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PIONEER'S NEW SERIE

An acoustic achievement t
universally preferred so




We started with the premise

- that you wanted better
sound reproduct|on

- andwetookit

| from there.




Too often these days superlatives are
used to camouflage mediocrity. Let’s
just say you'll be excited with the
magnitude of the achievement of the
new Pioneer series R speaker
systems, once you hear them. They
represent the culmination of our more
than six years of intensive research in
every phase of speaker design on just
this series alone.

We investigated, tested and
evaluated every known area:
frequency response, dispersion,
distortion, transients, drivers,
configurations, cabinetry — rejecting,
accepting, improving until we were
completely satisfied that we had the
perfect combination. The sound most
people would prefer when compared
with the conventional speakers now
available.

The story behind the grille
To achieve this exceptional sound
reproduction, Pioneer has endowed
the new series R with a host of
meaningful refinements that have
become the hallmark for our
extensive collection of high fidelity
components.

Flush mounting. Unlike other
speaker systems on the market today,
the R series’ drivers are flush mounted
to the face of the enclosure, rather
than recessed. Combined with the
advanced design of the individual
speaker units, there is added vitality
to the mid tones and wider dispersion.

Conventional
recessed speaker
mountings.

New up-front
flush mounting of
Pioneer series R.

Exclusive FB cones assure robust
bass, clear mid and high tones,
improve damping, while keeping
distortion at an absolute minimum.
High input signals are handled with
complete ease.

R700

Speake-rs 12” woofer, midrange
horn, multicell horn
super tweeter

Maximum

Input Power | /2 Watts

Crossovers '756Hz,1—4,600_Hz
Dimensions | 15" x 26” x 13%”
$229.95

Price

ittt

Unique concave center pole
design and pure copper cap/ring
combination. The concave center pole
of the drivers' magnetic structure is
covered with a pure copper cap. Not
only does this reduce the inductance
of the voice coil, it also decreases
the voice coil’s intermodulation
distortion generated by the magnetic
field. The result: vastly improved bass
and midrange transient responses.
Another example of Pioneer’s meticu-
lous engineering detail.

Improved design horn tweeters
of die-cut aluminum have completely
replaced the more conventional (and
less costly) cone and dome-type
tweeters in the entire series. You can
hear the difference with wider
dispersion, and you gain all the
advantages of horn drivers, such as
high transient response and lowest
distortion.

Crossovers are precisely de-
signed in each model. In contrast to
other speakers that rely on the
capacitance method only, Pioneer
has combined both inductances and
capacitances for minimum inter-
modulation distortion. And you’ll
never hear bass tones wandering to
the tweeters, or highs intruding on the
woofers. You couldn’t ask for better
linear response.

U PIONEER’

when you want something better

horn tweeter

R500 R300
10” wooter, 10” woofer,
5” midrange, horn tweeter

60 watts 40 watts

| 800 Hz, 5,200 Hz | 6,300 Hz
13%" x 24" x 12%¢” | 137 x 222" x 117
$159.95 $119.95

The acoustically padded
enclosures are sturdily built and faced
with handsome two-piece, two-color,
removable grilles. The staining
process of the hand selected walnut
requires ten steps alone, and utilizes
an exclusive oil created by Pioneer.
Each unit is produced as if it was the
only one.

Sound-absorbing foam
polyurzthane surrounds the woofers
of the R700 and R500 to reduce
distortion even further. The three R
series models eachemploy long-throw
voice coils providing greater cone
movement for higher excursions.

There are many technical
reasons why you should buy a pair of
the new Pioneer series R speakers
systems. But, in the final analysis,
when you compare them with com-
parably priced speakers at your
Pionser dealer, their absolute
superiority in sound reproduction is
why you will buy them.

U.S. Pioneer Electronics Corp.

178 Commerce Rd., Carlstadt,
New Jersey 07072

West: 13300 S. Estrella, Los Angeles 90248 » 1500 Greenleat, Elk Grove Village, IIl. 60007 « Canada: S. H. Parker Co., Ontario



IMPROVE
YOUR HEARING
FOR $200.

Sometimes high fidelity people lose
sight of what it’s all about: Sound.

The ultimate test of any piece of
high fidelity equipment is what you
hear.

That's why, of all the statements
made by equipment reviewers about
our Garrard Zero 100), the most
sigmificant were these:

“Using identical virgin records,
and virgin styli in identical good
cartridges, the Zero 100 on oceasion
sounded markedly ‘erisper’ than
other turntables.” Rolling Stone.

“A listening test proves to bring
new life to many records, noticeably
reducing distortion on the inner
grooves.” Radio Electronics.
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iyl in thus drection as arm  ArIEUaNnE ot —)
YME tracks atross records  prvot—fixed  xed | n
b [k
— — ——S Rt
s e T . i
Lo < ] |
Pickup arm Articulating arm

“From about 7 in. diameter to
runout, the Zero 100 delivers
considerably less distortion and
greater definition than with the
same pickup mounted in a standard
arm. The improvement in sound
quality is notably impressive.”

Elementary Electronics.

"The articulated arm of the Zero
100 produced less distortion, and
therefore greater definition, on
high-level, musically complex
passages, [rom the inner erooves.”

Hi-Fi Stereo Buyers' Guide.

That’s what reviewers actually
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CIRCLE NO. 103 ON READER SERVICE CARD

heard when they tested the first
automatic turntable with Zero
Tracking Error. This is, to our
knowledge, the first time a
turntable has been given credit for
making records sound better.

True tangent tracking geometry
The Zero 100 tone arm

Articulating
arm

——__ Center line of
Cartridge tangential
1o record groove.

Cartridges and other components,
ves. But never a turntable — until the
Zero 100,

By this time you probably know
how we achieve Zero Tracking Error.
The prineiple of the articulating arm,
continually adjusting the angle of
the cartridge so it is always at a 90
tangent to the grooves, is a simple
one. But the ingenious engineering
and the development of the precision
pivots to make the prineiple work,
took several years.

[But enough from us. Let’s go back
to what the reviewers say about the
Zero 100,

“It probably is the best arm yet

offered as an integral part of an
automatic player.” High Iidelity.

“All of these features combined
into one automatic turntable make
news, even though some are found on
other units. Only in the Zero 100 are
they all put together.” A udio.

When Audio talks about “all of
these features” they're referring to
such things as our magnetic
anti-skating, variable speed control,
illuminated strobe, viscous-damped
cueing, 15" vertical tracking
adjustment, patented Garrard
Synchro-Lab synchronous motor and
our exclusive two-point record
support in automatic play.

But all of this gets back to our
original point. It is the sound that
makes the difference. After all, a
$200 record player should give you a
really meaningtul difference. And
the high fidelity experts agreethat
people who own a Zero 100) will hear
better than people who don't.

If you'd like to read the reviews in
full detail, we’ll send them to you
along with a complete brochure on
the Zero 100 and the Garrard line.
Write to:British Industries Company,
Dept. I32, Westbury, N.Y. 11590.

GARRARD
ZERO 100

The only automatic turntable with
Zero Tracking Error.
Mfg. by Plessey Ltd. Dist. by British Industries Company
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EDITORALY =
SPEAKING -~

By WILLAM ANDERSON

AMAZING GRACE NOTES

IF YOU turned your radio on at all this summer, you can hardly have missed being
amused, entertained, moved, exasperated, or perhaps even assaulted, depending
on your mood, by the Pipes and the Drums and the Military Band of the Royal Scots
Dragoon Guards playing the old gospel hymn 4mazing Grace in an RCA recording.
A British disc jockey was the first to unleash this latest wonder of the novelty sweep-
stakes on a waiting world; it has since, according to reports, “hit the charts” every-
where. In reviewing the album from which this musical marvel was drawn, our
reviewer confessed to being confounded by the tune’s popular success, but I think he
ought not have been. The summer silly season and the steadily increasing utilization
of gospel strains in our popular music apart, I think that the unlikely bagpipe arrange-
ment of Amazing Grace has prospered because it leans heavily on an interesting para-
-dox In our response to music: our apparently equally strong appetites for both novelty
and familiarity.

[ will not sentimentalize my drop or two of Caledonian blood and claim that the
sound of the bagpipes hath any charms for me. Nor will I go as far in my reaction as
Shylock suggests one might in that very musical play The Merchant of Venice (see
Act 1V, Scene 1). Though there may, indeed, be more to the pipes musically than at
first meets the ear, for most listeners they count as almost pure, though fleetingly at-
tractive, sonic novelty. Also, in this case, it might not be too far-fetched, for those of us
who remember Gunga Din and all those goings-on in the Khyber Pass, to suggest that
some interesting tension has been set up between matter and means, between the
sacred sound of Amazing Grace and the terrifying squeal of the pipes being played as
an instrument of war by the kilted Ladies from Hell. Be that as it may, novelty it is.
as much as any drum, bell, whistle, tambourine, kazoo, calliope, musical saw, siren,
Moog synthesizer, or other sonic attention-getter man'’s ingenuity has ever produced,
and novelties do tend to wear out their initial welcomes quickly.

The bagpipe version of Amazing Grace is therefore already off the charts, but the
melody lingers on. The tune is familiar to me from a Midwestern boyhood not entirely
misspent slipping under the sides of gospel tents to hear such as Homer Rodeheaver,
a revivalist whose novel specialty was playing gospel hymns on a trombone. But be-
yond my own particularly good musical luck, the sound of Amazing Grace and many
another hymn like it is very much in the American air, the kind of tune whose name
seems to linger tantalizingly unsayable at the tip of the tongue. It may, indeed, be an
American folk melody, though its words are by an English divine (and former naval
person) named John Newton (1725-1807). After spending a wildly dissolute youth
as a merchant seaman in the seamier ports of the world, Newton returned to England
and salvation. It would be uncharitable to assume that he may have taken some pride
in his sins, but he did get a little mileage out of them in his autobiography, My Sins
and Conversion, and even in Amazing Grace, the first verse of which reads: “Amaz-
ing Grace, how sweet the sound/That saved a wretch like me./I once was lost, but
now am found;/Was blind, but now I see.” The hymn first appeared in England in the
Olney Hymns of 1779, reappearing in the oblong “shapenote” hymnbooks of the
American South sometime later—the earliest known is the Virginia Harmony, pub-
lished in Winchester, Virginia, in 1831. The tune—perhaps even the verse—obviously
has staying power, and you can verify this for yourself not with the bagpipe version,
but a more recent one by Aretha Franklin (her album “Amazing Grace,” Atlantic SD
2-906). Singing with the Southern California Community Choir, Miss Frank'in takes
her own sweet time (ten minutes and forty-five seconds) with Amazing Grace. I had
alittle trouble reconciling it with my memories of Rodeheaver and his trombone, but
itis a powerful statement both musically and rhetorically.
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If you're going to steal an idea,
steal from the best.
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“When the Citation components
were in their final design phases
we had the rare opportunity to see
some of the first engineering

prototypes and we have never
quite gotten over the dedication
and enthusiasm exhibited by the
highly qualified engineering team
that ‘gave birth’ to those winners.

Small wonder, then, that we were

£ elated to find that the Model 930 receiver

is the brain-child of that very team. It abounds
al in Citation features, many of which one would
have thought impossible to incorporate in a receiver
§ at this attractive price. Of course, the Citation 12 boasts
more power (60 watt rms per channel), but then again the
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2 v - [Citation 11 preamplifier and the Citation 12 power amplifier]
: ‘ A~ combination retails for a cool $600.00 or so, as opposed to just
» - under $400.00 for this receiver. The rest of the circuit refinements

4

-

are there, though, including the twin power supplies (not negative and
positive voltages supplied by one power transformer, but actually two
complete power supplies including two separate power transformers),
super-wide frequency respense and power bandwidth, fantastic square
wave response and rise time, and conservative and meaningful power
ratings that can serve as a model to the rest of the industry. All this plus
asuperior tuner section make the 930 a receiver that even the died-in-
the- wool ‘separatists’ should take a good look at”

Audio Magazine, June, 1972

FOR THE COMPLETE REVIEW OF THE 930 AND FURTHER INFORMATION ON THE HARMAN/KARDON LINE, ha rma n / ka rdon
WRITE: HARMAN/KARDON, INC..COMMUNICATIONS DEPT., 55 AMES COURT, PLAINVIEW, NEW YORK 11803,

Distributed in Canada by Harman/Kardon of Canada, Ltd., 9429 Cotc de Liesse Rd., Montreal 700, Quebec. The MUSlC Compa ny
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Introducing

a new concept
In automatic
turntables.

Precision performance in automatic turntables has always required good
design, fine engineering, costly materials and careful manufacturing. In short,
everything you've come to expect from the craftsmen of West Germany’s
Black Forest.

It still does, but with the introduction of the new PE 3012, the price of
such precision is now within the reach of every music lover. At $79.95, the 3012
is very close in price to ordinary changers. But its quality features bring it even
closer to turntables that are known for their high standards of precision
performance. (And that are also priced accordingly.)

For example, the 3012 has a variable speed control that lets you match
record pitch to live instruments and compensate for off-pitch records. A cue-
control viscous-damped in both directions, so the tonearm rises and descends
with gentle smoothness. And a single-play spindle that rotates with the platter
instead of sitting loosely in the shaft where it could bind and cause eccentric wear.

No other turntable at or near $79.95 has any of these features. And no
other turntable, even those priced at well over $100, has PE’s exclusive
fail-safe feature which protects the stylus by preventing the tonearm from
descending to the platter unless there’s a record on it.

The significance of all this to you is this: Even if your budget is tight, you
no longer need to settle for an ordinary changer.

If you do insist on spending freely, there are two other PE’s to choose
from. At $119.95 and $149.95. Both are superb precision instruments, offering
progressively greater levels of sophistication.

But we think you should consider the matter carefully before spending
more than $79.95. Our new brochure, which you can get by dropping us a card
should help you decide. :3

1

Impro Industries, Inc., 120 Hartford Ave., Mt. Vernon, N.Y. 10553




Precision for under 100.
The new PE 3012 at 7995
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The Joy of Looking
® Congratulations on the totally delightful
cover of the July issue. Aside from solving the
editorial problem of ““finding a . . . graphic
metaphor for audio equipment,” you are to be
commended for giving us a vivid look at some
of the people behind the magazine — obviously
alert, alive, and lovely human beings. It is
sheer joy to contemplate them, whether
collectively orindividually.
REv. BERNARDJ. HOPKINS
Oakland, Cal.

RPM

® There was an error in the “*Audio Basics”
column in the July issue. Ralph Hodges stat-
ed: “If a turntable makes one revolution
every 0.555 second (33Ys revolutions per
minute). its speed is accurate. . . .” [t should
have read: “If in one second a turntable
makes 0.555 revolution (33Y3 revolutions per
minute), its speed is accurate. . . .” The
equation is as follows:

33.333 revolutions
1.0 minute
33.333 revolutions
60.0 seconds
33.333 revolutions <+ 60
©60.0 seconds = ¢

=60
0.55¢
1

evolutions
econd

Os
o 0.555 rev./sec.. and not 1 rev.[/0.555 sec.

The way it was stated would have the turn-
table platter moving at the brisk speed of
108.108 revolutions per minute, which repre-
sents an error of 324.3 per cent!

[ have to admit. though, that this is the only
technical error | have ever seen in your
magazine.

CHESTER JEZIERSKI, JR.
Amsterdam. N. Y.

Mr. Hodges replies: "*Thanks to reader Je-
sierski and the many others who caught the
error and took the trouble to write in. Quite
Srankly, lacking the 33Vs fingers necessary
to perform the caleulation. . .

Sinatra from Mandalay to Monterey

® [ was interested in the letter from reader
Ron Herbert in the July issue of STEREO RE-
VIEW concerning the Sinatra recording of On
the Road to Mandalay. | have the original

8

“Come Fly With Me” album containing this
cut. However, at a local radio station where |
used to work. the copy of this same album
that came in did not have On the Roud to
Muandalay replaced by French Foreign Le-
gion as Mr. Herbert has noted, but rather by
It Happened in Monterey from an earlier Sin-
atra album. Oddly though. both the record
Jjacket and the label still referred to the cut as
On the Road to Mandalav! Apparently the
album was issued in several different ways —
but ['m glad to have the original in my collec-
tion.
GARY STARK
Cleveland Heights, Ohio

More on the Moog

® From his letter defending the Moog syn-
thesizer (“'Letters to the Editor,” July). it is
apparent that reader Jeffrey Bipes is confused
about more than just the difference between
the music and the medium. Synthesizers do
not create “more perfect” waves than instru-
ments. but rather they produce some moder-
ately complex timbres from combinations of
various simple waves and/or noise.

Many composers and physicists are now
realizing that these synthesized tones are
rather simple when compared with the com-
plexity of the natural tones of an ordinary in-
strument. It seems to be a case of familiarity
breeding contempt. Most of the final tone col-
ors produced on synthesizers seem ‘‘rich” to
our ears because they are new, while they are
actually considerably simpler than other in-
strumental sounds, which may have up to
twenty or so harmonics in different time-
varying relationships to each other for each
note of the range. This is distinct from other
natural characteristics such as the complex
attacks for each harmonic of a note.

it may be possible to synthesize timbres
this complex reasonably soon. with aid from
small computers. Even so. the efforts in this
direction are usually not found on recordings
of electronic Bach. Thus people like James
Goodfriend (who perhaps should know bet-
ter) are apt to dismiss the Moog and other
synthesizers rather lightly.

It seems that electronic music is here in
several ways, all of which may stay. [t is per-
haps both a medium and a music. depending
on the example used.

THoMAS E. MINTNER
Evanston, Il

Mr. Goodfriend replies: My dismissal was
Sarfromlight, but I am a musician, not a phys-
icist, and the question of what waves can or
cannot be prodiced by what synthesizer is of
absolutely no importance to me until such
time as I see a realization of musical possibil-
ities employing those waves. Electronic music
is certainly here to stay (although that fuct
has nothing to do with ecither the Moog or
with the future possibilities of synthesizing the
sounds that can be obtained naturally from
acoustic instruments), but it is here because
composers of genius, such as Edgard Varése,
have created memorable music for the medi-
um. Without composers of quality to write for
them, all synthesizers are artistically useless
tools and plavthings, and 1 have not vet
reached a point of such fashionable artistic
despair that I am willing to accept the paint
as the painting.””

Under-$250 Receivers
@® | am writing this letter in a grateful state of
mind —grateful because someone finally an-
swered the “limited-budget™ man’s prayer. |
am referring to the Hirsch-Houck laboratory
reports on receivers priced under $250 (June).
It was probably the most useful report you
have printed in a long time. Not only did it
give a great deal of information about receiv-
ers, but it also explained each category clear-
ly. I salute Julian Hirsch for a report long
awaited by people like me.
CHARLES COHEN
Baltimore, Md.

Vivaldi Concordance
® | noted with interest the article by James
Goodfriend on Vivaldi in the June issue of
STEREO REVIEW, and especially the boxed
comments on page seventy-four, **Vivaldi and
the Numbers Game.” I am happy to inform
you that the Music Library Association has
issued a publication designed specifically to
help eliminate the confusion caused by the
numbering systems created for Vivaldi’s mu-
sic. In this concordance, Lenore Coral corre-
lates the numbering systems so that the devo-
tee of Vivaldi’s music can sort out a given

piece rapidly.

JAMES W. PRUETT, Vice-President
Music Library Association
Chapel Hill, N. C.

The Grass Harp

® Once again | shout my loudest ““Bravo!”
for Rex Reed, who consistently shows as
great an interest in good music as in good crit-
icism. His work is not merely clever: it is
clever and worthwhile.

[ was especially pleased to see his attention
focused on the original-cast album of The
Grass Harp (" Best of the Month™) in the June
issue. It was surprising to find a cast album
produced months after an extremely short
Broadway run. Mr. Reed has obviously real-
ized the importance of calling attention to the
fact: if' it isn’t supported now, it won't be re-
peated in the future.

Seeing the score of a “*dead” show thrown
away for no reason is extremely frustrating.
Hello, Dolly! was a smash on stage, and the
mediocre score has been recorded by several
casts. it hasn’t one-tenth the beauty of Jule
Styne’s Pretivhelle, but that show closed out
of town and no one dared produce an album.
The record-buying public will never know
what it has lost.

I have not yet heard the Grass Harp re-

(Continued on page 10)
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Sequential Cam System

New smoothness and quielness
of operation and overalt
reliability. Eight independant
pre-programmed cams
eliminate the light stdmpings
and noisy moving parts of
coventional cam gear and
swing plate used in every sther
tusrtable mechanism.
Transcription Tone Arm Srstem
The 8.562" pivot-to-stylus
length reduces tracking ewor
tofess than 0.5° per inch.
Lcw-mass aluminum arm
assures extremely low
resonance. Counterbalanced
herizontaily and vertically

Aslomatic Tone Arm Lock
Automatically locks arm te rest
post when unit is off. Prevents
damage to stylus or record.
Automatically unlocks in any
mcde. (See targe phaqto.)
S:ylus Setdown Adjustmant
Adjusts stylus setdown tainitial
record groove. Once adjusted
s2:down correct for all record

s 2es on automatic or
s=mi-automatic. (See large
ghoto.)

E€ynchronous Power Unit

New high-torgue, ultra-quiet
synchronous induction pawer
Lnit achieves unwavering
constancy of speed
independent of voltage

nput or record load.
Concentric Gimbal Arm dount
&yroscopically pivoted cn

4 pre-loaded ball-bearin3 races
-0 assure virtuaily no friction

n horizontal or vertical planes.
Srovides Ya-gram trackimg
capability.

Rotating Manual Stub Saindle
Fotates with platter, eliminating
racord drag and center-1ole
wear. Interchanges withr
automatic spindle. (Seelarge
photo.)

Viscous-Damped Cue

and Pause Control

Gentle silicone oil-damaed
tone arm descent. Other
anti-skate systems tenc to
move arm outwards in cescent.
Our positive friction Cue-Clutch
prevents this. Arm retusns to
identical groove every ime.
Cueing operates in autamatic
and manual.

Viscous-Damped Tone-Arm
Descent

Same gentle cueing descent
functions during autoratic and
semi-automatic play.

Stylus Overhang Adjustment
Cartridge slide has =13 stylus
overhang--quickly anc”
accurately set by remcvable
locating gauge. Once zet, gauge
reptaced by stylus whsking
brush provided.

Stylus Pressure Adjustment
Resiliently mounted giding
counterweight adjuste to
zero-balance over ful’ range of
cartridge and stylus masses.
Precision micrometer wheel
allows continuous inf nite stylus
pressure settings 0 tc 5.0 |
grams. |
Dual-Range Anti-Skate Control
Dynamic anti-skate control
system adjusts for al” elliptical
or conical stylii. Applies
continuously correctzd
compensation regarcless of
stytus location.

Variable Pitch Contraf
Infinitely variable 6% range of
speed adjustment (33%; and
45 RPM) to match pixch of
record to live instrureent or
other playback device.
Integral Strobe Disc:

Enables precise adjustment of
turntable speed withk pitch
control for 335 andi45 RPM.
Push-Button Operaion
Unexcelled flexibility. Settings
for manual, semi-awkomatic,
infinite repeat of onz record, or
fully automatic play {See large
photo.)

12” Dynamically Balanced
Turntable Platter

Full 12” die-cast, nen-ferrous
platter, approx. 7 ib. machined
and precision-balamced to run
true for optimum performance
and maximum recard support.

BSR (USA) Ltd. Blauvelt,N.Y.10913

The ultimate
turntable
for sophisticated
systems.

The BSR McDonald 810 Transcription Series.

BSR makes more automatic turntables
than any other manufacturer. More than all the other manutac-
turers in the world put together. But of all the turntables we make,
the BSR McDonald 810 Transcription Series is the finest. It is a
triumph of years of painstaking efforts and research in our Engi-
neering Laboratories in Warley, Worcestershire, England.

The 810 offers an impressive group of design innovations for
serious music lovers . .. for professional users of transcription
turntables . . . and for the audiophile who revels in sophisticated
high fidelity equipment. It has the tightest specifications for rum-
ble, wow ard flutter of any automatic turntable made. We would
be pleased to send you detailed technical specs upon request.
As a matter of fact, few—if any—automatic turntable manufac-
turers publish complete specifications as we do. Only your
personal inspection can reveal the overall excellence of this fine
instrument. We suggest a visit to your BSR McDonald dealer.

McDONALD
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cording. [ intend to. however, and whether or
not | agree with Mr. Reed’s assessment, |

cheer his effort to further the cause of lovers
of little-known Broadway music everywhere.

JoserH WEIss

Valley Falls, N.Y.

Cass Elliot
® As a Cass Elliot devotee I appreciated
Joel Vance’s article (“The Return of Cass El-
liot™) in your June issue. However, he made
reference to an album that she made with the
Mamas and the Papas that has me baffled.
This album supposedly contains what Mr.
Vance terms ‘“‘four odd cuts™ that were
“picked up from Cass guest shot on a Rod-
gers and Hart special.” He mentions Sing for
Your Supper (found on their third album), but
the only other Rodgers and Hart material re-
corded by the Mamas and the Papas are My
Heart Stood Still (second album) and Glad
To Be Unhappy (“Golden Era.” Vol. 2).
What recording is Mr. Vance talking about?
MILES MONTEMORE
Paulsboro. N J.

Mr. Vance replies: “Be baffled no more. 1
goofed in several ways. I wrote that Cass had
made a guest shot on a Rodgers & Hart TV
special when actually the whole group ap-
peared. My memory of the ‘four odd cuts’ on
the ‘Deliver” album dates to 1969: I haven't
seen the LP since then. I guess what hap-
pened is this: in 1969, when I heard Sing
for Your Supper I knew it wasn't ¢ MaPs
tune. I probably looked at the label copy,
saw that some of the tunes were not by
John Phillips. and assumed they came from
the TV special. But at least I got the names
right. And this hair shirt —boy. does it itch!”

Der Rosenkavalier on Tape
® [ feel I should clarify a few points made by
David Hall in his review of the two cassette
recordings of Strauss’ Der Rosenkavalier in
the June Tape section, First. he does not men-
tion that the Columbia set is Dolbyized.
which makes its tape surfaces a bit quieter
than those of the London/Ampex cassettes.
Also, he states that the Columbia set does
not include a libretto. which is true. However,
one can obtain the sumptuous booklet con-
taining the libretto included with the disc set
simply by writing to Columbia. This booklet
is clearly superior to that included in the Lon-
don set. Another notable point involves the
cumbersome box housing the London cas-
settes. which may cause problems in storage
with other cassettes. The Columbia set, on
the other hand. is encased in a very compact
box and should cause no storage problems.
Although the above points have nothing to
do with the actual performance of the work,
they should be seriously considered by the
purchaser before making a final decision.
RusseLt. Low
San Francisco. Cal.

Record Imperfections

® ['d like to add yet another dimension to
the discussion of record imperfections. From
Dan Wallack’s letter (May), it is obvious that
he is not interested in sound. but rather in just
the music itself. For the many of us who own
very good stereo systems. a noisy record is
inexcusable. We “‘pretentious perfectionists”
know that record companies are able to put
out clean, flat pressings. If you pay four-and-
a-half dollars. expecting to get a record to own
and treasure for years and years. why accept

10

second best? Why put up with the companies’
claims about less noise and improvements
that “virtually eliminate warpage and turnta-
ble slippage” when every disc you purchase is
warped and has surface noise?

Mr. Wallack, I am neither proud of my fuss
over records, nor am | hard to live with, and
I'm sure I could be as satisfied a listener as
you—with a little less hum, hiss, and pop.

GEOFFREY CHANDLER
Portola Valley, Cal.

Emerson, Lake, & Palmer
® [t gets rather obvious that your reviewers
don’t like Emerson. Lake, and Palmer. Al-
though I think their first album is their best.
the rest aren’t rhar bad. Keith Emerson is the
driving force of the group— Lake and Palmer
are merely his back-up. I really don’t care if
he rips off a thousand classical composers: if
it sounds good to me. then that’s what counts.
Since I am very poorly versed in the classics,
alot of things he does sound mighty good. As
in Frank Zappa’s music, where [ can’t tell
what’s borrowed from Varése or Stravinsky.
all I know is that it sounds great.
RICHARD J. KUNKEL
Los Angeles, Cal.

It just doesn’'t make sense. If Mr. Kunhel
knows that ELP merely rips off classical
composers, and if a lot of it sounds mighty
good to him, why does he choose to remain
“very poorlvversedin the clussics™?

Boris: to Rimsky or Not to Rimsky?

® Reviewer George Jellinek may be submis-
sive enough to accept Rimsky-Korsakov’s
version as a legitimate form of Boris Godou-
noy (April)— ad majorem Karajani gloriam —
but he should not state that it “remains the
version preferred by singers as well as con-
ductors everywhere.”

Moussorgsky's original, which differs from
Rimsky-Korsakov's version not only in or-
chestration but in melody, harmony. and
rhythm on literally every page. was favored
by Rafael Kubelik for this season’s new pro-
duction by the Bavarian State Opera in Mun-
ich. It was used in two recent British produc-
tions by the Scottish Opera and the Welsh
National Opera. A few years ago Rozhdest-
vensky told me personally that it remains the
version preferred at the Kirov in Leningrad.

Now that Kubelik is to be music director at
the Metropolitan Opera. maybe the enlighten-
ment that comes from the revelation of a mas-
terpiece in its authentic form will be vouch-
safed to New Yorkers as well. Some day they
may also be permitted to see.and hear Cheru-
bini’s Mdédée as the composer and librettist
wrote it. No thanks to the Jellineks, who
might still have left us supposing that Bach-
Stokowski is Bach and that Handel-Harty is
Handel, sanctified by his phrase “economics
being what they are.”

ARTHUR JACOBS
Editor, Music Yearbook
London. England

Mr. Jellinek replies: ' *Economics being what
they are’ is u sober stutement of resignation,
not a ‘sanctification,’ I am startled by the
vehemence of Mr. Jacobs’ attack —1I too was
pleased by Mr. Kubelik's sponsorship of the
Moussorgsky original this vear, May I re-
specifully ask Mr. Jucobs to cite instances at
any time during the one hundred vears since
the operd’s premiere, aside from the recent
performances he mentions, which would

contradict my  statement that the Rimsky-
Korsakov version ‘remains the version pre-
Sferred by singers as well as conductors
evervwhere'?”

Mezzmerized?
® [t’s sad. in the first place, that there are so
few entries in your magazine’s jazz columns,
and worse that we must get such half-baked
stuff as the review of “Swing. Volume One”
(February). It’s obviously true that some of
the numbers in this RCA reissue are not the
greatest jazz., but is that reason enough for
Joel Vance to nurse some personal grudge
against Mezz Mezzrow in print? Citing one of
Mezzrow’s earliest and worst recordings be-
trays either an abysmal ignorance of his later
great discs or a hope that no one will take the
trouble to dig up and compare the almost
impossible-to-get sides Mezzrow made with
Sidney Bechet. Sammy Price, and Tommy
Ladnier, to mention only a very few. The
“*Panassié Sessions” (RCA LPV-542), how-
ever, is also from the Vintage series. and this
one may be available. Unfortunately. the pos-
sibly greater “’King Jazz" sides done in 1945-
1947 seem available only in Europe (all takes
on the original masters lovingly remastered in
one case), these put out by those French and
Italians Mezzrow is supposed to have
“conned,” according to Mr. Vance. Almost
all of them are either impassioned or poetic.
and in the mainstream jazz tradition, as cohe-
sive and perfectly formed as a Bach fugue.
Jazz was a way of life to Milton Mezzrow —
he lived in Harlem with the men who made
the great music. if not the most bread, In
France Mezzrow made some sides with Lio-
nel Hampton and Buck Clayton, backed by
French jazzmen in both cases. Mr. Vance
may be able to get hold of them—it may not
be too late for him after all.
R. N. NELsON
Decatur, I,

Mr. Vancereplies: “If Mezz gives Mr. Nelson
pleasure, fine. { think he was outclassed as a
reedman by Bud Freeman, Frank Tesch-
macher, Pee Wee Russell, and half o dozen
other black master/white student guvs, Mr.
Nelson's line, Jazz was a way of life 1o Mil-
ton Mezzrow—he lived in Harlem with the
men who made the great music, if not the
most bread,’ is distressing to me. Jazz was a
way of life for all of them. black and white;
fewof them made a lot of bread; and place of
residence is no proof of ability. Mezz was a
competent miusician occasionally capable of
good work, but his greatest talent was for self-
serving, self-publicizing racial hoopla which
was untrue  and unnecessary. (Black and
white musicians exchanged affection and
admiration; white musicians were welcome in
Huarlem, as they had been welcome on the
south side of Chicago.) I could not and would
not interfere with Mr. Nelson's pleasure, but
for the sake of it 1 hope that he separates
Mezz's music from his cult jive, something the
French and Italians were not able to do.”

Errata

® In the review of Monitor’s Anton Kuerti
recording of piano pieces by Scriabin and
Berg (July) there were two errors in album
information: the album price should have
been listed as $2.98, and the catalog designa-

tion should be MCS 2134.
MICHAEL STILLMAN
Monitor Records, Inc.
New York. N, Y.
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worlds bes

From the tquvs who brought you the

aperecorders...

The world's newest and finest receiver,

Take a second ook and you'll begin to
see some of the things that make this
receiver extraordinary. Like two tun-
ing meters . . . three tape facilities . . .
eight function-indicator lights. All of
which do more than meets the eye.

That left-hand meter is a field-strength
indicator when youfre tuning FM. Pull
out the speaker-selector knob and it
becomes a power effect indicator—a
built-in early warning system that will
avert amplifier clipping and speaker
overload.

Tapes 1 and 2 control standard rear-
panel jacks for two decks—reel-to-
reel, cassette, cartridge—so you can
copy and convert as well as play and
record. Tape 3 is a typical Tandberg

T
ANOBERG ., -
e LRVEPN

TANDBERG TR1020

touch. It’s jacked into a preamp circuit
that lets you use the amplifier controls
to modify the output signal. With Tape
3, you can tone down, brighten up,
boost and rebalance worn discs and
imperfect tapes ‘when you re-record.

As for the pilot lamps, they're the
visible indicator of eight function con-
trols hidden under a flip-down cover.
Two scratch/hiss filters for moderate
or extreme high-frequency attenua-
tion, rumble filter, loudness contour,
Tape-3 oreamp, mono left, mono
right, and stereo.

What meets the ear in the TR1020
comes from the same no-compromise

electronics that have made Tandberg
tape recorders the industry standard.

To cite just a few points, there’s the
true complementary output stages, a
MOSFET front end for both AM and
FM, separate power supplies, fully en-
capsulated electronic tuning, FM sen-
sitivity typically 1.7 uV, and a capture
ratio of 1.8 dB.

In sum, the TR1020 is pure Tandberg.
An AM/FM stereo receiver that de-
livers about $600 worth of perform-
ance for $429.90.

Including the hardwood cabinet.

Dor’t just look at it. Look into it. With
your nearest Tandberg dealer.

When you make the finest tape decks in the world, you don't settle for second best in anything.
TANDBERG OF AMERICA, INC., 8 THIRD AVENUE, PELHAM, NEW YORK 10803
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AUDIOPHILE QUIZ:

QUESTION #1: Who is offering a Tape Deck
with Bi-Directional Recording/Playback
plus Automatic Continuous Repeat for less
than $280?

ANSWER: DOKORDER, with the 6020!

For less than half of
what you would expect
to pay, you can now
own a Dokorder Tape
Deck with these
sophisticated features
... plus automatic
shut-off, four heads,
three motors, center-
drive system, double
safety-lock system,
pushbutton direction
changer, professional
VU meters. . .and
outstanding performance.

QUESTION #2: Who is introducing a new
8-Track Cartridge Deck with professional
features for $139.95?

ANSWER: DOKORDER, with the MC-60!

Here is your chance to own a fine Cartridge Recorder/Player
Deck that performs like a pro and incorporates such
sophisticated features as three-in-one head, continuous
repeat playback, automatic eject, fast forward, instant
play/eject, pushbutton

program selector

and digital program

indicator light.

Available at better Hi Fi Stores. For complete information write:

Dolcorder INne?

Setting a new Sound Standard in Tape Recorders
11264 Pilaya Court, Dept. 8C, Cuiver City, California 90230

CIRCLE NO. 20 ON READER SERVICE CARD

BOOKS RECEIVED

Compiled by Susan Larabee

® Bob Dylan. an tntimate Biography. An-
thony Scaduto. Grosset & Dunlap. New
York. 1972,$7.95.280 pp.

The author interviews friends and acquaint-
ances (Joan Baez for one) lrom Dylan’s past
in an attempt to show the reader the personal-
ity of this singer/songwriter. Not a very flat-
tering picture, and not much insight into Dy-
lan’s genius. Photos and a discography.

® Letters of Giuseppe Verdi, ed. by Charles
Osborne. Holt. Rinehart, and Winston. Inc..
New York. 1972, $7.95. 280 pp.

While these letters reflect upon all aspects
of Verdi’s life. they are of most interest in the
area of music. Given are Verdi's thoughts
about other composers of his day. his concern
with all aspects of operatic production. his
instructions to librettists. opinions on music
critics. favorite singers, erc.

® Composers of Tomorrow's Music. David
Ewen. Dodd. Mead & Co.. New York. 1971.
$5.00. 176 pp.

Anecdotal biographies of the leading com-
posers of avant-garde music (Charles lves.
Anton Webern, Karlheinz Stockhausen. and
Harry Partch, among others). with reasonably
simple explanations of their works and inno-
vations. Especially interesting for those not
already tamiliar with “modern™ music.

® Moonlight Serenade. John Flower. Ar-
lington House Pub.. New Rochelle. 1972.
$10.00. 554 pp.

Everything of note concerning the Glenn
Miller Civilian Band —engagements. person-
nel, discography. listings of radio broadcasts.
lots of pictures, etc.

® Wunnerful. Wunnerful!. by Lawrence
Welk with Bernice McGeehan. Prentice-Hall.
Inc.. Englewood Cliffs. N.J.. 1971, $7.95.294
pp.
Lawrence Welk’s recollections ol his musi-
cal and personal life from his North Dakota
boyhood to status as a household word to
anyone with a television sct.

® Mozart’s Concerto Form, Denis Forman.
Praeger Pub.. New York, 1972, $15.00. 303
pp.

A historical and detailed discussion of the
evolution. compositional technique. and style
of Mozart’s concertos. with special emphasis
on the first movements.

& The Singing Voice. Robert Rushmore.
Dodd. Mead & Co.. New York. 1971.
$10.00.332 pp.

The scope of this book is ambitious: the
singing voice in gencral —its physical charac-

| leristics, place in socicty. history and de-

velopment in the individual. great voices of
the opera. effect on listeners. plus a glossary
of terms used in vocal music.

® The Buffv Sainte-Marie Songbook. Buffy
Sainte-Marie. Grosset & Dunlap. New York.
1972.%$4.95. 224 pp.

Philosophical comment. notes of cultural
pride (the author is a Cree Indian from Cana-
da). photographs. and her own illustrations —
in addition to words and music (guitar ar-
rangements) for some sixty of her songs.
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More soundtracks have come
to life over an Altec system, so...

it makes sense they come alive best over an Altec system
in your home. The famed Altec Voice of Theatre speaker
system is used in nine out of ten movie houses. From this
granddaddy of all speakers has emerged the new Altec
891A, shown below.

The 891A bookshelf speaker offers clear, balanced

i

ALTEC

SEPTEMBER 1972 A DIVISION OF ALTEC CORPORATION

highs and lows. Full dynamics so you hear more music.
More than you've ever heard before.

The Altec 891A sells for only $125 each speaker.
Your Altec dealer will turn it on for you.

Or write Altec, 1515 S. Manchester Avenue. Ana:
heim. California 92803.

When music becomes more than
just something to listen to,
Altec is involved.

CIRCLE NO. 4 ON READER SERVICE CARD
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Sansui, famed for its leadership in the development of two-channel equipment, now brings
you the most advanced and most extensive four-channel line available in the world today.
Whether your taste tends to be conservative or whether your ears are already attuned to the
new sound of four channels, Sansui has it al. In all power and price ranges. Take your pick
for your own world of music enjoyment.

I's no coincidence that we offer the most sophisticated yet most uncomplicated four-
channel line available today. Sansui doesn’t just make four-channel equipment — we helped

[-329009 T

Model 210 Model AU999 Model AU505 Model AU101
AM/FM Receiver Control Amplifier Control Amplifier Control Amplifier

1) Model Eight: Still the standard of excellence! A complete AM/FM Stereo Receiver with the
performance found before only in separate components. 60/60 watts RMS power at 8 ohms
(200 watts total IHF music power at 4 ohms). 1.7-microvolt IHF sensitivity on FM Triple tone
controls. 2) Model 1000X: It's been done! A receiver with medium power output at a
popular price, but with no sacrifice in quality or features. 100 watts IHF music power at
4 ohms. 2-microvolt IHF sensitivity on FM. 3) Model 350A: Large-system performance in
the under-60-watt class. Fuil-featured, with complete control capability. 54 watts IHF music
power at 4 ohms, 3-microvolt IHF sensitivity on FM. 4) Model 2000X: A high-fidelity mile-
stone. A sensible combination of generous power output, high receiver sensitivity, low
distortion and outstanding control capability. 39/39 watts continuous power at 8 ohms
(140 watts IHF music power at 4 ohms). 1.8-microvolt IHF sensitivity on FM.

© COPYRIGHT 1972 BY SANSU!
CIRCLE NO. 50 ON READER SERVICE CARD
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Ask for our latest
catalog: ‘‘Sansui
Stereo Components.”



Ask for our all-new
guide book: ‘“The
Wondertful World of
Four Channels.”

invent four-channel sound. The Sansui design, while ulique and available only in a Sansui,
is a completely compatible system.

Four complete four-channel AM/FM receivers. One integrated all-in-one four-channel
system that combines a complete Sansui receiver witt a quality automatic turntable. Three
converters that can transform any existing two-channel stereo system to complete four-
channel performers.

Model QR500: 4-channel Model QS500: 4-channel Model Q5100: 4-channel

. ifi . g ifi Modet @S-1: 4-channel
AM/ FM stereo receiver converter-decoder-amplifier converter-decoder-amplifier converter-decoder

1) Model QR6500: 4-channel AM/FM stereo receiver. This monarch of the 4 channel world
is a Sansui milestone. 280 watts IHF music power. 1.8-microvolt IHF sensitivity on FM.
2) Model QR1500: 4-channel AM/FM stereo receiver. A complete 4-channel center with all
facilities for every 2-channel and 4-channel function. 100 watts IHF music power. 3-micro-
volt IHF sensitivity on FM. 3) Model MQ2000: 4-channel stereo AM/FM receiver/phono-

graph module. Everything you need for a total-capability 4-channel home music center

integrated into a single instrument. 74 watts IHF music power. 5-microvolt IHF sensitivity
on FM. 4) Mode! QR4500: 4-channel AM/FM stereo receiver. Everything you need for
4-channel pleasure. Reproduce all matrixed four-channel recordings and broadcasts.
Synthesize from 2 channels. 240 watts IHF music power. 2-microvolt IHF sensitivity.

@ SANSUI ELECTRONICS CORP.
» Woodside, New York 11377 » Gardena Califorria 90247
Sansui A

ELECTRONIC DISTRIBUTORS (Canada), Vancouver 9. B.C.
SANSUI ELECTRIC CO , LTD., Tokyo, Japan » Sansui Audio Europe S. A., Antwerp. Belgium
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Metrotec Four-Channel
Matrix Adapters

@® METROTEC now has two four-channel
matrix adapters (one available in Kkit
form) that are able to decode «/f the cur-

rently available four-channel-matrix disc
recordings. One model (SDK-Q in kit
form, SDW-Q factory wired) is a decod-
er-only unit. The Model SD4A-Q, avail-
able wired only, combines the decoder
and the necessary amplifiers to power
the rear-channel speakers on a single
chassis. The decoding facilities of both
are controlled by two pushbutton
switches that in various combinations
can be set for CBS-SQ encoded materi-
al. for the Electro-Voice EVX-4 and
similar matrix systems, and for the most
effective enhancement of two-channel
recordings for simulated four-channel
reproduction. A bass boost is introduced
for difference-signal-derived rear-chan-
nel information to compensate for possi-
ble bass losses resulting from cancella-
tion of signals. Master volume controls
for all four channels and front-rear bal-
ance controls are provided on both units.
In addition, the SD4A-Q has volume.
balance, bass, and treble controls for its

THE LATEST IN
HIGH-FIDELITY
EQUIPMENT

built-in rear-channel amplifiers. These
are rated at 10 watts continuous per
channel into 8-ohm loads, with harmonic
and intermodulation distortion both
under (.8 per cent. The bass and treble
controls have ranges of =10 dB at 50 and
10,000 Hz, respectively. Amplifier sen-
sitivity 1s 150 millivolts, and the signal-
to-noise ratio is 80 dB. The SD4A-Q
also has the necessary inputs for discrete
four-channel sources such as quadrason-
ic open-reel tapes and Q-8 eight-track
cartridges. Both Metrotec units have the
tape-monitoring switches and jacks
needed to substitute for those on the
receiver or amplifier to which they are
connected. The decoding circuits have
been designed for easy modification
should other matrix coefficients come
into use in the future. The units are sup-
plied with decorative wood end-panels.
Prices: SDK-Q (kit), $54.95: SDW-Q
(wired). $69.95: SD4A-Q. $149.95.

Circle 115 onreader service card

Micro/Acoustics
FRM-1 Speaker System

i

® Micro/AcousTtics” FRM-1 speaker
system is designed for flat acoustical-
power output from 35 to 18,000 Hz, and
for a hemispherical dispersion pattern
over that frequency range. thus eliminat-

ing response variations that can occur
with conventional systems because of
less-than-ideal speaker placement and/or
listener location. The FRM-1 (the letters
stand for ““Full Range Microstatic™) is
essentially a two-way system with a
crossover at approximately 1.800 Hz
from the 10-inch air-suspension woofer
to an array of five high-frequency cone
drivers mounted on a multi-faceted met-
al frame to achieve the intended disper-
sion. Two [¥s-inch units and three |Ys-
inch units are used in the assembly,
which projects some distance (about 2
inches) from the front of the speaker to
avoid interference effects from the edges
of the enclosure. Two three-position
switches installed on the rear of the cabi-
net adjust the high-frequency output:
one. labeled a DISPERSION control. var-

ies the levels of all except the front-fac-
ing tweeter: the other switch affects the
outputs of all the high-frequency drivers.
In their indicated “normal” positions the
switches provide flat frequency response
under anechoic conditions. Power-han-
dling capability for the FRM-1 is 60
watts continuous, with 15 watts per
channel continuous the recommended
minimum amplifier power. The nominal
impedance of the system is 4 ohms.
Dimensions of the walnut-finish cabinet
are approximately 25%» x 15 x 10Va
inches. The grille cloth, which is not
shown. is a vacuum-formed acoustically-
transparent structure of black foam that
conforms in shape to the projecting sur-
faces of the driver assemblies. Price of
the FRM-1: $139.

Circle 116 on reader service card

Kenwood KR-7200
AM/Stereo FM Receiver

® KENWOOD's new Model KR-7200 is
an AM/stereo FM receiver that provides
55 watts per channel continuous output
with 8-ohm loads. both channels driven
simultaneously, over the full audio band
of 20 to 20,000 Hz. Harmonic and inter-
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modulation distortion are both 0.5 per
cent at rated output, and the power
bandwidth is 10 to 30,000 Hz. The FM
tuner section, with an |HF sensitivity of
1.6 microvolts and a 1.5-dB capture ra-
tio. uses an integrated circuit (1C) and
three-element mechanical filters in its i.f.
stage. Frequency response is 20 to 15.-
000 Hz +0.5.—1.5 dB: altemate-channel
selectivity is 75 dB: and stereo separa-
tion is 40 dB at 1.000 Hz and 25 dB at
10,000 Hz. Spurious-response rejection
and AM suppression are rated at 100
and 70 dB. respectively.

The receiver has inputs for two mag-
netic-phono  cartridges, two auxiliary
sources. microphone, and two tape
decks (there are separate tape-monitor

pushbuttons and jacks for each deck.
with one set of connectors duplicated by
front-panel phone jacks). Signal-to-noise
ratios for these inputs, in the order listed,
are 65, 55. 75, and 75 dB. The micro-
phone input, which is mixed into both
channels equally. has its own slider-type
level control. The three tone controls —
for bass. treble. and mid-range —are of
the step type: bass and treble cover a
range of =12 dB at 100 and 10,000 Hz,
while the mid-range control acts over =8
dB at 1.000 Hz. Other front-panel fa-
cilities include volume and balance con-
trols (concentrically mounted), signal-
strength and zero-center tuning meters, a
rotary speaker selector that switches up
(Continued on page 20)
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LAFAYETTE INTRODUCES....today’s most
sophisticated 4-channel SQ receiver...

Outstanding Features Include:

e SQ Wave Matching Full Logic Decoder Circuitry—
for the Uitimate Playback of SQ Records

e “Composer” Circuits for Derived 4-Channel
Sound fron All Matrixed/Encoded Program
Sources Presently Available!

o Phase Loc<ing FM-MPX Decoder for Optimum FM
Stereo Separation ard Minimum Distortion

o Four 47.5-Watts per Channel RMS Amplifiers
PLAYS
SQ 4-ZHANNEL SQ 4-CHANNEL
RECORDS FM BROADCASTS
DISCRETE DERIVED
4-CHANNEL 4-CHANNEL

the LR-4000
499.95

Tomorrow's sound is here today with Lafayette’s new LR-4000 4-
Channel SG 300-Watt AM/FM Stereo Receiver. It has been meticulcusly
engineered to provide all the flexibility, compatibilizy, and professional
features necessary to erjoy the exciting new dimension of 4-channel
sound now and for years to come! Highlighted by dramatic new styling
and advanced state-of-the-art drcuitry, the LR-4000 features an ex-
tremely sophisticated S Wavz Matching Full Logic ‘Decoder with
Automatic Gain Control for the ultimate in playback of SQ records.
SO FM Braadcasts are a realitr now and the SQ Decoder sectian of
the LR-4000 will flawlessly decode these into thrilling 4-channel sound!

We've also included Lafayette’. famous *Composer” circuitry ir the
-LR-4000 and it will reproduce you, present 2-channel stereo records,
stereo tapes, and FM stereo broadcasts in amazing derived 4 Dimen-
sional sound. Its four powerful 47.5-watt/channe! RMS amplifiers flaw-
lessly reproduce any discrete 4&-channei (open reel or 8-track cartridge
tape formats) program source ydu plug in. And it doesn’t end here. . ..

The soohisticated tumer sec-ion of the LR-4000 contains a Phase
Locking FM-MPX decode- whict insures optimum FM-stereo separation
and minimum distortion—a feature you will find cnly on. some af the
most expansive components' Believe it or not, this is only the begin-
ning of the LR-4000! It's somefhing you'll be proud to own, enjoy, and
listen to for years to come. LAFAYETTE is 4-CHAMNEL!

r------ ------------_------------

. Send Today!
\ FREE!

YOUR ONE COMPLETE BUYING GUIDE
| FOR “EVERYTHING IN ELECTRONICS"

The World’s Largest
Consumer Electronics Catalog

Lafayette Radio Electronics
P.O. Box 10, Dept. 11092, Syosset, N.Y. 11791

11092 l

[ ]
|
|
|
| Send my FREE LAFAYETTE 1973 Catalog 730 to:
|
|
|
|

(2]
=
<

State Zip

L------------------------------
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NEW PRODUCTS

THE LATEST IN
HIGH-FIDELITY
EQUIPMENT

to three stereo pairs (including two com-
binations of two pairs. and an OFF posi-
tion for headphone listening via the adja-
cent phone jack). a rotary mode switch,

and the input selector. The FM intersta-
tion-noise muting, loudness compensa-
tion, and low- and high-frequency filters
are all switched by pushbuttons. A

wooden cabinet is supplied with the KR-
7200, which has dimensions of 17Vs x
5%a x 14 inches. Price: $499.95.

