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INTRODUCING |
THE SX-780. |

[t seems that our competitors think
they've mastered the art of building a mod-
erately priced recelver. ‘

Unfortunately, most of them appear to be
the work of cost reduction engineers, rather
than high fidelity engineers. People whose
jobs depend on the cost of what goes into
a recejver, not the sound thatcomes out of it.

At Pioneer, on the other hand, we build
arecelver thac sells for under $400 with the
Same care given to a receiver that sells for
over $1000.

A perfect example is the SX-780.

[t offers the kind of features, value and
e Th T A, SOUNd you won'tfind in
i e e 211 Other comparably
priced receiver.

A STRONG CASE FOR
THE METAL BOTTOM.

If you turn over our
SX-780, for instance,
you'll notice the bottom
is made of heavy gauge
metal. It's designed to shield the tuning section
from spurious noise and keep CB interference
from getting in the way of your music.

Equally important is the fact that our bottom
has a special ventilating system that allows air
to circulate freely around the heat sinks. This
not only reduces FM drift due to over-
heated tuning elements, but increases
the life expectancy of the circuitry. ;

A DCAMPLIFIERWITH THE POWER §
TO ELIMINATE DISTORTION.

The SX-780 features the same DC
power configuration found in today’s
MoSst expensive receivers.

R ¥

Metal shields our $X-780
from spurious noise.

It provides cleaner sound and richer, more
natural bass because it eliminates feedback
and something called TIM (transient intermod-
ulation). Transient intermodulation is a form of
distortion that can keep you from hearing the
subtle overtones in your music.

Which interestingly enough is why re-
ceivers with a conventional power amplifier
might possibly be able to match the specs of
the SX-780, but never the sound.

A PILOT SIGNAL CANCELING SYSTEM
THAT'S UNHEARD OF IN
THIS PRICE RANGE.

All stereo FM stations in America
broadcast their music over a pilot signal of
12,000 hertz.

It not eliminated, this signal tends to
create an extremely high pitched sound

= DC power supply

found on the most expensive receivers,

© 1978 U.S. Pioneer Electronics Corp, 85 Oxtord Drive, Mocnachie, N.J. 07074
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Most of our competitors use a standard
high band filter to cancel out this signal. Untor-
tunately, it also cancels our some of the rmusic.

Pioneer created a special integrated circuit
that eliminates this pilot signal without affecting
the music.

Which means that
you're assured of hearing
y everything the musicians
el had intended you to hear.

A pilor signal canceling Nothing more. And
circuitthat lets you nothing less.
hear only music and o,
nothing more. Obviously,
the SX-780 is the
only receiver that gives you this
feature in this price range. The others
give you the noise.

WATTAGE METERS THAT LET YOU
SEE WHAT YOU'RE HEARING.

When a receiver has wattage meters, it lets

i)

when combined with lower audible frequencies.

An accurate picture of whatyou're listening ro.
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you see exactly how much power is going
through your speakers. So that it not only helps
prevent unnecessary damage due to overload-
ing, ithelps you make cleaner FM recordings.
Of course, the SX-780 has other virtues
conspicuously absent from our competitors'
models. Like a built-in wood grain cahiner.

Which is something others give you the option

of paying extra for.

But what really separates Pioneer’'s SX-780
from others is more than just a matter of wood
cabinets, wattage meters, metal bottoms, DC
power, or even price.

It's our commitment to giving you a quality
hi-fi receiver, no matter how much, or how lit-
tle, you plan to spend.

So if you're planning to spend less than $400,
you couldn’t ask for more
than the SX-780.

WIONEER’

We bring it back alive.

POWER: 45 watts per channel min. ~ S/N RATIO: Stereo; 72 dBt
at 8 ohms from 20-20,000 CAPTURE RATIO: 1.0 dBt
POWER METERS: 2
SPEAKERS: A, B AB
TONECONTROLS: Dual
TAPE MONITORS: 2

hertz with no more than
.05% rotal harmonic
distortion.

FM SENSITIVITY: Stereo; 37.0 dBt

CIRCLE NO. 1 ON READER SERVICE CARD



YOU CAN
LEAVE OUT |
'DUAL WATTAGE |

METERS LIKE
 MARANTZ DID. |

i
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YOU CAN INSTALL
AN INEXPENSIVE
PRESS BOARD BOTTOM

-~ INSTEAD OF

~ AMETAL ONE.

WU CAN USE

\ CONVENTIONAL POWER

AMPLIFIER LIKE
KENWOOD DID.

~ INSTEAD OF
AN ADVANCED
- DC AMPLIFIER. |

LIKE TECHNICS DID.
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INTRTDUCING THIZ EMPIRIZ EDRY PHONC CARTRIDGIE.
- IT SCUNIDS AS GCTID ON A RIECCRD AS IT DTIES ON PAPER.

It was inevitable . . .

With all the rapid developments
being made in today's high fidelity tech-
nology, the tremendous advance in audi-
ble performance in Empire’s new EDR.9
phono cartridge was bownd to happen.
And bound to come from Empire, as we

. have been designing and manufacturing
the finest phono cartridges for over 18
years.

Until now, all phono cartridges were
designed in the lab to achieve certain
engineering characieristics and require-
ments. These lab characteristics and re-
quirements took priarity over aciual listen-
ing fests because it was considered more
impcriant that the cartridges “measure
right” or "“test right”—so almost everyone
was satisfied.

Empire’s EDR.? (for Extended Dy-
namic Response) has broken with this tra-
diticn, and is the first phono cartridge that
_ not only meets the highest technological

- L3

and design specifications—but also our
demanding listening tests—on an equal
basis. In effect, it bridges the gap between
the ideal blueprint and the actual sound.

The EDR.9 utilizes an L. A. C. (Large
Area Contact) 0.9 stylus based upon—and
named after—E. 1. A. Standard RS$-238B.
This new design, resulting in a smaller
radius and larger contact area, has a
pressure index of 0.9, an improvement of
almost six times the typical elliptical stylus
and four times over the newest designs
recently introduced by several ether car-
tridge manufacturers, The result is that less
pressure is applied to the vulnerable rec-

ord groove, at the same time extending

the bandwidth—including the important
overtones and harmonic details.

In addition, Empire’s exclusive, pat-
ented 3-Element Dauble Damped stylus
assembly acts as an equalizer. This elimi-
nates the high “Q" mechanical resonances
typical of other stylys assemblies, produc-
ing a flatter response, and lessening wear

%

and tear on the record groave.

We ¢ould go into more technical de-
tail, describing pole rods that are laminat-
ed, rather than just one piece, so as to
recuce lasses in the magnetic structure, re-
sulting in flatter high frequency respanse
with less distortion. Or how the EDR.9
weighs one gram less than previous Empire
phono cartridges, making it a perfect match
for today’s advance, low mass tonearms.

But more important, as the EDR.9 car-
tridge represents a new approach to car-
tridge design, we ask that you consider it
in a slightly different way as well. Send for
our free technical brochure on the EDR.9,
and then visit your audio dealer and listen.
Den’t go by specs alone. a

That's because the new Empire £DR.$
is the first phono cartridge that not only
meets the highest technological and de-
sign specifications—but also our de-
manding listening tests.

Empire Scientific Corp. MIE
Garden City, N.Y.11530
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The first high-technology record cleaner was

the Discwasher System. Four scientific revisions -

later, the Discwasher is literally years ahead of
all other devices.

WITH FRIORITY TECHNOLOGY:
Discwasher D3 Fluid is proven by lab tests to
be the safest active cleaning fluid for record
care. But a good fluid is not enough. The
Discwasher System is also a precision removal
system that uses capillary action with slanted
micro-tibers to lift dust, dirt, and dissolved
debris off the record, rather than pushing them
around like “dry” and ““constant humidity”’
methods. The real dimensions of record care
are safety plus integrated function.

WITH PROVEN VALUE:

The uniquely styled Discwasher handle is
constructed of hand-rubbed walnut which will
long outlast “‘plastic wonders”. This easily held
handle is lightweight because of an integral
cavity which conveniently holds the D3 Fluid
bottle. A special brush to clean the directional-
fiber Discwasher pad is included without
charge, and also fits inside the handle cavity.

WITH GENUINE SATISFACTION:

Only Discwasher gives immediate perform-
ance, long-term record safety, pleasing physical
characteristics and a price that hasn’t changed
in five years.

Seek out the Discwasher System, by name.
Only Discwasher delivers technology, value
and satisfaction.

CIRCLE NO. 19 ON READER SERVICE CARD

YOUR RECORDS DESERVE
SUPERIOR CARE: SEEK OUT
THE DISCWASHER" SYSTEM

. ® .
discwasher, inc.
Columbija, MO 65201




Edited by William Livingstene

® TMPROVED TELEVISION SOUND is a feature of sets being introduced
by three major manufacturers. This trend is thought to reflect
both the wider audio bandwidth now practicable in television
transmissions and the increasing aural sophistication of American

audiences. GTE will offer their Supersound (a higher-power
amplifier with separate bass and treble controls and a two-way
speaker system) on three 25-inch color sets. Magnavox has

introduced two sets with Super Sound (a three-way speaker
system, separate tone controls, and a l12-watt power
amplifier). RCA's Dual Dimension Sound system, available
on six of their current models, divides the audio spectrum
into three parts and feeds them to different drivers to
achieve a pseudo-stereo effect.

¢ 2 91-PAGE CATALOG OF ALL FOUR-CHANNEL DISCS AND TAPES commercially
released in the United States has been published with the title
Quad Incorporated. Listed are nearly 2,200 recordings released
between 1969 and 1979. Available from Quad Incorporated. P.O.
Box 19, Capron, Virginia 23829, for $4.00 plus 50¢ postage in
the U.S., Canada, and Mexico (add $2.50 postage elsewhere).

® AMERICA'S FIRST RADIO "SUPERSTATION" will be Chicago's WFMT, which
offers fine-arts FM programming twenty-four hours a day. Pending
FCC approval, United Video of Tulsa, Oklahoma, will use satellite
transmission to make WFMT's stereo signal available throughout the
United States (including Alaska and Hawaii) to any cable TV
system that wants the service.

@ CONDUCTORS, A TO Z: Claudio Abbado has signed an exclusive

contract with Deutsche Grammophon. Maurice Abravanel, for
thirty-two years music director of the Utah Symphony, retires on
August 16. No successor has been named. At the beginning of the

1980-1981 season Riccardo Muti will become music directsor of the
Philadelphia Orchestra, succeeding Eugene Ormandy, who will
have held the post for forty-four years. Also in 1980-1981,
Pinchas Zukerman will become music director of the St. Paul
Chamber Orchestra.

® AUTO RADIOS WILL AGAIN BE OPTIONAL accessorieas rather than
standard items on most General Motors cars as a result of
settlement of an antitrust suit brought against GM by the Custom
Automotive Sound Association (CASA), a group of independent
autosound equipment manufacturers. CASA had alleged that
including radios as standard equipment was an anticompetitive
practice that forced car buyers to pay for an accessory they
might not want and also limited the size of the autosound
aftermarket.

® MEZZO-SOPRANO MARILYN HORNE received the Palcoscenico 4'Oro
(Golden Stage) award for excellence in singing in Mantua, Italy,
on May 17. After celebrating Marilyn Horne Day on June 19 in her
home town, Bradford, Pennsylvania, she returned to Europe for
her Salzburg Festival debut.
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TEAC

WE'VE GOT THE GUTS.

Look inside any tape
recorder and you'll
find the parts that
really matter. The parts
that define the ultimate
quality of your sound.
The transport
mechanism,

Transports must
work in a world of
micro-tolerances. A
millionth of an inch
€ITOr CAn ruin your
audio quality. Because
when the transport
errs, no arnount of
electronic wizardry
can replace the lost
fidelity.

Consider the TEAC
transport. Capstans
formed on computer-
controlled lathes and
perfected on industrial
micro-grinders. Mas-
sive flywheels, inertially
balanced. Solenoids
typically twice the
size and power of
those used in other
decks. Belts that are
tested for dimensional
stability under the most
severe temperature,
humidity and atmos-
pheric conditions.

- The results of this
specialized design
and manufacturing
technology are unusu-
ally high levels of
accuracy, stability and
durability, Proven
qualities that make a
TEAC sound better
initially and maintain
its sonic integrity after
years of use.

Often, to reach these
performance criteria,
we've found current
state-of-the-art con-

cepts lacking. So
through the years,
we've introduced new
technologies.

Like the first cassette
deck with integral
Dolby™ noise reduction
in 1971. And the first
cassette transport to
break the 0.1% wow &
flutter barrier in 1973.
Designs that helped
make the cassette
deck a respectable
high fidelity com-
ponent,

Today, we're pro-
ducing cassette com-
ponents with instru-
mentation drive
systemns. Mechanisms
taken right out of our
own data recorders.
These transports are

f?

built to withstand con-
tinuous read/write use
in computer installa-
tions. Where mega-
dollars are c stake.
And reliability is
everything.

Soon you'll see the
tirst popularly priced
cassette decks with
integral dbx** noise
elimination. Originally
designed for open reel
recorders in profes-
sional recording
studios, the dbx systern
gives you sound so
quiet, so noise-free,
it's scary.

Twenty-five years
of specialization
has taught us that
design balance is
critical for quality

sound reproduc-
tion. So you'll find
that balance
in every TEAC.
\ The proof is
¢ Inthe results.
¥ That's why more
professional
recordists rely
on TEAC ma-
chines than
any other make
in the world.

So next time you're
distracted by an
Astro-this, Fluoro-that
or Spectro-sornething
else, remember:

atape recorder is
a machine.

How well it works
depends on how
well it's made.

Look into a TEAC,
and you'll find thert
we've got the guts.

To show you what's
inside. To let you
evaluate our per-
formance. To make
you the final judge.

To us, it's a matter of
craftsrnanship. To you,
a matter of decision.
Because when you
peel away the bells
and whistles, you find
the real measure of
every tape recorder.
Especially ours.

For more informa-
tion, see your TEAC
Audio deadler.

Or write us at
Dept. M-8,

‘Dolby 15 a registered trademark

of Dolby Laboratories

“*dbx 15 a registered trademark

of dbx. Inc

TEAC.

©1979 TEAC Corporation of Amertca, 7733 Telegraph Road, Montebello, CA 90640 In Canada, TEAC is distributed by White Electroruc Development Corporation (1966) Ltd.
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SWEENEY AND THE ZEITGEIST

THE Prix de Rome, I learned from a recent
adventitious browse through a volume of
Grove’s Dictionary of Music and Musicians,
is the prize the French Académie des Beaux-
Arts awards in its annual competitive exami-
nations for painting, sculpture, engraving, ar-
chitecture, and music. It has always been a
prestigious award, but after listing the win-
ners in music for the years 1803 to 1951, the
author of the entry comments: ‘‘It is
somewhat depressing to note how many
names this list contains of composers whose
careers came to nothing.... On the other
hand the absence of many of the most distin-
guished French composers is equally strik-

* All too true, but not, I think, precisely
to the point. It is not the business of such
competitions to legislate for the ages, but to
put the stamp of official approval on the art of
the time, to typify the spirit of a particular age
by consensus.

We have no Prix de Rome, nor of Chicago
or even Kalamazoo in these United States,
but we do have our annua! ‘“Tony’’ awards.
Stephen Sondheim’s musical-theater piece
Sweeney Todd won eight of them this year, so
there is no dodging the fact that it is, for 1979,
a kind of Official Art and that it ought there-
fore to be suspected of harboring some insight
into the intellectual fashion of our time.

The melodramatic tale of Sweeney, the
murderous barber who supplies the unspeak-
able raw material for the meat pies of Mrs.
Lovett, his equally unspeakable confederate,
is an old one. Sondheim based his musical
version on a recent London stage play, and it
is a positive feast (!) for English majors.
There are traces of Jonathan Swift (his icily
ironic Modest Proposal), of the Beggar’s Op-
era (the Brecht version, not the life-celebrat-
ing John Gay original), of Charles Dickens’

pestilential

nineteenth-century ILondon,

Hogarth’s prints, France’s Grand Guignol
theater of horror, and even I Remember
Mama (the culinary secret of her meatballs).
The stage setting is an enormous cage of ma-
chinery, a factory interior laced with iron
girders, bridges, and ladders, filled with hum-
ming gears and pulleys, a steam whistle that
screams at horrors no human throat could ad-
dress itself to, and wheels, wheels every-
where, even on the two-deck mechanical-
marvel pie/barber shop. The relentless misan-
thropy (‘“The history of the world . . . is who
gets eaten and who gets to eat’’), the lewd-
ness, the venality, and the scatalogical lan-
guage of the play are relieved only by the
blackest of comedy-—a scene in which a pre-
posterous Eve (Mrs. Lovett) tempts an im-
probable Adam (Sweeney) to a second Fall
with an assortment of meat pies (‘‘ "Ave a lit-
tie priest’’) instead of an apple.

Wild horses couldn’t drag me to see this de-
pressing spectacle again, and I mightily resist-
ed listening to the original-cast album. All I
can recal! of the music is a rising three-note
figure of yearning on the name Johanna (“‘1
feel you, Johanna’') in young Anthony’s love
song, and that probably because it echoes a
similar phrase in West Side Story’s Maria.
And significantly, no music from Sweeney was
quoted in a current-Broadway-show medley
in the extravaganza that marked the gala re-
opening of Radio City Music Hall on May 31.

But what is the message? Why, simply what
Utopian pastoralists from William (‘‘dark Sa-
tanic milis’’) Blake to the latest anti-nuke
Luddites have tried to tell us for years: the In-
dustrial Revolution Was a Big Mistake, for it
has brutalized all mankind. They may very
well be right, but it is a considerable irony that
this message is addressed to and (if under-
stood) endorsed by (eight Tonys, remember)
an urban audience that wouldn’t know the
difference between a manure spreader and a
butter churn and that would rather die or pay
$5 a gallon (whichever comes first) than emp-
ty their three-car garages. There’s a Zeitgeist
for you!
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ON THE NEW $4 NSUS RECEIVERS
~ ARE NOT WHAT COUNT.
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Collecting Mania

® Paul Kresh’s ““The Passionate Collector”
(June) caught the mania nicely, and many of
us wish we could follow the excellent advice
given at the end of the article. But I, for one,
have never been truly convinced that you can
never get everything in your chosen field.
Deep down, of course, 1 know you can’t, but 1
remain unconvinced emotionally.
JoE PEARCE
New York, N.Y.

® It’s a pity Paul Kresh didn’t have space to
tell more collector stories in his accurate and
relatively kind article on the slightly (and not
so slightly) loony world of the diehard record
collector. For instance, Tom Clear made
three trips to Canada in search of the late
Healey Willan’s piano concerto (released on
78s by Canadian Victor), then found a mint
copy in a junkshop in New York City!

I must take issue with one item of Mr.
Kresh’s otherwise good advice for prospec-
tive collectors: ‘Do go to dealers rather than
waste time at secondhand stores.”” For one
thing, dealers (rightly) charge whatever the
traffic will bear. More important, for many
collectors (not only record collectors) the
chase is nearly as much fun as the prize. Most
collectors can tell you where they found al-
most every record in their collection and what
they paid for each one. Who knows what
treasures the next junkshop or Salvation
Army or Goodwill store may hold?

FRED M. KLEEBERG
New York, N.Y.

® Thanks to Paul Kresh for his sympathetic
and wonderfully witty exposé of those of us
addicted to collecting records. However, 1
feel I must correct his account of how 1 ac-
quired the private recording of the Schubert
Quintet in C Major played by the Budapest
String Quartet and Pablo Casals. I did not buy
it from David Rockefeller, though I have rea-
son to believe the recording was made at a
performance at David Rockefeller’s town-
house in Manhattan. The disc was sold to me
by a fellow collector whom I had met at Music
Masters.

Ter1 NoEL TOwWE

New York, N.Y.
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® Like many other New Yorkers, I have had
occasion to enjoy visits to Will Lerner’s shop
Music Masters. Mr. Lerner’s knowledge of
drama, however, doesn’t match his musical
acumen. The character he calls (page 76 of
June STeErReo REVIEW) ‘‘that lady in The
School for Scandal’ is in The Rivals (same
author, Richard Brinsley Sheridan). Her
name is Mrs. Malaprop, hence the word
“*malapropism.”’
JERRY JAMES
New York, N.Y.

Zappa’s Satire

® 1 agree 100 per cent that you cannot sepa-
rate the review from the reviewer, but I dis-
agree with the prudishness shown by Peter
Reilly in his June review of Frank Zappa’s
*‘Sheik Yerbouti.”” I suspect he did not listen
to the album but read the lyrics on the inner
sleeve instead.
ANGEL M. Rosapo
Bronx, N.Y.

® Frank Zappa must have had people like
Peter Reilly in mind when he stated in a recent
People magazine article that ‘‘Producing sat-
ire is kind of hopeless because of the literacy
rate of the American public.’” Zappa’s ‘‘Sheik
Yerbouti™ is strictly for laughs and no more
hate-filled than anything by Elvis Costello.
JimmMy SMITH
Springfield, Mo.

Perhaps someone should explain that to the
Anti-Defamation League?

Nyiregyhazi’s Retreat

® In October 1978 James Goodfriend re-
viewed Ervin Nyiregyhazi’s first Columbia re-
lease. saying that ‘*his performances ‘work’
in a natural if idiosyncratic way that is light
years beyond the most carefully thought-out
intellectual approach to the written score.”” In
the June 1979 issue Mr. Goodfriend reviewed
the pianist’s second Columbia release and
pointed out various ‘‘unsuccessful results”
that would ‘‘throw anyone off.”” Maybe I am a
diehard, but I think that the grand manner and

widened dynamic possibilities that set Nyir-
egyhazi apart from all other living pianists are
still present in his second Columbia album to
a degree that merits more than the itemization
of shortcomings that Mr. Goodfriend offered.
Many who did not see the earlier review need
to be told that Nyiregyhiazi means more to us
than this.
JaMES NEHER
Philadelphia, Pa.

James Goodfriend replies: I'm sympathetic,
but I call 'em as I hear ’em.

® Just to set the record straight: Prof. Ales-
sandro Moreschi of the Sistine Choir was not
in his seventies when he recorded (as claimed
by Editor William Anderson in his reply to a
letter about Ervin Nyiregyhazi in the May is-
sue). According to Baker’s Biographical Dic-
tionary of Musicians, Moreschi was born in
1858 and died in 1922. In 1903 he would have
been forty-five.
PHiLIP L. MILLER
New York, N.Y.

Remastering

® Perhaps digital remastering of analog mas-
ter tapes would be futile, as Editor William
Anderson pointed out in his reply to John
Niessink’s letter in the June issue, but remas-
tering analog tapes by conventional methods
should continue to be encouraged. Anyone
who has compared the remastered reissues of
records from various labels by Mobile Fidel-
ity Labs or the discs in Angel’s 45-rpm Sonic
Series with the originals knows that there is
much to be gained from careful remastering.
The results, for the most part, are noticeably
cleaner, more transparent sound, greater dy-
namic range, and a more natural overall tonal
quality (less boominess or screechiness).
RusseLL S. Low
Berkeley, Calif.

Hair
® | never thought I'd write in to praise one
of Steve Simels’ reviews (Noel Coppage
maybe), but his ‘“‘Hair and the Hippie Reviv-
al’’ in the June issue is a masterpiece, one of
the best pieces written in the Seventies about
the Sixties on any subject. The Eighties are
less than seven months away as I write this,
and [ hope the next decade produces no more
Hair-like media events or any repeat of the
Sixties’ atrocities. Death fo excess nostalgia.
CARL P. SCHMITT
Menlo Park, Calif.

Amazing Rhythm Aces

@® Joel Vance should be commended for
praising the Amazing Rhythm Aces’ new al-
bum in the June issue, but I almost choked on
my lunch when he referred to the LP as their
“‘debut album.”’ Even we folks here in the Ca-
nadian backwoods know that Russell Smith
and his band have put out four previous al-
bums, starting with the characteristically fine
‘“‘Stacked Deck’’ in 1975,
BoB LANGMAID
Brooklin, Ontario

(Letters continued on page 14)
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The ADS 10
digital time delay system

Beyond

\Whle th= meprad.action of sound has evolved deamatically
- over The fpas: two d=cades, even th=2 osst twe oerne stereo
_ sound s'ill-provides a imited illusion ~a sonic pain-ing cetween
- two front spezxers. Sterec cannat produce te feeling of

“BEING THERE' inth2 same acoustc space as te musicians.

Now you can experience the imgact of hezrng sound in
THREE -DIMENSIONS with the ADS 10 Acous'iz D#mension
Syntheszer. Th= ADRS10 brings the ceor cert halltoyeLriome by
extracting ard necreating the “ambien=” sound fieid waxch sur-
rounds the listemer  any real acoustc space. Critics and re-
viewers agree t~ere is nothing you can &dd to a dac=-#stereo
system for agpraxingaxely $1000 which wll imprcye the =ealism
of music reprod: ction as much as the ACS 10 cigtal fim= delay
system. 4s stated in Esquire recently, ‘lthas been alsng time
since thars was a- 1ew dewelopment it hi-fi. CLad systems
werer't i. Th2 new pe-fected time de-ay units are ™

The ADS 1C is “he first compiate [ime deav System eve-
offered to the public hzl encompasses all comoanents for an-
bient extraction ard syntazssis anc for rear charnel amplifca-
tion. It also incud=s a natchmg pak of ultra =orpact, Figh

performance sp=ak=-s “or unobtrus veplacemers inyour room

The ADS 1C iz “ulv cptimized a-d offers mot anly highly
advanced circuitny sorthe miost natu-atambiencz bitis alsokte
most flexible ard nest logically desianed tim= dday systerr
available. It has owve-core zll the preblems of earlier fime delays
through unique propri=tary circuits and t is eas €- teinstall aac
operate than a czsseterecorder.

Design of opeszling controls was human =ngneered to
allow you to easilv select the size of hekall (froma swall clubto
a lzrge cathedrzl:, ©= d=oh of the stage, the loeaton of your
seat, and the ace-istic prooerties of the-hall itsef.

For more irfc-radicr, write A¥S, Dept SF&, or cell
1-800-824-7888 C=lfomia 1-800-852-7777) tdll free and ask
for Operator 483 Ci, b=tle- yet, take vour faverite r=cords 0
your selected ADS —ealer and expesience how th= ADS 10 cal
bring the sound o° . concer: hall to your iome.

Where technology senies music

ADS, Andog & Digital Systems,1nc. One Brogress Way Wilminglon, ¥1A 01887 (617) 658-5100




Grammy Awards

@® As might be expected, after the announce-
ment of the Grammy awards we at the Na-
tional Academy of Recording Arts and
Sciences (NARAS) received some criticism,
especially from those who may have disa-
greed with the results of our membership’s
votes. In the May STEREO REVIEW, Steve
Simels expressed such displeasure, and even
though we may not agree with him. or at times
even follow his reasoning, we fervently de-
fend his right to disagree.

But we do not defend, in fact we take ex-
treme exception to, his accusation that the
Grammy awards are ‘‘spectacularly corrupt.”
Ever since the inception of these awards

twenty-one years ago, one of the Academy’s
major concerns has been to maintain and pro-
tect their absolute integrity. To help us
achieve this, we have assigned all tabulations
of our members’ ballots to the highly respect-
ed international accounting firm of Deloitte
Haskins and Sells. Once our members have
mailed their ballots directly to that firm, no-
body except those within their organization
who attend to the tabulating ever sees them,
and we in the Academy never know what the
winners are until the night of the Grammy
awards presentations when the envelopes are
opened.

I should also point out that we have always
restricted the privilege of voting specifically
to individual Academy members (no company

o

" the NEWSE450°  4he Best

32_4900 ‘

Gincluding cotimel)

SE450 SPECIFICATIONS

SIGNAL-TO-NOISE:
105dB below full gutput

INDIVIDUAL CONTROLS-

32dB total adjustment range

a. = 16dB each octave (all
other octaves set at max.)
b. *+12dB each octave (ail

other octaves set at zero)

TOTAL GAIN/CUT:

+22dB. —28d8. ali controls
setat maximum

THO:

Less than 0.01% at 2V

THE EQUALIZER YOU BUY
SHOULD HAVE THESE
FEATURES:
An environmental do-it-yourself test
record edited and announced by
Soundcraftsmen especially for use
with the Soundcraftsmen equalizer
Computone Charts for making a
record of. and resetting in seconds.,
any deswed EQ curve A full-
channel frequency spectrum level
control on each channel for instant
“'no distortion” " in/out balancing
Light-emitting-diodes for pre-
cise visual signal level balancing
A graphic display for each EQ curve

S_P400@'Preamp‘-;EquaIizer...

o VARIABLE CARTRIDGE LOADING 50 to 800 PF.
Variabie 47k/100 ohm Phono Impedance « INPUTS for
MOST MOVING COIL Cartridges * Four Mono Phono
Preamplifiers = =20 dB phono Level Adjustment e
Two External Processing Loops ® Three-way Tape Dub-
bing = Two Amplified Headphone Outputs e Front
Panel Tape tnputs & Outputs « PHONO S/N: —97dB
THD 0.01%  $699.00. (Aiso available:

PE2217R — $549.00).
S—
TWHYS & HOWS
of equalization

in EQ is now affordable—and GUiRAN_T__EE
to enhance and improve any fine system!

FREE! 16-page F ull

Includes TEST REPORTS, complete specifications, Class "H' amplifier
ENGINEERING REPORT, £0 COMPARISON CHART, and the "WHY'S &
HOW'S" of equalization—an easy-to-understand explanation of the relation-
ship of acoustics to your environment. Also contains many unique IDEAS on
""How the Soundcraitsmen Equalizer can measurably enhance your listening
pleasures.” 'How typical room problems can be eliminated by Equalization.”
and a 10-POINT **DO-IT-YOURSELF " EQ evaluation checklist s0 you can

5 . SEND $6 00 FOR EQUALIZER-EVALUATION KIT: 1-12” LP TEST RECORD.
; y : 1 SET OF COMPUTONE CHARTS, 1 COMPARISON CONNECTOR, 1 INSTRUCTION FOLDER

Wh pcoan

16 Ougar

RP2201-R

529900

Gincluging catunel) |
Same

RP2215-R &
537000
(including cobirier)

Spectacular T
performance, many more features.

The new CLASS "*H’ ANALOG logic Vari-Por-tional®
circuit with AUTO-CROWBAR protection circuit, input
level controls, adjustable range meters, main and
remote speaker selection. clipping indicators, VARI-
PORTIONAL® indicators and speaker protection. 250
watts RMS minimum p/c 20-20KHz @ 8 chms, less
than 0.1% THD. T.I.M. better than 0.02%. NON-
LIMITED output assures crisp clean peaks. 3 models.

) from $649.00
Color Brochure

FINDOUT FOR YOURSELF WHAT EQ CAN DO FOR YOU!

SOUNDCRAFTSMEN, 2200 S. RITCHEY, SANTA ANA, CA 92705 e Canado: ESS AUDIO LTD., Ontario
CIRCLE NO. 47 ON READER SERVICE CARD

membership is available) who contribute crea-

tively to the field of recording, and to no one

else. Moreover, we have consistently stressed

to these members that the only criterion they

should consider when voting is artistic excel-

lence and that nothing else, including sales,
should count.

J. WiLLiaM DENNY

Past President, NARAS

Burbank, Calif.

Steve Simels replies: I apologize to Deloitte
Haskins and Sells, the Academy, and any in-
dividual members of NARAS who may have
been offended by the careless phrase *‘spec-
tacularly corrupt,”” which flew out of my type-
writer while I was suffering a fit of disappoint-
ment over the choices for this year's Grammys.

& Quick! Who has two ears full of rock and
nothing in between? Shame on you, Steve
Simels. Your sarcasm went a bit too far in
“‘Simels Contemplates the Grammys’’ (May)
when you called Biily Joel’s Just the Way You
Are a “‘mushy ballad.”” The rest of the article
was right on, but to condemn a song simply
because it doesn’t rock the walls is rather nar-
row-minded. What would have happened to
our beloved rock-and-roll if everyone in the
Fifties had condemned it simply because it
did shake the walls?
MICHAEL FISHER
Enid, Okla.

Metrics

@® Since reader Norman Bremer (May “‘Let-
ters to the Editor’’) and Technical Editor
Ralph Hodges are concerned with metric les-
sons, why not be totally correct? The word
““micron’’ is now archaic. The exact and cor-
rect scientific term is ‘“‘micrometer.”” ““Mil-
limicron’” has been changed to ‘“‘nanometer.””
RicHARD C. KLOSEK

Rutherford, N.J.

Or was us of last month.

Tonio K.

@& Steve Simels’ excellent review (April) of
Tonio K.’s “‘Life in the Foodchain’’ has not
only relieved my most complex anxieties
about the future of rock in the Eighties but
has given my mind nourishment that should
last well into the twenty-first century. But
please. whois George Metesky?
Danny C. Lail
Shelby, N.C.

Steve Simels replies: George Metesky wus, of
course, the so-called **Mad Bomber™™ who ter-
rorized the people of New York City for well
over a decade with a series of strategically
placed explosive devices. Comparing Tonio K.
with Metesky was my idea of a joke, son.

® Has Simels gone mad? ‘‘Life in the Food-
chain,”” while certainly a good, great. maybe
even swell album, can’t possibly be the great-
est album ever recorded. ‘‘James Brown Live
at the Apolio™ is. This can be substantiated
with actual documentation, so don’t argue
with me. And what about the Seeds’ first al-
bum? And is the cat still in the freezer?
Tonio K.
Calabasas, Calif.

STEREO REVIEW



]

Free

details on a different
kind of record club

offering. .. BACH, BEETHCVEN, BRAHMS,

FLEETWOOD MAC, LINDA RONSTADT, CHICAGO, KANSAS
BARRY MANILOW, BOSTON, ELTON JOHN, JAMES TAYLOR,
JEAN-LUC PONTY, CROSBY, STILLS & NASH, STEVE MILLER BAND,
PETER FRAMPTON, BARBRA STREISAND, EAGLES, CHUCK MANGIONE

and every other composer and artist in print.

You can now own every record or tape that you
may ever want . .. at tremendous savings
and with no continuing purchase obliga-
tions. You can get valuable free dividend cer-
tificates, you can get quick service and all the
100% iron-clad guarantees you want.

Now you can stop price increases that leave
you with less music for your record and tape
budget. You can guarantee yourself more
music for less money through membership in
Discount Music Club.

L ook at these benefits:

TREMENDOUS SAVINGS on every record
and tape in print—no "agree-to-purchase” ob-
ligations of any kind.

DISCOUNTS OF 43% TO 73% off mfg.
suggested list ... special catalog features
hundreds of titles and artists.

ALL LABELS AVAILABLE including most
imports through special custom ordering serv-
ice. If we don't stock it we'll get it for you.

SCHWANN CATALOG lists thousands of ti-
tles; classical, pop, jazz, ballet, opera, musical
shows, folk, rock, vocal, instrumental, country.

DISCOUNT DIVIDEND CERTIFICATES. Di-
vidend Gifts—Every shipment carries ‘a di-
vidend gift or dividend certificate. Certificates
redeemable immediately for extra discounts.

NEWSLETTERS. Happenings in the world of
music; concerts, critiques, new releases . . .
special super-sale discounts ofup to 73%.

DISCOUNT ACCESSORY GUIDE. Diamond
needles, cloths, tape cleaners, etc. Discount
Music Club is your complete one stop music
and accessory buying service.

QUICK SERVICE. Same day shipping onmany-
orders . .. rarely later than the next several
days. Partial shipments always made in the
event of unforeseen delay . . . all at no extra
cost to you.

100% IRON-CLAD GUARANTEES on all prod-
ucts and services. Everything is guaranteed
factory fresh and free of defects or damages of
any sort. Your total satisfaction is uncondition-
ally guaranteed.

Discount Music Club is a no-
obligation membership club that
guarantees tremendous discounts
on all stereo records and tapes and
lets you buy what you want...when
you want...or not at all if you choose.

These are just a few of the money-
saving reasons to write for free
details. You can’t lose so why not fill
out and mail the coupon

for immediate information.

r————-————l——_—_—1

l Discount Music Club l
| = Department 9-0879 !
= 650 Main St., New Rochelle, N.Y. 10801 I
| NAME I
|

= ADDRESS I
| CITY =
|

| STATE ZiP I
L———__—_—-—-——_—J
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Stan Getz listened to us.

He’s a world famous jazz musician.
After he listened to the.System B, a
4-way, 5 driver loudspeaker system, this
1s what he said:

“This speaker doesn’t pretty up or
muddy up the sound. I like sound that’s
bright and natural. That’s what the System
B gives me”

The reason the sound is “natural” is
because we've done everything possible
to minimize distortion and provide
smooth, broad, frequency response.

We’ve painstakenly designed each
individual driver component for the
greatest possible clarity.

We've carefully selected each cross-
over frequency to isolate the resonance
of each driver at least a full octave below
its crossover region. This together with
our Impedance-Compensated Crossover
Network, completely eliminates distor-
tion at the critical crossover frequencies.
As a result, the sound comes through

“bright” and “natural?

You don’t have to run a great amount
of power through the System B in order
to get wide dynamic range, either.

The System B has the power handling
capacity to produce an incredible 115 dB
of sound pressure at its 150 watt rating.

Normally, high efficiency goes hand-
in-hand with insufficient bass response.

That’s not the case with System B.

50

............... %.0
:'.
)

VENT 30 '.'"é‘t'ﬁ:

SYSTEM OUTPUT

LOW FREQUENCY g 4
DRIVER N
A

0 H
10 20 Hz 50 100 200 500 1000 2000 5000

improved bass response as the result of the low frequency
driver and vent working together.

CIRCLE NO. 30,0N READER SERVICE CARD

It blends extremely efficient drivers
with a vented enclosure.

The vent works closely with the low
frequency driver to extend the bass re-
sponse downward to the limit of recorded
music.

There’s much more to this amazing
speaker system than it’s possible to de-
scribe in detail here.

That’s a good reason for you to go

to your Jensen Home Audio Dealer for a -

demonstration.

After all, your ears are the ultimate
test. '

But one more word from the master,
Stan Getz.

“I like to hear sound as it is. I don’t
like prettied-up sounds where you put
everything through a powder puff. These
speakers give me accurate sound”’

Listen to the Jensen System B in
person.
Stan Getz did. He liked whathe heard.

So will you.

Listen with the professionals.

Listen to JENSEN speakers.

JENSEN SOUND LABORATORIES
Divisior of Pemcor, Inc., Schiller Park, IL 60176.
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New Products iatest audio equipment and accessories

Accent on Dispersion
In Electro-Voice
Speaker System

O The Electro-Voice Interface:2 is a two-
way passive-radiator-equipped speaker sys-
tem designed with an eye toward broad dis-
persion throughout the audible range. It uses
Electro-Voice’s new ‘‘Super-Dome,’” a soft-
dome tweeter of 1V2-inch diameter fitted with
a doughnut-shaped acoustic-foam lens that
maintains broad dispersion at high frequen-
cies. The bass driver of the Interface:2 is an 8-
inch roll-surround unit with better dispersion
near its 1,500-Hz crossover point than a larger
driver would have. The system’s passive ra-
diator is 10 inches in diameter and becomes
the dominant sound source at frequencies be-
low 66 Hz. Recommended amplifier power is
3.6 watts minimum, 250 watts maximum. Fre-
quency response is specified as 47 to 18,000
Hz =3 dB, sensitivity is 92 dB output for 1|
watt input {measured at a 1-meter distance),
and nominal impedance is 8 ohms. The enclo-
sure weighs 25 pounds, is finished in a walnut-
grain vinyl, and has dimensions of 244 x 1334
x 1034 inches. Price: $169.
Circle 120 on reader service card

THE FLECTRONIG SUBGOVER”

i

Allison’s New ESW
Electronic Subwoofer

O Allison Acoustics has developed an elec-
tronic bass-augmentation device called the
Electronic Subwoofer (ESW), which operates
by boosting the signal sent to the loudspeak-
ers at frequencies between 20 and 50 Hz. Be-
low 20 Hz and above 20,000 Hz the ESW has
a rapid cutoff (18 dB per octave). According

18

to Allison, this design format permits the lis-
tener having loudspeakers and an amplifier of
sufficient dynamic capability to obtain the
benefits of a conventional subwoofer/elec-
tronic-crossover system at low cost and with-
out the electronic and placement problems en-
gendered by additional speakers. The unit in-
stalls between a preamp and power amp or in
the tape-monitor loop.

Frequency response of the device is con-
trolled by a four-position switch on the front
panel; it has three boost positions, corre-
sponding to turnover frequencies of 41 Hz,
35.5 Hz, and 48 Hz. Allison notes that these
curves are complementary to the bass-rolloff
characteristics of Allison loudspeakers and
most acoustic-suspension loudspeakers of
conventional bookshelf size. The fourth
position inserts the below-20-Hz and
above-20,000-Hz filters without any bass
boost. The company cautions that the Elec-
tronic Subwoofer is suitable only for acous-
tic-suspension systems with suitable power-
handling and excursion capabilities. Vented,
passive-radiator-equipped, transmission-line,
and planar-radiator systems cannot tolerate
the level of low-bass boost applied and may
be damaged.

Specifications of the device include a total
harmonic distortion of less than 0.1 per cent,
a signal-to-noise ratio of 93 dB (A-weighted)
referred to a 1-volt output, and dimensions of
1438 x 134 x 4% inches. Price: $290.

Circle 121 on reader service card

i

Decca “Super
Tweeter’ Uses
Ribbon Principle

O The Decca Super Tweeter is an add-on
high-frequency driver designed to cover the
7,000- to 30,000-Hz range. Its radiating sur-
face is a single corrugated, electrically con-
ductive aluminum ribbon suspended lon-
gitudinally in a slot-shaped magnetic field.
This configuration is said to have exceptional-
ly accurate transient response and wide fre-
quency response because of the low moving
mass (10 milligrams) of the ribbon and the
high force-to-mass ratio of the total assembly.
The tweeter is housed in a roughly cube-

shaped enclosure and has an internal 6-dB-
per-octave high-pass filter network that oper-.
ates at 7,000 Hz. It is thus suitable for use as
an accessory tweeter or as part of an integrat-
ed speaker-system design.

Specifications of the unit include a sensitiv-
ity of 88 dB for a 4-watt input (measured at |
meter), a nominal impedance of 8 ohms, and
dimensions of 4 x 4 x 5% inches. Price:
$199.50. For further information write to
Rocelo, Inc., Dept. SR, 669 Flint Road,
Downsview, Ontario M3J 2J7, Canada.

An Improved
Design Acoustics
Floor Speaker

O Design Acoustics’ D-4A, the successor to
that company’s earlier floor-standing D-4, is a
three-way acoustic-suspension system de-
signed to achieve flat power response over a
broad area. In the D-4A this is accomplished
through the use of three treble drivers (two
1¥2-inch cone units and one l-inch dome type)
positioned on three faces of the speaker’s
cabinet and two 8-inch woofers mounted on
the cabinet’s side panels as a means of reduc-
ing mid-bass reflections from room-wall sur-
faces. A single 5-inch cone midrange is posi-
tioned on the speaker’s front panel; crossover
frequencies are 700 and 2,000 Hz. System
impedance is a nominal 4 ohms; level con-
trols that attenuate bass and treble outputs by
3 dB are included on the cabinet’s rear panel.

Specifications of the D-4A include a power
response of 35 to 18,000 Hz =3 dB, a mini-
mum power requirement of 20 watts per chan-
nel, a system resonance frequency of 41 Hz,
and a sensitivity of 92 dB for a I-watt input
measured at a I-meter distance. The enclo-
sure, whose side faces are angled inward
somewhat, has an oiled-walnut veneer finish,
black-fabric grille material, and dimensions of
38 x 1642 x 11 inches. Price: $297.

Circle 122 on reader service card

(Continued on page 20)
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The true audio perfectionists are those
who demand state-of-the-art perform-
ance from every part of their system.
For these trend setters, second-best
just won’t do.

At TDK we consider ourselves
perfectionists, too, so it’s gratifying
to know that TDK SA is the number
one selling cassette to these critical
listeners.

Perfectionists demand the best
possible sound quality. SA is the high
bias reference standard; most quality
manufacturers set up their decks in
the factory to sound best with SA.
© 1979 DK Electronics

Perfectionists appreciate tech-
nological superiority. SA’'s advanced
cobalt-adsorbed gamma-ferric oxide
particle formulation made it the
world’s first non-chrome high bias
cassette. And many parts of its super
precision mechanism, such as its
double hub clamp and bubble surface
liner sheet have yet to be equalled.

Perfectionists insist on reliability,

and they know that TDK was first
with a full lifetime warranty*—more
than 10 years ago.

You may not be an audio perfee-
tionist; you may not be able to afford
CIRCLE NO 52 ON READER SERVICE CARD
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an ultimate, cost-no-object stereo sys-
tem. But it’s comforting ta know you
can get better performance from your
present system by using the tape you'd
buy even if you had a million to
spend—TDK SA. TDK Electronics
Corp., Garden City, New York 11530.

* In the unlikely event that any TDK cassztte ever fails
to perform due to a defect in materials ar workmanship,
simply retum it to your local dealer or to TOK for a free
replacement.

2
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Despite the almost daily claims of
revolutionary breakthroughs, loudspeaker
design is basically an evolutionary process.

Consider the new B&W DM2/I, for
example. When its predecessor, the original
DM2, was introduced several years ago, it
was widely acclaimed as a classic of impec-
cable design and outstanding performance.

In pursuit of excellence.

Since that time, however, B&W's
unparalleled research and development pro-
gram has yielded new and fascinating insights
into virtually every aspect of speaker design
and performance.

From these uniquely innovative
studies has emerged a completely new design
of surpassing accuracy, the B&W DM2/I1.

Each driver of the DM2/1l has been
designed for exceptionally smooth response
over its entire operating range. The crossover
is a computer calculated nineteen element
network employing true third order Butter-
worth filters that result in significantly lower
intermodulation distortion and exceptional
phase and amplitude characteristics.

Listening. The final proof.

Listening to the B&W DM2/Il is, quite
simply, a revelation. It produces completely
natural, uncolored sound of extraordinary
clarity and depth. Moreover, its modest size
and elegant appearance permit advantageous
placement in almost any listening area.

As with all B&W loudspeakers, each
DM2/11is individually tested and shipped with
its own proof of performance chart recording.

However, the ultimate proof of per-
formance is in the listening. Your B&W dealer
invites you to audition this classic contribution
to the evolution of speaker technology and
decide for yourself.

For additional information write:
Anglo-American Audio Co., Inc., P.O. Box 653,
Buffalo, N.Y. 14240. In Canada: Remcron
Etectronics Ltd.

B&W Loudspeakers.

The next step up.

CIRCLE NO. 12 ON READER SERVICE CARD

Fried Speaker
Has Laminated
Driver Cones

O The Fried Model W is a three-way vented
loudspeaker that uses bass and midrange driv-
ers having cones made of a synthetic laminat-
ed paper. This type of construction is said to
reduce coloration and the incidence of cone
resonances. The Model W’s treble driver is a
l-inch dome tweeter also treated with a syn-
thetic coating. Crossover frequencies for the
system are 750 and 3,000 Hz. The speaker has
a 2-ampere fuse, corresponding to a continu-
ous power-handling capacity of 32 watts.
Power handling on musical peaks is 300 watts,
according to the manufacturer.

Frequency response of the Model W is 40
to 20,000 Hz +3 dB, nominal impedance is 8
ohms, and sensitivity is 90 dB for a 1-watt in-
put measured at a I-meter distance. Recom-
mended minimum power is 25 watts per chan-
nel. Dimensions of the speaker, which is
finished in oiled walnut, are 25 x 14 x 10
inches. Price: $320; optional stands are $20
each. For further information write Fried
Products Co., Dept. SR, 7616 City Line Ave.,
Philadelphia, Pa. 19151.

KLH Speaker Achieves
Extended Bass

O The KLH 3 two-way loudspeaker system
uses an unusual design involving a signal-
processing device and a 6%-inch bass driver
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to derive extended bass performance (to 40
Hz at normal listening levels) from a vented
enclosure with an internal volume of only 14
cubic foot. The signal-processing device,
which KL H calls an Analog Bass Computer,
is installed in the tape-monitor circuit or be-
tween the preamplifier and power amplifier.
The unit tailors the frequency response of the
speaker, adding low-frequency boost and
filtering out infrasonic signals. It also moni-
tors the low-bass output and attenuates the
bass input when necessary to prevent exces-
sive excursion of the woofer cone at high out-
put levels.

The low-frequency driver of the KLLH 3 has
a cone formed of polypropylene, an acousti-
cally inert plastic material said to have lower
intrinsic coloration than conventional paper
cone materials. The woofer is crossed over at
2,000 Hz to a I-inch fabric-dome treble unit.
Both drivers have cast frames for structural
rigidity; an acoustically absorptive material
on the speaker’s front panel surrounds the
treble unit as a means of reducing diffraction
effects.

Sensitivity of the speaker is 85 dB for a 1-
watt input, measured at a l-meter distance.
Recommended power is 40 watts minimum
and 200 watts maximum. The speaker’s di-
mensions are 12% x 8V x 6 inches, and those
of the Analog Bass Computer control module
are 102 x 2%2 x 6 inches. The module includes
a facility to replace the tape-monitor circuit
lost when it is connected to an integrated
amplifier or receiver, plus a room-position
compensation control. Cabinet finish is oiled-
walnut veneer. Price: $420 per pair, including
Analog Bass Computer.

Circle 123 on reader service card

Linear-phase Speaker
From Technics Uses
Radial-horn Tweeter

O The Technics SB-L.300 is a three-way
vented speaker system of the ‘‘linear-phase’”
type. As with many speakers using this design

(Continued on page 22)
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Yours to examine for 15 days.

25 FACT-FILLED CHAPTERS
ARRANGED IN “EASY-TO-FIND”
QUESTION AND ANSWER FORM

= Basic Principles of Sound

« Acoustics, Studio fechniques, and
Equipment

« Constant-Speed Devices, Motors, and
Generators

* Microphones

« Attenuators

« Equalizers

« Wave Filters

= Transformers and Coils

= Sound Mixers

= VU and Volume Indicataor Meters

= Vacuum Tubes, Transisters, and Diodes

« Audio Amplifiers

« Disc Recording

« Cutting Heads

« Recording and Reproducing Styli

* Pickups

« Magnetic Recording

« Optical Film Recording

« Motion Picture Projection Equipment

« Loudspeakers, Enclosures, Headphones,

and Hearing Aids
=« Power Supplies
« Test Equipment
« Audio-Frequency Measurements
« Installation Techniques
= General Information, Charts and Tables
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Be our guest. Examine the AUDIO
CYCLOPEDIA for 15 days. You'll find out why
it is considered the most camprehensive and
authoritative book ever written on the
subject. And you'll get a FREE $3.50 bonus
book ta keep no matter what!

The AUDIO CYCLOPEDIA is literally a one-
book audio library. It has long been con-
sidered "“the bible” by amateur stereo buffs
as well as professional technicians. That's
why you'll find it in constant use not only in
home workshops and at stereo centers, but
also in recording studios, broadcast booths
and concert halls.

This giant reference book is over 3" thick,

and packed with 1,757 iliustrated pages. It
features 3,645 questions and answers and
a 50 page “instant-find"” index for subject
identification. It is truly the big one in audio
electronics and it puts all the information
you'll ever need right at your fingertips,
chapter by chapter.

Send for the AUDIO CYCLOPEDIA today.

If you don't agree that it's the most impor-
tant piece of audio equipment you own,
just return it within 15 days. You won't owe
a cent. And no matter what you decide,
you'll get a free $3.50 copy of The ABC’s of
Tape Recording to keep just for mailing

the coupon.

bl -

Yes, please rush me

: FREE BOOK/ NO RISK COUPON

the AUDIO CYCLOPEDIA (#21455) for my trial. |

understand if not completely satisfied, | may return it within 15 days, and
owe nothing. Otherwise, it's mine to keep for only $39.95 plus postage

and handling and local taxes (where applicable). And, whatever |
C;& decide, a copy of “The ABG’s of Tape Recording” (valued at $3.50)

Save ,is mine free!

postage & Enclosed is my: (J Check [J Money Order

handling 0 Master Charge [] BankAmericard/Visa

costs. Fuil Account No.

payment enclosed (plus tax

where applicable). 15-day return  Exp. Date ~Interbank No. ____________
privilege still applies. Signature

BDS56

Indianapolis, indiana 46206

Name
Mail to: _—t
Howard W. Sams & Co., inc, Address
® 4300 W. 62nd Street Gity

State Zip -
(Prices subject to change 6 months after issue date.)




THE ONE-STOP
MUSIC SHOP

BLANK TAPES

CASSETTE TAPES

Ampex Grang Master 11 C-90 33 11 REEL TO REEL

Ampex Grand Master 1€ 90 52 79 Ampes Grand Master
BASF Studio C 90 52 69 500 1t 5617
BASF Pro | C 90 52 88 Marplr D 35 90 1800 55 49
BASF Pro l or 1l € 60 5210 Maxell UDXI 35-908 »aon 8675
BASF Pro i or il C 90 $299  Maxell UD 35 180 3600
Fut FX 1 or 11 C 90 $299 10y 1530
Maxell UD C 60 8192 Scotch 212 18001 3435
Maxell UD C-90 $285  Scaich 207 1800 i 55 19
maxe:: IlJJgXCL-FU g gg ;g TOK $-1800 1800 f1 54 32
axel or 11 C-
Maxell UDXL [ or Il G-90 sy VIDEO TAPES
Scotch Low Noise:Dynarange BETA FORMAT
~90/3pk 4893 TDK L-500 (2 Hour) 81375
Scotch Master | C-90 $284  Sony L-750 (3 Hour) 518 95
Scolch Masier Il Sony L-500 (2 Hour} $1395
Il C-50 $329  scorch t 500 12 Houry $13 50
Sony Low Noise C-90 S$164 Zenith L 500 (2 Hour) $13 95
gony E»Fm’emy C-gﬂgo gg gg Ampex L-500 (2 Hour) $1295
ony Fernchrame C-
ToKD €80 3120 VHS FORMAT
TDKDC-90 $168  Scotch VK-250 {4 Hour)  $17.95
TOK D C-120 $210  JVCT-120 (4 Hour) 51875
TDK D G-180 52,99 TOKT-120 {4 Hour) §19.50
TDK AD C-60 $174 nan 120 {4 Hour) 1795
TOK AD C-90 $252 RCAVK-250 (4 Houv) $18.95
TOK AD €120 $348  RCAVK-125(2 Hour) $14.95
TOK SA C-60 $222  Panasomc NVI-120 {4 Hour)  $18 95
TOK SA C-90 $318  Panasomc NVI-60 (2Hour)  §14 95

MINIMUM ORDER 12 TAPES 100% GUARANTEED

AT WHOLESALE PRICES

audio-technica

CARTRIDGES F\%‘L

12055 $129 50
AT-1558 580 30 7]
AT-14 SA $48 95
AT12 34 3430 VISTYPEW 583 90
AT10 §1200  VISTYPENI 564 95
STANTON MOSHE $34 85
8818 $72 50 MI5ED $29 75
GHIEEE-S sse00  MOED $2100
BBIEEE 2 5 $13 80
80EE S2450  MTOE $93.90
E T
o 2 @ PICKERING
EMPIFE XSV/3000 4995
20002 5690 XVIS/ 1200 $3995
20007 S350 KVi5/750¢ $32 50
200081 $19.50 XVI5/625E $25 77
400001 $2990  XVIS/400F $2245
1001 6x920 0z
SANYO 3 midrange. 2" weeler 594 98
L C-9945 619200
CASSEWE IN-DASH Triaxial $59.98
/RADIO C-9991 4x102007
F1-417 113.50 naxial $59 98 pr
Qﬁ!ﬁg 3}%3 gg c—%uo stg 200z -
. Oaxial pr
FI-13808 1a008 9990 5w 200z
s ; Taxial $58 98 pr
F1-644 $10695  (.9994 4x10200¢
F1-642 $92 5 Coaxial $30 98 pr
FT-1430-2 S16950  c.ogsy Sw 200z
CASSETTE UNOERDASH Coaxrat $38 98 pr
9.50 C-9851 4 100z
FT 1405 $1 |4 85 Coaxial $32 98 pr
W) pron
CASSETTE-IN-DASH . %JRACK UNDERDA%H2
WITH RADIO . 2455
KP-4000 s o 10727 7495
KP-5005 5142 95 TP-200 wiFM Stereo §71 50
KP-8000 $157 30 TP-960 wSupertuner 8128 75
KP-8005 $157 30 POWER AMPS
KPX-9000 $188 95  AD 360 1/0 walts) $142 90
KE-2000 $18995  GM-120 1120 watls) 28 75
KE 2002 521450 CD-7(7 bandgraphiceq ) $128 75
KE-3000 4290 Gz 12 watts) $32 75
90 GM-40 (4g watts} ggg gg
AD 312 (12 wafts)
CASSETTE UNDEHDASH A87320(20 ) ggg 32
KP 292 578 52 AD-30 Equatzer
KP-373 $82 50 SPEAKERS
KP-250 w/FM Sterec 5103 75  TS-M2Z Tweeter with Adjust Level
KP-500 wiSugertuner 513495 (20watls) 529 95 pr
KP-566 592 95 15165 6% Coaxal Door Mounts
KP-88C 17495 (20 watts) $45 95 pr
KPX-600 $1095  TSE94640 Connat 2002 i)
8-TRACK IN-DASH s 7 950
695 ng '3 200z
W/RADIO T
TP-6001 9085 ToAeD Way Surtace Mounts
P-7600 S11440 (20 wats) 569 95 pr
TP-7004.5.6 $142.90  TS-Xg2- Way Surface Mounts
TP-3004.5.6 $157 30 (40 wi $139 951

We carry the full line of car eqmgmenl by such
names as Sanyo, Craig, Marantz, Pieneer, Jensen
and Audiovox. Write for free ca(alog ‘_J

£ ¢

DISCWASHER iy
g?r::vele System s%g gg HEADPHONES ' k’
Discorganizer 5895  KossProdaAa $38 90
160z D3 Refii 10.95 i"ss Wwﬁ“ sgg gg
Zerostat Anti-Static Gun 51495 Koss i/ S
SC-1Stylus Cleaner $4.95 B So0e8
FLIZZBUSTER 1l RADAR ennherser HO-400 526 28
DETECTOR $8290  Sennherser HD-414 544 88
BEAM ROX FM-B ANTENNA  $36.50  Sennheiser HD-424 $65 28

RECORDS

Pop, Rock, Jazz, R&B

ANT798 List. ... $4.49
All 8.98 List. .. ... $5.49
All'9.98 List. ... .. $5.99

50¢ sduitional for casstte ar B-track, pleass specify; Minimum order: 4 records or. tapes.

WE STOCK THE COMPLETE SCHWANN CATALOG.

F HOW TO OROER: For shipment within 48 hours, send money

order or certifisd check. Two weeks delay on personal checks.
Please add $3.58 per order for shipping & handling. ($5.50 for
orders outside U.S.). N.Y.S. residents add tax. No C.0.D.'s.

All merchandiss 100% guaranteed, brand new & factory fresh,

JRRUSS

33 PARK ROW, DEPT. SR, NEW YORK, N.Y. 10038
ORDER TOLL FREE (800) 221-8180
CALL OR WRITE FOR FREE 120 PAGE CATALOG

CIRCLE NO. 28 ON READER SERVICE CARD

flew Products

latest audio equipment and accessories

approach, its front baffle is stepped in order
to assure that the output from each driver
reaches the listener’s ears simultaneously.
The SB-L300’s driver complement consists of
a 12-inch, cast-frame bass driver fitted with a
rubber damping ring at the voice coil, a 4-inch
cone-type midrange driver also having a cast
frame, and a metallized-polyester tweeter
dome fitted to a radial-profile horn. Crossover
frequencies for the system are 1,600 and 4,500
Hz, and there are individual level controls on
the speaker’s front panel for both the mid-
range and treble drivers. The controls permit
10 dB of level adjustment and are calibrated
in 1-dB increments. Two resettable thermal
relays are also provided, one for the tweeter
and one for the midrange and woofer, to pro-
tect the speakers from excessive input power.

