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At last all-direction sound with wide range

response plus full reverberatory effect.

Since the introduction of stereo, there have been
many attempts to develop a speaker system that would
reproduce the full-frequency sound and 3-dimension-
al audio effect of an actual live performance. Up until
now, all of these attempts have failed in onc or more
respects. Either the frequency range was limited, or
speaker placement was critical, or the listener had to
sit in a certain limited arca, or the cxpense involved
was beyond the reach of the average audiophile. Now,
with Scott’s introduction of the Quadrant speaker
system, these limitations have been eliminated.

360° of sound

The Quadrant idca is basically simple. The Quad-
rant speaker has four sides. An 8” woofer (low-fre-
quency speaker) is mounted on side One. Another
8” woofer is mounted on side Three. Four 3” mid-
range/tweeters (mid-to-high-frequency speakers) are
mounted on all four sides, onc to a side. Woofers ra-
diate sound waves in a 180° arc . . . midrange/
tweeters, in an arc of 90°. As a result, the Scott Quad-
rant covers a full circle with a full range of sound.

Stereo foliows you everywhere

To use the Quadrant speakers, you place them
virtually anywhere in the room (cven with one corner
against the wall!) and turn on your sound source.
Now, walk around the room and listen. No matter
where you go, you hear full-range, 3-dimensional
stereo. Even the clusive high frequency notes follow
you everywherc. Even in a funny-shaped room. Even
in a room with so-called “dead spots.”

Same principle as live performance

Herc’s why. A live performance gives you the sterco
effect no matter where you sit. This is because you're
listening to a 3-dimensional sound source . . . an
orchestra, for cxample. You hear sounds, not only
directly from the various elements of the orchestra,
but also reflected from the walls of the concert hall.
Similarly, the Quadrant speaker system projects
sound, not only dircctly at you (as do conventional
speakers), but also in all directions using the reflec-
tive qualitics of the walls to heighten the “live” stereo
effect.

Total stereo realism

The net result of Scott’s innovation in the field of
speaker development is the Quadrant speaker system

. a total stereo speaker system, and an incredible
state-of-the-art advancement in stereo realism. The
Quadrant speaker system is priced at$149.95 , actu-
ally much less than many speakers which can’t mea-
sure up to the Quadrant sound.

HSCOTT

H.H. Scott Inc., 111 Powdermill Road, Maynard, Mass. 01754
Export: Scott International, Maynard, Mass.
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Conventional speakers . . these tend to be directional.
They have good wide-range response only within a rela-
tively narrow triangular listening area. Stereo “presence”
is limited because not enough sound reverberates from
the sides and rear of listening area.

s J
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Omnidirectional speakers . . . most are omnidirection-
al only in the bass range . . . but notice that the vital
high frequency tones. regardless of elaborate baflle Sys-
tems, are perceptible only in a limited listening area.

Reflective speakers. . . these can give a satisfactory

illusion of presence and depth. However, these systems
require an equalizer for flat response. This in turn gen-
erally requires the use of separate (and expensive) pre-
amps and ultra-high-wattage power amps.

Scott’s Quadrant speakers represent a no-compromise
design. Quadrant speakers can be placed virtually any-
where, give extraordinarily good wide-range response
and 3-dimensional stereo realism and presence through-
out the room. In adcition, no equalizers or special ampli-
fiers are required. ©1969, H.H. Scott, Inc.
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Does WHARFEDALE still use sand
. Inits speaker systems?

YOU BET WE DO! for example, you'll find over 7 pounds of fine, white
sand densely packed between layers of hardwood in our W70D speaker
system . ..even more in the W90D . .. a little less in the W60D. Why sand?
Because to create the famous Wharfedale Achromatic sound, we know
a speaker cabinet must remain absolutely inert. It must be more than
just hardwood, for even the thickest wood baffles can resonate. The
Wharfedale sand-filled construction damps-all vibrations and eliminates
spurious resonances, no matter how deep or intense the bass energy. The
result is distortion-free, superior sound. Rap the back cover of a sand-
filled Wharfedale and hear the low, dull “thud” in contrast to the resonant
sound of equally large plywood panels normally used in other systems.

MORE COSTLY TQ BUILD...AND WORTH IT!

1t )

1. Cabinet back cover being assembled. 2. Panels are stacked on specially de-
Heavy plywood walls are further strerigth-  signed vibrating. machine. Note small,
ened by thick wood braces, forming a round openings on top edges, for fine-
strong, rigid panel with cavities. grain, cleansed white sand.

, é i
4. Feed holes are sealed with wood plugs.
through small openings into panel eavi- Panel becomes totally inert to the back

ties. Vibration machine eliminates air  waves of sound which will be projected
pockets, insures maximum compression.  against it in the speaker enclosure.

ﬁltering slowly

3 Sand is poured on,

HEARING...AND SEEING.. 1S BELIEVING. Once you hear the sound of
Wharfedale Achromatic Speaker Systems, you will understand why
Wharfedale has earned the loyalty of the most knowledgeable listeners
n music and audiophile circles. Achromatic sound is rich, full, realistic
sound reproduction, uncolored by extraneous modulations. The speakers
and cabinet perform together as a single unit in correct acous-
. tical balance to provide a truly faithful duplication of the
/8 original performance. It's the result of unique and exclusive
construction features and techniques developed
by Wharfedale.

What's more, you’ll be delighted by
Wharfedale cabinets: decor-conscious
proportions; fine furniture finish;
tasteful grille fabrics, removable at
will; design that is a refreshing depar-
ture from conventiona! “boxy’ shapes.

Wharfedale

ACHROMATIC SPEAKER SYSTEMS
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By WILLIAM ANDERSON

E‘DITORIALLY SPEAKING

ORCHESTRAS IN CRISIS

7llIEN it comes to deficit fimancing, the U. S. government has nothing on
\/\‘ our major symphony orchestras. It is no news to most music lovers that,
almost without exception, they sutfer from a congenital weakness in the region
of the right hip pocket. They are fabulously expensive invalids, and the main-
tenarce bills that concert subscriptions and income from recording contracts
cannot begin to meet have for years been picked up by government, foundations,
industry, and generous private donors. Economic individualists may cluck that
every cnterprise ought to pay its own way or go out of business, but the arts,
however indirectly, have always been handmaidens of commerce.

But, for our orchestras, the situation has become even more acute over the
course of the past few years: costs (particularly salaries) have gone up. sub-
sidies have gone down, and concert audiences overall have dwindled alarmingly.
No one with any sense of fiscal fairness would begrudge instrumentalists their
recent overdue salary increases, and few would claim that the diversion of public
and private funds into basic social rather than cultural programs is a perversion
of priorities. What rankles, however, is that dwindling audience; the older
concert-going generation is thinning out, and the seats it used to occupy are not
being taken up by a younger one. Orchestra managers, impresarios, and public
scolds are full of explanations—the repertoire is stale, concerts are too stiffly
formal, concert-going has become more a social exercise than a musical experi-
ence, young people have been seduced by the simpler and more aceessible
pleasures of popular music. What is missing from this catalog, it seems to me, is
a little gencrational arithmetic. This is the year 1969, The long-playing record
was born in 1948, Simple subtraction gives us twenty-one years—a nice figure
for the coming of age of the First Phonographic Generation. If it is true, as
have long been told, that “people who go to concerts do not buy records,” then
the corollary must also be true: “people who buy records do not go to concerts.”
Though it can be argued that there is a large element of snob appeal in con-
cert going, it must also be admitted that it offers the porential for greater musi-
cal enjoyment. This is not enough for the First Phonographic Generation.
Raised on “canned” music and other technological aids to instant gratification,
they can hear the music they want, when they want, in any of a dozen or more
superb performances: they need not wait half a season or longer for an inditferent
one. The way out of the woods for our orchestras is to find what they can do for

these listeners that recorded music cannot: T do not envy them their task.

[ & LITTLE over three years ago (April 1966) STEREO Riviiw offered to its
readers a Printed in color, on heavy stock,
it listed the most important composers from the year 1400 to the (then) pres-

Calendar of Classical Composers.”

ent, grouping them according to the major stylistic periods—Renaissance,
Baroque, Classic, Romantic, efc. Popular demand now dictates that we repeat
this offer. New readers, and those who missed the opportunity the first time
around, can get a copy simply by circling number 145 on the Reader Service
Card, page 9.

STEREO REVIEW
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'RCA STEREO 8 TAPE GLUB 35

Fabulous Savings! Spectacular Get-Acquainted Offer!

‘D103483

TWIN
PACKS

Each has doudle
the music-but
counts as one

selection!

'
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CARTRIDGES [5-,
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Club prices! m
You merely agree ta buy &
as few as fougmore cartridges within a year G503499

from hundreds to be otfered.

Now Enjoy Great Tapes — at Great Savings! B Sunday

NOW . . . start a library of today's greatest Stereo 8 hits by Drive
today’s biggest stars . . . at top sawings! Choose from such re- Livisg Strings
nowned labels as RCA, A&M, Warner Bros.-7 Arts, Reprise, & Yoices -
London, Atlantic, Atco, Mercury—in every music category. Just
look at these exclusive membership benefits: E100043

« Start savings RIGHT NOW! Choose THREE tapes for only $4.95 [ wmoack ]
(worth up to $29.85 based on suggested manufacturers’ list Living Strings

prices...optional with dealers). After trial membership, receive
one tape of equivalent value FREE for every two you buy at
regular Club price {usually $6.95)—a 3314% average saving!
» All tapes guarantezd. The Club's own Warranty unconditionally

guarantees you perfect tapes for one year after purchase, re-
gardless of label.

7

)
E101989

- Enjoy a charge account! We'll open a ‘‘pay later” account in Wy e
Fgﬂﬂyﬂ:ﬂ! your name; pay after you receive tapes and are enjoying them. (;LYEiN“ﬁl'LiER
&2

- Keep posted! Monthly SOUND TRACK brings news of over 150 Vol
Stereo 8 releases, featuring a Selection of the Month. If you
want this tape, do mothing—it will be shipped automatically. If
you want other tapes, or no tapes, indicate your choice on the =]
Card provided, and return it by the date specified. G500953

[y
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Thisis
the world’s

Ask Stereo Review.
Their latest cartridge report rated it #1 in
lightweight tracking ability.

And charted its frequency response as vir-
tually flat, with a picture-perfect square wave.

Ask England’s Hi Fi Sound.
They call it “a remarkable cartridge . . . a real
hi-fi masterpicce.”

Ask High Fidelity.

They know the 999VE nceds “only 0.8-gram
stylus force to track the demanding bands
6 & 7 of CBS test record STR-120, and the
glide tone bands of STR-100.”

Ask any stereo expert. Then ask yourself what
you've heen waiting for,
THE 999VE » $74.95

E|EMPIRE |

Empire Scientific Corp.
1055 Stewart Avenue, Garden City, N.Y. 11530
glRCLE NO. 22 ON READER SERVICE CARD

Kit Convert
@ [ have enjoved and gained much informa-
tion from artic'es in your publication. How-
ever, few have kindled me to dircet action.
Bennett Evans’ article on kit building in the
June issue did this, It hadn't dawned on me
that all the components I've heen shopping
for T could build—and that 1 really w mred
to build them! U'm off on a new hobby,
and thank you very much.
Rick Jupy
Pocarelio, Tda

The Most

® | am asivtean-vear-old girl who juse hap-
pens to be wgraat fan of vour magazine. T
think that James Goodfriend and Larry Klein
are two reallv cool cats,

T know it is very strange for a girl my
age to like this kind of stuff. but | think it is
the most. My technical and recordings knowl-
cdge cot me 4 job at g record and audio
shop here, (They ke STrrro Riview also,)
Most of the kids at schoel make fun of me
for liking this sort of stuff.

[ just wanted you all to know that 0 my
book vou are number one. 1 consider vour
magazine to be the best on the marker woday.

Juorin Jornnson
Hunisville, Ala.

e hare o Lok too el Al _/U/WH/)/
boas just o cd snto the nnnibicr one pest.

Lieder

@ I have just one question for Rokert S,
Clark. the author of - A Basic Liboary of Ger-
man Licder™  June): does he even ver under-
stand why the licd had to happen? Has he
realized that in the German language there
was no poem—until German musiciats be-
can to force the sentimental abortive shreds
back into the creative womb for a recveling?
A nation tike England. with Shakespeare and
Donne and Milton and Blake, could debouch
into the nincteenth century with a backlog
and a currency of tough verbal music that
stived  off poor  Eichendorff,
Morike, and Goethe (especially this last sad
faker)—those habics had no present or re-
membered music o fall back on.

Mysclf, T don’t complain: I'm glad that
English poets have always come on striding
and not as crippled begears for a composer's
charity—gives me something to read when
the sterco’s on the blink. And I'm equally

staves. But

glad that no German poet arrived in time to
forestall Schubert and Schumann, Effectively
there was no art of verbal music in German
before Rilke: German musicians had a free
hand to use the crude jingles they found as
the ore of art.

HakraN Svorr

Pine Bluttf. Ark.

Ao Clok seplics: “Lidke Ali. Sporc [ pre-
[oi Endich pocny to Garman. on the ubole.
But it 0o nothing lesv than slani 1o 1cim
Al German poctiy befme Rilke “cinde jin-
das Al Spuie veenrs 1o Jureet one 1)
impantant thine: from the time of the Min-
nevngerns forwad German poelry v in-
sty conncctred with muvic. mnch moie so
Mo Lnglicky poctiy erer was, eren while the
Eniid madirgal and lute-vone ehools wer
at their pead e iy el wonder thar. by 1he
nincteonth centuiy. the English pociie 1iadi-
v bad dereloped a wiearer pndcpendence
of the vecudar dme lengths wid sticss par-
1erns it il o conienrenth
Starey —vueh independence baing, T picnme,
what M. Spose means by ‘tough 1obal niou-
sie But Line lengthy and stiees patreiny are
bardly 1he achole of poctry. When [y avide
Chanecr. Donne, ond Yean, | can tade up
Holdeidon, Goethe, or Méiile wih the ex-

" peding ke if nor

onte muircal

pectiation  of equil.

hdertcation.”

® | shudder o think of the number of people
who ma cven go near the lieder
repertorre because of Robert S, Clark's article
in the June issue, “A Basic Library of Ger-
man Lieder.” Twice in his otherwise admir-
able article. he says in effect that the world
of the lied s a closed book to those who do
not speak the language of the lied. In spite
of my knowledge of perhaps ten German
words, T own a steadily growing librany of
lieder recordings, from which 1 derive great
1ov. I orealize that T would. perhaps. under-
stand licder better than 1 do now if | knew
German, but my enjoyment of them now
knows no hounds.

never

BFRNARD SPUNBERG
North Hollywood. Cal.

M. Clok veplies: 1 bope My, Spunbers
voaiong abons the effect of my aticle on
those who yead it ity chic] pupore . to
drae wninitiared livtcnery 1o liedcr. But ior'e

(Contivned on page 8)
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How Can
Four Clubs
beat a

royal flush?

It can when the deal is with... UNICLUB in

Every card player knows a royal flush is
an unbeatable poker hand...But UNIiCLUB’s 4
big clubs in one membership deal can beat it hands down

when it comes tc saving you money.

BT ST NV V. ¥ ¥.0.7.3 5.
PEARAINR LA A RANARE

UNICLUB
SAVINGS SCORE CARD

LIST UNICLUB SAVINGS

ALBUMS
$1.98 ‘ $1.35 | 8 .63
298 | 195 103
398 . 249  1.49
4.98 3.09 1.89
598 | 379 | 219

TAPES
5.98 ‘ 3.99 ; 1.99
6.98 4.65 2.33
7.98 5.35 2.63
8.98 ‘ 599 | 299
9.98 6.65 l 3.33

BOOKS
., 495 375 | 120"
: 5.95 450 | 1.45
6.95 5.25 , 1.70
7.95 5.95 2.00

If you ever wanted to buy RECORDS, TAPES, HI-FI-
STEREO GEAR and BOOKS at substantial savings (25%-
80%) with NO MINIMUM BUYING obligation, UNiCLUB
1S FOR YOU. Your choice of every BOOK, RECORD and
TAPE available is UNLIMITED. No need to be roped
into choices pre-selected for you.

Select any book you wish: fiction, non-fiction, historical,
scientific even vzluable art books at 25% discount. Choose
from the over 30,000 LP’s listed in the FREE SCHWANN

- Catalog sent you. Your FREE SCHWANN Catalog conven-
iently lists every available LP LABEL by category. Jazz,
Folk, classical, popular and so on. A must for every record
library. FREE HARRISON 4 and 8 track Catalogs listing
all available tapes are yours for the asking.

UNIGUIDE, your FREE CLUB Magazine keeps you in-
formed of all New releases in Records, Tapes, and Books,
while offering you valuable extra discount Club Specials.

We’'ve really stacked thedeck in your
favor: tape deck, that is. We offer savings up to 50%
on Stereo Gear from such famous makers as: Acoustic
Research, Ampex, Dynaco, Electro Voice, Empire, Ken-
wood, Scott, Tandberg, Fisher, Garrard, Sony and many
others. Ask for a low UNiCLUB quote on your needs.

You, of course, receive on'y BRAND NEW, factory sealed,
guaranteed perfect EQUIPMENT, RECORDS, TAPES
AND BOOKS. Nothing will ever be shipped unless you
order it and there’s never any buying requirement.

There are no Membership dues, no annual fees and no
minimum orders. There are tremendous savings, extra dis-
count specials, unlimited selection, 4 Clubs in one con-

venience, fast same day processing of orders and FREE
magazines and catalogs.

The cost to open a LIFETIME UNiCLUB MEMBERSHIP
is just $5.00.

With all our cards on the table we think
that's an unbeatable hand.
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UNCLUB inc/ )
777 Third Ave., N.Y.,, N.Y. 10017 I

Send my Free Schwann catalog my Free Harrison 4 or 8 track catalog, /

order blanks and UNIGUIDEI by return mail. 85 enclosed guaran- l

tees me: !

1. LIFETIME MEMBERSHIP in UNiCLUB, ]

2. 3507.80¢¢ savings on LP albums, 1/3 off on tapes, 259 on books. )

3. No requirements ever to buy anything. Nothing will ever be sent until ,’

1 order it

!
I must be delighted with UN:CLUB or within 30 days I will let you []
know and receive a full refund [
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[]
NAME I'
]
ADDRESS ATY STATE ZIP ,I
[ Send GIFT MEMBERSHIP at $2.50 cach to names and addresses f
listed on attached sheet. ]
I am interested in tapes [ 4 track and cassetees [ 8 track. /
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he oterreacting? (Shudders, yet!) 1 said
nothing about closed books or speaking the
language of the lied. I only siid that gest-
ting to the heart of the genre vequired some
acquaintance’ with the language. I think the
listener must know pretty well [rom point
1o poini what the words mean; [or this rea-
son I recommended a couple of German-Eng-
lish ponies. But as [or the languige itself,
a general notion of its slincinre, its char.ac-
teristic sounds, and its most frequently nsed
words will suffice. Av I said in the introduc-
tory paragraphs of my article, ‘the laiger
share of the lieder repertoire’s pleasnres is
arailable 10 every music lover””

Sang Prize
® | read with interest the notice in the New
York Times concerning the award of the

The New Mediterranean speaker system
by Frazier finished in dark oak looks as
luxurious as its name. Designed for the
discriminating who appreciate visible as
well as anditory esthetics. The smoothness
extends to the full range of SOUND...
from the organ flutes to the silky over-
tones of the violin — with perfection in
percussion sounds from tympani to the
tinkling of bells. SEE and HEAR the
Mediterranean for yourself — the quality
reproduction of this system will thrill you
more than anything you have
ever heard. Available in con-
temporary styling as Mark VL.
See your Frazier dealer —

Sauds Great!

Sang Prize in music criticism to your con-
tributing editor Eric Salzman. T am of the
opinion that the singling out of a record
critic in this way is an important and good
thing for a whole branch of the profession,
for it can contribute to sccuring for record
critics the recognition they deserve from their
fellow music critics. I congratulate you and
Mr. Salzman.

INGo HARDEN, Editor

fono forum

Hamburg, Germany

Steber’s Knoxville

@ Never, in the course of my own career, did
I write a music critic to protest real or imag
ined injustice. I do so today, distressed by
a rare bit of scurrility by William Flanagan
in his review of RCA’s new recording of

RAZIER

. =

Ask Your nearby FRAZIER dealer
for FREE copy of this colorful
new full line brochure.

INCORPORATED

1930 Valley View Lane e Dallas, Texas 75234
Phone 214-241-3441 ‘
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Samuel Barber's Knoxville: Summer of 1915.
Mr. Flanagan tenders well-deserved praise
to Leontyne Price, but in the process he
scores a previous recording of the work by
Eleanor Steber. Mr. Flanagan is cntitled to
dislike the Steber rendition; I happen to
think it is a good one. Here we have an
honest difference of opinion. It is the tone
of the review that stirs my bile. Miss Steber
did many ycars of exemplary singing at the
Metropolitan Opera. She is no mediocrity
no Florence Foster Jenkins, to be mocked by
a reviewer. Mr. Flanagan's gratuitous abuse
had, in my opinion, no journalistic justifica-

tton. He should be ashamed of himself.

GEORGE LoNDON

drtistic Adwinisivator

J. F. Kennedy Center
for the Performing Arts

Washington, D. C.

M. Flanagan replies: 'l have just reread
my review of Leontyne Price’s new record-
mg of Barber's Knoxville. [ bharve scrutinized
10 the last comma what | assume 10 be the
same paragraphs Mr. London read. The re-
sult is complete bafflement and a wistful
hope that either Myr. London has misread me
or L am misreading him.

“There is not a single word in my review
that erven suggests lo me a denigration of
(or even the wish to invoke the privilege,
granted 1o me quite pointlesily by Mr. Lon-
don, of being ‘entitled 1o dislike’) Lleanos
Steber's old Columbia version of the Barber
prece. Flis use of the singular in refevring 1o
Steber's recorded peiformances wonld sug
gest he is veferring 10 the Columbia, through
which (I beliere | made clear) I came 1o
know and admire the prece 1o unequirocally
that Price’s recording 'wa. s until 1 real-
ized what she was up to, a bit of 4 jolt’
Any comment either following or preceding
this quotation [rom my notice was not in-
tended to downgrade Stebers first record-
mg of the piece, but to contrast it with
Price’s highly personal and, I suspect, inimi-
table performance. Like Mr. London, I too
believe thai 1his Steber rendition is a good
one.

“But My, Londow's letter could be refes-
ring ejther to the original recording (nou
available on the Odyssey label) or 1o Steber’s
unaratlable second recording for her oun
now-defunct lubel, which 1 hare discorered
wus called St/and. I bave a vivid vecollection
of the later as a badly recorded, poorly sung
concert performance with an unguestion.bly
inferior symphony orchesiva in New [erse;
coupled, I am all bui certain, with u piec
by Jobn La Montaine. In my review of the
new Price recording, | deroted one—ad-
mitredly uncomplimentary—senience to this
recording, a disc 1 recall reviewing with
distress becanse it did a disservice to Bar-
ber's prece and 10 Miss Steber’s reputation.
If Mv. London, in fact, had eier heard this
recording, I cannot beliere he would sevi-
onsly argne my contention that it should
never have been released. Even so, were My.
London to surprise me by insisting that this
second recording was also a good one, 1
would still [ail 10 perceive ihe basis [or the
extreme wdy he redcts lo my comment about
Miss Steber: ‘the bloom [had] left ber
voice. ? Observations akin to this one,
many of them far more waspish, have been
wistten again and again abont a Tebaldi or a
Callas without anyone jntending or inferring

(Continned on page 12)
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Stereo Review’s FreeInformation
Service can help you select everything
for your music system without leaving
your home,

By simply following the directions on
the reverse side of this page you will re-
ceive the answers to all your questions
about planning and purchasing records,
tapes and stereo systems: how much to
spend, what components to buy first—
and from whom; which records are out-
standing and worthy of a spot in your
music library; how to get more out of
your present audio system; which turn-
table...cartridge...tuner... headphone
...laudspeaker .. .etc., will go with your
system. All this and much more.



JVC Introduces
stereo receivers that

custom-tailor sound
for any room.

AUGUST 1969

The Sound Effect Amplifier (SEA)
built into each of these powerful JVC
receivers opens tolally new worlds
of performance for the serious music
listener.

It allows vou to custom-style
sound to fit any size room. And create
almost any sound you prefer at any
time. And forget about acoustical
problems in your room that might
make other receivers sound like low-
priced duds.

SEA permits tone compensation in
any style room. It also compensates
for the audio characteristics of com-
ponenlts like speakers and turntable
cartridges.

Model 5003 gives 140 watlts, sensi-
tive AM, FM and FM Muliiplex
receplion through advanced FET cir-
cuitry,automatic slereo switching
and a muting switch. Power
bandwidth is from 20 to
30,000Hz with a negligible
distortion figure of only
0.5 at rated output.

Model 5001 offers 60 watts, IC and
FET circuitry, a wide 20 to 30,00011z
power bandwidth, AM, FM, and FM
Multiplex reception, and many other
features.

These complete stereo units are
only two of the many ideas JVC has
about making home entertainment
products more entertaining. For
more, see our color television re-
ceivers, tape recorders, radios and
full line of professional hi-fi equip-
ment. At any dealer near you handl-
ing JVC products.

5003

JVC America. Inc.. 50-35, 56th Road, Maspeth, New York, N.Y. 11378 A Subsidiary of Victor Company of Japan, Limited, Tokyo, Japan
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an implicit sepudistion ol an entire career.
Surely, then. such a remark can bhe made
abont an isolated and comparatively obicure
Julse more in Misy Steher's career withour
Mr. London vr anyone else melodramatizing
itinto my reduction of ber 1o ‘@ medioerity’
or ‘a Florence Foster Jonking.

“Iin 1he Last analysis, if Mr. London con-
srwes anything 1 wrote about Steber's first
recording of Knoxville as a denid of her
‘man)y years of exemplary singing! then 1
think 1 can ask that be do me the justice of
substantiating so unreasonable a charge from
the text of my review. 1f he is referring,
howerer, 1o the second recording, then, were
L Aliss Steber, I wonld feel uncomforrable if
4 colleague of Mr. London's stanre felt
compelled 1o write for publication so by pes-
bolic a rebuttal 1o flecting phrase of ad-
verse criticism. For my own part, 1 respect
Miss Steber's accomplishments [ar too much
to patronize her by treating ber miscalcula-
tions or failures with the Tender Loving
Care a critic wusually reserves fov the con-
scientions efforts of an artist of minor rident
nd small achievement.”

® William Flanagan’s statement in his June
review of Leontyne Price’s new recording of
Ruoxville: Summer of 1915 that the work
was “commissioned, first performed, and re-
corded by Eleanor Steber, with William
Strickland conducting the Dumbarton Oaks
Chamber Orchestra, in 19:48,” is slightly mis-
leading. Despite his attention to punctua-
tion, the reviewer Tumps too much into one
sentence. Eleanor Steber did commission the
work; she did perform it first, but not with

Before you send money to any
record club, join the best one
for 3 months, free!

1% N0 AN NN BN N BN BN NN AN NN AN N
*» THE CITADEL RECORD CLUB

\'/ SYMPHONETTE SQUARE ¢« LARCHMONT, N. Y. 10538

anything, ever.

Name

Please enroll me for 3 months, without charge or
obligation, as a member of the Citadel Record Club.
Prove to me that it is the one club with every single
advantage and none of the disadvantages of all the
others. | understand that | am entitled to all mem-
bership privileges, including large discounts on
records of all labels, without any obligation to buy

the orchestra of the first recording. The world

premiere was with Serge Koussevitzky and

the Boston Symphony Orchestra in 1948.
[RVING ROTMAN
Eikins Park, Pa.

Speakers and Dealers

® In "Audio Questions and Answers” for
June, under the heading “Speaker Demon-
stration,” Larry Kiein implied that all hi-f
dealers will do anything for increased prof-
its—even to tampering with the controls to
make one speaker sound better than another
in a side-by-side comparison. The actual fact
is that two makes of speakers will always
sound different from each other. We dealers
have always stressed that speakers should be
judged by which one sounds best to the in-
dividual doing the buying. After all, it is the
suund of the speaker that the customer is
buying. not what is written about it. In many
cases, the speaker that sounds best to a cus-
tomer is a lower-priced, lower-profit speak-
er. We would much rather have a customer
remain confident in us as honest dealers than
lose this respect for the small gains in profit
by misrepresentation.

This complaint aside, T have been, and
still am, an interested reader of STEREO
ReviFw. Keep up the good work.

BoB SIDEBOTTOM
Grice Electronics, Inc.
Pensacola, Fla.

Mr. Klein replies: “If My. Sidebottonr will
reread my answer. he will surely reuize 1
implied no such thing as be indicares. There
is o donbr in my mind that there are some

Address

City State.

Zi

s w1 TS o a0 S B el B e e e all
CITADEL RECORD CLUB

775-028
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dealers in every field "who will du anything
for increased profirs) but I don't think tha
the siereo component area provides a particu-
larly profirable haven for the dishonest mer-
chandiver. | war addressing myself in my
answer to @ specific sitnation that unfor-
tunately is not as wiconmmon as it should be.

L disagree with My, Sidebottom on an-
other puint, also. | belicre that it is Dpossible
for @ dealer 1o do @ divsertice [or a4 customer
by simply selling . speaker that ‘sounds best
1o the individudl doing the buying? We all
know that fur some wnvophisiicared ears, the
juke box in the corncr har iy the sonic stan-
dard against which 4ll other systems are mea-
sured. A conscicntions deder who s con-
cerned ubout long-term customer s.atisfaction
—and who can afford 1o do so—should de-
vote some lime lo an cdncational effors,
pointing ont those speakers that produce
sound that bears some relationship to what
one hears .t live” perfurmance. In my
view, only ufter a deader bav done this and
the customer still prefers juke-box boom and
screech is the deder mordly free 1o sell the
customer the speaker that sounds best to
him.’

Dorothy Maynor on LP
® In his review of RCA's new disc “The Art
of Dorothy Maynor” (June), George Jel-
linek says, "This is the first Dorothy Maynor
LP ever issued.” Tn the good old days, when
RCA was disinterring very valuable old
items for re-release on the Camden label, one
disc—CAL 3fd—was devoted entirely to
Dorothy Maynor, and included three of the
titles on the current release. That record is
i my collection; T have a fecling there was
a second volume, but T am undble to trace it.
It is to be hoped that RCA will reissue
other Maynor items still in their vaults.
GAYLE R, CARVER
Bowling Green, Ky.

Mro Jellinek seplice: I am grateful to
Mr. Carver and the other readers who wrote
1o correct me. 1 on guite swrprised thar 1
have no vecollection of the Maynor Camden
albunt ar all—it must bave bad 1 rvery short
life in the catilos.”

The Friendly Locals

® | was fascinated by Mr. David Wilson's
notion, in his June letter to the editor, that
neighborhood record dealers went out of
business because they refused to sell rare
and unusual merchandise at discount prices.
The dealer who cuts his markup must in-
crease his volume, and you don't do a vol-
ume business in Josquin des Prés or John
Cage. Economics is indeed the dismal science
when you are caught between pretentious
pseudo-intellectuals who think they ought to
be paid for entering your shop, and hard-
headed distributors who #now they ought
to be paid for merchandise delivered.

It might interest Mr. Wilson to know that
in the good old days the "money-hungry”
dealer got a {0 per cent markup, if he paid
his bills promptly and took the two per cent
discount. Out of this he had to pay steadily
increasing overhead and his own and his
family's living expenses. If he cut his mark-
up in half, he would have to double his
sales. A dollar off on a five-dollar list price
is not that impressive to the purchaser, is it?

As for the Editor’s franchise plan, it seems
to me that successful franchise operations

(Contivied on page 14)
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Pioneer
QOutperformers

0 N...LISTEN AND BELIEVE!

o monghs listen ng to all the hi-fi components on the
.. . or an hour with your Pioneer dealer and the new
MERS. The true test is in the hearing. Product for

prcduct, you'll hear it batter wtih Pioneer.

11 silicon transistosized AM-FM multipl2x stereo receiver
. . . the SX-440 AM-FM stereo.receiver, using
field effect in :he FM front. end
7. .the CS-63, 3-way air suspension speaker
I system. They indicate the wide range of the
8 . . . . -
‘antire Pionee- line at a price suited to the
i budget-minded, as well as the most
discriminating audiophile.

Became a beffever! Ask youar Pioneer dealer

to demonstrate the CUTPERFORMERS

against competitive makes. You'll find it an
ear-opening experience. And while you're

there ask himr to show you the entire dazzling

new col ection of Pioneer OUTPERFORMERS:
compacts, tapedzacks, stereo receivers, tuners,
amrplifiers, speaker systems, turntakles and headsets.

CS-66 3-WAY SPEAKER SYSTEM
Emclosure: Air suspension
Speakers: 13 inch woofer, 632 inch
midrange, 3 inch cone tweeter with
thr2e-position tonal compensator
Crossover freq.: 1850 Hz; 6850 Hz
Dimensions: 123" x 22” x 11%,"
Oiled walnut cabinet. $109.00

SX-440 AM-FM

STEREO RECEIVER

Audic Output: 40 watts (IHF)

FM Tuner Sensitivity: 2.5 uv (1HF)
Wezinut cabinet included $189.95

SX-730 AM-FM MULTIPLEX
STEREO RECEIVER

Audia Output: 70 watts (IHF)

FM Tuner Sensitivity: 1.8 uv (JHF)
Wzinut cabinet included $249.95

ROk

PIONEER’

PIONEER ELECTRONICS U.S.A. CORPDRATION 14C Smith St.. Farmingdale, L.I., New York 11735 e (516) 694-7720

West Coast Regional Office anc Warehouse: 1335 West 134th St., Gardena, Calif. 90249 e (213) 323-2374 and 321-1076 In Canada: S. H. Parker Co., Ontario
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If the Rectilinear
Mini-lll, at $89.50, is
one of the four or five
best-sounding
speakersregardless

of price, what could
Rectilineardo for $199?

Find out next month.

Rectilinear Research Corporation, 30 Main Street, Brooklyn, N.Y. 11201
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RECORD o TAPE

on ANY LABEL!

y WORLD'S LARGEST SELECTION
&' AT LOWEST DISCOUNT PRICES

“Where the Schwann Catalog is a reality and the record buyer
is king." IRVING KOLODIN, Saturday Review

‘ | coLUMBIA FRE MAILING AND HANDLING |
LONDOX, RECORDS ANYWHERE IN U.S.A.! .

THE PRICE OF THE RECORD IS ALL YOU
EVER PAY! YOUR ORDER GETS INSTANT
SERVICE—PROCESSED DAY RECEIVED!

KING KAROL RETAIL STORES ALWAYS HAVE ALL THE
RECORDS AND TAPES ALL THE TIME!

\ s1cormy

A

| —a—.| RCA
@ﬁ% (L VICTOR

EAST SIDE
940 3rd Ave. at 57 St.

WEST SIDE
111 west 42 at 6th ave. @

ANY record or tape mentioned or advertised in this
publication is available thru KING KAROL'S world
famous mail-order service!

FREE Shipping Anywhere in USA and APO & FPQ Ad-

dresses! (Add 15% for Foreign Shipments-Mini-
mum Charge $1.50) Send check or M.0. with order.

OR YOU!
SPECIAL MAIL ORDER PRICES

FREE 1o L Tss KING KAROL RECORDS Dept. SR3
ok Son Lotk P.0. Box 629, Times 5q. Station, New York, . Y. 10036 |
it e owral Enclosed find $.  Send 1o:

Order! 598 ..........3.15 NAME ... ..
ety S 698 . ...... ... 4.65 ADDRESS SO .
- TAPES — Y4 OFF CATALOG PRICE! cIty e, STATE ... {14 I

*N.Y. State residents please include local Sales Taxas
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deal with merchandise that can be bought in
large quantity, limited variety, and stan-
dardized quality, like chicken and hambur-
gers. In the old days. a Victor or Columbia
dealership was in fact a franchise operation.
The dealer was assured that he would not
have a competitor directly across the street.
Salesmen were knowledgeable and so were
the boys and girls at the phone desk: they
knew what they knew because their scope was
limited. In grocery stores there is a price dif-
ference between cheddar cheese and Beluga
caviar. In the record business, the price struc-
ture is in no way related to quality, cost of
production, or demand. T don’t know how
it could be. Economics notwithstanding, we
are dealing with matters of art and matters
of taste, where no strict svstem of evaluation
applies.

I have read hundreds of articles in all the
magazines that publish record reviews, and
[ have yet to see one that reveals even a
faint understanding of the economics of what
may be essentially an anti-economic business.

F. H. Gatrs
Berwyn, Il

Discovery
® Thank you for the article “Taping Off the
Air” by Judy Raskin in your March issuc.
It led me to an important discovery. In
plaving tapes through my components, |
was getting far too much bass, and on many
tapes I had to turn the bass all the way
down to get a realistic level. Miss Raskin
mentioned in passing that any tape machine
with recording capability should not be con-
nected to the tape head input on the ampli-
fier. 1 took her advice and connected my re-
corder to tape monitor. Lo and behold, 1
now have beautiful reproduction and realis-
tic sound at normal bass and treble Tevels.
Half an hour ago T was resigned to bassy
sound and frequent tone adjustments. T am
now discovering new sounds in old tapes.
and looking forward to a lot of pleasurab'e
listening. Thank you.

GFORGE CATHCART, 1Lt, USA

APO, San Francisco, Cal.

Carré
® Your reviewer Eric Salzman, when talk-
ing about Stockhausen’s Crsé in the March
tssue, scemed uncertain of the origins of the
performance. This recording is a two-track
version  made  specially by the composer
from a four-track recording of the final dress
rchearsal for the first performance on Octo-
ber 28, 1960. There have been no subsequent
performances.
SterneN Co TrowrLn
London, England

Music: Mirror of the Times?

® As a regular subscriber to vour magazine,
1 have for some time now enjoved reading
William  Anderson’s  editorials.  But  one
statement in his column for May provoked
in me a special response—that it cannot be
denied ., . that the art of music has always
been one of the most accurate mirrors of the
time in which it was created. .,

How. may [ ask. does the art of music
mirror its times? Through the compositional
technique? The sive of the ensemble? The
sound? [ suggest that it is none of these, but
rather the extramusical associations that be-
come attached to the art. Would an unin-
tormed though musically literate listener of

(Continieed on page 16)
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What impressed

the professionals most
when theytested

gy,

bty

&
E
F
2

E

st
N e

Speed Accuracy: “It is quite
immune to narmal voitage
changes affecting its speed. .
(American Record Guide)
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Variable pitch control:"...each
spead is adjustable by means of
a ‘pitch control’ knob so that
you can get on-the-nose speed
accuracy (or slight deviations
from it for special purposes).
(High Fidelity)

Tracking ability: “Significantly,
the Dual 1212 went through its
paces fitted with the Shure V-15
Type I, and it proved perfectly
capable of handling a cartridge
of this high quality.” (High
Fidelity)

CIRCLE NO. 58 ON READER SERVICE CARD

the new $79.50 Dual?

Tonearm balance and design:
‘The arm is fully balanced .
just as it is on the other Duals.
(American Record Guide)

‘Arm friction, laterally and
vertically, was negligible at less
than 10 milligrams each. The
arm needed less than 25
milligrams to trip the automatic
change mechanism, which
bespeaks excellent balance and
design in this area.” (High
Fidelity)

Tracking settings: “The built-in
stylus force adjustment proved
absolutely accurate.” (High
Fidelity)

.anti-skating force
adjustment . ..really works, as
we verified by observing that the
cartridge output waveform on
high-velocity records was
clipped symmetrically on both
channels.” (Stereo Review)

Cueing: .. .you can use the cue
control for a very gentle lowering
of the pickup onto the record.
You Can also interrupt play at
any portion of the record and
resume play as you please."”
(High Fidelity)

Total Performance:"...compatible
with the finest amplifiers and
speakers, as well as the most
compliant cartridges available
today..." (Stereo Review)

You may be equally impressed
when you read the complete test
reports. Write to United Audio,

535 Madison Avenue,
New York, N.Y. 10022 m
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When you’re
number one in
tape recorders
you don’t
make the
number-two
tape.

It costs a few pennies more.
But Sony professional-qual-
ity recording tape makes a
world of difference in how
much better your recorder
sounds—and keeps on sound-
ing. That’s because Sony
tape is permanently lubri.
cated by an exclusive Lubri-
Cushion process. Plus, its
extra-heavy Oxi-Coating
won’t shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional-quality recording
tape is made by the world’s
most respected manufactur-
er of recording equipment.

You never heard it so good.

€1968 SUPERSCOPE. INC.

Sun Valley, California 91352

CIRCLE NO. 53 ON READER SERVICE CARD
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the future, hearing a composition by Babbitt
or Cage, recognize in it the conflicts now be-
setting our civilization? What might be the
sound of revolution in Becthoven without
the dedication “Ero/ca” or the editor's name
“Enmperor”? Could one find German nation-
alism in the music of Weber's operas, with-
out knowing the librettos ?

Given the melodic, harmonic, and instru-
mental-orchestral elements of a composition,
one can recognize its place in the history of
musical development, seeing, for instance,
the musical revolution in Beethoven's crea-
tions. But the Reign of Terror, or the ego-
maniac imperialism of Napoleon? Or even
“Romanticism”? [, for one, do not hear
them.

P. Atzurprtis
Downingtown, Pa.

The Editor replies: "Though there are
thote who claim wrherwise, [ do not belici e
there is such a thing as “pure’ music—ir s
not simply a matter of notes. any more thar
painting is juir a matter of paint or archi-
tecture a matter of stones. Eren so-called
‘computer’ pusic hears the mark ol its pro-
grammer, and less mechaonicM productions
are full of their tery hunan comporcis, And
very human comporers aie. like the rest of
ws, full of 1hair time—irs ideas and ideals,
its binmphs and its failues. ity politics, its
technology, and irs manners. What i1 all
adds up 1o is the spirit of the time. the
Zeitgeist. and not a series of mundane head-
lines such as ‘Napoleon Suffers Divustrons
Defeat in Russia! or 'Spirit of Nutiondion
Sweeps Enrope” Such programmatic titles
as ‘Eroica’ and ‘Wellington's 1ictory’ are
nteresting but gralntious. for muvic operates
on another level of significance. M. cizupi-
s may not, but 1 can hear the Age of En-
lightenment (1ational man m harmony with
the universe) in Mozait as | can hear the
Romantic Era (1he exaliation of the emotions
over the intellect) in Wiagner. Both com-
posers were accurate mirrors of their time,
It goes without saving that all this dovesn't
work [or Hottentots or Fiji Islanders nor
steeped in Wistan cultuie—Dbut then they
have their own clubs.”

Koussevitzky and Disc Archives

® David Hall pays tribute to the ancient
Koussevitzky  “8-tpm - recording  of  Also
sprach Zawathustra in his April revew of
Zubin Mchta's new disc. [ believe the for-
mer came out on Camden 173 for a short
time. ages ago. I'd like to point out that
cight Koussevitzky recordings are available
in England, indluding the especially fine
Sibelius Sceond, the Beethoven Fifth, the
“Unfinished.” Tharold in 114y, Till Eulen-
spiegel, and some  Ravel, Copland, and
Prokofiev. Those interested might write RCA
urging that these be released on this side of
the Atlantic to complement the recent Kous-
sevitzky package issued here.

But why shouldn't ten or fifteen Kous-
sevitzky recordings always be available; why
can’t RCA do for Koussevitzky a quarter of
what it has always done for Toscanini? If
they feel they cannot, why not start a special
direct-order service like Columbia's? Or they
might sell their archives, on tape. to libraries
so that listeners could check them out like a
book, David Hall makes this point in his
Harris discography (December 19683, call-
ing for “archival audition services in the
major cities . . . together with a reissue ser-

vice . . . of significant musical materials long
deleted from the commercial record cata-
logs.” And Eric Salzman (July 1967) called
for master-tape archives. 1 think it's time
something happened.
Bos ANDERSON
Detroit, Mich.

Traditional vs. Integrated Jazz

® [ would like to make the suggestion that
the editors give Don Heckman for review
only those recordings that fall into the cate-
gory of “integrated jazz,” as he calls it. T
have read his reviews carefully since buying
a “bargain” he recommended highly, “The
Blue Yusef Lateef.”” [ was sick when I heard
this mongrel labeled jazz, and realized 1|
couldn’t get my money back.

There ought to be a clear distinction be-
tween traditional jazz and the “integrated”
kind. “Rock-and-roll’ incorporated  “hill-
billy” into the popular music of the day,
and now Tintegrated jazz” has incorporated
rock-and-roll along with the ear-splitting
sounds of modern combos with amplifiers.
To those who are lovers of traditional jazz,
this is a raucous, offensive mongrelization.

Rex Reed. on the other hand, has an ap-
preciation of traditional jazz. [ suggest he
review these discs, and Heckman be given
the "integrated jazz.”

Hucn C. Paschart
Chatham, Va.

Mr. Heckman replies: “Mongrelization.
eh? Well, I'm glad to hear that | persu.aded
Mr. Paschall 10 buy the Lateef vecord. 1#'s a
good one. by any definition. Beiides, a little
mongielization iv vood [or the soul”

Who Wants the Standards?
® 1 am accustomed to opinions in reviews
and T allow a lot of leeway for the critics’
judgment. But Peter Reilly was way out of
line, and arrogant, in reviewing Vic Da-
mone’s new record (May), The main fault
he found with the record seemed to be that
nobody wants the old standards Damone
sings on it. I'll tell him who docr want
them: those of us who don’t have them yet.
Sometimes several versions of an old stan-
dard will be listed in the catalog, but just
listen to them! They are jazzed-up or souled-
up versions, apparently made to tease people
like . R. into buying them. Those of us who
want to add these songs to our collections
have to wait until someone like Damone de-
cides to put out a “straight” version of the
standards.

LAURENCE PRICE

Long Beach, Cal.

Dropouts
® The May Schwann catalog looks like a
disaster area, with the diamond deletion sym-
bols scattered liberally throughout the cata-
log, principally next to Deutsche Grammo-
phon and Mercury records. Do you know if
either company plans to reissuc these to-be-
deleted discs on their respective budget-price
labels? Among them are many 1'd been plan-
ning to buy, and their permanent loss would
be a great one to me.

STEPHFN SARPER

Pittsburgh, Pa.

Though neither of the companies My,
Scrper mentions has specific plans, both said
that it was likely that some of these deletions
wonld reappear in budget formar,
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developments
inthe great
bass revival.

Last year, when we introduced the Fisher XP-18
tour-way speaker system with its huge 18-inch woofer, we predicted a
renewed interest in bass among serious audiophiles.

We pointed out that no bookshelf-size & s
speaker, not even the top Fisher models that H
are famous for their bass, could push the low
frequencies around a room with quite the same ¢
authority as a big brute like the XP-18.

This came as no surprise to those
who remembered that a 40-cycle sound wave
is more than 28 feet long. That’s why it takes a
double bass or a contrabassoon to sound a note
that low. Bass and big dimensions %o together.

But the sound of the big XP-18
did surprise a lot of people. They knew it
had to be good at $359.95, but they weren’t
prepared for a completely new experience.

And then came the obvious request:
Couldn’t we make the XP-18 concept available in
more moderately priced speakers?

We could. And did: in the new Fisher XP-12 and XP-15B.

They're a little smaller (24" x 227" x 13%"" and
27" x 27" x 14%", respectively), but still twice as big as bookshelf speakers.

They're three-way systems instead of four-way, but they have the same type of
8-inch midrange driver with molded rubber surround, plus the exclusive Fisher
dome tweeter with a new half-roll suspension and an improved dual dome.
The main difference from the XP-18 is in the woofers: pm o I

The new XP-15B

The new XP-12

a 12-inch unit with a 6-1b. magnet structure in the XP-12 and | Mail this coupon ]

a 15-inch driver with a 12-Ib. magnet structure in the XP-15E. | idinud (0" your free copy of ]

The prices justify the slight comedown in woof-inches; | I8 lgﬁigf'}%?f&g?ggé‘éla?dgd

the XP-12 is listed at $219.95 and the XP-15B at $289.95. | | {0 hii and stercoalso - I

How do they sound? Not quite like the XP-18. j includes detailed information on all 1

Just better than anything but the XP-18. lFisheT components. i
a

The FlSher® I Fisher Radio Corporation |

j 11-35 45th Road |

i Long Island City,N.Y.11101 i

I Name |

i Address 1

= City State Zip =

wll

0208692
o o e e 2 . . . . .

PR CES SLIGHTLY HIGHFR INTHE FAR WEST.
FISHER RADIO CCRPORATICN, 1Me., L1+s5 4ZTH POAD, LONG 1SLAND CITY, N.¥. 11101, OVERSCAS ANO CANAGIAN RESIDENTS PLEAST WRITLTO FISHER RADIZ I WTEANATIONAL, NE., LONG ISLAND CITY, N.Y. 11101,
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

e ® Listening Environment En-
gineers has introduced the LEE
“Music Chamber,” a partially en-
closed lounge chair with two built-
in speakers. Each channel uses an
infinite baffled 8-inch high-com-
pliance, extended-range speaker
with an 8-ohm impedance. The
power-handling capacity is 20
watts integrated program material
per channel. The minimum recom-
mended amplifier power is 5 watts. The chair comes
with a 25-foot cable for connection to the amplifier. Its
outside shell is made of white fiberglass and the inside is
lined with 2 inches of latex foam covered with Scotch-
Guard treated nylon. A variety of upholstery colors are
available. The chair stands about {15 feet high and weighs
about 70 pounds. Price: 8599. A matching ottoman (shown)
is available for $60.
Circle 146 on reader service card

® Ercona is importing the Leak “Sterco 70" integrated
stereo amplifier. Music-power output is -i5 watts per chan-
nel into 8 ohms. Continuous-power output, both channels
driven, is 35 watts per channel into 8 ohms, and 28 watts
into 15 ohms. Total harmonic distortion is 0.1 per cent at
all power levels up to 25 watts per channel. Intermodula-
tion distortion is less than 0.5 per cent for all power levels
up to full output. The signal-to-noise ratios are 66 dB at
the high-level inputs and 56 dB at the low-level inputs.

€& 6
L

6 6 6

The controls include volume, balance, bass, treble, and a
five-position input-selector switch. Seven pushbuttons con-
trol power on/off, main and remote loudspeakers, high-
frequemy filter, tape monitor, and mono or stereo modes.
There is a front-panel headphone jack and DIN tape-
recorder socket. Jacks are provided for two phono inputs,
one of which can be switched for either high- or low-output
cartridges. Overall dimensions of the amplifier are 13 x
8% x 4V, inches. At present, the amplifier is available
only without a case. Price: $299.

