighing
up to 11 grams. At the end of the record, a special mag-
netic -diode sensing device activates the tone -arm lift, re-
turns the arm to its rest position, and shuts off the turn-

table. The arm can be lifted from the record during play
by pressing a pushbutton on the front of the turntable
base. Overall dimensions of the turntable are 711/46 x 19° sir,
x 161/I inches. Price, including base and dust cover: $199.50.

Circle 153 on reader service card

 Orrtronics has introduced the Automate 8 eight -track
stereo tape -cartridge player. The unit comes with a gimbal
mounting bracket for installation either under the dash
board or on top of the transmission hump. A switch on
the rear of the player permits it to be used with either
12 -volt negative- or positive -ground electrical systems.
Specifications of the unit include a frequency response of

50 to 10,000 Hz, flutter and wow of 0.25 per cent, and a
signal-to-noise ratio of 40 dB. The built-in stereo amplifier
has an output power of 3 watts rms per channel. The con-
trols include volume, balance, a pushbutton manual pro-
gram selector, and a three -position tone -control switch. An
indicator light shows which pair of tracks is being played.
Overall dimensions of the unit are 7 x 81/8 x 31/8 inches.
Price, including two 3 x 5 -inch speakers in plastic enclos-
ures: $89.95.

Circle 154 on reader service card

 Allied's Model 2370
is a three-way speaker
system available either
assembled or in kit form.
The drivers include a

12 -inch acoustic -suspen-
sion woofer with re-
sponse down to 20 Hz,

and compression -type mid -range and tweeter, both using
diffraction horns. The crossover frequencies are 1,000 and
5,000 Hz. System power -handling capacity is 35 watts and
impedance is 8 ohms. Tweeter and mid -range level con-
trols are mounted on the rear of the enclosure. The kit
version of the speaker includes oil for finishing the walnut -

veneered panels. Overall dimensions of the enclosure are
14 x 25 x 13 inches. Price: $99.95 in kit form, $119.95
assembled.

Circle 155 on reader service card

 Panasonic has announced
the Model RQ-209S "Allendale"
portable cassette recorder. Pow-
ered either from four "C" cells
or the a.c. line, the unit has a
built-in 11/4 -watt amplifier and a
31/2 -inch speaker. The recorder
is controlled by six piano keys.
There is no manual record -level
control; levels are set by an auto-

matic record -level circuit. Fast forward and rewind time
for a C-60 cassette is about 90 seconds. Overall dimensions
of the recorder are 51/, x 23/i x 10% inches. The weight
is 3 pounds. Price, including an earphone and a remote -

control microphone: $49.95.
Circle 156 on reader service card
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The only way

to stop it

is to turn it off.

The Craig 2402 can be programmed to continuously repeat the
forward/reverse cycle. Automatically. Until you turn it off.
It can also be programmed to go forward and reverse automatically
and return to the starting position. And stop.
Or, just go forward and stop.

The Craig 2402 Auto Reverse Stereo Tape Recorder is all you'll ever need. li has everything. It
does everything. All automatically. Besides a more sophisticated and flexible reversing system,

it features built-in sound-on-sourd and sound -with -sound, three speeds,
detachable hi -compliance speakers and streamlined styling for opera-

* tional convenience. The Craig 2402 is unequalled performance at just
$349.95*. The beautiful deck version (model 2405 shown at left) fits

!  neezeri into any component stereo system. Just $289.95*. Visit your Craig dealer
now for a full demonstration.

`Suggested retail price. =ZIA I M
CRAIG CORPORATION, Products Division, 2302 E. 15th St., Los Angeles, California 90021
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BOGEN
ANNOUNCES
THE END OF
DIAL-TWISTING.

B E

1'"
ai

TUNING

I 2 3 mAx

ppwER LOCAL REMOTE HI -FILTER

/
This is the receiver that tunes itself. Touch one
button to tune stations to the left; touch the other
to tune to the right. Raise your finger, and the
DB240 stops at the next station on the dial and
locks it in perfectly-better than you can tune
by hand. No knob -twiddling or meter -watching
needed. Another "first" from Bogen in a receiver
that anyone can afford.



Now-an all -electronic tuning system, including the dial.
No dial cord to slip or tear, no gears to wear. A state-
of-the-art breakthrough offers you this extra measure of
precision in this price range-exclusive with Bogen.

Get stations you never got before: Strong stations.
Weak stations. Stations crowded together on
the dial. Because the new DB240 has an FET
front end, for wide sensitivity range ... an
Integrated Circuit IF section for exceptional
interference rejection and capture ratio ...
revolutionary solid-state resonant ceramic IF
filters that give the DB240 its whopping 60 db
selectivity-without realignment, ever.

DB240 MANUAL

5 6 7 MAX

111.11111
LEFT 3

55 watts of power (IHF) Music Power
± 1 db into 8 ohm speaker load.
RMS: 18 watts per channel at 0.7%
harmonic distortion. Electronic
protection circuit provides full
protection without need for
bothersome replacement of
speaker fuses.

2

BALA

Manual tuning, too-with a
difference: the tuning knob
controls an electronic tuning
circuit, not a tangle of
mechanical parts. And if you
leave the manual knob pre -
tuned to your favorite station,
that station will pop right in as
soon as you switch from auto-
matic back to manual tuning.

TUNING

Professionally precise control: Professional recording
consoles use linear controls that slide insteac of turn.
So does the DB240. You can adjust them more precisely-
and their positions indicate their settings graphically,
even from across the room.

Electronic remote control unit
provides volume controls for
each channel and perfect
control of balance, push-button
tuning right and left, even a
synchronous station -selector
dial. WR-1 optional, extra.

ENCOGIEINI
First name in high fidelity
dedicated to dependability

LEAR SIEGLER. INC BOGEN COMMUNICATIONS DIVISION
PARAMUS. NEW JERSEY 07652

No accessory cabinets
to buy: The Bcgen DB240
FM Stereo Receiver comes
complete in cabinet with
wa nut side panels for
only $279.95.

The team: LSI stands for Lear Siegler, Inc.
-and the latest in electronic
research. Bogen stands for 36 years
in pioneering sound experience.
The DB240 is the result.



11-1- Markgrafliches Oreinhaut in Bayreuth, bcilt 1745-48, Gcrmany's only arge hamcFue theater preserved in its orig fl.t1 r,ndition.

You can tell it's the Markgrafliches Opernhaus
The ultimate test of a stereo cartridge isn't the

sound of the music.
It's the sound of the hall.
Many of today's smoother, better -tracking cartridges can

reproduce instrumental and vocal timbres with considerable
naturalism. But something is often missing. That nice, undistorted
sound seems to be coming from the speakers, or from nowhere in
particular, rather than from the concert hall or opera stage.

It's easy to blame the recording, but often it's the cartridge.

The acoustical characteristics that distinguish one hall
from another, or any hall from your listening roam, represent the
subtlest frequency and phase components of the recorded waveform.
They end up as extremely fine undulations of the record groove,
even finer than the higher harmonics of most instruments.

When a cartridge reproduces these undulations with the utmost
precision, you can hear the specific acoustics of the Markgrafliches
Opernhaus in Bayreuth, or of any other hall. If it doesn't, you can't.

The Stanton does.



"The tracking was
excellent and distinctly
better in this respect than
any other cartridge we have tested ...
The frequency response of
the Stanton 681EE was the
flattest of the cartridges
tested, within -±-1dB over most
of the audio range."
Hirsch -Houck Laboratories,
HiFi/Stereo Review, July, 1968.

The specifications.*
Frequency response, from

10 Hz to 10kHz, ±1/2 dB.
From 10kHz to 20kHz,
individually calibrated.

Nominal output, 0.7mV/cm/sec.
Nominal channel separation, 35dB.
Load resistance, 47K ohms.
Cable capacitance, 275 pF.
DC resistance, 1K ohms.
Inductance, 500mH.
Stylus tip, .0002"x .0009"elliptical.
Tracking force,3/4 to 11/2 gm.
Cartridge weight, 5.5 gm.
Brush weight (self-supporting),1 gm.

*Each Stanton 681 is
tested and measured against the
laboratory standard for frequency
response, channel separation,
output, etc. The results are
written by hand on the
specifications enclosed with
every cartridge.

The 681EE, with elliptical
stylus and the "Longhair" brush
that cleans record grooves
before they reach the stylus,
costs $60. The 681T, identical
but with interchangeable
elliptical and conical styli
both included, costs $75.

For free literature, write
to Stanton Magnetics, Inc.,
Plainview, LI., N.Y. 11803.

when you
listen with a
Stanton.

HI Fl QUESTIONS & ANSWERS
Subjective Speaker Terminology

QI have been following the speak-
. er-system test reports in the

various high-fidelity magazines for about
six months, and I am puzzled by the
terms that keep reappearing in the re-
ports. What do expressions such as
"smooth," "peaky," "balanced," "warm,"
"presence," and so forth really mean?
And how do they relate to a speaker's
measure: characteristics?

WALTER BRI I.L
San Francisco, Calif.

A "*.cproblem here that science has al-
ways faced: how to relate objectively
measured phenomena with subjective
human response. Some of the terms used
to describe speaker sound, such as

"smooth," have reference to the shape
of the frequency -response curve as rcell
as describing the effect on our ears. The
opposite of smooth would be "peaky,"
meaning that there are jagged peaks (or
dips) in the response curve that have
audible effects. Peakiness in the bass is
usually heard as a boomy, hollow qual-
ity; peakiness in the mid -range is heard
as a nasal. "honky" coloration: and
peakiness in the treble is usually heard
as shrillness.

When a speaker is referred to as

"balanced" or producing balanced sound,
this means that a listener has the sub-
jective impression of relative evenness
of the high, middle, and low frequen-
cies. In other words, no part of the fre-
quency spectrum receives undue empha-
sis. A "warm" quality would usually
indicate an emphasis of the lower fre-
quencies, a quality of "presence" would
indicate an emphasis of the mid -range,
and a "bright" sound would indicate
en/phasic of the higher frequencies. The
terms "transparent" or "open" usually
refer to the lack of certain types of dis-
tortion and a smoothness in the tran-
sient response. Any blurring of the
sounds produced by triangles, cymbals,
Or the initial attack of stringed or per-
cussion instruments tends to create a
sonic "tell." which would cause the op-
posite of transparency.

Almost all of the various distortions
that prevent absolute fidelity in a speak -

are running into the same

er system are reflected in the speaker's
frequency -response curves. if the curves
are taken by a microphone located in
front of and at various off -axis angles
at the sides of the speaker.

Loudness Controls
QOver the years I have read in
 your magazine what seems to

be a variety of snide comments in rela-
tion to loudness -compensation controls.
Exactly what is your stand on such
controls?

CHESTER GUINAN
Detroit, Michigan

A I don't think they are necessary -
1 -1. and the manufacturers of two
of the most expensive preamplifiers
the market seem to agree with me. The
story is this: The pioneering studies of
the acousticians Fletcher and Munson
showed that at lower volume levels the
ear's response to frequency extremes-
especially to low frequencies-is greatly
diminished. This means that, at low
listening levels, in order to hear the
same relative balance of bass and
treble heard at normal listening levels,
the treble should be boosted slightly and
the bass substantially. The loudness -
compensation control is intended to do
this automatically as volume is reduced.
Unfortunately, since the Fletcher-Alun-
son curves (whose accuracy has been
put in question by more recent experi-
ments, though their principles still hold
true) are based on the averaged hearing
characteristics of many people-and the
odds are that they will not exactly match
the volume -vs. -frequency -response curve
of any one individual's ear.

Moreover, the usual loudness control
herr no way of "knowing" how loud the
original material was: it responds only
to the setting of the amplifier's volume -
control knob. For example, an orches-
tral disc recorded at a low level may
have to be played at a volume setting
too high for the loudness compensation
to take effect, yet it may still need it. On
the other hand, a high-level recording
of a string quartet (to which we nor-
mally listen at a lower level) may re -

(Continued on next page)
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Another new stereo?
No!

(GRUI1DIG)
This is the new stereo.
See it, hear it, read the price
tag, and stereo won't be a toss-up
any more. The difference? Grundig RTV 320 Receiver has
automatic multiplex stereo FM plus short wave and AM. Plus every
control -panel refinement from switchable automatic frequency
control to VU meter and stereo indicator light. Plus matching
hideaway hi fi speakers. All included at $259.95', today's solid value
in solid state. Listen at your Grundig dealer's. With Grundig,
hearing is believing

411110116.111WwWww

SuGGESTED RETAIL, WEST COAST SLIGHTLY HIGHER

GRUNDIG ELECTRONIC SALES, INC.
355 Lexington Avenue, New York, New York 10017
7238 Atoll Avenue, North Hollywood, California 91605
In Canada: Perfect Manufacturing & Supplies Corp., Montreal
CIRCLE NO. 24 ON READER SERVICE CARD

Build this magnificent
Schober Theatre

Organ for
only $1550!'

 includes linished walnut console. Amplifier,
speaker system, optional accessories extra.
Only 51150 50 if you build your own console

The.j,) Organ Corp., Dept. HR -28
43 West 61st Street, New York, N.Y. 10023

ij] Please send me Schober Organ Catalog and
free 7 -inch "sample" record.

C1 Enclosed please find $1.00 for 12 -inch L.P.
record of Schober Organ music.

NAME

ADDRESS

CITY STATE ZIP
L J

You couldn't touch an organ like this in 3

store for less than $3500-and there hasn't
been a musical instrument with this
vast variety of genuine Theatre Organ
voices since the days of the silent
movies! Haunting tbias, biting strings,
blaring reeds-the whole A to Z game:
of real pipe sounds that make the sim-
plest playing a thrilling experience and
give the professional organist every-
thing he needs. If you've dreamed o'

the grandeur of authentic big -organ sound ir.
your own home, you won't find a more satis-
fying instrument anywhere-kit or no kit.

You can learn to play it. And you can build it,
from Schober Kits, world famous for ease ot
assembly without the slightest knowledge of
electronics or music, for design and parts qual-
ity from the ground up, and-above all-for
the highest praise from musicians everywhere.

Send right now for your copy of the full -color
Schober catalog, containing specifications of
the five Schober Organ models, beginning at
$599.50. No charge, no obligation-but lots of
food for a healthy musical appetite!

ceive too much compensation. Most
critical listeners have found that a judi-
cious amount of tone -control bass boost
provides all the compensation that is
needed. with none of the muddiness as-
sociated with many loudness controls.

Impedance Mismatch
QI'm interested in exactly what

happens electrically with an im-
pedance mismatch in cases of: mismatch
of high -impedance phone jack with low -

impedance headphones, preamplifier and
power -amplifier mismatch, phono car-
tridge and preamplifier -input mismatch.

I would imagine that on a theoretical
basis the lower the impedance the great-
er the electron flow, hut that doesn't
give me any information on how it will
affect sound quality.

FRANK JOHNSON
Far Hills, N.J.

AYour confusion is understandable.
because many beginners who are

aware of power -transfer theory cannot
understand, for example, why a magnet-
ic-phono cartridge with a 300 -ohm out-
put impedance is designed to work
properly into a 47,000 -ohm input im-
pedance on a preamplifier. In audio
we are not concerned primarily with
the maximum transfer of power. but
must concentrate on maintaining wide
frequency response, minimum distortion.
and (running a weak last) keeping the
signal level as high as possible. Im-
pedance differences between various com-
ponents in a stereo system will affect any
or all of there factors for reasons that
differ from component to component.
As an example of what might take
place. if the impedance at the tuner -ha -
put jacks of a preamplifier is too low,
it will frequently interact with the
coupling capacitors at the outputs of
the tuner, causing a roll -off in the low
bass response. Or if the impedance at
a phono input on a preamplifier is too
high or too low for a magnetic car-
tridge, it will cause. respectively, a peak
or a dip in the high -frequency response.
On the other hand. too low a load im-
pedance for a ceramic cartridge plugged
into a high-level input will cause a loss
in bass response.

The effects that occur always depend
on the specific characteristics of the two
components and are therefore difficult
to predict. If in doubt as to the com-
patibility of any particular components
--and in the vast majority of cases there
will be no difficulty-your best bet is to
query the manufacturers involved.

Because the number of questions we
receive each month is greater than
we can reply to individually, only
those questions selected for this
column can be answered. Sorry!

34
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Contrary to popular opinion, this is all you need to recognize a great stereo.

Most people think buying a stereo requires
at the very least a degree in electronics. It
doesn't.

If a stereo sounds clear, if you can hear all
tne instruments and if the singer sounds like
she's singing to you, you're listening to a
great stereo. That's all there is to it.

Now that you knew how to look for a great
stereo, we'd like to tell you about one. The
Sony'' HP -480 Compact Stereo System.

The HP -480 has an all -silicon transistor

amplifier. An FM stereo/FM/AM tuner. (The
HP -480 also comes without a tuner, but we
call that the HP -460.) A Dual Automatic
Changer. A Pickering Dustamatic magnetic
cartridge with a diamond stylus. Sealed
speakers with 6" woofers and 3" tweeters.
And an OTL circuit for better sound qual-
ity and less distortion.

However, if you don't understand what
any of 'hat means, don't worry.

Your ears will.

The Sony HP -480 Compact Stereo System
3958 Sony Corp. of America. Visit our Showroom, 585 Fifth Avenue, N.Y.



Plunking
down
$600 or so
for a
Tape -

Recorder
you're not
familiar with
seems a lot
to expect,
even if you
do know
other people
have compared it
very favorably
with a
$3500 machine.

1111111'

:** lip

: *  :  :

Hence this
50( offer:
(Clip and Mall to:)
KLH Research and Development
Corp., 30 Cross St., Cambridge,
Mass. 02139
Dear KLH:
I enclose 500. Not toward one of
your Model Forty Tape Record-
ers (with Dolby System), you
understand, but for the 26 -page
Owner's Instruction Manual.
This way I can familiarize myself
with it first and buy it later.
Maybe.
Name

Address

City

State Zip

I I ..... "I
VILOPmErvl CORP

AUDIO BASICS
LOUDSPEAKER PLACEMENT

NV IMPORTANT asset of component stereo, in contrast to all -in -one consoles, is
that it permits you to locate the speakers at that place in the room where they

sound best. It is surprising how many component owners don't take full advantage
of this fact. Since "optimum" placement in a given situation depends on the size,
shape, and furnishings of your listening room and the sonic characteristics of your
speakers, there can be no hard and fast rules to fit all cases. The major consider-
ation, of course, is getting the most natural and balanced sound possible from your
speakers.

You can get relatively more but not lower-bass, for example, just by moving
the speakers into corners. Putting the speakers right down on the floor, if they are
bookshelf models (the woofer end of the cabinet should be in the lower position),
also reinforces bass. The reason is that the adjacent wall and floor surfaces help
project or "couple" the lower frequencies more efficiently into the room. You can
achieve the same bass -boosting effect by mounting your speakers in ceiling corners
-a handy arrangement in small rooms with a shortage of floor space. Wall brack-
ets serve nicely for this purpose.

Bass -reinforcing placement may be a boon to inexpensive systems whose smaller
woofers tend to be bass -shy. However, with amply powered full-size speakers, such
placement may result in an overly heavy unbalanced bass. In that case, it is best to
keep the speakers out of corners and perhaps off the floor, putting them up on
center -wall shelves if they are physically small enough.

Since the better speaker systems available today have good high -frequency dis-
persion-they radiate the treble frequencies over a broad angle-placement is not
super -critical as far as the higher treble frequencies are concerned. However, if
your speaker system seems to lose highs as soon as you sit down, you had best set
up the speakers so that the tweeters are at ear level.

There is a second factor to be considered when placing speakers: room reso-
nances. In addition to their effects on the overall balance of highs and lows, these
resonances color to a greater or lesser degree all the sound produced by your speak-
ers. Every room has resonant peaks and dips at certain frequencies and locations,
depending on the room's dimensions. So, to achieve the most natural sound, try to
place your speakers where they will be least likely to provoke undesired resonances
and/or arrange your preferred listening chair so that it is not in a resonant area.
L4is,may mean shifting the speakers and the chair along the long walls of a room
(or moving them away from the walls) until you find the location at which there
are the fewest problems.

The last factor to consider is stereo separation. The speakers should be at least
six feet-or more-apart in very large rooms. You'll get the best stereo spread if
your listening chair is about equidistant from both speakers. But you can still get
a fine stereo effect even if you're sitting off -center. In fact, with good speakers
you'll notice the stereo spaciousness almost anywhere in the room, and therefore
you don't have to be hidebound about this kind of musical geometry. Besides, the
amplifier's balance control permits adjustment of the relative speaker outputs
if the layout of your room makes radically off -center listening more convenient.
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"Say who?And be what?"

Say Seagram's. And be Sure.

Amazing thing about Seagram's 7 Crown:
People who know all about whiskey like it.

And people who just know what
they like, like it.

They've simply learned that
no matter how they explain it,
"taste, uniformity, reputation,
acceptance, quality"- one name
means it all.

Just say- you know who.
And be Sure.
Seagram Distillers Company New York City. Blended Whiskey. 86 Proof. 657( Grain Neutral Spirits.



OUR NEWEST STEREO TUNER
The stereo FM -3 was introduced in 1963 and
we are still barely able to keep up with the
demand. After six years, it remains the most
popular of all stereo tuners.

Our newest stereo tuner doesn't replace the
original mono FM -1, which after nine years still
outsells all other mono tuners combined.

This unprecedented longevity is explained
by Dynaco's unswerving devotion to perform-
ance, reliability and unmatched low cost. The
stereo FM -3 is only $99.95 as a kit and

$154.95 factory assembled. The $79.95 mono
FM -1 can be converted to stereo at any time
by adding the $29.95 FMX-3 multiplex module.

Dynaco introduces new products only when
they fill a real need. They never render pre-

vious models obsolete. And at less than half
the cost of other tuners, such consummate
value just naturally gets around.

We can't promise that the FM -3 will still be
our newest tuner in 1979.

But we do know it won't be out of date.

DYNACO, INC., 3060 JEFFERSON ST., PHILA., PA. 19121



By JULIAN D. HIRSCH

 SPEAKER TESTING: The following interchange
between Roy Allison, \ 1( L President of Acoustic Research,
and myself reflects two different views on speaker testing.
Time will resolve the dispute, but meanwhile I'm happy
to share the discussion with readers of this column. By

way of somewhat equalizing the advantage regular col-
umnists have over one-time complainants, I have arranged
for Mr. Allison to have the last word-at least for this
month. Mr. Allison's letter follows.

Dear Mr. Hirsch: It is a matter of history that AR com-
ponents have always received very favorable reviews in all
publications, including STEREO REVIEW, so much so that
we quote from them in our advertising. We consider the
Hirsch -Houck report on the AR -5 speaker system in the
December 1968 issue of STEREO REVIEW to be another fa-
vorable one indeed. Unfortunately, a favorable review is
not always a flawless review.

In the AR -5 review you took exception to the indicated
"normal" level control setting, saying that under these
conditions there is a depression in the area around 2,000
Hz. It was stated that with the mid -range control at maxi-
mum setting instead of at "normal" this condition is elimi-
nated. If such a depression did in fact exist, it would not
be corrected by turning the mid -range control to maxi-
mum. The AR -5's mid -range speak-
er covers the frequency range from
650 Hz to 5,000 Hz-a range of
three full octaves-and the mid-
range control affects the output of
the system at all frequencies within
this band as well as at 2,000 Hz.
The dip would still be there.

As a direct result of this com-
ment in the AR -5 report, AR's good
faith has been questioned in letters,
some indignant, asking us to explain why our published
response curves do not show a 2,000 -Hz dip. We have to
reply that we are, of course, not responsible fo: the test
methods or evaluations made by Hirsch -Houck Labora-
tories. Acoustic Research is the only speaker manufacturer
that publishes valid measurements of significant per-
formance characteristics, made on a rigorous basis in ac-
cordance with the standards set forth by the EIA and
American Standards Association. They can be repeated by
anyone who wishes to exercise the same care and rigor.
Furthermore, Acoustic Research guarantees not only the
workmanship of its speakers but also that they will per-
form in accordance with published specifications for a
period of five years from the date of purchase. We know
of no others in the industry who provide this guarantee.

Consequently, it is necessary that we know with great
precision the performance of each individual AR speaker
system, and we know that no AR -5 has a depression at
2,000 Hz. The conclusion by Hirsch -Houck is in error,
probably due to conditions in the listening environment
where the tests were made.

The mid -range and tweeter units of the AR -3a and AR -5
are identical in performance, and the level -control "nor-
mal" positions on both systems are set so as to give the
same balance with respect to woofer output. Yet, when
Hirsch -Houck Laboratories reported on the AR -3a in the
June, 1968 issue of STEREO REVIEW, you found that the
AR -3a measurements gave "the best frequency response
curves we have ever made with our present test setup." No
2,000 -Hz dip was found. However, Hirsch -Houck did find

". . . a single sharp dip of about 5 dB at 10,000 Hz,"
which, you went on to say, "almost surely was caused by
room or microphone phasing effects . .." We can only sug-
gest that a similar set of circumstances was perhaps re-
sponsible for the 2,000 -Hz dip reported for the AR -5.

ROY ALLISON
Acoustic Research, Inc.

1%b'. Hirsch replies: Mr. Allison's letter prompts me to
repeat a statement I have made on several occasions in
this column. Specifically: our speaker test results cannol

he compared directly to those of
any manufacturer or any other test-
ing agency. They are made under
nonstandard conditions (which we
nevertheless believe to be valid and
meaningful for our purposes), and
can only be used for making rough
comparisons with other speakers
we've tested in the same manner.

Naturally, AR cannot be bound by any of our test find-
ings-nor can we be bound by theirs. I am quite familiar
with their instruments and facilities, and have the highest
regard for their integrity and technical competence. I am
certain that the individual drivers of an AR -5, measured
in an anechoic chamber, have a response as flat as they
appear to be on the curves that AR supplied to me. The
curves are indeed impressive, and I'm sure that they
could be validated by anyone using the same test setup.

Part of the problem is that I do not believe that an
anechoic environment is an adequate basis for judging
how a speaker will sound in the home. Our "chamber" is
simply a normal "live" room in which one can listen to

REVIEWED THIS MONTH

Jensen TF-25 Speaker System

Garrard SL 95 Automatic Turntable
Allied TR-1080 Tape Recorder
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music without distress. This, of course, cannot be said for
either an anechoic or reverberant chamber. Our ten micro-
phones sample the sound at different angles from the
speaker front and at distances from 2 to 12 feet. Most
important is the fact that all speakers are tested in the
same manner, and in the case of "bookshelf" speakers are
all mounted in the same position.

If the AR -5 has a "flat" upper -middle range, we are
forced to conclude that practically every other speaker we
have tested has a substantial rise in that region. This is not
impossible, but it seems highly unlikely. How do we ac-
count for the fact that the AR -3a, with identical high -

frequency drivers, when tested under identical conditions,
does not exhibit this characteristic? Quite frankly, we can-
not explain this, but when the response curves for both
speakers are plotted together it is plain that the response
of the AR -5 in the region from 1 kHz to 5 kHz is de-
pressed appreciably with respect to that of the AR -3a.

When we encounter an anomalous situation such as this,
our tendency is to question our test setup. In this case, as
it happens, I heard this characteristic of the AR -5 clearly
(with the mid -range control set at the dot) while listening
to another sample in a totally different environment, be-
fore we had made any measurements. Could our micro-
phones have been prejudiced by my listening impressions?

Another possibly pertinent fact is that themeasurements
were made by my partner Gladden Houck, without any
previous consultation with me; we can therefore rule out
the possibility that any subconscious reaction on his part to
my feelings influenced his conduct of the test. -J. H.

Mr. i1//ion rebuts: It is self-evident that speakers are
meant for us:-. ;1-, living rooms and not anechoic chambers
or reverberan, chambers. But it is sophistry to conclude
from this that response tests made in a living room are
meaningful, and that tests made under more controlled,
standard conditions are not. Exactly the opposite is true.

Airfoil designs are generated by computers and tested in
wind tunnels. Are these tests invalid because airplanes
aren't intended to fly in wind tunnels? No one would make

such a claim. The ultimate test of an airplane is how well
it flies in service, and it has been demonstrated that tests
made under controlled conditions in wind tunnels predict
accurately how the airplane will fly.

Living -room resonances and reflections affect the micro-
phone measurement of speaker response so violently that
separation of the actual output of the speaker from these
extraneous elements is almost impossible. Small differences
in microphone and speaker placement produce radical dif-
ferences in the measurement results from one test to the
next, and the differences are even more pronounced if you
go from one "normal" living room to another.

Compared with these gross variations, the differences in
acoustic output between a $50 violin and a Stradivarius, or
of the voices of two of your friends, are minor ones. You
can hear and recognize these differences easily no matter
what living room you're in, but you will almost certainly
not be able to measure the differences with microphones in
that room. In order to make measurements with sufficient
sensitivity to detect audible differences, and with sufficient
repeatability to justify confidence in the results, you must
do what the human ear and brain combination can do:
eliminate nearly all room -response variables. In other
words, you must make the measurements anechoically. The
same is true of loudspeakers if you want to know whether
or not they will be able to reproduce such differences accu-
rately.

There isn't anything unique or mysterious about AR's
test procedures; they are done in accordance with inter-
nationally accepted standards, and they produce results
that have excellent correlation with what people can hear
in a "normal" room when they have the original sound for
direct, side -by -side comparison. As with an airplane, the
ultimate test of a loudspeaker is how closely it approaches
the design goal in actual service. Our design goal is accu-
rate reproduction of the original sound. We have proved
the validity of our measurement procedures over and over
again by means of public live-vs. -recorded music programs.

Since our tests are valid, then logic dictates the conclu-
sion that measurements made by other means, with differ-
ing test results, are not valid. Our most careful tests show
the response of the AR -5 to be virtually identical with that
of the AR -3a down to very low frequencies. They sound
identical when placed side -by -side and played alternately,
except for the AR-3a's occasional extra contribution at the
bass extremity. There is no difference in these systems
either at 2,000 Hz or at 10,000 Hz, and neither system has
a dip at either frequency. -R. A.

P]QUIPMENT TEST REPORTS
By Hirsch -Houck Laboratories

JENSEN TF-25
SPEAKER SYSTEM

 As ONE of the largest manufacturers of "IaN1
" speakers

And speaker systems, Jensen produces systems from the
lowest priced (under S-15) to the highest (almost $900).
However, a model in the $85 to $90 bracket has until now
been absent from the Jensen line, and the new Model
TF-25 is designed to fill that gap.

Unlike most so-called "bookshelf" systems, the Jensen
TF-25, by virtue of its depth of only 85/s inches and
weight of about 22 pounds, can actually he placed on an
ordinary bookshelf. Its attractive walnut cabinet is 221',
inches wide and 14 inches high. A box of these proportions
is difficult to make particularly attractive aesthetically, but
Jensen has made a valiant effort, using fluted side trim
and a couple of vertical strips to break up the expanse
of grille cloth.

The woofer of this two-way system is a 10 -inch Flexair
model with a free -air resonance of 25 Hz. Crossover to
a horn tweeter takes place at 3,000 Hz. A level control at
the rear of the cabinet is capable of adjusting the tweeter
output from off to very bright. Jensen recommends set -

(Continued on page 42)
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match your
auto -turntable to
the quality of a
Sherwood 6000

The No -Compromise "SpLnd Center" for Limited Space.
Now get maximum performance in a mini-space! Sherwooc's new
6000 is the full -feature, -2)-watt music power AM/FM "STEREO
SOUND CENTER" that provides unlimited choice of match ng
components. Choose any automatic turntable'-any magnetic
cartridge. Mount perfectly on the pre-cut oiled walnut cabinet.
Choose any speaker. Big or little, low or high efficiency. Ycur
Sherwood 6000 has the power to spare for clean, pure, wall -to -well

sound. Compare features. FET FM tuner for u tra-sensitivity.
Front -panel tape dubbirg and headphone jac<s. Stereo and mono
extension speakers. As tha high-performance heart of the finest
component system, the Sherwood 6000 takes no more spare than
"compromise compacts." It's the modern solution to big sound it
small space. Features: 12) watts music powe-, 1.8 p.v IHF sensitivity,

-95 db crossmodulation -ejection, automatic FM stereo switching,
zero -center tuning meter, front and rear panel tape inputs/ outpu:s.
mono speaker output. Perfect match for your 6000-Sherwood's
new Berkshire II speaker system: slim 9" dee 3 cabinet with 12"
woofer, 5" mid range, 160' "omni-polar" tweeter,
28-22,000 Hz response.

INNOVATORS IN FINEST OUALJTY TUNERS / AMPLIFIERS / RECEIVERS / SPEAKERS

430) North California Avenue, Chicago, Illinois 60618
Write Dept. 4R

*Any of the Dual (current mo Je s) or Garrard SL55 or S_65.

ss



Oscilloscope photos of the tone -burst
response of the Jensen TF-25 loud-

speaker system. Tone !asis are
shown for frequencies of (left to
right) 3707.500, and 9,000 M.

ting this control by ear, and we found that it produced the
best aural balance between highs and lows at about three-
quarters maximum.

With the TF-25 mounted on a mid -wall shelf in the
normal manner, we measured its frequency response at
ten points in the room and averaged the results to obtain
a composite curve. The response was ±5.5 dB from 60 to
15,000 Hz and was relatively smooth throughout that
range. We could have made the curve a hit flatter at the
high end by further advancing the tweeter -level control,
but this caused the system to sound too bright for our
taste.

An interesting aspect of the TF-25 was its low -frequency
response curve. There was a rapid drop in response below
about 70 Hz, with the output below 50 Hz being insig-
nificant from a listening standpoint. On the other hand,
the response was exceptionally flat down to somewhere
between 60 and 70 Hz, whereas most speakers show a
gradual loss of low -frequency output beginning at a higher
frequency.

The low -frequency harmonic distortion of the TF-25
was extremely low, amounting to only 2 per cent at 50 Hz
and 6 per cent at 20 Hz. This might seem to he an aca-
demic consideration in view of its reduced output at those
frequencies, but in practical terms it means that this speak-
er does not produce any significant distortion or false bass

GARRARD SL 95
AUTOMATIC
TURNTABLE

 THE term "automatic turntable" was coined by Garrard
for their "Type A" several years ago, and has since been
applied by manufacturers to record changers whose per-
formance was claimed to he comparable to that of a good
turntable with a separate manual arm. The SL 95 is the
latest and most advanced automatic turntable in the Gar-
rard line.

The SL 95 has a unique motor, which combines the
high starting torque and low rumble of a good induction
motor with the constant operating speed of a synchronous
motor. The latter characteristic assures correct and constant
speed of the turntable over a very wide range of line -
voltage variations. Garrard claims that the motor speed
will not change with an a.c. line -voltage variation over a
range of 25 to 250 volts. We checked and verified this
over a range of 30 to 135 volts, a span that should satisfy
any practical requirement in this country.

The rotating platter of the SL 95 is a balanced 3 -pound
nonferrous casting, 111/2 inches in diameter, driven through
an idler wheel at 331/3, 45, or 78 rpm. The speed -selector
knob also indexes the arm set -down for 7 -inch discs when
set to 45 rpm and for 12 -inch discs at 78 rpm; it has three

at the lowest frequencies, and that it can be driven quite
hard (or can he equalized with tone controls of the proper
characteristics) without breaking up. Unfortunately, few
tone controls are able to apply appreciable boost below 100
Hz without affecting higher frequencies, so most users
will probably have to settle for the intrinsic response of
the system. The tone -burst transient response was good,
though not exceptional. Few speakers in the price class of
the TF-25 can do any better, however.

In listening tests, the Jensen TF-25 had a very smooth,
balanced, and uncolored sound which could be enjoyed for
hours without listening fatigue. Surprisingly, in view of
the measured bass response, the system's low end was full
and very solid. There was also a complete absence of
boom, but this follows logically from the flat bass -response
curve. From its reproduction of most program material,
one would think that this system went down another
octave below its actual cut-off. The reason, apparently,
is that most music has little content below 60 Hz (try
listening to a pure 60 -Hz tone as reproduced by a good
speaker, and you will be surprised how low it sounds).
The flat response and lack of distortion combine to make
this a thoroughly satisfactory bass reproducer, as well as
a good all-around loudspeaker system in the under -Si oo
category. The TF-25 is priced at 589.50.

For more information, circle 157 on reader service card

positions for 33]' rpm record sizes of 7, 10, and 12 inches.
The tone arm is of extruded aluminum, with an afror-

mosia wood insert that provides mechanical clamping as
well as decoration. The arm is balanced by an adjustable
counterweight, isolated in rubber, and the tracking force is
applied by a spring through a small wheel with click stops
at %-gram intervals. Anti -skating correction is applied
through a sliding weight on a small lever at the base of
the arm pivot. The cartridge mounts in a slide that is
easily removed from and reinstalled in the arm. Since the
slide is fully exposed on all sides, cartridge installation is
simplified. Spacers and balance weights are supplied to ac-
commodate virtually any cartridge.

The automatic record -changer spindle supports the rec-
ords at their centers and contains the drop -release mech-
anism. Unlike other changers whose spindles control the
record drop, the Garrard SL 95 also supports the rec-
ord stack at its edge. The rear record -support platform
retracts to the level of the motor hoard when manual
operation is used, and springs to its operating height at the
touch of a button. For single -disc manual play, the changer
spindle is removed and a short spindle that rotates with
the turntable platter is inserted.

In addition to the speed/arm-index selector, the SL
95 has two other operating controls. The AUTO lever insti-
tutes the automatic playing cycle, and it is used to stop
play at any time or to reject or repeat a record. When the
MANUAL lever is set to PLAY, the turntable starts and the
arm must he positioned manually. At the end of the record,
the arm returns to the rest by itself, and the motor shuts
off. A further rotation of the MANUAL lever to the LIFT
position raises the pickup gently from the record; returning

(Continued on page 44)
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Their custom looks are only excelled
by their matchless performance

the NEW

PIONEER°
CS -5 and CS -44

euetoft neazatoi,
Speakm, Svatem,4

Better performance from a smaller bookshelf
system. That's what this new pair of Pioneers
is all about. Their custom looks are only
excelled by their matchless performance.
If you want to call them bookshelf compacts,
go ahead, (We call them "Intermediates") but
recognize that their Pioneer performance is
setting new standards in new and less
bulky dimensions.
Both speaker systems employ a specially
designed 8" high compliance woofer with
long -throw voice coil, and an extraordinarily
efficient wide dispersion cone -type tweeter
to bring it all to you with superb clarity,
balance and naturalness.
Choose the CS -5 for its clean, modern look,
or pick the CS -44 for its "decorator" accent
featuring a custom -crafted wood lattice
grille. But choose Pioneer. For when it comes
to creating the highest quality sound and
cabinetry - Pioneer is in a class by itself!

Insist on a Pioneer demonstration, available
only at fine High Fidelity Dealers - or write
for full details on the entire Pioneer
component line.

P1 ONEER
THE CS -44 $67.50

Dimensions: 19" x 11" x 95'e" deep
THE CS -5 $59.00

Dimensions: 19" x 11" 9" deep

...More Value All -Ways!

APRIL 1969

PIONEER ELECTRONICS U.S.A. CORP. 140 Smith St., Farmingdale, L.I., New York 11735
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the lever to the center PLAY position lowers the p'ckup
slowly hack into the groove. This function is also usable
during automatic play. The arm lift and lowering action
was very smooth, although the lever must he handled
gently to avoid jarring the turntable.

The Garrard SL 95 can he mounted on an optional
molded black plastic base of unusual design. The base
contains concealed compartments for storing spindles and
other accessories. The optional smoky plastic dust cover
slides off or hinges upward for access to the turntable.

In our laboratory tests, the rumble of the SL 95 was
-32 dB by NAB standards. Excluding vertical rumble
components, it was -35 dB. Wow was 0.08 per cent at
331A rpm, 0.04 per cent at 45 rpm, and 0.03 per cent at
78 rpm. Flutter was an excellent 0.025 per cent (the resid-
ual of our test equipment) at all three speeds. The arm -
tracking error was exceptionally low: zero near the center
of the record and less than 0.6 degree per inch of radius
at the outside. It should be the same for all cartridges of
standard mounting dimensions. However, no adjustment

ALLIED TR-1080
AUTOMATIC -REVERSE
TAPE RECORDER

 REGARDLESS of the degree to which tape loading and
threading has been simplified, most reel-to-reel stereo re-
corders require that the reels be removed, interchanged,
and rethreaded midway in the program. Automatic tape
reversal is an obvious answer to this problem. Most auto -
reversal systems require either recording a subsonic tone or
placing a piece of pressure -sensitive conducting foil on the
tape at the point where reversal is desired. At the reversal
point, the capstan -drive direction is reversed and a playback
head, aligned with tracks two and four, is switched into
the playback -amplifier inputs. Usually the reversal takes no
more than a second or so, and since it occurs at a pause in
the program, it is hardly noticeable.

Most auto -reverse recorders perform this function only
during playback. When making a recording, one must still

is provided for the few cartridges that have nonstandard
mounting dimensions.

The tracking -force dial calibration was quite accurate,
being exact at 1 and 2 grams and about 0.2 gram in error
at higher settings. This required balancing the arm at
slightly above the horizontal; if balanced on the horizontal
as the instructions recommend, the error would be an addi-
tional one or two tenths of a gram. The anti -skating cor-
rection worked well, although we found that best results
were obtained using a marked setting one or two grams
higher than the tracking -force setting.

In use tests, the Garrard SL 95 performed flawlessly.
From both mechanical operation and listening quality
standpoints it left nothing to be desired. The Garrard SL
95 sells for $129.50. The optional base is $5.95, as is the
plastic dust cover. For an additional $10, the base can be
obtained with the "Power-Matic" switch which can be set
to shut off the amplifier or receiver when the record player
shuts off at the end of a play cycle.

For more information, circle 158 on reader service card

manually interchange reels at the half-way point, with the
attendant risk of missing some of the program material.
The new Allied TR-1080 Automatic -Reverse recorder han-
dles this situation very neatly by having a pair of record/
playback heads with the single erase head centered between
them. Thus the tape direction can be reversed during re-
cording at the touch of a lever without any loss of pro-
gram material. A piece of foil placed on the tape at the
desired reversal point then takes care of reversal automati-
cally during play.

The TR-1080 has a twin rocker -switch transport control.
The two switch levers (one for playback and recording,
one for wind or rewind) are clearly marked with arrows
indicating the direction of tape movement. While playing,
recording, winding, or rewinding, the tape direction can be
changed at will. The tape must he stopped, however, be-
fore engaging either fast -speed mode. The TR-1080 trans-
port is solenoid' controlled, making for smooth and positive
operation.

This is a three -speed recorder (178, 33/1, and 71/, ips),
and the speed -change knob simultaneously switches in the
appropriate playback equalization. The PAUSE button has a
quick -release feature that puts the tape in motion in a
split second, with very little of the start-up "wow" that
one finds with some recorders. The recording controls are
concealed by a hinged door on the panel, behind which are
the two safety -interlock buttons and the microphone jacks.
The twin recording -level meters are illuminated when their
respective channels are energized.

The Allied TR-1080 is a portable machine whose two
detachable speakers form a cover for the deck. Its built-in
solid-state amplifiers have bass and treble tone controls and
separate volume controls. The latter adjusts recording
levels as well as speaker -playback volume. The line out-
puts that provide for connection to an external audio sys-
tem are not affected by the volume or tone controls, and
the speakers can be switched off when the recorder is so
used. In addition to the front -panel microphone jacks,
there are a pair of high-level AUX inputs in the rear. The
TR-1080, being basically a two -head machine, cannot
monitor off the tape while recording, although the signal
being recorded can be monitored with stereo headphones
through a front -panel jack. The mode -selector switch offers
a choice of stereo, mono, or sound -on -sound recording. In
the latter mode, either channel can be copied onto the

(Continued on page 46)
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Pros carry the Beseler Topcon
Auto 100 for emergencies and
work horse jobs. Then discover
that the work horse has thorough-
bred qualities. It has the same
superb meter -on -the -mirror as the
luxury Beseler Topcon Super D.

It has interchangeable lenses from
35mm to 200mm. It is either com-
pletely automatic or completely
manual ... as you please. You
can't compare it with any other
camera because there's no other
camera like it. There isn't a pho-
tographic assignment that it can't
handle with ease and precisicn.
Try it. See how busy you'll keep
this body. Only fine camera

stores are authorized to carry
Beseler Topcons ... stores se-
lected for their professional in-
tegr ty and technical knowledge.
The Beseler Topcon is priced un-
der $160.

BESELER TOPCON
AUTO 100

body

Charles Beseler Co., 219 South 18th Street, East Orange, N.J. 07018
CIRCLE NO. 5 ON READER SERVICE CARD
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other, together with new material. The automatic-reverse
operation has three modes, selected by a slide switch. In
AUTO -REVERSE, the tape plays completely in both directions
and the machine then shuts itself off. In REPEAT, it con-
tinuously reverses itself at each end. In AUTO STOP, the
tape stops rather than reverses when the conducting foil is
contacted.

In our laboratory tests, the Allied TR-1080 proved to be
a fine performer. At 71/2 ips, its record -playback frequency
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response was ±5 dB from 45 to 18,000 Hz. At 334 ips, it
was -±.1 dB from 60 to 11,800 Hz, and at 17/s ips it was
±4 dB from 55 to 5,200 Hz. The 71/2-ips NAB playback
response with the Ampex 31321-04 test tape was +5,
-1.3 dB from 50 to 15,000 Hz. The tests were conducted
with Scotch 111 tape, and the response was virtually identi-
cal on both channels and in both directions of tape travel.

Wow was 0.04 per cent at 71/2 ips, and 0.085 .per cent at
33/.1 ips. Flutter measured 0.065 per cent and 0.09 per cent
at the two speeds. Because a standard 17/8-ips test tape is
not available, wow and flutter were not measured at that
speed, but no significant amounts were audible. The signal-

to-noise ratio, referred to the "o -dB" recording level on
the machine's meters, was 46.5 dB at 71/2 ips. It was about
7 dB better when referred to the usual 3 per cent distortion
level, which drove the recording -level meters to about +10
dB. To achieve a o -dB record level, 71 millivolts was re-
quired at the AUX inputs and 0.4 millivolt at the micro-
phone inputs. The corresponding line-output signal was
0.65 volt. We found that the fast -forward and rewind
speeds were rather slow, requiring 2 minutes and 36 sec-
onds to handle 1,200 feet of tape. Even so, it was apprecia-
bly better than the specified 3 minutes and 30 seconds.
Tape -playing and recording speeds were exact.

The sound quality of the Allied TR-1080 played through
an external stereo system was excellent. At 71/, ips there
was a negligible change in the recorded sound of FM
broadcasts. At 33/1 ips, it was possible, though difficult, to
detect a slight loss of extreme highs. Even at 17/8 ips, the
sound was better than AM -broadcast quality, and was cer-
tainly adequate for voice and non -critical music recording.

