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o accurately judge any

speaker, there are only two

audio experts you need to
consult: your ears. To experience
how far technology can take you
toward the ultimate goal of all
speakers—live music—you owe itto
yourself to listen tothe new Bose®
901® Series VI Direct/Reflecting®
speaker system. Even before the
music starts, you'll know that the
Bose 901 system is a speaker unlike
any other Its cabinet is a multi-
element Acoustic Matrix™ enclo-
sure. It uses the walls of your
listening room to re-create live
music’s natural balance of direct
and reflected sound. Infact, the 901
Direct/Reflecting® system incorpo-
rates a number of inventions devel-
oped and patented by Bose.

Over thirty years ago, Dr. Amar
Bose of the Massachusetts Institute
of Technology wondered why so-
called “high fidelity” speakers didn't
sound like live music. This simple
question started the research that
led to the original Bose 901 Direct/
Reflecting® system—a speaker that,
since its introduction in 1968, has
earned more critical acclaim and
rave reviews than any other. The new

Live musicis a combination of direct and reflected sounds (left), but conventional speakers

Nine full-range Helical Voice Coil (HVC) drivers reproduce live mésic’s bal-
ance of direct and reflected sound, and ensure unlimited power han-

Bose 901 Series V! Direct/Reflecting®
system incorporates more than 350
improvements over the original. Still,
it remains faithful to the original
design concept, because the scien-
tific principles behind live music
haven't changed. We submit that
the use of multiple technologies
makes the Bose 901 system the
most advanced, lifelike-sounding
speaker you can buy—regardless of
Size or price.

Active Equalization, full-range driv-
ers, the Acoustic Matrix enclosure

(middle) reproduce mainly direct sounds—and offer full stereo in a small area only. The Bose
901 Direct/Retflecting® speakers (right) accurately reproduce live music's balance of direct and
reflected sound, providing greater realism in full stereo (blue area) throughout the listening room.

dling in non-commercial applications. The Acoustic Matrix™
enclosure’s 14 acoustic regions improve bass and

lower distortion. The Active Equalizer with
Digital Dynamic Range® cir-
cuitry ensures optimum
sound quality in
nearly any
room with all
sound

sources,
especially

. digital.

*Senam o €ara hom your Seaer 10 Bose
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Bose Corporaion_ Dept CD, The Mountan Framngham WA 01701

and Direct/Reflecting® speaker
design are more than innovative
audio technologies. They add up to
a difference you can hear. Visit your
authorized Bose dealer and experi-
ence, in full stereo, all the spacious-
ness, realism and impact that the
Bose 901 system is capable of deliv-
ering (see diagrams). Once you
listen, you'll know why so many peo-
ple consider this “the speaker to
which all others must be compared””
For more information, write Bose
Corp., Dept. SR, 10 Speen St.
Framingham, MA 01701.
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Better sound through research.
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BULLETIN

by Christie Barter and
William Burton

DAT DEVELOPMENTS

Harman Kardon's digital audio
tape deck, the Citation Twenty-Six,
will probably incorporate Solo
copy-prevention circuits
developed by Philips. Philips is
not releasing details of the Solo
system, but it seems intended to
allow consumers to make a single
DAT copy of ¢D’s, LP's, broadcasts,
etc., but not to make additional
dubs from that copy. Like any DAT
deck, of courss, a Solo-equipped
recorder cannot dub a cp from a
player's digital output because of
sampling-rate incompatibility. . . .
Delta Music has released forty-five
prerecorded digital audio tapes
culled from the Capriccio, Delta,
and Jazzline catalogs. The tapes
retail for around $28. ... Maxell is
offering a free pamphlet
explaining DAT (and another one
about Super VHS). Send requests
to Maxell, 60 Oxford Drive,
Moonachise, NJ 07074.

GRP DISTRIBUTES JVC

GRP Records, the contemporary
jazz label, has entered into an
agreement with the record
division of JVC, Ltd,, to distribute
the Japanese company’s World
Class Music recordings in the U.S.
The initial release consists of six
albums offering music ranging
from mainstream jazz by Boston’s
Berkliee All-Stars, led by Gary
Burton, to “Brazilian Scandals” by
guitarist Oscar Castro-Neves and
a New Age collection by New
York-based composer Yoshio
“Chin” Suzuki. The JVC
recordings will be available on
compact discs and cassettes,
though not on LP's Or DAT'S.

MUSIC NOTES

U2 was the top-grossing touring
act last year, generating over $38
million in seventy-nine concerts,
according to the information
service Pollstar. Just behind the
Irish rockers in gross receipts
were Bon Jovi and Pink Floyd. . ..
Veteran British rocker Robert
Palmer, making his firgt label
change in thirteen years as a solo
performer, has signed an

exclusive long-term contract with
EMI-Manhattan. Also new to the
label is Thomas Dolby, whose
album “Aliens Ate My Buick” has
just been released. ... A videotape
of Handel's Messiah performed by
the Atlanta Symphony and
Chamber Chorus under Robert
Shaw is being released by Video
Artists International (VAI) in
time for Easter.

TECH NOTES

Look for a ¢D changer from
Pioneer later this year designed to
play 3-inch cD's. ... Fisher has
demonstrated an unusual Twin
Drive speaker that features a
12%-inch woofer with twin voice
coils mounted on either side of an
oscillator plate. ... BASF is joining
Fuji, Maxell, Sony, and TDK in
raising prices on blank tape....
Blaupunkt’'s Blue Dot warranty
provides for free replacement of
any of its car audio products sold
and installed by an authorized
dealer if they prove defective
within one year. ... Magnat's
Sigma 1000 speaker system, the
top of the company's MSP line, is
now shipping at a price of $2,190
a pair.... Two new pull-out car
stereo head units from Technics
are 20 percent smaller and
lighter than conventional
pullouts.

MORE THREE-INCH CD’S

Rhino Records is launching a
gseries of 3-inch compact discs
featuring “oldies hits” by such
artists as the Beach Boys, Fats
Domino, the Everly Brothers, and
Little Richard. The suggested
retail price per disc is $5.98.... A
new 3-inch cb by They Might Be
Giants on the ESD label offers
three tracks not included on the
band’s “long-playing’” debut cD as
well as a fourth digitally remixed
track from that album. According
to ESD, this is “the first
commercial 3-inch ¢D released in
the U.S. to ccntain material that is
not available on another ¢p.”

NEWS FROM WASHINGTON
Congress has passed a
resolution drafted by
Representative John Conyers of
Michigan designating jazz as “a

rare and valuable national
American treasure.”... The
National Symphony Orchestra
hagc been signed by Erato to a new
contract calling for seven
recordings over the next three
years, all to be conducted by
music director Mstislav
Rostropcvich. Rostropovich is
also serving as president of the
First World Cello Congress this
June and will conduct the
concluding concert on June 11 at
Constitution Hall. As many as 200
cellists are expected to perform.

“BAD” MAN SELLS OUT

Michael Jackson has set a
record at London's Wembley
Stadium by (already) selling out
the five concerts he’s giving there
in July as part of his upcoming
tour of Europe. He thus breaks
the record set by Genesis last year
at Wembley with four completely
presold dates. Other single dates
on the Jackson tour this summer
were also sold out some six
months in advance.

Jackson’s “Bad” has reached
No. 1 on album charts in
twenty-three countries and at
press time had sold more than
eleven million copies worldwide.
Jackson's autobiography,
Moonwalk, is due to be published
this month by Doubleday. His
editor on the book is Jacqueline
Kennedy Onassis.

VERRY ALLFEN
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The Ulti'ate Audio/Video Marriage

The First Receiver to Combkine AM/FM Stereo,
MTS and Programmable Cable/FM Simulcast Tuning
With a Control Center for an Entire A/V System!

Engineered and built by Radio Shack, the new
Realistic® AV-300 has everything it takes to be the
heart of your sophisticated audio/video system. It
provides convenient remote control while eliminat-
ing the expense of switchboxes, multiple compo-
nents and a tangle of patch cords. It makes even the
most complex operations easy.

Features include a 140-channel cable-compatible
TV tuner that receives MTS stereo, SAP and UHF/
VHF broadcasts, plus an exclusive system that not
only delivers TV/FM simulcast programs, but also
stores four cable channel/FM stereo frequency
“pairs” in memory so you don’t have to tune FM and
cable separately. You also get a digital-synthesized
AM/FM tuner with search mode and presets for 16
stations, and a powerful amplifier rated 35 watts per
channel, minimum rms into 8 ohms from 20-20,000
Hz, with no more than 0.3% THD.

The AV-800 is also a complete stereo audio/video
contral center with connections for two VCRSs, sur-
round sound and video processors, tape deck, CD,
turntable, TV, baseband monitor, speakers, plus
FM, cable and broadcast TV antennas. Dub from
VCR to VCR, CD to VCR, turntable to cassette, or
put your favorite music from any source onto the
soundtrack of a video. A fluorescent display shows
mode and status at a glance.

Come by to see and hear the ultimate audio/video
receiver. The Realistic AV-900. Only $599.95

VCR, speakers and TV/monitor not inctuded

Radio fhaek

The Technology Store™

A DIVISION OF TANDY CORPORATION
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SPEAKING MY PIECE

by Louise Boundas
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T this year’s Winter Consum-
er Electronics Show in Las
Vegas, there was more digi-
tal audio tape in evidence
than ever before. By one count, six-
teen manufacturers were demon-
strating DAT equipment, tape com-
panics displayed blank DAT cas-
settes, and some of the smaller
record companies announced the
release of prerecorded digital tapes.
But the CES is a trade show, not
open to the public. The people who
were attending all those DAT dem-
onstrations were manufacturers,
dealers, and members of the press.
In this country, DAT is not open to
the public either. It's time 1t was.
Digital audio tape was first
demonstrated at CES over two years
ago, but it did not get a unanimous-
ly enthusiastic reception. Many
equipment and record manufactur-
ers were apprehensive about intro-
ducing DAT before the still new
compact disc had established itself
in the marketplace. And the record-
ing industry, especially, objected to
the new format on the grounds of its
very excellence: A DAT recorder was
capable of making such good tapes,
industry spokesmen said, that it
would encourage more and more
home copying, to which most rec-
ord companies are, of course, fun-
damentally opposed.
The performance advantages of

DAT over conventional analog cas-
sette decks are undemable: full dy-
namic range, flat frequency re-
sponse, unmecasurable wow and
flutter, negligible harmonic distor-
tion—and much greater program-
ming flexibility. Moreover, a DAT
cassette has a two-hour playing
time, even though it 1s only about
half the size of an ordinary cas-
sctte.

Last spring, DAT recorders went
on sale in Japan, and a few months
later they arrived in European
stores. Back in the U.S., however,
Congressional committees are still
considering legislation to prohibit
the importation of any DAT recorder
that does not contain a copy-pre-
vention circuit, and the National
Burcau of Standards is preparing a
study of the CBS *“‘copycode’ sys-
tem. The results of the study are
expected shortly. Pending the out-
come, record companies have re-
frained from using the copycode fre-
quency notch. EQquipment manufac-
turers are¢ awaiting developments.
Consumers are just waiting.

In December 1987, there was a
breakthrough of sorts. Ford Motor
Company announced its intention
of making a DAT player an option
on a small number of 1988 Lincoln
Continentals. The option will be
available by June, Ford said, pro-
vided that there are prerecorded
DAT’s to play on the systems. Gen-
eral Motors announced in January
that it would offer DAT players in
some Cadillacs with Delco stereo
systems. And the aftermarket auto-
sound people—notably Clarion and
Kenwood—have begun shipping
DAT players to their dealers. The car
machines are players only, not re-
corders, so they avoid the copying
controversy. They are expensive,
too. But their availability does indi-
cate some progress.

The 1rony 1s that, without wide
distribution of the machines, record
companies have little motivation to
provide prerccorded tapes, but
without the recordings the market
for the players will remain very
small. Unless DAT recorders be-
come available and people can
make their own tapes. Then prices
will come down, more people will
buy DAT decks, creating more de-
mand for DAT recordings . . ..

Let’s get on with it. a
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Ascend to new heights of musical experience.

Every audic component we engineer is a

work of art in its own right. Each one has

the integrity of design and technological
virtuosity for which we are known.

Combined, these components create
harmony and radiance, forming a
unigque synergy, a perfect match.

The ideal systern.

From the uitimate to the entry level,
Nakamichi audio products are
designed to produce one thing:
the reverie of musical flight.

After all, we know that nothing can
make the spirit soar like music.

7 B Nakamichi

The OMS-1A, our newest compact disc For the name of your nearest
player, is a superb value at $329 authorized Nakarnichi home audio
or mobile sound dealer, please call or write

Nakamichi America Corporation
19701 South Vermont Ave.
Torrance, CA 90502 (800) 421-2313
(800) 223-1521 (California)
Nakamichi Canada (800) 663-6358

CIRCLE MO. 74 ON READER SERVICE CARD



SDA SRS SDA SRS 2
$149S5.00 ea. $999.95 ea.
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A Digital Disc Reﬂ?

Matthew Polk’s uitimate Dream S_ggaker_s, the Signature Reference Systems.
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Stereo Review Picks
Polk’s SDA SRS for
Their Ultimate Dream System!

“Literally a new dimension in sound”

I f you're looking for the ultimate loudspeaker, follow the
advice of Michael Smolen, executive editor of Stereo Review
who selected Polk Audio’s 2 time Grand Prix Winner, SDA-SRS
for his own personal “ultimate dream system” in the March,
1988 issue.

The joy of owning the ultimate.

Listening to any Polk True Stereo SDA is a remarkable experience.
Listening to either of the Signature Edition SDAs is an awesome
revelation. Their extraordinarily lifelike three-demensional imaging
surrounds the listener in 360 degree panorama of sonic splendor.
The awe inspiring bass performance and dynamic range will astound
you. Their high definition clarity allows you to hear every detail of
the original musical performance; while their exceptionally smooth,
natural, low distortion reproduction encourages you to totally
indulge and immerse yourself in your favorite recordings for hours
on end.

Julian Hirsch of Stereo Review summed it up well in his rave
review of the SDA-SRS: “The composite frequency response was
exceptional... The SDA system works... The effect can be quite spec-
tacular...We heard the sound to our sides, a full 90 degrees away
from the speakers...As good as the SDA feature is, we were even
more impressed by the overall quality of the Polk SDA-SRS...The
sound is superbly balanced and totally effortless... Exceptional low
bass. We have never measured a low bass distortion level as low as
that of the SDA-SRS...1t is quite an experience! Furthermore it is not
necessary to play the music loud to enjoy the tactile qualities of deep
bass...Exceptional performance no matter how you look at it.”

The awe-inspiring sonic performance of the SDA-SRS2 is remark-
ably similar to that of the SRS. Words alone can not express the
experience of listening to these ultimate loudspeaker systems. You
simply must hear them for yourself!

Superb sounding Polk speakers start
under $100.00 ea.

No matter what your budget is, there is a superb sounding Polk
speaker perfect for you. Polk's incredible sounding/affordably priced
Monitor Series loudspeakers start under $100 ea. The breathtaking
sonic benefits of Polk’s revolutionary True Stereo SDA technology
are available in all Polk’s SDA loudspeakers which begin as low as
$395. each.

Stereo Review Magazine

“Simply must be heard to be
appreciated!”

The experts agree: Polk speakers sound better! Hear them
for yourself Use the reader service card for more information
and visit your nearest Polk dezler today. Your ears will thank
you.

Stereo Review Magazine

There are 5 revolutionary Polk SDA loudspeakers, starting under
$395. ea. The experts agree, nothing else compares!

C The Speaker Specialists '

5601 Metro Drive Baltimore, Md. 21215
CIRCLE NO. 37 ON READER SERVICE CARD

Where to buy Polk Speakers? For your nearest dealer, see page110.



LETTERS

Iruing Berlin

I was delighted to read Gary Gid-
dins’s article about Irving Berlin in Feb-
ruary as well as Louise Boundas’s edito-
rial comments about him. But I feel
compelled to note that Mr. Berlin's
recordings actually predate the first
clectric phonograph by quite a few

years. Among the fifty-odd Edison cyl-
inder records I own are two by Irving
Berlin: Everybody's Doin’ It and When
the Midnight Choo-Choo Leaves for Al-
abam’. These two-minute wax cylinders
are of an carly variety that was made
only through 1908.
ROGER A. BAFFER
Woolwich, ME

The Irving Berlin tribute in February
was a pleasure, but I find it hard to
believe that the picture of Berlin, Je-
rome Kern, Richard Rodgers, and Gene
Autry on page 80 is from 1931, as the
caption states. | figure it must be at least
from 1941,

DAvVID CHRISOULIS
Elmwood, CT

The 1931 date was an error. The picture
appears to date from 1939, when Gene
Auwtry was admitted to ASCAP.

Pipedreams

Help! Where can I find the Pipe-
dreams equipment rack by Band Inc.
uscd in “Systems™ in February?

DANIEL SFERLAZZO
Massapequa, NY

Write or call Jefl” Letfeld. Band Inc., 22
Arrowhead Rd.. Convent Station, NJ
07961 (201) 538-2417.

Keep It Clean

Accompanying Gerald Secligman’s
“Accessories” in January was a photo of
the Discwasher D4+ record-cleaning
system. The caption states: “includes
cleaning fluid and record and stylus
brushes.” This is wrong. The small red
brush shown in the photo is intended
for cleaning off the large record-clean-

ing brush. Discwasher also sells an alto-

gether different system that contains a

stylus brush and special stylus-cleaning
solution.

FLOYD BARRATT

Browns Valley, MN

I agree with Gerald Secligman that
“grain alcohol” (ethanol) is a very good
cleaning solution for tape heads. but to
use pure, 200-proof (100-percent) alco-
hol, as Mr. Secligman recommends,
would be needlessly expensive. It would
be just as good to use a 190-proof c¢tha-
nol (95 percent alcohol and 5 percent
water) such as Everclear. Besides, it's
one of the few cleaning fluids you can
sip on after cleaning your deck.

HARVARD R. FONG
Sacramento, CA

Hut List

The article “*Hit List™ in January
should have been entitled, **How to List
Your Record Collection the Hard
Way.” The best computer software for a
project like this is a file manager. Don't
even think of using a word processor! It
takes much more time, and you have
almost no reporting capabilitics.

My data-basc software eliminates alf/
the problems mentioned in the article.
The file structure can be changed easily,
you can enter the information in any
order, entering the data is casier and
quicker than with a word processor,
data can be sorted on any item, and
reports can be generated in a minute or
two. For example, I can ask my music
data basc for a list of all Stan Kenton
45’s and LP’s with June Christy as
vocalist made prior to 1962 and receive
it in less than two minutes.

ROBERT J. MORRISETTE
San Jose, CA

DAT and Copy Prevention

I have been reading with great interest
the articles and letters in your pages on
the controversy over digital audio tape
(DAT) and copycode. For those of us not
affluent enough to rush out and pur-
chase this latest wave of indispensable
equipment, I offer this solution: Buy a
hi-fi VCR and record your CD's on vid-
eotape. True, editing videotape for this
purpose is a royal pain. True, the results
won’t match digital specs. But 1 dety
anyonc o fiear a significant difference
in sound quality. And with a little skill
and patience, you can get your favorite
songs in the sequence you want by pro-
gramming your CD player.

WENZELL COURTER
Baltimore. MD

I am not a pirate, but | welcome DAT
technology. Why do I want non-copy-

coded C€D’s and digital audio tapes?

Because I foresee DAT portables and car

stereo units, and 1 value near-perfect
sound reproduction.

PauL BOWERS

Riviére-des-Prairics, Quebec

I am an cighteen-year-old who spends
about 85 percent of my income on rock
music, mostly compact discs. The rec-
ord companies are always complaining
that kids stcal their profits by making
illegal home copics, but they fail to real-
1ize some important facts. If DAT ma-
chines are going to cost around $2,000,
who is going to be able to afford one?
Kids won’t be making the copies, but
we will be punished just the same. And
if blank DAT casscttes are going to cost
around $20 each, wouldn’t it make
more sense just to buy the $14 ¢D?

BRADLEY PATTON
Luzerne, PA

Yesterdays

Regarding the rhetorical question in
January's **Record Makers™ about why
so many Seventies rock-and-roll groups
have Top-40 albums today, I'll answer
with another rhetorical question: Isn't
the obvious reason that mid-Eighties
rock is by and large so torgettable?

LARRY MILES
Independence, MO

Short Weighting
While CD's are expensive, they usual-
ly offer little to the consumer to justify
their high cost. Rarely are there the liner
notes, photos, lyrics, etc. that usually
accompany LP’s. And dcletions from
the original recording (such as I have
noticed on the CD reissue of Jethro
Tull’s *Aqualung™) are¢ not mentioned

on the packaging.

NYLE A. MCVEIGH
Frankfort, KY

In reference to Marc Richman’s letter
about “Short-Weight LP’s” in Febru-
ary, I strongly disagree that he has been
cheated out of the extra songs found on
cD’s. I spend approximately $12 10 $17
per CD, whercas LP’s and cassettes
usually cost about $6 to $9. I feel cD
buyers deserve the extra cuts because
we are willing to pay more for the higher
clarity and durability offered by cD's.

ROBERT L. Gay
Spokane, WA

Correction

The prices given on page 34 of the
March issue for the dbx CX 1 preampli-
fier and BX! power amplifier were
inadvertently transposed. The CXl's
list price is $2,500, the BX1’s $3,700.

8 STERFO REVIEW APRIL 1988




COMPROMISING WITH YOUR VIDEOTAPE IS LIKE COMPROMISING
WITH ANY OTHER COMPONENT IN YOUR SYSTEM.

Even the most advanced system is only as good as the
tape you put into it. Thats why Maxell has created XL HiFi.
Its superfine Epitaxial particles and unique binder
technology have brought about dramatic improvements
in signal-to-noise ratios. As well as a sharp reduction in
dropout activity. And thanks to Maxells rigid quality
control, this unsurpassed performance level is guar-
anteed in every cassette.
So match your tape to the other components
in your system and use only XL HiFi from Maxell. :
Anythmg l&ss and you could rmss the big picture. s Efgﬁ?%r%ﬂggg

© 1988 Masxell Corporat rive achie. N.J. 07074
CIRCLE NO. 15 ON READER SERVICE CARD




A Sound Argument

For Receivers That
Cost Less Than TheyDi

Nearly30Years Ao

Suggested retail price (1963) $374.50. Suggested retail price (1988) $199.95.
$-7700 Il AM/FM Recetver. 36 watts RMS per channel. Analog $-2730 CP AM/FM Receiver. 35 watts RMS per channel. Computer-
Shvwheel tuning. 21 tubes, 16 diodes. controlled MOS-FET tuner with 16 memories and digital readout.

Inputs for video sound and compact disc.

In the early 1960s, Sherwood introduced stereo receivers that cost almost one-third as
much as some new cars did,

But thousands of people were willing to pay the price, because Sherwood added a touch of
realism to sound that had never been heard before.

By today’s standards, however, that original Sherwood, good as it was, is almost as anti-
quated as the Edison Gramophone.

In today's Sherwood receiver you get computerized tuning that automatically adjusts itself
for drift-free accuracy. You get a MOS-FET front end for higher sensitivity with less noise.

You get balanced mixers, so weak stations sound clear and strong ones don’t overload. You
get a heavy-duty, high A/B class amplifier and symmetrical multiplex filters to deliver sound as
clean and clear as a live performance.

You even get video sound inputs, so you can turn your living or family room into a com-
plete home audio/video theater with four-
speaker surround sound.

Yet, 4 Sherwood receiver today costs less C\ S "W d
than it did 30 years ago. We don't build "em @ he , 00
like we used to, for which your ears and your [ JVE PERFORMANCE SOUND"

bank account \Vill 1)6 eternﬂll}r g]‘ﬂteﬁll. ©1988 Inkel Corporation, 138435 Artesia Blvd. Cerritos, CA 90701
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NEW PRODUCTS

Nakamicha

The two-piece AM/FM stereo clock ra-
dio from Nakamichi has a main unit
(left) with the wuner and amplifier cir-
cuitry and an optional “Stereco Com-
panion” (right). Besides providing a
second speaker, the companion unit has
its own clock/alarm display and can
control some functions of the main unit
from as much as 18 feet away (the
length of the connecting cable).

The clock radio features a quartz-PLL
digital tuner, eight station presets, a
capacitive-coupled FM antenna built
into the AC cord as well as connections
for an external antenna, two indepen-
dent alarms, tone controls, and auto-
matic loudness compensation. Both
units are available in black or white.
Prices: main unit, $139; companion,
$89. Nakamichi, Dept. SR, 19701 Ver-
mont Ave.. Torrance, CA 90502.
Circle 120 on reader service card

Linn

The two-way Linn Nexus speaker has
an integral stand to position its ¥-inch
soft-deme tweeter and 8-inch cone
woofer at the optimal distances from
the floor. Spcaker cables can be con-
cealed in the foam-damped shaft of the
stand, which is attached to the cabinet
by two steel tie-rods. The cabinet is
made of medium-density fiberboard
with a front batlle of expanded structur-
al foam polymer. A port 1s molded into
the baftlle, and the removable black
grille cloth fits directly onto the baflle to
avoid diffraction effects.

The woofer i1s made of carbon-loaded
polypropylene for light weight and high
nigidity. Frequency response is rated as
50 to 20,000 tiz+ 2.5 dB, sensitivity as
88 dB sound-pressure level at | meter
with an input of | watt. Dimensions are
10 x 21va x 11%2 inches, weight 26
pounds. Price: $1.095 a pair. Audio-
phile Systems, Dept. SR, 8708 Castle
Park Dr., Indianapolis, IN 46256.
Circle 121 on reader service card

The latest Sound Cell microspeaker
from Koss is the amplified KSC/8000.
Designed for use with personal portable
cassette or CD players, the ultra-light-
weight KSC/8000 is a single-driver
speaker rated for a frequency response
of 350 to 15,000 Hz. It measures only
2% inches high and 3% inches wide.
Price: $25 each. Koss Corporation,
Dept. SR, 4129 N. Port Washington
Ave., Milwaukee, WI 53212.

Circle 122 on reader service card

Technucs

The SL-P990 remote-controlled com-
pact disc player from Technics features
a two-speed search dial that cues discs
forward or backward in 0.04-second in-
crements. A digital peak-level meter
gives a real-time indication of the
player’s signal output. The display can
be switched to show a bar-graph repre-
sentation of the laser’s position in rela-
tion to the total playing time of the disc
(in 4-minute increments).

The SL-P990 uses an 18-bit, quadru-

ple-oversampling digital filter, said to '
provide more accurate reproduction of
overtones than is possible with analog
filters and four digital-to-analog con-
verters to prevent digital crossover dis-
tortion. It can be programmed to play
up to thirty-two tracks in any order.
Frequency response is rated as 2 to
20,000 vz +0.2 dB, dynamic range as
100 dB, and signal-to-noise ratio as 113
dB. Price: $825. Technics, Dept. SR,
One Panasonic Way, Secaucus, NJ
07094.

Circle 123 on reader service card




NEW PRODUCTS

Parsec

The Parsec LS-4 is a powered FM
antenna that uses gallium-arsenide
field-effect transistors, which are said to
provide higher overall gain and lower
noise than the conventional silicon
transistors used in previous antennas of
similar design. The LS-4’s circuits were
designed by Larry Schotz, and it is
claimed to boost the strength of re-
ceived FM signals by an average of 36
ds. It has omnidirectional pickup char-
acteristics when it is installed vertically
but is highly directional when placed on
its side. Height is 17% inches. Price:
$59.95. Parsec, Dept. SR, W. 9th St.,
Wilmington, DE 19801
Circle 124 on reader service card

AWTEEATD —
L 4

Marantz

The CD-94 compact disc player, part
of Marantz’s new high-end line, has a
heavy die-cast aluminum transport
mounted on a floating subchassis as
well as a magnetic clamping system to
hold the disc firmly. There are separate
16-bit, quadruple-oversampling digital-
to-analog (D/A) converters for each
channel and both electrical and optical
digital outputs for use with an externa
D/A converter.

A Favorite Track Selection feature

enables the player to store programs for
about 150 discs (with an average pro-
gram of five tracks per disc). In addi-
tion, selected tracks can be programmed
to start play at any point, not necessari-
ly at their beginnings. The player is
available as shown in rose-gold finish
with rosewood side panels or in a satin-
black anodized finish with oak panels.
Dimensions are 188 x 418 x 13 inches,
weight 28 pounds. Price: $1,800. Ma-
rantz, Dept. SR, 20525 Nordhoff St.,
Chatsworth, CA 91311.

Circle 125 on reader service card

Audio Accessory Connection

The Disc-Pak from Audio Accessory
Connection is a carrying case designed
to accommodate a portable CD player
with its battery pack, AC adaptor, ear-
phones, and up to eight discs. Cutouts
in the case allow access to the volume
control, headphone jack, power switch,
and line-out jack. A clear front panel
enables the user to monitor the player’s
current status and program it without
removing it from the case. The Disc-
Pak is designed for players in which the
battery pack mounts underneath rather
than on the back edge. The case i1s made
of black cordura. Price: $69.95. Audio
Accessory Connection, Dept. SR, P.O.
Box 113, Orangeburg, NY 10962.
Circle 126 on reader service card

Rockford Fosgate

The RF2000 power amplifier is the
first in a series of high-performance
home audio components from auto-
sound manufacturer Rockford Fosgate.
This hand-assembled amplifier has four
output modes: normal stereo, sterco
plus bridged mono, bridged mono, and
dual mono. It is rated to deliver 200
watts per stereo channel of continuous
output into 8-ohm loads; peak instanta-
neous current is rated as 50 amperes.
The 1,000-volt-ampere toroidal line
transformer can supply a continuous
output of 1,000 watts. Price: $1,198.
Rockford Fosgate, Dept. SR, 613 S.
Rockford Dr., Tempe, AZ 85282.
Circle 127 on reader service card
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NEW PRODUCTS

Martm-Logan

The Martin-Logan Sequel specaker
system combines a 4-foot curvilinear
electrostatic panel and a 10-inch cone
woofer built into the basc. The cross-
overis at 125 1z, with a slope of 6 dB for
the first octave and 12 dB per octave
thercafter. The woofer is a high-excur-
sion, super-light, high-rigidity cone with
a double-stacked magnet. Its electrically
tapered voice coil is contoured to offset
magnetic nonlinearities. The Sequel’s
frequency response is rated as 28 to
24,000 Hz +2 dB, sensitivity as 88 dB
sound-pressure level at | meter with an
input of 1 watt. Horizontal dispersion is
30 degrees. Recommended amplifier
power is 80 to 160 watts per channel.
The speaker stands 71¥%2 inches high
and the base measures 14 x 13 inches;
weight is 110 pounds. Price: $2,250 a
pair. Martin-Logan, Dept. SR, P.O. Box
741, 2001 Delaware, Lawrence, KS

N 66044,

Electro Magnetic Corporation

Reproductions of works by Picasso,
Mondrian, and other artists are among
the grille options for planar speakers

from Electro Magnetic Corporation.
The 2¥%-inch-deep wall-mount speakers
are designed for use with a complemen-
tary EMC subwoofer.

The Model 5500, shown here with
works by Tom Wessclman, i1s a side-
vented speaker with a ribbon tweeter
and an 8%-inch-long upper midrange
mounted between two electromagnetic
lower-midrange panels measuring 9 x
17 inches each. The panels are hinged
together for dispersion rated at 180
degrees. With a subwoofer, frequency
response is rated as 25 to 20,000 Hz + 6
dB. Recommended amplifier power is
between S0 and 200 watts.

Prices vary according to panel size
(larger models are available) and art-
work. The speakers shown, with overali
framed dimensions of 20 x 23 inches,
are $2,640. Subwoofers range from $380
to $540. Electro Magnetic Corp., Dept.
SR, 7028 Texas Rd, Ft. Smith, AR
72903.

Circle 128 on reader service card

Sanyo

Sanyo’s VHR8700 Super VHS video-
cassette recorder is rated for a horizon-
tal resolution of about 400 lines, com-
pared with the 240 lines of conventional
VHS. Also, its ferricobalt video heads
are said to have narrower head gaps
than those of conventional VHS VCR’s,
increasing by as much as 80 percent the
amount of information the heads can
transmit or retrieve. The VHRS8700

provides audible sound with such spe-
cial effects as still frame, quick play, and
high-spced search in forward and re-
verse. Other features include VHS Hi-
Fi recording and playback, an MTS de-
coder, a two-week/four-event timer, a

140-channel cable-compatible tuner,
on-screen programming, and a unified
remote control. Price: $999.99. San-
yo, Dept. SR, 1200 W. Artesia Blvd.,
Compton, CA 90220.

Circle 129 on reader service card
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NEW PRODUCTS

Harman Kardon

Harman Kardon’s new line of receiv-
ers incorporates featurcs introduced in
the company’s Citation series of scpa-
rate components. The top model, the
hk990 Vxi, includes a High Voltage/
High Current amplifier section, which
enables it to deliver the same rated pow-
er into both normal and low-impedance
speaker loads, and Active Tracking tun-
er circuitry, which is said to provide
high selectivity without compromising
sound quality.

The hk990 Vxi is rated for 90 watts
per channel from 20 to 20,000 Hz, into
either 8 or 4 ohms, with no more than
0.08 percent total harmonic distortion.
Features include twelve FM and six AM
presets, a signal-strength meter, a built-
in pre-preamplifier for a moving-coil
cartridge, switching for two videocas-
sctte recorders and two audio tape
decks, a subsonic filter, and a remote
control. Price: $949. Harman Kardon,
Dept. SR, 240 Crossways Dr. W,
Woodbury, NY 11797,

Circle 130 on reader service card

Advent

The Baby Il is an improved version of
Advent’s smallest speaker. Its 62-inch,
high-excursion woofer, with an alumi-
num voice coil and a high-compliance
cone, crosses over at 4,500 Hz to a V-
inch ferrofluid-filled, polycarbonate-
dome tweeter. Frequency response of
the bookshelf system is rated as 60 to
21,000 nz + 3 dB, and harmonic distor-
tion is said to be less than 1.25 percent
above 100 Hz with a 1-watt input. Sen-
sitivity 1s 89 dB sound-pressure level at
1 meter with 1 watt. The top and base
are oiled wood, and the rest of the dense
fiberboard cabinet is covered in black
textured vinyl. Dimensions are 16%2
inches high, 11 inches wide, and 6Vs
inches deep. Price: $250 a pair. Advent,
Dept. SR, 4138 N. United Parkway,
Schiller Park, IL 60176.

Circle 131 on reader service card

Sonrise

Sonrise Cabinet Systems is featuring a
new door style, with solid-oak three-
quarter frames cut from the same tree
for consistent grain flow and color. The
doors can be opcned with a simple
push, leaving no fingerprints on the
glass. The new option can be substi-
tuted for full-framed doors on any mod-
el cabinet. Here it is shown on the Mag-
nolia, Model SH-4. Price: $505. Sonrise
Cabinet Systems, Dept. SR, 13622 N.E.
20th, Suite F, Bellevue, WA 98005.
Circle 132 on reader service card

Orpheus

To maintain phase coherence, the
crossover slopes in the hand-built Or-
pheus 808 three-way speaker are only 6
dB per octave, and time alignment i1s
achieved by angling the speakers back
10 degrees on the supplied bases. The
Model 808 has a 1Yio-inch soft-dome
ferrofluid-cooled tweeter, 8-inch poly-
propylene midrange and woofer, and
12-inch passive radiator in an internally
braced, nonresonant enclosure. Cross-
over points are 2,000, 100, and 45 tiz.

Frequency response is rated as 28 to
22,000 Hz +3 dB and sensitivity as 86
dB sound-pressure level at | meter with
an input of 1 watt. The spcaker 1s rec-
ommended for use with amplifiers
rated between 25 and 200 watts per
channel. Nominal impedance is 8
ohms. Each spcaker measures 1512 x
44, x 8¥2 inches and weighs 63 pounds.
The cabinet has an oiled walnut or oak
top with a black grille. Price: $1,400 a
pair. Orpheus, Dept. SR, 87 South Sixth
St., Locust Valley, NY 11560.

Circle 133 on reader service card

All the information in the “New
Products’ section was provided by
the manufacturers and does not
represent the results of tests by
STEREO REVIEW. Prices given are
suggested retail (“'list”) prices as of
press time. For more information,
write to the manufacturers or circle
the corresponding numbers on the
reader service card facing page 89.
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Yamaha introduces

four wheel drive.

The new Yamaha CDV-1000 breaks new
ground in home audio-video entertainment.

It starts with those four discs up there.
Together, they represent the highest quality

source material on the market today.

And the CDV-1000 plays each and every
one of them flawlessly. So now you can
watch rock concerts and movies on 8” and

12" laser discs. Listen to a symphony
on a regular compact disc. Or watch your

favorite music videos on the new 5" CD

Video discs.

The CD Video disc is a combination of audio and video.
So when you play one on the CDV-1000, you not only get
an incredible 425-line horizontal resolution of the video,
but also the clear, clean audio that can only come from
digital technology.

Of course, we wanted to keep the CDV-1000 simple

CIRCLE NO. 14 ON READER SERVICE CARD

and easy to use. Thats why we gave it fast access. And
asuper-tracking tilt servo laser head for accurate tracking
All of which makes the CDV-1000 an incredibly ver-
satile, high performance component. Anc one that no
home theatre environment should be without. Just ask
your Yamaha audio dealer for a demonstration.
Then hear, and see, for yourself what were driving at

YAMAHA

YAMAHA DI!/IGITAL HOME THEATRE
Yamaha Electronics Corporation, P.O. Box 6660, Buena Park, CA 90622.
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Rumbling Records

When I play records at high vol-

ume, there is a terrible rumble

unless I turn the bass control way down.

This doesn't happen with cassettes, even
at high levels. What's the problem?

ALAN SHUBERT

Albany, NY

Feedback—a textbook case of

acoustic feedback between your
turntable and your spcakers. A phono
cartridge is an cxtremely sensitive vi-
bration-sensing device, and it doesn’t
care whether the vibrations are the
intentional undulations of a record’s
groove or the movement of the whole
surface of a disc; it will detect both of
them with equal facility.

Speakers that sit directly on the floor,
or arc mounted on a wall, can some-
times transmit vibrations through the
room’s structure to the turntable basc.
If the vibrations ar¢ not absorbed by the
turntable’s suspension, they can pass to
the platter and the disc itself, and then
to your phono cartridge.

Airborne vibrations are more dithicult
to block becausce the turntable’s suspen-
sion has no cffect on them. Under the
right circumstances, a vinyl disc makes
a pretty good microphone. Unless it is
somchow damped or shielded, it will
vibrate in sympathy with the sounds in
a listening room.

If this is causing your problem, you
can casily demonstrate it. Put a record
on the stationary turntable and place
the stylus on its surface. Making sure

your spcakers are off, set up your cas-
sette deck to record from the disc, but
turn its record-level control all the way
up. Then speak close to the record sur-
face. When you play back the tape, you
should hear your words clearly. You
may have to speak loudly, or shout
because the disc is not particularly sen-
sitive to frequencies in the vocal range,
but because of its size, it can respond
very easily to bass tones. In the same
way, above a certain level, the lowest
notes from your speakers will be picked
up by the record/stylus combination
and then amplified, reproduced by the
speakers, picked up again by the record,
reamplified, and so on. The result will
be an increasing low-frequency howl
that is not only unpleasant to listen to
but can also damage your equipment if
left unchecked.

Fortunately, there are several things
you can do to get rid of feedback. One is
to make sure that the sound from the
speakers doesn’t reach the record’s sur-
face. Structure-borne sounds can be re-
duced by placing your turntable base
either on an absorptive pad or on a sur-
face that’s physically attached to some-
thing very solid, such as a load-bearing
wall.

Airborne sounds can sometimes be
muted sufhiciently simply by keeping
the turntable’s dust cover closed. If
that’s not enough, moving the turntable
to a new location can help; most acous-
tic feedback occurs only at a few fre-
quencies, determined by the distance
between the speakers and the turntable.
Changing that distance cven slightly
may cure the problem.

Finally, the record itself can be
damped so that even if sounds do reach
it, it will not vibrate. There are a num-
ber of clamping devices and weights
designed to provide just this sort of sta-
bility, although not all turntables will
accommodate them. A simpler solution
that 1s often cffective is to replace your
turntable mat; the ideal contiguration
supports the whole playing arca—the
part of the disc most likely to vibrate
but lcaves the thicker edge and label
area free.

Dubbing Dolby Surround

If I copy a Dolby Surround-

encoded soundtrack from one hi-fi

VCR to another, will the copy contain the

surround information, or is some further
processing required?

JOSE Luiz CARISIO

Araguari, Brazil

The surround information is con-
tained in the phase relationships
between different parts of the audio sig-
nal and will be present in any copy
without further effort on your part. As

with other forms of Dolby processing,
however, the noise-reduction part of
Dolby Surround encoding/decoding is
level dependent, and mistracking can
occur unless you take considerable care
in matching the record level of the copy
with that of the original.

Remote Speakers

I have stereo systems in two rooms

and want to be able 1o feed the out-

put from either of them to a single pair

of speakers in a third location (not at the

same time, of course). Would it be possi-

ble to use the remote speakers as the "B’

set for both systems, or would this cause
damage?

JEFF DIMOCK

Winston-Salem, NC

It is possible, but only if the speak-

ers are never connected to both
amplifiers at the same time. Feeding the
output of one amp into the output cir-
cuitry of'another, as could happen with
the arrangement you suggest, will al-
most certainly causc damage to both.
Inserting a selector switch at the remote
location that allows you to choose one
source or the other, but not both, would
avert this danger. A simple double-pole,
double-throw (DPDT) switch, with a rat-
ing high enough to handle the power of
the larger amplificr, should do the trick.
Before you do anything, however, make
surc that your amplifiers will be happy
driving two scts of speakers. Running
speakers in parallel lowers the total
impedance presented to an amplifier’s
output circuitry, and this may cause
problems.

Basic Information

I am trving to find a publication

that can help the layman wunder-

stand hi-fi terminology. Can you recom-

mend a book or magaczine that contains
such definitions and explanations?

KEN MOOSMAN

Bountiful, UT

A visit to your local library or a

good bookstore should give you a
wide choice of literature on the subject.
Even though there has been a lot of
technological change in audio in the
past few years, the fundamentals re-
main, and these have been covered by
numerous authors. The most recent de-
velopments, such as digital sound, are
cxplained 1n relatively few carlier
works, however. Ken Pohlman’s Princi-
ples of Digital Audio (Howard W. Sams
& Co., 1985) i1s a good start. One of the
best recent books on the overall subject
is The New Sound of Stereo by Ivan
Berger and Hans Fantel (New American
Library, 1986).
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ANNOUNCING THE CBS COMPACT DISC CLUB

| PLUS SHIPPING
', AND HANDLING
wV WITH MEMBERSHIP

361519. INXS-Kick

BHYUCE SPRINGITREN

361675, Sting—
Nothing Like The Sun

362079. Michael
Jackson—Bad

362657. Madonna—
You Can Dance

WHITNEY

Y

362228. George
Michael—Faith

O
L

360115. Bruce Spring-
steen—Tunnel of Love

362525. Steve Win-
wood—Chronicles. {Islkand)

364257. Arthur Fiedler &
The Baston Pops—
Copriccio ltalien—Capric-
cio Espagnol. [Digital
Crinda
363655. Barry Mani-
low—Swing Street. (Ansta)
363648. The Manhattan
Transfer—Brasil. (Atlantic)
362541. Pretenders—The
Singles. {Srre)
362640. Llinda Ron-
stondt— Canciones De Mi
Padre. {Asylum)
364885. Neville Marriner,
cond.—The Sound of the
Academy. [Angel)
362459. Bryon Ferry—
Bete Noire. [Reprise)
362343. Stevie Wonder
—Charocters. (Motown|
362277, Neil Diomond—
Hot August Night It
Columbial
341073. A Decade Of
Steely Dan. [MCA]
362293. Andres Segovio
-The Segovia Collection
(Vol. 1} Bach. (Digitolly
Remastered MCA Classics)

The age of CD sound is here—and you
have a practical new way to find the CDs
you want. As your introduction to the CBS

364018. Foreigner—
Inside Information

361402, Tiflany. [MCA|
362152. Robbie
Robertson. (Geflen)
362129. Belindo Corlisle
—Heaven On Eorth. (MCA|
361972. Billy Joel—
Kohuept (in Condert).
{Columbial
362236. Tony Bennett
Bennett/Berlin. [Columbia)
347955. Huey Lewis & The
News—rFore! [Chrysals|
361147. Rodgers And
Hommerstein's Carousel.
Barbaro Cook; Somuel
Ramey. | Digitol—MCA
Clossics
361139. R.E.M.
Document. LR.S.)
361048. Diane Schuur
and the Count Basie
Orchestra. |Digitol— GRP)
360974. Squeeze-
Babylon And On. (A&M]
360107. Billy Idol— Vital
Idol. {Chrysalis
324822. Ravel: Bolero; Lo
Valse; Rhopsodie Espag-
nole— Maazel, cond
{Digitot—CBS Masterworks)
355362. Whitesnake.
-Geﬂen

CHOOSE STATE-OF-THE-ART SOUND

IN THE LATEST CD RELEASES.

360016. Spyro Gyra—
Stories Without Words.
(Dgitol—-MCA)

359612. Elton John's
Greaotest Hits, Vol. Il
1979-1987. (Geflen)

342097. Borbra Streis-
and—The Broodwoy
Album. {Colmbia)

359075. Aerosmith—Per-
manent Vacation. {Geflen

359018. Pot Metheny
Group—Still Life (Talking).
{Geflen)

358127 Kronos Quaortet
—White Mon Sleeps.
Volans; Ives; Bartok; etc
{Digitol—Nonesuch|

339044, Mozart:
Symphonies 40 & 41
(Jupiter)—- Kubelk
Bavarion Rodio Or.
[Drgerol—CBS Masterworks

321570. Beethoven:
Symphony No. 5, Schu-
bert: Symphony No. 8
(Unfinished}— Moazel,
Vienna Phil. { Digirol—
CBS Masterworks)

357939. Original Sound-
track— "lo Bamba”
(Slash/Warner Bros.)

at least 10 days in which to make your —
decision. If you ever receive any Selection
without having 10 days to decide, you may

354902. Fleetwood Mac
—Tongo In The Night.
{Waorner Bros.

357640. Wynton

354449.U2—The Joshuo
Tree. {Island)

354951. Mozart: Flute
Quartets— Rampal, Stern,

357657. Beethoven:
Piano Concerto No. 5

356154. Whitney

Houston—Whitney

361170. Yes—Big
Generator. [Alco}
348649. Andrew Davis,
Cond.—The Pachelbel

Marsalis— Standard Accardo, Rostropovich. (Digi- Canon & Other Digital
Time. {Columbio) 10— CBS Masterworks) Delights— The Toronto
357350. Duke Ellingt . Chomber Orchestro
O .Ure’. l;" DO'L 357516-397612. The Best Fonfore

Srenesino qialbuke: Of The Doors. [Digialty

[Org GRf Remastered—Elekirol 348318. The Police—
357087. Grateful Dead- Every Breath You Toke—

In The Dark. {Anstq)

356667. Heart—Bad
Animals. |Capitol)

356501.Benson/Klugh
—~Colloooration.
(Womer Bros

356287. Suzonne Vego-
Solitude Standing. (A&M]

355578. Hanson: Sym-
phony No. 2 {"Romontic”™},
Barber; Violin Concerto.
Olvera; Slatkin, St. Lous
Sym. [Digital— Angel)
355164. Vladimir Horowitz
Plays Favorite Encores.
(CBS Masterworks|

355115-395111. Prince-
Sign 'O’ The Times
{Paisley Park|

308049. Creedence
Clearwater Revival
Featuring John Fogerty
—Chronicle. 20 greot-
est hits. Fontasy!

353771. Bolling/Rompal:
Suite #2 for Flute & Jozz
Piano Trio. [Digital—CBMA)|

349985. Johnny Mathis/
Henry Mancini—The
Hollywood Musicals
{Columbua)

348987-398982. linda
Ronstodt—Round Mid-
night. {Asylum)

339226. Gershwin:
Rhapsody In Blue; more.
Thomas, Los Angeles Phil
Digitol— CBS Masterworks
319996-399998.
Mozown's 25 = | Hits
From 25 Years. {Motown

219477 Simon &
Gorfunkel's Greatest
Hits. {Columbig

352948. Wynton Mar-
salis—Carnaval. Hunsber
ger, Eastman Wind Ensemble
[Drartol—CBS Masterworks)

The Singles. (A&M)
348110. Buddy Holly—
From Orig. Moster Topes.
{Digitally Remastered—MCA
346544 Kenny G—Duo-
tones. [Ansta)

346445. Beoch Boys-
Mode In U.S.A. (Capitol]
345777. Peter Gabriel—
So. (Geflen)

344622. Anita Boker—
Raopture. [Elekiro)

344184 _Billy The Kid/
Rodeo Ballets — Skatkin, St.
Louss Sym. {Digital— Angel)
360040. Jethro Tull-
Crest Of AKnave.
Chrysals)

343251. Bach: Goldberg
Variations. Glenn Gould.

{ Digitol—CBS Masterworks|
287003. Eagles Greotest
Hits 1971-1975. {Asylum|

| CBS COMPACT DISC CLUB, 1400 N. Fruitridge
PO. Box 1129, Terre Houte, Indiana 47811-1129

Compact Disc Club, you can choose any 6
CD:s listed in this ad for $1.00. Fill in and mail
the application—we'll send your CDs and
bill you for $1 plus shipping and handling.
You simply agree to buy 4 more CDs (at
regular Club prices) in the next two years—
and you may then cancel your membership
anytime after doing so.

How the Club works. About every four
weeks (13 times a year) you'll receive the
Club’s music magazine, which describes the
Selection of the Month . . . plus new hits
and old favorites from every field of music.
In addition, up o six times a year, you may
receive offers of Special Selections, usually
ot a discount oft regular Club prices, for a
total of up to 19 buying opportunities.

If you wish 1o receive the Selection of the
Month, you need do nothing—it will be
shipped automatically. If you prefer an
alternate selection, or none at all, fill in the
response card always provided and mail it
by the date specified. You will always have

return it at our expense.

The CDs you order during your member-
ship will be billed ot regular Club prices,
which currently are $14.98 to $15.98 —plus
shipping and handling. (Multiple-unit sets
may be somewhat higher.) Atter completin?
your enrollment agreement you may cance!
membership at any time; if you decide to
continue as a member, you'll be eligible for
our money-saving bonus plan. It lets you
buy one CD at half price for each CD you
buy at regular Club prices.

|
I Please accept my membership application under the terms outined in this |
advertisesnent. Send me the & Compact Discs hsted here and bill me $1.00, |
plus shipping and handling for all six. | agree to buy four more selections
l at regular r(‘:(])ub prices in the coming two years—and may cancel my |
membership at any time atter doing so
SEND ME THESE 6 CDs FOR $1.00 |
— T
|

SIS B

] ——

_ I —T
My moin musical imere st is [check onel: (But | may alwoys choose from any caregory.|

I O HARD ROCK O SOFT ROCK 01azz OCLIASSKICAL® l
Mr l

10-Day Free Trial: We'll send details of the | mrs

Clubs operation with your introductory ship-
ment. If you are not satisfied for any reason
whatsoever, justreturn everything within 10
days and you will have no further obligotion.
So why not choose 6 CDs for $1 right now?
ADVANCE BONUS OFFER: As a special
ofter to new members, take one additional
Compact Disc right now and pay only $6.95.
It's a chance 1o get a seventh selection ata

super low price!

¢ 1988 CBS Recordsinc.

Selections with two numbers contain 2 CDs and count as 2—sao write in both numbers.

CBS COMPACT DISC CLAUB: Terre Haute, INJT8 | mimimag mrss g e |

'Mnss e e N

v t Name

I Address S — Apt — |
I

B

ICivy_ — —_— —

| State - Zip —
| DoyouhoeoVCRED4) OYes ONo |
Do you have o cred cord? (03, OYes ONo PHN/RX  PHP/RY

I ADVANCE BONUS OFFER: Also send me [ J |

one mora CD nght now ot the super low price

of ust $6.95, which will be billed to me.

Note: we reserve the right to rejeci any apphcation or cancel any membership. Offers not _l
availablein APO, FPD, Alaska, Hawan, Puerto Rico: please write for details of alternative I
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Copying Eight-Tracks
You have answered questions
" about copying old records onto cas-
settes. Now what about old eight-tracks?
1 have many classic tape cartridges that
I would like to copv—and to clean up a
bit in the process. How do you recom-

mend I go about it?

JIMMY WIGGINS
Bremen, GA

For the most part, dubbing an

eight-track cartridge is straightfor-
ward, although some aspects of the pro-
cess can be time-consuming. For exam-
ple, you will need to set accurate levels,
as you would with any sort of recording.
With a vinyl record, this can be done
simply by placing the stylus on the
“busiest” part of the surface, which rep-
resents the highest level, and setting the
recorder’s level accordingly. Other
formats, such as cassettes and compact
discs, take a bit more listening to find
the loudest passages, but it is casy to
skip forward until a high-level passage
is found. With a tape cartridge, howev-
er, you may have to let it play until an
appropriate passage is reached; your
cartridge machine may have a fast-for-
ward function, but it will be much slow-
er than with the other formats. And
once your levels are established, the car-
tridge will have to be wound, or played.
to the end of that program before you
can start to record. All of this can be
fairly frustrating, but it may be worth-
while if it means you never have to go
through it again.

Once you have set recording levels,
the simplest thing to do is just to start
both the eight-track player and the cas-
sette deck and copy the material straight
through. You may, however, want to
alter the order of the songs or to delete
one or two (particularly if the whole car-
tridge will not fit on one side of a cas-
sette), or if your player makes an audi-
ble click when it switches tracks, you
may want to get rid of that. These edits
can be done “on the fly” by judicious
use of the recording machine’s pause
and level controls, but if you make a
mistake, you might have to start again
from scratch. It may be preferable to
make an interim copy without edits and
then use the more flexible cassette sys-
tem to make a further copy incorporat-
ing the changes you want.

As for cleaning up the material on
your cartridges, there’s not a lot you can
do. The main faults of the cartridge
format are speed instability (wow-and-
flutter) and noise. The first is largely a
product of the playback machine, so the
better the cartridge player you use, the
less wow-and-flutter. As for noise, you’ll
probably never get rid of it all, but using
a graphic equalizer to roll off the high

end might help, if you're willing to lose
some musical information. Alternative-
ly, you might be able to locate an after-
the-fact noise-reduction system (such as
the old Phase Lincar Autocorrelator)
that will remove some of the hiss. But
don’t expect miracles.

SPARS Codes

I'm not clear about the meaning of

the codes DDD, AAD, and ADD that

appear on compact discs. Which of them
means the best recording?

BRIAN VANLERBERGHE

Neenah, WI

These codes indicate the technical

history of a recording. The first let-
ter shows whether the original, first-gen-
cration tape was analog or digital (A or
D), the middle letter indicates whether
any further processing, such as mixing
down from many channels to a sterco
pair, was analog or digital; the final let-
ter refers to the final product—it’s
always D with a compact disc. The cod-
ing system, which is unfortunately far
from universal on CD’s, is called the
SPARS code after its originator, the
Society of Professional Audio Record-
ing Studios.

Technically, a bDDD recording should
be best. but there are a great many fine
recordings that started out analog, and
there are some very poor all-digital
products. An ADD recording preserves
the quality of the original master tape,
and it takes a very acute car to distin-
guish between that recording and a
totally digital onc.