Circle 147 on reader service card

® Century General's Model
4110 “Minigen” is a compact, low-
cost audio-frequency generator.
The unit, which is powered by a
standard 9-volt battery, can be
switched to provide three different
output frequencies: 400, 1,000, or
10,000 Hz, The output level is
continuously variable from 0 to 2.5 volts. Instructions are
provided for an internal modification that makes possible
a 5,000-Hz output signal if desired. Overall dimensions of
the unit are 2% x 4 x 1% inches. Price, including battery
and probe: $1.4.95.
Circle 148 on reader service card

18

® Kenwood has added the KR-77 to its line of AM/
stereco FM reccivers. Total IHF music-power output is 70
watts into -i-ohm loads and 56 watts into 8 ohms. Continu-
ous-power output into 8 ohms, both channels driven, is
18 watts per channel. Other amplifier-section specifications
include less than 0.8 per cent harmonic and intermodula-
tion distortion at full output and an IHF power band-
width of 20 to 30,000 Hz. The signal-to-noise ratios are
60 dB at the phono inputs and 70 dB at the high-level
inputs. The FM-tuner section has an IHF sensitivity of 1.9

1]
microvolts and a capture ratio of 2.5 dB. FM harmonic
distortion is less than 0.8 per cent, the signal-to-noise
ratio 1s better than 60 dB, and alternate-channel sclec-
tivity is 45 dB.

The controls include scparate left- and right-channel
bass and treble, volume, balance, a combined speaker-se-
lector/power switch, a six-position input selector switch,
and a tape monitor/mode switch. There are four addi-
tional switches for loudness compensation, interstation-
noise muting, and high- and low- frequenny filters. Front-
panel jacks are provided for a pair of stereo headphones
and thc tape-recorder output. Separate preamplifier-output
and power amplifier-input jacks are on the rear panel.
Overall dimensions of the receiver in its walnut-finish
metal cabinet are 1614 x 1214 x 514 inches. Price: $239.95.
Circle 149 on reader service card

® Concord’s Model F-101
portable cassette recorder with
integrated circuits has a frequen-
¢y response of 50 to 10,000 Hz
and wow and flutter of less than
0.25 per cent. The recorder has
a built-in speaker and is pow-
19- onziry cred by four AA cells. An op-
tional a.c. adaptor is available.
A single lever controls the transport. The other controls
include playback volume and record. The recording level is
set automatically. The recorder’s dimensions are RV
x 2 inches, and it weighs 2% pounds. It comes with a dy-
namic microphone with a remote on/off switch, an ear-
phone, and carrying case. Price: less than $125.
Circle 150 on reader service card

® Ampex has published a new 160-page illustrated cata-
log of its complete line of prerecorded stereo tapes. The
catalog lists approximately four thousand tapes in reel-to-
reel, cartridge, and cassette formats. In addition, there are
five short articles on various types of music, including
jazz, folk, and classical. Information is also given on the
Ampex line of consumer tape recorders. The catalog is
available for 50 cents from Ampex Stereo Tapes, Dept.
SR, 2201 Lunt Avenue, Elk Grove Village, Tllinois 60007.
Circle 151 on reader service card

(Continued on page 21)

STEREO REVIEW



the genus seleciues6

* He’s the musical non-conformist, the diverse cat who
digs it all . . . who refuses to get hung-up on one
kind of sound. His order of the day: SELECTION!
He thrives on it. Like classical, pop, rock, folk, jazz,
soul, showtunes, spoxen word, and anything else he
can put into his tape equipment.

Ampex Stereo Tapes keeps him well fed!

Good thing he knows about Ampex Stereo Tapes. No-
body but Ampex can offer so many selections . . . every-
thing from soul to soundtracks! Ampex brings you all the
major artists, all the latest releases on open reel for the
ultimate in sound. Now choose from over 5,000 selec-
tions from more than 65 different recording labels . . .
available on 4-track cartridge, 8-track cartridge, cassette,
micro-cassette and open reel, of course. For every kind
of tape player/recorder, Ampex has it alil

| AMPEX |

STEREO TAPES

Whether you're a Genus Selectus or hung-up on one
kind of sound, you should be feeding your tape equip-
ment the very finest in pre-recorded stereo tape. After all,
Ampex is stereo tape. Look for the AMPEX name on the
carton—it's the quality name! t’s Artistry in Sound.

Even if you don't consider yourself somewhat of a
Genus Selectus, write for our big new Ampex Stereo
Tape Catalog. Just send 53¢ to: Catalog, Dept. 5-70-3,
P.O. Box 7340A, Chicago, lllinois 60680.

Ampex Stereo Tapes Division ®* AMPEX CORPORATION ¢ Elk Grove Village, lllinois 60007
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Sunny ‘Meyer,
audio engineer,
plays Ampex tape when
she works, plays
Ampex tape when
she plays.

Sunny Meyer listens for a living. She knows tape fidelity. She finds
it with Ampex tape. “I was impressed with the quality .. . high
frequency response and low distortion even at slow speeds. |
haven’t found that in other tapes.”

You may not have the trained ear of a Sunny

Meyer. But you can hear the difference

when you play Ampex home recording

tapes. One reason for the quality is that

Ampex audio tape is made in the same

modern facility as all Ampex profes-

sional tape. This adherence to profession-

al standards shows up in clean, pure

recorded sound.

All Ampex tape receives an exclusive finishing

process that makes Ferrosheen® tapes of unprec-

On off-hours, Motion Picture Sound’s Sunny Meyer swings wit Ampex cassetles.

edented smoothness. This smooth surface gives you lower
head wear and tape life for many years of undistorted
sound.

Ampex home recording tapes offer full four-track

stereo capability and are available in all config-

urations including the new 30, 60, 90 and 120
minute cassettes.

It’s nice to know that the people who pioneered

tape recording are available to help you with your

tape needs as well. For a complete tape catalog,

call or write: Ampex Corp., Magnetic Tape Div., 401

Broadway, Redwood
AMPEX

City, Calif. 94063

D

TAPES FOR EVERY NEED

INSTRUMENTATION

\

*CCTV°*VIDEO * STEREO
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Epicure Products has introduced its
Model 1000 speaker system, the "Tower”
The system stands 61, feet high, is 18 inches
square, and has an omnidirectional radiation
pattern. An 8-inch acoustic-suspension woof-
er and a I-inch tweeter are mounted on cach
of the enclosure’s four sides. Frequency re-
sponse of the system is rated as 20 to 15,000
Hz +3 dB. Minimum recommended amptli-
fier power is 20 watts; maximum power-handling capacity
is 250 watts. The enclosure is finished with stainless steel
strips on the four corners. Price: $1,000.

Circle 152 on reader service card

LY

® Pioneer's Model TX-500 solid-state AM/stereo FM
tuner has a ficld-effect-transistor tuning scction and an FM
sensitivity of 2.5 microvolts THF. Image rejection is 55
dB, signal-to-noise ratio is 50 dB. and stereo separation
is 35 dB at 1,000 Hz. There is a built-in ferrite loopstick
antenna for the AM tuner, which has a sensitivity of 10

microvolts. The controls include tuning, power on/off,
multiplex-noise filter on/off, and mode. There is a signal-
strength tuning meter and a stereo indicator light. The
tuner has a brushed-chrome front panel with rosewood
end picces. Its overall dimensions are 13 x 1315 x5 inches.
Price: $99.95.

Circle 153 on reader service card

® Electro-Voice has introduced the Aries threc-way
speaker system with a frequency response of 25 to 20,000
Hz. The floor-standing system s available in three diffet-
ent styles and finishes: contemporary (shown) in pecan,
traditional (cherry). and Spanish (oak). The drivers are
a 12-inch woofer with foam cone surround and a 91,-
pound magnet, a 6-inch cone mid-range mounted in its

own sealed sub-enclosure, and a 2Vh-inch twecter. The
crossover freguencies are 400 and 2,000 Hz. Nominal im-
pedance of the system is 8 ohms, and the minimum rec-
ommended amplitier power is 10 watts. Maximum power
handling capacity is 35 watts program material. Overall
dimensions of the system are 2715 x 221, x 16Y4 inches.
Price, for all styles: $275.
Circle 154 on reader service card
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® Frazier has brought out the Model SEE-24 "Stereo
Environmental Equalizer,” designed to "tune” a complete
stereo system (of any manufacturer) to the acoustics of the
particular room in which it s opecrating. The unit is a
passive equalizer with twelve two-third-octave notch fil-
ters for each channel. The SEE-21 can reduce peaks re-
sulting either from speaker-response irregularitics or room
acoustics by up to 15 d3. It is installed in the circuit be-

s A
W::-?gaﬁ%?@ﬁg

L

tween the preamplifier and the power amplificr. There is
no insertion loss except over rhose frequency bands that
have been set for a response cut. Tuning the system to a
room requires the use of special instrumentation, and can-
not be done by ear. The equalizer unit has an aluminum
face plate and a wood cabinet measuring 7 x 15 x 12
inches. Price, including protessional installation and tun-
ing: $1,000.
Circle 155 o reader service card

® Sherwood's Model S-6000 AM/stereo FM  receiver
comes in a walnut cabinet with its top precut to accom-
modate any of the current Dual or Garrard SL-55 or SL-65
automatic turntables. The receiver has a total THF music-
power output of 120 watts into + ohms, and 80 watts
into 8 ohms. Continuous-powsr output s {0 watts per
channel into -f ohms, 28 watts per channel into 8 ohms.
At full output into & ohms, harmonic distortion is 0.75
per cent and intermodulation distortion is 1 per cent. IHF
power bandwidth at 1 per cent distortion is 1S to 25,000

Hz and the signal-to-noise ratins arc 65 dB at the phono
inputs and 80 dB at the high-level inputs.

The FM-tuner scction has an IHF sensitivity of 1.8 mi-
crovolts and a capture ratio of 2.1 dB. Alternate-channel
selectivity is 55 dB, harmonic distortion is 0.15 per cent,
and the signal-to-noise ratio is "0 dB. The controls in-
clude tuning, input sclector, volume, balance, bass, and
treble. There are pushbuttons for switching interstation-
noisc muting, mono or sterco mode, tape monitor, high-
frequency filter, loudness compensation, and main and re-
mote speakers on/off. Front-panel jacks for tapc output
and stereo headphones are provided. On the rear panel,
there 1s a phono-sensitivity switch, a mono speaker output,
and input connectors for 300- and 75-ohm FM antennas.
The receiver can be set to shut off automatically when
the last record has been played Overall dimensions of the
unit in its cabinet (not including a turntable) arc 18%, x
173, x 5% inches. Price: $119.54).

Circle 156 on reader service card




“Sansui? Oh, yes,
they make the greatest
stereo receivers in the world”...
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Sansui 800 ¢ 70 watts e $249.95

Sansui 2000 ¢ 100 watts » $299.€5

Fan

e

Sansui 5000 ¢ 180 watts » $449.95

SANSUI ELECTRONICS CORP. woodside, New York, 11377 » Los Angeles, California, 90007

"SANSUI ELECTRIC CO.. LTD.. Tokvo. Japan ® European Office Frankfurt a.M., West Germany  Electronic Distributors (Canada), British Columbia
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“and stereo speaker systems”

The new Sansui SP1001 3-way 3-speakar system incorporating a new
concept in speaker design * 35to 20,000 Hz Frequency Response

* Special level controis to change output levels of the midrange & tweeter
independently * Built-in electronic crossover system terminals for the
Audiophile “‘dream system’ ¢ Push button connection terminals

* Beautifully finished walnut with hand-carved fretwork grille ....$139.95

“and stereo control amplifiers,
new power amplifiers, and

multi-channel dividers”

CIRCLE NO 47 ON REAER SERVICE CARD
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If you pay
more than
$75°

you deserve
the finest...
Longines

the world's
most honored
watch.

The Only Watch Ever to Win

10 World's Fair Grand Prizes. 28 Gold
Medals. Highest Observatory Honors for
Accuracy. Official Watch for World's
Leading Sport Associations.

Longines honors are your guarantee

of the finest. The inherited skills

of generations of craftsmen in the
Longines factory at St. Imier, Switzerland
are your bond of quality. Add Longines’
unchallenged style leadership and you
have the World’s Most Honored Watch.

* Longines start at $75; Automatics
from $95; Ultra-Chrons from
$120, Creations D'Art to $15,000.
See them at your Franchised
Longines-Wittnauer Jeweler.

The Incomparable Ultra-Chron #8150
Guaranteed accurate to a minule a monthi.
Water Protected to a Depth of 20 Atmospheres.
10K gold cap on stainless steel case
gilt dial, bold, matching link bracelet $160

THE WORLD'S MOST HONORED WATCH®

LONGINES

LONGINES-WITTNAUER WATCH COMPANY

Since 1867 Walches of the HIMl Character,
Longines-Witinauer Building, New York
Sold & Serviced In 150 Countries Around the World.

11t necessary, will be adjusted to this tolerance by
Longines Jeweler. Guarantee is for one full year.

AUDIO QUESTIONS & ANSWERS

Reviewer’s Opinions
I've been following the Hirsch-
o Houck Labs test reports for sev-
cral years now and I'm curious ahout
a specitic matter. To what degree do the
opinions of the Hirsch-Houck Labs. or
Julian Hirsch, retlect those of STrREO
REvIEW? Tn other words, is Julian Hirsch
speaking for the magazine when he

writes a review?

ARTHUR BrROWN
Spokane, Wash.

This is a question that I had nev-
o eribonght about until My. Brown
ratved it In the more than six years that
I have been dealing with the Hirsch-
Houck. Laboratorics. the question has
never arisen—probably because onr views
on matters of technical concern. by and
large, coincide. If Julian Hirich niea-
sures an anplifier or other piece of
equipment and bis instruments provide
a certain reading. there is seldonr any
reason for me to question his results.
When he criticizes a piece of equipuens
for lacking a Jeature. or harving ex-
traneons [eatures. or not “feeling” right.
depending upon wy own opinions on
the miatter, | ldy tenifrer bis eriticisni,
orlet it go as is.

The one area where we do harve sonre
differences is in speaker cvaluwaticn. Mr.
Hirsch may be exceptionally impresied
by the tound quality o) a particuiar iy
tenr. and  biv partner Gladden louck
may be somewhat less impresced. If |
also have bad a chance to audition the
systeni, the description that appears in
print awill veflecr the reactions of all
three of us.

The reply 1o your question—to u bat
degree does Julian Hirsch speak for the
magazine’-—ii: uore so than the record
reviewers. but not absolutely. Material
that appears under my byline can be
considered as representing the viewpoint
of STEREO REVIEW, but in general | do
not deal with specific products. In any
case. none of uy bave pretensions to in-
fallibility, nor do we wish to pose as ul-
timate arbiters of andio matters. We
simply call the chots as we see them
based on objective tests and informed
and trained subjective reaction. and we
1ry do differentiate between the two.

By LARRY KLEIN

Electromagnetic Speakers
Q When cleaning out my parents’
e bascment | came across a large
loudspeaker that had an clectromagnet
coil instead of the usual permanent mag-
net. I've been told that this type of loud-
speaker was popular in consoles in the
1940’s and before, but I've been unable
to determine what factors led to its dis-
appearance. Could you provide some his-
torical insight? Is there any possibility of
areappearance?
Eowarp RimMMEL
Warrensville Heights, Ohio

Q The electromaguetic londspeaker
*

was a victin of technological ob-
volescence. i the old days powerful per-
pLanent viagiets were either not darail-
able or excessively expensive, and hence
electromagnets (which were called field
corls) had to be wved. The major disad-
vantage of the eleciromagnetic speaker
is the large anmount of d.c. cuvrent that
nust be drawn from the anplifier or
a separate power supply in order to de-
velop an adequate magnetic field. There
is no possibility of a reappearance sim-
ply becanse there is no technical or eco-
HONIIC reason /ar itto reappear,

Tape-Head Cleaning

As long as T've had my tape re-
Q. corder. T have cleaned its heads
onlv with carbon tetrachloride,
was recommended to me by the dealcr.
However, recently I have read some
warnings not to use carbon tetrachlo-
ride on tape-recorder heads. To further
complicate the issue, a friend told me
the other day that T should use isopro-
pyl alcohol. What do vou recommend?

RicHARD KErTLR
Philadelphia, Pa.

which

Some  tape  heads  bave  plistic

o frartv. Jabels, or cenents that re-

act badly to certain kinds of cleaning
fluids. This acconnts Jor the varions Ape-
cial awarnings ivsued by sone mannfac-
turers. cAnd obviously any deaning fluid
that leares a residue should not be wed
with tape beads. Alcobol, in general,

seems a iafe bet. but the best procedure

(Continned on page 26)
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Now you can sit anywhere...

hear everything. Perfectly.

& Two Trenadiers can make any
oom sound like Carriegie Fal ...
o matter where you put them.

Because they're the only speaker

fystems ttally engineered fer full-
lispersion, full-sidelity stereo.

You hear lifelike, perfectly-bal-
nced bass everywhere, because
renadier woolers face downward.
o other placement gives you such
nstant, fall-circle sound disparsion.
o other design eliminates standing
aves far uniform sound through-

but the room, full-bodied sound that

Joesn’t reed walls or corners to re-
nforce it

You hear all the highs wherever
you are, because Grenadier’s wide-
angle acoustic lens spreads the music
across a 160° arc...more than
double the dispersion of ordinary
speakers, with no need to aim or
angle.

What you hear is spectacular
sound: music as only Grenadier’s
massive drivers can reproduce it.
Bass all the way down to 20 cycles
from a 15-inch woofer built around
an 18-pound ceramic magnet struc-
ture. Living presence from a match-
less midrange direct radiator. Crystal-
pure highs through an ultrasonic

domed tweeter with a low-mass
aluminum voice coil.

All together, a three-way system
with enough magnetic power to lift
a ton of szeel. A speaker system that
can turn 100 watts of amplifier
power into enougk music te fill a
concert hall.

Or tc make your living room
sound like one.

E[EMPIRE

Empire Scientdic Corp.
1055 Stevsart Ave., Garden City, N.Y.
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THE ROYAL GRENADIER 900¢

Wi-h imported marble top, $299.95.
O:her Grenadier speaker systems
from $179.95
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These are not the fines
ADC speaker systems.

They're just the finest you can buy
at these prices.

Audio .Dynamics is famous for speaker systems
costing $300 to $500 designed for the most critical
audiophiles who can afford the very finest compo-
nents. But, if your appreciation of superb sound is
somewhat limited by your budget, then we unhesi-
tatingly recommend any of these under-$100 ADC
models. While they obviously cannot have every qual-
ity feature that goes into our deluxe ADC systems, they
have many more of these features than you’'ll find in
speakers at comparable prices. In short, these speaker
systems are the best buys for your money at even
$20 or $30 more. See them and hear them at your
hi-fi dealer or write for detailed specifications.

ol =

ERST OReY R

Please

send
specifications
on ADC
speaker

systems.

AUDIO

DYNAMICS = = = =y

CORPORATION

NEW MILFORD, CONNECTICUT 06776

Name

Address

City

State Zip

! Quality Magnetic Cartridges « Home Entertainment Electronics

Hi Fidelity Speaker Systems

!

T (W EOEE O R
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ADC404 (left)
Top-rated compact bookshelf unit
that won impressive independent
ratings. Matches the capabilities
of most any amplifier. Fundamental
resonance extremely low. Suggest-
ed resale $55.00

Specifications: Impedance 8 ohms.
Frequency Response: 45-20,000 cps
-+ 3 db, average listening room.
Bass Unit: High compliance 67
linear trave! piston cone. Treble
Unit: High flux, mylar dome with
wide dispersion. Dimensions: Only
117" H x 7%" W x 814" D.

ADC210 (center)

We challenged our engineers to
create a $100 speaker that would
outperform competitive speakers in
this range. To make it more diffi-
cult we told them it would also
have to seil for $25 less. The ADC
210 is it. Suggested resale $74 50

Specifications: Impedance 8 ohms.
6 to 60 watt maximum. Freguency
response 35 to 18,000 Hz + 4 db.
High flux long throw 8 woofer and
cone tweeter. Removable grille for
customizing to any decor. Dimen-
sions: 234" H x 13”7 W x 117 D.

ADC3034 and 303AX (right)

The 303A is the top-rated winner of
the most impressive independent
test in large system categories.
(The 303AX is an advanced version.)
Both are systems of exceptional
accuracy, with a lack of distortion
and coloration not available at or
near this price range. Suggested re-
sale 303A—$89.95; 303AX $99.95

Specifications: Impedance 8 ohms.
Frequency Response: 33-20,000 cps

3 db, in average listening room.
Power Requirements: 6 watt min.
60 watt max. Woofer: 8 (303A) or
10” (303AX) high compliance.
Tweeter: Hi-flux mylar dome with
wide dispersion. Removable grille
for customizing to any decor.
Dimensions: 2234” H x 137 W x
11347 D.

is to get advice from the mannfacturer
of your recorder. In any case, whatever
head-cleaning fluid is used should be ap-
plied with a cotton swab, such as a
O-Tip, and the head-gap area should be
scrubbed vigorously. Cleaning is wvery
important with narrow-gap heads be-
canse it takes so little dirt to canse loss
of high frequencies and volume.

High-Efficiency Noise
I am bothered by excessive noise
Q. from my stereo system that has
persisted despite my changing the entire
setup except for the speakers. Record-
surface noise and FM pops and snaps
are much louder through my system us-
ing high-efficiency speakers than through
an identical system using good low-effi-
ciency speakers. Is this an expression of
the more efficient speaker’s ability to
reproduce all sounds, a difference in
quality between the two equally priced
speakers, or something more complex?
Incidentally, music reproduction on the
two systems sounds very similar except
for the increased noise on the high-effi-
clency system.
T. K. WEATHERBY, M. D.
Columbus, Ga,

First of all, the excessive noise
e you hear on yonr system has
nothing to do, per se, with the fact that
your speakers are of high or low eff-
ciency. What it does mean is that your
speakers probably have a fairly narrow
peak in the frequency range where the
noise occurs. 1 say “narrow,” becanse the
peak apparently does not cover a sufi-
ciently wide range of frequencies to in-
fluence the reproduction of music greatly.
For example, a 4- or 5-dB peak confined
to between 8000 und 10,000 Hz night
not be particularly apparent on program
material other than as an increase in
bigh-[requency noise.

11 is true that a high-efficiency speak-
er will sometimes reproduce noise that
@ lou-efficiency speaker of equivalent
quality will not. 1f, for example, an
amplifier has a [ew milliwartts of noise
al its ontput terminal, it may be repio-
duced at an aundible level by a very high
efficiency speaker, whereas it would be be-
low andibility with a low efficiency unit.
But this noise will either be a hisiy or
Sputtering sound that is heard regard-
less of the volume-control setting and
regardless of whether any music is being
played. However, if the noise of an am-
plifier is obirnsive at normal levels with
normal program material, the amplifier
s in need of servicing.

Because the number of questions we
receive each monih is greater than
we can reply to individually, onl
those quesiions selected for (his
colunmn  can be answered. Sorry!
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It’s good for your system.

Stereo Cassette tape deck plugs into
your stereo system. Now you can
record and play back ycur own ster-
eo cassettes at a fraction of the cost
of pre-recorded oné&s. You're no
longer limited to prerecorded pro-

gram material Tape Sentinel Lamp. Visually indicates

when tape is in motion and when the end
ol the tape has bzen reached.

Push-Button Operation. Handsome
satin-finished metallic buttons for
instant, pcsitive tape-transport.
Rocker switch for power on and off.

Noise-Suppressor Switch. Special fil-
ter eliminates undesirable hiss that
may exist on pre-recorded tapes.

Pop-out Cassettes. Just push a but-
ton, and the cassette pors out. New
cassette snaps instantly in place. No
threading; your fingers never touch
the tape.

- - -

. ' ' -e Seny Excellence. Stereo head-
Beautiful Wal- . - phane for personal listening and
nut Base. Fine ' ; S Ate 10ni . Record interlock prevents
wood enhances acG erasure of tape. Microphone
any décor. Base anc auxi@ry inputs for complete versa-
can be removed for tility. Sp=acifizations include: frequency
custom installation resoonse-5C to 10,000 Hz, signal-to-
of deck in either verti- noise fado 45 db, wow and flutter

cal or horizontal positior . 0.2%. Co~necting patch cord supplied;
/ six accessor.es available.
N\
Sonymatic Recording Controi. Automati- Sony Easymatic Cassette-Corder® Deck
cally p-ovides proper input volume and Model 125. A beautiful instrument to
stereo Ha.ance, assuring you of a pe-fect add snap to your stereo system. Under
recording every time. $129.50. For a free copy of our latest

catalog, please write Mr. Phillips, Sony/
Superscope, Inc., 8146 Vineland Ave-
nue, Sun Valley, California 91352.

T ————
| soNY, JRTERITY ~ =

+1969, SUPERSCOPE, ING You never heard it so good.
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JENSEN

Only about the
size of a breadbox, TF-25
but the new Jensen TF-25 gives
depth and excitement to the

most intimate sound in a medium-
priced 2-speaker, 2-way
loudspeaker system. Dura-syn
walnut finish. $89.50.

Hirsch-Houck independent test
laboratories puts it this way: “The
Jensen TF-25 has a balanced,
uncolored sound which can be
listened to for hours without
fatigue. We can only agree with
Jensen’s statements and claims.”’*

It's the kind of speaker you’d
expect from the company which
has pioneered almost every major
advance in speaker technology
since Peter Jensen’s invention of
the loudspeaker.

*For the complete report and
Jensen’s new catalog, write:
Jensen Manufacturing Division
The Muter Company

5655 West 73rd Street,
Chicago, Hlinois 60638

See the man with
the button—your
Jensen dealer—today.

By HANS H. FANTEL

WO

A S, M |
AUDIO BASICS

AST MONTH in this column I ventured the opinion that the engincering prin-
l Jciples involved in the design of loudspeakers have little if any significance
tor the listener. Going further, I feel that the same statement can be made about
other components. I, for one, do not care whether my turntable is driven by a
hysteresis-synchronous motor or by a squirrel on a treadmill. As long as the turn-
table works well, that is all that matters to me.

Admittedly, such an attitude is deplorably unintellectual. But it has its re-
deeming points. Not only will it simplify life for the average audiophile, but if
widely adopted, it might even wring a lot of befuddling, occasionally nonsensical
verbiage out of audio ads. Take that turntable again. Unless you are an engineer
specializing in electric motors, I'll lay you odds that you don’t know the differ-
ence between a hysteresis-synchronous motor and a shaded-pole motor. But then,
why should you? Simply stated, there are four things of importance to the con-
sumer—performance, reliability, ease of use, and special features (remote con-
trol, for instance). The techniques used to achieve these goals, interesting
though they may be, are of only sccondary importance. The only other concern
is, of course, the price.

As I listen to an FM broadcast, for example, I don’t care whether the signal is
decoded by a Foster-Seeley discriminator or by a ratio detector—as long as the
station comes in clearly. Nor do I care that a certain tape recorder has three mo-
tors, for another may perform just as well with only one. Granted, the three-
motor unit may be mechanically simpler or a bit faster on rewind. But it is as
likely that the unit has three motors in it because the design engineer happened
to be familiar with that approach as that there was some particular performance
goal in mind. None of this is to say that some design approaches aren't inherently
superior to others, at least for some specific application. If you need a tape re-
corder with remote control, the threc-motor design is advantageous. But there is
no design approach, no matter how inherently superior, that cannot be—and hasn’t
been—badly executed.

Similarly, a phono-cartridge maker may claim an advantage for the moving-
coil principle just becausc his company is geared to produce such units. But this
doesn’t mean that another cartridge principle, such as the moving-magnet, can’t
do as well. Most products owe their quality not so much to their design principle
as to the finesse with which the design is executed. Different approaches may
lead to equally good results.

There are many ways to get to heaven, e¢ven for audio engineers. And every
engineer worth his salt will tell you very earnestly that his way is best. How, then,
can you, as a customer, make intelligent buying decisions? The answer lies in the
specifications. Not just those claimed by the manufacturer but, more importantly,
the ones verified by independent tests. Those specifications measure the end result,
not the methods of getting there. Familiarize yourself with the meaning of the
chief specifications describing the performance of various kind of components.
Those objective specifications alone—plus your ears—are the ineluctable measure
of audio merit.
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“"Scotch”’Brand

Here’s the
inside story.

“Scotch” Brand builds

in trouble-free performance
with exclusive

features:

Famous “Dynatange”
Magnetic Tape
provides highest
possible fidelity at
slow recording speed.
A slick, tough coating
affords smooth

tape travel, resists
oxide ruboff, assures
long tage life.

Precision-molded

case is high-impact
plastic, features
permanent ultrasonic
sealing, large integral
window. Color coded £/
for recarding time.

Anti-friction shields
combat tape hangups.
Exclusive, ultra-smooth
material reduces drag/

Bowed shape guards
against unever
tape wind.

Fixed tape guides
help pravent “wow”
and “flutter”

often caused

by imperfect

roller guides.

Splined design

cuts friction ard drag.

i

“

One-piece hub locks
leader tape securely,
eliminates ‘“bump”
that can distort,

tape in winding.

Unitized pressure pad
conforms to racorder head to
insure better tape contact.

Extras: Cassettes are color

coded to identify recording times

at a glance. 30, 60, 90-minute

cassettes available in album-style

or postal-approved plastic
containers. Plus C-120 in
album only.

Helpful booklet,
“Recording Basics”
is yours free with any
“Scotch’” Brand purchase
from your nearest
participating dealer.
Or send 25¢ coin to
cover handling to:
3M Company,

P.O. Box 3146

St. Paul, Minn. 55101.
Also ask your dealer

for catalog of
special premiums.
COMPANY

SCOTCH’* AND ""DYNARANGE’’ ARE REGILTFRED TRADEMARKS DF 3M COMPANY.

AUGUST 1969




QUICK-CHA

B nempocnst' Fionmcrer e

We call our new Marantz Model 25 AM-FM
stereo receiver/compact the “quick-change
artist” because it does just that—converts quickly
and easily from a quality Marantz receiver to a
space-saving record player/receiver combination.

The Marantz Model 25 starts out as a full-fledged
AM-FM stereo receiver with 30 watts RMS

per channel continuous power. (That’s compar-
able to 90 watts IHF music power the way other
manufacturers rate equipment.) Then, any time
you're ready, you can add on your favorite-
model Dual, Garrard, or Miracord record
changer. (Unlike other manufacturers, we don’t
believe in saddling you with ozr choice.)

And to make the conversion a cinch, the Model 25

HRmalh e
©Marantz Co., Inc., P.O. Box 99B, Sun Valley,

©MARANTZ CO INC 1969 MARANTZ IS
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NGE ARTIST

comes complete with free do-it-yourself
templates so you can cut out the cabinet top.
Or, if you prefer, your Marantz dealer can supply
you with a precut top. Either way, simply drop
in your favorite record changer and.. Voila!

As in our most expensive stereo components,
the Model 25 gives you a multitude of Marantz-
quality sophisticated features throughout. For
example, super-smooth Gyro-Touch* tuning—a
marvel of design that lets you rotate the actual
tuning flywheel. Circuits built to rigid military
specifications—utilizing such state-of-the-art
refinements as field-effect transistors and
integrated circuits. And Variable-Overlap Drive

—a Marantz exclusive that reacts instantly to
prevent overloads under any conditions,
completely protecting both power amplifier
and speakers at all times.

No wonder the sound and specs of the Marantz
Model 25 are so impressive! But don’t confuse
masterful innovations with high prices. You
are closer to cwning a Marantz Model 25 than
you think. Only $329.00—extraordinarily little
for an extraordinary instrument.

So see your franchised Marantz dealer soon
and ask him about the new Marantz Model 25
receiver /compact. Listen for awhile. Then let
your ears make up your mind.

*Patent Pending.

anmull .

California 91352. Send for free catalog. -

A SUBS!DIARY OF SUPERSCOPE. INC

DER-SERVICE CARD
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Erich Leinsdorf has directed symphony orchestras and opera
companies all over the world. He uses AR high fidelity components

for home listening.

AL .
Acoustic Research Inc.
24 Thorndik= Street, Cambridge, Massachusetts 02141

Cverseas Inquiries: Write to AR International at above address
CIRCLE NO. 1 ON READER SERVICE CARD

Music Director of the Boston
Symphony Orchestra, Erich
Leinsdorf is intimately
acquainted with the sound of
the world's great orchestras
and the concert halls in which
they perform. His recorded
performances with the Boston
Symphony Orchestra on

RCA Victor Red Seal Records,
which now consist of nearly
80 works, represent a major
contribution to the classical
and contemporary recorded
musical literature. For his
private listening, Mr. Leinsdorf
uses AR-3a speaker systems,
an AR turntable and an AR
amplifier.

Acoustic Research makes AR
speaker systems, amplifiers
and turntables. All are
described in our catalog,
obtainable for the asking.
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® SPECIFICATIONS 3—AMPLIFIER DISTOR-
TION LEVELS: | had originally planned, in this
month's Techuical Talk, to discuss the rather confused
(and confusing) question of ampliier power ratings.
However, Peter Sutheim's excellent treatment of the
subject in the June issue has said just about everything
that needs saying, and | will take up where he left off
and talk about the audible significance of distortion.

Unlike some of the parameters in high fidelity, ais-
tortion /4 readily measurable, in almost all of its many
forms, and with considerable accuracy. Unfortunately,
there is room for argument as to the subjective effects of
ditferent types of distortion.

It is only a slight over-simplification to say that all
distortion (I refer to nonlinear distortion, not frequency
a lack

of linear relationship between the input and output

or phasc distortion) arises from the same cause

waveforms. This can occur in any component of the
system. If the output of an amplifier were strictly pro-
portional to its input, there would be no distortion. In
this real world, however, we cannot achieve perfection,
and our discussion will therefore center about the ques-
tion of how much distortion is tolerable.

For the present, we are concerned only with ampli-
fiers. The other components of a music system have
distortions,

their own peculiar

over notch” near the zero-voltage axis, produces
higher-order harmonics.

Even in small amounts, high-order harmonics can be
very irritating, and it is quite possible that they account
for most of the differences allegedly heard between any
two amplifiers with extremely low harmonic distortion
content. 1 say “allegedly” simply because T am not per-
sonally convinced that I can hear these minute differ-
ences. Tolerance of distortion is a matter of conditioning,
among other things. Millions of people listen to TV
sound, portable transistor radios, and automobile radios
without evidence of physical distress. Electrical distortion
of 5 to 25 per cent is the rule among these devices,
with considerably more distortion added by the Joud-
speakers. Only their restricted bandwidth makes them
tolerable even for the noncritical listener. By limiting
the overall frequency response to 3,000 or 4,000 Hz,
many of the higher harmonics are eliminated or re-
duced, and their irritating effect is correspondingly
diminished.

When listening to wide-range program material
played through good speakers in my own home, I can
usuatly hear the difference between an amplifier having
1 per cent distortion and another having only 0.1 per
cent distortion at normal listening levels of a few watts
or less. The difference is not gross,

most of them much more serious
than those of the amplifier. At
any practical listening level, the
distortion contributed by even a
mediocre amplifier is far less than
that of the record, phono pickup,
or speaker, yet the average hob-

REVIEWED THIS MONTH

Kenwood KT-7000 AM/FM Tuner
Thorens TD-125 Turntable
Allied 395 AM/FM Receiver

by any means, but there is an “casy”
quality to an amplifier with very
low distortion which often shows
up in an A-B comparison. How-
(other than
would

ever, most people
hard-core audio fans)
probably not be aware of any de-

byist is nonetheless often ob-
sessed with the importance of amplifier distortion.

If a single-frequency (sine-wave) tone is amplificd
by « nonlinear device

and this category includes the
best of amplifiers—the output contains not only the
original frequency, but one or more multiples (or har-
monics) of that frequency. Which harmonics are present,
and in what amounts, depends on the shape of the dis-
torted output waveform. A gently rounded or fattened
wave contains the lower orders of harmonics, principally
the second and third. Any sharp discontinuity in the
waveform, such as the hard clipping of most good am-
pliners when driven to overload or the minute “cross-

AUGUST 1969

ficicndies in the 1 per cent ampli-
fier, and probably would not detect the improvement
when switching to a better amplifier.

[ hesitate to say at what point I could no longer de-
tect a reduction in amplifier distortion. A guess would
be in the range of €.2 to 0.5 per cent. At any rate,
when [ compare two amplifiers whose distortion [
measure at 0.1 per cent or less, 1 cannot distinguish
between them on the basis of the distortion factor
alone. Differences in disc-playback cqualization or damp-
ing factor between the two amplifiers will affect the
overall  frequency response and  quite possibly could

(overleaf)

be responsible for audible ditferences.
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What about intermodulation (IM) distortion? It
arises from the same source as harmonic distortion, and
is produced when two or more frequencies are present
in the input signal (the usual case). New frequencies
are created as sums and differences of the input fre-
quencies and their harmonics. Being nonharmonically
related to the input frequencies, IM products are par-
ticularly unpleasant to the ear.

However, I know of no practical situation where
audible IM distortion is produced without the presence
of audible harmonic distortion as well, except in the
case where there is a lower “difference” frequency be-
tween two high-frequency signals whose harmonics are
above audibility. In general, the measures taken to re-
duce one form of distortion have a similar effect on the
other. IM distortion usually measures a little higher than
harmonic distortion, but the shapes of the power ws.
distortion curves are similar. T do not think that any
further distinction between IM and harmonic distortion
is warranted for the purposes of this discussion.

Although T am still waiting to be shown that two
similar amplifiers with different amounts of distortion
—both under 0.1 per cent—sound in any way different
from each other, I do not mean to imply that no audible
differences exist between amplifiers. As soon as one
attempts to play music above a modest background-
listening level, program peaks can call for rather high

momentary power levels. A good 25-watt amplifier may
suthce for 99.9 per cent of listening situations, but the
first time a peak calls for 26 watts, you will become
very aware of its limitations. Increasing the amplifier
power rating to 50 watts will help a little, but once
beguiled by the resulting case and naturalness of the
sound, you may be tempted to increase the volume
slightly—say, by 3 dB
again audible.

and the power limitation is

Most of us rarely, if ever, listen to music at car-
shattering volume, but even at normal listening levels
I often detect an effortless quality when using a very
powerful amplifier, as compared with one of consider-
ably lower power rating but cqually low distortion. I
conclude, in the absence of contrary information, that
even infrequent overloads on program peaks can add an
irritating quality to the sound. T would not recommend
that anyone skimp on amplifier power just to save a few
dollars. Twenty watts per channel will do fine for back-
ground music, but 35 watts is much better for serious
listening. T am happy to note a trend toward integrated
receivers with amplifiers that provide 50 watts per chan-
nel, especially since they usually carry with them even
lower distortion at average listening levels. Incidentally,
the watts T am talking about here are not music- or
dynamic-power watts, but continuous power into the
rated impedance of the speakers.

~ KQUIPMENT TEST REPORTS «-

By Hirsch-Houck Laboratories

KENWOOD KT-7000 AM/STEREC FM TUNER

® DeseivE the popularity of integrated stereo receivers,
there is still a strong demand for separate tuners and ampli-
fiers. When we tested the Kenwood KA-6000 amplifier re-
cently (STEREO REVIEW, December, 1968), we appreciated
its operating refinements and handsome appearance and
looked forward to testing its companion AM/stereo FM
tuner, the KT-7000. 1t was worth waiting for.

The Kenwood KT-7000 matches the KA-6000 amplifier
in styling and size. Its numerous circuit refinements result
in audible and measurable performance advantages when
compared with good tuners of more conventional design,
and they help establish the KT-7000 in the top echelon of
tuners. For example, the FM front end has two FET r.i.
amplifiers, with three tuned circuits preceding the FET
mixer. As a result, the KT-7000 is highly resistant to over-
load from strong local stations and from eross-madulation
effects. The if. amplifier, with four integrated circuits
(IC’s), also has two crystal-filter stages replacing the
usual i.f. transformers. These filters give the KT-7000 an
almost ideal bandpass characteristic, with outstanding re-
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jection of adjacent- and alternate-channel signals. Most
i.f. alignment requirements are eliminated, and other sec-
ondary benchits include a linear phase characteristic that
shows up in the form of very uniform stereo separation
over the full audio range.

The ratio-detector output goes to a conventional multi-
plex demodulator, in which the 38-kHz subcarrier is re-
constituted by frequency doubling of the 19-kHz pilot
carrier. The KT-7000 has interstation-noise muting and
automatic sterco switching on FM using some moderately
complex circuitry. The details of their operation are not
explained in the instruction manual (which is quite ade-
quate for its purpose), but we noted from the schematic
diagram that some nine transistors and a number of diodes
are employed for these functions. The left- and right-chan-
nel audio signals from the multiplex circuit go to indi-
vidual three-stage audio amplifiers with low-impedance
emitter-follower outputs. Within the audio amplifiers are
the 38-kHz traps that cffectively eliminate ultrasonic com-
ponents from the outputs, thus preventing “birdies” when
tapc recording from FM broadcasts.

The audio outputs arc normally taken through a six-
position step attenuator, which matches the tuner level to
the requirements of the associated amplifier and speaker
systems. A sccond pair of outputs are taken off ahead of
the attenuator for feeding a tape recorder. There is also
a mono output that is connected at the input of the multi-
plex section.

The Kenwood KT-7000 presents a handsome appear-

(Continned on page 36)
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DYNACO SYNERGISM*
or
how two units combine
for even greater
value

$169.95 Kit

$249.95 Assembled

STEREO 80

! G ook
g\“ f‘:’]""""F

$119.95 Kit
$159.95 Assembled

$89.95 Kit
$129.95 Assembled

We have always tried to give outstanding value at
Dynaco; and when we work on new designs, our primary
objectives are quality and value—quality second to none,
and prices far below the levels of competitive quality.
Following this philosophy, we have designed our newest
power amplifier, the transistorized Stereo 80, in the tradi-
tion of the famous Dynaco Stereo 70—extreme relia-
bility, conservative operation and specifications, out-
standing quality, and moderate price. The Stereo 80 is
compact (it fits any remote space, but is handsome
enough to keep on display), cool-running, simple, and
elegant. It delivers 40 watts continuous power per chan-
nel, with both channels operating simuitaneously, from
20 Hz to 20 KHz.

The Stereo 80 and our PAT-4 preamplifier create an
outstanding combination which delivers crystal clear
sound, free of noise and distortion, and with excellent
flexibility as the control center for the most complete
hi fi installation.

Further, we have combined these units into a single,
transistorized integrated package, the SCA-80, and
through careful design have achieved SYNERGISM*, the

combination giving even greater value than the sum of
its parts. The SCA-80 has all the qualities of the Stereo
80 plus the performance and many of the features
of the PAT.4—center-out tone controls, low noise, mul-
tiple input facilities, headphone output, center-speaker
output without the need for a separate amplifier, and so
on. It provides complete control facility and yet it is sim-
ple to operate with a basic two-knob control action for
those who do not require sophisticated features such as
loudness, filters, blending, and other subtle variations.

The SCA-80 gives quality plus compact flexibility. The
Stereo 80 plus the PAT-4 gives quality, increased flex-
ibility for installation, and greater range of control func-
tion. The Stereo 120 plus the PAT-4 gives all this plus
extra power plus the benefits of a stabilized highly filtered
power supply which makes performance independent of
power line variations. In all these choices, quality and
value are outstanding—ard in the SCA-80, the syner-
gistic benefit enhances the value of the unit.

*SYNERGISM—'"Cooperative action of discrete agencies such that the
totalI effect is greater than the sum of the two effects taken indepen-
dently . . .”

STREET, PHILADELPHIA, PA. 19121

olynaca INC. 2°°° J=rrersen
- IN EUROPE WRITE: DYNACO A/S, HUMLUM, STRUER, DENMARK

AUGUST 1969

35




ance. It has a gold-colored front panel with a brushed-
satin finish. an edge-lit slide-rule dial (which is opaque
with power oft), and fluted control knobs, The tuning
knob, which is larger than the others, had a peculiar “'rub-
bery™” feel. However, the tuning is unusually smooth and
non-critical, probably because of the “fat-topped” if.-re-
sponse characteristic,

There are two meters, a signal-level indicator for FM
and AM., and a zero-center tuning meter for FM with a
red sterco-indicator lamp at its center. We found this to
be most convenient, since there is a tendency to watch the
pointer while tuning a station, and onz’s eves need not
move from that spot to determine the presence of stereo.

The AM tuncr, which we did not test except by listen-
ing, appears to he quite conventional. It has a ferrite-rod
antenna, tuned r.f. stage, separate mixer and oscillator
stages, two iLf. amplifiers, and a diode detector. However.,
there is evidently more to it than appcars on the surface,
since it is one of the best sounding AM tuners we have
heard in vears.

The control lineup, in addition to the tuning knob and
mode selector (AM, FM AUTO, MPX FILTER and FM MONO)
includes a combined power and FM interstation-noise
muting switch and the output attenuator. The latter, we
fecl, could just as well have been located in the rear, since
it is unlikely to be used once it is correctly set. Two hlue
pilot Tamps on the front panel indicate the use of muting
and the multiplex filter. The flter reduces noise on weak
stereo signals at the sacrifice of some separation hut with-
out affecting frequency response.

With its advanced design, one would expect the Ken-
wood KT-7000 to be a good performer, and it is. The THF
sensitivity was a high 1.8 microvolts with steep  limiting
and a measured harmonic distortion of about 0.5 per cent.
This is the residual level of our signal generator. Fre-
quency response was as Hat as we have ever measured on
an FM tuner, within =0.5 dB from 30 to 15,000 Hz.
Sterco separation clearly showed the benefits of the superior
.. bandpass characteristics of the tuner, being  excep-
tionally uniform over a wide frequency range. Separation
was between 25 and 32 dB from 30 to 8.000 Hz, and was
still a strong 15 dB at 15.000 Hz.
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In listening tests, we were immediately aware of the
superior qualities of the KT-7000. 1t has a definition and
clarity that are matched by very few tuners we have used,
and both are distinctly superior to those of many tuners
whose measured performance does not differ greatly from
that of the KT-7000. The interstation-noisc muting works
well, though there is still a slight burst of distorted modula-
tion just as the circuits switch on or off. The selectivity
Was most impressive, permitting us in many cases to receive
clear signais from weak stations only 200 kHz removed
from much stronger stations. Credit this also to the crystal
i.f. filters.

A bhonus with the Kenwood KT-7000 is its price of only
$249.95 including walnut side pancls. Most FM tuners
that arc comparable to the KT-7000 are considerably more
expensive. and even if they include AM coverage, it is
frequently of inferior quality. On the other hand, the
AM sound of the KT-7000 was quite acceptable to our
“hi-fi-tuned " ears.

For more intormation, circle 157 on reader service card

THORENS TD-125 TURNTABLE

® THE TD-125 is the newest and most refined turntable
to come from Thorens through their American distributor,
Elpa Marketing Industries. It combines some novel de-
sign approaches with the fine craftsmanship which has
always characterized Thorens products, and its perfor-
mance reflects the care that has gone into its creation.

One of the goals of a turntable designer is to reduce
rumble to a minimum. Vibration transmitted from the
motor to the arm and turntable platter structure is the
prime cause of rumble, and it can be minimized by several
techniques. One approach is to use a rotating platter
whose mass is much larger than that of the drive-motor
rotor, and by having a very compliant coupling between
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the motor and the turntable. A motor with a slowly ro-
tating armature further reduces the rumble, with the add-
ed advantage that whatever vibration is transmitted can he
at a frequency below audibility, and if low enough in level,
it can be regarded as nonexistent.

The three-speed Thorens TD-125 has an 8-pound alumi-
num turntable platter mounted on a heavy plate together
with the tone arm. The entire assembly, weighing more
than 15 pounds, is isolated from shock by being foated
on soft isolators and is connected to the drive motor only
through a rubber belt, which greatly reduces transmitted
vibration. The arm-mounting board, which is removable,
will accommodate normal or transcription-length  tone
arms, and is also available predrilled for the Ortofon 212
tone arm.

To keep motor speed at a minimum, Thorens uses a
sixteen-pole synchronous motor driven by a transistorized
Wien-bridge oscillator and a 20-watt power amplifier (the
motor actually requires about 5 watts). The oscillator fre-
quency is adjustable from 20 to S5 Hz, corresponding to
motor speeds of 125 to 350 rpm and turntable speeds of
16%; to 45 rpm. A three-position switch changes the turn-
table speed electronically by switching in two sets of ca-
pacitors. There is a vernier adjustment of 2 per cent above

(Continned on page 38)
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*The Harman-Kardon
CAD4 has avery uniform
and extended low end
which, in fact, surpasses
that of many far more
expensive reel-to-reel

In arecent ad, we stated thet our

CAD4 Cassette Tape Deck had the guts

to talk specs.

Electronics World magazine obvi-
ously agrees.

In addition to the above, they also
said:

“The flutter was in the vicinity of
0.2% for the Ampex and Sony and
0.3% for the Norelco, but an impres-
sively low 0.12% for the Harman-
Kardon."”

AUGUST 1969

tape recorders.’

.. . the Harman-Kardon CAD4
had uniform output to about 10,000-
12,000 Hz but the other three began to
roll off between 8,000 and 9,000 Hz."
‘The CAD4 had 20-12,000 Hz
record/playback response with
Harman-Kardon tape.’

A copy of the Electronics World
review of the CAD4 is available upon
request. It's a review worth reading.
And a cassette deck worth hearing. The

CAD4 is at your Harman-Kardan dealer
CIRCLE NO. 25 ON READER SERVICE CARD

(ELECTRONICS WORLD, June 1969)

now. Listen to it. Compare it to the
competition. We think you'll agree with
Electrcnics World that itis "'the best of
the greup in performancs . . ."

For more information, and the
complete text of the review, write to
Harman-Kardon, Inc., 55 Ames Court,
Plainview, N.Y. 11803, Dept. SR-8

kardon

A subs:diary of Jervis Corporation
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and below each of the three speeds. An illuminated strobo-
scopic pattern, viewed through a window in the motor
hoard, simpliies exact speed adjustment. The Thorens
TD-125 can be operated from 110- to 130-volt or 200- to
240-volt power lines, either 50 or 60 Hz. Although its speed
is unaffected by line-frequency changes, the stroboscope
is accurate only at 50 and 60 Hz.

The TD-125 is available by itself for custom installa-
tion, premounted on a base, or as a complete system on a
base with an Ortofon RS-212 arm and Ortofon SL-15T
cartridge. We tested the latter version. The measured
rumble (unweighted) was —38 dB in both lateral and
vertical planes and —43 dB with vertical rumble canceled
out by paralleling the cartridge outputs. Since these figures
are nearly identical with those we have measured on two
or three of the best turntables, we rather suspect that they
are actually the residual rumble of our test records. Thorens
claims about 10 dB less rumble than we measured, with
unspecified test records. We used two test records, one
made by Acoustic Rescarch and the other by Datascrvice,
with identical results. Similarly, wow and flutter were as
low as we have ever measured, which may also reflect the

limitations of the Dataservice record. They were respec-
tively 0.06 and 0.07 per cent at 16%; rpm, 0.05 and 0.015
per cent at 335 rpm, and 0.07 and 0.02 per cent at 45
rpm, which is very low indeed.