Circle 117 on reader service card

Tandberg 9000X Stereo Tape Deck

® TANDBERG has introduced its first
three-motor, open-reel tape deck. the
9000X. Available in half-track and
quarter-track versions, the 9000X has
separate heads for erase. record. and

playback., and a fourth “cross-field”
head to apply the recording bias to the
tape. The transport. which is fully sole-
noid operated. incorporates logic circuits
to govern tape motion and to permit in-
stantaneous switching from one operat-
ing mode to any other. Tape hold-back
tension is kept correct and constant by a
built-in  servo-mechanism. The three
operating speeds—7Y2, 3%i, and 1%s
ips —are maintained within a | per cent
tolerance, with wow and flutter rated at
0.07. 0.14, and 0.28. respectively. Indi-
cator lights behind the transport push-
buttons show the operating mode select-
ed. The recording- and playback-level
controls —one for each channel—are of
the slider type, and the recording-level
meters are designed for equalized peak-
reading response ratherthan VU charac-

teristics. Source/tape monitor buttons
are separate for the two channels, and a
sound-on-sound selector permits trans-
fer from left to right or right to left as
new material is added. The stereo head-
phone jack has a 5-milliwatt output and
will drive 8-ohm phones. The transport
accommodates reels of up to 7 inches in
diameter. Frequency responses for the
various speeds are: 40 to 22,000 Hz (72
ips). S0 to 16.000 Hz (3%, ips), and 50 to
9.000 Hz (1%s ips). all +2 dB. lLow-
noise/high-output tape is specified. The
signal-to-noise ratio for a recording level
producing 3 per cent distortion is S8 dB.
The microphone inputs are for low-im-
pedance microphones. The 9000X deck
measures about 16 x 15%4 x 7 inches; the
base is in walnut. Price: $649.50).
Circle 118 onreader service card

Sherwood Model $-7200
AM/Stereo FM Receiver

® SHERWOOD's latest receiver is the
Model S-7200, an AM/stereo FM de-
sign with an FM sensitivity of 1.8 micro-
volts and a 1.9-dB capture ratio. The
continuous-power output, both channels
driven with 8-ohm loads, is 40 watts per
channel, referred to harmonic and inter-

modulation distortion levels of 0.7 per
cent. (Distortion is 0.25 per cent or less
at lower outputs.) The power bandwidth
is 12 to 35.000 Hz, and noise levels are
—80 dB for high-level inputs and —60 dB
for the magnetic-phono inputs. The am-
plifier section has a frequency response
of 20 to 20.000 Hz =0.5 dB. The FM
section’s stereo separation is 40 dB at
1.000 Hz. Alternate-channel selectivity
is 60 dB, and image, i.f., and AM rejec-
tion are 80, 85, and 60 dB, respectively.
The Model 7200 takes up to two pairs
of stereo speakers, with front-panel
switching to energize either or both
pairs, or turn off all speakers for head-
phone listening via the adjacent phone
Jack. The bass and treble controls span a
range of =12 dB at 100 and 10,000 Hz,
respectively. Tape monitoring. FM in-
terstation-noise muting, loudness com-

pensation, mono/stereo mode, and the
high-cut filter are all pushbutton-operat-
ed. There is also a pushbutton labeled 4
CHANNEL that controls a special set of
rear-panel inputs and outputs for the
connection and operation of a four-
channel decoder of the user’s choice.
(This feature can also double as a second
tape-monitoring facility if desired.) The
standard input facilities include provi-
sion for two high-level auxiliary sources
as well as magnetic-phono cartridge. and
there is a tape-output “dubbing™ phone
jack on the front panel to duplicate the
phono-jack connectors in the rear. The
tuning meter reads signal strength for
AM and channel center for FM. The
Model S-7200’s dimensions of 182 x
5%a x 16 inches include the walnut cabi-
net supplied. Price: $299.95.
Circle 119 on reader service card

Pioneer T-3500
Stereo Cassette Deck

@ PIONEER has a new stereo cassette
deck, the Model T-3500, with pushbut-
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ton-switchable recording bias that pro-
vides correct adjustment for standard,
low-noise/high-output, and chromium-
dioxide cassette tapes. The individual
recording- and playback-level slide con-
trols are separate for each channel; re-
cording levels can be set via the two re-
cording-level meters before the tape is
set in motion if the record-interlock push
key is depressed alone. The T-3500s
end-of-tape mechanism affords the op-
tion of automatic shutoff and disengage-
ment of drive mechanism or automatic
ejection of the cassette as well, depend-
ing on the position of a lever switch at

the upper left of the transport. The re-
cord/playback head is of the crystal-fer-
rite type. Frequency response is 40 to
12.000 Hz with standard tape, 40 to
13.000 Hz with low-noise/high-output
formulations, and 40 to 15.000 Hz with
chromium dioxide. The signal-to-noise
ratio is better than 45 dB. and wow and
flutter are below (.14 per cent. Micro-
phone inputs and a stereo headphone
jack are recessed into the front edge of
the wood base. Dimensions: approxi-
mately 14Y4 x 4%4 x 9 inches. Price:
$199.95.
Circle 120 on reader service card
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SEPARATES ARE MORE POPULAR THAN EVER
.thanks to the ALL-NEW KENWOODS!

KT-4005 and KA-4004

KENWOOD introduces a brand-new pair of stereo components for high-key aLdicphiles on
a low-key budget. Newly-engineered fo incorporate the most advanced sterec circuitry,
tough new materials ard remarkable rew features, this high-performing new cuo prove
again that KENWOOD delivers more value, quality and dependability, whatever the price.

THE NEW KT-4005 FM /AM STEREO TUNER: Excellent broadcast quality and
especially-exciting FM-Stereo characterize the KT-4005. With KENWOOD's
newly-developed DSD Circuitry and a newly-designed block fiter in the MPX S:ags,
stereo separation Is ef‘ectively improved (35 dB @ 100-8k Hz). High grade sificon
transistcrs rsur= max:mum sensitivity (1.9 xV), and FM IF Stage

delivers befter than 60 dB selectivity end a capture

ratio of 2.0 JB,enabling clear receptian of

FM stations wittout interference
from adjacent frequencies.

THE NEW KA-4004 95-WATT (IHF) DIRECT-
COUPLING STEREO AMPLIFIER:
Sophist cazed controls and high
performance charactaristics provide
the center for an excellent stereo
system. Di-ect coupling assures flat
frequency rasponse, low distortion
and high ¢damp’ng throughout the
audible spectrum. An exclusive
KENWOOD dual protaction circuit
preven:s damage o speakers or
transiszors from transient power
surges ard advanced new PNP
can-type frans’stors orovide low-
noise pericrmance and circuit
reliability.

SPECIFICATIONS: Continuous Power
Output, 18 watts/channel, both
channels cr ven into 8 ahms at

any frequency from 50-20k Hz »
THD and M, 0.5% at rated output =
Frequency Response 20-40k Hz =
Power Bandwidih 10-50k Hz =
Sensitivity: Pho1o 1 &2, 2.5 mV;
Tuner, 160 nV; Aux 1 & 2, 160 mV;
Tape Flay ASB, 160 mV s Speaker
Selector A, B, A&B

¥ <enwoog
‘aca004

For semglzte specifications, visit your
qearest KENWOOD Dealer, or write. .

Ao scumd appreach 1 qua ity

$KENWOOD

15777 30. Brcadway. Gardena, Calif. 90248
72-C2 Fifty4irst Ave_ Woodside, N.Y. 1137
in Csrada: Magnasonic Canada, Ltd., Toronta
Ontaria; Mantrezl, Quebec; Vancouver. B.C
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TEXY©
SHAPIRE

WORLD WIDE

STEREO WHOLESALERS
THE BEST OF BOTH
WORLDS . .. DIRECTLY
TO YOU

WHO ARE
THESE GUYS?

We're a group of young people that are
well informed about the Hi-Fi world. We're
no ripoff. We give you the best value for
your money, plus honest practical advice.
Every major brand is in our line, we have
stock for immediate delivery and you get
factory sealed cartons with full warranty.
Write your needs to us today and if it's an
entire system, we'll save you even more.
Send for free catalog, current mfg. spe-
cials and price list.

WE'RE OFFERING YOU ALL
THE FAMOUS NAMES IN
STEREO COMPONENTS

BELOW

NORMAL DISTRIBUTORS’ PRICES
TOKYO SHAPIRO

26050 Richmond Road
Bedford Heights, Ohio 44146
Phone (216) 292-5832
ATTENTION:

Midwest Residents: Buy from us,

save excessive freight charges.

CIRCLE NO. 58 ON READER SERVICE CARD

IT'S EASY TO ASSEMBLE
A SGHUBER ORGAN!

RECITAL

*Includes easy to assemble walnut console kit.
(Only $1575 it you build your own console.) Ampliticr
speaker system, optional accessories extra.

You couldn't touch an organ like this in a store for
less than $4,000—and there never has been an elec-
tronic instrument with this vast variety of genuine
pipe-organ voices that you can add to and change
any time you like! |f you've dreamed of the sound
of a large pipe organ in your own home, if you're
looking for an organ for your church, you'll be more
thrilled and happy with a Schober Recital Organ than
you could possibly imagine — kit or no kit.

You can learn to play it—and a full-size, full-facil-
ity instrument is easier to learn on than any cut-down
““home’ model. And you can build it, from Scheber
Kits, world famous for ease of assembly without the
slnghtest knowledge of electronics or music. Highest
praise from musicians everywhere.

Send right now for the full-color Schober catalog,
containing specifications of all five Schober Organ
models, beginning at $499.50.

The Morgan Corp., Dept HR-42
43 West 61st Street, New York N.Y. 10023

1

1

1
[J Please send me Schober Organ Catalog and :
free 7-inch “sampler” record. I

[ Enclosed please find $1.00 for 12-inch L.P.
record of Schober Organ music. 1

1

1

1

1

1

NAME_
ADDRESS_
CITY_

____STATE___ _____7ZJP
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AUDIO

QUESTIONS

ANS\/\/ERS

By LARRY KLE'N Technical Editor /\

Dolby For Discs?
Q Fromtime to time I have read that
e Dolby Laboratories is working
on a noise-reduction svstem for phono-
graph records. If this is true, when will it

he released?

ALLEN GRAIZ
San Francisco. Cal.

For readers new to the noise-re-

« duction question, it should be
explained that the professional (A-Type)
Doiby is used in the production of the
tape masters for most of today’s new
discs. The Dolby A system prevents
noises originating in the taping process
from being transferred onto the disc.
However, what Mr. Gratz is asking
about is the possibility of a disc with
Dolby “‘equalization.” one designed to
be played through a Dolby adapter. Such
a technique would remove the noises
that arise during disc production and
playback.

Dolby Labs tells me that they have
had an experimental home disc noise-
reduction system in the laboratory since
1969, but that they have two reasons for
not marketing it at this time. One reason.
a technical one. is that any disc noise-
reduction system would have to incorpo-
rate some means of reducing the noise of
rumble, scratches. ticks, and pops as
well as surface hiss, which means that
the circuits would have to be much more
complex than those in the current Dolby
B system used for tape and FM. The
confusion that another (a third) Dolby
system might create could retard, rather
than aid, progress. The industry (and the
market) probably needs to digest four-
channel—just to mention one major
source of uncertainty at the moment —
before so important a move as the intro-
duction of Dolby discs could be success-
fully carried out.

From Dolby's viewpoint, a second
reason for waiting is the present uncer-
tainty as to the respective future posi-
tions of tapes and discs. Because of the
rapid improvement in the sales figures
and technical quality of prerecorded cas-
i}

{

settes, it could be that by the time a Dol-
by disc system was tested and accepted
by manufacturers. the idea of paying
even a small premium for the improve-
ment of disc quality might seem hardly
worthwhile.

Listening vs. Lab Tests
Many  audiophiles and dealers
e claim that certain components
sound hetter than others in listening
tests, although their measurements are
not significantly better. One dealer ran
A-B-C-D listening comparisons of four
costly top-of-the-line preamplifiers. All
of them had virtually unmeasurable dis-
tortion and flat frequency response, vet
some sounded hetter than others. I have
been told that an equivalent situation
exists  with  power amplifiers. Some
sound better than others despite the fact
that they all have insignificant distortion
at normal operating levels. Is there any
theory that will explain this?
ROBERT ALLEN
Hollywood, Cal.

A prerequisite for a scientific in-
« vestigation of any phenomenon
is the elimination of variability in every
factor ¢xcepr the specific one being in-
vestigated. It has been my experience
that most listening-test situations don’t
come close to fulfilling this qualification.
The preamplifier comparisons you men-
tion provide a good case in point. The
premise of the tests was that a valid lis-
tening comparison could be made if all
the preamplifiers were being fed by the
same phono cartridge and were feeding
the same power amplifier driving the
same set of speakers. Of course, all tone
controls were set flat and the output lev-
els of the equipment were carefully
matched. On the face of it, such a setup
would seem to provide the opportunity
for valid listening comparisons. Howev-
er. it did not—for at least one very good
technical reason.
We have mentioned in past issues that
the frequency response of most magnetic
cartridges depends to some degree upon
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the value (in picofarads) of the capaci-
tive load the cartridge is working into.
This is not to say that either the lowest
or the highest possible capacitance is
best, but rather that most cartridges have
a preferred capacity range. and devia-
tions in either direction can result in
peaks, dips, and rolloffs in their high-fre-
quency response. The capacitive load
consists of the record player’s lead ca-
pacity and the preamplifier’s input capa-
citance. Both of these factors vary radi-
cally from brand to brand, and therefore,
when one switches among several
preamplifiers, one is also probably
switching the amount of capacitive load
seen by the cartridge and hence the car-
tridge’s frequency response. This is not
to say that the preamps may not, in and
of ‘themselves, sound different, but ob-
viously, listening judgments have no va-
lidity unless the phono cartridge feeding
the preamp is working into the same
capacitive load in every case.

In respect to power amplifiers, there
are a few electronic factors (I can also
postulate a number of psychological
ones) that may be responsible for what
some of our readers report hearing. As
our report on the high-power amplifiers
revealed (May 1972), it is very easy to
drive even a 200-watt amplifier into clip-
ping distortion on certain types of pro-
gram material. If two amplifiers have the
same continuous power rating, the one
with the higher music-power rating may
sound superior on signals with brief high
peaks. But if two excellent amplifiers of
similar specifications are both operated
below clipping (an oscilloscope could
confirm this), then we would have to
look for other factors to explain audible
differences.

I discovered many years ago that, in
A-B comparisons. amplifier output lev-
els must be adjusted to closer than one
decibel or the louder of the two will
sound superior. As a matter of fact, level
differences that were too small to be
heard as differences in loudness ap-
peared as differences in quality. These
apparent quality differences subsequent-
ly vanished when the levels were truly
matched.

It has been observed that some power
amplifiers react peculiarly to the some-
times complex inductive/capacitive load
presented by the crossover and input
network of some speaker systems. For
example, with a few big electrostatic
speaker systems, the problem faced by
the amplifier is not the capacitive load,
but rather the load of the speaker’s in-
put-matching transformer. This is also
true of some dynamic speaker systems.
It is quite possible that. all things being
equal. some excellent amplifiers will
therefore sound much better—or
worse — than others with certain speak-
ers. However, | don’t believe that this is
a consideration with the vast majority of
speakers and amplifiers.
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What would you do
if your tape was so good
nobody believed you?

You have to see our sound to believe it.

That's the situation we found our-
selves in, with our Ultra Dynamic
formulations.

Audio demonstrations weren't
enough. People refused to believe
their ears. We had to prove how
good we are.

So, we developed a visual demon-
stration of sound that enables peo-
ple to see the difference between
our UD tape and any other tape
they choose. By looking at an oscil-
loscope screen, they can compare
energy output, range, distortion, sig-
nal-to-noise ratio and presence of
dropouts.

Public Proof

Our first big public screening was
the 1971 Consumer Electronics
Show. Since then, we’ve been tour-
ing our demonstration all around
the country. And since then, people
have started to believe their ears as
well as their eyes.

If you don't have an opportunity
to see one of our demonstrations,
try the Maxell Ultra Dynamic tape,
in cassette or reel to reel, and try to
believe your ears!

maxell.

The answer to all your tape needs.

For more information about the Maxell tape line w-ite:

Technicalities

We use a Hewlett Packard dual trace stor-
age oscilloscope and a Hewlett Packard
audio sweep generator. The lower trace on
the oscilloscope provides a view of the
output signal of the sweep generator. The
upper trace provides a view of the same
signal having been recorded and played
back so you can see the performance
characteristics of the tape. In the picture
above, Maxell Ultra Dynamic tape is
shown against the sweep generator trace.
The flare at the right indicates extended
high frequency response. The uniformity of
the trace indicates an extremely accurate
overall response.

MAXELL ULTRA DYNAMIC TAPE
Frequency Response (dB)

1,000 Hz +1.0
7,500 Hz +6.0
12,500 Hz +8.0
15,000 Hz +10.0
Output Uniformity (dB)

7,500 Hz 0.2
Distortion (%) 3.0
Dropout 0
Saturation Level (dB) +15.0
Signal to Noise Ratio (dB) 63
Erasure (dB) 69

Maxell, 501 Fifth Avenue, New York, N.Y. 10017
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PRIMUS “PLUS”

The name Primus means “First”. First in tape quality and placed in a new, unbreakable carrying/storage container.
performance and is our brand name. The Plus stands for
all the extras such as packaging, extra reels and labels
that we give our customers. Listed are three new promotions
that Wabash Tape is proud to offer you under the heading

of Primus Plus. .

) ) The sound quality and performance of our product can only
Offer 1—6 reels Primus 1800 ft, 1 mll LOW NOIse, ngh be Judged by your unbiased (eXCUSe the pun) recorder.
Output tape, frequency range from below 20 hz to beyond g4 e simply state this: You select Primus for its Pluses
22,000 hz,polyester base, standard bias curve, lubricated and let your recorder give it the performance test: we

coating. Packaged in durable plastic flip-lid containers. guarantee to satisfy you both or your money back.

Offer 3—3 reels Primus 1800 ft. with same specifications
as Offer 1, Plus three empty reels in deluxe flip-lid
containers.

Our functional Primus packaging should attract your eye.

Offer 2—Ten C-60 or C-90 screw type cassettes, also Our current distribution is limited, so if our dealers listed
loaded with superb quality Low Noise, High Output, aren’t close enough to buy Primus direct, they buy
tensilized polyester backed tape. Guaranteed non-jam direct from us. Either way, “Get Acquainted” with Primus.
mechanisms, Each cassette individually packaged and We'll make it worth your time and sound.

Offer 1 Offer 2 Offer 2A Offer 3
Sug. List $41.70 Sug. List (C-60) $30.40 Sug. List (C-90) $42.40 Sug. List $24.90
$1 995 Postage Prepaid $1 595 Postage Prepaid $21 95 Postage Prepaid 31095 Postage Prepaid
1ll. Res. $20.95 11l. Res. $16.75 111, Res. $23.05 IIl. Res. $11.50
|r Wabash Tape Corporation, Huntley Il 60142 K-2 1|
I | want to take advantage of your “Get Acquainted Offers". If I'm not fully satisfied I
| with the performance/packaging of this product,.l may return it within 10 days |
for a full refund. Send me:
] !
| Offer No.1 () Offer No. 2 [] Offer No.2A [ Offer No. 3 |
| 6 reels Primus 10 Primus C-60 10 Primus C-90 3reels Primus |
i 1800 ft. plus storage/carrying container 1800 ft. plus |
wabash 3 exra cases |
’ and reels i
Name
i |
: Address :
b city State Zip :
I When ordering direct, please make check or money order payable to the order of
{ Wabash Tape Corporation, Huntley, Il 60142 JI
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These Primus dealers have been
given authorization to honor
orders for Primus audio tape at
the prices quoted in the three
“Get Acquainted” promotions.

CALIFORNIA

Bakersfield
Trans Lex
2130 Niles St.
Berkeley

Cal Hi Fi

2461 Shattuck Ave.

igor's Stereo

211 Durant St.

Davis

Music Machine

330 B "E" St

Fresno

Sun Stereo

3825 N.
Blackstone Ave.

Los Angeles

Henry's Ragio

11240 W. Olympic

ivd.

Radio Products

1501 S. Hill St.

Mountain View

Cal Hi Fi

1347 E! Camino
Real

Oakiand

Cal Hi Fi

2028 Broadway

San Francisco

Cal Hi Fi

2298 Filmore St.

San Jose

Century Music

448 S. Winchester
Bivd.

Santa Cruz

Sun Stereo

1549 Pacific Ave.

COLORADO

Engiewood

World of Sound
5102 S. Broadway

GEORGIA
Atlanta

Stereo Center
666 Peachtree St.

iOWA

Cedar Rapids

Discount
Stereoland Lid.

110 Third Ave. S.W.

LOUISIANA

Houma

Prof. Erny’s
Music Co.

821 E. Main

Lafayette

Prof. Erny's
Music Co.

1508 S. College Rd.

Prof. Erny's
Music Co.

Northgate Mall

MICHIGAN

Ecorse
Double U Sound
3973—18th St.

MINNESOTA

Mankato

Great Sound, inc.
313 N. Front
Minneapolis

Great Sound, Inc.
521 Cedar Ave. So.

Great Sound, Inc.
901 Washington
Ave. SEE.

Great Sound, Inc.

1501 University
Ave. S.E.

St. Paul

Great Sound, Inc.

1681 Grand

MISSISSIPPY

Oxford
E'tuge
1103 vefferson Ave.

MISSOURI

Independence

Cavern Sound
16400 E. Truman
Rd.

NEW JERSEY

Egg Harbor

Karl's Electronics
40 Dormstagt Ave.
Parsippany

F & W Enterprises
1480 Rte. 46

NEW YORK
Mineola
Mineola Music
162 Jericho
Turnpike
Rochester
J B Sound
2680 Ridge Ra.
West
Syracuse
Stereo Worid
2606 Erie Blvd.

OREGON

Ontario

Stone's Electronics

2062 S.W. 4th

Portland

Hunter Video-Sonic

4059 N.E. Sandy
Biva.

PENNSYLVANIA

Pittsburgh
Cassettes Unlimited
1708 Painters

Run Rd

RHODE ISLAND

North Kingston
Pro Sounds
6810 Post Ra.

TENNESSEE

Knoxvilie

Southeastern
Stereo
7337 Kingston Pike

TEXAS

Texarkana

Texarkana
Sales Co.

P. O. Box 2663

WASHINGTON

Centralia
Rainier

Electronics Co.
309 W. Main

WEST VIRGINIA

Charieston
Sodaro’s
304 W

Was‘hinglon St
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AUDIO
BASICS

By RALPH HODGES

THE BALANCE CONTROL

F EVERYTHING involved in music reproduction were always as it should

be. there would be no need for the balance control. But in this imperfect
world there are always later adjustments to be made. Sometimes a room ar-
rangement will dictate that one speaker of a stereo pair must be closer to the
listening area than the other. Occasionally a disc or tape has one channel
louder than the other because of an accident during the recording or manu-
facturing process. Because of the way our ears and brain function, the stereo
image shifts in the direction of the louder sound source (speaker) if there is
an imbalance between the channels, and some of the spread and spacious-
ness of the image is lost when it does so. But when imbalances occur (for the
above or for other reasons), the balance control is there to correct them.

The balance control can be adjusted for “zero™ or equal balance by play-
ing a mono disc, an FM broadcast, or perhaps a mono tape you have special-
ly recorded. The control should be set so that the sound seems to come from
a point midway between the two speakers. (Incidentally, make sure that the
mid-range and tweeter-level controls on both speakers are set to the same
point — particularly the mid-range. A “hot™ mid-range can cause a speaker to
sound much louder than one whose mid-range is more in balance with the
higher and lower frequencies.) If you cannot achieve a centered sound
source with the balance control in the centered position, there may be a
gain difference between the two channels of your amplifier. or output differ-
ences between the channels of your phono cartridge or tuner. If the problem
appears to be internal to the amplifier and can be corrected with only a slight
offset of the balance control. you might simply pull the knob off its shaft
(check for set screws first) and reinstall it in the twelve-o’clock position.

Balance controls come in two types. and one works as well as the other.
One type simply lowers the level of the louder speaker (that is. the left
speaker when the control is being rotated right). and the other raises the lev-
el of one speaker as it drops that of the other. Keep in mind that balance con-
trols have different rapers or rates of action (see last month’s column): a con-
trol on one unit may have to be turned to three o’clock to accomplish what
that on another does at one o'clock. This is, however. of no practical signifi-
cance. What can be troublesome, or at least inconvenient, is equipment that
has no balance control at all. Instead there are separate volume controls for
each channel, often concentrically mounted on the same shaft axis and **fric-
tion-clutched” so that both turn together unless one is held while the other is
rotated. This may appear to be a satisfactory system (it is to the manufactur-
er. who saves money thereby), but it frequently happens that the right/left
balance changes as the overall volume is turned up or down because of slight
differences in the tapers of the two controls. Furthermore, any offsetting of
one control or the other will result in a shifting stereo perspective as the vol-
ume level is changed. A system that uses a separate balance and volume
control is therefore to be preferred.

[£S]
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Unco

If you thougkt you’d heeard all there was fo hear
in high'y linear three-way acoustic suspension

speaker systems, you've got more hearing to do.
You must now hear thz nzw Scott Desigr 61 and

Design 71 controlled impedance speaker systems.

After 27 months of davelopment effort, Scott
chief speaker engineer Peter Globa has realized
a pair of new full frequer.cy range speaker
systems which significantly advance the state of
the speaker art in two important parameters,
smoothness of the response characteristic
(freedom fram peaks ar.d resonances) and
breadth of useful frequency range. Design 61
covers the range 301a 20.000 Hz and hardles

75 watts. Design 71 covers the range 28 o
20,000 Hz and hand es 100 watts.

We're 50 pleased wikh Peter’s new designs that
we challenge you ta zsk your Scott dealer for a

i

on hear

cemonstration of the new Design 61 and

Design 71 speaker systems using the best
electronics available. and program materia: with
which you are intimately familiar. Then, ask the
dealer to play the same program through the type
speakers you now own, or any other competitive
system he has on display, even a system ccsting
twice as much.

We wouldn't dar2 make this challenge if we
didn’t know you'd find the Design 61 at $129.90
and the Design 71 at $369.90 two of the
uncommon heard.

[1SCOT'E

where innovation is a tradition
H.H. Scott, Inc., 111 Powcenmr.ill Rcad, Maynard. Mass.01754
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The patend .ath edge suspension that yields

to extra-soft or extra-heavy bass without surrendering.

After hundreds of experiments Hitachi engineers
have produced a unique suspension woofer that
provides high linearity, yet prevents partial
vibrations.

Hitachi’s patented gathered-edge suspension
features 120 precision gathers with 480 faces. This
results in a cone paper that is able to move in exact
proportion to the resonant frequency flow. Even
those problematic bass transients—timpany strokes
and tube blasts—come through with effortless ease
and crispness.

To achieve even greater sound quality Hitachi has
acoustically balanced gathered-edge suspension with
our unique bass reflex enclosure and.linear horn
tweeter. The bass reflex enclosure design
diverts sound waves generated at the rear of
the woofer and channels them to the front.

This gives a fuller bass response even at low

For more on the Maxi-Fi® systems, write,
Dept. SR-1, Hitachi Sales Corp. of Americayii=
4850 34th Street, Long Island,l)ity, N. Y. 11101

Quality always comes first at

HITACHI

28 CIRCLE NO. 28 ON READER SERVICE CARD

listening volumes. With the linear horn

tweeter an acoustic lens spreads high range sound
over a wide angle. This permits a free choice of
listening positions instead of the usual “fixed”
position locations.

In receivers, Hitachi features the extensive use of
LTP (Low Temperature Passivation) transistors. This
reduces amplifier noise to practically nil and results
in the world’s finest FM tuner sensitivity. We were
also the first to adept ITL-OTL circuitry to eliminate
distortion and deterioration of frequency
characteristics.

It's advances like these that have lead Hitachi to

name its systems Maxi-Fi® rather than hi-fi.
There’s a complete line of Maxi-Fi® components-
receivers, integrated amplifiers, FM tuner,
speaker systems, record players, decks—
everything for the individual taste and budget.

STEREO REVIEW



" By JUIAN D HIRSCH

® MEASURING CAPTURE RATIO: In AM broad-
cast reception, as we all know, interference from
distant stations can be ruinous:even when the dis-
tant stations are much weaker, they are frequently
heard along with the local station. The capture ratio
of an FM tuner describes its ability to respond only
to the stronger of two (or more) FM stations on the
same frequency. In fact, one of the basic advan-
tages of FM reception is its ability to reject the
weaker of two signals on the same frequency. True,
there is a small overlap region where two signals of
approximately equal strength will interfere with
each other, but, in a good tuner, this interference
region is very narrow. In an ideal tuner, only the
stronger signal would be heard even if the difference
between the two signals were infinitesimal. Of
course, this ideal is unattainable in practice (it
would correspond to a capture ratio of 0 dB), but it
is possible for a signal to ““capture’” a receiver from
another signal only 1 dB or so weaker.

The measurement of capture ratio is defined by
an IHF Standard. First, a 100 per cent modulated

—30-dB point represents complete capture, or sup-
pression of the weaker modulated signal. The ratio
of the two output levels of the unmodulated signal
generator is next converted to decibels. The decibel
figure is then divided by two to obtain the capture
ratio, since we have actually gone from full capture
by one signal to full capture by the other.

This appears to be a straightforward procedure,
but there are some problematic areas. The tuner
and both generators must be on exactly the same
frequency, since the slightest off-frequency opera-
tion of any of them can seriously degrade the cap-
ture etfect. We therefore trim the frequency of one
or both generators for maximum capture effect as
we make the measurement. This helps meet the in-
tent, if not the precise wording, of the IHF Stan-
dard. An alternate approach, which we have tried
with equivalent results, is to monitor the generator
frequencies with a digital frequency counter to as-
sure their identity.

The second problem is the choice of signal levels.
The THF Standard calls for measurements at a

FM test signal from a signal
generator is applied to the tun-
er,and the audio-output voltage
from the tuner (or tuner sec-
tion of a receiver) is observed
on a meter. A second signal,
this one unmodulated, from an-
other generator set to the same

TESTED THIS MONTH

Shure M91ED Phono Cartridge
Jensen Model 3 Loudspeaker
Heath AR-1500 Receiver Kit
Phase Linear 400 Power Amplifier

number of input levels, down
to the IHF Usable Sensitivity
rating (about 2 microvolts for
a good tuner). Anticipating
some variation in capture ratio
with signal level, the IHF al-
lows the 1,000-microvolt mea-
surement to be used for the

frequency is fed to the tuner
and its level gradually increased until the audio out-
put of the original signal drops 1 dB. The r.f. output
level of the unmodulated (second) generator at this
point is noted. A further increase in the second gen-
erator’s output causes the audio-output signal pro-
duced by the first generator to drop rapidly. When
the signal is 30 dB below the original reference lev-
el, the output level of the unmodulated generator is
again noted.

For the purposes of this measurement, the drop
of 1 dB in audio level represents the start of capture
of the tuner by the unmodulated signal, and the
SEPTEMBER 1972

published rating.

This variation in capture ratio with signal level
has caused some grief to us, as well as to some man-
ufacturers whose products we have tested. As we
have often mentioned in our equipment reports, it
has been difficult for us to verify the manufacturer’s
ratings for capture ratio. This has worked both
ways: our measurements were frequently higher
than rated (not as good), but in many cases our cap-
ture-ratio numbers were better than those given by
the manufacturer.

Recently, we made a study of the problem and
have now resolved it to our satisfaction. Since we
29



have not always used a 1,000-microvolt signal level
for our tests, we have been partially guilty of a pro-
cedural error. Many tuners, particularly those with
very good sensitivity, quieted so effectively at low
input levels that we fell into the trap of measuring
capture ratio with an input as small as 10 micro-
volts. Since the results of these tests often agreed
closely with the manufacturer’s ratings. we did not
appreciate that the capture-ratio performance of
some tuners was much more sensitive to level than
that of others. As an example, one receiver we re-
cently tested had a rated capture ratio of 2 dB with a
1,000-microvolt test signal. Our measured figure
was 1.6 dB, and even at 100 microvolts it was 1.8
dB. However, at 10 microvolts the capture ratio
had degraded to 3.1 dB, and at 4 microvolts it was
6.7 dB! On the other hand, at 10,000 microvolts and
higher inputs, the capture ratio was between 0.9 dB
and 1 dB.

To avoid ambiguity in our test results, we will in
the future adhere closely to the IHF recommended
level of 1,000 microvolts —but we will also check
the capture ratio at levels as low as 10 and as high
as 10.000 microvolts. Data we have seen indicate
that the capture ratio of some tuners varies little
over this full range, while other tuners show a pro-
nounced worsening of capture ratio at low levels.

What is the practical significance of this charac-
teristic? In most cases, the elimination of an un-
wanted station on the same frequency is not the
problem, although this situation could arise in loca-
tions midway between two metropolitan areas. The
real advantage of a good capture ratio is that it re-
duces multipath distortion. Especially in urban
areas, the same FM signal may be received simul-
taneously from several directions, because it is re-

flected to the receiving antenna from natural or man-
made objects surrounding it. The phase shifts and
time delays introduced by multipath reception can
cause the direct (desired) signal level to fall momen-
tarily to, or below, the level of the reflected signals.
This is heard as distortion — varying in degree from a
barely noticeable edginess in the sound to severe
garbling —as the reflected signals tend to “‘capture”
the tuner from the direct signal.

No matter how good the capture ratio, multipath
reception where the reflected signals can exceed the
level of the direct signal will always be distorted.
Eliminating this is a job for a good directional anten-
na. More often, fortunately, the direct signal will
predominate, and here the ability of the tuner to
completely reject the weaker reflected multipath
components is crucial. It is difficult to say exactly
how good a capture ratio is required, since this de-
pends so much on individual circumstances. Cap-
ture-ratio values larger than 4 dB (at 1,000 micro-
volts) are certainly undesirable, and many of the
best tuners have capture ratios between 1 and 2 dB.

It would appear that a good capture ratio at 1,000
microvolts is only part of the story. In the future,
measurements at various input levels should pro-
vide insight into the differences between various
tuners and receivers. Unfortunately, there is no
way in which we can convert some of our past mea-
surements of capture ratio to a 1,000-microvolt
basis. For what it is worth, in each instance where
our measurement was poorer than the manufac-
turer’s ratings, we have been able to establish that
we used a relatively low test-signal input level, and
we are willing to stipulate, therefore, that these pro-
ducts almost certainly met their manufacturer’s rat-
ed capture-ratio specifications.

EQUIPMENT TEST REPORTS

By Hirsch-Houck laboratories

Shure M91ED Phono Cartridge

® [T HAS been the policy of Shure Brothers to make con-
tinuing improvements in their phono cartridges without
necessarily assigning a new model number. This on-going
product improvement has now been applied to the M91E
cartridge, which since its inception has provided perfor-
mance close to that of the top-of-line V-15 at a substan-
tially lower price. The latest model, called the M9!1ED,
uses the original cartridge body but is fitted with a new
stylus that has slightly lower mass (because of the use of a
“nude” diamond) and hence higher ‘‘trackability.” The
NYIED stylus can be identified by its yellow color; it is
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completely interchangeable with the older N9 IE (black)
stylus. Anyone replacing a stylus on a M91E with the
NIIED stylus ($26) will be automatically upgrading it to
the MOI1ED.

Like the M91E, the M91ED is rated to operate at sty-
lus forces from ¥a to 1%z grams. The “‘trackability” speci-
fication, which is given in centimeters per second
{(cm/sec) of recorded velocity, has been increased by
about 10 to 15 per cent at mid frequencies, and by about 5
per cent at high frequencies. Other specifications remain
unchanged. The cartridge price is $54.95.

® Laboratory Measurements. In our laboratory, the
Shure M91ED tracked the high-level 32-Hz bands of the
Cook Series 60 record at 0.7 gram, and required 1.5
grams to reproduce the 30 cm/sec 1,000-Hz bands of the

(Continued on page 32)
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Pickering
Music Power Cartridges

“tell the truth, the whole trut,h
and nothmg but the truth.

There i1s only one truth in re-
corded music—the sound that is in the
record grooves.

In the reproduction process,a lot
of things can distort the truth.

To begin with, the cartridge.

An inefficient cartridge can rob
music of its instrumental definition,
of 1ts overtones and harmonics in the
upper frequency range. In these im-
portant audio frequencics, some car-
tridges suffer as much <52 509 loss
i music power. Which means that

what you are hearing is a half-truch.

All Pickering XV-15 cartridges
deliver 1007 Music Power. They
reproduce evenly across the entire
musical spectrum. They don’t add.
They don’t subtract. They don’t
distort.

1007%

What’s more, every Pickering
XV-15 is designed to provide this
optimum performance witli specific
record players. So, when you buy a
Pickering XV-15 cartridge, we ask
vou to check its DCF (Dynamic
Coupling Factor) rating with our
DCF chart first, to make certain you
get the model that’s best for you.
That way you just spend what you
have ro to get at the truth. In price
ranges to suit your equipment. For
more information write: Pickering &
Co., Inc., Dept. V, 101 Sunnyside
Blvd., Plainview, New York 11803.

@ PICKERING:

“for those who can |hear! the difference”

111 Pickering cartridges are designed for use with all two and four-channel matrix derived compatible systems.
£ g 124
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Fairchild 101 record with minimum distortion. We mea-
sured its frequency response at a l-gram force. using the
recommended load of 47.000 ohms shunted by a 480-pi-
cofarad capacitance. (The capacitance load was some-
what different for our previous M91 tests.) The response
was flat within +2, —3 dB up to 20.000 Hz. Stereo cross-
talk was typically —20 to —30 dB up to 10,000 Hz. and
was still =12 dB at 20.000 Hz. The cartridge output was
about 6 millivolts per channel from the 3.54 cm/sec bands
of the CBS STR-100 record. A 1.000-Hz square wave
was reproduced with a slightly rounded top and a couple
of cycles of low-level ringing. The IM-distortion mea-
surements. using the RCA 12-5-39 record, showed very
low distortion (about 0.6 per cent. probably the residual
of the record) up 1o about 15 cm/sec velocity. With a I-
gram tracking force the distortion increased rapidly at
velocities exceeding 19 cmfsec. but at 1.5 grams the
MOIIED tracked the 27.1 cm/sec band with only 2.2 per
cent distortion — which is exceptionally fine performance.
and slightly better than the previously tested MY1E was
able to achieve.

® Comment. We were unable to make any quantitative
tracking measurements, but with the Shure Audio Obsta-
cle Course test record there was only a very slight audible
mistracking of the highest levels of the orchestral bells.
bass drum, and piano. Increasing the force to 1.5 grams
cured the bass drum mistracking. but had no effect on the
tracking of the other material.

We substituted an N9IE stylus for the N9IED and
rechecked the bands which had mistracked. Differences
in performance between the two styli were difficult 1o
detect by ear. This is not too surprising in view of the
modestly increased “trackability™ rating of the MYIED
(at levels from 0.5 to 1.5 dB higher. depending on the fre-

® As PART of its restructuring program begun last year,
Jensen Sound Laboratories has organized its line of
speaker systems into six models covering a price range
from $30 to $198. The Model 3. a compact. two-way sys-
tem. falls in price just below the middle of the group. The
Jensen Model 3 is an 8-ohm system with a 10-inch long-
throw woofer and a 3Y2-inch cone tweeter. Its fully
sealed walnut-veneer enclosure measures 22Ys x 12Y4 X
10%4 inches and weighs 272 pounds. The woofer has a
four-layer voice coil and a rolled plastic-foam edge sur-
round. The tweeter takes over above 800 Hz. and is rear-
isolated by a compartment within the enclosure. Its level
is continuously adjustable over a wide range by a control
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nels. The oscillo-
scope photograph of the cartridge’s response to a 1,000-Hz
square wave is an tndication of a cartridge’s high- and low-fre-
quency response and resonances. Most program material on
dises has velocities well below 15 cmlsec, and it onlv rarelv
reaches 25 10 30 emlsec. Distortion figures shown are therefore
not directly comparable with fieures obtained on other aundio
components, hut are useful in comparing different cartridges.

quency). In any case. the new cartridge is at least as good

as the very fine original. by any test we could apply. and

could well be superior in certain high-stress situations.
For more information, circle 105 on reader service card

recessed into the back of the cabinet next to the handy
push-type insulated speaker-lead binding posts. The Sys-
tem carries a 40-watt power rating.

Jensen’s warranty. among the most liberal in the indus-
try, covers defects in material and workmanship for five
years, and includes a shipping carton and transportation
costs toand from the factory. Suggested selling price: $75.

® Laboratory Measurements. The Model 3 had an excep-
tionally flat frequency response. varying only +2.5 dB
from 60 to 15,000 Hz with the tweeter level set at maxi-
mum. With a l-watt drive level, the bass distortion
reached 5 per cent at 55 Hz and 10 per cent at 47 Hz.
When the output was maintained at a sound-pressure lev-
el (SPL) of 90 dB (as measured 3.3 feet away from the
grille), the distortion was 5 per cent at 61 Hz and 10 per
cent at 57 Hz. (Continued on page 34)
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with the smoother curves obtained with some other compaonents
hecause of the difficulty of eliminating effects of room acoustics.
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OUR NEW SPEAKER SYSTEMS HAVE
ALOT OF CHARACTER

Jensen introduces a whole new  System an even fuller, best performance per dollar on
concept In speaker system design richer sound than ever before the market.
We call it Total Energy Response It's a difference you can actually Consider these three new
And you never heard such woofing  hear, when you compare our systems from Jensen You'll ind
and tweeting. systems 1o any others In every more features, matched components
That's because our Total Energy  price category, Jensen Speaker and the best 5 year warranty around
Response design gives each new Systems give the

Jensen Speaker
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Model 1. 1t's what happened when Model 2. Such harmony fromatwo Model 3. Perhaps you noticed the

we crossed a way system‘ deeper woofing” g .
woofer with a With 8" Right. There's a z
tweeter. And got woofer, 315" 10" wooter and
a two element, direct 3" direct
full range radiating radiahng tweeter
system with tweeter. At enclosed n this
an 8" dnver. 348 you get a two way system.
Only. $30. lot more than Incredible for
you re paying only $75
for

lEllSEII SOIIlID LABORATORIES
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The Model 3 had very good
tone-burst response at all
frequencies, as indicated

by these oscilloscope
photos taken at (left to
right) 100, 500,

and 5.000 Hz.

The tone-burst response was very good at all frequen-
cies, with no signs of spurious outputs or sustained ring-
ing. The efficiency of the Model 3 proved moderately
low, with about a 0.5-watt drive required for a 90-dB SPL.
in the octave centered at 1,000 Hz. A 15-watt-per-chan-
nel amplifier should easily drive the speaker. The system
impedance was close to the nominal 8-ohm rating over
most of the audio-frequency range, measuring between 6
and 12 ohms from 20 to 20,000 Hz except for the bass
resonance rise to about 40 ohms at 68 Hz.

® Comment. As its smooth frequency response implies,
the Jensen Model 3 is a very natural-sounding reprodu-
cer. In our simulated “live-vs.-recorded” listening com-

!

i I

parison (in which we would give it a “B” rating), it had a
slight mid-range coloration and (at times) a detectable
loss in the octave between 10,000 and 20,000 Hz. The
latter was easily corrected with the amplifier tone con-
trols. The high-frequency dispersion was fairly good, but
there was a detectable loss of the highest frequencies at
off-axis angles of 60 degrees or greater. In general, the
Model 3 performed audibly as a smooth, well-balanced
system, with a subjective bass performance at normal
listening levels that often seemed considerably more
potent than the response curve might suggest. There are
a number of fine speakers in the $75 price range, and the
Model 3 clearly belongs among them.
For more information, circle 106 on reader service card

Heath AR-1500 AM/FM Receiver: A Note for the Kit Builder

IN ORDER to provide a test report on the Heath AR-
1500 AM/stereo FM receiver at the earliest possi-

ble date, STEREO REVIEWs editors decided to test an
assembled unit before the kit was available. Since the
appearance of that report (November 1971), we have
built an AR-1500 from a kit in order to determine the
time and level of expertise likely to be required of
anyone undertaking the project.

’ “Project™ is certainly the correct word, for although
the construction of the AR-1500 has been considera-
bly simplified over that of the previous AR-185, build-

l ing an electronic device of the AR-1500’s complexity
and sophistication involves a major commitment in

I time and dedication. Our kit builder judges that no sin-
gle step in the assembly process will pose difficulties

l for anyone who has mastered the easily acquired skills
of soldering. But the steps in the 245-page construc-
tion manual are numerous, necessitating a methodical,

l unhurried working pace with frequent pauses to check
for unsatisfactory or missed connections. On the other
hand, the manual assumes that the builder has no pre-
vious kit-building experience and no knowledge of
clectronics. Instructions for each step are admirably
complete and unambiguous, and large, clear diagrams
illustrate each assembly procedure.

‘ The construction of the AR-1500 is based on ten

printed-circuit boards to which the builder solders

parts from designated envelopes (the parts for each
board are packaged separately). The boards are
plugged into sockets mounted within the sheet-alumi-
num chassis; these sockets are hinged so that each
board can be pivoted outward for inspection and test-
ing while the receiver is turned on. Point-to-point wir-
ing within the chassis is simplified by the use of prefab-
ricated cable harnesses, with wires color-coded and
already cut to the prescribed lengths. Each board is
tested (and, if necessary, adjusted) as it is installed by
means of built-in test probes and circuits that ‘“‘read
out” on the meter that later serves as the receiver’s
signal-strength indicator. Approximately one half of
the construction manual is given over to these tests
and to the troubleshooting procedures to be followed

should any of them fail to check out. All adjustments
requiring external test instruments have been perma- I
nently made at the factory, and the receiver should
require no further attention during its operating life.

Since heat-sensitive integrated circuits and printed-
circuit boards are used extensively in the AR-1500’s
construction, a low-wattage (25 watts or so) pencil-
type soldering iron will be required. Those with no
previous soldering experience are urged to study the
short course on soldering in the Heath ““Kit Builders
Guide” packed with the unit, and to practice with a |
few bits of scrap wire before beginning the kit.

Itis difficult to put a construction-time figure on the
Heath AR-1500, work habits varying as they do from
individual to individual, but the builder shouid plan on
spending at least 35 hours on the kit, and should not be
surprised if this estimate is exceeded by a considerable
margin.

For those who missed the original test report on the
Heath AR-1500. copies of the November 1971 issue
are available at $1.00 each from Ziff-Davis Service
Division, Dept. BCSR, 595 Broadway. New York.
N.Y. 10012. Space does not permit reprinting the en-
tire report, but our firal remarks bear repeating:

What does one have after the AR-1500 is completed? In
our judgement, a state-of-the-art unit whose performance
equals or surpasses that of any receiver—or even combina-
tion of separate components—we have tested. (Of course.
there are a few separate power amplifiers with higher power
ratings than the AR-1500.) In sound quality and ease of oper-
ation, and in overall suitability for its intended use, one could
not expect more from any high-fidelity component.

Careful study of other fine receivers and separate tuners
and amplifiers will certainly reveal specific operating or con-
venience features not included in the AR-1500 that may
make them more suitable for your needs. But if you want the
most sensitive and powertul stereo receiver on the market,
and are willing to invest time in its construction, you don’t
have to look beyond the Heath AR-1500.

The price of the Heath AR-1500 AM/stereo FM
receiver kit is $379.95.

For more information, circle 107 on reader service card
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Only the sound is heavy.

Koss breaks the
lightweight sound barrier
with a revolutionary new
High Velocity Stereophone.

Up until now a lightweight phone
meant a lightweight sound. But not
any more. Because Koss engineers
have developed a micro/weight, high
~ velocity type stereophone that
sounds like a heavyweight. And
that’s an achievement no music
lover will take lightly.

Unique electro-acoustical
design.

Unlike conventional stereophones
which contain the sound waves in a
sealed acoustical chamber, the new
Koss HV-1 High Velocity Stereo-
phone vents the back sound waves
to the rear. Without raising the
resonance or inhibiting
transient response.
This unique electro-
acoustical design
concept provides

not only unusual
lightness and hear-
thru characteristics,
but also the exciting,
full-range Sound of Koss
as well.

Superb tonal quality.

And by substantially reducing the
mass of the moving diaphragm as-
semblies used in the HV-1, Koss has
been able to achieve a wide-range
frequency response of unusual fidel-

IMOSS Hv- stereophone

to the faithfulness of the reproduc-
tion are retained. Yet, bass response
is extended, clean and “unmuddied.”

Stylish low-silhouette
design.

Designed to fit close to the head,
the new Koss HV-1 Stereophone has
a stylish, low-silhouette design with-
out the cone-type projec-
tions found in other
headphones. This slim
design permits un-
usually fine acoustical
tuning of the element
*  chamber at the factory.
Y Which means that, unlike
other lightweight phones,
every Koss HV-1 Stereo-
phone provides the breath-
taking Sound of Koss. And that’s
not something to treat lightly.

Designed for
unprecedented comfort.

You’ll listen in comfort hour after
hour. Because the new Koss HV-1

is lighter than 10 ounces. And be-
cause it has the perfect balance
you expect in a Koss Stereophone.
Not to mention a glove soft vinyl-
covered headband and acoustical
sponge ear cushions.

Hearing is believing.

Listen to the Koss HV-1 Stereo-
phone at your favorite
Hi-Fi Dealer or
Department Store.
And get the
whole story on
the heavy
Sound of Koss /&
by writing
Virginia
Lamm,
¢/o Dept.
SR-372.
We won’t
take your interest lightly either.

from the people who invented Stereophones.

KOSS CORPORATION, 4129 N. Port Washington Ave., Milwaukee, Wis. 53212. Koss S.r.l., Via Dei Valtorta, 21 20127, Milan, Italy
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Phase Linear 400 Power Amplifier

® Our recent test survey of super-power amplifiers
(April 1972) gave us an appreciation of their place in
home music systems. One of the amplifiers tested was the
Phase Linear 700, a unit capable of prodigious output
levels at very low distortion, but perhaps a bit too power-
ful and expensive for many tastes. Accordingly, Phase
Linear now offers a lower-power alternative to the 700 in
the form of their new Model 400.

The Phase Linear 400 (dare we call it the “little Phase
Linear?’) is rated at a “‘mere”” 200 watts continuous per
channel, both channels driven into 8-ohm loads. It closely
resembles the Model 700, with a gold satin-finish panel
displaying two softly illuminated meters. In the rear are
the large heat-radiating fins for the output transistors, the
inputs and speaker outputs, fuses, and the power trans-
former. The transformer, massive by ordinary home-
equipment standards, is considerably smaller than that of
the Model 700, and the Model 400 is thus corresponding-
ly lighter: 35 pounds. It has no controls, power normally
being switched by the system preamplifier. The panel is
19 inches wide and 7 inches high, and the unit is 10 inches
deep.

The input impedance of the Phase Linear 400 is 39,000
ohms, a relatively low value, but nevertheless compatible
with most solid-state preamplifiers. The circuit design
generally follows the concepts employed in the Model
700, using a rather high-voltage power supply (150 volts)
to provide the necessary output “swing.” A patented pro-
tection circuit monitors the output voltage and current, as
well as their time durations, and shuts down the amplifier
instantly if safe operating levels are exceeded. Another
circuit senses excessive output impulses (such as might
occur if a phono pickup were dropped on the record with
a high volume-control setting) and limits the output signal
to a safe value to protect the speakers. A thermal relay
shuts down the amplifier if the transistors become too
hot. The Model 400 also has a new bias circuit that is
claimed to reduce crossover distortion below the already
very small values found in the Model 700. The Phase
Linear 400 sells for $499. A wood cabinet is $37.50.

‘

.. . Ladies and gentlemen . . . Owing 1o
the unfortunate circumstance of a flight
cancellation, Maestro Amato will be unable [

to perform in person for us this evening.
However, thanks to the wonderful world

»

of electronics. . . . |
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® Laboratory Measurements. The Phase Linear 400
comfortably surpassed its specifications, delivering 270
watts continuous per channel to 8-ohm loads with both
channels driven. The power into 16 ohms was 150 watts
per channel. With 4-ohm loads, continuous-power mea-
surements require that the fuses be changed from their
normal 5-ampere rating to 8 or 10 amperes. Even so, the
8-ampere fuses blew before we could make a 4-ohm mea-
surement. However, we used a tone-burst signal, with 16
cycles on and 16 cycles off, and measured about 360
waltts per channel at the clipping point.

To satisfy our curiosity about Phase Linear’s claims
that the less stringent regulation designed into the 400’s
power supply results in an unusually high power output
capability for very brief periods, we drove the amplifier
with a one-cycle tone burst and measured the output volt-
age at clipping. Into 4 ohms, each channel delivered just
under 600 watts, and into 8 ohms the output was slightly
over 400 watts. This method of measurement is roughly
equivalent to the IHF Music Power rating, which happily
does not appear in Phase Linear’s specifications. If it had,
the Model 400 could have been glowingly, if somewhat
preposterously, described as having *“1,200 watts out-
put (IHF, 4 ohms)™!

Harmonic distortion, measured with a 1,000-Hz test
signal, was masked by inaudible noise at 0.1 watt, but
from 1 to 200 watts output the distortion was between
0.008 and 0.013 per cent. It increased to 0.13 per cent at
250 watts, just below the clipping level. The IM distor-
tion was under 0.08 per cent for all power levels from 7
milliwatts to 25 watts, and typically under 0.03 per cent.
At the rated 200 watts per channel output, the harmonic
distortion was under 0.04 per cent from 20 to 20,000 Hz,
and was typically about 0.015 per cent over most of that
range. The distortion did not change materially at lower
power levels.