Specifications of the speaker include a fre-
quency response of 39 t0 22,000 Hz +4 dB, a
nominal impedance of 8 ohms, power han-
dling of 90 watts as measured by DIN stand-
ards, and a sensitivity of 90 dB for a 1-watt in-
put measured at a 1-meter distance. Dimen-
sions of the speaker, which has a dark walnut
finish and a black stretched-fabric grille, are
28% x 143 x 12% inches. Weight is 40
pounds. Price: $250.

Circle 124 on reader service card
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Manhattan Pacific
Loudspeaker Features
Low Distortion

O Manhattan Pacific Audio, a California
company, has introduced their Model RF-5, a
floor-standing acoustic-suspension system
with a distortion specification of less than 2
per cent (second and third harmonics only) at
a 3-watt input level (corresponding to a
sound-pressure level of about 95 dB at a I-
meter distance).
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The RF-5’s driver complement consists of a
12-inch roli-surround bass driver, a 134-inch
soft-dome midrange unit, and a l-inch soft-
dome treble unit. Manhattan Pacific also
makes the speaker available with a planar-
dynamic plastic-film tweeter instead of the 1-
inch dome. This version, called the RF-SR, is
said to have a somewhat different sound char-
acter. Crossover frequencies of this system
are 700 and 3,500 Hz (7,500 Hz for the planar-
dynamic driver), and the crossover slopes
differ for each driver. All crossover capaci-
tors are of the plastic dielectric type, and coils
are air-core units.

Nominal impedance of the system is 8
ohms, minimum recommended power is 10
watts, and maximum input power is 150 watts
continuous. Sensitivity as measured at a I-
meter distance is 90 dB or greater for a 1-watt
input. Dimensions of the enclosure, which
has an oiled-walnut finish and an integral
base, are 45 x 17 x 12 inches. Prices: RFE-S,
$439; RF-SR, $499. For more information
write to Manhattan Pacific Audio Industries,
Dept. SR, 11710 Santa Monica Boulevard,
West Los Angeles, Calif. 90025.

EPI Updates
Three Speakers

0O EPI has announced evolutionary changes
in three of their loudspeakers. The updated
speakers are the 70C, 120C, and 200C. All
three are two-way systems and all utilize the
EPl inverted-dome “‘air-spring’’ tweeter.

The 70C (right) retains the same driver
complement as the older Model 70—a 6-inch,
long-throw bass driver and a I-inch tweeter.
The magnetic circuit of the bass driver and
the enclosure size have been altered, how-
ever, resulting in improved efficiency, accord-
ing to EPI. Specifications of the 70C include a
frequency response of 60 to 20,000 Hz +3 dB,
an 8-ohm nominal impedance, a crossover
frequency of 1,800 Hz, and a recommended
minimum power of 10 watts. The enclosure is
finished in walnut-grain vinyl with a black fab-
ric grille and has dimensions of 16 x 104 x 714
inches. Price: $79.

(Continued on page 24)
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of 1astug pleasure

Because Scott puts more in.

Deeper, richer lows. Crisper, clearer highs. And an accuracy across
the entire tonal spectrum that’s second to none. That’s what you get
with Scott Controlled Impedance speakers.

No matter what your listening preference, Scott speakers will
make your whole sound system sound better.

At Scott, there’s no such thing as an "'off-the-shelf” component.
Unlike many other makers, Scott custom designs and acoustically
tailors every speaker component to give you accurate frequency

_response, high efficiency, and extra power handling capacity. After
all, the sound you get out depends on what we put in.

But listen for yourself. And you'll hear just how much Scott
speakers really put out.

A Scott excluswve. By carefully SCOTT
cenulling e variation of
i pedamce cvzr the znlire listening
rar g=, cott spzakers give you
maxineim arplifier power Jutput L

and miirimum speakar diskogtior:, RPenaNcE

For more information on ‘Scott speakers, or on
our entire audio line, see your nearest Scott
dealer or write H H. Scott, Inc., Corporate
Headquarters, 20 Commerce Way, Dept. HS,
Woburn, Massachusetts 01801. In Canada:
Paco Electronics, Ltd., Quebec, Canada.

HSCOTT
The Name to listen to..

Makers of high quality high fidelity equipment since 1947.
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The

Advent

The speaker shown above is
the New Advent Loud-
speaker —a new version of
the system that has been
this country’s best-selling
and most imitated speaker
for several years.

If you have been think-
ing of getting, or improving
on, a stereo system, the
New Advent Loudspeaker
can give you performance
that’s clearly in the “best”
category for the price you
would normally pay for
“something pretty good.”
Its price is $155 to $190%*,
depending on cabinet fin-
ish and how far we have
shipped it.

For full information,
including a list of Advent
dealers, please send us this

coupon at the address

below. Or call (toll-free)

800-225-1035. (In Massa-

chusetts, the non-free num-

ber is 617-661-9500.)
Thank you.

Name

Address

City

State Zip

Advent
Corporation

195 Albany Street,
Cambridge, MA 02139
“Suggested prices, subject to change
without notice. SR-8/79
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The 120C (left) uses a 10-inch woofer in
place of the older 120’s 8-inch bass driver and
incorporates a three-position tweeter-level
control mounted on the front panel. Frequen-
cy response is 38 to 20,000 Hz =3 dB, mini-
mum recommended power is 25 watts, nomi-
nal impedance is 8 ohms, and the crossover
frequency is 1,800 Hz. Dimensions of the
speaker are 25 x 15 x 11 inches; cabinet finish
is walnut-grain vinyl with black fabric grille.
Price: $159.

The EPI 200C (center) retains its 8-inch
bass driver, l-inch tweeter, and 12-inch pas-
sive radiator. Power handling of the bass driv-
er has been improved through the use of new
voice-coil materials, and the radiating surface
of the passive radiator has been changed from
a conventional paper cone to an inert foam
block suspended by two surrounds. The new
material is said to reduce midrange coloration
caused by radiation of enclosure reflections
through the passive radiator’s cone. Frequen-
cy response is 36 to 20,000 Hz =3 dB, recom-
mended minimum power is 15 watts, nominal
impedance is 8 ohms, and the crossover point
is 1,800 Hz. Dimensions of the system are
32% x 17 x 11 inches, and the cabinet finish is
oiled-walnut veneer with black grille fabric.
Price: $275.

Circle 125 on reader service card

Audioanalyst Speaker
Uses Sound-absorbing
Grid on Baffle

00 The Audioanalyst Md4v-II, a two-way
vented loudspeaker, uses a sound-absorbing
grid (called a PhaseMatrix) around its treble
driver to reduce diffraction effects.

The M4v-II's speaker complement consists
of an 8-inch bass driver with a curvilinear
cone profile and a 1-inch dome tweeter. The
crossover frequency is 2,000 Hz and nominal
impedance is 8 ohms. Frequency response is
rated as 40 to 20,000 Hz =4 dB, sensitivity is
89 dB for a 1-watt input measured at 1 meter,
and recommended amplifier power is 10 watts
minimum, 75 watts maximum. Audioanalyst
notes that the speaker’s maximum output lev-
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el (as measured at a 2-meter distance) is 106
dB peak.

The speaker enclosure is finished in a wal-
nut-grain vinyl with black fabric grille and has
dimensions of 21 x 12¥4 x 10%% inches. Price:
$139. For further information, write to Audi-
oanalyst, P.O. Box 33, Terryville, Conn.
06786.

Fisher Bookshelf
Speaker Uses
Passive Radiator

0 Fisher’s AirDyne MS145 speaker system
is one of a growing number of speaker sys-
tems that use a passive radiator and a large ac-
tive woofer (in this case 10-inch diameter) to
reproduce bass frequencies. Two other driv-
ers, a 5-inch cone midrange and a 3-inch cone
tweeter, constitute the remainder of the driv-
er complement. Crossover frequencies are at
1,000 and 5,000 Hz, and the speaker’s nomi-
nal impedance is 8 ohms. Fisher recommends
a minimum of 6.5 watts of power and specifies
the maximum input power as 45 watts. Max-
imum acoustic-signal output is given as 104
dB sound-pressure level (measured at a
I-meter distance). Total system frequency re-
sponse is 55 to 17,000 Hz, sensitivity is 91 dB
for a 1-watt input (also measured at 1 meter),
and the enclosure, which is finished in walnut-
grain vinyl with a sculptured translucent
grille, has dimensions of 2414 x 14% x 11
inches. Price: $139.95.
Circle 126 on reader service card

NOTICE: All product descriptions and specifications
quoted in these columns are based on materiais sup-
plied by the manufacturers.

Domestic inflation and fluctuations in the value of the
dollar overseas affect the price of merchandise import-
ed into this country. Therefore, please be aware that
the prices quoted in this issue are subject to change.
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by oar power.
- 150 watts per channel minimum
RMS at 8 ohms, from 20Hz to 20kHz,
with-no more than 0.07% Total Harmonic
Distortion, is nothing to sneeze at.

But raw power means nothing.
What's important is how that power is
delivered. In the case of the STR-V7, it's
brought to you by Sony in a very classy
package.

You get a combination of features
and controls that are impressive on
their own—but almost unheard of in a
single machine,

To start with, we've built in a Dolby
system, for decoding Dolbyized FM
broadcasts.

Fhe advantages of our tuner,

though, need no decoding. They
include a normal and narrow FM IF
bandwidth selector. It makes life simple
for people in areas where their signals
are crowded together elbow to elbow.

In our preamp section, the V7
comes equipped with a special phono
EQ circuitry. Thanks to Sony's high 1Q, it
allows for direct connection of a low-
output, moving-coil cartridge phono
source. Without calling for an external
step-up transformer or pre-preamp.

When you're gifted with as much
power as the V7, you need a way to
keep track of it. This receiver keeps
tabs with two poweroutput meters,
monitoring the power being fed to the
speakers. So overload can't result from
oversight.

AL

©1978 Sony Industries, a division of Sony Corp. of America, 9 West 57, N.Y., N.Y, 1001%. Sony is a trademark of Sony Corp.

And all that power comes from our
direct coupled DC power amp. And our
power is stable, thanks to a high-effi-
ciency, high regulation toroidal-coil
transformer.

There's 3 ot more to the STRV7
than power. This receiver takes the best
that contemporary technology has to
offer, and offers it in a single machine. -

Other manufacturers may have
the power to hring you power. But only
Sony has the power to bring you more
than just power.

S
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Plenty. If the name is Braun.

Worldwide, the name Braun is
synonymous with museum quality
design and flawless performance.

Therefore, it's hardly surprising
that when Braun created the first
high performance miniaturized
speaker system, it immediately
attracted an army of admirers and
a host of imitators.

In fact, hardly a week goes by
without another “look alike” trying to
stake a claim in the market.

However, in spite of or,
perhaps, because of the sincerity of
these flatterers, Braun has gone on
to become the standard of refer-
ence for miniature loudspeakers.

And for a very simple reason ...
they sound better. Nor is this sur-
prising, for Braun literally created,
what amounts to, a new speaker
technology. And that cannot be
imitated.

So, while all the others fran-
tically scramble to catch up, Braun
maintains its pre-eminence in the
field.

It is this leadership based on
superior design, performance and
technology that tells you better than
anything else, what’s in a name.

For specifications and the
name of your nearest dealer write:
Adcom, 11A Jules Lane, New
Brunswick, N.J. 08901. Exclusive
distributor in the U.S.A. for authentic
Braun Audio Products

RALN
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Technical Director Klein
inadvertently upsetting the
calibration of a speaker
test station on the Koss
production line.

Nondirectional Bass?

It is frequently stated that bass frequen-

» cies are nondirectional, yet it seems to

me when listening to my system that the sound

of a kettle drum, for example, can be localized

on the “‘stereo stage’’ as easily as the sound of
a piccolo. Can you clarify this for me?

ARNOLD KATZ

Scranton, Pa.

Bass tones whose frequencies are below
« 200 Hz or so are nondirectional, and a
speaker producing a pure sine wave at or be-
low that is almost impossible to localize by
ear in anormal room. However, when a kettle
drum is struck, it generates a significant
amount of high-frequency transients at the
moment of impact. It is these fleeting sounds
that provide the directional clues. In addition,
low-frequency tones produced by nonpercus-
sive musical instruments are very rarely pure
sine waves, which means that they have sub-
stantial harmonic content. It is these harmon-
ics (which are of higher frequencies) that en-
able one to localize low-frequency sound
sources whose fundamental tones are below
the frequencies that permit localization.

Speaker Sound

I understand that many experts hold that

* frequency response is the major factor

that differentiates the sound of one speaker

system from another, yet other listeners

(whom I assume to be equally knowledgeable}

talk about ‘‘coloration,” ‘“‘warmth,’’ ‘‘gritti-
ness,”” and so forth. Which group is right?

SUSAN ALISON

New York, N.Y.

Both. Deviations from a ‘‘flat> or

=  ‘‘even’’ audio-frequency response are
translated by the ear into a wide variety of
subjective sonic experiences. Confusion
arises because many of these subjective reac-
tions seem unrelated to frequency response
per se. For example, some listeners are puz-
zled by the fact that a speaker’s—or amplifi-
er’s—midrange control (which affects fre-
quencies at about 1,000 Hz or so) will cause
vocal or instrumental solos to be projected
with greater ‘‘presence’’ when set in the boost
position. The mystery vanishes once you ap-
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preciate that most frequencies within the hu-
man voice are concentrated in the midrange.
A boost in that area therefore results in a
voice that is emphasized relative to the back-
ground music.

Music spans a wide range of frequencies,
and any emphasis or de-emphasis introduced
by the reproducing system anywhere in that
range is usually going to be heard as some sort
of tonal coloration. You can demonstrate this
for yourself if you have a three-way speaker
system. Bring your ear close to the midrange
driver and you’ll hear the nasal coloration that
results from an excess of midrange energy.
When you back off to a normal listening dis-
tance, the octave-to-octave frequency bal-
ance is restored and the nasal coloration dis-
appears. You can demonstrate the same effect
with an equalizer by boosting the 1,000- to
3,000-Hz range. When the boost is excessive,
a honky, nasal quality is heard in addition to a
center-stage ‘‘presence’” effect.

Tt is important to understand that many oth-
er ‘‘mysterious’’ subjective effects—warmth,
muddiness, openness, shrillness, roughness, a
metallic, glossy, veiled, or nontransparent
quality—usually (but not inevitably) result
from frequency-response irregularities some-
where in a system (or in the room acoustics)
rather than some mysterious characteristic in-
trinsic to a specific component.

For example, some systems sound harsher
or grittier than others, yet measurements of
the components in the system reveal a nor-
mally low level of harmonic and intermodula-
tion distortion. This has led some audio critics
(and manufacturers) to invent or postulate the
existence of “‘new’’ distortion mechanisms to
account for what they hear. However, a
““harsh’’ or “‘gritty’’ quality frequently results
from a slight peak in the upper midrange—
because that is where many normal high-fre-
quency harmonics fail. When the frequency
balance of a system is such that those normal
harmonics of the musical material are repro-
duced with disproportionate loudness, the ear
interprets the sound as ‘“‘gritty,”” ‘‘harsh,””
““glassy,” or whatever. Other examples could
be given of the quantity of sound in a specific
frequency band being interpreted by the ear
as a difference in the quality of sound.

It seems to me that a scientific approach to
such matters requires that one first exhaust all
the conventional technical-evaluation tech-
niques before inventing new distortions and
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ways of measuring them. This is not to say
that every unpleasant sound produced by a
hi-fi system has a frequency-response aberra-
tion as its source; it would be silly to deny the
occurrence of other forms of nonlinear distor-
tion. But perhaps 90 per cent or more of the
subtle effects that trouble the sound of hi-fi
systems can usually be traced to frequency-
response variations of sometimes less than 1
dB. Those audible differences—either pos-
itive or negative in their effects—that can be
wiped out by the twitch of an equalizer knob
(or a volume control) are not differences that
1. for one, can get terribly excited about. Such
differences, however, are the life’s blood of
devout audiophiles.

Evaluation by Equalizer

I understand that it’s possible to use an

* equalizer for speaker evaluation. How
does one go about it?

S. EBAN

St. Louis, Mo.

My procedure is as follows: I set the
« equalizer controls so that they make
the pair of speakers under test sound as much
like my reference system as possible. The
difference in response between the two pairs
of speakers during A-B switching can then be
read directly from the equalizer settings. I'm
assuming (1) that my reference speakers have
a reasonably flat frequency response in my
listening room (pink noise and a real-time
analyzer have shown this to be the case) and
(2) that the most significant difference be-
tween a good speaker and a mediocre one is
frequency response.

In defense of the second assumption, I
have found that, by manipulating the equaliz-
er’s controls, any reasonably good speaker
can be made to sound very much like my ref-
erence speaker. Or, conversely, 1 can equal-
ize the frequency response of the reference to
sound like the systems under test. It is impor-
tant that such comparisons be made from a
normal listening location since the variations
in high-frequency dispersion can cause nar-
row-dispersion speakers to seem short on
highs (compared with a wide-dispersion refer-
ence) if judged off-axis. (There are also other
questions having to do with choice of program
material, speaker positioning, and the reflec-
tivity of the room that are too complicated to
deal with here.)

In addition, an equalizer has a special virtue
that I was not aware of until I incorporated
one in my system about seven years ago: it is
a great ear-training device. I switch back and
forth between the two speakers, judge that
the sample unit has more (or less) energy in a
certain frequency area, and reach for the ap-
propriate knob(s) on the equalizer. If I’ve
‘‘guesstimated’’ the frequency areas of the
differences correctly, the adjustment makes
the loudspeakers sound much more alike.
With the equalizer’s help, I’ve become fairly
good at localizing even minor frequency aber-
rations by ear.

Because the number of questions
we receive each month is greater
than we can reply to individually,
only those letters selected for use in

this column can be answered. Sorry!
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Saving mon

WPIONEER

CT-F900 $X-680

3 Heads, 2 30 watts per
motors, Fluro- channel, 0.1%
scan meters. THD. ’

CALL

FOR PRICE $199

800-638-6666

WPIONEER

* LOWEST PRICES
* FAST SERVICE
¢ MORE BRANDS

eyis aseasy as

Technics
SL-3300

LT e
Direct drive 60 watts per
turntable, fully channel
automatic. 0.03% THD.

CALL
FOR PRICE

$299

5618 RANDOLPH RD., ROCKVILLE, MD.
20852 All orders shipped immediately ® Phone
orders accepted ¢ Use your BankAmericard
or Master Charge ¢ Call or write for price
quotes on all the top audio brands ¢ Write for
free catalog ¢ All merchandise in factory
sealed cartons with full manufacturer's
warranty.

800-638-6666 301-881-8890
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| S-ereo Discounters new
Hi-Fi Catalog is now
available — FREE!
Featuring 80 pages of top
quality, brand name Hi-Fi
equipment from our $6
million inventory — at
guaranteed lowest prices!

Writeforyou- free
catalcg or call

TOLL
iRk

S\v““ﬁ 3
w“‘“ LA

“\\\““‘

Car Stereo Systenis and
Accessories, Cameras. Records
and many more spéecéial
teatures!

prices:

| State

FREE tor :
1-800-6

Over 100 famous name manufacturers —
$6 million inventory. 11 TOLL FREEWATS
lines for fast service. Fast service, lowest
prices, widest selection — Guaranteed by
the Hi-Fi mail order leader!

Send for our frze 80-page Hi-Fi Catalog
¥ and compare our selection and prices.

Name

Address

City Zip

Stereo Discounters

6730 Santa Barbara Ct., Balto., Md. 21227,

SR879
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JUDGING SPEAKER QUALITY

HE final tallies for the minispeaker evalua-
T tions this month (see page 58) reflect
something that should not come as too great a
surprise: namely, that all the listeners did not
fully agree on the merits (or demerits) of all
the speaker systems involved.

What is the significance of such differences
of opinion? Do some of us not measure up as
the keen-eared judges of reproduced sound
we like to think we are? Have we been unable
to rise above certain prejudices and precon-
ceptions about brand names and operating
principies? Or were we confused or deceived
by the differences in program material and
speaker placement that we individually adopt-
ed (in many, if not most, cases the reviewers
preferred to listen alone without reference to
others’ impressions until the evaluations were
complete)?

I don’t think we can rule out absolutely the
possibility of a ‘‘maybe’’ answer to any or all
of the above questions, but I think there is a
more obvious and fundamental reason for
such disagreements: they are simply a matter
of variations in taste.

For many years now this magazine has
championed the idea that taste should play no
part in the evaluation of a high-fidelity loud-
speaker. If a live source of music is immedi-
ately compared with the sound of a speaker
playing a perfect recording of that source, the
speaker either sounds exactly like it or it
doesn’t. If, in the opinion of any given listen-
er, the sound of the speaker is ‘‘better’” than
that of the live source, it makes no difference;

the speaker is still wrong. Given a perfect re-
cording, the perfect high-fidelity speaker sys-
tem will sound indistinguisable from what it is
trying to reproduce, and taste should play no
part in such a judgment.

Unfortunately, the operative word in the
above statement is ‘‘should.” We do not yet
live in a world in which perfect high-fidelity
loudspeakers are available. Nor am I aware of
any means of making a perfect recording with
which the existence of a perfect speaker
could be discovered. Consequently, no speak-
er I know of will stand up to direct compari-
son with any live sound source under all cir-
cumstances. A few speaker systems are good
enough to be difficult to catch out, and I have
heard of live-vs.-reproduced comparisons in
which blindfolded listeners, while able to hear
some difference, could not say with assurance
which was which. But a way can always be
found to reveal a loudspeaker as a contriv-
ance for creating a mere imitation of reality
and not reality itself.

So how does a particular, inevitably imper-
fect speaker system get to be singled out by a
critical listener as ‘‘best’’ amongst a universe
of imperfect systems? Moreover, how does
another get singled out as ‘‘second best,’’ one
““third best,”” and so on? Ultimately, there’s
only one way: by the introduction of taste—
personal taste—into the judgment. Note,
however, that this doesn’t mean that taste de-
termines all. Far from it. In a group of speak-
er systems in a showroom there are bound to
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be several that are so far from being accurate
reproducers that any experienced listener
could detect their deficiencies with almost any
program material. Then comes the process of
distinguishing the exceptionally accurate
from the merely fairly accurate. Listening ex-
perience and long acquaintance with the pro-
gram material used are probably the best
guides here. Finally, the ranks are winnowed
down to perhaps three or four serious con-
tenders for the crown. At this point, and only
at this point, does taste become a significant
factor.

Inevitably, none of the few elect is perfect,
all falling short of the ideal to just about the
same degree though in different ways. One
may have a little too much high treble, anoth-
er a little too little, a third a touch of mid-bass
heaviness, and so on. You must decide which
of these shortcomings is most tolerable to
you, and which least, and that is purely and
simply a matter of taste. There is no reason to
expect your fellow reviewers to agree or dis-
agree, and there is usually no valid objective
basis on which they could do so either. It’s a
matter of your preferences versus theirs.

In the middle ground of any group to be
evaluated, where reproduction accuracy is at
best mediocre, the spread of listener opinions
is likely to be atits widest; objective accuracy
cannot be a consideration if it really isn’t
present, so taste becomes a major factor in
the choices. At the bottom of the rankings,
taste is just about the only criterion. Here will
be clustered the speakers that are truly un-
pleasant to listen to. Surprisingly (or unsur-
prisingly), reviewers rarely disagree on just
where that point sets in.

EUDGMENTS customarily fall into this general
pattern whenever a group of reviewers is
called upon to rank any high-fidelity product
category. With experience one learns not only
to be unsurprised by it, but also to expectit. (I
don’t think it exceeds the bounds of journalis-
tic or professional discretion to note that none
of us use the same speaker systems at home,
and yet all of us have no difficulty respecting
the choices of the others.) Consumers new to
the high-fidelity experience have a tendency
to agonize over the choice of a speaker sys-
tem, believing that there must be some ideal
“‘best”’—or at least some ‘‘best’ for the
money-—that could be unearthed if only the
right ‘‘objective’’ guidance and information
were available. We're sorry to say that we
think otherwise. For any listener, the best
speaker system first makes a reasonably close
approach to objective accuracy, then proves
its ability to accommodate well to the acoustic
environment you’ll use it in and to your taste
in reproduced sound. It is worthwhile cul-
tivating (educating) this taste to the point
where you are fully aware of it. The classical-
music listener in particular has a choice of the
same repertoire on any number of different la-
bels, and many of these labels have a distinc-
tive sonic approach—close-up or distant per-
spectives, bright or subdued high frequencies,
etc. From these you can learn what your lis-
tening preferences are, and these can more-
over be confirmed by experimenting with dif-
ferent seats in auditoriums and concert halls.
This should simplify your choice of a loud-
speaker considerably. In our view, taste is not
the most important criterion in that choice,
nor even the most sensible. But when dealing
with products that are all in the same ‘‘good-
ness’’ ballpark, it is certainly the final one. O
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Exclusive 5-Way Separate Om/Off ) ives 125 WVatts Por ayer: Exclusive D(li)le
Blowout Protec- Taner Switdl "Channd RMS, | :
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- OPIONICA  Aovin

The Receiver. ,
It destroys the separate amp and tuner mystique.

Optonica’s new Rare Receiver (SA-5905) combines all the technology
that makes separates superior. With the convenience, specs and exclusive
features you won'’t find on any other receiver.

The Rare Receiver gives you all the power you could ever want, an
amazing 125 watts per channel RMS at 8 ohms from 20Hz-20kHz. With amaz-
ingly low distortion: 0.02% THD. And 75dB S/N ratio (stereo).

And to insure that none of that power gets lost, there’s Optonica’s
exclusive three stage Delta Power. Giving you separate power supplies to pre-
vent excessive power drain and further reduce distortion.

The Rare Receiver gives you unlimited versatility too. You can use it like
a separate amp and tuner, just by flicking a switch.

Our exclusive 5-way blowout protection is the most complete fail-safe
system we know of. Because your precious equipment needs all the protection
it can get.

The Rare Receiver also gives you all the “standard” features you'd expect
on ordinary receivers. And some you wouldn’t. Like a 41-position detented
volume control and midrange tone control.

But to appreciate what makes our Rare Receiver so rare (including our
other exclusive features), you've got to see and hear it for yourself.

To enjoy that rare experience, call our toll free numher: 800-447-4700 (in
Ilinois 1-800-332-4400). Or write us at 10 Keystone Place, Paramus, N.]. 0/652
for the Optonica dealer nearest you.

Why settle for mystique, when you can OPTON ICA
own something rare? Rare Stereo.
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Speaker A is an idealized version of any
one of a number of fine loudspeaker
systems of conventional design. It per-
forms very well in an anechoic test
chamber, but in a real living room the
reflected impedance from the room
boundaries changes its power output
drastically. In practical use its response
is far from flat.

Speaker B is an Allison® Room-
Matched™ loudspeaker system with
Stabilized Radiation Loading, designed
for flat power output in the only envi-
ronment that really matters: your listen-
ing room.

Which speaker really is more accurate?
Descriptive literature, including com-
plete specifications and a statement of
Full Warranty for Five Years, is available
on request.

AILLISON ACOUSTICS

7 Tech Circle. Natick, Massachusetes 01760
CIRCLE NO. 3 ON READER SERVICE CARD
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Tape Talk

By Craig
Stark

Signal-to-noise Ratios

What is the difference between a “‘weight-

* ed” and an ‘‘unweighted’’ signal-to-

noise ratio? Also, what are “‘A’’ weighting

and ‘“‘CCIR/ARM’’ weighting, and which is
the better?

BARBARA FINCH

Decatur, Ga.

Measuring the signal part of a tape
= deck’s signal-to-noise ratio is a fairly
straightforward procedure. Yourecord a mid-
or low-frequency tone at the highest level
possible before the tape starts to distort the
tone excessively, and then read off the play-
back output level on a high-quality laboratory
meter. (‘‘Excessive’” distortion is usually tak-
en to mean 3 per cent in this country, while 5
per cent is common elsewhere, but the differ-
ence in output level between the two.readings
is not very great.)

Measuring the noise is somewhat more
complicated. Leaving all the recorder’s con-
trols unchanged from the previous measure-
ment, you record on the tape again, but this
time with no input signal. The ‘‘tape hiss’"
you hear when you play back this zero-input
“‘recording’’ represents the noise part of the
signal-to-noise ratio, but neither the ear nor
the meter responds in quite the same way. For

one thing, the signal measurement uses a sin-
gle frequency (typically between 315 and
1,000 Hz), whereas noise usually contains an
enormous range of frequencies (normally ex-
tending both above and below the range of hu-
man audibility) whose instantaneous values
vary widely. Tape noise (which has been com-
pared to white noise) has more energy per oc-
tave above 1,000 Hz than it has below. This
fact, combined with the finding that the ear is
more sensitive tb low-level high frequencies
than to low frequencies, is why we speak of
tape ‘‘hiss,”” not “‘roar”’ or ‘‘rumble.”’

In an unweighted noise measurement the
usual ‘‘average-responding’’ lab meter treats
each frequency within the noise spectrum as
an equal contributor to a kind of quasi-rms
(root mean square) average of the whole. Ina
weighted noise measurement, on the other
hand, afilter is inserted between the tape deck
and the meter so that the frequency response
of the noise-registering instrument will more
accurately reflect what the ear hears.

The pioneer research into the ‘“‘frequency
response’” of the ear at various volume levels
was done many years ago by Fletcher and
Munson, and the widely used A-weighting
curve reflects their findings at a low (30 phon)
sound level. As shown in the accompanying
graph, A-weighting ‘‘discounts’’ very low-fre-
quency noise components (at 30 Hz, for ex-
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Compared with the long-established A-weighting curve, the CCIR/ARM
curve accents the “hissy"” part of the spectrum and de-emphasizes lows.
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ample, the noise would have to be some 40dB
higher in level than notse centered at 1,000 Hz
to provide the same meter reading).

More recent research by the European
CCIR standards organization into the ‘‘an-
noyance value’’ of noise at various frequen-
cies suggests weighting by the other curve
shown in the graph, and this system (used
with the typical average-responding meter—
hence ‘‘CCIR/ARM’’) has been vigorously
.advocated by Dolby Laboratories. As can be
seen, the CCIR curve gives a higher propor-
tionate ‘‘weight’ to noise components in the
2,500- to 12,000-Hz range and an even lower
significance to noise in the 45- to 2,500-Hz
area than does A-weighting.

As to which is better—A-weighting or
CCIR/ARM weighting—the question could
only be resolved by an enormously costly and
time-consuming investigation into psychoa-
coustics using statistically significant popula-
tion samples throughout the world. In any
case, A-weighting is accepted as significant
by a host of national and international stand-
ards organizations (JIS, IEC, IEEE, NAB,
etc.) and is so widely used that if you see are-
corder’s signal-to-noise ratio expressed as
‘‘so-and-so many dB (wtd.),” it is safe to say
that the “‘wtd.”” involved is A-weighting. At
the same time, the CCIR/ARM method of
noise measurement is certainly gaining in pop-
ularity and international acceptance, and, giv-
en the typical noise spectrum of tape, my in-
stinct would be to go with the CCIR/ARM
weighting curve. Either is vastly more signifi-
cant than an ‘‘unweighted’’ noise measure-
ment, however.

Open-reel Metal Tape

Recently I've been considering the pur-

= chase of one of the better open-reel

decks—in the $1,000 to $1,500 class. Do you

think the development of metal tape for open-

reel machines will make such a unit obsolete in
the near future?

DoNALD ROSEN

Las Vegas, Nev.

The introduction of metal-particle tapes
= in the open-reel format—if it comes
about at all—is likely to be a number of years
down the road. There is currently available at
least one open-reel machine in your price
bracket that has been designed to accept the
metal-particle tapes if and when they become
available, but not even that manufacturer has
so far been able to get Va-inch metal-particle
tape samples for testing and design purposes!
Part of the problem, of course, is the relative-
ly low level of open-reel sales generally, but
another part of the problem is that it seems
quite certain that when metal comes to open-
reel, the equalization standards will have to
be changed, and standard changes are always
a slow business. (Metal cassettes use the same
70-microsecond playback equalization as
Cr(, tapes, so no standard changes are need-
ed—only improved record and erase heads
and more powerful bias oscillators.) If you’re
concerned for the very long term, however,
you might either get the metal-compatible
deck or at least inquire whether retrofit kits
will be made available for the other open-reel
decks you're considering. My guess is that in
your elevated price class they probably will,
especially since it's easier to modify an open-
reel machine than a cassette deck.
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In the tiny world of the stereo car-
tridge, microscopic differences in dimen-
sions are all-important. Which is why
the extremely low moving mass of the
new ATI5SS is a major achievement in
stereo technology.

For instance, to the best of our knowl-
edge our new stylus is the smallest whole
diamond used in series production. In
cross-section, it’s 36% smaller than our
best previous model. It is also nude-
mounted to further reduce mass at the
record surface. And the scuare-shank
design insures exact alignment with
groove modulations.

All this is so small you’ll need a
microscope like the one above used by
many A-T dealers to see the details.

If you lock very closely you’ll also see
we’ve slightly revised the contour of the
Shibata tip. The combination of mini-
mum mass and new contour which we
call Shibata+ offers outstanding stereo
reproduction, especially of the latest
high Jevel recordings.

But there’s more. Extremely low dis-
tortion results from a new ultra-rigid

3.New low-mass
magnet assembly

New SHIBATAZ stylus with
1.minimum mass and
2.improved contour

4.New Beryllium
cantilever

Beryllium cantilever which transmits
stylus movement without flexing. And
flatter response plus better tracking is
achieved by a new method of mounting
our tiny Dual Magnets to further
minimize moving mass.

Four tiny differences, yes. But listen
to the new ATI15SS or the hand-selected
AT?20SS for ultra-critical listening. You’ll
find out that less IS more. At your
Audio-Technica dealer now.

Note: If you own a current AT15Sa or AT20SLa,
yau can simply replace your present stylus assembly
with a new “88” stylus assembly to bring your
phono system up to date.

Model AT158S
$200.00

Model AT20SS
$250.00

hnica.

INNOVATION o PRECISION o INTEGRITY

AUDIO-TECHNICA U.S., INC., Dept. 89F-1, 33 Shiawassee Avenue, Falrlawn, Ohio 44313
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 Our120's de somﬁng unusual.

They work

Anyone who uses 120 minute casseftes
knows the tape is not only a lat thinner than
the tape in a 60 minute cassette, it's also more
susceptible 1o stretching, buckling, and tearing.
Yet few people realize the fault lies nct
in the tape itself, but in poorly construeted

POV ER 000000000

cassette housings.

At Maxell, we build our cassettes to higher
standards than the industry zalls for. We use
heawy-duty styrene in our cassette housing,
special guide rollers with precision steel pins
and Teflon slip sheets. All of which help

eliminate sticking and jomming.

So if you're laoking for a 120, why look
for trouble.

Ty Maxell. The two hour cassette that’s
guaraneed to wark.

Forever.

TR0

Moxell Carporot=n of America, 60 Oxto-d Drive, Moonochie, N.J. 07074,
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Technical Talk

ByJUIicm D.Hirsch

e Computerized Speaker Measurement e

i RECENTLY had the opportunity to see how

the research division of Acoustic Re-
search (AR) uses computers to gain insight
into loudspeaker performance that would
have been pure conjecture in the past. This is
not really a ‘“‘new’’ technique, having been
used for some time by several speaker manu-
facturers, but what is extraordinary in AR’s
application of it is their use of a low-cost
“‘personal’’ computer to perform some tasks
which until recently could be handled only by
AR’s standard large computer costing per-
haps twenty or thirty times as much.

I watched the frequency response of a
speaker being plotted under the equivalent of
anechoic conditions, in a normally ‘‘live”’
room, in a few seconds. The measurement
concept is based on the relationship that ex-
ists between the response of a system in the
frequency domain (what we usually think of
as its ““frequency response*’) and in the time
domain (what we see on an oscilloscope dis-
play of its acoustic output as picked up by a
microphone).

When a speaker is driven by a single very
short impulse. its output (which is heard as a
simple ‘‘click™) contains all the information
needed to extract not only its frequency re-
sponse but even its group-delay and phase-
shift characteristics. A mathematical process
known as the “‘fast Fourier transform™ (FFT)
is employed to convert the data from one
form to the other. Although this computation
is relatively easy for a computer—even a fair-
ly small one—it would be impossibly complex
and time-consuming for a human being. The
effect of the transformation is to convert the
single pulse (with any attendant overshoots or
other distortions), as picked up by the micro-
phone. into a frequency-response curve that
is equivalent to what would be measured in a

very large anechoic chamber. A “‘perfect™
pulse from the speaker would be possible only
with a perfect speaker having infinite band-
width and no phase or time-delay distortions.

The demonstration 1 saw at AR was con-
ducted in the office of the company’s director
of research, Robert Berkovitz. (A similar
demonstration later took place in STEREO RE-
VIEW’s listening room in its New York
offices.) The computer, an Apple 11, was con-
nected to a video-monitor dispiay and a “‘flop-
py-disc™ memory that contained the AR-
designed program for the FFT operation. The
computer itself generated a 10-microsecond
pulse that was passed through an external
amplifier and drove the speaker. A micro-
phone was placed a few feet in front of the
speaker, and its output was returned to the
computer for processing.

Wﬂ—:N the system was first turned on, the
computer’s video readout asked a number of
questions about the test conditions. such as
the number of pulses to be averaged. (In a
quiet room, a single pulse is sufficient, but
averaging a dozen or so pulses improves the
signal-to-noise ratio.) When the instructions
had been given, the computer sent out a se-
quence of identical pulses, each of which
sounded like a sharp ‘‘click.”” With each
click, the pulse response on the monitor
emerged more distinctly from the background
noise, resembling what one would see on a
storage oscilloscope (which is effectively
what the computer and monitor were simulat-
ing at the time).

A couple of additional operations moved
the pulse (which was now stored in the com-
puter’'s memory) to the left edge of the screen
and established the time interval during which
the FFT process would take place. Finally,

the computer went into full operation, and in
about 3 seconds the pulse display on the
screen was replaced by a frequency-response
curve, complete with calibrated frequency
and amplitude scales (Figure ). An interest-
ing variation on this display can be obtained
by having the computer make a sequence of
frequency-response plots at successive time
intervals after the initial pulse. The monitor
then displays an equivalent number of re-
sponse plots which together take on a three-
dimensional appearance and give an overall
view of the relationship between frequency,
time, and amplitude. Ringing, resonances,
and various diffraction effects in the speaker
system can be seen quite clearly in this type
of presentation (Figure 2).

Similar measurements have been used by
AR. KEF, B&W, and others for some time,
and they have been presented at technical
meetings in papers dealing with some of the
findings the technique has led to. Until now,
the ability to make these measurements has
been limited to those organizations able to in-
vest perhaps $50,000 to $100.000 ina comput-
er with sufficient accuracy and speed. The
fact that it can now be done with a home-type
computer about the size of a portable type-
writer and costing only a few thousand-dollars
is mind-boggling. to say the least.

This development, moreover, turns out to
be a particularly timely one. Preliminary work
by the IHF Loudspeaker Standards Commit-
tee (on which STEREO REVIEW’s Technical
Director Larry Klein and [ both serve) makes
it apparent that a universally available stand-
ard test environment will be needed in order
to specify the performance of a speaker sys-
tem. For many practical reasons, this will
probably have to be anechoic (a reverberant
chamber would be preferable in many re-

Tested This Month

Nakamichi 582 Cassette Deck e B&W DM2/1l Speaker System
Ortofon Concorde 30 Phono Cartridge e Mitsubishi DA-F20 FM Tuner
Onkyo A-7070 Integrated Amplifier
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Frequency-response curves
of a minispeaker as
photographed from the
video monitor of an
inexpensive computer
speaker-performance
analyzer developed by
Acoustic Research.

Fig. 1, near right, shows

the speaker’s on-axis
frequency response.
“Three-dimensional” Fig. 2,
far right, shows the response
as itchanges over a period
of a few hundredths

of a second.

spects, but a suitable one is large and costly
and leaves much to be desired in calibration
accuracy). Although most speaker manufac-
turers have anechoic chambers, they are rare-
ly as large as one would like to use for meas-
uring a full speaker system, and, in any case,
no independent reviewer has a suitable cham-
ber, or is likely to have one.

Therefore, the possibility of simulating the
results otherwise obtainable only with a large
anechoic chamber under normal live-room
conditions and for a relatively modest invest-
ment is most attractive to a reviewer as well
as to most speaker manufacturers. The work
of the standards committee is in an early
stage. and whatever form the final standard

takes it will not be in effect for some time.
Nevertheless, it is becoming clear that the
time is coming, and fairly soon, when we can
no longer avoid moving our heretofore analog
measurement world into the digital computer
realm. Judging from what I have seen of the
potential, the major problem we will face with
computerized speaker testing will be the inter-
pretation of the incredible amount of informa-
tion it makes available in such a short time—a
true embarrassment of riches!

EN closing, I would like to mention that on my
visit to Bang & Olufsen in Denmark (dis-
cussed last month) | saw how they use a com-
puter to model phono-cartridge parameters

and in effect design a cartridge in moments,
including a plot of its frequency response and
other characteristics. They also use FFT
processing to generate a ‘‘three-dimensional™
plot of the cartridge output (exactly analogous
to the FFT speaker plots) derived from
a simulated impulse signal and hypothetical
cartridges (or real cartridges whose mechani-
cal and electrical parameters had been en-
tered into the computer memory). I suppose
that if a suitable impulse test record were
available, it would be simple to obtain nearly
instantaneous phono-cartridge response plots
in the same manner one would for speakers.
The possibilities for computerized audio test-
ing are obviously endless.

Equipment Test Reports

By Hitsch-Houck Laboratories

| Nakamichi 582 Cassette Deck

THE Nakamichi Model 582 is the first of the
new generation of ‘‘metal-ready’ cas-
sette decks we have been able to test in a gen-
uine production-line (rather than prototype)
version. But even without the ability to use
the new tape, its many innovative design and
performance features, attractive styling, and
remarkable ease of operation would make it
one of the finest cassette recorders we have
tested.
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The 582 is a front-loading deck that uses
three d.c. motors in a dual-capstan, fully log-
ic-controlled transport and has three separate
heads (erase, record, and playback) to pro-
vide complete facilities for monitoring from

the tape. The 582’s PLL (phase-locked-loop)

d.c. servomotor and dual-capstan drive sys-
tem are not unusual in a high-priced deck, but
the 582 goes a step further, using capstans of
different diameters and flywheels of different

sizes and masses to prevent the reinforcement
of low-frequency ‘““wow.’’ Similarly, flutter is
reduced through the use of what Nakamichi
calls a ‘“‘diffused-resonance’ transport con-
struction, in which metal and plastic parts are
combined in such a way as to decouple and
damp vibrational modes. The transport itself
is not actuated either by mechanical levers or
by electrically operated solenoids. Rather, the
pushbuttons activate an entirely separate mo-
tor-and-cam system whose rotation is deter-
mined by a logic-controlled, integrated-circuit
operational amplifier. In this way the release
of the brakes, application of take-up torque,
and movement of the head assembly against
the tape are achieved without the noise and
jarring that often accompany solenoid con-
trols. A third d.c. motor is used to supply the
drive to the tape hubs.

The head configuration is no less unique.
The recording.and playback heads are made
of crystal permalloy and are housed in entire-
ly separate cases, but they have been minia-
turized to the point where both can fit within
the center opening of the cassette, which Phil-

(Continued on page 36)
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UC.L.A. experiment repeated: in
comparative tests, students attending the
University of Wisconsin judge ESS
speakers superior to Bose, Pioneer, JBL,
Infinity, AR and Cerwin Vega.

Hundreds of students par-
ticipating in a series of blind
listening tests at two separate
universities have now judged
ESS speakers superior in per-
formance to other top brands
by increasingly significant

; _ margins.

The con-
trolled direct
comparison
tests, con-
ducted under
the supervi-
sion of an in-
dependent

el national test-
ing laboratory, were designed
to simulate home listening
conditions. Loudness dif-
ferences were electronically
equalized, and all speakers
were positioned for optimal
performance.

Without knowledge of
speaker brands, the students
listened in groups of 30 or less
to the same musical material
on each of the speakers. They
were then asked to choose
which speaker sounded best
in terms of clarity, accuracy
and freedom from distortion.

"Of particular significance
is the fact that the pairings on
the two campuses were not
identical,” report ESS techni-
cians. “Even though different
speaker matchings were
made, the participants still
chose ESS in 13 out of 14 com-
parison situations at both
universities. And the 14th test
at each campus was too close
to be statistically valid.”” In
many cases, as the graph re-
veals, ESS speakers were cho-
sen over far more expensive
competing loudspeakers by
significant margins.

0% 25% 50° 75% 100%

BOSE 907 — Serres 4 $859/r.*
ES§PS-8

$4081pr *

V77777777777 INEINITY Q8 $38%pr.*

ESS LE-2053080pr *

ESS speakers differ from all
other conventional speakers
because they alome incorpo-
rate the ESS Heil air-motion
transformer midrange-
tweeter (invented by Dr.
Oskar Heil, creator of the
FET), licensed exclusively to
ESS. This unique princip?/e of
sound reproduction has been
called by one reviewer "‘the
first real breakthrough in
loudspeaker design in over 50

ears.”” By squeezing air like a

ellows instead of pushing it,
the Heil achieves virtually
“instant acceleration.” This
increased velocity permits the
Heil to provide a degree of
clarity, spaciousness and
freedom from distortion un-
attainable by conventional
drivers.

ESS will be conducting
similar comparison tests on
college campuses across the
nation. Watch for the dramatic
results from Georgia Tech. Or
better yet, visit your local ESS
dealer and take the ESS Lis-
tening Test yourself. See if you
can‘t appreciate the dif-
ference.

Take the ESS I
Listening Test
yourself!

sound as clear as light

*Suggested Retail Price
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ips originally intended to house only a com-
bination record/playback head. The close
proximity of the two heads, combined with a
playback head shield that protrudes sufficient-
ly to push the cassette’s pressure pad out of
the way completely, provides several advan-
tages, according to Nakamichi. First, exces-
sive wear, scrape-flutter modulation noise,
and high-frequency skewing errors intro-
duced by the pressure pad are eliminated.
Second, the design compromises inherent in a
so-called ‘‘sandwich’’ head, in which separate
record and playback elements are housed in
the same case, are eliminated without intro-
ducing the inconvenience (normally associat-
ed with separate cassette record and playback
heads) of having to readjust the azimuth (per-
pendicularity) of the record head each time a
new cassette is inserted.

To minimize the effects of normal head
wear, the record and playback heads on the
582 are slotted (by means of an exclusive

ment. We did not find any such adjustments
necessary.

The headphone jack is located to the left of
the cassette opening, and on its right are six
touch buttons, each with a built-in LED in-
dicator, that perform the transport-control
functions: PAUSE/CUE, REC, F.FWD, REW,
sTop, and pPLAY. Each of these buttons has a
light but positive ‘‘feel,”’ and the PAUSE/CUE
can be used in the two fast-wind modes as
well as to interrupt PLAY and RECORD. When
the PAUSE/CUE button is depressed during
high-speed winding, the tape speed is reduced
and the heads are brought nearly into contact
with the tape so that one can hear the actual
recorded material (though at a much higher
pitch) and so find the exact beginning of a se-
lection. All modes except record can be en-
tered directly, without going through the stop
position, thanks to the logic circuitry.

Immediately above the transport-control
buttons are the EIECT and COUNTER RESET
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etching process) at the top and bottom edges
where the tape passes across them. This type
of construction, unique (to our knowledge)
among cassette decks, harks back to earlier
professional open-reel days; it prevents the
development of a ‘‘wear groove’ on the sur-
face of the head that can prematurely end its
useful life. And the double-gap ferrite erase
head of the 582, utilizing what Nakamichi
calls the “‘direct-flux’’ principle, produced, in
our tests, the highest degree of erasure on
metal tape (a potential problem.for some ma-
chines) that we have either measured or even
heard claimed.

A touch of the EJECT button smoothly
opens the lid of the illuminated cassette well
on the left side of the 582, so that the cassette
can be inserted, tape downward, into slides
on the back of the lid. The front portion of the
lid is made of clear plastic, affording a com-
plete view of the label area and tape remain-
ing on a side, and it is easily removed for ac-
cess to the heads for routine cleaning and de-
magnetizing operations. Beneath the remov-
able section of the cassette-well door are well-
marked openings for adjustments to the tape
guide and the height of the record and play-
back heads, as well as for record- and play-
back-head azimuth alignment. While most of
these should be left to the technically
advanced user, a supplementary instruction
sheet gives clear guidance on adjusting the re-
cord-head azimuth (using 'the 582’s built-in
test-tone generator) to compensate for the
possible effects of any jarring during ship-
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pushbuttons and a series of twelve screwdriv-
er-adjustable controls to optimize the bias and
record levels (for Dolby-calibration purposes)
of the left and right channels for ferric,
high-bias (CrO,-type), and metal tapes. Three
large knobs on the right side of the front panel
set the overall playback level, the overall re-
cord level, and the balance between channels.
There are no separate microphone-level con-
trols, though a.suitably high-quality micro-
phone mixer, powered from a socket on the
rear panel, is available as an accessory.

Also on the right side of the front panel is a
series of seven switches plus the on-off
switch. One is used to set the memory-rewind
feature or to activate the deck (using an exter-
nal timer) in either the play or record mode.
The second and third set the bias and equali-
zation to suit the type of tape chosen. Next is
a switch for the built-in test-tone oscillators of
the 582, which operate at either 400 or 15,000
Hz and are used to optimize the bias and
Dolby-system levels for the particular tape
being used. The Dolby noise-reduction switch
has three positions: out, in, and Mpx, the last
of which inserts a sharp cutoff filter (above 15
kHz) to prevent interference with proper
Dolby decoding that might arise from FM’s
19-kHz multiplex pilot signal. Finally, there is
a small switch that permits monitoring either
in the “‘source’” or the ‘‘tape’” mode. The
peak-reading meters located above these
switches are calibrated from —40 to +7 dB.

On the rear panel are the customary phono-
jack input and output connectors, a DIN-type

connector, and an accessory socket for pow-
ering a microphone mixer or a wired remote-
control device. The 582 measures approxi-
mately 19% inches wide, 5'& inches high, and
1334 inches deep; it weighs a little under 184
pounds. Suggested retail price: $890.

@® Laboratory Measurements. We measured
the playback frequency response of the Naka-
michi 582 using both TDK AC-337 ferric and
BASF DIN-standard CrQO, tapes. Both
showed a slightly rising characteristic in the
very high frequencies, which we have found
in previous Nakamichi recorders and which
Nakamichi explains by arguing that the test
tapes themselves are manufactured to com-
pensate for the treble losses in wider-gap
playback heads. In any case, the rise is not
significant, and it can easily be compensated
for, if necessary, by a slight adjustment of the
amplifier treble control. What we found
astonishing, however, was that this was the
first deck we have measured in which the re-
sponse was identical (within =0.1 dB) wheth-
er the test tapes were played in the normal
forward direction or turned over and played
on side two. Test tapes are recorded across
the full width of the tape, and so should give
the same response in either direction, but
there is usually a discrepancy of a couple of
decibels in the high-frequency response, in-
dicating skewing error within the cassette. By
eliminating the usual reliance on a pressure
pad, the 582 has helped us to calibrate the dif-
ferences in our calibrated alignment tapes
with greater accuracy.

Overall record-playback frequency re-
sponse, distortion, and signal-to-noise ratios
were measured using the samples of Nakami-
chi EX-11 (ferric), SX (CrO,-equivalent), and
ZX (metal) supplied with the machine, though
checks with other premium-grade tapes in
each category showed similar results. (Qur
tests of the metal-particle tape would indicate
that our early samples were slightly
overbiased by the 582, as indicated by a slight
falloff in the highest frequencies, but this was
easily corrected with the deck’s bias control.
As the accompanying graph indicates, the fre-
quency response at the usual ~20-dB measur-
ing point was within +1.5, —1 dB throughout
the 20- to 20,000-Hz range with all three tape
types, which is truly extraordinary perfor-
mance. At a 0-dB level, the advantage of met-
al-particle tape appears to begin at approxi-
mately 7,000 Hz, increasing progressively
above that point. At the low end of the fre-
quency spectrum the Nakamichi 582 exhibit-
ed virtually no trace of the ‘‘head-bump”’
effects present in almost every other tape re-
corder we have encountered, and its response
was almost perfecty flat down to 20 Hz.

Record-playback distortion at 0 dB, which
corresponds to the Dolby-level marking on
the peak-reading indicators, was 0.45 per cent
for the ferric EX-I1 and 0.36 per cent for the
SX and metal ZX tapes; the 3 per cent third-
harmonic distortion point on the three tape
types was not reached until the input levels in-
dicated +8, +7.7, and +9 dB, respectively.
(All of these, being above the maximum +7-
dB indication of the 582’s meters, were read
on an external laboratory voltmeter.) Re-
ferred to the 3 per cent distortion point, sig-
nal-to-noise ratios (unweighted and without
Dolby noise reduction) were 52.4; 54, and 55
dB for the ferric, CrO,-type, and metal tape,
respectively. Using the Dolby system and

(Continued on page 38)
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efore you turn on your new
- Sherwood Receiverit's already
d a tough audition. For us.
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Because what makes our receivers perform so well isn’t just
the way we put them together. It’s the way we take them apart.
Before it reaches the dealer, every Sherwood Certified
Performance™ brand Receiver is thoroughly tested and fine-
tuned.

Our specs check out in the showroom because we check them
out in the lab.

After production, every Certified Performance™ brand
receiver Sherwood makes is individually adjusted for optimum
performance in critical areas under the direction of the engineers
who originally designed it. Amplifier, pre-amplifier and tuner
sections are fine-tuned to peak performance.

Turn us on. What you don’t hear will turn vou en.
Consider our Model §-7650

While rated at 45 watts per channel mintmum RMS
continuous power output at 8 ohms, from 20 to 20,000 Hz,0.2%
THD (the audible threshold of harmonic distortion), the
headroom is so great, it can deliver over 80 watts per channel
on musical peaks. (IHF Dynamic Headroom 2,72 dB.)

You also get a high pertormance FM Tuner Section (featuring
a four section front end with Dual Gate MOS FET for superior
sensitivity) and PLL multiplex circuitry to maximize ster=o
separation.

A state-of-the-art Phono Section accurately reproduces yous
records while providing an amazing 92 dB signal-to-noise ratio
and avoiding any performance degrading interaction with
vour cartridge.

And, like every other Sherwood Certified Performance™
Receiver, it’s warranteed for three years.

Sherwood’s performance certification vs. quality control

One by-product of mass production is a variation among

individual receivers. Routine quality control is concerned with
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reaching minimum performance levels for those units selected
for measurement. The maximum performance is extracted from
every Certified Performance™ brand receiver.

With a Certified Performance™ Sherwood receiver, what you
see is what you get with every unit. We put it in writing right
on the carton.
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Next time you're auditioning receivers, compare the specs on
our Certilied Performance™ S-7650(or another of our Certified
Performance” Line of receivers*) with the rated specs of
competitively priced models. Then hear us out and you'll
discover the obvious.

1f they can’t match our numbers they can’t match our
performance.

*Sherwood §-7150, 15 watts RMS; Sherwood §-7250, 20 watts RMS; Sherwood 5-7430,
30 watts RMS. Il you missed the great testimontials they're getting in Stereo
Review, High Fidelity and other leading andio publications, write Sherwood,
4300 North California Avenue, Chicago, Illinois 60618.

The Certified Performers™
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CCIR/ARM weighting, these improved to
65.4, 67.1. and 69.4 dB, which are among the
best figures we have measured for a cassette
deck.

Wow and flutter measured 0.038 per cent
(weighted rms) and 0.065 per cent (DIN peak-
weighted) using a TDK AC-341 test tape, and
we suspect that this is the residual error on
the tape. Using a record-rewind-playback
technique, the two figures read 0.052 per cent
and 0.08 per cent, respectively.

The Dolby (0-dB) marking on the meters of
the 582 read +1 for both channels, but even
without any readjustment the overall record-
playback Dolby tracking was within 0.5 dB.
The slightly slow peak-reading meters regis-
tered perfect results (within our measurement
capabilities) on the 300-millisecond tone

bursts used to check VU characteristics,
though they tended to under-read slightly with
shorter tone bursts. Headphone volume was
more than adequate with nominal 8-ohm
phones, though it was a bit low with 600-ohm
models. An input voltage of 54 millivolts was
required for a 0-dB meter indication and pro-
vided an output of 0.67 volt. Fast-forward and
rewind times for a C-60 cassette were a fast 51
seconds in either direction. The ability to
erase metal tape, a potential problem, meas-
ured 70 dB at 100 Hz, and it was beyond our
spectrum analyzer’s measurement limits at
1,000 Hz and above.

® Comment. It was evident after all this that
the Nakamichi 582 is one of the finest cassette
decks we have tested, and subsequent listen-

ing evaluations reinforced that judgment. Us-
ing high-quality ferric or chromium-dioxide-
type cassettes, we found no audible degrada-
tion, in direct A-B comparison, with any FM
broadcast and its copy, and we detected only
the slightest discernible high-frequency loss
when using the most demanding direct-to-disc
and master-tape material at our disposal. With
the metal tape we could not detect even this
loss, though we could detect an inconsequen-
tial difference when using ‘‘pink-noise’” test
signals whose record level was slightly above
—10 dB on the meters. By no means cheap at
$890, the Nakamichi 582 is plainly, however,
one of the finest cassette recorders currently
available.

Circle 140 on reader service card
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B&W DM271i

Speaker System

THE British-made B&W DM2/1I is a com-
pact, three-way speaker system designed
to deliver exceptionally smooth, uncolored
sound under normal home-listening condi-
tions. The woofer has an 8-inch-diameter
cone, made of Bextrene, whose long-throw
suspension allows an excursion of 0.8 inch. It
is housed in a vented (ducted-port) enclosure.
There is a crossover at 400 Hz to a 4-inch
Bextrene-cone midrange driver. The mid-
range is in an acoustically isolated compart-
ment within the cabinet, and its rear radiation
is absorbed by a tapered section filled with
wool. The second crossover, at 3,000 Hz, is to
a 1-inch soft-dome tweeter. The three drivers
are aligned vertically, with the midrange unit
at the top and the tweeter between it and the
woofer.

The crossover network of the B&W DM2/
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11 is a relatively sophisticated design, using
third-order Butterworth filters in all sections.
It has a total of nineteen elements. The bal-
ance of levels among the three drivers is set
by the system and driver design, and there are
no user-adjustable controls. A subpanel, set
into the rear of the cabinet, contains the con-
nectors and a protective fuse.

The B&W DM2/II system has a nominal 8-
ohm impedance and is rated to deliver a 95-dB
sound-pressure level (SPL) at 1 meter with a
9-volt input (equivalent to about 10 watts).
The frequency response is specified as 50 to
18,000 Hz =3 dB, and the polar response of
the system is rated at =2 dB over 40 degrees
horizontally and =1 dB over 10 degrees verti-
cally. The DM2/II is recommended for use
with amplifiers rated to deliver 25 to 200 watts-
into 8-ohm loads.

The wooden cabinet (available in walnut,
teak, or black-ash finish) is 28 inches high, 10
5/8 inches wide, and 13 inches deep. An op-
tional stand raises the bottom of the cabinet

about 7 inches above the floor. The speaker
weighs about 48%% pounds; with the stand, its
weight is nearly 60 pounds. Price: DM2/II,
$425; optional stand, $40.

® Laboratory Measurements. The integrated
frequency response of the B&W DM2/1I in
the reverberant field of our test room agreed
very closely with the individual frequency-
response curves enclosed with the speakers.
Although the latter were presumably made
under anechoic conditions, the small response
variations occurred at approximately the
same frequencies and with the same ampli-
tudes we measured.

The overall response was impressively
smooth, within +3.5 dB from 40 to 20,000 Hz.
There was a slight low-frequency rise (about
1 to 1.5 dB in the 100-Hz region), and we
found a small high-frequency emphasis in the
uppermost audible octave—at its maximum,
+4 dB at about 15,000 Hz. The only other de-

(Continued on page 40)

Tone-burst response of the DM2/11
was uniformly good, as shown by
oscillograph photos at (clockwise)
100, 1,000, and 10,000 Hz. Upper
traces are the input signals, lower
traces the speaker output.
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The Klipsch Cornwall®
makes one thing perfectly
clear. Sound. Pure and
unadulterated. Backed into

a corner or up against the

wall, the Cornwall comes
through loud and clear.