The speeds, which were easily adjusted to exact values,
did not change detectably over a line-voltage change from
85 to 110 volts, nor did they drift during extended use of
the turntable. About 3 to 4 seconds were required for the
turntable to come up to speed after switching on.

In its operation, the Thorens TD-125 was totally quiet,
and its smoothly operating controls were a pleasure to
use. Its isolated arm/platter mounting makes it relatively
immunc to physical shock and to acoustic feedhack. As a
matter of fact, we could operate it directly in front of a
speaker with no difficulty.

The Thorens TD-125 is unquestionably one of the elite
among record players. It would be hard to imagine a unit
that performs better. This quality has its price, however.
The basic turntable sclls for $185, and on a walnut base
it is $200. The complete unit, with arm and cartridge, is
$385, plus 815 for a plastic dust cover.

For more intormation, circle 158 on reader service card

ALLIED 395 AM/STEREO FM RECEIVER

® THr Allicd 395 is represented by Allied Radio as the
finest sterco recciver ever offered under their own brand
name. After testing it, we must agree, and we can add
that it ranks among the best stereo reccivers one can buy
under any brand name.

The Allied 395’s FM section has an FET r.f. amplificr.
Automatic gain control (AGC) is applied to the r.f. stage,
and the separate oscillator has switchable AFC. Like most
modern receivers, the Allied 395 is rock-stable and really
docs not nced AFC, but it is there if you want to use it.

The i.f. section has four intcgrated circuit (IC) stages,
with the high gain and excellent limiting characteristics we
have come to expect from a well-designed IC amplifier.
They are followed by a ratio detector. Separate diode de-
tectors in the if. strip operate the tuning meter, the
AGC control line, and the interstation-noise muting cir-
cuits that control the first audio stage in the multiplex
section.

The multiplex board (each section of the Allied 395 is
constructed on its own circuit board) is simple and straight-
forward, but quite effective. It operates a stereo light on the
dial face when a stereo signal is reccived, and switching
between mono and stereo FM is automatic.

The audio amplifier has feedback-type tonce controls and
a high-cut filter. There are separate tone controls for each
channel, mounted concentrically. The preamplifier unit
handles all signal inputs, including the high-level tuner
inputs. Its negative-feedback components are switched to
provide the required gain and equalization. The main
amplifier board contains the amplificrs, phase splitters, and
drivers for the output transistors, which are chassis mount-
cd on heat sinks. The power supplies include a number of
electronically regulated outputs for the low-level circuits
of the receiver,
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The AM-tuner section, like most we have secn. is rather
basic. It has a ferrite rod antenna, tuned-r.f. stage, self-
oscillating mixer, two i.f. stages, and a diode detector. Its
AGC action, which controls both the r.f. stage and the
first i.f. stage, is effective.

The Allied 395 has an cxceptional array of control
functions. In addition to separate left- and right-channel
tone controls, balance and volume controls, and smooth
flywheel tuning system, it has selectable inputs for Am, FM
MONO, FM AUTO, PHONO (two magnetic cartridges, or one
magnetic and one ceramic, can be selected by a separate
lever switch), TAPE HEAD (with equalization for either
3% or 7Y ips), and an external high-level AUX source.
Other lever switches control loudness compensation, low-
and high-frequency filters, muting, and AFC.

(Continned on page 42)
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HE IDEA of the first KLH tape recorder, the reasons of cost —uses the customary pair of VU
Model Forty stereo tape deck, was to do every- recording-level meters instead of the Model
thing any serious user would want to do, easily Forty’s more precise single meter which scans
and right. The idea of the Model Forty-One stereo both channels and “reads” the louder. (That
tape deck is to do the main thing the Model Forty means it will take you a little longer to set levels

does at less than half the price. for super-critical recordings —something like using
That main thing is to do full justice to the best @ separate light meter instead of having one built

musical source material you can find to record at into your camera.)

home, at a tape speed of 33} inches per second What you do get is a tape machine that —owing

instead of the usual 7% ips.' in part to its Dolby? audio noise reduction system
It does this so well that if you record properly —records superbly at 3% ips and 7% ips (for use

on both it and the Model Forty you may well hear ~ with tapes made on other recorders) and surpris-
no difference. And since the Model Forty’s 3% ips  ingly well at 17 ips into the bargain.

sound has been compared favorably with a $3500 It records in mono and stereo, four-track, and
studio recorder’s at 15 ips, that is an interesting is ideal for use with our three-piece stereo music
accomplishment. systems. There are individual input level controls,

For a suggested price of $229.95, then, you can a single master recording level control, microphone
buy a stereo tape deck that sounds as good, to inputs, high and low gain auxiliary inputs, a four-
most people on most music, as the best home digit tape counter, and a tape motion control that
recorder we have made or know about. protects against tape spillage and breakage. The

What you don’t get for that price is the almost Dolby system can be switched out for compati-
endless versatility of the Model Forty. The Model ~ bility with other recorders.

Forty-One is half the size, has fewer than half as To sum up: The KLH Model Forty-One is less
many controls, uses a straightforward mechani- than half the price of the Model Forty, has fewer
cal system instead of solenoid-operated, relay- than half as many controls, and is just over half as

switched tape motion controls, and—also for big. The dissimilarity ends there.

1T he reason for making that big « point of 3% ips is that the previous standard of 7v2 ips is, we think, the wrong one
for [ull enjovment of tape at home. It doesn’t provide enough uninterrupted recording time for many musical works,
makes tape costs higher per minute than they should be, and encourages - solutions”’ for its own ills (such as a variety
of tape thicknesses and recorders with automatic tape reversing) that only make things a little different and/or worse.
2 Dolby” is a trademarlk of Dolby Laboratories.

.
| LAN] ] él
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KLH Research and Development Corp., 30 Cross Street, Cambridge, Mass. 02139
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We figure
you're smart enough
to fill in the
missing pieces.




The missing pieces are the tuner,
amplifier, record player and tape
deck. We figure if you're discern-
ing enough to choose Altec, you
probably know exactly what
components add up to your ulti-
mate hi-fi system.

All we do is provide the ulti-
mate in speaker systems.

The same ones professionals
choose for recording and motion
picture studios, Broadway thea-
tres and concert halls.

Systems with such thrilling
dynamic range they make you
think you’re in the 10th row, cen-
ter section, with the house lights
beginning to dim.

Which is why we call our
speakers “The Voice of the
Theatre®” Massive 15”7 woofers
for a gutsy low end. High fre-
quency drivers coupled to 18"
sectoral horns for broad disper-
sion and smooth, brilliant, effi-
cient performance clear out to
beyond audibility.

They're housed in cabinetry
that’s almost boastful in its
beauty. The Milano, for exam-
ple, is furniture at its finest. Care-
fully constructed of hard-as-nails
hickory with a warm pecan fin-
ish, it’s hand-rubbed to a rich
and lustrous sheen.

And, since the speaker enclo-

Valencia

A DIISION OF LT LING ALTFC INC
1515 S. Manchesier Ave., Anahcim Ce, 92803

CIRCLE NO. 3 ON READER SERVICE CARD

sures are separate from the com-
ponent cabinet, you can place
them anywhere. To suit your
idea ofhow stereo sound should
sound, or to suit your fancy. Or
side-by-side, as shown.

In addition to the Milano, we
also make the Valencia and Fla-
menco. To match, accent, or
harmonize with your particular
decor. Which is for you? Make
that beautiful decision at your
Altec dealer’s.

Or write for our full-color bro-
chure on ensembles. Then see
how beautifully all the pieces of
your dream stereo system fall
into place.

Flamenco



BOTH CHANNELS DRIVEN WITH B-OHM LOADS,ONE CHANNEL MEASURED

2
| | == 1kHz TOTAL HARMONIC DISTORTION .
----- 60/7000Hz (4:1) IM DISTORTION
ALLIED 395
z 41 —_—
o
b=
x
o
@ o
Sl 0.
"

-
z /
w
& Y
@ L
£ 0z el 1

\\.\ -

[o3] - 1
04 0.2 0.5 1 2 5 10 20 50 100

CONTINUbUS AND EQUIVALENT SINE-WAVE POWER QUTPUT PER CHANNEL IN WATTS

There is a single rotary switch that controls both the
mode (sterco, or right or left channel through both speak-
ers) and the tape-monitoring function. The same choice
of modes available for the other inputs is also available
for tape monitoring, which is useful in playback of mono
tapes. A speaker-selector switch connects either or both
pairs of speakers or disconnects both for headphone listen-
ing via the front-panel jack. It also serves as the power
switch for the receiver.

In the rear of the Allied 395, in addition to the various
input jacks and the ferrite rod AM antenna, are two
a.c. outlets (one of them switched) and special speaker
connectors that virtually eliminate the possibility of acci-
dental short circuits. The speaker lines are wired to rubber-
covered polarized plugs which fit into the four output
receptacles.

In our laboratory tests, the Allied 395 had an IHF FM
sensitivity of 1.6 microvolts, placing it near the top of the
field in this respect. Signals as weak as 3 microvolts could
be received with low noise and distortion, attesting to its
steep limiting characteristic. The FM frequency response
had a rising characteristic, reaching 46 dB in the 7,000- to
11,000-Hz region. The stereo separation was between 18
and 23 dB from 30 to 9,500 Hz, and even at 15,000 Hz it
was 10 dB.

The tone-control characteristics, typical of feedback-
type circuits, allowed a considerable range of control at the
frequency extremes with negligible effect at middle fre-
quencies. The basic amplifier frequency response was =1
dB from 60 to 20,000 Hg, falling to —S dB at 20 Hz. The
filters had gradual 6-dB-per-octave slopes, with response
down 3 dB at 90 and 3,000 Hz. The loudness compensa-

“.. . Hi, tape pen pal! My name is Bobby. I am nine years

old. 1 lire in Akron, and 1 like goldfish, Batman. .,
42
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tion, which boosted both low and high frequencies, sound-
ed quite pleasant. Both the RTAA and NAB (714 ips)
cqualization were acceptably accurate, within =2 dB from
30 Hz to 15,000 Hz.

The power amplifiers of the Allied 395 were very good
by any standards, and were especially impressive for a
moderate-price receiver. At 40 watts per channel into
8-ohm loads, distortion was under 0.2 per cent from 180
to 20,000 Hz, rising to 2 per cent at SO Hz. At half power,
the distortion was 0.45 per cent at 20 Hz, less than 0.1
per cent from 30 to 1,000 Hz, and only 0.15 per cent at
20,000 Hz. At one-tenth power (4 watts), which is typical
of fairly loud listening levels, the distortion was well
under 0.2 per cent from 20 to 15,000 Hz, and less than 0.1
per cent over most of that range.

Operating at 1,000 Hz, the harmonic distortion was
0.17 per cent at 0.1 watt, under 0.1 per cent from 1 watt
to 22 watts, and about 0.14 per cent at the full power of
40 watts. It increased rapidly at higher powers, to 2 per
cent at 47 watts. The IM distortion was about 0.2 per
cent from 0.1 to 20 watts, and reached 1 per cent at 40
watts. The Allied 395 can deliver 57 watts per channel
into 4-ohm loads, and about 30 watts into 16-ohm loads.

The audio sensitivity was high, requiring only 90 milli-
volts into auxiliary or 1 millivolt into phono inputs for 10
watts output. Hum and noise were extremely low—70 to
75 dB below 10 watts—and were totally inaudible under
any listening conditions.

The measured performance of the Allied 395 was out-
standing, and it sounded as good and handled as well as
it measured. We found it to be one of the more attractive,
functional, and flexible receivers we have used, and its
audible performance would be difficult to improve upon.
In this day of moderate-price low-efficiency speakers, it
is encouraging to find a high-powered receiver of excel-
lent quality at a similarly moderate price. And price is
indeed one of the more outstanding aspects of the Allied
395—only $299.95 with a metal case. An oiled walnut
case is available for $19.95. The Allied Model 395 is one
of the best values on the high-fidelity market today.

For more information, circle 159 on reader service card
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“COMPUTERIZED'" FOF
24-HOUR PROGRAMMING

AUTOMATIC CONTINUQUS REVERSE
(REVERSE-O-MATIC) This devize autc-
matically reverses tape motion unde
timed sequential contral.

. 9
f\ ) {:\ )—
’ & ‘~ 4
o
AUTOMATIC VOLUME CONTROL
(COMPUT-O-MATIC) Provides autc-

matically adjusted sound ievel for
perfect high fidelity recording.

AUGUST 1969

PROFESSIONAL STEREO TAPE DECK

® SROSS FIELD HEAD. .. Exclusive-ROBERTS feature offers amazing fre-
Juency response and perfect reccrd ng even at Iaw tape speeds

e 3 TAPE SPEEDS STANDARD... 7% 33} and 1% ips va 3-speed elec-
riczl y switched motor. 1 ips vig buiit-in pinchwheel/capstan change

e VMAGNETIC BRAKE CONTRDL ... Engineered to E-ing tape to an immedi-
ate stop without sag or pull. Adjusts brakes to thickness of tape

e AUTOMATIC DUST MINDER. .. Indicates automatically dust deposits on
heads with indicator lamp. Prevents loss of high-end frequency response

e PLUS...4-Track Stereo/Monaural Record/Playback < Sensing Tape
Reverse » Solid State « Fully Shielded Play Head tor Superior S/N Ratio °
Electrical Track Selector » Automatic Stop and Shut-aff - Automatic
Pinchwheel Release - Sound on Sound - Fine Oil-finished Walnut Cabinet
= Rack Mountable « Price $699.95

ROBERTS 420XD also available as FULL STEREO TAPE RECORDER,
Model 420X « Price $799.95

The Pro Line
wv Div. of Rheem Manufacturing Co.
e ——

Los Angeles, California 90016

For compiete
specifications, write ...
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By JAMES GOODFRIEND

GOING ON RECORD

OLD MEN’S MUSIC

ELSEW’HERE in this issue Henry Pleas-
ants has a delightful and fact-filled
article on music’s longest-lived practi-
tioners. In it, he addresses himself to the
names and the dates and the conceivable
reasons why some musicians can live to
such tortoise-like ages, working and pro-
ducing right up to the end. I, on the
other hand, am simply interested in old
men’s music, in what it is that these
octogenarians and nonagenarians can
bring to us that the performing spring
chickens cannot.

A number of ycars ago Artur Rubin-
stein was quoted pretty much to the ef-
fect that the difference between Glenn
Gould and himself was that he was sev-
enty years old and played as if he were
twenty, whereas Glenn was twenty and
played as if he were seventy. It was a
cute remark and a telling one, perhaps
about both of them. It certainly allowed
that there is a difference in playing styles
accountable to age, and it marked Rub-
instein himself as (perhaps until just
recently) one of the major exceptions.
Certainly, he did play like a young man.
Tune in to a broadcast of one of his rec-
ords sometime, not knowing beforchand
who is playing, and prove it to yourself.

Let’s leave the question of whether
Glenn Gould plays like an old man or
not to some other time, and go on to
some of the characteristics of old men’s
music. First of all, there is the matter
of historical connections. Pianists and
piano fanciers, especially, make a big
thing of this, with their pupils of pupils
of Liszt, and their last living connec-
tions to Clara Schumann. Somectimes
performer rediscoveries rationalized by
such connections turn out to be busts,
for the longest-lived student may not
have been the most talented nor the
one with the best memory. But no one
can take away the importance, for ex-
ample, of Bruno Walter’s association
with Maller. Many of us may think of
Mahler’s music quite differently today,
but Mahler knew Walter's interpreta-
tions and endorsed them and there will
never be another conductor of whom
that can be said.
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There are many other such examples.
Who will be able to come up with some-
thing to match the sympathetic under-
standing (drawn partially, certainly,
from personal relationship) of Sir Thom-
as Beecham'’s recreations of Delius’ mu-
sic? What will substitute for Pierre Ber-
nac’s total understanding of the songs of
Francis Poulenc when he is no longer
here either to sing the songs or teach
others to sing them? Such historical con-
nections mean  something, and—thank
God—we have records, at least, to re-
capture some of that meaning.

Apart from direct historical connec-
tions, older musicians bring with them
a feeling of style born of another age,
almost of another world. Probably the
majority of performers (and some com-
posers) establish a personal style rela-
tively carly in their carcers and follow it
into old age, refining, perhaps, and
gradually re-evaluating and modifying
certain aspects of it from within. Tos-
canini, for example, retained relatively
the same approach to music throughout
his conducting life, merely further em-
phasizing certain aspects of it (for me,
the least likable aspects of it) as he got
older. Stravinsky's conducting style, on
the contrary, I think has changed drasti-
cally—but then, he is a continuously de-
veloping  composer, and there can be
little question that composers tend to
see their earlier compositions in a dif-
ferent light from the vantage point of
later development.

BUT, to get back to those who have
persisted in their original aims: certainly
the pianism of Egon Petri, Wilhelm
Backhaus, Josef Lhevinne, and Serge
Rachmaninoff, the harpsichord playing
of Landowska, the singing of Julius
Patzak, Giuseppe de Luca, and others
derive from a different age. They sim-
ply carried it (and, through records, still
carry it) into our own. Their music is
a less specific link with the past than a
direct historical connection would be—
but it is on the other hand probably
more meaningful.

Old men’s music has certain draw-

backs. A violinist’s pitch tends to get a
little wavery with age, and the bow arm
may not be capable of the rapid-fire
articulation of youth. A pianist’s fingers
get stiff, and they cannot get from one
end of the keyboard to the other as
quickly as before. Voices lose their top
notes. Composers tend, perhaps, to get
careful. In all there is a certain holding
back, a disinclination to take a chance,
make the daring gesture—because it
might not work. In the case of Sibelius
it became an unwillingness to attempt
anything. When he died, at ninety-two,
after more than twenty-five years of
compositional silence, many expected the
discovery of a cache of late compositions
—at the very least, of an Eighth Sym-
phony. There was nothing.
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\VHY should not old men be mad?”
asked the poet Yeats; but they are not
mad, they are merely carceful, believing
that there is more to be lost than to be
gained by being too brave. But what
else they have to offer us!—mastery, for
example. Older pianists may not have
the facility of a twenty-year old, but
somehow they do seem to retain the
power. A Backhaus ncver has difficulty
in producing a full fortissimo, and that
is less because he is a powerful man than
because he has mastered the instrument
to the extent that he knows the exact
degree and the correct method of apply-
ing strength to produce that dynamic
without wasted effort. Gieseking had
the most exquisitely controlled pianiisi-
mo because the degree of tension neces-
sary to it had become an ingrained
part of his pianistic technique. He was
not walking on cggs the way so many
perhaps similarly talented but less ex-
perienced younger pianists are.

Furtwiingler could take the sort of in-
terpretive liberties that no young con-
ductor could ever get away with, be-
cause he had come to know the precise
value of every degree of pause, of cvery
diminution of tempo. The late scores of
Richard Strauss are so totally masterly
in technique, accomplish their intents
through such elegant means, that many
are dazzled by the craftsmanship and
cannot even see the artistry he has cre-
ated through it.

And, finally, there is the deepening
of personality that comes of having lived
in this world for a humanly long time,
of perhaps not understanding it better,
but feeling it more intensely. To certain
composers—Franck, Janicek—that has
been a prerequisite to their major ac-
complishments. To certain performers it
has given something that was necessary
to successfully recreate a few rare, spe-
cial masterpieces. Sviatoslav Richter,
when asked some years ago why he did
not play certain Becthoven sonatas,
gave a thoughtful answer. He said he
didn’t feel that he was yet mature
cnough for them.
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OF ALL THE SPEAKER
MANUFACTURERS
PRODUCING TODAY,
ONLY ONE HAS
ELECTRONIC SUSPENSION.

LWE’s newly patented* Electronic
Suspension speakers actively eliminate
reproduction distortion by electrical
commands to the amplifier. The result
is remarkably improved fidelity.

LWE has put an end to a whole era in speaker design. No longer must a
speaker depend on porting, or reflex, or resonance, or baffles, or sand,
or lead, or cabinet size, shape or design. Electronic Suspension makes
these teckriques as outdated as a wind up phorograph. [0 LWE research
has uniquely adapted the principle of inverse- or negative-feedback to
control thespeaker coneelectronically at all times. This produces unrivaled
transient response, virtual elimination of speaker distortion, and extension
“of low freqguency response. In short, LWE out-performs any comparably
priced speaker on the market today.
[0 LWE prices range from $60 (Instant
Kit) to $469 (LWE II). Hear
LWE at your dealer’s, or write
for IWE’s “Sound of Excel-
lence” Brochure. LWE Elec-
tronic Suspension has arrived
and you've

never heard

~ it so good!

ACOUSTRON CORPORATION

The Sound of Excellence
2418 Bartlett/ Housten, Texas 77006/ (713) 524-7407

*March, 1969




Some audibphiles nsist ther noﬁl ing ke separate tuner and amphher
- el onents to ach:eve stereo perfect:on £

190 DA ST

ﬁ% -

L T s ol

.

. AmrtIFER

£ KENWODO soutD STals STERES

W hichever you prefer, you are on the side of quality..

The magn ficent KENWDJOD KT-7000, 3 FET, 4 IC, XTAL, FAM/AM Stereo Tuner “or
unsurpasseq, interterence-iree broadcast reception, excellent sensitivity and selectivity.

The unexceiled KENWOOD KA-6000, 180-Watt, Solid State, Stereo Amplifier for exceptional
power and maximum versatility in creating an ultra-sophisticated stereo system,

Price: $249.95 each, including cabinet. (Available separately.)
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UP SIDES

Others just like ta relax and enjoy great stereo
performance with the “‘no-fuss’’ convenience of
a complete stereo receiver system...

wixx KENWOOD!
KENWCOOD KRS<14, Completz Sereo System with KR-44,
48-Wett, FET, IC, Soliz State FT4/AM 3Stereo Reczive- and

Two Mazching Stereo Speake-s. “Instant Stereo’ with glenty

of power and provision to add-to later. KENWOOD KS-33, Complete Stereo System with
30-Watt, FET, Solid State, FM/AM Stereo Receiver
and Two Matching Speakers. Slightly less power, but
no less quality. Price: $199.95 complete (including
cabinets).

Price: $239.95 complete (including cabinets).

@ ... the sound approach to quality B

3700 S. Broadway PI., Los Angeles, Calif. 90007
69-41 Calamus Ave., Woodside, N.Y. 11377
MINE . |usive Canadian Distr. — Perfect Mfg. & Supplies Corp. Ltd.
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Have a heart-to-heart with your ears.

They’ll probably tell you a lot of things
youwll like to hear. Like how they can’t tell
the difference—the difference between

the Craig 2405 Stereo Tape Deck

with auto-reverse and the $400 super

deck with auto reverse.

That’s nice.

Because in addition to having lots of

power and a wide, wide frequency response,

| the Craig 2405

1s $110 less
than the
super deck.

Music

O YOUI' cars.
The 2405
from creals

$290.

.*x-é;,_(:oréc.ration, 2302 East 15¢h Street, Los Angeles, California 90021



By Martin Bookspan

Nocturne

THE BASIC REPERTOIRE

[tem One Hundred Fifteen

etehing. from the First Venice Set (1880) by Tames MeNeill Whisler

bwsrs NOCTURNES

N 1894 Claude Debussy composed his frst purely or-

chestral score, the Prelude 1o the Afterironi of a Fann,

inspired by a poem by Stéphane Mallarmé. Tt was a
great success and had to be repeated immediately after
its first performance. In one stroke the thirty-two-year-old
composer had placed himself at the center of Parisian
musical life.

While he was putting the finishing touches on the Pre-
lude, Debussy conceived the idea of writing a work for
violin and orchestra for the great Belgian violinist Eugéne
Ysdye. He wrote to Ysdye in September 1894

I am working at three nocturnes for violin and orches-
tra that are intended for you; the first is scored for strings,
the second for three flutes, four horns, three trumpets and
two harps; the third combines these groups. This is, in
fact, an experiment in the various arrangements that can
he made with a single color—what a study in grey would
be in painting.

Another letter from Debussy to Ysaye of two ycars later
seems to indicate that the Noctnrues for violin and or-
chestra were completed, and Debussy hoped Ysaye would
give the premiere of the score in Brussels. Nothing came
of the project, and between December 1897 and Decem-

<« CIRCLE NO. 13 ON READER SERVICE CARD

ber 1899, Debussy converted the Nocturnes into the form
we know: three orchestral tableaux with effulgent instru-
mentation, the third of them using a wordless female
chorus,

The reference to the art of painting in Debussy’s letter
to Ysaye establishes the frame of reference for the word
“nocturnc’; Debussy's Nocizrnes relate not to the night
pieces for piano of John Ficld and Chopin, but to the
nocturnes of the painter James McNeill Whistler, whose
purpose was to evoke a mood or impression. On the title
page of the finished score, Debussy wrote: “The title
Nocturnes is to be interpreted here in a gencral and, more
particularly, in a decorative sense. Therefore, it is not
meant to designate the usual form of the Nocturne, but
rather all the various impressions and the special effects
of light that the word suggests

Each of the three Nocturies was given a characteristi-
cally impressionistic title: Nuwages, Féter, and Sirénes
("Clouds,” “Festivals,” and “Sirens” ). Debussy himself
described them in these words:

Nuages renders the immutable aspect of the sky and the
slow, solemn motion of the clouds, fading into poignant
grey softly touched with white. Féres gives us the vibrat-
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Three stereo recordings of Claude Debussy’s Nocturnes

(RCA Vietrola) with the Boston Symphony.

ing, dancing rhythm of the atmosphere with sudden flashes
of light. There is also the episode of the procession (a
dazzling fantastic vision) which passes through the festive
scene and becomes merged in it. But the background re-
mains persistently the same: the festival with its blending
of music and luminous dust participating in the cosmic
rthythm. Sirénes depicts the sea and its countless rhythms
and presently, among waves silvered by the moonlight, is
heard the mysterious song of the Sirens as they laugh and
pass on.

IWO clarinets and two bassoons begin Nuwages in a
rocking alternation of thirds and fifths—a direct quotation
from the piano accompaniment to one of Moussorgsky's

Sunless songs. An oboe joins the discousse in the third
bar, followed by a phrase on the English horn that will
recur several times later. Another important section is
given to the flute and harp against sustained chords in the
strings. Out of these materials Debussy weaves an atmos-
pheric feeling of diaphanous drift and languor.

Iétes opens with a breathless rhythmic pulsation in the
strings, followed by woodwind glissandos and brass
punctuations. The atmosphere of pageantry is climaxed
by a herald-like fanfare on the trumpets, and then a
winged ascending glissando on the harps leads to music
of bustling merry-making, in which Debussy conjures up
visions of festive and rollicking crowds. The section rises
to a climax, and then, over a repeating rhythmic accom-
paniment, a procession approaches and recedes. The bril-
liance of the first section returns briefly, but the end is
subdued and restrained, as if the revelers had exhausted
themsclves.

Sirénes hauntingly evokes the image of the intoxicating
sea and the seductive sirens seated on their rocks ready to
lure unsuspecting ships and sailors to their doom. There
is an impassioned climax for orchestra alone in the middle
of the picce, but then the voices come in again, and the end
is enigmatic and unresolved, as if to suggest that the
voices of the sirens will continue to sound for all eternity.

The Nocturnes are among the most frequently record-
ed of all Debussy's orchestral works: the current catalog
lists ten accounts of the three parts, and an additional half-
dozen of just Nwages and Fétes (without Sirénesy. What-

are especially  atmospheric: Ernest Ansermet’s

(London)
with the Orchestre de la Suisse Romande, Carlo Maria Giulini's (Angel) with the Philharmonia, and Pierre Monteux's

Giulin’s disc also contains a shimmering performance of Debussy’s 1.a Mer.

ever the expediency of concert-hall cconomics that justifies
the separation of Sirénes from its companions (the need
to engage a female chorus for little more than five minutes
of singing, perhaps), violence is done to Debussy’s con-
ception when Nuages and Fétes are heard by themselves.

The newest recording of all three Nocturnes is the one
made in Paris last December by the Orchestre d¢ Paris
under the direction of Sir John Barbirollj (Angel S
36583). Nuages and Sirénes both are given evocative,
highly colored performances that are most persuasive;
Barbirolli's account of Fétes, however, is devitalized in
the extreme-—the whole thing plods along on feet of lead,
and removes this new issue from contention. My favorites
among other complete recordings of the Nocturnes are
those by Anscrmet (London CS 6023), Giulini (Angel
S 35977), and Monteux (RCA Victrola VICS 1027).
All three arc sensitive and responsive to the atmospheric
demands of the music. Ansermet's, one of London’s earli-
est stereo ventures, receives perhaps the most detailed
sonic reproduction of the lot, with marvelous definition
and excellent balances between the several orchestral
choirs. On the reverse side of Ansermet's performance is
an equally successful one of the ballet version (with its
added prologue) of Ravel's Mother Goose. Giulini chose
Debussy's La Mer as his companion piece, and he gave
it a shimmering performance; the coupling for the Mon-
teux recording is the familiar Suite from Stravinsky's Fire-
bird, but there are more colorful and voluptuous perform-
ances than this one in the catalog.

Four among the available recordings of Nuages and
Fétes only seem to me to be worthy of recommendation:
those by Bernstein (Columbia MS 6271), Cantelli (Sera-
phim 60077}, Monteux (London CS 6248), and Munch
(RCA LSC 2668). Here it is the Monteux recording
(with the London Symphony Orchestra-—his earlier ver-
sion of all three Noctiryes is with the Boston Symphony)
that T would single out because of its overall bite and
authority.

My recommendations for tape buffs are the same as for
record collectors: Ansermet (London L 80011) for all
three Nocturnes, Monteux (London L 80108) for those
willing to settle for only Nuages and Fétes.

REPRINTS of the latest review of the complete

“‘Basic Repertoire” are available without charge. Circle Number 160 on reader service card.
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Anyone who
wants the best,
and is worried about
spending an extra %20,

_ought to have
his ears examined.

Look at what you're getting
for the extra $20.00.

The Papst hysteresis
motor for reduced noise and
rumble, unvarying speed
accuracy. An exclusive
feature of the Miracord 50H.

The cartridge insert with
slotted lead screw for precise
stylus overhang adjustment.
Without this Miracord exclusive,
your whole investment in
arecord-playing instrument
could go down the drain.
Because if the stylus overhang
is-incorrect, the finest cartridge
will not track accurately.

AUGUST 1969

The exclusive Miracord
pushbuttons—the gentiest
touch is all that’s needed to
put the 50H into automatic play
(stacks of 10 or single records).
Or you can start the turntable
and play single records
manually by simply lifting the
arm and placing it on the record.

In addition to these
exclusive features, the
Miracord 50H offers a metal
cam (not plastic) for greater
reliability; piston-damped
cueing: effective anti-skate; a
dynamically balanced arm
that tracks to V2 gram.
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Finally, consider what the
leading experts are saying
about the Miracord 50H. That
$20 bill looks pretty tiny now,
doesn’t it? Miracord 50H less
cartridge arm and base,
$152.50. The Miracord 620
($99.50) and the Miracord 630
($119.50) follow in the great
tradition cf the 50H. See what
we mean at your hi-fi dealer.
Benjamin Electronic Sound Corp.;
Farmingdale, N.Y.11735.
Available in Canada.

MIRACORD 50H

another quality product from BENJAMIN.
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We've closed

the degeneration gap

Tests show that a symmetrically
designed speaker — round, rectan-
gular, square, conical, triangular —
gives rise to degeneration in the
vibration mode at specific frequen-
cies. Distorting natural sound.
That's why the Yamaha Natural
Sound Speaker has such an unu-
sual shape. It operates on the same
sound concept as the sounding
board of a grand piano, violin or
guitar. To prevent sound degener-
ation. To give you natural sound . ..
the way your ear was meant to
hear it.

THE NATURAL SOUND SPEAKER
shapes the sound so that you don’t
get those unreal, booming bass
sounds...nor the strident, irritat-
ing highs. The system is based on
the principles of acoustic musical
instruments such as the piano. The
quality of sounds produced is
directly correlated to the acoustical
design of their sounding boards.
They are called BENDING
MOTIONS of sound. And they are
natural.

Yamaha International Cerporation. Audio Products Division
7733 Telegraph Road, Montebello, Calif. 90640

Please send me your 1970 catalog containing complete specifications
on all Yamaha audio products.

Following this concept, Yamaha
developed the Natural Sound
Speaker. It is entirely different
from the conventional cone. It has
a rigid diaphragm constructed of a
specially formulated polystyrene.
The entire edge of the speaker is
firmly fixed on the frame. And it is
shaped for natural sound ... like
the sounding board of — ——1
a piano.

So, if you've been lis- |
tening to degenerated
sound — close the gap.
With Yamaha.

The specifications:

NS-15

Impedance — 8 ohms

Power capacity —
30 watts

Tone control —
Continuously

variable

Speakers —

Natural Sound:
137 x 17"
Cone: 2"

Cabinet —
Removable grilte
Straight-grain
American Walnut
Open pore, oil finish

Dimensions —
Height: 237
Width: 167
Oepth: 77
Weight: 22 Ib.,

5 models avail-

able, starting at
$69.50.

Now available. Two
outstanding new
receivers that do
the Yamaha
Natural Sound
Speakers justice.

Name

Street

City State Zip Code
2 YAMAHA
CIRCLE NO. 60 ON READER SERVICE CARD
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Lee Boltin photo, courtesy Electronic Workshop

The Technical Editor offers some

GUIDELINES
10
SPEAKER SHOPPING

By LARRY KLEIN

AUGUST 1969

this is your big opportunity 10 qualify for the

Awful Buy of the Month award. Perhaps I
should explain why loudspeakers especially are con-
tenders in the ABM sweepstakes. primarily because
there 15 no necessary correspondence between the price
of a speiker system and the quality of its reproduction.
This is not true of other audio components. A name-
brand amplifier or receiver, for example, that sells for
$100, %200, or $3C0 1s going to have the same general
performance capabilities as any other similarly priced
name-brand amplifier or receiver. This is not to say that

3 BOUT 710 GO oUT loudspeaker shopping? Well,




there are no differences in the features provided, in the
ease of operation, or even in the specifications, but the
differences between a best buy and a mediocre buy at a
given price level in amplifiers and receivers is not only
not extreme, but it is usually not even detectable in a
listening test.

Not so with loudspeakers, however. T have found no
direct correlation between the cust of a speaker and the
quality of the sound it reproduces. A speaker may have a
big voice coil or a little voice coil, a large cabinet or a
small cabinet, high efficiency or low efficiency; no one of
these factors by itself insures quality reproduction. What,
then, does determine quality? The answer, I'm forced to
conclude, is the critical judgment—in effect, the taste—
of the designer. I say taste, rather than knowledge, be-
cause I have heard some abominable systems produced
by companies with top-notch test facilities and highly
trained engineers, and I have heard some fine systems
produced by accountants and school teachers working in
basement workshops. Good speakers are most likely to
be produced, then, by someone who has the proper
theoretical background, adequate test facilities, and a
good ear.

S INCE there is no direct correlation between price and
quality in a speaker system, and since loudspeaker en-
gineers have different ideas as to how a speaker should
sound, what guidelines can a speaker shopper follow to
insure achieving at least a reasonable acoustic return for
the cash he spends? First of all, let me make clear my
basic criterion (it is also that of Hirsch-Houck Tabora-
tories) for judging a speaker. Simply stated, we believe
that it is the function of a loudspeaker to provide an
accurate acoustic analog of the electrical audio signal fed
to it. In other words, a loudspeaker should have no
character or sound quality of its own. Tt should not have
“presence’’; it should have “absence.” It should sound
“warm” only when the music embodied in the clectrical
signal being fed to it is warm, it should sound bright
when the music is bright, and so forth. It, in itself,
should be neutral. A little thought will show you why
this should be. Insofar as a speaker has a sonic character
of its own, it is going to add that character to whaterer
material it is reproducing. Sometimes the special colora-
tion of a particular speaker may enhance the sound for a
given individual on a given piece of music. But for most
music, the speaker's contribution will probably be inap-
propriate and will degrade the reproduction,

Under the best of circumstances, and after years of
critical listening, I still find it no casy matter to make
instant and precise critical evaluations of a speaker sys-
tem at an audio show or in a dealer’s showroom. There
are some techniques I've worked out, however, that
can be very helpful. In general, I find it easier to make
evaluations if T'm listening to one speaker rather than to
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a stereo pair. However, when auditioning a single speak-

er in a showroom, one runs the risk of having its loca-
tion influence its frequency balance between highs and
lows. This can be easily checked by switching to the
other member of the pair, which probably will not be
installed in as advantageous (or disadvantageous) a lo-
cation. However, when auditioning omni- or multi-di-
rectional speaker systems (discussed elsewhere in this is-
sue), it is necessary to listen to them as a pair in order to
appreciate their special qualities,

An important aspect of a speaker system’s bass per-
formance is its freedom from spurious resonances. This
can be tested simply by tuning in several FM stations
and listening carefully to the various announcers on the
speaker(s) under consideration. One or two of the an-
nouncers may have naturally deep voices, but if every one
of them sounds as if he were addressing you from the
bottom of an oil drum, you can be sure that the loud-
speaker under test (not the announcer) has a bass res-
onance peaking somewhere in the 100-Hz region. For
some people this resonance provides a pleasant overlay
of bass on classical material and enhances the beat on
popular music, but the price paid is loss of upper-bass
clarity and (usually) absence of genuine low bass. (In
respect to the speaker’s ability to reproduce low bass, I
cannot do better than recommend that you check its
reproduction of band 5, side 2 of STEREO REVIEW's
Stereo Demonstration Record. Listen for a “solidity,” a
“thud” quality, rather than a boomy quality in the
sound. The disc is available for $4.98—sec descriptive
box on page 56.)

As far as the high-frequency performance of a speaker
system is concerned, a good test is to listen to recordings
of music that includes cymbals or triangles (such as
band 4, side 2 on the Stereo Demonstration Record).
Try to isolate the ringing or shimmering sound that is
typical of these instruments. You will probably have to
listen carefully for this quality in several speakers be-
fore you can easily distinguish between those that have
it and those that don’t. Note, also, while listening for
shimmer, the amount of record noise (hiss) present.

STEREQ REVIEW



You'll find that some speakers will have the shimmer
plus a liberal helping of record noise, and that some
will have the shimmer without the noise. Emphasized
record noise is usually the result of an irregularity
in the speaker’s high-frequency response, which may or
may not audibly affect other aspects of its performance.
Another quality essential to good performance is wide

dispersion—a speaker’s ability to spread the high fre-
quencies in a broad arc across your listening room.
Without it, the sound will be closed in and localized at
the speakers; with it, there is a superior stereo image and
a sense of openness and airiness. You can make a fast
check for adequate high-frequency dispersion by using
the interstation noise on an FM tuner (you may have to
switch off the interstation-noise muting and AFC to do
this). Tune between two stations to get the interstation
noise (it has a rushing, hissy quality), and stand di-
rectly in front of the speaker. Then, concentrating on
the hissy quality in the sound, walk off to one side of the
speaker system; at some point you will find that the
hissy quality disappears. You will find the same effect
on the other side of the speaker—and, depending on
where the speaker is installed, the hiss will probably di-
minish also if you duck your head toward the floor.
The wider the area covered by the very-high-frequency
hiss, the better the high-frequency dispersion of the
speaker system, and the more open and natural-sounding
will be the music it reproduces. This test should be
made only after you have already established that the
speaker’s on-axis high-frequency response is everything
it should be—if it is already short on highs, you may
not notice any falling off at the dispersion limits.

Y. A outstanding exam ple
of self-denial. Brother Cyprian. . ..”
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For many speaker manufacturers, the mid-range is still
a problematic area. In the past, a number of manufac-
turers (hey are fewer each year) deliberately set out to
design speaker systems with a 5- to 15-dB boost in the
middle frequencies. On certain types of material this
mid-range boost imparts a sense of projection, a front-
row center quality, to everything played. This is the so-
calted "Presence” phenomenon, and it is a hindrance,
not an aid, to accurate reproduction. The overly bright
and projected quality that comes from a boosted mid-
range may be impressive on first listening, but it is ac-
companied by unfortunate side effects. Minor side ef-
fects are harshness and emphasis of high-frequency
noise and distortion in the program material. A major
side effect—for me, it can make a speaker unlistenable—
is a kind of nasality or honkiness that accompanies and
discolors everything the speaker is reproducing. T have
worked out a simulated “live-zi.-reproduced” technique
that makes it possible for anyone to imitate—and to de-
tect—this type of objectionable coloration.

First set up an FM tumer as you did for the high-fre-
quency dispersion test. It should be tuned between sta-
tions with the ATFC and muting circuits switched off.
Then cup your hands over your mouth (as though you
were trying to warm thein with your breath) and make
a loud “shhh” sound. Now remove your hands and
make the same sound. Repeat several times until you
hear the difference clearly. The hollow, rather nasal
quality heard with your bands in front of your mouth is
a good approximation of the nasal or honky quality as-
sociated with mid-range difficulties in a speaker. If you
are in a hi-fi have the salesman switch
among a number of speakers while you are listening to
M interstation noise. You will be able to pick out the

showroom,

speakers with the nasal quality rather quickly. And with
practice you should be able to detect this same quality on
music and voice if a speaker is particularly afflicted 1n
this range. Remember that if a speaker is suffering either
from bass boom or a henky mid-range, the effects will
pervade everything coming through the speaker. For
this reason, it is relatively easy to determine whether the
fault lies with the speaker or with the program material be-
ing played through it.

If a loudspeaker system rated highly by Hirsch-Houck
Laboratories or Consumer Reports sounds much inferior
to some other system when being demonstrated in a deal-
er's showroom, there are two possible explanations. It
may be that your taste in sound is such that you do not
prefer an accurate or neutral reproducer, but want one
with, perhaps, an overly heavy bass or a peaked mid-
range. If you listen only to pop or rock material, such a
speaker may be adequate for you. However, if your taste
is more catholic and includes Bach and Becthoven, along
with the Beach Boys and the Beatles, then you are better
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off with the sort of neutral reproducer that T described
carlier.

The second factor that may cause you to dislike one of
the speakers we have rated highly is more serious and,
unfortunately, all too common: the audio salesman may
be deliberately fouling up the speaker’s  performance
using any of several different techniques. His motive for
doing this is simple: he makes a larger profit on the
other brands. His technique ranges from a simple mis-
adjustment of the mid-range and tweeter-level controls
on the back of the speaker he wants to downgrade (a
number of well-known systems sound best with their
controls full on) to using gimmicked program material,
or placing resistors or capacitors across the wires going to
the speaker’s terminals.

MUSIC TO LISTEN TO SPEAKERS BY

NCERPTS from twelve different-—and sonically ex-
E cellent—commercial discs are gathered togeth-
¢r on STEREO REVIEW's own demonstration record,
making it a handy tool for the speaker shopper. Each
selection is designed to show off one or more specific
aspects of musical sound and its reproduction. in-
cluded with the recording is a booklet describing the
aspect of sterco sound to listen for in each selection.
The recording is available in both 3314- and {5-rpm
versions. To get your copy (postpaid), send $i.98
(and a note stating which speed you want) to:

Sterco Demonstration Record

P. O. Box 3.i63

Church Street Station

New York, N. Y. 10008
Outside the United States, the cost is $7.00. New
York State residents please add local sales tax.

In general, it's best to avoid a dealer’s house-brand
private-label speakers unless objective test reports on
them have been published. It is standard practice for a
number of discount operators to sell a name-brand re-
ceiver with house-brand  speakers, apparently at an
enormous discount for the buyer. Actually, the dealer's
profit margin on such combinations is usually higher

than on any “package’ that includes name-brand speak-
ers. This is true because the house-brand speakers cost the
dealer far less than the name brands. This is not to say
that the dealer’s own brands are antomatically inferior,
but you should be very careful when faced with such a
choice. Tf at all possible, compare the sound of the house
brand (using the techniques described earlier) with
some well-reviewed name brands to see what the audible
differences may be.

Be aware of room acoustics, both in your home and in
the showroom, as factors that can strongly determine the
sound of a speaker. If the showroom is relatively well
padded and you intend to use the speakers in a finished
basement, you'll tind enormous differences in the sound
under the two circumstances. Tn addition, if the speaker
is designed to be a floor-standing unit and you intend to
mount it on a shelf, or if the speaker is a shelf model
that the dealer has on the foor, make sure that you get a
chance to audition it in a reasonable approximation of
the location and height at which it's going to be installed
i your home. The sound quality of a speaker can change
radically in respect to the balance between the treble and
bass, depending on where it is installed.

Don’t be tempted to buy a cheap speaker just because
your “ear isn't trained.” You'll find quickly enough that
your ear w/ll become trained, and that the speakers that
lack a smooth frequency response will become irritating
to listen to after a while.

A picce of advice we frequently repeat is: don’t be
averconcerned with speaker theory as a guide to choosing
a system for use in your home. There are at present on
the speaker market good and bad examples of practi-
cally every design theory extant. And no one, however
skilled and trained, is in a position to know how good
a speaker system is solely on the basis of information
provided in sales literature. A complete set of anechoic-
chamber measurements, tone-burst tests, harmonic-dis-
tortion: checks, and so forth can, for a knowledgeable
engineer, separate the good from the mediocre. But it is.
in my opinion, beyond the talents of any engineer to dif-
ferentiate between the excellent reproducers and those that
are merely very good, on the basis of test data alone.

I'm fully aware that the foregoing guidelines are just
that
tive advice that will guide you unerringly to the ideal
speaker at your budget level. At almost every price level
you'll find beauties and bombs, and it's sometimes very
difficult for the neophyte to differentiate between the
two. Consult your friends and the dealers, listen to the
systems i the showrooms, and most important, read

and T have no illusion that I've provided defini-

carefully the test reports in the publications that evaluate
speakers. All of this may not take you totally out of the
running for the Awful Buy of the Month award, but
it can at least prevent you from being a leading con-
tender for the prize.
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INSTALLATION OF THE MONTH

AGAINST-THE-WALL STEREO

NLIKE sorac audiophiles. Mike Foley of Orem,
U Utah, doesr't feel that more money guarantees
better sound. His present stereo installation is
his third in six years, and he writes that although his
previous setup cest more, this one is the best yet.
The installation covers an entire wall and consists of
two identical cabinets suspended from the wall. All
of the components, other than the speakers, are housed
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in the lower cabinet, and the upper one is used as stor-
age space for books and magazines. Mr. Foley designed
the cabinets and built them with the help of a local
cabinet shop, which precut the walnut panels and made
the tracks for the sliding glass top on the lower unit.

The components are a KLH Model 27 AM/stereo
FM receiver, an AR turntable with a Shure V 15 Type
Il cartridge and a dust bug, and twe Ampex tape re-
corders—a Micra 50 sterco cassette deck and a reel-to-
reel machine for “more serious” recordings. Playback is
through either a pair of Koss Pro 4 sterco headphones
or a pair of KLH Model Six speaker systems. The
speakers are located above the top cabinet behind the
full-width fabric panel.

At both ends of the lower cabinet there is storage
space for records, with enough room for about three
hundred albums. Whenever servicing becomes necessary
the two center front panels of the cabinet can be re-
moved to provide easy access to the cquipnent.

When Mr. Foley relaxes (with five children all under
ten years old, you keep busy), he divides his listening
cqually between classical music and such popular groups
as the Mamas and the Papas. —W.7.
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1ouGH the advent of stercophonic sound over a

decade ago has since been acknowledged (by all

but a few dichard purists) as a definite step for-
ward in the quality reproduction of sound in the home,
no one would claim that it constituted any final solution.
Stereo recording techniques have themselves improved
over the years, more sophisticated microphone handling,
placement of instrumentalists, and clever mixing having
done away with unrealistic ping-pong effects. Added
center-channel speakers and even reverh units have also
been tried to improve the stereo “image,” and rumors of
experiments with four-channel (and more) reproduc-
tion continue to tingle along the audio grapevine.

The latest tangible evidence of the industry’s continu-
ing concern with improvement in this area, however, is
the appearance on the market of a number of new
“multidirectional” speakers, which offer yet another op-
tion to the already bewildered speaker buyer. Just what
are these “multidircctionals”—what are they intended
to do, and how do they work? It might help for a start-
er to look upon them as speakers designed (o radiate
most of their sound energy away from the listener. Will
this approach make a listening room sound more like a
concert hall? More than half a dozen speaker manufac-
turers say it can—and with some justification. There
have been multidirectional speakers around for years, of
course. And all speakers lave their sound reflected
around the listening room to some extent; how much de-
pends on how well their mid-ranges and tweeters spread
the higher frequencies. But the multidirectional ap-
proach does seem to add a touch more spaciousness be-
yond what cven the best “conventional” speakers can
supply.

It is all done, you might say, with sonic mirrors: the
multidirectionals aim most of their sound away from
the listening area and toward the room’s surfaces.
This is an attempt to duplicate the listening experience
in the concert hall, where much the same thing takes
place. The sound-reflection properties (or reverberation)
of your living room help turn the two discrete stereo
signals from your loudspeakers into a smoothly blend-
ed sonic image. (Remember that room reverberation is
in addition to and distinct from whatever original con-
cert-hall reverberation is already present in the recording
itself.)

The acoustical  “character”—bright, dull, or other-
wise—of a room or hall is determined by reflections.
Reverberation, which is the sum of all the sound retlec-
tions, impinges on us from all directions in a concert
hall, and it does at home too—though we're usually so
close to the reflecting walls that the time lag between
the arrivals of direct sound and the various reflections
is quite short. The room’s small dimensions preclude the
fairly long sound-wave travel time that provides the re-
verberant warmth of a concert hall. [For a more detailed
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explanation, sece “Concert-Hall Sound in the Home,”
by Robert Berkovitz, in the May 1969 issue of STEREO
Review. ]

As mentioned above, the situation is helped some-
what by including in the original recording some of the
concert hall's reflected sound along with the direct sound
of the music. But though a little recorded reverberation
helps, too much of it quickly breaks down our ability to

distinguish individual lines and voices. The sound be-
comes a sonic mush, with each note’s dying echo oblit-
erating the next note’s entrance. The same is true if you
add excessive reverberation at home with an echio device
or if your listening room is excessively reverberant.

In the concert hall, we cheerfully accept an amount of
reverberation that we'd call too much at home. In fact,
about 80 to 90 per cent of what the average concert
listener hears is reflected sound. We find large amounts

of concert-hall  reverberation acceptable  because  the
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retlections reach us after long and varying delays, from
many angles, blended with the orchestra’s direct sound
from the stage. At home, both the original sound and its
many reflections are embodied in the stereo groove as a
single composite signal, They thercfore come to us from
the same speakers, the same stereo “stage.”