The TR-1080 comes with two dynamic microphones,
about as good as any we have seen supplied with com-
parable tape recorders. The speakers, though small, are
quite listenable when the recorder's bass control is set for
full boost. The microphones, their stands, and all cables
store in a covered compartment in the rear of the case
when not in use. The Allied TR-1080 is one of the more
versatile and easy -to -use tape recorders in its price class.
One would have to spend hundreds of dollars more to get
better performance, and this could be detected only by a
very critical comparison. It is a fine value at S349.95, com-
plete with microphones, cables, and speakers. The same
deck, less microphones, power amplifiers, and speakers, is
available as the TD -1070 for $299.95.

For more information, circle 359 on reader service card

12" ACOUSTIC SUSPENSION

12" Woofer has
30 oz. magnet
Midrange horn,
Compression
tweeter L. C.
Crossover network

SYSTEM Price: $189.00 Net
Impedance: 8 Ohms
Power Handling:

60 Watts peak
Presense and

Brilliance controls
Response:

35/20,000 HZ.

AS -8 Credenza
Only after sound perfection was reached from this -way Hi H
Speaker System was UTAH ready to incorporate it xnto fine
furniture cabinetry. After all, UTAH'S primary business Is engi-
neering and developing the epitome of sound perfection. 0*,
Sir, the "brass" (they're the sound engineering experts) sa
that the sound is there. We believe that you, the expert at "

choosing fine furniture will agree the eye appeal is there.

IThis provincial model is one of a family of three. There's
Early American version as well as a Contemporary style.

See your dealer, or write UTAH for complete information.

zdak r'w141 IA! in" HUNTINGTON, INDIANA
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Marantz announces
the end of
distortion.

(And the beginning of the new -generation IC amplifier.)

For the first time in audiophonic history, the all -new
Marantz Model 16 (160 watts RMS) stereo power ampli-
fier brings to music lovers distortion -free amplification.

Marantz' new -generation integrated -circuit amplifier
eliminates intermodulation and harmonic distortion to
such an infinitesimal degree it cannot even be measured
by conventional test equipment!

The first in a new -generation series of stereophonic
equipment from Marantz, the Model 16 RMS eighty-
eighty stereo amplifier represents a significant advance
in the state of the art. It features
exclusive separate power sup-
plies for total isolation of each
channel. This means there is
absolutely zero (interchannel)
cross -modulation distortion.
Now for the first time, you hear
individual instruments. Distinct-
ly. Without annoying cross -talk
from instruments reproduced
from the other channels. There
is absolutely no sound leakage
between channels. When you
listen to music through the

41111011111111111111111111111

THE SOUND OF MUSIC AT ITS VERY BEST.

Marantz Model 16, you will be listening to the purest,
cleanest sound ever achieved by any amplifier.

The new Marantz Model 16 amplifier RMS eighty -
eighty stereo means just that: 80 watts delivered per
channel. (RMS is the only meaningful method of ampli-
fication measurement.) RMS means continuous power-
from the lowest to the highest reproduced frequency.
Not the "dynamic" or "peak" or "music power" that
other manufacturers quote in their specifications.
When Marantz quotes 80 watts per channel , Marantz

means.80 watts per channel, for
a full 160 watts RMS of stereo
amplification. This is equivalent
to 300 watts IHF dynamic music
power.

To truly appreciate how infi-
nitely superior the $395.00
Marantz Model 16 stereo ampli-
fier is, we suggest you visit your
local franchised Marantz dealer.
He will be pleased to furnish you
with complete details together
with a demonstration. Then let
your ears make up your mind.

vaNAN,7 CO . ;NC 19e:+
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"High performance and an abundance
of features . . . an excellent buy
on today's market."

"HIGH FIDELITY" ON THE LAFAYETTE LR-1500T

". . it offers most of the refinements
(and performance) typical of receivers
selling for twice its price . . . clearly one
of the best buys in audio."

"1 -/I -F1 STEREO REVIEW" ON THE LAFAYETTE LR-1000T

it..
. a unit with excellent tuner charac-

teristics .. . I suspect that Lafayette will
have a great many satisfied customers."

"MODERN HI-FI & STEREO GUIDE" ON THE LAFAYETTE LR-500 T

Now, three leading audio magazines have confirmed what thousands of owners
have been telling us all along-that these Lafayette receivers are "best buys"
on today's market. Of course, it's not surprising that all three receivers should
be so highly acclaimed by the experts. They share the same basic design and
include the same advanced circuit features ... integrated circuits, field-effect
transistors, automatic FM stereo switching, transistor overload protection, and
many more. Small wonder, then, that all three offer the same high level of FM
stereo performance and audio quality. The only substantial difference is in
power output. You will find no serious performance compromises-even in the
least expensive model.

So if you're looking for a really fine receiver in any price range, stop in at
your nearest Lafayette audio showroom soon and hear these highly -rated re-
ceivers for yourself.

For free 512 -page 1969 Catalog No. 690, write to:
LAFAYETTE RADIO ELECTRONICS Dept. 11049
P.O. Box 10, Syosset, L.I., New York 11791.
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4 Integrated Circuits
and

2 Field Effect Transistors

L.AF -AY ETTE
RADIO ELECTRONICS SYOSSET, L.I., N.Y. 11711
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When you're
number one in
tape recorders
you don't
make the
number -two
tape.

It costs a few pennies more.
But Sony professional -qual-
ity recording tape makes a
world of difference in how
much better your recorder
sounds-and keeps on sound-
ing. That's because Sony
tape is permanently lubri-
cated by an exclusive Lubri-
Cushion process. Plus, its
extra -heavy Oxi-Coating
won't shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional -quality recording
tape is made by the world's
most respected manufactur-
er of recording equipment.

You never heard it so good.

196! SUPERSCOPE, INC

SUPERSCOPE®

Sun Valley, California 91352
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By JAMES GOODFRIEND

GOING ON RECORD
YOUNG ARTISTS AND OLD MUSIC

ISEE by the Schwann Long Playing
Record Catalog that there are now

twenty available recordings of the
Brahms Second Piano Concerto, and
that at least seven of them are played
by pianists under the age of fifty. I find
this interesting, because a pianist of
fewer than fifty years is still, by most
standards, a young man, and the Brahms
Second used to be thought of as a con-
certo for older men, the sort of work
that required that a performer have the
experience and maturity of most of a
lifetime to set forth its musical message
effectively. Whether or not you agree
with the theory, the current status of the

vis-ti-vii recordings, is

representative of the standard repertoire
as a whole: side by side with the record-
ings by older, established artists, there
exist recordings by younger, not -so -well -
established artists. And, were they given
the opportunity, there are hundreds of
other young artists, not so represented,
who would gladly join the competition.
But, in reality and in the minds of rec-
ord buyers, can they compete?

On the surface of it, nothing is more
logical than that record companies search
out and audition young talent-per-
formers who have made some reputation
for themselves, who may have won a
competition or two or appeared once
with a major symphony orchestra. Great
violinists, after all, are not born every
day, and there will always he a need for
someone to re-record the Beethoven and
Tchaikovsky concertos (if nothing else)
after today's great names have passed.
But though sports have their minor
leagues and amateur competitions, litera-
ture has its "little" magazines, and even
live music allows a young artist to build
a career slowly through recitals off the
route of the grand tour, a recording
company contemplating the talents of
a new artist knows it can do only one
of two things with him: it can make a
record with him, or it can not make a
record with him. There is no third
choice.

If the company declines the oppor-
tunity we hear no more of it. But

should they choose to make the record,
then one more competitor is in the ring,
one more possible choice is offered to
the prospective purchaser of, more often
than not, a piece of the standard reper-
toire. To the average record buyer, bar-
ring the sort of extra -musical doings
that surrounded the recording debuts of
Van Clihurn and Andre Watts (no
slight on them), the choice between old-
er, established artists and young rela-
tive unknowns is no difficult choice at
all. He is, in his own mind, buying
Brahms, or Schumann, or whatever, and
he finds it natural to assume, as many
critics do too, that what he is after will
he best afforded by one whose reputation
is secure. In truth, it is only fair to the
Rubinsteins, the Backhauses, the Hei-
fetzes, and the Szigetis that their years
of accomplishment be honored by such
thoughts.

BUT something is missing. There is a
whole dimension of music unaccounted
for in so cut-and-dried a decision. In the
simplest terms, there must he some rea-
son, other than "updated sonics," why
the standard repertoire is recorded again
and again through the years and why
each new version of it is, at the very
least, interesting.

It will seem like heresy to some to
say so, hut the realization of the com-
poser's intentions is only a part of the
performance of a musical score. Music
is mathematical and abstract only in its
theory, and in the sense that it exists on
a plane of expression so distant from
more everyday realities that it is diffi-
cult, if not impossible, to say that a hit
of music "expresses" any one particular
thing. But music does indeed express
something: the personality of the man
who composed it. The number of musi-
cal problems to he set may he infinite,
and the possible solutions of those prob-
lems myriad, but the choice of problem
and the mode of solution are determined
and circumscribed by the nature of the
composer. Were they not, we could not
tell Haydn from Mozart.

(Continued on page 52)
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The world's most
powerful, most sensitive,
most versatile receiver
costs $449.95:
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The new Fisher 500 -TX not only
puts out more clean watts, picks up
more clean stations, features better
controls and provides greater
convenience than any other receiver
in history. It is also the biggest per -
dollar value, with a price of $449.95*.

More power.
The Fisher 500 -TX delivers 190

watts into normal, 8 -ohm speaker
systems. Enough power to drive
speakers throughout your home.
And that's clean, distortion -free
power. Harmonic distortion at full
rated output at 1 kHz is only 0.5%.
Intermodulation distortion at rated
output is 0.8%.

More stations.
The tuner section of the 500 -TX

receiver is comparable in every
respect to expensive, state-of-the-
art, separate tuners.

Dual -gate MOSFET RF and
mixer stages can handle input
signals varying in strength over a
range of 600,000 to 1, without
overload and without the need for a
Local/ Distant switch! The highly
selective crystal filter in the IF strip
is the same type as those used in
professional communications
receivers and makes possible the

clean reception of a weak, distant
station even when it is between two
strong, local stations on the dial.
This is one of the main reasons why
the 500 -TX can add new stations to
your accustomed FM fare. (FM
sensitivity, 1.7 microvolts, IHF.)

More ways to tune.
There are four ways you can

tune the Fisher 500 -TX. In addition
to conventiona  flywheel manual
tuning of AM and FM stations,
there's also Fisher Tune-O-MaticTm.
This permits electronic pushbutton
tuning of any four preselected FM
stations. Then there's the unique
Fisher AutoScanTM. Touch one o'
two buttons and the next FM station
up or down the dial is automatically
tuned in. Hold down either button
and all FM stations up or down the
dial come in, one by one. And a
remote control accessory lets you
activate the AutoScan from your
easy chair.

Many more features.
For a complete listing of

features and specifications of the
Fisher 500 -TX, send for the new
Fisher Handbook.

The Fishel.
Mail this coupon

for your free copy of
The Fisher Handbook, 1969
edition. This reference guide
to hi-fi and stereo also

includes detailed information on all
Fisher components.

Fisher Radio Corporation
11-35 45th Road
Long Island City, N.Y.11101

Name-_

Address

City State Zip

*Walnut cabinet $22.95 additional.
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PRICES SLIGHTLY HIGHER IN THE FAR WEST.
OVERSEAS ANC PNA P10,11 arstnENts PLEASE WRITE TO PONTA mAnia INTERNATIONAL. INC., LONG ISLNO CITY, N.Y. 11101.
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THE M INFCOMPACT

The Mini -Compact is a complete profes-
sional type cassette stereo system which
includes AM -FM and FM stereo tuner. Lets
you record your favorite music, or any
sound at all, on cassette tapes you can
then use anywhere. Small enough to play
anywhere (built-in AC and DC), with sound
big enough to fill a concert hall.

Less than $200.00.

See your local Crown Dealer or write to
INDUSTRIAL SUPPLIERS COMPANY, 755
Folsom Street, San Francisco, California 94107

CIRCLE NO. 12 ON READER SERVICE CARD

WRITE FOR

QUOTATION
FACTORY SEALED CARTONS

FRANCHISED DISTRIBUTOR

QUICK SHIPMENT

WE GIVE

DISCOUNTS
ON HI -Fl
COMPONENTS

SOUND
REPRODUCTION

INC.
436 CENTRAL AVENUE

East Orange, New Jersey 07018
(201) 673-0600

Why?
DO THOUSANDS OF HI-FI

ENTHUSIASTS BUY FROM

AUDIO UNLIMITED

It's Obvious!
 LOWEST PRICES

 FAST SERVICE

 FACTORY SEALED UNITS

 FULLY INSURED SHIPMENTS

 PACKAGE DEA_S-SAVE MORE

 FRANCHISED DISTRIBUTORS

Write for FREE Listing today

SEND US YOUR LIST
FOR OUR AIR MAIL
QUOTE TODAY

Visit Our Showroom and Warehouse
CLOSED MONDAYS

AUDIO unlimited, inc.
396-S Third Ave. (Nr. 28), N.Y., N.Y. 101)16

A composition, then, is a pattern of
personality, as specific as any set of psy-
chological tests, even though we may
not (and perhaps cannot) "read" it in
the same way. Performers too have
their patterns of personality. One can
not only predict that Oistrakh and
Heifetz and Stern will play any given
work differently, one can recognize which
one it is that is playing, through a

familiarity with the particular musical
personality and a perception of its
salient characteristics.

AND so there is a reason to listen to
music, at times, differently; to listen to
it, for example, as performance rather
than as composition, for it exists in both
ways. And beyond this, the superimposi-
tion of the performer's personality on
the composer's creates yet a third pat-
tern, a combination of the two, and one
that may tell us something we did not
know before about the music itself. Oc-
casionally, such a combined pattern is of
such overwhelming power and beauty
that it becomes for us a temporary
criterion of how that music can sound.
This is a danger of recordings: that we
hear a favorite performance too many
times to the exclusion of other per-
formances and we slowly and unwit-
tingly convince ourselves that this is not
merely how the music can sound but
how it must sound. This is wrong. For
the single interpretation is not the work;
the composition itself remains the fixed,
set problem, admitting of an almost in-
finite number of personal solutions and
always awaiting the next.

So, too, there is a reason to seek out
and know the performances of young
artists, for they are personalities too,
unique as individuals, perhaps striking-
ly different from the older masters as a
group. Performing artists, as much as
composers, are both shapers and reflec-
tors of their own times, and perhaps
there is as much to learn about these
musical decades from the way Glenn
Gould plays Beethoven or Peter Serkin
plays Schubert as from a quartet by
Elliott Carter or a tape piece by Milton
Babbitt. And just as it is impossible to
know the meaning of a chord without
knowing its context, it is impossible to
know a musical composition without
knowing its performances-the million
greater or lesser variations of emphases
that result from the interaction of per-
sonalities and their patterns.

Therefore, I urge the reader to open
his ears to the unfamiliar, the new, the
young, and the promising, without dis-
carding the old, the established, the
great. There is more music past and to
come than we can dream of, but let us
at least listen to the fullness of what is
here and not limit the musical experi-
ence by restrictions of name, age, and
familiarity, or preoccupation with one
aspect of a multi -faceted art.

CIRCLE NO. 56 ON READER SERVICE CARD
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This $299.95
AM/FM stereo
receiver delivers
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100 clean watts.
Do you realize what that means?
Do you realize that a receiver with

this kind of power can drive, not one,
but two pairs of speaker systems at
concert level with no sign of distortion?
That it can reproduce a 30 Hz bass
signal loud and clear (if your speakers
can take it)?

What's more important, 100
distortion -free watts at 8 ohms are
enough to prevent even the slightest
suggestion of strain at any level. The
music sounds smooth, natural, trans-
parent.

Of course, there's more to the
Fisher 250-T than this tremendous
power.

The FM tuner section has an F ET
front end and uses IC's in the IF
amplifier. IHF sensitivity is 2.0
microvolts. Which is low enough to
bring in both strong and weak signals
with equal clarity. Stereo separation is
greater than that of most stereo
cartridges. The tuner includes Fisher's

patented Stereo Beacon, which
automatically signals the presence of
a stereo signal and switches to the
stereo mode.

There's an ultra -sensitive AM tuner
that delivers sound fully comparable
to FM -mono.

And there are two ways to tune
the FM tuner.

First, there's an easy -to -tune fly-
wheel tuning knob.

And there's Fisher's Tune-O-Matic-
pushbutton memory tuning. It permits
you to pretune any five FM stations
and, later, tune to any one electron-
ically, dead -accurately, at the touch of
a button.

As for the controls, they're
versatile enough to please any audio-
phile.

You can hook up an extra pair of
speakers in another room, and listen
to the remote speakers alone, the main
speakers alone, or both together.

CIRCLE NO. 23 ON READER SERVICE CARD
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You can alter the extreme bass
and treble response of the receiver
without touching the mid -range. (Only
expensive Baxandall tone controls
make that possible.)

A receiver with 100 watts music
power (IHF) into 8 ohms used to cost
a lot more than $299.95. But the
Fisher engineers, using cost -saving
advanced circuitry (IC's and FET's) have
found a way to bring down the price.

Do you realize what that means?
(For more inf.)rmation, plus a free copy

of The Fisher Handbook, 1969 edition,
an authoritative reference guide to
hi-fi and stereo, use coupon on
Po -le 51.)
WAINUT EABIMETWA.B.A

EBILNE ht/MBER 3':30443.

The Fisher



How to play
tape cassettes
on your stereo.

Buy a Norelco cassette deck and plug
it into your stereo system. There are four
decks to choose from. And they play
through your present system without ex-
pensive duplication of equipment you al-
ready have. Cassettes are easy to use.

The Norelco 2401A Recorder Changer Deck.
Holds six cassettes at one time. Plays
or records six hours of music, non-stop
Stops automatically when
last cassette finishes
playing.

The Norelco
2500 Player
Deck.
About the size of
a cigar box. Just plug
into your stereo
system and the 2500
plays cassette sound
through your amps and speakers.

They don't scratch, warp or collect dust.
And there are hundreds of pre-recorded
cassettes to choose from.

Ask your Norelco dealer to show you
the Norelco cassette decks. And get
plugged in.

Aloreico.

C000)

The Re -inventor
otTapeRecording

The Norelco 450A Recorder
Deck. Records live through

the stereo mike orr direct from records
or radio so you can
program your own

cassettes.

V

The Norelco 2502
Manger Playback
Deck. Holds
six cassettes at one time
and plays up to six hours of
music, non-stop. Stops when
last cassette finishes.

North American Philips Corporation, High Fidelity Products Department, 100 East 42nd Street, New York, N.Y. 10017
CIRCLE NO. 40 ON READER SERVICE CARD54
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by Martin Bookspan THE BASIC REPERTOIRE

DURING the last five months of 1898, Richard
Strauss produced the seventh of his nine monu-
mental symphonic poems-from Don Juan

(1888) to Ein Alpensinfonie (1911-1915)-that span the
period between the death of Wagner in the 1880's and the
outbreak of the First World War. Strauss at that time
was thirty-four years old, a world-renowned composer
and conductor with many successes behind him. In-
stantly, the new work became notorious as an extreme
example of musical conceit: titled Ein Heldenleben-
"A Hero's Life"-it attempted nothing less than a
biography in tone of the struggles and victories of a
heroic battler. And in order to remove any doubt about
the identity of the hero, one section of the score was
devoted to elaborate quotations from more than half a
dozen of Strauss' earlier compositions.

Musical autobiography is a respected and venerable
procedure that has been practiced over the centuries by
such stalwart figures as Bach (Capriccio on the Depar-
ture of his Beloved Brother), Beethoven (the third
movement from the String Quartet in A Minor, Op.
132, which the composer referred to as a song of thanks-
giving by a convalescent), and Bartok (Concerto for
Orchestra, which Bartok stated was a progression from
gloom to life -assertion, mirroring his own circumstances
at the time of composition). Strauss' arrogant preten-
sions, however, saddled his score with a major extra -
musical problem to overcome. That the problem !Las
overcome in a comparatively short period of time is

Item One Hundred Twelve

RICHARD STRAUSS'

EIN
HELDENLEBEN

xxii S
An 1699 photograph

testimony to the sure -handed vitality and emotional
range of the sumptuously scored work. Ent Heldenleben
has its moments of bathos and banality, to be sure, but
it also exudes a raw and fascinating power, and the con-
cluding pages of gentle and contemplative introspection
are among the finest that Strauss ever wrote.

Though the work is played without pause, the vast
structure of the music can be divided into six parts:
The Hero, The Hero's Adversaries, The Hero's Help-
mate, The Hero's Battlefield, The Hero's Works of
Peace, The Hero's Release from the World and the
Fulfillment of His Life. There are those who have
compared the score to a sprawling symphonic move-
ment in classical form. The first two parts can be seen
as the first subject laid out elaborately and with many
subsidiary themes; The Hero's Helpmate provides the
contrasting second subject; The Hero's Battlefield is

the working out of these themes, with a culminating
recapitulation; and the last two sections are an enor-
mous coda. Following is a detailed discussion of the
parts:

(1) The Hero. The opening of the piece is one of
the greatest exordiums in all music. Horns and strings
introduce a wide -leaping melody that covers three and a
half octaves in its first nine bars. It is full of energy
and assurance, and boldly paints for us the vigorous
and assertive side of the hero's character. The section
builds to a tremendous climax of defiance on a long
loud chord. (Continued on page 58)
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KENWOOD
Triple Threat

111 INTFGPATE.0 CIPCLo T

0

r- {VI1111
'111

44.'

!1?',11 (111214 w lid 4111

111 711 1'11 1111 111)1 1211 1111 11;11

Big Flywheel for
Smooth Tuning

Solid State Preamplifier
Section

4 IC FM IF Stage

Input Transformerless
Driver Circuit

Silicon Power Transistor
Amplifier Section and

Beat Sink

III II N II MI Ile

Solid State Time Switching
FM Multiplex Demodulator and
Automatic Stereo Mode Silent

Switching Circuit

4 Gang FM Front-
end with 3 FET.

AM 3 Gang Tuning
Condenser



 NEW FEATURES._

TK-140x
Receiver....

TAPE
LOUDNESS MON MUTING LOW HIGH

-FILTER-1
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The sumptuous scoring of Richard Strauss' Ein Heldenleben seems to have been designed for stereo. Among the best avail-
able discs are Fritz Reiner's early -Fifties reading (RCA Victrola), Zubin Mehta's recent London release with the Los An-
geles Philharmonic in superb form, and Sir Thomas Beecham's uniquely transcendent 1960 recording, now on Seraphim.

(2) The Hero's Adversaries. A carping, malicious,
and envious crew is introduced, with cackling and snarl-
ing phrases assigned to the woodwind instruments. Later
the theme of the hero is heard in sad and disillusioned
guise, but then he asserts himself and puts his enemies
to rout.

(3) The Hero's Helpmate. An elaborate solo violin
cadenza introduces the hero's beloved. At first she ap-
pears to be capricious and willful, refusing to heed the
repeated urgings of a phrase in the low strings and
brasses. Gradually, however, the two protagonists merge
their voices and the music rises to a passionate love song.
When this subsides to a soft held chord, the music of
the adversaries is heard in the distance.

(4) The Hero's Battlefield. Distant trumpet fanfares
interrupt the gentle reverie, and the call to arms is

heard. An extraordinary battle scene is depicted, with
drums and brasses in full fury, and at the climax of the
section the theme of the hero is heard once again in
unmistakable triumph.

(5) The Hero's 117orks of Peace. The victory is a
lonely one, however, and our hero muses upon his past
successes. It is in this section that Strauss parades a host
of themes from his earlier works, including Don fuan,
Also sprach Zarathustra, Death and Transfiguration,
Don Quixote, Macbeth, Till Eulenspiegel, the opera
Guntram, and the song Traum lurch die Dammerung.

(6) The Hero's Release from the World, and the
Fulfillment of His Life. There is a final confrontation
with his adversaries, but it is soon resolved. A new sereni-
ty infuses the music, and there are pages of exalted
beauty, with a tender dialogue between the solo violin
and the horn. The chief theme, now greatly broadened,
is heard in the trumpets, and the music rises to an im-
passioned climax. Then the mood of tranquility returns,
and the music ends with the violin solo intertwining with
the themes of the hero.

Fin Heldenleben is a virtual syllabus of brilliant and
powerful orchestration, and in the hands of a virtuoso
conductor and orchestra it cannot fail to make a deep
and lasting impression. Such an impression is made by
half a dozen of the currently available recordings of the

score, among them the performances by Herbert von
Karajan and the Berlin Philharmonic (Deutsche Gram-
mophon 138025), Erich Leinsdorf and the Boston Sym-
phony (RCA LSC 2641), Zubin Mehta and the Los
Angeles Philharmonic (London CS 6608), Eugene Or-
mandy and the Philadelphia Orchestra (Columbia MS
6249), and Fritz Reiner and the Chicago Symphony
(RCA Victrola VICS/VIC 1042). All five of these
versions find their respective conductors and orchestras
in top form, and all are superbly recorded by the various
engineering teams. Though Reiner's is the oldest of the
five, dating from the early 1950's, it is a stunning ex-
ample of early stereo recording technology. The newest
of the lot is Mehta's, and a measure of his success with
the music is his ability to stand comparison with such
distinguished older interpreters. But perhaps the big-
gest surprise of Mehta's performance is the quality of
the Los Angeles Philharmonic, which sounds here like
one of the world's great orchestras.

My own favorite among Ein Heldenleben recordings
is the one Sir Thomas Beecham made with his Royal
Philharmonic Orchestra not long before his death in
1961 (Seraphim S 60041). The power and majesty of
the music find full measure in Beecham's reading, but it
is in the quieter, more contemplative and philosophical
sections that Beecham is quite unique-especially in the
transcendent closing pages of the Epilogue, which have
a cathartic quality as Beecham renders them.

Only two performances are available to the stereo
tape fancier-and Beecham's is not one of them. Be-
tween the versions of Leinsdorf (RCA FTC 3006) and
Karajan (DGG C 8025), my recommendation would be
Leinsdorf's, for two reasons: the reproduction is more
brilliant, and the RCA processing takes advantage of
the longer -playing possibilities afforded by the tape me-
dium. Ein Heldenleben is presented complete and un-
interrupted on one sequence of the reel, and the other
sequence provides a similarly complete and uninterrupted
spread for Leinsdorf's foursquare and generally routine
performance of Beethoven's "Eroica" Symphony. But
the attraction of having both scores available without
interruption is a powerful one.

a

REPRINTS of the latest review of the complete "Basic Repertoire" are available without charge. Circle Number 160 on reader service card.
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MILTON BABBITT' AND JOHN CAGE
Parallels and Paradoxes

By ERIC SALZMAN

NO
UNDERSTANDING of American music in the last

quarter century-indeed, of new music anywhere-
is complete without some comprehension of the work of
Milton Babbitt and John Cage. Born within a few years
of each other (1916 and 1912, respectively), they devel-
oped contrasting but complementary aesthetics-"world
views" as well as artistic and musical theories-which
dominated new musical thought after World War II and
which have since had tremendous resonance in many
areas of thought and creative activity.

It would be impossible to imagine two more contrast-
ing figures than Babbitt and Cage, the one the apostle
of total rationality with a boundless faith in the ability
of human intellect to order and control, the other the per-
fect anti -rationalist with a conscious abdication of con-
sciousness and an insistence on accident and non -intention
as a way of breaking down the distinction between life
and art and becoming one with the universe. But the two
composers are united by much more than mere opposi-
tion and oppositeness. Both men are like magnetic poles
attracting eager disciples and sending out force fields
that have left almost no area of creativity unaffected.
Both have carried certain ideas to their ultimate far-out
conclusions by taking a premise and deriving an entire
experience from it-almost in the manner of a scientific
test or experiment. Both have been among the first and
the most successful in using the new technology and in
helping to make it an acceptable medium of musical
thought and communication.

The more one looks, the more one finds parallels and
paradoxes. Cage, the father of happenings, environments,
and mixed media, lives out his own Zen beliefs; his per-
sonality and his life are his true works of art-unlike
his works, which are not like art at all but like life. On
the other hand, Babbitt the intellectual, the master mathe-
matician, the theorist and professor, the obscure and diffi-
cult positivist, is, in "real life," a very hip character who
got his start on Tin Pan Alley and still knows every pop
song written between 1930 and 1950, and whose hobbies
are watching old movies on TV and playing the horses.
It is Cage, the Los Angeleno, who lives the idyllic life in
the Hudson River Valley. It is Babbitt, the Southerner,
and professor at idyllic Princeton, who spurns the ivory
tower and lives in the big town. It is Babbitt, the pro-
fessor, not Cage, the founder of the "New York school,"
who is the ultra -New -York character, who knows every
musician in town by his first name, whom young com-
posers call in the middle of the night for advice on per-
sonal problems. It was Cage, the apostle of freedom,
indeterminacy, and chance, not Babbitt the logician, who
first worked with tape and electronics and who is now
working with computers. It is Babbitt the positivist, not
Cage the mystic philosopher, who says that his music
exists for its own sake and has its own validity whether
or not anyone listens-or whether or not it is even per-
formed! It is Cage, the mushroom -picking, country -
dwelling Zen Buddhist, who barnstorms around the
world performing with a troupe of dancers and com-
mands $1,500 lecture fees. It is Babbitt, the abstract the-
orist with unshakeable confidence in the rational powers
of man to order his environment, who expresses a pecu-
liarly American (and largely unexportable) aesthetic.
It is Cage, the Thoreau of music, the man who accepts

the universe and tries to sublimate his own personality to
become one with it, who has become the showman, the
international star, and the most influential figure in
avant-garde arts since World War II.

In the simplest of terms, we can say that Babbitt's con-
tribution rests on the application of total rationality and
control to musical thought. His work is the embodiment
in sound of thought processes. Not surprisingly, he has
turned (although not exclusively) to electronic means,
not for groovy new sounds, but for better control, for
the opportunity to work with greater precision directly
on his medium. Some of Babbitt's more recent vocal and
instrumental compositions seem more outgoing and ac-
cessible than his early work. Perhaps it is fortuitous or
even unconscious, but since he began working with sound
synthesis, his music for live performers-whether mixed
with tape or not-seems to have a greater flexibility and
directness. But all his work shares the same intellectual
and aesthetic basis: maximum variety out of minimum
material. A defined, limited number of given elements
are put through every possible permutation, and this-
Q.E.D.-is the composition, precise and totally defined.

IF Babbitt's work is totally rationalized, Cage's ele-
vates the irrational, the non -rational, the imprecise, the
non -self-contained, the unpredictable, the random or in-
determinate. Cage's early work, with its emphasis on a
kind of delicate percussion sound and complex rhythmic
organization, has many oriental qualities. But it was not
until after World War II that he began to eliminate the
role of consciousness in organizing the art experience.
Cage's first work on this line in the late Forties and early
Fifties exactly parallels Babbitt's first totally organized
music. One of the important implications (often over-
looked in all the fuss about "chance," "happenings," and
the like) is the opening up of the natural external world
as material for musical and artistic experience. This, as
much as anything else, is the significance of his infamous
4'33" of silence or the almost equally notorious Music
for 12 Radios. Finally, because of the philosophical and
gestural ideas inherent in many of his activities (they are
hardly "works" in the old sense), one can speak of a
new theater inspired in part by his ideas and example.
Such diverse manifestations as happenings, environments,
participatory theater, mixed- and multi -media can trace
many of their origins to the work, thought, and activity
of John Cage.

American culture is full of paradoxes and contradic-
tions; indeed, it thrives on them. It is in the nature of a
complex, polycentric, technological culture that it pro-
duces and embraces huge ranges of experience-even
contradictory experience. It is in the nature of much of the
best new art and music that it is made up of and ex-
presses both the ranges and the contradictions. American,
music at its best-Ives, jazz, Copland, the best new rock,
or what have you-has always been involved with these
"dimensions." If this is more true than ever today, we
must thank not only the contributions of technology, but
also those who found new techniques with which to use
them creatively. And if one wants to understand the
genius of new American music and where it is leading
us, one must examine the fascinating and complementary
contradictory contributions of Babbitt and Cage.
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Stereo Review presents the fifteenth article in the American Composers Series

THE AMERICAN AVAN7:GARDE
Part I: MILTON BABBITT

By RICHARD KOSTELANETZ

" OM E people say my music is 'too cerebral.' Actually,
I believe in cerebral music-in the application of
intellect to relevant matters. I never choose a note

unless I know precisely why I want it there and can
give several reasons why it and not another." Indeed, the
musical importance of Milton Babbitt stems largely
from the impact of his extraordinary mind. As a com-
poser, he assimilated the serial revolution of modern
music initiated by Arnold Schoenberg, and then later,
M an intellectual leap, extended its organizing princi-
ples into other musical dimensions, producing what has
been called "total serialization." In addition, he was
among the first American composers to realize the

potentialities of electronic machines: several of his
pieces for the RCA Synthesizer, such as Philomel (1963-
i 964) and Ensembles for Synthesizer (1961 -1963), are
among the most acclaimed examples of electronic music.

As a scholar and critic., Babbitt has offered a steady
stream of articles, book reviews, lectures, and symposium
contributions, particularly on the achievements and pos-
sibilities of modern music, and no one else in. America
has done as much to institutionalize Schoenberg's inno-
vations. As an admired teacher, now the Conant Pro-
fessor of Music at Princeton University, Babbitt fathered
a school of rigorously serial composers, instructed well-
known musicians as varied as the Broadway ving-writer



Stephen Sondheim (a private pupil) and the jazz pianist
(and "serious" composer) Johnny Eaton (who once
composed a piece called Babbittry), and influenced nu-
merous prominent young critics and musicologists. Al-
though his reputation is hardly as public as John Cage's
or Elliott Carter's, few professional observers would
dispute the fact that Babbitt's multifarious presence lends
a particular shape and flavor to the current American
musical scene.

The mind of Milton Babbitt informs everything he
does, and since he possesses one of the most over-
whelming intellects of our day, his thought processes
all but radiate from his work. Immensely learned in
both the sciences and the humanities, and intensely curi-
ous about all facets of life, he radiates brilliance as
his conversation travels, if not leaps, from music to
criticism to literature to philosophy to acoustics to his
favorite pastimes, movies and football. And perhaps
because one-upmanship is among his penchants, there
seems to be nothing, from the merits of the world's
Chinese restaurants to female beauty, that he cannot
discuss with considerable knowledge and decisive dis-
tinctions. He patently finds the expression and exchange
of ideas among life's primary pleasures, and possesses
the capacity (if perhaps not the desire) to talk forever
in an emphatic style somewhat inclined to hyperbole.
His quick mind never fails to provide him with words,
sentences, paragraphs, and even memorable aphorisms,
all uttered with an enthusiasm that suggests he dis-
covered these ideas just yesterday, and yet so perfectly
articulated that listeners often suspect he is remembering
a prepared talk. He is asked to lecture so often that he
is one of perhaps two or three American composers who
could live entirely off their chatter.

Medium in height, balding with a grey fringe, com-
pactly built, pale -complexioned, bespectacled, modest in
dress, Babbitt looks like a schoolteacher or perhaps a
small businessman. Once he speaks, however, he reveals
his real identity and instantly becomes a commanding, if
not intimidating, presence. Extremely friendly, he has
a cheery word for everyone-during one of his bi-weekly
excursions from New York City to Princeton, he offered
an emphatic "Hi, how are you?" to the bus driver, the
secretary of the music department, his colleagues, the
custodial help, several fellow professors in other fields,
all the graduate students he encountered, the manager
of the restaurant where he lunched, and several un-
identified passers-by. He has a notorious reputation for
making several times more generous promises than he
(or any other mortal) could possibly fulfill; his friends
find it inexplicably paradoxical that such a ferocious
intellect should be so incorrigibly cordial.

Talk and friendship are his vices as well as his
virtues: he cannot resist, for instance, chatting at least
half an hour with every friend who telephones him.
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He has dozens of intellectual children (not all of whom
are former students) who regularly report to him; and,
like all good fathers, he checks on their current activities,
remembers small details about their lives, and passes
on relevant communiques from one to another. Because
he gives so easily of himself in conversation, listening
as well as speaking, enthusiastically answering the fa-
miliar standard questions for the thousandth time, Bab-
bitt is generally admired by his pupils and popular with
his peers. Indicatively, his 1968 lectures for undergradu-
ates at Princeton attracted over one hundred registrants,
perhaps the largest number ever to attend a music course
there. By now, he has met practically everyone on the
academic music scene, so that whenever any of his col-
leagues needs to visit an obscure campus, he always asks
Babbitt for the name of the local V.I.P.-the college
dean, the chairman of the music department, the head
of the arts council; Babbitt never forgets.

Though possessed of a passionate, if not necessarily
impulsive, nature, Babbitt is intellectually a scrupulous
rationalist and empiricist, with strong sympathies to-
ward analytic philosophy. If he hears someone say that
a piece of music "expresses" a certain experience or emo-
tion, Babbitt will run him ragged by asking, "Precisely
what does the music express ?"Usually, since such people
find themselves unable to make a statement so definite
that it is universally verifiable, they retreat to the posi-
tion of admitting that the music "expresses" something
to them, a conclusion that generally reveals more about
them than it does about the music. To Babbitt, the
essence of music is the notes; the stuff of the com-
poser's "inspiration" is discovering patterns that are
more complex, coherent, and original than others; and
the task of criticism consists of making substantive state -

The young Milton Babbitt took popular music seriously, striring
for a brief period to make a living as a Tin Pan Alley tunesmith.



The essential style of Babbitt's music remained relatively constant, but his encounter with the RCA electronic music synthesizer
and its keyboard produced a music that explored sound combinations beyond the mechanical abilities of human performers to produce.

ments that all subsequent investigators can empirically
verify. The result is, as he cheerfully admits, a wholly
cerebral musical discourse.

Perhaps because he is a very passionate rationalist,
he is anything but a square, and there seems to be some
mysterious impulse that lends dimensions of originality
or eccentricity to all he thinks and does. He used to be

a chain -smoker of improbably esoteric brands of ciga-
rettes, and his taste in beer runs to foreign labels few
others have ever heard of. Politically he is a "conserva-
tive anarchist" with a distrust of all authority, a dis-
illusioned liberal's distaste for leftist hypocrisy, and more
admiration for certain young English Tories than for any
American right-wing publicist. Since he regards sub-
stantive expression as a primary virtue, he rarely finds
a candidate rational and intelligent enough to earn his
vote. On more mundane matters, he always wears col-
ored shirts "because white ones get dirty too easily,"
and he lives near Gramercy Park, a somewhat unlikely
area of New York for a radical composer, "because my
wife Sylvia's folks had the apartment before us." He
bets the going odds on major sports events, and rumor
has it that two decades ago he developed a fantastically
successful system for beating the odds at the track.

Babbitt's conversation has a quick, engaging, informal,
almost "hip" quality which contrasts with the academic
weightiness of both his words and his written prose, as
well as with the notorious style of the "eminent profes-
sor" whose pretense to wisdom increases in direct pro-
portion to the silences that precede his utterances. Slow
questions and replies to him rarely have a chance to
reach their end. As he usually manages to distinguish
people from ideas, becoming personally generous with-
out compromising his intellectual principles, in conversa-
tion he practices the ethic of the "Southern gentle-
man," believing, as he does, that "I can never speak
badly to someone's face." However, once the person has
left, Babbitt has no qualms about blasting his ideas as
"utterly idiotic."

Few subjects inspire his passionate words more than
the state of serious modern music in America. "The
situation has never been worse," he says, "less because
of its general neglect than the ignorance of people of
influence and power." The musical illiteracy of literary
people never ceases to astonish Babbitt, for not only, in
his opinion, does no serious general magazine in the

country (except The Nation) publish substantial essays
on music, but he is continually appalled by what passes
for music "criticism" among serious, non-musical people:
"In the country of the blind, the one -eyed man speaks
gibberish." The major foundations, he notes, have
been successful in their attempts to aid composition,
for in giving too much money to composers not seriously
respected, and neglecting more promising talents, they
are invariably disappointed with the results and then
refuse to enter the area again. When the National Foun-
dation on the Humanities in 1966 appointed Meredith
Willson, noted primarily for writing The Mash- Man, as
the only musician on its top selection committee, Babbitt
got so angry that he joined other composers and musicolo-
gists in sending a protesting petition to President John-
son. The following year, Willson found reasons to step
down.

BECAUSE the general public is so apathetic and patron-
age so scanty, serious contemporary composers must draw
their incomes from elsewhere. Babbitt, like so many other
creative artists, found that the most propitious com-
promise was a permanent teaching position on a uni-
versity faculty. The primary disadvantage, he admits.
is the infrequency of those sabbaticals that the com-
poser needs for the time-consuming work of composition,
although academic composers do have more free time
than musicians who try to hold down nine -to -five jobs.
Moreover, as composers find it almost impossible to pub-
lish their latest music (not even all of Babbitt's finished
compositions are in print), "we have no means of
communicating professionally." He adds, his emphatic
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tone evincing a visceral concern, "I can't find out what
composers are doing in various parts of the country.
We can't infer a score from the tape of a performance,
though we can imagine a performance from a score. The
score must come first." To remedy the situation, Babbitt
looks to the technological palliative of computer -assisted
music -printing, as well as proposing that university press-
es should take the initiative; but neither a publisher, a
foundation, nor the government has so far supported this
latter effort. The recording situation is hardly more en-
couraging, and commercial companies have, up to now,
favored marginally different arrangements of the old
sure-fire warhorses to the best contemporary works, many
of which, such as most of Stefan Wolpe's recent pieces
or Babbitt's own Composition for Tenor and Six Instru-
ments (1959), have never been recorded at all.

The "shape" of Babbitt's sensibility, as well as the
variety of his interests, probably reflects his culturally
diverse, though not atypically American, background.
Born in Philadelphia May 10, 1916, Milton Byron Bab-
bitt grew up in Jackson, Mississippi, where his father
worked as an insurance actuary. Albert Babbitt had come
to America from Russia, and Milton's mother belonged
to the well -established Potamkin family of Philadelphia.
Her brother, Milton's uncle, was Harry Alan Potamkin
(1900-1933), perhaps the first serious film critic in
America, and the composer credits his prodigious inter-
est in films to staying with "Uncle Harry" in New York.
"Nobody believes this," Babbitt continues, "but one of
my great-grandfathers was a rabbi; another was a Metro-
politan [of the Russian Orthodox Church]." He counts
the novelist Eudora Welty among his oldest friends:
"Her father was the president of the insurance company
of which my father was vice-president." And he blames
another novelist, Sinclair Lewis, for "some unpleasant
experiences in my youth."

Having learned to read music, as he puts it, "soon
after I learned to read books, around four or so," he
studied various instruments, eventually specializing in
reeds. "I was doing gigs at ten years old," he remem-
bers, "and I played in a jazz orchestra." He began to
compose before he turned ten; in 1929, when he was
thirteen and one of his popular songs won a national
contest, Babbitt became a professional composer. He
says, "By the time I graduated from high school in Jack-
son, I had done so much work for Harms [a publisher
of popular songs] that I faced the choice of serious
composition or popular." Indeed, to this day, he claims
to remember every pop hit between 1925 and 1935, and
his knowledge of popular music is legendary among his
acquaintances. He opted for serious music, briefly at-
tending the University of Pennsylvania and later trans-
ferring to New York University's Washington Square
College. Well into the Forties, however, he continued
to write "gobs of popular songs, to see if I could make

a living at it. I couldn't." He also did the score for the
film Into the Good Ground (1949), though today he is
grateful that the version being shown on television
omits his name from the credits. In 1946 he drafted the
score and some lyrics for a musical adaptation of Homer's
Odyssey, tentatively titled Fabulous Voyager, that nev-
er got off the docks.

After his 1935 graduation from N.Y.U. at the age
of nineteen, Babbitt worked as a critic for the Musical
Leader and studied privately with composer Roger Ses-
sions, who, he recently remarked, "was the only good
teacher of serious composition in America at the time."
His first token of professional recognition was the Joseph
Beams Prize in 1941 for "a large, very distinctly not -

twelve -tone Mass. It has never been performed, and now
sits in the Columbia University library." After the war,
Babbitt decided to retire all his pre-war music, includ-
ing a symphony composed in the serial language. Like
John Cage, who is a few years older, Babbitt received
all of his musical education in this country; he rarely
goes to Europe, and advises his own students to travel
there for the food rather than for professional instruc-
tion. In 1939, he married Sylvia Miller, whom he had
known from N.Y.U., where they met in a geology class
and took music courses together. Seven years later their
daughter Betty Ann was born; a recent graduate of
Briarcliff College, she is now an actress.

WI1EN Princeton asked Sessions to form a graduate
department of music, he appointed his pupil, then twen-
ty-two, to the faculty. In retrospect, Babbitt considers
this the biggest break in his career. "If not for Roger,
I might have spent my entire life teaching in South
Dakota." In 1942, he received an M.F.A. from Princeton,
but his elders in the department found themselves in-
sufficiently knowledgeable to approve the short essay
on twelve-tone theory that he later submitted for his
Ph.D.-a degree he still does not have. He has since
taught exclusively at Princeton, commuting a few days
each week from his apartment in New York or, more
recently, spending some nights at the family's new
Princeton home. His academic office in the new Wool-
worth Center for Musical Studies is modest and clut-
tered, decorated with a Mondrian print and some
enlarged Peanuts cartoons. He teaches courses in twentieth-
century music, orchestration, the history of musical theory
and musical acoustics, as well as seminars in composition.
His pedagogical forte is giving two -and -one -half-hour
uninterrupted lectures from a small sheet of notes.

Like many another eminent American professor, he
has accepted short-term guest appointments all over the
world, and he sits on numerous "advisory commit-
tees" along with Virgil Thomson, Aaron Copland, El-
liott Carter, Leonard Bernstein, and other musical emi-
nences. He suffers the distractions of the composer's
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life with the complaint that "We all get asked to par-
ticipate in symposia, to lecture, and to do articles and
reviews twenty times more often than we do to write a
composition." To cope with this situation, he has learned
to compose in his head, on subways as well as on air-
planes, jotting down notes in pocket-size books, and
what composition he manages at home is done late
at night while old movies or, preferably, sports events
flash across the television screen.