The Cornwall
loudspeaker system is
horn-loaded throughout its
treble spectrum, affording
the same smoothness of
response as the Klipschorn
with only slightly less
efficiency. In other words,
the Cornwall speaks a
language all its own that
15 musiC to your ears.

See the Cornwall
loudspeaker at your dealer
and hear what you've been
missing Those who listen
are moved to cheers.
klipscih

®
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parture from a straight-line response was a
slight down-and-up ‘‘jog’” of about 2 dB be-
tween 1,000 and 2,000 Hz in the operating
range of the midrange driver.

The bass distortion, measured with con-
stant input levels corresponding to 1 and 10
watts into 8 ohms, was very low down to 50
Hz. where it measured about 1 per cent at 1
watt and less than 3 per cent at 10 watts. It
rose fairly rapidly at lower frequencies, set-
ting the effective lower limit of the system re-
sponse at about 35 to 40 Hz.

The impedance reached a minimum of 5
ohms at 120 Hz, but at most audio frequencies
it was at least 8 ohms, with the maximum
impedance of about 20 ohms occurring at 50

and 3,300 Hz. The system sensitivity was ex-
actly as rated, with 2.83 volts (1 watt) of ran-
dom noise in the midrange producing an 85-
dB SPL at a I-meter distance. The tone-burst
response was uniformly good, with no sign of
extended ringing at any frequency.

@® Comment. The B&W DM2/II has the
smooth and uncolored sound quality that is
consistent with its measured performance.
The quality was one of naturalism, with none
of those spectacular or flashy characteristics
that can cause one to sit up and take notice
but which prove to be irritating after a time.
There was a lack of bass heaviness, and as
a result voices were reproduced with a very

natural quality. However, there was no lack
of bass itself (except in comparison to some
very much larger speakers); the DM2/II was
able to shake the room in much the same way
we expect speakers twice its size to. The
stereo imaging, for those who consider this to
be a critical part of speaker performance, was
excellent. Indeed, with the exception of the
very deepest bass in the octave below 40 Hz,
we found the DM2/11 systems to be a match in
every way for the best large speakers we had
on hand for testing—all of which were much
larger and more expensive than the B&W
DM2/IL.

Circle 141 on reader service card

Ortofon
Concorde 30
Phono Cartridge

THE appearance of the new Ortofon Con-
corde 30 phono cartridge immediately ex-
plains its unusual name. The slender, down-
ward-sloping shape of this unique cartridge is
strongly reminiscent of the nose of the Con-
corde aircraft. The Concorde 30 is one of the
rapidly growing number of cartridges de-
signed to plug directly into the end of a tone
arm having the universal four-pin socket with
locking ring.

However, its shape and other design details
are only incidentally determined by styling
considerations. In this case, form follows
function. The Concorde 30 and its junior part-
ner, the Concorde 20, are the first of a ‘“‘new
breed’’ of cartridges that Ortofon. calls their
LM (low-mass) series. Recently, a consider-
able amount of long-overdue concern has
been focused on the problems of tracking
warped records (just about every record ever
made, that is) with the usual pairing of a high-
mass tone arm and a highly compliant stylus.
The resonance of such a combination often
occurs at frequencies of 8 Hz or less, and
these can be excited readily by record
warps—causing mistracking of the record.

The problem is being attacked on at least
two fronts. A number of record-player manu-
facturers have been working to reduce arm
mass, although the widely used (and undeni-
ably convenient) plug-in shell inevitably
places additional weight at the end of the arm,
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where it contributes most to the effective
mass “‘seen’’ by the stylus. The few tone
arms which have achieved substantially re-
duced effective mass have invariably em-
ployed other means of cartridge mounting.
For a variety of reasons, magnetic car-
tridges have tended to be rather heavy, and of
course their mass is concentrated at a point
where it contributes most to lowering the arm/
cartridge resonance frequency. Although a
few cartridges have been produced which
were lower than the average in mass, they fre-
quently had to be weighied so that they could

‘be balanced by the counterweights of avail-

able tone arms. The result has been a vicious
circle that has been difficult to break.

However, Ortofon has taken a strong step
toward breaking it. The LM-series cartridges
are miniaturized and intrinsically very light
(1.5 grams, compared with the usual 5 to 9
grams for conventional magnetic cartridges).
Internally, they are moving-iron cartridges,
based on the variable-magnetic-shunt (VMS)
principle of most other Ortofon cartridges.

In the Concorde design, the cartridge is
combined with a plug-in fixture (with finger
lift) for the universal four-pin bayonet arm
fitting. The mass of the complete Concorde
cartridge assembly is only 6.5 grams, roughly
the mass of either a conventional cartridge or
an empty low-mass head shell. A miniature
set screw on top of the cartridge can be loos-

ened with a supplied tool, allowing the stylus-
overhang dimension to be varied by about
4 millimeters, which encompasses the adjust-
ment range required for practically every tone
arm fitted with this type of cartridge mount.
An azimuth gauge is also supplied with the
cartridge so that its stylus can be oriented to
be perpendicular to the record surface, as
viewed from the front.

Although the Concorde cartridge will fit any
arm having the standard four-pin socket, it
cannot be balanced properly in most arms,
which were designed for cartridge and head-
shell combinations weighing more than twice
as much as the Concorde. Typically, the
counterweight will reach its forward limit of
adjustment before the arm reaches balance.
To deal with this situation, Ortofon packages
a low-mass counterweight with each cartridge
(weighing 70 grams compared with the usual
120 to 150 grams).

So that it will fit any tone arm, the center
hole of the Ortofon counterweight is made
relatively large (9/16 inch diameter), and the
weight is fixed in position with a set screw in-
stead of the usual threaded mounting. This
may prevent use of the arm’s tracking-force
scale, normally a part of its counterweight, so
a small balance gauge is supplied with the car-
tridge for making this adjustment.

The Ortofon Concorde 30 is identical to the
Concorde 20 in size and appearance, but the
two models differ in effective stylus tip mass,
compliance, tracking force, and tracking abili-
ty as well as price. The more expensive Con-
corde 30 is available as the LM30 or the
LM30H, the latter with a standard mounting
for use in other types of tone arms.

The Concorde 30 has a ‘‘nude’ fine-line
diamond stylus shaped for extended linear
contact with the groove wall. It tracks at
forces from 1.2 to 1.8 grams, with 1.5 grams
being the recommended force. Like other Or-
tofon moving-iron cartridges, it should be
loaded by a relatively high capacitance of 400
picofarads in parallel with a 47,000-ohm re-
sistance for flattest frequency response.
Price: $165.

® Laboratory Measurements. We installed
the Concorde 30 in the tone arm of a typical
moderate-price record player. The arm’s

(Continued on page 44)
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Power!

he Jensen Car Stereo ITriax
at’s the thrili

Power is right! 100 watts! Now, all the
energy and intensity that went into the original
performance comes through the Jensen Triax 11
3-way speaker.

This incredible 100 watt capability gives
the Triax II an unparalleled clarity of sound
throughout the entire spectrum.

What gives the Triax IT its great power
handling and sound reproduction? For starters,
the piezoelectric solid state tweeter with low
mass and incredible power handling capa-
bilities. It starts reproducing crystal clear high
frequency signals at 6,000 Hz...and keeps
going well past the range of human audibility.

The 6" x 9" woofer of the Triax II boasts
a new large diameter barium ferrite 20 oz.
magnet. Which means better heat dissipation
and more efficiency for clearer, truer sound
at higher listening levels.

A new high power 114" voice coil on the
Triax II translates into less distortion and the
ability to achieve higher sound pressure levels.

The midrange unit of this remarkable
speaker produces smoother sound with better
transient response, less distortion and higher
power handling. ..thanks to its large 2.3
magnet structure.

And the Triax II is fully compatible with
the advanced bi-amplified power sources for
outstanding clarity and separation.

So go to the concert. Hear the Jensen
Triax II. That's the thrill of being there.

The tll f bing tre. '

For more information, write Jensen Sound Laboratories.
4136 N. United Parkway, Schiller Park, Illinois 60176.

® “Triaxial” and “Triax" are registered trademarks identifying
the patented 3-way speaker systems of Jensen Sound
Laboratories. (U.S. patent #4,122,315).
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In the graph at left, the upper curve represents the smoothed, aver-
aged frequency response of the cartridge’s right and left channels; the
distance (calibrated in decibels) between it and the lower curve repre-
sents the separation between the two channels. The inset oscilloscope
photo shows the cartridge’s response to a recorded 1,000-Hz square
wave (see text), which indicates resonances and overall frequency re-
sponse. At right is the cartridge’s response to the intermodulation-dis-
tortion (IM) and 10.8-kHz tone-burst test bands of the TTR-102 and

effective mass (including a 6-gram cartridge of
conventional design) had previously been
measured as 26.5 grams; with the Concorde
30 installed, the total effective mass was 18
grams. The low-frequency resonance of the
combination was at 9 Hz, with a 6- to 8-dB
amplitude.

As expected, we had to replace the arm’s
counterweight with the one supplied by Orto-
fon. Adjustment was awkward but not diffi-
cult, and all tests were made at the recom-
mended tracking force of 1.5 grams. The car-
tridge load was set at 47,000 ohms and 400 pi-
cofarads as recommended. Although there
were minor differences in the measured fre-
quency response when we used different test
records (CBS STR 100, JVC 1005, and B&K
2009), the major differences between them
were in the channel separation. The frequen-
cy response (with the STR 100) was =1 dB up
t0 20,000 Hz.

44

SK 10K

When we made a second response measure-
ment employing a lower load capacitance (150
picofarads) to judge the effect, there was a
slightly depressed output in the range from
3,000 t0 12,000 Hz and a 2-dB rise from 18,000
to 20,000 Hz. It was clear that the recom-
mended higher capacitance was necesssary
for best response from the cartridge. The
square-wave response from the CBS STR 112
record showed a single small overshoot.

Channel separation was measured with the
previously mentioned records and with an
Audio-Technica test record having spot-fre-
quency bands. All the records gave very simi-
lar results at high frequencies, with average
readings of 23 dB at 15,000 Hz and 18 dB at
20,000 Hz. At 1,000 Hz there was more diver-
sity in the measurements, with the CBS and
B&K records giving a midrange separation of
20 to 22 dB and the JVC and A-T records giv-
ing 25- and 32-dB readings, respectively.

What are you trying to say, Bultzer—
that the Commies have a better one?”’

5 10 15 20 25 30
PEAK VELOCITY IN CM/SEC OF TEST DISC

TTR-103 test records. These high velocities provide a severe test of a
phono cartridge's performance. The intermodulation-distortion (IM)
readings for any given cartridge can vary widely, depending on the
particular IM test record used. The actual distortion figure measured is
not as important as the maximum velocity the cartridge is able to track
before a sudden and radical increase in distortion takes place. There
are very few commercial phonograph discs that embody musical audio
signals with average velocities much higher than about 15 cm/sec.

The output of the Concorde 30, playing a
recorded velocity of 3.54 cm/sec at 1,000 Hz,
was 3.75 millivolts with a channel imbalance
of 0.5 dB. The measured vertical stylus angle
was 24 degrees. The tracking distortion was
extremely low—intermodulation distortion,
measured with the Shure TTR-102 record,
was at least as low as we have ever measured
with a phono cartridge, increasing linearly
from not more than 0.8 per cent below 13 cm/
sec to 2.7 per cent at 27 cm/sec. The high-fre-
quency distortion, playing the shaped tone
bursts of the Shure TTR-103 record, also in-
creased linearly from a mere 0.7 per cent at 15
cm/sec to 1.2 per cent at 30 cm/sec. Apart
from the low measured distortion using both
records, we were struck by the fact that the
distortion increased very gradually and
smoothly, with none of the usual discontinui-
ties or sudden increases that indicate the on-
set of mistracking.

Tracking tests with 30-cm/sec tones at
1,000 Hz showed slight symmetrical clipping,
indicating that the amplitude was beyond the
cartridge’s linear limits, but high-level 32-Hz
tones were tracked cleanly. The German Hi
Fi Institute test record was played cleanly up
to the 70-micron level (as rated by Ortofon).
The subjective tracking tests, using Shure’s
Audio Obstacle Course records, confirmed
the excellent tracking ability of this cartridge.
The ERA I1I record could be played to its
maximum levels on every band. The ERA IV
record evidenced slight mistracking onlevel 5
of all the bands except the flute and harp so-
los. but the mistracking was in every case
mild, and we never heard any signs of severe
distortion.

@® Comment. In recent months we have test-
ed a number of new cartridges, from different
manufacturers, typically priced about the
same as the Concorde 30. Each has been a
very fine product, with no disappointing
‘‘lemons’’ among them. Although there were
minor differences in their sound qualities, it
would be very hard to single out any one as

being clearly superior in all areas.
Putting aside for the moment any fine dis-
tinctions based on listening quality (which is
(Continued on page 46)
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in any case completely subjective), it is appar-
ent that the Concorde 30 excels technically in
more areas of performance than most of its
peers. Its tracking ability (at 1.5 grams, which
is a reasonable force in view of its stylus
shape) is good though not really outstanding.
However, the distortion we measured from
this cartridge was lower than any we can re-
call having found in recent years—if ever.
The frequency response of the Concorde 30
was as flat as one could desire, and its channel
separation was greater over a wider range of
frequencies than that of most other de luxe

cartridges on the market. The mass of the car-
tridge and its mounting is much lower than
that of any other available cartridge. All of
these are substantial ‘‘pluses’ and certainly
qualify the Concorde 30 for a high ranking.
We do have some doubts about the wisdom
of substituting the Ortofon counterweight, as
now constructed, for a tone arm’s regular
counterweight. Apart from the clumsiness in
tracking-force adjustment, any looseness of
the weight could contribute to undesirable
resonance modes in the arm system. (As we
go to press we have been informed by Orto-

fon that the counterweight has been rede-
signed to provide a more secure mounting.)

The sound of the Concorde 30 was as good
as its measured performance implies. Frank-
ly, we would not be able to make a choice be-
tween this cartridge and any of several others
at the same or higher prices solely on the basis
of sound quality. Considering that the Con-
corde 30 is one of the least expensive models
in that category, this can be taken as a consid-
erable compliment.

Circle 142 on reader service card
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Mitsubishi DA-F20 FM Tuner

HE Model DA-F20, which heads the Mit-
T subishi tuner line, is an FM-only unit fea-
turing quartz-locked synthesized tuning, two
i.f. amplifiers offering selectable wide or nar-
row bandwidths, and a digital frequency dis-
play as well as a conventional tuning dial.

In designing the DA-F20, Mitsubishi has
combined the familiar, easy-to-use analog
tuning system with the absolute accuracy and
noncritical adjustment of synthesized tuning.
Although the tuning ‘‘feel’” of the unit is ex-
actly like that of any nonsynthesized tuner, its
frequency actually jumps in discrete 100-kHz
steps instead of varying continuously as the
knob is turned. The actual frequency is con-
tinuously shown on the Y2-inch-high red nu-
merals of the frequency readout.

Below the digital display (which is behind a
‘“blackout’ window at the left of the panel) is
a row of red siGNAL lights. The LEDs lightup
in sequence as the signal strength increases,
forming a horizontal line proportional to sig-
nal level. They are operated by level-com-
parator circuits that make the readout com-
pletely unambiguous, since each LED is
either fuily on or off, with no intermediate
state. To their right are three TUNING lights
and a green rLocK indicator flanked by red
lights identified by arrows. One or the other of
the red lights comes on to show the direction
in which the tuning knob should be turned to
reach the center of the tuned channel. The
green light comes on only when the tuner is
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set to the exact frequency of the broadcast
signal.

To the right of the digital display is a similar
window containing a circular tuning dial cali-
brated over the FM band at 1-MHz intervals.
Although it seems redundant, considering the
legibility and accuracy of the digital display,
Mitsubishi evidently felt that many people
would feel more comfortable watching an
analog dial as they tune the DA-F20. In addi-
tion to the tuning displays and a large tuning
knob, the front panel contains only five
square pushbuttons for POWER, MODE (auto
stereo/mono or mono only), IF BAND (select-
ing either the wide- or narrow-band i.f.
amplifiers), and interstation-noise MUTING. A
REC LEVEL CHECK button, when pressed, re-
places the tuner’s normal audio outputs with a
440-Hz tone (its amplitude corresponds to
that of a 50 per cent modulated FM signal) in-
tended for setting tape-recording levels.

On the rear apron of the tuner are two sets
of audio outputs, fixed and variable, with a
level-adjustment control for the latter. There
are also V and H outputs for use with an oscil-
loscope multipath-distortion display (the in-
struction manual describes a simple method
of using these outputs for an audible mul-
tipath check if no oscilloscope is availabie).
There are inputs for 300- and 75-ohm anten-
nas, with the latter having both binding-post
and coaxial terminals.

The DA-F20 has a pale silver-grey front

panel and a black metal cabinet. It is equipped
with sturdy handies and closely matches the
appearance of other Mitsubishi audio compo-
nents. The tuner measures 16% inches wide,
6% inches high, and 103% inches deep. It
weighs 144 pounds. Price: $430.

® Laboratory Measurements. Since many
FM-tuner performance characteristics are
functions of i.f. bandwidth, we tested the DA-
F20 twice, using both its wiDg and NARROW
bandwidth settings.

The sensitivity and signal-to-noise ratio
(S/N) were not affected significantly by band-
width. The IHF usable sensitivity was 13 1o 14
dBf (2.4 to 2.7 microvolts, or wV) in mono
and 17 dBf (4 wV) in stereo. The 50-dB quiet-
ing sensitivity in mono was 14 to 15 dBf (2.7
to 3 wV) and in stereo it was 37 dBf (38 V).
The S/N at a 65-dBf (1,000 wV) input was 73.5
to 74.5 dB in mono and 68 to 70 dB in stereo.

However, measured—if not audible—dis-
tortion was greatly affected by the i.f. band-
width. In the wipgE mode, the mono and
stereo readings for total harmonic distortion
plus noise were respectively 0.09 and 0.13 per
cent; in NARROW the readings increased to
0.38 per cent in mono and 0.46 per cent in
stereo.

The stereo frequency response was flat
within =0.4 dB from 30 to 8,000 Hz, rising to
about +1.8 dB at 15,000 Hz. The rise was ap-
parently due to the low-pass filters used to re-
move pilot-carrier components from the au-
dio. The filters were quite effective for that
purpose, since the 19-kHz leakage was 65 dB
below 100 per cent modulation. The stereo
channel separation was, to our surprise,
affected only slightly by the bandwidth, and
only at frequencies below about 300 Hz. In
the NARROW mode, the separation was 26 dB
at 30 Hz, and it increased to 33.5 dB in WiDE.
Through the midrange, the separation was
better than 45 dB, and it was no worse than 30
dB at 15,000 Hz.

Other specifications that were affected by
i.f. bandwidth include capture ratio, AM re-
jection, and selectivity. The capture ratio was
an excellent 1 dB in wWIDE and 2 dB in NAR-
rOW. AM rejection was an acceptable 54 to 56
dB (depending on the signal level) in NARROW
and an excellent 68 to 70 dB in wipDg. The al-
ternate-channel selectivity was about 42 dB in
wIDE and 78 dB in NARROW, and the adja-

(Continued on page 50)
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How Audio History
IS made.

A lot of speakers claim to be
audio breakthroughs. Our new
Model 14 really is. In fact, it’s so
unique, that before we could
create it, we first had to invent a
whole new family of components.

We began with a new type of
horn. The Mantaray™* It’s the
first “constant directivity” horn
ever created. Conventional horns,

Mantaray expands
narrows listening area.  listening sweet spot.

Conventional beaming

cones and domes (including so-
called omnidirectional and reflec-
tive speakers) tend to “beam;’ that
is, narrow their angle of sound
radiation at higher frequencies.
This effect causes the stereo image
to lose strength off the center axis
and to actually wander.
Mantaray, on the other
hand, delivers a clearly-defined
sound wedge that keeps its
strength regardless of the music’s
changing frequencies. You get the
full spectrum of sound and the
most solid three-dimensional
stereo image you've ever heard.
And since the sound doesn’t
diminish off center axis, the

* U.S and foreign patents pending
**L.S. Patent No. 4050541

Tangerine

Model 14 enlarges your listening
area, your “stereo sweet spot”
As an extra benefit, Manta-
ray’s precise sound focusing
means your music goes in your
ears —not in your drapes, walls
and ceilings. Con-
sequently, it’s
more likely than
other speakers to
sound the same
in your haome as
it does in your
dealer’s showroom.
Then to give
you even higher
highs, we devel-
oped the first
radial phase plug,
the Tangerine®**
In contrast to
conventional phase plugs with
two equidistant circular stots
that block some frequencies, the
Tangerine’s tapered slots permit
a free flow of high frequencies to
beyond 20 KHz.
Equally important to all
this is our new Auto-
s matic Power Con-
trol System.
Unlike fuse-type
devices or cir-
cuit breakers,
the system keeps
track of the power
pumped into the
speaker, lets you know with a
blinking light when power
exceeds safe limits, and then
reduces overloads automatically,

Power Control
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but without shutting the speaker
off. It’s quite a system.

In addition, the Model 14
offers you super-efficiency, high-
power handling capacity and
exceptional dynamic range, plus
a new vented enclosure with a
12-inch bass driver for a tighter,
crisper low end. So that’s how
audio history is made. And it’s
all yours at a price that means
the best sound value available for
your home today.

For a free brochure and the
name of your local dealer, write:
Altec Lansing International,
1515 South Manchester Avenue,
Anaheim, CA
92803.

Altec Corp.



Yamaha, the industry -

When we set outto improve on our indushy-acclaimed
recaivers, we knew we had a tough task ahead of us.
How do you top being the first in such precedent-
setting developments as built-in moving ccil head
amps, negative feedback MPX demodulasicrs, pilot
signal canceliation circuits, and the same cmazingly
low distortion throughout our entire line? After much
centinuing research, effort and unigue care in design,
we have the answer. it’s called the CR-2040, the first
in Yamaha'’s new line of receivers that does what only
Yamaha could do. Outdo ourselves.

Unique continuously variable turnover tone
controls. This uniqgue Yamaha innovation gives you
the tonal tailoring characteristics of both a carametric
and a graphic equalizer. Without the added expense
of having to purchase either. For instance, in additian
o boosting or cutting the bass control = 40dB, you
can also vary the turnover frequencies between 100
& 500 Hz fo compensate for speaker d=ficiencies,
rocm anomalies, etc., for unparalieled lonai tailoring
flexibility.

' Built-in moving coil head amp. Mcre and mare
listeners are discovering the beautiful exparience of
music reproduced with a moving coil cariridge, such
as Yamaha's newly introduced MC-4X and MC-1S.
Discover this exquisite pleasure for yourseif with the
CR-2040’s buiit-in moving coil head amp. 1his ultra-low
noise head amp provides an ultra-quiet 86dB S/N ratio

Ccenlinuously variable loudness contour.
This centrel compensates for the ear's decreased
sensitivity fo bass and treble tones at low valume levels.
And you're not just limited to compensation at only
one speciic volums setting as with other manufac-
turers’ on/off-type loudness switches. The Yamaha
continucusly varigble loudness contour assures you of
full, accurate fidelity at any volume setting you choose.
Another Yamaha exclusive!

Automafic operation. Without a doubt, the
Yoamaha CR-2040 is one of the most autemated
receivars in aiudio history. Instead of fidcling with dials
and meters, yau can sit back and let the automatic
circuits do the work. Or, if you choose, manually over-
ride the circuits. Take the AUTO-DX circuit, for instance.
We developed IF kandwidth switching for our world-
acclaimed CT-7000 tuner. Now we've gone even
further by improving this circuit so the receiver auto-
matically chooses the correct bandwidth {local or DX)
for the least noise. Working with this circuit is the AUTO
BLEND circuit which eliminates annoying FM hiss to
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head amp or step-up fransformer. Yamahd's exclusive OTS (Optimum
Independent input and record cuf selectars.  1uning System) automatically locks | 4 B8

if you're a tape recording enthusiast, this feature is
something you won't want fo be withaut. If lets you
select the signal from one program source to send to
the REC OUT terminals for recording while you listen
through your speakers to an entirely cifferent program
chosen on the INPUT selector. You can dlsa dub from
one tape to another even while listening to an entirely
different program. It's anotherexample ot why Yamaha
is the industry leader. We build in what the others can’
even figure out.

in and holds the desired station ;
when you release: the tuning knob.
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" leader...leads again!

Advanced circuitry. Alithese advancad
features are backed by the most advanced internal
circuitry imaginabie. Like the auto tracking pilot signal
<anceller. Yamaha invented pilot signal cancellation
and now we've improved it further. A special circuit
notonly senses the incoming 19kHz pilot signat {which
is a part of FM broadcasts), it also automatically tracks
any signal fluctuation which might occur. This assures
you of complete pilot signal cancellation for inter-
ference-free FM listening. Yamaha does it againt

The all DC power amp section pours out a massive
420 watts per channel, both channels driven into
8 ohms, from 20Hz to 20kHz, with THD and I.LM an
astronomically low 0.02%. That’s a new low, even for
Yamaha. And to keep tabs on all this pure power there’s
a twin LED power-monitoring system—green fo indi-
caote half power, red to indicate an overload condition.

The tuner section has a Yamaha-exclusive Direct
Current-Negative Feedback—PLL MPX IC previding
excellent phasing of the high frequencies for superb
stereo separation and clearer sound. Our efforts to
bring you the finest sound possible know no limits.

Human engineering. As incredibly advanced
and complex as the CR-2040 is, it is incredibly simple
to operate. The front panel is arranged in a clean and
logical manner with the larger primary operational
controls located on the certral forward panel, and
the smaller tone-tailaring ccntrols located on the lower
panel. It takes a minimum of effort to set up the CR-2040
for maximum listening pleasure.

The functionally beautiful front panel is comple-
mented by the beaudifully functional ebony grain
veneer cabinet. The elegarit appearance of ebony
is the perfect finishing touch io the exiraordinary
CR-2040.

And the CR-2040 is just orie of a whole new line of
receivers from Yamaha. Each one offers, inits class, the
ultimate in features, performance and pure musical
pleasure. Visit your local Yamaha Audio Specialty
Dedaler and see and hear fer yourself how we've out-
done ourseives. He's listed inthe Yellow Pages. Or write
us: Yamaha, Audio Civision, RO. Box 6600, Buena Park,
CA20622.

From Yamaha, naturally.
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cent-channel selectivity improved from 5.5 to
12.6 dB when the bandwidth was narrowed.
In use, we always found the winpe mode per-
fectly satisfactory for interference-free re-
ception. The image rejection, which was inde-
pendent of bandwidth, was a good 86 dB.

The muting threshold was 15.5 dBf (3.2
pV), and the automatic stereo-switching
threshold was 14.8 dBf (3 wV). The threshold
of operation for the tuning-lock system was
16 dBf (3.5 nV). Although signals below that
level did not turn on the Lock light, the tuner
and its frequency dispiay functioned properly
on signals of any level. The muting, which
took place with an almost imperceptible time
lag, was completely noise-free yet positive (it
is apparently accomplished with reed relays).
The tuner hum level measured —76 to —77
dB, which is about as low as we have ever
measured and quite possibly the residual level
of our signal generator.

The REC LEVEL CHECK tone (a somewhat
distorted 440-Hz waveform) had a level corre-
sponding to 45 per cent modulation. This was
sufficiently close to 50 per cent to be used for
setting up a Dolby decoder or for setting tape-
recording gain before making off-the-air re-
cordings. The sIGNAL lights came on at inputs
of 29, 39, 48, 62, and 69 dBf (15 to 1,600 pV).
The instruction manual recommends that at
least the third light be on for good mono re-
ception and the fourth light for stereo, but we
found the quality perfectly satisfactory with
one less light in each case.

@® Comment. The Mitsubishi DA-F20 tuner
was a very smooth, clean-sounding, and quiet
unit whose sound quality was limited only by
the FM broadcasts themselves. There were
no unexpected ‘‘bugs’’ or idiosyncrasies in its
performance or handling.

We found that one could tune easily and ac-
curately with either the digital or the analog
display. It was somewhat surprising, given
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the 1-MHz dial-calibration intervals, to find
that they were accurate enough that one could
easily tune to any desired channel with almost
complete assurance that when the set was
turned on the station would be right there.
Not many purely analog tuning receivers we
have used could do as well! Nevertheless, we
tended to use the digital display as our pri-
mary tuning aid.

Since the tuning jumps in discrete steps,
one is never faced with the problem of a flick-
ering or changing last digit on the display
(which can happen when the readout is a fre-
quency counter driven from a conventional
free-running oscillator rather than from a true
frequency-synthesizing digital tuner). If the
wide bandwidth is used, it is possible to de-
tune the tuner by one step (100 kHz) without
any audible degradation of the program if the
signal is fairly strong. This attests to the band-

x
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I
I ;
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width and linearity of the discriminator, but
of course one will normally tune to keep the
green LOCK light on so as to enjoy the fullest
measure of the tuner’s performance.

The DA-F20 is ‘‘different”’ in many ways,
both internally and externally, from most of
the FM tuners on the market. This distinctive
quality has not been obtained at the sacrifice
of any utility or performance quality (quite
the contrary), nor has the cost of the unit been
significantly affected. Although it is not
cheap, its performance is commensurate with
the cost, and in many respects it can hold its
own against some of the most expensive
“‘state of the art’”” FM tuners. It is not only
handsome and tastefully styled but is one of
the least ‘‘fussy’” FM tuners we have used.
We can recommend it without reservation.

Circle 143 on reader service card

Onkyo A-7070 Integrated Amplifier

ON Kyo’s new Model A-7070 is an integrat-
ed stereo amplifier rated to deliver 70
watts per channel into 8-ohm loads from 20 to
20,000 Hz with no more than 0.02 per cent to-
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tal harmonic or intermodulation distortion. As
in many recent amplifiers, the power-amplifier
section of the A-7070 is direct-coupled
throughout (and isolated from the preamplifi-

er by a capacitor). Negative feedback from
the outputs is applied conventionally to the
power-amplifier inputs through resistors,
which establish the overall gain of the power-
amplifier section.

In the A-7070 there is also a second, parallel
feedback path through separate low-frequen-
cy and inverting amplifiers (both using ICs).
The passband of this auxiliary circuit (re-
ferred to by Onkyo as ‘‘Super Servo’’) is lim-
ited to frequencies below about 3 Hz and ex-
tends to d.c. Its effect is to roll off the fre-
quency response of the amplifier below about
I Hz, simultaneously reducing infrasonic in-
termodulation distortion and helping to main-
tain the amplifier’s low source impedance at
infrasonic frequencies.

The effect of the Super Servo circuit cannot
be readily measured by tests in the audio
range, but data supplied by Onkyo indicate
that it radically reduces intermodulation dis-
tortion in the frequency range from about 0.1
to 1 Hz. The company claims that this tech-
nique also gives improved amplifier stability

(Continued on page 52)

STEREO REVIEW



IMPORTED CANADIAN WHISKY - A BLEND - 80 PROQF - CAIVERT DIST. CO., N.Y.C,

o TR el -

Right to the finish, its Canadian spirit stands
out from the ordinary. What keeps the
flavor coming? Super lightness. Superb
taste. If that’s where you’d like to head, set
your course for Lord Calvert Canadian.

ﬁes irit of Canada:

i nak . ES

T : $I




at very low frequencies (presumably when
compared with a conventional d.c.-coupicd
amplifier whose infrasonic response is rolled
off by filters not included within the negative
feedback loop).

Externally, the A-7070 is compact and
handsomely styled. At the right of its silver-
colored front panel is a large volume control
that is detented at forty-one positions and sur-
rounded by a concentric balance ring. Across
the top of the panel is a horizontal array of
green LEDs, resembling the dial scale of a
tuner, that indicates the instantaneous power
output from each channel, based on 8-ohm
loads. A red LED in the center of the display
serves as a pilot light, and the green LEDs
(shaped like short bars) light up at power ley-
els corresponding to outputs of 0.6, 1.8, 6, 12,
23, 45, and 70 watts. There is also a ‘‘140-

one hour, followed by five minutes at the full
70 watts, left its top only moderately warm
and the remainder of the exterior entirely cool
to the touch. With a 1,000-Hz test signal, the
outputs clipped at 85 watts per channel into 8
ohms, 111 watts into 4 ohms, and 65 watts
into 16 ohms. The IHF clipping-headroom rat-
ing was 0.84 dB. The IHF dynamic headroom
(8-ohm) was 1.42 dB, corresponding to a 97-
watt short-term output.

The distortion of the A-7070 was extremely
low. At 1,000 Hz, it was between 0.002 and
0.004 per cent from 0.1 to more than 50 watts
output, reaching 0.01 per cent at 80 watts. The
intermodulation distortion was about 0.01 per
cent at most power levels, varying from 0.007
to 0.02 per cent over the power range of 0.1 to
80 watts. The distortion did not change
markedly over the full audio-frequency and

The accuracy of the power indicators was
checked at 1,000 Hz. Except for the lowest
reading (in the milliwatt range), the error was
less than 1 dB, which is perfectly adequate for
their purpose. The LEDs responded rapidly
to program peaks. Severe overdriving or
short-circuited outputs caused the protection
circuit to trip, disconnecting the speaker out-
puts and leaving all the power-indicator lights
on until the amplifier was turned off and re-
started. Normal overloads occasionally
tripped the protection circuits, but they reset
themselves automatically a few seconds after
the overload had passed.

® Comment. There were no .unexpected or
unwanted surprises in the operation of the
A-7070. Switching transients of any kind were
completely absent, the turn-on delay blocked
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watt’’ red LED, but since the amplifier cannot
deliver that much power, it glows when the
outputs are severely clipped or when the pro-
tective circuits have been activated. A push-
button near the display increases its sensitiv-
ity by ten times, making it usable at the more
usual low listening levels.

Below the power indicators are the bass
and treble tone controls, each having eleven
detented settings. Between them are two
pushbuttons that bypass the tone-control cir-
cuits in their ‘‘out’’ positions. Other knobs
along the lower part of the panel switch two
pairs of loudspeakers and select the input
source (PHONO |, PHONO 2, TUNER, and AUX).
A MONITOR knob controls the operation of
two tape decks; it channels either the selected
source program or the playback output from
either tape deck to the amplifier’s circuits and
can cross-connect the two tape decks for dub-
bing from one to the other.

Pushbuttons across the upper part of the
panel control power, low and high filters,
stereo/mono mode, loudness, and muting (a
20-dB volume reduction). On the rear apron
of the A-7070 there are insulated binding
posts for the speaker outputs and three a.c.
outlets (one switched) in addition to the signal
connectors. The Onkyo A-7070 is 16% inches
wide, 5 inches high, and 155 inches deep. It
weighs about 23 pounds. Price: $429.95.

® Laboratory Measurements. Precondition-

ing of the A-7070 by operating both channels
at 23 watts per channel into 8-ohm loads for
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power range. At the rated 70 watts output it
was about 0.003 per cent at most frequencies
and was less than 0.005 per cent from 20 to
7,000 Hz. The distortion rose slightly at high-
er frequencies, to 0.015 per cent at 20,000 Hz.
The distortion was similarly low at half and
one-tenth power.

The A-7070 required a high-level (AuXx) in-
put of 18 millivolts (mV) or a PHONO input of
0.26 mV for a reference output of 1 watt. The
respective A-weighted signal-to-noise (S/N)
measurements, referred to 1 watt, were 81.4
and 77.2 dB, both excellent figures. The pho-
no inputs overloaded at a fine 220 mV or high-
er over the full 20- to 20,000-Hz range (refer-
ring all measurements to the 1,000-Hz gain
level). The measured input impedance of the
phono preamplifier was 50,000 ohms in paral-
lel with 50 picofarads.

The tone-control curves were typical of the
Baxandall type, with the bass turnover fre-
quency shifting from about 100 to 400 Hz as
the control was varied and the treble-response
curves hinged at 2,000 Hz. The loudness com-
pensation boosted both low and high frequen-
cies moderately. The filters both had desirable
12-dB-per-octave slopes, with the —3-dB re-
sponse frequencies being at 60 and 6,000 Hz.
The RIAA phono equalization was ruler-flat
(less than =0.25 dB variation) from 30 to
20,000 Hz and down 1.2 dB at 20 Hz. The re-
sponse was affected by less than 0.7 dB at fre-
quencies in the 10,000- to 20,000-Hz range
when measured through the inductance of
typical phono cartridges.

CONTINUOUS AND EQUIVALENT SINE-WAVE WAT TS/CHANNEL

any start-up sounds from a tuner or other sig-
nal source, and everything worked with
smoothness and precision.

We were puzzled by the lack of separate
preamplifier outputs and power-amplifier in-
puts, especially since this facility involves
practically no expense or complication. And
we also must admit that the rationale for the
“Super Servo’’ feedback system baffled us.
While it is undoubtedly one way to reduce in-
frasonic output, this could have been
achieved more simply by a conventional high-
pass filter. Apart from the difficulty of meas-
uring intermodulation distortion in the band
from 0.1 to 1 Hz (which in Onkyo’s curves is
the only region improved by the Super Ser-
vo), we cannot imagine the audible signifi-
cance of such distortion, or even how it could
occur, since a well designed preamplifier
would exclude such frequencies from the
power amplifier in the first place. However,
aside from our theoretical questions, we cer-
tainly could find no fault with the way the
A-7070 actually performed in any part of the
audio range.

Perhaps it need not be pointed out, but the
measured performance of the Onkyo A-7070
is obviously state-of-the-art. The expression
is overworked, but how else can one describe
an amplifier whose distortion levels in normal
operation are so low that they can be meas-
ured only by the most sophisticated test
equipment?

Circle 144 on reader service card
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"A Technological
Masterpiece...”

Mcintosh C 32

“More Than a Preamplifier”

Mclintosh has received peerless ac-
claim from prominent - product
testing laboratories and outstand-
ing international recognition! You
can learn’ why the “more. than a
preamplifier” C 32 has - been
selected for these unique honors.

Send us your name and address
and we'll send you the complete
prodiict reviews and data on all
Mcintosh products, copies of the
international awards; and a North
American FM directory. You. will
understand why Mcintosh product
research and development always
has the appearance and tech-
nological look to the future.

Keep. up to date.
Send now - - -

Mcintosh Laboratory Inc.
Box 96 East Side Station
Binghamton, NY 13904

Name

Address

City State Zip

If you are in a hurry for your catalog please
send the coupon to McIntosh. For non-rush
service send the Reader Service Card to the
magazine.
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ByJames
Goodfriend

FIT FOR AKING

THE generalists in music have never had an
easy time of it. Friedrich Gulda’s jazz
was rarely taken seriously by most listeners,
particularly in this country, and 'while André
Previn’s perhaps was, his pop-jazz career
added years to the probationary period before
he was fully accepted as a ‘‘serious’ conduc-
tor. Leonard Bernstein is forever besieged
with criticisms that suggest he spend all his
time writing symphonies, or all his time writ-
ing shows—or all his time conducting, or
playing the piano.

It is a bit of a shock to discover, then, that
just across the Atlantic that seemingly most
recondite of performing organizations, a mad-
rigal group—an all-male madrigal group with
countertenors, yet——is enjoying the eleventh
year of a career that has spanned the reper-
toire from Thomas Tallis’ Lamentations of
Jeremiah to Lennon and McCartney’s She's
Leaving Home, from Krysztof Penderecki’s
Ecloga VIII to G. & 1. Gershwin’s The Half-
of-1t-Dearie Blues. The group is called the
King’s Singers, and if they are known at all to
the American record-buying public it is
through a single Angel record (S-37025) of
straightforward madrigal repertoire that qui-
etly won a couple of awards and gave no indi-
cation of the repertorial avalanche behind it.

The King’s Singers will be invading the
United States in person(s) this fall, however,
and in advance of their landing the Moss
Music Group (Vox/Turnabout/Candide) has
dropped about a dozen of their EMI (EMI/
Columbia/His Master’s Voice) records onto
the American market. Some of these will bear
Vox/Turnabout numbers, some their original
British garb, and not all of them will be avail-
able everywhere (the situation is a bit con-
fused), but there is something for almost ev-
eryone, all of it well worth the hearing.

Those who have not heard that single Angel
record or any of the British releases should
know first off that the King’s Singers are a
crack madrigal group, in the tradition of the
fabled English Singers and the London Madri-
gal Group, and probably the best such organi-
zation around today. Their collection of Eng-
lish and Italian madrigals (with Banchieri’s
Contrappur..o Bestiale), their “‘French Col-
lection” (which includes not only such ex-
pected defights as Jannequin’s La Guerre and
Passereau’s Il Est Bel et Bon, but the vocal

original of Arbeau’s Pavane, familiar to many
from its arrangement in Peter Warlock’s Ca-
priol Suite, and all of Poulenc’s music for
male-voice ensemble), their ‘‘Continental
Collection” (German and Spanish part
songs), and their ‘‘Concert Collection”” (Tu-
dor songs, Renaissance motets, French chan-
sons, Grieg part songs, etc.) all demonstrate
flair and style and solid musicianship.

A step away from madrigals in one direc-
tion brings us to a charming record of fifteen
German ‘‘folk songs’’ (including works by
Schubert, Hassler, Silcher, and Bach), and a
step in the other direction finds the ‘‘Contem-
porary Collection’’ (works by Penderecki, Pe-
ter Dickinson, Richard Rodney Bennett, and
Paul Patterson, plus Malcolm Williamson’s
delightful Musicians of Bremen) and Volume 1
of the Singers’ Tenth Anniversary Concert,
which presents Renaissance madrigals, Pou-
lenc hymns, and a contemporary work on
Zulu (1) themes, all in live performance.

But it is Volume IT drawn from that concert
that introduces the truly unexpected—In the
Mood, You're Getting to Be a Habit with Me,
Dayton Ohio, 1903, Ob-La-Di, Ob-La-Da—
together with some folk songs, a barbershop
ballad, and some other novelties. From there
it 1s no step at all to such complete pop collec-
tions as ““‘Out of the Blue’’ (Girl Talk, Half-of-
It-Dearie Blues, Here’s That Rainy Day, and a
couple of folk songs as ringers), ‘“The King’s
Singers Swing’ (It Don’t Mean a Thing
if .. .), and ““The King’s Singers Collec-
tion”” (I Love You Samantha, She’s Leaving
Home, Ask Yourself Why, etc.).

WAT does a madrigal group sound like
singing pop? Truthfully, it sounds very much
like the Hi-Los—if you remember them. The
King’s Singers may not have quite the same
harmonic adventurousness (nor would any-
one mistake them for the Beatles in that rep-
ertoire), but there is music-making of real
quality going on virtually all the time. One last
disc to mention: Flanders and Swann songs
on one side, Noél Coward songs on the other.
There is more bite in the originals, but it's a
sweet record all the same. The point is that
the King’s Singers seem to be able to cross all
repertoire lines with courage and skill. The
question is, are we, in the fragmented states
of America, ready for this? ml
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We build
a speaker
that sounds

like music .

it can accurately repro-
duce the 120+ dB peaks
that are found in some
live music. That's more
than just being able to
play music loud. It can
accuratelyreproduce the
music bandwidth—from
below 25Hz to 20kHz.
And the Interface:D’s
vented midrange
speaker reproduces
midrange sounds with
the clarity and purity
that allows precise
localization of sound
sources— both lateral
and front-to-back.

The Interface:D is the
only commercially avail-
able speaker we know
of that can meet these
criteria. Audition them
at your Interface dealer.
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Eleclroloice®
a_gU"Dﬂ campany

600 Cecil Street
Buchanan, Michigan 42107
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CIRCLE NO. 21 ON READER SERVICE CARD

By Paulette
Weiss

JINGLES ALL THE WAY

WHETHER your favorite music be rock or
jazz, Beethoven symphonies or Yugo-
slavian folk songs, there’s another kind of
music you probably hear just as often: the
commercial jingles on radio and television.
You may consider them aural fluff, sonic air
pollution, or a form of pop art, but there’s no
denying that these damnably hummable tunes
root themselves as firmly in the brain as
dandelions in the lawn.

The first singing commercial was probably
General Mills® Have You Tried Wheaties? in
1929, but Walter Mack is generally credited
with popularizing the form as we now know it
in 1938, When Mack became president of
Pepsi-Cola that yvear, radio was America’s pri-
mary entertainment medium. The Amos 'n’
Andy Show was hot, but its long, hard-sell,
all-talk Pepsi commercials left the public cold.
Mack thought short, entertaining ads would
get better results. When two songwriters hit
on the same idea and walked into his office
with “‘Pepsi-Cola hits the spot/Twelve full
ounces, that’s a lot”” sung to the tune of an
English nursery rhyme, Mack devised a cam-
paign of thirty- and sixty-second spots, and
advertising history was made.

Singing commercials have even greater im-
pact today than when they were first con-
ceived because the eighteen- to thirty-four-
year-old consumers who form the current
prime market have grown up all but saturated
with music. Several of today’s top jingle com-
posers once performed or produced pop
tunes, and several current pop stars—such as
Barry Manilow, Melissa Manchester, and one
of this month’s featured artists, Valerie Simp-
son—started out working with jingles. To set
the record straight, Barry Manilow did not
write You Deserve a Break Today, the first
MacDonald’s jingle. Kevin Gavin and Sid
Woloshin did. Manilow merely sang it, but his
including the tune in his famous medley of
commercials led to the confusion.

David Lucas and Tom McFaul, two of the
country’s most successful jingle composers,
feel that jingle suppliers (as they refer to
themselves) form a breed apart. The jingle
supplier, they say, is more than a songwriter
because he must also be knowledgeable in the
fields of film and advertising. He oftenacts as
his own producer, conducts his business rela-
tions with Madison Avenue, and performs his
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own tunes as well. For creating such irmmortal
jingles as Give Your Cold to Contac. Reach
Out and Touch Someone (AT&T), and the
Meow Mix theme, Lucas and McFaul gener-
ally receive a one-time creative fee of $5,000
to $10.000. However, for caroling like a
drunken cat or a chicken underwater, the
singer on these commercials collects a residu-
al fee each time one of them is broadcast, and
he or she consequently earns more each year
than the composer. The Society of Advertis-
ing Music Producers, Arrangers, and Com-
posers (SAMPAC) was formed recently to
correct this appalling inequity.

The cost of presenting a commercial on na-
tional television is about $1,000 a second, and
since so much money is at stake, advertisers
seeking sure-fire jingles for their products
stick with writers of past hits. Besides Lucas
and McFaul, they frequently tap Steve Kar-
men, the King of Jingles (I Love New York),
Ginny Redington (You, You’'re the One for
MacDonald’s), Susan Hamilton (not a song-
writer herself, but the producing arm of a con-
glomerate of songwriters), Tom Dawes (Plop,
Plop, Fizz, Fizz for Alka-Seltzer), and a few
others.

ALTHOUGH the financial rewards for suc-
cess as a jingle supplier are enticing and the
actual creation of thirty seconds of simple,
catchy music may look easy enough, Lucas
and McFaul warn beginners that the competi-
tion in this tight market is stiff and appear-
ances are deceiving. Weeks of work go into
those brief thirty seconds—finding the all-
important hook (the catch phrase or humma-
ble melody that lies at the heart of a good jin-
gle), selling the idea, and setting up and pro-
ducing the recording session. And they advise
persistence if you want to get into this field
and succeed. Assuming that you've got the
musical ability, they suggest you get into the
music business in any way you can and ply
jingle houses, such as Susan Hamilton’s, with
your work. Ginny Redington was a session
singer when she came up with You, You're
the One, and she’s been in demand ever since.
Who knows? With a little luck you may parlay
your knowledge of Yugoslavian folk songs
into the toilet-cleanser tune that will bowl
over the executives on Madison Avenue. You
just might be the one. O
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Stereo Reviews three technical editors (plus two invited panelists)
practice what they preach, demonstrating that it is possible
to choose speakers by means of listening tests

By Gary Stock




tify, small, gleaming objects of great delicacy and

precision fascinate most people. It may be that
they represent the observable limits of human manual
skill, or that they appear as tiny islands of perfect, mul-
tifaceted order in a chaotic world. Whatever the reason,
the fascination is timeless: our museums are filled with
the jeweled Easter eggs, the miniature statuary, the music
boxes, salt cellars, and ship models of earlier eras, and
they continue to enchant.

This fascination has come to extend, in the twentieth
century, to small devices having more practical pur-
poses—cameras, watches, pocket recorders, and, recent-
ly, two categories of audio components: cigarbox-size
electronic units (the ‘‘minicomponents’’ of STEREO RE-
VIEW’s April 1979 cover story) and very small bookshelf
loudspeakers. It is not yet clear whether American buyers
are going to be sufficiently intrigued by miniature
preamplifiers and tuners to make such technological
“*jewelry’” the darlings of the market, but in the four or
five years that very small loudspeaker systems have been
available, they have enjoyed an extraordinary growth in
popularity.

Small loudspeakers with good sonic performance have
been available in Europe for more than a decade. Older
audiophiles may remember the English Goodmans Max-
im and the superbly finished blond Braun speakers as ear-
ly examples of the genre. But the typical American buyer
resisted, until quite recently, the very idea of the small
loudspeaker in favor of the classic American bookshelf
system, with its volume of 1 to 3 cubic feet, its emphasis
on bass performance, and its ability to play at high power
levels.

Q s artist Louis Comfort Tiffany no doubt would tes-
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It has remained for larger changes in the style of Amer-
ican life to begin breaking down this bias. Oil shortages
and the resulting lower national speed limit, some observ-
ers believe, have helped touch off a boom in automotive
high fidelity. This in turn led to the first largé-scale intro-
ductions of miniature loudspeakers to the United
States—as automotive loudspeakers. In addition, a less
“‘rooted”’ style of life, coupled with a growing number of
apartment dwellers and the ever-shrinking size of the av-
erage apartment, has been instrumental in focusing inter-
est on small speakers. And, too, an increasing number of
female buyers of audio equipment, astutely less con-
cerned, perhaps, with size for its own sake, see the small
speaker as a rational solution to the problem of filling a
moderate-size room with music.

CLEARLY, though, one major reason for the minispeak-
er’s popularity is simply its versatility. Small speakers
find uses as primary speakers in automobiles, vans, and
boats, as remote speakers in offices, bedrooms, and gar-
ages, in the tiniest of dormitory rooms and studio apart-
ments, in vacation homes, as rear-channel speakers in
four-channel and time-delay systems, and even as the
‘‘satellite’” speakers in some esoteric systems (see box
below). Within the constraints imposed by their power-
handling capabilities and bass response, they permit high-
performance audio to be placed in virtually any enclosed
space.

STEREO REVIEW’s decision to undertake a comprehen-
sive review of these smaller loudspeakers was prompted
by a number of reasons, chief among them being the pop-
ularity and utility of this type of component and the
dearth of criticism and comment on them available. We




were also curious about the level of performance that
could be packed into such small enclosures. And finally,
only one of the members of the listening panel had had
extensive experience with very small speakers, and a
large-scale comparative listening program would offer us
all the opportunity to walk in the shoes of the prospective
speaker buyer, to evaluate a variety of competing prod-
ucts of the same type through listening evaluation rather
than laboratory testing and measurement. (A number of
the listening-panel members were prospective buyers lit-
erally, in that they were planning to purchase small
speakers for remote or rear-channel use.) Given the fact
that the performance of these minis was likely to be less
than the state of the art for larger speakers, and that the
departures even from that somewhat elastic standard
would be in different directions, taste obviously would be
a significant factor in the judging.

%N the first stages of our preparations for the tests, it be-
came apparent that some decision as to what, for our pur-
poses, constituted a ‘‘small’” speaker would be neces-
sary. Preliminary checking had turned up hundreds of
products described as ‘‘bookshelf’” or ‘‘compact’’ speak-
ers. We eliminated many of them by pegging the longest
dimension of the units to be tested at 12 inches, basing

that figure on the maximum spacing one would encounter
in most shelf systems. We also imposed a price limit of
$150 per speaker to preclude pointless head-to-head com-
parisons of products having widely disparate prices. (This
eliminated a number of the fairly expensive English-ori-
ented ‘‘location monitor’ speakers, such as those made
by Chartwell and Spendor, but it is our feeling that these
specialty products fall into a fundamentally different
category.)

Listening sessions were conducted over a period of
about two weeks in STEREO REVIEW’s own listening
room, whose proportions and acoustical damping yield
good frequency-balance and reverberation characteris-
tics. A loudspeaker switching system with line-level at-
tenuation (to prevent any reduction in damping factor
caused by L or T pads) had been built for the room and
was used throughout the tests. The switching system per-
mitted instantaneous switching between several pairs of
loudspeakers. Each pair of speakers was adjusted by
means of the switching system for an acoustic output lev-
el approximately equal to the others (as determined with
the aid of an Ivie pink-noise generator and real-time
analyzer) before critical listening began.

The first sessions brought out not only the expected
comments and criticism of individual models under test,
but also some observations on the test group as a whole.
The comment most consistently heard alluded to the gen-
erally high level of sonic performance of the small speak-
ers. They were, to put it simply, much more musical and
sonically detailed than many of the panel members had

THE LISTENING PANEL

@ Larry Klein, STEREO REVIEW’s Tech-
nical Director, has been involved in speak-
er-evaluation sessions (frequently with de-
signers) for over twenty years. He favors
frequent, rapid-fire switching among sev-
eral speakers rather than prolonged listen-
ing to any one pair. His reactions to and
analyses of individual units are derived
quickly, possibly because for many years
he has done such comparisons with a
switching system built into his home set-
up. His preferred program material for
critical listening is in the popular vein, Joni
Mitchell’s Miles of Aisles (Asylum
AB-202) being frequently used in his eva-
luations. His usual listening level is a mod-
erate one, around 90 dB.

® Ralph Hodges, Technical Editor and
also a veteran of countless ‘‘speaker bat-
tles,”” prefers longer listening periods with
less frequent switching, and he counts

being required.

Backgrounds and Listening Styles

er participants, several replacement fuses

@ Gary Stock, Assistant Technical Edi-

® Bob Ajaye is a video and motion-pic-
ture sound technician who has been a par-
ticipant in previous STEREO REVIEW lis-
tening tests. His ears tend toward the
analytical, having been honed by his work
in the early Seventies as the final test and
adjustment technician for a high-end
speaker manufacturer. His listening
procedures were oriented toward picking
out the specific strong points and faults of
a speaker. Among the dozen or so discs
used during his listening were a direct-to-
disc Japanese RCA recording of Vivaldi’s
Four Seasons (RCA RDCE-501-2) and the
Leontyne Price Tosca (RCA LDS 7022).
His listening levels were quite moderate,
dictated by his judgment of what actual
concert-hall levels would have been, and
he prefers to listen in complete darkness.

® Arnis Balgalvis, a data communications
consultant, has participated in past

heavily on the realistic depiction of acous-
tic space as an indicator of speaker qual-
ity. His program material for speaker eval-
uation runs primarily toward selected
classical recordings made with simple,
straightforward microphone arrays. His
power-handling and dynamic-range testing
were conducted using the formidable
deep-bass passages of ‘‘Organ Music from
Westminster® (Ark 10251-S). Listening
levels during his power-handling evalua-
tions were higher than for some of the oth-

tor, used conventionally recorded discs
from his own collection for the tests, with
a combination of frequent and longer-term
A-B switching techniques. His listening
levels, like those of Bob Ajaye and Larry
Klein, tended to be moderate. Particular
favorites during the testing included an
English recording of Scheherazade (EMI
SXLP 30253), with the Royal Philharmon-
ic Orchestra under Sir Thomas Beecham,
and the Judy Collins album ‘‘Living”
(Elektra EKS-75014).

STEREO REVIEW articles on both disc and
component quality (see the July 1978 **Di-
rect-to-Disc Records’’). He also used re-
cords from his personal collection for the
sessions. He favors moderate levels, in-
frequent switching, and frequent changes
of program material as a means of check-
ing out different characteristics. He be-
lieves that undoctored recordings of the
human voice are most effective in reveal-
ing loudspeaker colorations and other
faults.
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expected. Almost all of us live with large, technically
complex speaker systems, and one initial fear had been
that the small speakers would be so far removed in sonic
quality from our home units that we would be put off by
their audible inadequacies. This concern was quickly dis-
pelled. For example, Arnis Balgalvis (who owns an exotic
full-range electrostatic system) noted in the margin of his
comments sheet that he was ‘‘astounded by the quality
and loudness of the minis as a group’'; other panelists
agreed.

ANOTHER salient, though less surprising, characteristic
of the small speakers was their rather modest efficiency:
In accord with a natural law of speaker design, many of
the designers have evidently traded efficiency for reason-
able bass performance from small-enclosure valumes.
Consequentiy, most of the speakers were no more
efficient than conventional, medium-size acoustic-sus-
pension systems (which generally have an 85- to. 88-dB
output level, measured at a 1-meter distance, for a 1-watt
white-noise input). Therefore, in a typical 2,500-cubic-
foot living room, most of these speakers will require an
amplifier with fair output power—certainly no less than
30 watts per channel—in order to achieve reasonable
sound levels without noticeable amplifier clipping. This is
not quite so serious a problem as it might appear, bacause
the most common applications for small speakers place
them in rooms of moderate size, thus reducing (frequent-
ly by 50 per cent or more) the power needed to drive them
properly.

Each of the reviews that follows includes -an initial de-
scription of the speaker’s physical features and technical
characteristics, followed by what might be called a con-
sensus view of the speaker’s sonic qualities based on the
conclusions of the participants. There is also a section for
Remarks, made up of some of the more interesting quota-
tions culled from panelists’ notes, and one for Ratings,
giving letter grades for the speaker’s performance in the
areas of bass extension, power-handling and dynamic-
range capability (encompassing not only the ability of the
speaker to reproduce high-level passages without break-
down, but also the capacity to do so without high distor-
tion—generally, the point at which a speaker begins to ex-
hibit high distortion is just short of the point at which it
will destroy itself), and general listening quality.

When reading over the reviewers’ remarks, bear in
mind that we have, in most cases, applied the same rigor-
ous standards we use for larger speakers to these evalua-
tions. Although the comments may therefore seem a bit
blunt or even severe in some cases, they reflect our inten-
tion to use the comparative-listening approach as a means
of providing the most incisive, valuable analysis.

ONE final note: not every speaker meeting our prelimi-
nary criteria was tested. There were simply too many to
be thoroughly and fairly evaluated in a reasonable lzngth
of time, and we were therefore forced to limit the survey
to nineteen units that we felt were both widely available
and represented a cross section of the present smali-
speaker market. The speakers range from those roughly
the size of a small loaf of bread, which we have termed
**2-liter”’ (that being their approximate internal volume),
to units about as big as a good-sized shoebox, which we
call “*6-liter.”” In many cases, manufacturers of one of the
larger (shoebox) speakers tested also make smaller
(breadloaf) units that, in our experience, usually have
similar sonic characteristics.

=

® AAL Micro 100: The AAL Micro 100 uses a sealed metal en-
closure (in this case it is a hefty 3/16 inch thick) containing a 4-
inch bass driver and a l-inch treble unit. The enclosure, though
of conventional size and shape, has an unusual black Wrinkletex
finish with much more texture than a normal matte finish, plus a
grille of black expanded metal. The total effect is such as to give
the Micro 100 a no-nonsense, industrial appearance. Three
threaded holes, one on the speaker’s rear panel and one each on
the top and bottom surfaces, accept machine screws either for
mounting the speaker to a wall or for attachment of the optional
U-shaped automotive bracket. Input terminals are recessed, col-
or-coded, press-and-insert types. Price: $100.

Both the efficiency and the power-handling capability of (he
AAL speaker were average, in the panel's judgment. Sonically,
it impressed the participants as an acceptable, if not superior, re-
producer. Comments focused on the speaker’s bright, somewhat
bass-shy character and on its lack of openness and depth.

Remarks: ‘‘Simplifies complex inputs . . . emphasis makes
treble edgy.” *“Upper frequencies are forward . . . muddled in
overall character.’” ““Some mid-bass coloration.”’

