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The OnlyReceiver
Built Like A Mitsubishi.

On the subject of receivers,
we can perhaps be accused of a
bit of priggishness.

Having established certain
standards in our components,we
aretit about to put our name on
a receiver if the receiver doesrit
measure up.

Which brings us to a receiver
in our 25/30 series, the R-25.

It owes a great deal to
developments incorporated in
our separates.

The R-25 features Quartz

POWER SPEAKERS

Synthesized tuning for hair-
splitting tuning accuracy. And if
you have greater tuning accuracy
you're going to have less distor-
tion and noise, and maximum
stereo separation.

Each station is illuminated
on a fluorescent digital display.
Tap the control bars and it pro-
ceeds to lock on to the first
available station. Hold the bars
down and it will scan up and

AM and seven FM stations for
storage in memory.

To combat noise-the high-
frequency variety that FM stereo
falls prey to when stations are
weak or far away-the R-25 has
an Automatic Hi -Blend feature.
It blends stereo signals into
monaural in the noisy high-

frequency ranges. But it leaves
the undisturbed low -frequency
signals in the stereo mode.

down the band. This removes almost all the
You can pre -select up to seven perceived noise while preserving

LOW HIGH
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the broadcast in stereo.
Having solved the noise

problem, we moved on to that
of signal strength.

Strong signals, by nature, will
bully the weak ones, drowning
them out, pushing them aside.

Our automatic IF (Inter-
mediate Frequency) switching
circuit solves this problem by
narrowing the tuning window,
thereby excluding interference.

However since narrowing
the window increases distortion,
this switching function is intro-
duced -with laudable discretion -
only at that precise point where
the increased distortion is a lesser
evil than signal interference.

As a result, the best possible
signal is delivered automatically.

The R-25 Pre -Amp section
features a continuous loudness
control of ten settings. Rather
than the usual single on or off
loudness mode. This lets you
contour the low and high fre-
quency ranges at low volumes
for much richer tonal balance.

Built into the pre -amp section
as well is a moving coil amplifier
A simple push of a switch and
you're ready to use a high-grade
moving coil cartridge without
any other external unit.

Meanwhile, back in the am-
plifier crossover and switching
distortion is reduced to negligible
levels by a linear switching circuit.

A rather ambitious array of
features for a receiver.

And on the subject of distor-

tion, High Fidelity (March,1982)
commented, 'At low power...
the distortion barely reaches
0.01% -the threshold below
which we consider distortion
altogether negligible!'

They also had another nice
thing to say about Mitsubishi:
"The flimsy and the tacky are as
inconceivable from its design
studios as a pianissimo is from
Ethel Merman:

Or, as we like to put it, if it
says Mitsubishi, it's got to sound
like a Mitsubishi.

mt MITSUBISHI
Even If You Can't Have

The Best Of Everything, You Can Have
The Best Of Something.

Mitsubishi Electric Saks America, Incorporated, 3030 Victoria Street, Rancho Dominguez California 90221. Available at spectalty houses nationwide Specif icatiorts are subject to change without notice.
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Radio Shack's New
Linear -Tracking
1 Turntable

Plays Records the
Same Way They Are Cut.
Microprocessor -Controlled
For Zero Tracking Error.

Radio Shack's finest -ever turntable, the
direct -drive Realistic LAB -2000, uses a
tiny, built-in computer to monitor and
control its low -mass tonearm. This
means tile stylus is always tracking at
the correct angle, so you get superior
sound and reduced wear for longer re-
cord life. The microprocessor also gives
you simple, error -proof operation. You
simply press soft -touch buttons to
move the arm-at slow or fast speed-
to any point on the disc. Select totally
automatic play or continuous repeat of
one disc. With tile LAB -2000, you never
touch the tonearm.

s_gh(a_c

Z;

Out -front LEDs indicate operating
modes at a glance. An electronic pitch
control and countersunk neon strobe
make it easy to get absolutely accurate
331 3 and .15 RPM speeds. It all acids up
to sonic precision and preservathon of
your valuable records. But don't take
our word for it. Bring your most de-
manding disc and test -play tile LAB -
2000 today. We know you'll be
impressed, especially when you con-
sider that tile state-of-the-art LAB -2000
comes ready to use with a hingec dust
cover and a Realistic Audio Tectinica
dual -magnet cartridge. Only 259.95

A Division Of Tandy Corporation / Over 8500 Lo.:ations Worldwide

ti

Retail price may vary at individual stores anc dealers
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Laboratory Standard Cassette Mechanism

Stevie's cassette is SA -X
for all the keys he plays in.

When it comes to music,
Stevie Wonder and TDK
are perfectionists. Stevie's
perfection lies in his talent.
TDK's perfection is in its
technology. The kind of
technology that makes our
newly reformulated SA -X
high bias cassette the
cassette that Stevie
depends on to cap-
ture every note and
nuance of every
performance.
SA -X cassettes
give Stevie a
new dimension

---

in high bias record-
ing with sound per-

formance which
approaches that of
high-energy metal.

The exclusive TDK
double -coating of

Super Avilyn
particles
provides

optimum perform-
ance for each fre-
quency range. And
SA -X's super wide
dynamic range
and high MOL

handle high signal

10
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Ille21=5M

100110000,11
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levels without distor-
tion or saturation.
Last, but not least,
TDK's Laboratory
Standard Mechanism
gives Stevie unsur-
passed cassette re-
liability, for a lifetime.

TDK SA-X-it's
the machine for Stevie

Wonder's machine. Shouldn't it
be the machine for yours?

DK
THE MACHINE FOR YOUR MACHINE
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Edited by Christie Barter

 NEW TECHNOLOGY uniergoing research
and development by TDK Corporation of
Japan includes an optical/magnetic
film and a method of high -density data
storage that uses vertically polarized
magnetic particles on tape. Combining
these developments could produce a tape
or disc that would be recorded and
erased magnetically but would be read
optically by lasers the way some video
discs and digital audio discs are read.
But this technology is still far from
the marketplace, so don't hold your
breath for a video or digital audio
disc recorder. G.S.

 LEONTYNE PRICE AND MARILYN HORNE
open the second season of "In Concert
at the Met" at 9 pm (EST) on December
3. Videotaped last March, the show
will be televised over stations of the
Public Broadcasting Service with FM
stereo simulcast available in some
cities. Major funding was contributed
by Pioneer Video, Inc.

 FIRST DIGITAL MESSIAH! RCA beat its
competitors to market with the first
digital recording of Handel's Messiah,
a performance by Musica Sacra under
Richard Westenburg issued in September.
CBS Masterworks is expected to come in
second with its digital Messiah, one
conducted by Jean-ClaudeWire that
is due for release before Christmas.

 "CLASSICAL CATS" from London Records
is an album of music celebrating the
feline. Selections range historically
from early (Scarlazti) to late (Cop-
land) and socially from the very top
drawer (Saint-Saens's Introduction and
Royal March of the Lion) to the lowly
domestic (Britten's I Will Consider My
Cat, Geoffrey). List price on disc or
cassette: $8.98.

 MEMO TO PIRATES: The Piracy and
Counterfeiting Amendment, signed into
law earlier this year by President Rea-
gan, stiffens the penalties for audio
and video piracy, which has been "up-
graded" from a misdemeanor to a felony.
In the piracy of audio recordings, a
first-time offender who reproduces or
distributes fewer than a hundred unau-

thorized copies during a period of 180
days faces as much as a year in prison
and/or a $250,000 fine. Getting caught
with more than a hundred copies, but
less than a thousand, can put you in
the slammer for two years, a thousand
or more for five years --and/or the
same whopping fine.

 PITTSBURGH PIRATE WILLIE STARGELL,
retiring from an illustrious career in
baseball, will make his concert debut
next month at the Kennedy Center in
Washington with the Eastman Philhar-
monia under David Effron. Stargell
will narrate a text by Martin Luther
King, Jr., in the world premiere of
New Morning for the World by Pulitzer
Prize winner Joseph Schwantner. RCA
will record the piece with Stargell.

 NEW CASSETTE LINES: "Two on One" is
a new series of Warner/Elektra/Asylum
cassettes, each containing two albums
by an individual artist and priced at
$10.98....For travelers EMI/Angel has
launched a "Miles of MusiC" series,
each offering ninety -plus minutes of
music from the Capitol Classics line
with future releases coming from the
EMI catalog. Price: $7.98...."Victrola
Classical Cassettes" have been launched
by RCA with fifty titles from the Red
Seal vaults. Price: $3.98.

 TECH NOTES: A new radio service will
enable its subscribers to tape musical
programs from coded broadcasts in the
middle of the night. The Codart Company
has developed the system, requiring a
specially equipped tape recorder or an
accessory Codart decoder. A subscriber
orders a program via telephone, and he
is given a code number to enter into
the recorder and is told what night to
set the machine. When the program he
wants comes on, the decoder activates
the recorder. Panasonic has agreed to
manufacture tape machines incorporating
Codart circuitry as well as outboard
decoders. National Public Radio is
expected to begin Codart broadcasts to
its affiliates by satellite next year.
Codart states that the cost of taping
an album will be "considerably less"
than buying one. G.S.

December 1982
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HIGH ART, HIGH TECHNOLOGY

MY father was born on a Southern
farm near the end of the nine-

teenth century, and he lived until 1980.
It occurred to me during his last illness
that he had had a rather hard life, but
he seemed not to think so. Shortly be-
fore he died, he reminded me that his
life had spanned the transition from the
age of the kerosene lamp and the horse
and buggy to the age of laser beams and
space travel. Technology fascinated
him, and he felt lucky to have lived dur-
ing what was surely the most interest-
ing period in human history.

My generation has been somewhat
less enthralled by technology for its
own sake, but one subject that interests
me greatly is the artistic fallout from
certain technological advances original-
ly made with no artistic goal in mind.
For example, last year the soprano Kiri
Te Kanawa sang at the wedding of
Lady Diana Spencer and Prince
Charles, which was telecast around the
world by satellite and got a lot of atten-
tion. For her services she was given an
honorary title and became Dame Kiri
Te Kanawa. Stretching a point, you
might say that she is now Dame Kiri
because scientists learned how to put
satellites in orbit.

On December 4, the Met matinee
performance of Lucia de Lammermoor,
broadcast on the Texaco -Metropolitan
Opera Radio Network, marks the be-
ginning of the forty-third season that
Texaco has sponsored those broadcasts.
When I was growing up in North Caro-
lina, I got my musical education from
the Saturday opera broadcasts and the
ones of the New York Philharmonic on
Sunday. I eventually settled in New
York because I was drawn here by the
Met, and I drifted into this area of jour-
nalism because of my interest in music.
In a way, then, I hold my present job
because radio was used for artistic pur-
poses back in the Forties.

The Spanish tenor Jose Carreras
once said to me, "Any singer who tells
you he hates to make records is lying.
We all love it. Recordings represent a
combination of technology and art that
is endlessly fascinating."

This morning I started listening to an
eight -disc collection of art -song record-
ings, an EMI import called "Schubert
Lieder on Record, 1898-1952." The
technology was so primitive in the early
years that I found the first four sides all
but unlistenable. I wondered how the
record industry ever got off the ground.
For contrast I put on the new Telarc
digitally mastered recording of Bee-
thoven's Fourth Piano Concerto with
Rudolf Serkin and the Boston Sympho-
ny under Seiji Ozawa. The quality of
the sound alone was thrilling.

Digital mastering for analog play-
back can produce good results, but it is
not yet the ultimate in recorded sound.
In the cover story for this issue my col-
league David Ranada makes some won-
derfully strong statements based on his
first impressions of the new Sony/Phil-
ips digital -audio -disc system and what
it may do for the art of music.

Home reproduction of music has ben-
efitted from other combinations of art
and science. New applications of the
study of psychoacoustics to the design
of hi-fi equipment have resulted in im-
proved stereo imaging. In this issue the
Hirsch -Houck Lab's tests of the Polk
SDA-1 speaker show that it does indeed
add a new dimension to stereo sound.
And the new Carver TX -11 FM tuner,
also tested this month, represents dra-
matic advances in noise reduction in
FM stereo reception.

It all makes me very glad that the
combination of radio, Texaco, and the
Metropolitan Opera put me in my cur-
rent place. I feel very lucky to be living
in this most interesting period in human
history.
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HOW CAN SANSUI CLAIM THE WORLD'S

ONLY DISTORTION -FREE RECEIVER?

SIMPLE.WITH SUPER FEEDRIRWARD DC AMR
Cleating :echnological break-
th-oughs is nothing rev. tc
Sansui. One of our most recent
inlovaticns, the unique Super
Fcedforviard DC power amplifier
system routs all types cif cistor-
ticn-harnonic, intermocutation.
transient intermodulation,
switching-you name it

And is the reason we can
claim that SansuiS new too-of-
the-'ine, 120 -watt' Z-9000
receiver is truly distcrtion-tree

Simcly stated, the 3.ansui
Super Feedforward circuit is the
perfect marriage between nega-
tiwe feec Jack and feectrivard
As a result. you're never both-
e-ed by any type of distortion.
You hear precisely what's on
tf-e -ecords, tapes anc °road-
c3sts Nothing added. noshing
Icst-just pure must:

7 -band graphic equalizer
for greater tone control.
Unl ke receivers w

conventional two or thee tone
controls. the Z -900C p-ov des
tote flex bility with a s-te-of-

the -art 7 -band graphic :equal-
izer that helps balance the
sound in your listening -oom

7

IMPROVEMENT IN DIST3FIMION
WITH SUPER FEEDFORWAI1DSYSTEM

Improwment with
Super Feedtorwarc

Improvement with
Negative Feedback

FREOUENCY (Hrl

Digital Quartz-Pl.!.
tuning is more precise.
While Super Feedforward

alone is enough to outperform
most receivers. the Z -9D00
adds the pinpoint accuracy of
drift -free digital Quarz-PLL
tuning. To make sure its as easy
to use as it is precise. :here's
microprocessor-contro ed
pushbutton pre -selection of
eight FM and eight AM stations.
Plus automatic scannirg to
recall each preset stat on at the
previously programmed volume
level. Each time you -ouch the
tuning button you can scan or
go up and down the FTA and
AM bands. bringing it perfectly
tuned stations even wnen
they're a hairline away from
each other.

Extras add more
pleasure to your listening.

The Z-9000 is loaded with
high techlolody ref nements
tha- let vou experiment with
soi_nd the way no other receiver
can

The buil:-in reverb unit with
its own disp ay can make your
finest tapes and recordings
sound even more magnificent
by adding rtural depth. extra
brilliance and sound realism.
The exclt_sive quartz timer
clock with three independent
memor!, functions can be
progrannei to wa.<e you up
lull you tc slaep. and tape a
broadcast in your absence.
There are also high and sub-
sonic f tors and a preamp that
handles bott- -moving magnet
and moving coil cartridges

If the new distcrtion-free
Sansui Z -9C00 sounds too good
to oe true satisfy yourself with
an and lion at your audio
specials: 0- write today for
additicial cetails

Sansui_
SANSL, E-ECTRONICS CORPORATION
Lyndhurst. NJ 07071 Gardena. CA 9024.3

Sansur E ecric Co Ltd Tokyo. Japan

'120 wEtts per ohienei minimum RIOS intoie ohms 20Hz to 20cHz
with n7 mere Ma-, 0 005% total harmonic tisbnion

Putting more pleasure in sound
I

:)N READER SERVICE CARD



details .. A DIFFERENT KIND OF RECORD CLUB

You can now own every record or tape that
you may ever want . . . at tremendous sav-
ings and with no continuing purchase ob-
ligations. You can get valuable free dividend
certificates, you can get quick service and
all the 100% iron -clad guarantees you want.

Now you can stop price increases that leave
you with less music for your record and tape
budget. You can guarantee yourself more
music for less money through membership
in Discount Music Club.

Look at these benefits:

TREMENDOUS SAVINGS
on every record and tape in print-

no "agreeto-purchase" obligations of any kind

DISCOUNTS Of 43% TO 73%
off mfg. suggested list .. special catalog

features hundreds of titles and artists.

ALL LABELS AVAILABLE
including most imports through special

custom ordering service. If we don't
stock it we'll get it for you

SOIWANN CATALOG
lists thousands of titles; classical,

pop, jazz, ballet, opera, musical shows,
folk, rock, vocal, instrumental, country, etc.

DISCOUNT DIVIDEND
CERTIFICATES

Dividend Gifts-Every shipment
carries a dividend gift or dividend certificate.

Certificates redeemable immediately
for extra discounts.

IIEWSLETTERS
happenings in the world of music;

concerts, critiques, new releases . . special
super -sale listings at discounts of up to 73%

DISCOUNT
ACCESSORY GUIDE

Diamond needles, cloths, tape cleaners,
etc. Discount Music Club is your complete

one stop music and accessory buying service.

QUICK SERVICE
same day shipping on many orders
rarely later than the next several days.
Partial shipments always made in the
event of unforeseen delay all at

no extra cost to you.

100% IRON -CLAD
GUARANTEES

on all products and services.
Everything is guaranteed factory fresh and free

of defects or damages of any sort.
Your total satisfaction is

unconditionally guaranteed.

Discount Music Club is a no -obligation mem-
bership club that guarantees tremendous dis-
counts on all stereo records and tapes and
lets you buy what you want ... when you want
. . . or not at all if you choose.

These are just a few of the money -saving
reasons to write for free details. You can't
lose so why not fill out and mail the coupon
below for immediate information.

I la a a la la MI =Ma
daisDISCOUNT MUSIC CLUB, INC

650 Main Street Dept. 9-1282
P.O. Box 2000
New Rochelle, N.Y. 10801

NAME

ADDRESS

CITY

STATE ZIP

Letters
High -End Hi-Fi I have to commend Alan Lofft on his
October article, "Sense and Nonsense in
High -End Hi-Fi." I am not a stereo freak
but a consumer, and I do enjoy good music
reproduction. About two years ago I bought
some very high -end equipment because I

could afford to indulge myself. Every word
of technical jargon was used to convince me
that what 1 was buying was the best. The
truth of the matter is that I did not under-
stand a word of it and still don't. I bought
the equipment because it sounded good to
me. The industry would do itself a favor by
having salespeople and reviewers speak
English instead of technical gobbledegook.

LOUIS HILDEBRAND
New York, N.Y.

 I think Alan Lofft's article is a rather
shrewish and mean effort. Certainly there
are people who pay too much, foolishly, but
they are few. Stereophile has helped me im-
mensely, and I have learned from it vastly
more than I could ever have picked up on
my own, starting as I did in the Forties. In
those days everyone used the Australian
RCA tube guide and welcomed the first is-
sues of Audio.

I subscribe to your magazine because I
respect Julian D. Hirsch and find an occa-
sional record review. All the articles about
Japanese stuff interest me about as much
as the Greater East Asian Co -Prosperity
Sphere, if you remember that. Too many
buttons and mediocre sound.

EDWARD H. BENNETT, JR.
Chicago, Ill.

 Thanks for Alan Lofft's article on high -
end hi-fi. It was hilarious and long overdue.
You are to be commended for your courage.
I expect that some tweak manufacturers
will protest. Two years ago a local audio sa-
lon offered a "Bespoke" system for $12,000.
When I expressed skepticism about the
cost/value balance, the store owner re-
sponded: "That's our rich -idiot system."

JEFFREY ASHER
Montreal, Quebec

 Alan Lofft is obviously biased against
high -end audio since he didn't say much (if
anything) good about it in his article. He
implies that some esoteric components are
overpriced or work on the imagination, but
does he prove it? Not at all; he just gives
incomplete evidence from tests that are
probably not scientifically valid.

Mr. Lofft concentrates on the "mysti-
cism" of the high -end people. But they are
opposed to measurements because the mass
market concentrates on irrelevant measure-
ments. The underground people tend to be
rather illogical, but the mass market isn't
any better. They are almost totally deaf and
concentrate on meaningless data-for ex-
ample, a steady-state total -harmonic -dis-

tortion measurement made under ideal con-
ditions of stable current and voltage, easy
and steady load, and low frequencies.

What is lacking in standard audio repro-
duction is music. Very few people, includ-
ing the high -end folks, know what music
sounds like. The best way is to go to a real,
live, well-done concert, especially a sym-
phony concert. Judge a hi-fi system like a
performance. What can be heard can be
measured-but only if the correct thing is
measured. And measurements must answer
to the sound. Audio has barely progressed
in twenty years. Let's get some meaningful
measurements!

BRETT MARTIN
Moline, Ill.

Genesis
 As a close follower of the British musical
scene, I feel I must make a few corrections
to Mark Peel's otherwise very fair review in
October of the new Genesis album, "Three
Sides Live."

Steve Hackett was not the group's first
lead guitarist; the now -forgotten Anthony
Phillips played lead on the first two albums,
"From Genesis to Revelation" and "Tres-
pass." It is also somewhat misleading to call
Peter Gabriel the "founder" of the group. It
was his initiative that gathered together

Peter Gabriel

himself, Phillips, Tony Banks, and eventu-
ally Michael Rutherford as the first incar-
nation of what became Genesis. But these
four musicians started out in 1965 as song-
writers, not performers, and it was not until
Phillips's exit after "Trespass" that Gabriel
actually became the leader of the group.

MARK SCHMIEDER
Concord, Mass.

 I would like to thank Mark Peel for his
essentially good review of "Three Sides
Live." Finally, a reviewer has realized what
a spectacular band Genesis is. However, he
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One of the best cassette decks you can buy
happens to be aWallunan.

Introducing the Walkman Pro.
Don't judge our cassette

deck by its size. Judge it by some-
thing a lot more meaningful.

Our specs: Dolby* noise
reduction. Manual record level.
LEE recording meter. Playback
speed control. Signal-to-noise
ratic of 58dB with metal tape.
Sendust and Ferrite head for
frequency response of
40-15,000Hz, ±3dB. Disc

drive system for wow and flutter of
less than 0.04%. And quartz -locked
capstan servo, for speed accuracy
of ±0.3%.

As you can see from our
list of specifications, the Sony
Wallcrnan Pro offers you more than
many cassette decks ten -Imes its

size. So when you connect
it to a full-size sterec system,
you can expect fu] -size sound.

In fact, it sounds so good
you'll want to take it with you every-
where you go.

Which you can easily do.
(Remember, it happens to be a Sony
Walkman.)

With our featherweight
stereo headphones, you'll be able to
enjoy the same incredible sound
outdocrs that you do in your favorite
easy clan S ONY

THE ONE AND ONLY WALKMAN.
CIRCLE NO 52 ON READER SERVICE CARD

0 1982 Sony Corporation of America. Sor y -.d Walkman are trademarks of Sony Ccrporaticn
Model shown: WM-Pro 'Dolby is a registered trademark cr. Dolby Laboratories



was incorrect in stating that the song Fol-
low You. Follow Me came from the albums
"Duke" or "Abacab." I can assure him that
it came from "And Then There Were
Three ...."

DAN LEVI
Norristown, Pa.

Lesley Ann Warren
 No doubt Lesley Ann Warren is the sur-
prise of the soundtrack album of Victor/
Victoria, because she certainly was the sur-
prise of the movie, but shame on Peter Reil-
ly for identifying her (in his October review
of the album) as "the original Cinderella in

the Rodgers and Hammerstein musical of
that name." Yes, Warren was in an early
production of that TV musical (1965, I be-
.ieve), and she was most assuredly awful,
but the first Cinderella, in 1957, was none
other than Julie Andrews, a/k/a Victor
a/k/a Victoria.

PAUL D. LEHRMAN
Boston, Mass.

Component "Sound"
 In answer Julian Hirsch's question,
"Does e,,erything have a 'sound'?" (Sep-
tember "Technical Talk"), I must say, em-
phatically, yes! Only a dunderheaded lum-

Polk Audio Loudspeakers
Incredible Sound at Every Price

Seven Models - One is Right For You

Polk A.rdio has established its worldwide
reputzt on for excellence by bu Wing the
best soinding loudspeaker- br the money
availa re on the narket. The revolJtionary
new STA-1 is crossing new frcntiets of loud-
speaker design aid perforrrance. All the
critically acclaimed Polk monito-s :7 mod-
els frcri about $10('-$500 each) share a
comrncn heritax, as well as rrany com-
ponents and resign concepts with the
Grand Prix wir ring SDA-1. (about 5850
each). There is certainly a Polk speaker

fit

Incradio yAff le Mon r 4: $99.45

wsten which is AL.. right choice tO satis y
your Kinic needs ait price you can afford.
You awe wurelf ffi? pleasure of experienc-
ing the qa e--11-the-art in loudspeaker per-
forrranDe. sls t tors nearest authorized
Folk dealer 4r,x)ri! Jse the reader service
card -o thei- location as well Es
infornabn on ott oudspeakers.

Polk Aui-o, nc. 1915 Annapolis Rd ,
Baltirror:, x.1D 212:A

yolk audio
!he speaker Specialists

mox could fail to distinguish the sound of a
capacitor, say, from that of a resistor. Even
different types of capacitors have different
sounds. If you drop one of those little disc
capacitors, it sounds rather like a button
from a shirt cuff, but one of those big metal
jobbies sounds more like a D -cell battery
when it hits the floor. Only a fool could miss
that difference.

Wire has the sound of a soft "flump," al-
though I can't seem to notice any big differ-
ence between solid and stranded, and the
colors seem to matter little. But I can hear
the difference between dropping a coil of
#00 -gauge and a coil of #22 -gauge. Almost
anyone could.

WILLIAM F. BLINN
Worthington, Ohio

The Thompsons
 Thank you for the recent coverage of
Richard and Linda Thompson (September
"Best of the Month"). It's a real shame that
artists of their ability don't make the charts

or sell enough records to be really success-
ful. I hope that Steve Simels's review of
"Shoot Out the Lights" will serve to initiate
curious new listeners to the Thompsons' re-
markable talents. It reassured us old follow-
ers that we're still on the right track.

TERRY D. SCHMIDT
Lufkin, Texas

Porter's Pronunciation
 The reason Cole Porter "always insisted
on pronouncing" Peru, Indiana, as "Pee-ru"
(as noted in Peter Reilly's October review
of "Rosemary Clooney Sings the Music of
Cole Porter") was because that's the way
it's pronounced.

JAMES CHIESA
Culver City, Calif.

Furniture and Dust
 Consider a hypothetical audiophile, gur-
gling gleefully at the prospect of hearing his
five -record set of Gregorian chants, as he
shuffles toward his stereo cabinet in a pro-
cessional cloud of dust and ocelot hair. He
swings open the cabinet door, and a whirl-
ing eddy sweeps the cloud forward to settle
on his prized and irreplaceable record col-
lection. The doorbell chirps; he closes the
cabinet door, and the resulting pressure
wave forces the dirt deeper into the recesses
as he shuffles off.

A vertical cabinet with floor -level record
storage and full-length doors is a design
flawed from conception, but it is the most

CIRCLE NC 140 ON READER SE:NICE CARC.
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For your nearest dealer, cal11-800-528-6050, ext. 870. or write Hannan Kardon, 240 Crossways Park West,
Woodbury, NY 11797-2057. In Canada, Gould Marketing, Montreal H4T 1E5.

The purpose of a turntable
is to remain quiet. It should

contribute no noise or vibration
to the sounds picked up by

the cartridge.
That's why our new T -Series

' turntables all use belt drive.
The belt drive provides acoustic

isolation from motor vibrations. It liter-
/ ally separates the Motor from the platter
and spindle. This avoids the noise prob-

e lems inherent in direct drive. where the
motor is connected directly to the platter.

A belt design, of course, requires more
careful engineering to achieve a constant
platter speed. But we considered it well
worth the effort.

In fact, we went to great
lengths to make the T -Series
among the finest turntables
you can buy. Doing so
required using massive
platters; wooden bases that
provide isolation from room
vibrations; as well as disc
stabilizers and vibration -
absorbent platter mate

We also used low -mass
tone arms to handle
warped records, and
capacitance trim to elec
trically match your
cartridge and receiver.

And even though Harman Kardon's
new T -Series delivers features found
only on the world's most expensive turn-
tables, we haven't made ours expensive.

Harman Kardon turntables start at less
than $200. You can see them at quality
audio retailers. But you certainly won't be
able to hear them.

'Available on T40 and T60 models.

TO KEEP A
TURNTABLE QUIET

YOU HAVE TO GIVE IT

A BELL 1 i7'7-0 T40 T60
BELT DT -RIVE

TL;
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Third in a series
on how Delco

Electronics
d Bose

technology contribute
to your enjoyment
of driving.

For the first time a computer that "hears" has been
used to design a music system.

Trad-tonally the design of music
systems has been based on measurements
of sound waves produced by loudspeakers.
These measurements tell us about the operation
'of the speakers and other components. but they
say little about how people really perceive sound.
Thus, traditio-ial measurements are not very use-
ful in designing better sounding music systems.

Now we have found a way around this fun-
/ damental problem. From research on the hearing
process, we deve!oped a computer that "hears" The0 computer receives signals from microphones in the

ears of a mechanical head. It then processes these
signals using knowledge of human hearing mechanisms.

With this computer we can evaluate and design music systems in a com-
pletely new way. Just one example: instead ofa listener trying to describe where

sounds appear to come from, the computer draws a "map" of sound localization.
We can then adjust the placement and orientation of the four speakers so the sound

is perceived as a panorama across the car. And, we do a unique design for each automobile model.

How much difference does our "hearing" computer make to your enjoyment? When you
visit your GM dealer * and experience the Delco-GM/Bose Music System, you will know.

to get excited! 'Available as a factory -installed option on Oldsmobile Tomnado Buick Riviera. and Cadillac Eldoradoand Seville
A totally new class of music systems from Delco-GM.

Delco DDOSE
Sound so real, it will change how
you feel about driving.

"4.



common one. Such cabinets provide less
protection for the most delicate element of
sound reproduction-the record-than an
open-air rack, since any use of any part of
the system requires that the door be opened
and closed at least once, as described above.
Yet Carl Spencer's October article on hi-fi
furniture mentions records hardly at all,
while the esoteric problem of dusty transis-
tors (!) is considered significant.

DOUGLAS L. HOUSER
Linwood, N.J.

Jennifer Holliday
 I totally disagree with Chris Albertson's
comments on Jennifer Holliday's singing in
his October review of the Dreamgirls al-
bum. Her "grotesque vocal contortions" are
from her heart! If you want Aretha Frank-
lin, go buy Aretha Franklin records!

MIKE ADAMS
Bayshore, N.Y.

Headphone Lows
 In October "Letters," J. W. Cole calls
the July STEREO REVIEW cover "a very
pleasant innovation ... a picture of a beau-
tiful woman enjoying her music!" I grant
that Carly Simon is a beautiful woman, but
look what she's doing with her hands in that
picture. She's pressing the headphones to
her ears, evidently to keep from missing the
low -bass notes. Every pair of the new mini
headphones (designed for Walkman -type
cassette players) that I or my friends have
ever tried has required this most awkward
posture to appreciate the lows! If we can put
a man on the moon ....

DON FREEMAN
Springfield, Md.

Sippie Wallace Blues
 You guys have committed a crime, and I
feel you're obligated to get me out of your
fix. I bought "Sippie" because of the Octo-
ber "Best of the Month" review, and now
all my friends think I have a rare leg dis-
ease-my feet keep tapping, and I want
more, but, as a child of the Beatles and the
Stones, I don't have any idea where to start.
Take pity on me-please suggest a few of
the best (or easiest) entry records into the
blues. And hurry-my medical bills are
mounting.

KEN HUBICK
DeKalb, Ill.

Joel Vance replies: Alas, many of the most
interesting and pleasurable early blues re-
cordings are out of print. Your best bet is
"Jazz Odyssey: The Sound of New Orleans
1917-1947" (Columbia Special Products 3-
CSP JC3L-30), a three -disc set that in-
cludes the work of nearly everybody who
was anybody in the golden days of Crescent
City hot jazz. "The Louis Armstrong Sto-
ry" (Columbia CL 851-854) is also indis-
pensable. Another major figure was Jelly
Roll Morton. Search in specialty record
shops for RCA's "The King of New Or-
leans Jazz," now deleted, which contains
Morton's best recordings with the Red Hot
Peppers from 1926 to 1929.

THERE'S A LOT MORE
TO YOUR PERSONAL STEREO
THAN MEETS THE EAR

Just as with your home stereo, your personal stereo is only as
good as its speaker system.

Almos: every personal stereo receiver or cassette player is
capable of delivering a lot better audio than you're hearing.

But most manufacturers have cut corners on the
headphones they supply with their receiver or player units.

Enter Mura's RED SET VII.
The RED SET VII is specifically engineered to uncover

and deliver the full potential in any personal stereo.
With a RED SET VII, you'll hear all the music your

personal stereo has to offer. A Mura RED SET VII is

the best way to spectacularly upgrade your
personal stereo player. (Just as if you vastly
upgraded the speakers in your home hi fi.)