The son and brother of accomplished professional
mathematicians, Babbitt has always identified mathemat-
ics as his second love, although his detractors sometimes
make too much of this. To those who charge that he
selects his notes according to some mathematical system,
Babbitt retorts, "Would God I could. It would make
writing music a great deal easier for me than it is now."
He studied mathematics extensively at college, even
doing some graduate work in logic and algebra, and
during the Second World War he earned his military
exemption first by joining the Princeton mathematics de-
partment, teaching mostly advanced calculus, and then
commencing "activities associated with the military ef-
fort [which] I still am not, and shall never be, at liberty
to reveal." (Since he suffers from poor eyesight, he
would not have made an auspicious foot soldier anyway.)
To this day, Babbitt sprinkles both his lecturing and
writing with what are, to the layman, hardly elementary

mathematical terms ("set,'' "determinant," "permu-
tation," "invariant"), and some of his peers find this
so intimidating that, rumor has it, the music professors
at another Eastern school hired a mathematics graduate
student as a tutor "so that we can talk with Babbitt."
Nonetheless, music is clearly his vocational choice. "If
not for Schoenberg," he once confessed, "I would have
gone into mathematics. Sdioenberg hit upon a tech-

nique that made composition more interesting and chal-
lenging."

Arnold Schoenberg was, after Sessions, a great influence
on Babbitt's compositional career, though Babbitt was not,
like some of his contemporaries, fortunate enough to
study directly under him. Schoenberg's innovation, com-
monly known as "the twelve-tone system" (though he
denied it was a "system" at all), implied a reordering of
tonal possibilities -nto a new musical language which was
radically different from that of the seven -tone scale and
its diatonic harmony that informed the primary language
in the post -Renaissance West. Although the familiar
grammars of this "tonal" music sound "natural" to West-
ern ears, they are in fact no more "natural" to Nature
herself than ancient Greek, East Indian, or Medieval
tonal systems. Prior to Schoenberg, many composers, in-
cluding Claude Debussy, Erik Satie, Richard Wagner,
and Charles Ives, more or less repudiated this language
by consciously avoiding tonics and dominants, the key -

Babbitt with Igor Stravinsky
at a New York performance of the
latter's Threni in 1959. Threni, a
twelve-tone composition, embodies many
of the ideas of musical organization
that have also preoccupied
the younger man.

The lour composer -eminences
of the Electronic Music Center
of Columbia and Princeton Universities:
left to right, Otto 'wning. Babbitt,
Roger Sessions, Vladimir fissachevsky.
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stones of Western tonality, developing musics of freer
tonal possibilities-in some cases what we call "atonal" or
"polytonal" with respect to traditional tonality.

But at the turn of the century, when Schoenberg start-
ed to compose, an utter diversity of approaches charac-
terized advanced music, and he gradually transcended
the chaos for himself by devising an entirely new musi-
cal language with its own forms of order. For this new
language, he also developed radically original rules for
organizing musical material (its own "grammar," so
to speak), its own patterns of interrelationship (syn-
tax), and its own kinds of structures (sentences). In
brief, Schoenberg suggested that the composer could,
working within the open range of twelve tones to an oc-
tave, organize those tones into a certain order called,
variously, the "row" or "set" or "series." Schoenberg re-
ferred to his ideas as the "method of composition with
twelve tones"; in practice, it is really a method of corn -

position with the eleven intervals outlined by those
tones.

A single pattern of intervallic relations was the only
thematic substance Arnold Schoenberg used in his mag-
nificent opera Moses and Aaron, for example, and the
fact that he could successfully transform this basic ma-
terial into continuously varying structures illustrates the
fact that the serial language is not as constricting as its
rules might superficially suggest-tonal music, one re-
members, had its rules too. Instead, even though twelve-
tone procedure discourages the kind of repetition char-
acteristic of tonal music, it nonetheless creates its own
kind of syntactical and grammatical possibilities. "Sim-
ple in its principles of formation and transformation,"
Babbitt once wrote, "twelve-tone technique is enormous-
ly complex and deep in its ramifications." Most of the
brightest young composers find the twelve-tone system
the most attractive of the contemporary musical lan-
guages; indeed, since the middle Fifties, even Stravinsky,
previously the symbol of anti -Schoenberg neoclassicism,
has employed serial procedures.

Babbitt contends that the twelve-tone system repre-
sents one of the great achievements of modern thinking,
"the result of a half -century of revolution in musical
thought, a revolution whose nature and consequences
can be compared only with those of the mid -nineteenth-
century revolution in mathematics or the twentieth-cen-
tury revolution in theoretical physics." Although Bab-
bitt prefers to compose in this radically different serial
language, he does not believe that the new language
should or will replace its predecessors. "Ideally," he
declares, his words approaching the tempo of a ma-
chine gun, "composers, as well as preformers and listen-
ers, should be multi-lingual. However, musicians and
critics familiar solely with tonal music should no more
judge a serial composition than people familiar solely
with English can comment upon writing in French."

President James I. Armstrong of Middlebury College conferring
an honorary Doctor of Music degree on Babbitt in June of 1968.

Precisely to combat such illiteracy within the musical
profession, Babbitt has become increasingly concerned
with musical education, not only writing essays that, in
pianist Glenn Gould's words, "explain in an enormous-
ly elaborate way the actual operational procedures of
twelve-tone music," but also becoming a guiding intel-
ligence behind the critical journal Perspectives of New
Music and the recently organized American Society of
University Composers.

In the late Forties, after his return to Princeton,
Babbitt developed the logical extension of the tech-
nique, further serializing the dimensions of musical
structure-the concept of "total serialization" for which
he first became widely known. He applied the serial
principles of order not only to pitches, as Schoenberg
had done, but to other elements of composed sound-
duration, register, dynamics (attacks), the timbre-pro-
ducing a twelve-tone music of unprecedented structural
complexity, in which each and every note contributes
to several lines of serial relationships. "The whole
twelve-tone conception must concern the composer with
order in every aspect of the musical domain." (The
German composer Karlheinz Stockhausen once claimed
to serialize even more dimensions, such as harmonics
and the rate of change in timbre, but, perhaps because
his scheme inevitably disintegrated in the course of the
piece, Stockhausen has since moved on to other ideas.)

From this principle of composition Babbitt develops
a rather revolutionary aesthetic which equates excel-
lence with "the multiplicity of function of every event,"
with the variety of significant relationships each note
simultaneously develops. In other words, every moment

3
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in the piece should ideally "say" several things in re-
lation to what has already been said. "I want a piece of
music to be literally as much as possible," Babbitt once
declared, and among his favorite words of praise are
such cerebral epithets as "profoundly organized" and
"structurally intricate." (Indeed, a young composer with-
in this ambiance once boasted that his six -minute piece
contained "over 900 musical events.")

In contrast to European examples of "totally orga-
nized" music-the early -Fifties pieces of Stockhausen
and the Frenchman Pierre Boulez, for instance-whose
sounds inhabit rather open spaces, the immediate im-
pression conveyed by Babbitt's work is one of a wealth
of rapidly interweaving activity. If the visual analog for
the Europeans is the painting of, say, Paul Klee, Bab-
bitt seems closer to the rich multiplicity of Jackson Pol-
lock and Willem de Kooning. Recorded examples of
this phase of his compositional career include Du (1951
-Son Nova ® S-1, now deleted), a song cycle; Com-
position for Four Instruments (1948-CR1 g 138);
and All -Set (1957-Columbia C2S 831, g C2L
31), written for a fourteen -piece jazz combo. The most
common objection to Babbitt's practice is that most ears
cannot appreciate every discrete event in such works; to
this Babbitt retorts, first, that his difficult music is not
for the populace of concert -goers; second, that textural
complexity itself is accessible to untutored perception;
and, third, that progressively more thorough comprehen-
sion can be developed through training and experience.

To characterize the unprecedented intensity of Bab-
bitt's music, the critic Benjamin Boretz, once a Babbitt
pupil, has observed: "Every musical event is given a mul-
tiple functio and the resulting syntax is so efficient that
a single sound may convey as much information (i.e.,

musical action) as, say, a whole section of a Mozart
symphony." In the other arts, possible analogies to this
multiple conception include symbolist poetry (Mallarme,
Apollinaire), in which, ideally, each word relates to

Mr. and Mrs. Babbitt with their daughter Betty Ann at a dinner
during Father -Daughter Weekend at Briarcliff College in 1967.

other words in a maximum number of ways; Finnegan
Wake (Babbitt's favorite novel), in which James Joyce
tells several stories at once on the same page and creates
individual words that embody several possible meanings;
and the early films of Orson Welles, in which, according
to Babbitt, ''each event has many perceptual dimensions."

Like other advanced composers concerned with the
precise articulation of their intricate musical ideas, Bab -
bit became depressed by what happened to his pieces in
performance; only a few musicians were able to cope
with the rhythmic complexity of his scores. "Convention-
al instruments," he explains, 'provide automatic or semi-
automatic means of pitch -control, but no comparable
means of rhythmic control." Toward the end of the Fif-
ties, rather than submit to further "sabotage" by per-
formers, Babbitt turned to the electronic music -making
machines-not for new sounds ("nothing becomes old as
quickly as a new sound"), but for the two -fold possibil-
ity of achieving precisely all the complicated effects he
desired and of fixing a ' performance" for all time. Just as
print is more efficient than human lecturers in repeating
a definitive exposition of complex scholarly ideas, so a
tape, Babbitt recognized, would always be more efficient
than human musicians in precisely articulating a complex
musical pattern. He persuaded RCA to let him use the
Mark II Electronic Music Synthesizer constructed, with
Babbitt among the consultants, by RCA's David Sarnoff
Research Center, as his tape -making instrument.

TE impact of electronics on music, it should be
pointed out, has taken several forms. In the most ele-
mentary uses of electronic machinery, the composer and/
or performers employ amplification equipment simply to
raise the amplitude and often to change the timbre of a
"live" sound. The most popular form of electronic com-
position is essentially sophisticated tape doctoring, in

which, since tape machines do not generate the sounds
themselves, a composer must first tape a sound, either
live or electronically produced (oscillators or signal gen-
erators) and then modify it in various ways. By speed-
ing up the tape, for instance, he can raise its pitch; by
using sound -on -sound or a third machine to record the
sounds from two others, he can combine sounds, and so
forth. By splicing his phrases together, the composer pro-
duces a final, fixed piece. Professors Otto Luening and
Vladimir Ussachevsky, who founded the Columbia Elec-
tronic Music Center in 1951, were among the first Amer-
icans to compose in this manner.

Babbitt's electronic pieces, in contrast, are composed
directly on the Synthesizer, a wholly singular instru-
ment whose huge cost of approximately $250,000 per-
manently discourages imitation (although several cheap-
er synthesizers have since been built). Some twenty feet

across, seven feet high, and a few feet deep, the Syn-
thesizer contains various sound -generating devices (tun -
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ing forks, oscillators, signal generators, frequency mul-
tipliers, etc.) and about 1,700 tubes-all of which makes
it capable of producing sounds precisely to the com-
poser's instructions. Potentially, Babbitt says, the ma-
chine can create "any kind of acoustical event known
to man" ; however, he admits that it remains for the
moment beyond his capacity to specify the components
of certain sounds for the machine to synthesize. Since
it does not compose, but responds, like conventional in-
struments, to the musician's instructions, the Synthesizer
is in no sense a "composing machine." And since it com-
putes nothing, it is not a computer either. This Mark II
Synthesizer is currently housed in the Columbia -Prince-
ton Electronic Music Center, which is located in a most
unlikely neighborhood for artistic creation-on 125th
Street in Manhattan, west of Broadway, in a warehouse
area. As the building also houses naval research equip-
ment, it has a guard and a sign -in book at the door.

On the face of the machine are switches that program
the following dimensions of a musical sound: frequency
(pitch), octave, volume, timbre, and envelope (degree
of attack and decay). All of these dimensions, appro-
priately enough, are subject to serial permutation in
Babbitt's system. The composer can either set the in-
dividual switches by hand or, more conveniently, use a
typewriter -like instrument attached to the Synthesizer's
face to punch holes in a roll of broad paper tape that
feeds into the machine. Once the composer assigns all
the attributes of a note, the machine can immediately
produce the specified sound, while an oscilloscope on its
face indicates a visual analog of the aural experience-
though this is, for practical compositional purposes, ab-
solutely useless. If the composer finds that the result
suits his intentions, he can then fix it on a tape which,
as the storage medium, will contain the final version of
the piece; if the result is unsatisfactory, he can readjust
his specifications to make a new sound.

The composer can also place one sound atop another
(as is standard practice in tape doctoring), transform live
sounds, and even program wholly original scales of non -
tempered pitches. In all, the composing process can be so
painstaking that several months is par for a medium -
length piece. Another temporal handicap is that the
Center, which also houses a thriving tape studio, is so
crowded during the working day that Babbitt goes there
on weekends and at odd hours, sometimes staying until
three or four in the morning. Babbitt used the machine
for such serial compositions as Philomel (1963-1964)
and Ensembles for Synthesizer (1961-1963), but since
it lacks an aesthetic conscience, the Synthesizer could

theoretically just as well produce rock-and-roll. In prac-
tice, however, as Babbitt explains, "the Synthesizer is
most useful for what it can uniquely do . . . it would
take over an hour to imitate a long glissando on the
piano, for example. If someone wants to do a jingle, he'd
be wiser to hire people." In sum, Babbitt regards the
Synthesizer as supplementing traditional instruments
rather than replacing them. Devoting perhaps only half
of his compositional activity to works for the machine,
he recently did a pair of related pieces, Relata I (1965)
and Relata II (1968) wholly for live orchestra. But
Babbitt is enthusiastic over the wider choices the Syn-
thesizer offers: "It is a wonderful opportunity to walk
into the studio, close the door, and know that in one
series of steps I'm going to be specifying what I have
composed, copying the parts, proofreading, rehearsing,
and walking out of that studio with the final performance
for which I'm totally responsible. This is a unique and
satisfying experience."

If only to convey Babbitt's conception of his purposes,
as well as his inimitable prose style-at once energetic
and stolid, complicated and generalized, overbearing and
witty-here is the program note he supplied to the Lin-
coln Center 1966 performance of Ensembles for Syn-
thesizer:

The title Ensembles refers multiply to characteristics of
the work. In both its customary musical meaning and its

BABBITT ON RECORDS
ALTHOUGH the Milton Babbitt discography is, at

the moment, slim, the current interest of rec-
ord companies in the avant-garde is likely to lead to
a greater representation of his music in the catalog
in the near future. Composers Recordings, Inc., for
example, is presently engaged in negotiations expect-
ed to lead to a new Babbitt recording. In the mean-
time, most of the following records are generally
available; the one exception, on the Son -Nova label,
may still perhaps be found in record -store stocks,
though it has been deleted from the catalog.-J.G.

All Set (1957, for jazz ensemble). Included in the album
"Outstanding Jazz Compositions -20th Century." CO-
LUMBIA C2S 831, C) C2L 31.

Composition for Four Instruments (1948); Composi-
tion for Viola and Piano (1950). Wummer (flute);
Drucker (clarinet) ; March (violin) ; McCall (cello) ;

Trampler (viola); Bauman (piano). With composi-
tions by John Bavicchi. CRI C) 138.

Composition for Synthesizer (1960-1961). Columbia-

Princeton Electronic Music Center. With compositions
by Arel, Davidovsky, El-Dabh, Luening, and Ussachev-
sky. COLUMBIA ® MS 6566.

"Du" (song cycle, 1951) ; Composition for Twelve In-
struments (1948). Bethany Beardslee (soprano); Rob-
ert Helps (piano); Hartt Chamber Orchestra, Ralph
Shapey cond. SoN-NovA ® S-1, ® 1 (out of print).

Ensembles for Synthesizer (1961-63). With composi-
tions by Cage and Pousseur. COLUMBIA ® MS 7051.
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more general one signifying "collections," the term refers
more immediately to the different pitch, rhythmic, registral,
textural, and timbral "ensembles" associated with each of
the many so delineated sections of the composition, no two
of which are identical, and no one of which is of more
than a few seconds' duration in this ten-minute work.
This speed and flexibility of succession in all musical di-
mensions which are made uniquely available by electronic
media reflect, in turn, the particular and vast resources of
these media in every aspect of the time domain. Also, in
its meaning as a "set," the word "ensemble" relevantly
suggests the, I trust, familiar principles of tonal and tem-
poral organization which are employed in this work, as in
other of my compositions.

Although Babbitt admits that his music is written for
a specialist audience, consisting largely of other professor -
composers, he still believes, perhaps too optimistically,
that "anyone who hears well can be educated to appreci-
ate my music. The more you listen to serial music, the
better able you are to recognize its grammar, its con-
figurations, its modes of procedure. . . . Sometimes I
think that music is just beginning, reborn with such an
utterly different musical language. Electronic instruments,
I also believe, have shifted the boundaries of music away
from the limitations of the acoustical [musical] instru-
ment and the performer's coordinating capacities. The
limitations for the future are the human ones of per-
ception."

Despite his extreme emphasis on unifying structure,
Babbitt cannot erase the fact that music does make
sounds which contain their own appeal independently
of how they are organized, and the qualities of this sur-
face sound stimulate a listener's interest in a piece, par-
ticularly if the serial multiplicity is not immediately
accessible to him, just as an effective use of color can
provide an entrée into the complexities of a particu-
lar painting. Early examples of Babbitt's efforts at a
more pervasive serialization, such as Du or the Com-
position for Twelve instruments (1948), realize an im-
mense structural complexity "at the sacrifice of a certain
scope and variety in its line, texture, and articula-
tion," as Benjamin Boretz puts it-at the price of a
sound level too stubbornly constant for Babbitt's mul-
tiple purposes. However, in his recent work with the
Synthesizer, particularly Philomel, Babbitt exploits the
machine's ability to produce unprecedented sounds (al-
though he frequently declares they hardly interest him)
to create works that, to Boretz, "seem as beautiful in
the conventional sense as [they are] effective as a me-
dium for the transmission of subtle new ideas of ref-
erence and relation."

Philomel, using a text specially written by poet John
Hollander, retells the Philomel-Procne legend of the ac-
quisition of speech by drawing upon the unprecedented
potentialities of a live voice, that of soprano Bethany
Beardslee, in combination with transformed recordings
of her voice and a range of sounds wholly produced on

the Synthesizer. "The strangled cries of the voice at the
opening," writes Boretz, "gradually merge into a sus-
tained vocal line that seems to trace a wider arc at each
of its appearances, successions of pitches in the tape
accompaniment gradually accelerate into beating and
chattering wood noises; and the single voice of the
soprano is first counterpointed against its recorded sound
... which then is subdivided into choruses of Beardslees,
transmuted into bass, alto, and piccolo Beardslees, and
finally merged again into the single sound that sustains
the 'live' soprano's final note with a breath capacity
uniquely available to synthesizers." To every ear, both
trained and amateur, the aural result is nothing but stun-
ning, although one must add that the piece stuns various
listeners in different ways. Philomel is admired by Babbitt's
peers and yet accessible to the perceptive layman; it
achieves a measure of popularity without compromising
that immense musical integrity that has always been his
trademark.

The standard professional criticism of Babbitt holds
that "he talks a better piece then he writes." Another
musician, with little sympathy for the serial language,
charged: "He is said to have the greatest articulateness
and the least compositional talent of any composer in
America today." To the composer John Cage, Babbitt's
music represents "an escape from one's experience, rather
than an engagement with it." Goddard Lieberson, for-
mer President of Columbia Records, says for the defense,
"The serious composers of each generation, whether
Beethoven or Schoenberg, are always, with few excep-
tions, accused of over -intellectuality; [in Babbitt's case]
it is a charge that comes most frequently from those
people who have read about [his] music without hear-
ing it."

IT Is precisely his belief that complex structures are
more important than mellifluous or original sounds that
makes Babbitt an extremist on the contemporary musical
scene-the leader of the "academic avant-garde," as

Morton Feldman, of the unacademic (Cagean) avant-
garde puts it. Indeed, although one may disagree with
his ideas, or dislike the musical creations of his thought,
it is impossible to deny that Babbitt as a man demon-
strates what immense power a great intelligence has
over the new language of musical composition, over in-
tellectual laxity, over dozens of students and scores of
admirers, over philosophical discourse, over the chal-
lenges of contemporary artistic creation, over the new
machines. For his career represents the various and ex-
traordinary achievements of a rare and valuable mind.

Richard Kostelanetz is a widely published writer on diverse cul-
tural subjects whose articles have appeared in many magazines
and newspapers. He is also the author of The Theatre of Mixed
Means and Music of Today. The present article will appear in
the book Master Minds, to be published by Macmillan this year.
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tereo eview celebrates
The 1968 ecord of the Year wards

IT pleases us immensely that hardly a week goes by with-
out some reader's informing us that STEREO REVIEW
is his "favorite magazine." It pleases us because we

like to think of ourselves as being (among other things)

Editor William Anderson, center, presents an award to Emil Ga-
els; John Coreney, Angel's Artist Relations Director, looks on.

Scott .11(min% center, and Joseph Butt of Mercury Records accept
violinist Arthur Grumiattx's award plaque from II Aliont Anderson.

Reproduced on the facing page is the poster -size announcement
of the Record of the Year Awards sent out to members of the
recording industry in advance of the February issue. Artist Isa-
dore Seltzer of New York's Push Pin Studios turned many of the
award -winning album titles into visual puns that might require a
program: London's Elektra, II arner Brothers' "Song Cycle" (Van
Dyke Parks), RCA's Julius Caesar, Connoisseur Society's "Forty
Minute Raga," Angel' s"Fi re Beethoven Piano Concertos" (Gilelsl
Snell). RCA's "Duke Ellington Plays Billy Strayhorn," Philips'
"Berg and Stravinsky Violin Concertos," Capitors"Grass" ( Jackie
and Roy). RCA's "Rossini Rarities" (Caballe), CBS' La Mer
(Bott/ez). A & M's "Liza Minnelli," and Columbia's George Al !

in the entertainment business, and we are as delighted as
any other performer with a favorable review. It is out'

favorite magazine too-we take enormous pleasure in put-
ting together its various pieces each month, and we derive
an equal proprietary satisfaction from the finished prod-
uct. And so it was that, when announcement of our Record
of the Year Awards in the February issue resulted in a
particularly hearty eruption of good spirits, we decided to
throw a party. We gathered up the staff, invited all the
contributing editors, prize winners, and record -company
representatives we could think of, and laid on a catered
affair in the grand lounge of a hotel convenient to our
lower Park Avenue offices. It was a great success, and
we're sorry you weren't there. We can, however, share
some of the pictures with you. -Editor

Flanked by Anderson and critic Re.r Reed. Liza Minnelli accepts
the award for her album "Liza Minnelli" on the A cf 11 label.

S.rEREo Review's spoken -word critic Clive Barnes, right, chats
with Sim Myers, who represented RCA at the award presentation.
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Sir Male,ilm Sargent conducts a program of Christmas carols in London's heavily electronicized Festival Hall.

ELECTRO-ACOUSTICS IN THE CONCERT HALL
SINCE MANY OLD AND NEW HALLS HAVE ACOUSTIC

CHARACTERISTICS THAT ARE TOTALLY UNSUITED TO THE KINDS
OF MUSIC TO BE PLAYED (OR RECORDED) IN THEM, THERE HAS
DEVELOPED A TREND TOWARD ADJUSTMENT AND ALTERATION

OF ACOUSTICS BY ELECTRONIC MEANS
y PETER SUTHEIM

IT HAS BEEN only a few years now since the concert -

going public followed with interest the celebrated
acoustical difficulties of Philharmonic Hall at Lincoln

Center in New York. The raising, lowering, and modifi-
cation of the acoustics -controlling "clouds," the reup-
holstering of the auditorium's seats, and other "tunings"
and adjustments of the hall were noted in the popular
press and by concertgoers with a certain amount of ill-

concealed glee. Who were these scientists, after all, who
were foolish enough to think they could apply the cold
logic of the laboratory to the subjective aesthetics of con-
cert -hall listening?

But if the goings on at the Philharmonic aroused
amusement (and even some sympathy), horror, panic,
and outrage swept the city when it was discovered that
the New York State Theater just across the plaza had
calmly solved its problems in advance-with amplifica-
tion! Critics of this electronic finagling were quite right
about at least one thing: it marked, if not the actual be-

ginning, at least the establishment of a trend. For what
was done at the New York State Theater has since be-
come almost standard in concert halls around the world,
from Philadelphia to Moscow. Not content with record-
ing and reproducing-and even creating-music elec-
tronically, audio engineers have begun to adjust the
acoustics of concert halls electronically. Over the past
few years the techniques have moved from simple sound
reinforcement intended to provide uniform sound cov-
erage throughout the house to the successful alteration of
the overall acoustical characteristics of an entire concert
hall. The alterations have in most cases-and to the
dismay of the purists-won the unqualified approval of
many musicians, critics, and concertgoers.

Long before we learned how to record and reproduce
sound electronically, we were aware of acoustics (Greek
akoustikos, relating to hearing, from akollein, to hear).
Acoustics can be defined loosely for our purposes as the
set of physical characteristics that establish the sound
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quality of an environment. The presence or absence of
pronounced resonances and the length of time a distinct
sound persists are two immediately identifiable aspects
of the acoustics of an enclosed space, and they are what
make a particular hall sound "bright," "warm," "dry,"
"dull," or "boomy" (just a few of the tactile/visual
metaphors we use, almost instinctively, to describe the
subjective "sound" of a room).

It is clear that the Greeks knew a good deal about
practical architectural acoustics; certainly they took full
advantage of the sound -focusing effect of the amphithea-
ter type of construction. But for the next thousand years
or so, the acoustics of public buildings was largely a
hit-or-miss affair. It took Wallace Sabine, an American
physicist working in the first quarter of this century, to
put structural acoustics on a more solid footing. An
enormous amount of information has since been com-
piled concerning the relative sound -absorbing power of
various materials, from cinder blocks to human bodies
(the latter usually participating in the acoustic environ-
ment as listeners, too, not just absorbers). There are data
on the reflectivity of various kinds of curved surfaces; on
the desirability of various structural shapes; on the effects
of balconies, bandshells, floating "clouds," nonparallel
walls, and the like.

One thing was established which musicians and music
lovers had known all along: a particular kind of music
or a particular assortment of instruments sounds best in
a certain acoustic environment. Chamber music (music
composed, literally, for enjoyment in a moderate -sized
private chamber) demands a more intimate kind of
acoustical environment than a Mahler symphony. The
chief difference between the two kinds of rooms is in
their reverberation time, which is the time required for a
sound to die away to one -millionth its original intensity
(-60 dB) after the source has stopped producing the
sound. Small instrumental or vocal ensembles, or soloists,
tend to be most acceptable in "dry," relatively non -rever-
berant rooms-rooms with a reverberation time of a sec-
ond or less. Lush orchestral, choral, or operatic works
demand (by consensus) a considerably longer reverbera-
tion time-in the neighborhood of two seconds (some-
times more, sometimes less), depending on preference
and type of music.

It is difficult, obviously, to design an all-purpose studio
or concert hall. The nearest thing to it is probably the
broadcast or recording studio that makes use of sliding
or hinged panels or wall sections that are relatively ab-
sorbent on one side and relatively reflective on the other.
The reverberation time of the room can then be con-
trolled quite precisely over a moderate range of frequen-
cies by exposing more or fewer absorptive or reflective
surfaces.

But what is practical in a recording studio is not likely
to be practical in a concert hall, which may seat up to six

thousand people. Recently, the tremendous mechanical
problems of providing alterable acoustics in a large audi-
torium have been tackled electronically. The phrase "ac-
tive acoustics" (as distinguished from "passive acoustics")
has been used to describe electronically modified acoustic
environments.

It should be stressed at this point that the various
acoustic -modification techniques to be discussed are far
beyond the usual concert -hall sound -reinforcement sys-
tem. As the term implies, "sound reinforcement" is in-

tended simply to boost the sound in areas of a hall or
stadium where acoustic conditions cause losses or dead
spots.

The most flexible and promising electronic technique
now in use is related to acoustic feedback-the well-
known phenomenon that causes a howl or squeal when
too much of the amplified sound from a loudspeaker
gets back to a microphone. The howl or squeal has a par-
ticular pitch because the energy in the system tends to
bunch around some frequency at which there is a domi-
nant response. Acoustic feedback in a system with boomy
speakers-ones with a bad bass resonance-tends to

have a tubby, howling quality. On the other hand, a sys-
tem with prominent treble (owing to the characteristics
of the speakers or microphones) tends to produce a shrill
shriek.

AN engineer named William B. Snow showed that a
sound system that is set just below the point of acoustic -
feedback oscillation increases the decay time of certain
sounds. This is roughly equivalent to increasing the re-
verberation time of the room in which the sound system
is operating.

If you connect a microphone to your music system
(perhaps through a tape recorder), you can try a few
simple experiments to make this effect more understand-
able. Place the microphone at some distance from the
speakers and facing away from them. Turn up the vol-
ume control slowly until the system "rings" for a moment
after you speak a few words. (Just speak into the room,
not into or especially near the mike.) Notice how almost
every sound tends to hang over. The decay of sounds has
been slowed by the regenerative effect of the microphone -
amplifier -speaker system. The gain of the system is not
high enough to sustain a steady howl; normal losses in
the microphone, speaker, and in the walls of the room
and even the air eventually silence the "ring." But there
is enough regenerative feedback to slow the decay of the
live sound.

An arrangement as simple as this is obviously not
usable as is; the tendency of the system to ring at a par-
ticular frequency would blur and mask the original
sounds beyond recognition. But try altering the tone -
control settings on your amplifier and notice how the ring-
ing frequency changes. Opening or closing a door, a
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window, or drapes may have a similar effect. Now im-
agine dozens or even hundreds of microphones, each
with different resonances, and dozens or hundreds of
speakers, also with different resonances, concealed in the
walls and ceiling. Each mike is feeding one or more
speakers, widely separated from the mike and from each
other, through amplifiers with variable gain and frequen-
cy response. The system as a whole is carefully tuned and
adjusted to provide a slight amount of hangover without
ever going into actual ringing or oscillation. The effect
would be much the same as increasing the reverberation
time of the room, and of altering its resonances as well.
And this is exactly what is done in large concert halls to
permit changes in their acoustic characteristics.

A system such as this, called "assisted resonance," has
been in use since 1964 at the Royal Festival Hall in Lon-
don. The hall's acoustics were judged to be insufficiently
warm and reverberant, and the intent was to enhance the
inadequate resonances of the hall. The system was origi-
nally installed experimentally without any public an-
nouncement. After puzzled critics and the public noticed
the change and began to comment on it, officials ended
the mystery by explaining what had been done. Response
seems to have been generally favorable.

In the Royal Festival Hall system, the speakers and
the microphones are all enclosed in separate and individ-
ually tuned resonators, so that each is most efficient over
a relatively narrow band of frequencies. This is, of
course, precisely the opposite of the usual hi-fi design
approach, which is (or ought to be) to minimize such
selectivity. The resonances are staggered so that quite
a broad range of frequencies from about 70 to 300 Hz
is covered uniformly. The microphones and speakers are
installed in the ceiling. Each microphone is about 50 feet
from its corresponding speaker, and the spacing and the
actual position are quite critical.

Any normal room, regardless of size, acts as a resonant
cavity at several frequencies-frequencies at which the
wavelength of the sound wave is some whole -number
fraction of a room dimension. This results in the estab-
lishment of standing waves in the room. These appear
as areas at which particular frequencies are reinforced or
absent. If you connect an audio oscillator to your system
you can easily hear the effect of standing waves by tun-
ing the oscillator to some low mid -range frequency (a
few hundred hertz) and walking around the room or just
moving your head. At some frequencies the loudness of
the tone will rise and fall noticeably as you move around.
Places where the sound is loudest are called anii-nodes
(points of maximum sound pressure). For maximum
coupling between a mike and a speaker in a single reso-
nant system, both should be located at anti -nodes for the
center frequency of the range covered by that resonant
system.

There is no practical way of decreasing the reverbera-

Electronic adjustment of the acoustics of Philadelphia's Acad-
emy of Music has so far been used only for recording purposes.

tion time of a room electronically. For complete control
over the sound of a hall with an electronic -acoustics in-
stallation, the hall must first be made acoustically neutral.
This means a short reverberation time and few prominent
resonances. Such a hall, with its electronics shut off,
would be usable for speeches, dramatic readings, and
chamber music. For works that demand richer acoustics,
with a longer reverberation time, the electronic system
could be set to provide the optimum sound quality.

A very elaborate system in the enormous Grand Krem-
lin Theater in Moscow almost completely controls the
acoustics of the hall, going far beyond mere "assistance"
or "enhancement" of natural acoustics. The hall seats
6,000, so any mechanical method of controlling the
acoustic properties over a broad range is impractical.
Here, the hall was initially made quite dead (acoustically
absorbent, with a very short reverberation time). The

TO AMPLIFY...
I find ... alarm reasonable only if we may assume

that the essential element of singing is a loud voice.
. . Far from meaning the death of singing, elec-
trical amplification can mean its salvation. Spared
the requirement of singing at the top of his voice
and beyond his normal range, the singer can turn his
attention to the musically more important objective
of singing beautifully, to the subtle problems of
tone and phrase. . . . Serious music critics almost to
a man . . share the curious notion that a micro-
phone can make a singer sound better than he really
is. It can't. Quite the contrary. Its hearing is more
acute than any human ear, and it broadcasts exactly
what it hears. It exposes a singer's shortcomings
more mercilessly than any critical invective. It is a
crutch only insofar as it can make a voice louder.
It cannot make a voice more beautiful, nor can it
transform had singing into good.

HENRY PLEASANTS
New York Times, February 20, 1966
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The Grand Kremlin Theater in s a totally con-
trolled acoustic environment-and seats six thousand people.

electronic system, with hundreds of speakers and micro-
phones, augments the resonances and reverberation time
in ways that are completely under the command of a
skilled operator at a control console. Almost literally, the
hall is "scored" or "orchestrated" along with the corn -
position to be performed. For chamber works, a quick
first reflection of sound can be fed instantly to all the
speakers in the hall, creating the illusion that the room is
quite small. Different parts of the hall, which would nor-
mally have different reverberant characteristics, can be
brought to uniformity. Needless to say, it takes a great
deal of skill to operate the system to best effect, and op-
erators are trained especially for the job, musically as
well as technically.

The most recent application of electronics to the task
of increasing reverberation time is in the Academy of
Music in Philadelphia, the home of the Philadelphia

. . . OR NOT TO AMPLIFY?
Streisand's fame comes primarily from her ability

to belt out a song. But can she? . . . It may he that
she could carry to the reaches of Yankee Stadium
in a thunderstorm with her unassisted vocal chords.
Or it may be that she is not able to project three
rows into the Winter Garden without her mike. . .

She may be a real singer, or she may he merely a
microphone baby. . . . [Amplification) means the
death of singing as we know it. It means every man
a Caruso or Tampagno, every woman a Ponselle or
Flagstad. Microphones today have become so small
and so efficient . . . that audio engineers can isolate
any specific performer on stage and ride gain for the
benefit of that single fortunate singer. . . . Singing
will then be meaningless, and critical standards will
be meaningless. The whole idea should be fought-
for the sake of music, for the sake of singing, for
the sake of art, for the sake of the future.

HAROLD SCHONBERG
New York Times, February 6, 1966

Electronic amplification was the big news when the State Thea
ter at New York's Lincoln Center for the Performing Arts opened

Symphony Orchestra. The Academy hall's "dry" acous-
tics were superb for articulation and clarity, but inade-
quate for recording orchestral and choral works. John H.
Volkmann of RCA Laboratories and John Pfeiffer of RCA
Red Seal records designed an electronic system that in-
creased the hall's reverberation time from about 1.4 sec-
onds to more than 2.2 seconds.

Quite a different method of altering the sound of a
hall or studio has been used by the BBC in its Television
Center Studio 4. Central to the technique is a special-
ized form of tape recorder, in which the tape forms a
continuous loop about 60 inches long. As usual, an erase
head wipes out the previous signal, and a record head
puts the new signal on the tape. From that point on, a
succession of playback heads is available to reproduce
what has just been recorded. The play head nearest the
record head "hears" the signal first, and each succeeding
head gets the same signal a fraction of a second later-
how much later depends, of course, on the speed of the
tape (which is fixed) and the spacing between heads
(which is adjustable). The record head is fed a signal
that represents whatever is going on in the studio, as
picked up by one or more microphones. (A unit similar
in principle is manufactured by EMT in West Germany
and is imported into this country by Gotham Audio. In-
stead of a tape loop, Gotham's "audio delay unit" em-
ploys oxide -coated Mylar foil stretched over a rotating
ring. Three playback heads provide delay times of from
25 to 250 milliseconds.)

Signals from each of the playback heads in the BBC
unit are distributed (via amplifiers) to speakers in the
walls and ceilings of the studio. The effect is similar to
increasing the room's natural reverberation time. The
positions of the speakers are correlated with the distance
of the record head to the appropriate playback head in
such a way that speakers farther from the sound source
receive their signal later than those closer to the sound
source, thus preserving the natural time relationship he -
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tween direct and reflected sound. As an aid to keeping
the tape -delay reverb system from sounding too mechani-
cal, some speakers are "shuffled"-connected not exactly
according to their position-which introduces some blur-
ring of the reverberant effect and makes it sound more
natural.

The spacing between the recording head and the first
playback head establishes the delay time of the first
"reflection" and is most responsible for establishing the
acoustical character of a room. Also important is the rela-
tive loudness of each of the pseudo -reflected signals. In
general, each succeeding playback signal is lower in level,
corresponding to the natural damping of successive re-
flections caused by absorption of sound by walls, pad-
ding, and so forth.

The delay systems do not depend on the acoustic -feed-
back principle central to the assisted -resonance technique.
Some feedback is present, since the microphone used to
feed the system does pick up the artificial reflections
produced by the system as well as the original sounds.
This adds to the effectiveness, but it must be kept under
control to prevent ringing or excessively long reverbera-
tion times.

A similar tape -delay technique has been in use since
1952 in St. Paul's Cathedral in London, but for a differ-
ent purpose. There, the normal reverberation time (with
a full congregation) is as long as 6 seconds. This ex-
cessively long decay time caused terrific problems when a
sound -reinforcement system was installed. The direct
sound from the choir or clergy took noticeably longer to
arrive at some remote parts of the building than the
amplified sound. This happened because sound in the
form of electricity travels much faster through wires
than sound in the form of pressure waves travels through
air. Sound from other speakers a greater distance away,
or from the original source, was heard as echoes. The
profusion of artificial echoes made it more difficult to
understand whoever was talking even though the volume
of his voice had been raised through amplification. The
problem was solved by connecting the speakers through
a tape delay system similar to the one described just
above. Speakers a greater distance from the original
sound source received their signals later than those clos-
er to the sound source. The psychoacoustic "precedence"
effect guaranteed that hearers would in general perceive
the sound as coming from the area of the original source,
even though the audio level from the "later" loudspeakers
might be as much as 10 dB higher than the first one.

Notice the distinction between increasing the reverber-
ation time of a concert hall, listening room, or studio, on
the one hand, and, on the other, adding artificial reverb-
eration during playback. If the reverberation constants
are modified during recording, the effect can be quite
natural, or at least satisfying. But artificial reverberation
added to a reproducing system (for example, by a coil -

spring device or a tape -delay unit) has a grosser, cruder
effect, quite different from altering the reverberation
characteristics of the listening room itself. The distin-
guishing feature lies in the fact that natural reverberation
tends to be diffuse, random, and nondirectional, while
artificial reverb/echo/delay has a tacked -on aspect and
sounds as though it originates in the speakers, rather than
with the source material.

Even classrooms, small churches, or meeting halls are
being affected by this "systems" approach to sound re-
inforcement and reproduction, which includes the room's
natural acoustics as a crucial but controllable factor in
the sound system. Sound -reinforcement systems for use
in such rooms can he equalized (that is, have their fre-
quency characteristics tailored) to adapt them to the
room's natural acoustics. Properly applied, this results in
a pleasing, intelligible, unobtrusive, sound -assist, with a
minimum of disturbing ringing or howling.

The most sophisticated version of this is Altec's
"Acousta-Voicing" technique. The trademarked name
for the process is rooted in the "voicing" of pipe organs
to fit them acoustically to the church or hall in which
they are installed. In the words of Don Davis, an Altec
engineer, "Acousta-Voicing regulates the amplitude/
frequency response of the total electro-acoustic system,
including electronics, transducers, and the room itself to
achieve the best tonal quality and greatest acoustic gain."
This is done by first making a complete sound survey and
then critically tailoring the frequency -response charac-
teristics of the sound reinforcement system to match the
demands of the environment-and the sounds that have
to be reinforced or produced in that environment.

AMONG audiophiles and hi-fi pundits it has long been
popular to pontificate that speakers-or cartridges, or
whatever-are the weakest link in the audio chain. How-
ever, anyone who has had the opportunity to hear the
same group of stereo components in a variety of home
acoustic environments is aware of the crucial and deter-
mining differences contributed by room acoustics. In
brief, a room that is bad acoustically can wipe out the
essential sonic differences between a $40 speaker and a
$400 one. Happily, however, the acoustics of domestic
listening rooms present problems that are less severe and
more easily corrected than those of concert halls-though
audiophiles seldom have the know-how to deal with
them properly. It would seem that the home stereo in-
dustry has been remiss in not really getting into the area
of acoustic -environment control. When, and if, they do
so it will be a breakthrough for the average listener at
least as important as stereo reproduction.

Peter Sutheim writes on audio and other electronics topics for
a number of publications. In addition to being a regular con-
tributor to these pages, he is also an audio -equipment designer.
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The experts pick
25 STEREO DEMONSTRATION

RECORDS
By LARRY KLEIN and WILLIAM WOLLHEIM

IN ouit July 1965 issue we ran an article titled "25
Stereo Demonstration Records." The popularity of
that article was attested to by the thousands of re-

quests we've had for reprints, plus many others asking us
to update the list. With so many good new (and old) re-
cordings to choose from, it would seem to be easy to
find twenty-five more excellent ones to recommend. But

most people, including the writers, don't have very good
information filing and 'retrieval systems in their heads.
Over the years, we have both been impressed by the
sound quality of various recordings. However, when
recommended -record -list time comes around, their names
escape us-or worse, we remember but find that they
were not as good as we thought on first listening.
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An obvious starting point is the "authorities"-the
critics whose reviews appear in this and other maga-
zines. Unfortunately, we have found them at best to
be a very rough guide to the sonic quality of a disc. This
is quite understandable, because reviewers are usually
listening for the musical, not the sonic, values. Unless a
recording is really bad, their attention is not always
drawn to the audio quality per se. And if they are par-
ticularly pleased with the performance, they may quite
humanly be seduced into giving the sonics a high score
also.

Then, of course, there are all those records played at
the audio shows. You would think that the manufac-
turers of stereo components would play those records (or
tapes) that best demonstrate the sonic virtues-if such
exist-of their products. You would think so, but it's not
always true. However, there are a few manufacturers who
go to great lengths to choose demonstration material
that will best show off the merits of their products, and a
number of their suggestions have found their way onto
our list.

Another possibility would be to call up all the major
record manufacturers and ask them to send over a few of
their best -sounding discs. The trouble with this approach
is that each company has its own idea as to just what
constitutes "good sound." And, as we learned in prepar-
ing this article, some of those ideas are peculiar, to say
the least. How, then, did we arrive at the balance of this
year's selections?

ALEX KARWOWSKI is a member of the New York
Audio Society and a gentleman blessed with keen ears,
apparently limitless patience, and a fanatical interest in
good sound reproduction. For the past several years, he
has kept a set of file cards listing every record album cited
for its sonic excellence in any of seven or eight different
magazines. If a disc received several raves for its sound,
and if Mr. Karwowski liked the composition, he would
buy the recording and append his own comments. It was
Mr. Karwowski's notes and recommendations that
formed the nucleus of our listening list. To it, we then
proceeded to add a number of records we and other
staff members and audio professionals remembered as
being outstanding.

We then began a weeding -out process. While ques-
tions of taste were obviously involved, there were a num-
ber of standarck that guided us. Ruled out right at the
start were some otherwise fine recordings such as:

 those that bore no relation to the sound of conven-
tional musical instruments-for example, Columbia's
"Switched -On Bach"

 those that did not contain a very wide dynamic and
frequency range (this automatically disqualified almost
all recordings of solo instruments)

 those that we found boring or annoying musically
(we admit the arbitrariness of our decisions here).

Among the sonic flaws we listened for were:

 noise; either caused by bad surfaces or hiss in the
tape master

 lack of dynamic range
 distortion-from whatever cause
 sudden shifts in the recording perspective
 unnatural reverberation-such as when an instrument

with close-up miking has more echo around it than an-
other instrument miked more distantly

 excessive boosting of any part of the frequency spec-
trum in an effort to make the disc have more presence or
impact

 breakup-and this of course relates to the quality of
the record player and cartridge used.

In respect to this last point, the question of the equip-
ment we used to audition the recordings becomes signifi-
cant. Assuming that our readers have at least good -
quality audio equipment, they should hear very much
the same sound performance from the discs as we did-
with two possible exceptions. The phono cartridges we
used were the top-ranking units reviewed in last July's
issue. If you are using a lesser cartridge, there's a good
chance that you will hear breakup or shatter on loud
high -frequency passages that a better cartridge will
handle with ease. The other point has to do with the fre-
quency balance of your speakers. If you prefer to set
your speakers' high -frequency controls above their "nor-
mal" settings, you may find that several discs on the
recommended list sound slightly too bright. The amount
of "top -end" that should be in a recording is an area
where there can be legitimate disagreement, and we have
not penalized any recording for extra brightness-if cor-
rection to our tastes could be achieved by a few decibels
of tone -control treble cut. On the other hand, recordings
in which the engineers have seen fit to hype up the up-
per mid -range by 10 to 15 dB were disqualified in the
first thirty seconds of listening.
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The remainder of the equipment used was a selec-
tion of those components that received top ratings over
the past year or two. The system, excluding the tuner,
tape deck, oscilloscope, and other test instruments, could
be duplicated at a cost of about $1,300.

Some final notes. We are aware that the list that fol-
lows is in no sense exhaustive, and that there are a num-
ber of excellent recordings that just never came to our
attention. In the four years that have passed since our
previous demonstration -disc article (reprints are avail-
able-send a stamped self-addressed envelope to STEREO

REVIEW, Dept. DR, 1 Park Ave., New York, New
York, 10016), the overall quality of recorded sound has
obviously risen. However, the records on our previous
list are almost all still available and are in no sense soni-
cally inferior to those on our new list. The one advance
that is occasionally apparent results from current use of
the Dolby noise -reduction system in preparing some mas-
ter tapes. In general, the Dolbyized discs have less back-
ground hiss, although there are a number of very quiet
discs available that got that way without ever encounter-
ing the Dolby device.

BACH: Organ Recital. Karl Richter. DEUTSCHE GRAM-
MOPHON SLPM 138907. A clean recording of a Baroque
organ with somewhat less reverberation than is usual in
organ recordings. Aside from a touch of pre -echo here
and there, the recording is flawless.