The frequency response was flat from d.c. (or 0 Hz) to
beyond 20,000 Hz, falling to —1 dB at 100,000 Hz and to
—3 dB at 210,000 Hz. The square-wave rise time was
about 1.5 microseconds (rated 1.7 microseconds). Hum
and noise were 82 dB below 10 watts, or 95 dB below
rated power. An input of 1.8 volts was required for 200
watts output per channel.

® Comment. Although Phase Linear does not impose
special cooling requirements on the Model 400, it gets
quite warm when driven hard, even with musical program
material. Good ventilation, if not a fan, would be a wise

(Continued on page 40)
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FROM THE FAMOUS NAME IN RECORDING — RCA
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For cleaner, more brilliant sound RCA
Red Seal cassettes are cobalt energized
. offer low noise, better frequency
response, superior performance over
conventional low noise tapes. There's
improved signal output, especially at
higher frequencies, with increased sig-
nal-to-noise ratio.
SEPTEMBER 1972

pay

COBALT ENERGIZED

They are compatible with exist-

ing playback and recording equipment

. no need for special bias or equali-

zation circuitry. And, low friction vir-
tually eliminates head wear.

Ask for the name that has meant

the finest in recording quality for over
50 years — RCA Red Seal.
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RCA Electronic Components,
Section 1511, Harrison, N.J. 07029.




The new Dual 1229,
For those who want nothing less than
a full-size professional turntable.
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If you now own a 1219, we dont believe
youll want to rush right out and trade it in
for its successor, the 1229. But if you have
been considering a 1219, we do believe the
additional refinements of the 1229 will bring
you closer o a decision.

Forexample, the 1229
has a built-in illuminated
strobe for 33-1/3 and 45
rpm. With a typical Dual
innovative touch: an
adjustable viewing angle
that you can set to your
own most comfortable
position.

Another refinement is on the stylus
pressure dial which is now calibrated in tenths
of a gram from O to 1.5 grams. This provides
finer control in setting optimum stylus pressure
for today's finest cartridges, designed for
tracking in this range.

Such refinements, while giving you more
control over your Dual, don't actually affect
its performance. Dual performance is a
function of the fotal precision inherent in the
design which has long made Dual's premier
model the best-selling "'high-end”’ turntable
of themall.

The gyroscope is the best known
scientific means for supporting a precision
instrument that must remain perfectly balarced
in all planes of motion. That is why we selected
a true gyroscopic gimbal for the suspension of

Stylus pressure dial colibrated
in tenths of a gram from 0 to 1.5
grams; in quarters of a gram
from 1.5 t0 3.0 grams

the 1229 tonearm. This tonearm is centered and

balanced within two
concentric rings,
and pivots around

their respective axes. Horizontal bearing
friction is specified at less than fifteen
thousandths of a gram, and Dual's unerring
quality control assures that every 1229 will
meet those stringent specifications.

The platter of the 1229 is a full-size
twelve inches in diameter, and cast in one
piece of non-magnetic zinc alloy. Each platter
is individually dynamically balanced. Dual's
powerful continuous-pole/synchronous motor
easily drives this massive seven pound platter
to full speed in one quarter turn.

A turntable of the 1229's caliber is
used primarily in its single-play mode. Thus,
the tonearm was specifically engineered to
perform precisely as a manual tonearm:
parallel to the record instead of tilted down.
For multiple play, the Mode Selector raises
the entire tonearm base to parallel the
tonearm to the center of the stack.

All these precision features and refine-
ments don't mean that the Dual 1229 must
be handled with undue care. On the contrary,

- like all Duals, it is quite
rugged and virtually
§ foolproof.
So we're not being
' rash when we include a
" full year guarantee
. covering both parts and
labor. That's up to four
times the guarantee
you'll find on other automatic unifs.
& Visit your franchised United Audio dealer
.. cnd ask for a demonstration.
We believe you will join the other
"purists” who prefer Dual.

Iluminatad strobe with adjustable
viewing angle, from directly over-
head to 20° away.

The new Dual 1229, $199.50 less base.

m®

United Audio Products, Inc., 120 So. Columbus Ave., Mi. Vernon, N.Y. 10553

Exclusive U.S. Distribution Agency for Dual
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precaution. Another caution: some vacuum-tube pream-
plifiers (which also may have difficulty working into the
Model 400’s fow input impedance) produce a large volt-
age surge when turned on. Amplified by the direct-cou-
pled Model 400, these can produce some startling woof-
er-cone excursions! Although the 400’s speaker-protec-
tion circuit makes this more an annoyance than a poten-
tial catastrophe, external speaker fuses are in order if the
speakers are not rated for very high-power operation. We
did not experience this problem with solid-state preampli-
fiers. The Phase Linear 400 does have a small idiosyncra-
sy: a fairly strong “thump” in the speakers a few seconds
after turnoff. Not dangerous, but not easy to overlook
either.

Having been prepared by our earlier experience with
the Model 700, we encountered few surprises with the
Phase Linear 400. The meters perform a useful and valid
function. They are calibrated to read 0 VU on complex
musical waveforms whose peaks approach the maximum

CONTINUQUS AND EQUIVALENT SINE-WAVE WATTS PER CHANNEL

power of the amplifier. A steady-state power of 66 watts
produces a 0 VU reading, while with a 50 per cent duty-
cycle tone burst, 242 watts corresponds to 0 VU. There
is enough reserve power in the amplifier so that the likeli-
hood of clipping on peaks, so long as the meter needles
are on scale, is remote. Since the amplifier can operate all
the way to its maximum output without audible distress,
the meters serve as a warning when an overload condition
is approached.

In summary, the Phase Linear 400 is a superb amplifi-
er, furnishing the essential qualities of the Model 700 at a
much lower price (almost a bargain, in today’s market). If
not quite ‘“‘super power for the masses,” it is at least a
step in that direction. Incidentally, despite its output cap-
abilities, the Model 400 should not materially affect your
electric bill. It draws only 35 watts at idle, and only 500
watts at full power, which is a rarely encountered — and
then very brief —condition.

For more information, circle 108 on reader service card

The Most Spectacular Sound Exhibition of STEREO FIDELITY

Stereo Review STERE .
DEMONSTRATIO
RECORD ===

0 g off 600 o ATV Rpoets of Smet i~ -
g e o —

NOW AVAILABLE ON
STERED CASSETTE

ow
THESE EXCITING SOUEE I Gerte
S
AVAILABLE ON . .
pon
our order by using cou
rece oNLY $6.98 pOSTPAID

WIDE RANGE OF DEMONSTRATIONS

o Technigues of Separation & Multiple Sound Sources ® Acoustic
Depth @ Ambiance of Concert Hall e Sharp Contrasts ol Dynamics
e Crescendo & Diminuendo e Very High & Very Low Pitched Muslical
Sounds e Polyphony (2 or more melodies at once) With Both Similar
& Contrasting Instruments ® Tonal Qualities of Wind, String & Per-
cussion Instruments @ Sounds of Ancient instruments ® Sounds of
Oriental Instruments ® Sound of Singing Voice, Both Classically
Trained and Untrained o Plus a Large Sampling of Finger Snap-
ping, Hand Clapping, Foot Stamping & Other Musical & Percus-
sive Sounds.

ORDER YOUR STEREO DEMONSTRATION RECORD OR CASSETTE TODAY '

Record $598 Postpaid ® Cassette $698 Postpaid

FRE

AVAILABLE IN YOUR CHOICE OF 33%: RPM OR 45 RPM

The Stereo Demonstration Record is processed and pressed on a newly deveioped,
improved vinyl. It is permanently anti-static, repels dust and dirt and promotes
longer stylus wear. The use of this materlal Is conduclve to low surface noise and
contributes to the productlon of full dynanmics and frequency range, The record
continually looks new, sounds new and wears |onger.

Descriptive Booklet Enclosed Includes discussion of the
selections on the record, plus a complete description of
each selection and the purpose behind its demonstration.
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This record is the result of two years of intensive research in the
sound libraries of Deutsche Grammophon Gesellschaft,"Connoisseur
Society, Westminster Recording Company and Cambridge Records
Incorporated. The Editors of Stereo Review have selected and edited
those excerpts that best demonstrate each of the many aspects of
the stereo reproduction of music. The record offers you a greater
variety of sound than has ever before been included on a single disc.
It is a series of independent demonstrations, each designed to show
off one or more aspects of musical sound and its reproduction.
Entirely music, the Record has been edited to provide self-sufficient
capsule presentations of an enormous variety of music arranged in
a contrasting and pleasing order. It includes all the basic musical
and acoustical sounds that you hear when you listen to records,
isolated and pointed up to give you a basis for future critical listening.

STRAUSS: Festive Prelude, Op. 61 {excerpt) DGG
DEBUSSY: Feux d'artifice {excerpt). Connoisseur Society.
BEETHOVEN: Wellington's Victory (Battle Symphony)
{excerpt from the first movement) Westminster Records.
MASSAINO: Canzona XXXV A 16 {complete} DGG Archive.
CORRETYE: Concerto Comique Op. 8 No. 6, "'Le Plaisir des
Dames™ (third movement) Connoisseur Society.

KHAN: Raga Chandranandan {excerpt) Connoisseur Society,
RODRIGO: Concert—Serenade for Harp and Orchestra
{excerpt from the first movement) DGG.

] L o mmem = PAYMENT MUST BE E

Ever Available on one Disc.

13 SUPERB SELECTIONS
MANITAS DE PLATA: Gypsy Rhumba (comptete) Conn. Soc.
MARCELLO: (arr. King): Psalm XVil "The Heavens

are Telling” (complete) Connoisseur Society.
PRAETORIUS: Terpsichore: La Bourrée XXXI
(complete) DGG Archive.

BERG: Wozzeck {excerpt from Act lil} DGG.

BARTOK: Sonata for two pianos and Percussion (excerpt
Irom the first movement) Cambridge Records.
BEETHOVEN: Wellington's Victory (Battle Victory) {excerpt
from the last movement) Westminster,

RECORDS + Ziff-Davis Service Division SR-9
595 Broadway * New York, N.Y, 10012
My check (or money order) for is enclosed. Please send the following:

Stereo Review Stereo Demonstration Record Albums @ $5.98 each

postpaid.
Check one: [] 33% RPM [ 45 RPM

Stereo Review Stereo Demonstration Cassettes @
postpaid.

(Outside U. S. A. please send $8.00 for each record or cassette ordered.} New
York State residents please include local sales tax.

$6.98 each

Print name
Address_
City

_State. Zip___

l---------—---------------1

NCLOSED WITH ORDER su sm =m am um o
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Listen to what you've been missing
in cassette sound.

You’ll hear sound you may
never have hea-d before.
‘Brilliant highs and rich lows.
Both beautifully balanced
in one great cassette.

You need both highs and
lows because zll music
contains both. High frequen-
cies provide “life” and
presence. Low frequencies
add fullness and depth.

And unless yoLr cassette

can deliver them in proper
balance, the sound that
comes out simply can’t be as
great as the scund you put in.

*Scotch™ saund experts
know this. 3¢ we’ve developed
a tape cassette significantly
superior, across both frequen-
cies, to any other casseite
we've ever rrade. And any
we’ve listaned to. We cell
it High Energy.

High Energy will perform
superbly an any casset:e

Behind agreat sound,
there's a great cassette.
_"Scotch'High Energy.

=K

recorder, no matter how much
you paid for it. Or how little.
Without special switches or
adjustments of any kind.
You’l get the great sound
you’'ve been missing — with
“Scotch” Brand High

Energy Cassettes.

For non-cassette recording
fans, there’s great sound, too, ]
on ‘ Scotch” 206 and 207
Low Noise/High Output reel
tapes and “Scotch” Low Noise

8-track cartridges. 3

COMPANY
“Scoteh” is a tegistered trademark of 3M Co,
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By JAMES GOODFRIEND

Mausic Editor
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THE DELIUS AFFAIR

THls past April the Opera Society of
Washington presented, in the opera
house of the Kennedy Center, the first
American performance of Frederick
Delius® 4 Villuge Romeo und Juliet,
which was composed in 1901. Seventy-
one years is a long time to wait for such a
premiere, particularly since Delius is not
exactly an unknown composer. The op-
era has long been the subject of rather
widespread curiosity, which was. per-
haps, more heightened ‘than satisfied by
the twenty-four 78-rpm sides of the De-
lius Fellowship-sponsored recording in
the late Forties. The Washington per-
formance, ail in all, was worth some
waiting, but it also brought out quite
clearly why we had to wait, and raised
once again the whole case of the stature
of Delius as a composer.

A certain number of credits are due
before getting into the problem itself.
The Washington production was ably
conducted by Paul Callaway (there were
a few fluffs in the orchestra, but the bal-
ances and tempos were good, and the
“sound” was right); John Stewart as
Sali, Patricia Wells as Vreli, John Rear-
don as the Dark Fiddler, and the remain-
ing members of the cast handled their
parts sympathetically and well. The pro-
duction, which was directed by Frank
Corsaro, with scenery, films, and projec-
tions by Ronald Chase, was exceedingly
effective in most places.

It was one of those double-projection
jobs—with the screen at the rear of the
stage and the scrim in front—much like
that for Ginastera’s Beatrix Cenci, and
we were treated to copious running
views of atmosphere-laden tree tops,
shrubbery, and other natural phenom-
ena. The fact that this worked. and
worked as well as it did, is enough to tell
us that without it 4 Villuge Romeo and
Juliet might not work. For in the music
too there is far more scene painting than
there is either action or conscious reflec-
tion, and, tellingly, there is more music
in the orchestral parts than in the vocal.
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What other opera can one name whose
musical highpoint‘is neither an aria nor
an ensemble nor even a chorus, but an
orchestral interlude which would ordi-
narily (but not here) be played with the
curtain down?

The work, then, is not really an opera
at all; it is a tone poem for orchestra,
with vocal obbligatos which superim-
pose a brief, human story over the lush
but impersonal nature painting. The fact
that this two-hour tone poem can be
staged is nothing unusual in this day of
multimedia art, but experiencing the
work in this way makes it evident why so
few in the past were courageous or
foolish enough to present it as an opera.

Even multi-media presentation has its
difficulties, however, and there were
several places where Mr. Corsaro’s pro-
duction simply did not work. The first

John Stewart and Patricia Wells as the unfor-
tunate lovers, Sali and Vreli, in the Opera So-
ciety of Washingron's production of Frederick
Delius® opera A Village Romeo and Juliet.

was a mere matter of getting hung up on
the visual material without properly re-
lating it to the music: a staccato Allegro
of treetops, for example, does not com-
plement the Andante of the “Walk to the
Paradise Garden,” but detracts from it.
[t was not the idea that was faulty, but
the visual tempo. A second defect is of
more complicated structure. There is a
scene at a fair at the beginning of Act 2,
which calls dramatically for a swirl of
aural and visual events, the necessary
bustle, to make the scene come alive.
Delius was probably incapable of writing
such music. What is needed, of course, is
the sense of polyrhythmic motion, and
even apart from the fact that Delius was
no master of any sort of polyphony. his
bass lines are so dilatory that real motion
beyond a slow amble is rare in his music.
The projections could have compensat-
ed for this with a visual swirl of events.
but, alas, here they simply fastened on a
background and stayed there, leaving
what movement there was to the pitifully
small gestural capabilities of the figures
on stage. The fair died.

L EST [ seem to have been unduly neg-
ative thus far about Delius’ achievement,
let me take the other, more important
side. The most astonishing thing about A
Villuge Romeo and Juliet is simply how
rich the score is in memorable music.
One does not wait patiently for an attrac-
tive melody or an intriguing harmonic
progression; they come at you from all
sides at virtually every moment. And
that one hears this in an opera house
only intensifies the feeling. (Incidentally,
the opera sounds far less Wagnerian in
“live” performance than it seemed to on
records.) In other words, though the
work may not be a masterpiece of musi-
cal theater, it is a very wonderful piece
of music and immediately brings to mind
the question: “Why haven’t | heard this
music more?”” Why indeed? That Delius
was incapable of writing a fair scene like
Stravinsky’s or an opera like one of
Strauss’ is no reason to dismiss him.

Granted, Delius was capable of writ-
ing only certain kinds of music. There
are not many works of his that are out-
and-out failures, but flaws surface occa-
sionally even in the successful works.
And. of course, there are certain types of
works that he rarely, or never, attempted
to write. But there must be room in the
musical pantheon for composers who do
even a few things very well.

Delius certainly was one. The charac-
teristic harmonies of his music. its sum-
mery, even flow, its tranquility, its lush
sensuality express one of music’s unique
personalities, a talent not very broad, but
sufficiently deep that the word * ‘genius™
seems hardly misapplied. Angel Records
will release a new recording of 4 Villuge
Romeo and Juliet this fall, and 1 hope
that its joyful reception will not be
limited to “specialists.”
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Ampex, Media Sound, and the AR-LST.

Until now, most parameters of
the recording art have been
significantly better defined
than has loudspeaker perform-
ance. A quantitative standard
for the monitoring of record-
ings has therefore been lack-
ing. Recently Ampex and other
recording companies have
turned to the AR Laboratory
Standard Transducer, a speak-
er system that represents the
efforts of Acoustic Research to
come to grips with this
problem.

Flat energy capability

The AR-LST’s flat energy out-
put curve — as flat, we think,
as the state of the art permits
— provides the industry with
its first accurate standard for
recording and mix-down mon-
itoring.

Flexible in operation

In addition, five other output
characteristics allow the engi-

SEPTEMBER 1972

neer to tailor the sound of the
AR-LST to any special require-
ments he may have — to com-
pensate for spectral aberra-
tions in a tape, for example.
These various energy output
characteristics are accurately
known (they are printed in the
AR-LST’s instruction book)
and are available at the turn of
a switch.

The AR-LST is now being used
inanumberofrecording
studios. In the picture above,

Name.

Please send detailed information on the AR-LST to

James Frey of Ampex and Bob
Hinkle listen to a playback of

| a4 —

The finished product.

Bob’s album “Ollie Moggus”
recently completed at Media
Sound Studios in New York.

Address
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Acoustic Research, Inc.

24 Thorndike St., Cambridge, Massachusetts 02141
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YOUR REQUEST FOR QUOTA-
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BOOK REVIEW

RING BELLS! SING SONGS!

Stanley Green’s remarkable evocation
of Broadway Musicals of the Thirties

Reviewed by MILES KREUGER
&

| HE period of the 1930’s, perhaps
|’I‘ p perhap

more than any other decade in re-
cent history, stands like' an island in
time. Perfectly punctuated fore and aft
by the stock market crash late in 1929
and the opening of World War Il in
1939, the Thirties saw severe economic
depression, social and political unrest

| both here and abroad, and the rise of

Nazism. The Broadway musical, which
had previously been a serenely escapist
medium, responded to the exacerbated
mood of the times and began to embrace
themes that reflected the era’s political
and social preoccupations. There was,
for example, the Theatre Guild’s pro-
duction of Parade, a distinctly left-wing
revue that blatantly depicted Huey
l.ong, Father Coughlin, and others as
villains for opposing the social reforms
of President Roosevelt. Under the spon-
sorship of the Federal Theatre division
of the WPA, Broadway was soon flood-
ed with miniature musicals (called “liv-
ing newspapers’) that cried out for
justice for the working man and deplored
this nation’s passive attitude toward the

| rise of fascism in Europe. In 1937, the

Federal Theatre produced Marc Blitz-
stein’s The Cradle Will Rock, an alle-
gory that depicted in political-cartoon
style the injustices wreaked by steel
magnate Mr. Mister upon his laborers —
until they formed a union. When the
Government refused at the last minute
to permit this controversial show to
open, the entire cast marched a mile up
the street to another theater. Broadway
had finally awakened and discovered its
social conscience.

If what happened on Broadway be-
tween the flamboyant 1920°s and the
bloody 1940’s is your cup of tea, then
it is my pleasure to call your attention
to a remarkable book. Its title is Ring
Bells! Sing Songs!, and it is written by
Stanley Green, a dedicated theater his-
torian (and one-time contributor to these
pages) who is best known for his earlier
volume The World of Musical Comedy.
Mr. Green has avoided the usual pitfalls
of writing about the past. Instead of
wallowing in the sloshy and inexact gen-
eralities of nostalgia, he has chosen to
recognize that this was a decade ob-
sessed with the political and economic

Ring Bells! Sing Songs! (Broadway Musicals
of the 1930's), by Stanley Green, introduc-
tion by Brooks Atkinson; Arlington House.
New Rochelle, N.Y. (1971) $14.95.
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realities of life, and that these factors,
more than aesthetics, caused Broadway
to take the direction it did.

Mr. Green tells his story chronologi-
cally, so that the reader is introduced
to the Broadway scene at the outset of
the Thirties and follows along year by
year as each musical opens. He de-
scribes every production in minute de-
tail, with particular emphasis upon the
elusive content of revue sketches and
the way in which now-familiar classic
songs were first presented on the stage.
At the same time, the book’s references
to the daily headlines remind us of what
lay beyond the Great White Way.

Mr. Green depicts the Broadway of
the Thirties as a lively battleground
where such established producers as
Flo Ziegfeld, George White, Earl
Carroll, Charles Dillingham, and others
saw their fortunes dwindle because an
impoverished public failed to provide
enough box-office support. We meet
newcomers like Ethel Merman and Bob
Hope and follow them from their breath-
less debuts as unknowns to their star-
dom only a few years later. We are re-
minded of the beloved comedian Joe
Cook, who was once regarded as one
of the theater’s giants and is now all
but forgotten. We read extracts of open-
ing-night reviews and learn that most of
Broadway’s critics had a knack for turn-
ing clever phrases but had a chronic in-
capacity to cope with anything genuinely
inventive and unusual.

A s we turn the oversized pages of Mr.
Green’s tome, we are greeted every-
where by reproductions of original sheet-
music covers, the lovely art-deco influ-
ence running strong. Hundreds of actual
scenes from the shows themselves, ad-
vertisements, program covers, alpha-
betical listings from the newspapers of
the day, and views of Times Square help
round out the picture conveyed by the
text. The plot is Broadway. Its pro-
ducers, stars, and writers seem to be
almost semi-fictional characters that
weave in and out of the narrative, emerg-
ing for their moments of glory, then
vanishing, often to return in a later sea-
son but sometimes consigned to oblivi-
on. There are fascinating details aplenty.
We learn, for example, that Ruth Etting
appeared in two Broadway openings
exactly one week apart: on February 11,
1930, Miss Etting, then known as ‘‘the
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sweetheart of Columbia Records.”
opened in Ruth Selwyn’s Nine-Fifteen
Revue and had the distinction of intro-
ducing the first Harold Arlen song ever
heard on Broadway. GGet Happy. Unfor-
tunately, the show expired after seven
brief performances. Ziegfeld, who had
been having difficulties with another
torch singer, l.ee Morse, during the out-
of-town tryouts for Simple Simon,
learned of Miss Etting's sudden availa-
bility and swiftly added her to his cast.
As Green notes happily, “So it was that
exactly one week after introducing G et
Happy. the singer was back on Broad-
way to introduce Ten Cents a Dance.”

Following the 190-page text section,
Mr. Green reproduces the cast and cred-
its of all 175 musicals produced on
Broadway during the 1930’s. This is
followed by a list of the l.ondon pro-
ductions, film versions, published Ii-
brettos, vocal scores, and 1.P’s of these
shows. There is also a selected list of
song collections. biographies, criticism,
and national and world history books
associated with this era.

IN nearly two hundred pages of me-
ticulously detatled text, it is a miracle
that there are so few errors. 1 went
through Mr. Green's text in my usual
compulstve quest for mistakes, and
turned up only five. For the record. here
they are: On page 24, Mr. Green says
that Flving High (1930) gave Kate Smith
“her first stage role.” Not so! She ap-
peared in Honeymoon Lane in 1926, On
page 53, Green refers to Alice Faye as
a future Mrs. Rudy Vallee; the two were
never married. On page 79, Green claims
that the Earl Carroll Theatre on the
corner of Seventh Avenue and Fiftieth
Street was “‘torn down and replaced by
a Woolworth's.” Actually, the theater
was simply gutted and remodeled as a
store: anyone who pauses to look up
the Fiftieth Street side of the structure
will see to this day the Bauhaus design
of the theater and the staggered little
dressing-room windows. On page 91. a
caption for a photo from Roberta er-
roneously identifies Fay Templeton as
Helen Westley. who portrayed the same
role in the film version. And on page 163,
Green writes that You Never Know
(1938) ““gave Lupe Velez her first op-
portunity to appear in a book musical.”
although her book-show debut actually
had taken place six years earlier in
Hotcha! In a time when writers seem
to be spawning books on theater and
film that are researched with a slovenli-
ness that amounts to downright irre-
sponsibility, these minor slips hardly
deserve notice, and they certainly fail
to diminish the value of this fine book.
In an ingratiatingly conversational style,
Stanley Green has blended the headlines
of the day with scrupulous theatrical re-
search to create a rare document for both
theater historians and sociologists.
SEPTEMBER 1972

© 1972, MEMOREX CORPORATION, SANTA CLARA, g\LIFORNlA 95062 P

You’re looking at part of
the Memorex Cassette Tape story.

The rest you have to listen to.

Memorex Cassette Recording Tape can reproduce a pitch that
shatters glass. And that proves we can record and play back
with exacting precision.

But, it doesn't tell you we’ve improved signal-
to-noise ratio. Or that we've increased
high frequency response and sensitivity
over the tape you're probably using now.

For that part of our story, you'll just
have to listen to what happens when
you record and play back your favorite
music with our cassette tape.

And that’s just what we hope you do.

MEMOREX recoingtope

Reproduction so true it can shatter glass.
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Your next receiver
should have 3 things

°

The input transformer.
The output transformer.
And the output capacitor.
Because when you cut
those three things out of a
receiver, you cut down on a fourth
thing. Distortion. We do it with a
system called direct coupling.
And Panasonic puts it in all its
FM/AM/FM Stereo Receivers,

With this system the amplifier
circuit is coupled directly to the
speaker terminals. To improve
transient response and damping.
So there’s less than 0.8% harmonic
distortion. To help you hear only
the sound of music.

The sound of the SA-6500 is
really something to listen to. With
a full 200 watts of power (IHF).
Tofill even a big room with music.
And there’s also a power band
width of 5 to 60,000 Hz.

missing.

CONVENTIONAL IJETH DIRECT COUPLING

Tae SA-6500 also has two 4-
pole MOS FET'’s. That provide
1.8uV FM sensitivity. To pull in
FM stations that are too weak cr
too far to make it on their own.
Integrated circuitry and a crystzl
filter improve the capture ratio.
And there are low-filter, high-fil-
ter, and loudness switches. So th=
musiz comes out closer to the way
it sta-ted out. And an FM linear
dial scale and two tuning meters.
To make the music you want jus:
a little easier to find.

You can also find that music on
the SA-6200. With 150 watts o”
powe=. Plus 2 RF stages and 6
IF stages. To provide selective

Panasonic.
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station tuning. And there
are PNP low-noise silicon
transistors in the differen-
tial amplifier drive-stage.
To give almost noise-free
performance. No matter who’s
performing.

For less money you can still get
alot of power. From our SA-5800.
With a full 100 watts. The SA-
5500. With 70 watts. Or our new-
est receiver, the SA-5200. With
46 watts. And some of the fea-
tures you'll find in our more ex-
pensive stereo receivers.

So before you get your next
receiver, see your franchised
Panasonic Hi-Fi dealer. He'll
show you what should be miss-
ing. So you don’t miss out on
anything.

FOR YOUR NEAREST FRANCHISED
PANASONIC HI-FI DEALER, CALL TOLL FREE
800 243-6000. IN CONN., 1-800 882-6500.

HiFi 2-Channel Receivers .~




THE BASIC REPERTOIRE: Item One Hundred and Forty-nine

By Martin Bookspan

Holst's

THE PLANETS

wo factors —the development of advanced

stereo recording techniques and the in-

creased interest in matters astrological —are
perhaps largely responsible for the growing popu-
larity, over the past decade, of Gustav Holst’s suite
The Planets. This musical product of the years of
the First World War, a score that at one time in the
not-too-distant past was known only to a handful of
enthusiasts now makes frequent appearances on
concert programs throughout the country, and at
last count there were eight available recordings of
it—with a ninth (by Bernstein and the New York
Philharmonic, for Columbia Records) and a tenth (a
reissue of the historic performance conducted by
Holst himself) on the way. The Planets is a sprawl-
ing, grandiose splash of orchestral color containing
seven movements, each bearing the name of a dif-
ferent planet and conjuring up its individual and dis-
tinctive character. Sir Adrian Boult, who conducted
the first public performance of five of the sections
from the suite at a Royal Philharmonic concert in
1919, has written that “the message of each move-
ment can only be sought in the astrological signifi-
cance of each Planet—it has nothing to do with
mythology, and any thought of the personalities of
the Greek deities can only lead to misunderstanding
of the purpose of the music.” The composer himself
gave each of the sections a descriptive subtitle that
succinctly and definitively tells us what the music is
all about: Mars, the Bringer of War: Venus, the
Bringer of Peace; Mercury, the Winged Messenger:
Jupiter, the Bringer of Jollity; Saturn, the Bringer of
Old Age: Uranus, the Magician; and Neptune, the
Mystic.

Holst scored The Planets for an enormous or-
chestra, including triple and quadruple woodwinds,
six horns, four trumpets, three trombones, tenor
and bass tuba, two harps, celesta, a large battery of
percussion, organ, and strings. In addition, the last
movement calls for a small six-part female chorus to
intone wordless and mysterious harmonies that
suggest the vast and swirling emptiness of space.
The effects in The Planets have been widely adopt-
ed by orchestrators and arrangers of scores for
films, television, and recordings; thus it may be
difficult to listen to Holst’s fanciful and imaginative

work with unspoiled ears. But The Planets is worth
the effort: from the menace of the strings that begin
the Mars section to the ethereal fade-out of instru-
ments and voices at the end of Neptune, The Plan-
ets is an endlessly fascinating work of art.

IN ADDITION to having conducted portions of The
Planets in public for the first time, Sir Adrian Boult
has been the score’s most eloquent and persuasive
interpreter both in the concert hall and in the re-
cording studio for more than half a century. Four
times in the past three decades Boult has turned his
attention to recording the score; the most recent
version, with London’s New Philharmonia Orches-
tra (Angel S 36420; cassette 4XS 36420), repre-
sents the ultimate display of his unique authority
where The Planets is concerned. He responds intui-
tively to the several contrasting elements in the
music and brings to it unparalleled power, dignity,
and grace wherever those qualities are called for.

The Boult recording is a towering achievement,
but there are other worthy recorded performances
among those currently listed. Chief among them, in
my opinion, are the performances conducted by
Zubin Mehta (London CS 6734; reel L 80250; cas-
sette M 10250), Bernard Haitink (Philips 6500 072;
cassette 7300 058). and William Steinberg
(Deutsche Grammophon 2530 102; reel L 3102;
cassette 3300 106). Mehta's is probably the most
spectacular-sounding of them all. The London engi-
neers have provided particularly vivid reproduction
of the woodwinds, double-basses, and timpani, and
in a work that depends on the sheer splendor of
sound for so much of its impact, this is an important
asset. Mehta is by and large more successful with
the score’s gentler moments — Venus and Mercury,
for example —than he is with the more dramatic
ones, a considerable surprise in view of his usual
tendency toward the dramatic. Haitink delivers a
very idiomatic account of the work that is further
testimony to his growing powers and to the splendid
job of revitalizing he has done with the London
Philharmpnic Orchestra. Steinberg, except for what
I consider much too fast a tempo in the Mars sec-
tion, alsa contributes a notable reading, by turns
forceful and dramatic. wistful and poetic.

%

Send 25¢ to Susan Larabee, Stereo Review, 1 Park Avenue, New York, N.Y. 10016 for your copy. *

SEPTEMBER 1972

47



HICAGO cannot seem to get enough of Georg Solti.

The music director’s arrival three years ago had
its elements of potential friction, for Solti had been
brutally frank in an interview before his engagement,
declaring *“they need me more than I need them,” and
the financially vital dowager segment of the regular
subscription audience bristled at his threat to “‘do
away with those dreadful Friday afternoon concerts.”

But the threat was never carried out, and the city as
a whole—or at least that part of it interested in sym-
phonic music—has capitulated to the enormous
magnetism of Solti the performer. The outward sym-
bol came after the Chicago Symphony’s first-ever
European tour. On its return, its members were collec-
tively declared “‘Chicagoans of the Year,” and the
ensemble was honored with the unheard-of accolade
(for musicians) of a parade down State Street. Most
Chicagoans would have much preferred to be thus
honoring the Cubs, or the Bears, or the Black Hawks.
But the sportsmen didn’t produce, the musicians did,

and that, in a city almost neurotically jealous of its civ-
ic good name, was enough.

Now, for the first time, most of the concerts are sold
out on subscription. The press avidly documents the
orchestra’s recurrent triumphs on tour, and the critics
are pretty well unanimous in hailing the tonic effect
Solti has had on the orchestra members, who respect
him highly. Less unanimous is the appreciation of his
powers as an interpreter —there are felt to be substan-
tial gaps in his range of musical sympathies. There is
also a perceptible undercurrent of resentment over the
limited amount of time Solti spends in the city (not
more than twelve weeks in the season) and over what
is regarded as his lack of sensitivity to the ‘“‘civic re-
sponsibilities’ of the music director.

Thus “Chicago cannot seem to get enough of Georg
Solti” is in truth a double-edged comment. But the
enthusiasm is real, and so is the recognition of enor-
mously valuable services rendered.

Bernard Jacobson, Chicago Daily News

SIR GEORG SOLT

A reporter has to move fast to keep up with the globetrotting conductor
who has been called “the hottest talent in the music business”

By STEPHEN E. RUBIN

c—
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KAY,” says Georg Solti brusquely, bound-
ing toward a couch in his New York hotel
suite, “‘no pleasantness, no politeness, no

weather talk. We have an hour. At 6:15, I go to
the dentist. You can walk with me, it’s not far.”
Orders issued, ground rules laid, the maestro is
ready to talk.

Since we had met and talked before, | was neither
startled nor annoyed by Solti’s abrupt greeting. On
a previous occasion, having flown from New York
to Chicago to see him, I was kept waiting the entire
afternoon, then told to come during the cocktail
hour—but to phone before leaving my hotel. 1 did,
and was ordered to proceed, but to walk slowly.
Upon my arrival, a maid thrust a cup of tea into my
hand. When I was alone with the maestro at last, the
first words out of his mouth were, “Now, what is all
this about?” Solti’s line of questioning this time is
similar, except that he volunteers the name of the
publication he thinks I am writing for. He is wrong.

Solti is both a Hungarian and a conductor, but he
is not what is ordinarily thought of as a ‘““Hungarian
Conductor.” As he is today, he is neither haughty
nor schmaltzy, dictatorial nor dandified, brilliant
nor charming, dashing nor devious. He is, rather,
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somewhat likable in a distant don’t-get-too-close-
to-me way. His saving grace —if indeed there is any-
thing “‘graceful” about him—is his direct, no-non-
sense manner, which prompts one to believe that he
is, for better or worse, on the level.

The straightforward approach is consistent with
his music-making. Solti is an unfussy conductor
who strives for the big line —avoiding detours along
the way —and builds toward the climax from the
very first notes. He is not preciously subtle a4 la
Karajan nor super-spontaneously eruptive a la
Bernstein. His interpretations, carefully laid out
and very much to the point, are more physical than
cerebral. Critics—and audiences —in awe of the
energy and power he is able to convey, speak of him
in superlatives: he is “‘the greatest conductor alive,”
or ‘“the greatest Wagner conductor alive,” or
“‘among the greatest conductors alive.”

The afternoon following a Carnegie Hall appear-
ance of Solti and his Chicago Symphony — part of
an East Coast tour that also includes Washington,
Boston, and Philadelphia—the maestro hardly
looks the part of Mr. Music in his drab olive sport-
shirt, pinkish tie, and grey slacks. Solti dresses as if
programmed by a malfunctioning computer. He
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appears to be more comfortable in sports clothes
and, following a performance, generally changes
from tails to one of his mismatched ensembles be-
fore greeting backstage crowds.

The olive shirt contrasts with the pallor of his
face. Solti is frighteningly gaunt; a hellish schedule
is obviously taking its toll. But the hard work on the
tour is worth it. Everywhere they go, the orchestra
and its leader are greeted with wild enthusiasm.

In New York, enthusiasm overflows into the kind
of uncontrolled hysteria that can only be described
as a cult reception. And Solti knows it, though he
may not admit it outright. Observe him making his
entrance in Carnegie Hall and compare it, let’s say,
with his coming out on stage at Symphony Hall in
Boston. In New York, there is anticipation —a ner-
vous, aggressive stride toward the podium; in Bos-
ton, it’s a straight walk —another opening, another
show. At Carnegie, there are more bravos for show-
ing his face than some of his colleagues receive for
showing their stuff; at Symphony Hall, at least be-
fore the music starts, there is polite, perfunctory
applause.

A veteran orchestra member claims that the Chi-
cago has always had a cult following in New York.
That may be true, but even in Fritz Reiner’s hey-
day, there was never anything like the turbulence
Solti is able to generate. Following a performance
of Dus Lied von der Erde, with its pianissimo end-
ing hardly an audience rouser, pandemonium grad-
ually began to erupt. Then, from the gallery, some-
one yelled, “Why can’t New York have an orches-
tra like this? Down with Boulez!”

Some observers believe that the Solti/Chicago
cult got into full swing following the 1971 concert
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version of Das Rheingold which set New York on
its ear and has since taken on the aura of a his-
toric evening. Solti feels otherwise. “We came
here together for the very first time with the Mahler
Five,” he says thoughtfully. *“Then we played the
Bruckner Eight, the Mahler Seven, and the Rhein-
gold. So it was a crescendo. That is better.”

Solti appears a trifle embarrassed at first to talk
about the special nature of his New York applause,
but he soon warms to the subject. Although he is
fifty-nine years old, he has never before received
this kind of adulation. ““It’s absolutely wonderful,”
he announces in his Britishized English with its
peppery Hungarian and German inflections.
“Something like last night gives me strength for
many, many months to come. This has not hap-
pened often, even in my life. Maybe it sounds too
selfish, but what I equally adore in this public is the
tranquility. You hear that they're listening; in my
back 1 feel it. It gives such inspiration—also to my
musicians. | see it in their faces. What religious in-
tensity they’re playing with! This gives us more
happiness than anything else, the listening capacity
of this audience.”

IT is no great task listening to the Chicago under
Solti or, for that matter, the Chicago under almost
anybody. The orchestra may have equals among
international ensembles, but there is none better.
One conductor, too closely associated with a rival
organization to identify himself, calls the Chicago
“without a doubt, the greatest orchestra there is
anywhere.”” Another maestro, now deceased, was
visibly shaken after encountering the group. It
seemed that back home, with his own world-re-
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Sir Georg Solti and producer David Harvey confer
during the recording sessions for the Beethoven Ninth.

A SOLTI SAMPLER

ondon Records has recorded, especially for Stereo
Review readers, a preview sampling of Sir Georg
Solti’s soon-to-be-released recording of Beethoven’s Ninth
Symphony with the Chicago Symphony Orchestra. The
sampler, which includes portions of actual rehearsal sessions
and an excerpt from the Ode t0 Joy, is available on a 7-
inch, 33%-rpm disc. To obtain your copy, send 25¢ to
Susan Larabee, Stereo Review, 1 Park Avenue, New York,
N.Y. 10016.

nowned orchestra, he had to push to get what he
wanted. The Chicago, he was quoted as saying, was
like an automatic Cadillac. He thereafter learned
that when conducting the ensemble he had to hold
himself back or the music would become too fierce-
ly driven.

The Chicago has always been a great and respon-
sive orchestra, even from the early days of Freder-
ick Stock (1905-1942). It has had its ups and downs
with conductors Désiré Defauw (1943-1947), Artur
Rodzinski (1947-1948), and Rafael Kubelik (1950-
1953). Reiner established a new standard for ten
years, and then again the orchestra floundered be-
tween his departure (1963) and the arrival of Solti
(1969). Jean Martinon tried leading the band for five
years but, despite fine musicianship, was unable to
rouse it to greatness. Then came the guest conduc-
tors, who give an orchestra little of permanence.
And then came Georg the Great.

The marriage will surely go down in musical his-
tory along with those of the NBC Symphony and
Toscanini and the Cleveland Orchestra and Szell.
Solti himself says, ““It would be absolutely foolish
to say that after three years I changed anything. |
didn’t. The situation was like Siegfried and
Briinnhilde’s. The orchestra’s spirit had to be awak-
ened. It is our very special mutual luck that we have
many things in common. | take music terribly seri-
ously, and they do too. Not one of them is blasé.
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There are not many places in the world where you
will find such a professional standard as well as
such enthusiasm.

“They also like my basic approach to music,
namely, 1 love to be precise, I love to make dynam-
ics, I love big espressivos. All | have to do is ask for
it,and I get it immediately. Between us there exists
a marvelous rapport, and I genuinely like them, or
even love them, and they know that. And | think
they like me. They lost that kind of Reiner fear that
the music director is a natural enemy. They know
very well I'm their friend because 1 respect them,
and 1 respect this absolute, one-hundred-per-cent
response —they are never too tired, nothing is ever
too much. You can ask anything from them.”

The respect, surely, is reciprocated by the or-
chestra. As for the love, that is another matter. Solti
is not, despite a certain mild charm, what one would
call a “lovable” man. Donald Peck, the orchestra’s
principal flutist, says, ‘I think we play for Carlo
Maria Giulini [the Chicago’s frequent guest con-
ductor] out of love. We play for Solti out of intellec-
tual respect and a certain fear. He’s not a man you
warm to as you do to Giulini, who seems to like us.
Solti doesn’t give the impression of liking us, but of
appreciating and being happy with us.

“He’s a gentleman, but there’s no doubt who’s
boss. And that’s good. An orchestra is not a demo-
cratic organization, absolutely not. Martinon tried
to be a nice man, and the orchestra just clobbered
him. I think if he’d been a real s.0.b., he would prob-
ably still be here. Solti’s a gentleman, but his atti-
tude is ‘don’t bother me with petty little details,
don’t bug me; I'm busy, let’s get this done.”” A fel-
low orchestra member, in agreement with Peck,
says, “An orchestra is a group of children. That’s
why they can’t have a particularly nice man on the
podium. Solti, cleverly, makes the children feel
important.”

Those orchestra members who are more positive
about Solti the man tend, whether they realize it or
not, to be rather cool and mild in their praise. Con-
certmaster Victor Aitay characterizes him as “‘a
very gentle person, a very nice man.” Principal bass
Joseph Guastafeste says: “Solti’s very much liked
as a person. | don’'t know how easy it is to get to
know him intimately, but that's not what you're
thinking about when you’re in an orchestra. You
just deal with the man as he deals with you, and
that’s always on a level of respect; he’s trying to get
the best possible job done in the shortest possible
time.”

At the New York rehearsal for Das Lied, Solti,
sporting grey slacks and a powder-blue pullover,
works like an overwrought dynamo, but never once
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loses his cool with either the instrumentalists or the
soloists. He often hums or sings in a ghastly falsetto
voice to illustrate what he wants. When he gets it,
he exclaims, “That’s it! That’s it!” He stands con-
stantly at the ready—Ilike an animal about to
pounce —his knees bent, his body taut. When con-
ducting he employs rather sudden jerky move-
ments, mostly of the upper half of his wiry torso. An
amusing picture is painted as he sweeps his arms in
expressive arcs, his little fingers stiff and upturned,
like a proper Englishman drinking tea. The impres-
sion is instantly erased, however, as Solti’s energy
consumption accelerates and his shirt rises above
his trousers to reveal his bare middle.

“Solti has an enormous inner pulsation,” concert-
master Aitay reports. “He has developed it like
very few in the world. This is essential for a conduc-
tor. Really, what is so wonderful with Solti is that
he gives all his energy, everything, and is very de-
manding in a rehearsal. The orchestra has to give
everything too. There is no letdown, no rest. To
rehearse with him, you really work two and one-half
hours solid. But when the performance comes, he
lets go. He has already done his work and every-
thing falls into place because it’s not tight—ever.
Maybe the rehearsal is, but not the performance.
Most conductors tighten up at the performance.
Not him. It’s incredible. He’s a master.”

IT took a long time for the master to develop.
Hopeful conductors often begin playing with batons
at a tender age, but it’s generally not until they’ve
been wielding the instrument publicly for many
years that they start to show whether they’ve really
got the goods or not. Technique is usually the least
of the problems. The whiz kids get that down solid
at an early age. The test, the qualities one cherishes
in the great veteran maestros, are interpretive

depth, stylistic affinity, and individuality of outlook.
Solti was a late starter. He matured even later. But
his life is a straight progression toward where he is
today, except for a black and unforgettable period
which proved, for him, to be merely an interruption;
in a weaker man it might have been a conclusion.

It was when their son Georg was six that Mores
and Theres Solti discovered that he possessed abso-
lute pitch. Soon the youngster, like so many middle-
class children, was busy kearning music at the key-
board. Obviously he was no ordinary child; his
pianistic potential was so great that he was hailed as
a prodigy. By the time he was twelve, little Georg
was giving recitals in his native Budapest.

Within a year, the talented youngster was accept-
ed by the famed Liszt Academy to prepare for a
career as a concert pianist. It was extremely diffi-
cult to gain entrance to the school, located in the
Hungarian capital, and it was to the young musi-
cian’s credit that he possessed the qualities they
sought. He studied with Béla Bartok, Ernst von
Dohnanyi, and Zoltan Kodaly, and in two years
knew that he wanted to become a conductor.

In 1930, at the age of eighteen, Solti graduated
from the Liszt Academy and was hired by the Bu-
dapest Opera as a coach. He progressed steadily
within the company and made his professional de-
but, at twenty-four, conducting The Marriage of
Figaro. The future looked promising. The fledgling
impressed Toscanini, who invited him to be an as-
sistant at both the 1936 and 1937 Salzburg Festi-
vals. During the former year Toscanini led a Magic
Flute performance in which Solti played the glock-
enspiel and became, from then on, a devoted enthu-
siast of the great Italian maestro. Even today Solti
still speaks of Toscanini with reverence, although
he is realistic about his fiery ways.

“I have never known anyone who was a greater

Left, conductor Solti with the Chicago Symphony's concert master, Victor Aitay. Right, Soli receives the Medal of the City

of Chicago from Mayor Daley after the parade through the Loop. Center is Louis Sudler, then Orchestral Association
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autocrat,” Solti recalls with a grin. *“But that was
the romantic time of musicians. It wouldn’t go to-
day. You couldn’t talk to musicians as he did. Such
language. and throwing batons, and marching out!
He'd be laughed at today.” Needless to say. he
wasn’t laughed at then, and the young Solti listened
and learned. :

But there was a stumbling block. Solti was a Jew,
and Hungary mirrored only too clearly the Nazi-
inspired prejudices of its neighbor to the west. By
1939, the pressures became such that he was forced
to flee from his homeland and take up residence in
Ziirich with the vague idea of eventually coming to
the United States. The hope came to nothing be-
cause he was unable to obtain a visa. He was equal-
ly unable to obtain employment because of the
stringent Swiss working laws. A stranger, Solti had
nothing and nobody to fall back upon except his
music. Temporarily abandoning his hope of reach-
ing the world’s podiums, the impoverished young
man returned to his first musical conquest, the
piano. He earned a meager living performing as an
accompanist and giving occasional recitals. When
not working, he practiced with the kind of fiendish
intensity for which he later became known. The
labor paid off, and in 1942 he won the first prize in
the Concours International at Geneva. Pianistic
prowess notwithstanding, Solti never fooled himself
into believing he wanted to become a concert solo-
ist. There was only one thing he wanted to be-
come —a conductor.

After the war, his luck began gradually to change.
In 1944, Ernest Ansermet gave him some of the
work he sought by engaging him to conduct a few
concerts with the Swiss Radio Orchestra. With the
help of another ally, he was brought to the attention
of United States occupation forces in Munich who
were searching for a conductor untainted by Na-
zism. Solti was chosen, and in 1946 led a perfor-
mance of Fidelio at the Munich State Opera which
so impressed officials of the organization that he
was invited to remain with the company as its music
director. He accepted. When Solti moved to Mun-
ich, he lived in one small room in a bombed-out
house with no roof. The opera house also suffered
from the aftermath of war. but, working against
considerable odds, the indomitable Georg rebuilt
and re-established the reputation of the company.

He also found time to brighten his own reputa-
tion, and completed guest-conducting stints in Salz-
burg, Vienna, Berlin, Paris, Rome, Florence, and
Buenos Aires. He even made a few early record-
ings, the first of which was as a pianist. He accom-
panied the violinist Georg Kulenkampff and re-
ceived the now incredible fee of 400 marks (then

The freshly knighted Sir Georg poses outside Buckingham Pal-
ace with his wife Valerie after his investiture last March 28.

about $100). His first recording as a conductor was
made in 1947 with the Tonhalle Orchestra in Zii-
rich. The piece was Beethoven’s Leonore Overture
No. 3. and Solti has said of the performance, “I’m
sure it’s a terrible record because the orchestra was
not very good at that time, and | was so excited. It
is horrible, surely horrible —but by now it has van-
ished.” Later recordings, made for London in the
Fifties. of Haydn. Mozart, Barték, and Kodaly,
were far from horrible, and Solti began to establish
a real reputation as a recording artist.

Solti remained in Munich for six years and then.
in 1952, joined the Frankfurt State Opera as its
music director, a post he held for nine years. In
1953, he finally came to the United States and con-
ducted at the San Francisco Opera. The next year
he led the Chicago Symphony for the first time at its
summer home at Ravinia. In 1957, he came to New
York and led the Philharmonic. Three years later,
he conducted Tannhiiuser at the Metropolitan.

By this time, Solti was an international figure in
search of the prestigious post that would place him
in the conductorial Big Time. He found it in 1961
when he went to London to run the Royal Opera.
He stayed for ten years, which gave him the re-
markable total of a quarter of a century’s expe-
rience in three large opera houses (six years in
Munich, nine years in Frankfurt) —credentials few
of his colleagues can match.

In 1961, Solti was also involved in one of the few
imbroglios of an otherwise scandal-free career. The
year before, he had been named music director of
the Los Angeles Philharmonic, effective at the start
of the 1961-1962 season. In between, he came to
blows with the president of the orchestra board —
the powerful Mrs. Norman B. Chandler—over his
total authority concerning artistic matters.
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It seemed that Mrs. Chandler had hired Zubin
Mehta as a guest conductor without consulting her
music director. The move infuriated Solti, who felt
it to be in violation of his contract. He was further
annoyed when the influential board president re-
fused to withdraw her invitation to Mehta. Unable
to get his way on a matter he felt to be basic to his
successful operation in L.os Angeles, Solti resigned.
For some reason —perhaps the orchestra’s proximi-
ty to Hollywood —the incident was blown up out
of all proportion by the press. Today, nobody
thinks about it, perhaps because everything turned
out so well for all the principals.

Besides his association with the Chicago Sym-
phony, Solti is currently allied to the Orchestre de
Paris, of which he became music director last Janu-
ary, the Royal Opera, where he conducts one work
annually, and the London Philharmonic Orchestra,
which he guest conducts regularly during those pe-
riods he is in the British capital. In April of 1973 he
will add to these commitments the post of music
adviser to the new regime of the Paris Opera. He
has promised that by January of the following year
he will announce whether he wishes to accept the
full responsibilities of music director.

Solti has also been invited by general manager
Goeran Gentele to return to the Metropolitan Op-
era, where he has not been heard since 1963. De-
spite rumors to the contrary, he cannot possibly
appear at the Met before 1975, if then. Solti claims

Solti watches his daughter Gabrielle, obviously the apple of

Taly.

o

her famous father's eve, as she plays in a park in Milan,

-

there is only so much he can do and still observe the
three-month vacation period he annually demands
at an Italian retreat. His schedule has become so
overpowering of late that he recently had to post-
pone an already planned and cast recording of Cosi

fan tutte.

The conductor did find the time last March to
appear in the Throne Room at Buckingham Palace,
kneel before Queen Elizabeth as Mr. Solti, and
rise as Sir Georg, Knight Commander of the British
Empire. When the Queen initially awarded the
knighthood —for Solti’s ten years at Covent Gar-
den—it had to be honorary because the maestro
was not one of Her Majesty’s subjects (although
Hungarian-born, he was a citizen of Germany).
Then Britain gave Solti its citizenship as well,
allowing him to use the title fully.