Ratings: bass extension, C +; power handling, C; general lis-
tening quality, C. Circle 150 on reader service card

Acutex MTS 1

&

® Acutex MTS 1: The Acutex MTS 1 has the same basic internal
configuration and exterior appearance as several of the other
speakers tested: it is a twe-way, acoustic-suspension system
with a 4-inch bass driver and a !-inch fabric-dome tweeter, both
drivers centered on the front baffle. The metal enclosure is
finished in matte black with a black perforated-metal grille. Five
small threaded holes on the rear panel, one roughly centered and
the remaining four near the cabinet corners. can be used to at-
tach the speaker to a wall or other surface. The input terminals
are of the press-and-insert type and are recessed. Price: $99.95.
Efficiency of the MTS | was about average for our test sam-
pling. Acutex specifies sensitivity as about 83 dB for a 1-watt in-
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minispeakers...

put measured at 1 meter, and the panel’s comments are in line
with this rating. Power handling and dynamic range were also
aboul average for the group. Aside from an absence of deep
bass, the MTS 1 earned high marks from the panel, particularly,
with respect toits imaging properties and degree of definition. At
very high levels it acquired a somewhat strained character, and
several reviewers mentioned a very slightly recessed upper mid-
range. On balance, it distinguished itself as one of the best of the
2-liter speakers, capable of reproducing complex musical selec-
tions with excellent detail and accurate instrument placement.
Remarks: ‘‘Solo voices and choruses natural sounding but a bit
distant . . . lacking the bass authority to be more convincing
. use of bass tone control would help.’’ *‘Pink noise sounds
very smooth . . . open, and pleasant.”” **Good, decently bal-
anced job.’” ‘‘Quite alive, perhaps slightly bright . . . good
localization.”’
Ratings: bass extension, C; power handling, C+; general lis-
tening quality, B+. Circle 151 on reader service card
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@® ADS 300: The ADS 300 was among the larger of the units test-
ed, with an internal volume in the 6-liter range. Its sealed enclo-
sure houses a 5-inch bass driver and a l-inch fabric-dome treble
unit. The metal enclosure is available with either a matte-black
or a brushed-silver finish with a matching perforated-metal grille.
Rather small recessed input terminals and four arrowhead-
shaped cutouts are found on the rear panel. which is made of an
acoustically inert nonmetallic material. The cutouts can be
hooked over nail or screw heads for wall mounting. Price: $145.

The efficiency of the ADS 300 was considerably above aver-
age, as might be expected with the larger internal cabinet vol-
ume. Power handling of the system was slightly better than in
most of the speakers tested, though not superior to-that of some
of the other larger units in the survey. The test group’s opinion
of the ADS 300 was a very positive one, with numerous refer-
ences to its bass extension, efficiency, and smoothness. One re-
viewer thought it, overall, the best speaker tested. The speaker’s
bass performance was influenced to some slight extent, how-
ever, by a mid- to upper-bass emphasis which added a bit of
“‘chestiness’” to voices and some ‘‘comph’’ to orchestral selec-
tions. This frequency balance was overly warm in the view of
some of the panelists, but others felt that it added a welcome so-
lidity and foundation that they found lacking in many of the
smaller speakers.

Remarks: ‘‘Low end goes quite low.”” °“‘Slight bass
peak . . . acolored sound, a la cupped hands.’’ ‘‘Resonance in
the upper bass . . . power handling a bit above average.’' *‘Ex~
cellent bass extension, quite efficient . . . but perhaps a bit of
mid-bass warmth on male voice.’"

Ratings: bass extension, B; power handling, B; general listen-
ing quality, A. Circle 152 on reader service card
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® Akai SW-7: The SW-7 is of medium dimensions, with a cabi-
net volume of about 4 liters. Its wooden enclosure is finished in a
satin black, with silver and white front-panel accents. The speak-
er uses a S-inch bass driver and a 2-inch conical-horn treble driv-
er. The drivers are protected by two round, dome-shaped per-
forated metal covers rather than by a conventional grille frame.
The input terminals are of the press-and-insert type and are re-
cessed; this, in combination with the mounting bracket on the
rear panel, permits wall mounting. Price: $80.

The SW-7 is a relatively efficient speaker. Akai’s efficiency rat-
ing of 92 dB for a I-watt input agreed with the panel’s listening
judgment of its sensitivity. The panel found the speaker’s
power-handling capability somewhat better than average. The
reviewers also found the Akai SW-7 to have a rather projected,
“honky’’ coloration and to be lacking deep bass, its designers
apparently having chosen efficiency and power handling over flat
response. The speaker may therefore appeal to the devotee of
highly processed electronic music, though the panel found it less
than appealing on most other forms of music.

Remarks: ‘*A pinched, nasal quality.”” ‘‘Nasal, tubby, en-
closed.”” ‘‘Power handling above average.’’ “‘Rather poor imag-
ing . . . fairly efficient.”’

Ratings: bass extension, D; power handling, C; general listen-
ing quality, D. Circle 153 on reader service card

G
i

bt AudioanalystM2

- S

S i

® Audioanalyst M2: Like its larger brethren in the Audioanalyst
line, the M2 has the front-baffle aréa around its l-inch fabric-
dome treble unit covered with a grid made of sandwiched layers
of plastic sheet and foam. This grid is said to absorb energy from
the tweeter that would otherwise be reflected from the baffie and
cause coloration. The M2 has a wooden enclosure, finished in a
dark walnut veneer, and a grille of knit fabric. It is a two-way
system, with a 5-inch bass driver that appears to have been spe-
cially treated on its cone surface. The inputs to the speaker are
recessed, color-coded press terminals. Above them in the rear-
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panel recess is a fuse holder housing a |-ampere slow-blow fuse.
There are no provisions for wall mounting. Price: $149.

The reviewers found the M2 to be an open-sounding loud-
speaker with a smooth frequency balance and better-than-aver-
age efficiency. Its dynamic range was limited to some extent by
the value of the fuse included with it; high-level listening blew
the fuses on one occasion. In general, the panel liked it, citing its
high-end clarity, convincing stereo imaging. and natural. uncol-
ored bass reproduction.

Remarks: ‘‘The bass is very good, as is solo male voice . . .
texture of chorus is muffled.”” ‘“‘Smooth . . . good imag-
ing . . . upper midrange is shrill.”” **Needs more high-frequen-
cy energy, but otherwise inoffensive . . . fairly efficient . .
power handling limited by fuse selection.’” **Open, good clarity
on percussion . . . alittle warm . . . quite respectable.”

Ratings: bass extension, B; power handling, C+; general lis-
tening quality, B. Circle 154 on reader service card
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® Bang & Olufsen C-40: Bang & Olufsen products are noted for
their unusual styling and technigcal design, and the C-40 is no ex-
ception. Instead of an acoustic-suspension or even a passive-
radiator-equipped system approach, the C-40’s 4-inch bass driv-
er is loaded by a *‘log-line’’ similar to the folded transmission
lines used in some large, floor-standing systems. The log-line in
the C-40 consists ef a folded path within the cabinet (which is
filled with a fibrous damping material), terminating in a series of
vertical slots on the rear panel. As with a transmission line, one
purpose: of this arrangement is to absorb energy from the rear of
the cone that might otherwise be reflected back through it, caus-
ing coloration. The speaker’s treble driver is a l-inch fabric
dome mounted in a recess on the front baffle. The enclosure of
the C-40 is a heavy aluminum assembly available in either
brushed-silver or black finish with a black fabric grille. The input
connector is a two-pin DIN connector deeply recessed intoe the
rear panel. Bare-wire connections cannot be - made to the C-40;
rather, the manufacturer supplies a cable fitted with the matching
DIN connector. Price: $145.

The panel concluded that the sonic performance of the Bang &
Olufsen speaker was not as impressive as might have been ex-
pected from a speaker of such sophisticated design. By compari-
son with the other speakers of the test group, it was rather ineffi-
cient, and its power-handling capacity was also below that of
many other speakers tested. All of the panelists made note of a
midrange coloration that was readily audible on reproduced
voices. Although the speaker’s deep-bass performance was
cleaner than that of many other units tested, the midrange colo-
ration and the general lack of openness and imaging capability
contributed to the lukewarm reaction to the C-40 on the part of
the five panelists.

Remarks: ‘‘Upper midrange a bit nasal . .
nent.”” *‘Colored, especially on applause . . . typical ‘cupped-
hands’ sound . . . early overload.”” ‘“‘Power handling poor

. . honky, and inefficient to boot.™

Ratings: bass extension, B; power handling, C—; generall lis-
tening quality, D. Circle 155 on reader service card

. mid-bass premi-

S
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® Braun L-200: Another of the larger, 6-liter-volume speakers
in our test, the Braun L-200 has a 5'%-inch bass driver and a 1-
inch fabric-dome treble unit. Its sealed enclosure is a ‘‘sand-
wich’’ with a shell of high-impact plastic around a wooden core;
it is available in either matte black with a black perforated-metal
grille or in white with a silver-colored grille. The input terminals
are recessed press-and-insert types. A single hole of about 34
inch diameter, located on the rear panel, can be used for wall
mounting. Price: $144.50.

The L-200 was as well regarded by the panel as any speaker in
the test group, with two participants awarding it “‘best of test’’
status. Efficiency, power-handling capability, and dynamic range
were all well above average. The frequency balance of the
speaker was slightly bright in the view of some panel members,
but the L-200’s level of definition, smoothness, and uncolored
bass performance were highly praised.

Remarks: ‘‘Midrange a bit forward; adds slight color to
voices.”” ‘‘Detailed, coherent . . . smooth. with some bright-
ness.”” *‘The best of the group . . . prominent in upper register,
but has least objectionable coloration of any . . . overloads
gracefully . . . a sophisticated device.” *“*Very clean yet ex-
tended bass . . . open voice reproduction . . . steel percus-
sion textures-are very good.””

Ratings: bass extension, A; power handling, A; general Jisten-
ing quality, A. Circle 156 on reader service card

Canton GLE40

i

G <

® Canton GLE 40: The GLE 40 is a fairly large (6-liter volume)
acoustic-suspension system available in three finishes: a light-
walnut-veneer cabinet with a bronze metal.-grille, .matte black
with a black metal grille, and white with a silver-colored grille.
The system uses a 6-inch bass driver (the largest among the test-
ed units) and a 34-inch fabric-dome treble unit (the smallest
among the samples) with a 1,400-Hz crossover frequency. Con-
nections are made via press-and-insert terminals set flush with
the rear panel. Two small holes on the rear panel can be used for
wall-mounting purposes. Price: $125. (Continued overleaf)
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The speaker supplied for our tests was beautifully made and
finished in a European light walnut. The rounded corners were
inlaid strips of solid wood, the finish a smooth lacquer. Several
panelists commented on the speaker’s appearance, which was
clearly among the most attractive in our survey group. Efficiency
of the GLE-40 was above average, as might be expected from a
6-liter enclosure; dynamic range was not exceptional, however.
The reviewers noted a number of different types of coloration in
their comments on this speaker: a mid-bass warmth on voice, a
reticent character in the upper treble, and a generally confined
quality, particularly on orchestral selections. Definition was not
exceptionally good, although several panel members found the
frequency balance of the speaker appealing on certain popular-
music selections.

Remarks: ‘‘Somewhat colored . .
**Highs down . . . honky and closed-in.’” **A somewhat heavy,
muffled quality . . . power handling average.” **Very efficient

. coloration on voice . . . slightly dim in extreme tre-
ble . . . lovely cabinét finish.”

Ratings: bass extension, C+; power handling, C; general lis-

. beautiful appearance.”*

ui
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Ll TR e

® Dahlquist ALS 3: The ALS 3 was the only three-way system
in the test group. It uses a 4-inch bass driver, a 1.5-inch cone
midrange. and a l-inch plastic-dome tweeter, all housed in a
matte-black metal enclosure with a black perforated grille. The
enclosure has removable round end caps that act as clamps for
the U-shaped automotive brackets supplied with the speaker.
The input terminals have been recessed into a cutout on the rear
panel. Next to them is a two-position ‘‘home/automotive”’
switch that boosts the high-frequency output of the speaker in

tening quality, C.

NE of the more intriguing speaker for-
mats of the not-too-distant past to
have reappeared during the Seventies is
the satellite-format system. This is an ar-
rangement in which two relatively small
‘‘satellite”” speakers reproduce the con-
ventional left-and-right stereo information
at frequencies above, say, 100 Hz while a
single subwoofer reproduces a combined
left-plus-right signal at low frequencies—
say, below 100 Hz—where stereo informa-
tion is theoretically unimportant to the
ear’s sound perceptions.

This configuration has at least one inher-
ent advantage over the more common for-
mat of two full-range speaker systems: the
non-directionality of deep bass permits
considerable freedom in subwoofer place-
ment (the woofer can take the form of a
low commode that can be used as an end
table or sideboard and located almost any-
where), and the snrall size of the satellites
gives them greater placement flexibility as
well.

Satellite systems have recently become
popular with apartment dwellers and inte-
rior designers bent on assembling an ‘‘in-
visible’’” music system having good sound
and extended bass response. A number of
the small-speaker manufacturers in our
survey—Audioanalyst, Dahlquist, Gener-
al Sound, and Visonik—make subwoofers
that can be used with their small speakers
in a satellite arrangement, as do a number
of other companies not involved in the
smail-speaker market.

But the audiophile community has never
quite come to grips with the notion of us-
ing two relatively inexpensive miniature
speakers as the primary transducers in a
system, although this unease may be relat-
ed more to questions of prestige than of
actual sonic performance. We decided,

Circle 157 on reader service card

MINISPEAKERS AS SATELLITES

therefore, to investigate the satellite ap-
proach during the listening sessions by
staging a direct comparison between a pair
of excellent three-way floor-standing sys-
tems (the KEF 105s) and a satellite sys-
tem. We set up a number of different pairs
of small speakers, using them in conjunc-
tion with the newly available Audio Pro
B2-50 ($795) subwoofer, a cube-shaped
Swedish-made system that has an internal
electronic crossover and equalized
amplifier. After some testing with pink
noise to set the output level and crossover
frequency of the subwoofer, we settled in
for some critical listening.

Audio Pro B2-50 ‘suboofer

The results of the experiment raised a
few eyebrows. With the exception of
some differences in the depth and lateral
sweep of the stereo image (our large refer-
ence system is justly noted for its superb

the automotive position to compensate for the masking effects of

imaging qualities) and a very minor altera-
tion of voice quality, the satellite systems
stood up beautifully against the floor-
standing reference in every regard. Bass
response from the satellite-format system
was smooth and seamless, betraying little
evidence of the low-frequency crossover
from satellite to subwoofer. The slightly
dry, thin character that the small speakers
had sometimes evinced when heard alone
vanished, as did some of the other prob-
lems produced by lack of octave-to-octave
balance within the minis. Midrange defini-
tion, detail, and undistorted output capa-
bility were all very much in the same
league as those of the reference speaker—
or, indeed, of most larger speakers. In all,
we found the satellite-format system a
highly listenable, musically satisfying al-
ternative to the conventional two-speaker
arrangement. Any doubts as to the validity
and level of performance of the satellite
concept were put to rest.

To our minds, these conclusions suggest
not only that satellite-format systems are
worth considering even in audiophile-
grade music systems, but also that they
offer those buying a first system on a tight
budget the opportunity to assemble a high-
performance speaker system in two
stages: first the small speakers, used ini-
tially as full-range reproducers, and then
the subwoofer and (if required) an elec-
tronic crossover/amplifier package. This
type of ‘‘trade-in-free’” approach to
speaker acquisition was offered by firms
such as Bozak and JBL in the early days
of hi-fi as a way of reducing the ante for
the consumer just starting out. It made
sense then, and, given the inflation-prone
Eighties we are about to enter, it would
seem to make as much sense now. . —G.S.
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road noise. Speaker-lead in-line fuse holders are also supplied
with the ALS 3. Price: $125.

The speaker was listened to in the horizontal position with the
rear-panel switch set for home listening. The efficiency of the
ALS 3 was about average for the smaller speakers of the group,
though power handling was somewhat below average. Bass per-
formance impressed the panel favorably, particularly given the
small (2-liter) enclosure volume. The speaker seemed to be
somewhat lacking, in the opinion of several panelists, in a sense
of ‘‘air’’ and openness, but its frequency balance and level of de-
finition were both very well regarded by the panel, as was its rei-
ative lack of coloration. On balance, it was among the best liked
of the smaller speakers tested.

Remarks: ‘‘Unusually deep bass extension.” ‘‘Nice, full

sound . . . sonorous.” ‘‘Not bad on the whole, but szems to
have a little too much in lower midrange.”’ ‘‘Very good bass ex-
tension . . . good sense of instrumental color on strings.”’

Ratings: bass extension, B; power handling, C, general listen-
ing quality, B+. Circle 158 on reader service card

Polk
Mini-Monitor

P 5 5 3 g

@® Polk Mini-Monitor: The Mini-Monitor is considerably differ-
ent in appearance from any of the other units tested. Its long,
slender profile and triangular cross section resemble a musician’s
on-stage monitor, although the speaker is not intended for such
an application. The enclosure is finished in either a pebble-grain
black-vinyl laminate or a walnut-grain vinyl, with a black foam
grille held in place by Velcro tabs. The drivers consist of a 4%%-
inch bass unit with a treated cone, a 4%2-inch passive radiator,
and a l-inch fabric-dome tweeter. A plastic plate inset on the
rear panel holds two binding-post input connectors and a “‘pin-
cer”’-type fuse clip wired in series with the speaker’s input.
There are, understandably, no provisions for wall mounting, al-
though optional U-shaped brackets for automotive use are svail-
able. Price: $100.

The efficiency of the Mini-Monitor was quite high. Power hau-
dling was also good, in the view of the panelists, with reproduc-
tion of orchestral crescendos unstrained and natural. The fre-
quency balance of the speaker was very smooth, with some
slight traces of mid-bass coloration noted on vocal selections.
Aside from this minor effect, the speaker displayed good defini-
tion and reproduction of detail, although the imaging was not as
precisely localized as with the best speakers of the group. Deep-
bass reproduction was clean and rather extended.

Remarks: ‘‘A bit colored and opaque.’” ‘‘Quite efficient...g
hands-cupped-over-mouth sort of coloration, but not too severe
and often unnoticeable.’’ ‘‘Good power handling and efficiency,
with clarity retained even under conditions of high-level punish-
ment . . . bass extends as deep as any speaker in the group.”’

Ratings: bass extension, B+ ; power handling, B; general lis-
tening quality, B+. Circle 159 on reader service card

Hitachi HS-1

® Hitachi HS-1: The HS-1 has a die-cast, sealed-aluminum, 2-
liter cabinet housing a 4-inch bass driver and a l-inch metallized
plastic<dome tweeter. The speaker’s exterior finish is matte
black with a black wire-mesh grille and a cast silver-colored front
trim plate fastened to the enclosure with four Allen-head bolts.
The rear-panel input connectors are two recessed, color-coded
push terminals. A keyhole fitting permits wall mounting of the
speaker. Price: $99.98.

Hitachi specifies the sensitivity of the HS-1 as 85 dB for a I-
watt input, which agrees with the panel’s judgment of its efficien-
cy as average. Power-handling capacity was also fairly typical.
The sound of the speaker was characterized by the panel as fair,
but with the octave-to-octave balance tilted in favor of the treble
region. Coloration in the upper midrange was mentioned by all of
the panelists in their notes.

Remarks: ‘‘Lower treble emphasis . . . harsh, especially on
strings . . . sibilant.’” ‘‘Colored in upper midrange.”” **A bit
overblown and colored in midrange . . . power handling aver-
age.”’ '‘Rather confined character . . . nasal voice qual-
ity . . . notterribly open.”’

Ratings: bass extension, C; power handling, C; general listen-
ing quality, C. Circle 160 on reader service card

® JVC s-M3: Another member of the 2-liter-enclosure category,
the JVC s-M3 has a 4-inch bass driver and a 1-inch fabric-dome
tweeter. The hefty cast-aluminum enclosure is finished in a
smooth gun-metal grey with a wire-mesh grille and a polished
front trim plate fastened with heavy Allen-head bolts. The input
connectors are screw terminals recessed into the rear panel,
which also has a keyhole aperture for wall mounting and a verti-
cal groove, running from the terminal reczss to the cabinet edge
to accommodate the input wire. This groove permits the speaker
to be mounted flush to a wall surface. Price: $84.95.

The panzl found the efficiency of the s-M3 average among the
smaller speakers, confirming its 85-dB/1-watt sensitivity rating.
Dynamic range and power handling were also average among the
2-liter speakers. The frequency balance of this speaker was tilted
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minispeakers...

toward the treble end of the spectrum, in the view of the panel,
with a modest bass extension and a somewhat forward, bright
overall sound. While not exceptionally open, the s-M3 sounded
fairly smooth and uncolored, with a credible level of definition.
The panelists judged it, all in all, a good but not extraordinary
musical reproducer.

Remarks: ‘‘On most voices, not bad. but lacking openness

. weak bass.”” "‘Could be more open, treble strident .

not ‘big’ sounding.”’ **Midrange emphasis extending down to up-
per bass . . . reasonably smooth sounding otherwise.” **Not
terribly open . . . bassshy.”

Ratings: bass extension, C; power handling, B; general listen-
ing quality, C+. Circle 161 on reader service card

 Lafayette Pip_-.S”p“e'ak',

(see front cover) .

i

@ Lafayette Pip-Speak: The Lafayette Pip-Speak uses a conven-
tional two-way acoustic-suspension design approach. Its small,
matte-black metal enclosure contains a 4-inch bass driver and a
l-inch fabric-dome treble unit with a crossover network that op-
erates at 2,500 Hz. Rear-panel terminals are of the push-and-
insert type and are recessed. Five threaded holes on the rear pan-
el can be used to mount the speaker on a wall. Price: $49.99.

The Pip-Speak was of about average efficiency, the panel’s
judgment agreeing with Lafayette’s sensitivity rating of 83 dB
for a l-watt input; power-handling capacity was also quite typi-
cal for a 2-liter speaker. With respect to sound quality, the panel
found the Pip-Speak a reasonable music reproducer, particularly
considering its modest price. Although its bass extension was
limited to about the same degree as most of the small speakers
tested. octave-to-octave balance was smooth, with detailed,
well-defined reproduction of even complex musical passages.

Remarks: ‘‘Slight hollowness on voices but less than
most . . . a bit of lower treble color . . .pretty good little
speaker!”’ ‘‘Reasonable image, transparent highs . . . upper-
midrange brightness.”” **A decent-sounding speaker without any
disturbing coloration . . . a bit of mid-bass heaviness, how-
ever.”” “*Slightly confined on voice, but surprisingly listenable
overall . . . acompetent job at an attractive price.”’

Ratings: bass extension, C; power handling, C+; general lis-
tening quality, B +. Circle 162 on reader service card

® Micron 500 Series by General Sound: The 500 Series encom-
passes three different finish options: the Model 527 (walnut en-

. . However, if youthink you'd like the
same thingin a somewhat smaller version . . .’

closure with brown fabric grille), the 522 (matte-black enclosure
with black fabric grille), and the 523 (white enclosure with white
fabric grille). All have a.sealed wooden cabinet and use the same
SVa-inch bass driver and a 1-inch fabric-dome tweeter. General
Sound notes that the 500 Series uses a proprietary *‘time-align’’
technique. The tweeter is slightly recessed into the enclosure.
The rear-panel input terminals are also recessed, although no
provisions for wall mounting are provided. Price: $150.

Although the frequency balance of the 500 Series speaker was
reasonable, the panel commented on a number of different types
of coloration that affected its overall level of accuracy. In partic-
ular, a steely quality in the treble and a bit of artificial mid-bass
warmth were noted. Efficiency was slightly above average,
confirming the manufacturer’s rating of 87 dB for a I-watt input.
Dynamic range was average.

Remarks: ‘‘Metallic top end.”” **Could be more open . . . lower-
register resonance, sizzly top . . . reasonable imaging.’’ ‘‘Ragged-
sounding midrange . . .changes instrumental tone color on pia-
no .. .a bit tizzy on percussion . . . coloration on strings.”’

Ratings: bass extension, C+; power handing, C; general listen-
ing quality, C. Circle 163 on reader service card

 Realistic
‘Mi‘nimus"?w i
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@ Realistic Minimus 7: The Minimus 7’s black, 2-liter metal cab-
inet, perforated metal grille, and 4-inch bass driver with l-inch
fabric-dome treble unit are all typical of the smaller units tested,
as are its recessed push terminals, rear-panel keyhole for wall
mounting, and acoustic-suspension design. In fact, the Minimus
7 was so similar in appearance and dimensions to the Acutex and
Lafayette units tested that we made inquiries to determine if the
three were produced in the same factory. Indeed they are, but al-
though the speakers use the same cabinet and input connectors,
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their drivers and crossover networks (and therefore their sound
characters) differ. Price: $49.95.

The panelists found the Minimus 7 to be one of the best of the
2-liter speakers and very much a bargain, considering its price.
Although it was, like most of the speakers of its size, a bit thinin
the bass, its 'sense of openness, level of definition, reproduction
of musical detail, and stereo imaging were all quite good. Power
handling was slightly above average, and efficiency was typical.

Remarks: ‘‘Not bad. . . a bit of presence, a bit of color in the
upper midrange.”” *‘Open, reasonable imaging, but no lows, al-
though sound is ‘tight’.”” ‘‘Closest of the group to the estimable
Braun, although not quite as open and clean ... power handling
above average.”’ ‘“Good imaging and definition . . . a good buy.”’

Ratings: bass extension, C; power handling, B; general listen-
ing quality, A—. Circle 164 on reader service card
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® Sansui J11: The J11 was one of two speakers tested that used
a passive radiator. This type of bass-loading arrangement can be
used to achieve the benefits of a vented-enclosure format in a
small cabinet where an actual port might not be practical. The
J11 uses a bowl-shaped 4-inch passive radiator, a 4-inch active
bass driver, and a centrally positioned 1-inch fabric-dome tweet-
er. The brushed-aluminum enclosure is tall, slender, and quite
distinctive; electrical connections are made through slotted
screw terminals, and a single keyhole-shaped aperture on the
rear panel can be used to mount the speaker cabinet on a wall.
Price: $145.

The most salient characteristic of the J11, as noted by the lis-
tening panel, was its clean bass response, which was as uncol-
ored and as extended as that of any speaker in the test series.
The balance of the speaker was a bit forward in the midrange,
giving it a breathy, rather close sound that seemed most natural
on popular music but slightly projected on orchestral selections.
Dynamic range was judged tc be somewhat below average, how-
ever; driving the speaker hard quickly brought on audible distor-
tion. The J11’s sensitivity was about average, confirming its rat-
ing of 85 dB output for a 1-walit input. Another intriguing capabil-
ity of this speaker, one which was mentioned independently by
no fewer than three of the panelists, was its excellent solo-piano
reproduction.

Remarks: ‘‘Bass abounds!. .. for rock, jazz, or disco fans, it
can swing.”’ *‘Smooth, open midrange and bass...could have
more ‘air’.”” ‘*A bit forward in midrange . .. power handling is
close to average, but overdriving gives rise to sounds of some
distress.”’ ‘‘Excellent deep-bass definition . .. fairly open on
piano.”’

Ratings: bass extension, A; power handling, C+; general lis-
tening quality, B. Circle 165 on reader service card

(Continued overleaf)

NINETEEN MINISPEAKERS: COMPARATIVE SPECIFICATIONS

Rated Weight Sensitivity, decibels, | Music Mounting Brackets:

Speaker Make Dimensions, Impedance, | (approx.), | for1 watt input, Power-handling 0 = optional Price
and Model inches ohms: pounds 1 meter distancet Ability, wattsi S = standard (per speaker)
AAL Micre 100 7Va x 42 x 414 4 5 n/a 50 $100.00
Acutex MTS 1 TVax 42 x 458 8 5.5 83 40 99.00
ADS 300 85 x 5% x 534 4 6.8 91 75 ¥ 145.00
Akai SW-7 83 x 5% x 538 8 5.3 92 40 —_ 80.00
Audioanalyst M2 9% x6x7 4 8 89 50 — 149.00
Bang & Olufsen C 40| 7% x 414 x 7% 6 7.7 n/a 50 — 147.50
Braun L-200 10x636x6 8 9.3 86 50 == 144.50
Canton GLE-40 10%x7x6 8 7.2 T 60 — 125.00
Dahlquist ALS-3 7V2x4% x4Ys 4 6.5 n/a 30 S 125.00
Hitachi HS-1 TVa x 456X 4% 8 5.5 85 80 e 99.98
JVC s-M3 7% x 42 x 4Y% 8 4.9 85 50 — 84.95
Lafayette Pip-Speak | 78 x 412 x 458 8 5.5 83 40 S 49.99
Micron 500 Ix5%x 735 4 7.3 87 upt0120 -- 150.00

by General Sound
Polk Mini-Monitor 15 x 66 x 415 6 8 89.5 35t0 40 100.00
Realistic Minimus 7 | 7Y6x 446 x 434 8 4.5 83 40 49.95
Sansui J11 117% x 4% x 5va 5 6.4 85 60 — 145.00
Sony SS56X 9% x 6% x 836 8 8.4 n/a 100 I n/a
Ultralinear M16 7% x 5V4 x 4%% 4 5 86 50 S 69.98
Visonik D 6000 7% x5x 5% 4 6 84 60 — 150.00

* with Model 300C, $150

1 80 dB for 2,25 watts, 3-meter distance

$ data supplied by manufacturers

e
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Sony SS-5GX

® Sony SS-5GX: The most intriguing feature of this speaker is
its use of a ‘‘heat-pipe’’ arrangement to cool the bass driver’s
voice coil. A fluid-filled pipe connects to both the magnetic struc-
ture of the S-inch bass driver and a large finned heat sink on the
speaker’s rear panel. In practice, the system acts roughly like an
automobile radiator: heat is transferred by the fluid from the
bass driver to the heat sink, which dissipates it by radiation into
the air. The treble driver of the SS-5GX is a 1-inch fabric dome.
The enclosure is finished in a handsome dark walnut with a cast-
metal front trim plate and a black wire-mesh grille. Connections
are made to two recessed, knurled-metal binding posts located
on the rear panel. Price: not available at press time.

The efficiency of the SS-5GX was somewhat above average,
placing it in the same general category, with respect to sensitiv-
ity, as the ADS 300. Power-handling and dynamic-range capabili-
ties were not exceptionally high despite the use of a cooling Sys-
tem; both were about average for the test group. The panelists
characterized the sound of this speaker as smooth and open,
with a tendency toward mid-bass prominence that gave the
speaker a warm quality. A slightly withdrawn midrange was
mentioned by several reviewers as inducing a rather distant
sound on both orchestral and vocal selections.

Remarks: ‘*‘Mid bass prominent . . . midrange recessed.’’
“Quite open, detailed. .. good imaging.”’ “*Smooth sounding,
but midrange coloration . . . power handling average despite heat
sinking.”" “‘Some mid-bass coloration on piano.’’

Ratings: bass extension, C+; power handling, C+; general lis-
tening quality, B. Circle 166 on reader service card

- Ultralinear &
M6

® Ultralinear M16: The Ultralinear M 16 is a two-way acoustic-
suspension system, available in either walnut-grain viny! or peb-
ble-grain black-vinyl finishes, using a 4l%-inch woofer with a
treated cone and a I-inch fabric-dome tweeter. The speaker uses

a circuit breaker (with a reset button mounted in the same recess
as the input press-terminals) to protect the drivers from over-
load. The grille of the M16 is a perforated plastic molding. Two
small plugs, one located on the top and one on the bottom sur-
face of the speaker, can be removed to reveal flush-set nuts that
permit the speaker to be mounted in an automotive bracket.
Price: $135 per pair.

The Ultralinear M 16 speaker had typical efficiency relative (o
other units of its size and above-average power-handling capabil-
ity (although the circuit breaker tripped a number of times during
high-level testing). It also had a definite sonic flavor of its own,
characterized by considerable emphasis of the mid-treble region.
Although this balance was agreeable to some members of the
panel for reproducing popular music, all of the listeners agreed
that the balance took on a somewhat artificial character when
used to reproduce voices or orchestral selections. Its level of
definition and its imaging qualities were not as well regarded as
those of several other speakers of its size and price.

Remarks: ‘‘Hot and sizzly .. .sound is clear if you can listen
around the treble quirk.’” **A midrange depression . . . may be at-
tractive to the disco market ... power handling is good.”” **Col-
ored on noise . . . alittle dim and confined.”’

Ratings: bass extension, C; power handling, B: general listen-
ing quality, C. Circle 167 on reader service card

~ Visonik D-6000

® Visonik D-6000: The D-6000 is available in two distinctive
cabinet finishes: a matte chocolate brown and a matte grey, both
with matching perforated-metal grille. The speaker is a two-way
acoustic-suspension design with a 4-inch bass driver and a 1-inch
fabric-dome treble unit. It is equipped with a LED indicator, lo-
cated in the upper-right corner of the front baffle, that glows red
when the input capability of the system is exceeded. The rear-
panel input terminals are of the push-and-insert type and are
mounted flush with the panel surface. A keyhole slot can be
hooked over a screwhead in order to mount the speaker on a
wall. Price: $150.

The dynamic range of the D-6000 was somewhat limited, in the
opinion of the panel, with distortion rising rapidly at high listen-
ing levels; the speaker could accept a high-level input without
breakdown, however. In an effort to light the speaker’s overload
indicator it was operated at peak levels of 100 watts and more.
Efficiency of the system was about typical for the smaller speak-
ers in this survey. The D-6000 struck the panel as a smooth, well-
balanced speaker with a rising high-frequency response. Sterco
imaging was detailed and voice reproduction, for both soloists
and groups, was satisfyingly realistic. A slightly warm mid-bass
emphasis was noted by some of the reviewers.

Remarks: ‘‘Very happy with sopranos, baritones, and orches-

#tra. . .it got kinda loud, t0o.” **Highs prominent. . .good imag-

ing. .. loss of male voices on choral groups.’’ **Fairly decent bal-
ance, with a touch of prominence in the highs . .. overall, better
than average on undemanding material.”” “Warm in mid-
bass . ..very clear on choral voices . . . loses definition on certain
bass passages.”’

Ratings: bass extension, C; power handling, B—; general lis-
tening quality, B. Circle 168 on reader service card
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JBL'S NE\

V L150:

ITS BOTTOM PUTS IT ON TOP.

JBL's new L150 takes you
deeper into the low frequencies
of music without taking you
deeper into your budget.

This short-tower, floor-
standing loudspeaker system
produces bass with depth,
power and transparency that
comes incredibly close to a
live performance.

A com-
pletely new 12"
driver was created
forthe L150. It has
an innovative
magnetic assembly,
the result of years of
research at JBL. It
uses a stiff, heavy cone
that’s been coated with an
exclusive damping formu-
lation for optimum mass
and density.

And it has an
unusually large 3"
voice coil, which aids
the L150’s efficiency
and its ability to
respond to transients

(peaks, climaxes
and sudden
spurts) in music.
= There’'seven
, more to the L150’s
bottom—a 12"
passive radiator. [t
looks like a driver
but it's noz. We use
it to replace a large
volume of air and
contribute to tke produc-
tion of true, deep bass. Bass
without boom.

If you're impressed with the
L150’s lows, you'll be equally
impressed thh its highs and mids.
Its powerful 1" high-frequency

dome radiatet provides wide disper-
sion throughout its range. And ad”
midrange transducer hzndles high
volume leve s without cistorting.
The maximurn power recont-
mended is 390 watts per channel.

The L150's other attributes
include typical JBL accuracy —the
Kind that recording professionals
rely on. Maximum powar/flat
frequency response. High effi-
ciency. And extraordinary time
phase accuracy. :

Before vou helieve that vou
can’t afford a floor system, listen to
an L150. Whilz its bottem is tops.
its price isn't.

James B. Lansing Sound.

Inc., 8500 Balboa Bnulevard
Northridge, T

CA 92229 -
B

WITH THE
PROS.




'ASHFORD & SIMPSON

By Zita D. Allen




ICK ASHFORD and Valerie Simp-
son sink into the spacious sofa

in the living room of their West
Side brownstone and sip their morning
cups of coffee—at one o’clock in the
afternoon. He sprawls, propping one
elbow on a pillow. She perches on the
sofa’s edge. Both are remarkably alert
for folks who, until six this morning,
have seen nothing but the inside of are-
cording studio for fifteen hours. But
then, they’re used to it. Ashford and
Simpson are currently cutting two al-
bums back to back, so life, lately, has
been a string of sleepless nights.

Diana Ross’ album came first. For
two months Ashford and Simpson re-
newed the collaboration that started
when the two were a songwriting/pro-
ducing team turning out solid gold hits
for Motown’s hottest ‘‘girl group,”
Diana Ross and the Supremes. Now
Diana’s album is finished, she’s on the
road, and Ashford and Simpson are
cutting their own sixth release since
leaving Motown in 1974 for Warner
Bros. Records. They’re not only song-
writer/producers now, but recording
artists and performers.

Valerie worries that she’s spending
too much time in the studio: ‘‘Some-
times I have to.tell George, our manag-
er, when he comes with our schedule,
‘George, you haven’t left any time for
the creative process—these things
don’t just happen.” I mean, we could
fill our hours with, goodness knows,
lots more interviews,”” she flashes a
nothing-personal smile, ‘‘lots more per-
sonal appearances, but then when
would we write?”’

Nick elaborates on her levelheaded
approach to their careers. ‘“‘If we were
solo artists like Diana Ross, we could
do those things with ease. A single art-
ist who doesn’t write has time to get
around—all he has to do is sing the
song. But when you write it and pro-
duce it, you don’t have much time to
play.”

Nick and Val, as their friends know
them, talk the way they sing—not in
unison, voicing the same ideas word
for word, but in a tightly interwoven
harmony. Like rock-and-roll, rhythm-
and-blues, words-and-music, they’re
salt-and-pepper complements—sepa-
rate entities, one enhancing the other.
They do not, in other words, have the
obnoxious habit of completing one
another’s sentences. But there’s the
distinct impression that some kind of
invisible force exists between them and
that one’s thoughts tend to stimulate
the other’s.

Even their looks complement each
other’s: he’s tall, she’s short; his hair is
long soft curls, hers a million tiny
shoulder-length braids; his skin cocoa
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brown, hers caramel. He speaks with a
slow, smoky Southern accent; her
voice is a crystal-clear New York stac-
cato. And when they go into the sec-
ond-floor piano room, shut the door,
roll up their sleeves, and get down to
work, there too the lines are pretty
clearly drawn: he’s words and she’s
music.

““We write spontaneously,”” Valerie
says, watching Nick as she speaks.
“‘Generally we’ll start clean. I start to
play. He'll start to sing. We take a song
only as far as i1t’ll go naturally; when
we get stumped with one we just stop.
Maybe we’ll have only a little piece,
but we go right on to the next. We don’t
force them. I'll keep changing and he’ll
just fall in. It yust happens. And when it
really happens it all comes together at
once.”’

““Yeah.”” Ashford segues in with a
variation on the theme. “‘In the begin-
ning we just melt together. We just let

J .
“Pm all for the duet,
but | wouldn’t want to
always be thought of
as part of a unit. |
like our albums to
represent two people
together and two
people as individuals.”

N\

it fall. Sometimes when we start, Val-
erie will play something—and Valerie
can play—that leaves no holes for lyr-
ics. I won’t bother her because she’s
got to get rhat out before she can get in
tune with me—or I have to cough,
scream, and just get mine out. Then we
settie and it comes. It’s best when it
comes very naturally. We know when
we hit on something. I look at her and
she looks at me and the sparks start
flying.”’

But there are sparks—and then there
are sparks. Neither Nick nor Val wants
to get burned, and both know that pre-
mature infatuation with their product is
a pitfall for any producer/performer, so
they’re sharply self-critical. Val likes it
that way.

I like being able to tell the truth and
push. I can do that better with Nick
than I can with anybody, ’cause,’’ she
laughs, ‘‘there’s no limit to how far I
can go. It takes years of knowing a per-
son to be able to push him all the way;
the wrong thing closes him up and
stifles him and he won’t be able to per-

form for you any more. That’s not
what you want to do.”’

T used to be sensitive, very sensi-
tive,”’ Nick chimes in, revealing a dis-
arming mix of shyness and self-assur-
ance as he explains that he’s been
known to clam up_at the first sign of
criticism. ‘‘Sometimes it’s not the criti-
cism but how it’s put to you. At that
time, very, very early, Val used to just
say, ‘I don’t like that’,”” Nick mimics
her, screwing up his face and slamming
his hand down on the coffee table.
“There was no little touch or a tender,
‘Honey, you know that wasn’t very
good.’ Criticism cuts pretty deep if you
think you've got what it takes.”” He
leans toward her, laughing.

Both Nick and Val like what now ap-
pears to be a trénd: the resurgence of
duos. ‘I love it, but it can also be
confining. Usually duets do the love
theme, but that’s not all we want to
write about. We don’t push just love,
love. love,” Ashford says, making the
words sound like Cream of Wheat.
““We are individuals too, and we have
different statements we have to make.
I'm all for the duet, but [ wouldn’t want
to afways be thought of as part of a
unit. I like our albums to represent two
people together and two people as
individuals.”’

WIEN Nick and Valerie met she was
a member of Harlem’s White Rock
Baptist Church choir and he was new
to the big city. Ashford, who was born
in South Carolina, had just hopped off
the Greyhound bus from Willow Run,
Michigan, with $57 to his name. He
spent a couple of weeks sleeping on
park benches, then landed a job as a
busboy, rented a room, and started go-
ing to church figuring some nice girl
would invite him over for a home-
cooked meal.

Valerie heard that he wrote gospel
songs and invited him to join a small
group from the choir that was singing
gospel in a little night spot called Sweet
Chariot. After about two months the
gig was over, but they were dazzled;
not only did they enjoy themselves but
they'd gotten paid for singing for the
first time in their lives. When someone
asked them to write some pop songs
they paused a beat to weigh the pros
and cons, seriously concerned that
they might be going against ‘‘something
sacred,’” but finally decided to try it.

After about a year and a half, they
had their first commercial success
when Ray Charles’ recording of their
Let’s Go Get Stoned hit the charts. It
came not a minute too soon, and it kept
them out of the cold until their big
break. Holland-Dozier-Holland, Mo-
town’s hot in-house songwriting trio,
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hit town on a talent hunt. A friend gave
H-D-H some of Ashford and Simp-
son’s demo tapes. All three were im-
pressed, and they invited the couple to
Motown.

It was one of those once-in-a-lifetime
fairy-tale transitions. Suddenly, there
they were, plopped down in the giddy,
gaudy, growing center of music’s Land
of Oz. Nick and Valerie admit that
even now they miss the aura that sur-
rounded Motown when it was the rec-
ord industry’s Wonderland. “‘You had
creative people in key positions who
could give you valid feedback on your
material,”’ she says nostalgically.

Motown was turning out hits by the
truckload, exploiting a successful for-
mula saved from tediousness only by
the skill of its talented songwriter/pro-
ducers. Though there was an unmistak-
able ‘““Motown sound,”” each producer
had his own trademark variation on it.
Ashford and Simpson embedded their
gospel-like lyrics in lush orchestral set-
tings. Their songs—Ain’t No Mountain
High Enough, Ain’t Nothin’ Like the
Real Thing, and You’re All I Need to
Get By—were not only recorded by
Motown artists but snatched up by oth-
er producers.

THEIR success went stale when Ash-
ford and Simpson realized the claustro-
phobic dimensions of the songwriter/
producer pigeonhole Motown had filed
them in. For both of them, the decision
to sign with Warner Bros. was a good
move. ““‘On the one hand,”” Valerie
says without sentimentality, ‘‘Warner
Bros. is really an executive kind of
thing. They’re not really creative peo-
ple, they’re business people. But on the
other hand, Motown today is just not
what it was back in the Sixties and ear-
ly Seventies.”’

“Gimme Something Real,”’ their
debut album for their new label, was a
critical success. In fact, with the ex-
ception of the second album (which
some suspected was a rush job de-
signed to capitalize on the momentum
created by the first), each of the others,
including their latest, “‘Is It Still Good
to Ya?’’, has been better than the last.
The same is true of their development
as live performers. At first it was all
potluck, with no polish and little piz-
zazz. They sang their songs glued to
one spot (Valerie says they were para-
lyzed by fear). Then George Faison, a
friend and former principal dancer with
the Alvin Ailey company as well as
Tony award-winning choreographer for
Broadway’s musical The Wiz, took
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them in hand and taught them a few
moves. Now there’s not the faintest
trace of stage fright.

‘““We’re getting better as performers;
I think each time it’s gotten a little bet-
ter,”” Valerie says modestly. At first
she was thrown off balance by audi-
ence feedback that let them know
whether they were getting over or fall-
ing flat on their faces. ‘““Now,”” she
beams, ‘‘it’s fun. I enjoy it. I even miss
it when I don’t do it for a long time.”
And, like many performers who meas-
ure their days by the mile, she and Nick
can engage in lengthy discourse on
minute distinctions between audiences
in different parts of the country. Valer-
ie likes the Baltimore-Washington area.
While New York is fun, she still gets
butterflies in her stomach the minute
she steps onstage in the Big Apple.

Ashford, on the other hand, loves
New York. ‘““New York gets all I have
and more,”” he gleefully explains.
launching into one of those marvelous
rags-to-riches stories that formed the
backbone of Forties musical flicks.
“When we played at the Palace I was
thrilled ’cause I used to sleep on the
park bench practically around the cor-
ner in Bryant Park when I first came to
New York and didn’t have a place to
stay. Then there I was on Broadway,
my name in lights. Playing the Palace
was too much!”’

Of course, while performing is fun, it
still doesn’t top their list of priorities.
Songwriting, clearly, does; performing
is merely its vehicle. When Diana Ross
asked them to produce and write for
her new album they didn’t hesitate. It
was a perfect opportunity to do what
they like most.

‘T think the album portrays Diana as
an independent woman. It makes a
statement about independence, free-
dom, and equality. I objected to a song
on the album called It's My House at
first; maybe I was being a bit of a male
chauvinist, but I hate to hear a woman
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say that. Valerie insisted that it might
be a good song for a woman, and: the
way the song ends, ‘It’s my house but it
was built for love,’ I guess it is pretty
good.”

Diana liked It’s My House. ‘I knew
she would,’”” Valerie beams. “‘It’s not a
heavy song. It came off really light,
which was what we were after. It’s the
kind of thing a woman likes to say, you
know, after she’s gotten her own apart-
ment. She might say, ‘It’s my house
and I live here . . . but it’s all for
love.” But she still wants to be able to
say, ‘It’s mine.” You can say that light-
ly and nicely.”’

TALKING about Diana’s album, be-
cause it’s finished, is obviously easy.
Their new album, still in the works, isa
whole other story. The mere mention
of it brings conversation to a screech-
ing halt. Valerie manages a terse re-
sponse: ‘‘It’s difficult to talk about.”
Nick smoothly steps in: “‘I think it’s
too soon to say anything, really. I feel
good about what we’ve started, but a
lot of that changes, so till we actually
get into the studio and get ready to cut
the sides, it’s difficult to say what it’s
actually going to be. We’re fooling
around with a lot of new ideas.”’

Valerie warms to the subject: ““We
get very picky about it . . . satisfying
ourselves. We really want to try new
things and yet we don’t want to shock
our audience by changing too much too
soon. It’s a funny kind of balance you
have to strike, one which allows for
some growth.”’

It’s obvious that the distracting de-
mands for interviews and manage-
ment’s other elaborate, helpful, but
time-consuming career-boosting activi-
ties have Valerie worried. When
they’re working on an album, both
Ashford and Simpson go into semi-
seclusion. She explains that often their
minds are someplace else altogether.
“You have to pretend to be normal
sometimes, even when you’re not.
Your manager or publicist really
doesn’t understand, and often they
may catch you at the wrong time. All
they know is that you’ve done some-
thing all these years; they don’t really
know how you’ve done it, how the
songs manage to get written.”’

Actually, Ashford explains, smiling,
neither do they. But they do know one
important thing: since the creative im-
pulse doesn’t always come when called
upon, the best they can do is make
room for it. O

Zita D. Allen, formerly on the staff of Rolling
Stone, has contributed to New York’s Am-
sterdam News, among other publications.
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The Fisher CR5150 cassette deck.
Gorgeous up close.

Even better from a distance.

Great styling and state-
of-the-art performance are
two things this new Fisher
cassette deck has plenty of.

But it's got something
even more exciting: full-
function remote control —
without wires! It's the first
tape deck ever to offer this
sensational feature.

Think of it: by touching a
button on the remote infra-
red transmitter, you can
control Play, Record,
Pause, Stop, Fast Forward,
and Rewind modes —from
up to 20 feet away! You can
record, edit, search, and lis-
ten to cassettes —without
leaving your easy chair.

And the CR5150 is just plain fun

to operate.

Wireless control would prob-

ably make the CR5150 a big

seller even if its performance was
only average. But Fisher went all
out, and gave it 3 heads for 30-

19,000 Hz response, dual-

process Dolby* * for 68dB S/N
ratio, and a servo-controlled
transport with 0.04 % wow & flut-
ter (WRMS). Superb specs that
only a handful of ultra-high
priced cassette decks can match.
Feature-wise, there’s a built-in
digital clock that will turn on the
CR5150 deck {or your receiver)

to record anything you
want at a preset time,
whether you’re home or
not. The clock display dou-
bles as an electronic tape
counter with memory re-
wind. Silky-smooth,
feather-touch buttons con-
trol the solenoid tape
mechanism.

But considering the
prices of other decks with
similar performance and far
less features, the Fisher
CR5150 at $650* has to be
one of the greatest values in
high fidelity today. No mat-
ter how you look at it.
Available at better audio
stores or the audio depart-
ments of fine department stores.

*Manufacturer's suggested retail value. Actual selling
price determined solely by the individual Fisher dealer.

New guide to buying high fidelity equipment.
Send $2 for Fisher Handbook, with name and
address to Fisher Corp., Dept. H,

21314 Lassen St., Chatsworth, CA 91311.

The first name in high fidelity.®

T — CR!lSO”'I :
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**Dolby is registered trademark of Dolby Laboratories.
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UR “‘Installation of the Month’’ feature
does not usually concern itself with mu-

sic supersystems put together by audio-indus-
try professionals. However, when Alistair

Robertson-Aikman, managing director of
SME Ltd., gave a slide show and talk on his
music room and its equipment at the Winter
Consumer Electronics Show, we found it
much too interesting not to share with our
readers. Simply put, the system exhibits a lev-
el of technical sophistication, craftsmanship,
and attention to detail that would be quite at
home in, say, the Winter Palace of Czar Nich-
olas or the seat of the Esterhdzys.

Mr. Robertson-Aikman’s primary musical
interest is opera, and his intent in the design
of his music room was to suggest, both aurally
and visually, a small theater with stage, cur-
tain, and proscenium. The room has a volume
of about 8,500 cubic feet; it is of brick-wall

construction, roughly trapezoidal in shape,
and has a solid concrete roof weighing about
30 tons. The non-parallel room surfaces and
heavy construction, in conjunction with vari-
ous absorbent materials (including more than
two tons of wool in the carpeting and draper-
ies), do much to eliminate undesirable room
resonances.

Musical sources (tuner, recorder, player,
etc.) and most of the other electronic compo-
nents are grouped in two hand-carved oak
cabinets. The console in the photo shown at
left contains two Technics SP-10 Mk 2 turnta-
bles (top), both equipped with SME Series II1
tone arms and Shure V-15 type 1V cartridges.
The bases of the turntables (and the under-
sides of the platters) are filled with a clay
compound that damps mechanical reso-
nances. The turntable mats have been re-
placed by fluid-filled pads to provide further

proof against resonances occurring in the
platter or the record itself. The turntables sit
on a I-inch-thick layer of foam, beneath
which there is a polyethylene-film “‘lozenge’’
filled with 50 pounds of fine industrial sand.
Furthermore, the front compartment of the
console is filled with an additional 200 pounds
of sand. ‘‘These measures are important,”
notes Robertson-Aikman, ‘‘to reduce colora-
tion as far as possible.”” The cabinet also
holds two Luxman C-1000 preamplifiers
(right), a Phase Linear 1000 autocorrelator for
high-frequency noise suppression (lower left),
a dbx 3BX dynamic range expander (upper
left), and a Luxman moving-coil-cartridge
pre-preamplifier (lower extreme left).

The second cabinet, shown at right, con-
tains two Studer B62 professional open-reel
recorders (upper right) operating at 15 ips;
they are connected to share a two-channel
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By Gary Stock

A301 professional Dolby-A noise-reduction

module. A Nakamichi 1000 (upper left) is
used for cassette recording and playback; the
system’s tuner is a Luxman S5T50.

In order to make the theater illusion even
more convincing, Robertson-Aikman uses a
total of four loudspeaker arrays, two front
units driven directly and two rear-channel
units powered through a delay network. The
front loudspeakers each consist of eight Quad
full-range electrostatic panels stripped of
their grilles and fitted into tubular steel
frames; the hollow frames are filled with lead
to reduce resonance. The panels are acousti-
cally damped from the rear with horsehair
mats, and they cover the 50- to 20,000-Hz fre-
quency range. They are driven by two Lux-
man Model 6000 power amplifiers. The total
weight of each panel is about 800 pounds.

Two 18-inch subwoofers, driven by two

SAE power amplifiers connected by means of
a servo-loop feedback circuit, reproduce fre-
quencies below 50 Hz. The enclosures for the
subwoofers consist of plywood cubes built
within larger cubes, the intervening 3-inch
space being filled, once again, with industrial
sand. The two subwoofer cabinets have a to-
tal weight of about 3%2 tons. A Crown elec-
tronic crossover divides the signals routed te
the subwoofers and to the panels, and each
system is separately equalized by a UREIL
professional one-third-octave equalizer.

The rear-channel speakers are identical ar-
rays of Quad electrostatic panels fed through
two Lexicon Delta-T lines which provide a
delay of 55 milliseconds. The frames of the
rear speakers pivot horizontally to permit fo-
cusing the rear panels for listening groups of
various sizes.

As Robertson-Aikman candidly noted in his

talk, *‘In the quest for realism, there is still a
long way to go before what is already possible
[with a system of this scale] can be provided
within the normal commercial and domestic
restraints.”” This is true, but systems such as
this one serve in the meantime not only as
sources of listening pleasure for a fortunate
“‘umrestrained’’ few but also as benchmarks
against which the improvements constantly
being made in more affordable systems can be
measured. |}

S your system an installation of the

Month? To find out whether it is, send a
clear snapshot and a brief description of its
components to STereo Rewview, Dept.
I0TM, One Park Ave., New York 10016.
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Jon Vickers as Peter Grimes
(Photo: James Heffernan, courtesy Metropolitan Opera)
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Peter Grimes: One of the Great Operas of Recent Times

HE Colin” Davis/Jon Vickers Peter

Grimes is not exactly an unknown
quantity; it has been performed to no-
table acclaim at the Met and La Scala
as well as at Covent Garden. Its ap-
pearance in recorded form is an equally
notable event.

Much has been made of the fact that
neither Davis nor Vickers was close to
Benjamin Britten or to Aldeburgh (the
composer’s home territory, and not
only the scene of his yearly music festi-
val but the setting for this opera). Brit-
ten’s own recording featuring Peter
Pears, for whom the part of Grimes
was written, has, of course, long been
considered definitive. But, as it turns
out, there is more than enough room
for another: this new Philips recording
ts Grimes powerfully universalized and
revealed as one of the few really great
operas, in any language, of recent
times.

Peter Grimes is quite unlike Britten’s
other operas, which deal with a very
different class of characters looked at
from a rather ambiguous, modern,
even sophisticated point of view.
Grimes, written during World War II
and Britten’s first opera, uses all the
devices of a conservative, more-or-less
neo-Classic modernism, but these are
transformed in the white heat of inspi-
ration, made personal through the exer-
cise of compassion. It is sometimes de-
scribed as Britten’s. only verismo op-
era, but that term is misleading, for it
refers only to the ‘‘realistic’” subject.
Britten’s treatment is actually quite
formal, with a delicate and wonderful
balance between through-composition
and set pieces, between the expression
of feelings and the depiction of dramat-
ic movement, between scene setting
and emotional impact, between orches-
tral and vocal expression, choral or
crowd scenes and solo writing. This
may beé the only major, successful Eng-
lish-language opera written for and pro-
duced in the opera house (nearly all the
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others, from Dido to Porgy and
beyond, first appeared somewhere
else). The handling of the forces—large
cast, chorus, and orchestra—is master-
ly. There is never a moment that is less
than clear and precise, not one effect
that is not deeply felt.

Another superlative: 1 think this is
Jon Vickers’ greatest role. I've always
had problems with his ‘‘hot-potato”
enunciation, and certain of his artistic
and vocal mannerisms are grating rath-
er than grateful to my ear. But there is
something extra, something beyond
mere singing, going on here. Vickers
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BRITTEN: Peter Grimes, Op. 33. Jon Vick-
ers (tenor), Peter Grimes; Heather Harper
(soprano), Ellen Orford; Jonathan Summers
(baritone), Captain Balstrode; Elizabeth
Bainbridge (contralto), Auntie; Teresa Ca-
hill (soprano), First Niece; Anne Pashley
(soprano), Second Niece; John Dobson (ten-
or), Bob Boles; Forbes Robinson (bass),
Swallow; Patricia Payne (mezzo-soprano),
Mrs. Sedley; John Lanigan (tenor), Rev.
Horace Adams; Thomas Allen (baritone),
Ned Keene; Richard Van Allan (bass), Hob-
son. Orchestra and Chorus of the Royal Op-
era House, Covent Garden, Colin Davis
cond. PHiL1Ps 6769014 three discs $26.94,
© 7699 078 $26.94.

has totally absorbed not only the music
but the very character itself—his vocal
sound has become the sound of the tor-
mented Grimes. There are two particu-
lars of interest in this: Vickers is forced
to sing in his native language (some-
thing he rarely does, I think), and he is
forced to sing light lyric lines written
for Peter Pears, a very different kind of
singer. This requires him to put his
voice in a slightly different place, to
control that raw power, to sing softly,
to inflect, to probe dramatic and musi-
cal character, not just in generalities
but in the specifics of a single word or
phrase. If I were Jon Vickers I would
rethink every other role in my reper-
toire along just these lines, for as Peter
Grimes he shows far more of his poten-
tial as one of the really great vocal art-
ists and stage interpreters of our time
than he has in the German and Italian
repertoire. .

Heather Harper, not quite in Vick-
ers’ class here, is nonetheless affecting
as Ellen Orford, and the supporting
cast is strong and lively. The biggest
weakness is the misplaced elegance
of the opera-house diction—unlikely
spéech for the _Aldeburghians and
mostly incomprehensible in any event.
Vickers, however, sings an extraordi-
nary form of English absolutely his
own and not to be compared with that
of anyone else. Somehow, this oddity
can be accepted as Grimesian—but it,
too, truth to tell, is incomprehensible.
Incomprehensibility is, of course, only
the expected hazard of opera-house op-
era in English; the usual remedy, a
complete libretto, is dutifully provided
with the set. -

Like VicKers, conductor Colin Davis
has taken this score (and story) and lift-
ed it up to the level of a truly moving
universality. The clarity, power, and
excitement of this performance are
marvelous, and the recorded perspec-
tives of solo voices, chorus, and instru-
ments are exemplary. —Eric Salzman

(Continued overleaf) p



Hubert Laws:

An All-around
Musician Keeps It
In the Family

HERE are enough Laws on Co-

lumbia’s new ‘‘Land of Passion”’
to enchant a French bureaucrat. Aside
from its flutist star. the remarkable
Hubert Laws, the album also features
Hubert’s celeb brother Ronnie on saxo-
phone, his celeb sister Eloise pitching
in on background vocals in support of
brother Johnny and sister Debra, who
do all of the solo vocal work, and final-
ly there is sister Blanche (‘‘a staff sing-
er and organist at a Los Angeles funer-

Suite. Name the kind of music, and ten
to one Laws has, at one time or anoth-
er. played it. He’s an all-around, work-
ing, involved musician. And it shows.
In this album he never bothers about
what is ‘“‘correct’’ or what isn’t; he sim-
ply chooses what works as opposed to
what doesn’t, so that you are likely to
hear a sustained, lyrically pure passage
that would do credit to M. Rampal him-
self, closely followed by the sharp,
staccato jazz attack of someone play-
ing extemporaneously on the beach at
Malibu. You can hear both his exqui-
sitely formed (and formal) musician-
ship and his equally dazzling free-form
approach within the space of a couple
of minutes.