BARTOK: Bluebeard's Castle. Christa Ludwig, Walter
Berry, London Symphony Orchestra, Istvan Kertesz cond.
LONDON OSA 1158. Orchestral texture has less defini-
tion than some of the other selections because of the more
distant miking, but concert -hall sound quality is well
captured.

BEETHOVEN: Symphony No. 4. London Symphony,
Pierre Monteux cond. WAGNER: Siegfried Idyll. San
Francisco Symphony, Pierre Monteux cond. RCA Vic-
TROLA VICS 1102. A straightforward recording with full,
warm sound and a nice compromise between concert -hall
acoustics and instrumental definition. The sound of the
Beethoven seems to have been compressed slightly, but
overall this is an excellent recording.

BRAHMS: Symphony No. 3; Variations on a Theme
by Haydn. London Symphony Orchestra, Antal Dorati
cond. MERCURY SR 90502. Good dynamic range and
fine definition of the sound of the double basses. Best tonal
balance is achieved with a touch of treble cut and perhaps
some bass boost.

BRITTEN: The Young Person's Guide to the Orches-
tra. PROKOFIEV: Peter and the Wolf. Sean Connery
(narrator), Royal Philharmonic Orchestra, Antal Dorati
cond. LONDON SPC 21007. A good variety of instru-
mental sounds, with especially good percussion effects.
The recording has a pleasant concert -hall ambiance, al-
though the top end is excessively bright in spots.

LOS CHIRIGUANOS OF PARAGUAY: Guarani
Songs and Dances. NONESUCH H 72021. This disc of
high-spirited South American Indian music for voice,
guitar, and Guarani harp is clean, crisp, warm, and beauti-
fully recorded. The stereo effects and overall sound quality
are first-rate. Band two on the second side is particularly
impressive.

DANCE MUSIC FROM THE TIME OF PRAETO-
RIUS. Works by Praetorius, Widmann, and Schein. Col-
legium Terpsichore. DEUTSCHE GRAMMOPHON ARCHIVE
198166. Despite its advanced age of nine years, this re-
cording is remarkably good. The engineering is nothing
short of superb, and the sixteenth -century music per-
formed on the ancient instruments is a delight.

DON ELLIS ORCHESTRA: Electric Bath. COLUMBIA
CS 9585. With three bass players and four percussionists,
this recording should make big -band -jazz aficionados very
happy. Some selections are rather hyped -up sonically, but
the sound is clean, big, and brassy throughout.

FALLA: La Vida Breve. Victoria de los Angeles,
Orquesta Nacional de Espana, Rafael Frilhbeck de Burgos
cond. GRANADOS: Coleccion de Tonadillas. Victoria
de los Angeles, Gonzalo Soriano (piano). ANGEL BL
3672, two discs. A clean, well-balanced recording. The
beginning of Act Two, with orchestra, solo guitar, casta-
nets, singing, foot -stamping, and hand -clapping is quite
spectacular.

FRENCH ORGAN MASTERPIECES OF THE 17th
AND 18th CENTURIES. Works by Marchand, Cleram-
bault, F. Couperin, L. Couperin, and others. Pierre
Froidebise (organ of the Laurenskerk at Alkmaar).
NONESUCH H 71020. A Baroque organ with a buzzy,
reedy quality recorded with a fine balance between the di-
rect and the reverberant sound. The piece by Clerambault
is astonishingly live -sounding, with marvelous presence.

MANITAS DE PLATA: Recital. Manitas de Plata
(guitar). CONNOISSEUR SOCIETY CS 2006. An unusually
good job of recording a live performance. Malagueiias
clasicas and Farruca capture the sound of this fiery

flamenco guitarist beautifully.

LA MARSEILLAISE AND OTHER FAVORITE
FRENCH SHOWPIECES. Works by Berlioz, Chabrier,
Debussy, and others. Orchestre de Paris, Jean-Pierre
Jacquillat cond. ANGEL S 36518. The overall sound is
very smooth and clean, with exceptionally low background
noise. The Berlioz arrangement of La Marseillaise for
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orchestra, soloists, chorus, and children's chorus is a real
sonic blockbuster.

MOZART: Three Divertimenti for Strings; Serenata
Notturna. Academy of St. Martin -in -the -Fields, Neville
Marriner cond. ARGO ZRG 554. An extraordinary ex-
ample of a small string orchestra recorded close-up with
a very natural room ambiance. Very smooth -sounding,
with a great deal of mid -bass warmth.

ORFF: Carmina Burana. Gundula Janowitz, Gerhard
Stolze, Dietrich Fischer-Dieskau, Chorus and Orches-
tra of the Deutsche Oper, Berlin, Eugen Jochum cond.
DEUTSCHE GRAMMOPHON 139362. Although somewhat
distantly miked, this recording's smooth sound, great dy-
namic range, and excellent definition make it one of the
best. In toberna quando sumus is especially spectacular,
but don't be surprised if your cartridge has trouble track-
ing it.

ORFF and KEETMAN: Musica Poetica. The Tolzer
Knabenchor, plus other vocalists and instrumentalists un-
der the direction of Carl Orff. HARMONIA MuNDI HMSt
530 652. A student's introduction to music, the record in-
cludes sounds ranging from a gigantic bass drum to chil-
dren's voices and hand -clapping. In addition, you'll find
dulcimer, zither, alto xylophone, double bass, trumpet,
and several more instruments. An altogether charming
and spectacular -sounding disc whose didactic purpose
doesn't get in the way of sheer fun. It may not be readily
available in some parts of the country.

TAJ MAHAL. Taj Mahal (guitar and vocals). COLUM-
BIA CS 9579. Very clean recording of a variety of city -
blues instruments. Miking is very close on voice, and
everything has exceptional clarity. Especially good is the
Celebrated Walking Blues.

THE PENTANGLE. The Pentangle (vocals and in-
strumentals). REPRISE 6315. An exceptionally clean re-
cording of a fine folk/rock/blues group playing acoustic
instruments. The very close miking and some engineering
gymnastics don't get in the way of the overall fine sound.

RACHMANINOFF: Sonata in C Minor. KODALY:
Sonata, Opus 4. Harvey Shapiro (cello), Earl Wild
(piano). NONESUCH H 71155. Exceptionally quiet back-
ground-a fine job of catching the nuances of the cello
and piano tone. Close-up sound with an extra live quality.
A disc that is a showcase for the Dolby method of reduc-
ing noise in recordings.

SHOSTAKOVICH: Symphony No. 5. London Sym-
phony Orchestra, Andre Previn cond. RCA LSC 2866. A
smooth recording with big, full-bodied sound. Spacious,
open sounding.

STRAUSS, R.: Also sprach Zarathustra. Los Angeles
Philharmonic, Zubin Mehta cond. LONDON CS 6609. An

outstanding demonstration record-very quiet, with solid
bass (particularly in the almost sub -sonic opening mo-
ments). Good overall tonal balance and dynamic range.

STRAVINSKY: The Fairy's Kiss. Columbia Symphony
Orchestra, Igor Stravinsky cond. COLUMBIA MS 6803.
The stereo perspective, which is fairly close but not of the
-on-stage" variety, strikes a good acoustical balance. The
overall sound is more sweet and mellow than crisp, and
the most interesting section sonically is about one-third
into the first side.

STRAVINSKY: L'Histoire du soldat. Soloists, instru-
mental ensemble, Leopold Stokowski cond. VANGUARD
VSD 71165/6, two discs. The first Dolby -process record-
ing to be released in this country, the discs' only flaw is
that the narrator's voice is a bit too loud in relation to the
music. A little treble cut helps the tonal balance, but the
clarity and intimacy of the small -ensemble recording and
the excellent use of stereo make this perfect for showing
off your system.

DAVE BRUBECK QUARTET: Time Further Out.
COLUMBIA CS 8490. Good recording of a small jazz
group, with excellent percussion reproduction. Far More
Drums and Unsquare Dance are especially outstanding.

THE TRANSCENDENTAL TAL. Pandit Mahapurush
Misra (tabla), Ustad Ali Akbar Khan (sarod). CON-
NOISSEUR SOCIETY CS 2001. This recording of solo In-
dian drums (accompanied by two stringed instruments)
has tremendous low -frequency definition. The recording
is an object lesson in good engineering techniques, and the
music is brilliant and exhilarating.

VERDI: Requiem. Joan Sutherland, Marilyn Home,
Luciano Pavarotti, Martti Talvela, Vienna State Opera
Chorus, Vienna Philharmonic Orchestra, Georg Solti
cond. LONDON OSA 1275, two discs. Quiet background,
super -clean massed sound, and a bass drum (in the Dies
Irae) that may knock you out of your chair. One of the
very best.

STEREO REVIEW'S DEMONSTRATION DISC

-L14 xCERPTS from twelve different-and excellent-
!' commercial discs are gathered together on

STEREO REVIEW'S own demonstration record. Each
selection is designed to show off one or more specific
aspects of musical sound and its reproduction. In-
cluded with the recording is a booklet describing the
aspect of stereo sound to listen for in each selection.
The recording is available in both 331/3- and 45 -rpm
versions. To get your copy (postpaid), send $4.98
(and a note stating which speed you want) to:
Stereo Demonstration Record, P.O. Box 3463, Church
Street Station, New York, N.Y. 10008. Outside the
United States, the cost is $7.00. New York State resi-
dents please add local sales tax.
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STEREO REVIEW'S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH

CLASSICAL

PIANIST NELSON FREIRE: A COCKEYED SENSATION
Extraordinary technique and musicianship revealed in a two -disc debut on Columbia

IT ISN'T OFTEN that a young pianist makes his re -
corded debut in the sort of production that Colum-
bia Records has mounted for the twenty -four -year -

old Brazilian Nelson Freire. Four "concertos- at once
-the Tchaikovsky First, the Schumann A Minor, the
Grieg A Minor, and the Liszt Totentanz-make up a
package not easily ignored. If we add to that the fact
that he is being supported by an orchestra never, to my
knowledge, recorded previously by Columbia, led by a
conductor who also, to my knowledge, has never pre-
viously appeared on the Columbia label, that Columbia
refers to Mr. Freire on the album as "a new star in
the pianistic heaven," and then decides to sell the
whole package at a bargain price, we might get the idea
that there is a story behind this. There is.

First of all, as a pianist, Mr. I
Freire is a cockeyed sensation. I
don't think I can say it better "
than that, for what he has, on
the basis of these records, is not
so profound or subtle as it is

immediate and exciting. He has
an altogether extraordinary pi-
anistic technique, even in an age
when extraordinary techniques
are common. And he has the
kind of incisiveness-the cut-
ting, biting edge to the technique
-that, coupled with an instinc-
tively dramatic rubato and a flair
for the big gesture, reminds me
of the younger Horowitz. I find
him utterly un-mechanical; his
phrasing is musical and he
doesn't throw away much. His
tone is big and lovely and he
seems to have a beautifully clear
and controlled pianissimo. What

NELSON FREIRE
A brilliant future

he doesn't have I cannot yet tell; I would have to hear
him play other music to know, because he seems to
have everything that this music calls for.

Nelson Freire is almost too perfect an example of
"young artist and old music," the subject of my "Going
on Record" column this month. He is, at the moment,
virtually unknown in the U.S. His recorded repertoire
consists of four warhorses, already represented, I'm
sure, in most collections. But he is well worth listening
to. I listened to the four concertos straight through in
one day, and I can't remember the last time I did any-
thing like that.

I have not yet spoken to Freire myself (I look for-
ward to the opportunity), but I know a couple of his
friends and they have filled me in on him. He was horn

in Boa Esperanza, Brazil, in 1944.
At the age of thirteen he took a
prize in a big piano competition
in Brazil, which apparently gave
him the opportunity to go to
Europe for further study with
Bruno Seidelhofer. Even at that
age, he astonished everyone with
his keyboard technique. Stories
began to filter back to Brazil
about him, stories that had noth-
ing to do with music and that
led many people there to think
the rocket had misfired. At eight-
een or so he gave a "comeback"
recital in Rio. He played the
Brahms First Sonata, the Brahms
Third Sonata, the Paganini Vari-
ations, and the Liszt Sonata, and
capped a long series of encores
with the Brahms Second Sonata.
He blew the roof off the place.

Back in Europe, he concertized
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PAUL. HINDEMITH : startling instrumental color

frequently, won the Dinu Lipatti medal in London, and
picked up first prize in the Vianna da Motta in Lisbon.
Last year a representative of German C.B.S. heard him,
signed him, and signed Rudolf Kempe and the Munich
Philharmonic into the bargain for the recording sessions.
Already issued in Europe, the records apparently came
over here with little fanfare, while Freire made a not
generally known debut with the Los Angeles Philhar-
monic (playing the Bartok Second). I rather think that
Columbia will not really know what they have on their
hands until Freire gets the big concert appearances-
perhaps next year. I can tell them, though: they have a
knockout.

About Kempe and the Munich Philharmonic I'm a
little less sure. The orchestra makes beautiful sounds,
and makes them often, and the ensemble has spirit aplen-
ty. But the oboist's tone is not really to my liking, and
there are some quirky phrasings and some odd dragging
of tempos that cannot he laid at the door of the soloist.
Freire, as a matter of fact, seems to push things along
subtly when the piano part comes in. But we are talking
about moments here. The overall impression is certainly
a good one.

The recording, I'm afraid, shows evidence of being
something of a tape patch job. The basic sound is good-
big, wide -range (in dynamics too), and with a nice
stereo spread, though perhaps a bit too reverberant. But
the balance of piano and orchestra shifts rather too fre-

quently (the four /nth chords at the end of the Schu-
mann first movement are a case in point: the piano is
forte on the first, almost inaudible on the second, up
slightly on the third and fourth), which suggests the
splicing together of different takes done with different
microphone setups. The woodwinds, too, are rather larg-
er -than -life in some places.

And so we come back to the really outstanding thing
in this set: the pianist. Freire, I think, has a brilliant fu-
ture ahead of him. His repertoire is reputed to be vast
and all -embracing. I look forward to hearing more of it,
and advise all who are interested in piano concertos and
pianists to make his musical acquaintance at the first
opportunity. lames Good f riend

GRIEG: Piano Concerto, in A Minor, op. 16. SCHU-
MANN: Piano Concerto, in A Minor, Op. 54. TCHAI-
KOVSKY: Piano Concerto No. 1, in B -flat Minor, Op.
23. LISZT: Totentanz. Nelson Freire (piano); Munich
Philharmonic, Rudolf Kempe cond. COLUMBIA 0 M2X
798 two discs $7.98.

PAUL HINDEMITH'S
KAIIIMERAIUSIKEN

The Concerto Amsterdam Mars his seven
chamber "concertos" to absolute perfection

THE seven pieces Paul Hindemith composed during
the Twenties under the collective title Kammer-

musik (and referred to on the album cover as his
"Brandenburgs-) have been given absolutely superb per-
formances in impeccable recorded sound and stereo in a
valuable, fascinating, almost documentary new issue by
Telefunken. And though I have some nit-picking to do
(which I shall get to presently), I recommend the re-
lease wholeheartedly, particularly to those who are fa-
miliar only with the solemn, perfunctory, neo-Baroque
formulas that were to dominate Hindemith's music in
what are, for a critic, the almost exasperatingly over -

productive years that followed.
To be sure, the Baroque Hindemith was in evidence

even during the Twenties-the long lines, the complex
contrapuntal textures, the rather too symmetrical rhyth-
mic patterns. But these Kammermusik works, taken in
sum, show flashes of humor, an occasional touch of
v.otesquerie, and a startlingly coloristic approach to in-
strumentation that I found surprising set against the
solid professionalism and mastery I have long associated
with Hindemith. I was also somewhat surprised to be
reminded of the Stravinskian strain in Hindemith's
music-particularly by the extent to which it is evident
here. The First Kammermusik, for example, has distinct
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echoes of Peironchka in its sparkling first movement;
it also has a beautifully spare -textured slow movement,
its phrases punctuated at unexpected points by a deli-
cate, enigmatic bell sound.

Even in so late a work as the rather less attractive
Concerto for Viola d'amore (No. 6), the solo writing in
the last movement brings Stravinsky's L'Histoire rlrr

soldat to mind, and the last movement of the Viola Con-
certo (No. 5) is, though characteristically neo-Baroque,
quite surprisingly more in the parodistic, stylized man-
lier of Stravinsky's Octet than in the poker-faced style
one associates with Hindemith.

Along with the First Concerto, I admire the Violin
Concerto (No. 4) almost without reservation. It has a
first movement of almost snarling ferocity, an absolutely
ravishing slow movement, and a wonderfully fanciful
closing movement (particularly inventive in scoring)
that is a sort of perpetual motion for violin that speeds
up at the end, seems to run out of breath, and then just
quits. The Piano Concerto (No. 2) is more self-con-
sciously Baroque in gesture, although it explores certain
percussive aspects of the piano that-again I associate

with composers other than Hindemith. The Organ
Concerto (No. 7) is by far the most mundane of the
entire series.

Valuable as this collection is, I'm far from sure that it
works as a straight -through listening experience (Hin-
demith, of course, didn't intend it as such) because in
virtually every piece involving a solo instrument (six out
of seven) the solo parts are kept maddeningly busy.
Also, since the pieces are not performed chronologically,
the plan of putting the four concertos for solo stringed

\ NY' GOODMAN: The Great Suing Original

instruments together, logical as it might seem, strikes
me as unwise, since neither organ, piano, nor the First
Concerto, which has no soloist, is actively repetitious in
quite the same way as a stringed instrument. This apart,
I have no quarrel whatever with the release. The soloists
and the Concerto Amsterdam play to absolute perfection.
Since none is named, I must assume that the perfor-
mances are all without conductor-an incredible feat if
such is the case.

I suggest that you look into this release, particularly
if you are one of those (they are many) who are today
puzzled by reports of the excitement Hindemith's music
created during the Twenties. Flanagan

HINDEMITH: Die Sieben Kammermusiken. Op. 24.
No. 1; Op. 36. No.r. 1-4; Op. 46, Nos. 1 and 2. Gerard
van Blerk (piano, in Op. 36, No. 1); Albert de Klerk
(organ, in Op. -16. No. 2); Jaap Schriider (violin, in Op.
36, No. 3); Paul Doktor (viola, in Op. 36, No. -1); Joke
Vermeulen (viola d'amore, in Op. -16, No. 1); Anner
Bylsma (cello, in Op. 36, No. 2); Concerto Amsterdam.
TELEFUNKEN i3110 I/12 -B three discs $17.85.

VAULT TREASURES OF THE
FORTIES: BENNY GOODMAN

Epic's "Clarinet rt la King" makes available
rare selections by the Orchestra and Sextet

Tee HE Benny Goodman Orchestra and Sextet of 1941-
1942 made some memorable recordings: Many of

them have been reissued extensively; those that have
not, but deserve further hearing, constitute this album."
So say the liner notes of Epic's new "Clarinet a la King."
Did you hear that, Virginia? Benny Goodman record-
ings rarely heard before! But here they are in all their
glory-with even a few gaffes preserved for good mea-
sure-and all just as they used to be. These selections
have been buried in the Columbia vaults for years
while you and I grew older. And this record is more
than just a trip down memory lane-each and every per-
formance is a masterpiece of its kind, making of this
Epic issue a musical education.

Russ Connor's liner notes are great reading, as packed
with information as a gossip column. In fact, Mr.
Connor's comments live up to everything liner notes
should be-they really tell you something about what
you are hearing. Benny Goodman, as even the Now
Generation knows, was never just a passing musical fad.
He was The Great Swing Original and a true musician,
always aware of the changes taking place in his art.
Benny was always "in there," experimenting with the
new and about -to -be -new (as Russ Connor points out
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concerning St. Louis Blues, Goodman exhibited boppish
overtones six years before bop arrived), and he never
hesitated to dip back into the old jazz masters and even
the classics to squeeze everything he could through that
black and silver woodwind he made synonymous with
his name. What came out of his horn lives on as pure
original sound, as significant today as ever.

There are other reasons for listening to this album
too. How amazing to hear little just -discovered Peggy
Lee, way hack then, so vocally thin and unsure, so un-
like the sultry, sexy Peggy of later stardom. And along
with Peggy's, the other names on some of the numbers
read like the roster of music's Hall of Fame: Billy But-
terfield, Jimmy Maxwell, Cootie Williams, Dave Tough,
Vido Musso, Mel Powell, Eddie Sauter, Sid Catlett, and
on and on.

Two of the selections, The Earl and Let's Do It, are
drumless-very unusual for a swing band. Goodman
said it was an experiment; the trade hinted that it was
because Goodman wanted to show drummer Sid Catlett
that he didn't neeed him. Trivia? Sure. But I enjoyed
every dishy moment of this album's notes and every
swinging second of this long -buried but not forgotten
set of recordings. Rex Reed

BENNY GOODMAN: Clarinet a la King. Benny
Goodman and his Sextet/Orchestra. Cherry; How Deep Is
the Ocean; The Earl; Clarinet a la King; Fin Here; Peter
md the Iridf; Let's Do It; Shady Lady Bird; Buckle Down
lrinsocki; Paganini Caprice XXIV; I Got It Bad; Ev'ry-
thing 1 Love; If I Had )2)11; Limehouse Blues; St. Louis
Blues; Before. EPIC ® EE 22025 $.1.98.

THE ROLLING STONES
AND PARADISE LOST

"Beggar's Banquet" offers further evidence
of their Adversary role in popular music

THRoucHour most of their career, the Rolling Stones
have played the role of alter -ego to the Beatles.

Their fascination with the forces of darkness has acted
as a counterfoil to the sweet Pepperland enthusiasms of
the Beatles. The temptation, obviously, is to hear the
music of the Beatles as an expression of the Ego and
the music of the Stones as the dark voice of the Id.

The contrast has never been more apparent than in the
most recent releases from these stellar English groups.
The Beatles' latest album is head music-very good head
music, to be sure-which appeals to one's conscious
tastes and desires. The Rolling Stones' new "Beggars
Banquet" for London is another matter entirely. Such
titles as Street Fighting Mein, Prodigal Son, No Expec-

ME Rm.!! \ -,r(s,Es: A word from the .000Nor'

tations, and Sympathy for the Devil clearly reach down
into the depths of the viscera. The most characteristic
piece, and one that may well turn out to be the best pop
song of 1969, is Sympathy for the Devil. It poses the
reasonable, but highly provocative, premise that the
Prince of Darkness has not been receiving his due. In a
world (and particularly a culture) which has been con-
cerned too long with the supposed purity of its aspirations
and ideals, it is a pleasure to hear a call for understanding,
appreciation, and, yes, sympathy for the less admirable
qualities that are elements within us all. That such a call
can be made in the form of a popular song is about the
best testimony that can be offered for the importance of
music in the society of the young.

The rest of the songs on this release do not quite reach
the very high level of Sympathy for the Devil, but they
are very good indeeed. The Stones have received ample
press notices in the past, but they have too often focused
on image and personality rather than musicality. The
group's genuine ability to speak, in musical terms, of the
deeper significances of the decade will probably not
become truly clear to us for some time to come. But don't
miss this one. It will be one of the year's most important
recordings. Don Heckman

ROLLING STONES: Beggars Banquet. Rolling Stones
(vocals and instrumentals). Sympathy for the Devil; No
Expectations; Dear Doctor; Parachute Woman; Jig -Sate
Puzzle; Street Fighting Man; Prodigal Son; Stray Cat
Blues; Factory Girl; Salt of the Earth. LONDON ® PS
539 $1.98.
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901/Valls.
AM/FM.

1999.5
And that's only the beginning.

Most receivers that cost about
$200 are severely compromised.
If they have reasonable power,
they lack features. If they have
features, their power is usually
marginal. And most $200 re-
ceivers are less than elegant
looking. The kindest thing you
can say about them is that they
are adequate. For $200, we don't
think adequate is good enough.

So we've introduced our Noc-
turne Three Thirty.

It's beautiful. It has big power.
(90 watts, 1HF, ±-1 db.) Ultra -
wide -band sound. A truly so-
phisticated AM/ FM tuner. And
every important feature you
could possibly want in a re-
ceiver. Like function indicator
lights. Defeatable contour.
Headphone receptacle. Tape
monitor switch. And front panel

switching for stereo
in two

rooms, separately or at once.
(The Three Thirty has enough
reserve power to drive 4 speaker
systems without stress or dis-
tortio 1.)

The Three Thirty is at your
Harman-Kardon dealer now. See
and hear it soon. We think you'll
agree that it delivers a degree of
exce lence never before avail-
able at such a modest price.

Fcr complete technical infor-
mation write: Harman-Kardon,
Inc., 55 Ames Court, Plainview,

N.Y. 11803.

harman kardon
5. subsidiary of Jervis Corp.

CIRCLE NO. 25 ON READER SERVICE CARD
APRIL 1969 85



Because accuracy of
reproduction is essential,
AR -3a speaker systems
are used by
Connoisseur Society.

For their Vienna recording sessions with internationally distinguished Czech pianist
Ivan Moravec, Connoisseur Society brought AR -3a speaker systems from their New Yorkfacility. Earlier recordings by Moravec on Connoisseur Society records have received
awards for outstanding technical and musical excellence. The newest release in the
series is record CS 2010, piano music of Debussy and Ravel.
Acoustic Research makes AR speaker systems, amplifiers and turntables. All are de-scribed in our catalog, obtainable for the asking.

INC.
ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge, Mass. 02141

Overseas Inquiries: Write to AR International at above address.CIRCLE NO. ON READER SERVICE CARD
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Reviewed by WILLIAM FLANAGAN  DAVID HALL  GEORGE JELLINEK  IGOR KIPNIS  ERIC SALZMAN

RECORDING OF SPECIAL MERIT
BARBER: Concerto for Violin and Or-
chestra, Op. 14. MILHAUD: Concerto for
Violin and Orchestra. Claire Bernard (vio-
lin) ; Orchestre National de l'Opera de
Monte Carlo, Edouard Van Remoortel cond.
WORLD SERIES ® PHC 9105 $2.50.

Performance: Clean and to the point
Recording: Excellent
Stereo Quality: Fine

Although the coupling of these composers
looks arbitrary in print, and although there
is nothing in either piece that is likely to
change your view of the world, I nonetheless
recommend this release-because the music
gives pleasure and because each work makes
subtle points about either its composer or the
music of the middle years of our century, or
both.

The Barber Concerto, which is reasonably
well known in the United States, was com-
posed in 1.941, when the In Things among
American composers were the conscious na-
tionalist gesture or neo-classicism a /a Stra-
vinsky. Particularly at this point in his career,
Barber was a loner-a gifted, successful one,
make no mistake about it --and would have
truck with neither. A lyrical eclectic by na-
ture, Barber laid his influences on the line in
the Concerto-a hit of Sibelius, a moment
surprisingly like Shostakovich-hut there is
also a good deal of Barber's elusively per-
sonal youthful lyricism. In 1941, I had barely
begun to explore Brahms and Beethoven and
knew nothing of the contemporary musical
scene; but I would bet the proverbial dollars
to doughnuts that the In Crowd must have
been pretty patronizing about the work. Lit-
tle could they have known that in 1969, when
even the subsequent In Thing (post-Weber-
nism) is beginning to sound old hat, Bar-
ber's Concerto would sound fresher, truer,
and more real than all but a handful of pieces
by the imitators of Stravinsky, Copland,
Harris-and, oh yes, [ forgot, Hindemith.

I don't have the most recent Schwann cat-
alog handy, but the relatively recent one I
have just consulted does not list the Mil-
haud Concerto, which was written while
the composer was in residence at Mills Col-
lege, California, in 19-16. In any case, this is
my first contact with the piece-not of itself
a critical cultural deficiency, because Mil -

Explanation of symbols:
= stereophonic recording

(M)= monophonic recorrline
= mono or stereo version

not received for review

baud is one of those composers so exasperat-
ingly prolific and, resultantly, so variable in
quality that it would take at least a year of
forty -hour -a -week study to learn the Mil-
haud canon sufficiently well to be able to
separate the wheat from the chaff. Well, the
Violin Concerto is not only wheat, but a
work that provokes both surprise and specu-
lation. For example: few twentieth-century
composers have more personal, immediate-
ly recognizable styles than Milhaud. Yet,
unbriefed, I'm not entirely certain I would
have sworn the work was his. Yet, given that
information alone, I'm quite certain I would

SAMUEL BARBER
A photograph taken in 1962

have guessed it to have been influenced by
what was in the air during Milhaud s stays
in the United States. At its worst, Milhaud's
music (since the fun -and -games of the Twen-
ties) can be a meandering, amorphous, self -
resembling, polytonal discourse over which
floats a highly characteristic melodic line.
But the Violin Concerto is almost severely
classical in its structural clarity; the typically
opaque polytonal texture has been scrubbed
clean and often discarded. What is more sur-
prising is the unmistakably American-spe-
cifically Coplandesque-intervallic structure -
texture that appears in the orchestra both at
the end of the first -movement cadenza and in
spots in the beautiful slow movement. Scarce-
ly less unexpected are the undisguised fig-
urational flourishes and chordal punctuations
of Stravinsky's neoclassic manner; they all
but leap out of the final movement. But
nothing I Iv e written alters the fact that the

piece is one of the best I know by Mi lhaud-
composed since 1940.

The performances are crisp, definitely of
the no-nonsense variety. The sonics are excel-
lent; the release, viewed either as sheer plea-
sure or as object of musical study, is uncom-
mon iy worthwhile. W. F.

BARTOK : Music for Strings, Percussion,
and Celesta. STRAVINSKY : Firebird
Suite (/ 9 / 0). BBC Symphony Orchestra,
Pierre Boulez cond. CourmmA C) MS 7206
$5.98.

Performance: Bartok good, Stravinsky
excellent

Recording: Very good
S-ereo Quality: Very good

The special item of interest here is the Stra-
vinsky, partly because it is the not -so -well-
known 1910 Suite, and partly because it is so
marvelously performed by Boulez and the
British musicians. Boulez is, of course,
known for his affinities-as a conductor if
not as a composer-with Stravinsky, and per-
haps it ought not to be such a surprise that
his Firebird is so skillful and fresh, set forth
with perfect strokes of balance, dynamics,
color, and rhythmic energy. As Boulez points
out it his notes, the work, in spite of its Ro-
mantic connotations, already suggests Stra-
vinsky's mature harmonic style in the open-
ing measures, and the rhythmic phraseology
and energy of the Dance of Kastchei clearly
adumbrates the Rile of Spring. What he does
not mention, curiously, are the obvious and
strong affinities with Debussy, affinities that
certainly appeal to the French musician, and
which, in no small measure, help to explain
the success of his reading here. The original
Suite differs considerably from the later and
more familiar one-notably in the extended
versions of the Introduction and the Fire -
bird's Dance, in the inclusion of The Prin-
cesse.,' Game with the Golden Apples and
The Princesses' Khororod, and in the fact
that it ends with the Infernal Dance of the
Subjects of Kastchei, thus omitting entirely
the familiar Berceuse and Finale!

Bartok's MSPC (as it is known in the
trade) is by now one of the most -recorded
works of the modern repertoire-it is writ-
ten for double string orchestra, and its excep-
tional vogue has at least something to do
with the fact that it is ideal for stereo. Bou-
lez's version is very impressive, particularly
in the slow, chromatic (and partly Impres-
sionistic) movements One and Three; the
diatonic, dancy-folksy movements go just a
little less well. This seems not so much a
question of style as of under -rehearsal; the
musicians do not quite achieve that incredi-
ble rayshed sound, perfect asymmetrical sym-
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Stereo Review
Record
and Tape
Service

Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? STEREO REVIEW Record
and Tape Service to the rescue!
Not a record club-no discounts,
no special deals. We're here sim-
ply as a service to those of our
faithful music -loving readers who
are about to give up the search for
"hard -to -get" records and tapes.
If you want help in your musical
dilemma, all you need do is com-
plete the coupon below and mail
it in with your remittance. We'll

see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.

And if you've been having a hard time finding some favorite record-
ing not reviewed in this issue, we'll do our level best to find it for you
also. Simply fill in as much information as you have available (title,
manufacturer, record number) on the coupon below and we'll do the
rest. If you're not sure of the price, we will be happy to mail your order
C.O.D.

STEREO REVIEW RECORD & TAPE SERVICE  DEPT. SD
ONE PARK AVENUE  NEW YORK, NEW YORK 10016

Please send the records and/or tapes requested below. I understand you will
pay shipping and handling charges and that all records and tapes are fully guar-
anteed against damage or defects.
0 Check or Money Order for $ is enclosed.
0 C.O.D. (Within the continental limits of the U.S. only. No C.O.D. for APO's

and FPO's).

For Air Mail shipments in the United States only, add $1.00 per record
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PAGE NO.
OF REVIEW RECORD OR TAPE TIRE

RECORD (TAPE)
NUMBER (SEE

REVIEW)
MANUFACTURER PRICE

(SEE REVIEW)

...

(New York State residents add local sales tax)
Total

Name (please print)
469

Address

City State Zip

88

metry, and powerful accentual energy that
one has come to expect from Boulez-and
finds in the Firebird. Still, this is hardly a
negligible performance, and a reasonable
pairing for what is-Berceuse-Finale or no
-an extraordinary override. Good sound on
the test pressings. E. S.

BERLIOZ: Te Deum, Op. 22. Alexander
Young (tenor) ; London Philharmonic Choir
and Dulwich College Boys Choir; Denis
Vaughan (organ); Royal Philharmonic Or-
chestra, Sir Thomas Beecham cond. ODYSSEY
® 32 16 0206 $2.49.

Performance: Strong
Recording: Inadequate
Stereo Quality: Ersatz

Odyssey has done us Berliozniks a great fa-
vor by restoring to the catalog this Beecham
performance, the one and only commercial
recording ever made of the composer's great
Te Deum for three choruses, orchestra, and
organ. Not that the disc is anything more
than a stopgap-it was recorded in 1953, and
given the state of the sonic art then, it is lit-
tle more than a shadowing forth of the mu-
sic's intricacies and splendors. The original
monophonic recording could not have been
expected to capture one important dimension
of this work: the spatial relationships of the
three choruses and the orchestra. And other
problems beset the disc (I have not heard
the Columbia original, so I cannot say wheth-
er the sham stereo adds to or detracts from
what the engineers started with). Only the
organ and the solo tenor come through well;
even with the help of a low -end boost, the
basses of the choruses are almost inaudible
throughout the Dignare Domine and else-
where, and in loud passages voices and in-
struments both are lost in a harsh blur. But
technically inadequate as the recording is, it
has merits beyond merely whetting the appe-
tite for a successor: the choruses sing quite
beautifully, and so does Alexander Young in
the Te ergo quaesumus-he treats it almost
operatically. Beecham's generalship of these
gargantuan forces did not call forth absolute
precision, but it did produce a strong sense
of both the scope and the depth of this score.
Still, I hope that the Te Deum is near the top
of the list of Colin Davis' recording plans in
this centennial year of Berlioz's death.

Robert S. Clark

BONDON: Concerto de Mars (see CAS-
TELNUOVO-TEDESCO)

RECORDING OF SPECIAL MERIT
BRUCKNER: Eight Motets: Graduale
"Locus iste"; "Ave Maria"; Antiphon
"rota pulchra es Maria"; Alleluja-Vers
"V irga Jesse"; Graduale "Ecce sacerdos"4
Graduale "Os justi"; Hymnus "Vexilla
regis"; Graduale "Christus factus est pro
nobis." 150th Psalm. Maria Stader (so-
prano), Chorus of the Berlin Opera and
Berlin Philharmonic, Eugen Jochum cond.
(in the Psalm); Richard Holm (tenor):
Hedwig Bilgram (organ) ; Chorus of the
Bavarian Radio, Eugen Jochum cond. (in
the Motets). DEUTSCHE GRAMMOPHON 0
136552 $5.79.

Performance: Excellent
Recording: Excellent
Stereo Quality: Good

(Continued on page 90)
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M2S 794
( A 2 -record set ) / M2Q 1065'

LEONARD BERNSTEIN
BEETHOVEN NINTH SYMPHONY
ARROYO. SARFATY, DI VIRDILIO, SCOTT

THE JUILLIARD CHORUS
2

ter THE CHORALFANTASY
,f I RUDOLF SERKIN

THE WESTMINSTER CHOIR
THE NEW YORK PHILHARMONIC

He uses words like "psychedelic"
to describe a Berlioz symphony. He digs

rock and jazz. He knows what's
happening today. He's Bernstein: The man who

conducts for people and not the critics.
And you'll hear exactly what we mean

in these five new albums:

On Columbia'" Records and Tape.

D3S 781
( A specially priced 3 -record set)

LEONARD
BERNS-EIN
THE GF EAT

TOIAIKOVSKY
SYMFHOWIES

No. 4 in F ninor
No. 5 in E ninor
No.6 in B ninor,

"Pathaique"
NEW YORK

PI -BL HARNIONIC

3 RECURD SET

LEONARD BERNSTEIN
NEW YORK PHILHARMONIC

THE JOY OF MUSIC
2 Mambo from 'West Side Store

R'fE`-p Hoo-Dowaifrorn "Rodeo"
°wow,. roi

Caailido,
Orphous in r. Undorworld,
Th. Mom/ Vivo, of Windsor,

Williorn Toll (Finale) ela,
* ...and twelve more .......07,,,
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fl.
M2X 795

( A specially priced 2 -record set

MS 7177

VAUGHAN WILLIAMS

SYMPHONY NO. 4 IN F MINOR

SERENADE TO MUSIC
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LEONARD BERNSTEINorma
NEW YORK PHILHARMONIC
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SHOSTAKOYICH /SIXTH SYMPHONY

PROKOFIEY/SCYTHIAN SUITE

LEONARD BERNSTEIN

NEW YORK PHILHARMONIC

You don't have to know the difference
between an Allegro con brio and an

Andante misterioso toenjoy Bernstein!

MS 7221



These are very good performances of very
beautiful pieces-mostly unaccompanied
(one motet has brass and organ and the
psalm is a major work with soprano solo
and symphony orchestra as well as chorus).
All of these performances were previously
issued on the fourth sides of two three -sid-
ed Bruckner symphonies. All put together,
it's a lot of rapturous, triadic, non -contrapun-
tal choral earnestness, but it is all (endless-
ly) heavenly and very well performed and
recorded, too. E. S.

CASTELNUOVO-TEDESCO: Quintet for
Guitar and String Quartet, Op. 143. Man-
uel Lopez Ramos (guitar); Parrenin Quar-
tet. BONDON: Concerto de Mars for
Guitar and Orchestra. Manuel Lopez Ra-
mos (guitar); Orchestre des Concerts
Lamoureux, Konrad Ragossing cond. RCA
VICTROLA VICS 1367 $2.50.

Recording: Good
Performance: Convincing
Stereo Quality: Okay

Although I suppose Castlenuovo-Tedesco is
the "name" composer involved here-the
one most likely to sell the record-I per-
sonally find his Quintet, like most of his
music, bland, excessively comfortable, with-
out personality but, withal, highly profes-
sional. Bondon's Concerto, on the other hand,
is of far greater interest, although the com-
poser's music is pretty much news to me.
The piece makes adventurous use of the
guitar, its harmonic texture has bite, and its
contrapuntal fabric and constructive methods
suggest a composer who is not only gifted
but willing to take risks. If Bondon's road is
a little bumpier than Castelnuovo-Tedesco's,
the ride is still more interesting. IV. F.

CHAUSSON: Poeme for Violin and Or-
chestra, Op. 25. RAVEL: Tzigane. SAINT-
SAENS: Havanaise, Op. 83; Introduction
and Rondo Capriccioso, Op. 28. Igor Ois-
trakh (violin) ; Moscow Radio Symphony
Orchestra, Gennady Rozhdestvensky cond.
MELODIVA/ANGEL ® SR 40077 $5.79.

RECORDING OF SPECIAL MERIT
CHAUSSON: Poeme for Violin and Or-
chestra, Op. 25. RAVEL: Tzigane. VIEUX-
TEMPS : Violin Concerto No. 4, in D
Minor, Op. 31. Arthur Grumiaux (violin) ;
Lamoureux Orchestra, Manuel Rosenthal
cond. PHILIPS ® PHS 900195 $5.98.

Performance: Oistrakh excellent,
Grumiaux superb

Recording: Both good, Melodiya more vivid
Stereo Quality: Both very good

These two releases offer a virtual glorifica-
tion of French music for violin and orches-
tra. The duplications (Chausson and Ravel)
are, in a way, regrettable, yet they serve in a
valuable way to allow one to compare the
styles of two eminent masters of the bow.

It is surprising that the D Minor Violin
Concerto of Henri Vieuxtemps, a gem among
the old-fashioned virtuoso concertos, has
never become a recording staple. For two
decades, Jascha Heifetz's dazzling perfor-
mance (Victor DM 297, never transferred to
LP!) held a monopoly in the catalog. Its
successor, Zino Francescatti's fine account on
Columbia ML 5184, was deleted after only
a few years. The present disc, the first stereo
version, deserves a longer life. Grumiaux

plays the piece lovingly, with luminous tone
and admirable dexterity. There is a proper
air of reverence in his treatment of the soar-
ing andante religioso melody, and the last
movement has plenty of dash and fire. In
the Scherzo, Grumiaux does not try to match
the lightning speed and daredevil approach
of Heifetz (will anybody, ever?), but his
playing leaves nothing to be desired in terms
of spirit and accuracy.

In the Chausson and Ravel pieces, Grumi-
aux is steadier and more relaxed, while Ois-
trakh displays more variety and more tem-
perament. The Russian artist's heavier vi-
brato and stronger bow pressure may be
preferred by those who like a fiery approach
in this repertoire. For me, the elegance
and absolute control of Grumiaux, mixed
with just the right amount of passion, is pref-
erable. But Oistrakh's playing is never less

Next Month in

Stereo Review
Part Two of a Two -Part

Examination of the "New" Music:
Composer

JOHN CAGE
By Richard Kostelanetz

Is "Concert -Hall Sound"
Possible (or Desirable) in the Home?

Anyone Here Play Harmonica?

than admirable, and his Introduction and
Rondo Capriccioso ranks with the most ex-
citing treatment of this favorite on records.

The orchestral backgrounds conform to the
personalities of the violinists involved: the
support given to Oistrakh is more colorful,
that to Grumiaux more suave. It is, in fact,
too suave in the Adagio movement of the
Vieuxtemps concerto: the orchestra is not
given enough prominence when it sings the
theme against the simple countermelody for
the solo violin. Chalk this up to critical
hairsplitting, however-the Grumiaux disc
is superb, the Oistrakh is delightful all the
way. G. J.

CHOPIN: Ballades: No. 1, in G Minor,
Op. 23; No. 2, in F Major, Op. 38; No. 3,
in A -fiat, Op. 47; No. 4, in F Minor, Op.
52; Fantasia, in F Minor, Op. 49. Peter
Frankl (piano). TURNABOUT (§) TV 34271
$2.50.

Performance: Small-scale but good
Recording: Satisfactory
Stereo Quality: All right

ballades and the Fantasia-young Mr. Frankl
cultivates a tautness of phrasing and rhythm
that makes his performances seem rather
small in scale. His handling of the more
lyrical middle ballades sounds more effec-
tive to my ears. However, at $2.50, this disc-
originally issued on Vox in 1964-is one of
the best Chopin buys in the Schwann catalog.
Those who don't mind paying double the
price understandably will go for the Ash-
kenazy and Rubinstein readings of the bal-
lades, for these pieces want the grand Ro-
mantic manner in addition to the kind of
rhythmic precision and glittering passage -
work offered by Frankl. As far as I am con-
cerned, the great F Minor Fantasia has yet
to achieve full realization in an up-to-date
recorded performance. Will it be Ashken-
azy or Horowitz or someone else who will
finally turn the trick with this stirring
work ? D. H.

RECORDING OF SPECIAL MERIT
CHOPIN: Concerto No. 2. in F Minor,
Op. 21; Grand Fantasy on Polish Airs,
Op. 13. Artur Rubinstein ( piano), Phila-
delphia Orchestra, Eugene Ormandy cond.
RCA ® LSC 3055 5-1.98.

Performance: Slick
Recording: Dazzling
Stereo Quality: First-class

A simple look at the cast and producers of
this record tempted me simply to concede
that it was a Recording of Specil Merit and
not bother to listen to it. Since the editors
would take a dim view of such a critical
practice, I could do no such thing; but, ex-
cepting the opportunity to hear the Grand
Fantasy (I never had), there were no sur-
prises. Rubinstein and Ormandy have col-
laborated in an impeccable performance of
the Chopin Concerto. I have often had the
impression that the pianist has played Cho-
pin to the point of no return, but there is a
youthful, ebullient quality to his work here
that is refreshing. Ormandy's collaboration
puzzles me a little. Chopin's orchestration,
unless I am deluded, is rather on the thin
side. It could be the result of RCA's daz-
zling recorded sonics, it could be the dazzling
sonority of what is legendarily known as
the "Philadelphia sound," or it could be a
combination of both, but in this recording,
Chopin's reticent orchestration comes out
sounding like Berlioz at times. Still, it's
quite an effect, and, right or wrong, I am
not about to put it down.

The Grand Fantasy on Polish Airs was
composed when Chopin was eighteen and
just before his flight from Poland to Paris.
It's a youthful piece-precocious, represent-
ing the awakening of genius-but it doesn't
quite come off with the almost invariable
formal and textural perfectionism that I as-
sociate with Chopin. The piece rambles a
bit, and its overt Polish folklore is some-
how too raucous for Chopin's already ele-
gant, refined style, or perhaps it was merely
a youthful failure of technique in integrat-
ing the two. Hearing it is nonetheless an in-
teresting musicological encounter, and it's
good to feel that one has had his first ex-
posure to the piece in as classy a perfor-
mance as this.

Both sound and stereo effect are excel-
lent. What more can I say? 11°. F.

In the bigger Chopin-the first and fourth (Continued on 92)
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If you plan to spend less than $79.50 for an automatic turntable,
you're reading the wrong magazine:

Most of the people who read this
magazine know that you can't get
high fidelity sound from a cheap
record changer. Or a high degree of
enjoyment. Or, for that matter, the
peace of mind that comes with
knowing that your records are being
handled with precision and care.

If you spend less than $79.50 (the
price of the Dual 1212) you won't get a
changer that will track a high -
compliance cartridge at one grain,
flawlessly.

Or compensate precisely
for tonearm skating at low stylus
forces.

Cheaply made record changers
tend to be plagued by audible rumble,
wow and flutter. Any regular reader
of this magazine knows thcr . (Rumble,
wow and flutter of the Dual 1212
easily surpass NAB standards for
broadcast turntables.)