T)DAY Solti is more than riding high—he is. in
the jargon of the managers, the hottest talent in the
music business. “I don’t see how the man sleeps,” a
Chicago Symphony violinist exclaims in amaze-
ment. ‘‘He’s very concerned with his career and has
a thousand things in the fire. Sometimes, at con-
certs, he's up there looking very preoccupied —and
not with the music. The players kid, *Oh, he’s think-
ing about next season with the Orchestre de Paris.”™

It has been a long, tough haul for Solti, and what
he has achieved is obviously too valuable to let slip
out of his hands. "“The hard life is essential to get-
ting something,” the maestro says. “Too early, t00
soon, too little fighting —that is no good. Today, if
you are talented, the world is open. It’s nothing. But
the real tulents come to realize that limitations are
better than doing everything quickly, knowing all
the repertoire by heart and not knowing anything
really.

“If I were to live my life again from the begin-
ning, | don’t think I would change anything—aside
from the very grave personal political problems, all
those terrible years between 1933 and 1946. Those
years | would gladly leave out. But not as a musi-
cian. as a human being. As a musician, those years
taught me a great deal, like playing the piano again,
which otherwise I would not have done. My limita-
tions as a conductor were very severe —tragic!—in
1946. 1t looked like 1 would never make it. I was
relatively old —thirty-four—and 1 had never con-
ducted anything much. This is terribly late. But I'm
a living example that if you have will power. a vo-
cation. and you want something, it is never too
late, never too late.”

Solt’s theory applies equally to his personal life.
Two years ago, at fifty-seven, the maestro became a
father for the first time. Gabrielle Teresa, his daugh-




ter, is the child of his second marriage, to a former
English television personality, Valerie Pitts. Solti’s
first marriage to Hedi Oechsli, in 1946, ended in
divorce. In 1967, he wed the young, blue-eyed

blonde Miss Pitts.

Solti describes himself as a “‘mad father,” and he
is determined to have another child. “Having my
daughter at my late age is a marvelous experience,”
he says, beaming. ““‘She changed my life and outlook
enormously. Until she was born, my music, my
work, my career—1 hate that stupid word—were
the most important things. This is not so today. 1
love my music, naturally, but if I had to choose, ei-
ther it’s my daughter or me, there’s absolutely no
doubt, no question. If she would say, ‘I cannot be

happy. Papa, unless you stop working and do some-
thing else,” 1 would do something else. I would be-
cause I love her more than anything else.”

That is the new Solti speaking, the assured, suc-
cessful, business-like, and distantly likable conduc-
tor, the rejuvenated husband of a smashing blonde,
the doting father of a beguiling daughter. But the
skeptics who knew Solti back when (and a few who
know him now) claim to be not at all convinced that
there is a new Georg. They say he has not mel-
lowed, that he is still the same aggressive, pushy,
and imperious Herr Generalmusikdirektor. “Solti’s
a clever, calculating man,” a close associate re-
ports. ““‘He gets the lay of the land and reacts to it.
He’s incredibly sharp and has an amazing mind.”

SOLTI CONDUCTS FOR LONDON RECORDS

BARTOK: Concerto for  Orchestra;
Dance Suite: London Symph. Orch.. CS
6784. Miraculous Mandarin Suite; Mu-
sic for Strings. Percussion & Celesta;
London Symph. Orch..CS 6783.
BEETHOVEN: Symphony No. 5, Vienna
Phil. Orch., CS 6092. Svimphony No. 7,
Vienna Phil. Orch., CS 6777. Symphony
i No.3, Vienna Phil. Orch., CS 6778.
BRUCKNER: Svmphony No. 7, Vienna
Phil. Orch., CSA 2216. Symphony No.
8. Vienna Phil. Orch., CSA 2219.
DUKAS: Sorcerer's Apprentice, lsrael
Phil. Orch., STS 15005.

GLUCK: Orfeo ed Euridice, Orch. of the
Royal Opera House, Covent Garden
(Horne, Lorengar, Donath), OSA 1285
(highlights, OS 26214).

GOUNOD: Faust Ballet Music, Orch. of
the Royal Opera House. Covent Gar-
den, CS 6780.

MAHLER: Songs of a Waxfarer: Four
Songs from “Des Knaben Wunderhorn':
Chicago Symph. Orch. (Minton). OS
26195. Syvmphony No. [I. lLondon
Symph. Orch., CS 6401, Symphony No.
2, London Symph. Chorus and Orch.
(Harper, Watts), CSA 2217. Svmphony
No. 3, Ambrosian Chorus, Boys from
Wandsworth School. London Symph.
Orch. (Watts), CSA 2223. Svmphony
No. 4, Concertgebouw Orch. of Amster-
dam (Stahlman), CS 6781. Svmphony
No. 5 (plus four songs from “Des Kna-
hen Wunderhorn™), Chicago Symph.
Orch. (Minton), CSA 2228. Svmphony
No. 6 (plus Songs of a Waxfarer), Chica-
go Symph. Orch.. (Minton), CSA 2227.
Symphony No. 7. Chicago Symph.
Orch., CSA 2231. Symphony No. 8.
Chorus of the Vienna State Opera, Sing-
verein  Chorus. the Vienna Boys
Choir, Chicago Symph. Orch. (Harper,
Popp, Auger, Minton, Watts, Kollo.
Shirley-Quirk, Talvela), OSA 1295.
Svinphony No. 9, London Symph.
Orch., CSA 2220.

MENDELSSOHN: Symphony No. 4, 1s-
rael Phil. Orch., STS 15008.

MOZART: Eine Kleine Nachtmusik,
[srael Phil. Orch., STS 15141. The Mag-

ic Flute. Vienna Phil. Orch. (Lorengar,
Deutekom. Prey, Burrows, Talvela),
OSA 1397.

OFFENBACH: G aité Parisienne, Orch.
of the Royal Opera House, Covent Gar-
den, CS 6780.

RACHMANINOFF: Piano Concerto Na.
2. London Symph. Orch. (Katchen),
STS 15086.

ROSSINI-RESPIGHI:  La  Boutique
Fantasque, lsrael Phil. Orch., STS
15005.

SCHUBERT: Symphony No. 5. lsrael

Phil. Orch., STS 15008.

SCHUMANN: Symphony No. 3: Sym-
phony No. 4; Vienna Phil. Orch., CS
6582. The Four Symphonies; Overture.
Scherzo and Finale: Julius Caesar Over-
ture; Vienna Phil. Orch., CSA 2310.

R. STRAUSS: Arabella, Vienna Phil.
Orch. (Della Casa, London, Gueden),
SRS 63522. Elektra, Vienna Phil. Orch,
(Nilsson, Resnik, Collier, Krause,
Stolze), OSA 1269 (highlights, OS
26171). Der Rosenkavalier, Vienna
Phil. Orch. (Crespin, Minton, Donath,
Jungwirth, Pavarotti), OSAL 1435 (high-
lights, OS 26200). Salome. Vienna Phil.
Orch. (Nilsson, Hoffman, Stolze, Wich-
ter). OSA 1218 (highlights, OS 26169;
final scene, OS 25991).

SUPPE: Overtures — Light Cavalry; Poet
and Peasant; Morning, Noon and Night
in Vienna; Pique Dame; Vienna Phil,
Orch., CS 6779.

TCHAIKOVSKY: Piano Concerto No. |,
Vienna Phil. Orch. (Curzon), CS 6100.
Serenade for Strings, Israel Phil. Orch..
STS 15141. Symphony No. 2, Paris
Conservatoire Orch., STS 15120. Sym-
phony No. 5, Paris Conservatoire Orch.,
STS 15060.

VERDI: Aidu, Rome Opera House Orch.
(Price, Vickers, Gorr, Merrill, Tozzi)
OSA 1393, Un Ballo in Maschera,
Orch. of L.*Accademia di Santa Cecilia
(Nilsson, Bergonzi, MacNeil, Simionato,
Stahlman), OSA 1328 (highlights, OS
25714). Don Cuarlo, Orch. of the Royal
Opera House, Covent Garden (Tebaldi.

Bergonzi, Bumbry., Fischer-Dieskau.,
Ghiaurov), OSA 1432 (highlights, OS
26041). Falstaff. RCA laliana Opera
Orch. and Chorus (Evans. Freni, Mer-
rill, Simionato, Ligabue, Kraus. Elias),
OSA 1395. Requiem, Vienna State Op-
era Chorus, Vienna Phil. Orch.
(Sutherland, Horne. Pavarotti, Talvela),
OSA 1275.

WAGNER: Overtures —Rienzi; Flving
Dutchman; Tannhiuser (incl. Baccha-
nale); Vienna Phil. Orch., CS 6782.
Gatterdimmerung, Vienna Phil. Orch,
(Nilsson, Windgassen, Frick. Fischer-
Dieskau, Ludwig, Watson), OSA 1604
(Immolation Scene, OS 25991). Das
Rlieingold,  Vienna Phil.  Orch,
(Flagstad. L.ondon, Svanholm, Madeira.
Boehme, Neidlinger), OSA 1309 (high-
lights, OS 25126 and OS 26194). Der
Ring des Nibelungen (complete), Vienna
Phil. Orch., Ring S (highlights, OSA
1440). Siegfried, Vienna Phil. Orch,
(Nilsson, Windgassen, Hotter, Stolze.
Neidlinger, Sutherland), OSA 1508
(highlights, OS 25898). Tannhiuser,
Vienna Phil. Orch. (Kollo, Dernesch,
Ludwig, Braun, Sotin), OSA 1438.
Tristan und Isolde. Vienna Phil. Orch.
(Nilsson, Uhl, Resnik, Krause, Van
Mill), OSA 1502 (Liebesnacht, OS
25938). Die Walkiire (Act 3 and Act 2
Todesverkiindigung), Vienna Phil. Orch.,
OSA 1203 (highlights, OS 25126). Dic
W alkiire, Vienna Phil. Orch. (Nilsson,
Crespin, Ludwig, Hotter, Frick). OSA
1509 (highlights, OS 26085).

NIGHT ON BALD MOUNTAIN: Mous-
sorgsky, Khovanschina Prelude and
Night on Bald Mountain: Borodin,
Prince 1gor—Overture and Polovtsian
Dances. London Symph. Orch., CS
6503.

SPOTLIGHT ON SOLTI: Glinka, Russ-
lan and Ludmilla Overture; Gluck, Orfeo
ed Enridice— Dance of the Blessed Spir-
its; Tchaikovsky, Serenude for Strings —
Waltz: Borodin, Prince Igor — Polovisian
Dances; Bizet, Carmen Prelude; Mahler,
Symphony No. 5—Aduagietto; Rossini-
Respighi, La Boutique Fantasque—
excerpts. CS 6730.
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Solti shares the podium in Chicago with the ltalian conductor

Carlo Maria Giulini, chatting here with the Soltis in Berlin.

Although a majority of his co-workers and the
orchestra’s musicians will agree that Solti is clever
and is calculating, they tend also to feel that he has
mellowed, and that this is reflected both in his per-
sonal relations and in his music-making. The mae-
stro himself is the first to agree with the latter in-
terpretation.

“l am today for many reasons a much better
human being than 1 was,” Solti says candidly.
“Mainly for two reasons. One —and it is essential —
is my daughter. The other is, I'm not as tense as |
was. More and more I love romantic music, which
is my nature. But now it is open; I’m not ashamed of
it. This is because I'm not looking, and don’t have
to look, for engagements, for finances, or for ways
to consolidate my position. So I have a much less
worldly life and much more ambition to make better
music. 1 don’t need to fight anymore. 1 was a late
starter under the most hopeless conditions. It is
very natural, very human, that you are not gener-
ous, that you envy people, that you fight for things.
[ fought; did 1 fight! Incredible! 1 don’t need to
anymore. Maybe if 1 could have stopped fighting
earlier, things would have come to me earlier. 1
don’t know, it’s hard to say.

“London also helped me tremendously. Covent
Garden gave me an ambiance and reputation which
I would never have found in Germany or even in
America. It gave me the possibility to show what 1
could do as the leader of an opera house. In Ger-
many, | was too young, too inexperienced. Neither
Munich nor Frankfurt has L.ondon’s platform; they
are provincial cities, as nice as they are. L.ondon is a
big capital; everybody is always there. And I was a
different person. Don’t forget, I left Germany in
1960, so I was at that point forty-eight, and had
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only about twelve years experience, which is really
very little.”

“The second transformation was my working
with the Chicago Symphony, which gave me the
kind of music-making of which I always dreamed,
but which 1 couldn’t make without a fight. Now 1
don’t need to fight for that kind of sound which 1
hope to achieve. This is very important, because if
you fight for a sound, it is never as good as if you get
it naturally.”

Is there a Solti sound? “Yes. Everybody has a
sound — an imagination for a sound which you try to
achieve. When I learn a piece, | know how it should
sound. How much 1 get out of that ‘should’ is a
question of talent, experience, and perseverance—
just never giving up.”

IT is perhaps because of Solti’'s wide and far-
reaching experience in the recording studios that he
has been able to develop and refine the sound he
attempts to draw from an orchestra. This year, in
fact, marks the twenty-fifth anniversary of his asso-
ciation with Decca/lL.ondon, for whom he has re-
corded most of his greatest triumphs, including the
first stereo version of Wagner’s Ring cycle (it was
the first integral version as well), a series of Strauss
operas, various other operatic projects, and a host
of orchestral discs. With the release of the Eighth
(reviewed in this issue), Solti’s complete Mahler
symphonies are on disc, employing the Chicago
and London Symphonies and Amsterdam’s Con-
certgebouw Orchestra.

Solti speaks of recordings with the voice of a man
who both values and understands them. ‘I hope this
won'’t be misunderstood. and it shouldn’t be misun-
derstood, but I regard recordings as being enor-
mously important. My recordings did more for my
musical reputation than my own live performances.
One of the reasons they have more importance for
me than for many other musicians is that if | have a
talent, it is a very critical one. When | hear myself —
not conducting live because you can’t judge —but
on any tape, I can tell you right away what is wrong
and why it’s wrong. I think I learn more from tapes
than anything else — my mistakes and other people’s
mistakes. Good things you can’t learn. Neither can
you take them away from others. It’s a funny thing.
You can’t imitate anything, because at the moment
that you think you are imitating, you transform it
immediately.

“Equally important is the feeling I think we all
have today. You die, and you leave something be-
hind you which is new. God! What wouldn’t I give
if 1 could hear the conducting of Mahler or of Ni-
kisch! How fascinating it would be! How was the



music in 1905 in Vienna or in Berlin? How did
Mabhler play a Mahler symphony or a Don Gio-
vanni? 1t’s unbelievable how styles change.”

Does Solti feel that his recordings are able to cap-
ture his “live” performances and are therefore
valid documents? I don’t think so. And to tell you
the truth, even more honestly, | am developing so
rapidly these years that anything I did ten years ago
is so entirely different from anything I'm doing to-
day, you wouldn’t believe it.

“The Tristun 1 recorded about ten years ago |
thought —at that time —1 liked. Now, you wouldn’t
believe the Tristan 1 did for my last performance as
music director of Covent Garden came from the
same conductor. They are two entirely different in-
terpretations. The first was a young man’s Tristan,
very young."

One of the great frustrations Solti claims he must
suffer is that he will never be able to record a com-
plete opera with his own Chicago Symphony. He
admits candidly, for example, that as pleased as he
was with the Vienna Philtharmonic for his recent
Tannhdéuser, the results would have been far more
gratifying had he been able to employ the Chicago.
“It’s too expensive to make an opera here,” Solti
says. “The American unions are pricing themselves
out of the market. A symphony you can somehow
manage because you work so fast. But with singers
you can’t work that fast. That means recording any
vocal works in America is out of the question. It's
ridiculous!” (Solti had to go to Vienna during the
Chicago’s 1971 tour to record the Mahler Eighth.)

Since a large portion of Solti’s recording activity
has been operatically oriented, the economic situa-
tion has a silver lining in that it will give him a
chance to put more of the orchestral repertoire on
disc. Upcoming in the future from Solti and Chica-
go will be the nine symphonies and five piano con-
certos of Beethoven, with Vladimir Ashkenazy as
pianist. The maestro would also like to record all
the Bruckner symphonies and some of the Strauss
tone poems. ‘I have to do a little more French rep-
ertoire,” Solti adds. ““I like French music very
much. And naturally I would like to record Meister-
singer; that is foremost in my mind. Also Cosi, Don
Giovanni, and Figaro; these three I would like to
do as soon as possible.”

Solti is of course most at home in the German
repertoire, particularly the later Romantics. But
whereas he was once opposed to contemporary
music, today he is revealing a more broadminded
attitude. *‘I learn a certain amount of twentieth-
century music.” he says, “‘but only what I can learn.
Having official jobs both here and in France, I just
can’t close my ears to the younger generation. I just
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can’t say I'm not interested. I'm always thinking
back to my young life and how glad 1 was when |
was given a chance. One must give them a chance —
like it or not like it.

“l gave a commission in France to Gilbert Amy,
a young, very avant-garde composer. But | said to
him, ‘Please don't write it too difficult because 1
can't play it." I just pray he won’t. [ also told him,
‘No electronic music, because I don’t push but-
tons.””

Solti’s handling of the composer is a splendid
example of the way he works. He allows for free-
dom, but only within the structured framework he
himself has set up. Amy can write what he pleas-
es—but it can’t be too difficult and it can’t be elec-
tronic. Solti is truly but one generation removed
from the era that produced the dictators Toscanini,
Reiner, and Szell. That one generation, however.,
seems to give him the leeway to function success-
fully by contemporary standards.

John Edwards. the Chicago Symphony’s mana-
ger, insists that Solti, with whom he works very
closely. is a far cry from someone like Reiner, with
whom he also worked. **He’s not a dictator,” the
manager says. “‘and is perfectly willing to discuss
matters and even asks for suggestions. He’s most
flexible on the question of budget and casting.”

Oddly enough. for someone of Solti’s quality of
mind. he is not, according to Edwards, the business-
man one might expect. ““I don’t think business is
really his great skill, but he gets a lot of advice.
weighs it, and makes decisions very much on his
own. He does know the music business very well,
and that’s all we discuss. Now, there are conductors
who can tell you about the stock market and the
dollar. But from my point of view, he’s good in the
sense that he’s precise and there’s no uncertainty as
to what his position is. This is a great asset.”

AFTER my last visit with the maestro. I accepted
his invitation to walk with him to the dentist. As
we strolled briskly in the chilly afternoon, Solti kept
the conversation warm with his penetrating insights
into the problems and pleasures of a musical life. So
engrossed was | that | barely noticed when Solti
stopped in mid-sentence. bade me a brief farewell,
and disappeared into a building. Startled. I just
stood there. a smile gradually forming on my lips.
Now 1 understand what everybody was talking
about. I too had had my audience. 1 too had been
taken in by the detached charm and the wonderful
mind —and I too had been dismissed. The only an-
noyance | felt toward the maestro had nothing to do
with his manners. | simply wished he had chosen a
dentist a few miles further away.
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WELL-PRESERVED Victrola cabinet (circa

1917) provided Ginger Joy. of Utica, New

York. with the perfect solution to the prob-

lem of where to put her new stereo system. Miss
Joy, a student majoring in English at Utica College,
recently moved into a period (“Charles Addams-
type™) house, and to assure harmony in decor. she
wanted to avoid the usual bookshelf arrangement
for components. The Victrola, which she found in
her grandmother’s basement, blended perfectly
with the style of the house, so she decided to put it
to practical use. Ginger excavated the original
““components.” then stripped and finished the cabi-
net herself, while a friend cut and installed the ply-
wood shelves and turntable opening. The simplicity
of the system made little carpentry work necessary.
The Acoustic Research AR Receiver pawers the
system and rests on one of the specially cut shelves,
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located immediately below the original horn sec-
tion. The actual lid of the Victrola (complete with
“His Master's Voice” decal in perfect condition)
serves as the dust cover for the Dual 1219 automat-
ic turntable. Ginger chose a Shure V-15 Type 11
Improved cartridge. The space between receiver
and turntable (previously occupied by the mouth of
the acoustic horn) is used for general storage. The
doors, once opened to let out the sound of the Vic-
trola. are now usually kept open to assist ventila-
tion. Two AR-2ax speakers compicte the installa-
tion. which is situated in the living room. As is ap-
parent in the picture, the entire system is easily
movable, an important factor for a student to bear
in mind.

Ginger likes all kinds of music. but her record
collection is made up predominantly of rock and
folk music. —Susan Larabee
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RuUTH BATCHELOR
Just plain sloppy?

JoAN BAEz
English folk
influence

E ARE at a curious point in cultural his-

tory: our society is paying the greatest

tribute ever paid to women for their ac-
comphishments in music. At the same time, our so-
ciety is being buffeted by the forces of Women'’s
Liberation—and there seems to be little or no
cause-effect connection between the two develop-
ments. Carole King wins practically all the Gram-
my Awards but skips the ceremony to stay at home
with her new baby. Carly Simon arrives with a hit
song whose message would warm the cockles of
any New Woman’s heart —except for the trouble-
some line that says she’s going to marry the guy
anyway.

The troubadette, the female singer who writes
her own material, has arrived with a gradual sud-
denness. She has done it with only minimal help
from the “movement,” and she has helped the
movement only incidentally, with the artist’s classic
ambivalence: politics may be used in the making of
art, but art may not be used in the making of poli-
tics. She must be competitive and aggressive, all the
same. else she wouldn’t survive—for the music
business is as competitive as any game Messrs. Du
Pont and Carnegie ever invented —yet she is clearly
unwilling to be unattractively masculine.

But let the males among us beat back the impulse
to protect our womenfolk from the ravages of the
rat race until we see how they are doing in it. And
let me acknowledge the argument that perhaps we
are not really so interested in protecting them as we
are in protecting ourselves from some sort of com-
petition they might win.

The first thing an intensive listening session with
the troubadettes reveals is that the gentler kinds of
music have had the greater influence on most of
them—hardly a shocking discovery. Only Grace
Slick, Carole King, and Toni Brown of Joy of Cook-
ing currently are distinguishing themselves as com-
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=% Closer to

v Pann  rhythm-and-blues
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Jupy CoLLiNs
Subconscious juggling
of old tunes

posers of bona fide, blues-based, rock music, and
King and Brown generally write something closer to
rhythm-and-blues than modern hard rock. Even
Grace’s raunchiest rockers (Hev Frederick, Some-
body to Love, Silver Spoon) have a melodic
elegance that always sets them apart from other
Jefferson Airplane songs. English folk music, indis-
putably gentler than rock or blues, has been the
primary influence on practically all the other trou-
badettes —as is reflected in Joan Baez’s Sweer Sir
Galahad, Joni Mitchell’s Both Sides Now, Sandy
Denny’s The Sea, and almost everything Judy
Mayhan, Judy Collins, Janis lan, and Rosalie Sor-
rels have written. We are all prisoners of sex to
some extent, and little girls have been taught for
centuries to let the gentle rather than the tough in-
fluence them, so this makes sense. It is also a fact
that much of the current female songwriting activity
is a spin-off from the high status attained by a few
girl singers during the early Sixties folk revival.

B uT Carole King was not a part of that. Like Paul
McCartney, John Lennon, Pete Townshend, and
others who were to bring rock-and-roll back after
the early Sixties hiatus, she spent her formative
years with rhythm-and-blues and early r-&-r, and
most of her songs still show it. Her melodies are
understated, covering a limited range, and her lyrics
employ plain and rather mundane language —just
right for AM radio. 1 think the Dylanesque ap-
proach to Heavy Lyrics is so foreign to King that
she doesn’t even try it. She does try something else
with melodies, though, and in such songs her lyrics
seem less like innocuous filler material and more
like language stripped of its excesses and preten-
sions. This is her “other” kind of melody, her pret-
ty-ballad melody such as adorned Home Again, So
Far Away,and You've Got a Friend. 1t is difficult to
guess where this sort of melody comes from. Per-
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SANDY DENNY
Antique-sounding lvrics

and Troubadmes... Or...
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A prodigy
growing up

haps it just comes naturally when she slows the
tempo down. Perhaps it is a little friendly jousting
with her friends James Taylor, Neil Young, and the
other troubadours —showing them she can do that
too. If so, she does not seem to have the aptitude
(some might say the stomach) for doing what they
do with words. Whereas Taylor, in a song whose
general scope is narrowly defined, can’t resist hint-
ing at the cosmos (‘. . . there’s a man up here who
claims to have his hands upon the reins’’), King, for
a comparable song, takes a line from the neighbor-
hood tavern or the laundromat: ““‘Doesn’t anybody
stay in one place anymore?”’

King’s voice, though pleasant, has rather obvious
limitations, and some have speculated that she
writes narrow-bandwidth songs because of her vo-
cal range. But she has written (on commission)
countless songs for rock-and-roll groups, both black
and white, and | assume at least some of those peo-
ple could hit a high note.

Toni Brown seems also to have missed out on the
folk mystique —possibly because it was all over
when she started sopping up influences. She seems
to be an admirer of Carole King, for one thing. and
obviously likes the black r-&-b groups; in Joy of
Cooking she has a band that is doggedly determined
to out-rhythm Motown’s finest. Grace Slick may
have made a conscious effort to affect a hard sound,
as both her melodies and lyrics have to fit the politi-
cal posturing of the Airplane. In Law Man, she
wrote: “. . . I’m afraid you just stopped in here at
the wrong time/You know my old man’s gun ain’t
never been fired/But there’s a first time. . . ). This
tries hard to be the kind of radical-outlaw-freak pas-
tiche that can be identified as ‘‘a Jefferson Airplane
song,” but even it has a mellifluence that Jorma
Kaukonen’s best melodies lack and a sensuality that
Paul Kantner’s lyrics seldom approach.

It is an oversimplification, of course, to think
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Jupy MAYHAN
Stylized lamernts

Elizabethan ballads wield the onlv influence on the
other troubadettes. Carly Simon’s father was an
accomplished amateur pianist, her uncles include a
musicologist and a jazz critic, and her sister Joanna
is an operatic mezzo-soprano. Judy Collins had a
classical music education as a child. Joni Mitchell’s
breezy familiarity with counterpoint and Melanie’s
cabaret-degenerate phrasing indicate they didn’t
spend «ll their formative years listening to purist
versions of Fair and Tender Ladies.

But they do all seem to want a melody to be prer-
tv rather than anything else. Carly Simon’s work on
melodies and words bears the same tool marks as
Kris Kristofferson’s. Their tunes sound familiar;
we've almost heard them before—except that
something slightly unexpected always happens in
them. Both leave the impression that they construct
melodies that are just good enough for the words,
which obviously have top priority. And, as lyricists,
both tend to be self-centered even for this genera-
tion. Whatever ambiguities are thrown in for a wide
audience to identify with are almost branded as
such —tag-lines or aphorisms interjected or pinned
on. Carly’s Anticipation goes through a specific
description of how unpredictable the author finds a
new love affair, then makes the summation:
stay right here, for these are the good old days.”
Not too different from Kris’ ruminations about how
one man spends a Sunday morning, capped finally
with a maxim: ““. . . there’s something in a Sunday
that makes a body feel alone.”” Both are romantics,
and no doubt think of themselves as rough-minded
romantics (I suspect each romantic thinks he is
more realistic than the last one, and maybe he is).
Both are concerned with writing intelligent lyrics
that are nonetheless simple enough to reach the lis-
tener on an emotional level. That remains one of the
toughest jobs in the business, and Carly is almost as
good at it as Kris is. (Continued overleaf)
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MELANIE
Cabaret-degenerate phrasing

JONI MITCHELL i
Shifts to falsetto
at every little hill

What's a nice girl like vou

The melodies of Sandy Denny, Judy Collins,
Buffy Sainte-Marie, Rosalie Sorrels, and Judy
Mayhan are basically rewrites of folk tunes —as are
many of the melodies of Bob Dylan and Paul Si-
mon. Seldom are specific folk songs rewritten
(although it does happen); generally a scramble of
old tunes in the subconscious is juggled into a new
combination. Sometimes this blurs into some other
Blast from the Past, resulting in something like Judy
Collins’ Nightingale, a folk song that must be
backed by cellos instead of guitars. The lyrics these
women write may range from Sandy Denny’s an-
tique-sounding ones (the best of which are on the
early Fairport Convention recordings) to Judy May-
han’s stylized laments to Buffy’s political indict-
ments. [ don’t think these troubadettes have broken
any new ground as songwriters, but they’ve culti-
vated existing territory well —especially Buffy,
who’s been working at it harder longer.

LAURA Nyro, however, did invent something
new: soft rock, which seems to be one part modern
folk-rock and two parts Broadway-Hollywood
schmaltz with a dash of Forties urban blues and
gospel. I am not one of her worshipers. I think the
reason so many are genuflecting before her can be
traced to the taste for blandness Americans have in
them as a result of pop music’s having festered so
long in the mush of the Thirties, Forties, and Fifties
and, perhaps, a nostalgia for the earlier sounds
which are an element in her music. Still, a high in-
telligence marks the work of Nyro; the symbolism
in her lyrics is cleanly and professionaily rendered,
and her melodies have a fluidity that no amount of
soul could produce without help from the brain.
There is nothing surprising about the political views
Nyro espouses; she is a pop-culture booster to out-
Melanie Melanie —but, being intelligent, she has put
the platitudes into shape with fewer awkward
modifiers than most.
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Lauro Nyro
Pop-culture booster

[ find Janis lan more interesting because she uses
a similarly powerful cerebrum more to move people
than to impress them. Sometimes she overdoes it
and works for shock value alone: “Mr. President,
his face went red/And he said, ‘Kid, you should’ve
come before [ came/Will you please remove your
face?”” In such cases, she’s merely doing what
worked so well before —Sociery’'s Child, written
when Janis was a little kid, separated the liberal
men from the liberal boys. But she is a prodigy
growing up, and her later work deserves a larger
audience. Some of her newer melodies show not
Jjust the folk ambiance but a wide range of influ-
ences, including that of country blues.

It is obvious that Joni Mitchell was influenced by
the Sixties folk revival, but just how much is not
evident —she is such an artist that she has put to-
gether all the schooling she’s absorbed in a special
way and fed us back something we never heard be-
fore. She is a superb songwriter. I think only Jim
Webb and Cat Stevens are in the same class—
which is definitely not tourist. Her authoritative use
of minor-chord subtleties and her complete willing-
ness to be unconventional —to bend a melodic line
where others simply assume there is no joint —make
her melodies unique. She has a child’s imagination,
a gift for playing with irony, the courage to be can-
did, the insight to penetrate to almost-buried memo-
ries, and the craftsmanship to make use of all these
gifts in the building of lyrics. If she has a weakness,
it is in her refusal to simplify her melodies (He
Comes for Conversation, for example, has such a
twisting, back-pedaling melody that it draws atten-
tion to itself at the expense of the lyrics), her un-
willingness to subordinate them to the overall im-
pression the song wants to make. But it’s always a
pleasure to hear these melodies. They hold up,
year after year, whether they dance up and down
the scale in the style of Rainy Night House or
hover about a central chord in the manner of Blue.
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i Dory PREVIN
Intensely personal

BUFFY SAINTE-MARIE
Working harder longer

As a vocalist, Joni bothers some people by shift-
ing into falsetto at every little hill— I must admit |
found Judy Collins’ smooth version of Both Sides
Now easier to take than Joni’s. But the bumpy sing-
ing style doesn’t place any great burden on the lis-
tener, and if it is symptomatic of the same wide-
roaming spirit that attends her songwriting, [ say let
it bump.

THE creative output of these and other trouba-
dettes certainly is as varied as what the troubadours
are doing, so there are few generalizations that can
start with “The girls. . . .” There is a characteristic
that may be called ‘“feminine.,” though, and it can
most easily be observed in the work of Dory Prev-
in. Dory aims to make intensely personal state-
ments about life—her life—and its adjustments,
and she does that with utter disregard for the techni-
cal accommodations a musician —especially a male
one —is expected to make. Her melodies are thin,
like sing-songy nursery rhymes; her lyrics are even
more specifically autobiographical than Simon’s or
Kristofferson’s. Her first album dealt with losing
her husband to another woman. In ‘‘Reflections in a
Mud Puddle’ she deals with the death of her father
in a song containing the lines “I couldn’t make
up/For the deal/He got in this world.” Yet this sort
of thing does seem to work —it shouldn’t (this is a
male talking), but it does. Dory is compulsive, intui-
tive, and not so much weak on technique as obliv-
ious to it. 1 don’t think it’s necessarily “feminine”
to try to avoid responsibility for attending to the
details, but Previn's work seems to illuminate a
fundamental difference in male and female attitudes
toward technical skills.

Ellen Willis wrote in the New Yorker: *‘Like the
educated middle class that produced them, the new
male rock musicians are art snobs, and one facet of
their snobbery is a tedious worship of technical
proficiency.” But is it tedious worship or pride in
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ROSALIE SORRELS
Folk-tune rewrites

S GRACE SLICK
& Melodic elegance

workmanship —or even a hang-up about workman-
ship? Women’s Lib songwriter Ruth Batchelor
sings, 'l got my baby wheels, wheels with power
drive. . . .” invoking the (rather dated) jargon of
“wheels’ for an automobile but apparently failing to
realize that tedious, nitpicking males would be both-
ered by “power drive,” which they would recognize
as meaningless doubletalk, a term that does not ex-
ist in the jargon of the car culture or even on Madi-
son Avenue. Jan and Dean and the early Beach
Boys knew a muffler from an intake valve and
wouldn’t have dared write car songs without such
knowledge. And the matter of intuition persists: as
Norman Mailer and others have hinted, what males
fear about women is this seeming ability to “know”
without being informed, to understand without ana-
lyzing. Will Ruth Batchelor and Dory Previn get
away with it? Do they really know something we
don’t about the higher priorities details should be
subordinated to, or are they just plain sloppy?

I know a psychologist who claims that there are
basic differences in the structure of the male and
female brain, so [ guess anything is possible. If intu-
ition really is the stern and serious stuff some peo-
ple fear (and others hope) it is, it means the troubad-
ettes have a stronger link to their instincts, a closer
tie with nature — which means they have a formida-
ble advantage over mere troubadours. Which means
further that the male singer-songwriter could one
day be as lonesome a figure as Buffy Sainte-Marie
was ten years ago. What we’re hearing now could
be the first strains of a sirens’ song that will dash our
ship against the rocks, leaving tediously proficient
males with nothing to be but engineers and backup
lackeys. But before we make up our minds to start
worrying about that, let’s leave the tiller untended
for the moment and relax here on the poop deck and
listen to the music. Sure is pretty.

By Noel Coppage
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CAIRILY
SIMON

‘“...I began to think of it not as
Carnegie Hall, but as some hall
in Albuquerque, and it worked.”

By ROBERT WINDELER

ARLY in 1971, Carly Simon overcame two lifelong

fears: getting onto an airplane and getting out on a
stage in front of an expectant crowd of strangers. In three
days she managed to get herself together and fly to the
West Coast to appear with British singer Cat Stevens at
the Troubadour in West Hollywood. In doing so, she
launched the career that has placed her in the forefront of
the post-rock-era young ladies who are helping to make
quieter and clearer the pop music of the early 1970’s.

Had she not gotten onto that first plane, Carly might
still be singing and writing songs in her own living room
for the amusement of her family and friends —and herselif.
But following the Troubadour, she toured the country
with Stevens, all the way up to Carnegie Hall. Her first
album on Elektra, called simply “*Carly Simon,” has sold
better than half a million copies, as has the single taken
from it, That's the Way I've Always Heard it Should Be.
Her second album, **Anticipation,” and the title single
from it, have already equaled that figure, and she is cur-
rently writing songs for her third album.

Carly, a tall, gangly, twenty-eight-year-old with a
smooth, rich voice, can sing in a wide variety of styles.
She comes from a solidly musical family whose best-
known member perhaps, until Carly herself made it, was
her father Richard, who founded the publishing company
Simon & Schuster. Carly is the third child and third
daughter of the late publisher and has a younger brother
Peter, twenty-four, a photographer who lives in a de luxe
commune in Vermont. Only Peter, among her siblings,
“has not even a suggestion of musical interest.”

Her sister Joanna is a well-known opera singer, and her
second sister, Lucy, was Carly’s partner in the Simon Sis-
ters for several years. The Simon Sisters set nursery
rhymes such as The Owl and the Pussveat to music and
debuted with the Columbia album *“The Simon Sisters

Sing the Lobster Quadrille and Other Poems for Chil-
dren.”” which had a modest success. Lucy is retired and a
mother now, but Joanna, with whom Carly once shared
an apartment, has been achieving a success in the class-
ical field similar to Carly’s.

The girls grew up in a series of households in the River-
dale section of the Bronx, Stamford, Conn., and Martha’s
Vineyard, and were thoroughly steeped in music of all
kinds. Their father was an accomplished amateur pianist,
and their uncles are prominent in music and criticism.
Alfred E. Simon (a recent contributor to STEREO RE-
VIEW) started as a rehearsal pianist for George Gersh-
win’s Of Thee { Sing in 1931, was a consultant and writer
on theater music, and was director of light music at radio
station WQXR for twenty-five years. George T. played
drums in the Glenn Miller orchestra and was a record
producer, writer-critic on jazz and pop, and editor-in-
chief of Metronome magazine; he is now executive direc-
tor of the National Academy of Recording Arts and Sci-
ences. The fourth Simon brother, Henry, before his re-
cent death. was a musicologist and an editor of musical
bocks at Simon & Schuster. The family has always been
close, and Carly credits the musical atmosphere, among
other things, with her decision to become a composer.
Incredibly, however, Carly had no formal musical train-
ing and is a self-taught pianist and guitar-player.

Carly says she was “‘an overly sensitive child, with a lot
of nervous problems —for instance, a stammer. One way
around having to talk was to sing everything!” Her moth-
er, who still lives in the large house in Riverdale sur-
rounded by dogs and plants, encouraged Carly to express
herself in song. She and Carly remain exiremely close,
and the stammer is long since gone.

Carly today is confident but sensitive, slightly exotic
looking, well-bred in an obviously outdoorsy way

STEREO REVIEW



(Riverdale Country School, two years at Sarah Lawrence
College, and summers on Martha's Vineyard), but deter-
mined to compete in the musical arena on her own terms.
She accompanies her singing on an acoustic guitar and
most often performs her own vaguely autobiographical
and certainly personal material, which is written (often in
collaboration with her friend, Esquire writer Jacob
Brackman) from an admittedly middle-class point of
view. “My friends from college —they’re all married
now,” is a somewhat wistful line from That's the Way
I've Ahvays Heard It Should Be, an ambivalent song that
seems at times to celebrate marriage, at times to question
It.

For the first time, Carly is indulging herself in living
alone, and she occupies a cheerful, sunny, five-room
apartment in the Murray Hill section of New York City.
Brightly colored sofas, rugs, and draperies contrast with
the white walls and woodwork. Her first guitar hangs on
the living room wall in semi-retirement. Wearing electric-
green cotton slacks and a white blouse, she drapes her
long, yet somehow elfin, body onto a rust-colored velvet
sofa, her brown hair tumbling over her blue eyes, and
talks about her new success as a performer.

She shudders when she thinks of Los Angeles. where
most pop musicians these days feel they must live and
virtually all of them must at some time work —including
Carly. “I've only been there twice, the first time not be-
fore a year ago when | finally decided to get over my fear
of flying. 1 had a lot of drinks and managed to get myself
on the plane. L.A. was gauche and cardboardy, shallow,
jaded, decadent—everybody’s out of a job and strung
out.”” Martha’s Vineyard, where she spent as much of her
growing up time as she could, is more Carly’s kind of
place, and she retreats there whenever she can. Most re-
cently it has been to the home of singer-writer James Tay-
lor, the current man in her life. Having conquered her fear
of flying, she spent last summer in London and is ready to
go back at any time.

Carly considers the emergence of so many girl singer-
composers ‘“mainly coincidental” and perhaps unfortu-
nate. “'In the early Sixties we saw a sort of revival in the
folk scene. Carolyn Hester, Judy Collins, Odetta, and
Peggy Seeger were all successful, but all suffered the un-
fair, inevitable comparison to Joan Baez. Maybe every
decade a woman is destined to create an upheaval. And
perhaps other singers today will suffer in being compared
constantly with Carole King.”

It might all have happened for Carly four years ago,
when she was writing and ready to perform her own
songs. “‘But 1 had an experience with people in the music
business that drained me.” she says. ““They treated me
like a piece of meat, not as a voice. They tried to make me
sing like a female Dylan. These people never listencd to
me; they tried to mold me. So 1 withdrew into household
activities. | was living with somebody, he was a guitarist,
and we used to play and sing around the house.”

And then a year and a half ago, when she was ready to
try again, she put together an album and nightclub act
from her own compositions. She was invited as the open-
ing act on the Cat Stevens tour, and all went well until it
was time to appear at Carnegie Hall. ““l1 was out of my
mind and thought 1 couldn’t bring myself to do it. All my
life I've been a coward at heart, resisting new experi-
ences, and here 1 was, going to perform at rhe place,
where all the performers 1’d ever admired had performed.
Then 1 began to think of it not as Carnegie Hall, but as
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some hall in Albuquerque, and it worked. It was the
greatest performance I’ve ever done and the reception
was incredible.

“I’'m not one of those people who has to be in the lights.
I'd much rather be in a small club, seated, with between
ten and twenty people and as much eye contact as possi-
ble. It’s my responsibiliry to turn those rows of faces into
joy and happiness. 1 don’t feel so exposed and alone in a
small club. Sometimes in a big hall I'll turn around and
look at the drummer behind me, just to have some contact
with another human being.”

CARLY wants to make it clear that she is a working girl
partly because she has to be. The Simon family fortune
has been more of a handicap than a help, in fact. “I’ve
been ostracized as a resulit. Everybody thinks that Joanna
and 1 sing for a lark. They say. ‘Oh, she’s rich and she’s
doing it for something to do.” Obviously 1 haven’t suf-
fered in the slums of the lower East Side, but the money
from the company hasn’t been dispersed to the daughters
of Richard L. Simon. It's tied up, and the allowance | get
isn’t sufficient to support me. 1 have to work at some-
thing.”” After her first solo career collapsed, she worked
as a secretary and gave guitar lessons.

The three Simon girls see each other regularly, though
not as much as Carly would like. ““But then again these
days,” she says, “I'm not seeing as much of anybody as
I’d like. I've lived in New York all my life, and 1 have an
awful lot of close friends here. | resent feeling so pres-
sured by the burden of things to do that 1 can’t see them.
That goes under the heading ‘annoying features of show
business.” "

Another of those features is the lack of time for any
proper sort of love life. “‘I'm used to being very kind of
tied to one man, being very loyal, and loving him and
cooking for him and bringing him his slippers. 1 lived with
one man for six years, another for two. We wouldn’t have
broken up except for my career. There can’t be any secu-
rity on his part if I'm in a field that might take me away
from him. 1t’s a threat if I'm in a position to be admired
by, hated by. or at least known by the public, although
I'm still surprised when anybody’s heard of me. 1 don’t
consider myself in the public eye. 1 don’t care about being
a star, a top-selling recording star, if that has to come at
the expense of my life.” Yet she says that her love affairs
“would have survived if they were meant to.”

Now she relishes whatever time she can spend alone —
although, when she is alone, she worries. *‘1 do all kinds
of worrying about my performing; it hasn’t become even
vaguely routine. I'm still very unsure of myself.”

Like Cat Stevens, Kris Kristofferson, and many other
performers she admires, Carly was born under the sign of
Cancer and is very much interested in astrology. She
demonstrates the domesticity and sense of family attri-
buted to that sign of the zodiac (one of the songs on her
second album was written to her niece, Lucy’s daughter,
Julie, Through the Glass). and she swears she *“‘goes cra-
zy when the moon is full.”

Marriage hasn’t yet seriously crossed Carly’s mind. *1
imagine I'll probably get married some day. I'm too mid-
dle class to resist the idea for the rest of my life. Intellec-
tually 1 don’t believe in marriage, but emotionally 1'l|
probably be drawn to it. 1 like all the things married wom-
en do. like cooking and taking care of a house, and | defi-
nitely want children, marriage or not. But sometimes 1
have the feeling I’m going to tum into an early hermit.”
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A room designed under the auspices of the Institute of High Fidelity makes intelligent use of the vertical-mounting approach.

An interior designer’s ap

HOUSING AUDIO EQUIPMENT

proach to

“The only time you should be on your knees is when you are praying”
By Sherman R. Emery

ITH THE slimming down of today’s high-

fidelity components, the problem of stor-

age has decreased accordingly: the

smaller the equipment, the less space required to
house it. But until the day when it will all fit neatly
into the palm of one’s hand like a Buck Rogers ra-
diophone. the hi-fi enthusiast must still find some
place to put his equipment so that it will (1) perform
at its optimum; (2) be convenient to use; and (3)
blend harmoniously with the other room elements.
Probably the simplest and most flexible type of
storage facility is open shelving, of which there is an
astonishing variety of types and styles. Particularly
ingenious is a system called ““Abstracta’ which was
invented by a Dane and is now distributed through
several outlets in this country. Although the system
has found its greatest acceptance for display pur-
poses in shops and stores, it has great potential for
residential application. The basic components are
chrome-plated steel tubes and pronged connectors
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which look like the jacks in the child’s game of that
name. By joining tubes of different lengths. one can
form cubes or rectangles of many sizes: the units
can be extended vertically to create an éragere (an
open-shelf unit), or horizontally for an open cabinet
effect. Four metal clips placed unobtrusively at the
ends of each unit hold the shelves, which can be of
practically any material, although glass is the best
complement 1o the shiny metal. The great advan-
tage of this system is that it can be easily assembled,
and it can be rearranged and changed in shape or
size by using tubes of different lengths. It is also
easily shipped since it comes completely knocked
down. Shelving material is not included. In New
York, Abstracta is carried by Bonniers.

The most common type of free-standing shelving
system is a combination of wood and metal poles,
held taut between floor and ceiling by an adjustable
spring mechanism. Shelves are placed at intervals
between a pair of poles and supported by brackets
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or metal loops. In New York, the Door Store offers
several variations of this system (they also sell by
mail from a catalog). Shelves are available in wal-
nut, teak, or oak or in widths from 8 inches (large
enough for books but not for most equipment) to 16
inches (more than ample for a tape recorder, record
player. and most ‘“bookshelf”” speakers). Once set
up. the system will support a remarkable amount of
weight and is stable enough that floor vibrations are
no problem.

There are a number of other variations on the
pole-shelf system on the market, and among them
Omni is is one of the oldest and most attractive. Itis
also considerably more expensive than the modest-
ly priced Door Store systems. Omni now offers two
versions —a floor-to-ceiling pole-supported system
and a completely free-standing cabinet variation.
Either system gives the buyer a wide choice of fur-
niture units which can be included in addition to
shelves. One of these units is a specially designed
audio cabinet approximately 30 inches wide, 24
inches high, and 18 inches deep. It is fully ventilat-
ed, and behind its swinging doors are pullout com-
partments and a turntable shelf mounted on ball-
bearing slides. It also has provision for concealment
of the wiring. A complete wall grouping can be
made from this system, and might include a drop-
down desk or bar, a slanted magazine shelf, a file
drawer, small chests, and other storage pieces. Also
available are several adjustable lighting fixtures.
The wood is oiled walnut, and the poles are avail-

Another IHF-sponsored design is just as successfulin presenting
audio equipment horizontally displaved at a convenient lreight.

able in a choice of natural aluminum, matte black,
or bronze finishes.

Still other variations on the shelving system are
those which attach to a wall, either in complete wall
panels, as in the Danish-made System Cado, named
for its designer Poul Cadovius and sold under the
name Royal System, or in the Omnibus collection
by Raymor/Richards Morgenthau.

System Cado is probably the most expensive sys-
tem, and also the least practical unless one is plan-
ning a permanent wall of furniture. If so, the results
are equivalent to custom built-in furniture, produc-
ing a contemporary, architectural look. The basis of
the system is a solid wall panel fitted with wall rails
or telescopic poles to which cabinets can be at-
tached without visible supports. Shelves, cabinets,
drawers, tables —even a sofa— can be attached to
the panels. There are also several units designed for
housing audio components. One is a hinged-door
cabinet ; the interior has an adjustable shelf and par-
tition piece and sufficient space for housing several
components. Another piece which can be attached
is an open, divided unit for records. System Cado is
available in several exotic woods (Bangkok teak
and Brazilian rosewood) as well as walnut, light
oak, and pine.

Raymor’s Omnibus System, another product of
Denmark, is also attached to the wall, but in addi-
tion to use as wall panels, it can be “floated” or sus-
pended off the wall on metal uprights. Furniture
units include a cabinet with turntable-mount base
that slides out on tracks; a shelf and panel at the top
of the cabinet interior permit panel-mounting the
receiver. The shelf is adjustable, and the panel is
removable so that the control knobs of the receiver
can be properly positioned. For a true “‘floating”
look, the cabinet can be cantilevered from the wall
by attaching it to short wall rails. It is perforated at
the rear for ventilation.

ANOTHER type of wall storage system which is
neither attached to the wall nor supported by poles
is one composed of a series of modular units placed
one on top of another and side by side to form one
large, freestanding design. Such systems have much
to recommend them, for in addition to their utility
value, they give architectural interest to the box-
like interiors of so many houses and apartments.
They are also a splendid means of displaying sculp-
ture and art objects and will easily accommodate a
great number of audio components.

An especially attractive and versatile system of
this type is available from Interliibke. An import,
it was designed by Leo Liibke, a West German
manufacturer, and Walter Muller, a Swiss architect.
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The system was introduced in Cologne in 1962 and
is now available in the United States through furni-
ture stores and dealers.

The Interliibke units are finished in a white po-
lyester which is stain resistant and easy to clean
with a damp cloth. Individual units are attached to
one another by means of a bolt or hinge, and there is
no bracketing onto a wall. Units range from open,
box-like structures to fully enclosed cabinets with
hinged doors—all in a vast number of sizes and
practically unlimited in their potential use. One unit
is large enough to house a television set, and to con-
ceal speaker systems, slatted wood panels covered
with loosely woven fabric are available.

It should be noted at this point that it is assumed
throughout this article that speaker systems will be
kept in their own enclosures. If necessary —and if
there’s room —the entire enclosure can be installed
inside a furniture cabinet (after making sure, of
course, that the radiation of the speaker system is
not obstructed). Do not be tempted to buy separate
drivers and install them in a furniture cabinet, since
it is quite unlikely that you will achieve a good
match between the electro-acoustic properties of
the speakers and the enclosure.

For those who want to house their components in
some kind of floor-standing cabinet, there are many
possibilities. Sometimes an existing piece of furni-
ture can be adapted to such use. An armoire, for
example, would be commodious enough to house a
great many audio components as well as tapes, re-
cords, and accessories. These large, movable
wardrobes, which were originally used by the
French to store armor (thus giving the piece its
name), are especially popular with designers who
use them in both modern and traditional interiors.
They can easily be made the focal point of an interi-
or and are another excellent device for creating ar-
chitectural interest because of their size and the
carved detailing with which they are usually embel-
lished. Also, because of the size, ventilation should
be no problem.

Other pieces of furniture which could be similarly
adapted for storage of audio equipment are side-
boards, credenzas, breakfronts, secretary-cabi-
nets —anything which is sturdily constructed and
has sufficient interior space to accommodate the
components to be housed. Ventilation, even with
solid-state equipment, is still a factor to be consid-
ered, however, and it may be necessary to drill
holes in the back of the cabinet in order to provide a
flow of air. Since this might not be desirable if the
piece being considered is an antique or family heir-
loom, it may be necessary to look for a cabinet es-
pecially designed to house audio equipment.
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One of the few specialists in designing furniture
specifically for audio use is Jerry Joseph of Toujay
Designs, whose cabinets range from a simple pedes-
tal enclosure to large breakfronts. His most basic
design —and one of his most popular—is an 18-inch
cube, one of which is sufficient to house a receiver
and a record player; additional equipment can be
accommodated simply by adding one or more cubes
which can be stacked vertically, placed side by side,
or hung on a wall with special brackets. Both the
pedestal and the cube designs will also serve for
other purposes —the pedestal as a stand for sculp-
ture or an end table, for example —and several of
the cubes can be placed side by side to form an at-
tractive cocktail table.

A variation on his cube is a tower design, a single
piece of furniture, 63 inches high, available with a
pull-out tray for both a tape recorder and a record
player on slides, and provisions for flush-mounting
the components so that only their face plates show.
Joseph created this unit because he felt that many
commercial audio cabinets were too low for con-
venience. (*“‘The only time you should be on your
knees,” he quips, ““is when you are praying. With a
Toujay tower, the user has access to all controls
from a normal standing position.””)

FOR those who want a cabinet that will also house
a pair of “bookshelf” speakers as well as a variety
of components, Joseph has designed a long, low
console (85 inches long) which he calls the “Sound-
X-Pander.” The compartments for housing the
speakers at either end of the cabinet are on a swivel
mechanism so that the speakers can be angled for
the best distribution of sound. The doors, which
conceal the speakers when they are not in use, fold
back neatly to the sides of the cabinet.