Input Shortage

When I purchased my receiver
some years ago, 1 never thought 1
would exhaust its supply of input jacks.
But with the recent addition of a stereo
VOR and an equalizer, 1 have used up all
the inputs except phono 2. Is there a way
I could use that for the b playver 1
intend to purchase shortly? If not, where
could I connect it?
RICHARD FIAKOFF
New Brunswick, NJ

A compact disc playér must be
connected to a “line-level” input,
which could be an unused tape, tuner,
or auxiliary jack—anything, in fact, ex-
cept a phono input. The signal from a
phono cartridge requires both boosting
and a particular sort of cqualization,
and this is provided by an extra pream-
plification stage connccted to the phono
input. To feed a CD signal through this
circuit would result in both massive
overload and a seriously degraded fre-
Quency response.
In your case, you might try using the

tape-monitor function on your equaliz-
er. Most provide such a facility to
replace the monitor circuit occupied by
the equalizer itsclf. If it is alrcady in use,
you may be able to double up on an
input you are already using. It’s unlike-
ly, for instance, that you would have
occasion to use both the CD player and
the stereo VCR at the same time, so a
single input might be used for both. To
save yourself the trouble of patching
and unpatching every time you change
sources, a simple outboard switch could
be installed. It would be inadvisable to
connect the two components together
permanently with Y-connectors, how-
ever. as degraded performance or dam-
age to one or both components could
result.

Equipment Placement

The manufacturers of electronic
equipment always advise againsi
placing their components near magnetic
media, such as TV sets. or near heat
sources. As a practical matter. it is often
impossible to avoid such placement
when trying to accommodate all the
pieces of an audio/video system. What
can I do to assemble all my audio and
video components in one location with-
out damaging them?
JAMES H. SPALDING
Nashville, TN

Observing some clementary pre-

cautions is all that is really re-
quired. Excessive heat can both degrade
the internal components of your equip-
ment and create dust problems, so it
makes sense not to place your system
next to a radiator or above a heat duct.
Within the system itself, only power
amplifiers and tclevision scts generate
enough heat to worry about, and pro-
viding adequate ventilation to allow the
heat to dissipate is generally all you'll
need to do. Remember also that heat
rises, so placing heat-producing equip-
ment at the top of a stack of compo-
nents is a good idea. If this is not prac-
tical, small exhaust fans are available
that can direct the heat away from sen-
sitive components.

As for magnetism, it’s a serious prob-
lem only when it comes too close to
your precious tapes, either audio or vid-
co. Storing your tapes and placing your
cassette deck and VCR a reasonable dis-
tance away from spcakers or a TV mon-
itor—2 feet should be enough—will
protect your recordings. The other mag-
netically sensitive part of an audio/vid-
eo system is a television set, whose pic-
ture can be disrupted by the magnetic
field produced by speakers. Unless you
wish to buy shielded speakers, the only
remedy is to keep them as far from your
TV set as possible. O
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Magnificent
Reception.

THE TX-110 COMBINES CARVER'S
REVOLUTIONARY ASYMMETRICAL CHARGE
COUPLED FM DETECTION CIRCUITS WITH AN

AM STEREO SECTION CAPABLE OF

FM-QUALITY RECEPTION.

The Carver TX-11a Stereo AM-FM Tuner is the
most complete high fidelity broadcast reception
component ever offered. It is a technical tour-de-
force which further distances Bob Carver’s unique
products from traditional electronic components

First, by eliminating forms of FM distortion and inter-

ference that even the most expensive tuners availa-
ble can't correct. And second, with a unique
additional tuning section capable of making

AM stereo sound as good as FM!

THE SILENT TREATMENT. While AM stereo
may not yet be available in your area, you can
receive FM stereo. Including stations so fraught with
interference and distortion that you may be tempted
to return to mono AM. That's why the TX-11a
includes the first circuitry to remove hiss, “picket
fencing” and the myriad other unpredictable noises
which often disturb FM listening. Without reducing
stereo imaging, frequency response or dynamic
range.

Part of the FM signal, the left minus right por-
tion, is extremely prone to “ghosting.” or multipath
interference caused by hills, buildings and other
obstructions. Bob Carver's Asymmetrical Charge
Coupled circuitry cancels distortion-causing “dirty
mirror" images before they can reach your ears. It
filters out noise and restores the part of the signal

bz

needed by our ears and brain to construct stereo
imaging. Reintroduced into the mono (L+R) signal
matrix, a net reduction of 93% — or better than 20dB
of noise reduction — is achieved. All embient and
Iacalizing information is recovered. Cnly hiss and

distortion are left behind. Or, as High Fidelity maga-
zine put it, .. clean, noise-free sound out of weak
or multipath-ridden signals that would have you
lunging for the mono switch on any other tuner”

Ovation magazine observed that the circuit,
may well mean the difference between marginal
reception of the station signals you've been yearn-
ing to hear and truly noise-free reception of those
same signals.
Audio magazine called it. “An FM tuner
breakthrough.”

THE FIRST AUDIOPHILE AM STEREO
CIRCUITRY. Contrary to popular belief, most AM
stereo stations have frequency response (20-15kHz),
separation (35dB) and signal-to-noise ratios (70dB)
audibly indistinguishable from FM stations of equal
strength. But only Carver offers the technology to
appreciate this hidden performance.

v 95 10w

CARVER

~
CARVER
PO.Box 1237 Lynnwood, WA 98046

At a press conference in front of America’s top
stereo writers, Bob Carver unveiled a low powered
C-QUAM format AM stereo broadcast transmitter
with a Carver Compact Disc Player as a source. The
CD source and the TX-11a were also routed directly
to a preamplifier and speakers for comparison.

When Bob switched back and forth, most listen-
ers had difficulty distinguishing between the
straightwire CD player and the TX-11a's over-the-air
AM stereo reception! Many could tell no difference
atal

HUMAN ENGINEERED FEATURES AND CON-
VENIENCE. The TX-11a is designed to make enjoy-
ing FM and AM easy, not dazzle you with flashing
light and complex programming. Thirteen presets,
wide/narrow band selection, automatic/manual
scanning as well as Multipath and Noise Reduction
buttons are inset into the burnished anthracite metal
face. Full instrumentaticn including digital display,
6-step signal strength LE D's and other monitor func-
tions are tastefully recessed, visible but not garish.
Theresult is performance without theatricality,
access without complication

CLEAR THE AIR by visiting your nearest Carver
dealer. Ask tc hear the most expensive tuner they
sell. (It probably won't be the Carver TX-11a). Tune a
multipath-ravaged, hiss-tilled FM stationon it;then
the same station on the TX-11a Stereo AM-FM
Tuner. Now gress the Carver Multipath and Noise
Reduction buttons. You'll hear why High Fidelity
Magazine ca'led it, “By far the best tuner we

have tested

POWERFUL

CIRCLE NO. 49 ON READER SERVICE CARD
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On The Road With The

BLAUPUNKT PSA-108
EQUALIZER AMPLIFIER

QUALIZERS are of more fun-
damental use in car audio
systems than they are in the
home. The main reason is
that while most room configura-
tions are similar, generally a square
or a rectangle, car interiors vary tre-
mendously from one model to the
next. Their different acoustic envi-
ronments cause certain frequencies
to be enhanced, others to disappear
altogether; which frequencies are af-
fected depends on the individual
car, and that usually makes the
equalization process extremely dif-
ficult. Now Blaupunkt has come to
the rescue with its PSA-108 Para-
metric Sound Amplifier.
The common solution to aberrant
frequency response in a car system
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by Frank Vizard

is to install a graphic equalizer, a
type of component available from
countless autosound manufactur-
ers. Graphic equalizers with a mini-
mum of seven control bands—any-
thing less will be largely ineffec-
tive—can be used to boost or atten-
uate certain frequency ranges in or-
der to smooth out the response in a
car or to adjust the system’s tonal
character according to personal
taste.

The problem with graphic equal-
izers 1s that they are hard to use cor-
rectly and, especially in a car, miser-
ably imprecise. The process of lis-
tening to and adjusting each fre-
quency band on the equalizer by ear
can be extremely tedious—and
downright frustrating when you

must re-equalize each time you
change source material. More un-
fortunate, however, is the possibili-
ty that the offending frequencies
will literally fall in the gaps between
adjacent control ranges, so that
every boost or cut affects other fre-
quencies in the same range that may
not require adjustment.

One solution is to buy a car with a
factory-installed audio system,
made by a dedicated audio manu-
facturer, that has been acoustically
matched to that specific model.
Bose, for example, is the principal
architect of the sound systems of-
fered by General Motors and Acura
(Honda). Similar relationships exist
between Chrysler and Infinity, Ford
and JBL, Toyota and Fujitsu, and a |



few others. Such customized sound
systems, however, are usually avail-
able only in premium-model cars,
and they are generally very expen-
sive—often costing more than a
good aftermarket system.

The Parametric Solution

The best solution to the car stereo
equalization problem is to install a
parametric equalizer. A parametric
equalizer differs from a graphic one
in its ability to pinpoint precisely a
center frequency for adjustment.
The center frequency of each con-
trol band can be set to correspond
exactly with the frequencies of the
main response peaks and dips en-
countered in the car.

Automotive parametric equaliz-
ers are rare, and they tend to be
expensive. The only fully user-
adjustable model now available is
the HiFonics Ceres ($400), which is
not car specific. Others are on the
way from a/d/s/ and Zapco. And
parametrics like these can be even
harder to use than a graphic equaliz-
er, especially for the novice. Blau-
punkt’s PSA-108, however, is a
modular parametric-equalizer/am-
plifier system that is relatively inex-
pensive, does not require a degree in
audio engineering to use, and can
work in many different cars.

Blaupunkt’s PSA-108 is a
relatrvely inexpensrve

system that does not require
an engineering degree to use.

The most interesting feature of

| the Blaupunkt PSA-108 is found un-

der a cover plate along its side pan-
el. Opening the panel reveals a
small plug-in module—the heart of
the system. Each module, roughly
the size of a pack of cigarettes, con-

| tains four parametric equalization

circuits, one pair for the front speak-
ers and another pair for the rear

| speakers. Each circuit compensates

for three possible extreme frequency
deviations in a specific model of
car, as determined by measure-
ments taken by Blaupunkt’s engi-
neers using “‘Fritz”—a special dum-
my head with Neumann micro-
phones for ears. Signals picked up
by Fritz’s microphone ears were fed
to a preamplifier and then to a Tas-
cam eight-track open-reel recorder.

Totally separate mecasurements

were made in the front and the rear
of each car so that the optimum
response could be achieved for both
front and rear passengers. Two
tracks were used for source moni-
toring. Two other tracks were used
for recording the system’s output
with Fritz sitting up front and only
the front speakers playing, two
more tracks were used with Fritz
still sitting up front but the rear
speakers playing, and the last two
tracks were recorded with Fritz in
the rear of the car and the rear
speakers playing.

The measurements, using 3 min-
utes of continuous white noise as a
program source, were integrated to
form an accurate picture of each
automobile’s characteristic acoustic
response. Fritz’s findings were aug-
mented by the opinions of experi-
enced human listeners who also par-
ticipated in the project. Unlike
Fritz, they heard a variety of classi-
cal and popular music selections.

Plug-In EQ

Blaupunkt has so far developed
plug-in equalization modules for
eighty-three different car models.
The amplifier in the PSA-108 pro-
vides four channels of amplification
at 20 watts each, with a rated fre-
quency response of 10 to 50,000 Hz
without equalization. The equalizer
amplifier retails for $169.95, and
individual circuit modules are
$39.95.

Automobile manufacturers such
as General Motors have unwittingly
furthered Blaupunkt’s efforts by of-
fering a variety of models that uti-
lize the same basic body design. For
example, I tested the PSA-108 in a
Buick LeSabre, but the module used
to equalize the LeSabre’s sound sys-
tem could also be used for a Pontiac
Bonneville. The similarity in body
design of so many “different” cars is
a significant reason the PSA-108 is
such a useful product.

With the appropriate module
plugged into the PSA-108, the unit
can be installed in any of the com-
mon locations for a car amplifier—
in the trunk, under a seat, or behind
the dash (if there’s room). It can
really be placed anywhere that’s
convenient, because no further ad-
justments are necessary once the
module is installed. In the LeSabre,
the PSA-108 was installed in a space
behind the glove box, a location
that makes wiring a very simple
task.

The rest of the system in the
LeSabre was also made by Blau-
punkt and included the Lexington
FM/AM cassette receiver, a pair of
CL6900 6-inch coaxial speakers in
the rear deck, and a pair of CL4656
coaxials mounted in the dashboard.
The system’s total cost, not includ-
ing installation, is about $900, ap-
proximately what you'd pay for one
of the customized factory systems
offered by the auto manufacturers,
but it is usable in a much wider
variety of cars.

Switching in the PSA-108
in the Buick LeSabre

was like letting a genie

out of a bottle.

Blaupunkt suggests, of course,
that you only use its equipment
with the PSA-108. While that is not
necessary, it /s important that you
adhere to the recommended loca-
tions for installing the speakers,
since these locations form the basis
for the equalization curves stored in
each module.

For the test, a toggle switch was
installed for quick A/B comparisons
of the sound with and without the
PSA-108. When it was switched out,
the sound in the LeSabre would
have been entirely unsatisfactory to
any music lover—the musicians
sounded as if they were playing
inside a barrel. Most disturbing was
a recording by flutist James Galway.
Normally soothing, his flute
sounded particularly grating, as if it
were inside a huge drum.

Switching in the PSA-108 was like
letting a genie out of a bottle. At first
the sound seemed compressed.
Within moments, however, the
sound filled the various nooks and
crannies of the car’s interior, and
once again Galway sounded the way
he should. Duke Ellington, Cole-
man Hawkins, Sam and Dave, and
others seemed to regain their mas-
tery. In truth, they had never lost it:
Their “‘terrible performances”™ were
an illusion caused by the poor
acoustics of the LeSabre’s interior.

Soon 1 was not able to switch out
the PSA-108—the sound without it
was far too disappointing. Listening
to a bad car sterco system is hard
work; listening to a good one is sub-
lime. Put me on line for sublime—
with a PSA-108 in my dash. O
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Old Records,
New Life

I wanted a better cassette deck.
So one Saturday [ dropped by a
hi- fi store. The salesman took me
into one of the sound rooms for a
demonstration. Racks of equipment
were everywhere. He started to
make a recording and I immediately
fell in love with the music. It was
so clean, so rich, so dynamic.

“What CD is that?” I asked.

He didn’t hear me over the
music but it didn’t matter because I
quickly saw that [ wasn't listening
to a CD at all. It was a record.

I made quick mental notes
of the system [ was hearing. I walked
over to the wall of speakers and
discovered that KLIPSCH® kg4s®
were playing. That was the first time
I had truly heard wide dynamic
range.

[ didn’t buy a cassette deck
that day. [ spent less money and
bought a new pair of kg4s. They've
put new life in my old record
collection. My CDs sound simply
awesome. | never heard music so
clearly.

For your nearest KLIPSCH dealer,
look in the Yellow Pages or call toll

free, 1-800-223-3527.

@'kligg&wlj

P.0. BOX 688 « HOPE, ARKANSAS USA 71801
CIRCLE NO. 2 ON READER SERVICE CARD




"TECHNICAL TALK

by Julian Hirsch
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Surrounded by Sound

EARLY two decades ago,

beginning around 1970,

the high-fidelity world be-

came embroiled in con-
troversy over a ‘“‘new” form of
sound reproduction variously refer-
red to as “quadraphonic” or ““quad-
riphonic.” To people of the purist
persuasion, the very idea was un-
thinkable, but ‘**quad,” as it was
soon called, managed to capture the
public’s attention, and an entire
new genre of audio components
made their appearance.

There was some theoretical basis
for the quad concept, although prac-
tice soon deviated sharply from any
reasonably valid realization of the
ideal. Simply put, in most situations
the sounds we hear do not neces-
sarily come from the direction of
their source. In any enclosed space,
sounds arrive from many directions
because the original sound is re-
flected by room boundaries and fur-
niture. Reflected sounds are some-
what altered in frequency response
and arrive later than the direct
sound, which is primarily responsi-

.

ble for our ability to localize the J

source. The reflected sound pro-
vides the ambience, or characteris-
tic sound of the room.

For various reasons, most quad-
raphonic systems did not make a
serious attempt to restore concert-
hall ambience to home music repro-
duction. A notable exception was
the simplest and least expensive of
them all—David Hafler's Dyna-
quad system, which required only
onc or two additional speakers and
an inexpensive passive adaptor.
Most others were based on four
more or less distinct audio channels
in a sort of double-sterco, with the
two normal stereo speakers up front
and another pair at or near the rear
corners of the room.

Four discrete channels were not
available in most recordings of the
time and, indeed, were initially pos-
sible only on tape. A number of
open-reel tape decks with four-
channel capability soon appecared
on the market, and attendees at
audio shows were treated to some
impressive (and dizzying) demon-
strations. The fact that nothing in
the real world of music sounded like
quad seemed to be overlooked in
the rush to create a market for new
equipment and recordings.

Only disc recordings of quad pro-
grams could achieve widespread ac-
ceptance, and several competing
systems came along—and swiftly
disappeared. For the most part they
employed ‘‘matrixing” techniques
to combine the four channels, with
specific amplitude and phase rela-
tionships, into two channels that
could be recorded (and played) as a
normal stereo program. This com-

Testea’ This Month

jVC XL-V550 CD Player
Magnat Magnasphere
Nova Speaker '

SAE D102 CD Player i

Nakamichi CA-5A 11
Preamplifier

Recoton Wireless 100
Powered Speaker

Audio Dynamics T-200
AM | FM Tuner |

patibility with existing stereo equip-
ment was vital, without it, quad
could never hope to be more than a
curiosity for audiophiles.

When the output of a normal ster-
eo cartridge playing one of those
matrixed records was processed by
an inverse matrix, it was possible to
extract a four-channel program that
could be played through the front
and rear speakers. Depending on
how the recording was made and
decoded, the results could be star-
tlingly different from ordinary ster-
eo—or merely grotesque.

One difficulty was that once four
discrete programs were matrixed
into two channels, they could never
be fully separated in playback. The
separation between the four corners
of the sound stage, which could be
considerable in the original four-
track tape, was diluted to at most a
few decibels. Each of the major rival
matrix systems, SQ from CBS and
Qs from Sansui, had its own
strengths and weaknesses, but the
flaw was fundamental.

Another disc-based system, JVC’s
CD-4 (adopted by RCA), was capa-
ble of producing four distinct chan-
nels from an encoded record, yet it
could also produce a normal stereo
program through a conventional
two-channel stereo system. It could
work, but it required a playback fre-
quency response up to about 45,000
Hz 10 do so. Considering that the
phono cartridges of the time were
rarely able to go beyond 20,000 Hz,
for a while this presented severe
problems. As it happened, the im-
provement in phono cartridges was
nothing less than amazing, and soon
many cartridges had an excellent
response to 45,000 Hz and higher.
Alas, the required CD-4 decoders
were finicky. Although you could
sometimes obtain mind-blowing
performance from CD-4 (with the
right record, cartridge, and decod-
er), sooner or later this sonic nirva-
na would be rudely shattered by
bursts of noise and distortion.

But the downfall of quad was
caused by more than technological
flaws. My feeling is that people
gradually realized that real music
just does not sound like even the
most perfectly reproduced four-
channel recording. Rarely did a rec-
ord producer attempt to preserve or
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restore the original hall ambience by
quadraphonic techniques. Instead,
the instrumental locations were
scattered around the listening space,
often surrounding the listeners.
This type of “surround sound” was
a travesty, but it apparently sold
records at first, and the concept of
re-creating a believable hall am-
bience was abandoned. In any case,
quadraphonic sound disappeared
almost as abruptly as it had arrived.
By 1978, quad was effectively ex-
tinct.

In the following years, several
companies manufactured ambi-
ence-enhancing accessories using
time-delay techniques. At their best,
these were (and still are) very good,
but they were quite expensive and
never achieved widespread accep-
tance.

More recently, the marriage of au-
dio and video in professional as well
as home entertainment applications
has revived the surround-sound
concept—but with a major differ-
ence. The current incarnation of
surround sound had its origins in
the motion-picture industry. Dolby
Stereo is the term applied to movie
soundtracks produced with Dolby
Stereo encoders and reproduced in
theaters using Dolby Stereo cinema
equipment, which was first intro-
duced in theaters in 1975, [ts aim is
not to create an unnatural or artifi-
cial distribution of musical sounds,
but rather (in Dolby Labs’ words)
“to enhance the movie-going expe-
rience by using stereophonic sound
to give directional cues which corre-
late with on-screen action.” Cur-
rently almost 10,000 theaters are
equipped to present films in Dolby
Stereo.

A growing number of home video
releases now have Dolby Surround
soundtracks (Dolby wuses *“‘Sur-
round” instead of “Stereo” to dis-
tinguish the consumer versions of

both recordings and equipment
from its professional products).
Several companies manufacture

Dolby Surround decoders for home
use, and some integrated amplifiers,
preamplifiers, and receivers also
contain the Dolby Surround cir-
cuits. They are intended to re-create
a theater’s Dolby Stereo ambience
and sonic effects in the home video
version.
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Although some of the techniques
employed in the various Dolby Sur-
round systems are closely related to
those used in the long-gone days of
quadraphony, the two have little
else in common. Professional Dolby
Stereo installations do have four
primary sound channels—Ileft, cen-
ter, right, and surround. These are
matrixed into two channels on a
standard 35-mm film soundtrack to
make playback possible in theaters
without Dolby Stereo equipment.
The center channel is the sum of the
left and right channels, and their
difference is the surround channel.

After the surround channel’s
bandwidth is limited (to the range
between 100 and 7,000 Hz), it un-
dergoes a modified form of Dolby B
noise-reduction processing before
being recorded on the film. When
the signal is decoded in playback,
the complementary Dolby noise-
reduction process is applied, pri-
marily to keep unwanted sounds
such as voice sibilants from ap-
pearing in the surround speakers,
which are usually located along the
sides or at the rear of the theater.
The surround signal also undergoes
a time delay to prevent it from dis-
placing the front signals as the ap-
parent source of the sound.

The Dolby Surround system is a
simplified form of the Dolby Stereo
system. In its most basic form it
passively processes matrixed stereo
soundtracks to derive an L — R
(difference) signal. This signal, fil-
tered to limit its bandwidth, is de-
layed (usually by 20 milliseconds)

and used to drive one or more rear
ambience speakers. The two main
channels of the soundtrack are
played through speakers at the front
of the room, on either side of the
viewing screen.

A slightly more advanced version
uses active circuits as well to supply
a center signal (L + R) to a third
front speaker in order to keep on-
screen dialogue in the approximate
center of the picture. In addition, it
has active “steering” logic circuits
(corresponding to those used in the
earlier quadraphonic matrix decod-
ers) to provide better directional
cues for sounds originating off-
screen. Another version, Pro Logic,
a consumer equivalent of a theater’s
Dolby Stereo decoder, supplies even
more pronounced directional cues
to the viewer/listener.

Most Dolby Surround decoders
allow a user to control some of the
system’s parameters, such as the
time delay, and some of them pro-
vide different matrices that can be
used to synthesize an ambience
channel from a standard stereo pro-
gram. Much of this is reminiscent of
quad, but with a major difference.
No one today is trying to place
instrumental sources at various un-
likely places in the listening room.
The aim is ambience enhancement,
and most of the systems we have
heard can do a pretty good job of
that. And with the right movie in
your VCR, a true Dolby Surround
installation can provide much of the
impact you would experience in a
properly equipped theater. a
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Our experience has
convinced us that,
regardless of your inter-
estin music, you will
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Targa takes

another step in
making car
audio more

personal.

Symbolic Electronically Tuned
Radio, better known as SETR,
calls out your favorite stations
by name, and by numbers. A
microcomputer-controlled
display system allows you to
program personalized alpha
codes in seconds and can put
an end to confusing frequen
cies and decimal points

forever. Or you can
mix and match alpha
and numeric symbols
in creating your own
station coding system
In an easy to read dot
matrix LCD display,
even "TAPE" or "CDP”
will automatically light
up during those func
tion modes.

But there's more to the SETR
than just pretty letters. Targa
has built the SETR Model 780
with car stereo features that
spell quality to the letter.
Benefits like a soft touch, full
logic-controlled auto reverse
cassette mechanism. Anin:
dash, removable chassis with
carry handle for theft preven
tion. Even an input jack to
accommodate a portable
compact disc player.

If you're not yet spelibound by
the possibilities of the SETR
system, call Targa toli free for
the dealer nearest you and
discover them firsthand.

CIRCLE NO. 96 ON READER SERVICE CARD

TARGA

CAR STEREDO

i (800) 4A-TARGA
In Calif.: (213) 946-7535

11307 S. Shoemaker Ave.
Santa Fe Springs, CA 90670

Division of Haitai America, Inc.
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JVC XLV550

COMPACT DISC PLAYER

S R S -

Julan Hirsch, Hirsch-Houck Laboratores

HE JVC XL-V550 cD player
has all of the usual control
features, such as two-speed
fast search and track skip-
ping in both directions, as well as
special facilities for making tapes of
selected programs on a compatible
JVC cassette deck. A front-panel
numerical keypad provides direct
access to any track and can be used
to program the player to play up to
thirty-two tracks in any order. The
XL-V550 also has keys for direct
access to any indexed portion of a
selected track, though it is not possi-
ble to program indexed sections.

Among the other features is a
repeat mode for a single track, an
entire disc, or any selected portion
of a disc. At the press of a button, all
the tracks on a disc can be played
back in a random order. And the
INTRO feature enables you to hear
the first 15 seconds of each track
before the player proceeds to the
next one; touching the INTRO but-
ton again during that 15 seconds
continues normal playback from
that point.

The XL-V550 operates with
JVC’s Compu-Link control system,
which enables a JVC receiver or

amplifier to switch the selected sig-
nal-source component, such as a CD
player or cassette deck, on and off.
This feature also allows the XL-
V550 itself to control a compatible

JVC cassette deck, starting and
stopping the tape recording at the
beginning and end of its pro-
grammed sequence. As a further aid
to taping, the player’s EDIT button
can automatically select a sequence
of tracks whose total time falls with-
in the recording time available on
the tape.

In addition to the normal fixed-
level output jacks on its rear apron,
the XL-V550 has a pair of variable-
level jacks controlled by the same
front-panel knob that adjusts the
level at the adjacent headphone
jack. The furnished wireless remote
control duplicates all the front-pan-
el controls except the power button,
and it also contains three buttons
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not found on the player’s panel.
Two buttons operate the player’s
motorized volume control, and the
FADE button reduces the volume by
about onc-third with cach touch for
temporary quicting or a smooth
fade during recording.

The information display of the
JVC XL-V550 is exceptionally com-
prchensive. It shows the status of
cach of its operating features and
even the presence of high-frequency
emphasis on the disc. It also shows
the current track and index num-
bers and can be switched between
four time displays (elapsed or re-
maining time for the current track
or for the entire disc). Track num-
bers up to twenty arc displayed, and
an OVER indication appcars when
that number is exceeded. A red bar
identifies the number of the current
track.

The JVC XL-V550 measures 174
inches wide, 11%2 inches deep, and 4
inches high, and it weighs about
12Va pounds. Price: $450. IVC,

Dept. SR, 41 Slater Dr., Elmwood
Park, NJ 07407.

Lab Tests

The JVC XL-V550’s output levels
for the two channels matched with-
in 0.04 dB. Although the fixed out-
put level, from a 0-dB test signal,
was 1.95 volts (close to the nominal
CD standard of 2 volts), the maxi-
mum obtainable from the variable
jacks was only 1.78 volts. The head-
phone volume, with medium-im-
pedance phones, was good. The fre-
quency response had slight ripples
at high frequencies but was flat
within +0, —0.3 dB from 20 to
20,000 Hz.

The square-wave output from a
test disc showed that the XL-V550
uses digital filtering, and the maxi-
mum phase shift of 39 degrees at
20,000 Hz was consistent with the
use of double oversampling (at 88.2
kHz) and a single digital-to-analog
(D/A) converter multiplexed be-
tween the two channels. The low-

O Double-oversampling digital
filtering, muhipl’exe( between

channels

Fixed- and variable-level outputs

Front-panel volume control for

variable-level line and

headphone outputs

Direct track access with

front-panel keypad

T'rack skipping in both

directions

Fast search in both directions

with audible sound

Index cueing

l’r()grammaklc for up to

thirty-two selections in any order

INTRO mode to sample first 15

seconds of each trac

EDIT function for automatic

selection of program with

playing time less than maximumn

avatlable recording time

00

O 0O0O000a0o

'FEATURES

O Random-play mode

0O Compatible with Compu-Link
feature of some JVC reccivers
and ampilifiers for total system
control; can control record
function of compatible JVC
cassette deck

O Repeat track, disc, programmed
sequence, or any selected
segment

O Display of track and index
numbers, status of all operating
functions, elapsed or remaining
time for track or disc

O Graphic display of all tracks on
disc up Lo twenty with indication
of current track

O Wireless remote control for all
functions except power
switching; also fudes level down
in three steps

Maximum output level: 1.95 volts
fixed, 1.78 volts variable

Total harmonic distortion at
1,000 Hz: 0.005% referred to 0
dB, 0.004% referred to —10 ds,
0.009% referred to —20 dB

Signal-to-noise ratio (A-weighted):
100.5 dB

Dynamic range: 96 dB

Channel separation: 85 dB at
1,000 He, 64 dB at 20,000 H>~

LABORATORY MEASUREMENTS

Frequency response: +0, —0.3 dB
from 20 to 20,000 Hz

Maximum phase shift (from 100
1o 20,008 1z): 39 degrees at
20,000 iz

Cueing time: 3.5 seconds typical

Cueing accuracy: A

Impact resistance: top, C; sides, B

Defect tracking: tracked
maximum-level defects on
Philips TS5A test disc

level lincarity of the converter was
poor, with amplitude errors of +6
and +10 dB at —90- and — 100-dB
levels, respectively.

The channel separation was not
as high as we have measured from
many other CD players, ranging
from 85 dB at low and middle fre-
quencies to 64 dB at 20,000 Hz. In
practical terms, however, this de-
gree of separation is far better than
is needed for high-quality sound.

The player was fairly sensitive to
finger tapping on its top cover, espe-
cially over the disc mechanism. In
most installations that should not
present any problems during nor-
mal operation.

Comments

The JVC XL-V550, which super-
ficially resembles many other CD
players in appearance and basic fea-
tures, is actually one of the more
versatile players we have seen. Its
full versatility, however, is realized
only when it is used with comple-
mentary JVC components.

Very careful study of the multilin-
gual manual, which is rather poorly
organized, and some hands-on prac-
tice with the player allowed us to
use most of its special features. The
greatest challenge was presented by
the EDIT feature, the operation of
which is explained in considerable
detail in at least two places without
any statcment of its purpose! Our
explanation is actually an assump-
tion based on experiments.

Asidc from these criticisms of the
documentation, we liked the XL-
V550, whose basic operations are as
simple as they can be. A nice touch
is that keying in the number of a
track automatically starts the ma-
chine playing that track; you don’t
have to touch the play button (ex-
cept in the pause mode). The re-
mote control is also among the most
versatile units of its type.

Overall, the JVC XL-VS550 is a
good CD player that should be given
scrious considcration by anyone
who does a lot of transferring of
CI’s to tapes. While it may take
some time to become adept at using
the controls, the special taping fea-
tures are a boon, ¢specially for those
who like to make their own
“greatest hits” compilations.

Circle 140 on reader service card
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The McIntosh XRT 22
Loudspedaker System delivers

The Mcintosh XRT 22 is the purest
expression of the loudspeakers
scientist’s endeavors. It is the one
right camb.nation of accmponent
parts that has eluded the diligent
searcher for the loudspeaker
bridge to the dominiors of
reproduced musical reality. The
high-frequency radiator column is
an illustrat on of the right
combination. The 23 tweeter
elements can reproducz 300 watts
sine wave input power at 20 kHz,
with the lowest measured
intermodulation distortion.
Because each tweeter mezhanism
handles a small quantity of the
total powes, extremely low
quantities of distortion are
developed. The total cclumn
radiates th= energy in a kalf
cylindrical time co-ordinated sound
field. The low distorticn,
transperenzy of sound. coherence
of sound irmages, definition of
musical instruments, and musical
balance is simply a revelztion that
you must experience.

Extra Realism
Extra Depth

Extra Spaciousness
Extra Smoothness

I REE ' . CIRCLE NO. 22 ON READER SE3VICE CARD
P For information on the Mcintosh XRT 22 SPEAKERS and
e other Mcintosh products write:
McINTOSH LABORATORY INC.
Handcrafted with pride in the United States P.O. Box 96 EAST SIDE STATION, DEPT. SK 127
by dedicated, highly trained craftspeople. BINGHAMTON, NY 13904-0096
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AGNAT, a prominent
West  German loud-
speaker manufacturer, is
introducing a novel
four-way, three-piece speaker sys-
tem that is claimed to be the first
spcaker to achieve true omni-
directional sound dispersion. The
system supplied to us for test was a
preproduction model, as the speak-
er is not scheduled for relecase until
later this year.
The Magnasphere Nova consists
of two satellite speakers and a pow-
ered subwoofer module. The sub-

R . o -
MAGNAT MAGNASPHERE
NOVA SPEAKER SYSTEM

Julian Hirsch, Hirsch-Houck Laboratories

woofer, like similar products in its
external appearance, is approxi-
mately cubical and has a glossy
black piano finish. Its output
emerges from slots about 2 inches
high and 20 inches long near floor
level on the front and rear of the
enclosure.

The satellites, however, arc
unique in appearance and design.
Each consists of three black, perfo-
rated-metal spheres stacked verti-
cally on a slender black-steel col-
umn. Each sphere contains a pair of
magnetic drivers mounted back-to-

back and radiating in opposite di-
rections. Since each driver pair op-
erates in phase, the radiation pat-
tern is approximately the same in all
directions except in the plane of the
sphere’s vertical ‘“equator,” where
the drivers are joined.

The bottom sphere of each satel-
lite, the “‘woofer,”” contains two 4-
inch polypropylene-dome radiators
that operate between 100 and 1,400
Hz. Each dome, constructed of two
different thicknesses of polypropy-
lene and mounted in a cutout in a
plastic sphere slightly less than 8
inches in diameter, is driven at its
2Va-inch diameter by an inner
“cone” that has a smaller voice coil
at its apex.

The middle sphere, which ra-
diates from 1,400 to 3.400 Hz, is
essentially a smaller version of the
woofer sphere. It contains two 2-
inch soft-metal-dome radiators
mounted back-to-back within a 4-
inch spherical case, which in turn is
surrounded by the perforated-metal
cage. Immediately above it is the
tweeter, with a pair of 1-inch drivers
in a 22-inch cage (all these dimen-
sions are approximate).

Passive crossover networks for
the satellite drivers are located with-
in their spherical enclosures, which
are joined by eight-pin DIN con-
nectors. A separate control box con-
tains an active electronic crossover
circuit, with a slope of 24 dB per
octave, that excludes the low-bass
frequencies from the satellites, sup-
plying them to the subwoofer mod-
ule through a cable and DIN plugs.
The controller has front-panel ad-
justments for setting the subwoof-
er’s output level and the low-bass
crossover frequency (either 80, 100,
or 120 Hz).

An unusual feature of the Magnat
system is its time-delay correction.
Any three-piece system such as the
Magnasphere Nova is very likely to
have large time differences between
the outputs of its subwoofer and sat-
ellites. In part, this results from the
placement of these components in
the listening room, where they are
often many feet apart, and in part
from the inherently greater delay in
the output of a subwoofer compared
with that of a midrange or high-fre-
quency driver. The audible signifi-
cance, if any, of these time differ-
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ences has not been cstablished, but
the Magnaspherc Nova provides a
way for the user to compensate for
them, if only approximately.

The signals supplied to the satel-
lites are routed through a high-pass
Bessel filter whose delay can be
adjusted for 0, 32, or 64 milli-
seconds (ms) by a switch on the con-
trol unit. Since typical delay differ-
ences in a three-picce system like
the Nova will fall in that range, pre-
sumably a user could reduce the dif-
ferences substantially by delaying
the satellite speakers’ output by 32
or 64 ms.

The Magnasphere Nova subwoof-
er contains four long-throw drivers,
each with a cone diameter of 7%
inches. They are mounted in oppos-
ing pairs on a board that divides the
inside of the cabinet horizontally.
Each pair is driven by the signal
from one sterco channel, although
the acoustic outputs of all four driv-
ers are effectively combined at the
cabinet’s ports. Magnat describes
the subwoofer as having a “com-
pound principle” of operation. Ap-
parently each opposing pair of driv-
ers operates in “‘push-pull” mode,
with their cones moving in the same
direction, instead of in opposition
as in the satellites. The subwoofer’s
amplifier, built into the enclosure, is
rated to deliver 180 watts per chan-
nel continuously, or 500 watts peak
output, with less than 0.05 percent
distortion.

The top of the tweeter sphere is
about 47 inches from the floor, the
bottom of the woofer sphere about
30 inches. The stands, about 1%
inches in diameter, have black cast-
iron bases. Each complete satellite
weighs about 28 pounds. The sub-
woofer module is about 21 inches
wide and high, and 18 inches deep.
Although its weight was not speci-
fied, we can testify that it is very
heavy!

The control unit is a black-fin-
ished metal cabinet that measures
16¥% inches wide, 11 inches deep,
and 3% inches high. Its front panel
contains a power switch and a small
button that causes a motor to open
and close the lower half of the panel,
which covers the other controls.
The panel also has a pair of over-
load lights to warn of excessive sig-
nal levels. Price: $5,500 (estimated)

for the system. Magnat America,
Dept. SR, 70 Atlantic Ave., Marble-
head, MA 01945-3038.

Lab Tests

Some details of the Magnasphere
Nova system, especially the control
unit and its specific adjustment
ranges, might be changed in the
final production models. Since the
radiators used in the satellites have
been in the Magnat product line for
some time, however, they can be
expected to remain as described.

We placed the satellites about 8
fect apart and 4 feet from the wall
behind them. The subwoofer was
located approximately on the same
line as the satellites and midway
between them. We set the subwoof-
er output level by ear for the best
possible bass response without ex-
cessive boominess on vocal sounds,
and the 80-Hz crossover setting was
used for most listening and mea-
surements. We tried the other set-
tings as well, but the lowest of the
three frequencies generally pro-
duced the best results.

Our frequency-response measure-
ments were made in the usual way,
plotting room-response curves for
both satellites on the same chart
and averaging them to smooth out
room standing-wave effects. We

measured the subwoofer’s response
with each of the crossover settings,
placing the microphone at one of
the output slots. Bass distortion was
measured at the same point, using
the BO-Hz crossover setting.

We measured the impedance of a
satellite unit, which is the only part
of the Magnasphere Nova that is
actually driven by the user’s regular
system power amplifier, over the
full audio frequency range. The sys-
tem’s sensitivity was measured at a
1-meter distance, with only one sat-
ellite operating, using 2.83 volts of
pink-noise input. Since there is no
fixed relationship between the sig-
nal input level and the subwoofer’s
acoustic output (their relative levels
are sct by ear), we measured the
drive signal needed to produce a 90-
dB sound-pressure level (SPL) ata 1-
meter distance from the subwoofer
slot at 50 Hz (on the flat portion of
the subwoofer’s frequency responsc)
and then maintained that same in-
put level from 100 Hz downward
when measuring bass distortion.

Cur quasi-anechoic FFT response
measurements with the IQS signal-
analysis system were made 1 meter
from a satellite. With the micro-
phone close to each of the spheres,
we also measured their individual
frequency response on the forward

"I think it's you, Lionel. When we lived in that trailer, vou complained about the

acoustics. When we lived in that houseboat, you complained about the acoustics. . . '

»
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SAVE 37% on CAR STEREO REVIEW...

Until now, it always

took a lot of time and
effort to ensure *’living
room’’ sound from your
car stereo. That’s why the
Editors of Stereo Review
are proud to introduce

CAR
STERFO REVIEW

THE ULTIMATE GUIDE TO ULTIMATE AUTOSOUND!

This is the world’s first and onlv regu-
lar publication dedicated to the pursuit
of high-quality autosound. Each quar-
terly issue will be packed with how-
to articles for buying, installing. and
maintaining autosound equipment—
SO you can get Imore pure enjoyment
from your car stereo than you thought
possible.

Whether you're purchasing your first
car stereo system or upgrading your
present one, you'll want to check out
our product reviews of all the latest
amplifiers, AM/FM receivers, CD
players, cassette decks, equalizers,
speakers and more. Our Equipment
Test Reports, with laboratory results
from our expert technicians, make it

easy for you to select the right compo-
nents for your needs and your budget.
And our exclusive Road Tests feature
users’ evaluations of various installa-
tions under real driving conditions.
You'll also find money-saving shop-
ping tips. expert advice for choosing
an installer (or doing it yourself). car
stereo security tips, CD and tape
reviews—and fresh, updated listings
of car stereo products. so you can
compare features, specs and prices.
Here, then, is everything you need to
know about car stereo. written by the
Stereo Review experts who are in the
know: William Wolfe, Julian Hirsch,
Louise Boundas. Michael Smolen. and
others. Subscribe today and receive



orchestrate your autosound. -

Musicians: N.Y. Chamber Orchestra

- Charter Subscription Savings Certificate
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TEST REPORTS
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axis and at 45 and 90 degrees off-
axis (the latter angle is close to the
solid band that unites each pair of
hemispheres). Plotting the axial and
off-axis response curves on the
same printout enabled us to assess
the actual directivity of each section
of the satellite speaker. In addition
to our usual group-delay measure-
ments, applied to a complete satel-
lite array, we made a group-delay
measurement on the output of the
subwoofer alone.

The satellites’ combined room re-
sponse was very uniform, +3 dB
from 200 to 20,000 Hz, indicating a
relatively flat acoustic power-output
characteristic. Below 200 or 300 Hz
the response became irregular be-
cause of room reflections. The
close-miked subwoofer response
was flat within +2 dB from 25 to 80
Hz using the 80-Hz crossover sct-
ting; the upper limit extended to
110 and 140 Hz with the 100- and
120-Hz settings, respectively. From
30 to 72 Hz, the subwoofer’s output
varied only +1 dB.

Splicing the Nova system’s bass
and room-response curves was not
as easy as it is for most convention-
al single-cabinet speaker systems.
The reference level of the bass curve
could be placed almost anywhere
relative to the room-response level,
and the room’s standing-wave ef-
fects eliminated the usual clues to
the relationship between the two.
We finally joined the curves with
the flat region of the subwoofer
response at the same level as the
smoothed satellite room response,
which left the region from 100 to
200 Hz undefined. Since this fre-
quency range is strongly affected by
speaker placement and room di-
mensions, our choice was not un-
reasonable. The other parts of the
curve give a fair indication of what
the Magnasphere Nova system itself
is capable of.

The composite response, which
had only a few minor irregularities,
varied +3 dB from 23 to 20,000 Hz.
The bass distortion was between 2
and 3 percent from 25 to 100 Hz,
climbing to 8.5 percent at 20 Hz.
The distortion consisted entirely of
second and third harmonics.

The impedance of a satellite, us-
ing the 100-Hz crossover, varied be-
tween 3.7 and 7 ohms over the

range from 200 to 20,000 Hz (the
nominal system rating is 4 ohms).
The impedance rose smoothly be-
low 200 Hz, to about 60 ohms at 20
Hz, reflecting the isolation provided
by the system’s crossover network.

The system’s sensitivity appeared
to be rather low, with each satellite
producing only 80 dB SPL at | meter
with a drive signal of 2.83 volts of
pink noise. This figure does not
include, however, the considerable
contribution of the subwoofer at fre-
quencies below 100 Hz. In actual
use, the system did not require an
unusual amount of drive power
even at very high levels.

The FFT measurements were con-
sistent with our other results. Since
they extended beyond our usual
20,000-Hz measurement limit, they
confirmed that the satellites’ high-
frequency response was virtually
flat up to about 27,000 Hz. One of
the more interesting FFT measure-
ments was the group-delay response
to the subwoofer, which averaged
about 30 milliseconds from 35 to 95
Hz and increased to 70 ms at 20 Hz.
This suggests that the optional delay
compensation in the Nova’s system
controller could, in theory, correct
for much of the difference between
the subwoofer’s delay and the typi-
cal delay of less than 0.5 ms across
the rest of the audio range that we
measured from the satellite output.

The FFT measurements also
proved that the spherical radiators
are not really omnidirectional, al-
though their effective dispersion is
wide enough to give them many of
the subjective qualities of an omni-
directional radiator. A close-miked
measurement of the tweeter sphere
at angles of 0 and 45 degrees off its
forward axis showed that the two
response curves differed by 3to 6 dB
over most of the tweeter’s operating
range. Although this is good disper-
sion, the response at 90 degrees off
the forward axis was down more
than 20 dB over most of the range.
As would be expected, the midrange
radiator was better, with less than 3
dB separating the axial and 45-
degree curves over its full operating
range. Still, the midrange output at
90 degrees off-axis was typically 18
to 20 dB below the axial level. The
woofer sphere showed virtually no
response change over the first 45

degrees, but at 90 degrees it was a
uniform 12 dB down over most of
that driver’s operating range.

Comments

The Magnasphere Nova system
was a very “‘listenable” speaker. The
sound from the satellites scemed to
float in the air, with no clues to its
origin as long as we were a few feet
away from the speakers. It not only
filled the space between them but
extended behind and above them as
well.

We were unable to hear any dif-
ference in the sound as a result of
switching the delay compensation
between O and 64 milliseconds, but
there is little evidence to show that
bass delays in that range are audi-
ble. While this feature looks promis-
ing in principle, it may be of little
practical value.

The subwoofer, of course, cannot
be located by ear, although it is cer-
tainly obvious to the eye. Too much
subwoofer output can make some
programs bottom-heavy, and we
chose what seemed to be a reason-
able level for our listening tests, set-
ting the bass control at less than half
of its maximum rotation. Even this
middling level produced a solid, al-
most tactile deep-bass output with
suitable program material.

We soon found that listening to
the Magnasphere Nova tends to dis-
tract one from trying to dissect and
analyze its sound output. That is a
characteristic of most very good
speakers, and the Nova is unequi-
vocally one of the better-sounding
ones we have heard.

Our only clear disagreement with
the claims made for the Magna-
sphere Nova concerns its supposed
“omnidirectionality.” The satellites
are really sets of three dipole radia-
tors, with virtually no radiation to
the sides and equal outputs front
and rear. They have the audible
qualities of a good dipole and are
much more compact than most
Whether you find them attractive as
home furnishings is a matter of per-
sonal taste. And they are certainly
expensive. But in the final analysis,
it is the sound of a speaker that jus-
tifies its cost, and Magnat’s Magna-
sphere Nova system passes that test
beautifully.

Circle 141 on reader service card
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For thirty-five years Harman Kardon has represented the
highest standards of sonic excellence. Our long
experience in designing high resolution circuitry,
including such Harman Kardon innavations as Low
Negative Feedback, Ultrawidebandwidth and High Current
Capability, uniquely qualifies us to bring high
performance to the demanding compact disc format.

Although recognized as a true breakthrough, most critics
agree that CD technology has not ful'y translated into
increased musical performance. Twc aspects of
conventional CD player des:gn are responsible for this:
integrated circuits (IC’s) in the analog section and
excessively steep analog filiers. While desirable from a
pure cost consideration, analog IC's have very narrow
bandwidth and require huge amounts of negative
feedback which creates, among other things, the TIM
(Transient InterModulation) distortion responsible for the
harsh, metallic sound that is a common complaint of the
CD format.

The other widely recognized criticism of the CD format is
a lack of spatial perspective (‘‘depth °) in the sound field.
This is the result of the very steep filters (typically
60dBloctave or more) required in conventional CD
circuit design.

Harman Kardon both addresses and solves these
problems in the HD200, HG400 and HD800. Our analog
section is constructed entirely of precision discrete
components (no IC’s) and has Ultrawide-
bandwidth of 0-250kHz and no
negative feedback

HEADPHONES OuTPUT

Compact disc without musical compromise.

at all. This all discrete circuit is completely free of the
harshness of TIM and does not require the steep filters
which destroy spatial perspective. The result is the clear,
clean, stunning musical realism lacking in other

CO players.

Taking the ultimate format even further, Harman Kardon's
HDB80O intraduces the Charge Coupled Interface (CCI,
patent pending). This circuit is placed between the D/A
converters and the

analog section so that | R
they are electrically
completely isolated,
preventing noise fromr
being passed out of the U Mg
digital circuitry. ™t
Increased dynamic '
range, maximum phase
coherency and greatly F
improved small signat
resolution are also
enhanced by dual 16-bit
linear D/A converters
operaling at 176.4kHz (four times oversampling).

Harman Kardon's CD players are equally advanced when
it comes to convenience. The HD400 and HD80O feature
wireless remote control with 10-key random access
programming. All models incorporate 36-track program
memory, track/index search and audible two-speed cuel
review, as well as a multifunction front panel display.

Harman Kardon compact disc players. The CD promise
fully realizec through no-compromise
performance.

The unique all discrete, wideband, zero feedback
circuit that prompted critics to say the best
sounding CD player from a major manufacturer.

For more information
and your nearest dealer

call foll free 1-800-525-7000 ext. 101 or write

240 Crassways Park West, Box 9101, Woodbury, New York 11797

harman/kardon

A Harman International Company
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SAE D102

HE D102 is part of SAE’s

Computer Direct-Line se-

ries of audio components.

Its control and signal cir-
cuits are electrically and physically
isolated from ecach other, and all
control operations are performed
through computer circuitry, with
front-panel pushbuttons or from the
remote control. Power is not com-
pletely removed from the D102
when it is not in use. Instead of the
usual on/ofl’ power switch, it has a
STANDBY switch that shuts off its
audio circuits while maintaining
power to the control and memory
circuits.

The D102, which uses a single-
spot Philips laser system, has sepa-
rate 14-bit, quadruple-oversampling
digital-to-analog (I>/A) converters
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COMPACT DiISC PLAYER

Julian Hirsch, Hirsch-Houck Laboratories

and digital filters for each channel.
Except for a small headphone level
knob, all of its controls are center-
pivoted rocker switches, usually
sharing complementary functions
such as pause/play and reverse/for-
ward. There are two sets of audio
outputs on the rear apron, one
fixed-level and one variable-level.
Another pair of jacks, marked
STANDBY IN and STANDBY OUT, al-
lows the D102 to be switched on
and off from an SAE preamplifier.
With the exception of an elon-
gated volume control, which
smoothly increases or decreases the
variable line-output level, all of the
controls on the D102 have the same
size¢ and shape, and they are
grouped in two closely spaced six-
button arrays. They are all clearly

| il

cComPuTer OIRECT-LINE" CoMPACT Disc PLAYER

marked as to function, however.

The operating status of the con-
trols is shown by red LED’s next to
the control buttons or on the display
at the top of the panel. Unlike many
CD players, whose display windows
sometimes tell the user more than
he or she really wants or needs to
know, the SAE D102 reduces dis-
played information to a practical
minimum, For example, the normal
display shows only the track and
index number of the current selec-
tion. When a disc is first loaded, the
TIME/TRACK button toggles the dis-
play between the total number of
tracks and the total playing time.

Most of the other controls are
conventional: fast search in either
direction with audible sound, track
skipping in cither direction, pause/
play, stop/standby, and open/close.
One side of the PROG/REVIEW but-
ton is used to program the player to
play up to twenty tracks in any
sequence and to review the stored
program sequence on the display.
Its other side is used to repeat the
entire disc or selected tracks.

JOOK LFUNG




TEST REPORTS

The D102 is furnished with a
wireless remote control that dupli-
cates all of its programming and
disc-play functions except for en-
tering the standby mode and open-
ing or closing the disc drawer. The
motorized volume control can also
be operated from the remote unit.

The SAE D102 has a heavy-duty
19-inch front panel that is slotted
for rack mounting. It also comes
with  walnut-veneer wood side
plates for home installations. The
top and front panel are finished in
black with clear, legible white mark-
ings. The player measures 13 inches
deep and 32 inches high, and it
weighs 16% pounds. Price: $549.
SAE, Dept. SR, 1502 Gage Rd.,
Montebello, CA 90640.

Lab Tests

The output voltage from a 0-dB
test signal was 1.97 volts at both sets
of outputs, and the channel imbal-
ance was 0.22 dB. The total har-
monic distortion was a low 0.0016
percent at 0 dB, increasing to 0.0056
at —10dB and 0.026 percent at —20
dB. The latter two readings con-
sisted of at least seven harmonics
within the audio range, whereas at 0
dB there was only a single detectable
harmonic.

The D102 had excellent measure-
ments for most other performance
parameters. The interchannel phase
shift was virtually zero, because of
the separate D/A converters (we
measured about 1 degree of shift at
20,000 Hz). The low-level conver-
sion linearity was very good, with
less than a 1.5-d8B error at any level
down to — 100 dB. Channel separa-
tion was very strong at low and
middle frequencies (110 dB at 100
Hz) but narrowed to 71 dB at 20,000
Hz. The frequency response had
some ripple fluctuations above
2,000 Hz, but its overall variation
was a very small +0.1, —0.2 dB
from 20 to 20,000 Hz.

The slew time of the laser trans-
port was about average (3.5 sec-
onds) for the actual track change,
but the computer control system in-
troduced a lag of a couple of seconds
between the operation of a track-
skip button and the beginning of the
move. The subjective impression
was of a rather leisurely response
time. This lag did not occur in a

normal advance from one track to
the next.

The most surprising—and most
unexpected—characteristic of the
D102 was its sensitivity to physical
impact. Even moderate jarring,
such as might occur if the player
were moved a few inches on a table,
frequently caused it to shut down.
Fairly light finger tapping on the top
of the cabinet usually caused skip-
ping and sometimes a shut-down.
Such sensitivity is not unheard of
among CD players, but it is some-
what rare in the price class of the
D102. No problems should be en-
countered in any normal use of the
player, however. Our tests, after all,
are designed to disclose even minor
weaknesses in a product, as well as
to confirm its specifications.

Comments

The SAE D102 does a first-rate
job of playing CD’s, extracting the
full potential of each recording. Al-
though unorthodox in some of its
features and controls, it operated
smoothly and quietly. The control
system 100k some getting used to,
but it soon became as natural to
operate the D102 as most other CD
players.