And no cheap changer includes a
feathertouch cueing mechanism that
gently lowers the arm anywhere on

the record. (A feature of every Dual.)
Or a variable -speed

pitch control that lets you "tune"
any record over a half-
tone range. (Another feature of all
Duals_}

So if you want a high fidelity
record changer, and you're willing to
spend a Jew extra dollars to get one,
you've just read the right ad.
United Audio Products, Inc.,
535 Madison Ave.,
NewYork,NX.10022.

Dual



RECORDING OF SPECIAL MERIT

DELIBES: Lakme. Joan Sutherland (so-
prano), Lakme; Jane Berbie (mezzo-so-
prano), Mallika; Alain Vanzo (tenor) ;
Gerald; Claude Cales (baritone), Frederic;
Gabriel Bacquier (baritone), Nilakantha;
Emile Belcourt (tenor). Hadji; Monica Sin-
clair (contralto), Mistress Bentson ; Gwenyth
Annear (soprano), Ellen; others. Monte
Carlo Opera Chorus and Orchestra. Richard
Bonynge cond. LONDON C) OSA 1391 three
discs $17.37.

Performance: Sutherland outstanding
Recording: Excellent
Stereo Quality: Excellent

The charm of Lakme lies in its lack of pre-
tentiousness. Its music is a tuneful mélange

of perfumed, sinuous Orientalism, cast over
a very simple story in which complications
gather in an orderly fashion and are even-
tually resolved neatly and predictably. There
is more musical substance in many operet-
tas, but what little musical interest there is
in Lakme is handled skillfully and with un-
erring taste in this new production.

London Records is to be congratulated for
replacing its serviceable fifteen year -old mono
set of the opera with a superior new stereo
version. The gentle, wistful character of
Lakme proves an ideal vehicle for the lus-
trous voice and inward, monochromatic
Sutherland vocal personality. We accept her
portrayal of the distant, mysterious Hindu
maiden without question, and rejoice in the
sounds which, while unintelligible as al-
ways, are constantly bewitching. Her "Pour-

DGG collectors are positive thinkers.
And we've got a powerful new release for them tc be optimistic
about. Featuring a deluxe 5 -record set of the world's fiiest harpsi-
chordist, Ralph Kirkpatrick, performing Bach masterpieces. In addi-
tion are two new Karajan albums, Eschenbach with the Amadeus
Quartet, three exciting Henze premieres, and a 2 -record set of Hugo
Wolf compositions, many of them recorded here for the first time.
A thinking man's collection. For the connoisseur who is positive
in his taste. From Deutsche Grammophon.

,-ArxissxmasoLins

THE ART OF RALPH KIRKPATRICK

PROKOFIEY

SYMPHONY NO.5
!CARMAN  BERLIN PHILHARMONIC

139 040

BRAHMS

PIANO QUINTET IN F MINOR
ESCHENBACH  AMADEUS QUARTET

'Deutsche
count tutvhcit

139 397

MOZART:'LE FOUR HOW CCI:ERTOS
KARAJAU  BERLIN PH LHAIMONIC

139 038

HENZE

DOUBLE COICERTOFANTSIA.SONATA
Kuaj in  Berlin Philkarmerie

1.39 396

HUGO WOLF: ITALIAN iE REMADE
PENTHESILEA  VOCAL WC I.KS

twr,4.. Tvona s Shlovr

139 426/427

DGG Records are distributed by MG NI Records, a division of
Metro -Goldwyn -Mayer Inc. Canadian dist: Polydar Records, Ltd

quoi dans les Brands bois" has the sensu-
ousness and control of a flute; her Bell Song
is all sparkle and virtuosity; and she executes
the arduously difficult upward phrase at the
conclusion of the third -act Berceuse (from
middle D to high C) with an exquisitely
turned diminuendo.

The show is pretty much all Sutherland,
but there is able assistance. The smooth
mezzo of Jane Berbie blends harmoniously
with Sutherland's tones in their Act I duet;
Cales and Belcourt turn in expert and well -

sung characterizations. Vanzo's light voice
tightens in the higher reaches-more than
his slender vocal means are needed to make
the role of Gerald exciting-but he is better
than adequate. Bacquier (a kind of French
Tito Gobbi) projects a strong Nilakantha,
but his vocal timbre is too light. The role
was once the domain of the likes of Leon
Rothier and Ezio Pinza, and their kind of
basso weight is needed for the right balance
and authority. Bonynge's conducting is char-
acterized by the kind of placid repose that
befits the opera, and, aside from one im-
perfect passage in the brass, the orchestra
gives a good account of itself.

In sum, we have here an admirable dis-
play of the Sutherland bravura, and a praise.
worthy presentation of an unexciting but
gently soothing opera. G. J.

ELGAR: Cockaigne-Concert Overture,
Op. 40; Chanson de matin, Chanson de
nuit, Op. 15; Serenade for Strings, in E
Minor, Op. 20; Pomp and Circumstance
Marches, Op. 39: No. 1, in D Major, No.
4, in G Major. Royal Philharmonic Orches-
tra, Pro Arte Orchestra, George Weldon
cond. RCA VICTROLA ® VICS 1377 $2.50.

Performance: Bright
Recording: Likewise
Stereo Quality: Good

This is an odd grab-bag of the lighter Elgar,
but George Weldon's bright and extroverted
readings of the evocative Cockaigne and of
the rather saccharine Serenade are more to
my taste than the weightier treatments by
Colin Davis and Sir John Barbirolli, respec-
tively. The two Pomp and Circumstance
marches are smartly and brilliantly done,
too, and I'm sorry that Weldon did not do
the entire set of five. The two Chansons
come more under the rubric of salon music,
and are well done as such.

The recorded sound is bright and spacious,
with the obbligato organ parts at the end of
Cockaigne and of Pomp and Circumstance
No. 1 clearly audible. D. II.

FALLA: El Amor brujo. Nati Mistral (so-
prano). GRANADOS: Goyescas: Inter-
mezzo. RAVEL: Alborada del gracioso;
Pavane pour une infante defunte. New
Philharmonia Orchestra, Rafael Friihbeck de
Burgos cond. LONDON ® CS 6521 $5.79.

Performance: Sensuous but not stinging
Recording:Superb
Stereo Quality: Spacious

When the one -act ballet El Amor brujo
("Love the Magician" or "Wedded by
Witchcraft") was first performed in Barcelo-
na in 1916, critics panned it because they
felt it wasn't Spanish enough! Since then,
this piece about Candelas, the gypsy girl
who seeks to exorcise the ghost of her dead
lover so that she can marry her new boy

(Continued on page 94)
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A 14" Woofer
In A Bookshelf System Gives

Floor Speaker Sound
In Less Space
At Lower Cost

New Heathkit AS -48 Only $169.95
 Two custom -designed JBL° speakers  14" woofer for clear, solid bass response
 2" direct radiator tweeter delivers clean, transparent highs  Extended 40-20,000
Hz frequency response  Handles up to 50 watts program material  High ef-
ficiency permits use with lower power amplifiers  High frequency level control
 Rich pecan finish cabinet  Vertical or horizontal installation  Easy. one evening

assembly

Until now, if you wanted a speaker system that performed like a floor
system, you bought a floor system ... and paid the price - in money
and less living space. You don't have to anymore ... we've taken the
performance of an expensive, space -consuming floor system and put it
on the bookshelf- the new Heathkit AS -48.

Two Custom -Designed Speakers . . . built by famous JBL to Heath's
exacting specifications. A 14" woofer is extremely rare in a bookshelf
system, but the AS -48 has one -- and it really delivers. A massive 111/2

pound magnet assembly and a 4" edgewound copper ribbon voice coil
combine with a special inert, self -damping cone material to produce
clean, crisp bass down to 40 Hz . . . without doubling or annoying dis-
tortion from overload. An RLC-type crossover network sends all fre-
quencies above 2000 Hz to the 2" direct radiator tweeter. The combination
of a Vi pound magnet structure and rigid cone produce natural, un-

The New Heathkit AS -38 Bookshelf System also
has JBL speakers...a 12"
woofer and 2" tweeter.
45-20 kHz response...
handles up to 40 watts
program...handsome
walnut finish.

colored highs up to 20,000 Hz. The total result is a sound no other book-
shelf system can match, at any price.

Lngmeered For Discriminating Audiophiles. Heath engineers didn't stop
with just an excellent choice of speakers for the AS -48. They included a
precision, three -position high frequency level control that lets you balance
the highs to compensate for room acoustics or speaker placement. A
switch is used in place of the usual continuously variable control to insure
exact balance between each system. The AS -48 will handle up to 50 watts
of program material, makim2, it the ideal system for use with the higher
power amplifiers and receivers popular today. It also boasts very high
efficiency, and will deliver creditable results when driven with as little
as 8 watts. The one-piece ducted port cabinet is another example of total
engineering . . . it results in an enclosure that is always "tuned" - air
leakage through the back panel is eliminated. Assembly is also made
easier ... all components mount from the front of the rich pecan finish
cabinet, and the AS -48 goes together in an evening. Measures only 14"
high x 231/2" wide x 12" deep ... installs either vertically or horizontally.
Put the superb performance of a floor system on your bookshelf now ...
With the new Heathkit AS -48.

Kit AS -48, 57 lbs. $169.95'

I-
HEATH COMPANY, Dept. 40-4
Benton Harbor, Mich. 49022

 Enclosed is $ plus shipping. Please send models

 Please send FREE 1969 Heathkit catalog.

Name

Address

City State Zip

Prices & specifications subject to change without notice. HF-224
*Mail order prices; F.O.B. factory.

Kit AS -38, 49 lbs. $144.95' i-
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Two dynamite groups cut loose
in the wildest, free-rompin'est
original soundtrack recording to
ever happen. The Byrds take off
...and supergroup Steppenwolf
shake the world with their smash
hit "Rock Me."

On ABC
ABC RECORDS, INC

NEW YORK/BEVERLY HILLS
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friend, Carmelo, has become a staple in the
world's musical diet, and its famous Ritual
Fire Dance has been overplayed to the ex-
haustion of the world's ears. El Amor brujo
has fared particularly well on records, where
the variety of its rhythmic and tonal colors
and the exciting interspersing of the solo
arias for Candelas make for a stirring ex-
perience when the right conductor is at the
helm, the right forces playing, the right
soprano or mezzo-soprano singing. I remem-
ber one astonishing old record in which the
dancer Argentinita, who had made the part
her own, could be heard clicking her heels
in flamenco patterns as she intoned the
"dance of the game of love." I count nine
versions in the current Schwann catalog be-
fore this new one, some of them featuring
the voices of such singers as Grace Bumbry,
Victoria de los Angeles, Leontyne Price, and
Shirley Verrett. Of these, Miss Verrett's,
with Stokowski and the Philadelphia Or-
chestra, seems to me still the version that
strikes the best balance between flame and
form-with the exception of the older and
even more sensuous Stokowski mono disc
(now out of print) featuring the mezzo of
Nan Merriman. Friihbeck, looking like Drac-
ula on the album cover, exhorts his players
to a spacious performance, abounding in
great arcs of sweet sound, but short on the
necessary taut Iberian bite; as for Miss Mis-
tral, there is idiomatic authenticity and mu-
sical validity in her treatment, but too little
of the savagery needed to add real impact
to her arias. The effect must come across
at once, or the spark fails to strike. The
other familiar pieces in this package are
played with the expansive approach this con-
ductor favors, building up to vast swoops of
vivid tonal color. The Alborada del gracio-
so ("Morning Song of a Buffoon") especial-
ly comes off brilliantly. I'd thought the Cluy-
tens version on Angel was absolutely the last
word where this piece was concerned, but
Frilhbeck has, as they say in the commercials,
seen more in it and got more out of it.

Paul Kresb

GABRIELI: Canzon Septimi Toni No. 2;
Canzon Duodecimi Toni; Canzon a 12 in
Echo; Sonata Octavi Toni; Canzona per
Sonare No. 27; Canzon Quarti Toni; Can-
zon a 12; Canzona per Sonare No. 28;
Sonata plan' e forte; Canzon Primi Toni;
Canzon Septimi Toni No. 1; Canzon Noni
Toni; Canzona per Sonare No. 2. Phila-
delphia Brass Ensemble; Cleveland Brass
Ensemble; Chicago Brass Ensemble. Col.us4-
Bin ® MS 7209 $5.98.

Performance: Spectacular
Recording: Spectacular
Stereo Quality: Spectacular

Spectacular, spectacular, spectacular. And, in
case you didn't get the message, SPECTACU-
LAR ! Columbia didn't go all the way to
Venice to put this one together, but they did
fly the brass sections of the Cleveland and
Chicago Symphony Orchestras to Philadel-
phia to join the brass of the Philadelphia
Orchestra-which, of course, still recorded
for Columbia those many months ago-in
music by Gabrieli for two and three brass
choirs. All of it comes from the famous
Giovanni Gabrieli collections of 1597 and
1608 for multiple wind choirs, and it is
brilliantly played on modern brass and re-
corded to maximum effect-depth, reson-

(Continued on page 97)



Incomparable ...
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Heathkit AR -15 AM
Dozens of new stereo receivers debut every year and all claim simul-
taneous occupation of that singular pinnacle - perfection. Ad-
mittedly, some of the very expensive receivers are good . . . at the
time of their introduction. Few manufacturers would have the con-
fidence to suggest that the same product still retains its grasp on
perfection two years later.

We do.

Heath introduced the AR -15 almost two years ago, and we still
advertise it as "Incomparable" ... for the simple reason that it still
is. It is so undeniably advanced that others have just recently begun
to adopt some of the features Heath innovated two years ago . .

the crystal filter/integrated circuit combinations that deliver ideal

selectivity and never require alignment . . . the massive 150 watt
amplifier with its superb frequency response and ultra -low IM and
harmonic distortion . . . the use of two accurate tuning meters for
exact station selection . . . the readily accessible, but hidden secon-
dary controls . . . the elaborate noise -operated squelch circuit that
quiets between -station noise before you hear it. Many have tried,
but no one has succeeded in designing a receiver with all the per-
formance, features and value of the Heathkit AR -I5.

In the next column arc some of the specifications that have made
the Heathkit AR -I5 the world's fastest selling, most highly praised
AM -FM Stereo Receiver in the history of the industry. Every leading
audio critic, every major electronics editor, leading consumer testing
labs and thousands of owners agree that the AR -15 represents the
ultimate available today in a solid-state receiver. Compare these
specifications with those of other receivers - compare the prices -
compare the critical analyses made by the experts. You'll find that
the Heathkit AR -I5 is, in a word, incomparable.

Kit AR -15, (less cabinet), 34 lbs $339.95°

Assembled ARW-15, (less cabinet), 34 lbs $525.000

Assembled AE -16, optional walnut cabinet, 10 lbs $24.95"

FREE
HEATH KIT CATALOG
Now with more kits, more color.
Fully describes these along with
over 300 kits for stereo/hi-fi,
color TV, electronic organs, elec-
tric guitar & amplifier, amateur
radio, marine, educational, CB,
home & hobby. Mail coupon or
write Heath Company, Benton
Harbor, Michigan 49022.
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-FM Stereo Receiver
AR -15 SPECIFICATIONS

AMPLIFIER:
Continuous Power Output

IHF power output

Frequency Response
THD (full power output

on both channels)

IM Distortion

Phono Input Sensitivity
FM:

Sensitivity
Volume Sensitivity
Selectivity
Image Rejection
IF Rejection
Capture Ratio
THD
IM Distortion
Spurious Rejection

FM Stereo:
Separation

Frequency Response
THD

19 kHz & 38 kHz Suppression
SCA Suppression

r
HEATH COMPANY, Dept. 40-4
Benton Harbor, Michigan 49022

0 Enclosed is $ plus shipping charges.

Please send

100 watts into 8 ohms
(50 watts/channel)
150 watts into 8 ohms
(75 watts/channel)
+0, -1 dB, 6 Hz to 50 kHz

Less than .5% from 20 Hz - 20 kHz
Less than .2% V, 1 kHz

Less than .5% (full output,
both channels)
Less than .2% (1 watt output)

2.2 mV (overload 155 mV)

Less than 1.8 uV

Below measurable level
Better than 70 dB

Better than 90 dB
Better than 90 dB
Better than 1.5 dB
.5% or less

.5% or less

Better than 100 dB

40 dB or greater V, middle frequencies
30 dB or greater 1' 50 Hz
25 dB or greater 10 kHz
20 c113 or greater (' 15 kHz

± 1 dB 20 Hz to 15 kHz
1% or less he 1 kHz with 100%
modulation
55 dB or greater
50 dB

(quantity & model)
0 Please send FREE Heathkit Catalog.

Name

Address

City
Zip

Prices & specifications subject to change without notice. HF-223

order prices; F.O.B. factory.

State
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HIGHEST FIDELITY

High fidelity. We've just gone past it.
We've united two of the most widely
acclaimed stereo components - the
Sony TA -1120 amplifier and the Sony
5000FW tuner. 5000+1120 = Model 6120,
the new Sony FM stereo/FM receiver.
This completely solid-state compo-
nent will raise enjoyment of music in
the home to new heights.
About the tuner used in the Sony 6120,
High Fidelity Magazine sa id,"/t logged
a cool 61 stations... the highest number
yet achieved." Sony's exclusive solid-
state i.f. filters, are responsible for
razor-sharp selectivity, superb stereo
separation and the elimination of
multi -path -caused distortion. And
these filters never need to be re-
aligned. Not so with ordinary reson-
ant circuits which must be realigned
for optimum performance from time
to time.
A clue to the amplifier's performance:
harmonic distortion less than 0.1% at
any frequency in the audio range at
full rated power output (60 watts per
channel into 8 ohms). Power to spare.
Distortion -free performance at all
listen inglevels.
Controls? Abundant and easy to use.
Lever switches select the most used
sources, for instant comparison be
tween original and recorded program
material; stepped tone controls,etc.

The Sony 6120' is a $699.50 bargain.
In terms of performance. And consid-
ering that the two components that
comprise it would cost about $900. Go
bargain hunting for higheSt fidelity.
Sony Corporation of America, 47-47
Van Dam Street, Long Island City,
New York, 11101. (Suggested list)

NEW SONY 6120
FM STEREO/FM RECEIVER

ante, antiphony, and all. Why no "Recording
of Special Merit"? Well, only because the
organizers of this record forgot one thing:
someone who knows something about how
music was performed in Venice in 1600. But
even when it's wrong, it is so magnificently
wrong-spectacularly, sensationally, glori-
ously unauthentic! E. S.

GOUNOD: Romio et Juliette. Mirella
Freni (soprano), Juliette; Franco Corelli
(tenor), Romeo; Eliane Lublin (soprano),
Stephano; Michele Vilma (mezzo-soprano),
Gertrude; Robert Cardona (tenor), Tybalt;
Henri Gui (baritone), Mercutio; Claude
Cales (baritone), Capoulet; Xavier Depraz
(bass), Frere Laurent; Pierre Thau (bass),
Le Duc; Christos Grigoriou (baritone),
Gregorio; others. Orchestra and Chorus of
the Paris Opera, Alain Lombard cond.
ANGEL ® SCL 3734 three discs $17.37.

Performance: Well -sung, but wanting
in authenticity

Recording: Good
Stereo Quality: Good

Gounod's lovely Romeo et Juliette, which
once enjoyed perhaps excessive populari-
ty, then suffered from equally undeserved
neglect, seems currently to be making a
comeback of sorts. Since its noble theme
works less well in opera than it does on the
dramatic stage (Berlioz had the right idea
when he turned his back on a conventional
operatic treatment), the theatrical success of
the Gounod work varies with the performers.
On records, it has been well served for the
past dozen years or so by London A 4310,
with Raoul Jobin and Janine Micheau in the
roles of the legendary lovers. The present
version, the first in stereo, offers singing of
undeniable attraction but a performance
somewhat wanting in stylistic unity. To bor-
row a phrase from a relevant source: ay,

there's the rub. It would be easy to take Angel
to task for entrusting the title roles to Itali-
an artists and thereby disrupting what is
on the whole a homogeneous production
steeped in the proper style. But speaking as
one who is familiar with certain basic re-
quirements of the record industry, I un-
derstand that an opera like Romeo et Juli-
ette cannot be launched upon the uncertain
waters of sales competition without super-
stars to keep it afloat: hence Franco Corelli
and Mirella Freni.

I understand, but I must still criticize.
Corelli's ardent singing is most appropriate
to Romeo's character, but his faulty diction,
explosive Italian mannerisms, and unsubtle
sliding attacks constantly clash with the op-
era's musical spirit. He does his most im-
pressive work in the finale of Act 3, which
he caps with a ringing (unwritten) high C.
But the aria "Ah! love-toi, soled!" is exces-
sively melodramatic, and the gentle duet
"Ange adorable" is overpowered with pas-
sion. There are admirable moments here and
there: the voice is a rich and gleaming instru-
ment, and several nicely turned diminuendi
show good artistic intentions. If only more
of that undeniably legitimate gold were visi-
ble through the brass plating !

Mirella Freni's French pronunciation also
leaves much to be desired, but her lovely tone
quality, natural and understated style, and
always tasteful, always disciplined singing
create a lovable and most enjoyable Juliette.
It is puzzling, however, that she disregards
the marcato accentuations given to each

quarter note in the opening of her Arietta,
turning the phrase into a descending chro-
matic run.

Romeo et Juliette requires a large sup-
porting cast, and, happily, the present per-
formers are at least adequate or better in
every instance. I was most impressed with
the charm and vocal elegance of Eliane Lub-
lin (Stephano) and the suave if somewhat
youthful -sounding Claude Cales (Capoulet).
The Mercutio is a bit bland, and Xavier
Depraz, the Friar Laurence and an excellent
artist, has been heard to better advantage be-
fore.

In the first act, Alain Lombard's pacing
seems too energetic, causing M. Gui con-
siderable difficulty in keeping up with the
brisk tempo of the Queen Mab Scherzo.
Thereafter, however, the performance settles
into the appropriate mood, in which the
all-important love scenes have their requisite
repose and poetry, and the orchestral execu-
tion is of a consistently high quality. The
same applies to the recorded sound, despite
some inconsistencies-different aural pres-
ence allotted to Capoulet in different scenes
for one, the elevation of the triangle to the
rank of a quasi -solo instrument in the Valse,
for another.

There are several cuts: the omission of
two scenes in Act IV conforms to standard
practices at the Paris Opera, and the duets in
both the Balcony and the Bridal Chamber
scenes are abbreviated. None of these is
really damaging, and I am not sufficiently
familiar with the opera to say whether or
not these scenes are given more fully in
other productions. My overall verdict: Gal-
lic purists may quibble, but the more tol-
erant will find much to enjoy in this Romeo
et Juliette. G. J.

GRANADOS: Goyescas: Intermezzo (see
FALLA)

GRIEG: Piano Concerto, in A Minor (see
Best of the Month, page 81)

HANDEL: Six Organ Concertos, Op. 7.
Call Weinrich (organ of the General Theo-
logical Seminary, New York City); Arthur
Fiedler Sinfonietta, Arthur Fiedler cond.
RCA ® LSC 7052 two discs $11.96.

Performance: Very commendable
Recording: Excellent
Stereo Quality: Fine

This seems to be the second installment of
Handel's Organ Concertos, from Messrs.
Weinrich and Fiedler, they having previous-
ly recorded the complete Op. 4 set. As in the
earlier recording, there are some excellent
things here: a fine account of the solo part,
with some very effective interpolations from
some of Handel's other music for the ad lib
movements; a sprightly, wonderfully spir-
ited accompaniment; and, finally, a first-rate,
vivid recording. On some points of style,
however, the problem of properly begun
trills or the matter of double -dotting, for in-
stance, the conducting does not represent the
last word. And there should have been a
harpsichord continuo. In these respects the
Archive (Muller) and Decca (Alain) per-
formances have the edge, but the Weinrich -
Fiedler collaboration has more than its share
of enjoyable moments. I. K.

HINDEMITH: Kleine Kammermusik,
Op. 24, No. 2. NIELSEN: Quintet for
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Winds. Op. 43. Westwood Wind Quintet.
CRY STA L S 601 $5.79.

Performance: Crystal clear
Recording: Likewise
Stereo Quality: Good

The wonderfully tart Hindemith Kleine
Kammermusik for wind quintet received its
first recording back in the late Thirties at
the hands of a group of skillful Los Angeles
woodwind players. And such is the case
again with its latest recording, which features
the ultra -refined and precise playing of the
Westwood Wind Quintet. The sonic ambi-
ance is all-important in this music-the
essence of its sec quality needs the tight
room sound and close miking it gets here.
One may take issue with certain details of
pacing-in the very deliberate tempo of the

NtIA-

c SEMPH

CIRCLE NO. 3 ON READER SERVICE CARD

slow movement's middle section, fur ex-
ample-but save for this, the recorded per-
formance is highly satisfactory.

The Wind Quintet of Denmark's Carl
Nielsen, composed in 1922 (the same year
as Hindemith's Op. 24, No. 2) was barely
known outside Denmark before World War
If, but has received a half -dozen LP record-
ings since. A serious first movement and an
intermezzo -minuet pave the way for a chorale
and extended set of "character" variations
(in at least five instances inspired by Niel-
sen's own views of the players for whom he
wrote the music).

In any event, this music demands some-
thing beyond the dry precision and wit
called for in the Hindemith, and here I find
the Westwood Quintet's performance a bit
lacking in comparison to the freely lyrical

Aristocratic Pleasures
( At Democratic Prices).

SIR (41; ;

ze.

FRITZ WUNDER/CH
LYRIC TENOR

ALBUM 2
OPERA ARIAS

S-60078

°RIM 1111411L.

VIVIIROIRRY
allAIDMOOK

S -600S7

HOROLVITZ
sAcilh,V,IN, )1 I -

LONDON
SYMF110,

6006',

SIC -6035

S-60088

IB-6038

60086

82.49 per disc, optional with dealer

reading by the Lark Woodwind Quintet on
Lyrichord. D. H.

HINDEMITH: Die sieben Kammermusi-
ken (see Best of the Month, page 82)

LISZT: Totentanz (see Best of the Month,
page 81)

RECORDING OF SPECIAL MERIT
LUTOSLAWSKI: String, Quartet. PEN-
DERECKI: Quartetto per archi. MAYU-
ZUMI: Prelude for String Quartet. La
Salle String Quartet. DEUTSCI I E GRAMMO-
PI ION ® 137001 $5.79.

Performance: Expert
Recording: Very good
Stereo Quality: Violins on the right

The La Salle String Quartet is a Cincinnati-
based group which has made a specialty of
European avant-garde music. No program
notes arrived with this European test press-
ing, but at least one of these quartets-the
Lutoslawski, if I recall correctly-was writ-
ten for them, and both Polish works were
originally recorded by the group in Poland
for the Polish national recording company.
All three are strikingly static works which
"solve'. the problem of creating a contem-
porary form for a classical medium by avoid-
ing the problem-that is, by merely exposing
material. The Lutoslawski, the biggest and
most important work of the three, is a partial
exception. It presents a series of flat, blocked -

out "moments"-isolated notes, sliding tex-
tures, sprays of plucked or spiccato notes
and the like-in an introductory movement
and then integrates them into a larger con-
text in a busy, buzzing, energetic -static main
movement. Like many recent string quartets
that struggle to remain doggedly outside the
hallowed halls of tradition, this one some-
how hovers (a little wistfully) in the vicinity
of the pearly gates. One constantly expects
(and almost gets) the throbbing contrapun-
tal espressiro of a slow movement or the
vigorous attack of the scherzo. Never mind;
the piece is full of ingenious, witty, and
even quite beautiful things.

The problem is of course that, if the me-
dium is the message, the string quartet is an
awfully traditional medium. Penderecki gets
around it by treating it as a noise -making
machine. This string quartet is a -tonal in the
true sense because tone as such is a secon-
dary and unimportant element. What we
have consists of six minutes of textures:
rapping to staccato to plucked to IrellIrdel
to spiccato to extreme held notes to giant
vibrato to clusters to unison notes to glis-
sandos to static, held notes, white and triono-
/ando-all in simple, slow transformations
or (as the piece progresses) combinations.
Toshiro Mayuzumi has made his piece al-
most entirely out of held and tremolo notes
cut into by tiny accents-often in the form of
two- or three -note repeated interjections or
plucked glissandos which produce the effect
of an an elegantly static Oriental sound. The
whole is misterioso, suggestive, and quite
motionless except in dynamic flow; it gets
louder and louder all the time and goes into
a big, brief strumming session-with open
and mistimed strings-before returning to
the original piercing calm.

All of this is delivered most effectively by
this extraordinarily capable and adventure -

(Continued on page 100)
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When this little
eighty dollar
speaker speaks,
the Establishment
trembles.

Our new Mini -Ill speaker system has
nothing to do with revolutionary poli-
tics. But, among loudspeakers, it's shak-
ing up the established hierarchy quite
radically.
Everybody who cares about speakers

knows the Establishment. It consists of
the top systems of perhaps half a doz-
en major manufacturers, mostly of the
larger bookshelf size but a few of them
floor models, nearly all with acoustic -
suspension woofers plus one to four
other drivers, and ranging in price any-
where from $134 to $330. It's a strong
and distinguished ruling class, capable
of a far more natural sound than the
giant horn -type systems and other di-
nosaurs it originally succeeded (and
which, incidentally, are still being sold
to reactionaries at prices up to $2250).
Now, into this exclusive group steps

an upstart, measuring a puny 19" by
12" by 91/2" and with a ridiculous
$79.50 price tag, and has the temerity
to sound better than the whole lot of
them. (Not just different, like certain
interesting novelty speakers you may
have heard lately, but better in the
Establishment sense: smoother, clearer,
lower in distortion, more natural.)
Of course, just because a manufac-

turer claims his product is better, you
don't necessarily have to believe him.
However, we feel quite secure against
the skeptics because the superiority
we're talking about isn't so subtle. Mu-
sic lovers will hear it all right.

For one thing, the Rectilinear Mini -Ill

is the first box -type speaker system that
doesn't sound like one. It has none of
the boxy coloration you can hear,
either a little or a lot, in the output of all
other completely enclosed systems. In

respect, to the large
and murderously expensive full -range
electrostatic speakers.
Also, the sweet-sounding top end of

the Mini -Ill isn't the kind that comes
from rolling off the high -frequency re-
sponse. The highest highs are all there,
just about flat. But they're nice and
peak -free, so the result is realism in-
stead of spiffy "crispness."
Finally, bass distortion in the Mini -Ill

is so low that the bass is much more

natural and impressive than the typical
Establishment speaker's, whose larger
woofer may go a few (just a few)
cycles lower.
These easily audible differences are

the result of some strictly non -Estab-
lishment engineering.
Wide-eyed audio enthusiasts are gen-

erally unaware that the typical hi-fi
manufacturer can't attract the same
caliber of engineers as, say, Boeing
or NASA. We at Rectilinear try to be
an exception to the rule. So far we've
been able to provide the kind of un-
orthodox engineering environment that
keeps a few music -loving NASA -type
brains happy. When they make three
cone speakers in a one -cubic -foot box
sound better than some of the world's
most elaborate systems, they feel as
creative as the space capsule boys.
But now they're beginning to worry.

Whct if their little avant-garde loud-
speaker becomes the new Establish-
ment?
(For further information, see your

audio dealer or write directly
to Rectilinear Rn,,enrch Corporation,
3 Main S
B0rooklyn., MINI -IIIN.Y. 11201.1

by Rectilinear
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501110 quartet, for khont mighty praises are
due. Good sound. E. S.

MAYUZUMI: Prelude for String Quartet
(see LUTOSLAWSKI)

MILHAUD: Concerto for Violin and Or-
chestra (see BARBER)

MOZART: Rondo in D Major (K. 485);
Sonata in E -flat Major (K. 282); Fantasia
in 1) Minor (K. 397); Sonata in A Minor
(K. 310). Harris Goldsmith (piano).
Musicm. H ERITAGE SOCIETY MHS 910
82.50 plus 500 handling charge (from The
Musical Heritage Society, 1991 Broadway,
New York, N. Y. 10023):

Performance: Thoughtful
Recording: Hollow -sounding piano
Stereo Quality: Fair

There have been many examples of critics
who were frustrated pianists but not many
who have maintained active lives as keyboard
performers, all the while writing about their
con fr,'re.r. (Our own Igor Kipnis is both a
critic and a top keyboard player, but his in-
strument is, of course, the harpsichord.)
Harris Goldsmith is a musician who is will-
ing to lay his own ideas about the piano
right out on the keyboard as well as on the
typewriter. A brave man! Will hordes of
disgruntled pianists now have the chance to
strike hack? Perhaps Goldsmith's pianism
is not as fluent as some-although only an
occasional awkwardness suggests as much-
and perhaps the tone is occasionally a little
harsh, a little forced. Otherwise, these are
attractive and musical readings with a fine
sense of phrase, line, and form. Etched de-
tail is carefully spun out to make big shapes
of real substance. The playing is never self-
indulgent, but always thoughtful and as-
sured; listen, for example, to the precise,
witty, elegant shape of the finale of K. 282.
The recorded sound has a rather hollow ring
that is clear but not especially attractive.
Labels were reversed on the review copy.

E. S.

NIELSEN: Quintet for Winds, Op. 43 (see
HINDEMITH)

PARRIS: Concerto for Trombone. ROCH-
BERG: Contra Modem et Tempts.
WUORINEN: Janissary Music. Roman
Siwek (trombone); Polish National Radio
Orchestra, Ldzistan Szostak (in the Parris).
Aeolian Quartet of Sarah Lawrence College
(in the Rochberg). Raymond Des Roches
(percussion, in the Wuorinen). COMPOSERS
RECORDINGS, INC. ® CRI 231 USD 55.95.

Performance: All excellent
Recording: Generally okay
Stereo Quality: Fair to good

George Rochberg, formerly one of the most
austere serial composers, suddenly changed
direction after the death of his son in 196.1.
The change may not be immediately apparent
in "Against Death and Time," a piece that
seems to be as intense and abstract as any
of his earlier compositions. But things are
not quite what they seem; this is not a serial
work but a great serial ruin, blasted by time
and the mutability of human affairs. It is in
fact a collage of fragments from many sources
-including earlier Rochberg works! The
idea of quotation -collage -assemblage has
become a striking feature of the recent musi-

cal landscape; Rochberg's own more recent
Alu.ic for a Magic Theater contains some-
thing like ten minutes of pure Mozart. There
is nothing quite so startling its this piece;
only a splicing together of all the organized,
agonized serial gestures of past years cul-
minating in the whispered words of the
title-like a kind of inscription carved into
the crumbling stones. It is-perhaps in part
because one knows and understands the par-
ticular and general circumstances behind its
creation-a genuinely moving work. Anti
this is an excellent performance of it by the
Aeolian Quartet.

'rise title of Charles Wuorinen's Janissary
Music refers not only (as the anonymous
program -note annotator rightly points out)
to the famous elite corps of Turkish mer-
cenaries but also (as the commentator fails to
note) to the percussion music they brought
into Europe. Wuorinen is a still -very -young
composer of particular note in American

ter

Jon N OcooN
.4 brilliant advocate of Rachmaninoll

music today; he is one of the organizers and
leaders of the Group for Contemporary Mu-
sic at Columbia University and a prolific,
extremely musical, intense, and methodical
composer. The piece at hand is an interesting
attempt to apply his mode of thought to per-
cussion music, and the results have a certain
tension born out of restraint. Although the
music is far less wild than the typical per-
cussion pieces of recent vintage, it is actually
much more difficult than most; it took Ray
Des Roches (no meals drummer, let me tell
you) no less than eighteen months to master.
Master it he did and the results are-even
with the faint sing -along ( ?) that seems to
accompany the most strenuous activities-
indubitably impressive.

The program notes make considerable
claims for the difficulties of the Parris, and
the way they carry on, I was set for a really
far-out trip. The piece turned out to be quite
neo-classic in feeling and I was at first dis-
appointed. But it repeated well and, in its
own genre, it is a genuinely intense, hard -
driving piece with rumbles of thunder and
flashes of wit. And it is well -played and has
good sound.

The review copy had annoying echo and a
bad pressing defect on the Rochberg-Wuori-
nen side. Otherwise it is a production of
merit. E. S.

PENDERECKI: Onarietio per arcbi (see
LUTOSLAWKI)

RACHMANINOFF: Piano Sonatas: No. 1,
in 1) Minor. Op. 28; No. 2, in B -flat Minor,
Op. 36. John Ogdon (piano). RCA ® I.SC
302-1 55.98.

Performance: Top-notch
Recording: Not to my taste
Stereo Quality: Good for what it is

Well, it's old Sergei's turn. In case you
haven't already noticed, there's a big re-
evaluation of the turn -of -the -century post -

Romantics in progress, and it was obvious
that Rachmaninoff would sooner or later be
reached. Robert Offergeld in his liner notes
brilliantly describes the experience of hear-
ing these pieces today as like receiving "two
bulky and important letters . . . that were
mailed fifty years ago." Unread these letters
certainly have been-es-en Rachmaninoft
himself played them very little. But one can
hardly ascribe their unpopularity to their
rettrd.11aire qualities in an as -ant -garde age.
They are, quite simply, long works which,
although extremely beautiful, meander ter-
ribly. Far from sounding old-fashioned, they
come off as exactly what they are-early
twentieth-century Russian music. The First
Sonata was written in 1907, the Second in
1913 (although later revised); they could
hardly have been written much earlier.
While not exactly up there with the most
advanced works of Scriabin, Stravinsky, or
Schoenberg (who were, after all, barely nurs-
ing into their first far-out periods), both
pieces show a tonal freedom and lack of
strong directionality that would have been
unacceptable only a decade or two earlier.
The Lento of the First Sonata, cited as an ex-
cellent example of Rachmaninoff's incuraWe
nostalgia and Romanticism, nes erthe-CSS
could scarcely have been written before
1900; indeed, it expresses just the kind of
melancholic unrest that one does associate
with the port -Romantics. I would not go so
far as the avant-garde composer Morton
Feldman who, when asked what composers
have influenced him, always replies "Rach-
maninoff," but it is clear that Sergei was a
man of his age; he just happened to outlive
that age by a good many years. He even out-
lived his own music-most of the best of it
was written before World War I, and it is of
course that age, not our own, that it ex-
presses.

All this is neither for nor against. I find
the music quite attractive in detail but weak
in its tonal structure and sense of direction.
Many of Rachmaninoff's contemporaries
found compelling substitutes for the old
techniques, but he did not; hence the diffi-
culty of staying with the music. The First is
far and away the better work; its inwardness
seems, in spite of its much greater length.
much more authentic. The Second is more
obviously a concert piece, an intentionally
public display of private sentiment, and that
much less belies -able (it has, though, a lovely
"pop" slow movement that fairly drips with
tasteful but unmistakable sentiment). Ogdon
is a brilliant advocate of this music, although
it would take, I suspect, the impact of per-
sonal showmanship in a "live" situation to
make the obviously incredible sinuosity ful-
ly effective. As it is, I find that I (quite un-
fairly) begin to take it for granted after a
while.

(Continued on page 102)
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The recorded ,irund here is resonant,
dreamy, woozy, as if fake period atmos-
phere were being evoked. The sound has
also been recorded, or processed, at very low
levels, so that playback volume (and all the
attendant noise) must be boosted. This is not
the first recent RCA release to be so plagued;
what's the trouble? E. S.

RAVEL: Alborada del gracioso; Parane
pour tote infante defunte (see FALLA)

RECORDING OF SPECIAL MERIT
RAVEL: Sonaiine; Le Tombeau de Cou-
perin; Gaspard de la nuit. John Browning
(piano). RCA `4) LSC 3028 S5.98.

Performance: Beautiful
Recording: Fine
Stereo Quolityrfine

Taken as a whole, RCA's new release of
three of 1\laurice Ravel's most enduring and
endearing works fur the piano contains some
of the most elegantly styled, perceptive Ravel
performance I have encountered in a ,good
while. It is no surprise, of course, that John
Browning-high on the totem pole of what
I guess could be called the Van Cliburn Gen-
eration-has the technical equipment to con-
quer even the most harrowingly difficult
pages of Gafrard de Lt unit. This being the
case, there is even more reason to admire his
stylistic alertness to a work like the Sonatme,
which asks for a pianist who not only
manual dexterity but the ability to scale it
down, even throw it away in deference to a
miniaturist attitude. The Simatine is a work

that always prosokes a snarl tram me be-
cause, after a manful struggle, I failed to
manage even a fairly decent performance of
it as a student. But Browning makes it sound
as fresh as tomorrow. There is a beauti-
ful sense of formal proportion to his playing,
a perfectionist attention to detail. And un-
like most pianists, he hits the nail exactly on
the head in the degree to which he matches
his climaxes to the scope and dynamic "size"
ofthe piece. Listen only to the sensitivity
the pianist brings to the closing bars of the
first movement and the enchantingly light,
pixie -like quality he brings to the ensuing
Nlintiet; I have little doubt you will share
my admiration

At least on the surface, Gaspard de la
unit is much more Impressionist in manner,
but Ravel's essentially classical approach to
composition and the post-Lis/Han virtuosity
required for playing the piece make it one 14
the most difficult works in the piano reper-
toire. Browning quite mysteriously manages
to recognize and reconcile in performance
these diverse factors: the gossamer texture of
Othiluc (in which Ravel's classicist concern
with clarity and preciseness if effect is in no
way sacrificed); the lugubrious mood of Le
Gibti, which Browning sustains from first
note to last; and the pianistic fireworks re-
quired for Scorn'', which Browning releases
so brilliantly that one is left with the im-
pression that the poor piano, after such a
drubbing, just has to have been carted off to
the appropriate shop to undergo extensive
corrective surgery.

The least compelling performance here is
that of Le Tumb..ut de Couperin, and I am

not at all certain that Browning is at fault.
Particularly in the first mo einem of the
piece, the phrasal symmetry 2/ l.r mode an-
tique strikes me as monotonous and the
movement seems too long- faults of which
Ravel would otherwise appear to have been
temperamentally incapable. It is quite possi-
ble that Ravel was aware of this and orches-
trated the piece to bring to it the contrasting
colors of the orchestra. In any case, once
Browning is out of the hot water of the first
movement, he does well except for a few ex-
plosive climaxes which are out of the work's
context (and which Browning-instinctively
or knowingly- pnibably did as a corrective
measure).

The above is either criticism on the high-
est comparative level or merely nit-picking.
In any case, I don't recall having heard the
music played better, and the record is a must
for anyone who wishes to hear a pianist
who all but analyzes and demonstrates the
vast difference between what Debussy was all
about and what Ravel was all about. The re-
corded sound is nothing less than brilliant.

Ir. F.

RAVEL: Tzigane (see CHAUSSON)

ROCHBERG; Contra Mortem et Tempus
(see PARRIS)

SAINT-SAENS. Haranaise; Introduction
and Rondo Capriccioso (see CHAUSSON)

SCHUMANN: Camara!, Op. 9; Sonata
No. 2, bt G Minor, Op. 22. Alexis Weis-
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Don't
listen to the
experts...
An expert hears music one
way; you hear it another.
Nothing is more personal

than a man's relationship with his music. So no
one can recommend a certain sound, or speaker
to you. No one knows that much about you.
That's why University offers the widest selec-
tion of speaker systems in the industry - be-
cause as a listener you are your own expert.
And because every expert also has his own price
range, the University line starts at less than $50
and extends beyond $300.
There's only one way to choose. Look and listen,
until one particular sound, style, and price
reaches out and grabs you. If you look and
listen closely enough - chances are you'll
choose University.

ItUNIVERSITY®SOUNDLTV LING ALTEC, INC.
9500 W. Reno Oklahoma City, Oklahoma

listen to
the speakers
(Pictured: Senior Ill, Estoril, Laredo speaker, with the Studio Pro120A - world's only certified receiver-all by University Sound.)
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The anatomy of a

sound idea.

Stereo Control Center. Completely built-in.
Consists of a stereo pre -amplifier and 20 -
watt music power stereo amplifier. Simply
connect a Stereo FM Tuner, Stereo Turn-
table or Record Changer, T.V. or additional
tape deck; and a push button on the front
panel immediately selects the desired
sound source for listening or recording.

Sony Model 560. Priced under
$449.50. Also available in deck
form: The Sony Model 560-D,
priced under $349.50. For your
free copy of our latest tape recorder
catalog, please write to Mr. Phillips,
Sony/Superscope, Inc., 8146 Vine-
land Avenue, Sun Valley, California
91352.

ServoControl Motor. Automatically corrects for
speed variations and maintains precise timing
accuracy. With the optional RM-6 variable
speed control, the motor speed can be adjusted
up or down to match the musical pitch to any
piano or instrument on playback.

Dual Full -Range
Speaker System.
Lid -integrated
speakers may be
separated up to 15
feet for full -dimen-
sional stereo.

Scrape Flutter Filter. Precision idler
mechanism located between erase
and record heads eliminates tape
modulation distortion.

Noise Suppressor Switch. Special
filter eliminates undesirable hiss
that may exist on older pre-
recorded tapes.

Non -Magnetizing Record Head.
An exclusive Sony Circuit pre-
vents transient surge of bias to the
record head eliminating the most
common cause of tape hiss.

Instant Tape Threading. Exclusive
Sony Retractomatic pinch rollers
permit simple one -hand tape
threading.

ESP Automatic Tape Reverse. A
special sensing head monitors
the absence of any recorded sig-
nal at the end of reel and auto-
matically reverses the tape
direction within ten seconds.
Also records in reverse mode.

Additional Features. Four -track
stereophonic recording and
playback. Three speeds. Auto-
matic Sentinel Shut -Off. Two VU
meters. Stereo headphone jack.
Pause control. AC/DC operation
for auto or boat use. And more.

sTrilMOT-1=cp.L,

You never heard it so good.
1969. SUPERSCOPE. INC.



senberg (piano). ANGEL ® 36552 $5.79.

Performance: Some very good things
Recording: Harsh
Stereo Quality: Okay

This record includes a highly inflected and
continuously fascinating performance of Car -
naval and a rather routine one of the rare
sonata. Weissenberg is an extraordinarily
impressive technician-although there are a
couple of places where I wish he wasn't
quite so anxious to demonstrate just exactly
how extraordinary his fast fingerwork actual-
ly is. Similarly, he is full of ideas about
Carnaval-but there are moments when you
wish he would stop fussing and just play
the music. And, though some things are
played with exclamation points, there are
some plainly indicated inflections-dynamic
changes, accents, and the like-that are
glossed over. Nevertheless, this is what one
might call a great performance masque.
Again and again, he comes close-and there
are many beautiful and impressive things
-to the highest kind of Romantic expres-
sion. In "live" performance this is probably
a very exciting reading; it just doesn't quite
take the close scrutiny that the recording
medium inevitably affords.