Stereo helps clarify this sonic mixture, spreading out
the sound field so that the echoes seem to envelop us

%
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naturally as we hear the orchestra on an imaginary
“stage” within or just beyond the plane between our
two speakers. Still, we are almost always closer to that
plane than we would be to the orchestra in a concert
hall. We are receiving morc direct than reflected cnergy,
as those in the front row at a concert do, but we do not
get the long-delayed reflections from the back of the hall
that even front-row listeners hear. It has been suggested
that a stereo system with more than two channels would
help—provided the extra channcls carried sound picked
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up from the rear and perhaps from the sides as well, In
an ancchoic chamber, one with no reflections of its own
to alter the sound, such a system should produce a vir-
tually perfect “concert-hall” illusion.

But this possibility offers no immediate practical bene-
fits to the contemporary listener who has two-channel
sound equipment and recordings and has no desire to
live in an anechoic living room. And even the rock-bot-
tom minimum addition to a conventional stereo system-—
a delayed center channel at the rear of the room—in-
volves an extra amplifier, an extra speiker, and some
type of delay device. And though it may ¢nhance some
recorded material, the effect of such devices is frequently
quite unnatural. It would scem preferable, then, to usc
a conventional two-channel system, with speakers that
encourage the reflections created in your room—even if
they can’t keep the recorded reverberation from sharing
the stage as well.

The very best of the conventional speakers already do
this to some extent, dispersing the upper frequencics
broadly through good design of the mid-range and treble
radiators. Below 250 Hz or so, a// sound is omnidirec-
tional, regardless of woofer design and aiming. The so-
called multidirectional speakers, however, go a step
further by directing mosz of their outpat at all fre-
quencies away from the listener and toward the walls
and other surfaces of the room. This has the double
effect of increasing the dispersion of the high fre-
quencies and of changing the ratio of rcflected-to-direct
sound you hear. It has been claimed that the greater
amount of reflected sound gives your room a “larger”
acoustic ambiance, which is subjectively equivalent to
moving vour seat farther from the orchestra. Whenever
we move farther from the orchestra, whether physically
or only through a sonic illusion, the width of the stereo
stage decreases, but the multidirectionals fix the instru-
ments more firmly within this stereo “space” and make
them easier to localize. For reasons that are not entirely
clear, they also create a well-placed stable sterco image
that can be heard well outside the usual optimum
“stereo listening zone.”

VI:IESE differences between the multidirectionals and
conventional speakers are real, are at least as easy to
hear as the stereo illusion itself, and do add to most
listeners™ pleasure. Still, how great these differences ap-
pear to be depends on the quality of the conventional
speakers used for comparison. The difference in per-
ceived spaciousness between two similar conventional
speakers—one having excellent wide high-frequency dis-
persion and the other poor dispersion—can be greater
than that between a good multidirectional speaker and
a wide-dispersion conventional unit.

Multidirectional design is of course no panacea, since
there is much more to a good speaker than that. Multi-
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directional speakers too can suffer from any of the con-
ventional failings: peaky frequency response and colora-
tion, high distortion, and even poor dispersion (from
the drivers aimed directly at the listener), which can
make the very high frequencies appear and disappear as

you stand up or sit while listening. Don't be carried
away by “sonic depth”” alone when you select a speaker.
Better a conventional speaker with good sound than a
multidirectional without it. But best of all, of course,
is a multi with good sound.

AVING lived with some of the multidirectional sys-
H tems, sampled others, and having struggled to
work out the acoustical principles involved, I've come
to several tentative conclusions. First, the acoustic situa-
tion faced by any type of speaker playing in a living
room has no correspondence with the acoustic situation
of an orchestra playing in a concert hall. The path
lengths of the direct and reflected sounds in a concert
hall are so long that no amount of finagling with arti-
ficial reverberation, reflectors, diffusers, or wide-disper-
sion radiators is going to provide an exact “you-are-
there” simulation of the concert-hall experience with
conventional two-channel stereo recordings.

Does this mean that the multidirectional speaker
principle is a2 hoax? Not at all. What most listeners
hear from such systems is an enhancement of the illu-
sion that the original sound source is i the room—or,
to put it another way, there is less consciousness that
the sound is coming from a pair of speakers. A good
multi also tends to stabilize the stereo image so that
it does not shift or collapse into the nearest speaker
as you move across the room. I have heard both of
these desirable effects from the multis, but I have not
been very much impressed with the various theoretical
attempts to account for them.

Basically, what is a multidirectional speaker designed
to do? By directing most of its sound energy away from
the listener and toward the walls of the room, it en-
courages room reflections—and this, as we shall see,
has all sorts of benefits that are not immediately ap-
parent. For a demonstration of this sound reflection, all
you need do is turn one of your speakers around and
position it so that its sound bounces off the rear wall at
a 45-degree angle from a distance of three or four feet.
You may have to turn up the treble slightly to make up
for wall-absorption losses, but you'll find that the ap-
parent source of sound is now slightly bebind the wall,
although it is still a single localized source. (The
sound of two or more speakers reproducing a mono
signal bounced off the wall doesn’t help spread the
apparent source because the ear fuses the sound into a
single source in the same way it does a mono signal
from two forward-facing speakers.)

Such room reflections are exploited by multidirection-
al speakers: some of the sound hits the rear wall and is
reflected directly to your ears; some hits the rear wall
and is then reflected off a side wall before you hear it;
and some of the sound will be reflected by many sur-
faces before it reaches you. Since the sounds impinge
on you from all directions, how is total sonic confusion
avoided? Happily, the ear tends to make primary locali-
zation by precedence and loudness. In other words, the

MULTIDIRECTIONAL SPEAKERS: Reflections and Speculations
By L(trr}/ Klein

sound coming directly from the speakers will arrive
at your ear first and possibly be somewhat louder than
the subsequent reflections. Your ears will therefore fix
the primary sound sources at the location of the two
speakers, thereby establishing the primary areas on the
stereo “stage.” I suspect that the remainder of the re-
flected sound is subjectively localized between the two
speakers by a rather complicated psycho-acoustic pro-
cess. Reflections that are most similar (in phase or de-
lay time) to the direct sound will be heard as originat-
ing relatively close to their respective source speakers;
those least similar will be less localized. Insofar as the
delayed reflections from the right speaker begin to take
on the phase characteristics of the sound from the left
speaker, they will be perceived as originating toward
the left, and vice rversa. If everything is working well,
the result is a stable stereo image distributed fairly
evenly between the two speakers.

If my understanding of all this is correct, then the
evenness and definition of the spread between the speak-
ers is going to be determined to a very large extent by
the particular reflective properties of the listening room
and by how they influence the reflected sound reaching
the listener’s ears—room acoustics, in other words, are
still important. My own practical experience lends sup-
port to this, for I have heard a beautifully defined
sterco image in my home with a pair of multis that
in another environment were not anywhere near as im-
pressive in this regard.

I HAVE found that, in a room with good acoustics, the
stereo-image superiority of a multi (compared with a
conventional narrew-dispersion speaker system) is im-
mediately apparent. The difference is hard to describe
verbally, but, as stated before, the music seems more in
the listening room, and there is less sense that two
stereo speakers are its source. However, when a multi
is compared with the best of the wide-dispersion con-
ventional speakers, the improvement is not at all ob-
vious—but it can be demonstrated in A-B comparisons,

How good are the multis aside from their enhance-
ment of the stereo effect? Very good indeed. The several
units 1 have checked (by ear) had low distortion and
smooth frequency response. How good are the multis
against the best of the conventional speakers? As of
this moment, the speaker whose overall sound I prefer
is a conventional three-way system with a mid-range
and tweeter that have very wide dispersions. I must ad-
mit, however, that I am wondering what would happen
if T installed an additional pair of mid-range/tweeter
units on top of each cabinet, angled them toward the
rear wall, and. . ..
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THE LOUDSPEAKER

AND THE ACOUSTIGC ENVIRONMENT

-V

TN
THE SPEAKER MUST BE CONSIDERED PART
OF A SYSTEM THAT INCLUDES THE TOTAL ACOUSTICAL
CHARACTERISTICS OF THE LISTENING ROOM

AN
-

V7

By George Augspurger

N THE olden golden days of high fidelity (soon after
World War I1), when stereo was but a gleam in the
eyes of a few Bell Laboratories engineers, it was

taken for granted that each installation was unique and
highly individual. Frequently assembled from broadcast-
station equipment, its performance was adjusted through
long sessions with wood saw, screwdriver, voltmeter, and
soldering iron until the desired balance between room
acoustics, listening taste, and available (and acceptable)
program material was reached, or until the budget—or
the experimenter—was exhausted.

As component high fidelity gained in popularity, it in-
evitably became less complicated, and the intimate rela-
tionship between sound-reproducing components and the
acoustic environment of the listener seemed to have been
forgotten_ Recently, however, commercial sound engi-
neers faced with problems of concert-hall acoustics and
the occasional inaudibility of a performer have begun
to think again in terms of sound systems that compensate
for acoustic inadequacics. Necessity being the mother of
invention, this has already resulted in the appearance of
electronic equipment intended to solve these problems.
The systems available, all of them based on the pioneer-
ing work of Dr. C. P. Boner, include "Acousta-Voicing”
by Altec-Lansing, professional and home versions of an
“Environmental Equalizer” by Frazier (see the New Prod-
ucts column in this issue), and DuKane's “"Varacoustics.”
Other, more general, approaches were detailed in Peter
Sutheim’s article “Electro-Acoustics in the Concert Hall”
in the April issue of STEREO REVIEW.

The rationale behind all these electro-acoustical tech-
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niques is to consider all elements of a sound installation
—program source, amplification cquipment, loudspeakers,
and the listening environment

as a single integrated sys-
tem, balancing them against each other for the optimum
end result. The “equalization” thus applied is meant to
approach an overall flat response; however, it is not the
same sort of thing 1s the equalization that may be fur-
nished for a given phonograph cartridge or loudspeaker.
Speaker-amplifier equalization, for example, is designed
to provide a reasonably flat acoustical output for the
speakers as measured in an anechoic chamber, with no at-
tempt being made to adjust for specific acoustic conditions
in other listening situations.

Admittedly, a sound-reinforcement installation in a
church, theater, or concert hall is not the same as a home
music system. In sound-reinforcement work, the main goal
is maximum acoustic gain before feedback; a smoothing
out of the installation’s acoustic response is only one
part of the procedure. In recording studios, however, the
situation is basically similar to that of a home sterco in-
stallation (though many times louder). Recording engi-
necrs will tell you, for example, about the hours they
spend trying to get the same sound from the loudspeakers
in Control Room A as they do from those in Control Room
B. It is, for that matter, a real problem to get the same
quality of sound from the Channel I loudspeaker as from
the Channel IV loudspeaker in the same control room:
just a few fect of wall space can change the acoustic en-
vironment enough that an audio engineer can hear the
difference between two otherwise identical loudspeakers,

If loudspeaker systems of the same model can sound so
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Figure 1. Floor plan of the
author's listening room. The
letters A, B.C.D.and E
indicate the principal
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listening locations.

Interpreting the Curves

EACH point plotted on the accompanying curves
represents relative sound pressure for a test
tone that is varied over a half-octave—in other
words, a warble tone. (This is the same type of
warble tone used on the STEREO REVIEW SR-12 test
record.) Thus, the reading for 100 Hz is a com-
posite sound-pressure level for the frequency range
from 70 to 140 Hz, and so on.

different in the same room. it is not surprising that in
rooms of differing sizes, shapes, and acoustical qualities,
the achievement of tonal balance becomes as much a func-
tion of the particular room as of the speakers themselves.
In home installations, the effects of room acoustics are
sometimes beneficial, but more often not. In studio work,
where absolute uniformity in playback sound balance is
desired, coloration contributed by acoustical effects is a

Figure 2. The curves shown below are the acoustic response of
both the left and right channels of a sterco system as measured
at point C. Note the different responses of the two channels.
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great annoyance since it might very well affect the finished
recording as well.

Thus, when the testing techniques and “hardware”
used for sound-reinforcement voicing became known to
the engineering fraternity, it didn't take long for someone
to adapt them for use in voicing playback and monitoring
systems in recording studios. Largely through the efforts
of Acousta-Voicing engineers, the idea caught on almost
overnight. The objective is to give the man at the control
board a direct audio link to what is happening on the
recording tape, uncolored by any vagaries of loudspeaker
characteristics or room acoustics.

EXPERIM ENTS in and actual application of equalization
in studio and control-room situations are now beginning
to have great significance for home high-fidelity repro-
duction as well. Commercial voicing systems intended for
recording studios are at this time too expensive for most
of us to consider in our home installations, and the con-

Figure 3. These curves show the averaged overall acoustic re-
sponse of the complete system as measured at oll five listening
positions and weighted in favor of the main listening areas.
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struction of an acousticilly planned listening room de-
signed by a high-priced consultant is even more unre-
alistic. Some kind of home equalization system is surely
sneaking up on us even now, however, and we should
know just what difficulties such equipment will have to
overcome if it is to work successfully.

We should consider first the acoustical differences be-
tween large rooms (such as auditoriums and concert
halls) and small rooms (such as control rooms and most
home listening rooms). In general, distribution of sound
in large rooms is fairly uniform. Though those sitting in
the very front rows of a concert hall hear a somewhat
different tonal balance than those in rear seats, and though
there may be dead spots under balconies and so forth,

transitions from one such zone to another are smooth
person sitting in the center of row L hears essentially the
same thing as a person sitting twenty feet away in row P.

a

In small rooms, the situation is quite different. At the
lower frequencies, the wavelengths are comparable to the
dimensions of the room, and standing waves result. One
doesn’t have to understand what standing waves are or be
able to explain them scientifically: it is enough to know
that, at low frequencies, sound is 70t evenly distributed
in a small room. Instead, it is strongly reinforced at some
locations and virtually absent at others, the exact positions
of peaks and nodes being determined by the wavelengths
of the various frequencies interacting with the room’s
dimensions and not by the location of the loudspeakers.
One might think of low-frequency sound distribution in
a large room as being rather like a vat of tomato purec
and sound distribution in a small room as like a tub of
water with a dozen tomatoes floating in it. An inelegant
analogy, perhaps, but apt!

The erratic low-frequency sound distribution in small
rooms makes it impossible to equalize a reproducing sys-
tem ideally for more than one listening location. In a
recording studio, it is assumed that the man at the con-
trol board is the only person who counts. All measure-
ments are made at his listening location. But at home we
expect to get the same balance between high and low

Figure 4. The electronic equalization used to smaooth out the
acoustic response of the system shows a gradual roll-cff from
1,000 Hz down to about 55 Hz, at which point it sturts to rise.
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frequencies at any one of three or four listening loca-
tions. Depending on the particular room and the loca-
tions of loudspeakers and listeners, this may or may not
be possible.

Another ditheulty is settling on a measuring technique
that correlates well with what the ear actually hears. A
nasty one-note boom thai sends a critical listener up the
wall may not show up at all on an integrated overall re-
sponse curve. This, of course, can lead to well-justified
disagreements over the relative merits of testing with
third-octave pink noise, warble tones, pulses, and the like.

Further, before rushing in with expensive equipment
and starting to equalize, amplifiers and loudspeakers must
be checked to make sure that enough reserve power exists
to accommodate electrical equalization without producing
serious distortion. There 1s little point in trying to equal-
ize for a 10-dB dip at 40 Hz if the loudspeaker systems
can't produce a clean 40 Hz under any circumstances.
And finally, electrical equalization can do nothing to im-
prove a loudspeaker’s dispersion or eliminate distortion,
and neither can it alter the more subtle characteristics of
a given loudspeaker—especially those characteristics tied
in with phase-response irregularities.

VI:) sum up, electronic voicing in the home can result in
a startling improvement in sound quality if the listening
area is favorably located with respect to the loudspeakers,
if the speaker systems have reasonably smooth, distortion-
free performance even at high power levels, and if the
amplifier has enough reserve to allow for the desired
amount of equalization. Keeping these criteria in mind, I
recently installed an equalization system in a new stereo
setup in my own home, using techniques that had proved
successful in previous mono systems. The floor plan of my
listening room is shown in Figure 1; fortunately, the ar-
rangement is fairly symmetrical. Except for the chair at E,
all listening locations are close together at the end of the
room upposite the speakers, so that there should not be
too much variation between locations.

Subjectively, the room is quite “live,” which is all right

Figure 5. The resul: of dll the work—the weighted overall
acoustic response of the system after the electronic equalization
shown in Figure 4 was applied. The improvement is quite audible.
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for my taste, but I could detect two annoying resonances
and was also bothered by a general feeling that the system
was bass-heavy. The resonant frequencics were first identi-
fied by ear with the aid of an audio oscillator: one turned
out to be centered about 50 Hz and the other about 250
Hz. When more detailed measurements were made and
the results plotted, my general sense of the acoustics was
confirmed—there nas too much bass and there was a
peak at 50 Hz.

Figure 2 shows the acoustic response of the system at
a listening location at the center of the couch. If one were
to voice the system for that location only (as in a record-
ing studio), each channel would be independently equal-
ized to smooth out the peaks and dips in the two curves.
But when measurements are taken at several locations, one
must decide to what extent an all-purpose equalization
curve will be effective. By averaging the sets of data in
various combinations and giving preference to the more
favored listening positions, it is usually possible to
equalize the system so that worthwhile improvement is
realized at any listening location, and nearly flat response
is achieved at the favored one. Figure 3 shows the
weighted average response derived in this way for the
system in question.

Rather than use commercially available one-octave or
third-octave filters, less complicated circuitry was de-

signed to give the electrical response shown in Figure 4.
With the equalizers in the system, the curves of Figure 3
are transformed to those of Figure S. Results are as pleas-
ing to the ear as the final curves arc satisfying to the eye.
The only remaining problem is in the 250-Hz region,
where I still hear a resonance. Some day I may add a notch
filter in each channel to suppress this one frequency.

What about the audiophile who does not have acous-
tical test cquipment available and who does not know how
to design filters or wire them into his system? Well, he
might, if he has the money to spare, hire an acoustical
consultant or one of the sound contractors licensed by
Dr. C. P. Boner, Altec-Lansing, Frazier, or DuKane. Other
than that, he'll have to wait—but perhaps not for very
long. T am confident that relatively inexpensive profes-
sionally enginecred voicing systems for home music in-
stallations will be commonplace within two years. They
will have either do-it-yourself adjustments or there will be
local audio specialists trained to provide this service. At
that time, given good equipment and a reasonable listen-
ing environment, it will be possible to take full advantage
of system equalization when it appears.

George L. Augspurger is Professional Products Manager for
James B. Lansing Sound. He writes regularly for STEREO
Review on rarious technical aspects of loudspeaker design.

I RECENTLY visited the Altec-Lansing Audio Con-
trols Division in Anaheim, California, and was
given a first-hand demonstration of what, up to that
time, had been a highly confidential project. I was
taken to one of the research labs, a rather large con-
crete-floored room with work tables, desks, parti-
tions, and no acoustical treatment other than ceiling
tile. A standard home Altec stereo system was
switched on and a variety of tapes were played,
including classical orchestral, vocal, and pop music.
In each case, the sound was just what might he ex-
pected in such a room: a trifle hollow and shrill,
with the lower frequencies much depressed in rela-
tion to the mids and highs. The excessive high-fre-
quency reverberation also practically wiped out the
stereo definition. An engineer then reacked out and
flipped a switch that brought in the Acousta-Voic-
ing equalization designed for the room, and the
transformation was astonishing. I was suddenly lis-
tening to a very fine stereo system that had startling
realism and presence, and a fine stereo image. With
the equalization switched out, I was again listening
to a system playing in an “impossible” room. It
was particularly odd to hear a touch of “bathroom
baritone” effect in our speaking voices while the
Acousta-Voiced stereo system seemed to be playing
in an altogether different environment.

EQUALIZATION AT FIRST HAND: Eavesdropping on the Future

The laboratory’s acoustic situation was somewhat
extreme and not representative of the acoustic en-
vironment in the average home. But the experiment
certainly did demonstrate the ability of an equalizing
technique to take a stereo system that was barely
listenable because of room-acoustics problems and
turn it into a fine-sounding setup. Unfortunately, at
the present time there’s no way for the average
audiophile to use on his own the techniques under
development. Precise equalization/correction demands
control of small parts of each octave—in other
words, a very expensive filter setup. And in addition,
the filter is useless without a means to judge what
frequency areas need correction—and to what de-
gree. And the rcom has to be continuously moni-
tored while the corrections are being made in order
to judge the effects of each change. All this requires
rather sophisticated and expensive instrumentation—
and a number of hours of work.

INCIDENTALLY, the equalization technique is #ot go-
ing to audibly improve erery home stereo system it is
hooked up to. Some systems (and I'm including the
room in the “system”) are flat enough without
equalization to make it unnecessary. But for the rooms
that can use equalization, there's nothing like it.
—Larvy Klein
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Lauritz Melchior {center) shown with

William Cochran (left) and John Russell (right),
the two co-winners of the first grants from

the Lauritz Melchior Heldentenor Foundation.

Stereo Review
talks to

LAURITZ MELCHIOR

EURI’]‘Z MELCHIOR, a rare visitor since his bygone Metro-
politan days, came to New York recently on Helden-
tenor business. Five years ago, he created the Lauritz Mel.
chior Heldentenor Foundation grant, a generous award
which will pay for young singers’ lessons, coaching, and
other training as well as living expenses. The first winners
were sclected in mid-February, with such estcemed Wag-
nerians as Karin Branzell, Alexander Kipnis, Lottc Leh-
mann, and Birgit Nilsson among the judges. Immediately
thereafter, the great tenor came to the studios of radio sta-
tion WQXR for an interview with me, which formed part
of a Melchior birthday tribute broadcast in March.

Our conversation began with the Heldentenor competi-
tion, which is very close to Melchior’s heart. It is, of course,
a well-known fact that no real heroic Wagnerian has ap-
peared on the international scene since Melchior’s retire-
ment from opera in 1950. “There are a few light heroic
voices,” concedes Melchior, “but no schwere Helden, no
true singers for the heavy roles.” And this is where, he
hopes, the Melchior grant will alleviate what has become
an internationally pressing shortage.

“True Heldentenors,” says Melchior, “are made, not
bozn. They should begin to develop in their late twenties
and early thirties, by which time they have acquired some
kind of a foundation. Unfortunately, that is the age when
young artists are preoccupied with family and financial
responsibilitics which often stand in the way of the re-
quired studies. That is where we come in.”

“What made you decide to establish this award?”

“My own personal experience. My development into a
heroic tenor would not have been possible had it not been
for the generous financial help of the British novelist Hugh
Walpole. He helieved in me, encouraged me, and helped
me through those crucial years. He was, of course, a very
wealthy man. I am not that rich, but fortunately have many
friends who, like myself, would like to make a lasting con-
tribution to the cause of Wagnerian singing.”

Remembering that Lauritz Melchior began his career as
a baritone and became a tenor only after eight years of
steady singing in the lower range, T asked him whether this
progression had been beneficial to his development.

“Well, it certainly did no harm. A skyscraper cannct be
built on sand. The same way, the strong foundation of a
low range is essential to a Heldentenor. Without it, he can-
not develop his high notes.”
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Melchior is distressed by the fact that he has no real
successor in the demanding repertoire of Wagnerian heroes.
“What a shame that such a great Wagnerian artist as
Birgit Nilsson has no worthy partner. Imagine, our Isoldes
and Briinnhildes must exist without their heroic boy friends!
But it is not enough just to find a Heldentenor. You must
also have a true Wagner ensemble. We had a magnificent
ensemble at the old Metropolitan with Flagstad, Lehmann,
Schorr, List, Kipnis, and the others. There is nothing com-
parable to it in Italian opera, you know. There, you can
always rescuc a performance with a few well-sung arias,
but you cannot do that with Wagner. Unfortunately, there
is no such ensemble at the Metropolitan today. Maybe with
a new administration, things will change. .. .”

Lauritz Melchior makes no secret of his disapproval of
the current Met regime. It is well remembered that his
Metropolitan career, which began under Gatti-Casazza in
1926 and reached its pinnacle under Edward Johnson, came
to an abrupt end with the arrival of Rudolf Bing in 1950.
And at the closing gala performance in the old house, when
such past luminaries as Lelmann, Kipnis, Crooks, Pons,
and Rethbarg once again recerved the outpouring of tributes
and affection from their fars on stage, Lauritz Melchior
was conspicuous by his absence.

THIS unconcealed bitterness aside, Melchior shows every
sign of contentment in locking back with pride on a
long and rewarding life. His giant figure is as erect as ever,
though he moves about with some ditficulty and his hearing
is somewhat impaired ("No wonder, after all those years
of singing against Wagner orchestras!” ).

Melchior lives in Los Angeles. He is an enthusiastic
Dodgers fan, and has often been heard, and seen on tele-
vision, opening World Series games by singing The Star
Spangled Banner from center field. Fond of fine food and
drink, he is used to enjoying life to the fullest. In recent
years, for instance, he has alternated the more conventional
pastimes with some big game hunting. He celebrated his
seventy-ninth birthday in his California home March 20,
after a quick flying visit to Copenhagen to help celebrate
his sister’s birthday—her ninety-first. Later on this year, he
plans to go on his third African safari with some California
friends. After so many years of fighting dragons for a liv-
ing, you don't easily lose the yen for that kind of thing.

George Jellinek
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Composer Gustave Charpentier at his desk at the age of 91.
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QUSTAVE CHARPENTIER

NUSICAL NIETHUSELAHS

FOR WHATEVER REASON, THOSE WHO SPEND THEIR LIVES
IN MUSIC-WHETHER AS COMPOSERS, CONDUCTORS, SINGERS, OR
INSTRUMENTALISTS-SEEM TO LIVE SOMEWHAT LONGER THAN THE REST OF US

BY HENRY PLEASANTS

‘ ‘ JHEN they celebrated Manuel Garcia's 100th

birthday at a banquet in London on March 17,

1907, the centenarian was on hand in person

to accept congratulations and to receive and rejoice in a

portrait of himself by John Singer Sargent. He lived to
be just over 101.

This most famous of voice teachers— son of the first
Count Almaviva in The Barber of Seville, brother of the
legendary Maria Malibran and the almost equally legen-
dary Pauline Viardot, inventor of the laryngoscope and
teacher of Jenny Lind—is probably the only musician of
note to have observed 100 birthdays, let alone 101; but
many others have come close. They tend to be a long-
lived lot.

A castrato named Antonio Bannieri lived to be 97.
Composers Gustave Charpentier and Francois Joseph
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Gossec, and pianist Francis Planté, all reached 95. Two
other pianists, Isidor Philipp and Ilona Eibenschiitz,
last pupil of Clara Schumann, died at 94. Organist
Charles Widor, pianist Charles Neate (first to play the
“Emperor” Concerto in England), and pianist Julius
Epstein died at 93. Composer Alexander Gretchaninoff
reached 92, and composer Jean Sibelius and pianist
Marguerite Long survived their 91st birthdays. Conduc-
tors Sir George Smart and Modest Altschuler were 90
at their deaths.

And the phenomenon is still with us. Composer Carl
Ruggles is 93, Cellist-conductor Pablo Casals, pianist
Rudolf Ganz, and former Vienna State Opera bass Victor
Madin are 92. Elsie Hall, an Australian pianist, made a
recording at 90 and has just taped a program for the
BBC at 91. Composer Cyril Scott is alive and well at 89.
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Four famous conductors—=Guillaume Alexis Paris,
Arturo Toscanini, Pierre Monteux, and Tullio Serafin—
came within a few months of their nineticth birthdays,
and when one widens the limit to include those out-
standing musicians who have lived well into their eigh-
ties, the number becomes legion. Ponce de leon was
looking up the wrong creek—or at the wrong sland
(Bimini)—in his quest of the fountain of youth. He
should have become a musician, preferably a conductor
or pianist.

Survival to advanced ages may run, as it does among
non-musicians, in a family. The Garclas are an example,
Manuel's father died young at 57. and his sister Mali-
hran at 28, apparently as the result of injuries sutfered
in a fall from a horse. But his sister Pauline Viardot
lived to be 88, as did his son Gustave, also a voice
teacher. Beethoven’s pupil Ferdinand Ries died at 53,
but Ries' father died nine days before his 9lst birthday.
Ferdinand’s son Hubert lived to be 84, and two of
Hubert's sons, Louis and Franz, reached 83 and 86, re-
spectively. But familial longevity among musicians would
seem to be the exception rather than the rule.

The love of music itself probably has little to do with
it beyond the fact that few other professions provide, so
continuously and so consistently, an emotional outlet
and a creative challenge. But this fact itself may offer
an important clue. Dr. S. J. London, Director of Re-
search for the Vicks Pharmaceutical Company, in an
article, “The Lcology of Aging Musicians,” in the De-
cember 1963 issue of The Gervitologist, has expressed
it in medical terminology:

The reason usually advanced for the longevity of mu-
sicians is that the outlet given them by their work for the
free ventilation of their conflicts and frustrations shiclds
them against death from the so-called diseases of stress—
particularly those resulting from atherogenic cardiovascu-
lar discases, hypersensitivities, and  the metabolic conse-

quences of such relief mechanisms as alcoholism—that
make shorter shrift of the rest of us. Many physicians ac-
cept this as a reasonable concept based on their clinical
experiences despite the fact that experimental evidence s
still equivocal,

But music, rather more than the other arts, demands
both physical partic-pation and physical exertion. Tt also
requires, for all except resident teachers, frequent travel.
And it s unremittingly competitive. Talent is essential
for ultimate success in music; but talent alone is not
enough. Also essential are a strong will, a healthy body,
a tough hide, and a compulsion to excel.

AND so it occurs to me, as [ leaf through the lexi-
cons, noting the life span of scores and scores of pro-
fessional musicians, that the very qualities that brought
them success in the first place may have something to do
with keeping them, so to speak, alive and kicking. Or,
to put it aphoristically, the kicking may help to keep
them alive.

This is especially true, T suspect, of conductors. Some
orchestra musicians, remembering the kicking, have sug-
gested that they are just too ornery to die. Monteux of-
fered a more cogent and certainly a less malicious ex-
planaticn. The secret of conductorial - longevity, he
thought, was that their work made them sweat. Many
physicians agree. For with conducting, more than with
any other musical calling, it is not a question of longevity
pure and simple. Conductors not only live long, they
keep right on conducting. Well up into their cighties
they daily perform physical and mental labor well be-
yond the capacity, and certainly beyond the habit or
inclination. of most men past fifty. Lighteen holes of
colf are nothing as compared with a three-hour rchearsal
followed by a two-kour cencert or a three-hour opera, all
of it requiring that our octogenarian stay on his feet
and shadow-box with an unpredictable adversary.

Three of the old guard among composers of our time are all happily still with ws. and all. reportedly. are contemplating new
projects. They are from left 1o right. Tgor Stravinsky. born 1882, Rudolf Friml. born (probubly) 1879, and Carl Rugeles, born 1876.
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Old soldiers are encouraged by tradition, and by the
promotion claims of their juniors, to fade away. Con-
ductors are encouraged by tradition and their own strong
wills to go on conducting. And unless struck down by
disease or accident, they do. Sir Thomas Beecham, when
asked how it felt to be 70, replied: "It doesn’t feel like
being 70 at all, old boy. It doesn't feel like anything.
I'll feel like this at 75 and 80 and beyond. And I'll go
on conducting to the end of my days, which is a hell of a
way off!I” Eleven years off, as it turned out; and he was
conducting right up to the end. So was Monteux, who,
when asked on his 79th birthday how long he would
continue to conduct, said he reckoned himself good for
another thirty years. That would have brought him to
109. As noted previously, he fell just short of 90.

W music lovers have special reason to be thankful,
I think, for the long activity of conductors. It provides
us with a precious link to the past and to fading tradi-
tions. 1 well remember hearing Leo Blech conduct a
performance of d’Albert’s Tiefland in Berlin when he
was 83 and finding it somehow uncanny that here was
the same man who had conducted the world premiere
in Prague in 1903. He died in 1958, aged 87, And it
has been much the same listening to Toscanini and re-
membering that he had conducted the world premieres
of Pagliacci and La Bohéme, or to Monteux and remem-
bering that he had conducted the world premiere of Le
Sacre du printemps. And no other performances of
Mahler’s Das Lied von der Erde had the same effect as
Bruno Walter’s for those of us who were aware that he
had conducted the premierc in 1912,

Others will doubtless have experienced the same sense
of awe in the presence of a still vibrant past at the con-
certs of Walter Damrosch, who lived to be 88, of Carl
Schuricht, who lived to be 86, of Richard Strauss and
Ernest Ansermet, who survived their 85th birthdays, of
Désir¢ Inghelbrecht, who died at 84, or—-for the very
oldest of us-——of Karl Muck and William Mengelberg,
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Among the many conductors who have continued their careers into their cighties is Leopold Stokowski, left, who is still conduct-
ing regularly at the age of 87. Walter Damrosch, center, reached 88, and Sir Thomas Beecham, right, died just short of age 82.

who died at 80, and Felix Weingartner, who died at 78.

This privilege, fortunately, is by no means a thing of
the past. Among us today are Stokowski at 87, Vittorio
Gui and Otto Klemperer at 84, Paul Paray at 83, Robert
Heger at 82, and Sir Adrian Boult at 80. Behind them
comes a group of active septuagenarians and prospective
octogenarians including George Szell, Alfred Wallenstein,
Karl Béhm, and Jascha Horenstein,

After the conductors, in terms of professional longevi-
ty, come the pianists. Indecd, pianists would have to be
accorded precedence in terms of numbers and extraordi-
nary physical accomplishment were it not for the miti-
gating fact that they can do their job sitting down.

Most remarkable among many was Planté, who cele-
brated his 89th birthday in 1928 by inviting friends to
a parr of recitals at his home in Mont-de-Marsan. At the
first, in the afternoon, he played a Beethoven sonata,
Weber's Sonata in C, a Chopin Ballade, a miscellany of
smaller pieces, and, finally, a Liszt group including
transcriptions of the Rakoczy March and the Overture
and Pilgrims’ March from Tannhdiuser. After dinner
he played a similar program, closing with two of Liszt's
Hungarian Rhapsodies and the Mephisto Waltz. Then
came the encores. These have not been specified, but we
who heard Alfred Cortot in his eighties reel off Chopin
scherzos as encores will believe anything of Planté—ex-
cept that he played as Artur Rubinstein, at 83, or Wil-
helm Backhaus, at 85, are playing today. Planté made
some records at about that time, and Harold C. Schon-
berg, in his book The Great Pianists, says:

It is a little embarrassing to discuss them. Even grant-
ing his extreme age, his playing is spasmodic, to say the
least, and the curious thing is that instead of the finesse
and delicacy for which he was celebrated, the impression
is one of uncontrolled power and uncertain rhythms. Isj-
dor Philipp, at ninety, played much better.

A notable fact about pianists is that the women, on
percentage, would seem to have been as long-lived as
the men, and just as tenaciously active. Marguerite Long
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was teaching until shortly before her death in 1966 at
91. and Elsie Hall, at 91, is still pliying. Rosina Lhé-
vinne is still teaching at 89. Arabella Goddard, one of
the first to play Beethoven's late sonatas in public, lived
to be 86. Elly Ney made her last public appearance on
March 9, 1968, just three wecks before her death at the
age of 85. Amy Fay, pupil of Liszt and author of the
delightful book Alwiic Study in Germany, died at 83.
Cécile Chaminade lived to be 86, Wanda Landowska
was recording and teaching at Lakeville, Connecticut,
until her death in 1959 at the age of 82. Alice Ehlers,
once her pupil, is still playing on the West Coast at 79.
But the men have been, of course, more numerous.
Here are some of the most famous, and the ages to
which they attained: Louis Adam, 89; Friedrich Wieck
(Clara Schumann’s father), 88; John B. Cramer, Chuarles
Salaman, and Tobias Matthay, 87; Johann Peter Pixis
86; Karl Klindworth
Theodor Leschetizky, 85; Cortot, Franz Huenten, Georges
Matthias, and Vladimir de Pachmann, 84; Moriz Rosen-
thal, 83; Carl Friedberg and Alexander Siloti, 825 Mark
Hambourg and Antone Frangois Marmontel (Planté’s

and Camille Saint-Saéns, and

teacher), 81; Muzio Clementi, Frederic Lamond, lgnaz
Jan Paderewski, Emil Sauer, and Alexander Winter-
berger, S0.

AGF, tables for string players, on the other hand, are
curiously unspectacular. Not only have their active ca-
reers been shorter than those of conductors and pranists,
but their lives have, too. David Mannes lived to be 93,
Fritz Kreisler died at 86, Leopold Auer at 83, and Ot-
tokar Sevcik at S1. But they scem to be exceptions.

One of the most notable was Domenico Dragonetti,
who led the double-basses at the Beethoven Festival in
Bonn in 1845 at the age of 82. He died the following
year. Alfredo Puatti, the cellist, retired at 76 and died at
79. We can still write in the present tense of the cellist
Bedrich Vaska, pupil of Dvoidk, dean of the music staff
at Goddard College's Summer Arts Center, now living
in Worcester, Massachusetts, and still playing cetlo at
age 90. And, of course, there is Pablo Casals.

Singers have been longer-lived than any other breed of
musician in terms of years alone. T have counted fifty
who were octogenarians, and could doubtless run down
fifty more. They are, in any case, so numerous that one
wonders if singers may rot be the most consistently
long-lived of God's creatures. (Can it have something
to do with the deep breathing and lung expansion that
are part of their daily routine?) Unlike conductors, pi-

anists, violinists, efc., however, their instrument and the

muscles and cartileges that control it—is a part of the
body, and is subject to bodily decay. Their time before
the public, as with athletes, is limited accordingly. But
some extraordinary cases may be noted. There was Stms
Reeves, for example, the English tenor who lived from
September 26, 1818, until October 25, 1900, and sang in
public from 1839 until 1896. He retired formally in
1891, but when his wife died in 1895, he married a
pupil, and, thus rejuvenated, toured with her i South
Africa. His singing at that age must have been a trial.
Fduard Hanslick, the Viennese critic, heard him in Lon-
don in 1886 and was moved to comment: “To win the
favor of the British public is not easy: to lose it is
impossible.”

Reeves was not the only English geriatric vocal won-
der. His predecessor as the English tenor was John
Briham, who made his st public appearance at 75.
And more remarkab'e even than Reeves was Sir Charles
Santley, the baritone for whom Gounod  composed
Lveir brovest heart iy swell. He was born in 1834, lived
to be 8¢, and made his last public appearance in 1915,
aged 81. Records le made in his early seventies are
evidence of a most unusually well preserved voice.

The same was truc of Sir George Henschel (1850-
1934), who, despite the knighthood, was German-born.
His recording of The Tuwo Grenadiers, cut in 1930 when
he was eighty, and with himself at the ptano, Is aston-
ishingly robust. It is also a splendid performance, mak-
ing one think twice about G. B. Shaw's indictment of
nearly fifty years earlier—that “"Mr. Henschel sat down
comfortably to the piano and murdered Schumann in
cold blood.” ( Continued overleaf)

Female conductors and composers are rare. but ladies hold their own well at the kevboard. Dr. Elsie Hall, left. still performs at
91. At that age Marguerite Long, center, was an actire teacher. and Wanda Landowska, right. tawght and recorded up to age 82.

Black Star
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But then Henschel was a truly astonishing fellow,
not only as a singer but also as pianist, conductor, and
composer. He enjoyed, among other distinctions, that of
having been the first conductor of the Boston Symphony
Orchestra. But one prefers, listening to his records, to
remember him as one who often sang as a young man to
the piano accompaniments of Brahms.

Not many are still among us who heard Mattia Bat-
tistini in his sixties (he died at 71); but Giuseppe de
Luca, whom many of us remember, showed a voice un-
blemished in his sixties and only slightly blemished in
the records he made in his early seventies, shortly before
his death in 1950.

Most remarkably preserved of all voices, probably,
was that of the Trench baritone Lucien Fugére (1848-
1935), whose voice betrays no conspicuous evidence of
decay on records made on his 80th and 82nd birthdays.
Not quite so much—but a good deal, nonetheless—can
be said for those made by Giacomo Lauri-Volpi at 69
and Lauritz Melchior at 70. The latter, incidentally, is
still going strong at 79.

T{E most famous composers, except Sibelius (91) and
Verdi (87), have been less notably long-lived; and the
lives of some of them, such as Pergolesi (26), Schubert
(31), Bellini (33), Mozart (35), Purcell (36), Bizet
(37), Mendelssohn and George Gershwin (38), Chopin,
Nicolai, and Weber (39), and Hugo Wolf (43), were
tragically brief. Dr. London, in the article cited previous-
ly, offers a persuasive explanation. He checked the data
on 350 composers of the first and second rank born be-
tween 800 and 1910. The result suggested a division
into three groups: those born between 800 and 1769,
between 1770 and 1859, and between 1860 and 1910.
Each group represents a distinctive phase in the socio-
economic status of musicians.

The longest-lived, on percentage, were those born be-
tween 800 and 1769, and their longevity was wildly out
of line with mortality averages for the time. Shortest-
lived were those in the middle group, as reflected in the
above listing, and Dr. London suggests that their early
mortality stemmed from the stress placed upon the com-
poser when he was released from the security of feudal
and ecclesiastical employment and sponsorship into a
suciety which was not prepared for him and for which
he was similarly unprepared.

This helps to explain the resilient legend of the com-
poser unappreciated in his own time. It is not that he
was unappreciated, but rather that with the collapse of
feudal organization there was no system for translating
appreciation into security. There was no copyright. There
were no performance fees. There was no protection
against pirating. Mozart, Beethoven, Schubert, Bellini,
Weber, efc., were all widely published, and the publishers
paid—but they didn’t pay much. Hence frustration, an-
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xiety, and stress. As Dr. London says of Wagner:
“Only by resorting to outright chicanery and the virtual
pluncTe’ring of friends was he able to survive as he did.”

Precisely the same circumstances probably explain the
appatling mortality rate of jazz musicians today. In the
view of society as a whole, they are thought of as “popu-
lar” and “commercial,” and, therefore, neither deserving
nor needing the institutional recognition and safeguards
accorded the ‘‘serious” musician. In fact, they are not
popular enongh, and our musical society is simply not
geared to accommodate the setious “‘popular’” musician.
Most of them, consequently, lead economically and phys-
ically hazardous lives, surviving from gig to gig and
from hand to mouth—or not surviving at all.

For the “serious” composer the curve has turned up-
ward again since about 1870, with copyright, perfor-
mance fees, conducting opportunities, foundation grants,
private and public commissioning, film scoring, and in-
stitutional teaching with title and tenure restoring to the
composer most of the security he formerly enjoyed under
monarch and bishop. Thus the preponderance of names
from the first and third groups will be noted in the fol-
lowing list. The nonagenarians have already been named.
Among the octogenarians are: Daniel Auber (89); Td-
ward Burlingame Hill, Edgar Stillman Kelley, Sir Alex-
ander MacKenzie and Heinrich Schiitz (87) : Franz Lach-
ner and Telemann (86); Vaughan Williams, Joseph
Elsner (Chopin’s teacher), Duparc, Reinecke, Reznicek,
Sinding (Rustles of Spring), and Richard Strauss (85);
Thomas Tomkins, Cilea, Karl Goldmark, Arthur Foote,
Hasse, and Kodily (84); John Dunstable, Sir Frederic
Cowen, Josquin des Prez, and César Cui (83); Bruch,
Dohndnyi, Ferenc Erkel, Joseph Marx, and Johann Mat-
theson (82) ; Cherubini, Fux, Giordano, Gliére, J. K. F
Fischer, and Mascagni (81) ; and William Byrd, d'Indy,
Daniel Gregory Mason, Pfitzner, Rameau, and Varcse
(80). Still among us, in addition to the nonagenarians
Ruggles and Cyril Scott, are Friml at 88 (or is it 907),
and Stravinsky and Malipiero at 87.

‘ ~HAT does it all mean? Well, Dr. London, who was
dealing only with composers, concluded that the emo-
tional-catharsis factor probably has a lot to do with it.
In terms of the past, he would rate it behind material
security and ahead of medical care. For the future, how-
ever, assuming prevailingly high standards of both med-
ical care and security, he reckons that it will be sbe
factor.

Saying it with music, then, would seem to be not
only an cloquent, but also a healthful, way of saying it!

Henry Pleasants, London Editor of Sterio Review. is the author
of the newly published book Serious Music—and All That Jazz!
which was reviewed in these pages by Don Heckman last month.
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HANDEL'S OPUS 6 CONCERTI GROSSI: WORTH WAITING IFOR

London presents stunning new performances by the Adcademy of St. Martin-in-the-Fields

vER SINCE the Academy of St. Martin-in-the-Fields

E recorded Handel's Opus 3 Concerti Grossi plus
Nos. 1

over five years ago, I, for one. have been hoping for a

, 4, and 6 from his Opus 6 set something
complete sct of the twelve Opus 6 works from the same
forces. The isolated concerti and the complete Opus 3
were such stunning examples of just how this reper-
toire should sound that it seemed to me a matter of
some importance that the remaining nine of the second
group should be committed to disc without delay. And
here they are. finally, in a new London issue. even with
the previously availuable concerti newly recorded. 1t was
well worth the wait,

Since the beginning of clectrical recording, Handel's
Opus 6 has never really been badly represented in the
atalog. First. to my recollection, g
came a half-dozen of the set con- <
ducted by Ernest Ansermet. then
a complete Adolf Busch set,
followed by not one but two re-
cordings by Boyd Ncel. Neel's
later featured
Thurston Dart's marvelously in-

version, which
ventive harpsichord continuo (he
duplicates the effort in the Acad-
eny’s new recording), was long
considered to be the standard
bearer, although in recent years,
in the light of new illumination
from musical scholarship, it 1s no
Jonger so satisfactory stylistically.
A Vox recording with Kurt Redel
(deleted. like the second Neel,
not long ago) had more stylis-
tic authority than any of the
previous recordings. mainly in
the matter of rhythmic alteration

and the inclusion of cadenzas and
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Nevinee Marriver
The conductor-violinist in the recording studin

lead-in passages. Then there were a variety of other scts,
including a series of German-Austrian efforts, which
were cither heavy-handed and unstylish (Karajan, for
example) or idiosyncratic (Scherchen). Menuhin's al-
bum for Angel led the ficld until fairly recently, when
three excellent and stylish accounts of Opus 6 could be
said to have been the very best available: Wenzinger on
Deutsche Grammophon Archive, Paillard on Musical
Heritage Society, and. as of just 1 few months ago, Lep-
pard on Mercury. All three of these——and. to a consid-
erable cxtent. Menuhin's warm interpret‘ltion—ﬂltiIize
an appropriately small chamber group for the music.
All respect Handel's conventions: embellishments are
added, Baroque phrasing and articulation are used, and,
where required, rhythms are altered, such as in double-
dotted One
couldn’t really go wrong in choos-

French overtures.
ing any of these, although the
conzeptions of the concerti often
vary  considerably, of course.
Wenzinger, for instance, with
his ensemble of original instru-
ments, leans toward the lyrical
element, whereas  Leppard  (to
choose the two that afford the
most contrast) stresses the light-
ness of the scores. If the former
sometimes sounds a bit square-
footed. the latter on occasion has
a tendency toward exaggerated
Crispness.

Within the perspective of these
two possible extremes, Neville
Marriner and the Academy strike
the perfect mean. The playing is
wonderfully crisp and puinted
(but not slick or full of effects),
vet at the same time there is a
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superb sense of line, of lyrical flow, und of weight where
weight is necessary. Above all, the members of this superb
ensemble perform not only with technical brilliance (the
violin solos of the concertino, incidentally, are allotted to
various members of the group’s violin section), but with
a wealth of expression and nuance. The total effect is
utterly convincing and thoroughly satisfying.

A few additional points: Handel's obue parts for Nos.
1, 2, 5, and 6 are used; the first and second violins are
divided, and, finally, the continuo is played by either
harpsichord or organ or both. The harpsichordist is, as
I'said, Thurston Dart, who has regrettably spent too little
time in the recording studio of late. Here he is his usual
magnificent self, however—wonderfully imaginative, of-
fering all kinds of little touches to delight the listener.
And the reproduction is splendid. Igor Kipnis

HANDEL: 12 Concerti Grossi, Op. 6. Thurston Dart
(harpsichord continuo); Andrew Davis (organ continuo);
The Academy of St. Martin-in-the-Fields, Neville Mar-
rincr cond. LONDON CSA 2309 three discs $17.94.

MASTER VIOLIST
WALTER TRAMPLER

His new RCA recording (with conductor Georges

Prétrey of Harold in Ly is faultless

CCCYTAR QUALITY, as a definable descriptive of human

S personality, is a term that has yet to yield to the
pressure of even the most agile command of language.
Ordinarily, it can only be illustrated by its effect,
whether it involves a Callas, a Garbo, a Horowitz, or a
Toscanini. I believe it was Vincent Canby, in a New
York Times appraisal of the latest Academy Awards,
who commented that although (loser) Joanne Wood-
ward is an actress of surpassing talent and intelligence,
she could never command the (star) quality that, as he
recalled it, reduced young girls to tears on an occasion
when  (winner) Barbra Strcisand, even though betray-
ing a certain lack of experience and authority, merely
swept through a San Francisco hotel lobby.

Which brings me to the subject of violist Walter
Trampler, who, to my knowledge, is easily the most
accomplished master of that instrument now making
records or appearing before the public. I doubt I would
find much agreement among the great public, but I find
his work, viewed in the large, more generally eloquent
and distinguished than any encounter I have ever had
with the art of the all but legendary William Primrose.
Yet Primrose, one must assume, had the star quality
that, if I am to account for a failure to achieve a simijl-
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arly spectacular reputation, Trampler apparently lacks.

Obviously, these raminations are the result of my just
having listened to Trampler—on RCA’s new recording
of Berlioz's Harold i I1aly. In complete candor, it is not
a piece that I am fond of, not one that I can easily be
convinced by. Yet, the Trampler-Prétre collaboration
(the conductor deserves an unmistakably large share of
credit for the total effect in this performance) struck me
as the most faultless

and consequently most believable
—version of the work I have ever heard, recorded or
otherwise. And, to make certain that this impression was
based on real rather than vaguely remembered reaction,
[ listened also to two Primrose recordings of it—one with
Beecham, the other with Munch. With what I believe to
be a full appreciation of Primrose’s virtuosity and author-
ity, [ was still far morc impressed by Trampler’s meticu-
lous clarity, unerringly calculated understatement, and
overall sense of the shape of a piece which is not famous
for its impeccable structure,

For all T know, Prétre and Trampler may have been
at sixes and sevens over possible approaches to the
piece, but the recorded result, which is my only proper
concern, gives the impression that each musician had
exactly the same thoughts on the subject from the first
rehearsal. RCA has given the performance the works
from an engineering point of view, leaving me with no
further words of praise for a superb new recording.
William Ilanagan

BERLIOZ: Harold in Italy, Op. 16. Walter Trampler
(viola); London Symphony Orchestra, Georges Prétre
cond. RCA LSC 3075 $5.98.