The remote control worked well,

and the ability to adjust the signal
level from the CD player is a genuine
convenience if your amplifier lacks
a remote control. Those users who
believe that interchannel phase shift
(resulting from the delay of 11.3
microseconds or less between chan-
nels when a D/A converter is
switched between them) causes un-
desirable sonic qualities will find
this machine quite free of those
qualities. Similarly, a person who
feels cheated when program signals
below —80 dB are not reproduced at
their correct levels can be assured
that the D102 delivers them at least
as accurately as any we know of.
While I found the unusual com-
puter-control system of the D102 to
be an obstacle at first, a few hours of
use convinced me that the system
makes at least as much sense as any
other, and probably more than
most. Indeed, my only substantive
criticism of the player’s human en-
gineering concerns its inability to
display both track and time infor-
mation simultaneously. Even some
of the least expensive CD players can
do so, and 1 find it a great conve-
nience. In every other important re-
spect, the SAE D102 i1s an excellent
machine.
Circle 145 on reader service card

FEATURES

O Quadruple—m'ersamplinl.l{ D/A
converters and digital filters for
each channel

O Fixed- and variable-level outputs

0O Headphone jack with level
control

O All switches computer controlled

O Electronic volume control of
variable line outputs

O Track skipping in both
directions

[ Fast search in both directions
with audible sound

O Programmable for up to twenty
selections in any order

O Power switchable from SAFE
P102 preamplifier

0O Repeat entire disc or

rogrammed sequence

O Display switchable between
track/index number and elapsed
time

0O Wireless remote control operates
all functions except drawer
open/close and standby

LABORATORY MEASUREMENTS

Maximum output level: 1.97 volts

Total harmonic distortion at
1,000 Hz: 0.0016% referred 1o 0
dB, 0.0056% referred to —10
dB, 0.065% referred to —20 dB

Signal-to-noise ratio (A-weighted):
107 dB

Channel separation: 98 dB at
1,000 Hz, 71 dB at 20,000 Hz

Frequency response: +0.1, —0.2
dB from 20 to 20,000 Hz

Dynamic range: 95 dB

Maximum phase shift: 4.3 degrees
at 100 Hz, | degree at 20.080 Hz

Cueing time: 3.5 seconds (see text)

Cueing accuracy: A

Impact resistance: top, C—;
sides, C

Defect tracking: tracked
maximum-level defects on
Philips TS5A test disc
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THE
ELITE A-91D
INTEGRATED
AMPLIFIER.

Now that the compact disc
has taken the world by storm,
ordinary amplifiers are failing
their driving test. Because or-
dinary amplificrs simply can't
handle the dynamic range and
purer signal that digital sound
delivers.

Fortunately, the A91D is
far from ordinary. Because the
A91D is built with one thought
in mind—to maximize the per
formance of digital sound.

With 170 watts per channel
into 4 ohm speaker loads, and
120 watts into 8 ohms, the
A91D unleashes digital’s full
dynamic range. Extra-large
capacitors and huge finned
cast-iron enclosed transform-
ers further contribute to the
A91D’s high current capacity
and stability into speaker loads
as low as 2 ohms.

Along with all this power
comes unprecedented purity,
You can plug the latest CD
players with optical outputs
dirccty into the A91D, and reap
the rewards of independent
digital conversion circuitry—
with twin, glitch-free D/A
converters, a digital filter with
four-times oversampling, and
an analog lowpass filter made
from quality discrete
parts. The A91D also
uses Pioneer’s exclusive
Non-Switching™ Type Ul
amplificr circuit to totally
climinate switching

distorticn. What’s more,
critical signal paths are kept
extraordinarily short for less
clectron ¢ interference anad
cleaner cound.

When it comes to digital
sound, there’s no such thing
as good vibrations. That's why
the A9I1D uses aspecial anti
vibration honeycomb design
in the chassis frame. In isola
tion barriers between electrenic
sections. Even in all five insu-
lator feet A large aluminum
volume control knob with a
specially balanced brass shz ft
also absorbs distortion-caasing
vibration, and printed circuit
boards are mounted in rusber
for the seme reason.

The A9ID is not only ~eady
tor digital, it’s ready for the
future. With six digital inputs
(2 opticzl), and three digital
outputs (1 optical).

So if you want your digital
sound t¢ drive you to new
heights, vou need to drive your
digital componcnts with the
Elitc A9ID.

I'or more information, call
1-800-421-1404.

ELITE

BY PIONEER

© 1987 Pioneer Electaonics (USAY Inc., Long Beach, ©A

CIRCLE NO. 31 ON READER SERVICE CARC



THE ELITE REGISTER

ALABAMA
Florence

Ingram Audio
(205) 764-6423
ALASKA
Anchorage
Magnum Electronics
(807) 278-4662
Kodiak

island TV

(907) 486-4297
ARIZONA
Phoenix
Integrated Systems
(602) 220-9520
Jerry's Audio
(602) 264-7203
Tucson

Jerry's Audio
(602) 747-7267
ARKANSAS
Fayetteville
Amp Audio Video
{501} 5211737
Stuttgart

Christy's TV and Appliance

{501)673-2991
CALIFORNIA
Alamo

Laser Faire

(415) 8311122
Alhambra

Audio Video Center
{818) 2821600
Berkeley

Honkers Sound Co.
{415) 548-3325
Burbank

The Lasers Edge
(818) 845-2219
Canoga Park

The Lasers Edge
(818} 705-2737
Encino

Audio Video Electronics
{818) 986-2301
Fremont

Home Express
(415) 795-7111
Fresno

Home Express
(209} 222-4663
Glendale

Marconi Radio
(818) 2401090

Goleta
House of Audio Video
{805) 967-2341

Greenbrae
Videola

{415) 461-9790
Irvine

Sound Quest, inc.
(714) 854-2900
La Crescenta
Chatham Becker
{818) 248-8345
Los Angeles
Beverly Stereo
(213) 651-3523

Royal Sound
(213} 933-3094
Mill Valley
Videola

(415) 383-6767
Mission Viejo
Videolaser
{714)582-3403
Monrovia
Video Place
(818) 303-4817
Napa
Futurvision

(707) 2567-2004
Newhall
Chatharm Becker
(805) 254-1210
Palo Alto
Western Audio Imports
{415) 494-2552
Sacramento
Paradyme

(916} 481-3900
San Bernardino
Video Mart

{714) 885-3191

San Francisco
Audio Excellence
(415) 4331335
Wong's HiFi

(415} 474-9664

San Jose

Quement Electronics
{408) 998-5900

Santa Maria

Lombards Discount Stereo

(805) 928-4536

Santa Monica
Jonas Miller Sound
(213)828-5613
Simi Valley

House of Audio Video
{805) 581-0055
Tustin

Dignal Ear

{714) 544-7903
Vacaville

Central TV

{707) 448-5744
Woodland Hills
Sound Center

(818) 883-2811

COLORADO
Boulder

Wave Length Stereo
{303) 499-0200
Colorado Springs
U.S. Tech of Colorado
Springs

(303) 593-0751
Denver

Listen Up

(303) 778-0969
CONNECTICUT
Danbury

Sounds Alive
(203) 743-3193
East Hartford
HiFilmage

{203) 282-9422
Greenwich

Aud Vid

{203) 869-0666
Groton

Leiser Sound, Inc.
{203) 445-7600
Newington
Sound Playground
{203) 667-4401
Norwich

Leiser Sound, Inc.
{203) 886-0330
Orange

Sounds Alive
{203} 795-4771
Stamford

Sounds Alive
(203) 325-8500
Wallingford

Best Buys

(203) 269-7700
Waterbury

Zinno Music, Inc.
(203) 755-3696
Westport

Sounds Alive
(203) 255-5975
DELAWARE
Wilmington
Laser Sight & Sound
(302} 479-9739
FLORIDA
Altamonte Springs
Boss Audio & Video, Inc
(305) 332-9043
Melbourne

Audio Mart

(305) 7251258
Merritt Island
Audio Mart

(305) 452-2182
Miami

Audio Coll

(305) 371-3875
Dharamdas Sons, Inc.
{305) 593-2026
Overseas Electronics
(305) 592-5667
Ritz Shop, Inc.
(305) 358-4216
Pinelias Park
Cooper For Stereo
(813)527-6863

South Miami
Audio Plus
(305) 662-4971

GEORGIA

Savannah

Audio Visual Resources
(912) 355-2020

Video Biz of Chatham
{912) 238-0661

Tifton

Berger's Audio & TV
(912) 3821743
HAWAII

Honolulu

Anderson’s Camera
& Hi FiStore

{808) 949-1087

IDAHO

Idaho Falls

Phase Four Stereo
(208) 623-1234
Pocatello

Phase Four Stereo
(208) 233-0440

ILLINOIS

Burbank

Digital TV/Audio

(312) 423-9300

Chicago

Mills Recording Company
(312} 332-4116

Belmont Electronics

(312) 975-0280

Darien

KBTV

(312) 852-6700

Lansing

Unitek Electronics

(312) 895-4390

Quincy

Firstin Video MusicWorld
(217) 224-8500

INDIANA
Anderson
Disc-O-Tech
(317)644-3472
Crown Point
Crown Electronics
{219) 663-7210

Fort Wayne
Lehman Electronics
(219) 482-8506

Huntington
Lehman Electronics
(219) 356-6900
Logansport

Todd's

(219) 722-4400

Warsaw

Butterfly, Inc

(219) 269-3675
1OWA

Fort Dodge

Sound World

(515) 573-1121
Orange City

The Movie Express
(712) 737-4167
KANSAS
Overland Park
Audio Video Electronics
(913) 381-8585
Salina

Del’s TV & Tape
{913)827-7203

KENTUCKY

London

Sounds Around Town
(606) 864-6487
Louisville

Audio Video by Design
{502) 425-3333

Audio Video by Design
(502) 968-7615

LOUISIANA
Baton Rouge
Art Colley's Audio
Specialties
(604) 926-0244
Metairie
Alterman Audio
{504) 834-7772
New Orleans
Alterman Audio
(504) 866-3579

MARYLAND
Annapolis
H.A HiTech
{301) 266-0818
Gaithersburg
Audio Buys
{301) 840-9180

MASSACHUSETTS

Auburn
Leiser Sound, inc.
{617)832-4499

Cambridge

Audio Video Environments

{617) 864-8001
Framingham
Natural Sound
{617} 879-3556
Littleton

Music Shack

617) 486-8182
Nantucket

Berts Electronics
(617) 2281397
Seekonk

Leiser Sound, Inc.
(617) 336-3399
Shrewsbury
Leiser Sound, Inc.
617) 791-51M
Waltham

The Instant Replay
{617)890-9262
MICHIGAN

Flint

The Stereo Center
(313) 239-9474
Plymouth

Digital Entertainment
{313) 455-0960
MINNESOTA
Edina

Scholes Enterprises
(612) 831-5488
Fairmont

Bill's Radio & TV
(507} 235-6923
Minneapolis
Business Incentives
{612) 835-4800
Petersen Entertainment
Design

{612) 339-8618

St. Paul

Robert Paul TV
{612} 489-8025

MISSISSIPPI
Meridian

Hoopers Electronic Supply

(601) 693-2716
MISSOURI

Kirksville

Wright Tire & Appliance
{816) 665-3779
Kirkwood

Warner Communications

(314) 8217474

Oakville

Quality Sight and Sound
{314) 892-2680
MONTANA

Great Falls

Rocky Mountain Hi Fi
(406) 761-8691

NEW JERSEY
Cherry Hill
Soundworks
(609) 7511900
Cliffside Park

Entertainment Environment

{201) 941-5329
Hamilton Square
Rock Dreams

{609) 830-0808
Livingston
Electromedia Cesign
(201) 992-9088
Millburn
Professional Audio
{201) 4671950

New Brunswick

Hi FiHaven

{201) 249-5130
West Caldwell
Samm Sound

(201) 575-8910
Woodbridge
Woodbridge Stereo
(201)636-7777
Wyckoff

Conklin's Audio Video
{201) 891-4000

NEW YORK
Hicksville
Avtronics/Designatron
(516} 822-5277
Huntington Station
Audio Breakthrough
(516) 423-7755
Manhasset

Audio Breakthsough
(516} 627-7333
Merrick
Performance Audio
& Video

(516} 378-4389

New York

Audio Breakthrough
{212) 595-7157
Bryce Audio

(212) 575-8600
Custom Medis Design
(212) 689-5916

East Side Stereo
{212) 673-5222
Grand Central Radio
{212) 682-3869
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CA=SAL cotrs arsse

PREAMPLIFIER

NAKAMICHI C-5A 11

Julian Hirsch, Hirsch-Houck Laboratories

HE Nakamichi CA-5A II is

an improved version of the

earlier CA-5 Control Ampli-

fier (preamplifier). The
changes include both additional
control features and circuit modifi-
cations. The Series II circuit design
closely resembles that of Nakami-
chi’s top Control Amplifier, the CA-
7A. The principal changes from the
“minimalist” control design of the
CA-5 are the addition of defeatable
tone controls, two-way tape-dub-
bing facilities, and three selectable
gain settings for the moving-coil
(MC) phono input.

Despite its external simplicity, the
CA-5A Il is a highly flexible pream-
plifier. It has five high-level inputs,
and the single phono input is
switchable between MC and MM
modes by a small toggle on the rear
apron. Another toggle switch selects
capacitances of 100, 200, or 300
picofarads (in parallel with a nomi-
nal 50,000-ohm resistance) as an in-
put termination for MM cartridges
or gains of 24, 30, or 36 dB for MC
cartridges. The MC-cartridge termi-
nation, normally 100 ohms, can be
changed to another value (from 3 to
50 ohms) by dealer installation of
additional resistors supplied with
the preamplifier.

The high-level inputs are tuner,
CD player, auxiliary, and two tape
decks. A single knob selects one of
the high-level inputs or the phono
input. A separate tape-monitor
knob (set to source when a tape
input is not used) has positions for
playback from either tape deck and
for copying a tape from either ma-
chine to the other.

The other front-panel controls are
entirely conventional. Normally,
the tone controls are completely re-
moved from the signal path; a sepa-
rate button activates them.

Like the CA-7A, the CA-5A 11
uses a multi-regulated, isolated-
ground power supply for maximum
isolation of all circuits. Following
its master regulator, the power sup-
ply has separate regulators for the
left and right channels of the MC
phono preamplifier, the MM phono
preamplifier, the RIAA phono
equalizer, the line-level amplifiers,
and the tone-control amplifiers.
Still another regulator powers the
relays used for signal switching. Ac-
cording to Nakamichi, this isolated-
ground system provides the same
performance that would result from
entirely separate power supplies for
each stage.

Since the amplifying circuits of

the CA-5A II were designed for
negligible distortion without overall
feedback, only a moderate amount
of feedback is required to meet its
exceptional performance specifica-
tions. Unlike most preamplifiers, in
which input-signal selection is done
by semiconductor switches or con-
ventional rotary switches, the in-
puts and tape-monitoring connec-
tions of the CA-5A II are selected by
hermetically sealed relays, which
are located on the circuit board to
minimize path length and noise
pickup. The relay contacts are gold-
plated silver-palladium alloy, and
not only are the coils energized by
their own regulated power source,
but to prevent possible noise or
interference from common ground
paths, neither side of the power sup-
ply is grounded. A low-leakage to-
roidal power transformer is used to
prevent induced hum from an ex-
ternal field.

The Nakamichi CA-5A II, which
is finished in black, measures 1714
inches wide, 11%6 inches deep, and
2!~ inches high. It weighs 11V
pounds. Price: $995. Nakamichi,
Dept. SR, 19701 S. Vermont Ave.,
Torrance, CA 90502.

Lab Tests

Driving an EIA standard load of
10,000 ohms in parallel with a
1,000-picofarad (pF) capacitor, the
1,000-Hz output of the Nakamichi
CA-5A Il clipped at 7 volts. Because
the overload was slightly asymmet-
rical and gradual, a 2-percent distor-
tion level did not occur until the
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preamplifier’s reached 8
volts.

At maximum gain, a 0.5-volt ref-
erence output required a signal of 41
millivolts (mV) through the high-
level inputs, 2.2 mV through the MM
phono input, and 0.107 mV through
the MC phono input (using its 24-dB
gain setting). The A-weighted noise
levels for these inputs, referred to a
0.5-volt level, were respectively
—84.6, —76.5, and —77.5 dB. The
crosstalk between high-level inputs
was — 73 dB at 1,000 Hz, but from a
high-level input to MM phono it was
unmeasurable (below —90 dB).

The 1,000-Hz harmonic distortion
was less than 0.003 percent at out-
put levels from 0.1 to 3 volts, reach-
ing 0.0045 percent at 7 volts. The
MM phono-input termination was
40,000 ohms in parallel with capaci-

output

tances of 115, 200, or 270 pF,
depending on the setting of the
switch in the rear of the unit. The
phono preamplifiers overloaded at
inputs between 268 and 278 mvVv
(MM) and between 16.5 to 17.3 mv
(MC) over the audio range from 20
to 20,000 Hz.

The tone-control characteristics
were excellent, with less than a 1-dB
effect on the midrangz level be-
tween 400 and 3,000 Hz. The treble
curves were hinged at about 7,000
Hz, and the turnover frequency of
the bass curves shifted between 100
and 170 Hz as the control was var-
ied. With the controls in their center
positions (or bypassed), the fre-
quency response varied less than 0.1
dB overall from 20 to 20,000 Hz.
The RIAA phono equalization was
so accurate that we had to use the

O Inputs for five high-level sources
and MM or MC phono cartridge
O Defeatable bass and treble tone
controls
O T'wo tape loops with dubbing in
either direction
O Multi-regulated, isolated-ground
ower supply for all signzh stages
O E()w-noise FF'1”s in balanced
input stages
O Parallel-connected,
ultra-low-noise FET’s in MC
Ehono preamplifier
Switch-selectable MC
preamplifier gain (24, 30, or 36
dB): MC cartridge load 100 ohms,
adjustable down to 3 ohms by
dealer modification
O Selectable MM cartridge
input capacitance (100, 200,
or 300 pF)

FEATURES

O Low-distortion circuits with
minimum overall negative
feedback

O Signal switching by scaled relays
with r()ld-plateﬁ, silver-

alla(li’ium-allo contacts

O ,S)eparate regulated, isolated-
ground power supply for relay
coils

O Precision resistors with
oxygen-free-copper leads in
signal circuits

O Precision low-inductance,
E()var()pylene-ﬁlm capacitors in

IAA phono-equalization
networﬁ

O Low-leakage toroidal power
transformer

O Connector for optional SPC-1
system remote control

O Gold-plated jacks

Frequency response through
high-level input (EIA standard
load): +0.1 dB from 20 to
20,000 Hz

Voltage output at clipping: 7 volts
at 1,000 Hz

Harmonic distortion (I'HD + noise
at 1,000 Hz): less than 0.003% at
0.1 volt, 0.002% at 1 volt,
0.0045% at 7 volts

Sensitivity (for a 0.5-volt output):
high-level (auxiliary, tuner, Ccb),

41 mv; MM phono, 2.2 mVv; MC
phono, 0.107 mV at 24-dB gain
setting

LABORATORY MEASUREMENTS

A-weighted noise (referred to a
0.5-volt output): high-level,
—84.6 dB; MM phono, —76.5
ds; MC phono (54-da gain),
—77.5 dB

Phono-input-overload level: MM,
260 to 278 mVv from 20 to
20,000 Hz; MC (24-dB gain),
16.5 to 17.3 mv from 20 to
20,000 Hz

Phono-input impedance: 40,000
ohms and 115 to 270 pF
(adjustable)

RIAA phono-equalization error:
+0.05 dB from 20 to 20,000 iz

Tone-control range: 100 Hz, +5,
—6 ds: 10,000 Hz, +4.5, —5 dB

most expanded scale on our re-
sponse plotter to measure it; the
total variation was about 0.05 dB
from 20 to 20,000 Hz.

Comments

The extensive use of precision
components (typically with toler-
ances of 1 percent or better) in the
CA-5A I was clearly responsible for
its extraordinary response flatness
and equalization accuracy. The de-
sign simplicity that has long been a
hallmark of Nakamichi electronic
products is again exemplified by
this fine preamplifier. If you don’t
want to risk the (debatable) degrad-
ing effects of tone-control circuits
on the sound, or even the slightest
change in response flatness, you
need only touch a button to remove
them from the signal path. In fact,
merely placing the tone controls in
their detented positions (though
they are still in the circuit) will pro-
vide a frequency response flatter
than that of almost any CD player.
And, if you do want to use tone con-
trols, those on the CA-5A Il are
among the best of their kind.

Within the limits of our measure-
ments, the CA-SA II met or sur-
passed its ratings. Realistically, ul-
tra-low distortion readings or super-
flat frequency response have no nec-
essary correlation with sound quali-
ty, although they certainly do no
harm! More important, we think,
are the operational qualities of the
product—how effectively it per-
forms its assigned task and whether
there are any undesired side effects.
In these respects, no one could fault
the CA-SA 1. We can no more com-
ment on its “sound” than we can on
that of signal cables. As far as we are
concerned, it has no sound of its
own at all but i1s a virtually perfect
system control amplifier. That is
what the Nakamichi engineers in-
tended it to be, and they have suc-
ceeded admirably.

The Nakamichi CA-5A 11 is fairly
costly, but there are many higher-
priced preamplifiers on the market
(and, of course, plenty of /ess expen-
sive ones). The choice is the buyer’s,
but our experience leaves us with no
doubt that this preamplifier does all
that is claimed for it, and then
some. Who could ask for more?
Circle 142 on reader service card
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RECOTON

RECOTON®

'RECOTON WIRELESS 100
 POWERED SPEAKER SYSTEM

| Julian Hirsch, Hirsch-Houck Laboratories

NE major obstacle to in-
| stalling speakers some

distance from the signal

source is getting the con-
I necting wires out of the way. Even
in the same room with the source, it
is not always easy to conceal the
wires; in other parts of the house, it
may be impossible or at least very
difficult. Another potential problem
is the loss of signal (voltage)
strength that occurs when very long
runs of speaker wire are used.

The Recoton Wireless 100
(W100) stereo speaker system offers
an inexpensive and convenient so-
lution to this dilemma. It can be

—
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| used in any part of the house, at any
distance trom the program source,
yet it requires no wires connecting it
| 1o the signal source. The signals are
| transmitted through the AC power
| wiring on FM carriers. The transmit-
ter unit, a small black box measur-
‘ ing only 8 inches wide, 4!2 inches
deep, and 134 inches high, has input
jacks for line-level signals from a
preamplifier, tuner, or CD player.
\ Adaptor cables are furnished for
bridging the WI00 across an exist-
ing signal line or plugging it into a
headphone jack. Except for a power
switch, the only control on the
' transmitter is a level adjustment on

its rear apron. A red overload light |
on the front panel flashes when the
inputs are close to the overload
point.

The speakers, supplied in pairs, |
are identical except that one has a |
matching FM receiver and stereo
power amplifier (with a nominal 10-
watt rating) inside its enclosure.
Spring-loaded terminals on its rear
carry the signal for the other stereo
channel to the opposite speaker,
which has no active circuits. The |
powered speaker must be plugged
into an AC line, which should be
served by the same distribution |
transformer (house circuit) as the
one powering the transmitter, al- [
though the spcakers can be at any
distance from the source. Any num-
ber of speaker pairs can be driven |
from a single transmitter, since each
pair has its own on/off power switch
and volume control.

Although there have been other
wireless powered speakers using
power-line  signal transmission,
none have provided true high-fideli-
1y quality. Typically, they have been |
characterized by limited signal l
bandwidth, high distortion, and fre-
quently audible electrical interfer-
ence. The novelty of the Recoton
Wireless 100 lies in its FM transmis-
sion/reception system, designed by
Larry Schotz, a recognized authori-
ty on the design of low-noise FM
tuners. According to Recoton, the
receiver contains a special noise- |
canceling circuit that effectively |
eliminates interference from house-
hold appliances, which frequently
propagate electrical interference |
through the power lines.

The electrical specifications of the
Schotz transmission system are gen-
erally compatible with hi-fi stan-
dards, although they are not pub-
lished as part of the W100 system’s
specifications. They include a fre-
quency response of 30 to 15,000 Hz
within +1.5 dB, a signal-to-noise
ratio of 80 dB, distortion of less than
0.5 percent, and channel separation l
of 60 dB at 1,000 Hz and 50 dB at
20,000 Hz.

The WI00 is a “mini”-size speak- |
er, measuring 9 inches high, 6 |
inches wide, and 5V2 inches deep.
Its enclosure is made of a rigid black |
molded plastic with two small porISJ
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on the front panel. The single 412-



Proton’'s AV27 audio-video system

When you've arrived. Proton.

Your audio-video system should be
a reflection of your lifestyle. That's
why you'll want the ultimate in picture,
sound and design

Introducing Proton's new AV27
audio-video system

At the heart of the system is our
superb, remote-controlled 300 Series
audio components with exclusive
Dynamic Power on Demand (DPD'
Since its introduction, DPD has
received the highest acclaim. It does
what no other technological innovation
has for CD, other digital recordings,
or hi-fi video listening pleasure. DPD
boosts the amp's output up to four
times its rated power, to let you hear
even the highest musical peaks
clearly, without distortion

When you put the 300 Series
together with our new matching
speakers, you'll have a combination
that sounds as extraordinary as it

looks. And, it's the perfect comple-
ment to Proton's stunning new 27’
flat screen stereo monitor/raceiver.

The Proton AV27 audio-video
system. Once you own it, you'll know
you've arrived

The ultimate audio/video guide is
yours free for the asking.

Proton's Ultimate System Guide for
Audio/Videoptiles tells you evarything
about the innovative technalogy and
design that go into creating the re-
nowned Proton line

For your cody, which includes a list
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inch driver is protected by a nonre-
movable metal grille. The front of
the powered speaker contains a
power switch, a pilot light, and a
volume knob that controls both
speakers simultaneously (any bal-
ance adjustment must be done at
the source). The powered unit
weighs 812 pounds, the unpowered
speaker 5Y2 pounds. They can be
mounted on a wall with optional
brackets available from Recoton. A
20-foot length of light cable is fur-
nished for connecting the two
speakers. Price: $269.95. Recoton,
Dept. SR, 46-23 Crane St., Long
Island City, NY 11101.

Lab Tests

Since there are two distinct parts
of the Recoton WI00 system, the
Schotz electronic system and the
speakers themselves, we measured
their individual characteristics as
well as those of the complete sys-
tem. The individual measurements
were simplified by a slight modifica-
tion (provided by Recoton) of the
powered speaker unit to bring the
demodulated stereo signals out at
line level, independent of the inter-
nal power amplifier and the speaker
itself. The terminals also allowed us
to inject signals for testing the am-
plifier without going through the FM
system.

We made limited measurements
on the power amplifier by loading
the output to the unpowered speak-
er with a resistor and measuring its
output across loads of 8 and 4 ohms.
Although the manual does not say
so, we found that the powered
speaker actually handles the right
channel of the signal applied to the
transmitter. Frequency-response
measurements at the amplifier out-
put included its built-in equaliza-
tion. The unpowered speaker was
also measured alone (driven from a
separate amplifier), omitting only
the sensitivity, pulse-power, and
bass-distortion measurements, none
of which would be relevant because
of the integrated nature of the Reco-
ton system.

With the transmitter level control
set to maximum, a 150-millivolt
(mV) signal caused the red overload
light to become barely illuminated.
With this overload point as a 0-dB
reference level, the transmitter/

receiver circuits clipped at +6 dB.
The 1,000-Hz distortion at the re-
ceiver output was 0.6 percent at 0
and —10 dB, 0.85 percent at —20
dB. Although these levels might
seem high in comparison with most
amplifiers, they are comparable to
the distortion we measure from
very good car stereo tuners.

The A-weighted signal-to-noise
ratio was 77.7 dB referred to the O-
dB level (again, like a good FM tun-
er). The channel separation at 1,000
Hz was 56 dB, and at 10,000 Hz it
became asymmetrical (71 dB in one
direction and 58 dB in the other).
Interestingly, at 100 Hz the separa-
tion narrowed to 39 dB.

The amplifier output clipped at
6.3 watts into 8 ohms and 10 watts
into 4 ohms. Its 1,000-Hz distortion
into 8 ohms was 4.7 percent just
below the clipping point, and at
10,000 Hz (where the waveform be-
came triangular at this level) the
distortion was 6.5 percent. At 100
Hz, however, it was only 0.69 per-
cent. The unequalized amplifier fre-
quency response was *2 dB from
20 to 20,000 Hz, but the speaker
equalization boosted the lows to
+14 dB (relative to the 1,000-Hz
level) in the 20- to 60-Hz range and
the highs to +12.5 dB at 9,000 Hz.

The room response of the unpow-
ered (and unequalized) speaker was
within =4 dB from 100 to 17,000
Hz, a creditable performance from a
single 4Y2-inch driver. Its bass out-
put rolled off below about 300 Hz at
6 dB per octave. The system’s im-
pedance should be rated at 4 ohms,
which was its value at 85 Hz and
between 500 and 1,000 Hz. The
impedance maximum was 21 ohms
at 170 Hz.

Comments

The Recoton W100 worked exact-
ly as claimed, and the sound was
remarkable for a pair of 4!2-inch
drivers in mini-cabinets. Obviously,
the WI100 is not intended for a typi-
cal home music system, although it
might be ideally suited for a budget-
priced installation. For example,
combining it with a portable CD
player with an AM/FM tuner would
make a music system of surprisingly
good quality that would cost less
than $500 and present absolutely no
installation difficulties. In a small

apartment or a den, the W100 could
be a satisfying and practical solution
to the system-installation problem.
Once you get used to the idea of
doing without a system amplifier
and wires to the speakers, the true
convenience of this ingenious prod-
uct becomes obvious.

The speakers’ amplifier equaliza-
tion gives these tiny drivers a sense
of bass far beyond what anyone
would expect. The price you pay for
this is a certain increase in bass dis-
tortion and a limit on maximum
playback volume. You won’t be
tempted to rattle the windows with
the system'’s output (nor will you be
able to!), but it is very pleasant to
listen to. For a multiroom installa-
tion served by a common program
source, it would be hard to beat the
ease of installation and value of this
system,

Another ideal application is for
ambience-enhancement or  sur-
round-sound systems. Four- and
six-channel amplifiers are rare and
expensive, but one or two W100 sys-
tems connected to the rear/side out-
puts of a digital sound processor,
time-delay accessory, or similar
component should do the job nice-
ly. And the speakers have output
and frequency-response capabilities
compatible with most enhancement
systems,

I found only one annoying char-
acteristic of the Recoton WI100.
Switching the powered speaker off
produces a loud pop from both
speakers, and shutting off the trans-
mitter before shutting off the speak-
ers causes an even louder one. Since
our test units were very early pro-
duction models, it is likely that this
quirk will be corrected shortly.

Although 1 have no positive
knowledge of Recoton’s plans for
the Schotz wireless system, I would
like to see it offered as a product in
its own right, for use with any other
type of speaker. Connecting wires
are no more attractive with full-size
speakers than with minispeakers,
and it appears that the Schotz sys-
tem, with little or no modification,
should be compatible with most hi-
fi installations. Certainly its fre-
quency response, signal-to-noise ra-
tio, and noise rejection are already
at hi-fi levels.

Circle 143 on reader service card

46 STERFO REVIEW APRIL.1988




Xperience the thunder of M5 Road Thunder Loudspeakers.
Setting the standard In mobile sound.

Hand crafted In the
USA and backed by
an outstanding 10
year limited
warranty.

M Road Thunder Loudspeakers.

ite
The Mitek Group, One Mitek Plaza. Winsiow, IL 61088-0038 - Phone: (815) 367-3000 TELEX: 969790 MTXINC UD FAX: (815) 3673851

CIRGLE NO.62 ON READER SERMICE CARD




Make the music happen with the

speakers that made the music. JBLs

“L* series home loudspeaker systems.

They duplicate the renowned JBL
studio monitor line depended on by

tcp engineers and musicians in recording
stud.os around the worid. And when super-
star artists tour, JBL delivers the most ad-
vanced stage of loudspeaker technology to
their stage shows, too. JBL brings it af
back home ‘with the same levei of sonic
accuracy and true-to-source excitement.
Exceptional frequency response, sterec
imeging and power handiing put in a
professicnal performanze every time. JBL.
From in-session to in-home, no one engi-
neers you this near to professional sound.

-For more information and your nearest dealer call toll
free 1-800-525-7000 Ext. 401 or write:

JBL

240 Crossways Park West
Deot. 9401
Whodbury, NY 11797
A Harman intemational Company




"TEST REPORTS

AUDIO DYNAMICS -200

AM /FM TUNER

Julian Hirsch, Hirsch-Houck Laboratories

HE Audio Dynamics T-200,

a moderately priced, high-

quality digital-synthesis

AM/FM tuner, departs in
several respects from most of its
contemporaries. The most obvious
difference is the tuning knob at the
right end of its front panel. This
once-universal tuner feature has all
but disappeared.

Audiophiles who would rather
push than twist need not feel neg-
lected, though, for the T-200 also
has a pair of small buttons marked
SEEK, which cause the tuner to scan
up or down until a suitable signal is
acquired. The free-wheeling knob is
used to tune to a specific frequency,
especially one that does not contain
a clear signal.

Other small buttons turn off the
interstation muting, switch the tun-
er to mono, and activate the auto-
matic IF bandwidth and Schotz
noise-reduction circuits. Two larger,
square buttons select AM or FM
reception. A row of small station-
preset buttons at the left of the panel

can recall the stored frequencies of
eight FM and eight AM stations. The
status of the several pushbutton
functions is shown by red LED’s.

The display window occupies the
upper half of the panel over most of
its width. Station frequency is
shown in large red numerals. To the
right of the frequency readout is a
five-segment signal-level indicator
and a tuning indicator, which con-
sists of red left and right arrows with
a green FM EXACT light between
them. The arrows show the direc-
tion of knob rotation required for
correct tuning of a nearby station,
and the green light comes on only
when the synthesizer and broadcast
frequencies are matched.

At the right of the window are the
STEREO and IF bandwidth indica-
tors. When the AUTO IF BAND but-
ton is engaged, the tuner’s band-
width is determined by the signal
strength and the degree of adjacent-
channel interference. For reason-
ably strong signals, free from inter-
ference, the wide band is used; if the

JOOK LEUNG

control circuits sense interference or
the signal strength is insufficient,
the tuner switches to a narrow band
for greater selectivity. When the
AUTO IF circuit is disengaged, the
tuner operates only in its narrow
mode (although the manual seems
to imply the opposite).

The Schotz noise-reduction cir-
cuit, licensed from its inventor, Lar-
ry Schotz, is designed to reduce
background noise on weak stereo
signals with minimal loss of channel
separation. It monitors the signal
strength (an inverse indicator of the
noise added by the tuner circuits
duning reception of a stereo signal)
and the frequency content of the
program. The noise reduction is
achieved by dynamically blending
the left and right channels at high
frequencies, which reduces channel
separation as well as noise. When
there is little high-frequency pro-
gram content, the audible loss of
separation is slight and a worth-
while improvement in the subjec-
tive signal-to-noise ratio can be ob-
tained with little quality degrada-
tion. When the signal strength is
adequate for quiet reception, the
circuit automatically cuts out.

On the rear apron of the T-200
tuner are two pairs of line outputs,
for fixed and variable levels; a small
adjustment shaft is near the variable
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jacks. A coaxial F-type connector is
provided for the 75-ohm FM anten-
na connection, and a 300- to 75-
ohm transformer is furnished for
use with 300-ohm antennas. There
are screw terminals for an AM wire
antenna and ground as well as a
hinged ferrite-rod AM antenna.

The Audio Dynamics T-200 has a
metal case finished in black with
woodgrain side plates. It measures
18% inches wide, 12 inches deep,
and 3 inches high and weighs 11
pounds. Price: $399. Audio Dynam-
ics, Dept. SR, 71 Chapel St., New-
ton, MA 02195.

Lab Tests

We measured the tuner’s per-
formance in both of its IF band-
width modes. Although the tuner’s
distortion was higher with the nar-
row band, and the usable sensitivity
was also somewhat better in that
mode. the more important 50-dB
quicting sensitivity and signal-to-
noise ratio (S/N) were unaffected by
the bandwidth.

Surprisingly, channel separation

was actually greater with a narrow
IF band, though it was very good in
both modes. Neither the capture ra-
tio nor the selectivity could be
measured with a wide IF band, since
the tuner circuits persisted 1n select-
ing the narrow band under the test
conditions. The narrow bandwidth,
however, produced a superb adja-
cent-channel selectivity reading of
26 dB, though it also, as would be
expected, resulted in an undistin-
guished capture-ratio measurement
of 4 dB.

Another measurement, which had
nothing to do with the AUTO IF
BAND circuit, gave results that were
difficult to believe. The image rejec-
tion of the FM tuner turned out to be
greater than 132 ds, the approxi-
mate limit of our measurement ca-
pability! Granted, the tuner’s image
rejection is rated as 100 dB, a very
impressive figure in itself, but a
measurement of 132 dB is really
extraordinary. The AM tuner’s fre-
quency response was considerably
better than average, varyving +3.5,

6 dB from 20 to 4,800 Hz.

[0 Digital-synthesis tuning in
increments of 0.1 MHz for FM
and 10 kHz for AM

Automatic signal-seek
pushbutton tuning and manual
tuning knob

Center-tuning indicators tor FM
band

Five-segment LED signal-strength
indicator

O Automatic iF bandwidth

O

a
O

FEATURES

O Fight preset buttons for one AM
and one FM station each

O Schotz noise reduction for weak
stereo signals

[0 Muting and mono/sterco mode

buttons
O Separate fixed- and
variable-level line outputs

(variable-level adjustment on
rear apron)

All microvolt (uv) figures based on
75-ohm antenna input; all
measurements for FM only except
[frequency response.

Usable sensitivity (mono): wide IF
band, 12.3 dBIy(l.l uV); narrow,
15 dBf (1.5 uV)

50-dB quieting sensitivity: mono,
15 dBf (1.5 uV); stereo, 36.5 dBf
(18.4 uv)

Signal-to-noise ratio at 65 dBf:
mono, 83 dB; stereo, 76.5 dB

Harmonic distortion (THD +
noise) at 65 dBf: wide, 0.12%
mono, 0.06% stereo: narrow,
0.23% mono, 0.28% stereo

Capture ratio at 65 dBf: narrow, 4
dB; wide, not measurable (see
text)

LABORATORY MEASUREMENTS

AM rejection at 65 dBf: wide, 54
dB; narrow, 67 dB

Selectivity: wide, not measurable;
narrow, alternate-channel not
measurable, adjacent-channel
26 dB

Stereo threshold: wide, 21 to 23
dBf (3.1 10 3.9 pV): narrow, 23
to 25 dBf (3.9 10 4.9 uV)

19-kHz pilot-carrier leakage:
—61 dB

Hum: —83 dB

Stereo channel separation at 100,
1,000, and 10,000 Hz: wide, 39,
41.5, and 37 dB: narrow, 47,
50.5, and 38 dB .

Fre(luency response: FM, 30 to
15,000 Hz +0.6, —0 dB: AM, 20
to 4,800 1z +3.5, —6 dB

L
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The dynamic nature of the Schotz
noise-reduction circuit made it im-
practicable to measure its effects.
Nonetheless, by using an unmodu-
lated signal (equivalent to one with
no high-frequency program con-
tent), we established that the circuit
had no effect on noise at signal lev-
els of 55 dBf or greater and that it
gave an A-weighted noise reduction
of 7 to 8 dB at 45 dBf or less. While
these results are roughly indicative
of the capability of the system, they
tell us little about its subjective
effects. Unfortunately, in our areca
most stations are either fully quiet-
ing or too weak for sterco reception,
preventing a complete evaluation of
the Schotz circuit under actual use
conditions.

Comments

The Audio Dynamics T-200 is at-
tractive and casy to tune, and it has
some unusual capabilitics. We en-
joyed the effortless band-scanning
made possible by its free-wheeling
tuning knob. One spin can cover
about half of its tuning range, a clear
advantage over most of the push-
button tuning systems we have
scen. The AM quality was noticeably
better than what we have heard
from most other tuners in recent
years, as well as being less sensitive
to electrical interference.

While the AUTO IF BAND circuit 1S
a desirable feature, and one which
we have found to work well in some
other tuners, we feel that the default
setting (with the circuit switched
oft) should be the wide rather than
the narrow band. The automatic
switching operates “‘transparently,”
however, in the sense that one is
never aware of a change except by
secing the WIDE or NARROW legend
in the display window. That brings
us to another small criticism—the
bandwidth legends are lit so dimly
(dark green against a black back-
ground) as 1o be nearly invisible ina
normally lit room. The tuner’s other
display indications are bright and
easily visible; why not these?

All things considered, though, the
T-200 offers good value in a tuner.
It works well, has a lot of versatility
without external complexity, and
sounds good, within the limits im-
posed by the broadcast signal.
Circle 144 on reader service card




Even if college isn't for you,
the G.I. Bill Plus the Army College
Fund can be.

You can earn $17,000 for your
Vo-Tech schooling with the Army's
special Two-Year Enlistment. Or
$25,200 if you serve four years.

Of course, how much you earn for
your schooling depends on how lorg
you serve and which specialty you qaal-
ify and enlist for.

But you ll get a lot more out of your
enlistment than money. You'll have a

chanc= to travel. To meet new peopke. To
get yourself into the best physical shape
you ve ever been in. And, you'll get the
Arny's high-tech raining that car help you
in your Vo-Tech major and you- czreer.
If you'd like to learn more akout
how the G 1. Bill I'lus the Arm College
Fund can help pay for your educa-
tion atan accredited Vo-Tech school,
visit your local Army Recruite- Or
call, toll free. 1-80C-USA-ARMY.

ARMY.
BE ALLYOU CAN BE.

IF YOU WANT TO GET TECHNICAL
ITISN'T ONLY FOR COLLEGE.
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LIFE IS FULL
OF COMPROMISES,
BUT YOU DON'T'
HAVE TO LISTEN
TO THEM.

And that’s just what you do with most
compact disc players. You end up listening
to the machine and not the music.

That's why Marantz designed the
uncompromising CD-94.

The elastomer suspended aluminum
transport and tracking system, along with
the die cast non-magnetic main chassis,
eliminate acoustic feedback.

A radial tracking, single beam
laser reads the disc and eliminates the
inaccuracies inherent in more conven-
tional systems.

A 16 bit dual digital to analog
converter and quadruple oversampling

digital filter guarantee perfect frequency
and phase response within the compact
discs bandwidth.

The musical information is then
fed through a high quality analog stage
that utilizes ceramic damped capacitors
and custom components linked by
oxygen free copper wire.

All this to ensure that the soundstage
accurately preserves the depth, presence
and purity of the original performance.

The Marantz CD-94 fully program-
mable compact disc player. Expensive. But
to the audio purist, compromise is just too
high a price to pay.

aranlz

HIGH

FIDELITY

Marantz Company, Inc, 20525 Nordhoff Strees, Post Office Box 2577, Chatsworth, CA 91313-2577
Phone: 818-998-9333 Fax: 818-998-5475

For more technical information, call or write Marantz for the brochure, “The 94 Series, A Technical Narvative”
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7_‘1115 1988 Winter Consumer Elec-
tronics Show once again filled the Las
Vegas Convention Center with hun-
dreds of manufacturers exhibiting their
latest audio and video products to thou-
sands of retailers, distributors. and
Jjournalists. The brightest stars ai the
show were CD-3, DAT, CDV, and S-VIIs.
New products in these and ather catego-
ries should be starring at your local
audio store in the coming months.
Cute, cheap, and compatible, the 3-
inch €D format—now calied CD-3 in-
stead of the earlier “‘Cp single”—
gained support from manufacturers of
plavers and discs. The little discs were
first available from Delos. Rykadisc,
and Dunhill, but larger labels such as
A&M, CBS, and Warner Bros. have
now also promised to sell them. Many

of the new CD plavers handle CD-3's
without adaptors.

Digital audio tape (DAT) machines
were shown by sixteen manufacturers,
and a few small record companies have
begun selling prerecorded DAT’s. Blank
DAT tape was shown by Denon, Fuji,
JVC, Maxell, Technics, and TDK. Ken-
wood announced plans to sell a car DAT
player, and Clarion took orders for the
DAC2000 (31,750).

Afier all the hoopla at last summer's
CES, the cpv (compact disc video)
format kept a lower profile in Las
Vegas. Pioneer, Magnavox, and Yama-
ha have been selling cbv players, and
new ones from Pioneer and Sony play
3-, 5-, 8-, and 12-inch discs. Pioneer
even previewed a six-CDV changer. And,
finally, it seems that some CDV record-
ings are on the horizon:
samplers were prom-
ised by A&M, Capitol,
Chrysalis, PolvGram,
RCA, and others.

The success of the CD
format and the ap-
proach of DAT has re-
duced the number of
new turntables and cas-
sette decks. There were
some notable CES in-
troductions, however,
among them a Sota
Cosmos turniable that
has a synthetic-marble
chassis and a rigid-
foam subchassis. Price
is $3,500.

We have alreaay
tested and reported on
some exceptional com-
ponents introduced at
the show: the a/d/s/
R4 receiver (December
1987) and the dbx BX1
amplifier and CXI
preamp (March 1988).
Look for others in fu-
ture test reports and in
our “‘New Products”
pages.

Ly
WILLIAM BURTON

AI demonsirations of dbx’s
latest Soundfield speaker, the
Model 2500, listeners walked
around with amazed looks on
their faces because the sound
stage remained rock solid
Srom any point in the room.
The Model 2500 has a
6l2-inch woofer, a 2V2-inch
midrange, and two V2-inch
tweeters. Price: $500 a pair.
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P ioneer's CLD-1030 plays all
sizes of laser-read discs, from
CD-3's and full-length cD’s with
audio only to 5-inch €D videos
and 8- and 12-inch videodiscs.
The remote-controlled
combi-player’s suggested retail
price is $900.

Sony's tiny D-15 portable cD
player measures only 4.9 x 0.8
x 5.3 inches and weighs less
than a pound. Like the Pioneer
combi-player above, the D-15
plays €D-3’s without adaptors.
Price is $349.95.

P roton’s sleek AI-3000 audio
system combines a receiver, a
cassette deck, and a CD player
in one classy chassis for
31,249, which includes the
speakers and remote control.

E ven at a suggested list price
of 812,000 a pair, the five-way
Altec Lansing Model 550 is a
lot of speaker for the money.
Each speaker has five
amplifiers for its six drivers,
and a remote control boosts or
cuts each band by up to 6 dB.
The midsection, containing the
1-inch tweeter, 2-inch
midrange, and 6'2- and 8-inch
woagfers, swivels 15 degrees to
either side. The midranges and
tweeters are coated with
diamond particles. The lowest
frequencies are produced by the
10-inch drivers at the top and
bottom of 1he enclosure.
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The audio features of
Onkyo’s TX-SV7 asv receiver
enhance the enjoyment of
video: Dolby Surround circuits
decode the four channels in
many movie soundiracks, and
MTS circuits decode siereo TV
broadcasts. Priced under
$1,000, the TX-SV7 is rated to
deliver 150 watts 1o the front
channels and 50 watis to the
rear ones. Onkyo's
programmable universal
remote conirol is included.

I t cost Pioneer a mere
$250,000 10 have Uwe
Gemballa customize this
Porsche Cubriolet with a
top-of-the-line audio and video
system. The car is touring the
country 1o show off Pioneer’s
KEX-M700 cassette tuner with
CD controls, CDX-M100 cD
changer (mounted between the
seats), seven amplifiers with a
total of 500 watis of power,
EQ-3000 nine-band equalizer,
and fourteen speakers ranging
from 34-inch supertweerers to
12-inch subwoofers. An
infrared remote control is built
into the steering wheel, and a
VCR in the trunk connects 1o a
handy TV set installed in the
glove compariment.

fIarman Kardon's Citation
Twenty-Six digital audio rape
(DAT) deck has unmeasurable
wow-and-flutter. Rated
frequency response is from 5 to
22,000 Hz + | dB—even better
than compact disc players
because the DAT sampling rate
(48,000 1iz) is higher than the

CD rate (44,100 t1z). The 16-bit 77, T

resolution, the sane as for
compact discs, enables it 1o
achieve a signal-to-noise ratio >
of 97 dB. Price: $1,999,

including the remote control.

pAT

STEREO REVIEW APRIL 1988 57



58

STFREO REVIEW APRIL 1988

C = S

Sel for test marketing in the
U.S. this spring at a price of
31,099, Casio’s DA-1 portable
DAT recorder has impressive
specifications, including a
weight of only 1.6 pounds and
dimensions of 4.7 x 1.7 x 5.7
inches. A unique programming
Sfeature allows the user to enter
up to twenty-eight characters
Jor each track so that the name
of the piece appears on the
display while it is playing.

Kenwood's KDT-99R car
DAT player and AM/FM tuner,
priced at $2,000, features
typically superb digital sound
quality and such features as a
wireless remote control, scan,
search, and repeat.

I t's easy to reduce the video
noise and sharpen the picture
from a bad tape, but digital
noise reduction in NEC’s
AVX-910 audio/video switcher
can even improve the picture
Jfrom a videodisc player or
Super VHS videocassette
recorder. It also has digital
memory for special video
effects. Price: $699.

Audio Control’s irmpressive
EQT equalizer—the first
one-third-octave equalizer for
the car—divides the audio
Srequency range from 20 to
20,000 1tz into octaves, then
divides each octave into three
parts. Separate knobs boost or
cut the relative level of the
resulting thirty bands by up to
12 dB. Unlike ordinary
equalizers, the EQT keeps the
range of frequencies affected by
an adjustment (the bandwidth,
or Q) constant no matter
whether it is a boost or a cut.
Price: $289.
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F or use with a stereo pair
or as many as six speakers,
the CP-1 Digital Audio
Environment Processor from
Lexicon has twelve programs
for reverberation, ambience.
panorama, and Dolby
Surround. The CP-1 simulates
the acoustics of a wide variety
of spaces by re-creating the
sonic reflections produced by
those spaces. Dolby Pro Logic
Surround circuits correct any
balance and azimuth errors
Jound in the source material
to keep dialogue centered.
Price: $1,200.

Carver’s two-chassis-per-
channel Silver Seven power
amplifier uses Gold Aero
KT88 vacuum tubes, Ulira
Linear output transformers
wound with oxygen-free
copper and pure silver, pure
silver internal wiring, and
Van den Hul silver
interconnects. Sitting on
marble bases, the amplifier
sections are finished with five
coats of hand-rubbed black
lacquer. The Silver Seven is
rated 1o deliver 475 watis per
channel into 8 or 4 ohms and
510 watis into 1 ohm. Peak
current on the 1-ohm tap is
over 35 amperes, power
bandwidth is 18 10 40,000 11z,
noise is — 130 dB, and
distortion is 0.5 percent or less.
Price: $17,500 for a stereo pair.

Uz/ike most VCR’s, RCA's
TPT695 looks as simple as a
cassette deck, but it’s no
pushover. 1t offers Super VHS
circuits for improved video
resolution, VHS Hi-Fi for
impressive sound, digital
storage for special effects, and
MTS decoding for stereo TV
broadcasts. Price: $1,300.
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EVEN ROUGH HOMEMADE VIDEOS CAN SEEM PROFESSIONAL
WHEN YOU USE YOUR AUDIO SYSTEM TO ADD NEW SOUND.

WORD often applied to
the use of consumer
electronics products is
“passive.” In audio,
most of us are content
to sit back and listen to
material packaged by the recording
and broadcasting industries, and
few VCR owners venture beyond
watching commercially recorded
programs or time-shifting ordinary
broadcasts. There is some irony in
this, as the originators of the home
vCR—or of the VHS system, at any
rate—always saw il as an aciive

| device that would allow consumers

to manipulate their own material.
In some senses, home video is
active: The camcorder, for instance,
does allow the creation of original
material. But, as anyone who has
dabbled in audio production knows,
gelting the original images on tape is
only the first step. For a finished
product, some editing of material 1s
usually necessary. Unfortunately,
home video equipment makes this
difficult; the VCR is designed for
simple operation by the greatest
number of users, so many of the
functions that would be taken for
granted in an audio tape recorder
are performed automatically by the

B Y
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video equipment, with no option of
manual control.

Still, it is probably worthwhile to
make an attempt to overcome such
limitations rather than subject your
friends and family to a random (and
probably overlong) collection of va-
cation images. With a litile re-
sourcefulness, it 1s possible to coax
your home video equipment into
making a reasonably professional-
looking production from raw mate-
rial taped on your camcorder. The
trick is to do a very basic edit of the
video and enhance it with a sophis-
ticated, well-produced audio track.
The lack of special effects in the pic-
ture material will be less obvious if
there is variety in the audio.

Two VCR’s are necessary for this
(the camcorder iiself can be one of
them), along with whatever audio
equipment you can muster. You
will need at least one audio tape
recorder—preferably two; if one of
these is open-reel your job will be
simpler, but it can be done with a
cassette deck as well. A turntable or
CD player will also be required for
background music, and if you wish
to add commentary you will have to
have some way to paich a micro-
phone into your system. You may

MASTERS
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find that the simplest method is to
use the microphone built into the
camcorder, which has the advan-
tage of providing a line-level output
that can be patched directly into
your audio deck. A small mike mix-
er used to mix the microphone’s sig-
nal with music or background
sound will add a little extra polish.
| Your final video product will be a
second-generation recording, which
will involve some visible degrada-
tion. You can minimize this by
using the fastest tape speed, and the
slightly inferior signal should be
more than offset by the added pro-
duction values. By the same token,
the audio will have to go through
several stages, so the highest-quality
sources available should be em-
ployed here as well. Ultimately the
audio track will be recorded on the
final tape after the video, which
rules out the use of the VCR’s hi-fi

audio capabilities at that stage be-

cause a hi-fi soundtrack can’t be

added to an existing video program
the way a conventional audio track

« can. Hi-fi sound can be used in the
intermediate stages, however. If you
don’t have a hi-fi VCR, use Dolby
stereo if your VCR has it.

On Location

Your editing job will be much
simpler if you take a few precau-
tions when recording in the field.
For example, be sure you have
| enough footage for each segment. It
is far better to overshoot than un-
dershoot; you can always cut out
what you don’t need in the final
edit. Also, extremely tight edits are
difficult with equipment that is not
designed for the purpose, so leaving
a little extra material at both ends of
a segment will allow some leeway.

Take great care with the audio in
the original recording because it will
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assume a lot of importance in the
finished product. Always monitor
what you are recording with head-
phones so you can judge whether
the desired sounds are getting onto
the tape clearly. Phones will also
alert you to any extraneous noises,
like wind blowing into the micro-
phone, before it’s too late.

When shooting, be sure not to talk
while the camera is running—you
are the closest thing to the built-in
microphone, and your voice will be
overwhelming. Also, if you are
shooting in an area with high back-
ground noise levels, or if your sub-

| Ject matter is relatively far away,

you should consider using an out-
board microphone placed close to
the sound you are trying to capture.
Even inexpensive microphones will
work well for this, and they can
usually be plugged directly into the
camcorder.

Finally, you should try 1o record
some ‘‘general” footage at as many
locations as you can. A supply of
ambient sound will be useful for
background during segments when
you choose not to use the “live”
audio; similarly, some extra picto-
rial footage may allow smoother
transitions between segments, and it
might also provide visual material
for the opening or closing of the
final tape.

At some point while you have the
camera set up, you should record a
“billboard” to help you synchronize
the audio and video later. This need
be no more than having someone
stand before the camera and count
down from five both verbally and
on the fingers of one hand, clapping
his hands at zero.

Plan ning the Production

Once your original material is
complete, you will need to make

some equipment decisions. You
could just patch the camcorder into
a tabletop VCR and proceed. But if
you wish to use two tabletop VCR’s,
some experimentation may be
needed before you decide which
machine will be used 10 play back
the original and which to assemble
the final product.

In the first place, slight incompat-
ibilities do exist from one VCR to
another, particularly if one of them
is an older model. The tape made in
the field may produce better results
on one machine than the other, and
the better one should normally be
used for playback. On the other
hand, VCR’s vary quite widely in
their ability to cut smoothly from
an already recorded bit of footage to
a new one, so you may choose to
sacrifice picture quality to achieve
cleaner cuts.

Once you have determined the

playback VCR, the next step is to cat-
alog your material so that you will
be able to find it quickly when you
are actually editing. Play through all
the recordings you made in the
field, making an initial selection of
what portions you might want to
use. Note the counter readings at
the beginning of each clip (remem-

|

ber to reset the counter to zero at |

the beginning of the tape, of course),
and time each one. When you have
done this for all your material, add
up the times; you will probably find
that the total is much too long, so
don’t hesitate to scrap certain seg-
ments or to use shorter bits of
them.