Compare a RED SET VII with your present

headphone. The difference will be
immediately and dramatically apparent.

RED SET VII comes with a
conveniently short 4 ft. cord. An 8 ft.
extension cord ending in a 1/4 in. plug

is included so you can enjoy your
RED SET VII at home as well.

MURA
You'll be hearing from us:-

Mura and RED SET are registered trademarks of Mura Corp
c 1982 Mura Corporation. Westbury. N.Y. 11590
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Available at most

JCPenney
stores with Home

ent Electronic.

High -End Audio
Made Affordable:
Before you spend more than $300 or any receiver or amplifier tuner

combination, be sure you hear the new NAD 7120. It combines a
digitally -synthesized tuner, a state-of-the-art preamplifier and a sur-
prisingly powerful amplifier --all in one, affordable component. You
can spend a lot more money. but we don't think you'll get anything that
sounds noticeably better than the NAC 7120.

To find out more about how we make high -end audio affordable, send
us the coupon. Thanks.

IDW. ID
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The NAD 7120 Receiver
. for under 5300 (sugg. retail price)

Name

Address

City

State

SR12

NAD (U.S.A.) INC.
675 Canton Street
Norwood, MA 02062
(6171 769-7050

DECEMBER 1982



flew Products
Latest Audio Equipment and Accessories

Marantz Receiver
Has CX Circuits
 Marantz's SR620CX AM/FM stereo
receiver has CX decoding circuits for dy-
namic -range expansion of CX-encoded rec-
ords. Other features include eight FM and
eight AM presets in the digital -synthesis

tuner section, light -touch tuning -scan con-
trols, a switchable low -frequency filter, a
20 -dB muting switch, switchable loudness
compensation, and connections and switch-
ing for two tape decks and two speaker sys-
tems. Rear -panel input and output jacks are
gold-plated.

The SR620CX has a rated output power
of 55 watts per channel with no more than

4 -ohm loads. IHF intermodulation distor-
tion is 0.05 per cent; damping factor is 50.
The RIAA equalization accuracy is given
as ± 1.5 dB; phono signal-to-noise ratio
(S/N) is 80 dB. The FM -tuner section has
a usable mono sensitivity of 10.2 dBf (1.8
microvolts, or µV) and a 50 -dB stereo quiet-
ing sensitivity of 38.3 dBf (45 µV). Stereo
distortion at I kHz is 0.1 per cent; frequen-
cy response is 30 to 15.000 Hz +0.5, -1
dB. Stereo separation at I kHz is 45 dB.
With a 65-dBf input level, capture ratio is I

dB. Alternate -channel selectivity is 60 dB.
The AM section has a 20-µV usable sensi-
tivity and a 50 -dB S/N. Dimensions are
163/8 x 4 x 12 inches. Weight is 133/4 pounds.
Price: $495.

Circle 120 on reader set -lice card

Symmetric Sound's
Graphic -Equalizer Kit

 The Symmetric Sound Systems' Model
EQ-3 single -channel graphic -equalizer kit

features twenty-four frequency controls
equally spaced from 27 to 20,000 Hz. Odd -
numbered bands are in an independent cir-

cuit from the even -numbered ones, elimi-
nating interaction between adjacent con-
trols for easier room and speaker equaliza-
tion. Adjustment range is nominally ± 10
dB in each band. There is a front -panel by-

pass switch. Distortion is given as under
0.02 per cent at 1,000 Hz, and the signal-
to-noise ratio exceeds 88 dB at the 2 -volt
rated output. Maximum output level is 8.5
volts. The EQ-3 measures 10 x 31,16 x 43/s

Lower -Priced
Nakamichi

Cassette Decks e

O Incorporating fewer special features
than their more expensive predecessors,
the new two -head Nakamichi BX-)
(top) and BX-2 (bottom) stereo cassette
decks still have enough "bells and whis-
tles" to satisfy demanding audiophiles.
Both, for example, accommodate metal.
chrome, and ferric tape formulations
and have separate equalization and
tape -selection switches. Recording level
is set by a master input -level control in
conjunction with an input -balance con-
trol; balanced and smooth fades can be
created using these two controls. Twen-
ty -segment LED peak -level indicators
cover a range from -30 to +5 dB.

Both decks use a laminated-Sendust,
hyperbolic -contour record and playback
head designed to minimize low -frequen-
cy -response aberrations (called "head
bumps") caused by the "contour effect."
A double -gap ferrite -core erase head is
said to provide an excellent erasure ratio
even with high-coercivity, high-reman-
ence metal tape. Playback head -gap
loss, which usually leads to a fall -off in
treble response, is compensated for by
the decks' playback equalizers. The
playback preamplifiers use a discrete -
transistor circuit with low -noise transis-
tors whose characteristics are matched
to those of the record/playback head. A
low -noise operational amplifier is used
in the recording preamplifier for ex-
tended dynamic range. Bias and record-
ing levels are factory adjusted separate-
ly for each channel and each tape type.

Each deck has a microprocessor -con-

trolled transport with independent cap-
stan and reel motors and a cam -con-
trolled transport -actuation mechanism.
The decks are both capable of unat-
tended recording and playback using
any accessory timer. They have a mem-
ory -stop feature for zero tape -counter
settings. The BX-1 has a three -digit me-
chanical tape counter. The BX-2 has a
four -digit electronic readout controlled
by a microprocessor as well as a memo-
ry -play feature, a record -mute switch.
and an output -level control. The princi-
pal difference between the two decks is
that the BX-2 offers both Dolby -B and
Dolby -C noise reduction, the BX-I only
the former. The BX-2 also has a switch -
able multiplex filter; the BX-I 's is per-
manently in -circuit. Both models are
available in black or silver finish.

Frequency response for both decks is
given as 20 to 20,000 Hz. Signal-to-
noise ratio (S/N) with metal tape and
Dolby -B is greater than 62 dB; with Dol-
by -C, the BX-2's S/N is better than 68
dB. Total harmonic distortion is less
than 1 per cent at a 0 -dB recording level
at 400 Hz with metal and ferric tapes
and less than 1.2 per cent with chrome -
type tapes. Wow -and -flutter is less than
0.11 per cent (weighted peak) or less
than 0.06 per cent (weighted rms). Eras-
ure ratio is given as better than 60 dB, as
is crosstalk. Separation is greater than
36 dB. Dimensions for both are 17 x 41/4
x 97/s inches. Prices: BX- I $299; BX-2
$450.

Circle 121 on reader service card
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EVEN AT FACE VALUE,
THERE'S NOT ANOTHER

DECK LIKE IT.

ma"....v v
NOW

AKAI flies in the face
of convention.

Again. This time with
the incomparable GX-F91.
A bold new design that
looks -and performs -like
no other cassette deck
in the world.

It is literally the face of
the future. No knobs. No
keys. And no clutter.
Instead, a polite -
presentation of just
the basics.

But press the
"door" button and,
almost by magic, the face-
plate automatically lowers
to reveal the main control
panel.

Now, insert a cassette.
Two microcomputers

take charge, first auto-
matically setting the bias.
Then, executing a 64 -step

"tape tuning" analysis
that makes sure the
GX-F91 gets the maxi-
mum from any tape.

For superior fre-
quency response and
dynamic range, the
GX-F91 is also endowed
with a 3 -head design,

AKAI
Super GX
Heads and
Dolby* B & C systems.

Plus operational fea-
tures like auto -fade,
auto -mute and auto -

I NIC lly1 1,114

.004-1M, 1,%
111111111

II.414,..114noCIEr

record -cancel
ally guarantee professional
quality recordings.

In short, it's the proud
flagship of our entire
10 -deck AKAI family. A
family that now includes
three outstanding auto -
reversing record/play-
back designs.

So audition
the new
GX-F91 at
your AKAI
dealer's
soon.
And come

face -to -face-to-
face with the future.

' 1 \ 1 ndhc I. I o Diu



Acoustical Physics Labs'

flew
Product,
inches including the walnut end panels. Kit
prices: $125 for one unit, $225 for a stereo
pair. Already assembled units are also
available. Symmetric Sound Systems, Dept.
SR, 856 Lynn Rose Court, Santa Rosa,
Calif. 95404.

Circle 122 on reader service card

Linear -Tracking
Sansui Turntables

Sansui's P -L50 linear -tracking automat-
ic turntable (shown) offers computerized
programming for playback of up to seven
musical selections per side in any order. The
Compu Edit feature simplifies copying of
discs when the turntable is used with several
recent Sansui cassette decks; both the turn-
table and the cassette unit go into operation

at the press of appropriate buttons, with the
turntable playing a preselected sequence of
cuts. (The decks' microcomputers can stop
and start a tape during turntable cycling or
whenever discs require changing so that
gaps between recorded selections are uni-
form.) The turntable's microcomputer also
controls all tone -arm movements and other
operations. During tone -arm ascent and de-
scent a muting circuit prevents noises from
being heard (or recorded). Cueing provides
interruption (up/down) and indexing (left/
right) movements of the tone arm with the
dust cover closed. The P -L50 has an FG-
servo direct -drive motor, and its wow -and -
flutter specification is 0.03 per cent (wrms).
Signal-to-noise ratio is given as 72 dB
(weighted).

The second -in -line P -L40 has an optical
disc -size sensor that allows automatic selec-
tion of record size and playing speed. It does
not have Compu Edit and the other pro-
gramming features. Audio specifications
are the same as for the P -L50. Both models
are available in either matte -black or silver
finish. Suggested retail prices: P -L50, $360;
P -L40, $265.

Circle 123 on reader service card

Two -Way Speaker System
Ll The Acoustic Image Model I from
Acoustical Physics Laboratories is a two-
way, floor -standing loudspeaker. Comput-
er -aided design emphasizing "time -domain
reproduction accuracy" is said to make the

11,
system capable of precise musical imaging.
A long -excursion polypropylene -cone 8 -

inch low- and mid -frequency driver crosses
over at 3,500 Hz to a I -inch soft -dome
tweeter. The tweeter, phase aligned with
the woofer cone, is mounted in free air and
is designed for a response out to 22,000 Hz.
Overall frequency response is given as 36 to
22,000 Hz ±3 dB. Maximum power -han-
dling capability is 125 watts. Nominal im-
pedance is 8 ohms. The enclosure is finished
in a hand -rubbed walnut veneer. Price:
$450 per pair. Acoustical Physics Laborato-
ries, Dept. SR, 151 6th Street, Atlanta, Ga.
30313.

Circle 124 on reader service card

JVC's Tape -Matching
Cassette Deck
0 JVC states that its DD -99 direct -drive
cassette deck has been designed "to rival
the performance of the best open -reel
decks." The unit's tape -transport capstan is
an extension of the motor shaft. The brush -
less, coreless, and slotless motor is con-

trolled by a crystal -regulated servo system.
JVC's B.E.S.T. tape -matching system auto-
matically compensates for differences in
tape bias, equalization, and sensitivity,
choosing from sixteen possible values for
each of the three parameters. The process
takes about 30 seconds.

The DD -99 has three heads, with the re-
cord and play heads mounted in a single
housing. Other features include Dolby -B
and Dolby -C noise -reduction systems, a
four -digit tape counter and elapsed -time
clock, a tension -stabilizing loop for im-

proved tape -to -head contact, and two
switchable peak/VU vacuum fluorescent
meters. Specifications include a frequency
response (at a -20 -VU recording level) of
25 to 18,000 Hz ±3 dB with metal and
chrome tapes, 25 to 17,000 Hz ± 3 dB with
ferric tape. Signal-to-noise ratio is given as
60 dB (weighted, metal tape) without noise
reduction. Wow -and -flutter is 0.019 per
cent (wrms). Harmonic distortion is 1 per
cent with metal tape at a 0 -VU recording
level. Dimensions are 171/s x 43/8 x 123/4
inches. Weight is about 17 pounds. Price:
$800.

Circle 125 on reader serliee card

Conductart Processor
For Mono Recordings
0 The Owl 1 mono -sound restoration mod-
ule from Conductart provides for the cor-
rect playback of all monophonic recordings,
regardless of age, as well as being an effec-
tive noise -reduction filter. Designed for
home or studio use, with particular empha-
sis on ease and simplicity of operation, the
processor allows any collector with stereo
playback equipment to obtain a remarkable
improvement in sound quality from any

g o

mono recorded source, whether cylinders or
Edison discs, acoustical or electrical 78's,
non-RIAA-equalized LP's, or hissy tape re-
cordings. (The unit will not function prop-
erly with a mono phono cartridge.)

The front panel contains controls for in-
put selection (phono cartridge or line -level
auxiliary input, plus a bypass position),
mode (allowing monitoring of left or right
channels, horizontal or vertical groove mod-
ulation), turnover (for correct bass empha-
sis with any source), rolloff (to provide cor-
rect treble response), rumble filter (with
adjustable cutoff frequency), and a high -
frequency notch filter. Other features in-
clude dual outputs to avoid having to
change connections when switching from
stereo to mono disc playback and dual out-
put levels to compensate for changing levels
from different programs. Instructions re-
garding the correct combinations of Owl I
settings for all types of source material are
provided.

Specifications include a frequency re-
sponse of 20 to 20,000 Hz ± I dB with all
controls set to flat. A -weighted hum and
noise is 85 dB below full output (RIAA set-
tings). Phono-input impedance is 47,000
ohms; auxiliary -input impedance is 10,000
ohms. Phono-input overload level is 300
millivolts. The rumble filter's cutoff fre-
quency is continuously variable from 20 to
110 Hz with an 18 -dB -per -octave slope.
The high -frequency notch filter's frequency
is variable from 5,000 to 24,000 Hz with a
maximum cut of 30 dB; bandwidth is 1.5
octaves. The wood -enclosed unit measures 4
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Vertical Driver Alignment provides
the most useful horizontal and
vertical sound dispersion patterns.

S -Stop Overload Protection Circuitry
makes the 105.2 virtually damage -

proof even with the highest power
amplifiers.

LED Listening
Window' Peak Power

Indicator provides a visual indication ofoptimum listener
positioning and signals when peak Input levels are
reached.

Directable, phase -compensating mid -range treble
enclosure is adjustable in both horizontal and
vertical planes to provide further control of dispersion.

MODEL
105.2

Every 105.2 individual driver is computer matched
to within 1/2 dh to its mate and to the other drivers

in the enclosure to guarantee absolute unit -to -unit
and side -to -side consistency.

3point shock -mounted bass
driver prevents any possible

twisting of the basket or
transmission of unwanted

vibrations to the speaker
enclosure.

Inch 105.2 full system is matched to its mate
to withiniltdb to assure absolutely precise
stereo imaging. (A slight variation at one
.frequency spreads. or smears the sound. )

Each separate piece of the carefully selected
woods on every 105.2 is precisely matched
to its mate to achieve a level of cabinet finish
rarely found on the finest furniture.

Switchable Peak Indicator
from 50-200 watts triggers
front LED to help avoid
distortion due to amplifier
clipping.

Advanced Bextrene polymer drive units
exhibit far less sonic coloration than
conventional paper or other plasticized
materials.

Am advanced crossover network designed with
aerospace quality components (tolerances
to within P. )provides smooth, rapid roll off
between drivers for the absolute minimum
interdriver interference.

The Compleat*
Loudspeaker.

1n Olde English, the word "compleat" is used to 1, the most exhaustive, comprehensive study of a given suhiect.

Unlike manufacturers who would try to convince you that one form of
technology or product feature solves all acoustic problems, KEF engineers
address every minute aspect of loudspeaker design. The result is a level of
balanced performance that exceeds the overall quality level thus far achieved
by any loudspeaker currently on the market. This explains why KEF is the favorite
choice of professional musicians, equipment reviewers, and serious music
lovers worldwide. They don't listen to sales pitches;
they listen for music that sounds real. And they know
that there is no substitute for thorough engineering.
KEF Electronics, Ltd. 425 Sherman Avenue, Palo Alto. California 94306 Fhe Speaker Engineers
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x 111/2 x 5 inches. Price: $300. Conductart/
Owl, Dept. SR, P.O. Box 616, Ansonia Sta-
tion, New York, N.Y. 10023.

Circle 126 on reader service card

New Head Material in
Teac Cassette Deck

Teac's V -66C stereo cassette deck has a
cobalt -amorphous record/playback head
that is claimed to handle the high bias re-
quirements of metal tape without incurring
the low-level magnetic nonlinearities intro-
duced by most ferrite and Sendust head ma-
terials. The deck includes both Dolby -B and

Dolby -C noise -reduction systems and has
switching for ferric, chrome, and metal
tapes. It has light -touch controls and sole-
noid transport operations, two twelve -seg-
ment fluorescent record -level displays, and
a three -digit tape counter. A d.c. servomo-
tor drives the capstan, and a second d.c. mo-
tor drives the tape hubs.

Frequency response is given as 30 to
19,000 Hz with either metal or chrome
tapes, 30 to 17,000 Hz with ferric tapes.
Wow -and -flutter is rated as 0.035 per cent.
Signal-to-noise ratio without noise reduc-
tion is 59 dB; with Dolby -C it is 74 dB.
Price: $280.

Circle 127 on reader service card

Niles Audio's
Speaker Switcher
O The HDS-1 "High Definition Speaker
Selection System" from Niles Audio was
designed to accommodate large -gauge
'high -definition" speaker cables. The unit

will switch up to four pairs of speakers so
that any combination of pairs can be played
simultaneously. An impedance -protection
switch ensures that the amplifier will have a
safe operating load when the overall system
impedance falls below 4 ohms. Speaker con-
nections are made by banana plugs and
jacks. The switcher has separate left- and

right -channel grounds for those amplifiers
that must have floating outputs. Power -
handling capacity is 500 watts per channel.
The black metal chassis comes with wood
side panels; rack -mounting brackets are op-
tional. Price: $129.95. Niles Audio Corp.,
Dept. SR, P.O. Box 160818, Miami, Fla.
33116.

Circle 128 on reader set -gee card

More Plug -In Phono
Cartridges from Shure
0 Shure's new M96LT (shown) and
M94LT plug-in moving -magnet cartridges
were designed for use in turntables with "P -
mount" tone arms. The M96LT has a tele-

scoped stylus -shank structure and a light
weight magnet for flat frequency response
and high trackability in the mid and high
frequencies. The M94LT has a low -mass
aluminum -tube stylus cantilever. Both car-
tridges have elliptical diamond stylus tips
and are designed to track at 11/4 grams.
Prices: M96LT, $80; M94LT, $45.

Circle 129 on reader service card

Stylus Treatment from
The LAST Factory
0 "Stylast" stylus -treatment fluid is a mo-
lecularly engineered chemical claimed to
increase stylus life by as much as ten times,
to preserve the cantilever -suspension elas-
tomer, and to increase stylus tracking abili-
ty. In the process, it is also said to reduce
playback distortion and to help maintain
stylus cleanliness.

The solution should be applied before
each playing. Stylast acts as an "acoustic
coupler at the vinyl -stylus interface." The
treatment is said to work by changing "the
local concentration of shock waves below
the [groove] surface so as to reduce the mi-
nor movements [caused by the shock waves]

and prevent sound degradation from this
process." The solution will also slowly mi-
grate up the stylus cantilever to the car-
tridge's elastomer suspension to help pre-

serve it. A bottle said to be sufficient for
thousands of applications costs $19.95. The
LAST Factory, Dept. SR, P.O. Box 41,
Livermore, Calif. 94550.

Circle 130 on reader service card

Aiwa's High -Speed
Cassette -Dubbing Deck
O Said to be the first cassette deck capable
of simultaneous double -speed copying of
both sides of a tape, the Aiwa WX- I 1 re-
duces copying time to a quarter that of the
conventional method. (A C-60 cassette, for

'nstance, can be dubbed completely in only
15 minutes.) Other features include Dolby -
B and Dolby -C noise reduction, microphone
inputs, and a bias fine -adjust control for
ferric tape formulations. When used for
normal -speed playback and recording, the
deck's specifications include wow and flut-
ter of 0.05 per cent, frequency response of
20 to 18,000 Hz (metal tape), and signal-
to-noise ratio of 76 dB (Dolby -C operating).
Price: $430.

Circle 131 on reader service card

Sidereal Akustic's
Floor -Standing Speaker
O Sidereal Akustic's new Model Four
loudspeaker is a floor -standing system de-
signed to deliver flat power response at all

audible frequencies in real listening envi-
ronments. The system has an 8 -inch poly-
propylene woofer in an acoustic -suspension
enclosure. The midrange driver has a mov-
ing mass of 1.31 grams and a suspension
said to be capable of handling a wider band-
width than is required. The highest fre-
quencies are reproduced by a flat -ribbon
tweeter with a diaphragm weighing only
0.0765 gram. The tweeter's etched -alumi-
num voice coil makes possible an overall flat
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New. And different.
Till today, ADS has been famous for

superb speakers. And digital delay systems.
And automotive audio.

Now for something completely different.
What you see below are the first of the

new ADS "Atelier" audio components.
Each of them, the record player (P2), the

receiver (R1), the cassette deck (C2), is
about as thick as a Michener novel.

An audiophile will be comfortable buying
one, or al , on performance specifications
alone.

But the refinements that make them so
easy to live with, and the future we have
plained for them set these handsome in-
struments forever apart.

While they can be bought separately, the
case for buying all is almost irresistible.
When each unit is cabled to its neighbor, all
cables are hidden by hinged covers on the
back of the units. They can be stacked,
placed side -by -side, or placed on and

plugged into the optional pedestal
shown below.

It's the first audio ar-
rangement that can be
neatly placed on a table,
shelf, or in the middle of
any room or decorating
scheme, at your discre-
tion.

And other compo-
nents housed in mod-
ules of the same size and
shape are on the draw-
ing board, which is to say
that what you see on this
page is the beginning of
a system which can
someday soon satisfy all

your audio dreams.
"Atelier" components are at

your ADS dealer's now. To find the
dealer nearest you write us.

Analog & Digital Systems, Inc.,
234 Progress Way, Wilmington, MA 01887.
Or call 800-824-7888 (in CA 800-852-7777)
Operato- 483.

ADS. Audio apart.

01982 ADS IN(



From now on,
no matter what
type of cartridge
you need ... you
can
use

1) The high performance
Samarium Cobalt

Cartridges that Stanton
is famous for.
981HZS, 980HZS, 881S, 880S
Its patented moving stylus system
features the exclusive Stereohedron
Diamond mounted in an ultra -low
mass Samarium Cobalt armature
(0.2 mg) that enables the 981HZS to
track at the highest levels found in
the newest high tech records used in
all kinds of professional applications
around the world.

Comprehensive
literature
now available

2 The revolutionary
/ low impedance

Samarium Cobalt Concept
- "a step beyond the
moving coil"
981LZS, 98OLZS, 885LZS, 785LZE
A moving magnet cartridge that
because of its unique design works
directly into the moving coil input of
most receivers and integrated am-
plifiers and provides extended fre-
quency response well beyond
50kHz. It offers the best features of
the moving coil with the technical
soundness of the Stanton Samarium
Cobalt design concept.

Send for
Comprehensive
literature tre

Stanton Magnetics Inc.
200 Terminal Drive Plainview, N.Y. 11803
Please send me

981HZS High Performance Literature
98OLZS Low Impedance Literature

Name

Address

State Zip

I

I
I
I
I

I
I
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response up to 45,000 Hz with nearly 160 -
degree dispersion from 30 to 20,000 Hz.

The crossover is a computer -design -de-
rived, phase -coherent, quasi -second -order
configuration with 6 -dB -per -octave slopes.
Crossover frequencies are 400 and 4,000
Hz. The cabinet has been designed for dif-
fraction- and reflection -free sound propaga-
tion. All its decorative surfaces are of solid
hardwood. Solid oak with a hand -rubbed oil
finish is standard; other woods and finishes
are available as options. Rated impedance
is 6 ohms. Minimum recommended ampli-
fier power is 20 watts per channel. Sensitiv-
ity is 86 -dB sound -pressure level at I meter
with a I -watt input. Dimensions are 113/4 x
107/ti x 40 inches. Price: $1,295 per pair. Si-
dereal Akustic Audio Systems, Inc., Dept.
SR, 4035 Oceanside Boulevard, Unit G57,
Oceanside, Calif. 92054.

Circle 132 on reader service card

Record -Cleaning Brush
From AKG Acoustics
O The AKG RCB-1 record -cleaning brush
uses about one million "aerospace -quality"
carbon -fiber filaments. Each side of the
brush contains half a million filaments, so
with each revolution of the record each

groove is cleaned by about a thousand fila-
ments. Each filament is 8 micrometers
(0.0003 inches) in diameter and can closely
follow the profile of the record groove to re-
move dust particles. The natural electrical
resistance of each fiber is low, allowing stat-
ic charges to be dispersed and grounded
through the aluminum housing. The holder
can be wall- or table -mounted, and it auto-
matically cleans the bristles each time the
brush is moved onto and off it. Price: $15.

Circle 133 on reader service card

Realistic Receiver Has
Graphic Equalizer
C3 The Realistic STA-790 AM/FM stereo
receiver (Radio Shack No. 31-2067) has a
built-in seven -band graphic equalizer. Con-
trol bands are centered at 50, 150, 400,
1,000, 2,400, 6,000, and 15,000 Hz; up to
12 dB of boost or cut is possible with each.
An equalizer -bypass button instantly re-
stores flat response, and a 30 -Hz filter re-
duces infrasonic noise and interference

Other features include two ten -segment
output -power indicators, a stepped volume
control, an FM -muting defeat, a five -seg-
ment AM/FM signal -strength indicator, a
switchable loudness control, and connec-
tions and switching for one tape deck and
two pairs of speakers.

The receiver is rated at 45 watts per
channel into 8 ohms from 20 to 20,000 Hz
with no more than 0.04 per cent total har-
monic distortion. Sensitivity of the FM -tun-
er section is given as 1.9 microvolts (10.8

 In 1111111 (4') nu c.

dBf) for 30 dB of quieting in mono. The
tuner's alternate -channel selectivity is 53
dB; image rejection is 60 dB. Dimensions:
43/8 x 181/8 x 101/2 inches. Price: $359.95.

Circle 134 on reader service card

Speaker Systems from
Israel's Morel Acoustics
CI Israeli -made Morel speakers range from
bookshelf -sized to floor -standing and cost
from $260 to $1,200 per pair. All drivers in
the speakers are made by Morel and have
large hexagonal -cross -section -wire voice
coils for efficiency. Midrange and tweeter
drivers are ferrofluid-cooled. The MLP-307
(shown) is a linear -phase two-way system

with a 3/4 -inch -voice -coil dome tweeter and
two 9 -inch woofers. Power -handling capac-
ity is 200 watts; nominal impedance is 7.5
ohms. Frequency response is 33 to 25,000
Hz ±3 dB. Finish is walnut or black lac-
quer. Dimensions are 131/2 x 231/2 x 121/2
inches; weight is 32 pounds. Price: $600 per
pair. Morel Acoustics, Dept. SR, 414 Har-
vard Street, Brookline, Mass. 02146.

Circle 135 on reader service card

NOTE: All product descriptions and specifi-
cations quoted in these columns are based
on materials supplied by the manufacturers,
who will respond directly to reader requests
for further information.

Domestic inflation and fluctuations in the
value of the dollar overseas affect the price
of merchandise imported into this country.
Please be aware that prices quoted in this
issue are therefore subject to change.

THE CHOICE OF THE PROFESSIONALS -
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The 79 Cent FM Problem
Don't blame your FM tuner if the stations you try to tune in are
hissy and have sound that seems to break up.

Radio signals move fast. They travel at
186,000 miles per second. The same as
the speed of light.

Just like light, radio signals travel only
in straight lines. But unlike light, they
are reflected and distorted by buildings,
hills and even passing airplanes.

So, your FM tuner is engulfed in a ver-
itable echo chamber of reflected and
distorted radio signals.

The fact is, your FM tuner can't tell
a distorted signal from the real thing.
Nor can it stop a distorted reflection
from mixing in with the original.

That's why many of the FM stations
that you try to tune in are hissy and the
sound appears to break up.

FREE HELP
You can solve part of the problem for

free. Check the piece of wire, worth just
about 79 cents, called a dipole antenna
that came with the receiver. Is it simply
junked behind your receiver or is it nice-
ly spread out like a big 'T' on the wall.

If your dipole wasn't already stretched
out you'll immediately notice a signifi-
cant improvement in both the back-
ground noise level and distortion in
your music. In fact, the improvement
on many stations will be enough to
make you very glad you read this ad.

So much for the free help. Your dipole
is directional. It is most sensitive to FM
broadcasts that are coming at it directly
through the wall it's mounted on.

If you are receiving some stations now
that you only hear with so so quality,
you are probably picking up the distor-
ted signals that are being reflected at
you from distant buildings rather than
the direct beam of the radio station.

It's a pretty good bet that you can dra-
matically improve the bad stations by
repositioning your antenna at a differ-
ent angle so that it is aimed at the sta-
tion you want to receive. You'll im-
prove the sound for 2 reasons. 1) You'll
be aimed at the real signal. 2) Your an-
tenna will reject the reflected signals
coming at it from different directions.

The problem is that once you re -aim
your antenna to pick up a station that
was weak, the stations that were strong
will now most likely be weak.

Here's the story of a new component

that doesn't look in the slightest like an
antenna, but will let you electronically
aim your antenna where the signal is
best, snuff out distorted reflected sig-
nals, and add up to 16 times the selec-
tivity to the particular staticn that you
want to tune in.

THE LAST COMPONENT
B.I.C. has invented (and patented) an

FM antenna so revolutionary that it
looks like a new HiFi component.

It's called the Beam Box. It actually
contains 4 separate antenna elements.

You electronically aim the elements as
you switch a directional control switch
on the front panel. Unlike the dipole
antenna which picks up signals from
only 2 directions (front and back), the
Beam Box can be aimed in all directions.

In

8
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The dipol antenna at left pulls in signals only from he
front and back. The Beam Box covers all points of the
compass while it snuffs out distorted reflections from
other directions. Something your tuner can't do alone.

You can easily tell when you've aimed
properly as your signal strength meter
will rise. Plus, you'll hear the sound
quality go up and distortion go down.

You'll get a brighter, cleaner signal and
thus your receiver can produce a bright-
er cleaner sound. When you're making
cassette copies from FM broadcasts,
you'll really appreciate the clean sound.

A TUNER
IN FRONT OF YOUR TUNER

FM radio waves vary in size from 9
feet to 11.1 feet in length, depending on
their frequency. Other antennas have to
make a compromise as to their sensitiv-
ity to the different sized frequencies.

Once you tune in a sta- N
Lion on your tuner, you
can dramatically
improve the sound -
by switching in the '
Beam Box's 4 gang
tuning capacitor. It's
just like tie one you'll
find in most FM tuners. It matches the
antenna to the exact frequency of the
station you select.

$5 Amplifier Bonus

4Ellgiat
Ooncro,v,

1110041. II

DAK has made an incredible purchase
on just 5800 of the high -gain low -noise
Beam Booster Amplifiers. They are solid
state, impedance matched and complete
with a low voltage AC power supply.

You'll get a phenomenal 15db boost in
FM stereo signal strength. Their list
price was $24.95, and dealer cost was
$16.65 just last May, but you can get
one with each Beam Box you buy for
just $5 plus $1.50 for postage and hand-
ling. Bonus Order Number 9350.

Now you can pick up clear clean FM
stereo even in fringe areas without hiss,
distortion or drift. An ultimate solution.
Note: Only the first 5800 Beam Box
buyers from this ad can get the Booster.
The Beam Box is 12-7/8" wide, and

comes with connecting cable and B.I.C.
limited warranty.

TRY THE BEAM BOX RISK FREE
Coinect this antenna component to

your tuner. Tune in several FM stereo
stations. You'll notice the improvement
in signal to noise, clarity and stereo
charnel separation on each station.

If or any reason you aren't 100% sat-
isfied, simply return the Beam Box
within 30 days in its original box to
DAK for a courteous refund.

To order the patented Beam Box FM -8
risk free with your credit card, call the
DAK toll free hotline, or send your
check not for the regular $59 price, but
for only $39 plus $3.50 for postage and
handling to DAK. Order No. 9301.(CA
res add 6% tax).
With the Beam Box, you'll get more

FM stations, and you'll get them better.

DAK
INDUSTRIES
INCORPORATED

Call TOLL FREE (800) 423-2636
In California Call (213) 984-1559
10845 Vanowen St., North Hollywood, CA 91605



At last, all the power
you need

of m
icus.

for the accurate
reproduction

From CARVER,
of course.

Pound -for
-pound the most

ever built.

powerful
high fidelity amplifier

accurate.
Truly musical.