Although most Toujay designs are basically con-
temporary in design, they are available with such
traditional embellishments as moldings and Oriental
brasses to make them compatible with furnishings
of any style. They are also available in a choice of
woods as well as a selection of painted finishes.

Another manufacturer specializing in audio cabi-
netry is Warren Charles Furniture. This company,
whose furniture is available through decorators and
some audio dealers, offers buyers the choice of
mounting the cabinets on wall-attached rails, simi-
lar to the method of several of the systems dis-
cussed earlier, mounting the cabinet directly on the
wall (it is not wise to undertake this as a do-it-your-
self project), or having the cabinet put on a base or
legs. The choice of interior fittings is up to the buyer
—shelves, partitioning, pull-out bases for turntables
—you design it, they will provide it. Emphasis in
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With more than three times as muck space availuble on the walls as on the floor of the average room, it is little wonder
that professionaily designed systems should make use of it as they do here in the Roval Systert (left) and that by Interliibke.

/ Do -
Two units distinguished hoth for flexibility and airy openness: the Omni system at left includes furniture pieces 1o accom-
modate more audio units thas the receiver shown; Abstracta’s shelves blend nicely into the sybarite’s delight pictured at the right.

<

Furn-a-Kit's well-designed cabinet (above) has been sabotaged
by a decorator's hoo-hoo: the turntable is close 10 floor level.

Toujay's familiar Tower (lefti is an elegant solution 1o audio
storage problems. Note that working heights of units

are well planned, and that record-storage space

is well wwav fram heat-producing sources.
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styling is on a traditional feeling with such applied
decoration as moldings, rosettes, and metal grille
doors. Woods include birch, walnut, or oak, and the
units can also be ordered in a painted finish.

Two other systems worthy of consideration are
from the California firm of Barzilay, whose designer
Jack Venveniste has created a vertical storage sys-
tem called “Multispan” and a series of furniture
cabinets in both contemporary and traditional styl-
ings. Most of the cabinets are in three pieces —two
for concealing the speakers (in their own enclo-
sures) and one for the equipment, which is stored
under liftup lids and at a height which precludes
stooping over. Pull-out drawers in the lower part of
the cabinet are for storing records and tapes. The
three units can be arranged side by side to form one
long piece, or the speaker cabinets (optional) can be
placed elsewhere in the room.

The Multispan wall system consists of walnut
wood columns which support cabinets and shelves
ranging from 30 to 48 inches in width. Disappearing
tambour doors are a feature of the cabinets, which
can be mounted at any height on the columns. The
system is also available in kit form.

Audio housing possibilities are obviously many
and varied. The names mentioned so far are not by
any means all-inclusive; they were selected to show
the wide scope of types of storage systems avail-
able. There are many other suppliers (see accompa-
nying list), including several manufacturers of au-
dio equipment—JBL, Altec, and Bozak, to name
but a few.

Because of the wide range of offerings, it is all the
more important that the buyer study his needs care-
fully before making a final decision. In making your
selection, here are a few basic points to remember,
from both aesthetic and functional viewpoints:

1. Do not crowd components into any enclosure; if
you decide on a cabinet, pick one that will allow more
space than you currently need so that you can add addi-
tional (or larger) components in the future if you wish,

2. Fine-quality furniture is not cheap; an audio cabinet
should be selected with the same care you would exercise
when buying any other piece of furniture for your home.

3. Don’t be too concerned with finding a piece to
“match” your other furniture. Today’s trend is to mix
woods. finishes, and design styles. Scale and proportion,
however, are important. In other words, large, heavy
pieces of furniture do not usually mix well with lightly
scaled furnishings.

4. Unless space is unusually tight, it is generally best
not to house your speakers in the same cabinet with other
components so that you will have greater flexibility in
speaker placement for the best overall sound. Separates
also help preclude the problem of acoustic feedback.

5. Consider the entire room in which you will house
your equipment. Adding a new piece of furniture may
require an entirely new arrangement. Study all possibili-
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Sources for Audio-Equipment Cabinets

SOME OF THE companies listed are also known
for their speaker systems (if you own a pair of
their speakers. check to see whether there isn’t a
matching cabinet available). Others are simply fur-
niture manufacturers, but they have cabinets that
are either designed specifically to house audio
equipment or can be easily adapted to do so. Avoid
buying equipment cabinets that have speaker en-
closures as part of the ensemble.

Altec Corp.. 1515 S. Manchester Ave., Anaheim, Calif.
92803

Audio Originals, 546 S. Meridian St., Indianapolis, Indi-
ana 46225

Aztec Sound Corp., 960 Birch St., Denver. Colo. 80223

Barzilay Company. 16245 S. Broadway, Gardena, Calif.
90247

Bonniers (“Abstracta™), 605 Madison Ave.. New York.
N.Y. 10022

The R. T. Bozak Mfg. Co., Post Rd.. Norwalk. Conn.
06854

Country Workshop, Inc.. 95 Rome St., Newark, N.J.
07105

The Door Store, 210 E. 51st St., New York, N.Y. 10022

Frazier, Inc., 1930 Valley View Lane, Dallas, Texas

75234

Furn-a-Kit, Inc., 1308 Edward L. Grant Hwy., Bronx.
N.Y. 10452

Gamber-Johnson, Inc., 801 Francis St., Stevens Point,
Wisc,

Heath Co.. Benton Harbor, Mich. 49023

Interliibke, 145 E. 57th St., New York, N.Y. 10022.

Kersting Mfg. Co., 504 S. Date Ave., Alhambra, Calif.
91803

Lafayette Radio Electronics Corp., 111 Jericho Turnpike,
Syosset, N.Y. 11791

James B. Lansing Sound, Inc., 3249 Casitas Ave., Los
Angeles, Calif. 90039

Omni (Division of Aluminum Extrusions, Inc.), 530 W.
Lovett, Charlotte, Mich. 48813

Radio Shack. 2617 West 7th St., Fort Worth, Texas
71607

Raymor/Richards Morganthau (“Omnibus™), 225 Sth
Ave., New York, N.Y. 10010

Rockford Special Furniture Co., 2024 23rd Ave., Rock-

ford, 1. 60110

Royal System/System Cado, 57-08 39th Ave., Woodside,
N.Y. 11377

Toujay Designs. Inc.. 443 Park Ave. So.. New York,
N.Y. 10016

Warren Charles Furniture, 979 3rd Ave.. New York.
N.Y. 10022

Yield House, S. Main St., North Conway, New Hamp-
shire 03860

Mclntosh Labs, 2 Chambers St.. Binghamton, N.Y.
13903

ties, being careful to measure the space available before
making a decision. A cabinet which seems to be of mod-
est size on the open floor of a furniture store may turn
into a giant when you get it into your living room.

Sherman R. Emery is Editor of Interior Design Magazine, an au-
diophile of many years standing, and an indefatigable collector
of both antique phonograph equipment and vintage recordings.
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STERFO REVIEW’S SELECTION OF RECORDINGS OF SPECIAL MERIT

BEST OF THE MONTH

CLASSICAL

BREATHTAKINGLY LOVELY MUSIC FOR TWO HARPSICHORDS

Performances by Thurston Dart and Igor Kipnis for Columbia are uncannily perceptive

HROUGH HIs example as a performer, his
activity as a scholar, and his precept in the
extraordinarily judicious and information-

packed manual called The Interpretation of Music
(available as a Harper Colophon paperback), Thur-
ston Dart has been one of the principal shapers of
our contemporary perceptions of Baroque and ear-
lier music. He died last year at the age of forty-nine,
and Columbia’s new release “Music for Two Harp-
sichords.” made in what was obviously a spirit of
inspired teamwork with lgor Kipnis, will have to
serve as memorial. And, indeed, a worthy memorial
it is. for this is certainly some of the most breath-
takingly lovely music-making to have come my
way in a long time.

The greatest music on the
record is contained in the
works by Handel, Couperin,
and Byrd. The nature of the
Handel suite (for which Dart
reconstructed the lost second-
harpsichord part) may be
gauged by its layout. The four
“standard” movements of the
Baroque suite are Allemande,
Courante, Sarabande, and the
Gigue. But Handel here omits
the Gigue and substitutes a
more serious Chaconne. In
keeping with the change, the
work as a whole is rich in Han-
del’s characteristic vein of
grave, exalted nobility, espe-
cially in the spacious Sara-
bande, which plays for nearly
as long as the other three
movements together. The
Couperin pieces—five of them,

Columbia Records

SEPTEMBER 1972

THURSTON DART AND IGOR KIPNIS (REAR)
Shaping our perceptions of the Baroque

assembled from four of the twenty-seven ordres for
harpsichord —are more “*domestic” in scale but no
less exquisite in inspiration, and the Byrd work,
though less than four minutes long, demonstrates in
that short span a breadth of idea and a perfection of
proportion that are much more salient features of
real grandeur than is the shallow longwindedness
too often mistaken for size.

All of the music’s qualities are brilliantly realized
in these almost uncannily perceptive performances.
The sonorities of the two instruments (one a Thom-
as Goff, the other a Robert Goble) are irresistible,
and the players command an understanding of the
composers’ styles—in rhythmic and all other mat-
ters — that sounds as instinctive as it is undoubtedly

informed. In particular, the
registrations are  shrewdly
planned to work with the bina-
ry structure of most of the
movements, and the embellish-
ments — which were extempor-
ized at the recording ses-
sions —are at once tasteful and
clearly spontaneous. Most rav-
ishing of all is the dreamy, lan-
guorous treatment of the two
Couperin musétes, which here
take on a magic out of all pro-
portion to their deliberately
primitive harmonic layout.

The Tomkins and Farnaby
pieces, and the suite put to-
gether by Dart from dances by
the late-seventeenth-century
Parisian Gaspard le Roux, are
delightful additions, equally
well done, and, after this feast
of late-Renaissance and high-
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Baroque styles, the simple galant gestures of the
nine-year-old Mozart come as a charming contrast.
Finally, the mature Mozart’s C Minor Fugue
sounds eminently viable on two harpsichords — for
which, as Judith Robison’s informative liner note
points out, it may well have been intended.

The recording captures the subtle instrumental
timbres impeccably, and the stereo separation is
clear but discreet. This is a recording that should
not be missed. Bernard Jacobson

MUSIC FOR TWO HARPSICHORDS. Handel (arr.
Dart): Suite in C Minor. Tomkins: Fancy —for two to
play. Byrd: Ut Re my Fa Sol la. Farnaby: For Two Vir-
ginals. Le Roux (arr. Dart): Suite in G Minor. Couperin:

Allemande; La Juilliet; La Létiville; Muséte de Choisi;
Muséte de Taverni. Mozart: Sonata, in C Major, for
Four Hands (K. 19d, ed. Ferguson); Fugue in C Minor
(K. 426). Thurston Dart and lgor Kipnis (harpsichords).
CoLuMBIA M 31240 $5.98.

PROKOFIEV’S NEAR-OPERA
ALEXANDER NEVSKY

André Previn's new recording of the Cantata
Sfor Angel is a triumphant success

HAVE always regretted that Prokofiev did not
I treat the epic story of the Russian hero-saint
Alexander Nevsky operatically. None of the Pro-
kofiev operas match the brilliant and unerringly
effective theatricality he displayed in constructing
this mighty Cantata, which is drawn from the score
he wrote for the famed Eisenstein film on the sub-
jectin 1938. It has just about everything needed for
a twentieth-century work in the Boris Godounov
tradition: picturesque landscape painting, medieval
atmosphere, monumental conflicts, massive chorus-
es, and beautiful vocal writing for the solo mezzo.

The popularity of this music with conductors is
easy to understand. Entering a field already well
traversed by such generals as Fritz Reiner, Thomas
Schippers, and Yevgeny Svetlanov, André Previn
acquits himself extremely well with his new record-
ing of the work for Angel. He sets the ominous
mood of the opening effectively, revealing much
inner detail in the orchestration and eliciting great
sonorities from both chorus and orchestra. The
creamy-voiced Anna Reynolds sings her solo most
affectingly.

Without quite matching, in terms of incisiveness
and wide dynamic contrasts, the spectacular sound
Columbia’s engineers provided Schippers in his
reading, Angel’s production crew has nonetheless
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turned out a technically impressive recording that
contributes its share to this triumphant success.
GeorgeJellinek

PROKOFIEV: Alexander Nevsky, Op. 78 (Cantata, based
on music for the Eisenstein film, with words by Lugovski
and Prokofiev). Anna Reynolds (mezzo-soprano); Lon-
don Symphony Orchestra and Chorus, André Previn
cond. ANGEL S 36843 $5.98, 8XS 36843 $6.98, ©
4XS 36843 $6.98.
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MORE RIDDLES FROM THE
ENIGMATIC RANDY NEWMAN

“Sail Away,” his latest from Reprise, finds him
in full command of his remarkable abilities

ROM As far back as 1966, with Simon Smith and
Fthe Dancing Bear, the most consistently pro-
ductive creator of very personal, very allusive, and
very good songs that seem to become pop hits al-
most in spite of themselves has been the young
American songwriter Randy Newman. It is there-
fore no surprise —to me —to find him, in his newest
Reprise album ““Sail Away,” in full command of his
remarkable abilities. True, he has always been con-
sidered a little too square, a little too middle-class to
qualify as a paid-up Now Person for the Cognos-
centi of the Trends. After all, arranging for Peggy
Lee? And a commercial success?

Luckily for us, Newman doesn’t seem to pay any
attention to this sort of put-down: he obviously
considers himself a professional man in a profession
he enjoys and intends to make a success of. But all
that is quite beside the artistic point, which is that
Newman has achieved that success despite the
undeniably quirky eccentricity of much of his work.
Take, for instance, the weird lyrical exercise he set
for himself in You Can Leave Your Hat On: a
young lady is urged to take off her coat, shoes, and
dress, then stand on a chair and shake her arms
while Newman chants “They don’t know what love
is/they don’t know what love is/I know what love
is.” I doubt that any talent other than Newman’s
could make this oddity into the oddly affecting piece
itis when he performs it.

My favorite in this group, however, is also proba-
bly the most forthrightly commercial: Lonely at the
Top is another pass at a tired—and usually tire-
some—complaint: the empty meaninglessness of
too much money and fame, too many girls. But in
Newman’s version I detect a slyness in the music,
the arrangement, and the performance that suggest
to me that the composer may just be putting us on.
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Reprise

There is a riddlelike quality to much that Newman
does that may be the key to my fascination with him.
God's Song is relatively straightforward and, I'm
afraid, more than a little slick; Burn On is another
oddity, mustering up a quite legitimate indignation
over the burning of Ohio’s Cuyahoga River (the
river itself actually caught on fire from industrial
pollution, burning down two bridges in the process).
But no matter what Newman writes, arranges (this
always superbly), or performs, he is always interest-
ing. And that he is somehow able to share his pri-
vate, highly symbolic world with a mass listening
audience makes him unique in the pop-music field.
Peter Reilly

RANDY NEWMAN: Sail Away. Randy Newman (vocals
and piano); orchestra. Sail Away; Lonely at the Top; He
Gives Us All His Love; Last Night I Had a Dream; Si-
mon Smith and the Amazing Dancing Bear; Old Man;
Political Science; Burn On; Memo to My Son; Dayton,
Ohio—1903; You Can Leave Your Hat On; God's Song.
REPRISE MS 2064 $5.98, ® M 82064 $6.98. © M 52064
$6.98.

NO ROOM FOR COMPROMISE
IN “THICK AS A BRICK”

The new Jethro Tull album explores the
ambiguous verses of one fortyv-four-minute song

HE new Jethro Tull album for Reprise, “Thick
Tas a Brick,” is already enjoying thunderous
commercial success, which must mean that the
public still has an appetite for rock music that is
both vigorous and adventurous. “Thick as a Brick™
is not, however, what anyone could call conven-
tionally “commercial,” even taking into account the
fanatic loyalty of Tull devotees: an entire album
devoted to one forty-four-minute “‘song,” which is
built around a difficult, often obscure, and some-
times tedious poem, has obviously made few com-
promises in order to sell itself.

JETHRO TuLL'S AN ANDERSON

What lan Anderson and his mates have done is to
fashion an album whose basic sound is reasonably
dependable and whose constituent parts can be
immediately assimilated, even if deciphering the
whole has to be put off indefinitely. The distinctive
Tull sound, keyed te Anderson’s flute, has been al-
tered slightly; John Evan’s organ becomes the uni-
fying instrument, and Tull has changed drummers.
The new one, Barriemore Barlow, is fast, sharp, and
trained —but a bit conservative. He doesn’t muffle
the phrase endings the way Clive Bunker did and so
is responsible for a slight erosion in the group’s
style.

Anderson was criticized for making a fuss about
so unhip a subject as hypocrisy in the **Aqualung™
album. 1 expect he will draw fire now for beating
such other “‘dead” horses as war-mongering and
dollar-chasing. But reports of the death of those
particular nags were much exaggerated. A by-prod-
uct of the Jesus Movement was that it gave hypocri-
sy a rich new field in which to work — young people.
And, as “Thick as a Brick” tries (I think) to say,
those who overthrow the war mongers and money
changers tend somehow to settle into their own pat-
terns of waging war and chasing loot.

The album is packaged in the form of a newspa-
per containing fair to good satire on journalism. Its
lead story tells of the controvery surrounding Thick
as a Brick, an epic poem written by Gerald “Little
Milton” Bostock, age eight. It seems the Society for
Literary Advancement and Gestation (SLAG)
announced the poem as winner of a national literary
contest and had Gerald read it on television. The
society reversed itself after psychiatrists said the
boy's mind was unbalanced and the telly station
received ‘‘hundreds of protests and threats.” The
newspaper also carries a review by one Julian
Stone-Mason, B. A., of the new Tull disc “Thick as
a Brick.” Mr. Stone-Mason notes: “Poor, or per-
haps naive taste is responsible for some of the ugly
changes of time signature and banal instrumental
passages linking the main sections, but ability in this
direction should come with maturity.”

Mr. Stone-Mason has a point, but most of the in-
strumentals are reasonably interesting rock time-
fillers—not as good as those in “Tommy,” to be
sure — and there are a few passages, such as the one
between the banishment of the father and the son’s
final decision to emulate the father’s tyranny, that
really make the grade as program music. Perhaps
this bloke Stone-Mason oughter "ave another listen.

Noel Coppage
JETHRO TULL: Thick as a Brick. Jethro Tull (vocals and

instrumentals). REPRISE MS 2072 $5.98, M 82072
$6.98, © M 52072 $6.98.
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It used to be that every new cartridge made was doomed to near-obscurity
in the monumental shadow of our Shure V-15 Type Il Improved Cartridge.
The shadow is still there, of course, but with the introduction of our new
M91ED Cartridge, the “second best” cartridge comes somewhat closer to
the performance capabilities of the V-15 Type ll—especially in the area of
trackability. That's because the M91ED uses some of the same design prin-
ciples used in the V-15 Type II: among them, a gem-quality diamond stylus
tip that is “nude-mounted” directly on the stylus bar—decreasing stylus tip
mass and increasing trackability. The M91ED reproduces the high recorded
levels of modern pressings with ease—and at tracking forces that reduce
record and stylus tip wear to a reassuring minimum. Suggestion: the new
M91ED for modest budgets, the V-15 Type II Improved if only state-of-the-
art perfection will do.

Shure Brothers Inc., g‘
222 Hartrey Ave., Evanston, Ill. 60204 Y | SHURE
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JOAN BAEZ: Come from the Shadows. Joan
Baez (vocals, guitar): various musicians. Pri-
son Trilogy; Rainbow Road; Love Song to a
Stranger; Myths; In the Quiet Morning:
Weary Mothers; To Bobby: Tumbleweed:
and four others. A & M SP 4339 $498, ®
4339 $7.98, ® 4339 $6.98, © 4339 $6.98.

Performance: On the soapbox
Recording: Excellent

This is Joan Baez’s first album for A & M af-
ter a decade or so with Vanguard and, yes, it
is a concept album, with Joan pushing her
own strain of populism, for both your body
and your soul. It contains six of her own com-
positions. quite a lot for her in one album.
These include For Bobby, a song urging Dy-
lan to shake off his Country Pie ennui: it is a
poorly constructed song whose verse and
chorus melodies are sorely at odds. Most of
Joan's songs are poorly constructed. All the
Weary Mothers is not, but its melody is dull
and its lyrics preachy. Love Song to a Strang-
er. making do with a fragment of melody, is
the most effective of her songs and has by far
the most poignant and sensitive lyrics. Song
of Bangladesh is hopelessly contrived, and
Myths is slapdash and tiring. The six songs
that other people wrote are poorer than
Joan’s, except for John Lennon’s [magine,
which lies too low for her voice.

So. in spite of her fine job on the vocals
(except, that is, for the growling on /magine
and bored experimentation on A Stranger in
My Place, a prize bomb), I am less than over-
whelmed. She has generally good backing,
though, including delicious harmonica playing
by one of the best, Charlie McCoy. and the
album makes a generally pleasant impres-
sion —if you want Joan Baez to be merely
generally pleasant. N.C.

RECORDING OF SPECIAL MERIT
CAT MOTHER, Cat Mother (vocals and in-

Explanation of symbols:

® = reel-to-reel sterco tape

= eight-track stereo cartridge
© = stereo cussette

Ol = quadrasonic disc

[R] = reel-to-reel quadrasonic 1ape
= cight-track quadrasonic tape
€l = quadrasonic cassette

Monophonic recordings are indicated
by the symbol ®

The first listing is the one reviewed;
other formats, if availuble, follow it.
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Reviewed by NOEL COPPAGE « DON HECKMAN < PAUL KRESH
REX REED ¢ PETER REILLY ¢ JOEL VANCE

strumentals). Greenwood Shufffe: She Came
from a Different World; Ode 1o Oregon:
Three and Me; The Dribbleworks Blues:
Trials and Tribulations; Letter 10 the Presi-
dent; Heebiejeebies; Love until Your Heart
Breaks. PoLYDOR PD 5017 $4.98.

Performance: Hooray!
Recording: Evocative

Cat Mother is one of those rare groups who
have true talent and who are yet refreshingly

Kama Sutra

RoGER CoOK
Rich variety in songs by a true pro

imperfect. Their drawbacks only add to their
reality. The holes are part of their appeal —
like those in a sweater knitted by a true love.
Most of the writing is done by keyboardist
Bob Smith. He is not an astounding writer or
singer, but he is real. He’s also damned good,
and so is the rest of the band; they have ar-
rived at a happy point musically and personal-
ly. Some of the writing—Ode to Oregon,
Three and Me. Love until Your Heart Breaks
—is harmonically and melodically imagina-
tive. Other pieces display sheer competence:
Dribbteworks Blues is a fine bottle-neck guitar
solo by Charlie Prichard. Smith’s organ play-
ing is the most interesting | have heard since
Booker T. Jones’ and Smitty Smith’s. re-
spectively from the MG’s and Motherlode.
Cat Mother has an open, airy, exploratory,
easy sense that feels like it was created (or
congealed) on a summer’s night and yet is still
good for a winter’s day. Wonderful. J.V.

CLIMAX BLUES BAND: Tightly Knit. Cli-
max Blues Band (vocals and instrumentals).

Hev Mama; Shoot Her if She Runs; Towurds
the Sun; Come On in My Kitchen: Who Kill-
ed McSwiggin; Little Link; St. Michael's
Blues: Bide My Time; That's All. SIRE S
5903 $4.98.

Performance: Good
Recording: Good

There are only a certain number of things that
a white blues band can do, if they confine
themselves to emulating black masters: they
either become very good but useless copies.
or they branch out in other directions. The
Climax Blues Band’s first album on Sire con-
tained a good but too-brief country blues: the
rest of it was very derivative city blues. well
played but going nowhere.

On this second album, they get a little fur-
ther away from their locked-in city blues.
starting with a faithful reproduction of Robert
Johnson’s Come On in My Kitchen, then
going on to two excellent original pieces. Who
Killed McSwiggin is an exciting jazz per-
formance, followed by the gentle and melodic
Little Link. But then it’s right back to locking
themselves in with arid rote stuff, except for a
kidding final number, That's All.

By the time they do their third album,
they'll have to have made up their minds
whether they’re going to stick with rote blues
or concentrate on their own non-rote material.
If they can’t make up their minds. they should
consider finding a lead singer who needs a
backing group: they're a good. tight band,
and a good lead singer would be grateful for
them. J.V

RECORDING OF SPECIAL MERIT

ROGER COOK: Meanwhile Back at the
World. Roger Cook (vocals, guitar): various
musicians. Meanwhile Back at the World; |
Am; Greta Oscawinae We Will Get By
Warm Davs, Warm Nights; Oh Babe; I'll Bet
Jesus Is « Lonely Man; Sweet America.
Kama SUTRA KSBS 2056 $4.98. ® M 82056
$6.98,© M 52056 $6.98.

Performance: First-rate
Recording: Superb

If you've heard the slick, gutless songs Roger
Cook and his partner Roger Greenaway have
churned out for such allegedly musical organi-
zations as the New Seekers, you're in for a
surprise when you hear these songs. There’s
not a clinker in the bunch, and they are sung
and played with the kind of authority only a
true pro can command. Cook does not have a
spectacular voice, but it is a thoroughly com-
petent one, with just a hint of buzz to give it
character. 1 was mildly startled to see in the
credits that Leslie Duncan is in the back-up
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chorus—1 had already described Cook’s vo-
cals to somebody by calling him *““a male Les-
lie Duncan.” (That didn’t help, as the per-
son—like too many others —had never heard
Miss Duncan.) Anyway, this is a collection of
material that varies from the comic-nostalgic
Greta Oscawina to a Jesus song with a differ-
ence, with lovely ballads, anthems for this and
that (including Sweet America, which makes a
valid point about the old homeland: no matter
how disgusted you may be with its politics
and plastics, you have to love its countryside,
if you really look at it), and a couple of thor-
oughly successful gospel-based workouts in
between. The backup sound, using such musi-
cians as Jimmy Horowitz and Chris Spedding,
is rich and vigorous and tasteful. This is easily
among the best five or six albums of the last
several months. N.C.

RITA COOLIDGE: Nice Feelin’. Rita Cool-
idge (vocals): accompaniment, Ronald Stone
dir. Family Full of Soul; You Touched Me in
the Morning; If You Were Mine; Nice Feel-
in’; Only You Know and | Know; and five
others. A&M SP 4325 $5.98, ® 4325 $6.98,
© 4325 $6.98.

Performance: Comfortable, but cool
Recording: Good

Rita Coolidge’s voice is ever soft, gentle, and
low, an excellent thing in a woman, and like it
says in her album title, she gives you a “nice
feelin’.”” There are lots of ladies giving out
nice feelings these days: Carole King, Rober-
ta Flack, Judy Collins, Carly Simon, Dory
Previn. Conceivably the Seventies may prove
to be the Decade of Distaff, musically as
well as in all other areas of the Liberated
Woman’s activities. Should we males flee?
Or should we hold firm and defend ourselves?
One glance at the soft, gentle, low-keyed
photos on Rita’s new album and I'm tempted
to stay. Hearing her message through the
lyrics of the songs she has selected doesn’t
threaten, for they are all nice, sweetly sad,
and gentle love songs. But there is something
about Miss Coolidge’s affirmative, controlled
vocal profile that is too high to be seductive.
She is too strong to seduce, not gentle enough
to beguile, and her softness is so under con-
trol as to betray a mind firmly made up. How
to deal with this “modern” woman? The
Mses. King, Simon, and Previn all lyrically
reveal their vulnerability with their music
Ms. Flack is an artist and musician first and
last; Ms. Collins is a dove of peace. But Ms.
Coolidge is a new encounter. For even when
she sings “you touched me this morning/This
evening you'll be gone,” there is a lack of
suffering in her voice that is appallingly ob-
vious, and it is this cool, uninvolved resig-
nation that spooks me. I want to believe
Rita, but I can’t. R.R.

KEITH EMERSON: With the Nice. Keith
Emerson (keyboards); Lee Jackson (bass and
vocals); Brian Davison (drums and percus-
sion). Hang On to a Dream; My Back Pages;
Tchaikovsky: *“Pathétique' Symphony: Third
Movement; America; Sibelius: “Karelia"
Suite: Intermezzo; Country PielBach: Bran-
denburg Concerto No. 6; One of Those Peo-
ple; and five others. MERCURY SRM 2 6500
two discs $5.98, ® MCT 82 6500 two car-
tridges $9.98.

Performance: Salad days of the Nice
Recording: Good to very good

No doubt the enormous popularity of Emer-
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Atlantie

son, Lake & Palmer had something to do
with the release of this set of concert and
studio material from the days when Keith
Emerson was playing with the Nice.

It’s filled with the same sort of recomposed
classics — Bach, Tchaikovsky, and the like —
stretched-out improvisations, bits and pieces
of vocals, and sheer self-indulgence that too
often dominates the music of Emerson, Lake
& Palmer today. Head music, trip music, acid
music—call it what you like, a little goes a
long way.

There also seems to be some ambivalence
in the information provided on the album.
One line suggests that the two discs have been
issued before; another line tells us they “have
not previously been released by the Nice.”
You can’t have it both ways, Mercury. So, for
Nice fans, cavear emptor. My assumption is
that the two discs included here have been
previously released as “The Five Bridges™

ROBERTA FLACK & DONNY HATHAWAY
An extraordinary musical camaraderie

and “Elegy”; but then you never know—
these could be alternate takes. Don H.

RECORDING OF SPECIAL MERIT

ROBERTA FLACK AND DONNY HATHA-
WAY. Roberta Flack and Donny Hathaway
(vocals and piano); Eric Gale (guitar); Chuck
Rainey (bass); Bernard Purdie (drums); Jack
Jennings (vibes); Joe Farrell (soprano sax);
and others. I Who Have Nothing; You've Got
a Friend; Baby I Love You; Be Real Black for
Me; You've Lost That Loving Feeling: For
All We Know; and four others. ATLANTIC SD
7216 $5.98. ® M 87216 $6.98, © M 57216
$6.98.

Performance: Velvet funk
Recording: Excellent

According to a recent New York magazine
article about cops, the only true friends are
two-man patrol units, like the partners in The
French Connection. Well, 1 wouldn’t want to
be the one to contradict New York, but on the
basis of this album, I’d say Roberta Flack and
Donny Hathaway have got something too
special to knock. If this isn’t true friendship, |
don’t know the meaning of the word. Some-
times, as in [ Who Have Nothing. it's Roberta
whose Rock-of-Gibraltar tones take the

lead, with Donny adding occasional moans,
like slides on an intelligent trombone. At
other times. as in Carole King’s You've Gor a
Friend, both voices take the stand and hold
forth in a duet of companionship. Both of
these extraordinary performers have fine in-
struments, mellow and in tune, and both of
them complement each other in surprising
ways. Example: on Be Real Black for Me,
Roberta takes the lead, soap-boxing gently
about the beauties of being black while Don-
ny joins in on “You don’t have to change a
thing,” and. unless I'm crazy, 1 would swear
it was all unrehearsed, an expression of total
devotion. There's a tightness here. a musical
camaraderie the equal of which hasn’t been
felt since Sassy Sarah Vaughan and Billy
Eckstine collaborated on an old album on the
Emarcy label that has become a collector’s
item. Some of the beats, tempos, and arrange-
ments here are a bit corny for my taste, but
the voices are the message, and Flack and
Hathaway make no secret about their mutual
admiration in that department. Roberta Flack
and Donny Hathaway are pure dynamite to-
gether. I think this is one of the most sensual
experiences I've had via records this year.

R.R.

RECORDING OF SPECIAL MERIT

JAKE AND THE FAMILY JEWELS: The Big
Moose Calls His Baby Sweet Lorraine. Jake
and the Family Jewels (vocals and instrumen-
tals); various other musicians. Sunshine Joe;
Don’t Look Back (I Heard Somebody Say);
Lake Louise; Water Makes Me Sing; Pent-
house; Minstrel Boy; Down on My Knees;
When Will I Be Loved; When You Were Just
aMaid; Motorcar (Oh What a Dream). PoLy-
DOR PD 5024 $4.98.

Performance: Dandy
Recording: Good

Jake & the Family Jewels is Alka-Seltzer for
the musical blahs. What a relief to hear them
after trying to digest too much glucose-and-
starch rock! Theirs is unpretentious, un-
adorned, unheavy music. and perfectly delight-
ful. Allan Jacobs (Jake) is a tasty writer —
Sunshine Joe, Don't Look Back, Motorcar
(these last two fine “nostalgia™ pieces), and
When You Were Just « Maid, along with his
version of the Everly Brothers’ When Will |
Be Loved, are the outstanding cuts. The trum-
pet on Muid is effective and right for the
mood; Jake’s Hawaiian guitar on Joe is
charming.

All concerned do a fine job. No wonder the
big moose calls his baby Sweet Lorraine (I
don’t know what that means, but somehow it
sounds right and proper for the record). J.V.

JETHRO TULL: Thick as a Brick (see Best
of the Month, page 71)

GRETA KELLER & ROD MCKUEN: 4n
Evening in Vienna with Greta Keller and Rod
McKuen. Greta Keller (vocals); ensemble,
Kurt Werner cond. Rod McKuen (vocals);
ensemble, Arthur Greenslade cond. Wander-
i’ Star; My Ship; If You Go Away; and six
others (Keller); I1's « Beautiful World; And to
Each Season; The Far West; and five others
(McKuen). STANYAN 5040 $5.98.

Performance: Par for the course
Recording: Excellent

GRETA KELLER: Great Songs of the 30’.
(Continited on page 76)
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BASF jamproof cassettes.

Finally, a cassette with 100%
mechanical reliability. Buy
BASF Cassettes with jamproof
special mechanics.

For the BASF dealer nearest
you, write BASF SYSTEMS INC,
Bedford, Massachusetts 01730.

Now all BASF cassettes feature
jamproof special mechanics.
The most significant design
breakthrough in the cassette
marketplace today. Prevents
jamming of invaluable record-
ings. Eliminates wow and flutter.
Prevents tape edge dropouts.

nec \r dle 190 nrov/or (agla l a 10 ‘alallalel
Tension spring in v izu S prever 1t jammmng aue tot 1pe lquu 14.
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If you're afflicted by mousy ears, or else
normal (or even pendulous) ears dwarfed
by limited experience, this is just the of-
fer you (and they) have been waiting for.
While no one can honestly claim to alter
the outer dimensions of your acoustic
organs without surgery, the white-coated
technicians of Warner/Reprise Records
can enlarge their inner dimensions with
a pleasurable new product marketed un-
der the titie Middle of the Road.

A mere two bucks will fetch this two-LP
full-stereo extravaganza, brimming with
the artistry of America, the-Beach Boys,
Dion, Fleetwood Mac, Jennifer, Gordon
Lightfoot, Rod McKuen, Randy Newman,
Kenny Rogers and the First Edition, Todd
Rundgren, Seals & Crofts, John Sebas-
tian, Frank Sinatra, John Stewart, Paul
Stookey, Alex Taylor, James Taylor, Mary
Travers, T. Rex, Dionne Warwicke, Tony
Joe White, Peter Yarrow and Jesse Colin
Young.

That's right, 83 thrilling minutes of good
new works from this premier group, all of
whom have waived profits to join in this
program of aural expansion, a monetary
loss they share with their normally greedy
record company, Warner Bros,

----------------
1 TO: ALL EARS, Room 215, E
1 Warner/Reprise Records,

1 4000 Warner Blvd.,

i Burbank, Calif. 91505

Please send me a double portion of new
1 wax for my ears. | enclose $2.
I Here's who | am:

1 Name
1

[ ] Address

1 City State Zip

1 Make checks/money orders payable to

Warner Bros. Records. Allow six weeks
I for us and the Post Office to get it to you.
1 Offer good only in the U.S. and Canada.

Greta Keller (vocals); orchestras, Theo
Mackeben, Peter Kreuder. others cond.
Frauen brauchen einen Hausfreund: Remem-
ber Me?; Goodbye to Summer; Lamplight;
Lights Out; and nine others. STANYAN SR
10042 $5.98.

Performance: Captivating
Recording: Antiquated

Rod McKuen’s Stanyan label deserves a pat
on the back for its admirable policy of record-
ing top-flight, if somewhat esoteric, pop and
jazz artists. Especially welcome are these two
releases by the timeless and very special Gre-
ta Keller. McKuen presented Miss Keller in
two highly publicized. highly successful con-
certs in Los Angeles and New York. and she,
in turn, presented him to her public in a jeint
concert at the Brahms-Saal in Vienna in June
of last year. “An Evening in Vienna” was
recorded at that performance. Side one is all
Keller, in top form, beautifully accompanied
by the Kurt Werner ensemble (the unnamed
pianist is as much a master of the genre as she
is). She opens with John Kander's Willkam-
men (which might have been written for her),
sings a group of other American musical-
comedy favorites, and closes with three
McKuen compositions, none of which ever
sounded so good before. The highlight of the
recording is her peerless version of Robert
Stolz’s bittersweet Don’t Ask Me Why (Frag’
nicht warum), sung in English and German.
Dietrich does it, and beautifully, but she is no
match for Keller. This is cabaret singing
raised to a fine art.

On side two, she introduces McKuen. who
performs six of his own songs and reads his
poem Vienna, First Encounter. Arthur
Greenslade’s arrangements are tasteful and
understated. and Greta joins in on an im-
promptu duet on K aleidoscope. McKuen fans
will doubtless be pleased; from all reports, the
Viennese were. To be sure, Keller and Mc-
Kuen are a rather unlikely twosome, and
whether they can appeal to the same audience
is questionable. McKuen does not turn me on.
I appreciate what he tries to do—being an
American chansonnier is a fine idea—but 1
find that, so far, he has not done it very well.
But who am I to argue with his millions of
fans?

While in Vienna, McKuen borrowed copies
of some of the oldest and rarest of Greta Kel-
ler's records from collectors. He took them
back to Los Angeles, and the result is “Greas
Songs of the 30's,” fourteen selections re-
corded in Berlin, London. Paris. and New
York between 1930 and 1938. The heavy-
handed. faintly sinister German “jazz band”
backings of the period are fascinating. and
show that Kurt Weill’s orchestrations are by
no means the caricatures that one might think.

What is really amazing is that Miss Keller’s
manner of singing has remained virtually un-
changed for forty years. Right from the begin-
ning there was the same intimate, direct style,
the admirable English diction, and the same
ability to create instant atmosphere. She is
Garbo-like in that the song and the arrange-
ment may be dated. but she never is. There
are a Jot of interesting things here: her attempt
at a tough American accent in Ten Cents a
Dance; her Falling in Love Again. in which
she is not at all theDietrich temptress, but
rather a romantic young girl who almost
makes you feel sorry for her — she really can't
help it; Herman Chittison’s swinging boogie-
woogie backing for I'm Gonnu Lock My
Heart, which proves that whatever else Kel-

ler is, she is nor a jazz singer. The American
standards are smooth as silk, conjuring up vi-
sions of Carole Lombard and Irene Dunne, in
clinging satin, gliding through all-white RKO
interiors to meet Fred MacMurray or Charles
Boyer. If the Thirties weren't really like that,
they should have been.

These are transfers of rare old records. and
there’s a good deal of surface noise on some
of the tracks. but somehow it doesn’t detract.
Stanyan gets an A for the idea, the selection
of material, the charmingly period cover, and
Wade Alexander's informative liner notes.
The New York Times recently called Greta
Keller caviar. She is. She appeals to people of
more than average good taste. But that in-
cludes you, doesn’t it? Try her. Live a little.

Robert Connolly

KRIS KRISTOFFERSON: Border Lord. Kris
Kristofferson (vocals); Charlie McCoy (har-
monica and organ); Kenneth Buttrey and
Jerry Carrigan (drums); Jerry Kennedy, Jerry
Shook, Steve Bruton, Dennis Linde, John
Buck Wilken (guitars); Pete Drake (steel gui-
tar); Terry Paul (bass); Tommy Jackson
(fiddle); Donnie Fritts (keyboards); Farrell
Morris (percussion). Josie; Burden of Free-
dom; Stagger Mountain Tragedy; Little Girl
Lost; Smokey Put the Sweat on Me; When
She's Wrong: Gettin® By; High and Strange:;
Kiss the World Goodbyve; and two others.
MoONUMENT KZ 31302 $4.98.

Performance: Monotone in tight pants
Recording: Unbalanced

Kristofferson as a musical character type
comes off as a renegade preacher. Unable to
resist the temptations of the flesh, he exploits
the flesh to the hilt. Being a preacher, he is
revolted by his lust, though he boasts of it, so
he gets rid of the evidence by transforming the
sexual object into a lost sinner or “devil” and
then pretends to mourn over it. Which means
he took his pleasure but he doesn’t want the
responsibility for taking it. He can handle
side-door women; he is a real killer in the
closet, but he is incapable of real love and is
frightened of it. Scratch a moralizing stud and
you will find a woman-hater and a scaredy-
tomcat.

All the songs here are sung in a relentless
monotone and at a dirge tempo, featuring
over-recorded drums. Nothing is more irritat-
ing than a tick-tick-tick high-hat cymbal and a
pampa-dampa snare too squarely in front of
the mike.

Also consider that Kristofferson’s reputa-
tion is based on the popularity of Me and
Bobbie McGee, and that he keeps rewriting it,
much as Bobby Russell kept rewriting Little
Green Apples and Honey. 1t is beginning to
appear that K. K. doesn’t have much else to
say. Well, what the hell. Norman Mailer’s
been earning a living off of one novel. Now,
Mailer's problem is. . . | J.V.

RANDY NEWMAN: Sail Away (see Best of
the Month, page 70)

ROYAL SCOTS DRAGOON GUARDS:
Amazing Grace. Amazing Grace; Fanfare:
Trot and Canter; Marches: Cornet Carillon:
Scotland the Brave; Slow Air and Jigs; Rus-
sian  Imperial Anthem; Slow March and
Walk: March, Strathspevs, Reels, and
March; Slow Air; Evening Hymn; Reveille;
Quick Marches. Pipes, drums, and military
band of the Royal Scots Dragoon Guards.
(Continued on page 80)
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When it comes tofine stereo systems...
a Marantz is a Marantz

Dcie Zakaks

IS a Marantz.

That mears that Marantz nct orly
makes the f nest most e<persive ]
stereo equipment in the aorld
but al<o the finest least exp=1sive
stereo equioment in th2 word.
Our $1319 Marantz stereo co MEo-
nent system for example inZ uces
the Marantz Modzl 12) stereo-
phonic tuner featu-ing te exclu-
sive Gyro-Touct tunin3 and
built-in oscil oscope “or $429; the
Model 330C preamglifier/ecntrol
center tha: offers you full cenirol
facilities at $395; plus the Marantz
Model 25C, a 250 waft RS power
amplifier priced at $495. Put tham 3
_ all togetner they spell Maretz —
B total of $1319 woth of the best
stereoequ pmentavaileble orthe
connoisse.r.

For the budget-minded music lover,
Marantz also makes the finest, least
expensive stereo equipment in the
world. Marantz offers a component
system that includes the Marantz Model
110 FM/AM stereophonic tuner fea-
turing Gyro-Touch tuning for only
$179.95, and beautifully. comple-
mented by the Marantz Model 1030  ©
stereo preamp-amplifier with 15
watts RMS per channel priced at
only $149.95. A great system for

the budding stereo enthusiast and

the best buy for the money in the

audio world. $329.90

Same name, same quality — regardless of price. That's
Marantz’ superior quality, inherent in the full line of
components. And to complete your sysiem choose a Maran:z
Imperial speaker system. mumaameshEREw,.

: We sound better.

_© 1972 Marantz Co., Inc., a subsidiary of Superscope, Inc., P.O. Box99B,Sun Valley, Calif. 91352. In Eurape: Ma-antz Int'] 5.A., Brassels, belg-um. in Canzda:
Electrohome, Ltd., Kitchener, Ontario. Prices subject to change withcut natice. Send for free catalog. CIRCLE NO. 43 ON REACE SBRVICE CARD
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IS JAZZ COMING BACK?

R. Naujohs

NS

An opinion based on recent experience
By JOEL VANCE

HERE have been recent predictions (al-

most a flood of them in the “jazz
month” recently ended), some cautious,
all hopeful, that “jazz is coming back.”
Among the reasons cited are the number
of jazz albums now being released (some,
to be sure, on semi-private labels), the
rather recent introduction of a sort of
modified jazz to the “youth-oriented mar-
ket” via such groups as Chicago and
Blood, Sweat & Tears, and, of course, the
claimed superior richness of jazz for the
mind and for the glands.

Most of the predicting, predictably, has
come from jazz magazines, which have
been saying “foo!” to rock all these years
while deriving their revenue from adver-
tising by rock-equipment manufacturers.
Reading these magazines is like reading
those gossip columns whose proprietors,
overage in grade, have settled into a de-
termined fantasy that, not only were things
a lot better twenty-five years ago, but that
it is twenty-five years ago, that Toots
Shor’s and the Stork Club are still going
strong, and that kid who used to sing with
Tommy Dorsey has really developed into
something. There are also some American
jazz critics who would, understandably,
like to see jazz come back as a major pop-
ular force because it would give them
more to do and revive their flagging pres-
tige and incomes.

I hope that last paragraph does not
sound too hard, but I do believe that jazz
“criticism” and some—not all—of its “crit-
ics” themselves were largely responsible
for the death of jazz as a popular force.
Consciously or unconsciously they took
jazz into the monasteries of academia.
And they helped to direct the natural curi-
osity of jazz musicians about other musi-
cal forms and techniques into a leaden
dependence on technique for its own sake.
so that a whole lot of compositions got no-
tated, but very few new tunes got written.

They also contributed, sometimes with
naive good will, sometimes with deliberate
and dangerous rascality, to racial tensions
in jazz. They also helped inflate musicians’
egos to the point where the performer-au-
dience give-and-take collaboration, which

was a large part of jazz's popularity,
ceased to exist. Jazzmen got too proud to
play for mere people; they had to play for
worshipers. Some leading jazz musicians
fell into the habit of chewing out their
audiences. It took the audiences a few
years to catch on, but they finally did.
They split, whereupon the Jazz Establish-
ment screamed. 1 always knew you'd walk
out on me!”—an appropriate response to a
self-fulfilling prophesy—and turned to the
foundations and universities for yet an-
other grant. And, sorry to say, I already
see signs that rock is about to do the same
thing. Like jazz, it is starting to become a
bloody bore.

Well, then, is jazz coming back? 1 think
not. The jazz albums being released these
days cannot in quantity, quality, or intent
of vendor be cited as proof of a new life.
for among the major labels these days it is
simply Catalog City: they are reissuing
(in comparison to normal business times)
a large amount of catalog in all fields—
opera, spoken word, comedy, pop, and
rock—because, among other things, they
spent too much money over the last five
years on rock groups that didn’t catch on.
Catalog product, including jazz, is cheap
to reissue and has a much greater profit
margin, no matter how large or small the
potential market.

Two other reasons for the great number
of jazz records appearing on the market
are (1) very small, semi-private labels
owned by jazz musicians or aficionados
continue to appear, and they sell their
product by mail-order, with none of the
distribution or promotion facilities (or
problems) of a major or minor “commer-
cial” label (2) commercial labels reissue
old sides specifically designed for (and
often instigated by) the Continental Euro-
pean market, where jazz still has a linger-
ing exotic appeal. (In England, however.
jazz has been making the same shrill and
arrogant mistakes it made Stateside, with
the same predictable reactions from the
audience.)

Which brings us right up to date and to
the ten-LP series just issued by Capitol
tagged “Capitol Jazz Ciassics.” Capitol

does have a fairly representative catalog
of “modern” or “progressive” jazz from
the late Forties into the Fifties. Like other
major labels in that period, they recorded
jazz as long as it still sold records, and
they curtailed their recording, like the
others, when it stopped selling.

The series is liner-noted (and, 1 imagine,
instigated) by the editors of Jazzwereld,
a Dutch publication. The notes read like
most—nay, all—of the bad Yank jazz criti-
cism of the Forties/Fifties/Sixties and are
full of that peculiar European notion that
Americans don’t really understand or ap-
preciate their native art forms (including
the movie Western, the stage musical.
rock, and, perhaps, Jerry Lewis), plus a
safely uninvolved smugness about Amer-
ican racial problems. They are over-writ-
ten both emotionally and intellectually.
It is to recoil. As for the albums them-
selves:

I. Miles Davis: Davis was twenty-two
and the band members, including arranger/
bari-saxist Gerry Mulligan, were all about
the same age when these sides were made
in 1949/1950. The music is young, ener-
getic, and ambitious. It is also indistin-
guishable even amongst itself. and the
technique is overpowering and almost mil-
itarily stifling. Though it is supposedly an
exercise in freedom, it is more like calis-
thenics, It inaugurated the Puritan spirit
in jazz (“We are doing God’s work, and
we—maybe not you so much as [, I, I—
am/are God!™).

2. Stan Kenton was always fitfully in-
teresting. These recordings, previously un-
released, are also fitfully interesting.

3. Art Tatum was a very fine pianist,
full of surprises, ahead of his time in an-
ticipating that jazz piano, if not all jazz,
would become too predictable in its im-
provisations around familiar melodies—so
he specialized in outwitting anticipated
improvisations. Too much all at once is
too much, but the sixteen sides here—
taken, say—at the rate of four a day, are
very rewarding.

4. Gerry Mulligan/Red Norvo/Stan
Hasselgard is an expedient potpourri be-
cause Mulligan didn’t record enough sides
for a full album. Nobody does anything
really wrong here, but like much of the
jazz of this period, it bears the sacred seal
of a closed society. The audience is sup-
posed to look, but not touch.

5. Coleman Hawkins may have been, as
many musicians and critics claimed, the
grand master of the tenor sax. 1 have lis-
tened to him for fifteen years now, and 1
still can’t get past his irritating, breath-
and-spit tone. It destroys for me whatever
pleasure his phrasing and thinking might
contain. But if you like Hawkins, you will
probably like this 1945 collection.

6. All Star Sessions, quickie dates by a
not necessarily compatible mob of jazz-
magazine poll winners, contains and/or
features Davis, Hawkins, Benny Carter,
Buster Bailey, Dizzy Gillespie, Kai Wind-
ing, some Ellington family members, and
others. Nothing terribly memorable here,
but Nat Cole, in his pre-vocal role as an
excellent jazz pianist, has some moments
that are most comforting.
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7. Serge Chaloff was a talented baritone
sax player who used all the tones and
ranges of the instrument—and a bari is not
the easiest thing in the world to play. A
very enjoyable album, marred by the dis-
gustingly necrophilic liner notes. Chaloff
had a spinal disease and died young; the
boys at Jaziwereld are as enthusiastic
about the poor man's affliction as they are
about his music. And you thought vam-
pires came only from Transylvania?

8. King Cole Trio is a thoroughly de-
lightful album full of good-natured good
music to play and play again. Nat Cole’s
sense of phrasing was as sure on the piano
as it was in his voice. He knew how to
pick the right tunes and, having picked
them, knew what to do with them, not to
them.

9. Woody Herman is full of idiotic bop-
scat vocals and screeching trumpets. “Ooo-
le-op-bop,” seen in the clearer perspective
of the decades, is just not as funny or as
charming as “vo-do-de-o-do.” And the
trumpet, dammit, is an instrument, not a
weapon. The whole disc sounds like Les
Brown and His Band of Renown trying
to play Bob Hope off the stage on a USO
tour after the theater has been shelled by
the Cong.

10. Swing Exercise is another potpourri
and smells like one. Billie Holiday is fea-
tured on the cover, though she has only
one side out of thirteen tracks. Al Casey,
Sonny Greer, Sid Catlett, and Rex Stewart
are shown to their worst advantage. The
Greer and Stewart sides take Ellington
tunes the two had played with Ellington
bands and give them cheap service. Sid
Catlett, one of the best jazz drummers,
worked better in almost any other circum-
stances than those recorded here.

(]AZZ started off as a wonderful brat, be-
came experienced, started to grow up, but
then turned into a perpetual college stu-
dent, something like Fritz the Cat. It would
be nice if jazz were to come back, but not
in the hostile, egocentric, academic, chau-
vinist form it has taken even since the
early Forties. And if it does come back, it
has to come back for people—not The
People, but just people—pretty women and
ugly men. Otherwise, as Chuck Berry once
said, “I don’t want your botheration.”

MILES DAVIS: The Complete Birth of
the Cool (M-11026). STAN KENTON:
Artistry in Jazz (M-11027). ART TA-
TUM: Solo Piano (M-11028). GERRY
MULLIGAN/RED NORVO/STAN
HASSELGARD: Walking Shoes (M-
11029). COLEMAN HAWKINS: Holly-
wood Stamipede (M-11030). METRO-
NOMEALLSTARS/INTERNATIONAL
JAZZMEN/JUST JAZZ ALl STARS:
All Star Sessions (M-11031). SERGE
CHAILOFF: Blite Serge (M-11032). KING
COILFE TRIO: Trio Davs (M-11033).
WOODY HERMAN: Early Autumn
(M-11034). BILLIE HOLIDAY/AL
CASEY /SID CATLETT/REX STEW-
ART/SONNY GREER: Swing Exercise
(M-11035.) CarrToL, all monophonic re-
cordings. $5.98 each.
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OUR DUCKS took residence in Mulberry Creek when

the new mash tub went in. We suspected they’d be back.