When you have whittled the ma-
terial down to a reasonable length,
you should decide on the order in
which the segments will be pre-
sented. If you intend to provide
some voice-over commentary, write

a script for i1, practice reading it, |



| and time each part as well—you

may need to use some of your gen-
eral visual material between ‘“ac-
tive™ sections in order to fit in all
the commentary.

The next step is to copy the select-
cd bits of your original recording, in
order, onto what will be the final
videotape. Before you begin the pro-
gram proper, however, transfer the
“billboard” onto the tape and leave
a bit of space after it. This can be
erased later, or simply wound past,
but it will be vital in completing
your production.

This assembly process constitutes
the final video edit, so smooth
visual transitions are the prime con-
cern. But the audio track laid down
at the same time will be the origin
for all that follows, so due care
should be taken to record it as

cleanly as possible. If yours is a hi-fi
machine, use that capability, even

though the final version will not be
in this mode.

Most VCR’s will yield a smooth
video edit if you activate the pause
control at the end of each segment,
wind through your source tape to
find the next piece of material, let
that run for a few seconds before the
desired starting point, and then start
recording again. Sometimes, how-
ever, you will have to stop the
recording deck, which can make
things more complicated because
VCR’s vary in how cleanly they
resume recording after the tape has
stopped. Some will permit you to
play to the end of a segment, put the
unit in pause, switch to the record-
ing mode without stopping, and
then start up again with a clean cut.
Most, however, will only go into the
recording mode with the transport
fully stopped, in which case you will
have to time the run-up speed and
anticipate it once the playback ma-

chine is rolling. A bit of ‘““cushion™
at the beginning and end of each
segment is very useful in such cases,
both because it makes timing slight-
ly less critical and because it will
give you more flexibility in re-edit-
ing to cover an original faulty edit.

Extracting the A wcio

So far, the audio has been re-
corded along with the video, so the
two have remained synchronized.
To work on the audio, however, it
must be extracted, modified, and
then put back exactly where it came
from. The first step is to copy the
sound, including the billboard, onto
a conventional audio tape.

If you are using a single cassette
recorder, the casiest way to build an
audio track is simply to replace each
of the original audio segments, in
order, with new material—music, a
combination of music and com-

have a definite beginning and can |
be faded in at will).

As you build up your audio tape,
it is a good idea to check it against
the video occasionally to make sure
the timing is correct. Wind the tape
back to the beginning and play the
billboard, putting the deck in pause
at the zero point (the hand clap).
Then play the video from the start,
at the zero point of its billboard,
start the audio deck. This exercise
will not only show you whether the
two recordings are in step but will
also give you a sense of the impres-
sion the final product will make—
you may well wish to redo some of
the audio. [

There may be some segments of
the video in which you wish to keep
the original audio, without modifi-
cation. The simplest way—and
probably the most satisfactory—is
just to leave the audio in these seg-

mentary, or appropriate ambient
sounds. Make sure in recording
each section that it doesn’t erase the
beginning of the next; the original
material on the tape will be your
only indication as to the pacing of
the video.

With one recorder, you will be
limited in the number of production
techniques you can use—fading
from one section to the next is
impossible, for instance. Each seg-
ment will have to be recorded
“live,” which will probably restrict
you to music and commentary or
ambient sound and commentary,
but not all three. And achieving a

tight musical cue at the beginning of |

a segment will take some practice.
Often the easiest solution is to start
a segment with voice and let the
music fade in under it rather than
trusting to the slow run-up time of a
typical hi-fi turniable (ambient
sounds are easicer, as they rarely

ments on the videotape, synchroni-
zation and all. While this will pre-
vent embellishment of those partic-
ular segments, it avoids having to
“sync up” the audio and video after
the fact.

In such a case, your new audio
track will have to be done in pieces:
from the tape’s beginning to the first
point where you wish to revert to
the original sound, from the end of
that segment to the beginning of the
next unaltered segment, and so
forth. The timings of the individual
sections can be somewhat looser
than for a completely redone audio
track, but you will have to be careful
when you record the new sound-
tracks onto the videotape to make
sure you don’t erase any original
sound you want to keep.

Another advantage of leaving
some original material on the tape is
that any slight speed variations be-
tween the audio and video recorders
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become less important. If such dif-
ferences do exist, the two programs
can gradually creep out of sync over
a period of time, however carefully
you have lined them up in the
beginning. If you produce your au-
dio tape in chunks, however, and
start fresh after each synchronized
section left on the videotape, such
problems will be less noticeable.
Therefore, it’s not a bad idea to
make sure that such original seg-
ments are distributed fairly evenly,
so that the new audio sections are
relatively short.

On the other hand, if you feel that
the original sound does need work,
it is possible to deal with it external-
ly, but for that you will require two
cassette recorders. Using more than
one deck will also allow you greater
flexibility, which should make for a
more polished production.

The best way to go about a two-
recorder production is to dub the
original audio from the videotape,
including the billboard, onto both
audio machines. Then you can ei-
ther replace every other original seg-
ment on each tape, so that they will
overlap smoothly when the two are
played back together, or you can
record music on one cassette and
voice or original sounds on the oth-
er. (If you have access to a multi-
track open-reel recorder, you can
record on alternate tracks; this will
make synchronization easier when
you come to play back the final
product but is otherwise the same in
principle.) It will make cueing easier
in the final stage if you record a
countdown at the beginning of each
new audio segment.

After you have finished construct-
ing your audio segments, some of
the unwanted original material will
probably remain between the new
recordings, and this will have to be
erased. It may be possible, depend-
ing on your particular machines, to
note the beginnings and ends of the
now-unwanted sounds using the
tape counters, but this is usually
quite inaccurate; a safer method is
to time each one with a stopwatch.

When you have finished this step,
you will have either a complete
audio track on one cassette or two
recordings that, when played simul-
taneously, constitute the complete
soundtrack. Now comes the time to
recombine it with the video.

Putting It Back Together

If you have employed only one
audio deck, simply patch its line
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output to the video recorder’s audio
input. If there is an output-level
control, set it low enough to prevent
overload of the VCR’s inputs, but
high enough that the automatic lev-
el control used in most video re-
corders is not boosting tape noise to
an unreasonable level. You will
have to judge this by ear.

If you are dubbing from a pair of
cassette decks, the most satisfactory
method is to use an audio mixer to
combine their outputs. This will let
you balance the levels and perform
fades and other effects during the
dubbing process. If a mixer is not
available, the decks’ outputs can be
connected in parallel using Y-con-
nectors and fed directly to the VCR’s
audio inputs. You may be able to do
some mixing by using the decks’
output-level controls, if there are
any; otherwise, you will have to
make sure during the audio produc-

tion stage that levels match and that
any special effects are already on the
tapes.

Before you attempt to dub the
final product back onto the video-
tape, it’s a good idea to do at least
one dry run without actually record-
ing. Start each audio recorder, play
its billboard to the zero point, and
put it in the pause mode. Then play
the videotape from the beginning,
activating the audio deck(s) at zero
on the video billboard. If everything
has worked, the sound and picture
should be in sync.

If you have chosen to include
some material for which synchroni-
zation is critical (the most difficult
is close-up, on-camera speech—the
farther away the subject is, the less
important perfect sync is), note how
the sound and picture correspond

throughout the tape. If they are
slightly out of whack, but the time
lag is constant throughout the pro-
gram, you may be able to synchron-
ize them by rolling the audio tape a
moment earlier or later.

Often, however, corrections will
have to be made to the audio tape,
which can involve considerable ef-
fort. It may be tempting to put up
with some faults and let things
remain as they are; while this will
undoubtedly save time, it may drive
you crazy on subsequent viewings.
Better to re-edit now while the
equipment is handy and the materi-
al is fresh in your mind.

When everything goes smoothly
in the dry run, the final dub can be
made. Use the VCR's “audio dub”
function for this, as it allows a new
audio track to be applied to the vid-
eotape without disturbing the pic-
ture information. Some machines
permit a “flying start”—even as the
tape is rolling in the playback mode
it can be switched into the audio-
recording mode without stopping.
In most cases, however, the VCR will
have to be placed in pause before
the audio-dub feature can be acti-
vated.

Place the audio deck (or both, if
you are using two) in pause at the
zero point in the billboard. Do the
same with the video recorder, and
activate the audio dub. Now, simply
roll the machines together. Once
you start recording, watch your
synchronization very carefully—
you may have a false start or two
that will have to be repeated.

If everything seems fine, just let
the tapes roll. When you reach a
point where you wish to let some of
the original audio remain on the
tape—and this should be obvious
from the picture—simply stop the
VCR. At the end of each such sec-
tion, put the video recorder in pause
and reactivate the audio dub. Then
cue up the next audio segment and
continue recording. Repeat the pro-
cess until the whole production is
complete.

Finally, while you have the equip-
ment set up, watch the whole pro-
gram from beginning to end. This
will alert you to any rough spots
that may have slipped by while you
were making the recording. With
care, however, there won’t be many
of these, and you will end up with a
professional production you will be
proud to display to your friends and
family. And a very great sense of
accomplishment. (i




HE growing popularity of hi-fi VCR’s, MTS broadcasting,

and high-quality Dolby Surround soundtracks has many

people scrambling to place speakers on either side of

their television sets or video monitors—only to find a
mass of wavy lines invading the screen. Loudspeakers, of
course, have magnets inside of them, and the magnets can
create a magnetic field strong enough to interfere with the
normally crystal-clear picture. The solution is a simple one,
however. Several highly regarded speaker companies—
including Acoustic Research, Bose, Boston Acoustics, and
Polk Audio—manufacture magnetically shielded
loudspeakers specifically designed to be placed near video
screens without interfering with the picture. Shown on
these pages are some of the models currently available. Sit
back and enjoy the show.

BY MICHAEL SMOLEN

he Boston Acoustics A40V

Series Il is a magnetically

shielded version of the

popular A40 Series 11
speaker. Its frequency response is
rated as 68 10 20,000 tiz + 3 dB,
and it lists for $180 a pair.



olk Audio
makes three
video speakers:
Srom left, the
VS-25 (8340 a
pair), the VS-19
(3300 a pair), and
the VS-12 (3200 a
pair). All feature
a 6Y¥2-inch
trilaminate woofer
and a l-inch
polydome tweeter;
the VS-25 also has
a passive radiator.

MING

coustic Research’s Powered
Partners have their own
15-wart amplifiers and
on-board volume and tone
controls. Optional clamp or
pole mounts are available for
fexibility in placement. List
price is $380 a pair.

he Koss M-100 Plus is a
bass-reflex system with a
buili-in 20-watt-per-channel
amplifier. Frequency
response is rated as 50 to 30,000
Hz * 3 dB. Price: $260 a pair.




esign Acoustics sells the PS-6V,

an acoustic-suspension speaker

with a 6-inch long-throw woafer

and a ¥-inch sofi-dome tweeter,
in mirror-image pairs for $280.

ecoion’s F.R.E.D. SP-11 is powered by a
buili-in 12-wari-per-channel amplifier
and fearures a CD input, o line-level
input for direct connection of a Recoion
V622 stereo decoder. and volume, balance,
and tone controls. Price: $199.95 a pair.

ose’s Video Roommates are
powered, single-driver speakers
with active equalization and
noise-canceling circuitry. The
finish is charcoal gray with a
silver grille. Price: 3279 a pair.
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Ron Givens
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formance before Prince Charles
and Diana. All in all, Garfunkel
seemed pleased by all of this, and 1t
made me wonder why it had been so
long since his last solo recording.

“Why?” he echoed. “*Well, why
not? I always feel there is no rate at
which you should be obliged to
record. There 1s commerce, record
companies wishing to make a profit
now rather than later. This pushes
an artist a fair amount. But I always
think you record when you want to
and when you feel you’ve got some-
thing 1o say.”

Garfunkel has, in fact, made quite
a bit of music over the past seven
ycars—some extensive tours with
Paul Simon and numerous live per-
formances of Jimmy Webb's The
Animals’ Christmas, which he also
recorded. And now, with *‘Lefty,”
he has found a lot to say about
romance. Half of the ten songs have
the word ““love™ in the title, and all
of them deal with matters of the
heart. This, of course, 1s business as
usual for Art Garfunkel—or, as he
puts it, “*Yeah, done it again.”

For long-ime fans, “Lefty ™ will
be quite satisfying. As always, Gar-
funkel proves to be a master ballad-
eecr—with Leah Kunkel in the duet /
Have a Love, from West Side Story,
and by himself in a sumptuous
remake of the Percy Sledge hit
When a Man Loves a Woman. Else-
where in the album, there’s the kind
of musical variety we’ve come to
expect: straight-on pop with This Is
the Moment, breezy philosophizing
with I Wonder Why, and unrecon-
structed doo-wop with the old
Tymes hit So Much in Love. But
“Lefty™ goes one step further than
Garfunkel’s earlier solo efforts with

a couple of tunes that rock—a little
bit. The rhythm section in Love Is
the Only Chain manages to ghde
and snap in the irresistible manner
of Fleetwood Mac. And If Love
Takes You Away rocks and rolls in a
way that would make Bruce Horns-
by smile. Holding this mélange to-
gether is Art Garfunkel’s delicate
yet powerful voice.

All but two songs in *“‘Lefty” were
recorded about a year ago in Lon-
don, produced by Garfunkel and
Geofl' Emerick, who engincered a
number of Beatles albums, includ-
ing *‘Sgt. Pepper.” Then, Garfunkel
said, *The record company wanted
me to record a few more things.

“In the old days, Paul and | made
a couple of the tunes on an album
single-ish. You know, they would
have a little more of a hook-like
chorus, and maybe a fade, and
they'd be three minutes and twenty-
five seconds long, and so on.” CBS
thought the new album didn’t have
any ‘‘single-ish” songs, so a few
months ago two additional ones,
This Is the Moment and So Much in
Love, were produced by Grammy
winner Jay Graydon in Los Angeles.
Garfunkel said it was somewhat dif-
ficult to adjust to Graydon’s more
synthesized arrangements, but now
he’s happy with the results: *I
learned something. It’s very often
good to bet against yourself. It’s
called the surprisc factor.™

For Garfunkel, an album repre-
sents “‘my attempt to do songs that
have moved me as beautifully and
interestingly as | can.” With each
successive album, he said, “I just
hope to turn up the incandescence
of it as high as I can.”

Between albums, he’s always on

the lookout for new material. "I col-
lect new songs in the back of my
address book. Then there are other
pages for songs | realize that I've
always loved, and i1t’s time to con-
sider recording them. Then there
are the songs I always sing to myself
when I'm going through a turnstile
mindlessly, and I realize this is the
third decade I've had this bone to
chew on, and I know how to do this
song backwards and forwards.”

To a certain extent, the *‘Lefty”
collection took longer because Gar-
funkel has developed a new creative
outlet—poetry. *“Not songs but
verse,”” he explained, ‘“‘unrhymed
bits of verse. ‘Bits’ is what they are.
It’s a lot of fun, extremely pleasur-
able. The muse bites me, and I'm
off for seven hours engaged in shap-
ing my lines and following the flow
of syllables. The world can go and
do what it wants around me. I'm in
the zone.” Garfunkel hasn’t tried to
publish his poetry and, in fact, has
shown it to very few pcople. “That’s
been my secret,” he said.

“Lefly™ fulfilled Garfunkel’s long-
term record contract with CBS Rec-
ords, and for a while he wondered
whether he should sign a new one.
“I'm very interested in how this
album will be received,” he admit-
ted. **A lot of my enthusiasm to car-
ry on and the kind of heat I can
bning to recording really has to do
with whether they’re listening.” But,
in the end, he extended his contract
with CBS, and now he's almost gid-
dy with anticipation.

‘I'm very excited about this tour
and very uncynical and nervous.
I'm like a kid.” Maybe a kid with a
bat, ready to hang one long and
hard, right out of the ball park. O
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By WILLIAM WOLFE,

M ARK LAZARUS

AND JOHN WEINBERG

HI-F1 VCR’S

BUYING GUIDE

IF you were a Wall Street
investor, you wouldn’t be
planning to sink a lot of money
into the VCR market. A number
of factors—chief among them the
| volatile yen-to-dollar relationship
and the high percentage of
American households that have
already bought VCR’s—have
signaled the end of the Great
American VCR Boom. The
Great Format War is over,

too, now that Sony has
announced it will soon offer VHS
machines. Still, the industry is
valiantly producing VCR’s to
satisfy both feature-craving
videophiles and budget-minded
movie renters.

The audio sections of this
year’s crop of VCR's have not
changed much, however. Hi-fi
circuitry is still a must for even
half-serious audio/videcophiles:
The impact of the hi-fi video

AKAI

VS-M930U-B Quick-Start VHS VCR
Quick-Siart transport keeps tape fully loaded for
fast access (switches from stop to play in 12 sec-
onds). Features HQ; digital video noise reduc-
tion; random-access digial coding svstem stores
nine index points; previews 8 seconds of each
indexed selection: VHS Hi-Fi; 126-channel ca-
bie-compatible tuner, MTS/SAP stereo decoder:
6-cvent/l-year on-screen programming; real-
time counter; digital special effects include vari-
able slow motion, freeze frame, frame advance,
frame retrieval: universal programmable remote
control that stores programming data (also
learns comands for other remote-controlled
components); 4 video heads $899
VS-M910U-B. As above but lacks digital special
cffects and universal remote control $799

VS-565U VHS VCR

VHS Hi-Fi VCR with built-in 10 W/ch amplifi-
er with electronic volume control. Features HQ:
MTS/SAP siereo decoder, 4 video heads: 6-
event/14-day on-screen programming; 107-
channel cable compatible tuner; 32 siation pre-
sets: wireless remote control with direct access;
variable slow motion: programmable from re-
mote; channel lock: comb filter for high-defini-
tion picture: 4 video heads; auto power-on, re-
wind, and editing $699
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Aupio DyNamics
V4D Digital VIIS VCR
Digital VHS Hi-Fi VCR. Features 4 video

heads; 140-channel cable-compatible tuner;
MTS/SAP stereo decoder; 8-event/21-day on-
screen programming; HQ: jet search; quick
view: digital special effects include search. still,
slow motion, freeze frame. and strobe. Hi-fi
spees: dynamic range >90 dB: frequency re-
sponse 20-20.000 Hz. 17 x 4 x 14% in $999
V2D. As above with 2 video heads $899

CANON

VR-HF800 Digital VHS VCR

VHS Hi-Fi VCR with digital special effects.
Features MTS/SAP sterco decoder; 8-event/|-
month on-screen bar-code programming with
scanning pen; remole control with flip-up pan-
els: divides screen into nine segments to show
stills from different programs on each tape;
strobe effect with sequential images varying
from Y30 to 1 second; can show stills from nine
different channels simultaneously: picture-in-
picture; index secarch for direct access to up to
99 programs at 75 times normal speed in SLP or
25 times normal speed 1n SP; double-speed pic-
ture plavback with sound at normal speed: HQ;
4 video heads: luminance-signal vertical proces-

experience can be enormous.
Audio dubbing circuitry is also of |
interest, as it allows home tapers
to personalize their tapes by
using an audio source to feed a
new soundtrack onto a

previously recorded video. Of
most surprise to those familiar
with the industry is that no other
manufacturer has followed
Toshiba’s lead in selling a VHS
VCR with built-in PCM (pulse-code
modulation) audio circuitry—
PCM audio rivals CD’s and DAT's
in quality, and videotapes can
hold a lot more music.

As always, the information in
this guide was provided by the
manufacturers and does not
represent the results of tests by
STEREO REVIEW. The prices
given are the suggested retail
(list) prices at press time. A
directory of manufacturers is on
page 76.

sor; luminance/chrominance separation comb
filter: lincar time counter; automatic power-off
and rewind. Hi-fi audio dynamic range 90 dB.
17 x 4V x 13%in $1.199

VR-HF720 VHS VCR

VHS Hi-Fi VCR with MTS/SAP sterco decoder.
Features 8-event/I-month remote-controlled
on-screen programming, 99-channel cable-com-
patible tuner; freeze frame and slow motion; 4
video heads; 2 audio heads; index search: auto
turn on. play, and power-off/eject; edit switch;
double-speed silent play; manual override of
automatic audio recording level, HQ: black fin-
ish. Hi-fi audio frequency response 20-20.000
Hz $1.050

VR-HF710 VHS VCR

VHS Hi-Fi VCR. Features MTS/SAP stereo de-
coder: 107-channel cable-compatible taner; 8-
event/1-month programming; one-touch record:
remote control: special effects include high-
speed search, frame advance, variable slow mo-
tion, and double speed in SP and SLP; index
search: audio level controls; audio outputs: FM
simulcast recording; edit switch; HQ: 4 vidco
heads. Horizontal resolution >230 lines; video
S/N >41 dB. Hi-ti audio specs: frequency re-
sponse 20-20,000 Hz: dynamic range >90 dJB.
17 x4 x 14% in; 18% 1b $950

{
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VR-HF730 VHS VCR

VHS Hi-Fi VCR with digital bar-code program-
ming. Features 99-channel cable-compatible
tuner; MTS/SAP stereo decoder: HQ: 4 video
heads; variable clear slow motion; frame ad-
vance; double-speed play; reverse play: auto on.

y

Canon VR-11F730

play. eject, power-off” ¢ject: edit switch; lincar
time counter with hours, minutes. and seconds:
index search; intro scan: memory search. Hi-fi
audio dynamic range 90 dB. 17 x 3% x 13 in
13% 1b $925

DBX

DVR-1 Digital VHS VCR

VHS Hi-Fi VCR with digital picture-cnhance-
ment circuitry. Features remote control: 4 video
heads; 140-channel cable-compatible tuner: 8-
event/21-day on-screen programming. MTS/
SAP stereo decoder: digital special effects in-
clude ultra-fast search and double-speed play,
freeze frame: HQ; plays and records in SP, LP.
SLP; remote volume control: digital video noise
reduction: record-level meters: left and right in-

put-level  controls; lincar Dolby sterco
sound $1.100
FISIER

FVH-S650 S-VHIS VCR
Super VHS 11i-Fi VCR. Features 33-function

wireless remole control: horizontal resolution of

more than 400 lines; Digital Mcmory Sound
System (DMSS). 4 double-azimuth video heads
plus 2 audio heads: CCD picture enhancement
circuitry; 140-channel cable-compatible tuner
with

MTS/SAP siereo decoder: 6 playback

Fisher FVII-S650

modes; 4-cvent/I4-day remote-controlled on-
screen programming. remote-controlled quick
timer recording: luminance/chrominance sepa-
ration comb filter: full auto-function operation:
HQ: Automatic Programming Scarch (APS),
tape time remaining display $1.100

FVH-D3600 Digital VHS VCR
Digital VHS Hi-Fi VCR with special eflects.
Features 40-function wireless remote control;

digital special eftects include picture-in-picture,
multi-still. multi-strobe. mosaic, and solariza-
tion; CCD picture-enhancement circuitry: built-
in automatic self-demonstration; MTS/SAP ste-
reo decoder. 11l-channel cable compatible
tuner; 4-video heads: 4-event/14-day remote-
controlled on-screen programming; remole-con-
trolled quick timer recording: HQ $850

FVH-5350 VHS VCR

VHS Hi-Fi VCR with 4 video and 2 audio
heads. Features 27-function wircless remote
control; CCD picutre-enhancement circuilry;
122-channel cable-compatible tuner with 10-key
random channel access; MTS/SAP stereo de-
coder; 6-cvent/l-year remote-controlled on-
screen programming. remote-controlled quick
timer recording: auto load. play. rewind. and
¢ject: HQ $600

GE

9-7885 Digital VHS VCR

VHS Hi-Fi VCR with digital stop action, frame-
advance. and variable-slow-motion special ef-
fects. 4 video heads: MTS/SAP stereo decoder;
155-channel cable-compatible tuner: on-screen
programming; 48-function wircless remote
control $899

GE 9-7785

9-7785 VHS VCR

VHS Hi-Fi VCR with 4 video heads. Features
MTS/SAP stereo decoder: stop action. frame-
advance. variable slow motion, and picture-in-
picture: 155-channel cable-compatible tuner; 8-
event/21-day on-screen programming: 42-
function wireless remote control $599

GoLDSTAR

GHV-8200M VHS VCR

VHS Hi-Fi VCR with MTS/SAP stereo decoder.
Features SP. LP. and SLP play and record
speeds; 8-cvent/l4-day programming, remole
control; frame advance; remote pause: 110-
channel cable-compatible tuner with 80 presets:
still frame; auto rewind: auto fine tuning; one-
touch record with standby: HQ: battery pro-
gram backup: simulcast jack. Horizontal resolu-
tion 240 tines; video S/N 46 dB: audio

GoldStar GI11V-8200M

= -

frequency response 20-20,000 Hz +3 dB in hi-fi
mode, 80-8,000 Hz +3 dB normal mode. 17 x 4
x I4in; 18 1b $700

HarmaN KARDON

VCD-4000 VHS VCR

VHS Hi-Fi VCR with HQ. Features MTS/SAP
stereo decoder: digital servo-controlled trans-
port; SP, LP. and SLP, play and record speeds:
8-event/21-day on-screen programming: Dolby
NR: wireless remote control; frame advance:
noiseless special effects: cable-compatibie tuner;
still frame: auto-fine tuning; audio dubbing; vid-
co dubbing: one-touch record; time-remaining
display; variable slow motion; automatic power
on; two-speed search: detail control; slow-mo-
tion tracking controls; program search; memory
rewind: 30-second skip/search: headphone jack
with volume control. Audio frequency response
20-20.000 Hz +3 dB in hi-h mode: 100-10.000
Hz +3 dB in normal mode; audio distortion
0.2% in hi-fi mode: audio signal-to-noise ratio
80 dB in hi-fi mode, 48 dB in normal mode.
17% x 4% x 15% in $1.199

HrracHi

VT-2700A Digital S-VHS VCR

Super VHS Hi-Fi VCR with digital special ef-
fects. Features MTS/SAP sterco decoder: digital
sperial effects include still picture, mosaic/-
painting. picture-in-picture. multi-channel scan,
12-picture  multi-strobe; receives VHF/UHF
and 85 cable channcls: 8-event/1-year program-
ming: auto play/rewind: one-touch record: VHS
video-index search system; 30-second (commer-
cials skip $1.300

Hitachi VT-2700A4

VT-2600A Digital VHS VCR

VHS Hi-Fi VCR with digital circuitry. Features
MTS/SAP; strobe display: freeze and store; still;
vanable-speed slow motion: frame advance: vi-
sual search: mosaic and art (paint) eflects: preset
LCD-display remote control: provisions for vid-
eo orinter: auto play/repeat; 120-channel cable-
compatible tuner. 17"% x 34 x 13% in $850

VT-2500A VHS VCR

VIS Hi-Fi VCR with 4 video heads and
MTS/SAP stereo decoder. Features LCD pro-
grammable wireless remote control. auto play
and repcat: 30-second program skip: auto
rewind/shutoff; 120-channel cable-compatible
tuner: on-screen display: HQ. 17 x 3% x 14%
in $750

INSTANT REPLAY

Image Translator VCR's

The following VCR's translate international vid-
eo formats. They play all PAL video tapes in col-
or including PAL B (Western Europe, India, Af-
ricd, Far East, Australia, Scandinavia), PAI. N
(Argentina, Peru, Paraguay). PAL I (UK, South
Africa, Ireland). PAL M (Brazil). They also play
SECAM B, G, V (Eastern Europe). SECAM D
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(Russia), SECAM 11 (Middle East), SECAM L
(France) in monochrome. They play and record
in NTSC. Compatible with most regular televi-
sion sets and monitors. Features 107-channel ca-
hle-compatible tuner; 4-eveni/14-day program:-
ming, video-peaking sharpness control: 4 video
heads; VIS 111-Fi; fast-scan forward and reverse:
sl frame; pushbution electronic tuning: fill
track/audio track erase; multi-function remote
control; one-touch record: automatic stop; built-
in switchable RF modulaior for channels 3 and
4; multi-function display.

INSTANT REPLAY 4

Instant Replay 771T5S

77ITSS S-VHS Multistandard VCR

Super VHS Hi-Fi VCR. Features 420-line hori-
zontal resolution: digital index and address
search: on-screen programming; |183-channel ca-
ble-compatible tuner: direct-access remote con-
trol: RF. video and "S" outputs: optional RGB
output: tape-economy switch for regular VHS
tapes in S-VHS recording mode with only a
slight increase in §/N $1,995

6191TS Digital VHS VCR

Digital VHS Hi-Fi VCR. Features 9-screen cata-
log search: strobe; frame advance: select; chan-
nel display; 2-screen viewing: digital art with
mosaic: high-resolution slow motion; picture
lock: still playback; 8-event/30-day on-screen
one-touch or bar-code programming $1.995

6181T3 VHS VCR

VHS Hi-Fi VCR. Features MTS/SAP sterco de-
coder: on-screen programming; remole control;
frame advance; noiseless special effects (SP,
SLP). cable-compatible tuner: auto rewind;
channel lock; auto fine tuning. one-touch
record: time remaining display: plays SECAM
in monochrone $1,795
618IT3RGB. As above with RGB for improved
playback in PAL: RF, video composite. and
RGB outputs $1.895

615IT3 VHS VCR

VHS Hi-Fi VCR. Features HQ: simulcast
switch; 2 sets of audio outputs: auto index; 4
video heads; records hi-fi stereo (NTSC) with or
without video input. Features audio and video
editing; 27-function dual-mode remote control:
auto program finder; 107-channel cable-compat-
ible tuner: 8-cvent/30-day programming; Plays
SECAM in monochrome $1.595

JvC

HR-S7000U S-VHS VCR

Super VHS Hi-Fi VCR with switchable S-VHS
and VHS recording. Features remote control
with number keypad; separate S-Video Y/C in-
puts and outputs; Digital Index Search System;
Address Search: Go-To function; counter mem-
ory: 4 video heads. 181-channel cable-compati-
ble tuner; 8-cvent/14-day on-screen program-
ming. MTS/SAP stereo decoder; special effects
include Shuttle Search. noiseless slow motion in
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JVC HR-S7000U

5 speeds, noiseless treeze frame. frame advance;
HQ: plays and records in SP and SLP; auto
power on, rewind. play, eject: instant recording:
comb filter: peak-hold record-level meters; left
and nght input-level controls and audio limiter;
edit switch; auto backspace editing: switchable
power outlet; FM simulcast recording; head-
phone jack with level control. Horizonial reso-
lution >400 lines; video S/N 45 dB: hi-fi fre-
quency response 20-20.000 Hz: hi-fi dynamic
range >90 dB. 17%¢ x 3% x 13%¢ in: 19
b $1,200

HR-D330U VHS VCR

VHS Hi-Fi VCR with index search. Features re-
mote control with number keypad compatible
with some JVC TV's: 181-channel cable-com-
patible tuner; 8-cvent/14-day remote-controlled
on-screen programming; mode, time. and tape
access information displayed when switching
modes: Go-To function: skip search; double-
speed playback: special effects include locking
fast search, freeze frame, frame advance, noise-
less slow motion in 5 speeds: HQ; switchable
automatic frequency control; plays and records
in SP and SLP speeds: automatic power on, re-
wind, play. eject; comb filter; peak-hold audio-
level meters: headphone jack with adjustable
level. Horizontal resolution 240 lines; video sig-
nal-to-noise ratio 45 dB: hi-fi frequency re-
sponse 20-20.000 Hz: hi-fi dynamic range >90
dB. 17%6 x 3% x 13%61in: 15 1b $899
HR-D630U. As above with auto-titler to record
date and time. and digital special effects includ-
ing full- and multi-screen freeze and strobe. dig-
ital zoom., solarization, mosaic. multi-screen
intro scan and channel scan $899

KENWOOD

KV-D937HF Digital VHS VCR

Digital VHS Hi-Fi VCR with digital special ef-
fects. Features remote control; 4 video heads;
181-channel cable-compatible tuner; 8-event/
14-day  on-screen programming, MTS/
SAP stereo decoder; digital special effects in-
clude picture-in-picture, strobe. solarization,

Ry T

oo

Kenwood KV-D937HF

fast scarch, slow motion at Y4 and s normal
speed, freeze frame, frame advance; one-touch
record; HQ; plays and records in SP and SLP;
auto power on, rewind, play, stop. eject; comb
filter. Horizontal resolution 240 lines; hi-fi fre-
quency response 20-20,000 Hz $1,200

KV-936HF VHS VCR
VHS Hi-Fi VCR with backspace control and
commereial delete function. Features remote

control; 4 video heads; |81-channel cable-com-
patible tuner; 8-eveni/l14-day programming:
MTS/SAP stereo decoder: freeze frame, frame
advance: one-louch record: HQ. plays and
records in SP and SLP speeds: automatic re-
wind, play, stop. eject; record-level meters. Hor-
1zontal resolution 240 lines: hi-fi frequency re-
sponse 20-20.000 Hz +3 dB: hi-fi signal-10-
noise ratio >40 dB $950

MAGNAVOX

VRY670AT Digital VHS VCR

Digital VHS Hi-Fi VCR. Features 54-function
infrared remote control; 155-channel cable-
compatible tuner; 8-cvent/21-day on-screen

Magnavox VRI680AT

programming: MTS/SAP sterco decoder: digital
special effects include picture-in-picture, strobe,
mulu-strobe. fast search. slow motion. freeze
frame, TV still; HQ: audio dubbing: auto scan-
ning with channel memory: auto index search:
laiching search $1.249

VR9680AT VHS VCR

VHS Hi-Fi VCR with buili-in power amplifier.
Features 44-function infrared remote control:
155-channel  cable-compatible  tuner, 8-
event/21-day remote-controlled on-screen pro-
gramming: MTS/SAP stereo decoder; HQ: au-
dio dubbing; automatic scan and index search:
tape remainder indicator: memory backup sys-
tem; double fine slow motion $1.099

VRY9664AT VHS VCR

VHS Hi-Fi VCR with special effects. Features
44-function infrared remote control: 4 video. 2
audio head sysiem: 155-channel cable-compati-
ble tuner: 8-event/21-day remote controlled on-
screen programming: MTS/SAP sterco decoder:
fast scarch at 17 times normal speed, double
fine slow motion; HQ; auto scan tuning, memo-
ry backup system $799

MINOLTA

MV-1408 Digital VHS VCR

VHS Hi-Fi VCR with digital playback special
etfects. Features 42-function wireless remote
control; 4 doublec-azimuth video heads: 120-
channel cable-compatible tuner. 8-event/I-year
LCD remote-controlled programming: MTS/
SAP sterco decoder: digital special effects in-
clude stroboscopic playback. noiseless stilt and
slow motion. still video playback with eontin-
ued audio, mosaic, and posterization. fast
search at 5, 9. and 15 times normal speed: HQ:
plays and records in SP. L.P. and SLP: automat-
ic power on/off; auto rewind. Horizontal resolu-
tion 240 lines; hi-fi /N >43 dB. 17% x 3% x
14% in: 16%21b $1.000

MITSUBISHI

HS-423UR S-VHS VCR

VHS Hi-Fi VCR with digital auto tracking. Fea-
tures remote control; 4 video heads; 107-chan-
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Mitsubishi HS-423UR

nel cable-compatible tuner; 8-event/l4-day on-
screen programming, MTS/SAP sterco decoder;
fast search; HQ; comb filter; v-scan: 99-position
address scarch; 19-position index search; tran-
sient recovery system; switching noise reduc-
tion: one-touch record $1,199

HS-413UR VHS VCR

VHS Hi-Fi VCR with on-screen programming.
Features remote control: 4 video heads, 107-
channel cable-compatible tuner; 8-event/31-day
programming. MTS/SAP sterco decoder;, HQ;
comb filter; v-scan: digital auto-tracking: [00-
position tuner: 99-position address search; 19-
position index search: one-touch record: reverse
play, time search; transient recovery sysiem;
switching noise reduction $629

NEC

DX-5000U Digital VHS VCR

Digital VHS Hi-Fi VCR. Features remote con-
trol with LCD; 4 video head ExacTrac sysiem,
140-channel cable-compatible tuner;: MTS/SAP
stereo decoder; index search; 8-event/21-day re-
mote-controlled on-screen programming; HQ;
digital special effects include noise reduction,
strobe, freeze frame. slow motion, picture mem-
ory. and multi-speced search, auto power
on/play, power off/eject, and rewind $1.349

DX-3500U Digital VHS VCR

Digital VHS Hi-Fi VCR. Features remote con-
trol with LCD: 4 video head ExacTrac system;
140-channel cable-compatible tuner; MTS/SAP
stereo decoder; index search; 8-event/21-day re-
mote-controlled on-screen programming, HQ;
digital special effects include noise reduction,
picture memory, strobe, slow motion, picture
search; auto power on/play, power off/
eject $1,149

NEC DX-3500U

DX-2500U Digital VHS VCR

Digital VHS Hi-Fi VCR. Features remote con-
trol;, 2 video heads; 140-channel cable-compati-
ble tuner; MTS/SAP sterco decoder; 8-¢cvent/21-
day remote-controlled on-screen programming,
HQ: digial special effects include noise reduc-
tion, picture memory, strobe, slow motion, and
picture search, auto power on/play, power
off/eject

N966U VHS VCR
VHS Hi-Fi VCR with linear stereo capabilities.
Features remote control: 4 video head ExacTrac

system; 140-channel cable-compatible tuner;
MTS/SAP stereo decoder; 8-event/2i-day on-
screen programming. special effects include

freeze frame and slow motion;, HQ; auto
functions $899
PANASONIC

PV-S4764 S-VHS VCR

Super VHS Hi-Fi VCR with bar-code program-
ming. Features remote control; 4 video heads:
155-channel cable-compatible tuner; 8-cvent/
30-day on-screen programming, MTS/SAP
stereo decoder; fast scarch at 7 and 21 times
normal speed in 2 modes. slow motion in 2
modes, freeze frame, frame advance, one-touch
record; HQ: plays and records in SP. SLP; auto
power on. rewind. play. stop. eject: comb filier,
headphone jack with adjusiable level; hi-fi fre-
quency response 20-20,000 Hz +3 dB: 17 x 3"
x 136 in; 12% 1b $1.300

PV-4780 Digital VHS VCR

VHS Hi-Fi VCR with digital special effects.
Features remote control: 4 video heads; 155-
channel cable-compatible tuner; 8-cvent/21-day
on-screen programming. MTS/SAP stereo de-
coder: digital special effects include picture-in-
picture, channel search. strobe, multi-sirobe,
digital still, field advance, double fine slow, TV
still, fast search at 25 and 75 times normal speed
in SP and SLP modes. slow motion in 2 modes,
freeze frame. frame advance; one-touch record;
HQ; plays and records in SP and SLP: auto
power on, rewind, play, stop. eject; comb filter;
audio dubbing: headphone jack with adjustable
level. Hi-fi frequency response 20-20,000 Hz
+3dB. 17 x4 x 13%i6in; 162 1b $1,150

PV-4761 VHS VCR

VHS Hi-Fi VCR with remote control. Features
4 video heads, 155channel cable-compatible
tuner; 8-cvent/31-day on-screen programming,
MTS/SAP sterco decoder; fast secarch at 7 and

Panasonic PV-4761

21 times normal speed in 2 modes, slow motion
in 2 modes, freeze frame, frame advance; one-
1ouch record: HQ: plays and records in SP and
SLP’;, auto power on, rewind, play, stop, eject;
comb filter; headphone jack with adjustable lev-
el; hi-fi frequency response 20-20,000 Hz +3
dB. 17 x 3% x 13 1n; 12 1b $850

PV-4760 VHS VCR

VHS Hi-Fi VCR with remote control. Features
4 video heads: 155-channel cable-compatible
tuner; 8-cvent/21-day on-screen programming,
fast scarch at 5 and |7 times normal speed in 2
modes, slow motion in 2 modes. freeze frame,
frame advance, one-touch record; HQ; plays
and records in SP and SLP; auto power on, re-
wind, play, stop. eject; comb filter. Hi-fi fre-
quency response 20-20,000 Hz +3dB. 17 x4 x
12 in: 12%21b $700

PHiLIPS

VPH733TS S-VHS VCR

Super VHS Hi-Fi VCR with bar-code program-
ming. Features 42-function infrared remote con-
trol; 4 video heads: 155-channel cable-compati-
ble tuner, 8-event/30-day on-screen pro-
gramming. MTS/SAP stereo decoder; digital

Philips VPH733TS

special effects include still, frame advance, van-
able slow, double-speed play, double fine slow,
fast search at 21 times normal speed in SLP
mode: one-touch record; HQ; plays and records
in SP and SLP; auto eject; auto power off, play,
stop, eject: headphone jack with adjusiable
level $1.099

VPH735TD Digital VHS VCR

Digital VHS Hi-Fi VCR with special effects.
Feaiures remote control; 4 video, 2 audio head
system, digital 155-channel cable-compatible
tuner; 8-event/2l-day remote-controlled on-
screen programming: MTS/SAP sterco decoder;
digital special effects include picture-in-picture.
strobe, multi-strobe. channel search, double fine
slow motion, VCR still and TV still: fast secarch
at t7 times normal speed in SLP mode: one-
touch record with standby;, HQ; auto power off,
eject and index search; audio dubbing . $1.099

VPH731TH VHS VCR

VHS Hi-Fi VCR with 4 video, 2 audio head sys-
tem. Features remote control, 155-channcl ca-
ble<ompatible tuner; 8-cvent/21-day remote-
controlled on-screen programming, MTS/SAP
stereo decoder, fast search at 17 1imes normal
sperd in SLP mode, double fine slow motion:
HQ: plays and records in SP and SLP; auto
ejecl/power off: digital tracking system: latching
search: auto scan tuning $629

P1ONEER

VH-910D Digital VHS VCR

Digital VHS Hi-Fi VCR with 4 double-azimuth
video heads. Features 46-function remote con-
trol,. MTS/SAP stereo decoder; 2 audio heads;
HQ. 8-event/21-day remote-controlled on-
screen programming, compatible with all Pio-
neer SR remote conirols; 140-channel cable-

Pioneer VH-910D

compatible tuner; Jet Search at 5, 9, and 21
times normal speed; fluorescent display, digital-
ly-controlled servo tape drive sysiem; digital
special effects include 2-picture display, shift,
reverse, monitoring. Hi-fi frequency response
20-20,000 Hz, dynamic range >80 dB. 17" x
3¥ x 13%2in $1.,000

QuasARr
VH5677 S-VHS VCR
Super VHS Hi-Fi VCR with bar-code program-
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ming. Features 4 video heads, HQ: built-in
MTS/SAP stereo decoder; 155-channel cable-
compatible tuner; auto set; one-touch record; 8-
¢vent/30-day on-screen programming, VHS
index/address search; 53-function universal re-
mote control; field still/advance; variable dou-
ble fine slow motion; forward/reverse search at
17 and 21 times normal speed; double speed
playback: auto power on/otl; auto rewind; auto
eject; auto dimmer. 17 x 3% x 13% in; 12%
b $1,200

VHS5975 Digital VHS VCR

Digital VHS Hi-Fi VCR with special effects.
Features 4 video heads: HQ: picture-in-picture;
TV stll: TV channel search; strobe/multi-
strobe; slow/still: built-in MTS/SAP stereo de-
coder; |155-channel cable-compatible tuner; auto
set; one-touch record; 8-event/21-day on-screen
programming; 60-function universal remote
control; field still/advance; variable double hne
slow; forward/reverse search at 5 and 17 times
normal spced: double speed playback;, auto
power on/off: auto rewind; auto eject; auto dim-
mer. 16'%6 x 4 x 136 in $1.060

V5675 VHS VCR

VHS Hi-Fi VCR with on-screen programming.
Features 4 video heads: HQ; MTS/SAP stereo
decoder. 155-channel cable-compatible tuner;
auto sct: one-touch record; 8-cvent/21-day on-
screen programming,; 54-function universal re-
mote control; held still/advance: variable dou-
ble fine slow motion: forward/reverse search at
5 and 17 times normal speed;, double speed
playback; auto power on/off, rewind, ¢ject, dim-
mer. 17 x4 x 11%in; 12" |b $650

RCA

VPT695HF Digital S-VHS VCR

Super VHS Hi-Fi VCR with digital special ef-
fects. Compatible with Dimensia A/V system.
Features remote control; 3 video heads; 167-
channel cable-compatible tuner: 8-event/l-year
remote-controlled on-screen  programming:
MTS/SAP sterco decoder; on-screen graphics
display: digital special effects include picture-in-
picture, variable mosaic and posterization,
multi-pix (samples 12 active channels, or 12
consccutive frames from TV or tape), 2-speed
visible picture search, variable slow motion,
freeze frame, frame advance; delayed-start one-

RCA VPT695HF

touch record; VHS indexing system; HQ), plays
and records in SP, LP, SLP; auto power on,
rewind/power off, play, stop; video and audio
dubbing; record-level meters; left and right in-
put-level controls, headphone jack. Horizontal
resolution 400 lines; hi-fi frequency response
20-20.000 Hz + 3 dB; hi-fi dynamic range >80
dB. 14% x 4 x 14Yin; |5 Ib $1,299

VPT640HF S-VIHS VCR
Super VHS Hi-Fi VCR compatible with Di-
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mensia A/V system. Features remote control; 3
video heads; 120-channel cable-compatible tun-
er, 6-event/l-year remote-controlled on-screen
programming. MTS/SAP stereo decoder; on-
screen graphics display, 2-speed visible picture
search; slow motion; freeze frame; frame ad-
vance; delayed start one-touch record: HQ;
plays and records at SP, LP, and SLP speeds:
auto power on, rewind/power off, play. stop:
record-level meters; left and right input-level
controls; headphone jack. Horizontal resolution
400 lines: hi-fi frequency response 20-20,000 Hz
+ 3 dB; hi-fi dynamic range >80 dB. 14% x 3"
x 14 in $999

VPT630HF VHS VCR

VHS Hi-Fi VCR compatible with Dimensia
A/V system. Features remote control; 3 video
heads: 120-channel cable-compatible tuner; 6-
event/l-year remote-controlled on-screen pro-
gramming. MTS/SAP stereo decoder; on-screen
graphics display: 2-speed visible picture search;
slow motion; freeze frame; frame advance; de-
layed-start one-touch record: HQ; plays and
records in SP. LP, SLP; auto power on,
rewind/power off, play. stop; record-level me-
ters; left and right input-level controls. head-
phone jack. Hi-fi frequency response 20-20,000
Hz + 3 dB; hi-fi dynamic range >80 dB. 14% x
4x 14in; 14% 1b $799

REALISTIC

Model 43 VIIS VCR

VHS Hi-Fi VCR. Features 33-function remote
control: [11-channel cable-compatible tuner; 5-

¥
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Realistic Model 43

event/14-day on-screen programming,
MTS/SAP sterco decoder; fast search; slow mo-
tion: freeze frame: one-touch record; HQ; plays
and records in SP, LP, and SLP speeds; auto-
matic power on, rewind, play stop, eject; 5-step

audio level meter: electronic 4-digit 1ape
counter. 378 x 17% x 15%2 in $600
SAMSUNG

VR6600F VHS VCR

VHS Hi-Fi VCR with remote control. Features
2 video heads; 110-channel cable-compatible
tuner; 6-event/14-day programming, MTS/SAP
stereo decoder; one-touch record; HQ; plays and

Samsung VR6600F

records in SP, LP, SLP; auto power on, rewind,
play: record-level meter; left and right input-lev-
el controls. Horizontal resolution 240 lines; hi-fi
frequency response 20-20,000 Hz +3 dB; hi-fi
dynamic range 80 dB. 16% x 3% x 13%2in; 16":
Ib $650

SANSUI

SV-R9S00HF VHS VCR

VHS Hi-Fi VCR with 4 video heads. Features
HQ, still frame: one-touch record; counter
memory/remaining time indicator; MTS/SAP

Sansui SV-R95001 F

stereo decoder: auto rewind: auto fine tuning;
audio and video dubbing: remote control; 108-
channel cable-compatible tuner; auto fine tun-
ing. 17x4x13in;171b $900

Sanvo

VHR8700 S-VHS VCR

Super VHS Hi-Fi VCR with Digital Memory
Sound System (DMSS). Features 33-function
unified remote control. 4 video heads. 140-
channel cable-compatible wner: 4-event/14-day
on-screen programming. MTS/SAP stereo de-
coder; CCD noise reduction system: HQ: aulo
power on, play, rewind. ¢ject. power off: elfects
include still and frame advance. §/N >90 dB;
hi-fi dynamic range 90 dB. 17%6 x 3% x 15%2 in;
19% 1b $1.000

VHR3950 Digital VHS VCR

VHS Hi-Fi VCR with digital special effects.
Features remote control: 4 video heads; 111-
channel cable-compatible tuner: 4-¢vent/l4-day
on-screen programming; MTS/SAP sterco de-
coder; digital special effects include picture-in-
picture. mosaic. solarization. multi-still, strobe,
slow motion, freeze frame. and frame advance:
one-touch record; HQ; plays and records in SP.
LP. SLP; auto power on. rewind, play, stop,
eject; channel lock: record-level meters: left and
right input-level controls. Video S/N =45 dB:
hi-fi dynamic range 90 dB. 17%6 x 3% x 15" in:
19% 1b $750

VHR8310 VHS VCR
VHS Hi-Fi VCR with special effects. Features
27-function remote control: 4 video heads; 122-

Sanyo VIIR8310

channel cable-compatible tuner; 6-¢vent/l-year
on-screen programming; MTS/SAP siereo de-
coder; effects include still. frame advance, and
slow motion playback: quick-touch record; HQ:
plays back and records in SP and SLP: auto
power on, play. rewind, eject/power off. Video
S/N 48 dB. 172 x 3¥2x 13%in; 14'%21b  $500

Scort

SVRS10D Digital VHS VCR

VHS Hi-Fi VCR with 4 video hecads. Features
remote control: 124-channel cable-compatible
tuner: 4-event/l4-day on-screen programming,
MTS/SAP stereo decoder: digital special effects
include frecze frame. slow motion, frame ad- |
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vance, picture scarch, double speed play, off-air
still picture, cue and review: one-touch record;
HQ Plus; auto power on. rewind, play. eject:
comb filter. 7% x 4 x 13% in $850

SHARP

VC-H65U VHS YCR

VHS Hi-Fi VCR with double comb filter. Fea-
tures hi-i depth multiplex recording; HQ:
MTS/SAP sterco decoder: 6-cvent/14-day on-
screen programming. 110-channel cable-com-
patible tuner; 23-function wireless remote con-
trol; auto power on, playback, repeat: one-touch
record; |5 times normal speed fast search; auto-
matic program search system; still frame in
SLP: fluorescent dual-time display: electronic 4-
digit 1ape counter; 8-hour recording and play-
back: microcomputer-controlled power-assist
drive; tuner/simulcast/auxiliary input selector;
auto TV/VCR output sclector;, headphone jack
with adjustable level: built-in RF converter;
program memory backup system $820

Sony

SL-HF 1000 SuperBeta VCR

SuperBeta Hi-Fi VCR with special editing con-
trols. Features Super Hi-Band Beta | recording
and play: MTS/SAP sterco decoder; character
generator: cight-part programmable assemble
editing; freeze frame:; 126-channel cable-com-
patible tuner; frame counter for hours, minutes,
seconds, frames: auto uttle inscruion; picture
search at 15 times normal speed: slow motion;
auto A/V insert editing; dual flying-crase heads;
frame recording; pre-roll editing with linear
time and frame counter; jog/shuttle variable-
speed search dial on deck and remote; wireless
remote control for VCR and Sony TV’s, 8-
event/21-day on-screen programming; comes
with antenna adaptor. coaxial cable, audio ca-
ble. Hi-fi audio specs: dynamic range >80 dB:
frequency response  20-20,000 Hz, W&F
<0.005% $1,700

SL-HF860D SuperBeta VCR

SuperBeta Hi-Fi VCR with digital special effects
for jitterless stop motion. slow motion, Flash
Motion with sound (still image frceze on screen
for adjustable periods of time), Mulu-Strobe
(for nine or sixteen images on screen at once)
zoom. mosaic, Picture Art (solarization), Recall
(to view last stored image), scan. and movable
picture-in-picture. Features remote control; ca-
ble-compatible tuner: 6-event/7-day program-
ming, MTS/SAP stereco decoder; headphone
jack with adjustable level: edit switch: S termi-
nal output; front-panel A/V inputs, counter dis-
plays hours, minutes, and seconds $1,100
SL-HF840D. As above cxcept lacks some digi-
tal effects $750

Sony EV-S1

SL-HF360 SuperBeta VCR

SuperBeta Hi-Fi VCR with linear time counter.
Features remote control: 7-day/l-event pro-
gramming, Beta-scan; Beta skip/scan: cable-

compatible tuning: 3-position color-enhance-
ment swilch: headphone jack with adjustable
level control $600

SL-11F358 SuperBeta VCR

SuperBeta Hi-Fi VCR. Features remote control
of tuning, power. record. play. scarch, fast for-
ward and rewind; cable-compatible tuner. 6-
event/7-day programming; fast search at 15
times normal speed: counter displays time in
hours, minutes. and seconds $550

EV-S1 8mm VCR with PCM Audio

Lightweight 8mm VCR with PCM digital stereo
sound and Theater Sound for surround-sound
effect. Features 10-key wircless remote control;
2 video heads plus special-effect head and fly-
ing-erasec head; 152-channel cable-compatible
tuner with 99 presets: 3-event 2-week program-
ming; MTS/SAP stereo decoder: special etfects
include fast secarch at 2 umes normal speed
(with sound). visible picture in fast forward and
rewind. ckar slow motion at s and Yio normal
speed, clear freeze frame, frame advance: de-
tachable handle; Control S connector; records
and plays in SP and EP: edit switch: PCM audio
dubbing for adding soundtracks in digial: stan-
dard AFM audio recording: case and car-battery
cord optional. Audio specs: dynamic range 88
dB: sampling frequency 31.5 kHz: 10-bit linear
sampling companded to 8 bits nonlinear; W&F
<0.005%. 11 x 2% x 8% in; 5% Ib $900

Svivania VC8972AT

SYLVANIA

VC8972AT VHS VCR

VHS Hi-Fi VCR with on-screen programming,
Features 44-function remote control; 4 video, 2

audio heads; 155-channel cable<compatible tun- S

er; 8-event/21-day programming: MTS/SAP ste-
reo decoder: fast search at 17 times normal
speed; double fine slow motion: HQ; auto scan
tuning, eject/power off, rewind, pause/still re-
lease; channel lock: 8 hour maximum recording
time. 17x4x 11"%in $799

TeAC

MV-900 Digital VHS VCR

VHS Hi-Fi VCR with digital-memory function
and special eftects including still frame. Interval
Play, and solarization. Features DA-4 head; SP,
LP, SLP play and record speeds; remote control
with frame advance: cable-compatible tuner.
17% x 3% x 13%in; 22% 1b $999

TosHiBa

DX-900 Digital VHS VCR with PCM Audio
VHS Hi-Fi VCR with PCM digital audio record
and playback capability. Features PCM proces-
sor to convert analog audio signal to digital sig-
nal configured as video signal; digital video spe-
cial effects include clear freeze frame in SLP and
SP, freezing 4 stll frames (from broadcast or
tape) and viewing them simultancously, clear
slow motion; double-speed play, MTS/SAP ste-
reo decoder: 4-¢vent/l4-day on-screen program-
ming by touching fiber-optic lightpen to screen:
remote control: 139-channel cable-compatible
tuner; HQ Pro: audio level display. mic jacks;

headphone jack: 4 video heads. Horizontal reso-
lution 240 lines. 17 x 42 x 14% in $1.300

DX-800 VHS VCR

VHS Hi-Fi VCR with PCM digital audio record
and playback capability. Features 4 video heads;
36-function unified remote control that also
controls Toshiba TV's; MTS/SAP stereo decod-
er, |22-channel cable<compatible tuner; 4-
event/14-day on-screen programming: HQ Pro;
digital special effects include clear freeze frame
in SLP and SP and strobe; audio level display:
headphone jack $1,000
M-7900. As above without digial effects; 33-
function remote control; one-touch timer re-
cording; auto play $750

ViECTOR RESEARCH

V-6040 Digital VHS VCR

VHS Hi-Fi VCR with digital special eflects.
Features remote control; 4 double-azimuth vid-
co heads: [24<channel cable<compatible tuner;
color on-screen programming; MTS/SAP stereo
decoder; digital special effects include fast
scaech. slow motion, freeze frame, frame ad- |
vance; HQx (4-circuit HQ with additional wide
band filter circuit); plays and records in SP, LP,
and SLP. Horizontal resolution > 240 lines; vid-
eo S/N >47 dB; hi-fi frequency response 20-
20,000 Hz +2 dB. $1.099

V-5040 VHS VCR

VHS Hi-Fi VCR with 3-event/28-day on-screen
programming. Features SP, LP, and SLP play
and record speeds; Dolby NR: frame advance;
noiscless special effects: remote pause; still
frame: auto rewind: channel lock: auto fine tun-
ing: one-touch record; time-remaining display: 4
double-azimuth video heads: HQ; 21 times nor-
mal speed picture search; MTS/SAP stereo de-
coder; 140-channel cable-compatible tuner; au-
dio level controls with level meter; tracking
meiter; program scarch. Horizontal resolution
230 lines; video S/N 47 dB; audio frequency re-

Vecror Research V-5040

sponse 20-20,000 Hz +3 dB in hi-fi mode: au-
dio distortion 0.5% in hi-fi mode; audio S/N 90
dB in hi- mode. 17 x 4 x 151n; 181b $850

YAMAHA

YV-1100 Digital VHS VCR

Digital VHS Hi-Fi VCR with 4 digital video
heads. Features wireless remote control;
MTS/SAP stereo decoder; 140-channel cable-
compatible tuner; HQ; 8-cvent/21-day on-
screen programming, digital special effects in-
clude picture memory, strobe action, picture
search, Jet Search. still picture, and slow mo-
tion; editing control; sharpness control; real
time counter with counter memory: index scan,
auto power on, power off/eject. playback; left
and right audio output level control $999

YV-900 VHS VCR

VHS Hi-Fi VCR with picture-in-picture special
effects including 2 picture display, reverse, and
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shifi. Features 4 double-azimuth video heads;
wireless remote control transmitter which al-
lows use with all current and past Yamaha color
monitors. HQ: MTS/SAP sterco decoder; 3-
speed slow motion in SP and SLP: 140-channel
cable-compatible tuner: 8-event/2i-day on-
screen programming; Segment and Delayed Seg-
ment features; picture search at 5 and 9 times
normal speed in SP and SLP modes; Jet Search
to 9 and 21 times normal speed. Horizontal res-
olution >230 lines: audio frequency response
20-20.000 Hz: dynamic range >90 dB. 17 x 4 x
14% in; 17% Ib $829
YV-800. As above without special effects $729

ZeniTH

VRD700 S-VHS VCR

Super VHS Hi-Fi VCR with 4 video heads. Fea-
tures remote control: 178-channel cable-com-
patible tuner. 8-cvent/14-day on-screen pro-
gramming;, MTS/SAP sterco decoder; VHS

Index Search System: 5-speed slow motion in
SP/SLP modes. freeze frame, frame advance;
one-touch record: HQ; PRP comb filter; plays in
SP. LP. SLP; records in SP and SLP: auto power

Zenith VRD700

DIRECTORY OF MANUFACTURERS

Akai, 225 Old New Brunswick Rd..
Piscataway, NJ 08854. (201) 807-1400.
Audio Dynamics, 71 Chapel St., Newion,
MA 02195. (617) 964-3210.