WaLter TrRavPLER: eloquent and distinguished plaving
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THE 5TH DIMENSION’S
“AGE OF AQUARIUS”

Soul City’s bright new singing group scoves in
selections from the hit musical Hair

HE current fascination with astrology and astrologi-
Tcal prediction continues apace. If not taken too seri-
ously, either as art or as science, it can be a lot of fun. And
in the hands of the popular singing group the 5th Di-
mension, at least in their joyous performance of Aguarius
from the hit musical Hair, it becomes superb entertain-
ment. Their version of Aguarius, together with Let the
Sunshize In (also from Hair), is already a 45-rpm classic,
and with good reason. It is a case of superior performers
working with superior material in a magnificently ar-
ranged and produced recording. You have probably heard
it by now, but if you haven’t, you should pick up the
group’s new album on the Soul City label, “The Age of
Aquarius.” T think you will agree that it is five minutes
of what good record making is all about. It is slick but
never glossy, professional but loose, musicianly but spon-
taneous. Most important, it is an entity of and by itself:
the five minutes have a definite shape, with introduction,
segues, anti-climaxes, climaxes, and an interior pulse
designed specifically for listening excitement in the re-
cording medium. It is somewhat reminiscent of early
albums by the Swingle Singers (whom the 5th Dimension
at times resemble—particularly in The Hideaway, a Jim
Webb dandy also in the album). These too were made
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Tie 5TH DIMENSION:

superior performers,
superior material

specifically as recordings, and achieved effects that made
use of recording as a medium rather than as a mirror.
The “mirror” concept of recording—that is, the degrec
to which 2 disc was a mere reflection of a “live” perform-
ance—was until three or four ycars ago an important
criterion of a given record’s excellence, as it still is to a
large extent in the classical arca. In any event, the 5th
Dimension has been used creatively in the total recording
itself rather than simply as the source of a performance
to be microphoned and recorded. The excellence of the
results in this case should perhaps be credited to Bones
Howe, who is listed as being responsible for the “produc-
tion and sound.” He is one of the unseen and unheard
(vocally or instrumentally) stars of this album.

I don't want to imply that the Sth Dimension is a col-
lection of automatons, or that they would not be as good
in live performance (they have just finished a smash
engagement in New York)—no amount of recording
technique can cover a lack of talent. Nor do I mean to
imply that Aguarius is the only thing worth listening to
on the album. The aforementioned The Hideaway is a
subtle beauty, and the raunchy Dox'tcha Hear Me Callin’
fo Ya is both funny and impressive as a demonstration of
how to use gimmicked stereo separation (the ladies call
from one speaker to a recalcitrant gentleman in the other).
And their Those Were the Days is the only one that can
compete in any sense with the definitive one by Mary
Hopkin.

The Sth Dimension—Billy Davis, Jr. (Cancer), Flor-
ence LaRue (Aquarius), Lamont McLemore (Virgo),
Marilyn McCoo (Libra), and Ron Townson (Aquarius)
—are the brightest new singing group to appear in quite
some time, and Bones Howe is assuredly a brilliant pro-
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ducer. Together, they have made an album that is one of
the high spots of the pop recording year. There is no
doubt that the Sth Dimension is dawning right along
with the Age of Aquarius. Peter Reilly (Tanrns)

THE sTH DIMENSION: The Age of Agunarius. The
Sth Dimension (vocals); orchestra. Aguarius/Let the Sun-
shine Iu; Let It Be Me; Sunshine of Your Love; Blowing
Auway, Worki' on a Groovy Thing;, Wedding Bell Blues,
He's a Runner; The Winds of Heaven; Those Were the
Days; The Hideaway; Don'tcha Hear Me Callin’ to Ya,
Skinny Man. SouL Crry SCS 92005 $4.98, @ 4951 $6.95,
8951 $6.95, © 0951 $5.95.

“WILD AND WONDERFUL”
JULIE BUDD

Her sccond album for MGM is @ mature and
wmtelligent compendivm of pop standavds

uLic Bupp, a very contemporary singer who has a
J with-it “today” kind of sound, did not impress me
much with her first MGM album, but I think it may have
been her material that threw me. In her new album, “Wild
and Wonderful,” she hits the standard trail, and, like
many singers who are forced to hide their taste and talent
behind a nauscating facade of second-rate pop in order
to make a living, Miss Budd proves that she has more per-
ception and musical savvy when she can sing music she
believes in.

The basic premise of this disc is that everything cur-
rent and fashionable has developed from the past—art
from the late nineteenth century, houtique clothes from
the Edwardian Age, and even Burt Bacharach out of Cole
Porter. T agree, except for the lyrics that come with the
Bacharach music; nothing Hal David has written for his
music is in the same league with Cole Porter’s cleverness,
wit, and sophistication. But our popular music does seem
to be improving. There are signs, in the brilliang work
of such composers as Laura Nyro, Jimmy Webb, and
Randy Newman, that all the amplified clatter that used
to please the teeny-boppers is taking on the mellower,
more complicated compositional lines of the early muasters,
and much of the applause for bringing it forward should
go to Barbra Streisand, Liza Minnelli
Budd.

Miss Budd is only fourteen years old, a fact you will
doubtless challenge when you hear her sing a throat-
chopper like fJohuiy One Note with the professional
aplomb of a young Judy Garland. Or when she mnjects a
wise and worldly poignance into the reflective ballad
Where Is Love? from the musical Oliver! Her range is
awesome, her control impressive, and her intelligence ad-

and now Julie

mirable. In this age of sound-alike pop screamers, she is
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JuLte Buon: professional aplomb—at fourteen

unique. She also has the good fortune to be aided by Herb
Bernstein, who has provided marvelous arrangements to
showcase her voice in many moods and against varied
musical textures—from a bossa-nova waltz tempo on Aly
Favorite Things to the wistfulness-turning-to-ebullience of
Cole Porter’s Be a Clown. Miss Budd handles each song
with a maturity and vision beyond her years.

She /s in a spot, however, one she shares with many
other youngsters of style and taste: the Streisand influence
is obvious here, and it will undoubtedly lead to accusa-
tions of imitation and mimicry. Miss Budd is much too
talented and ahead of her time to mimic anyone musical-
ly, but a record jacket as ugly, ridiculous, and badly photo-
graphed as this one is going to leave a Streisand-conscious
public no other choice but to compare Miss Budd to
Barbra in her Early Salvation Army days. She is simply
going to have to find a way to ditch the granny glasses,
the ratty thrift-shop fun furs, and the Garbo clockes and
find her own personality. "“There's somebody else inside
1 'know T can be!” she sings on the title tune of this al-
bum. I hope she finds out who it is soon. She’s only four-
teen, so T shouldn’t harp. But she already has so much
sensitivity and class that 1 don’t want to wait. Rex Reed

JULIE BUDD: Wild and Wonderful. Julie Budd (vo-
cals); orchestra, Herb Bernstein arr. and cond. Johnny
One Note, My Favorite Things, Where Is Love?; W histle
a Tune; Be a Clown; What 1he World Needs Now is
Love; Wild und Wonderful Me; Who Will Buy?, When
I Fall in Love; Have Another Dream on Me, A Very
Special Person. MGM SE 4607 $4.98.

STEREO REVIEW



Sitting bolt upright? Lounging?
Pacing the floor’ Or do you take
your listening lying down?

No marter. From any position
in the room you hear true stereo
reproduction—when you use
Klipsch speakers, properly placed.

You aren't “‘surrounded with
sound”’. That's not stereo.Rather,
you hear sound sources in their
original positions. The vocalists,
the double bass, the guitar—all
appear to be where they were
when recorded. That's sterco.

Ask your dealer for a demon-
stration of a Klipsch stereo array.
They range in price from about
$2.300 to about $420.

If you want authoritative back-
ground information on sterec
reproduction, send $3.50 for a
complete set of 17 technical
papers. This includes a reprint
of Bell Telephone Laboratories’
“Symposium on Auditory Per-
spective, 1934, which is the basis
for all present knowledge on
stereo.

KLIPSCH & ASSOCIATES
% Box 280 S-8
Hope, Arkansas 71801

Please send me complete information
on Klipsch speakers and Klipsch Wide
Stage Stereo. Also include the name
of my nearest Klipsch Authorized
Audio Expert.

Name -
Address

Cit State Zip
Occuﬁpanon Age

Whats your favorite
listening posmon?
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new era in sound

r Berlin production recorded A recording of unbelievabie realism and stupendous

ce-like realism and a musical excitement. The Hungarian operafor
Hungarians of all nationalities KertesZ surpasses
pimself, UstinoV iS genius:

Kodaly: .
gall, Dietrich HARY JA

he Ope’ Berlin— peter ustinov ( Narrator)—Soloists of the
Hungarian State Opera—The London symphony
Orchestra—lstvan KertesZ
0SsA-1278
If you jeve orchestral sound can be
improved, you must hear this record. milestone
in recording history, Scintillating pertormances.
Exciting and un
melodic concerto
Sutherland is stupé

traof @
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Reviewed by WILLIAM FLANAGAN e DAVID ITALL ¢ GEORGE JELLINEK e IGOR KIPNIS

RECORDI!NG OF SPECIAL MERIT

BEETHOVEN: Symphony No. 8, in I’
Mujor, Op. 93: Overture to Fidelio, Op.
72B: Orverture to Leonore 111, Op. 72A;
Coriolanus Overture, Op. 62. Berlin Phil-
harmonic, Herbert von  Karajan cond.
DruTsciir, GRAMMOPHON 139015 S5.98,
89015 $6.95, © 923057 $6.95.

Performance Hale and hearty
Recording: Splendid
Sterec Quality: A bit hopped-up

Every adolescent in professional music school
today who endangers his eyvesight by peering
through his curtain of long shaggy hair at
the blackboard is still taught that Beethoven’s
Symphonv N 8——coming after the innova-
tive "Eroicd”, the programmatic Sixth, or
the ponderously gloomy Seventh symphon-
jes--was conceived as a nostalgic farewcll
to the less trying, Good Old Days of Classi-
cism. Having given no consideration to the
matter I'm damned if 1
know the evidence on which this highly ro-

[wenty years.
mantic view of the Fighth is based. Judging
by Karajan's new recording of the work for
DGG, he will have no truck with this ap-
proach to the work whatever. In this new
performance, the picce is big. robust, even
raucous and fat-sounding on occasion; there
is precious little evocation of cighteenth-
century lightness and prediosity in Karajan's
hot-blooded, thrusting performance. T don’t
know—nor, for that matter, do I care par-
ticularly——w hether Karajan or those who
hold forth in the dassrooms are right. (1
could run to my bookshelves and ook tor
some authoritative decision, but I'm awfully
tired.) 1 will say that it'’s refreshing, or
mavbe 1'd better say what | really mean—a
bit of a gas—to hear the Eighth played so
winningly and raucously for a change.

The trio of overtures completing the disc
are given some pretty rough handling, too.
The overall effect is less attractive. It
may be yvour regular, custom-made
Beethoven that Karajan has produced here:
but right or wrong, it's a refreshing, if
slightly screwy, rethinking of the music.

The recorded sound and sterco effects are
respectively big and sonorous, and for some
reason inotfensively tricky, by turns. W F.

no
not

Explanation of symbols :
® = rccd-toreel 1ape
@ = four-tiack cartiidge
® = crghi-track cartridge
(@ = caselte

Monopbonre 1ccordings ae indicated by
the vynhol W all vthers are ateieo
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BEETHOVEN: 32 Variations in C Major,
on a Waltz by Anton Diabelli, Op. 120.
Stephen Bishop  (piano).  Puiups PHS
V00220 $5.98.

Performance. Yery good
Re ording: Okay
Stereo Quality: Okay

I'his is a very good Diabelli set by a very
talented young American pianist active in
Europe. The playing is fluent and consistent-
Iy beautiful. Almost too much so; one might
ask for more angles, more levels and planes,
more contrast between the dark and the light,

Sterut N Bisuor
Piano playing 100 beaitiful jor Beethoren?

a crisper staccato, more forsa in the forzando,
more in the way of Handelian double and
triple dotting more black humor, and more
witcheraft. Part of the problem is that the
piano sound, while closeup, is sarrounded
by a kind of cushy resonance that takes the
“tack” out of the vrecaro and clouds up the
more complex numbers—notably the fugue,
which needs a crystalline siucearo and trans-
parent contrapuntal textures. Now  this re-
view has gotten weighted down with unfav-
orable remarks and is out of perspective. It
is just precisely because Bishop is so good
that one wishes his reeording of the Diabelli
were that much better. E.S.

BERLIOZ: Iarold in Ituly (see Best of
the Month, page 72)

RECORDING OF SPECIAL MERIT

BERWALD: Symphony No. 3, in C Ma-
jor ("Singuliére”); Symphbony No. 4. in

ERIC SALZMAN

E-flat Major. London Symphony Orchestra,
Sixten Ehrling cond. LonponN CS 6602
35.98.

Performance: Powerfully classic
Recording: Good
Stereo Quality: Good

The Singuliere Symphony of Sweden's Clas-
sic-Romantic symphonist Franz Berwald s
represented here by its fifth stereo recording,
but its E-flat companion piece of the sume
vear (1845) gets a first recording in sterco
(these two  symphonies  werc coupled in
mono by Decca a dozen years ago in brilliant
ceadings by lgor Markevitch with the Berlin
Philhatmonic). In view of the popularity
that the Singulidre has achieved in the past
few vears, it is ironic that Berwald, who had
ro make bis living as physical therapist and
factory manager, never heard this work dur-
ing his lifctime. Indeed, like some of Charles
Ives' works, it was not performed until sixty
vears after its completion. The E-flat Sym-
phony, though not as fiercely urgent a score,
is no less masterly in its ingenious construc-
tion, strong lvrical content, vital rhythmic
pulse. and wonderfully clean and powerful
scoring. There are echoes of Beethoven, Ber-
lioz, at:d Cherubini here and there, but Ber-
wald's music as a whole stands splendidly
lodic line of the slow movements, the fandi-
ful scoring of the scherzos (sometimes inter-
with a the
Sinculsiey, or startling dramatic touches
such as the syncopated opening  of  the
Singuliire finale.

rwined slow movement as in

As th these recorded performances under
Sixten Ehrling—who is regarded as Swe-
Jen's Mo. 1 conductor and is presently Mu-
Director of the Detroit Sympbony
Orchestra—-this reading of the Singulicic is
Jecidedly different in tone from that of the
five other disc versions. For one thing, he
uses a new edition prepared for the forth-
coming publication of the complete works of
Berwald, and for another he takes a decided-
fv more stately view of the work, emphasiz-
ing the point by repeating the hrst-move-

sical

ment exposition. The impression produced
‘s that of a warmly lyrical work, as against
the starker feeling comveyed by the other re-
corded versions, in particular that of Marke-
vitch. Fhrling's rendering of the lovely slow-
movement-scherzo  is  beautiful, and  he
achieves a splendid articulation  of the
enarled syncopated opening of the finale.
His reading of the E-flat Symphony is no
“ess impressive; again in comparison with
Markevitch, he leans to broader, easier-
Sreathing tempos.

The recorded sound, in keeping with Lon-
Jon's recent standard, is not as bright and
shaip as in the past, but very full, rich, and
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Stereo Review

Record
and Tape
Service

Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? STEREO REVIEW Record
and Tape Service to the rescue!
Not a record club—no discounts,
no special deals. We’re here sim-
ply as a service to those of our
faithful music-loving readers who
are about to give up the search for
“hard-to-get” records and tapes.
If you want help in your musical
dilemma, all you need do is com-
\ plete the coupon below and mail

it in with your remittance. We’ll
see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.

And if you’ve been having a hard time finding some favorite record-
ing not reviewed in this issue, we’ll do our level best to find it for you
also. Simply fill in as much information as you have available (title,
manufacturer, record number) on the coupon below and we’ll do the
rest. If you're not sure of the price, we will be happy to mail your order
C.0.D.

STEREO REVIEW RECORD & TAPE SERYICE « DEPT. SD
ONE PARK AVENUE » NEW YORK, NEW YORK 10016

Please send the records and/or tapes requested below. I understand you will
pay shipping and handling charges and that all records and tapes are fully guar-
anteed against damage or defects.

{1 Check or Monev Order for S is enclosed.

] C.0.D. (Within the continental limits of the U.S. only. No C.0.D. for AFO’s
and FPO’s).

For Air Mail shipments in the United States only, add $1.00 per record
ordered. For Air Mail shipments to foreign countries add $3.50 for the first
record ordered, plus $1.00 extra for each additional record.

cialists only, The accompaniments and re-
true-to-life, D. Il

BRAHMS: “All mein Gedanken” (18 Folk
Songs). All mein Gedanken, die ich hab';
Evlaube mir, feins Midchen; Mein Midel
bat einen Rosenmund; Ach, englische
Schiferin; Es stebt ein Lind; Da unten im
Tale; Schoner Augen, schone Strablen:
Schwesterlein, wann  geben  wir  nach
Hanys?; and ten others. Hermann Prey (bari-
tone); Karl Engel (piano). DreurschE
GRAMMOPHON 139375 $5.98.

Performonce: Caressing
Recording: Very good
Stereo Quolity. Natural

These are eighteen of Johannes Brahms'
forty-nine transcriptions of German Volki-
lieder (a complete collection is available:
Angel 3675, with Elisabeth Schwarzkopl
and Dietrich Fischer-Dieskau). The songs
are pleasant, simple, and full of warm-hcart-
ed sentiment, and Hermann Prey lavishes
on them his considerable art, with a truly
ravishing effect in the last song, the beauti-
ful "l siiller Nachi”" But even his cfforts
cannot relieve the feeling of sameness, not
only of style and mood, but of form as well,
that pervades the material. In Germany, such
a disc would probably be a runaway best-
seller; here, it can be recommended for spe-
cialists only. G. .

BRAHMS: Siring Quartet No. 1, in C Mi-
nor, Op. 51, No, 1. SCHUMANN: String
Quartet No. 1, in A Minor, Op. 41, No. I.
Quartetto Italiano. Pruries PHS 900187
$5.98.

Performonce: Passionately lyrical
Recording: Rich and spacious
Stereo Quality: Good

The Budapest Quartet recording of the
Brahms for Columbia and the Drolc Quartet
reading of the Schumann for DGG provide
good points of comparison for this new disc.
Passionate lyricism pervades both of the
Quartetto  Italiano's  performances on  this
Philips release, which is the only one cur-
rently coupling these works. The first-move-
ment exposition of the Brahms is repeated,
whereas the Budapest choose to pass it up.
Microphoning in the Philips recording is
more distant than it is in either the Columbia
or DGG discs, so that the impression of a
broadly lyrical treatment comes home more
strongly, especially in the Brahms. Frankly,
1 feel that the Brahms C Minor Quartet,
with its almost orchestral texture, can stand
this kind of recording, and I found myself
thoroughly impressed all the way through

PAGE NO RECORD (TAPE) PRICE this side. In the ase of the Schumann,
OF REVIEW RECORD OR TAPE TITLE NU";‘&EI'éﬁEE MANUFACTURER | see Review) choice is a matter of taste in performance
(lush or taut) as well as coupling. D, 1.
RECORDING OF SPECIAL MERIT
BUSONTI: Sonatina No. 6 (Chamber Fan-
tasy on Bizet's Carmen); Nine Variations
on a Chopin Prelude; Turandots Framen-
gemach., MOZART-LISZT: Reminiscenses
(New York State residents add local sales tax) of Don Giovanni. VERDI-LISZT: Rewmi-
niscenses of Simon Boccanegra. John Og-
Total don (piano). SERAPHIM S 60088 $2.49.
Name (Please PTINT) cooeiioieeoieeieeeee e Perlormance: Tops
869 Recording: Okay
AAATOSS 1o Stereo Quality: Good
Gy et State. oo ZiP oo (Continned on pase 80)
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THREE EXPENSIVE RECORDS
FOR THE PRICE OF THREE
INEXPENSIVE RECORDS

Presenting six new specially-priced
three-record boxed sets.

FOUR FAVORITE TRIOS
ISTOMIN STERN-ROSE

shwre

: N NEWYORK
*,’ | PHILHARMONIC

D3S 781

ON COLUMBIA RECORDS® AND ODYSSEY@®
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It has puzzled many observers that the great
operatic arrangements of another day, so
long neglected and sneered at, have been
taken up again, not so much by the mere
technical wizards as by virtuosos of the intel-
lectual stature of a Charles Rosen or a John
Ogdon. Quite forgotten is the fact that the
best of these arrangements are by some of
the most intellectual of composers—notably
Liszt and Busoni. The title of this record,
“Liszt and Busoni Improvisations,” is quite
misleading. These carefully worked out and

Especially notable here are the Busoni
Carmen Sonatina and the very beautiful and
startling Chopin Variations—quite modern
in  harmony.  Turandots  Frawengemach—
“Turandot’'s Boudoir,” based on Green-
sleeres!—is from the Busoni Elegies, which
Ogdon ought to record entire. The more fa-
mitiar Mozart-Liszt and Verdi-Liszt works
are masterpieces in the genre. (But why hy-
phenated? They are clearly compositions by
Liszt.)

Ogdon takes them all quite seriously as

mere question of taste in recording acoustics.

L.S.

RECORDING OF SPECIAL MERIT

M. A. CHARPENTIER: Médée (Suite
from the opera). F. COUPERIN: L'Apo-
théose de Lully. English Chamber Orchestra,
Raymond TLeppard cond. and harpsichord
continuo. L'OtSEAU-LYRE SOL 300 $5.95.

Performance: Colorful

masterly pieces are not improvisations” at
all; indeed, they are hardly “arrangements”
in the usual sense, but rather they are origi-
nal and substantial works based on carlier
themes. So are, for example, Beethoven's Dia-
belli Variations and Josquin's "L [lomme
armé” Mass!

the brilliant and poetic works that they are.
The fact that they are all but impossible to
perform fazes him not a bit; he just plays the
music. That is, he gets through the maze of
technique to the music itself. T was not ter-
ribly impressed with the piano sound itself,
but the record is too good to pass up over a

Help stamp out
heavy music.

Great music to be taken lightly. Anywhere.
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Deutsche Grammophon MusiCassettes are distributed in the USA by
Polydor Inc.; In Canada by Polydor Records Canada Ltd.
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Recording: Excellent
Stereo Quality: Fine

The charming Couperin work with its pro-
grammatic pairing of the characters of Lully
and Corelli, the latter welcoming Lully to
Parnassus, is given a first-rate performance
here, although Leppard uses a chamber or-
chestra rather than a chamber ensemble (as
in Sylvia Marlowe's recent version on Dec-
ca). Charpentier, whose life and work was
rather overshadowed by Lully, is represented
by a set of instrumental excerpts from his
opera Aedea (1693). This, too, is music
of considerable charm and marvelous spirit,
and the coupling, especially as the works are
so well played, is a felicitous one. Leppard
is exceptionally keen on stylistic matters (the
problem of the noter inégales in the section
combining the violin duet-playing of Lully
and Corelli in the Apothiuse, for instance),
and, although there are a few moments of
slickness and effect for effect’s sake, the inter-
pretations are highly successful and full of
color. The instrumental playing is quite rav-
ishing; the recorded sound is excellent. /. K.

F. COUPERIN: L' Apothéose de Lully (see
CHARPENTIER)

DEBUSSY: La Mer; Three Nocturnes.
Young Girls" Choir of the French National
Radio; Orchestre de Paris, John Barbirolli
cond. ANGEL § 36583 $5.98, © 36583 $5.98.

Performance: Unremarkable
Recording: Superb
Stereo Quality: First-rate

Not only as a record reviewer, but simply as
a listener, T am grateful to Sir John Barbi-
rolli for his empathetically “right” and musi-
clanly recordings  of such composers  as
Vaughan Williams and Elgar. His lucid,
cool performances of Vaughan Williams im-
part to the music a sort of classic stance that
one is grateful to realize it possesses; in
Elgar’s rather more stolid, Victorian, and pre-
sumably dated post-Romanticism, Barbirolli
has drawn attention to a level of honest
musical substance that has given me both a
different view of and a heightened respect
for the composer.

But, probably because Debussy’s music is
of irreplacable value to me personally, 1
cannot settle for unremarkable, workman-
like performances of it nearly as readily
as | can of pieces by composers [ value less.
Take, as here, a repertoire standard like La
Mer. Tt is amply represented in the most
recent catalog by excellent performances en-
compassing every known approach. Even as
recently as the issue of the Boulez perfor-
mance, it was a pleasure to hear the picce
played by a man who scems unable to per-
form any work without imparting to it a
startling, fresh vision.

Barbirolli’s readings of both Lz Aler and
the scarcely less familiar Three Nocturnes

(Continned on page 83)
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NEW ALLIED 1970 CATALOG

Just off the press: the world’'s foremost elec-
tronics catalog. It has 552 pages. Over 30,000
items. Virtually everything known in stereo hi-fi,
tap2 recorders, CB radios, phonograpts, Kits, -
tools, shortwave, test equipment and books.
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are solid, honorable, musicianly; but, in view
of what is already available, the total im-
pression left by this recording is, in fact, the
absence of any really memorable impression.
Angel's engineers have given the perfor-
mances engineering treatment of positively
unassailable quality and sophistication.

Weor

RECORDING OF SPECIAL MERIT

DVORAK: Nuture, Life, and Lore (cycle
of three overtures): I Nuature's Realm,
Op. 91: Carnival, Op. 92 Othello, Op. 93.
Scherzo Capriccioso, Ops 66, London Sym-
phony Orchestra, Istvan Kertész cond. Lon-
DON CS 6574 $5.98. ® 6571 (7L5) S7.95.

Performance: Zestful
Recording: Splendid
Stereo Quality: A-1

All of these performances have been avail-
able hitherto as fillers on the various dises
of Kertész's recordings of all nine Dvorik
symphonics. It is a joy to have them liberated
and consolidated on one disc. Forget about
the programmatic titles of the three works of
this “triple overture”—cnjoy  the  zestiul
Dvofik melody and rhythmic pulse, and the
Bohemian master’s canny use of a common
theme to link the picces (its most familiar
quise is the English horn melody midway
through Carnival). The Scherzo Capiiceioio
is more of the same at an earlier and in some
ways more potent stage—a heady brew! The
performances could not be better, and the
recorded sound s splendid in its brilliance

D. H.

and presence.

CRNS
Next Month in

Stereo Review

Music at the Movies
by Paul Kresh

An Interview with Pierre Boulez
by [ames Goodfriend

*

The Sense of Hearing
by Craig Stark

[ 2 )

RECORDING OF SPECIAL MERIT

HANDEL: Itelian Cantatas: No. 1, "Ab!
crudel, nel pianto mio”: No. 13, “Armida
Abbandonata.”  Janct Baker  (mezzo-so-
pranv): English Chamber Orchestra, Ray-

mond Leppard cond. and harpsichord con-
tinuo ANGEL S 36569 85.98.

Performance: Superb
Rezording: Excellent
Stereo Quulity: Excellent

There are some twenty-four cantatas, plus
several fragments for voice with instruments,
in the Handel Gesellschaft, and the present
two antatas are splendid examples of this
material, Generally they are considered to be
carly aworks. although No. 1 here (the nu-
merical order was established only with their
publication in the last century) might date
from the end of Handel's life. Both works
are tipical of the ltalian cantata form—its
formal alternating of recitative and aria and
its amazing variets of moods and passions.
AL erwddd D pranto mio” for voice,
strings, and two oboes, does not seem to have
been tecorded before, but “Armuda Abb.ando-
pate.” with string accompaniment only, was
released some months ago in a performance
by Netania Davrath. Janct Baker has the
style totally in hand (Miss Davrath was less
sccure in it), and her affecting dramatic in-
terpretations, complete with fine du capo
embeltishments, are models of their ape.
The accompaniments  here, including  the
plavinz of the excellent anonymous first obo-
ist, are expert, Leppard’s direction and con-
tinuo playing are thoroughly imaginative,
and the reproduction is fiest-class. [ K.

HANDEL: Twelre Concerti Grossi, Op. 6
(see Best of the Month, page 71)

(Continned on next page)

This round
_ surround
is revolutionizing

the speaker

industry.

It suspends the woofer cone
in University Sound’s newest
speaker system — the Project M.
It allows the cone to make inch-
long excursions and still maintain
linearity accurate to within .001%.
Try that on your woofer.

What does it mean?

For the first time, a compact
speaker system that can match

AUGUST 1969

specifications with the finest
amplifiers and receivers. It means
rich, uncluttered, accurate sound
nearly a full octave below every
other comparably priced speaker
system on the market. Coupled
with the Project M’s exceptionally

. ” i
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clean tweeter, it means a fully
balanced range of sound from 30
tc more than 20,000 Hz, with no
mid-range regeneration gaps.

See your University dealer and
hear the difference.

SPECIFICATIONS: Acoustic Suspension
System « Frequency Response: 30 to
20 000+Hz ¢ Power Handling Capacity:
60 watts » Recommended Amplifier Power:
30 watts IPM « Impedance: 8 ohms ¢
Finished on four sides in oiled walnut
« Dimensions: 23% " x 12%" x 117" «
Shipping Weight: 30 Ibs.

Listen . .. University Sounds Better

UNIVERSITY SOUND
F’O éox 26105, Oklahoma City, Oklahoma 7312€
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malch your
auto-turntable

to the quality of

a Sherwood 6000

The No-Compromise “Sound
Center” for Limited Space.
Now get maximum
performance in a mini-space!
Sherwood's new 6000 is the
full-feature, 120-watt music
power AM/FM “STEREQO
SOUND CENTER" that
provides unlimited choice of
matching components. Choose
any automatic turntable*—
any magnetic cartridge.
Mount perfectly on the pre-cut
oiled walnut cabinet. Choose
any speaker. Big or little, low
or high efficiency. Your
Sherwood 6000 has the power
to spare for clean, pure,
wall-to-wall sound. Compare
features. FET FM tuner for
ultra-sensitivity. Front-panel
tape dubbing and headphone
jacks. Stereo and mono
extension speakers. As the
high-performance heart of

the finest component system,
the Sherwood 6000 takes no
more space than ‘“‘compromise
compacts.” It's the modern
solution to big sound in small
space. Features: 120 watts
music power, 1.8 v |HF
sensitivity, —95 db crossmodu-
lation rejection, automatic FM
stereo switching, zero-center
tuning meter, front and rear
panel tape inputs/outputs,
mono speaker output. Perfect
match for your 6000—
Sherwood's new Berkshire II
speaker system: slim 9” deep
cabinet with 12” woofer, 5”
mid range, 160° “omni-polar”
tweeter, 28-22,000 Hz response.

*Any of the Dual (current mod-
els) or Garrard SL55 or SL65,

INNOVATORS IN FINEST QUALITY TUNERS /
AMPLIFIERS / RECEIVERS / SPEAKERS

4300 North California Avenue
Chicago, Illinois 60618

Write Dept. 8S
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KAGEL: Match for 3 Players; Music for
Renaissance Instruments. Christoph Caskel
(percussion), Siegfried Palm and Klaus
Storck  (cellos), Collegium Instrumentale,
Mauricio Kagel cond. DEUTSCHE GRAMMO-
PHON DGG 137006 $598.

Performance: Excellent
Recording: A propos
Stereo Quality: Very pronounced

A while ago, T ran into a Europcan com-
poser acquaintance who  politely inquired
what T was up to. "Writing a piece for
Renaissance instruments.” “Oh no,” he cried
possessively, “you can't be doing that. I'm
writing a piece for Renaissance instruments.”

Well, well, there ought to be room for at
least two modern pieces for old instruments.
Here, in fact, is a third, and quite an etfec-
tive one too. Mauricio Kagel is an Argentin-
ian composer active in West Germany and
in the forefront, as they sav, of the far-out.
Mateh is @ rather bloodless bit played by
more  modern  forces  (two  cellos  and
percussion). It has, [ think, an claborate
rationale about a contest, but Jet it pass.
What one hears is made up of short scraping
sallies punctuated occasionally by shouts of
“Nein” (from the players, not the audience),
police whistles or the whine of a flexatone
(an instrument that coincidentally T used in
my Renaissance picee!). But Ais Renaissance
piece—for a large band of antique music-
makers rather than a small consort—:s a
most remarkable fantasy which makes good
use of the rather pure and almost electronic-
sounding colors of these fascinating old
winds and strings, adding to them the oc-
casional sound of voices, the whole bathed
in a golden clectronic glow. It is easily the
best picce by Kagel that 1 know. Perform-
ances are cffective, and well recorded. In-
deed, the Renaissance piece sounds stronger
and more effective than it could without ¢lec-
tronic assistance; well, fine—the acoustic ac-
tually becomes part of the picee. E.S.

KHACHATURIAN: Symphony-Poem
(Symphony No. 3, 1947). RIMSKY-KOR-
SAKOV: Russian Easter Overture, Op. 36.
Chicago Symphony Orchestra, Leopold Sto-
kowski cond. RCA LSC 3067 45.98, RSS-
1122 $6.95.

Performance: All right
Recording: Curiously muffled
Stereo Quality: Good

For some odd reason, both Prokofiecv and
Khachaturian, shortly after World War 11,
took to writing picces for unusual and/or
outsized ensembles. Prokofiey, in 1945, scored
his Ode 10 the End of the War (Op. 105)
for eight harps, four pianos, brass, pereus-
sion, and string basses. Two years later,
Aram Khachaturian brought forth his one-
movement Symphony-Poem with virtuose or-
gan obbligaro and fifteen trumpets added to
the usual symphonic ensemble.

Both works got a back-of-the-hand from
the official powers in the USSR shortly after
their first hearings, and both works have re-
mained in cclipse, except for Mr. Stokow-
ski’s revival of the Khachaturian work in
Chicago early in 1968. I'm not sure that this
particular sleeping dog should not have been
allowed to lie. 1t's a pretty obvious and vul-
gar splurge, with little of the freshness and
rhythmic zest that mark the best pages of the
Armenian cormposer’s youthful Guyne ballet

(Continued on page 86)

Honeywell presents:

THEROLLF
126

The cartridge-load camera for
hard-to-piease photographers.

The Rolleiflex SL26 is the smallest
cartridge-loading single lens reflex
camera in the world.

It’s a systems camera.,

It comes with a 40mm Zeiss-Tessar
1/2.8 lens. A 28mm 1/3.2 Pro-Tessar
wide-angle and 80mm /4.0 Pro-Tessar
telephoto lens are also available

as accessories,

The Rolleiflex SL26 uses a
through-the-lens CdS metering system
with a “match” needle in the
viewfinder plus a micro-prism collar
for quick and easy tocusing.
Justinsert a film cartridge and the
meter is set automatically.

It features a split-image rangefinder
and shutter speeds from 1/2 to
1/500 seconds plus “B”

The Rolleiflex SL26 is priced at
about $300.

Formore information about the
new Rolleiflex SL26, see your nearest
Honeywell Photo dealer, or send us
the coupon. There is no obligation.

Honewwell takes the guesswork
out of fine photography

Honewvwell Photographic
P.O. Box 22083, 450
Denver, Colorado 80222

Please send Honeywell Rolleiflex SL26
literature to:

Name

| [
| I
| |
| I
| |
| |
Address
I !
| I
I |
[ I
I ]
l |

City
State/Zip

Honeywell
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A-1030u Unsurpassed sound reproduction at 15 or 7Y ips » Tape tension adjustment for reels up to 10Y% inches s Dual-speed hysteresis
syncnaronous motor for capstan drive, with unique electrical speed change « Two exclusive induction eotoss for ree! drive * Effortless operation
with solenoid control system « Optionzl remote control/pause control » Cueing button » Instant off-the-tape monitoring without interruption of

reccrding * Sound-on-sound, sound-with-sound, echo, and built-in mike-line mixer » Automatic rewind and shutoff

Fi e to the
ME!‘E‘s;tatusphelr'e.

@
Maybe you're not quite
ready for this trip. The
A-7030U stereo tape
deck is a professional
machine. If you don’t run
a radio station or
recording studio, you
don't really need it. But

TAPE SPEES REEL PLAYBACK

wpor e this deck is bound to
appeal to the home-grown
perfectionist. And what's
wrong with a

handy home living

room sound studio?

It's bound

to be the first one
on your block.

TEAC.

TEAC Corporatior o° America * 2000 Cclorado Avenue » Santa Monica, California 90404



Fitroducing!
PHILIPS CLASSICAL IMPORTS

* INSTANT WORLDWIDE RELEASE OF LATEST RECORDINGS
* SUPERB EUROPEAN RECORDING TECHNIQUE
* FINEST QUALITY SOUND
* WORLD-RENOWNED ARTISTS

Gerard Souzay e Stephen Bishop e Colin Davis e Woligang Sawallisch
® Quartetto Italiano e Bernard Haifink e Rafael Puyana e 1 Musici e
Claudio Arrau e Arthur Grumiaux e Henryk Szeryng e Concertgebouw
Orchestra of Amsterdam ¢ Eugen Jochum e Maurice Gendron e Igor

Markevitch e and others

* VARIED, EXCITING REPERTOIRE

Wolf: Italian Liederbuch e Brahms: Handel Variations ¢ Mendelssohn:
Elijah e Mozart: ldomeneo e Couperin: Recital ® Schumann: Carnaval
and Fantasy ® Mahler: Symphony No. 2

The First Release features Colin Davis continuing
his Berlioz Cycle with the Te Deum.

BERLIOZ:

BERLIOZ:

BERLIOZ:

SAL 3724

OVERTURES

ROMEO ET JULIETTE

Previously released—

SYMPHONIE FANTASTIQUE

PHS 900-101

PHS 900-138 PHILIPS

PHS 2-909

A Product of Mercury Record Productions, Inc. « 35 E. Wacker Drive « Chicago, Ill. 60601

New Radiant-Gold Lifetime
Cassettes. Only Radiant makes
the sound go round—for fife. We
guarantee it. In writing. A new
high in recording tape quality.
You can have it in 30, 60, 90 or
120-minute lengths wherever
cassettes are sold.

RADIANT
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Morton Grove, lIl. 60053
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Hear and Compare
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*GAUGUIN Il

No. 4 of
a series

j $23g95

.
Your best value for the doliar
spent anywhere
Superb performance and unbeatable
low cost put Aztec’s Gauguin III head
and shoulders over the most elaborate
speaker systems on the market today.
No harmonic distortion. Exacting
musical balance, clarity, tone. 28
optional fabric and grille” front com-
binations. Hear, compare before you
buy. Remove doubt. Go Aztec!

Available at the most respected high fidei-
ity stores. Write for dealer nearest you.

AZTEC SOUND
- CORPORATION

2140 So. Lipag / Denver, Colo, 80223
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and Piano Concerto. Stokowski's augmented
orchestra plays the music for all the sonori-
ty (plenty!) that can be extracted from its
pages. The string tone here is rich in the ex-
treme, but the brass sounds curiously muf-
fled and lacking in brilliance and the organ
is distinctly of the electronic type.

Rimsky's Rusvian Easter has always been
one of the prime Stokowski warhorses, and
save for a slight truncation at the very end
(as in all his previous recorded perfor-
mances ), Stokowski presents the music in
relatively straightforward fashion. However,
the ensemble work (at the initial entry of
the main allegro theme, for example) is
somewhat less than precise at times, most
unusual for Maestro Stokowski. Here, too,
brass and percussion seem lacking in genu-
ine bite and presence, at least as compared
with what emerges from the 1967 Martinon/
Chicago Symphony disc of the Carl Nielsen
Fourth Symphony, which I used as a stand-
ard for sonic comparisan. D. 1.

RECORDING OF SPECIAL MERIT
MENDELSSOHN: Elijab, Gwyneth Jones

(soprano), Janet Baker (mezzo-soprano),
Nicolai Gedda (tenor), Dietrich Fischer.
Dieskau (baritone), Simon Woolf (treble).
New Philharmonia Chorus and Orchestra;
Wandsworth  School Boys' Choir; Rafael
Frithbeck de Burgos cond. ANGEL SC 3738
three discs $17.94.

Performance: Very good
Recording: Excellent
Stereo Quality: Excellent

When George Bernard Shaw referred to the
“exquisite prettiness” of Mendelssohn's E/;-
Jah, it was not in a complimentary sense, for
he deplored its Tack of true religious fervor.
It is hard to quarrel with Shaw's assessment.
Llijah adheres to Mendelssohn’s high stand-
ard of craftsmanship: it is a lucid, nicely
proportioned work with a pleasing succes-
sion of arias and choruses. But, considering
its length, one is disappointed that it reveals
so few instances of the refreshing inspiration
that is Mendelssohn's “earmark.”

Elijak was omnipresent in the England of
Shaw, and it still appears to be very popular
with English choral societies. Virtually all of
the work's complete recordings have origi-
nated in England, including this new re-
lease, the first English-language recording in
sterco. It offers a good performance that on
occasion rises to real excellence. Although
Frithbeck is young and  Spanish—which
means that he could not have heen steeped
in the English oratorio tradition—he djs-
plays an obvious sympathy with the work.
His tempos are well chosen to make a good
effect with Mendelssohn’s expressive devices
in the orchestra as well as the chorus and,
in general, his presentation strikes a sound
balance between music drama and tradition-
al oratorio. And he has an outstanding cho-
rus to work with, one trained by the redoubt-
able Wilhelm Pitz. It is warm and sonorous
in tone, strong in discipline, and homogene-
ously blended. Although the words are
not always perfectly  clear—a  perennial
problem with large choruses—musical de-
tails emerge with transparent clarity, as wit-
ness the canonic episode in “He, Watching
over Israel” (No. 29).

Appropriately for its central position, the
Elijah of Dietrich Fischer-Dieskau is a com-

(Continued on page 88)
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IF YOU REALLY VALUE YOUR RECORDS

DON'T UNDERRATE
THE GRAM!

(...a commentary on the critical role of tracking forces in

evaluating trackability and trackability claims)

TRACKABILITY:

The “secret” of High Trackability is to enable the stylus tip to follow
the hyper-complex record groove up to and beyond the theoretical
cutting limits of modern recordings—not only at select and discrete
frequencies, but across the entire audible spectrum—and at fight
tracking forces that are below both the threshold of audible record
wear and excessive stylus tip wear.

The key parameter is “AT LIGHT TRACKING FORCES!”

A general rule covering trackability is: the higher the tracking force,
the greater the ability of the stylus to stay in the groove. Unfortunately,
at higher forces you are trading trackability for trouble. At a glance,
the difference between 3% gram and 1, 1%, or 2 grams may not appear
significant. You could not possibly detect the difference by touch. But
your record can! And so can the stylus!

TRACKING FORCES:

Perhaps it will help your visualization of the forces involved to trans-
late *‘grams’ to actual pounds per square inch of pressure on the
record groove. For example, using % gram of force as a reference
(with a .2 mil x .7 mil radius elliptical stylus) means that 60,000 Ibs.
(30 tons) per square inch is the resultant pressure on the grcove
walls. At one gram, this increases to 66,000 I1bs. per square inch, an
increase of three tons per square inch—and at 1% grams, the force
rises to 75,000 Ibs. per square inch, an increase of 7% tons per square
inch. At two grams, or 83,000 !bs. per square inch, 11% tons per
square inch have been added over the % gram force. At 2Y, grams, or
88,000 Ibs. per square inch, a whopping 14 tons per square inch have
been added!

The table below indicates the tracking force in grams and pounds,
ranging from % gram to 2% grams—plus their respective resultant
pressures in pounds per square inch.

TRACKING FORCE GROOVE WALL PRESSURE

GRAMS POUNDS POUNDS PER SQUARE INCH
(See Note No. 1)

A .0017 60,000

1 .0022 66,000 +109% (over 3, gram)

1% .0033 75,000 +25% (over 34 gram)

2 0044 83,000 +38% (over 3% gram)

2Y% .0055 88,000 447% (over 34 gram)

SPECIAL NOTE:

The Shure V-15 Type |l “Super-Track” Cartridge is capable of tracking
the majority of records at 3% gram; however state-of-the-art advances
in the recording industry have brought about a growing number of
records which require 1‘gram tracking force in order to fully capture
the expanded dynamic range of the recorded material. (% gram track-
ing requires not onty a cartridge capable of effectively tracking at 3%
gram, but also a high quality manual arm [such as the Shure-SME]

e

or a high quality automatic turntable arm capable of tracking at
% gram.)

TESTS:

Our tests, and the tests of many independent authorities (see Note
No. 2), have indicated two main paints:

A. At tracking forces over 2 or 2% grams, vinylite record wear is
dramatically increased. Much of the ‘*high fidelity” is shaved off
of the record groove walls at both high and low ends after a rela-
tively few playings.

B. At tracking forces over 1% grams, stylus wear is increased to a
marked degree. When the stylus is worn, the chisel-like edges not
only damage the record grooves-—but tracing distortion over 3000
Hz by a worn stylus on a brand new record is so gross that many
instrumental sounds become a burlesque of themselves. Also, styli
replacements are required much more frequently. The chart below
indicates how stylus tip life increased exponentially between 1%
and % grams—and this substantial increase in stylus life signifi-
cantly extends the life of your records.

RELATIVE AVERAGE TIP LIFE VS. TRACKING FORCE

= 120%

L 70%
—
20% N

£10°%
100%

EXTENDED STYLUS LiFE
DUE TO REDUCED STYLUS FOARCE

3 2 1y, 1 Y
STYLLS FORCE—GEAMS STYLUS TIP DIAMOND

No cartridge that we have tested (and we have repeatedly tested
random off-the-dealer-shelf samples of all makes and many models of
cartridges) can equal the Shure V-15 Type 1 in fulfilling all of the re-
quirements of a High Trackability cartridge—Dboth initially and after
prolonged testing, especially at record-and-stylus saving low tracking
forces. In fact, our next-to-best cartridges—the lower cost M31 Series
—_are comparable to, or superior to, any other cartridge tested in
meeting all these trackability requirements, regardless of price.

NOTES:

1. From calculations for an elliptical stylus with .2 mil x .7 mil radius
contact pcints, using the Hertzian equation for indentors.

2. See HiFi/Stereo Review, Octobar 1968; High Fidelity, November
1968; Shu-e has conducted over 10,000 hours of wear tests.

SHURE
V-15 TYPE 11

SUPER-TRACK HIGH FIDELITY PHONOGRAPH CARTRIDGE

Write: Shure Brothers, Inc., 222 Hartrey Avenue, Evanston, lllinois 60204
CIRCLE NO. 49 ON READER SERVICE CARD
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Revoxis imEossible.

Impossible

to describe that 'S':There

is nothing we can say
about the Revox that
hasn’t been said before, by
some other manufacturer
about his tape recorder.

Every machine from $60
to $6000 promises distor-
tion free performance,
from the sub-sonic to the
ultra-sonic, with undetect-

able wow and flutter.
So

what do we say ... after
they say they're perfect?
Simply this:

RIS L ‘Revox de-

livers what all the rest only
promise.

If you would like the true facts on this
remarkable machine, mail the coupon
along with $1 for the 64 page owners
manual. It not only describes the Revox
in detail, but amounts to a home study
course in tape recording.
P.S. Your $1 may be applied

to the purchase price of your
first Revox.

) Revox Corporation e |
212 Mineola Avenue =%
I Roslyn Heights, N.Y. 11577 !
1 Gentlemen: ]
I Enclosed please find $1 for the 64- [ ]
1 page owners manual. 1
1 Name 1
I Address i
i i
1 City 1
I state_ Zip i
-_-----------J

SR-8
CIRCLE NO. 44 ON READER SERVICE CARD

manding figure. The baritone’s English pro-
nunciation is excellent, and his superior
musical intelligence illuminates the Proph-
et's character in his various moments of trial.
There is meaning and power in his recita-
tives, and in passages that do not strain his
vocal resources, his singing is smooth and
eloquent. The air "It is Enough” (No. 26)
is a particularly impressive example of his
dignified delivery. Unfortunately, there are
also moments that find him lacking in the
required power or command of high tessi-
tura, with the unavoidable comproniise in
musical execution.

Gwyneth  Jones brings intensity to her
solos, and her dramatic presence compen-
sates for occasional instances of tonal un-
steadiness. Her “Hear Ye, Israel” is quite
beautiful, and the duet "“What Have I to Do
with Thee” (No. 8) shows both Miss Jones
and Fischer-Dieskau at their best. There is
less dramatic strength in Janet Baker's con-
tribution, but in purely vocal terms she is
the standout performer; the poised assur-
ance of her singing and the velvety sump-
tuousness of her tone silence criticism. Ni-
colai Gedda sings with feeling and ample
sonority, if not always with the highest de-
gree of polish. His English pronunciation
too deserves praise,

Sonically, the recording is sure to please
the most demanding taste. G.J.

MENDELSSOHN: Songs Without Words.
Sweet  Remembrance;, Venetian Gondolu
Songs Nos. 1, 2, 3; Song of the Traveller;
Elegie; Spring Song; Tarantella; Sadness of
Souly Duet; Spinning Song; Muay Breeze;
The Fleecy Clond ; The Joyous Peasan:. Guio-
mar Novaes (piano). TUrRNapouT TV
34245 82.50.

Performance: Light-fingered
Recording: Good
Stereo Quality: Adds presence

Mendelssohn confided his Songs Without
Words to his notebooks in somewhat the
same way Shakespeare added to the store of
his sonnets in the course of his life. noting
down moods and impressions with the quick
skill and sense of musical color for which
the composer was so admired in the Europe
of his day. By the time of his death at the
age of thirty-nine, he had written forty-eight
of these brief picces over the years—the
same number, as it happened, as Bach had
composed for The Well. Tempered Clavier.
The Mendelssohn pieces are slight, sweet,
and entirely lacking in the polyphonic gran-
deur of Bach's arresting constructions. At
their best, as in the Venetian Gondola Songs,
the Songs Without Words are apt and tidy
(some clown is sure to write terrible words
to them some day) and are expressions of
simple  moods—"folk songs in evening
dress,” as some critic or other once called
them. Some, like the Spinning Song, the
Tarantella, and The Joyous Peasant hint at
the glittering energy of the great scherzos
set down by the same composer when he was
not in the temper to fuss with miniatures.
Others, like the Spring Song, which used to
be inflicted on music appreciation classes,
are just sentimental blots of Kizseh, the mu-
sical bric-a-brac of an age too fond of pretti-
ness. Miss Novaes is the ideal pianist for the
baker's dozen of them that make up this pro-
gram. Discreetly she skates amid their felici-
ties, with a light hand glossing over their
self-indulgent weaknesses (Sadness of Soul,
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for example, which weeps tiny mother-of-
pearl tears) to turn in as elegant and precise
a performance as one could possibly expect
with such pleasant but evanescent material,

Paul Kresh

MOZART: Clarinet Concerto, in A Major
(K. 622); Clarinet Quintet, in A Major
(K. 581). Benny Goodman (clarinet); Bos-
ton Symphony Orchestra, Charles Munch
cond.; Boston Symphony String  Quartcet.
RCA Vicrrora VICS 1402 $2.50.

