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that guarantee superb performance over
of time previously thought unattainable.
below are just a few of the space-related de-
yu’ll find in Scott’s new 386 . . . high fidelity’s
acy from moon-walk technology!
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Power where you need it: Compare
Scott’s amplifier section perfor-

New solderless connection tech-
niques: Wire-wrap terminal connec-

ter-activated  ‘‘Perfectune"’
Perfectune, a computer logic

:;, scans the essential tuning
i, decides when you've reached
nt of perfect tuning and low-
itortion, then snaps on the
‘tune” light . . . a signal that
2 receiving absolutely perfect
every time.

tions plus plug-in printed circuit
module construction result in the
kind of reliability usually associated
with aerospace applications. This
eliminates the soldered connection,
for years the most failure-prone area
of electronics assembly.

mance to that of competitive units.
Scott’s new space-inspired circuits
give you high power at lower distor-
tion through the entire audible fre-
quency range. The shaded area in-
dicates where competitive receivers
tend to rob you of full response in

cifications

ower (= 1dB) 170 Watts @ 4 Ohms.
/mamic power, 67.5 Watts/channel
ims; Continuous power, both channels
j 42 Watts/channel @ 4 Ohms
ts/channel @ 8 Ohms; Distortion

» at rated output; Frequency response
3), 15-30 KHz; IHF power bandwidth,
Hz. FM usable sensitivity (IHF),

FM selectivity, 42 dB. Price, $349.95.

B 1d specifications subject to change withoat notice.

the extreme lows (organ, bass drum)
and highs (flutes, triangles, etc.)

[ISCOTT:

For detailed specifications, write: Dept. 245-01
H. H. Scott, Inc., 111 Powdermill Road, Maynard, Mass. 01754
Export: Scott Internaticnal, Maynard, Mass. 01754

® 1969, H. H. Scott, Inc.



Scotts Powerful 386 AM/FM

Six space-related |
electronic developments
help the 386 serve you better, longer

=

The billions of research dollars expended towards
America's race to the moon helped foster the devel-
opment of many entirely new electronic devices.
Alert Scott engineers realized that the adaptatiomsof
some of these devices could result in significairt!adl-
vances in the performance of high fidelity cémpas

velopment of the 386 AM/FM stereo receiver.

The 386 represents a level of sound quality and per-
formance characteristics that is a giant-step ahead of
Aty sterco component ever before available . . . uti-
liring entirely new [eatures that help you control in-
coming signals with a degree of accuracy never be-

nents . . . a realization that inevitably led to the de- fore possible . . . incorporating new assembly tech-

R Wy NG

Ultra-reliable Integrated Circuits:
There are 7 IC’s in the 386 . . . more
than in any other receiver now on
the market. These 7 circuits-in-minia-
ture are :ncluded in the FM IF, AM
IF, Perfectune circuit, stereo ampli-

Quartz crystal lattice flter IF sec-
tion: This feature, never before found
in a receiver in this price class pre-
vents your 386 IF amplifier from ever
needing realignment. In addition, you
get the extra dividends of very low

Improved Integrated Circuit AM:
New Scott pre-tuned 4-pole LC filter
improves AM selectivity; IC's and
Field Effect Transistors in the AM
section give better signal/noise ra-
tio, lower distortion, and better sig-

fier, and multiplex sections . . . and distortion and high selectivity. nal handling capacity.
actually include a total of 91 transis-

tors, 28 diodes, and 109 resistors!

Other advanced 386 features include:

[ Instant-acting electronic overload protection, which, unlike conventional thermal cttouts, releases the drive when
too much current flows through the output transistors. A circuit-breaker will also trip under prolonged short con-
ditions at high power. [] New illuminated dial, resulting in increased visibility. [[] Mating circuit, eliminating noise
between FM stations. [] Plug-in speaker connectors, eliminating phasing problems. 7] Patented Silver-plated Field
Effect Transistor front end, for clearer reception of more stations. [] Integrated Circuit IF strip, for virtual elimina-
tion of all outside interference. [] Integrated Circuit preamplifier, for reduction of distortion to inaudible levels. []
Automatic stereo switching which instantly switches itself to sterco operation when sterco is being broadcast. []
Instant-information pansl lights, which let you know at a glance whether you're recciving AM or FM, stereo or mon-
aural broadcast. Perfectune indicator lights up when you're perfectly tuned for best reception.
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It took $21 billion
to put mans
footprint on the moon

. Hereshow
this research bonanza
helped Scott
develop the world's
most advanced
AM/FM
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4 part harmony

A hi-fi system is no better than each of its parts.

The finest amplifier and speakers can't deliver
any better sound than is originally fed in by the
turntable. The turntable so many retailers are
offering today with their finest systems is the
BSR McDonald 600.

It's precision made in Great Britain by BSR, the

world's largest maker of turntables. It has every
professicnal feature needed for optimum fidelity

Other superb BSR McDonald automatic turn-
tables are available nevery price range.

See your BSR retailer or write for detailed litera-
ture and price list on this outstanding nationally
advertised turntable collection

McDONALD

BSR (USA) LTD.. BLAUVELT, N.Y 10913
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By WILLIAM ANDERSON
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ALLY SPEAKING

ROCK AS RUCK

iy S

EDITORI

FROM THE flood of correspondence, both pro and con, that has raised the level of
my desk top these past few wecks, it appears that I was guilty, in my November
column, of an editorial sin: lack of clarity, In commenting on this summer’s pot-rock
festivals I described rock as “music that contains little for the mind to lay hold of,”
with the result that I was blessed and congratulated from one side, despised and
rejected from the other, in a veritable orgy of emotional response. The remark, al-
though intended as description, was understood as criticism, and I must confess to
being both surprised and pleased that so many people can take music—any music—
with such splendid seriousness.

Rock, for me, is ruck—which is to say (saving you a possible trip to your Webster's)
that it is a part of “the undistinguished multitude, the crowd of ordinary persons and
things.” It is also an art, but a very minor one—like the making of pizza, which it in
many ways resembles. If I may descend to analogy, both are compounded of simple
materials, simply put together by practitioners who would never receive the highest
accolade of their respective professions—rock musicians are not Horowitzes, pizza
throwers are not Escoffiers. The end products in each case are consumed in quantity
by vast multitudes with undiscriminating zeal, and those who do discriminate must
admit that good rock is as rare as good pizza. Both offer nourishment of a kind, but
as an exclusive diet they may be expected to result, literally and figuratively, in pim-
ples, acne, and general malnutrition. This is not to criticize pizza for being pizza,
rock for being rock, nor their appreciators for appreciating them. But they are am-
bitious; a perverse kind of cultural social climbing has not only led them to lay
exclusive claim to every palate and eardrum (roll over, Beethoven) in sight, but to
demand the immediate banishment of all other forms of musical and gustatory ex-
pression (if you can't join ‘em, lick "em). Let us examine why, for those in the thrall
of more complicated mystiques, this take-over will not work.

Popular music, of which rock is an example, is an evanescent medium of enter-
tainment, principally for young people, and usually for young people dancing. It
therefore has its uses and, to be sure, its charms, but intellectual content is not among
them. Rock music is deadeningly repetitous pap, its lyrics (however often dignified
as “poetry”) are doggerel, and the subject therefore almost defies being written about
in musical terms. What we get instead is necrology (“Paul is—or is not—dead”),
biography (“]J.J. loves S.C.”), and where-have-all-the-personnel-gone ("The Cream
has—have?—separated”). When these gambits fail, commentators, critics, and rock
fanciers as well fall to nattering confusedly about pot, politics, “life styles,” ""dynam.-
ics of social change,” and “meaningful communication”—a tired litany of jargon and
sloganeering masquerading as real thought. For many, this has successfully concealed
the fact that rock is music, and has further made it possible to use it to enflame the
young, outrage their parents, widen that old generation gap, and to bring off such
propaganda coups as the recent Bethel Festival. If there is any real power in the music,
it is here, in the potential it offers for the manipulation of large numbers of the im-
pressionable young, and that they seem to be so little aware of it argues somewhat
against the vaunted clarity of their vision in other areas.

Young people have a monopoly on only one thing—youth. This carries with it a
blessing; they have yet to shoulder the burden of their own mistakes. But they are
not the world’s first idealists, they hold no patent on nobility, no stranglehold on
wisdom or virtue—nor did they invent music. I am in agreement with them on the
main issue: there’s much to be done, and we can do it—but not while we’re fighting
the battle of the generations. How about making a token start toward peace by re-
moving the subject of rock from the arena? Enjoy it if you can, listen to Beethoven
if you can’t, and we'll discuss it again in two hundred years.
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COLUMBIA STEREO TAPE CLUB now offers you
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JUST LOOK AT THE FABULOUS SELEC-
TION of best-sellers the Columbia Stereo
Tape Ciub is now offering new members!
The greatest stars...the biggest hits...
and all available in the incomparable
stereo fidelity of 4-track reel-to-reel tape!
To introduce you to the Club, you may
select any 5 of the stereo tapes shown
here. and we'll send them to you for only
one dollar each! That's right...5 STEREO
TAPES for only $5.00. and all you need to
do is agree to purchase as few as five
more tapes during the coming year.

AS A MEMBER you will receive, every four
weeks, a copy of the Club’s entertaining
and informative music magazine. Each
issue describes the regular selections for
each musical interest. .. hits from every
field of music, from scores of different
labels.

If you do not want a tape in any month
— just tell us so by returning the selection
card by the date specified ... or you may
use the card to order any of the other
tapes offered. f you want only the reg-
ular selection for your musical interest,
you need do nothing —it will be shipped
to you automatically. And from time to
time, the Club will offer some special
tapes which you may reject by returning

© CBS Direct Marketing Services T-404/S70
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the special dated form provided...or ac-
cept by doing nothing.

YOUR OWN CHARGE ACCOUNT! Upon
enroliment, we willopen a charge account
in your name. You pay for your tapes
only after you've received them. They will
be mailed and billed to you at the regular
Club price of $7.98 (occasional Original
Cast recordings somewhat higher), plus
a mailing and handling charge.
FANTASTIC BONUS PLAN! Once you've
completed your enroliment agreement,
for every tape you purchase you will be
entitled to an additional stereo tape of
your choice for only $2.00...0r you may
choose one FREE tape fcr every two
tapes you buy.

SEND NO MONEY NOW! Just fill in and
mail the coupon today!

Note: All tapes offeied by the
Club must be played back on 4-track
recl-to-reel stereo equipment.

APO, FPO addressees: write for special offer

COLUMBIA STEREO

TAPE CLUB
Terre Haute, Indiana 47808

SEND NO MONEY MAIL CO

COLUMBIA STEREO TAPE €LUB, Terre Haute, Indiana 47808
Please enroll me as a member of the Club. I've indicated
below the 5 tapes I wish to receive for only $1.00 each,
plus postage and handling. Include the self-threading

takeup reel FREE.
SEND ME THESE 5 TAPES (fill in numbers)

l l | l

My main musical interest is (check one):

[] CLASSICAL

[0 POPULAR

I agree to purchase five selections during the coming
year, under the terms outlined in this advertisement. ..
and I may cancel membership at any time thereafter. If
1 continue, for every tape I purchase I will get an addi-

tional stereo tape of my choice for only $2.00 . . .

or I

may choose a FREE tape for every two tapes I buy.

Name
(Please Print)

Address. . ... ... ...



When you’re
number one in
tape recorders
you don’t
make the
number-two
tape.

It costs a few pennies more.
But Sony professional-qual-
ity recording tape makes a
world of difference in how
much better your recorder
sounds—and keeps on sound-
ing. That’s because Sony
tape is permanently lubri-
cated by an exclusive Lubri-
Cushion process. Plus, its
extra-heavy Oxi-Coating
won’t shed or sliver. Sony
tape is available in all sizes
of reels and cassettes. And
remember, Sony profes-
sional-quality recording
tape is made by the world’s
most respected manufactur-
er of recording equipment.

-
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LETTERS TO THE EDITOR

Pot-Rcck Festivals

® Well, well, well. We finally know where
William Anderson is at. In his November
editorial ("Pot-Rock Testivals™) he displays
his total ignorance of rock as an art form and
his prejudice resulting from that ignorance.
He describes rock music as containing “little
for the mind to lay hold of.” (I supposc
Down by the Old Mill Stream has more!)
Has Alr. Anderson ever read further in
STEREO REVIEW than the page on which his
own column is printed? 1 guess not. If he
had, he would have noticed many record re-
views in each issue plus occasional feature
articles concerned with rock.

The editor feels that voung people should
participate in music rather than being sub-
jected to it. Just what does he think rock fes-
tivals and concerts are? The performer does
not play alone, he communicates to the audi-
ence, and they to him. Think how many
“participants” have been created through
“subjection’” to the Beatles.

LARRY CLARKE
Los Angeles, Cal.

@® What can I say? After reading Mr. An-
derson’s monumental editorial in the Novem-
ber issue, I am spcechless. The amazement
comes not from the content of the editorial,
for I am quite familiar with the acid-rock
garbage being turned out today, but from
the fact that someone in Mr. Anderson’s po-
sition is standing up for America in reporting
the connection between rock trash ard drugs.
It makes me feel very good to see somcone
who cares about youth and America.
Ricirarp L. BURNETT
Rialto, Cal.

@ After reading Mr. Anderson’s comments
on the Woodstock rock festival, anc the state
of music today, I feel compelled to write and
defend my generation’s position.

Woodstock was a unique encounter for
those who experienced it. 1 cannot defend all
of the things that went on there, but 1 think
that Mr. Anderson would agree that many of
the problems in the world could be greatly
alleviated by a sensc of brotherhood. This is
preciscly the effect that the festival had on
most of its participants and spectators. A
sense of love and understanding of fellow
humans was very cvident, even to the pcople
who did not share those feelings. T agree that
an appreciable part of this feeling is due to

the fact that a large amount of drugs was
used. However, not everyone was tripping,
or high on grass. A lot of people didn't need
artificial stimuli. And this is what the move-
ment is moving to—stimulus from within.

As to the music, STEREO REVIEW's review-
ers could probably tell the editor a lot better
than T can what there is in rock music “for
the mind to lay hold of ”” All that I can say is
that an awful lot of people have found an
awful lot to like in rock. Admittedly, there
is a lot of bad rock music; were all classical
composers gentuses? [sn't there at least some
badly composcd or played classical music
floating around ?

Mr. Anderson also stated that he did not
feel that young people today are hearing any
‘good” music. Children today are confronted
as never before with all diffcrent kinds of
music, from Bach to Beethoven to Baez to
the Beatles. It's ditlicult to believe that most
children have not been exposed to some
“good” music in their music classes at school.
Of course, this does not mean that all chil-
dren are going to be crazy about it. You have
to grow into it. A little guiding never hurts,
but you don't even need that. My musical
tastes run the gamut from most popular music
to the music of the Italian Renaissance and
Elizabethan England, on to Bach, Wagner,
and Mozart. Folk music turns me on, some
gospel, blues, and country-and-western. Most
of the people T know have fairly wide tastes.
And yet we all like rock immensely.

GREGORY ]. GRIGG
Gettysburg, Pa.

® Indeed Huxley’s Brave New World is
now upon us. It's not very pleasant to watch
a TV commercial using a segment of Swan
Lake to sell talcum powder, nor is it very
enlightening to hear the garbage FM now
spews forth. We can blame the whole twist-
ed mess on the profit media. Garbage will
sell. Thesc kids (and I don’t mean a few, but
a sizahle segment of them) actually take this
mindless gibberish for good music!
PATRICK J. BUTCHEN
Philadelphia, Pa.

@ Because of the editorial in the November
issue, I find it necessary to make this com-
munication in order to voice an opinion
which T am hopeful is received with the same
consideration that reflects the quality of your
(Continned on page 14)
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1 reasons why Record Club of America is for

people who swore they would never
join another record club!

1. No restriction on selections. Choose
from 30,000 records and tapes! Any
LP or tape (cartridge, cassette or reel-
to-reel) on over 300 different record
and tape labels. New releases included.

2. Absolutely no obligation! No “‘mini-
mum’ number of records or tapes to

buy.

AT LAST A RECORD CLUB WITH NO “OBLIGATIONS’—ONLY BENEFITS!

. . . satisfaction guaranteed.

spend a penny, ever!

This is the way vou want it—the BEWARE... pon with check or money order
only record and tape club with no Of “imitation alilabel” clubs -NOT for regular $5.00 fee—but
strings attached! Ordinary rec- | [0 005 vy Yeonmss Jonly HALF THAT PRICE ...
ord or tape clubs make you | Records! They dontsen ame just $2.50. You SAVE $2.50.
choose from just a flt_:w labels— e it “uees | This entitles vou to LIFETIME
usually their own! They make J o7z, 0 the MEMBERSHIP — and you never
vou buy up to 12 records or tapes ='h«;' e cxira to: many sther labers pay another club fee.

1ovear usually at full price—to [ ieiog os what fabet 10 poon and . .

fulfill your obligation. And if you [ [nere s nevqian falre chates o0 Li Louk \‘I““; \’(01; Gelc 4
forget to return their monthly | any opes a1 ai™ 5o benare of L\::/:;'Illr:l”t‘;s Vf)i’l’ ty;r;;&”rywwaip';
T e <& 4 rec ators e are suoi e oniy o § puarantees s .

';;';)‘cj y‘gﬁ’ﬁ;ﬂf i%‘ll“‘ar;&'o;dbﬂrl R ReET B ey Ty e § and tapes at discounts up to 79%
for $4.98. S5.98 or $6.95! In cf. L Lo T -+ - Never less than 13 ofl.

fect. you may be charged almost double for

your records and tapes.
But Record Club of America
Ends All That!

We're the largest and only all label record
and tape club in the world. Choose any LP
or tape, including cartridges and cassettes

.. on any label . . . including new releases.
No exceptions! Take as many, or few, or no
selections at all if you so decide. Discounts
are GUARANTEED 233.,% OFF! You
never pay full-price! You get best scllers for
as low as 99¢, plus a smuall handling and
mailing charge.

How Can We Break All Record
and Tape Club Rules!

We are the only major record and tape club
NOT OWNED ... NOT CONTROLLED ...
NOT SUBSIDIZED by any record or tape
manufacturer anywhere. Therefore, we are
never obliged by company policy to push
any one label, or honor the list price of any
manufacturer. Nor are we prevented by dis
trib n commitments, as arce other major
record or tape clubs, from offering the very
newest records and tapes.
Join Record Club of America now and take
wdvantage of this special INTRODUCTORY
HALF PRICE membership otfer. Mail cou

Free Giant Master Catalog — lists available
1.P's of all labels! Over 15,000 listings! Also,
FREE Master Catalog of Tapes sent on
request.
Dise and Tape Guide—The Club’'s FREE
AMuagazine, and special Club -sales announce-
ments which bring you 1e¢ws of just-issued
new releases and extra discount specials.,

Guaranteed Same-Day Service
Record Club of America's own computer
system ships order same cay received! Every
record brand new, fully guaranteed.

Money Back Guarantee

If you aren’t absolutely delighted with our
discounts (up to 797c)—return items within
10 days and membership fee will be re-
funded AT ONCE! Join over one million
budget wise record and tape collectors now,
Mail coupon to: Record Club of America
Ciub Headquarters, York, Pa. 17405

Your $2.50 membership fee entities you to
buy or offer gift memberships to friends,
reiatives, neighbors for only $1.00 each
with full privileges. You can split the
total between you-—the more gift members
you get-the more you save!

39C © 1969 RECORD CLUB OF AMERICA, INC.

cﬂmnal‘e Columbia
Columbia Capitol RCA Victor Stereo Tape
cl“ns Record Club Record Club Record Club Cartridge
and see (as advestised |ias advertised | (as advertised Service RECORD CLUB OF AMERICA
inStereoReview in Look in N.Y. Times |(as advertised
April 1969 Feb. 4, 1969)| Feb. 16, 1969 in Playboy
May 1969

Chouse any LP or tape I

on any label! No excep-
tions! Over 300 differ-

| INCLUOING NO NO NO NO YES! ent manufacturers
CARTRIDGE, * including Cotumbia,
CASSETTE AND RCA Victor, Capitol,
REEL-TO-REEL Angel, London, etc.
TAPES? - ] I
MUST YOU BUY i
A-‘&ABI?IMUFM No obligations! No
NU R O yearly quota! Take as
[RECORDS OR 11 10 4 12 NONEl many, as few, or none |
LABPWE )\;ANY’ at all if you so decide!
HOW MUCH il - et ]
7 You don’t have to spend
N $43.76 [ $39.80 I $19.92 | ZERQ 2 perny -because you're
FULFILL YOUR 1o To To $83.76 IDOLLARS O B
[ i
LECAL o $54.78 $49.80 $23.92 . record of tape!
cﬂﬁ’: ;ggo??%v zoung;: g‘FsFCOUGMS up
TAPE Y ] . Guaran-
%\NT AET AOU Nu Nu No Nu AI-WAYSI teed never less than a
DISCOUNT? | thirc! No exceptions!
0 T There are no cards
{E?CYE,bJ[[VER vovh ch ?ou must return
nly the records and
| UNORDERED YES YES YES YES | NEVER! P2k You want are sent
| k) and only when you ask
TAPES?
L us tosend them.
HOW LONG
MusT You 5t6 5t06 5t06 5to§ (NOLONG your order orocesses
SELECTIONS weeks weeks week w i )
SELECTIoN: 3 eeks WAITS! shipping on cycle.
- B )

4. Other clubs may legally bind you to
buy $19.92 to $83.76 worth of records
or tapes within a year. With Record
Cilub of America — you don‘t have to

3. Discounts up to 79% OFF! Never less 5. You never receive records or tapes you
than a third! Every record and tape
brand new, first quality, factory fresh

do not want—or did not order because
you forgot to return a *‘monthly selec-
tion" card. Only the records and tapes
you order are sent.

6. No 5-to-6 week waits for delivery! All
orders processed same day received.

7. Record Club of America is the ONLY
major record and tape club NOT
owned, NOT sponsored, NOT subsi-
:lize‘d by a record or tape manufac-
urer.

COMPLETE TAPE SERVICE AT NO
EXTRA MEMBERSHIP FEE

L DISCOUNTS T0 1 9% — PRICES AS
Lowas 99C per recoro!

Typical all-label "'Extra Discount'’ sale

BUDGET SERIES 4T 72 PRICE ~ $ .99
Frank Sinatra « Petuta Clark < Glen Campbell
Nat Cole - Dean Martin « Dave Brubeck

Jack Jones * John Gary and others...

BUDGET SERIES AT "2 PRICE . $1.25
Woodie Guthrie = Qistrakh « Richter » Callas
Rod McKuen « Tebaldi » Steinberg « Krips
Peter Seeger » Munch + Casals and others. ..

BEST SELLERS AT %2 PRICE $2.49
Herb Alpert » Simon & Garfunkel » Ramsey Lewis
Belafonte » Supremes * Mamas & Papas
The Cream « Eddie Arnold » Monkeesand others...

from S tac oy high os d i on
fomcus labe RCA Victor, Cop Columbia, Decco,
Liberty, Matawn, Elekira, Vanguard, ond other

TAPE DISCOUNTS — 33 /3% —ALL LABELS
Cartridges, Cassettes and Reel-to-Reel

World's largest Master Catalog of
available LP’s to choose from when
you join Record Club ot America
Lists over 15,000 available LP's on all labels! Clas-

sical—Popular—Jazz—Folk—Broadway & Hollywood
sound tracks —Spoken Word—-Rock and Ro!l—Comedy
-Rhythm & Blues—Country and Western—Dancing
Listening—Mood! No Exceptions!
Master Tape Catalog of available car-
tridge, cassette and reel-to-reel tapes
sent on request at no extra member-
ship fee.

Ciub Headquarters, York, Pa. 17405

Yes—Rush me lifetime Membership Card, Free Giant Master
LP Catalog (check box buzlow if you also wish Master Tape
Catalog) and Disc & Tape Guide at this limited Special
Introductory Half Price membership offer. | enclose--NOT
the regular $5.00 membership fee—but $2.50. (Never another
club fee for the rest of my life.) This entities me to buy any
LP's and Tapes at discoumts up to 79% plus a small mailing
and handling charge. | am not obliged to buy any records or
sapes—no yearly quota. f not completely delighted | may
return items above within 10 days for immediate refund of
membership fee. [] Also send Master Tape Catalog
Also send_____ Gift Membership(s) at $1.00 each to the
names on attached sheet. Indicate master catalogs required.
| enclose Total of $____ covering one $2.50 Lifetime
Membership pius any Gift Memberships at $1.00 each.

2rint Name

Address__
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GILBERT &
SULLIVAN
SPECTACULAR

Selections from
H.M.S. Pinafore
The Mikado

others

THE D'OYLY CARTE
OPERA COMPANY

&7y

Walter Carlos

TheWellTempered

Synthesizer

181545

180968

180281 "

Any 12 records for $32%

SAVE ALMOST 50% ON HIT RECORDS

Savings are off regular Club prices

AS A MEMBER OF THE COLUMBIA RECORD CLUB

You simply agree to buy 10 records during
the coming 2 years

YES, IT'S TRUE — if you join the Columbia Record Club right
now, you may have your choice of ANY 12 of these records
for only $3.98. What's more, we’'ll even give you an attrac-
tive transistor radio. And all you have to do is agree to buy
as few as ten records (at the regular Club price) during the
coming two years.

That's right! —you’ll have two full years in which to buy
your ten records. After doing so, you'll have acquired a siz-
able library of 22 records of your choice — but you'll have
paid for just half of them...that’s practically a 50% saving
off regular Club prices!

AS A MEMBER you will receive, every four weeks, a copy of
the Club's entertaining music magazine. Each issue de-
scribes the regular selection for each musical interest and

BLOOD, SWEAT & TEARS
You've Made Me So Happy

WAGNER’'S| [TCHAIKOVSKY'S Rachmaninoff's| [ uoiton T Beethoven'’s’
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w0y 8 15 Farte Melces
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174995 165100 164814 163667
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GOLDEN ¢ "~| EUGENE ORMANDY ake
e o The Philadelghia a Lot of
~ Somemnere. O Drchestra Pride
THE MORMON in What FCoLUMBIA
; f TASERNACLE CHOIR | Am LEONARD BERNSTEIN
. v [CorTmmA] 10 MORE Soloisss REPRISE New York Philharmonic
155531 176602 154856 181875 154039

GROFE:
GRAND
CANYON
SuITE

£ i Bernstein

Philharmonic

TWO FAVORITE
GUITAR CONCERTOS
CASTELNUOVO-TEDESCO
RODRIGO
JOHN
WILLIAMS

Guitar 1
ORMANDY {conr mbia
Phitadeiphia Orchestra

116459
PERCY FAITH

’ LOVE THEME
w( 3 FROM

“ROMEO

& JUuEr”
- s —
Spinning Wheet

HCOLUMAIA] 9 MORE

181677

124719

GERSHWIN §
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iN BLUE o
Spellbound
Concerto
Warsaw
Concerto
3 MORE

EUGENE ORMANDY
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8 MORE
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© 1970 CBS Direct Marketing Service 925/S70
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163832 161414 167692 161430
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ORMANDY conducting
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.and aradio, too!

176776

Leonard Bernstemn

[

GREATESTHITS

Phitippe

176586

1Imost 300 other records...hit albums from every field of
nusic, from scores of record labels.

If you do not want any record in any month — just tell us
;0 by returning the selection card by the date specified...
5r you may use the card to order any of the records offered.
f you want only the regular selection for your musical in-
‘erest, you need do nothing —it will be shipped to you
automatically. And from time to time, the Club will offer
some special albums, which you may reject by returning
the special dated form provided — or accept by simply doing
nothing . . . the choice is always yours!
RECORDS SENT ON CREDIT. Upon enrollment, the Club
will open a charge account in your name...you pay for your
records only after you have received them. They will be

Andre Kostelanetz
New York Philharmonic  Entremont  Columbia Symphony
Eugene Qrmandy George Szell

deiphia O d Orchestra

Landmarks
and
Legends
of

Those Fabulous Philadelphians

Conducted by
Eugene
Ormandy

Celebrated Performances by the
Philadelphia Orchestra

18327% Two-record set
counts as one

Leopold
Stokowski

okt

i y“umu\ Brass

WERM

179358

mailed and billed to you at the regular Club price of $4.98
(Classical and occasional special albums somewhat higher),

plus a mailing and handling charge.

FANTASTIC BONUS PLAN. As soon as you complete your
enroliment agreement, you will automatically beccme eli-
gible for the Club’s generous bonus plan, which entitles you
to one record of your choice free (plus 25¢ for mailing and
handling) for every one you buy thereafter!
SEND NO MONEY —JUST THE POSTPAID CARD. Write in
the numbers of the twelve records you want, for which you
will be billed only $3.98, plus mailing and handling. Be sure
to indicate the type of music in which you are mainly

interested. Act today!

COLUMBIA RECORD CLUB Terre Haute, Ind. Where smart buyers shop for hits!
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. One of ourcompetitors
Justintroduced a two-stage
synchronous motor;

We're bloody flattered.




In 1967, Garrard engineers per-
cted the Synchro-Lab motor. A revo-
tionary two-stage synchronous motor.

Revolutionary because, for the
-st time in a component turntable, it
Jccessfullycombined two types of mo-
ir: induction and synchronous.

The induction portion supplies the
irque to reach playing speed instantly.
1e synchronous section then *locks-
i to the 60-cycle frequency of the
Jrrent,

This produces unvarying speed,
nd thus unvarying pitch, despite vari-
tions in voltage.

A missed point

Not surprisingly,a competitor has
stroduced a copy of our Synchro-Lab
notor on their costliest model.

Alan Say, our Chief Engineer,
omments. “We're bloody flattered.
Jfter all, being imitated is a rather good
ndication of how significant an innova-
ion really is.

“But, curiously,they seem to have
nissed the point.

“With a non-synchronous motor,
ou need a heavy turntable. Its mo-
nentum makes up for fluctuations in
notor speed.

“Our purpose was to achieve
sonstant speeds, using a lighter
-urntable and the least possible
sower. Less power and a low mass
rable help reduce rumble. And re-
ieve mechanical stresses all 'round.

“When we went to the Syn-
~hro-Lab motor, we cut our turn-

table weight to thrze pounds. They're
still using a seven pound disc.
“Sp, while others are following
our lead, there's no comparison yet.
“Quite selfishly, we're pleased on
both counts.”

H. V.’s commitment

This is, by no means, the first
time a Garrard innovation has been
imitated.

Spurred by a commitment of
some thirty years standing, Garrard
engineers have recorded every major
advance in automatic turntables.

H. V. Slade, a co-founder and
Garrard of England’s uncompromising
Managing Director from 1918-61, set
policy which endures to this day.

“We will sell a Garrard in the U.S.
only when it is more advanced than any
machine available there.”

Satisfyingly dissatisfied

“To fulfill such an unbending
commitment,” points out Alan Say,
“requires chaps who are perpetually
dissatisfied.” The 1970 Garrards would
seem to bear that out.

Last year, we added viscous
damped tone arm descent for gentler,

CIRCLE NO. 103 ON READER SERVICE CARD

safer cueing.

But offering an automatic turn-
table that was undamped in automatic
cycle ran cross-grain of logic. So one of
our engineers devised a linkage system
between the changing mechanism and
the damping “jack”.

Now Garrard’'s tone arm is
damped in automatic.

This year, a popular and exclu-
sive Garrard feature—our disappearing
record platform—has become a non-
disappearing record platform.

Somecne at our Swindon labs
discovered we could make it a bit
larger and stronger that way. A small
advantage, and a difficult decision.
But one that would have pleased H. V.

And we've added a counterweight
adjustment screw to our gimbal-
suspended tone arm. It permits you to
balance the arm to within a hundredth
of a gram.

To quote our Mr. Say, “Anyone
with a touch sensitive enough to take
full advantage of it should be cracking
safes with the Lavender Hill Mob."”

An embarrassment of riches

You can select from not one, but
six Garrard component models. Prices
range from the SL95B (left) at
$129.50 to the 40B at $44.50.

Although prices vary from
model to model, Garrard standards
do not. Only the number of refine-
ments possible at each price.

Itcanbe a mostdifficultchoice.
Your dealer can help you make it.

Garrard
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ACCLAIMED
THE WORLD OVER
London’s spectacular

recording of
Richard Strauss’

DER
ROSENKAVALIER

with the

Vienna Philharmonic
Orchestra

conducted by

GEORG SOLTI

starring

REGINE CRESPIN
YVONNE MINTON
HELEN DONATH
MANFRED JUNGWIRTH
LUCIANO PAVAROTTI

This set includes a luxurious
libretto-book with a treasure-house
of information and color
reproductions of the original sets
and costumes for this

wonderful work

OSAL 1435

LONDOX,

The Royal Famify
of Opera
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otherwise objective editorials in the past. It
is important to comment on the cditor's
seeming lack of fundamental understanding
of the dynamics of social change heing evi-
denced in American society, and, indeed, in
the entire realm of this world of teday.

What indeed has occurred is that Mr. An-
derson has exposed his reactionary position
in relation to the development of today’s
musical language. The meaning of the sound
of today’s youth is in direct relation to the
wonder of the age about to dawn on this
scarred and deeply profaned Earth. Youth's
heritage to date from the preceding age is
composed of Hate, War, Hunger, Fear, a
Death greater than that of the dead. a God-
lessness that voids Man's faith in himself and
his fellows: in essence, Man's Inhumanity to
Man. The young, in the language of their
music, state a definitive refutation of the
values of that past age, and, now. scek to
re-create, to renew the meaning of "Why"
Man exists.

PaTrick J. McCaNN
Camden, N. J.

® [ enjoy your magazine eminently because
of the depth and breadth of its presentation.
I was pleased to see an opinion in the No-
vember editorial that was, in my estimation,
accurate, logical, and truthful—concerning
the Woodstock festival.

It is not inconceivable to me that so many
presumably informed people, such as the
“news analysts” of the mass media, would
ignore the obvious and write in laudatory
terms about this farce rather than feature a
truthful and correct analysis of what actually
transpired.

Mr. Anderson’s editorial was to the point
and its candor refreshing. Tt was the only
one I have seen which to my mind presents
an accurate picture rather than an encomium
to folly.

ROBERT . GREEN
Fort Wayne, Ind.

® As a music lover whose tastes run the
gamut from Bach to the Iron Butterfly and
who was fortunate enough to have been able
to attend the Woodstock Music and Art Fair,
I find William Anderson’s editorial almost as
repulsive as he finds pop festivals. The only
major difference is that 1 actually read his
editorial and so, perhaps, have some rational
basis for my reaction.

It is not surprising that he demonstrates
so little knowledge and no understanding
whatsoever of what happened at Bethel. It is
quite distressing, however, that someone in
his position can see “no evidence that our
young people are getting any real music any-
where.” There can be little doubt that we are
living in one of the most excitingly creative
and innovative periods in musical history.
His inability to recognize this fact—or at
least to admit that good rock is, in fact, “'real
music”’~—places in serious question his ability
to objectively evaluate anything.

I suggest that, if he intends publishing
such drivel in future issues, he give serious
consideration to changing the name of the
column from “Editorially Speaking” to
“Emotionally Speaking.”

Ross VINCENT
New Orleans, La.

® Just a note to say how much I agree with
Mr. Anderson’s editorial in the November
issue. After viewing the decline and tall of

practically everything from my vantage point
of a few more than forty vears. T am afraid
that his optimism for the future is somewhat
unjustified.

Even though rock may be king in the
market place, it needs to be pointed out that
the king is naked. This music is the product
of years of fostering “do-it-yourselfism™ in
the music field. just one manifestation of the
idea that no rules or laws are needed, and
the behavior of its practitioners in all their
activities bears this out.

The attraction that most music has for me
is the principle of tension and release in
tonality. Rock is «// tension, with no release,
and it is no wonder that youngsters speak
of "blowing their minds” through this
wretched and raucous means. It is guaran-
teed to produce schizophrenia through its
equivocal tonality if one becomes involved
enough in it, and this has been borne out by
psychologists who have studied the swingin’
scenc and its denizens.

RICHARD RIMMER
Madison, Tenn.

The Editor again takes up the subject of
rock yusic in this month’s  “Editorially
Speaking” column.

The Receiver
® Having just read the November issue, 1
should like to say the article by Julian Hirsch
entitled “The Receiver” is one of the best |
have ever read. It is written in a practical
manner, easy to understand, and extremely
helpful. I intend to follow the suggestions
therein when [ purchase my new receiver.
Once again Mr. Hirsch has explained to me
things T had found too technical for my
comprehension.

MarLIN Cassa

Los Angeles, Cal.

Light on Desto

® [ was more than a little surprised at the
comments about Desto Records in the No-
vember issue of STEREO REvIEw. Here are
the facts:

(1) Desto has now released 83 records;

(2) Of the 83, only 1914 are from the
American Recording Society and 114 from
Columbia. In other words, less than 4 of the
Desto catalog is not new. All the other 62
records are new with the Desto catalog. This
is somewhat different from Richard Freed’s
assertion that our catalog “comprises for the
most part re-issues. ...

(3) Furthermore, his statement that an-
notation is “often skimpy,” while correct for
some of the ARS records, is certainly not true
of the rest of the catalog. All multiple-disc
sets have booklets—sixteen pages each-——or
libretti with notes, or additional word-sheet
inserts, and several have lengthy liner notes
by the composers and others.

My concern is the possible harm Mr.
Freed’s description could do to such a small
and specialized company.

HorAacCE W. GRENELL
Desto Records
New York, N. Y.

My, Freed replies: “In an undertaking as
vast as the one represented by my article,
there are bound 1o be some slips, and I'm
genuinely sorry that one of them occurred in
reference to Desto. By the time it appeared.
I had secn that company's new Gottschalk

(Continued on page 16)
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You can tell it’s the Opéra at Versailles
when you listen with a Stanton.

he Opéra at Versailles, completed 1770, scenc of the first performances of Jean Baptiste Lully’s operas and ballets. (Lully was court composer to Louis XIV.) PMOTDCRAFH BY FRANZ EDSON

The ultimate test of a stereo cartridge isn’t the
sund of the music.

It’s the sound of the hall.

Many of today’s smoother, better-tracking cartridges can
sproduce instrumental and vocal timbres with considerable
aturalism. But something is often missing. That nice, undistorted
ound seems to be coming from the speakers, or from nowhere in
articular, rather than from the concert hall or opera stage.

It’s easy to blame the recording, but often it’s the cartridge.
The acoustical characteristics that distinguish one hall
-om another, or any hall from your listening room, represent the From 10kHz to 20kHz, individually calibrated. Nominal output, 0.7nV/cm/ sec.
ubtlest frequency and phase components of the recorded wave- Nominal channel separation, 35dB. Load resistance, 47K ohms. Cable capacitance
>rm. They end up as extremely fine undulations of the record 275 pF. DC resistance, 1K ohms. Inductance, 500mH. Stylus tip, .0002” x .0009"

The specifications.” Frequency response from 10 Hz to 10kHz, =/ dB.

X . . L elliptical, Tracking force, 3/« to 1'/: gm. Cartridge weight, 5.5 gm. Brush weight
roove, even finer that the hxgher harmonics of most instruments. (self-supporting), 1 gm”Each Stanton 681 is tested and measurcd against the

When a cartridge reproduces these undulations with the laboratory standard for frequency response, channel separation, output, etc.

tmost precision, yOu can hear the specific acoustics of the OPéra The results are written by hand on the specifications enclosed with every

; : : P ’ cartridge. The 681EE, with elliptical <tylus and the “Longhair’’ brush that cleans
t Versailles, or of any other hall. If it doesn’t youcant, record grooves before they reach the stylus, costs $60. The 681T, identical but

The Stanton does. ; Sta ton with interchangeable elliptical and conical styli both included, costs $75.
n For free literature, write to Stanton Magnetics, Inc., Plainview, L.1., N.Y. 11803,




velease with the repriut of Robert Offer
veld’s article from STEREO REVIEW, and it
registered with me that the weords ‘ainotation
often skimpy were no mare pertinent now o
Desto than they would be, :ay, 10 RCA, a
company which has issned records by such an
itist av Artnr Rubinsrein with no annoti-
tion at all?’

William Flanagan

® | was deeply grieved when [ read in your
November issue of the death of William
Flanagan. During the five years [ have sub-
scribed to STEREO REVIEW, I have enjoyed
his reviews very much-—unot only because we
shared an admiration for the same composers
(Dcbussy, Ravel, and Roussel are some)
but also because he was, I feel, totally sincere
in his convictions and frank in his opinions.

We have lost not only a flowering composer,
but also an honest, genuine man. I will really
miss him and his reviews.
DaN HEerzoc
Waterloo, la.

Air Pollution
@ Please put me on record as being one
hundred per cent in favor of James Good-
friecnd's sentiments on “air pollution” by
advertising jingles ("Going on Record,”
November), T cannot resist the comment
however, that such saturation has failed in
one respect. As the advertising directors have
probably already informed him, Schmidt's is
one beautiful beer,” not Schlitz  (which
when you're out of, you're cut of beer).

As a matter of fact, one of the few exam-
ples of the genre which I really enjoy is that

HOLIDAY HAPPINESS
... from the
Daily Happines |
People/!

Whichever fine stereo instrument gou choose
from the fabulous Nikko line . . . you'll assure o~
vourself and your family of years and years of
listening enjoyment!

In their handsome design, their top

fevel performance and unkeatable

value . . . Nikko Stereo Receivers,

Tuners and Amplifiers really deliver.

The exciusive Nikko Circuit Breaker

System, F.E.T. and special Integrater

Circuits assure you of the finest
equipment you can buy in this class!

From Top to Bottom, Left to Right.

Nikko SS-83 “Smooth Cone'” Suspension Speaker
... goes with the one on the ottom, for a matched
system. $89.95

STA-301 AM-FM-Multiplex Receiver. . . 40 watts at
8 ohms {+1 db) . . . will accommodate 2 pairs of
speakers . . . “Feather Touch Cortrols.” $159.95
‘5”2'2:3 9(52) S$S-83A ‘Speakers . . . STA-301 System.

FAM-12 Stereo Tuner . . . AM-FM-Multiplex . . .
compact design . . . 5 L.F. stages ir FM front end
... AFC and muting switches. Matches with. TRM-
40 Amplifier. $109.95

TRM-40 Stereo Pre-Amp/Amolifier . . . with built
in headphone jack . .. Rumbdle & 3cratch Filters
... Tape Monitor. Matches with FAM-12, $ 99.95

FAM-14 Stereo Ampli-Tuner .. AM-FM-Multiplex
with built-in amp for private headphone listening
... front panel light control that als adjusts head-
phone-volume . . . solid ceramic mechanical filter.
Matches with the TRM-50 Amplifier. $139.95

TRM-50 Sterea Pre-Amp/Amplifier . . .
minals for 2nd set of speakers .
phone jack . . . Dual Function Controls (Bass
Confrol pushes in for Rumble Filter Function;
Treble is Scratch Filter, too!) Matcaes with FAM-
14. $119.95

STA-701-B  AM-FM-Muitiplex Recever . . . the
finest instrument in the Nikko lin2! 90 watts at |
8 ohms (+1db)...3I.C ... undaralleled per-
formance in this class! $239.95

STA-501-S AM-FM-Multiplex Receiver . .
64 watts at 8 chms (1 db) . . . wirth Scratch and
Rumble Filters . . . separate switch for 2nd set of l
speakers. $189.95 |

with ter-
. . stereo head- ‘

. NEW!

The Sounds of Daily Happiness [

NIKKO ELECTRIC
CORPORATION OF AMERICA

 NIKKO

S00- LANKERSHIM B8tvO., NORTH HOLLYWOOD, CALIF. 91601
TELEPHONE (213) 985-0103 - CABLE ADDRESS: MNIKKOECA
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for the former, in which some poor shnook
of a baritone gets tossed out of the singing
commercial audition because he keeps singing
‘Schlitz” instead of “"Schmidt's.
By all means, call down the plague, but
upon the correct houses, please!
JorN R. DIERDORI
Flanders, N. J.

® Commendations to James Goodfriend fo
his piece criticizing advertising jingles. Un
doubtedly his readers agree unanimously
that this type of appeal is irritating and
should be taken off the air. [ hope his audi
ence includes executives of WQXR, WFLN,
and other “fine-music” stations. Mr. Good
friend should be congratulated too for his
success in confusing the Schlitz and the
Schimidt’s commercials, He really doesn’t
listen'!

VIRGINIA G. MARTIN

Philadelphia, Pa

® Golly, I thought T was the only one who
didn’t buy certain products because their
commercials annoyed me. [t's most stimulat-
ing to find someone spell it out for the idiots
who so assault our sensibilities.

The wife of a friend of mine often takes
advertising survevs, and one of the things
that she found quite amazing at hrst was that
most people do not connect a particular
jingle with a particular product. Most people
surveyed have heard cvery ding-a-ling com
mercial, but only 25 per cent or so can cor-
rectly assoctate commercial and product. Both
my friend and 1 work for TWA, and we were
quite interested to learn that the company’s
slogan "Up, up, and away” was as often
assoctated with United or Delta as with
TWA. So whyv do the sponsors knock them
selves out with annoving commercials in
the first place?

Dox E. MANNING
Chicago, TII.

@® Mr. Goodfriend mentions the Ultrabrite
commercial in his column on “atr pollution,
but fails to identify the tune. It derives from
Schumann’s  Dichterliebe, number eleven:
“Ein Jingling liebt ein Midchen.” When 1
first heard the commercial, [ thought T recog
nized the tune, but it took some time for me
to identify it. Now, having heard the debased
version for the umpteenth time, [, like M
Goodfriend. would brush my tecth with bak-
ing soda before [ would patronize the dese-
crator of Schumann’s wonderful song cycle,
because from now until death. cvery time I
hear that song in Dichterliebe, 1 will think
of “Ultrabrite toothpaste, the taste you can
really feel,” etc.

ROBERT REIFF

Middlebury, Vt.

@ Re "Air Pollution” by James Goodfriend:
Amen'!
WiLrtam FoStiNg 111
Elizabethtown, Pa,

Gram: Force or Mass?

@® In vicew of Bennctt Evans' concern about
the misapplication of terminology by non
audiophiles  (“Turntables, Changers, and
Tone Arms,” October), may I request that
he explain how the “gram™ became a unit of
force, as when he savs, "Any tone arm can
be tinkered with until its stvlus force is
mere fraction of a gram”? If my recall of

(Continued on page 18)
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How Can

Four Clubs

beat a

royal flush?

It can when the deal is with ...

Every card player knows a royal flush is
an unbeatable poker hand...But our club’s 4 big
clubs in one membership deal can beat it hands down when
it comes to saving you money. .

(I

AR A SR AR TR A A AR

\.h‘b‘\\n".'-'-‘.‘ap--ae..--

FOUR
CLUBS

SAVINGS SCORE CARD

LIST CLUB  SAVINGS
ALBUMS
$3.98  $2.49 $1.49
4.98 3.09 1.89
5.98 3.79 2.19
TAPES
7.98 5.35 2.63
8.98 5.99 2.99
9.98 6.65 3.33
BOOKS
595  4.50 1.45
6.95 5.25 1.70
7.95 5.95 2.00

If you ever wanted to buy RECORDS, TAPES,
HI-FI-STEREO GEAR and BOOKS at substantial savings
(25%-80%) with NO MINIMUM BUYING obligation,
OUR CLUB IS FOR YOU. Your choice of every BOOK,
RECORD and TAPE available is UNLIMITED. No need
to be roped into choices pre-selected for you.

Select any book you wish: fiction, non-fiction, historical,
scientific even valuable art books at 25% discount. Choose
from the over 30,000 LP’s listed in the FREE SCHWANN
Catalog sent you. Your FREE SCHWANN Catalog conven-
iently lists every available LP LABEL by category. Jazz,
Folk classical, popular and so on. A must for every record
library. FREE HARRISON 4 and 8 track Catalogs listing
all available tapes, cassettes and cartridges are yours for
the asking,

Your FREE CLUB Magazine keeps you informed of ail
New releases in Records, Tapes, and Books, while offering
you valuable extra discount Club Specials.

FOUR CLUBS

We've really stacked the deck in your
favor: tape deck, that is. We offer savings up to 509
on Stereo Gear from such famous makers as: Acoustic
Research, Ampex, Dynaco, Electro Voice, Empire, Ken-
wood, Scott, Tandberg, Fisher, Garrard, Sony and many
others. Ask for a low Club quote on your needs.

You, of course, receive only BRAND NEW, factory sealed,
guaranteed perfect EQUIPMENT, RECORDS, TAPES
AND BOOKS. Nothing will ever be shipped unless you
order it and there’s never any buying requirement.

There are NO Membership dues, NO Annual fees and NO
Minimum orders. There are Tremendous Savings, Extra
Discount Specials, Unlimited Selection, 4 Clubs in one con-
veniences, Fast same day processing of orders and FREE
magazines and catalogs.

The cost toopen a LIFETIME MEMBERSHIP is just $3.00.

With all our cards on the table we think
that’s an unbeatable hand.

stR170 @

|
FOUR 1
CLUBS 777 1hirdAve NY.NY. 10017 =

]

Send my FREE SCHWANN catalog, my FREE HARRISON 4 or 8 track
catalog, order blanks and FREE CLUB MAGAZINE by return mail.
$3 enclosed guarantees me: '
1. LIFETIME MEMBERSHIP

2. 35%-80% savings cn LP albums, 1/3 off on tapes, 25% on books. .

3. No requirement ever to buy anything. Nothing will ever be sent '
until | order it.

| must be delighted with the Club or within 30 days | will let you '
know and receive a full refund, '

]
NAME '
ADDRESS |
CITY STATE P =
a ﬁ:{'edd GolrF;TaxaEchf‘ggﬁ'sSh!:;: at $1.50 each to names and addresses '

| am interested in tapes []] 4 track and cassettes [] 8 track.

|
i
CHARGE PRIVILEGES AVAILABLE ON ALL PURCHASES J
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Only zbout the JENSEN

size of a breadbox, TF-25
but the new Jensen TF-25 gives
depth and excitement to the

most intimate sound in a medium-
pricec 2-speaker, 2-way
loudspeaker system, Dura-syn
walnuit finish. $89.50.

Hirsch-Houck independent test
laborztories puts it this way: “The
Jensem TF-25 has a balanced,
uncolored sound which can be
listened to for nours without
fatigue. We can only agree with
Jensen’s statements and claims.”’*

It's the kird of speaker you'd
expect from the company which
has pioneered almost every major
advance in speaker technology
since Peter Jensen’s invention of
the loudspeaker.

*For the complete report and
Jensen's new catalog, write:
Jensen Manuracturing Division
The Muter Company

5655 West 73rd Street,
Chicago, lllincis 60638

See the man with
the: button—your

physics is correct, this term used to be a
measure of mass, or do audiophiles have
their own rationalized system of units? It's
nice to see the blind leading the blind!
EpwiNn G. DuFrIN, Jr.
Philadelphia, Pa.

No one is so blind as he who does not
consult standard veference books, such as
Van Nostrand's International Dictionary of
Physics and  Electronics.  Therein can bhe
Jound the [ollowing: "Gram. (1) A wnit ol
mise, abbreviation g or gr. One thouvandth
of a kilogram. (2) A unit of [orce, abbreria-
tion gf or gr.”

Broadway: Bouquets and Bombs
@® Rex Reed’s basic library of Broadway
musicals (October) was disappointing, not
because of the scores he chose to put into it,
but because of the scores he left out. Why
did he omit the off-Broadway-cast album of
Marc Blitzstein’s The Cradle Will Rock on
MGM Records, Harold Arlen’s S7. Lowuis
Woman on Capitol Records, and New Faces
of 1952 on RCA? How could Mr. Reed leave
out Haro!ld Rome, Strouse and Adams, Ad-
ler and Ross? What's wrong with the orig-
inal-cast recording of Sowth Pacific? 1s the
movie soundtrack really better?
One more point—I was overjoyed to find
The Golden Apple on the list.
MiILTON BATALION
Brooklyn, N. Y.

@ Rex Reed's article on recordings of Broad-
way musicals was a gem. What a pleasure to
finally see someone nail My Fair Lady for
what it is—a bore. It was nice to see him
mention Flabooley (Capitol won't even ac-
knowledge that it ever released that onc)
and the stage version of Wess Side Story—
most critics prefer the Hollywood recording!
One comment did disturb me. He said
Ballad of the Sad Young Men was the only
beautiful song from The Nerrous Ser. What
about Night People?

WAYNE BRASLER

Chicago, T11.

® House of Flowers, Jamaica, and Bloomer
Girl are all blah shows. Then Rex Reed has
the gall to call the soundtrack of Sowrh
Pacific superior to the original, with Mary
Martin and Ezio Pinza! He should have his
head examined. Another wonderful show,
The Most Happy Fella, doesn’t even rate a
mention from him. And the only good revue-
type album ever made is New Faces of 1952,
How could Mr. Reed overlook this genuine
classic?

LARRY DORGAN

Lynn, Mass.

® So Rex Reed doesn't like My Fair Lady.
The fact is hardly going to shock anyone; the
New Yorker has been hating proven hits for
years, and the rest of us still yawn at his
iconoclasm.

Now let’s sce . . . Mr. Reed adores every-
thing by Harold Arlen—everything. Yet he
neglected to mention that Capitol Records
re-issued the superb score of Arlen's St
Louis Woman. (Let him keep Jamaica—it
was a born bomb, and hasn't stirred yet.)
As for Jerome Kern's earlier shows, wouldn’t
Leare 11 1o Jane do? Tt wasn’t the finest re-
cording ever made, but the music is good.

Harry L. MONROE
Chicago, Tl

For these conespondents, and other read-
ers who may hare been angerved, ivvitated, or
just surprised by Mr. Reed's choices, it is
worth a second look at some statements in
his introductory paragiaphs: .. . no two
people would erer agree completely on the
merits (or demerits) of any particular scoie.
That leaves only one way to do [a basic
library [—mect the challence bead-on, wuse
personal tasie as the primuary criterion, and
bope that there are cnough eaders who share
at least some of the same enthusiasms and
biaser to halance thove who will be disturbed
or ontraged by my inclusions and omissions?”

More on Movie Music

® Like everybody else who has written
about movie music, Paul Kresh (“'Is There
Any Music at the Movies?”, September)
omits any mention of the first motion-picturc
music to be played by a symphony orchestra:
the Thief of Bagdad Suite by Mortimer Wil-
son, which was played by the New York
Stadium Symphony Orchestra, conducted by
Willem van Hoogstraten, in 1924, This suite,
arranged from the score written by Wilson
for the motion picture starring Douglas Fair-
banks, used leading motives in Wagnerian
fashion.

GEORGE R. WEAVER
St. Petersburg, Fla.

@® As a long-time fan of movie soundtracks,
I never miss an opportunity to push my con-
viction that there is much highly listenable
symphonic music in the work of the Holly-
wood maestros, so I want to express my ap-
preciation to you and to Paul Kresh for his
light history of film music.

Let’s hope that Kresh's stimulating and
comprehensive article will inspire some brave
record company to reissue or re-create the
exuberantly emotional original soundtracks
of Steiner and Korngold, two composers
whose fine pioneering work in motion-pic-
ture music has been neglected on records.

Joun S. MaNKIN
Arlington, Va.

Magda Olivero
@® As an opera lover [ should like to thank
you for Robert Connolly’s interesting article
about the superb Ttalian soprano Magda Oli-
vero (November). Proper attention to this
lady is long overdue in the United States, and
I hope that our new London recordings of
Fedora and excerpts from Francesca da Rimi-
»i will, along with such interesting pieces as
Mtr. Connolly’s, help to remedy this situation.
1 would, however, like to correct a wrong

impression that may emerge from the article.
I did not sign Mme. Olivero to a London
contract, nor do I sign any recording artists.
[ am responsible for our classical activities
in the United States, but all London artists
are engaged by our Artists Department in
Europe. I am proud that I recommended that
we record Mme. Olivero and that my recom-
mendation was accepted by my European
colleagues, who were quick to express their
delight in working with this extraordinan
artist.

T. A. McCEWEN, Mun.ger

London Records, Classical Diviston

New York, N. Y.
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YOU MAY HAVE ALREADY WON

$100.00 a Month For Life!

in The Langines Symphonette's all-new

The Longines Symph

67723

onette jocitw

INCOME FOR LIFE SWEEPSTAKES KOLDER _—— ™
¥ NUMBER HOLDER = =,
101 incomes Wait.ing To Be Claimed ... : _/MR -: I:‘U.C}T(— T« " ,“ ’ 'r' """”"I[’I ’h “'M "‘,,"”["”::' B
+ $130.00 A Month For Life » $500.00 A Year For Life 1) 1 | M / Iﬂh I ﬂ |10 A -
» $250.00 A VearlFor Life + $100.00 A Year For Life t ‘. .‘ l._ whil Y — 3
SUT—YDU MUST RETURN YOUR PERSONAL LUCKY NUMBER THE SUM OF —— - certitied bY _

TO0 FIND OUT IF YOU NAVE ALREADY WON!
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Now laugh your way
down memory lane...

with wonderful old-time radio!
COMEDY! - DRAMA! - SPORTS! « HISTORY!

WHAT A GRAND AND GLORIOUS
TIME YOU'LL HAVE as these great,
golden memories thrill you again
and again! Actual broadcasts just
as you heard them

Do you remember Senator Clag-
horn, Titus Moody and all the up
roarious goings-on in Allen’'s
Alley? Do you remember how you
split your sides laughing when
Amos ‘n Andy got on the tele
phone? Remember Fibber McGee
and that famous overflowing
closet? Remember how Baby
Snooks (Fancy Brice) drove her
Daddy wild? Vas you dere, Sharlie?
as Baron Munchausen (Jack Peari)
would say—and he's here too! Atl the magnificent humor,
the breath-taking adventures, the nostaigic music of the
old-time racio years . wrapped up for the first and only
time in this histonic Treasury

IF YOU MISSED THE WORLD'S GREATEST NEWS BROAD-
CASTS—HEAR THEM NOW!

With alt the magic of time turning back this great Treas:
ury brings you the Duke of Windsor renouncing his throne
for the “'woman | love the
famous emotion-packed account
of the Hindenburg disaster Ne
ville Chambertain declaring war on
Germany Arthur Godfrey's
long-remembered account of
FDR’s funeral Harry Truman
giving the first news of the atomic
bomb on that fatal day in 1945
You're at the ringside with the
famous ‘'long count’’ at the
Dempsey-Tunney fight! You're in
the stands screaming as Whirl
away wins the most famous and
exciting Kentucky Derby! You're
& crouched over your crystal set

for radio’s first variety show.

This smespyiares
Prie .

How sarepstsues woies
'+ Foa.

The Longiies Symphanette® hay reserved the
Rumbe Cied wndes t

¥ be #)ig ble Yool ¢
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“I REMEMBER
RADIO...

...do you?”

~cafl?3

Wonee,

bt

DATANL AL ERBAATATAYY BAMCIVAD S ‘A ABATL B WV &

ALL YOURS

The Shadow Baby Snooks Mary Margaret McBride
The Easy Aces The Lone Ranger with guest, Alben Ba-kley
Bing Crosby Sgt Preston and The Dempsey-Tunney Leng Count
Fred Alien His Dog King with annpuncer Graham McNamee
Allen’s Alley Terry and The Pirates Whirlaway wins The Keatucky Derty
Bob Hope Mary Noble, Back Stage Wife with announcer Clem McCarthy
J# % Benny and The Romance of The First Election returns
Mary Livingston Helen Trent broadcast by radio
Jack Armstrong, Lorenzo Jones Sresident Calvin Coohdge presents
All American Boy Just Plain B Charles Linctergh to Congress

for family fun'—this amazing parade of more than 80
original brozdcasts from old-time radio.