Canon, One Canon Plaza, Lake Success.
NY 11042. (516) 488-6700.

dbx, 71 Chapel St., Newton. MA 02195.
(617) 964-3210.

Fisher, 21314 Lassen St., Chatsworth, CA
91311. (818) 998-7322.

GE, 600 N. Sherman Dr., Indianapolis,
IN 46206. (317) 267-5000.

GoldStar, 1050 Wall St. West, Lyndhurst,
NJ 07071. (201) 460-8870.

Harman Kardon, 240 Crossways Park
West, Woodbury, NY 11797.

(516) 496-3400.

Hitachi, P.O. Box 92232, Los Angeles,
CA 90009. (213) 537-8383.

Instant Replay, 2951 S. Bayshore Dr., Co-
conut Grove, FL 33133. (305) 448-7088.
JVC, 41 Slater Dr., ElImwood Park, NJ
07407. (201) 794-3900.

Kenwood, 2201 E. Dominguez. Long
Beach, CA 90810. (213) 639-9000.
Magnavox, 1-40 & Straw Plains Pike,
Knoxville, TN 37914-1810.

(615) 521-4316.

Minolta, 101 Willlams Dr., Ramsey, NJ
07446. (201) 825-4000.
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on, rewind. ¢ject: record-level meters: left and
right input-level controls: headphone jack with
adjustable level. Horizonial resolution 400 lines
S-VHS. 240 normal; video S/N >43 dB; hi-fi
frequency response 20-20.000 Hz +3 dB; hi-fi
dynamic range 80 dB VHS. 90 dB S-VHS. 17
x 3% x 13in $1.299

VRD600 Digital VHS VCR

Digital VHS Hi-Fi VCR with automatic tape
titler that can record date. time, and channel
number before every recording. Features remote
control; 4 video heads: 178-channel cable-com-
patible tuner; 8-cvent/l4-day on-screen pro-
gramming, MTS/SAP stereo decoder: digital
special effects include picture-in-picture, digital
strobe (freezes 4, 9, or 16 channels programmed
into the VCR and freezes them on-screen simul-
taneously). VHS Index Search sysitem: one-
touch record: HQ: plays in SP. LP. SLP: records
in SP and SLP; auto power on, rewind. eject;
record-level meters: left and right input-level
controls; headphone jack with adjustable
level $1.099

VRD530 VHS VCR

Compact vertically-designed VHS Hi-Fi VCR
with high-speed VHS Index Search system. Fea-
tures remote control; 4 video heads: 178-chan-
nel cable-compatible tuner; 4-cvent/14-day on-
screen programming: MTS/SAP stereo decoder:
fast search at 7 times normal speed. slow mo-
tion at s normal speed. freeze frame. frame ad-
vance: one-touch record; HQ; PRP comb filter;
plays in SP, LP. SLP; records in SP, SLP:; auto
power on, rewind. play, siop, eject; next-func-
tion memory; record-level meters; left and right
input-level controls; headphone jack. Horizon-
1al resolution 240 lines; video S/N >43 dB; hi-fi

Mitsubishi, 5757 Plaza Dr., P.O. Box
6007, Cypress, CA 90630-0007.

(714) 220-2500.

NEC, 1255 Michael Dr., Wood Dale, IL
60191-1094. (312) 860-5384.

Panasonic, One Panasonic Way,
Secaucus, NJ 07094. (201) 348-7000.
Philips, [-40 & Straw Plains Pike, Knox-
ville, TN 37914-1810. (615) 521-4316.
Pioneer, 2265 E. 20th St., P.O. Box 1720,
Long Beach, CA 90801-1720.

(213) 835-6177.

Quasar, 1325 Pratt Blvd., Elk Grove Vil-
lage, IL 60007. (312) 228-6366.

Zenith VRD530

frequency response 20-20,000 Hz +3 dB: hi-fi
dynamic range 80 dB. 5% x 12 x 11% in; 17
b $899

VR2300 VHS VCR

Compact VHS Hi-Fi VCR with music-scan and
Go-To 1ape scarch. Features remote control; 4
video heads; 178-channel cable-compatible tun-
er, 4-event/l4-day on-screen programming;
MTS/SAP stereo decoder: fast search at 7 times
normal speed, freeze frame. frame advance;
one-touch record: HQ: PRP comb filter; plays in
SP. LP, and SLP; records in SP and SLP; auto
power on, rewind. play, stop. eject. next-func-
tion memory; record-level meters; left and right
input-level controls. Horizontal resolution 240
lines; video S/N >43 dB; hi-fi frequency re-
sponse 20-20.000 Hz +3 dB; hi-fi dynamic
range 80 dB. 13%2 x 4% x (4% in; 17 1b . $899

RCA, 600 N. Sherman Dr., P.O. Box
1976, Indianapolis, IN 46201.

(317) 267-5000.

Realistic, One Tandy Center, Fort Worth,
TX 76102. (817) 390-3885.

Samsung, 310 Mayhill St., Saddle Brook,
NJ 07662. (201) 587-9600.

Sansui, 1250 Valley Brook Ave., Lynd-
hurst, NJ 07071. (201) 460-9710.

Sanyo, 1200 W. Artesia Blvd.. P.O. Box
5177, Compion. CA 90224-5177.

(213) 537-5830.

Scott, 5601 Westside Ave., North Bergen,
NJ 07047. (201) 662-2000.

Sharp, Sharp Plaza, Mahwah, NJ 07430.
(201) 529-8686.

Sony, Sony Dr.. Park Ridge, NJ 07656.
(201) 930-1000.

Sylvania, [-40 & Straw Plains Pike, Knox-
ville, TN 37914. (615) 521-4316.

Teac, 7733 Telegraph Rd., Montebello,
CA 90640. (213) 726-0303.

Toshiba, 82 Totowa Rd.. Wayne, NJ
07470. (201) 628-8000.

Vector Research, 1230 Calle Suerte, Cam-
arillo. CA 93010. (805) 987-1312.
Yamaha. 6660 Orangethorpe Ave., Buena
Park, CA 90620. (714) 522-9105.

Zenith, 1000 Milwaukee Ave., Glenview
1L 60025-2493. (312) 391-8181.




We're talking sound. And unfortunately, when it comes to car stereo sound, there’s
also bad. Especially when you're surrounded by mountains or in the big city, because a weak,

poor qualitv stereo can’t leap tall buildings.

But thirty years ago, when we built the tner for the very first FM stereo broadcast,
we made up our minds that sound comes first

So, we stay with Good, Better, Best in Sherwood car stereos. And what makes our Best,
the CRD-350 stereo cassette receiver, deliver Unbelievable sound for the money is combining it
with our 7-band graphic equalizer.

It's a system that gives you full equalizer control of not just two speakers (like other
car stereos) but all four speakers, both front and rear. At a powerful 20 watts per channel,
for a total of 80 watts.

A panel of electronics experts were so impressed with our unique system that they
awarded it “Among the most innovative consumer
electronics products of the year

Just listen. With four-speaker control, )
you'll think the musicians came with your 8 Sller“ ()()(l
Sherwood
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CHILDREN’S RECORDS ARE GROWING UP!
——— ==

BY WILLIAM LIVINGSTONE

N recent years books and rec-
ords for children have entered
new realms of beauty, humor,
educational value, and enter-
M tainment. Producers in media
tfor the young seem 1o be using more
of the techniques that have resulted
in work of high quality for adults.

Furthermore, those producers
have decided to get real. Gone are
the primers about Dick and Jane,
their sanitary pets Spot and Puff
Mother who never smacked them,
and Father who never drank or
swore and never even took his tie
and jacket off. Gone with them are
the technically poor song-and-story
recordings made by prissy, trilling
sopranos.

A good example of what’s new in
children’s recordings is the engaging
singer/songwriter Joe Scruggs from
Texas. He records songs about kids
with holes in their sneakers and
scabs on their knees—not Dick and
Jane, but real kids. They live in
homes where things get tense be-
tween the parents if Dad forgets his
and Mom's anniversary, where a
loving mother displays drawings
from school on the refrigerator
door, and where there’s a pacifier
stuck in the VCR. (I love that homey
image')

The Caedmon Records catalog of

distinguished literary and musical
recordings tor children even in-
cludes an album called *“Stories to
Help Children of Divorce” (1362,
cassette only) performed by Julie
Harris and Joseph Wiseman. A re-
cent Caedmon release is “Rock-a-
New-Baby Rock™ (TBC 4980), a
book-and-cassette package 10 help
children aged three to seven adjust
to a new baby in the family.

Caedmon is the world’s largest
and most prestigious spoken-word
label. Its founders began by record-
ing such great authors as Dylan
Thomas and Eudora Welty reading
their own work. Because of the liter-
ary quality of their caialog, they
were able to attract leading actors
and actresses to record for them,
and when the company was ready to
make children’s records, they had a
roster of famous dramatic artists to
call upon. Caedmon has built up a
library of treasurable children’s rec-
ords by such stars of stage and
screen as Boris Karlotl, Judith An-
derson, Claire Bloom, Ralph Rich-
ardson, Ben Vereen, Carol Chan-
ning, Vincent Price, Ruby Dee, and
many others.

Glenn Close has joined the Caed-

HLLUSTRATION: GARETI BRANWYN/COUR'TESY AMERICAN MELODY RECORDS

[
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mon roster, and her recording of
**Sarah, Plain and Tall” (1973) has
won an award from Parents’ Choice,
a review of children’s media. In
addition to the American Library
Association, the other organizations
from which Caedmon has won
awards are t0o numerous to list.

Sampling the vast treasures of the
Caedmon catalog, | was particularly
impressed by *“Where the Wild
Things Are” (1531), a collection of
stories by Maurice Sendak per-
formed with gusto by Tammy
Grimes with judicious use of music
by Mozart.

In the series of children singing
folk music from other countries |
especially liked “Songs of Israel”
(1672) and *“Songs of Mexico™
(1645), both of which are award
winners. | was knocked out by the
amusing instructional tape “*Dino-
saur Rock’ (1739). Written and per-
formed by Michele Valerie and Mi-
chael Stein, its songs are scientifical-
ly accurate. In addition to the title
song, they include Leapin’ Lizards
and Stella Stegosaurus.

Stein and Fred Newman perform
*Ride Through the Solar System™
(1804), a collection of eleven clever
songs filled with information about
the planets. They have such titles as
Venus (“I'm sizzling hot™), Comet
Tale Rock, and I'm Halley'’s.

For obvious reasons, the cassette
is the preferred format for children.
Some Caedmon releases are also
available on LP, and most list for
$8.98 either way. The company is
now a division of the publishing
company Harper & Row. To get a
free children’s catalog (or to order
Caedmon recordings), call 1-800-C-
HARPER.

LTHOUGH Caedmon

dominates this market,

there is room for small

labels that produce ex-

ZW cellent children’s re-

cordings. On the West Coast, for

example, Lancaster Productions

markets beautifully performed and

beautifully recorded tapes by Fran-

cine Lancaster. Her latest release is

“Mother Goose and Other Nursery

Songs” (LH 8704), a musical cas-

sctte with a handsome songbook

produced in collaboration with the
Boston Museum of Fine Arts.

Lancaster has an attractive classi-
cally trained voice, and her musical
accompaniment is subtle and imagi-
native. Some children perform with
her on the new tape, and there is
amusing use of live-animal sound

effects. I can’t think of a better way
to introduce children up 1o age sev-
en to this part of our cultural heri-
tage. The list price is $14.50 for the
cassette and book. For ordering in-
formation call (415) 549-7110.

Parents’ Choice has given an
award to “Turkey in the Straw,” an
album of bluegrass songs for chil-
dren performed by Phil Rosenthal
on the new American Melody label
(AM 101). An ingratiating perform-
er, Rosenthal has put together a col-
lection of his own tunes and tradi-
tional songs such as Ain't Gonna
Rain No More, Little Liza June, and
Twinkle, Twinkle, Little Star. His
new release i1s “The Paw Paw
Patch” (AM 104), which includes
Mary Had a Little Lamb, Skip to
My Lou, and I'm a Little Teapot.

My favorite American Melody al-
bum is Jonathan Edwards’s witty
*Little Hands” (AM 102) on which
Edwards sings and plays guitar,
bass, and harmonica. It's a collec-
tion of songs for and about children
including Winkin, Blinkin and Nod
and Flies in the Burtermilk. Ed-
wards is joined here by Rosenthal
and his wife, Beth Sommers.

To test your children’s reaction to
bluegrass (or test your own!) you
might start with “Grandma’s Patch-
work Quilt” (AM 103), a sampler by
Edwards, Rosenthal, Sommers, and
others. For a free catalog and or-
dering information on this compa-
ny’s LP’s and cassettes write Ameri-
can Melody Records, P.O. Box 270,
Guiliford, CT 06437, or call (203)
457-2881.

Windham Hill, best known for
New Age music, has started a line of
children’s records, and they are fab-
ulous. The producers have followed
a format like the one Caedmon used
in “Where the Wild Things Are.”
but they have commissioned origi-
nal music for all the recordings,
which are widely available in stores
on LP, cassette, and compact disc.

Last fall’s impressive new releases
include “The Ugly Duckling” (WH-
0705), narrated touchingly by Cher
with a lovely soundtrack of music
for cello and Celtic harp arranged
and directed by Patrick Ball. The
versatile Glenn Close uses a variety
of voices in reading “The Emperor
and the Nightingale” (WH 0706),
with a suitably exotic soundtrack by
Mark Isham. Jack Nicholson was an
inspired choice to narrate “How the
Rhinoceros Got His Skin & How
the Camel Got His Hump™ (WH
0704), and Bobby McFerrin was an

equally inspired choice 10 compose
and perform the accompaniment.

Married to a kindergarten teach-
er, Joe Scruggs sounds like a warm,
tender fellow who really under-
stands children. My red-blooded
American nephews Michael and
Billy, aged five and eight, responded
with great enthusiasm to his “Traf-
fic Jams” (LLS 604). It’s a collection
of songs for the car that includes
Scruggs’s greatest hit, Goo Goo Ga
Ga. 1 know that sounds silly, but it
really cracks kids up.

I like all four of the Scruggs tapes
I’ve heard. The songs are written to
delight children without driving
Mcom and Dad out of the house or
car when the kids listen. I especially
recommend ‘“‘Abracadabra” (KJS
621), which includes Bubble Gum, a
cautionary song about the dire con-
sequences of spitting your gum out
in the parking lot. The kids win out
in such songs as I'm Too Full for
Broccoli (But I've Still Got Room for
Some Pie).

Cassettes by Scruggs cost $9.95
plus $1.25 for shipping from Educa-
tional Graphics Press Inc., P.O. Box
180476, Austin, TX 78718; (512)
251-9620. (Texas residents add 7.25
percent sales tax.)

IKE most middle-aged
adults, I spend a few
hours each week worry-
ing about the younger

” generation. Current
books tell us that universities have
closed the American mind, that we
are a nation of cultural illiterates,
that our seventeen-year-olds are
know-nothings, and that our chil-
dren are obese couch potatoes ad-
dicted to television and junk food.

I can’t swear that a diet of high-
quality children’s recordings will
correct that desperate situation, but
i’s worth a try. Besides humor and
musicality, there are large amounts
of insight and love in the work of
such artists as Lancaster, Scruggs,
Edwards, and the Rosenthals, all of
whom are parents.

The operatic soprano Renata
Scotto, the mother of two, once told
me you can only bring young people
to the classics with the best produc-
tions and the most talented per-
formers. That seems to be the phi-
losophy behind children’s record-
ings by Caedmon and Windham
Hill. Cher and Glenn Close have got
me rethinking Hans Christian An-
dersen in between humming such
new hit tunes as Stella Stegosaurus
and Goo Goo Ga Ga. O ]

STFRFO REVIEW APRIL 1988 79




—— -
BedlaB@Ts
]

¥

| WA ‘

= Real people
want real taste.

1 Winst

1'mg. “tar”, 0.8 mg. micotme av. per cigarette be FIC method.

=

© 1987 R.J. REYNOLDS TOBACCO CO.

SURGEON GENERAL'S WARNING: Smoking
By Pregnant Women May Result in Fetal
Injury, Premature Birth, And Low Birth Weight.

..--.-q.—-—,? — - W
4
-,

20CIGANKTTES




BEST RECORDINGS OF THE MONTH

Stereo Review’s
eritics choose the outstanding
current releases

SINEAD
O’CONNOR:
FIREAND ICE

1IZING up Sinéad O’Connor

from the cover photo of her

album, you might expect her

to be a punk. After all, her
head is shaved, and she’s scrawled
some sort of symbol onto her hand.
Then again, she might be a mystic.
Or a revolutionary. She is, in fact,
all of these, and a folk musician, a
daring songwriter, a fiery guitarist,
an accomplished producer, and an
extraordinarily gifted vocalist, too.
Her debut album, “The Lion and
the Cobra,” is a captivating record,
one of those unexpected treasures
so different and affecting that every-
thing else at hand—even the best
rock—seems bland and uninterest-
ing in comparison.

The music in “The Lion and the
Cobra” is a synthesis of Irish and
English folk tunes, slashing guitar
and synth rock, and a dollop of
funk. O’Connor writes melodic
songs, and, more important, she un-
derstands dynamics and pacing—
she holds back a song’s energy and
parcels it out in order to build antic-
ipation and surprise. These songs
have tremendous momentum, and
since they deal with physical pas-
sion, their structure often mimics
their subject. Sometimes the lyrics
are mystical (the narrator of Jackie,
for instance, is a ghost who wanders
the shore in search of her lover, a
sailor lost at sea). More often,
though, they’re just plain steamy.
When O’Connor sings, *“Put ’em on
me” in I Want Your (Hands on Me),
she could be talking about hands or
handcuffs, and in Just Like U Said
It Would B she sings, “At the end of
the day, nothing would please me
better than to find that you're there”
with such rocking momentum that
your cartridge is apt to go careening
out of the groove.

But it’s Sinéad O’Connor’s voice
that’s most remarkable. Like Kate

Bush, she takes bold chances, push-
ing her voice to the limits of its for-
midable range in acrobatic, almost
reckless leaps. One minute it’s soft
and girlish, the next it’s a womanly,
seductive growl, the next a defiant
howl. It’s clear and unaffected,
equally capable of fire and ice. And
O’Connor is a pretty decent guitar-
ist into the bargain.

“The Lion and the Cobra™ is a
work of surpassing range and so-
phistication, an amazing accom-
plishment from someone who’s
barely twenty years old. That any-

|

one so young would take the kind of
chances that Sinéad O’Connor takes
in this album isn’t all that unusual,
but that she succeeds with virtually
everything she does certainly is.
Mark Peel

SINEAD O’CONNOR: The Lion snd
the Cobra. Sinéad O’Connor (vocals,
guitar); instrumental accompaniment.
Jackie; Mandinka, Jerusalem,; Just Like
U Said It Would B; Never Get Old; Troy;
I Want Your (Hands on Me); Drink
Before the War; Just Call Me Joe.
CHRYSALIS BFV 41612, © BVT 41612
® VK 41612 (42 min).
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BEST RECORDINGS OF THE MONTH

PETER VERNON/ANGEL

HAITINK’S
VAUGHAN
WILLIAMS

ERNARD HAITINK’S new re-
cording with the London
Philharmonic of Ralph
Vaughan Williams’s Sym-
phony No. 2, A London Symphony,
i1s every bit as successful as his
recording of the Sinfonia Antartica
that was released a couple of years
ago. Morcover, it is the state-of-the-
art realization of the work that |
have been waiting for since the
advent of the compact disc.
Haitink’s interpretation is quite
different from those we are used to
from British conductors, chiefly
with respect to the somewhat slower
tempos he adopts for the opening
movement and the march segment
of the finale, which here becomes a
solemn and deeply poignant elegy. |
don’t expect ever 10 hear a more
moving performance of the slow
movement, the tone of which is set
by the solo-cornet episode near the
opening. And the third-movement
scherzo-nocturne is pure magic,
now joyful, now menacing. The out-
er movements, evocative of London
in its more heartless aspects, come
across with telling impact. Careful
and devoted orchestral playing,
combined with simply superb engi-
necring, allows us to experience the
pianissimo introduction and epi-
logue as never before on record.

Bernard Haitink: pure magic

The symphony is coupled with a
similarly devoted performance of
the composer’s Fantasia on a
Theme by Thomas Tallis. The re-
cording, made in EMI's Abbey
Road studios, captures remarkably
well the work’s three-tiered forces:
string quartet, small string body,
and full string orchestra. In sum,
Haitink has done it again for
Vaughan Williams. David Hall

VAUGHAN WILLIAMS: Symphony
No. 2 (**A London Symphony"’); Fanta-
sia on a Theme by Thomas Tallis. Lon-
don Philharmonic Orchestra, Bernard
Haitink cond. ANGEL ® CDC-49394
(66 min).

MERLE HAGGARD
AS THE LONELY
ROMANTIC

HE finest American singer-

songwriter of the post-Hank

Williams era, as one jour-

nalist has dubbed him,
Merle Haggard is also perhaps the
most charismatic of the country-
music luminaries. Moody, uncom-
promising, and unpredictable off-
stage, Haggard wears the scars of
life’s battles as badges of survival.
In his classic songs of drink, defeat,
and heartbreak, he reveals a tough
masculinity along with a tender in-
ner core—paradoxically aching for
both the loneliness of the road and
an emotionally fulfilling relation-
ship with a woman.

While Haggard has recorded a
staggering body of work through the
years, his last few solo recordings
have suggested a personal and artis-
tic stagnation. His writing, once
prolific and filled with vivid imag-
ery, slowed to a trickle, and the few
songs of his own that he recorded
showed him to be acutely aware of
his problems, although curiously
unwilling to do much about them.

But now, with *Chill Factor,”
Haggard has finally rallied from his
torpor. The songs here, mostly his
own, may be uneven—occasionally
the lyrics are 100 vague and dispir-
ited 10 be moving—but at its best
the album captures the artist tap-
ping into his old powers, offering a
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Merle Haggard: triumph

fascinating portrait of a man wrest-
ling with middle age.

The strongest of these songs por-
tray Haggard as the lonely roman-
tic, desperate to reconnect with the
past. Chill Facior, the title tune,
finds the singer facing bleak No-
vember weather and reminiscing
about “the good love we had,” and
Twinkle, Twinkle Lucky Star has
him calling on the heavens for help.
By the third song, Man from Anoth-
er Time, Haggard has found some-
one 1o replace the woman he lost,
but “our lives are so different”
(there’s a thirty-year gap in their
ages), and there’s ““no way to bring
us in line.”

There are circumstances worse
than this, Haggard admits, and love
comes in all shapes and varieties. In
Hank Cochran’s We Never Touch at
All, the singer details the hell of a
couple *“caught in a trap/Like pris-
oners in a cage/Growing old from
hate/And not from age.” Haggard
delivers i1t tongue in cheek, then
moves along to Whitey Shafer’s You
Babe, a song that insists a woman'’s
affection is rewarding even when it
falls short of the passion that pro-
pels a man through life. By album’s
end, though, Haggard admits, “I'm
tired of pretending/And tired of de-
fending/An option to smile or to
frown/ . . . I don’t have any love
around.”

The wonderful thing about all this
i1s that while Haggard sings of de-
pression, disconnection, and disillu-
sionment, the listener also hears
hope in his melodies and the prom-
ise of recovery in his lyrics. There is
an inherent attitude here that things
will get better and life will go on.
For that reason, it is an album of tri-
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umph. And if it does not showcase
the artist at the peak of his form, it
still has considerable beauty, wit,
and power. All in all, *“Chill Factor™
is a keeper—and, for long-time
Haggard fans especially, it is also a
reason to rejoice. Alanna Nash

MERLE HAGGARD. Chill Factor.
Merle Haggard (vocals, guitar); the
Strangers (instrumentals); Bonnie Ow-
ens (background vocals); other musi-
cians. Chill Factor; Twinkle, Twinkle
Lucky Star; Man fiom Another Time;
We Never Touch ar All; You Babe;
Thanking the Good Lord: Afier Dark;
1929; Thirty Again; 1 Don't Have Any
Love Around: More Than This Old
Heart Can Take. EriC FE 40986, © FET
40986, ® EK 40986 (33 min).

AN OPULENT,
CONVINCING NEW
“LLOHENGRIN”’

F the many operatic re-

cordings made by Sir

Georg Solti, none seems

to have enjoyed more car-
ing attention in its preparation than
his moving new Lohengrin. With-
out the driving intensity that some-
times distorted the balance of Solti’s
earlier recordings, the peformance
1s infused with the flowing lyricism
that characterizes his more recent
ones. Musical climaxes are given
their full sweep, and moments of
introspection or tenderness are un-
folded with sensitive attention. The
recording 1tself 1s well balanced,
clear, and sonically opulent.

If any Wagnerian role is suited to
Placido Domingo, perhaps our
most versatile Italian opera tenor, it
i1s Lohengrin, whose music encom-
passes both stentorian ulterances
(like those of Otello) and long lyric
passages (similar, except in melodic
construction, to those of Don Car-
lo). Rightly known for his musicali-
ty, Domingo captures Wagner’s id-
iom and adds 1o it a real warmth.

As Elsa, Jessye Norman pares
down her voice for the Dream ania
and other quiet or introspective pas-
sages, saving the full impact of her
organ-toned soprano for splendid
moments of high drama or powerful
musical climaxes Not since Kirsten

Flagstad have I heard an Elsa of
such tonal opulence, not since Lotte
Lehmann such an appealing mu-
sical characterization.

But every member of the cast is
musically and dramatically con-
vincing. You fee/ the evil in Eva
Randova's Ortrud; her colloquies
with Telramund and Elsa provide
some of the strongest moments in
the recording. If the sound of her
voice is not invariably beautiful, her
performance is always dramatically
right. Siegmund Nimsgern’s sharp
attention to the text and rich bari-
tone voice make for an effective
Telramund, and Hans Sotin’s noble
King Henry is also commendable.
The Herald of Dietrich Fischer-
Dieskau, who brings meaning and
depth to whatever he sings, com-
pletes a fine roster of soloists.

The Vienna State Opera Chorus
sings with accuracy, verve, and ton-
al richness, and the Vienna Philhar-
monic performs as only this orches-
tra can in music that by tradition
and long acquaintance it has made
its own. But more than that: Solu, |
am convinced, has approached this
project with special dedication that
has resulted in an unusually stirring
performance. Enthusiastically rec-
ommended. Robert Ackart

WAGNER: Lohengrin. Placido Do-
mingo (tenor), Lohengrin; Jessye Nor-
man (soprano), Elsa; Eva Randova (so-
prano), Ortrud; Siegmund Nimsgern
(baritone), Telramund: Hans Sotin
(bass). King Henry;, Dietrich Fischer-
Dieskau (baritone), Herald; others.
Vienna State Opera Chorus; Vienna
Philharmonic Orchestra, Georg Solt
cond. LONDON @ 421 053-1 four LP’s, ©
421 053-4 four casseties, ©® 421 053-2
four CD’s (223 min).

Placido Domingo: versatile
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NOWONCD
Compact discs of
previously released LP’s

POPULAR

O JAMES BROWN: Soul Classics.
Vol. 1. POLYDOR 825 714-2. Vol. 2. 831
700-2. “Hot swuft™ (January 1973).

0O FOOTSTOMPIN' OLDIES.
GARLAND GRZ 011 (mid-price). Sixteen
tracks ranging from Chuck Berry's Roll
Over Beethoven (1956) to Etta James's
Tell Mama (1967).

[0 ERROLL GARNER: Easy to Love.
EMARCY/VERVE 832 994-2. Eleven
previously unreleused tracks recorded
between 1961 and 1965

JUDY HOLLIDAY & GERRY
MULLIGAN: Holliday with Mulligan.
DRG CDSL-5191. Previously
unrcleased recordings, and their only
ones together (1961).

O BETTE MIDLER: The Divine Miss
M. ATLANTIC 7238-2 (mid-price). Her
first (1972).

[0 BESSIE SMITH: Great Original
Performances. 1925-1933. MOBILE
FIDELITY BBC CD 602. “There was
only one™ (C.A)).

0 TOGETHER WITH MUSIC. DRG
CDXP-1103. The 1955 television
soundtrack, with Mary Martin and Noel
Coward.

CIL.ASSICAL
O BARTOK: Concerto for Orchestra.
Boulez. CBS MYK 37259 (mid-price).
“White-hot™ (August 1973).
0 BEETHOVEN: Piano Concerto
No. 5 (Emperor™). Serkin, Bernstein.
CBS MYK 37223 (mid-price).
“Stirringly dramatic™ (August 1966).
[0 BRAIHMS: Piano Concerto No. 2,
Serkin, Szell. CBS MYK 37258
(mid-price). "Surpassing clarity and
sinewy strength™ (December 1967).

| DEBUSSY: La Mer; Prélude i
Paprés-midi d'un faune; Nuages; Fétes:
Printemps. Munch, RCA 6719-2-RG
(mid-price). Treasured recordings dating
from 1956 and 1962.
O POULENC: Dialogues of the
Carmelites. Duval, Gorr, Crespin;
Dervaux. ANGEL CDDCB-49332 (two
CD’s). The one and only commercial
recording of this lovely work. made in
1958 shortly after its first performance
in Paris.
O STRAUSS: Four Last Songs. Die
Frau ohne Schatten: Empress’s
Awakening Scene. L. Price, Leinsdorl.
Thus Spake Zarathustra. Reiner. RCA
6722-2-RG (mid-price). Songs:
“Enhanced by warmth, passion, and
even earthiness™ (Best of Month, March
1975). Zarathustra: "*A classic”
(November 1981).







POPULAR MUSIC

Duscs and tapes reviewed by
Chnris Albertson, Phyl Garland,
Alanna Nash, Mark Peel,
Steve Simels

ALABAMA: Just Us. Alabama (vocals,
instrumentals); vocal and instrumental
accompaniment. Tar Top; I Can’t Stop;
I Saw the Time; You're My Explanation
for Living: (I Wish It Could Always Be)
55, and four others. RCA 6495-1, ©
6495-4, ® 6495-2 (35 min).

Performance: Coming of age
Recording: Very good

Judged on their own, without consider-
ation for the hype or the obvious com-
mercial success the band has enjoyed
for the past eight years, the albums by
the group Alabama have been a fairly
pathetic lot. After its initial success,
achieved in spite of amateurish per-
formances and dismally lame tyric writ-
ing (“My Home’s in Alabama™), the
band began to look to outside writers,
who provided a smoother, more sophis-
ticated sound for singles like Old Flame
and eventually the blue-collar themes
for two best-selling albums (**40 Hour
Week,” “*Roll On™) as well as the more
recent hit single She and 1. As the
albums took on a more professional
polish, however, they also became una-
bashedly formulaic, with less of any-
thing resembling a sense of direction or
integral drive.

When it came time to record *Just
Us,” Alabama’s latest release, the group
apparently realized that it was time to
prove its creative worth and return to
the autobiographical themes and reflec-
tive moods that in part accounted for its
rambunctious rise. The result is a sur-
prisingly mature collection of songs, all
of which were cither written or co-writ-
ten by members of the band. Guitarist
Jeff Cook and bass player Teddy Gentry
both continue to improve in the manip-
ulation of mood and song structure, but
as usual lead singer Randy Owen proves
himself the major talent, contributing
several passionate and evocative love
songs (Face to Face and the jazzy
You're My Explanation for Living). He
also sets the tone of the album with the
introspective Tar Top, which examines
his personal evolution from uncertain
college graduate to struggling musician
to “‘one of the chosen few.” While Owen
is still not beyond writing the occasional

EXPLANATION OF SYMBOLS:

DIGITAL-MASTER LP

TAPE CASSETTE

COMPACT DISC (TIMINGS ARE
TO NEAREST MINUTE)
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awkward passage (especially on / Saw
the Time, a homespun plea for world
unity and peace), he has grown enor-
mously as both a lyricist and a crafter of
melody and ambience.

As for how the group is faring in its
instrumental growth, it’s hard to say,
since the jacket lists no musicians what-
socver, not even the mysterious female
voice in Face to Face. In the years since
word got out that bassist Gentry and
drummer Mark Herndon rarely play on
the band’s studio recordings (when they
are replaced by vetcran session players),
the group has taken great pains to beef
up its stage performance. But no matter
who’s doing the actual instrumental
work here, *“Just Us” is a record Alaba-
ma can be proud of. It is also, from a
non-fan’s point of view, the band’s
most satisfying album to date. AN.

CHER. Cher (vocals); vocal and instru-
mental accompaniment. / Found Some-
one; We All Sleep Alone; Bang-Bang;
Perfection; Dangerous Times; Working
Girl; and four others. GEFFEN GHS
24164, © M5G 24164, ©® 24164-2 (39
min).

Performance: Skin-deep
Recording: Very good

The premise was intriguing. Now that
Cher has become a movie actress, dem-

onstrating considerable skill in the han-
diing of expressive nuance and subtle
emotion, would she perform better as a
singer? Would she bring a more discern-
ing, more tasteful ear to the sciection of
songs? Would she underplay her angst
now that she understands that less is
often more? Judging from “Cher,” her
first album in five years, the answer is a
resounding, disappointing no. In fact,
the record represents a regression to the
days before Gypsys, Tramps, and
Thieves, which was both a memorable
song and an expressive, potent perform-
ance—a secsaw ride between itchy crot-
icism and threepenny opera. Here,
though, Cher ecmotes past the point of
embarrassment all the way up to disas-
ter level, her vibrato having swollen to a
caterwaul after intensive “retraining”
with a vocal coach. There are some
catchy tunes—Perfection, Dangerous
Times, Skin Deep, and Working Girl—
but they aren’t real songs, only superfi-
cial fragments. With the right material,
Cher probably could transpose some of
the humanity and genuineness of her
film performances onto a record. As it
is, this one does nothing to alter her
reputation as an exotic relic from an-
other age, a professional personality
crcated for the talk-show couch. And
the fact that she dedicated the record to
Sonny doesn’t help. AN.

Earth, Wind & Fire: bristling, assertive energy

JEFF KATZ/COLUMBIA RECORDS



EARTH, WIND & FIRE: Touch the
World. Earth, Wind & Fire (vocals and
instrumentals); other mwusicians. Sys-
tem of Survival; Evil Roy; Thinking of
You,; You and I: Every Now and Then;
Touch the World; and four others. CoO-
LUMBIA FC 40596, © FCT 40596, ® CK
40596 (43 min).

Performance: Successful comeback
Recording: Excellent

Earth, Wind & Fire has bounced back
with an album that pulsates with the
sort of bristling, assertive energy that
made its members the godfathers of
progressive soul music more than a
decade ago. The group’s survival
scemed threatened for a while, with
Philip Bailey launching a solo career
and leader Maurice White making a far
from sensational solo album. But now
Bailey is back in the fold, and White has
apparently realized that he’s better off
composing, arranging, producing, and
performing with his long-time col-
leagues.

In “Touch the World™ Earth, Wind &
Fire scems 1o have abandoned its mysti-
cism of a few years back and has taken a
more carthbound tack, focusing mostly
on love of one sort or another. There’s a
bit of political commentary in the open-
er, System of Survival, which includes
snatches of actual news broadcasts
about the Iran-contra affair. | also like
Evil Roy and Victim of the Modern
Ieart. And for that one unforgettably
grcal song that graces every EW&F
album. the candidate this time is T/ink-
ing of You, with its strutting rhythms,
sassy horns, and spirited vocal inter-
play. In all, definitely a move in the
right direction. P.G.

FOREIGNER: Inside Information. For-
eigner (vocals and instrumentals).
Heart Turns to Stone; Can't Wait; Say
You Will: I Don't Want to Live Without
You; Counting Every Minute; and five
others. ATLANTIC @ 81808-1. © 81808-
4, © 81808-2 (45 min).

Performance: Good, but . .
Recording: Okay

Good Forcigner albums and bad For-
cigner albums have one thing in com-
mon: They both sound like auditions
tfor soundtrack work. “Inside Informa-
tion.” a bad Forecigner album, is no
cxception. It’s got the slick digital sound
and bar-coded, shrink-wrapped, cable-
ready arrangements that would add just
the right poignancy to opening credits
or to the afterglow that follows the
machine-gunning of thirty extras from
central casting. What makes a good For-
cigner album is one straight-ahead, hot-
blooded rock number. Unfortunately,
“*Inside Information™ doesn’t have one.
I have no argument with the perform-
ance—it’s a sizzling session—but 1t’s

POPULAR MUSIC

ONIO K., each of whose preced-
ing four albums [ have, with
some justification, referred to

as “‘the greatest record ever
made,” is the kind of singer/songwriter
I'd describe as corrosively sane. A mor-
alist in a land of mewling neurotics, he
looked at the world in such earlier songs
as /11.AT.R.E.D. and found it wanting,
with recorded results that suggested
Jonathan Swift with a big beat.

In Tonio’s latest and greatest waxing,
“*Notes from the Lost Civilization,™ the
old anger and humor are intact, but they
are tempered this time with a becoming
vulnerability, and even optimism, lead-
ing me to suspect that the man has fall-
en in love, perhaps with the *‘girl who
can laugh at the fact that nothing’s fun-
ny” he described in an earlier song. In
any case, the tone of some ol the songs
seems cautiously hopeful. Sray, for ex-
ample (whose marimba-drenched ar-
rangement might be an ironic comment
on the Rolling Stones’ misogynist clas-
sic Under My Thumb), finds Tonio
singing. “This is not the golden age of
kindness,” but still making a convinc-
ing case for love over solipsism. And in
the achingly beautiful You Were There,
a ballad every bit as moving as Richard
Thompson's generically similar Dirm-
ming of the Day, he even allows himself
to dream of people “*becoming what we
were meant (o be.”

Elsewhere in the album, of course.
there are more familiar K.-rations. City
Life is a hilarious urban catalog of hor-

rors with a great metalilic guitar riff and
a neat reference to the B-movie classic
Attack of the 50-Foot Woman. What
Women Want, which might be derived,
obliquely, from a rift in David Bowie’s
Fame, views the battle of the sexes in
amusingly deadpan terms. And there
are musical japes as well, like the cheesy
Farfisa organ in the James Brownish /
Can'’t Stop or the surf-guitar solo in The
Executioner's Song, which Tonio him-
self describes as “‘retarded.””

Sull, it’s the Tonio K. as Guarded
Optimist stuff that hits the hardest.
While in my heart of hearts | prefer the
guy when he’s righteously ticked off,
howling in the wilderness, it’s really
nice to hear him happy for a change.
I’'m reminded of Swift again, on whose
tombstone is the following inscription:
“He has gone where fierce indignation
can no longer lacerate his heart.” Judg-
ing by “'Notes from the Lost Civiliza-
tion.” Tonio’s made it to a place in the
same neighborhood—and he didn’t
have to die to get there.  Steve Simels

TONIO K.: Notes from the Lost Civili-
zation. Tonmo K. (vocals, guitar), T-
Bone Burnett (guitar); Jim Keltner
(drums), Peter Case, Charlie Sexton,
Billy Vera (backing vocals), other musi-
cians. Without Love, Children’s Cru-
sade; Stay; City Life; You Were There;
The Executioner’'s Song; I Can't Stand
It; What Women Want; | Can't Stop;
Where Is That Place? WHAT?/A&M SP-

763. © CS-763, ©® CD-763 (44 min).
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Billy Joel: the times they are a-changin’

wasted on what is, in effect, one me-
diocre love song played at ten different
speeds. M.P.

MERLE HAGGARD: Chill Factor (see
Best of the Month, page 82)

MICHAEL JACKSON: The Original
Soul of Michael Jackson. Michael Jack-
son (vocals); the Jackson 5 (vocals and
instrumentals); instrumental accom-
paniment. Twenity-Five Miles; Dancing
Machine; It’'s Too Late to Change the
Time; Melodie; Ain't No Sunshine; Got
to Be There; and five others. MOTOWN
6250ML, © 6250MC.

Performance: Precocious
Recording: Satisfactory

One of the most remarkable aspects of
Michael Jackson’s career is that as an
adult he has managed to cxceed the
prodigious accomplishments of his
childhood. I saw him perform with the
Jackson 5 when he was practically a tot,
and his precociousness was truly awe-
some. Not only did he anchor a singu-
larly talented group, he filled every inch
of a packed Madison Square Garden
with his presence.

“The Original Soul of Michael Jack-
son” provides an interesting ghmpse of
those early years. Jackson recorded all
these selections, both the solo ones and
those with his brothers, before he had
reached his teens; some date back to the
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year of his recording debut at age nine.
The album blurb, however, which states
that it “‘includes music never before
released,” is a little misieading. This is
at least the second time around for all
but one item, the romping, pulsating
opener, Twenty-Five Miles. Most of the
other songs were hits at the time,
including such super-sellers as Rockin’
Robin and Got to Be There, but my
favorite is Jackson’s version of Jackie
Wilson’s Doggin’ Around, a rhythm-
and-blues classic. If Jackson could sing
this lover’s lament so convincingly at
such a young age, you'd think he could
do just about anything. And, of course,
he has. P.G.

THE JETS. Magic. The Jets (vocals
and instrumentals). / Do You, The Only
Dance; Believe It or Not, It's Mugic;
Make It Real; Sendin’ All My Love; and
four others. MCA MCA-42085, ©
MCAC-42085, ® MCAD-42085 (40
min).

Performance: Appealing
Recording. Very good

The sound of the Jets is standard urban
contemporary, but the group itself must
rank as one of the most unusual around
today. The seven members, aged four-
teen lo twenly-two, all belong to a fam-
ily named Wolfgramm that emigrated
from the Polynesian kingdom of Tonga
to Salt Lake City in 1965. But there is

nothing of the South Seas in the Jets’
repertoire.  They've absorbed the
sounds that captivate a large portion of
American youth, and it is along these
lines that they have fashioned their
style. Though the music is derivative,
the Jets bring a youthful vitality to it in
this likable album, and the arrangments
are quite sophisticated. Overall, a classy
production. P.G.

BILLY JOEL: In Concert. Billy Joel
(vocals, keyboards); other musicians.
Odova; Angry Young Man; Honesty;
Goodnight Saigon; Stiletto; Big Man on
Mulberry Street; Baby Grand; Allen-
town; and scven others. COLUMBIA O
CX2 40996 two LP's, © CTX 40996 one
cassette, ® CGK 40996 one Cp (74
min).

Performance: Just average
Recording: Ditto

This recording is, of course, the aural
documentary of Billy Joel's much-pub-
licized Russian tour, and in this post-
summit, g/asnost kind of era, one cer-
tainly wants to say positive things about
it. Unfortunately, as concert albums
(even all-digital concert albums) go, it’s
fairly tepid stuff. For whatever reason—
restrained audience reaction, frustra-
tion with Soviet bureaucracy, the difh-
culty of finding a good burger in Mos-
cow—Joel and his usually estimable
band sound as if they’re only going
through the motions, reducing even a
magnificent song like Allentown 10 a
sort of faded Xerox of its original studio
glory.

Things pep up a bit at the finale, with
enthusiastic covers of the Beatles® Back
in the USSR (a nice, if obvious, choice)
and Dylan’s The Times They Are a-
Changin’ (nice, and less obvious), but
by then I was dozing off. The sound,
too, is similarly unimpressive, not all
that much better than an average off-
the-board bootleg. Someday there may
be a great live rock-and-roll album
recorded behind the Iron Curtain, but
this isn’t it. SS.

LESS THAN ZERO. Original-sound-
track recording. Aerosmith: Rocking
Pneumonia and the Boogie Woogie Flu.
Roy Orbison: Life Fades Away. Poison:
Rock and Roll All Nite. L.L. Cool J:
Going Back to Cali. Glen Danzig and
the Power Fury Orchestra: You & Me
(Less Than Zero). And six others. DEF
Jam/CoLumBia SC 44042, © SCT
44042, ® CK 44042 (41 min).

Performance: Occusionally terrific
Recording: Very good

Brett Easton Ellis’s novel Less Than
Zero is a formulaic contemporary tour
de sleaze, worthless as literature—
although if it’s accurate as sociology, if
its decadent L.A. rich kids really do rep-
resent some kind of genuine teenage
subculture, then it's scarier than any-
thing Stephen King ever concocted. The
film version jettisons the novel’s leer-
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PARTICIPATE IN
THE STEREO REVIEW
BUYER POLL

Stereo Review wants to know more about our read- Fill in the type of equipment, manufacturer,
ers. How much equipment you buy (and how model number, and price you paid. Include all the
often), how much you spend on it, what sort of equipment you bought this month. Then print your
product features you like. That will help us create a name and address and drop it in the mail (we pay
better, more informative magazine, specially geared the postage). It’s that simple!

to your tastes and preferences.

To gather this important information, we've
created the Stereo Review Buyer Poll. And we need ice X * X
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ingly ambivalent attitude toward the
characters’ nonstop, joyless sex and
drugs and rock-and-roll, opting instead
for a cautionary Just Say No! anti-drug
stance, which merely replaces one
formula with another, but in the process
offers Robert Downey, Jr., a chance to
turn in a brilliant performance as a self-
destructive teen hustler.
{  If you must see the movie, see it for
Downey—or for the soundtrack, which
| is pretty good. Standout tracks: Aero-
smith’s surprisingly credible, Stones-ish
\ version of the venerable New Orleans
| oldie Rocking Pneumonia, Slayer mak-
‘ ing heavy-metal hash of [n-a-Gadda-
Da-Vida, one of the most genuinely stu-
pid artifacts of the so-called Classic
Rock era; and the Bangles’ firebreathing
take on A fazy Shade of Winter, an
undeservedly obscure Simon and Gar-
funkel folk-rocker rendered with gor-
geous harmonies and more raw power
than anything the world’s greatest all-
girl rock band has heretofore unleashed.
A fun album that’s far better than the
over-hyped fiction that made it neces-
sary. S.S.

MADONNA: You Can Dance. Madon-
na (vocals); instrumental accompani-
ment. Spotlight; Holiday; Everyvbody;
Physical Attraction; and three others.
SIRE 25535-1,© 25535-4, © 25535-2(53
min).

Performance: Terpsichorean
Recording: Excellent

“You Can Dance” is a clever marketing
idea that happens to work as a musical
idea, too. The concept: Commission a
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Madonna: a real, live Disco Helen of Tro

team of top club D.J.’s to produce new,
extended remixes of Madonna’s biggest
dance hits. It's great marketing because
it plays to Madonna’s real strength—
dance music, where her only real rival is
Michael Jackson. Even better, Madon-
na doesn’t even have to show up for
work; the masters are in the vaults
ready to download.

Efficiency aside, “*Dance” works as an
album because the remixes are labors of
love for the D.J.’s. They've tested every
one of these songs on the dance floor,
some for years. They know what works
and what doesn’t, where the hooks are
and where the slow spots show up. In
their enhanced incarnations, the beat is
everything. A couple of tracks here—
notably Over and Over, originally pro-
duced by Nile Rogers and remixed by
Steven Thompson to include an elec-
trifying new keyboard break by Jack
Waldman—are huge improvements.
Others, like 7nto the Groove, are just dif-
ferent—longer and loaded up with
more gimmicks, more fully realized but
not necessarily better. And some, like
Where’s the Party and Holiday, the lat-
ter remixed by its original producer, Jel-
lybean Benitez, are better because they
sound the way you remember these
songs sounding, though, in fact, the
rhythmic hooks and sound effects
weren’t as obvious in the originals.

Paradoxically, the dance theme of
this release makes Madonna seem less
like an inflatable MTV sex package and
more like a real, live Disco Helen of
Troy, one whose inspiring recording
sessions have launched a thousand
graphic equalizers. M.P.

KATHY MATTEA: Untasted Honey.
Kathy Mattea (vocals), vocal and in-
strumental accompaniment. Unrold
Stories, Eighteen Wheels and a Dozen
Roses; Late in the Day; Goin' Gone;
Like a Hwrricane; As Long as | Have a
Heart; Life us We Knew It; The Baitle
Hymn of Love; and two others. MERCU-
RY 832 793-1, © 832 793-4, © 832 793-2
(34 min).

Performance: Solid
Recording: Okay

Kathy Mattea, a dark horse in Nash-
ville’s country-music race for some time
now, has lately been proving herself a
contender for the winner’s circle. Her
last record, ““Walk the Way the Wind
Blows,” was a smart and thoroughly
entertaining blend of contemporary and
traditional themes and instrumenta-
tion, a direction this new one also pur-
sues. Mattea and her producer, Allen
Reynolds, the man who propelled Crys-
tal Gayle to stardom, are particularly
skilled at integrating the folk and blue-
grass elements with which Mattea grew
up in West Virginia, and they do it with
integrity rather than grafting on a dobro
here and there: In The Battle Hymn of
Love, for example, the singer is joined
by Tim O’Brien, of the bluegrass band
Hot Rize, on harmony vocals. In the
past, Mattea has demonstrated a knack
for finding high-quality, offbcat songs—
such as Nanci Griffith’s Love at the Five
and Dime—and sneaking them onto the
commercial charts. Alas, there aren’t
any killer songs here, but Mattea’s
robust voice is especially fetching this
time out, and she seems more focused
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GEORGE CHINSEE/NONESUCH

OHN ZORN may be the first com-
poser inspired by the remote con-

| trol. His twenty-five minute com-
[ position Spillane, the centerpiece

of his exhilarating and exasperat-
ing new record, jumps from idea to idea
and sound ctlect to sound effect like a
bored housewife with 120 cable chan-
nels. Zorn calls these idecas “events”
(they can be as short as one or two sec-
onds and are scldom longer than a min-
ute), and he stores them on index cards,
then organizes them in sequence before
going into the studio.

Spillane begins with a piercing
scream, then courses through a jazz
arrangement of the theme from Route
66, a hard-bop vamp, barking dogs,
Varése-like lunar synth landscapes,
breaking glass, wailing saxophone,
pinched, nervous strings that sound as
if they’ve been squeezed through some
high-pressure polymer extruder, wind-
shield wipers, the crowd at a boxing
match, a loose-stringed Mojave gui-
tar... and about a hundred other bits
and picces of music and sound. Over
this dizzying succession of noise frag-
ments, John Luric (Lounge Lizards,
Stranger Than Paradise) is the voice of
Mickey Spiltane’s detective Mike Ham-
mer, delivering lines (written by Arto
Lindsay) like, “You kill ten guys, one of
them is bound to come back. He doesn’t
know how dead he is.”

Zorn’s rather lengthy liner notes de-
scribe his compositional technique in
some detail, but perhaps the most inter-
esting aspect of his mecthod is that he
uses no tape edits. Instead, he rehearses
his musicians for the section they're
playing, runs through it, then goes on to
the next twenty-second section. He thus

— I — |

Z.ORN’S “SPIL.LANE”

produces a scamless sequence of dis-
crete sounds, but it’s all still a Little dis-
orienting (perhaps the music’s greatest
charm). The closest thing to Spillane in
my experience is Frank Zappa’s “Wea-
sels Ripped My Flesh™ (high praise—
“Weasels™ i1s probably Zappa’s most
underrated album).

Forbidden Fruit, the ten-minute con-
cluding work in the album, like Spi/-
lane, is incredibly fast-paced and fidg-
ety. But while Spillune is scored for a
small jazz combo, Forbidden Fruit is
performed by the Kronos String Quar-
tet accompanied by Christian Marclay,
who sends turntable pickups skidding
back and forth across recordings of
string music. The result is what sub-
atomic particles must sound hke—
crashing, furious shock waves of sound,
phinking and sawing and grinding and,
occasionally, exploding. Separating
these two eccentric pieces is the more
conventional Two-Lane Highway, an
episodic blues jam.