+ Making a modest addition to our

distillery raised morz of a racket than

* our ducks could abide. But their recent

=4 It means they can enjoy the spillings

i

of fine grain that come from our
| silos. It means we can enjoy our
| ducks. And, thanks to the new 6
mash tub, it means you can

enjoy a bit more Jack Daniel’s

&

wherever it's carried.

| TENNESSEE WHISKEY - 90 PROOF

DROP

BY DROP

CHARCOAL
MELLOWED

© 1972, Jack Daniel Distillery, Lem Mctlow, Prop., Inc.
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BALTIMORE

Now, from the comfort of your home
you can buy almost any Stereo Com-
ponent at Special Discount Prices,
from one of the East Coast's Lead-
ing Wholesalers...Your order
shipped promptly in factory-sealed
cartons. Write for quote today.

7126 AMBASSADOR RD., Bldg. S-4
SECURITY INDUSTRIAL PARK
BALTIMORE, MD. 21207
1-301-265-8617
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$AVE
MORE BY MAIL
FROM DIXIE!

ON NATIONALLY ADVERTISED
BRANDS « HI-FI COMPONENTS!

Master Charge/ Bank
Americard Honored
on Mail Orders.
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A
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N

SHURE

Write Today for Our FREE 28
|pageWholesale Audio Catalog|

*DIXIE, one of the largest stereo whole-
salers, fills all your orders promptly. At
prices actualiy LOWER than “Discount-
ers’, See our new 28 page Wholesaie
Price Catalog, or write for quotes, Choose
the famous brand stereo equipment anu

accessories you desire, Everything shipped
factory-sealed.

HI-FIDELITY
WHOLESALERS
' -

10128/30 Bacon Drive
Beitsvilie, Md. 20705
Phone: 1-301-937-3090)

CIRCLE NO. 18 ON READER SERVICE CARD

W.O.I.C.I. Herbert (bandmaster); W.O.IL.J.
Pryde (pipe major); Captain M.S. Jameson
(band president). RCA LSP 4744 $5.98.
P8S 2008 $6.98, © PK 2008 $6.98.

Performance: Watery Scotch
Recording: Deafening

I am sure you were quite as upset as | was,
on that day of infamy July 2, 1971 (or 2nd
July, as our noble cousins across the Atlantic
put it), when the name of the Royal Scots
Greys—who once helped Wellington thrash
Bonaparte —disappeared from the Order of
Battle in the British Army. [ was hard put to
finish my morning scones and tea when the
stop-press news came through. But take
heart. my hearties! The Royal Scots Greys
(2nd Dragoons) have amalgamated with the
3rd Carabiniers (Prince of Wales Dragoon
Guards) to form “Scotland’s new armoured
Regiment. The Royal Scots Dragoon Guards
(Carabiniers and Greys).”” What is even more
thunderous news, the Military Band and the
Pipes and Drums of the Royal Scots Dragoon
Guards. representing the cream of musical
talent in both parent regiments, has issued a
record album to commemorate the brave
deeds of the Royal Scots Greys. *“This stit-
ring and moving music will bring a flush of
pride and a tear to the eyes,” a stout-hearted
fellow named Pete Kerr predicts in his liner
notes. And a buzz to the ears and a tic to the
cheek, one is almost tempted to add. What a
“stirring” band it is, pounding out slow airs.
quick marches, strathspeys and jigs and reels,
evening hymns and morning reveilles to a
breathless world. If you think the days of
Empire are no more, just listen to the Russian
Iinperial Anthem or the 72nd’s Farewell 10
Aberdeen, as these boys deliver it, and be re-
assured. Abide with Me, when this group
pumps it out, is enough to bring on an entire
religious revival all by itself. The commercial
miracle of this album is the unprecedented
success of the title selection as a pop single.
Amazing, but [ don’'t understand it either.

PK.

BUFFY SAINTE-MARIE: Moonshot. Buffy
Sainte-Marie (vocals and guitar): orchestra.
Lay It Down; Jeremiah: Moonshot; Not the
Lovin’ Kind, and seven others. VANGUARD
VSD 79312 $5.98.

Performance: Disappointing
Recording: Good

‘This disc is a major disappointment for some-
one | have long considered an important pop
influence. Buffy Sainte-Marie’s singing style
has been ripped off by more young women
than she probably cares to think about. No
one can rip off her composing talent, but there
have been attempts “in the style of.” Though
never able to make the breakthrough to star-
dom, she hasn’t, until now, produced an al-
bum that didn’t contain numerous moments of
unique music-making. What happened here? |
haven’t aclue. What I can say is that the voice
sounds pushed much beyond its natural limits,
that the throbbing vibrato has become a fren-
zied caw, and that most of the songs are so
overproduced and overarranged that it’s im-
possible to determine whether they have any
real merit.

Everyone is entitled to a mistake, and no
one more than an artist of Miss Sainte-Marie’s
gifts. so | won’t dwell on the album’s general
air of hysteria and fragmentation. Pass this
one by —but don’t neglect her previous work.
It is very good indeed. P.R.
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RECORDING OF SPECIAL MERIT

GARY BURTON AND STEPHANE GRAP-
PELLI: Paris Encounter. Gary Burton (vibra-
harp). Stephane Grappelli (violin); Steve
Swallow (electric bass); Bill Goodwin (drums).
Daphne; Blue in Green; Fualling Grace;
Here's that Rainv Day; and five others. AT-
LANTIC SD 1597 $5.98.

Performance: Superb new-meets-old
jazz
Recording: Very good

Ah. yes, jazz lives, soul lives. and the spirit of
good music-making is still with us, too. In
front, this was a lovely idea— matching Djan-
go Reinhardt’s old violin-playing compatriot,
Stephane Grappelli, with one of modern
jazz's most tradition-minded young musi-
cians, vibist Gary Burton. And, like all good
ideas, there’s an appealing simplicity to it—
four fine musicians playing a program of love-
ly tunes. Grappelli’s romantic embellishments
and pre-World War Il memories are delight-
fully balanced by Burton’s crisply articulated
lines and four-mallet harmonies. Burton’s
well-developed trick of somehow bending the
tones of the vibes has given him a considera-
bly more varied tonal palette than most peo-
ple use with that sometimes intransigent in-
strument. and back-up players Goodwin and
Swallow are discreetly superb.

So there it is: no complex pretensions, no
heavy demands upon either the intellect or the
ability to withstand acoustic pain. In short,
this “Encounter” is a pleasant one for all con-
cerned —including the listener. Don H.

RECORDING OF SPECIAL MERIT

NATURAL FOOD. Natural Food (instru-
mentals); Latifah (vocals). Pendulum; Auld
Lang Sine: Siren Song; Gin House Blues;
See See Rider; Fuair Breeze on Buzzard's
Bay: Wobbly Bird Blues; Granny on the
Gramophone. SEEDs 2 $5.50 postpaid (avail-
able by mail from Seeds Records. 59 Larch-
wood Drive. Cambridge, Mass. 02138).

Performance: Nicely understated
Recording: Very good

It may be too late now, but jazz could proba-
bly have saved itself by showing this kind of
taste a few years ago. Natural Food is appar-
ently a group for recording purposes. or was
once, and on a very obscure label at that. Its
best guitarist, Lance Gunderson, has been
playing for Chico Hamilton. and other mem-
bers have similar connections. Without sacri-
ficing much of the esoterica and introspection
so beloved of jazzmen, the group calmly tink-
ers with the blues form, tickling it rather than
forcing it into new shapes, new cadences, and
new moods. Granny on the Gramophone is
{Continued on page 82)
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we've made

NnoO Major change in the

Klipschorn

in 30 years

Would you really want us to?
IT IS STILL HORN LOADED

Properly designed and balanced exponential
horns handle bass, mid-range, and treble notes
with a freedom from distortion never
approached by acoustic suspension type speak-
ers. Requiring only short diaphragm excursion,
they deliver crisp dynamic peaks without strain
on the drivers, amplifiers, or your ears.

IT IS STILL DESIGNED FOR

CORNER PLACEMENT
As with the first 1940 KLIPSCHORN, corner
walls and floor are utilized to provide the
required radiation area for the deepest bass
notes. That is why the KLIPSCHORN 1s the
smallest loudspeaker available which can repro-
duce honest 32 foot wavelength sounds.

SOLID RESEARCH IS STILL
THE BASIS OF DEVELOPMENT

The basic principles of physics haven’t
changed. Klipsch relies on these principles as
expounded by the most respected research lab-
oratories. The Symposium on Auditory Per-
spective from Bell Telephone Laboratories and
Principles of Stereophonic Sound by William
B. Snow are acknowledged as authoritative.
The technical papers of Paul W. Klipsch are
likewise acknowledged as authoritative and
constitute substantial contributions to the field
of sound reproduction. The weight of the work
1s prodigious when one considers the small size
of the staff.

THE POINT OF IT ALL
REMAINS THE SAMEL

Klipsch loudspeakers have always been
designed for but one thing, the reproduction of
original sound. The gap between original
sound and recorded sound, already minimal in
the KLIPSCHORN, has been narrowed further
by a series of slight modifications. Any model

to 1972 performance. And you'll still have
the best sound reproduction m 2002.
SEPTEMBER 1972

Klipsrand Associates, Inc.
P.O. Box 280s9 Hope, Arkansas 71807

A4

bearingaserial number above20can be updated Name__ - -
Address.

City_ State

CIRCLE NO. 35 ON READER SERVICE CARD 81

ALL KLIPSCH LOUDSPEAKERS

ARE MADE IN THE
KLIPSCH TRADITION

All are compatible with the KLIPSCHORN in

multi-speaker arrays. All have the lowest

distortion of any speaker their size. All are

individually tested in the Klipsch laboratories

before delivery.

THEY ARE STILL SOLD BY A
SELECT GROUP OF DEALERS

Klipsch dealers have good demonstration facili-
ties and are qualified to offer you factual
information. You may have to do some looking
to find one but it will be worth the effort. The
coupon will bring you our current list.

Please send me your latest brochure
and list of dealers.




the instance in which this is done best, with
Gunderson’s guitar and composer Mait
Edey’s piano shaping different and comple-
mentary melodic figures. and Charlie La
Chappelle playing melodic. very blue stand-
up bass. Bill Hurd and Billy Thompson weave
two saxophone solos together beautifully in
Wobbly Bird Blues. The music is restrained
throughout — perhaps too restrained —but it is
also subtle and seductive. The suggestion of
energy is clearly planted. and, the mind being
what it is, suggestion is. often more effective
than outright declaration. A few civilized
moments with this one, at any rate, is time
well spent. N.C.

YOUNG-HOLT UNLIMITED: Born Again.
Y oung-Holt Unlimited (instrumentals). I'// Be

There; Hor Pants: Something; Linv Bugg:
Save the Day; and five others. CoTiLLION SD
18004 $4.98. ® M 88004 $6.98, © M 58004
$6.98.

Performance: Vital
Recording: First-rate

This disc contains strong, unmannered jazz
playing with dark touches of the blues and
bright touches of rock. The only sour notes
are the quartet vocals on some tracks. In Hor
Pants they sound smothered and distant. In
Luv Bugg they're a lot more prominent, but
you wish that they weren't. The star. of
course, is Redd Holt on drums, and he is a
wonder. The engineering, except for the vo-
cals, is exceptional, with a woody, resonant
feel to it. P.R.

TOM DARBY & JIMMY TARUTON. Jimmy
Tarlton (vocals and lead guitar); Tom Darby
(vocals and rhythm guitar). Qoze up ro Me:
Birmingham Town; The Rainbow Division;
Down in Florida on a Hog; Lonesome in the
Pines: Birmingham Jail #2: Heavy Hearted

taken out.

Newburyport, Massachusetts 01950.

LINEAR SOUND IS FROM EPI.

INTRODUCING
LINEAR SOUND.

YOU MAY
NOT LIKE IT
AT ALL.

Linear Sound is about the closest thing to perfect sound reproduction
that speaker designers have ever developed.

And yet, some people hear it for the first time and it doesn’t sound quite
right to them. Linear Sound is that different.

Happily, it isn’t too long before most people begin to recognize what
they’re hearing. And once they do, they won’t settle for anything less.

So what do we mean by “Linear Sound”’?

I’s what the sound of an EPI speaker looks like on a frequency response
graph: a practically straight line. So: Linear Sound.

On the bass end, there’s exactly the amount of bass that was recorded.
With no artificial boosting to impress the innocent. B

On the treble end, EPI speakers deliver |
overtones that, on ordinary speakers, just fade out.

So what you end up with is a reproduced
sound that sounds just like the original sound.
With no artificial coloring added. And nothing

Linear Sound. It comes out of eight
speakers, from $55 to $1000, made by
Epicure Products Inc., One Charles Street,

@
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Blues: and seven others. OLp TiMEy ® LP
112 $5.98.

Performance: Great classic folk
Recording: Excellent reprocessing

Jimmy Tarlton and Tom Darby were two
white Southerners heavily influenced by black
blues. Darby sang straight country vocals
with Tarlton’s eerie harmony, and the latter’s
Hawaiian guitar style and solo vocals rank
him with the best of the white blues singers,
who are very few.

These sides were originally cut in the late
Twenties, and the sound reproduction on this
LP is very faithful. The outstanding cut is
Farlton’s solo on Qoze up ro Me, a black
blues so delightfully pornographic that you'll
laugh as much as you'll marvel at the swing.

The performances are far from perfect:
chords clash. and vocals stray off or come in
too soon before the instrumentals have ended.
but the artlessness brings D & T a lot closer
to art than the puffy-scruffies of current rock.
I haven’t heard of the Old Timey label before.
but according to the liner notes they have a
fairly large catalog. on several related labels.
of blues, folk. and jazz. I'd be interested to
hear more. J.V.

RECORDING OF SPECIAL MERIT

THE MUSIC OF TRINIDAD (Recorded on
location). Introduction: Children’s  Songs:
Tengo: Itaname; Madame Ophelia (Co-
coyeaville Youth Arts Club): Queen of
the Bunds (Stalift Steelband): Sans Humanité
(Lara Brothers™ Parang); Jonvay Parade
(various steel bands); Calvpso Medley (The
Mighty Bomber); Carnival (Fonclaire Steel-
band); and others. NATIONAL GEOGRAPHIC
SOCIETY 3297 (available by mail from the
Society, Dept. SR100. Washington. D.C.
20036) $4.95 postpaid.

Performance: Exciting
Recording: Fine on-location

The National Geographic Society. which
came out a couple of years ago with a perfect-
ly ravishing portfolio and record called “The
Music of Greece.”” has managed to match the
high standard it set then in this second pack-
age of its “*Sounds of the World" series. The
trade winds that brought Columbus to that
southernmost of the West Indies (just ten de-
grees above the Equator) also brought the
Spanish, the French, and the British as con-
querors and settlers. slaves from West Africa.
indentured laborers from Madeira and China,
[ and hundreds of thousands of immigrants

from India—all with their own customs and
| traditions and their own music. It was the Afri-
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can influence that led to the birth of the is-
land’s most famous export. calypso. Into ca-
lypso, the black Trinidadian —employing his
own patois with its mixture of French. Span-
ish. and English — has poured his wit. his inge-
nuity. and his anger. L.ong before these songs
served to amuse Americans with their humor,
they were weapons in political battles against
oppression and injustice.

But Trinidad's music. along with the Afri-
can chant and the rhythms of African drums.
gradually began to include the more subtle
sounds of East Indian music. and adaptations
of Spanish songs and dances such as the sebu-
can, the galleron. and the joropo. and the belé
and pigué that reflected court life in eigh-
teenth-century France. Eventually. in the ka-
leidoscopic spectacle of the far-famed [ enten
Carnival in Port-of-Spain. even the sound of
American banjos could be heard as groups in
“whiteface™ parodied the nineteenth-century
minstrel tunes.

Trinidadians themselves invented the steel
band. They would add to the excitement of
Carnival by pounding on makeshift drums
they created themselves. but these were
banned as overstimulating by Colonial au-
thorities. Then. during World War 11. Ameri-
cans brought oil to their bases in big steel
drums. It was these oil drums. when discard-
ed. that the Trinidadian musicians (who had
been making do with garbage cans) heated
and hammered into the artful instruments of
their ceiebrated steel bands. On this record.
taped in various parts of the island. can be
heard not only the typical steel bands of the
country — playing everything from calypso to
complex passages from Dvofak’s “New
World™™ Symphony in actual Carnival pa-
rades —but also the songs that echo the cul-
tures of France and India and Spain. and the
impudence and insouciance of the calypso
songs that are really editorials in music on
focal and even on world events.

The recording is stunning. and excitingly
edited. and the folio even more so: it is replete
with brilliant color photographs and maps n
the National Geographic tradition. a fascinat-
ing essay on Trinidad’s political and musical
history by Percival Borde. and drawings of all
the musical instruments that are typical of
that island. with its musical heritage drawn
from every part of the globe. P.K

STRANGE CREEK SINGERS. Mike Seeger.
Alice Seeger. Tracy Schwarz. and Hazel
Dickens (voculs and instrumentals): Lamar
Grier (banjo). When | Can Read My Titles
Clear: I the Pines: Sunny Side of Life: Poor
Old Dirt Farmer: Sally Ann: 1 Trulv Under-
stand That You Love Another Man: Old
Bluck Choo Choo: and seven others. AR-
HOOL 1L 4004 $5.98.

Performance Down-home dandies
Recording' Good

The country music that comes to us all
spruced up in its Sunday clothes by way of
Nashville actually has its roots i a folk music
that goes buack to old Baptist hymnals. West
Virginia coal-mining towns. and the tarms and
ficlds of yesteryear. The Strange C reck Sing-
ers are a group whose members have known
each other for many years and whose only
non-urban. real country-girl member is Haczel
Dickens. who sings and plays a sassy bass.
The rest of them grew up in one city or anoth-
er. but fell in love with country music and
have been collecting it. and even making some
of it up. for many years, Mike Seeger sings
SEPTEMBER 1972

and plays the mandolin. fiddle. banjo. guitar.
autoharp. and harmonica. Alice Seeger sings
and twangs a mean guitar. Tracy Schwarz
sings too. and plays the fiddle. the guitar. and
something called the “oobro™ (do they mean
“dobro™?). Lamar Grier is content. without
singing. to strum on his old banjo. I ike most
such albums. theirs probably would have ben-
efited from some judicious pruning. but it is
dotted intermittently with bucolic delights.
There's When 1 Can Read My Titles Clear
which the group found in an old Primitive
Baptist hymnal owned by their rural friend
Hazel: there's {1 the Pines. with some happy
train-whistle effects: and there are country
perennials like Sunny Side of Life and Sally
Ann. | liked the duet between fiddle and har-
monica in Poor Old Dirt Farmer. the banjos

in New River Train. and a really slobbering
little number called / Truly Understand.

As in all such collections. there have to be
those pious moments of social-consciousness
propaganda to leave you conscience-stricken:
the Strange Creek Singers take care of this
with depressing numbers like one called Black
Lung. | have no wish to add to the troubles of
exploited miners in the bituminous coal indus-
try. but | wonder if conditions ever were im-
proved for a single one of them by so gloomy
a protest song. Never mind. Play Sallv Waus «
(G ood Girl for comic relief and a ““goodly dose
of old-time ribaldry and rampant enthu-
siams" —as Richard K. Spottswood puts it in
his unusually informative notes. PK

(Continued on next puge)

The Empire .
fcur channel

cariridge uses four
poles, four coils and

three magnets (more than

any other brand). This means ultra-wide frequency
response and separation while tracking & §

at forces so low they barely tcuch your
records. RECORDS AND RECORDING
MAGAZINE summed it up very well.

They called the Empire cartridge
“a design that encourages a mUQiC
lover to clap his hands with joy.”

Empire four channel cartridges are ava|lable
at better hi fi stores. For further information, write

Empire Scientific Corp.,

1055 Stewart Avenue

Garden City, New York 11530.

.
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Clark/Stereophones. ..
The ultimate in perform-
ance and comfort.
Send for literature on all
our models.

o
[Darid] Glark comeany
INCORPORATED
360 Franklin St., Worcester, Mass., 01604

WEST COAST OFFICE: 1696 Centineia, Suite 2, inglewood, Calif. 90302

RECEIVERS |
TUNERS

AMPLIFIERS |

‘ \

|

STEREO COMPONENTS

Largest selection of top name ON FAMOUS BRAND
brands. . .try'ys and see., ., NATIONALLY ADVERTISED

STEREO
It's worth a call COMPONENTS

(301) 288‘1710 FAST DELIVERY |

FACTORY SEALED CARTONS
.\

WRITE TODAY FOR OUR QUOTE
lhlflh

A
)l m \' AI DI RI

’u}” ' 1'!,
sirs | W Auoio S
//////'//’///’////7/'///}/5/%/}//7///}//1) // WASH(.‘,z I:).;.)zoon

2031 Merritt Ave.
Baltimore, Md. 21222

291-3000

All mail answered within 24 hours

Phone (301) Daily 9AM to 10PM SPEAKERS ALL
288-1710 Sat. 9AM to 6PM CARTRIDGES STEREO
Saturday Pick Up 9AM to 6PM COMPACTS SYSTEMS
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" SPOKEN WORD

RECORDING OF SPECIAL MERIT

MIKE NICHOLS AND ELAINE MAY: Retro-
spect.  Mike Nichols and Elaine May
(comedians). Telephone: Adulterv: Dise Jock-
ev: Mother and Son: A Little More Gauze:
Morning Rounds: Merry Christmas, Doctor;
Physical: Cocktail Piano; Bach 1o Bach: Sec-
ond Piano Concerto (The Dentist); and Ni-
chols and May ar Work. MERCURY SRM

| 2-628 two discs $5.98, ® MCTR 2-628 $9.98.

Performance: Beyond compare
Recording: Good stereo, fair
“electronic processing”

Oh, Mr. Nichols and Miss May! Why did
you ever break up the act? Yes, you gave us
The Graduate, Mr. Nichols, and all those
movies and plays for which plaudits and
awards have rained down on your head. Yes,
Miss May. you created that unforgettable por-
trait of a female slob in 4 New Leaf. Separate-
ly you have proved yourselves fine writers.
performers, and directors. But together— to-
gether you had a genius for satire unequaled
in our day. and comedy records have never
been the same without you.

The only complaint one could possibly
have about this retrospective anthology of the
great skits from the Nichols and May archives
is that there uren’t enough of them. Each side
runs a little more than fifteen minutes, and 1
could think oft-hand of at least a dozen epi-
sodes that could have been added to the pro-
gram without lowering its quality: even
though the special price puts the album in the
bargain bracket. the whole thing could have
been fitted onto two sides.

Never mind. What’s here is immortal: Miss
Muay as the telephone-company supervisor
assuring Mr. Nichols in his phone booth that
“Bell Telephone doesn’t need your dime”
(Lily Tomlin’s Ernestine learned much from
this encounter): an adulterous couple unable
to endure their rendczvous at a motel without
the company of the husband they are cuckold-
ing: & name-dropping disc jockey (“Juck Ego
trom the Tip Top Lounge atop New York's
Ansonia Hotel™) interviewing a dizzy. sim-
pering movie queen who starts her sentences
“But seriously. Juck™ and is about to appear
in The Big Sky. the life story of God (whom
the interviewer knows personally): a nagging
mother who accuses her son the scientist of
caring more about his Vanguard rockets than
about phoning his mother tfrom Cupe Kenne-
dy (“Hello. Arthur. This is your mother. Do
you remember me?"); four scenes from the
famous record about doctors and nurses. in-
cluding the love affair in the operating room.
and the analyst hurt because her patient
would rather spend Christmas with his wife
and children than with her: and. finally. three
from the “music-lovers™ series—the seduc-
tion of the mimeograph operator by her boss
in a bar; the masterpiece “"Bach to Bach.” in

(Continued on puge 88)
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After the monthly

breakthroughs and
revolutions in speaker
design, how come

the Rectilinearll

still soun

Figure it out for yourself.

More than five years ago,
without much fanfare, we came
out with a very carefully engi-
neered but basically quite
straightforward floor-standing
speaker system. It consisted of
six cone speakers and a cross-
over network in a tuned enclo-
sure; its dimensions were 35" by
18” by 12”7 deep; its oiled wal-
nut cabinet was handsome but
quite simple.

That was the original Recti-
linear 1, which we are still sell-
ing, to this day, for $279.

Within a year, virtually every
hi-fi editor and equipment re-
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viewer went on record to the
effect that the Rectilinear Il was
unsurpassed by any other
speaker system, regardless of
type, size or price. (Reprints still
available.)

Then came about forty-seven
different breakthroughs and
revolutions in the course of the
years, while we kept the Recti-
linear Il unchanged. We
thought it sounded a lot more
natural than the breakthrough
stuff, but of course we were prej-
udiced.

Finally, last year, we started to
make a lowboy version of the
Rectilinear lll. it was purely a
cosmetic change, since the two
versions are electrically and
acoustically identical. But the

CIRCLE NO. 48 ON READER SERVICE CARD

ds better?

new lowboy is wider, lower
and more sumptuous, with a very
impressive fretwork grille. It
measures 28”7 by 227 by 12Va”
deep (same internal volume) and
is priced $20 higher at $299.

The new version gave Stereo
Review the opportunity to fest
the Rectilinear 11 again after a
lapse of almost five years. And,
lo and behold, the test report
said that “the system did an es-
sentially perfect job of duplicat-
ing our “live music” and that both
the original and the lowboy
version “are among the best-
sounding and most ‘natural’
speakers we have heard.” (Re-
prints on request.)

So, what we would like you to
figure out is this:

What was the real break-
through and who made it?

For more information, includ-
ing detailed literature see your
audio dealer or write to Recti-
linear Research Corp., 107
Bruckner Blvd., Bronx, N. Y.
10454,

Rectilinear lll
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There’s a Heathkit receiver
with specs you never

The Heathkit AR-14 — a great
beginning for a first system.
Experts call it one of the best
kit-form values ever.

$99.95 |ess cabinet.

The all new Heathkit AR-1214 —
a young-at-heart AM/FM receiver
with a bold new styling,
unbelievable performance.

$169.95 includes cabinet.

The new Heathkit AR-1302 offers
a newly designed FM IF utilizing
two ceramic filters, two ICs.

You have to hear it to believe it.

$239.95 less cabinet.

The Heathkit AR-29 — a solid
50 watts per channel with every
state-of-the-art design feature
you would expect in a top
quality receiver.

$299.95 less cabinet.

The incomparable AR-1500 —
Julian Hirsch said it was the
most powerful receiver he had
ever tested. Check the specs
for yourseif and save some
shopping time.

$379.95 less cabinet.

The most sophisticated components in the audio world are kits.
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in your price range

thought you could afford

Model No. AR-1500 AR-29 AR-1302 AR-1214 AR-14
Price $379.95* $299.95* $239.95* $169.95* $99.95*
less cabinet less cabinet less cabinet with cabinet less cabinet
IHF Sensitivit
an Y 18 18 19 2 5
IHF EM - |
% THD 0.5 0.5 | 0.5 0.5 1.0
. IHFFM o
Capture Ratio 1.5 1.5 1.8 2 3
(dB)
IHF FM ‘ '
Selectivity 90 70 60 60 40
(dB)
Radiated
AM Sensitivity | 300 300 300 00 —
uV/meter
AM 10 kHz 20 25 20 —
Selectivity —— = - | —
(dB) ~ |20kHz 60 L 40 40 ' —
IHF Power | 80 OW@025 | S50W@025 | 30W @ 0.25 25W @ 0.5 15W @ 1.0
Per Channell—— +———— ——+—— 7 S S — — ]
@ % THD | 40 120W @ 0.25 65W @ 0.25 | 30W@0.25 30W @ 0.5 1BW@1.0 |
Continuous N
Power Per | 8% egvi@ 0.25 35W @ 0.25 20W @ 0.25 15W @ 0.5 10W @ 1.0
crlZ"T"ﬁ:)@ 40 | 100W@0.25 35W @ 0.25 2W0W®@025 | 20W@05 10W @ 1.0
| ! — —
% THD |
@ 1 Watt 0.1 0.1 | 0.1 0.2 0.5
% IM Distortion '
@ Continuous 0.1 0.2 0.25 0.5 1.0
Power
Input  |Phono 1.8 ‘ 2.2 2.4 2.0 4.5
Sensitivity t - S % _ ] I
(mV) Aux 140 _l_ 180 180 | 190 300
Signal to |Phono 63 I 65 65 T 60 60 |
Noise Ratio —t | S = — — f —
(-dB) | Aux 75 1 75 | 75 70 63
. _ 5V2"Hx18%2"W | 5% Hx16% W | 5% Hx16% W | 3% Hx17'W | 3% Hx15%" W
LU x13%"D x14%2"D x14%2"D x13"D x12'D
Mailing Weight 53 1bs. 34 bs. 30 Ibs. 16 Ibs. 18 Ibs.
Cabinet ARA-1500-1/$24.95" AE-19/$19.95* | AE-19/$19.95" Included AE-55/$12.95° |

See them all at your Heathkit Electronic Center. .. or fill out the coupon bhelow

HEATHKIT ELECTRONIC CENTERS — ARIZ.: Phoenix, 2727 W. Indian School Rd.; CALIF.:
Anaheim, 330 E. Ball Rd.; EI Cerrito, 6000 Potrero Ave.; Los Angeles, 2309 S. Flower St.;
Pomona, 1555 Orange Grove Ave. N.; Redwood City, 2001 Middiefield Rd.; San Diego (La
Mesa), 8363 Center Dr.; Woodland Hills, 22504 Ventura Blvd.; COLO.: Denver, 5940 W.
38th Ave.; CONN.: Avon, 395 W. Main St.; FLA.: Miami (Hialeah), 4705 W. 16th Ave.; GA.:
Attanta, 5285 Roswell Rd.; ILL.: Chicago, 3462-66 W. Devon Ave.; Downers Grove, 224
Ogden Ave.; IND.: Indianapolis, 2112 E. 62nd St.; KANSAS: Kansas City {Mission}, 5960
Lamar Ave.; MD.: Baltimore, 1713 E. Joppa Rd.; Rockville, 5542 Nicholson Lane; MASS.:
Boston (Wellesley), 165 Worcester St.; MICH.: Detroit, 18645 P. Eight Mile Rd. & 18149
E. Eight Mile Rd.; MINN.: Minneapolis (Hopkins), 101 Shady Oak Rd.: MO0.: St. Louis, 9296
Gravols Ave.; N.J.: Fair Lawn, 35-07 Broadway (Rte. 4); N.Y.: Buffalo (Amherst), 3476
Sheridan Dr.. New York, 35 W, 45th St.; Jericho, L.I., 15 Jericho Turnpike; Rochester,
Long Ridge Piaza; OHI0: Cincinnati (Woodlawn), 10133 Springfield Pike; Cleveland, 5444
Pear! Rd.: PA.: Philadelphia, 6318 Roosevelt Blvd.; Pittshurgh, 3382 Wm. Penn Hwy;
TEXAS: Dallas, 2715 Ross Ave., Houston, 3705 Westhe.mer; WASH.: Seattle, 2221 Third
Ave.; WIS.: Milwaukee, 5215 Fond du Lac.
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NEW
FREE
HEATHKIT
CATALOG!
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HEATH COMPANY, Dept. 40-9
Benton Harbor, Michigan 49022

[] Please send FREE Heatnhkit Catalog.

HEATHKIT

|

_] Enclosed 1s 3. , plus shipping. I

Please send model(s) }

Name l

Addres: |

City State Zip |

Prices & specifications subject to change without I

notice.  *Mail order prices; F.0.B. factory. HF-265 l
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Melntosh cataLoa
and FM DIRECTORY

Get all the newest and latest information on the new Mclntosh Sol-
id State equipment in the Mclntosh catalog. In addition you will
receive an FM station directory that covers all of North America.

MX112
FM STEREO/AM TUNER PREAMPLIFIER
—ALL SOLID STATE

SEND
TODAY!

NAME

Mclintosh Laboratory Inc.
1 Chambers St., Dept. SD7
Binghamton, N.Y. 13903

ADDRESS
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Your subscription to STereo Review is
maintained on one of the world’s most mod-
ern, efficient computer systems, and if you're
like 999 of our subscribers, you'll never
have any reason to complain about your sub-
scription service.

We have found that when complaints do
arise, the majority of them occur because
people have written their names or addresses
differently at different times. For example,
if your subscription were listed under “Wil-
liam Jones, Cedar Lane, Middletown, Ari-
zona,” and you were to renew it as “Bill
Jones, Cedar Lane, Middletown, Arizona,”
our computer would think that two separate
subscriptions were involved, and it would

ABOUT YOUR SUBSCRIPTION

start sending you two copies of Stereo
Review each month, Other examples of com-
binations of names that would confuse the

computer would include: John Henry Smith'

and Henry Smith; and Mrs. Joseph Jones and
Mary Jones. Minor differences in addresses
can also lead to difficulties. For example, to
the computer, 100 Second St. is not the same
as 100 2nd St.

So, please, when you write us about your
subscription, be sure to enclose the mailing
label from the cover of the magazine—or else
copy your name and address exactly as they
appear on the mailing label. This will greatly
reduce any chance of error, and we will be
able to service your request much more
quickly.
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LLowest of the LOW/!

Shamelessly Low Prices. ..

As one of America's largest wholesale distributors, we're guilty
of shamelessly low prices. Our buying volume has made our
prices the lowest. We seriously doubt you can find one lower. ..
and that we're proud of. What's more, at S.C.A. you can select
from hundreds of NEW, Factory Sealed, Full Warrantee, Brand

name, Hi-Fi Stereo components. If its in the Hi-Fi, Audio field. ..
we have it!

Write for a lowest of the low quote..

.we're not ashamed.

Steae Corponamionot Amenica

2122 UTICA AVENUE, BROOKLYN, NEW YORK 11234 (212) 338-8555
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which two worshipers of classical music
compare their middle-class backgrounds and
edge closer (in bed) toward a “relationship™’;
and the equally celebrated take-off on the sen-
timentalities of Noel Coward’s Brief Encoun-
ter in the form of a poignant meeting between
dentist and patient while the Rachmaninoff
Second Piano Concerto yearns endlessly in
the background.

The choices editor Peter Mclan has made
for this album are all superb. Only one omis-
sion is perhaps unforgivable: the understand-
ing analyst who keeps reminding Mr. Ni-
chols of his mother and suggests a little chick-
en soup as the cure for his neurosis. Oh, well,
all anthologies disappoint us by leaving out
one item from among our favorites. This is a
really great collection, and unless you already
own all the original albums, to fail to add this
set to your shelves would be an act of un-
speakable self-deprivation. P.K.

FLIP WILSON: Geraldine/Don’t Fight the
Feeling. Flip Wilson (comedian) with guest
stars Bing Crosby. Ruth Buzzi, Tim Conway.
Phyllis Diller, Billy Eckstine, Tony Randall,
and Jim Brown. Orchestra, George Wyle
cond. Geraldine Honey: The Bunny Club;
Don't Fight the Feeling: The Perfect Secre-
tary; Complaint Department; Killer; Chicken
Delicious. 1L.iTTLE DAvVID LD 1001 $5.98.

Performance: Girl for all seasons
Recording: Very good

The Little David Record Company (I had to
get that name in here somehow) must take it
for granted that everybody in the entire world
has watched the Flip Wilson Show. because
nowhere in the credits for “*Don’t Fight the
Feeling” does it indicate that Mr. Wilson him-
self plays the part of Geraldine, although he’s
listed among the writers. But the way he plays
it would be enough to fool a Pinkerton man.
There has never been a black girl in the whole
of Harlem sassier than Geraldine Jones. On
this disc, she gets opportunities to tell off
such citizens as Bing Crosby, Ruth Buzzi,
Phyllis Diller. Billy Eckstine. Tony Randall.
and Jim Brown (in episodes drawn from the
TV tracks of various Flip Wilson shows) and
she certainly takes care of every one of them.
Hear her in a Playboy Club as a Bunny as-
signed to Shriner Crosby for the evening:
“Look all you want. What you see is a lot
more than what you gonna get.”” Talking the
words of the title song, she tells Tony Ran-
dall, “*A good time should last four days: the
day you have it. and three days to re-
COOPerate.” Sent by an employment agency
as a summer replacement for a super-efficient
secretary played by Ruth Buzzi, Geraldine
pokes at the typewriter keys a couple of times
and then asks Tim Conway frankly, “How do
you make this thing go faster?”” Geraldine is
shameless, lazy, loudmouthed, rude, lewd,
and no better than she ought to be. but she's
also a girl who knows her rights and makes
the most of them. The only man. white or
black, in the country who can give her pause
is her stingy but sexy boy friend Killer, and
even he can expect a punch in the mouth from
Geraldine if he steps out of line. Unlike other
records drawn from television series, which
are largely content to patch up snippets of dia-
logue and disembodied wise-cracks, “Geral-
dine” offers full-fledged skits with beginnings,
middles, and punch-lines, all of which makes
for a satisfactorily funny listening experience.
Geraldine’s quite a girl, anyhow, and you get
a lot of her here. Try her, you'll like her. P.K
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Recently a number of influential publications have
said some very nice things about our loudspeakers.
And we're most grateful. But reviews—even good
ones—dor't tell the whole story. Stated simply, the
only way to judge a loudspeaker is to hear it. Pic-
tured here are four of our best selling models.
To the far left, our extraordinary little Thirty-Two
($47.501). Next, the very popular Seventeen
($74.951). Up front, the classic Six ($134.001). And

finalty, the spectacular Five ($189.951). If you really
wani 10 know what K{H is all about, we suggest you
lister to any one or all of these fine loudspeakers.
And when you do, we're sure you'll agree that KIH
delivers everything the reviews promised—and then
some

Focr more information, visit your KLH dealer or
write to KLH Research and Development, 30 Cross
St., Cambridge, Mass. 02139

If you think
our reviews sounded good,
wait till you hear our
loudspeakers!

'] i

RFRER] (TEN) I d
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KLH RESEARCH ARD DEVELOPMENT
A Divisicn of The Singer Company

1Siggested retail price-

ghtly higher in the South omd West. *A trademark of The Singer Company.
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Seven new albums for people
who were only planning to buy

seven new
albums
this yearr.

[

Boulez canducts Bartak

THE MIRACULOUS MANDARIN
{Complets)

| Schola Cantorum; Hugh Ross, Director
| DANCE SUTTE
| NEW YORK PHILHARMONIC

|

e’

M 31368 Bartok with Boulez
clarity will delight Bartdk
lovers and Boulez lovers. And,
since this is Boulez' second
recording as Music Director
of the New York Philhar-
monic, New York Philhar-
monic lovers, too. *

E. Power Biggs
Bach Orﬁan Favorites
ol.5

Fantasy and Fugue in G Minor (The “Great”)
Fantasy inG Major
Prelude and Fugue in B Minor (The “Great™)
Prelude and Fugue in G Major (Weimar)
Chorale Preludes:
“Jesu, Priceless Treasure”/“We All Believe in One God,
The Creator” (The “Giant” Fugue)

—

il -
M 31424 Biggs has done it
again. Thisis Volume S ina
highly popular series of Bach
favorites performed on the
Flentrop tracker organ. Bach
may well be the only man
who ever wrote 5 volumes of
“favorites.”*

*Recorded for 4-channel
tNot available on tape

2-RECORD
SET

Serkin/Szell
Brahms: The Piano Concertos
No.1in D Minor,Op. 15
No.2in B-Flat Major,Op.83
The Cleveland Orchestra

-
o'

3 A AR 3
MG 31421t A specially priced
2-record set. Brahms by
brahmans. Serkin and Szell,
themselves two of the world’s
greatest masters in the cen-
tral European musical tradi-
tion, studied together under
the same man, a master who
actually knew Brahms.

Romancef/lsaac Stern
FAVORITE MELODIES FOR THE QUIET HOURS
CHOPIN Nocturne in € Flat
SATIE Gymnopédie No 3/SCHUBERT Serenade
BORODIN Nocturne/RUBINSTEIN Romance
DEBUSSY The Girl with the Flaxen Hair
MENDELSSOHN: OnWings of Song, and more
Frank Breff conducting the Columbia Symphony
Orchestr ngements by Arthur Harns

M 31425 When a master
records some old favorites,
they become new favorites.
Stern sets the mood here for
romance, in a way no lesser
artists could accomplish.*

2 RECORD SET

g BACH/THE SIX
i BRANDENBURG
E CONCERTOS
|  ANTHONY NEWMAN
| AND FRIENDS
|

M2 31398 A 2-record set.
Newman is the iconoclast the
musical world has been
buzzing over. This is his first
recording as a conductor (he
also plays harpsichord con-
tinuo on the album). We
guarantee there'll be some
surprises on this tradition-
breaking album.*

Stern,voun  Zukerman,vow
aren boim,conpuCToR
Mozart: Sinfonia Concertante
S-amitz: Sinfonia Concertante
THE ENGLISHCHAMBER ORCHESTRA

=¥
{8

M 31369 This album has
everything. Three of the
giants of the music world
here come together for the
first time on record. This is
Zukerman's first recording as
a violist (he's great). And

the music: Mozart and
Stamitz. Everything.*

2-RECORD SET lsaac Stern

The Great Beethoven
& Brahms ViolinConcertos
Leonard Bernstein
New York Philharmonic

Fugene Ormandy
The Philadelphia Orchestra
-

MG 31418 A specially
priced 2-record set. The
greatest performing violin
virtuoso of our age performs
two of the greatest violin and
orchastra masterpieces of
all-time. Hard to beat.

On Columbia
Records «
and Tapes

COLUMBIA * @ MARCAS REG PRINTEDIN U § A
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RECOR

REVIEWS

CLASSICAL

Reviewed by DAVID HALL » BERNARD JACOBSON ¢ GEORGE JELL INEK ¢ IGOR KIPNIS
PAUL KRESH ¢ ERIC SALZMAN ¢ LESTER TRIMBLE

RECORDING OF SPECIAL MERIT

ALKAN: Concerto for Solo Piano. John Og-
don (piano). RCA L.SC 3192 $5.98.

Performance: Overwhelming
Recording: Very good

Alkan’s Concerto for Solo Piano is made up
of three of his Douze Etudes duns tous les
tons mineurs (four of the others make up a
Symphony for Solo Piano!) published in 1857
and long veiled by an impenetrable obscurity.
Yet. mad Alkan was well worth reviving and
his Concerto for Selo Piano is a heroic work
that would do credit to Liszt. The first of
these “études™ lasts almost twenty-seven
minutes —even at Ogdon’s furious tempos —
and never, but never, flags. The Adagio and
Finale. a mere twenty-two minutes between
them. are scarcely less impressive, the former
a kind of funeral march. the latter something
like a cross between a polonaise and a boléro.
The combination of imagination. skill. craft,
and virtuosity —performer’s  and compos-
er's—is simply staggering. and the quality of
invention and fantasy is high. 1 don’t find Al-
kan's formal sense convincing —he sprawls all
over the place —but then. of the middle and
late Romantics. only Brahms is entirely suc-
cessful at making large-scale instrumental
pieces. Missing also is the final touch of stylis-
tic coherence. But Alkan’s eclecticism hardly
nced bother us much more than Mahler’s. and
this music, furious and demented. is not lack-
ing in character.

The mind boggles. The technical demands
of this fifty-minute hour crammed full of mu-
sic are staggering. Ogdon makes an over-
whelming impression. But it must be said that
he occasionally lets his own facility get away
with him: [ can point to many details that
could have been realized with more clarity or
control. Nevertheless, [ know of no other
nineteenth-century work that makes such
extensive and continuous musical and techni-

Explanation of svmbols:
® = reel-to-reel stereo tape
® = eight-track stereo cartridge |
© = stereo cuassette
U] = quadrasonic disc
R] = reel-to-reel quadrasonic tape
= eight-track quadrasonic tape

= quadrasonic casselte

Monophonic recordings uare indicated
by the symbol @

The first listing is the one reviewed;
other formats. if available, follow it.

]
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cal demands upon the performer. and | know
of few performers as well equipped to deal
with these demands as Ogdon. Piano sound is
clangy at the top. but otherwise acceptable.

E.S.

RECORDING OF SPECIAL MERIT
AVISON: Six Concertos, Op. 6: No. I, in G
Minor; No. 2, in B-flat Major; No. 6, in D
Major; No. &, in E Minor; No. 9, in D Major;

JoHN OGDON
Equipped for Alkan's stuggering demands

No. 12, in A Major. Emanuel Hurwitz and
[vor McMahon (violins): Charles Spinks
(harpsichord continuo):

Lyrt SOL. 318 $5.98.

Performance: Spirited and stylish
Recording: Very good

Handel had such a pronounced influence on
his contemporaries in England that almost
every younger composer succumbed to the
basic characteristics of his style. One excep-
tion was Charles Avison (1709-1770). As
Charles Cudworth. one of England’s most
knowledgeable and entertaining writers on
musicological subjects. points out in his anno-
tations for this album. Avison didnt like
Handel: he even attacked him in print. He
preferred instead Marcello, Rameau, Domen-
ico Scarlatti, and the man who is supposed to
have been his violin teacher. Francesco
Geminiani.

Hurwitz Chamber
Ensemble. Emanuel Hurwitz cond. L' O1sr.Au-

Avison’s set of twelve concertos. Op. 6.
were published in 1758 in Newcastle-upon-
Tyne. where the composer lived for most of
his life and worked as an organist. Most of
the concertos included here follow the four-
movement sonata da chiesa form. and in gen-
eral they have the melodiousness of Gemi-
niani, for example the affecting Amoroso in
the eighth concerto. Avison can also be re-
markably forceful (the fugue of No. 9) as
well as captivatingly sprightly (the Allegro of
No. 2). One cannot call each and every con-
certo a masterpiece. but they are always inter-
esting to hear and to compare with other con-
certi grossi of the period. Emanuel Hurwitz
makes an extremely good case for their per-
formance: his ensemble has a fine grasp of
style. and the group plays with sensitivity and
good ensemble. The recorded sound is quite
satisfactory. except for some slight constric-
tion at the side ends. LK.

BACH, J. S.: Cantata No. 202, “Weichet nur,
betriibte Schatten” (Wedding Cantata). HAN-
DEL: Motetto, “Silete venti.”” Carole Bogard
(soprano): Raymond Dusté (oboe): John
Gibbons (harpsichord continuo): Chantber
Orchestra of Copenhagen, John [ loriarty
cond. CaMmBrIDGE CC 2772 8598,

Performance: Enterprising
Recording: Good

The circumstances surrounding the composi-
tion of Bach’s marvelous Cantata 202 are not
known: this secular work was written for a
wedding celebration and probably comes
from the composer’s years in Cothen. Han-
del’s cantaia. which he called a “motetto.” isa
sacred work dating. in its final form. from the
1720r's: parts of it were written during his ital-
ian years. and the final “Alleluja™ also appears
agawn in Esther. Fromits opening French over-
ture and dramatic first recitative ("Be still.
ye winds! Your murmuring cease. ye leaves.
formy soul in bliss reposeth™)until the bouncy
finule. it is Handel at his very best. Neither
pieze is new to records. The present perfor-
mances. barring a few deficiencies. are very
attractive ones on the whole. Carole Bogard
negotiates the florid vocal line with compara-
tive case. and the accompaniments. it not too
refined tonally. are sensitive and vital, The
solo aboist has an excellent understanding of
style: both he and Miss Bogard embellish
tastefully and expertly in the appropriate
places. The harpsichord continuo. too. is very
effzctive. | do wish that the soprano’s pronun-
ciation were a bit clearer. for consonants nev-
er quite emerge. and she lacks the warmth and
expressivity of Elly Ameling. whose notable
recording of the Bach cantata is on Victrola
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VICS 1281. Nevertheless, this is a commend-
able recording, especially for the Handel:
here, Miss Bogard outshines her competitor,
Halina Lukomska (VICS 1264), in vocal at-
tractiveness. The reproduction is good,
though a treble boost may be advisable. Pre-
sumably complete texts and translations will
be part of the final package; my advance copy
contained only annotations. 1.K.

BRUCH: Violin Concerto No. 1, in G Minor,
Op. 26. MENDELSSOHN: Violin Concerto in
E Minor, Op. 64. Yong Uck Kim (violin);
Bamberg Symphony Orchestra, Okko Kamu
cond. DEUTSCHE GRAMMOPHON 2530 224
$6.98.

Performance: Excellent Bruch
Recording: Good

For two young musicians at so early a stage in
their international careers as Yong Uck Kim
from Korea and Okku Kamu from Finland to
attempt yet another recording of two of the
most recorded violin concertos is indeed
tempting the fates. After all, “who needs it?”
—another recording of the Bruch and Men-
delssohn concertos, when one has a choice of
Heifetz, Francescatti, Ricci, Stern, and Mil-
stein with seasoned conductors of the quality
of Szell, Munch, Ormandy, and Steinberg?
But even in the face of this competition,
Messrs. Kim and Kamu deliver an ardent and
broadly scaled reading of the Bruch. The
Mendelssohn fares less well, for my taste.
Kim’s tone here seems thin and wiry, Kamu’s
accompaniment slow-paced and lacking in
urgency. Heifetz-Munch still set the standard
for me. Clean and spacious sound by DGG.
D.H.

CARLOS: Sonic Seasonings. Spring; Summer;
Fall; Winter. Electronic music and sound ef-
fects, Walter Carlos cond. Cor.uMsia [J KG
31234 two discs $5.98, ® GR 31234 $7.98,
@ GA3123456.98.© GT 31234 $6.98.

Performance: Cacophonous calendar
Recording: Stupefying

It was with considerable anticipation that I
unwrapped this two-record set from Colum-
bia containing Walter Carlos’ latest investiga-
tion into the possibilities of electronic music. I
had been impressed tremendously with his
score for Stanley Kubrick’s movie of A Clock-
work Orange and less irritated by his
*“Switched-On Bach” than I had expected to
be. What with Rachel Elkind’s effusive notes
and the handsome cover from the Japanese
collection of the Museum of Fine Arts in Bos-
ton, I could hardly wait to hear what Mr. Car-
los had wrought with his sound effects and
tape machines. Rest assured: neither Vival-
di’s, Glazounov’s, or Haydn's Seasons are in
any danger of replacement by Mr. Carlos and
his *‘Sonic Seasonings.”

Distllusionment came over me only gradu-
ally—not to say deafeningly. I went along
throughout the first side entitled *“Spring,”
enduring the songs of birds mingled with the
moos from the Moog patiently, even when an
interminable rainstorm took over. After that,
however, it was all downhill. Summer turned
out to be as insufferable as the real thing, with
what innocently started out sounding like a
lawnmower but increased intolerably to the
proportions of a giant buzz-saw, while the
crickets-and-katydids sound effects were mag-
nified beyond all toleration, as in some ghastly
science-fiction epic. The roaring winds of
autumn, accompanied by a kind of galumph-
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ing electronic country dance, and the howling
storms and wolves of winter came almost as
a relief from Mr. Carlos’ excruciating notions
of the sounds of summer, but by this time |
was only hanging in there to find out how
much [ could take; I ended up a rather shat-
tered man.

The trouble lies, I suspect, in the very ap-
proach that Miss Elkind, as Mr. Carlos’ men-
tor and accomplice, ingenuously describes
when she says, with misplaced pride, that *“we
were ‘winging it’ from the first inch of tape to
the end.”” Most “environmental” records with
which the market has been burdened have
been content to echo nature with chittering
birds or endless repetitions of waves break-
ing on shores. When one dares to go beyond
that, it seems to me that real musical inven-
tion is needed, not just the hope that enough
fooling around with sound effects and elec-
tronic keyboards through undisciplined im-

s
lleana Cotrubas and Janet Buker in the
Glyndebourne production of La Calisto

provisation is going to take you anywhere. As
the sounds begin slowly to modify and dis-
solve in the early minutes of “Sonic Season-
ings,” the listener’s hopes go up: perhaps he is
in good, resourceful hands. By the time the
two-record set has run its sterile, stupefying
course, he realizes that he has been lured
down the pages of an empty calendar through
a siege of sound and fury that is the very an-
tithesis of creative composition — whether for
conventional instruments or electronic ones,
with or without sound effects. P.K.