Billy Sunday fights against the
repeal of prohiditton

0ld-time commercials

PLUS the most exciting and significant
sports and news broadcasts in
radio history!

Special: A full-length ARCH OBOLER
terror-tale produced in the oid-time
manner especially for this exclusive
Longines Symphonette release!

YOU RISK NOTHING when you send the card or coupon
and receive by return mail this great Treasury' More than
80 pricetess excerpts—over three hours of nostalgia and
delight! And you can return the Treasury, owe nothing,
and KEEP the great Bonus Album we also send you!

But we hardly can begin %o describe the entire big 6-record
Treasury with its magnificent feast of Golden Memories
...great music, great singers, great dramatic shows,
great moments that never will happen again ... 30 or
more years of the world’s greatest entertainment . . . yours
FREE for 10 days'

JUST MAIL THE POSTAGE PAID CARD OR COUPON. Send
no money. We'll RUSH the big Treasury of Golder Mem-
ories and the great Bonus Album. Then get ready for the
most unusual, fascinating, entertaining listening in years!

 FREE!

RECORD
ALBUM

20 OF RADIO'S FAMOUS THEME SONGS you'll greet
with dehghted recognition! Cail in your friends for a
grand guessing game—but they'il have to be older
than the TY¥ generation!

TAKE THIS FREE RECORD ALBUM JUST FOR VISIT-
ING THE GOLDEN YEARS OF RADIO! Keep it—even
f you return the Six record Treasury!

6 purest vinyl records

worth up to $29.70
in fine stores

AlIL CARD OR COUPON TODA
The Longmes Symphonette Society

SYMPHONETTE SQUARE
LARCHMONT. N. Y 10538

4 vubiect 1o A Federal State
1d.rd By m

]
ONLY 5MONTH

OR JUST $14.98
Stereo Edition
Electronically
rechanneled to

simulate stereo

fistening
N\, just $1 80 extra!

and Locai reaulat

e mmmmm

Yes, send my FREE RECORD ALBUM alang with the six-record Treasury,
GOLDEN MEMORIES OF RADIC. | may return the Treasury within 10
days and owe nothing, or send just 35 a month until $14.98 (plus
modest postage and handling] is paid. | keep my FREE bonus record

album, Radio’s Famous Theme Songs, no matter what | decide.
CHECK ONE: [ High Fidelity
[ Stereo—electranically rechanneled to simulate
stereo listening. {Just $1.80 more)

O Mr

[J Mrs.

[ Miss

Address

City State g

01
Orders subject to acceptance by our National Sales Office
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

® Webcor has brought out the
Model 1115, a mono record/
mono-stereo playback cassette
unit for use in an automobile.
The frequency response is 80 to
o 10,000 Hz, signal-to-noise ratio
n ﬁ "Hs s 45 dB, and wow and futter
. | f'wf‘ ?iﬁ; are less than 0.1 per cent. Com-
. T —— bined power output of both chan-
nels is rated at 10 watts music
power. Transport tunctions on the Model 11153, including
cassette eject, are controlled by pushbuttons; the volume,
balance, and tone controls are of the slider type. The unit
is supplied with a remote-control microphone and a mount-
ing bracket. Dimensions are 84 x 84 x 414 inches. Sug-
gested list price: $119.95.
Circle 147 on reader service card

® Sony has introduced the STR-6040, an AM/stereo FM
receiver with a continuous power output of 15 watts per
channel with both channels operating into 8-ohm loads (32
watts total music power into 8 ohms). Harmonic distortion
is less than 0.5 per cent at rated output, and 0.1 per cent at
1 watt; intermodulation distortion is less than 0.5 per cent
at rated output, and less than 0.2 per cent at 1 watt. Fre-
quency response is 30 to 50,000 Hz +0. —3 dB, and the
signal-to-noise ratio is 90 dB for high-level inputs, 70 dB for
the phono input. The FM tuner section contains ceramic i.f.
filters and has an THF usable sensitivity of 2.6 microvolts,
capture ratio of 2 dB, selectivity of 70 dB (IHF), and 70-dB

image rejection. Frequency response is 30 to 15,000 Hz =-1
dB, and harmonic distortion is 0.5 per cent. The STR-6040
has bass and treble controls and separate ganged volume
controls tor each channel. Inputs are selected by an inter-
related rotary switch and a three-position toggle switch; be-
sides stereo and mono FM, AM, phono, and auxiliary, there
is a second phone-jack auxiliary input on the front panel.
Loudness, high filter, mode, and tape monitor are switched
by pushbuttons. The receiver has a signal-strength tuning
meter and a front-panel headphone jack. It is finished in
brushed aluminum and measures 5%, x 15%, x 121 inches
in its metal enclosure. Price: $199.50. An optional walnut
cabinet (TAC-1) is $24.50.
Civcle 148 on reader service card

® Allied's new Model 1§50 compact music center incor-
porates an automatic turntable, AM/stereo FM tuncr, cas-
sctte tape recorder, and a stereo amplifier with a combined
power output of 45 watts music power (17.6 watts pet
channel continuous . The amplifier’s frequency response is
20 to 30,000 Hz =1 dB, The four-speed turntable has a
magnctic stereo cartridge, cueing control. anti-skating com-
pensator, and separate spindles for automatic and manual
play. It is supplied with a transparent styrene dust cover.
The FM-tuner section has field-effect transistors in its front

end and an FM sensitivity of 3 microvolts. It is equipped

00

with a tuning meter and a stereo indicator light. The cas-
sette recorder has dual recording-level meters and record-
ing-level controls for each channel.

The control panel of the Model 1450 has rocker switches
for mode and loudness, bass and treble controls, input selec-
tor switch, main/remote speaker switch, and ganged con-
centric volume controls for each channel. Microphone in-

puts and a stereo headphone jack are concealed behind a
hinged panel. There are also tape and auxiliary inputs. The
Model 1450's amplifier is designed for operation with
speakers of 4- to 16-ohm impedance. The cabinet is finished
in oiled walnut, and its dimensions are 263 x 11V x 8%
inches. Price: $349.95; with a pair of Allied threc-way
speaker systems: $379.95,
Circle 149 on reader service card

® Irish is marketing a new tape
Q’& splicer for use with splicing tape
: . % inch wide. The splicer cuts diag-
onally in one position of its handle;
in the other it trims the edges of
the tape at the splice so that adhe-
sive will not come into contact with the recorder’s heads or
guides. A window in the handle indicates its position. There
is an adjustment for centering the trimming blades, and all
the blades are replaceable. The splicer is mounted on a fclt-
bottomed base and supplied with a plastic dust cover. If
desired. it can be removed from the base and mounted dJi-
rectly on a tape recorder. Suggested retail price: $8.15.
Circle 150 on reader service card

® Scott is producing the first commercially available in-
tegrated amplitier for four-channel stereo. Designated the
199 Quadrant, the amplitier has control functions designed
and labeled for use with four-channel tapes recorded with
the front information on tracks I and 3 and the rear on
tracks 2 and {. Two controls adjust front-to-rear and left-to-
right balances; a master volume control affects all four

channels. There are separate input selectors for front and
rear sterea signals. with positions for microphone, phono,
tuner, auxiliary, and tape head (NAB equalization for 7%
and 3%, ips is built in). A mode selector has positions for
four-channel playback, two-channel stereo (front or rear
speakers ), and two-channel mono (front or rear speakers ).
Indicator lights show which channels are operating. The
(Continned on page 26)
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The new Sony savings plan: ¥119.50

A Really Spectacular Buy. The new solid-
state stereophonic Sony model 252-D
is loaded with exciting quality features
including sound-with-sound! Hand-
somely mounted in a low profile walnut

Four-Track Stereophonic and Mono-
phonic Recording and Playback. Seven-
inch ree! capacity provides hours and
hours of stereo enjoyment. Stereo
headphone jack for private listening.
Automatic sentinel shut-off. Two VU
meters. Pause control. Three-digit tape
counter. Record interlock. Separate
record selector buttons. Vertical or
horizontal operation.

wood cabinet. Here is the most tape
deck recorder for the money. And it's a
Sony!

Non-Magnetizing Record
Head. Head magnetization
build-up—the most com-
mon cause of tape hiss—
has been eliminated by an
exclusive Sony circuit
which prevents any tran-
sient surge of bias current
to the record head.

Scrape Flutter Filter. Special
precision idler mechanism
located between erase and
record/playback heads elim-
inates tape modulation dis-
tortion. This feature formerly
found only on professional
studio equipment.

Sound-with-Sound. A versatile
feature that enables you to re-
cord on one channel while lis-
tening to the other. Ideal for
learning or teaching foreign
languages as well as perfecting
diction, singing and instru-
mental music.

Instant Tape Threading. Ex-
clusive Sony Retractomatic
pinch roller permits simple
one-hand tape threading.
An automatic tape lifter
protects heads from wear
during fast forward and
rewind.

Vibration-Free Motor. An important new

Sony development utilizing “floating”
shock absorber action to isolate com- free copy of our latest tape recorder cata-

: ' log, please write to Mr. Phillips, Sony/
%Zzerlgnaizzqmotor olElb el Superscope, Inz., 8146 Vineland Avenue,

Sun Valley, California 91352.

You never heard it so good.,

Sony Model 252-D. Just $119.50! For your
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Only Marantz Has a Built-ir

What's a Marantz?

Any audio engineer or stereo hobbyist
will tell you Marantz builds the world’s
finest high-fidelity components. And has
for fifteen years.

This message, therefore, is not to
engineers but to professional musicians,
serious music-lovers, and beginning
stereo hobbyists. We’d like to introduce
you to Marantz.

Never Heard Of Marantz?

Until this year, the least-expensive
Marantz stereo component you could buy
cost $300.00. And our FM tuner alone cost
$750.00! To own a Marantz, you either
had to be moderately wealthy or willing
to put beans on the table for awhile. But
it was worth it. And a lot of experts
thought so, too, because the word soon got
around, and the products sold themselves.

What The Competition Said

The chief design engineer of a major
competitor once said that no one even
tries to compete with many of Marantz’
sophisticated features; it would be just
too expensive. Marantz designs its circuits
the same way the aerospace industry
designs missiles and jet planes — for
utmost performance and reliability.

Built-In Oscilloscope

The unique features of a Marantz
component are there for only one purpose:
to make possible the highest level of

listening enjoyment.

That’s why we put an oscilloscope in
our best components.
An oscilloscope is
kind of a TV tube.

But instead of the
“Wednesday Night
Movie,” it shows you a
green wavy line. An electronic

picture of the incoming FM radio

signal, telling you exactly how to

rotate your antenna for minimum
multipath distortion (ghost signals) and
maximum signal strength (clarity) even
from the weakest stations.

The “scope” also shows correct stereo
phasing: that is, whether the broadcasting
transmitter or your equipment is out
of phase. And it lets you set up optimum
stereo performance and reception to
create a solid “wall” of sound.

Features, Not Gimmicks

You’ve probably never heard of
Butterworth filters because
no one else

uses them
besides Marantz. And the
U.S. Military. Other manufacturers

feel they can get by without them. And
they can. Because their standards don’t

-
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have to measure up to Marantz’.
Butterworth filters let you hear music
more clearly, with less distortion,
and, unlike conventional L.F. coils
or filters, they never need realignment.
They help pull in distant FM stations
and separate those right next to each
other on the dial.
Although Butterworths cost more,
Marantz designed not one but four of
them into our Model 18 receiver.
Marantz also offers a different tuning
experience because you rotate the actual
tuning flywheel. This results in the
smoothest, most precise tuning possible.
And this Marantz
exclusive design
requires

considerably
fewer moving
parts than
conventional systems
used by other manufacturers. The benefits:
reduced friction, wear, and service
problems. We call this patented feature
“Gyro- Touch tuning.”

Built To Last

Marantz stereo components aren’t built
in the ordinary way. For example, instead
of just soldering connections together
with a soldering iron, Marantz uses a
highly sophisticated waveflow soldering
machine —the type demanded by the
Military. The result: perfect, failproof

STEREO REVIEW



Jscilloscope!

connections every time.
Even our printed circuit boards are a
special type —glass epoxy — built to rigid

military specifications, ensuring rugged-
ness and dependability.

Marantz Power Ratings Are True

When someone tells you he has a
“100-watt amplifier,” ask him how the
power was rated. Chances are his 100 watts
will shrink to about 75 or 50 or perhaps
even as few as 25. The reason is that most
manufacturers of stereo amplifiers
measure power by an inflated “peak
power,” or “IHF music/dynamic power.”

Marantz states its power as “RMS
continuous power” because Marantz
believes this is the only method of
measurement that is a true, absolute,
scientific indication of how much
power your amplifier can put out
continuously over the entire audible
frequency range.

But if Marantz were to use the
unscientific conventional method, our
Model Sixteen 80-RMS-80 power amplifier
could be rated as high as 320 watts
per channel!

Moreover, you can depend on Marantz

JANUARY 1970

to perform. For example, the Marantz
Model 16 can be run all day at its full
power rating without distortion (except
for neighbors pounding on your wall).
That's power. And that’s Marantz.
Marantz Speaks Louder Than Words

In a way, it’s a shame we have to get
even semitechnical to explain in words
what is best described in the medium of
sound. For, after all, Marantz is for the
listener. No matter what your choice in
music, you want to hear it as closely as
possible to the way it was performed.

In spite of what the ads say, you can’t
really “bring the concert hall into vour
home.” For one thing, your listening room
is too small. Its acoustics are different.
And a true concert-hall sound level (in
decibels) at home would deafen you.

What Marantz does, however, is
create components that most closely
recreate the sounds exactly as they
were played by the musical performers.
Components that consistently represent
“where it's at”” in stereo design. And no
one gives you as much—in
any price range —as Marantz.

Every Marantz Is Built

The Same Way

Every Marantz component,
regardless of price, is built
with the same painstaking

craftsmanship and quality materials.
That's why Marantz guarantees every
instrument for three full years, parts
and labor

Now In All Price Ranges

Today, there is a demand for Marantz
quality in other than very-high price
ranges. A demand made by music-
lovers who want the very best, no
matter what their budgets. True, you can
still invest more than $2,000.00 in Marantz
components, but now we have units
starting as low as $199. Though these
lower-priced models do not have every
unique Mearantz feature, the quality of
all models is the same. Marantz quality.

And quality is what Marantz is
all about.

Hear For Yourself

So now that you know what makes a
Marantz a Marantz, licar for yourself.
Your local dealer will be pleased to give
you a demonstration. Then let your
ears make up your mind.

i ¢ 2 T = % 2= 9 ¢} ¥V &

CAMarants Co, Inc 1970 A subsidiary of Superscape. Inc. P O. Bax 9.4, Sun Valley. Calif 91352, Send for free catalag. lllustrated above, Model 13, $u3
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NEW PRODUCTS

A ROUNDUP OF THE LATEST HIGH-FIDELITY EQUIPMENT

front panel has jacks for four microphonss and two head-
phones (one for front, one for rear). There are separate
bass and treble controls for all four channels, and four
front-panel meters to monitor the output of each channel.
Pushbuttons affecting all four channels include loudness
compensation, high- and low-frequency filters, tape moni-
tor, and power.

The output of the 499 at 0.5 per cent distortion with all
four channels driven is 35 watts per channel continuous
power into 8 ohms. Power bandwiath is 15 to 25,000 Hz;
frequency response is 15 to 30,000 Hz =1 dB. The signal-
to-noise ratio at the phono inputs is 60 dB. The 499 mea-
sures 1715 x 515 x 11Y; inches. Price: £599.95. An op-
tional walnut cabinet costs $29.95.

Circle 151 on reader service card

® Toshiba is markcting the
Model KT-43D, a transistorized
stereo cassette playback deck
and recorder with a hysteresis
motor. Frequency response is 50
to 10,000 Hz, wow and flutter
are 0.3 per cent, and the signal-
to-noise ratio is 40 dB (weighted). The deck has separate
recording-level meters and level controls for each channel
and a three-digit resettable tape counter. There are inputs
for line and microphones, line outputs, and a top-pane!
headphone jack. The transport functions are controlled by
five push keys and include a pause control and cassette
eject. The KT-43D measures 1214 x 414 x 814 inches in its
walnut cabinet. It is supplied with two microphones, Sug-
gested price: $119.95.
Circle 152 on reader service card

® Eastman Sound has just brought out the Martin
“Micro-Max”"  speaker system. The two-way, acoustic-
suspension system has an 8-inch woofer and a 3-inch,
wide-dispersion cone tweeter. The crossover frequency is

2,500 Hz. Impedance of the system is 8 ohms; recom

mended amplifier power is 10 watts or more. The enclosure

of the Micro-Max is finished in walnuc-grained Formica,

and measures 18 x 103 x 9% inches. Price: $59.50.
Circle 153 on veader service card

® Ampex has just brought out a line of accessories for
cassette recorders and players. The fourteen items include
microphones, telephone pickups, a.c. adapters, car cigarette-
lighter power-supply adapters, foot-treadle controls, ear-
phones, cassette storage trays, and patch cords. The acces-
sories are blister-packaged and range in price from $2.95
to $17.95.
Circle 154 on reader service card

26

£ - >

® Tandberg’s new Model 1600X is a three-speed
(178, 3%, and 735 ips) fully transistorized stereo tape
deck available in half- or quarter-track models. The ma-
chine has a crossheld bias head.

At 715 ips the Model 1600X has a frequency response
of 40 to 20,000 Hz =2 dB; wow and flutter is 0.1 per
cent. At 3% ips the response is 40 to 16,000 Hz =#2 dB
with 0.2 per cent wow and flutter. The frequency response
at 17 ips is -0 to 9,000 Hz =2 dB, with 0.4 per cent
wow and flutter. The signal-to-noise ratio is 60 dB

(weighted), and speed tolerance is 1.5 per cent absolute.

Tape motion on the Model 1600X is controlled by a
single lever whose switching paths describe the shape of a
cross. Record and playback functions are keyed by push-
buttons. There are recording-level meters and controls for
each channel, and a four-digit illuminated tape counter.
Approximate dimensions of the recorder are 1514 x 12 x 7
inches; there is a choice of teak or rosewood case. Price:
$249. A Tandberg FM multiplex filter is available sep-
arately for $55 for those older reccivers or tuners that re-
quire additional fltering.

Circle 155 on reader service card

® Advent has introduced its first product, the Frequency
Balance Control. Each of the unit’s two channels has ten
continuously variable slider-type controls that can be used
to alter the response over a %=12-dB range for any octave
from 20 to 20,480 Hz. This enables the user to compensate
for the acoustics of his listening room and for frequency
imbalances in recordings or equipment. The solid-state unit
is a.c. operated, and is designed to be connected to the
tape-recorder outputs and tape-monitor inputs of any am-
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plifier or receiver. These tape jacks are duplicated on the
rear of the unit for tape recorder connection. A front-panel
rotary switch turns the unit on and selects stereo operation
or left or right channel individually. Two rocker switches
permit the user to bypass the frequency controls for either
channel. A mode switch combines the outputs of both chan-
nels when in the mono position, and a fourth switch oper-
ates the tape-monitor function. The unit measures 12 x 7%
X 3 inches in its walnut cabinet, Price: $200.
Circle 156 on reader service card
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FEATURES & BENEFITS
of the BOSE 901

*
TECHNICAL FEATURES — PRODUCE — BENEFITS YOU CAN HEAR

A multiplicity of full
range speakers
acoustically coupled

(to a cammon chamber)

DIRECT/REFLECTING™
One front speaker and
eight rear speakers
positioned at precisely -
calculated angles to

the wall.

FLAT POWER RADIATION

ACTIVE EQUALIZATION
Over 100 components
precisely failor the
musical signal fed

to the 901.

1. Eliminates sound coloration prcduced by different-sized speakers
with crossover networks. The resu't is increased definition and clarity.
2. The acoustic coupling disperses the many resonances of individual
speakers to render them inaudible in the 901 array. Instrumental
sound is reproduced with greater eccuracy.

3. In any speaker most of the input power is dissipated as heat in the
voice coil. By providing nine areas instead of one for heat dissipation,
the 901 can handle much more power than conventional speakers.
This means that the 901 is capable of a much larger dynamic range (the
ratio of the loudest to the softest audible passages). With small
amplifiers (30 watts per channel) the 901 has a dynamic range superior
to most conventional speakers. With larger amplifiers, you will
experience dynamic ranges you never thougnt possible in recorded
music.

1. Simulates the spatial properties of the diract and reverberant sound
fields of a live performance: — Mueh more ol a sense of presence

and realism in which one wall of ycur room is used as the stage wall is
used behind a live performance.

2. The precise ratio of reflected to direct sound and the angles of the
reflections from the rear wall allow stereo listening from almost any
position in the room — even 3 feetin front of one speaker.

In a live performance you respond :o the balance of the total acoustical
energy radiated by an instrument, not to its frequency response on ~
any axis. The 901 is designed to radiate this same balance of total
acoustical energy. The result is that you can now hear the attack

of instruments without the excessiwe screech that has for so long
accompanied HiFi sounds. :

Provides precise control over the acoustical radiation of the 901 at all
audible frequencies: — Unprecedented accu-acy of instrumental timbre.

These features and benefits of the 901 have keen the subjects of the
unprecedented series of rave reviews in all the major music magazines.
The latest review in the 1970 HIFI EUYERS GUIDE comments on the
other reviews and on the 901 as follows:

“Utilizing a ‘new’ approach to sound repraduction . . . the Bose
901 is capable of delivering same of the most natural sound
ever heard from a speaker system. Its midrange and highs are
magnificently transparent, its lows neither smeared nor boomy,
its over-all sound quality so clean that the listener is almost un-
aware of the electronics betwean him and the instruments . . .
Widely acclaimed by most anyone putting pen to paper, the 901
has been hailed again and again as a breakthrough in tech-
nology . . . The sound? The 901 is very possibly the only
speaker to date to pour forth im true concert-hall fashion.”

When you hear the 901 you will immediately notice its wide margin of
{patented) superiority over any other speaker, regardless of size

or price. Ask your franchised dealer to let you audition the 901 in your
home on a trial basis. You have notiing to lose but your satisfaction
with your present HiFi system. .

*See ‘ON THE DESIGN, MEASUREMENT AND EVALUATION OF
LOUDSPEAKERS’, Dr. A. G. Bose,  paper prasented at the 1968
convention of the Audio Engineering Society. Copies of the complete
paper are available from the Bose Corporation for fifty cents.

[N

Youcanhear the difference now.

— MO SE ..

East Natick Industrial Park, Nazick, Massachusetts 01760




Pocket the
world’s
smallest

35mm camera!

ROLLE 35

FROM HONEYWELL

L5y

@ @oliei 35

You'll carry it everywhere! Not much bigger
than a pack of cigarettes, the great little Rollei
35 1its pocket or purse, yet it takes full-sized,
full frame 35mm pictures. The results are mag-
niticent —razor-sharp color slides or sparkling
prints —because this is a Rollei, built in the
famous Rollei quality tradition. |

Big-camera features include a superb §/3.5
Zeiss Tessar lens, a highly accurate exposure
meter by Gossen, and a Compur shutter with
9 speeds up to an action-stopping 1/500 sec-
ond. 1t's easy to use, too, even Tor beginners.

Beautifully made and meticulously fin-
ished, the jewel-like Rollei 35 costs about
$200, depending upon accessories. Sec it at
your Honeywell dealer’s soon, or mail the
coupon for free literature.

Honeywell takes the guesswork
out of fine photography

Honeywell Photographic
P.O. Box 22083 Denver, Colorado 80222

550

Please send Rollei 35 literature to:

City/State/Zip

r
| |
| |

I
: Name '
l Address l
| I
: |

I

Honeywell
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Tape-Recorder Matching
I recently purchased a new ste-
Q. reo tape deck and have con-
nected it to my old British tube ampli-
fier. I find that the tape input on the
amplifier does not match the output of
the recorder—what I get is a very loud
and distorted signal. I've solved this by
connccting the tape machine to the am-
plifier’s EXTRA input. To my untrained
cars cverything sounds okay, but I'm
wondering it the tapes are being cqual-
ized properly. Is there an adjustment
that I can make to my preamplifier to
match its tape input to the recorder? I
also want to use the tape deck at my of-
fice to audition advertising proposals,
and so forth, and I am wondering if an
adjustment can be made to the phono
input of my rather good portable radio
to enable it to reccive the tape signal
and amplify it to a proper level?
RO COWHALEY
Regina, Sask. Canada

A If your amplifier were of Ameri-
e Cdn or ]t/[)(l/lé’.fe /1/:1711/f{/[1//;'€, {
would say that you probably connected
the high-signal-level tape-deck output
into the low-level tape-head input and
that's why there was overload and dis-
tortion. (The wusual tape deck puts ont
perbaps 0.5 wolt of equalized signal,
whereas the tape-bead input on an am-
plifier is designed to accepr perbaps a
0.001-volt non-equalized sigral.) How-
ever, Enropean equipment [requently has
input sensitivities far greaier than those
found or rvequired in American equip-
ment, and it may be that such is the case
with your British amplifier. In any case,
since the "extra” input on your amplifier
works well with the tape deck, | would
suggest that you leave things as they are.
The signal coming out of the deck is
alveady properly equalized; it is a “far”’
signal and no further frequency adjusi-
ment is required on it.

For the same reason, yon should be
able to feed the ontput of the tape deck
directly into your portable radio withont
difficulty. 1 assume that yo:ur portable
radio is designed to take either a ceramic
or crystal phono cartridge. These wonld
have outputs at about the same general
levels as your tape recorder.

By LARRY KLEIN

Since you are going to be playing back
the output of a stereo machine throngh
a uono poriable, you'll either have to
use a'Y-connector to provide a combined
ontput signal or record only on tracks
1 and 4 of your tape machine.

Vertical Disc Recordings
I have an extensive collection of
Q. Edison disc recordings that I
value for sentimental reasons. Playing
them with a normal stereo cartridge re-
sults in an extremely low output. Do
you know of anyone who manufactures
a phono cartridge that would be com-
patible with the vertical recording tech-
niques uscd on these discs?
LOREN ROSEBRAUGH
Mountain View, Calif.

Any  fonr-terminal  stereo  car-

o iridge can be wired to reipond
to vertical groove nodulation. You can

HOT
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do this by comnecting together the ter-
niinals for the right hot and left ground
and then connecting the terminals for
the left hot and right ground together,
as shown. (Don’t solder to the cartridge
pins themselves; use the small lugs pro-
vided with the cartridge or those in the
tone-arm shell.) Now connect the tone
arm leads as thongh you had a nono
cartsidge installed. Use as the ground
and hot the connections that provide the
least hum. If there is a terminal with a
ground strap connection to the cartridge
shell, as in the illustration, nse that as
the ground point.

Incompatible Recorders
I have two tape recorders of the
Q. same model, and recently I made
a recording on one and played it back
(Continued on page 30)
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...for the
ultimate
in stereo
enjoyment

the sound approach to quality
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Sound test the best at
your KENWOOD Dealer or

write for complete brochure

KENWOOD
15711 So. Broadway, Gardena, California 90247
69-41 Calamus Avenue, Woodside, New York

Perfect Manufacturing & Supplies Corp., Ltd., Canada

RECEIVERS -AMPLIFIERS: TUNERS -SPEAKERS -SYSTEMS
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to the finest automatic turntable in the world! ELPA’S

Your records are cut by a stylus with a 15°
vertical tracking angle. Play them back the
same way for optimum fidelity, The ELPA y
PE-2020 is the only automatic turntable
especially designed to track a stack
at 15°!

If you're settling for less than the
PE-2020 you’re making do with less
than the best! ELPA PE-2020 $129.95
less base

-t

Endorsed by Elpa because it successfully meets the stringent stand-
ards of performance Elpa demands. Write for full PE details.

Elpa Marketing Industries, Inc., New Hyde Park, N, Y, 11040
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AND ON THE 8th DAY,
THERE WAS A SPEAKER SALE. HALLELUJAH.

And it came to pass:

EPI's 8th Day Speaker Sale. Now till January 31, 1970, our $109 bookshelf
speaker is yours for a paltry $89, at most orthodox EPI dealers. That's a
twenty-dollar break on the famous Model 100 omnidirectional speaker
that graphs a pancake-flat response from 40 to 15,000 Hz.

Thine ears should hear the glory.

EPICURE PRODUCTS, INC.

539 Centre Street, Jamaica Plain, Massachusetts 02130, TEL: (617) 522-8490
CIRCLE NO. 16 ON READER SERVICE CARD

on the other. The tape scemed to be
off-speced when played on the second
machine. However, when played on the
first it sounded perfect. I checked both
of the recorders with a commercially
prerecorded tape and they both played
back perfectly. How can this be?

GEORGE TOTH

New York, N.Y.

A Apparently, both of your se-

o corders are off speed. but in op-
posite divections. Let's say machine ol is
I per cent fast and machine B is 1 per
cent slow. Any tape recorded on cither
meachine will play back at the same off-
speed on the same machine and sonnd
okay. A prerecorded tape will be 1 per
cent fast or slow—uwhich, Jor the sake of
our argunrent, 15 not andibly off speed.
Howerver. there is a 2 per cent dif-
ference between the speeds of the tiwo
machines, and when you play on nra-
chine A a tape made on machine B, the
difference iv enongh to be andible. Of
conrse, I have no way of knowing how
fast and slow in percentages your nia-
chines actually are. but ' [airly sure
that my explanation is correct.

Loudspeaker Magnets

I'm planning to build my own
Q. speaker systems and have been
looking over the specifications on raw
loudspeakers. I notice that there seems
to be great range in the weight of the
magnets available on various speakers,
and that the magnet weight seems to
correlate with the price. How bhig a mag-
net 15 needed to insure hi-fi results?

ARNOLD  KRAMER
Newark, N.J.

I wounld bet that the arerage au-
o divphile. miiled by ads. is snre
that "the bigger the better,” and that,
smce the speakers with the larger mag-
nets cost junore noney, f/.wy I/Jerefw'e
st give better vesults. However, [or
several reasons, the question is a lot
more complicated than it appears on the
surface. For exanple: a poorly designed
niagnetic assenmbly may be quite heary
and yet not put as much magnetic flux
where it counts as another. lighter as-
sembly. And a niagnet made of one kind
of alloy may have nore “power’” than
an equally bheary magnet of another
kind of material. Finally, if a magnet ic
too powerful for a given ipeaker in a
given enclosure. the ipeaker may be
overdamped. which will canse ity bass
response to suffer.

Al of this is not intended to indicate
that niagiet weight is of no i portance
whatsoerer; the point I'nr trying to imake
is that anong rery good lowdspeakers,
all of which have beftier magnets than
non-hi-fi ipeakers. differences in wag-
net weight do not necessarily mdicate
that one wunit is vuperior to another in
every application.
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How to explain to your wife
why you spent an extra $400

There’s no doubt about it. You can get a
fine receiver for as little as $200 or $300.
We know, we make them. But we also
make a $700 receiver. We know what goes
into it. Once you know, you might be
compelled to buy one and if you do, you
might have to convince your wife about
spending $700 for a stereo receiver. So
here’s what you can tell her.

Point out that the 6120 is actually a
bargain. It's sensitive (1.8 microvolts, [HF)
so it pulls in stations that other receivers
can't. As long as you are paying for the
entire FM Band, you might as well get all
of it. Prove it by letting her tune up and
down the generous 8-inch tuning dial
listening to station after station pop out.
Show her how the two tuning meters help
locate the strongest signal and the exact
center of each channel for best reception.

She understands traftic jams, so tell her
about the heavy traffic on today’s broad-
cast bands. Stations are crowded together
with little or no separation between them.
Despite this, there’s no interference from
nearby stations with the 6120 and the one
station you want to hear is the only one
you'll hear. No otherprogramsor unwanted
noises. Adjacentchannel selectivity, 100dB.
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No wife likes noise. And noise is parti-
cularly annoying when combined with
music. With the Sony 6120 noise and inter-
ference don't intrude upon the music. The
6120 delivers sound as clear and pure as
possibly can be expected outside a con-
cert hall. Purer, in fact, for she won’t be
putting up with audience noises, such as
coughing and throat clearing. If she wants
proof, mention a few of these specifica-
tions: signal-to-noise ratio, 70dB; rejec-
tion 90dB; i.f. and spurious image rejection,
100 dB each; and AM rejection 65 dB.

for this stereo receiver.

Now you can get a bit romantic. Turn
on some moody background music, quietly.
She’ll relax. Now turn up the volume.
Normally you'll be operating the 6120 at
well below one watt. But just so it doesn’t
have to strain and distort when there’s a
crescendo passage, it has plenty of power
in reserve (rated amplifier power 60 watts
per channel into 8 ohms, both channels
operating). The 6120 coasts along taking
everything in stride from Beethoven to
Berlioz, without distortion at any listening
level (IM distartion 0.3% at rated output;
0.05% at one watt; harmonic distortion,
0.2% at rated output; 0.05% at one watt).

You're making progress. Now point out
that the 6120 can capture the nuances in
the music that are the result of harmonics
and other subtleties that make music such
a delightfull experience. The 6120 can
easily handle the audible sounds with
none of the strain and distortion that a
narrower band would have to fight. It has
more range than you'll ever need, from
deepest basso profundo to the highest
lyric soprano. The proof: Power band-
width from 12 Hz to 70 Hz.

<K .
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Time to begin your closing arguments.
Point out all the pleasures of the SONY
6120-FM stereo and FM broadcasts, superb
reproduction of records, tapes...only con-
trol shell ever get involved with is the
quick-action functionselector.In the upper
position, the tuner is connected; in the
lower position, the record player; in the
center, a knob selects microphone, tape
head, phone 2, aux 1 and 2. Ycu really
don’t have to go into detail on the 6120's
many other conveniences. But, should
your wife ask, you might mention the
mode controlwith 7 positions and switches
for low and high filters, loudness contour,
tape monitor, FM mode {(automatic stereo
or stereo only) high blend and muting.
The aux 2 input on the front panel accepts
a stereo phonojack. It’s useful for making
a quick patch in of a tape recarder on
playback, or any other high level signal
source. For recording there’s a front panel
line-out jack. There’s a headphone jack,
speaker selector, treble and bass controls.

The rear panel has inputs corresponding
to the front panel selector plus a duplicate
set of aux 2 jacks, tape inputs and outputs,

CIRCLE NO. 43. ON READER SFRVICF CARD

and an additional tape recorder receptacle
for 5-pin (European type) connections.
A separate mixed left and right channel
jack can be used to drive a mono amplitier,
or to pipe music into another room. Maybe
your wife won’t understand the signifi-
cance of all these conveniences, but she'll
know she’s getting something extra for
her noney.

It's time for your wife to audition the
6120. Try plugging a pair of stereo head-
phones into the front panel jack and men-
tion how compatible the 6120 is. You can
enjoy your 6120 while she can enjoy her
favorite TV programs in the same room,
without interruption.

Next, allay any doubts she might have.
She might feel that while the 6120 sounds
beautiful today, how will it sound 3 or 4
years from now? After all, her appliances
wearout. Tell her about the “forever filter”
The SONY solid-state IF filters (there are 8
of them) that preserve the high standard
of performance in the 6120 for almost
ever, sincetheycannotgooutof alignment.

Now that you have demonstrated the
performance capabilities of the 6120, show
her how beautiful it is with oil-finish wal-
nut cabinet, brushed aluminum paneling.
Tell her it would take two of the finest
components available today to equal the
performance of the 6120, and they would
cost considerably more. And take up more
space, too. Finally, tell her it's Sony, made
oy those same people who make all of
those wonderful things people have come
to cnjoy in both sight and sound. Now
play her favorite musical composition.
You've saved a happy marriage and be-
come the proud owner of a new SONY
6120 FM/FM stereo receiver.

SONMY Corporation of America, 47-47
Van Dam Street, Long tsland City, N.Y. 11101

SONY STR-6120




By HANS H. FANTEL

The best pick-up arm in the world

For details write to

SHURE BROTHERS INC. ]

222 Hartrey Ave., Evanston l
Minois 60204 [
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AUDIO BASICS
QUADRASONIC STEREO

DECADE or so ago, many audio fans were skeptical about an innovation called
A sterco. Their main objection was that stereo required two speakers, tico
amplifying channels, and replacement or conversion of the tuner, record player,
and tape recorder. To many who had been listening happily to their mono systems
all along, sterev scemed an opportunistic maneuver of the audio industry to
double its business. Their suspicion was reinforced by the fact that the carly
sterea discs sounded none too impressive, being replete with sonic and spatial
distortions, But when these technical problems were hnally ironed out, it was
cevident that sterco represented a legitimate advance well worth its price.

‘Today, the history of audio approaches a similar juncture. The first four-channcl
components for the audiophile market are being introduced, and prerecorded tapes
for four-channel reproduction are available. Again the thought intrudes that the
industry may be trying to treat itself to another 100 per cent hike in hardware
requirements, and the music-oriented consumer may well wonder what the future
holds in store for him. Are we dealing merely with a laboratory curiosity of inter-
est only to the most intrepid hobbyist, or with a portent of a basic change
in our music media?

In his Q & A column in the December, 1969 issue of this magazine, Larry
Klein reported on the technical details and his personal impressions of the initial
four-channel demonstrations presented lust fall. The basic premisc of the four-
channel approach is that it enhances musical realism by providing sonic informa-
tion not only with respect to left and right (as in two-channel stereo) but also
with respect to front and back. This is accomplished by placing two speakers be-
hind as well as in front of the listener. Since each speaker must be fed a separate
signal, the system requires four separate reproduction chains. Theoretically, the
front-back dimension added by the four-channel approach makes it possible to
represent a concert-hall ambiance in the living room more accurately, Much of
the sound in a hall is reflected from the rear and sides after a certain delay. In
the home, the rear speakers present this delayed reflection with the correct direc-
tional orientation. As one enginecr puts it, “we can now realistically simulate a
concert hall with a 2-second reverberation time in a living room with a 0.2-second
reverberation time.” If so, it would scem valid to expect something like an added
dimension in sonic perspective from properly recorded and reproduced four-
channel material.

In principle, any enhancement of sound reproduction is inherently worthwhile
as a service to music. The question is whether the four-channel approach repre-
sents a suthcient increment of improvement to justify the great elaboration of
equipment in going from two to four channels. At this point, we do not yet
know the answer. The four-channel experiment is still in its initial stage, and no
optimal arrangement has yet been formulated for its many variables, such as
placement of microphones and speakers, relative volume levels of front and back
channels, listener position, and so forth. Only after the potential of four-channel
sound has been more fully explored will we know whether the net gain is marginal
or significant enough to warrant a basic technologic updating of our music media.

STEREO REVIEW
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Versatility that’s surpassed only by perlormance

A new criterion of excellence in sound has arrived. The
Pioneer SX-1500TD AM/FM multiplex stereo receiver
was meticulously designed for the audio perfectionist.
Its advanced design circuitry, incorporating an FET front
end and IC’s IF strip, offers an array of features for the
ultimate in sterec performance. Music power is at a
zenith of 180 watts, rated in compliance with the stand-
ards of the Institute of High Fidelity. Extremely versatile,
it provides six sets of inputs. The pre and main amplifiers
may be used independently. An exclusive highlight is

the unique facility for Dynamic Microphone Mixing
which provides simultaneous recording with broadcast
music...voice aver music announcements. .. 5-position
speaker selection for announcements over speakers in
several locations. You can connect up to three different
speaker systems. Complementing its magnificent sound
reproduction is the subdued elegance of the hand
rubbed, oiled walnut cabinet faced with brushed silver
and jet. Hear the true sound of quality at your Pioneer
dealer. Only $399.95, including microphone.

O prIONEER

PIOMNEER ELECTRONICS U.S.A. CORPORATION, 140 Smith Street, Farmingdale, N. Y. 11735 ¢ (516) 694-7720
West Coast: 1335 W. 134th Street, Gardena, Calif. 90249 — (213) 323-2374 & 321-1076 « In Canada: S. H. Parker Co., Prov. of Ontario

HIGH FIDELITY
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here are

Yy two good things
oout an L\WE
nstant Kit', .|

sound and orice.

You might call it our starving artists model. For

[ people who appreciate the art of music, but feel they
¢ can’t afford the full price of a wood-finished LWE
= speaker. [] Here's how it works. Instead of buying
i LWE in a hand-crafted, oil walnut cabinet with grille,
: you buy LWE in an
: r - : | unfinished, 3 -in. plywood

and novaply housing
without grille. You

get the same unsurpassed
sound reproduction of LWE
with Electronic Suspension.
But you get it at a savings
up to 30%. Sound good?
You bet! And with a little
creative painting or
staining or veneering on
your part,you could

turn our ugly duckling into
your own thing. [J Ask

your dealer about
LWE’s money-
saving “INSTANT
KITS.” It’'s simply
a great buy.

Kit sizes:

LWE I and I, 177 x 25”x 12~
LWE N, 232" x33%2" x 16"
LWEVI, 10”7 x 20" x 82",

The SOUHd OF EXC@”@HC@

ACOUSTRON CORPORATION / 2418 Bartlett Street e Houston, Texas 77006 / Phone: (713) 524-7407 )
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INFORMATION
SERVICE

I Here's an easy and convenient way for you to get addi-

=

tional information about products advertised or men-
tioned editorially in this issue. Just follow the
directions below...and the literature will be sent to
you promptly and free of charge.

Tear out one of the perforated postage-free cards.
Please print or type your name and address where
indicated.

Circle the number on the card that corresponds to the
key number at the bottom of the advertisement or edi-
torial mention that interests you. (Key numbers for
advertised products also appear in the Advertisers’
Index.)

l’ Simply mail the card. No postage is required.

®

f

y

This address is for our “Free Information Service"
only. All other inquiries are to be directed to, Stereo
Review, One Park Ave., New York, N.Y. 10016.

The “Free Information Service'' is available to ail read-
ers of STEREQ REVIEW. If your copy is passed along,
the next reader can also take advantage of this Serv-
ice. All they have to do is tear out one of the remaining
cards and follow the same directions.

STEREO REVIEW’s Free Information Service makes it
easier for you to “shop by mail."”
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included to insure dellvery) (Void 60 days after date of issue)
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DYNACO SYNERGISM*
OR HOW TWO UNITS COMBINE
FOR EVEN GREATER VALUE

$169.95 Kit
$249.95 Assembled

We have always tried to give outstanding value
at Dynaco; and when we work on new designs,
our primary objectives are quality and value—
quality second to none, and prices far below the
levels of competitive quality. Following this phil-
osophy, we have designed our newest power
amplifier, the transistorized Stereo 80, in the tra-
dition of the famous Dynaco Stereo 70—ex-
treme reliability, conservative operation and
specifications, outstanding quality, and moder-
ate price. The Stereo 80 is compact (it fits any
remote space, but is handsome enough to keep
on display), cool-running, simple, and elegant.
it delivers 40 watts continuous power per chan-
nel, with both channels operating simulta-
neously, from 20 Hz to 20 kHz.

The Stereo 80 and our PAT-4 preamplifier
create an outstanding combination which deliv-
ers crystal clear sound, free of noise and distor-
tion, and with excellent flexibility as the control
center for the most complete hi fi installation.

Further, we have combined these units into a
single, transistorized integrated package, the
SCA-80, and through careful design have
achieved SYNERGISM*, the combination giving

olynaco Inc.

STEREO 80

$159.95 Assembled

PAT-4

’ & . W g 41
Ly ."”'.5‘

$119.95 Kit $89.95 Kit

$129.95 Assembled

even greater value than the sum of its parts.
The SCA-80 has all the qualities of the Stereo 80
plus the performance and many of the features
of the PAT-4—-center-out tone controls, low
noise, multiple input tacilities, headphone out-
put, center-speaker output without the need for
a separate amplifier, and so on. It provides com-
plete control facility and yet it is simple to oper-
ate with a basic two-knob control action for those
who do not require sophisticated features such
as loudness, filters, blending, and other subtle
variations.

The SCA-80 gives quality plus compact flex-
ibility. The Stereo 80 plus the PAT-4 gives qual-
ity, increased flexibility for installation, and
greater range of. control function. The Stereo
120 plus the PAT-4 gives all this plus extra
power plus the benefits of a stabilized highly fil-
tered power supply which makes performance
independent of power line variations. In all these
choices, quality and value are outstanding—and
in the SCA-80, the synergistic benefit enhances
the value of the unit.

*SYNERGISM—‘‘Cooperative action of discrete agencies such
that the total eifect is greater than the sum of the two effects
taken independently . . .”

3060 JEFFERSON ST., PHILA., PA. 19121
IN EUROPE WRITE: DYNACO A/S, HUMLUM, STRUER, DENMARK
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Because accuracy of reproduction is essential
to him, Virgil Thomson listens to music
using AR-3a speaker systems.
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After many years of composing, listening and writing” about music. Virgil Thomson
requires music reproduction which is accurate, reliable and convenient. Some
years ago, he became the owner of a pair of AR-3s. He has recently cranged these
to AR-3a systems, and replaced his older amplifier with the new AR amplifier.

Mr. Thomson's system consists of a Dual changer, KLH tuner, Ampex tape recorder,
AR amplifier, and AR-3a speaker systems.

Acoustic Research makes AR speaker systems. amplifiers and turntables All are
described in our calalog, obtainable for the asking.

*Virgil Thomson, Mr. Thomson's autobiography, is an interesting and informative chronicle of music
history during recent decades by a man who has helped make that history. It is published by Alfred
A Knopf

Acoustic Research Inc.
24 Thorndike Street, Cambridge, Massachusetts 02141

Overseas Inquiries' Write to AR International at above address
CIRCLE NO. 1 ON READER SERVICE CARD

38

STEREO REVIEW



TECHNICALTALK g

By JULIAN D. HIRSCH

© SPECIFICATIONS 8-—PHONO CARTRIDGES:
With the exception of the loudspeaker, no component
of a rccord-playing system has as much direct effect on
reproduced sound as the phono cartridge does. However,
while the differences between speakers—even very good
ones —are clearly audible in an A-B comparison, this is
often not the casc with cartridges.

When testing a number of cartridges, T compare them
in pairs mounted in separate arms and playing the same
record simultaneously. It is surprisingly dithcult to hear
the Guierences between comparably priced models on
most records. Even when the most refined (and ex-
pensive) cartridge is compared with a run-of-the-mill,
low-price untt, it is sometimes necessary to listen to
many records before the subtle sonic differences that may
exist are revealed. The basic laboratory measurements of
frequency response, channel scparation, and distortion
tend to yield disconcertingly similar data from most
cartridges. This is apparent to anyone who carefully com-
pares the curves presented with our cartridge test reports.
From these curves alone, no one could, with any certainty,
determine which of several cartridges was superior to
the others, or which had serious weaknesses.

There are several explanations for this situation. For

one thing, there is no absolute, universally accepted

the signal that has been previously proved to be on the
record and the electrical output of the cartridge.

In my opinion, the tests that can be made with com-
mercially available test records simply do not measure
those characteristics of a cartridge that affect the subtler
aspects of its sound. The situation is analogous to that
which exists with speakers, where correlation between
measurements—any meastrements- and sound quality is
tenuous at best. In the case of speakers, I feel that there is
some doubt as to what is really supposcd to come out
(acoustically) ; cartridges offer the inverse problem, since
we know quite well what comes out, but must accept the
characteristics of the input signal on faith.

1 have found the tone-burst tests on the STEREO
ReviEw SR-12 test record to be among the most revealing
indicators of cartridge aberrations. However, they are too
brief in duration and lack suthicient calibration along the
frequency scale to be much moge than tantalizing hints
in my work. If someone would produce a good tone-burst
test record, designed for serious measurements, he would
earn my deep gratitude.

I do not intend to delve too deeply into the intricacies
of transducer mcasurements at this time. More germane
to you, as readers and audio enthusiasts, is the matter of
what to look for in cartridge specifications and how to in-

reference signal for testing the
response of a cartridge. With am-
plifiers and tuners, explicitly de- TESTED
fined clectrical signals are used as
inputs, and the outputs are mea-
sured in a repeatable manner and
can be compared to an expected
idcal signal.  The

output only

THIS MONTH

Aztec Gauguin Il Speaker System
Concord Mark Ill Tape Recorder
Rabco SL-8 Tone Arm

terpret them. Let me first dispose
a highly

overrated speciﬁcation that conveys

of frequency responsc
q ¥ >

little or no practical information
to the user. If all frequency-re-
sponse data were referred to a
valid

specific test record, some

inferences might be drawn from

meaningful test signal for a car-
tridge is a record. We know what is supposed to be on
the record, and the cartridge output can be measured
and compared with the supposed ideat output, Unfortu-
nately, recording techniques are still as much an art as
a science (I expect some disagreement to come from the
recording industry on this).

There are long-established methods for optically and
mechanically calibrating records and cartridges as inde-
pendent entities. But when cartridge meets record their
interrelationship is complicated by stylus and groove
dimensions, record-material properties, and other param-
eters that may result in appreciable differences between

JANUARY 1970

themn. However, since the record
used as reference is rarely mentioned, the data are unde-
fined in terms of the input signal and must be viewed
with caution.

The low-frequency response limit, which is often speci-
fied in the subsonic region (10 Hz or below), is not
really a property of the cartridge alone, The arm’s mass,
damping, and the stylus compliance all determinc the
amplitude and frequency of the resonance. Because re-
sponse rolls off below that resonant frequency, a car-
tridge’s low-frequency response cannot be specified with-
out identifying the arm in which it is mounted.

Channel separation is usually stated as so many deci-
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bels between certain frequency limits and as a lesser
amount over wider limits. The plot of separation .
frequency tends to be quite irregular, and in my experi-
ence it frequently is not in accord with the claimed values.
This is also to some extent a function of the test record,
but fortunately it 1s of minor importance to the user. If
the separation is at least 15 to 20 dB below about 8 kHz
and does not disappear entirely at frequencies up to 15
kHz, it is more than sufficient for a good stereo effect.
More important than an impressive separation figure is
a relatively uniform separation across the full frequency
range. This can be determined easily from our test-report
response curves, but may not be as obviously stated in a
cartridge specification.

Compliance is stated in units of centimeters per dyne
(cm/dyne), and is a measure of how easily the stylus
deflects with a given applied force from the record-groove
modulation. It is closely related to tracking force, and a
higher compliance permits (and requires) a lower force.
It is more to the point, T believe, to judge a cartridge's
compliance by the usable range of rccommended tracking
forces than by a stated compliance figure. Tracking force
is a factor of direct interest to the user and is also under
his control.

Tracking force is always specified as a range of forces
rather than a single specific force. I know of no case
where a cartridge will operate at its best at all times at
1ts minimum rated force. It may play 90 per cent of your
records satisfactorily, but eventually you will encounter a
heavily recorded disc that requires a higher force to avoid
“shattering” distortion. In testing cartridges, I use spe-

cific bands on a test record to establish a minimum usable
force, which is usually near the maximum allowable valuc
for the cartridge. As a rule, T would suggest operating any
cartridge at or near its maximum rating. A good cartridge
will not cause excessive record wear at 1.5 arams, so there
is little practical advantage in operating it at 0.5 or (.75
gram, even if it will play most of your records at that
force. 1f the rated range is 2 to 5 grams, you can assume
that the cartridge is designed for usc in low-cost record-
playing systems. If you feel, as I do, that 5 grams is an
excessive force for playing stereo discs, a more compliant
(and probably more expensive) cartridge is well worth
considering, rather than trying to usc the cartridge at 2
or 3 grams. Tracking force relates to a factor referred
to variously as motional impedance, “trackability,” or
simply tracking ability. This subject is worth separate
treatment, and I'll cover it next month.

All current cartridges are designed for a 15-degree
vertical tracking angle and designed to operate into the
47,000-ohm input impedance that is standard for all pre-
amplifiers. There is considerablec disagreement as to opti-
mum stylus-tip dimensions. I find that clliptical styli,
cither 0.2 x 0.9 mil or the more common 0.3 x 0.7 mil,
tend to sound a bit cleaner than the older 0.7-mil spherical
type. Some of the same advantages may be gained by using
a 0.6-mill spherical stylus, but the clliptical will prove to
be superior when playing older mono discs. In any cvent,
the audible advantages of elliptical styli are very subtle,
and in view of their higher prices, you might be able to
economize with little or no compromise in performance
by buying a spherical stylus.

~ EQUIPMENT TEST REPORTS «

By Hirsch-Houck Laboratories

AZTEC GAUGUIN 1IN
SPEAKER SYSTEM

® TuE Aztec Gauguin Il is a moderate-size, floor-stand-
ing three-way speaker system priced competitively with
many hookshelf systems. It has a handsome, contemporary-
style oiled walnut enclosure 271 inches high, 20 inches
wide, and 157 inches deep, and weighs 70 pounds. The
enclosure is of the ducted-port bass-reflex design and is ex-
tensively stiftened and reinforced. The system has a nomi-
nal 8-ohm impedance, and is meant to be operated with an
amplifier power of 10 to 60 watts. The woofer is a 12
inch, high-compliance unit with a 114-inch voice coil, a
6-pound ceramic-magnet structure, and a free-air resonance
of 28 Hz. At 2,000 Hz, the woofer crosses over (with a
12-dB-per-octave slope) to a mid-range compression driver
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foaded by a 3 x 9-inch horn. At 10,000 Hz there is another
12-dB-per-octave crossover to a compression tweeter with a
2 x 6-inch horn. A three-position toggle switch on the rear
of the cabinet adjusts the level of the mid-range speaker
up or down by 4 dB from its center sctting.

We measured the frequency response of the Aztee Gau-
guin HI at eight different points in the test room. averaging
the data to obtain a single response curve. The mid-range
speaker level was set to NOrRMAL for this test. The response
curve showed a slight clevation of several decibels between
100 and 400 Hz, with a gradual, smooth downward slope
at higher frequencies and a stecper roll-off of the lower
frequencies. In critical listening tests, especially with a
white-noise signal, the lower-mid-range emphasis was au-
dible as a slight boxiness, although it was not objectionable
with normal program material. The highs were clean and
fairly well dispersed, but the output fell off at 12 dB per
octave above 8,000 Hz, and a slight dulling of the extreme
highs could be heard, but only in A-B comparisons with
other speakers having a strong output in the 8- to 16-kHz
octave.

The response variations to which we refer were really
quite small, as can be seen from the fact that the overall
response was within =6 dB from 60 to 11.000 Hz, and
was free of peaks or holes that could impart an undesirable

(Continned on page 44)
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e Exclusive “LEGENDRE"” Toroid FM IF
Filte r—an advarced ‘‘Eutterworth’’ type 9-pole
filter, permanentiv zligned; the industry’s most
perfect FM filtering device, measurably superior
to crystal filters.

¢ Hermetically-Sealed Microcircuits — elim-
inates field failures now being experienced by
many manufacturars with conventional plastic-
encapsuled integrated ci-cuits.

¢ 60 + 60 Watts RMS at 8 OHMS

® 1.5 uv Sensitivity (IHF)—0.9 ;v for 20 dB qui-
eting, 3.0 pv for 50 dB quieting.

¢ 0.159%0 FM Distortion—Sherwood FM circuits
continue to boast the industry’s lowest
distortion.

¢ 3.Year Factory Warranty— Parts and Labor
(transportation no: incluced).

Conservatively priced at $59900
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INNOVATORS IN FINEST QUALITY TUNERS / AMPLIFIERS / RECEIVERS / SPEAKERS
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He’s tuning
the new180-watt
Fisher450-TAM/FM-
stereo receiver, shown
onthe next page.




He's tuning in stations electronically, from across the room,
far more precisely than he could ever tune by hand.

While all other receivers are
boasting about their two tuning
meters, oscilloscopes, words that
light up, and various other devices
to help you tune in stations more
accurately, we at Fisher have
quietly been equipping all our best
receivers with simplified push-
button, automatic tuning.
AutoScan®is a purely
electronic tuning system with no
moving parts. Devices called
varactor )aloaes are used to lock in
stations at their most powerful,
most distortion-free tuning point.
This is accomplished auto-
matically, at the touch of a button.
Press one of the AutoScan
buttons and the next FM station
on the dial is brought in. Press
the other, and the
entire dial is scanned
automatically.
Inareporton
Fisher AutoScan, Audio
magazine stated what
our engineers already
knew:
“Station lock-in is
flawless. That is, when

FISUER
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rate in tuning tc center of desired
channel than can be accomplished
manually.”

As a bonus, a remote control
unit is included with the Fisher
450-T, so you can tune from across
the room. Of course, standard
manual tuning is also provided.

Power enough for two receivers.

The 450-T delivers 90 watts
into each 8-ohm channel. A total of
180 watts in all.

With that much power, and
with the controls on the 450-T, you'll
be able to drive two sets of stereo
speakers, and select to hear either
or both at any given time.

Our L/C circuits are more selective
than ordinary crystal filters.

To make certain that
the FM section will
be highly selective,
the 450-T
incorporates
specially designed
IF circuitry.

Because of its
unusually high Q,
this type of L/C

Fisher Radio
11-35 45th Road
Long Island City, N.Y. 11101

conditions in some competitive
receivers.

That is one of the reasons why
the 450-T will bring in more FM
stations than other, equally
sensitive receivers. (2.0 uV.)

The price? No more than other
receivers you have to tune in

person.
| ]
e risner
OVERSEAS AND CANADIAN RESIDENTS
PLEASE WRITETO
FISHER RADIO INTERNATIONAL,
LONG ISLAND CITY, N,w, 11101,

PRICFS SLIGHTLY RIGHIR IN THE FAR WEST.

— Mail this coupon for your free
copy ot The Fisher Handbook,
L g 1070 edition. This reference
i Suide to hi-fi and stereo also |
[ includes detailed information
on all Fisher components. |
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the AutoScan stops on individually aligned, | Name
a station it stops on is measurably
the exact ‘center’ of more selective
that channel. than the crystal Address
“AutoScanis filters tuned to i Z :
probably more accu- average operating City . ___Stite_ . ___Z'EOZEIE’_J
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The Cauguin 111 exhi-
hited fine tone-burst
response, as rerealed
in these oscilloscope
photos taken (left to
right) at 100, 3,000,
and 10000 1.

coloration to music or voice. The tone-burst response of the
Azlec Gauguin III was very good throughout its full range.

The low-frequency output of the system fell at about
10 dB per octave below 150 Hz in our test room. The
harmonic distortion at a 1-watt drive level was quite low
in general (less than + per cent at 40 Hz and much less
at higher frequencies ), but rose to 9 per cent at 30 Hz and 17
per cent at 20 Hz. These figures are of little audible sig-
nificance, but they do indicate that any attempt to cqualize
the low frequencies electronicatly should be made with
care, since the distortion could be increased appreciably if
excessive demands are made on the woofer.