All three picces are largely impro-
vised, all feature outstanding perform-
ers and performances, all are distinctive
and fascinating, and none allow you 1o
hold on to a single idea long enough to
think about it. Highly recommended.

Mark Peel

JOHN ZORN: Spillane. John Zorn
(saxophone, clarinet); Anthony Cole-
man, Wayne Horvitz (keyboards), Bob-
by Previte, Ronald Shannon Jackson
{drums, percussion); Kronos Quartet;
Bill Frisell, Albert Collins, Robert
Quine (guitar); other musicians. Spil-
lane; Two-Lane Highway, Forbidden
Fruit. NONESUCH @ 79172-1 © 79172-4,
® 79172-2 (54 min).
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in general. If she keeps this up, Kathy
Mattea will eventually be one of the Big
Ones. A.N.

DEIDRE MCCALLA: With a Little
Luck. Deidre McCalla (vocals), vocal
and instrumental accompaniment. A/f

Day Always: The Car Song; Mama’s |

Little Baby Girl: With a Litile Luck;
Would You Like to Dance; and four
others. OLIVIA LF 953, © LC 953.

Performance: Pleasing
Recording: Good

In “With a Little Luck,” her second
release, Deidre McCalla again demon-
strates that so-called “women’s music”
can contain as many expressions of love
and life as mainstream pop music. Un-
like Holly Near, who fuses politics and
intense driving lyrics with distinctive
vocal styles, or labelmate Cris William-
son, who is as concerned with the envi-
ronment and ecology as she is with the
condition of being female, McCalla
finds inspiration in everyday occur-
rences, the relationships between moth-
ers and daughters, and, in the album’s
mosl memorable song, her ongoing bat-
tle with her lover’s cat.

Although McCalla is black, she
doesn’t once approach the subject of the
struggle of a black feminist, nor does
she hint at any traditonal black in-
fluences in her music; her style ranges
from folk to boogie 1o comiemporary
ballad, with jazzy overtones. But pro-
ducer Teresa Trull hasn’t yet tapped
McCalla’s full range of talent, nor has
she succeeded in getting McCalla really
to let go in cither her vocal performance
or her writing. With tasteful, restrained
backing and production, this record
rolls along smoothly and without much
risk of oflense. But it also lacks the
spark and tension that make women’s
music so powerful and which are both
indispensable to alternative music in
general. AN.

THE NEW ORLEANS RADIATORS:
Law of the Fish. The New Orleans
Radiators (vocals and instrumentals).
This Wagon's Gonna Roll; Like Dream-
ers Do: Doctor Poctor, Oh Beautiful
Loser; Suck the Head; Mood 10 Move;
Sparkplug: and five others. EpiC BFE
40888, © BET 40888, ® EK 40888 (46
min).

Pertormance: Flat
Recording: Okay

“Law of the Fish™ i1s a frustrating
record. The New Orleans Radiators not
only had a tough time focusing their
loose, Allman Brothers-go-Cajun sound
in the studio, they also had a dithcult
time getting enough good songs. It’s
casy o slip in a pro forma ballad like
Beautiful Loser or a ho-hum truck-driv-
in’ tune like This Wagon's Gonna Roll
before a beer break, but on an album
these songs just lie down and die. To the
band’s credit, the doubled drums and
blistering guitar in a track like Mood to




Move will jump-start your ticker, but
the Radiators coast on what should
have becn the hottest tune, the incredi-
bly raunchy Suck the Head. With a title
like that, you've got to gun all cight
cylinders. Instead, vocalist David Ma-
lone sounds almost embarrassed. M.P.

SINEAD O’CONNOR: The Lion and
the Cobra (see Best of the Month, page
81)

RAY PARKER, JR.: After Dark. Ray
Parker, Jr. (vocals and instrumentals);
vocal and instrumental accompani-
ment. / Don't Think That Man Should
Sleep Alone; Over You; Lovin’ You; You
Shoulda Kept a Spare; The Past; and
five others. GEFFEN GHS 24124, ©
MS5G 24124, © 24124-2 (43 min).

Performance: Refreshing
Recording: Very good

Although Ray Parker, Jr., has enjoyed
tremendous popular success for several
ycars, much of his recent output has
been too glibly prediclable and slickly
commercial to be fully satisfactory. The
good ncws is that in “After Dark™ he
has turned away from clichés to tap the
decper levels of his talent. He has also
been given able assistance by such nota-
bles as Natalic Cole, who joins him for
an affecting duet, Over You, written and
produced by Burt Bacharach and Carole
Bayer Sager. While Parker is an accom-
plished singer, his gifts as an instrumen-
talist arc commonly overlooked, but
they are dramatically demonstrated
here in Afier Midnite, which is cast in so
sweet and mellow a groove that it could
well be the envy of George Benson or
Earl Klugh. Now that Parker has shown
us what he really has to offer, his futurc
albums will be eagerly awaited. PG

DOLLY PARTON: Rainbow. Dolly
Parton (vocals); vocal and instrumental
accompaniment. The River Unbroken; 1
Know You by Heart: Everyday Hero;
Red Mot Screaming Love; Dump the
Dude; Savin’ It for You, and four others.
CoLumBiA FC 40968, © FCT 40968, ©
CK 40968 (36 min).

Performance: Overwrought
Recording: Same

Have you seen Dolly’s glitzy new Tv
show? Good, then you’ve heard this
album. AN

LINDA RONSTADT: Canciones de mi
padre. Linda Ronstadt (vocals); vocal
and instrumental accompaniment. Por
un amor; Los laureles; Hay unos ojos;
La cigarra; La charreada; Dos arbolitos;
E| sol que 11t eres; and six others. ASY-
LUM 60765-1, © 60765-4, ® 60765-2 (40
min).

Performance: Un poco loco
Recording: Muy bueno

When Linda Ronstadt and Danny Val-
dez appcared on the Tonight Show to
plug this record, they stood on stage

Why your last turntable
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3
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discard your collection of LPs. Quite the contrary, you should enjoy your LPs repeatedly for
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STEREO REVIEW'’S

CALENDAR OF CLASSICAL
COMPOSERS

In response to popular demand, we have reprinted the
five-page, fold-out Calendar of Classical Composers by
William Livingstone published in the November 1987
issue. In addition to showing the life spans of 147 majar
composers, the calendar includes pithy descriptions of
the principal musical stylistic periods. For each full-color
copy, please send a mailing label with your name and
address along with a check or money order for $2 to
cover postage and handling (no cash or stamps) to
Stereo Review, Calendar of Classical Composers, 1515
Broadway, New York, NY 10036. Outside the United
States, send $3 (payable in U.S. funds).
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with a lone guitar and sang E/ sol que tii
eres in a performance of almost unbear-
able beauty. Now comes the record
itself, but I'm afraid it sounds more like
the soundtrack to Three Amigos than
that tantalizing sample would have led
you to expect.

In making “Canciones de mi pudre,”
Ronstadt hoped to pay tnbute to her
Mexican heritage and to spark interest
in underappreciated mariachi. To that
end, she sings corridos (story songs),
rancheras (folk dances), and ballads as
if there were no rnaflana, and she sings
them in Spanish, supplying English
translations on the slecve. Now, Ron-
stadt has proved in the past that she can
cross over genre lines, but even with
Mexican genes to back her up it's a big
jump from Nelson Riddie to band-
leader Ruben Fuentes, who stufls trum-
pets into marniachi bands like pimentos
into olives. For the most part this
album, with its dancing strings and cast
of happy thousands, sounds like a goof,
a joke of a party record containing some
of the most cornball music in this reper-
toire. Some of the numbers are affect-
ing—standards like Los laureles and La
cigarra—but any way you look at it,
this is a personal piece of work with hhm-
ited appeal. AN.

CARLOS SANTANA: Blues for Sal-
vador. Carlos Santana (clectric guitar);
other musicians.  Buailundo/Aquatic
Park; Bella; I'm Gone; 'Trane; Deeper,
Dig Deeper; Mingus; and three others.
CorLumBiA FC 40875, © FCT 40875, ©
CK 40875 (45 min).

Performance: Musterly
Recording: Excellent

The multitude of sources from which
Carlos Santana draws his inspiration
are splendidly displayed in this album,
with 1ts masterly fusion of Spanish
rhythms, rock textures, jazz improvisa-
tions, pensive Indian moods, and scar-
ingly intensc blucs statements. A true
cross-cultural artist, Santana uses his
lead guitar to pace a group of musicians
who respond in a consistently evocative
and imaginative fashion, though the
credits on the jacket fail to detail their
specific contributions.

While Santana’s overall conception
provides a unifying thread, each sclec-
tion is a little musical adventure in its
own right. Among the many highlights
arc the pulsating Bailando/Aquatic
Park, which captures the urgent vitality
of urban Hispanic life; Hannibal, with
its sudden shift from straight-ahead sal-
sa 1o a walking jazz riff, and the haunt-
ing finale. Blues for Salvador, where
Santana’s guitar speaks with recal hu-
man cloquence. Its power and beauty
bring tears to the eyes and a shiver to
the heart. P.G.

TIMOTHY B. SCHMIT: Timothy B.
Timothy B. Schmit (vocals, bass, cym-
bals). vocal and instrumental accom-
panmiment. Boys Night Out; Don'’t Give
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Up; Hold Me in Your Heart; Into the
Night; A Better Day Is Coming; and four
others. MCA @ MCA-42049, © MCAC-
42049, ® MCAD-42049 (43 min).

Performance: Half and half
Recording: Nice

As part of the Eagles, singer/bassist/
songwriter Timothy B. Schmit usually
kept a modest profile, staying in the
background, anchoring down the beat.
When he did step out, writing and sing-
ing lead vocals in I Can'’t Tell You Why,
he served as a tense but romantic bai-
ance to the group’s hip, California gloss,
proving himself far more than the
requisite sideman. In his first MCA solo
album, Schmit starts out with the Ea-
gles-esque Boys Night Out. and for most
of side one he stays in that groove, prob-
ing familiar themes—particularly the
redemptive power of sex and love set
against a frenzied urban backdrop. As
he did in I Can’t Tell You Why, he
exposes a lot of ganglia here. Hold Me in
Your Heart, for example, skirts the
cloudy psychological realm of neurotic
attachment and romantic sublimation
of self.

Side two, with its emphasis on
rhythm over mood, is less emotional,
less sclf-involved, and less interesting,
pointing up the limitations of Schmit’s
high, monochromatic vocal quality and
the dangers of hanging an entire musical
framework on guitars and synthesizers.
Overall, when things work, they clamp
you to your chair. When they don’t,
they don’t. AN.

THE SCREAMING BLUE MES-
SIAHS: Bikini Red. Bill Carter (vocals,
guitar). Chris Thompson (bass); Kenny
Harris (drums). Sweet Water Pools; Bi-
kini Red: Too Much Love; I Can Speak
American; Big Brother Muscle; I Wan-
na Be a Flintstone; and five others.
ELEKTRA 60755-1, © 60755-4.

Performance: Mannered
Recording: Good

“Bikini Red” 1s a letdown after the
Screaming Blue Messiahs’ promising
U.S. debut, “Gun Shy.” Bill Carter, the
domed guitar guru, packs a tremendous
wallop with his hybrnid thrash/rockabil-
ly style. But energy is no substitute for
ideas, and his playing on “Bikini™ is
rapid but uninspired. Carter also clowns
around a lot—this record has more gim-
micks than “*Radio Bloopers, Volume
11, from the sound effects of Sweer
Water Pools and altered vocals of Bi-
kini Red 1o the bizarre wordplay of /
Wanna Be a Flintstone and Jesus Chry-
sler Drives a Dodge. There are some
searing numbers worth gelling onlo
your next party tape, but by and large,
this “Bikini” isn’t worth a second
look. M.P

STATLER BROTHERS: Mauple Street
Memories. Statler Brothers (vocals); vo-
cal and instrumental accompaniment.
Our Street/Tell Me Why, Muple Street




Memi’ries; Am I Crazy; The Best I Know |

How: I Lost My Heart to You, and four
others. MERCURY 832 404-1, © 832
404-4, © 832 404-2 (31 min.)

Pertormance: Picture postcard
Recording: Very good

The Statler Brothers, who see them-
sclves as Thornton Wilders of country
music, have really outdone themselves
this time. No longer content o sing
about small-town America, they now
feel compelled to act out whole vi-
gnettes of their idyllic “*childhoods™ on
record, much in the style of the old
radio dramas. Thus, we get one eight-
minute reading about a long-ago Hal-
loween, a senior prom gone wrong, the
girl who broke my heart and my arm,
etc., etc. I's enough to make Emily
Webb look down on Our Town and say,
*God, was it all really that drippy?”
There are a few other things happening
here—the requisite spiritual number, a
couple of predictable love songs—but
on the whole it’s the same old nostalgic,
lace-curtained trip. AN.

ANGELA WINBUSH: Sharp. Angela
Winbush (vocals and instrumentals).
Sharp: Sensual Lover: Run to Me; Imag-
ination of the Heart; C'est toi (It’s You):
Angel; and three others. MERCURY 832
733-1, © 832 733-4, ©® 832 733-2 (46
min).

Performance: Commands attention
Recording: Very good

It’s a good thing that Angela Winbush
stepped away from her role as half of
René and Angela, for her talents are far
greater than her work in that duo ever
revealed. She has mounted an impres-
sive solo debut by writing, producing,
arranging, singing, and playing a// of the
music in this album. It is, indeed, a for-
midable accomplishment. Though the
album is divided into two parts, the first
called “Steamin’” and the second
*Quiet Storm,” good 1taste, talent, and
expressiveness  prevail  throughout.
Winbush has a vocal presence that com-
mands attention right from the first
track, Sharp, in which she hits and
holds a single note longer than you'd
think possible. The standout later is
Hello Beloved, a duet with Ronald Isley,
the only other person involved in the
production of this album. All told, this
1s superb popular music with plenty of
soul. PG

NEIL YOUNG AND CRAZY
HORSE: Life. Neil Young and Crazy
Horse (vocals and instrumentals). Aid-
east Vacution: Long Wulk Home;
Around the World: Inca Queen; Too
Lonely,; Prisoners of Rock 'n’ Roll; and
three others. GEFFEN GHS-24154, ©
MS5G-24154, ©® 24154-2 (40 min).

Performance: Eccentric
Recording: Very good

Neil Young, who remains the only rock
star cver sued by his own label for mak-

ing deliberately uncommercial records,
returns here along with Crazy Horse, his
down-home version of the Art of Noise
in an album that seems likely to pro-
voke another lawsuit. At the very least,
it demonstrates that Young writes songs
the way some pcople smoke ciga-
rettes—compulsively, one after anoth-
er. The new wrinkle is a kind of self-
conscious overreliance on synthesized
gun shots as a percussion device, which
is perhaps a comment on the prevalence
of violence in our society, perhaps not.

Beyond that, a lot of familiar Neil
Young themes are rehashed—including
loneliness (nearly every song), pre-
Columbian culture (Inca Queen), and
unhappiness with how he’s been treated
by the music business (Prisoners of
Rock 'n’ Roll)—while the boys in the
band continue to make the usual indus-
tnal-strength racket. All in all, it’s a
parched, unlovable little record. The
most positive thing I can say is that you
won’t mistake it for the work of any-
body else. AAY
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NANCY ELLISON/CONTEMPORARY

LEGANCE, subtlety, and a haunt-

ing beautly arc qualities that

characterize the music of Billy

Strayhorn, a composer and
pianist whose works are so closcly iden-
tified with those of his associate and fre-
quent collaborator, Duke Ellington,
that they are commonly referred to as
“Ellingtonia.” In the twenty years sincc
Strayhorn’s death, efforts to separatc his
works from those of his mentor have
becn rare, which is why the releasc of
Art Farmer’s new album, “Something
to Live For—The Music of Billy Stray-
horn,” is an event in itsclf. And Farmer
who started out on trumpet and now
plays flugelhorn exclusively, offers such
peerless interpretations that the album
becomes an absolute gem.

It would be difficult 1o conceive of a
better match of composer and artist.
Like Strayhorn, Farmer is a superb
craftsman who has been understated in
his public image for the forty ycars and
more that he’s been in the business. In
his numerous recordings he has consist-
ently exhibited impeccable taste, mak-
ing musical statements that arc direct
but cloquent, lean but e¢xpressive—
music that swings with the deceptive
ease that’s the mark of a master. His
performances in this album rank with
his best, and the other members of the
quintet risc to the occasion. Clifford
Jordan’s tenor saxophonc helps propel
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Jazzman Art Farmer

A TRIBUTE TOSTRAYHORN

the group and lends body to the ensem-
ble sound provided by James Williams
on piano, Marvin “Smitty” Smith on
drums, and Rufus Reid on bass.

Four of the six numbers in “Some-
thing to Live For” have long been iden-
tified with Ellington—Isfuhan, Johnny
Come Lately, Upper Manhattan Medi-
cal Group, and Raincheck—but here
their creator gets overdue credit in per-
formances that cqual their quality.
There 1s also an exquisite reading of the
title track, with its aura of sophisticated
sadn€ss, as well as the poignant Blood-
count, which Strayhorn wrote on his
decathbed.

The album was produced by Helen
Kcane, who was a guiding force in the
carcer of the late pianist Bill Evans.
Under her aegis all the elements have
come together in a recording of surpass-
ing beauty. Phyl Garland

ART FARMER: Something to Live
For—The Music of Billy Strayhern. Art
Farmer (flugelhorn); Clifford Jordan

(tenor saxophonec), James Williams
(piano); Rufus Reid (bass); Marvin
“Smitty” Smith (drums). [Isfahan;

Bloodcount; Johnny Come Lately:
Something to Live For; Upper Manhat-
tan Medical Group: Raincheck; Day-
dream (on CD only). CONTEMPORARY/
FaNTASY C-14029, © CC-14029, ©
CCD-14029-2 (42 min).

Jazz

KEVIN EUBANKS: The Heat of Heat.
Kevin Eubanks (vocals, guitar, syncla-
vier); Onajc Allan Gumbs, Patrice
Rushen (keyboards); Ron Carter (bass);
Don Alias, Gene Jackson (percussion).
First Things First; Nardis; Third Interi-
or; Sojourn; and four others (five others
on CD). GRPO® GR-1041, ©GRC-1041,
® GRD-9552 (43 min).

Performance: Good, but
Recording: Better

If you want to hear a finc jazz guitarist
trapped in a bland, pop-oriented album,
listen to Kevin Eubanks’s “The Heat of
Heat,” produced by George Benson,
who does not play on it, and Onaje
Allan Gumbs, who does. There arc mo-
ments when Eubanks shows his consid-
erable talent and technical skill, but
most of the album has a numbing mid-
dlc-of-the-road samencss. Bassist Ron
Carter’s presence here is puzzling; 1
would have thought this kind of trendy
formula fare beneath him. Let’s just say
that Eubanks has yet to make an album
worthy of his talent. C.A.

ANDREW HILL: Shades. Andrew Hill
(piano); Cliftord Jordan (tcnor saxo-
phone); Rufus Reid (bass),; Ben Riley
(drums). Chilly Mac: Monk’s Glimpse;
Ball Square; and three others. SOUL
NOTE/POLYGRAM SPECIAL.  IMPORTS
SN 1113, ® SN 1113CD (43 min).

Performance: Serious romping
Recording: Very good

Pianist Andrew Hill was born in Haiti
and spent his formative years in the
blues-rich environment of Chicago, so
it is not surprising that he was pointed
in the direction of rhythm-and-blues
beforc making a natural transition to
the avant-garde scenc. “*Shades,” an al-
bum of his originals recorded in laly in
1986, clcarly shows Hill to be in the
vanguard of bop-rooted modern jazz.
This is a quartet date with tenor saxo-
phonist Clitiord Jordan and onc of the
closcst-knit rhythm teams around, bass-
ist Rufus Reid and drummer Ben Riley.
I have never heard Andrew Hill play so
well. He has found the right combina-
tion of players to work with, and the
rapport of the four musicians is stun-
ning. Don’t pass this onc by. C.A.

HERBIE MANN: Jazil Brazz. Herbie
Mann (flutes); other musicians. Sonhos;
Vitoriosu; Little Chick a Dee; Esquinas;
Luas de pequim; and two others. RBI
RBIR 401, © RBIT 401, ® RBIC 401
(50 min).

Performance: Fluent
Recording: Very good

Herbic Mann has long been attracted to
the Brazilian combination of exotic
rhythms and haunting melodies, and




what jazz flutist wouldn’t be? But then,
he's always had an affinity for ethnic
sounds, whether it was the music of
North African Berbers, Jamaican reggae
rhythms, or the esoteric expressions of
Japanese traditionalists, and he has
committed a great deal of it 10 vinyl
over the years. "Jazil Brazz,” which
takes its name from Mann’s current
group, is a pleasant album featuring
tunes by such popular writers as Dja-
van, Vitor Martins, and Ivan Lins. It
derives much of its strength from the
guitar work of Romero Lubambo, but it
certainly also cashes in on the leader’s
eclectic style. I hate the contrived name
of this group, but I love its music. C.A.

OUT OF THE BLUE: Live at Mt. Fuji.
Michael Philip Mossman (trumpets);
Ralph Bowen, Kenny Garret (saxo-
phones); Harry Pickens (piano); Kenny
Davis (bass); Ralph Peterson (drums).
Blue Pearl: Parisian Thoroughfare: Na-
than Jones; and two others (four others
on CD). BLUE NOTE & BT-85141, ©
4BT-85141, ® CDP-46784 (51 min).

Performance: Excellent
Recording: Very good remote

It is not often that a group of unknown
young players gets together and suc-
ceeds in playing acoustic jazz of the

quality achicved by Out of the Blue.
The Jazz Messengers have been doing it
for many years, of course, but OTB has
no well-known anchor like Art Blakey
to give it credibility. OTB makes it sole-
ly on musical merits, and “Live at Mt.
Fu)i,” the group’s third Blue Note
album, is a wonderful demonstration of
those merits.

Recorded at a 1986 jazz festival that
was produced and broadcast by Nippon
Television, this album was made during
OTB’s first visit to Japan. Judging by
the audience reaction, it won’t be their
last. Playing with a high degree of
musical maturity and youthful vigor,
the group pays tribute 1o Bud Powell on
two tracks (four on CD) and devotes the
remaining tracks to extended perform-
ances of original selections that pre-
viously appeared in its two studio
albums. If “Live at Mt. Fuji” has an
occasional rough edge, it compensates
by capturing this fine group of jazz
players, which has the potential to be-
come a source of fresh solo talent, in
absolutely top form. CA.

THE DON PULLEN-GEORGE AD-
AMS QUARTET: Song Everlasting.
George Adams (tenor saxophone); Don
Pullen (piano); Cameron Brown (bass);
Dannie Richmond (drums). Sun

Watchers, Warm Up, Serenade for Sar-
1ah; and two others (three others on CD).
BLUE NOTE @ BLJ 46907, © B4J 46907
® CDP 46907 (49 min).

Performance: /igh-caliber
Recording: Excellent

The Don Pullen-George Adams team is
a branch of the Charles Mingus tree that
blossomed in the Seventies, but it has so
firmly planted its own roots since then
one tends to forget that early associa-
tion with one of the true giants. The
quartet will celebrate its tenth anniver-
sary next year, but its longevity, sus-
tained energy, and freshness is some-
thing that any lover of skillfully exe-
cuted, imaginative modern jazz should
already be celebrating. Its second album
for Blue Note, “*Song Everlasting,” is in
itself’ a celebration of jazz, a glorious
rhythmic trek through shifting moods,
reflections on the past, and affirmations
of the present. Typically, it draws much
power from the rapport that has grown
between these men over the years, and
it is as spirited as anything you have
ever heard. The compositions are all by
Adams or Pullen, and each perform-
ance is full of glorious musical sur-
prises. The CD version contains an extra
number appropriately titled Another
Reason to Celebrate. CA.
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CLASSICAL MUSIC

Discs and tapes reviewed by
Robert Ackart, Richard Freed,
David Hall, Stoddard Lincoln

BEETHOVEN: Symphony No. 9, in D
Minor, Op. 125 (*Choral”’). Jessye Nor-
man (soprano); Reinhild Runkel (con-
tralto); Robert Schunk (tenor); Hans
Sotin (bass); Chicago Symphony Cho-
rus and Orchestra, Georg Solti cond.
LONDON @ 417 800-1, © 417 800-4, ©®
417 800-2 (75 min).

Performance: Monumental
Recording: Imposing

The description of Georg Solti’s new
recording of the Beethoven Ninth Sym-
phony as ‘“monumental” applies pri-
marily to the conductor’s approach to
the first and third movements, in which
the tempos strike me as more appro-
priate to Bruckner than to Beethoven.
The scherzo and finale are fully up to
speed, however, and are quite impres-
sive both sonically and interpretively.

The balance between the Chicago
Symphony Chorus and the orchestra in
the QOde 10 Joy finale is especially
satisfying, so that, for instance, you feel
surrounded by the full choral-orchestral
panoply in the big fugato episode and in
the final reprise of “Freude, schoner
Gouerfunken.” The spacing between the
men’s and women’s voices in the “Seid
umschlungen™ cpisode that follows is
also very effective.

Solti has a well-matched team of vo-
cal soloists. Notable among them are
Hans Sotin, whose bass resounds splen-
didly and with exempilary clarity in the
initial “O Freunde,” and tenor Robert
Schunk, whose solo passages have both
a warmly passionate and a ringing qual-
ity. Indeed, all the performers do them-
selves proud, and the recording, made
in Chicago’s Medinah Temple, is an
exceptionally fine one. D.H.

BRAHMS: Piano Quintet in F Minor,
Op. 34. Barry Douglas (piano); Tokyo
String Quartet. Ballade in B Major, Op.
10, No. 4; Capriccio in G Minor, Inter-
mezzo in E Major, Capriccio in D
Minor, Op. 116, Nos. 3, 4, and 7. Barry
Douglas (piano). RCA ® 6673-1, ©
6673-4, ® 6673-2 (61 min).

Performance: Good pianism
Recording: Good

The F Minor Piano Quintet, the most
substantial of Brahms’s ecarly chamber
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works with piano, contains within its
four movements wide-ranging expres-
sive contrasts, from imposing rugged-
ness to a kind of melting lyricism wor-
thy of Schubert. It requires not only a
pianist of top caliber but an ensemble
that can deal with the music as one col-
lective mind. Despite occasional ele-
ments of Teutonic rigidity, I find that
the Rudolf Serkin/Budapest Quartet re-
cording done at the Mariboro Festival
in the middle Sixties has just this
ensemble quality, whereas RCA’s new
recording with Tchaikovsky Competi-
tion winner Barry Douglas and the To-
kyo String Quartet is a near miss.

Douglas’s pianistic style, as is elo-
quently demonstrated in the solo piano
works that fill out the recording, is
broadly expressive, while the Tokyo
Quartet tends toward the taut and
refined. The Piano Quintet’s lovely
stlow movement and tempestuous
scherzo come off best, with more una-
nimity of interpretive purpose than in
the outer movements. The extended
opening movement is particularly un-
settling in this regard. The finale, how-
ever, following its enigmatic slow intro-
duction, does get a fiery treatment. The
recording, made in New York City in
RCA’s Studio A, is clean and full-bod-
ied throughout.

The four sharply contrasting solo
piano works arc a fine bonus. In them
Douglas displays by turns the strength,
expressive tenderness, and nervous ten-
sion that make for a fine Brahms inter-
preter. These performances were re-
corded at Watford Town Hall in Eng-
land, and the sound 1s altogether lovely,
just a shade richer in tone than that
emanating from New York. D.H.

DELIUS: Songs of Sunset; Dance
Rhapsody No. 2; Fennimore and Gerda,
Intermezzo; An Arabesque. Sarah Walk-

Barry Douglas: expressive

er (mezzo-soprano); Thomas Allen
(baritone); Ambrosian Singers, Royal
Phitharmonic Orchestra, Eric Fenby

cond. UNICORN-KANCHANA/HARMO-
NIA MunDi USA ® DKP(CD)9063
(65 min).

Performance: Beautiful
Recording: Superb

Three of the works in this splendid new
recording are also included in Angel’s
indispensable two-CD set of all the De-
lius that was recorded in stereo by the
Royal Philharmonic in its glory days
under Sir Thomas Beecham. Delians,
however, will be drawn to it for the one
item not in the Angel set, An Arabesque,
and anyone who hears these perform-
ances under Eric Fenby is likely to feel
that the Unicorn-Kanchana disc is no
less indispensable. Fenby, of course, can
claim a special authority in this reper-
toire, based on a closer and longer
involvement with Delius and his music
than anyone else, and these latest re-
cordings, made at the end of 1986, some
eight months after his eightieth birth-
day, are quite the finest he has given us
in the seven or eight years he has been
recording as a conductor.

Fenby’s tempos are a little more ex-
pansive than Beecham’s, but there is no
hint of overindulgence, nor is there ever
a slackening of momentum. His han-
diing of the Intermezzo from Fenni-
more and Gerda and the marvelous
Dance Rhapsody No. 2 may be (dare
one say t1?) even more caressingly bcau-
tiful than Sir Thomas’s. The gorgeous
recorded sound may have something to
do with it, but some sort of magic must
have taken place in Fenby’s sessions. It
is as if every player in the RPO had
been somehow made aware of a unique
and probably final opportunity to real-
ize the Dehian essence through a direct
link with the composer. The result, on
this disc, is some of the most heart-
touchingly beautiful playing we are like-
ly to hear from any orchestra in any
repertoire.

Itis in the cycle Songs of Sunset that
one finds the most striking difference
between Fenby's approach and Bee-
cham’s. Fenby tells us in his note that
Delius wanted the opening chorus “tak-
en at a very relaxed tempo, as befits the
ending of the day,” and in giving it a
little more time to breathe (his timing 1s
about four minutes, against Beecham’s
three) he achieves an altogether more
delicate texture while maintaining a
fine natural flow. The vocal soloists,
Sarah Walker and Thomas Allen, more
than hold their own, I think, against
Beecham's Maureen Forrester and John
Cameron, and Fenby’s CD has the fur-
ther advantage of having separate tracks
for quick access to the eight sections of
the work. Allen is heard again in An
Arabesque, and the piece has never been

KEN HOWARD/RCA RED SFAL



so well served, even in Beecham’s short-
lived monophonic recording of the ear-
ly Fifties.

Everything about this release is su-
perb—the orchestral playing, the choral
singing, the balance of those elements in
the sumptuous sonics, and the annota-
tion, in which the respective works are
covered alternately by Fenby and the
recording’s  producer,  Christopher
Palmer. This is the sort of thing that
should not only make fervid Delians
very happy but also effectively increase
their number. R.F

DURUFLE: Organ Music (complete).
Todd Wilson (organ). DELOS ® D/CD
3047 (69 min).

Performance: Stunning
Recording: Superb

It is rare that an organist is the producer
of an organ record, but such is the case
here with George Baker. Originally,
Baker himself was to play the complete
organ works of Maurice Durutlé, but he
abandoned the project when he sudden-
ly shifted his career from music to med-
icine. Fortunately, he had had the op-
portunity to discuss the “‘ideal” organ
for this music with Duruflé shortly
before the composer’s death in 1986.
Baker chose the Schudi Organ at St
Thomas Aquinas church in Dallas, Tex-
as, for this recording. The performance,
by Todd Wilson, also fulfills Baker’s
ideal, and the recorded sound, which
covers a tremendous dynamic range, is
superb. S.L.

ELGAR: Enigma Variations, Op. 36;
Pomp and Circumstance Marches Nos.
1-5, Op. 39. Royal Philharmonic Or-
chestra, André Previn cond. PHILIPS O
416 813-1, © 416 813-4, © 416 813-2
(53 min).

Performance: Soaring
Recording: Splendid

Although the first Pomp and Circum-
siance march is justly celebrated for the
vigor of its opening section and the
patriotic ring of its second theme, the
remaining four, written between 1901
and 1930, languish in oblivion. While
No. 4 attempts the same breadth as No.
l, 1t never quite equals its exaltation,
and the others are altogether more folk-
like in character. Hearing all five to-
gether is rewarding in the way it shows
Elgar’s gung-ho spirit in a fascinating
variety of lights.

The Enigma Variations are, of
course, well known. These delightful
portraits of the composer’s friends
come off superbly in André Previn’s
new recording of them. Previn is at his
best in this sort of music, and he draws
an opulent sound from the Royal Phil-
harmonic, bringing out every detail of
Elgar’s high-flown orchestrations. S.L.

CLASSICAL MUSIC

CONCERTOS FOR ISAAC STERN

N 1985 Isaac Stern gave the pre-

miére. with Lorin Maazel and the

Orchestre National de France, of

the violin concerto composed for
him by Henri Dutilleux. In the follow-
ing year, with André Previn and the
Royal Philharmonic, he introduced the
concerto composed for him by Sir Peter
Maxwell Davies. CBS recorded both
works with the original performers
shortly afier their respeciive premiéres
and has now issued them together. Both
concertos are intriguing, meaty works
suggesting fantasies of one sort or an-
other, as is implicit in the title Dutilleux
affixed to his concerto, L’4rbre des
songes (The Tree of Dreams), and more
or less explicit in what Maxwell Davies
has to say about his. As one would
expect from these composers, both
works are also as much for the orchestra
as for the violin, exploiting the colors
and moods of both elements.

The Dutilleux concerto is in four brief
movements linked together by inter-
ludes in which the violin is either at rest
or less prominent than in the move-
ments proper. There are no big, memo-
rable tunes, but the coloring is remark-
ably rich and inventive. In the slow
movement there is a duet for the violin
and oboe d’amore, and here and there
are little “interventions,” as Dutilleux
calls them, by the cimbalom. The celes-
ta, vibraphone, antique cymbals, small
chimes, and other small percussion in-
struments also contribute to the
coloring, evoking a fantasy world.

While the Dutilleux concerto, for all
its seven sections, is very concise (it
runs about twenty-four minutes), Max-
well Davies’s concerto has the custom-

ary three movements and is conspicu-
ously more expansive in mood. It, too,
is played without pause, and Maxwell
Davies identifies this feature as one of
several connections between his con-
certo and the famous one in E Minor by
Mendelssohn. He notes further that the
nature of his concerto was affected not
only by thoughts of the violinist for
whom he wrote it but by the site of the
premiére—the twelfth-century Cathe-
dral of St. Magnus in the Orkney
Islands off Scotland, where his own St.
Magnus Festival i1s held each year. He
describes the music as being *“‘pervaded
by sounds of sea and sea-birds.”

Isaac Stern is at the top of his form in
both performances, as are the two or-
chestras and conductors and the CBS
production team. The sound is vivid
and transparent enough to focus all the
listener’s attention just where it ought
to be, on the music itself. If the names
of Dutilleux and Maxwell Davies have
not been exactly “household words™ for
the American listening public, this pro-
vocatively beautiful recording could go
a long way toward changing that situa-
tion. Everyone who had a part in it
deserves congratulations, but especially
Stern, of course, for having brought
these very substantial and fascinating
works into being. Richard Freed

DUTILLEUX: L’Arbre des songes.
Isaac Stern (violin); Orchestre National
de France, Lorin Maazel cond. MAX-
WELL DAVIES: Violin Concerto. Isaac
Stern (violin); Royal Philharmonic Or-
chestra, André Previn cond. CBS & M
42449, © MT 42449, © MK 42449 (56
min).
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dubbing *Continuous play *Memory play;
search/dubbing « Full logic control « Black

s 329995 5,

Akai HX-A451W
Dolby Stereo Double Cassefte Deck
*IC logic controlled transport « Dolby B & C
< Programmable dubbing & music search
* One touch high speed dubbing ¢ Black

sae $2009% 151,

Double Cassette Deck Specials

Technics RS-T22
Sterea Doubie Cassette Deck
* Dolby B and C « High speed editing * Auto
space control « LED meters with digitol peak
display *Microprocessor controlled s Black

e 1597 i,

Sharp RT-W800
Auto-Reverse Double Cassette Deck
* High speed dubbing « Continuous ploybac
* Dolby B « Automatic music search « 2 auto-
reverse transports e Black finish

e S1597° 4,

Stanfon 881S-1IS
Compact Disc Specials

RéZ3ras
GRD 1045

GRUSIN RITENOUR
TOM
SCHOUR SCOTY

GRD 1650

GRD 1046

yp | .
Sice 5” Conette ’2” ]

Also On Sale:

*Gary Burton aond The Berklee All-Stars: (3301)
«Oscar Castro-Neves: Braziian Scandals (3302) . 5.99 Cassette /12.99 Per CD
*Malta: High Pressure (3303) 5.99 Cassette /12.99 Per CD
*Masami Nakagawa: Prelude For Autumn (3304) 5.99 Cassette /12.99 Per CD
*Mashiro Soyama: Play me A Little Music (3305) 5.99 Cassette /12.99 Per CD
sYoshio “"Chin" Suzuki: Moming Picture (3306) 5.99 Cassette /12.99 Per CD
*JVC. . . World Class Music: Sampler (3307) 499 Cassette /8.99 Per CD

599 Cassette /12.99 Per CD

MUSIC
WORLD

ORDER
TOLL-FREE

IN NEW YORK, ALASKA
(N18) 417-3737

59-50 Queens-Midtown Expressway, Dept. SRO488, Maspeth, NY 11378
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Beyerdynamic DT-990
d:gghlle Stereo Headphones

Au
« Open

headphone with an unbeilevable

Sharp DX-650
Programmable Compact Disc Player
* 20-selection random acces: programming
+LCD display ¢ 3-beam laser ¢ 3-way repeat
* Forwardfreverse search ¢ Black finish

s S129%° 1,

Toshiba XR-P9
Home/Portabie Compact Disc Player
« Unique design includes anglkad AC adaptor
and portable battery pack/comy case ¢ LCD
dispiay * Random programmeyg * Remote

i *169%° 5

J&R Audia Specials

Teac PD-410
Remote Programmable CD Player
* 3-beam laser * Double oversampling digital
filter fiter » 32 track random programming
*Index search e Bl-direction speed seorch

sal 95 ust
ke F179%° 4,
JVC XLV-450
Remote Programmable CD Player
* 3-beam kKiser ¢ Wireless remote ¢ Digitad fitter

* 32-track random programmabile ¢ IntrG scan
« Index piay & skip * Independent suspension

soe 52495 1

Technics SL-P420
Programmable Compact Disc Flayer
» High resolution double oversampling digttal

fiiter ¢ High speed transport « Antl-vioration
construction s Wireless remote with volume

e 2697

Teac PD-6OOM
Multiplay Compact Disc Changer
* Now you can enjoy up 1o 6 ot your lovorite
compact discs without interruption «Or
program Just your favorite fracks * Remote
sale $ 7995 st
Price $499

frequency response of 5-35kHz < Unique

moving coil assembly » Exceptional detail AUdiO Speciols

e 5159 ¢ :

Beyerdynamic DT-880Studla 179 Terk FM-9500 / =- ‘
Pro quality flat tesponse - ¢ Indoor FM P €
Beyerdynamic DT-330 3 Electronic Antenna e AR Qd &
Seml-open heodphones . . . . 569 é;:gf;"?'o:“;mce
Beyerdynamic DT-220 * Modern high tech
Cloysed :ov headphone . . . . $99’5 style « 24-df’s of gain
« Omnidiractional pick- dbx 400XG Sony Metal-ES 90
Koss S5T/10 599" up *LED display *One Active Program Route Selector Metal 3las Audlo Cassettas
Digltal ready lightweight . . . . 9 year wartanty « Black sConnect up to 3-tape decks, J-ound * Get dynamic and powertul response « Great
rocassors, and a noise reduction unit ¢ LED for live or digltal recording * Clear cassette
Koss JCK-200 CALL jluminated push bulton selectors shell
New wlreless headphones . . . E\@g sale 57995 ust sale $,4995 ust sale $3888
Koss ProdAAA + $A095 Price §99 Price §299 Price tOPock
Closed ear headphone . 49 —— ¥
Sennheiser HD-414SL
9
Open air digital ready . . . . . $54% rcc:’rsecnadi):'i e =,
ndoor nfenna = ==

Sennhelser HD-430 58495 STRSaTo thatTor i T xj
Wide respanse open oir . wire dipole antenna le. S 0L S e i

- * Low cost sffective
333‘1.3&1@32.‘,.'0' ready . . *89% ;c'c‘gg,’l";‘f"’cse [y
Sony MDR-V2 + Omniditectional pick-
lonwolgnt digital ready . + . . 5397 up pattem + Biock dbx 224X-DS Scny UX-PRO 90

'l'yfe Il Nolse Reduction Systam High Bias Audic Cassefte Speclal
Sony MDR-A60 SAA9S » Rock mountoble NR system which effectively «The ultimals high bios cassettes »Ciear
walkman style CD ready . . . . 64 doubles tape deck’s dynamic vonge_-AOdb caossette shel =Professional reference tape
Sony MDR-31A Sale 52995 LSt min. noise reduction e« 2-deck switching designed for d»gltol audlo or liva music
Ughtwelght walkman siyl 9% L 3 oo $,7 95 ust sala g
ghiwelght wolkman style . . - price §299 Price 10-Pack

VHS-Video Movie Specials

Audio Specials

4 i
Y oy o 1647

e 1872

«Naked Jungle ¢ Strategic Alr Command ¢ Naked Prey « Gallipoli » Shane

Technics SA-R410
Remote Control Stereo Receiver
* 100 watts/channel * AMiFM quartz tuner

£l Dorado ¢ The Name Ot The Rose *Rebecca Of Sunnybrook Farm with 24-presels = 40-key wireless ramote
* Futureworld At The Earth's Core « Hound Of The Baskervilles *7ioonditayic ""‘”'C;g '“"";'
« Animal House « American Grattiti « Money Pit » West Side Story e S369%° 5%

The . 7 THE
sroTERHOOD| |Goin'South| | BRIDGES
AT
i Technics SA-290 Akai AAV-2058
E Digital AM/FM Stereo Recelver Remote Audio/Video Receiver

*50 wattsichannel «LED power meters * 60 wattsichannel *Versatile A/V control

. *16-presets ¢Tape monitor *LCD digital teatures J-video & 5-audio inputs * Surround

WY display e« Black finish sound systern ¢ 5-band EQ ¢ 16-prasets ¢ Black

e, $249%

Sansui AUG-77X MKII
X-Balanced Integrated Ampilifier
* 110 wattsichannel * MC phone ingut = LED
power meters = Bi-directional tooe dubbing
* Processor loop * Headphone jack

sae 39995 L

HOW TO ORDER BY MAIL: SEND MONEY ORDER, CERTIFIED OR CASHIER'S CHECK, MASTERC ARD, VISA or AMERICAN EXPRESS (Include
c¢ard number, Inlerbank No, expiration date and signature.) TO: J&R MUSIC WORLD, 59-50 QUEENS-MIDTOWN EXPRESSWAY,
MASPETH, NY 11378, DEPT. SRO488. DO NOT SEND CASH. Personal and business checks musl clear our Authorization Center
before processing. $25 Minimum Order. Shipping, Handling & Insurance Charge is 5% of Total Order with a §3.95 miaimum.
(Canadian Orders Add 15% Shipping, with a §9.95 minimum charge.) For shipments by air, please double these charges. SORRY,
NO C.0.D.'s. NEW YORK RESIDENTS PLEASE ADD SALES TAX. ALL MERCHANDISE SHIPPED BRAND NEW, FACTORY FRESH, AND 100%
GUARANTEED. WE ARE NOT RESPONSIBLE FOR ANY TYPOGRAPHICAL OR TRANSPOSITIONAL ERRORS.




CHRISTIAN STEINFR,/HERBFR'I" H. BRFESLIN

GIORDANO: Andrea Chenier. José
Carreras (tenor), Chenier; Eva Marion
(soprano), Maddalena; Giorgio Zanca-
naro (baritone), Gerard; Tamara
Takacs (mezzo-soprano), Contessa di
Coigny; Franco Federici (bass), Rouch-
er; Klara Takacs (mezzo-soprano), Ber-
si; Jozsef Gregor (baritone), Mathieu:
Eva Farkas (mezzo-soprano), Madelon;
others. Hungarian State Radio and
Television Chorus; Hungarian State Or-
chestra, Giuseppe Patané cond. CBS @
M2 42369 two LP's; © M2T 42369 two
cassettes; © M2K 42369 two C1>’s (113
min).

Performance: Theatrical
Recording: Vibrant, clear

Describing a performance as “theatri-
cal” might be to disparage it, but not in
the case of Giordano’s one truly suc-
cessful opera. Andrea Chenier is quin-
tessentially musical rheater. Chenier’s
arias, Maddelena’s *“‘La manima mor-
ta,” Gerard’s “Nemico della patria,”
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Kathleen Battle: brilliant coloratura in Handel

and particularly Madelon’s *“Son /a vec-
chia Madelon™—to my mind the most
moving piece in the score—make mu-
sical as well as dramatic statements.
And Giordano’s highly colorful, evoca-
tive scoring contributes directly to the
theatricality of the opera.

This new CBS recording offers a good
deal of excitement, thanks to the enthu-
siasm of the effective cast and the rapt
conducting of Giuseppe Patané. Of the
singers, only two are disappointing: Ta-
mara Takacs and Klara Takacs, as the
Countess and Bersi, respectively, dis-
play voices that are rough and rather
piercing. Eva Farkas delivers Madelon’s
aria affectingly, if without the moving
sorrow of Christa Ludwig’s intense per-
formance in the recording of Chenier
conducted by Chailly on London, and
José Carreras brings ardent sincerity to
the title role. In lyrical passages, he
sings with an ease and tonal purity that
have recently eluded him.

As Maddalena, Eva Marton sings

with more feeling for character than we
have sometimes heard from her: In her
long solo and her duets with Chenier
she adds a measure of real conviction to
her usual expert and intense vocalism.
Giorgio Zancanaro's Gerard, on the
other hand, is less high-powered. Like
Tito Gobbi, he makes of Gerard a
somewhat introspective character; if he
is driven by physical passion for Mad-
dalena, Zancanaro’s Gerard is also a
man scarching for his own identity
against the background of revolution.
I’s an interesting and rewarding ap-
proach to the character.

Under Giuseppe Patané, the choruses
and the Hungaran State Orchestra sing
and play with fervor and accuracy, and
the performance as a whole is well
paced. Compared with Chailly’s Che-
nier, this one seems less driven and
more considered, although, since we’re
dealing with melodrama here, that driv-
en quality may be just what some listen-
ers are looking for. 1 prefer Patané’s
approach, however. R.A.

HANDEL: Messiah. Kathleen Battle
(soprano); Florence Quivar (mezzo-
soprano); John Aler (tenor), Samuel Ra-
mey (bass), Toronto Mendelssohn
Choir; Toronto Symphony Orchestra,
Andrew Davis cond. ANGEL ® CDCB-
49027 two CD’s (146 min).

Performance: Inspiring
Recording: Awesome

Handel’'s Messiah was an instant suc-
cess at its first performance, in 1742,
and it has been in the repertoire con-
stantly ever since. But there are many
versions, several by Handel himself and
others produced in later years by Mo-
zart, Ebenezer Prout, and Eugene
Goossens, 1o mention only a few. In all
of these later versions the goal was to
augment the original sonorities with ad-
ditional instrumentation and to enlarge
the chorus to gargantuan size. In recent
years, however, the early-music move-
ment, aiming to re-create historically
authentic performance practices on
original instruments, has restored Han-
del’s first orchestration, reduced the
number of performers in the chorus and
orchestra, and reassigned arias to differ-
ent voice types. This return to the past
has shed new light on Handel’s master-
piece, but a lot has been lost. Audiences
of today, especially those who have
heard the work over a number of years,
are sometimes simply confused, at
umes frustrated when countertenors
take contralto parts, sopranos sing bass
arias. and the ‘“*Hallelujah™ Chorus is
done as chamber music.

Andrew Davis has taken the bull by
the horns and recorded a version that at
once fulfills the average listener’s expec-
tations and pays tribute to history.
Brought up amidst the splendors of the
English choral tradition, Davis opts for
massed forces in the choral sections but
preserves the articulation and clarity of
the Baroque style. In the arias, he cuts




ome {tems Limited Quantities—WDS #1. Best
bare Delivered Prices — WDS #1. No Extra
| Order In The Country. Compare Delivered

Some !tems Limited Quantities Buy From T
Service. Why Take A Risk? Buy From The
Charges For Credit Cards. Best Service. Why
Prices—WDS #1. No Extra Charges For Credit S #1. Best Service. Why Take A Risk? Buy
From The Oldest Electronics Mail Order In Th . Best Service. Compare Delivered Prices.

Some Items Limited Quantities. Buy From The Oldest Electromcs Mail Order In The Country. Best Service Some Items Limited Quantities.

1988 Models Discounted

The New Generation Is Here!

sest - JVC-SONY-PANASONIC *'52
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SOME EXAMPLES OF OUR SPECIAL PRICING

TOSHIBA XRP9 TEAC PD 600  *269 | TosHiea xrRv22 *159 | epi

169 . | 3-way

wr, AYR | _ ool e

DISC PLAYER - -y £

This portable has a wireless This 6-disc stacker features This CD player features 2-disc This speaker features 10 inch
remote for home use and 16 32-program memory and loading with plenty of woofer with 220 watt power
program memory. remote. ‘| programming. handling.

CLARION 8825RT $279 4-HEAD MTS HIFI ‘549 | sony crpass #9259 | TecHnics sar3to $239

\‘1 o 0 U‘o— —
This car stereo features Dolby, BEST BUY! e e This receiver features wireless
removeable chassis, auto-reverse, 1 This portable features CD player,| remote, 55 watts/ch, and 5-band
and more. WAY BELOW COST! 5-band EQ, detachable speakers.| EQ.
TEac zp1ooo  $289 | orTOFON VHS 1eac vorox  CALL!
320 Sl CAMCORDER
By | 417 1
This CD player features zero Shure VISV MR ........ $128 | This camcorder features This cassette features 3-head,
distortion circuitry; dual D/A Stanton 20............. $29 | panfocus system, HQ, CCD, and | Dolby B + C + dbx + HX PRO,
converters. Shure MISOHE .. ....... $49 | 10 Lux. and closed loop capstan
Your Satisfaction Means Everything To Us!
1. BEST DISCOUNTS 3. FULL WARRANTY—
On National Brands. Factory Fresh.
Q. SPEEDY SERYI;E— 4. FREE BUYER PROTECTION
Shipped Within 48 Hours. PLAN.

It’s Easy To Save!
Just Do Your Shopping First (Getting Brand and Model Numbers).
Then call us to save $8$.

Discount Hotline 1-800-356-9514

Wisconsin Discount Stereo HOURS
2417 W. Badger Rd. ol ..\ MThur 88
Madison, WI 53713 — Fri 9-8
1-608-271-6889 or COD Sat 9-5




DAVID REN'TAS/NEW YORK PHILHARMONIC

the forces down to chamber size but
uses the voice types most of us are used
to (and many of us prefer): soprano,
contralto, tenor, and bass. He uses Ba-
roque ornamentation in such a way that
it never distorts the original line, and
his tempos are brisk. Thus we have the
best of both worlds: the sparseness of
the original Baroque forces and the
grandeur and brilliance of the later tra-
ditions.

One of the outstanding features of

this recording is the vocal quartet. Han-
del traveled extensively to bring the
finest singers to London. For him, there
was no difference between an oratorio
singer and an opera singer—he or she
simply had to be the best. When he
could not get the finest voices, the sing-
ers had to make up for it in projection
and expressiveness. Davis’s four so-
loists are all topnotch opera singers.
Kathleen Battle is brilliant in her colo-
ratura and seraphic in her lyric arias,
Florence Quivar is rich and moving in
her deep-throated music, John Aler is
an elegant tenor with a clear, flexible
voice and a superb sense of ornamenta-
tion, and Samuel Ramey is thrilling in
his bellicose moments. Although they
all sing with a sense of the appropriate
style, it’s the quality of vocalism that
delights us, and that is the way it should
be. First things first!

Obviously, this is a Messiah to add to

your collection, and it is also one that
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you will come back to often over the
years. S.L

MAHLER: Symphony No. 1, in D Ma-
Jjor. Israel Philharmonic Orchestra, Zu-
bin Mehta cond. ANGEL ® CDC-49044
(63 min).

Performance: Smooth
Recording: flandsome

Unlike Zubin Mehta’s two earlier re-
cordings of the Mahler First, this new

Zubin Mehia: sympathetic Mahler

one offers the work 1n the original five-
movement form, actually designated a
“symphonic poem in the form of a sym-
phony,” that Mahler himself conducted
for the last time at Weimar in 1894. He
had removed the *‘Blumine” move-
ment, which originally stood between
what are now the work’s first and sec-
ond movements, and then reinstated it
in 1893. In his final version he removed
it again, and after that he neither made
any further use of the deleted move-
ment nor even referred to it. When the
music turned up again, more than a
half-century after Mahler’s death, Ben-
jamin Britten, who admired Mabhler
profoundly and reflected his influence
in several of his own works, conducted
the piece at the Aldeburgh Festival—
very pointedly not as part of the sym-
phony but on its own. While it does
contain thematic material related to a
phrase in the symphony’s finale, the
picce is so slight in relation to the rest of

the work that its inclusion seems a triv-
ializing interruption. Moreover, if we
are going to have a Mahler First with
“Blumine” in it, then we ought to have
the authentic 1893 version; like most of
the other conductors who have re-
corded a five-movement First, Mehta
simply gives us the final version with
“Blumine” inserted between the first
and second movements.

In any event, Mehta has always becen
a sympathetic Mahler conductor, and
he gives a solid account of the First
here. The performance overall 1s very
smooth and very handsomely recorded,
though it lacks some of the drive of
Mehta’s earlier New York Philhar-
monic recording of the four-movement
version. R.F.

MILHAUD: Le pauvre matelot. Chris-
tian Papis (baritone), the Sailor; Cather-
ine Dubosc (soprano), his Wife; Jean-
Francois Gardeil (baritone), his Friend,
Jacques Bona (bass), his Father-in-Law.
Ensemble de Soloistes de ’'Opéra, Jona-
than Darlington cond. String Trio. Trio
Albert Roussel. CYBELIA/QUALITON IM-
PORTS © CY 810 (46 min).

Performance: Enguaging
Recording: Satisfactory

In Le pauvre matelot (The Poor Sailor),
a darkly ironic libretto by Jean Coc-
teau—concerning the constancy of a
sailor’s wife separated from her wander-
ing husband and her subsequent mur-
der of him, whom she does not recog-
nize, in order to share with her spouse
riches brought by the unknown “visi-
tor’’—is set in a light musical style typi-
cal of Milhaud. The score is folkishly
bouncy and melodious despite the grisly
goings-on. The performance is well
paced by the conductor, and the cast’s
French diction is excellent, though the
recording itself, a television soundtrack,
is occasionally a bit muddy. The piece is
of interest in any case as the collabora-
tion of two leaders of French intellec-
tual life during the years between the
two World Wars. The balance of the CD
is devoted to Milhaud’s Trio a Cordes
(String Trio), a witty and ingratiating
chamber piece engagingly performed by
the Trio Albert Roussel. R.A.

NIELSEN: Violin Concerto, Op. 33;
Symphony No. 5, Op. 50. Dong-Suk
Kang (violin); Gothenburg Symphony
Orchestra, Myung-Whun Chung cond.
BiS/QUALITON IMPORTS ® CD-370 (68
min).