RECORDING OF SPECIAL MERIT

CAVALLIL: La Calisto. lleana Cotrubas (so-
prano), Calisto: Janet Hughes (sporano), Sa-
tirino; Teresa Kubiak (soprano), Giunone:
Enid Hartle (soprano), L’eternita; Teresa
Cahill (soprano), Il destino; Isla Brodie
(soprano), the Echo; Janet Baker (mezzo-so-
prano), Diana and Giove as Diana; Marjorie
Biggar (mezzo-soprano), La natura; James
Bowman (countertenor), Endimione: Peter
Gottlieb (tenor), Mercurio: Hugues Cuénod
(tenor), Linfea; Ugo Trama (bass), Giove:
Federico Davia (bass), Pane; Owen Bran-
nigan (bass), Silvano; Glyndebourne Festival
Opera Chorus; London Philharmonic Orches-

tra, Raymond Leppard cond. ARGo ZNF 11/
12 two discs $11.90.

Performance: Lush and atmospheric
Recording: Excellent

Francesco Cavalli (1602-1676), composer of
over forty operas, was Monteverdi’s succes-
sor in the genre. Though he was employed for
most of his life as an organist at St. Mark’s in
Venice, it was as a creator of operas that he
made his greatest mark on the musical world;
Cavalli even had the distinction of being
asked to write an opera for the wedding of
Louis X1V, although his Parisian experience
seems to have turned out less than satisfacto-
rily due to interference from the Machiavelli-
an intrigues of the court composer, Lully.

La Calisto dates from 1651 and is one of
four operas Cavalli composed that year. The
title part is that of a nymph of Diana who in-
trigues Jove (Giove) with her beauty, but she
considers him a lecher. In order to seduce her.,
the king of the gods transforms himself into
the image of Diana. Calisto does not object to
the resultant amorous exchanges, but is later
surprised when the re«/ Diana spurns her
affections. That goddess in turn is attracted to
the only mortal in the cast, the shepherd En-
dymion. Juno (Giunone) eventually becomes
suspicious of Jove’s earthly adventuring and,
finding out his deceit, has Calisto transformed
into a little bear (Ursa Minor). Calisto at the
conclusion is brought up to the heavens.

The libretto, which has all sorts of side ex-
cursions (including the eventual loss of her
virginity by the elderly Linfea, another of
Diana’s nymphs), may not really qualify for an
“X" rating, but it deserves at least a “PG.” It
is also highly amusing and colorful, with a
beautiful and surprisingly voluptuous score to
match. Some of the latter quality may, of
course, be owing to the edition produced by
Raymond Leppard for the 1970 Glynde-
bourne production and from which this re-
cording presumably emanates. The scoring, at
times using a fairly full string sound, is part of
that edition, for the bare original has to be
fleshed out in order to be performed—as it
would have been even in Cavalli's time.

The question, however, is whether Leppard
has not become somewhat too anachronis-
tic—and I am not discussing the fact that he
has pruned and trimmed the score as well as
added to its contents from others of Cavalli’s
works. He had, after all, to make a viable
stage presentation, and the result can certain-
ly be described as being as entertaining as
many a later opera. But Leppard’s work here
is no different from what he has done with his
other Monteverdi (The Coronation of Pop-
pea) and Cavalli (L'Ormindo) productions.
The sound of the continuo instruments, to
pick just one point, is far too fancy for the pe-
riod, sounding just a bit like what one hears in
Respighi’s Ancient Airs and Dances for Or-
chestra. Here, harpsichord scales and flour-
ishes sound almost continuously, with a halo
of harp arpeggios pervading the tonal fabric at
virtually every turn. It is not ineffective, but it
is stylistically wrong.

Leppard’s pacing, however, cannot be
faulted. and the opera moves forward with
marvelous “affect.”” wit, and spirit. The sing-
ing is also exceptionally good, whether it is by
Janet Baker as a regal though womanly Diana
(as well as an appropriately rougher-sounding
Jove in the person of Diana), lleana Cotrubas
as a delightful Calisto, Janet Hughes as the
perky little satyr Satirino, Peter Gottlieb as a

(Continued on page 95)
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Firsworks

There goes your last excuse
for not getting into 4-channel

Whatever reason might be holding
you back from getting into 4-channel
now, just won't hold water anymoie.
Not with the introduction of the Sony
SQR-6650 receiver.

Compatibility with today’s 4-chan-
nel systems? No protlem. The SQR-
6650 has everything you need: FM,
AM, four power amplifiers, simplified
controls including 4 VU meters for
balancing your system, and two sepa-
rate four-channel decoding circuits.
One is for SQ, and one is for all the
other matrix systems on the market.
Just plug in a turntable, connect four
speakers, and you're ready to enjoy
four-channel sound from discs ( or
tape with an additional quadraphonic

player deck). Or enjoy stereo or de-
rived four-channel sound from stereo
broadcasts and recordings.
Availability of racords or tapes?
Plenty! Schwann Catalog lists more
than 100 four-channel records, 200
Quzd 8 tapes and the list grows every-
day. If FM is your favorite source of
music, the hours devoted to 4-channel
SQand matrix broadcastingis growing.
Still a bit skeptical? Consider this:
the SQR-6650 has a buiit-in “Doubting
Thomas” insurance. Flick-a switch and
the four-channel, 32 watt (RMS into 8
ohms) amplifier becomes a 50 watt
stereo amplifier (25+25W RMS),

thanks tc Double-Stacked Differential
circuitry.

FM reception is superb: 2.2uV IHF

sensitivity, 70dB selectivity, for ex-
ample. And the preamp section has all
the controls for stereo, four-channel,
or mono: high filter, loudness com-
pensation, independent bass and tre-
ble controls for front and back.
That leaves only cost as your excuse.
And it's a weak one. The SCR-6650
costs hardly more than stereo receiv-
ers of comparatle facilities and speci-
fications, $329.50*

Enjoy 4-channel now. It's ready at
your Sony dealer. Sony- Carporation
of America, 47-47 Van Dam St, Long
Island City, N.Y.11101. Suggested retail price

SONY:SQR 6650

CIRCLE MO. 53 ON READER SERVICE CARD
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DARIUS
Vil HAUD
Al FIGHTY

“One of the most productive
and innovative composers
of our century”

By Richard Freed

S()Ml—‘. twenty years ago. at just about the
time he turned sixty. Darius Milhaud
produced an autobiography titled Nores
Without Music (published in the United
States by Alfred A. Knopf. 1953). This in-
triguing memoir. whose chapter on the au-
thor’s early discovery of jazz is quoted with
some frequency. now must be considered
“Volume | in the fascinating and far from
finished story of one of the most productive
and innovative composers of our century.
whose eightieth birthday year—the precise
date is September 4. 1972 —has received far
less attention than one might have expected
in the way of performances and recordings
of his works.

Shortly after the publication of Notes
Without Music. Milhaud conducted record-
ings of his Suite Provencale and Saudades
do Brasil. to which he appended this modest
note:

I had to wait thirty-five years before a
possibility of recording the Sauwdades do
Brasil wus offered me. This should be en-
couraging for young composers who wish to
have their works recorded as soon as they
are written. and it proves that things happen
one day. It is also very encouraging indeed
for me to see that after so many years re-
cording companies like Capitol are still in-
terested.

I am very happy to have the opportunity
to record some of my works. like the Swuire
Provencale. even if they have previously
been done by great conductors. Although
you don’t expect from a composer the tech-
nique of professionals of the baton. 1 think it
is worth while to have the composer’s tempi
and interpretation.

Of course. by the time he made that rec-
ord for Capitol, Milhaud was no newcomer
to the recording studio. He had been con-
ducting and playing (as pianist) his music —
and that of “"my old friend and master™ Erik
Satie —on records for about as long as Igor
Stravinsky (to whom he refers matter-of-
factly in his book as *‘the greatest musician
of the century™). and in the documentary
sense the Milhaud discography is of compa-
rable value.

Milhaud’s modesty. as exemplified in the
above quotations regarding his conducting
and the eminence of Stravinsky, is not
feigned. He has always been a singularly
candid and shrewd evaluator of his own
merits. and aggrieved only by what he con-
sidered a general tendency to categorize him
as a musical jester. Describing a program on
which Satie's Trois petites picéces moniées.
Poulenc’s Cocardes. Auric’s Fox-Trot, and
his own Le Boeuf sur le toit were premiered
under the late Vladimir Golschmann in
1920. he wrote:

The light-hearted show presented under
the aegis of Erik Satie was treated by the
newspapers as a ‘leg-pull.” was regarded by
the public as symbolizing a Music-Hall Cir-
cus system of aesthetics, and for the critics
it represented the so-called post-war mu-
sic. . . . Forgetting that I had written Les
Choéphores. both public and critics agreed
that I was a figure of fun and a showground
musician . . . [. who hated anything comic
and in composing Le Boeuf sur le toit had
only aspired to create a merry. unpreten-
tious divertissement in memory of the Bra-
zilian rhythms which had captured my imag-
ination. but had certainly never—no. nev-
er! —made me laugh.

“Hated anything comic™ seems a bit of an
overstatement from the man Edward Lock-
speiser has described so aptly as “a fertile
and generous figure, eager to receive the
abundance of human experience and to re-
turn it. manifold. in his vast. inspiring out-
put.” The phrase may have been a deliber-
ate exaggeration. but Milhaud’s irritation is
understandable. L« Création du monde.
which he labeled “hallet négre.” was an
epochal work. the first by a “serious™ com-
poser to make use of jazz (in 1923, the year
before Gershwin's Rhiapsody in Blue): it is
likely that this particular breakthrough also
had a part in creating or extending the “*Mu-
sic-Hall™ impression. even though there was
no element of burlesque or derision in the
score itself. in the scenario of Blaise Cen-
drars. the sets and costumes of Fernand
Léger. or the choreography of Jean Borlin.

7
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This unprecedented work was one of the
first Milhaud undertook to conduct on rec-
ords—just as Le Sacre and Petrouchka had
been the first composer-conducted Stravin-
sky recordings —and his own early 78-rpm
version has been superseded by a stereo
remake issued here on Nonesuch (paired
with Le Boeuf surle toit, H 71122).

Most of the unguestionably *‘serious™
Milhaud works once available on records
have disappeared from our catalogs. The
splendid Bernstein recording of Les Cho-
éphores has been relegated to Columbia's
special-order list (CMS 6213). The compos-
er's own performances of the Third Sym-
phony (whose finale is a choral T¢ Deum
celebrating the end of World War 11 and the
victory over Nazism) with the Paris Conser-
vatoire Orchestra and the Sabhath Morning
Service (commissioned by the same San
Francisco temple that had earlier commis-
sioned a similar work from Ernest Bloch)
with the orchestra of I'Opéra were both cir-
culated on the Westminster label during the
late Sixties, but only briefly: they may yet
find their way into the catalog of the Musical
Heritage Society. however, which already
includes the Symphonies Nos. 4 and & with
Milhaud leading the O.R. T.F. Orchestra.

ILHAUD himself had expressed the
wish that all eighteen of his string quartets
(Nos. 14 and 15 of which may be played
together as an octet) might be recorded as
an integral unit for his eightieth birthday.
but that wish has not been fulfilled. His own
recent recordings have been few —the First
Piano Concerto with Philippe Entremont
and the Conservatoire Orchestra on Colum-
bia (MS 7432). a collection of chamber
works under his direction on Everest (4spen
Serenade. the Suite de quatrains with Mad-
eleine Milhaud narrating. and the Septet for
Strings. SDBR 3176). and two particularly
interesting Candide records with the Or-
chestra of Radio Luxembourg: the six “'Lit-
tle Symphonies™ und the ballet L'Homme
et son désir on one (CE 31008). and three
concerted works (Le Carnaval d'Aix with
pianist Carl Seemann. the Viola Concerto
with Ulrich Koch. Concerto for Percussion
with Faure Daniel) on the other (CE 31013).

Plans for additional recordings on (an-
dide under Milhaud's direction had to be
changed last spring when the composer's
poor health kept him from making the I.ux-
embourg sessions for the Second Piano
Concerto (Grant Johannesen) and the Swire
cisalpine for cello and orchestra (Thomas
Blees). which were taken over by B. Kontar-
sky. However. there will be a Candide birth-
day release with Milhaud conducting: the
first recording of the complete score of [.¢s
Mariés de la Tour Eiffel. a joint venture by
five members of Les Six (all but Durey) for a
Cocteau production of 1921, Milhaud made
this recording. with the O.R.T.F.. six or
seven years ago for Disques Adés. whose
catalog was also the source of the collection
on Everest. In a certain sense, perhaps. this
is a particularly fitting birthday gesture.
since it includes Milhaud's old colleagues
Auric. Poulenc. Honegger. and Tailleferre
among the co-celebrants. In any event, it
should be a notable addition to the Mifhaud
discography —and one more record to enjoy
while waiting for Volume 11 of the memoirs
to materialize.
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combination Leporello-Loge-like confidant of
Jove. or Teresa Kubiak as the properly out-
raged Juno. Mention must also be made of
Hugues Cuénod. who sings the transvestite
role of Linfea, the virginal biddy and follower
of Diana. with superb timing.

The recorded sound is most imaginatively
handled. with a more airy ambiance being giv-
en to the heavenly scenes; the final chorus of
celestial spirits, fading out as at the end of
Holst’s Planets. is marvelously atmospheric
as well. Texts and translations are provided.
though I'm sorry the accompanying booklet
did not include any photographs of the actual
Glyndebourne production. I.K.

CHOPIN: Sonata No. 3, in B Minor, Op. 58.
LISZT: Sonata in B Minor. Nelson Freire
(piano). CoLuUMBIA M 31128 $5.98.

Performance: Good
Recording: Good

Credit Nelson Freire. the twenty-eight-year-
old Brazilian-born pianist. with an imaginative
idea in coupling the two great B Minor sona-
tas of the mid-nineteenth century. On pre-
vious records, Freire has revealed both his
excellent technical equipment and his in-
terpretive sensitivity, and he displays these
assets again.

Still. good as these performances are —and
there is a great deal to admire here —the inter-
pretations lack breadth and. to a certain ex-
tent also. depth. The pianist is inclined to be
rather even-tempered and lacking in rhetoric
in both pieces. For example. for all her willful
qualities. Martha Argerich is far more excit-
ing in the Chopin. and more spontaneous as
well. The classic recording of the Chopin
Sonata. of course, is Dinu Lipatti's: he
brought a patrician. noble quality to this piece
that is only hinted at in Freire's performance.
Much the same may be said about the Liszt.
The poetic moments are quite beautifully
handled. but when it comes to the diabolic
sections. 1 found myself missing that kind of
cruckling excitement that one hears in the
famous old Horowitz recording. Of the more
recent versions. Arrau’s superb account is the

most convincing I know in its espousal of

nineteenth-century grandeur and rhetoric.
and both Andre Watts and Pascal Rogé
have made interesting and effective recordings
of the piece. The problem with Freire is that, a
great deal of the time. he doesn’t project much
except enormous technical and musical com-
petence: one longs for individual touches, as
well as more expressive dynamics and pacing.
Regarding the dynamics. the recording itself
may play down and smooth out his louder
passages: it is warm piano sound, but also a
little dull on the top. The German CBS press-

ing. which | have had for a couple of years. |

emphasizes the piano tone’s brilliance more
effectively. 1.K.

DVORAK: Violin Concerto in A Minor (sce
WIENIAWSKI)

HANDEL: Motetto, “Silete venti”’ (see BACH:
Cantata No. 202)

HAYDN: Symphonies: No. 94, in G Major
(“Surprise™); No. 95, in C Minor. Marlboro
Festival Orchestra. Pablo Casals cond. Co-
LuMBsia M 31130 $5.98.

Performance: Fair
Recording: Good

(Continued on next page)
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Cassette. Reel-to-reel. 8-track.

SUPERSCOPE .
You never heard it so good.*

CIRCLE NO 63 ON FEADER SERVICE CARD

h ByDemond

Never has Bach had better spokesmen for this repertoire than here
in these acclaimed Casals and Menuhin performances.

Unavailable for three years, the recordings are now back. On Angel.
Freshly repackaged. And remastered for the finest possible

new sound. The 6 Suites in one specially-priced three-disc set;

the 6 Concerti in one two-disc stereo set.

Welcome news for those of you who nave long requested new ‘{V
editions. A thrilling experience for you who will be hearing il
these “standards of performance” for the first time. et

CIRCLE NO. 5 OM READER SERVICE CARD




youre shopping
discounts

because you want
the most system
for your money.

KOSS
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Before you buy, be sure to
check our price list. You'll be
glad you did.

Write us for our new list incl: Bulk
Tape prices, Dept. S, or check our
number on the reader service card.

Boston /2.

1 Discount Drive, Randolph, Mass. 02368
( East Randolph Industrial Park,)
CIRCLE NO. 12 ON READER SERVICE CARD

OVER 67 YEARS

OF RELIABILITY

IS WHY STEREO & HI-F
BUYERS CAN BE SURE OF
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Fans of *“Papa Casals™ will no doubt want
these interpretations of **Papa Haydn" as per-
formed by the Marlboro Festival Orchestra
with the aged cellist on the podium. The sym-
phonies are a delight, as always, and Casals’
sturdy hand is obviously involved. But no one
should be misled into thinking that these are
revelatory interpretations. nor as polished.
elegant, and scnorous as most of the music
that has come from the Marlboro Festival via
its own record label. The orchestra's intona-
tion is awry, entrances and ‘“‘ensemble” are
ragged. and Casals” interpretive contribution
is notable more in the special (though not nec-
essarily splendid) shaping of a phrase or tem-
po here and there than it is in any overall con-
ception of the works. This is a record for
those who already admire Casals for all he has
done in the past; it will make no converts.
Perhaps, rather than putting these perfor-
mances directly on tape at the Marlboro Fes-
tival, complete with applause, it might have
been better to go through the normal record-
ing process and polish a bit. L.T.

HOLST: The Planets—Suite, Op. 32. lLos
Angeles Philharmonic Orchestra, Los Ange-
les Master Chorale, Zubin Mehta cond. Lon-
DON CS 6734 $5.98.

Performance: Rich-textured
Recording: Sumptuous

Add yet another potent entry to the musical-
astrological sweepstakes. for here is another
outstanding recorded performance of Gustav
Holst’s 1914-1916 suite, The Planets. The
major competing versions are those by Sir
Adrian Boult with the New Philharmonia
(Angel). Bernard Haitink with the London
Philharmonic (Philips). and William Steinberg
with the Boston Symphony (DGG).

Steinberg’s  performance differs most
markedly from the others in tempo —he is de-
cidedly on the brisk side —but he also gets the
most brilliant recorded sound. The distinctive
quality of Zubin Mehta’s reading here lies in
his emphasis on inner detail and his evident
Joy in the sheer sonority of Holst's super-
elaborate instrumentation. Despite disparities
of tempo. the Mehta and Steinberg readings
are essentially extrovert in feeling.

But Boult and Haitink have the edge. in my
opinion. when it comes to communicating the
more somber and mystical aspects of the mu-
sic, as in Sarurn and Neprune. The “cold-of-
outer-space’ feeling conveyed by the way
both handle the offstage wordless chorus is
only one example.

For the best combination of communication
and sonic realization of all the notes in the
score, 1 think Haitink is probably the best
choice. Boult’s sound is blurred at the outer
edges of the frequency spectrum. while Hai-
tink’s is always sharply .focused and full-
bodied. Only in his recorded performance
does the celebrated organ glissando in Uran-
us make its full impact.

For pure sound buffs 1 recommend both the
Mehta and Steinberg recordings. the latter for
its brilliance, the former for its immense
wealth of detail (everything. but evervthing in
the Uranus percussion texture is audible for
the first and only time on records). D.H.

JANACEK: Taras Bulba; Lachian Dances.
London Philharmonic Orchestra, Frangois
Huybrechts cond. LoNDON CS 6718 $5.98.

Performance: Unconvincing
Recording: Poor
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Janacek’s Taras Bulba is a very hard piece to
bring off, and Frangois Huybrechts hasn't
quite succeeded. Nevertheless. this young
conductor was courageous to take on the
challenge of this peculiar tone poem by a
composer whose style isn’t yet in the common
vocabulary, and 1 admire him for doing so.
Certain things Huybrechts does with the
strings and woodwinds. however., such as
shaping their phrases with unctuous porra-
mentos, make me worry a bit about his taste
and general musicianship. The folk dances on
the flip side are treated in much the same way.

What London did with the sonics of this
recording is still another, and equally impor-
tant, question. Balances between orchestral
choirs are so poor that one might accurately
call them “‘scrambled.” Presence is minimal.
In short. I wonder what these performances
may have sounded like “live.” L.T.

LISZT: Sonata in B Minor (see CHOPIN)

RECORDING OF SPECIAL MERIT
MAHLER: Symphony No. 8, in E-flat Major,
(“Symphony of a Thousand”). Heather Har-
per. Lucia Popp. and Arleen Auger
(sopranos): Yvonne Minton and Helen Watts
(altos); René Kollo (tenor): John Shirley-
Quirk (baritone): Martti Talvela (bass): Vien-
na State Opera Chorus, Vienna Singverein
Chorus. and Vienna Boys' Choir: Chicago
Symphony Orchestra, Georg Solti cond.
LONDON OSA 1295 two discs $11.96.

Performance: The best
Recording: Superb

Even though “*Symphony of a Thousand” —
the nickname of Mahler’s Eighth —does the
work an injustice with its hint of the circus.
nevertheless the array of performers called
for by this setting of the medieval Latin hymn
Veni, Creator spiritus and of the closing scene
from Goethe's Faust is indeed an extraordi-
nary one. Two mixed choruses, a boys’ cho-
rus, eight vocal soloists, and an orchestra that
includes quintuple woodwinds and eight
horns (in addition to a piano. a harmonium, an
organ, and a second brass group placed at a
distance from the main forces) make it the
biggest of Mahler’s symphonies in this re-
spect. though not in length —the Third. at
ninety minutes. is longer. and the Seventh and
Ninth equal the Eighth at roughly seventy-
five minutes.

In view of the size and expense of its appa-

" ratus, performances of the Eighth have natu-

rally tended to be special “‘festival" affairs.
Yet this new version by Georg Solti and his
Chicago Symphony Orchestra. made in the
Vienna Sofiensaal at the start of the orches-
tra’s first European tour in August 1971.
brings the number of currently available re-
cordings up to a lavish half-dozen. And this
time the London engineers, back in a record-
ing location they know and like, have cap-
tured the thrilling sounds made by a remark-
able conductor-orchestra combination much
more faithfully than they were able to do ei-
ther in the Fifth and Sixth symphonies (taped
in Chicago's Medinah Temple) or in the Sev-
enth (which failed to realize the magnificent
acoustical potential of Krannert Center in
Urbana, 11l.). The multitudinous strands of
the score are clarified without loss in sheer
physical impact. The bass line is always firm
and clear, and the dubbing in of the organ and
extra-brass tracks after the main recording —
{Continued on page 98)
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always a risky process—has been skillfully
managed. The only qualifications are that
occasional solo entries (like the baritone’s
first one in Part 11) emerge from the sound
continuum with unnatural closeness. and that
the brass perorations in both parts of the
work, comfortably and vividly though they
are accommodated, generate little sense of
spatial placement.

As for Solti’'s conception of the music, it
emerges from these discs with a strength and
beauty that could only be hinted at in the
public performances given a few months be-
fore the recording and largely neutralized by
the cruelly dampening acoustical environment
of the Chicago Opera House. Part 1, a vast
sonata movement, is shaped with complete
clarity and an unerring sense of rhetoric. and

the conductor’s achievement is more remark-
able still in the discursive, romuntic expanses
of Part I11. The music never loses its sense of
underlying unity, yet every passing moment is
realized richly and fully.

The orchestral contribution. whether in the
confident élan of the massed effects or in the
sensitivity of the more intimate passages, sur-
passes anything to be heard in the other ver-
sions available, and the approuch to the final
hymn-like chorus attains a long-breathed se-
renity beyond anything in my experience of
the work. either on records or in the concert
hall. The solo singing, too. is the best on rec-
ord, from Heather Harper's cxquisitely con-
trolled first soprano line down 1o Martti Tal-
vela's powerful. dark bass. [.ucia Popp and
Arleen Auger both achieve some memoratle

2709 038 (3LP’s)

Deulsihe

Grammephen

g
PDeutsche Grammophon Records. MusiCassettes and 8-Track Stereo Cartridges
are distributed in the USA by Polydor Incorpprated; in Canada by Polydor Canada Ltd.,

CIRCLE NO. 16 ON READER SERVICE CARD

moments of grandeur. The altos. Yvonne
Minton and Helen Watts. produce sumptuous
and well-contrasted sounds. René Kollo dis-
plays & Heldentenor's strength of phrasc and
much more than a Heldentenor’s taste and in-
telligence, and baritone John Shirley-Quirk is
as cultivated and sympathetic as ever. The
Viennese choirs gathered for the occasion
respond to Solti’s direction with some
splendid. full-bodied singing.

In sum. then. I think the new version must
go straight to the top of the list. Bernstein’s
oldish version probably remains the closest
rival. It is full of lovely detail. but his willing-
ness to pause and admire the view is ultimate-
ly less rewarding than Solti’s ongoing cohe-
sion. and his soloists are less impressive. The
best recording of all. technically. is perhaps
Kubelik’s on Deutsche Grammophon (now.
finally. available apart from the fourteen-disc
set of the symphonies). His performance is
admirable. but the soloists (except for Fisch-
er-Dieskau) are mostly less good than Solti's.
and the orchestral work is less masterly than
the Chicago Symphony's.

The only unworthy aspect of the new Lon-
don sct is the flimsy and altogether workaday
leaflet that accompanies the records. It hardly
lives up to the sense of occasion evoked by
both performance and recording. Presumubly
London will muke amends when it issues all
nine symphonies as a set later this year.
Meanwhile. for the Eighth Symphony as it
lives and breathes. you cannot do better than
this. B.J.

MARTIN: Piano Concerto No. 2; Concerto for
Violin and Orchestra. Paul Badura-Skoda
(piano):  Wolfgang Schneiderhan  (violin):
Orchestra of Radio Luxembourg. Frank Mar-
tin cond. CaNDIDE CE 31055 $3.98.

Performance: Splendid
Recording: Very good

This world-premiere recording ol two large
concertos by Frank Martin is an event worth
your serious consideration. There is much
beautiful and maturely conceived and execut-
ed music here. and yet there are luapses from
concentration enough to produce dissatistac-
tion even in a convinced admirer.

The Second Piano Concerto is the more
consistently convincing of the two works. Its
twao tast movements are loaded with energy.
attractive ideas. and beautitul orchestral tex-
tures. The Concerto tor Violin and Orchestra
is not lacking in these qualities. however. and
some people may disagree with my preference
for the other work. The soloists are. in both
cases. extremely fine. and the orchestra plays
heautifully under Martin’s direction.

One doesn’t give composition lessons to an
octogenarian composer ot world renown. At
the same time | contess to being puzzled at
the coexistence in these works of technical
and acsthetic aspects that are those of a mas-
ter composer. and what 1 would guess are
lapses in the composer’s sell-critical taculties.
Forinstance. the slow movement of the Piano
Concerto is based on a kind of passacagliu
figure so lacking in pungency or drive that it is
little wonder the composer seemed to have
difficulty spinning out a Lento movement in
which the soloist and the orchestra are often
able to engage ones’s responses.

The Violin Concerto has a plethora of love-
ly ideas clearly ctched. and orchestral writing
which rivals any composer’s for imaginative
beauty and clegance. But here Martin’s con-

(Continued on puve 100}
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SOLTI

His Latest Recordings on

LOXDOX,

RECORDS ®

Mabhler: SYMPHONY NO.8

Harper, Popp, Auger, Minton, Watts, Kollo, Shirley-Quirk, Talvela—
Vienna State Opera Chorus, Singverein Chorus, Vienna Boys Choir
—The Chicago Symphony Orchestra
0SA-1295
(It has been called The Eighth Wonder of the World)

°
Wagner: TANNHAUSER

Helga Dernesch, Christa Ludwig, René Kollo, Victor Braun, Hans
Sotin—The Vienna Philharmonic Orchestra
OSA-1438

Mabhler: SYMPHONY NO.7

The Chicago Symphony Orchestra
CSA-2231

o
Mozart: THE MAGIC FLUTE

Pilar Lorengar, Christina Deutekom, Stuart Burrows, Hermann Prey,
Martti Talvela, Dietrich Fischer-Dieskau and other soloists—The
Vienna Philharmonic Orchestra
OSA-1397
(Grand Prix du Disque)

®
Schumann: THE FOUR SYMPHONIES

The Vienna Philharmonic Orchestra
CSA-2310

In Preparation

Beethoven: SYMPHONY NO.9 (“The Choral”)

Pilar Lorengar, Yvonne Minton, Stuart Burrows, Martti Talvela—The
Chicago Symphony Chorus (Director: Margaret Hillis)-The Chicago
Symphony Orchestra

SIR GEORG SOLTI—-
THE WORLD’S MOST HONORED
CONDUCTOR
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sistent habit of stating und then immediately
restating his ideas two or three times sets the
listener off on a prediction gume no matter
how strongly he resists. When there is
elaboration, it is often so simple that repeti-
tion would have been almost as interesting.
As the Violin Concerto exists on this record-
ing, it seems to me a potential masterpiece
with a fatal flaw. Were Martin to re-edit the
work. mercilessly weeding out its redundan-
cies (and simplisms), he would have a shorter
Concerto, but it might rank as one of the last
half-century’s finest. L.T.

MENDELSSOHN: Violin Concerto in E Minor
(see BRUCH)

RECORDING OF SPECIAL MERIT

MOZART: Misero, o sogno, o son desto?
(K.431); Per pieta, non ricercate (K. 420); Si
mostra la sorte (K. 209); Se al labbro mio non
credi (K. 295); Con ossequio, con rispetto (K.
210). Jozsef Réti (tenor): Budapest Philhar-
monic Orchestra, Antal Jancsovics cond.
HUNGAROTON 11485 $5.98.

Performance: Excellent
Recording: Very good

Most of these rarely heard tenor arias ap-
peared on Werner Hollweg’s recital disc

| (Philips 6500 007), which I reviewed in these

pages in January. but they receive superior
performances here. 1 have admired the work
of J6zsef Réti in a number of Hungarian im-
ports (songs and oratorios, mainly) that have
come my way during the last few years. | even
recall dubbing him a “Hungarian Aksel
Schigtz” on one occasion, and his present
achievement reinforces that feeling. This is a
cultivated artist, a thorough musician who
uses his agreeable though by no means spec-
tacular vocal resources with exceptional intel-
ligence and skill. He understands the dramatic
situations of these arias. und interprets them
with proper stylistic sense and with excellent
enunciation. His intonation is impeccable.
and his vocal agility is far above average.

As for the repertoire. these are “insert
arias” originally intended for operas other
than Mozart’s own. according to the common
practice of the day. K. 431 is an absolute gem.
a dramatic scena of the first Mozartian magni-
tude. and K. 420 is not far behind it (both
were written in 1783). The others are earlier
and less significant: K. 209 and 210, both from
1775, are conventional but delightful huffo
pieces. and K. 295 an occasional piece for the
famous Anton Raaff. is too long for its intrin-
sic strength. They all add up to an uncommon
disc with very fine singing and vital orchestral
accompaniments. G.J.

RECORDING OF SPECIAL MERIT

MOZART: Oboe Concerto in C Major (K.
314). STRAUSS, R.: Oboe Concerto in D Ma-
jor. Heinz Holliger (oboe); New Philharmon-
ia Orchestra, Edo de Waart cond. PHiLIPS
6500 174 $6.98.

Performance: Exemplary
Recording: Stunning

This record is a delight. Already the thirty-
one-year-old Dutch conductor Edo de Waart
has made so many superlatively beautiful re-
cordings for Philips that one would be justi-
fied in setting aside a small space on his rec-
ord shelves and labeling it **De Waart."" For
(Continued on page 102)
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this young fellow is extravagantly gifted. It is
easy to understand his receiving first prize in
the Dimitri Mitropoulos competition in 1964.

On this recording, de Waart conducts the
New Philharmonia Orchestra, with Heinz
Holliger as oboe soloist. Holliger is as re-
markable as de Waart. He produces an almost
silvery tone, which is not something one usu-
ally says about the oboe. But Holliger con-
trols the reedy sound of his instrument with
such elegance and seeming ease that it ac-
quires a different kind of “‘edge.” something
bright. airborne, and essentially indescribable.
There could not be a better solo sound for
these two concertos. Both are masterpieces of
lyricism, and Holliger makes every note a de-
lightful experience. His phrase-shaping and
articulation are so graceful, his sense of “‘en-

semble” so subtle and responsive, that one
might almost think these were pieces that just
“played themselves.” They are anything but.
It is a lovely thing to hear rather large-scale
works played with the finesse usually encoun-
tered only in string quartets. The works lose
nothing in dimension, but gain everything in
clarity, refinement, and subtlety. L.T.

MOZART: Requiem in D Minor (K. 626).
Sheila Armstrong (soprano), Janet Baker
(mezzo-soprano), Nicolai Gedda (tenor), Die-
trich Fischer-Dieskau (baritone); John Alldis
Chotr; English Chamber Orchestra, Daniel
Barenboim cond. ANGEL S-36842 $5.98.

Performance: Good
Recording: Good

NEW from CROWN

As a serious audiophile, you no doubt
recognize that the weakest link in the sound
reproduction system has long been the
speaker. You would not tolerate an ampli-
fier with 4-5% distortion or with response
as poor as +4dB or with a bandwidth of

few loudspeakers on the market today are
even that good! So no matter how fine the
rest of the system, the sound has always
been limited by the speakers.

Sensing this weakness, many music
lovers have been begging for a line of Crown
speakers that would live up to the Crown
reputation for innovative excellence,
earned by its professional tape recorders,
power amplifiers and preamplifier. Crown
engineers have been working for years to
develop such a speaker design. But they felt
that they would rather sell none at all than
to ruin their reputation with a mediocre
product that was “just another speaker’.

At last, recent breakthroughs in elec-
trostatic speaker design have made possi-
ble genuinely accurate sound reproduction.
Now Crown can offer you a line of four
Auralinear Speaker Systems, which unite
unique wideband electrostatic radiators
with special long-throw woofers, each mod-
el worthy of the Crown name in every re-
spect. They are the first and only speakers
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documented by numerous measurements
detailed in Crown technical literature.
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experience’” yours. Who knows, you may
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cialist soon for a /ive demonstration.
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radiators have thinner membranes for
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put. Special long-throw low distortion
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listening at full realistic sound levels, even
at low frequencies. Reliable electrostatic
elements need no pampering.

2. Models ES-224 and ES-212 have bidirec-
tional radiators emanating sound through
front, back and sides of upper enclosure.
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3. Multi-element arrays are set at pre-
cise angles to form a powerful “acoustic
lens”.

4. All speakers are two-way with seam-
less electrostatic response.
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ES-224
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MOZART: Requiem in D Minor (K. 626). Pia
Tassinari (soprano), Ebe Stignani (mezzo-
soprano), Ferruccio Tagliavini (tenor), ltalo
Tajo (bass); Orchestra and Chorus of Radio-
televisione Italiana, Victor de Sabata cond.
EVEREST 3324 $2.98.

Performance: Fair
Recording: Dated

The Angel disc offers a dignified and sensitive
Requiem, in which Barenboim’s tempos fall
between the brisk effectiveness of Davis’
(Philips) and the sombre weight of Bohm's
(DGG). He maintains a nice lyric flow
throughout. brings the requisite drama to the
Dies Irae. builds finely gauged climaxes, and
secures orchestral playing of consistently high
quality. The chorus is good, though some of
the choral details are not in perfect balance.
They seldom are, by the way, and this minor
reservation should not be held against the
overall values,

The four soloists form a well-blended en-
semble. each artist handling the individual
lines with tonal beauty and eloquence. How-
ever, Fischer-Dieskau lacks the low notes to
project his solo in Tuba mirum effectively.
and only Janet Baker observes the trill in the
Benedictus. It is surprising that Barenboim
consented to its omission in parallel passages
by the other vocalists, 1 would have liked
more presence for the four soloists against the
chorus, but this may be only an individual
preference.

The singers in the Everest reissue of the old
(around 1950) Cetra disc are accorded a great
deal of prominence, and they exhibit some
fine operatic vocalism. But this performance.
not too Mozartian to begin with and plagued
by some ragged orchestral playing, is no long-
er a serious contestant, considering the many
modern alternatives available. All things con-
sidered, Davis/Philips leads the crowded
field, with Barenboim/Angel ranking high
among the contenders. GJ.

PROKOFIEV: Alexander Neuvsky (see Best of
the Month, page 70; Piano Sonata No. 7
(see STRAVINSKY)

SCRIABIN: Twelve Etudes, Op. 8. Victor
Merzhanov (piano). MELODIYA/ANGEL. SR
40176 $5.98.

Performance: Glittering
Recording: Good

The Scriabin Etudes, Op. 8. are an amalgam
of Chopin and Wagner’s Tristan style, poured
on occasion into the mold of the Lisztian vir-
tuoso manner. The glittering virtuosity of the
piano writing certainly comes to the fore in
Viktor Merzhanov’s rather hard-toned read-
ings. For myself, I prefer the more poetic and
more graciously recorded performances of
Morton Estrin in the excellent Connoisseur
Society issue. An A-B comparison of the qui-
etly lyric Etude No. 4 in B Major will provide
the most telling justification of that view. D.H.

STRAUSS, R.: Oboe Concerto in D Major (see
MOZART: Oboe Concerto)

RECORDING OF SPECIAL MERIT

STRAVINSKY: Three Movements from Pe-
trouchka. PROKOFIEV: Sonata No. 7. Mauri-
zio Pollini (piano). DEUTSCHE GRAMMOPHON
2530225 $6.98.

Performance: Excellent
Recording: Excellent
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These are brilliant performances of two Rus-
sian superstar piano pieces. Missing is any
quality of reflection. but then. except for the
slow movement of the Prokofiev. inwardness

is not exactly an outstanding characteristic of

this music. The challenge in big. extrovert
pieces like these lies in the necessity of shap-
ing them and sustaining them at their high
cnergy level. and this Maurizio Pollini suc-
ceeds in doing very impressively. This is very
fine playing enhanced by excellent piano
sound. ES.

RECORDING OF SPECIAL MERIT

VAUGHAN WILLIAMS: Symphony No. 3
(“Pastoral”). Tuba Concerto. Heather Harper
(soprano, in Symphony); John Fletcher (tuba.
in Concerto): London Symphony Orchestra.
André Previn cond. RCA LSC 3281 $5.98.

Performance: Stellar
Recording: Splendid (almost)

Anyone who loves Vaughan Williams should
rejoice in this recording. in which Andreé
Previn and the London Symphony have
achieved one of the finest performances I’ve
ever heard of the English composer's sym
phonic music.

Vaughan Williams, despite the seeming
straightforwardness of his style. is not an easy
composer to interpret. His music must sing.
but with a very special voice and tempera-
ment — neither too intensely emotive nor, on
the other hand, too impersonal. The passion
in his music is of an unusual sort: contained
and internal, it warms and animates the music
from within while maintaining the appearance
of decorum on the outside. Needless to say,
this double dimension is not easy to handle.
for it means that things are seldom what they
seem. Often, passages occur. as in the “Pasto-
ral” Symphony here, which appear. at first
blush, to be descriptive. But are they really?
Is that little horn or trumpet call really meant
to describe something. or is it a symbol for
some meaning that gocs deeper, and is more
universal. than a mere description could be?

A phrase in Jumes Goodfriend’s splendid
liner notes characterizes this music with spe-
cial insight and accuracy. He calls it “music
that is less a communication than a natural
phenomenon.” The "“Pastoral™ Symphony is
not meant to be a description of nature. nor a
philosophical statement about nature, but
nature itself made manifest in sound.

André Previn’s interpretation strikes me as
nothing short of miraculous. it is thoroughly
inspired. and as subtle as the music. [ cannot
describe the finest of his achievements, for
they have to do with musical nuances one can
hear, but not put into words. Such things. for
instance, as avoiding German-Romantic or
Russian-Romantic melodic stresses at the
very moment when they would seem the nat-
ural direction to take. Or allowing just a note
or two at the top of a phrase to linger and blos-
som. but without misreprescnting the passage
by rubuto. There is constant plasticity in his
performance, but the “‘underflow™ of the mu-
SIC never wavers.

Vaughan Williams® Tuba Concerto dates
from a much later period than the Sympho-
ny —in fact, from the last few years of his life,
It is a stunning. and, in a way. a strangely per-
sonal piece of music. | wonder whether the
composer—a portly old gentleman by then
could have seen himself in the role of protago-
nist. identifying with the ungainly elephant of

(Continued on page 106)
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TWO NEW FACADES T0 CELEBRATE
WALTON'S SEVENTIETH ANNIVERSARY

By Paul Kresh

NCE upon a time—fifty years ago. in
fact—Miss Edith Sitwell, already a
formidable and eccentric lady at the age of
thirty-four, gathered with the twenty-year-
old William Walton, just down from Oxford.
and her brothers Sacheverell and Osbert at
their home in the Chelsea district of London
for the first performance of Facade—An
Entertainment. There were some forty
poems and musical pieces in the suite on
which the poet and composer had been col-
laborating for more than a year. When this
“‘entertainment” was subsequently offered
to the publi¢c at Aeolian Hall on June 12,
1923, Miss Sitwell and six musicians were
hidden behind a curtain. There was an over-
ture, and then sixteen of the poems were
recited through a megaphone. The entire
affair caused quite a commotion.

The poet later reported that among those
whom one critic invited to explain the ‘‘a-
larm™ and “‘uproar” the concert had caused
were several passing postmen and “firemen
onduty at the hall.”” Their critical judgment,
which Miss Sitwell felt might have been
precipitate, was that everyone connected
with the affair was stark, raving mad. By the
time the work was .revived in 1926, there
were twenty-six poems plus a new fanfare,
and the public was less antagonistic. After
that, the work was stabilized at twenty-one
poems and has come to be regarded as an
English classic. As Miss Sitwell phrased it,
“The firemen are no longer called in.”

The poet herself (who died world-famous
in 1964) spoke of Fuag¢ade as a series of *‘ex-
periments” in the nature of “an enquiry into
the effect on rhythm, and on speech, of the
use of rhymes, assonances and dissonances,
placed outwardly and inwardly . . . and in
most elaborate patterns abstract
poems —that is, they are patterns in sound.”
All of which is true enough technically, but

the poems of Fugade, along with Walton’s
music (although poems and music are some-
times performed separately, they are insep-
arable in the minds of most devotees) also
constitute a devastating satirical lampoon on
the hollow postures of art and life which
they travesty —the har-har-heartiness of
hunting weekends in the Scottish highlands.
the oily sentimentality of the tango, the pre-
tensions of fashion, the empty vulgarity of
hotel life in Switzerland —all the preposter-
ous debris of pseudo-cultural airs and ab-
surdities then cluttering the landscape of
European (and English) life. They are subtle
pieces, with Miss Sitwell’s sly imagery and
Sir William’s elusive parodistic references
to a host of musical clichés yielding new
surprises at every hearing.

I first came across Facade, in a record
store in the 1930’s, on a pair of Decca 78’s
featuring Miss Sitwell and Constant Lam-
bert, who had much to do with promoting
the whole enterprise, reading about a dozen
of the poems to Walton’s music. It was im-
possible to understand a word of it, and for a
long time, before [ got around to looking up
the poems in the library, I enjoyed the whole
thing just for the sound. In the 1940’s Col-
umbia issued an album of a historic reading
by Miss Sitwell at New York’s Museum of
Modern Art, and later London came out
with an LP offering the voices of Miss Sit-
well and Peter Pears in superbly condes-
cending readings while Anthony Collins
conducted the English Opera Group En-
semble in incisive accompaniments. That
record, for me, is the best we have had, al-
though since then Hermoine Gingold has
travestied the travesty on a Decca release
still extant, and Irene Worth has teamed
with Sir John Gielgud for readings of some
of the poems along with other pieces by Ed-

ith Sitwell, minus the music, for RCA. (The
poems alone are also available on Caedmon
as read by the poet.)

Of the two new recordings of the work
Jjust released, the genuine article is on the
Argo label: the composer (at seventy) con-
ducting an excellent group, realizing all the
acerbic brilliance of the score in a true colla-
boration with Peggy Ashcroft and Paul Sco-
field, who offer restrained but properly aris-
tocratic interpretations that are mordant and
wry but never evade the challenges of the
work’s rhythmic intricacies. One could wish
for more mischief out of both of them, but
their taste on the whole could not be better.
Mr. Scofield does, when the text calls for it,
employ his genius for characterization—as
in the “Scotch Rhapsody.” where he puts on
a brogue to act out the part of a cartoon
Scotsman, ““boring the ptarmigan and grouse
for fun —boring them worse than a nine-bore
gun.” Some of the poems are serious— af-
fectionate, atmospheric, impressionistic —
and here Miss Ashcroft chooses an intimate
tone. Listen to "A Man from a Far Coun-
tree” in her subdued reading. with Walton’s
music caressing the air with sweet sound.
and you realize the extraordinary range of
Edith Sitwell’s art. Sometimes a poem is
shared by the two readers so as to provide
contrast, and the lines are divided up with
intelligence and discretion. This recording,
by the way, is intended to be used as the
soundtrack for a film of Facade that is now
in preparation.

On the Angel label, however. Michael
Flanders (of Flanders and Swann) and Fe-
nella Fielding (she starred in the 1970
Broadway production of Colette) are simply
not in the Scofield-Ashcroft class. Flanders
easily manages all the tongue-lwisting epi-
sodes with speed and aplomb, but he seems
only occasionally aware of the profundity
concealed in the richer lines, and too often
makes Lear-like nonsense verses out of
stanzas that are not nonsense at all. Miss
Fielding, I fear, overacts and overempha-
sizes, and, if she isn’t truly out of her depth
in these waters, 100 often sounds that way.
As for the members of the Academy of St.
Martin-in-the-Fields who supply the music
(under Neville Marriner's baton), they play
superbly and are well recorded, but the ele-
ment of spite or caricature in the music
seems to elude them. Of the currently avail-
able performances on disc, then, the new
Argo release wins hands down. Both record-
ings come with texts.

FACADE (Edith Sitwell-William Walton).
Peggy Ashcroft and Paul Scofield (readers).
London Sinfonietta, Sir William Walton
cond. Fanfare; Hornpipe; En Famille; M ar-
iner Man; Long Steel Grass; Through Gild-
ed Trellises; Tango-Pasodoble; Lullaby for
Jumbo; Black Mrs. Behemoth; Tarantella;
A Man from a Far Countree; By the Lake;
Country Dance; Polka; Four in the Morn-
ing; Something Lies Beyond the Scene:
Valse; Jodelling Song; Scotch Rhapsody:
Popular Song; Fox-Trot “Old Sir Faulk”,
Sir Beelzebub. ARGO ZRG 649 $5.98.

FACADE (Edith Sitwell-William Walton).
Fenella Fielding and Michael Flanders
(readers). Members of the Academy of St.
Martin-in-the-Fields, Neville Marriner
cond. ANGEL S 36837 $5.98.
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Allinthe famuily:

In the space of a few short years, the
critically acclaimed Revox A77 has
established itself as the tape recorder
of choice for the knowledgeable
enthusiast.

Now, from the same dedicated design
team that created the Revox A77 come
two new meticulously engineered
components, an FM tuner and a stereo
amplifier, that extend performance to
the limits of current technology.

Take rhe Revox A76 FM stereo moni-
tor tuner. With its incredibly sensitive
front end, unique dual action IF strip,
specially developed discriminator
circuit and two regulated power sup-
plies, the A76 represents an entirely new
approach to FM signal processing.

In fact. the Revox A76 sets new per-
formance standards in a half dozen
different categories.

But simply quoting a list of specifi-
cations, however fine, doesn’t begin to
describe the capabilities of this
remarkable instrument.

A76 FM
Stereo Tuner

Revox Corporation

For what distinguishes the Revox A76
from all the rest is its uncanny ability
to capture the weakest signals with a
clarity and a freedom from noise that is
truly startling.

As for the Revox A78 stereo amplifier,
it does everything a superb amplifier
should do. And it does it just a little
better.

Together or separately these remark-
able components are a fitting addition
to the Revox family and provide further
proof of what we've said all along...

Revox delivers what all the rest only
proniise.

A78 Sterec
Ampilifier

A77 Tape
Recorder

155 Michael Drive, Syosset, N.Y. 11791. Catlit: 3637 Cahuenga Blvd. West. Hollywood 90068. Canada: Revox Sales and Service, Montreal
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an instrument which s, in fact, so gentle. agile.
and handsome in sound if not in body. John
Fletcher, the virtuoso who plays the solo part.
is remarkable, He could not play more flexi-
bly if his instrument were a flute or a violin,
and Vaughan Williams gave him beautiful
material to play. Indeed, I would rank this
Concerto somewhere on the level of the Pro-
kofieff Second Violin Concerto in terms of
beauty and the quality of inspiration.

After all these nice things, I must also re-
port that, on my review copy, the beginning of
side two is marred by an intermittent rumble.
it’s not roo disturbing. but it is there, L.T.

WIENIAWSKI: Violin Concerto No. 1, in F-
sharp Minor. DVORAK: Violin Concerto.
Viktor Pikaizen (violin): Moscow Radio
Symphony Orchestra, Gennady Rozhdest-
vensky cond. (in Wieniawski): Moscow Phil-
harmonic Orchestra, David Oistrakh cond.
(in Dvorak). MELODIYA/ANGEL SR 40185
$5.98.

Performance: Very good
Recording: Very good

Here are two appealing concertos, intelligent-
ly coupled. Since the deletion of the late Mi-
chael Rabin’s fine version on Angel 35484,
Wieniawski's undeservedly neglected Opus
14 has been missing from the Schwann cata-
log. Though the same cannot be said of the
Dvorak Concerto, it too is far from overfamil-
iar. The two. furthermore, make an interest-
ing contrast: Wieniawski's violin exhibition-
ism towers over its discreet orchestral accom-
paniment, and Dvorak’s no less effective soio
part is imbedded in a glittering orchestral
framework.

I have never kept my fondness for the vir-
tuosic repertoire of the Vieuxtemps-Wieni-
awski school a secret. Though I find the
Wieniawski work not quite as irresistible as
his better-known D Minor Concerto, 1 take
much enjoyment in its tuneful inventiveness.
it is constructed with the kind of treacherous
efficacy for which violinist-composers are
well known, with a prayer-like central Lar-
gherro providing a calm interlude between
the fiery end movements.

Viktor Pikaizen, who comes from the
Ukraine, where fiddlers grow on trees (or
rooftops?), romps through the work boldly
and excitingly. His playing is note-perfect
lacking only that final ounce of refinement. He
also plays the Dvorak work extremely well.
but here he faces formidable competition from
the likes of Nathan Milstein and Isaac Stern
on records. Pikaizen studied with David Ois-
trakh, whose amiable round face must have
beamed while he was conducting the orches-
tral accompaniment. With its bright. ample
sound. this is a highly pleasurable disc.  G../.

COLLECTIONS

RECORDING OF SPECIAL MERIT

ROBERT HELPS: New Music for the Piano.
Dahl: Fanfares: Berger: Two Episodes; Ken-
nan: Two Preludes: Adler: Capriccio; Over-
ton: Polarities No. [: Babbitt: Partitions:
Gideon: Piano Suite No. 3; Berkowitz: Synco-
pations; Weber: Humoreske, Op. 49; Kraft:
Allegro Giocoso: Pisk: Nocturnal [nterlude:
Powell: Etude: Gould: Rag—Blues—Ruag;
Fine: Sinfonia and Fugato: Hovhaness: Alle-
gro on a Pakistan Lute Tune, Op. 104, No. 6;
Perle: Six Preludes, Op. 20b; Cazden: Sona-
ta, Op. 53, No. 3: Prostakoff: Two Baguarelles;
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Glanville-Hicks: Prelude for a Pensive Pupil;
Bacon: The Pig Town Fling: Helps: Image;
Brunswick: Six Bagarelles; Kim: Two Baga-
telles: Alexander: Incantation. Robert Helps
(pianist). COMPOSERS RECORDINGs INc. CR1
SD 288 two discs $11.90.

Performance: Excellent
Recording: Excellent

This new release by Composers Recordings
Inc. is an extremely welcome reissue of an
album originally produced by RCA Victor in
1966 under the auspices of the Abby White-
side Foundation. 1 had not heard these re-
cordings before the evening when | sat down
and played straight through the four sides.
growing progressively more amazed and elat-
ed by the feast of first-rate American music
contained thereon. Every style imaginable
(almost) is represented, and yet the prevailing
atmosphere of the music is American, and
unmistakably so. We can feel very proud of
ourselves (we are not, generally) as a country
that is able to produce so many really superb
creative talents.

I will not attempt to list my own prefer-
ences among the twenty-four composers’
works programmed here (only a mere handful,
by the way. of our total “*holdings™ in creativi-
ty). Suffice it to say that there are only a cou-
ple of pieces that do not impress me as being
of the first rank. and even these sound remark-
ably good under Robert Helps® extraordinary
fingers. A composer himself, with one of his
own fine works represented on these discs, he
is also a superb pianist.