In listening tests—really the most fundamental of our
criteria in speaker evaluation—the Aztec Gauguin 111
proved to be a pleasant-sounding, well-balanced reproducer.
Although its output is down somewhat in the lowest and
highest octaves, the overall balance was just about right. It

® Concorn's Mark I is a three-speed, three-head tape
recorder with separate recording and playback electronics.
The playback amplifiers use integrated circuits in their in-
put stages, and the remainder of the electronics employ
component transistor circuits. The bias oscillator of the
Mark III operates at 200 kHz, which is the highest frequen-
¢y we have scen used in a home audio tape recorder.

The Concord Mark Il features their new pressure-
sintered ferrite heads, which are claimed to have a hard-
ness between that of a sapphire and a diamond and to be
correspondingly wear-resistant; it is also claimed that they
provide an extremely wide frequency response. We cannot
comment on the former claim, but our tests certainly con-
firmed the latter,

The tape transport uses a single hysteresis-synchronous
motor for capstan drive, with belts and mechanical brakes
operating the takeup and supply reels. The operating tape
speeds are 714, 33/, and 17 ips. A single lever controls all
transport functions and includes a cueing (pause) position.
The head cover hinges upward for easy tape loading. (The
tape must be guided around a flutter-filter roller and two
tension arms.) An automatic shut-off is actuated by a feel-
er arm located under the head cover.

The Mark I also has a unique switchable noise-reduc-
tion circuit, about which little is said in the instructions or
specifications. From the schematic, it appears that it atten-
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has a warm character because of the rise in output in the
lower middle range, but the trace of boxiness that this
sometires causes is rarcly noticeable except by direct com-
parison with a speaker whose response is very flat in this
region. The efficiency of this system is somewhat higher
than that of most compact or bookshelf speaker systems,
which makes it suitable for use with lower-power ampli-
fiers and receivers,

The Aztec Gauguin T is available with a choice of six
decorator grille fabrics and four walnut fronts, which
should adapt it to just about any living-room decor. In its
standard contemporary styling, it sells for $219.95. There
are not too many well-styled floor-standing speaker systems
available at that price, and the Gauguin III holds its own
very well from an acoustic standpoint in any comparison
with its peers.

For more information, circle 157 on reader service card

uates the line-output levels in the absence of a signal in
the playback system.

Each channel has its own recording-level control, meter,
and source/tape switch. The meters also indicate line-out-
put levels during playback, but there are no playback-level
controls. The switches route either the input program or
the playback amplifier outputs to the line outputs, and a
third switch marked RANGE EXPAND controls the noise-
reduction circuit.

When we measured the overall record-playback frequen-
¢y response of the Concord Mark III, the advantages of
its new heads were immediately apparent. With 3M type
202 tape operating at 714 ips, the response was about =2
dB from 25 to 20,000 Hz on one channel, and about +1.5
dB from 30 to 20,000 Hz on the other. We did not extend
our measurements beyond 20,000 Hz to check Concord's
claim of 27,000-Hz response; the results in the audible
range were impressive enough! The NAB playback response
at 7Y% ips with an Ampex test tape was within =1 dB
over its full range from 50 to 15,000 Hz. The 33/ -ips test
tape response was +2.5 dB from 50 to 7,500 Hz.

At 3%, ips, the record-playback response of the better
(right) channel was =2 dB from 40 to 15,500 Hz. The
other had some high-frequency rolloff, and measured =+3
dB from 25 to 11,500 Hz. The 17-ips speed fell somewhat
short of the rated 9,000-Hz response. It was #2.5 dB from
25 to 3,500 Hz, and was down about 7.5 dB at 5,000 Hz
relative to the lower mid-range level. Incidentally, the ripple
visible at the very low end of some of the frequency-
response curves is caused by “fringe effect,” and has no
audible effect on performance,

The wow and flutter were respectively 0.015 per cent
(the residual level of our test tape) and 0.05 per cent,
among the lowest figures we have ever measured on a tape
machine, Operating tape speeds were exact, and about 21
minutes were required to handle 1,200 feet of tape in wind
and rewind speeds. This is slow, but not untypical of sin-
gle-motor transports.

At maximum gain, a signal of 0.17 volt at the high-level
inputs produced a 0-dB recording level, with a correspond-

(Continned on page 46)
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NEW LRK-1600 100 Watt Solid State
AM-FM Stereo Cassette Receiver
@§ :—IC:", 4~FET’:,024-eT ransi:trnrs, :ZJrlsi‘odes
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New beauty. Latest solid-state circuitry. Versatility, convenience,
and performance add up to a stereo hi-fi component a cut above the

ordinary!
Lafayette's new LRK-1600 is a powerful 100-watt AM/FM stereo
receiver, plus a professional cassette recorder . . . completely built

into one beautiful low profile enclosure.

At the flip of a switch you can listen to AM, FM or FM stereo. You
can listen to pre-recorded cassette tapes, or, record onto cassettes,
either from voice or instruments (there are two microphone jacks on
the front panel), or from records (just connect a turntable or record
changer thru the magnetic or ceramic phone inputs), or directly
from the stereo receiver. Most important, you can make sound-with-
sound recordings . . . superimpose your voice or a musical instrument
using mikes while simultaneously recording an external program
source such as records or AM/FM broadcast.

You can do a lot more too such as adding extra speakers or a pair of
headphones. But, just reading about the LRK-1600 isn't going to let
you relax and enjoy it. See and hear it at your lLafayette dealer’s show-
room . .. you don't have to be an audic expert to appreciate it.

FEATURES And SPECIFICATIONS

Receiver Section—Power Output 100 watts = 1 db; FM Tuner IHF Sensitivity
1.7 uv; front panel stereo headphone jack; iluminated AM and FM tuning
meter. Pushbutton switches for Loudness, Stereo/Mono, Tape Mon tor, High
Filters. Black-face tuning dial.

Cassette Section—4-pole Hysteresis Synchronous motor; dual channel VU
recording meter; record indicator light; Cassette Ejector Button; 3-Digit
Counter with Reset Button. Records 4-track stereo and 2-track mono, plays-
back 4 and 2-track stereo and mono.
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1970 Catalog 700
496 Pages
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Deluxe 100-Watt Component Hi-Fi System
Featuring LRK-1600
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Magnificent 100-watt component Hi-Fi
system featuring the LRK-1600 Cassette/
Receiver and 2-Lafayette Criterion 50
Bookshelf Speaker Systems.

LAFAYETTE RADIO ELECTRONICS CORP.
Dept. 11010 Box 10, Syosset, N. Y. 11791
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ing playback output of 0.7 volt. Harmonic distortion was
2 per cent at this level, rising to the standard 5 per cent
reference level at 43 dB (nearly the maximum meter
reading). The signal-to-noise ratio referred to this level was
better than 60 dB with the RANGE-EXPAND circuit operating,
and about 50 dB with it off. The latter figure is more
representative of the machine’s actual performance.

We had an interesting time trying to figurc out the
operation of the RANGE-EXPAND circuit. It functions only
on the playback circuits, yet we could detect no difference
in noise level when we switched it in or out while playing
tapes. When we made frequency-response and signal-to-
noise-ratio measurements, again we could not detect any
difference, and we were on the verge of dismissing it as
inoperative. Then. with a blank tape, we obscrved a drop
of morc than 10 dB in noise when the circuit was activated.
Further investigation showed that the circuit drops the
overall playback gain by about 10 dB in the absence of a

RABCO SL-8
TONE ARM

® Tie tracking-error problem in phono reproduction has
received a great deal of attention from designers of tone
arms. The problem occurs because the master disc, which
serves as the prototype for the commercial record, is cut
with a stylus that is always tangent to the groove, moving
in along a radius of the disc. Unlike the cutter-head arm,
the conventional playback arm is pivoted at one end, so
that the stylus moves in an arc across the record. By design-
ing the arm with a bend, or offset angle, and critically po-
sitioning the cartridge relative to the turntable center, exact
tangency is achieved at two points, and the crror minimized
clsewhere. Nevertheless, some tracking error (departure
from tangency) exists over most of the record, causing (at
least in theory) an increase in playback distortion of the
recorded material. Because of the geometry involved, the
offset arm also introduces a skating force, tending to move
the cartridge inward and causing the tracking forces on the
two walls of the sterco groove to be unequal. A varicty of
anti-skating correction systems have been devised to com-
pensate for this effect.

Straight-line (radial) tonc arms would eliminate both the
tracking and skating problems. Unfortunately, most of the
designs that have reached the market suffered from various
problems such as excessive friction ( which prevented their
use with high-compliance cartridges) or from undesirable
mechanical complexity.

46

signal. effectively eliminating all wudibie miss (which is al-
ready at a very low —s0-dB level) during pauses in a
program. Any signal present in the playback amplificrs re-
stores the gain. By listening at high volume levels, we
could hear the hiss drop out about two seconds after the
end of a recorded program. This system cannot be com-
pared to the widely publicized Dolby technique, since it
does not actually influence the signal-to-noise ratio during
playback of program material. In any event, the Concord
Mark III provided one of the quietest backgrounds in the
absence of signal that we have heard (or should we say
“not heard”?) from a tape machine.

In all other respects, the Mark 11T was equally satisfying.
Its frequency response and overall cleanness of sound left
little to he desired. The Mark IIT is easy to use, and comes
installed on an attractive wooden base, with a removable
plastic dust cover. The best news of all is its price—under
$260. We haven't used a tape recorder at that price that
could match it (if such machines do exist, we have not had
an opportunity to test them).

A lower-price model, the Mark II, uses conventional
heads instead of the ferrite heads and has, according to
Concord, a slightly less extended high-frequency response.
It sells for under $230. At the top of the line is the Mark
IV, similar to the Mark III but with the addition of an
extra playback head and an automatic-reversing feature. It
is priced at less than $330,

For more information, circle 158 on reader service card

The Rabco SL-8 arm is the latest attempt at a solution
to these design limitations. It has been available for about
a year, but we did not report on the arm earlier hecause,
frankly, we felt it could well be another of those over-
complicated remedies for an insignificant audio problem.
But, maintaining an open mind, we did obtain a test sample
to “play” with. We are pleased to report that the arm, al-
though expensive, is ingenious and works beautifully.

Instead of depending on the record-groove wall to move
the arm and carriage structure, which would be impractical
at today’s low tracking forces, Rahco employs a servo-motor
drive. The cartridge is mounted in a short, very light alumi-
num arm installed in a carriage that moves in an “over-
head™ track. In use, the carriage of the SL-8 is moved by
hand to the desired portion of the record, and a bar strad-
dling the carriage is depressed against spring tension to
lower the arm until it latches into playing position. The
arm is pivoted so that it can move a few degrees from its
normal 9G-degree angle relative to the motor-driven car-
riage. When the arm deflects from this angle by only 1
degree, a pair of contacts switch on the motor, moving the
carriage along the overhead track toward the center of the
record. When the correct 90-degree relationship is restored,
the motor shuts off. The tiny motor is powered by a single
flashlight cell and moves the arm radially through a 500:1
gear reduction and a bead-chain drive.

Although, when a record is playing, the arm-positioning
motor operates in short bursts or pulses, arm movement ap-
peared to be perfectly smooth and uniform, and true tan-
gency is maintained to within a small fraction of a degree.
The servo can drive the arm fast enough to follow a 78-rpm
record, but when the eccentric run-out groove at the end
of the record is reached, it can no longer keep up. At this
point, the arm angle deviates rapidly from 90 degrees, and
another contact is made. This operates a second small motor
that releases the locking latch, allowing a spring to lift the
pickup from the record surface. (A slight “thump” may he
heard from the speakers as the stylus leaves the groove, but

(Continned on page 50)
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-age supply in your city can vary as much
0%. And even a 2% variation causes a sig-
-ant tape speed change in tape decks with
iction motors and a difference in repro-
ed sound that is intolerable.
he Concord Mark II stereo tape deck com-
ely ignores fluctuations in line voltage. It
riven by a hysteresis synchroncus motor
ch locks onto the 60 cycle power line fre-
ncy and maintains constant speed (within
%) regardless of voltage variation from 75
30 volts. So if you're about to buy a tape
k that doesn’t have a hysteresis synchro-
s drive motor, vou’re liable to negate any
ar fine feature it might have.
on’t get the idea the hysteresis motor is all
Concord Mark I has to offer. It also has
about every other professional feature.
ee high-quality heads: ferrite erase head,
e gap Hi-Mu laminated recording head for
mum recorded signal and signal-to-noise
o, narrow gap Hi-Mu laminated playback
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head for optimum reproduced frequency re-
sponse.No compromise combination heads.
The three heads and four preamplifiers also
make possible tape monitoring while recording.

The tape transport mechanism assures a
fast startup—you don’t miss a note. Supply
and takeup tape tension arms eliminate startup
burble. A special flutter filter eliminates flutter
due to tape scrape or cogging action. A cue
control provides instantaneous stop and start
operation. Other important conveniences: the
flip-up head cover permits you to see the head
gap position markings for professional editing;
3 speeds; automatic sound-on-sound with ad-
justable level controls; variable echo control
for reverb recording; calibrated VU meters
with individual record indicator lights; stereo
headphone jack; electronically controlled dy-
namic muting for automatic suppression of
tape hiss without affecting high frequency re-
sponse. All this, for under $230.

The hysteresis drive Concord Mark III has

all of the features of the Mark II plus pressure-
sintered ferrite heads for extended frequency
response and virtually no head wear. It sells
for urider $260.

The hysteresis drive Mark IV, the top-of-the-
line Concord deck offers all of the pe-formance
and conveniences of the Mark II and III includ-
ing wide gap record, narrow gap playback
heads, tape source monitoring, sound-on-sound,
echo recording. Plus, a dual capstan tape trans-
port mechanism with electronic automatic re-
verse, no metal foil or signal required on the
tape. Superior recording performance plus the
convenience of automatic reverse and continu-
ous play. A superb instrument with the finest
performance money can buy, and it’s under
$330. Audition the new Concord Mark series,
the tape decks with the hysteresis synchro-
nous drive motor. For “all the facts” brochure,
write: Concord Electronics Corp., 1935 Arma-
cost Ave.,Los Angeles, Calif 90025.(Subsidiary,
Ehrenreich Photo-Optical Industries, Inc.) [5[7§
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ITHER AIR CONDITIONERS, TV SETS, WASHERS NOR ANY OTHEF
ELECTRICAL APPLIANCE CAN KEEP THE HYSTERESIS-DRIVE
CONCORD MARK Il FROM ITS PRECISELY APPOINTED SPEED.
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SANSUI 5000A

180 watts of Sansui power are built into the 5000A—an AM/FM sterec receiver that
has been created for the connoisseur who demands the ultimate in tonal magnificence
and clarity of sound. The Sansui 5000A features a new FM Pack with linear tuning
for greater selectivity and pin-point station selection . . . All-Silicon AM tuner for
maximum stability . . . inputs for three separate sets of speaker systems .. .records
up to 4 tape decks simultaneously . . . just a few of the features which will make the
Sansui BOOOA the nucleus of your most comprehensive hi-fi music system for years
to come. At your Sansui Audio Dealer. $449.95

m SANSUI ELECTRONICS CORP.
Woodside, New York, 11377 » Los Angeles, California 90007

SANSUI ELECTRIC CO., LTD., Tokyo, Japan e Frankfurt a M., West Germany o Electronic Distributors (Canada), British Columbia
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this is not, in our opinion, a matter for concern.) The pick-
up can also be lifted manually at any time by pressing a
release lever on the carriage. Raising the arm disengages
it from the servo-drive mechanism.

The arm has very low mass, and is balanced by an ad-
justable counterweight. After balancing, the counterweight
is rotated to achieve the desired tracking force, at the rate
of one gram per revolution. Since the stylus moves along a
disc radius, there is no skating torce generated, and hence
no anti-skating correction is needed.

The Rabco SL-8 is somewhat bulky and may not be
readily adaptable to all turntables. Our test unit came in-
stalled on a Thorens TD-150, to which it was well suited.
We were immediately impressed with the smoothness and
easc of bandling of the SL-8. We were never aware of the
presence of the servo-motor drive except when one of us
placed his car next to the motor housing. The automatic
end-of-record trip worked perfectly, yet did not trip pre-
maturely on any eccentric record that was of listenable
quality. Leveling was not nccessary; in tact, we were in-
trigued by the manner in which the arm climbed a 15-de-
gree slope when tracking at less than a gram.

The Rabco SL-8 arm is relatively immune to acoustic
feedback and mechanical shock. We used it directly in front
of a speaker, and even at high volume and full bass boost
were unable to induce feedback. Striking the test bench or
even the turntable base did not cause groove jumping. We
verified that both channels of a sterco test disc recorded
with high-velocity tones had identical waveforms, with no
trace of skating cffect. An impressive demonstration of the
arm’s virtues was to play a grotesquely warped record that
flipped the stylus from the groove on every other record
player we have tried it on. Only the Rabco SL-8, because
of its low cffective vertical mass and good balance, was

able to play perfectly a previously unplayable record. We
checked the cartridge-assembly resonance with a test disc
containing a swept low-frequency test tone, and there was
no sign of mistracking or resonances from 10 to 200 Hz.

In view of the price of this arm, one would be justified
in wondering if its benefits are audible on normal recorded
material. We have been told, by independent users as well
as Rabco, that on certain records it does indeed sound
cleaner than any conventionally pivoted arm. Quite frankly,
we were never ahle to detect this effect ourselves. Of course,
we were listening to a limited assortment of records. In our
experience the arm certainly is as good as anything we have
used, and we never found a trace of degradation, noise, or
any undesirable effect that might have been attributable to
its unique design.

Normally, we tend to favor simplicity of design in any
audio compoaent as evidence of good engineering. The
Rabco SL-8, although it might scem overly complex at first
glance, is actually quite simple. It handles differently from
other arms, and might not be suitable for use in some spe-
cific installations. Nevertheless, it is probably the closest
approach to perfection in a record-playing arm that has
appeared to date, and this is no small achievement. Cost
and other considerations will certainly limit its acceptance,
but for the uncompromising enthusiast, we can recommend
it highly. In several months of use, it has worked flawlessly
for us, and the flashlight cell powering the servo motor
should have a useful life of more than a year.

The Rabco SL-8 arm alone sells for $149.50. The arm
can be mounted on the AR turntable by mcans of a Rabco
MK 101 adapter kit (812). Rabco has also made the arm
available pre-mounted on the Thorens TD-150 turntable
for $246.50 (price includes base but not cartridge).

For more information, circle 159 on reader service card

WILL I HEAR THE DIFFERENCE?

If your turntable rumbles and wows . . . If your amplifiers put out only five watts at 10% distortion . . . If your speakers have a frequency
If your phono arm has the incorrect overhang required by the older record changers .

ridge requires a vertical force of a dozen grams to keep its stylus in the groove

range just good enough for speech ... .. If your cart-

.. . And if your records have been torn and mutilated by that

stylus - YOU ARE NOT LIKELY TO HEAR THE DIFFERENCE.

BUT i+ you own one of the many superb modern amplifiers ... If your turntable produces no audible rumble or wow...
selected your speakers from the many excellent models available today . .

range of frequencies with little distortion . . .

H you hawt
. If your cartridge has a response that evenly covers the audible
And if the recommended tracking force is of the order of one gram . . .

THEN vYou owe it to the engineers who designed your equipment, to the artists

. and technicians who produced your records and, above all, to yourself to . . .

LISTEN TO THE SL-8 and
hear
the difference!

@, & “
| S\

CIRCLE NO. 34 ON READER SERVICE CARD

R A B c o MANUFACTURERS OF THE ONLY STRAIGHT LINE, SERVO DRIVEN PHONOGRAPH ARM.
11937 TECH ROAD, SILVER SPRING, MARYLAND 20904
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Speakers that speak
for themselves

from JVC

Hook 'em up and give a listen.
They'll not only speak for them-
selves, they’ll have something to
say about the condition of your re-
cords and the quality of your stereo
system.

And with JVC’s 5303 omni-direc-
tional system, the message will be
delivered with full stereo effect
anywhere in the room. All 'round

JANUARY 1970

features: four free edge wcofers and
four horn-type tweeters to handle
up to 80 watts input frem 20 to
20,000Hz. Gives you a full 360
degrees of sound diffusion. Just
listen.

Check the other JVCsystems, too.
Models 5340 and 5304, powerful
4-way systems with multi-channel
inputs. Handle 40 watts RMS and
80 watts peak. The 30 watt 5320
and 25 watt 5310 3-way book-shelf
systems also deliver full range JVC-
quality sound.

Get more information about JVC
speakers and the name of the dealer
handling JVC products in your area.
Just drop us a line and we’ll make
the introduction.

5303:$199.95, 5304 :§149.95, 5310 :$69.95,
5320: §99.95, 5340: $229.95.

e Catching On Fast

e o] VI

JVC America, Inc., 50-35, 56th Road, Maspeth, New York, N.Y. 11378 A Subsidiary of Victor Company of Japan, Limited, Tokyo, Japan
CIRCLE NO. 24 ON READER SERVICE CARD
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By JAMES GOODFRIEND

A VIEW OF THE REVIEW

Rl;vnz\\ ING 1s distinguished from criti-
cism in the same way that apples are
distinguished from fruit. There may be
one or two specitic characteristics that
turn up in the smaller category and are
not to be found elsewhere in the larger
one, but basically the difference is one of
proportion. Musical criticism comes in a
full range of sizes, from Joseph Haydn's
pithy two-line critique of a violin recital
heard in London (“On 21st May, Giar-
dini’s concert took place in Ranelagh Gar-
dens. He played like a pig.”) to Sir
Donald Francis Tovey's cqually pithy
136-page essay on Beethoven’s musical
style and accomplishments, But the re-
view, as a form of criticism, ideally
comes in only one size: short.

The purpose of a review is basically to
answer three questions: (1) What hap-
pened?; (2) Who did it?; and (3) How
did it come out? Now, of course, both the
Haydn and the Tovey examples cited
above deal with these three points, but
only the Haydn is short, and therefore
only the Haydn could be considered a
review, It may not be the hest possible
review (tor reasons that will come later),
and perhaps it is foe short, but in estab-
lishing brevity as the salient characteristic
of a review, we do not mean “‘short in
relation to the extent of the subject’;
we mean short, period.

In addition to answering the three basic
questions, a review may go on to answer
a fourth: Why?, or What about it? This
is where the reviewer gets a chance to
demonstrate his profundity. However, if
something has to be cut in the review,
that is what goes first, profundity or no.

Tf half of Western socicty has, at one
time or another, attempted to create a
work of art, most of the other half has
tried to write a review of one. I come by
this admittedly biased view of the world
because of the impressive number of un-
solicited record reviews I receive. I don't
want to appear ungrateful for this cor-
respondence-—and, indeed, I'm not—but
I would like to offer a few pointers to
those who have sent me such reviews and
those who are about to on just how and
why such things are written.
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Rather than bring up any more prin-
ciples at the moment, suppose we start
out with a practical example. A Miss
Mastromanovitch, let us say, has just
given a piano recital which included Bee-
thoven’s “Moonlight” Sonata. Four re-
viewers were there and all (believe it or
not) had basically the same opinion of
what they heard. However. that musual
opinion comes out in very different ways.

Casce 1: "Miss Mastromanovitch cither
does not understand Becthoven at all or
she has no conception of the seemingly
willful distortion her fingers are capable
of producing. This was terrible, terrible
playing, not at all on a protessional level.”

Case 2: "On the evidence of my score,
Miss  Mastromanovitch  played eleven
wrong notes in the opening twelve mea-
sures of the first movement, at least an
cqual number in the Allegretto, and some-
thing over a hundred in the Presto agitato
(I stopped counting). In addition, she
separated the slurred notes in the middle
movement and slurred the separated ones,
climinated the sforzandos in the trio, and
took the final movement at a metronome
marking that was anything but Preizo.”

Case 3: "Miss Mastromanovitch has a
keyboard technique insufhciently devel-
oped for this music, as was made cvident
in the excessive number of wrong notes
she played and her obvious inability to
take the final movement quickly enough to
represent Beethoven's intentions accurate-
ly. She also, on the evidence of the absent
sforzandos in the second movement trio
(among other things), has no very clear
idea of what the music is about.”

Case 4: “Mastromanovitch played
Beethoven last night; Beethoven lost.”

Now, of these four reports (considering
each of them to be, with the addition of
full names, program, place, time, efc., a
complete review), only one is gewerally
sound (I hope you picked the third). I
emphasize the “generally” because un-
der certain special circumstances any one
of them wmight do, though in the ma-
jority of cases the method of the third
review alone is correct.

Why? The first reviewer has drawn
some conclusions but has failed to report

the evidence. This is the sort of review
that most amateur reviewers, and some
professional ones, fall into. It is fast, to
the point, and deadly (as Haydn's review
of Giardini is), but it is a bit unfair be-
causc neither the reader nor the performer
is given any idea what the reviewer’s
standards of measurement are, whether he
has based his judgment on a balanced ap-
praisal of what he has heard or simply re-
acted quickly and emotionally, or even
whether he was actually at the concert.
The sccond reviewer, on the contrary,
has presented the evidence (all too much
of it), but has not drawn the conclusions.
Some would-be reviewers spend  their
whole listening time searching for wrong
notes and passages played in ways difter-
ent from what the score indicates. But
wrong notes, in themselves, are not what
reviewing is all about. That there are too
many of them is a fact worth commenting
on, but simply counting them has no
value. Similarly, departures from the
score are not wrong per se (the marking
in the score may not even be the compos-
er's but an editor’s, and may be different
in other editions). The reviewer must
say what the departure is, but he also
has to say whether he endorses it or not.
The fourth reviewer has sacrificed ev-
erything for the sake of a wisecrack. Such
reviews are colorful, witty (this one was
—the first time it was used), and quot-
able, and they arc the bére noire of many
a professional who cannot resist the im-
pulse to twist the truth for the sake of an
cffect. You have to be a very big man mu-
sically to get away with this sort of thing
even on occasion, or the occasion itself has
to be so startlingly awful that no other
kind of comment can take its measure.

()NLY the third reviewer has given both
the marrow and the sense of the matter.
He has reported what he heard in suffici-
ent detail, but not at great length. He has
given his opinion of the reason for it (it
was not simply initial nervousness). He
has implied where he stands on the mat-
ter of interpretation (with Beethoven),
given an example of where he and the
pianist differ, and concluded that she was
wrong out of ignorance. In short, he has
done the job and the others haven't. Un-
fortunately, he has also written the least
cntertaining review of the lot.

Anyone who wants to write reviews had
better face this problem right from the
start. He has an obligation to the subject
of the review to be fair, an obligation to
the reader to be informative, an obliga-
tion to himself to be truthful, and an obli-
gation to the editor to be short. And, dia-
metrically opposed to all of these, he has
the obligation (to evervbody, it would
seem) to be entertaining. It is no wonder
that some who start by writing musical
reviews become authors of musicological
tomes, while others (who may have cov-
ered the same concerts) end up writing
witty dialogue for the stage.
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Introducing The Advanced New Heathkit AR-19
60-Watt AM/FM/FM Stereo Receiver

Heathkit AR-19
$225.00*

Third In The New Generation 0f Superb

Solid-State Receivers From Heath ... And Low In Cost

e Advanced solid-state circuitry with 108 transistors, 45 diodes and §
integrated circuits @ 60 watts music power output at 8 ohms e Less than
0.25% Harmonic & IM Distortion at any power level e Frequency response
from 6 to 35,000 Hz e Direct-coupled, transformerless outputs for lowest
distortion and phase shift ¢ Dissipation-limiting circuitry protects out-
puts from damage even with a short circuit ¢ Assembled, aligned FET
FM tuner has 2.0 uV sensitivity to give you more listenable stations e
Ball-bearing inertia flywheel tuning for smooth, accurate station selec-
tione Preassembled, factory aligned FM IF circuit board speeds assembly
and eliminates IF alignment, gives 35 dB selectivity e Multiplex IC circuit
provides inherent SCA rejection ¢ Pushbutton Mute control attenuates
between-station FM noise e Blend control reduces on-station FM noise
with a push of a button e Tone-flat pushbutton disables bass & treble
controls for perfectly “"flat” response « New linear motion controls for
volume, balance. bass & treble e Individuatly adjustable tevel controls
foreachinputincluding tape monitor eliminate annoying volume changes
when switching sources e Switches for two separate stereo speaker
systems for stereo sound in two different locations e Center channel
speaker capability ¢ Two front panel tuning meters give exact station
selection e Stereo indicator light ¢ Front panel stereo headphone jack
e 300 & 75 ohm FM antenna inputs e High fidelity AM reception e Built-in
AM rod antenna swivels for best reception e Massive power supply
includes section of electronically regulated power e New Heath modular
piug-in circuit board design speeds assembly, aids servicing e Built-in
Testing facilities aids construction, simplifies servicing e Circuit board
& wiring harness construction for easy, enjoyable 25 hour assembly

Ahead of its time . .. those who want to hear stereo high-fidelity as
it will sound in the 70°s can begin right now, at a modest price, with
the Heathkit AR-19. Its design is an extension of the advanced
circuitry concepts first introduced in the AR-15. These receivers are
truly of a new gencration . .. they've expanded audio engineering
horizons and set the pace for the 70's.

Field LEffect Transistor And Integrated Circuit Design. The AR-19
uses advanced semi-conductor circuitry . . . including five integrated
circuits, with a total of 108 transistors and 45 diodes. The pre-
assembled FM tuning unit uses an RF ficld effect transistor to pro-
vide high sensitivity and low cross modulation with no overloading
on strong local stations. In the AM RF circuit also, ficld ctfect
transistors give superior sensitivity and large signal handling capacity.

Ideal For Most Home Sterco Installations. The AR-19 is just right
for the medium and high cfliciency speaker systems that are so
popular today. It can form the nucleus of a fine sterco system . ..
and will probably be the most attractive part. thanks to its rich
oiled pecan wood cabinet and to the “Black Muagic™ front panel.
The scale and dial readings appear only when the power is on.
IFeatures To Aid The Kit Builder. All § circuits of the AR-19 snap in
and out in seconds. Think of the resulting convenience and case of
assembly! [ addition, the AR-19 has built-in test circuitry ... two
test probes with the ront panel meter for indications. With it, the
user can check out circuit parts without the need for expensive ex-
ternal test equipment. Proper use of this leature is fully covered in
the manual.

Don’t Wait IFor Something Better To Come Along . .. it'll be a long
wait. Up-grade your stereo system now, with this outstanding re-
ceiver value.

Kit AR-19, 2C [bs.. .o e $225.00%
Assembled AE-19, cabinet, 10 1bs.......oo oottt $19.95

PARTIAL AR-19 SPECIFICATIONS — AMPLIFIER: Continuous power output per channel:
20 watts, 8 chms. IHF Power output per channel: 30 walls, 8 ohms. Frequency response:
(1 watt level) —1 dB, é Hz —35 kHz. Power bandwidth for constant 0.25'; THD: Less than
5Hz to greater than 30 kHz. Harmenic distertion: Less than 025 from 5 bz to 20 kHz at
20 watts rms cutpot. Less than 0.17; ot 1000 Hz ot 1 walt output. IM Distortion: Less than
0.25°, with 20 wctts output. Less thon 0.1/ ct 1 watt output. Hum and neise: Phono input,

65 d8. Phono input sensitivity: 2 4 millivolts; overload, 155 millivolts. FM: Sensitivity:
2.0 uV, IHF. Volume sensitivity: Eelow mesurable level. Selectivity: 35 dB. Image re-
jection: 90 dB. {F Rejection: 90 dB. Captuie ratio: 2.5 dB. Total harmonic distortion:
1, or less. IM Distortion: 0.5¢, or less. Spurious rejection: —$0 dB. FM STEREO: Separa-
tion: 35 dB ot midfrequencies; 30 dB ot 50 Hz: 25 dB ot 10 kHz, 20 d8 at 15 kHz. Frequency
response: =1 dB from 20-15,000 Hz. Harmanic distortion: 7 or less (¢ 1000 Hz wih
100¢, modulation. 19 kHz & 38 kHz. Suppression: 50 dB. SCA Suppression: 50 dB. AM
SECTION: Sensitivity: Using o radicting loon, 130 uV,M (@ 1000 kHz. Selectivity: 25 dB
ot 10 kHz. Image rejection: ¢0 dB i 600 kHz. 60 dB (v 1400 kHz. IF Rejection: 60 dB (U
1000 kHz. Harmonic distortion: Less than 2 . Hum & noise: —40 dB.

See more Heathkit Stereo Receivers next 2 pages
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Introducing The Advanced New Heathkit AR-29
100-Watt AM/FM/FM Stereo Receiver

The World's Finest Medium Power Stereo Receiver...

Designed In The Tradition Of The Famous Heathkit AR-15...$285.00”

Quietly distinctive when notin use . .. its impressive
midnight black and chrome face unmarred by dial
or scale markings. A touch of the power switch and
the dial and scale markings appear.

All solid-state design ... 65
transistors, 42 diodes and 4 In-
tegrated Circuits.

Assembled, aligned FET tuning
unit.

Advanced 9-pole L-C Filter for
greatest selectivity ... a first
in the industry.

Plug-in Circuit Boards for eas-
ier assembly, easier service ...
another first in kits.

Built-In Test Circuitry for volt-
age and resistance checks with-
out external instruments during
construction and after.

Massive Power Supply . . . just
loafs along at 100 watts output.

e All solid-state design s 100 watts music power output at 8 ohms e
7-60,000 Hz frequency response e Less than 0.25% Harmonic & 0.2%
IM Distortion at full output e Transformerless, direct-coupled outputs
with dissipation-limiting circuitry for output protection s Ball-bearing
inertia flywheel tuning e Advanced L-C filter gives 70 dB selectivity and
elimination of IF alignment e Assembled, aligned FET FM tuner for better
than 1.8 uV sensitivity s New Mute Control attenuates between-station
FM noise « New Blend Control attenuates noise on FM-Stereo stations
e SCA filter » Linear Motion Controls for Bass, Treble, Balance & Volume
e Individually adjustable input level controls for each channel of each
input keeps volume constant when switching sources s Switches for 2
separate stereo speaker systems s Center speaker capability s Two front-
panel meters for precise station tuning e Stereo indicator light e Stereo
headphone jack ® Swivel AM rod antenna ¢ 300 & 75 ohm FM antenna
inputs e Massive, electronically regulated power supply s New Modular
Plug-In Circuit Board designed for easy enjoyable assembly

Another Design Leader . .. reflecting the heritage of the world-famous
Heathkit AR-15. A new milestone in audio history is here: the world's
finest medium power sterco receiver . .. the Heathkit AR-29.

The Finest Stereo Amplifier In Any Receiver . .. delivers a full 100 watts
music power, 70 watts continuous — drives even the most inefticient
speakers. A giant fully regulated & filtered power sapply, 4 individually
heat-sinked and protected output transistors and the best specs in the
industry add up to unmatchable audio fidelity.

The Heath Mark Of Quality: FM Sterco Performiance ... now more
apparent than cver. The assembled, aligned tuning unit uses FET cir-
cuitry for high overload capability, low cross modulation and 1.8 uV
sensitivity. Three IC's in the FF give greater AM rejection, hard limiting,
exeellent temperature stability & reliability. Another IC in the Multiplex
section performs four ditterent functions . .. assures perfect stereo re-
production.

Kit Exclusive: 9-Pole L-C Filter .. . delivers an ideally shaped bandpass
with greater than 70 JdB sclectivity, superior separation and eliminates
IF alignment forever.
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AM That Sounds Like M. Three FET's in the AM RF section combine
superior sensitivity with greater signal handling capability to give the
finest AM reception available. A built-ink AM rod antenna swivels for
best signal pick-up.

Kit Exclusive: Modular Plug-In Circuit Board Construction ... for
simplificd assembly ... cusier, faster service.

Kit Exclusive: Built-In Test Circuitry lets you not only assemble, test &
align your new AR-29, but also completely service it — without external
test equipment.

You Be The Judge. Compare the specifications . .. cxciting styling con-
cepts ... the dozens of features ... the price. You'll find that the new
Heathkit AR-29 is, indeed, the world’s finest medium power stereo re-
ceiver. Order yours soon.

Kit AR-29, (less cabinet), 33 1bs......ccocviiveiiiiiininennnn $285.00*
Assembled AE-19, oiled pecan cabinet, 101lbs,............... $19.95%

PARTIAL AR-29 SPECIFICATIONS — AMPLIFIER: Continuous power output per chan-
nel: 35 watts, 8 ohms. IHF Power output per channel: 50 watlts, 8 ohms. Frequency re-
sponse: 1 dB, 7.60,000 Hz, 1 watt level. Power Bandwidth for constant 0.25; THD;
Less than 5 Hz to greater than 30 kHz. Total harmonic distortion: (Full power output on
both channels} Less than 0.25°¢, 20-20,000 Hz; less than 0.1¢; (. 1000 Hz. IM Distortion:
Less than 0.2 (full output, both channels). Less than 0.1¢7 (1 walt output, both channels).
Hum and noise: (phono input) —65 dB relative to 100 uY signal. Phono input sensitivity:
2.2 millivolts (overloxd 155 miltivolts): FM: Sensitivity: 1.8 uV or beiter. Volume sensitivity:
Below measurable level. Selectivity: Greater than 70 dB. Image rejection: 90 dB. IF Re-
jection: 90 dB8. Capture ratio: 1.5 dB. Total harmonic distortion: 0.5' [ or less. IM Dis-~
tortion: 0.4"  or less. Spurious rejection: Greater than 90 dB. FM STEREO: Separation:
40 dB min. (¢ mid-frequencies; 30 dB @, 50 Hz; 25 dB( 10 kHz; 20 dB (v 15 kHz. frequency
response: =1 dB, 20.15,000 Hz. Total harmonic distortion: 0.5 ( or less (¢ 1000 Hz, 100'
modulation. 19 kHz & 38 kHz. Suppression: 55 dB. SCA Suppression: 55 dB. AM SECTION:
Sensitivity: (using built-in rod ontenna): 200 uV/M ¢ 600 kHz; 300 vV, M (1, 1400 kHz (IHF
rated). Selectivity: Greoter than 40 dB aclternate channel. Image rejection: 60 dB (v 600
kHz; 45 dB (¢ 1400 kHz. IF Rejection: Greater than 50 dB. Harmonic distortion: Less than
2. Hum & Noise: —35 dB.
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Heathkit AR-15 150-Watt AM/FM Stereo Receiver. ..

The One Receiver Judged Superior To All Others

s © 0 e 0

The AR-15 is the most highly praised AM/FM FM-Sterco receiver in
the history of the industry. Every leading audio critic, every major
clectronics editor, leading testing labs and thousands of owners agree that
it represents a milestone in the development of advanced solid-state
receivers.

The AR-15 ... design leader ... the recciver that started the trend to
new concepts in eireuitry . ..oand still judged the world's finest. In the
AR-15 Heath introduced the erystal filter/integrated circuit cormbina-
tons that have ideal selectivity and never require alignment ... the
massive high power amplifier with its superb frequency response and
ultra-low IM and harmonic distortion the wide dynamic range
preamp ... the ultra-sensitive tuner ... and the claborate noise-operated
squeleh circuit that quicts between-station noise before you hear it The
AR-1S Ted the way an these new approaches in design ... it continues
to be recognized as the leader.

Other features of the AR-15: input Tevel controls, built-in testing ¢ir-
cuitry and positive circuit protection by current limiting Zener diodes
and circuit breakers. A full complement of controls: duul volume, balance,
treble and bass, two tuning meters, adjustable phase control for best
stereo, sterco only switch with adjustable automatic sterco  threshotd
cireuit to reject weak sterco signals, Toudness switch for full response
listening even at low levels, tape monitor and speaker on’ofl. The tront
pancel his tvo stereo headphone jacks, o stereo indicator light and the
popular UBlack Magic™ tuning scale lighting. Rear-mounted accessory
AC sockets (3) are an added convenience to power other components.
The AR-1S is the receiver to buy if you want advanced circuitry, the
world’s most sensitive FM tuner and the most powerful stereo amplifier
section. The AR-15 can give you a control room sense of command
over concert hall sound. Whether you choose the kit modet or the factory
assembled and tested version, you have chosen the world's finest sterco
recener,

Kit AR-15, (less cabinet), 34 1bs......coiviinnenan, ...$349.95°
Assembled ARW-15, (less cabinet), 34 Ibs......... ..$540.00"
Assembled AE-16, optional walnut cabinet, 10 Ibs............ $24.95°

AR-15 SPECIFICATIONS

AMPLIFIER:

Continuous Power Output

IHF power output

Frequency Response

THD (full power output
on both channeis)

IM Distortion

Phono Input Sensitivity

FM:

Sensitivity
Volume Sensitivity
Selectivity

Image Rejection

IF Rejection
Capture Ratio
THD

IM Distortion
Spurious Rejection

FM Stereo:

Separation

Frequency Response
THD

19 kHz & 38 kHz Suppression

SCA Suppression

e HEATHEIT|N

100 watts into 8 ohms
(50 watt/channel)
150 watts into 8 ohms
{75 watts /channel)

+0, —1 dB, 6 Hz to 50 kHz

Less than .5% from 20 bz - 20 kHz
Less than .2% (7 1 kHz

Less than .5% (full output,

both channels)

Less than .2% (1 watt output)

2.2 mV (overload 155 mV)

Less than 1.8 uV
Below measurable level
Better than 70 dB
Better than 90 dB
Better than 90 dB
Better than 1.5 dB

.5% or less

.5% or less

Better than 100 dB

40 dB or greater (+ middle frequencies

30 dB or greater (+ 50 Hz

25 dB or greater «v 10 kHz

20 dB or greater «+ 15 kHz
t1dB 20 Hz to 15 kHz

1% or less (v 1 kHz with 100%
modulation

55 dB or greater

50 dB

e L L—IC_JC_JC_Jc__Jt_J =
R | HEATH CCMPANY, Dept, 40-1 a Schlumberger company
ggﬂﬁaﬁ N EW l Benton Harbor, Michigan 49022 & s }
- Eidld Enclosed 1 . plus shipping.
mec®% N  FREE 1970 CATALOG! | “ st —ol; AR i
HE g( | Now with more kits, more color. | Please send model (s) _ S — 1
[T} Fully describes these along with | O Please send FREE Heathkit Catalog. [J Please send Credit Apphcation. I
] over 300 kits for stereo/hi-fi,
color TV, electronic organs, gui- | Name _ — |
i tar amphfiers, amateur radio, | l
marine, educational. CB, home Address_ B B R
& hobby. Mail coupon or write | _ ) i
Heath Company, Benton Harbor, I City - State___ P i
Michigan 49022, L *Mail order prices, F.0.B. factory. Prices & specifications subject to change without notice. HF-232 .
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Waylon Jennings: “C & I has more to sing about

RCA

these days than a dead horse and a lost woman.”

BOOK REVIEW

“COUNTRY MUSIC, UNSA.”

Reviewed by HENRY PLEASANTS

N()'I‘ABI.F, among many singular char-
acteristics  of  American  cultural
consciousness—or  self-consciousness—is
the tendency of Americans to look ask-
ance at their own culture. Even the low-
brows, who have produced the most
vigorous clements of it, think of their
own contribution as irretrievably low-
brow. And the highbrows, unless ex-
posed to it by misadventure, just don’t
think of it.

This has been especially true pre-
cisely in  those cultural areas where
America has been most originally and
influentially productive: music and the
moving picture. In music it has been
true of ragtime, jazz, gospel song,
rhythm-and-blues, rock, the musical
theater, the popular song, and, above
all, the idiom once known as hillbilly
and now known, only slightly less ir-
reverently, as country-and-western.

One is tempted to say that country-
and-western, more, possibly, even than
jazz, has been the true music of Ameri-
ca. The statistics arc persuasive: record
sales in the millions, radio stations in
the thousands, Grand Ole Opry, the
emergence of Nashville and the celebri-
ty of such folk heroes as Hank Wil-

liams, Ernic Ford, Hank Snow, Red
Foley, and now Johnny Cash, Buck
Owens, Glen Campbell, and Roger
Miller.

But it’s not quite truc. A more ano-
dyne vernacular, represented by Bing
Crosby, Frank Sinatra, Perry Como, Di-
nah Shore, Andy Williams, and many
more, has been even more popular and
more broadly representative of middle-
class America, although it must be add-
ed that popular music has been infiltrat-

Conntry Music, US.A., by Bill C. Malone,
University of Texas Press (1968) $7.50.
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ed by, and has absorbed, a lot of jazz
and country along the way.

The pace of infiltration and absorp-
tion, as far as country music is con-
cerned, has been accelerating in the past
decade, with country singers themselves
now becoming national and internation-
al rather than merely regional celebri-
ties. Evolution has not taken place with-
out having a profound etfect upon
country music. And this history of ac-
tion, reaction, and interaction provides
the central theme of a remarkable book
by Bill C. Malone called simply Conntry
Musie, US.A.

It is an extension of a historical study
of commercial country music with which
Malone earned a Ph.D. from the Uni-
versity of Texas in 1965. And it will
stand as a basic source of reference for
students of country music for many
years to come—probably forever. But it
is also, I hasten to add, far more than a
secure refuge for scholars. It is a fascin-
ating narrative and a model of percep-
tive and judicious musical and social
analysis and criticism.

VEE book is too extravagantly de-
tailed (names, places, dates, sources,
etc.), and rather more than a bit prolix
and repetitious, The index alone, large-
ly of names, covers twenty-three pages,
and an index of song titles covers seven
more. There are twenty-cight pages of
bibliography. Malone has gone about his
work with the undiscriminating zeal of
a vacuum cleaner.

Unlike the vacuum cleaner, however,
he is not heartless, and his heart is in
the right place. He was born, con-
veniently, into an East Texas tenant-
farm family. His mother was a singer
in the Pentecostal gospel tradition. His
father was a square-dance caller. Ma-

lone grew up, in other words, with this
American music, and a rare combina-
tion of knowledge, affection, and insight
gives his book a consistently enlightened
and enlightening perspective.

The narrative is admirably laid out,
tracing country music from its largely
Anglo-Saxon origins  through Jimmie
Rodgers and the Carter Family, the cow-
boy singers who added "western” to the
gencric  term, the national expansion
spurred by wartime migration, the post-
war commercial boom, the impact of
rock-and-roll (of which country music
was itself an clement) and, finally, to
the bluegrass and urban folk reaction
and the star-studded present. And he
gives due attention to the black in-
fluences discernible in country music as
far back as Jimmie Rodgers’ blues yodels
and beyond.

Malonc is especially good on the tra-
dionalist 5. modernist, or purist v,
commercial, tensions that have besct
country music ever since records and ra-
dio liberated it from its rural and south-
ern mountain backwaters in the 1920’s
and 1930's. And for a writer of his back-
ground he is astonishingly free of senti-
mental or reactionary doctrine:

This history of country music since 1923
has been one of steady evolution toward
commercialism and professionalism. . .. The
quest for profit, status and prestige, which
served to destroy the folk aura, was engi-
neered not only by the entreprencurs, but
also, in large part, through the conscious
efforts of the performers themselves.
Country music has been, for many people, a
liberating force, an avenue to the world of
affluence and away from the culture of pov-
erty and deadening labor that held their par-
ents in bondage.

Malone is not, in other words, for
sctting the clock back, even if that were
possible; nor would he stop it where it
stands now. "The country music of the
future,” he guesses, “will sound greatly
unlike the hillbilly music of the Twen-
ties and Thirties or the country-western
music of recent decades. It is unrealistic
to think otherwise. The elements that
produced the rural sound are vanishing.

“If the older styles endure,” he as-
sures us in conclusion, “it will be be-
causc certain dedicated individuals make
a conscious effort to preserve them.”
There is no doubt in his mind that this
will happen, that it is, indeed, already
happening. And he would agree, I am
certain, that the older styles will be lis-
tened to more respectfully in the future
than has been the case in the past.

One wonders if our musical society
will ever achieve a sophistication capable
of appreciating a popular music before
obsolescence, death, and distance in time
have given it the safety, sanctity, and
status of “folk”” And one recalls Big
Bill Broonzy’s cogent utterance on that
subject: I guess all songs is folk songs;
I never heard no horse sing ’em!”
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We suspect that the new Dual 1219
will get a warm reception from the
independent testing laks. For the same
reasons that they welcomed earlier
Duals.

With so many similar audio prod-
ucts, equipment reviewers appreciate
innovations. Ana Dual has tradtionalky
obliged them.

The 1219 continues this tradition in
many ways.

One of the 1219’s features that
sets it apart frem all other automatics 1s
the Mode Selector that shifts the entire
tonearm base dewn for the single-play
mode and moves it up for the multiple-
play mode. The tonearm is thus able to
track at the ideal 157 stylus angle whether
playing one record or the middle rec-
ord of a stack. {Instead of tilting down
on single records )

Another“lirst’is the 121%’s tonearm
suspension which is a frue four-point
ring-in-ring gyroscepic gimbal. The
tonearm pivots verhcally from an inner
concentric ring which, in turn, pivots

g

horizontally from a fixed outer ring.
The tonearm is centered within these
rings and pivots on four identical needle
bearings.

The 1219's anti-skating system is
also noticeably different. It provides a
separately calibrated scale for each
stylus type, conical or elliptical. (Ellipti-
cal styli create more skating forcs than
do conical styli.)

Another touch of Dual precision
is the tonearm counterbalance. As it is
rotated, there’s a click for every hun-
dredth-gram. (Makes balancing easier
and faster, especially when interchang-
ing cartridges of different weights.)

Several other 1219 features might
be mentioned. Effective tonearm length
is 8-3/4", longest of all automatic arms.
The 12-inch 7-pound platter is dynam-
ically balanced The cue control is
damped in both directions, so the arm
moves with equal delicacy, and without
bounce whether you're raising or low-
ering it. And the motor combines high
starting torque with the absolute

constancy of synchronous speed.

Although we can anticipate all
the above teatures and retinements
being welcomed by the testing labs, we
don't presume to predict how they might
be evaluated in terms of performance.
Which, after all, is what really counts.

But reviews of earlier Duals have in-
cluded terms like “superior, uncompro-
mised performance” and “one of the
finest record playing mechanisms |
have used”

Reviews like these aren’t easy to
1op, but if any automatic turntable can
do-it, we believe the 1219 can. Even
though its price of $175.00 may cause
the reviewers to set their standards
correspondingly high.

Until the reviews are published,
we can only suggest that you write for
our descriptive literature, or see the
1219 yourself at your dealer. Then write
yOJI OWN review.

United Audio Products, Inc.,

120 Sc. Columbus Ave., Mount Vernon,

New York 10553. m

The Dual 1219 should give the testing labs
something new to talk about.




 If everyone were an

ex
on

‘oert, there'd be
ly three speakers

left on the market.

We mean this very seriously.

If everyone had a good ear with-
out any high-frequency loss. ..

If everyone listened to live music
regularly. ..

If everyone understood the idio-
syncrasies of commercial records
and tapes. ..

It everyone could see through
shallow technical arguments. ..

In sum, if everyone had the quali-
fications of an expert judge of
foudspeakers —then only three of
the current models on the market
would survive.

The Rectilinear 11, the Rectilinear
Mini-Ill and the Rectilinear X.

We base this brash assumption on
our study of people possessing the
above qualifications.

They seem to reject, to a man, all
speakers created for a particular
“taste.” The big-bass taste. The
zippy-highs taste. The Row-A-spec-
tacular taste. Or even the more re-
fined taste for subtly rich bass with
slightly subdued upper midrange
but sharply etched highs.

They want no personality at all in
their speakers. Just accuracy. What
goes in must come out, no more
and no less. If the input is less than
perfect, they use tone controls and
filters, rather than loudspeaker
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manufacturers, to improve it.

And they're unimpressed by nov-
elty tor novelty's sake. They've got
to hear that engineering break-
through, not just read about it.

These people are invariably re-
duced to a choice of no more than
six or seven models, out of literally
hundreds. Three or four of this ridic-
ulously small group of neutral-
sounding, transparent speakers are
full-range electrostatics. Which
means that they're huge, awkward
to place, murderously expensive
and far from indestructible. Which,
in turn, leaves only three, as we
said:

CIRCLE NO. 37 ON READER SERVICE CARD

The Rectilinear I, a classic after
less than three years, acclaimed by
every reviewer under the sun as the
floor-standing monitor speaker
without equal; four-way with six
drivers, $279.00.

The Rectilinear Mini-lll, the only
small compact with class; three-
way with three drivers, $89.50.

The Rectilinear X, ''the world's
fastest bookshelf speaker,”” with
unprecedentedly low time delay
distortion; three-way with three
drivers (including our new high-ex-
cursion 10-inch woofer}, $199.00.

Of course, in the real world out
there, everyone is not an expert, so
there'll be many speakers left on
the market.

But there seem to be enough ex-
perts around to keep one company
very happy.

(For more information, see your
audio dealer or write to Rectilinear
Research Corp., 30 Main St
Brooklyn, N. Y. 11201. Canada:
H. Roy Gray Co. ltd., 14 laidlaw
Blvd., Markham, Ont.Overseas.
Royal Sound Co., 409 North Main
St., Freeport, N. Y. 11520))

Rectilinear

STEREO REVIEW

e . o o



THE BASIC REPERTOIRE: item One Hundred Twenty

COPYRIGHT 1967: PUNCH

By Martin Bookspan

Beethoven’s

NINE SYD@/I@PH

demands something unusual in the way of a

“Basic Repertoire” article. There is no ques-
tion but that the orchestral music of Beethoven is the
cornerstone of the literature in every part of the civilized
world where symphony orchestras function. It follows
naturally that the orchestral works of Beethoven-—the
symphonies particularly—are perhaps the most frequent-
ly recorded music of the instrumental repertoire. Even
from the beginning of orchestral recording this was so.
In 1913, the first recordings of complete symphonies
were released in Germany on the Odeon label. The
works recorded? Beethoven’s Fifth and Sixth Sym-
phonies, played by something called the Odeon Streich-
Orchester under the direction of an unnamed conductor.
In February of the following year came another com-
plete symphony recording—Beethoven’s Fifth again, but
this time by the Berlin Philharmonic Orchestra con-
ducted by the most renowned conductor of the time,
Arthur Nikisch.

In 1927, the centennial year of Beethoven's death,
the record industry began to record Beethoven sym-
phonies in earnest, and from that time on hardly a
month has gone by without the release of some new
performance of a Beethoven symphony. And though
we tend to think of the LP era as the age of “integral”
recordings, the concept was actually first carried out in
that Beethoven centennial year, when the English firm

THIS month’s special Beethoven anniversary issue

JANUARY 1970

IES

of EM.L recorded all the Beethoven symphonies, most
of them conducted by Felix Weingartner. Over the
next dozen or so years, Weingartner became the first
conductor to record all the Baethoven symphonies, re-re-
cording those that he had done previously and com-
mitting to discs for the first time those that he had
not. Three orchestras were employed: the London Sym-
phony, the London Philharmonic, and the Vicnna
Philharmonic. It was thus the Weingartner-Vienna
Philharmonic recording of the Ninth Symphony on
which a whole generation ¢f music lovers and record
collectors grew up, and to this day there seems to me
something quite unnatural about a horn player who
does not trip over himself, as Wecingartner’s horn player
did, on the repeated E’s at about measure 210 in the
last movement, just before the great choral outburst on
the words “Freude, schiner Gétterfuiken.”

During the early Fifties there appeared almost simul-
taneously two more integral sets of the Beethoven sym-
phonies: Toscanini's for RCA Victor and Bruno Walter’s
for Columbia. The former were done with the NBC
Symphony Orchestra, the latter with the New York
Philharmonic (with the exception of the “Pastoral,”
which was recorded with the Philadelphia Orchestra).
Both were milestones in their time, representing the
matured interpretations of two renowned Beethoven
conductors. With commendakle appreciation for the his-
toric interest of these performances, both RCA and
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Though no single conductor has ever attained equal mastery of all nine of Beethoven’s symphonies, there (s much

ZTTE

BEETHOVEN &

THE NINE SYMPHONIES
HOSEX KRIPS
and the London Symphony Grchestrs

to be learned from hearing a consistent point of view applied to all of them. Among the best complete sets re-
corded in sterco are those of Otte Klemperer (Angel), Bruno Hulter (Columbia), and Josef Krips (Erverest).

Columbia have retained the sets in their catalogs to this
day; the former is on the Victrola label (VIC 8000,
eight discs), along with miscellancous performances of
Beethoven overtures, the Septet, and two movements
from the Opus 135 Quartet; and the latter is on Odys-
sey (32 66 0001, six discs, the symphonies only).

For this month’s Becthoven issue, I have returned to
both the Toscanini and Walter sets and listened again
to all the performances, and I have also listened again
to all the performances contained in the other ten
(count them—rsen!) complete recorded sets of all the
Beethoven symphonies by a single conductor and or-
chestra, including Bruno Walter's re-recordings of them
all in stereo. One conclusion is inescapable: there is
not now, nor has there probably ever been, one con-
ductor who has mastered all the symphonies equally
during his career. When asked to single out two or
three of the complete scts as the best all-around per-
formances, I normally throw up my hands and direct the
questioner to individual performances from the sets and
from the many recordings available outside the com-
plete sets. But the cditor of this magazine has asked me
to make recommendations from among the complete
sets, it being his contention that there is as much to be
learned about Beethoven under the searching light of a
single, consistent point of view as there is from a multi-
plicity of them. Thus backed to the wall, T offer the
observation that, for my taste, there is more satisfaction
in the albums led by Otto Klemperer (with the Phil-
harmonia Orchestra, Angel S 3619, eight discs) and
Bruno Walter (with the Columbia Symphony, Columbia
D7S 610, seven discs) than in any of the others. Both
conductors represent the Middle Luropean tradition, and
both bring to their performances a degree of personal
commitment that is as cherishable as it is rare. Walter's
set is particularly distinguished by a thoroughly genial
performance of the “Pastoral” Symphony and a mercu-
rial one of the Seventh. And there are extremely fine
things in all the other Walter performances as well. For
his part, Klemperer excels in moments of monumental
grandeur, but at the same time onc is often subjected,
with Klemperer, to an unyielding rhythmic stolidity.

Still, the great moments—the “Lroica” Funeral March
and Finale, parts of the first and last movements of the
Ninth—are quite overwhelming.

T{ERE are several complete sets of the symphonies
available on budget labels. Of these I would suggest as
the most noteworthy the performances conducted by
Josef Krips (with the London Symphony, Everest 3162,
seven discs) and Toscanini. The Krips set is also in the
Central European tradition, solid and sincere—but on
the uneventful side. Toscanini's, of course, is something
elsc again, filled with a high tension that is the result of
faster tempos and a more volatile conducting personality.
I heard Toscanini conduct performances of ncarly all
the symphonies that were more deeply satisfying than
the ones in this recorded set, but as a memento of his
very special kind of music-making, these recordings are
indispensahle.

Both Klemperer’s and Krips' performances are avail-
able on tape-——Angel YS8S 3619 and T-Mates TMS 2R-1,
respectively (two reels each, both at 334 ips). Though
Krips has generally better recorded sound, more de-
tailed and more carefully balanced, Klemperer receives
better tape processing.