Performance: ffigh-voltage
Recording: Very good

Early in his career Danish symphonist
Carl Nielsen earned his bread and but-
ter playing in the violin section of the
Royal Orchestra. So 1t is not entirely
surprising that following completion of
his Third Symphony, the Sinfonia es-
pansiva, in 1911 he should have tackled
a violin concerto. Unlike the one com-
posed six years earlier by Jean Sibelius,
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| LOUDSPEAKERS | CASSETTE DECKS | RECEIVERS

TECHNICS SBL-35
Powertul
Loudspeaker System

» Linear Phase 2-Way
System + Large Diam. 10°
Wooter « Anti-resonance
cabinet = Attractive
Woodgrain Finish

List $80.00 ea

sate: $441.00 ea.

TECHNICS SA-918
Quartz Synthesizer
AM/FM Stereo Recelver
= 70 Watts (35x2) « 16 Memory Presets » Tape
Mon. Switch = Bass & Treble Contrels
* Quanz Clock * Low Distortion

5524000 saLe: $427.00

SHARP DX-660
Compact Disc Player
= 3-Beam Laser Pick-up * Programmable
Memory « Cue Review

1 524995 sare: $138.00

AIWA ADS-10
Hi-Fidelity Stereo Cassette Deck
« Flat Keyboard Oper. Panei » Dolby 8 & C
NR « Fine Bias « 2.Head System » Cue &
Review » Auto Tape Select

List: 513995 saLe: $99.00

E.P.I. TIE 7011
2-Way Loudspeaker
System

* Accurote Frequency
Response ¢ Ultro Wide
Dispersion » Low Distor
tian + Oak Veneer Finish

List: $99.95 ea

saLe: $69.00 ea.

TECHNICS SLP-120
Programmable CD Player

* High Resolution Digitol Fliter » Double
Oversamphing « High Speed Transport &
Repeat

-

TECHNICS SAR-310
Quart: Synthesizer AM/FM

TEAC V-770

D =z

TECHNICS SBK14 3-Head Stereo Cassette Deck Remote Stereo Recelver List $320.00 CALL .
3-Way Speaker * Full IC Logic Trans. » Dolby 8 & C Double = 5Band Eq. & Spectrum Anolyzec » 24 o

System NR with HX Pro « Bias Fine Tuning » Intro Memory Presets « 40 Key Wireless Remote a

* 12” Wooler « Hotn Super Check + 110 Watts (S5x2) .'

ust 546900 saLe: $269.00 List 546000 SALE: $249.95 =

Tweeter » High Heat Resis-
tance ¢ Efficiency Bass
Reflex Design + Heavy
Duty Anti-Resonance
Cabinet

List: $140 00 ea

saie: $79.00 ea.

E.PLTE100N (AT

2-Way lLoudspeaker [/}
System

« Smoother High Freq

Respaonse « Wide Disper-

sion « Oak Veneer Finish

List $12995 ]

aLe: $99.00 ea.
PORTABLES

AIWA HST-260

3 —t——

e bm—
Eydutn SONY CDP-21
Compact CD Player
* Unihnear Convertor w Digrtat Filler « Env,
Dilt Detection Sys » 18-Track Random Music

Sensor ¢ Auto Music Sensor » 4 Repeat
Modes w Shuttle Piay

st 525000 sate: $479.00

TECHNICS RST-55R
Double Quick Reverse
Cassette Deck
i{ * Auto Reverse on Both Tape Drives ¢ 24 Hr
| Contin Playback « Wi-Spd. Editirg « Synchro

.f Starl. Stop & Mute « dbx, Dolby g& C

st 5379.00 saLe: $274.00

AKA| AAV-405
Surround Sound Receiver
» Remote Controlled = 200 Watts (100x2)
* 7-Band EQ * Video Inputs « 16 Presets

Ust: 59995 saLe: $389.00

)

S

"I

SHARP DXC6000
Multi Disc CD Changer
» Programmable & Disc Mult-Play Changer

Compact . » Splus 1 disc mag play w Single Disc tray
Headphone | 2 + Remote Control » 32 Selection Memory
Stereo Player ¢ "9 « 3-Beam Laser Pick-up + 16 Bit Filter &
« AMFM Stereo Rodio  §| ‘ TEAC R-888X JVC RX-750 Cue Review
wiCassefte » Doloy NR | ™ Auto Reverse Cassette Deck Remote Control Receiver st 554095 sALE: $299.95
* High Fidelity » Belt | V &_.), » Bi-Directional Record & Playback « Quick = 200 watts [100x2) « Computer Synth. Tuning

Hanger « Metal Tape
List $65.00 CALL

Reverse « 3-Head Function = Two Motor
Transport * Double NR—dbx, Dolby B & C

Cap | + 32 Presets » Auto Memory « Preset Scan

« 7-8and €Q « Sleep Timer » 3 Video Inputs
» Auto Search

SONY WME-1001 List 5699.95 saLe: $379.00 CALL
Sony Super Walkman =

« AMFM Stereo Cassette HEADPHONES AuDl () TAPE CARTR|DGES

-

JVC XLM500
CD Multi Changer

Player ¢ X-tra Small Size
* Auto Reverse » Quick

Charger » Dotby B NR
List. $199.95

saLe: $129.95

SONY D-10
Discman Portable
CD Player

* Ultra Small & Lightwt

* Recharg Baft. Pack

» 21Track Random Music
Sensor « 4.Repeat Modes
* Unilinear Converter
worgitol Filter

List. $34995 CALL

.

KOSS PRO 4X
ghtweight Design + Pros
Choice ¢ Digital Ready

List 59000 saLe: $49.95

SENNHEISER
HD414SL
Open Air » Innovative Design
* Sound Isolating®

List 58995 saLe: $49.95
SONY MDR CD6

Adjustable » Open Air
« Digital Ready

st 511995 saLe: $79.00

TDK SA-90
Uitra Quiet Hi-bias tape
10 tor $1 6. 50
SONY UX-PRO 90
High bias, perfect for live
or digital recordings.

10 1or $23,99
MAXELL XLII90

Standord Hi bias cassette

10i0r $16.80

MAXELL XLIIS90
Extended Range Hi-bias

10 tor $19.50

SURE V15-IVMR
» MicroRidge Stanaard Mount
« Ultra Accurate Tracking
» Dynamic Stabalizer*

st $110.00 saLe: $69.95
AT 122LP

Dual Magnet ¢ Plug-in
Connector « Linear Contact
Diamond Stylus®

st 612500 saLe: $49.95
SHURE VI5MR

Ultra Accurate Tracking
* Dynamic Stabalizer » Side
guard Protection

List 527500 saLE: $129.95

« &-Disc Capabilty » Remate Control

« Random Access Program. up to 32 steps.
from 7 discs « Repeat » Memory back-up
« 3 Beam Laser Pick-up and digital fiter

List 555000 saLe: $349.95

TURNTABLES

TECHNICS SLBD22
Belt Drive Semi-
Automatic Turntable
+ 14P Cartndge Connect
Sys « Mighly Sens Gimbal

Suspensian Tonearm
* Anti-Vibr Construction (e~
» Pitch Control « Hlum

& \ # N\

DD

SONY ESS-93
6" x 9" 3-Way Car Speakers

« Hi-Power » Oval Shape = 80 Watts Max
Power Handling

List: 510995 Pair - sALE: $66.00 pair

JENSEN JS-6200
AM/FM Car Stereo w/Cassette
* Dugital lunm%- Auto Reverse + 12-5tation
Presets » Seek & Scan”

Lt 524995 saLe: $145.00

! ‘.\- - e = IS ¢S B T
) D G G = T b @ b @'

=

illinoir audio =

12 E. Delaware PI., Chicago 60611

16 YEARS OF MEETING THE NATION'S STEREO NEEDS WITH
THE ABSOLUTE BEST PRICES ON TOP NAME NATIONAL BRANDS
Call Mon. thru Sat. 10 to 5 (342) 664-0020 - 1 (800) 624-8042

Prices in this ad are for mail-order only.

Frelght charges not included in prices. AJl
merchandise shipped brand new, factory
fresh with full warranty. Not responsible for

typographicat errors.

NOTE: This is just a partial listing of our extensive
inventory, please call for quotes on additional items

or to request a tree price list.

- = b S5 TS @ GdED O @ @ = -
- D ab Gb D G - b G & oD G b G- D@ ab e @b D

W sate: $77.95

List $129.00

TECHNICS SLDD33
Phase Locked Direct

Drive Automatic
Turntable

+ Highly Sensihve Gimbal
Sus Tonearm e 14P Mount.
Cart Conenctor System
« Front Panel Oper. i

sate: $99.95

List $469.00

TECHNICS sLaD35
Quartz Direct Drive —wx— &
Fully Automatic
Turntabte
* Highly Sens. Gimbal Sus. ‘
longarm * Vibr. Absorb e ——
g Base » Front Panel

Oper. ¢ Disc llium
saie: $121.95

* Repeat
" o |
.P () )
anane :

List $190 00




DISTRIBUTOR
PRICES

TOP BRANDS OF AUDIO & VIDEO

NEW WEST COAST SERVICE
+ 11 pm (EST) [“m]

i

NO-RISK, NO DEPOSIT

Telephone ordering. Nothing to pay
tili you receive merchandise

SAME DAY SHIPPING

on orders called in before 1 PM.

90 DAY LEMON-PROOF

exchange policy

CALL OR WRITE

For Free CD or Equipment Catalog

OPEN 14 HOURS A DAY

DAILY 9 to 11 SAT. 10-5

(301) 488-9600

INTERNATIONAL
HI FI
DISTRIBUTORS
MORAVIA CENTER
INDUSTRIAL PARK

BALTIMORE, MD.
21206

CIRCLE NO. 58 ON READER SERVICE CARD

detis.

rlniee A DIFFERENT KIND

TREMENDOUS SAVINGS
INCLUDING COMPACT DISCS...
on every record and tape in print—
ne '‘agree-to-purchase’’ oblicatien of any kind.
DISCOUNTS OF 20% TO 73%
oft mgf. suggested list ... special catalog
teatures hundreds of tities and artists.
MOST LABELS AVAILABLE
including most imporis through special custom
erdering service—guarantess satisfaction
SCHWANN CATALOG
lists thousands of tities.
DISCOUNT DIVIDEND COUPONS
redeemable immediately for extra discounts.
NEWSLETTERS
informational news and happenings in the
waorld of music ... special super sale listings.
DISCOUNT NEEDLE GUIDE
most mfg. replacements available.
QUICK SERVICE
same day shipping on many orders...
rarely later than the next several days.
100% IRON-CLAD GUARANTEES
on all products and services—your total
satisfaction is unconditionally guaranteec
Discount Music Club is a no-obligation membership
club that guarantees tremendous discounts on all
stereo records, tapes and CO's and let you buy what
you want...when you want...or not at all it you choose.
These are just a few of the money-saving reasons to
write for free details. You can’t lose so why not fill out
and mail the coupon belew for immedizte information.

OF RECORD CLUB

pre- DISCOUNT MUSIC CLUB, INC. 009-0488
481 Main Street, New Rochelle, N.Y. 10801
Name
Address
City
N State Zl-p _ g

CIRCLE NO. 71 ON READER SERVICE CARD

~--.

Nielsen’s concerto is neither overtly vir-
tuosic nor nationalist in tone. The scale
of discourse is almost Brahmsian, but
the thematic material is not quite up to
what Nielsen had attained in the pre-
ceding symphony.

The two halves of the Violin Con-
certo’s first movement are a brilliantly
improvisatory Praeludium and a virile
Allegro cavalleresco. Then comes a bit-
tersweel slow movement, more chro-
matic than usual with Nielsen, which
leads into a half-whimsical rondo finale
reminiscent of Beethoven's Emiperor
Concerto. The writing tor the violin is
brilliantly effective, but you're left with
the feeling that Nielsen was not sure
whether he wanted to create a Brahms-
1an epic or a pleasing virtuoso vehicle d
lu Bruch or Sibelius. Nevertheless, a
strong conductorial hand together with
a strong-toned, rhythmically gutsy so-
loist can make the concerto a viable,
even exciling, listening experience.
That is just what happens in this per-
formance by two brilliant Korean-born
artists. Dong-Suk Kang's violin tone
may not be meltingly lovely, but it does
have the fire and guts to make this
music go. Myung-Whun Chung, whosc
conducting tends to be aggressively vir-
ile, provides just the right backing.

While the concerto recording may be
said to supersede all the previous ver-
sions, Chung’s reading of the two-
movement Fifth Symphony, generally
regarded as Nielsen’s masterpiece,
scores a very near miss. He is just a bit
too hasty with the first movement’s pas-
toral aspects, though in the mighty cli-
max that resolves the movement’s con-
flict between the full forces of the
orchestra and the snare-drum player—
who is requested by the composer at
one point to improvise *‘as if at all costs
he wants to stop the progress of the
orchestra”—Chung and the Gothen-
burgers eclipse all competition. It is a
thrilling moment, and the orchestra’s
solo clarinet also does himself proud
both in the developmental episodes and
in the epilogue to the first movement.

The second movement is a life-assert-
ing essay in dynamic polyphony with
two major fugato episodes, one satanic,
the other lyrical. 1 have never heard a
better realization of this gorgeously
scored movement, and the recorded
sound is simply superb. I am not about
to give up my LP’s of the Bernstein or
Horenstein readings of the Fifth, but
certainly this first issue on CD is an out-
standing one. And at nearly seventy
minutes, 1t’s also a good buy. D.H.

RACHMANINOFF: Trio élégiaque
No. 1, in G Minor; Trio élégiaque No. 2,
in D Minor, Op. 9. Beaux Arts Trio.
PHiLirs @ 420 175-1, © 420 175-4, ©®
420 175-2 (60 min).

Performance: Eloquent
Recording: First-rate

From a composer who managed to
incorporate the tune of the Dies irae
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into virtually every major work, it is
perhaps not surprising to find the label
“élégiaque” on the music he produced
for piano trio. What may be more sur-
prising, given that labeling, is how sub-
tly the motif is used. Indeed, what the
listener notices in the very carly G
Minor, a one-movement piece whose
only overtly funereal section (A4//lu mar-
cia funebre) comes in only at the last of
its fifteen minutes, is its echoes of Schu-
bert in the piano writing and pre-echoes
of Rachmaninoff's big Second Piano
Concerto here and there. These ele-
ments are apparent, too, iIf somewhat
less conspicuously, in the fully formed
Op. 9, an expansive work composed by
the twenty-year-old Rachmaninoff un-
der the immediate impact of the death
of Tchaikovsky, with an especially in-
triguing variation movement as its cen-
terpiece.

If we're talking about surprises,
though, perhaps the real one is the cir-
cumstance of having these trios repre-
sented twice on CD: This recording by
the Beaux Arts Trio was preceded by a
Chandos disc containing the same two
works played by the Borodin Trio. Both
performances are eloquently persua-
sive, in their different ways, and both
companies have come through with
first-rate recordings. 1 would character-
ize the Borodin performances as more
overtly dramatic, while the Beaux Arts
players tend to let the emotional con-
tent take care of itself and explore the
opportunities Rachmaninoff provided
for variety in tonal coloring and for
sheer songfulness. That is an oversim-
plification, of course: The Beaux Arts
Trio is by no means lacking in intensity
or unresponsive to the emotional de-
mands of this music, and the Borodin is
never excessive or heavy-handed in that
respect. The Borodin’s approach cer-
tainly has more impact. but the Beaux
Arts’ is the sort that wears extremely
well. It's a no-lose situation, and the
music is very much worth geting to
know. R.F.

RACHMANINOFF: Vespers, Op. 37.
Maureen Forrester (contralto), Gene
Tucker (tenor), Choral Arts Society of
Washington, Mstislav Rostropovich
cond. ERATO ® MCE 75319, ® ECD
75319 (57 min).

Performance: /niense
Recording: Vibrant

As part of the movement begun in the
late nineteenth century to rid Russian
liturgical music of Western influences
and return it to its national melodic and
harmonic roots, Rachmaninofl contrib-
uted two sets of vespers, The Liturgy of
St. John Chrysostom (1910) and the
Vespers, Op. 39 (1915). Itis in the latter
that he achieved a pertect synthesis of
Orthodox chant and rich choral tech-
niques, crealing an awesome monu-
ment of the Russian church. Recorded
in the National Cathedral, Washington,
D.C., the music comes across powerful-




ly under the direction of Mstislav Ros-
tropovich, and the performance by the
Choral Arts Society’s mixed, unaccom-
panied voices, used to the fullest in var-
ious combinations and massed effects,
creates a joyous sonority. Unfortunate-
ly, Erato has not seen fit to include the
Russian text, only the titles of the fif-
teen movements, given in French and
English. Such stinginess is certainly un-
warranted. S.L.

RAVEL: Alcyone; Alyssa. Marnana Ni-
colesco (soprano); Nadine Denize (mez-
zo-soprano); Hein Meens (tenor);, Wolf-
gang Glashof (baritone); Bamberg Sym-
phony Orchestra, Hubert Soudant
cond. RizzoLi @ LP-2005, © MC-2005,

® CD-2005 (57 min). CAMCORDERS
. PANASONIC PVS150 $1390
Performance: Elegant JVC GRCSSU SVHS-C CALL
oo f PANASONIC PV110 51090
Recording: Fine JVC GRC25U $1059
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: ELMO $1090
cal texts, they were composed in 1902 NIKON YNSC70 $1090
and 1903 as entries for the Prix de CANON VM-E2N $998

Rome, but both lost to works by com-

formances of the sinuous /Flavanaise
and the scintillating Introduction and
Rondo capriccioso. These are perform-
ances of real class and é/an, and the
Monte Carlo Orchestra under Hikotaro
Yazaki provides excellent support. The
recorded sound is clean and well bal-
anced. D.H.

R. STRAUSS: Don Quixote, Op. 35;
Till Eulenspiegels lustige Streiche, Op.
28. Antonmio Meneses (cello); Wolfram
Christ (viola); Leon Spierer (violin);

Berlin Philharmonic Orchestra. Herbert
von Karajan cond. DEUTSCHE GRAM-
MOPHON @ 419 599-1, © 419 5994, @
419 599-2 (58 min).

Performance: A bit standoffish
Recording: Photographic clarity

Don Quixote, the most humane of the
Strauss tone poems, gets a rather de-
tached treatment in this new recording
by Herbert von Karajan, his third tra-
versal of the work. Even though the pac-
ing is a bit more deliberate than usual, |
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Augustin Dumay, one of the up-and- MITSUBISHI CS3503R CALL Pioneer YSX5000

coming French violinists of the younger
generation, has hitherto been repre-
sented in the U.S. on import labels,
mainly in chamber music, such as the
three Schubert violin sonatinas and the
Chausson Concert for Violin, Piano,
and Stning Quartet. The Saint-Saéns
works for violin and orchestra that he
recorded in 1982 and that were issued
in England at the ume are only now
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miss the resilience of phrasing and
rhythm, not to mention the humanity,
that informs the remarkable 1959 Ru-
dolf Kempe interpretation with the
Dresden Staatskapelle, now available
on CD. In terms of detail. 1 was sur-
prised at the dry tone displayed by the
first-chair oboe at his important initial
entry, and in the all-important role of
the Don, | found Anténio Meneses’s
cello curiously lacking in the warmth
and nuance associated with, say, Ros-
tropovich, Piatigorsky, or Fournier.
Violist Wolfram Christ comes off far
better in his richly characterized por-
trayal of Sancho Panza.

Till Eulenspiegel gets an eflicient run-
through, with all dramatic and coloris-
tic points duly made but with less of the
style and savagery this music needs to
become a memorable listening experi-
ence. The sound throughout is clear,
crisp, and on the whole less harsh than
on some recordings made in Berlin’s
Philharmonie. D.H.

STRAVINSKY: Pulcinella, Suite; Con-
certo in E-flat Major for Chamber Or-
chestra (“Dumbarton Oaks""); Eight In-
strumental Miniatures. Orpheus Cham-
ber Orchestra. DEUTSCHE GRAMMO-
PHON @ 419 628-1, © 419 628-4, ©® 419
628-2 (46 min).

Performance: Delightful
Recording: Bright and clear

For a conductorless orchestra to per-
form with the finesse and precision dis-
played here in these Stravinsky works,
which demand razor-sharp rhythmic
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Lazar Berman: lyrical yet spirited Tchaikovsky

and dynamic response, is no mean feat.
The Orpheus Chamber Orchestra car-
ries everything off with great aplomb,
and at tempos just a hair slower than in
the composer’s own CBS recordings.
The eight movements making up the
concert suite from the 1920 ballet Pulci-
nella, based on music attributed to Per-
golesi, are highly entertaining fare, and
the Dumbarton Oaks Concerto of 1938
is a prime example of Stravinksy’s neo-
Classical style at its most austerely ele-
gant. The Eight Instrumental Minia-
tures were orchestrated in the carly
1960’s from a sct of five-finger piano
exercises composed four decades ear-
lier. The music is by turns tart and
charming.

All told, this is a delightful package,
recorded with utmost clarity in a de-
cidedly bright acoustic. D.H.

TCHAIKOVSKY: Piano Concerto No.
I, in B-flat Minor, Op. 23 (original ver-
sion). Lazar Berman (piano); Berlin Ra-
dio Symphony Orchestra, Yuri Temir-
kanov cond. SCHWANN MUSICA MUN-
DI/KOCH IMPORT SERVICE ® CD 11644
(37 nun).

Performance: Broadly lyrical
Recording: Good

The story of the famous Christmas Eve
of 1874 at the Moscow Conservatory,
when Tchaikovsky previewed his B-flat
Minor Piano Concerto for its initial
dedicatee, Nicholas Rubinstein, only to
meet with slashing criticism, i1s well
known, as is the fact that Hans von
Biilow gave the work its official world

premiére in Boston in October of the
following year. But what is not so well
known is the version of the concerto
actually performed on those occasions
prior to its publication, with some revi-
sions, in 1879. Tchaikovsky’s first ver-
sion was rediscovered only a little more
than thirty years ago, and there scem to
have been few performances of it out-
side of Russia. This recording by the
redoubtable Russian pianist Lazar Ber-
man, with Yuri Tcmirkanov conduct-
ing, appears to be its first.

The most i1mmediately obvious
change from the familiar score comes
with the initial solo-piano entry, usually
played as a series of crashing chords,
but here arpeggiated. There are not
many other striking changes until the
finale, where there is an unfamihar sev-
enteen-bar transitional passage for or-
chestra leading to the reprise of the sec-
ond theme.

The eftect of arpeggiating the opening
chords, together with Berman’s general
approach to the work, is to imbue the
first movement with a pronounced lyri-
cal feeling, more in the manner of the
Schumann Piano Concerto than that of
the hell-for-leather virtuoso vehicle
we're accustomed to. But the slow
movement is the particular gem here,
especially in the central scherzando sec-
tion where Berman’s fingers flit over the
keys with the delicacy of a butterfly.
The finale has all of the urgency and
brio that anyone could ask for, and the
recorded sound is full and spacious,
with the piano front and center, but
tastefully so.

This unique recording will not neces-
sarily displace anyone’s favorite version
of the concerto, but it certainly offers a
new and provocative perspective on
this famihiar work. D.H.

TCHAIKOVSKY: Symphony No. 6, in
B  Minor, Op. 74 (“Pathétique”);
Marche slave, Op. 31. Chicago Sym-
phony Orchestra, Claudio Abbado
cond. CBS @ M 42368, © MT 42368, ©®
MK 42368 (54 min).

Performance: Taut und passionate
Recording: Very good

Claudio Abbado’s new recording of the
Tchaikovsky Pathétiqueis very much to
my taste, with an overall Verdian
warmth and a welcome freedom from
hysteria. My preferred approach to the
later Tchaikovsky is 10 play what’s in
the score with conviction and rhythmic
alertness, and to let the inherent drama
of the music emerge of itself, which is
just what happens here. The tong first
movement comes through as both im-
passioned and beautifully propor-
tioned, the Allegro con grazia is imbued
with all the requisite grace and melan-
cholic undertow, the Russian-quickstep
march is properly fierce and frantic, and
the concluding Adagio lamenioso con-
veys to the full its burden of hope aban-
doned.

The sonic focus of the recording

CBS MASTERWORKS



locale, Chicago’s Orchestra Hall, is
somewhat narrower than that of the
city’'s Medinah Temple, which is fa-
vored by the Chicago Symphony’s mu-
sic director, Georg Solti, but it works
very eflectively for the symphony as
well as for Muarche slave. Abbado and
the Chicagoans play this often-abused
work too with care, alertness, and suit-
ably fiery conviction. D.1l.

VAUGHAN WILLIAMS: Symphony
No. 2 (A London Symphony™); Fanta-
sia on 2 Theme by Thomas Tallis (see
Best of the Month, page 82)

WAGNER: Lohengrin (see Best of the
Month, page 84)

COLLECTION

I MUSICI DE MONTREAL: In Con-
cert. Bartok: Divertimenio for Strings.
Stravinsky: Concerio in D for Sirings.
Prévost: Scherzo for Sirings. Barber:
Adagio for Sitrings. 1 Musict de
Montréal, Yuli Turovsky cond. CHAN-
DOS @ ABRD 1225, © ABTD 1225, ©®
CHAN 8515 (56 min).

Performance: Brilliant
Recording: Stunning

Two outstanding works in the modern
string-orchestra repertoire receive alto-
gether exceptional realizations here, not
only by virtue of the whiplash precision
and tension of the performances by |
Musici de Montréal, but also thanks to
the pecuharly bright yet warm acoustic
surround of the Montreal church where
the recording was made. The expected
reverberance of the Eglise de Ste. Made-
leine is fully evident, but, miraculously,
it does not muddy the musical texture.

The outer movements of the Barték
Divertimento are performed with slash-
ing vigor and savage humor, and the
spookiness of the great slow movement
is enough 10 make you believe in the
Dracula legend—these are some of the
most spine-chilling sounds you’ll ever
hear. As for the Stravinsky Concerto in
D, anyone who has seen the Jerome
Robbins ballet set to it, The Cage.
knows the work is gestural music par
excellence. The recording makes a sense
of physical movement all but palpable,
and the clegant line, texture, and meter
of Stravinsky’s neo-classicism come
through with crystalline clarity.

Of lesser consequence, but effective in
its own way, is the brief Scherzo of the
contemporary French-Canadian com-
poser André Prévost, which is imbued
with twelve-tone expressionist and Bar-
tékian elements. The one failure in this
set is the Barber Adagio, which is not
only dragged out a full two minutes
more than usual but is performed in an
essentially vibratoless fashion—a great
trick if it’s done with flawless intona-
tion, which is not quite the case here.
Nonetheless, the Bartok and Stravinsky
pieces make the recording well worth-
while. D.IH.
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ORDERS PRO(ESSED IN 24 HOURS © SHIPMENTS DELIVERED TO YOUR DOOR

CHECK OUR DEALS!
1:301-290-1788

FAX NO: 290-1009
Mon thru Frl 9am-6pm
Sat 10am-3pm Sun 12pm-5pm
Checks/Money Orders Accepted
==

CIRCLE NO. 25 ON READER SERVICE CARD

Now you can organize your copies of

Stereo Review

Now your magazines can be a handsome
addition to your decor, well organized, and easy
to find, thanks to these durable library-quality
cases or binders. Theyre made of luxury-look
leatherette over high-quality binders board. And
both styles are custom-designed tor this or any
magazine you save, with size, color, and imprint
selected by the publisher. FREE transfer foil
included for marking dates and volumes.

5995eac ; 3 for $27.95; 6 for

$52.95. Mixed titles OK for

quantity prices.

Open-back cases store your
for individual reference.

$795ench 3for $21.95;

6 for $39.95. Mixed

manayoawdls g

~Shelf Conscious?

AUDIO AND VIDEO AT WHOLESALE PRICES!

CDPLAYERS

JVC XM 1100

JVC XM 700

Sony CDP CS5

Sony CDP 550,

Sony CDP 750_
Pioneer PDM 60.
Pioneer PDM 70,

JVC RX 550
Kenwood

Pioneer VSX 5000
Poneer VSX 4000,
Nkko.

Magnavox COP 650__350
Sherwood 2770,
Scott

Teac PD 600M
Teac PD 410

co/ CASSETTE COMBO

Teac A

Canon RRA 95, 5
Cenon DRA 625 Call

SURROUND SOUND

VIDEOD / CAMCORDERS
All Makes and Models
Call For Lowest Prices
VHS Camorder 875
Hi Res Lens Sef 99

AZDEN AC/DC Light Ki 59

YM-PS0 VL Carindge__35

YM-P50 E Cartridge
CSR 50 Headphone
O3SR 48 Headphone.

22
55
35

Video Tripod. 39
NRE A DIMENSIA

Allin Stock. .Call

No P.O. Box Numbers Flease
City/Stawe/ Zip
For fastec service CALL TOLL FREE 7 days, 24 hours
1-800-972-5858

tithes OK for
<y
P s n e ... 1
) StereoReview - )
Jesse Jones Industries,

: AQEmEmAn..m&?pmmlsm ’
) Enclosed is $ Cases: !

BhdenMdSI case/binder forpostage & )
) mm(&&{u case/binder (US )
) funds only). PA residents add 6% sales tax 1
) [ CHARGE TO (Min. $15); VISA ]
) [ American Express MaserCard (JDC 3
) Cades )
) Signature 1
) PrintName ]
: Address '
. i
] ]
] .
'

T e Y Y ]

OSR 88 Headphone____29
Zoom Microphone. 49
VMS-10 Wireless Mic__75

SPEAKERS
Advent Legacy.
Bose 901
Bose Point
AR Partner

Call
Call
Call
239

FAX MACHINES
Canon Fax 10 1129
Toshiba 30100 1099
Brother FX 100. 888

HIGH VOLTAGE 39 W. 32 ST, NY NY 10001
\isa. MC and C.0 D Orders Accepted and Handing txtra

ALL Products New and Factory Fresh Returns Accepted Wiitwn 10 Days
Shippingd Handling Non Retundabie AN Products Are Sutyect to Availabuity
Custorner Service Cak {2121 564 4410

Car Stereo
Cellular Phones —_can
Radar Detectors — cat

Can

CIRCLE NO. 66 ON READER SERVICE CARD




STEREO REVIEW

RETAIL MART

5o D10 V101G

ATIVE!
A\‘“N 7,

ssnwcss CUSTOM

STATE-OF
THE-ART
SOUND ROOMS!

o Direat (o
« Honds-On Knowledge
and Experience

Tigh Fidelity

SYSTEMS
Dwgneda Installed

77 doy defeciive doy defective
exchange

+ 30 doy speaker
home iricl

* Delivery & serup

arisong * Extended war

AND OFFiCE
Sxpen sawee™"'| CONSULTATIONI

B8W MATRIX 1 789 ARESI 429
KEF 103.3 949  ADCOM GFA555 569
YAMAHA RX1100 689 NAKAMICHI PA7 1249
MAGNOVOX 650 399 CARVER 1.0 449
DENON DCD1500mKIl . .589  DBX SF50 1995
DUAL €55000 329 THORENS TD520. .IN STOCK
QRTOFON X3mC 129 JBL EVEREST 10,000
NAD 2200 489  BOSE POINT 2 IN STOCK

Look For Our Weekly Ads In The
Sunday New York Times Shopping World
Section and in The Village Voice

TRADE-INS ACCCEPTED!
AUTHORIZED DEALER

Acoustic Research » Audio Quest * Beverage * Bose
¢ Celestion » Citation » Connoisseur » DBX Soundfield
& Electronics » Dual* Harmon Kardon « JBL + Kindel
*McClaren *» Magnavox * Proton ¢ Revolver ¢ RH
Labs e Robertson ¢ Thorens « Many More!

1024 & 1030

e e dneries 3019777

7 DAYS-A-WEEK (212)

L] [ »
» X .
he Sound Sefler
\d
For the Musical Difference
Authorized Dealer For:
Acoustat Hafler
Adcom Monster Cable
Audio Control NAD
N'mY(Gn'ny BAW
M& Belles
Nakamichi CwD
Oracle dbx
Polk Fried
PROAC Harman Kardon
Proton 30
Tandberg Onkyo
STAX Grado
Thorens Audioquest
Dahiquist Celestion
1706 Main St.
Marnnette, Wl 54143
(715) 735-9002

Lleonard
Radio

SELLING AT BEST PRICES
BY MOST KNOWLEDGEABLE SALES STAFF
FOR OVER 50 YEARS

AUTHORIZED DISTRIRIITOR

HARMAN - KARDON THORFNS
MONSTER

55 WEST 44th ST. NYC (212) 840-2025

69-34 S1st AVE. WOQDSIDE, QUEENS . NY
(718) 803-1111

LEONARD RADIO OF NJ INC.

160 ROUTE 17, PARAMUS, NJ
(201) 261-5525

*Available in Paramus only

VISIT OUR SHOWROOMS FOR
LOWEST POSSIBLE PRICES

YOU CAN AFFORD

buysj SOMETHING BETTER

AT HI FlI BUYS

WE CARRY THE BEST STEREO & VIDEO AT THE BEST PRICE!

« Adcom

* Advent

« Bang & Olufsen
« Bazooka

« Belles

e Carver

« infinity

« KEF

* Kenwood
« Kicker

* Magnavox
« Mitsubishi

« Denon * Monster Cable

« Nakamichi
* NEC

* Panasonic
* Pickering

« Sennheiser
« Sharp

« Signet

* Sony

* Stax

* Thorens

¢ Toshiba

* Velodyne

e Yamaha

« AND MORE!

12 ATLANTA LOCATIONS
(404) 351-8354

The Speaker Specialists ®

Where to buy Polk Speakers

AUTHORLZED IKALE.I ust

AK Al ge: Tex hlvbanlt

AL Birmingham: Aud 100 » Dothan: Interna
onal Audio « Huntswille: Sound sthibu

« Mobile: HiF1 Zone - Montgom ery: Tr
Record Shop + Tuscaloosas Kincad Siereo
sV

AR Littte Rock: e Elec « Searcy
SoNma

AZ Flagstalt. Mesa HiFi Sal

= Tuscon: Aud Em( 1+ Yuma, Ware

fouse Stes
CA Campbeli: Sound Goods « Canaga Park:
Shelley s « Chico: Sounds By Dave - Corona

c Coast Audio Widey » Danis:
Worid Elect « Eureka: Euresa Aud

Viaeo « Fresna Havanas Hi Fi - Mill Valley:
World o 10 + Mountain View: Sound

Goo Foutvis + Orange: Abso
ule Audo - Penngrove: Callomnia Siereo »
Redondo: Sysiems Design » Sacraments:
World Eec - Santa Cruz S .
San Diega: Sound Cor lpyvy -8

cisco: St e, U

- Santa Monica® S .

Oaks: “wiw Deswgn + Stockton: Gluskir
4 » Thousand Oaks: Creative Siereo «

Ulhn M Hul - Ventura: Creative Siereo »

Watret Creet: High Fioelity

C0 Boulder: Soundirack, Waveiength St

Colorado Springs: Sunshine Audio Demm

tsmm ndtrack « Pueblo: Sunshine

ﬂMn HiFi Stereo House « Danbury.

« Falrtield: Aua0 Desin « Green-
Frankhn Namorﬂ Al Frankiin

P « Mewington: H

Stereo House - New Lnnunn Roberts «
Norwalk: Audiol

n: Blvn Mawr Sieseo

ach: Sleicolvpes + P Myers:

Stereo Garage + . Lauderdale:

Adwice « Ft. Pigrce: Sound Shack - Ft.

Walton Beach: Audio inietnational - Jack-

sonville & Suburbs Audio lech - - Key

West Aud:o Iniernalonal <Lakeland Sound

Faclory « Merritt Island: Sowevn Mﬂ-’ .

Miami: Electionic Equipmen

Aovice - Maples: Stereo Garage Dmndnl

Suburbs: Audio Specirum » Pensacola:

Fidler H_Fi - St. Petersburg. Cooper k
Stereo. Sound Advce - Tallahassee. Stereo

Store + Tampa: Audho Vi Sound Adwice »

W. Palm Beach® Eleciion, nection

GA Atianta & Suburbs M F Buys » Aw-
5ta: Sereo City - Macon. Georgia Music «
vannah: Audio Warehouse - Valdosta

Stereo Connection

HI Honolulu: Honolulu Autho Video

'y Davenwn 905 Music « Des lnlnu

Augio Lsts - Dodge City: Sound Workd

lowa Hawheye Audio - Mason CM
Sound Warid - Waterlog lun

0 Boise: e 5 Sandpoink: Elec.

iracrat - ein Falls: IumuWarmouse

IL Alton. Feniabie Steres + Auroea: Siereo

Svslem.'-lilonmanqaale Alans Creative

Sereo - BuMalo Grove: Coumba « C-mon

Juthern Sieseo « Cnampal

« Decator. IR {iuyd lih Aud

Plys » Haftman Estales: v"ﬂY Steseo +

Hcgnlmd Park Columba» Jollet: Siereo

e Baretts Entertainment «
Inml Barrer

Normal: Sundown One « omn Park ,m

ply Stereo - Peoria; leam Eiectiones Rock-

ford: Columia « Shaumberg: Hi Fi Huich «
id:

Yernon Hills: Am;‘ Villa Park Hif

- Wauhegan: Alans

iN Evansvilie: Fsley‘s F1. Wayne: Classic
Sieieo - Indianapo!

Good Vibes -

pan City: Audio Connection - Muncie: Clas
i Stereo « South Bend: Classk Slereo «
Terre Haute: Hoosier

XS Junction City Auoio Junction - Over
land Park Auaio Electronscs + Wichita:
Av0o Visions » Topeka: Nels

KY Bowliag Green: Augio Center - Camp-
bellvitie: ock's

Lezingt ‘;leren
Lowigville: Aud

0 Vigeo Buy Design «
Owensboro, Paducah: Risiey
LA Alexandria: 5mpsons Electr
Lnnym Sound Electronics - Lake cmrm
Classic Autho Syslems - Metairie & New
Orieans: A,levrmn Audio » Unlouul
Somo[ie(lv - West Monroe: Aud:

IA lomn Waitham Camera &
Fitchburg’ Fiichburg Music = N, n.nmwm.
Creatrve Sounc Sysiems « Worcester

ME Bangor: Sounc ce* Camden

Harbo! Augho + Pom-na New Engiand Musi

MO Annapolis: Spaceways - Baltimore:
« Fredenick: Evergreen -

Rockville: Myer Ei
M1 Ann Arbor. Absoiule Sound » ummnu-
ham: Aimas Hi o« Dearborn. Aima:
HiFie Famllnman Hills. Aimas H: Fi « Flimt
Stereo Center -

Court 1 {

MN Ouluth Meds TV & Augio - Mankiato:
Ao KirQ » Nmuapatlll&unum
Audo Ko+ Minnetonka: Audo King
Roebnler Auvdio King + $1. Paul: Aw

ne « Colum-

IO Cape Girardeau; Stereo
bia: Johnsion Audio « $t, Lowrs: S¢

Centia

MS Columbus: Audio Advantage - Gullport.
« Hattisburg: McLeilang TV - Jack-

son: Waters - Pascagoula:
Yll elo: Audio Advantage

Bozeman: Thirsty Lar - Greal Falls:
wkyM ain Hi Fr - Missoula:
nc A:hmn: Toads Stereo Video +
Boone: | ~Chapel Hill: Sreve
- Charlatie: Audio Vigeo Syse - Greens-
boro: Siereo « Jacksonville:

« Kinston: 5

- Mooreheag Crw Andeison Audo - New
Bern: Angerson Augo - Pineville: Siereo
Yideo - Raleigh: Audio Buys Stereo £
Rocky Mount: M crowave Aug w-mung
ton: A 010 + Winston-Salem e0

WD Bismarck: Pac
NE Kearney: Midwes! Ay I.Irlmln
Stereo Wes! - Norfolk: Mg Ly Stereo
Omaha: .ﬂ&wW" York MMIML
NH Cun(ord Atz o barw
AutoSound & Soundsat
akesice Sterec - New London: Noith Sla
Salem- Cux
M) East Brunswick Allanfic Siereo « Framk-
fin Lakes: Frankiin Lakes Siereo + Maple
Shade: Bryn Mawr Siereo « Montclair, Per
due Radio - Raritan: AC Audio + Ridgewood
ﬂn Board Snrmbun: Monmouth

Joms Aiver Rands Camera + West
Calmnll Perdue Rad:
NM Alamagordo: DAK Elect Alby
quergue: Wes! msv nd - Sanla Fc
uv‘m?euar ooer Ear - Reno: The Ac
NV llhl.’ Ciark My !alnll
Audio - Buttalo: Speaker Snop « Corning:

hemung - Elmira; Chemung - Fredomia:

udio One + Glens Fallg. Audio Genesis «

Nunlmq(on Audio Breakthroughs « Ithaga:
ng « Jamestown: Siudio One « Man-

hnxel Autho Bregith i

1 < Newburgh: Aud kwfis- o> New

York City: Audio Hreativougns. Eiecuion

8 Souna

Audi Clevelanﬂ & Subuml Audio Cratt
Cincinnati: Sieseo Lap « Columbus: Siereo
m Daylnn vzmsw + Findlay:
< Uma: Classic Siereo « Totedo:
A #c.‘.rm
oK Lmnn HiFi Shap + Oklahoma City.
Audio [nmensions « Shawnee: Rave Sounds »
smvwmr Cartunes - Tulsa: Audio Advice
DR Beaverion: Siereo Supersiores » Bend:
0 Vigeo Lab « Eugene; Bradtord s h
nmu - Grants Passc
Shecke:'s « Portland: Stereo Super
PA Allentown: Br Mam ‘mm Anoou
Sound Concepis -
Bryn Mawr: Bryn Mam mm Camp NIII
Bryn Mawr Steren « Erfa: Studi
Johnstown: Garys Enteriainment » llnonon
Hart Elecironics » Lancaster: Gn'T Stereo «
Longhome: Bryn Maws - Montgomeryviile:
Dlw Mawr Siereo « Natrona Heights: Stereo
Land - Philadelphia & Suburbs. Bryn Mawr
Sereo - PIRSBUrGh: Aucko hecion
ounonama Maw: Stereo « Rudmu
Gl Siereo S rove:
State College: Pau Slcvto
Williamsport Rovert M “udes
PUERTD RICO Rio Pigdras: Precision Auo
Rl Kingston. You R Eye & Far
dence: Eastern Audio
SC Anderson: John Brookshiie
Charteston: Audio Warehouse « Grnvmllr
Miicheil's Stereo - Greenwood: Sieseo Shop «
artansbury: Sieren
SD Aberdee ngw Music - Raptd City:
Team Ek Jous Falls: Auds King
™ Cuamm.a R&R TV » Cookevillg:
ndsey War: « Jacksen: New Wave Elec
fronics « Johnsan City: Mr Toad$s Siereo
Vigeo + Kingsport; Mr Toad's Stereo Video «
Knoxville: L.ndsey Ward » McMinaville:
Lindsey Warg « uompm: New Wave Elec
1ronics « Nashville: i Fi Buys
TX Abilene: Sound Effects » Arfington
Sound idea » Austin: Au0io Video - College
Station: Audio Video « Corpus Christi: Tae
Town « €l Pasa: Soundouest « . Worth:
Sound Klea - Houstom: Sheflield Aud. .
Hurst Sound idea - Laredo: Metex Inierna
fiongl » La»mn Audio Technigues « Lub-
bock. Ehect Supercenter - San Anwn
Sound &u San Antonio: 8ill Case Sound
San Marcos: Discovery Augio Video « snu
man? Worldwide Smeo « Temple: Audio e
- Texarkana: Sound Towne » Waco:

forg:

UT Logan store only: \IM Beother

Sait Lake City: Bioaoway

VA Bristol: M k.‘nu Slmovm Char-

lotieswille: Sound Machine « Falls Church

Myer Emco - Franklin: Audio Showsoom «

Leesburg: Evergieen Audio » Richmond:

Gary's Stereo « Rnannli Holdren's « Virginka

Beach: Digitai Sound

VT Essex Junction Cealive Sound

WA Bellingham: OC Stereq - Chelan: My

Sigre - Oah Marbor OC Siereo Cenier »

Richland: Tin Ear Sieteq « Spokane: Elec

fractaft {Hal

VII Apple(on
ME A

Vk)t’_l « Lacrosse: S
+Hapoy Medium «
Milwaukee: Au0io
Soundt Wisid
wv hmmnmlln Beckiey, Chartestan,
Huntington: Pred Prpet - Pregmont Sound
Gallery - Wheeling: Slceo ab

WY Cheyenne Elec 0.
Senidan. 51y Video

XU + Vlnuuu




F R E E Audio Den Ltd.

Authorized Sales and Sevvice
Get a free Denon HD-8-100, the new Residential ® Commercial

100 minute audiophile cassette tape. Sy G WIDEG EDRSCOMENTS
Just stop in to one of our stores and

MEQIA ROOMS ® SURROUNO SOUND e ANTENNAS

present this coupon. One per person. ® ADCOM ® MOTIF ® NITTY GRITTY ® SHURE ULTRA
® AR TURNTABLES ® NAD ® ORTOFON ® SONOGRAPHE
AUTHORIZED DEALER FOR: ® CALIFORNIA LABS ® NAKAMICHI ® PARADIGM ®SOTA
® CAMBER ONEC ® PINNACLE ® SPECTRAL
¢ NAD * DENON * CARVER :g(wgm JOHNSON : :22.?32”" . “?Gfﬂ?. R : :\'r:)r(uws
« ADS « ENERGY * MONSTER Sl SISENNHEISE A,
*B&O * AMBRIA * SIGNET ® GRADO SMITH HAVEN ® THORENS
* DBX * SOUNDFIELD * KLOSS ® HAFLER 2021 NESCONSET HWY. (RT. 347} ® VELODYNE
*DCM * TALISMAN * PULSAR ® KLIPSCH LAKE GROVE. N.Y. 11755 eVPI
® M.IT CABLES . ® WELL TEMPERED
N ® MONSTER CABLES (516) 360-19S0 ® YAMAHA (in store only}

/
STEREO REVIEW

in Manhattan in Queens
173 Broadway 184-10 Horace Harding Exp. MAIL ORDER MAR’T
N.Y.C.. NY 10007 FreshMeadows, NY 11365
(“2block from World Trade)  (LIE, exit 25 - Utopia Pkwy.)

FOCUS Where High End
ELECTRONICS Meets Rock Bottom

r—-——‘ SUPER SPECIALS

E! YAMAHA RX-1100 YAMAHa CDV-1000
= o= STEREO AUDKY VIDEC RECEIVER ALL IN.OME-LASER PLAYER Low

TOP OF THE LINE RECEIVER o, LASER AND
TEREO REVIEW comPAcCT Disc PLAYERS || FASehbabvlsinindinti e oacT e e 2 | on st ae wespec Dapey oW
GR470 7 B GE . S— e

+125W PYOMN « EMULATED STERBO RAPEAT = EDNOTE HIOGHEST
MAIIA(X{IXLR MARr '-:-:‘-ymﬂn-::r:--‘ CPRAKER AT SLCTR - AL PHCTH AN A EX-3000 Dyrarnic Processa 7 ... LOW
08450 “MAGNAYOX ™ 178 95, REMOTE WITH VOLUME CONTROL VISUAL PORMAT S6-XTRT Sur ‘::C-“- Lo
coBa7y __. . ames ||| WAS eeeews- NOW $T39.95 WAS 399908 NOW $779.95 SEAT2 7 Freq EQ s
CDB- 58 — . 1S SEAM770 Top EQ W/ Spec. ... 200.95
coBQ ... me. CALL “HARMAN-X ARDON = K 720 Great _...... —— SUA 30 Sur. Proc.......... 17895
coB M ... K §40 MR BAC Nﬂ’m

K 540 B/C
“"DEMON™ KX-400 B/C HMPRO .
OCO N0 ... No Betwe, KXW-800 Yop Joubse
OCD-Y700 ... -TOPS. KXW-500 Douie
DCD-15001 e
0OCO-800

Stereo Review o

CDV-1000 New Msy FRMT
COX-1100 Top Payw....

MAIL ORDER MART | ==

TOX-30V 2WTR AR BAC ........ 16095

lets you turn up :::;.;;__.; - I omati] £+ —i—
the V0|ume Where 7 o — iow ﬁ e ]

your customers are...

Advertising to prime, heavy spending
STEREO REVIEW customers is no longer
a luxury! Now, with mail order market-

1-800-223-3411
FOR ORDERS ONLY T el

CLD-1010 Wty Formm TX 88 80w E———, 519 85
PLAYS COMLO/COV

TXMIOW e s o ADCOMZS ~KOBE~

er's needs in mind, STEREO REVIEW has POM 70 o Trace ~canver— Srewd s JCx 200200 wheemns 11505
[ hed Mail Order M, a0 P e\ Cpy | PEC2100 A0C) e dales ~canven- S oy
aunched Mail Order Mart, a new ad REC 150 150w BT amss | MRV @ boRve g0

0095 | MDRVS __. 00 MDACDS .. o8

W 5001 250 WAC AMP... ... J I
M101200 W AMP we “ATDE -

l M 20TIIC WIC AN - 38805 DSR 88 DIG Earfan. -

- — ~OE NON* DER 48 DIG Lightwegrt .95

program to enable you to heavy up
where the customers are. To sell surplus

inventory, for example. T .. A L
m mm-:::;wmoolr‘ o W‘;’x_’;"’"‘ - “'::
- HA 61 [ L —— -3
S_et up ShOp in Bonv OO ERSREAL it el | o aTaBLE CD PLAYERS
Mail Order Mart at TAMANAS ~sonr
i CR-3 -85 260 WA, AMP . 03 18995 OT-3 _._. 25 9%
economical rates! G = s o e 010 .o 7085 0180 .1
5 L Ty RX.505 o 4 = MNPAG . Too P 2
In today’s crowded, competitive market, DRAGON THE EST AVAIABLE)
+ TPONEER ., ..
you can't afford not to be heard by CT-1360 AMT 00 ARBC . amsm AP s ~PionEEn"
STEREQ REVIEW subscribers who spent [ mecavens | EEeERege TRAIA L TCARVER | g | NIRRT S e L0
. . IKSRX 715 ... 390.95 KSAX 515. 280 .95
$400 million on equipment in 1983 g _ xsAX 710 -.Lc_u‘wo.’:l;axus. 25005
alone. And now, the economical new = . 350 95 | CDXREB __ 519.95 COX A20 .. 609.95
. . e 229.95 | XA7000 ... LOW  XR-7300 .. 400.05
Mail Order Mart lets you tune in your AL
- TS . .. 4TRIS  T204 43.95
most productive buyers. mes L aws 7156 . 2mes
730.85
- 149,95
To place your ad in e o
Mail Order Mart, FUC TS0 100 T 74— SGIPADE 200 MW e 2088 ocn -
call Toll Free, ioddy: RX-350 45W RMT _._ e 21098 KX-1200 Yop Snge 56095 | DSP-10g Baund Prog. ... 74905 |0 7O CASBETTE ADAPTER . ",L,_,
FOCUS ELECTRONICS, 4523 13th Ave,, Bklyn, N.Y. 11219 A pices 14 1w 14 5 mat srwer osy. VA UC, AMEX, o9 COD glasy accoptat Some
(800) 445-6066 e cary a1 e ) ety o FOGLR. ey S s e o & VA AP 2 L st o1 9.

Soms siocawe proAcis she 34 wa Sutvery. Passe 16k 8 JUTTES Ime SrEng NS, 4 Maring v ses snd ron riturdesis Al free pis LSt Be reoLaed 81 tvne o Thase
NI repcreiss lor ypos. ricas ang svaiesdity §rv sulject 10 crange 10 emy rem pelicy.
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NATIONVADE
ELECTRONIC

DIST. INC

SERVICE THAT SPANS THE NATION!

CALL NOow!!!
(212) 575-1840

———— O
+ 7 DAY DEFECTIVE EXCHANGE » ALL PRODUCTS WARRANTEED

MAI
o

+ ASK ABOUT 3 YR. EXTENDED WARRANTIES
SERVICED NATIONALLY
o PROFESSIONAL STAFF FOR PLANNING FULL SYSTEMS
* NO DEPOSITS ON C.0.D. ORDERS

: "CALL NAKAMICH
ccﬁ:\fs% ‘1\\;8 1 659 NAKAMlCHISRdA Al
CARVER 2000 CALL PIONEER YSX5000 c389
DENON DRAS3V 299 PROTON D940 3
DENON DRA75VR 379 SONY sraAv%soo a9
DENON DRA9SVR c;u xﬁmnﬁ :;200 a0
Sﬁ%%‘%ﬁ% 689 YAMAHA m(\)ooo 549
NAKAMICHI SR2A 379 YAMAMA RX1
HARMAN KARDON HK 495 CALL _LUXMAN
T DISC PLAYS
580 YAMAHA CDX
Bgﬁgﬁ DCD800 CALL PIONEER PDM70 c;\%
DENON DCD1500MKII 569 SONY Eg:g? 2
MAGNAVOX CDBA73 .. .CALL  SONY 39
noRG G weasas et i
MICHI OM
m:ﬁwgm OMSAA 750 YAMAMA CDX900 .. . 529

1.MC
N GM-1E 119 ORTOFONX
i R
DENON DpsaL 460 THORENS D316 2
DUAL C$50511 199  THORENS 10320 "
DUAL €$5000 CALL  TECHNICS SL1200MKIl 38Q
GRADO .. INSTOCK  YAMAHA PF800 3

CALL
349

CASSETTE RECORDERS

AIWA ADFI09 . NAKAMICHI CR3A

(/grh [
-J' 1_. :‘1

AN
5 T

NE W YORK Wll(ll,' 'SALI‘

PLAYERS

Baw
MATRIX3

DENON DRM20 NAKAMICHI 8X125

DENON DRM3QHX NAKAMICHI DRAGON

DENON DRM&4HX PROTON 740

DENON DRM12HX . TEAC V770 J
HARMAN KARDON 392 [ YAMAHA KX400 24
NAD 6155 339 YAMAHA K720 359
NAD 6300 CALL YAMAMA KX1200 CALL

1499
289

OM GFAS5S
ADCOM GFAS45
CARVER M200.
CARVER C-1
CARVER TX2

NAD 2200

NAD 4300
PROTON D1200
YAMAHA DSP1

YAMAHA AX500
YAMAHA 785
YAMAHA AX900

DENON PMAS00
DENON PMAS00
DENON TU450

HI-END SPEAKERS
CELESTION DL10.
DBX SOUNDFIELD . IN STOCK
DESIGN ACOUSTIC PSi0 - CALL

ADVENT BABY
ADVENT LEGACY
ARTSW410.

AR PARTNER

B&W DM110i
B&W DM220i
B&W DM3I30i.

JBLLI0OT
KEF C80
KEF 104.2
KEF 103.3
MISSION 700LE

859
CALL
1089

24Q

B&W MATRIX 3

B&W MATRIX 1
CELESTION DL4.