Absolutely

When you hear
how theM -15's

vast power
reserveseliminate

clipping
disto rtionand thus

free the music forfull dynamic
range you'llunderstand

CAFfVER's
questfor Enough

Power

Stripping
away the arcbulk and

searing heat of
welder

conventional
amplifiertechnology,

the M-15
is light,compact,

cool, and affordablewith iMpeccable
sound qualify.

350 watts
8 ohms

RMSIchan
into

than 0.1%
, 2

THD.
0-20kHz

with less
Andimportantly,

the rating thatmost
ismusically

significant:
600wattsichan.

Long -Time-PeriodReserve
Power

with 750wattichan.
DynamicHeadroom.

Weight:
16 lbs.

_C,a_rver Corporatio
PO. Box 664

n14304 titE. 193rd
PlWoodinville,

WA 980a7c;

In Canada distributed
bEvolution
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Tape Talk

Fine -Bias Adjustments
n Many tape decks provide bias -adjust -
N -4  ment controls but do not include a
bias -calibration oscillator. Is there a sim-
ple way to trim the bias for a given brand of
tape, or are these controls basically worth-
less? How would I best hook up an external
test generator-if that would work?

B. RESNOW
San Luis Obispo, Calif.

A Frankly, as you suspect, bias -trim con-
I-% trols without some way of calibrating
the measurements are of dubious value. If
you're going to experiment with a test gen-
erator, you will need a meter with a decibel
scale, flat audio response, and a full-scale
sensitivity of about 0.1 volt a.c. (The deck's
own record -level meters are unlikely to be
sensitive enough.) Set the generator to a
1,000 -Hz sine wave, and set its level to pro-
duce a record level of 0 dB on the deck's
meters. Then reduce the generator level by
20 dB and make a series of frequency -
response measurements throughout the tre-
ble range, using the factory bias setting and
a top -brand manufacturer -recommended
tape. This gives you a baseline-and some-
thing to get back to if things don't work!

Now put on a sample of the tape for
which you wish to adjust and repeat the
measurement procedure above, either re-
cording the 20 -dB signal on the tape and
then playing it back for measurement or
making the measurement simultaneously
using the monitor head. If the shape of the
playback frequency -response curve is with-
in ±2 dB of your original out to, say, 15
kHz, the factory bias setting is about as
close as you're likely to get. If you're out by
4 or 5 dB at the high end, a little trimming
may be in order. Lowering the bias level
slightly will increase the high -frequency re-
sponse; increasing the bias will tame an
overbright top end. Unless your machine
has three heads, so that you can hear the
effect of a small bias change immediately,
this is going to be a time-consuming proc-
ess, but if you really want to use that tape, it
may be worthwhile.

This is by no means the only way to
optimize bias, of course, but it is minimal in
its equipment requirements. One final note:
if you find a tape that's radically out-

down perhaps 10 dB at the high end-don't
try to use a bias -trim control to correct it.
Give it away or throw it out.

Damage Queries
n Ads for at least one tape -head cleaner
%.4  seem to imply that alcohol may be
injurious to the heads. Is this true? Also,
I've found that playing back normal -bias
tapes with the Cr02 button pressed in
makes them sound sweeter, less shrill. Am
I hurting either the head or the tape by
doing this?

RALPH Kirrs
Duarte, Calif.

AI've used isopropyl alcohol (obtainable
in an "N F" purity at any pharmacy)

to clean tape heads and pinch -rollers for
years and haven't hurt a one. It's not quite
as efficient as trichlorotrifluoroethane
(Freon), but both are certainly safe. My
only caveat here would be to avoid rubbing -
alcohol compounds, which often contain a
skin lubricant (usually glycerin) that can
leave a slight residue that might get trans-
ferred to a tape.

As for playing your ferric cassettes with
Cr02 equalization, you certainly won't hurt
either the tape or the head any more than
you would do by turning your amplifier's
treble control down slightly-for, in effect,
that's all you're doing with the CrO, button
(in playback). Some brands of tape have
slightly "hot" high ends, which you perceive
as shrill. You could try a different tape, of
course, but if your present practice gives
you satisfying sound, stay with it.

Cassette Durability
QAfter only a few years some of my
 prerecorded cassettes give me the

distinct feeling that they have a finite shelf
life. What is your impression of cassette
durability?

G. PHILIP JOHNSON
Rochester, Mich.

AProvided that good -quality materials
are used in their manufacture, there

should be little problem with cassettes

CIRCLE NO. 27 ON READER SERVICE CARD
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Sony is about to widen your ideas ofaudio tape.

Sony's revolutionary UCX-S has the
widest dynamic range of any high -bias
tape; it has expanded recording capacity.

We call it Wide Fidelity SoundTM
With UCX-S, you can record at

higher volume levels with less distortion
than any other high -bias tape.

UCX-S has unsurpassed frequency
response in the low and middle ranges.
And at the very delicate high frequency

ranges, its enhanced responsiveness
gives exceptionally beautiful high notes.
The incredible specifications include

Retentivity and Squareness higher by far
than any other high -bias tape. Retentiv-
ity: 1800 Gauss. Squareness: 93%, an
astounding figure.

But the real test comes when you
lean back and listen.You'll hear every-
thing with more clarity than you've ever
heard before on a high -bias tape. On
Sony UCX-S, with
Wide Fidelity Sound. SONY

0 1%2 Sony Tape Sales Cc . a Ds, of Sorry Corp. of Arnenca Sony fs a trademark d ScrsyCorp 1A4de Fidelny Sound n a trademark of Sony Corp of Arnenca
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When the Hollywood Bowl
chose a new sound system,
they took the speakers
out of your living room.

The world's leading acoustic engineers chose
BES home speakers for the Hollywood Bowl's new
$250,000 sound system-the
world's finest.

BES speakers propagate a 360°
wavefront uniformly in all planes-
horizontal and vertical. Its planar
diaphragm creates less voice -coil
excursion; therefore less distortion.

Truly great music in the round.
So, just close your eyes. And

you're at the Bowl.

BES speakers.
Music in the round.'
©1982 by BES. 345 Fischer Street, Costa Mesa. Ca. 92626  (714) 549-3833
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Model 255 Mark II

2 OZ. PRODIGY
If you think lightweight

headphones mean light-
weight sound, prepare to
be amazed.

They're the incredible
new HD 40, Sennheiser's
latest-and lightest-
Open-Aire model. With
the electrifying clarity and
definition that earned
their forerunners world
renown. Plus the wide
frequency response and
natural dynamic range
that are Sennheiser
trademarks.

Come hear Sennheiser's
latest triumph at your
dealer today. The price
is so modest, you won't
feel anything but the
music.

SENINHEISEFI
ELECTRONIC CORPORATION

10 West 37th Street, New York 10018 (212) 239-0190
Manutectunng Plant &wended/ Hannover. West Germany

© 1981, Sennheiser Electronic Corporation (N Y.)
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"wearing out." I have a number of prere-
corded demonstration cassettes that date
from the introduction of CrO, tape and
Dolby -B, and they appear to be as good
today as they were then.

On the other hand, most commercially
prerecorded music cassettes are made more
for immediate profit than for long-term per-
formance. Low-grade plastic shells may de-
form with age, particularly if they were
molded poorly and the two halves joined
imperfectly. The adhesive in the splicing
tape that holds the leader and even the glue
that holds the pressure pad in plaCe may
also gradually lose their tenacity. This isn't
going to happen overnight, of course, but if
a given recording is really important to you,
it may be worth the trouble of dubbing it
onto a high -quality cassette or transferring
the tape into a high -quality shell (not an
easy task).

Two signs of cassette degradation to look
for are a tendency of old tape to "cup"
(bow) slightly across its width and in-
creased mechanical noise when the tape is
wound at high speed.

Timer Safety
Qnew cassette deck has an external

 timer -control feature, but I remem-
ber reading once that it is bad to leave
a tape transport's rubber pinch -roller
pressed against the capstan for any length
of time because it could develop a flat spot
that would cause wow and flutter. Am I
safe in using the timer to record broadcasts
when I'm not at home?

GARY WHYTE
Chicago, 111.

ADefinitely. When today's decks pro -
vide a timer -control feature the

pinch -roller is not pressed against the cap-
stan until the machine is electrically turned
on by the timer. This was not necessarily
the case with some older recorders.

Akai Motor Replacement
QIn 1970 I bought an Akai X-360 stereo
 open -reel recorder, which I wish very

much to keep. Unfortunately, the main hys-
teresis -synchronous three -speed capstan
motor burned out, and both Akai in Japan
and their main distributor in California
tell me that no more replacements exist. Do
you know of anyone who has such a motor
or of an electrical lab that might be able to
rewind the existing one?

NIGEL FROOME
Freeport, Bahamas

A While I don't normally run this kind ofA question in "Tape Talk," I don't
know how to help you, and perhaps one of
my readers does. Please send any informa-
tion to Craig Stark, Stereo Review, One
Park Avenue, New York, N.Y. 10016. 0

Because the number of questions
we receive each month is greater
than we can reply to individually,
only those letters selected for use in
this column can be answered. Sorry!
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HEARCome close. Fill your ears with clear, enticing sound. Feel the precise beauty of
our MCS® cassette decks. Shown here, model 3555 cassette deck with Dolby®

Noise Reduction System and fluorescent record level meters,

THE BEAUTY 21995. Model 3554 cassette deck with Dolby* Noise
Reduction and soft touch !ransport buttons, 18995.
tMroondicelto3u5c7h5 ccconm:rpouist,erp-creosnettropl l el

playback
bc a sks eatnt ed rdeckandowmi t hseealercchprogramming,

2999`. All feature metal tape capabilities.

-

CIGICInCla

slildemark
of Dolby Laboratenef Inc

CS' Series Audio Cornporwits sold ex:Jusiyely al JC.Penney
2ces higher in Alaska. Hawaii aid Pion) Rico

982 The J C Penney Company. Inc
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CORDIR
In the Mitsubishi Corcia,

scchisticated, state-of-the-art tech-
nology has at last achieved sheer
driving fun.

This ca- is more than exciting.
tt's electrifying!

Cordia performance I ghts up
,the road with an aerodynamic,
arrow -front that slips tirouch the
wind at the amazingly low drag
coefficient of 0.34. 'And a high
pleasure quotient.)

Because of front wheel drive,
MacPherson front struts and an
advanced U-shaped rear suspen-
sion, Cordia handles beyond ycur
expectations.

Then, there's the bi-/fiance
of innovative features I kz the
MCA -Jet engine, our advanced 4 + 4
Transmission (or if you prefer, our
unique, electronically controlled,
automatic transmission cr 5 -speed),
Dual Engine Stabilizers to reduce
engine vibration, and the illu-
minating Liquid Crystal ) splay cn
the Co

reading you- tach a thrill.
Your new Mitsubishi Moto -s

Dealer will give you the full run-
down. Ard 3 test drive.

And Drily that will tell you new
much fun it -eally is.

Mitsubishi
takes you where
you've never
been before.

Call 80C -44-t-4700 for the new
Mitsubish Motors Dealer nearest

2-4400.
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BASF Chrome. 
The world's quietest tape 
is like no tape at all. 

Today, only one high bias 
tape is able to combine out- 

standing sensitivity in the 
critical high frequency 
range with the lowest back- 

ground noise of any oxide 
tape in the world 

That tape is BASF's 
Professional II 

Professional II is like no 
other tape because its 

made like no other tape 
While ordinary high bias 
tapes are made from modi- 

fied particles of ferric oxide. 
Professional II is made of 

pure chromium dioxide 
These perfectly shaped and 

uniformly sized particles 
provide a magnetic me- 

dium that not only delivers 
an absolute minimum of 

background noise but out- 
standing high frequencies 

as well 
Like all BASF tapes, Pro- 

fessional II comes encased 
in the new ultra -precision 

cassette shell for perfect 
alignment smooth, even 

Professionalli 

chrome 
(Cri),)/hIgh bio 

10 psfQ 

BASF 

Ci})) 

movement and consistent 
high fidelity reproduction 

With Professional II, you'll 
hear all of the music and 
none of the tape And isn't 
that what you want in 

a tzipe"? 

Typical Chm!, Santa at*, 
ksr ?rotiossic 

nal 
, 

g I 

4k IS 166 
1(14: 

The difference in noise level between 
PRO II and ordinary high bias tape is 

greatest where the human ear is most 
sensitive (2 0 kHz) 

63 125 315 IS 

GuARANTEE 
All BAS, tape 

0FA urrnmi cassePes 
come with a 

lifetime guarantee S.-iould 
any BASF cassette ever 
fail - except for abuse or 

mishandling -simp-y 
return it to BASF for :ree 

replacement 
Mobilo EldItly Sound Lab. 

Jperkor it was 
L 'y 1L. L F;Je.ily Souad Lab tor their Original Master Record r g High 
Fidelity Cassettes These state at -the art 

prerecorded cassettes are dtplicated 
real time , 

; I; trom the ortgina recording 
studio master tapes of some ci he most 

prominent recording artists of our time 

For the best recordings you'll ever make. 
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Technical Talk
ByJulian D. Hirsch

 An Advance in FM Tuners 

FOR
many years, the "advances" in FM

tuners, apart from purely cosmetic
changes, have derived from new semicon-
ductor devices, which have reduced manu-
facturing costs and generally improved ster-
eo separation and distortion characteristics,
and from digital -synthesis local oscillators,
which afford high stability and tuning pre-
cision. The actual effective tuner sensitivity,
however, has not changed for decades, be-
ing limited by the FM broadcast standards
and particularly by the stereo transmission
system adopted first in this country and lat-
er throughout the world.

A fundamental weakness of our stereo
FM broadcast system is its inherent degra-
dation of signal-to-noise (S/N) perform-
ance. The "difference signal," often re-
ferred to as "L - R" (which contains the
audio information needed to provide a ster-
eo signal), is transmitted on a 38 -kHz am-
plitude -modulated suppressed carrier that
forms a part of the composite transmitted
FM signal. The S/N of this part of the pro-
gram is 23 dB worse than that of the "sum"
(L + R) or mono signal component. That is
why a stereo broadcast is almost always
heard with more "hiss" than a mono broad-
cast (unless the signal at the antenna is very
strong and the tuner is very good), and it is
why pressing the "mono/stereo" button on
a tuner (which kills the noisy L -R signal)
removes virtually all the hiss-together
with the stereo, unfortunately.

Until recently, the most common treat-
ment of this problem has been through the
use of "high blend" switches on tuners and
receivers that mix the left and right chan-

nels at high audio frequencies. Although
such blending can greatly reduce the stereo
effect, the noise is also reduced in direct
proportion to the diminution of channel sep-
aration. A few receivers have featured a
blend system that operates automatically
for weak signals.

Bob Carver, who has been responsible for
many innovative audio designs, has been
working on the problem of stereo -FM noise
for some time. Recognizing the L - R sig-
nal as the source of most FM noise, he stud-
ied its characteristics carefully and found
that a large part of the L -R signal dupli-
cated the L + R signal; that is, they con-
tained roughly the same frequency compo-
nents, although their relative levels were
different. The audible difference between
the two signal components was largely in
the ambience, or sense of space, that is

characteristic of a stereo program (plus, of
course, the 23 -dB -higher noise level of an
FM L - R signal).

Carver's goal was to make an FM tuner
that would receive stereo broadcasts with
virtually the same noise level as mono, but
with subjectively full stereo channel separa-
tion and ambience, even for relatively weak
signals that would be too noisy for stereo
listening with conventional tuners. He rea-
soned that, because of the considerable sim-
ilarity between the L -R and L + R sig-
nals, it might be possible to synthesize a dif-
ference (L - R) signal within the tuner
from the relatively quiet mono (L + R)
component. If that could be done, the way
was open to quiet stereo FM reception.

The first commercial realization of

Carver's work on FM noise is the Model
TX -II FM tuner, reviewed in this issue. As
might be expected, there is a great deal
more going on in this tuner than a mere der-
ivation of one signal component from anoth-
er, but that is at the heart of it. The TX -11
employs a multipronged attack on the noise
problem.

The bandwidth of an FM detector is
usually made wide enough to handle a fully
modulated stereo signal, although much of
the time the actual transmitted bandwidth
is much less than the allowable maximum.
Excess detector bandwidth here, as in any
signal -carrying circuit, contributes un-
wanted noise. The quadrature detector of
;he TX -11 is what Carver calls a "variable -
Q" detector, whose bandwidth varies with
FM signal strength. With weak signals, the
bandwidth narrows correspondingly to re-
duce noise (distortion also may increase
somewhat under this condition, but that is a
minor problem compared with the noise in a
weak stereo FM signal).

The variable -Q detector is able to reduce
the nose by only about 3 dB, far short of
Carver's goal of around 23 dB. All the other
signal processing done by the Carver cir-
cuits takes place in the audio section of the
tuner, following the multiplex decoder. The
L + R signal is passed through a "random-
izer" consisting of two charge -coupled de-
vices (CCD's) used as delay lines with dif-
ferent delay times. The randomizer's output
is a "scrambled" signal that has much of
the ambience but not the discrete -position
information of the original L - R signal.
The derived signal, after spectral shaping

Tested This Month

Polk SDA-1 Speaker System  Technics SL-Q3C Turntable
Carver TX -11 FM Tuier  Kyocera C-801 Cassette Deck

Benchmark Acoustics Model ARU Ambience Access System
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(equalization) to make it more like an ac-
tual L -R signal, is passed through a con-
trollable -gain amplifier stage before re-en-
tering the signal path.

The amplifier stage receives several con-
trol signals to establish the correct ampli-
tude of the synthesized difference signal.
The original L + R and L -R signals are
processed by logarithmic converters, whose
outputs are subtracted in a difference cir-
cuit and processed by an anti -log converter.
This is equivalent to the mathematical oper-
ation of dividing L + R by L - R, and
their ratio is part of the control signal that
determines the injected level of synthesized
L - R. A similar process is carried out on
the individual L and R signals from the tun-
er's multiplex outputs, so that the ratio L/R
is also a control signal.

Other processes are involved in the crea-
tion of a low -noise difference signal. They
include what Carver calls a "leading -edge
detector" that operates from the original
difference signal. This circuit extracts the
location -establishing part of the original
L - R signal. Its output is summed with
the synthetic difference signal before the
latter is recombined with the unmodified
L + R signal in a second matrix. The outputs
of this matrix are the final L and R audio
signals from the tuner.

The entire process is controlled through a
logic system that responds to incoming sig-
nal strength, noise level, and the presence of
AM signal components in the output of the
tuner's FM detector. The circuit is designed
to use the original difference signal when it

replace that signal with the synthetic signal
as conditions require. The AM -sensing cir-
cuit is intended to detect the effects of mul-

IMPROVEMENTS IN FFT MEASUREMENTS

IN "Technical Talk" for August 1981, I
described Hirsch -Houck Labs' newly

acquired Fast Fourier Transform (FFT)
analysis system, which makes it possible
to measure the frequency response of a
loudspeaker in a normal listening envi-
ronment without interference from room
reflections and resonances. In its origi-
nal form, the FFT analyzer, which uti-
lizes an Apple II computer, was able to
produce only a frequency -response curve
on either a linear or a logarithmic fre-
quency axis. Although its analysis sam-
pling frequency of 46.5 kHz gave it a
theoretical upper frequency limit of
23.25 kHz, the need for an anti-aliasing
filter to attenuate signal components
sharply at or above that frequency re-
duced our effective upper limit to about
15,000 to 17,000 Hz. Low -frequency re-
sponse measurements could be made by
dividing both the sampling rate and the
analysis range by ten, enabling us to re-
solve frequencies as low as 18 Hz.

Currently we are using a much im-

proved version of the system, now manu-
factured by IQS Inc., 5719 Corso di Na-
poli, Long Beach, Calif. 90803 (inquir-
ies should be addressed directly to IQS).
Since the IQS Model 401-L provides a
wide range of sampling rates, from 200
Hz to 60 kHz, as well as the appropriate
low-pass filters, we can now measure re-
sponse up to 30 kHz, while at the lowest
rate it is possible to plot frequency re-
sponses down to 1 Hz. The IQS 401-L
also measures phase shift and group de-
lay and can generate a "three-dimen-
sional" display of spectral decay (ampli-
tude, frequency, and time on a single
plot). It has many other advanced meas-
urement features that are less applicable
to our requirements.

These improved capabilities, while
they do not necessarily tell us what
makes a speaker sound the way it does,
inevitably add to our understanding of
its performance and may help us to
judge the speaker fully and fairly.

-J.D.H.

tipath distortion (multipath reception can
introduce large amounts of amplitude and
phase modulation on an FM signal).

Although the tuner's MULTIPATH REDUC-
TION and NOISE REDUCTION buttons have
generally similar effects, adjusting the pro-
portion of original to synthesized difference
signal, we suspect that the former button
may tend to favor the AM -sensing circuit in
the establishment of the final operating

".. . No, I wouldn't consider West Plainville 'deep fringe'-
backward, unsophisticated, yes, but not deep fringe."

conditions. In any case, the distinction is not
too important, since both buttons have sim-
ilar subjective effects-the reduction of hiss
and, to some extent, the irritating distortion
caused by multipath reception.

The test report on the Carver tuner
that this ingenious system re-

ally works as claimed. However, care is re-
quired in interpreting some loose language
in the tuner's manual and advertisments.
The Carver circuit does not affect multi -
path -rejection conditions within the tuner,
since that cannot be done in an audio -fre-
quency processor. What it can do is reduce
some of the unpleasant effects of multipath
distortion on a stereo signal. Severe multi -
path can degrade mono FM reception as
well, and the Carver tuner has no effect on
mono performance.

The front -panel marking of the tuner
("Asymmetrical Charge Coupled FM De-
tector") must not be interpreted literally.
So far as I can see, these terms have no par-
ticular significance in relation to the tuner's
operation. The charge -coupled devices are
used in synthesizing the difference signal,
but they are not involved in any way with an
FM detection process. And the importance
of "symmetry" in this matter escapes me.

Bob Carver is not the only one who has
been working on the FM -noise problem. On
a parallel, though independent, course is the
work of Larry Schotz, a talented engineer
who was responsible for the Sherwood (lat-
er Draco) Micro -CPU tuner-one of the
finest FM tuners ever made-as well as
more recent products from other well-
known manufacturers. Schotz is now devel-
oping tuners for NAD/Proton, employing
variable -bandwidth detectors and other cir-
cuits to achieve FM noise reduction. I hope
in the near future to be able to report on a
new NAD receiver employing the Schotz
circuit.

Test reports begin on page 32

30 STEREO REVIEW



DiscSet DiscKit

For the person owning records
from Abba to Zappa.

The Discwasher® DiscKit includes the D4Th, Record Care System, the SC -2m, Stylus Care System,
Zerostat* Anti -Static Instrument, and the DiscorganizerTm Walnut Storage Tray with dustcover.

The Discwasher® DiscSet includes the D4 Record Care System, the SC -2 Stylus Care System,
and a walnut storage tray.

For your free copy of "Guide to Record Care". write.

discwasher
1407 NORTH PROVIDENCE ROAD, P.O. BOX 6021, DEPT. SR. COLUMBIA, MO 65205 USA A DIVISION OF JENSEN an EbIVIARK Company

CIRCLE NO. 19 ON READER SERVICE CARD



Equipment Test Reports
Hirsch -Houck Laboratories: Julian D. Hirsch and Craig Stark

IN recent years, several manufacturers
have developed electronic products to

enhance the "imaging characteristics" of
stereo reproduction. In general, the effect of
such image enhancement is to extend the
apparent stereo "stage" beyond the limits
defined by the speaker positions and to fill
in the region between them, presenting a
broad, realistic sound image to the listener.

Anyone who has listened to music
through headphones knows that the experi-
ence is very different from conventional lis-
tening using loudspeakers. If the program
material was recorded binaurally (as distin-
guished from stereophonically), the head-
phone listening experience can truly ap-
proach absolute realism. One of the reasons
for this is the left -right isolation afforded by
headphones (each ear hears only the corre-
sponding channel). With speakers, each ear
hears the sound from the speaker closest to
it, followed a short time later by the sound
from the opposite speaker (the time interval
is that required for the sound to travel

around the head to the opposite ear, about
0.5 millisecond).

If this delay effect is eliminated, the re-
sulting sound takes on the spaciousness that
most people find desirable. This can be ac-
complished by providing a compensating
signal that arrives at each ear with the cor-
rect level and timing to cancel the unwanted
sound. The compensation can be done elec-
tronically, as in the Carver "Sonic Hobo -
gram" or Sound Concepts' Image Restorer,
or acoustically, as in the new Polk SDA- I
speaker system.

Matthew Polk set out to achieve the lis-
tening qualities of electronic image -en-
hancement devices in a purely passive
speaker system of novel design. The first
commercial realization of the Polk inven-
tion is the Polk Audio Stereo Dimension
Array, Model SDA- I. It is a fairly large
floor -standing speaker system, measuring
431/2 inches high by 16 inches wide by 12
inches deep and weighing 85 pounds. The
front of the walnut -veneered wooden cabi-

net is covered by a plain black cloth grille.
In the rear of the cabinet are twin binding -
post terminals (spaced to accept the stand-
ard dual banana -plug configuration), sepa-
rate tweeter fuses for the two high -frequen-
cy drivers, spare fuses, and a socket that ac-
cepts a special cable joining the two speaker
systems.

Removing the grille reveals an array of
six drivers and a large, I2 -inch, flat "cone"
passive radiator for the bass drivers. There
are actually two separate speaker systems,
sharing a common bass section, within each
SDA- I cabinet. They are designated the
"stereo" and the "dimension" subsystems.
Like previous Polk speakers we have tested,
the SDA- I bass section uses two 6 -inch
cone drivers located about midway up the
front of the speakerboard above the passive
radiator.

Above each bass driver is a driver of sim-
ilar size that handles the frequency range
from 125 to 2,500 Hz, and above these are
two newly designed 1 -inch dome tweeters
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with light plastic domes driven by low -loss
"litz wire" voice coils. The left and right
midrange driver and tweeter each make up
a subsystem, the two being isolated from
each other acoustically and electrically.

In operation, the two speaker cabinets, a
mirror -image pair, are placed (typically)
about 6 to 8 feet apart and at exactly equal
distances from the rear wall. For best re-
sults, the listener should be seated equidis-
tant from the speakers, which should form
an angle of about 45 degrees with the listen-
er. In each cabinet the innermost pair of
drivers forms the "stereo" system and the
outermost drivers the "dimension" system.

The left and right speakers are connected
to the amplifier in the usual manner. The
amplifier must have a common ground be-
tween its left and right output terminals.
(Most amplifiers meet this requirement;
check your amplifier's instruction manual
for warnings about the use of external
speaker switches or accessories that require
an output circuit with a common ground.)
A special cable, supplied with the SDA- I ,
interconnects the two speakers. In the left
speaker, the dimension section carries the
L -R signal, while in the right system it
carries the R - L signal (the inverse of the
L - R signal, 180 degrees out of phase
with it).

When the speakers are installed correct-
ly, the output of the "dimension" speaker
section on each side is delayed by the period
needed for it to cancel the sound reaching
the ear on that side from the opposite chan-
nel's "stereo" section. The actual operation
of the Polk SDA system is somewhat more
involved and depends to a considerable de-
gree on the Haas (precedence) effect, which
causes the earliest arrival of a sound to es-
tablish its apparent direction of origin.

Most of the specifications for the Polk
SDA-1 speaker system, as listed in its in-
struction manual, deal with its driver and
crossover characteristics. However, the
manual does state that the midrange drivers
operate as fourth -order vented systems,
with their small vent openings located just
above and between the drivers. The rated
impedance of the system is not given in the

usual manner, but its d.c. resistance is rated
at 5 ohms. The recommended price of the
Polk SDA-1 is $850 each, but they are nor-
mally sold only in pairs at $1,700.

 Laboratory Measurements. Evaluating
the performance of the Polk SDA-1 ob-
viously involves more than merely measur-
ing its frequency response, distortion, and
other conventional properties. This is an un-
conventional speaker, and-even more than
most speakers-its overall performance can
only be judged subjectively. Nevertheless,
we made extensive measurements of its
acoustic performance, if only to establish
its standing relative to more conventional
speaker designs.

First, we drove the speakers (left and
right) individually, with no connection be-
tween them, and measured their acoustic
properties as though they were ordinary
speakers. The smoothed and averaged room
response was quite uniform over most of the
audio range, within ±2.5 dB from about
150 to 12,000 Hz. There was a tweeter res-
onance at about 13,000 Hz, which created
an output peak of about 5 dB at that fre-
quency. The bass output, combining the
contributions of the two 6 -inch drivers and
the 12 -inch passive radiator, was exception-
ally strong down to the lowest frequencies.
Combined with the room curve, it produced
an overall system response of ± 4.5 dB from
20 to 20,000 Hz.

The electrical impedance of the SDA-1,
measured on a single system, was a mini-
mum of 5 ohms in the vicinity of 100 Hz
and varied between 5 and 12 ohms over the
full audio range. In a normally operating
system, the program characteristics may
cause the amplifier to "see" a load as low as
2.2 ohms. But, in spite of the SDA- I's rath-
er unpredictable dynamic impedance, it is
unlikely to load any reasonably good ampli-
fier or receiver unduly, and its special imag-
ing properties make it highly improbable
that anyone will ever attempt to drive two
pairs of the systems simultaneously.

The Polk SDA-1 is an unusually sensitive
(efficient) speaker, delivering a sound -pres-
sure level of 95 dB measured at I meter

MO

POWERFUL
AMPLIFIER!

1580 WATTS

PER CHANNEL!

.. It's the old story. Henson powercorrupts.

when driven by 2.83 volts of band -limited
pink noise. When we came to measure its
bass distortion, it was difficult to decide
what drive levels to employ. We finally used
the "8 -ohm equivalents" of 1 and 10 watts,
although they undoubtedly corresponded to
higher drive levels for these speakers.

When plotting the distortion (for fre-
quencies below 100 Hz), we used the read-
ings taken at the passive radiator below its
effective crossover frequency of 50 to 60 Hz
and at the driven cone above that frequen-
cy. The "1 -watt" distortion was less than 2
per cent over the full range and actually
reached its maximum in the 70- to 90 -Hz
range, near the middle of the 6 -inch driver's
effective operating range. Increasing the
drive to "10 watts" resulted in rather high
distortion readings, nearly 10 per cent, at
about 75 Hz, dropping to just over 1 per
cent at 40 Hz and still only about 6.5 per
cent at 30 Hz.

The FFT quasi-anechoic axial response
measurements of the system showed it to be
very flat, typically within ±3 dB or better
up to 15,000 Hz and sloping off gradually
to about -10 dB in the vicinity of 22 or 23
kHz. The system's phase response was very
good, with a group delay between 0 and 0.2
millisecond from 2 to 20 kHz. An interest-
ing measurement was made with both left
and right speakers driven in phase and with
their interconnecting cable installed. The
microphone was located in the recom-
mended listening position. The time display
showed two pulses arriving about 0.4 milli-
second apart, corresponding roughly to the
typical interaural spacing of around 6
inches. The frequency spectrum from this
measurement was a classic "comb filter"
display, the type of result usually obtained
with any of the electronic time -delay signal -
processing accessories used to enhance the
spatial properties of a program.

 Comment. As we had anticipated, con-
ventional measurements on the Polk SDA-1
showed it to be a good, though not neces-
sarily unusual, speaker system. Only
through listening would we be able to con-
firm the claims made for it.

Briefly, a properly installed pair of Polk
SDA-1 speakers produces a broad, precisely
defined sound stage, not only between the
speakers, but extending appreciably beyond
them laterally as well. The effect is very
similar to that achieved by all -electronic
imaging systems, although the exact listen-
ing position is not quite so critical with the
Polk speakers. When listening in other parts
of the room, the full breadth of the stage is
diminished, but the result is always better
than would be achieved with conventional
speakers. The degree of "dimension" en-
hancement, as with the electronic imaging
systems, is very much a function of the re-
cording itself. With certain vocal or small -
ensemble recordings, it borders on the
spectacular; with some large -orchestra re-
cordings (Stravinsky's Firebird Suite on
Telarc, for example), it merely enhances an
already recorded sense of spaciousness; and
with some stereo recordings (and all mono
recordings), it does nothing to modify spa-
tial properties of the sound.

The sound of the Polk SDA-1 is beauti-
fully balanced, with a total lack of bass
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Pi°neerLasermsc YOU MAY NEVER
LISTEN TOA RECORD AGAIN.

Since the very beginning, there's been
an enormous gap between the feeling of
being at a concert and the feeling of its
reproduction.

Stereo could give you great sound, but
the picture was missing. TV could give you
the picture, but with sound never worth
listening to.

At last, picture and sound come together
in Pioneer Lacer Disc!"