Performance: Good quintet
Recording: Good
Stereo Quality: Okay

Jazz clarinetist Benny Goodman’s third time
around with the Mozart Clarinet Quintet in
1957 (his first two were with the Budapest
Quartet on 78’s and with the American Art
Quartet on a 1952 Columbia LP) was his
most easy-swinging, as though he and the
BSO first-chair players had had a chance to
work things out at leisure before the “mo-
ment of truth” with the recording micro-
phones. In any event, this Victrola disc is
the first srereo release of those performances
of both the Quintet and the Concerto. In the
concerto, Goodman seems a little less at
ease, and it would hardly be honest to say
that he and Munch match in nuance and
vitality the top three of the dozen or so other
versions listed in the Schwann catalog. Leis-
ter-Kubelik and De Peyer-Maag, among oth-
ers, are potent competition., D. 11

MOZART-LISZT: Reminiscences of Don
Gioranni (see BUSONI)

RECORDING OF SPECIAL MERIT

PALESTRINA: Missa sine nomine (Missa
Mantorana); Motets: Confitemini Domi-
uo; Adoremus te Christe; Gloriosi prin-
cipes terrae; Alma redemptoris mater; Ave
regina coelorum; Salve regina; Ave Ma-
ria; Sub tuum praesidinm; Pueri Hebrae-
orum; Surrexit pastor bonus; Haec dies.
Imre Kélmidn (baritone, in Mass intona-
tions) ; Female Choir of the Music High
School in Gyér, Hungary, Miklés Szabé
cond. QuUALITON LPX 11328 $5.98.

Performance: First-rate
Recording: Generally very good
Stereo Quality: Fine

A female choir singing music that was in-
tended for an all-male chorus? Curious, to
say the least! Yet, if you use your imag-
ination, the sound of this absolutely first-
rate choir is undoubtedly similar in timbre
to what Italian boys (all these works were
written for high voices) of the sixteenth
century must have sounded like. And that
sound is far more appropriate to Palestrina
than the pure, white-voiced timbre of the
typical English choir, or, for that matter, the
heavy vibrato and muddiness of a present-
day Italian chorus. What is so marvelous
about this Hungarian ensemble is not only
its lack of soupiness, but also the presence
of plenty of spine in the performances; there
is immense clarity, a superb sense of pitch,
and an intense, passionate interpretive ap-
proach with an ideal understanding of pac-
ing and affecz. Finally, one can also make out
the words! Concerning the music itself, both
the Mass, commissioned by the Duke of
Mantova, and the eleven motets were com-
(Continned on page 90)
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These magnificent stereo receivers have
one thing in common...[Jpheatable Value!

./—_

Wll‘

¢y

19 watts”

LR-500TA
$179.95

e

/

150 watts”

LR-1000T
§239.95

220 watts”

LR-1500T
$299.95

sk

1t
-

LR-1500T

*High performance and an abun-
dance of features . . . an ex('el-
lent buy on today’s market.”

“HIGH FIDELITY™

LR-1000T

*_ _ . it offers most of the refine-
ments (and performance) typl-
cal of receivers selling for twice
its price . . . clearl) one of the

.best buys in audio.”

LR-500TA

*. . . a unit with excellent tuner
characteristies . . . T suspect that
Lafayette will have a great many
satisfied cusbomers.”

“MODERN HI-FiI &

“HI-FI STEREO REVIEW”

If you can believe the advertising, unequaled values
in stereo receivers abound everywhere. Almost
every receiver ad claims to offer more of everything
for tke money —more power, more features, more
sophisticated circuitry, ketter performance...and
so on. Not that we don’t ¢o the same ourselves. But
with all these claims, it's becoming harder than

STEREO GUIDE*

ever tc decide on a receiver. Who can vou believe
then? Well, we took our receivers to the experts to
“find out what they had to say. Thzair unbiased find-
ings are summed up in the comments above.

Now who do you thiak offers the finest value in
stereo receivers?

*IHF — 1db (in accomdance with the high tidelity industry's latest test procedures for rating power outputs.

e D FAY ET T 5

FRE EI h&f“mg \ Featuring Ev2rything in Electron cs for
[}

o LABORATORY
from the “World's Hi-Fi
& Electronics Center”

1969 Catalog 680
Over 500 Pages

LAFAYETTE RAD/O E_ECTRONICS CORP.
Dept. 11079 Box 10, Syosset. N.Y. 11791

I Name
1 Address

]
1 City
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A Persuasive
Advocate

for the Piano’s
Forgotten Masters:

ARTHUR
LOESSER

By Eric Salzman

A,THOUGH we don't often pay much at-
tention to obscure private recordings,
Arthur Loesser’s recital titled “Sic Transit
Gloria Mundi” is impossible to pass over
quickly. No one who takes the piano seri-
ously—I mean the Pianoforte in all its
historical splendor as an essential part of
Western culture in the last two centurics—
can afford to miss this record. It is, for one
thing, a charming collection of faded flow-
ersy for another, it is a memorial of a re-
markable man. And for a third, it contains
some of the most extraordinary piano play-
ing it has ever been my pleasure to hear.

Arthur Loesser was born in New York
in 1894, made his debut in Berin in 1913,
and was quite prominent in the Twenties
or thereabouts. Later he seems to have dis-
appeared into that special limbo that we
reserve for artists who pass out of fashion.
He became a teacher at the Cleveland In-
stitute of Music and later was head of the
piano department of that school, He also
turned into a witty and trenchant critic (his
first review for the Cleveland Press was of
one of his own recitals!), the author of a
superh  book titled  AMen, Women, and
Pranos, and a kind of eccentric lecturer-re-
citalist specializing in .. . well, in Dussek,
Field, Raff, and friends. On October 29,
1967, he gave his first New York recital in
a quarter of a century before a large and
enthusiastic audience. On January 4 of this
year, he died suddenly. The record at hand
is taken from the 1967 recital, and the pro-
ceeds from its sale will benefit the Arthur
Locsser Memorial Archive of the Inter-
national Piano Library.

Readers of Aew, Women, and Pianos are
acquainted with a genial and immensely
clever man who had an extraordinary grasp
of the musical and social history of the past

two centuries. Not surprisingly, this record
is a compendium of rare and fascinating
music by once revered and now foreotten
masters (a real discovery: the very modern-
sounding Busoni Sonatina). I was less
prepared for the level of the piano playing
itself; the great and famous of musical his-
tory have rarely had such persuasive ad-
vocacy. The technical feats are astonishing
enough—remember, these are portions of
a “live” performance~—but the sheer beauty,
wit, style, and spirit of the playing must be
heard to be belicved. A pearly legato, crisp
articulation, melting rubato, a perfect sense
of timing, ability to lay on the big gesture
without the least pedantry .. . well, that's
for starters. Loesser was a real master. Is
there more of this stuff around ? How about
the Hummel and Clementi works plaved at
the recital but not on this record ? What a
tragedy and what a waste that this man
had not been recording this repertoire for
the Jast twenty-five years. Anyway, this
record is no mere bit of camp, but a musical
experience not to be missed.

ARTHUR LOESSER: Sic Trausit Glovia
Mundi. Dussek: La Chasre: Field: Noc-
turne No. 95 Jensen: Eros, from Erotiken,
Op. 44; Rubinstein: Prelude and Fugue,
Op. 535 Raft: Rigoudon, Op. 204 No. 3;
Paderewski: Légende, Op. 16, No. 1;
Chabrier: Bowuirée Juntaryue; Casella:
Grazioso—aAnti-Graziovo ;. Busoni: Sona-
ting No. 2; Moszkowski: Valie, Op. 34;
MacDowell: To a Wild Rose, Op. 51;
Ravina: Frude de Sryle. Arthur Loesser
(piano). INTERNATIONAL PIANO LIBRARY
IPL 102 (available by mail from Discount
Records, 221 Euclid Avenue, Cleveland,
Ohio) $6.50.
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posed for a choir of equal voices. The Mass
is certainly a supertb example of Pales-
trina’s skill in this direction, but the motets
should be taken in smaller doses, no matter
how exquisitely sung. The recording for the
most part is very good, the exception being
a certain amount of overmodulation djstor-
tion whenever the voices rise above a forte.
No texts are given. I. K.

PERKINS: Music for Thirtcen Players:
Caprice (see SHAPEY)

RIMSKY-KORSAKOV: Russian
Overture (see KHACHATURIAN)

Laster

SCHUBERT: Eighteen Songs. Beim Winde;
Der [ingling an der Quelle ; An eine Quelle;
Au die unterg hende Sonne, Gebeimniv: An
Franz Schubert; An die Lante A mein Kla-
vier; Tiost im Liede: Die Gitier Griechen-
landv; Die erste Liche; Dar Rovenband
Sprache der  Liche, Versunken; su die
Lutfernte;  Heimliches  Lichen; An  die
Nuchtigall; Von Mitleiden Mariae; Epistc].
Werner Krenn (tenor) ; Gerald Moore (pi-
ano). LoNnpon OS 26063 $5.98.

Performance: Engaging
Recording: Good
Stereo Quality: Good

These eighteen Schubert songs are all either
little-known or virtually unknown—scveral
of them are recorded for the first time here.
Among the more rarely heard items are some
beauties, particularly Der Jiingling an der
Quelle and n die Laure, and at least one
treasure—Ileimliches Lieben—though in his
excellent notes Erik Smith accurately points
out that its lyrics are inferior. For the most
part, the songs are well suited to Werner
Krenn's vocal resources, which are light,
lovely, and limited. Meditative and serenade-
like songs are in the majority here, and they
are rendered with endearing tone and taste-
ful phrasing. In the more passionate 17er-
sunken, in which the vocal line is less in-
teresting than the excited piano accompani-
ment, the tenor scems severely strained. The
same s true of Epivel, a spoof of a dra-
matic concert aria in the style of Beethoven's
“Ah. perfido!” that is short on humor and
rather unmemorable,

This disc is of rather limited interest, but
it has three big pluses: it broadens the scope
of recorded Schubert songs, it acquaints us
with a very attractive recitalist, and it allows
Gerald Moore another opportunity to show
what no man can do better. The warm and
full recorded sound is an added bonus. G, J.

SCHUMANN: String Quartet No. 1, in
A Minor (see BRAHMS)

SHAPEY: Iucantations for Soprano and
Ten Instruments. PERKINS: Music for
Thirteen Players: Caprice. Bethany Beards-
lee (soprano); Easley Blackwood (piano);
Contemporary Players of the University of
Chicago, Ralph Shapey cond. CoMPOSFRS
RECORDINGS, INC. CRY 323 USD $5.95.

Performance: Excellent
Recording: Good
Stereo Quality: Good

Ralph Shapey is onc of the strongest per-
sonalities and most individual figures in
American music. Long active in the New
York artistic underground, Shapey estab-
(Continued on page 92)
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Incomparable...

i
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Heathkit’' AR-15 AM-FM Stereo Receiver

AR-15 SPECIFICATIONS

Dozens of new stereo receivers debut every year and all clainy simul-
tancous occupation of that singular pinnacle perfection. Ad-
mittedly, some of the very expensive receivers are good ... at the
time of their introduction. Few manufacturers would have the con-
fidence to suggest that the same product sull retains its grasp on
perfection two years later.

e do.

Heath introduced the AR-15 almost two years ago. and we still
advertise it as “Incomparable™ |, .. for the simple reason that it still
is. It is so undeniably advanced that others have just recently begun
to adopt some of the features Heath innovated two years ago . . .
the crystal filter/integrated circuit combinations that deliver ideal
selectivity and never require alignment . . . the massive 150 watt
amplifier with its superb frequency response and ultra-low IM and
harmonic distortion . . . the use of nwo accurate tuning meters for
exact station selection . . . the readily accessible, but hidden secon-
dary controls . . . the claborate noisc-operated squelch circuit that
quiets between-station noise before you hear it. Many have tried,
but no one has succeeded in designing a receiver with all the per-
formance, features and value ot the Heathkit AR-15.

In the next column are some of the specifications that have made
the Heathkit AR-15 the world's Tastest selling, most highly praised
AM-EFM Sterco Receiver in the history of the industry. Every feading
audio critic. cvery major clectronics editor, leading consumer testing
labs and thousands of owners agree that the AR-15 represents the
ultimate available today in a solid-state receiver. Compare these
specifications with those of other receivers — compare the prices —
compare the critical analyses made by the experts. You'll find that
the Heathkit AR-15 is, in a word, incomparable.

AMPLIFIER:

Continuous Power Output
{HF power output

Frequency Response

THD (full power output
on both channels)

{M Distortion

Phono Input Sensitivity

FM:

Sensitivity
Volume Sensitivity
Selectivity

Image Rejection

{F Rejection
Capture Ratio
THD

IM Distortion
Spurious Rejection

FM Stereo:

Separation

Frequency Response
THD

100 watts into 8 ohms
(50 watts /channel)

150 watts into 8 ohms
(75 watts /channel)

+0, —1 dB, 6 Hz to 50 kHz

Less than .5% from 20 Hz - 20 kHz
Less than 2% v 1 kHz

Less than .5% (full output,
both channels)
Less than .2% (1 watt output)

2.2 mV (overload 155 mV)

Less than 1.8 uV
Below measurable fevel
Better than 70 dB
Better than 90 dB
Better than 90 dB
Better than 1.5 dB

.5% or less

.5% or less

Better than 100 dB

40 dB or greater (« middle frequencies
30 dB or greater (7 50 Hz

25 dB or greater («, 10 kHz

20 dB or greater ¢+ 15 kHz

+ 1dB 20 Hzto 15 kHz

1% or less (2 1 kHz with 100%
modulation

A B #
Kit AR-15, (less cabinet), 34 Ibs.................. e $339.95 19 kHz & 38 kHz Suppression 55 dB or greater
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lished himself as a dynamic creative force.
It he had been, like many of his friends and
colleagues, a painter producing salable ob-
jects of commercial value, he would be as
famous and highly regarded as Pollack or
Kline or De Kooning. Ironically, since he
moved to Chicago to found and direct the
excellent Contemporary Chamber Players at
the university there, his music has actually
begun to receive the attention it has long de-
served but never got in New York.

Shapey’s music is descended from that of
Varése and, to a lesser degree, from that of
his teacher Stefan Wolpe. Nevertheless it
would be a mistake to dwell on the influ-
ences; whatever the sources, Shapey has de-
veloped his ideas in a thoroughly distinctive
way. Huge, imaginative sonorous blocks of
sound-—no prissy piwissimo modern music
here—are built up in layers of sound and
great rhythmic and dynamic cycles that re-
turn again and again in ever-changing per-
mutations and overlappings. The voice—in-
cluding syllabic or phonemic sounds—is
integrated into the whole, which builds up
tremendous energy charges within its huge,
static, non-linear cycles, juxtapositions, and
pile-ups. The title Incantations is quite to
the point, for there is a sensc of mystery, of
primeval life-force, in this music which is,
nonctheless, highly disciplined through what
Shapey calls “ritualistic reiteration.” It's an
impressive experience, especially in this su-
perb performance by Bethany Beardslee—by
common consent the leading lady of new mu-
sic in this country—and the first-class en-
semble under the composer's direction.

John Maclvor Perkins was born in St.

Louis in 1935, studied at Harvard and the
New England Conservatory, with Nadia
Boulanger, Luigi Dallapiccola, Roberto Ger-
hard, and at Brandeis with Arthur Berger,
Harold Shapero, and the late Irving Fine.
He has taught at the University of Chicago
and is now on the Harvard music faculty,
His Music for Thirteen Players is in an ad-
vanced serial idiom with an interesting con-
structional  idea—something  to do  with
changes in texture and degrees of chaos and
order. Unfortunately these ideas do not seem
to quite reveal themselves through the ea-
ergics of the work itself—at least not after
several hearings without a score. The Caprice,
which is in a more familiar twelve-tone
idiom, has a much clearer dynamic. “Promis-
ing” sounds like damning with faint praise,
I suppose, but “promise” is what these works
suggest. In any case, they provide remarkable
showcases for the talents of Easley Black-
wood—himself a notable Chicago composer
as well as prodigious pianist—and the Con-
temporary Players under Shapey. Sound is
okay. The Caprice, by the way, is not listed
on the record label. Take my word for it
that it is on the record. E.S.

SIBELIUS: Symphony No. 4, in A Minor,
Op. 63; Tapiola—Tone Poem, Op. 112.
Vienna Philharmonic Orchestra, Lorin Maa-
zel cond. LONDON CS 6592 $5.98, ® 6592
(714) $7.95, 86592 §5.95, © 56592
$5.95.

SIBELIUS: Symphonies: No. 3, in C Ma-
jor, Op. 52; No. 6, in D Minor, Op. 104.

Vienna Philharmonic Orchestra, Lorin Maa-

zel cond. LoNDON CS 6591 $5.98, ® 8021
(7Y5) $7.95.

Performance: Intermittently impressive
Recording: Very fine
Stereo Quality: Good

Lorin Maazel winds up his traversal of the
seven Sibelius symphonies with three of the
toughest nuts to crack—and with the final
orchestral masterpicce, Tapiola, thrown in
for good measure. There is no question that
it is the dramatic aspect of Sibelius' musical
language to which Maazel responds  most
keenly. His very impressive account of the
end movements of the Fourth Symphony be-
speak this most eloquently. He is less suc-
cesstul with the inner movements: the Scher-
20 is pushed pretty relentlessly, with no eas-
ing of the pace whatever for the flute duet in
thirds, and in the slow movement the tempo
is a hair too fast to achieve the true Largo
gotten by both Sixten Ehrling and the late
Tauno Hannikainen, the latter on a Soviet
MK disc (where, unhappily, a fine conception
is marred by less than first-rate orchestral
playing) . Maazel does have one thing going
for him to a greater degree than any of his
competitors, and that is superb recorded
sound. Given this, and his apparent effort to
unravel the many knotty and elusive textural
and accentual details in the development sec-
tions of the first and last movements, it is
certain that, as revelation of the actual ma-
terial in this score, Maazel's is the best
Sibelius Fourth we have at present: Karajan
is too fussy; Bernstein sentimentalizes; Wa-
tanabe is honest, but lacks a great orchestra.

The Maazel versions of Symphonies 3 and
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6 are bound to raise hackles among the true-
blue Sibelians. Both works are in essence
lyrically ruminative, but Maazel tries very
hard to fit them into his dramatic mold. The
results are graceless and hard-driven. In the
Third, Maazel's first movement allows little
time to breathe the fresh Sibelian musical
air. His slow movement seems nervous rath-
er than gracefully langorous, but the finale
stands up better to his lickety-split approach.

It is daring of Maazel to try to take the
Sixth Symphony out of the realm of pastel-
shaded quasi-chamber music and to attempt
to give it a heroic cast. After rehearing the
recent Karajan DGG dise, [ can almost un-
derstand the reading as a violent reaction to
the Austrian's almost painfully over-refined
treatment. Again T found mysclf going back
to the old Ehrling records (of No. 3 and No.
6) and finding them wholly just in tempo,
proportioning, dynamics. and textures. On
reconsidering the available stereo recordings,
the choice would probably have to be Bern-
stein for No. 3 and Muaazel for No. 6. The
Maazel reading of Tupiola, by the way, is
splendidly colorful and dramatic, adding to
the worth of the Sibelius Fourth disc. D. 11

STRAUSS: Concerto, in D Minor, for
Violin and Orchestra. Op. 8: Burleske. in
D Minor, for Piano and Orchestra. Carroll
Glenn (violin), Eugene List (piano), Vi-
enna State Opera Orchestra, Kurt List cond.
ODYSSEY 32 16 0312 §2.98.

Performonce: Excellent

Recording Good
Stereo Quality Very good

Hico Worr

An important set of his seldom-heard worls

A Richard Strauss Violin Concerto? Yes, in-
deed. Written while the composcr was still
in his teens, this is very definitely carly
Strauss of the kind usually described as
Brahmsian. Actually, it is closer to some
more facile composer such as Max Bruch or
even Mendelssoha, It was, in its Jay, not an
entirely unkoown work, and it is certainly a
pleasing, pretty thing with a Biedeimerer
Jast mos ement that can only be described as
charming camp. One would think that vio-

linists would certainly have picked it up.
This is, however, billed as a first stereo re-
cording, and. since it is an excellent job all
around. it should commend itself to lovers
of rich German-Austrian pastry.

The slightly later Brrleide, still Strauss’
best-known early work, was wiitten for von
Bilow who called it unplayable. The work,
in contrast to the light and romantic Violin
Concerto, is in the full, late-Romantic
Brahmsian mode, a grave and serroo sort of
Burlesi ¢ 1t might bencht from a bit more
intensiry and Romantic high style, particu-
farly in the orchestral music. Still. this is a
zood performance, reasonably well recorded,
and a =ood match for the concerto. Inciden-
tally, hliss Glenn is Mrs. Eugene List, but
Kurt Fist, the conductor and formerly a pro-
ducer for Westminster Records, is no rela-
tion to them. LS.

VERDI-LISZT: Reminiscences of Sinion
Boccanegra (see BUSONI)

WOLF: Italian Serenade: Pentbesilea:
Mignan, Gebet: Newe Liebe: Wo find ich
Trost; Harfenspieler 1, 11 & 111; Prometbe-
ns: Dier Fenerreiter. Evelyn lLear (so-
prano s Thomas Stewart (baritone) 5 Vien-
na Jeuresse Chorus, Vienna Symphony, Otto
Gerdes cond. Drursciir GRAMMOPHON
139 §26/7 two discs $11.96, ® 9427 (71%)
S§11.95.

Performances: Passable
Recording Good
Stereo Quolity: Good

(Continncd on page 96)
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The Contemporary
Chamber Ensemble,
drthur Weisherg
conductor,

NONESUCH'S “‘SPECTRUM: NEW AMERICAN MUSIC"
By Willam Flanagan

A.Tuoucn b expect the statement will
scem  strange, and  perhaps  contra-
dictory, from the writer whose name is
attached to this review, Nonesuch's new
three-record s‘criLs (cach available sepa-
rately) called “Spectrum: New American
Music” is an extremely valuable, carefully
chosen, high-quality documentation of an
era of American musical composition, be-
ginning about 1950, that was dominated
by a “school” variously labeled post-Web-
crnism, Total Organization, neo-serialism,
ot something ¢lse more or less peripheral

—a school the power of which eventually
cffected all but total usurpation of the
music Establishment. By conceding the val-
ue of Nonesuch's project, 1 retract in no
essential way my previous evaluation of, or
impatience with, this long era. But I sense
that this cra is now drawing to a close, and
Nonesuch’s meaningfully varied survey—
one that shrewdly presents us with some
of the more gifted composers who repre-
sent the period and its aesthetic—scems
almost to be marking a turning point (who
knows of what sort?) by means of an carly
“retrospective,”

My own feelings about the music of the
postwar decades are by now perhaps mel-
lower than formerly, but I have always
held that, from its carly resurgence in the
mid-Forties, post-Webernism (and its tech-
nical-stylistic bedmates) was not in any
real sense “new” because its revolutionary
technical basis was devised and refined by
Arnold Schonberg during the era following
World War L I have likewise always held
(1 watched it happen in the decades of my
own youth) that almost any movement that
prcscntcd itself as  uncompromisingly

avante-garde” would. as it now has in fact,
ev cntu.lll) become  the  Establishment. 1
have complained that the innate complexity
of the musical techniques of this move-
ment is by no means suited to many of the
genuine talents employing them, talents
that have cither agonized to the point of
dropping out, been wasted by misdirected
use, or simply produced machine-made
pieces cach of which is indistinguishable
from the others, Furthermore, 1 persist in
the conviction that, for better or worse, the
anything-goes level of dissonance satura-
tion, and the formula of organization that
can be learned and mastered by any intel-

ligent man who chooses to, have let a few
ersatz talents far cnough into the inner
circle for them to be rewarded with un-
deserved fame and recognition.

Fimll), it is a personal belief of mine
that, in spite of the fact that many beauti-
ful works have come out of what [ think of
as this “"radical academicism,” few among
even the best of them will ever gain wide
public acceptance (1 obviously cannot prove
this). And although I simply consider it
par for the contemporary musical course
that the general public, according to the
periodic statements of a critic for an in-
fluential New York daily, “couldn’t care
less,” T view with alarm the fact that the
créme de la créme of the intellectual com-
munity and practitioners of music’s sister
arts, with but few exceptions, are possessed
of an ignorance of what our “serious” com-
posers are doing that can be explained
only by exasperated indifference. For them,
the New Music is the Beatles or Blood,
Sweat and Tears.

If T have summarized at length my feel-
ings about the American compositional
scene at the calculated risk of repeating
myself, it is only because I feel that reitera-
tion of them will give point to the admiring
appraisal of Nonesuch's "Spectrum” series
which follows. Although many of the com-
posers’ names, as befits the musical climate
of the times, are by no means well known
to the public, there is no questioning the
innate musicality and talent of any of those
represented. Furthermore, no composer here
strikes me as having gotten into excessively
deep water through his choice of complex
chromatic, organizational, and  rhythmic
techniques as devices for self-expression.
Nor is there one who gives the unmistak-
able impression that he has used such tech-
niques because they are (or were) the In
Thing, whether or not they were right for
bin.

Finally. the particular “point” Nonesuch
has made by its sclection of musical ma-
terial may be by way of a refutation—to
some degree, at least—of the ever so fre-
quently heard complaint that all music
committed to total chromatic dissonance of
a scrupulously anti-tonal nature—orga-
nized by serial devices or any other—will
be inescapably  self- resembling, and  ulti-
mately as lacking in tension and contrast
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as music that allows no chromaticism or
dissonance whatever, Although the music
recorded here is all w a greater or lesser
degree of the same school, T have no sense
of simply hearing different versions of the
same piece: indeed, Nonesuch's inclusive
title for the series suggests that, instead of
giving us a musical survey, it is illustrat-
ing the breadth of expressive, textural, and
other possibilitics within the framework of
a school often repudiated for its very in-
ability to achieve such breadth.

BUT (at last) to the music itself. The
composers represented  encompass an age
span from Stefan \\’()lpc (h 1902) to Jo-
seph Schwantner (b, 19:43). Some of the
works are both “conscrvative” and humanis-.
tic, and some are tough and demanding,
vet all are roughly of the same general
school. Tt is not surprising to me to find
that one of the most relaxed, L\'prcsx‘i\c
“eoloristic,” yet personal works is that by
Fredric Myrow (b, 1934). Like the only
other vocal work on the program, Seymour
Shifrin's S.atircs of Circumstance, Myrow's
Songs from the Jupancie are composed in
a technically demanding but compensating-
Iy grateful lyrical vocal style. Finding per-
formers adequate to highly chromatic-dis-
sonant vocal music wus for a long time an
extremely knotty problem for its typical
composers. As such extensions of instru-
mental possibilities usually are, this prob-
lem has been solved by the development
of a new kind of performer. Both soprano
Phyllis Bryn-Julson, in the sensitive My-
row settings, and mezzo-soprano Jan De
Gactani, in the elegantly crafted, some-
what bolder and more assertive ‘Thomas
Hardy settings by Shifrin (b, 1926), excel
in music of this sort; they rake the big
skips with mmplctc ease, and by .1doptm"
a rather thin "white” tone rather than the
more  traditional, voluminous kind, they
create paradoxically a lyrical, expressive ¢f-
fect, because the pitches of the angular,
fragmented lines emerge as melodic dis-
placements rather than as unrelated hoot-
ings. The Shifrin and the Myrow works
(the latter’s expressive ambiance is per-
sonally a more sympathetic one) give me
the impression of being the freshest, most
inventive pieces of the series. At the risk
of offending their composers, T will state
as a fact that they gave me the most un-
complicated pleasure.

Of the purely instrumental works, |
found the compararively conservative but
clegant, sensitive, and expressive Serenata
d'estite by George Rochberg (b, 1918) the
most rewarding, best proportioned,  and
most unmistakably skillful of all. In its
considerably  more  wwrré,  problematical.
and yet (I sensc) liberated effect, Quick
Are the Months of Earth. a long sprawling
work by Roger Reynolds (b, 1934), is a
close second. Stefan Wolpe's almost per-
versely dithcult music has managed (rather
like Milton Babbitt's) to create a reputa-
tion that far exceeds either our familiarity
with it or its frequency of performance. He
is, as a result, a sort of poetic hero for
the young “radical” composer. Chamber
Piece No. for all the complexities de-
scribed in Eric Salzman’s sleeve annotation
and its impressively hard-hitting refusal to
vield to traditional gestures, is in some
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curious way the most accessible (or at least
the most familiar-sounding) music of the
lot, even though it was composed in 1964,
Surprisingly enough, almost as if by in
tention. two of the three works of Volume
I'hree come closest to what experience
leads me to describe as the most predict-
ably unpredictable music of the scries, that
music most likely to be competitive in the
oneupmanship of ingenuity on paper. In-
centers, by Jacob Druckman (b. 1928), is
the least provocative of all, in spite of the
fact that one quite literally squirms in dis-
comfort as one senses the so-familiar cffect
made a composer sweating blood to
create the opposite impression—that of
pristine novelty. Perhaps Druckman’s age,
which would place his musical origins in
an cntirely different era, accounts for the
fecling that he has one foot in the tradi-
tionalism of the Forties, but hopes by plac-
ing the other foot doggedly with the young
radicals to counteract it. This might account
o for the impression that the relaxed,
comfortable climate of Diaphonia intertal-
lum by Joseph Schwantner, the youngest
composer under consideration here, stems
from the fact that this is the work of a man
who was literally weaned on this music.
Hfinement (1956) by John Harbison (b.
1938) is a long, self-resembling affair that,
like Druckman's picce, lacks any apparent
ison d’itre other than its composer’s de-
sire to do what comes unnaturally: after
the first few bars of quasi-microtonal porta-
mento instrumental effects, which give way
with no apparent logic to vaguely Stravin-
skian rhythmic asymmetries and other half-
amiliar, half-absorbed sources, the piece
scems to be concerned to do nothing more
than “its own thing.” If Salzman’s dates
we correct, if this piece indecd comes from
boy of cighteen, then both the free-asso-
ciative musical continuity and the work’s
undeniable precocity are perhaps explained
and made fascinating in themsclves.

AXII_ together, this anthology tells us
much, both by musical illustration and ex-
tra-musical implication, about what has
been going on with probably the most pow-
erful and influential aesthetic force in
American music for approximately twenty
cars. Like its product or not, Nonesuch
has once again put an enarmously impor-
tant package in the retail shops, one that
leserves the respectful attention of anyone
who wants enlightenment about our native
music since World War I1

The performances—I am judging by Ar-
thur Weisberg's reputation and what my
cars and instincts tell me—are quite prob
ably beyond reproach, and the sound is ev-
erywhere excellent.

SPECTRUM—NEW AMERICAN MU-
SIC. Volume I: Myrow: So/ f the
Japanese (Phvllis Bryn-Julson, soprano).
Reynolds: Quick Are the Mot Lauth.
Volume I1: Wolpe: Chamber Piece No. 1.
Rochberg: Serenuta d’estate. Schifrin: Sa-
tires of Circumstance (Jan DeGaetani,
mezzo-soprano). Volume I11: Druckman:
Incenters. Schwantner: Diaphonia inter-
vallum. Harbison: Confinement. Contem-
porary Chamber Ensemble, Arthur Weis-
berg cond. NoneEsucH H 71219/20/21
three discs $2.98 cach.

\UGUsT 1969

ow the finest
costs less than¥200.

mmy

iy

We're talking about Kodak’s finest—
the Instamatic M9 movie camera. Now
you'can own one for less than $200.

And what a camera it is. Just drop -n the film cartridge and
you’re ready to shoo:. The 5-to-1 zoam lens lets you capture
the long shots by telephoto, end gives you the broad view by
wide angle. You've got your choice of fingertip power zoom
or manual zoom.

Four filming speeds from slow motion to fast action let
you set the pace. Through-the-lens CdS electric eye gives
you the correct exposure automatically. And the sports-type
finder lets you see action outside the area you’re filming.
There’s even provision for remote control and for single-
frame exposure for animation.

The Kodak Instamatic M9 movie camera with ultra-fast
/1.8 power zoom lens is waiting for you for less than $200.
See your Kodak dealer. price subject to change without notire.

Kodak Instamatic M9 movie camera.

CIRCLE NO. 20 OM READER SERVICE CARD




This refease is quite literally the record of a
Hugo Wolf concert given in the Grosser
Musikvereinsaal in Vienna in September
1968, The concert was, one might sav, a
simple act of justice from a city that has al-
wavs treated its best native talent very badly.
The chamber-orchestra version ol the {relim
Sciemad e and Penthcsilea, Wolt's onlv major
orchestral work, deserved a better fate than
the obscurity in which they have so long
languished., The orchestrations of the songs
imvariably are after the piano original; nev-
ertheless, they are authentic and fimportant
in the history of the orchesiral song, 2 genre
that is typical of the late Romantic and carly
twenticth-century period. (One the
creepy Der Fouerraiter, appedars inoan cflec-
tive guise for chorus and orchestra.)

SONg,

The perfarmances do not seem o be tiken
dircctly from the concert: at least, one de-
tects an obvious tape splice or two. Neverthe-
less, these are by no means highh polished
studio versions, The Trddion Scranade gets by
on vim and vigor, but the long. dense, and
somew hat Penthevile.—the
Sturmt wnd Drang of the last section finally
outlasts one listener’s  stormy-music . quo-
tient- —could have used a tighter, clearer, and
better balanced interpretation. Similarly, in
such songs as the quiet and introspetive
Geher, the ordhestra is up o the mark, but
the magnificent and epic Promethens could
benefit from a stronger performance. M,
and Mrs. Stewart do not win me over with
the beauty of their singing, but they give
competent and musical readings. Indeed the

overwrought
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album is important enough that one wishes
it had all turned out a bit better. Oh, well,
the recorded sound is good, and German-

English texts are provided. LS.
COLLECTIONS
JULIAN  BREAM:  Classical  Guitar.

Giuliani: Grand Ocvcituic, Op. 617 Sonata,
o C Majoi, Op. 15 Allegro, Sor: Lty ode-
vion and Allcgio. Op. 14, Diabelli: Somarr,
el Major (edied by Julan Broam ).
Mozart: Lrghcito and Acwio, K. Anh, 229
(edited by Julian Bieam). Julian Bream
(gurtar). RCA LSC 3070 $5.98.

Performance Impeccable
Recording Extraordinarily good

Stereo Quality. Superior

I should be very mudh surprised if [ stand
sccond to any man in my admiration for the
intensity, concentration, virtuosity, and un-
crring musicality of  Julian Bream's  pet-
formances on the guitar. But if this newest of
his recorded recitals came as a rather sharp
disappointment to me. it is because even
Bream’s wizardry is not enough (o ture me
into believing that [am lstening to music of
quality when my tastes and judgment tell me
otherwise,

Since Tam by no stretch of the imagina-
tion a student of the guitar (I've been e
quired to compose for it a couple of times
and only by the graces of Tuck and instinet
did T produce anything plavable) or its tit-
erature, those who are may feel very differ-
ently about the material on this program.
According to Jack Dicther's sleeve commen-
tary, Mauro Giuliani, an eighteenth-century
Italian, contributed significantly to the ad-
vancement ot the instrument’s tedhnical pos-
sibilities, This may very well be so. But even
the impeccably clear and ever natural struc
tural coherence and wide dvnamic and color-
istic range that Bream brings to the music
doesn’t compensate for the somewhat less
than sccond-rate quality of the musical ma-
terials themseives.

Fernando Sor, a Spaniard who turned up
at around the same period as Giuliani, has,
it little ¢lse, the natural grace in composing
for the instrument that Spanish composers
appear to be born with. Tere the actual writ-
ing for the instrument is tar enough ahead of
its time for even my cars to detect. But, like
Giuliani’s, at least this particular work of
Sor’s gives off the uncomforeable and, par-
ticularly in the twenticth century, rather bor-
ing impression that he was more concerned
with bow he composed for the instrument
that whar he composed for it

By the time T was ready for the flip side
and the prospect of a long work for guitar by
Diabelli and a transcription of two move-
ments from Mozart's ohscure Divertimento
No. 2 for Two Clarinets and Bassoon, I was
resigned to the face that the worst was vet to
come. But, as is not infrequently the case, [
had guessed wrong. The Diabelli may have
its perfunctory pages, but it has a perfectly
beautiful slow  second movement  which
Bream plays with exquisite sensitivity, Fur-
thermore, Bream's editing and playing of the
Mozart excerpts are so magically idiomatic
that only RCA’s word for it would have con-
vinced me that they hadn’t been conceived
for the instrument.

The guitar repertoire is, of course, any-
thing but limitless. And in giving the album
the inclusive title “Classic Guitar™ T assume
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that a joint reference o a style of playing as
well as a period of the instrument’s litera-
ture was intended, Considering that the gui-
tar literature of the eighteenth century is, 1
should suppose, the most limited of all, per-
haps I have dealt too severely with honorable
intentions., Be that as it may. the playing is
uniformly superb and RCA's knack for res
cording Bream and, in the process, creating
the impression that he is fmvistbly present in
the room remaing uncanny. W7, F.

RECORDING OF SPECIAL MERIT

PLACIDO DOMINGO: Romantic Arias.
Handel: Giulio Covare: Svecliateri nel core.
Mozart: Don Giotanniz Il mio tesoro, Doni-
vewi-Salvi: Il Duca &' Alha: Angelo casto e
bel. Halévy: L Juite: Ruchel, guand du
Seivncur. Verdi: Luisa Millcr: Ouando le
vere al placido. Wagner: Loborgrin: In fer-
nem Land. Verdiz Simon Boceandgra: Sento
avvampar. Tchaikovsky: Ewgene Onegin:
Leinid e via, Puccini: Le 17 Torma
i folici i Mascagai: Dniv Apri L tua fires-
tre! Plicido Doamingo (tenor) ; Royal Phil-
harmonic Orchestra. Edward Downes
cond. RCA LSC 3083 $5.98, ® RS8S 1121
£6.95.

Perfo-mance: Yery good
Recording: Yery good
Stereo Quality: Good

Opcera recitals designed to demonstrate a
singer’s versatility generally fill me with ap-
prehension. since very few singers manage
to live up to the challenge, But T must admit
in this instance that Plicido Domingo indecd
sounds as though he could convincingly per-

RCA

SHERRILL Miiais
Headed for the top of the interna fonal heap

form all ten roles represented on this disc.

He begins most impressively by executing
the demanding Handel aria with consistent
beauty of tone and clean articulation despite
the inconsiderately fast pace set by conduc-
tor Downes, If orchestra and singer are not
always preciscly coordinated—and the same
thing happens in "Il mio tecore” as well—
the fault is not Domingo’s. The Ttalian op-
cra excerpts come  off  beautifully,  with
vouthful passion, nicely spun legato, and
a great deal of dynamic and colaristic var.-
ety. Domingo’s sound is bright and pure; he

is a lyric tenor who sings with ardor but
without any intrusive mannerisms, and al-
ways on pitch, His German in "Iz fernem
Land” is surprisingly good  (the role of
Lohenzrin /s in his repertoire), The rallen-
tundo flect in the line " Allibilich nabit 1om
Himarel cine Tanhc is interesting, but the
score does not call for it. Although the nire-
Iy heard screnade from Liis is hardly in-
spired Mascagni, the even maore esoteric Puc-
cini item is quite lovely.

Seninr Domingo has come a long way fast,
but he deserves his high stature among ten-
ors. This is a very fine program, and an ad-
venturous one, G. J.

RECORDING OF SPECIAL MERIT

SHERRILL MILNES: The Baritone Voice.
Handel: Jodus: Sco 1he Raging Flumes
Asive. Rossini: Willians Tl Resta imnto-
bile. Nerdi: Muila: Dol immioital 1ortichs,
E gcrreta e mia sorie. Wagner: Tannhiner:
O du wmcin holdcr Abcndstein. Thomas:
Hamler: O vin, dicsipe la triviesse. Offen-
bach: The tales of Hotfmann: Scintille, dic-
mant. Verdi: L forca ddd dotine: Morii!
Tromenda cova! Urna fualc. Tcehaitkovsky:
Pigne Damic: Privce Ydlady'y Aria. Puc-
cini: {1 Tabawiro: Nulla! Silenzio. Levy:
Mouriing Beocomes Electia: Too wadk 1o bill
the mean T obate, Sherrill Milnes (baritone)
New Philharmonia Orchestra, Anton Guad-
agno cond. RCA LSC 3076 5598,

Periormonce: Yery impressive
Recording: Yery good
Stereo Quality: Yery good

(Continucd v next pge)
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Possibly some one has been bending your ear about the newest
shape in sound. It's called CELESTA! This speaker has a cast
chassis, functionally-formed under extremely high pressure for
lasting precision. A baked-on lacquer finish and slim profile
(8” model is only 3%," total depth) are distinguishing features
of all SIX CELESTA models. Vibration-free, rugged CELESTA
frames assure added years of listening pleasure. So go on...
bend some one else’s ear about the newest shape in sound. ..
CELESTA. Incidentally, free cabinet plans included with speaker.

HUNTINGTON, INDIANA
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Get all
the sound

you paid for!

Don’t spoil your costly sound system
by using inferior connectors. You've already
paid for quality . . . now make sure
you get it!

Use Switchcraft/Preh connectors to
link up all the components in your system
... cassettes, amplifiers, speakers, tuners,

mixers, recorders. These quality
connectors interconnect every type of
audio equipment, imported or domestic
...and do it superbly,

Don’t cheat yourself out of all the
enjoyment that should be yours . . insist
on Switchcraft/Preh connectors.

Switchcraft also provides a large varfety of
pre-wired connectors and adapters.
Just the thing for those impossible

interconnections between components
of differing make.

See for yourself . . . in the Switchcraft Audio
Accessory Center at your Hi-Fi dealer,
Or write to us . .. we'll send you free our
24-page catalog A-404. We'll also send you
the name of your nearest Switchcraft
Hi-Fi dealer.

mo
5597 North Elston Avenue  Chicago, 1llinois 60630
géRCLE NO. 63 ON READER SERVICE CARD

Each decade of this century has produced at
least one American baritone earmarked for
the top of the international heap, and, fol-
lowing upon David Bispham, Clarcnce
Whitehill, Lawrence Tibbett, and John
Charles Thomas, Leonard Warren, Robert
Merrill, and Cornell MacNeil, the Sixties
have brought us Sherrill Milnes. This is an
unusually imaginative program for a dJebut
recital, and for the most part it is excep-
tionally well performed. Both Verdi ex-
cerpts carry authority and excitement, con-
firming this artist's demonstrated success
with the music of a baritone’s greatest bene-
factor. This is the first full recording of this
particular  Arwila scene—Igor Gorin's fine
version, issued almost thirty years ago, of-
fered only the first portion. He is equally
successful with the turbulent I/ Tubarre aria
and with Tell's moving plea, both seldom-
heard picces. And the special requirements
of Handel's music do not find him wanting.
Elsewhers he is less consistent. The Tales of
Hoffmann and Pigue Dame excerpts sound a
shade tentative, and the Song to the Evening
Star, though beautifully vocalized, lacks
poctry. These reservations aside, here is an
artist with everything in his favor: a voice of
fine natural quality, range, and power, as
well as intelligence and, above all, youth
and a capacity for growth. Perhaps Milnes’
youth explains the impulse to end the Atila
scene on a high B-flat—a thrilling note, per-
fectly placed; yet one hopes that, as he grows
older, Milnes will find such temptations less
than irresistible. Good sound, and unexciting
but satisfactory accompaniments. G. J.

NEW YORK PRO MUSICA: Petrucci,
Eirst Printer of Music. Ninot le Petit: Ela
la la; Hayne van Ghizeghem: De tous biens
playne. Josquin des Prés: De tous biens
playne (canon a 2); El grillo; Missa Ave
Maris Stella. Ghiselin. La Alfonsina. Bru-
hier: Latura tu; Compére: Lourdanlt, lour-
dault. Dalza: Parvanna alla veneziana; Salta-
rello; Piva, Bossinensis: Recercar and Landa
Processionale, "Se mai  per maraveglia”
Rossinus Mantuanus: Un sorar da piva in
fasebinesco (Lirum  bililivum). New York
Pro Musica, John Reeves White director.
Decca DL 79435 $5.98.

Performance: Fine presentation
Recording: Excellent
Stereo Quality: Very good

This is undoubtedly the first time (other than
through assorted collections of Attaignant
dances) that a disc has been compiled t pay
homage to a music printer. Ottaviano dei
Petrucci  (1466-1539), who worked in
Venice, is constdered to have been the first
music printer, with his invention of work-
able typa for all musical symbols. Between
1501 and 1520 he printed a large selection
of secular and sacred works, vocal and in-
strumental, mainly by French and Low
Country composers, but also including
works by Italian instrumentad virtuosos. Of
the selection presented here, the longest is
Josquin’s Ave Maris Stella Mass (preceded
in this performance by the Gregorian Chant
version), a splendid work that contrasts de-
lightfully with the gay E/ grillo by the same
composer, and the froszola (a secular song)
by Rossinus Mantuanus, Lirum bililirum.
The Pro Musica is in excellent form in these
as well as in the majority of this well-varied
and interesting repertoire. Some of the per-
formances have a gentle, lyric quality, as in

the Mass, but at other times—the opening
of the first side, for example—the pace
sounds rather pushed for effect; surely the
Pro Musica can makes its point without re-
sorting to such streamlined razzle-dazzle.
Texts and translations are supplied, and the
recorded sound is excellent. I. K.

RECORDING OF SPECIAL MERIT

FRANCIS PLANTE: The Issued Record-
ings. Boccherini-Planté: Alinwer. Gluck-
Planté: Garotte. Berlioz-Redon: Sérénade
de Mephicto. Mendelssohn: Scherzo, Op. 16,
No. 21 Songs Without Words: Op. 19, No.
3 (Hunting Song); Op. 67, No. 4 (Spin-
ning Song); Op. 67. No. 6 (Sérénade) : Op.
62, No. 6 (Spring Song). Schumann-De-
bussy: Am Springbruinen, Op. 85, No, 9.
Schumann: Romances, Op. 28, No. 2. and
32, No. 2. Chopin: Erudes: Op. 10, Nos. 4,
5, and 7; Op. 25, Nos. 1, 2, 9, and 11.
Francis  Planté  (piano). INTERNATIONAL
Piano LiBrARY LiMITED EniTiONS CLUB )
IPL 101 $6.00 (with membership in IPL
Limited Editions Club) or $10.00 (non-
members).  Available from International
Piano Library, 215 West 91 St., New York,
N.Y. 10024,

Performance: Often fascinating historic
document
Recording: 1929 vintage

Francis Planté was born in 1839, which
means that he was ten when Chopin died; he
gave his first concerts at eight, was a friend
of Liszt, Rossini, Mendelssohn, Moscheles,
Thalberg, Anton Rubinstein, and just about
any musician you might care to mention
who lived between the mid-nineteenth cen-
tury and 1934, which is the year of Planté’s
death at the age of 95. Ask any really serious
collector of piano discs about Planté, and,
chances are he will roll his eyes and mumble
something about the rarest of the rare,

Planté made a number of recordings in
1928, of which all the issued ones (nine
discs) have now been brought together in the
present limited edition. These were made at
his own home in Mont-de-Marsan in France,
probably not under optimum conditions.
But all of them are of enormous historical
interest: imagine hearing a pianist play a
transcription from Berlioz's Damnation of
Faust, a pianist whom the composer himself
had heard and praised in this very same
piece.

Yet some of the playing is extremely
strange to our ears, not because it is in some
ways technically a little rough (Planté was
ninety at the time he recorded), but be-
cause it is often so wayward, with consider-
able distortion of tempos. One wonders
whether this is the way Planté and his con-
freres performed in the mid-nineteenth cen-
tury, or whether it merely represents the very
free style he evolved at the end of his life.
My guess is the latter. 1 don‘t ind Planté a
particularly deep interpreter; rather, his is a
Gallic presentation—highly charming, quite
lovely in tone, and often very scintillating.
Certainly there are few times when one is
aware of the performer’s age, and that itself
is an amazing document. All in all, this is an
often fascinating recital that piano collectors
will undoubtedly want to hear. The repro-
duction is well managed, considering the
age of the source. Details for obtaining the
disc, which is available only on direct mail
order, are given above, L K.
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Fourteenth in a series of
short biographical sketches
of our regular staff and
contributing editors, the
“men behind the magazine”
—who they are and how they
got that way. In this issue,
Contributing Editor

JULIAN
HIRSCH

By LARRY KLEIN

activities of Hirsch-Houck Labora-
torics, Julian Hirsch  wrote in his
Techuical Talk column: “"Other than a
concern for the ‘improvement of the
breed” of hi-fi components, we have no
ax to grind, and we call the shots as
we see them. And with apologies for
the mixed metaphors, we expect to
continue doing just that”” Tt is just
this independent stance, of course, that
has made his test reports so valuable
to readers of STrREO REview,

And he is well equipped for “calling
the shots,” not only by rcason of his
years of audiophile enthusiasm, but
also by his impressive credentials in
clectronic engineering. After graduat-
ing from the Cooper Union School of
Engincering with a B.E.E. degree, Julian
served in the U.S. Army Signal Corps
as a radar maintenance officer. Since
1947 he has worked in the electronics
industry in such diverse arcas as radar
navigational systems, ultrasonic medi-
cal  instrumentation, motion-picture
sound, and television. At present, he is
the engincering  scction manager  in
charge of spectrum analyzer develop-
ment for a major manufacturer of elec-
tronic equipment.

Julian  started

Sli\’l'l{,~\L years ago, in discussing the

testing  high-fidelity
cquipment ‘way back in the carly
1950’s. Intrigued by the many claims
of radical improvements in audio com-
ponents, he decided to take advantage
of the test equipment in the well
cquipped laboratory in which he was
then working to check the claims. He
sct up an unofiicial after-hours pro-
gram in which his own high-fidelity
components and those of his fellow
engincers were subjected to a variety
of tests. Some of the cquipment lived
up to the claims made for it, but other
units  were shockingly  deficient. It
quickly became apparent that the av-
erage audiophile—or even the engineer
without access to the appropriate test
equipment—had no way of separating

the technical facts from the advertising
fancies of that day.

Accordingly, in 195, Julian Hirsch
and three fellow engineers began pub-
lishing a newsletter, The Audio League
Report. This was an ambitious part-
time activity, in which all four shared
the work of testing, writing, publish-
ing, and distribution. The first reports
were made on components owned by
the lals cngincers, their friends, var-
icus friends of friends, and so forth.
The founders of the Audio League
soon learned, however, that most man-
ufacturers were glad to lend units to
be tested, and the scope of the League’s
work grew considerably. During  the
next three years, the circulation of
The Audio Leagne Report increased to
more than 5,000, and the small part-
time statf found themselves inundated
with work.

Eventually, it became obvious that a
job of that magnitude could not be
conducted on a part-time basis. It was
strictly a labor of love, and it had been
an instrument of cducation for the
founders of the Audio League as well
as for the loval readers of the Report,
who had learned to put up with an
extremely erratic publishing schedule.
But in time the work load became so
great that the Audio League disbanded.