A final word about the recordings led by Herbert
von Karajan: over the years I have received a number
of letters asking why I have passed over so many of
this conductor’s recordings in my recommendations. The
answer is quite simple: for the most part, I find Kara-
jan’s work antithetical to my tastes. Regular readers of
my monthly column will have found me out by now: I
like sweep, passion, and chance-taking in my music, and
respond coolly, if at all, to the taut, the controlled, and
the precious, T will readily grant that Karajan is an ex-
pert craftsman, with a rare ability to clarify textures and
balance orchestral timbres. But there is a quality of
rigid calculation to much of his music-making that
is downright offensive to my ears; and with this there
often seems to be a pursuit of difference for its own
sake. These characteristics pervade the Karajan Bee-
thoven symphony recordings; they are therefore simply
not for me

REPRINTS of the latest review of the complete “Basic Repertoire”

are available without charge. Circle Number 160 on reader service card.
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the audio braggadosio

X

= He's the master of sound . . . the audio genius
with acres of equipment and mounds of con-
trols. He's gol the best of everything, and
he's always mcre than ready to tell the world
about !

to help him sound-off, Ampex Stereo Tapes sound better!

Now Braggadosio is so easy to listen to . . . and so is
all his beautiful equipment. Why? Because he’s playing
Ampex Stereo Tapes. And who minds a little boasting
when there’s sound really worth listening to. Ampex
sound . .. brilliant sound! Sound that comes through your
tape equipment like the original live performance.

And Ampex offers all kinds of sounds. Every major
artist, all the latest releases are on Ampex Stereo Tape
for the kind of quality sound that Braggadosio brags
about! Over 5,000 selections from more than 65 different

AMPEX

recording labels . . . pop, rock, folk, jazz, soul, classical,
showtunes and spoken word . .. available on open reel
for the ultimate stereo sound . . . also 4-track cartridge,

8-track cartridge, cassette and micro cassette. For every
kind of tape player/reccrder, Ampex has it all!

Look for the AMPEX name on the carton . .
quality name! If’s Artistry in Sound.

We've made it easy for you to build your own tape
library with our great new Ampex Stereo Tape Catalog.
For your copy send 50¢ to: Catalog, Dept. 5-70-7, P.O.
Box 7340A, Chicago, Illinois 60680.

_it's the

"EREO TAPES Ampex Stereo Tapes Division ® AMPEX CORPORATION ¢ Elk Grove Village, lllinois 60007
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A modern sensibility is likely to find J. P. Laurens’ apotheosis of
Beethoven on the facing page a little embarrassing, but this is not so much evidence that
musical taste has changed as it is that our manner of expressing it has—Beethoven is
still, in this latter half of the twentieth century, the composer most per formed in staid
American concert halls. The music of Beethoven remains a controversial subject, how-
ever, and STEREO REVIEW’s critics offer a spectrum of current opinion on the following
pages.— Editor

potatoes repertoire does not bring with it an inevitable
lessening of interest in the literature. That is certainly
true in some instances; it is most emphatically 20 true—
at least not for me—where the Beethoven symphonies
are concerned. Ever since Beethoven's symphonies first
started appearing 170 years ago, they have been nex-
haustible wells of inspiration for the human race. And
they will continue to be, despite cries from certain quar-
ters that our symphony orchestras and their literature
are antiquated museums, thoroughly irrelevant to con-
temporary times.

Martin Bookspan

“Basic

S A consequence of my continuing series of
A Repertoire” articles for this publication, and the
annual “updatings and second thoughts” that ensue, I
probably get to listen to more different performances of
the Beethoven symphonies each year than any of my
colleagues do. Indeed, hardly a week passes without one
or more of the Beethoven symphonies resounding
throughout the Bookspan household.

I have been asked by some solicitous readers and

friends if this sort of constant exposure to the meat-and-

JANUARY [970

The “irrelevant” tag may certzinly be applied with
some justification to certain segments of the musical
literature of the past. My first nominations in this cate-
gory would be all those endless, formula-ridden hack
pieces from the Baroque era that have so fascinated per-
formers, audiences, and record companies for the past
Jdecade: one is forced to wade through mountains of what
has aptly been termed “wallpaper music” and = sewing
machine music” before coming upon the occasional in-
spired work by Vivaldi or Rameau or Telemann But
Beethoven—particularly in his symphonies—is a totally
different matter.

One illustration will serve for the whole. Early in his

o)}
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final scason as the Music Director and Conductor of the
Boston Symphony Orchestra
ago—Serge Koussevitzky scheduled performances of the
Beethoven Seventh. In a quarter-century of conducting,
Koussevitzky had probably led hundreds of performances
of that symphony, but I will never forget the total com-
mitment he brought to those rehearsals and performances
in 1918-1949: he had completely re-studied the score,
from the ground up, and was therefore able to bring to
the music a whole new dimension of exultant rapture, of

more than twenty years

a quality quite unique in my experience with the sym-
phony before or since. The point is that one can never
mine all the gold in those magnificent veins left to us by
Beethoven; the more we dig, the more we discover.

There are months when “Basic Rep” time rolls around
in the Bookspan household that my wife and three
youngsters shudder at the prospect of being subjected to
the same music over and over in perhaps a dozen or more
different recorded versions. But the prospect of a Beetho-
ven “Basic Rep” piece always fills them with eager an-
ticipation—as it does me. I submit that the music of
Beethoven is as relevant to the human spirit today as it
ever was; I shudder to think of a time when this may not
be true, for if Beethoven ever ceases to be relevant to
man’s existence, then life on this planet will have lost
much of its meaning.

David Hall

EETHOVEN, Bach, Brahms, Mozart—a goodly selec-
B tion of recordings of the creations of these masters
could ease any prospective desert-island existence for me,
cven bearing in mind the special riches of others that
might tempt me to cheat on baggage space and weight.

But which Beethoven and why? There is so much of
him, not only in quantity of opus numbers, but in sheer
variety. I can live without all of the concertos—even
without the G Major for piano and the one for violin.
To me they just go on and on. The Fifth and Seventh
Symphonies T find overly insistent. But the “Froica”—
absolutely indispensable, and I'd like to have a variety of
interpretations, both tight and loose-limbed. The same
goes for the “Rasoumovsky”” No. 1 among the middle-
period quartets. But I'd pick the Op. 70, No. 2, in E-flat,
from among the trios—a very different and fascinating
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sort of piece. The better-known “Archduke” T would
reluctantly dispense with, since, in many respects, the
Op. 59, No. 1, quartet bears a close kinship to it.

If it's C Minor Beethoven I need, then let it be the
terse Coriolan Overture and the splendidly virile Op. 30,
No. 2, violin sonata. Among the piano sonatas, T still
find the “Moonlight'—believe it or not—a wonderful
piece (when wonderfully played), and I am very partial
to the lyrical and fanciful flights of Op. 78 and Op. 90.
Among other pieces of intimate Beethoveniana, the song
cycle dAn die ferne Geliebte is incomparably touching,
most so in a good baritone’s rendition. Other sympho-
nies? No. 4 in B-flat, which set the pace for the later
lyrical creations of Schubert and Schumann; and also the
mightily condensed and fiercely humorous No. 8.

The wilder (wildest!) Beethoven, to help work off
devastating inner furies? The Grosse Fuge (either in the
quartet original or a good string orchestra version), the
Hanumerklarvier Sonata (there's nothing like that fugal
finale anywhere!), the Alissa Solemnis, and the Ninth
Symphony—any and all will do the job in varying de-
grees. Of the last big quartets, I lean most to Op. 130 in
B-flat, with the A Minor, Op. 132, a close runner-up. But
most especially, of late, I find myself turning to the
Beethoven that evokes the comédie humaine: the “Dia-
belli” Variations and the last string quartet with its
wonderful “exit laughing” conclusion—Es muss sein!

I like Ludwig—but I like the whole Ludwig, which
this roster of works represents for me, because in show-
ing so much of him it also represents so much of music
and so much of mankind.

Paul Kresh

T 1s late on a late-fall night in the living room of a
little house in a quiet suburb of New York City called
Queens Village. T am seventeen, attending a party in that
house with friends from college. The wife of our host
sits down at the piano and, by soft lamplight, while a
fire crackles in a grate, begins to play. What is that music
that instantly hushes a crowd of teenagers and pierces
so? It is Beethoven, I learn: the Piano Sonata No. 8 in
C Minor, the “Pathétiqne.” Still later, as a group of us
ride home on a grimy subway train rattling across over-
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head tracks to Manhattan through a grey city dawn, the
remembered sound of the slow second movement returns
to stab again. At last I have really heard Beethoven. Oh,
yes, 1 had indeed been exposed to that musical mind be-
fore, sitting with my parents as a child, restless on a cold
stone step at the vast outdoor Lewissohn Stadium, while
an orchestra played the Adagio of the Ninth Symphony
one summer evening. But I had hated it then; I had not
heard it. Now the seal was broken.

Since that time, I have heard Beethoven in concert
halls and over loudspeakers and even through earphones
the world around. T have leaned forward from my seat in
the balcony of a crumbling theater in Venice to watch
Von Karajan lead his forces through the Missa Soleminis,
my palms wet, my body trembling with excitement. I
have held my breath along with a thousand others in a
packed Los Angeles auditorium while Solomon shared
the secret of some hushed chords with the keys of a
dumfounded Steinway. I have sat on a tour bus roaring
up and up through the spectacular Galilee hills of Israel,
while a radio blasted distortedly a broadcast of the
“Ode to Joy” from the Ninth Symphony, and all of
us passengers agreed on the irony of hearing Schiller’s
ode calling on all mankind to “be as brothers” in the
very sight of Syrian rifles borne by guards across the Sea
of Galilee. My record shelves bulge with collections of
Beethoven’s symphonies, sonatas, concertos, quartets, and
other chamber and choral works, accumulated doggedly
over many years, and I would sooner give up the furni-
ture than part with any one of them.

In my desk encyclopedia Beethoven is described as
“the last of the Classic and the first of the Romantic
composers.” Of course he is much more than that. Like
Shakespeare’s Caesar, he bestrides the world—the world
of music, anyhow—Ilike a colossus. The early Beethoven
stood on the shoulders of Mozart and Haydn, but the
whole of Western music since has stood on Beethoven's.
His innovations reverberate not only in Schubert and
Mendelssohn and Brahms and Sibelius, but even in the
last, most modish atonal improvisation for twenty robot
tooters and a synthesizer.

Many writers have tried to characterize the music of
Beethoven in words. All have failed—although Aldous
Huxley came the closest to success, I think, in Point
Counter Point, where he describes the last movement of
the String Quartet No. 15, Opus 132: “It was as though
heaven had suddenly become mwre heavenly . . . the

miraculous paradox of cternal life and eternal repose was
musically realized.” One of the characters in the story re-
flects: “The music was a proof; God existed. But only so
long as the violins are playing. When the bows were
lifted from the strings, what then? Garbage and stupid-
ity, the pitiless drought.”” Yet for myself—and, 1 am
sure, for an enormous number of others—even when the
bows are lifted, that proof goes right on echoing.

JANUARY 1970

George Jellinek

TRUE GENIUS cannot be meusured by the yardstick
A we use for more ordinary men, nor can he function
and create within ordinary rules. Beethoven defied those
rules, and created some of his own, very often subjecting
himself to enormous challenges. *‘Beethoven would not
be Beethoven if he were not too much of whatever he
was,” wrote Romain Rolland. This superbuman quality
must be accepted as a starting point toward understand-
ing Beethoven’s musical mind.

Music for him, like life itself, was a combat. He
fought, conquered, and exulted in his victories, as in the
final movements of his Fifth and Seventh Symphonies,
insisting and relentless in his jubilation. But did all his
combats end in victories? Hardly, except perhaps in his
own titanic mind. For that mind, the master design of
some of his vocal music might have seemed lucid and
triumphant, but it was loftily oblivious to the limitations
of such ordinary mortals as singers. Beethoven never
really asks for the impossible; he merely taxes the singer
to the utmost of his abilities, expecting him to respond
to the music with perfect contrapuntal discipline and
rhythmic exactitude, to say nothing of unfailing vocal
resources. We are invariably seized by the exultant spirit
of the "Ode to Joy" finale of the Ninth Symphony, but
how often can performances of that work stand up to
severe musical scrutiny? How many Leonores and Flore-
stans can really cope with the cruel requirements of O
namenlose Frewde”? And isn’t even just a technically
perfect performance of the AMissa Solemnis the most
elusive Beethovenian aim of all?

These turbulent pages are not meant to be “con-
quered.” They reveal Beethoven's special vision of hu-
manity, exposing Man, the imperfect being, over-
whelmed but not defeated by the odds, forever striving
and gaining new strength from his struggle. It is a vision
whose equivalent in literature has followed me ever
since I first encountered it as a student in Hungary: these
lines from Imre Madach's great epic drama, The Tragedy
of Man (1860):

... the goal is death. and life’s a giant battle.

The struggle itself is the goal that man should seek.”
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Henry Pleasants

VERY MUCH dislike Ludwig van Beethoven. The man
I more than the music, but a good deal of the music,
too. And the greater the music (accepting the conven-
tional view of a progressive development), the less I like
it. Give me early Beethoven every time—and the even-
numbered symphonies.

I don't like that scowling countenance, his pose of the
profound and disaffected thinker, his impatience and
suspicion of all about him. I would be happier with
Beethoven if there were just one smiling portrait, one
amusing anecdote, one endearing witticism, one amusing
letter. He took himself too seriously—and music too!

All the fun went out of European music in the nine-

teenth century; or, at least, fun, even charm, came to be
looked upon as unworthy. And Beethoven was the vil-
lain. There had been fun in Mozart, in Haydn, and even
in Bach. There is none in Beethoven, not even in “The
Rage Over the Lost Penny,” which is furiously comical
rather than comically furious. Fun, in any artistic sense,
must be lightened by grace and charm, Beethoven
had necither.

Modern music, in a historical context, begins with
Beethoven. And yet, for me, it is precisely with Beetho-
ven that European music begins to sound old-fashioned.
Mozart and Haydn may sound older, but they don’t
sound dated. Beethoven does.

Still, T prefer Beethoven’s symphonies to those of
Brahms, Bruckner, and Mahler, not to mention Tchai-
kovsky’s, or the tone poems of Liszt and Strauss. Those
latter strike me as more old-fashioned, even, than Bee-
thoven’s. The message is ever more despcrately insistent,
pretentious, clamorous, and long-winded. 1 am of one
mind with Spengler on this. “While Praxiteles and
Haydn,” he wrote, “were able to speak freely and gaily
within the limits of the strictest canon, Lysippus and
Beethoven could only produce by straining their voices.”

Becthoven’s voice, in the conventional view, was the
voice of a burgeoning bourgeoisie. And that is what the
bourgeoisie heard, or thought they heard. . doubt that
Beethoven was so self-consciously bourgeois as all that.
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He was self-conscious as an artist. And his advocacy of
the artist’s claim to autonomy, to a position above and
rather beyond the general run of man, was echoed in the
works and in the personal philosophy of Liszt, Wagner,
Mahler—and Schoenberg.

This concept of the artist as a demi-god was fashion-
able in nineteenth-century Europe, and it persists in our
own time. But hero worship, in the long run, is as cor-
ruptive of heroes as of worshipers. The hero succumbs
to delusions of grandeur and privilege, the worshiper
to a belief in his own hapless wretchedness. The conse-
quences are everywhere evident in music today.

The long history of decline and fall, embracing many
masterpieces though it does, begins with Beethoven. His
own masterpieces are the most splendid of them all.
More splendid, in some ways, than those even of Mozart
and Haydn. More imposing, certainly. And that’s the
trouble. Mozart and Haydn could be imposing, too; but
they were also delightful. Beethoven's genius worked
many wonders. But delight was rarely among them.

Eric Salzman

ICBER ERIC: Schinen dank fiir your birthday card and
L your not very cleverly disguised appeal for help.
You should know that I'm not at all in favor of all these
celebrations, birthday or otherwise. Frankly, at my age,
one doesn’t like to be reminded of the passing years. I
suppose that someone will say that, after all, I've aged
gracefully—1 mean think of poor Clementi or even old
Cherubini! Well, don’t you believe all that poppycock
about mellowing with age; I haven’t mellowed a bit.
That's only what they'd all like to think. What they are
really trying to do with all these celebrations, honors,
tributes, and encomiums is tuck me away in a nice, safe,
historical niche as the revered and honored author of
some fine, old-master classical music, ripened and mel-
lowed with age.

Well, damn them, I won't have it! I haven't changed,
and neither has the music. Isn't anybody listening any
more? Has anyone sat down and really listened to my
C Minor Symphony in the last hundred years?

The final indignity—even worse than the “old-mas-
ter” stuff—is all that "Beethoven-the-revolutionary" busi-
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ness. You know, the fellow who kicked the aristocrats
in the shins and made the world safe for democracy, or
the Grand Canyon Swite, or socialist realism, or whatever
it is I made the world safe for. All that from people who
haven't the foggiest notion of what is really revolution-
ary in my music or what it is really about.

And so, to celebrate, they started music appreciation
courses and all the other Sunday School catechism classes.
They built Lincoln Center and all the other shrines and
temples where they exhibit the mummitied relics of St.
Ludwig and his friends. Well, dammit, I refuse to be
canonized. Do you really think T wrote my music to cure
the mentally crippled of their cultural leprosy? To pro-
vide safe, instant, old-master culture, sanitized, par-
boiled, pickled, and packaged as a new kind of uplift
religion? T wrote big, vital, relevant pieces full of ideas,
conflicts, contradictions, and dramas . . . not bloodless,
pious, safe classics.

In short, no celebrations, no prizes, no honorary doc-
torates, please. Anyone who gets up to deliver another
verdamimte tribute is just piling another shovelful on my
grave. Honor me by playing my music—well and with
guts. And by, for once, listening—really listening!

Mit frewndlichsten Griissen!

%-%%W

P.S. Isn't there anything we can do about those people
who put out those incredibly awful little statuettes that
purport to be me? At least, couldn’t we collect a royalty
on them?

Igor Kipnis

EUROPEAN acquaintance of mine, a very distin-
A guished specialist in early music, was extremely
down on Beethoven when I spoke to him last spring. "1
wouldn’t care if T didn’t ever have to play another piece
by Beethoven again,” he raged. There were, of course,
some extenuating circumstances for his attitude. In the
first place, although his love was Baroque and Renais-
sance music, he supplemented his income by playing as a
more-or-less regular member of a symphony orchestra.
And he was growling about Beethoven in the latter
capacity, having just come from a tedious rehearsal of the
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Ninth Symphony, which had been under the direction of
an equally tedious conductor. He was just plain tired of
it all and wished that he could give up that particular job
to devote himself full-time to earlier music.

This desire to escape the overplayed and over-extended
works of the concert hall and recording studio is not un-
typical. Nor are practicing musicians the only ones to
have rebelled on occasion; one of the reasons for the
burgeoning interest in the Baroque and even carlier
music is a boredom with the standard repertoire. Bee-
thoven, of course, comes in rather heavily for his share
of knocks. The average music lover. who doesn't attend
many concerts and who isn’t the owner of an especially
large record library, may be far mcre tolerant than the
avid listener or callector. But for some people. at least.
the prospect of hearing another Beethoven Tifth is not
likely to be anticipated with relish. Pity the poor critic
especially. I remember one week, when I was writing for
the now defunct New York Herald Tribune, in which 1
had to listen, with ever increasing apathy, to three differ-
ent pianists who had all programed the “Appaisionata.”

1 have found, though, that after varying periods of
vacation away from Beethoven (nat to mention other
well-used composers), my appreciation is considerably
heightened. Recently, listening to a number of Beetho-
ven works that I kad not heard for some time (the Sec-
ond Concerto with Schnabel, just reissued on Seraphim;
the “Kreutzer” Sonata with Kreisler; the “Diabelli”
Variations with Stephen Bishop; a handful of sonatas
performed by Bruce Hungerford; and even the Seventh
Symphony with Claudio Abbado, to name only a few
examples of performances 1 heard purely for pleasure,
not because of reviewing assignments), the music sound-
ed much fresher and more appealing to me than it had
in years.

Then, also, as music by Beethoven's contemporaries
has become more and more available on records—works
by such composers as Hummel, Dussek, Spohr, Boieldieu.
Czerny, and Woelfl-—comparisons cannot be avoided.
Much of these other composers’ works can be appreci-
ated, even relished for their novelty, but Beethoven
stands head and shoulders above every one of them.
Listening with unjaded ears makes one understand just
why this should be so. This is not to say that Beethoven
was not capable of turning out a hack work on occasion.
I admit to two “unfavorites”: the Choral Fantasy and the
Triple Concerto, although I must claim an abiding en-
thusiasm for the “Wellington’s Victory” Symphony.
Basically, however, my regard for Beethoven (and it
is generally a high one) depends cn a particular per-
formance more than anything else. Given a great rendi-
tion, of even so hackneyed a work as the "Moonlight”
Sonata, T find T can immerse myself totally in the music,
forgetful of any previous overfamiliarity I may have felt.
And it is a marvelously rewarding experience.
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Larry Klein reports on the latest in quadrasonic technique:

THE FOUR-CHANNEL DISC

THE KEY WORD IS COMPATIBILITY —NO NEED TO REPLACE YOUR
OLD EQUIPMENT, EITHER DISC OR TAPE; THE NEW SCHEIBER
FOUR-CHANNEL STEREO SYSTEM IS STRICTLY ADD-ON

N THE last week of October I was in-

vited to hear the first demonstration
of a compatible—repeat: compatible—
four-channel-stereo (quadrasonic) disc.
The invitation was extended by Peter
Scheiber and his associate, Thomas
Mowrey, of the Audiodata Co. of Roch-
ester, New York.

As you may recall from my last
month’s udio Questions & Answers
column, I have been somewhat less than
enraptured by any of the four-channel
tapes that I have heard-—with the sole
exception of a Boston Pops tape I lis-
tened to in Acoustic Research’s company
listening room in Cambridge, Massachu-
setts. Since I wrote that column I have
heard four-channel setups by half a
dozen different companies at the Los
Angeles Hi-Fi Show, on FM, and else-
where. Some of the demonstrations were
marginally more impressive than others,
but none approached the “I am there”
quality of that one AR tape. (Let me re-
iterate that the differences I heard be-
tween the AR demonstration and all the
others was essentially a matter of the re-
cording, no? of the equipment used to
reproduce it.)

To return to the Audiodata demon-
stration, their program material was ¢s-
sentially the same as everyone else’s, and
was for that reason unimpressive. It
simply lacked the hall ambiance—in ef-
fect, the removal of the listening-room
walls--that I know four-channel stereo
is capable of. However, what I did hear
—and what did impress me—was four
discrete channcls originating from a 12-
inch disc of normal appearance played
with conventional playback equipment.
(The components used were a Thorens
turntable with Ortofon cartridge and
Shure-SME Arm, a Marantz preampli-
fier, two McIntosh stereo power ampli-
fiers, four Acoustic Research AR-4x
speakers, and the Scheiber decoder.) Ac-
cording to Peter Scheiber, the inventor
of the technique, the playback limita-
tions in respect to channel scparation,
frequency range, distortion, and so forth
are simply the normal limitations im-
posed by the playback equipment. Or,
stated differently, no degradation of the
signal on any of the four channcls re-
sults from its processing through the
encoder-decoder.

To produce an encoded disc (which
when played back on normal two-chan-
nel stereo equipment would be indis-
tinguishable from a normal two-channel
stereo record), the process is something
like that shown in Figure 1. The usual
four- to twenty-four channel master-
tape (A) is mixed down (B) to a four-
channel tape that contains the two front
channels and the two rear channels, each
on its own track. This is the equivalent
of the Vanguard four-channel “Sur-
round Sound” tape samplers currently
available. The four channels are then
fed into the Scheiber encoder (C) which
reduces them through a matrixing pro-
cess to a compatible two-channel tape.
(Compatible, in this case, means that
the tape can be played on a conventional
two-channel stereo machine and a nor-
mal stereo signal will be leard.) The
matrixed signal out of the encoder is
then used to fced a normal stereo disc-
cutting head (D) to produce a quadra-
sonic stereo disc (or fed into a dupli-
cator to produce quadrasonic tapes)
which, when played back cver conven-
tional sterco equipment, will produce a
normal sterco signal—or, with the
proper equipment, four channels.

The quadrasonic playback setup ( Fig-
ure 2) consists of a normal (two-chan-
ncl) sterco tape player or record player
(A) feeding a normal stereo preampli-
fier (B). The right and left channels
out of the sterco preamplifier feed into
the Scheiber decoder circuit (C), whose
four outputs are fed to a pair of sterco
power amplifiers (D), which in turn
drive the two front and two rear speak-
er systems (E).

Among the selections on the specially
cut four-channel demonstration disc
was a Blood, Sweat and Tears num-
ber which sounded as though I were
positioned in the middle of the group
with its members performing around
me. A "Switched-On Bach” selection
was also impressive for its separation
among the four channels of the disc.
One other modern picce (a work writ-
ten especially for four-channel repro-
duction by composer Henry Brant) in-
volving spatial organization of the per-
forming groups worked equally well.
Even more impressive than the music
was the audience applause welling up

all around me at the conclusion of the
Brant performance. Less successful was
a Swan Lake excerpt treated in a very
straightforward fashion with the or-
chestra in front and the hall reverbera-
tion coming from the rear.

A fairly wide-range organ fanfare
(by E. Power Biggs) played at a reason-
ably high level was channeled through
cach of the four speakers onc at a time.
With my car practically pressed to any
one of the three speakers that happened
to be off, the sound was barely discern-
ible. More signal separation than that
one could not ask for. (This does not,
however, prove that full separation——
and  frequency  response—are  main-
tained when all four channels are
working simnltaneonsly.)

My thoughts on the new system are
these: if, as Peter Scheiber states, four
stereo channels can be easily matrixed
down into two conventional stereo chan-
nels without audible degradation of any
of the four original channels (or inter-
ference with the playback of the two
conventional stereo channels), then he
has a system that bids fair to be the
system of the future. The real test for
me of how well his system works would
be to take the one really successful four-
channel tape I have heard (AR's) and
encode it into two channels, decode back
into four channels, and then comparc
it with the original. If such could be
done without audible deterioration of
any aspect of the original, then I would
be prepared to endorse the Scheiber sys-
tem without reservation.

The inherent advantages of the Schei-
ber technique are many. For example, a
conventional two-channel sterco tape re-
corder (or cassette recorder) could he
used to play the encoded four-channel
tapes either in normal stereo or as four
channels with a decoder. This eliminates
the nced for four-channel in-line tape
playback heads (which are inherently
expensive), as well as the need for two
extra channels of preamplification. In
addition, four channels could be put
on tape without any change in format
or loss of playback time. This last point
is important in respect to both cassettes
and cight-track cartridges. And there is
no technical or legal reason why en-
coded four-channel tapes, records, or
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live performances could not be trans-
mitted over FM using normal stereo
broadcast equipment, and then be de-
coded into four channels at the output,
not of your tuner, but of your pream-
plifier—or at the tape-output jacks of
your integrated amplifier or receiver.

The major advantage of the Scheiber
system over the other proposed tech-
niques is quite simply compatibility to
a remarkable degree: the audiophile
need not replace major components in
his present setup to play four-channel
tapes, discs, or FM. He simply adds a
decoder, another sterco power amplifier,
and another pair of speakers. Such a
conversion could be made (and first-
class results achieved) for under, say,
8300, including the cost of the decoder.
According to Peter Scheiber, the elec-
tronic hardware in the decoder needn’t
be any more expensive than the two
extra preamplifier stages required to
play four-channel tapes. No special elec-
tronic components are required in the
decoder, and the circuitry is not any
more complex than that found in a
normal preamplifier stage.

As to the exact technique used to
achieve this two-into-four miracle, Mr.
Scheiber is playing it cautious. He ad-
mits to being fearful that his idea may
be “lifted” before it is fully protected
by a patent and the money to protect it.
The only statement Mr. Scheiber cares
to make as to how he has achieved what
he has is to say that the configuration of
the two normal stereo channels (wheth-
er on disc or on tape) leaves 'room”

for two additional full-range stereo
channels to be encoded (matrixed) into
them without degradation of any of the
channels. As I understand his admitted-
ly guarded explanation, the problem
was not one of developing electronic
circuitry to do the job, but rather of
figuring out theoretically how it could
be done. Once that was accomplished,
building the encoder/decoder was no
trick at all. And that is probably why
he is being so secretive about the spe-
cific details of his technique until it is
fully protected.

I can think of several other potential
four-channel disc techniques, but none
of them, as far as I know, has reached
the practical demonstration stage. RCA
has a patent on a double-groove tech-
nique (requiring two side-by-side styli
in one¢ cartridge) that was originally
intended for two-channel stereo discs,
but could possibly be adapted for four-
channel use by making cach of the
grooves a 45/45 stereo groove. Another
approach dates back about eleven years,
when the stereo disc was first being con-
sidered. It was suggested at the time
that a second channel could be multi-
plexed and recorded into a single, later-
ally cut groove in much the same way
as the second channel is multiplexed in
today’s FM stereo broadcast. In a four-
channel system employing this principle,
the two rear channels would ride tweo
subcatriers of perhaps 25,000 Hz multi-
plexed into the normal left and right
channels of the stereo groove.

A third idea that has been proposed

could be called a time-switching sys-
tem. A “pilot’ signal of some sort
would be embodied in the groove, either
by multiplexing it along with the nor-
mal sterco signal or by devoting either
the normal lefr or right channel to it.
The pilot signal would switch on, in ro-
tating sequence, speakers one, two,
three, and four. The switching among
the speakers would take place at such a
rapid rate—more than 20,000 Hz—that
its effects would be inaudible, and each
speaker would seem to be producing a
continuous signal. A somewhat similar
system using pulse modulation would
also switch the speakers so rapidly as to
achieve the effect of continuous and
simultaneous operation of all four.

The major objection to these systems
is that their overall compatibility is lim-
ited or non-existent. Because of the vari-
ous technical limitations of FM, none
could be broadeast from a single trans-
mitter, whereas material recorded with
the Scheiber system could be broadcast
on FM, and then resolved after recep-
tion into four channels. And the de-
mands made by the multiplexing and
switching systems on the phono car-
tridge—and perhaps the rest of the com-
ponents—might be extreme enough so
as to require their replacement with new
special components.

There seems little doubt that there
are quadrasonic discs (and tapes) in
our future in scme form. As of the mo-
ment, the Scheiber approach seems to
hold more promise than any other tech-
nique that I know of.

Figure 1 (left): The conventional processes at (A) and
(a) (B) (c) (D) (B) produce a “normal” quadrasonic-stereo tape. This
tape is then fed into the encoder (C), whose output is
MULT - - NORMAL used to drive a stereo disc cutter or tape duplicator.
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Beef/zo vens

By William B. Ober el S

ROUND 1930, as a little boy in knickers, T was first
taken to Symphony Hall in Boston. The proscent-
um was decorated at that time (as it is now ) with

columns of gilded rocaille, and I recall noting, with some
surprise, an elaborate cartouche located at the top and cen-
ter in which was inscribed the single name BErTHOVEN,
clearly legible from all parts of the hall. This place of
honor presumably reflected the musical judgment of Col.
Henry Lee Higginson, who had founded the Boston Svm-
phony Orchestra in 1881 and had subsequently met most
of the construction costs of its acoustically splendid hall
n 1900,

Col. Higginson has been dead for half a century, and
his banking house, which never fully recovered from its
dealings with Ivar Kreuger, the Swedish match king, went
into bankruptey during the Thirtics. but BEETHOVIN still
dominates the proscenium in Symphony Hall, Values. in
economics as well as in music, have changed since then,
1930, T question
choice of Beethoven as the

however, and now, even more than in
Col. Higginson's “world's
greatest composer.” Rating scales are inherently invidious,
but Bach and Mozart would at the time have been cqually
good contenders for the honor, and who. indeed. would
be so temerarious as to predict what the relative musical
values would be a century hence ? Once must concede that
Beethoven, like Ty Cobb and Babe Ruth, would be on ev-
ery handicapper’s list of the but title to the

number-one slot will always be debated.

"tup ten,”’

Without minimizing Beethoven's musical genius, with-
out discounting his revolutionary impact upon the music
written for a century after his death, it is possible and per-
haps instructive to separate the man from his music. o
bring him down to earth, to “humanize” him. And to

paraphrase one commentator from another disciplineg,
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“This is not 2 court of justice but a court of history, We
judge from appearances, and T don't like his.”

To put it bluntly, Beethoven was a failure as a human
being on several counts, partly in his external appedarance
and muanner, to some extent in his financial dealings, but
chiefly in his interpersonal relationships— especially with-
i his own family, When Beethoven burst into Vienna’s
snart musical cireles as a country boy {resh from Bonn in
the Rhineland, he was poorly dressed, ill-manncred, and
uncultivated. He remained so even after thirtv-tive years
ol exposure to one of the most retined centers of Western
civilization. One contemporary records his appearance at
asoirée at the home of 4 member of the lesser nobility in
the late 1790°s;
neat powdered wig:

Haydn was there in court dress with a
Saliert was cxlu‘llly proper in attire;
but Beethoven was slovenly and unkempt, and c¢ven a bit
unw.shed.

To be sure, Haydn, Salieri, and the composers of their
generation had won their success by playing the Estab-
lishment's game: they were music-making courtiers and
had aceepted the tradition of noble or archiepiscopal pa-
tronage into which they had been bred. But even as a
young man who had a long way o go, Beethoven was as
inditierent to external appearances and social amenities as
the hippic of today. His domestic arrangements. even in
his later years. were unattractive and unsanitary. He
moved from lodging to lodging  no fewer than seven in
the last five years of his life hiving in rooms which were
a litter and a clutter, When the mess became unbearable,
he would move to yet another set of cheap rooms which
he procecded to befoul anew. He was cqually slovenly
about his personal appearance, usually wearing a shabby
surcoat. @ stamed shirt, and a poorly tied cravat; his boots
were never polished. In short, he was aslob.
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Added to this unprepossessing exterfor was his uncer-
tain temper. To some extent his suspicious, hostile, almost
paranoid reactions can be ascribed to his deafness and the
resulting sense of isolation, but he was rude and argu-
mentative even as a young man. Habit and deafness may
have consolidated these traits as the years went on, but
his frequent, violent outbursts of temper, amounting to
tantrums, were usually far out of proportion to the situ-
ation. Much credit must be given to his loyal friends, the
Archduke Rudolph, Prince Lobkowitz, Prince Kinsky, the
Prince and Princess Lichnowsky, the court secretary
Zmeskall, the kindly von Breunings, and the ever-patient
Anton Schindler, his secretary, for secing the genius in
the man and overlooking behavior which would have been
unpardonable in anyone else. Becthoven “used”™ his
friends shamelessly . he had little respect for them or for
their feelings. Their only thanks were the dedications of
works which they had been persuaded to commission.

Yet, even so, their kindness and tolerance were not
often repaid in an appropriate fashion. The Archduke
Rudolph, Beethoven’s most devoted patron, asked him
to compose a Mass to celebrate his installation as Arch-
bishop of Olmiitz in 1820, One may question the depth
of the Archduke's piety and one may or may not enjoy
or admire the music, but the Missa Solentnis was not
completed until 1823, and its form rendered it then-—as
now—unusable in any proper liturgical service.

A large part of Beethoven's problem was his dislike
of the system of patronage. When deafness put an end
to his ability to carn money as a piano virtuoso, he had
to rely upon the sale of his compositions to music pub-
lishers. This was long before the days of copyright and
performance royalties. Piracy of musical scores was as
rampant as that of literary texts. At best, a publisher could
count on a limited sale for a limited period. If the work
proved popular, it was freely pirated by competitors who

undersold the original publishers. It 15 not surprising
that fees to composers were therefore low. But this docs
not excuse Beethoven's conduct toward Count Oppers-
dorf. who commissioned him to write a symphony for his
private orchestra in Silesia with the customary stipulation
that the Count should have exclusive performance rights
for six months. The fee (500 florins) was generous, and
between 1805 and 1807 Beethoven composed his Fourth
and Fiftli Symphonies —but the scores went into other
hands, and all that Count Oppersdorf got for his down
payment of 350 florins was the dedication of the Fourth
Symphony.

In 1807, Becthoven let it be known that he was favor-
ably dispused to leaving Vienna for Cassel to become
Kapellmeister to Jérome Bonaparte, who had just been
created "King of Woestphalia™ by his elder brother.
Whether Beethoven really intended to move to such a
small provincial town with limited musical resources is
qucstionable, but he used Bonaparte's ofter as a lever to
persuade the Archduke Rudolph, Prince Lobkowitz, and
Prince Kinsky to contract to give him an annuity of 4,000
forins. Unfortunately, during this phase of the Napo-
leonic wars, currency was unstable. Prince Lobkowitz went
bankrupt; Prince Kinsky was slow in making payments,
and when he died Beethoven had to bring suit for his
rights; only the Archduke was able to live up to the
agreement. The annuity contract was etfective as of 1809,
but by the time Becthoven died in 1827, he had reccived
only about one third of the promiscd benefits.

Given these circumstances and Becthoven's concern
about his financial security, it is quite understandable that
his dealings with music publishers—playing onc off
against anothes, making half-promises, then seeming not
to have kept his side of the bargain—should secm un-
scrupulous. He certainly interpreted the term “exclusive
rights” in a manner that suited Fis own interests, and he
could be petty about details. But then he was never in

The women in Beethovenw's life were many. hut the exact nature of their relationships with hin is lurgely unlnown. Three who fig-
ured in his life were (from the left) his pupil Giulietta Guicciardi. the Countess Tosephine von Dexm. and Bettina Brentano.
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a position to bargain from strength; though he was often
guilty of sharp practice (judged even by the standards of
his own day), he had few if any alternatives.

From an artistic point of view, it is unfortunate that
Beethoven allowed Simrock to publish the Sextet for
Strings and Two Horns as Op. 81b in 1810, when that
slender work had actually been composed as early as 1795.
There are scveral other instances in which Beethoven,
now established as a successful composer, permitted juve-
nilia to be published with relatively late opus numbers
and no indication of their date of composition; but at
least the music was his own, and his only stock-in-trade
during some rather lean years. And it is only fair to
comment that the trivial, banal Wind Octet, Op. 103,
written in 1792, was published by Artaria in 1834, seven
ycars after Beethoven’s death; that is one sin which can-
not be charged against him.

But Beethoven's chief failures lay in his personal life.
Like most men, he wanted to marry and have a home
life and a family. Needless to say, for a man of his genius
it was unthinkable that he should settle for an ordinary
Vienna Hawusfran who would mend his socks and see to it
that he ate regularly and dressed properly, but who would
have no understanding of his musical gifts. He genuinely
desired a woman of some intellectual attainments, and in
this his choice was limited either to female musicians or
to women from a social class above his own, possibly a
piano pupil who was a younger daughter of one of the
hante bourgeaisie.

The story is related that in the 1790’s, when he was
still under thirty, he did propose marriage to Magdalene
Willmann, an opera singer he had known at Bonn and
who had also come to Vienna. She refused him because,
in the words attributed to her, “He was so ugly and half
crazy.”" A harsh judgment, but from a prospective bride’s
point of view not unjustifiable. Later he developed seri-
ous romantic interests in Countess Giulietta Guicciardi,
then in Josephine von Deym, the widowed sister of the
Count of Brunswick. Much as Giulietta may have liked
Beethoven as a piano teacher, in 1803 she chose to marry
Count Gallenberg. It is doubtful that either Josephine
von Deym or her sister Thérése ever seriously considered
marrying Beethoven. From the preserved correspondence
it appears that they remained good friends and nothing
more.

In 1810, the poetess Bettina Brentano, a friend of
Goethe and prominent in Germany's highest literary and
artistic circles, sought Beethoven's acquaintance. Though
cach admired the other’s gifts, it was not an affaire du
coewnr, and in 1811 Bettina married Count von Arnim.
Beethoven’s last important “romance,” again abortive,
was with Amalie Sebald, an accomplished and attractive
singer, but examination of their correspondence reveals
nothing more than friendship and mutual sympathy. By
this time, Beethoven, now in his fifth decade, deaf and

(to say the least) querulous, probably gave up the idea
of matrimony. But the fact remains that he was never
able to maintain a normal relationship with any woman
and that no woman he knew would have him as a hus-
band. He was just too difficult.

rI:{E last sad part of Beethoven's failure in interper-
sonal relations concerns his nephew Karl. Much ink has
been spilled on this subject, and there is little point in
cataloguing the misery it caused all parties concerned.
Karl was the only son of Beethoven’s younger brother
Caspar Karl. In 1813, Caspar’s will, to which Beethoven
was a signatory, made Beethoven the boy's sole guardian.
When Caspar died in 1815, it was found that he had
added a codicil naming Johanna, Karl's mother, as co-
guardian. Beethoven disliked Johanna heartily, possibly
because she had committed adultery on at least one occa-
sion, possibly for other reasons as well, A nasty law
suit developed, and by 1819 Johanna finally achieved her
legal position as co-guardian. But the net effect on the
nephew was disastrous. Beethoven tried to find in Karl
the son he never had. His letters to Karl refer to him
as "my beloved son,” and there is some validity to the
idea that Beethoven tried to be mother as well as father
to the confused, unpromising boy. He concentrated all
his affection on this fairly average lad and tried to turn
him into something more than the boy could hope to
become. With typical reticence of detail, William Mc-
Naught (in Grove's Dictionary of Music and Musicians)
sums up Karl's behavior under his uncle’s tutelage:

Karl grew rebellious and deceitful; as a student at

Vienna University he fell into bad company of both sexes,
ran into debt, became an idler and a wastrel.
Finally, in desperation, the unhappy Karl, unable to estab-
lish an identity which could fulfill his genius uncle’s
hopes, attempted suicide. He was unsuccessful even at
that, but when asked why he had tried, he replied, “Be-
cause my uncle plagued me so!”

For all his affection and genuine good will, Beethoven
was the last man who could reasonably be expected to
raise and cducate a child properly. Whatever his gifts
were as a musician—and they have rarely been matched—
Beethoven had little insight into human character, little
comprehension of the motives of the ordinary run of
men and women, little patience with human frailty. In
fact, he had very little insight into his own character and
motives, and an inability to cope with his own weak-
nesses, both physical and psychological, that might, in a
man lacking his genius, have led to madness. Perhaps it
is not too much to say that in Beethoven’s case it led
to music.

William B. Ober, professionally a pathologist at Knickerbocker
Hospital in New York City, 1will be remembered by readers
for his article on Dr. Alexander Borodin in the April 1967 issue.
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INSTALLATION OF THE MONTH

PENDANT STEREO

HEN you live within walls that are not your

own, you are wise to leave them unmarred.

Picture hooks may be acceptable, but large
wall-mounted stereo setups present special installation
difficultics. One solution, as conceived by Mr. Robert
W. Bonham, involves only three bolt holes drilled high
on the living-room wall of his Los Angeles apartment.
The key to the Bonham installation is a foor-to-ceil-
ing panel constructed of two 4 x 8-foot, 14-inch walnut
plywood sheets installed on a framework of 2 x 3-inch
stock. The assembly is anchored in an upright posi-
tion by angle irons bolted to studs behind the wall. The
standards and brackets that hold up the suspended
cabinetry of the installation are screwed to the panels,
The cabinets themselves are Mr. Bonham’s moditica-
tions of commercially available furniture. The two at
mid-wall height contain a McIntosh MR71 stereo IM
tuner, C26 sterco preamplifier, MC2505 stereo power
amplifier, and (in the left cabinet) a Teac 6010 tape
deck. Sliding tambour doors conceal the components
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when the system is not in use. The long, low shape
above the Motorola television set is a custom base for a
Marantz SLT-12 turntable. For speakers, Mr. Bonham
has chosen to mount two 15-inch Tannoy Monitor Gold
coaxial drivers in James B. Lansing Olympus enclo-
sures along with JBL's 15-inch passive radiators. The
floor-standing cabinets provide storage for records, ac-
cessories, and a Sony 355 tape deck in a pull-out drawer.

Beyond the camera’s field of view is a Gulbransen
Rialto Theater Organ, the speaker cabinets of which
have been modified to match the prevailing decor of
the room. Both Mr. and Mrs. Bonham are long-time
students of the instrument, and most of their home-
recorded tapes reflect that fact. n addition, Mrs. Bon-
ham has played with the civic symphony orchestra of
her home town-—Des Moines, Iowa. The Bonhams de-
scribe their record collection as being composed prin-
cipally of classics, but augmented by musical comedies,
light vocal selections, and specialty records of guitar,
—R. H.

harp, and, of course, organ,






XPLORING

BEETHOVEN

A modern listener comes to Beethoven through a few enormously popular works of the composer’s
middle period. To move on from the familiar to the unfamiliar requires an overview of
Beethoven’s several styles and methods of approach, and certain key works
mark the way clearly through the music’s tremendous variety.

By JAMES GOODFRIEND

OR MOST PEOPLE, it is safe to say, the road to classi-
F cal music passes first through Beethoven. It isn't

difficult to see why this should be so. His composi-
tions constitute the backbone of the concert repertoire,
the recorded repertoire, the radio broadcasting repertoire.
To the most naive layman his name stands as a repre-
sentation of serious music in the same way that Shake-
speare’s stands for English literature, Rembrandt’s for
painting, Picasso’s for modern art. Therefore, whether
one makes a conscious decision to “take up” music,
or whether one unconsciously drifts into it through an
overheard broadcast or record, there is a better than even
chance that the first contact will be with Beethoven—and
middle-period Beethoven at that.

What do we hear when, for the first time, we tune in
to that musical mind of two centuries ago? It might be
best to say first what it is we don’t hear, or, more ac-
curately, how it is that we do ot hear it. We do not
hear Beethoven's music in the way that Beethoven’s
audiences heard it. This is no lament on my part that we
can never hear the true Beethoven because we cannot
hear Beethoven himself interpret his own music (though
that might be true), nor do I mean to bring up the
point that the standard of instrumental execution and
the sheer quality of the instruments themselves were, in
Beethoven’s time, far below what we tend to take for
granted today (though that is almost certainly true).
What 1 mean to say is that we as an audience are musi-
cally in a totally different position from Beethoven’s
audiences. We are not attuned to the styles of Haydn
and Mozart as a norm against which to measure things
in the way that an audience of 1790 was. With the music
of Haydn and Mozart probably more easily available to
us today than ever before—certainly in greater variety
—through radio, concerts, and recordings, we still do
not have rhat sort of familiarity with the style. And we
know too much Beethoven and too much music affer
Beethoven to be able to experience, as a Viennese audi-
ence of that time could, the gradual unfolding of the com-
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puser’s musical personality, the development of both
technique and aesthetic outlook that took place in the
chronology of his works. And therefore we do not hear,
as they heard then, the audacities, the revolutionary im-
plications of each succeeding piece of music. Beethoven
occupies a historical position of almost unparalleled im-
portance in the development of Western music; he
determined, as have few other men, which way that
development would go. But, unless we are music his-
torians, that is not what we hear, or, for the most part,
what we value, in his music today.

It would be both enjoyable and intellectually profitable
for an interested persor. to take, say, a year in which to
do essentially nothing but go through Beethoven's music
from the very first works to the last, armed with concert
tickets, records, scores, and the best books of analysis,
and attempt to understand and appreciate the year-by-year
development of the man and the music. Unfortunately,
that is not possible for most of us today, unless we are
independently wealthy or can expect to receive a monetary
reward for doing so. Therefore, Beethoven's development
must be a side issue for us today (albeit a fascinating and
important one), and we tend to come to a piece of music
with which we are unfamiliar wanting to know what
that piece, in itsclf, is all about.

IF Beethoven is the beginning of classical music for
most people, the beginning of Beethoven is, most fre-
quently, the Symphony No. 5 in C Minor. Or, if it is not
that, it is the “Eroica” Symphony, or the “Emperor”
Concerto, or the Violin Concerto, or perhaps Fidelio. In
other words, just as we tend to begin our experi-
ence of classical music in the middle of its history, we
also tend to begin listening ta Beethoven in the middle
of his. Virtually all the works of the middle period
share one of the most strikingly personal characters the
world of music has ever known. And that character is so
definite that when we at last hear a work of Beethoven's
that is not of his middle period we tend to think that
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somehow it doesn't really sound like Beethoven at all.

But what does Beethoven sound like? That depends
entirely on which Beethoven you mean. There is early
Beethoven, middle Beethoven, and late Beethoven; there
is dramatic Beethoven and lyrical Beethoven; profound
Beethoven, light Beethoven, and potboiler Becthoven;
there is humorous Beethoven and dead-serious Beethoven

. and so on. There is just an awful lot to the man, not
in sheer quantity, but in variety. Beethoven rarely wrote
the same piece twice or attacked the same problem twice
in the same way. With a composer like Vivaldi there
is not much to choose between one concerto and another
—some are more interesting than others because of the
intrinsic quality of the thematic material, and some have
special bonuses in unusual instrumentation, echo effects,
or tone painting. But one can make a selection of Vival-
di’s concertos and dismiss the rest without feeling that
one has discarded something new or different. That is
generally not so with Beethoven; there are very few
works of his that merely repeat what he has said better
elsewhere, and very few also that are intrinsically unim-
portant. The reasons for this involve both social and
economic history and aesthetics, and Beethoven was both
a product of the changes in those fields and himself one
of the determinants of the changes.

But to get back to the main point. There is such a
variety of stuff in Beethoven that few generalizations can
be made to cover the whole of his output. Of those few,
some are most easily expressed in the negative. For in-
stance, it is a general characteristic of Beethoven that he
was not a great melodist. To be sure, anyone can point
to great melodies here and there (the slow movement of
the “Pathétique” Sonata, the second movement of the
Op. 90 Sonata, the theme of the last movement of the
Ninth Symphony, erc.), but, in general, melody in it-
self was not Beethoven's method of working. Tt matters
little if we explain this by saying that because he was
not a born melodist, Beethoven created a compositional
style that did not depend on lyrical melody, or by saying
that he was quite capable of writing great melodies but
his compositional style rarely called for them and they
therefore occur only rarely in his works. The first state-
ment is probably closer to the truth than the latter,
though neither is wholly true. But, the fact remains that
melody for its own sake does not play much of a role in
Beethoven's music. Pregnant themes and motives, yes .
“tunes” (if such a plain word can be allowed), no. A
second negative point is that Beethoven was not very
innovative harmonically. Again, one can point to ex-
ceptions, but by and large his harmonic language was
diatonic, not much more advanced than Haydn’s, and
probably less advanced than Mozart's. The only argument
on this matter is one involving a definition of harmony.
To that distinguished analyst of music, Sir Donald
Francis Tovey, “harmony” was a short-range thing;
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“tonality” was long-range harmonic planning. Of tonal-
ity, Beethoven was a master and innovator; of harmony,
no. And again, one can say either that Beethoven was
not a born harmonic experimenter and therefore based
his style on a long-range handling of diatonic harmony,
or one can say that the style in which he chose to work
was not conducive to chromatic experimentation in its
shorter ranges. In this case, it is probably the latter ex-
planation that contains more of the truth of the matter.

One very definite Beethoven characteristic that seems
to carry through the entire range of his work is the
strong rhythmic character of his themes. Continually in
his music, one finds what would be a very ordinary sort
of theme made quite extraordinary by a dramatically
misplaced accent, a reaching over the bar line to cancel
(or intensify) a first-beat stress, an abruptness at an
unexpected point. OQut of such simple devices memorable
things are created, and if the majority of Beethoven's
themes cannot be said to be ravishingly beautiful melod-
ic effusions, they can most certainly be said to be memo-
rable. And that is one thing that listening to Beethoven
demands: that you remember the themes—so that you
can hear what he does with them.

If we add to what has already been said that, in mat-
ters of musical form and tonal organization, Beethoven's
major preoccupation was with sonata form, we have
about covered those musical characteristics of the man
that remained constant throughout his composing life
(outside of those individual touches that Ernest Newman
called “fingerprints”). And even this preoccupation with
the sonata was an evolutionary rather than merely a
continuous thing; that is to say, he learned it, mastered
it, restructured it, overcame it, put it aside, and almost
(but not quite) left it entirely. Sonata form was the
pivot on which Beethoven's development swung.

No one can set off on an exploration of Beethoven
without knowing a little about the different media of
music and which ones were important to Beethoven—
and when. The fact that Beethoven did not write a
string quartet until he was nearly thirty, but from that
point to the end of his life wrote sixteen of them, is im-
portant. It shows that he did not consider the medium
something to be trifled with, but vne to approach with
reverence and a high degree of skill acquired through
the composition of less demanding works. The quartet
was for Beethoven, as for many other composers, a
medium for profound musical thought (in four-part
counterpoint), and it is significant that quartets were
prominent among his last works, long after he had
stopped writing concertos or trios, and even after he
had finished writing piano sonatas. In holding the string
quartet in such high esteem, Beethoven continued in
the practice (though not in the style) of Haydn and
Mozart.
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Beethoven ceased writing string trios while he was
still a young man; the medium was not an important one
for him, though the Op. 9 Serenade is as lovely a piece
in his early style as one can find. Piano trios, on the
other hand, he wrote throughout his life, from Op. 1 tc
Op. 121a. His strong writing for the cello, even in his
earliest works, made the piano trio into a far more im-
portant medium than it had been before him, and one
in which he enjoyed several of his early triumphs.

Obviously the symphony was an important medium
for Becthoven, but it is no accident that six of the nine
were written during his middle period, and that even
the Ninth, advanced though it may be, is not altogether
typical of the last period. The concerto, on the contrary,
was not endemic to his mode of thinking. A single
violin concerto sufficed for him, and only five piano con-
certos compared with Mozart’s twenty-seven. And of the
piano concertos, only the Fourth could be said to be a
profound work. The Fifth dates from 1809; Beethoven
lived another eighteen years and in that time found no
internal (or external) compulsion to write a sixth.

Somewhat further down the list, the violin sonatas are,
with two exceptions, all early works; they are not at all
to be despised for that, but the fact is indicative of what
Beethoven thought was or was not suitable for the
medium. Songs were not Beethoven’s strong point (re-
member the matter of melody), but he did compose
one great cycle (An die ferne Geliebte) fairly late in
his life (1816). Beethoven's pieces for winds were
either youthful entertainments, teaching aids, or occa-
sional pieces such as marches; he wrote nothing com-
parable to Mozart’s Serenade for Thirteen Winds.
Church music also held little real interest for him. He
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The Beethovenhaus in Bonn, on
the Bonngasse, toduy houses
manuscripts, paintings,
publications, and other
memorahilia of that city’s

most famous son.

i

wrote two masses, one of them a relatively unimportant
work, the other the great Aiisa Solemnnis, a religious,
yet non-religious, masterpiece which could never have
been performed as part of a church service. On the con-
trary, opera, though he wrote only one, was frequently
in Beethoven's mind. There should be no surprise in this;
what appealed to Beethoven in the medium of opera
was not the idea of a continuous outpouring of melody,
but the idea of drama, which was, after all, what his
symphonies, piano sonatas, and string quartets were also
all about. And that is why Beethoven, who wrote only a
single opera, could write one, and Schubert, who wrote,
partially wroze, or attempted to write fifteen of them,
couldn’t.

r]:{ls brings us to the piano works, notably the varia-
tions and the sonatas. Beethoven was a master of varia-
tions, to be sure, but the medium had no very 7ndi-
vidual cachet for him. He wrote variations throughout
his life and on every level from the nearly profound to
the potboiler. The sonatas are a different matter en-
tirely. Beethoven was probably the first composer for
whom the piano sonata was a major compositional
medium. This is not to say that there were not great
piano sonatas before him; Mozart wrote more than one
“big"” work in the form, and the last sonatas of Haydn,
though still not very popular, are marvelous music. But
the body of Mozart’'s work, stripped of the piano sona-
tas, is still very much the same, and Haydn’s perhaps
even more so. It is the concertos, symphonies, operas,
and some of the chamber music that carry real weight
in Mozart’s music, and the string quartets, symphonies,
and masses in Haydn's—not the piano sonatas. But
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Beethoven without the piano sonatas is not the same as
Beethoven with them; dispensing with them would not
only cost us individual mastcrpieces, but the sense of
the totality of his music as well.

For Beethoven, as for many composers since, the
piano sonata was the medium of primary exploration,
a perfectly logical matter, since Beethoven was not only a
pianist, but reputedly the greatest pianist in Vienna, and
he had come by that reputation through the perfor-
mance of solo music, not concertos. New directions in
harmony, form, thematic treatment, and what have you
most frequently come to light first in the piano sonatas,
and only later make their appearances in quartets, sym-
phonies, or other media. The piano sonatas of Op. 2
were well in advance of the trios, Op. 1, the “Appas-
sionatd” Sonata preceded the “Rasoumovsky” Quartets
by two years, and the sonatas of Op. 109, 110, and 111
first explored the musical style that culminated in the
last quartets. Beethoven wrote piano sonatas all through
his life, in each of his three styles. The emotional con-
tent varies from one to the next, but all are ‘“‘serious’”
works. There are no trifles among them.

The division of Beethoven's creative life into three
periods was a concept first propounded by Francois Fétis,
the Belgian critic and writer, and developed by Wilhelm
von Lenz in his book Beethoven ef ses trois styles, writ-
ten in Russian and published in St. Petersburg in 1852.
The overall concept is all but universally accepted, but
there has always been a good amount of bickering on
the details. Some critics feel that such a tripartite division
is applicable to the style of almost any composer who
lived and worked on into maturity. Others claim that
such an analysis is possible only with Beethoven. Lenz
defined Beethoven’s three styles as follows: First Period,
Op. 1 through Op. 21; Second Period, Op. 22 (the Pi-
ano Sonata in B-flat) through Op. 95; Third Period,
Op. 96 (the Violin Sonata No. 10, in G Major)
through Op. 135. One must remember that these di-
visions are applied to something fluid and full of antici-
pations and recollections; Beethoven did not suddenly
switch pens and compositional styles. But even so, some-
thing rankles in this division, and it seems much more
logical today to see the First Period as continuing up
through the time of the Second Symphony, Op. 36,
and maybe a little after. The real point of change was
the Heiligenstadt Testament of 1802, in which Bee-
thoven spelled out his sorrows for his brothers to read
after his death. After it, Beethoven was never again the
same, though it took the world a couple of years to
know that. Many critics also want to push back the
beginning of the last period to include only the three
last piano sonatas, the five late quartets, the “Diabelli”
Variations, and a few other works; put the “Hammer-
Flarvier” Sonata into a sort of transitional period; and
relegate the Ninth Symphony and the Missa Soleninis

to a category of their own. On the basis of what might
be called “spiritual content” there is a certain justifica-
tion for this. Certainly the “Hanrmerklavier” Sonata is
in a different expressive world from the C-sharp Minor
Quartet, Op. 131.

BUT, to go back to the beginning, who or what was
early Beethoven? Historically we know that he was an
exceedingly brash, self-confident, and rude young man,
a hell of a pianist, a fearless independent who could
socialize with the nobility on his own terms rather than
theirs, and a man who had seen his share of troubles
and responsibilities before he was twenty-two. But what
was he in his music? He wasn’t Haydn and he certainly
wasn’t Mozart. Any one who tells you that the early
works of Beethoven sound “just like” Mozart hasn’t
listened to one or the other very recently. What was he?
The piano trios of Op. 1 are a good place to start to find
out.