It's stereo as good as the best conven-
tional audio records made today. It's a pic-
ture as good as if you were in the TV studio
itself. Its a remarkable combination of

sight and sound that gives you a sense of
performance, a feeling of being there you've
simply never experienced at home before.

There are a lot of systems that show you
movies at home. And we believe that Pioneer
I aserDisc is clearly the best of them. But if
you care about music, if you -eally care
about music, there simply is no other way.

For the Pioneer Video Showcase Dealel
nearest you, call (800) 621-5199,"
or write Pioneer Video, Inc.,
200 West Grand Avenue,
Montvale, NJ 07645.
.1In Illinois. 800-972-5855)

Credits.. Pioneer Artists, Optical Programming Associates and Pioneer Video Imports.
Simulated TV picture of Pioneer Artists' "The Music of Melissa Manchester."
Available titles subject to change without notice. CO 1982 Pioneer Video Inc.
All Rights Reserved.
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heaviness in spite of its psychoacoustic ma-
nipulations and the fact that it reaches an
octave or so deeper into the low bass than
many speakers of similar size. Under some
conditions we found that it sounded a little
bright or crisp, probably because of the
tweeter peak at 13,000 Hz, but this was
usually evident only in a direct A -B com-
parison with a speaker system lacking a
peak at that frequency.

The Polk SDA-I is an expensive speak-
er-by a large margin the highest -priced

unit so far to carry the Polk name. To be
sure, it has more drivers than most (four-
teen in the two speakers, including the pas-
sive radiators), and its two cabinets are
large and attractively finished. Still, it will
(and should) be bought primarily for its
acoustic properties, which are unique and-
so far as we could determine-completely
without any undesirable side effects. Even
the audio purist should not cavil over the
means by which this speaker achieves its
spatial properties-there is no added active

circuitry introduced to the signal path (not
even a "straight wire with gain"), and the
speakers sound superb in their own right.
We even enjoyed listening to mono records
through them, although the sense of discov-
ery experienced when playing an old favor-
ite stereo record and hearing, quite literally,
a new dimension in the sound is a most at-
tractive bonus for the owner of the SDA-1
system. -Julian D. Hirsch

Circle 140 on reader service card

SINCE their introduction a couple of years
ago, the Technics "linear -tracking"

turntables have become so popular that the
specially designed plug-in cartridges re-
quired for use in their short, low -mass tone
arms (originally available only from Tech-
nics) are now offered by many other car-
tridge manufacturers. The so-called "P -
mount" cartridge is fitted with a four -pin
plug that mates with a connector in the end
of the arm. It is required to have a weight of
6 grams and a center of gravity meeting
Technics' specifications, and it must track
at the 1.25 -gram force for which the linear -
tracking turntables are designed. In most
other respects, each manufacturer is free to
use whatever design principles and propri-
etary processes he chooses (although the
unique design of the Technics playback sys-
tem places some constraints on the design-
er's freedom of choice). The P -mount car-
tridge format has become very popular in
Japan, where other manufacturers are al-
ready beginning to produce compatible rec-
ord players.

To encourage a wider acceptance of the
P -mount system, Technics has now aug-
mented its linear -tracking turntable line
with a series of conventional turntables

whose pivoted arms accept only P -mount
cartridges. One of these is the Model SL -
Q30, a quartz -controlled direct -drive two -
speed automatic record player. The arm
terminates in a socket that permits a direct
plug-in insertion of a P -mount cartridge.
Because of this, its counterweight can be
adjusted only through a limited range to set
the vertical tracking force between 1.0 and
1.5 grams (1.25 grams being the nominal
tracking force for the system). The anti -
skating dial next to the arm base is adjust-
able over the same range of forces.

The die-cast aluminum platter of the SL -
Q30 has stroboscope markings cast into its
rim, where they are illuminated from below
the motorboard. Feelers below the platter
emerge through holes in the rubber mat to
contact the record and control the arm in-
dexing diameter and turntable speed ac-
cording to the size of the disc. This system
also protects the cartridge from damage by
preventing the arm from descending on an
empty rotating platter.

The operating controls of the Technics
SL -Q30 are all on the top front of its base,
where they are accessible with the hinged
plastic cover lowered. A small button turns
on the power, and a large rectangular but-

ton initiates the START and STOP cycles.
Rectangular buttons select either the 331/3 -
or 45 -rpm speed (for use with non-standard
records), and another engages the automat-
ic -repeat mode of operation. The oil -
damped arm lift and descent (cueing) are
controlled by a sliding lever. The SL -Q30
has a silver-grey plastic base, about 17
inches wide and 143/4 inches deep, and is
43/16 inches high with the cover closed. It
weighs 133/4 pounds. Price: $220.

 Laboratory Measurements. We tested
the Technics SL -Q30 with a Shure V15 LT
P -mount cartridge installed in its arm. The
V-15 LT is a functional equivalent of the
Shure VI5 Type IV, although it lacks the
Dynamic Stabilizer of the latter.

Unlike conventional record players, the
SL -Q30 can be set up and put into opera-
tion by anyone in only a few minutes with-
out making any critical adjustments or sac-
rificing any of its potential performance.
Even the counterweight is factory -mounted
on the arm and adjusted for a 1.25 -gram
tracking force; the antiskating dial is also
set to that force. Besides placing the platter
and mat on the motor shaft, all that is

(Continued on page 40)
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No matter what you've heard, it is
possible to make a high quality
speaker at low cost.

The Boston Acoustics A40: $75.00*

Most speaker manufacturers
like to talk about their most ex-
pensive systems. When money
is no object, they can build in
whatever they need to get the
kind of quality they can brag
about.

Unfortunately, that kind of
quality doesn't usually filter
down to the bottom of the line.
Less money, less quality.

At Boston Acoustics, we
think that every speaker that
bears our name should be built
to our top of the line standards.
That's why we want you to
know about our least expensive
speaker... the A40.

By making intelligent
choices, we designed and built
a minispeaker that delivers
exceptional performance at a
very reasonable price.

For example, we used wood
grain vinyl over non -resonant
particle board instead of wood
veneer, because it saved money
and didn't make a difference
in sound quality. We used an
expensive 'a inch ferrofluid
cooled dome tweeter because
that did make a difference.
And we designed a unique 61/2
inch long -throw woofer with
a natural high frequency rolloff
because it didn't require costly
crossover circuitry.

When Stereo Review critic
Julian Hirsch reviewed the
result, here's some of what he
had to say about the A40:

Whe A40 comes surprisingly
close to matching the essential
sound quality and character of
the hest and most esteemed
speakers at a small fraction of
their cost...

...very few forward -radiating
systems we have seen can
match its dispersion .

In respect to sound quality per
dollar, the A40 is surely one of
the most cost-effective speaker
designs we have seen in recent
times: we are impressed,'

We think you'll be impressed,too.

For a complete copy of what
Mr. Hirsch had to say, and
where to hear the A40, write
to us.

BostonAcoustics
130 Condor Street
Boston, MA 02128
(617) 569-5114

Boston Acoustics speakers are
available at all price levels, up
to $375' The A40 is our least
expensive speaker. If it's as
good as the critics say - and it
is - imagine what the rest of
the line sounds like!

'suggested retail prices



The new Dodge 600ES.
The American sports sedan 38 out

Qv r Mercede OOD for overal
4411"9'406SW

American Driving Machine
Performance Report.

El'Advanced front -wheel -drive
performance.

IgRated over Mercedes 300D for
overall driving superiority by 38
out of 50 automotive engineers.

ffSports sedan suspension and
5 -speed manual transmission.

21'38 est hwy. E EPA est mpg.*

Cars that combine sports car
performance with family car room
fit into an exclusive category
known as sports sedans. Tradi-
tionally (like BMW, Audi and

Mercedes) they came from Europe.
Until the new 1983 Dodge 600ES.
It's the American alternative that
rivals Europe's best.

Selected ahead of Mercedes 300D
for overall driving superiority.

when 5O auiomon\ c engi-
neers compared the Dodge 600ES
to a Mercedes 300D, they preferred
the 600ES 38 to 12 for overall
driving superiority after
making comparisons
and evaluations of
maneuverability
cornering, pickup
and acceleration. The roomiest high gasoline mileage six passenger car in America.

Most of the credit Dodge 600.32 est. hwy. 241 EPA est. mpg' $8,841"

goes to advanced front -wheel -drive
technology With more of the
600ES' weight up front for better
traction and stability you feel a
magnet -like hold of the road,
whether driving over rain -slicked
highways or through snow

While the 600ES' sports sedan
suspension gives it the nimble han-

dling of a sports
car, it doesn't

'Use 23 and 24 EPA est mpg_ for comparison, your mileage may vary depending on speed, weather ii d trip lettgll, Actual navy r,,pg probably power



give up the comfortable ride and
room of a family size car.

And the 600ES also has some
sophisticated electronics that you
won't find in any European
sedans. Like a voice alert system
that keeps you informed about 11
vital functions.

An American sports sedan
for as little as $9,572:*
The 600ES is the affordable

American alternative for those
smart money people who don't
want to pay the price of a house in
the country for a car. You can own
this fine American sports sedan
for as little as $9,372**

-Sticker price excludes taxes, destination charges.

What's more, the extraordi-
nan efficiency of the Dodge 600ES
delivers the highest gasoline
mileage of any of the larger sports
sedans: 38 estimated hwy 23 EPA
estimated mpg!' So when you own
or lease a 600ES, you get a terrific
combination of price, perfirm-
ance, mileage and room.

600ES is backed for
5 years or 50,000 miles .t
Before the Dodge 600E52.2

liter engine ever gets into a 600ES,

it's checked for 39 different func-
tions with 76 exhaustive tests.

These tests are part of more
than 2,000 quality checks that give
us enough confidence in the 600ES
(as well as every other Dodge we
build) to back it with a 5 year or
50,000 mile (whichever comes
first) protection plan on the en-
gine and powertrain and against
outer body rust-
through.t Buckle
up for safety.

America's Driving Machin
The New Chrysler Corporation. OLality engineered to be the best

turnited warranties. Deductible may be required. See your dealer for details.
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needed is to plug the cartridge into the end
of the arm and insert its retaining screw.

The arm and cable wiring capacitance
from each channel to ground was 149 pico-
farads, and the interchannel capacitance
was too low to measure (less than 1 picofar-
ad). The total effective mass of the arm and
cartridge was 14 grams, which resonated
with the stylus compliance at a nearly ideal
frequency of 9 Hz.

The actual tracking force was very close
to the calibrations on the counterweight (it
was only 0.02 gram high at 1.25 grams and
nearly that accurate at the limit settings).
The arm's tracking -angle error was very
low, less than 0.33 degrees per inch for ra-
dii between 2.5 and 6 inches. The anti -
skating compensation was quite accurate,
and the arm did not drift significantly dur-
ing an up/down cycle with the cueing con-
trol. The automatic start cycle required 12
seconds (a typical figure) from pressing the
START button to the beginning of play, and
the STOP cycle required 10.5 seconds after it
was tripped before the motor shut off. How-
ever, the platter appears to be electronically
braked after the motor shuts off, coming to
a near stop in about I second. The operating
speeds were exact.

The turntable rumble was a low -39 dB
unweighted and -60 dB with ARLL
weighting. Most of the rumble was concen-
trated around 5 Hz, with a secondary peak
at 30 Hz. The weighted-rms flutter (JIS)
was 0.06 per cent, and with DIN (quasi -
peak) weighting it was 0.08 per cent. The
flutter spectrum was mostly below 12 Hz,
with its peak at 8 Hz.

The base isolation from conducted vibra-
tion was about average for a direct -drive
turntable. Most of the transmission through
the mounting feet was below 100 Hz, with
peaks at 25, 40 and 85 Hz.

 Comment. The Technics SL -Q30 oper-
ated perfectly in our use tests. It is in most
respects a conventional turntable, but the
combination of a P -mount cartridge and a
low -mass arm eliminated one of the most
onerous and critical procedures in setting
up a hi-fi system and virtually guarantees
optimum record -playing performance. And
if one prefers to cue the arm by hand, it can
simply be lifted from its rest with the finger
lift, which automatically starts the motor.

When the earlier Technics P -mount turn-
tables appeared, there was some resistance
from audiophiles who preferred not to be

limited to a couple of Technics cartridges
that were relatively unknown (in this coun-
try at least). Now, with P -mount car-
tridges available from several manufactur-
ers, only the most avid "tweak" will be able
to criticize the supposed incompatibility of
these record players with truly top-quality
cartridges.

In our view, the P -mount cartridge de-
serves a place in the hi-fi market because of
the considerable advantages it offers in in-
stallation and operation, to say nothing of a
nearly ideal arm -resonance frequency and
outstanding tracking of warped records. Al-
though adaptors are available which permit
a P -mount cartridge to be installed in a
standard EIAJ four -pin tone -arm socket,
we see no possible advantage to such an in-
stallation. The extra mass of the headshell
and the adaptor, plus the (usually) greater
mass of a typical conventional tone arm,
can only degrade the overall performance of
the system.

Even without considering the advantages
of the P -mount cartridge, the Technics SL -
Q30 proved itself to be a fine product at a
reasonable price. -Julian D. Hirsch

Circle 141 on reader set -rice card

Carver TX -11 FM Tuner

COME time ago, Carver Corporation an -
a nounced (and demonstrated in protoype
form) a new FM tuner that was claimed to
reduce noise and multipath distortion dra-
matically on stereo signals. The TX -11 is
now in production, and we have had an op-
portunity to evaluate its performance.

In its basic circuitry the TX -11 is a rather
conventional digital -synthesis tuner (al-
though it has no fewer than sixteen preset
station -selector buttons instead of the usual
six to eight). Aside from a slightly modified
FM detector circuit whose bandwidth var-
ies in response to signal conditions, the spe-
cial qualities of the tuner derive from a so-
phisticated and complex signal -processing
system that follows its multiplex -decoding
circuits. For a more complete explanation
of the operation of the system, see this
month's "Technical Talk."

The exterior of the Carver TX -11 is fin-
ished in dark grey, with a large "dial win-

dow" occupying much of the front -panel
area. Behind the window are a number of
red LED indicators that show received sig-
nal strength, which of the sixteen preset
buttons is engaged, a LOCKED light to show
the acquisition of a signal strong enough to
halt the tuner's AUTO scan, and the STEREO
indicator light. Below the indicator area is a
row of small square buttons, including six-
teen station presets, and a MEMORY button
that must be pressed before entering a sta-
tion frequency in the tuner's memory. The
stored frequencies will be retained for at
least 3 weeks, even with all power removed
from the tuner. Also, the tuner "remem-
bers" the last station to which it was tuned
and domes on at the same frequency the
next time it is turned on. Another button in
this row selects the tuning mode. In MANU-
AL, the frequency steps by 100 kHz each
time one of the tuning buttons is pressed
and scans rapidly for as long as the button is

held in. The interstation muting is disabled
in this mode. In the AUTO mode the tuner
scans (with the output muted) until a sta-
tion is acquired, when it stops and unmutes.
The remaining button in the group is an IF
BAND(Width) switch with NARROW and
WIDE positions.

The remaining controls are four large
square buttons grouped at the upper right.
The upper ones are the TUNING buttons,
marked with arrows for increasing and de-
creasing frequency. Below them are two
buttons linked by the words "Asymmetrical
Detector." They have similar effects, al-
though they are marked NOISE REDUCTION
and MULTIPATH REDUCTION. Pressing the
latter provides a I 5 -dB noise reduction, and
the former provides 10 dB. When both are
engaged, the noise reduction is stated to be
approximately 23 dB.

On the rear apron of the Carver TX -11
there are binding -post terminals for 300-
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How to improve
the sound of
every other corn onent ou own!
No matter how much you spend on your
record p aying system, it cart be better than
s first component: the phono cartridge.

Because, unless the cartridge tracks the
groove faultlessly, and prec rely reprcduces
all the recorded sound, no amount of elec-
tronic wizarcry can make up for its faults.

Which is why you d do well to start
your system with an Audio-Technica
Vector-Ah.gned " stereo phono cartridge.
Constructed with the same unique geom-
etry as the cutting head wh ch engraves
every sterec groove, A -T cartridges are out-
standing for wide range, low distortion,

Model AT155LC 5225.
0 -,her models from 540 to 5275.

excellent tracking, and superb stereo
separation.
There is an Audio-Technica model to match
every tone arm and every budget. And
each meets our high standards of uniformity
and quality... ur surpassed in the industry.

Every great stereo system can use a little
Audio-Technica at the start Insist on
nothing less. At leading high fidelity
stores or write for ou - catalog today.
AUDIO-TECHNICA J.S., INC.
1221 Commerce Drive
S -ow, Ohio 44224.

Clearly,
the Audio- of

AT1551..0

excels in just about every area of cartridge

performance,
and it came as no surprise to

find that it was as silky smooth and for-

gettable-
When

playing music
its meas-

urements
would suggest.

We
would have

difficulty
describing

the -sound"
of the car-

tridge,
since it contributes

so little of itself

to the final sonic quality. Good records of-

ten sound superb
when played

with the

Stereo Review Nirscr,Houcklest
R

ObA

and ciescriptrie
literature

audio-technica.
Greai sound... right from the start!
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and 75 -ohm antennas and the audio output
jacks. The tuner's dimensions are 171/2

inches wide, 31/2 inches high, and 121/2

inches deep, and it weighs 111/4 pounds. Op-
tional rack -mounting hardware is available.
Suggested retail price: $540.

 Laboratory Measurements. Our initial
measurements of the Carver TX -11 were
made with its special signal -processing cir-
cuits turned off so that we could judge its
performance as a basic FM tuner. Then
some of the pertinent tests were repeated
with the signal processing in operation.

With the WIDE i.f. bandwidth, the usable
sensitivity was 11 dBf (2 microvolts, or µV)
in mono and 17 dBf (4 µV) in stereo. The
corresponding figures for the more impor-
tant 50 -dB quieting sensitivity were 13.5
dBf (2.5 µV) and 35.6 dBf (33 µV). Using
the NARROW i.f. bandwidth, we found the
various sensitivity readings to be somewhat
poorer than with the WIDE bandwidth, al-
though there was some evidence that the
narrow-i.f. section was not correctly ad-
justed in our test sample.

When we engaged both noise -reduction
buttons (with the wide bandwidth setting),
there was, as expected, a negligible effect
on the mono operation of the tuner. In ster-
eo, however, the effects were dramatic. The
stereo 50 -dB quieting sensitivity measured
22 dBf (7 µV), an excellent and totally un-
precedented figure in our experience with
stereo tuners.

The other tuner performance parameters
were affected only slightly by the noise -re-
duction process. The frequency response,
flat within 0.5 dB overall from 30 to 15,000
Hz in normal operation, varied about ± I
dB from 30 to 5,000 Hz and was down only
1.5 dB at 15,000 Hz when we used the noise
reduction. Clearly, Carver's FM noise re-
duction does not depend on frequency -re-
sponse modification. The channel separa-
tion, about 34 dB at 30 and 15,000 Hz and
52 dB at 1,000 Hz without signal process-
ing, was reduced only moderately, to 28.5
dB at 30 Hz, 36 dB at 1,000 Hz, and 19 dB
at 15,000 Hz. Apparently, as claimed by
Carver, the benefits of his circuit do not in-
volve any significant loss of stereo separa-
tion. The audio output level, which is not
adjustable, was slightly over 0.5 volt. The
IHF IM -distortion measurements of the
TX -II produced some expected results as
well as some unexpected ones. With the sig-
nal generator modulated 100 per cent by
equal -amplitude 14- and 15 -kHz signals,
the audio output of the tuner was analyzed
up to 20,000 Hz with a spectrum analyzer.
In mono, the 1,000 -Hz difference compo-
nent was 75 dB below 100 per cent modula-
tion at 1,000 Hz. No third -order distortion
(at 13 or 16 kHz) was detectable down to
our -90 -dB measurement "floor."

In stereo, the 1,000 -Hz component was
increased to -52 dB, and third -order com-
ponents appeared at -64 dB (relative to
the high -frequency -tone levels). As is usual
in stereo tuners, there were a number of ad-
ditional distortion or "beat" products at lev-
els between -70 and -80 dB (these cannot
be heard, or at least identified, in a listening
test). This was the "normal" part of the test
results.

The surprise came when we switched in
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Carver's special circuit, engaging both but-
tons. The 1,000 -Hz distortion product
dropped to -71 dB, the third -order distor-
tion disappeared from the analyzer screen,
and the other spurious products dropped to
levels between -80 and -90 dB. In other
words, the Carver circuit made the various
stereo tuner -distortion products (most of
which originated before the point where the
TX -11's special circuits came into action)
almost as low as in mono reception. Appar-
ently these distortions are largely associated
with the L - R stereo-subcarrier signal
component, which Carver processes and
"cleans up" in his circuit.

Most of the other tuner operating param-
eters are not affected by the signal -process-
ing circuits. The capture ratio was a good
1.38 dB at 45 dBf (100 µV) input, and the
AM rejection was an equally good 67 dB at
the same signal level. The spurious -image
rejection of this tuner was extraordinary,
exceeding our measurement limits. Carver
rates it at 110 dB; our maximum measure-
ment capability is 106 dB, and there was no
sign of an image response at that point.

The WIDE i.f. alternate -channel selectivity
was 44 dB, not a particularly good figure if
station interference is a problem, but one
which is compatible with good stereo recep-
tion. The adjacent -channel selectivity was
5.1 dB. When we used the NARROW i.f.
bandwidth of the tuner, the alternate -chan-
nel selectivity improved to a good (though
not outstanding) 68.5 dB, but the adjacent -
channel measurement (for 200 -kHz chan-
nel spacing) was an extraordinary 37 dB.
We cannot recall having measured that de-
gree of selectivity on an FM tuner in the
past. Also, with the NARROW i.f. bandwidth
came the expected degradation of capture
ratio (to 4.5 dB).

The tuner's interstation muting threshold
was 30 to 35 dBf (16 to 30 µV), and the
LOCK light operated at 33 dBf (25 µV). The
19 -kHz pilot -carrier leakage into the audio
outputs was -65 dB, and the power -line
hum was a very low -75 dB (all at 180
Hz). Unlike almost all other FM tuners, the
Carver TX -11 has no "mono/stereo"
switching, either manual or automatic. The
entire point of the tuner's special circuits is
to make stereo sound as good (in noise level)
as mono, so that such a switch becomes un-

7 80 90

necessary. To the same end, there is no min-
imum signal level for stereo operation-the
tuner delivers stereo outputs down to less
than a I -microvolt antenna input.

We have saved the matter of the tuner's
noise levels for the end of this section, since
this is the most striking claim made for the
Carver circuit. We made a series of spec-
trum -analyzer scans of the tuner output un-
der different conditions of signal modula-
tion and control settings. As is pointed out
in the "Technical Talk" column, the mo-
ment -to -moment action of the Carver cir-
cuit is dependent on many factors in the
broadcast signal reaching it. These include
signal -modulation level as well as carrier
level and local multipath effects. Thus, de-
pending on the test conditions one sets up
almost any result can be obtained. Carver
uses them to prove his claims, while detrac-
tors need only measure the tuner under dif-
ferent conditions to "prove" otherwise.

In the "worst case"-with a totally un-
realistic test signal of 100 per cent modula-
tion by a 1,000 -Hz L - R difference sig-
nal-the noise reduction, across essentially
the full audio spectrum, was approximately
6 dB. When the signal generator was mod-
ulated by an L + R (mono) signal with a
pilot carrier present-equivalent to, say, a
mono disc being broadcast in "stereo"
-the noise reduction was about 20 dB over
most of the audio range. Finally, modulat-
ing only the left channel (L) yielded 25 dB
of noise reduction.

 Comment. From the measurements we
made, the Carver TX -II appears to be fully
as remarkable as its designer claims it to be.
However, the proof of any audio product
must lie in the listening experience. The
procedure we followed was to connect the
TX -11 into our regular listening system, us-
ing the poorest antenna we could devise (a
simple dipole tacked to the wall and
oriented for the noisiest or most distorted
reception). In addition to being auditioned
by itself, the TX -11 was compared with sev-
eral other tuners we had on hand, using
similar antennas.

With both noise -reduction buttons in
their "out" (off) positions, we could pick up
a number of unacceptably noisy stereo sta-
tions. Pressing in either button always re -
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duced noise noticeably; with both buttons
depressed the result was often so good it was
difficult to believe. We observed the outputs
on an oscillioscope to confirm that we were
indeed hearing a true stereo signal, yet the
noise level was virtually what we would
have expected from a good mono signal. To
emphasize this point, we tuned in the same
stations on other tuners (which were
equipped with mono/stereo switches). The
sound was usually similar to the Carver
without noise reduction (whenever it was
noticeably quieter, the oscilloscope showed
that the tuner had switched to mono). The
only way we could make the other tuners
sound as quiet as the TX -11 on weak stereo
signals was to switch them to mono.

One of Carver's claims concerning the
TX- I 1 is that its sixteen station -preset but-
tons will really be needed because of the
greater number of usable stereo signals that
it will pick up compared with other tuners.

This is not as hyperbolic a claim as it might
seem. In our area, we can pick up some fifty
FM sionals even with indoor antennas, but
as a rule at least a dozen are too noisy for
enjoyable listening. With the TX -11 every
station we could hear was listenable, and
most were fully quieted. Incidentally, the
"signal strength" lights on the panel can be
misleading, and the markings which imply
10 -"dB" intervals between them should not
be taken too literally. The first five lights
came on at intervals of 2 to 6 dB, but the
final one required a huge 40 -dB increase
over the preceding light (from 70 AV to
7,000 µV). We never saw it light on any re-
ceived signal. There is also no provision for
labeling which preset button belongs to
which station, a real problem with sixteen
presets.

Our conclusion is that the Carver TX -11
represents a major advance in the reception
of weak stereo FM signals. Its noise reduc-

tion for stereo signals ranges from apprecia-
ble to tremendous. It makes the majority of
stereo signals sound virtually as quiet as
mono signals, yet it does not dilute the ster-
eo effect. That is what Carver claims for it,
and that is what it does.

In the past, I have advised readers who
could not find a tuner capable of giving low -
noise stereo FM reception on stations they
wished to hear to put up a large rhombic or
other high -gain antenna, since I knew of no
possible way to achieve the same results
from any tuner circuits. Now there appears
to be a reasonable alternative for cases
where such antennas are not feasible. Judg-
ing from our laboratory and listening expe-
rience, we think that the Carver TX -1 1 tun-
er can solve many listeners' problems with
noisy signals. If not, we cannot imagine any
other that will. -Julian D. Hirsch

Circle 142 on reader service card
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Benchmark Acoustics Model ARU Ambience Access System
I

I

BENCHMARK ACOUSTICS calls its Model
ARU system "The Other Half" be-

cause it is designed to restore the sense of
spaciousness, sonic richness, and bass full-
ness one regularly enjoys in a concert -hall
performance but almost never experiences
in home music reproduction. Good stereo
systems today can cover the entire audible
frequency range with minimal distortion
and adequate sound -pressure levels, but
they cannot compensate for the vast differ-
ences between the acoustical character of
the concert hall and that of the living room.
Since a great part of the sound we hear in a
concert hall reaches the ear indirectly-
bounced off distant ceilings, walls, balco-
nies, and the like-a means of re-creating
the acoustical ambience of the concert hall
must be found if home music systems are to
give us that "you are there" sense of au-
thenticity in relatively smaller home listen-
ing rooms.

Recognizing this, a number of manufac-
turers have introduced a variety of time -de-
lay and ambience -enhancement accessories
in recent years. Most such units have uti-
lized the principle of reverberation synthe-
sis, that is, the creation (by digital or analog
methods) of an ambience signal that is re-
produced, wholly or largely, by additional
speakers in the listening room. The incorpo-
ration of multiple time delays to help simu-
late the random character of natural room
reverberation has produced very impressive
results from some of these devices.

Benchmark Acoustics has taken a some-
what different approach. The Model ARU
(it was originally called the Ambience Re-
covery Unit, but, while the company liked
the initials, somebody decided the name
was too medical -sounding) does not try to
create the reverberation upon which its ef-
fect relies. Rather, it operates on the am-
bience or "hall sound" that is captured by
the microphones during the original per-
formance. Though not effectively repro-
duced with conventional stereo systems, this
natural reverberation information is al-
ready stored on discs and tapes. The ARU
provides access to and psychoacoustic pro-
cessing of this otherwise hidden ambience.
The system requires at least one and prefer-
ably two pairs of additional speakers (for
the sides and rear of the listening area) and
their corresponding amplifiers.

The main control unit of the Model ARU
contains set up controls for balancing the
rear and side ambience channels and for
comparing the effect of listening to front,
side, rear, or all speakers. A ten -segment
LED display, labeled CROSS CORRELATION,
indicates the relative amount of reverberant
information in various recordings, and a
null -type control maximizes the system's
sensitivity to reverberation. Once set, these
controls should rarely need readjustment.

The main unit is connected by a 25 -foot
cable to a smaller sub -unit used to control
both overall system volume and the relative
loudness of the rear and side ambience con-

tributions. While the choice of listening po-
sition is no more critical when using the
ARU system than it is for hearing conven-
tional stereo, different recordings may re-
quire slightly different reverberation set-
tings for optimum results. The sub -unit also
contains a switch that permits instant com-
parison between front -only and full -system
reproduction, together with a LO FILL con-
trol that dramatically increases the percep-
tion of the bass power present in the original
recording.

Following the manufacturer's instruc-
tions, we installed the main control unit be-
tween the output of our preamplifier and
the input of our power amplifier. The ARU
may alternatively be connected via a tape -
monitor loop if one's receiver or amplifier
does not provide separate access to the pow-
er section, but this compromises the theo-
retical signal-to-noise ratio slightly and ne-
cessitates more frequent adjustments when
overall volume levels are changed. We then
added the rear and side channels' amplifiers
and speakers, which are fed from additional
output jacks on the Model ARU.

Apart from adding a master volume con-
trol, the ARU does not modify the front -
channel signals in any way, making it possi-
ble, if desired, to incorporate an "image"
(as opposed to "ambience") processor-
which we later did, with excellent results.
The rear- and side -channel signals, which
contain the reverberant information, are de-
layed by 30 milliseconds (ms) and, in the
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4- Slater Drive, Elmwood Perk. NJ 07407
JIG CANADA INC Scarborough. Ont.



thaw* reports'LI=

rear, are fed to the speakers out of phase.
The 30 -ms delay is not itself intended to re-
create the reverberation in the concert hall;
that is supplied by the recording itself.
Rather, it simply ensures that all the am-
bient sound to be reproduced will arrive at
the ear after the directly radiated sound,
late enough not to interfere with localiza-
tion of the normal stereo image, yet not so
much delayed that it could be perceived as a
separate echo.

The out -of -phase wiring of the rear chan-
nels maximizes the random character of the
reverberant sound, and that can be empha-
sized by mounting the ambience speakers so
as to reflect off walls, ceiling, etc. at odd
angles. This necessitates some experimenta-
tion in placing both rear and side speakers
at locations that combine optimal sonic ad-
vantage with acceptable room decor. The
side speakers and amplifier may, according
to Benchmark, be omitted in some listening
situations, though we found them highly de-
sirable in our room to fill the gap between
the rear -originating ambience and the
front -oriented stereo image.

In addition to recovering ambience, the
rear channels contain circuitry designed to
augment the very low -bass frequencies of
the ambience, which then conveys a sense of
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power much greater than measurements of
its actual loudness would suggest. In the
Model ARU this calls for more than a sim-
ple bass control, for the standard practice in
the record industry is to combine left and
right deep -bass signals (L + R), making an
analog disc easier to track. This would leave
no ambience component (L - R) for the
Model ARU to detect and augment, so at
these very low frequencies special circuitry
is employed to restore the original signal

".. . Hmmm-you say that the 'Cathedral' setting on this
ambience system sounds more like a longshoremen's union hall?"

10K 20K

condition before the boost provided by the
Lo FILL control is applied.

The ARU's main control unit measures
133/8 x 7 x 2 inches, and the remote sub -unit
measures 53/4 x 8 x 2 inches. The ARU Am-
bience Access System costs $949. To this
must be added the cost of one or two sets of
extra speakers and amplifiers. While the re-
quirements for these are less demanding
than for one's regular system, the overall in-
vestment is likely to fall in the $1,500 to
$2,000 range.

 Laboratory Measurements. Although
test measurements certainly do not consti-
tute an adequate basis for evaluating a unit
such as the Benchmark ARU, we did check
its basic specifications. The frequency re-
sponse of the front channels, measured at a
1 -volt input/output level, deviated by less
than 0.1 dB from 10 Hz to 20 kHz and was
within 1 dB out to 55 kHz. Gain through
the front channel was 6 dB, as specified,
and THD measured 0.055 per cent (pri-
marily second -harmonic), better than the
rated 0.1 per cent. Referred to I volt, the
A -weighted noise was -84 dB, slightly less
than the -87-dBA specified, but so low
that the difference is inconsequential. Max-
imum input level-a problem with a num-
ber of reverberation units-was an excel-
lent 6 volts, and maximum output measured
9.6 volts, far more than any consumer pow-
er amplifier requires.