The G Minor Sonata is disappointing for
other reasons. This is a little-known work
(why?) which is in fact one of Schumann's
most successful efforts in large-scale classi-
cal form. I have the feeling that Mr. Weis-
senberg has not known it or played it that
long. Technically, he plays up a storm; the
outer movements are whirlwinds. What is
missing is a quality of reflection-a mo-
ment of hesitation, a breathing space, a sec-
ond thought-which the work certainly de-
mands. Carnaval has been overworked, the
Sonata under -elaborated. The piano sound is
big, clear, clangy, and harsh, and produces
an unpleasant edge on the highs. E. S.

SCHUMANN: Piano Concerto, in A
Minor (see Best of the Month, page 81)

RECORDING OF SPECIAL MERIT
SCRIABIN: Nocturne for the Left Hand,
in D -fiat Major, Op. 9, No. 2; Etudes: Op.
42, Nos. 4 and 5; Op. 8, No. 12; Sonata
No. 4, Op. 30; Guirlandes, Op. 73, No. 1;
Preludes, Op. 11, Nos. 5, 14, 15, 24;
Poeme-Nocturne, Op. 61; Vers la fiamme,
Op. 72. Hilde Somer (piano). MERCURY
0 SR 90500 $5.79.

Performance: Disciplined and powerful
Recording: Intimate ambiance
Stereo Quality: Good enough

As regular readers of this magazine may
know, the post -Chopin ultrachromaticism of
Scriabin's piano music is not precisely to
my taste, but it must be said that the Rus-
sian mystic -voluptuary has been singularly
fortunate in his interpreters on discs, since
the most important recordings have boasted
the likes of Horowitz and Richter.

Viennese -horn Hilde Somer has been asso-
ciated in recent years with performances of
contemporary music such as the Ginastera
Piano Concerto, which she recorded for the
Desto label. So it comes as a surprise to
hear her playing Scriabin. Save for some of
the smaller pieces, she has wisely steered
clear of Horowitz and Richter territory in
her choice of repertoire. There is no other
currently available recording of the F -sharp

Sonata, none of the near -atonal Poeme-Noc-
tame, and no easily available competitive
version of the Guirlandes and Vera la
fiamme. I was most surprised to find only
one other available version of the left-hand
Nocturne, which has been a popular recital
encore piece over the years.

Miss Somer's Scriabin performances may
not probe the perfumed harmonic subtleties
in quite the manner of a Richter or Horo-
witz, but she does bring an element of
rhythmic spunk to the music which it can
well stand. The Sonata, Guirlandes, and I ets
la flamme all profit thereby. That Miss Somer
can display exquisite delicacy as well is
demonstrated in my favorite of the dozen
pieces in the album, the D -flat Prelude, Op.
11, No. 15-a perfect little masterpiece that
anticipates the pan -diatonic style of Cop -
land's Appalachian Spring. There has been
no recording of this gem since the long -de-
leted Gina Bachauer disc of the complete

HILDE SOMER
Delicacy and rhythmic spank for Scriabin

Op. 11 issued by Capitol -EMI a decade or
so ago. For me, it is worth the entire price
of the album.

The Sonata gets a powerful, well -knit per-
formance; however, the test pressing I lis-
tened to for this review was troubled by tiny
pitch fluctuations-most noticeably at the
tempo change from andante to prestissimo
marking the transition from the first to the
second movement. I hope that this situation
will be remedied in the production pressing.

The recorded sound is very clear but a
little hard, as though a living room rather
than a largish studio or auditorium had
served as recording locale. D. H.

RECORDING OF SPECIAL MERIT
SN1I'VANA: My Fatherland-Symphonic
Cycle: Y yiebrad; The Madan; drka;
From Bohemia's Meadows and Forests;
Tabor; Blanik. Leipzig Gewandhaus Or-
chestra, Vaclav Neumann cond. LONDON C)
CSA 2222 two discs $11.96.

Performance: Impressive
Recording: Good
Stereo Quality: Good

As if the cover of this album were not hard-

fying enough in its irony, with its montage
of photos of the August occupation of
Prague by Soviet, Polish, and East German
soldiery, the impact is redoubled by the fact
that the most revered work of the Czech
symphonic repertoire is performed on these
discs by a tradition -hallowed East German
orchestra under the baton of one of Czecho-
slovakia's finest conductors-presumably
well before the August 1968 catastrophe (in-
deed, it is my understanding that all major
Czech artists contracted to East German mu-
sical organizations-as Mr. Neumann was
following the death of Franz Konwitschny-
promptly terminated their contracts after the
events of August 21).

In any event, this recorded performance of
Smetana's Fatherland cycle, taken on its own
terms, is an impressive one from every point
of view. Whoever has heard Neumann's re-
corded performances of the Mahler Fifth
Symphony (Vanguard -Cardinal) or the mas-
terly Janacek opera Cunning Little Vixen
(Artia) cannot help but sense that he is a
formidable and uniquely sensitive musician.
Neumann's conception of My Fatherland is
all of a piece. Where it has been all too com-
mon to have the later pieces of the cycle come
as a letdown after first two, Neumann builds
everything toward an overwhelming final cli-
max. The first and last pairs of the cycle are
thematically linked, with the middle pair
serving as dramatic and evocative set -pieces,
and it is with this in mind that Neumann
puts everything in perspective-from a Czech
point of view. Thus the opening harp motto
of the bard Lumir is in truth preludial in
both the first pages of V ).t" ehrad and at the
end of The Moldau, and reaches its true cul-
mination only in combination with the Hus-
site battle hymn, "All Ye Who are Warriors
of God," at the very end of Blanik, a contin-
uation thematically and dramatically of
Tabor.

There have been a number of memorable
past recordings of My Fatherland complete,
including those by the late Vaclav Talich and
the Czech Philharmonic and by Rafael Ku-
belik and the Chicago Symphony; but for all
the interpretive merits of these earlier read-
ings, neither achieved a proper balance be-
tween woodwinds and brass on the one hand
against strings and percussion on the other.
Vaclav Neumann, in company with Herbert
von Karajan in his DGG disc of V y.tehrad
and The Moldau, has accomplished this feat
superbly-and undoubtedly with the help of
canny engineering and a fine recording lo-
cale. D. H.

RECORDING OF SPECIAL MERIT
R. STRAUSS: Also sprach Zarathustra,
Op. 30. Los Angeles Philharmonic Orches-
tra, Zubin Mehta cond. LONDON ® CS 6(-J9
$5.98.

Performance: To the hilt
Recording: Likewise
Stereo Quality: Good

R. STRAUSS: Also sprach Zarathustra,
Op. 30. Vienna Philharmonic Orchestra,
Herbert von Karajan cond. LONDON ® STS
1 5083 $2.49.

Performance: Impassioned
Recording: Faulty re -mastering
Stereo Quality: Fair

(Continued on page 106)

104 STEREO REVIEW



the AR guarantee:
not one cent for parts,
not one cent for labor,
not one cent for service charges,
not one cent for freight.

AR guarantees are unmatched in the high fidelity industry. They are also easy
to read. We believe that when a consumer buys a product, he should get one that
works as he has been told it will work for the price he has been asked to pay.
If the product then fails to operate correctly through no fault of the consumer, the
manufacturer must accept responsibility for the failure at no cost to the
consumer. A guarantee under which the consumer is forced to pay, perhaps
repeatedly, for the manufacturer's errors, is not fair.
Acoustic Research guarantees its loudspeaker systems for 5 years, its turntable
for 3 years, and its amplifier for 2 years from the date of purchase. During
this time, if a product we have made fails to operate properly through no fault of
the owner, Acoustic Research takes full responsibility for the necessar
repairs. There is no charge for parts which need to be replaced; no charge for
the labor of locating these parts and replacing them; no "service charge" by
Acoustic Research, its dealers or authorized service stations; no charge for
shipping, whether to the nearest authorized service station or all the way to our
factory in Cambridge and back, not even a charge for a new carton and
packing materials, if these are needed. The only cost to the owner is
inconvenience, which we deeply regret and make every effort to minimize.

RC:ACOUSTIC RESEARCH, INC., 24 Thorndike St., Cambridge, Mass. 02141

Overseas Inquiries Write to AR International at abcve address
CIRCLE NO. 1 ON READER SERVICE CARD
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LET
BUMBEWARE!

CAVEAT EMPTOR
The Roman phrase "Caveat
Emptor" cautions the purchaser
to examine the article he is buy-
ing, and act on his own judg-
ment, and at his own risk! We
print it here as a reminder to
you, hopefully a happy owner of
a Shure Stereo Dynetic® cart-
ridge, that the superior per-
formance of all Shure cartridges
depends upon the Shure Stereo
Dynetic Stylus assembly-and
alas, there are indeed imita-
tions.
May we caution you that an in-
ferior replacement stylus can
audibly detract from and signif-
icantly reduce the cartridge's
performance, and increase rec-
ord wear. Obviously, if an imita-
tion Stereo Dynetic stylus is
used, we cannot guarantee that
the cartridge will perform to
published specifications. Ac-
cept no substitute.

LOOK FOR THIS
WORDING ON THE BACK

OF PACKAGE

THIS DYNETIC

STYLUS IS PRECISION

MANUFACTURED BY

SHURE BROTHERS, INC.

It is your assurance that the
stylus you buy will enable your
cartridge to perform up to
Shure standards . . incompa-
rable Shure standards, that is.

INSIST ON

IV.=1 E
REPLACEMENT STYLI

SHURE BROTHERS, INC.
222 Hartrey Ave., Evanston, Illinois 60204

Manufactured Under One or More of the Following
U. S. Patents and Other Patents Pending.
2,983,516, 3,055,988, 3,077,521, 3.077,522,
D 181366, 0 185,168, D 187,229, D 187,230,
D 189,144, 0 193,006, D 193,007, 0 193.854,
D 193,934.

With the use of its elemental -sunrise- open-
ing in the film 2001-A Space Odyssey,
Strauss's Nietzschean tone -poem has ac-
quired a strange new lease on life. My own
memory of the piece goes back to Serge
Koussevitzky's stirring Boston Symphony
performances of it in the 1930's and his sub-
sequent recording, which was a "hi -h" land-
mark in its day and still an unforgettable in-
terpretation. Indeed, it is to memories of the
all-out virtuosic Koussevitzky reading that
one must turn in order to find a point of com-
parison for the new Zubin Mehta-Los An-
geles Philharmonic recording. The two Fritz
Reiner -Chicago Symphony Zarathustra re-
cordings are the only currently available ones
that come near to Mehta's, but on a leaner,
colder level of expression. The sheer physi-
cal impact of the London recording-not-
withstanding a tendency of the horns to dom-
inate the texture as a whole at times-is
overwhelming. In any event, I shall keep and
value my two Reiner recordings, my old
Koussevitzky 78's and Camden reissue, and
most certainly this new Mehta disc.

Herbert von Karajan's 1959 Vienna Phil-
harmonic recording of Zarathustra was no
slouch in its day, even against the formidable
competition of Karl Bhhm and Fritz Reiner.
The reading was one of passionate convic-
tion and great lyrical feeling, although the
recorded sound was not as well focussed as
that of the competition. Hearing the bargain
reissue in the Stereo Treasury series is dis-
appointing, in comparison with the original,
not only in that the stereo localization is not
nearly so well defined in the re -mastering,
but that the latter portions of both sides are
troubled by intolerable pitch waver. Too bad
someone in London quality control failed to
spot the pitch problem before final shipment
of finished product; the disc cannot be rec-
ommended in its present shape. Zarathustra
bargain hunters will find a good buy at about
the same price with Reiner and the Chicago
Symphony on Victrola VICS 1265. D. H.

RECORDING OF SPECIAL MERIT
R. STRAUSS: Ein Heldenleben, op. 40.
Los Angeles Philharmonic Orchestra, Zubin
Mehta cond. LONDON ® CS 6608 $5.98.

Performance: Superb
Recording: Ditto
Stereo Quality: Ditto

If there are any scoffers who still think the
Los Angeles Philharmonic is just another
provincial orchestra, this one ought to bring
them around. The music is, of course, just
perfect for these Hollywood musicians.
Strauss was the Cecil B. De Mille of com-
posers, and Ein Heldeuleben, is without a
doubt, a wide-screen Technicolor spectacular.
We have here glorious playing, grand sweep,
and fabulous orchestral sonorities, brilliant-
ly balanced for clarity and detail as well as
full, clear, gorgeous recording beautifully
balanced for stereo. Need one say more? E. S.

STRAVINSKY: Firebird Suite -1910 (see
BARTOK)

TCHAIKOVSKY: Piano Concerto No. 1
(see Best of the Month, page 81)

RECORDING OF SPECIAL MERIT

tra, Igor Markevitch cond. PHILIPS ® PHS
900207 $5.98.

Performance: Good and straight
Recording: Good
Stereo Quality: Good

Among the twenty -plus Tchaikovsky Fifth re-
cordings listed in the current catalog, there
should be an interpretation for every possible
taste. As for this one, conductor -composer
Markevitch likes his Tchaikovsky straight,
with cleanliness of line and rhythm, plenty
of forward movement, and brilliant colora-
tion. So do I. No hassling with unusual
phrasing or exaggerated dynamic effects, just
plenty of zing, ample lyric- passion, and for
a bit of festive individuality a very broad
treatment of the motto theme apotheosis in
its final major -mode transformation at the
end. This thoroughly satisfactory reading has
been given good, clean, if not wildly spectac-
ular, recorded sound throughout. D. II.

TELEMANN: Concerto Grosso, in D Ma-
jor, for Three Trumpets. T Oboes,
Timpani, Strings, and Continuo; Concerto,
in D Major, for Horn, Strings, and Con-
tinuo; Concerto, in B -fiat Major, for Three
Oboes, Three Violins, and Continuo;
Concerto, in D Major, for Violin, Cello,
Trumpet, Strings, and Continuo. Gilbert
Johnson, Seymour Rosenfeld, and Donald
McComas (trumpets) ; John de Lancie,
Charles Morris, and Stevens Hewitt (oboes);
Gerald Carlyss (timpani) ; Mason Jones
(horn) ; Norman Carol, David Madison,
and William de Pasquale (violins) ; Samuel
Mayes (cello); Roger Scott (double bass);
William Smith (harpsichord); Philadelphia
Orchestra, Eugene Ormandy cond. RCA (D
LSC 3057 $5.98.

Performance: Brilliant, but not ideal in style
Recording: Excellent
Stereo Quality: Very good

How tastes change! Had the Philadelphia
Orchestra switched its affiliation to RCA
twenty years or so ago, among the first rec-
ords released under the new arrangement
one might have found Pinelli's orchestra-
tions of Corelli, the Harty arrangements of
Handel, or the Stokowski-type transcriptions
of Bach. Today, however, it's an all-Tele-
mann collection, the scoring untampered
with, and even a harpsichord continuo in-
cluded. The works themselves are by and
large top-drawer Telemann; only the final D
Major Concerto is relatively unfamiliar. All
four pieces give the first -desk men of the
Philadelphia a chance to shine, and the per-
formances in general are brilliantly set forth.
Stylistically, there are some drawbacks: not
much regard for the correct execution of or-
naments, and a fairly beefy orchestral tone.
Part of the general feeling of heaviness is
undoubtedly the result of the manner of ar-
ticulation, especially in the bass, through
which all beats seem to receive equal em-
phasis. Norman Carol's obvious vibrato is
also something less than an asset in this kind
of music. On the whole, I would say that
there are other recordings of this repertoire
that do Telemann greater justice (for in-
stance, the Horn Concerto in Erich Penzel's
spectacular rendition on Nonesuch 71148),
but this is not to say that Ormandy's Tele-
mann is not enjoyable in its own way. The
recording is excellent. I. K.

TCHAIKOVSKY: Symphony No. 5, in E
Minor, Op. 64. London Symphony Orches- (Continued on page 108)
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How does the
BOSE 901

eliminate audible
RESONANCES?

If you have heard the BOSE 901 Direct/ReflectingTM
speaker system, or if you have read the reviews in

High Fidelity, in Stereo Review, and now in the
December Audio, you already know that the 901 is

the longest step forward in speaker design in
perhaps two decades. Since the superiority of the

901 (covered by patents issued and pending) derives
from an interrelated group of advances. each

depending on the others for its full potent al, we
hope you will be interested in a fuller explanation

than is possible in a single issue. This discussion is
one of a series on the theoretical and technological

basis of the performance of the BOSE 901.
The best known feature of the BOSE

901 is its Direct/Reflecting
design, which copies the
proportion of direct to

reflected sound
measured in the
concert hall. But
aiming a speaker

at a wall does not
magically give it

greatness. What is not
yet so well known is that

even in conventional
terms the 901 is a better

speaker -a more precise
instrument than other

speakers for converting an
electrical into an acoustic

signal. The primary source of
this precision is the use of an

array of 9 same -size, full -
range, acoustically coupled

speakers in each 901.
In the research that led to the

901, a digital computer was
used to simulate an ideal

vibrating surface "having no resonances, phase shift,
diffraction, or distortion of any kind." It was then

proved (and demonstrated at a professional group
meeting of the I.E.E.E. in Nov. 1964) that a multiplicity

of closely spaced, acoustically coupled, full -range
speakers "can produce music and speech signals in a

normal listening environment that are subjectively
indistinguishable from those that would be produced by
an ideal pulsating sphere in the same environment." *
Any speaker has many inhe-ent resonances -
frequencies where its response is irregular. Our
research determined that when many similar speakers
are closely spaced and acoustically coupled to a
common chamber, the resonant frequencies of each
speaker diverge from those of every other speaker.
As a result, each resonance becomes inaudible, since
it causes a change in the output of only one speaker
of the many.

Anyone familiar with the problems of resonances in
conventional speaker design
will appreciate how important a
discovery this is. In the case
of the 901, it means that only
one speaker out of 9 can be
in resonance at a time -a
proportion which is inaudible.
The resultant freedom from
aucible resonances and other
forms of distortion helps to
account for the utter clarity
anc honesty of musical
performance for which the 901
has already become famous.
For the present, if you would
like to hear the difference that
a multiplicity of full -range
speakers can make (in
combination with 3 other major
advances), ask your franchised
BOSE dealer for an A - B
comparison of the 901 with the
best conventional speakers -
regardless of their size or
price. Then, go back to

your present speakers - if you can.
*From 'ON THE DESIGN, MEASUREMENT AND
EVALUATION OF LOUDSPEAKERS', Dr. A. G. Bose,
a paper presented at the 1c68 convention of the Audio
Engineer ng Society. Copies of the complete paper
are available from the Bose Corp. for fifty cents.

You can hear the difference now.

-.,,LHEIZOpAreSPAIL°
ME. CORR

East Natick Industrial Park, Natick, Massachusetts 01760

BOSE 901 DIRECT/REFLECTINGTm Speaker System-$476 the Stereo Pair, including Active Equalizer. Slightly higher in the west and southwest. Pedestal base extra.
CIRCLE NO. 7 ON READER SERVICE CARD
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TOSTI: Marechiare; Aprile; Malia; Vorrei
morire!; La Serenata; Ideale; L'alba separa
dalla lute l'ombra; A vucchella; L'ultima
canzone; Mattinata; Sogno; Tristezza.
Luigi Alva (tenor) ; Ricordi Symphony Or-
chestra, Benedetto Ghiglia cond. EVEREST

® 3220 $4.98.

Performance: Suave
Recording: Fairly good
Stereo Quality: Okay

An all-Tosti recital points up forcefully the
prolific song writer's great gifts as a melo-
dist, but also his limitations as a composer.
Still, it's good to have an easily accessible
reference to Tosti's best, including such rel-
atively unfamiliar items as the last three
named titles. Alva is a pleasant, cultivated
singer, and many of the songs benefit from
his relaxed approach. His voice, however, is
limited in volume, and it loses its agreeable
quality when subjected to pressure. Thus the
performance is variable, tending to lessening
control and imperfect intonation in the pas-
sionate passages. Variable, too, are the ac-
companiments, reaching their worst in the
noisy, intrusive scoring of Marechiare. Oc-
casional distortions in the technical quality
suggest that a good basic recording was
ruined through overmodulation. G. J.

RECORDING OF SPECIAL MERIT

VERDI: La Traviata (highlights sung in
German). Hi Ide Gueden (soprano), Violet-
ta; Fritz Wunderlich (tenor), Alfredo;
Dietrich Fischer-Dieskau (baritone), Gior-
gio Germont; others; Bavarian Radio Chorus
and Symphony Orchestra, Bruno Bartoletti
cond. HELIODOR ® HS 25088 $2.49.

Performance: Compelling
Recording: Good
Stereo Quality: Intelligent

I have often idly wondered why La Traviata,
more often than any other opera with the ex-
ception, perhaps, of La Boheme, is the vic-
tim of those misguided attempts to "cast a
new light on it'' by means of setting and stag-
ing gimmickry. I think it may be that even
the most insatiable opera fan no longer real-
ly expects much of this work. To many the
story now seems as quaint and faded as some-
thing viewed through a stereopticon, and
Verdi's music, apt and appealing as it is,
never really cuts very deep, its general effect
being pathetic and touching rather than trag-
ic and powerful. Opera -house intendants,
many of whom perhaps share these attitudes,
may feel audiences will not sit still for "just
another Trariata." But none of their expedi-
ents-at least none I know of-has come
close to matching the freshness conferred
upon the music for me by hearing it sung in
German on this recording. If you think you
ca no longer enjoy these arias, duets, and
ensembles, I advise you to try this disc-it's
the same old meat and potatoes, but the fla-
vor is distinctly different.

As for the performance, the expectations
aroused by the names of the three principal
singers are not disappointed. Hilde Gueden,
of course, sounds like a Viennese soubrette
rather than a Parisian demimondaine-her
voice has little of the delicacy the role needs.
But this aside, her singing is lovely, marred
only by a bit too much vibrato above the
staff, and with one marked exception-the
downward -moving sixteenth notes after Al-
fredo's first interjection near the end of

C

"Sempre libera"-her rapid passage work is
brilliant. Wunderlich sings with the freedom
that made him almost unique among our
era's foremost tenors. Fischer-Dieskau's
voice lacks the weight for Germont's music,
and when he tries to supply it by hard attacks
-as during "Di Provenza it mar"-the re-
sults are troubling. But throughout the Act
Two scene with Violetta he displays his cus-
tomary expressive power-when he begins
"Pura siccome un angelo" ("Unschuldig uie
ein Engel" here), the phrases are the very
embodiment of the words "dolcissimo can-
tabile" that appear in the score at this point.
Bartoletti's conducting is a little square in
the two Preludes, but good elsewhere, and
the recording is clear and warm. But Helio-
dor considerably reduces the attractiveness of
this release by failing to include the German
text. Robert S. Clark

Dr I.
A brilliant Violetla-in German

VIEUXTEMPS: Violin Concerto No. 4
(see CHAUSSON)

VIVALDI: Concerto in B Minor for Four
Violins and Orchestra, Op. 3, No. 10;
Concerto, in G Major, for Mandolin and
Orchestra (P. 134); Concerto, in G Major,
for Two Mandolins and Orchestra (P.
133); Concerto, in C Major, for Lute,
Violin, and Continuo (P. page 7, No. 3).
Angel, Celedonio, Pepe, and Celin Romero
(guitars); John Corigliano (violin) ; Dom-
enick Saltarelli (viola) ; Margaret Bella
(cello); San Antonio Symphony Orchestra,
Victor Alessandro cond. MERCURY ® SR
90487 $5.79.

Performance: In part exciting
Recording: Excellent
Stereo Quality: Wide separation

The pieces performed by the Romeros here
are, of course, transcriptions of the works
listed above. In the case of the Vivaldi Con-
certo for Four Violins, Strings, and Con-
tinuo, the four guitarists play the four solo
parts. The double mandolin concerto (like
the previous concerto one of Vivaldi's gems)
is a straight rendition with the two guitars
(Pepe and Celin) playing the transcribed
mandolin parts, whereas the single Mandolin
Concerto, P. 134, performed by Celedonio,
has for the sake of instrumental facility been

put in the key of C (it was originally in G).
The last concerto, a C Major work for lute,
violin, and continuo, is here heard in A
Major, with solo guitar (Celedonio), violin,
an added viola, and cello. So much for the
sources (not all of which information is
provided by the jacket notes). The playing
is not notable for an understanding of style
(although I was pleasantly surprised to hear
some double -dotting here and there), but
then, authenticity is almost the last thing one
expects from guitarists. The main thing is
that the performances, especially the multiple
ones, are often quite exciting; the best is the
B Minor, with some scintillating effects from
the guitar team. The solo performances, es-
pecially in slow movements, are a bit dull,
and the rearrangement of some harmonies
because of the absence of a harpsichord
makes the C Major sound at moments as
though it came from someone other than
Vivaldi. The orchestral playing is bright
and nervously energetic, a little unpolished
but on the whole quite enjoyable. The re-
cording, which had some pressing faults on
side one, is very close-up but extremely vivid.
Generally, then, this is a disc that should
appeal to guitar fanciers, especially for the
excellent ensemble work of the Romeros.

I. K.

WAGNER: Gotterdiimmerung: Prologue:
Daybreak, Duet ("Zu neuen Taten"), and
Siegfried's Rhine Journey; Act Ill: Im-
molation Scene. Helen Traubel (soprano) ;
Lauritz Melchior (tenor) ; NBC Symphony
Orchestra, Arturo Toscanini cond. RCA
V1CTROLA 0 VIC 1369 $2.50.

Performance: Exceptional
Recording: Dated

Although these extended scenes from Got-
teriliimmerting were originally recorded only
two days apart-the former at a radio broad-
cast on February 22, 1941, the latter in Car-
negie Hall two days later-this is the first
time they appear on the same disc. No longer
in his fresh -voiced prime at the time, Mel-
chior still offers a heroic, altogether admir-
able Siegfried here, with a rich, solid sound
quite unapproached by present-day interpre-
ters. Traubel unquestionably is heard here in
her best voice. Only the climactic high C in
the duet strains her resources somewhat; for
the rest, she pours out a luminous stream of
thrilling tones. And of course the disc offers
the powerful, propulsive, yet forever singing
Toscanini approach to Wagner. Unfortu-
nately, imagination must help in the recon-
struction of the orchestral sound, for what
emerges from the grooves is a fuzzy, often
distorted, generally inadequate likeness. In
terms of sound reproduction, 1941 seems
ages away, but the art preserved on this disc
is ageless. G. J.

WEBER: Clarinet Concerto No. 1, in F
Minor, Op. 73; Clarinet Concerto No. 2,
in E -fiat Major, Op. 74. Benny Goodman
(clarinet) ; Chicago Symphony Orchestra,
Jean Martinon cond. RCA ® LSC 3052
$5.98.

Performance: Very commendable
Recording: Excellent
Stereo Quality: Very good

Neither of these concertos, commissioned in
1811 by the Bavarian court, is, to my mind,
as interesting as the shorter Clarinet Con -

(Continued on page 110)
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We're not
going to tell you
which of these
bookshelf systems
is best.

These three Fisher bookshelf speaker systems all reproduce natural
sound. But each has its own unique over-all texture. The differences are quite
subtle. And who's to say which will sound best to you?

Not we.
But we will tell you a little about each.
The XP -66 is a three-way speaker system in the same price range as some

two-way systems-$109.95. That it sounds better than those two-way speaker
systems goes without saying. (We wouldn't have introduced it otherwise.) A
heavy, 12 -inch woofer handles frequencies down to 30 Hz. A 6 -inch speaker,
sealed off in a separate little enclosure, provides clean midrange. And a low -mass
treble speaker delivers the frequencies up to 19,000 Hz. (Beyond audibility.)

The XP -7, at $139.95, is also a three-way system. But the micdle fre-
quencies are handled by a pair of linear -matched 5 -inch midrange speakers,
instead of a single midrange speaker. So the XP -7 has more presence than you've
come to expect in a bookshelf speaker system. And perhaps that's the reason why
the XP -7 has achieved more top ratings than any of our other speaker systems.
The 1% -inch soft -dome tweeter extends the frequency response of the XP -7 to
20,000 Hz. (Farther beyond audibility.)

Finally, the XP -9B, our most expensive bookshelf speaker system, costs
$179.95. But, pound for pound, it's our best buy.

The XP -9B weighs 60 pounds. (The XP -7 weighs 45 pounds, the XP -66
weighs 40 pounds.) Which should give you some indication of what we put into
this one.

It's a 4 -way system, with a 12 -inch woofer that concentrates only on those
frequencies from 28 to 300 Hz. At that point a lower midrange speaker takes
over, up to 1,000 Hz. And there an upper midrange speaker handles just those
frequencies between 1,000 and 2,500. A soft -dome tweeter finishes the job by
reproducing the rest of the audio spectrum, all the way up to 22,000 Hz. (Farthest
beyond audibility.) Listen to the clean, effortless sound of the XP -9B before you
spend $200 or more on a console -type speaker system.

Now that you know the technical aspects of the XP -66, the XP -7, and the
XP -9B, we urge you to go to your favorite audio showroom and find out which
one is best.

(For more information, plus a free copy of
The Fisher Handbook,1969 edition, an authoritative
72 -page guide to hi-fi and stereo, use coupon
on page 51.) The isher
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certino, but they do reveal Weber's great af-
finity for the instrument and his understand-
ing of its possibilities, both technical and
tonal. The second is perhaps the better piece,
with its mellifluous slow movement and its
brilliant alla Polacca finale. Both works are
certainly typical of the burgeoning spirit of
Romanticism, and the Romantic flavor is ex-
ceedingly well caught by Martinon; his so-
loist handles his part with skill and sensi-
tivity. Though Goodman performs the first
concerto rather reflectively, by the last move-
ment of the second he quite matches the bril-
liance of the accompaniment. The reproduc-
tion is most satisfactory, except for some
slight distortion at climaxes. I. K.

WUORINEN: Janissary Music (see PAR-
RIS)

COLLECTIONS

RECORDING OF SPECIAL MERIT

MUSIC FOR THE HARPSICHORD
PLAYED ON OLD INSTRUMENTS.
Caccini (arr. P. Philips, 1603) : Amarilli.
Farnaby: Spagnioletta. Tomkins: Pavan &
Gaillard of Three Parts (Nos. 49 & 50).
Anonymous (Camphuysen ms.) : Daphne.
Frescobaldi: Toccatas settima and undecima;
Canzona terza; 5 Galliards. J. S. Bach:
Prelude and Fugue in A Minor (BW'V 895);
Suite in F Minor ( fragment BWV 823);
Prelude and Fughella in D Minor (Biry
899). J. C. Bach: Sonata in D Major (from
Six Sonatas, Op. 5). Gustav Leonhardt (his-
torical harpsichords from the Netherlands,
Italy, Germany, and England, c. 1650-1775).
TELEFUNKEN ® SAWT 9512-B Ex $5.95.

Performance: Skilled
Recording: Mostly excellent
Stereo Quality: Satisfactory

With the mushrooming enthusiasm for the
harpsichord, it is only natural that interest
has also attached itself to the sonic quali-
ties of the old instruments. Most of the an-
tiques, if they are in playing condition, have
a surprisingly rich and full sound, rather
more so than most people think. (Harpsi-
chord makers, especially in the United
States, have begun to realize this and have
for the last few decades based their work
more and more on the emulation of designs
and sound characteristics of the antiques.)
Opportunities to hear these older instru-
ments are rare, for, except in museums, there
are not many around, and even museum
models are not always in good working or-
der, or for that matter working at all. On
records, from time to time, we have had
examples of restored harpsichords; at best,
they have been fascinating to hear, but on
occasion they have also been either poorly
restored or poorly recorded-or both.

With the present collection we have a
valuable opportunity to hear four well -re-
stored, well -recorded instruments from as
many harpsichord -making centers: a 1648
harpsichord made by the Fleming Andreas
Ruckers (heard in the Caccini, the Farnaby,
the anonymous Daphne, and the Tomkins);
a second instrument, an anonymous 1693
model, tuned like the first to meantone tem-
perament and typical for its rather more stri-
dent tone (Frescobaldi); a 1741 harpsichord
made by the German Christian Zell (the J. S.
Bach pieces-all of them, by the way, only
attributed to him); and finally, a splendid

1775 Kirkman from England, heard in the
J. C. Bach sonata. I myself have had the
opportunity to play on the Kirkman and the
Ruckers, both of which are owned by Leon-
hardt, and I can attest to the excellence of
the harpsichords themselves and to the fidel-
ity of the present recording to their "live"
sound.

The performances here are technically on
the highest level, fiery when need be (i.e.,
the Frescobaldi), and extremely stylish and
scholarly in conception, even if for my taste
Leonhardt is at times a little too serious and
unsmiling in manner. His matching of in-
struments to the repertoire that will best
show them off is also excellent. This may
be a disc more for the specialist than for
the average listener, but all harpsichord en-
thusiasts will find much to interest them
here. The recording is good, but must be
played back at lower than normal volume.
Notes and photographs of the instruments
are included. I. K.

LUCIANO PAVAROTTI
Passion, control, and thoughtful artistry

RECORDING OF SPECIAL MERIT
LUCIANO PAVAROTTI: Verdi and Doni-
zetti Arias, Verdi: Luisa Miller: Quando le
sere al placido. 1 Due Foscari: Ah si, ch'io
sento ancora . . . dal pin remoto esiglio.
Un Ballo in Ma.rchera: Ma se m'e forza
perderti. Macbeth: Ah, la paterna mano.
Donizetti: Lucia di Lammermoor: Fra poco
a me ricovero. II Duca d'Alba: Angelo Casio
e bel. La Favorita: Spirto genii!. Don Se-
bastiano: Deserto in terra. Luciano Pavarotti
(tenor) ; Vienna Opera Orchestra, Edward
Downes cond. LONDON ® OS 26087 55.79.

Performance. Excellent
Recording: Excellent
Stereo Quality: Very good

I liked Luciano Pavarotti in his first record-
ed appearance, London's Beatrice di Tenda,
found him "sensational" in the same com-
pany's La Fille du regiment, and am perfect-
ly content to apply the latter adjective to this,
his first solo recital. Here is a singer of pro-
digious gifts, with a voice of fresh, true lyric
quality, and with evident solid training in
the bel canto tradition. It is not a big voice,
but it is well managed, with a healthy dash
of what the Italians call slancio, recalling
Giacomo Lauri-Volpi and the young Giusep-
pe di Stefano.

The comparison with Di Stefano is par-
ticularly to the point. A lyric voice of this
kind is a vulnerable instrument that may not
be able to survive the pressures of a punish-
ing repertoire, and during the current season
at the Metropolitan, Pavarotti seems to have
experienced some difficulties. But what is
heard here-the passionate yet controlled de-
livery, the flawless intonation, the superb
high notes-gives rise to the highest expec-
tations. And some nicely executed diminu-
endi and carefully molded embellishments
indicate that thoughtful artistry complements
the singer's extraordinary vocal gifts.

What relatively little the orchestra has
to do is done neatly under Edward Downes'
direction. Special praise is in order for this
imaginative program, and for Gerald Fitz-
gerald's informative notes. G. J.

RECORDING OF SPECIAL MERIT
NORMAN TREIGLE: Operatic Heroes
and Villains. Offenbach: Les Conies d'Hoff -
mann : C'est moi Coppelius. Massenet:
Macon: Epouse quelque brave fille. Char-
pentier : Louise: Les pauvres gees. Mas-
senet: Don Quichotte: Death Scene. Ros-
sini: Le Comte Ory: Vegliar nzai sempre.
Verdi: Attila: Mentre gonfiarsi ?anima.
Ernani: Infelice! e tuo crederi. Boito: Me-
fistofele Ave Signor; Ecco it mondo. Nor-
man Treigle (bass) ; Ellen Klein (soprano)
and Erwin Fogarasi (tenor), assisting
artists; Vienna Volksoper Orchestra, Jussi
Jalas cond. WESTMINSTER ® WST 17145
$4.79.

Performance: Compelling
Recording: Excellent
Stereo Quality: Emphatic

This is a very unusual program, but it is the
kind to be expected from Norman Treigle, a
very unusual singer. It opens with Coppeli-
us' scene from The Tales of Hoffmann, the
kind of vocally unspectacular music that
hardly ever induces a singer to record it.
Exploiting the scene's histrionic possibilities
to the fullest, Treigle succeeds in creating
a vivid dramatic realization. Then he pro-
ceeds to turn the same trick over and over
again. As the worldly-wise elder Des Grieux,
the embittered father of Louise, the dying
Don Quixote, the terrified warrior Attila,
and, finally, Satan himself, he is always con-
vincing, always assured, molding his char-
acters with intelligence and dramatic power.

Treigle's voice is like the man himself:
lean, flexible, expressive. Its sound lacks the
Italianate fullness and sensuous beauty, and
at times it is not focused with absolute puri-
ty. Consequently, the smooth vocalization
needed to impart maximum expression to the
cantabile of the Ernani aria is not his to give.
Moreover, although his range is impressive,
his top notes are somewhat strained. But
Treigle is a real presence, an artist of mag-
netizing qualities, who is at his most re-
warding when vocal demands are combined
with histrionic challenges.

Jalas favors slowish tempos, but he pro-
vides expressive and meticulous leadership,
and receives exceptionally fine support from
the engineers. The Don Quichotte scene is
handled with particularly deft stereophony:
the Knight dominates the scene, the vision of
Dulcinee comes in from the right, and San-
cho Panza (also Treigle, but with an entirely
different vocal coloration) cries disconso-
lately from the left channel. G. J.
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There's more to
the new Marantz
speaker system

than meets the eye.

(Lend an ear.)

Today, Marantz once again expands its reputation for
audiophonic excellence with the introduction of
concept in speaker systems.

After years of experimentation, Marantz'
first two Imperial Speaker Systems are now
ready to be enjoyed by discriminating
connoisseurs.

Technically, both feature a three-way
design incorporating five speakers in an
enclosure only slightly larger than a stand-
ard book shelf speaker. Yet, the power and
quality of the sound they deliver are compa-
rable to theatre speaker systems not only
twice their size but many times their cost.
The sleek, contemporary Imperial I has a

a new

smart, walnut cabinet with a hand -rubbed French lacquer
finish and is priced at $299.00. The elegant Imperial II,

hand-crafted from selected hardwoods and
finished in distressed antique, features a
stunning hand -carved wood grille. It's yours
for $369.00. Both possess a beauty of
cabinetry equalled only by the beauty of
their sound.

Wher you hear, when you see these
magnificent speakers, only then can you
fully appreciate what goes into making a
Marantz a Marantz. Your local franchised
Marantz dealer will be pleased to furnish
you with complete details and a demonstra-
tion. Then let your ears make up your mind.
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Tenth in a series of
short biographical sketches

of our regular staff and
contributing editors, the

"men behind the magazine"
-who they are and how they

got that way. In this issue,
iconophile, oenophile, and

Music Editor

JAMES
GOODFRIEND

By JOHN MILDER

ANevening of music and talk with
Jim Goodfriend is something his

friends pass up only with a good hit of
reluctance. The current Goodfriend
apartment, like his earlier ones, has
the kind of chairs you can really plop
down into, and people do. Besides the
music and the chairs, the prospects in-
clude seeing a lovely (the word really
applies) wife and sipping something
extraordinary from the wine closet.

The main attraction, though, is the
chance for a genuine give and take
with someone whose rare ability to
look and listen closely tends to put
both of you "into it" very quickly.
What you are into may vary from
quiet listening to a new pianist to
quiet contemplation of a newly ac-
quired old master drawing to quiet
discussion of the recent vintage years
in Burgundy and Bordeaux to noisy
arguments about how the lowly New
York Mets managed to come up with
three almost -twenty -game winners. But
into it you go.

Jim Goodfriend was born in 1932
in the Bronx. His father was, until his
recent retirement, the Bronx's best-
known obstetrician and gynecologist.
(Evidence suggests he chose that oc-
cupation out of a conviction that the
world is, for all its visible faults, a
very interesting place into which to
bring children.) Because of Dr. Good -
friend's wide interests, Jim grew up in
a home filled with books, prints, and
Japanese netsukes, and neither his fa-
ther nor his mother believed that any
of these should he off-limits to a curi-
ous child once he had begun to com-
prehend their value.

Surprisingly, although music was
frequently played at home, it didn't
become a real part of Jim's life until
his last years at the Bronx High School
of Science-his notions of what to do
with his life had, up to that time,

centered around being a bacteriologist.
One year in pursuit of that end at
Tufts University convinced him that
science was not really his field and that
the arts perhaps were.

He registered the following year at
New York University and shortly be-
came a music major. He studied music
there with such teachers as Martin
Bernstein and Philip James and also
studied philosophy with William Bar-
ret (Existentialist, mostly). At this time
he first got into the business of records
by selling them in a midtown appli-
ance store. His boss there was Stanley
Pressman, who, a few years later, be-
came Vice President of KLH.

N.Y.U. and the record business were
followed by a year of post -graduate
study in composition with Leon Kirch-
ner at Mills College in California and
by a brief stint as "arranger's assis-
tant" (coffee and sandwich getter, ac-
cording to Jim) with the Ray Bolger
TV show. Drafted out of his first big
job, he spent two years in the army as
arranger and pianist for the still -un-
heralded 434th Army Band at Fort
Gordon, Georgia, and didn't get to
Europe until after he got out-and
then on his own money.

Back in the United States, Jim went
to work for Bouree Productions (his
boss was Alan Silver), an unusual mu-
sical organization that did such things
as producing classical discs for Kapp
Records and programing live concerts
for Captain Kangaroo. Jim got in-
volved in both and spent much time
preparing performing editions of
Baroque music for Kapp's Music for
Trumpet and Orchestra series with
Roger Voisin.

But under the day-to-day pressure to
produce commercially viable classical
records, both Jim and Alan began to
itch to produce records of "unfeasible"
excellence. The itch resulted in Con-

noisseur Society, a company whose
records critics have praised as un-
paralleled in musical and technical
quality. Connoisseur Society was re-
sponsible for introducing the Czech
pianist Ivan Moravec, the gypsy guitar-
ist Manitas de Plata, and the Indian
sarodist Ali Akbar Khan to their Amer-
ican constituencies. The company sur-
vived rather than prospered, and,
though Jim is no longer actively asso-
ciated with it, it survives still.

In searching for a job to keep him
alive while struggling with the record
company, Jim reviewed records and
concerts for Musical America and Mu-
sk Journal and wrote articles and rec-
ord liner notes, until he became one of
the founders of a guaranteed -not -to -he -
lucrative magazine called Listen, A
Afusic Monthly. Today Listen exists
only as a collector's item ($50 for a
complete run of five issues), but it had
a top-flight, if short-lived, reputation
in the music world.

Eventually Jim became Masterworks
Literary Editor for Columbia Records,
where he met Carol Hodgdon. He had
his first date with her on the night of
the famed New York City blackout,
and marriage was inevitable after such
a beginning.

FROM Columbia, Jim came to his cur-
rent job at STEREO REVIEW in 1966. It
has proved an ideal place for him to do
many of the things he does best. As
Music Editor, he is responsible for so-
liciting manuscripts on musical sub-
jects, for working with their authors
to guarantee the best possible presen-
tation to an audience of general rather
than specialist readers, for assigning
records for review to the magazine's
roster of contributing editors, for keep-
ing track of the current activities and
future plans of the multifarious Amer-
ican recording industry, and for lend-
ing his considerable knowledge of mu-
sical iconography (including choice
items from his own extensive collec-
tion) to make STEREO REVIEW the
tastefully illustrated magazine it is.

As he has indicated in more than
one way in his own column, "Going on
Record," Jim believes that observation
of an art develops taste, that taste in
turn develops accuracy of observation,
and that taste can he transferred from
one field or object to another. The lev-
el of his developed taste and its catho-
licity are best supported by the re-
sponse of his friend Stan Pressman, no
mean taster himself, when I asked him
for a quotation about Jim. "I guess,"
Pressman said, "that the thing that
really conies to mind is just that he's
the one I find myself more and more
looking to for advice on practically
anything."
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DO YOU NEED
$2,100 WORTH OF
SPEAKERS FOR
GOOD SlEREO?

Lots of people don't. But if you do a lot of
listening-and want your recorded music to
sound like the original- 52,100 for Klipsch
Wide Stage Stereo is a bargain price.

What's in it? Two KLIPSCHORNS for
flanking speakers and a CORNWALL as center
speaker. Ideally the flanking speakers should
be in the corners of your longest wall. Then,
with Paul Klipsch's circuit for the center speaker.
you have true stereo geometry as well as the
finest sound reproduction. (See technical papers
by Paul W. Klipsch on Wide Stage Stereo.) And
stereo geometry is the whole point of stereo-
to put the piccolo player in front of the drums
hack where he was in the first place.

Any Klipsch speakers may be used for Wide
Stage Stereo. If you don't have flanking corners
available for KLIPSCHORNS, use three
CORNWALLS -

or two CORNWALLS and a MODEL H.

They are all compatible with each other, having
closely similar frequency response and lower
distortion than any other speakers of similar
size.

But, here's a warning! After you've listened
to Klipsch Wide Stage Stereo, you'll become a
snob. Not because you own high priced equip-
ment - but because it spoils you for anything
else. Once you discover how near reproduced
music can be to the original you won't want
to turn back.

Send 53..,11 for  complete sct of 17 technical papers on
sound reproduction and stereo. This includes a reprint of Bell
Telephone Laboratories' "Symposium on Auditory Perspective;'
1934, which is the basis for all present knowledge on stereo.

KLIPSCH & ASSOCIATES
Box S-4
Hope, Arkansas 71801

Please send me complete information on Klipsch speak-
ers and Klipsch Wide Stage Stereo. Also include the
name of my nearest Klipsch Authorized Audio Expert.

Name

Address
City State Zip

Occupation Age
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The New 1969 Stereo Tape Catalog from Ampex 
Last year, Ampex introduced the most 

complete and comprehensive stereo 
tape catalcg ever published 

. . 

and 
was it ever a hit! Well, it's 1969-and 
the new edition is 'lot off the press. t s 

bigger and better than ever, with the 
most complete selection of stereo 
tapes ever out between two covers . 

for your open reel, 4 -track cartridge, 
8 -track cartridge and cassette player/ 

recorders. 

Loaded with information, in 160 paces 

FOR YOUR COPY SEND 500 NOW! 

this reference guide lists ov'ar 5,000 
selections from over 65 different re- 

cording labels. Pop, rock. folk, jazz 
and classical - and spolen word se- 

lections - all categorized by type of 
music and listed alphaoetically for 
easy reference. In it, too, you'll Mid 

infcrmative articles, written by leading 
authorities in the mus c field. 

Send for your 1969 Arrpex Ste -3o 
Tape Catalog 

... It's for every -one vrio 
owns a tape player. 