As for the repertoire Laws has pro-
vided himself, what with the vocal
overlays, the extraneous pop sound he
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Hubert Laws:
__phenomenally gifted

e

Columbia Records

al home’’), who also contributes to the
vocals. All in the Family, indeed! Hu-
bert is the center of attraction, how-
ever, not only because he composed,
arranged, and conducted everything
here (with the exception of We Will Be
by Ronnie), but because he’s a phe-
nomenally gifted artist who, like all
great instrumentalists, can rivet or lull,
excite or pacify, draw you in or leave
you dangling with the musical sounds
he produces.

Laws has been active in practically
every field of music for all of his young
life: playing with the Jazz Crusaders,
spending four years at Juilliard, playing
tenor sax with several pop groups, sub-
stituting at the New York Philharmonic
and the Metropolitan Opera, recording
several innovative and interesting al-
bums for CTI Records, concertizing
with the great classical flutist Jean-
Pierre Rampal, figuring prominently on
the soundtrack of the movie California
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seems to be reaching for, and the gen-
eral air of indecision in some of the ar-
rangements, most of it seems only to
stand in the way of his playing. Fortu-
nately, there is more than enough of
that to be heard here to make the album
very much worth your while. But as for
the album cover, Columbia Records’
idea of ‘‘passion”’—flowers photo-
graphed to look like Genitals on Pa-
rade—is enough to make Georgia
O’Keefe’s work seem Victorian, to
make a gynecologist blush, a priapist
go limp, and the average record buyer
hide the thing from the kids.

—Peter Reilly

HUBERT LAWS: Land of Passion. Hubert
Laws (flute, alto flute); Debra Laws, Jchnny
Laws. Eloise Laws, Blanche Laws (vocals);
Ronnie Laws (saxophones); orchestra. Mu-
sic Forever; Land of Passion; We're in Ec-
stasy; Heartbeats; The Key; We Wiil Be.
Corumsaia JC 35708 $7.98, JCA 35708
$7.98, © JCT 35708 $7.98.

Jennifer Warnes:
A New Recruit
For the Ranks of
Intelligent Singers

As often as the hit single Right Time
of the Night was thrust at me by all
the radio stations I could tune in down
here in Kentucky where I’ve been liv-
ing lately, I couldn’t quite tell from it
whether Jennifer Warnes was a singer
or not. She had some fine tones, intelli-
gent phrasing, and a little soul. But add
to those qualities the kind of taste that
goes far beyond the needs of such as
Right Time of the Night and you will be
talking about her new Arista album,
**Shot Through the Heart.”’

She seems, in this album, to have the
folkie’'s commitment to singing only
what she can identify with, and the re-
sult is that there’s not one dumb song in
the whole album-—a neat trick for 1979.
There is even one great one, Bob Dy-
lan’s Sign on the Window (1970 vin-
tage), and a pretty nifty one in the title
song, written by Warnes herself. Let
me remind you, in case you’ve forgot-
ten, that this is not the way it usually
goes at all. Usually, singers with really
good voices sing dumb songs or those
blank-stare songs of the Love Walked
In variety, leaving it to the gravel-
voiced non-singers to show any kind of
folkie commitment.

Well, it’s about time we had another
intelligent woman who can actually
sing to put in the ranks alongside Anne
Murray and Bonnie Raitt and Linda
Ronstadt and Emmylou Harris. Even
the slightly overproduced way Warnes
is backed won’t keep a lot of sensitive
listeners from seeing (hearing) that,
with this album, she makes her bid. She
co-produced it (with Rob Fraboni),
which speaks well for how much and
how well she is running her own show.
There’s a hint of the authority that
takes in her singing, a sound of inde-
pendence and individuality, of taking
charge—but there’s also in that voice
an identification with silly and pained
and vulnerable humanity . . . which
is only a small part of why you’ll take
to this fine voice on this neat recording.

—Noel Coppage

JENNIFER WARNES: Shot Through the
Heart. Jennifer Warnes (vocals); instrumen-
tal accompaniment. Shot Through the
Heart; I Know a Heartache When I See One;
Don’t Make Me Over; Sign on the Window;
P’m Restless; Tell Me Just One More Time;
When the Feeling Comes Around; Frankie in
the Rain; Hard Times, Come Again No
More. ArR1sTA AB 4217 $7.98.

STEREO REVIEW



Chuck Pulin

Josaph Sia

Jennifer Warnes:
running -her own shov

Minnie Riperton:

A Sputtering Career
Is About to Ignite

At Last

ET’S been about ten years since I first
d heard Minnie Riperton. Back then,
she was known mainly as the possessor
of that wonderful, high, bird-like voice
that soared so gracefully above the
stylings of a Chicago soft-soul group
called Rotary Connection. Since that
time, her career has continually been
on the verge of taking off—only to get
stalled somewhere along the runway.
Full flight seemed most likely back in
1974 when she signed with Columbia’s
Epic label. Stevie Wonder (not so mys-
teriously disguised as ‘‘El Toro Ne-
gro™) gave her a well-deserved boost
by collaborating on her excellent ‘‘Per-
fect Angel” (Epic KE 32561). Two

subsequent Epic albums sold well and
built on that initial success. but then
she was stricken with illness. dropping
out of the business for a while to under-
go a mastectomy.

Over the past year or so, she has tak-
en big steps to capture at last the suc-
cess that has so far eluded her. ‘‘Min-
nie,”” her new album on the Capitol la-
bel, should provide the necessary im-
petus, for it is a delightfully eclectic
offering, embracing her considerable
interpretive ability as well as the re-
markable range of her voice. The songs
vary from the playful disco-paced
Dancin’ and Actin’ Crazy to the quietly
lyrical Return to Forever. But the out-
standing track is It Never Existed Be-
fore, one of the most immediately cap-
tivating songs to whirl around my turn-
table in recent months: it simply vi-
brates with a summery inner freshness
(Riperton had a hand in writing it, along
with several other selections here). The
set concludes with José Feliciano join-
ing Minnie for a sensual reworking of

Minnie Riperton:
summery and sensual

Light My Fire, the song that ignited his

career. Let’s hope this fine album can

do the same for Minnie Riperton.
—Phyl Garland

MINNIE RIPERTON: Minnie. Minnie Rip-
erton (vocals); other musicians. Memory
Lane; Lover and Friend; Return to Forever;
Dancin’ and Actin® Crazy; Love Hurts; Nev-
er Existed Before: I'm a Woman; Light My
Fire. CapitToi.  SO-11936  $7.98,
8XT-11936 $7.98, © 4XT-11936 $7.98.

A Recording First:
Edvard Grieg’s
Thirty-two-piece
Peer Gynt Complete

LKE his Lyric Pieces for piano, Grieg’s
music forIbsen’s Peer Gynt is a se-
ries of miniatures, stamped with a
strong national character, which occu-
pied him, on and off, for many years.
When he first took on the assignment in
1874, he felt it to be ‘“‘unmanageable,”’
and remarked that the music he wrote
for the scene in the hall of the Troll
King “‘smacks so much of cow-dung,
ultra-Norwegianism, and self-satisfac-
tion that I quite literally cannot bear to
listen to it.”” Over the years, however,
he came to think better of his score, as
well he might. If the sixty-six Lyric
Pieces, written between 1867 and 1901,
add up to a whole greater than the sum
of its parts, Peer Gynt is nothing less
than Grieg’s magnum opus; but the true
dimensions of this work were not even
suspected by most of us until the re-
lease of the new two-disc Unicorn set
conducted by Per Dreier, whom we
must thank not only for a splendid per-
formance, but for editing more than
hailf the material, nearly twenty pieces
that were never recorded before.

While the two familiar concert suites
from Peer Gynt comprise a total of
eight pieces for orchestra, and while
we have had an occasional disc (such
as the fine recent one under Herbert
Blomstedt—Angel S-37535) offering
twelve numbers (including Solvejg’s
two songs and choral pieces) as the
“complete score,”” Grieg actually pro-
duced no fewer than thirty-two pieces
for the drama before he was through
with it. After the successful 1876 pre-
miére there were new productions, in
Norway and elsewhere, for which addi-
tional music was requested. As late as
1892 (a year after the second concert
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suite was published), when Grieg
showed reluctance to add to his score
for a new production in Oslo, the wily
impresario in charge threatened to go
to another composer for a whole new
score, and Grieg gave in. In the process
of making additions from time to time,
Grieg also reorchestrated some of the
original pieces, though he continued to
use colleagues’ orchestrations of a few
of his earlier piano pieces—Johan Hal-
vorsen’s celebrated setting of the
Norwegian Bridal Procession and Rob-
ert Henriques’ orchestration of the first
three of the four Norwegian Dances. A
year after Grieg’s death, Halvorsen
published a score comprising twenty-
three numbers; for this recording Drei-
er had to sift back through the materi-
als used in the original production and
various subsequent ones during Grieg's
lifetime and make emendations of his
own.

Early in the sequence there are en-
chanting settings of two folk dances
(Nos. 3 and 4) which call for a Hardan-
ger fiddle, a folk instrument with four
metal strings and four more sympathet-
ic ones (rather like the viola d’amore in
that respect). There was. in the early
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Peer Gynt before the King of the Trolls

Fifties, a Mercury disc on which an
Oslo ensemble performed a good deal
of the Peer Gynt music, with Alfred
Maurstad speaking some of Peer’s lines
and playing the Hardanger fiddle.
There are no spoken lines in the Uni-
corn set, but there are songs for Peer (a
most intriguing Serenade, No. 23) as
well as for Solvejg and Anitra. and
some of the most exciting portions of
the score are those that call for the cho-
rus. Here, especially, this presentation
shines. Fine as the Leipzig Radio Cho-
rus is in the Blomstedt recording (sing-
ing in Norwegian rather than the Ger-
man favored by Beecham and Barbirol-
iy, the Oslo Phitharmonic Chorus
brings a more immediate sense of
freshness, a vivid wild abandon where
appropriate, and an all-round deeper
feeling for the mystique of the work.
The episode called ‘‘Peer Gynt Being
Chased by Trolls’” (No. 14) is a stun-
ning example, the ““Night Scene” (No.
30) presents a chilling picture of Peer’s
confrontation with the button-molder
come to melt him down as punishment
for wasting his life, and the women
alone, in “‘Peer Gynt and the Mountain
Girls”’ (No. 7), suggest the Rhine Maid-

ens running into a collective Herd
Girls’ Sunday.

There are, in fact, more than a few
evocations of Wagner, Liszt, and espe-
cially Berlioz, not only in the use of
Leitmotiven throughout the score, but
in Grieg’s magnificent use of orchestral
color, which goes quite beyond what he
achieved in any of the music by which
he is so well known and loved. These
resemblances, though, are never strong
enough to detract from Grieg’s in-
dividual style or the great originality of
this marvelous score, which as present-
ed here might be said to constitute a
grand  dramatic cantata—a  very
Norwegian counterpart, if you will, to
The Damnation of Faust.

Per Dreier, whose name was new to
me, is a Norwegian, apparently about
fifty. who has been most active in Den-
mark and Germany and, according to
the liner information. has performed in
the U.S.A. He has also recorded a two-
disc set of contemporary Norwegian
music with the Royal Philharmonic
(Unicorn 2-75028). His achievement in
Peer Gynt is a grand one, earning our
respect and admiration for a superb
performance as well as our gratitude
for simply making all the music avail-
able. The London Symphony Orches-
tra plays with all-out fervor and no lit-
tle brilliance, as if its members. like
those of the chorus. had the music and
the poem in their blood. Knud Buen’s
playing of the Hardanger fiddle is all
one could ask, Asbjgrn Hansli is a
splendid singing Peer, and Toril Carl-
sen is touching in her handling of Sol-
vejg’s material. The recording itself,
vivid, rich, and well-balanced on the si-
lent-surface discs, is even more stun-
ning on tape (all on one reel). The only
cause for complaint is the failure to
provide full texts: words to the major
vocal numbers are printed only in Eng-
lish, and those to the lesser ones are
not given at all. But (ystein Gaukstad
gives a comprehensive, if concise,
background of the work, and Unicorn’s
John C. Goldsmith has provided a very
helpful synopsis of the respective num-
bers. All in all, this is a major event—
no hyperbole, surely, in calling it a
revelation—and it has been brought off
with a great deal of distinction. On
discs or ontape, it is a recording no one
should miss. —Richard Freed

GRIEG: Peer Gynt. Toril Carlsen (soprano);
Vessa Hanssen (mezzo-soprano); KSire
Biprkéy (tenor); Asbjprn Hansii (baritone);
Knud Buen (Hardanger fiddle): Oslo Phil-
harmonic Chorus; London Symphony Or-
chestra, Per Dreier cond. UNICORN
UN2-75030 two discs $15.96, ® UNC M
0361 $16.95 (tape available from Barclay-
Crocker, 11 Broadway. New York. N.Y.
10004).
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GARY BROOKER: No More Fear of Flying.
Gary Brooker (vocals, keyboards); other mu-
sicians. Savannah; Pilot; No More Fear of
Flying; Get Up and Dance; Give Me Some-
thing to Remember You By; and five others.
CHRysALls CHR 1224 $7.98.

Performance: Elegant but empty
Recording: Excellent

Gary Brooker just may be the best blues-ori-
ented vocalist ever out of England. In his Pro-
col Harum tenure, the contrast between his
intense, impassioned singing and the formal,
almost literary lyrics Keith Reid gave him to
sing provided a fascinating counterpoint to
the band’s equally eclectic mix of Bach and
Ray Charles. When Procol ran out of things to
say, Brooker disappeared for a while, and
““No More Fear of Flying”’ is his first effort
(discounting some production work for Stiff,
of all labels) in several years.

On paper it all looks good: a crack session
band, a new lyricist, and a George Martin pro-
duction job. But the songs are mostly dismal,
the kind of portentous filler that litters Roger
Daltrey’s albums, and the performances by all
concerned have little to recommend them
beyond thorough professionalism. The one
exception is Savannah, a moving wrong-side-
of-the-tracks romantic melodrama that
Brooker sings the very pants off of. Unfortu-
nately, one song does not an album make. S.S.

Explanation of symbols:

= open-reel stereo tape
= eight-track stereo cartridge
®© = stereo cassette

= quadraphonic disc
B = digital-master recording
@ = direct-to-disc recording

Monophonic recordings are indicated
by the symbol @

The first listing is the one reviewed:
other formats, if available, follow it.
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DAVID ALLAN COE: Spectrum VII. David
Allan Coe (vocals, guitar); instrumental ac-
companiment. Rollin’ with the Punches; On
My Feet Again; Fall in Love with You; What
Can I Do; Sudden Death; and four others. Co-
ruMsia KC 35789 $7.98, CA 35789 $7.98,
© CT 35789 $7.98.

Performance: Good
Recording: Good

This is a transition album (from rhinestone
cowboy to rhinestone pirate) for Dayid Allan
Coe, who reminds record reviewers on, the
sleeve that Jimmy Buffett doesn’t live in Key
West any more. It is also his seventh album,
and he says there are seven musicians.in it, al-
though I count nine in the credits, and it con-
tains a song called Seven Mile Bridge (which is
not bad, by the way) that is seven minutes and
seven seconds long and was recorded on the
seventh day of the month. Coe calls the first
side, which starts with a pretty good song
about how hard life is, the ““Land-side,’” and
the second, which augments the cover pic-
tures, the ‘“‘Ocean-side.”” The Ocean-side
sounds like the labor of a pseudo-cowboy
playing pseudo-pirate, though, and the al-
bum’s problematic in a few other ways as
well. Coe is trying to write quiet love songs
and only making halfhearted attempts to re-
vive his old hand for satire (‘‘I lost my heart in
San Francisco/And found it on the streets of
Baltimore’’). And his attempt at rock in Sud-
den Death.is a jumble of clichés and inanities..
So the transition isn’t going smoothly at this
point, and if you compare this to his best al-
bum so far, ‘‘David Allan Coe Rides Again,™”
it may seem he has a long way to go. But if
there’s one thing Coe is good at, it’s selecting
an image and then playing it. If you hear this
one you can say you were there when this
phase started. For what that’s worth. N.C.

RECORDING OF SPECIAL MERIT

DIRE STRAITS: Communiqué. Dire Straits
(vocals and instrumentals); Barry Beckett
(keyboards). Once Upon a Time in the West;
News; Where Do You Think You’re Going?;

Reviewed by CHRIS ALBERTSON » EDWARD BUXBAUM e NOEL COPPAGE » PHYL GARLAND
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Communiqué; Lady Writer; Angel of Mercy;
and three others. WARNER Bros. HS 42779
$8.98, ® W8 42779 $8.98, © W5 42779 $8.98.

Performance: Possibly great
Recording: Good

Well, what do you do after you’ve made the
most insinuating debut album of the Seven-
ties? The first Dire Straits disc was, frankly,
almost too good to be true: a complete, fully
rounded stylistic statement from a young
band that sounded as if it had been woodshed-
ding for years. This new one isn’t so much
disappointing as elusive, and my reactions to
it seem to change with every playing. One mo-
ment I'm sitting with my jaw down around my
ankles, awed by the almost magical logic of
Mark Knopfler's compositions or the gor-
geously layered guitar work and effortless
precision of the band; the next moment I'm
shaking my head and thinking, well, we’ve
heard all that before, haven’t we? Jerry Wex-
ler and Barry Beckett’s production seems to
be a factor here: in resisting the temptation to
tinker with the Straits, they seem to have
closeted the band in a way that Muff Win-
wood’s relatively inept first-take-and-out ap-~
proach didn’t, and the result, compared with
the debut, is a curiously empty sound. Still,
the songs are by and large fascinating, and
when everything jells, as on the atmospheric
(what an understatement) Portobello Belle or
the delicately driving Angel of Mercy, you
know you’re in the presence of a really major
band. Give ‘““Communiqué’’ an A— and wait
for their next one. S.S.

LOWELL GEORGE: Thanks I’ll Eat It Here.
Lowell George (vocals, guitar); instrumental
and vocal accompaniment. What Do You
Want the Girl to Do?; Honest Man: Two
Trains; Can't Stand the Rain; and four oth-
ers. WARNER Bros. BSK 3194 $7.98, MS8
3194 $7.98, © M5 3194 $7.98.

Performance: Okay
Recording: Good

1 don’t know what I expected, too much per-
haps, with a Jimmy Webb song, some Van
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Dyke Parks lyrics, George’s past moments
with Little Feat, and so forth. Truth is,
though, 1 have trouble concentrating on this
all the way through. The Webb tune, Himm-
ler’s Ring, turns out to be a throwaway, too
cute to begin with and made even cuter by
George’s preening delivery. And Cheek to
Cheek, the one involving Parks (or perhaps an
aspect of his steel-band phase), is another
throwaway, with the added distraction of its
use of the harp as a pseudo-Latin instrument
having already been one-upped in Jackson
Brown'’s superior Linda Paloma. In general,
the vocals are quite palatable, the instrumen-
tals are intelligent if a little slick—oddly
enough, they are most effective when they are
full and horned and jazz-inflected, as in Easy
Money—and the thing has a lot of good ele-
ments in it. Two Trains, by George, probably
the simplest song in the album, and Find a
River, the quietest, suggest how good the al-
bum could have been if the rest weren’t less
than the sum of the parts. It’s as if George,
given a finite amount of space, put in elements
to prove he’s bright at the expense of ele-
ments to prove he’s musical. N.C.

MICKEY GILLEY: The Songs We Made Love
To. Mickey Gilley (vocals, piano); instrumen-
tal and vocal accompaniment. The Song We
Made Love To; Bye Bye Baby; Jr. P. Jones;
Lonely Wine; I Don’t Feel Like No Hero To-
night; and five others. Epic KE 35174 $7.98,
EA 35174 $7.98, © ET 35174 $7.98.

Performance: Good
Recording: Very good

Mickey Gilley’s cousin, Jerry Lee Lewis,
made his best album in years just before this,
and maybe a little cross-family competition is
what it takes, as this is the best one Gilley’s
done in a while. I doubt if anyone made love
to all these songs, especially the one about the
bus driver, Jr. P. Jones, but at least—with the
exception of Lonely Wine—they are not recy-
cled chestnuts, which formerly were about all
you got from Gilley. He also seems more
comfortable with his own style. He’s still a
rock-em, sock-"em, piano-hitting rockabilly,
just like his cousin, and not one to have much
truck with nuance, but there’s creeping mel-
lowness and amiability here. A right friendly
record, in fact. N.C.

VERN GOSDIN: You’ve Got Somebody. Vern
Gosdin (vocals, guitar); Kenny Malone
(drums); Steve Schaffer (bass); Reggie Young
(guitar); other musicians. You’ve Got Some-
body, I've Got Somebody; All I Want and
Need Forever; He Must Be Lovin’ You Right;
The Rock I'm Leaning On; She’s Gone; and
five others. ELEKTRA 6E-180 $7.98,
ET8-180 $7.98, © TC5-180 $7.98.

Performance: Juke-boxy
Fecording: Likewise

Vern Gosdin has been plying his trade for a
long time and suddenly got recognized—
inside the country-music market area—in the
last two or three years. | don’t know why it
happened that way; he has not unleashed a
sure-fire gimmick or pinned his hopes on one
extraordinary song or created a new sound
(most of this one is that Nashville Sound with
strings that Chet Atkins and Billy Sherrill pol-
ished over the years). He’s just a good, solid
singer, and a fair number of the songs he
chooses to record sound good on a juke box in
a country place, truck stop, beer joint, or
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whatever. There arent many songs here
you'd want to take seriously. but several—
notably Till I'm Over Gettin’ Qver You, She’s
Gone, and the title song—are easy enough to
take on the box. Gosdin does what he does
more honestly than most. Maybe people are
picking up on that. N.C.

JOHN HALL: Power. John Hall (vocals, gui-
tar); vocal and instrumental accompaniment.
Cocaine Drain; Home at Last; Power; Heart-
breaker; 50; and four athers. CoLumsia JC
35790 $7.98, JCA 25790 3$7.98, © ICT
35790 $7.98.

Performance: Persuasive
Recording: Excellent

This is John Hall’s second solo album, and no
trouble has been spared in putiing it together.
When Hall, who used to be the lead singer for

the band called Orleans, wants back-up vocal-
ists, what he gets is James Taylor, Carly Si-
mon, Jon Pousette-Dart, and John Troy. His
musicians are among the most expert in the
business, and the whole elaborate production
sounds like it was mixed from at least thirty-
six original tracks. His own voice is a fairly
light, folksy instrument as voices go, but he
works inte it a touch of desperation that
makes songs like Home at Last and Cocaine
Drain seem perhaps more urgent than they in-
trinsically are. Hall and his wife Johanna,
who write all his songs together, were friends
of the late Janis Joplin, and there is a hint of
her reckless despair in his approach to a bal-
jad. The Halls wrote Half Moon for her, and
he sings it persuasively here. The title song is
about the energy crisis, but Power left this lis-
tener with no clear idea as to what Hall want-
ed done about it, though he certainly sounds
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DONNA SUMMER was the first true super-
star to emerge from disco; she pushed
the form beyond its original limits, though al-
ways keeping the needs of dancers in mind.
But then just about everybody got into the act,
and her uniqueness was threatened. After all,
if Rod Stewart, the Beach Boys, and Ethel
Merman do it, can Streisand be far behind?
Donna Summer had to do something to re-
establish her supremacy. What she did is
““Bad Girls.””

The title of the new album—with its echo of
the Stones’ *‘Some Girls,” its bow to black
slang, its tie-in to raunchy chie, the late Sev-
enties’ hottest cultural .cliché—tells us right

off to expect some tougher, harder music than
we’ve had from Summer in the past. And it
certainly starts out tough with Hot Stuff. She
sings it straight on, without the electronic em-
bellishments of her classic cuts, but, though
the back-up is rock hard instead of trance
soft, Summer’s sexiness and energy are still
there. It’s still disco (try dancing to it and
you’ll see); there's just more of a sense of a
singer at work than disco usually permits.

The same crossover rock-disco sound con-
tinues through the first half of the two-disc al-
bum, with such other highlights as the bluesy
Love Will Always Find You, sung with aston-
ishing subtlety, and Dim All the Lights, which
has ‘‘super-smash single’’ etched into every
driving line. And if you still think disco sing-
ing is all yelling, just two minutes of the open-
ing of Can’t Get to Sleep will forever change
your mind.

Side three contains four weak, overar-
ranged ballads, but they show off Summer’s
impressive vocal range (the most impressive,
I think, of any female singer now active). Her
voice can clearly handle anything she wants it
to. The three-song set on side four is a return
to the familiar, trippy ‘‘elektrik’” sound of the
Munich Machine. The middle one, Lucky,
pulses and throbs wonderfully with a doubled
and tripled staccato background; purely as
disco, it’s far and away the album’s high
pomt.

I

BAD GirLs>’ is something of a hodge-
podge, intended more to show the range of a
big, big talent than to explore a particular
style in depth. It is not, as some have claimed,
““arocker’s disco album,’” though there is that
element to it. But whatever it is, it is a terrific
achievement. —Edward Buxbaum

DONNA SUMMER: Bad Girls. Donna Sum-
mer (vocals); vocal and instrumental accom-
paniment. Hot Stuff; Love Will Always Find
You; Walk Away; Dim All the Lights; Journey
to the Center of Your Heart; One Night in a
Lifetime; Can’t Get to Sleep at Night; On My
Honor; There Will Always Be a You; All
Through the Night; My Baby Understands;
Our Love; Lucky; Sunset People. CASABLAN-
ca NBLP2 7150 $13.98, NPL8 7150 $13.98,
© NPLS5 7150 $13.98.

83



concerned, as he does about everything. And
he plays a mean guitar. P.K.

RECORDING OF SPECIAL MERIT

ALBERT KING: a warm, easy-to-enjoy bluesman

MILLIE JACKSON: A Moment’s Pleasure.
Millie Jackson (vocals); vocal and instrumen-
tal accompaniment. Never Change Lovers in
the Middle of the Night; Seeing You Again;
Kiss You All Over; Rising Cost of Love; and
four others. SpPRING SP-1-6722 $7.98,
8T-1-6722$7.98, © CT-1-6722 $7.98.

Performance: Clever raunch
Recording: Good

Millie Jackson’s ability to deliver those deli-
ciously dirty innuendoes has gained her a no-
toriety that all but obscures her talent as a
singer. But she is above all a singer, a de-
scendent of the old-time blues women who
were masters of sexual innuendo.

This time around, Jackson’s emphasis is on
singing rather than rapping, and ‘“A Mo-
ment’s Pleasure” has a trace more subtlety
than some of her other outings have had. The
outstanding tracks here, Never Change Lov-
ers in the Middle of the Night and Once
You’ve Had It, make it on the basis of her
ability to project a powerful funk flavor
through sheer vocal interpretation. More than
any singer out there today, she recalls the
golden r-&-b days of Memphis, when folks
like Sam & Dave would shout out about hold-
ing on because they were coming.

Yet it is all but impossible for Millie to prac-
tice restraint. She just has to get some of her
own kind of sassiness into the set. What Went
Wrong Last Night, which runs for two tracks,
is an amusing song-story about a woman who
pulls herself out of the doldrums by ‘‘gettin’
fine’” and going down to the disco. Then there
are those familiar Jackson offhand comments,
usually hitched onto love-making songs that
are “‘so good . . . I could almost squeeze
water out of my wig.”” Raunchy, yes, but
combined with a special cleverness and ro-
bust singing. Don’t miss this one. P.G.
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RECORDING OF SPECIAL MERIT

BERT JANSCH: A Rare Conundrum. Bert
Jansch (vocals, guitar, banjo); Rod Clements
(mandolin, guitar, bass); other musicians.
Daybreak; One to a Hundred; Pretty Saro;
Doctor, Doctor; 3 A.M.; The Curragh of Kil-
dare; Poor Mouth; Lost Love; and six others.
KickING MULE KM302 $7.98.

Performance: Elegant
Recording: Good

Bert Jansch, the old Pentangler, released this
one in Britain two years ago; it’ll probably sell
all of twelve copies in the States, but I like it.
Jansch’s delicate finger-picking style on
acoustic guitar is the main attraction, and he
has put together quite a variety of traditional
and original-that-sound-traditional songs to
show how that style communicates in various
“languages’ . . . except they’re all quiet;
the whole album is quiet. Jansch’s vocals are,
as always, nasal, tending toward lazy, but
pleasant in the way they fit with the lacy gui-
tar work, and despite the spartan production
there’s actually quite a bit going on, most of it
at the tips of Jansch’s fingers. Some fingers.

N.C.

RICKIE LEE JONES. Rickie Lee Jones (vo-
cals, guitar, keyboards); instrumental and vo-
cal accompaniment. Chuck E.’s in Love; On
Saturday Afternoons in 1963; Night Train;
Young Blood; Easy Money; The Last Chance
Texaco; and five others. WARNER Bros. BSK
3296 $7.98, M8 3296 $7.98, © M5 3296
$7.98.

Performance: Wayward
Recording: Good

Having heard her album and seen her rather
strange performance on television, I can only
conclude thatRickie Lee Jones is one of those
folks who make public a private career of go-
ing off into corners, telling themselves jokes,
and giggling appreciatively.

She has a limited vocal range which she

dangerously—nay, calamitously-——extends on
some selections, much as Melanie used to do
on her early albums. Jones’ shrillness may be
excused (and even praised) on the grounds
that she is being sincere. I don’t doubt her sin-
cerity, but mere candor is not an excuse for
public amateurism.

As a writer, she’s not much on melody, but
she is an excellent lyricist. Like Tom Waits,
she is fascinated by losers, bums, and the oth-
er flotsam of society, and she seems to take a
special delight in the futility of human en-
deavor. The promotional push on the album—
and its reception by the audience—indicates
that both label and listeners aren’t welcoming
a new talent so much as they are a merchan-
disable cult figure—that is, this year’s mer-
chandisable cuit figure. J.V.

ALBERT KING: New Orleans Heat. Albert
King (vocals, guitar); instrumental accom-
paniment. Born Under a Bad Sign; The Very
Thought of You; I Get Evil; Angel of Mercy; 1
Got the Blues; and four others. ToOMATO
TOM-7022 $7.98, 8353-7022H $7.95, ©
5353-7022H $7.95.

Performance: Very good
Recording: Very good

Albert King has always been a warm, enter-
taining, easy-to-enjoy bluesman. Allan Tous-
saint’s production on this outing is designed
to make King more accessible to an American
pop audience without making him blatantly
commercial, but I also suspect that this album
was made primarily for consumption in Eu-
rope, where the audience is worshipful of the
blues as a musical form and correspondingly
adoring of black American blues singers.

Toussaint appears on several of the cuts as
keyboardist, along with George Porter, Jr.
and Leo Nocentelli, bassist and guitarist, re-
spectively, for the Meters, a New Orleans
group that Toussaint and his partner Marshall
Sehorn have touted and produced since the
late 1960s.

The remake of Born Under a Bad Sign,
which King first cut when he was on the Stax
Records roster, is less than the original, as is
Get Out of My Life Woman, which Toussaint
wrote and produced for Lee Dorsey in the
1960s, and The Feeling is a rewrite of B. B.
King’s The Thrill Is Gone (Albert and B. B.
have been, for many years, reticent about
whether they are cousins). The high point of
the album, however, is King’s smooth and
convincing vocal on the decidedly non-blues
crooner ballad The Very Thought of You,
complete with tasteful strings. It reveals a
new aspect of King’s talent and one that I
hope he’ll continue to show in subsequent al-
bums. Gentlemen—to the King’s health! J.V.

THE KING’S SINGERS (see Going on Record,
page 54)

CHERYL LADD: Dance Forever. Cheryl
LLadd (vocals); instrumental accompaniment.
Dance Forever; Better Days; Still Awake; On
the Run; Teach Me Tonight; and five others.
Caprror ST-11927 $7.98, 8XT-11927
$7.98, © 4XT-11927 $7.98.

Performance: Unmemorable
Recording: Very good

Cheryl L.add of Charlie’s Angels fame,
decked out in a stripped-down version of a
cowboy outfit complete with leather boots

(Continued on page 86)
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Es it class or is it gall? And whichever it is,
who’d have enough of it to let the whole
front of his album jacket be the international
distress ““Oscar’’ flag for ‘‘man overboard’’?
James Taylor, that’s who; he can get an album
identified with nothing more than a little let-
tering on the spine. This seems to fit with the
almost reverential deference he’s shown in
such pop-culture showplaces as Saturday
Night Live. If you get the feeling he’s a con-
tender for grey-eminence status as soon as the
Baby Boom generation qualifies to have one
of those, you’'re not alone.

Taylor not only survived the Seventies but
kept himself in reasonable demand, tending to
write well in spurts and to slouch. along be-
tween spurts. Now, in ‘‘Flag,”” he takes some
more large strides beyond “‘JT*’; as a writer
he gets outside himself and into some charac-
ters he has cast in interesting situations, and
as a performer he manages a mix of tunes and
vocals and instrumentals that is as natural
sounding as it is instantly recognizable. The
old crowd—Sklar, Kortchmar, et al.—is
back, and welcome. If Taylor’s style is to be-
come an idiom of Americana, this is the band
for the job. The album finds Taylor further
refining the style and, in spite of those large
strides, sliding back a bit here and there.

First the good news. Taylor doesn’t sound
like a man overboard but like a man who’s
been at work writing songs, and he has four or
five here that will grab you. The narrator of
Johnnie Comes Back (Johnnie is a girl) could
be a pimp or a pusher: ““Me, I’'m just an evil
demon/I’m playing on her weakness.”” The
hero of I Will Not Lie for You is agonizing
over cuckolding his best friend. The hero of
Sleep Come Free Me is in jail. And Millworker
has a female protagonist who says, ‘““Miliwork
ain’t easy/Millwork ain’t hard/Millwork ain’t
nothing/But an awful boring job.”” There’s
probably nothing here that is autobiographical
(aside from the indirect way that ail writing is
autobiographical), and not too many people
besides Randy Newman and Tom T. Hall try

Sheri Lynn Behr

YJames
“laylor:
Grey
Eminence’

this imaginative-writing stuff in the pop field.
“Flag’’ works extremely well when Taylor is
able to show empathy, as in Millworker.

The backsliding comes when he doesn’t
find either the empathy (Brother Trucker) or a
rational new way to sing an old song (Day
Tripper). And Carole King’s Up on the Roof is
of marginal use to most of us. The only thing
that really bottoms out, though, is Brother
Trucker, which has that fatal secondhand
sound about the way it uses trucker clichés. Is
That the Way You Look is a weird little num-
ber, too, although not necessarily unpleasant.
It almost works as a satire of a type of song,
but the lyrics are so monotonous they get in
the way. Its sound almost bails it out; there is
no lead instrument in the backing, just bass
and drums and overdubbed vocals.

WHETHER you're holding out for Neil
Young to be the first grey eminence of the
Baby Boom or you’re trying, like Taylor, to
make your own individual adjustment to the
Seventies, it’s hard to resist a lot of ‘*Flag”’
because of its stories. It understands, as did
the TV program Mary Hartman Mary Hart-
man before it, that you never outgrow your
basic need for soap. The difference between
the average soap opera and this is that Taylor
tries to offer some insight beyond the stories.
Thus do we uncover the sly ways in which he
keeps in touch with the times (which gobble
up fancy soap in Roots-type presentations),
and thus do we see why he’s such a good can-
didate for G. E. status. —Noel Coppage

JAMES TAYLOR: Fiag. James Taylor (vo-
cals, guitar); Danny Kortchmar (guitar); Le-
land Sklar (bass); Russ Kunkel (drums); other
musicians. Company Man; Johnnie Comes
Back; Day Tripper; I Will Not Lie for You;
Brother Trucker; Is That the Way You Look?;
B. S. U. R.; Rainy Day Man; Millworker; Up
on the Roof; Chanson Frangaise; Sleep Come
Free Me. CoLumBia FC 36058 $8.98, ® FCA
36058 $8.98, © FCT 36058 $8.98.
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and Stetson, smiles sexily at you from the al-
bum cover of ‘‘Dance Forever.”” On the rec-
ord, her candy-coated voice sings, in a vague-
ly country style with disco overtones, of life,
love, and insomnia. Cheryl’s act slips by,
richly adorned with lush arrangements, each
song in turn fading out until it’s all over, leav-
ing the faintest of tastes—like the memory of
a box of Crackerjack. P.K.

LAKE: Paradise Island. Lake (vocals and in-
strumentals). Into the Night; Glad to Be Here;
Crystal Eyes; Paradise Way; Hopeless Love;
and four others. CorLumsia JC 35817 $7.98,
JCA 35817 $7.98, © JCT 35817 $7.98.

Performance: Good
Recording: Good

This comes from Hamburg, West Germany,
although James Hopkins Harrison, the Scot-
tish lead singer and lyricist, sounds no more
German than most of us boys over here. And
the group is good—if you make allowances
for lack of depth in Harrison’s lyrics. But
hell, you have to make allowances for that
with most lyrics nowadays. Lake sounds a lit-
tle like an unpretentious Yes, if you can imag-
ine that, and a little like Southern U.S. guitar-
based rock in that its electric guitars sound
clean and lyrical rather than distorted or rife
with feedback or ‘“heavy.”’ There’s a little too
much ‘‘arrangement’ at times, putting the
band into the what’s-wrong-with-rock-today
category—technique gone mechanical—but
there’s also some music, real tunes, decent
vocals, and energy. Achtung, y’all. N.C.

NILS LOFGREN: Nils. Nils Lofgren (vocals
and guitar); other musicians. No Mercy; I'll
Cry Tomorrow; Baltimore; Shine Silently; and
five others. A&M SP-4756 $7.98, ® 8T-4756
$7.98, © CS-4756 $7.98.

Performance: Over-reaching
Recording: Very good

Nils Lofgren was a punk before there were
Punks, and he was also purveying Power Pop
before anyone had even coined the term. If
you doubt me, check out his first solo album,
from 1975, which is fully as energetic, melodi-
cally winsome, and tough-as-nails as anything
from the post-Costello era. You’d be hard
pressed to discern those qualities in his new
set, however, although it has its moments: the
sound is that of a gifted pop craftsman work-
ing well over his head, desperately attempting
to get serious for reasons that remain unfath-
omable. Yes, there are some attractive things
here. I'll Cry Tomorrow is a minor classic,
punk Springsteen with Beatles overtones and
an immortal lyric (*‘I thought you were being
ironic when you ripped your jeans’’), and
Shine Silently is one of the more appealing
road songs in a long while. But there’s also a
lot of dirge-like disco-fusion stuff that doesn’t
work, and both Baltimore (which aims for the
urban despair of the Stones’ Heartbreaker and
misses) and No Mercy (which uses boxing as a
metaphor for life and will have you cringing)
include lyrical gaucheries so bad they make it
hard to concentrate on the album’s small-
scale successes. The Kid isn’t aging nearly as
gracefully as 1 hoped he would. S.S.

RECORDING OF SPECIAL MERIT

NICK LOWE: Labour of Lust. Nick Lowe
(vocals, bass); Dave Edmunds (guitar, vo-
(Continued on page 88)

STEREO REVIEW



TEIEALISTIC

Miiims-"7

This amazing little hi-fi
speaker costs only about a
third as much as some mini
speakers, but we think they
compare very favorably. How
could they? Well, we gave
ours a heavy-magnet large-
excursion 4" woofer, a soft-
dome wide-dispersion 1"
tweeter, a precise L-C cross-
over network, and a diecast
aluminum enclosure. The re-
sult is astonishing bass and
crisp highs from a 7-1/6" tall
system that fits on any book-
shelf. Audio response is 50-
20,000 Hz and
8. power capacity is
40 watts RMS. All
for only 49.95* each.
Now listen to
this! Just 14.95*
i buys you a pair of
?ﬁ% the fully adjustable
<<= mounting brackets
pictured here, so
you can install two Minimus®-7s
in your car. Or van or pickup or
RV. Discover Minimus -7, the
mini-size, maxi-value speaker
for home or mobile use. Sold
only at Radio Shack.

*Retail prices may vary at individual stores and dealers.

These two cards honored ,w,l, I!,S ' e
at most Radio Shack stores ﬁ §

Radioe /haak

A Division of Tandy Corporation* Fort Worth, Texas 76}(2 :
Over 7000 Locations in Nine Countries Use 'em on a shelf

E

Use 'em in your vehicle




cals); Billy Bremer (guitar, vocals); Terry
Williams (drums). Cruel to Be Kind; Cracking
Up; Big Kick, Plain Scrap; American Squirm;
You Make Me; Skin Deep; and five others.
CorLumslia JCT 36087 $7.98, JCA 36087
$7.98, © JCT 36087 $7.98.

Performance: Pop heaven
Recording: Good

Imagine the scene. Nick Lowe, emaciated
Limey poseur, bon vivant, and general wise
guy, spends his first night at the Nashvilie
home of his sweetheart, Carlene Carter. The
next morning they’re having coffee in the
kitchen, both of them a little bleary-eyed,
when suddenly the door swings open and in
walks an imposing figure dressed in black.
Nick rubs his eyes, and the figure extends a
hand in his direction. ‘‘Hi,”” he intones, “‘I’'m
Johnny Cash.”’

That’s a true story, by the way. I bring it up
because of the sense of dislocation and cul-
ture shock it invokes, since Nick Lowe’s mu-
sic, at its best, has about the same effect: he’s
a master of the incongruous and the slightly
warped. Last year’s ‘““Pure Pop for Now Peo-
ple’” pretty much established him as the
Champ in that regard, and some even saw in
its unlikely merger of adorable melodies and
lyrics about castrating Castro the beginnings
of a whole new genre: Non Sequitur Rock.

Those people will probably be a tad disap-
pointed with this year’s model, since it is in no
way a mere reprise of the last. The reason for
that is simple: it’s not really a Lowe solo al-
bum at all, but the second installment of the
collaboration with Dave Edmunds and Rock-

pile begun on Edmunds’ ‘“Tracks on Wax 4,”
and Edmunds has slightly more conventional
musical concerns, such as reworking genre
clichés and searching for the ultimate Chuck
Berry riff. None of this bothers me in the
slightest, however, because the overall sound
of the thing is reminiscent of what both men
were doing in their pub days—whipping
blues, rock, and pop into a heady confec-
tion—and because Edmunds’ guitar is nicely
up front throughout and as always quite bril-
liant: just listen to the way he opens up Mick-
ey Jupp’s otherwise unremarkable Switch
Board Susan. Further, there are some songs
here that will make you swoon the way all
those old Hollies and Searchers 45s did in the
Summer of Your Teenage; American Squirm,
it fact, may be the best British Invasion tune
written in 1979, and Cruel to Be Kind isn’t far
off the mark, either.

Let us not mince words. ‘‘Labour of Lust”
is everything fluff should be and rarely is: art-
less, silly, and quite sublime. Rarely has so lit-
tle been said so exquisitely. S.S.

MANFRED MANN’S EARTH BAND: Angel
Station. Manfred Mann’s Earth Band (vocals
and instrumentals). Don’t Kill It Carol; You
Angel You; Hollywood Town; “‘Belle’” of the
Earth; Platform End; and four others. WAR-
NER Bros. BSK 3302 $7.98, M8 3302
$7.98, © MS 3302 $7.98.

Performance: Weak
Recording: Good

Something has been bothering me about Man-
fred Mann for quite a while: how is it that a

talented fellow with fifteen years of experi-
ence in the music business has had only three
real hits (Do Wah Diddy, The Mighty Quinn,
Blinded by the Light), two near hits (Pretty
Flamingo, Living Without You), and never a
follow-up single? Since he formed the Earth
Band some seven years ago, Mann has put out
several albums that are mostly rococo binges
on the synthesizer in support of meandering
tunes with opaque lyrics. But he is capable of
succeeding commercially without compromis-
ing his artistic integrity—both Dylan’s The
Mighty Quinn and Springsteen’s Blinded by
the Light had mediocre melodies, but Mann’s
arrangements and performances of them were
great. So why doesn’t he do it more often?
Mann’s new album is a barrage of flapdoo-
dle that attempts to compromise between
commerciality and his personal musical pref-
erences, but it is a weak compromise. The
Dylan item this time out (it is traditional for
Mann to include a Dylan piece on each album)
is You Angel You, a cutesie-poo ditty from
Our Bob’s later period. The only other cut on
which Mann sounds serious is Resurrection,
an attack on the commercialization of Christ.
No hit here. Is Manfred Mann running away
from success? Judging from ‘*Angel Station,””
I'd say yes. J.V.

FRANK MARINO & MAHOGANY RUSH:
Tales of the Unexpected. Frank Marino (vo-
cals, guitar, synthesizers); Paul Harwood
(bass); Jim Ayoub (drums). Sister Change; All
Along the Watchtower; Norwegian Wood;
Tales of the Unexpected; Down, Down,
Down; and three others. CoLumaia JC 35753
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$7.98, JCA 35753 $7.98, © JCT 35753
$7.98.

Performance: Dry competence squared
Recording: Good

This half-live, half-studio effort seems mostly
Frank Marino’s trip. He produced it, wrote
everything but the Dylan song and the Beatles
song, sings lead, plays lead, runs the synthe-
sizers, and appears alone in the cover painting
with a heavenly light shining down on him.
The painting is a blue monochrome, and let
that tip you off, blue being a cold color. Mari-
no reminds me of Jimi Hendrix if Hendrix had
had an on-off button and a volume knob on
him. Forty minutes—or forty hours—into the
title song you realize there ain’t gonna be any-
thing unexpected, just more speed for the
sake of speed and practically no heed paid to
such elements of music as texture, contrast,
and dynamics. Marino’s ‘‘writing’’ is mostly
quick-sketch, elemental frameworks for in-
strumental breaks, although Woman wouldn’t
be bad if you took his wah-wah pedal away
from him and gave him some kind of pill that
would enable his ears to keep up with his
hands. Mahogany Rush is kind of a nice,
quaint name, a throwback to the psychedelic
era. Too bad they had to take it so literally.
N.C.

MICKEY NEWBURY: The Sailor. Mickey
Newbury (vocals); orchestra. Blue Sky Shin-
in’; Long Gone; The Night You Wrote That
Song; Let It Go; A Weed Is a Weed; and four
others. ABC HB44017 $7.98.

Performance: Very good
Recording. Good

As good as he often is as a writer and per-
former, Mickey Newbury has an odd habit of
refusing to deliver the follow-through, knock-
out punch. A Weed Is a Weed is a case in
point. It’s outright c-&-w, and very good
c-&-w: he sets up a strong and interesting sit-
uation in which the protagonist-narrator tells
of growing up ashamed of his father, deliber-
ately creating trouble for the sheer hell of it,
being angry and lazy, and meeting a girl in a
bar who is drawn to him because ‘‘she likes
misfits.”” (Novels have been built on less; at
least one very good one, The Magnificent Am-
bersons, deals with the same theme as New-
bury’s song.) But after all of the careful, con-
cise exposition, Newbury is content to drop it
there with a pulpy thud. His conclusion that
*‘Earth and water can create most anything/
But a weed is a weed”’ doesn’t exactly take
one’s breath away, nor does it satisfy any of
the interest he’s aroused. In the straight-on
commercial stuff, such as Let It Go or Let’s
Have a Party, he remains the MOR pro he’s
always been. But he could be a lot more than
MOR. P.R.

NO DICE: 2 Faced. No Dice (vocals and in-
strumentals). Momma Do Stop Your Children
Watching What Your Momma Do; Angel with
a Dirty Face; Shooting in the Dark; I Keep It
to Myself; No Stone Unturned; and four oth-
ers. Capitor ST-11925 $7.98, 8XT-11925
$7.98, © 4XT-11925 $7.98.

Performance: Good
Recording: Good

No Dice is a British group, and the British
younger generation seems forever obsessed
with American rhythm-and-blues. Well, why

(Continued on page 92)
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Mary Bryant

Angela Lansbury (Mrs. Lovett) and Len Cariou (Swee-ey)

“Sweeney “lodd

THE story of Sweeney Todd, the ‘““demon
barber”” of London’s Fleet Street who
cut the throats of his customers and delivered
their corpses to his accomplice, Mrs. Lovett,
for processing in her meat-pie manufactory
below his shop, may be rooted in historical re-
ality or it may be little more than a legend. In
any case, the ‘“‘musical thriller’> based on it,
with a book by Hugh Wheeler (drawn from a
play by Christopher Bond) and music and lyr-
ics by Stephen Sondheim, has become some-
thing of a show-business legend since it
opened on Broadway in March.

The show, which won the Drama Critics
Circle award as best musical of 1979 and eight
Tony awards, offers Sondheim’s most com-
plex score to date, brilliantly orchestrated by
Jonathan Tunick. Sweeney Todd also boasts
two superb, justifiably extolled perfor-
mances: one by Len Cariou as Sweeney, the
other by Angela Lansbury, a living cartoon as
Neilie Lovett the pie maker, who displays on
stage an expression at once droll and incorri-
gibly amoral.

LANSBURY supplies a leavening of outra-
geous comedy to a production otherwise rely-
ing more on the Grand Guignol gruesomeness
of Harold Prince’s elaborate staging than on
the sort of dark political humor that distin-
guishes the Brecht/Weill Three-penny Opera,
with which it has been compared. Sondheim’s
score, containing some twenty-five songs,
seems at first, despite the Gilbertian rhymes
that pile up in those ingenious cat’s cradles of
Iyrics we have come to expect of him, closer
to opera than to the Broadway musical (there
are rumors that Beverly Sills has her eye on it
for the New York City Opera). Yet one won-
ders how it would fare in that category, grand
opera in general being judged by humanistic
standards more severe than those applied to
Grand Guignol. The terrifyingly talented
Sondheim may be a giant among pygmies in
today’s musical theater, but, as John Lahr
pointed out in a recent article in Harper's,
even his “‘appetite for blood is bloodless.””

But what if Sweeney Todd is only heard, not
seen? I got a chance to discuss just this ques-
tion when I spoke with Miss Lansbury herself
during a pause in last March’s recording ses-
sion at the RCA studios. “What,”” I asked,
“‘is the difference between preparing Sweeney
Todd for discs and doing the show on stage?”’

““You have to assimilate the character that
you’'re playing with your voice,”” Miss Lans-
bury explained. ‘““You no longer can depend
on visual appearance. It’s simply a matter of
bringing all those qualities that you have on
stage through the voice. Yet we’re working on
a stage here too, as you can see. It’s almost
the same position in relation to the orchestra
except that they’re spread out. We’re able to
project because the mikes are high enough,
just as we do on stage—the same technique.”’

This works, I think, insofar as the charac-
ters played by Lansbury and Cariou are con-
cerned, but it does not serve to communicate
anything of the show’s overwhelming visual
elements, and they are sorely missed. Origi-
nally, producer Tom Shepard wanted to re-
cord the entire production, dialogue and all,
but that would have run over the two-record
limit, and some of the dialogue was cut. As
Miss Lansbury pointed out, though, ‘‘seventy
to eighty per cent of the show is actually
sung’’ and there would be little difficulty in re-
taining the continuity of the story with brief
bridges of dialogue.

On records, stripped of the pricey ‘“produc-
tion values’’ of iron girders, Victorian ma-
chinery, and trap doors in and around the lit-
tle meat-pie-and-barber-shop building where
most of the action takes place, and minus the
eerie lighting, the choreographed movements,
the human fingernails turning up in Mrs. Lov-
ett’s dreadful pies, and the glitter of fine-
honed razors, how does the much-heralded
Sweeney Todd hold up for the ear alone? One
might say that it is one of the most intelligent
original-cast recordings ever put together. A
complete libretto of the recorded version
(which even includes one song, Johanna,
cut from the show during try-outs) is sup-

plied, fleshed out (so to speak) with brief de-
scriptions of the omitted portions of talk,
making the whole thing as easy to follow and
as effective as it is on stage, if not more so.

Never for an instant does the action drag,
and without the Guignol effects to distract, it
is possible to appreciate more readily the im-
pressive structure of the score, framed by the
mournful, rather haunting Ballad of Sweeney
Todd, the hilarity of Mrs. Lovett’s The Worst
Pies in London, and the fleeting sweetness of
Sweet Finch and Linnet Bird, sung by Sarah
Rice as Johanna, one of a pair of young lovers
in the somewhat slighted subplot. Then there
is the circusy élan of Miracle Elixir (in which
Joaquin Romaguera, complete with comic
Italian accent, portrays the montebank Pirelli
whom Sweeney is to supplant as the “‘king of
the barbers’” on Fleet Street), the jaunty mu-
sic-hall airiness of Lansbury’s big number By
the Sea in the second act, the expertly crafted
cantata-like passages for chorus, the atmo-
sphere of murky mystery and melodrama gen-
erated through Tunick’s tingling orchestra-
tions, and the exceptionally alive, spacious
recorded sound.

THE album is, in short, a meticulously
wrought tribute to Sondheim’s almost incred-
ible skill—he does so many things so well, so
conscientiously, and with such style, taste,
and elegance. Nonetheless, T found myself
wondering more than once whether he might
not be willing to trade all his sophisticated
skills, even the whole complex, hair-raising
contraption that is Sweeney Todd, for one
singable, simple, warmhearted song from the
pen of, say, Irving Berlin. —Paul Kresh

SWEENEY TODD (Stephen Sondheim-Hugh
Wheeler). Original-cast recording. Angela
Lansbury, Len Cariou, Victor Garber, Ken
Jennings, Merle Louise, Edmund Lyndeck,
Sarah Rice, Joaquin Romaguera, Jack Eric
Williams (vocals); chorus and orchestra, Paul
Gemignani cond. RCA CBL2-3379 two discs
$15.98, © CBK2-3379 $15.98.
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Pink noise isn't a rock group.

It's a group of selected fre-
guencies on a test record that comes
with every ADC SLM-300 Sound
Level Meter.

One side of our test record
(R2300) has pink noise frequencies
that correspond to frequencies on
our Sound Shaper® Two Mk Il. The
other side corresponds to frequencies
on our Sound Shaper Three.

You play pink noise to help
set up your equalizer so you can hear
Pink Floyd (and all your favorite music)
the way they deserve to be heard.

Without any of the short-
comings of your listening room or
your system’s components.

For instance, ADC Sound
Shapers will improve your speakers.
By extending mid bass hump while
simultaneously extending the true
bass response.

ADC Sound Shapers will im-
prove the relationship between your
speakers and transducer. From one
of partial incompatibility to total
compatibility.

They'll also eliminate rumble
(low frequency overload), tape hiss
and record scratches.

The walls, carpeting and fur-
niture of your listening room, as you
may know, physically bounce sound
so that some spots have less sound
than others. Lots less. ADC Sound
Shapers will bring these "dead” spots
to life.

Perhaps best of all, though, is
a Sound Shaper’s ability to let you re-
equalize what a recording engineer
mixed. If a horn section is overwhelr-
ing a piccolo, for example, you just
slide the appropriate frequency lever.
Presta, more piccolo.

Sound Shapers segment the
entire spectrum of sound. To let you
re-shape a sound track to your per-
sonal musical preferences. It's all the
control you've ever dreamed of but
never dreamed possible.

To get into equalizers, start
with our Sound Shaper One which
operates in five frequency ranges. Or
our Sound Shaper One Ten which
gives you greater control by operating

in ten frequency ranges.

For more professional equal-
izers, there’s our Sound Shaper Two
Mk Il which functions in twelve fre-
quency ranges with a two-channel
LED meter. And there’s our new
Sound Shaper Three Paragraphic™
Equalizer.

ltcombines all the advantages
of a graphic equalizer with all the
advantages of a parametric equalizer.
Twelve primary frequency controls
per channel. Plus twenty-four ancillary
control positions per channel. The
Sound Shaper Three Paragraphic
Equalizer is the ultimate in controlling
and creating with your stereo system.

ADC Sound Shapers and
the SLM-300 Sound Level Meter with
the R-2300 pink noise record.

Your ears will be tickled pink.

ADC Professional Products, a
Division of BSR Consumer Products
Group, Route 303, Blauvelt, NY
10913. Distributed in Canada by BSR
(Canada) Ltd., Ontario. ®Sound
Shaper is a registered trademark of
Audio Dynamics Corporation.
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not? The Rolling Stones started as a white
blues band and became an institution, Paul
McCartney could scream a neo-Little Richard
vocal better than anybody, Eric Burden de-
clared himself a worshiper of black American
music, Van Morrison sang jazz and blues and
cut tunes like Don’t Start Cryin’ Now, the ob-
scure B-side of Slim Harpo’s regional Ameri-
can blues hit Rainin’ in My Heart, and the
Moody Blues took their name from a tune cut
by Slim Harpo.

So the wheel of rock history turns in tighter
and tighter concentric circles. It is unlikely
that any British blues band will ever break as
big as the Stones did, but, Lordy, they do
keep trying. No Dice are impressive for their
verve and dedication, but listening to more
than afew cuts is anticlimactic. I V.

ORLEANS: Forever. Orleans (vocals and in-
strumentals). Love Takes Time; Don’t Throw
Qur Love Away; Keep On Rollin’; and six oth-
ers. INFINITY INF 9006 $7.98,
INFT 9006 $7.98, © INFC 9006 $7.98.

Performance: Vital
Recording: Excellent

Orleans has been moving onward and upward
at a great rate since it started as a group called
Boffalongo in Ithaca, New York, ten years
ago. The band won national fame in 1975 with
the big hit Dance with Me on Asylum. In 1977
lead singer John Hall and drummer/percus-
sionist Jerry Marotta left, but Orleans seems
to have recovered from these losses nicely.
Everybody in the group is a singer, but it is
energetic Bob Leinbach who dominates the
vocals on this latest release, mostly written by
group members. None of these numbers are
especially distinguished in the lyrics depart-
ment, although the title song (‘‘Forever, good
friends are forever’’) has a certain heart-
warming quality and Don’t Throw Qur Love
Away is a rather touching plea for peace in in-
terpersonal relations. What makes Orleans
worth hearing is the vitality of the group, the
wiry tautness of the whole ensemble, and the
musicianly craft reflected in every utterly
alive arrangement. P.K.

MINNIE RIPERTON: Minnie (see Best of the
Month, page 79)

ROOMFUL OF BLUES: Let’s Have a Party.
Roomful of Blues (vocals and instrumentals).
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ORLEANS: wiry tautness and utterly alive arrangements

Infinity Records

il

Later Than You Think; Okie Dokie Stomp;
Travelin® Mood; Let’s Have a Party; Jam-
balaya; Look Out; and five others. ANTILLES
AN 7071 $5.98.

Performance: Swell,but . . .
Recording: Very good

Roomful of Blues takes as models the late-
Forties recordings—usually made on a local
or regional basis—of black rhythm-and-blues
combos. The most famous and successful of
these combos was the one captained by Dave
Bartholomew in New Orleans with Fats Dom-
ino on piano and vocals, but there were many
others, among them the stable of musicians
and singers Johnny Otis arranged for and pro-
duced in Los Angeles. These early rhythm-
and-blues combos were almost interchange-
able in style and instrumentation, but they
had a lot of entertainment value—boy, what
fun they were! Roomful of Blues’ emulation
of them is well-nigh perfect, and this album
has a clean sound and aggressive bite thanks
to producer Joel Dorn (he produced Roberta
Flack’s The First Time Ever I Saw Your
Face). But, while ‘“Let’s Have a Party” is
eminently enjoyable, Roomful of Blues is re-
ally a museum band. Their sound is not so
much captured in vinyl as it is preserved in
amber; it has a captivating past but, alas, no
future. J.V.

BIFF ROSE: The Messiah Album Live at Gats-
by’s. Biff Rose (vocals, piano). He Had His
Fling; Take a Stand; Japanese Transistor; Le-
viathan; and four others. PACIFIC ARTS
PAC7-127 $7.98.