Julian Hirsch and Gladden Houck
picked up the picces and  formed
Hirsch-Houck Laboratories in 1957,
Houck, a fcllow engineer from the
Audio League, has worked on the de-
velopment of radar and microwave
components and is currently involved
in aircraft instrumentation. Together,
Hirsch and Houck continued testing
high-fidelity equipment and writing up
the results—still on a part-time basis—
but they decided to leave the head-
aches of publication and distribution to
full-time professionals. Their lab re-
ports were subsequently published in a
number of magazines, and in Septem-
ber 1961 they agreed to take on the

testing  program  of this magazine.

Those are the facts, but what of the
person  behind  them? Like so many
others employed in the electronics in-
dustry. Julian is also an electronics
hobbyist. In addition to his long-stand-
ing inrerest in audio, he has been an
ardent amateur radio broadcaster for
more than thirty years. The degree of
ais interest can be judged by the fact
that he gets up at five o'clock (1) every
weekday morning for the sole purpose
of DX’ing and maintaining contacts
with other hams. Even his car is
equipped with a high-powered ham
transceiver.

This taste for sunrise scmesters on
the ham band may scem somewhat
strange, but the continuing high level
nf his enthusiasm for audio is almost
incredible. Despite the time and cffort
involved in testing more than fifty
audio components a year, Julian still
gets excited over any new picce of
cquipment that scems to show cngi-
acering originality or promises excep-
sionally good performance. Periodical-
ly he calls me at my office and asks mc
to arrange for a manufacturer to lend
him one component or another so that
he car check it simply for his own in-
terest. While he is fascinated with the
theoretical aspects of clectronics de-
sign, Le never lets it override his basic
concern with how well a unit does its
job in practical terms. As one may
gather from his test reports, his heart
really goes out to those products that
score well i both arcas.

()F course, Julian has some interests
of a nonclectronic nature. He fol-
lows auto racing news closely through-
out the season, and he is a frequent
spectator at sports car races. And some-
how, in addition to all this activity, he
has found the time to be happily mar-
ricd for twenty-two years. He has two
chitdren, a fifteen-year-old  daughter
and a scventeen-year-old son who oc-
cupics some of Abiv spare time playing
in a reck band.

Since as Technical Editor of this
magazine T plan Strrero Rrvipw’s test
program, vou might say that nominal-
ly Julian Hirsch works under my di-
rectior;, but over the years we have
evolved a very free give-and-take rela-
tionship. We not only sce eye to eye on
almos: all technical questions, but we
also—if youw'll pardon the expression—
usually hear ear to ear. Our parallel
opinions can probably be explaincd by
the fact that we both arrived at our
present relationship to the equipment
industry via the audiophile route. And
to this day, our concerns and our view-
points are consciously those of the
equipment user rather than the equip-
ment manufacturer.
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THE CRITICS’ CHOICE

AMERICAN

record
g" ll’(! (Larry Zide, in the June, 1968 issue)

“AR has . .. given us a product that offers the best possible performance characteristics for the money . . . This is
a powerhouse of an amplifier . . . AR conservatively rates the amplifier at 60 watts per channel into four ohms . ..
The amplifier will deliver 100 watts per channel +0,—2db over a 20-20.000 Hz range. The inescapable conclusion
is that there is more than sufficient power here for any home music systems ... At normal listening levels, the
amplifier’s distortion is running at or near the residual of my measuring equipment ... We know now that this is
a superb product, and that in terms of musical values it is not to be bettered . .. | expect that consumers who
listen to music (rather than the knob-twirlers) will run right out to buy one.”

HIGH FIDELITY (commenting on test data supplied by CBS Laboratories, February, 1968)

"... After years of rumor and waiting, the AR amplifier finally has appeared. This first electronic product from a
firm known up to now for its speakers and turntables is, in our view, an unguaiified success, a truly excellent and
unimpeachable amplifier, the more outstanding for its comparatively fow price vis-a-vis today’s market for the
top cream in stereo products.” ** ... Harmonic distortion was among the lowest ever measured, almost
nonmeasurable across most of the audio band. The IM characteristics must be counted as the best we've ever
seen: again, almost non-measurable up to high power levels...” ... Actually, the amplifier has more than
enough power reserves and stability to drive any speakers . .. this is one of the quietest amplifiers yet
encountered: free of hum and free too of annoying noise pulses that you sometimes hear when turning on
solid-state equipment ... "

Ll 1. ‘ v.
llll{ l/blcl‘eo l{c\ lc‘v ("Equipment Test Reports” by Hirsch-Houck Laboratories, March, 1968)

‘“. .. AR states that it is virtually impossible to produce an unnatural sound quality with their tone controls,

and we agree. Their unusual effectiveness invites regular use, and although we normally take a dim view of tone
controls, these are an exception to the rule...” ““. .. Our laboratory tests showed that the AR amplifier is rated
with great conservatism. At 50 watts into 8 ohms, the distortion was under 0.15 per cent over most of the
frequency range, and under 0.26 per cent even at 20 and 20,000 Hz ... IM distortion was of very low proportions.
Into 4-ohm loads, the AR amplifier delivered a staggering 110 watts per channel at the clipping point {about

0.5 per cent distortion) ... " ** ... it ranks among the very best available. ..

The AR amplifier has a suggested retail price of $250. An optional walnut cover is $15 extra.

\\2%® Acoustic Research Inc.
24 Thorndike Street, Cambridge, Massachusetts 02141

Overseas Inquiries: Write to AR International at above address
CIRCLE NO. 1 ON READER SERVICE CARD
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Michael

MICHAEL
Allen (vocals) ; orchestra, Ray Ellis arr. and
cond. Never Will I Marry; The More I See
Yowu;, Side by Side; Dou't Blame M. Any-
thing Guoes, and six others. LoNpDON (®
PS 541 8198, 72155 $6.95.

ALLEN: Act Oune.

Performance: Blues in the boite
Recording: Good
Stereo Quality : Good

I first became aware of Michael Allen in
Leonard Sillman's ill-fated 1968 edition of
New Fuces. He impressed me as a sturdy
singer with a strong, resonant voice, a flair
for putting a song across on stage, and con-
summate good taste. He seems equally at
home in the more intimate “boite’ setting—
creamy-voiced and schmaltzy enough to give
a lady at one of the smart New York night
clubs a big thrill when he sings one “just
for her.”

Michael Allen  looks—Italian?  Jewish?
Hungarian? Portuguese?—yet his name is
all-American enough, so that any and all
ethnic groups can claim him for their very
own, His style is reminiscent of Johnny
Mathis when Johnny Mathis’ style was dis-
tinctly Lena Horne. His repertoire is safe—
only the big, big, old, old standbys (100
old in spots). And to play it even safer, he
has Ray Ellis to watch over everything with
car-shattering two-note brass emphatics that
send the mind reeling back to the old Para-
mount days. (On the other side of Ellis’
musical coin is a quivering string quartet
which sounds like the same one that fol-
lowed Frank Sinatra around in his old
“Close to You” album.)

A promising Never Will I Murry opens
this debut disc, but everything seems rather
pedestrian from then on. It's not—as ['ve
hinted—that Michael Allen isn’t good. It's
just that he seems stalled in the Sargasso of
a pass¢ musical epoch. It takes a Bobby
Short or a Mabel Mercer to add fresh spice
to songs from night-club acts and make them
sting. Michael Allen 1s so young, and all of
these songs seem so—old? 1 wonder if he
needs Jimmy Van Heusen and Meredith
Willson and all those other ASCAP corner-
stone-layers quite as much as he seems to
think he does. As great as they are and al-
ways will be, there /45 such a thing as playing
it tou safe.

Explanation of symbols:

® = reel-to-reel tape

@ = four-track cartridge

== eight-track cartridge

© = cussette
Monephonic recordings are indicated by
the symbol @ all vthers are stereo
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Columbia Records

JULIE BUDD: Wild and Wonderful (sce
Best of the Month, page 74)

DION: Wonder Where I'm Bound. Dion
(vocals); orchestra. Somthern Train, The
Seventh San; Farewell; Baby, Please Don't
Go; Now; 900 Miles; and five others. Co-
LUMBIA C§ 9773 $.4.98.

Performance: Good
Recording: Good
Stereo Quality: Fair

I have always admired the professional
courage of Dion. He started out in the first

-

Bog Dyrax
Purringly sweet, romantic, apolitical

frenetic days of rock in an act called Dion
and the Belmonts, which was slightly bet-
ter and certainly no worse than hundreds
of other similar acts of the time. Eventually
he went out on his own and became a spec-
tacular success, singing really mediocre but
highly commercial material, Tt was at the
height of this success that he suddenly got
fed up with what he was singing and the
way he was singing it. He virtually retired
from the business to restudy and rethink his
professiona. future. During this time he kept
recording for Columbia, but in a Dylanesque
vein which was almost the complete oppo-
site of his previous work. Very little of this
material was ever released. Now, several
years later, he has a hit on another label,
so, as naturally as spring follows summer
and record companies follow charts, Colum-
bia is refeasing these tracks.

In them he is still obviously groping for
a secure style of his own. He often sounds
unsure and uneasy, but his basic carnestness

ENTERTAINMENT

POPS » JAZZ * FILMS » THEATER » FOLK * SPOKEN WORD

Reviewed by CLIVE BARNES ¢ DON HECKMAN o PAUL KKESH o REX REED o PETER REILLY

does shine through. His best efforts are T
Can’t Hlp But Wonder Where I'm Bonnd,
which he does with the Wanderers, and
Sonthern Train, which he performs by him-
self and with a great deal of feeling., The
liner notes, by the way, seem to want to give
the rmpression that he is a totally new per-
former, which, though inaccurate, surely
gives Dion the last laugh after all, P. R.

RECORDING OF SPECIAL MERIT

BOB DYLAN: Nushrille Skyline. Bob
Dylan (vocals and guitar); Johany Cash
(vocals, on Girl from the North Country
onlyr; instrumental accompaniment. Girl
[ronr the North Country, Nashville Skylive
Rag; To Be Alowe with You; 1 Threw It All
Adway; Pegey Day, and six others, CoOLUM-
BlA KCS 9825 §5.98, ® MC-1151 (33%;)
87.9%, @ 14-HO-0670 $5.95, ® 18-HO-0670
$7.95.
Parformance: Romantic Dylan

Recording: Excellent
Srereo Quality: Excellent

A new Dylan recording raises problems
similar to the appearance of a new Beatles
or Rolling Stones release. That is, it is a state-
ment from a performer who has such z
legerdary reputation that every public utter-
ance, musical or otherwise, is read and reread
for every possible literal and symbolic signif-
icance. Potentially, “"Nashville Skyline” rep-
resents the most controversial change in
Dylan’s musical ¢volution since his embrac-
ing rock in the mid-Sixties. This time, the
perplexing elements are Dylan’s voice, which
has suddenly become purringly sweet, and
his new songs, which are apolitical and open-
ly romantic.

Since 1 hate to see any artist judged by a
single outing, 1 reject the insistence upon
endless, and probably pointless, speculation
on the relationship between this “new”
Dylan and the “old” Dylan. Suthce it to say
that when you have a verbal message to com-
munizate through music—particularly one
that is concerned with topical ideas—you
use as direct and literal a language as pos-
sible. This kind of speech-song style Dylan
bas used in the past. When you have a
romantic story to tetl, you use a singing voice.
Quite simply, this sweetly mellow Dylan has
some songs to sing, and most of them, nota-
bly Lay. Lady Lay, Peggy Day (reminiscent of
mid-Forties “name’” songs like Lind.t), To-
night I'll Be Staying Here with You, and the
countrified One More Night, are very fine
indeed. Dylan’s accompaniment, in the Nash-
ville rradition, is all a performer could desire.

I was less impressed by his duet with
Johnoy Cash on Girl from the Nurth Coun-
try. Collaborations between super-stars, even
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anes as ingratiating as Dylan and Cash, tend
to slough off quickly into self-indulgence.
Neither Cash nor Dylan seems inclined to
take the musical lead on Gir/, and the re-
sults, especially at the close, are very nearly
catastrophic.

That small reservation aside, however, 1
can recommend the album quite literally for,
as they say, all the family. The kids will find
enough of the "old” Dylan to make them
happy; their parents will discover a remark-
ably talented young performer whose songs
are more familiarly satisfying than they may
have expected. D. I

EARTH OPERA: The Great American
Eagle Tragedy. Earth Opera (vocals and
nstrumentals ). Home to You; Mad Lydid's
Waltz; Alfie Finney, Sanctuary from the Law;
and four others. ELEKTRA EKS 74038 $4.98,
® 4038 (334) $5.95, @ 44038 $5.95,
84038 §6.95, © 54038 $5.95.

Performance: War is helll
Recording: Give ‘em hellt
Stereo Quality: What the helll

Man is a curious animal. Whenever he has
really bad trouble—which is all the time—
he insists on singing about it. Through the
ages he has expressed his discontents vari-
ously, from John Brown's Body to Brother.
Can You Spare a Dime? Unfortunately (for
me)  today's  protests—tomorrow’s  clas-
sics” ?—are all about draft-dodgers and day-
trippers. Why couldn’t this have been the
time when the blues were born? Think how
kicky it would be to open a new album writ-
ten by an unknown named W. C. Handy.
Would he, T wonder, also protest too much?
I think today's crop of lamenters do, and
then there are also all those electrified in-
struments to contend with.

But to get back to Earth Opera, a group
dedicated to the proposition that all men are
created equal except those of draft age (the
latter should all escape to Canada the beau-
tiful). They call this opus “The Great Amer-
ican Eagle Tragedy,” but it's more than the
bird they bring down. They manage to
bring down the whole shebang of American
history, even the wars we were proud to
fight! The lyrics are shrouded in symbolism.
Allusion to a widow bearing thirteen black
roses (our revolution did involve thirteen
states, right?) is one of the more understand-
able lines. T also heard “it was the same in
Forty-one.”™ But, no, it wasn't the same in
Forty-one, Earth Opera, not when we were
fighting to save ourselves and others from
fascist domination and slavery.

Both the title and cover art indicate a
scathing attack on the current American way
ot life, including police brutality and our
penchant for making war, But I can’t find
any true musical or lyrical irony here that
has what it takes to bite. Earth Opera’s way
is rather a whine that borders on petulance,
and frankly, though their complaint may be
valid, it is atso tedious. Musically, Earth Op-
era is occasionally diverting. The opener,
Home to You, is a standard country-and-
western tune highlighted with maracas. The
maraca shaker doesn't get credit and he's very
good. Then, in Mad Lydia’s Waltz (she was
the one with the roses), there is a distinct
flamenco influence. It's all very delicate and
well done. The gentleman singing the solo
effects a fine falsetto and—well, that could
be one way to escape the draft, too. Alfie
Finne) is an anachronism. Tt doesn’t belong
in this collection’s scheme of things, but
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since it's the only song written by Paul Dil-
lon, T guess they threw it in just to make him
happy. You know, peace at any price,

The title song is a drum-roll dirge com-
plete with sounds of bullets popping amid
screaming  guitars, Do these clowns know
how often they sound like a regiment of bag-
pipers running out of breath? A noisy pen-
ultimate piece is titled Roast Beef Love,
which leads to the finale, I2's Lore. Only it
ain't. It's just another Earth Opera 4rerch.

R. R.

THE 5th DIMENSION: The Age of
Agunarins (see Best of the Month, page 73)

CLARE FISCHER: Thesanrus. Clare Fisch-
er Big Band (instrumentals). The Duke;
Miles Behind; Calamus, Lennie's Pennies;

CLARE Fiscrier
Bone-rattling by a nonpareil orchestrator

and four others. ATLANTIC SD 1520 $5.98,
1520 $7.95.

Performance: No challenge for Fischer
Recording: Excellent
Stereo Quality: Excellent

Clare Fischer is a nonpareil orchestrator and
an articulate and thoroughly original pianist.
For this outing he has assembled a group
of excellent West-Coast musicians and pro-
vided them with a book of arrangements
that could serve as a primer for the student
orchestrator. Virtually every major big-band
style, from Ellington to Basie, with a few
original stops in between (as in the effective
rendering of Lennie Tristano’s Lennie's
Pennies), is represented.

Yet the music leaves me with a surpris-
ingly disquicted feeling. Broken up into its
components, it is undeniably effective. In
spots—the marvelous solos by the underrat-
ed tenor saxophonist Warne Marsh, for ex-
ample—everything works. But the feeling
persists that Fischer is rattling the bones
in the closet, expending an inordinate amount
of energy and talent on an undertaking that
could hardly be expected to produce results
that justified the effort. T don’t know how
much scoring, by the way, Fischer is doing
for pop and rock groups, but he certainly
should be heard from in that area. It would
be interesting to hear him in a musical situa-
tion that offered the kind of freedom and mo-

tivation allowed Van Dyke Parks in his
“Song Cycle” album for Warner Brothers.
Fischer’s talent is just too large to be tricked
out in big-band rewrites. D. 1.

PETE FOUNTAIN: Those Were the Days.
Pete Fountain (clarinet); instrumental ac-
companiment. Dear World; Wichita Line-
man;, Those Were the Days; Cycles; Califor-
nia Summer; On the South Side of Chicago;
and five others. CoraL CRL 7 57505 $4.98,
6 57505 $6.95, © 73 57504 §5.95.

Performance: Easy
Recording: Fine
Stereo Quality: Okay

Life should always be a fountain—a Pete
Fountain. Next to Angela Lansbury singing
Dear World, 1 like Pete Fountain tooting it.
Old-fashioned? Schmaltzy? I don’t deny it.
But there are times when the hour is late,
tired, and frazzled—and this soft-sounding
instrumentalist is the perfect panacea for
Excedrin headache #1001.

Pete Fountain is a clarinetist who won't
riff any waves in life’s musical puddle. An
carth shaker he is not. But like those tur-
baned zombies who flute cobras out of bus-
kets, he can hypnotize me into a state of near-
Nirvana. He is especially effective in this
latest release, tootling around with today's
big hit songs. This is the era of the vo-
calist, and with vocalists you have to have
words. Words, words, words. The current
crop of words became pretty banal after the
seven-hundredth  playing—Wichita  Line-
man, Cycles, and Those Were the Days, for
instance. Everybody is busy just wearing
them out! So it’s a distinct pleasure to hear
the familiar music sans lyrics. Those Were
the Duays is a delightful background rendi-
tion you can sing along with while you work.

I expect the most severe criticism of Pete
Fountain lies in the fact that he is limited to
being just a background musician. Oh well,
someone has to keep the vice-presidents at
Muzak happy and well-fed. R. R.

4 SEASONS: Genuine Imitation Life Gu-
zette, 4 Seasons (vocals and instrumentals).
Mrs. Stately's Gaiden; Saturday's Father:
Somebody's on IHer Mind; Look Up, Look
Overy Wall Street Villuge Day; Idabo; Soul
of @ Woman; and three others. Piivips PHS
600290 $4.98, ® 6290 (334) $5.95, @
PC4 600290 $5.95, ® PC8 600290 $6.95,
© PCR4 600290 $5.95.

Performance: Commercial
Recording: Thunderous
Stereo Quality: Pronounced

This is a straight commercial effort to emu-
late the Beatles’ “'Sgt. Pepper” album. Soni-
cally there is enough going on here to keep
Donovan’s brain at a boil for a year; artisti-
cally, it is pretty thin stuff. The packaging is
truly incredible—if that is the word. First,
one must plow through six cardboard sheets
making up the album notes, a facsimile of
something called The Genuine Imitation
Life Gazette, in which, buried at random
places throughout, are the lyrics of the songs.
Enclosed, but not attached, is yet another
eight-page color supplement which shows
rather bleary pictures of the good life that
the 4 Seasons’ recording success has brought
them; two pages of color comics; advertise-
ments for fictitious movies; and a supposed-
ly funny fake supermarket ad ("Elvis Pars-
ley 79¢""). I'm not kidding when I tell you
that for some time I could not find the rec-
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ord itself. T had to flex the album several
times to discover if indeed there was a disc
buried somewhere in all this.

There was, and it is often as trivial and
overblown as the packaging. Mrs. Starely's
Garden, for instance, is a try at an Eleanor
Righy kind of quiet desperation, but it col-
lapses under the weight of its pretentious
and empty lyrics. American Crucifixion Res-
wrrection is six minutes of crashes, booms,
whirling voices, sound effects, and enough
general noise for a month, rather than a
night, on Bald Mountain. A supposed put-
on, Idaho, is so witless that you are turned
off by the third or fourth line.

| have a feeling this album might be enter-
taining to the sub-teen group, since it is com-
mercializing material that in its original
form might be a little too complex for them.
For everyone else, I don’t see how it could
fail to pall after a single hearing. P.R.

TIM HARDIN: Tim Hardin 4. Tim Har-
din (vocals and guitar) ; instrumental accom-
paniment. Airmobile; Whiskey, W hiskey;
Seventh Son; How Long, Danville Dame;
and six others. VERVE/FOREcAST FTS 3064
$4.98, ® 83064 $6.95.

TIM HARDIN: Suite for Susan Moore
and Damion. Tim Hardin (vocals, guitar,
and  keyboards) ; instrumental accompani-
ment, Implication I: First Love Song; Every-
thing Good Become More True; Implication

Question of Birth; Once-Tonched by
Flame;, Last Sweet Moments; and five oth-
ers. CoLumpla CS 9787 $4.98, ® HC 1178
(3%) $6.98, ® 18100710 $G.98.

Performance: Yerve “live,”
Columbia quietly at home
Recording: Very good for Columbia,
fair for Yerve
Stereo Quality: Yery good on both

Contrasting facets of Tim Hardin's complex
musical personality are revealingly por-
trayed in these two recent issues. The Verve
disc apparently finishes the material from a
Hardin concert which took place in April
1968. The first set from the program, already
released under the title “Tim Hardin 3, Live
in Concert,” was a stunningly performed
collection of familiar Hardin originals; the
works included here are less interesting, and
their quality varies considerably.

The Columbia disc was recorded at Har-
din’s home in Woodstock, New York. In or-
der to do sa, virtually an entire recording
studio, along with a huge collection of rent-
ed instruments and electronics, was moved
to that upstare New York town. Two musi-
cians are present on both dates: the superb
drammer Donald McDonald and Warren
Bernhardt, one of the most versatile key-
board players I've ever heard. The Colum-
bia disc, in addition, includes some players
who, although not so identified, appear to
be sidemen in the Paul Butterfield Blues
Band. Butterfield, also not tdentified, presums-
ably plays the harmonica backgrounds that
appear from time to time. (Strangely, the
Verve disc also includes some harmonica
work, although T don’t recall that a player
was present when [ heard the concert from
which the recording was made. Curiouser
and curiouser.)

Once past the similarities in personnel, the
differences between the two recordings begin
to maunt up. The concert disc represents Har-
din at his outgoing musical finest—subject to

AUGUST 1969

the strains and tensions of an enthusiastic
audience and provocative accompanying mu-
sicians, and responding with musical inven-
tion and emotional penetration. The Colum-
bia disc is quite different, and consists of
new songs and spoken extracts from Har-
din’s poctry. A tribute to the security Har-
din has now found in his family, it raises the
question of the extent to which purely per-
sonal emotions can or should be transformed
into the universals of art. Ironically, Har-
din’s present contentment, satisfying though
it must be personally, has generated music
that is melodically and harmonically more
complex than his earlier songs, but far less
memorable than the material from his more
troubled days. Pain, after all, may be more
artistically viable than contentment, D, H.

RECORDING OF SPECIAL MERIT

JIMMIE AND VELLA: Heartbeat. Jim-
mie and Vella Cameron (vocals and instru-
mentals). Well, Hey, Boy, Over There; To-
morrow; Yes or No; People Make the
World: Such a Mjystery; and six others.
IMpERIAL LP 12419 $4.79.

Performance: Sweet and sassy
Recording: Good
Stereo Quality: Good

Vella is seventeen, Jimmie is nineteen, and
they make their recording debut in this al-
bum complete with a written endorsement
from James Baldwin, who assures the pur-
chaser that "Whasoever will can learn much
of life and love, and himself, and our com-
mon history from this performance of a
black brother and sister.” I don’t know how
much you'll learn from them about life and
history, but Jimmie and Vella are certainly
an entertaining pair of singers who can put
over a song about love ("'Love is everywhere,
Charlie,”” they inform you in one num-
ber), or flower-picking, or the hopes of a bet-
ter tomorrow with a good deal of saucy
grace and no sign of strain, There's a rather
frenctic opener called Well which tries to be
a whole revival meeting, with results more
tiresome than infectious, but after that
things get quieter and proportionately more
ingratiating. Except for the objectionable
gimmick of including the sound of their own
heartbeats between numbers, they are mod-
els of sensitivity and simplicity, and should
have a long and lucky career ahead of them.

P. K.

STEVE LAWRENCE AND EYDIE GOR-
ME: Real True Lovin'. Steve Lawrence and
Eydie Gormé (vocals); orchestra, Marty
Manning cond. Real True Lovin', Con't Tuke
My Eyes Off of You; Never My ‘Love: Hap-
py Together, Wik On By; and six others.
RCA LSP {107 8498, P8S 1449 £6.95.

Performance: Unseasoned but savory
Recording: Excellent
Stereo Quality: All tricked up

Music, it seems, may be processed like Amer-
ican cheese and the product marketed by
making a virtue of its very blandness. On this
album, RCA has .mported to the North such
salable goods from its warehouse in Nash-
ville as Real True Lovin’, Never My Lore,
and other country staples, carefully removed
whatever bucolic redolence remained, and
turned then over to Steve and Eydie for ur-
ban delivery. Through the miracle of modern
enginecring, the company has recorded both

DEFA ELECTRONICS

THE FISHER 500TX

Fisher500TX 190 watt AM/FM Stereo Receiver
with Autoscan touch tuning. Tune-O-Matic
push-button Mercury tuning. Auto frequency
contsol, 5 way speaker selector. Complete
tape & phone facilities. Plus 2 Fisher XP9B
4 way speaker systems with two 12" bass, Two
6" lower mid-range. Two 5” upper mid-range
and two 172" treble speakers.

ARxa 2 SPEED TURNTABLE
Lew flutter, rumbleand
wow. Exact speed. Incl. arm,
oiled walnut base. dust cover
and needle force gauge.
. g 3 YR.GUARANTEE

SHURE V 15 TYPE Il CARTRIDGE
Analog-computer designed & measured
Lesers Bi-Radical Elliptical Stylus with diamond tip.
WRITE FOR OUR QUOTE ON PACKAGE
#HFS llU & ANY OTHER SYSTEM OF YOUR CHOICE

-~

Lt $78.

' ‘Tf LOW DISCOUNT PRICES
", Send For Our Quote Today! .,

We: Carry All the Famous Brands.

DEFA ELECTRONICS CORP.
22C7 Broadway, N.Y., N.Y. 10024
PHONE B74-0900 & 874-0901

_CIRCLE NO. 14 ON READER SERVICE CARD

HI-Fl
COMPONENTS
TAPE
RECORDERS

TAPES, ACCESSORIES
SLEEP LEARN KITS
MERITAPE

SAVE MONEY

o | OWEST PRICES

o INTEGRITY e SERVICE
e FRANCHISED DISTRIBUTORS

WRITE FOR OUR VERY LOW
PACKAGE QUOTATIONS
Nationally Advertised Brands

Factory Sealed Cartons

wite EREE CATALOG

Visit Our Showrooms

DRESSNER

1523 G JERICHO TPKE.
NEW HYDE PARK, N.Y.
11040

CIRCLE NO. 17 ON READER SERVICE CARD

03



you're shopping
discounts

because you want
the most system
lor your money.

KOsSS
oynaca s-e==

Before you huy, be sure to
check our price list. You'll be
glad you did.

Write us for our price list, DEPT, R,
or check our number on the reader

service card,
AUDIO

Boston /aes..

2 Common St., Waltham, Mass. 02154
CIRCLE NO, 10 ON READER SERVICE CARD

WRITE FOR
QUOTATION

FACTORY SEALED CARTONS
FRANCHISED DISTRIBUTOR
QUICK SHIPMENT

WE GIVE

DISCOUNTS

ON HI-FI
COMPONENTS

SOUND
REPRODUCTION,

] [oN

460 CENTRAL AVENUE
East Orange, New Jersey 07018
(201) 673-0600

CIIZCLE NO. 54 ON READER SERVICE CARD
10

these singers by a method of sound-on-sound
that eventually gives us the soloists as their
own accompanying chorus. The results, sur-
prisingly, make for a mild but altngether
pleasant interlude. And since pleasantness is
becoming an ever rarer quality in all aspects
of contemporary life, I find myself moved to
recommend the album. P. K.

BAMBI McCORMICK. Bambi McCormick
(vocals); orchestra, Harry Betts arr. and
cond. Why Can't I Walk Away; I Keep It
Hid; Magic Morning; Color Your Daytime:
Good Morning New Dy and six others.
METROMEDIA MD 1002 $4.98.

Performance: Clean, wholesome fun
Recording: Could be better
Stereo Quality: Okay

Bambi is a belter in the best possible sense.
She has tremendous power, clarity, and
verve. She is obviously well-trained and ac-
climated to what is known as the “legit”
theater. She is as American as boysenberry
pie or a Rodgers and Hammerstein musical.
She has a fine top to her voice and a far-
away bottom (supposedly, her range is 314
octaves). Bambi can produce a jolt like Shir-
ley Jones, then temper it with a sweet sound
reminiscent of Dinah Shore (dig a song
called I Keep It Hid, if you really want to
compare her to Dinah),

Some of the songs on this album are just
too nowhere to impress me much. Bambi
needs better material if she is ever to make
more than a tiny dent in the maddeningly
cluttered market. Side one is the worst. Side
two is better, with more subtly arranged se-
lections—soft, sweet, and better suited to
show off Miss McC. T especially flipped over
her beautiful rendition of Bacharach’s Knouw-
ing When to Leare. Tt is so good it should
send the girl who sings it in Promises, Prom-
#ses out for voice lessons.

I think Bambi McCormick is really quite a
marvelous singer. She needs a better show-
case than this debut album, but den't let
that deter you. Listen and enjoy. R. R.

MCS: Kick Ount the Jams. MC5 {vocals
and instrumentals). Rumblin’ Rose; Kick
Out the Jams; Come Together; Rocket Re-
ducer No. 62 (Rama Lamu Fu Fa Fa); and
four others. ELEKTRA EKS 74042 $5 98, @
44042 $5.95, 84042 $6.95, ® 540-12
$5.95.

Performance: Rock call for revolution
Recording: Okay
Stereo Quality: VYery good

Can revolution be propagated and encour-
aged by a rock band? MC5, a heralded new
hard-rock quintet from Detroit (Motor City
5), seems to think so. John Sinclair, credited
with “guidance” for the MCS5, and "Minister
of Information™ for the “White Panthers,”
explains in the liner notes that “the MCS
is totally committed to the revolution, as the
revolution is totally committed to driving
people out of their separate shells and into
each other’s arms.”

The practical result of this rhetoric is a
music with an astonishingly high energy lev-
el. The group’s “live” performances gener-
ate an acoustical wattage that must be un-
rivaled by anything since Patrick Gilmore's
massed band concerts a century ago. Despite
a heroic effort by Elektra, however, MCS5’s
musical energy becomes a loud, unattrac-
tive roar when it is confined to the grooves

of a record. And the excitement of its "live”
performances simply disappears.

Because of its political sympathies and
the occasional use of those functionally
descriptive words that the media refer to as
“obscenities,” MCS5 is having some difticul-
ties with bookings. If they show up in your
vicinity, however, 1 suggest you hear the
group “live.” Although it is not a strong
musical ensemble, the usual definitions do
not apply, since they are, after all, promoting
a form of energy and confrontation rather
than technical expertise. You may not like
them, but you won't be unaffected, and that's
more than I can say for many rock groups.
(Rumor has it, by the way, that this edition
of the recording has been replaced by a
new pressing which deletes a shouted exple-
tive—the word that denotes one who copu-
lates with a close female relative. Perhaps
our protectors of public morality were con-
cerned that MCS might instigate an Oedi-
pal as well as a political revolution.) D. H.

Dixant Siioke
Better than she's erer been

RECORDING OF SPECIAL MERIT

MOTHERS OF INVENTION: Uncle
Meat. Mothers of Invention (instrumentals
and vocals). Uncle Mear, The Voice of
Cheeve, Nine Typer of Industrial Pollution
Zolar Czakl; Dog Brearh, in the Year of the
Plague: and twenty-two  others. BIZARRE
two discs 2024 §7.98, ® P-2024 (71%)
$11.95, ® 8RJ-2024 $12.95.

Performance: Instrumental Mothers
Recording: Excellent to good
Stereo Quality: Very good

Frank Zappa and his Mothers of Invention
have been working on a film titled (that's
right) “Uncle Meat.” According to Zappa,
he is $300,000 short of being able to finish
it. When, and if, they do, it should be one of
the more remarkable neighborhood-theater
events of the season. In the meantime, he has
released this two-record set of what is pre-
sumably to be the soundtrack (along with an
enclosed booklet of pictures, music, and
scenario). It showcases a vocally subdued
collection of Mothers who put their instru-
mental talents on the line in a series of long,
rambling, sometimes good and sometimes
not so good but always interesting impro-
visations. The use of various kinds of distor-
tion pre-amplifiers on the wind instruments
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introduces fascinating special effects into
otherwise fairly pedestrian jazz solos. But
the real talent is Zappa’'s. He writes like a
dream, dipping in and out of a myriad of
musical styles—avint-garde “classical,” jazz,
Fifties rock, and doubtless anything clse that
comes into his admittedly strange head. All
in all, it is a superb performance, musically
and instrumentally, from a voung composer
who is surely one of the major musical talents
of the decade. So don’t wait for the movie;
try “Uncle Meat” (somchow, that doesn’t
sound quite right) now. D. .

RECORDING OF SPECIAL MERIT

DINAH SHORE: Country Feelin’, Dinah
Shore (vocals) ; orchestra, Back in the Race;
Evil on My Mind: Tear Time; Baby, Little
Green Applcry Rocky Top; and five others.
Drcca DL 75094 $4.79, ® 6-5094 $6.95,
@© 73-5094 $5.95.

Performance: Superlatives
Recording: Excellent
Stereo Quality: Good

Bill Williams, in a set of somewhat monu-
mental liner notes, has written up Dinah
Shor¢’s return to her hometown of Nash-
ville rather in the manner of a romantic
novelist: “There is always a little something
in the air, a quickening of the pace, an in-
tangible excitement when Dinah is around,
but this time there was a little more. She
had come hame to record.”

There has always been something about
Miss Shore’s best work that brings out ex-
cesses in anyone trying to praise it. Year in
and year out she has produced an astonishing
variety of really fine albums on Victor, Capi-
tol, and now Decca. Though her work on
television was often a bit heavy-handed and
overproduced (toward the end her clothes
became so elaborate and so obviously ¢x-
pensive that the camera took to fondling them
rather than concentrating on her perfor-
mances). | have always found her on rec-
ords and in personal appearances to be a
singer of exquisite taste both in the selec-
tion and the delivery of her material. She
also has a gift for making even the most
complicated or dramatic lyric fit into the
essential musical whole—she is a truly mu-
sical singer who T doubt could sing an ugly
phrase or bend a note out of shape if she
wanted to. In the last ten years her work
has grown steadily in maturity, depth, and
feeling so that today she is better than she
has ever been. (The result of this is, of
course, that she doesn’t sell so many records
any more.)

“Country Feelin'” is Miss Shore’s genu-
flection to country-and-western music, and it
is pure delight. First off, there is her natural
feel for the cadence of country-music lyrics
which is, not surprisingly, made even more
effective by her slight Southern accent. Then
there is her voice, always an instrument of
rather sweet-sad beauty, but this time with
an edge of heartiness in it. Finally, there is
her skill in getting words and music to-
gether in such a way as to give the material
(a lot of it not really worthy of her) more
the sound of an authentic ballad than Nash-
ville hackwork. With Pen in Hand, for in-
stance, is really a godawful song, but Miss
Shore’s handling of it is so light, so adept,
so modulated and correctly restrained, that
for once 1 could not only bear it but almost
enjoy it. Rocky Top, in which she supplies
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her own harmony through overdubbing, is
another example of how to triumph without
really sceming to be trying. My own favorite
here is her reading of Evil on My Mind, a
song I always thought genuinely comic any-
way, which Miss Shore delivers in a dead-
pan, flat-footed way that is hilarious. And if
you thought you couldn’t bear another re-
cording of Little Green Apples, try the one
included here.

As good as this album is and as refreshing
as it is to hear Miss Shore have some simple
fun with rather witless material, it also
secems a bit of a waste. If 1 were a record
company 1'd lock her in a recording studio
and ask her to sing every song she knows
and likes. The album might not sell in the
hundreds of thousands, but at least it would
be there. There are not enough singers
like her around to risk not having anything
she wants to do recorded for future study
and pleasure. P.R.

STONEPILLOW: Eleazar's Circus. Stone-
pillow (vocals and instrumentals). Tr.os-
continent.al Depicss, There's Goow News
Tonight; Green George;, Strange Tinies;
Cout of Many Colors: and four others. LoN-
DON SP 41123 $5.98, ® 74123 (714} $7.95,
14123 $6.95, © 84123 §5.95.

Performance: Whimsical worship service
Recording: Superb
Stereo Quality: With it

The group that calls itself Stonepillow has
come up with a simple solution to the fa-
miliar problem of how to understand the
words rock groups mumble nowadays: a
complete text is included. They are rather
clever words, dealing with the Tianscon-
tinental Depress rushing across the twentieth
century and such up-to-the-minute revisions
as this for the family of Mother Goose:
Bo Peep’s on the needle, her sheep’s

teaching school,
Miss Muffet's acrift in Peru,
Jack Horner's sick with a touch of ptomaine.
Where are you, Little Boy Blue?
As you can sce, nobody is going to pull the
wool over this outfit's eyes. Their attitude is
that of a mod Alice adrift in a surrealist
Wonderland. To reassure the Confrontation
Generation, however, the surrealism is de-
livered with several messages appended.
Coat of Many Colors describes a loseph's
coat of “turqueise, blue, and cinramon:”
but is careful to include “a touch of white
for love of humanity.” In Eleazai’s Circus,
which makes up the elaborate finale of this
concert, the whimsy of a tigress weeping
over her lost love for a peanut vencor, and
of a contortionist “tied up in a complicated
knot,” is balanced with caretul calculation
by allusions to a barker who has “sold his
heart for cash” and a Biblical reference to
Absalom, the son of David—not to mention
the prophet Eleazar, The music for these
songs, which are credited to Lor Crane and
Jay Zimmet, is neither as sly nor as ingeni-
ous as the words, but it’s pretty dashing stuft,
too, and displays a great deal of skill in
both arrangement and performance. All in
all, quite a circus. P. K.

RECORDING OF SPECIAL MERIT

AL WILSON: Searching for the Dolphins.
Al Wilson (vocals and instrumentals). The
Dolphins;, By the Time I Get 1o Phuenix; 1
Stand Accuscd ; Summer Rain, Do What You

i

STEREO
INFORMATION

FM Station Directory

The directory lists 1571 FM sta-
tions in the United States and
Canada. All the stations broad-
casting in stereo are listed.

Test Reports

Test reporis full of facts. The test
reports were made by independ-
ent laboratories. Tests cover tun-
ers, preamps, power amp/pre-
amps. Read the facts from ftest
experts.

Big 36-Page Catalog

You get a 36 page catalog. It
tells you about tuners, power

amplifiers, preamplifiers, pre-
amp/power amplifier comkina-
tion and tuner preamps.

ALL FREE

Melntosh

PLEASE SEND ME YOUR CATALOG
Mcintash Laboratory, Inc.

1 Chambers St. Binghamton, N. Y, 13903
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Why?

DO THOUSANDS OF Hi-Fl

ENTHUSIASTS BUY FROM
AUDIO UNLIMITED

it's Obvious!
o |OWEST PRICES
@ FAST SERVICE
@ FACTORY SEALED UNITS
©® FULLY INSURED SHIPMENTS
® PACKAGE DEALS-SAVE MORE

® FRANCHISED DISTRIBUTORS
Write for FREE Listing today

SEND US YOUR LIST
FOR OUR AIR MAIL
QUOTE TODAY

Visit Our Store Warehouse
CLOSED MONDAYS

@AUDIO unlimited, inc.

396-S Third Ave. (Nr. 28), N.Y., N.Y. 10016

Gotta Do, Poor Side of Town: This Guy's
in Love with You, and four others. SouL
Crty SCS 92006 $§4.98.

Performance: Good easy listening
Recording: Something for everybody
Stereo Quality: Fine

Everything about “Searching for the Dol-
phins” reveals professionalism and taste.
The repertoire is impeceable, and Al Wilson
does justice to each and every song on both
sides. This is a record you can mix in a pile
and love both sides of. The arrangements are
great, with good use of a thundering organ
and a hard but inventive drum beat, lots of
good gospel piano, and an occasional sweep
of strings and full orchestra to complcte the
contrasts. Mr. Wilson is an articulate singer
—his lyrics are gratefully understandable
and honestly interpreted. His only fault is
a somewhat shaky bottom to his vocal range.
I enjoyed every song on this record. and
recommend it to anyonc who enjoys rock
slightly softened and ever gentle on the car.

R. R.

“ FOR THE UTMOST IN

DISGOUNTS

ON NATIONALLY
ADVERTISED

HI-FI STEREQ

COMPONENTS

WRITE FOR OUR QUOTE
All Merchandise Shipped

Promptly Fully Insured From

Our Warehouse.

/

DOWNTOWN
AUDIO, INGC.

17 WARREN ST.
NEW YORK, N.Y.10007
267-3670-1-2
DEPT. S.R.
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RECORDING OF SPECIAL MERIT

JOHNNY WINTER. Johnny Winter (vo-
cals and guitar) ; orchestra. I'm Yours and
I'm Hers; Dallas;, Mean Mistreater; Back
Door Friend; When You Got a Good Friend:,
and four others. Cor.umpia CS 9826 $4.98,
® HC 1164 (334) $6.98, @ 14-10-0672
$6.98, ® 18-10-0672 $6.98.

Performance: Excellent
Recording: Very good
Stereo Quality: Very good

Columbia paid one of the largest advances in
recent years to secure the services of an artist
who until then had been a relatively unknown
blues singer, Johnny Winter. On the basis of
this, his first album, 1 would guess that the
investment will pay off. Winter is a very
fine performer indeed, with a gutsy and
vivid style and a voice that does pretty much
what he wants it to do—that is, it communi-
cates a range of emotional colors from deep
magenta to an airy silver. Just listening to
him one would swear that he was a black
man—and a slightly older than middle-age
black man at that. The cover photo shows
him to be moonlight white, and most of the
musicians who assist him are also white.
When I say that he is good enough to make
color immaterial, I mean it in the same way
I mean it about Leontyne Price or Grace
Bumbry in another field of music. He is
no mere black impersonator, but a bridge
between cufltures and a great interpreter in
his owa right.

Like many other good artists, Winter
makes his own synthesis of a variety of styles.
He has drawn from several sources, but the
completed performance is all his own. The
two songs here that he has composed him-
self ('m Yours and I'm Hers and Leland
Mississippi Blues) struck me as not only his
best performances but the best songs as well.
Everything here is well worth hearing, but
it seems to me that Winter's full force comes
through strongest on his own material.

The album has been beautifully produced
without sacrificing raw urgency—Wintet's
strongest point—for superficial recording-
studio gloss. Winter is already a first-class
artist; he should become even more impor-
tant as time goes on. | recommend that you
get to know him., P.R.

RCA Records

RECORDING OF SPECIAL MERIT

GARY BURTON QUARTET: Country
Roads & Other Places. Gary Burton (vibes
and piano); Jerry Hahn (guitar): Steve
Swallow (bass); Roy Haynes (drums).

GARY Burton
Direct, uncluttered emotional expression

Conntry Roads, The Green Mountains, True
or Fualse; Gone, but Forgotten; Rarel Pre-
Iude; and five others. RCA LSP 4098 $4.98.

Performance: Best Burton in a while
Recording: Excellent
Stereo Quality: Excellent

This is Gary Burton’s best album of recent
memory. His group has finally begun to func-
tion like a smooth, well-oiled unit; his ma-
terial is a provocative blend of jazz and pop
styles; and, most importantly, he has found
a way to sublimate his unquestioned techni-
cal agility into a direct, uncluttered emotion-
al expression. (One of the devices he uses
allows him to bend the pitch of his notes—a
seeming 1mpossibility on the vibraphone—
imparting to them the sliding blues inflec-
tions of a pulled guitar string.)

Equally impressive is the interplay between
bassist Swallow and drummer Haynes. Gui-
tarist Jerry Hahn in no way approaches the
enormous creativity of Larry Coryell, his
predecessor in the group, but Hahn's more
modest style has an advantage that Coryell’s
did not: easy integration into the group's
total musical fabric. If I had to make a single
choice from among Burton's last four or five
albums, this one would easily win the laurel.

D.H.

GARY McFARLAND: America the Beau-
tiful: An Account of its Disappearance.

STEREO REVIEW



ry McFarland (composer): various in-
imental ensembles. On Thiv Site Shall Be
cred; 8O Milev an Hour Thiongh Beer-
¢ Country:, Suburbia —Two Poodles and
lastic Jesus, Due to Lack of Intereit, To-
rrow Hus Been Cancelled | 1f I'm Elected.,
t Rires for the Promived Land. SKyr SK 8
79, ® 88 $6.95, © 678 $7.95.

Performance: Pop-jazz in disguise
Recording- Very good
Stereo Quality Very good

g people are challenging the heretofore
sistible power of the military-industrial
wlex, President Nixon is ready to allo-
< billions of dollars to an anti-ballistic
sile system that no scientist in the country
ks will work, and the poor are about
have funds for their programs cut off
an irresponsible Congress. But Gary Mc-
land is worried about “commercial in-
ds on our country’s splendor.”
Vell, everybody is entitled to his own
srities, but it does seem a bit like trying
ind a large enough band-aid to treat a
> of cancer. And | don’t exactly see what
ct this collection of typical McFarland
ses is going to have upon the problems
air pollution and urban sprawl, except,
haps, to provide McFarland with suth-
1t funds to, as the lincers tell us, ™. .. join
frantic race for a green and quiet retreat
w from the city's foul air and compound-
tensions.” Yes, [ know it's not complete-
‘air to blame an artist for the hokey pro-
tion that may surround his work, but I
pect the atbum is pretty much McFar-
d's idea. It impresses me as a particularly
ansive example of hypocritical exploita-
1. ( By the way, it has been advertised in
tous media as TAmerica’s First Protest
aphony": no such description appears on
album.)
Ince past all the fancy trappings, you'll
I some warm sunny-day sounds, some
y music-machine metaphors, and some
: jazz soloing (along with some dull, de-
wive string writing). Hf that's all you're
king for, then stop right here; McFartand
always been extraordinarily proficient in
assembly of a juicy mixture of pop-music
sch.
I'he problem is that one is always aware
the dominance of style over content. He
kes much of piquantly original instrumen-
timbres, catchy rhythm-section figures,
| a perceptive interrelationship of his in-
imental riffs to his soloists’ styles
little of the development of his already
ht-weight basic material. Of course, if ane
thinking tn terms of pop entertainment,
not too bad. But McFarland’s recordings,
ecially when they contain “large™ works
e this one, have usually been prefaced by
roductions made in the hushed tones ac-
ded musical masterpieces.
Heard as what it really is—a light collec-
n of pop-influenced instrumental jazz—
merica the Beautiful” has its entertaining
ments. It may not have much effect on
- beer cans littering the side of the road,
it should provide McFarland with a few
re green, grassy acres, D. 1L
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THEATER- FILMS

CANDY (Dave Grusin). Original-sound-

track recording. The Byrds and Steppenwolf

(vocals) ; orchestra, Dave Grusin arr. and

cond. ABC ABCS OC 9 8598, ® 9 (7V5)

$7.95, 89 $6.99, © 59 $5.95.
Performance: Good

Recording: Good
Stereo Quality: Good

Candy, the first of the red-hot teeny-boppers,
came to fctional life in Paris in the late
1950's, under the acgis of her authors Terry
Southern  and  Mason  Hoffenberg, when
Maurice Girodias pubiished her adventures
in his “Traveller's Companion” scries of
erotica. Eventually she made her stateside
appearance under legit circumstances and
immediately set off a furor about what was,
or was not, pornography. Now this endlessly
accommodating teenager’s meetings and cou-
plings have been made into a film. ['ve seen
the film, and it's pretty dreary but also often
very funny in a stag-party sort of way. The
worst fault of the filr is a pretentious at-
tempt to elevate the story with all sorts of
mystical claptrap, and the worst fault of the
score is that it tries to imply the same sort
of mumbo jumbo. Both Steppenwolf and the
Byrds pitch in, trying to give the score a
little authentic life, but unfortunately the
Grusin talents are mainly in the straight
commercial groove. A pleasant, but not a
distinguished, album. P. R.

“. . . CAN HEIRONYMUS MERKIN
EVER FORGET MERCY HUMPPE AND
FIND TRUE HAPPINESS?" (Herbert
Kretzmer - Anthony Newley). Original -
soundtrack  recording.  Anthony Newley,
Joan Collins, Ron Rubin, Stubby Kaye and
Bruce Forsythe (vocals); orchestra. Over-
tuses 1f Al The World's a Stage; Piccadilly
Lily, Ob What a Sen-of-a-Bitch 1 Am;
Sweer Love Child: Avtrological Baller: Chalk
and Cheeves I'm All I Need; and seven oth-
ers. Karp KRS 5509 §5.98.