Frequency response from the side and the
rear outputs (with the Lo FILL control
turned fully down) was flat up to 1.6 kHz,
above which it declined gradually to -4 dB
at 10 kHz. Benchmark notes in its literature
that the treble ambience component in a
concert hall gradually drops off, which is
true. Above 10 kHz, however, the ARU's
treble rolloff is extremely steep, reflecting
the presence of an anti-aliasing filter used
with the 30 -ms delay line. The need for such
a filter is common to most ambience sys-
tems, and, unless one turns off the main
speakers to listen to the reverberant signals
only, it passes unnoticed. Side and rear out-
puts measured 0.28 and 0.29 per cent THD,
respectively, meeting their 0.3 per cent
specification. Overall available gain was 13
and 15 dB, and maximum input/output lev-
els were 6 and 9.6 volts (side), 4.5 and 3.6
volts (rear), again more than adequate.
Rear- and side -channel noise, which has
plagued some other reverberation systems,
was an excellent -78 dBA. The graph
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shows the action of the LO FILL control,
measured as a simple bass boost. As indi-
cated in our description, however, the ac-
tual circuit operation is more complex. The
nominal input and output impedances (100
kilohms and 220 ohms, respectively) permit
proper operation with all typical consumer
audio amplifiers.

 Comment. One of the objections fre-
quently made about ambience -enhance-
ment devices is that they seem to call for
endless and often complicated readjust-
ment. Our experience with the Benchmark
ARU was quite the contrary; what became
our "normal" settings of the controls rarely
needed touching up, nor did they impose
any listener seating restrictions beyond
those of regular stereo. Another criticism
often leveled at other units is that while
they add a liveliness and spaciousness to the

music in an FM broadcast, when the an-
nouncer comes on he appears to be speaking
from the inside of a steam bath. The Bench-
mark ARU was free of this sonic aberration
as well.

For the majority of classical recordings
we listened to, from FM, disc, and tape, the
effect of using the Model ARU was essen-
tially to produce a realistic -sounding en-
largement of the apparent listening space,
an enlargement in which the perceived
"air" around the instruments permitted
them to blend naturally into a cohesive
whole. This is rarely achieved by even the
finest competing units. Judicious use of the
Lo FILL feature increased the palpable qual-
ity of bass reproduction of cellos and double
basses far more, it would seem, than the ac-
tual increase in radiated power would ex-
plain. Enhancement of popular and rock
music was less consistently successful, for

many of these recordings are so closely
miked in the studio that there is little "hall
sound" on which the Benchmark ARU can
operate. Even here, however, some record-
ings-especially those made "in concert"-
profited from treatment by the ARU.

We have used many ambience restora-
tion/enhancement devices, and we have so
far found none that seems to add so little of
itself while adding so much to the natural
quality of music. The ARU's price, of
course, is more than many can bear, but
having lived with the system for several
weeks we find it hard to bear the thought of
doing without it. The Benchmark ARU is
the closest we've come to realizing a con-
cert hall at home, and it is well worth se-
rious consideration by any audiophile who
can afford it. -Craig Stark

Circle 143 on reader service card

THE Kyocera D-801 is a dual -capstan
cassette deck with a solenoid -operated

transport mechanism, digital tape counter/
timer, and both Dolby -B and Dolby -C
noise -reduction systems. Manufactured by
Cybernet, a division of Kyocera, the D-801
is one of the first audiophile products to ap-
pear under the parent company's name.

A d.c. servomotor is used for the closed -
loop capstan drive, and a second d.c. motor
gently lifts the Sendust record/playback
head and pinch -rollers into place. A similar
motor turns the reels and provides electron-
ic breaking. Cassettes are inserted, tape
openings downward, into slides on the rear
of the cassette well door. The cassette well
is illuminated, but the door is not easily re-
movable for head cleaning and demagnetiz-
ing. The main controls and indicators are
located to the right of the cassette well.
Less frequently used controls, switches, and
jacks are hidden behind a flip -down strip
that runs along the lower edge of the front
panel. The light -touch PLAY, PAUSE, RE-
CORD, and AUTO SEARCH pushbuttons have
associated LED indicators, as do the but-

tons that select Dolby -B or Dolby -C noise
reduction and those that set the deck's
equalization and recording bias for metal,
Cr02-type, or ferric tape formulations.
Pressing AUTO SEARCH while playing a tape
causes the deck to go into the fast -forward
mode until it encounters a 5 -second blank
space between selections; such pauses may
be inserted by pressing the APMR (automat-
ic program -mute recording) button.

Three tape -counter modes may be switch -
selected for the D -801's electronic four -dig-
it fluorescent readout. One button provides
normal tape -counter operation, which re-
mains active even when other modes are be-
ing displayed and which also sets the zero
reference point for the memory -rewind
stop/replay feature. Pressing a second but-
ton while recording or playing a tape con-
verts the display to show the time remaining
on the side, in whole minutes for most of the
tape but in minutes and seconds for the last
six minutes. The third, "stopwatch" mode
keeps a cumulative total of tape running
time during playing or recording, even if the
PAUSE or STOP buttons are depressed. The

stopwatch mode resets to zero, however, if
the FAST FORWARD or REWIND buttons are
used or, of course, if the RESET button is
pressed. A twelve -segment peak -reading
fluorescent display shows the recording and
playback levels, momentarily holding the
highest indication. It is calibrated from +7
to -30 dB, with the 0 -dB point coinciding
with the Dolby -level marking. Recording
level is set with a vertical slider control, and
a switchable multiplex filter is provided for
dubbing stereo FM broadcasts while using
Dolby noise reduction.

Behind the fold -down panel are the mi-
crophone and stereo headphone jacks, a
NA IC/LINE selector switch, playback -level
and recording channel -balance controls,
and detented bias -adjustment control. (As
no test equipment is provided, this last con-
trol, if used, must be set by ear on the basis
of treble response to a test signal such as
interstation FM hiss.) A switchable 400 -Hz
generator is provided together with rear -
panel screwdriver -type controls for Dolby
recalibration, should it be needed for an un-
usual tape formulation, and additional
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A RODEO SO
REAL IT

ALMOST BUCKS.
These classical albums are now
available on dbx discs:
COPLAND: Rodeo; Billy the Kid;
Fanfare for the Common Man.
Johanos, Dallas Symphony Orch.
(Vox) SS 3007

BEETHOVEN: Symphony No. 5.
Tjeknavorian, LSO (Chaltont) P5.1034

CORIGLIANO: Clarinet Concerto.
BARBER: Essay No. 3 for Orch.
Mehta, New York Philharmonic
(New World) SS -3033

JOHN WILLIAMS: The Empire
Strikes Back. Gerhardt, National
Phil. Orch. (Chalfont) PS 1018

DUKAS: Sorcerer's Apprentice.
DEBUSSY: Prelude to the After-
noon of a Faun. Rozsnyai, Philhar-
monia Hungarica (RealTme) PS -1003

SAINT-SAENS: Cello Concerto
No. 1. TCHAIKOVSKY: Varia-
tions on a Rococo Theme. Fre-
maux, City of Birmingham
Symphony Orch.; Tortelier, North-
ern Sinfonia Orch. (Arabesque) SS -3023

CHOPIN: Piano Sonata No. 3.
PROKOFIEV: Piano Sonata No. 7.
Anthony di Bonaventura, piano
(Sine Qua Non). SS3030

SONIC FIREWORKS VOLUME I
-MUSIC FOR ORGAN, BRASS
AND PERCUSSION. COPLAND:
Fanfare for the Common Man.
BACH: Toccata and Fugue in D
Minor. Flint, Atlanta Brass
Ensemble (Crystal Clear) GS -2021

dbx discs give you the full
dynamic range of a live perform-
ance with none of the surface
noise of conventional records.

The result is clarity, im-
pact, and sonic realism 7
like you've never heard /
before-even on digital
"audiophile" records.

dbx discs. Demand
them by name.

Music can't live without us.
dbx, Incorporated, 71 Chapel Street,

Box 100C, Newton, Mass. 02195 U.S.A.
Tel. (617) 964-3210, Telex: 92-2522.

CIRCLE NO 4 ON READER SERVICE CARD
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The upper curves indicate overall record -playback response at the manufacturer's indicated
0 -dB recording level using the tapes designated on the graph. In the center are the same
measurements recorded at -20 dB relative to the upper curves, a level conventionally used
for tape -deck frequency -response measurements. Bottom curves show playback response
from calibrated test tapes and indicate performance with prerecorded tapes.

switches set the deck for memory rewind -
to -stop or replay. Finally, a three -position
switch sets the time -remaining counter
function for C-46 (large -hub), C-60, or C-
90 cassettes.

The rear panel of the Kyocera D-801 con-
tains the usual line input/output jacks, the
Dolby -calibration access controls, and an
unswitched, 200 -watt a.c. outlet. No provi-
sion is made for external timer activation or
remote control. Overall, the D-801 meas-
ures 181/16 inches wide, 53/4 inches high, and
121/2 inches deep and weighs a little over
171/2 pounds. Price: $590.

 Laboratory Measurements. The manual
for our sample of the Kyocera D-801 did
not make any cassette recommendations,
but test data included with the sample indi-
cated that the deck had been originally ad-
justed using TDK D (ferric), TDK SA
(CrOrtype), and TDK MA (metal). While
these tapes performed perfectly satisfactori-
ly, we also tried a wide variety of alterna-
tives: TDK AD -X, Maxell UD and XLI-S,
Memorex MRX-I, and TDK AD; Maxell
UD XL -II and XL-IIS, Sony UCX-S, and
TDK SA -X; Maxell MX and Fuji FR. Re-
sults were quite similar, and they could be
brought even closer-with instruments-by
using the FINE BIAS control. As this is im-
practical for most audiophiles, however, we
selected the tapes (TDK AD, TDK SA -X,
and Fuji FR) shown in the graph above on
the basis of their performance with the fac-
tory -set bias position.

Playback -only response, measured with
our BASF test tapes (the new IEC stand-
ard) was within +0.5 and -2 dB from
31.5 Hz to 18 kHz. On an overall record -
playback basis, at the usual -20 -dB meas-
urement level, response was within ±2 dB
from 30 Hz to 20 kHz with either TDK SA-
X (CrOrequivalent) or Fuji FR (metal);
with the ferric TDK AD, ± 2.5 -dB response
extended out to 18 kHz. Increasing the re-
cording level to 0 dB showed the extremely
high treble capacity of Fuji FR metal, with
typical high -frequency capability for the
other two tapes. Dolby calibration was ex-
act, and tracking error at -20- and -30 -
dB levels was within ± 1.5 dB using Dolby -
C and even more accurate with Dolby -B
noise reduction.

At an indicated 0 -dB recording level the
third -harmonic distortion of a 315 -Hz tone
measured 0.65, 1.5, and 1.1 per cent for
TDK AD, TDK SA -X, and Fuji FR, re-
spectively. The recording level had to be in-
creased to +3, +2, and +2.5 dB, respec-
tively, to reach the 3 per cent distortion
point used to make signal-to-noise ratio
measurements. On an unweighted basis,
with no noise reduction in use, S/N's were
53.8, 54.6, and 55.2 dB for the three tapes;
adding Dolby -B and CCIR/ARM weight-
ing increased the signal-to-noise ratios to
65.7, 66.5, and 66.8 dB, respectively.
Switching in the more powerful Dolby -C
system (CCIR/ARM weighted) produced
S/N's of 75.5, 76.3, and 76.6 dB for TDK
AD, TDK SA -X, and Fuji FR. This is very
good performance.

The wow and flutter of the Kyocera D-
801 were extremely low, measuring only
0.022 per cent on the customary wrms basis
and 0.034 per cent according to the DIN
peak -weighted standard. A line -level input
of 0.08 volt (80 millivolts) was sufficient to
produce a 0 -dB recording level, which cor-
responded to a line output of 0.52 volt. Mi-
crophone sensitivity was 0.42 mV, with
overload starting at 45 mV, which is typical
though not overly generous. Fast -forward
and rewind times for a C-60 cassette were a
rather rapid 73 seconds.

 Comment. While no two -head deck al-
lows instantaneous A -B comparison be-
tween incoming and recorded signals, the
D-801 did an excellent job of dubbing from
LP's and FM. At recording levels of -10
dB and below it could even record and play
back "FM hiss" without audible change in
character-a particularly severe test. Dol-
by -B reduced background tape hiss to the
gentlest of whispers, and Dolby -C com-
pleted the process at any volume level we
found comfortable. Wow and flutter were
particularly low. The deck is sturdily built,
and, except for the gentle click of the trans-
port solenoids, it is mechanically quiet as
well. In all, the Kyocera D-801 represents
an auspicious beginning for a company we
should be seeing more of in these pages.

-Craig Stark

Circle 144 on reader service card
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Because Sony redesigned the ear stereo,
the auto makers don't have to redesign the ears

The interior of an automobile is
designed with a lot of purposes in
mind. Unfortunately, great stereo
sound reproduction isn't one of them.

Fortunately, Sony did more than
just tackle this problem. They actu-
ally solved it. By designing a stereo
system that meets the acoustical
challenges inherent in a car.

INTRODUCING THE SONY
SOUNDF1ELDT" S'YSTEM.

As the very name of our system
indicates, we started with the acous-
tical sound field itself by treating the
entire front of the car as a stage. The
very directional high -end and mid-
range frequencies emanate from this
stage in an accurate stereo image.

Two Super Woofers
in the rear create deep,
dramatic bass.

Omnidirectional
bass frequencies below
1001'2 seem to come from
the n'on "soundatage."

01982 Sony Corporation of America. Sony and
SoundField are trademarks of Sony Corporation.
Models shown: XS-LK Super Woofers. XS -30I Front
Speakers. XR-55 In -dash C.,..tteilteceiver.
XM-E7 Graphic Equal2er/Amplther and XM-I20 Amphfier.
CIRCLE NO. 50 ON READER SERVICE CARD

SoundField System simply by add-
ing one of our lower powered ampli-
fiers and the Super Woofers to the
car stereo you already have. Then
you can slowly build up your system,
adding a higher powered amplifier,
more speakers, and an equalizer.

A SOUND THAT TAKES
A BACKSEAT '10 NONE.

Although the technology of the
Sony SoundField System is complex,
the reason for it is simple.

It will give you high dB levels with
very low distortion, extremely pre-
cise stereo imaging, and an amaz-
ingly broad frequency response. In
addition, you'll be pleasantly sur-
prised at just how easily a SoundField
System can be installed in your car.

So come into your local Sony
dealer and ask to hear the next gen-
eration in autosound systems.

One listen and you'll know why
the auto makers don't have to rede-

sign the alt SONY
THE ONE AND ONLY

So the highs come across clear and
soaring. The midrange, natural and
accurate.
OaS

llass Dave" "Sub -Sonic"

6c Flaw Flew

see

Seas

Non-Olrectional Steam snags
Frequency Response 1 Frequency Response

1)0H. 20010 20.000Ia

The bass frequencies below 100Hz
actually are directed from the rear of
the car, where the Super Woofers
are placed. However, since these
frequencies are omnidirectional, they
seem to be coming from the proper
"stage" location.

The result is richer, fuller, and
more dramatic bass.

CONVERT WITH COMPONENTS.
The optimum SoundField System

consists of a powerful amplifier
(XM-120) driving a pair of 8" Super
Woofers (XS -L20), along with a
medium -powered amplifier driving
the front speakers. This, means full -
range speakers can be used without
risk of modulation distortion.

But you can begin to enjoy the
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LEAR JET
411-44W- STEREO

Pioneers
of
Auto
Sound
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NEW
A-30
Features full

Auto Reverse Cas-
sette with 5 Band

Graphic Equalizer, lock
in Fast Forward and

Rewind, switches for
Stereo/Mono, AM/FM,
Local/Distant, and

Tape Programs. 22
watts per channel.

\
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, 1. NEW
6860
Features 10
Band Stereo

Graphic Equalizer
/Booster with 80

watts RMS (20 watts x
4). Twin L.E.D. Peak Power

Indicators, 10 Slide Bar
Response Controls, ON/OFF
Switch and Defeat Controls.

All units, Including our Graphic Equal-
izer /Amplifiers are protected by our
2 + 2 Protection Plan.

LEAR JET
STEREO

A Division of Detroit Electronics Group
11480 13 Mile Rd  Warren, MI 48093

(3131574-0560 800-841-5948

Going on Record
By Christie

Barter

Music Editor Barter
with Vera Zorina

(Mrs. Goddard Lieherson)
and M. Richard Asher,
Deputy President, CBS

Records Division

HOW AUTHENTIC CAN YOU GET?

BRITISH conductor Christopher Hogwood
has been engaged in one of the most

exciting projects to be undertaken in the re-
cording of classical music in many years.
For L'Oiseau-Lyre he is recording all the
symphonies of Mozart in performances by
his Academy of Ancient Music that reflect
the latest findings on eighteenth -century
performance practices. The records have
been widely hailed not only for the musical
revelations they embody, but also for the
high order of musicianship Hogwood brings
to bear on this extraordinary body of work.
Anyone who is reluctant to invest the siz-
able amount it costs to buy one of Hog -
wood's Mozart sets should take advantage
of the recent release of a single LP that cou-
ples his performances of the Linz and
Haffner Symphonies (reviewed in this is-
sue), otherwise available only in a four -rec-
ord box for about forty dollars.

The authentic -performance -practice in-
dustry has been around for years, devoting
itself chiefly to Baroque and pre -Baroque
music. The excitement surrounding the Mo-
zart series on L'Oiseau-Lyre derives in part
from the fact that these records extend the
concern for authenticity well into the Clas-
sical period.

"I've given up crumhorns," Hogwood
said on a visit to New York this summer to
conduct a couple of performances in the
Mostly Mozart Festival. He had just come
from conducting Handel's Messiah and
Haydn's The Creation at the Hollywood
Bowl-not the most congenial home, you
might think, for an early -music specialist.
"But in both pieces," Hogwood said, "I
tried to approximate what those original
eighteenth -century audiences heard, using
an orchestra of sixty or so for the Haydn
and about thirty-five for the Handel with a
chorus of seventy-boys and men for Mes-
siah, including eight countertenors W. But
whether you're talking about one of these
big works or one of the early Mozart sym-
phonies, it's a matter of getting the scale
and the place right, like placing a jewel in
the right setting." And so it is.

Hogwood would like to extend his hori-
zons even further, beyond the eighteenth
century to Brahms, Schubert, and Mendels-
sohn. Simply stated, he aims to "put right

some of the wrong notes" that persist in per-
formances today of music by these compos-
ers. But the ardent striving for authenticity
in performance practices, a good thing in it-
self, must be tempered with the realization
that "authenticity" is an elusive goal. There
is nothing authentic about the dimensions
of Carnegie Hall as applied to much of the
music performed there. The cultivation and
training of even one castrato these days in-
volves certain risks.

In his excellent, and accessible, new book,
Baroque Music: Style and Performance
(Norton, $10.95 paperback), specialist
Robert Donington says, "We should never
assume that there can only be one right and
authentic way: that never was and is not
now the case. Flexibility is of the essence of
good baroque interpretation." It is also of
the essence of a lot of good music making,
as Bach and Mozart would be the first to
agree. There is no single right way to per-
form an opera or a standard from the jazz
repertoire, nor would we want there to be. It
was not until the introduction of the phono-
graph that a "record" of a performance
ever existed, much less the notion of a defin-
itive performance.

THERE are, to be sure, questions of style
and the observance of certain conventions
that were, and continue to be, part of the
creative process itself. The authenticity of a
performance depends a good deal more on
the style in which a piece of music is played
than on the instrument or instruments play-
ing it. And who's to say that we must at all
times limit our way of performing a piece to
a single style? See Stoddard Lincoln's re-
view in this issue of the Bach trio sonatas
performed by James Galway and others for
RCA. We would also be poorer if we denied
ourselves the anything -goes art of the trans-
cription, which Richard Freed describes in
his review, also in this issue, of the Earl
Wild recital for Audiofon.

Authenticity in music is a matter of per-
spective, understanding, and taste com-
bined with sheer guts and conviction. Re-
member, when you stand gathered around
your Uncle Ted's upright piano this Christ-
mas singing carols, you too are engaging in
authentic performing practice.

Circle No. 17 for Information on Lear Jet products.
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A unique solution to a serious turntable problem:
Technics introduces turntables with the P -Mount system.
Jnfortunatelg, standard turntable design has left too
much to chance in terms of cartridge mounting and
performance.

Technics turntables with the patented P -Mount
tonearmicarridge system charge all that. By providing
complete compatibility between tonearm and cartridge
to achieve the optimum tonearm resonart frequency:
the level at which bass frequency interference is
minimized. For the accuracy and fidelity conventional
turntables can deny you.

In addition, P -Mount is a plug-in system. You'll get
autstandinc performance without struggiiig to install
the cartridge. There's nothing to wire. There's no longer
a headshell. There's no more fumbling to calibrate
overhang or stylus position. In addition, tacking and
anti -skating adjustments have been virtually eliminated.

Just plug any P-Mojnt ta-tridce into a Technics
straight, low mass, high performance tonearm, and
tighten one locking screw. Wit -1 Technics, your records
are now virtually immure tote groove wear, poor
channel separation and distorton caused by improper
cart-icge-to-tonearm mounting.

And Tecrnics standardized all key specifications
with manufacturers of P -Mount cartridges: cartridge
weight, external d mens ons connector shape, stylus
position and more. So ycu have a wide range of
cart-icges to choose from.

The P -Mount cartridge system. Just one or
the many advances you'll find n the new line of
sophisticated Techiics turntables. From belt -drive to
direct -drive to quartz -locked.

The turntable revolution continues at Technics.

Technics
The science of sound

CIRCLE NO 46 ON READER SERVICE CARD
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IF you really wart -.c make an audiophile happy at any time of yeir,
give hi -n a fev, thousand dollars and let him :lave the pleasure o'
upgrading his sound equipment. But if you are merely looking for a

Christmas gift for an audiophile friend, you should be able to fird
something that will please him in the array of accessories and musical
items uncer this t-ee.

But what about you: Your absolute favor te audiophile is mos- likely
yourself. To get ypir choice of the things you want or need frcrr th s
selection, you might try dropping hints to friends or family member, but
unless they are as irvolved as you are in good sound reproduct on and
music, you cannot expect them to respond reliably tc mere hints

wt Well-meaning fr erds and relatives are likely to present you wiitl- a ,ottle
of record -label p-otect on fluid or center -hole polishing compound.

Our advice. therefore, is to buy yourself a few presents from among the
recommended item here. And if it seems tco selfish tc put yourself so
prominer:ly on ycLr Christmas shopping list, ree.ard these purchrases as
gifts for your hi -ft system. Just think of all the pleasnre it has e,,iilen you

%%

°'S , over the past year.

. % -% ---
- 0
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Gilt List
Among the products that are very

useful if your system includes a cassette
deck are the various tape -care accesso-
ries. The Al!sop 3 Ultraline wet -clean-
ing system (1), $15.95, uses a cassette
shell containing three gears and an ec-
centric which rub a fluid -soaked pad
back and forth over the heads. It is par-
ticularly useful for hard -to -reach heads
on portables and car stereos. If you
would rather give some of the parts a
little more direct attention, there is the
Koss Total Cassette Machine Care kit
(2), $5.99, with a nonabrasive cleaning
cassette, inspection mirror, cleaning
tool with replaceable pads, and bottle of
cleaning fluid.

Demagnetizing is another critical
task that needs to be done every now
and then. The TDK HD -01 head -de-
magnetizer cassette (3), $24.99, does it
if you insert it in the tape well and press
PLAY for a few seconds. For those who
find it annoying to have to wait for a
tape to rewind before being able to re-
cord or play another tape, a new device
of interest is the Maxell EW-340 cas-
sette rewinder, $25.99 (it arrived too
late to get into our photo).

If your tape system is in good repair,
maybe your phono stylus or records
could use some TLC. The Stanton RC5
record cleaner (4), $16.95, uses a no -
residue cleaning and antistatic fluid
and has a brush with bristles that all
slope in one direction. The Sound Guard
Total Record Care System (5), $21.95,
is a two-step record cleaning and pre-
serving kit complete with liquids, spray
pumps, and brushes. Another popular
way of cleaning records is with a vacu-
um cleaner -not the push -back -and -
forth -on -the -rug variety but a unit de-
signed to suck all the grit and grime out
of record grooves. The VPI Industries
HW-16 (6), $335, has a normal -sized
turntable that rotates the disc, after a
cleaning fluid has been applied, past a
vacuum -cleaning assembly mounted in
the lid that sucks off all the fluid and
dirt. The Benjamin -Robins Vac-O-Rec
(7), $65.85, while not quite in the same
class, has a dry vacuum -cleaning sys-
tem that is easy to use.

If your stylus needs frequent clean-
ing, the battery -powered Signet stylus -
cleaning vibrator (8), $29.95, has a
built-in light and inspection mirror. To
help keep your records from getting
messed up in the first place, Discwash-
er's DiscHandler (9), $10, enables the
user to slit open the shrink wrap on an
album, remove the record from the in-
ner sleeve, and place it on the turntable
without ever touching fingers to vinyl

To ensure that records stay firmly in
place during play, and to make it easier
to play warped records, Audio-Tech-
nica's AT666EX Vacuum Disc Stabi-
lizer (10), $295, uses a hand pump to
create a vacuum between the disc and
the turntable platter.

If you are into VCR's in a big way,
you'll probably appreciate the Nortron-
ics VCR -130 head -cleaning kit (11),
$30, which has a nonabrasive tape sys-
tem and cleaning fluid.

If your hi-fi system has problems that
can't be solved by cleaning your stylus,
records, or tape heads or by demagne-
tizing the tape heads, then perhaps you
need to check it out with the STEREO
REVIEW SRT-14A test record (12),
$9.95. It has twenty bands with various
test signals to help you evaluate phono-
cartridge, turntable, and tone -arm per-
formance and loudspeaker output. (Or-
der from Test Record, P.O. Box 278,
Pratt Station, Brooklyn, N.Y. 11205;
price is $1 1.95 for orders from outside
the U.S.) An interesting product that
could be used together with the test
record's frequency -response sweep sig-
nal is the Radio Shack Sound Level
Meter (13), $39.95, which uses either
A or C weighting. (It's also good for
collecting evidence on how noisy your
neighbors are.)

If your hi-fi system seems happiest
playing a big, dramatic classical work,
then the UHQR version of Telarc's
digitally mastered Tchaikovsky 1812
Overture (14), $50, with the Cincinnati
Symphony under Erich Kunzel, may be
just the thing to show it off. "UHQR"
stands for Ultra High Quality Record-
ing and refers to records pressed by
JVC on extra -thick vinyl. Mobile Fidel-
ity Sound Labs also uses it for some of
their releases, and they've put out a
fourteen -disc UHQR set of Beatles al-
bums (15), $325, remastered from the
original master tapes. The set includes
a Geo-Disc cartridge -alignment tool.

Nautilus Recordings' audiophile ver-
sion of Elton John's "Greatest Hits"
(16), $16, is half -speed mastered. One
of the latest dbx-encoded cassette re-
leases is "Ghost in the Machine" by the
Police (17), $14.95. The title does not
refer to the dbx noise -reduction system
needed to play the tape.

Opera fans should enjoy Opera
People (18), $30, from the Vendome
Press/Viking. It has 112 pages filled
with profiles of many contemporary
opera singers and conductors by Robert
M. Jacobson, stunning photographs by
Christian Steiner, and an informative
introduction to the subject by Michael
Scott. For fans of another section of the
musical spectrum, Dave Marsh's Elvis
(19), $35 from Times Books, is a 245 -
page, in-depth biography of the late
star that is neither sensational nor sen-
timental. It includes more than two
hundred photos, some in full color.

Regular STEREO REVIEW readers
who want to keep their back issues in
good condition and available for easy
reference will want storage binders or
boxes (20), $7.95 and $6.95 each, re-
spectively. (Order from Stereo Review,
P.O. Box 5120, Philadelphia, Pa.
19141. Add $1 per order for postage
and handling; write for information
about quantity discounts.) If you still
need more shopping tips for Christmas,
STEREO REVIEW'S 1983 Stereo Buyers
Guide and Tape Recording and Buying
Guide (21), $3.95 and $3.50, respec-
tively, on newsstands, include detailed
descriptions of thousands of audio com-
ponents and accessories. (These can
also be ordered from Stereo Review,
P.O. Box 640, Holmes, Pa. 19043; add
$1 per order postage and handling
charge.)

Most of the other products shown will
be available from local hi-fi dealers,
record shops, or bookstores. If it is not
on display, the dealer will probably or-
der it for you.
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Give your friends something they
never expected. A whisky tha-.'s exct:ationally

smooth. Surprisingly light. Seagram's V.O.
Always be moderate when you drink.

But indulge when you give. Because it isn't
just the thought that counts

To send a gift of Seagram's V.O.,
call this toll -free number: 800-528-6148.

Break away from the ordinary. Give an extraordinary gift
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Digital Debut:
First

Impressions
of the

Compact
Disc System

By David Ranada

I
-I now seems certain that discs and
players for the Sony/Philips Com-
pact Disc digital playback system

will be generally available in the United
States by the middle of next year. No
event in recent audio history has been so
eagerly awaited. In this field only four
developments that have come since
Thomas Edison made his first recording
rank equally with the digital audiodisc in
importance-electrical recording, the
analog tape recorder, the long-playing
331/3 -rpm record, and stereo. Besides
changing the way music was recorded
(and, indeed, the types of music that
were recorded), each of these develop-
ments has marked a new era in the qual-
ity of reproduced sound. The Compact
Disc system-digitally encoded, played
by laser-has that potential too.

Through the courtesy of Sony and
Hitachi, I have been able to audition
and experiment with pre -production
samples of their first CD players
(Sony's CDP-101 and Hitachi's DA -
1000) and a small number of CD re-
cordings. I've also participated in an in-
formal laboratory test of the Sony unit
at Hirsch -Houck Laboratories. With-
out much fear of overstatement, I'm
prepared to say that the Compact Disc
s em has the best potential sound

N\
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Digital
quality yet to be offered to the home
consumer.

It is expected that when the players
are introduced here by the middle of
1983, they will cost $1,000 or less. The
price and availability of the discs them-
selves are crucial issues, to be sure. As
of October 1, CBS/Sony has released
112 titles in Japan. PolyGram plans to
inaugurate its CD program in Europe
with two hundred titles in March 1983
and to release thirty more per month
thereafter. Of course, not all of the
same CD's will be released in the Unit-
ed States. The price here is expected to
be $18 to $20 per disc.

Sound Quality
I had four CD's to listen to, three

PolyGram sampler discs from Europe
containing classical and popular selec-
tions and a disc of Mozart symphonies
specially obtained in Japan. In every
case I could hear no sonic problems that
stemmed from the CD system. Com-
pressed, equalized, raucous -sounding
popular selections recorded on hissy
multitrack analog tape machines
sounded compressed, equalized, rau-
cous, and hissy. The classical selections
that were recorded directly onto a two -
channel digital master tape were un-
cannily quiet, with stupendous dynamic
range, wide and smooth frequency re-
sponse, and rock -steady imaging.

It's easier to cite the sonic problems
the Compact Discs did not have. Unlike
analog discs and tapes, the digitally
mastered CD selections had:

The Compact Disc comes in a hinged
plastic album with a mounting hub that

holds the disc so it doesn't touch any part
of the package. A push on the center of

the hub releases the disc. Program notes
are in a pamphlet inserted in the front cover.

1. no ticks, pops, rumble, or "ocean
roar,"

2. no wow or flutter,
3. no modulation noise,
4. no end -of -side distortion,
5. no variation in frequency response

with time or signal level,
6. no breakup, no mistracking distor-

tion in loud passages,
7. no sense of strain during heavily

modulated music, and
8. no pre- or post -echoes.

The analog -mastered CD selections
were easy to distinguish from the digi-
tally mastered ones, primarily by
means of the higher analog -tape hiss
level. Several of the selections said to be
digitally mastered had more hiss than
the others, probably because of noisy
mixers or microphones used in the orig-
inal recording sessions.

Some of the performances on the CD
sampler were also readily available in
this country on commercially released
analog discs (this category includes the
so-called "digital recordings"; see
"Nomenclature" box on page 64).
When I made direct A/B comparisons
between a Compact Disc and its ana-
log -disc equivalents, the CD playback
was invariably quieter, a property that
was especially noticeable as I increased
playback volumes to live levels.