—_

MISSION
INFINITY KAPPA SERIES CAll |

CALL
449
309

CALL
29

KENW RC75
KENWOOD KRCBS8
NAKAMICH! TD300.
NAKAMICHI TD12001l
PROTON 2031
PROTON

ADS PQ-10

ALPINE 7902
ALPINE 7284
CARVERTX7

D275
%@&Vés ?.‘)224(? SOUNDSTREAM TC308

JBLTOS CALL  SONYCDAX10

L JBLTI00 L 119 SONY CDX88 333
------‘
B GET 510 OFF FIRST PURCHASE:

WHEN YOU BUY OUR

|
I NEW 1988 CATALOG. |
B SEND THIS COUPON AND 5370 NATIONWIDE

2 West 471h St.,
Rm. 901, Dept. =4
New York, NY 10036 Major credit cards accepted.

Ad Represents Small Percentage Of Inventory!
PLEASE CALL FOR PRODUCTS NOT LISTED!
PRICE AND AVAILABILITY SUBJECT TO CHANGE

YAMAHA
COX1100 gog MATRIX2 ne
gg’;ggg 3 DM330 629
Coreo0 I DM220i 499
oENON DMI10: 329
bc000 G oo models
1
DCD1500 I sag KARATZO o
DCD1400 449 A e
DCD800 3 e 159
DCD600 s9 M0 i
CT90 1799
COPCSF 339
COPC10 449 MAEsméDVENT 4
ooaosn 3 LEGACY 349
GePss0 325 PRODIGY 239
COP350 Call BABY 159
N, AR
7 TIONEER o PARTNERS 59
POME0 359 ROCK PARTNERS 179
POMA0 o 2l
40 79 MQONITOR 44
POM7050 299 ,E%';},O 2 273
PDM6050 249 TE100 179
PDM4050 159 TE70 139
TECHNICS TE320 349
SLP600 359
SLPT20 : | CASSETTE DECKS |
SLP520 29
SLP420 289 00 TVAHA g
SLP320 239 oo 9
SLP220 29 io0 35
SLP110 179 KX200 209
JVC K720 399
XLl g o0 2
1
DENON
XLv250 89 DRMAOHX Call
MAGNAYOX DRM30HX 399
CDB650 349 DRM14HX 299
C0B473 269 DRM12HX 269
€DB470 169 DRMIOHR Call
CDB570 319 DRMO7 179
e0B372 2% TECHNICS
RECEIVERS OR 429
YAMAHA R %
4
:g})%ﬂ ggg RSB29R 189
RST11
RX700 i - 1%
a0 S ADwiang 459
ADWXB0B 279
DENON ADWX180 349
DRA95A 509 ADR30 149
DRA625 Call apsis 9
DRA425 Call ADS460 129
DRA3SV 239 Apwx7o7 199
STRRISS0 49 IIGIIECIEEN.
42
STRAV650 39 pocs DEVON e
STRAV550 269 DoaF 5
;e DP3sF 239
RX950 499 pP7F 159
RX750 419 TECHCS
e 28 suizoo i 349
SLDD33 109
RX250 199 §L00% o
PIONEER SLDD10 69
VSX5000 419 510p22 119
vg;ggog 349
VSX300 269 PO
VSX2000 229 co ;'J:‘,BEL,?S
VSX1600 169
SX2300  new. . 199 PANASONIC
SX1300 new 169 SONY D3
TECHNICS SonyaTs 2
AR 255 PANA SLNPIO 239
AR 339 TOSHIBA XR9 199
552238 ™ TOSHIBA 9437 259
1. 14¢
A 8l VIDEO RECORDERS
SAR 210 29 e
HRS7000 919
COMPONENT HRD470 519
SYSTEMS HRD227 299
SONY CFD77 429 HRD2Y 339
SONY FH205 369 PANASONIC
SONY FH215 479 PV4T80 Cal
AIWA V550 225 PVATE0 519
AIWA VX2200 529 PV3720 319
AIWA VX4400 849  PV3700 m
| LOUDSPEAKERS | I NEC ]
29
aorali Ry 0X3500 699
Freedom 749 D000 849
;lg;aissance igg — RCA =
700LE 269 VPT3g5 395
70 199 VPT200 Call
CELESTION SONY
L600 1349 SLHF1000 Call
SL6S 749 SLHF860 Call
DL10 649 SLHF350 359
DL8 409 SLHF840 549
L6 329 SL300 299

® Prices subject to
change
* Prices exclude
shipping charges
* Not responsible for
typographical errors
" e Ask about warranties

PERSON
STEREOS

SONY
MD6C 299
WMF100 1l 129
MF75 109
MF68 89
ALL MODELS cal
AlWA
H$J70C 169
HSTE00 149
HSG70C 109
HST70C 149
AMPS & TUNERS
YAMAHA
849
Mes 629
AX300 599
AX700 499
C85 629
€65 469
185 399
TX900 229
TX500 230
EQ1100 489
EQ500 299
SP1 749
AVCS50 439
NON
PMAZO0 549
PMA70C 429
PMAS00 299
P0A2202 529
PQA1500 399
PRA110O 399
PRA100D 289
TU600 7
TU450 169
DE70 EQ 339
800 389

i

HTE000 599
cZ101 229
CZ2308 249
HT700 239
HT3000: 429
€Z5000 549
Z1 1499
SK1 69
SKS 109
SK200 199
MT520 199
YAMAHA
X7 1l 1499
PSR40 299
PSR50 399
PSS460 219
PSS560 239
V85100 99
NAKAMICH!
RD350 new 349
RD450 new 449
10700 789
0500 629
10400 429
PA400 389
PA350 359
PA200 209
PA150 199
SP300 Call
SP200 209
ALPINE
7286/87 519
7385 499
7284 469
7283 339
7256 309
7156 219
3517 169
3505 69
331 189
6394 179
6265 129
SONY
CDXA20 new 549
COXR88 509
XR6100 159
XR7000 239
XR7300 469
XR6300 229
XR787R Spec'. 249
PIONEER
KEH9292
KEH8050 139
KEH7272 259
GMA200 229
DEX77 599

KENWOOD

KRC2001 209
KRC333 #9 | CONCORD
KRC434 299
KDC80 new 529 CALL
KRC757 k7
KRC858 459
A o 5oérnnssoom PHONEm
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WASHINGTON 399 LML
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DCR5520 469 TYPESTAR? 159
0CRS425 999 TYPESTARG 139
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DCR3280 249 SMITH CORONA
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HIFONICS X06600 269
THOR 389 XL2000 149
GEMINI 389 PwP14 389
DDIN 299 XLg200 219
VULCAN 209 XL6700 319
EUR]QPA 299 VPG 469
&ELIOSTO 11:;3 PANASONIC
SOUNDSTREAM  RKTSS 39
TC308 caLL RK 19
TC305 For RKT400 229
RKT34 258
SF90 LW yxR250 199
0200 PRICES K402 i
€301 New Rxizl0 g5
. New  AKTY an
%2 RKT30 167
KSRX715 aag PXUBO 154
KSRX515 n BROTHER
KSRX415 249 EMaN 399
XLC30 449 AX33 29
ADS COMP340 199
320i 389 UPSS 569
300 279 CX90 225
PQ10 3gg  CX95 309
PO8 189 AY380 299
PQ20 589
PS5 219
INFINITY ATARI
SAS2K 109 10408T/5C 1224 909
RSAGI2K 149 Amiga 560. Col. Sys. 819
RSABIIK 189 5p0M 69
BOSTON
761 189 COMMODORE
751 w69 1280 439
41 149 ?Ug? 259
; 64 17
C700 SDECI 129 1571W/128 439
PYLE DRIVER 1802 189
69400 149 1250 239
69290 129
POUNDERS Can
MAGNAVOX
SNOOPER'DZ Cal . VIDEOWRITER 59
SNOOPER D6 (3| BROTHER WPS00 . 579
COBRA311D 99
COBRA170 n
SPECTRUM Il 175 HEWLETT PACKARD
WHISTLER 2 50 HP11C a1
BEL 876 129 HP12C 68
BEL 837 149 HPISC 75
BEL 8445 189 HP1SC 99
UNIDEN RD9XL 159 HP28C 139
UNIDEN RD9 139 HPAICX 175
MAXON RD1 89 HP4ICV 125
[ ssum caveras |
o ANASONIC INOLTA
KXT2325 39 S000AF Call
KXT2342 43 7000AF Call
KX13204 33 9000F Cal
KXT3160 159 FuJ
KXT1423 59 DL40O
&gg% 105 DL250 Call
O
vAsan0 % DU cal
Ta55 SONY . CANON
1TAB50 194 Eose o
}S}K'ngg 55 AUTOFOCUS Cal
N B
PHONEMATE
9750 19 pean SHAFFP
8050 125
9700 145 RS977 179
9750 call R7360 269
50 159  ALL MDDELS Call
5o OPEAPHONE | GE SPACEMAKER
3100 109 OMNIS Call
3200 129 JEM3IF 239
3750 139 OTHER MODELS  Call




AUTHORIZED

YOUR SEARCH
IS OVERI

%‘:_ !;.,

We specialize in hard to find
phono cartridges and orig-
inal replacement styli.

(800) 221-0906

CALL TOLL-FREE FOR
FREE PRICE QUOTES
AND VISA/MC ORDERS
N.Y. STATE (516) 599-1112

2

TIPTOES GRrapo

Lst (T

gLle

SEND SELF ADDRESSED
STAMPED ENVELOPE FOR
OUR FREE CATALOG.

LYLE CARTRIDGES
Dept. SR, Box 158
Valley Stream, N.Y. 11582

MONRSYE2
NI @ UBSINORBURY  s03d2ADUAQ

Phones Open Mon -Sat 9 am-8 pm

orfofon SHY STaNTON

High-end and hard-to-find audno components
Low, low prices! AUDIO AMERICA (Virginia).
Call 1-703-745-2223.

HIGH-END LOUDSPEAKER systems, speaker kits and the
widest selection of raw drivers from the world's finest manufac-
turers. For beginners and audiophiles. Free catalog. A&S

SPEAKERS, 3170 23rd St., San Francisco, CA 94110. (415)
641-4573

CALL US
LAST

WE WILL

BEAT ANY PRIGE

The SOUND Approach

gggﬁnﬁcg ke., Commack, NY 11725
FuLL waranry 519 499-7680

CABLE TV CONVERTERS/DESCRAMBERS Guaranteed
lowest prices in U.S., Jerrold, Hamlin, Zenith—many others!
Lowest dealer prices! Orders shipped within 24 hours! Master-
Card—Visa—C.0.D. accepted. Free catalog—call (800)
345-8927 only! Pacific Cable Co., Inc., 7325 V2 Reseda Bivd.
1334. Reseda, CA 91335. All cother information, cali (818)
716-5914.

ORDER TOLL-FREE 1(800) 222-3465. DIS-
COUNTS! AR * AUDIOQUEST * BOSE *
BOSTON * GRADO * HAFLER * HARMAN
KARDON * JBL * LAST* LIVEWIRE * MON-
STER CABLE * NITTY GRITTY = * SONY *
STAX * STRAIGHTWIRE * PLUS MORE. HCM
AUDIO, 1600 BX MANGROVE, CHICO, CA
95926. (916) 345-1341.

STEREO REVIEW

CLASSIFIED

~OUDSPEAKER COMPONENTS—KITS Elo'\ Dynaudio. Fo

cal, Eclipse. Catalog $1.00, Meniscus, 3275S Gladiola, Wyom-

ing. Mlchnian 49509. (616) 534-9121

NE SELL MORE high performance speaker Ims than anyone
the U.S. Free catalog: 1(80C) 346-9183: AUDIO CONCEPTS

NC. 1631 Caledonia St. La Crosse, W1 54601.

.i‘ -,

' [e 0

GET LOW PRICES ON ALL TYPES of audio equipment

including high-end and esoteric products not nor-
mally discounted. Now we can SAVE YOU MONEY on
the equipment you really want. Extensive selection —
no need to settle for second choice. Thousands of
satisfied customers world-wide. FAST DELIVERY
available. All products feature USA manufactures's war-
ranty. Call us for price quotes or friendly, expert ad-
vice. Catalog $1.00 616-451-3868

VISA/MC/AMEX/DISCOVER/OPTIMA

Qudic
QAMISOr, INX

225 OAKES SW « GRAND RAPIDS, MI 49503

DIRECT SIGHT AND SOUND, America’s best
«ept audio and video secret, continues to
please...Five years and over 40,000
customers later, we still offer the best in
audio, video, and auto sound including eso-
terics at incredible prices! We sell and ser-
vice only U.S. warranty merchandise! Qur
staft is not only knowledgeable, but helpful
and courteous in choosing the right compo-
nient for you. Become one of the ELITE! Call
(404) 351-6772. Direct Sight and Sound,
3095 Bolling Way, Dept. S, Atlanta, GA
30305. MC/VISA/AMEX. COD with deposit.

PHILIPS, AUDAX, PEERLESS, FOCAL. AND DYNAUDIO
LOUDSPEAKERS in stock with good prices and competent
services. Crossover components also. MADISOUND SPEAK-
ER COMPONENTS, 8608 University Green. Box 4283,
Madison, W1 53711, 608) 831-3433.

CALL TOLL FREE! 1 (800) 826-0520 for ! NAD
2roton, H.K., Hafler, B&W, Tandberg, Audio-
sontrol, dbx, Nitty-Gritty, 3D, CWD, STAX,
M&K, Belles, Fried, Audioquest, Thorens,
Monster, Oracle, Pro-Ac, Grace, Grado, DCM
Talisman, Tiptoes, Duntech, Sumiko. Acous-
tat, Dahlquist. SOUND SELLER, 1706 Main,
Marinette, WI 54143. (715) 735-3002.

SERIOUS ¢

And that's what you'll get
at Reference Audio Sys-
tems. We offer the best

in high-end audio and )

the best in friendly ser- — S{PFRPHON - AKG

vie= by our knowledge: - X SOUNDFIELD
staff. From the la =

CL player to a classic BOSE - MAGNAVO

FOSGATE - THORE
CELESTION - RAUN
AUDIOPR - STAX

megz-watt amplificr,
vou'll iike our surpnsmg
Iy :ﬂ‘ordablc pnu-s and

Call Us... (213) 398-4205
(213) 391-2679

Member Better Business Bureay
18214 Dalton Ave, Dept, D,Gardena, CA 20248
Hours: M-F 9 to 6, Sat. 9 to 1 Pacifc Tame

LOWEST PRICES
On over 150 brands

Car - Home - Video
For Catalog & Price
(503) 963-5731

HIGH QUALITY BRANDS—Car, Home, Video including eso-
teric. Audio Unlimited, 1203D Adams Ave., La Grande, Oregon
97850. {503) 963-5731

EXPERIENCED, FRIENDLY ADVICE! PS, CWD, SONY ES,
QUAD, MONSTER CABLE, THORENS, GRADO, AUDIRE,
SUPERPHON, FRIED, SPICA, MIRAGE, STRAIGHTWIRE,
more. Immediate, FREE Shipping. READ EROTHERS
STEREO. 593-B King Street, Charleston, South Carolina
29403. (803) 723-7276.

The Components Of
High Performance.

harman/kardon

High fidelity audio, video and automotive components.

For literature or the location of your nearest
Harman Kardon dealer write 240 Crossways
Park West, Dept. 9103, Woodbury, NY 11797
or call
1-800-525-7000, ext. 103.




e TOLL FREE
ZZ (800) 342-9969
. High 2ualdy Turndables

We Are Proud To Offer Lediiriey
A LARGE SELECTION OF:

NEEDLES
CARTRIDGES

* STAX

* CARNEQUE ONE
M&Y CO. | :fsd

° A
8344 Melrose * MICRO SEIKI

East of La Cienega

* ORTOFON

* SHURE

* GRADO

* DYNAVECTOR
* AUDIO TECHNICA
* PICKERING

* SIGNET

e NITTY GRITTY

* STANTON

* BEYERDYNAMIC
* AUDIOQUEST

* AND MANY MORE

\ & Accetsories in Stack .

SI6! RH

NAKAMICHI:BX300 $649, RX202 $559, RX505 $1039,CR5A
$819 CR7A $1199, DRAGON $1599, OMS2A $429, OMS3A
$689, OMS4A $799, OMSSA $1199, OMS7A $1499, SR2A
$359, SR3A $529, SR4A $719, CATA $1949, PA7 $1499, PAS
$899. ST7 $579,TD300 $329. TD400 $399, TD500 $609.
TD120011$1199, TD700 $769, PA350 $349, PA300Il $309,
SP300 $299, SP40 $99, SP80 $199. YAMAHA: RX1100U
$749, RX900 $579, RX700 $449, RXS500 $319, RX300 $219,
EQ1100U $469, EQ500 $289, KX1200U $559, K640 $349,
K540 $279, KX500U $319, CDX1100U $889, CDX900U $559,
CDX700U $389, COXS00U $259, COX400U $239,AX900U
$549, AX700U $459, AX500U $309, AX400U $209, T85 $379,
TX900U $299, TX500 $229, TX400 $179, C85 $599, C45
$299, DSP1 $739, AVC50 $419, TT500U$189, PF800 $469.
DENON: DCD800 $299, DCD900 $389, DCD15001i$539 OCOD
1700 $709, DCD3300 $1393, DRM14HX $319, DRM30HX
$399, DRM44HX $499, DRA95VR $509, DRA75VR $389.
KYOCERA: R861 $879, R661 $699, R461 $499, DA710CX
$639, DA610CX $399, DAS10CX $499, DA410CX $379,
DA310CX $289, D611 $429, D811 $569, AS10 $1149, T910 459,
DA910 $1248, C910 $899, BAO $1599, PLI10 $1599. CAR-
VER: TX2 $349, C2 $349, DTL50 $419, M1.5T $719, M200T
$349, M500T $499, RECEIVER 150 $649. DTL200 $549.
NAD: 6300 $689, 3300 $469, 4300 $429, 7175 $619, 7250
$469. Manufacturers USA warranty. Factory fresh. Most equip-
ment shipped within 24 hours, ORDER 1-800-622-HIFI VISA,
MC, DISCOVER, AMEX, DINERS, COD. More infor. please
call 1 (206) 747-9999. TASKAMICHI AUDIO, P.O. BOX 25583,
Seattle, WA 98125. Prices subject to change.

AFFORDABLE STUDIO MONITORS !

Clear, Clean and Efficient for Rock, Jazz,
Classical, Digital. Sparkling Highs, Crisp Mid-
Ranges and Thunderous Bass all in one.
Model 415-4 Way Ported [
Two 3" Cone Tweeters 1@
One 5% Midrange “A
Dual 3 x 5 Tuned Ports
15" Rolled Edge Woofer
10-125 Watts - 90 db
5 year warranty
Made with pride in USA
$495.00 Pair - Freight Included
Money back guarantee - 30 day trial
TO ORDER CALL: 1-800-443 6386
Visa - Mastercard Accepted

For DENKO RESEARCH
Info 1200 NW 78 Ave. Suite 112 _‘_
Wiite: Miami, FL 33126 -z

"STEREO WORLD" IS YOUR DISCOUNT MAIL ORDER
SOURCE WITH SUPER DEALS ON AUDIO/VIDEO AND CAR
STEREO. LINES INCLUDING: TECHNICS, PANASONIC,
JVC, TEAC, MAGNAVOX, SONY, STANTON, AUDIO TECH-
NICA, PYLE, PIONEER, PHILIPS, CLARION, SHERWOOD
AND MORE! CALL OR WRITE FOR YOUR FREE CATALOG!
FREE UPS IN 48 STATES! FAST SERVICE! CALL FOR
CLOSE QUT SPECIALS! 10AM-6PM MON-FRI; WEDNES-
DAY TILL 10PM. VISA/MC (MO/CK MUST CLEAR)/COD-
EXTRA. P.O. BOX 709, EDISON, NJ 08818 {201)-494-0099.

HAFLER OWNERS, DYNA OWNERS, ALL MUSIC LOVERS!
Audio by Van Alstine custom bullds new higher pertfor-
mance circults for you. Send $1.00 or call for 36 page
catalog describing our amplitier, preamp, CD player, and
tuner upgrading services. Audio by Van Alstine, 2202
River Hills Drive, Burnsviilie, Minnesota 55337. (612)
890-3517.

HOME & AUTOMOTIVE LOUDSPEAKERS

PRO SOUND
COMES HOME.

For literature or the location of your
nearest JBL dealer write 240 Crossways
Park \West, Dept. 403, Woodbury, NY 11797
or call
1-800-525-7000, ext. 9403.

FOR SALE

ARE YOU INTERESTED in Quality Preowned Audio Equip-
ment? Subscribe to “The Sound Trek,” published 6 x annually,
your listings of items for sale or wanted. $10/yr. Call or write:
Play it Again Sam. 12611-R Madison Avenue, Lakewood, Chio
44107, (216) 228-0040. MC/VISA.

CARVER, NAKAMICHI, BANG & OLUFSEN,
A.D.S., CROWN, TANDBERG, REVOX,
HAFLER, ADCOM, MISSION, MERIDIAN,
N.A.D., HARMAN/KARDON, KYOCERA
YAMAHA, LUXMAN, DENON, KLIPSCH,
B&W, POLK, KEF, D.C.M., E-V, J.B.L., IN-
FINITY, D.B.X., AKG, AND OTHER QUALITY
COMPONENTS. BEST PRICES—PROFES-
SIONAL CONSULTATION. ALL PRODUCTS
COVERED BY MANUFACTURERS' U.S.A.
WARRANTY. AMERISOUND SALES, INC.,
EAST: (904) 262-4000; WEST, (818) 243-
1168.

CASH FOR ALL TYPES of used Stereo equlpment. We buy by
phone. THE STEREO TRADING OUTLET, 320 Old York Rd.
:Jenklmown,ﬂ 19046. (215_) 886-162. -

BEAT THE PRICE FIXERS with low discount prices on: AD-
COM, B&O. Klipsch, KEF, Nakamichi, and others. Manufac-
turers U.S.A. warranty on all. ISLAND AUDIO, INC. (904)
253-3456. — -
UNPRESSURED, PERSONALIZED CONSULTATION and
lowest prices on a variety of superb components. COMMUNI-
TY AUDIO, 318 West Duval, Philadelphia, PA 19144, {215)
843-9918.

CALL
FAST & FRI

OR PRICE
NOLY SERVICE

Most Orders Shipped Within 48 Hours
HOME AUDIO

YAMAHA ADS. BOSE HAFLER HARMAN KARDON
INFINETY AR. SONY DBX. JBL. JVC. AIWA
TECHNICS. AKAI SAE, ADCOM
STAX. AUDIO SOURCE
PIONEER MAGNAVOX. AND MANY MORE

CAR AUDIO
ADS ALPINE BLAUPUNKT CONCORD SONY
KENWOOD PIONEER CLIFFORD TECHNIC

SONY JVC RCA PANASONIC ZENITH GE
7887 Dunbrook #G, San Diego, CA 92126

IMPEDANCE MATCHING PROBLEM??7?7 SOLUTION: RUS-
SOUND/FMP MM-6 « Connects up 6pairs of 4,8,0r 16 ohm
speakers! - Built-in impedance matching and level control
transformers never allow impedance to fall below 4 ohms, « 5
year warranty! Dealer inquires. RUSSOUND/FMP Inc., 135
McDonough St., Portsmouth, N.H. 03801. (603) 431-5282.

SAVE 40% ON HIGH-END home speakers,
subwoofers, amplifiers. FREE CATALOG!
RTRD, 3021 Sangamon Ave., Springfield, IL
62702. (217) 529-8793.

WE SELL SECOND HAND high quality audio-video with
money back guarantee! Send your name and address for
FREE monthly inventory. Ross Stereo, 2423 Morena Blvd. San
Diego, CA 92110. (619) 275-3632.

SPEAKER GRILLS—Black, brown or grey. Professionally
made in custom sizes and colors. Cloth 66" wide sold by the
linear !io_t ERENC_O, _Pg Box 68, Pine Valley, NY 14872.

UPGRADES FOR THORENS TURNTABLES—GRADO
PICK UPS. Corktone Platter Mat, cables and other prod-
ucts. For Information catalog: $3.00 refundable. CHAD-
WICK MODIFICATIONS, Dept. SR, 1925 Mass. Ave.,
Cambridge, MA 02140. (617) 354-8933.

DECLARATION OF "AUDIO” INDEPENDENCE. Stereo
Speakers Have Rights Too!!! You'll HEAR THE DIFFERENCE
with GOLDSTANDS handcrafted, fully assembled, speaker-
stands. Angles. Straights, Sand-Filled, Spikes, Custom
Stands. Prompt delivery. FREE CATALOG. GOLDSTANDS,
229 Nassau Rd., Huntington, NY 11743. (516‘4_27-4813.

COLLECTORS OF RECORDED CLASSICAL MUSIC CD, LP,
Cassette. New manual shows you how to create a database.
Use your own personal computer and your own database
program. FREE DETAILS. PERSONAL COMPUTER SYS-
TEMS, Dept.A, P.O.Box 3594, Hialeah, FL 33013-0594.

The Speaker Exchange

We Repair Speakers

E.V. e JBL « Infinity « AR * Advent
KLH e C.V. e OHM » ALTEC
o And Many More!

o 1-800-782-1288

804 W. Fletcher Avenue. Tampa. Florida 33612

¥

CD's AND CASSETTE CABINETS. Imported Teak, Tambour
doors. 60 CD's for $59.95, 36 for $39.95. Cassettes: 45 for
$49.95. CABINET COMPANY, Box 24627, Lyndhurst, OH
44124

RECORDS

COLLECTORS SOUNDTRACKS. Mint. Top titles, speedy
service. List $1.00 (refundable) Jemm's. P.O. Box # 157,
Glenview, IL 60025.

FREE RECORD, CASSETTE AND COMPACT DISC CATA-
LOG: Features a tremendous selection of remaindered LP new
releases at discount prices. Many imports and smaller labels
oftered. Prompt delivery. Rose Records, Dept SR,214 SO.
Wabash Avenue, Chicago, IL 60604.

WANTED! | pay cash for AUDIOPHILE ALBUMS! Mobiie
Fidelity, Nautilus, CBS Mastersound, Japanese, Direct-to-
disks, etc. CHAD, Box 2043, Salina, KS 67402-2043. (913)
825-8609.
FROM EDISON TO ELVIS (AND BEYOND) LP'S 78's, 45 etc.
Visit or mail-in wants. The Olde Time Music Scene. 915 Main
Street, Boonton. NJ 07005. (201) 335-5040. Tuesday-Sunday.

RECORD COLLECTORS SUPPLIES, REPLACEMENT
JACKETS, Inner sleeves, 78 RPM sleeves, opera boxes, etc.
COMPLETE CATALOG. Cabco, Box 8212, Room 640, Coium-
bus, Ohio 43201.

SOUND TRACK & ORIGINAL CASTS. LARGEST SELEC-
TION of in print, out of print, Foreign and domestic records. In
business 15 years. Discount and tree bonus records available.
Send for free catalog. SOUNDTRACK ALBUM RETAILERS,
Dept SR14, Box 487, New Holland, PA 17557. (717) 656-0121.




EERENST IS RO Ry oy e ——

COMPACT DISCS

OVER 2000 USED CD’s MOST $9.49. NEW CD's $9.99 to
$13.99. WE BUY USED/NEW!Specialize in purchasing com-
plete collections. Audio House CD Club. 4304 Brayan Drive,
Swartz Creek, Michigan 48473, (313) 655-8639.

COMPACT DISC CENTER
P.0. Box 616S. Clfton Park. NY 12065
NY (518) 664-2550
Outside NY—To Order Only
Cal 1-800-232-3687
STARTING DISCS AT $12.99
Quantity Discount Pricing.
$2.50 Cont. U.S. Shipping
FREE CATALOGUE

LOW COMPACT DISC prices—Schwann CD and COLOR
CATALOGS $5.00—Mini-Catalogs $1.00—DUWARS, P.O
BOX 6662-D, GREENVILLE, SC 29606.

SAVE $3$$8 ON NEwW CD'S! Wlde selection, most
$9.99-$13.99. FREE catalog. LASER SOUND DISCOUN-
TERS, Dept SR2, Box 7151, Rochester, MN 55903.
USED CD'S! Buy, Sell, Trade. FREE Catalog. MEDIA EX-
CHANGE, 1-(312) 649-9582. P.O. Box 11057, Chicago. IL
60611-0057. o

USED CD'S $6.95. UP. We pay you up to $10! Free catalog:
CCM, 1105 Webster, Sandy, Utah 84070-3151. (801) 571-9767
COMPACT DISCS—At low warehouse prices. Now In our 4th
year. FREE catalog! 0Z ENTERTAINMENT, 1575 P Highway
29, Lawrenceviile, GA 30244. (404) 962-6180.

FREE CD/RECORD OFFER! FREE CATALOG! “Worid’s
Best Brass Catalog” (Fanfare). CRYSTAL RECORDS,
Sedro-Woolley, WA 98284.

TRY ULTRAPHON FOR THE BEST SERVICE AND THE
RIGHT PRICES.. DOMESTIC, POP 8 ROCK-$13.00. JAZZ &
CLASSICAL-$13.50. IMPORTS AVAILABLE. THOUSANDS
OF CD'S AVAILABLE! VISA/MC/CHECK/MONEY ORDER.
ULTRAPHON COMPACT DISC. 10956 NORTH 56 TH-SUITE
206, TAMPA, FL 33617.

COMPACT DISCS & ACCESSORIES. Call TOLL
FREE 1 (800) ALL-DISC to be placed on mail-
ing list. ALL-DISC MUSIC, INC. 41 Monroe
Turnpike, Trumbull, CT 06611. 1 (203)
452-0203. RETAILER PRICES AVAILABLE.

PRE-QWNED CD'S! Buy, sell, trade. Free catalog information.
THE CD LINK, PO Drawer 5596, Greenville, SC 29606-5596.
WE'VE SLIPPED OUR DISC PRICES TO FIT YOUR BUDGET.
PRICES START AT $8.99! WRITE: LASER LOCKER, BOX
8611, SOMERVILLE, NJ 08876.

DiSCFRAME transforms your CD collection into wall display-
able art. Frames available in assorted colors and sizes lo
display 3,6,12,24,42 CD'S. Call today, HOMESOUND ENTER-
PRISES. (317) 743-2300.

BUY/SELL USED CD's. TOP $ paid. Buy CD's,
Low prices, call now!! CFM Industries. (201)
473-6737.

CD's—CD's—CD's—CD's 1,800 at 1,800 ur;bearable prices.
Call DIGITAL ENCOUNTERS at (312) 759-9565.

BLANK METAL TAPES—$2.00! Made in U.S.A. Cases of
10—60 min. $20.00; 90 min. $25.00. IDEAS, Box 24883, New
Orleans, LA 70184.

ACCESSORIES -
THE BEST RECORD RACK IN AMERICA. Stackable, port-
able oak units hold LP'S, CD'S and tapes. Free Mailorder
Brochure (please mention, Stereo Review). PER MADSEN
DESIGN, (415) 928-4509, P.O. Box 330101, San Francisco, CA
94133 S o
SILVER INTERCONNECT CABLES. $19.95.
Balanced twin-lead-$29.95. Plus $2.00 S &
H. Satisfaction quaranteed. Deluxe 12 gauge
wire-0.50 per foot. Also Audio Quest, Grado,
and Acoustic foam. WIRE WORKS, Box 5275,
Gainesville, FL 32602. (904) 376-1166.

BUSINESS OPPORTUNITIES

START YOUR OWN speaker company in YOUR GARAGE. it's
easier than you think. Qur advice is tree. AMS Enterprises,
1007 Capello Way, Ojai, CA 93023.

MAILORDER OPPORTUNITY! Start profitable home busi-
ness without experience or capital. Information Free. Mail
Order Associates, Inc., Dept. 525, Montvale, NJ 07645.
GOVERNMENT SURPLUS

IS IT TRUE you can buy jeeps for $44 through the US govern-
ment? Gel the flacts today! Call 1(312) 742-1142, ext. 4670.
cLuBS

CLASSICAL MUSIC LOVERS EXCHANGE. Nationwide Link
between unattached music lovers. Write: CMLE, Box 31sr,
Pelham. NY 10803.

250 CD'syRECORDS/TAPES FREE! Any title Artist; YOUR
2ND SELECTION IS ALWAYS FREE! Inctudes 25 coupon
book {No expiration date on coupons) Hot Hits Catalogue
and MONEY BACK GUARANTEE. $9.98 + 2.00 handling:
WEST COAST MUSIC AND VIDEO CLUB—SR, P.0O. Box 533
Northridge, CA 91328.
FOR INVENTORS

INVENTORS! Can you patent and profit from your idea? Call
AMERICAN INVENTORS CORPORATION for free informa-
tion. Over a oecade of service. 1(800) 338-5656. In Mas-
sachusetts or Canada call (413) 568- 3753.

INVENTORY! Call the INNOVATION CENTER in Washington
D.C.—For FREE info call: (800) 257-7880. in CANADA: (800)
443-2806.

WANTED TO BUY

WE NEED QUALITY COLLECTIONS. “TOP
DOLLAR PAID’ for LP’s, Compact Discs, and
Cassettes: Classical, Rock, etc. USA’s
LARGEST USED AND COLLECTOR SHOP.
PRINCETON RECORD EXCHANGE, 20 Tulane
Street, Princeton, NJ 08542. (609)
921-0881.

BOOKS & MAGAZINES

NEW FOR 88: FREE CD CATALOGUE FROM DEVO TODIVA.
Rykodisc, THE Record Company That Doesn't Make Records;
CDs’s from Zappa, Hendrix, jazz, folk. new rock, etc. Rykodisc
Corp., Pickering Wharf Bidg. C-36, Salem, MA 01970.

NEW COMPACT DISCS $12.88 and less, CASSETTES $6.88
and less. FREE CATALOG. RHYTHM RECORDS, 600 Navajo.
Montgomery, TX 77356. (409) 588-3579. Include phone #

TAPES

3.95 SHIPPING ANY SIZE ORDER, UPS  1-800-245-8000
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WE WILL BEAT ANY PRICE DF THE 10TAL ORDER
INCLUDING ALL SMIPPING 8 MANDLING CHARGES BY 1
2% SHIPING ANY SIZE OADER COD ADD 2 20
ALL TAPES MAVE U'S. WARRANTIES
4 e

womo 720 170G BT
TRIAD, AND KONICA CALL -

AMPEX OPEN REEL TAPE—USED ONCE, 1800' OR 2400"
IN NEW BOXES— 12 REELS: $25.00 (POSTPAID). SAMPLE:
$2.50. TEN 3600’ 10v2" REELS: $42.50. SAMPLE: $4.50.
AUDIO TAPES, BOX 9584-R, ALEXANDRIA, VA 22304,
(703) 370-5555 VISA/MC.

FREE CASSETTE CATALOG! 7000 titles. Cheapest prices
anywhere! Music by Mail, Box 090066, Dept. St, Ft. Hamilton
Station, Brooklyn, NY 11209-0002. - o
MUSICAL COLLECTORS ITEMS, BLOOPERS, unavailable
anywhere. Free catalog. AUDIO RARITIES-PO Box 20771,
Columbus Circle Station, NY, NY 10023.

MUSIC & VCR BUYERS

Wouldn't you love to get a free record, tape or blank
video tape of your choice every time you purchased
your favorite recording? You can!! Send for your book
of 20 coupons for only $10.00!! No expiration date on

coupons. ¢ & T Distributors
275 Columbus St., Elyria, OH 44035

MOVIE FILM VIDEO TAPE

CABLE Tv CONVERTERS. Scientific Atlanta, Jerroid, Oak,
Zenith, Hamiin. Many others. “NEW" VIDEQO HOPPER “The
Copy Killer.” Visa, M/'C & AMEX, 1-800-826-7623. B&B Inc.,
10517 Upton Circle. Bloomington. MN 55431.

CLASSIFIED ADVERTISERS:

The CLASSIFIED MAGNET  enables you to reach prime
prospects for mail order products/services through low-cost
Marketplace 2dvertising

To place an ad. or for further information or assistance. call
Toll Free
(800) 445-6066
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EBET ROBERTS

EBET ROBERTS

by Chnistie Barter
& Steve Stmels

Aronoff: lead drums

M ILTON BERLE’S old joke
about a jazz group
whose drummer carried the
melody notwithstanding, you
may have noticed that John
Cougar Mellencamp’s drum-
mer, Kenny Aronoff, has be-
come the first rock percus-
sionist since the Who’s Keith
Moon to function effectively
as his band’s lead instrument.
Well, in case you haven’t,
Aronoff has just released a
home video entitled Laying
It Down (DC1 Music Video).
I's a fifty-two-minute in-
structional tape in which he
shows off his considerable
chops and gives tips for aspir-
ing thumpers on such drum-
ming essentials as selecting
the night beat and keeping
steady time. As a bonus, the
stereo tape features some im-
pressive live Mellencamp
footage. Aronoff can also be
glimpsed in Cherry Bomb, the
nostalgic ncw video from
Mellencamp’s Top-10, multi-
Platinum *“Lonesome Jubi-
lee” album. a

ESPITE the success of-

Jimi Hendrix, the Bus
Boys, and Prince, the music
business still seems to have a
hard time comprehending
black people who play rock-
and-roll, which is both silly
and disgraceful. But perhaps
things are beginning to
change. As exhibit A, we offer
guitarist/singer Vernon Reid
and his band Living Color,
a tough-as-nails outfit that
makes some of the least com-
promising music we've heard
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in a long time.
Their debut album is
due imminently on Epic. Yes,
they’re black; yes, they play
real rock; and yes, they’re ter-
rific. If MTV doesn’t air their
videos, we suggest a sit-in.
No less a figure than Mick
Jagger, who caught the band
at CBGB’s in New York and
was utterly knocked out, pro-
duced the demos that landed
Reid his record deal. Given
Mick's longstanding debt to
various black musicians, we
think that was a pretty cool
thing for him to do. a

O American opera in re-

cent years has gener-
ated more widespread inter-
est than Nixon in China by
the California-based compos-
er John Adams. Nor has any
new opera in a good long time
marshaled the resources of so
many far-flung producing
companies. Given its world
premiére six months ago by
the Houston Grand Opera,
which co-commissioned Nix-
on with the Kennedy Center
and the Brooklyn Academy of
Music, the three-hour opera
was presented by those three
organizations in association
with the Los Angeles Music

E__R S

ciation and the Nether-

lands Opera. Written to a li-

bretto by Alice Goodman, it
was directed by Peter Sellars,

Duykers as Chairman Mao, is
being released to coincide,
roughly, with a telecast of the
Houston production by PBS
in its Great Performances se-

Duykers (left) and Maddalena in Nixon in China

chorcographed by Mark
Morris, and conducted by
John de Main. It was also
recorded, shortly after the
premiére, by Nonesuch.

The Nonesuch ‘‘original-
cast” recording of Nixon in
China, featuring baritone
James Maddalena as Presi-
dent Nixon and tenor John

Reid: tough as nails

{ musical

ries. The scheduled airdate is
April 15. a

HE toast of Broadway
these days, and one of its
newest stars, is Sarah Bright-
man, who shares top billing
with Michael Crawford in
Andrew Lloyd Webber's hit
musical The Phantom of the
Opera. Billed as Sarah Bright-
man, soprano, she also
“stars” among Angel’s spring
releases with an album of
folk-song arrangements by
Benjamin Britten, in which
she is accompanied by pianist
Geoffrey Parsons. This is
Brightman’s second record-
ing for Angel. In her first she
was soprano soloist in her
husband’s (that is, Lloyd
Webber’s) Requiem, con-
ducted by Lerin Maazel.
Michael Crawford, by the
way, has a new solo album of
his own in England, on the
Telstar label, containing a
collection of songs from the
theater and films.
And Lloyd Webber’s Lon-
don-based production com-
pany, The Really Useful
Company, has a new junior
employce. He’s Prince Ed-
ward, the Queen’s youngest
son and fifth in succession to
the throne. a

T looks to be a big year for
neo-salsa star Ruben
Blades. Due out soon is his
first English-language album
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MICHAEL LE POER TRENCH/ANGEL

(Lou Reed, among other grin-
gos, collaborated on the al-
bum’s songs). The charismat-
ic Latin American singer stars
in Robert Redford’s soon-to-
be-released film The Milagro
Beanfield War. (He’s already
starred in the independent
feature Crossover Dreams.)
Blades is also going video.
Sony has just released a tape,
“The Return of Ruben
Blades,” featuring concert
performances of tunes like
Buscando America and Silen-
cios. A cameo appearance is
made by Linda Ronstadt
(part of her return to her Lat-
in roots?). L

HE Portuguese pianist

Maria Jodo Pires re-
turned to the U.S. last month
for the second leg of her first
major North American tour,
which winds up this month in
Detroit. It has also included a
solo recital in Chicago’s Or-
chestra Hall and concerts
with the National Arts Centre
Orchestra of Ottawa and the
Toronto Symphony. Pires
then returns to the farm she
and her husband are building,

Brightman: top billing

from scratch, 150 kilometers
north of Lisbon—to practice,
as she does every year, for at
least a month away from the
concert platform.

Although she was a relative
newcomer to American au-

diences this spring, Pires was
preceded by a generous num-
ber of Denon and Erato re-
cordings. Among the most re-
cent were four releases in Era-
to’s new Bonsai Collection of
mid-price €D’s distributed by
RCA, three of them contain-
ing piano concertos and other
concerted works by Mozart.
Mozart is a bit of a specialty
with Pires—and has been
ever since she first appeared
as soloist with an orchestra,
playing a Mozart concerto, at
the age of seven. The fourth
mid-price Erato CD is a cou-
pling of the two Chopin piano
concertos.

Scheduled for release this
month, again on Erato and
again at mid-price, is an al-
bum of popular Beethoven
sonatas. W]

EASON 1o be cheerful:

Shoes is back. We refer,
of course, to the wonderful
Illinois-based band that did
two utterly fab albums for
Elektra during the early-
Eighties pop boomlet, both
critically praised (deservedly
so} and both commercially
underwhelming.

Just out, on the band’s own
Black Vinyl label, is a twenty-
two-song “‘Shoes Best™ CD
(that’s right, CD), with tracks
from the Elektra albums (the
sublime Yoo Late, among

Blades: neo-salsa in English

the

from
group’s home-recorded debut
record, and even a preview
track from a forthcoming stu-
dio album. The sound quality
is astonishingly good (the
Elektra albums were very

others), some

opulently produced), and
every one of the tunes is the
kind of fuzz-toned, Beatles-
like pop rock that induces
goose bumps. The group’s
tag, in fact, comes from a
remark Paul McCartney
made during the Sixties.
Asked why his band was
called the Beatles, Paul ob-
served that it could have had

any name . even Shoes.
“Shoes Best” is not to be
missed. W]

RACENOTES. From our
“Believe It or Not™ file:
Caroline Records has actually
released the Swans® “Chil-

Shoes Gary Klebe, John and Jeff Murphy: goose bumps

dren of God” album on CD. |
Since the Swans are the
loudest and most depressed- |
sounding band currently
working the fringes of rock-
and-roll, we can’t wait to see
the sales figures on that one.
After about a zillion years
on Atlantic Records, ex-Led
Zeppelin  guitarist  Jimmy |
Page has signed a solo deal
with Geffen. Expect an album
this summer, with late Zeppe- |
lin drummer John Bonham's
son Jason and Sixties soul
singer Chris Farlowe along
for the ride. . . . Paramount is l
releasing episodes from the |
syndicated hit series Star
Trek: The Next Generation
on home videocassettes, but
don’t save your lunch money
just yet. The videos wil! be
available only in Europe for
at least a year. . . . More CD

news: Rykodisc has just is-
sued a compact disc version

Pires: return engagements

of *“Nils Lefgren,” the 1975 |
power-pop classic by the guy
who’s currently lead guitarist
with Bruce Springsteen's E
Street Band. a

GARY GFRSHOFF/RETNA

JACQUES SARRAT ERATO
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Brainvs Bulk.

FOR UNDER $625 YOU CAN OWN AN AMPLIFIER
JUDGED TO HAVE THE EXACT SOUND CHARACTERISTICS
OF AN ESOTERIC $3000 MODEL.

Bob Carver recently shocked the staid audiophile world by winning
a challenge that no other amplifier designer could ever consider.

The new M-1.0t was judged, in extensive listening tests by one of Ameri-
ca’s most respected audiophile publications, 1o be the sonic equivalent of 4 PAIR
of legendary, esoteric mono amplifiers which retail for $3000 each!

CARVER’S GREAT AMPLIFIER CHALLENGE. Bob Carver
made an audacious offer to the editors of Stereophile Magazine. one of Americas
exacting and critical audio publications. He would make his forthcoming ampli-
fier design sound exactly like ANY high-priced, esoteric, perfectionist amplifier
(or amplifiers) the editors could choose. It just 48 hours. In a hotel room near
Stereophile’s offices in New Mexico! As the magazine put it, “Ifs were possible,
wouldn t it already bave been done? Bob's claim was something we just
couldn't pass up unchallenged”

What transpired is now high fidelity history. From the start, the
Stereophile evaluation team was skeptical (“We wanted Bob to fail We wanted
10 hear a difference) They drove the product of Bob’s round-the-clock modifi-
cations and their nominees for “hest power amplifier” with some of the finest
components in the world. Ultimately, after exhaustive listening tests with care:
fully selected music ranging from chamber 10 symphonic to high-impact
pop that led them to write, *... ech time we d put the other amplifier
in and listen to the sane musical passage again, and hear
exacily the same thing. On the second day of listening to
bis final design, we threw in the towel and conceded
Bob the bout. According to the rules... Bob had won.”

BRAIN vs. BULK. Pictured is a photo of the
20-pound, cool-running M-1.0t. Above it are the outlines
of the pair of legendary mono amplifiers used in the
Steregphile challenge. Even individually, they can
hardly be lifted and demand stringent ventilation
requirements. And yet, according to some of the most

CARVER

discriminating audiophiles in the world, Bob's new design is their sonic equal.

The M-10t's secret is its patented Magnetic Field Coil. Instead of increas-
ing cost, size and heat output with huge storage circuits, Magnetic Field Amplifi-
cation delivers its awesome output from this small but powerful component. The
result is 4 design with the dynamic power to reproduce the leading edge attacks
of musical notes which form the keen edge of musical reality.

A DESIGN FOR THE CHALLENGES OF MODERN
MUSICAL REPRODUCTION. The M-10t’s astonishingly high voltage /high
current output and exclusive operation features make it perfect for the demands
of compact digital discs, video hi-fi and other wide dynamic range playback
media. The M-10t:

Has a continuous FIC sine-wave output conservatively
rated at 200 watts per channel into 8 olhms 20 Hz to 20 kHz with no
more than 0.15% THD.

Prodiuces 350-500 watts per channel of RMS poiwer and 800-1100
watts momentary peak power (depending on impedance).

Deltvers 1000 walts continuous sine ware ouipui at 8 obms in
bridging mode withowt modification.

Is capable of handling unintended 1-olm speaker loads.

Includes elaborate safeguards including DC Offset and Short
N Cicuit Power Interrupt protection.

SHARE THE RESULTS OF VICTORY. We invite
you to compare the new M-10t against any and all competition.
Including the very expensive amplifiers that have been
deemed the M-1.0t's sonic equivalent. You'll discover that
the real winner of Bob's remarkable challenge is you.
Because world class, superlative electronics are now avail-
able at reasonable prices simply by visiting your nearest

Carver dealer.

Specifications: Power, 200 watts/channel into 8 ohms
20Hz 10 20kHz, both channels driven with no more than
0.15% THD. Long Term Sustained RMS power, 500 watts into 4 ohms,
350 watts into 8 ohms. Bridged Mono power, 1000 watts [nto 8 ohms.
Nolse, - 110dB IHF A-weighted. Weight, 20 Ibs.

POWERFUL

P.0.Box 237, Lynnwood, WA 9806
CIRCLE NO. 49 ON READER SERVICE CARD

MUSICAL

ACCURATE

Distribited in Canada by: tegwm;/'



"THE HIGH END

Nakamichi-shi

=

e =

T was back around 1973, at a

press conference heralding the

introduction of the Benjamin

Nakam-Z cassette deck, a be-
wildering machine sporting dual
capstans, an intricate metering sys-
tem, a truly effective means of ad-
justing record-head azimuth, and a
retail price of about $1,000. I sensed
that the colleagues around me were
suppressing chortles or snorts of dis-
gust, but I had different feelings
about the matter. Craig Stark and 1
had been conferring recently about
a hypothetical “Dream Machine”
cassette deck. The Nakam-Z was
essentially what we had dreamed
up, with a few practicalities added.
If there was a cassette deck worth
owning, this was it.

The Benjamin product was never
heard from again. It abruptly be-
came the Nakamichi 1000. The par-
ent company, which had hitherto
been responsible for almost all cas-
sette-deck innards of enduring sig-
nificance, had gotten a whiff of the
U.S. market and wanted in on its
own terms, with its own name.

Together with the launch of the
Nakamichi 1000—which, in my
opinion, has rarely been excelled,
and then mostly by succeeding Na-
kamichi cassette decks—came the

launch of Etsuro Nakamichi into
American society.

Rarely have I seen a man quite so
ill at ease. Presumably, considering
his distinguished war record, he had
faced far tougher opponents than
the U.S. press corps. He appeared
nervous during the introduction,
and the presentation was promptly
given over to his son Ted, who is
thoroughly Americanized. When it
was finally shown that we were not
going to eat him alive, he relaxed,
partied relentlessly, and proceeded
to make some of us eat many
unspeakable things alive. (Raw pork
liver sound bad? It tastes worse.)

He also proceeded to raise consid-
erable heli. When Japanese manu-
facturers began insisting on more
than the 10 dB of noise reduction
that Dolby B provides (“Camping
on my doorstep and threatening to
tear my clothes off whenever I ap-
peared,” as Ray Dolby has put it),
Nakamichi-shi made a characteris-
tically renegade move. Instead of
beseeching Dolby, he picked up
some technology from Telefunken,
fashioned it into a consumer prod-
uct, and put it on the market. Plunk.
When Dolby at last came up with its
Type C noise reduction, Nakamichi
immediately dropped its product
and signed the Dolby licensing
form. I don’t know whether Tele-
funken has yet figured out exactly
what happened.

I last saw Etsuro Nakamichi in his
office, about midway between To-
kyo and Yokohama. He had sent a
limousine for me (Japanese don’t
believe that Westerners can find
their way around Greater Tokyo
without assistance; they are proba-
bly right), and I was disturbed to
find that the car’s sound system,
which the driver felt forced to inflict
on me, was disgracefully inferior.

“Mr. Nakamichi,” I said upon ar-
rival, “I’m surprised you don’t have
a Nakamichi system in your car.”

“Yes.” Had his English been bet-
ter, or my Japanese even usable,
this exchange might have developed
more briskly. Still, I persisted.

*Does that mean you’re surprised
that I'm surprised?”’

“Yes.” Sigh.

“*Mr. Nakamichi, may I respect-
fully ask why there isn’t a Nakami-
chi sound system in your car?”

“Ah! Too good for car. Hahaha!”

Shortly thereafter, with the help
of Godehard Guenther of a/d/s/,
there was a part-Nakamichi audio
system for cars, and many have fol-
lowed since. But the old man isn’t
around any more to express his
approval or disapproval.

His brother, Hiro Nakamichi, is
now the titular head of the Nakami-
chi combine, and the pace hasn’t
slackened discernibly. There are
those who believe he has always

T'he onginal Nakamichi
1000 cassette deck has
rarely been excelled, and
then mostly by succeeding
Nakamichi machines.

L

been the engineering genius behind
the operation, and I'm not prepared
to argue the point. But I saw the
gleam in Etsuro Nakamichi’s eye
when the company’s second home
deck, the stunning Model 700, was
introduced, and it looked like pride
of parentage.

The Nakamichi 700 is gone too;
perhass its styling was a bit too
advanced for a new, more conserva-
tive Nakamichi. Yet the underlying
principles remain in place. A few
nights ago a friend called, offering
home-cooked food. I was just set-
tling down to evaluate some tapes
made by a new duplication process,
with a freshly uncrated Nakamichi
MR-1 pro deck to assist. Man must
eat, however, and this show could
go on the road. I grabbed deck,
tapes, and a reliable headset and
rushed out into the gloom.

Could I get her to relinquish the
headphones after curiosity had im-
pelled her to take a brief listen? No.
Did she burn dinner? Yes. Finally, I
was able to reclaim my deck and
tapes and do the listening | had set
out to do earlier. I should have
known i1n advance. The headphone
amp was getting into a bit of trouble
on peaks, but otherwise everything
was splendid—a combination of a
thousand little things that Nakami-
chi has learned to do consummately
well ¢ver the years. 1 cannot think
how the cassette format could be
better served. O
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Win The Ultimate

Unique Artistry. Sonic Excellence. -

COMPACT DISC PLAYER D-117
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Unique artistry. . .

Cypress artists are part of an
extended family, committed to
bringing the world music of
passion and understanding.
T'hese unique recordings
emphasize performance over
perfection and communication
over contriteness.

The Critics’ Chouce. . .

I'he new Cypress sampler is a
special collection of chosen songs
performed by various artists:

David Pomeranz
John Stewart
Wendy Waldman
lower of Power

Jennifer Warnes

Jesse Colin Young

Following numerous “rave™
reviews, this compilation is
appropriately entitled “Critics’
Choice.™

e e

command
indhicator

sensor touch tray

And now the “‘offer’. . .

1o fully appreciate the
emotional impact of these
recordings requires a high
quality music system. Cypress
has joined forces with Luxman,
the finest home audio compo-
nent manufacturer, to bring you
an exciting introductory offer.

For a limited time only, all
participating record stores with
this Luxman/ Cypress display

will have entry blanks that
enable vou to win a grand prize
of top-of-the-line Luxman com-
ponents and a complete collec-
tion of 10 Cypress compact discs!

Hurry into vour local record
store to win the “Ultmate
Musical Experience.”

lor a free catalog of Cypress
Compact Discs, write to:

CYPRESS
RECORDS
1523 Crossroads of the World
1 os Angeles CA 90028
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Sonic Excellence. . .

For over 60 years, Luxman
home audio components have
been internationally recognized
for their superb sonic quality.
With a singular goal to faithfully
reproduce the warm, musical
sound of “live” music, the engi-
neers at Luxman have dedicated
a lifetime to perfecting the sonic
superiority of each system
component.

Dealers to match. . .

To truly appreciate the sonic
benefits of fine audio compo-
nents requires a proper demon-
stration by a knowledgeable
salesperson. That is why Luxman
components are only available at
a select group of high quality
audio stores. Each reuailer is
properly trained to give solid
recommendations and thorough
service to each of their customers.

And the winner is. . .

However, to properly dem-
onstrate the warm musicality of
Luxman home audio compo-
nents also requires the finest
musical recordings. Luxman
highly recommends that you
audition the unique artistry of
this new Cypress sampler on
superb Luxman compact disc
players.

And for a limited time only,

usical Experience.
And An Unbeatable Offer.

diirect acc

PAUSE PLAY

all authorized Luxman retailers
with this Luxman/Cypress
display will have entrv blanks
that enable you to win the finest
Luxman integrated amplifier
and compact disc player, plus
a complete collection of 10
Cypress compact discs!

Hurry into your local Luxman
store to win the “Ultimate
Musical Experience.”

For your authorized dealer, call:

1-800-4 LUXMAN

CIRCLE NO 52 ON READER SERVICE CARD




WE'LL CHANGE YOUR IDEAS

B&W's Concept 90 demaznstrates the shape of audio
art for the rest of this century. Challenges the view
that only a sizeable, intrusive 2nclosure could produce
sound of true monitor quality. Concept90 is B&W
Matrix technology miniacurised. The result CMI and
CM2. Loudspeakers whose mighty performance is at
home n limited roomscapes. Whose appearance is
perfectly attuned to design-conscious living.

CMi’s presumptuously mass:ve voice completely
beliesits diminutive size. CM2. A further dimension
giving supreme power and bass extension. Altogether
a superlative omnidirectional pattern of sound

radiation. The periect exposition of the state of
B&W art
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B& W\ Loudspeakers of Amenic, EQ-Box 653, Buffalo, New York 1+ 240 (416) 2.'7-D59%
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