PkiSAP6 
s 

P 
co:1'00.e 

stereo tape 

P conLarnng 
sekeclIons 

on 
Open 

Ree, 

4.1 -rack 
Cartodge, 

"tracK 
Cetodge, 

and 
Cassette 

AMPEX 
STEREO TARES 

Ampex Stereo Tapes 
Division of Ampex Ccrpora: on 

2201 Lunt Ave. El< Grove Vi loge 
III 63C07 



ENTERTAINMENT
POPS  JAZZ  FILMS  TH EATER  FOLK SPOKEN WORD

Reviewed by CLIVE BARNES  DON HECKMAN  PALL KRESH  REX REED  PETER REILLY

JOAN BAEZ: Any Day Now. Joan Baez
(vocals) ; various accompanying musicians.
Love Minus Zero/No Limit; North Country
Blues; Ybu Ain't Goin' Nowhere; Drifter's
Escape; I Pity the Poor Immigrant; Tears of
Rage; and ten others. VANGUARD ® VSD
79306/7 two discs 511.58 ($9.58 for a

limited time).

Performance: Uneven, and four years too
late

Recording: Very good
Stereo Quality: Very good

Three or four years ago, an album of Bob
Dylan's tunes sung by Joan Baez would prob-
ably have been viewed by most young fol-
lowers of pop music as an event only slightly
less important than the Second Coming. But
things have changed; Dylan has gone to
electricity and back; Baez has cut her hair
and gotten married. More important, the
scene is no longer folk and lone and peace
and flowers. And yet, out of its time
it may be, -Any Day Now is an important
collection. It provides a faint, poorly de-
veloped, and dog-eared picture album of
what a truly creative liaison between Dylan
and Baez might have produced. If it comes
too late (a last look back can be filled with
pain, even longing, but never passion), it is
Joan Baez singing Bob Dylan's songs, and I
suspect that many who will play this album
only rarely for enjoyment will nonetheless
not regret having added it to their collections.

Virtually everything here has been record-
ed before. Baez apparently made her choices
from the available Dylan material presuma-
bly without recommendation or assistance
from its creator. Vanguard informs me that
two pieces, Lore Is Just a Four -Letter Word
and The Iralis of Redwing, have not been
recorded before. Neither is particularly good
Dylan, and neither is particularly exciting.
Baez is accompanied by a group of Nashville
studio musicians, players whose reputations
for rhythmic swing and professional compe-

v, tence are rivaled only by the fine New York
recording sidemen. They perform very well
indeed, and the unidentified guitarist who
solos here and there (Steve Stills?) should
have been given special credit for his superb
ability to underscore and emphasize Baez's
lines.

I wish I had more positive feelings abou
the lady's singing. But the simple fact is tha

Explanation of symbols:
C)= stereophonic recording
C)= monophonic recording
* =mono or stereo version

not received for review

the penetrating intensity that was so char-
acteristic of her earlier recordings seems
gone, replaced by professionalism, tight con-
trol, and, surprisingly, a kind of studied in-
difference. Baez's performance, in fact,
sounds almost like a summing up, as though
her devotion to various aspects of the peace
movement had sapped her energies, leaving
little for her music. It will be interesting to
see if she wants, or is able, to recapture her
artistic focus in future months. I will not be
surprised if she cannot. (At least one other
disc, "David's Album," a collection of coun-
try-and-western songs, was recorded during

JOAN BAEZ
A Dylan collection four years too late

the same sessions and will be released soon.)
Of the sixteen songs included, only a few

really catch the spirit of the old Baez. Drift-
er's Escape, enlivened by a rolling, intense
swing from the rhythm section, nicely mates
her cool melodic statement with Dylan's
bare, exposed lyrics. Tears of Rage, sung a
cappella, has golden touches and traces of
early Baez, but wanders off vaguely as it

closes. Sad Eyed Lady of the Lowlands, pre-
sumably written for Baez, is a fine song with
an unusually good Dylan melody, but it goes
on for eleven minutes and eighteen seconds,
and that's too long. On Dear Landlord, Baez
can't seem to find the rhythm section's swing,
and winds up sounding like Stan Getz trying
to play funky. On Boots of Spanish Leather
and Restless Farewell, she sounds great.

Should you buy it? If you were into the
folk thing in the early Sixties, you don't
really have much choice; ha s. and Dylan

played too important a part in your life for
you to pass up the first musical confrontation
of their individual arts. If Baez and Dylan
are just names mentioned reverently by your
kids, don't bother. D. H.

RECORDING OF SPECIAL MERIT
THE COMFORTABLE CHAIR. The t ,:m-
fortable Chair (vocals and instrumentals).
Child's Garden; Naze; Princess; I'll See
You; Be Me; Stars in Heaven; and six others.
ODE ® Z 12-44005 $-4.98.

Performance: Relaxing
Recording: Very good
Stereo Quality: Excellent

An extraordinarily relaxed and relaxing
bunch to listen to, the Comfortable Chair is
a six -boy, one -girl group which seems to
have a future. The sound is a comfortable
blend of folk -tinged rock distinguished by
the group's lead vocalists, Barbara Wallace
and Bernie Schwartz. They start off nicely
with Ain't No Good No More and continue
on with such pleasantries as Be Me and Some
Soon -Some Day. Though all the music on
the album is written by members of the
group. these three songs are by the combina-
tion of Tad Baczek, Bernie Schwartz, and
Gene Garfin, and they are by far the best ma-
terial on the album. Not that the rest is bad:
it just doesn't light the fire the way those
three did. The recording is beautifully pro-
duced, and there is a nice air of modest sure-
ness about everything on the album. Recom-
mended listening. P. R.

CONNIE FRANCIS: Connie Francis Sings
Bacharach and David. Connie Francis (vo-
cals) ; orchestra. Valuing Things; Promises,
Prom.'ses; Don't Male Ale Over;
Irhat the IVO) Id Needs Now; Irishin' and
Hopin' ; Do You Knott' the lrai to San Jose?;
Alec/fey: This Girl's in Lore with You; I
Say a- Little Prayer; VIM on By; and four
others. 'MGM ® SE 4585 $4.79.

Performance, Adenoidal but nice
Recording: Good
Stereo Quality: Okay

In this world of ordinary people there is
always Connie Francis. She's nice, but also
ordinary, and her success is the result of her
extraordinary appeal to the lower middle
class, who tend to ignore the adventurous
originals and embrace performers who can
take the works of gifted composers and
translate them into mediocrities. Connie
Francis is such a performer.

On this, her latest disc, she takes Burt
Bacharach and Hal David, two of the dec-
ade's more innovative musicians, and brings
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them down to the level of Tin Pan Alley
songwriters. Her style is evasive, but sticks
mainly to the plain approach of hitting the
rhythm on the beat and staying on pitch. All
this comes to us through what has to be the
most abused set of adenoids ever. Every
note is labored and pushed through a
stopped -up aperture until it finally reaches
the ear, true but thin, like al dente spaghet-
tini.

The songs on this album have become
standards, to moderns at least. And that is
as it should be, considering Burt Bacha-
rach's and Hal David's vast talents. Two of
the numbers are from the current Broadway
hit Promises, Promises. Miss Francis does
allow us to understand the lyrics by means of
her nasal yet precise diction, but this can't
compensate for the total lack of soul, fire,
or fervor of the kind that sent Dionne War-
wick zooming to stardom on the music of
these composers.

Claus Ogerman has retained much of the
tinkerbell arrangements of the original Bach-
arach & David recordings. Call him copy cat
or say he had the good taste not to try to im-
prove on perfection.

Wouldn't it have been wonderful if the
jacket had read "Mabel Mercer Sings Bach-
arach & David?" You have not heard Allie
until you hear Mabel sing it-and so far she
hasn't recorded it. But then the fabulous
Miss Mercer never could make a cash register
ring. Miss Francis can, but let it ring for
thee, not me. R. R.

RECORDING OF SPECIAL MERIT

LISTENING. Listening (vocals and instru-
mentals). You're Not There; Laugh at the
Sin's; 9/8 Song; Stoned Is; -Forget It.
Alan!"; I Can Teach Mu, Man; So Happy;
Cu.melo; and three others. VANGUARD ®
VSD 6504 S4.79.

Performance: Refreshing
Recording: Natural
Stereo Quality: Good

Vanguard has an extraordinarily promising
new group named, simply enough, Listening,
and everyone will probably be doing just that
to them before long. Consisting of Michael
Tschudin, Walter Powers, Peter Malick, and
Ernie Kamanis, Listening is notable for sev-
eral reasons, among them the composing and
performing skill of Tschudin, who has writ-
ten most of the songs here. A graduate of
Harvard, where he composed two of the
Hasty Pudding shows, he has turned to rock
music as the legitimate expression of his
time. He brings to his composing and his
performing (principally on the piano) a de-
lightfully humorous and lyrical talent with
slight jazz inflections. Equally appealing is
the sound of the group itself, still a bit raw
but contagiously enthusiastic and obviously
having a ball while performing. Their genu-
ine high spirits can he heard in something
like Criando, an improvisational romp ap-
parently aided by bottled spirits. At times it
is a bit of a mess musically, but it is a joyful
mess. As I say, there is a good deal of lyri-
cism here, but there are also some rather
sophisticated goings -on -9/R Song, for ex-
amp!e, which is something in between jazz
and rock and very good as both. And there is

If, which is distinguished by a sound
that Listening calls an ''organ wash."

With rock pretty much in the doldrums of
late, and getting more and more complex and

less alive, it is refreshing to come across a
group that not only seems to enjoy what it is
doing but projects vitality and real energy
doing it. Perhaps some of this impression
stems from the fact that all the songs were
done in complete takes-no tape splicing
was done at all. That itself is a relief, in a
day when even other album seems to have
been assembled by a dozen or so hands, and
you are never quite sure just what in hell you
are listening to.

This is far from being the album of the
year, but it most certainty is one of the
freshest, most promising debuts in several
months. Go and play that on your Moog.

P. R.

THE LOVIN' SPOONFUL: Revelation:
Revolution '69. The Lovin' Spoonful (vo-
cals and instrumentals) ; various accompany-
ing ensembles. Amazing Air; Never Going
Back; The Prophet; Only Yesterday; War

PII Y ILLS NEWMAN
Talented and hell-bent on pleasing

Gaines; and five others. KAMA Su'rRA ®
KI.PS S073 54.79.

Performance: Not like the original Spoonful
Recording: Very good
Stereo Quality: Very good

The life expectancy of rock groups is not
very heartening, I'm afraid. Given a year
or two on the crest of popularity, their en-
ergies seem to dissipate. Ego problems can
he suppressed while a group strives for the
top forty, but they often swell to unmanage-
able proportions when the golden jackpot
is finally hit.

The Lovin' Spoonful-if not specifically
a rock group-is a case in point. I wouldn't
care to speculate on what internal explosions
(if any) have rent the group, but the fact
remains that only two of its original mem-
bers are present on this recording. John Se-
bastian's departure, in particular, has di-
minished the group's performing skills and
the quality of its material. The new billing-
The Lovin' Spoonful featuring Joe Butler-
presumably reflects a mediated solution, but,
having gotten top billing, Butler, the group's
original drummer, has not managed to put
together a group that in any way approaches
the light-hearted joie de vivre of the original
Spoonful. D. H.

JOHNNY MATHIS: Those Were the
Days. Johnny Mathis (vocals) ; orchestra,
Robert Mersey arr. and cond. Those Woe
the Days; The 59th Street Bridge Song;
Light My Fire; Turn Around Look at Me;
Little Green Apples; and five others. CO-
LUMBIA ® CS 9705 $4.98.

Performance: Bland
Recording: Glossy
Stereo Quality: Good

Evelyn Waugh once said: "I used to have
a rule, when I reviewed books as a young
man, never to give an unfavourable notice
to a hook I hadn't read." Rather the same
thing applies here. While I did listen to this
new Mathis recording, I don't think that I

really heard it. It is precisely the same per-
formance that Mathis has been giving for
years-sentimental, banal, and commercially
distant. By distant I mean that the singer is
remote from his material. All is sacrificed
for the pretty sound, the quirky phrasing,
and the gelatinous timbre that has for so
long identified Johnny Mathis. Each song
sounds all too predictably like the next, so
that after two or three bands the ear gives
up and Light My. Fire becomes indistinguish-
able from The 59th Street Bridge Song or
Those Were the Days. Whatever talent
Mathis started out with has now ossified
into memories of things past-the memory
of feeling in lyric projection, the memory of
a distinctive sound, and the memory of try.
ing to communicate with an audience. It is
all a bit sad to listen to a singer turning
himself into a Muzak machine. In such in-
stances, critical comment also seems quite
unnecessary. P. R.

RECORDING OF SPECIAL MERIT

PHYLLIS NEWMAN: Those Were the
Days. Phyllis Newman (vocals); orchestra.
Those Were the Days; 117 hen I'm Sixty -Four;
Until It's Time for You to Go; Gentle on
My Mind; The Party's Over; and six others.
SIRE ® SES 97002 $4.79.

Performance: Charming
Recording: Excellent
Stereo Quality: Good

Phyllis Newman is the singing version of
Rona Jaffe. I mean she's just got to be
''that Cosmopolitan Girl." In other words,
she's strictly for the average man-and what
a great big world that encompasses. What-
ever Phyllis Newman really is, she comes
across on records as a dippy party girl, yet
at the same time she remains touching,
naive, and charming. She takes all the se-
riousness of the original songs, pokes gen-
tle fun at them, and pulls it off because she's
very talented and hell-bent on amusing her
audience. Phyllis Newman has one incred-
ibly important thing-the will to please. Like
enthusiasm, it can't be faked, and it's worth
its weight in gold.

The Newman will, enthusiasm, and charm
hold through the entire record. I thoroughly
enjoyed both sides. On Those Were the
Days, her perfect little -girl voice so erases
the Brechtian quality of the original song
hit that I could relax and enjoy the song for
the first time. The Beatles' When I'm Sixty -
Four is a pert song anyway; Phyllis makes
it positively bouncy. Until It's Time for Thu
to Go is a serious modern torch song by
Buffy Sainte -Marie that doesn't usually re-

(0)i/1i/rued on page 118)
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ANY GOOD CARTRIDGE WILL TRACK THESE PASSAGES

BUT ONLY
A HIGH

TRACKABILITY
CARTRIDGE
CAN COPE
WITH THIS

GROOVE!

CLOSE THE TRACKABILITY GAP
(AND YOU'LL HEAR THE DIFFERENCE)

The photomicrograph above portrays an errant, hard -to -
track castanet sound in an otherwise conservatively mod-
ulated recording. The somewhat more heavily modulated
grooves shown below are an exhilarating combination of
flutes and maracas with a low frequency rhythm comple-
ment from a recording cut at sufficiently high velocity to
deliver precise and definitive intonation, full dynamic
range, and optimum signal-to-noise ratio. Neither situa-
tion is a rarity, far from it. They are the very essence of
today's highest fidelity recordings. But when played with
an ordinary "good" quality cartridge, the stylus nvariably
loses contact with these demanding grooves-the casta-

nets sound raspy, while the flute and maracas sound
fuzzy, leaden, and "torn apart." Increasing tracking weight
to force the stylus to stay in the groove will literally shave
off the groove walls. Only the High Trackability V-15
Type II Super -Track® cartridge will consistently and effec-
tively track all the grooves in today's recordings at record -
saving less -than -one -gram force . . . even with cymbals,
orchestral bells, and other difficult to track instruments. It
will preserve the fidelity and reduce distortion from all
your records, old and new. Not so surprisingly, every
independent expert and authority who tested the Super
Track agrees.

V-15 TYPE II
SUPER TRACKABILITY PHONO CARTRIDGE

At $67.50, your best investment in upgrading your entire music system.

Send for a list of Difficult -to -Track records, and detailed Trackability story: Shure Brothers, Inc., 222 Hartrey Ave., Evanston, Illinois 60204

01967 Shure Brothers Inc.
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mind me of tripp'ng through tulips, but
Miss N. just can't Is p herself. Vocally she
lifts her petticoats and disappears over the
next hill. In World of Music, the beat tells
you her costume is now cuir sailvage jacket,
mini -skirt, and hoots, but her indisputable
panache carries it off. Sheer energy sweeps
her through a superfast Gentle on My Mind.
Is there just a bravado touch here, too? It
doesn't matter; I could hardly wait to turn
the record over.

Side two starts with Frank Mills- from the
musical Hair. If only Miss Newman had
added her talents to that overrated show I
might have enjoyed it more, but she has the
taste to make Frank Mills sound almost like
a folk classic. She minuets directly from that
to a most humorous arrangement of Hold Me
Tight, a hard -rock hit which benefits enor-
mously from her take -off on the stutters of
so many rock singers. She finishes up with
The Party's Over, and I had the melancholy
feeling I'd just left one.

It would be nice to end on that note, but
I can't resist telling you that some credit must
be given to Adolph Green, Miss Newman's
super -talented husband, who wrote that last
gem (along with Betty Comden and Julie
Styne) for Judy Holliday in Bells Are Ring-
ing. Mr. Green also deserves credit for let-
ting his wife deliver the number like an ear-
ly Motown arrangement for the beginning
Supremes. It sounds especially like their ver-
sion of Santa Claus Is Coming /0 Town, and
it's great fun.

Talent will out, and Mr. Green's liner
notes are also a refreshing change-fun, fun-
nier, funniest. I admit that performers like
Phyllis Newman arc special to each person,

case,
pass the olives again. Adolph Green is not
the only one who loves her. R. R.

RECORDING OF SPECIAL MERIT

THE PENTANGLE: The Pentangle. The
Pentangle (vocals and instrumentals). Let
No Man Steal l'our Thyme; Bells; Hear Mt
Call; Ptallanling; and four others. REPRISE
C) 6315 4A.79.

Performance: A great new English group
Recording: Very good
Stereo Quality: Very good

There's been a lot of talk lately about influ-
ences back and forth between rock, folk,
jazz, blues, etc. Much of it has been too con-
cerned with proselytizing for one style at the
cost of the special qualities of another. Even
so, I suspect that the next year will see some
genuine consolidation taking place, with the
musical fragmentation of the last few years
finally beginning to wane.

Assuming such a consolidation, the Pent-
angle will surely be in the vanguard of
groups that claim a genuine familiarity and
adeptness with the subtleties of several mu-
sical styles. Interestingly, the Pentangle has
arrived at its (I hate to use the word) -syn-
thesis.' through an emphasis upon folk and
jazz rather than rock and blues. Though I
don't see this as the only kind of consolida-
tion that can take place, it certainly suggests
that folk and jazz may possess more room in
which to maneuver musically than the more
circumscribed and better -defined hard rock
and blues styles.

Without exception, the members of the
Pentangle are attractive performers. Singer
Jacqui McShee (forget the affected spelling)

sings with cool uncle-tmli:Anent and penetrat-
ing rhythmic control. Guitarists Bert Jansch
and John Renbourn (I can't determine who
plays what solos) improvise with an aware-
ness of musical space and placement that is
rare in contemporary pop music, and the
rhythm team of bassist Danny Thompson
and drummer Terry Cox is superb. The Pent-
angle, incidentally, is an acousfic group; by
this I mean that their guitars are true acous-
tic instruments, not electric or electronic, and
even the bass. to my ears, at least, does not
sound like the Fender variety.

I am not suggesting, by the way, that the
Pentangle is intentionally imposing one mu-
sical style upon another. The natural musical
development of the group as a whole-and
the skills of its individuals-has led them
into venturesome improvisations, into bass
lines that are contrapuntal and harmonic
rather than repetitive, inta a style of drum-
ming that is unlimited by the rudimentary
eighth -note figures common to most rock
groups, and into a healthy respect for the

`s7;e'1.1111fli

and go at will. Oddly enough, she uses it
heavily in her version of the very American
hit Can't Take My Eyes Off Thu.

Most of the songs are just terrible and, sad
to say, most were written by the poor dear's
husband. They are all about love. "'Of what
else would a Frenchwoman sing ask the
liner notes. Well, how about Britain and the
common market for a start? R. R.

ROLLING STONES: Beggars Banquet
(see Best of the Month, page 84)

JOE SIMON: No Sad Songs. Joe Simon
(vocals); orchestra. Hanging On; My Spe-
cial Prater; Long Ho/ Summer; No Sad
Songs; I Vain. /1/),,ut You; and six others.
SOUND STAGE SEVEN ® SSSI 500-1 $4.98.

Performance: Holy -rolling sound
Recording: Good
Stereo Quality: Okay

Everyone needs a little soul in his life every
now and then, and Joe Simon delivers just

siswiammez
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THE l'ENTANGLE: in the 1,111,:vtard of (1

contrast of sounds and silences. And that's
the way it should happen.

Yes. A very fine group, indeed. I commend
it to your attention enthusiastically. D. H.

LINE RENAUD: Line Renaturs in Love.
Line Renaud (vocals) ; orchestra. Majorca;
Isle of Lore; Goodbye, Alt Souvenirs; T each
Me French; La La La Song; Lore is the
Little Things; Over; and six others.
CAPITOL ® ST 2963 S -i.79.

Performance: A Frenchwoman in Las Vegas
Recording: So-so
Stereo Quality: Okay

"The French love her as their most formida-
ble super -star since Mistinguett, Piaf and
Chevalier,'' say the liner notes, but in Las
Vegas, where they say she is now perform-
ing, they must love her as the closest thing
to Dorothy Latnour, Carmen Miranda, and
Alice Faye. If you like to be reminded of
these wonderful ladies-and I do-you'll en-
joy Line Renaud, who shows us how inno-
cent the world of entertainment once was.
Naivete rides rampant and unhampered-in
the arrangements, in the lyrics, in Miss Re-
naud's phrasing and polity delivery. She has
an elusive French accent that seems to come

OM!
-Ulna

NINO

that on this disc. He may not be earth -
shattering, and he never builds to that burn-
ing fever known as Aretha, but he keeps
you finger -popping and its one or two selec-
tions on this album he will really get to
you. The first song, for example --Hanging
On-is the best kind of soul, the kind that
you've just got to keep gliding across the
floor to, with hips a -swivel and head a -
roe -kin'. In My Special Prayer he treats a soul
hymn to his own unique brand of torture, and
the results are as they should be, painful but
brave. Unfortunately, the album as a whole
begins at a volume about as loud as Joe Si-
mon ever gets, then slowly fades away, almost
as if he got tired and just couldn't keep up.
He is rather stereotyped in his approach to
music, and actually he could else this cliche
feeling to advantage by expanding it. You
know-just a little more tambourine, and
that wonderful left-handed gospel piano
which I never seem to get enough of. There
is a piquant touch in the middle of My
Special Prater as you suddenly hear that
newly -minted flute now so popular with the
groups, right there in the middle of a "Hal-
lelujah.- It's an amusing and appealing
touch.

(Continued on page 120)
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Announcing the NEW STANDARD in Stereo Testing!

The most complete...most so
Test Disc available today...

Who Needs the
New Model SR12 ?
If you've read this far,
you do. Whether you're
an avid audiophile
who'll settle for nothing
but peak performance
from his stereo com-
ponents . . . a casual
listener who'd like more
insight into the chal-
lenging world of stereo
reproduction . . . or a
professional technician
who needs precise
standards for lab test-
ing ... the new MODEL
SR12 will be the most
important disc in your
entire collection.

histicated. . most versatile
For Just $498!

STEREO TEST
RECORDMODEL SR12

FOR HOME AND LABORATORY
USE

A HIGHLY
EFFECTIVE AND

ACCURATE TOOL

FOR SETTING
UP ADJUSTING AND

EVALUATING STEREO
SYSTEMS

Frequency response-a direct warble -tone check of nineteen
sections of the frequency spectrum, from 20 to 20,840 Hz, which
will pinpoint any frequency response defects in your system.

Separation-an ingenious test which indicates whether you have
adequate separation for good stereo.

Cartridge tracking-the most sophisticated tests ever devised
for checking the performance of yQur cartridge, stylus and
tone arm.

Channel balance-two broad -band, random -noise signals which
permit you to eliminate any imbalances originating in cartridge,
amplifier, speakers or room acoustics.

Hum and rumble-foolproof tests that help you evaluate the
actual audible levels of rumble and hum in your system.

Flutter-a sensitive "musical" test to check whether your turn-
table's flutter is low, moderate, or high.

PLUS! Cartridge and Speaker Phasing Anti -

Skating Adjustment "Gun Shot Test" for Stereo Spread

Multi -purpose Musician's "A" Equal -tempered Chromatic

Octave Guitar -tuning Tones.

Consider the hundreds-even thousands-you've spent on your set-
up and you'll agree $4.98 is a small price to pay for the most valuable
performance tool ever made. So to be sure your order is promptly
filled from the supply available, mail the coupon at right with your
remittance ... today!

Like its predecessor Model 211,
MODEL SR12 has been pro-
duced by Stereo Review Maga-
zine (formerly HiFi/Stereo Re-
view) as a labor of love - by
music lovers ... for music lovers
who want immediate answers to
questions about the perform-
ance of their stereo systems and
how to get the best possible
sound reproduction.
Now greatly expanded and up-
dated with the most modern
engineering techniques, MODEL
SR12 is the most complete test
record of its kind - containing
the widest range of checks ever
included on one test disc. An
ear -opener for every serious
listener!

Attention professionals: Stereo Review's new Model SR12 Stereo Test
Record is also designed to be used as a highly efficient design and
measurement tool. In the following tests, recorded levels, frequencies,
etc. have been controlled to laboratory tolerances-affording accurate
numerical evaluation when used with oscilloscope, chart recorder, out-
put meter, intermodulation-disto-tion meter and flutter meter.
 1,000 -Hz square waves to tes; transient and high -frequency response

of phono pickups.
 500 to 20,000 Hz frequency -response sweep.
 Sine -wave tone -bursts to test transient response of pickup.
 Intermodulation test using simultaneous 400 -Hz and 4,000 -Hz signals.
 Intermodulation sweep to show distortion caused by excessive res-

onances in tone arm and cartridge.
 1,000 -Hz reference tones to determine groove velocity.
 3,000 -Hz tone for flutter and speed tests.
Sample waveforms-illustrating both accurate and faulty responses are
provided in the Instruction Manual for comparison with the patterns
appearing on your own oscilloscope screen.

Nothing is left to chance . . .
or misinterpretation. Every segment of

every band is fully, clearly, graphically explained. You'll know exactly
what responses to listen for in each test. Which 'sounds and patterns
indicate accurate performance . which ones spell trouble ... as well
as the cause of trouble and precise corrective measures to follow
and help you pinpoint, analyze and cure your stereo headaches!

Stereo Test Record P. 0. Box 3110
Church St. Station, New York, N.Y. 10008
Please send test records at $4.98 each, postpaid.

My check (or money orcer) for $ is enclosed.
(Outside U.S.A. please send $7.00 per record ordered.) N. Y. State resi-
dents please add local sales tax.

Print Name

SR -49

Address

City

State Zip

PAYMENT MUST BE ENCLOSED WITH ORDER
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But then, for all his lacks, Joe Simon is
appealing. No extraordinary pyrotechnics or
in -vogue stuff for Joe, just a simple white
shirt, no tie, a big smile, no sad songs, and
lots of simple honest soul. R. R.

RECORDING OF SPECIAL MERIT
FRANK SINATRA: Cycles. Frank Sinatra
(vocals) ; orchestra, Don Costa arr. and
cond. Rain in My Heart; From Both Sides,
Now; Moody River; My Way of Life; Gentle
on My Mind; Wandering; and four others.
REPRISE ® FS 1027 $4.79.

Performance: In the style
Recording: Excellent
Stereo Quality: Excellent

Here is an offhand but thoroughly enjoyable
recital by one of the great masters. Sinatra
is again in variable voice but, in the main,
manages to bring off everything he sings
with just that extra bit of suave musicality
that has always distinguished his work. His
ability to take lyrics that are made of brick
and turn them into marble remains unim-
paired. The only two things here that come
close to fumbles are By the Time I Get to
Phoenix and Gentle on My Mind. Both are
securely the performing property of Glen
Campbell, and Sinatra is able only to dent
them interpretively. He is in fine form in
such things as Little Green Apples and the
prismatic Moody River. Don Costa contrib-
utes a solid job as arranger and conductor,
and the whole album has the customary
high professional sheen of any Sinatra enter-
prise. At times the sheen turns into glossi-
ness and sets me to thinking that Sinatra
might consider getting together with some
of the newer and younger composing and ar-
ranging talents. It might be fun both for
him and for his listeners.

For once the liner notes on a Sinatra al-
bum are pitched somewhat below the level of
hysterical adulation, and Hal Halverstadt,
who wrote them, is to be congratulated on
their amused equanimity about, and lucid
observations on, a Sinatra recording session.

P. R.

TINY TIM: Tiny Tim's 2nd Album. Tiny
Tim (vocals); orchestra. Come to the Ball;
We Love It; When I Walk with You; Com-
munity; Great Balls of Fire; I'm Glad I'm a
Boy; My Hero; and ten others. REPRISE ®
6323 $4.79.

Performance: You'd better believe it
Recording: Okay
Stereo Quality: Excellent

Some rewards come late in life, and for the
parents of Tiny Tim one of the rewards of
their son's fame is to be photographed with
him on the cover of his newest album. There
they sit, with Tiny Tim between them, the
father decked out in clothes so new -looking
that you can hear the shoes squeak, the moth-
er with her brand new wedgies and harle-
quin glasses, her arm possessively resting
on Tim's knee. And I thought, well, of
course, that's what they would have to look
like, isn't it? Eminently average, unremark-
able people. And what I take to be school
graduation pictures of Tiny Tim on the in-
side cover show an equally average young
man several years ago. There is no pictorial
record of the change that he wrought in him-
self over the years, only recent pictures, along
with those old ones, which show him in the

full flower of his new celebrity estate. He
has become the ultimate of the put-on, that
mid -twentieth-century phenomenon which
masks a great deal of real hostility.

The performances are more of the same
put-on. There has been a feeble attempt to
give some continuity to the album by having
Tiny Tim the tenor interview Tiny Tim the
soprano, but it isn't very original or very
funny. He duets with himself in My Hero,
and although I didn't think he was all that
hilarious, the arrangement, an enormous ga-
lumphing one by Gene Page, most assuredly
was. If you think campy put-ons are the
cat's pajamas, I guess you will enjoy the al-
bum. I didn't. P. R.

THE TROUT. Cassandra Morgan, Frank
Romeo and Tony Romeo (vocals and in-
strumentals). The Beginning; Crazy Billy;
Carnival Girl; November Song; Arizona

FRANK SINATRA
That extra bit of suave musicality

Thoughts; Hushabye Wee Bobby; and
seven others. MGM ® SE 4592 $4.79.

Performance: Shaggy but good-humored
Recording: Good
Stereo Quality: Ingenious

This lively little program starts with what
seems to be a car engine warming up and
ends with what possibly was intended as
a highway crash-there's no explanation,
only the noise. In between, the affable -sound-
ing trio uses other tricks (splashing water,
carnival calliopes) to enliven a series of bal-
lads all engaging enough but all with a
tendency to drone on and on. The topics
are Crazy Bill, who "talks to the sun and
sings to the river" ; a city boy who longs
"to swim in fresh water" (that's where
the splashes come in); a catalog of com-
plaints about "the worst day I've been to";
a yearning bit about how nice it would
be to live in a mountain cabin "cuddlin' warm
to your silken body"; a number about a
"carnival girl"; and a hymn (whether of
praise or hate it is hard to say) to the Sun-
rise Highway. What makes this record di-
verting rather than simply monotonous like
so many of its counterparts is the sly humor
of the group; you know they don't take
themselves too seriously, so you don't mind
so much the way they hang around. P. K.

Two

BENNY GOODMAN: Clarinet d la Kin,t,
(see Best of the Month, page 83)

GENE KRUPA AND HIS ORCHESTRA:
That Drummer's Band. Anita O'Day (vo-
cals); Gene Krupa Orchestra. Ile's Gone;
Feeling Fancy; Blues Krieg; The Sergeant
Was Shy; Who; Hamtramck; Sweet Georgia
Brown; Full Dress Hop; and eight others.
EPIC g EE22027 $4.98.

Performance: Suede shoes, zoot suit,
bow tie still intact

Recording: The original trip

Time was when all the "cats" sat in the drug-
stores of their home towns and played runs
with straws on the marble counters of the
soda fountain. Classrooms were awash with
the staccato of lead pencils on hollow wood-
en desks, everyone imitating their hero, the
one, the only Gene Krupa. So who's the
greatest drummer of them all? The answer
will still be-Krupa! Even today, though
he is nearly sixty years old, that title goes
unchallenged. This is not to say there weren't
better, more disciplined artists on the skins
(Chick Webb, say, and some even preferred
Buddy Rich), but until Ringo Starr came
along, no drummer existed whose reputation
was so extensive and flamboyant. His trade
mark was his custom-made suede shoes, and
he sweated through three pairs every per-
formance. Hollywood even made a terrible
movie called The Gene Krupa Story.

Today it's all nostalgia, and who cares,
you say. Most times, I agree. Re-releases of
stars gone by are only for historians and those
who want to rekindle memories of youth.
But I challenge anyone to play Krupa's
version of Kern and Hammerstein's rho
and not be knocked dead by his sheer genius.

Swing, swing, swing-we've learned to
live without it, but when Krupa comes hack
and gives us a chance to hear again yester-
day's message via his old drum massage,
the sound sure is rare and delicious. R. R.

LEE MORGAN: The Genius of Lee Mor-
gan. Lee Morgan (cornet) ; others. Magic;
Bess; Terrible "T"; Expoobidelli; Fhe .
EVEREST/TRADITION ® 2079 55.98.

Performance: Fiery young jazz man
Recording: Good
Stereo Quality: Fair (electronic?)

Lee Morgan was playing beautifully at the
time these tracks were recorded. They con-
sist of excerpts from two Vee Jay albums
originally released in 1960 and 1961. The
three tracks on side one were on Vee Jay
3007; personnel consisted of Morgan, Clif-
ford Jordan, Wynton Kelly, Paul Chambers,
and Art Blakey. The two tracks on side two
were on Vee Jay 3015; personnel included
Morgan, Jordan, Eddie Higgins, Art Davis,
and Blakey (I am indebted to Down Beat

(Continued on page 122)
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Each Record May Be Purchased Individually For $4.98, POSTPAID!

They're a must for every slide and film show impresario and albums you will enjoy for many years to come.

FREE
A comprehensive instruction booklet comes with each record, showing you how to make a successful sound -and -music tape track

for your slide or movie show, or to use the record alone as background, even if you're a rank beginner. An ingenious band pointer
which fits on top of your record instantly locates any band you want. No guessing, no wasted mction, no false starts.

"Sound For A Picture Evening"
P. 0, Box 2336 Church Street Station  New York, N.Y. 10008
My check (or money order) for $ _is enclosed.
Please send:

NOW YOU CAN EASILY ADD SOUND TO YOUR SLIDE OR FILM SHOWS

WITH POPULAR PHOTOGRAPHY'S EXCITING

"SOUND FOR A PICTURE EVENING" RECORD ALBUMS

e
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SOUND FOR
A PICTURE EVEN I NG
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SAMHOJND MJSO:
riO SOUND EFFECTS for
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"Sound For A Picture Evening," Vols. I & II, consist of
selections from the music masters of the Capitol Records
Hollywood Library. High Fidelity 12 -inch vinyl albums --
331/2 RPM.

VOLUMES I AND II

Expressly Created For Film and Slide
Shows. Nc matter how gooc your film
and slide shows are, sound will make
them better . . . more entertaining and
certainly more professional. But, it has
to be the -ight kind of sound. Although
any musical record can be used as a
backgrouid for your film and slide
shows, few, if any, can match the variety
of actions, situations, and scenes inher-
ent in most shows. That's why Popular
Photography created these albums.
They're ideal for almost every mood cap-
tured by your camera. Whether your
show is simple, elaborate or somewhere
in-between-"SOUND FOR A PICTURE
EVENING" provides a final, professional
touch to make it a complete success.

il mmiqUilkilaIltleiMMINOISPAA M se. flit

IFFITO-
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SOUND FOR
A PICTURE
EVENING

30 bands of unusual
background music
& sound effects

specially chosen for
slide shows & movies

Selections of sparkling, mood -setting off -beat music and
hard -to -find, sound effects. For use "as is" by playing the
appropriate tracks as your slide or movie show proceeds or
for edging your selections and recording them on tape.
''Sound For A Picture Evening" adds another dimension
to your photography-high fidelity sound.

A POPULAR PHOTOGRAPHY EXCLUSIVE

The "Sound For A Picture Evening" albums have been produced by the
editors of Popular Photography exclusively for our readers and are
prepared by the Custom Services Division of Capitol Records. They
cannot be purchased in any store and are available by mail only to the
readers of Popular Photography and other Ziff -Davis magazines.

ALBUM CONTENTS: VOLUME I
17 SPECIFIC MOOD MUSIC BACKGROUNDS  8 TRACKS FOR
SPECIAL SOUND EFFECTS -3 FILM OPENINGS: Grandiose 
Sweet and Gentle and Dramatic  3 FILM CLOSINGS: Epic
Finale, Hollywood Style and Gentle  11 THEMES: Happy -Go -

Lucky  Gay Party  Vacation Tempo  Traveling Happy
Birthday Party  Pomp of a Parade  Sound of a Carousel 
Circus Time  Sentimental Moments  Children's Playtime 
Christmas Time  SOUND EFFECTS: Ocean Waves Train
 Jet Planes  Baby Crying  Crowd In Stadium  Traffic 
Dog Barking  Thunder And Rain.

ALBUM CONTENTS: VOLUME II
19 bands of mood and special -situation music ... 11 bands
of unusual, hard -to -find sound effects.

MOODS: Majestic, Background Nature, Experimental, Mysteri-
ous, Music of the Spheres  NATIONAL PORTRAITS: Vive la
France, German Village Band, Soul of Spain, American West,
English Countyside, Buon Giorno, Italia 

SOUND EFFECTS: Bass Drum, Bassoonery, Cathedral Bells,
Galloping Horses, Zoo Noises, Children at Play, Cocktail Party,
Birds on a Spring Morning, Outboard Motor, Oars in Water,
Skis on Snow, Trumpet Fanfare, Solo Violin  SPECIAL PUR-
POSE MUSIC: Music Frcm Silent Movies, Music for Slow -Mo-

tion Movies, Music for Speeded -up Motion, Music for Stop -
Motion Movies, Underwa:er Music, Music for Old -Time Footage.

There are also those special bands to accompany the kind of
pictures sportsmen take: The sound of galloping horses, of
boat motors, of skis on snow, of oars in the water. You'll even
find other -worldly mood music chosen especially to go with
underwater pictures. And there is even mood music to convey
the visual grandeur of ancient museum relics and photographs
of the stars and planets.

These 12" long playing vinyl albums are available to you at a

SPECIAL DISCOUNT PRICE FOR BOTH RECORDS Only $7.96 :=:;$2 001

I
I

"Sound for a Picture Evening" Volume I Records at $4.98 each.

_"Sound for a Picture Evening" Volume II Records at $4.98 each.

-
Set(s) of "Sound for a Picture Evening" Volume I and II Records

I at $7.96 per set.

Print Name

SR -491

Address

City

State Zip

I (Outside U.S.A. please send $7.00 for each record ordered -$12.00 for each set PAYMENT MUST BE ENCLOSED WITH ORDER

of records ordered.)
limummimmimi mi
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If you're
the man
we think
you are,
this is the
Camera you
shouldown.

You enjoy owning fine things-matched,
premium quality high fidelity components,
for example. When you buy something,
price is secondary to value. In your own way,
you live a pretty interesting life, and
because you do, we think you'll be
interested in our camera.

It's the Honeywell Pentax Spotmatic, an
uncommonly good 35mm single-lens reflex.
So good, it's the world's best-selling
fine camera.

The Spotmatic is compact, lightweight,
and a joy to handle. It features uncannily
precise through -the -lens full -format exposure
control, superb optics, brilliant human
engineering, and magnificent workmanship.
The result is a camera that produces
professional -quality pictures, yet it's
remarkably easy to use.

With a great Super-Takumar f/1.4 lens,
the Spotmatic costs about $290, depending
upon accessories. See it soon at your
Honeywell Pentax dealer's, or mail the
coupon for complete literature.

Honeywell takes the guesswork
out of fine photography.

1
Iioneynn ell Photographic 399
Mail Station 209, Denver, Colorado 80217
Please send Honeywell Pentaxliterature to:

Name

Address

City/State/Zip

HoneywellL --J
CIRCLE NO. 28 ON READER SERVICE CARD
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associate editor Ira Gitler for providing de-
tails.) Morgan had just left the Dizzy Gil-
lespie hand where he was viewed as a kind
of jazz child prodigy-at the age of eighteen
he was taking many of Gillespie's solo spots.
In retrospect, his great facility with be -bop
was probably the first major sign that the
idiom-as a musical style-had begun to
reach its creative limits. An improvisational
style which had become so readily accessible
to a generation not yet in its twenties (Mor-
gan was not the only youngster who could
casually rip off ferociously difficult bop licks)
could hardly be said to possess many un-
revealed aesthetic secrets.

At the time of this recording, however,
the style is still relatively clean, and Morgan
plays in a musical environment which is a
direct descendant of the boppish groups led
by Clifford Brown and Max Roach in the
early Fifties. Morgan plays vibrantly through-
out, his fingers alive with the joy of a youth-
ful performer who has technique to burn
and ideas aplenty. Tenor saxophonist Clif-
ford Jordan is also at the top of his form,
and the rhythm section has the tight drive
that has always been characteristic of New
York accompaniment teams.

It is my impression, by the way, that rec-
ord companies are required by Federal regu-
lation to indicate that a disc had been issued
before. Not only does Everest/Tradition
fail to do so, but the liner notes inform us
that we are about to hear the "now- Lee
Morgan, the "mature" Lee Morgan. D. H.

MAX ROACH: Members, Don't Git
Weary. Max Roach (drums) ; Gary Bartz
(alto sax) ; Charles Tolliver (trumpet);
Jymie Merritt (electric bass) ; Stanley
Cowell (piano); Andy Bey (vocal on the
title track). Abstrutions; Libra; Effi; Equi-
poise; Members, Don't Git Weary; Absolu-
tions. ATLANTIC ® SD 1510 $5.79.

Performance: Disappointing
Recording: Very good
Stereo Quality: Very good

Max Roach has had a long and respectable
career as a jazz performer. But curiously,
despite occasional accolades in the jazz press,
he rarely has been given the attention he de-
serves. Roach is, after all, one of the few
bop innovators from the Forties who is still
musically and artistically productive. More
important, he is one of the few who has a not
only stayed abreast of the times but have
continued to influence the changing pat-
terns of jazz for nearly twenty -fine years.

Having made such a laudatory introduc-
tion, I regret that I cannot find equally posi-
tive comments to make about this particular
Roach outing. It smacks too much of musical
vagueness, of a scatter -shot technique that
attempts to hit a musical target by distribut-
ing its fire in as many directions as possible.
There are gaud moments, to be sure, almost
always centered on Roach's superb drum-
ming. Unfortunately, other players are
present, too, and they do not always match
the leader's quality.

'the one who sometimes does-although
he is not at his best here-is pianist Stanley
Cowell, a brilliant young player who will
surely become one of the major jazz musi-
cians of the Seventies. Altoist Gary Bartz
plays here with bristling enthusiasm and a
sturdy rhythmic swing. The remaining play-
ers have all been heard to better advantage
elsewhere. D. H.

THEATER  FILMS

RECORDINGS OF SPECIAL MERIT
THE MEGILLA OF ITZIK MANGER
(Dov Seltzer -Joe Darion). Original -cast
recording. Pesach Burstein, Lillian Lux,
Mike Burstein, Susan Walters, Ariel Fur-
man, and Zisha Gold (vocals) ; orchestra
and chorus, Dov Seltzer cond. COLUMBIA ®
OS 3270 $5.98.

Performance: A pleasure
Recording: Stunning
Stereo Quality: Wide-awake

How a nice Jewish girl originally named
Hadassah changed her name to Esther, got
to be the Queen of Persia, and managed
with her clever Uncle Mordecai to save her
people from destruction at the hands of the
wicked Prime Minister Haman is the plot
of the Book of Esther (Megilla of Esther)
in the Bible, and the theme of the Jewish
feast of Purim. It's also the plot of this
wonderful musical, but this time the action
takes place in Eastern Europe, in a Jewish
village, or shiell, where an ex -tailor and
folk poet named Itzik Manger put down
his version of the Megilla in a series of
poems. And so the play -within -a -play is
staged in a tailor's shop, where six tailors,
donning costumes from the shelves and
hangers, and attaching putty noses and beards
to their faces, re-enact the ancient legend
to a score of singular charm and vivacity by
Dov Seltzer. To the original characters they
add Fastrigosso, a tailor's apprentice and
Esther's rejected suitor, who in a jealous
rage stabs King Ahasueras in the market-
place with a penknife. It's only a flesh wound,
but Fastrigosso is hustled off to jail while
the chorus sings Gerald (which is Yiddish
for oy, ray iz mil). Songs happy and sad-
of the humiliation of the king's first wife
Vashti when he orders her to appear naked
before his courtiers, of the brilliance of
Mordecai and the heartaches of motherhood,
of the joys of health and the woes of rejec-
tion-abound amid the action, sometimes
with an exhilarating irrelevance to it. The
whole production was brought here fresh
from a long and happy run in Israel, and
has been produced for Columbia by Thomas
Z. Shepard with thoughtful attention to folks
like you and me who have little or no Yid-
dish. This gap has been bridged with an
English narration performed with perhaps
too much enthusiasm by its author Joe
Darion, but it clears up the story line ad-
mirably. As for the performers, who leap
from role to role without the slightest sign
of strain, every one of them-especially
Lillian Lux as Vashti, Mike Burstein as

Fastrigosso the spurned suitor, and Pesach
Burstein as the king-deserves a big wet
kiss. With a flavor part traditional Yiddish
theater and part commedia dell'arte, The
Megilla of Itzik Man,er is a hamantashen

(Continued on page 124)
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THE MOST SPECTACULAR SOUND EXHIBITION
OF STEREO FIDELITY
EVER AVAILABLE
ON ONE DISC.

This record is the result of two years of intensive
research in the sound libraries of several of the
world's leading record companies. The Editors of
Stereo Review have selected and edited those
excerpts that best demonstrate each of the many
aspects of the stereo reproduction of music. The
record offers you a greater variety of sound aan
has ever before been included on a single disc.

AN ELECTRIFYING EXPERIENCE IN LISTENING
The Stereo Review Stereo Demonstration Rec-
ord is a series of independent demonstrations, each
designed to show off one or more aspects of musi-
cal sound and its reproduction. Entirely music, the
Record has been edited to provide self-sufficient
capsule presentations of an enormous variety of
music arranged in a contrasting and pleasing ordBr.
It includes all the basic musical and acoustical
sounds that you hear when you listen to records,
isolated and pointed up to give you a basis for
future critical listening.