I was surprised, however, at the close
match in basic sound quality of equiva-
lent CD and analog -disc recordings.
This means two things. First, that ana-
log -disc cutting and pressing can pro-
vide an extraordinary match to a digital
master tape, provided good analog -disc
playback equipment is used. Second,
that a master tape that sounds bad is
not made any better by having it avail-
able in a digital playback system.

In theory, at least, CD players uti-

lizing similar operating principles-like
the Sony and Hitachi units-should
sound almost exactly the same. And, in
fact, these two did sound the same. 1

was not able to make a direct A/B com-
parison between them because I

couldn't obtain two copies of any of the
Compact Discs. I did, however, record
the outputs of the two units playing the
same CD on a two -track analog open -
reel machine running at 15 ips. After
much tape splicing to link together
short excerpts of both players' sound,
immediate "A/B" comparison was pos-
sible. Within the resolution and accura-
cy limits of this experiment, they
sounded identical.

This is good news for the average mu-
sic lover, since if most CD players
sound the same, the consumer's choice
is simplified to deciding which one has
the features he wants at the right price.
This result may also be bad news for
CD -player manufacturers (and their
advertising agencies), who must find
some way to differentiate their prod-
ucts from those of other makers.

Philips, co -developer of the CD sys-
tem, has described a novel digital -to -
analog conversion process utilizing spe-
cialized signal -processing techniques.
This system, when and if it becomes
available, stands the best chance of
sounding "more different" from the
Sony and Hitachi units.

The Record Itself
A Compact Disc is a small, shiny, en-

trancing object. Just 12 centimeters in
diameter (a little less than 43/4 inches)
and 1.2 millimeters thick (about 1/16

inch), it fits conveniently in the open
palm of one hand. The CD shown on

Hitachi's DA- 1000 has a motor -driven door into which the disc is inserted. The player's
controls are all on the right of the door; on the left are time and selection -number displays.
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the cover of this issue is almost exactly
full-sized. A CD weighs about 1 ounce
and is stiffer than a typical 12 -inch
analog disc. The CD center hole is 15
millimeters across (about 5/8 inch), a di-
ameter that seems to have been chosen
to let a CD fit easily on a finger. Al-
though holding the disc surfaces with
one's fingers causes no damage, the eas-
iest way I found to hold a CD was ei-
ther slipping it on a finger or gripping
the center hole and disc edge with one
hand. There is no need to touch the disc
surface, even for someone with small
hands.

The flat, plastic folding box the disc
comes in contains a mounting hub that
supports the disc so that it doesn't touch
any other part of the package. The box
measures 57/16 x 47/s x Vs inches. It is
slightly more unwieldy than a typical
tape -cassette box.

Perhaps the most surprising aspect of
the disc, aside from its size, is the play-
ing surface. First of all, there is only
one-the other side is covered with the
label. The playable side will hold more
than 60 minutes of nonstop music, and
there are hopes of extending the play-
ing time to around 75 minutes. As a
Sony engineer told me, one of the infor-
mal requirements for the system was
that one disc had to be able to hold Bee-
thoven's Ninth Symphony, which runs
slightly over an hour. This is a rare and
laudable instance of old art influencing
new technology.

The recorded information is carried
on an aluminized "signal surface" that
lies within the disc. It is protected on
the unplayable side by a thin layer of
plastic and the disc's label, on the other
by a much thicker layer of plastic. This
thick layer not only protects the signal

surface from scratches, chemicals, and
other damage but also reduces the dele-
terious effects of such damage by keep-
ing it relatively distant from the signal
surface inside. To the scanning laser fo-
cused on the imbedded signal, minor
surface defects are out of focus and
have little effect on the quality of the
scanned signal.

as the laser scans outward. This slowing
keeps the track passing over the laser at
a constant rate, since the digital -audio
track contains a constant amount of in-
formation per unit of its length. With
analog discs, which spin at a constant
rate, the information content per unit of
traveled groove increases toward the in-
side of the record, placing stringent de -

"I'm prepared to say that the Compact Disc
system has the best potential sound quality yet to
be offered to the home consumer."

The laser beam in a Compact Disc
player is aimed at a spiral track of
"pits" impressed on the signal surface.
(They are manufactured as "pits," but
the laser scans them from the other side
and sees them as "bumps.") These pits
are incredibly tiny, about 0.5 micro-
meter wide, and they vary in length, de-
pending on the signal, from 0.833 to
3.56 micrometers. (A micrometer, or
micron, is abbreviated Am and is ap-
proximately equal to 1/25,000 of an
inch.) The successive rotations of the
spiral are only 1.6 Aim apart; sixty CD
tracks would fit in the average analog -
disc groove. The "information density"
of a Compact Disc is from thirty to one
hundred times higher than that of a
conventional analog disc.

A CD track runs from the inside of
the disc to the outside. As seen from the
label side, the disc turns clockwise, but
from the laser's "viewpoint" it spins
counterclockwise. Its spin rate slows
from about 500 rpm to about 200 rpm

A Compact Disc is placed into a motorretracted drawer in Sony's CDP-101. Controls at right
include scanning, skipping, and repeat functions. An infrared remote control sits on top.

mands on both cutting and playback
styli near the center of an LP.

Encoded in the length and spacing of
the pits are the binary "ones" and "ze-
ros" of sixteen -bit -quantized stereo
sound But that's not all. The pit se-
quence also contains eight channels of
"subcode" information. Only two of
these channels have been used so far in
the first CD pressings and players. In-
formation carried in these "P" and "Q"
channels includes a table of contents of
the disc (with the total number of selec-
tions, their timings, and their starting
locations); control codes governing
player operation; a "music -start flag"
that tells the player when a selection
begins; track and indexing numbers
(there can be up to ninety-nine "ad-
dressable" selections or indexing points
on a CD); and a time code (for display-
ing elapsed times in minutes, seconds,
and seventy-fifths of a second).

As yet unutilized are six additional
channels of digital subcodes. These
might eventually be used to carry text,
lyrics, librettos, and other graphic or
verbal information for display on a TV
or computer printout. (For you person-
al -computer hackers, the R -W subcode
channels will each support a maximum
data rate of 7.35 kilobits per second. If
this rate is completely utilized, a large
amount of text can be put on a 1 -hour
CD: about four million words, assum-
ing no data redundancy is used for error
correction.)

Using a CD Player
Player operation, depending on the

model, is very much a cross between us-
ing a normal analog turntable, a com-
puter -controlled tape deck, and a video-
cassette recorder with advanced pic-
ture -search capabilities. The Sony
CDP-101 and Hitachi DA -1000 have
several features in common that lead
me to make that statement.

Both units have cueing facilities un-
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matched by any previously available
audio medium. At the push of a few
buttons a user may "access" any selec-
tion ("band" or "cut" in analog -disc
terminology) on a Compact Disc. The
whole operation takes no more than five
to eight seconds regardless of the num-

on its front panel. A drawer then slides
forward to receive the CD. The CD is
placed face down, label up in the tray,
the OPEN/CLOSE button is pushed
again, and the tray slides back into the
player. With the Hitachi DA -1000,
pressing its OPEN/CLOSE button causes
a door in the center of the unit's front
panel to swing down. The disc is then
inserted into a slot in the door; when the
OPEN/CLOSE button is pressed again,

". . . electronically speaking, these are probably
the most sophisticated and complex devices ever
made available to the audiophile."

ber of selections on the disc or what is
playing when you change selections.
The cueing is exact; the audio outputs
are muted until the selection starts.
Pausing while playing is no problem,
and, unlike analog -disc players with
their relatively inexact tone -arm cueing
mechanisms, releasing a CD player
from pause starts the music where it
left off.

Skipping forward or 'backward to the
next or a previous selection is also pos-
sible with the Sony and Hitachi front -
panel controls. The players have slight-
ly different auto -repeat functions. The
Sony unit allows repetition of all or any
part of a disc; the Hitachi seems to al-
low repetition only of whole selections
or sequences of selections.

Both players display elapsed time in
minutes and seconds. The timing starts
over with each new selection, but front -
panel buttons allow momentary display
of the elapsed time from the beginning
of the disc. The selection number is also
displayed, changing as the recorded
sections pass by.

The players both have headphone
outputs, Sony's having an independent
level control. Their rear -panel output
phono jacks are driven at a standard
audio -component line level to feed into
a stereo system's auxiliary inputs. Hita-
chi's headphone output is controlled by
a pushbutton volume control, which
also affects the level of one pair of its
four output jacks.

The description "compact" applies to
both the Sony and Hitachi players. The
former measures 123/8 x 137/8 x 4 inches
and weighs 15 pounds. The Hitachi's
dimensions are 9 x 121/2 x 53/4 inches,
and it weighs 13 pounds. In bulk these
players are smaller than most analog
turntables or cassette decks, though
they weigh about as much.

To load a disc into the Sony CDP-
101, one presses an OPEN/CLOSE button

the door closes and holds the disc ready
for playing.

The Sony player has two features the
Hitachi player does not: fast and slow
backward and forward scanning. These
controls are similar to the fast -forward
and rewind functions on an analog tape
deck, but using them to scan a Compact
Disc does not produce a high-pitched
squeal as on a tape deck. Instead, you
hear brief, low-level snippets of the
passing music at normal pitch but
greatly increased tempo. These search
controls, together with Sony's pause
control, allow very rapid cueing of indi-
vidual musical phrases if desired. The
Sony unit comes with an infrared re-
mote -control unit duplicating all the

front -panel functions except the OPEN/
CLOSE button. The remote control also
allows direct entry of a selection num-
ber on a numerical keyboard.

As if to compensate, the Hitachi DA -

1000 has an interesting feature the
Sony does not: programmable playing
sequence. If you want to hear the selec-
tions on a disc in scrambled order, pos-
sibly repeating some too, you can enter
the sequence on the Hitachi's front -

panel controls.
From the variety of different features

on just these two units you can see the
potential the CD system has for a
myriad of convenience features. Each
year's CD -player models will probably
have a different array of features, as
has happened with videocassette re-
corders. So if you can't find a feature
you want on the initial offerings, hang
around.

A Look Inside
Incredible as the discs themselves

are, I am even more impressed by the
technological achievement represented
by the Compact Disc players. These
machines must extract and transform
all that digital information into usable
form. A look at the inner works of two
CD players has convinced me that,
electronically speaking, these are prob-
ably the most sophisticated and com-
plex devices ever made available to the
audiophile.

That sophistication starts with the
CD equivalent of a phonograph stylus:

NOMENCLATURE

THE commercial introduction of the
Compact Disc system will expose a

problem only slightly hidden since the
release of digitally mastered recordings
began about five years ago. What do you
call those 12 -centimeter silver discs? I'd
say: Compact Discs. But many in the
audio industry seem to refer to such ob-
jects as DAD's (digital audio discs).
While that is certainly correct, I prefer
to use the term DAD for all disc -based
digital -playback -only media. This would
include the Sony/Philips Compact Disc
and JVC's still -to -be -announced AHD
(Audio High Density) grooveless digital
discs. Where the 3 x 5 -inch digital -audio
cards of Soundstream's yet -to -be -
demonstrated AudioFile system fit in is
yet another question.

In terms of usage, the phrase "CD
disc" is redundant, "CD record" only
slightly less so. "CD recording" is per-
haps the best description of the "soft-
ware." (In computer lingo, the correct
term for all program -carrying physical
objects is "firmware," "software" being

reserved for the programs themselves.)
The nomenclature problem becomes

more acute when one contemplates how
to distinguish between a program avail-
able on a CD from the same material on
an "analog" pressing (as will happen to
most "software" during the early years
of the CD system). The other side of the
same question is what to call a CD con-
taining material from an analog master
tape. These combinations result:

1. a CD digital recording (a digital
disc derived from a digital master);

2. a CD analog recording (a digital
disc derived from an analog master);

3. a hybrid recording (an analog disc
derived from a digital master tape, un-
fortunately now called a "digital record-
ing" by the media and the public);

4. an analog disc (an analog pressing
of an analog master tape).

How this mess will be sorted out only
time will tell. If the proponents of the
Compact Disc have their fondest wishes
fulfilled, only the CD categories will
eventually remain, for the analog disc
will have passed by then into technolog-
ical oblivion.
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LAB TESTING A CD PLAYER

1
T was with considerable anticipation
that I bundled up the Sony CDP-101

player and took it to Hirsch -Houck Labs
for its first independent lab test (I had al-
ready had to return the Hitachi unit).
Sony lent us, for a very short period, a
copy of the same test record used by CD -
player manufacturers to verify the per-
formance of their products. As with most
other aspects of the CD system, the test-
ing pointed up the unusual nature of digi-
tal audio.

First, the test disc was totally different
in manufacture from conventional analog
test records, even aside from its being a
Compact Disc. The signals recorded on
the test disc we used (Type YEDS 2, Ser-
ial No. 179) were not taken from a collec-
tion of laboratory oscillators or signal gen-
erators. Instead, they were generated by a
digital computer programmed to produce
sine waves, square waves, IM -distortion
test -tone pairs, and the like. The accuracy
of the recorded test signals is 99.9999999
per cent, which means that any measure-
ments of a CD player which do not meet
the theoretical limits are characteristic of
the player, not the test disc. As it turned
out, the limitations we encountered during
the test came from the test equipment.

Frequency Response. The test disc did
not have a swept tone over the whole of
the audio band (which we would have pre-
ferred) but only selected frequencies from
100 to 20,000 Hz. Both channels were
within ±0.05 dB of the standard 1 -kHz
recording level from 100 to 1,000 Hz.
Much of this variation might be due to the
limited accuracy of the test equipment.
From 7,000 Hz on up, the frequency re-
sponse of both channels slowly rose, to
about +0.5 dB at 20,000 Hz. In all, the
player exhibited a response that would do
any amplifier proud, let alone a playback
transducing system.

Distortion and Noise. These two charac-
teristics are intimately related in digital
audio. What sounds like noise in digital -
audio playback and what looks like noise
on a spectrum -analyzer plot may actually
arise from distortion processes in the digi-
tal -to -analog converters rather than from
the quantum -mechanical phenomena that
cause noise in analog -only systems.

The spectrum -analyzer trace in Figure
I shows the "noise floor" of the player at
about -90 dB relative to the full-scale I -
kHz tone (the second peak from the left).
Just visible toward the center of the pic-
ture is the player's major distortion com-
ponent (at 2,000 Hz), with a level of -87
dB. This corresponds to a total -harmonic -
distortion level of about 0.0045 per cent.

There has been considerable specula-
tion that the "sound of digital" stems
from the rise of distortion percentages as
the level of the recorded signal falls. The
test disc conveniently provided a series of
1,000 -Hz tones recorded at successively

lower levels, and we used these to check
out this theory. Sure enough, as the re-
corded level of the 1,000 -Hz tone fell, the
distortion components rose slightly above
the noise-different components accord-
ing to the level of the signal. However.
none of the distortion components were
ever higher than -82 dB (compared to
full output) as the signal fell to -60 dB.
At recorded signal levels of -80 and -90
dB, all the distortion was loss in noise.
While distortion only 22 dB below its fun-
damental signal is high (7.9 per cent), re-
member that the original signal in this
"worst -case" situation is already 60 dB
below maximum output level. At any nor-
mal playback level, even if you could hear
the original signal the distortion compo-
nents 22 dB below it would probably be
masked by room noise.

There was a distortion component at
-82 dB that intermittently appeared at
around 15,000 Hz as the 1,000 -Hz tone
fell in level. Julian Hirsch suggested that
it was only an artifact of the spectrum
analyzer's operation. It may also, howev-
er, have been added distortion caused by
the error -concealment circuits performing
linear interpolation on not -so -linear por-
tions of the 1.000 -Hz sine wave.

Figure 1. A spectrum -analyzer trace show-
ing a 1 -kHz sine wave (highest peak) and,
to its right, the COP -101's 2 -kHz distortion
product. At a -87 -dB level, this barely
rises above the noise level of -90 dB.

Figure 2. A spectrum -analyzer trace of the
CDP-101's left channel reproducing a full -
level 20 -kHz tone (large peak at center)
with the signal leakage into the right chan-
nel at a -78 -dB level (small peak).

The CDP- I 01 uses a unique method of
digital -to -analog conversion (basically a
very fast precision integrator). Not all
CD -player manufacturers will use the
technique, and since distortion perform-
ance in a digital playback system is
greatly dependent on the operation of the
digital -to -analog converter, you can ex-
pect some variation in distortion perform-
ance in competing products.

Intermodulation Distortion. With full -
level 19- and 20 -kHz test signals, the
player showed no intermodulation-distor-
tion components rising above the noise
floor ( -90 dB) except the first -order
product at 1,000 Hz, and that was an in-
significant -86 dB at most.

Separation. This is, to my mind, an al-
most meaningless audio specification,
since the acoustical separation between
human ears is poor at all audible frequen-
cies. Nonetheless, the CD player emerged
from a separation test with flying colors.
Channel separation at I kHz was at least
90 dB. At 20 kHz, as Figure 2 shows, it
was still an incredible 78 dB. In any case.
one channel's signal should never show up
in the other's because a CD player has two
separate streams of digital data, one for
each channel. The decrease in separation
at 20 kHz is probably due to capacitive
coupling in the player's analog output cir-
cuitry. Such great channel isolation
means that it should be possible-though,
I fear, rather unlikely-to put two sepa-
rate mono recordings simultaneously on a
CD. Toscanini's recordings of all nine
Beethoven symphonies could be made to
fit on only three Compact Discs!

Square Waves. The square -wave re-
sponse of digital -audio systems has also
been a matter of some controversy. Most
digital -audio systems exhibit square -wave
"ringing." This comes from the ultra -
sharp -cutoff filters used in recording to
eliminate aliasing distortion and in play-
back to restore flat frequency response
and filter out ultrasonic frequencies. With
I -kHz square waves the CDP-101 showed
ringing at the expected frequency (the fil-
ter -cutoff frequency of about 20 kHz).
Overshoot was about 10 to 12 per cent,
and the ringing was well but not complete-
ly damped. Whether this effect is general-
ly audible we could not say, since the 20 -
kHz component was too low in level not to
be masked by the harmonics of the square
wave-and 20 kHz is hard to hear in any
event.

WILE we were limited in time and
choice of test signals, the results of this
informal test show that the Compact Disc
system lives up to its promise technically.
The results also show, to paraphrase Ju-
lian Hirsch, that if all CD equipment per-
forms as well as the Sony CDP-101,
equipment reviewers might be put out of
business.
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a solid-state laser. Similar in operating
principle and construction to a light -
emitting diode (LED), the laser used in
a CD player emits a small, invisible
beam of light in the near -infrared
(wavelength = 780 nanometers). At
the outer surface of the disc the beam is
about 0.8 millimeter wide. By the time
the beam reaches the signal surface, the
combination of player optics and the
light -bending properties of the disc's
thick plastic base have focused the spot
down to a 1.7-µm diameter.

This tiny spot of light must follow the

beam, generate in the photodiode cir-
cuits the "on" and "off," "one" and
"zero" pulses of the recorded digital
signal. This is a CD player's transduc-
tion stage.

From the output of the photodiode
until just before the final audio outputs
of the player the signal path becomes
very complicated. You can get a feeling
for the complexity of the operation
from a bald statement of what must be
done: a digital bit stream with a data
rate of 4.3218 megabits per second
must be converted to two "analog" au-
dio signals of high quality.

First the photodiode signal is ampli-
fied. Then "clock regeneration" circuits
lock onto the bit stream in order to

"Surely any home system that is now capable of
handling CX- and dbx-encoded discs will be able
to take on Compact Discs."

spinning track of pits without benefit of
a guiding groove. In both the Sony and
Hitachi playing mechanisms, the
coarse positioning of the laser beam is
accomplished by a motor -driven assem-
bly that carries the complete laser/op-
tics portion of the player. Fine beam
positioning is controlled by two small
magnetic coils. Working like loud-
speaker voice coils, they position the ob-
jective lens that aims the beam; one coil
keeps the beam centered over the center
of the pit track, and the other coil keeps
the beam focused on the signal surface.

The exact process by which the laser
tracking -focusing system operates is a
fascinating study in electromechanical
servo systems. Much of the circuit -
board space in the two CD players ex-
amined here is devoted to the laser
tracking controls. The pit -tracking ser-
vo utilizes two auxiliary laser beams de-
rived from the main beam and works to
balance their reflections from the signal
surface. The focusing servo monitors
the shape of the reflected main beam
and moves the objective lens until the
reflected beam makes a circular spot on
the player's "pickup," a light-sensitive
device called a photodiode.

When the laser beam falls on a flat
portion of the signal surface, it is re-
flected directly back into the optical
system and onto the photodiode. If,
however, the beam hits a passing pit
(seen by the beam as a bump, remem-
ber), the beam is scattered and little
light returns to the photodiode. These
invisible "light" and "dark" flashes,
corresponding to the presence and
length of the pits scanned by the laser

synchronize the rotation of the disc
with the crystal -controlled digital sig-
nal -processing circuitry. The next step
of the process is "demodulation" of the
bit stream; digital circuits convert the
data from one digital code to another
(from I4 -bit to 8 -bit "symbols").

In the demodulation process, the sub -
channel signals discussed above are iso-
lated and sent to the player's control
and display circuitry. What's left is the
encoded digital -audio signal together

with its error -detection and correction
data. Data errors caused by disc dam-
age are then found and, if possible, cor-
rected (see box on page 70). If the er-
rors from a damaged disc are too nu-
merous for exact correction, error -con-
cealment circuits interpolate approxi-
mations of the missing data. These
"cleaned -up" binary numbers are then
demultiplexed to separate the left- and
right -channel information. This is the
final all -digital step.

Digital -to -analog converters then re-
ceive the digital information for each
channel and convert it into varying au-
dio voltages. These signals are sepa-
rately filtered to remove ultrasonic fre-
quencies and fed to the player's audio-

output jacks. Music at last!
But no short summary can do justice

to the circuits involved. The multitude
of different signals coursing through
the digital -decoding and servo -tracking
circuits would be daunting to experi-
enced computer designers. In fact, the
Sony and Hitachi players contain com-
puters in the form of specially pro-
grammed microprocessors. Directed by
the front -panel controls, these micro-
processors intercede between the hu-
man operator and the maze of signals
within the player. Considering what
goes on there, the astounding thing is
not that CD players work so well, but
that they work at all.

Compatibility
Given the v.ide dynamic range possi-

ble with the CD system, concern has

The inside of Sony's COP -101: the circuit board holding the digital -audio processing
circuits is at left and the loading and laser -scanner drive motors are on the right.

- -
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MAXELL IS PLEASED TO PRESENT AN
EVEN HIGHER PERFORMANCE TAPE.

If you're familiar with Maxell UD-XL tapes you probably find it hard to believe that any
tape could give you higher performance.

But heanng is believing. And while we can't play our newest tape for you right here on
this page, we can replay the comments of Audio Video Magazine.

"Those who thought it was impossible to improve on Maxell's UD-XL II were mistaken.
The 1981 tape of the year award goes to Maxell XL WS."

How does high bias XL II -S and our normal bias equivalent XL I -S give you such high
performance? By engineering smaller and more uniformly shaped epitaxial oxide parti-
cles we were able to pack more into a given area of tape. Resulting in a higher maximum
output level, improved signal-to-noise ratio and better frequency response.

To keep the particles from rubbing off on your recording heads Maxell XL -S also has
an improved binder system. And to eliminate tape deforma-
tion, XL -S comes with our unique Quin-Lok Clamp/Hub
Assembly to hold the leader firmly in place.

Of course, Maxell XL WS and XL I -S carry a little higher
price tag than lesser cassettes.

We think you'll find it a small price to pay for higher IT'S WORTH ITperformance.
CIRCLE NO. 58 ON READER SERVICE CARD



Listen to the difference. The difference titaniumcarbide domes and pure spruce pulp woofers make in
Yamaha's new
NS -T speakers.
Through a
special chemical
vacuum depo-
sition process,
Yamaha has
succeeded increating light,yet rigid titanium carbide speaker domesfor unheard of transient response, extended frequencyresponse, and ideal directional characteristics.

Pure spruce pulp was chosenfor the woofers to provide a
warmer, more natural response

in the law frequency range.
After all, spruce is the wood
chosen for the finest Yamaha

piano soundboards.
All this advanced chemistryand accustic science results in

richly detailed, warm, natural -

sounding speakers. At a price
you don't have to be rich to afford.

Compare other speakers
costing the same or more than
Yamaha's NS -T's.Your ears will
tell you the chemistry is right.

For more information, write
Yamaha Electronics Corporation,USA, P O. Box 6660, Buena Park,
CA 90622.

For the music in you.

YAMAHA
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been expressed about the compatibility
of the system with typical home stereo
Components. STEREO REVIEW has al-
ready published an article on this sub-
ject ("Superdiscs," December 1980) in
which it was generally concluded that
most home systems with reasonable
output power and reasonably efficient
speakers will be compatible with the
output from a CD player. Surely any
home system that is now capable of
handling CX- and dbx-encoded discs
will be able to take on Compact Discs.

The wider dynamic range of CD
playback did not encourage me to play
music any louder than I play analog -
disc recordings. Instead, I found that
setting the same volume for digital- and
analog -disc playback uses the low -noise
properties of the CD medium to best
advantage. If you are concerned about
having enough amplifier power for the
high peak levels a CD can generate,
take a look at your amplifier's dy-
namic -headroom rating. This specifica-
tion gives an idea of an amplifier's
short-term peak -output ability. A high
dynamic headroom (above 2.5 dB) will
greatly reduce the chance of overload
with CD playback.

Most conventional loudspeakers
should have no trouble absorbing the
high peak levels generated in CD play-
back, provided the system is played no
louder than with analog discs. Of
course, you can always use headphones,
plugged directly into a CD player's
headphone outputs (which all manufac-
turers should provide). Headphones
will also protect your neighbors, if not
your ears, if you do yield to the perfect-
ly natural inclination to turn the vol-
ume up to louder -than -life levels.

Problems
Compatibility with present-day au-

dio systems is actually the least signifi-
cant obstacle to the success of the Com-
pact Disc. The true problems with the
Compact Disc system, all of which can
greatly influence the record -buying
habits of the audiophile or music lover,
are subject to very little control by the
consumer.

It is reported that the manufacturing
costs of Compact Discs are very high,
at least three times those of equivalent
analog pressings. A CD mastering sys-
tem costs about $1.8 million, not in-
cluding the necessary digital playback
equipment. A specialized CD manufac-
turing facility can cost many times that
amount. These factors will certainly
make it hard to keep CD costs down,

but if the prices of CD's cannot be kept
within the levels currently projected -
15 to 20 per cent higher than today's
analog "audiophile" pressings-wide-
spread adoption of the system will be
slowed.

Software availability will probably be
a significant problem for at least the
first few months of the system's com-
mercial life. At present there are only
two CD pressing plants in operation,
CBS/Sony's in Japan and PolyGram's
in Germany. Two more are scheduled
to go "on-line" soon, Denon's and To-
shiba/EMI's, both in Japan. However,
the United States consumes more than
a third of the world's recordings, and at
press time there were no announced
plans by any U.S. company to start a
U.S. pressing operation. Depending on
the system's popularity in this country,
the problem of software availability will
range from severe to critical, at least at
the start.

One of the reasons CD costs are high-
er than those of analog discs is that
manufacturing problems have been
keeping down the "yield" of usable
discs. The CD's larger brother, the La-
serVision videodisc, has been scanda-
lously difficult to manufacture. CD's
are smaller and have the advantage of a
very comprehensive error correction
and concealment system, but neither
PolyGram nor Sony has released any
disc -yield information. That's not very
promising, and, considering the ex -

probably weren't intended to. But then
neither did quite a few of the classical
selections, and they should have.

Because of the recording philosophy
behind the latest Deutsche Grammo-
phon digital recordings of Herbert von
Karajan leading the Berlin Philhar-
monic, they have sounded unrealistic to
me when I heard them in commercially
released analog pressings. I had hoped
that the excerpts from some of these son-
ic blockbusters (Shostakovich's Tenth
Symphony, Holst's The Planets, and
Strauss's Thunder and Lightning Pol-
ka) would sound less obviously multi-
miked, less artificial in perspective and
ambience in digital playback from the
PolyGram samplers. But they did not.

Digital recording combined with dig-
ital playback creates a sound -reproduc-
tion chain that is unequaled in clarity. I
hope recording producers and recording
engineers will quickly learn to produce
master tapes made with the intent of
capturing a realistic sound quality in
order to realize the full sonic potential
of the CD system.

The Future
With these problems in mind, and

with the schedule for U.S. introduction
of CD players and software not estab-
lished beyond being sometime in the
first half of next year, it is too early to
speculate on the system's ultimate suc-
cess in the audio marketplace. By its

"The main musical problem with the Compact
Disc is not its sound quality . . . [but] the large
number of fine recordings of the recent past that
will never make it to the new medium."

traordinary audio quality of the discs
that do work, it's quite unfortunate.

The main musical problem with the
Compact Disc is not its sound quality,
as some opponents of digital audio seem
to think. Instead, to my mind, it is the
large number of fine recordings of the
recent past that will never make it to
the new medium. Stereo has already
visited this fate on most recordings
from the 78 -rpm and mono -LP eras.
The same kind of musical extinction
has occurred with each of the main
technological revolutions in recording.

I find that the Compact Disc's
greatest sonic asset can also be its
greatest liability: the system lets you
hear exactly what's on the master tape.
Many of the popular -music selections
on the PolyGram samplers did not
sound particularly lifelike, and they

sonic and convenience virtues alone it
should do as well as product availability
and pricing (neither yet specifically an-
nounced) will allow. What can safely
be predicted from a first look at this
new technology is where it can lead,
how the potential of high -density digi-
tal -audio storage and playback can be
fully realized.

Two areas the CD designers have had
in mind since the system's inception are
portable and automotive applications.
The protective layers of a CD make it
virtually immune to damage from nor-
mal handling in car or portable applica-
tions_ (I haven't yet tested its resistance
to warpage from high pressure or the
high temperatures commonly encoun-
tered in cars.) However, the inner
works of the two players examined here
will have to be much less bulky for in -
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dash mounting. (The mechanisms seem
to be stable enough; fairly violent shak-
ing of the players while they were play-
ing caused no audible trouble.)

The IC's used in portable and car CD
players will have to draw less current
than those in the home -use models
seem to do. The analog laser -tracking
circuits will also have to be simplified
or turned into easily integrated digital
form before such uses for a CD player
become practical. All these considera-
tions pale in comparison with the ques-
tion of whether 90 decibels of dynamic
range is useful, or even desirable, in a
car. This area, however, is one in which
digital signal processing can make an
important contribution by way of pro-
grammable compressors, and Sony is

known to be working on such devices.
Digital signal processing, operating

directly on a CD player's digital signals
before they are turned into audio out-
puts, may eventually substitute com-
puter programs for a home stereo's vol-
ume, tone, balance, equalization, imag-
ing, and ambience controls. Digital
loudspeakers and microphones are also
not impossible, so there might ultimate-
ly be an all -digital signal chain from re-
cording -studio microphones to home
listening -room speakers.

Less speculative are the control ad-
vances possible with the CD system.
The precise cueing, programmable se-
quencing capability, and the predict-
able, repeatable output levels of CD
players make them ideal for radio -sta-
tion use, though few stations in the
world can (or want to) broadcast a sig-
nal close to the quality possible from a
CD player. The front -panel readouts of

selection number and elapsed time
should prove invaluable to radio DJ's.

Finale
That's all in the future. Within a few

months the audiophile and music lover
will be able to buy, at high but not un-
reasonable prices, a playback system
and recordings that will together pro-
vide audio quality superior to anything
available at present from any con-
sumer -level system. The Sony/Philips
Compact Disc system does indeed
inaugurate a new era in the history of
sound reproduction, the age of home
digital playback. In the CD system the
technological arts have given us a mas-
terpiece of carefully considered engi-
neering. I hope the Compact Disc's po-
tential will be realized in a way that
benefits the art form for which it was
developed: music. 0

TO ERR IS DIGITAL?

THo factors determine the sound quali-
ty possible from a digital -audio sys-

tem: ( I ) the accuracy and resolution of
the analog -to -digital and digital -to -analog
converters at either end of the recording
chain, and (2) the preservation of the nu-
merical audio data through the various
recording, duplicating, or transcription
processes. A significant amount of a CD
player's integrated circuitry is devoted to
the latter task.

As the "bit stream" emerges from the
scanning -laser circuitry, the "ones" and
"zeros" bearing the digital -audio infor-
mation are not all correct. Some ones have
been changed to zeros, and vice versa, by
damage to the CD's outer or signal sur-
faces. To eliminate possibly horrible -
sounding results from such errors being
interpreted as "good" data, a CD carries
redundant information for error detection
and correction.