Performance: For fans only
Recording: Very good
Stereo Quolity. Fine

Playboy called this film with the exasperat-
ing name “a zany erotobiography that looks
like a Marx Brothers” movie shot in a nudist
camp.” That was enough to keep me away,
but since the original soundtrack has caught
up with me, [ am pleased to report that
Anthony Newley is to be heard throughout
in excetlent form braying his own ballads
with perhaps more fervor than they deserve.
He's at his best in On the Boards, one of
those inevitable English ditties extolling the
old music-hall days (“1I'd rather stay in make-
up than to wake up as a clerk™) and at his
worst trying to put over a paean to the de-
lights of narcissism called I'm All I Need—
trying to make it sound like another W hat
Kind of Fool Am 1?7, which it isn't. In be-
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15-day money-back guarantee,

2-yr. unconditional guarantee parts &
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233-A East 149th St.,
New York, N.Y. 10451

CIRCLE NO. 23 ON READER SERVICE CARD

OVER 64 YEARS

OF RELIABILITY

IS WHY STEREO & HI-FI
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AT RABSONS

At Rabsons Campetitive Prices, Reliability and
Personal Service have been bywords for over
62 years.
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Stereo Review

"The Toscanini
of the Spoken Word”

FI\'I{-FII-"I'EI-‘.N on a Wednesday after-
noon. A matince crowd is pouring
out of New York's Alvin Theatre onto
West 52nd - Street, everybody  looking
slightly dazed after the explosive experi-
ence of attending a performance of The
Grear White IHope. A horde of teen-age
girls waits at the stage-door entrance to
hail Broadway's newest idol, James Earl
Jones. who has just put in a grueling
couple of hours in the dramatic role of
Jack Jefferson, the black champ of the
boxing ring. Jones will repeat the per-
formance, one that wan him the 1969
Tony Award as Best Actor, this same
evening,

Meanwhile, down a dingy staircase in-
side the Alvin, the members of the huge
cast come clattering. From their midst
springs the play’s author, looking affable
(as usual) in rumpled work clothes, his
curly  reddish-blonde hair  framing a
slightly plump face still tanned from a
recent sojourn with his wife and two
children in Hollywood, his blue eyes
sparkling and beaming, a cigarette-light-
er dangling from a chain around his
neck so he won't lose it. There's going to
be a softball game next day against the
cast of the hit musical 1776, and after
making sure he'll be included on the
team, Howard Sackler leads the way to
the dressing room of Jane Alexander.
She’ll be making ready here in a couple of
hours tor her nightly ordeals as Eleanor
Bachman, the white girl from Tacoma
who throws in her lot with the black-
skinned boxer and is rewarded for her
loyalty and courage with an ugly death,
Meanwhile, she's lent us the little room
for a chat,

Sackler got the idea for The Great
White Hope when he saw a news photo
of Jack Johnson, black heavyweight
champion from 1908 to 1915, flat on his

talks to

back in the ring in Havana as challenger
Jess Willard stood over him watching
the referce bring his hand down for the
count. Sackler actually started writing
the play in 1964, as a drama of “the
desting of a man pitted against society”
rather than a straight stage biography.
It took him about four years to get the
script ready for production. Now he's
carning some $7.000 a week from the
Broadway run, has collected 60 per cent
of 2 $550,000 down payment on the film
rights, and has received this country's
three top prizes for drama. How has
winning the Pulitzer Prize, the Tony
Award, and the Drama Critics’ Circle
Award in rapid succession for his play
changed the life of this thirty-nine-year-
old dynamo?

The Brooklyn-born playwright, who
got his education in New York City
schools and holds a B.A. from Brooklyn
College, but has acquired something of
an English accent during long years in
London, replied almost laconically:

“I'm too busy to be affected by it. I
was busy before the awards, and I'm
even busier now. I spent years polishing
the play and it went through a lot of
changes from the time of its first perfor-
mance at the Arena Theater in Wash-
ington to the Broadway opening. Now
I've been working on the movie sce-
nario, and 1 can see so many places where
the play can be tightened, characters
sharpened, and lines improved that 1 in-
tend to make these changes in the script
in time for September, when we start
shooting the movie version with James
Earl Jones, and Yaphet Kotto takes over
the part here. And then there's the record
album. .. .”

Of the millions who now recognize
Sackler’s name as a newly arrived play-
wright, only a relative few are aware

that he’s been involved in directing the
spoken word on discs for many years.
He's done more than two hundred al-
bums for the Caedmon label, including
Hamler with Paul Scofield, Much Ado
aboutr Nothing with Rex Harrison, Cy-
rang de Bergeiac with Ralph Richardson,
Romeco and  Julier with Albert Finney
and Claire Bloom, The Glavs Menagerie
with Montgomery  Clift, Julie Harris,
Jessica Tandy, and David Wavne—and
many other major works with equally
distinguished artists. Somectimes he has
waited vears for the right actor to be
available for the right role, and he thinks
nothing of rehearsing for a recording for
days or even weeks before tuming on a
single microphone.

I once called Sackler "the Toscanini of
the spoken word” in these pages, and
there is mote than one reason for the
comparison. He favors, for example, a
brisk pace and a dry sound for the drama
on records, just as the maestro did for
music. He is fnicky to a fault about
results, He often supplies his own inci-
dental music and personally creates the
sound effects. Although he preferred to
invite Edwin Sherin to direct The Greart
White Hope for the stage (Martin Ritt
will direct the movie for Twentieth Cen-
tury Fox), Sackler took more than a
passing interest in the preparation of its
taut, lightning-swift staging, and he has
both produced and directed the recording
himself, re-creating Sherin's production
for the ear alone. Tetragrammaton Rec-
ords, an enterprise run by a company
called Campbell-Silver-Cosby (the Cosby
15 comedian Bill) won this plum by out-
bidding all the competition, and the cast
was assembled in an old Columbia Studio
on West 30th Street for two harrowing
days before the microphone.
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‘We chose the studio because I thought
it had the dry sound I favor,” the author-
producer-director recounted, “but when
we got there it turned out to be so big
that there was a definite echo which had
to be defeated by putting up baffles ev-
erywhere to deaden the scund. This can-
celed out the big advantage of the stu-
dio’s spaciousness. and [ was not able to
cet hold of a certain special single stereo
mike [ have come to love because it will
duplicate the direction cf every sound
that reaches it. But we strung up a set of
five standard sterco mikes, brought over
the key props from the theater and set
to work.”

With a cast of sixty all being paid
regular union rates, Sackler had to go at
it faster than is his habit. Fortunately,
the performers, then in the midst of their
triumphant Broadway rua, were already
in top shape. They were able to get most
of the play on tape in one day, and Sack-
ler spent the next working on key scenes
which involved anly the principals.

I think of the recording medium as
being somewherz between the stage and
motion pictures,” he said. T like to use
the technique of close-ups. I don’t think
of my listener as being in some orchestra
seat, but want 10 bring him right into
the midst of the action. And that's what
we've done with this play in transferring
it for the phonograph.

Running time of the album’s three
discs is slightly over two hours. Even
though one long speech. cut from the
theater script as unworkable, has been
restored, this adds up to a bit less time
than it takes on stage: “The pauses that

Photos Friedman-Abeles

can be so pregnant in the theater are
absolutely sterile for the ear alone and
often serve only to slow down the feeling
of action. We eliminated most of them.
I also added sound eftects. But only a
few—a very few—Ilines of dialogue have
been alrered, and those simply for the
sake of clarity when you can’t see what's
going on.

In addition to The Great White Hope,
for which the producers are also limber-
ing up a national company to take to
the road some time this fall, the play-
wright's current preoccupations include
forthcoming productions of his plays
Monsieur Robert and  Few Enguiries.
Monsieur Robert is about a nobleman on
the order of the Marquis de Sade who
‘investigates the nature of fantasy b
putting on plays which enable him to re-
live episodes out of his own life.”” A Feuw:
Enguiries is a set of three one-acters
“about what makes any given action hap-
pen—about causation.”” Both will be per-
formed by the American Conservatory
Theatre, operated by William Ball in
San Francisco, and are being published
by the Dial Press, the publishers of The
Great White Hope as well.

Any more record plans? “Certainly. I
want to do Marlowe's Dy, Fanstus with
Paul Scofield, and I'd like to finish the
Shakespeare cycle so close to completion
at Caedmon—especially Herry VIII (he
has his eye on Ralph Richardson for the
part) and Love’s Labouy’s Loss.

Sackler thinks of himself primarily as
a writer, and believes he will always pre-
fer the services of others when it comes
to directing his own plays: “A good di-

rector will see elements in a script that [
as the author simply overlook.” He wants
to go on directing works by others be-
cause he regards direction as “a very
serious, very intense game that permits
me to get inside the structure of great
plays, to work with great actors, and to
get 1 feeling about theater from the
depths of its nature. Besides, I'm really
what you'd call outgoing enough to enjoy
immensely the idea of shared work with
others, especially on a high level of pro-
fessional competence.’

I asked Mr. Sackler if he felt at all
discouraged by the tastes of a world that
awarded the Grammy award to Rod Mc-
Kuen last year in preference to his own
album of T.S. Eliot's Murder in the Cu-
thedral, which was among the nominees
in the spoken-word category

“The public for what is worthwhile
on spoken-word recording,” he replied,
“may be comparatively small and scat-
tered, but it is growing, and as there is
increasing leisure, people are going to
look for ways to fill that time. Ultimate-
ly, they will tire of what is slick and
easy and yearn for what is genuine. And
all this time, the real thing will have
been waiting for them, even as for so
many years was the case with serious
music. When the breakthrough comes,
many thousands—perhaps millions—of
collectors will be in for some pleasant
surprises.”

When that bright day dawns, How-
ard Sackler's own contributions in the
field are bound to be among them

—Panl Kresh

In Howurd Sackler's prize-winning
play The Great White Hope.
James Earl Jones stars as boxing
champion Jack Jefferson.

Alove, lefferson chats with his
mistress (Jane Alexander) and his
trainer (limmy Pelham).

At lejt,in a scene from et I,

a celebration follows one of
Jefferson’s major victories.
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The new Sony savings plan: $119.50

Four-Track Stereophonic and Mono-
phonic Recording and Playback. Seven-
inch reel capacity provides hours and
hours of stereo enjoyment. Stereo
headphone jack for private listening.

A Really Spectacular Buy. The new solid-
state stereophonic Sony model 252-D
is loaded with exciting quality features
including sound-with-sound! Hand-
somely mounted in a low profife walnut
wood cabinet. Here is the most tape
deck recorder for the money. And it's a

Sony!

Scrape Flutter Filter. Special
precision idler mechanism
located between erase and
record/playback heads elim-
inates tape modulation dis-
tortion. This feature formerly
found only on professional

Automatic sentinel shut-off. Two VU
meters. Pause control. Three-digit tape
counter. Record interlock. Separate
record selector buttons. Vertical or
horizonta! operation,

Non-Magnetizing Record
Head. Head magnetization
build-up—the most com-
mon cause of tape hiss—
has been eliminated by an
exclusive Sony circuit
which prevents any tran-
sient surge of bias current
to the record head.

studio equipment.

Sound-with-Sound. A versatile
feature that enables you to re-
cord on one channel while lis-
tening to the other. Ideal for
learning or teaching foreign 2
. one-hand tape threading.
languages as well as perfecting An automat?c tape Iiftegr
g:gglt%T'nfLZigéng SRE et » = — | prot.ects heads from wear
: : during fast forward and

rewind.

Instant Tape Threading. Ex-
clusive Sony Retractomatic
pinch roller permits simple

Vibration-Free Motor. An important new

Sony development utilizing “floating”
shock absorber action to isolate com-

pletely any motor vibration from the tape
mechanism.

91969, SUPERSCOPE. INC.

Sony Model 252-D. Just $119.50! For your
free copy of our latest tape recorder cata-
log, please write to Mr. Phillips, Sony/
Superscope, Inc., 8146 Vineland Avenue,
Sun Valley, California 91352.
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You never heard it so good.



CHOPIN: Concerto No. 2, in F Minor,
Op. 21; Grand Fantasy on Polish Airs,
Op. 13. Artur Rubinstein (piano); Phila-
delphia Orchestra, Eugene Ormandy cond.
RCA TR3 1002 $6.95, RSS 1110 $6.95.

Perfarmance: Straightforward
Recording: Okay

Stereo Quality: Okay

Speed and Playing Time: 3% ips; 46'25"

I like Ormandy’s hearty, good-natured ap-
proach to the orchestral ruttis of this score,
although, occasionally, I wish he had not
been so deferential towards his illustrious
soloist. Rubinstein’s playing, while not nearly
so restrained as Ormandy’s leadership, is sur-
prisingly matter-of-fact; the last movement
even misses something of its accustomed
zest. Nevertheless, this is 2 long way from
being a stiff or unmusical reading; what it
lacks in airiness it makes up in solidity. It
has a certain clarity and tracery of line that
suggest that the piece has a good deal more
in the way of form than it is usually credited
with. This is, clearly, music that is closer to
Hummel than to Rachmaninoff. (Query:
what happened to the final sutti of the first
movement?)

The Grand Fantasy on Polish National
Airs, although no great masterpiece, is a
pleasant bonus bon-bon in the quaint style
of the period. Reasonable sound. E.S.

G. GABRIELL: Canzon Septimi Toni No.
21 Canzon Duodecimi Toni, Canzon a 12
in Echo;, Sonata Octavi Toni; Canzona
per Sonare No. 27; Canzon Quarti Toni;
Canzon d 12; Canzona per Sonare No. 28;
Sonata Pian’ e forte: Canzon Primi Toni;
Canzon Septimi Toni No. 1; Canzon Noni
Toni; Canzonu per Sonare No. 2. Phila-
delphia Brass Ensemble; Cleveland Brass
Ensemble; Chicago Brass Ensemble. CoLuM-
BIA MQ 1064 $7.98.

Performance: A bit square

Recording: Gorgeous

Stereo Quality: Superb

Speed and Playing Time: 74 ips; 43'45"

The word “square’” used to describe the per-
formance here does not apply to the magnifi-
cent tone and rhythmic precision of the com-
bined brass choirs of three of our major
symphony orchestras, but rather to the curi-

Explanation of symbols:

® = reel-10-reel tape

@ = four-track cartvidge

= eight-track caviridge

© = casserre
Monophonic recordings are indicated by
the symbol W, all others are stereo

DGG

ous too-perfect atmosphere generated by the
playing. The music itself is shatteringly beau-
tiful, the overall acoustic ambiance and sterec
‘placement” of the antiphonal choirs superb-
ly effective. Perhaps the use of modern per-
forming editions, with scoring for brass
only rarher than mixed winds, strings, and
continuo heard in more authentically styled
performances, is responsible for the feeling
of squareness. Three of the pieces represented
here have also been recorded at San Marco
in Venice by E. Power Biggs, the Edward
Tarr Brass Ensemble, and the Gabrieli Con-
sort La Fenice (Columbia MS 7142). Com-
parative hearings of the Canzon Septimi

Craunio AnBADD
Deft lightness for the “Litile Russian”

Toni No. 2, the Canzon Drodecimi Toni,
and the Canzon Noni Toni is both fascinat-
ing and instructive. On all other counts, how-
ever, this tape would have rated a “Special
Merit” tag. D. H.

TCHAIKOVSKY : Symphony No. 2 in C
Minor, Op. 17 (“Little Russian”). New
Philharmonia Orchestra, Claudio Abbado
cond. DEUTSCHE GraMMoPHON DGC 9381
$7.95.

Performance: Early, airy Tehaikovsky
Recording: Excellent

Steren Quality : Good

Speed and Playing Time: 714 ips; 5923"

Tchaikovsky was still just warming up when
he wrote his Sccond Symphony, filling it with
little Ukrainian tunes and lifting a wedding
march from his discarded opera Undine to
supply a rueful interlude between the in-
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gratiating Allegro vivo of the frst movement
and the rather Mendelssohnian Scherzo. To
wrap up the package with a rich and colorful
finale, as Rimsky-Korsakov prescribed, he
chose the folk song The Crane for a series
of cleverly instrumented variations in the
manner of his big ballets to insure a wide-
awake audience at the presso close. Except
for the opening and singularly expressive
Andante, nowhere does one encounter in this
scare the personal brooding, the introverted
melancholy that distinguish this composer’s
major symphonic works from the musical
Christmas cookies he baked up between
masterpieces. It all goes by rather merrily
and breezily. as though the notes were still
being jotted down long after the initial
inspiration had flagged, a consciously put-to-
gether exercise constructed along conven-
tional Russian lines rather than the expres-
sion of a musical statement that had to be
made, as in the Fifth or the “"Parbétique’
This pleasant though not urgent score is
given an appropriate lightness under Ab-
bado’s deft baton, not as sharp nor as pun-
gent as Previn's on its London rival, but more
vivacious than most of the half-dozen others
in the catalog. P K.

COLLECTIONS

RECORDING OF SPECIAL MERIT

BEVERLY SILLS: Bellini and Donizetti
Hevoines. Bellini: [ Capuleti ed i Mon-
tecchi: Eccomi in lieta reste Oh! quante
vo'te; La Sonnambula: Care Compagne . . .
Come per me vereno. Donizetti: Linda di
Chamounix: Ab. tardai troppo . . . O luce di
quest’ anima, Lucia di Lammermoor; Reg-
nava nel silenzio. Roberto Dervereanx: E Sara
in questi orsibili momenti .. . Vivi, ingrato,

lei d’accanto; Rosmonda d’lLighiltersa:
Auwcar non ginnse . Perche non ho del
vento. Beverly Sills (soprano) ; Sonja Draks-
ler (contralto); Vienna Akademie Chours;
Vienna Volksoper Orchestra, Jussi Jalas
Cond. WESTMINSTER WTC 7143 $7.95,
87143 86.95, © 57143 $5.95.

Performance: Spectacular

Recording: Very good

Stereo Quality: Fine

Speed and Playing Time: 7V, ips; 59'43"

The most stunning feature of Beverly Sills’
performances here—a feature that perhaps
ohscures the fact that the singing itself is so
artistic—is the coloratura fireworks. Beverly
Sills sings everything here with such incredi-
ble accuracy and pinpoint intonation that one
cannot help wondering why her very justified
success was so late in coming. Hers is not a
particularly colorful voice, and there is some
tonal spread near the top of her register,
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but considering the intelligence of her por-
trayals and her spectacular technique, this
recording ought to be a must for all vocal
enthusiasts. The sonic reproduction is very
vivid, but there is some overmodulation dis-
tortion on loud vocal climaxes. I imagine
that Westminster provided notes, texts, and
translations with their disc; unfortunately
they are not included here. 1. K.

ENTERTAINMENT

RECORDING OF SPECIAL MERIT

JOSE FELICIANO: Feliciano! José Felici-
ano (vocals and guitar). California Dream-
n's Light My Fire; In My Life; And 1 Love
Hery Just a Little Bit of Rainy Sunny;, Nena
N« Na; and four others. RCA TP3 1002
86.95, PsS 1377 $6.95.

Performance: Excellent

Recording: Excellent
Stereo Quality: Excellent
Speed ond Playing Time: 3% ips; 34/21"

At this point, what is there left to say about
José Feliciano? He is one of the best new
talents to come along in pop music in sev-
eral years. He is a terrific musician with a
style and a performing manner that ar¢ com-
pletely his own. The absolute sincerity of
his work is notable at a time when many per-
formers arc smothering themselves in ar-
rangements, vocal tricks, and gimmicks. His
super-hit Lighs My Fire is included on this
tape, but lest you think he is a one-hit artist,
listen to what he does with the Lennon-Mc-
Cartney Iz My Life. It is superb. Though
the basic inflection of his work is in the
Spanish-Latin idiom, he has a fine under-
standing of blues and jazz. As an eclectic
with the ability to communicate in almost
any style without strain, he is something of
a rarity. No matter how, when, or where you
have an opportunity to listen to this tape,
know you will enjoy ic. P.R.

DR. JOHN, THE NIGHT TRIPPER:
Gris-gris. Dr. John, the Night Tripper (vo-
cals and instrumentals). Gris-Gris Gumbo
Ya Yu; Danse Kalinda Ba Doon; Mama
Roux; Danse Flambednx; and three others.
Atco ATX 231 $5.95, © 5234 $5.95.

Performance: Surprisingly good Haitian
jazz/rock

Recording: Very good

Stereo Quality: Very good

Speed and Playing Time: 33 ips; 33/41"

Somebody at Atco (it might even have been
Dr. John—whoever he may be) decided to
mix some rock/blues/jazz with Caribbean
rhythms and package the whole thing in
voodoo mumbo-jumbo. Surprisingly, it re-
sults in occasionally intcresting music. Dr.
John (Tl assume he does the singing) has
a hrm rhythmic quality w0 his style and is
particularly well-supported on scveral tracks
by keening female voices. The instrumental
work has moments of interest and the tunes
are strongly blues-based. Despite the some-
times annoving promotional gimmickry of
the production, this is one worth hearing.
Don H.

RECORDING OF SPECIAL MERIT

DIANA ROSS AND THE SUPREMES:
Love Child. Diana Ross and the Supremes
(vocals) ; orchestra. Lore Child; Keep an
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Lyc, Honey Bee; I'll Set You Free; Can’t
Shake 1t Loose; and seven others. MOTOWN
MTX 670 $5.95.

Performonce: Glittering

Recording: Excellent

Stereo Quality: Good

Speed and Ploying Time: 33, ips; 32'34"

Circe Diana Ross and her handmaidens con-
tinue to enchant me. Even shown as they are
here in the cover photo (backed into an alley
and decked out in hippie regalia), they still
come across as swinging birds of paradise.
Their performances have always seemed to
me to be models of musicality, carthiness,
and bubbling wit. This tape is no exception.
Just listen to the title song, and you can't
help but sec (or hear) what they are all
about. They have an incredibly life-living,
life-giving sound. They are musicians and
performers down to their fingertips, and they

Josi: Frriciaxo
An eclectic who communicates in many styles

communicate a tremendous joy in their work.
Try anything here, the fast-moving Can's
Shake 11 Loose, the insinuating Does Your
Mama Know About Me?, or the more ro-
mantic Honey Bee, and I think you'll find
vourself feeling betier about the world in
zeneral in very short order. Buy this tape
and have a ball. Miss Ross and her cohorts
obviously are having one. P R.

THEATER MUSIC

HAIR (Gerome Ragni-James Rado-Galt
MacDermot). Original London-cast record-
ing. Paul Nicholas, Vince Edward, Oliver
Tobias, Michael Feast, Pcter Straker, Anna-
bel Leventon, Linda Kendrick, Marsha Hunt,
Sonja Kristina, others (vocals): orchestra,
Derek Wadsworth cond. Atco ATA 7002
$5.95, © 57002 $6.95.

Performance: Woolly but not wild
Recording: Excellent

Stereo Quality: Most effective

Speed and Playing Time: 7Y, ips; 5405

Not counting the proliferation of singles
drawn from it for discs by almost everybody
in the business, Ha/r has racked up, among
other distinctions, three complete “original-
cast” recordings in the course of a couple of
vears. The first, an RCA offering of the off-
Broadwav version. suffers from cuteness and

a kind of anemia that defuses the potential
of its rock-style score. The sccond, also
from RCA, conveys the spunk and freshness
of the Broadway show quite faithfully, and
the tape of it has previously been recom-
mended by this listener in these columns.
Now comes a tape of the London version.
It starts off promisingly with a soft, medita-
tive instrumental prelude and bursts exuber-
antly into song with the by now familiar
opening chorus of Aguarins. As the tape
winds, however-—despite crisp engineering
work and the advantage of the 7l4-ips specd
(RCA's is 33/ )—a certain sweetmeatiness, a
substitution of Half a Sixpence charm for
the lusty, ferocious humor of the Broadway
version, grows increasinglv evident. Linda
Kendrick’s salute to the virtues of air pollu-
tion, for cxample, entirely lacks the sly irony
of Shelley Plimpton’s, and the same goes for
Sonja Kristina's off-base interpretation of the
song about Frank Mills, the motorcycle kid
who captures Miss Plimpton’s heart so much
more convincingly on Broadway. It may be
of significance to international relations that
the number about Manchester, England,
where Claude, the hippie, wishes he had
been born instead of “slummy, mucky. pol-
luted Flushing,” has been given a bigger spot
in the English production. Then again, it may
not. At any rate, the London cast tries hard
and pitches in with much skill and energy,
but the results sound strained, overanxious
to please, and just a little alien to the proper
idiom of Husr. P. K.

RECORDING OF SPECIAL MERIT

OLIVER! (Lionel Bart). Original-sound-
track recording. Ron Moody, Oliver Reed,
Harry Secombe, Shani Wallis, Mark Lester
Jack Wild, others (vocals); orchestra, John
Green arr. and cond. Corarams CGO3 1002
$8.95, G-1003 87.95.

Performance: Excellent

Recording: Superb

Stereo Quality : Excellent

Speed and Playing Time . 334; 48'02"

Someone said recently that Lionel Burt's
Oliver! is probably the only really successful
English musical of the last twenty-five years.
It has certainly proved its success as a musi-
cal film not only with andiences but with
critics. The score is without doubt a minor
masterpiece of its genre. John Green's ar-
ranging and conducting of that score, as 1
have mentioned previousiy, is a fine job,
most especially ir the big production num
bers. T suppose the matter to decide here is
whether or not this tape is more exciting
sonically than the already released disc, or
if either is preferable musically or sonically
to the Broadway disc. Well. the tape is bet
ter sonically, most particularly in the large
production numbers, such as Owm-Pab-Pah
and Consider Yoursel[ A1 Home, but nor
really in any such degree as to make a new
purchase necessary if you alrcady own the
disc. The Broadway disc, while containing a
few songs dropped from the film version
seems to me to be rather limp sonically
and rather constricted in its musical arrange-
ments compared to the film version. Prob.
ably the best reason for buying the tape is
that if you are fond of the score and intend
to play it often, you have the longer sonic life
of tape to consider. With a score as ingratiat-
ing as this one is, that might he a sizablc
factor in your choice. P R.
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By CRAIG STARK

o

TAPE HORIZONS

THE ON-LOCATION RECORDER

\ ostT oF ThE design and performance features of the truly “professional”
i tape recorder arc of no importance Lo the average hobbyist. A few of

these extras, however, wre of interest to the recordist who secks to expand his
taping activity beyond the living room, taking his nuchine “on location.”

In considering a recorder for live use. you should realize that the stated fre-
quency-response and  signal-to-noise specihcations are almost  invariably made
through the high-level (tuner or auxiliary) input, which bypasses the recorder’s
microphone preamplifiers. If you will he using a mike mixer, which is fed into
the recorder’s high-level input. there is no problem.

You will also want to pay particular attention to the machine's wow-and-tutter
specitication. Often you may wang to duplicate one of your muaster tapes for
friends or performers, and wow and flutter tend to accumulate with each succes-
sive tape dubbing. You can check your muachine by recording some sustained
piano chords (from a record or livey on one channel. duplicating the recording
on the other channel. re-recording it again onto the first channel, and then play-
ing the copy back. If the wow is still not obtrusive. the recorder is good enough.

In my experience, the built-in power amplifiers and speakers that some record-
¢rs have are useless in live recording situations, for £ you use them for monitor-
ing (and you don't have the luxury of @ separate coritrol room) they are likely to
interfere with the performance. However, the recorder’s ability to drive a good
pair of stereo headphones is crucial. A three-head recorder, which permits moni-
toring the recording as it is being made, is particularly convenient. You should
also be aware of the fact that most headphones have an s-ohm impedance. but
that the headphone jacks on many recorders are suitable for use only with high-
impedance headphones (600 to 3,000 ohms). If your headphones are not of the
right impedance or sensitivity. you might be able to use a small matching trans-
former. Check with the manufacturer to sce what is available for your phones.
Or, if you do enough on-location recording to justify the cost, you can buy a
low-power headphone amplifier that can be driven from the recorder’s line out-
put. And, in any circumstances, you should use headphones with a tight car seal
to keep out any external sounds that would interfere with monitoring the re-
cording as it is made.

An obvious consideration for on-location work is ruggedness, which unfor-
tunately is often dircctly proportional to weight, The recorder will sutfer quite a
few jolts on occasion, and it's no fun to arrive at a recording date only to find
that your machine will work in fast-forward but not in play! A hcavy die-cast
frame helps keep mechanical parts in proper alignment—although »ther than
actually taking a recorder apart it is hard to check on just how it is built.

If you do much live recording, you will want to be able to splice together parts
of different takes. Therefore, an edit facility that permits manually rocking the
tape back and forth so that an exact position for an editing cut can be deter-
mined is high on my list of desirable featurcs. And for those times when you
have to record while tucked away in some off-stage closet, you might consider a
recorder with remote-control facilities and illumirated recording-level meters.
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EQUIPMENT

WRITE for quotation on any Hi-Fi components:
Sound Reproduction Inc., 460 Central Avenue,
East Orange, N.J. 07018. 201-673-0600.

HI-FI Components, Tape Recorders, at guaran-
teed “We Will Not Be Undersold”’ prices. 15-day
money-back guarantee. Two year warranty. No
Catalog. Quotations Free. Hi-Fidelity Center, 239
(HC) East 149th St., New York 10451.

FREE! Send for money saving stereo catalog
#HB8R and lowest quotations on your individual
component, tape recorder, or system require-
ments. Electronic Values, Inc., 200 West 20th
St., N.Y,, N.Y. 10011.

FREE ELECTRONICS PARTS FLYER. Large cata-
log $1.00 deposit. BIGELOW ELECTRONICS,
BLUFFTON, OHIO 45817.

JAPAN & HONG KONG DIRECTORY. Electronics,
all merchandise. World trade information. $1.00
today. Ippano Kaisha Ltd., Box 6266, Spokane,
Washington 99207.

FREE Catalog low priced, high performance sub-
miniature listening devices direct from manu-
facturer. Dealers welcome. Emery R-8, 156 Fifth
Avenue, New York, N.Y. 10010.

SENCORE TEST EQUIPMENT UNBELIEVABLE
PRICES. FREE CATALOG AND PRICE SHEET.
FORDHAM RADIO, 265 EAST 149TH STREET,
BRONX, N.Y. 10451,

KIT Experts—Dynaco Specialists—Kits at reason-
able prices are our specialty. Also custom wired
kits guaranteed to exceed factory standards at
substantial savings. Beautiful handcrafted Wal-
nut cases for complete Dynaco line, plus every-
thing in audio. Kitcraft, Dept. HS-89, 248 Utica
Avenue, 11216. Brooklyn, N.Y. MA 2-5230.
TAPE recorders. Hi-Fi components. Sleep Learn-
ing Equipment tapes. Unusual values. Free
catalog. Dressner, 1523R Jericho Turnpike, New
Hyde Park, N.Y. 11040.

LOW, Low quotes: all components and record-
ers. Hi Fi, Roslyn, Penna. 19001.

GOVERNMENT Surplus Receivers, Transmitters,
Snooperscopes, Radios, Parts, Picture Catalog
25¢. Meshna, Nahant, Mass. 01908.

DON'T THROW YOUR OLD CARTRIDGES AWAY,
Send us $50.00 and any old used cartridge and
we will ship you via air prepaid anywhere any
one of the following Top Stereo Cartridges;
Shure V-15 Type II, Empire 999VE, 10EMK II,
Stanton 681EE. Write for lowest quotations all
stereo components. DEFA ELECTRONICS, 2207
Broadway, New York, N.Y. 10024.

THE Price is Right! Hi-Fi Components. J. Wright
Co., 65-B Jensen St., East Brunswick, N.J. 08816,

NEW low prices on all stereo components and
tape recorders. Write for our quote. Stereo Corp.
of America, 2122 Utica Avenue, Brooklyn, New
York 11234,

DON'T THROW YOUR OLD CARTRIDGE AWAY.
Send $19.95 and any old cartridge. We will ship
PREPAID any one of the following top rated
elliptical diamond stereo cartridges NEW: Shure
M75E, MI1E, M92E, M93E, Empire 888E, Picker-
ing VISAME3, XV15 ATE, ADC 660E, 550E. Write
for lowest quotations all stereo components.
DEFA ELECTRONICS, 2207 Broadway, New York,
N.Y. 10024.

QUOTES: STEREO COMPONENTS Foreign & Do-
mestic, Box 18026, Seattle, Washington 98118.
DIRECT from Europe, Dual, Miracord, Revox,
Philips, Telefunken, etc. Send $2.00 for com-
plete list, DET European Exports, Box A021621,
75 Karlsruhe, Germany, Hauptpostlagernd.
ACOUSTIC RESEARCH, Dyna, Koss, Shure dis-
count specialists. Write for Free catalog. Stereo
Component Systems Corp., 95 Vassar Street,
Cambridge, Mass. 02139.

LOWEST PRICE ON ALL COMPONENTS, FREE
INSTALLATION, PROFESSIONAL SERVICE. RMG
STEREO, 548 W. 114TH, NEW YORK, N.Y. 10025.

FOR SALE

WHOLESALE components: Manufacturers and
distributors only. Request free catalog on busi-
ness letterhead. WESCOM, Box 2536, El Cajon,
California 92021.

ELECTRONIC Bargains — Diodes, Transistors,
Tubes, Courses. Free Catalog—Immediate Ship-
ment. Cornell, 4215-H University, San Diego,
Calif. 92105.

NEW heavy duty CD ignition system. Details
free. Kit, $28.95; assembled, $39.95. Delta Inter-
national, Ltd., Box 1946Z, Grand Junction, Colo.
81501. Dealers Invited.
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AKAI cartridge-reel recorder. 3737 Calvert, Lin-
coln, Nebraska 68506.

TAPE AND RECORDERS

BEFORE RENTING Stereo Tapes try us. Postpaid
both ways — no deposit — immediate delivery.
Quality — Dependability — Service — Satisfac-
tion—prevail here. If you've been dissatisfied
in the past, your initial order will prove this is
no idle boast. Free catalog. Gold Coast Tape
Library, Box 2262, Palm Village Station, Hia-
leah, Fla. 33012.

TAPEMATES makes available to you ALL 4-
TRACK STEREO TAPES—ALL LABELS—postpaid
to your door—at tremendous savings. For free
brochure write: TAPEMATES, 5727 W. Jefferson
Blvd., Los Angeles, California 90016.

CASSETTE blanks, also educational and lan-
guage, accessories and recorders. Literature—
Write CASSETTES UNLIMITED, P.0O. Box 13119-S,
Pittsburgh, Pa. 15243.

RENT 4-track open reel tapes—all major labels—
3,000 different—free brochure. Stereo-Parti, 55
St. James Drive, Santa Rosa, California 95401.

SCOTCH RECORDING TAPE, lowest prices.
TAPE CENTER, Box 4305 Washington, D.C.
20012.

STEREO TAPES, Save 30% and up; no member-
ship or fees required; postpaid anywhere U.S.A.
Free 70-page catalog. We discount batteries,
recorders, tape/cassettes. Beware of slogans,
“not undersold,” as the discount information
you supply our competitor is invariably reported
to the factory. SAXITONE, 1776 Columbia Road,
N.W., Washington, D.C. 20009.

TAPE RECORDER SALE. Brand new nationally
advertised brands, $10.00 above cost. Amazing
discounts on stereo components. Arkay Elec-
tronics, 1028-A Commonwealth Ave., Boston,
Mass. 02215.

STEREO TAPES: CARTRIDGES, CASSETTES,
REELS, 339, DISCOUNT. LARGEST SELEC-
TIONS, UNAVAILABLE ELSEWHERE. MAIL 20¢
—CATALOGS. STAR RECORDINGS-SR, BOX
1055, EL PASO, TEXAS 79946.

CLASSIC radio shows! For sale on tape. Radio
Ltd., P.O. Box 23, Ann Arbor, Mich. 48107.
CASSETTES AT HONG KONG PRICES! Lifetime
moneyback guarantee! Three C-60s—$4.75, three
C-90s—%$7.25, three C-120s—%8.75. Custom
Record Development, Box-3, Mamaroneck, N.Y.
10543.

RENT stereo tapes $1.00 week postpaid—cata-
log. Tape Library, Box 8146, D.C. 20024.

OLD time radio all your old favorites. Send 25¢

for catalog. R. Musseh!, Route 1, Brooklyn,
Wis. 53521.
TAPES . . . blank recording . . . pre-recorded

music. Catalog 10¢. Tower, Lafayette Hill, Pa.
19444.

TIRED of renting tapes for recording? Stereo-
dubs Tape Club members exchange copies with
other members free. Postage averages 4¢ per
album. Over 31,000 albums now available.
Monthly newsletter, Round-robins, Samplers,
Collector’s items, Live Recordings. Free bro-
chure. Box 17224, San Diego, Calif. 92117.

RECORDS

HARD to find collectors LPs, like new. Lists 50¢.
Records, Hillburn, New York 10931.

“HARD To Get” records——all speeds. Record
Exchange, 842 Seventh Avenue, New York, N.Y.
10019.

UNBELIEVABLE Classical rarities. Catalogue
FREE! M.I.T.M. 271 Autumn Avenue, Brooklyn,
N.Y. 11208.

SPECIAL INTEREST RECORDS AVAILABLE, PRO-
DUCED BY THE EDITORS OF THE WORLD'S
LEADING SPECIAL INTEREST MAGAZINES.
SEND FOR FREE CATALOG. RECORD CATALOG-
HF, ZIFF-DAVIS PUBLISHING COMPANY, ONE
PARK AVENUE, NEW YORK, N.Y. 10016.

PROTECT YOUR LPs: Heavy poly sleeves for
jackets 5¢; poly lined paper sleeves 10¢; round
bottom inner sleeves 314 ¢; white record jackets
20¢. Min order $5.00. Record Supplies, Hillburn,
New York 10931.

CASH for your unwanted LP’s, prerecorded tapes
and cassettes. Reder, 81 Forshay Road, Monsey,
New York 10952,

FREE 40 PAGE CATALOG offers hundreds of re-
cordings of rare Renaissance, Baroque and
Classical music. Some records priced as low as
$1.00 each! All late recordings in Stereo only.
MHS RECORDS, Box 932-HS, New York, New
York 10023.

CLAUDIA a new adventure in music "Natural
music is like a forest, things appear unexpect-
edly—Yet everything is balanced.” BUY NATU-
RAL MUSIC AND OTHER PIANO SOLOS OF
CLAUDIA ON 12" LP STEREO ALBUM NO. YA-
2000 $4.72 POSTPAID. YOUNG ARTISTS REC-
ORD CO., BOX 20022, MINNEAPOLIS, MINNE-
SOTA 55420.

TUBES

RECEIVING & INDUSTRIAL TUBES, TRANSIS-
TORS, All Brands—Biggest Discounts. Techni-
cians, Hobbyists, Experimenters—Request FREE
Giant Catalog and SAVE! ZALYTRON, 469 Jeri-
cho Turnpike, Mineola, N.Y. 11501.

WANTED

QUICKSILVER, Platinum, Silver, Gold. Ores Ana-
lyzed. Free Circular. Mercury Terminal, Nor-
wood, Mass. 02062.

AEOLIAN Duo-Art Pipe Organ rolls sought. Ross,
1069 Beach, Victoria, B.C., Canada.

WANTED Webern complete works Columbia
K4L-322, Weil mahogany col-13034 spotlight on
brass VOX DL-300. State price. Weed, 204 Glen-
dale Rd., Amherst, Mass. 01002.

WANTED, 3.channel prerecorded tapes compati-
ble with Nortronics 5701 head. Send informa-
tion. Norman Fleming, 145 Hillside Ave., Viila-
nova, Pa. 19085.

MAGAZINES

BACK DATE MAGAZINES! Send needs. Midtown,
Box 917-HS, Maywood, N.J. 07607.

MAGIC MAGAZINE—Monthly since 1936. 44
pages. All phases. 3 month trial $1.00. Genii,
P.O. Box 36068, Los Angeles, CA 90036.

BUSINESS OPPORTUNITIES

FREE BOOK "990 Successful, Little-Known Busi-
nesses.” Work home! Plymouth 345-H, Brooklyn,
New York 11218.

STEREO REVIEW



| MADE $40,000.00 Year by mailorder! Helped
others make money! Start with $10.00 — Free
Proof. Torrey, Box 318N, Ypsilanti, Michigan
48197.

MAILORDER . . . Operate cash-in-advance busi-
ness! Details. Methods, 1417—F.D., Lafayette
Hill, Pennsylvania 19444.

MAKE MONEY GROWING FISHWORMS. Out-
standing new breed produces greater profits.

Free literature. Fain's Hatchery-53, Edison,
Georgia 31746.

INSTRUCTION

LEARN Electronics Organ Servicing at home. All
makes, including transistors. Experimental kit—
trouble-shooting. Accredited NHSC, Free Book-
lei. Niles Bryant School, 3631 Stockton, Dept. A,
Sacramento, Calif. 95820.

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVICES

SCIENCE Bargains—Request Free Giant Catalog
“#CJ"—148 pages—Astronomical Telescopes, Mi-
croscopes, Lenses, Binoculars, Kits, Parts, War
surplus bargains. Edmund Scientific Co., 3C0
Edscorp Bldg., Barrington, New Jersey 08007.

MEDICAL FILM—Adults only—"Childbirth” ong
reel, 8mm $7.50, 16mm $14.95. International H,
Greenvale, Long Island, New York 11548,

QUALITY COLOR PROCESSING: If you care
about your color film you ought to know about
PCL. Send for free catalog. Professional Color
Laboratories, Dept. SR, Roselle, N.J. 07203.

SPORTS ACTION FILMS

R.E.l's famous (5) week course for the First
Class Radio Telephone License is the shortest,
most effective course in the nation. Over 98%
of R.E.l. graduates pass F.C.C. exams for lst
class license. Total tuition $360.00. Job Place-
ment free. Write for brochure Radio Engineering
Incorporated Schools, 1336 Main Street, Sara-
sota, Florida 33577-—or 3123 Gillham Road,
Kansas City, Missouri 64109-—o0r 809 Carol.ne
Street, Fredericksburg, Virginia 22401—or 625 E.
Colorado Street, Glendale, California 91205.

SUPERIOR Auction School — nation's top auc-
tioneers own and instruct. 120 East Cerrogordo,
Decatur, lllinois 62523.

DEGREE in Electronics Engineering earned
mostly by correspondence. Free Brochure. Dept.
G-9, Grantham School of Engineering, 1505 N.
Western Ave., Hollywood, California 90027.

PRINTING

BE A COLLECTOR—PLAN YOUR LIBRARY . . .
Free Catalog 8/Super 8. SPORTLITE FILMS,
Dept. SR, Box 500, Speedway, Indiana 46224.

GOVERNMENT SURPLUS

JEEPS Typically From $53.90 . . . Trucks From
$78.40 . . . Boats, Typewriters, Airplanes, Multi-
meters, Oscilloscopes, Transceivers, Electronics
Equipment. Wide Variety, Condition, 100,000 Bid
Bargains Direct From Government Nationwide.
Complete Sales Directory and Surplus Catalog
$1.00 (Deductible First $10.00 Order). Surplus
Service, Box 820-L, Holland, Michigan 49423.

MOVIE FILMS

16mm SOUND Features, Shorts, New, Used for
Sale. Free Catalog. National Cinema, 333 W. 57
St., N.Y., N.Y. 10018.

FREE LITERATURE: Address labels, business
cards, printing, Rubber Stamps. JORDAN'S, 552
West O'Connor, Lima, Ohio 45801.

EMPLOYMENT INFORMATION

FOREIGN and USA job opportunities available
now. Construction, all trades. Earnings to
$3,000.00 monthly. Paid overtime, travel, bo-
nuses. Write: Universal Employment, Wood-
bridge, Conn. 06525.

PERSONALS

HYPNOTISM

FREE Hypnotism, Self-Hypnosis, Sleep Learning
Catalog! Drawer H400, Ruidoso, New Mexico
88345.

HYPNOTIC Sleep Learning recordings produce
fabulous results. Details free. ASR Foundation,
Box 7021leg Henry Clay Station, Lexington, Ky.
40502.

MAKE FRIENDS WORLDWIDE through interna-
tional correspondence. lliustrated brochure free.
Hermes, Berlin 11, Germany.

EDUCATIONAL

OPPORTUNITIES

LEARN WHILE ASLEEP, Hypnotize! Strange
catalog free. Autosuggestion, Box 24-ZD,

Olympia, Washington 98501.
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LEARN ACCIDENT INVESTIGATION. Train at
hcme to earn $750 to $1,000 monthly. Car fur-
nished. Expenses paid, No selling. Nu college
needed. Full or spare time. Men urgenily needed.
Free placement service. Write for FREE infor-
mation. No obligation, Universal Schools CZ-8,
6801 Hillcrest, Dallas, Texas 75205.

STAMPS

RUSSIA HIGH-VALUE COLLECTION. 32 different
Russia—some over 50 years old! Commemo-
ratives, Czarist Issues, Airmails. Catalog price
$2.50. Special Get-Acquainted Offer—all for only
18¢! H. E. Harris, Dept. GG-54, Boston, Mass.
0z117.

WOW! 110 all different Germany 10¢-—--—com-
memoratives, airmails—-—high values, big cat-
alog. Bargain lists also, fine stamps from our
approval service, which you may return without
purchases and cancel service at any time.

Jamestown Stamp, Dept. A89EG, Jamestown,
NY. 14701.
MISCELLANEOUS

WINEMAKERS. Free illustrated catalog of yeasts,
equipment. Semplex, Box 12276, Minneapolis,
Minn. 55412.

PSYCHEDELIC strobes 200 flashes per-min.
$14.95 guaranteed. Zipcom, 5620 W. 12, L.R,
Arkansas 72204.

EMPLOYMENT Reumes. Get a better job & earn
more! Send only $2.00 for expert, complete Re-
sumz. Writing Instructions. J. Ross, 80-34 Kent
St., Jamaica, N.Y. 11432. Dept. HF.

MORE THAN 250,000 BUYERS of STEREGC
REVIEW read these columns thoroughly each
month. They look to the CLASSIFIED pages for
sources of products and services of interest to
them. They’ll buy from you if your advertising
appears here regularly. For space in the next

issues forward copy and payment to: Hal
Cymes, Classified Advertising Manager. STEREO
REVIEW, One Park Avenue, New York, N.Y.

10016.

DELUXE

RECORD AND TAPE CASES

Plus ; cataloging forms

e Padded

back

e Dust
proof

» Gold
embosse

Pecorative and sturdy cases constructed of reinforced fiber-
board and covered in rich leatherette to keep your records
and tapes from getting tossed about and damaged. Avaable
in your choice of five decorator colors. Stereo Review
Fecord and Tape Cases lend themselves handsomely to
tihe decor of any rocm. Padded back (in your color choice)
is gold tooled n an exclusive design available only on
“tereo Review Record and Tape Cases. Sides are in stand-
ard biack leatherette to keep them looking new after con-
etant use Fxtra with each record and tape case you order
vou will receive, free of charge, a specially designed cata-
loging farm with pressure sensitive backing for affixing to
the side of the case It enables you to hist the records,
rnames and artists to help you locate your albums.

Record cases are available in three sizes for 77, 107 and
12" records. Center diwider separates records for easy
accessibility. holds an average of 20 records in their origi-
ral iackets. Tape case holds 6 tapes in their original boxes.

_________________ .
Ziff-Davis Pub. Co. * Dept. SD « 1ParkAve. * N.Y., N.Y. 10016

My remittance in the amount of §
Quantity 1Is enclosed for the Cases indicated below.
___ Tape Case at $4 ea . 3 for $11, 6 for $21.
_ 77" Record Case at $4 ea , 3 for $11, 6 for §21.
10’7 Record Case at $4 25 ea , 3 for $12, 6 for $22.
____ _12'"Record Case at $4 25 ea., 3 for $12. 6 fur $22.
ll ADD $1 00 PER ORDER FOR SHIPPING AND HANDLING
Check color choice for back of case (sides in black only):
“ {J Midnight Blue

{1 Red [ $pice Brown
‘l [ Pine Green O Black
Name
® Address B3 D
‘I City State 2ip
LI PAYMENT MUST BE ENCLOSED WITH ORDER == I
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STEREO REVIEW PRODUCT INDEX

As an additional reader service, we list below, by classifications, the products advertised in
this issue. If there is a specific product you are shopping for, look for its listing and
turn to the pages indicated for the advertisements of manufacturers supplying that equipment.

CLASSIFICATION PAGE NUMBERS

CLASSIFICATION PAGE NUMBERS

Accessories . 8, 98
Amplifiers and Preamplifiers . ... .. .. ... 32, 46, 100
CaMEras . .. ... i e e B4, 95
Cartridges ... ... e 6, 26, 87, 3rd Cover
Catalogs . e L e ....81, 106

. 13, 22, 31, 47, 52, 84, 89, 91, 92-93

Records . ..

................................................................. .14, 76, 79, 80, 36, 96

Record and Tape ClubS ..o 5, 7, 12
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Speakers and Speaker Systems . 2nd Cover, 1, 2, 14, 17, 23, 25, 28, 30, 32, 35,

40-41, 45, 47. 52, 53, 83, 97, 108, 4th Cover
Tapes, Prerecorded . .. ... . . ... . .. . 19
Tape, Recording . . . L 16, 20, 29, 86

Tape Recorders and Decks . . .. . . . 39, 43, 48, 85, 112

Tape Recorders, Cassette . .. .. ... . 27, 37, 88
Tuners, FM . e e .. 46
Turntables and Changers . ... ... 15, 32, 51
Watches . .. . o e 24
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Words are inherently limited in stimulating
the emotions aroused by music. This is especially so
in describing how high fidelity components perform.

With cartridges, for example, we speak of
flat frequency response, high compliance,
low mass, stereo separation. Words like these
enlighten the technically minded. But they do
little or nothing for those who seek only
the sheer pleasure of listening.

We kept both aspects in mind when developing
the XV-15 series of cartridges. We made the
technical measurements. And we listened.

We listened especially for the ability of

these cartridges to reproduce the entire range
of every instrument. With no loss of power.
In the case of brasses, this meant a cartridge
that could recreate the exact nuances that distinguish
a trumpet from a cornet. A trombone from a
bass trumpet. A Wagner tuba from a French horn.
We call this achievement “1009%, brass power.”
When you play your records with an XV-15, you won’t be
concerned with even that simple phrase.
Instead, you’ll just feel and enjoy the renewed experience
of what high fidelity is really all about.

PICKERING ~>}

'THE NEW PICKERING Xv-15/750E.
PREMIER MODEL OF THE XV-15 SERIES.TRACKS AT'2T0 1 GRAM.DYNAMIC COUPLING FACTOR OF 750FOR
USE IN FINEST TONEARMS. $60.00. OTHER XV-15 CARTRIDGES FROM $29.95. PICKERING & CO.,PLAINVIEW, L.1.,N.Y,
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7 arguments in favor
of building your own speaker
system from scratch.

The easiest way to buy high fidelity
speakers may not always be the best.
Because a complete pre-packaged sys-
tem may be far from what you need.
Consider some of the advantages of
separate component loudspeakers:

1. You choose from an almost infinite
variety of sizes and levels of perfor-
mance. Your system will exactly reflect
your specific listening preferences.

2. You save space by twilding speakers
into walls, ceilings, closetiddors, even
in floors! Or use exisyng:cabihets or
custom-built enclosures that Botter suit
your decor than any massZprdéduced
system. :

CIRCLE NO. 19 ON READER SERVICE CARD

3. You enhance the illusion of “live”
music by hiding or disguising the sound
source. You listen to the music — not
the speakers.

4, You end the conflict between fine
sound and handsome decor by making
the speaker system an integral part of
the room or the furniture.

5. You save money by paying only for
performance.

6. You can up-date your component
system as often as you wish to meet
advances in the state of the art.

7. You can use the building-block meth-
od of planned improvement as your
budget permits. There’s no problem of

being “‘stuck™ with a compact that fits
today’s budget but can’t meet your ul-
timate listening goals.

Take a few minutes to study the
variety of Electro-Voice component
speakers. 21 models from $14.00 to
$250.00. From super-tweeters to giant
30" woofers. Consider how they can
aid in creating a speaker system that
uniquely expresses your musical needs.
And ask your Electro-Yoice high fideli-
ty specialist for his recommendation.
Finally, take the time to listen carefully.

Freedom of choice. It’s at the nub
of high fidelity.

ELECTRO-VOICE, INC., Dept. 894F,
616 Cecil Street, Buchanan, Michigan 49107

ElechoYores

A SUBSIDIARY OF GULTON INDUSTRIES, INC.