It is no condemnation of the Op. 1 trios to say that
they are not among Beethoven's profound masterpieces;
as a matter of fact, it is necessary to get away from the
idea that profound masterpieces are all one should listen
to. Op. 1 shows a composer working in the Classical
forms with no little ingenuity but hardly, yet, the skill
of a Haydn or Mozart. In certain places, one gets the
feeling that the musical material was simply dropped
into a pre-existing form and that the fit is not quite
right. At other times, one infers “play acting”’; Beetho-
ven seems to be striking a pose rather than telling us
how he feels. But right away our knowledge of later
Beethoven gets in the way. How he feels? Is it the job
of a composer in Classical forms to tell us how he feels?
There is emotion in music before Beethoven: lots of it.
But, in the Classical period at least, it is all a little
more abstract, a little less tied to the individual. One
of Beethoven’s most striking contributions to music is
coming to life already; what has been called the “emo-
tionalizing of instrumental melody.” It is fascinating to
listen to the Op. 1 trios through from the beginning.
The first and second offer wonderfully fresh musical
ideas, wit, ingenuity, a certain lyricism, a certain strength.
Then one comes to the opening of the Trio No. 3 in
C Minor and one suddenly hears “Beethoven™

a voice
that sounds remarkably like the later Beethoven in the
intensity of its emotional expression. Haydn listened
to those trios when they were first performed and was
mightily impressed by the first two. At the third trio, at
the point where we say “Beethoven,” he said “stop.”’
What he heard was too new and too much for him; the
emotional expression was dominating the form. He
strongly advised Beethoven to withhold publication of
the C Minor Trio. Beethoven knew very well, though,
that in his own terms, the Third Trio was the best and
most important of the three. He never quite forgave
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Haydn for not saying so, and he probably never quite
understood Haydn’s motives; Beethoven at twenty-
five was not a trusting man.

Similar moments of deep and powerful expression
can be found in other early works. The "Pathétique”
Sonata, Op. 13, for example, is full of them. And in the
first quartet of the Op. 18 set (not the first in order of
composition, but placed in that spot in the published
edition because Beethoven considered it the strongest of
the six), after a first movement of intensity, power,
and contrast, built from a single-measure motif stated
right at the beginning, we find ourselves in an Adagio
that starts innocently enough but gets very “appassiona-
10" indeed before we find the relicf of the Scherzo. This
may not be "Romantic’” music in the sense that Ro-
mantic music developed after Beethoven, but it is ex-
ceedingly hard to call it Classical either. Emotionally
honest or not (and some critics doubt it), it is a startling
experience in the supposed context of Classical form and
balance.

Another characteristic device of the young Beethaven
is musical humor. Humor can be found in music Bee-
thoven wrote throughout his life, but in the middle and
later works he had less time for it; other things were
more pressing. A nice place to hear Beethoven'’s sense of
humor is in the violin sonatas, in particular Numbers
2 and 8. Humor in music operates on the same principles
as humor anywhere. Incongruity and surprise are the
basic elements, and the subtlety and economy of the
treatment determine whether we will have high humor or
low. Beethoven, personally, was hardly the urbane so-
phisticate that Mozart was, but much of his humor- is
on a far subtler plane than Mozast's Musical Joke
(which is beautifully written burlesque). In the Sonata
No. 8, for example, there is a fairly straightforward
first subject expounded in the opening movement (in
sonata form, of course); then the music begins to
build both in drama and in harmonic deviousness. Ob-

Bare now, except for a bust of the composer and an orcasional
floral tribute, is the room in which Beethoven was born in 1770.

viously, we are being prepared for something very sig-
nificant and profound as a second subject. And then we
come to the moment, the second subject arrives, and
it turns out to be something right out of opera buffa, the
very sort of song that Rossini might write for Figaro.
This may not be the broadest humor, but I defy anyone
who has truly been listening to resist a smile at this point.

Among the other works of the younger Beethoven one
would want to get to know arc the Serenade, Op. 8, for
string trio, and perhaps the Serenade, Op. 25, for flute,
violin, and viola (both for their elegant light lyricism),
the piano sonatas of Op. 2, particularly No. 3 (for
evidence of a personal piano style that is still dealing,
for the most part, with Haydnesque Classical materi-
als), and, if one does not know them already, the First
and Second Symphonies, the two piano sonatas of Op.
27 (of which the second is the “Moonlight”), and per-
haps the First Piano Concerto. So much might do for a
starter.

‘ ~ tiTH the title and the actuality of his Third Sym-
phony, Beethoven announced to the world what his
mature music was going to be all about. The word, of
course, was “‘Eroica,”’ and there has never been a more
significant subtitle in the history of music, The music is
an expression of heroism. Suppose we examine first
what this doesi't mean. It Jdoesn’t mean that the music
of Beethoven’s middle period is about the French Revolu-
tion, Napoleon, or any other external heroics, nor is it
simply the music Beethoven wrote because he was heroic,
or a musical portrait of himself as hero (though in a
psychological sense, that is of course true). It also does
not mean that the works catalog various sorts of
heroism in the way that the nineteenth-century land-
scape painters subdivided “landscape” into classical,
heroic, romantic, historical, etc. What it does imply is
that there is in the music something extra-musical (if
we limit “musical” to such things as harmony, counter-
point, orchestration, balance, form, melody, and rhythm)
and that this extra-musical something has become the
dominating quality of the music. A passage in the ex-
cellent Beethoven article in Grove's Dictionary of Music
and Musicians pins it down perfectly:

... The pattern of expression draws attention away from
the patterc of rules by superimposing its own more ur-
gent play of thought. Themes enter and operate . . . but
cach tells from the outset that it has come on emotional
and dramatic business and that the life of the movement
is to be the lifc led by the themes on their own terms.
The significant moments need not correspond to the salient
points of the framework. . . .

This takes care of the “expression’ part of things, but
what of the “heroic”? J. W. N. Sullivan devoted a large
part of his book (Beethoven, His Spiritual Develop-
ment) to getting across the idea of the “Victory that
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may be achieved by heroism in spite of suffering,” and
positing it as the psychological orientation of the com-
poser in the face of his gradually increasing deafness.
Perhaps one cannot get all that directly from the music,
but in listening to it together with that of Haydn and
Mozart, one is forced to the conclusion that though all
have an element of conflict, only Beethoven's seems to
presuppose the existence of an adversary. There is a
struggle going on, and the struggle is against something,
something extra-musical, whether one calls it fate, death,
evil, or social injustice. It is no longer simply the strug-
gle of C Minor trying to become C Major. In various
guises this is the overriding characteristic of Beethoven’s
middle-period works, and virtually everything else—the
development of the interdependent slow introduction in
sonata form, the dramatic heightening of the develop-
ment section, the transformation of the recapitulation,
the delay of the coda through a second developmental
section, the new concept of the scherzo—is simply how
he did it.

Beethoven's middle period is frequently thought of as
being defined by his symphonies, in particular the odd-
numbered ones. “The greater importance the world has
always attributed to the Third, Fifth, Seventh, and Ninth
Symphonies,” Sullivan wrote, “compared with the
Fourth, Sixth, and Eighth is not because of any musical
superiority they possess, but because everyone is more
or less clearly aware that greater issues are involved, that
something more important for mankind is being ex-
pressed.” It is also clear that the even-numbered sym-
phonies are no less Beethoven because they exhibit a
certain respite from the battles. Interestingly, Beethoven
is most musically innovative (in these middle years at
least) when the battle is raging most strongly, and his
respites draw back a little from what has been musically
dared and consolidate the gains. In Beethoven, though,
all the symphonies are basic.

But the symphonies, even as a body, are not the whole
of Beethoven’s middle period, for though his develop-
ment goes on almost single-mindedly and at an ever-
increasing pace, it often moves from one medium to
another for successive steps, and the individual works
themselves become more and more individual. There is
far more difference between even successive works in
the same medium than in early Beethoven, because we
are dealing now not with an incredibly talented young
man, nor even with the best composer in Vienna, but
with one of the great masters of music.

The quartets of Op. 59, the “Rasoumovsky” Quartets,
are a case in point. They are linked only by the request
of Count Rasoumovsky that each incorporate a Russian
theme; in fact, such themes are positively identifiable
only in the first and second of the group. In contrast to
what a lesser composer—or a younger Beethoven—might
have done with the assignment, Becthoven wrote three
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utterly dissimilar works. It is not merely that the musi-
cal materials and their employment are so different, but
that the emotional states are so richly variegated, from
the almost whimsical and strangely exultant Allegretto
vivace of the first of the set to the “ancient and starless
night of the soul” (as Sullivan called it, not comment-
ing on the fact that it also sounds peculiarly Slavonic)
of the slow movement of the third and its headlong and
triumphant fugal finale. Clearly, Beethoven said things
here he did net say elsewhere.

The piano sonatas of the middle period too offer
their own drama (and drama is precisely what it is).
Op. 57 (the "Appassionata™) introduces, possibly for
the first time, concepts of chaos and of timelessness that
have since come back to haunt us in the music of the
twentieth century. The carefully prepared moment of
chaos comes at the close of the development section of
the first movement where the bass line continues to
climb as it would never have been allowed to in Classical
style, creating rapidly shifting harmonies and increasing
tension, until at the peak of the climb the music breaks
into a chaotic mass of arpeggios and ambiguous harmo-
nies, where, as Tovey says, “articulate music ceases.”
Contrasting with the human drama of the outer move-
ments, the slow movement, through the use of a theme
as near to melodic and harmonic immobility as pos-
sible, and the employment of “doubles,” the most archaic
form of variations, spins a Nirvana-like music that is
away from both time and action. This mixing of fire
and ice produces a work that Haydn (for example)
would not even have believed, had he heard it.

One can choose almost randomly among the middle-

The Beethoven monument in Bonn was unveiled in 1845. It came
about through the efforts of a committee headed by Franz Liszt.




period sonatas and be sure of finding something strik-
ingly individual, even in what is probably the most
Schubertian movement in all of Beethoven, the second
(final) movement of the E Minor Piano Sonata, Op.
90, a joy of a work, lacking only an epithctical name to
become immensely popular. Other “great” pieces in
Beethoven's middle period are the Fourth and Fifth
Piano Concertos, the Violin Concerto, the “Archduke”
Trio, Op. 97 (though officially it is two opus numbers
too “late” to be included) ; the "Kreutzer” Sonata for
piano and violin, and, of course, Fidelio and its four
overtures, But one should also be aware of several lesser-
known works that would not at all suffer in a com-
parison: the two piano trios of Op. 70, the 32 Variations
in C Minor for Piano, and, in its laconic and quirky
way, the String Quartet in F Minor, Op. 95,

BEFORE getting to the mysteries of the late works, a few
words are necessary on Beethoven's “potboilers.” The
word has been too looscly used, referring at times to
works that simply don’t “come off”" the way they should,
such as, perhaps, the Triple Concerto. Rightfully, a pot-
boiler is a work written more out of external inducement
(money, for example) than internal necessity—that is,
by the time of Beethoven's middle period it was just
that; before then, most music was externally generated,

and “potboiler” is unjust. Beethoven wrote lots of pot-
boilers, and if approached in the proper frame of mind,
like off-year vintages of a great vineyard, they can be
delightful. Such things as Becthoven’s music for military
band, the piano variations on God Save the King and
Rule, Britainia, the admittedly unidiomatic settings of
Scottish, Irish, and Welsh songs, and, yes, even Well-
igton's Victory (a new recording is reviewed in this
issue) are as worth getting to know as many a more
serious effort by a lesser composer. One should listen to
them and enjoy them; just don’t get them mixed up
with the masterpieces.

Tt is fascinating that even today, almost a century and
a half after their composition, the late works of Bee-
thoven can still offer difhculties for the listener. The
reason is that, contrary to the more simplistic notions of
historical continuity, music did not develop in that
direction after Beethoven's death—at least not until
long, long after. The Romantic movement that grew up
around and about Beethoven sprang from different soil
and produced quite a different sort of flowering. Certain
things in Beethoven appealed to the Romantics—the
Ninth Symphony, for example—but the introversion
and intellectuality of the late quartets was as alien to the
Romantic way of thought as thirteenth-century organ-
um. Becthoven's late period is no place to go looking
for sweets.

On the other hand, once it is understood that Bee-
thoven after. say, 1818 (the “"Hanmmerklarier” Son.ta,
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composed that year, is still really intelligible in somewhat
the same terms as the “Appassionata,” the “"Waldstein,”
and Op. 90) is again a different man than before, the mu-
sic is not all that forbidding. Aldous Huxley, through a
passage in his novel Point Counter Point, has sold
innumerable people on the A Minor Quartct, Op. 132,
with negligible difficulty. Performances of spectacular
virtuosity have gotten other people into other works.
The way is clear and all that is necessary is that you listen.

Most briefly, and in the most oversimplified way,
what is going on in the late works is this: the concept
of heroism has disappeared as a motivating force for
the music, to be replaced, at least in Sullivan’s view, by
an almost mystical apprelension of suffering not as a
necessary evil to be endured and overcome but as a con-
comitant of artistic creation and therefore one of God’s
greatest gifts. In more applied terms, the music no longer
proceeds through trials to triumph, but tends to treat
the strife as internal and the protagonist and antagonist
as one. The result is a new synthesis, and the view, from
the twentieth century at least, is all very Hegelian. Co-
incidentaily (or perhaps not so), Hegel was publishing
his major philosophical works at this very time.

In more purely musical terms, Beethoven was attempt-
ing many different things. Fugue came to be of greater
and greater interest to him, and in one instance (the
C-sharp Minor Quartet, Op. 131) he posited a fugue
as the first movement of a work. Nominally three- and
four-movement works in sonata form were expanded
to five, six, or even seven movements-—or contracted

to two—and sometimes the emphasis was shifted (as in
the Ninth Symphony and the original version of the
B-flat Quartet, Op. 130) from the first movement to the
fast. In Jaseph Kerman's recent book on the Beethoven
Quartets, the author refers to the late works as being
alternately “integrative” and “disassociative,” some ty-
ing all musical components more tightly together than
ever before and others bringing the most striking dis-
parities into conjunction. Beethoven’s thematic inven-
tion became more economical than ever before, and three
of the last quartets (A Minor, B-flat, C-sharp Minor)
draw their melodic life from a single four-note config-
uration. In short, Beethoven had come to view music
both microscopically and telescopically. He was no long-
er confined by the apparent scale of things. His last
works were a kind of game of opposites in which the
mastery had become so great that the musical materials
and the expression were one and the same. This is the
application of a view of the world we have come to as-
sociate both with Eastern thought (of which Beetho-
ven had some knowledge) and with very old, very
wise men who have about them something of a mythical
quality. Beethoven when he died was not quite fifty-
seven years old, but it is all too apparent that his real
age was much greater than that.
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Stereo Review
talks to

DAVID OISTRAKH

Y T has been a long day,” said David Oistrakh, sinking

I wearily into an armchair. “Remember, I am not a
young man any more. . . .” It was the second day of a
three-day recording session in Severance Hall in Cleveland,
Ohio, where Oistrakh was recording Brahms’ Double Con-
certo (with the cellist Mstistav Rostropovich) and the D
Major Violin Concerto with the Cleveland Orchestra con-
ducted by George Szell for Angel Records—the discs will
be released in February. Oistrakh had flown straight to
Cleveland for the recordings and was scheduled to return
to Prague for the start of his annual Europcan tour im-
mediately after the closing session. Recording a familiar
work many times over is not a tiresome experience for him.
“On the contrary,” he said. “Take the Double Concerto. I
have done it four times already. First, with my old cham-
ber-music partner Knushevitzky, then with the Czech cellist
Milos Sadlo, then with Pierre Fournier, and now with
Rostropovich. Each attempt brings a new approach, a new
kind of rapport with another artist, another individual.
Both players can benefit from such an interchange. And the
same goes for the Violin Concerto. My recording with Otto
Klemperer was very important to me; now, with Szell, it’s
an entirely new experience.”

Oistrakh’s praise for Szell is boundless. “He is an amaz-
ing man, his mind and energies are unbelievable. He is a
complete musician; every nerve in his body was made for
music. We have excellent rapport. And what an orchestra
this is!"" But he quickly added: “You have many wonderful
orchestras in this country. I treasure all my experiences in
Boston. And that Philadelphia Orchestra!”

This winter Oistrakh will return to the United States as
a conductor with the Moscow Philharmonic. When asked
whether conducting would demand more of his time in
future, possibly at the expensc of his violinistic career, he
said with a smile that he felt both avenues could be ex-
plored simultaneously. "My repertoire as a conductor is
centered mainly on the Classical and Romantic schools and
on the Russian cén1posers who are my contemporaries. I
feel a special affinity for both Prokofiev and Shostakovich.”
And he referred with evident pleasure to his current per-
formances of Shostakovich's Tenth Symphony.

MY question about the life of a world-acclaimed touring
virtuoso elicited the expected expressions of satisfaction
mixed with a kind of weary resignation. “My wife and I
spend our summers in Estonia—about six weeks every year.
That kind of rest means a lot to me after being always on
the go. But dont think my life is generally more restful

in Russia. I can be just as tired in Moscow as 1 am now.
I have almost forty pupils.”

The pupils are those assigned to Professor David Ois-
trakh of the Moscow Conservatory. The number is nearly
always the same, but he is allowed the privilege of refusing
a student he does not wish to teach. He said that his son—
and most celebrated pupil—Igor has a schedule almost as
demanding as his own. “I don't see him as often as I'd
like to.” But somectimes their paths cross on tour, and
other times he runs into such other famous violinists and
warm friends as Isaac Stern and Ychudi Menuhin.

On the subject of the current scarcity of young American
string players, Oistrakh remarked that Russia does not ex-
perience a sim:lar shortage. "I think the explanation lies in
the governmental structure. In Russia, the state evidently
succeeds in making the life of a concert violinist or an
orchestral musician seem more appealing to a young person.
It is, after all, a hard life. It requires much practicing and
many sacrifices. You might say that you have to sacrifice
your youth. It seems that in America fewer youngsters are
able to dedicate themsclves to such a life. They have other
distractions, and their ideas of a successful career are dif-
ferent.”

ASKED if he had time to hear his many recordings after
they are released, he said, “Very seldom. But recordings
are very important to me, nevertheless. I can never forget
how much they meant to me when I was a young man and
learned so much from those of Fritz Kreisler. And now,
with the wonderful recording techniques of today, the ex-
perience has become even richer.” Did he ever compare his
earlier recordings with his current ones? “For me, the recent
recordings always mean more. I made some good records
when I was younger, but now that I am older I know
more, and the records I am now making represent my
current thinking, my current form of expression. They are
dearer to me.”

Sitting there, as the fading late-afternoon sunlight filtered
into the dressing room in Severance Hall, Oistrakh looked
his sixty years, his face like that of a benign professor and
radiating a sad wisdom. But during the hours that had
gone before, while he was standing on the podium and
looking larger than lite, pouring out tones of throbbing
richness against the accompaniments of the amazing Cleve-
land Orchestra, he had given no evidence of aging. He was
playing Brahms, music full of mellow and autumnal feel-
ing, and he seemed then like the embodiment of ripe.
rock-solid, ageless musicality. —George Jellinek
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STEREO REVIEW’S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH

CLASSICAL

A BEETHOVEN SPECTACULAR:

IWELLINGTON'S T'TCTORY

The conductor is the winner in « new recording of a mueh-maligned work

ITH THE Beethoven bicentenary upon us. we

may contidently expect soon to experience an

unparalleled onslaught of the composer’s many
works in all those forms in which music comes to us to-
day —live performance, radio and TV broadcasts, discs,
and tape. Deutsche Grammophon, which is reported to
be in the process of recording an absolutely conmplete
Beethoven cycle, has started things off with a literal
bang: the "Wellington’s Victory” Symphony with the
Berlin Philharmonic under Herbert von Karajan.

The so-called "Battle” Symphony was originally com-
posed in 1813 for the Panharmonicon, a mechanical
wind band invented by Johann Nepomuk Milzel, a
musical P. T. Barnum of the time, and subscquently
scored by Beethoven for a conventional orchestra, Al-

though the work was immediately popular in Viennese
concert halls, the composer himself is reported to have

considered it one of his “scribblings for money,”  and
critical opinions since, perhaps influenced by its unusual
provenance, have dubbed it 4 “potboiler” and worse. T
have always found it great fun, however, and will argue
vehemently with anyone who wants to call it "bad Bee-
thoven.” Appropriately, in these days of electronic Pan-
harmonicons, there has becn o fair amount of interest in
the piece simply for its sterco possibilities- -left speaker
for the English army, right one for the French, and
watch out for that action in the middle. There have been
stereo recordings by Morton Gould. Antal Dorati. and
Hermann Scherchen, all highly entertaining and ctice-
tively bombarding (cannons from West Point and the
like), though the Scherchen, to my mind, tries for too
much razzle-dazzle.

Now comes the Beethoven-year starter from DGG. a
really hair-raising blast set oif by von Karajan, What
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June 21.1813: the Peninsular War ended with Wellingron's defeat of the French under Joseph Bonaparte «t the Bartle of Vitoria, Spain.
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Fine for Werther: conductor Prétre and soprano De los Angeles

makes his version different from those of his predcces-
sors? Well, it’s not so much different as just better, more
stylish and scnsitive (yes, sensitive—the end of the battle,
for one thing, doesn't just peter out, and you wind up
feeling almost sorty for the French at Beethoven's minor-
key restatement of their signature tune). Then, there is
the miracle of the orchestral playing, not so much for
the sound of the battle itself—after all, anybody can make
a lot of noise—but how does von Karajan manage the
pianissimo, ultra-fast start of the fugue in the final victory
symphony part so breathtakingly? The performance is
terribly impressive, from the battle (I don’'t know what
battle gear was used, but it makes one hell of a lot of
noisc, and 1 half expected a little French soldier to come
running out of my right speaker with a white flag), in
which you clearly understand that the British are winning
(they keep on shooting long after the French have
stopped), on through to the final “God save the King”
which is majestically set forth.

Side two of the release features the winds (and, obwvi-
ously, the drums and percussion) of the Berlin Philhar-
monic in a rousing assortment of Beethoven’s military
band music. Some of it is new to records, although sev-
eral pieces, such as the Yorkshire March, have been re-
corded before. Becthoven's band writing, with a few
exceptions, is far more subtle than almost anybody else’s.
Listen to the quite lengthy March in D Major (listed as
W.0.0. 24 in the Kinsky thematic index), which the com-
poser wrote in 1816 for a Viennese artillery corps, for
some notion of how elaborate a march can be. The per-
formances in these works are rousing, to say the least;
my son stomped around to the music until I thought the
floor would collapse. A charming release, superbly re-
corded, and undoubtedly an excellent way to launch the
Beethoven Year. lgor Kipnis
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BEETHOVEN: Wellington's Victory or the Battle at Vi.
toria, Op. 91. Berlin Philharmonic Orchestra, Herbert von
Karajan cond. Alarch, in D Major (W.0.0. 24); Polonaise,
in D Major (W.0.0. 21); Ecossaise, in D Major (W .0.0.
22); March, in C Aajor (W.0.0. 20); March for Tuo
Clarinets, Two Horns, and Two Bassoons, in B-flat Major
W.0.0.18); March No. 2. in F Major (W.0.0. 19). Winds
W.0.0. 18); March No. 2 in F Major (VW .0.0, 19). Winds
of the Berlin Philharmonic Orchestra. DEUTSCHE GRAM-
MOPHON 139045 $5.98, ® L 9045 (715) 87.95.

MASSENET'S WERTHER:
FIRST STEREO RECORDING

Angel’s brilliantly cast vevsion is the best cver

for an affecting, passionately Romuantic work

ASSENET's Werther, which never really established
M itsclf in the operatic repertoire outside France, has
not fared very well on records either. Angel’s just-released
performance by the Orchestre de Paris and a star-studded
cast under conductor Georges Prétre is the first in stereo.
It is also probably the best ever, since comparison with
Pathé’'s authoritative (but abridged and sonically out-
moded) early recording with Georges Thill and Ninon
Vallin is beside the point today.

Angel is to be complimented on the success of its cast-
ing. Nicolai Gedda, God's gift to the French repertoire
in these tenor-scarce years, is an ideal Werther, capturing
the plaintiveness, impetuosity, and foolhardy passion of
the character very believably. His voice is in fine shape,
showing off ringing top notes and hinely scaled pianis-
simos with equal skill. In the dimax of “Powrquoi me
réveiller” the tones are not properly centered, but other-
wise the singing is admirably well controlled. Victoria de
fos Angeles gives a convincing account of Charlotte, a
woman capable of conquering her passion for Werther
out of a sense of hlial duty. Her singing is subdued, rather
inward and perhaps overly cautious, but the part lies well
in her still lovely and secure mid-range, and her phrasing
is poetically expressive. A heretofore unheralded baritone,
Roger Soyer, brings dignity and authority to the rather
colorless role of Chatlotte’s husband Albert. and Mady
Mesplé contributes a fragile but sweetly and accurately
sung performance as her sister.

Conductor Prétre cannot quite conquer the relative dra-
matic tameness of Act 1, but as the action gathers momen-
tum, the music gains in impetus and lyricism. My only
complaint about the conducting is the overly brisk pacing
of “['anrais sur ma poitrine” (Act 2), which prevents
Gedda from phrasing the music with the appropriate frec-
dom and expressiveness.

Werther is really a very attractive opera. Its basic flaw,
as 1 see it, is that though its hero is supposed to be a man,
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Tue Bearres: George, ‘the real) Paul, John, and Ringo

his overwrought and near-hysterical behavior too often
contradicts that fact. Such, however, was the Goethe char-
acter that inspired the opera—very effective in its time,
but one not easy to accept nowadays. Musically, the work

abounds in pages that not only sound beautiful but reveal
Massenet’s unusual skill and sophistication in orchestral
writing. It is most certainly well worth acquiring in such
George Jellinek

an attractive presentation as this.

MASSENET: Werther. Nicolai Gedda (tenor), Werther;
Victoria de los Angeles (soprano), Charlotte; Mady Mesplé
(soprano), Sophie; Roger Soyer (baritone), Albert; Jean-
Christophe Benoit (baritone), the Bailiff; André Mallabrera
(tenor ), Schmidt; Christos Grigoriou (baritone), Johann.
Children’s Chorus of the French Radio; Orchestre de Paris,
Georges Prétre cond. ANGEL SCL 3736 three discs $17.94.

THE BEATLES
"ABBEY ROAD”

Doing what they do best: exploiting the
technical vesowrees of the vecording medium

HE Beatles have produced another great record. What
Tclsc is new ? One of the first things a reviewer dearns
is that it's much easier to put the rap on a performer than
it is to write a favorable review. So what do we do with
the Beatles? They keep coming up with super recordings,
and we keep having to find new language with which to
praise their already well-congratulated talents.

Curiously, this one came out of left field, with little
advance publicity. Yet here it is, better than "The Beatles”
or “"Magical Mystery Tour,” and probably the equal of
“Sgt. Pepper.” There is, in fact, a distinct structural sim-
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ilarity. The second side of Apple’s new “Abbey Road” is a
loose assemblage of interlocking songs that have a num-
ber of quite distinct thematic relationships. (For the non-
intellectual among us, what I mean is that the Beatles
view the secand side of the record as a non-stop musical
event. Okay?)

Here Comes the Sun, for example, a bright pacan to
aliveness, is verbally (but not thematically) related to
Here Comes the Sun King—>but slower, sweeter, and con-
cluding with a curious section sung in what might be de-
scribed as cockney Italian (or is it Spanish?). Yox Nerver
Give Me Your Moirey, one of the most sectionalized of
all Beatles pieces, spins through at least four separate cle-
ments before it fades into sound effects that announce
Sun King; its theme is repeated, with new lyrics, in Carry
That Weight,which may, in turn, have a subtle relationship
to a song on one side called I Wasnt You (She's So Heary ).
Finally, at the very close, and not ¢ven listed on the album
label or cover, is a mini-piece called Her Majesty (quite
obviously dedicated to Elizabeth IT) sung demurely by the
rcal Paul McCartney.

“Abbey Road" also is similar to "Sgt. Pepper” in its
use of the full panoply of electronic recording devices and
techniques. Becauie, for example, has one of the few truly
musical uses of the Moog synthesizer that I have yet heard.
Complicated overdubbing and mixing abound. For my
tastes, this 1s what the Beatles do best. They are not a
particularly outstanding performing group, and I find
their talents most productive when they are focused on
the near-compositional assembling of musical elements that
goes into the making of a complex recording.

Of course, there's no particular necessity to be aware
of all this. The seemingly bottomless fountain of Mc-
Cartney (and Harrison) mclodies continues to gush forth,
and such pieces as Because, Yon Never Give Me Your
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Janis Jorrin:

The rock age’s answer

to Tallulah

Money, and Something—I could casily name four or five
others—are going to be in our heads for some time to
come.

[ suppose I haven't really come up with any new com-
pliments for the Beatles—not that they need them. But
I hope T have at least persuaded you to hear “Abbey
Road.” You'll find it a happy experience. Don Heckman

THE BEATLES: Abbey Road. The Beatles (vocals and
instrumentals ) ; with various instrumental accompaniments,
Come Together; Something; Maxwell's Silver Hammer;
Oh! Darling; Octopus’s Garden; 1 Want You (She's So
Heary); Here Comes the Sun; Because: You Never Give
Me Your Money; Sun King; Mean Mr. Mustard; Polythene
Pani: She Came In Through the Bathroom Window; Gold-
en Slumber; Carry That Weight; Her Majesty; End. APPLE
SO 383 $6.98, 8X0 383 $6.98, © X0 383 $5.98.

THE DOUBLE-EDGED SOUL
OF JANIS JOPLIN

IHer " Kozmic Bliues” essence is successfully
captured in lier second album for Columbia

He essence of the irrepressible pop singer Janis
T]oplin has finally been captured on records with
her new Columbia release *I Got Dem Ol’ Kozmic Blues
Again Mama!” The authentic fire of a live Joplin per-
formance flickered only fitfully in her first album, ""Cheap
Thrills,” the net effect being that many were led to
wonder what all the shouting was about. Those (includ-
ing critics) lucky enough to hear her in person have been
unstinting in their praisc and enthusiasm, but how do you
describe a hurricane? The rock age’s answer to Tallulah
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Columbia Records

ambles on stage wearing the spoils of a raid on a thrift
shop, peers out curiously through her abundant hair, takes
an inspirational swig of Southern Comfort, and then pro-
ceeds to galvanize her audience with some of the best

blues singing ever heard. A large element in Joplin's fan-
tastic communicative gifts is visual, and a great deal of
credit should therefore go to producer Gabriel Mekler for
so successfully capturing all that double-edged soul on this
brilliant new recording.

It has always been true in popular music that the per-
former counts for more than the material. A superstar can
transcend even the worst of songs (Frank Sinatra singing
Strangers in the Night, for example) whereas a mediocre
singer can fail with the best. A case in point here is One
Good Man—a fair-enough song, but superstar Joplin
raises it to her own level, singing it as a ringing call out
of an emoational jungle. An even stronger example would
be the old Rodgers and Hart classic Little Girl Blue.
Generations of indifferent performances have worn it so
thin—it is a good song—that we have long since ceased to
expect anything more from it. Just a few bars into Joplin’s
persuasive interpretation, however, and you will be in the
middle of a new and revelatory musical experience.

The other songs here are just as good, and Joplin’s
voice, it seems to me, is better—mellower, stronger, more
focused. I could go on, but there really isn’t much point.
“Kozmic Blues” is going straight to the top of the charts
and will probably stay there for months. Try it; yow'll play
it endlessly now, and at least every six months for the

foreseeable future. Peter Reilly

JANIS JOPLIN: I Got Dem OF Kozmic Blues Again
Mama! Janis Joplin (vocals); orchestra. Try;, Maybe; As
Good as You've Been; One Good Man; To Love Some-

body; Kozmic Blues; Little Girl Blue; Work Me. COLUMBIA
KCS 9913 $5.98, ® HC 1211 (33;) $7.98.
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'ROBERTS 650XD

with exclusive Cross Field Head

e it e 2 A A

§ B S 7
3-MOTOR REVERSE CUSTOM STEREO DECK

We really sharpened our pencil
when we designed this one!
Features you'd expect to pay $700
for! Like zutomatic reverse,

3-speed hysteresis synchronous
capstan motor (without belt shifting),
two 6-pole Eddy current reel motors,
automatic shut-off, sound-on-sound,
30 to 23,000 Hz frequency
response, ultra-modern slide-pot
controls, and attractive twin VU
meters! Plus ROBERTS' exclusive
Cross Field Head, which records an
extra octave in the high frequency
spectrum and delivers consistent
high-quality sound reproduction
even at slew speed! Then there's

the 4-digit counter with push-button
reset and the elegant walnut case
and cover to complete the luxury
touches! And the price?

An incredible $399.95!

Which makes the ROBERTS 650XD
the lowest priced state-of-the-art

stereo recorder on the market!

The Pro Line

For complete specifications write . . . ‘w> RO B E RTS

Div. of Rheem Manufacturing Co.
Los Angeles, California 90016
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CLASSICAL

Reviewed by DAVID HALL o GEORGE JELLINEK o IGOR KIPNIS o PAUL KRESH

ID'ALBERT: Scherzo, Op. 16, No. 2 (see
SCHARWENKA)

J. S. BACH (Arr. Maeda): Air on the G
String (from Orchestral Suite No. 3):
Minuet in G (from Anna Magdalena Note-
book) : Largo (from Harpsichord Concerto
No. 3): Garotte I (from English Suite No.
3: Fugue No. 1 (from The Well-Tem-
pered Clavier, Book 1): Two-Part Inven-
tion No. 1; “Little” Fugue in G Minor.
Bowurrée (from Solo Violin Partta No. 1)
Minuet in G Minor (from Anna Magda-
lena Notebook) : Prelude No. 2 (from Six
Little Preludes) : Siciliano (from Flute So-
nata No. 2): Two-Part Invention No. 13.
Tadao Sawai and Kazue Sawai (kotos);
Iozan Yamamoto (shakuhachiy; Sadanon
Nuakamure (guitar) ;. Tatsuro  Takomoto
(bass): Takeshi ITnomata (drums). RCA
VictroLa VICS 14498 $2.98.

Performance: A non-swinger
Recording. Pop-style
Stereo Quality: Excellent

After such varied cfforts to transcribe Bach
as “Switched-On Bach,” “"Play Bach with the
Jacques Loussier Trio,” and the efforts of
the Swingle Singers, T don’t suppose it is
at all surprising that the present dise calls
itself "A New Sound from the Japanese
Bach Scene.” The two main instruments used
are the koto, a plectrum-plucked inscrument
with a Ave-foot-long wooden body md silk
strings, which has a few sonic simitantics
to a harpsichord if vou don't listen too close-
ly, and the shakuhachic a wooden flute not
too far removed from the recorder but with-
out Western equal temperament. What one
hears here are the standard Bach potboilers,
with the notes played by various combina-
tions of kotos and shakuhachi, supported by
a rhythm section comprising the usual (and
very Western) guitar, bass, and drums, This
might have had an intriguing result. had
some imagination been used by the tran-
scriber and the players. Unfortunately (atter
the surprising initial shock ot hearing the
Japanese instruments ), the sporadic attempt
to add a jazz clement, mainly through a bit
of stale syncopation, only serves to show that
the Japanese on this occasion are tamely
trving to imitate the American pop scene. A
few intros are worth attention, but when

Explanation of symbols :

® = reel-to-reel tape

@ = fonr-track cartridge

= eight-track caitrid ge

© = casselre
Monophonic vecordings are indicated by
the symbol ®); all others are stereo

JANUARY 1970

the kotos and shakuhachi come in with
their extraordinarily straight Bach, the go-
ing, at least after a few bands, is terribly
tedious. How much better the Swingles did
it! The recording, close-up on the lead in-
struments, is basically pop-style: this is defi-
nitely not what a koto sounds like. Alto-
gether, a bore, unless you insist on hearing
what the latest attempt to foist a pop ap-
proach on Bach has led to. 1. K.

RECORDING OF SPECIAL MERIT

1. 8. BACH: Cantata No. 10, "Meine Seel’
Magnificat, m D

erbebt den Herren;”

London Records

KAare Al NCHINGER
An imaginative Buch coupling superhly Jdone

Major (BWV 243). Elly Ameling (so-
prano): Hanneke van Bork (soprano, in
Magnificat only) : Helen Watts (alto) ; Wer-
ner Krenn (tenor) Marius Rintzler (bass, in
the cantata): Tom Krause (baritonc,
Magnificat) : Vienna Akademie Chorus; Stutt-
cart Chamber Orchestra, Karl Minchinger
cond. LoNpoN OS 26103 §5.98.

m

Performance Glowing
Recording Excellent
Stereo Quality . Fine

It was imaginative of Karl Minchinger to
couple the well-known Magnificat with the
Cantata No. 10, "My soul doth magnify the
Lord,” for the latter work, written to be per-
formed on the Feast of the Visitation of the
Blessed Virgin Mary, is @ paraphrase of the
Magnificat text. This German Magnificat is
a superb work, and it deserves to be far bet-
ter known: only one other recording is listed

at present in Schwann, a commendable if
not ideal version on Lyrichord. The Latin
Magnificat setting is familiar enough to need
no recommendation, and, if vou emoy 77
vou cannot help but respond to the strencth
of Cantata No. 10. Miinchinger’s perfor-
mances are exceptionally impressive: in the
cantata, he outdistances the competition by
far, and even in the Magnificat I would say
that only Richter’s virtuosic rendition on
Archive might be found preferable by some.
Minchinges treats his Bach rather more Iyr-
ically than Richter and with greater warmth.
Instrumentally, the newer version s as su-
perb as Richter's is, with some wondertully
exciting trumpet playing and an imagina-
tive organ continuo. Minchinger's soloists
are excellent; the recording s spacious, de-
tailed, and brilliant. This disc is very high-
ly recommended. 1. K.

J. S. BACH: Concerto, in A Major, for
Oboe d Apore. Strings. and Continuo
(BW'V 1055); Concerto. in G Minor, for
Flute, Strings, and Continno (BW171056);
Concerto, in D Major, for Three Violins,
Strings, and Continno (BW'V 1064 ). Heing
Holliger (oboe damore): Karlheins Zolier
(flute): Welter Prystawski, Tomotada Soh,
and Rudolf Bamert (violins) ;o Festinval
Strings Lucerne, Rudolf Baumgarter cond.
DEuTsCHT GRAMMOPHON 139132 85,98,

Performar ce Enjoyable
Recordine Excellent
Stereo Quality Very good

All three of these works are reconstructions
from Bach harpsichord concertos and are
presumed to be the origial versions ot those
harpsichord which arc
thought to be later reworkings of carlicr
picces. The A Major Concerto s the fourth
keyboard concerto, the G Minor is the I
Minor Concerto No. 5. and the three-violin
Concerto in D is the Concerto for Three
Harpsichords in € Major. All three woiks
have oeen recorded in such reconstructions
before, the A Major by Goossens, the G
Minor by Rampal on a now-deleted Epic
disc. and the three-violin concerto by Risten-
part on Nonesuch. The present performances
are  extremely  capable and sty lish
(though Holliger's playing, for all its hnc
tonal qualites, 1s not articulated enough),
and the recotding is first rate. Altogether, an
interesting and worthwhile disc. [N

concertos,  all of

quite

J. S. BACH. Concerto in G Major, BW'V
592 (see BOCCHERINI)

RECORDING OF SPECIAL MERIT

J. S. BACH: Trio Sonata No. . in E-flat
(BWYV 525): Trio Sonata No. 5. in C
Muajor (BWV 529). VIVALDIL: Sonata, in
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Stereo Review
Record

and Tape
Service

Have you been having a little
difficulty obtaining some of the
records and tapes reviewed in this
issue? STEREO REVIEW Record
and Tape Service to the rescue!
Not a record club—no discounts,
no special deals, We're here sim-
ply as a service to those of our
faithful music-loving readers who
are about to give up the search for
“hard-to-get” records and tapes.
[t you want help in your musical
dilemma, all you need do is com-
plete the coupon below and mail
it in with your remittance. We'll
see to it that your records and tapes are mailed to you promptly, well
packed and fully guaranteed against damage or defects.

And if you’ve been having a hard time finding some favorite record-
ing not reviewed in this issue, we’ll do our level best to find it for you
also. Simply fill in as much information as you have available (title,
manufacturer, record number) on the coupon below and we’ll do the
rest. If you’re not sure of the price, we will be happy to mail your order
C.0.D.

STEREO REVIEW RECORD & TAPE SERVICE « DEPT. SD
ONE PARK AVENUE ¢« NEW YORK, NEW YORK 10016
Please send the records and/or tapes requested below. I understand you will
pay shipping and handling charges and that all records and tapes are fully guar-
anteed against damage or defects.

[J Check or Money Order for $__ is enclosed.

[J C.0.D. (Within the continental limits of the U.S. only. No C.0.D. for APO’s
and FPO’s).

For Air Mail shipments in the United States only, add $1.00 per record
ordered. For Air Mail shipments to foreign countries add $3.50 for the first
record ordered, plus $1.00 extra for each additional record.
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C Mujor, for Lute and Continuo (P, p. 7
No. 3); Sonata, in G Minor, for Lute ana
Continno (P. p. 7, No. 2). Julian Breanm
(lute): George Malcolm  (harpsichord)
RCA LSC 3100 $5.98.

Performance: A swinger
Recording: Excellent
Stereo Quality: Fortuitous

This album is called "Sonatas for Lute and
Harpsichord,” but Bach didn't write any so-
natas for that particular combination. Nei-
ther, as a matter of fact, did Vivaldi. What
we have here are arrangements, but extreme-
ly well-worked-out ones. The Bach picces
are from trio sonatas for organ, and Bream
has adapted them as simply and effectively
as possible: he plays the top part, and
Malcolm plays the middle voice with his
right hand and the bottom with his left. No
more complicated than that, and they sound
sensational. The Vivaldi pieces were origi-
nally trios for tute, violin, and continuo:
what has happened here is that the violin
part (which largely duplicates the lute part
anyway) has been done away with, so that
Bream plays the regular lute line and Mal-
colm adds an imaginative continuo. Again,
the results are marvelously effective. The
two instruments (obviously separated in
sterco so  that one always knows which
plucked sound is which) are beautifully re-
corded, and the virtuosity of the players is
staggering, For a sampler try the final fast
movement from the Vivaldi G Minor So-
nata, which swings along at an incredible
pace: then try the opening of the Bach E-flat
sonata, which bounces as few organists are
able to make this movement bounce. As a
matter of fact, then, why not just go on
playing through the rest of this delightful
disc? 1. K.

BALAKIREV: Reminiscences of “A Life
for the Tsar" (see SCHARWENKA)

BEETHOVEN: Piano Concertos: No. 1, in
C Major, Op. 15; No. 2, in B-flat Major,
Op. 19; No. 3. in C Minor, Op. 37: No. 4,
in G Major, Op. 58; No. 5, in E-flat, Op.
73 ("Emperor”). Choral Fantasia, in C
Minor, Op. 80 for Piano, Chorus, and Or-
chestra. Daniel Barenboim (piano); New
Philharmonia  Orchestra, Otto  Klemperer
cond. The John Alldis Choir (in the Fan-
tasta). ANGEL SD 3752 four discs $23.92.

Performance: Uninspired
Recording: Excellent
Stereo Quality: Good

A new recording of all five Becthoven piano
concertos would, one could expect, involve
a reviewer in a lengthy discussion of the de-
tatls of each performance and, possibly, in a
comparison with other recordings. I find that,
in this case, T prefer to generalize my feel-
ings. If my generalization is not fair in every
respect {and no broad statement can be, to
every aspect of the subject at hand), it does
represent my overall reaction—namely, that
this is neither an important album nor an
especially noteworthy one.

With more than ten—and several excel-
lent—versions of the complete Beethoven pi-
ano concertos now available on records, it
is not easy to see the why of another, espe-
cially from Angel Records, which has to its
credit the very fine Gilels-Szell recording
that came out only a year or so ago. Yet, ap-

(Continned on page 92)
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Columbia Records
announces a distinguished
recording event.

Columbia celebrates the Beethoven Bicentennial with a

special salute to the great master from Leonard Bernstein
and the New York Philharmonic. The hailed contemporary
conductor plays all nine of Beethoven's symphonies in this

ETHOVEN
THE N?EJE SYMPHONIES

exciting specially priced 8-record set.

“When Leonard Bernstein is in the vein, he can bring to his
readings of Beethoven an overwhelming dramatic dynamismi
and surge of human feeling. . . . One is swept into the world
of Beethoven's own creative furies.”—Stereo Review

5B
JNARD BERNSTEIN
NEVESIORK PHILHARMONIC

D8S 815 (a specially priced
8-record set)

This year treat your friends to a musical Christmas. Leonard
Bernstein does a lot more than just Beethoven on other
multiple-record sets from Columbia.

On Columbia Records«

s recoro ser SlBE”US LEONARD

THE SEVEN SYMPHONIES
LEONARD BERNSTEIN
NEW YORK PHILHARMONIC

BERNSTEIN
THE GREAT
TCHAIKOVSKY
SYMPHONIES
No. 4 in F minor
No. 5 in E minor
No. 6 in B minor,
“Pathétique”

: NEW YORK
" PHILHARMONIC

L 3 RECORO SET

M5S 784 (a 5-record set) D3S 781 (a specially priced D3S 737 (a specially priced
3.record set) 3.record set)
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parently encouraged by the prospect  (mi-
rage?) of potential profits in the coming
Beethoven Year, record producers seem
tempted to try again for that “perfect” and
“sensational” set, which will (of course!)
sell like hotcakes and make a million bucks.

With Otto Klemperer conducting, the or-
chestral  playing  suggests  that  Beethoven
really wrote five "Emperor” concertos. Not
infrequently, the sound is swollen and pom-
pous (elephantiasis of the reputation 7) com-
pared with the cooler, cleaner, more tightly
controlled and highly stylized Szell version.
And. failing as it does to project a sharply
focused and disciplined sense of line and
structure, Daniel Barenboim's piano playing
is unconvincing, although it is attractine
pretty—at times. In a way, it sounds some-
what interpretively improvisational, in the
manner of a romantic seeking but not quite
finding a more classical style. Is it possible
that Mr. Barenboim had no really well-de-
fined and thoroughly worked-out concept
of what he was going to do until he sat
down and did it?

You might try checking a few spots in
both the Gilels and Barenboim versions for
a quick overall view of both artists at work.
Barenboim (to be blunt) bangs like hell at
times: try the opening measures of the finale
of the First Concerto, or the twenty or more
measurces that follow the first fong orchestral
tuttsin the "Emperor.” Note the Fresschiitz-
like transition between the second and third
movements of the Fifth Concerto (and go
on into the third movement, if you can bear
it). Listen to the stow movement of the
First Concerto, the orchestral
the Second, ere., erc. Almost any place you
drop your stylus, vou'll find things to puzzle
or disturb you.

Whatever the case, the result is dull Bee-
thoven. Tt does little for the composer in
his anniversary year and even less for two
distinguished artists who. at least this time,
have missed the boat, Leonard Aliman

opening  of

BEETHOVEN: Sonating in C  Mujor;
Sonatina in C Minor; Adagio in E-flut
Major: Andante and Variations in D
Major. HUMMEL: Sonata in C Major.
Maria Scivittaro (mandolin); Robert Vevron-
Lacroix (harpsichord, pianoy. NoNrsucin H
71227 82.98.

Performance: Sparkling

Recording: Goad

Sterea Quality : Tasteful

Devotees of the plectral instruments will
find this disc a most entertaining experience,
starting right off with Beethoven's delightful
little C Major Sonatina, which, together with
three others from his pen. date from the
middle 1790’s. They are pleasant trifles all.
The fact that Beethoven scored the accom-
paniment for harpsichord would seem to in-
dicate his fear that the light-toned solo in-
strument  would  be  overpowered.  The
Hummel work is bigger in scale than the
Beethoven, calling for a cannily laid out
piano accompaniment. It amounts, as a whole,
to pleasing casual music whose slow move-
ment offers moments of near-Schubertian
beauty. The performances here are spirited,
and the recording is appropriately bright and
clean. D. 11

RECORDINGS OF SPECIAL MERIT
BEETHOVEN: Symphony No. 9, in D
Minor. Op. 125 (“Choral”): Symphony
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No. 5, in C Minor, Op. 67. SCHOEN-
BERG: A Survivor from Warsaw, Op. 46.
Jane Marsh (soprano); Josephine Veasey
(mezzo-soprano); Placido Domingo (ten-
or); Sherrill Milnes (baritone): Chorus Pro
Musica and New England Conservatory
Chorus; Boston Symphony Orchestra, Erich
Leinsdorf cond. RCA LSC 7055 two discs
S11.96.

Performance: Intensely absorbing
Recording: Full and spacious
Stereo Quality : Good

BEETHOVEN: Symphony No. 9, in D
Minor, Op. 125 (7Choral’" ). Frances Yeend
(soprano ) ; Martha Lipton (mezzo-soprano):
David Lloyd (tenor); Mack Harrell (bari-
tone); Westminster Choir; New York Phil-
harmonic, Bruno Walter cond. Opyssiy ™)
32160322 8298,

G R
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RECORD PIRACY
and the
Problem of Good and Evil

By William Livingsione

BEST RECORDS OF 1969

Antennas for FM

TN

Perlormance: Powerful
Recording: Shows its age

To say that Trich Leinsdorf. in prefacing
this recorded performance of the Beethoven
Ninth and Fifth symphonies with Schoen-
berg's terrifying and defiant A Surrivor
Jrom Warvaw, has tried to conver a message
may be assuming too much. But intended or
not, these two discs do indeed comey a
message to those of us who care to hear and
feel and ponder, and they do so with a deep
and absorbing eloguence.

I listened twice through to the two carlier
recordings T own of the Schoenberg picce:
the Hans Swarowsky version recorded in
Vienna (1953) and the Robert Craft perfor-
mance (1962). both on Columbia. On every
count—precision of performance, dramatic
impact. clarity of texture, quality of narra-
tion and choral singing—the new Leinsdorf
version comes out on top. Sherrill Milnes is
A4 stunning narrator, communicating a maxi-
mum of emotion and drama with a minimum
of bathos: he is obviously aware at every
moment of the musical aspects of the work's
six-and-a-half minute course. The conclud-

ing choral entry of “Sheme Yisroel” comes
through with enormous impact, yet without
a trace of artificially hyped-up dyvnamics.
The recorded sound effectively realizes the
exacting balances demanded between nar-
rator, complex orchestral textures, and male
chorus—it is altogether splendid.

To have the opening bare fifths of the
Beethoven Ninth Symphony steal in just Ave
seconds after the shattering conclusion of the
Schoenberg is in itself a jolting experience,
one that cannot help but affect the artitude
of mind in which the remaining three-and-a-
half sides of this relcase are heard, There is
nothing overtly spectacular or start!ing about
Leinsdorf's reading of the Ninth Symiphony.
and yet it is no ordinary experience. It could
best be summed up as a thoughtfully elo-
quent interpretation, rather than the  hea-
en-storming type those of us who remember
Arturo Toscanini have come to favor over
the vears. The slow movement, in particular.
emerges here in a different light—lanbent
rather than seraphic—and it is perhaps more
than usually moving thereby. The tricky in-
ner balances of the later variations arc beau-
tifully handted here, Unusually effective, oo,
1s the manner in which Leinsdorf has as-
sured that the entries of the subsidiary theme
will achieve a sense of true structural inte-
aration rather than of mere interruption. as
is too often the case. In the finale. Leinsdodf
saves his thunder for the later pages, begin-
ning with the choral reprise that follows the
big orchestral fugal episode. The entry of
the chorus at this point in the recording s
indeed powerful. Up to this point——and in-
cluding the celebrared bass solo—the procla-
mation of “Fiende, schincr Gattcrfunken”
has had more the character of a vision than
that of a realized fact of existence. Sherrill
Milnes” solo work is superb in its special
way, and it is fascinating to hear him trear
Schiller’s opening verse almost thoughtfully.

And what of the Beethoven Fioth, of which
some two dozen previous versions are cur-
rently avatlable? Again Leinsdorf takes an
unspectacular and slightly different tack fron
much of his competition. Proportion  in
phrasing. dynamics, and rhythmic articula-
tion are the outstanding characteristics. The
drama. in a sense, is allowed to take care of
itself, it being inherent in the music o one
might read Leinsdorf's thoughts regarding
his approach. The result as a listening ex-
perience is akin to the cassic Felix Wein-
gartner interpretations of a generation and
more ago.

The recorded sound of the Leinsdorf Bee-
thoven performances is not of the blockbust-
g type, Ieis full-bodied. comtortably spa-
cious in room tone, and in general an hones
rendering of the Boston Symphony sound
d la Leinsdorf in its home quarters at Sym-
phony Hall, Boston,

In reviewing the initial Odyssey reissue of
the Bruno Walter-New York Philharmonic
Beethoven Ninth recording in the October
1967 issue of this magazine, at which time it
was part of a complete mono  Beethoven
cycle by Walter, 1 noted that the reading
was one of the more powerful and disci-
plined of the series. The assessment still
holds, though | hnd that the 1949-1955
sound is now really beginning to show its
age. But this disc belongs with those ot
Toscanini, Furtwiingler, and Weingartner as
a document of a major musical interpreter
in the great tradition. D.H.

(Continned wn page 9-4)
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©1969 Sony Corp. of America. Visit our showroom 585 Fifth Avenue, New York, N.Y. 10017

Vhat's your stereo type?

You've got a room at the top. You want a complete stereo music

system to put into it. You're an HP-580. A complete system of com-

ponent quality with a pair of high-compliance 3-way speakers (8"

wooter, 3” mid-range, 2" tweeter). It includes an all-silicon transistos

amplifier with exceptionally high frequency response and low signal-to

noise ratio, a sensitive Sony FM stereo/FM-AM tuner and a Dual pro

fessional auto/manual turntable with Pickering moving magnet car-

tridge. The works, $419.95.* v

You just want the best of almost everything. An
HP-465 is what you are. A Sony-designed amplifier (that
means all-sil'con transistors and OTL circuitry), the reliable
Garrard auto/manual turntable and Pickering V-15 mag-
netic stereo cartridge, a pair of matched high efficiency
speakers with a 6%2” woofer and 3" tweeter for $249.95.*
When you're ready for everything, you can add the ST-80
—a compact, sensitive tuner—for $89.95.* A happy ending.

A4

‘e a nervous beginner. You wanl
se your way into stereo. Just turn
and speakers. You want the HP-155
amplifier, a 4-speed BSR automatic
ible with a Sony-designed feather
t cartridge, a pair of 2-way high-per
ince spea<ers with a 62" woofer and
aeter for $179.95.* (After their ner-
beginning, HP-155's nearly always
0add ST-80's—our nifty little tuner.y

You're the man who has
nothing. No turntable, no speak-
ers, no amplifier, no tuner. And not much
money. You're an HP-188: A tuner and ampli-
fier with FET circuitry and solid state IF filters like every
Sony, 4-speed BSR automatic turntable and two-way high-com-
pliance speakers. $239.95.*

You're a once-in-a-lifetime plunger. So you'll spend more to get
more. Like the HP-480A: Sony's sensitive FM stereo/FM-AM tuner and

ail-silicon transistor amplifier in a rich walnut-finished cabinet with an
‘ automatic turntable. The high-efficiency bass-reflex speakers (6%2”

's suggested retail price woofer and 3” tweetar) deliver the sound beautifully. $319.95.*



RECORDING OF SPECIAL MERIT

BEETHOVEN: Violin Concerto, in D
Major, Op. 61. Arthur Grumiaux (violin):
New Philharmonia Orchestra, Alceo Gal-
licra cond. Pricips PHS 900222 $5.98.

Performance: Virile
Recording: Good
Stereo Quality - Good

“A superb musician who happens to play the
violin™ is a statement that could stand as a
trademark for Belgian-born Arthur Grumi-
aux. His Beethoven and Mozart sonata re-
cordings with the late Clara Haskil are still
sought-after collectors’ items among con-
noisseurs of the Viennese classical reper-
toire. In bringing his musicianship to bear
on the Beethoven Violin Concerto, Grumi-
aux elects a virile rather than a sweetly lyri-
cal reading, thus affording a sharp contrast
to the petformance of Zino Francescatti and
Bruno Walter. Grumiaux's intonation is im-
peccable, his tone full without being cloy-
ing, his phrasing muscular yet exquisitely
sensitive. The Kreisler cadenzas, as played
here, seem less mannered than is ordinarily
the case. Galliera’s accompaniment is well
considered, and the recorded sound is splen-
did throughout. D.H.
BEETHOVEN: Wellington's Victory;

g

Marches (see Best of the Month, page 83)

BOCCHERINI (arr. Griitzmacher): Cello
Concerto, in B-flut Major. VIVALDI (urr.
Dandclot): Cello Concerio in 1D Major
(Op. 3, No. 9). BACH (arr. Keleman):
Concerto in G Major (BWV 592, after
Duke Ernst von Sachsen-W eimar). Antonio
Janigro (cello) ; I Solisti di Zagreb, Antonio
Janigro cond, RCA Vicrrora VICS 1433
$2.50.

Performance: Straight nineteenth-century
Recording: Excellent
Stereo Quality: Fine

Originally recorded about ten years ago, this
three-concerto  collection still sounds very
good indeed, and it features some excellent
playing on the part of Antonio Janigro
and his chamber orchestra. The playing, how-
ever, is totally removed from the world of
eighteenth-century music; it is a Romantic
approach one hears here, in the long-line
phrasing, the tempo deviations, and soggy
dynamics, and also in the transcriptions used.
The Boccherini, of course, is the anachro-
nistic Grittzmacher version, and the D Major
Vivaldi work is a similarly conceived ar-
rangement of a violin concerto. The G Ma-
jor Concerto, credited on the jacket as a
Bach transcription of a Vivaldi concerto, is
actually a reworking and reorchestrating of
a Bach keyboard transcription of a concerto
by Duke Ernst von Sachsen-Weimar, one
long acknowledged to have been the work of
this young pupil of Bach’s. The jacket note
does not bother with these details, and, con-
sidering the sort of performances here, it
probably does not make any difference any-
way. The sound and stereo quality are ex-
cellent, however. I. K.

BRAHMS: A German Requiem, Op. 35.
Montserrat Caballé (soprano) ; Sherrill Mil-
nes (baritone) ; New England Conservatory
Chorus; Boston Symphony Orchestra, Erich
Leinsdorf cond. Four Serious Songs, Op.
121. Sherrill Milnes (baritone); Erich Leins-
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dort (piano). RCA LSC 7054 two discs
S11.96.

Performance: Cool Requiem; impassioned
songs

Recording- Good

Stereo Quality : Good

Leinsdorf's reading of the German Roguiem
differs relatively little in terms of pacing
from Klemperer's classic performance on
Angel, but the internal choral balances set
the two recorded performances poles apart.
Klemperer has the benefit of a chorus with
mature tenors and basses who can set forth
the firm low lines so all-important in
Brahms. The lack of a solid choral bass-line
in the Leinsdorf recording makes for a cooler
ambiance than the music should have for its
most effective realization, at least in this re-
viewer's opinion. Sherrill Milnes, however,
does a wonderfully eloquent job in the “Herr,
lebre doch mich” episode, and Montserrat

T’hilips Records

ARTHUR GRITVMIAUX
Muscular, exquisitely sensitive Beethoven

Caballé is fascinatingly ethereal in "1hr habs
nun Traurigkeit.”

The real worth of this album for me. how-
ever, lies in the Milnes-Leinsdorf collabora-
tion in the I"ies ernste Gesinge—~Brahms’
“biblical cantata™ out of Ecclesiastes, Eccle-
siasticus, and Corinthians [, and sarely onc
of the most musically eloquent discourses on
the human condition since J. S. Bach.