This extra information is used by a CD
player to decide which bits are incorrect
as they come off the disc and to restore the
erroneous bits exactly to their rightful val-
ues. But the limited (25 per cent) redun-
dancy of the CD error -correction system
cannot cope with an unlimited number of
errors. The main reason error correction is
used is to compensate for minor disc dam-
age (scratches, fingerprints) and to relieve
CD pressing plants of the nearly impossi-
ble task of making "bit -perfect" CD's.

Sometimes the number of bits known to
be in error will exceed the system's ability
to correct them. A burst error (sequence
of wrong bits) up to about 3,500 bits long
can be exactly corrected in the CD sys-
tem. This corresponds to a total loss of
data from 2.5 millimeters of pit track. For
longer burst errors, specialized computer
circuitry takes over and replaces the in-
correct bits with calculated estimates of

what they should be, a process called "er-
ror concealment." This process, unlike er-
ror correction, can have audible side ef-
fects, for the estimated numbers are not
necessarily the same as the originals, but
as long as error concealment is used rela-
tively infrequently there should be no au-
dible problems.

If the maximum burst -error length that
can be concealed (as opposed to correct-
ed) has been exceeded (about 12,000 bits,
or 8.5 millimeters of pit track), a CD
player stands a good chance of either
emitting very strange sounds or muting al-
together. And that is just what happened
in my listening tests. I made a very thin

"A more realistic test
was a disc with surface
scratches and fingerprints;
it played perfectly."

wedge of laser -opaque adhesive tape and
affixed it to the surface of a CD, pointing
it toward the center of the disc. Incredibly
enough, the playback was audibly perfect
until the tape wedge was about 2 millime-
ters wide. Then I started to hear the ef-
fects of error -concealment failure. Bursts
of low-level clicks were emitted from the
loudspeakers as the tape passed over the
laser. As the disc played on, there were
audible jumps in the signal, as if a very
bad splice had passed by-which, in ef-
fect, is what had happened. Eventually
both players muted as the widening tape
wedge degraded the signal further. Trying
to play the widest portion of the wedge
caused the players to go into their ulti-
mate rejection modes. The Sony player
stopped and its disc drawer opened, en-
couraging me to remove the offending rec-

ord. The Hitachi player just stopped disc
rotation and awaited further commands.

This was a very severe test, however,
rather as if one had sawn out a slice of the
record (try that with an analog disc). A
more realistic test was a disc with surface
scratches and fingerprints; it played per-
fectly. A couple of the discs had signal -
surface defects that could be seen through
the plastic cover layer. They played per-
fectly sometimes, indicating that the ex-
act tracking conditions of the laser
beam-which are impossible to repeat
with every playing-have an influence on
the error rate from the disc.

As a final check on the error -correction
and error -concealment circuitry, I poked
around on a circuit board of the Sony
CDP-101 with an oscilloscope, looking for
a certain IC chip whose signals would tell
me how often error concealment was oc-
curring. I eventually found the chip,
thanks to papers that Sony and Philips
have presented at Audio Engineering So-
ciety conventions, and I monitored its out-
put on the scope. I watched for the telltale
digital pulses that indicated failure of the
error -correction circuits and the need for
error concealment. With a brand-new rec-
ord, unscratched as far as I could see, the
apparent concealment rate was far in ex-
cess of the Sony/Philips estimate, which
is once in 5,000 years of playback (with a
typical "symbol error rate of 10-3"). I

saw error -concealment indications aver-
aging a dozen per minute in frequency.
Sometimes, with a very scratched disc,
there would be a short burst of many con-
cealment indications, showing severe disc
damage. Except in such cases, I could at-
tribute nothing I heard to the operation of
the correction or concealment circuits.
Though the concealment rate seems
greater than the Sony/Philips prediction,
it is far lower than I had expected and
should be adequate for all conceivable CD
applications.
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"ROCK NEEDN'T TURN YOU INTO deffit-40 AN IDIOT"- PETE TOWNSHEND

WHO NOT DE
A while ago we announced that
we had the final few boxed sets of
the Made in Germany Who Collet
non 111 LPs, original elaborate
covers) But this was not the only
item which was to be discontinued
The Who themselves announced
their forthcoming end. Final tour.
bye-bye The result? Hell broke
loose The Who Collection turned
nto the hottest boxed set on the

r,oc. And in a split second's time.
rine. lew copies were sold out

We tried. We telexed to Germany
They telexed back "Sorry, sold
sit We played naive. ordered a

'ow hundred sets Their answer
react "Sorry. sold out." We called
They said "We told you We tried
,itner sources The answer "The
Who Collection is not being rnanu
tactured anymore

Boxed
Set City.
famous imported boxed sets
makes a nice-and impressive -
gilt And at our super -low prices
you'll still have money left to make
yourself a nice present

The Complete Bessie Smith. II
:ars the most lavish re -issue 01 all
times. CBS hunted down mint,
condition Bessie Smith originals
wherever they could be four, .(
bought The oblect The corthaes.
collection of 160 surviving BeY,11-.
Smith recordings (She laid down
a total of 180 20 are missing in ac
lion ) Columb., b((, 1''"

reSS of this oper,1.,,,T, .00,,
never be repeated-even for
Caruso (It probably was loo ex.
pensive I Now. our German spy
WM unveiled another treasure in
the vaults of CBS Germany the
EUROPEAN PRESSING of this Bes'
sie Smith Collection We bought
'em all And that's why you get the
exceptional Bessie Smith collec-
non with exceptional precision.
quality at an exceptionally low
Price Only $59 99151 10 LPs CBS
LSP 14100 Made in Holland  *.

10 Mono -LPs not
$120 only $59 99 It#28041

General blurb Alt records are
STEREO unless indicated other 
wise And. as many of our
things are available tor the first
time in the U S A "not prices
are for comparison only based
on the suggested list prices of
comparable items

We travelled. Bertel. Blue Ango
president. drove to the airport.
bought a ticket and flew to Ger-
many After long and complicated
negotiations the deal was ham.
mered out. Blue Angel gets what
nobody else gets Another ship-
ment of the precious. endangered
Who Collection Following the
rather primitive rules of supply and
demand. Polydor International raised
their once to us a good deal. so we
have to ask $59 99 for the
11 album set
We're got K. $59 99 is a far cry
even frOm our own old, superlow
price of $79 99 And $5999 is way
below THE WHOLESALE PRICE
which record stores had to pay
when this set was available to the
general public
What's to be done now. It you

ccalecror S 'terra then gel It now
while s miraculously re -alive We
already have a long list of orders
for the Who.set and we honestly
doubt whether we will get yet
another shipment of this officially
off.the.presses rarity Cut off from
the free market. a 101 01 dealers will
probably try to buy large quantities
Irom us They won't get a better
price from us than you do, but WS
much less than they used to pay
So read the description of the Who
Collection one more time. then pick
up the phone. dial our toll -free
number. 1.800446.7964 Or use
the handy little coupon at the bot-
tom of this ad
Whatever you do, do it now! This
is what you'll get for ust $5999
The ORIGINAL. uncensored, un-

:,,red,with Who albums Iron,
b5 to '78. as released in EUROPE
My Generation tong Mono) A

Quick One Who Sell Out Tommy
(2LP with 4 -color textbook) Live at
Leeds (RARITY with the original
b/w photos. scraskApk material.
etc I Who's Next Ouadrophenia
(2LP with 44pp photo album) The
Who By Numbers. Who Are You
Original covers. onginal European
labels plus slip case Polydor 2675
216 Md i Germany. Instead of
charging the collector's price for
this collector's item we pass our
savings on to you and are cutting
our already super -low old price of
$79 99 down to $59 99 But
please don't hesitate. once they
are sold, they are gone forever and
a day 11

LPs now only $5$ 99 111124766

The Visual History Of The Who.
Das is the latest and most up -to.
date Who book, so fresh on the
presses that it barely made it into
this ad "The Who-Maximum
R.B ' This boOk contains every
conceivable photograph which
was ever made of the Who Irom
baby Pete Townshend doing Pottle
toa nude certerfold of Keith Moon
Ths book is PICTURES, hundreds of
them. many in color A whole
series of Pee wrecking guitars.
speakers& many other things And
even a Ile xidtsc with Pete
Townshend demos of "My Genera.
non' and 'Finball Wizard The
book was compiled by Richard
Barnes the man who invented the
name "The Who Complete
discography Huge Brand-new
O ply $ '2 95 111143142

The Story
of Tommy. in col
laboration with Richard Barnet
Pete Townshend compiled every
Ming about writing Tommy, about
filming Tommy and about the peo-
ple in and around Tommy, the
world's first rock.opera The book
is full to the brim with photographs
( mostly in color). documents
newspaper clippings and merrlvra.
bap This is the most complete
documentation of TOMMY we have
ever seen Whoever likes the rec-
ord. needs this book Sof !cove -
128 pp large (1184 x 115,) size 0, ,
$190 11943116

The World's Best Albums, Ac.
cording To 'Sounds.' A while ago.
the (probably slightly bored) mana.
gers of the German record corn.
any Deutsche GrammophOn

An for their high quality boxed
,algid through back -issues of

snds" lone of the few decent
Luroyean rock magazines) Read,
.ng me record reviews. they real,
zed that most ot the strongly
recommended disks were not lobe
had anymore The only place One

could find them was the archives
of-Deutsche Srammophon A
search -and -dig mission into the
basement brought py and delight
to the executive floors Phil Spec
tor's legendary Christmas Album
for instance The famous Veivet
Underground LP which was MIA
Since the sixties There was more
The unforgotten Doctors of Mad-
ness LP the firs'. Julie Driscoll LP
Eno's "Warm .fits" Album King
Crimsons -Earrhbound Savage

Rose s "Travelrny Tony Williams
Lietime "Turn It Over" (starring
Jack Bruce Larry Young, John
McLaughlin-Sounds "The most
exciting existing rockgroup -this
Was 1970), The Who "Live at
Leeds. and finally "Whatever
Happened to Slade
The managers were thrilled We
were thrilled And you will be
thrilled whe* you hear that they
decided to reassue all 10 r r

a bums as one large collector's

set Complete with the original
covers and the original, sometimes
pretty wacko. material The only
thing that is new is the pressing
which has the unsurpassed
Deutsche Grammophon pickiness
We did our part to thrill you even
more, and sent the price into the
basement The "Sounds" Set. DG
2675 229 Md i Germany Stereo.
Xmas -album in orig Mono   *

10 orgi. LP- rr.
$100, Only $59 9911925798

The John Mayall Collection.
reduced by $20! Join
famous for going through musi
cians like others go through under-
wear So it's easy to lose track
But here is the definitive collection
10 Original LPs of John Mayall &
The Blues Breakers In the Original
Covers Plus 2 albums where &
unreleased recordings ( i John
Mayall plays 12' Bluesbreakers
with Eric Clapton 131A Hard Road
141Crusade 151 The Blues Alone
161 The Diary of a Band Vol 1 ( 7,

The Diary or a Band Vol 2 181 Bare
Wires 191 Blues from Laurel Can
yon i 10) So Many Roads 1111

Rare Tracks. Voi 1 1121 Rare
Tracks. Vol 2 Made in Germany
by Telefunken.Decca (6 301221

12 LPs
Di $120 only $8999 Now re-

duced to $89.991 11924920

csa:a 151-AILIEBY(
Rock, Rock, Rock Roll. The
ultimate collection, reduced by
$20? 15 LPs with the very best ot
Little Richard. Marty Wilde. Johnny
Hallyday. Fats Domino. The Plat-
ters. Chuck Berry. Jerry Lewis, The
Big Bopper. Rock -A -Billy Ion one
album each) Furthermore 6

"Theme".albums "The Legends"
(featuring passed -away stars like
Buddy Holly. Bill Haley. Eddie
Cochran. Johnny Preston. Gene
Vincent etc I. "Doo-VVoDs." featur-
ing harmontsts like "The Silhou
ettes" or "The Platters", albums
like "Rhythm and Blue Party. -
"Teenage Queens,'' "The Girl
Groups." and "Rockin' Movies "
This collection has everything
you've been hunting for (sort 011 for
the last couple of years Phil,
ipslMercury 6685 139. pressed in
Germany  * 15 LPs not $150 only
$89 99 now reduced to $89.991
11930164

Only at Blue Angel (really): The
complete Prestige recordings of
Mlles Dans. After long and lough
negotiations we finally sealed the
deal Nobody but Blue Angel gets
his hands on the longawaited.
Made in Germany complete col.
iection of Miles Davis' famous re.
cordings on the Prestige label In

one sleek collector'3 box and on 12
Stereo LPs yOu will get everything
that ever named the names "Miles
Davis and "Prestige" together
Ali selections have previously been
issued in a variety of forms. includ
m9 79 rpm and 45 'pm singles, 45
rpm EPs. IV, 12' and "twofer -
LPs For the dedicated. there is an
extensive discography with a host

of master numbers cross-
reterences even band -numbers
The dates and locations or re-
cordings are meticulously vet
erenced Mills Davis an.. Art
Blakey R5, P.1

M .

son. Lee /(
ThelonE, (..
Oscar Pettirb, r.r i'
ny Rollins. Hcra
Sims and many v,
Chronicle. the ,cimpet- Jrr

Recordings 19 it -I956 Prestige
0081 125 MO r Germany Enot
docume 1 ti

**    12 St LPs not $ 20 on,
ly $6999 lt928044

The First 7 Roily Music Albums.
7 Original LPs. original covers and
a sturdy slipcase Roxy Music. For
Your Pleasure. Stranded. Country
Live. Siren, Manifesto. Flesh &
Blood Made in Germany by
Deutsche Grammaphon(DG 2625
0431 7 SI LPs. not
$70, only $49 99 11925795

Precious Aolling Stone Collet.
lion. 110,. ,g Stones Story The,
ramous Decca recordings in 1 col

ector s box Stones I Around &
Around Stones 2 Out of our
needs Aftermath Got live it you
want Satanic matesty Beggar s

Banquet Let It Bleed YayaS Out
Metamorphosis Btw The Buttons
2 Historical Mono LPs Telefun,
ken/DecCa 16 301181 Made in
Germany
 12 LPs not $95 oniy $68 99 119

24213

The Complete Beetle Collection,
only $99.19. This set of the 14
o'g Beatic albums is truly vol best

selling item' Technical description
of this de. nitive heartwarming
hard toccmie by collectors item
The complete Ong Beatles albums
as released in EUROPE. Ong

covers Ong labels (Parlophone
Apple, EMI). Please Please Me
With The Beatles Hard Days
Night Beatles For Sale Help'
Rubber Soul Revolver Sgt Pep
Per lincl paper doll sheet) While
Album (2LP incl pix & pester)
Yellow Submarine Abbey Road
Let It Be Rennes (rare 8. strange
recordings) EMI Made in Ger-
many or Holland. depending on
what's available 8 in stock Gold -
embossed box Stores charge at
least $130 for this set if they can
get hold of ai  ****** **
   * * 14 LPs only $9999
111123392

jCall Toll Free: (800) 446-7964
Virginians. please call 1804) 293.5197 We

5eE ST Askeejy for FOC:,zak,en, Rick
or leave a message
service by ?food cf?cl UPS

0.k., let's make the connection.
$ each

The King's Jewels: Rhythm 8,
Blues Chartbuster. Old King 
Gold. Volume 1 -Volume 10 10 
Stereo LPs with Rhythm and Blues I
Chartbusters by Donnie Elbert.
Hank Ballard 8 tne Midnighters.
Earl Bostic. Freddy Klng, Patti
LaBelle 8. The Blue Belles. The 5
Royales. Little Esther Phillips.
Johnny 'Guitar" Watson. Albert
King. Eddie "CleEnhead" Vinson,
Little Willie John. Joe Tex. Otis Red-
ding. Ivory Joe Hunter. The Plat-
ters. Trim Lopez. Boyd Bennett and
many more RAREBID 8036 WI
Germany 10

St LPs not $100 only $49.99 RN
25562

Quint. Of Rem It

OuantitiPs are limited And 83 or postage &
handling (UPS delivery i WI residents add
4% sales la. 10 day (nor,/ back guarantee
lor unptayed records A,,r1 ead woks
Fprellan Order 5 V. M' E,(1 rncev, hoer

Or CaShler r check Arjd
10% for p8 h $701,.": Irakse

charges apo/y to (c((,,

Here's how I'm paying:
Please charge my MC Visa (Fas-t Delivery)

Card No

Eva Date Sign

I am enclosing a cheek or money order for
$ _ _ Allow 3 weeks for personal check

Send it COD I will pay add postage and hand
and here's $10 as a deposit (No PO Box I

I have ordered Irom you before I haven I

SHIPPING ADDRESS

syarr

MAILING ADDRESS

4ale
DEPT. SR12

Please Send me
your new catalOgue 94

Blue Angie Inc.
1738 Allied St

Charlottesville, Va. 22901
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The Kyocera D-801
Cassette Deck with 3 motors

and a direct driven dual capstan...
With only 0.02°/0 WRMS wow and flutter.

If you think 3 motors impress you,
think o' what they can do for tape
performance. One drives our dual
capstans to insure constant and
highly accurate speed with remark-
able Inv, wow & flutter of 0.02%. A
second motor drives both the take-up
and teed reels while the third motor
gently positions the record/playback
head against the tape surface. An
innovative approach resulting in
accurate head -to -tape positioning
and optimal head azimuth alignment.

But motors alone do not insure top

gc9ocerria

performance. That s where both
Dolby* B and C noise reduction
circuits come in, along with a Sendust
alloy tape head: electromagnetic
braking on both take-up and feed
reels: selectable bias and equaliza-
tion for all types of tapes: 30-20,000
Hz response range: full LED function
indication: feather -touch controls:
APMR for automatic program search;
auto stop: auto repeat. memory and
a full bank of operational controls
concealed behind a flip -down access
panel: plus the convenience of a

4-aigit LEL) electronic timericounter
for precise elapsed time, remaining
time, stopwatch and memory stop
and registering time and/or counter
reference of recorded programs...
and more.

But our most impressive feature
awaits at your local audio retailer...
a demonstration of the D-801...it's
just one of a very impressive list of
distinguished audio components and
systems from Kyocera...where the
future is now!

'Dolby is a reg I m of Dolby Laboratories. Inc

Cybernet Internationals", Seven Powder Horn Drive, Warren, N.J. 07060-0227 U.S.A.
CIRCLE NO 15 ON READER SERVICE CARD

Telephone: (201) 560-0060



Best of the month
Stereo Review's Selection of Recordings of Special Merit

Marty Stuart's Debut:
An All -Acoustic, All -Star

Album with Aesthetic Heft

AL -STAR albums that give Doc
Watson a large role usually suc-

ceed, and Marty Stuart, a yo.ing side-
man in the Johnny Cash band, did that
and more for his deblit album. He got
his boss, Big John, to sing a couple of
numbers, Merle Watson to play some
slide guitar, Earl Scruggs or banjo on a
couple of tunes, a good suppor:ing cast,

and a good mixture of old and new
songs-and he got himself a success,
aesthetically, with some heft to it.
"Busy Bee Cafe," on Sugar Hill, is an
all -acoustic but modern -sounding, tra-
ditional but fresh new album that has
as one of its asides s major flat -picking
explosion.

Doc Watson, who plays or shares the

Marty Stuart finds the right setting at the Busy Bee Cafe
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I Blues; Busy Bee Cafe; Down the Road; Hey
a Porter; Boogie for Clarence; Get in Line
.1 Brother; Soldiers Joy; Long Train Gone.
;',A SUGAR HILL SH-3726 $7.98.

Jose van Dam: an outstanding Mephistopheles

lead on all of side one, and Stuart set
off that explosion, trading leads on I
Don't Love Nobody. Watson continues
to amaze me, but Stuart is no slouch in
comparison. He doesn't seem to control
the volume of as many strings at a time
as Doc does, and stylistically he is more
of a note -bender than a rippler, but he's
impressive, particularly in the speedy
Boogie for Clarence. He wrote that one,
an instrumental, apparently referring
to the late Clarence White, another
great flat -picker. Stuart is also a fine
mandolin player, beyond bluegrass and
toward David Grisman country, and he
does a good job as lead singer on five of
the songs in the album. He has a soft -

edged voice that sounds a little like that
of Mickey Newbury. And his songwrit-
ing, what little there is of it here, is bet-
ter than respectable.

This is a performers' album, though,
and the performers seem excited about
it. Earl Scruggs is in fine form, and Doc
Watson plays hotter runs than he gen-

erally does on his own albums. Jerry
Douglas doesn't get much tone out of
the dobro, or it isn't recorded well-the
bass also seems a bit squeezed-but the
engineering generally is pretty good; es-
pecially around the singers and lead in-
struments. That's where the action is,
and plenty of it, but it's complementary
rather than competitive, and, for all the
razzle-dazzle, there are no fills that
don't fit. "Busy Bee Cafe" is quite
something, an example of how good
musicians, whether they are stars or
not, can inspire one another when the
conditions are right. And Marty Stuart,
for a mere kid, is providing some pretty
good conditions. -Noel Coppage

MARTY STUART: Busy Bee Cafe. Marty
Stuart (vocals, mandolin, guitar); Doc
Watson (guitar, harmonica, vocals);
Johnny Cash (vocals, guitar); Earl Scruggs
(banjo); Merle Watson (guitar, slide gui-
tar); T. Michael Coleman (bass); other mu-
sicians. One More Ride; Blue Railroad
Train; I Don't Love Nobody; Watson's

La Damnation de Faust:
An Exceptional Digital
Recording of Berlioz's
Most Satisfying Work

Wily wasn't Berlioz, instead of
Wagner, allowed to reform mu-

sic theater? When Wagner wrecked the
old number opera, he sabotaged the
popularity and viability of serious Eu-
ropean music theater. Berlioz, on the
other hand, knew exactly how to com-
bine popular forms with a music -drama
approach-not to mention a higher ar-
tistic and philosophical purpose. Alas,
the French were not interested. Berlioz
was not a good politician or publicist in
his own behalf. Unlike Wagner, he was
not interested in flattering his compa-
triots or fanning their nationalistic fer-
vor. Can you imagine Wagner turning
to Balzac or Hugo for a subject the way
Berlioz turned to Shakespeare and
Goethe?

Ironically, though The Damnation of
Faust was performed only after Ber-
lioz's death, it became his most popular
work. It is the most completely satisfy-
ing of all his larger works-and the
most consistently inspired. It has cer-
tainly not lacked for good modern per-
formances and recordings, but even
measured against strong competition,
the new London recording led by Sir
Georg Solti-with the Chicago Sym-
phony Orchestra and Chorus, Jose van
Dam, Kenneth Riegel, and Frederica
von Stade-is exceptional. It crackles.
It insinuates. It stretches itself languor-
ously. It hurtles forward. It flashes with
color and emotion. It touches depths of
reflection and heights of sensibility and
emotion. It has chills. Thrills. You'll
laugh. You'll cry. What a story! What
an extravaganza! What beauty! What
emotion! What music! It's very Ber-
liozian indeed-and that, in a day of
cool, Classical heads, is the very highest
compliment.

The outstanding vocal performance is
Jose van Dam's as Mephistopheles. He
is direct, not too complex, altogether
sympathetic (!). I found Kenneth Rie-
gel's Faust almost as impressive; al-
though a bit short vocally in one or two
spots, his portrayal is musical and pas-
sionate and achieves real heroic -tragic
stature. Frederica von Stade's Mar-
guerite starts with a very subdued
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Space -contoured Sound.
Introducing the finest listening instruments Acoustic Research

has ever built. The AR9Ls and 98Ls. Two speakers that reach such
shim.-nering highs and thundering lows they evoke a new experi-
ence in high fidelity. An intensified sonic experience in which lis-
tener, living space and speakers form an integrated relationship.
Where optimum sound is achieved within the natural acoustics of
the living space-not just in a scientific test chamber. This exper-
ience we call Space -contoured Sound.

To contour sound to human living spaces, both the 9Ls and
98Ls feature a revolutionary driver. A Dual DomeTm mid -high-

range configuration that eliminates crossover interference and
achieves totally coherent dispersion. In the 9Ls, we've introduced
a down -firing woofer coupled with a Bass Contour Chamber.
When you hear it, you'll know why Acoustic Research is more

than

at you've been missing.

'I TELEDYNE ACOUSTIC RESEARCH 10 American Drive, Norwood, MA 02062. USA. Dunstable. England.
*In Caliornia call 1-800-852-7777. In Alaska and Hawaii call 1-800-824-7919.
CIRCLE NO 9 ON READER SERVICE CARD



"King of Thule"; the duet with. Faust
and the Romance at the beginning of
Part Four are livelier. Her big problem
is the language. In fact, the entire cast
is guilty of that mealy-mouthed mum-
ble that passes for international operat-
ic French these days. Truth to tell, this
is not a very French Damnation, but it
more than makes up for its shortcom-
ings in this domain by its excellence in
every other (Berlioz was always more
successful abroad than at home any-
how). Not the least of its triumphs is
the dazzling, full -color digital record-
ing, which captures every thrill and
chill to perfection.

By the way, has anybody ever noted
that in Berlioz's version of this story
Faust quite knowingly and intentional-
ly sacrifices himself to eternal damna-
tion to save Marguerite? "Take me, not
her," he says, and Mephistopheles
agrees that he's the better catch. Het-
erodox theology, but great music
drama! -Eric Salzman

BERLIOZ: La Damnation de Faust. Ken-
neth Riegel (tenor), Faust; Jose van Dam
(bass), Mephistopheles; Frederica von
Stade (mezzo-soprano), Marguerite; Mal-
colm King (bass), Brander. Glen Ellyn
Children's Chorus; Chicago Symphony
Chorus and Orchestra, Sir Georg Solti
cond. LONDON 0 LDR 73007 three discs
$38.94, © LDRS 73007 $38.94.

Aretha Franklin's
Remarkable "Jump to It'':
Glamour and Magic from
The Queen of Soul

AtETHA FRANKLIN has never re-
leased a bad album in her twenty-

two years as a major artist; even her rel-
atively mediocre sets crackle with an
exciting vocal intensity. In the late Sev-
enties, however, she seemed to have
gone into a decline, and some of us who
had followed her career since she was a
chubby teenager feared that she might
have lost her magic along with a lot of
weight in her quest for glamour.

But since she signed with Arista Rec-
ords in 1980, Franklin has paced her-
self more slowly, and her first two fine
albums on that label suggested that she
had moved into a new and quite re-
markable phase of development. Last
year's "Love All the Hurt Away" (AL
9552) was a STEREO REVIEW Record of
the Year award winner, and there could
be no more suitable sequel to it than her
newest album, "Jump to It."

The vocal pyrotechnics are a bit re-
strained on this third Arista release.
Franklin achieves her effects more
subtly here, with no straining. She
plays freely with phrasing and allows

herself a few perfectly placed mini -raps
edged with a refreshing humor ("Just
tell her to come see Sugar Ray Are-
tha ."). The highlights of each song
emerge naturally from the way she toys
with the words and bends the notes,
holding back when necessary and then
building to taut climaxes.

The consistent quality of the new al-
bum is especially remarkable because
several of the songs are undistinguished
compared with the best of Franklin's
past selections. The title track is fash-
ionably cute and trivial, but it's memo-
rable for her unexpected excursion into
scatting. Other, similar songs by pro-
ducer Luther Vandross-a multi -tal-
ented artist but not one of the best com-
posers around-would also be quite for-
gettable aside from Franklin's very spe-
cial treatments of them.

When the song and the artist are per-
fectly matched, however, as they are
here on at least half the tracks, the re-
sult is musical magic. If She Don't
Want Your Lovin' sizzles with sexual
innuendo, and the Isley Brothers' It's
Your Thing is totally rejuvenated by
Franklin's reworking. Her deft han-
dling of Smokey Robinson's shimmer-
ing Just My Daydream reaffirms both
his standing as a pop -music poet and
her own interpretive sensitivity. The
biggest knockout on the album is her

Aretha Franklin: subtler effects and a promising new direction
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own / Wanna Make It Up to You, a
duet with Levi Stubbs, lead singer of
the Four Tops, with the remaining Tops
providing some of the best back-up
singing I've ever heard.

With "Jump to It" it's clear that
Aretha Franklin is well launched on a
new and very appropriate course. We
can anticipate her future albums with
all the enthusiasm we once felt during
her very best period in the past.

-Phyl Garland

ARETHA FRANKLIN: Jump to It. Aretha
Franklin (vocals); vocal and instrumental
accompaniment. Jump to It; Love Me
Right; If She Don't Want Your Lovin'; This
Is for Real; (It's Just) Your Love; I Wanna
Make It Up to You; It's Your Thing; Just
My Daydream. ARISTA AL 9602 $8.98, ©
TC 9602 $8.98.

First Complete Recording
of Virgil Thomson and
Gertrude Stein's Four
Saints in Three Acts

"
How many saints are there in

it?" asks St. Teresa I in Act
Two of Virgil Thomson's Four Saints
in Three Acts, his first opera, with a li-
bretto by Gertrude Stein. "There are
very many many saints in it," answers
St. Teresa II-some thirty in all ac-
cording to the scenario that the painter
Maurice Grosser prepared for the origi-
nal staging with the advice and consent
of the librettist and composer. And
there are actually four acts. But until
recently there has been only one record-
ing of the work, a much -abridged ver-
sion that RCA recorded in 1947 under
the composer's direction with the re -as-
sembled cast of the opera's short
Broadway run in the mid -Thirties. Now
Nonesuch has released a beautifully
performed and, for the most part, stun-
ningly engineered digital recording of
the complete opera with the cast of the
concert performance given in Carnegie
Hall on Thomson's eighty-first birth-
day in November 1981.

Four Saints in Three Acts was first
produced in Hartford, Connecticut, in
1934. The cast was all black. John
Houseman directed, Frederick Ashton
was the choreographer, the cellophane
scenery was designed by Florine Stett-
heimer, and Alexander Smallens con-
ducted. The original audiences were
baffled but bemused by this most un-
conventional religious work with its
scenes shifting from the steps of a ca-
thedral to a country picnic, from a vi -

Virgil Thomson (left) and conductor Joel 1 home

sion of the Holy Ghost ("Pigeons on the
grass, alas") to a storm that overtakes
the company of saints in their solemn
"expiatory procession" as a kind of pre-
view of the Last Judgment. The finale
is the hymn -like When This You See
Remember Me, followed by the :-eas-
suring pronouncement, "Last act-
which is a fact."

From Hartford Four Saints went to
Broadway for sixty performances, a
record engagement for a contemporary
opera. It has occasionally been revived
over the years and increasingly admired
by both critics and the musical public.
Last year's Carnegie Hall performance
was not especially well received, but in
this studio recording the cast, again all
black, performs with exceptional verve
and polish. Betty Allen, who has sung
the role of the Commere before, shines
most brightly in each of her appear-
ances, and her colleagues acquit them-
selves admirably. (I do think that some
of the singers might have been miked a
bit more closely.) The chorus, under
Lawrence Weller's direction, resounds
impressively, and the thirty members of

Joel Thome's Orchestra of Our Time
(one for each saint) play Thomson's
music in a way that should delight him,
especially the interludes and dances.

The whole release is a splendid pack-
age, with a reproduction of a 1930
Stettheimer painting of Thomson sur-
rounded by saintly attributes on the al-
bum cover; essays by the composer,
Grosser, and Eric Salzman; a complete
libretto; and a bibliography. Four
Saints in Three Acts is a sui generis
work, indescribable and incomparable,
and for those of us who have been wait-
ing some thirty-four years for a com-
plete recording of it, its belated arrival
is an event to celebrate. -Paul Kresh

THOMSON: Four Saints in Three Acts.
Betty Allen (soprano), Commere; Benjamin
Matthews (bass -baritone), Compere; Ar-
thur Thompson (baritone), St. Ignatius;
Clamma Dale (soprano), St. Teresa I; Flor-
ence Quivar (alto), St. Teresa II; William
Brown (tenor), St. Chavez; Gwendolyn
Bradley (soprano), St. Settlement. Chorus;
Orchestra of Our Time, Joel Thome cond.
NONESUCH 0 79035-1 two discs $23.96, ©
79035-4 $23.96.
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Presenting ILO Bias II and
the Ultimate Tape Guarantee.
Memorex presents High Bias II, a tape sc

extraordinary, we're going to guarantee it forever.

We'll guarantee life -like sound.
Extraordinariy flat frequency response at zero dF
recording levels, combined with remarkably low
noise levels, means music is captured live. Then Permapass"'
our unique °ride -bonding process, locks each oxide particle-
each musical detail-onto the tape. So music stays live. Not just
the 1st play. Or the 1000th. But forever.