Performance: Funny once or twice
Recording: Good

This is the first I’ve heard of Biff Rose since
about 1969, but he seems to be having a good
time singing ‘‘I don’t want to be a star’ but
doing a good enough comic monologue to be-
come one, maybe, here in the comedy-crazy
Seventies (while they last). Rose, who spends
most of the first side of ‘‘The Messiah Al-
bum’’ on monologues, is more cerebral than
the average comic, and most of this is based
on the vicissitudes of language—and the ren-
derings of it; he has a good ear and easily slips
from one of this country’s dialects to another.
The second side is mostly his own songs,
which are mostly comic in the making-you-
think way—in the tradition of Mort Sahl,

Mark Russell, Russell Baker, et al.—that
Americans seem to find structurally comfort-
able, even though the evidence suggests that
they mostly think about thinking and don’t ac-
tually go through with it. The problem with
the record is the problem with spoken-word
records: they just don’t bear repeated playing
the way music does. Rose has a good live act.

N.C.

THE RUBINOOS: Back to the Drawing Board!
The Rubinoos (vocals and instrumentals).
Fallin’ in Love; I Wanna Be Your Boyfriend;
Promise Me; Hold Me; Ronnie; and six others.
BERSERKLEY JBZ-0061 $6.98, 8380-0080
$7.95, © 5380-0080 $7.95.

Performance: Good
Recording: Good

JONATHAN RICHMAN & THE MODERN
LOVERS: Back in Your Life. Jonathan Rich-
man (vocals, guitar); instrumental and vocal
accompaniment. Abdul and Cleopatra; (She’s
Gonna) Respect Me; Lover Please; Affection;
Buzz Buzz Buzz; Back in Your Life; and six
others. BERSERKLEY JBZ-0060 $6.98,
8380-0060H $7.95, © 5380-0060H $7.95.

Performance: Cockeyed
Recording: Good

Berserkley, a label located in Berkeley, Cali-
fornia (did’ja get the neat-o play on words,
gang?), specializes in recording groups that
play traditional pop-rock styles of the late Fif-
ties and the early to middle Sixties. Contem-
porary groups playing pastiches of everyone
from Fabian to Herman’s Hermits induce
nostalgia for a time when, it is supposed,
things were simpler, the world was better, and
rock was young. In other words—Brigadoon.
Near-clone groups like the Rubinoos are
fun to listen to for a while, just as agood new
Dixieland jazz band is entertaining until you
get to the point where you’d rather go home
and play records by the masters. The Rubi-
noos are in the Beatles/Herman’s Hermits
style, with catchy riffs and cute lyrics, and
they do a good job of re-creating the sounds
of the early 1960s. Jonathan Richman, how-
ever, is as much a puzzle as ever. He sings
off-key and in a quavering baritone. I still
can’t figure out whether he knows he can’t
sing, as I suspect, in which case the perfor-
mances are deliberately funny, or he thinks he
can sing and he’s just embarrassingly funny.
Either album is worth a couple of spins, but
not much beyond that. I V.

SQUEEZE: Cool for Cats. Squeeze (vocals
and instrumentals). Slap & Tickle; Revue;
Touching Me, Touching You; It’s Not Crick-
et; It’s So Dirty; The Knack; Hop Skip &
Jump; and five others. A&M SP-4759 $8.98.

Performance: Very good
Recording: Good

Squeeze used to be known as “‘U.K.
Squeeze’” but dropped the prefix when confu-
sion resulted in their being mistaken for a
group called “U.K.”” In any event, the two
groups are quite different: U.K. waillows in
‘““‘university’’ type stews and gloom-and-doom
lyrics, but Squeeze, rather than searching for
spiritual values, takes it for granted that the
human race is a pack of contemptible damned
fools. The outer limits of British humor some-
times come as a shock to Americans, who are
not used to the explicit sexual frankness com-

(Continued on page 94)
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It's well known that living
room acousties are a majo-
factor in how zny speaker will
sound in yourhome Recently,
an ambitious 3o0se rasearch
prcgram analxzed speaker
performance n dozens of
actual home listening rooms.
The study shcwed that, while
rooms vary grzatly, their prin-

gpecific types of frequency
tnbalances.

Based on this research, the
dectronic Active Equalizer of
the new Bose 901® Series IV
sdeaker system has been
totally redesigned. New con-
trols allow greeter capabifity
fcr adjustment of room factors

The 901 Series W Direct/Reflectin

speaker creates a life-like balén§
reflected and dirsct sound. -
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home ! stznirg room.

These naw room corals
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equalization curve with 10
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accurate ‘'onzl balance. in
addition, an important
improvementin the design of
the 901 driver makes oossible
even geeter efficiency and
virtually unlimited power
handlirg.

ach to room acoustics creates
advance inperformance.

cipal effects can be isolated to  than consenfional elect-anics,

These innovations comb ne
#ith proven Bose conceptsto
Create a dramatic advance n
derformance:in practically
any listening room, with vir-
wually any amplifier, large or
small, the 901 Series IV sets a
new standard for the open,
spacious, life-like reproduc-
ticn of sound that has distin-
guished Bose Direct/Reflecs-
ing® speakers since the first

QC1.

The Mountain, Framingham,
Mass. 01701
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CARLETON CARPENTER:
the Abba-Dabba
Honeymooner returns

N the late Forties, after the grim days of the
Second World War, U.S. audiences devel-
oped a seemingly insatiable appetite for the
“frothy little British comedy’’ at the movies
and the ‘‘witty little satirical revue’’ in the
theater. Clever skits and insouciant baliads,
with lyrics featuring multiple internal rhymes
and aimed at such vulnerable targets as the
hostesses at Schrafft’s and noisy garbage
cans, were the order of the day both on
Broadway and off. Sometime in the middie of
the Fifties, however, the witty revue as a
form retreated to the basements of night clubs
and later more or less died. As smugly arch
and knowing as their humor was, at their best
such shows provided delightfully lighthearted
entertainment, and their virtues are still evi-
dent in ‘‘Make Mine Manhattan and Great Re-
vues Revisited,”” the latest revival record
from that intrepid archeologist of the Ameri-
can musical theater, Ben Bagley.

Side one is almost entirely devoted to ten
numbers from Richard Lewine and Arnold
Horwitt’s Make Mine Manhattan, arranged,
as are all the selections on the disc, by Dennis
Deal and Judd Woldin. This popular hit of the
1948 season starred a newly discovered come-
dian named Sid Caesar, and producer Max
Liebman eventually converted it into NBC’s
celebrated TV series, Your Show of Shows.
Just about every song here is a winner, and
especially winning is Arthur Siegel as the gar-
bage man in Noises in the Street, which in-
cludes sound effects reproducing such early-
morning banes of big-city life as rattling trash
cans, jackhammers, and slow-starting cars.
Siegel also does well by The Subway Song,
originally a solo by Caesar; it details the woes
of a boy in the Bronx who has to take the IRT
to visit his girl in Brooklyn.

Helen Gallagher makes the most of
Schrafft’s (**You can eat all you might/It
won’t affect your appetite’’), and Estelle Par-
sons is simply splendid in My Brudder and
Me, which is complete with tap-dancing
sounds. The whole company joins in for Sat-
urday Night in Central Park, whose lyrics re-

call a time before the park became, as Bagley
points out in his notes, ‘‘a place of peril, pith
and Papp.”” The best track on the first side,
though, is the last, Civilization (‘‘take it
away’’), in which Elaine Stritch repeats her
performance as the Bongo Bongo girl from
the 1947 musical Angel in the Wings.

Side two offers a generous portion of vin-
tage revue material with a medley from Lend
an Ear and selections from Touch and Go,
After the Show, Small Wonder, Tickets
Please, Girls Against the Boys, Bless You All,
and the 1941 version of Meet the People. Out-
standing are Lynn Redgrave’s treatments of
When Someone You Love Loves You and Mr.
Henderson, the latter the saga of a blighted
love affair that begins at a late-night bistro;
Carleton Carpenter’s jaunty delivery of The
Show-off, with its shrewd insights into the
drawbacks of exhibitionism; Nancy Andrews’
singing of Miss Platt Selects Mate, with witty
lyrics by Walter and Jean Kerr; and Dolores
Gray as Saturday’s Child, with equally witty
lyrics by Phyllis McGinley. The whole record
makes one almost wish that the ‘‘witty little
satirical revue’ could stage a comeback,
archness and all. —Paul Kresh

BEN BAGLEY’S MAKE MINE MANHAT-
TAN AND GREAT REVUES REVISITED.
Nancy Andrews, Carleton Carpenter, Helen
Gallagher, Dolores Gray, Estelle Parsons,
Lynn Redgrave, Arthur Siegel, Elaine Stritch
(vocals); vocal and instrumental accompani-
ment. Anything Can Happen in New York/
Manhattan in the Spring; Gentleman Friend;
Noises in the Street; My Brudder and Me: I
Fell in Love with You; The Subway Song; Phil
the Fiddler; Schrafft’s; Saturday Night in
Central Park; Civilization; After Hours/When
Someone You Love Loves You/Molly O’Reil-
ly; This Had Better Be Love; Mr. Henderson;
The Show-off; Take Off the Coat; Miss Platt
Selects Mate; Darn It, Baby, That’s Love;
Saturday’s Child; I Gotta Have You; Love in
a Changing World. PAINTED SMILEs PS 1329
$7.98.
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mon to BBC TV productions, nor to the vio-
lent and almost psychotic cynicism of English
satirists, from Jonathan Swift to Monty Py-
thon, from the Bonzo Dog Doo Dah Band to
Squeeze.

Among the subjects treated in this album
are assault and battery, masturbation, scan-
dal-mongering, alcoholism, murder, and other
raw-meat enterprises. The melodies are non-
existent, the lyrics are hilarious and bitter,
and the performances are eerie and deliber-
ately mechanical. Squeeze is very funny, and
a bit scary. J.V.

SUSAN: Falling in Love Again. Susan (vocals
and instrumentals). Takin’ It Over; I Was
Wrong; Marlene; A Little Time; Power; Too
Bad; and five others. RCA BXI.1-3372 $7.98,
BXS1-3372 $7.98, © BXK1-3372 $7.98.

Performance: Promising
Recording: Good

A wise veteran of the contemporary music-
publishing business said recently that rock
sounds change but that the construction and
attitude of rock songs do not, pointing out
that teen-pop items like I Think We’re Alone
Now, cut in 1967 by Tommy James and the
Shondells, could easily be done today by a
new group if their vocals were harsher and
their guitars mixed louder. A look at the print-
ed lyrics of Susan’s material—all original—
and a listen to ‘‘Falling in Love Again”
confirm this. Susan’s sound and energy are
reminiscent of the early Beatles when the Fab
Four were recording material they’d been
howling for years in bars and at Saturday
night dances. It’s clear that Susan is another
group of small-club veterans with combat ex-
perience and commendable ambition. This
sturdy effort is their first major recording
(they appeared on ‘‘Live at the Rat,”” Rat 528,
a sampler of Boston New Wave bands, about
two years ago), and it’ll be interesting to see
how they develop. Any group that sings a love
song to Marlene Dietrich shows promise. J. V.

SWEET: A Cut Above the Rest. Sweet (vocals
and instrumentals). Call Me; Play All Night;
Big Apple Waltz; Dorian Grey; Discophony;
and four others. CapiToL SO-11929 $7.98,
8X0-11929$7.98, © 4X0-11929 $7.98.

Performance: Good
Recording: Good

Lead singer Brian Connolly has left Sweet but
in doing so he seems to have freed the group
to try various styles and become a more well-
rounded band. There’s an appealing diversity
in these performances; some are hard-rock, to
keep Sweet’s loyal audience in line, while oth-
ers are tinted with jazz and softer rock.
Mother Earth is a big ballad that doesn’t
quite come off, although there are some nice
ideas in it. Discophony is an attack on disco
music and a defense of rock-and-roll. Big Ap-
ple Waltz is more successful as a ballad, and
Play All Night is the usual quasi-hymn to the
spiritual bond between band and audience.
This last song seems to be begging the ques-
tion; Sweet has been in business for ten years
and ought to know by now that the so-called
“‘spiritual bond’ can—and often is—broken
by a once-loyal audience. Let’s hope the audi-
ence gives the new Sweet a fair hearing. J.V.

THE TARNEY/SPENCER BAND: Run for

Your Life. Alan Tarney (guitar, bass, key-
(Continued on page 96)
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The -Art

Record Storage

Phonograph record storage has two new facets from the technology
of Discwasher Labs. Understanding the problems will make the cures

very meaningful.

\éluable Record Rte(:tor

Cure for Record Sleeve Problems

Before VRPB,, record sleeves were generally paper, or
“polybags.” or “poly-lined” paper. Experiments show that
paper can easily scratch records, and paper textures will
imprint delicate vinyl under the conditions of summer
heat. Many “polysleeves” and “poly-lined” sleeves will
literally “ooze™ plasticizers from the plastic onto discs and
leave a clogging film. The polysleeve material generates
static, and often sticks to the stored records.

The new Discwasher VRPB, sleeves are totally
plasticizer-stable material that is measurably anti-static
and so very smooth that records effortlessly “glide” out of
the sleeve without scratching.

VREB,—a refined record sleeve for recordings you
value. Only $2.75 for a pack of ten.

nSTseFeemy

Cure for Storage Warp

Shelf storage at only 4° or 5° of slant will warp records
even at room temperatures. And stuffing records into a
tight shelf space makes album selection nearly impossible.

Enter the new DiscKeepery—a storage system of
formed aluminum and solid walnut panels. Precision
compression bars hold about 50 albums perfectly flat,
perfectly upright, and pull forward to permit you to
“page through” your entire stored collection as you
would in a record store.

The DiscKeepery is $65 of excellent furniture and
unparalleled record protection.

Discwasher, the leader in high technology record care, now states

the new art of record storage.

. ® o
é dlscwasher, INC. 1407 N. Providence Rd.  Columbia, Missouri 65201
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“New Lost City

Ramblers:
20 Years

HEN I first saw the new two-disc ‘20

Years/Concert Performances’ by the
New Lost City Ramblers on my review list, I
looked forward to hearing it with all the an-
ticipatory thrill of, say, getting a free ticket to
“Billy Carter Live! At the New School!”’” For
I am a variety of snob, you see. It is the inno-
cent result of a semi-heavy to light classical
education at a school where (as a schoolmate
of mine recently described it) ‘‘our generation
was the last gasp of tweed’’ and where *‘folk
music’’ was something only precociously po-
litical grinds listened to. Then, too, there are
my carefully tended sartorial prejudices:
space shoes, tie-die, altered blue jeans, worn-
to-death western hats, spoon-handle rings,
and seed-bead necklaces all turn me off. If
you have to be a phony, I reason, at least you
can be a presentable one in a Brooks Brothers
suit or a Chanel dress.

So why have the New Lost City Ramblers
and their new album been able to warm me up
when so many others have for so many years
left me cold? Well, for one thing, since their
inception twenty years ago their performance
dress has duplicated the kind of clothing real
country people wear when they gather to
make and listen to their own music. Twenty
years ago it was a Sunday-go-to-meetin’ suit
with tie and vest. Today they appear in what
passes for country ‘‘sportswear’’—trousers,
vests, long-sleeved shirts, and ties—another
sign of the respect the Ramblers consistently
show their material throughout. In the thirty-
four tracks here there isn’t anything that isn’t
faithfully, lovingly adapted from a genuine
country source, there isn’t one moment in
which they’ve staged, hyped, goosed, or
trashed anything for cheap commercial effect.

The New Lost City Ramblers were formed
in 1958. At that time the group was composed
of Tom Paley, John Cohen, and Mike Seeger.
In 1963 Tom Paley dropped out to be replaced
by Tracy Schwarz. The cohesiveness of the

unit over the years—in their overall approach
and in their individual performances—can be
gauged by the fact that the replacement in no
way changed the group’s basic character. In
those late Eisenhower years they must have
seemed an esoteric, academic kind of enter-
tainment indeed, what with their authentic
country instruments, their wry sense of what
real country people find funny about the
world, and their unabashed sincerity in trying
toreveal to modern urban audiences the senti-
ments and feelings of those descendants of
early Americans whom later arrivals only
half-jokingly referred to as ‘‘hillbillies.”” (The
suddenly fashionable term now is ‘‘red-
neck’’; thanks, Billy.)

These people from the hills and the coun-
tryside spreading out from Appalachia are,
historically, a taciturn lot, and their clearest
and most potent form of expression is prob-
ably their music, a generous sampling of
which is offered by the Ramblers here. There
is No Bugs on Me, a long, low-comedy humph
of country one-upmanship; She Tickles Me,
about a horny adolescent who almost gets
trapped into matrimony on one of his first
dates; and Wildwood Weeds, a round-up of
opinions, biases, and prejudices you’ll never
hear on the seven o’clock news. Then there
are such songs as Soldier’s Joy, The Demo-
cratic Donkey, and the remarkable The Battle-
ship of Maine (the story of a country boy
forced into the idiocies of the Spanish Ameri-
can War) that eerily echo events that have
taken place more recently in our history.

BUT most of all there are the deeply felt, ur-
gently expressed songs about life and death
that tower effortlessly above anything we
have in today’s pop culture. Songs such as the
old Carter Family gem Worried Man Blues,
the haunting, solo-voice The Unquiet Grave,
and Daniel in the Den of Lions, with its scrip-
ture-rooted message of everyday courage, are
accurate reflections of a people, atime, and a
way of life that future historians can legiti-
mately use as a basis for understanding the
kind of society that made them. Who knows
what they’ll ever be able to puzzle out from
the fun-house mirror of contemporary urban
pop—have you ever met anyone in real life
even remotely like any character in a Kiss or
even a Stones song? —Peter Reilly

THE NEW LOST CITY RAMBLERS: 20
Years/Concert Performances. Tom Paley,
John Cohen, Mike Seeger, Tracy Schwarz
(vocals and instrumentals). Soldier’s Joy;
Down in the Willow Garden; Brown’s Ferry
Blues; Too Tight Rag; Little Birdie; Darling
Corey; The Democratic Donkey; Poor Ellen
Smith; On Some Foggy Mountain Top; Cack-
ling Hen; The Battleship of Maine; Worried
Man Blues; The Unquiet Grave; Lady of Car-
lisle; Daniel in the Den of Lions; The Arkan-
sas Traveller; Ain’t No Bugs on Me; Sally
Goodin; Country Blues; Little Maggie; The
Little Girl and the Dreadful Snake; Keep Mov-
ing; Turkey in the Straw; She Tickles Me;
Black Bottom Strut; Saddle Up the Grey;
Groundhog; The Old Bell Cow; It’s Hard to
Leave You, Sweet Love; Dark Holler Blues:;
Locks and Bolts; Wildwood Weeds; Milk ’Em
in the Evening Blues; Madeleine. FLYING Fisu
102 two discs $14.98.
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boards, vocals); Trevor Spencer (drums).
Live Again; Run for Your Life; Lies; No Time
to Lose; The Race Is Almost Run; I'm Alive;
A Heart Will Break Tonight; Far Better Man;
and two others. A&M SP-4757 $8.98, ©
CS-4757 $8.98.

Performance: Okay
Recording: Good

This “‘band’’ is actually a duo. Guitarist-bas-
sist-keyboardist-vocalist Alan Tarney and
drummer Trevor Spencer are also responsible
for all but one of the songs, which are okay
but not much better than that. The theme of
the album is ‘It Is Important to Live’’ (now
that’s news), and the opening cut actually
contains the slogan ‘‘go with the flow,”” which
conjures up visions of aging hippies reading
well-thumbed copies of Alan Watts’ books on
Zen.

Poor programming compounds my problem
with this disc. Side one of any album should
be the zinger side that hooks the listener, but
nothing happens on side one here until the
fourth and fifth cuts, Live Again and Run for
Your Life. Both of these are well arranged,
and Tarney and Spencer sound like they mean
business, like they’re going for a hit. It’s also
interesting to hear them doing Lies, a two-
fisted pop item written and cut by the Knick-
erbockers in 1966 and one of the minor mas-
terpieces of the past decade. Not that Tarney
and Spencer do the tune justice with their
rather limp version, but they do deserve some
credit for picking it up. J.V.

JENNIFER WARNES: Shot Through the
Heart (see Best of the Month, page 78)

RECORDING OF SPECIAL MERIT

DIONNE WARWICK: Dionne. Dionne War-
wick (vocals); orchestra. After You; In Your
Eyes; All the Time; The Letter; Feeling Old
Feelings; I'll Never Love This Way Again;
Out of My Hands; and three others. ARris-
TA AB 4230%$7.98.

Performance: Snappy
Recording: Excellent

This is a fine comeback for Dionne Warwick.
She never seemed to recover all her recording
aplomb after her artistic split with Burt
Bacharach, and her later albums grew steadily
more unsure and unfocused. Even during her
lean years, though, no one ever quite replaced
her in giving that garter-belt snap to alyric.

In this spanking new production by Barry
Manilow, which includes a couple of his
songs (In Your Eyes and All the Time) and to
which he generously contributed background
vocals for several tracks, not only is Dionne
Warwick’s snap definitely back, but so are her
familiar sleek, sexy, and feline ways with a
song. She’s easily as good as you remember
her. It’s no discredit to Warwick to say that
Manilow makes the crucial difference in her
performances, just as Bacharach did years
ago. Sometimes even the brightest flame
needs a pilot light to ignite it. Now that she’s
found another one she shines uninhibitedly
here, toying with After You, undulating with
her familiar intensity all through Feeling Old
Feelings, and, finally, letting it all hang out in
an emotion-drenched performance of Mani-
low’s All the Time. Welcome back, Dionne.

P.R.

(Continued on page 98)
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Even with Toyota's lowest
priced Celica, you can get clean
efficiency without sacrificing real
performance.

won't even get it out of the much
more expensive Porsche 924!

No Waste. Like every Toyota, the
\ Celica doesn't waste an ounce of

gas. Its engine burns and energizes
. every drop of fuel you put into it—
) efficiently and cleanly®

Great Shape. And look at the way
the Celica has been designed.
Purposeful, not wasteful.

Outside, the lines are so clean,

No Fat. The  heiraerodynamic shape allows you

: - to reach and keep your speed with
\ Celica ST is aminimum of drag.
v _pure muscle, e
beautifully coordin; \

ated by its standard 5-speed
overdrive gear box. As Road & Track
test figures show: the Celica accel-
erates from 0-60 in 10.4 seconds
flat. And can stop in a clean 270
feet from a speed of 80 mph. ,
Not only won't you get this kind
of clean performing precision out of
many other sports coupes—you

* Based on Clean Air Act Standards for 1979
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NOUGOTT

While inside, the clean design
is apparent in everything you can
see and touch—from thoughtful
instrumentationto reclining front
bucket seats.

Staying in Shape. Based on an
owner's study with 10 competitive
s models, the
.. Toyota Celica
came out
ahead. It

mechanical
problems—which is bound to save
you money. So will the fact you can
get all this efficiency and perform-
ance out of Toyota's lowest priced
Celica. The Toyota Celica ST—
Make haste!

© 1979 Toyota Motor Sales. U.S.A. Inc.



Ohm defies the laws of modern
loudspeakers production.

We don’t mass-produce our
speakers in huge quantities. Most of the
elements that go into Ohm loudspeak-
ers are so intricate, they must be made
by hand.

The result is pride-of-craftsman-
ship you can hear. Audio critics have
heard it. As you are about to read.

Complete Buyer’'s Guide to
Stereo/Hifi:

“The Ohm F is an extraordinary
loudspeaker. The coherent sound pro-
duced by this speaker is clear, full, and
undistorted. It may well be the finest
speaker on the market, and is certainly
without a doubt among the top few.”

Stereo Review:

“In the simulated live-vs.-
recorded test, the Ohm L proved to be
a highly accurate reproducer of music...
The upper mid-range and high fre-
quencies were virtually perfect.”
(Copyright® 1977 by Ziff-Davis Publishing Company.

Reprinted from Stereo Review, by permission. All
rights reserved.)

Complete Buyer’s Guide:

“Considering the size of the box,
performance, and the price, the Ohm C2
must be reckoned with as one of the
better speaker values available...Ohm
speakers are very well made, and we
recommend this model highly.”

For 13 complete reviews, and full
specifications, please write us at;
Ohm Acoustics Corp., 241 Taaffe Place,
Brookiyn, N.Y. 11205.

RECORDING OF SPECIAL MERIT

LINDA CLIFFORD: Let Me Be Your Woman.
Linda Clifford (vocals); vocal and instrumen-
tal accompaniment. Hold Me Close; Sweet
Melodies; Bridge over Troubled Water; Don’t
Give It Up; One of Those Songs; and three
others. RSO RS-2-3902 two discs $11.98,
8T-2-4003 $11.98, © CT-2-3902 $11.98.

Performance: Promise fulfiiled
Recording: Sparkiing

The ‘‘most promising’’ female r-&-b vocalist
of 1978 fully deserves the attention that has
been lavished on her in this two-record set:
Scavullo cover photo, Kamali clothes, Tif-
fany jewelry, Jim Burgess and Jimmy Simp-
son mixes, and topflight sound. Linda Clifford
has a solid voice—strong, interesting, and ful-
ly controlled through an impressive range—
and she uses it with uncommon skill in an un-
usually varied set of songs. Just compare the
disco-arranged opener, Hold Me Close, with
the soul-belted title song, Let Me Be Your
Woman, that follows it.

For those fans who came to Clifford
through disco (her knockout version of Cy
Coleman’s If My Friends Could See Me Now
remains one of the best disco translations of a
pop standard ever released), the album’s sec-
ond record is the one. It contains all ten min-
utes and twenty-two seconds of her sensa-
tional dance version of Paul Simon’s Bridge
over Troubled Water, backed up with nearly
twelve minutes of Will Holt’s sing-along
standard One of Those Songs. Both of these
are big numbers heavily orchestrated with
major horn sections, climbing strings, and
chorus back-ups. But Linda Clifford is a big
singer. She soars through, around, and above
these arrangements, with every word audible
and every note perfectly balanced with the
music. Bridge is my favorite of the two. The
arrangement is considerably richer (the long
introduction, for example, skillfully builds
tension either on the dance floor or off), and
the song itself is better. Clifford sings it with
wonderful freedom as a straight gospel num-
ber. I can’t say that disco adds anything to
Bridge over Troubled Water, but in her very
capable hands the song has certainly added
something to disco. E.B.

HAIR. Evelyn ‘“‘Champagne’ King, the
Brothers, Vicki Sue Robinson, New York
Community Choir, Revelation (vocals and in-
strumentals). Aquarius/Let the Sunshine In;
Where Do I Go?; and two others. RCA
AFL1-3356 $7.98, AFS1-3356 $7.98, ©
AFK1-3356 $7.98.

Performance: Big-band disco
Recording: Very good

The good news is that this is more than merely
a recycling of Hair, opportunistically pulled
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together to cash in on the movie. It’s actually
fun. The arrangements are on the conserva-
tive side, veering a bit close—for this day and
age—to Harry James, but they are solid dance
setups if you like big-band disco. Having dif-
ferent artists take turns singing lead adds vari-
ety, though it’s maddeningly hard to tell, from
liner or label, just who is singing what.

Easy to Be Hard is easily the album’s best
track. Vicki Sue Robinson’s vocal work is
very, very good, the lush strings have bite and
work well against the doubled beat, and
there’s engineering magic apienty. Almost as
good is Where Do I Go?, with an extended in-
strumental midsection just right for dreamy
dancing. On the debit side, Good Morning,
Starshine isn’t disco at all but straight cha-
cha-cha. This album is not the ‘‘Disco Spec-
tacular’’ the jacket says it is, but the novel
idea is well developed. It’s a good record for
um . . . Sunday afternoon dancing. E.B.

MADLEEN KANE: Cheri. Madleen Kane (vo-
cals); vocal and instrumental accompaniment.
Forbidden Love/Fire in Your Heart; Secret
Love Affair; Don’t Leave Me Now; and four
others. WARNER Bros. BSK 3315 $7.98,
M8 3315 $7.98, © M5 3315$7.98.

Performance: Half hit, half miss
Recording: Terrific

The front cover of this album spells out
““Madleen Kane’’ in great big letters, and the
back sports no fewer than five affectionate
snapshots of this dynamite blonde who looks
like a combination of Cheryl Ladd and Britt
Eklund. But the real star of this half wonder-
ful dance record is the production team,
which includes engineers, arrangers, and mix-
ers who have been instrumental in the phe-
nomenal development of disco. With all the
expertise of Thor Baldursson, Jurgens Kop-
pers, Jim Burgess, and others supporting Ms.
Kane’s vocalism, you’d think there’d be no
way she could miss.

On side one she doesn’t. The unbroken
medley begins with Kane’s very successful
Forbidden Love/Fire in Your Heart pairing
and ends with a smile-filled, arm-flailing de-
light called Secret Love Affair. 1t’s recorded
in a seamless style that calls for close back-up
vocal harmonies and dramatic musical shifts
that continually refresh the mood without
breaking it. The ride-out picks up the opening
theme, which returns like an old friend and
makes for a satisfying dance trip indeed. As
always with European engineering, the sound
is bright, clear, and spacious.

1 wish I could be as enthusiastic about the
rest of the album, which spotlights Kane in a
series of sappy ballads over-arranged for a
back-up chorus worthy of Diana Ross and
shot through with typical Europop electronic
effects. There’s one exception, a charming
soft-shoe number, Retro (I Long for Long
Ago), all about Garbo, Chaplin, Monroe, and
the good old days. The mood, the arrange-
ment, and the voice match beautifully. But
the rest is uninspired songs sung in an unin-
spired little-girl voice. As a plain singer of
songs, Madleen Kane doesn’t rise to any-
where near the heights she hits as a doer of
disco. E.B.

RECORDING OF SPECIAL MERIT

EVELYN “CHAMPAGNE”” KING: Music
Box. Evelyn ‘““‘Champagne’ King (vocals);
(Continued on page 102)
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URING his 1959 tour of England, Buddy
Holly was asked by reporters what he
thought of jazz, which they took for granted
was America’s national music. Holly grinned
and said, *‘Oh, jazz is for the stay-at-homes.””
He was right, of course. For thirty years
jazz and jazz musicians have had the same
problem: having lost a mass audience, how to
regain it? In recent years, one attempt to
solve the problem has been so-called “‘fu-
sion” music, with jazz performers playing
pop and rock tunes in search of a happy com-
promise. But most fusion has been unsuccess-
ful, for a variety of reasons, the most com-
mon of which is that the musicians weren’t
happy compromising their styles. Estab-
lished, bona-fide wall-bangers may feel their
souls are being peddled like pizzas when they
are called on to render a Barry Manilow hit in
twelve tones (I think they’ve got a case).
Now, however, there is a new generation of
musicians that is primarily interested in and
committed to jazz but has grown up with pop
and rock; its members are more amenable to
compromise than their elders, provided the
results have some integrity. At this point
what’s needed to make fusion really work is a
simpatico record producer who understands
both the demands of the marketplace and
also, for lack of a better word, funk. By
chance. two fusion albums featuring key-
boardist Richard Tee have recently been re-
leased, both boasting knowledgeable produc-
ers. Listening to Tee’s own **Strokin’”’ (Co-
lumbia/Tappan Zee) and Stuff’s “‘Stuff It!”
(Warner Bros.) gives a good idea of what hap-
py compromises jazz can make to survive
outside the realm of purists and, not so inci-
dentally, bring the musicians some bread for
their efforts.

C“Richard “Tee:

Russell Eliot Reif

New Kind of

When 1 first heard the Stuff album I was
struck by how much it reminded me of Book-
er T. and the MGs circa 1968. There was the
same laid-back, comfortable playing, the
same kind of exchanges between keyboards
and lead guitar, even a Stuff version of Baby,
Baby, Sweet Baby, a cut on the MGs’ “*Soul
Limbo™ album (originally on Stax and reis-
sued on the Fantasy label after it acquired the
old Stax catalog). A quick look at the credits
explained all: *‘Stuff It!”” was produced by
Steve Cropper, who was lead guitarist for the
MGs. Richard Tee is cast here in the role of
Booker T. Jones, and guitarists Cornell Du-
pree and Eric Gale are Cropper’s stand-ins.
Despite the now de rigueur horn section and
FBC (Foxy Black Chicks) background vocals,
“Stuff It!"” fondly recalls the days when the
MGs invented chamber rock.

““Strokin’,”” Tee's solo album (again with
Gale and drummer Steve Gadd among the
back-up musicians), was produced by Bob
James. Unlike Cropper, James is an estab-
lished jazz producer and himself a keyboard-
ist; since his sympathies are with Tee he gives
him his head. James has a more resolute ap-
proach to fusion than Cropper (he even in-
cludes disco boom-boom elements on this
disc), but he is just as concerned with provid-
ing enough jazz to keep the players happy as
with trying to please a wide pop audience.
Not that Cropper doesn’t keep his musicians
happy too; the difference is that James aims
for the feet and the head, whereas Cropper
goes straight for the gut. James’ approach is
more clinical and intense, Cropper’s more
sensual.

Both albums have many satisfying mo-
ments. You'll find your own if you listen to
them—and you should—but my preferences

Fusion

on the Stuff LP are Gordon’s Theme, which
has the same opening as Love Nest, and Do It
Again, with an infectious umpty-umph shuffle
rhythm. On Tee’s solo album the standouts
are Every Day, by Tee and Bill Withers, I
Wanted It Too, with a harmonica solo by ace
session guitarist Hugh McCracken, and Tee’s
Arabian Nights version of Ellington’s Take
the “‘A’" Train.

THESE are important albums, not only be-
cause they contain first-rate performances but
also because their ‘‘club-date’’ style may help
overcome the “‘stay-at-home” syndrome that
has plagued jazz for too long. The fusion they
represent may be able to return jazz to the
mass audience it has so long missed and need-
ed. Here’s hoping. —Joel Vance

STUFF: Stuff It! Richard Tee (keyboards);
Cornell Dupree, Eric Gale (guitars); Steve
Gadd, Chris Parker (drums); Gordon Ed-
wards (bass); other musicians. Mighty Love;
Dance with Me; Since You've Been Gone
(Baby, Baby, Sweet Baby); Always; Stuff It;
Love Having You Around; Rainbows; Gor-
don’s Theme; Talkin> About My Love for
You; Do [t Again. WARNER Bros. BSK 3262
$7.98, ® M8 3262 $7.98, © M53262 $7.98.

RICHARD TEE: Strokin’. Richard Tee (key-
boards); Eric Gale (guitar); Steve Gadd
(drums); Chuck Rainey (bass); Hugh
McCracken (harmonica); Mike Brecker (sax-
ophone); Tom Scott (lyricon); other musi-
cians. First Love; Every Day; Strokin’; 1
Wanted It Too; Virginia Sunday; Jesus Chil-
dren of America; Take the ““‘A” Train. Co-
LumBIA/TaPPAN ZEE JC 35695 $7.98, ® JCA
35695 $7.98, © JCT 35695 $7.98.
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vocal and instrumental accompaniment. Step-
pin’ Out; I Think My Heart Is Telling; Music
Box; and five others. RCA AFL1-3033 $7.98,
® AFS1-3033 $7.98, © AFK1-3033 $7.98.

Performance: Intoxicating
Recording: Good

I like what Evelyn ‘“‘Champagne’” King does
with a song, but 1 cannot imagine why she
latched onto such an incongruous nickname.
Instead of tickling the nose and creeping into
one’s sensibilities the way champagne does,
she comes on with the heat-generating power
of a double bourbon straight up. What she
sings is quality disco in which the beat never
covers up the content of the songs. And in
this case, they happen to be better than aver-

age songs, conveying a sense of goodhearted
night-time fun rather than the frantic pursuit
of illusion so common to this genre. The title
track sets the pace and tone for a set that will
please even disco detractors. P.G.

RECORDING OF SPECIAL MERIT

SYLVESTER: Stars. Sylvester (vocals); vocal
and instrumental accompaniment. Stars; I
(Who Have Nothing); and two others. FANTA-
sy F-9579 $7.98.

Performance: Star-trip
Recording: Sensational

First of all, T want to elevate a female trio
called Hodges, James, and Smith to co-star

Ining your
records is only h

|

the hattle.

What do you suppose happens when the
hardest substance found in nature—dia-
mond—is dragged through the soft. intri-
cate vinyl canyons of a phonograph record
at a force which produces acceleration that
exceeds 1000 G’s!

Friction and wear.

From the very first time you play a rec-
ord, a process of decay takes place. The
delicate high frequency sounds are the first
to be impaired. Then the midrange. With
every play, details are lost and noise be-
comes more pronounced, eventually rising
to a hailstorm often punctuated sharply by
clicks and pops. And the better your equip-
ment, the more annoying the disturbance.

Regular cleaning of your records is im-
portant and necessary—to remove the dust
and oily films that can turther mar perfor-
mance—but it’s simply not enough. The
‘best way to preserve the music on your rec-

ords is Sound Guard® Record Preservative.
Sound Guard is a revolutionary dry lu-
bricant that virtually eliminates record
wear. It’s so thin that it will not affect the
sound of a new record. It’s so effective that
a treated record may be played 100 times
with no audible degradation ol perfor-
mance or increase in surface noise.
A built-in anti-static property helps keep
dust off your records between cleanings.
It’s true that it requires a little extra
effort and expense to protect your records
with Sound Guard. But when you add up
the investment you've made in your stereo
system and record collection, you really
can’t afford not to do it.
Sound Guard. Everything )Q?
else is a lot of noise.
Sound Guard preservative Sound Guard'™ cleaner.
Sound Guard" Total Record Care System.
Sound Guard 15 Ball Corporation’s registered trademark
Copyright @ Ball Corporation. 1979 Muncie. IN 47302
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billing on this dynamite LP. (The group’s own
solo career seems to have become secondary
to their excellent back-up work for other art-
ists.) Sylvester has sense enough to use them
brilliantly in both songs on side one, alternate-
ly pushing them front and center and taking
the background for himself, then pulling them
*way, *way back to harmonize with his own
remarkable high tenor voice.

But that’s only one of the good things about
this record. The title song is a compendium of
disco effects: crystal-clear sound, constant
shifts in dynamics, soaring arrangements, and
a driving, stomping finale to the repetition of
‘““You are a star, you are a star.”” You feel like
a star too, out there on the dance floor, and it
feels wonderful.

Body Strong is shorter—too short, in fact—
but it too is special. For example, there’s a
startling set of string chords suddenly intro-
duced in the middle that sounds like some-
thing from the soundtrack of an epic Western.
1t’s different, and it works. I Need Somebody
to Love Tonight is a lesson in disco diversity.
The lyric is delivered in a measured, ballad
style, almost crooned; behind it the beat chal-
lenges, teases, and sweeps the dancer away
as the arrangement gets more complex.

Not everything here is so successful, but
you can still chalk up a big, big hit for an in-
novative and welcome new disco voice. E.B.

VILLAGE PEOPLE: Go West. Village People
(vocals and instrumentals). In the Navy; Get
Away Holiday; Manhattan Woman; and three
others. CasaBLANca NBLP 7144 $8.98,
NBLS 7144 $8.98, © NBLS5 7144 $8.98.

Performance: Awful
Recording: Okay

Here are some more noisy, driving, un-
relievedly monotonous arrangements from
the Village People. And more monster hits.
Some things you don’t even try to explain.
Actually, once you wade through the famil-
iar formula songs—such as In the Navy, I
Wanna Shake Your Hand, and Go West,
which has the People intoning more than usu-
ally dreadful lyrics—there is a pleasant sur-
prise in this third Village People album. On
Citizens of the World lead vocalist Victor Wil-
lis shows that he can do more than yell, and
Jacques Morali shows that he can write real
melodies for the group to sing. But it’s the
only bright spot in a simply awful album that
shows no growth, no subtlety, no daring, and
precious little of the gay good humor that
made the People’s debut at least a novelty.
It’s wearing off, boys. E.B.

RECOMMENDED DISCO HITS
® CANDIDO: Dancin’ & Prancin’. SALSOUL

SA 8520 $7.98, S8 8520 $7.98, © SC 8520
$7.98.

® VENUS DODSON: Night Rider. RFC
RCSD 8824 disco disc $3.98.
@ AL HUDSON: Happy Feet. MCA

MCA-1136 $7.98, MCAT-1136 $7.98. ©
MCAC-1136 $7.98:

@ THE PLAYERS ASSOCIATION: Turn the
Music Up. VANGUARD VSD-79421 $7.98,
8V-79421 $7.98, © CV-79421 $7.98.

@ POUSSEZ. VANGUARD VSD-79412 $7.98,
8V-79412$7.98, © CV-79412 $7.98.

(List compiled by John Harrison.)
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CLIFFORD BROWN/MAX ROACH: Live at
the Bee Hive. Clifford Brown (trumpet); Son-
ny Rollins, Nicky Hill (tenor saxophones);
Billy Wallace (piano); Leo Blevins (guitar);
George Morrow (bass); Max Roach (drums).
I'll Remember April; Cherokee; Woodyn’
You; and two others. CoLUMBIA ® JG 35965
two discs $9.98.

Performance: Beggars can’t be choosers,
but . . .
Recording: For callous ears

In this album we have one and a half hours of
nonprofessionally recorded professional mu-
sic made on the night of November 7, 1955,
when Clifford Brown, Max Roach, and bass-
ist George Morrow jammed at Chicago’s Bee
Hive club with saxophonist Sonny Rollins and
three local musicians. The album contains
some very fine music, but the sound is hard to
take and I wish the material had been trimmed
somewhat. Roach is credited with producing
the album, and the trimming could have start-
ed with his own solos, the drums being partic-
ularly distorted by what sounds like a case of
an excessively high recording level. A good
example of a bad spot is the last nine minutes
of Cherokee: it is one long, grating rumble of
broken sounds through which one discerns (at
times, barely) a guitar and drum solo capped
by a fragmented ensemble close. If they issue
recordings of this quality, the record compa-
nies should print a warning on the cover.

To sum it up, Clifford Brown devotees will
not be disappointed by what he does here, but
this album is only for the very dedicated jazz
fan who has heard enough to know what these
recordings would have sounded like if proper-
ly made. C.A.

RECORDING OF SPECIAL MERIT

DON BYAS/BUD POWELL: A Tribute to
Cannonball. Don Byas (tenor saxophone);
Bud Powell (piano); Idrees Sulieman (trum-
pet); Pierre Michelot (bass); Kenny Clark
(drums). Just One of Those Things; Cherokee;
Jackie My Little Cat; Good Bait; and five oth-
ers. CoLuMBI1A JC 35755 $7.98, ® JCA 35755
$7.98, © JCT 35755 $7.98.

Performance: Treasurable
Recording. Very good

In 1946, Don Redman’s band gave European
audiences their first postwar taste of live
American jazz. One of the stars of that or-
chestra was tenor saxophonist Don Byas, and
I still remember the thrilt of hearing him play
How High the Moon on a September night in
Copenhagen’s KB Hall. He could not have
had a more receptive audience, which may be
why he chose to remain in Europe rather than
return with Redman.

This album was recorded in Paris in Decem-
ber 1961 under the supervision of Cannonball
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Adderley, who would have thought the title
quite inappropriate. Cannonball was very
much aware of his roots; this album was his
tribute to Byas and Powell, and a fine tribute
it is.

Though pianist Bud Powell’s mental illness
often devastatingly affected his playing, he
was, happily, in good form for these record-
ings. But it is Byas who really shines. A veter-
an of the Andy Kirk., Lucky Millinder, and
Count Basie bands, he was steeped in the
swing tradition, but he had an open mind and
a keen interest in bop, which had led him to an
association with Dizzy Gillespie before join-
ing Redman for the European tour. Here,
against a solidly swinging background and
with boppish support from Sulieman, Byas’
smooth, full-bodied horn runs effortiessly
through a varied repertoire. A fine balladeer,
he sails through Hampton Hawes’ Jackie and
Benny Golson’s I Remember Clifford. Of the
faster numbers, the most outstanding is Cher-
okee, the old Ray Noble tune that became a
major vehicle for bebop exhibitionists; Byas’
Cherokee is a tour de force that reminds us
how versatile a musician this swing veteran
was. C.A.

LORRAINE FEATHER: Sweet Lorraine. Lor-
raine Feather (vocals); Scott Hamilton (tenor
saxophone); Ted Nash (saxophone, flute);
other musicians. Skylark; Wave; Four; All
Blues; Moondance; and five others. CONCORD
Jazz CJ-78 $7.98.

Performance: Expert
Recording: Good

Here is Lorraine Feather, daughter of famed
jazz critic and writer Leonard Feather, in an
expert, stylish recital. It’s all sharp, snappy,
glossy stuff, and Ms. Feather is on her toes
throughout. She sings with a clear-voiced mu-
sicianship in that almost letter/note-perfect
international style that has inevitably devel-
oped since American jazz roots were so suc-
cessfully transplanted after World War I1. Al-
though Lorraine Feather can boast Billie Hol-
iday as her godmother, the influences she
seems to reflect most are Annie Ross and Cleo
Laine—two not bad influences when you
come to think of it. Her most glittering work
here is on Skylark, but perhaps her best is
Deep in the Night, in which she lets fly with a
broadside emotional performance that's un-
characteristically compelling. There’s stiil
something very much of the jazz debutante
about her, but 1 think that once she peels the
white gloves off and gets down to it she’ll be a
very interesting singer indeed. P.R.

RECORDING OF SPECIAL MERIT

CHICO FREEMAN: Beyend the Rain. Chico
Freeman (flute, tenor saxophone); Hilton
Ruiz (piano); Junieeh Booth (bass); Elvin
Jones (drums); Jumma Santos (percussion).
Two over One; Excerpts; My One and Only
Love; and two others. CONTEMPORARY S7640
$7.98.

Performance. Excellent
Recording: Very good

Chicago-born saxophonist Chico Freeman
has worked with such vocal groups as the Is-
ley Brothers and the Chi-lites, and with feliow
members of the Association for the Advance-
ment of Creative Musicians (AACM), a musi-
cians’ cooperative based in his home town.
Such wide-ranging experience has given Free-
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fact:
the phono
cartridge is the

The hi-fi phorio cartridge functions as the
source of sound (the point at which the
recording is linked with the balance of the hi-fi
system)—therefore, its role in high fidelity is
absolutely critical. Just as the camera can be
no better than its lens, not even the finest

hi-fi system in the world can transcend the
limitations of aninferior cartridge. The cartridge
represents a relatively modest investment
which can audibly upgrade the sound of your
entire record playback system.

Consult with your nearby Shure dealer who

will help you select the Shure phono cartridge
that is correct for your system and your
checkbook We especially recommend that
you audition the Shure V15 Type V. Discrimi-
nating critics throughout the world praise

this cartridge as the new standard for faithful
sound re-creatian. It overcomes such ever-
present problems as dust, static electricity,
“hot" signals, and record warp that cause
“clicks™ or “pops. and distorted record
reproguction. May we send you our brochure?

o

Shure Brothers Inc, 222 Hartrey Ave.,
Dept. H1, Evanston, IL 60204
In Canada: A. C. Simmonds & Sons Limited

Manufacturers of high fidelity components,
microphones, sound systems and related
circuitry.
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man scope, but that would have little meaning
to him as a musician if he did not also have
good command of his instruments. He has.
His style can be funky, florid, or free-form; it
doesn’t seem to matter to him.

““Beyond the Rain’ was recorded two sum-
mers ago for the Contemporary label, the fu-
ture of which was in doubt following the
death of owner Lester Koenig (who co-pro-
duced this album with his son). It is artistical-
Iy a very successful set and most appropriate
for inclusion in the premiére release by this
born-again jazz label. Let’s hope Contempo-
rary will be able to continue and to thrive un-
der its new leadership.

Two of the tracks—Two over One and Ex-
cerpts—are compositions by pianist Muhal

Richard Abrams, a co-founder of AACM
whose teaching profoundly influenced Free-
man’s musical thinking and, one supposes, di-
rection. Freeman plays them both with omi-
nous sonority, injecting Coltrane-ish curli-
cues here and there but staying on his own
path. Beyond the Rain and Pepe’s Samba are
Freeman’s own compositions, quite different
from each other in both mood and texture.
Rain is a delicate, gentle excursion for flute;
Pepe’s brings back the tenor in yet another
role that develops from hard bop to something
that borders on hard-to-take, but what in less-
er hands could become a tonal wilderness
makes perfect sense when Freeman is in
charge. And if you don’t think this man
knows the ground rules, listen to My One and

The Crown Power Line One amp and
the Straight Line One pre-amp are
designed for people who delight in

accurate sound reproduction, whose

joy is in listening and for whom
simplicity of operation is important.
They are obviously easy to operate, yet
all the basic controls you need for
accurate reproduction and monitoring
of fine quality sound are there.

Your greatest enjoyment will surely
come from the unusual sonic accuracy
of these units. Frequency response
0.1 dB, 20 Hz-20 KHz on both units.
IM distortion below .001% on both.
Signal to noise down a phenomenal
110 dB on the amp. Both units are
acoustically as transparent as can be
imagined.

Achieving that purity of sound and func-
tion wasn’t simple. We've had years of
experience in building state-of-the-art
audio components, such as the world-
famous DC-300A high-power amp and
the newer DL2 digital logic pre-ampli-
fier. We've learned a great deal about
what can and cannot be done with cir-

Clean look,
clean sound.

cuitdesign, with transistors and with IC’s.

That experience is reflected in new
computer-aided circuit designs. In the
Straight Line One phono pre-amp sec-
tion, for instance, internal noise is so low
that thermal noise from your cartridge
will be the dominant source of noise.

This circuit technology has also made
possible other features you're bound to
enjoy. The phono pre-amp is a sepa-
rate module, much like the system
developed by Crown in the DL2. it
eliminates troublesome RFI. Note also
that Crown put distortion indicators

on both units. The amplifier has both
the unique Crown 10C circuit plus

new peak output voitage LED’s. Front-
panel speaker switching and a new
concept in DC speaker protection
provides fiexibility of layout and security
of operation at high fevels.

Visit your Crown dealer soon. Listen

to the clean, full range sound of the
Straight Line One and the Power Line
One. That experience should simplify
your buying decision. Or write us now
for the full printed story.

crown

1718 W. Mishawaka Road, Elkhart, Indiana 46514

Innovation. High technology. American. That's Crown.
CIRCLE NO. 16 ON READER SERVICE CARD
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Only Love; Freeman’s ballad style can make
you blush.

Except for pianist Hilton Ruiz, whose Tyn-
erish tinkles feave me cold, the rhythm sec-
tion is hot. Bassist Junieeh Booth is delight-
fully prominent throughout; Elvin Jones is,
well, Elvin Jones, thank goodness; and per-
cussionist Jumma Santos keeps up with
Jones, which is no mean feat. C.A.

HUBERT LAWS: Land of Passion (see Best of
the Month, page 78)

ABBEY LINCOLN: People in Me. Abbey Lin-
coln (vocals); David Liebman (flute, soprano
and tenor saxophones); Hiromasa Suzuki (pi-
ano); Kunimitsu Inaba (bass); Al Foster
(drums); James Mtume (conga). Living Room;
You and Me Love; Africa; Kohjoh-No-Tsuki;
and four others. INNER CiTY IC 6040 $7.98.

Performance: Honest, overdue Abbey
Recording: Very good

This is the closest we have come to having a
new Abbey Lincoln album since the very ear-
ly Sixties, when she went from the Riverside
label to Candid, but ‘‘People in Me’’ is not re-
ally new—it was recorded during a trip to Ja-
pan in the summer of 1973. She appears regu-
larly in Los Angeles and San Francisco clubs,
but she remains unrecorded in this country.
Perhaps that is to be expected in a society that
often treats mediocrity as art and art as some-
thing prestigious but boring and unmarket-
able. ““People in Me’’ is neither mediocre nor
boring.

Ms. Lincoln either wrote or had a hand in
writing all eight songs in this album. Her lyr-
ics, which are printed on the inside cover,
speak of such things as love, national/racial
heritage, and woman’s vanity. Some are hu-
morous, some naive, and others are enigmat-
ic—not your run-of-the-mill you-are-the-pas-
try-of-my-life variety, but not near-poetry ei-
ther. Very much on the plus side are You and
Me, Love and Living Room (the latter a col-
laboration with former husband Max Roach),
and, for its whimsey, Naturally also gets a
few merits. I don’t know what Natas is all
about (the clue might be in the reverse spell-
ing), and I care least for it because the double-
tracked vocal is so much out of sync. I would
have liked John Coltrane’s Africa better if the
Iyrics hadn’t been so naive and if there had
been less screaming at the end. But I am real-
ly nit-picking now. This is a good album by a
singer who rises above her material but could
go even higher. C.A.

THELONIOUS MONK: Always Know. Thelo-
nious Monk (piano); Thad Jones (trumpet);
Charlie Rouse (tenor saxophone); Phil Woods
(alto saxophone); Steve Lacy (soprano saxo-
phone); others. East Street; Monk’s Dream;
Epistrophy; Bye-Ya; Honeysuckle Rose;
Played Twice; Criss Cross; Introspection; and
five others. CoLumsia JG 35720 two discs
$9.98, JGA 35720 $9.98, © JIGT 35720
$9.98.

Performance: Scavenger hunt
Recording: Very good

Columbia’s recently launched Contemporary
Masters Series sounds like a great idea whose
time actually came long before the first re-
leases hit the country’s record bins, but, un-
fortunately, not everything on the first re-
leases sounds as good as the concept that fos-
tered them. We can’t expect every record to
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ABBEY LiNCOLN
Humorous, naive, enigmatic

be a winner, but, in their zeal to fill the series
with the household names of jazz, the reissue
producers have scraped the vaults to bring us
what the original producer (Teo Macero) and,
presumably, the artist(s), themselves thought
we should not hear.

In this Monk release, as in the Mingus set,
edited parts have been restored to previously
issued selections, but reissue producer Terry
Adams (pianist with the group NRBQ) has
also included some material that was original-
ly rejected in its entirety. Shuffle Boil falls
into the latter category and also all but falls
apart as it offers the album’s strongest case
for destroying poor performances on the spot;
Adams admits, in his notes, that Shuffle is
“‘slightly out of control” and suggests that we
“in all fairness™ check out the version re-
leased on “‘It’s Monk’s Time.”’ Isn’t it a bit
late to be talking about fairness? Honeysuckle
Rose fades in on Charlie Rouse’s tenor solo
and fizzles out to Ben Riley’s drums; it was
recorded at two o’clock on a November
morning in 1964—a throwaway that should
have been. The opening track, This Is My Sto-
ry, This Is My Song, is actually Blessed As-
surance, an old hymn which Monk plays
unaccompanied and in such a fumbling, fal-
tering way that had it been anyone else at that
keyboard, it would never have been pre-
served, much less issued.

I don’t want to sound too negative, for *“Al-
ways Know’’ also has some good and inter-
esting tracks, such as Criss Cross from the
1963 Newport Jazz Festival. But this is not an
album of which Menk can be proud, nor
should we hold it against him. This is not the
first time an artist has become the victim of
record-company insensitivity, and the only
way such practices can be stopped is for art-
ists to demand that unissued material be de-
stroyed or, better, turned over to them. C.A.

CARRIE SMITH. Carrie Smith (vocals);
Budd Johnson (tenor saxophone); Art Farmer
(flugethorn); other musicians. Memories of
You; Lush Life; Just Friends; If It’s Magic;
and three others. WEsT 54 WLW 8002 $7.98.

Performance: Excellent .
Recording: Excellent

One of the best and unfortunately one of the
least-known jazz singers in the business, Car-
rie Smith trades in her usual broad and bluesy
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style in this album for a much more introspec-
tive, intimate approach, and the results are
impressive. The lady obviously knows her
craft, and she practices it with the noncha-
lance of a shoplifter at a charity bazaar for the
blind. The problem is that the style she’s cho-
sen to lift is twenty-five to thirty years old, an
amalgam of Sarah Vaughan, Dinah Washing-
ton, and Semeone Else. The Someone Else is
probably Ms. Smith herself, since she’s been
in the business too for quite a while. Excel-
lence abounds here in such things as a really
wonderful reading of Eubie Blake’s Memories
of You, a slippery and slightly caustic Lush
Life, and a virtuoso What a Little Moonlight
Can Do. It’s all enormously entertaining. P.R.

JOE TURNER: Everyday I Have the Blues.
Joe Turner (vocals); Sonny Stitt talto and ten-
or saxophones); Pee Wee Crayton (guitar);
rhythm section. Lucille; Stormy Monday;
Shake, Rattle and Roll; and three others.
PABLO 2310818 $8.98.

Performance: Pedestrian
Recording: Good

How Sonny Stitt ever got railroaded into par-
ticipating in this blues session is something 1
will never understand. 1 hope he isn’t that
desperate for work. Now, I know Joe Turner
has a healthy following and that critics have
been known to treat his singing as art, but I'm
going to tell it like it is: Turner sounds like
someone who has had one too many. The
band? Lethargy is its name. The drummer?
Plays like a critic. The repertoire? Something
Turner has on the tape loop of his mind. The
record? I don’t like it. C.A.

WARREN VACHE: Jillian. Warren Vaché
(coronet, flugelhorn); Marshal Royal (alto
saxophone); Nat Pierce (piano); Cal Collins
(guitar); Phil Flanigan (bass); Jake Hanna
(drums). Love Locked Out; Too Close for
Comfort; °S Wonderful; It’s You or No One;
More Than You Know; and five others. CoN-
CORD JAzz CJ-87 $7.98.

Performance: Dessert
Recording: Excellent

If you are aware of the purity and general ex-
cellence that has become the hallmark of the
no-longer-so-little Concord Jazz label, and if
the music of any two of these six men has
nudged your ears on other occasions, you al-
ready know that ‘‘Jillian’’ is a generous serv-
ing of smooth, easy conversation on a feath-
ery swing bed.

Warren Vaché—who has played on more
than one occasion with tenor saxophonist
Scott Hamilton—does not have an instantly
recognizable style, but he’s stili in his twen-
ties, so give him time for that. But he does
have a well-oiled imagination and what it
takes to translate that into well-constructed,
fluent trumpet playing. Marshal Royal (who
spelled his first name with two I’s when he
was with the bands of Louis Armstrong, Lio-
nel Hampton, and Count Basie years ago) is
heard only on I Only Have Eyes for You and
Little White Lies, but both appearances are to
everybody’s advantage. The rhythm section,
with Nat Pierce leading it on all but one selec-
tion, is appropriately bouncy. This is middle-
of-the-road jazz (some would call it main-
stream) of the highest, if not the most origi-
nal, order. C.A.

(Continued overleaf)
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fact:

its easy toupgrade
your M95 cartridge
and gain dramatic
freedom from
distortion

One of the critically acclaimed
advances introduced in Shure’s
incomparable V15 Type IV phono
cartridge is its revolutionary
and unigue distortion-reducing
Hyperelliptical diamond stylus.

The Hyperelliptical stylus con-
tacts the groove in a “footprint”
that is narrower than both the
Biradial (Elliptical) and the long-
contact shapes such as the
Hyperbolic. The performance
features of this new tip geom-
etry are now available to owners
of MO5ED or MO5G cartridges
by simply upgrading either with
a Model N95HE Hyperelliptical
stylus.

You'll find the cost extraordinarily
low—but the differencein sound
will be immediately apparent.
The new stylus takes only sec-
onds to install with a simple,
no-tools procedure.

The Hyperelliptical stylus is
also available in a brand new,
ultra-flat frequency response,
high trackability cartridge: the
MI5HE. Write for free brochure
{AL600).

N95HE
Improvement Stylus

< sSHURE |

Shure Brothers Inc.

222 Hartrey Ave., Evanston, IL 60204
{n Canada:

A.C.Simmonds & Sons Limited

MANUFACTURERS OF
HIGH FIDELITY COMPONENTS,
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THEATER FILMS

ALIEN. Original-soundtrack recording. Na-
tional Philharmonic Orchestra, Lionel New-
man cond. 20TH CeNTuURrY-Fox T-593 $7.98,
8-593.$7.98, © C-593 $7.98.

Performance: Shuddery
Recording: Excellent

One’s reaction to Alien may well depend on
one’s tolerance for pornography. Ostensibly a
big-budget, sophisticated update of the Bug
Eyed Monster school of Fifties sci-fi flicks, in
reality Alien is an all-out sensory assault that
has no other purpose than to send you trem-
bling out of the theater. It succeeds in this
light years beyond anything else in the history
of film: Night of the Living Dead seems like
You Light Up My Life in comparison. The
question, of course, is at what point being
scared to death stops being fun.