Whereas the German Requiem, to my way
of thinking, demands all-out drama and pas-
sion within the bounds of properly propor-
tioned tempo and phrasing, the Serions
Songs gain by a more Olympian approach of
the type offered here by Milnes and Leins-
dorf. Outside of a touch of strain in spots of
high ressitnra in the last song, Milnes cemes
through with as convincing and wholly satis-
fying a vocal realization of this music as I
have yet heard, and he is most ably supported
by Leinsdorf's finely powerful and expres-
sive pianism. [ trust that this performance
will one day be issued as part of a single
lieder disc by Milnes, D. H.

CAGE-HILLER: HPSCHD. Antoinette
Vischer, Neely Bruce, and David Tudor
(harpsichords) ; tape tracks. JOHNSTON
String Quartet No. 2. The Composers’ Quar-
tet, NONESUCH H 71224 $2.98 ® E 1224

34) $1.95, @ M 8122418695, © X 51224
[§

3
85.95.

N

Performance: Authentic
Recording: Ditto
Stereo Quality : Essential

HPSCHD (computerese for “harpsichord™),
by John Cage and Lejaren Hiller, consists,
in its primal state, of fifty-one computer-
made tape tracks and seven harpsichord solos,
mostly collages put together either by the
dice-game method attributed to Mozart, an
ancient Chinese book of divination called
the I Ching, or the computer. The premiére
at the University of Tllinois—where the work
originated—was produced as a total environ-
ment. The recorded version, of necessity
quite different, uses three of the solos (pscu-
do-Mozart, keyboard fragments from vari-
ous composers including Cage and Hiller,
and a computer-written twelve-tone part)
set across an overlay of the fifty-one elec-
tronic tapes. Yessir! And a mad, buzzing,
blooming confusion it is too, a jungle jum-
ble-jangle if ever there was one.

However, it is necessary to call close at-
tention to one quite extraordinary feature.
Each and every album comes complete with
a computer print-out of a program for lis-
tener-playback performance. Right in the
safety and comfort of your own living room
you can “perform” HPSCHD by altering
the levels, balances, basses, and trebles of
both channels. [ would say not only that
you can, but you must. The recording of
HPSCIID really only makes sense as a par-
ticipation piece—the first of its kind! It is
not only that turning the knobs produces a
sense of involvement; the random, constant
shifts that your amplifier can contribute are
absolutely necessary. Each computer print-out
is different, and you can, if you are terribly
clever, try to follow your own to the second.
Or, for a change, borrow your neighbor's.
Or just improvise; Cage wouldn't mind, I'm
sure.

Ben Johnston's String Quartet No. 2 on the
overside comes as a shock; it seems to bear
no possible relation to its companion. Yet
Johnston worked with Cage for a time, and
the presence of the piece on the record is
owing in great part to Cage’s influence—an
entirely sclfless move, by the way, and quite
typical. There is one other small point of
connection: the use of microtones. Johnston’s
microtones are quite remarkable, for he pro-
poses to use them not to overthrow Western
musical tradition, but to recompose it! In
one sense, this is purely traditional music,
but composed and performed “in tune” in-
stead of (as all Western music has been for
more than two centuries) “out of tune.” Of
course, it is Johnston’s music that now
sounds “out of tune,” which only proves
how out of whack our cars have gotten. The
result is a piece which remains completely
independent of anything resembling today’s
trends (whatever they may be), a curiously
romantic work that is still fresh and full of
character. Johnston has managed something
that has become rarer and rarer, a genuine
renewal of tradition. The superb perfor-
mance by the very excellent Composers’
Quartet conquers impossibilities that one nev-
er even notices, so natural, expressive, and
just plain beautiful is the result. The essen-
tial performance of the Cage-Hiller is. of
course, your own. LS.

(Continued on page 96)

CIRCLE NO. 11 ON READER SERVICE CARD >




The do-it-yourself
opera season.

*with a little help from
Deutsche Grammophon.

RICHARD
WAGNER
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This year, or any year, indulge your operatic appetite to the fullest
with Deutsche Grammophon’s complete opera recordings. Over thirty
operas in the repertory. Incomparable casts. Great conductors.
Perfect acoustics. Encores permitted.
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SO

year or so ago as a recording of Mendels-
sohn’s setting of Goethe’s dramatic ballad
The First Walpurgis Nighs, it is a special
pleasure to have a fine recorded performance
of the work done with loving care and with
fine artists, who are given full label and
sleeve credit. This, then, is the first genuine
stereo recording of the work—and also of
the pleasing, if trifling, overture from Men-
delssohn’s youth which concludes side two.

The subject matter of Goethe's ballad is the
continuation of Druid ritual sacrifice into
Christian  times, despite  proscription and
persecution, the locale being on the Brocken,
a peak in the Harz Mountains in Germany
also famed as the haunt of witches' revels.
Written and first performed when Mendels-
sohn was still in his twenties, but subjected
to thorough revision a decade later, The First
Walpurgis Night offers some splendidly
effective choral writing, most notably in the
lyrical opening and in the majestic finale.
Effectively dramatic in its own way is the
central march-like chorus of Druid guards
and pagans. Save for the rather whitish
quality of Haefliger's opening tenor solo, all
the vocal principals acquit themselves well.
The Musica Aeterna chorus offers a lovely
account of the “Spring™ episode, and, though
the first pages of the sacrificial chorus seems
a bit lacking in power, the big climax comes
off splendidly.

Good sound all the way. The full text is
printed on the sleeve, which also contains
excellent program notes by the musicologist
Joseph Braunstein. D. H.

MENDELSSOHN: Symphony No. 5, "Ref-
ormation” (see SCHUBERT)

RECORDING OF SPECIAL MERIT

MOZART: Operatic and Concert Avrias.
The Marriage of Figaro: Porgi amor (Act
1) Giunse alfin il momento . .. Deb rieni,
non tardar (Act IV). Idomeneo: Se il padre
perdei. The Magic Flute: Ach, ich fibls.
1l ve pastore: L'amerd, saro costante. Ch'io
mi scordi di te (K. 505). Bella mia fiamma
(K 528). Leontyne Price (soprano); New
Philharmonta Orchestra, Peter Herman Ad-
ler cond. RCA LSC 3113 $5.98.

Performance: First-rate
Recording: Very good
Stereo Quality: Very good

"If a record were to be called a labor of love,
it could be this album of Mozart's music
sung by Leontyne Price,” says Marcia Daven-
port in her excellent annotations. The results
show it: superb music glowingly performed.

Verdi and Mozart are Leontyne Price’s
two idols, and her carcer testifies to her
ability to serve both with brilliance. There
is, however, a difference to be noted here.
Although she is a natural Verdian, her Mo-
zartian achicvements are not that spontane-
ous: they are the result of an admirable com-
bination of intuition and effort. Not all her
Mozartian ventures have been unqualified
triumphs, but this sequence of arias com-
mands nearly unreserved admiration.

The choices are extremely felicitous,
chronologically ranging from the precocious
carly "L’amerd, sard costante” to the ultimate
maturity of the Zauberfléte aria. The moods
similarly range from playfulness to hard-
breathing tragedy, with a variety of human
emotions in between. Both concert arias are
gems. The superb K. 505, with its elaborate

98

LS

piano part, resounds with echoes of two of
Mozart's many worlds: the opera (anticipat-
ing Donna Elvira’s music) and the piano
concerto. The difficult and intensely passion-
ate K. 528, on the other hand, scems to be
related to the opera seria world of La Cle-
menza di Tito. Both are sung with consider-
able dramatic expression and, although it
cannot be said that Miss Price is able to con-
ceal the dithiculty of Mozart's virtuoso vocal
writing, her singing remains pure-toned and
accurate throughout. In the two arias from
Le nozze di Figaro the contrasting characters
of the melancholy Countess and the merry
Susanna come across through subtle touches
of characterization. The singing here is ex-
pressively colored and thoughtfully inflected,
unfolding in a creamy legato,

The same is generally true in the remainder
of the program as well: the voice is relaxed
and in fine shape, and the singing combines
temperament and musicality in a healthy

RCA Records

LeoNTYNE PRICE
Superb Mozart arias glowingly performed

mixture. The least successful, relatively
speaking, is “L’amerc, sard costante)’ in
which the ingenue spirit appears somewhat
labored, and the artificially lightened voice
loses some of its becoming vitality.

Good orchestral accompaniments are pro-
vided by conductor Adler. The assisting pi-
anist in “Ch’io mi scordi di te” and violinist
in “L'amerd, sard costante” are not cxcep-
tional but good enough to have deserved
name credit. The only real flaw in the pro-
duction is the absence of the texts. G. J.

MOZART: Symphony No. 40, in G Minor
(see SCHUMANN)

RECORDING OF SPECIAL MERIT

MOZART: Violin Concertos: No. 1, in B-
flat Major (K. 207); No. 4, in D Major
(K. 218). Arthur Grumiaux (violin) ; Lon-
don Symphony Orchestra, Colin Davis cond.
PHiLips PHS 900236 $5.98.

Performance: Stylish
Recording: Good
Stereo Quality: Good

This is the second of three discs done in the
carly Sixties, in which Arthur Grumiaux and
Colin Davis collaborated in the Mozart vio-
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lin concertos and the Sinfonia Concertante
for Violin and Viola (K. 364) to boot. It is
hard to imagine better or more stylish re-
corded performances than these. The B-flat
is usually considered the weak sister of the
five authenticated concertos, but here the
music flows with pristine vitality and lyrical
warmth, thanks to Grumiaux’s impeccable
musicianship and to the special rhythmic
zest that Davis brings to his orchestral ac-
companiment, especially in the first move-
ment. The reading of the popular K. 218 is
also a joy from start to finish.

The Philips engineers have achieved a
particularly felicitous balance between solo-
ist and orchestra in which Grumiaux's in-
strument emerges elegantly from the orches-
tral fabric rather than just sticking out of it
in the fashion of most concerto recordings.

D.H.

RECORDING OF SPECIAL MERIT

OFFENBACH: La Vie Parisienne (suite
adapted and orchestrated by Manuel Ros-
enthal ). La Périchole: O. mon cher amant;
Je Padove; Ab! quel diner; Mon Dien,
que les hommes sont bétes, Tales of Hoff-
man: Barcarolle. Jennie Tourel (mezzo-
soprano); Columbia Symphony Orchestra,
Jean Morel (in La Vie) and Maurice Abra-
vanel cond. ODYSSEY ®) 32 16 0351 $2.98.

Performance: Delightful
Recording: Medium-fi

This welcome reissue combines Tourel re-
cordings once available on Columbia ML
2024 and ML 4608. The suite which occu-
pies side one is made up of excerpts from
the operetta from which it takes its name, as
well as La belle Hélone, Fortunio, and La
grande duchesse de Gérolstein, with the or-
chestration touched wup by the skilled
(Guaité Parisienne) hand of Manuel Rosen-
thal. Tourel, for whom the suite was espe-
cially arranged. performs it with delightful
sauciness. Though the melodies here are only
routine Offenbach, the second side offers
material from his top drawer. Tourel sings
the parallel lines for mezzo and soprano in
the Barcarolle with excellent spirit and accu-
racy, and the four songs from La Périchole
are unalloyed pleasure.

Jennie Tourel is an artist of rare commu-
nicative powers. She is still petforming oc-
casionally, but for a view of what she was
like in her prime, one must turn to these re-
markable 1947 and 1952 recordings.  G. J.

RIMSKY-KORSAKOV: The Flight of the
Bumble-Bee; Hymn to the Sun; Wedding
Cortége: Gypsy Song and Fandango: Song
of India; Dance of the Tumblers; Hopak;
The Rose Enslaves the Nightingale; Pro-
cession of the Nobles. Kingsway Symphony
Orchestra and Chorus, Camarata cond. Lon-
DON SPC 21033 $5.98, ® 75033 (71%)
$7.95, 95033 $6.95, © 94033 $5.95.

Performance: Gilded lilies
Recording: Supersonic
Stereo Quality: Alarming

An oversize bumble-bee rears its way through
the opening excerpt from Tsar Saltan. A
chorus that could lick Handel's Merssiah of-
fers a wide-screen super-version of the Hymn
to the Sun. Tumblers dance. The gypsy song
and fandango from the Capriccio Espagnol
surge, swirl, and thump from what sounds,
(Continued on page 101)
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in Phase Four, like a thousand instruments,
The rose enslaves the nightingale with a
chant that might be heard 'round the world.
Although Nikolai Rimsky-Korsakov has
been revered for several generations as the
master orchestrator of them all, a perfection-
ist like Camarata was not yet satisfed. His is
a monumental achievement—improving on
Rimsky’s original orchestrations with addi-
tions and permutations of his own, and sum-
moning the full engineering resources of
Phase Four to make it all sound even bigger,
louder, and more bountiful than it actually
is. In contrast to the Technicoloration of the
music are Robert Sherman’s adroit, brief, and
witty liner notes, and the airy cover design
of an attractively presented, well programed
album, which simply drowns in its own over-
ambitious eagerness to please. P. K.

RECORDING OF SPECIAL MERIT

SCHARWENKA : Concerio No. 1, in B-flat
Minor, Op. 32, BALAKIREV: Reminis-
cences of Glinka’s Opera A Life for the
Tsar.” MEDTNER: Improvisation, Op. 31,
No. 1. D'ALBERT: Scherzo, Op. 16, No. 2.
Earl Wild (piano); Boston Symphony Or-
chestra, Erich Leinsdorf cond, RCA LSC 3080
$5.98.

Performance: Superb
Recording: Top-notch
Stereo Quality: Super

When [ was a little boy (that was back in
the Neolithic Age). T played my first Schar-
wenka piano picce—a short Barcarolle in E
Minor with a “gondola rhythm” in the left
hand and a soupy melody in the right, Al-
ready well acquainted then with the com-
poser’s once-famous Polish Dance, T remem-
ber wondering why a Pole should have spent
his time recreating a Venetian scene, and it
was vears before T found out that Schar-
wenka was, stvlistically speaking, more ech?
deutseh than anything else.

When T grew older, T heard some of his
piano rolls—one could tell that be was a
fabulous performer—and learned about the
Scharwenka Conservatory in Berlin, its
American counterpart in New York, and the
composer’s career as Court Pianist to the
Emperor of Austria—it would take a book
to describe it all. Anyway, Xaver Schar-
wenka composed an opera, Mataswintha,
performed by the Met in 1907 (they've rare-
ly been as adventurous since), many piano
pieces, and four (count them!) piano con-
certos. The first of them, praise be to heaven,
has finally been recorded and, surprisingly
enough, the piece turns out to be such fun
it might well bring tears to your ears.

Magnificently—and even  triumphantly—
played by Earl Wild with top-notch support
from Erich Leinsdorf and the Boston Sym-
phony Orchestra, the concerto is a marriage
of the incredible lushness, pompous rhetoric,
and technical bravura of the Romantic Age.
It’s an exaggeration of everything you can
imagine, bigger than life, decadent as hell,
and fendishly difhcult, demanding a pianist
who sits like a god on his piano stool call-
ing forth the harmonies and thunderbolts of
heaven with a mere flick of his iingers.

Three whopping virtuoso pieces by Bal-
akirev, Medtner, and d'Albert complete the
disc. In super sterco, it's the nineteenth-
century “grand manner” startlingly brought
to life again. Don’t under any circumstances
miss it. Leonard Altman

JANUARY 1970

SCHOENBERG: A Survivor from Warsaw
(see BEETHOVEN, Symphony No. 9)

SCHUBERT: Symphony No. 5, in B-flat
Major. MENDELSSOHN: Symphony No.
S, in D Minor, Op. 107 (“Reformation” ).
New York Philharmonic, Leonard Bernstein
cond. CoLUMBIA MS 7295 $5.98.

Perfarmance: Good to very fine
Recording: Good
Stereo Quality: Excellent

SCHUBERT: Symphony No. 4, in C Minor
("Tragic”); Symphony No. 5, in B-flat
Major. The Mchuhin Orchestra, Ychudi
Menuhin cond. ANGEL S 36592 $5.98.

Performance: Good to very fine
Recording: Excellent
Stereo Quality: Good

Written by a nineteen-yvear-old boy, the de-
ceptively simple Schubert Fifth calls for an
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NAVER ScHARWENKA (1850-1924)
The “grand manner” for his First Concerto

almost naive directness of approach com-
bined with exquisite freshness and a sense of
the work’s youthful poetry—qualities that
are relatively rare in a man much older than
twenty-five. And, though Fve heard many
good workmanlike versions of this piece in
my time—these two examples among them—
there have been too few that catch what I
feel to be the work's essence.

In the present recordings, the sense of in-
volvement and poetic feeling are stronger in
the Menuhin version. On the other hand, the
New York Philharmonic, despite its too fre-
quent failure to produce a really beautiful
string tone, is a virtuoso ofchestra; the
Menuhin Orchestra, while very competent,
is not yet in that class. The two conductors
seem generally to be in agreement on a tempo
for the first movement, but, sensibly, Bern-
stein repeats the exposition while Menuhin
does not. (You might also take note of Bern-
stein's diminuende at the close of this sec-
tion; it's an effect you won't hear often.) |
prefer the Philharmonic’s slower second
movement, but find Menuhin’s faster tempo
in the Menuetto to be more appropriate. In
the finale, the Philharmonic’s allegro vivace is
probably closer to the truth. For the most
part, I'm happier with Columbia’s stereo sep-
aration than with Angel’s; on the other hand,

the Angel sound is warmer, more “real,” and
less shaped by the heavy hand of the record-
ing engineer.

The "Tragic” Symphony is very well per-
formed; in fact, for some tastes, this may
well be the best version on records. Senorous,
beautifully conceived, and deeply felt, it is
another confirmation (as though one were
needed!) of Menuhin's exceptional abilities.
Once again, the orchestral playing is not of
the super-refined type, but it is rich and in-
tensely musical.

Bernstein's “Reformation™ Symphony is
another example of a great orchestra and a
great conductor bringing forth a first-class
performance that does everything but get you
really excited and involved. There's little or
nothing to complain about—T can honestly
admire many many things—but I'm just not
moved. Leonard Altman

SCHUMANN: Symphony No. 4, in D
Minor, Op. 120. MOZART : Symphony No.
40, in G Minor (K. 550). London Sym-
phony Orchestra, Antal Dorati cond. MER-
CURY SR 90511 §5.98.

Performance: Individual
Recording Good
Stereo Quality: Good

The Mozart symphony gets a curiously light-
weight performance here, far removed in
spirit from the propulsive and virile reading
recorded by Dorati in his Minneapolis days
on a Mercury mono disc. His treatment of
the celebrated minuet movement is more in
the character of a divertimento than that of
one of the most somber of Mozart's major
symphonies.

After a somewhat ill-at-ease opening
movement, in which the Allegro bumps
along rather than flows, Dorati moves the
Schumann symphony along at a nice clean
clip. There s propulsive energy here, but
not much passion or tenderness. For my
taste, in this work George Szell and the
Cleveland Crchestra on Epic achieve the
most effective synthesis on records of energy
and lyrical ardor.

The Loncon Symphony plays well for
Dorati, as always. The recorded sound is
transparent and crisp. D. H.

SCRIABIN: Symphony No. 3, in C Minor,
Op. 43 (“I'pe Divine Poem’ ), USSR Sym-
phony Orchestra, Yevgeny Svetlanov cond.
MELGDIYA/ANGEL SR 40098 $5.98.

Performanze: Impressive
Rezording: Good
Stereo Quality : Good

“The Divine Poem”, the longest and most
grandiose of Scriabin’s three symphonies,
is cast in the form of three connected move-
ments, played without pause, titled “Strug-
gles,” “Delights,” and “Divine Play.” lts
date of composition is 1903, the same as that
of the Fourth Piano Sonata, in which Scria-
bin began to liberate himself from the influ-
ence of Chopin and to move toward his late
“post-chromatic”” manner. If there are traces
of Tristan to be heard in the Fourth Sonata,
“The Divine Poem” amounts to a post-
Tristan work on a vast scale, also character-
ized by the distinctive lyrical writing for
trumpets that was to become a special feature
of the Poem of Ecstasy five years later.

In this first stereo recording of “The Di-
vine Poem,” Yevgeny Svetlanov produces
much the ficest work I have heard from him
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on records, and is assisted in this instance by
recorded sound almost free of the brashness
that has marred some of his previous Melo-
diya/Angel discs. Svetlanov propels this mu-
sic with impassioned surge and momentum,
with a genuine sense of the big line, and
fortunately without hysterical exaggeration.
The Sovicet recording conveys an ample sense
of aural spaciousness, with a balance be-
tween upper-middle and lower frequencies
superior to most | have heard on previous

Melodiya/Angel records. D. H.

RECORDING OF SPECIAL MERIT

TIPPETT: A Child of Our Time: Ritual
Dunces from “The Midsummer Marvriage.”
Elsic Morison (soprano); Pamela Bowden
(contralto) ; Richard Lewis (tenor); Rich-
ard Standen (bass). Royal Liverpool Orches-
tra and Chotr, John Pritchard cond. Arco
ZDA 19/20 two discs $11.90.

Performance: Excellent
Recording: Fine
Stereo Quality: Fine

Michael Tippett is not only a good composer
but an imaginative and sensitive poet. If you
want proof, turn vour ears to this Argo re-
cording of A Child of Our Time, 1 three-
part oratorio in which a scries of actual
events involving the shooting of a German
diplomat by a Jewish boy in Paris in 1938
and the resultant persecution of Jews in
Naziland are transformed into a musical
work of philosophic and moral significance.
In the composer’s own words, “Part 1 deals
only with the general state of affairs in the
world today as it affects all individuals,
minorities, classes, or races who are felt to
be outside the ruling conventions—Man at
odds with his Shadow. In Part Il appears
the Child of Our Time, enmeshed in the
drama of his personal fate and the elemental
social forces of our day. Part 111 is con-
cemed with the significance of this drama
and the possible healing that would come
from Man's acceptance of his Shadow in re-
lation to his Light.”

Child of Om Time is a large work
ioexcept for its subject matter, is retro-
sprtive nits emphasis on traditional forms
s arelatively conservative musical lan-
cuage. If. in taking the microscopic view,
vou sense that occasional passages “resem-
ble” things you've heard before, it is no less
true that in the macroscopic view this is an
impressive, origimal, and striking poctic con-
cept carried out in fine style by an artist of
enormous skill and broad vision. Beautifully
enhanced by such touches as the use of
spirituals in a manner not unlike that in
which Bach used the chorale melodies of
his time (there are five of them and they
are wonderfully effective), A Child of Our
Time has dramatic flow, artistic unity, and
(not the least important) a kind of inevita-
bility that marks the work of the superior
artist.

The performance—the only one I've ever
heard, and the same one previously refeased
on London 1256 and later withdrawn—
strikes me as being extremely fine. The so-
loists sing well, the chorus is excellent, and
I have no quarrel with Mr. Pritchard and
his orchestral forces. The recording has a
first-rate sound with wonderfully quiet sur-
faces (better than the London) as a little
bonus. Another bonus—not to be overlooked
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—are the very attractive Ritual Davces that
take up the last side. Leonard Altman

VAUGHAN WILLIAMS: Concerto for
Two Pianos and Orchestra (1926-31;
1946); Symphony No 8, in D Minor
(1956). Vitya Vionsky and Victor Babin
(pianos): London Philharmonic Orchestra,
Sir Adrian Boult cond. ANGEL S 36625
$5.98.

Performance: First-rate

Recording: Spacious

Stereo Quality: Good

Angel gets one up on RCA’s forthcoming
coupling of the Vaughan Williams Lighth
and Sixth symphonies under André Previn
with the latest installment of Sir Adrian
Boult's new traversal of the English master’s
symphonies. The British-based firm gives us,
with the Eighth, the virtually unknown and
almost wholly neglected Concerto for Two

I'RANS Bri‘cers
Delightful, virtuosic recorder playing

Pianos, which was composed for solo piano
and orchestra between 1926 and 1931, and
revised for two pianos in 1946.

An RCA Victor ten-inch disc of the Two-
Piano Concerto with Whittemore and Lowe,
released in 1952, has long been a collectors’
item, but, in any cvent, was not a particu-
larly satisfactory effort. This new sterco re-
cording offers a much better idea of this
curious and sometimes gnarled piece. The
opening Toccata combines something of the
motoric quality of the composer’s Concerto
Accademico for violin (1925) with the mas-
sive textures of the later symphonies (1 spot-
ted a figure, by the way, which turns up ver-
batim in the scherzo of the Fifth Symphony
of 1913). The slow-movement Romanzs is
the composer at his gentlest, and quite Ravel-
ian in its harmonic flavoring. With the finale
~—Fuga cromatica. con finale alla redese—
composed in 1930-31, we are in the turbu-
lent world of the F Minor Symphony, which
indecd was sketched at the end of 1931, And
the fugue subject is identical with the de-
scending figure that dominates the develop-
mental climaxes of the F Minor's finale, ex-
cept that, whereas the figure in the Sym-
phony is treated in pell-mell fashion, the
triple meter of the concerto movement acts
as a kind of check on its similar employment
here.

Though I find the Concerto fascinating as
a transitional work in Vaughan Williams’
output, it doesn’t sustain my interest in a
manner comparable to the best of the sym-
phonies. As for the Eighth Symphony, here
we find Vaughan Williams exploring new
sonorities and textures. The opening move-
ment, “Variations Without Theme,” a curi-
ously bleak yet fascinating piece, is followed
by a highly effective scherzo for winds only,
a meltingly lyrical Carating as a slow move-
ment, and a fantastic “bell toccata’” fmale,
which, in the composer's words, “comman-
deers all the available hitting instruments,
including  glockenspicl, celesta, xyvlophone,
vibraphone, tubular bell, and tunable gongs.”
As a whole, the music achieves ncither the
exalted mysticism of the Fifth Symphony nor
the savage drama of the Fourth, but it is
listenable and often vastly entertaining.

In the present recording, the renowned
duo pianists Vronsky and Babin do nobly
by the Concerto. Sir Adrian Boult has » iews
on the Eighth Symphony that are decidedly
different from those of Sir John Barbirolli—
to whom the score was dedicated and whose
1956 recording is still available in the Van-
guard Everyman series. Boult emphasizes the
lyrical line and tends to soft-pedal the dra-
matic intensity that Sir John scarches out in
every bar. One's taste will determine the
choice of interpretation here.

Taste is also a decided element in esti-
mating the quality of the recorded sound.
Personally, T would have preferred to what
I hear here the close-up London-style micro-
phoning, not only for the Symphony (the
old Barbirolli recording is cffectively close-
miked, by the way), but more especially for
the Concerto, during which one has to strain
to catch details of the very dense texture of
the first movement. Aside from that, Angel's
sound is excellent, D. 11,

VIVALDI: Cello Concerto, in D Major
(sece BOCCHERINI)

RECORDING OF SPECIAL MERIT

VIVALDI: Concerto, in D Major, for Re-
corder, Oboe, Violin, Bassoon, and Conu-
tinwo (P. 207 ) Concerto, in D Major, for
Recorder, Violin, and Cello (P. 198); Con-
certo, in G Minor, for Recorder, Oboc,
Violin, Bassoon. and Continuo (P. 403);
Concerto, in C Major, for Recorder, Oboe,
Two Violins, and Continno (P, 81); Con-
certo, in A Minor, for Recorder, Two Vio-
lins, and Continno (P. 77). Frans Brigeen
(recorder) ; Jirg Schaeftlein (oboe); Otto
Fleischmann (bassoon); Alice Harnoncourt
and Walter Pfeiffer (violins); Nikolaus
Harnoncourt  (cello); Gustav  Leonhardt
(harpsichord). TELEFUNKEN SAW'T 9528-
A Ex $5.95.

Performance: Impeccable
Recording: Superior
Stereo Quality: Excellent

These concertos, written between 1705 and
1720, are chamber pieces in which the princi-
ple of conceriaty comes about through the
opposition of instruments, through their con-
trast and their interrelated dialogues. To be
sure, there are some major points of sini-
farity between these intimately scaled con-
certos and Vivaldi's larger orchestral essays,
mainly in form—fast, rhythmicaily vital out-
er movements enclose aria-like inner ones—
(Continned on page 104)
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and in the virtuosity required of certain of
the solo instruments. On the whole, though,
these are musically less attractive than the
orchestral concertosy indeed, much of the
writing might be described. a little unkindly
perhaps, as sophomoric. But T recommend
this disc to all Baroque enthusiasts for
the quality of the performances. which are
so expert, so delightful, and so utterly and
effortlessly virtuosic that the musical ma-
terials are quite transcended. The standout
performer is Frans Briiggen. and recorder
buffs will need nothing other than this name
to move them to acquire the atbum. The
others are equally impeccable in their play-
ing, and the reproduction is oulstanding.
Most highly recommended. 1. K.

VIVALDI: Sonatas for Lute and Harpsi-
chord (see BACH, Trio Sonata)

WAGNER:  Taunhinser. Birgit Nilsson
(soprano), Elisabeth and Venus; Wolfgang
Windgassen  (tenor).  Tannhiuser:  Theo
Adam (bass), Landgrave; Dietrich Fischer-
Dicskau  (baritone). Wolfram: Fricdrich
Lenz (tenor), Der Schreiber; Hans-Georg
Laubenthal (tenor), Walther; Kiaus Hirte
(bass) . Biterolf; Hans Sotin (bass). Rein-
mar von Zweter; Caterina Alda (soprano),
Shepherd. Chorus and Orchestra of  the
German Opera, Berling, Otto Gerdes condl.
Drurscir Grammornon DGG 139281/5/
6/7 four discs 82392, ® RY9287 (715)
S21.95.

Performance: Looks better on paper
Recording: Good
Sterco Quality : Good, not too imaginative

As was the case with its two predecessors,
the third sterco Tannhinyei. again, cannot be
recommended without some serious resersa-
tions. But this time the reservations begin,
in contrast to the two predecessors (Angel
S-3620 and Philips PHS 3-960), right in the
pit. On present evidence, Otto Gerdes is
competent in maintaining ensemble precision
and works well with his singers. but dJoes
not really offer a Tannhiuer that is illumi-
nating in detail and imposing in totality.
Important  orchestral are  glossed
over in his treatment, the vital ensemble that
follows the Landgrave’s admonition  and
ends the second act lacks focus and momen-
tum, and——well, let's face ic: his is the kind
of conducting that calls attention to the
opera’s flaws instead of emphasizing its not
inconsiderable virtues. 1 have, furthermore,
never heard the Overture plaved in such a
headlong and cursory manner.  Whatever
happened to Wagner's clearly indicated An-
dante macstoso with its precise metronome
marking—a quarter note equals ffty ?

The second major problem is the redoubt-
able Wolfgang Windgassen, an intelligent
and authoritative artist, but one whose wan-
ing vocal resources no longer follow what
his interpretive instincts command. He is the
Tannhiuser in the Philips set as well. but
that recording was taped at the Bavreuth
Festival of 1962, and the intersening vears
hive brought further evidence of vocal de-
cline. To his great credit, he can still deliver
an snwensely moving Romerziblung, but then
it is not really surprising that he can be such
a convincingly world-weary hero in the third
act, atter being so severely tried by the heavy
demands of the Venusberg scene and  the
first-act finale.

Birgit Nilsson undertakes the roles of both
Elisabeth and Venus, as she did in the Metro-
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pobitan’s fatest revival. 1 find her Elisabeth
generally admirable: bold and soaring in
“Dich, tcuve Halle™ and in the ensembles,
sensitive and radiant-toned in the subtler
episodes. Her Venus, on the other hand,
lacks sensuous warmth. Though Theo Adam
is a sonorous Landgrave, he is far below the
standard Gottlob Frick established for this
role in the Angel set. Moreover, he exhibits
a persistent waver on sustained notes so
prominent in German baritones and  bassos
nowadays that T am beginning to suspect it is
part of the German singing curriculum.

[ have left to the last the main reason for
acquiring this album: Dietrich Fischer-Dies-
kau. 1 think he is receiving extra engincer-
ing support here, boosting the natural res-
onance of his voice, but 1 can seec why cven
the engineers came under his spell. His is a
Wolfram so tellingly characterized and so
breathtakingly sung as to silence all eriti-
cism: thanks are in order. Obviously, with

Durricn Frsener-Divskat
Aspellbinding Woolfram in Tannhiuser

such a Wolfram among the contestants. the
Singerkrice becomes no  contest at all:
Walther, Reinmar, and Bitcrolf sound like
competent semi-professionals in comparison.
cept for some dubious intonation among
the Sirens in the opening “Naht euch dem
Strande.”" the choral work is fine, and the
orchestral playing is very good, particularle
in the French homs. On the whole the en-
gincering is good, but more depth and sterea
localization in the ensembles would  have
been welcome, and some of the off-stage
singing cffects are too remote. To sum up:
my continued preference among the record-
ed Tunnliniers remains the Angel set. It
offers firm. well-paced conducting by Kon-
witschny, the outstanding Landgrave  of
Frick. and the first-rate Wolfram of Fischer-
Dicskau (if there not quite as stupendous as
he 1s here). The Elisabeth and Venus ot
the Angel set leave little room for criticism.
The same cannot be said of Hans Hopt, who
is far from an ideal Tannhiuser. Windgas-
sen might have been just that fifteen vears
ago—unfortunately no one thought of re-
cording him shen. G.J.

WEIGL: Five Songs for Soprano and
String Quariet, Op. 40 (1934). Patricia
Brooks (soprano). Three Songs for Alto

——— —

and String Quartet (1936). Betty Allen
(meszo-soprano ). String Quartet No. S, in
G Major. Op. 31 (1933). lowa String Quar-
tet. CoMPosERS RECORDINGS INcC. CRI 22
S 85.95.

Performance: Fine
Recording: Good
Stereo Quality: Decent

Once an important figure in Vienna, Karl
Weigl who died about twenty vears ago,
lived and worked in New York City during
the last vears of his life. Needless to say, his
music has not received  great recognition
here. This disc. made possible by grants
from the American Composer’s Alliance and
the Karl Weigl Memorial Foundation. rep-
resents an effort toward achieving some of
that recognition.

To judge by the String Quartet No. 5,
Weigl was a composer of great technical
skitl, Alas, at least for this reviewer, his
obvious craftsmanship and  refinement  do
not suthciently compensate for a lack of
traly individual ideas and a strong personal
style of expression. The songs, although well
composed, sometimes  arresting, and  per-
formed with great skill and inteltigence, are
ultimately, for the most part, weak and in-
cffectual. The quartet—beautifully plaved,
and a much better picce—stll passes as docs
the wind. Leonard Alim.in

COLLECTIONS

THE FEMALE PRISONER (LA PRISON-
NIERE). Sclections from the motion picture
SCore. \\"ehcrn: I'rre Preces _fr/) ()H‘/JL\[IJ,
Op. 105 London Symphony Orchestra, Picrre
Boulez cond. Mahler: Symphony No. 4
Thid Maremenr; New York Philharmonic,
Leonard  Bernstein  cond. Berior | irage;
Cathy  Berberian (soprano);  clectronic
sounds. Cortapra OS 3320 $5.98.

Periormance: Neurotic
ke-ording: Excellent
Stereo Quality: Eerie

Movie music is getting so deep that it will
soon be almost impossible to keep up with a
soundtrack unless you have a degree from
Juilliard. Conscious of its obligation to the
public, record companies have heen at work
exeerpting selections from cartier albums by
their best contract players and matching up
movie scores that draw on the classics with
records billed as
tion picture,”

“selections from the mo-
Thus the public is provided
with high-class performances that correspond
to what's plaved in the movie, and the com-
pany gets double mileage out of the stuff
in its vaults,

The practice worked quite well for Stan-
ley Kubrick's 2001, offering the collector a
choice ot the ortginal soundtrack on  the
MGM label or the Columbia pasteap. fea-
turtng superlative plaving under Bernstein
and Ormandy as drawn from other discs.
This time. the movie in question is [a
Pirconnicie. one of those Freneh jobs—Iike
Belle e Joni —about a nice Parisian airl
who lives out her sexual fantasies. i this
case submitting slave-like to the sadistic
practices of an art-gallery owner, The twelve-
tone intricacies of Webern's tense Five Or-
chestral Picces sct the mood for the earlier
scenes of the fitm, hefore the heroine suc-
cumbs to the sadist; the Ivrical third move-
ment from Mahler's Fourth supplies a ro-
mantic atmosphere for quiet moments where
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needed. Side two offers a complete perfor-
mance (for soprano and electronic’ instru-
ments of cruelty) of Berio's inge—in this
instance the first. apparently, on records.
This twenty-one-minute picce, which accom-
panies the more lurid sexual “visual kinct-
ey of the movie, should give any unsuspect-
ine purchaser the screaming meemies i no
tme. As Miss Berberian gigales, sehso and
sputiers nerve-wrackingly in a “metaphor of
vocal behavior” haie-raising inits mtricacy
and ineenuity, clectronic instruments shake,
ratdde, and roll wich torture-chamber pre
ciston, Like José in the movie, T tound my-
self succumbing after a while to the sheer
Inpnotic terror of 1t ally as anguish, pled
sure, and pain poured out of my strtled

loudspeakers. But T was grateful, too (and,
for all T know. so was the cquipment) for
the silence that followdd. The performances
are indisputably excellent. P. K.

LORIN HOLLANDER: /¢ the Fillmore
Fast. Bach: Purire Noo 6, Hollander: T oc-
e, "Up Against the Wall: Debussy: Foux
Jootifice. Prokofiev: Sowata Noo 7, o B-fla
Mojor. Op. 83, Lonn Hollander  (prano).
ANGEL SFO 36025 $5.98. @ -IXS 36025
85,98, 8XS 36025 87.98.

Performance: Excellent
Recording: Location
Stereo Quality: Tubby

For scveral yvears T have wanted to make a
movie to be called "Recital,” which would
consist of nothing but the ritualistic aspects
of public performance. The pianist strides
from the wings, acknowledges the applause
of the throng (Why ? he hasn't done any-
thing vet), sits down at the piano, carefully
Hipping the tails of his monkey suit over the
back of the piano bench, which he then ad-
justs and, after gravely wiping his hands on
lns handkerchief, proceeds to . ., cut to
pianist triumphantly rising to the tumultuous
applause of the gathered throng, followed
by clips of many bows, more purposetul
strides, more tumultuous applause, return of
planist, more bows, more flipping of tails
over seat L. /e

The recital, of course, is not a God-given
way of making music, but a rather awkward
adaptation of the nincteenth-century salon to
public circumstances. The pious and genteel
ritudl which accompanies these cevents s not
merely a neutral feature; it is often a positive
deterrant to communication. This is obvious
to 2 vounger generation brought up on the
imnediacy of records and the vitality of rock
concerts. They regard most classical concerts
as up-tight and boring, and most of the time
they are quite right, We are stuck with a
form that is, at best, a museuam of past cul-
ture, at worst an obsolete ritual. The obsti-
nate refusal of managers, critics, impresar-
jos, and artists to face this fact is onc (only
onc) of the problems behind the now wide
v acknowledged crisis in concert lite.

Anyway, it is for the above reasons. among
others, that the undersigned started ‘The Free
Music Store (midnight non-concert events
{caturing all manner of music), and it is also
why Lorin Hollander appeared in concert at
the New York rock palace called the Fill-
more Fast on February 23, 1969, He played
Prokohev, Debussy, Bach, Hollander, and a
couple of other items to a large and enthusi-
astic audience, and the concert, a great suc-
cess, has now been memorialized on disc.

(Continued on next page)
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{Also memorialized, for the delectation of
connoisseurs of the concert ritual, is a clearly
audible "shut up!” addressed to the hapless
handful who committed the inexcusable gaffe
of applauding the first movement of the Bach
Partita.)

Unfortunately, although 1 welcome Hol-
lander’s enterprise, [ am not altogether con-

vinced that giving a concert at the Fillmore is
all that much better than giving a concert
anywhere else; and T am sare that issuing a
recording of same—crowds cheering, Hol-
lander rapping, electronic piano wheezing—
is not a particularly worthwhile thing to do.
Yes, 1 said electronic piano. The instrument,
a new device being introduced by Baldwin
has a few actual electronic possibilities—
used here only briefly in Hollander's own
Prokofievian mish-mash Toccata. Basically,
it is a regular piano specially built for clec-
tronic amplification and suitable for use in
huge, cavernous spaces—of which the Fill-
more East is certainly one. It is not so suijt-
able for close-up listening.

As it stands, this record is a memorial of a
remarkable  evening, a bit of a publicity
hype, and a definite confusion of media. But
Hollander, who plays like a demon, is at
least one artist who is trying to face up to a
tough problem. E S

RECORDING OF SPECIAL MERIT

MUSIC OF INDIA: Jugalbandi Duet jor
Sitar and  Sarangi. Ustad Ghulamhusain
Khan (sitar); Ustad Munir Khan (sarangi) ;
Ustad Suleiman Khan (tabla) ; Ustad Usman
Khan (tanpura). Ruge Bhairari; Ruga Bib.ay

STATEMENT O OWNERSHIP, MANAGEMENT AND
CIRCULATION. (ACT OF OCTOBER 23, 1962; SEC-
TION 4369, TITLE 39. UNITED STATES CODE.)

1. Date of Filing: October 1. i969. 2. Title of
Publication Stereo Review. 3. Frequency of isue:
Aonthly. 4. Location of known office of publication:
307 N, Michigan Avenue, Chicago, Illinois 60601i.
5. Location of the headquarters or general business
offices of the publishers: One Park Avenue, New
York. New York 10016,

6. Names and addresses of publisher, editor, and
managing editor: Publisher Phillip T. Heffernan, One
Park Avenue. New York, New York 10016. Elitor:
William Anderson, One Park Avenue, New Yori. New
York 10016, Managing editor: William Livingstone,
Une Park Avenue. New York. New York 10018,
7. Owner: Ziff-Davis Publishing Co., One Park
Aveaue. New York, New York 10016. William B.
ZHL, Ore Park Avenue, New York. New York 10016,

8. Known bondholders, mortgagees, and other
seeunity holders owning or holding 1 percent or more
ol total amount of bonds, mortgages or other sccuri-
ties: None.

10. Extent and nuature of circulation:
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12. Free distribution (in-
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K. Total distribution (Sum
of C and D} 252,622 274.161
F. Office use. left-over,
unaccounted, spoiled
after printing -13.658 31,987
G. Total 1Sum of E & F—
should equal net press
run shown in A} 296.280 326,148

1 certity that the statements made by me above
dre correct and complete.
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and Rgr Shankaia. Dicca DL 75100 $ 1.79.

Performance: Excellent duets
Recording: Very good
Stereo Quality: Very good

With the faddish aspects of the Indian music
explosion beginning to dissipate, it may be
time to take a more serious look at the music
itself. 1t represents, after all, one of the
world's great classical art forms, and one
that is as filled with traditional aesthetic
values and contemporary artistic ferment as
Western classical music. Tronically, the suc
cessful forays into the West by major players
like Ravi Shankar and Ali Akbar Khan have
tended to obscure the many other superb In-
dian musicians. For that reason, this pair of
performances by three musicians generally
unknown here is especially welcome.
Ghulamhusain Khan is a sitarist whose
style is markedly different from that of
Shankar. His vocalized lyricism and mellow
tone contrast fascinatingly with Shankar’s
more aggressively rhythmic phrasing  and
ringing sitar sound. Sarangi plaver Munir
Khan plays an instrument—the Indian
cquivalent of the violin—generally associ-
ated with vocal music and rarely heard these
days as a solo instrument; he is an absolutely
stunning technician who plays the microton-
al raga intervals with an articulative skill
that a Heifetz might admire. Tablaist Sulei-
man Khan is not so spectacularly pyrotech-
nical a percussionist as Alla Rakha or Maha-
purush Misra, but he provides brilliant sup-
port for the Jugalbandi—or interacting duet
—of the two lead instruments. The ragas
and talas performed will pose no problems
for Indian music devotees.  Dowu Heckman

RECORDING OF SPECIAL MERIT

A SALUTE TO THE ISRAEL PHILHAR-
MONIC AND ZUBIN MEHTA. Tchai-
kovsky: Sympbony Na. 5. in E Minor, Op.,
64. Dvotdk: Symphony No. 7, in D Minor,
Op. 70 (uld No. 2). Israel Philharmonic,
Zubin Mchta cond. LonpoN CSA 2224 two
discs 811.96, ® K 80217 (714) S11.95.

Performance: Revelatory
Recording: Excellent
Stereo Quality: Excellent

There was a time when you practically had
to go underground to listen to Tchaikovsky's
super-romantic Fifth Symphony if you didn’t
want your musically sophisticated friends to
taugh in vour face. As for Dvofik's Seventh,
it was known in those days as his Second,
and nobody paid much attention to it at all.
It didn't cven have a song like Afoon Love
derived from it, the way the Tchaikovsky
Fifth did. Yet Tchaikovsky-lovers, unem-
barrassedly loyal, have managed t keep the
Fifth high on the boards through the years
(at last count, there were seventeen record-
ings listed in the Schwann catalog), and
Dvorik’s Seventh, in recent vears, has been
recorded in stereo by, among others, Szell,
Kertész. Monteux. Dorati. and Bernstein.
But why package these two works togeth-
er? At first thought, they might scem an in-
congruous couple—the self-pitying indoor
music of Tchaikovsky alongside that out-
going, fresh-air, Bohemian sound of Dvotik.
Well, their juxtaposition here discloses im-
portant similarities. Both symphonies are
products of their time—the 1880's. And each
traces a kind of progress of the soul through
complex vicissitudes to a triumphal end.

If you think you have heard these Sy
phonies before, just let Zubin Mehta open
to you a whole new grandeur in them. Up to
now 1 have preferred the Stokowski record-
ings of Tchaikovsky's Fifth (he keeps mak-
ing them over the years, and the London
Phase Four version is pretty overwhelming),
because, for all his tampering, he did not try
to minimize or apologize for the emotianal-
ism of the work. But Mehta accomplishes
the same effect of size and sensuousness with-
out stooping to trick effects or altering the
orchestration. His sense of the architecture
of the finale, for example, brings off as a unit
what usually falls apart in busy fragments
and exaggerated shifts of tempo. The Israel
Phitharmonic plays its heart out for him,
and the recorded sound is singularly spacious
and satisfying.

As for the Dvofdk, you can simply forget
all the earlicr approaches—even the dynam-
ism of Kertész and the certainty of Szell—as
tentative. Mehta has made this work glow
with an incandescence that is rare on any
record. The long second movement is sus-
tained by a wonderful sense of its musicul
logic; usually it is simply long. And Mehta
especially  understands  Dvorak's debt to
Brahms, his mentor and severest critic, im
the thrust and scope of this aspiring scorc.
The album is indeed a tribute to the remark-
able insights of this conductor into the im-
perishable possibilities of Romantic music,
as well as to the conscientious orchestra that
has made his dream of how these works
might sound come true. P. K.

BEVERLY SILLS: Scewes and Arias from
French Opera. Massenet: Munon: Je
marche sur tous les cheming”; Fablian: " Oui,
duns les bhois.” Charpentier: Lowice: “De-
puis le jour. Thomas: Huamler: Scéne ot
Air d'Ophélie; Mignon: "Je suiv Titania”
(Polunaise). Meyerbeer: Robert le Diable:
“Robert. Robert. 1o que faime”; Les Hugue-
nots: O bean pays de la Touraine.” Beverly
Sills (soprano); Royal Philharmonic Orches-
tra; Ambrosian Opera Chorus; Charles Mac-
kerras  cond. WESTMINSTER WST 17163
8598 B L 7163 (7V4) 37.95, @ M 87163
8695, © X 57163 85.95.

Performance: A tiara of imperfect diamonds
Recording: Good sound, noisy surfaces
Stereo Quality: Good

Obviously, this is no ordinary program. The
name of Meyerbeer invariably calls to mind
the bygone age with irts legendary all-star
casts. When have we ever encountered the
claborate scene from his Robers le Diable on
records before? And. though "0 bean pays”
from Les Hugnenors is not that unfamiliar.
no major artist to my knowledge has ever
recorded this much of the scene. What with
the Mad Scene of Ophelia, with its echoes
of renditions by Melba, Galli-Curci, Rob-
in, and Callas. this is a spectacular sequence
indeed.

And Beverly Sills meets its spectacular
challenges with boldness. intermittent bril-
liance, and near-success. Her vocal range is
impressive, and she has the technique to
meet all the hazards head-on. She is, fur-
thermore, an artist who looks beyond vocal
display for its own sake and brings expres-
siveness and a keen musical intelligence to
her work. Unfortunately, she does not seem
to be a very fastidious artist on the basis of
current evidence. Every one of her six

(Continned on page 108)
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ccond to one...

If it were not for the incomparable Shure V-15 Type Il
(IMPROVED) Super-Track, the Shure M91E Hi-Track would be
equal or superior tc any other phono cartridge in trackability . . .
regardless of price! The astounding thing is that it costs from
$15.00 to $50.00 less than its lesser counterparts. And, it
features an exclusive “Easy-Mount” design in the bargain.

MODULATION VELOCITY CM/SEC

T (I ‘ Trade up to the MI1E now, and to the V-15 Type Il (IMPROVED)
L L1 L n!w L wlm n;w%m when your ship comes in. Elliptical Stylus. % to 1%z grams
FREQUENCY W tracking. $49.95. Other models with spherical styli, up to 3

grams tracking, as low as $39.95.

M91E HI-TRACK PHONO CARTRIDGE

© 1969, Shure Brothers Inc., 222 Hartrey Ave., Evanston, Ilinois 60204
CIRCLE NO. 42 ON READER SERVICE CARD
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choices bere reveals more than a permissible
quantity of excessive vibrato, imperfect trills,
intonation flaws, and other instances of
rough vocalism. This is particularly painful
when heard side by side with so much on
the disc that is really first-rate (the handling
of the expansive phrase "Ab, je suis hen-
reuse” (Lowuise) for one, the captivating vi-
vacity of Titania's air for another). 1 am
not unmindful of the taxing nature of the
music under consideration, In fact, only Joan
Sutherland among current divas would be
capable of undertaking a similar assignment
with reasonable hope of success. In all like-
lihood, Sutherland would show more tech-
nical polish and less dramatic meaning and
expressiveness.

The disc offers another surprise in addi-
tion to the Robert le Disble excerpt (which
is attractive enough to make one wish to
hear more of the opera despite its ridiculous
plot): the charming “Oui, dans les bois,”
an alternate Massenet provided for the pop-
ular Gavotte in the Cours de la Reine scene.

Chorus and orchestra perform well, but [
cannot absolve conductor Mackerras from his
share of blame for not turning this worthy
undertaking into the success it might have
been. Surely, somebody must tell the star
when she is not singing on pitch.

Robert Jacobson has contributed unusu-
ally informative liner notes to the disc. The
record surfaces, on the other hand, are in-
ferior. Can't Westminster remedy this per-
sistent flaw in its production? G. /.

TERESA STICH-RANDALL: Schubert
and Schumann Songs. Schubert: An Jie Mu-
siky Lachen und Weinen; Die Forelle; Selig-
keity Friiblingsglanbe , Heidenrislein; Ape
Mariay, Liebhaber in allen Gestalten, Schu-
mann: Frauenliche und Leben, Op. 2, Te-
resa Stich-Randall (soprano); Robert fones
(piano). WESTMINSTER W 17160 $5.98.

Performance: Attractive Schubert,
outstanding Schumann

Recording: Very good

Stereo Quality: Good

Few present-day singers cqual Teresa Stich-
Randall's command of her craft, her ability
to float tones of absolute purity and to sail
through intricate musical phrases with maxi-
mum  security and fidelity to the printed
page. These admirable qualities are in con-
stant evidence in this song recital program,
but only the side devoted to Schumann re-
veals a power to communicate the essence of
the songs on a level to match her excellence
as a vocalist. Hers is, in fact, as satisfying
an account of Schumann’s intensely femi-
nine cycle as one is likely to find. In the
Schubert songs—all familiar and delectable
—exquisite tone formation and nicely exe-
cuted turns and embellishments (the Awe
Maria) tend to magnetize the attention.
There is also less spontaneity here. One no-
tices a conscious effort to communicate the
rapturous quality of some of these songs,
which would fully succeed only if the listen-
cr were less aware of the effort, Still, the
artist’s achievement is not to be taken lightly:
vocalism on this level is far from ordinary.
Balances between singer and her very good
accompanist are excellent, G. J.

RECORDING OF SPECIAL MERIT

VIENNA BOYS CHOIR: Wander- und
Abendlieder. Frohbich: Wem Gotrwill rechie

Gunst cruweisen, Loms: Auf der Lunchnrge
Heide. Schubert: Der Schuce zervinnty Wi
genlied; Wanderers Nachtlied. Zdliner: D
Wandern ist der Miillers lust. Mihling: Las.
uns  jauchzen. Disseldorf: Nun Ade, d
mein lich Heimatland. Mozart: Bona Nos
Schulz: Abendlicd; and sixteen others, V
enna Boys  Choir, Ferdinand Grossman
cond. PuiLips PHS 900232 $5.98.

Performance: Strictly from heaven
Recording: Excellent
Stereo Quality: Adds depth

The Vienna Boys Choir can trace its ancestn
back to the reign of Rudolf 1V in 1358, wher
young singers were rounded up to perforn
masses and vespers at the ducal court chapel
The court is long since gone, but new group:
of boys are still being sought for the chois
and they still undergo intensive training
until they sing together in concert like .
band of angels. They sound that way onc
more in this latest of their recordings. :
group of carefully selected “"Wander- an.
Abendlieder,” roughly translatable as “vaga
bond and evening songs.” The Wanderliede
are really miniature marches, the kind you
might imagine Schubert singing to himsell
on a morning hike in springtime, and Schu-
bert wrote the lively lied included here
called Der Schnee zerrinnt (‘The snow melits
away). He also wrote the lovely setting oi
the Wanderers Nuchtlied by Goethe (De,
du von Himmel bist—Y ou are from heaven ,
considered one of the loveliest lyrics ever
written in German, and the Wiegenlied
(lullaby) which opens the noctural concest
on side two. Some perfectly cut musical gems
by Mozart and Schulz are here as well, end-
ing with a rendition of 1erstvblen gebt dev
Mond auf (The world goes stealing off) that
is soft and sweet enough to persuade even a
child that the day is indeed over and sleep
might have its attractions. P. K.

RECORDING OF SPECIAL MERIT

VOICES AND BRASS. Scheidt: Canzon
Cornetty;, Courant Dolorosa, Psalm  103.
Schein: Zion spricht. Schiitz: Psidm 24
(SWV 476); Ich beschuwére (SWV 339);
Freue dich (SW17 .i53). Purcell Chorus of
Voices; Philip Jones Brass Ensemble; Ray-
mond Leppard cond. Arco ZRG 576 $5.95

Performance: Stirring
Recording: Superior
Stereo Quality: Superior

There was a time in the carly Fiftics, the
period in which "hi-i” was coming on strong,
when a collection of this sort could be
counted on to become not only a best-seller
but a favorite audio demonstration disc as
well. A combination of brass instruments and
chorus makes a particularly festive sound,
and T can well imagine the delight this disc
will bring audio buffs even today. The re-
pertoire is not particularly familiar, but there
is not one weak work here from these three
Baroque "'S’s.”” Probably the best is the mar-
velous Psalm 103 by Samweel Scheidt. Psalm
24 and two wedding pieces by Schiitz are
also  impressive, and  Johann Hermann
Schein's “Zion spricht” is a wonderfully af-
fecting picce with some superbly recorded
echo effects. The performances, using modern
instruments, are exciting and vivid in con-
ception; the sonic reproduction, it hardly
needs to be said, is an absolute revelation.
Texts and translations are provided. I. K.
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IF YOU WANT TO BUY
AN AD IN IT, WRITE AND
WELLTELLYOU WHAT IT IS

that. But if we told you its name right
off you’d think you knew all about it,
and you don’t.

IT’S a periodical; there’s no secret about

1.90% of our readership is male. Did you
flash Argosy? Or Rod and Gun? Read on.

2. 80% of our readers are younger than
25. Only 6% are over 30. 70% have been to
college and 59% are in school right now. 4
youth market exploitation book? Like Eye?
Or Cheetah? No, they're gone. There’s just
no “exploiting” youth, Mr. Jones.

3. We have 74,087 readers for our thing
and, according to the 50 year olds at Field
Research, Inc.—very reliable company; they
did all these statistics; very thorough—our
readers are “quite committed.” 4 out of 5 read
every issue. The pass-along readership is 3.6.
Then it gets worn out, we suppose.

4. Our readers are not only male, young,
and educated, there are certain items they
love to buy. And others, they do not.

5. First, what they do buy: 90% own
record playback equipment; much of itexpen-
sive component rigs (37% have spent over
$300). 50% own tape recorders. Rich kids?
No, devotees. We've seen apartments with
just a mattress and a KLH.

6. Two out of three readers own an instru-
ment, half of them guitars. 50% of our
readers —that’s 37,044 people —will buy a
new instrument within a year. (A quarter of
our circulation is actually employed in the
music business; half of these as musicians.)

7. The average subscriber buys sixty long
play records a year.

8. Here’s what they don’t buy: TV sets,
hard liquor, fine china, the daily paper, cars
—especially new ones—sporting goods, Play-
boy, furniture, tours of Europe, though they
do travel. Youth fare. Or hitching.

9. More things they buy, though not quite
so often : Cameras, motorcycles, clothes (but
be careful on that one), portable typewriters,
frisbies, and fm radios.

The average subscriber spends $60 a year
on books and 4 out of 5 see one or more
movies a month.

10. And now for a few words about format:
We are not an underground newspaper.

11. However, we do agree with under-
ground papers that there exists a young sub-
culture about which mainstream society
knows very little. We know it exists because
we, who produce this publication, are them.

12. Ours is one of a very few publications
read by people who tend not to read periodi-
cals at all, or at least not those written by
anyone but themselves.

They also do not watch television, mainly
because there’s very little presented that
seems to them to relate to their lives.

By and large, their main communication is
through music. Music is the medium used to
convey and exchange guidelines for behavior,
principles to live by, and inspiration.

13. Our publication proceeds from that
premise. The music is the contemporary polit-
ical, educational. philosophical and social
medium. We begin by reporting on the music
and its meaning and then take it from there.

14. If you advertise a product which the
sort of person we’ve described might like,
then kindly mail us the coupon and we’ll tell
you who we are and what we cost, and send
you a sample copy. Thank you.

Mail to: Occupant S

746 Brannan Street
San Francisco, California 94103
Dear Sir:
Tell me what it is please, and forward a
sample copy. Thank ycu.

Name

Company

Address _

City___ _ State__ Zip— g
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Nineteenth in a series of
short biographical sketches
of our regular staff and
contributing editors, the
“men behind the magazine”
—who thev are and how they
got that way. In this issue,
Art Director

BORYS
PATCHOWSKY

By ROBERT CLARK

AI.M()ST from the outsct of his career
in the graphic arts, Borys Patchow-
sky has been connected somehow with
music, and by this happy accident alone
he is unusually well qualified to be
STErREO  REVIFW's art  director. But
“qualifications” of any kind may be only
skin deep. In Borys’ case, his fitness goes
much deeper, for his background and
training have provided him with a fa-
miliarity with the whole range of hu-
manistic disciplines and with a special
cultural viewpoint as well.