Thanks again to CRI for retrieving this lost
treasure. There are a few instances of pre-
echo and groove noise on the records, but not
enough to trouble one greatly. [I.T.

MUSIC FOR TWO HARPSICHORDS — Re-
cital By Thurston Dart and Igor Kipnis (see
Best of the Month, page 69)

EUGENE ROUSSEAU: Saxophone Recital.
Pierre Max Dubois: Concerto for Alio Saxo-
phone and String Orchestra. Villa-Lobos:
Fantasia for Soprano Saxophone, 3 Horns,
and String Orchestra. Ibert: Chamber Con-
certino for Alto Saxophone and Eleven In-
struments. Glazunov: Concerto in E-flut Ma-

Jor for Alto Saxophone and String Orchestra,

Op. 109. Eugene Rousseau (saxophone); Paul
Kuentz Chamber Orchestra, Paul Kuentz
cond. DEUTSCHE GRAMMOPHON 2530 209
$6.98.

Performance: Good
Recording: Good

in order to give proper recognition to record-
ings of music like this, I hereby create an an-
nual international award. Its title is “‘the Inter-
national Dullsville Prize,” and for 1972 | be-
stow it, complete with grey ribbon, upon this
recording. Villa-Lobos, Ibert, and Glazunov
were all three composers with splendid gifts
but something less than genius. These pieces
rank among their very weakest efforts. Pierre
Max Dubois, born in 1930, and —believe it or
not—a recipient of the Paris Conservatoire
Prix de Rome in 1955, should blush for his
contribution to this recording. His Saxophone
Concerto, with its limp. naive imitations of
passages from Bach, must be one of the most
uninspired affectations of all time. When the
piece is not embarrassing, it is downright
offensive. Poor Adolphe Sax could not imag-
ined this when he invented the saxophone!

L.T.
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A new series of record1ngs dedicated to the systematlc
exploratmn of the greatest music of the ages
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Music selected for its splendor and historical significance.

(]
® Profound performances by outstanding artists.

® Records permanently available, with new releases added periodically.
® Illuminating annotations, full texts and translations.

Manufacturer’s suggested list price $ 298

First releases — available soon — at all fine record shops.

THE RENAISSANCE (Early)

THE BAROQUE Late)

HM-3 SD The Burgundian School—Mass and Motets HM-16 3D Music of l'aly — The Concerto
JOSQUIN DES PRES — MASS (L'nomme ANTONIO VIVALDI
Armé) and 3 MOTETS — CONCERT DS FOR DIVERSE
THE JOSQUIN CHOIR; JEREMY NOBLE, INSTRUMENTS
director JULIUS BAKER, FLUTE; JELKA STANIC,
VIOLIN; RUDOLF KLEPAC, BASSOON;
ANTONIO GANOCI AND FERDO
- THE RENAISSANCE (Late) PAVLINEK, MANDOLINS; | SOLISTI DI
MY HM-5 The English School—Sacred Vocal Music ZAGREB; ANTOMO JANIGRO, conductor
J THOMAS TALLIS HM-17 SD Music of German/—The Suite, the Concerto

LAMENTATIONS OF JEREMIAH
THE PROPHET
— FIVE HYMNS FOR PLAINSONG
AND POLYPHONY
THE DELLER CONSORT

HM-6 SD  The English School — The Mass
WILLIAM BYRD — MASSES FOR 3 AND 4
VOICES
THE DELLER CONSORT

HM-7 SD The English School — The Mass; Motets
WILLIAM BYRD — MASS FOR FIVE VOICES
— SEVEN MOTETS
THE DELLER CONSORT

HM-8 SD Music of Venice — Vocal and Instrumental
Music
GIOVANNI GABRIELI
— PROCESSIONAL AND CEREMONIAL
MUSIC
CHOIR AND INSTRUMENTAL ENSEMBLE
OF THE GABRIELI FESTIVAL; EDMOND

HM-22 SD

GEORG PHILIPP TELEMANN
— SLITE IN A MINOR FOR FLUTE
AND STRINGS
— CONCER10 FOR FLUTE, OBOE
D'AMORE AND VIOLIN
— CONCERTO FOR TWO VIOLAS
JULIUS BAKER AND RAYMOND MEYLAN,
FLUTES; ANDRE LARDROT, OBOE
D'AMORE; JOSEF NEBOIS, HARPSICHORD;
JELKA STANIC, VIOLIN; KARL STIERHOF
AND PETER PECHA, VIOLAS; | SOLISTI DI
ZAGREB ANTOMIO JANIGRO, conductor

Johann Sz2bastiam Bach; Magnificat, Cantatas
JOHANN SEBASTIAN BACH

— MAGNIFICAT IN D, BWV 427

— CANTATA BWV50, "NUN IST

DAS HEIL™

SOLOISTS; CHCIR AND ORCHESTRA OF
THE VIEWNA STATE OPERA; FELIX
PROHASKA, conductor

APPIA, conductor HM-2Z SD \TVlIJLSS:h'/Eé‘leagg — The Symphony
. — THE EIGHT SYMPHONIES
L] THE BAROQUE (Early and Middle) 1 SOLISTI DI ZA3REB; ANTONIO JANIGRO,
> conducter
AN HM-10 SD  Music of Italy — Secular and Vocal Music
R CLAUDIO MONTEVERDI THE CLASSIC 2ERIOD
; THE MADRIGALI AMOROSI
(From the 8th Book of Madrigals) HM-27 SD Franz Jcseph Haydn — The Symphony
DELLER CONSORT SOLOISTS; BAROQUE FRANZ . OSEPF HAYDN
STRING ENSEMBLE; NEVILLE MARRINER, — SYMPHCNY NO. 60 IN C,
director L DISTRATTO" 5
. — SYMPH NO. IN C MINOR
HM-12 SD Music of France; The Magnificat and THE ESTERHACz'vYOR%HSEstRCA‘ DAVID
Te Deum ;
MARC-ANTOINE GHARPENTIER - B ticonduCor
— TE DEUM AND MAGNIFICAT HM-29 SD Wolfgarg Amadeus Mozart — Chamber
CHORALE DES JEUNESSES MUSICALES Music
DE FRANCE; ORCHESTRA JEAN FRANGOIS WOLFGANG AMADEUS MOZART
PAILLARD; LOUIS MARTINI, director — STRING QUINTET IN G MINOR, K. 516
HM-14 SD Music of England; The Restoratioa (Purcell THE (—;FSI‘IL-’EIENRGQ?JLAIEJ;S;Iltht‘dg'ﬁl.LsL“IiM
and his Contemporaries) — Odes and PRIMROSE. VIDLA
Anthems ’
HENRY PURCELL ANTHOLOGY

— COME YE SONS OF ART

— THE BELL ANTHEM

— MY BELOVED SPAKE — AMTHEM
DELLER CONSORT SOLOISTS; ORIANA
CONCERT CHOIR AND ORCHESTRA;
ALFRED DELLER, director

VANGUARD RECORDING SOCIETY, INC.
71 West 23rd Street, New York, N.Y. 10010

HM-31 SD The Virtuoso Trumpet

— Concer os, Sonatas, Secular
instrumental Music
THE VIRTUOSD TRUMPET
— CONCERTOS, SONATAS FOR ONE
TO FOL'R TRUMPETS AND ORCHES-
TRA, BY VIVALDI, TORELLI,
PURCELL, GABRIELI, CLARKE,
CORELLI, PETRI
HELMUT WOBISCH, 1st TRUMPET; OTHER
TRUM?ETS; ANTON HEILLER, HARPSI-
CHORDJ AND ORGAN; | SOLISTI DI
ZAGR=8B; AN"ONIO JANIGRO, conductor
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We enjoy telling you how each aspect of the 12
year basic research program on sound reproduction
contributed to the unconventional features found in
the Bose 901 and 501 DIRECT/REFLECTING® loud-
speakers.® We also take pride in quoting from the un-
precedented series of rave reviews because to us they
are like awards won for the best design. t

However, it is important to realize that the re-
search and the reviews are of only academic interest
unless the speakers really are audibly superior. It is
equally important to realize that YOU are in every
sense the ultimate judge, for you are the one who lives
with the sound you choose.

So—forget the rave reviews and the research and
sit in judgement of two fascinating experiments. Take
your most exacting records to any franchised BOSE
dealer and:

1. Place the BOSE 901’s directly on top of any
other speakers, regardless of their size or price, and

make an A-B listening test with your records.

2. Place the BOSE 501's beside (with at least 2 feet
clearance) any other speaker using woofers, tweeters
and crossovers and perform the A-B listening test.
{Don’t ask the price of the 501 before the test)

Then, just enjoy your records. When you finish you
will know why we get much more satisfaction from our
work than could ever be derived from profits alone.

PS.. . ... It you already own speakers, many
dealers will lend you a pair of BOSE 901’s for an A-Bin
your living room, where the acoustics are generally far
superior to those of the speaker-lined showroom.

* Copies cf the Audio Engineering Society paper,
‘ON THE DESIGN, MEASUREMENT AND EVALUA-
TION OF LOUDSPEAKERS’, by Dr. A. G. Bose, are
available from the Bose Corp. for fifty cents.

t For copies of the reviews, circle our number on
your reader service card.

®
You can hear the difference noM”SE

- Unless they're audibly superior
it's all academic.

8

The BOSE 901 and BOSE 501 are covered by
pa*ent rights, issued and pending.

FOR 901
CIRCLE NO. 10 ON READER SERVICE CARD
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FOR 501
CIRCLE NO. 11 ON READER SERVICE CARD
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STEREO TAPE

Reviewed by NOEL COPPAGE ¢ DAVID HALL ¢« PAUL KRESH

OFFENBACH (arr. M. Rosenthal): Gaité Par-
isienne. BIZET: L’Arlésienne —Suites 1 & 2.
New York Philharmonic, Leonard Bernstein
cond. Cot.umaia © MT 31013 $6.95, ® MA
31013 $6.98.

Performance: Brash Offenbach, lovely
Bizet

Recording: Matches performances

Playing Time: 56" 17”

These two performances represent Leonard
Bernstein as Hyde and Jekyll. I second his
joyous view of Offenbach. but cannot go as
far as the raucousness he brings to the can-
can bits or the heavy sentimentality he imbues
the waltzes with. For me, Offenbach is also
elegant and graceful, and there’s precious lit-
tle of these qualities to be heard here.

The beautiful Bizet music is something else
again. Here Bernstein is at his very best—vi-
tal and sensitive, playing every note of the
two suites with tender loving care and (I'm
happy to say) with Bizet's original saxophone
scoring where called for in the Overture of the
first suite and the Intermezzo of the second.
The recorded sound, too, is airier and warmer
than it is in the Offenbach. I’d recommend
you get this cassette for the Bizet. D.H.

TCHAIKOVSKY: Piano Concerto No. 1, in B-
flat Minor, Op. 23; Violin Concerto in D
Major, Op. 35. Sviatoslav Richter (piano),
Christian Ferras (violin); Vienna Symphony
Orchestra; Berlin Philharmonic Orchestra,
Herbert von Karajan cond. DEUTSCHE
GrammorioN © 3581 006 $10.95.

Performance: Both individualized
Recording: Violin Concerto better
Playing Time: 71’

The Violin Concerto recording was made in
1963, the Piano Concerto in 1966. Both read-
ings are on the leisurely and expansive side, a

Explanation of symbols:

reel-to-reel stereo tape
eight-track stereo cartridge
Stereo cassette

quadrasonic disc

reel-to-reel quadrasonic tape
eight-track quadrasonic tape
quadrasonic cassette

i

i

PELeO®®
"

Monophonic recordings are indicated
by the symbol ®

The first listing is the one reviewed;
other formats, if available, follow it.
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treatment | feel the Violin Concerto can take
better than the other. Even the fabulous
Richter is no match for Van Cliburn when it
comes to playing the Piano Concerto in this
style and making a convincing job of it.
Richter’s performance here emerges merely
as low-pressure, however elegant the details
of phrasing and dynamics. Ferras’ reading |
would call juicy, and its effect is enhanced by
the Berlin recording locale, which is endowed
with a decidedly warmer and brighter acoustic

HaNs HOTTER
Superbly authoritative as Wotan

than the Vienna hall used for the Piano Con-
certo. The Berlin Philharmonic is also dis-
tinctly the superior orchestra. DGG’s cas-
sette processing is excellent. D.H.

WAGNER: Siegfried. Wolfgang Windgassen
(tenor), Siegfried; Birgit Nilsson (soprano),
Briinnhilde; Hans Hotter (baritone), Wotan;
Gerhard Stolze (tenor), Mime; Gustav Neid-
linger (bass). Alberich; Kurt Bohme (bass},
Fafner; Marga Hoffgen (contralto), Erda;
Joan Sutherland (soprano), the Forest Bird;
Vienna Philharmonic Orchestra, Georg Solti
cond. LonpoN © P 31062 three cassettes
$22.95, ® Y 90062 $33.95.

Performance: Exciting
Recording: Impressive
Playing Time: 237’ 55"

The complete Ring on cassette? With this is-
sue of Siegfried, added to previous releases of
Die Walkiire and Die Gitterdimmerung, the
reality seems near at hand —presumably on

eleven cassettes as against nineteen discs.
The Siegfried package under consideration
here requires three cassette as opposed to five
discs. But all is not wine and roses for the cas-
sette fan: despite fewer interruptions for turn-
over. some of the side-breaks in the cassette
package are clumsy, to say the least. Then
there is the vexing question of the libretto: a
postcard is duly enclosed, but this is far from
an ideal solution to what may be an insoluble
probiem.

The bumptious aspects of the music for the
young hero, as expounded in Act One. make
Siegfried the opera of the cycle I like least.
And yet there are marvelous things, page after
page of them, throughout the score. If Das
Rheingold is a tale of beginnings, Die
Walkiire one of consequences, and Die
Goterdimmerung one of reckonings. then
Siegfried is a tale of confrontations: Siegfried
and Mime, Mime and the Wanderer, Alberich
and the Wanderer, Siegfried and Fafner,
Mime and Alberich, Siegfried and the Forest
Bird, the Wanderer and Erda, Siegfried and
the Wanderer, and finally, as the stunning cli-
max, Siegfried and Briinnhilde. Probably the
most intense and poignant music of the whole
cycle is contained in those pages of the final
scene, beginning with Siegfried’s discovery
that the sleeping warrior on the fiery moun-
taintop is not a man, to the point at which
Briinnhilde commits herself wholly to Sieg-
fried and his destiny.

Though Wolfgang Windgassen is no match
for the mighty Melchior of hallowed memory,
he superbly communicates the lyrical and
poignant aspects of Siegfried’s music, espe-
cially those pages in which he dwells upon his
origins. Birgit Nilsson is, of course, outstand-
ing through the sheer beauty and power of her
voice, which rides over Wagner’s mightiest
climaxes like an eagle above the storm. Gus-
tav Neidlinger as Alberich is the very incarna-
tion of absolute evil, and Gerhard Stoize's
Mime is an odd but convincing mixture of the
slyly repellent and the ranting. Hans Hotter,
even though past his vocal prime, is superbly
authoritative in the role of Wotan as the Wan-
derer. 1 wish the same could be said for Marga
Hoffgen in her brief appearance as Erda—her
veice simply lacks the weight to convey the
impression of the totally elemental in the way
that Alberich stands as the embodiment of
total evil. On the other hand, Joan Sutherland
as the Forest Bird turns out as a delicious
conceit on John Culshaw’s part: it really
works. The Vienna Philharmonic under
Georg Solti’s direction plays like the orches-
tra of which Wagner must have dreamt.

As for the recorded sound on the Ampex-
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processed tape from pre-Dolby original mas-
ters, it retains much of the brilliance and ki-
netic power of the original disc issue. but de-
tailed comparison, especially in the huge cli-
maxes of the Act One forging scene. leaves
me with a decided preference for the discs —at
least for listening at high playback level in a
large room. The discs both carry more impact
at the low end of the frequency spectrum and
are somewhat cleaner in the mid-range at
points of major climax. They also convey the
feeling of a somewhat wider dynamic range
than the cassettes. Certainly these cassettes,
though good as pre-Dolby material goes, do
not measure up to the London cassettes of the
Beethoven Egmont music with George Szell
and the Vienna Philharmonic. But this per-
formance. together with the others making up
the total Ring cycle recorded under Georg
Solti’s baton with John Culshaw as recording
director. stands as one of the monuments of
the art. D.H.

POPULAR

CHET ATKINS/BOSTON POPS: The “Pops”
Goes Country. Chet Atkins (guitar): Boston
Pops Orchestra, Arthur Fiedler cond. Coun-
iry Gentleman; Tennessee Waltz:  Adios
Amigo; I'll Fly Away; Faded Love: Cold,
Cold Hearr: and five others. RCA ® RK
1059 $6.95.

Performance: Uneasy alliance
Recording: Excellent
Playing Time: 30’ 20"

The alliance of Chet Atkins' Nashville-bred
guitar and Mr. Fiedler's biggest-of-breed
Boston band, which can sometimes sound
like a musical Newfoundland puppy deter-
mined to please but a little too large for lap-
sitting, makes for some entertaining mo-
ments, as well as others that are rather awk-
ward, this time around. When Mr. Atkins
and Mr. Fiedler, who will try anything, give
it a whirl about the floor in their family-size
Tennessee Walrz it almost brings a lump to
your throat, like watching a six-year old
dance with his grandma. When they play a
medley of country favorites interlarded with
folk standards like On Top of Old Smoky,
things breeze along briskly and pleasantly.
And leave it to Mr. Fiedler not to be caught
on the wrong end of a joke when he leads his
boys bravely through Listen to the Mocking-
bird: the piped-in bird whistles provide just
the right note of winking spoofery. But when
it comes to I'm Thinking Tonight of My Blue
Eyes, Faded Love, and the bewilderingly
swarthy non-country presence of Adios Ami-
go on the agenda. all the bird whistles in the
world could never lift the curse off the clum-
siness that results. too much of the time,
from this uneasy collaboration between Mas-
sachusetts and Tennessee. PK.

ANITA KERR SINGERS: Grow to Know Me.
Anita Kerr Singers: instrumental accompani-
ment. Grow to Know Me; Daytime, Night-
time; Moses in the Sunshine; Blame It on a
Monday; Eleanor Rigby: and five others.
AMPEX © M 51036 $6.95. M 81036
$6.95.

Performance: Girls from Gloomsville
Recording: Good
Playing Time: 41’ 40"

“Grow to know me . . . and I will show you
the mirror of my soul.” Miss Kerr and her
singers promise in one of those shamelessly

110

embarrassing lyrics they seem to favor in
their songs. A few minutes later, having
wandered into a religious mood in Moses in
the Sunshine, they seemed to be merging the
figures of the Egyptian-born Biblical hero
with that of Jesus, which struck me as rather
bold theologizing for a popular song. but
since Jesus Christ Superstar one has come to
expect anything. A few minutes later, when
the girls started confiding in me how terrible
it had been to be ten years old with the whole
family too busy to pay any attention to you, I
began to wonder whether maybe | was
plugged in to the listening end of some psy-
chiatrist’s couch that had been wired for
sound, and not hearing a cassette of a pop
group at all. It restored my equilibrium when
they entered the comfortingly familiar terrain
of Eleanor Righy —though Lord knows that
girl too had her problems. It should be added
that while the Kerr Singers choose some
depressing subjects to sing about, their style,
even in purveying this dismal stuff, is consis-
tently distinguished. and their accompani-

Lou REED
A voice reminiscent of Jagger and Dylan

ments as resourceful as any | have heard
lately, from dreamy impressionist effects to a
fine Moogish orchestral interlude that came
between Moses in the Sunshine and Blame It
on a4 Monday—this last a catalog of misfor-
tunes from late buses to letters bearing bad
news that made the old song Gloomy Sunday.
once banned from the air because it was said
to encourage suicides, sound like a romp in
comparison, P.K.

THE NEW BIRTH: 4in’t No Big Thing, but
It’s Growing. The New Birth (vocals and in-
strumentals); unidentified accompaniment,
Harvey Fuqua arr. and cond. Ooh Child: |
Want to Make It with You; Never Can Say
Goodbye; Oh, What a Feeling; It's Impossi-
ble; Fire und Rain; and three others. RCA ®
PK 1797 $6.95. ® P8S 1797 $6.95.

Performance: No big thing
Recording: Very good
Playing time: 32’

Tina Turner can force soul into songs by
white middle-class hippies, but the New Birth
ain’t got no Tina Turners. Under the circum-
stances — which include electing to sing songs
like Fire and Rain and Make It with You— |
think the group tries too hard to sound black.
The rhythm section in these arrangements is

straight out of Motown (and sounding straight-
er all the time, if you get my meanin’). and of
course these songs were never meant to have
such rhythm applied to them. The group's
vocal complexities are wasted, being too good
for such dogs as Ooh Child. The album, most-
ly because of this mismatch of talent and ma-
terial, lacks focus. N.C.

GENYA RAVAN. Genya Ravan (vocals):
unidentified accompaniment. What Kind of
Man Are You; Sit Yourself Down: | Hate
Myself; I'm in the Mood for Love: Takuta
Kalaba[Turn On Your Love Lights: Lonely,
Lonely: and four others. CoLumsia ® CT
31001 $6.98, ® CA 31001 $6.98.

Performance: Harsh
Recording: Very good
Playing Time: 43' 25"

[ always said we'd rue the day rock musicians
took up with trumpets. but many musicians. in
a dither to imitate Blood, Sweat & Tears be-
fore the craze faded. just wouldn't listen.
Well, | hope they're satisfied with the fruits of
their mischief. Just look at what they've done
to poor Genya Ravan. Chances are she once
could sing like a girl. but after touring and
recording as vocalist for the many-horned
Ten Wheel Drive. she now sings like a trum-
pet. Her voice is hard, brassy, and without
texture. Oh, it shimmers sometimes. but more
often it blares. and it seems also that the poor
thing is happy only when hitting high notes at
maximum volume. Just when you think she
might still be saved—when she almost
achieves vocal texture and something ap-
proaching humanity on the blues tune I Hate
Myself—she turns esoteric on I'm in the
Mood for Love, invoking a listener-be-
damned conceit about the material (which is
another thing horns did for rock musicians),
and I was so frustrated 1 wanted to toss her a
can of Brasso and tell her to go polish her
voice. N.C.

LOU REED. Lou Reed (vocals): unidentified
accompaniment. [ Can't Stand It; I Love
You; Walk and Talk It; Lisa Savs: Berlin:
Going Down; Wild Child: Love Makes You
Feel: Ride into the Sun: Ocean. RCA ® PK
1931 $6.95, ® P8S 1931 $6.95.

Performance: Very good
Recording: Very good
Playing time: 38’ 43"

There are no really outstanding songs here,
although Wild Child and I Love You will turn
your head and Going Down will probably
wear well. And Lou Reed doesn’t have a
voice that makes a strong first impression.
Nevertheless, this cassette says clearly
enough that Reed is a comer. The album
should be taken not for what it is but for what
it forecasts. His vocals contain a touch of self-
parody. accomplished mainly through inflec-
tion. and reminiscent of the same quality in
the voices of Mick Jagger and Bob Dylan.
The songs, their energy concentrated on their
lyrics, are not very musical—they almost
demand to be semi-spoken like David Brom-
berg’s songs —and Reed's voice, with its hard,
stubbly texture, isn't very musical either.
Considerable work on melodies seems called
for. But the arrangements. all by Reed, are
clean and airy, built upon the piano and the
beat, which is big but not cumbersome. [
doubt that | would buy this tape. but if Reed
can keep the promises he makes here. I'll be
happy to pay for the next one. N.C.

STEREO REVIEW




The ADC-XLM “...inaclass by itself.”

That’s the way Stereo Review described our XLM. High Fidelity head-
lined their review, “Superb new pickup from ADC” and went on to say,
“ .must be counted among the state of the art contenders” And Audio
echoed them with, “The ADC-XLM appears to be state of the art”

With the critics so lavish in their praise of the XLLM, there’s hardly any
necessity to add anything. Far better to let the experts continue to speak

for us.

Frequency response The CBS STR-100 test
record showed less than®1 5dB vanation up
to 20,000Hz. Stereo Review

response is within =2dB over the entire range. Audio
Frequency response is exceptionally flat. High Fidelity

Trackmg This is the only cartridge we have seen
that is really capable of tracking almost all stereo discs
at0 4 grams. Stereo Review

The XLLM went through the usual torture test at

0.4 grams (some top models require more than a
gram). High Fidelity

The XM is capable of reproducing anything found on
a phonograph record Audio

Distortion Distortion readings . are without
exception better than those for any other model we've
tested. High Fidelity

The XLM has remarkably low distortion in comparison
with others. Audio

At 0 6 grams the distortion was low (under 1.5 per
cent). Stereo Review

Hum and noise The XLM could be instrumental
in lowering the input noise from the first stage of a
modern transistor amplifier. Audio

The cartridge had very good shielding against

induced hum. Stereo Review

Price This would be a very hard cartridge to surpass
atany price. Stereo Review

We found it impossible to attribute superior sound to
costlier competing models. High Fidelity

Priced as itis, itis a real bargain in cartridges. Audic

The Pritchard High Definition
ADC-XILM $50.

Pickett District Road. New Milford, Connecticut 06776
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EQUIPMENT

WRITE for quotation on any Hi-Fi components: Sound
Reproduction Inc., 460 Central Avenue, East Orange, N.J.

NEW low prices on all stereo components and tape re-
corders. Write for our quote. Stereo Corp. of America,
2122 Utica Avenue, Brooklyn, New York 11234,

STEREO COMPONENTS, Appliances, low quotes, $1.00
for catalog. Famco Electronics, 184-05 Horace Harding
Expressway, Flushing, New York 2365.

THE OLDEST HAS THE LOWEST. San Francisco’s oldest
Stereo store now accepts mail orders. Service and quality
guaranteed. Please write for quotation. The Listening
Post, Dept. M, 2222 Fillmore St., San Francisco, Calif.
94115,

LOWEST quotes Dynaco kits & wired, AR lines, Hi-Fi,
RoslylPa. 19001

ELECTRONIC TUBES, Semiconductors, Equipment and
Parts, Electro-Voice Quad Stereo, tab matched tubes.
Finest quality. Serving TV/Hi-Fi Servicemen, Engineers,
and Industry for 28 years. Advise needs. Write for Catalog.
Barry Electronics, 512 Broadway, New York, N.Y. 10012,
{212) 925-7000.

NO fair trade laws in D.C. Write for discount prices on
your choice of components. District Sound, Inc., 2316
R.L_Ave, N.E.. Wash., D_C 20018. (202) 832-1900.

HI-FI Furniture? See Toujay Designs at SEE-70's Hi Fi-
delty Exhibit. 443 Park Avenue South, N.Y.C. 10016
Tues. to Fri, 10-6, Sat. 10-4. Full line brochure 25¢.

DIAMOND NEEDLES and Stereo Cartridges at Discount
prices for Shure, Pickering, Stanton, Empire, Grado and
ADC. Send for free catalog. All merchandise brand new
and factory sealed. LYLE CARTRIDGES, Dept. S, Box 69,
Kensinjton Station, Brooklyn, New York 11218,

DISCOUNT PRICES on Stereo Components and Systems.
For lowest cost, fastest service, write for our quote and
order form. West Coast customers: Save on shipping
costs and time. Redwood Stereo Co., P.O. Box 2794,
San Rafael, Calif. 94902. (415) 472-2255.

HI FI ENTHUSIASTS WANTED!! Earn more than just spare
money 1n your spare time. We need campus represent-
atives to sell name brand stereo components at discount
prices in your area: High commission, no investment re-
quired. Serious inquiries only, please. Contact: Mike San-
tillo, K&{L Sound Services, 564 Putnam Ave., Cambridge,
Mass. 02139,

BUY WHOLESALE. Kenwood, AR, BSR, Dyna, Koss, Shure,
etc. Write for prices. Dealers invited. Arkay National,
_1028-01 Commonwealth, Boston, Mass. 02215,

AMPLIFIERS, bargain. Hyde, 301 Springdale, Wintersville,
Ohio 43952
LOW, LOW prices, on audio equipment. All factory fresh,
1st quality items. Trained personnel at your disposal
for audio consuitation. For Yree catalogs or information
write to: Mr. A, Dept. AMS at SMG Distributors, Inc.,
46-35 54th Road, Maspeth, New York 11378,

BUY DIRECT from manufacturer at wholesale prices,
Hi-Fi sets. 60 watts $109.00, 120 watts $139.00. Save
40% Free catalog. Associated Importers, 1038 Filbert,
San Francisco, Calif. 94133,

TAPE AND RECORDERS

RENT stereo tapes $1.50 week postpaid—NEW catalog
25¢. Tape Library, Box 81&, Washington, D.C. 20024._

OLD Time radio programs—all your old favorites. 50¢
for catalog. Robert Mussehl, R. 1, Brooklyn, Wisc.gsg

RENT 4-track open reel tapes—all major labels—3,000
different—free brochure. Stereo-Parti, 55 St James
Drive, Santa Rosa, California 95401.

CASSETTES—Unique titles including old time radio, edu-
cational, language. Send 10¢ for new 16-page 1972
catalog covering 8-track and cassette blanks plus hard-
to-find accessories Cassettes Unlimited, P O. Box 131198,
Pittsburgh. Pennsylvamia 15243, o
SCOTCH TAPES. Cassettes-cartridges-reels. Catalog 10¢.
Tower, Lafayette Hill, Pa. 19444.
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SCOTCH RECORDING TAPE, lowest prices. TAPE CEN-
TER, Box 4305, Washington, D.C. 20012. -

OLD Radio Programs Catalog. $1.00 (refundable) The
Radio Vault, Box 9032, Wyoming, Michigan 49509.
MEMOREX recording tape, audio & video. Lowest prices,

write for free information. BERGETZ SYSTEMS CO., Box
1181, Melrose Park, Iil. 60161,

OLD-TIME Radio Tapes. Reels. Cassettes. Free ca;logue.
Garant, Box 331, Greﬂe\ﬁlle, Tennessee 37743.
PRERECORDED REELS 30-70% discount. Sokol, 3237
Manor, Lansing. Ili. 60438

RECORD. DUB, EDIT; interconnect three recorders in
your music system Dubie Electronics--91, 1223 East
Louisiana. Norman, Okla. 73069.

[~ OPEN REEL STEREO TAPE BUYERS! —

At last! An open reel compilation, including titles,
songs, etc., of 95 long play, 1%-3 hour albums,
by American Airlines, Continental Airlines, and
Ampex 4 track stereo tapes {includes a group of
“’sound effects” tapes by Audio Fidelity). Send
$1.00 — and we will also mail you a
140-page Harrison stereo tape cata-
log — so you'll get both for $1.00 —
and this $1.00 is refundable on your
first $10.00 purchase of open reel
stereo tapes at our 30% discount!

SCOTCH MAGNETIC TAPE (USED)
#150, 1 MIL POLYESTER, 3600 FT.ON 10% IN.
FIBERGLASS REELS, USED ONCE, $1 99, 1800
FT, 7 IN REELS, 99¢ GUARANTEED TO
PERFORM AS GOOD AS NEW OR MONEY RE-
FUNDED (BULK, NO BOX) USED 10% IN
FIBERGLASS REELS ISMALL HOLE) 50¢. NEW
HINGED BOXES 10% IN, 39¢, 7 IN,, 9¢ {ALL
PLUS POSTAGE BY WEIGHT & ZOME)

SAXITONE TAPE SALES
1776 Columbia Rd., N.W. Washington, D.C. 20009

BASF., Ampex, Audio Magnetics, Capitol—Cassettes, 8-
track, reels. Huge discounts. Postage prepaid. Write for
free catalogue. Exhibo West, P.O. Box 5174-S, Mission
Hills, Ca. 91340.

RADIO reruns catalogs $1.00 (refundable). Box 724-SR.
Redmond, Wash. 88052,

log. Gold Coast Tape Library, Box 2262, Palm Village
Statio_n, Hialeah, Fla. 33012,

OLD Radio Shows cataiog 50¢. TBOR. Box 1692B,
F.D.R. Station, New York 10022

BASF RECORDING TAPE ... Prerecorded Stereo Tapes,
Postpaid. Stereotone-Tapes, Box 657, Sterling, Hlinois
91801.

OPERA tapes—historical performances of past 40 years.
Unbelievable treasures and rarities. Free catalog. Ed Rosen,
Box 97, Freeport, N.Y. 11520.

TAPE—BASF, TDK, Sony, Memorex. C-60's from 52¢.
AudioCessories, 320 West Edmonston, Rockville, Mary-
land 20852.

RARE OPERA, symphonic music on tape. Domestic, Euro-
pean broadcasis. Historical performances. Free catalogue.
Underhiil, Bellport, N.Y. 11713.

BASF, SCOTCH, Memorex, TDK reels, cassettes, 8-tracks.
Lowest Prices. S&S Audio, Box 2065, Champaign, Il
61820.

AMAZING! Unavailable popular artists’s Rock N’ Roll re-
cordings on cassette B-track or open reel. Free catalog.
Roc_l<9ile, Inc., Box 159, Brooklyn, New York 11204,

FOR SALE

JAPAN HONG KONG Directory. World products informa-
tion. $1.00 today. Sekar Shogyo Annai, Hillyard, Wash.
99207.

DYNACO. Walnut cabinets for Dynaco equipmen; Litera-
ture 10¢. Workshop, Box 23752, St. Louis, Mo. 63121,

FILM MUSIC GOLD, Young, Mint J. Carr, Box 4495
APQ, San Francisco 96323.

RECORDS

SHOW ALBUMS, Rare, Out-of-Print LP's. Large list. 16¢
Broadway/Hollywood Recordings, Georgetown, Conn.
06829.

“"HARD ‘To Get” records—all speeds. Record Exchange,
842 Seventh Avenue, New York, N.Y. 10019.

PROTECT your records—Poly sieeves for jackets 5¢, inner
sleeves 4C; Poly lined paper 10¢; white jackets 25¢
Postage $1.00. Record House, Hi[burn, [‘J_Y 10931

LIKE new LP’s and prerecorded tapes. Catalogue 75¢
R_ecords, Hillburn, New York 10831,

FREE 162-PAGE CATALOG offers over 1,000 fine record-
ings of Renaissance, Baroque, Classical, Romantic and
Modern music. All late stereo recordings. Highest quality
at budget label prices. Available only by mail from
MUSICAL HERITAGE SOCIETY, Box 932 HS, New York,
N.Y. 10023.

ANY RECORD, ANY TAPE AT LOWEST DISCOUNT PRICES
Enroll in Saturman Record Club. $1 Lifetime membership
fee brings you a Free Schwann catalogue and forms for
immediate ordertng of any record at unmatchably low
prices. No minimum, no limit. Write Saturnian Record
CM, 507 5th Avenue, N‘Y.C. 10017, Box §1R -
FREE monthly stereo record bargain list. Al Roseman,
Box 1&)83, Phila. Pa. 19114, -
CAPTAIN FROM CASTILLE, mint. Box 5272, San Francisco
94101, - -
ORIGINAL CASTS — Soundtracks. LP’s. Out-of-Prints.
List 25C. Arthur Greenland, Box 994, Rochester, N.Y
14603. o

SOUNDTRACKS Swap-sell, write “Miller”. Box 2993,
Pompano, Florida 33062.

OLD Radio Programs on cassettes or reels. High quality,
low prices, thousands to choose from, professional equip-
ment, catalog 50¢. Remember Radio Inc., Box 2513,
Norman, Okla. 73069.

GOLDEN AGE RADIO—Your best source for radio tapes.
Box 8404-T, Olwvette, Missouri 63132.

OLD RADIO Shows, Jazz/Big Band Remotes, over 7,000
selections, 650 Reels, $8.00 for 6 hours, plus bonus reels
for accumulated orders. $1.00 for catalog (refundable).
McCoy's Recording, 1228C Lincoln Drive, Pasco, Wash-
ington 99301.

LIVE OPERA PERFORMANCES on reel-to-reel tapes. In-
credible performances dating back 40 years From Pon-
selle-Callas. Catalog: Mr. Tape, Box 138, Murray Hill
Station, N.Y.C. 10016.

LEAR 8 track blank cartridges. 36 minutes 75¢, 80 mun-
utes 90C. All munutes. SG Cartridges, 2709 Armory,
Wichita Falls, Texas 76302.

RENT stereo (or) monaural musicassettes 90 days. $2
Ma]eslc, 9651 Ft)lbury, P|coﬁive£a, Cahfomia-90660.

BASF Special Mechanics (jamproof) cassettes: C-60
$1.39, C-90 . .. $2.09, C-120 ... $2.69. 10 Lot, deduct
10%. Sent Postpaid. For Chromdioxid write: DTR Sound,
2575 Main, tittleton, Colorado 80120.

COLLECTORS JOURNAL — valuable data, record mart.
Twelve issues—$3.00. RECORD RESEARCH, 65 Grand
Ave , Brooklyn, N.Y. 11205.

78 CLASSICAL discs our specialty. Send wants or sub-
scribe to our monthly lists, $1.00. Year subscription.
Gramatan, Box 711, Rye, New York 10580.

INVESTMENT soundtracks, magnificent collectE\; allop
and mint; $2,500 takes all; st $1.00, Lynn Hunt, 8890
Country Club Place, Spring Valley, Calif. 92077.

BUSINESS OPPORTUNITIES

| MADE $40,000.00 Year by mailorder! Helped others
make money! Start with $10.00—Free Proof. Torrey, Box
318-N, Ypsilant, Michugan 48197, -
$200.00 Daily In Your Mailbox! Your Opportunity To Do
What Mailorder Experts Do. Free Details Associates,
Box 136-SR, Holland, Michigan 49423
MAKE money at home. No risk, no investment. Demon-
strate Hi Fi set to our customer in your home. Free details
Write: Associated Importers, 1038 Filbert, San Francisco,
Calif. 94133.
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MAILORDER MILLIONAIRE helps beginners make $500
weekly Free report reveals secret plan! Executive (1K9),
333 North Michigan, Chicago 60601

FREE BOOK "999 Successful, Little-known 7busmesse-s .
Work home! Plymouth-BGJ, Brooklyn, New York 11218

I'VE got the horseraces beat! Proved over four years
Wil reveal STRAUSS-BMI, Brooklyn, New York 11219

FREE BOOK " 2042 Unique, Proven Enterprises  Largest
successful, moneymaking Collection in world! Fabulous
ways used to beat inflavon! Work home sparetume!
Haylings B Carlshad Calf 92008

GUIDE TO EARNING
EXTRA INCOME

A Ziff-Davis Publication

All new—first time ever pub-
lished! Everything you need to
know about full and part time
money-making. How to start
your own matl order business »
22 proven and profitable home
business ideas « How to earn
extra $'s « Franchising « Vend-
ing machines « ‘Advice on cut-
ting living costs. Only 75c¢ .

Order from Ziff-Davis Service Division,

595 Broadway, New York, New York 10012.
Fnclose an additional 25¢ for postage and handling
I 2 A S L R R T R e

INSTRUCTION

LEARN Electrontcs Organ Servicing at home All makes,
including transistors  Expenimental k- trouble-shooting
Accredited NHSC, Free Booklet Niles Bryant School,
3631 Stockton, Dept A, Sacramento, Cahf 95820

ASSOCIATE DEGREE IN ELECTRONICS through corre
spondence instruction G | Bill approved Ffree catalog
Grantham, 1509 N Western, Hollywood Cabhf 90027

LOGIC trainers catalogs 50¢ UTI, POB 252, Waldwick
NJ 07463

LEARN Recording from studio engineers Free hterature
Wrie NNA Box 721 A Rye New York 10580

ON THE AIR announcer traiming at RE | features n
dividual, realistic preparation for your Radio TV career
RE! s engineering course features ntensive tramning
for the FCC First Phone! Complete either course 1n just
five (5) weeks! Call 1-800-237-2251 toll free for bro
chure Write RE| 1336 Main Street, Sarasota, Flonda
33577

PERSONALS

MAKE FRIENDS WORLDWIDE through internauonal cor
respondence lllustrated brochure free Hermes, Berlin 11
Germany

GOVERNMENT SURPLUS

JEEPS Typically From $53 90 Trucks From $78 40

Boats. Typewnters Knives Aurplanes, Clothing Multi-
meters, Oscilloscopes, Transcewvers, Photographic, Elec-
tronics Equipment Wide Vanety, Condison 100,000 Bid
Bargains Direct From Government Natonwide Complete
Sales Directory and Surplus Categories Catalog $1 00
(Deductible on Orders From Separate Included Catalog)
Surplus Service, Box 820 L Holland, Michigan 49423

TUBES

TV and Radio Tubes 36¢C Free 48 page coior catalog
Cornell 4215 H Unwersity, San Diego. Californsa 92106

WANTED

QUICKSILVER Platnum, Silver Gold Ores Analyzed
Free Circular Mercury Terminal Norwood. Mass 02062

PRINTING

PRINTED envelopes Samples, Price List Anderson En
velope Co P O Box 606A. Anderson, [ndiana 46015

COINS

LINCOLN CENTS prior to 1921, 10 for $1 00 Kuzma
5967 McPherson, Bethel Park, Pa 15102

SEPTEMBER 1972

RUBBER STAMPS

RUBBER Address Stamps $2 00 Signature $3 50 Free
cataloy Jackson s. Box 443G, Franklin Park lil 60131

HYPNOTISM

Free Hypnotism. Self-Hypnosis, Sleep Learning Catalog!
Drawer H400, Ruidoso, New Mexico 88345

SLEEP LEARNING Hypnotic Method 92°% effective De-
tails free ASR Foundation, Box 7545 EG, Fort Lauderdale,
Florida 33304

RESORTS AND TRAVEL

SAILHO! Rent new sailboats Instructions
Box 20773, St Petersburg, Flonda 33742

[nexpensive

PAINTINGS AND PRINTS

BEETHOVEN PORTRAIT full color reproduztion of 1819
Stieler painting 28% x 23':; inches $1500 Musica
Aeterna House PO Box 113, Brooklyn, NY 11210

MUSICAL INSTRUMENTS

30% DISCOUNT name brand musical instruments free
catalog Freeport Music, 455Q, Route 110, Melville, N'Y
11746

MOVIE FILMS

16mm SOUND Features, Shorts, New Used for Sale
free Catalog National Cinema, 333 W 57th St. NY
NY 10019

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP Hypnotize! Strange catalog free
Autosuggestion, Box 24-ZD Olympa, Was-ungton 98501

EMPLOYMENT INFORMATION

EXCITING Overseas Jobs Directory $1 OC Research As-
sociates Box 889 E. Belmont, Cahforrua 34002

EUROPEAN--FOREIGN EMPLOYMENT Detalled report.
currently available jobs, Europe, Austraha, Africa $3 00
Eurojob Report, Box 52643-Z. Lafayette. Louisiana 70501

MAGAZINES

NOW PUBLISHED TWICE YEARLY—
ALL NEW EDITION!
The age of quadrasonics has arrived
—and it's all spelted out for you
in this edition—4 Channel Sound—
What, How and When?—plus com
plete Directories o° 4 channel com
ponents, matrix discs and discrete
8 track tapes. The Guide also de
livers everything else you'll want
to know about recorders and tapes.

TAPE
RECORDER

GUIDE —
1972 Spring

EAPE RECORDER
UIOE 1972 .

L] Order by number from

r ® Ziff-Davis Service Division,

[ 595 Broadway, N. Y., N.Y. 10012.
-

Enclose an additional 35¢ per copy
for postage and handling. Outside
USA all magazines are $2.50 per
copy. postpaid

1972 Spring—#51 1972— =56
1971—-#19 $1.50 each

PAYMENT MUST BE ENCLOSED WITH ORDER

MISCELLANEOUS

WINEMAKERS Free illustrated catalog of yeasts, equip
ment Semplex, Box 12276, Minneapo1s, Minn 55412
CATALOGS! Receve many! Catalog Directory $1 00 Box
305, Plymouty Meeting, Pa 19462

SPECIAL interest records avallable produced by the ed
tors of the world s leading special (nterest magazines
Send for free catalog Record Catalog HF Ziff Davis
Pubhishing Company, 1 Park Ave New York NY 10016

DELUXE

MAGAZINE

CASES

STEREO
h REVIEW ‘

.The ideal way to save your valuable copies, keep

them well protected and make it easy for you to
refer to any issue at any time,. Both decorative and
attractive enough to enhance the decor of any room,
each case holds a full year's copies. Constructed of
reinforced fiberboard, these durable cases are
covered in a rich-textured leatherette. The gold
embossed back adds to its elegance and makes
each case a welcome addition to your bookshelf
or cabinet.

Magazine cases are available for any of your
favorite magazines. They're only $4.20 each, 3 for
$11.60, in any combination of titles ordered. Add
50c per case for postage and handling. Outside

U.S.A. add $1.00 per case ordered.

CHARGE YOUR AMERICAN EXPRESS ‘wustuencan
OR BANKAMERICARD ACCOUNT L

] My remittance in the amount of § =

is enclosed. Please send magazine cases for the
titles indicated below.

CHARGE: [J AMERICAN EXPRESS [ 1BANKAMERICARD

Account #

Signature _ e LR
SRS TITLE QUANTITY

Check One:
] Al Black

Print Name
Address
City

[J Maroon Back, Black Sides

State_ Zip.

Pluyried ?

Let us know 6 to 8 weeks in advance so that you
won't miss a single issue of STERED REVIEW.

Attach old label where-indicated and print new
address in space provided. Also include your mail-
ing labe! whenever you write concerning your sub-
scription. It helps us serve you promptly.
Write to: P.0. Box 1099, Flushing, N.Y. 11352, giv-
ing the following information.

Change address only.

[J Extend subscription. (] Enter new subscription.
([ 5 years $26 @ [J 3 years $18 @3 1 year $7
[ Payment enclosed (1 extra issue per yr. as a

BONUS) [ Biil me later.
AFFIX LABEL '
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TAPE
HORIZONS -+

By CRAIG STARK 3

A FOUR IN YOUR FUTURE?

I‘VE been experimenting recently with quadrasonic recording of live music,
and I'll report on that in a future column. What I'd like to get into right
now, however, is an impressive feature included in some of the new four-
channel decks, one that is potentially useful to readers interested in conven-
tional two-channel stereo recording. The feature I'm talking about goes by
various trade names, perhaps the most familiar of which is Ampex’s “Sel-
Sync.” Although a stahdard feature of professional machines, until recently
it has rarelfy been found on consumer recorders. Briefly, what the Sel-Sync
feature iS5 terﬁborarlly switch one or more gaps of a record head into the
playbaék®*mode. Thig permits monitoring the recorded track(s)—via head-
phones fed by | rd head —while adding a new track with one of the
other record-head gafin perfect synchronism with the previously recorded
material. (A 'nurmal th#iee-head machine cannot record in sync because of
.i"rle spacing bet record and playback head gaps.) This feature is
he]ptu[ ;‘th a tw.i;u 1@ recorder, but it really comes into its own with a mul-
- *XJ -track mcu.hms Tpgsee just how it works, let’s consider an exaggerated
cxample of how & pgp” recording might be made.
" Smith, on drum$s€omes to the studio on Monday and records his part on
“Irack one afong wnﬁ Jones, on guitar, who records his contribution on track
twoy Robinson, whg ays electronic organ, does his thing on track three a
day‘qo fater, kee in time by listening to the mixed Sel-Sync playback
of tratks one and twdinally, Murphy, on bass guitar, does his part (track
four) There are now .gecorded mono tracks, completely synchronized,
can be**mixed do (re recorded) in any combination, with any bal-
among the mstrumc.lt" into conventional stereo. In short, the ability to
and add special Bffects to the individual contributions on each
e basic reason f-;,"r multi-track recording. The Sel-Sync permits
the perf Gijone track at a time, and also redoing a specific
ile leaving t lh’l rs unaltered. A quadrasonic recorder with this
@uld be a bo y musical group that wants to make its own au-
e-but can’t h f&g studio costs for multi-track recording. By mix-
. one, two, and tthree onto track four, then reusing tracks two and
r mix-down onto track one of the ultimate two-channel stereo re-
~each signal lm;..ﬂ is subject to only one re-recording.
A ‘m..:ddcd bonus, t‘i‘fcks one and four of a quadrasonic deck scan the left
d nght ‘chamnels of . If-track stereo tapes. The normal home stereo ma-
e g,an‘t; NS suc,h Fpes because its right channel (track three) falls almost
entiggly in tAerunrgcorded area between the two channels of the half-track
format. Thus, net only will a quad open-reel machine play four-channel
tapes, bulifwill also handle both half- and quarter-track tapes. So even if
you haveff't ?lade the transition to four-channel sound, you might consider
the virtues of a quadrasonic recorder. For a list of available models, write me
at STEREO REVIEW, Dept. TH, One Park Ave., New York, N. Y. 10016.
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T EA c 3 5 0 ‘Dolby is a trademark of Dolby Laboratories. Inc.

When we first introduced the TEAC 350 Dolby
Cassette Deck, we had the field pretty much to
ourselves. But as front-runners in the industry,
we're accustomed to looking over our
shoulde- and seeing others gain on us.
In fect, we like it this way.

t keeps us on our
technological toes.

The last time
we looked around
there was a cassette
deck or two seemingly . o, o
running close to ours. Can & e

we still call the TEAC 350 The i o o &

Definitive Dolby* Deck? Yes!

~

P Some salieny 2
h

After all, only the 350 has high-density SN L
ferrite TEAC-built heads of such quality SN P

Wow and’
0.13% rng
inputs:
Mic (6Q
Lige {
Qu

and durability that we warranty them for the
lifetime of the original owner. That's a TEAC ,
exclusive. And a precision peak recording level
indicator that lets you record on chromium dioxide
or high-energy tape up to the highest signal levels
without distortion. This type of indicator is precise and instantaneous, com;
with mechanically-lagging meter systems. This is why we don’t have to
resort to peak limiting circuitry to avoid distortion.

We're also ahead with an input selection switch that lets you bypass
the mike preamplifiers when you record from a tuner or other tape

‘P Bl ms or more)
L

DR e x -
1‘.&%

deck. This way you make optimum use of the built-in Dolby by
switching out small residual mike preamp noise. =
We're up front, too, with separate linear record and output level =
controls. Which used in conjunction with the 350's VU meters give %
you full balance flexibility at all times. 4; % 3
And speaking of VU meters, the 350's have large angle-mounted faces. 7/ S PR
These allow you to read the higher signal levels of chromium A n hA
dioxide or high-energy tapes easily on an expanded g };&‘! & 4
linear scale with a total display area up to +6dB. T EA PR
Finally, the futuristic styling of the 350 places it i , S
B > . A ; orporation of America

well ahead of everything in its class with the best 7733 Telegraph Road. Montebello, Califor 00640

. . TEAC Corporation, 1-8-1 Nishi-shinjuku, Shinjuku-k(# Japan
professional features of studio consoles. O e e 17 Amslrca - W oons

So even when the cassette deck race heats up,
it's no wonder TEAC’s 350 stays a cool winner.

CIRCLE NO. 56 ON READER SERVICE CARD



..among

other thmgs

it has the world’s first
universal ft
decoder.

syl 9 KA FOUR CHRABNEL ZEC(WIR

Aﬂﬁ

rae0 ‘7"'-

nE »

The new EVR-4x4 Four-Channel AM/FM Stereo Receiver

Lcok at all you get: 4 complete
ampiilier channels, multiplex
stereo FM with ceramic IF
filter, integ-ated circuit AM,
main and remcte syeaker out-
puts, 4-chennel headphone
jacks, front/bac« end left/right
balance contrcis, tuning me-er
stereo indicator lignt, FM
mtting defeat switch, full po-
vision for 4-channel tape o~
future “‘discrete’ disc inputs. ..
it's all there. And for only
$249.95 sucgested retail.

But there's a1 imoortant

bonus. A built-in STEREO-4*
universal decoder that auto-
matically decodes any matrix
FM, racords, or tapes just as
the record producer intended
you to hear them +2%. No
switches to change. Simply
play any encoded 4-channe!
material and the E-V
STEREO-4 decoder does the
rest. Perfectly.

This is the universal decoder

Guiton

COmMPANY

the industry has been waiting
for. It's the circuit we invented
that ends the confusion in
matrix sound. And it's also
superb for enhancing your
present libraty ot 2-channel
stereo records by revaaling
hidden environmenta! sounds.

Write us for complete tech-
nical specificaticns if you
wish. But better still, hear the
EVR-4X4 at your nearest
Electro-Voice showroom. The
sound you hear will make
your day.

*c-V Trade Mark. E-V 4-channal products are produced under U. S. Patent No. 3,632,886.
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ELECTRO-VOICE, INC., Dept. 924F, 616 Cecil Street, Buchanan, Michigan 49107

in Europe: Electro-Vaoice, S. A, Romer
In Canada: EV of Canada, Lld

trasse 256
nanogue. Ontar

0 Nivau, Switzerlan