Jerry Goldsmith’s score wisely does not at-
tempt to compete with the visuals for the au-
dience’s attention, but it is nevertheless a bet-
ter-than-average bit of mood mongering in a
vaguely modernist (a la the Stravinsky of Le
Sacre) idiom, unobtrusive but creepy. It’s not
the kind of thing you’ll want to play all the
way through while you’re knitting, but when I
heard it alone in my living room one night, it
conjured up enough of the film’s unspeakable
Lovecraftian horrors to make me queasy all
over again. Some souvenir! S.S.

BALLROOM (Billy Goldenberg-Alan Berg-
man-Marilyn Bergman). Original-cast record-
ing. Dorothy Loudon, Vincent Gardenia, oth-
ers (vocals); orchestra, Don Jennings cond.
CoLumBia JS 35762 $8.98, JSA 35762
$8.98, © JST 35762 $8.98.

Performance: Enervating
Recording: Very good

Ballroom was a musical that came to Broad-
way by way of television. A screenwriter
named Jerome Kass had gone home to the
Bronx to attend his mother’s funeral, where
he learned that for years she had been aregu-
lar customer at a dance hall in the Bronx, had
been carrying on a secret love affair, and was
once elected queen-for-a-year at the hall
where she did her dancing. This led him to
write Queen of the Stardust Ballroom, star-
ring Maureen Stapleton and Charles Durning
on CBS-TV, which was expanded and pro-
duced as Ballroom by Michael (A Chorus
Line) Bennett at the Majestic on Broadway.
But Ballroom turned out not to be another A
Chorus Line. Critic Brendan Gill found it
‘“‘dreary,”” and, judging from the original-cast
recording, he had the right adjective.

The story of Bronx widow Bea Asher, who
seeks escape at the Stardust Ballroom from
the pain of bereavement, is enveloped in
pseudo-Twenties fox-trots, waltzes, and tan-
gos that are not only pastiches but particularly
pallid ones. As Bea, the tremendously talent-
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ed Dorothy Loudon finds small outlet for her
comic prowess in numbers like A Terrific
Band and a Real Nice Crowd, or even Fifty
Percent, in which she rhapsodizes on the mer-
its of compromise in affairs of the heart, or I
Wish You a Waltz, the shamelessly sentimen-
tal finale. Vincent Gardenia plays the mailman
Al Rossi, whom Bea meets at the Ballroom. A
fine actor but no singer, he is heard in only
one duet—which is just as well. The major
part of the singing is left to Lynn Roberts and
Bernie Knee as the ballroom vocalists, whose
mediocrity they matchlessly embody. A tepid
bath of musical nostalgia. P.K.

WHOOPEE. (Gus Kahn-Walter Donaldson).
Archival reconstruction of the 1928 Ziegfeld
production. Eddie Cantor, Ruth Etting (vo-
cals); the Victor Light Opera Company; vari-
ous orchestras and instrumental groups.
SMITHSONIAN COLLECTION ® DRM1-0349
$6.99 (plus $1.49 postage and handling from
Smithsonian Recordings, P.O. Box 10230,
Des Moines, lowa 50336).

Performance: Fun
Recording: iIngenious

Half a century after its legendary success om
the Broadway stage, Whoopee returned to
Broadway in February 1979. The production
at the ANTA, with Charles Repole as the
comic hypochondriac once played by Eddie
Cantor, has not yielded up an original-cast re-
cording as of this writing, but the Smithsonian
Institution has put together ‘‘an archival re-
construction’ with notes by Stanley Green
that are detailed enough to make it possible
for the listener to restage his own.

Whoopee, with songs mostly by composer
Gus Kahn and lyricist Walter Donaldson, was
based on a play called The Nervous Wreck
and was brought to Broadway in grand style
in 1928 by Florenz Ziegfeld, who worried
himself sick that the show would fail and kept
making last-minute cast changes. But when
the show opened, there was Eddie Cantor
leaping about and rolling his banjo eyes in the.
role of the illness-prone Easterner Henry Wil-
liams who has come out to the Mission Rest in.
Southern California for his health; Ruth Et-
ting as a movie star who sings torch songs be-
tween scenes; a complex plot about an Indian
named Wanenis in love with a white girl
named Sally, to the consternation of her
wealthy father; gypsies making a movie on lo-
cation; a suspicious sheriff, and . . . never
mind. All that really matters about Whoopee
is the songs, and you can hear those on the
record to your heart’s content: Cantor singing
Makin’ Whoopee, all six thousand stanzas of
it, and the Automobile Horn Song, and Hun-
gry Women, and I Faw Down and Go Boom;
Etting, in her brokenhearted alto, ready to
break yours with Love Me or Leave, My
Blackbirds Are Bluebirds Now, and I'm
Bringing a Red, Red Rose; George Olsen and
his vocal quartet (they were on stage in the
original) cranking out Until You Get Some-
body Else and Come West, Little Girl, Come
West; the Victor Light Opera Company offer-
ing the Gypsy Song; Paul Whiteman and His
Orchestra (they played in the pit for a while
during the original run) reprising Cantor’s
showstopper, plus a couple of other odds and
ends, a few dull, some repetitious, but all
deftly pieced together from old masters by in-
trepid engineers. Musicals in those days
didn’t make much sense at all, but they were
fun, and so is this record. P.K.

BOYS OF THE LOUGH: Wish You Were
Here. Boys of the Lough (vocals and instru-
mentals). The Barmaid; The Larks March;
The Red Haired Man’s Wife; On Board of the
Victory; The Resting Chair/Leaving Glenur-
quhart/The Fairy Dance; The Glasgow Police
Pipers/The Curlew; and six others. FLYING
Fisu FF-070 $7.98, FLF 8359-
070 (H) $7.98, © FLF 5359-070 (H) $7.98.

Performance: Sprightly
Recording: Very good

The media claim that the Scottish people de-
mand a musical diet of schmaltz, the Boys of
the Lough say in their liner notes here, adding
that ’taint so. This was recorded during the
highlands and islands tour of Scotland they
make every August, and it contains more Irish
than Scottish music, probably because the
former is livelier. The Boy of the Lough who
is best known in America, Aly Bain the
fiddler, propels much of the album, and his
solo spot is the focal point here, as it is of the
Boys’ concerts. The music, as usual, is tradi-
tional Scottish-Irish, precursor to bluegrass,
acoustic-raspy, and all that, but this particular
band plays it without dogmatic stiffness and
yet without much compromising. The seiec-
tions include some originals and some rewrit-
ing of traditionals, and, while it is a little
heavy on jigs, there’s real music in it, in
addition to the folk process in action. N.C.

THE CHIEFTAINS: 8. The Chieftains (instru-
mentals). The Session; Dr. John Hart; Sedn
Sa Chio; The Fairies’ Hornpipe; Sea Image; If
I Had Maggie in the Wood; and five others.
CorLumMsia JC 35726 $7.98, JCA 35726
$7.98, © JCT 35726 $7.98.

Performance: Endearing
Recording: Excellent

The Chieftains have made so many albums
that they finally ran out of titles; they called
their last record ‘7°" and this one is “‘8.”" But
who’s counting? As always these players, as
indomitable a group of middle-aged instru-
mentalists as you’re likely to find in the whole
of Eire, are irresistible as they toot on their
uilléann pipes and flutes and tin whistles,
pluck their “‘neo-Irish’” and medieval harps,
and scrape their fiddles to the tunes of jigs,
reels, strathspeys, hornpipes, and polkas
with some slow airs so you can catch your
breath between the energetic outbursts.
There’s also a tone poem this time, called Sea
Image, in which the pipes and fiddles evoke
“‘the vast expanses of water surrounding the
Gaels,” Kevin Conneff’s bodhrian suggests a
“‘giant breaker,”” and the music moves out on
a voyage to ‘‘new fishing pastures.’”” Then a
storm builds and something unspeakable hap-
pens to one of the boats. All ends happily,
though, with a double jig called The Rolling
Wave. P.K.
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CAL DISCS AND TAPES

Reviewed by RICHARD FREED « DAVID HALL » GEORGE JELLINEK « PAUL KRESH

RECORDING OF SPECIAL MERIT

BEETHOVEN: Piano Concerto No. 5, in E-flat
Major, Op. 73. Alicia de Larrocha (piano);
Los Angeles Philharmonic Orchestra, Zubin
Mehta cond. LonpoN CS 7121 $8.98.

Performance: Distinguished
Recording: Very good

As might be expected, Alicia de Larrocha’s
interpretation of the Beethoven Emperoris no
routine affair. Together with Zubin Mehta and
the Los Angeles players, she achieves here a
remarkable balance between the proto-Liszt-
ian elements in the concerto and its more es-
sentially Beethovenian qualities. The very
opening provides a striking case in point: in-
stead of overwhelming the listener with cas-
cades of piano sound, Larrocha gives the
opening cadenza a feeling of inspired improvi-
sation. Throughout the first movement, her
phrasing is extraordinarily free, yet wholly
within the bounds of the musical notation and
its grand architectural framework. In short,
this is a remarkable exhibition of classical ru-
bato at its finest, and the result is altogether
persuasive. The adagio becomes a reverie of
touching serenity, marked by the most subtle
of dynamic gradations. To the finale Larrocha
brings a marvelously light touch, great zest,
and a dazzling command of the tricky figura-
tion that dominates the middle and later epi-
sodes of the movement.

Explanation of symbols:

It

open-reel stereo tape
eight-track stereo cartridge
stereo cassette
quadraphonic disc
digital-master recording
D = direct-to-disc recording

Il

o10@®
I

Monophonic recordings are indicated
by the symbol @

The first listing is the one reviewed;
other formats, if available, follow it.
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Mehta provides an orchestral backing that

is rich in detail and full in texture, and the -

London engineering staff has captured it ad-
mirably with a fairly close microphone setup.
Of the two dozen or so Emperor Concerto
performances currently in Schwann, this one
ranks among the top five. D.H.

BOULEZ: Second Sonata for Piano. WEB-
ERN: Variations for Piano, Op. 27. Maurizio
Pollini (piano). DEUTSCHE GRAMMOPHON
2530 803 $8.98.

Performance: Grand style
Recording: Warm

BOULEZ: Second Sonata for Piano. KRE-
NEK: Piano Sonata No. 4. David Burge (pi-
ano). MusicaL HERITAGE Sociery MHS
3874 $5.20 (plus $1.25 postage and handling
from the Musical Heritage Society, Inc., 14
Park Road, Tinton Falls, N.J. 07724).

Performance: Strong, modern
Recording: Artificial-sounding

Pierre Boulez wrote his Second Sonata in
1948 at the age of twenty-three. It is a big
forty-minute twelve-tone piece which is at
once an homage to and an attack on his fore-
bears. Schoenberg is everywhere—the same
Schoenberg whom Boulez was to attack in a
famous/infamous article entitled ‘‘Schoen-
berg Is Dead” (later, of course, Boulez be-
came one of Schoenberg’s leading interpret-
ers). The Second Sonata is one of the last
works Boulez wrote in which he showed re-
spect for traditional form, though it is most
often a very disrespectful kind of respect.
There is the requisite slow-movement/scher-
zo/finale sonata arrangement, but actually
Boulez is busy blowing these forms up from
the inside.

These are rather contrasting performances.
Maurizio Pollini plays in a big traditional style
that has the curious effect of making the sona-
ta sound like crazy, exploding, iconoclastic
music. David Burge plays it without any en-
cumbrance from tradition at all, and it
emerges quite clearly and expressively-—
abstract-expressively, to be sure.

The choice between Pollini and Burge may

depend on the companion pieces. Poilini
effectively plays the Webern, brief, pure, in-
tense, as a short introduction to the Boulez.
The more unusual Krenek (more music for
the money) is a rather gentle lyric work, fresh
and appealing in an attractive modernistic
style and very well played here. If the decid-
ing factor is piano sound, however, Pollini
wins out: the DG sound is rich and clear; the
MHS sound is acceptable but somewhat artifi-
cial in quality. E.S.

BRAHMS: Alto Rhapsody, Op. 53; Tragic
Overture, Op. 81; Variations on a Theme by
Haydn, Op. 56a. Shirley Verrett (alto, in
Rhapsody); men of the Temple University
Choirs (in Rhapsody); Philadelphia Orches-
tra, Eugene Ormandy cond. RCA ARL1-3001
$7.98, © ARK1-3001 $7.98.

Performance: Heavy
Recording: Okay

RECORDING OF SPECIAL MERIT

BRAHMS: Variations on a Theme of Haydn,
Op. 56a; Tragic Overture, Op. 81; Alto Rhap-
sody, Op. 53. Christa Ludwig (alto, in Rhap-
sody); Vienna Singverein (in Rhapsody);
Vienna Philharmonic, Karl Béhm cond.
DeuTsCHE GRAMMOPHON 2536 396 $8.98, ©
3336 396 $8.98.

Performance: Affecting
Recording: Excellent

Here is the same trio of Brahms works in two
different recordings, of which I am going to
recommend the second. I love Shirley Ver-
rett’s singing in the Alto Rhapsody, but 1
found Ormandy’s accompaniment heavy in
both the Rhapsody and the Tragic Overture.
The Haydn Variations (should we call them
the ‘‘Pleyel Variations™’ if the theme is not by
Haydn?) are nicer, though I was going to com-
plain about the non-vivace qualities of Or-
mandy’s Sixth Variation until I heard Bohm'’s
moderato molto in the same music. Neverthe-
less, Bohm’s Haydn Variations are much the
more interesting, and the Vienna Philharmon-
ic’s performances of all three works are rich-
er, more inflected, more thoughtful, and more
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dramatic. Ormandy sets the stage for his
Brahmsian tragedy as though the characters
were all dead before the performance started;
Bohm involves us in the nobility and the hu-
‘manity of the events. Bohm does the same for
the Rhkapsody, which Christa Ludwig sings in
a most personal and affecting way—the only
way to sing it. Moreover, DG has done a
beautiful recording and production job. E.S.

BRITTEN: Nocturnal, Op. 70 (see Collec-
tions—Kazuhito Yamashita)

BRITTEN: Peter Grimes (see Best of the
Month, page 76)

RECORDING OF SPECIAL MERIT

BRUCKNER: Symphony No. 6, in A Major.
Chicago Symphony Orchestra, Daniel Baren-
boim cond. DEUTSCHE GRAMMOPHON 2531
043 $8.98.

Performance: Very fine
Recording: First-rate

The Sixth remains the least popular of the ma-
ture Bruckner symphonies, perhaps because
it is somewhat atypical in style compared with
the grandiose tonal vistas of Nos. 4, 5, 7, and
9. But if one has experienced the essential
geniality and zest of Nos. “‘0,”’ 1, and 2, it is
not difficult to cherish No. 6, at least after
hearing it in a first-rate performance. Daniel
Barenboim and the Chicago Symphony have
come closest on records to giving us such a
first-rate performance. There is a fine fierce-
ness and tension in the opening movement, a
most effective contrast in the slow movement
between the bleakness of the opening and the
serenity of the close, and a scherzo that has
great dash in the end sections and is totally
beguiling in the trio episodes. If the finale
lacks the cohesiveness that Otto Klemperer
gave it in his now-deleted Angel recording,
that is a minor blemish on an interpretive
achievement that does much to help us ex-
perience Bruckner whole. D.H.

BUSONI: Six Sonatinas for Piano. Paul Jacobs
(piano). NoNEsUCH H-71359 $4.96.

Performance: Very good
Recording: Good

Ferruccio Busoni’s six sonatinas, written be-
tween 1910 and 1920, are no small-scale stu-
dent works; they are substantial and fascinat-
ing creations. Everything about Busoni is
difficult to pigeonhole, and the sonatinas are
no exceptions. He was so much the intellectu-
al champion of modernism that it is always a
shock to discover that most of his music is so
squarely in the late-Romantic tradition. This
is true of the sonatinas, but, more than most
of Busoni’s work, they also incorporate a
great deal of the new century—from Impres-
sionism to Expressionism to neo-Classicism.

The quality of Paul Jacobs’ playing is most
obvious in the Sixth Sonatina, which is a fan-
tasy on Carmen—a kind of semi-serious and
wonderfully dramatic capstone to the grand
old tradition of virtuoso arrangements. Ja-
cobs, far better known as a modern-music pi-
anist than for old-fashioned virtuosity, does
very well in making this sonatina extraor-
dinarily persuasive. In the more ‘‘serious”
works, his playing, although less obviously
flashy, is just as impressive. E.S.

(Continued overleaf)
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¢Something
A Bit Odd
About Berners

GERALD TYRWHITT-WILSON (1883-1950),
the fourteenth Baron Berners, was a dip-
lomat, a collector, a writer, a painter, and,
most important, a composer (Stravinsky
called him *‘the best twentieth-century Eng-
lish composer’’). He was also, not incidental-
ly, one of the great eccentrics of his time. Ec-
centrics take root in the social soil of Eng-
land, where they provide living examples of
the rights of the individual. There’s also, of
course, a deep national suspicion that there’s
something just a bit odd about any sort of
creative work. As Lord Berners shrewdly
commented in one of his novels, *“...in An-
glo-Saxon countries, art is more highly ap-
preciated if accompanied by a certain ‘meas-
ure of eccentric publicity.”’

In Berners’ case, the publicity came by the
barrel full. Between the wars, Berners’ bi-
zarre lifestyle became as familiar to readers
of the British popular press as that of any
movie star then or rock singer today. At his
country house, Faringdon, he built Faringdon
Folly, a hundred-and-forty-foot tower capped
by an enormous octagonal lantern, and at the
entrance posted this notice: ‘“‘Members of the
Public Committing Suicide from This Tower
Do So at Their Own Risk.”” Pigeons dyed in
several colors flew over the estate, and whip-
pets with diamond collars darted across the
grounds. Berners’ Rolls-Royce had a spinet
piano in it, and he had an idiot mask, designed
for him by Oliver Messel, through which he
peered at passers-by. And virtual parades of
famous guests did pass by at Faringdon and
Berners’ other houses in London and Rome,
where all that went on was avidly reported to
a public that had probably never heard a note
of his music.

Berners’ music, however, is now ours to
hear on a.new Unicorn release, ‘A Portrait of
Lord Berners,” that includes wonderful per-
formances of thirteen of his songs and piano
pieces. These are often teasing comments on
the drearily conventional, cliché-strewn ‘‘se-

rious’’ music produced during the first half of
this century, German and French particularly,
and it is the kind of spontaneous, truthful sat-
ire that carries a weight well beyond that of its
objects. For instance, Berners takes a whack
at Germanic sentimentality in three songs ‘‘in
the German manner’’ on texts by Heine. The
first of these, Du Bist Wie eine Blume, ex-
ploits Berners® discovery that its inspiration
was not, as previous composers who set it had
assumed, that blue-eyed, golden-haired maid-
en who slogs through the lieder repertoire like
an invincible bill collector, but rather a pig—a
white pig. ““Thou art like a flower’’ indeed!
Berners’ use of dissonant, staccato chords in
the accompaniment adds just that tinge of
swinish grunting I've often been tempted to
provide at lieder recitals myself. In three
songs on texts by Georges Jean-Aubry, on the
other hand, Berners emphasizes the glacial
elegance and bitter sophistication that charac-
terize so much of French intellectual life.

The three-part Valses Bourgeoises is a
Franco-German mélange that seems intended
to destroy the waltz as a musical form. The
opening Valse Brillante is a devastating swipe
at the brilliantined French manner that Ravel
brought te its apotheosis in his suavely glam-
orous (and safely decadent) La Valse. Valse
Caprice is a perverse little gem that in the end
seems to cannibalize itself right before your
ears. And Strauss, Strauss et Straus is a dubi-
ous tribute to Johann, Richard, and Oscar that
reminds me of Margot Asquith’s remark to H.
G. Wells, “‘I expect that you go to The Mika-
doalot.”

I—ORD BERNERS” unique music is just as de-
lightful when he turns away from foreign
sources, as in the music-hall rowdiness of
Come On Algernon, so English you can al-
most smell the chips; the funny, poignant Le
Poisson d’Or, a piano piece prefaced by his
own poem about a lonely goldfish; and the ut-
terly hilarious A Long Time Ago, the last of
his three sea chanties. There can be little
doubt that Berners was a composer of great
talent, though how an individual reacts to his
strange mixture of art and parody is a person-
al matter. Perhaps his work, and his attitude
toward it and life in general, is best summed
up in the epitaph he wrote for himself:

Here lies Lord Berners,
One of the learners.

His great love of learning
May earn him a burning.
But praise to the Lord
He never was bored!

Nor will you be by this lovely, funny album.
—Peter Reilly

BERNERS: Songs and Piano Music. Polka;
Lieder Album—Three Songs in the German
Manner; Fragments Psychologiques; Dialogue
Between Tom Filuter and His Man, by Ned
the Dog Stealer; Three Songs; Le Poisson
d’Or; Red Roses and Red Noses; Trois Petites
Marches Funébres; Trois Chansons; Valses
Bourgeoises; Dispute Entre le Papillon et le
Crapaud; Three Sea Shanties; Come On Al-
gernon. Meriel Dickinson (mezzo-soprano);
Bernard Dickerson (tenor); Peter Dickinson,
Susan Bradshaw, Richard Rodney Bennett
(pianos). UNicorN UN1-75029 $8.98.
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tSTENERS accustomed to a virtuosic, richly
characterized brand of Beethoven sympho-
ny performance—be it Karajan’s or Solti’s or
even Toscanini’s—may be disappointed in
Lorin Maazel’s new cycle with the Cleveland
Orchestra on Columbia. The reason is not, I
hasten to explain, that the Cleveland Orches-
tra is today anything less than a first-class en-
sembie; it’s every bit as disciplined and pre-
cise as it was in the Szell era. It’s just that
Maazel’s view of Beethoven is relatively neu-
tral and uncolored, and his readings are not
exactly brimming with the big, resonant, emo-
tional climaxes many of us have come to ex-
pect in the Third, Fifth, Seventh, and Ninth,
or with the good humor one might associate
with the other five. Maazel isn’t inclined to-
ward potent dramatic emphases; throughout
the set things proceed in an efficient, even-
handed manner. Perhaps as a result, the or-
chestra sounds somewhat attenuated. The vi-
olins and violas have a lean, fluid sound, but
there’s little generosity in their tone. The low-
er strings haven’t much body or spatial focus,
merely lurking as a sort of presence in the
right channel. The winds generally seem thin,
seldom being allowed really to blossom, and
the brass sections play quite alertly but have
none of the splendor of ,.say, their Chicago or
Berlin counterparts.

Nonetheless, at its best, Maazel’s Beethov-
en is very refreshing indeed. The Fifth Sym-
phony and the Pastoral are the set’s tri-
umphs—insightful, original performances
that should go close to the top in any Beethov-
en discography. Both shine like newly buffed
silver, and I"d even venture to say that in
terms of clearing away preconceptions Maa-
zel’s Fifth is the most important since Carlos
Kleiber’s. Just as the ferocity of Kleiber’s re-
cording caused many people to reassess this
overly familiar symphony (a function of mu-
sic-making not to be overlooked), Maazel’s
rational temper and sense of classical propor-
tion place it in another new perspective. For
example, Maazel lends an untypical character
of restraint to the first movement, but, re-
markably, with no loss of dramatic tension or
muscularity; his. circumspection actually
seems to reveal hitherto unexplored aspects
of Beethoven’s music. It’s an ideally Apol-
lonian Fifth, aristocratic and thoughtful.

Similarly, Maazel’s Sixth is substantially
less outgoing than the norm. There’s a kind of
transparent sensuousness to it, though the

Cleveland Orchestra

“Maazels
¢Beethoven

view is an essentially unsentimental one. The
first movement isn’t a stroll but a brisk, brac-
ing walk, rhythmically alert and lithe. The vi-
olins in the second movement sound as bright
as sunlight, and when the storm breaksitisn’t
needlessly wild; Maazel’s thunderbolts shed
more light than heat. This is the most clear-
headed, finely articulated Pastoral I've ever
heard—a treasurable breath of clean country
air.

THE first three movements of the Ninth here
are quite splendid, with a display of orchestral
virtuosity on a par with Chicago or Berlin.
But things go wrong in the finale, whichis vo-
cally rather top-heavy. Lucia Popp, Elena
Obraztsova, Jon Vickers, and Martti Talvela
are, of course, marvelous singers with an
abundance of vocal horsepower, but here
they seem too much of a good thing. When all
four are going full blast, they just about cover
the orchestra and swallow Schiller’s text
whole. It seems to me poor judgment to high-
light the vocal quartet so vividly; a more real-
istic balance would have made the finale as

musically satisfying as the other movements.

Though noticeably short on wit and viva-
ciousness, the performances of the Second
and Eighth Symphonies are still both excel-
lent. The Second gets big, topflight orchestral
playing that achieves great articulation and
agility while sacrificing nothing in weight of
sound. The Eighth is likewise trim and quick,
with just enough presence to make an appro-
priate impression (such as in the taut first-
movement development).

The Eroica and the Seventh are severe dis-
appointments. The former is a ‘‘heroic’” sym-
phony with little passion, power, or color, an
emasculated, sanitized reading. Try to imag-
ine the funeral march as being detached and
cerebral and you’ll have its measure; even
George Szell’s own drumhead-tight recording
of the Eroica seems almost Furtwinglerian in
comparison with Maazel’s. The trouble with
the Seventh is failure to achieve a consistent
character: it isn’t dancerly, it isn’t lyrical, it
isn’t particular jovial. In the first and third
movements what it is is musclebound and
overblown—Schwarzenegger imitating Ba-
ryshnikov. The second movement is alto-
gether too glum, and the finale is slack and
indifferent, hardly the ‘‘triumph of Bacchic
fury”’ Sir Donald Tovey called it. The First
and Fourth Symphonies and the three over-
tures included as fillers also have little to rec-
ommend them. The symphonies are overdriv-
en, with an unflattering, sibilant sound, and
the overtures evidence no real potency.

NOWADAYS a Beethoven symphony cycle
on a full-price label is a considerable invest-
ment, and even at Columbia’s special price
for Maazel’s integral set it doesn’t offer seri-
ous competition for those by Karajan and Sol-
ti, whose recordings are better sounding and
more consistently effective. But when Maa-
zel’s Fifth and Sixth are issued separately
here (as they have been already in Europe),
they should be included in any comprehensive
record library. They, at least, are classics.
—D. R. Martin

BEETHOVEN: Symphonies Nos. 1-9; Fidelio
Overture; Egmont Overture; Leonore Over-
ture No. 3. Lucia Popp (soprano); Elena
Obraztsova (mezzo-soprano); Jon Vickers
(tenor); Martti Talvela (bass); Cleveland Or-
chestra Chorus; Cleveland Orchestra, Lorin
Maazel cond. CoLUMBIA M8X 35191 $47.98.

CHABRAN: Violin Sonata in G Major, Op. 1,
No. 5 (see TARTINI)

CHOPIN: Piano Concerto No. 2, in F Minor,
Op. 21 (see SCHUMANN)

CRUMB: Lux Aeterna. Jan DeGaetani (so-
prano); Penn Contemporary Players, Richard
Wernick cond. Four Nocturnes (Night Music
ID. Eric Rosenblith (violin); David Hagan (pi-
ano). Dream Sequence (Images II). Aeolian
Chamber Players. ODYSSEY Y 35201 $3.98.

Performance: In the spirit
Recording: Off-beat sounds

George Crumb is the master of the mystery of
life as expressed in music. Every sound is
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bathed in the light of mystery and mysticism.
Lux Aeterna, for soprano, bass flute and so-
prano recorder, sitar, and two percussionists,
is to be performed in black masks and robes
with light provided by a single candle! Its re-
peated refrain for sitar is a ‘“‘Masked Dance:
Elegy for a Dead Prince.” Wisps and frag-
ments of floating, luminescent sound are to be
played and sung slowly, ‘‘very slowly, with a
sense of meditative time; pregnant with mys-
tery.”” The Dream Sequence, for violin, cello,
piano, percussion, and seven tuned glass gob-
lets, is to be played ‘‘poised, timeless,
‘breathing,’ as an afternoon in late summer.”’
The goblets play a sustained chord (‘‘quasi
subliminal’”) throughout the entire work while
fragments of instrumental music, often un-

e —. R

conventionally produced (bowed piano clus-
ters, sheets of paper on the piano strings), flit
about evocatively.

There are in effect two kinds of minimalism
holding center stage in modern music today:
pulsed and unpulsed. Both are concerned
with timelessness, mysticism, and.inner puri-
ty; together they have turned the avant-garde
away from experimentation, ferment, and
reaching out and toward a very conservative,
inward-looking art. Crumb is a leader of the
unpulsed school and the most evocative of
them all, but, for all the strangeness and sur-
realism of this music, it is a very static, quies-
cent, and conservative art. The performances
and recordings are as evocative as the music.

E.S.
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RECORDING OF SPECIAL MERIT

DEBUSSY: String Quartet in G Minor, Op. 10.
RAVEL: String Quartet in F Major. Tokyo
String Quartet. COLUMBIA M 35147 $7.98.

Performance: Emphatic
Recording: Fine

The Tokyo Quartet has been doing a good
deal of label-hopping of late—from Deutsche
Grammophon to RCA to Vanguard, and now
to Columbia for one of the most popular pair-
ings in the chamber-music discography (the
fourth or fifth such pairing on this label
alone). I was disappointed a few months ago
by this group’s live performance of the Ravel
quartet, which struck me as rather aloof and
uncommunmnicative, but such an impression is
hardly possible from this disc, both sides of
which glow with the most fervent commit-
ment and gorgeous playing on the part of all
four musicians. Interpretively, the perfor-
mances might be described as emphatic rather
than particularly subtle. Each of the respec-
tive moods is thrown into high relief without
damage to continuity, generally by means of
tempos a little brisker than usual to offset the
undercurrent of tension, rather than lingering
on phrases. This is especially effective in the
slow movement of the Ravel, in which the
white-heat intensity might have been unbear-
able at a slower pace. Nothing is understated,
certainly, and this unrestrainedly voluptuous
and sensuous approach to these voluptuous
and sensuous works may not be to everyone’s
taste. I can only report that I found both per-
formances extremely compelling. R.F.

FALLA: Seven Popular Spanish Songs (see
Collections—Montserrat Caballé)

GRANADOS: Songs (see Collections—Mont-
serrat Caballé)

GRIEG: Peer Gynt (see Best of the Month,
page 79)

KRENEK: Piano Sonata No. 4 (see BOULEZ)

MOZART: Lieder. Elly Ameling (soprano);
Dalton Baldwin (piano). PHILIPS 6747 483 two
discs $17.96.

Performance: Exquisite singing
Recording: Excellent

The German lied in Mozart’s day was a dis-
tinctly minor popular art in which sentimen-
tal, pastoral, and cheerful satiric verse was
set in a kind of pseudo-folk manner. Mozart
knew the style well and used it in his German
operas to sketch popular character types: Pa-
pageno, Pedrillo, Blondchen. Most of his
songs are in a similar vein. The scope is small,
the musical invention limited (for Mozart),
but everything is always perfectly and wittily
expressed. There are also a few Italian and
French songs, and these adopt the appropri-
ate operatic and opéra-comique styles.
Beyond these, however, are a handful of
songs that transcend the genre piece and give
us a glimpse of what Mozart might have done
if he had lived on into the golden age of the
lied. The best-known of these is a setting of
Goethe’s Das Veilchen, but there are a few
others, notably the Abendempfindung and a
couple of minor-key songs about unhappy
love. Curiously, these songs, along with a few
other charmers, were all composed within a
very short period in May and June 1787.
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Something-—someone? a singer perbaps?—
seems to have inspired Mozart to a lyrical out-
burst of a kind never repeated in his work.

In spite of my ardent admiration for Elly
Ameling-—and these songs are sung to perfec-
tion in all matters of pitch, phrasing, clarity
and beauty of tone, character, and meaning—I
have some reservations about this set. Put
bluntly, Dalton Baldwin’s playing lacks back-
bone. The Am-1-Too-Loud school of song
accompaniment reaches its apogee when a
forte introduction of almost orchestral dimen-
sions is reduced to a limp mezzo-forte. When
Ameling is singing, Baldwin is a model
accompanist, of course, but in many impor-
tant places he lacks the strength that she
everywhere provides.

The recording is fine, but I would suggest to
Philips that they make available the best of
these songs in a single-album format. For
most listeners the better half of these songs
would be quite enough. E.S.

RECORDINGS OF SPECIAL MERIT

MOZART: Piano Concerto No. 17, in G Major
(K. 453); Piano Concerto No. 21, in C Major
(K. 467). Vladimir Ashkenazy (piano); Phil-
harmonia Orchestra, Vladimir Ashkenazy
cond. Lonpon CS 7104 $8.98, © C55 7104
$8.98.

Performance: Marvelous
Recording: Excellent

MOZART: Piano Concerto No. 20, in D Mi-
nor (K. 466); Piano Concerto No. 23, in A Ma-
jor (K. 488). Stephen Bishop Kovacevich (pi-
ano); London Symphony Orchestra, Colin
Davis cond. PHILIPS 9500 570 $8.98, © 7300
703 $8.98.

Performance: Dramatic
Recording: First-rate

After establishing himself as the outstanding

pianist of his generation, Viadimir Ashkenazy

has shown impressive credentials as a con-
ductor in several recent-recordings. This new
Mozart disc is the second on which he ap-
pears in the dual role of soloist and conduc-
tor, and it is a much more successful effort
than the performance of the Schumann Kon-
zertstick on London CS 7082. Indeed, except
for an occasional hint of self-consciousness in
orchestral entries, these are, as one might ex-
pect, among the most persuasive recordings
of either concerto issued in recent years, per-
formances of such style and spirit that any at-
tempt at evaluation must be a matter of per-
sonal response to interpretive details.

In the popular K. 467, Ashkenazy’s caden-
za for the first movement strikes me as a little
heavy in its allusions to the G Minor Sympho-
ny, and I might not always wish to hear the
slow movement at the pace he favors—rather
drawn-out for a Mozart andante, with heavy,
““soulful”” emphases and extended notes in
the string passages. But this extremely ro-
mantic-expressive version is a stimulating al-
ternative for my favorites of the moment,
Haebler/Rowicki (Philips Festivo 6570 077)
and Lupu/Segal (London CS 6894). In the G
Major Concerto the orchestral playing seems
reticent compared with the very alert playing
Alexander Schneider gets from the Columbia
Symphony in his recording with Rudolf Ser-
kin-(Columbia MS 6844), but I know some lis-
teners find Schneider’s string phrasing a little
too pointed in the finale, and for them Ash-
kenazy’s more restrained version may be just
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the thing. In any case, these are both marvel-
ous performances, fully up to the standard
Ashkenazy’s very name certifies, and excel-
lently recorded as well.

The collaboration between Stephen Bishop
Kovacevich and Colin Davis is, of course, a
well-established phenomenon now, and their
second Mozart disc is perhaps the finest thing
to come of it so far. Their approach in both
works is fresh, assertive, extremely dramatic,
and exceptionally convincing. The D Minor
Concerto is often cited as a pre-echo of Don
Giovanni, and it would seem that this inter-
pretation was conceived from the vantage
point of the opera. It is very much of that
world in its vigor, drive, and contrasts of
mood, as the A Major here is very much of
the Countess’ world in the contemporaneous
Figaro. Every note is made to tell, and yet
none stands apart from the sweeping spon-
taneity of the compelling whole. In terms of
detail, beauty of tone, natural flow, and utter
unity of thought between soloist and conduc-
tor, these performances are second to none.
Bishop’s cadenzas for K. 466 have the virtue
of brevity, and Philips’ recording is first-rate.
In short, a knockout. R.F.

NARDINI: Violin Sonata No. 1, in B-flat Major
(see TARTINI)

RECORDING OF SPECIAL MERIT

PROKOFIEV: Scythian Suite, Op. 20; Lieu-
tenant Kijé Suite, Op. 60. Chicago Symphony
Orchestra, Claudio Abbado cond. DEUTSCHE
GRAMMOPHON 2530 967 $8.98, © 3300 967
$8.98. -

Performance: Sizzling Scythian!
Recording: Topnotch

The Scythian Suite was, in a sense, the young
Prokofiev’s answer to Stravinsky’s Le Sacre
du Printemps, and if it is something less than-a
match for the older master’s score, it is still a
handsome orchestral tour de force. For all the
ferocity of the two opening movements, it is
the atmospherics of the ‘‘Night” movement
and the final ‘‘Sun Cortége” that have the
most striking and original musical substance.
Claudio Abbado, the orchestra players, and
the Deutsche Grammophon production staff
achieve virtuosic performance and sonic won-
ders in the Scythian Suite. This magnificently
detailed realization sizzles and coruscates in
the opening movements, conjures up a sinis-
ter phantasmagoria in the third movement,
and reaches an apogee of tonal glory at the
end. The Kijé music I find slightly-less satisfy-
ing; I am not happy with Abbado’s failure to
maintain a steady pulse in the tutti fanfare
crescendo of the first movement, nor do I
sense a full appreciation of the more broadly
humorous parts of the score. But sonically—
in terms of stereo localization, dynamic
range, and overall ambiance—this disc repre-
sents some of the best DG work to come out
of Chicago. D.H.

RECORDING OF SPECIAL MERIT

PUCCINI: Tosca. Mirella Freni (soprano),
Floria Tosca; Luciano Pavarotti (tenor),
Mario Cavaradossi; Sherrill Milnes (bari-
tone), Baron Scarpia; Richard Van Allan
(bass), Angelotti; Italo Tajo (bass), Sacristan;
Michel Sénéchal (tenor), Spoletta; Paul Hud-
son (baritone), Sciarrone; Walter Baratti (boy
soprano), Shepherd Boy. National Philhar-
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monic Orchestra, Nicola. Rescigno cond.
LoNpoN OSAD 12113 two discs $17.96.

Performance: Very good
Recording: Excellent

We are accustomed to getting a new recorded
edition of Tosca every year, and 1979 seems
to be London’s turn. Luciano Pavarotti’s
name in the cast list established the new set
on the best-selling charts even before I re-
ceived my review copy, so what further jus-
tification is needed for its release? But enough
grumbling: this is a good Tosca, definitely su-
perior to both the 1978 (Philips/Davis) and
1977 (DG/Rostropovich) models. In overall
merit it matches the 1975 one (RCA/Mehta)
and scores a few points over the 1963 (Lon-
don/Karajan), so it ranks very high among the
stereo entries in the catalog—though that 1953
mono Model C (Callas) Angel/De Sabata is
still the classic one.

The new performance is conducted with
warmth and transparent clarity by Nicola Re-
scigno, who judiciously interrelates tempos to
sustain a flow of continuity that eludes some
of his colleagues. Tosca is paced more delib-
erately nowadays than it was in.the past, and
Rescigno’s version is no exception, ‘but his
approach seems considerately accommodat-
ing rather than draggy.

Mirella Freni, an enchanting lyric sopfano,
here takes the fashionable upward step to-
ward the dramatic repertoire. Hers is not a
natural voice for. Tosca, but Rescigno’s fas-
tidious leadership helps her turn in a convinc-
ing account of the role: passionate, intensely
feminine, and immensely affecting in the lyri-
cal moments. I have similar reservations
about Luciano Pavarotti’s admirable Cavara-
dossi: the tones are beautiful, the style per-
suasive, but his, too, is essentially a lyric
voice. In some of his early roles Pavarotti is
unique; as Cavaradossi he is certainly above
reproach, but not really memorable.

Sherrill Milnes offers a solid, intelligently
drawn Scarpia. This is his second go at the
role, and his pointed, biting enunciation and
insinuating use of mezza-voce indicate that
this time he is more deeply involved in the
character. There is, as always, a generous to-
nal vigor in his singing, but the top notes are
neither pure nor effortless, and ‘‘Se la giurata
fede,”” with its high tessitura, is roughly vocal-
ized. Italo Tajo manages a vivid Sacristan de-
spite his faded tones; all the other compri-
marios are satisfactory, and the engineering is
truly outstanding. G.J.

RAVEL: String Quartet in F Major (see DE-
BUSSY)

ROREM: A Quaker Reader. Leonard Raver
(organ). CoMPOSERS RECORDINGS, INc. CRI
SD 396 $7.95.

Performance: Splendid
Recording: Very good

In his notes for A Quaker Reader, Ned Rorem
points out that music is specifically excluded
from Quaker worship. ‘“Myself, raised in
Quaker silence,”” he writes, ‘I craved Catho-

flic sound. . . . Yet, though I have set to mu-
sic all manner of profane and sacred
texts, . . . never in any professional way

have I linked Quakerism to music, part-
ly.. . . because there is no singable Quaker
literature. But if there exists no Quaker mu-
sic, there can be music by a Quaker. . . .

(Continued on page 115)
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William Billings’ David’s Lamentation in ‘‘shape-note’’ notation

AFEW years ago—as a result of circum-
stances too complicated to detail here—I
found myself in a Vermont pine grove with a
bunch of young ’uns lustily bawling out (no
other expression will do) a collection of won-
derful old American ‘‘shape-note’” hymns—
traditional sacred music printed in curious
square, diamond, and triangle as well as
round-note shapes. These bawlers were the
Word of Mouth Chorus, and they were reviv-
ing an ancient New England tradition which,
although it had long since disappeared from
the land of its origin, had in fact survived an
amazing century and a half by “‘migrating’’ to
the rural South.

The New England singing masters of the
eighteenth century—William Billings, Daniel
Read, and many others—created an authentic
body of music, largely for the singing schools
they founded, which were as much communi-
ty social institutions as they were religious
ones. Their hymns traveled with itinerant
preachers and musicians to what was then the
West (Kentucky and Ohio) as well as to the
rural South, where a whole new body of
freshly composed and folk-derived hymns
was added on. As New England became more
sophisticated, the ‘‘crude’” old hymns were
reworked or discarded in favor of the cleaned
up, starched-Sunday-collar Congregational
hymn-tunes with which we are so familiar.

But the older ones, with their modal melo-
dies, parallel fifths and octaves, surprising
dissonances, and imitations (‘‘fuguing
tunes’’). survived in the deep South. A solfége
system {in which syllables represent the diff-
erent pitches to facilitate sight-reading) like
that used in the old singing schools was devel-
oped using variously shaped notes as an aid to
the musically illiterate. The old collections
were printed, reprinted, and updated, with
new works constantly being added to the tra-
ditional ones. These volumes—the most fa-
mous was and is The Sacred Harp—became
the basis for a rich heritage of communal sing-
ing, not only in rural churches but also at
meeting halls, camp meetings, public sings,
and even regional conventions.

The durability and authenticity of all this
music-making is little short of astonishing.

When the Vermont singers wanted to get in
touch with the tradition, all they had to do
was travel south to a Georgia Singing Conven-
tion, where they were warmly received into
this venerable musical fellowship—one of the
most ancient and authentic surviving in the
West. A new Nonesuch album drawn from
this tradition includes music composed be-
tween 1785 and 1950 (!), and while there are
obvious differences between, say, a fuguing
tune of 1785 or 1804, a folk hymn of the Civil
War period, and a revivalist, gospel-
influenced one of the 1930s, they are all clear-
ly members of the same family.

THERE are, of course, many Southern
groups active today, and some might argue
that Nonesuch would have been better
advised to go 1o the source. Perhaps. But the
virtue of the performances here is simply
their own integrity. First of all, there is the
vocal ensemble: a wonderfully real, earthy,
harmonizing sound. Something about those
open, flat vowels and pure intervals makes a
resonance that at once suggests head in the
clouds and mud between the toes. Whether
the group sings the fa-sol-las of solfége or the
old, evocative revivalist poems that form the
basis of most of these songs, the sound is vig-
orous, rhythmic, boisterous, and crude, yet
really almost cosmically together. Some of
these hymns and performances are like
gnarled old trees: sprawling, rough, and stran-
gers to symmetry, but nonetheless alive, per-
fectly coherent, and naturally beautiful.
—Eric Salzman

WORD OF MOUTH CHORUS: Rivers of De-
light—American Folk Hymns from the Sacred
Harp Tradition. Ingals: Northfield; New Jeru-
salem. Cagle: Soar Away. Holden: Cowper.
Read: Windham; Greenwich. Dumas: White.
Reese: Eternal Day. Walker: Sweet Prospect.
Osborne: North Port. Denson: Peace and Joy.
Stephenson: Milford. Parris: The Better Land.
Dare: Kedron. Davisson: Idumea. Oliver:
Morning. McCurry (arr.): Parting Friends;
Weeping Mary. Anon.: Evening Shade; Won-
drous Love; Alabama. Word of Mouth Cho-
rus. NonNesucH H-71360 $4.96.
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¢Schuberts Eight —Times Two

THE release of a single complete, integral
recording of the eight extant symphonies
of Franz Schubert by the same orchestra and
conductor would be a sufficiently historic
event to make the still-continuing observance
of the sesquicentennial of the composer’s
death in 1828 phonographically memorable.
The release of two such sets, though—one
from Angel, with Herbert von Karajan con-
ducting the Berlin Philharmonic, the other
from Philips, with Wolfgang Sawallisch lead-
ing the Dresden State Orchestra—not only
provokes the competition and comparison
that inevitably accompany duplication but
also the dissatisfaction that is a not infrequent
result of unexpected richness.

Neither Karajan nor Sawallisch seems to
have approached his recording project with a
specifically musicological purpose. True, both
of them observe nearly all the repeats (Sawal-
lisch even takes the first-movement repeat in
the “*Unfinished,”” which is like a suitor re-
peating his marriage proposal after the girl has
consented), but they seem uninterested in
presenting the symphonies—particularly the
first five, which Schubert wrote between the
ages of sixteen and nineteen—in anything like
a historical perspective. Both conduct all the
symphonies as if they were intended for the
modern concert hall, even though the First
was written essentially as Hausmusik and the
next four were designed for the student or-
chestra of which Schubert was a member.

I am not. petitioning for recordings by an
amateur ensemble trying to re-create the orig-
inal circumstances of these works; Schubert’s
spirit was in the empyrean wherever his mind
happened to be focused. But to perform the D
Major Symphony of 1813 (No. 1) ona scale of
sonority suitable for the C Major of 1828 (No.
9) is to imply that Schubert learned little and
grew not at all between them. The opposite is
the case, of course, but that could not be
proved by either of the new sets.

Since both conductors share basically the
same approach to the symphonies, one must
look elsewhere for distinctions between their
offerings—and they are not long in making
themselves apparent. My procedure was to
listen to each symphony, starting with the
First. in both recorded performances {alter-

nating precedence between Dresden and Ber-
lin) before going on to the next. Even before I
finished hearing both Firsts it was unmistaka-
bly clear that as a set the Karajan would be
superior overall. The Berlin Philharmonic is,
to my taste, the greatest chamber-music en-
semble among major orchestras. The players
interact with each other to a degree almost un-
known elsewhere (though the Cleveland Or-
chestra came close in its last years under the
late George Szell). Consequently, even
though the overly prominent timpani (with
their tight, tight drum heads) are pumping out
cannon shots in Symphonies Nos. I and 2, un-
der Karajan’s impassively impersonal direc-
tion the interplay of strings and woodwinds is
pure delight. Measured by any other stand-
ard, the performance of the Dresden soloists
in the andante of the First would call for high
compliments, but flute for flute, oboe for
oboe, bassoon for bassoon, the stars shine
brighter over Berlin.

Throughout the sequence, Karajan plays
his cards with more finesse than Sawallisch
does his, but the latter nevertheless takes
game No. 4 hands down. By way of explana-
tion, let me recall Arthur Rubinstein’s answer
to my questioning why, having recorded the
complete mazurkas, polonaises, waltzes, and
preludes of Chopin, he bypassed the etudes:
“There were eighteen I always played and six
that I didn’t, and I never got around to learn-
ing the other six.’” In this case, my feeling is
that Schubert’s Fourth is a work that Sawal-
lisch has ‘‘always played’” but Karajan has
not. Sawallisch’s greater familiarity with the
music shows up in details of shaping and styl-
ing (such as the long-breathed woodwind
phrases in the andante), the kind of affection-
ate touches here and there that suggest the
conductor is doing far more than merely giv-
ing the work a run-through.

Karajan’s and Sawallisch’s Fifth and Sixth
are of about equal merit, though neither
reaches the level of quality achieved by oth-
ers in these works. Both pairs receive well-
turned-out performances from conductors
who were apparently not turned on.

There is, of course, no Seventh in either
set, since the score has never been found, and
the theory that the work is no more than an

orchestration of the Grand Duo for piano is
not universally accepted. Both Eighths, I'm
very glad to say, do great credit to conductors
and orchestras alike. Karajan is a little mis-
terioso about the low-string opening, and
thereafter he leans toward a ‘‘my Schubert™
treatment that is not all that convincing—but
it is marvelously played. Sawallisch, for his
part, achieves one of the best recordings ever
made of the B Minor Symphony: straightfor-
ward, strongly lyrical, with no excessive lin-
gering as if to make points in a musical de-
bate. The Andante con moto is played with
real conviction, recalling for me the pleasure
(still “‘unfinished”’) I have derived from the
pre-electronic recording of this music under
the direction of the great Eduard Morike.

The Symphony No. 9 (Schubert’s “‘Great™’
C Major, as opposed to his Symphony No. 6,
the ‘‘Little>> C Major) is notoriously a wres-
tling match for titans, to be attempted by any-
one else only on an exceptional day. Neither
Karajan nor Sawallisch shows himself to be a
musical ‘“titan’” here, for one of the first qual-
ifications for that title is being able to wrestle
down one’s temptation to exaggerate in music
like this while still getting everything out of it
that it has to give. Sawallisch’s reading is sol-
id, but it is also stolid. Karajan clearly seems
to have gone into training for this match, but
he is overcome by his apparent ambition to
conquer Schubert’s exuberant score when all
that is required is to measure up to it.

A SINGLE conductor performing all eight
Schubert symphonies is like a Shakespearean
actor playing Petruchio, Romeo, Richard III,
a Henry or two, Macbeth, and Hamlet on the
way to Prospero. Since we have no musical
Olivier at the moment, my recommendation
for the collector interested in acquiring an
ideal set of the symphonies is to select among
the various individual recordings. In terms of
both quality and availability, my own choices
would be as follows: Symphonies Nos. | and’
2—Istvan Kértesz and the Vienna Philhar-
monic (London STS 15473); Symphonies
Nos. 3 and 5—Zubin Mehta and the Israel
Philharmonic (London CS 7020); Symphony
No. 4 (‘“Tragic’”)—Wolfgang Sawallisch and
the Dresden State Orchestra (when released
by Philips as a single LP); Symphony No. 6
(““Little C Major’")—Karl Bshm and the Ber-
lin Philharmonic (Deutsche Grammophon
2530 422, with the Rosamunde music); Sym-
phony No. 8 (“‘Unfinished’’)—Benjamin Brit-
ten with the English Chamber Orchestra
(L.ondon CS 6741, with Mozart’s Symphony
No. 38); Symphony No. 9 (“‘Great C Ma-
jor»—Wilhelm Furtwingler and the Berlin
Philharmonic (DG Privilege 2535 808).
—Irving Kolodin

SCHUBERT: Symphonies (complete); Over-
tures in the Italian Style in D Major (D. 590)
and C Major (D. 591). Dresden State Orches-
tra, Wolfgang Sawallisch cond. PHiLIPS 6770
015 five discs $44.90, © 7650 014 three cas-
settes $26.94.

SCHUBERT: Symphonies (complete); Die Zau-
berharfe, Overture (D. 644); Rosamunde Ballet
Music (D. 797, Nos. 2 and 9). Berlin Philhar-
monic Orchestra, Herbert von Karajan cond.
ANGEL [0 SE-3862 $39.90.

#
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With the present suite my intention has been
to meld, finally and practically, my nominal
religion with my craft. Since no Song is
used . . . each piece is headed with an epi-
graph from Friends’ writings, many of which,
in their urge toward pacifism as solution, extol
absolute quiet and absolute light. The music
represents a blaze of silence.”

There are eleven sections, their subject
matter ranging from abstract concepts (‘‘The
World of Silence,”” “‘Evidence of Things Not
Seen’’) to historical events (‘‘Mary Dyer did
hang as a flag,”” alluding to the martyrdom of
a Quaker woman hanged in Boston in 1660),
and the superscriptions are taken from such
writers as Whittier, William Penn, Rufus
Jones, George Fox, and James Naylor (‘‘who
perished in London the same year as Mary
Dyer in Boston’’). I doubt that specific images
will be evoked in the minds of many listeners,
but the music does convey an unmistakable
sense of mystic commitment and, in ‘“The
World of Silence,”” dazzling exaltation. The
eleven sections might have been called ‘‘med-
itations,”” but I suspect that Rorem may have
considered that designation and rejected it be-
cause it can imply a static quality, which, hap-
pily, has no part in this music. Vitality and
momentum are its dominant characteristics,
and they contribute to an impression of urgen-
cy that should command attention even from
listeners who may not be especially oriented
toward organ music. Leonard Raver’s perfor-
mance may probably be regarded as defini-
tive; it is certainly a splendid one, and the
sound of the Kuhn organ in Lincoln Center’s
Alice Tully Hall is very successfully captured
in the recording. R.F.

SCHOENBERG: Wind Quintet, Op. 26. Danzi
Quintet. HNH 4026 $7.98.

Performance: Exceptional
Recording: Attractive

The Schoenberg Wind Quintet is one of the
most historically important, controversial,
and ugly pieces of music ever written. Dating
from 1924, it is one of the earliest twelve-tone
pieces and the very first to apply the new
technique to a large-scale symphonic cham-
ber-music work in the grand tradition. In fact,
it is actually Schoenberg’s first mature work
to use the Classical four-movement allegro/
scherzo/slow-movement/finale form. Itis typ-
ical of Schoenberg that, in spite of his reputa-
tion as a fearsome iconoclast, he actually
turned back to Classicism at the very moment
of consolidating his supposedly revolutionary
twelve-tone thesis. No contradiction here.
The twelve-tone method was a way of re-
trenching, pulling back from the free expres-
sionism of his early style and trying to re-
group, re-unify, re-synthesize.

In spite of all this, this music hardly sounds
Classical, and it is no easy chore to keep track
of the thematic interplay or to ‘‘hear’’ the so-
nata forms, let alone the twelve-tone row.
The choice of wind instruments for a first es-
say in this direction was not felicitous. The
wind sound is harsh and quirky, and player
and listener alike tire of the endless inter-
weaving of atonal contrapuntal lines. Further-
more, Schoenberg, never one to worry about
mundane matters, was not terribly sensitive
to the coloristic instrumentation of this en-
semble, and, with regard to the practicalities
of the instruments, he just asked for a con-
tinuous series of prodigies. Part of the ugli-
ness, therefore, is simply the difficulty.

AUGUST 1979

Over the years, new generations of wind
players have tackled the work as arare and im-
portant contribution to their limited repertoire,
and gradually this music has been battered
down into some kind of recognizable musical
shape. Each new version of the work has im-
proved the situation to the point now that this
Dutch ensembile is actually able to play the mu-
sicinthe piece and not just the notes. The signs
of struggle are not entirely erased (they are, in
part, the composer’s own obvious creative
sweat), but they have been rather passed on to
the listener. Grasp it, enjoy it, struggle with it,
emote with it, luxuriate in it . . . if you can.
This is as good achance as you're ever likely to
get. E.S.

SCHUBERT: Andantino Varié in B Minor,
Op. 84, No. 1 {(D. 823, No. 2); Grand Rondeaun
in A Major, Op. 107 (D. 951); Fantasy in F Mi-
nor, Op. 103 (D. 940); Six Ecossaises from Op.
18a (D. 145). Emil and Elena Gilels (piano).
DEUTSCHE GRAMMOPHON 2531 079 $8.98.

Performance: Elegant
Recording: Very good

RECORDING OF SPECIAL MERIT

SCHUBERT: Fantasy in F Minor, Op. 103
(D. 940); Allegro in A Minor, Op. 144 (‘‘Le-
bensstiirme,”” D. 947); Grand Rondeau in A
Major, Op. 107 (D. 951); Two Marches Carac-
téristiques, Op. 121 (D. 886). Imre Rohmann,
Andrias Schiff (piano). HUNGAROTON SLPX
11941 $8.98 (from Qualiton Records, Ltd.,
39-28 Crescent Street, Long Island City, N.Y.
11101).

Performance: Enlivening
Recording: Good

Paul Badura-Skoda and Jorg Demus once re-
corded virtually all of Schubert’s four-hand
music for Westminster, then remade a good
deal of it for Harmonia Mundi and Deutsche
Grammophon: their collaboration yielded
what might well be regarded as ‘‘definitive’’
results, but all those records are now long
gone, and there has been little to fill the gaps
left by their disappearance. Emil Gilels and
his daughter Elena-—who gave us a fine ver-
sion of the Mczart Two-piano Concerto a few
years ago (DG 2530 456, with Bohm and the
Vienna Philharmonic)—must have played
these works frequently in the same sort of in-
timate setting in which Schubert himself first
presented them, and they must have enjoyed
polishing them up for public presentation.
Their playing is elegant, poised, and without a
trace of the condescension or casualness so
often allowed to pass in the name of Gemiit-
lichkeit; they show their affection for Schu-
bert’s music by respecting its integrity, and
DG has recorded their Bosendorfer piano
with great clarity.

There is less clarity, perhaps, but surely
greater warmth in the Hungarian recording, in
which the two twenty-five-year-old pianists
seem to me te approximate still more closely
the spirit of these works by a composer hardly
older than themselves. There is no conde-
scension or casualness in these performances,
either, but they are indeed gemiitlich, both
more enlivening and more outreaching. In a
sense, the Gilels might be said to be playing
for their own pleasure, while the young Hun-
garians seek to share their delight with their
unseen listeners. Their program is a rather
more substantial one, too. The famous Le-
bensstiirme is a more interesting piece than
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the Andantino Varié (a movement from the
Divertissement a la Francaise), and the
Marches Caractéristiques are far more conse-
quential, as well as nearly nine times longer,
than the six Ecossaises (from a set of nine
originally for piano solo). This program, in
fact,
and Demus gave us, on DG 139107, except
that that well remembered disc (which should
be revived on Privilege) also included the
celebrated Marche Militaire in D Major. It
was a very nice touch on Hungaroton’s part,
by the way, to get Demus to annotate this at-
tractive record, a gesture that might be inter-
preted as a sentimental passing of the torch.

R.F.

RECORDING OF SPECIAL MERIT

SCHUMANN: Piano Concerto in A Minor, Op.
54. CHOPIN: Piano Concerto No. 2, in F Mi-
nor, Op. 21. Martha Argerich (piano); Nation-
al Symphony Orchestra, Mstislav Ros-
tropovich cond. DEUTSCHE GRAMMOPHON
2531042 $8.98, © 3301 042 $8.98.

Performance: Fiery
Recording: Very good

One can sense almost instantly from the ex-
pressive weight and intensity that conductor
Mstislav Rostropovich brings to the usually
perfunctorily played orchestral introduction
to the Chopin concerto that this will be no or-
dinary run-through. Martha Argerich’s high-
strung style of pianism has on occasion been
too strong for the music at hand, but not so in
this case, and we have here an artistic col-
laboration that is decidedly more than the sum
of its parts. Only in the very sharply contrast-
ed phrasing of the initial solo-piano entry did I
sense the possibility of the soloist’s taking the
bit in her teeth, but from there on the perfor-
mance remains beautifully proportioned: in-
tense, but without bursting through the mu-
sic’s modest frame. Argerich’s technique is
elegant and precise, and, as always, her play-
ing here shows great rhythmic alertness. Ros-
tropovich keeps his orchestra on its toes, giv-
ing the lovely horn-call episode in the finale a
special aura of bucolic magic.

I was even more surprised by the perfor-
mance of the Schumann concerto, since this
is the first reading of the work stressing its
fiery and nervous aspects that I have found
satisfactory. Most interpretively similar per-
formances I have heard in the past have
wound up seeming merely hard and brilliant,
with the tenderness all but lost. Argerich and
Rostropovich seem to have caught both the
brilliance and the lyricism in the music, and
the result is exciting and revelatory. The first-
movement development is wonderfully im-
petuous in spirit, the slow-movement piano-
orchestra dialogue is wholly captivating, and
the finale is played with dazzlingly clean artic-
ulation and rhythmic vitality.

The recording is excellent, with the piano
slightly on the bright side but not obtrusively
so. All in all, this is a most stimulating pair of
performances. D.H.