His father, a professor of history at
the University of Lviv in the western
Ukraine before World War II, was a
dramatist and poet of the Ukrainian
language; Borys™ older brother was to
bhecome a painter and his sister an ac-
complished pianist. Borys remembers
that his father’s library contained ten
thousand books; in his home, very early,
Rorys learned to regard books as pre-
cious possessions. and perhaps this ex-
plains the predilection for working with
print media that he manifested later.

During the war, after the death of his
father, Borys left the Ukraine with the
rest of his immediate family, and the
next several years were spent crossing
wat-devastated  Europe toward the
West. At fiest it was a struggle merely
to survive, and then, after hostilities
ended, there was the attempt to find
permanency in the uncertain milieu of
occupied Germany. “In those years,” he
says, "1 developed a habit of facing
problems squarely and dealing with
them readily: you've got to, or clse they
dominate you. This way of looking at
things helps when the pressure is on to
get the magazine to the printer.”

In 1950, the family decided to emi-
grate to the United States. Borys arrived
on these shores as a young man able to
speak only about fifty words of English.
“My first resolutions,” he recalls, “were
to learn English well, and to learn the
mores of my new country and under-
stand and adapt to them.” In both re-

gards Borys succeeded: as for the first,
his speech today betrays only a slight
indication that English is not his native
tongue; and as for the second, he quick-
ly turned to good use the opportunities
offered him by his new surroundings.
After two terms in high school on the
Lower East Side of Manhattan, he was
accepted by City College of New York
in 1951. By this time he was convinced
that he would find his niche in some
branch of art; he took all the art courses
in the college catalog--at that time it
offered no commercial art training—and
won a Phi Beta Kappa key along the
way. One of his instructors—"a graphic
artist, a good craftsman”—introduced
him to the woodcut, and though he has
since tried his hand at various other
forms—painting, etching, drawing—the
woodcut remains his primary means of
artistic expression. (Regular readers of
STEREO REVIEW will recall that Borys’
woodcut “Cranes” graced the opening
page of “The Basic Repertoire’ in June
of last year, when the subject was Tchai-
kovsky's “Little Russian” Symphony.)

UPON his graduation he was asked ro
stay at City College as an assistant in
the art department, but financial reaii-
tics compelled him to go to work, and
he took a job with a printing firm. Here
he complemented his formal education
with the kind of knowledge a day-to-day
practitioner of the graphic arts must
have: that of type faces, printing pro-
cesses and materials, design, layout, and
the like. Before long he moved to a
design studio, where, along with his as-
signments for book jackets and adver-
tisements, he first rubbed up against the
commercial end of the world of music-
he designed some record jackets. By the
end of the 1950°s he had become art di-
rector of Alwsical Awrerica magazine;
later he worked in a similar capacity for
the Leeds Music Company, and finally,
in 1962, he became art director of
STEREO REVIEW.

“After my first experience with mu-
sic, I decided to learn the history of mu-
sic by listening to records,” he recalls,
"Yes, I had had an “appreciation’ course
in college, but it was largcly a waste of
time. I worked at building my collection
systematically, and soon it had grown
to about a thousand discs—it's even
larger now.” Does he have a favorite
composer? “Mozart. There is a power
in his music unlike anyone clse’'s. Cer-
tainly other composers are powerful—
Beethoven, for example, but that's a
kind of brute power. Mozart’s is a sub-
tle power.”

At his desk during the day, Borys has
numerous responsibilities, but they boil
down to the fact that he controls the
appearance of the editorial component
of the magazine from front cover to
back. He designs and executes layouts,
participates in the selection of photo-
graphs and the assignment to artists of
the original illustrations for the articles,
sces to it that every editorial page con-
forms to established graphic style, and
gets all the picces to the printer before
the deadline. After work, when he is not
engaged in doing a woodcut or listening
to music, he likes to be outdoors, cither
skiing in the mountains of New York
State and New England, or sailing as a
staple member of the crew of a sailboat
owned by friends. Of the latter sport he
is especially fond. “In the nine years |
have been a crew member, I've sailed up
and down the Atlantic coast from Ber-
muda to Maine. I love the sea—I prefer
its stormy moods to the calm. At the
helm during a storm you feel as if you
arc really mastering something—ryou are
a totally functioning man. It's the in-
tensity of that experience that I value.
I fecl that way too when I am engrossed
in making a woodcut. Looking back, 1
can see two turning points in my life:
coming to this country, and encounter-
ing the woodcut for the first time. My
ways of thinking about both life and art,
fostered as they were by my traditional
LEuropean upbringing, were broadened
considerably by my first few years in
America—and by the same token my
European background gives me a very
special viewpoint on American life and
art. And the woodcut is the medium 1
think is best suited to the expression of
that viewpoint. When I first began to
learn about it, T felt as though I were
undergoing a revelation—but a revela-
tion of myself, of something that had
always existed within me. It was a won-
derful experience. It’s that kind of ex-
perience you can have at the helm of a
sailboat, too.”

Borys’ interest in sailing led indirectly
to another turning point in his lite, for
aboard the sailboat he met another crew
member, Joan Asta, who last November
became Mrs. Borys Patchowsky.
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As a reader of this magazine, you probably know
that new Fisher receivers are designed to drive the
speakers of your choice, cleanly, in the room of your
choice. No matter how big or small.

But if your living room is over 2,000 cubic feet
(12" x 21" x &, or bigger) we ask you to consider Fisher
floor-standing speaker systems. For the sake of both
sound and looks.

Nothing sounds better in a big room than a pair of
well designed floor-standing speaker systems.

Look inside either the Fisher XP-12 or the XP-158
and you'll see an uncluttered set-up impossible to
achieve in a cabinet of smaller proportions.

The oversized woofer.

One big acoustic suspension woofer (12 inches in
the XP-12, 15 inches in the XP-
15B) reproduces all the bass
frequencies without boom or
doubling.

Thewooferisdesigned with
a special butyl-impregnated |
surround, to reproduce bass
frequencies down to 30 Hz |
without resonances or distor- |
tion. Bass is natural sounding,
not thumpy as with some other ™=
floor-standing speakers that promise “good bass.”

The big mid-range speaker.

Here's the number one reason why our floor-stand-
ing systems sound so natural.

In both cases a single, completely isolated 8”
speaker (that’s the size of a bookshelf-type woofer)
reproduces every nuance of the all-important mid-
range frequencies. One big mid-range speaker elimi-
nates the phase interactions that may occur with
multiple drivers. This makes for a cleaner, more
precise mid-range than most speaker systems can
achieve,

You'll hear it as “bite.” The extra, chilling quality

live music has, that reproduced music almost never has.

~ Man-sized
living roomsare
Fisher country.

The tweeter—wide dispersion where it counts.

Unless you like to listen to music from behind
your speakers, Fisher speakers are your best
investment,

The special hemispherical dome tweeter used in
our floor-standing speakers reproduces the treble
frequencies smoothly, and disperses them around the
room,

But unlike the new, r=flective, omni-directional
speakers, Fisher floor-standing speakers do not
scatter all frequencies all over the place, and rob you
of a natural stereo spread. With a pair of any Fisher
speakers you'll be able to pinpoint the location of
each instrument in the orchestra.

Look at it this way.

Fisher floor-standing speaker systems, in their
consolette cabinets, are also an elegant addition to
your living-room.

Which is important to anyone who's ever tried to
convince his wife to spend around $500 merely for
superb sound.

(For more information, plus a free copy of The
Fisher Handbook, 1970 edition, an authoritative 72-
page reference guide to hi-fi and stereo, use coupon
on page 43.)

The Fisher XP-12
$219.95

The sr -1
$289.95

FISHER RADIO, 11.35 45TH ROAD, LONG ISLAND CITY, N.,Y, 11101, OVERSEAS AND CANADIAN RESIDENTS WRITE TO FICHCR RADIO INTERNATIONAL, LONG ISLAND CITY, N.Y. 11101,

PRICES SLIGHTLY HIGHER !N THE FAR WEST,
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EXPERTS AGREE...THE DYNACO SPEAKER
HAS THE BEST TRANSIENT RESPONSE.

DYNACO A-25
$79.95

STEREO REVIEW, JUNE 1969

... The tone-burst measurements also con-
firmed our listening tests . . . In the hundreds
of tone-burst measurements we have made,
we have found a few instances where a speaker
was slightly better than this one at specific
frequencies, but nothing we have tested had
a better overali transient response.”

66The excellent overali
transient response of the
Dynaco A-25 speaker system
is shown by the tone-burst
response photos at (left to
right) 600, 2,000 and 10,-
000 Hz.’, (Stereo Review)

Dynaco introduced the A-25 loudspeaker
system because of the great need for
improved loudspeaker transient
response.

How well did they succeed? Here’s what
two of the most respected publications
say.

AUDIO, OCTOBER 1969

... it was its outstanding transient response
which really impressed us. Tone bursts
throughout the meaningful frequency range
showed up its excellence. In truth, the A-25
produced the finest tone-burst response of any
speaker tested in this manner, regardless
of price.”

bbb

Send for literature or pick some up at your dealer where you can also hear the A-25

olynaco inc.

3060 JEFFERSON ST., PHILA., PA. 19121
IN EUROPE WRITE: DYNACO A/S, HUMLUM, STRUER, DENMARK
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CHARLES AZNAVOUR: . .
and Soul. Charles Aznavour (vocals): or-
chestra. My Hand Needs Your Hand : Love
Is New Liery Day; Wll Drift Away: Al
Those Pretry Girls; Somewbhere; Two Gui-
tars; and six others. MoNuUMENT SLP 18130
$4.98.

Of Flesh

Performance: For fans
Recording: Good
Stereo Quality: Good

Aznavour. who might be called the French
Sinatra for both his performances and his
life-style, sings here a collection of songs, in
both French and English, that he helped com-
pose. His English is almost too good, in that
at times he sounds rather like a Las Vegas
lounge singer doing an imitatton of Charles
Aznavour. Whether he sings in French or
English, T have always found Aznavour to
be one of my milder enthusiasms. Much of
my coolness may be because 1 so much enjoy
the more intimate, and to me more authen-
tically French, chansonnier tradition of Bras-
sens, Trenct, Brel, and Becaud. Aznavour's
style, both of composition and of pertor-
mance, has :1|\\':1)'s scemed to me to come
from a more international source, one that
has its roots in the American recording scene
and the American night-club performing tra-
dition, He rejects the small-scale song and
performance. Dramatic effect is paramount,
so each song must have some sort of artifi-
ctal momentum propelling it. Okay, I'll go
along with this in clubs and in concerts (I've
seen Aznavour in concert and he is an au-
thentically exciting performer) but, on discs,
band after band of it is a bit wearing.

The English translations on this recording
are apt enough, but none of them, with the
exception of Two Guins (English Iyvric by
Marcel Stellman), seemed to me to capture
the essentinl Azmanvour: the middle-aged ro-
mantic who scems to perceive others' capact-
tv for romance and insists on turning cvery
flecting moment into show-biz drama. When
this approach works, it works very well in-
deed. Unfortunately, it here  only
about one quatter of the time. In any cvent,
if you like Aznavour you will probably like
this album. PR

Wi )I'k.\

THE BEATLES: Abbey Road (sce Best of
the Month, page 85)
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Reviewed by DON HECKMAN ¢ PAUL KRESH ¢ REX REED o P

JUDY COLLINS: Judy Collins—Recol-
lections. Judy Collins (vocals); various ac-
companists. Pack Up Your Sorrows; Tomor-
row I a Long Timey Early Morning R
chvatheay Turn! Touin! Turn!/To Everything
There Iv a Scavor;, Daddy You've Been on
My Mind; and hve others, ErpkTtra EKS
70055 8498, @ A 7-055 85.98.

Performance: Vintage Judy
Recording: Good
Stereo Quality: Good

Judy Collins recorded these tracks when she
was viewed by most observers as a second-

Jupy Corrins
Immense womanly appeal

string Joan Bacz. For my tastes, Judy's voice
was always the more attractive of the two—
rougher, perhaps. but more womanlr, and
lacking the gargling vibrato that Bawz fans
find so appealing.

Yet one can understand why Miss Collins’
star has not been of the first magnitude. Al-
though she chose excellent material (four
Dylan songs here, along with a coup'e of
Scegers, a Paxton, and a Lighttoot), she was
very much the interpretive performer. with
the respect for tradition that s usually as-
soctated with folk aies. More recenthy, Miss
Collins has moved into considerably more
adventurous areas, writing her own material
and finding other works which, alchough
folk-based. go far bevond the familiar chord
patterns and simple melodies of the songs
included here. 1 ind the contemporary Judy
Collins  immensely  appealing, one of the
truly fine artists of the day. "Recollections™
chronicles a necessary phase in the develop-

ENTERTAINMENT

POPS » JAZZ * FILMS s THEATER » FOLK * SPOKEN WORD

:R REILLY

ment of that artistry. It can be as appealing
as a4 nostalgically thoughtful gaze down the
avenues of one’s own past. D. H.

RECORDING OF SPECIAL MERIT

STEVE CROPPER: With a Little Help
from My Friends. Steve Cropper (vocals);
orchestra. Crop Dustin’; Land  of 1000
Dunces: 99Vs: Bou-Ga-Loo Down Broad-
w.ayy Funky Broaduway;, With a Little Help
from My Iriemds; and tive others. VoLt
VOS 6006 3198,

Performance: Musicianship makes a

come-back
Recording: Stevie, you're a wonder
Stereo (uality: Fine

Steve Cropper starts side two of this com-
pelling disc with his title song and comes
up with a winner. His Wah o Litrle Help
Jrom My Fejends is one of the most intri-
cate, enjoyuble arrangements of this great
song I've keard. This is a fine example of
the new and exciting Memphis jazz-blues 1
feel s about to jam tomorrow's music festi-
vals. Steve Cropper displays a talent on this
record that just may bring audiences back into
night clubs to hear talented musicians play
music instead of clatter. Oh, Pretty Woman
is a pertect example of how great a solo in-
strument the guitar can be I'd Rather Dimk
Muddy Wirer relies strongly on a tasty but
old-fashionzd jazz presentation, as does The
Wiy I Feelt Tonight. In the Midnioht Honr
demonstrates more great guitar, but by now
the blaring repetitive horns begin to grate
just a bit. Hell, vou can’t have everything!

R R.

RECORDING OF SPECIAL MERIT
DONOVAN: Barabajugal. Donovan (vo-

s and  wwitar) s orchestra, Burabajagad;
Whore Ie 3hoy Happines Runv: 1 Lore My

Shirt; The Lot Sungy Ailantic: Pameld [o:
and three others. Eric BN 26181 8098, ®
HN 667 (334) 8695, @ N1410218 §5.95,
NI18 10218 86.95.

Performance: Fine
Recording- Excellent
Stereo Quality - Good

Donovan, who thinks of himself as a min-
strel in a tme when many voung composer-
performers think of themselves as messiahs,
has come up here with another hne, poctic
aroup of songs and performances. From an
abundance of here T guess |
would have to choose the title song, which
he performs with the Jeff Beck Group. Tt is
a wonderful job, and the first time [ have
heard a mating of jazs and rock that scemed
(Contitncd on page 116)

excellences
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HENRY.MANEINI
launches the
PHILADELPHIA POPS

Reviewed by PE

CA and the Philadelphia Orchestra de-

cided to kick off a Philadelphia Or-
chestra “Pops” series by having Henry
Mancini conduct several of his own works,
and the resulting album “Debut!” is an
amiable success. The orchestra sounds as
lush and as mellow as ever, and Mancini's
music is admirably suited to a “pops” con-
cert. After his spectacular popular success
and umpteen Grammy awards from the re-
cording industry, Henry Mancini hardly
needs any introduction to anyone. Suffice it
to say that he is one of the most successful
popular composers of modern times.

This is somewhat paradoxical, since his
work shows him to be a steadfastly formal
melodist in a time when melody is consid-
ered distinctly square by most popular com-
posers. However, the public, which in the
end always makes the final decision as to
what is “popular,” has for the last ten
years or so responded with almost auto-
matic enthusiasm to the broad romantic
lines of Mancini's songs and film scores.

In this new album Mancini has attempt-
ed what is probably his most ambitious
composition to date: Bearer Valley—'37,
which he describes as an “autobiographi-
cal suite . . . representing impressions of
my early teen years in Aliquippa, Pennsyl-
vania.” The suite is in three sections: The
River, Bluck Snow, and The Sons of Italy.
It is a large collection of melodies, unself-
consciously eclectic and showily orches-
trated (by Mancini himself). Some of the
melodies are echoes of traditional taran-
tellas or opera or marching bands, and
some are original.

The Rirer is a thoughtful and rather
delicate pastorale recalling boyhood strolls
along the Ohio River, sensitively observed
and properly naive musically. Black Snow
is an evocation of snowfalls turned black
by soot from the nearby steel mills; here

R REILLY

the music seemed rather dense and bathet-
ic, with a heaviness that [ eventually found
to be lugubrious rather than affecting.
Mancini and the Philadelphians, however,
have (and provide) a wonderful time in
the last section, The Sons of Italy. It is a
spirited and rollicking account of the
small-town festas held in the summertime.
It is by far the best thing in the album,
abundant in wit, atmosphere, and charm.
It has been gorgeously orchestrated by
Mancini, and the final minutes—with the
orchestra playing away with the explosive
force of a large Roman candle—are sheer
delight.

The second side of the album is devoted
to a series of short pieces written to display
the various sections of the orchestra, such
as the strings, woodwinds, brass, and the
rest, Although they do display the evcel-
lence of those sections well, they are fragile
music, scarcely worth the evident time and
trouble lavished on them. Everyone must
be aware by now of the beauty of tone that
the Philadelphia Orchestra is famous for,
and these little bonbons scem only at-
tempts to remake an already obvious
point.

As for the future of the Philadelphia
Orchestra Pops, | don't think there can be
much doubt of its eventual success. At the
risk of being unkind, 1 will confess that for
me the Philadelphia Orchestra has always
had a vaguely “pops” sound to it, perhaps
because, under Eugene Ormandy, it has re-
corded so much repertoire that can be
called nothing but that. It is amazing to
look through Schwann and see the mound
of Schlagobers it has recorded—the ballet
scores, the Strauss waltzes, and the De-
bussy, Ibert, and Ravel pop works seem to
roll on endlessly in column after column.
Sales figures, [ understand, are equally im-

<
3]
4

pressive. But regardless of its programing,
the Philadelphia is generally regarded as
one of the world’s great orehestras by many
and as perhaps the greatest by some. In its
new affiliation with RCA, the orchestra
seems to be recording more of the Central
European staples than previously, so per-
haps the plan is to record what Sir Thomas
Beecham called “loltlipops” under the des-
ignation of the Philadelphia Pops; this al-
bum makes a fine debut for that concept.
It is fine in all respects except one, and
that is the sound itself.

Although the performance sounded
good enough in my speakers, it had little of
the massive sonority I remembered from
the recording session in Philadelphia.
There I heard it in actual performance and
then in playback (the “instant replay” of
the recording industry) a few minutes later
in the Green Room. The playback seemed to
me to capture the performance completely,
particularly in the final bravura section of
The Sons of Italy. The disc does not quite
do that. Of course, the legend runs that
once you hear the Philadelphia in its home
hall, the Academy of Music, you can never
be satisfied with hearing it anywhere else,
so perhaps 1 just had Academy listening
fever when I heard the playback and now
have Academy listening hangover when
hearing it at home. (I might add paren-
thetically that I have never heard the
Philadelphia sound really bad—not even
in the horrendous opening months of New
York's Philharmonic Hall, when it was
rumored that Ormandy was threatening to
bypass its acoustic problems and return to
Carnegie Hall to record.)

THE only other reservation T have about
the Philadelphia Pops is that the orchestra
would seem already to have recorded ev-
erything feasible for it to record under the
old Columbia contract. Is the world really
waiting for another Espaiia or Roumanian
Rhapsody or Boléro by the Philadelphia
or any other orchestra? The Philadelphia
was therefore wise to inaugurate this new
series with the Mancini recording. The
music is as fresh as paint, and previously
unrecorded. It also is the work of a man
who is best known for his film scores, and
I hope this means that pops orchestras will
start looking into more of the quality work
that is being done by composers for film.
Soundtrack albums are often over-exten-
sions of themes and ideas that might better
be compressed into suite form by the com-
poscrs themselves, and the suites would
benefit from performances by orchestras of
the caliber of the Philadelphia.

If the Philadelphia Pops can chart an
adventurous course in recording new or
undiscovered light works, it will provide
much pleasure for people (lots of them)
who enjoy music in direct proportion to
its intent to entertain. An entirely satis-
factory start in that direction has been
made with this new Mancini recording.

MANCINI: Debut! Bearer Valley~—'37;
Dream of a Lifetime; Strings on Fire!,
Cameo for Violiny; Drummer's Delight,
The Ballerina’s Dream; Speedy Gonzales.
The Philadelphia Orchestra Pops, Henry
Mancini cond. RCA LSC 3106 $5.98, ®
R8S 1132 $6.95, © RK 1132 $6.95.
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Now get the thrilling reproduction of super-wide range, fatigue-free music at
even lower cost than some conventional dynamic headphones. The latest
addition to the breakthrough development of electrostatics by Koss is the
lightweight Model ESP-7 at only $79.00. Better than any speaker system, you
feel, as well as hear, the thunder of the 64 foot pipes of an organ. You experi-
ence the living, breathing reality of your favorite vocalist, the sparkle and
tinkle of the celesta, crystal-like clear, with veritably measureless distortion.

The ESP-7 connects to the speaker terminals of any good amplifier easily,
quickly. It is self-powered by a small energizer in line wih the cord containing
convenient switch to mute the speakers, containing the matching transform-
ers, and provision for a second headset (Model ESP-A, $59.00) for simulta-
neous listening by two people.

As with all Koss Electrostatic Stereophones, the frequency response is so
outstanding that each headset comes with its own individual, machine-run
response curve. Write today for calalog of Electrostatic Stereophones con-
taining full information on the new ESP-7, ESP-6. and astounding new ESP-9
Studio Monitor Stereophones. Or better yet, visit your hi fi dealer and ask for
a demonstration of The Sound of Koss.

SPECIFICATIONS
Frequency Response Range, Typical: 35-13,000 Hz #= 6 db (8}
An individual mach 1 response curve acco anies each

30-15,000 Hz = 8 db
ng to subscriptior

octave
eadset attes

t cifica

Sensitivity: 90 db SP._ at 1 kHz referred to 0 0002 dynes/cm2 with one vnlt at the input. Total

Harmonic Distortion: Less than Y% of 1% of 110 db SPL Isolation From External Noise: 40 db
average through the zudible range. Scurce Impedance: Designed to work from 4-16 ohm ampli-
tputs. Power +andling Capability: Maximum continuous program material should not

exceed 10 volts (12 watts). External Power Requirements: None

@ H D S S KOSS ELECTRONICS INC.

2227 North 31st Street
Milwaukee, Wisconsin 53208
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KOSS ELECTRONICS S. r. i,
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at all comfortable. Barabajagal is the stone
gas of the collection, but one should not over-
look the hymn to a groupie here called
Superlungs My Supergirl, a funny and odd-
ly tender song. Arlant/s, a long narrative
song, 1s another success; its spoken verse
again shows that Donovan has real gifts as a
lyric poet.

I have raved in the past about Donovan,
and you may interpret this notice as another
rave. He seems to me to be one of the really
important figures in contemporarv pop, and
at the rate he seems to be growing in his
work, T don’t think it will be too long be-
fore he is acknowledged as one of the most
important contemporary tatents. The disc’s
sound is very good. P. R.

RECORDING gf SPECIAL MERIT

CHAMPION JACK DUPREE: Juck and
Mickey in Heary Blues. Champion Jack
Dupree (piano and vocals); Mickey Baker
(guitar and vocals) ; instrumental accompani-
ment. Barrelbouse Woman;, Loise; One
Dirty Woman: When Things Go Wrong,
Cut Down on My Overbeads; Troubles; and
six others. SIRE SES 97010 $4.98.

Performance: Solid barrelhouse blues
Recording. Fair
Stereo Quality - Good enough

Duprce is one of the few remaining authen-
tic barrelhouse blucs pianists. His recording
career stretches back to 1940, and for the
last decade or so he has lived in England
and has had a powerful effcct upon the many
white English blues performers. Dupree is
reunited here with guitarist Mickey Baker,
a confrere on some classic sessions made for
the King label fifteen years ago. The combi-
nation is a good one, with Baker's gutsy,
zinging guitar contrasting with the rolling,
dense counter-rhythms of Dupree's piano.
All but four of the tunes (Diity Wonmn,
Bairelhoure  Woman, Lownise, and Shake,
Baby, Shake) are new pieces. In the case of
pieces like Garbage Muan, they reveal the per-
manence of the barrclhouse style—its phoe-
nix-like ability to revive itself. But there is
more, from up-to-date rhythm-&-blues to
an old-style conversational blues on Trowu-
bles. Blues enthusiasts shouldn't miss this
one, and [ suspect it will have considerable
general appeal as well. D. H.

RECORDING OF SPECIAL MERIT

ROBERTA FLACK: First Take. Roberta
Flack (vocals, piano); instrumentals, Ro-
berta Flack and Wiltiam Fischer arr. Com-
pared to What; Angelitos Negros; Our Ages
or Our Hearev; I Told Jesus; and four others.
ATLANTIC SD 8230 $4.98.

Performance: A beautiful black angel
Recording: Eclectic ecstasy
Stereo Quality: Excellent

Put on your wig hat, honey. Dress warmly,
and don't forget your shades. Now! Run to
your nearest record outlet and buy not one,
but two, maybe three of Roberta Flack's ' 'First
Take.” You'll need at least two copies of
this fabulous debut album for one of the fol-
lowing reasons: (a) you'll wear out one copy
almost immediately: (b) you'll want to give
this record to someone you really love; (c)
you'll need to save one for a future ¢ay when,
God forbid, it is out of print.

Roberta Flack is that best of all possible

things—a musician’s musician. She is a per.
fectionist with impeccable taste in her incredi-
bly varied repertoire. Expertly recorded on
this showcase album are protest songs, jazz,
folk-rock, ballads, and soul. All reveal her
deep, sensitive devotion to her art. I find it
impossible to pick one band as a favorite over
another. Miss Flack is a solo artist who softly
chords her own oh-so-special accompanimen:
on the piano. Her genius is always her artfut
and intelligent interpretation. She is skillfully
backed by guitar, bass, drums, and horns
and strings arranged by William Fischer. On
two songs, a small brass section is added. But
the additional personnel’'s purpose is to ac-
company and aid Roberta.

If anyone doubts Leonard Cohen is a poet,
listen to Hey, Thatr's No Wiy 1o S.ay Good-
bye, in which Roberta excels as a ballad
singer. She gets even softer and more lovely
on The First Time Erver 1 Saw Your Face
by Ewan MacColl. 1 had never heard this
song before, but now it's posted on my list of
favorites. If ever Miss Flack reminds me of
someone e¢lse, 1t's in Tryi’ Times and it's
Nina Simone. But Roberta is supple, person-
al, and humorously funky. The final section
on side two, Bullad of the Sud Young Men,
really tears me apart. But like a child who
saves the best part of his dinner to eat last,
I have saved side o, Compared 1o W bar
starts off this brand new musical love affair
I'm having. The uppest-tock number of the
fot, and a protest song. T don't generally
succumb to protests but Roberta makes this
one irresistible. Just three seconds pass in si-
lence after this one until warning bass notes
mtroduce a haunting black Latin  lament,
dngelitos Negins. On the cover, it is cx-
plained that when Roberta Flack sings this
song in person, she introduces it with the
following: “Painters, why do you always
patnt white virginss Paint beautiful black
angels.” Amen! This is one of the most
beautiful songs I have ever heard. It is sung
with the same artistry Bida Saydo gave her
Brazilian folk songs.

Where did this wonderful woman come
from? Since this is her first album 1 feel
honored to introduce her. She started out as
a scholarship music student, then taught Eng-
lish and music in a segregated South Caro-
lina school. As late as 1962, she was a part-
time accompanist to opera singers in a
Georgetown restaurant. In 1967 she was
singing five nights a week on K Street in
Washington, D.C, By May of that year she
was “discovered” and booked into Mr.
Henry’s Downstairs on Capitol Hill. The
great jazz artist Les McCann taped her and
presented the tape to Atlantic. God bless Les
McCann (and Atlantic). God bless this
beautiful child—she’s got her own.  R. R.

RECORDING OF SPECIAL MERIT

ARLO GUTHRIE: Running Doun the
Road. Arlo Guthrie (vocals); instrumental
accompaniment.  Oklaboma Hills; Ervery
Hand in the Land; Creole Belle; Wheel of
Fortune; My Front Pages, Coming into Lox
Angeles; and four others. Riprisc 6346
$4.98, @ 41RA 6346 $5.98.

Performance: Superior
Recording: Excellent
Stereo Quality: Excellent

Arlo Guthrie is no flash in the pan. He is an
authentic talent both as a composer and as a
(Continued on page 118)
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performer, and he does some of his finest
work to date in this new album, which has
been imaginatively and beautifully produced
by Lenny Waronker and Van Dyke Parks. In
many ways I find Guthrie a more authentic,
and certainly a more appealing, talent than
Dylan. He shows none of the strain that Dy-
lan often brings to performances, and he
seems a more natural musician in many ways.
Iven though Dylan has mcllowed of late,
I still feel a hard edge of what 1 can only
unfashionably call hostility in his perfor-
mance, Or perhaps it would be more accurate
to say that T find Dylan uptight compared
to Guthrie. 1 believe that, in its scft-hearted
way, Alice's Restanrant was really a more
trenchant  statement  about  America  and
Americans than Blowin' in the Wind., Of
course Dylan. by his early work, has proved
to be something of a prophet, and a harsh
one. But prophets from Cassandra on down
make for rather gloomy company, and T find
that T much prefer the happier and more ma-
ture talents of Guthrie.

The root of this maturity may lie in the
fact that Arlo is the son of the great Woody,
and therefore had a lifetime to absorb the
creative impulses that produced so much fine
work so many years ahead of its public ac-
ceptance. Dylan, a fan and a friend of the
elder Guthrie in his last years. took much of
his carly performing style from the older
man. Dylan has, of course, evolved over
the vears and now scems to be entering a
gentler period. But one has the fecling that it
is only a period. and that he will move on to
something else eventually. With Arlo Guthrie
you feel that what he is doing is nothing that
he had to learn, and that essential growth to
him will not mean about-faces of any kind.
He has a naturalness and an ease in his work
that many others might envy.

This collection is made up mostly of songs
that Arlo wrote, along with a couple of
others by his father and Pete Sceger. Prob-
ably the best thing is the title song, but he
does a fine job with Coming into Los AAn-
geles and Oklaboma 11ills. There is nothing
as dazzling here as Alice’s Rovtunvans. but
it’s not that kind of album—it's just a re-
laxed outing by a big, big talent. r. R.

JIMI HENDRIX: [imi Hendrix Exper-
ience Smash Hits. The Jimi Hendrix Ex-
perience (vocals and instrumentalsy. Purple
Hoazes Fore: The Wind Crice Mary: Can You
Sec Me: Hey Joc, Stone Frecr and six others.
REPRISE MS 2025 8598, 0 X 2025 85.95.

Performance Some of the best Hendrix
Recording: Very good
Stereo Quality: Very good

Jimi Hendrix's unique blend of blues, rock,
jaze, and crotica has propelled him to the
top of the rock scene. His concert fee is
among the highest demanded by the vouthful
rock performers. But the Jimi Hendrix Ex-
perience  -the group that recorded most of
the “hits” included here—is no more, shat-
tered by who knows what combination of
bruised cgos and musical differences of opin-
ion. So it is particularly valuable o have
these samples of Hendrix's music asvailable
i asingle collection. Despite the title, how-
ever, this is not a comprehensive collection.
“Smash Hits™ is hardly an accurate Jdescrip-
tion for all the pieces included, and the rec-
ord docs not include several of his perfor-
mances that chould be called smash hits.

If youve been watching the late-night tele-

vision shows, by the way, you've seen Hen-
drix at his worst. His appearances before the
camera almost always have been clouded by
confusion, with amplifiers going strangely
out of kilter, and dialogues that have led
into areas patently patronizing to Hendrix.
Somewhere in the middle of the image is a
musician who could do very well without
the superficial trappings of the erotic rock
star. Some of that comes through here—not
often, but occasionally—and it s at those
moments that [ find Jimi Hendrix's music
most appealing. D. 1.

JANIS JOPLIN: I Got Dem OF Kozmic
Blues Again Mama! (sec Best ol the
Month, page 86)

RECORDING OF SPECIAL MERIT

THE MOTHERS OF INVENTION: The
® of the Mothers. The Mothers of In-

ARLO GUIHRIE
An enviable naturalness und case

vention (vocals and instrumentals); Frank
Zappa arr. and cond. Srutws Back Buby;
Wowie Zowie; Yon Didi't Try to Call Al
Invocation & Ritwal Duance of the Yonre
Pumplin:. Soft-Sell Conclusions; and six
others. VERvE V6 507-IX 8198

Performance: Mothers revisited
Recording: Very good
Stereo Quality: Very good

I am convinced that Frank Zappa posscsses
one of the most fascinating musical minds
of the decade. He has been passing in dis-
cuise as a teen-age idol, a rock-&-roll star. a
freak, and a nonpareil humorist, but such
masquerades should not distract us from the
mnevative excellence of his music. It's casy
to forget how few jazz influences were ac-
tive in rock in 1966 when the Mothers first
jazz-tinged recording was released, and casy
to assumie that Blood, Sweat & Tears was
alone in developing new arranging and tex-
tural ideas for rock. but, in actuality, Zappa
has always emploved ensemble voicings for
the horns in his groups, running the gamut
from Stravinsky to Count Basie. And it's
casy to forget how much of the surge of in-
terest in Fiftics rock-&-roll followed the re-
lease of the Mothers” “Ruben and the Jets'—
a satirical take-off on the whining teen-age
music of the Fifties that was so convindng
(Continried on page 120)

STEREO REVIIW




The new Bolero's exclusive fret-
work grille is a beautiful cover-
up for the finest bookshelf
speaker system you can buy.

Inside there’s a new low-res-
onance 10” woofer with an over-
grown 10% 1b. magnetic structure
and a 3” voice coil. It’s designed
for high power handling and
improved transient response. The
woofer is backed up by a 10~
phase inverter to improve low
frequency performance (you’ll
feel the power of a bass drum or
organ pedal notes as well as hear
them).

For frequencies above 2000 Hz,

a new compression-driven cast
aluminum horn takes over. It’s a
combination that assures smooth,
resonant-free response to beyond
audibility. To compensate for
room acoustics, there’s a three-
position shelving control on the
back of the enclosure.

Talk about the enclosure. It

features a design so distinctive
it’s really the first new look in
bookshelf speakers to come
along. Besides its classic grille-
work, the Bolero is finished in
choice walnut veneer, then hand-
rubbed to a deep enduring lustre.

We make two other bookshelf

speakers, too. The Madera and
the Corona. They're top-value,
full range systems that sell for as
low as $85.50.

The Bolero, Madera and Corona
add up to the newest full line of
bookshelf speaker systems on the
market today. See and hear them
all at your Altec dealers. You'll
discover the Bolero has a lot
more going for it than just a
pretty face.

For a free catalog describing
our complete line of speaker sys-
tems, write Altec Lansing, 1515
South Manchester Avenue, Ana-
heim, California 92803.

‘We woyldn’t put on such a beautiful front
if we didn’t have the speakers to back it up.
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LOW PRICES

Stereo Corporation of America Is One Of the Largest Wholesale Franchised
Distributors. All merchandise shipped same day from our warehouse, fully

insured in factory sealed cartons. Ou

r one aim is your complete satis-

faction, — merchandise-wise, price-wise! From HI-FI components to com-
plete stereo systems, if it's nationally advertised, we have it! Discounts

of course! Right now, write now . .

. for your special quote. Savings are

bigger than ever in honor of our recent expansion.

STERE

CORPORATION OF AMERICA

2122 Utica Ave., Bkiyn., N.Y. 11234 (212) 338-8555

more tow oae radio s programer
fooled into mistaking it for the real thing.

This is the second reissue that Verve has
assembled from its Zappa material. Since the
group is no longer in existence, collections
like these will be particularly valuable to
those who missed the Mothers the first time
around. But don’t overlook the original re-
cordings; they're still available. If, like me,
vou find the music of the Mothers one of the
rare delights in today’'s too-bland market,
you may want to have o/l theie # % % % D[]

WS

| THE NEON PHILHARMONIC. Don
i Gant (vocals) ; ordhestra, Tupper Saussy
cond. Are You O Enouch to Remember
Dresden?;, Forever Hold Your Poace; Yon

Your subscription to Siereo Review is
maintained on one of the world's most mod-
ern, efficient computer systems, and if you're
like 999% of our subscribers, you'll never
have any reason to complain about your sub-
scription service

We have tound that when complaints do
arise, the maiority ot them occur because
people have written their names or addresses
differently at different times. For example,
if your subscription were listed under “Wil-
liam Jones, Cedar Lane, Middletown, Ari-
zona,” and you were to renew it as “Bill
Jones, Cedar tane, Middletown, Arizona,”
our computer would think that two separate
subscriptions were involved, and it would

-ABOUT YOUR SUBSCRIPTION

CIRCLE NO. 46 ON READER SERVICE CARD

start sending you two copies of Stereo
Review each month. Other examples of com-
binations of names that would confuse the
computer would include: John Henry Smith
and Henry Smith; and Mrs. Joseph Jones and
Mary Jones. Minor differences in addresses
can also lead to difficulties. For example, to
the computer, 100 Second St. is not the same
as 100 2nd St.

So, please, when you write us about your
subscription, be sure to enclose the mailing
label from the cover of the magazine—or else
copy your name and address exactly as they
appear on the mailing label. This will greatly
reduce any chance of error, and we will be
able to service your request much more
quickly.

Mtlnfosh catalog
and FM DIRECTORY

Get all the newest and latest information on the new McIntosh Sol-
id S‘tate equipment in the Mclntosh catalog. In addition you will
receive an FM station directory that covers all of North America.

M X112
FM STEREO/AM TUNER PREAMPLIFIER
—ALL SOLID STATE

MclIntosh Laboratorv Inc.

l 1 Chambers St., Dept. SD7
| Binghamton, N'Y. 13903
: NAME ___
TODAY! [REES
H |
| CITY STATE ZIp

CIRCLE NO. 30 ON READER SERVICE CARD

Lied; Harry; and four others. WARNER
BROTHERS WS 1804 8498 ® B 1804
(334) 8695, @ 4AWA 1801 §5.98.

Performance: Slick stuff from the sticks
Recording: Good
Stereo Quality: Harrowing

Just when vou think vou know what to ex-
pect next from Nashville, along comes a
group like this one and upsets all your pre-
conceived notions. The Neon Philharmonic
doesn t make country music; its members
sing a kind of latter-day world-weary Ba-
rogue cantata with rock effects and city-
slicker words that make Rod McKuen sound
positively  raucous in  comparison. As if
things weren't awkward enough, they have
gone ahcad and supplied a complete text for
the whole sorry business- -a series of sopho-
maoric essays on such muatters as the vanish-
ment of yesteryear; the loncliness of the
loveless ("Harry, do vou ever look at all the
love around you? Kids on the sidewalks
holding hands and being happy?); a pirate
parable told through an uneasy surrealist
scenario; and a childhood memory (it per-
haps would have been better not to dredge
it up) about a couple of kids who once
thought of themselves as F. Scott Fitzgerald
and  William  Shakespeare but “the vears
went by, ez, These “essays,” by Tupper
Saussy, to amorphous music composed, ar-
ranged, and conducted by Mr. Saussy, are
sung by the lugubrious Don Gant with a
Weltschmeis entirely appropriate to the ado-
lescent tone of the text. P. K.

NEW YORK ROCK & ROLL ENSEM-
BLE: Fluttering Foe . . . New York Rock
& Roll Ensemble (vocals and instrumentals).
I'm Tow Busy;, City, cloking Too Much:
Trio Sonatae No. 2, in G Muajor, Kite Sony:
Wit Until Tomoiow: Sing Lady Sirg;, and
| six others, Arco SD 33-294 84.98.
] Performance: Well-done hodge-podge
Recording Very good
Stereo Quality: Yery good

| The New York Rock & Roll Ensemble has
| been rapped pretty hard by the rock critics,
and not alwavs for the right reasons. The
group’s frcqucnr appaitrances  at o parties
thrown by New York's “beautiful people”
obviously is not going to endear them to the
Fillmore set, nor is their coy flirtation with
bastardized bits and picces of Bach going
[ to go oover very well with audiences who
demand a more honest kind of music.

Still, the Ensemble is not what 1 would
call an imcompetent band. Colorless, perhaps,
and  bland—even  uninteresting—bur - no
| worse than some other groups that come to
I (Continned on paroc 122)
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The Only Way To Get Component Quality Stereo
Out Of A Console Is To Put Components In It!

Meet The Heathkit®
“Component Credenza”

...5299.95%*

AD-19 ...

The new Heathkit “Component Credenza'” combines the famous Heathkit
AR-14 Stereo Receiver circuitry, BSR McDonald 500A Automatic Turn-
table and two full-range two-way speaker systems with a superbly crafted
all wood cabinet of luxuriant oak. The result is the only alternative for
those who appreciate both fine sound reproduction and craftsmanship
in wood. the components

Heathkit AR-14 Solid-State FM Stereo Receiver ... judged the finest
medium power receiver available by leading testing groups and high
fidelity magazines. The amplifier portion delivers a solid 15 watts per
channel music power ... frequency response extends to 60,000 Hz, and
Harmonic & IM Distortion are less than 1% at full output . . . assurance
that the source and the sound are virtually identical. It has a transformer-
less output circuit and electronic filtering in the power supply. The tuner
section has 4 IF stages, excellent selectivity, inertia flywheel tuning for
smooth station sclection, and stereo indicator light for quick identifica-
tion of stereo broadcasts as you spin across the dial. The assembled,
aligned tuning unit will pull in stations you didn't know existed. A phase
control allows adjustiment for best sterco separation, and AFC puts an
end to drift. Other features include full range tone controls, a sterco
headphone jack, an auxiliary input, terminals for 300 ohm external
antenna input, filtered tape output and an SCA filter.

BSR McDonald 500A 4-Speed Automatic Turntable with features
usually found only on very expensive units — cue/pause control . ..
adjustable anti-skating . . . vernier stylus pressure adjustment . . . tubular
aluminum tone arm with variable counter-balancing . .. and the changer
comes complete with a famous Shure diamond stylus cartridge.
Two-Way Speaker Systems ... housed in tuned-port, reflex enclosures
on cach end of the oak cabinet. Each system has a 10”7 high-compliance
woofer for deep, rich bass, a 2000 Hz crossover and a ring- ddmpud 3A”
closed back twecter for crisp natural highs. The performance is com-
parable to that of fine component type speaker systems.

NEW

1

[J Enclosed is §

Lifting the spring-loaded hinged
top reveals the heart of the
the famous Heathkit
AR-14 Receiver circuitry and
the precision BSR 500A Auto-
matic Turntable. A handy record
storage compartment is in front,

HEATH COMPANY, Dept. 40-1
Bentor Harbor, Michigan 49022

the cabinet

A Fine Example Of Cabinet-Making Art. It is styled in Mediterrancan,
factory constructed, entirely of wood (no plastic or other materials) and
has a full furniture finish. The pancls are dark oak veneer on a solid wood
base and all trim and decorative pieces are solid oak. It's exceptionally
well made . .. the cabinet alone weighs in excess of 100 pounds.

the kit
Easy To Build. Just asscmble the solid-state receiver circuit board clec-
tronics, mount the changer and speakers and you are finished — the

entire project takes only about 20 hours.

The IHeathkit **Component Credenza’’ . a remarkable integration of
fine stereo components in a cabinet of singular design and beauty ...
it belongs in your home.

LY e B I R o o 3 S B B 6880 060 860 B 630 660 06608 6a8 088886606006 $299.95*

the specifications

AD-19 PARTIAL SPECIFICATIONS — FM SECTION: Tuning Range: 88-108 MHz. Sensi-
tivity: 5 uV. Hum & Noise: —45 dB, 1 wott reference. Capture Ratio: 4 d8. Audio Fre-
quency Response: Monophonic, 0 to —3 dB; 35.15,000 Hz. Harmenic Distortion: 19, or
less. Separation: 27 dB (@ 1 kHz. AMPLIFIER SECTION: IHF Music Power Output: 15
walts per channel. Continuous Power Qutput: 10 walts per channe!. Frequency Response:
(1 watt) 50-60,000 Hz =1 dB. Power Bamdwidth: 12-90,000 Hz. Auxiliary Input Sensitivity:
300 mV. Auxiliary Input Impedance- 180 k ohms. Channel Separation: 45 dB or ketter
@ 1 kHz. Total Harmonic Distortion: (ot full output) Less than 1¢¢ from 12-60,000 Hz. Inter-
modulotion Distortion: (at full output) Less than 1. SPEAKERS: Frequency Response:
60-16,000 Hz. Crossover Frequency: 2 kHz. AUTOMATIC TURNTABLE: Type: BSR
McDonald 500A. Speeds: 16.2/3, 33-1,3, 45 ond 78 RPM. Record Size: 7, 10 or 12”. Phono
Cartridge: Type: Shure M71 Magnetic Stylus: 6 mil sphericol diamond. Tracking Pressure:
11.-3 gromi. GENERAL: Power Requirements: 105.125 or 210-250 VAC, 50.60 Hz, 32 wotts
idling, 65 watls full output, pluz 7.5 wott. for outomatic turntable motor. Dimensions: 49! 2" W
x 277 H x 20!," D.

TS

a Schlumberger company

plus shipping.

FREE 1970 CATALOG!

Now with more kits, more color.

over 300 kits for stereo/hi-fi,

Please send model (s)
O Please send FREE Heathkit Catalog.

O Please send Credit Application.

State _Zip

!
|
:
Fully describes these along with |
|
|
|
I

color TV, electronic organs, gui- Name
tar amptifiers, amateur radio,

marine, educational, CB, home Address
& hobby. Mail coupon or write .
Heath Company, Benton Harbor, City

Michigan 49022.

*Mail order prices; F.0.B. factory.

Prices & specllncatnon«: subject to change without notlce
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EAR HER

’ FOR THE UTMOST INY

DISCOUNTS

ON NATIONALLY
ADVERTISED

HI-FI STEREO
COMPONENTS

WRITE FOR OUR QUOTE
All Merchandise Shipped
Promptly Fully Insured From
Our Warehouse. /

L

DOWNTOWN
AUDIO, ING.

17 WARREN ST.
NEW YORK, N.Y.10007
267-3670-1-2
DEPT. S.R.

EFA ELECTRONICS

4 THE FISHER 250TX
‘AM-F M Stereo System
, : <]

bR T
120 Watt, Tune-o-Matic Memory tuning. Stereo
beacon, dual based treble. Full tape and phono
facilities. Separate main and remote speaker
switches. Two XP-78 4 way free-piston speakers.
Frequency response 30-20,000 Hz. Crossover
frequencies: 350, 800 and 3500Hz.

BSR McDonald 600/
M44E Turntable Multi
Speed. Includes SHURE
MA44E Cartridge, stereo
muting switch, cueing
and pause control. Less
than one gram tracking
force. Heavy, non mag-
netic cast turntable.

Dynamically balanced
throughout. Plus deluxe
base and dust cover.

WRITE FOR OUR QUOTE ON PACKAGE
#HFS 115 & ANY OTHER SYSTEM OF YOUR CHOICE

STEREQ SYSTEMS—COMPONENTS
Send For Qur Quote Today!
We Carry All the Famous Brands.
DEFA ELECTRONICS CORP.

2207 Broadway, N.Y., N.Y. 10024
PHONE 874-0900 & 874-0901
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mind who have no trouble drawing good re-
views. So what probably really bugs every-
body is the fact that the Ensemble has so ob-
viously taken a straight commercial line,
By combining tuxedos with long hair, and
snippets of Baroque music with roaring rock,
the group has conned New York’s society
gurus into thinking it is somehow more ac-
ceptable than, say, the Grateful Dead. In
short, the Ensemble has discovered an eco-
nomically viable recipe for success. It may
not make for very good listening if you real-
ly care about either Bach or rock, but I doubt
that such considerations will bother the
Henri Bendel hippies who swear by the En-
semble’s sound. D. .

RECORDING OF SPECIAL MERIT

TOM PAXTON: The Things | Notice
Now. Tom Paxton {vocals and guitar) ; or-
chestra. The Iron Man; All Night Long,
Abour the Children; The Things 1 Notice
Now; and three others. ELEKTRA EKS 74043
$498, ® X 4043 (334) $5.95, @ A 74043
$5.98, ® M 84013 $6.95, © X 54043 §5.95.

Performance: Interesting
Recording: Excellent
Stereo Quality: Excellent

Tom Paxton skirts perilously close to soap
opera in some of his lyrics. What saves them
from bathos, however, is a certain maturity
of approach. By this I mean that often he
concerns himsclf with the mutual problems
or joys of people in their relationships and
does not confine himsclf, as so many of the
younger writers do, to a completely subjec-
tive view of himself and his world. For in-
stance, in the song Abowur the Children, a
couple on the verge of divorce meets at a
restaurant, cach hesitant to bring up the sub-
ject of the effect of their decision on their
children. It is a remarkably e¢ffective piece of
work about two people with their emational
nerve ends exposed who regret much but are
able to mend little. I Give You Morning is a
surprisingly tender love poem from the lover
to his siill sleeping beloved in which he says
"I think I'll wake you now and hold you/
Tell vou again the things I told you./Be-
hold, I give vou the morning, /I give you the
day.” Okay, John Decane it is not. But to
someone who has heard as much puerile
versitying on records as I have in the last
year this sounds remarkably like sentiments
someone might think and want to sav. Also,
to Paxton’s credit, there is not one pswche-
delic reference anywhere in his lyrics—
which might lead one to believe that he
writes under the influence of inspiration
rather than acid.

The longest piecc on the album is The
Iron Man, which runs almost fifteen minutes
and is the least cumulatively effective effort.
It is a description of a soldier in combat, and
while sections of it ring absolutely true, it
runs on too long without any real melodic
support. Not that there is much melody any-
where in the album. Paxton’s quietly sung
performances are supported by a small or-
chestra which often scems just to be keeping
time. Given the excellence of so many of
Paxton’s lyrics, I think it might be interest-
ing if he or his producers considered bring-
ing in a composer-composer type to write
music-music for them. This is an album
worth hearing in any case, and to me it is the
most successful of its genre since the first
Leonard Cohen album. P. R.

RECORDING OF SPECIAL MERIT

BUFFY SAINTE-MARIE: Hluminations.
Buffy Sainte-Marie (vocals with instrumenta
and  electronic accompaniment). God I
Alive, Magic Is Afoot; Mary; Better to Find
Out for Yourself; The Vampire, Adum; The
Dream Tree; With You; He's a Kezper
of the Fire, and four others. VANGUARD
VSD 79300 $5.98, ® X9300 (33;) $5.95,
@ X49300 $5.95, M89300 $6.95, ©
X59300 $5.95.

Performance: Really lights up
Recording: Yery good
Stereo Quality : Tricked up

Miss Sainte-Maric’s long, straight, black In-
dian hair and the impassive planes of her
face give no hint of the intensity of her ap-
proach—the impassioned conviction that
sweeps away all handicaps, even the built-in
quaver of her voice—when she tackles any-
thing from a religious ballad to a title song
for a movie. In her latest program, the tart-
ness of that voice is put at the service of a
wide range of materials but is not always
helped by some over-ingenious manipula-
tion of both her voice and the sound of her
guitar in the form of clectronically produced
accompaniments. The device works well,
though, in the opening number, a kind of
Gertrude Steinish incantatory prayer with
words by Leonard Cohen in which the words
“God is alive—magic is afoot,” are subjected
to hypnotically cfective permutations and
echoes. The music for it is by our girl, and
so are most of thc other numbers: the song
Mary, in which she tells Joseph that her time
has come; a warning against the hypocrisy
of male lovers with their “wiles and tender
smiles” and hearts of stone in Berrer 10 Find
Out for Yourself; an encounter with a
Dracula type on a frosty night in The Vam-
prre; and, most compelling of all, a long,
bitter ballad about what middie-class life can
du to snuff out the individuality of the young
in Suffer Lirtle Children. The movie title
song is from Guess Who 1 Saw in Paris and
is rather winning. As a one-woman triple-
threat who writes and sings her own music
and plays her own guitar, Miss Sainte-Marie
clearly is growing more skilled and extend-
ing her horizons all the time. A complete
text of the lyrics thoughtfully is included.
Thank you, Vanguard! P. K.

SAVOY BROWN: A Srep Further, Savoy
Brown (vocals and instrumentals). Made Up
My Mind; Waiting in the Bamboo Grove;
Lifes One Act Play; U'm Tired: Where Am
17; and six others. PARROT PAS 71029 $4.03.
79821 $6.95.

Performance: One-honded applouse
Recording: One-sided effort
Stereo Quality: Side one good, side two bhad

Youth may be wasted on the young, but
vourh’s music isn't always wasted on m
rapidly aging cars. Granted, much of the
new music is just so much scratch, clobber,
and shout-your-protest, but a lot of it is
simply amazing. The young men currently
calling themselves Savoy Brown fall into the
amazing category. Chris Youlden as a vocal-
ist colors the group blue for blues, especially
in Made Up My Mind. The rest of the boys
romp in and out of tempo behind him,
creating  blues-rock, blues-ballads, blues.
soul, and some highly original blues-sounds
that belong only to Savoy Brown as a wholc.
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Waiting in the Bamboo Grove is typical.
Reminiscent of jungle drums and boogie-
woogie, it's as complicated and as wily as a
snake in the grass. Life's One Act Play is
blues-ballad, and a winsome winner it is.
I'm Tirved and Where Am 17 are excellent,
inventive, original compositions. Side one of
this album is very exciting. But after hearing
side two, color me angry. Angry at the pow-
ers that be who allowed side two to be
released at all. As technically excellent as
the first side is, the flip side, recorded “on
location,” is just as terrible.

This is a one-sided album. If you can get
your dealer to sell it to you for half price,
suy it. At half price, it's an above-par value.

R.R.

RECORDING OF SPECIAL MERIT

0. C. SMITH: O. C. Smith at Home. O. C.
Smith (vocals); orchestra, H. B. Barnum,
Tom McIntosh, and Benny Golson arr. Dad-
dy's Little Man;, Color Him Father; My
Cherie Amonur;, Didn't We; Can't Take My
Eyer Off of You, San Francisco is a Lonely
Toun, If I Leave You, Clean Up Your Oun
Back Yard, and three others. Corumnia €8
9908 $4.98, ® HC 1207 (714) $7.98,
18 10 0742 $6.98.

Performance: Seductive Big Daddy
Recording: Fine
Stereo Quolity: Excellent

Color him super star. Color him warm and
sweet. Color him today’s Nat "King” Cole.
Not too long ago. O. C. Smith made a hit of
Little Green Apples. then Honey, I Miss
Yon. Now he has three super-hits on this
one album alone. O. C. slips it to us with
Daddy's Little Man. His rich Big-Daddy
voice melts the hard-to-swallow saccharine-
coated lyrics, revealing a tender-hearted mes-
sage. After the felicitous grooves of Friend,
Lover, Woman, Wife, Mr. Smith spins his
personal magic around the slightly silly but
touching Color Him Father, Clean Up Your
Qun Back Yard is a down-home father's
advice to his son, and If I Leare You Now
is a chagrined cheating husband’s  guilty
adieu to his extramarital amour. Now you
know why the album is titled "At Home.”

The flip side sells the other face of love:
that longing, churning-burning facet of the
world’s most frustrating and fulfilling emo-
tion. It begins with Aly Cherie Amour,
which had, until O.C. took it over, been
Stevie Wonder’s big hit single. The Nat Cole
charm hegins to take over from here on.
O. C. sings its lyrics so they can be under-
stood and makes a charming love song of it.
The Leaining Tree is spookily Cole. [ have
often wondered where Nat, if he had lived,
would have gone vocally in this so very
turned-on world. I'm certain he would have
taken all the blaring sock-it-to-me sounds
and gently smothered them in his own velvet
mist till they emerged blue and beautiful.
Luckily, O. C. Smith is here to fill the
sentimental vacuwm Cole left. No wonder
the ladies fove O. C. Smith. They probably
know even when he's wooing them with a
love song that he’d make a perfect father.

O. C. turns Didw't We and Can't Take
My Eves Off of You into lovely ballads. 1
found San Francisco 15 a Lonely Toun a
unique ballad of frustrated love, as told by a
very modern balladeer. O. C. Smith is a
seducer who oftfers not just romance, but
love ever after. R. R.
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Brown Jug, Saphisticated Lady. Afvican
Wiltzy Bernie's Tune: and three others.
Fo~nTANA SRF 67603 $4.98.

Performance: Jazz for all ages
Recording: Spoce-age
Stereo Quolity: Excellent

Just when [ thought the gap between jazz
and popular music was narrowing, thanks to
such groups as Blood, Sweat and Tears, along
comes Johnnie Dankworth to tell me the

gap has been gradually increasing. He says
that in the first paragraph of his liner notes

RECORDING OF SPECIAL MERIT

here. He goes on to say that though jazz
“was down, it was not out. It soon re-

JOHNNIE DANKWORTH: The Sophis-  grouped itself in a manner enabling it to

Jobunie Dankworth., Orchestra,  survive the ensuing years with dignity and
Dankworth, Dave Lindup, and  prestige [t became an art-music.” Person-

Laurie Holloway arr. Ja-Da: Off Duty, Lintle  ally, 1 find that all styles of music become

People prefer
its sound to $100 headphones.

People prefer its feel to earmuffs.

Before the very recent introduction of the
Fisher HP-100, headphones to most people meant:
A device for listening to music for
short periods of time.
A frequency response considerably more
restricted than that of speakers.
A boxed-in, isolated-from-the-world feeling.
Needless to say, we wouldn't be
reminding you of the problems involved in headphone
listening if we hadn't already solved them.
With the Fisher HP-100 you can listen
all night, and all the next day if you want to,
in absolute comfort. Nothing touches your ears
but velvet-soft foam rubber,
keptin place by pressure too light to
feel after the first minute or so.
How does it shut out all external sounds?
It doesn't.
If the phone rings you'll hear it.
Just as you would if you
were listening to speakers.
As for sound, we invite comparison
with the most expensive headphones
your salesman will permit.
No headphones have a broader
frequency response or lower
distortion than the HP-100Q's,
remarkably priced at $34.95.
(For more information,
plus a free copy of The Fisher Handbook.
1970 edition, an authoritative
72-page reference guide to hi-fi and stereo,
use coupon on page 43.)

FISHER RADIO, 11-35 45TH ROAD,
LONG ISLAND CITY, N.Y. 11101.
OVERSEAS AND CANADIAN RESIDENTS

" TheFisher*

PLEASE WRITETO

FISHER RADIO INTERNATIONAL,
LONG ISLAND CITY, N.Y. 11101.
PRICES SLIGHTLY HIGHER

IN THE FAR WEST.
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art when the style requires the listener o
think instead of simply keeping time w0 a
primitive beat. Weaving was primitive when
it consisted simply of woof and warp. It be-
came an art when texture, pattern, and color
were introduced. John Dankworth is an ex-
ceptional artist no matter whether the for-
tunes of the music he creates are waxing or
waning.