WIDE RANGE OF DEMONSTRATIONS
Techniques of Separation and Multiple Sound

Sources Acoustic Depth The Ambiance of a
Concert Hall Sharp Contrasts of Dynamics
Crescendo and Diminuendo Very High and Wry
Low Pitched Musical Sounds Polyphony (two or
more melodies going on at once) With Both Similar
and Contrasting Instruments Tonal Qualities of
Wind, String and Percussion Instruments  Sounds
of Ancient Instruments  Sounds of Oriental Instru-
ments Sound of the Singing Voice, Both Classi-
cally Trained and Untrained Plus a Large Sam-
pling of Finger Snapping, Hand Clapping, Foot
Stamping and Other Musical and Percussive Sounds

13 SUPERB SELECTIONS
STRAUSS: Festive Prelude, Op. 61 (excerpt) Deutsche Grammophon
Gesellschaft Scored for full symphony orchestra plus organ with
prominence to the brass instruments. Remarkable for the impress ve
sense of depth it reproduces.
DEBUSSY: Feux d'artifice (excerpt). Connoisseur Society. Virtually
the entire range of the piano is used, including the full force of the
bass notes. This is the sound of a piano in reverberant surroundings
heard fairly close-up.
BEETHOVEN: Wellington's Victory (Battle Symphony) (excerpt (rem
the first movement) Westminster The recording emphasizes extreme
directionality. It is a dramatic presentation engineered specifically for
stereo reproduction.
MASSAINO: Canzona XXXV a 16 (complete) DGG Archive Performed
on old instruments, and recorded with techniques that combine direc-
tionality with depth and ambiance, this band reproduces the sound
of the music in its original environment, a large and reverberant
cathedral.
CORRETTE: Concerto Comique Op. 8, No. 6, "Le Plaisir des Dames"
(third movement) Connoisseur Society Recording demonstrates the

FREEDESCRIPTIVE BOOKLET
ENCLOSED WITH EACH ALBUM

Packed with valuable facts to give you a better under-
standing of the term "stereo high fidelity," including a
discussion of the selections appearing on the record, plus
a complete description of each selection performed and
the purpose behind its demonstration.

12" STEREO RECORDING AVAILABLE IN
YOUR CHOICE OF 331/3 RPM OR 45 RPM
The 33% rpm is of the highest attainable quality at that
speed. The higher speed of the 45 enables an even higher
quality disc.

Stereo Review STEREO

DEMONSTRATION
RECORD A stunning series of demonstrations, each designed

to show off one or more aspects of musical sound
and Its stereo reproduction.

sound and special layout of a small performing group (harpsichord, cello and
flutes) in fairly resonant surroundings.
KHAN: Raga Chandranandan (excerpt) Connoisseur Society This classical
Indian music provides some of the most exciting musical experiences imagin-
able. Directonality between astly dilerent instruments is the point here, as
well as the sheer sound of the instruments themselves.
RODRIGO: Concert-Serenade for HErp and Orchestra (excerpt from the first
movement) Deutsche Grammophon Ge-ellschaft This excerpt provides a wealth
of instrumental color behind a harp solo. The music is clear, colorful, rather
classical, ani immensely entertaining.
MANITAS DE PLATA: Gypsy Rhumb; (complete) Connoisseur Society The
recording puts the listener in the center of a flamenco party by precisely trans-
mitting the directionality, depth and ambiance of this completely impromptu
recording session.
MARCELLO: (arr. King): Psalm XVII -The Heavens are Telling" (complete) Con-
noisseur Society This arrangement of the brief Marcello Psalm is for brass,
choir and organ, who answer one anoher antiphonally.
PRAETORIUS: Terpsichore: La Bourree KXXII (complete) DGG Archive  A musical
gem played by a raft of renaissance instruments including recorders, viols, lutes,
harpsichord, small kettle drums, chimes, bells, and triangle.
BERG: Wozzeck (excerpt from Act III) Deutsche Grammophon Gesellschaft  The
acknowledgec masterpieces of modern music incorporating the use of many un-
usual and extraordinary musical devic-,s, including dramatic crescendos for full
orcheatra.
BARTOK: Somata for two piaros and Percussion (excerpt from the first move-
ment) Cambr dge The work s a stunning exploration of percussive sounds used
as the basic naterial of the composition
BEETHOVEN: Wellington's Victory (Ba tie Victory) (excerpt from the last move-
ment) Westminster A demonstration of one of stereo's greatest virtues, its
unmatched ability to clarify separate contrapuntal voices being played by similar
instruments.

Advanced New Anti -static Vinyl
Recorded with the cooperation of Deutsche Grammophon Gesell-
schaft, Connoisseur Society, Westminster Recording Company
and Cambridge Records Incorporated, the Stereo Demonstration
Record is processed and pressei on a newly developed, improved
vinyl. It is permanently anti -static, repels dust and dirt and pro-
motes longer stylus wear. The use of this material is conducive to
low surface noise and contributes to the production of full dy-
namics and frequency range. The record continually looks new,
sounds new and wears longer.

ORDER YOUR STEREO DEMONSTRATION RECORD TODAY

Only $498 Postpaid
Stereo Demonstration Record
P. 0. Box 3463  Church Street Station  New York, N.Y. 10008

Please send me Stereo Review Stereo Demonstration Record Albums at
$4.98 each, postpaid. My check (or money order) for
is enclosed.

Check One: 0 331/2 rpm 0 45 rpm
(outside U.S.A. please send $7.00 per album ordered.) New York State residents
please add local sales tax.

Print Name
R 49

Addreso

City State Zip Code
PAYMENT MUST BE ENCLOSED WITH ORDER
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The sizzling seven
4 -track 33/4 ips reel-to-reel tapes

of current hot -selling albums.

RCA RED SEAL
STEREO TAPE 4

TRACK

VAN CLIBURN
THE PHILADELPHIA ORCHESTRA

EUGENE ORMANOY
Gales: Concerto in A Minor

Liszt Concerto No.1 rn E-Flal

CONTAINS ONE COMPLETE STEREO ALBUM

RCA 334
VICTOR
STEREO TAPE

4
TRACK

Steve Eydie
"what it was, was love"

CONTAINS ONE COMPLETE STEREO ALBUM

/ten EB VICTOR
STEREO TAPE

"X

JEFFERSON AIRPLANE

CONTAINS ONE COMPLETE STEREO ALBUM

RCA RED SEAL
STEREO TAPE

ARTUR RUBINSTEIN
THE PHILADELPHIA ORCHESTRA

EUGENE ORMANDY
CHOPIN c:XT"enit7On'arci'g

4
TRACK

CONTAINS ONE COMPLETE STEREO ALBUM

RCA VICTOR
STEREO TAPE

4
TRACK

CHARLEY PRIDE
In Person

fi or I, -P 11,11 Fort V.0

CONTAINS ONE COMPLETE STEREO ALBUM
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STEREO TAPE
BIZET-SHCHEDRIN: The Carmen Bal-
let. Bolshoi Theater Orchestra, Gennady
Rozhdestvensky Cond. MELODIYA/ANGEL 0
Y1S -10067 57.98.

Performance: Brilliant
Recording: Very live
Stereo Quality: Highly effective
Speed and Playing Time: 33/4 ips; 41'15"

The thirty -seven -year -old Russian composer
Rodion Shchedrin clinches his place as the
Morton Gould of the USSR with this gor-
geously colorful string -percussion treatment
of Bizet's Carmen music for the Bolshoi The-
ater Ballet. Every trick in the book that we
in America know from Gould's arrange-
ments and lighter original works is brought
into the aural picture here. Like Robert Rus-
sell Bennett for his Porgy and Bess Sym-
phonic Picture, Shchedrin has altered the
original dramatic sequence of the various
episodes to suit his own purposes. He
has also interpolated the Farandole from
L'Arh:sienne and the Muse lioNmienne
from Fair Maid of Perth, which is done in
some opera houses to extend the dance se-
quences in the Bizet original.

In playing and sheer dazzling sonics, this
recording is a Hollywood spectacular, USSR -
style --a great showpiece for anyone with
an urge to show off super-duper stereo equip-
ment. My only criticism of the overall sound
arises from the amount of bass -transient dis-
tortion induced by the somewhat over -rever-
berant recording locale. D. H.

BRAHMS: Piano Concerto No. 1, in D
Minor, Op. 15. Rudolf Serkin (piano);
Cleveland Orchestra, George Szell cond. CO-
L UM BIA lsi MO 1008 57.95.

Performance: Romantically powerful
Recording: Good
Stereo Quality: Good
Speed and Playing Time 71/2 ips; 46'56"

Of the now half -dozen formidable four -
track tape versions of the Brahms D Minor
Concerto, three are conducted by George
Szell. The present Serkin performance and
the decade -old Leon Fleisher reading on Epic
have the backing of the Cleveland Orches-
tra, while that by Clifford Curzon for Lon-
don finds Szell with the London Symphony
Orchestra.

Whereas the Fleisher-Szell collaboration
offered a highly dramatic, yet startlingly lean,
projection of Brahms' early and dark -hued

Explanation of symbols:
® = itereophonic recordings
(NI) = monophonic recordings

Reviewed by DAVID HALL  DON HECKMAN
IGOR KIPNIS PAUL KRESH  PETER REILLY

masterpiece, Curzon and Szell in 1962-sup-
ported by London's extremely rich sonics-
came forth with a treatment both more ro-
mantic in phrasing and more somber in col-
oration. The new Serkin-Szell performance
seems to fall midway between these two ap-
proaches. Szell's accompaniment in the first
and last movements exhibits a maximum of
dynamic contrast, eloquent rhetoric, and
rhythmic pulse, and the slow movement is
treated with a fine sense of balance between
the delicately ruminative and the impas-
sioned aspects of its musical content.

Serkin's handling of the all -demanding
solo role emphasizes contrast elements on

RA FA F.I. KIAIELIK
A gentle, gemiltlich Mahler Fourth

his own level, which is to say that the dra-
matic episodes are imbued with the intense
nervous energy one has come to associate
with this artist's playing over the years, and
the lyrical episodes are handled in a far
more improvisatory fashion than one would
expect. The whole makes for a highly per-
sonal, yet in no sense of the word eccentric,
interpretation.

As my colleague Martin Bookspan indi-
cated in his July updating of the Basic Rep-
ertoire, a choice between Szell's two earlier
recordings of the Brahms D Minor is a dif-
ficult matter. Now the situation is further
complicated except in the matter of recorded
sound, where the new entry takes a decided
top spot. being cleaner and richer than the
old Epic tape and decidedly less overweight
than the london. D. H.

HANDEL: Concerti Grossi, Op. 6: No. 3,
in E Minor; No. 7, in B -flat Major; No. 9,
in F Major. Leon Spierer and Emil Maas
(violins); Ottomar Borwitzky (cello) ;
Edith Picht-Axenfeld and Horst Gobel
(harpsichords); Berlin Philharmonic Or-
chestra, Herbert von Karajan cond. DEUT-
SCHE GRA M MO P HON ® DGC 9036 $7.95.

Performance: Polished but bloated
Recording: Excellent, but faulty processing
Stereo Quality: Fine
Speed and Playing Time: 71/2 ips; 45'36"

Karajan's work here is full of personality
and given to extreme contrasts of dynamics-
it is athletic in the fast movements, and
soupy in the slow ones. But the superb
polish of the orchestra and its soloists not-
withstanding, the performance is quite in
the wrong style, notably by dint of its heavy
texture. The tape version sounds excellent,
except for a faulty first sequence in which the
left channel was out of alignment. For far
better Handel, stick to the complete Op. 6
with Wenzinger. I. K.

RECORDING OF SPECIAL MERIT
MAHLER: Symphonv No. 4, in G Major.
Elsie Morison (soprano) ; Symphony Orches-
tra of the Bavarian Radio, Rafael Kubelik
cond. DEUTSCHE GRAMMOPHON ® DGC
9339 57.95.

Performance: Worthy
Recording: Excellent
Stereo Quality: Fine
Speed and Playing Time: 71/2 ips; 51'25"

This is a gentle, gemiiilich performance of
Mahler's Fourth, utterly without manner-
isms. It is exceedingly well played, with
marvelous, full-blown sound, and it com-
pares most favorably-especially in the ex-
pressive heights reached in the slow move-
ment-with the fine Szell performance On

Columbia. It is highly recommended. I. K.

VERDI: Rigoletto. Nicolai Gedda (tenor),
Duke of Mantua; Cornell MacNeil (bari-
tone), Rigoletto; Reri Grist (soprano),
Gilda; Agostino Ferrin (bass), Sparafucile;
Anna di Stasio (contralto), Maddalena;
Limbania Leoni (mezzo-soprano), Giovanna
and Page to the Duke; Ruggeri) Raimondi
(baritone), Monterone; others. Rome Opera
Chorus and Orchestra, Francesco Molinari-
Pradelli cond. ANGEL ® Y3S 3718 $17.98.

Performance: Lacks genuine distinction
Recording: Good
Stereo Quality: Good
Speed and Playing Time: 35/4 ips; 115'57"

(Continued on page 128)
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The generally bright and spacious recorded
sound, especially in the final act with its
requirements for spatial differentiation, is the
major asset of this first 33/4-ips taped Rigo-
leno. Otherwise, the "1 ,-ips RCA Victor
performance at $14.95 with Kraus, Moffo,
and Merrill has something of an edge, not
only in price, but because Alfredo Kraus'
delineation of the profligate Duke is more
effective than Gedda's rather flat portrayal
here. MacNeil delivers a solid and powerful,
if not always emotionally' gripping, treat-
ment of the title role. Reri Grist as Gilda is
very -little girl- in the opening scenes, and
although she clearly makes an effort to pro-
duce a more mature vocal coloration in the
episodes following her seduction, the total
result is still something less than irresistible.
Molinari-Pradelli's conductorial pacing is ex-
cellent, but the orchestral discipline is a good
deal less than perfect in the opening court
ball scene.

What this Rigo/e/io lacks is the combi-
nation of fierce passion and rhythmic pre-
cision that a Toscanini with an all-star cast
could bring to it. Unfortunately, we have
only Act IV in the unforgettable 19-i i per-
formance with Milanov, Peerce, and War-
ren (Victrola VIC 134i ) as a sample of
what the Maestro might bane revealed to us
in a complete reading of the opera. D. H.

WAGNER: Der fliegende Hollander
(original Dresden version). Anja Silja (so-
prano), Senta; Annelies Burmeister (mezzo-
soprano), Mary; Ernst Kozub (tenor), Erik;
Gerhard Unger (tenor), Steersman; Theo
Adam (baritone), the Dutchman; Martti
Talvela (bass), Daland; B.B.C. Chorus;
New Philharmonia Orchestra, Otto Klem-
perer cond. ANGL ',$) Y3S 3730 $17.98.

Performance: Weighty
Recording Good
Stereo Quality, Satisfactory
Speed end Playing Time: 33/4 ips; 152'55"

Klemperer's view of this opera is generally
heavy and serious in tone. Although he em-
phasizes the lyricism of the score, he also
manages to make some of the climaxes ce
tremely exciting. The choice of singers
on occasion, less than happy. Altogether,

I

felt that there was too much shouting (cer-
tainly ill suited to Klemperer's orchestral ap-
proach). Few of the soloists pros ide the
range of color their parts demand-this is
certainly true of the Dutchman himself and
even of the young soprano Anja Silja, the
Senta. The tape processing provides good
if not outstanding sound and commendable
stereo, but there is one had turnover at the
end of the first sequence (right in the mid-
dle of Sentifs Act II aria). Obtaining a copy
of the libretto requires writing to the

I. K.company'.

ENTERTAINMENT

THE BUCKINGHAMS: Portraits. The
Buckinghams (vocals and instrumentals).
Hey Baby; Susan; (,"Molt Home; Anyplace
in Here; The Mail; Ire fuss Know; and five
others. COLUMBIA ® CQ 1018 $6.95.

Performance: They'll never play the Palace
Recording: Excellent
Stereo Quality: Excellent
Speed arid Playing Time: 71/2 ips; 40'14"

The Buckinghams are a not bad West Coast
...coup who have something kind of interest-

ExtrO
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sensitive backing for affixing to the
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will prove an invaluable aid in helping
you locate your albums. The catalog
form can be removed from the side of
the case at any time without damag-
ing the leatherette.
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divider that separates your records for easy acces-
sibility, holds an average of 20 records in their
original jackets. The Recording Tape Case holds
6 tapes in their original boxes.

 The Tape Cases and the 7" Record Cases (with
catalog forms) are only $4 each; 3 for $11;6 for $21.
 The 10" and 12" Record Cases (with catalog
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ing going for them on the second side of this
tape. The something is called an "electronic
collage," which has been devised by the al-
bum's producer, James William Guercio,
and while is fulfills the basic requisite of
providing a roomful of bloated noise, there
is at the same time something rather subtle
and musical about it. These collages appear
a couple of times, and I think I would like to
hear more of them. As for the Buckinghams,
their average is pretty average. Hey Baby
isn't bad, nor is C'Mon Home. But then The
Mail and Susan aren't very good either. P. R.

BUFFALO SPRINGFIELD: Last Time
Around. Buffalo Springfield (vocals and
instrumentals). On the 11:iy Home; It's So
[lard to II;tit; Pretty Girl 11- by; Four Days
Gone; Carefree Country Day; Special Care;
and six others. ATCO ® ATX 256 $5.95.

Performance: Thumping and wailing
Recording:Good
Stereo Quality: Good
Speed and Playing Time: 33/4 ips; 33'57"

"Last Time Around" is a hopeful title if these
chaps, in their quaint Beatles haircuts that
are bound to hamper their careers in the Nix-
on Age, really mean it. With the copy I got,
the tables of contents for sides one and two
were reversed on the tape -box, but it took me
quite a while to notice anything was wrong.
All I could hear was the usual muffled mut-
tering and murmuring, awash in a sea of
electronic caterwauling, in which the tunes
merged indistinguishably from item to item
and the words, when you could hear them at
all, turned out to be lyrical observations on
the insightful order of "The sky is blue and
so is the sea." I finally made the discovery of
the printer's error in the midst of a piece
called Carefree Country Day, which sounds
more like a motorcycle race than a suburban
pastorale, but which caught my attention be-
cause I couldn't altogether believe that this
was Leo Mundo as labeled. I didn't have
the heart to start over. P. K.

COUNTRY JOE AND THE FISH: To-
gether. Country Joe and the Fish (vocals and
instrumentals). Rock and Soul Music; Susan;
Mojo Navigator; Bright Suburban Mr. &
Mrs. Clean Machine; Good Guys/Bad Guys
Cheer; The Streets of Your Town; and six
others. VANGUARD ® VGX 9277 $5.95.

Performance: Versatile
Recording: Very good
Stereo Quality: Very good
Speed and Playing Time: 334 ips; 33'37"

Country Joe and the Fish are one of the
most musically sophisticated and technically
secure groups on the current pop scene. Their
initial recordings covered a wide range of
material, from gentle folk melodies to rous-
ing anti -war (and anti-Administration-the
old one) songs.

The most widely known pieces included
here are The Harlem Song and Rock and
Soul Music, but I find both disappointing.
Effective satire loses its point when it de-

scends to the level of parody, and duplica-
tion of its target, after all, should not be its
goal. The points which are implicit in both
these songs are surely worth making, but the
use of imitation, no matter how humorously
or satirically intended, is hardly the most
effective way to go about doing it.

The balance of the material shows off the
Fish versatility. Most of the group's mem-
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ABOUT YOUR SUBSCRIPTION
Your subscription to STEREO REVIEW IS

maintained on one of the world's most mod-
ern, efficient computer systems, and if you're
like 99% of our subscribers, you'll never
have any reason to complain about your sub-
scription service.

We have found that when complaints do
arise, the majority of them occur because
people have written their names or addresses
differently at different times. For example,
if your subscription were listed under "Wil-
liam Jones, Cedar Lane, Middletown, Ari-

zona," and you were to renew it as "Bill
Jones, Cedar Lane, Middletown, Arizona,"
our computer would think that two separate
subscriptions were involved, and it would

start sending you two copies of STEREO
REVIEW each month. Other examples of com-
binations of names that would confuse the
computer would include: John Henry Smith
and Henry Smith; and Mrs. Joseph Jones and
Mary Jones. Minor differences in addresses
can also lead to difficulties. For example, to
the computer, 100 Second St. is not the same
as 100 2nd St.

So, please, when you write us about your
subscription, be sure to enclose the mailing
label from the cover of the magazine-or else
copy your name and address exactly as they
appear on the mailing label. This will greatly
reduce any chance of error, and we will be
able to service your request much more
quickly.
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bers are represented as composers. Despite
the failings noted, Country Joe and The Fish
are one of the best assemblies of pop musi-
cians around. This latest collection, although
not as rewarding as the first two, should not
be overlooked. Don H.

THE ELECTRIC FLAG: A Long Time
Coma. The Electric Flag (locals and in-
strumentals) ; with various other musician,
Killin Floor; Groovin' Is Easy; Over-Lor
You; She Should Have lust; Wine; and five
others. COLUMBIA ® CQ 1033 $7.95.

Performance: Uneven, sometimes very good
Recording: Excellent
Stereo Quality: Excellent
Speed and Playing Time: 71/2 ips; 41'

The Electric Flag is now regrettably defunct,
so this release will have to stand as sole e\
dence of what the group might have been.
Led by such strong performers as Mil:,
Bloomfield, Harvey Brooks, and Budd
Miles, the group seemed on the verge of
making a breakthrough to a brilliant coales-
cence of rock, pop, and jazz. \\'hether con-
tinued activity would have resulted in gen-
uine innovation is difficult to say, but cvr
tainly the suggestion was there.

Unfortunately, it was little more than .t

suggestion, however, because for all their
good moments, the performances are artisti-
cally diffuse, attempting to move in Iii::
many directions at one time. Most of tht-
principal members of the Electric Flag 11.1%,
now formed groups of their own. It will he

interesting to see what effect their first faltei
ing steps together will have on their indi
vidual groups. Don II.

SIMON & GARFUNKEL: Parsley, Sage,
Rosemary and Thyme. Simon and Garfun-
kel (vocals and instrumentals with various
musicians). Scarborough Fair/Canticle; Pat-
terns; Cloudy; Homeward Bound; The Big
Bright Green Pleasure Machine; and seven
others. COLUMBIA ® CQ 1017 $7.95.

Performance: Classic S & G
Recording: Excellent
Stereo Quality: Excellent
Speed and Playing Time: 71/2 ips; 28'30"

First released in December 1966, this is one
of Simon and Garfunkel's most representa-
tive collections. It includes such now well-
known pieces as Scarborough Fair, The 59th
Street Bridge Song (also called Feelin'
Groovy), The Dangling Conversation, and
The 7 O'Clock News/Silent Night. In retro-
spect, I find my initial feelings about the
pair, and about Paul Simon's music in par-
ticular, to be confirmed. Simon's melodies
can be excellent and are almost always better
than what one finds in run-of-the-mill pop
songs. But I also find his general point of
view, as expressed both in the lyrics he
writes and in the attitudes expressed by such
pieces as The 7 O'Clock News, to be admir-
able but somewhat out of touch with the
realities of a complex world. Humanism is
fine, it would be great if everyone loved ev-
eryone else, it sure is easy to be lonely and
out of touch, and war is awful-but is it
enough simply to report the malaise of our
society in sweet songs? I think not.

In any case, if you did not acquire this
collection when it was first released, I sug-
gest that you try the tape. As usual, the pro-
duction-by Bob Johnston-is excellent, and
performers S & G cannot be faulted. Don H.
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TAPE HORIZONS
By DRUMMOND Mc INNIS

"HAIL AND FAREWELL"

FOR THREE YEARS now this column has explored new ideas and technilues
for the audiophile to use with his tape recorder. All too often the re-

corder sits on a shelf gathering dust, only rarely being turned on to dub a
record or an FM broadcast. Generous reader response has shown that some
of these proposals have proved helpful, and I, in turn, am very grateful for
the many ideas and comments readers have showered on me during the years
I have written the column.

Unfortunately, the increasing pressure of other obligations forces me to
turn over my task to a colleague, Craig Stark. Regular readers have seen
some of his work in STEREO REvIEW. His article on dynamic range in music
reproduction (June 1968 issue) was very well received by readers. An avid
recordist with considerable experience, he is dedicated to the idea that accom-
plished amateurs can produce professional -sounding results,. and has proved
the point by getting his own tapes aired on commercial FM outlets. He also
brings a novel perspective to the column, for his primary occupation is teach-
ing philosophy at a Midwestern college.

Craig and I had lunch recently, and I asked him then how he came to be
so interested in tape recording. His answer is perhaps the best introduction
I can give him. So I take my leave, with thanks for three wonderful years,
by turning over the microphone to him:

"I think it's that tape recording unites so closely both the technical and
the artistic aspects of audio. While I don't play a musical instrument, what
I do as a recordist has a definite-and potentially creative effect on the
end musical result. Ultimately we depend on live performance, but recording
itself initiates a new kind of art, that of music reproduction. The achieve-
ment of high fidelity involves faithful copying, where one's major concern
is with technical accuracy. While I might get some argument here, I'd say
that in theory, at least, every stage in the process after the recording could
be evaluated in purely scientific terms. Taping has plenty of this technical
aspect, too there's a lot more to it than just pushing the record button! A
skilled recordist can achieve better results with a home recorder than a
neophyte could with a professional recorder simply because he knows how
to get the best out of his machine.

''But in a more fundamental sense, high fidelity is a new art, that of pro-
ducing music again. This demands sensitivity and an active participation.
The listener at a concert becomes himself a part of the process of creating
that human experience we call 'music.' Too often, though, the home listener
remains musically passive, uninvolved, and so the 'music' stays in the back-
ground, 'out there' in the groove or the sound track, or somewhere. But
recording gets a person involved in the art of reproducing music, and., as
with all art, this involves both knowledge and concern. If you've got the
concern, then you can get the knowledge, and the result is a new musical
experience. 'The man that hath no music in himself . . . is fit for treasons,
strategems, and spoils.' That's Shakespeare, but it's also the attitude of the
real audiophile recordist."

And that's your new columnist, too!
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EQUIPMENT

WRITE for quotation on any Hi Fi components:
Sound Reproduction Inc., 436 Central Avenue,
East Orange, N.J. 07018. 201-673-0600.
HI -Fl Components, Tape Recorders, at guaran-
teed "We Will Not Be Undersold" prices. 15 -day
money -back guarantee. Two year warranty. No
Catalog. Quotations Free. Hi -Fidelity Center, 239
(HC) East 149th St., New York 10451.
FREE! Send for money saving stereo catalog
#H4R and lowest quotations on your individual
component, tape recorder, or system require-
ments. Electronic Values, Inc., 200 West 20th
St., N.Y., N.Y. 10011.
KIT Experts-Dynaco Specialists -Kits at reason-
able prices are our specialty. Also custom wired
kits guaranteed to exceed factory standards at
substantial savings. Beautiful handcrafted Wal-
nut cases for complete Dynaco line, plus
everything in audio. Kitcraft, Dept. HS -469, 738
Washington Avenue, Brooklyn, N.Y. 11238. MA
2-5230.
TAPE recorders. Hi-Fi components. Sleep Learn-
ing Equipment tapes. Unusual values. Free
catalog. Dressner, 1523R Jericho Turnpike, New
Hyde Park, N.Y. 11040.
LOW, Low quotes: all components and record-
ers, HiFi, Roslyn, Penna. 19001.
GOVERNMENT Surplus Receivers, Transmitters,
Snooperscopes, Radios, Parts, Picture Catalog
254. Meshna, Nahant, Mass. 01908.
BUY. Hi-Fi direct from England. Save up to 40%.
Quad, A. & U., Decca, S.M.E., Revox, Garrard,
etc. Catalog $1 Bill ($2 Air Post) Goodwin Ltd.,
7, Broadway, Wood Green, London, N.22.
DON'T THROW YOUR OLD CARTRIDGES AWAY.
Send us $50.00 and any old used cartridge and
we will ship you via air prepaid anywhere any
one of the following Top Stereo Cartridges;
Shure V-15 Type II, Empire 999VE, 10EMK II,
Stanton 681EE. Write for lowest quotations all
stereo components. DEFA ELECTRONICS, 2207
Broadway, New York, N.Y. 10024.
THE Price is Right! Hi-Fi Components. J. Wright
Co., 65-B Jensen St., East Brunswick, N.J. 08816.
ACOUSTIC RESEARCH, Dyna, Koss, Shure dis-
count specialists. Write for Free catalog. Stereo
Component Systems Corp., 95 Vassar Street,
Cambridge, Mass. 02139.
NEW low prices on all stereo components and
tape recorders. Write for our quote. Stereo Corp.
of America, 2122 Utica Avenue, Brooklyn, New
York 11234.
HARTLEY SPEAKERS NOW AVAILABLE in Tokyo,
Hong Kong, Johannesburg, Manila, Noumea.
Others write Hartley Products Corp., Ho-Ho-Kus,
N.J. 07423.
GARRARD Record Changers, Hi-Fi Components,
Cartridges, Needles, Tape, TV Parts, Schematics.
Write for Unbelievable Prices. Gregg Electronics,
P.O. Box 184, Glen Head, N.Y. 11545.
DON'T THROW YOUR OLD CARTRIDGE AWAY.
Send $19.95 and any old cartridge. We will ship
PREPAID any one of the following top rated
elliptical diamond stereo cartridges NEW: Shure
M75E, M91E, M92E, M93E, Empire 888E, Picker-
ing V15AME3, XV15 ATE, ADE 660E, 550E. Write
for lowest quotations all stereo components.
DEFA ELECTRONICS, 2207 Broadway, New York,
N.Y. 10024.
CABINETS -exciting designs! Folio containing
photographs, literature, prices -$2.00. Furniture
and Sound, 5204 North Lamon Avenue, Chi-
cago, Illinois 60630.
SYLVANIA TV'S, stereos, components -model
number. Furniture, 933 W. 7th Street, St. Paul,
Minn. 55102.
CARTRIDGE and $14.50 buys Shure M44E;
$16.50-M75E; $18.50-M91E. Box 51, South
Bend, Indiana 46624.

DUAL 1019 or GARRARD SC -95 with Shure
V-150 or Empire 999VE-$139.95. Stereo Dis-
counts, 218 Columbia Street, Utica, New York
13502.

FOR SALE

WHOLESALE components: Manufacturers and
distributors only. Request free catalog on busi-
ness letterhead. WESCOM, Box 2536, El Cajon,
California 92021.
ELECTRONIC Bargains - Diodes, Transistors,
Tubes, Courses. Free Catalog -Immediate Ship-
ment. Cornell, 4215-H University, San Diego,
Calif. 92105
FREE ELECTRONICS PARTS FLYER. Large cata-
log $1.00 deposit. BIGELOW ELECTRONICS,
BLUFFTON, OHIO 45817.
JAPAN & HONG KONG DIRECTORY. Electronics,
all merchandise. World trade information. $1.00
today. Ippano Kaisha Ltd., Box 6266, Spokane,
Washington 99207.
HARTLEY 24" woofers. New $375. Chappel, Box
154, Woodacre, Calif. 94973. 415-457-1208.
UHER 4000-S recorder, perfect condition with
many accessories. Write for complete details.
Best offer takes. Martin, 270 S. Leggett Dr.,
Abilene, Texas 79605.
FREE Catalog low priced, high performance sub-
miniature listen -in devices direct from manufac-
turer. Dealers welcome. Emery R-4, 156 Fifth
Avenue, New York, N.Y. 10010.
SCOTT 299D never used $100. Barrows, Patten,
Cheshire, Conn. 06410.
SEND Icka-Delick-Musical-CARDS 6-$1.00, 12-
$2.00. Box C, Chicago Ridge, Illinois 60415.
UNOPENED GARRARD SL -95 $95.00, Sherwood
S -8800A unopened, $300.00, received as gifts.
James Allen, Sanger Avenue, Waterville, New
York 13480.

TAPE AND RECORDERS

BEFORE RENTING Stereo Tapes try us. Postpaid
both ways -no deposit - immediate delivery.
Quality - Dependability - Service - Satisfac-
tion - prevail here. If you've been dissatified
in the past, your initial order will prove this is
no idle boast. Free catalog. Gold Coast Tape
Library, Box 2262, Palm Village Station, Hia-
leah, Fla. 33012.
HI -Fl Components, Tape Recorders, at guaran-
teed "We Will Not Be Undersold" prices. 15 -day
money -back guarantee. Two-year warranty. No
Catalog. Quotations Free. Hi -Fidelity Center, 239
(HT) East 149th St., New York 10451.
TAPEMATES makes available to you ALL 4 -
TRACK STEREO TAPES -ALL LABELS -postpaid
to your door -at tremendous savings. For free
brochure write: TAPEMATES, 5727 W. Jefferson
Blvd., Los Angeles, California 90016.
CASH for your unwanted prerecorded tapes and
LP recordings, Reder, 81 Forshay Road, Monsey,
New York 10952.
RENT 4 -track open reel tapes -all major labels -
3,000 different -free brochure. Stereo-Parti, 55
St. James Drive, Santa Rosa, California 95401.
SCOTCH RECORDING TAPE, lowest prices.
TAPE CENTER, Box 4305, Washington, D.C.
20012.
RENT 4 -TRACK STEREO TAPES - Dependable
service our keynote -ALL MAJOR LABELS -FREE
CATALOG (48 States)-TRIMOR Company, P.O.
Box 748, Flushing, N.Y. 11352.
STEREO TAPES, Save 30% and up; no member-
ship or fees required; postpaid anywhere U.S.A.
Free 70 -page catalog. We discount batteries,
recorders, tape/accessories. Beware of slogans,
"not undersold," as the discount information
you supply our competitor is invariably reported
to the factory. SAXITONE, 1776 Columbia Road,
N.W., Washington, D.C. 20009.

RADIO YESTERYEAR. Complete broadcasts of
all the old favorites. One hour sample tape and
catalogue $6.00 - catalogue alone - $1.00 (re-
fundable). B. Charmer, Box H, Croton -on -Hud-
son, N.Y. 10520.
TAPE RECORDER SALE. Brand new nationally
advertised brands, $10.00 above cost. Amazing
discounts on stereo components. Arkay Elec-
tronics, 1028-A Commonwealth Ave., Boston,
Mass. 02215.
STEREO TAPE CLUB: AVERAGE COST $3.78-
$4.20 Cartridges, Cassettes, Reels. No Minimum
monthly purchases. Mail -104 -catalog. Star Re-
cording, Box 1055, El Paso, Texas 79946.
CASSETTE Tape Recorders - Players - 10 out-
standing value pages sent free -brand names
-lowest prices -blank Cassettes -accessories.
CASSETTES, UNLIMITED, P.O. Box 13119-s,
Pittsburgh, Pa. 15243.
RENT stereo tapes $1.00 week postpaid -cata-
log. Tape Library, Box 8146, D.C. 20024.
SAVE on recording tape including 8 -track blank
cartridges. Box 51, South Bend, Indiana 46624.

RECORDS

HARD to find collectors LPs, like new. Lists 504.
Records, Hillburn, New York 10931.
"HARD To Get" records --all speeds. Record
Exchange, 842 Seventh Avenue, New York, N.Y.
10019.

194 RECORDS from your tapes. Write Concert
Recording, Lynwood, California 90262.
FREE 40 PAGE CATALOG offers hundreds of re-
cordings of rare Renaissance, Baroque and
Classical music. Some records priced as low as
$1.00 each! All late recordings in stereo only.
MHS RECORDS, Box 932 -HS, New York, New
York 10023.
UNBELIEVABLE Classical rarities. Catalogue
FREE! M.I.T.M. 271 Autumn Avenue, Brooklyn,
N.Y. 11208.
SPECIAL INTEREST RECORDS AVAILABLE, PRO-
DUCED BY THE EDITORS OF THE WORLD'S
LEADING SPECIAL INTEREST MAGAZINES.
SEND FOR FREE CATALOG. RECORD CATALOG-
HF, ZIFF-DAVIS PUBLISHING COMPANY, ONE
PARK AVENUE, NEW YORK, N.Y. 10016.
PROTECT YOUR LPs: Heavy poly sleeves for
jackets 54; poly lined paper sleeves 104; round
bottom inner sleeves 31/24; white record jackets
204. Min order $5.00. Record Supplies, Hillburn,
New York 10931.

TUBES

RECEIVING & INDUSTRIAL TUBES, TRANSIS-
TORS, All Brands -Biggest Discounts. Techni-
cians, Hobbyists, Experimenters -Request FREE
Giant Catalog and SAVE! ZALYTRON, 469 Jeri-
cho Turnpike, Mineola, N.Y. 11501.

REPAIRS AND SERVICES

HI -Fl Problems solved by "The Hi-Fi Doctor" on
the spot. Audio, Acoustic, Radio Engineer, Pro-
fessional visits, day, evening. New York area.
William Bohn, Plaza 7-8569.

AUTHORS' SERVICES

AUTHORS! Learn how to have your book pub-
lished, promoted, distributed. Free booklet "ZD,"
Vantage, 120 West 31 St., New York 10001.

BUSINESS OPPORTUNITIES

MAILORDER . . . Stop Looking! Start Your own
Business! Methods, 1413-F.D., Lafayette Hill,
Pennsylvania 19444.
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INVESTIGATE ACCIDENTS: Earn to $1000
monthly. Men urgently needed. Car furnished.
Business expenses paid. No selling. No college
education necessary. Pick own job location. In-
vestigate full time or earn to $8 hour spare
time. Write for FREE information. No obligation.
Universal Schools, CZ -4, 6801 Hillcrest, Dallas,
Texas 75205.
I MADE $40,000.00 Year by mailorder! Helped
others make money! Start with $10.00 - Free
Proof. Torrey, Box 318-N, Ypsilanti, Michigan
48197.
FREE BOOK "990 Successful, Little -Known Busi-
nesses." Work home! Plymouth 345-A, Brooklyn,
New York 11218.

WANTED

PRINTING

FREE LITERATURE: Address labels, business
cards, printing, Rubber Stamps. JORDAN'S, 552
West O'Connor, Lima, Ohio 45801.

MOVIE FILMS

16mm SOUND -Projectors, Films, New, Used for
Sale, Free Catalog. National Cinema, 333 W. 57
St., N.Y., N.Y. 10019.

WPE - HAM - CB QSL'S samples 25(t. Dick,
W8VXK, Gladwin, Mich. 48624. EDUCATIONAL

OPPORTUNITIES
EMPLOYMENT INFORMATION

FOREIGN and USA job opportunities available
now. Construction, all trades. Earnings to
$3,000.00 monthly. Paid overtime, travel, bo-
nuses. Write: Universal Employment, Wood-
bridge, Conn. 06525.

QUICKSILVER, Platinum, Silver, Gold. Ores Ana- PERSONALS
lyzed. Free Circular. Mercury Terminal, Nor-
wood, Mass. 02062.
MOVIE, Broadway music records 1930's and
1940's. Barry Cherin, 302 West 86th Street,
N.Y.C. 10024.

INSTRUCTION

LEARN Electronics Organ Servicing at home. All
makes including transistors. Experimental kit -
trouble -shooting. Accredited NHSC, Free Book-
let. Niles Bryant School, 3631 Stockton, Dept. A,
Sacramento, Calif. 95820.
ASSOCIATE Degree in Electronics Engineering
earned through combination correspondence -
classroom educational program. Free brochure.
Grantham Technical Institute, 1505 N. Western
Ave., Hollywood, California 90027.
R.E.I.'s famous (5) week course for the First
Class Radio Telephone License is the shortest,
most effective course in the nation. Over 98%
of R.E.I. graduates pass F.C.C. exams for 1st
class license. Total tuition $360.00. Job Place-
ment free. Write for brochure Radio Engineering
Incorporated Schools, 1336 Main Street, Sara-
sota, Florida 33577 -or 3123 Gillham Road, Kan-
sas City, Missouri 64109 -or 809 Caroline Street,
Fredericksburg, Virginia 22401 -or 625 E. Colo-
rado Street, Glendale, California 91205.
SHIP RADIO OFFICER TRAINING --SHIPS have
been held up awaiting needed personnel. Train
now at Long Beach the home of the Queen Mary.
Radio officers earn to $1800.00 monthly. Write
for free information. Western Technical School,
5459 Atlantic Avenue, Long Beach, Calif. 90805
Desk B. Approved for veterans.

STAMPS

DOES anyone want to swap stamps? Jasrusy,
Valrico, Florida 33594.

MAKE FRIENDS WORLDWIDE through interna-
tional correspondence. Illustrated brochure free.
Hermes, Berlin 11, Germany.

PHOTOGRAPHY -FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains -Request Free Giant Catalog
"CJ" -148 pages -Astronomical Telescopes, Mi-
croscopes, Lenses, Binoculars, Kits, Parts, War
surplus bargains. Edmund Scientific Co., Bar-
rington, New Jersey 08007.

MEDICAL FILM -Adults only -"Childbirth" one
reel, 8mm $7.50, 16mm $14.95. International H,
Greenvale, Long Island, New York 11548.

HYPNOTISM

FREE Hypnotism, Self -Hypnosis, Sleep Learning
Catalog! Drawer H400, Ruidoso, New Mexico
88345.

AMAZING HYPNOTIC record kit releases fantas-
tic mental power! Free offer expires soon. Write:
Forum, Studio AA4, 333 North Michigan, Chi-
cago 60601.
HYPNOTIZE MALES, FEMALES! - Unnoticed!
Quickly! Nerves! Exciting! Research En-
terprises, 29-SN21 Samoset, Woburn, Mass.
01801.
HYPNOTIZE SUCCESSFULLY! "By telephone" -
"Instantaneous" -"One Word" -"Against Will"
methods exposed! 10" Hypnodisk. "Secret Nerve
Pressure Technique" -They never know! $2.00.
RESULTS ABSOLUTELY GUARANTEED! Fowler,
Box 4396, Woodbury, New Jersey 08096.
FEMALE, MALE HYPNOTISM!! Easily! Instantly!
Secret Nerve Centers! $2.20. Brugenheimer, Box
158-E30, Lexington, Mass. 02173.
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LEARN While Asleep, hypnotize with your re-
corder, phonograph. Astonishing details, sensa-
tional catalog free! Sleep -Learning Association,
Box 24-ZD, Olympia, Washington 98501.

GOVERNMENT SURPLUS

JEEPS Typically From $53.90 . . . Trucks From
$78.40 .. . Boats, Typewriters, Airplanes, Multi-
mete-rs, Oscilloscopes, Transceivers, Electronics
Equipment. Wide Variety, Condition. 100,000 Bid
Bargains Direct From Government Nationwide.
Complete Sales Directory and Surplus Catalog
$1.00 (Deductible First $10.00 Order). Surplus
Service, Box 820-L, Holland, Michigan 49423.

MAGAZINES

BACK DATE MAGAZINES! Send needs. Midtown,
Box 917 -SR, Maywood, N.J. 07607.

MISCELLANEOUS

WINEMAKERS. Free illustrated catalog of
yeasts, equipment. Semplex, Box 7208, Minne-
apolis, Minn. 55412.
EMPLOYMENT Resumes. Get a better job & earn
more! Send only $2.00 for expert, complete Re-
sume. Writing Instructions. J. Ross, 80-34 Kent
St., Jamaica, N.Y. 11432. Dept. HF.
STOP BURGLARS THE EASY WAY!! Affix au-
thentic "Protected by Electronic Sentry Alarm"
Decals to auto windows, doors and windows of
home, retail stores, vending machines, etc.
Whether you have an alarm or not -thieves stay
away! Only $1.00 for each set of two. J. Ross,
80.34 Kent St., Jamaica, N.Y. 11432. Dept. HF.

Stereo Review
SUBSCRIBER SERVICE

Please include an address label when writing about
your subscription to help us serve you promptly.
Write to: Portland Place, Boulder, Colo. 80302

CHANGE OF ADDRESS:
Please let us know you
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four to six weeks in
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space to the right and
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low. If you have a
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subscription, attach
address label to your
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Words are inherently limited in stimulating
the emotions aroused by music. This is especially so
in describing how high fidelity components perform.

With cartridges, for example, we speak of
flat frequency response, high compliance,
low mass, stereo separation. Words like these
enlighten the technically minded. But they do
little or nothing for those who seek only
the sheer pleasure of listening.

We kept both aspects in mind when developing
the XV-15 series of cartridges. We made the
technical measurements. And we listened.

We listened especially for the ability of

these cartridges to reproduce the entire range
of every instrument. With no loss of power.
In the case of brasses, this meant a cartridge
that could recreate the exact nuances that distinguish
a trumpet from a cornet. A trombone from a
bass trumpet. A Wagner tuba from a French horn.

We call this achievement "100% brass power."
When you play your records with an XV-15, you won't be

concerned with even that simple phrase.
Instead, you'll just feel and enjoy the renewed experience

of what high fidelity is really all about.

PICKERING

THE NEW PICKERING XV-15/ 750E.
PREMIER MODEL OF THE XV-15 SERIES.TRACKS AT 1/2 TO 1 GRAM. DYNAMIC COUPLING FACTOR OF 750FOR

USE IN FINEST TONEARMS.$60.00.0THER XV-15 CARTRIDGES FROM $29.95. PICKERING & CO.,PLAINVIEW, N.Y.
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7arguments in favor
of building your own speaker
system from scratch.

The easiest way to buy high fidelity
speakers may not always be the best.
Because a complete pre-packaged sys-
tem may be far from what you need.
Consider some of the advantages of
separate component loudspeakers:

1. You choose from an almost infinite
variety of sizes and levels of perfor-
mance. Your system will exactly reflect
your specific listening preferences.

2. You save space by building speakers
into walls, ceilings, closet doors, even
in floors! Or use existing cabinets or
custom-built enclosures that better suit
your decor than any mass-produced
system.

3. You enhance the illusion of "live"
music by hiding or disguising the sound
source. You listen to the music - not
the speakers.
4. You end the conflict between fine
sound and handsome decor by making
the speaker system an integral part of
the room or the furniture.
5. You save money by paying only for
performance.
6. You can up -date your component
system as often as you wish to meet
advances in the state of the art.
7. You can use the building-block meth-
od of planned improvement as your
budget permits. There's no problem of

being "stuck" with a compact that fits
today's budget but can't meet your ul-
timate listening goals.

Take a few minutes to study the
variety of Electro-Voice component
speakers. 21 models from $14.00 to
$250.00. From super -tweeters to giant
30" woofers. Consider how they can
aid in creating a speaker system that
uniquely expresses your musical needs.
And ask your Electro-Voice high fideli-
ty specialist for his recommendation.
Finally, take the time to listen carefully.

Freedom of choice. It's at the nub
of high fidelity.
ELECTRO-VOICE, INC., Dept. 494F,
616 Cecil Street, Buchanan, Michigan 49107
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