SIBELIUS: Four Legends, Op. 22. Phila-
delphia Orchestra, Eugene Ormandy cond.
ANGEL S-37537 $7.98.

Performance: Philadelphian finesse
Recording: Handsome

After more than forty years with RCA and
Columbia, Eugene Ormandy and the Phila-
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duplicates the last one Badura-Skoda.

delphia players here make a highly successful
debut on Angel. Recorded in the one-time
Philadelphia Opera House, this reading of
Sibelius’ Legends, inspired by the Kalevala,
has the pieces in the order of the 1954 publica-
tion, with the famous Swan of Tuonela com-
ing second. Ormandy very effectively evokes
the amorous Lemminkiinen’s cavorting with
and flattering of the island maidens, Tuonela’s
swan emerges from the mists of the Finnish
underworld as darkly lovely as ever, the por-
trayal of Lemminkiinen in Tuonela is power-
ful, and the hero’s homeward journey is a fine
showpiece for this virtuoso orchestra. In
short, the Philadelphians’ playing is up to
their usual standard in every respect. What 1
find lacking at times is the kind of fierce cut-
ting edge the more brilliant and dramatic pas-
sages have in Okko Kamu’s version on Deut-
sche Grammophon.

Sonically, this recording appears to have
been miked at a moderate distance, though
without any undue loss of body. The wood-
wind sound is in a natural perspective, and the
low register, especially the bass drum, is am-
ply rich. D.H.

SOR: Introduction and Allegro, Op. 14; An-
dante, Op. 31, No. 4 (see Collections—
Kazuhito Yamashita)

RECORDING OF SPECIAL MERIT

TARTINI: Sonata in G Minor (“*Devil’s
Trill’’). CHABRAN: Sonata in G Major, Op.
1, No. 5. NARDINI: Sonata No. 1, in B-flat
Major. Sergiu Luca (violin); Barbara Bogatin
(cello); James Richman (harpsichord). NONE-
suck H-71361 $4.96.

Performance: Stylish
Recording: Fine

The first side of this disc is devoted to Tar-
tini’s celebrated Devil’s Trill, which, to my
mind, has acquired a mystique far beyond its
musical worth, even when it receives an ex-
cellent reading, as it does here. Side two pre-
sents far less familiar but perhaps more inter-
esting music. The Chabran work is in a pre-
Classical style which is the violinist’s answer
to Scarlatti, and the Nardini is a real charmer,
full of grace and spirit.

Sergiu Luca, who plays a beautiful 1669 Ni-
cola Amati violin, is an excellent technician
with a far-reaching knowledge of Baroque vi-
olin performance practice and a sense of style
and projection which translates his scholar-
ship into admirable, enjoyable performance.
His elegant, rich ornamentation is best heard
in the first movement of the Nardini, and his
lightness and charm are apparent in the quick
movements of the Chabran and the Nardini.
Both the Chabran and the Tartini employ
fiercely difficult double stops which Luca
turns out beautifully when he is playing light-
ly. When he is loud, however, the pitch of the
double stops tends to sag a bit.

The continuo accompaniments offer good
harmonic support. One could wish for more
sound and livelier realizations from harpsi-
chordist James Richman, but the subdued ap-
proach is undoubtedly intended to highlight
Luca—who is well worth highlighting.  S.L.

TCHAIKOVSKY: Ballet Music from Eugen
Onegin, The Maid of Orleans, The Oprichnik,
Tcherevitchki, and The Sorceress. Orchestra
of the Royal Opera House, Covent Garden,

(Continued on page 119)
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Colin Davis cond. PHiLIPs 9500 508 $8.98, ©
7300 704 $8.98.

Performance: Sprightly and spirited
Recording: Very good

None of Tchaikovsky's operas could be de-
scribed as lighthearted, but the ballet music
he composed for them is hardly glaomy. The
Oprichnik, for example, is a tragic tale about
Ivan the Terrible, but the heroine Natalya,
whose father has treated her unspeakably,
finds consolation as her maids dance for her.
It’s a similar situation with the other dance in-
terludes on this record: any of the music
could be lifted out of its particular operatic
context and slipped into any of the others, or
even into Sleeping Beauty or Swan Lake. But
it is charming music, every note of it, and it is
all played here to jeweled perfection. P.K.

RECORDING OF SPECIAL MERIT

TELEMANN: Sonatas for Two Flutes, Op. 2,
Nos. 1-6. Michel Debost, James Galway
(flutes). SERAPHIM S-60321 $3.98.

Performance: Brilliant
Recording: Smooth

Considering the limitations of the idiom and
the almost stubborn use of the sonata da chie-
sa format for each work, Telemann achieved
a remarkable variety of moods and textures in
these six packed littie pieces. They are una-
bashedly lightweight but engagingly clever
and charming. The performances by Messrs.
Debost and Galway are perfection itself. The
sound is silvery, the technique virtuosic. A
fine record. S.L.

TURINA: Songs (see Collections—Montserrat
Caballé)

RECORDING OF SPECIAL MERIT

VERDI: Rigoletto. Richard Tucker (tenor),
Duke of Mantua; Renato Capecchi (baritone),
Rigoletto; Gianna d’Angelo (soprano), Gilda;
Ivan Sardi (bass), Sparafucile; Miriam Piraz-
zini (mezzo-soprano), Maddalena; Vito Susca
(baritone), Monterone; Giorgio Giorgetti (bar-
itone), Marullo; Vittorio Pandano (tenor),
Borsa; others. Chorus and Orchestra of the
Teatro di San Carlo di Napoli, Francesco Mo-
linari-Pradelli cond. Festivo 6770 016 two
discs $13.98, © 7650 016 $13.98.

Performance: Very good
Recording: Early and uneven

This is a most welcome reissue on Philips’
mid-price label of a twenty-year-old recording
once briefly available on Columbia. I remem-
ber liking it then, and, having observed a pa-
rade of routine Rigolettos marching in and out
of the catalog in the intervening years, I like it
even more now.

It is true that Francesco Molinari-Pradelli’s
leadership was neither particularly insightful
nor really exacting, but he was knowledge-
able, reasonably vital, and always considerate
of his singers. And this particular group de-
served his consideration. The Duke of Man-
tua is one of Richard Tucker’s most success-
ful recorded achievements: lighthearted, ele-
gant, and splendidly vocalized. The duet “‘E il
sol dell’anima,” in which he is joined by the
lovely Gilda of Gianna d’Angelo, displays
rare inspiration. Elsewhere, too, the so-
prano’s singing is unaffectedly girlish-sound-

(Continued on page 122)
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% Multi-Million $$$ Inventory

TOP DISCOUNT AUDIO
1150 N. Powis Rd., West Chicago, IL 60185
SR-8 TOLL FREE 800-323-2518
MasterCharge and VISA Welcome

Cali or Write for the LOWEST PRICES Around!
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WE CARRY THE TECHNICS PRO SERIES Call for Quotes!
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The better your ear,
the more you
need new
Audio-Technica

VITAL
LINKS!

Every wire, every connection in your
stereo system is a source of trouble, a chance
for losses which can keep your system from
achieving its full potential.

Introducing three new Vital Link wire sets
from Audio-Technica...each a positive step
toward ideal performance and trouble-free
operation. .

Start at the cartridge with the AT609 Head
Shell Wire Set. Color-coded, insulated wires
with 14 strands of pure silver Litz wire, termi-
nated in corrosion-free gold terminals. No
losses, no intermittents. Easy to install. Just
$6.95 and worth every penny.

Between turntable
and amplifier (or any two
stereo components) use
new AT610a High Con-
ductivity Cable. A stereo
pair 60” long, plus an
independent ground wire
with lugs. Each gold-
plated plug is color-
coded. Both resistance
SRS and capacitance are far
below ordinary cables., Only $9.95.

For the most
critical installations
use our AT620 Super-
conductivity Cable
Set. Two individual
cables, each 48” long,
with heavily gold-
plated plugs. Inside
the wire shield is a
second conductive .
layer of polypropylene shielding. Special foam
dielectric keeps capacity low, while superb
conductivity is assured by using Litz-wire
inner conductors with maximum surface area
which reduces high frequency losses. The
set lists for $29.95.

From phonograph cartridge to loud-
speaker, each audio system is a chain, no
stronger than its weakest link. Connect your
system with Vital Link cables from Audio-
Technica. At your A-T dealer now. Or write
for our complete audio accessory catalog.

audio-technica@

INNOVATION o PRECISION o INTEGRITY
AUDIO-TECHNICA U.S., INC.
Dept. 89F-2, 33 Shiawassee Avenue
Fairlawn, Ohio 44313
In Canada: Superior Electronics, Inc.
CIRCLE NO. 9 ON READER SERVICE CARD

WELVE-INCH 45-rpm discs are not exactly
new on the market. Concert Hall Society
marketed a short-lived series in the 1950’s,
Connoisseur Society employed the format for
its first releases in 1962, and one of Walter
Toscanini’s private issues of his illustrious fa-
ther conducting the NBC Symphony (in Bach
and Bach/Respighi) was also at the 45-rpm
speed. The technical virtues of the 45-rpm
format are well known-—and so are its com-
mercial drawbacks. Now, in 1979, it seems to
be the turn of Angel Records to try to make a
go of it.

I can say straight off that the best items in
Angel’s initial ten-disc release fully live up to
the manufacturer’s claims of extended fre-
quency and dynamic range, improved defini-
tion of sonic texture, and so on. Certainly, the
difference between Angel’s standard LP prod-
uct and these 45-rpm discs is clearly audible.
How much of this difference is due to the fast-
er playing speed and shorter playing time (16
minutes per side) and how much simply to
greater care in the tape-to-disc mastering and
subsequent pressing may be open to some ar-
gument, but the best of these records, all
made from conventional analog tapes, do
come close in quality to some of the direct-to-
disc and digital items recently put on the mar-
ket. I would recommend the Boult march al-
bum and (if you can stand the kitschy musical
substance) the Ketélbey disc as the best dem-
onstration items, with the Karajan Wagner,
the Respighi Pines, the four-sevenths of
Holst’s Planets, and the Janalek Sinfonietta
not far behind in terms of sonic excitement.

For the most part, the performances are
musically good or better than good. One may
take exception to Previn's Europeanized
Gershwin, to Karajan’s mannered moments

in The Blue Danube, and to the less than flaw-
less orchestral execution in the finale of The
Pines of Rome. But one can take pleasure in
the color and precision Previn brings to the
excerpts from The Planets, to the fact that
Karajan does play Boléro at the proper tempo
and not only avoids the vulgar Humperdinck
ending to the Lohengrin Act III Prelude, but
gives us a splendid Meistersinger Prelude and
a deeply moving Prelude to Act III of Parsi-
fal. Likewise, one can marvel at the polish
and precision of the Chicago Symphony un-
der Giulini in the Firebird Suite.

HOLST: The Planets: Mars, Venus, Mercury,
Jupiter. London Symphony Orchestra, André
Previn cond. ANGEL 45-rpm [0 SS-45000
$8.98.

GERSHWIN: Rhapsody in Blue. RAVEL: La
Valse. André Previn (piano); London Sym-
phony Orchestra, André Previn cond. ANGEL
45-rpm SS-45001 $8.98.

RAVEL: Boléro. J. STRAUSS JR.: On the
Beautiful Blue Danube. Berlin Philharmonic
Orchestra, Herbert von Karajan cond. AN-
GEL 45-rpm [0 §S-45002 $8.98.

STRAVINSKY: The Firebird, Suite. Chicago
Symphony Orchestra, Carlo Maria Giulini
cond. ANGEL 45-rpm SS-45003 $8.98.

RESPIGHI: The Pines of Rome. 1.ondon Sym-
phony Orchestra, Lamberto Gardelli cond.
ANGEL 45-rpm [J SS-45005 $8.98.

JANACEK: Sinfonietta. Chicago Symphony
Orchestra, Seiji Ozawa cond. ANGEL 45-rpm
SS-45007 $8.98.
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The original recordings for these discs were
made from 1970 onwards, and in listening to
the discs in close succession one becomes
aware not only of the differences wrought by
time and development but also of the differ-
ences in recording style favored by the vari-
ous producers involved. For me, for example,
the splendidly vital Rostropovich readings,
especially of the Capriccio Espagnol, are
marred by what seems like a forest of micro-
phones being brought into play. An excessive-
ly reverberant recording ambiance occasion-
ally becomes annoying in Karajan’s Wagner
disc (four-channel playback definitely helps
here). And in the instance of the two Chicago
Symphony recordings, one notices how flat
the stereo depth perspective seems in com-
parison with that of most of the London and
Berlin productions.

Interestingly, I found the single most an-
noying defect to be obtrusive tape hiss, obvi-
ously a consequence of the extended frequen-
cy range and dynamics employed in the tape-
to-disc mastering. This was minimal in the Re-
spighi, Gershwin, Janalek, Wagner, Elgar/
Walton, Rostropovich, and Ketélbey, but it
was distinctly audible and annoying in the
Holst, the Ravel Boléro, and the Firebird.
The very heavy hiss I encountered in La
Valse I am inclined to ascribe to faulty pro-
cessing of the disc itself—probably in the plat-
ing step. Indeed, the quality of the pressings
was variable in terms of swish and scattered
ticks and pops, though it was definitely an im-
provement over the general run of Angel
product. If these problems could be brought
more consistently under control, the series as
a whole (rather than just selections from it)
would doubtless be weii worth the $8.98 per
disc price tag.

EN conclusion, it is worth noting the average
price-per-minute of sound (very roughly es-
timated) of current records: standard product
is 15 to 20 cents; Angel 45-rpm Sonic Series, 30
cents; direct-to-disc and digital records, 40
cents. You pays your money and you takes
your choice. —David Hall

Yashica. |

Simply focus and shoo~ with a Yashica FR
' Series camera. It’s that easy.

AL These qual ty, compact SLR’s a-e totally elec-

tronic making 35mm photograshy fun and

g foolproof.
And the Yashica FR* FR-I anc FR-II are so

m o  affordable you can begin Suilding a complete
e system with Yashica and Zeiss lenses, plus more
than 200 accessories.

Free ang gasy.
Buy a new Yashica FR Series cemera ard get
a Free “35mm World” piotography course!
Ask your camzra dealer for details.

VASHCA

FRis a licensed tradermark of Cine Magmetics, Inc

rc.. 411 Sette Dr., Paramus. N J 07652
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WAGNER: Lohengrin: Prelude to Act III. The
Flying Dutchman: Overture. Die Meistersing-
er: Prefude. Parsifal: Prelude to Act II1. Berlin
Philharmonic Orchestra, Herbert von Kara-
jan cond. ANGEL 45-rpm [ $S-45008 $8.98.

ELGAR: Pomp and Circumstance Marches,
Op. 39: No. 1, in D Major; No. 4, in G Major.
WALTON: Coronation Marches: Crown Im-
perial; Orb and Sceptre. L.ondon Philharmon-
ic Orchestra, Sir Adrian Boult cond. ANGEL
45-rpm 3 SS-45009 $8.98.

RIMSKY-KORSAKOV: Capriccio Espagnol.
GLINKA: Russlan and Ludmila Overture.
MOUSSORGSKY: Night on Bald Mountain.
Orchestre de Paris, Mstislav Rostropovich
cond. ANGEL 45-rpm [0 SS-45011 $8.98.

KETELBEY: In a Persian Market; The Clock
and the Dresden Figures; In a Monastery Gar-
den; In a Chinese Temple Garden; In the Mys-
tic Land of Egypt. Vernon Midgley (tenor);
Leslie Pearson (piano); Ambrosian Singers;
Philharmonia Orchestra, John Lanchbery
cond. ANGEL 45-rpm [J $S-45012 $8.98.
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) PIONEER
Metafine Tape Deck

W) PIONEER W PiIONEER
HPM 100 Pioneer’s Best
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gl

KE 5000

VIDEO We carry the full line of Sony,
TAPE ~ TDK and Maer Videotape Cassettes.

CALL Weekdays 9 6 Over 60 Brands like:

Saturdays 9-

Pioneer Empire Teac Vega
Marantz  Altec  Akai |BL
Kenwood Sharp  Dual Audio
Sansu Sanyo  Koss Technica

/ISCONSIN DISCOUNT Jensen  Shure TDK Clarion
STEREO TOLL FREE

Technics  Maxell  Sony Cerwin

2517 whalen lane madison, wisconsin 53713 800 35&_95]4
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(" PLANNINGTO )
, \IE A

Let us know 8 weeks in advance so that you
won’t miss a single issue of STEREO REVIEW.
Attach old label where indicated and print
new address in space provided. Also include
your mailing label whenever you write con-
cerning your subscription. It helps us serve
you promptly.

Write to: PO. Box 2771, Boulder, CO 80322,

giving the following information:

(7 Change address only (J Extend my subscription

ENTER NEW SUBSCRIPTION

[J1 year $9.98 [J Payment enclosed
Allow 30-60 days for (1 extra BONUS issue)

CLIERR [ Bill me later
E
NEW ADDRESS HERE 0508
Name
please print
Address Apt
City
State Zip ——M8M8m8 —
Additional postage on foreign orders: add $1 a year for Canada, $5
a year for all other countries outside the U.S. and its possessions
Cashonly on foreign orders, payableinU.S. currency.
~—AFFIX OVD LABEL—L
‘F”youhaveno\abe‘ha"dy’printOLDaddreSShere' |
|
\ Name T A
|ease print
L i (
) Address |

r |
| ciy——————————— i
| . i

Zip————

@0 CALL

TOLL FREE
To Place Your Order

1-800-638-6900

VISA
s <)

CAR STEREQ, BLANK TAPES; RA-
DAR DETECTORS, HOME STEREQ.
ELECTRONIC GAMES;SCANNERS,
Audiovox, Blaupunkt, Clarion,
Craig. Jensen. JIL Speco. TDK
Pioneer, Sanyo.Panasonic.
Mattel, Phillips, BASF,
Maxell, Centrex by Pio-
neer, Fuzz Buster,
Ulfra Linear, Au-
diotechnica.

CAR STEREO
& CB CATALOG. JUST
MAIL IN THE COUPON OR
OR CALL 301-821-0792
HARVEY! Please send your FREE car:
stereo/CB Catalog

NAME

ADDRES:

ity STATE 217 GoDE

HARVEY'S AUTOSOQUND & CB CENTER
8848 Orchard Tree Ln. » Towson, Md. 21204 * 301-821-0792
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ing, secure, and true to pitch right up to her
unwritten but beautifully executed high E at
the end of **Caro nome.”’

But the real surprise is Renato Capecchi.
He is a somewhat raspy-sounding ‘‘singing
actor’ nowadays, but on this vintage record-
ing he is a Verdi baritone of real stature.
Though even twenty years ago Capecchi’s
tone lacked the sensuous appeal of Merrill
and MacNeil in their prime, as a dramatic in-
terpreter here he is on the Gobbi level. His
singing is enriched by a wide range of colors,
his inflections are full of telling nuance, and
his handling of the recitative passages (in Act
III, particularly) is masterly.

There are no standouts among the support-
ing singers, but there are no weak links either:
they back up the admirable principals with
well-distributed strength. The sound is not
particularly distinguished, but it does nothing
to damage the singing. G.J.

WEBERN: Variations for Piano, Op. 27 (see
BOULEZ)

COLLECTIONS

ROGER BOBO: Botuba. Stevens: Encore:
Boz. Spillman: Two Songs. Kraft: Encounters
II. Wilder: Tuba Encore Piece (A Tubist’s
Showcase). Lazarof: Cadence VI for Tuba
and Tape. Reynolds: Signals, for Trumpet,
Tuba, and Brass Choir. Roger Bobo (tuba);
Ralph Grierson (piano); Thomas Stevens
(trumpet); brass ensemble, Robert Henderson
cond. CRYSTAL 5392 $7.98.

Performance: Astonishing
Recording: Good

What a curious record this is! With a remark-
able boldness, Roger Bobo has mixed the far-
out and the far-in in a wildly eclectic sampler
of new music for his instrument. Bobo is not
only a superior tuba player but also one of
those musicians who have helped call a whole
new repertoire of works into being. The com-
posers are as disparate as William Kraft (mul-
tiphonics—playing and singing chords for one
player—are used in his work) and Alec Wild-
er. Well, diversity is the spice of a tuba play-
er’s life, and even a Roger Bobo cannot afford
to be too snobbish or exclusivist. It is, in any
case, the quality of the playing-—the man is,
no doubt, the Heifetz of the tuba—that com-
mands our attention. E.S.

MONTSERRAT CABALLE: Spanish Songs.
Falla: Seven Popular Spanish Songs. Turina:
Anhelos; Farruca; Cantares; Si con Mis
Deseos. Granados: Elegia Eterna; La Maja y
el Ruiserior; Cancé d’Amor; L’Ocell Profeta.
Montserrat Caballé (soprano); Miguel Zanetti
(piano). LoNpON OS 26575 $8.98.

Performance: Very good
Recording: Good

Montserrat Caballé’s exceptional vocal gifts
are aftractively displayed in this album of
very congenial material. Except for the beau-
tifully evocative La Maja y el Ruiserior {from
Goyescas), the Granados and Turina items are
quite unfamiliar and interesting in their differ-
ent probings of the Iberian soul: folkloric and
rhapsodic in Turina, poetic and sentimental in
Granados. Three of the Granados songs, inci-
dentally, are settings of Catalan texts.

Some of the Turina songs, with their unusu-
ally high tessitura, are not (and perhaps can-
not be) negotiated effortlessly, but Caballé
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offers generous compensation for this with
several exquisitely turned pianissimo phrases.
The Granados songs leave no room for criti-
cism—the rendition of Elegia Eterna is quite
breathtaking. Aside from a few marginal into-
national lapses, the singing is consistently
beautiful. This applies to the more familiar
Falla cycle as well, but here I miss the flavor-
some individual touches and greater verbal
clarity of Victoria de los Angeles and Teresa
Berganza. The challenge of the frequently vir-
tuosic piano writing is impressively met by
Miguel Zanetti, but the recorded sound is only
average. G.J.

THE KING’S SINGERS (see Going on Record,
page 54)

RECORDING OF SPECIAL MERIT

RUGGIERO RICCI: Opera Paraphrases for
Violin and Orchestra. Wieniawski: Fantasy on
Themes from Gounod’s ‘*Faust,”’” Op. 20. Sar-
asate: Carmen Fantasy, Op. 25. Ernst: Fanta-
sy on Themes from Rossini’s ‘‘Otello,”” Op.
11. Paganini: Variations on “‘Di tanti palpiti’’
from Rossini’s “Tancredi,”” Op. 13. Ruggiero
Ricci (violin); Orchestra of Radio Luxem-
bourg, Louis de Froment cond. TURNABOUT
O QTV 34720 $4.98, © CT 2214 $4.98.

Performance: Wow!
Recording: Good

DIANA STEINER: Operatic Fantasies. Wie-
niawski: Fantasy on Themes from Gounod’s
““Faust,”” Op. 20. Sarasate: Carmen Fantasy,
Op. 25. Ernst: Fantasy on Themes from Ros
sini’s ““Otello,”’ Op. 11. Castelnuovo-Tedesco:
Fantasy on ‘“‘Largo al factotum” from Ros-
sini’s ‘‘Barber of Seville.”” Diana Steiner (vi-
olin); David Berfield (piano). Orion ORS
78313 $7.98.

Performance: Competent
Recording: Okay

Ruggiero Ricci is in absolutely dazzling form
all through the violinistic hurdles, minefields,
and thickets thrown up by these operatic-fan-
tasy fireworks displays, with the celebrated
Paganini piece serving as a fitting climax.
And, unlike some of his recent European-
originated recordings, this one finds Ricci
with first-rate orchestral backing and solid re-
corded sound. The Sarasate piece is the only
warhorse on the disc; the Ernst and Wieniaw-
ski fantasies appear to be new to the Ameri-
can catalog, and the latter is a really substan-
tial piece of music comparable to Liszt’s bet-
ter operatic paraphrases for piano. A fine rec-
ord, and top value at the price.

Unhappily, the same cannot be said for
Diana Steiner’s Orion record, which offers
competent but hardly inspired virtuoso
fiddling. What’s more, the Wieniawski, Ernst,
and Sarasate pieces definitely suffer from the
lack of their original orchestral accompani-
ment. The sound is reasonably good. D.H.

ELISABETH SCHUMANN: The Art of Elis-
abeth Schumann. J. S. Bach: Bist Du bei Mir
(BWV 508). Handel: Joshua: O hétt’ ich Ju-
bals Harf. Mozart: Exsultate Jubilate (K.
165): Alleluia. Il Re Pastore: L’améro, saro
costante. Mendelssohn: Auf Fliigeln des Ge-
sanges, Op. 34, No. 2. Smetana: The Kiss:
Cradle Song. Reger: Marii Wiegenlied, Op.
76, No. 52. Offenbach: Tales of Hoffmann:
Barcarolle (Night of Stars). Johann Strauss II:

(Continued on page 125)
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EQUIPMENT

The TE-200 TELEDAPTER EASILY CONNECTS TOANY TV & STEREOSYSTEM

Using our couphng and mainx cicuil teledapter (@kes a low impedance
output from the fefev s on and del vers two HIGH IMPEDANCE CHANNEL S
0OF SIMULATED STEREQ to drive any amplifier Freguency respanse 1s
mantamed so you can hear the tinkle of bells or booming bass sounds as
1w happens on TV With service warranty and hookup mstructiuns $29 95
ppd Guaranteed to make your TV 100 more enjoyable

TV AUDIO = ;
£

TUNER { i B PO
TE-1100 $269.95 ~=iti®

SEND CHECK MO MASTERCHARGE o1 BANKAMERICARD NO ang
Expiration date TO RHOADES NATIONAL CORP DEPT A BOX 81/
HENDERSORVIILE TENNESSEE 37075 16150 824 1735
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DIAMOND NEEDLES and STEREO CARTRIDGES at DIS-
COUNT PRICES for SHURE, PICKERING, STANTON. EM-
PIRE, GRADO and ADC Send for free catalog. LYLE CAR-
TRIDGES, Dept. S., Box 69, Kensington Station, Brooklyn,
NY 11218. For Fast Service call Toli Free 800-221-0906.

SAVE UP TO 69% on over 100 top brand audio components
from Carston Studios, New England's Audio Supermarket,
one of the oidest mail order firms (Est. 1952) and certainly one
of the most rekable. All orders shipped from stocked
warehouse. Send for price quote and price fist. Carston
Studios, Old Brookfield Rd., Danbury, Conn, 06810.

SpeakerGuts.

) >>

The absolute latest in
advanced speaker techno-
logy. Wave Aperature™
Drivers, the Patented |
Nestrovic Woofer System, raw
speaker components selected for -
their excellence. Horns, crossovers, subwooters. woofers.
midranges, horn and dome tweeters Over 30 in all Build
your own speaker system and we'll provide top quahty
speakers and design information. Send for FREE 48 page
color catalog from the largest, most expenenced speaker
kit manufacturer in the world. DON'T DELAY. Wnite today !

Jecakerla®

Dept. ASR, 735 N. Northlake W
Segttle, Washington 98103e ¥

LOWEST PRICES on stereo/esoteric COMPONENTS, CAR-
TRIDGES, TONEARMS & tapes. Over 150 brands. Audio Un-
Imited, 401 Reynolds Circle #9, San Jose, CA 95127, (408)
289-8875 1-6 M-Th

—A SINGER’S DREAM!-

‘ CANON-NIKON- |
, PENTAX - KONICA
} OLYMPUS_ROLLEI-
‘ AKAI-AR-ALTEC-BI C L] -
TECHNICS-PIONEER -JBL - DUAL =11
MARANTZ-KENWOOD-TEAC
PHASE LINEAR &MANY- MORE \

- SONY SANYO-JVC
RCA-PANASONIC-ALSO |
MOVIE & BLANK TAPE |

T 63\\‘°L;.2’1E5 |
Hawan Alaska & Can .
5004218537
[ [
|

CAMERA-HI-F
L 516 W. 8" 5t Downtown L A:(u.

°
90014 Tel.488-0141
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" The UNKITS!

Speaker Kits that...

B Don’'t LOOK like kits!
N Don't SOUND likekits !
B Just SAVE like kits!

Build your own speakers — Save 50%
or more . .. No soldering required!
(] FREE KIT BROCHURE — I'm interested
— send me your free 8-page Brochure (kits
from $55.00 eachs.

$1.00 Catalog/Manual — Give me all
ihe details — send me your comprehensive
manual on speaker kits, crossovers, basis
components and engineering data with
“How-to-do-it"" article by nated speaker de-
signer W.4 J Hoge. $1.00 enclosed

pr SH 7P O Box L2030+Shawnee Mission Ks 66212

v &3
REMOVES VOCAL FROM MOST STEREO DISCS
The Thompson Vocal Eliminator can actually remove most or|
all of a solo vocalist from a standard stereo record and yet leave
the background music virtually untouched! Not an equalizer!
We can prove it works over the' phone. Write for a brochure and
demo record below, COST:$195.00

ECHOQO ,Ambiance

Whether your interest is in using ambiance for a concert hall
effect or a$ an echo chamber for studio recordnag use, we
manufacture a broad line of sophisticated analog dela: Echo
and Reverberation devices at prices which only direct sales
make possible. Prices range from $159 to $495.

Write for a brechure and demo record. include $1 to|
cover costs {refundable with order.)
Write to: LT Sound , Dept SR, P.0. Box 1061,
Decatur, GA 30031 (404)284-5185_______|

BARCLAY RECORDING & ELECTRONICS — Send $2.00
for equipment catalog and component evaluation manual. 233

East Lancaster Avenue, Wynnewood, PA 19096, (215) 667-
3048 or 649-2965,

REK-O-KUT drive beits. Specify model. $9.95 delivered. éF&
Electronic Products, 1568 N. Sierra Vista, Fresno, CA 93703.

HORNS-WOOFERS-MIDS-TWEETERS at tremendous OEM
savings. Altec, Electro-Voice, Phiiips, Peerless Poly-
dax and many others. Dozens of hard to find items used
in major manufacturers most expensive systems. Huge selec-
tion of crossover network components, automabile systems,
and musical instrumrent loudspeakers. Send $1 00 for catalog
SRC Audio, Dept SR1. 3238 Towerwood Dr, Dallas, TX
75234,

TOP-RATED CARTRIDGES UP TO 70% OFF! We feature
Acutex, ADC, Grado, Nagatron, Ortofon. Sonus, Stanton. et
al. Unbelievabie prices! Call 212-254-3125 for prices. or write
to DIRECT DISCOUNTS LTD., P.O Box 841, New York, NY
10003

ATTENTION SQUTHERN AUDIOPHILES: Yamaha,
Dahiquist, Potk, Audio, Bang & Olufsen, Advent, M&K, Aiwa,
Philips, Great American Sound, Ortoton, Denon, Khpsch,
Technics, Visonik, Sonus. Avatable at Sound Advice of Rus-
ton, Village Plaza, Ruston, LA 71270. {318) 255-8000

AUDIO ALTERNATIVE. Audiophile component shop Prompt,
knowledgeable, fnendly service. Mail inquines welcome Ad-
vantageous prices and shipping poficies Chargecards ac-
cepted. 1124 East Elizabeth Street, Fort Colins, Colorado
80524

SAVE 50%. Build your own speaker system. Wnte. McGee
Radio Electronics, 1901 McGee Street, Kansas City, Missouri
64108.

LOWEST PRICES BOSE, SAE, DBX, and MORE. Dynamic
Sound, Bax 168(A), Starkville, MS 39759. (601) 323-0750.
tP.M. -9 PM

ALL NEW FOR '78' AW's buyers guide consisting of
thousands of stereo components, their descriptions,
suggested retall prices and the confidential dealer costs. We
guarantee the edge that can save you hundreds, possibly
thousands As an added value, you can order top name com-
ponents thru us at drastically reduced prices. Send $5.00
today to Audic World Research, Box 29205, Thornton, CO
80229.
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ALL HIGH FIDELITY ENTHUSIASTS. Send self addressed,
stamped envelope today to: AWR, Box 29025, Thomton, CO
80229.

CERTIFIED AUDIO CONSULTANT Home Study Hi-Fi
Course avalable. Send $5.00 for information. Includes
AUDIO TECHNICAL YEARBOOK with 29 sample lessons
and application for membership in Society of Audio Consul-
tants. Write: SAC, P O. Box 552, Dept. SR, Beverly Hills, CA
90213.

HIGH-END AUDIO AT LOW, LOW PRICES! Awa, Allison,
Audio Pulse, Bose, dbx, Cizek. ESS, Luxman, Micro Seik:,
SAE, Technics Pro and many more! All factory fresh with full
warranty, For discount price call 212-254-3125. Or send $2.00
for our catalog and price list to DIRECT DISCOUNTS LTD |
P O. BOX 841, New York, NY 10003,

MULTI-TRACK AND SEMI-PROFESSIONAL AUDIO
EQUIPMENT BEST PRICES! Prompt Delivery! DBX,
TEAC /Tascam, Sound Workshop, AKG, Delta-Lab, Phase
Linear, Uri-Sync, Others. Dept. SR, WDI, P O. Box 340, Cary,
NC 27517, (919) 467-8122.

ELECTRO-VOICE raw loudspeakers, Tapco amps, etc. Quick
Response Speciaiists. Sonix Company, Dept R2D2, Box 58,
indian Head, MD 20640 (301) 753-6432

GREAT FRICES on car stereo, blank tape, hard to find hi-fi,
some used gear Sunnse Hi-Fi, 4601 South Lindbergh. St.
Louis, MC 63127

WORLD PREMIERE—Dahlquist DQ10 Phased Array Loud-
speaker was heid at Opus One on June 4, 1973. World pre-
miere of the Fundamental Research Low Frequencies Sub-
woofer was held at Opus One May 3, 1977. Since we mntro-
duced these great products, we know them better than any-
one else For lterature call Opus One, 400 Smithfield,
Pittsburgh, PA 15222, {412) 281-3969.

BUY DIRIZCT and save British and European Hi-Fi. Attractive
prices. Send Reply Coupon for Quote, $3 bills for brochures.
Goodwing, 7 The Broadway, Wood Green, London N22.
Phone 888-0077 VISA/Mastercharge. Visitors welcome

ADD-ON DOLBY FM/TAPE DECODER. Fully assembled,
exceptional performance. $99.50 plus $2.00 shipping KM As-
sociates, 40 Nonantum St, Bnighton, MA 02135. {(617) 787-
2332. VISA,MC/M.O.

PHILIPS AND AUDAX LOUDSPEAKERS in stock at good
prices with competent service. Madisound Speaker Compo-
nents, 537 Holly Avenue, Madison, Wisconsin 53711. (608)
256-7337 or 238-1517.

AUDIO AND RECORDER BLOWOUT — Dynarite prices.
S AE., Crown, Tandberg, Akai, Nakamichi, etc. Send SASE
for ist. Wack's, 5722 W North Ave., Milwaukee, WI 53208.




GRUNDIG! EUROPE'S RENOWN BRAND. Stereos, Radios.
Cassettes. Scld and ssarviced, Information free. Squires,
Maxatawny, PA 19538,

SONUS 40% OFF. Grado 60% off, Ort. 40%, AKG, ADC, and
personal attention. (616) 241-2994,

AUDIO BARGAINS — FREE LIST. Closeout/bankruptcy spe-
cials. SCC, POB 8014 (SR879), Canton, Ohio 44711, (216)
452-6332.

CONNECT YOUR TELEVISION to your stereo system in
minutes! New Tel-Sound fits any amplifier with *“phono”,
“aux’”, “tape" inputs. Fits any Television. Only $9.95. Guaran-
teed. JMC, 491S South Wyckles, Decatur, IL 62522.

ELECTRO-VOICE 30%+ discounts on ail E-V products in-
cluding Interface and Sentry speaker systems, and all micro-
phones, raw speakers and PA products. (312) 368-0662.

ABSOLUTE LOWEST PRICES on all brands of car and home
stereo equipment and musical instruments. Call (707) 963-
9653, or write: WFI Distributiors, 1130 Main Street, St
Helena, CA 94574.

SPEAKERPLANS—Build ANY size speakers without special
tools, experience. FOOLPROOF, illustrated instructions, parts
sources. 80% SAVINGS! Rush $4. SPEAKERPLANS, 275
Main, Stiring, NY 07980.

ORDER THE BEST BRITISH SAVE
drivers, x-overs, enclosures 60%
with transmission line. For

design drawings, technical
and prices send $3 to:
2554 N. Marmora, Chicago,

specs
IMPEX
it. 60639

GO TRANSMISSION LINE

DOLBY DECODER now available or as a kit. Comprehensive
review. ASR Integrex, Box 747, Havertown, PA 19083.

TAPES & RECORDERS

TDK, Memorex, Maxell, cassettes, reels, 8-tracks. Lowest
prices, new guaranteed. S&S Audio, PO Box 94485,
Schaumberg, Ill. 60194.

SCOTCH RECORDING TAPE, exclusively, ali new, lowest
prices. TAPE CENTER, Box 4305, Washington, D.C. 20012.

RADIO'S GOLDEN DAYS on tape. Reel, Cassette, Cartridge
catalog. Radio Memories, Box 2297, Newport News, VA
23602.

1930-1962 RADIO PROGRAMS. Beats Television!! Tapes,
$1.00 Hour! Established esteemed dealer. informative 200
page catalog, $1.25. AM Treasures, Box 192SR, Babylon,
N.Y. 11702.

LIVE OPERA TAPES (REELS) — CASSETTES. Unbeliev-
able treasure since 1926 Over 4,000 selections. Free DELUXE
Catalog: Mr. Tape, Box 138, Murray Hill Station, N.Y. 10016.
BASF TAPE: Largest Discounts, Fastest Service. All
tapes guaranteed. INTERGALACTIC ENTERPRISES,
1789 Carr, Troy, Michigan 48098.

YESTERDAY'S RADIO ON TAPE, Reels-Cassettes. Quality

“Sound. Reliable Service. Catalog $1.00 refundable with first

order.
90302.

ADVENTURES, Box 4822-S, Inglewood, California

SAVE up to 60% BY MAIL on: SCOTCH, TDK. BASF,
MAXELL, MEMOREX, CAPITOL MUSIC TAPE CERTRON
(over 180 different reel & cassette tapes to choose from),
top brand recorders. Amenca's largest collection of taping
accessories, 100 Same day service. FREE catalog.

America's Recording Tape Specialists
SAXITONE it
SALES

1776b Columbia Rd , Washington, D C. 20009
(202) 462-0800

BLANK TAPE SALE
TDK SA-C90 $305 Ampex- Grandmaster 1-90  $2 69
TDK. AD-C90 245 Am?ex Grandmaster I1-90 3.09
DK D-C90 . . .1.59 Scotch 212-7R-1800 399
TDK SA-C60 215 Soundguard Record Pres Kit 459
BASF: PRD | C-90 2791 1800 . . . 513
BASF. PRO Il or 111C-90 . 289 TDK LB 1800° 63l
BASF. Studio | of 1C-90 259 A Grandmaster 1800 ft Reel 595
SCOTCH: Masler it or IC-90 3]5 C TCH 207-7R-1800 509
SCOTCH Master IC-90 269 BASF Studio 1800 ft Reel 6.49

All tages can be assorted No mimmum order. Shipping $3.00 per order Or
write for free catalog of over 250 products, including lowest prices on all
Maxe\l gmducts All tafes 100% guaranteed Free gift with every order

Tape World 220 Spring St.. Butler, PA 16001

BARGAINS! TAPES: blank, prerecorded. Records. Closeout
prices! Catalog $1.00 (refundable). Tower, Box 12, Lewes,
Del. 19958.

OPEN REEL TAPES. Top quality. 100% money-back guaran-
tee. Major labels. Classical, Pop, Rock, Quad-Direct Disk,
Video. Bankcards accepted. Catalog/order information, $1.
No other fees, obligations. Reel Society, P.O. Box 55099-R,
Valencia, CA 91355.

OLD TIME RADIO — original broadcasts on quality tapes.
Free catalog. Carl R. Froelich, Route One, New Freedom,
Pennsylvania 17349

VIENNESE LIGHT MUSIC SOCIETY — Strauss, Lanner, Etc.
on Dolby Cassettes. KC Company, Box 793, Augusta, Maine
04330.

OLD RADIO WAREHOUSE — Tapes of old radio shows; fan-
zines, books, scripts! Catalog $1.00. ORW, 5 Valley View,
Yonkers, NY 10710.

TAPE Cassette Sale!

Miwmum order 10 tapes

w4 3M Scotch

MASTER [

C 60 25% <90 299
MASTER Dill

C b0 299 T 90 339
HIGHLANDER

C 45 97 € 90 169

C 60 110 c120 279

VIDEO CASSETTES

BETA
1 500

1345 L 250 995

VK 120 4ne 18 80 VK 60 Zht 14 25

Litetime Product Guarantee FREE CATALOG
Order shipped 1 3 days Add $2 50 shpg & hdig per
i01apes N Y S Res add sales tax No% o

CONSUMERS CO.

P.0. Box 550

Mt Vernon, N Y 10551 Phone: (914) 8842909

VINTAGE RADIO and T.V. — Lowest rates, Post Free, Trad-
ing, Video too; Signats, Box 5063, Station E, Edmonton, Alta.,
Canada T5P 4C1. U.S. Inquines.

CASSETTES, Super Ferro Dynamic, Equal or better than
Maxell UDXL, TDK-SA, etc. Eight cassettes with FREE Add'n
Stac storage module ($1.95 value): C-45's $16.00; C-60's
$18.00; C-90's $22.00 including postage or send $2.00 for a
sample C-60. Save Money, Get Great Quality! Use check,
moneyorder, VISA or Mastercharge. Moneyback Guarantee!
ED HELVEY ASSOCIATES, Box 1507S, Annapolis, Maryland
21404.

SUPER SAVINGS ON BLANK TAPES! We'll beat any
advertised price by 5¢ per tape. ORDER NOW!
Guaranteed. $2.50 shipping. TAPESHACK, INC., 864
East 7th Street, Brooklyn, NY 11230.

ON OPEN REEL from master tapes. Argo, Telefunken, Van-
guard, Unicorn, MHS. Catalogue $1.00. Barclay-Crocker,
Room 1470-S, 11 Broadway, NYC 10004.

NOTICE:

Record Raters
Wanted

INo experience required) Each month you
will receive nationally released albums to
rate There is no extra charge for the LP's
you receive — all you pay 1s a small
membership fee which covers all costs of
the LP s including postage and handiing in
return for your opimion you wili bulld a
substantiat album collection - first come
basis  For aoollcauon write

E.A.R.S INC.

Box 10245 Dept SR
5521 Center St Milwaukee WI 53210
“Guaranteed” ©) 1879 E.AR.S,, Inc.

RARE RECORDS (ORIGINAL): 40 years of collecting, many
mint, all kinds (must sell by 1/80). $2.00 catalogue. Mirror
Images, Box 1536, Santa Barbara, CA 93102.

AUCTION LIST 100's Rare Soundtracks, Original Casts, and
Personaitties. Recorded Treasures, P.O. Box 58728, Buena
Park, CA 90622.

THE KINGSTON TRIO

Your opportunity to invest in the hottest new Digital
recording around The Kingston Trio's “Aspen Gold "
Send $12 95 plus $1 50 for shipping and hand!ing. and
we will return to you this classic album and our complete
catalog, featuring over 200 Direct-to-disc. Digital and
other specially-cut atbums, or send one “greenback

dollar for the catalog by ttseif. Send to:

SOUND CONCEPTS

P.0. Box 7063, Eugene, OR 97401

SERIOUSLY SEARCHING FOR LP's/45's? DISCONTINUED
RECORDS. (213) 849-4791 or 846-9192.

RARE ALBUMS—I buy collections throughout Amenca and
sell thousands set price. Send $1.00 for Jist. Ross Robinson,
40 East 9th St, Apartment 3D, New York, NY 10003. (212)
982-3692.

CUTOUT RECORDS—UNBELIEVABLE SELECTION. Send
$1.00 for catalog (refundable). Cutouts, 742 Route 18, East
Brunswick, NJ 08816.

TUBES

TV and Radio Tubes 36 cents. Free 48 page color catalog.
Cornell, 4215-H University, San Diego, California 92105.

40,000 OLD RADIO SHOWS on Tape, Jazz/Big Band re-
motes. Country/Western, discographies, anthologies,
chronologies. Send $2 for huge catalog (refundable). McCoy's
Recording, Box 1069S, Richiand, Washington 99352.

GOLDEN AGE RADIO—Your best source for radio tapes.
Free catalog. Box 25215-T, Portland, Oregon 97225,
RECORDS

SHOW ALBUMS, Rare, Out-of-Print LP's. 64 pg. list. $1.00.
Bakers Wife or Nefertiti — onginal cast LP $9.95. Broad-
way/Hollywood Recordings, Georgetown, Conn. 06829.

PROTECT your LP’s—Poly sleeves for jackets 10 cents;
Round Bottom Inner Sleeves 9 cents; Square Bottom 6 cents;
Poly lined paper 15 cents; white jackets 35 cents. Postage
$1.50. Record House, Hillburn, N.Y. 10931.

COLLECTORS' Soundtracks. Mint. List 50 cents (refundabie).
Jemm's, P.O. Box 157, Glenview, Hl. 60025.

OLDIES oldies, 45rpm. Also current hits. Free Catalog. Cor-
ny's Record Shop, Box 166HF, Mason, Ohio 45040.

PROTECT YOUR ALBUMS. White cardboard replacement
jackets 35 cents. Plastic lined sleeves 15 cents. Postage
$t 25. Opera Boxes, 78 Sieeves. Free Catalog. CABCO
400-1, Box 8212, Columbus, Ohio 43201.

THOUSANDS of like new LPs and prerecorded tapes cata-
logue $1.50. Records, Hillburn, New York 10931.

RARE ORIGINAL RECORDS, all kinds, mostly mint. 5000 list
$2.00, refundable. Carl, Box 828, Princeton, NC 27569.

INSTRUCTION

RADIO BROADCASTING: Become DJ, engineer. Start your
own station — investment/experience unnecessary! Receive
free equipment, records. Free detalls. Broadcasting, Box
130-R8, Paradise, CA 95969.

WANTED

GOLD, silver, platinum, mercury, tantalum wanted. Highest
prices paid by refinery. Ores assayed. Free circular. Mercury
Terminal, Norwood, MA 02062.

CASH FOR YOUR Unwanted LP's and Prerecorded Reel to
Reel Tapes. Reder, Box 323S, Hillburn, NY 10831,

HYPNOTISM

FREE Hypnotism, Self»Hypn_osm, Sleep Learning Catalog!
Drawer H400, Ruidoso, New Mexico 88345.

RUBBER STAMPS

RUBBER ADDRESS STAMPS, BUSINESS CARDS. Free
Catalog — Fast Service. Jackson's, Brownsville Road-E-101,
Mt. Vernon, lli. 62864.

BUSINESS OPPORTUNITIES
STEREO REPRESENTATIVES NEEDED!! Lowest Possible

Prices!! Over 100 Brands!!! Krasco-Rep, 998 Orange Ave.,
West Haven, Conn. 06516.

HAVING TROUBLE finding direct-to-disc and SOTA record-
ings? We have them all. Send for free catalogue. Knot So
Cheap Records, 7505 Big Bend, Dept. SR10, Webster
Groves, Mo. 63119.

RECORD HOUND, Box 88, Eagleville, PA 19408, Fiils “want-
lists"? DOGGONE RIGHT! 33-1/3 Specialist. Fast, Friendly
Service.

WORLD'S LARGEST, computerized catalog of rare records.
18,000 entries Classtcal, showbiz, popular, jazz, comedy,
spoken. $2.50 refundable. RoundSound West, P.O Box
2248, Leucadia, CA 92024.

FREE CATALOG LP's $2.50 to $4.00 factory sealed. Modern
Design, 1731 N.E. 51st St., Pompano Beach, FL 33064.

NEW LUXURY CAR WITHOUT COST! Free Report. Codex-
77, Box 6073, Toledo, Ohio 43614. (419) 865-5657.

MILLIONS IN MAIL! Free Secrets. Transworld-17. Box 6226,
Toledo, Ohio 43614,

AUDIOPHILES WANTED!! Put your knowledge 10 use, earn
an excellent spare time income. We need campus Dealers to
sell name brand stereo equipment at substantial discounts in
your area. No investment necessary For information and ap-
plication please write: ABCOT SR, 1201 East Main Street,
Meriden, Conn. 06450. Call (203) 238-7979.

$1200.00 MONTHLY Correcting Puptls’ Lessons!!! Start im-
mediately. Free Report. Send self-addressed, stamped en-
velope. Home, Box 9201-SJXR, San Diego, CA 92109.




™ »

Hi-FI ENTHUSIASTS WANTED!! Earn more than just spare
money In your spare time. We need campus representatives
to sell name brand stereo components at discount prices In
your area. High commission, no investment required. Serious
inquiries only, please. Contact Mail Order Dept. K&L Sound
Services Co, 75 No. Beacon St.. Watertown. Mass. 02172.
(617) 926-6100.

COLLEGE DEALERS — WRITE for details on college pro-
gram. Fasf shipments, low prices, exceilent profit. Sound Re-
production, 7 Industrial Road, 1 block i from Rt. 46, Fairfield,
New Jersey 07006.

| MADE $40.000.00 Year by Mailorder! Heiped others make
money! Torrey. Box 318-NN, Ypsilanti. Michigan 48197.

ERASE DEBTS with little-known law — CREATE wealth! De-
tals FREE — Blueprints, No. DD8, Box 900, Bronx, NY
10471,

STEREO REPS NEEDED!! Students/audiophiles interested
n selling name brand stereo components with chance for
large earnings. For information and application write: J.A.
Warehouse, P.O. Box 142, Penacook, NH 03303.

EARN $1000 stuffing 1000 envelopes! Money back guaran-
teed. Details $1.00. D. Fraser, 208 S. 4th, DeSoto. MO 63020

CAMPUS REPRESENTATIVES WANTED!' For immediate
response write: The Sound Outlet, 35 Whithield Rd.. Somer-
ville, Mass 02144. (617) 776-6588

GOVERNMENT SURPLUS

JEEPS ..$59.30!... CARS ... $33.50!...450,000 Items
... Government Surplus . .. Most Comprehensive Directory
Avallable tells how, where to buy ... your area! $2.00!
Moneyback Guarantee ... "DP/DS Surplus Disposal,” Box
99249-EC/39, San Francisco, California 94109.

EMPLOYMENT INFORMATION

RADIO-TV JOBS . . . Stations hiring nationwide! Free details:
“Job Leads”, 1680-PG Vine, Hollywood, CA 90028.

MUSICAL INSTRUMENTS

OVATION — GUILD — MARTIN GUITARS. 41% off. Lowest
prices. Free bist. Mandolin Bros., 629 Forest, Dept. SR, Staten
island, NY 10310.

ELECTRONICS

ELECTRONICS BARGAINS, Closeouts, Surplus! Parts,
stereo, industrial, educational. Amazing values! Fascinating
items unavailable in stores or catalogs anywhere. Unusual
FREE catalog. ETCO-014, Box 762, Plattsburgh, NY 12901.

DO-IT-YOURSELF

TAPE — SLIDE Synchronizer, multiprojector, lap-dissolve
plans, $5.50. Audiovisual group, $8.50. Miliers, 1896
Maywood, S. Euchd, OH 44121.

MOVIE FILMS

16mm SOUND Features, Shorts, New, Used for Sale. Free
Catalog. National Cinema, 333 W. 57th St., N.Y., N.Y. 10019.

BOOKS & MAGAZINES

BACK ISSUES HI FI/STEREQ — December 1959 to January
1974 — Two issues missing, 167 copies total. Seil as unit or
separately. K. Root, 10 McInroy St., Wellsboro, PA 16901.

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP. Hypnotize! Astonishing details,
strange catalog free! Autosuggestion, Box 24-ZD, Olympia,
Washington, 98507.

PERSONALS

MAKE FRIENDS WORLDWIDE through international corre-
spondence. lllustrated brochure free. Hermes-Verlag, Box
10660/Z, D-1000 Berlin 11, W. Germany.

UNIVERSITY DEGREES BY MAIL! Bacheiors, Mas-
ters, Ph.D.’s .. . Free revealing details. Counseling,
Box 389-RV8, Tustin, California 92680.

UNIVERSITY DEGREES BY MAIL!! Bachelor's, Master's,
Doctorates. Free information. Careers, Department Educa-
tion, Box 10068, Washington, DC 20018.

MISCELLANEOUS

FREE PROMOTIONAL ALBUMS, concert tickets, stereos,
etc. Information: Barry Publications, 477 82nd Street Brook-
lyn, NY 11209.

GASOLINE MILEAGE INCREASED DRAMATICALLY!
Simplified retuning methods. Details Free! Techneering, Box
12191-SR, Norfolk, VA 23502.

= =
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Die Fledermaus: Mein Herr Marquis. Heu-
berger: Der Opernball: Im chambre séparée.
Zeller: Wie Mein Ahn’l Zwanzig Jahr (Night-
ingale Song). Der Obersteiger: Sei nicht bés.
Elisabeth Schumann (soprano); various or-
chestras, Karl Alwin, Walter Goehr, Law-
rence Collingwood cond. Schubert: Der Hirt
auf dem Felsen (D. 965). Mahler: Wer Hat
dies Liedlein Erdacht? Brahms: Nachtigall,
Op. 97, No. 1. Elisabeth Schumann (so-
prano); Reginald Kell (clarinet, in Schubert);
George Reeves (piano). SERaPHIM ® 60320
$3.98.

Performance: Enchanting
Recording: 1926-1938 vintage

This is a generous program of mementos of a
beloved artist. Collectors should be delighted
with it, for many of the selections were rare
enough in the 78-rpm days and have not been
part of previous LP reissues. The varied fare
presents the soprano in her fields of strength:
Bach, Mozart, Schubert, and operetta. The
tone quality has all the freshness and purity to
justify the critical praise bestowed upon it
during her long career, and even the top notes
(A to B-natural) have a characteristic sweet-
ness. There is an exceptional lightness and
charm in the Mahler and Mendelssohn songs,
and the operetta selections are irresistible.
The Mozart excerpts are less successful.
The aria from Il Re Pastore is neatly sung but
suffers from the unavoidable cuts to accom-
modate a 78-rpm record side, and the florid
line in the Alleluia is not accurate enough.
Nor is the rendition of Schubert’s Der Hirt
auf dem Felsen on the technical level of the
best modern versions. But what is exceptional
is the enduring charm Elisabeth Schumann
communicates, and that quality makes the
disc treasurable. G.J.

KAZUHITO YAMASHITA: Romance de
Amor. Trad.: Romance de Amor. Sor: Intro-
duction and Allegro, Op. 14; Andante, Op. 31,
No. 4. Britten: Nocturnal, Op. 70. Kazuhito
Yamashita (guitar). RCA Japan (D RDCE-8
$15.95 (from Audio-Technica, 23 Shiawassee
Avenue, Fairlawn, Ohio 44313).

Performance: Sensitive
Recording: Superb

One’s back is bound to go up a bit even in
these inflationary times at the news of a rec-
ord that costs $15.95 and plays for hardly half
an hour. Yet. listening to the Japanese guitar-
ist Kazuhito Yamashita in this direct-to-disc
recording made at the Ginza Yamaha Hall in
Tokyo is an arresting experience. Yamashita,
a third-year high-school student born in Nag-
asaki, has taken many prizes at international
contests and plays with marked sensitivity
and insight. The program consists of the tradi-
tional Romance de Amor and two time-hon-
ored works by Fernando Sor, with side two
holding only Benjamin Britten’s twelve-
minute Nocturnal, Op. 70, his sole work for
guitar and one of the most exquisite ever com-
posed for that instrument. But the big thing
here is the crystalline sound of Yamashita’s
Ramirez guitar, which is captured with truly
startling clarity. At sixteen, Yamashita is a
most promising player, and he couldn’t have
asked for a more carefully prepared debut on
records. Ironically, though, after all that care
in the recording, the sound on my copy was
marred by some distracting surface noise,
which the direct-to-disc method is just as sus-
ceptible to as others. P.K.
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The new Kenwood receivers actually outperform
all other receivers, as well as our competitors’ sep-
arate amplifiers and tuners in transient response.

The reason is Kenwood's exclusive technical
breakthrough: Hi-Speed. It allows our receivers to
react more quickly to musical changes. So what
comes out of yaur receiver matches precisely what
went in.

You'll hear the difference as dramatically accu-
rate, open sound with superior imaging and detail.
Like hearing an individual singer in a vocal group.

Hi-Speed is available in four models, all DC-
amplified for clean bass response. Each one also
has switchable wide and narrow IF bands for low-
distortion FM reception, plus dual power meters.

And each Hi-Speed receiver has unique individ-
ual features that make a real difference in the
tonal quality of music. Like dual power supplies
that eliminate crosstalk distortion. Or a pulse count
detector that digitally reduces FM distortion by half

Distorted
waveform response
produced by
conventional
receiver.

Square
waveform response
of Hi-Speed
receiver.

P KENWOOD  vron SPERD DE STERED MECEIVER  IMOOEL MR- DRSO

while significantly reducing background noise. Or a
built-in equalizer with ten turnover frequencies for
full acoustic contral.

Whichever model you choose, you'll be getting
the most advanced receiver technology and per-
formance available today. Advances far beyond the
competition.

Your Kenwood dealer will be happy to demon-
strate Hi-Speed, now.

| |HI-SPEED"

For the Kenwood deajer nearest you, see your Yeliow Pages,
or write Kenwood, P.Q. Box 6213, Carson, CA 90749

In Canada: Magnasonic Canada, Ltd.
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The Sound of Koss
is no longer something you

have to keep to yourself.

You no longer have to
limit your listening to
stereophones to enjoy
the incredible Sound of
Koss. Because now you
can get the optimum
loudspeaker system,
and the Sound of Koss,
in any Koss CM series
system you choose.

KOSS CM 1010

Here's the ultimate
2-bandpass system. The
Koss CM 1010 has a
unique passive radiator
to enhance the lower
two octaves of bass. As
well as a special 8-inch
woofer to increase the
midrange frequency
response up to 3500Hz.

And with the CM
1010’s 1-inch dome
tweeter, you get the
highest energy output,
and lowest distortion,
of any tweeter on the
market.

KOSS CM 1020

No three bandpass
loudspeaker system cur-
rently available offers
the benefits of the Koss
CM 1020. Its dual ports
improve cabinet tuning
and structural stability.
And its 10-inch woofer
provides a 3db gain in
efficiency, as well as flat
response over the lower
bandpass. In addition,
the CM 1020 uses a 4%-
inch midrange driver to

capture all the energy and
presence of this critical
bandpass. And the CM
1020’s unique 1-inch dome
tweeter produces the
highest energy output and
lowest distortion of any
tweeter currently avail-
able. Indeed, the

Koss CM 1020 is the
3-bandpass loudspeaker
system you really have

to hear to believe.

KOSS CM 1030

The Koss CM 1030
represents the ultimate in
4-bandpass loudspeaker
systems. It includes a 10-
inch woofer, mass aligned
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' ; - the CM 1030 is so amazing,
! no other 4-bandpass sys-

. tem even comes close in

' bass, midrange or high

| bandpass performance.

KOSS CM 530

Setting entirely new

. standards for bookshelf

. speakers is the Koss CM

' 530. Whether you place
them horizontally or verti-
cally, they deliver perfect
. mirror imaging, anincredi-
| ble degree of dispersion,
and the breathtaking
Sound of Koss.

KOSS
PRO 4/TRIPLE A

Write us, ¢/o Virginia
Lamm for a free copy of
our full-color loudspeaker
catalog. And when you
visit.your-audie dealer to
hear the incredible Sound
of Koss loudspeakers, take
an extra moment
for a private
listening

experience
with the

dual port system, a
parallel midrange system
with two 43s-inch
drivers,and both a
tweeter and a l-inch treble
tweeter that feature
a unique acoustic
transformer. Each
has been carefully
and specifically
designed to produce
the optimum spec-
tral characteristics 8
of their respec- i
tive bandpass.
Uniting the =
CM 1030 into a total
system that represents
the ultimate in loud-
speaker technology, is a
unique, quasi second-order
crossover network. In all,

world famous Koss Pro/4
Triple A. Onee you've
heard the Sound of Koss
for yourself, you'll know
why hearing is believing.
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