Dcbates on jazz as an art form will go on
ad nanseam. Mark Twain once said that
“Wagner is better than it sounds.” Jazz too
is better than it sounds. But then some slick
artist like Johnnie Dankworth works older
jazz styles into a modern musical tapestry
and, boom!'—I give in again. What John is
really selling in this album is technology.
Music has been victimized or enhanced—
take your pick-—by electronic genii, Reading
the data on the cover of this album is by
itself a prep course for a space trip. But
then the album is spaced . with such
grand names as Barnet, Williams, Ellington,
and Miller, Old jazz buffs won't ke offend-
ed by anything offered here; they will be
more than pleased. New devotees can sit up
and realize jazz had, and still has, much
that could be grooved on. Heard on better
than average stereo equipment, this record
is phenomenal. R. R.

RECORDING OF SPECIAL MERIT

MELVIN JACKSON: Melvin Jackson—
Funky Skull, Melvin Jackson (bass) ; various
accompanists. Fanky Skull, Parts 1 &« 2: Ma,
She's Makin’ Eyes ar Mey Bold and Bluck;
Dance of the Dervish; Everybody Loves My
Baby; Cold Duck Time, Parts 1 & 2; Say
What, Funky Dooy und Silver Cyeles. Ling-
LIGHT LS 86071 $5.98.

Performance: Zingy electrified bass
Recording: Very good
Stereo Quality: Yery good

[ liked this disc better than T thought 1
would. What, after all, can one expect from
a recording that focuses, to a large extent,
on string bass solos? Surcly even the most
avid bass freak experiences a wandering
psyche after thirty minutes or so of thamp-
ing, low-frequency string notes.

But Jackson is no dummy. He realizes his
mstrument’s limitations and has expanded
both its pitch and timbre potential by the usc
of a guitar preamplifier, a reverb amplifier,
and—on some tracks—a device called an
Echoplex, in which a tape-loop device pro-
duces controlled repetitions of whatever is
fed in. None of this is particularly new.
Don Ellis and cclectic composer-saxopho-
nist Terry Riley have been using similar
devices for years. But this is the first time
I've heard such clectronic manipulation ap-
plied to an acoustical string bass—and it
works.

Jackson’s material is similar to the jazz-
blues-rock played by the Eddie Harris Quar-
tet (his professional home for the last sev-
en years). To fill things out he has added
several crisp ensembles that include fine,
grooving blues instrumentalists. I'm not say-
ing, of course, that this is the pop album
of the year, or that it produces a new rock-
jazz synthesis. 1 doubt that Jackson would
want it to. But it /s something more than
just a novelty record, and one that deserves
better exposure than some more pretentious
outings that come to mind. Very good sound
and stereo quality. D. 1.

CHARLIE MINGUS. Charlie Mingus
(bass); John LaPorta and Teo Macero
(woodwinds); Thad Jones (trumpet) ; Jack-
son Wiley (cello); Clem DeRosa (drums).
What Is This Thing Called Lore?; Minos
Lutrusions; and three others. EVEREST AR
CHIVE OF FOLK AND Jazz Music I'S 23

$5.98.

Performonce: Mingus in the Fifties
Recording: Good
Stereo Quolity: Artificial

Charlie Mingus still hasn’t received the trib
utes due his talent. This collection of picces
was recorded with one of his earliest groups
(in the early Fifties); it highlights a phase
in his carcer when he was concemned with a
studied, complex form of composition that
closely followed the model of his idol, Duke
Ellington. Regrettably, his group plays his
bop-based works with minimal creativity
Only Thad Jones, a virtual unknown at the
time, stokes up a musical fire equal o the
stimulus of Mingus’ c()mpnsi(innx Even with
its flaws, however, this is a collection of im-
portant material from an important jazz
composer. One of the few recordings avail-
able of Mingus’ work from this period in his
career, it is—assuming you do not possess
the onginal issue —a necessary item for yout
collection, The stereo, of course, is artificial.

D. 1.

RECORDING OF SPECIAL MERIT

NOW CREATIVE ARTS JAZZ EN-
SEMBLE: Now. Now Creative Arts Jaze
Enscmble (instrumentals). Madness; Prets
Good; Dorivy Nirvane, Daniel; Now. AR
HOOLIE 8002 §5.98.

Periormance: Provocative avant-garde jazz
Recording: Good
Stereo Quality: Good

I started out expecting not to like this record.
Rammbling, “avant-garde” jazz 1mpu>\1sanon
has, I'm afraid, reached thc point of no re-
turn, All the casy technical distortions that
sound so inventive o a plaver when he does
them are really nothing more than facile gim-
micks—and theyve now become familiar
ones, at that. But this cumbersomely named
group of young musicians from San Fran-
cisco have cextended their music well be-
vond the boundaries of avant-garde tediun.
And in tenor/soprano saxophonist Bert Wil-
son they have discovered a player of substan-
tial talent. The cover photos of Wilson sug-
gest that he is physically handicapped, but
one would never know it from his playing,
which is bruisingly powerful and overflow-
ing with musical inventiveness. He could eas-
ily emerge in the future as a major jazz
performer.

The balance of the group does not usually
reach Wilson's level of excellence, but at the
very least they find new things to play in an
overworked idiom. Principally because of the
well-disciplined structural interaction of so-
los and ensembles, the dulling predictabili-
ty of much “far-out” jazz is generally avoid-
«d. A good group, and one that could have
an interesting future, D. H.

|
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THEATER*FILMS

THE APRIL FOOLS (Burt Bacharach-
Hal David-Marvin Hamlisch). Original-
soundtrack recording. Jack Lemmon, Peter
Lawford, Catherine Deneuve, Sally Keller-
man (players); Mongo Santamaria, The
Chambers Brothers, Sugar Kite, Robert Juhn,
Taj Mahal, Percy Faith and His Orchestra
and Chorus. CoLUMBIA OS 33-1) £5.98.

Performance: A la mode
Recording: Excellent
Stereo Quality: Convincing

The Apiil Fools is one of thuse pscudo-so-
phisticated comedies with a New York set-
ting, this time about a Wall Strect broker
who must choose between his own bridge-
playing, interior-decorating wife in the sub-
urbs and the long-haired French dream-doll
who turns out to be married to his elegant
bass. The basic plot is so simple that a
dozen lines of dialogue from the soundtrack,
sprinkled through this recording, should suf-
fice to give the gist of it even to the most in-
attentive listener. Catherine Deneuve’s wood-
en, somnambulistic perfformance as the dall

12" ACOUSTIC SUSPENSION SYSTEM

12 Woofer has
30 oz. magnet
Midrange horn,

Power

Compression
tweeter L. C.
Crossover network

JANUARY 1970

Price: $189.00 Net
Impedance: 8 Ohms

Handling:
60 Watts peak

Presense and
Brilliance controls

Response:
32/20,000 HZ.

from Paris contes across unmistakably in a
couple of murmured phrases. A sentence or
two excised from a telephone conversation
tells you all you need to know about Sally
Kellerman’s portrait of the deadly wife,
while Jack Lemmon, sounding his usual fatu-
ous, befuddled self, may be heard puzzling
over whether he should turn into a prince ot
remain a frog. The rest is music, Percy Faith
cum rock-and-roll, a chic, sonorous score
of ambitious all-star proportions. Here is
Burt Bacharach’'s expert, hummable, high-
fashion title music, threading dreamily
through the grooves tn an attempt to unify
such highly disparate elements as the voice
of Taj Mahal. beside himself in a frantic
number called Give Your Woman What She
Wants; Mongo Santamaria doing La L La,
which is cvery bit as vapid as its title; Rob-
ert John all worked up with nowhere to go
in a number entitled Flame; Sugar Kite
chanting about C.difornia; and Marvin Ham-
lisch making musical ice cream of the Bacha-
rach theme for filler. In the movie, the vari-
ous rock numbers provide the atmosphere
for art-show receptions, psychedelic night-
club episodes, and other up-to-the-minute
milieus as Mr. Lemmon and Mlle. Dencuve
amuse each other in the smoggy Manhat-
tan night. On the record, despite careful
editing, the whole thing adds up to some-
thing of a hodge-podae. but an agreeably
and properly pop onc. p. K.

RECORDING OF SPECIAL MERIT

THE MADWOMAN OF CHAILLOT:
(Michael Lewis). Original-soundtrack re-

CIRCLE NO. 50 ON READER SERVICE CARD
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cording  Orchiesiras Michael Lewis  cond.
WARNEFR BROTHERS WS 1805 $4.98. @
WBR 1WA 1805 2598 (® WBR 1805

£6.95.

Performance: An auvdacious debut
Recording: Dkay
Stereo Quaiity: Good

The cover of this original-soundtrack record-
ing boasts phetos of Katharine Hepburn, the
star of the film, on both sides. [ hoped for a
moment she might be singing on the record,
as | knew she had been rehearsing for Coco,
her new Broadway musical. T knew better,
having seen the hlm, of course, and Katie
doesn't sing here. That's the only disap-
pointment with this album.

Its a great original score by Nlichael
Lewis. who marks his debut in films. T trust
I will be secing his name often in the future,
In fact, it would be nice had the Alin been as
imaginative, inventive, and Iyrical as Lewis’
score, Aureleds Thome opens and closes the
album and a haunting thing it is, as romantic
as Paris in a spring rain and as crandly
melancholy as Paris under a storin of au-
tumn leaves.

The Mudwomn of Chaillot is musically
as sweeping and memorable a tour as anc’s
first trip to France, as good as Gowe with
the Wind any day. Unfortunately, Mr. Lewis
doesn’t have a film good enough for his
music. | hope that a producer will back
Michael Lewis all the way next time, so he
can receive the acclaim he deserves.

This album is terrific background music.
Background for what? For almost anything
you can namne, especially packing for a trip
to Paris. R. R.

o
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It’s good for your system.

Stereo Cassette tape deck plugs into
your stereo system. Now you can
record and play back your own ster-
€0 cassettes at a fraction of the cost
of pre-recorded ones. You're no
longer limited to pre-recorded pro-

gram material Tape Sentinel Lamp. Visually indicates

when tape is in motion and when the end
of the tape has been reached.

Push-Button Operation. Handsome
satin-finished metallic buttons for
instant, positive tape-transport.
Rocker switch for power on and off.

Noise-Suppressor Switch. Special fil-
ter eliminates undesirable hiss that
may exist on pre-recorded tapes.

Pop-out Cassettes. Just push a but-
ton, and the cassette pops out. New
cassette snaps instantly in place. Nc
threading; your fingers never touch
the tape.

More Sony Excellence. Stereo head-
phone jack for personal listening and
~_monitoring. Record interlock prevents
- accidental erasure of tape. Microphone
and auxiliary inputs for complete versa-
titity. Specifications include: frequency
response 50 to 10,000 Hz, signal-to-
: noise ratio 45 db, wow and flutter
0.2%. Connecting patch cord supplied;
\ Six accessories available.

Beautiful Wal-
nut Base. Fine
wood enhances
any décor. Base
can be removed for
custom installation

of deck in either verti-
cal or horizontal position.

Sonymatic Recording Control. Automati- Sony Easymatic Cassette-Corder® Deck
cally provides proper input volume anc Model 125, A beautiful instrument to
stereo balance, assur ng you of a perfect add snap to your stereo system. Under
recording every time. $129.50. For a free copy of our latest

catalog, please write Mr. Phillips, Sony/
Superscope, Inc., 8146 Vineland Ave-
nue, Sun Valley, California 91352,

E:I:Ea SUPERSCOPE

You never heard it so good.

11969, SUPERSCOPE, INC



SIBELIUS: Symphony No. 4, in A Minor,
0p. 63: Tapiola, Op. 112. Vienna Philhar-
monic Orchestra, Lorin Maazel cond. LoN-
poN ® L 80215 (715) $7.95, ® M 67215
$£6.95.© X 10215 $5.95.

Performance: Without atmosphere
Recording: Excellent
Stereo Quality : Fine
Playing Time: 52'15"

In terms of sound, this is an impressive tape,
a fact readily apparent in the rumbling bass
of the symphony’s opening movement. The
rich response of the cellos and basses may,
in fact, be a little too strong—it is certainly
more typical of a recording than a "live”
hall sound, but it does make an exciting ef-
fect. What is definitely wor exciting is the
interpretation. Maazel conducts both works
with the greatest attention to balances and
with superb control over his forces, but it
all sounds antiseptic. Whatever happened to
the typical Sibelius “north-woods™ atmo-
sphere? Well, on occasion the conductor
manages to summon up @ mood of sorts, yet
I found the whole quite lacking in interest.
Listen to what Karajan, for example, does
with this symphony. and especially with the
storn scction of Tupiola, which is absolutely
terrifying. Karajan's performance is on an
all-Sibelius double-play reel, DGG 8974 it's
worth hearing, even though the orchestral
reproduction is slightly less vivid than it is
here. I K.

TCHAIKOVSKY: Symphony No. 6, in B
Minor, Op, 74 ("Pathétique™ ). Royal Phil-
harmonic  Orchestra, Henry  Lewis  cond.
LoNpON ® L 75034 (715) 87.95, ® 950531
86,95, (© 91034 85.95.

Performance: Routine
Recording: Exaggerated
Stereo Quality: Intrusive
Playing Time: 57'23"

No symphony was ever mare appropriately
titled than Tchaikovsky's “Parliitiyne.” and
sadness clung to the skirts of this work from
the time the composer first thought of writing
it in 1891. As he composed it, he felt he had
milked his talent dry, and a year later he
destroyed the first draft. He started again,
and by the time the new version was given
its first performance in the fall of 1893 in

Explanation of symbols:

® = reel-to-iecd rape

@ = foui-tiack cartiidge

= eight-track cartiidge

© = casrelte
Monophonic recordings ae indicatcd by |
the symbol W all vthers are stereo

Reviewed by DAVID HALL » DON HECKMAN
IGOR KIPNIS « PAUL KRESH « PETER REILLY

St. Petersburg, he was convinced it was one
of his finest works-—as indeed it is. Nine
days after the premiere he was dead of chol-
era. Tchaikovsky told his friends that the
“Pathétique” had a program, but that he
would never disclose to anyone what 1t was.
Those who have turned to this music in times
of personal despair have been able to supply
their own self-pitying programs, filling in
with private memories the proper associa-
tions for the dramatic upheaval of the first
movement and its contrasting rueful melody
that used to be played on the organ for, it
seems, every radio soap opera; the ballroom

O1170 GERDES
Leads a raluable Hugo Wolf anthology

whirl of the second; the train-wheel flight
from trouble of the third; and the broken
pleadings and choked sobs of the fourth.

The catalog is overrun with recordings of
the symphony, but the only one that has ever
brought tears to these eves was the re-
strained interpretation by Toscanini and the
NBC Symphony—perhaps because it with-
held its own tears and left the listener to
supply them out of his private store. Mr.
Lewis. the conductor of the New Jersey
Symphony  Orchestra and  the first black
American to hold such a post, leads the
Roval Philharmonic through a poignant—
and scrupulously played— but rather unre-
markable and not very idiomatic perfor-
mance. Music may be a universal language,
but Tchaikovsky spoke it in an unmistaka-
ble Slavic accent, and [ miss that here. The
recording s not helped by the exaggerations
of the Phase 4 approach, with its close-up
individual instruments, too often at the ex-
pense of the blended orchestral sound, P. K.

<«€-CIRCLE NO. 63 ON READER SERVICE CARD

RECORDING OF SPECIAL MERIT

VIVALDI: Concertos for Violin and
Strings, Op. 8. Nos. 1-4. "The Four Seu-
sons”. Felix Ayo (violin), I Musici. WoRTD
SERtES ® X 9104 (334) $5.95.

Performunce: Warmly lyric
Recording: Good

Stereo Quality : Good
Playing Time: 4339

There are four other four-track tape versions
of “The Four Seasons™ currently available,
including the excellent Solisti di Zagreb re-
cording on Vanguard, but all at the 715-ips
speed. This warmly Italianate and lyrically
vital reading on Philips’ World Series 33-
ips reel—though deriving from a 1956
original—stands up very well against the
competitim, especially in realizing the poetic
qualities implicit in the score. The recorded
sound is bright yet full-bodied. D. Il

WOLF: Mignon (Kennst du das Land?);
Gebet; Neue Liche, Wo find’ ich trosi?;
Huarfenspieler 1, 11, & 111, Prometheus;
Der Feaerreiter (chorus and orchestra);
Iialian Serenade (for small orchestra);
Penthesilea—Tone Poem. Evelyn Lear (so-
prano): Thomas Stewart (baritone); Sicg-
fried Fuhrlinger (viola): Vienna Jeunesse-
Chor: Vienna Symphony  Orchestra, Otto
Gerdes  cond. DiEvTscoE  GRAMMoOPIIO!
® DGK 9427 (714) $11.95.

Performance: Generally good
Recording: Generally good
Ster=o Quality. Good

Playing Time: 77'20"

The representation of German licder in fou
track tape format is virtually nil. The tape
under vonsideration here—one that grew oat
of a Vienna concert honoring Hugo Wolf in
1968—not only brings to prerecorded tape
the first substantial representation of songs
by Wolf, but throws in for good measure an
intensely dramatic choral picce and two or-
chestral works, the charming Irdio Seie-
wade and the vouthful, post-Lisztian tone-
poem Pentheilea.

The vocal works include five Goethe sct-
tings. and four songs based on works by the
rematkable Swabian pastor-poct Eduard M6-
rike. Though all were written originally for
solo voice and piano, the orchestrations-
and the choral arrangement of Der Fewei-
reste i—are Wolf's own. Understandably, the
ambiance of these songs undergoes consid-
erable change. The Tristanesque harmonies
of Nennst du das Land ?, for instance, be-
come less piercingly poignant and more sen-
suously juicy. On the other hand, Prome-
thens—more an epic scend of dehance than
intimate art-song, in any case—gains greatly
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in its orchestral seurine, Hhe tireeddbeporos
maniacal Feuerreiter both gains and loses in
transfer from the medium o voice and prano
to that of chorus and orchestra. Anyone
fortunate enouch to have heard the pre-war
dise for FINV's Hugo Wolf Society with
tenor Helge Roswaenge will appreciate the
madness and terror that can be conjured up
in a great solo performance of this song. On
the other hand, the antiphonal effects of the
choral version are just as dramatically excit-
ing in their own way. But the present re-
corded performance is at fau't, T feel, i the
failure of Fexerieter to make its full impact
here. Not only does the chorus fail to really
“let go.” but the microphoning favors the
orchestra to the extent that the all-important
words do not come through.

As for the vocal solotsts, Thomas Stew-
art’s heroic rendering of Promethens is one
of the high potnts of this tape. Evelyn Lear’s
voice is of a splendor that comes close at
times to that of the late Kirsten Flagstad,
and she does beautifully with Kewnst du
das Loond 2, but there is audible strain at the
climax of Newe Liche.

The Irddian Scienade. heard here in a de-
finitive new critical edition of the small-
orchestra arrangement Wolf made from the
original for string quartet, is as much a little
gem as it has always been. Pentheiilea, a
work that Wolf wrote in his middle twen-
tics. seceks to evoke the encounter between
Achilles and the Queen of the Amazons
as depicted in the tragedy by Heinrich von
Kleist: it is a less than flawless effort. Heard
here in its original uncut version, the work
seems overlong and overblown in Lisztian
fashion.

Save for the choral balance already noted,
the recorded sound and stereo effectiveness
achieved on this tape are altogether admira-
ble. Otto Gerdes, who normally functions
as musical supervisor for DGG's major re-
cordings, does a thoroughly capable conduct-
ing job throughout. Complete program notes,

texts, and translations are included.  D.H.

ENTERTAINMENT

COUNT BASIE: Standing Ovation. The
Count Basie Orchestra. Down for Doable;,
L'l Darlin’; Broadway: Jive at Five, Cherry
Pornts Tumpin' at the Woodvide ; and seven
others. Dot ® X 5938 (334) 8595, @
25938 $5.98, 81031 $6.95, © 26031
36.95.

Performance: Old Basie revisited
Recording: Good

Stereo Quality : Good

Playing Time: 48°28""

This tape is a trip through the infinite won-
ders of the Basie past—-and a journey that
will appeal most to the die-hard big-band afi-
cionados, All the great Basie glorics are
relived, from Jumpin' at the Woundside and
Oue O Cluck Jump to Shiny Stockng and
1771 Darling. But does an up-to-date re-crea-
tion of a classic performance have the same
quality as the original? I guess it depends
on how you feel about brush-stroke reproduc-
tions of “old masters.” For my tastes,
scratchy as those old 78-rpm originals may
be, they still possess a magic that is for the
most part lacking in these slicked-up repro-
ductions. Don 1.

THE GUESS WHO: W heatfield Soul. The

Guess Who  (vocals and Instrumentals):
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various instrumental accompaniments. Thoie
Eyevy Pk Wine Spartles in the Glavey [
Found Her nea Stary Friendc of Mene: and
six others. RCA ® TP3-1015 (334) $6.95,
PSS 1142 $6.95, © PK 1412 86 95.

Performance: Masquerade: pick your
favorite group

Recording: Yery good

Stereo Quality Very good

Piaying Time: 38’07"

A pretty well-named group—Iike a chame-
leon, it leaves vou wondering just whose
coloration it will take on next. Touches of
Jim Morrison and the Doors (especiaily in a
depressingly imitative picce called Friends
of Ainc) come through every now and then;
at other times I'm reminded of Vanilla
Fudge and the Association. Obviously, in
order to make a success of all these mas-
querades, the Guess Who, regardless of its

Mercury

Dinan WASHINGTON
A hint of the humorously raffish

lack of originality, has to be musical enough
to make the imitations effective. They are,
and they do. But they don’t do much more,
and T've already heard too many groups who
substitute craft and technique for invention
and feeling. Don H.

PAUL MAURIAT: From Paris with Lore.
Paul Mauriat and his orchestra. La AMer; La
Goulantee des  pawrres geny, La Seine;
Moulin ronge; Parlex moi duanonr, Cest
si hons La Vie en rose;, Doming: Mon Honr-
me: Fascination. Mrrcury Wine ® C
16403 (334) §7.95.

Performance: Discreet
Recording: Yery good
Stereo Quality: Soothing
Playing Time: 25"10”

Dim the tights, stir up a sauce, charge your-
self outrageous prices, and—oo L1 Ja!—you
can turn your own home into an absolutely
authentic French restaurant by adding the
single ingredient of this Paul Mauriat al-
bum. Here are all the familiar favorites, in
murmurous, tasteful arrangements, with just
the right soupcon of accordion flavoring. The
falling leaves fall, the mill of the Moulin
Rouge turns dreamily, life is in rose, the
Seine flows, the sea surges, the poor people
of Paris enjoy their poverty, speak to me of
love. A bottle of wine, monsieur? Ceitarne-

ment. And turn up zce Maurniat! Zee con-

rervation at zees table ees fagging! P.K.

RECORDING OF SPECIAL MERIT
THE MILLS BROTHERS: Dream. The

Mills Brothers (vocals): orchestra, George
Tipton cond. The [imtown Road: Drean;
The Straight Lifes Baby. Droam Your Dream
When, When. When: and five others. Dot
® X 5927 (334) $5.95, @ Y 25927 $5.98,
PMT 81012 86.95, © PNT 26012 56.95.

Performance: Cozy and comfortable
Recording: Good

Sterea Quality : Tactful

Playing Time: 26'03"

Dreams and daydreams make up most of the
subject matter on this easy-to-take program,
and the Mills Brothers are just the group to
put you off vour guard with such stuff. They
have not abandoned the close-harmony, re-
laxed approach that is their trademark (it can
be heard to perfection in Dream. which s
practically their theme song), yet they have
adapted smartly to the times, and when they
sing The Straight Life or The Jimtown Road
(! almost wrote The Ailtown Roud) they
manage to sound thoroughly at home and
even a bit groovy in the fatest idiom, with-
out forcing a single note, or raising their
voices to wake the neighbors, A very healing
interlude, P.K.

RECORDING OF SPECIAL MERIT

DINAH WASHINGTON: The Original
Queen of Sowul. Dinah Washington (vo-
cals); various orchestras. [ Wind; Al of
Me; I Cried for You, Short [obn, Nerver
Nervery Dream, Lean Buaby; and thirteen oth-
ers. MERCURY/WING ® ] 121 (334) $5.95.

Performance: Classic

Recording: Variable

Stereo Quality: Re-recorded, but not bad
Playing Time: 62°56"

Come to think of it, T guess you could call
the great Dinah Washington “The Original
Queen of Soul.” even if, in her time, what
she did wasn't called soul. That she was a
remarkable performer there is no doubt. That
her work holds up as well as it does in this
tape of performances of several years ago
comes as something of a surprise when every-
one is taking, as they are nowadavs, every-
thing so seriously. There was always the hint
of the humorously raffish about the late Miss
Washington, and one need only look at the
cover photo, in which she seems to have put
her platinum wig on in the reflection of a
cloudy hub cap, anchored it with a Wool-
worth tiara and earrings, and wandered down
to the photo studio because she didn’t have
anything better to do that day, to know that
she must have been what used to be called
a free soul.

She was, of course, a superb singer, pos-
sessed of intensity, a catlike agility in the
handling of a lyric line, and a voice that did
what she wanted it to. Her enormous vitality
shows through clearly in all that she sings,
and in one of her classics, such as Maore Thun
You Kunow or Willow Weep For Me, you
realize just how solidly she influenced a
whole generation of black and white singers.
For the hour and more it offers of the in-
imitable Dinah Washington's finest perform-
ances, this tape seems to me to be one of the
great buys of the season. P.R.
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TAPE HORIZONS

SPLICING EQUIPMENT

YONSIDERING that from a professional’s point of view, the big advantage of
A tape over other recording media is its ability to be spliced, it is surprising
t home recordists tend to make little use of tape’s potential for creative edit-
. Apart from attaching leaders and occasionally repairing broken tapes, ama-
rs seem to ignore the existence of splicing equipment. Toc often they prefer,
example, to put up with various cxtraneous noises (including commercials
en dubbing from FM) rather than violate the sanctity of an uncut length of
e. 1t may be that they have a basic anxicty about splicing as a result of too
ny unsuccessful and impermanent splices made on home-movie film. Tape
ices hardly ever come apart, however, and knowing how to edit properly can
pel other necdless anxicties and help to produce a far more satisfying tape
lection, Remember, though, that a quarter-track tape can be edited only if it
- been recorded in just one direction.
Very little equipment is needed. You'll want a felt-tip marking pen or a wax
rking pencil (white is easicst to see) with a sharp point to mark the back of
+ tape where the cut is to be made, and a roll of splicing tape. Nerer use
lophane tape for making splices, for its adhesive has a tendency to ooze out
m the cdges of the splice, causing adjacent layers of tape to stick together
ien the tape is spooled. Finally, while it is theoretically possible to use ordinary
ssors to cut the tape, splicing devices capable of much greater accuracy are
tilable and almost universally used today.
Probably the most popular splicing aid s the "Gibson-Girl” type (about $2
$9), a machine that usually has two sponge-rubber-tipped arms to hold the
e in a channel while a cutting blade, mounted on a third arm, descends to
the tape at an angle of approximately 45 degrees. The undesired section is
noved and a length of splicing tape is placed across the two ends to be joined.
second set of blades is then brought into position to trim off the excess splic-
licing, but it has two inherent drawbacks: lack of precision and the possibility
it, after long storage, even the adhesive in the spliang tape may “bleed”
ghtly from the flush-trimmed edges, causing the preceding and succeeding
ers of tape to stick to them.
At the cost of simplicity. these faults can be corrected by using a splicing

 tape at the sides of the splice. This is certainly the simplest system of

lock,” of which various models are available from about $3 to $15. These
licers provide an accurate continuous track into which the tape is pressed.
iey have two cutting slits (for use with a single-edged razor blade) that in-
re a repeatable cut at either 45 or 90 degrees. Using this method, a piece of
licing tape 1% inch wide is placed longitudinally over the joined tape ends.
s can be an exacting task, but is simplified through the use of pre-formed
lices—with peel-off backings—that can easily be aligned in the slot of the
licing block and affixed to the tape. These patches can be purchased from
st tape dealers.

Whichever system you choose, however, get ready to use it—T1'1l talk about

licing methods next month.

NUARY 1970

CUSTOM COVERS
Make your TAPE LIBRARY
“Bookcase Neat." I

Easy to Apply
Fits att 7' rezl boxes

Yout choice oi colors
Beige, Gray, Dchre, Olive

Title may be mneatly typed
befere applyiig

8 for $1.00

30 or more 10¢ ea.

POSTPAID — MONEY BACK GUARANTEE

PRE-RECORDED TAPES
Reel to Reel  Guaranteed “‘FACTORY FRESH™

40% DISCOUNT + 15¢/REEL POSTAGE

ALL LABELS - NO LIMIT

Windsor Tape Center
WINDSOR, CALIF. 95492

RENT E®

STEREO TAPES

. e
L r

. . v

ne  stereo-parti
BROCHURE o7 51 JAMES DR, SANTA ROSA, CALIF 9540t

_CIRCLE NO. 51 ON READER SERVICE CARD

WRITE FOR
QUOTATION

FACTORY SEALED CARTONS
FRANCHISED DISTRIBUTOR
QUICK SHIPMENT

WE GIVE

DISCOUNTS

ON HI-FI
COMPONENTS

SOUND
REPRODUCTION,

INC.

460 CENTRAL AVENUE
East Orange, New Jersey 07018
(201) 673-0600
CIRCLE NO. 44 ON READER SERVICE CAII!;)()
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COMMERCIAL RATE: For firms or individuals offering commercial products or services. $1.10 per word (including name and address). Minimum ¢
$11.00. Payment must accompany copy except when ads are placed by accredited advertising agencies. Frequency discount: 5% for 6 months;

for 12 months paid in advance.

READER RATE: For individuals with a personal item to buy or sell. 65¢ per word (including name and address). No minimum! Payment must ac:

pany copy.

GENERAL INFORMATION: First word in all ads set in bold caps at no extra charge. Additional words may be set in bold caps at 10¢ extra per v

All copy subject to publisher’s approval. Closing Date: 1st of the 2nd preceding month (for e
remittance to: Hal Cymes, STEREO REVIEW, One Park Avenue, New York, New York 10016,

xample, March issue closes January 1st). Send arder

EQUIPMENT

WRITE for quotation on any Hi-Fi components:
Sound Reproduction Inc., 460 Central Avenue,
East Orange, N.J. 07018. 201-673-0600.

HI-FI Components, Tape Recorders, at guaran-
teed ““We Will Not Be Undersold"” prices. 15-day
money-back guarantee. Two year warranty. No
Catalog. Quotations Free. Hi-Fidelity Center, 239
(HC) East 149th St., New York 10451.

FREE! Send for money saving stereo catalog
#HIR and lowest quotations on your individual
component, tape recorder, or system require-
ments. Electronic Values, Inc., 200 West 20th
St., N.Y,, N.Y. 10011,

TAPE recorders. Hi-Fi components. Sleep Learn-
ing Equipment tapes. Unusual values. Free
catalog. Dressner, 1523R Jericho Turnpike, New
Hyde Park, N.Y. 11040.

TRADE IN YOUR OLD CARTRIDGE: Send us
$6.95 and we will ship PREPAID any one of the
following: ADC 220; Grado FTR; Pickering
PAC/1; Shure M3D. LYLE CARTRIDGES, 265
East 149th St.,, Bronx, New York 10451.

LOW, Low quotes: all components and record-
ers. Hi Fi, Roslyn, Penna. 13001.
GOVERNMENT Surplus Receivers, Transmitters,
Snooperscopes, Radios, Parts, Picture Catalog
25¢. Meshna, Nahant, Mass. 01908.

THE Price is Right! Hi-Fi Components. J. Wright
Co., 65-B Jensen St., East Brunswick, N.J. 08816.
TRADE IN YOUR OLD CARTRIDGE: Send us
$17.95 and we will ship PREPAID any one of the
following: ADC 660E; Empire 888E; Pickering
V15ATE-3; Pickering V15AME-3; Pickering XV
15AT; Shure M55E; Shure M75E; Shure M32E;
Shure M93E; Stanton 500E. LYLE CARTRIDGES,
265 East 149th Street, Bronx, New York 10451.

NEW low prices on all stereo components and
tape recorders. Write for our quote. Stereo Corp.
of America, 2122 Utica Avenue, Brooklyn, New
York 11234.

QUOTES: STEREO COMPONENTS Foreign & Do-
mestic, Box 18026, Seattle, Washington 98118.

count specialists. Write for Free catalog. Stereo
Component Systems Corp., 95 Vassar Street,
Cambridge, Mass. 02139.

TRADE IN YOUR OLD CARTRIDGE: Send us
$10.95 and we will ship PREPAID any one of the
following: ADC 770; Empire 808, Grado FTE;
Pickering V15AC-3; Pickering V15AT-3; Shure
M7/N21D; Shure M44-5; Shure M44.7. LYLE
CARTRIDGES, 265 East 149th Street, Bronx,
New York 10451.

GET OUR LOW QUOTATION ON HI-FI COMPO-
NENTS. 125 page 1969 catalogue 25¢. Airex
Radio Corp., 132 Nassau St., New York, N.Y.
10038.

TRADE IN YOUR OLD CARTRIDGE: Send us
$39.95 and we will ship PREPAID any one of the
following: ADC 10EMKII; Empire 888VE; Picker-
ing XV750E; Stanton 68lEE; Empire 999VE.
LYLE CARTRIDGES, 265 East 149th Street,
Bronx, New York 10451,

AMAZING DISCOUNTS on famous brand high
fidelity stereo components. No small wonder
that we have set new sales records each year
since 1953 Write: Arkay Electronics, 1028-01
Commonwealth, Boston, Mass. 02215.
FILIGREE GRILLWORK. Top quality, custom-
made product for speaker cabinets, etc. Send
$0.50 for sample. Empire, Box 937S, Pacific
Palisades, Calif. 90272,

TRADE IN YOUR OLD CARTRIDGE: Send us
$13.95 and we will ship PREPAID any one of the
following: Empire 808E; Empire 888; Pickering
V15AM-3; Pickering V15ACE-3; Pickering V15
AC; Shure M3I1E; Shure M32E; Shure M44E;
Shure M75-6. LYLE CARTRIDGES, 265 East
149th Street, Bronx, New York 10451.

FREE 1970 CATALOG. 1001 BARGAINS—SPEAK-
ERS—PARTS—TUBES—HIGH FIDELITY COMPO-
NENTS—RECORD CHANGERS—TAPE RECORD-
ERS—KITS—EVERYTHING IN ELECTRONICS.
WRITE McGEE RADIO COMPANY (SR), 1901 Mc-
GEE STREET, KANSAS CITY, MISSOURI 64108.

-

ELECTRONIC TUBES, Semiconductors, Equip-
ment and Parts. Lab matched tubes. Finest qual-
ity. Serving TV/Hi-Fi Servicemen, Engineers,
and Industry for 20 Years. Advise your needs.
Write for Catalog. Barry Electronics, 512
Broadway, New York, N.Y. 10012. (212) 925.
7000.

SHURE improved V15-11. Send $50 and old
cartridge. STEREO Shop, 1201 Ellis, Cedar
Rapids, lowa 52405.

SHURE M91E—$18.50; M75E—$15.95 M92E—
$5.95. Box 127, Oak Lawn, lllinois 60454.

LOW quotes on stereo components. Write North
East Audio, 4147 Wickham Avenue, New York,
N.Y. 10466.

SAVE over 3315 on a pair of one of the world's
best speaker systems shipped direct to you
from factory. Try them in your home for thirty
days. Write: KGLL, Inc., Water St, Lewiston,
Maine 04240,

TOP-RATED DECCA/LONDON 4RC cartridge,
fully checked, with FREE antistatic mat, $60.00.
CREIGHTON AUDIO LABS, 740 Haven PL, Lin-
den, N.J. 07036.

DON'T PAY FREIGHT, buy at lowest price,
FREE LP, other savings. DISCOUNT SPECIAL-
ISTS, Box 2576, Hialeah, Florida 33012.

PICKERING CARTRIDGES —XV15/75CE—$26.50;
XV15/AME—$17.50; V15/AME-3—$15.00; V15/
ATE-3—$13.00; V15/AT-3—$10.25. Box 127, Oak
Lawn, lllinois 60554.

BACKGROUND MUSIC-—-SOLID-STATE SCA DE-
CODER DELIVERS SUBCARRIER COMMERCIAL-
FREE MUSIC PIGGYBACKED ON MANY FM
STATIONS. LINE-POWERED ADAPTER SIMPLY
PLUGS INTO ANY FM TUNER. NEW DESIGN
BREAKTHRU GUARANTEES OPTIMUM PER-
FORMANCE, LOWEST PRICE EVER! $35 POST-
PAID. K-LAB, BOX 572, S. NORWALK, CONN.
06856.

MIDWEST'S LOWEST COMPONENT PRICES.
Write. Box 127, Oak Lawn, Illinois 60454, SHURE
V15-11 (improved)—$44.00; M31E—$16.50; M75E
—$14.00; M32E—%$14.50. Also, save on RECORD-
ING TAPE including 8-track.

DON'T THROW YOUR OLD CARTRIDGE AWAY,
Send $19.95 and any old cartridge. We will ship
PREPAID any one of the following top rated
elliptical diamond stereo cartridges NEW: Shure
M75E, M91E, M32E, M33E, Empire 888E, Picker-
ing VISAME3, XV15 ATE, ADC 660E, 550E. Write
for lowest quotations all stereo components.
Send $1.00 for our discount catalog. DEFA
ELECTRONICS, 2207 Broadway, New Ycrk, N.Y.
10024,

BUY DIRECT FROM ENGLAND'S MAIL ORDER
SPECIALISTS! Save Money! Goldring Super 800E
Cartridge $43.20., S.M.E. 3009/11 Tonearm
$60.39., Quad 33/303 Amplifier $235.20., Quad
Electrostatic Speaker $158.40., Decca SC4E Car-
tridge $62.17., Tandberg 64X $300.16., Bowers
Wilkins P2/H Speaker $226.80., Revox A77/1104
Mk 1l Recorder $360.00., Revox A77/1124 Mk 1|
Recorder $412.80. Revox A77/1224 Mk Il Re-
corder $439.20., Thoren's TD 125 transcription
turntable $132.00., also Leak, Rogers, K.E.F.,
Wharfedale, Transcriptors, Lowther, etc., etc. In-
sured shipping quotes free, or send $1.00 bill
($2.00 airpost) to include illustrated catalogue.
Goodwin Ltd., 7, Brcadway, Wood Greer, Lon-
don, N.22. Visitors welcome to showrooms.

FOR SALE

ELECTRONIC Bargains — Diodes, Transistors,
Tubes, Courses. Free Catalog—Immediate Ship-
ment. Cornell, 4215-H University, San Diego,
Calif. 92105.

FREE ELECTRONICS PARTS FLYER. Large cata-
log $1.00 deposit. BIGELOW ELECTRONICS,
BLUFFTON, OHIO 45817,

JAPAN & HONG KONG DIRECTORY. Electronics,
all merchandise. World trade information. $1.00
today. Ippano Kaisha Ltd., Box 6266, Spokane,
Washington 99207.

PATENTED tonearm design for sale. Servo-con-
trolled strait-line tracking. U.S. inquiries. J.
Jeles, Box 182, Chemainus, B.C., Canada.

T o

FREE Catalog low priced, high performance
miniature listening devices direct from
facturer. Dealers welcome. Emory LT-101,
Fifth Avenue, New York, N.Y. 10010.

SENCORE TEST EQUIPMENT UNBELIEV/
PRICES. FREE CATALOG AND PRICE SH
FORDHAM RADIO, 265 EAST 149TH STR
BRONX, N.Y. 10451.

CALLAS FANS—good news—tapes and pict
Richard Kaye, 3211!, Delaware Ave., Kla;
Falls, Oregon 97601.

EICO KITS 20% DISCOUNT! 3200 Tuner,
amplifier. Balzer, 435 E. 74 St.,, N.Y.C. 100:

TEAC A6010 deck $500.00. AS200 AMPLI
$200.00. Ron Weber, 209 South Burton, Al
ton Heights, Hlinois 60005.

SEND for a copy of our new catalog descr
the entire line of SINCLAIR, England’'s la
supplier of specialty audio electronics. Ca
includes tuners, amplifiers, modules and r
Available in the U.S. from many dealers or
AUDIONICS, INC., 9701 S.E. Mill, Portland.
gon 97216.

LO-VOLT circuit tester. Handiest ever!

catalog. Mathco, 4256-2 Minmor, Cinzil
45217.

PLANS: LASER $2.00. Two FM Bugs .. $
Tailing Bug . . $1.00. Telephone Bug . . $
Infinity Transmitter . . $2.00. Howard, 2:
Ward, Detroit, Michigan 48235.

TAPE AND RECORDERS

BEFORE RENTING Stereo Tapes try us. Posi
both ways — no deposit — immediate deli
Quality — Dependability — Service — Safi
tion—prevail here. If you've been dissati
in the past, your initial order will prove th
no idle boast. Free catalog. Gold Coast -
Library, Box 2262, Palm Village Station,
leah, Fla. 33012.

TAPEMATES makes possible to you AL
TRACK STEREO TAPES—ALL LABELS—post
to your door—at tremendous savings. For
brochure write: TAPEMATES, 5727 W. Jeffe
Blvd., Los Angeles, California 90016.

CASSETTE blanks, also educational and
guage, accessories and recorders. Literaty
Write CASSETTES UNLIMITED, P.O. Box 131
Pittsburgh, Pa. 15243.

SCOTCH RECORDING TAPE, lowest pr
TAPE CENTER, Box 4305, Washington,
20012.

TAPES . . . blank recording , . . pre-reco
music. Catalog 10¢. Tower, Lafayette Hill,
19444.

STEREQ TAPES, save 20, 30% and more, |
paid anywhere U.S.A. We discount batte
recorders, tape/cassettes. 80 page catalog
SAXITONE TAPES, 1776 Columbia Road, P
Washington, D.C. 20009.

RENT stereo tapes $1.00 week postpaid—c
log 25¢. Tape Library, Box 8126, Washing
D.C. 20024.

RADIO YESTERYEAR! Over 6,000 of those g
old-time radio shows. ANY program you rerr
ber, drama, band, serials, comedy, etc. ¢
$1.00 for our huge catalog (refundable
RADIO YESTERYEAR, Box H, Dept. B, Crc
on-Hudson, N.Y. 10520. Member Better Busit
Bureau.

RENT 4-track open reel tapes—all major lab«
3,000 different—free brochure. Stereo-Parti
St. James Drive, Santa Rosa, California 95

CLASSIC Radio Shows! Custom taped! F
catalogue, 50¢. Radio Ltd., P.O. Box 23,
Arbor, Michigan 48107.

TAPED Radio Broadcasts. Settling estate
radio station owner. Catalog available $1. R
Tape, Box 2712, Columbus, Georgia 31902.
CONSUMERS CASSETTES and Accesso
Blank Cassettes as low as C-30...50¢, C-60
54¢, C-90...99¢, C-120 ... $1.22. All Casse
licensed quality control by North Amer
Phillips. Lifetime guarantee. WRITE FOR F
CATALOG! CONSUMERS ELECTRONICS

103 Park Avenue (SR), New York, N.Y. 10




'RA TAPES—Live performance of past 35
5. Catalog free. Ed Rosen, P.O. Box 521,
brook, N.Y. 11563.

E, HIGHEST RESOLUTION. Space program,
= recorded, degaussed. Audio, video, instru-
itation. Tensilized 14 to 2". Reels 7" to 14".
alog, 25¢ (refundable). Examples: 1/, mil-
1200', $1.55. 1 mil-14 "-1800', $2.15. Postage,
/reel. Satisfaction guaranteed. Perco, Box
3B, Colorado Springs 80909.

CIALIZING, taped old radio mysteries, $1.00

catalog refundable first order. Detective
se, 218 Orangeview Lane, Lakeland, Fla.
J3.

T U.S. prices—Save $75-3150 on nationally
artised tape recorders. We pay duty, freight,
vhere in U.S.A. U.S. Inquiries. Johnson
tronics, Box 5811 Sta. A, Toronto, Canada.
) Radio Programs on tape. 6 hours for $8.00.
ilog 50¢. Don Maris, 824 Owl, Norman,
1. 73069.

REO TAPE TRANSPORT. Made for leading
wufacturer, two speed, pause control, 77 reel,
ymatic tape lifters, with record, playback
erase heads. No case. Only 300 left. Send
:k or M.O. for $17.50 to Stereo Center, 218
imbia Street, Utica, New York 13502,

CORDS

'D to find collectors LPs and prerecorded
s, like new. Lists 50¢. Records, Hillburn,
+ York 10931.

S TECT YOUR LPs: Heavy poly sleeves for
ets 5¢; poly lined paper sleeves 10¢; round
om inner sleeves 3l4¢; white record jackets

Min order $5.00. Record Supplies, Hillburn,
r York 10931

3ELIEVABLE Classical rarities. Catalogue
E! M.L.LT.M. 271 Autumn Avenue, Brooklyn,
11208.

H for your unwanted LP's, prerecoraed tapes
cassettes. Reder, 81 Forshay Road, Monsey,
t York 10952.

E 40 PAGE CATALOG offers hundreds of re-
tings of rare Renaissance, Baroque and
ijsical music. Some records priced as low as
10 each! All late recordings in Stereo only.
S RECORDS, Box 932-HS, New York, New
< 10023.

\RD To Get"” records——all speeds. Record
hange, 842 Seventh Avenue, New York, N.Y.
19.

'ULAR organ albums factory direct. Concert
ording, Lynwood, Calif. 90262.

3, VOCAL and instrumental, send for list.
jravino, 82 Sutherland St., Paddington, Syd-
, N.S.W. 2021, Australia.

D-to-get folk, jazz and blues Ips. Send
is. Monon Record Service, Box 18221 DJ,
1 Francisco, Calif. 94118.

‘E CATALOGS Broadcasts. Sound Tracks of
ties. ARG, 341 Cooper Station, New York
' 10003.

TY RECORD COVERS. Replace damaged
ers with new, pure white covers. Plastic lines
ar sleeves, 78 covers. CABCO 121, 89 East
»druff, Columbus, Ohio 43201.

CONTINUED LP RECORDS. Unusually high
es. All categories. Include number, per-
ner. The Record Undertaker, Box 437, New
k, N.Y. 10023.

:CIAL INTEREST RECORDS AVAILABLE, PRO-
CED BY THE EDITORS OF THE WORLD'S
\DING SPECIAL INTEREST MAGAZINES.
ID FOR FREE CATALOG. RECORD CATALOG-
ZIFF-DAVIS PUBLISHING COMPANY, ONE
tK AVENUE, NEW YORK, N.Y. 10016.

SEIVING & INDUSTRIAL TUBES, TRANSIS-
S, All Brands—Biggest Discounts. Techni-
1s, Hobbyists, Experimenters—Request FREE
nt Catalog and SAVE! ZALYTRON, 469 Jeri-
, Turnpike, Mineola, N.Y. 11501,

ANTED

ICKSILVER, Platinum, Silver, Gold. Ores Ana-
ad. Free Circular. Mercury Terminal, Nor-
>d, Mass, 02062.

NSEN G-610 Triaxial speaker and A-221 cross-
r network. Advise age, model number, con-
on, and price. Alfred G. Finlay, 118 Hillcrest,
isdale, Illinois 60521.

D radio programs wanted from children’s
ws. Badges, rings, etc. Don Maris, 824 Owl,
rman, Okla. 73069.

REPAIRS AND SERVICES

SPORTS ACTION FILMS

CUSTOM RECORDING SERVICE. Tape and disc.
Stereo and mono. Live and copies. Editing.
Masters and pressings. High quality at reason-
able rates. Joseph Giovanelli, Audio-Tech Lab-
oratories, 2819 Newkirk Ave., Brooklyn, N.Y.
11226. IN 9-7134.

HI-F1 Problems solved by ""The Hi-Fi Doctor” on
the spot. Audio, Acoustic, Radio Engineer, Pro-
fessional visits, day, evening. New York area.
William Bohn, Plaza 7-8569.

AUTHORS' SERVICES

AUTHORS! Learn how to have your book pub-
lished, promoted, distributed. Free booklet **ZD,"”
Vantage, 120 West 31 St,, New York 10001.

MAGAZINES

BACK DATE MAGAZINES! Send needs. Midtown,
Box 917-HS, Maywood, N.J. 07607.

BUSINESS OPPORTUNITIES

| MADE $40,000.00 Year by mailorder! Heiped
others make money! Start with $10.00 — Free
Proof. Torrey, Box 318-N, Ypsilanti, Michigan
48197.

FREE BOOK 999 Successful Little-Known Busi-
nesses.” Work home! Plymouth 445-R, Brooklyn,
New York 11218.

EMPLOYMENT OPPORTUNITIES

;VANTED Classical music announcer. Serd re-
sume. KLEF, 2929 Buffalo Speedway, Houston,
Texas 77006.

INSTRUCTION

LEARN Electronics Organ Servicing at home. All
makes, including transistors. Experimental kit—
trouble-shooting. Accredited NHSC, Free Book-
let. Niles Bryant School, 3631 Stockton, Dept. A,
Sacramento, Calif. 95820.

R.E.l’s famous (5) week course for the First
Class Radio Telephone License is the shortest.
most effective course in the nation. Over 989%
of R.E.l. graduates pass F.C.C. exams for lst
class license. Total tuition $360.00. Job Place-
ment free. Write for brochure Radio Engineering
Incorporated Schools, 1336 Main Street, Sara-
sota, Florida 33577—or 3123 Gilham Road,
Kansas City, Missouri 64109—or 809 Caroline
Street, Fredericksburg, Virginia 22401 —or 625 E.
Colorado Street, Glendale, California 91205.

DEGREE in Electronics Engineering earned
mostly by correspondence. Free Brochure. Dept.
G-9, Grantham School of Engineering, 1505 N.
Western Ave., Hollywood, California 90027.

F.C.C. License training by correspondence. G.I.
Bill approved. Money-Back Warranty. Free bro-
chure. Write: Dept. Z-9, Pathfinder School of
Electronics, 1505 N. Western Ave., Hollywood,
Calif. 90027.

PRINTING
FREE LITERATURE: ADDRESS LABELS, BUSI-
NESS CARDS, PRINTING, RUBBER STAMPS.
JORDAN’S, 552 WEST O’CONNOR, LIMA, OHIO
45801,

EMPLOYMENT INFORMATION

FOREIGN and USA job opportunities available
now. Construction, all trades. Earnings to
$3,000.00 monthly. Paid overtime, travel, bo-
nuses. Write: Universal Employment, Wood-
bridge, Conn. 06525.

WORKERS needed. Go to work immediately! In-
formation send stamped, self-addressed en-
velope: Box 67, Rising Star, Texas 76471.

PERSONALS
MAKE FRIENDS WORLDWIDE through interna-
tional correspondence, lllustrated brochure free.
Hermes, Berlin 11, Germany.

STAMPS

RUSSIA HIGH-VALUE COLLECTION. 32 different
Russia—some over 50 years old! Commemo-
ratives, Czarist Issues, Airmails. Catalog price
$2.50. Special Get-acquainted Offer—all for only
10¢! H. E. Harris, Dept. GG-54, Boston, Mass.
02117.

START A COLOR FILM COLLECTION WITH
CHRISTMAS MONEY. Catalog . . . SPORTLITE
FILMS, Dept. SR, 20 North Wacker Drive, Chi-
cago, IL 60606.

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVICES

SCIENCE Bargzins—Request Free Giant Catalog
""CJ"”—148 pages—Astronomical Telescopes, Mi-
croscopes, Lenses, Binoculars, Kits, Parts, War
surplus bargains. Edmund Scientific Co., 300
Edscorp Bldg., Barrington, New Jersey 08007.

HYPNOTISM

FREE Hypnotism, Self-Hypnosis, Sleep Learning
Catalog! Drawer H400, Ruidoso, New Mexico
88345.

HYPNOTIC Slzep Learning recordings produce
fabulous resuits. Details free. ASR Foundation,
Box 702leg Henry Clay Station, Lexington, Ky.
40502.

AMAZING self-hypnosis record releases fantastic
mental power. Instant results! Facts free. Write:
Forum (AAl), 333 North Michigan Avenue, Chi-
cago 60601.

INVENTIONS WANTED
WE manufacture your invention. Details 10¢.
P.0. Box 487, Miami (Kendall), Florida 33156.

REAL ESTATE

IRELAND Gracious 19th Century House for sale.
River frontage, fishing. 16 miles Cork Airport.
Details: Eversleigh, Bandon, Co. Cork, IRELAND.

MOVIE FILMS

16mm SOUND Features, Shorts, New. Used for
Sale. Free Catalog. National Cinema, 333 W. 57
St., N.Y., N.Y. 10019.

EDUCATIONAL
OPPORTUNITIES

LEARN ACCIDENT INVESTIGATION. Train at
home to earn $750 to $1,000 monthly. Car fur-
nished. Expenses paid. No selling. No college
needed. Full or spare time. Men urgently needed.
Free placement service. Write for FREE infor.
mation. No obligation, Universal Schools CZ-1,
6801 Hillcrest, Dallas, Texas 75205.
LEARN WHILE ASLEEP, Hypnotize!
catalog free. Autosuggestion, Box
Olympia, Washington 98501.

Strange
24-ZD,

TREASURE FINDERS

TREASUREPROBES patented transistorized de-
tector signals “‘dig"” by earphone '‘beeping.” 5"
search h=zad, PC boards, two colpitt oscillators
improve stability. Kit $13.95, assembled
$18.88, with speaker $24.88. 60 day guarantee.
Free literature. Treasurehouse, SJ10, Tennent,
N.J. 07763.

GOVERNMENT SURPLUS

JEEPS Typically From $53.90 . . . Trucks From
$78.40 . . . Boats, Typewriters, Airplanes, Multi-
meters, Oscilloscopes, Transceivers, Electronics
Equipment. Wide Variety, Condition, 100,000 Bid
Bargains Direct From Government Nationwide.
Complete Sales Directory and Surplus Catalog
$1.00 (Deductible First $10.00 Order). Surplus
Service Box 820-L, Holland, Michigan 49423.

RUBBER STAMPS

RUBBiER ADDRESS STAMP $2.00. SIGNATURE
$3.50. FREE CATALOG. JACKSON, BOX 443-G,
FRANKLIN PARK, ILL. 60131.

MISCELLANECUS

WINEMAKERS. Free illustrated catalog of yeasts,
equipment. Semplex, Box 12276, Minneapolis,
Minn. 55412.

EMPLOYMENT Resumes. Get a better job & earn
more! Send only $2.00 for expert, complete Re-
sume. Writing Instructions. J. Ross, 80-34 Kent
St., Jamaica, N.Y. 11432. Dept. HF.
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1 Acoustic Research, INC. ... oo, 38
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Catalogs . 118 Tapes, Prerecorded 61
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Words are inherently limited in stimulating
the emotions aroused by music. This is especiallv so
in describing how high fidelity components perform.

With cartridges, for example, we speak of
Aat frequency response, high compliance,
low mass, stereo separation. Words like these
enlighten the technically minded. But thev do
little or nothing for those who seek
only the sheer pleasure of listening.

We kept both aspects in mind when
developing the XV-15 series of cartridges.

We made the technical measurements. And we listened.

We listened especially for the ability of
these cartridges to reproduce the entire range

of every instrument. With no loss of power.
That’s what it takes for a cartridge to
recreate the most suntle nuarces that
distinguish one musical instrument from
another. An oboe from an English
horn. A trumpet frem a cornet.
We call this achievement “10097 music power.”
When vou play vour records with an XV-15, you won’t be
concerned with even that simple phrase.
Instead, you'll just feel and enjov the renewed experience
of what high fidelity is really all about.

&%

THE NEW PICKERING XV-15/7350E

PREMIER MODEL OF THE XV-15 SERIES. TRACKS AT /2TO 1 GRAM.DYNAMIC COUPLING FACTOR OF 750 FOR
USE IN FINEST TONEARMS $60.00 OTHER XV-15 CARTRIDGES FROM $29 95. PICKERING & CO.,PLAINVIEW, L.1., N.Y

CIRCIE AN A1 AM DOCANED CEDVIAE ~amn
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SPANISH / Oak

If you are as serious about musical

. reproduction as we are, the follow-

ing discussion may help you in choosing
your next speaker system. And the actual
response curves and tone burst tests may
prove most revealing when compared with
other speaker systems currently available.

Aries is an uncommon speaker system.
Larger than the ubiquitous bookshelf
speakers for a very sound reason: greater
internal volume permits a worthwhile ex-
tension of bass with lower distortion and
higher efficiency. Effective use of this vol-
ume comes from a 12” woofer with 91
pound magnet structure, new sealed-foam

half-roll surround, and rigid deep-cone
geometry. It’s a combination that insures
34" linear cone movement, precise tran-
sient response, and high power handling
capacity without frequency doubling.

The mid-range was designed with equal
care. A specially treated 6” cone speaker
is mounted in its own sealed inner en-
closure. Speaker resonance is well below
the crossover point to insure peak-free
response and clean transients in this sen-
sitive part of the spectrum. Oscilloscope
testing of every unit is routine so that
laboratory standards are maintained in
production.

CONTEMPORARY / Pecan

JUN 2 3 W7
TRADITIONAL / Cherry
and the unvarnisged truth about
the new ARIES Console Speaker System.

The Aries 214" cone/dome tweeter is
particularly unique. For instance, to ob-
tain ultimate response, damping com-
pound is metered onto the cone within
a tolerance of +0.001 oz. And control
of cone/dome materials insures a radia-
tion area that varies predictably with
frequency to insure uniform dispersion

TONE BURST TONE BURST VR T at all frequencies.
odb = » g — Even the crossover network is unusual.
] / | Four inductors (iron-core type for the
-5db 7 N T woofer to avoid losses), three capacitors
/ NN ™ (with a Mylar type for the tweeter to
BT ——— ¥ 8 & g 82882 5 © o o5 & maintain response beyond the high fre-
R e I g SRR R = BB 2 z z quency limitations of electrolytic types),
e - and a 5-position rotary ceramic switch
offers precise control with up to 10 db

attenuation at 10 kHz.

But Aries is more than a distinguished
music reproducer. It is also handsome
furniture in its own right. Tasteful design
and robust construction set Aries apart
from the anonymous styles of the past.
In every detail from the hidden 2" x 4”
bracing to the authentic hardware and
richly finished hardwood veneers, Aries
can be an attractive addition to your
home. . . a delight to ear and eye.

See and hear the new Aries at your
E-V dealer’s soon. Look...touch...and
above all, listen. It can be an eye-opening
experience. $275.00.

ELECTRO-VOICE, INC., Dept. 104F
616 Cecil Street, Buchanan, Michigan 49107

@ For name of nearest dealer, call TOLL-FREE: (800) 243-0355
m ANY HOUR, ANY DAY. In Connecticut call collect: 853-3600

ElecthoYbres

A SUBSIDIARY OF GULTON INDUSTRIES, INC.