We'll arantee the cassette.
We've engineered every facet of our transport mechanism
to protect the tape. aur waved -wafer improves tape -wind.
Silicone -treated rollers insure precise alignment and smooth,
safe tape movement. To protect the tape and mechanism, we've
surrounded them with a remarkable cassette housing made
rigid and strong by a mold design unique to Memorex.

We'll guarantee them forever.
If you ever become cissatisfied with Memorex High Bias II, for
any reason, simply mail the tape back and we'll replace it free_

G

Ll FOREVER WINDER

IS IT LIVE,

OR IS IT
MEMOREX.



Popular Music

flews Briefs

Alvin, Simon, and Theodore with producer Ross Bagdasarian, Jr.

THE Chipmunks-Alvin, Si-
mon, and Theodore-

broke into show business in
1958 with The Chipmunk
Song, a Christmas novelty
number that had sold 41/2 mil-
lion copies just seven weeks
after its release. The song has
become a perennial favorite,
and, though the trio has
moved along with the times,
keeping a furry paw on the
musical pulse of the Eighties
with releases like "Chipmunk
Punk," "Urban Chipmunk,"
and "Chipmunk Rock," they
have not forgotten tradition.
"A Chipmunk Christmas"
(RCA AQLI-4041), released
last year and still available,
contains The Chipmunk Song
and more traditional Christ-
mas songs pitched so high you
might think you're playing the
disc at the wrong speed.

Novelty recordings always
do well at holiday time, and
the best of them become
standards. Three of the best,
and best loved-Rudolph the
Red -Nosed Reindeer, Frosty
the Snowman, and Here
Comes Santa Claus-were
made by Gene Autry, once
known as "the singing cow-
boy." Today Autry is a highly

successful businessman, with
holdings in radio and TV sta-
tions, record and publishing
companies, movie studios,
and, most visibly, the Califor-
nia Angels baseball team. His
career has the makings of
show -business legend. From
his discovery by Will Rogers
in the mid -Twenties until he
abandoned show business for
big business in the late Fifties,
Autry has made about 100
films, written over 250 songs,
and starred on radio and tele-
vision with his own program,
Melody Ranch (the TV series
lasted through the Sixties,
though Autry's main interest

Gene Autrey

lay elsewhere by then). Autry
recorded a number of songs
that became permanent parts
of the country -pop catalog, in-
cluding Back in the Saddle
Again and Buttons and Bows.
Although his public appear-
ances are infrequent (he ap-
peared last September on the
David Letterman TV show),
you can still hear him and the
tale of Rudolph the put-upon
reindeer in supermarkets and
elevators everywhere all
through December.

Autry still has a number of
records in print, including
"Twelve Hits of Christmas"
(United Artists LW 669) and
"Christmas with Gene Autry"
(Republic 6018). CBS has an
excellent album, "Gene Au-
try," in the Columbia Histori-
cal Editions series (Columbia
FC 37465).

The best-selling Christmas
single of all time is not a nov-
elty number, but its sales sta-
tistics are certainly unusual.
Bing Crosby's version of
White Christmas had sold
141,318,944 copies in the U.S.
and Canada alone as of June
1982. First recorded by Cros-
by in 1942 for the movie Hol-
iday Inn, its immediate suc-
cess was a complete surprise
to its composer, Irving Berlin.
Berlin first wrote the song in
1939 and tossed it aside as a
minor effort, pulling it out
three years later to stitch into
the film. It suited Crosby per-
fectly. Not only did he devel-
op a proprietary relationship
with the Christmas classic,

Bing Crosby

but Decca/ MCA did as well.
The recording company, with
superb foresight, stipulated in
Crosby's contract that he
could not record it with any
other label.

Crosby's White Christmas
is available this holiday season
on "A Christmas Sing with
Bing" (MCA 15018) and
"Merry Christmas" (MCA
15024). P.W.

WHILE browsing through
my neighborhood rec-

ord store recently, I was
pleased to find that Columbia
Records, in its infinite corpo-
rate wisdom, has repackaged
the first two Byrds albums,
"Mr. Tambourine Man" and
"Turn Turn Turn," as a low -
budget twofer (CG 33645).
While browsing through my
neighborhood book store a day
later, I was even more pleased
to find that John Rogan's
Timeless Flight: The Defini-
tive Biography of the Byrds is
now available in this country.
Published by Dark Star/Scor-
pion in England in 1981, the
book more or less lives up to
its title. Rogan tracked down
just about everybody ever con-
nected with these influential
American rockers, as well as
talking at length with nearly
all the living ex -band mem-
bers (notable exception: origi-
nal drummer Mike Clarke).

The results are fascinating,
if predictable. Myths are
skewered, old grievances are
rehashed. and the extensive
quotes give all concerned a
chance to hang themselves.
(David Crosby, in particular,
comes off as truly arrogant.)
Still, though I miss a sense of
the historical milieu (the mid -
Sixties pop scene was a lot
more turbulent than you'd
gather from Rogan's ac-
count), this is a mostly exem-
plary work that fills a long-
standing gap. It's not exactly
Too Much Too Soon, but it
will do nicely. Complete with
terrific photos, a comprehen-
sive discography, and bootleg
listings. S.S.
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GRACENOTES: Avant-garde
classical composer Phil-

lip Glass will produce the
forthcoming album by ex -

Doors keyboardist (and X
producer) Ray Manzarek. No
label affiliation as yet....
Fleetwood Mac will tape a
couple of upcoming shows in
Los Angeles for an HBO spe-
cial. More interesting, they
have also sold videodisc rights
for the shows to RCA and vid-
eocassette rights to RCA/Co-
lumbia Pictures. Versions in
both formats will be released
early next year following the
cable showing, which will be
simulcast. . . . Any truth to
the rumor that RCA will fol-
low up "Hooked on Classics,"
"Hooked on Swing," etc. with
a medley record of great psy-
chedelic songs of the Sixties
to be called "Hooked on
Drugs"? Just asking. . . .

In an effort to change his
image, we hear, Tiny Tim per-

formed recently at the Sydney
(Australia) Opera House,
backed alternately by a fifty -
piece orchestra and a rock
band. A film of this monu-
mental event is planned, and it
will include Tim's send-up of
Dolly Parton, for which we
are willing to wait.... Arista
Records artistes Air Supply
(who according to some ex-
perts are giving elevator music
a bad name) have just tied the
Beatles for the longest string
of consecutive Top Five hits
by a debut act. Even the
Nights Are Better, the Aus-
tralian group's most recent
smash, is their seventh Top
Fiver in a row, thus equaling
the number achieved by the
Fab Four at the beginning of
their American chart career.
Worse, Air Supply has now
spent fifty-one weeks in the
Top Ten, more than any other
act thus far in the Eighties.
... Wit and Wisdom of the

Video stars Fleetwood Mac

Rockers: Michael Sbrieve of
Novo Combo observes that
what makes a good pop song is

Disc and Tape Reviews

"simplicity, clarity, and a
hook you can hang a winter
coat on!" S.S.

CHRIS ALBERTSON  NOEL COPPAGE  PHYI. GARLAND  PAUL KRESH
MARK PEEL  PETER REILLY  STEVE SIMEI S  JOEL VANCE

AMERICA: View from the Ground. Ameri-
ca (vocals and instrumentals); vocal and in-
strumental accompaniment. You Can Do
Magic; Never Be Lonely: You Girl; Inspec-
tor Mills; Love on the Vine; Desperate
Love; and four others. CAPITOL ST -12209
$8.98, © 4XT-12209 $8.98.

Performance: Pastel rock
Recording: Very good

America is down to only two full-time mem-
bers, Gerry Beckley and Dewey Bunnell
(the hired vocal help here includes Christo-
pher Cross, Carl Wilson, and Russ Bal-
lard), and they now have Air Supply to con-
tend with and no George Martin arranging
things. Not that it matters much; the econ-
omy can apparently support more than one
soft -rock band of this sort at a time, and a
couple of things here should grab some air
play. Inspector Mills, written by Beckley, is
the only song that interests me, although
You Girl sounds more like the old Ameri-
ca-the current sound is generally more

Explanation of symbols:
0 = eight -track stereo cartridge
© = stereo cassette
0 = digital -master recording

= direct -to -disc
= CX-encoded

Monophonic recordings are indicated
by the symbol 03)

The first listing is the one reviewed;
other formats, if available, follow it.

straightforward. The duo's main problem is
still the same, though; most of their songs
have very little to say and not much of a
tune. Of course, Air Supply's in the same
boat, and it hasn't hurt their sales any.

N.C.

JON ANDERSON. Animation. Jon Ander-
son (vocals), vocal and instrumental accom-
paniment. Olympia; Animation; Surrender;
All in a Matter of Time; Unlearning; and
four others. ATLANTIC SD 19355 $8.98, ©
CS 19355 $8.98.

Performance: Good
Recording: Very good

The first thing to come to grips with here is
Jon Anderson's voice. It's always been like
nails on a blackboard to my ears, and if you
share this aversion nothing his new album
does will reconcile you to it. But for the le-
gions of Yes fans who obviously don't share
my tastes, and for others who can tolerate
that voice, "Animation" contains some sur-
prisingly good, if uneven, music.

One surprise is that there is a strong rock
undercurrent beneath the album's con-
scious artistic ambitions, at least on the first
side. Laced through the spacy, dream-like
synthesized textures and cherubic harmo-
nies are a bracing rock beat and propulsive-
ly rhythmic guitar playing that give the mu-
sic drive where it might otherwise have
merely drifted. A second surprise is that
Anderson's songwriting is less pretentious
and more straightforward than I've come to
expect from the creator of Olias of Sunhil-
low. The songs on side one range from the
intensely personal (Animation is a euphoric

meditation on his own childhood and on be-
ing present at the birth of his daughter and
seeing perception awaken in her eyes) to the
unbelievably naïve (Surrender suggests
that by writing to our leaders we can con-
vince them to gather up all the weapons on
earth and detonate them safely above the
atmosphere). But whether personal or polit-
ical, the songs show considerably more sin-
cerity and less icy obscurity than Ander-
son's previous work.

Unfortunately, the second side of "Ani-
mation" falters, disintegrating into con-
fused rhythms, piecemeal electronic effects,
and stillborn thematic ideas. The fragments
pull together into a coherent whole only on
the final track, All Gods Children, and then
you wsh they didn't. It is the only truly
wretched piece on the album, a disastrous
collision of gospel and MOR. Anderson has
done some interesting work with Vangelis,
and "Animation" gives further evidence of
his growth beyond Yes, but it also suggests
that he needs a steadying hand to toughen
up the soft spots. M.P.

AVERAGE WHITE BAND: Cupid's in
Fashion. Average White Band (vocals and
instrumentals). Easier Said Than Done;
You're My Number One; Theatre of Ex-
cess; Reach Out I'll Be There; Love's a
Heartache; and five others. ARis-rA AL
9594 $8.98, © ACT 9594 $8.98, A8T 9594
$8.98.

Performance: Average
Recording: Very good

Back in the Seventies, a reader asked, in a
letter about a review I did of a record by the
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'Billy goel
BILLY Joet2s late -Seventies records have

revealed a songwriter with a fair
amount of wit, a tough, unsentimental view
of generational and class concerns, a real
gift for the melodic hook, and a not -incon-
siderable skill as a bandleader. If he sold
records in slightly smaller quantities, I have
no doubt the critics would have made him a
cult figure on the order of, say, Warren Ze-
von. The unforgivable sin of his vast popu-

that, compared with his commercial compe-
tition-the Styxs, REO Speedwagons, and
Journeys that glut our airwaves and pretty
much define mainstream above -ground
rock-the guy comes off as a genius. Or at
least an honest, respectable craftsman.

That said, Joel's new Columbia album,
"The Nylon Curtain," feels like something
of a throwback to his earlier, dismissable
work. (The songs that made his initial repu-
tation-Piano Man and the like-seem
overheated and faintly embarrassing now.)
The admirable Long Island bar -band rock-
er who had emerged in his recent work is
strangely muted here, as is the social dia-
rist, and in their place at times seems to be
just another cabaret artist. The songs, when
they're not weighted down with shameless
and inexplicable references to the Beatles'
"Sgt. Pepper," are vague and far too per-
sonal. They're not annoyingly confessional
in the usual manner of the nakedly emotion-
al singer/songwriter; they're simply cryptic.
Instead of sketching specific incidents and
letting them stand as metaphors for experi-
ences we've all had, they pile on so many
specific, seemingly unconnected details that
they become unintentionally surreal. Scan-
danavian Skies, for example, is basically
just another band -on -the -road song, but
Joel has tricked it up to the point where I
defy anybody who wasn't along for the ride
to know what the hell he's talking about.

Other songs that might have worked are
scuttled by their length. Laura, a potential-
ly interesting portrait of a desperately un-
happy girl of a type we have probably all
known, goes on longer than War and Peace

(well, perhaps it just seems to). And some
are simply overambitious. Goodnight Sai-
gon, for example, tries for a large-scale
statement about the horror of the Vietnam
War but collapses in a confused welter of
irony and secondhand period scene -setting
that suggests its author OD'd on home
viewings of Apocalypse Now.

There are two marvelous exceptions,
however. Pressure is a satisfyingly spiteful
put-down
wardly mobile Like a Rolling Stone, per-
haps) in which the singer sneers at a young
woman whose world view seems limited to
college psychology courses and Time maga-
zine. Musically, it's a neatly executed mix
of New Wave electronics and a kind of de-
mented nineteenth-century classicism, and
it makes a splendid single. Even better is
Allentown. Over a great, chugging instru-
mental track (complete with some discreet
factory sound effects), Joel recounts a story
as contemporary as the morning paper, a
story of broken promises and fading dreams
in America's industrial heartland. It rings
utterly true, evoking a genuine mood of con-
temporary despair without once lapsing into
mawkishness or cheapjack cynicism. It's a
grand song-and the most overtly rock-
and-roll cut on the record, which may not
be coincidental.

While "The Nylon Curtain" is not a
great album, or even a topflight Billy Joel
album, it has to be accounted a partial suc-
cess for these two songs. Their presence is
all the more laudable in an era when the
musical mainstream is deliberately bland
and the "avant-garde" is recycling devices
from fifty -year -old Dada manifestos.

-Steve Simels

BILLY JOEL: The Nylon Curtain. Billy
Joel (vocals, keyboards); instrumental ac-
companiment. Allentown; Laura; Pressure;
Goodnight Saigon; She's Right on Time; A
Room of Our Own; Surprises; Scandina-
vian Skies; Where's the Orchestra? COLUM.
BIA TC 38200, © TCT 38200, 10 TCA
38200, no list price.

Average White Band, "Why do we need a
white band trying to sound black when
there are so many black bands around?" In
1982 there aren't very many true r -&-b
black bands around, most of them having
been swept away by neo-disco and other
electronic glop with a maddening, automat-
ed beat. The Average White Band, howev-
er, has altered its style very little, so while
it's something of an anachronism, it sounds
good compared with the "getdown" per-
formances of megabuck pop -soul groups.

That doesn't mean I've become a fan of
the Average White Band. I still think that
its riffs and rhythms and close -harmony
singing are appropriated, its funk is cosmet-
ic, and its songs are formular amalgams of
black styles. The rendition here of the Four
Tops' oldie Reach Out, I'll Be There is
bleached so white it's featureless. The Aver-
age White Band deserves credit for really
being a band these days, but the rest of the
name is all too apt. J.V.

BAD COMPANY: Rough Diamonds. Bad
Company (vocals and instrumentals); Mel
Collins (horns). Electricland; Untie the
Knot; Nuthin' on the TV; Painted Face;
Kickdown; and five others. SWAN SONG
90001-1 $8.98, © CS 90001-1 $8.98.

Performance Zzzzzzzz
Recording. Okay

When Bad Company first appeared in
1973, it provided a much needed shot of ba-
sic rock-and-roll energy at a time when the
music was at its lowest ebb since just prior
to the British Invasion of 1964. (It didn't

gers was one of the most soulful vocalists
ever to come out of England.) Unfortunate-
ly, the band never lived up to its initial
promise, instead hitting on a formula of
brainless macho posturing and lethargic
heavy metal and milking it past all human
sympathy. Although Bad Company's mo-
ment has long since passed, you'd never
know it from this new album, the first in
three years. It finds them as mired as ever
in mid -tempo, blues -based meanderings
that sound as if they were recorded while
everyone was asleep. S.S.

CHRIS BARRETT: Just Ballads. Chris
Barrett (vocals, piano); Buddy Weed
(piano). Memory; A Quiet Thing; My Ship;
Eres Tu; Lucky to Be Me; My Funny Val-
entine; and seven others. WANDON WMC-
A2082-1 $10 (plus $2 postage and handling
from Wandon Music Company, P.O. Box
5197, New York, N.Y. 10150).

Performance Pleasant
Recording Okay

Chris Barrett's debut album features ex-
tremely lightweight but pleasant singing,
and on most of the tracks Barrett accom-
panies himself with equally unabrasive, tin-
kling piano playing. The repertoire he's
chosen-songs by Weill, Rodgers, Sond-
heim, and so on-is perfect for the kind of
small New York clubs he's already had
some success in. What's missing here, how-
ever, is a light buzz of conversation and
clinking of glasses to fill in the occasional
gaps when the unassertive Mr. Barrett
seems to be singing to himself. P.R.
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The ADC Sound Shapers.
Improvements on perfection.
When you make a line of equalizers
that audiophiles consider to be the
best. it's difficult to make them better.

But we did. And our exciting new
Sound Shaper' line reinforces our
reputation as the leader in the
equalizer world.

You'll find the same superb elec-
tronics and high performance tech-
nology that you've come to expect
from ADC. With LED -lit slide
controls that let you custom -tailor
your sound to compensate for room
and system deficiencies. And now.
youll find our Sound Shapers
updated with new refinements and
sleek styling that makes them look
as good as they function.

Our top -of -the -line SS -30 is a per-
fect example. A ten -band equalizer
with LED meters and two-way tape
dubbing. it has its own integrated
spectrum analyzer built in. so you
can clearly see the altered frequency
response. And unlike many other
equalizers with integrated spectrum
analyzers that require outside pink
noise sources. our SS -30 has its own
pink noise generator built right in.
So now. you can accomplish
corrective equalization
of your room without

an additional component.
The rest of the line is equally im-

pressive. From our 12 -band SS` -20 to
our ten -band SS -10 to our five -band
SS -5. all ADC Sound Shapers offer
you fingertip control of your fre-
quency response. with features
geared to your equalization needs.

If you're serious about equalization
and want to maximize the potential of
your present system. an ADC Sound
Shaper is your answer. The new ADC
Sound Shapers. Perfect examples of
sound thinking. Improved.
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RUTH BROWN: The Soul Survives, Ruth
Brown (vocals); instrumental accompani-
ment. Fine Brown Frame; This Bitter
Earth; Honky Tonk; Be Anything; 5/10/15
Hours; and six others. FLAIR PG 8201
$8.98, PGC 8201 $8.98.

Performance Not up to snuff
Recording: Fair remote

It was almost thirty years ago that singer
Ruth Brown scored her first hit with a
rhythm -'n' -blues single called Mama, He
Treats Your Daughter Mean. Since then
there have been other hits and numerous al-
bums on almost as many labels, but Brown
never really became a star. "The Soul Sur-
vives," her latest album, was recorded in
three nights last February at Blues Alley in
Washington, D.C., for a new label, Flair. A
collection of mixed quality, it starts with a
very ungracious rendering of the Nellie
Lutcher hit Fine Brown Frame, moves with
varying success through a seesaw of moods,
and ends with a new but not improved ver-
sion of Mama. He Treats Your Daughter
Mean. There is some very pleasant, smooth
sailing here (especially on parts of Be Any-
thing and Looking Back), but every selec-
tion has a hitch somewhere, and the up -
tempo ones are marred by drummer "Toot-
sie" Bean's heavy-handed thrashing. This
may account for Brown's corresponding
roughness, but there are also bumps for
which there can be no such excuse, as when
the singer follows up a glorious vocal sweep
with inappropriate sandpapery utterances.

The crowd at Blues Alley obviously had a
good time, and guitarist Billy Butler had
some inspired moments, but whatever
roused the audience eluded the recording
equipment. Ruth Brown clearly has the
equipment and experience to rise above the
mediocrity that today seems to float to the
top so easily, but she needs direction. Some-
one should tell her how dreadful she sounds
when she strives for a soulful ending (as on
Be Anything), and someone should make
sure that she never again appears with a
drummer of Bean's insensitivity. C.A.

PAUL CARRACK: Suburban Voodoo. Paul
Carrack (keyboards, vocals); other musi-
cians. Lesson in Love; Always Better with
You; I Need You; I'm in Love; Don't Give
My Heart a Break; and seven others. EPIC
ARE 38161, AET 38161, no list price.

Performance: By the book
Recording: Fine

Paul Carrack is one of the better -kept se-
crets of English r -&-b. That was his voice
on the wonderful mid -Seventies Ace hit
How Long (Rod Stewart recently revived
it) and also on Squeeze's great near -hit
Tempted. He's got soul and grit galore, and
he sounds the way Michael McDonald of
the Doobie Brothers tries to sound but with
much more success. Unfortunately, "Sub-
urban Voodoo" suggests that Carrack's
songwriting is strictly pro forma, computer-
ized retreads of various Sixties Motown
cliches that add up to nothing more than
stylish genre exercises. Producer Nick
Lowe gives the project his usual quirky all,
but nothing catches fire-proving, I guess,
that a great voice and a solid grasp of craft
do not necessarily a great album make. S.S.

(Continued on page 86)

STEREO REVIEW



get pure sound
reproduction
out of a low
power amplifier.
You need loss of

power .. power for
purity. Advances in recording
technology like direr -to -disc and
digital audio disc recordings re-
quire enormous amounts of peak
power. Without it, the amplifier
simply clips the peaks leaving you
without the full musical experi-
ence. For example, accurately
reproducing the final cannon shot

from a digitally recorded version of
Tchaikovsky's 1312 Overture
can require 900 watts of
peak power! And that's at
reasonable volume levels.
That much power is needed
because the dynamic range
(the ratio cf the loudest
note to the residual noise
of a digital audio disc is
about four times that of a
conventional record.

You'll be sold
on our DRS 900
amplifier after
just one peak.
Our new DRS 900 amplifier will bring you is

as close as you can get to concert hall sound
without buying a ticket. How? Power and lots
of it. And after all, who knows more about
high power amplifiers than Phase Linear? We
became known for them back in the days
when everyone's idea cf
good stereo was loud stereo.
If you could blow the win-
dows out of your home
you had a good stereo.
And nothing cculd blow
out windows like an
amplifier from ?hase
Linear. Well, the volume
era is over_ The quest for
purity is on. The trouble
is, you just can't

hase. lineAr

r DRS 90C handled the previously
mentioned cannon shot. No clipping,
no distortion. Vet, the DRS 900 is
conservative .y rated at 150 watts per
channel RMS (see specifications). You
see, efficient power is the key. The DRS
900 has a dual voltage power supply.
It operates at an efficient 150
watt capability. Then, when

the music ap-
proaches a peak -
requiring more
dyr a:nic head-
room (more power
to Peep it from
clipping), the

secondary
supply kicks
in, instantly
providing up
to 900 watts of 
peak power
per channel_ A
conventional
150 watt ampli-
fier has a peak
power rating of jt s- about 300 watts.
Keep that in mind the next time you're com-
paring amplifiers. Dort go by RMS alone.
You have to compare dynamic headroom.
too. When you do, you'l: be sold on our DRS 900.

See the entire line cf Phase Linear audio
components at
your Phase
Linear Dealer,
today. For the
address of the
dealer nearest
you, call us toll
free at (800)323-4815. :n Illinois call (800) 942-

88S3. Or write us at 4134 N.
United Parkway, Schiller Park,
IL 60176. Oh, and remember
to Ow us your address so we
can send you a copy of "The
Phase Linear Report: Power
for ?urity." It's an exciting
analysis of audio amplifica-
tior in the eighties. We thin{ it
shou:d be required reading for
anyone serious about audio.

)FS 900 SPECIFICATIONS
150 Watts per channel continuous
outr ut aower. minimum RMS into 8
ohrr s with no more than 015°° total
harno distortion. 20-20kHz. 900
Wat- s peak per channel momentary
output aower irto 8 ohms with no
mor?. t,,a1 02°. THD. 20-20kHz.

Power for Purity
SEE:. :E SA:2



STANLEY CLARKE: Let Me Know You.
Stanley Clarke (vocals, guitar, bass, synthe-
sizer); vocal and instrumental accompani-
ment. You Are the One I Love; New York
City; Play the Bass; I Just Want to Be Your
Brother; and four others. EPIC FE 38086,
FET 38086, no list price.

Performance Skillful
Recording: Very good

I used to think of Stanley Clarke as one of
the defectors, a jazz man drawn away from
his art by the waving of the green. Now I
am inclined to think that I did Clarke an
injustice by placing him in the same boat as
Herbie Hancock. There is an eleven -year
difference in their ages, which means that
Clarke was still in his teens when the music
he allegedly defected to was actually taking
shape. Unlike Hancock or, say, Donald
Byrd, Clarke owes no debt to jazz for estab-
lishing his name, and it might be said that
jazz is fortunate that he took its path at all.
That some of us wish he had stayed on it a
little longer is another matter.

Clarke's new album is unpretentious, au
courant pop. He sings pleasantly, plays
flawlessly, and has had the good sense to
frame his pop art with the work of such no-
tables as Carlos Santana, Paulinho da Cos-
ta, and Leon "Ndugu" Chancier together
with a fine back-up vocal group that in-
cludes David Lasley. One could wish for
more original material, and surely Clarke is
too creative to have to take credit for an ar-
rangement (The Force of Love) that was in
fact lifted from the Bob Carter and Junior
Giscombe chart for the latter's hit single
Mama Used to Say. Nonetheless, this is a
good album, if not an exciting one. C.A.

STEVE CROPPER: Night After Night.
Steve Cropper (vocals, guitar); other musi-
cians. Night After Night; Sad Eyes; There
Goes My Baby; 634-5789; Heartbeat; and
four others., MCA MCA -5340 $7.98,
MCAC-5340 $7.98.

Performance: Good
Recording: Good

Steve Cropper, best known for his guitar
playing, has a pleasant voice in the middle

of the scale, roughly parallel to Ry Cooder's
in range. Here he's assembled a horn -punc-
tuated rock band that knows its stuff, al-
though the material he's given it to play is
spotty. My favorite is his own Sad Eyes,
blues -derived but with a light touch, slower
and quieter than the others and considera-
bly more tuneful. Two or three pieces are
numbingly monotonous, and the lyrics are
dumb more often than not, but the instru-
mentals keep the album respectable. N.C.

LARRY DAVIS: Funny Stuff. Larry Davis
(vocals, guitar); Oliver Sain (piano, organ,
saxophones); Phil Westmoreland (bass, gui-
tar); Billy Gayles, Don Smith (drums);
Jimmy Hinds (bass, drums); Johnnie
Johnson (piano); Eugene Johnson (bass).
Funny Stuff; Teardrops; Worried Dream;
Since I Been Loving You; Find 'Em. Fool
'Em. and Forget 'Em; Totsy; and four oth-
ers. ROOSTER BLUES R 2616 $8.98 (from
Rooster Blues Records, 2615 North Wilton
Avenue, Chicago, Ill 60614).

Performance Good
Recording: Good

Larry Davis began as a drummer and bass-
ist in Little Rock, Arkansas, and in St.
Louis, joining B. B. King's touring band in
the late Fifties. On his own he recorded for
small labels and had regional hits, then took
a gig with Albert King's group in the mid -
Sixties. Davis suggested that King record
As the Years Go Passing By, which turned
out to be one of his classic sides. In return,
King taught Davis some lead -guitar tricks.
Meanwhile B. B. King (he and Albert have
been arguing for years over whether they
are cousins) started his own label, where
Davis met producer Oliver Sain. A 1972
motorcycle accident left Davis partially
paralyzed, but in the mid -Seventies Albert
(by this time Albert and B. B., cousins or
not, were both playing Dutch uncle) bluntly
told him to go back to the bandstand.

This is Davis's first full-fledged record-
ing. It was produced by Sain, who also con-
tributed two of the best numbers, the title
tune and Since I Been Loving You. Davis
pays tribute to B. B. with Worried Dream
and to Albert with Got to be Some Changes

Made, from their respective songbooks.
Davis is, as you might have guessed, mighti-
ly influenced by them both in vocal and gui-
tar style, but he is also charming and con-
vincing in his own right. A fine album.

J.V.

TOM DICKIE AND THE DESIRES: The
Eleventh Hour. Tom Dickie and the Desires
(vocals and instrumentals). Victimless
Crime; Stolen Time; Gone to Stay; Our
Eyes; So Mystified; Twisted Years; and
five others. MERCURY SRM-1-4055 $8.98,
© MCR4- 1-4055 $8.98.

Performance Crisp
Recording: Lease -buster deluxe

If you value your hearing, turn the volume
knob down before you put this sucker on.
The average recording level is pretty high
given the broader -than -average dynamic
range of this band. Not quite categorizable,
it shows the influences of both the New
Wave and, of all things, the old progressive -
rock school. Or maybe it's just that Tom
Dickie sounds a little like Ray Davies. In
any case, he's a more interesting singer than
one expects in this kind of music, and his
band is crisp and punchy. The material is
just passable, but the programming mixes it
together well. I'd like to hear what they
could do with some real tunes. N.C.

ARETHA FRANKLIN: Jump to It (see
Best of the Month, page 75)

MICKEY GILLEY: Put Your Dreams
Away. Mickey Gilley (vocals, piano); vocal
and instrumental accompaniment. Talk to
Me; Don't Be Foolin' with a Fool; I Really
Don't Want to Know; Put Your Dreams
Away; Texas Heartache Number One; The
Beginning of the End; and four others. EPIC
FE 38082, © FET 38082, no list price.

Performance. Subdued
Recording: Good

Compared with most Mickey Gilley rec-
ords, this one is slow-tempoed and soft -
voiced, with Gilley apparently trying, a
time or two, to be gentle with a song. He
still sings everything in a series of casual

"...strikingly
balanced,
uncolored
sound.:

-Stereo Rev ew

" _delivers
wall -shaking sound..

d; doyen by a good 30 -watt-per -channel

amr"
" ..plthe blending of the
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with the DA -10 satellites was
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"..no one could suspect...

a
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the exciting
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THAN THESE.
The smooth, mellow taste of

Early Times Kentucky Whisky has been a part
of the good life since 1860.

The taste and tradition continue.
There are no better times than these.

Dunhill Farm.
Lexington Kentuch.

FARLYTIM, -
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Cleo 'Lathe G.' 'Dudley GIVIoore

ALTHOUGH
Cleo Laine and Dudley Moore

have known each other since 1958-
when Moore met Laine and her husband,
John Dankworth, at an Oxford May Ball-
their new album, "Smilin' Through," on the
small Finesse label is, incredibly, their first
collaboration. They get it on together musi-
cally with all the zesty skill of a couple that
has worked together all their performing
lives. This wonderfully lighthearted, light -
handed romp by two of the most elegant
performers around is sheer joy from begin-
ning to end. A deliberately small -scaled,
meticulously crafted, and beautifully per-
formed album, it was obviously made for
lovers of the particular kind of classic pop -
jazz that Moore and Laine delight in. And
the quality of execution shows a respect for
potential listeners that is all too rare in the
record industry nowadays.

From the opening medley of I Don't
Know Why (I Just Do) and Love Me or
Leave Me, with its silky interplay between
Moore's piano and Laine's soaring voice,
right through the subtle, slightly send-up
barrelhouse of When I Take My Sugar to
Tea to the final loveliness of Alec Wilder's
Be a Child, all the care lavished on making
this album flows directly out of the speakers
to surround the listener. There is not a mis-
placed or badly done phrase, note, or line by
either of the stars or by their back-up musi-
cians. The production and arrangements by
John Dankworth are lithe and supportive
throughout-including his own soprano -
saxophone backing of Moore's manic vocal
on Soft Shoe.

Even if you have only a casual interest in
the business side of show business, you must
be aware that the record industry is now in
the same kind of disarray that the movies
were in when television finally hit its stride
in the early Fifties. The reasons most com-

monly cited are the popularity of video
games, home taping, the greying of the
American population, and the lack of fresh
new talent with a truly broad popular ap-
peal. There is probably some truth in all of
that, but there is another reason that is sel-
dom mentioned. Pop music is no longer a
Sociological Statement for any one group.
The music itself counts now. This seems to
be a hard concept for the big record compa-
nies to grasp, but a number of smaller la-
bels, like Finesse, with a custom -work ap-
proach to their products are prospering.

"Smilin' Through" should only add to Fi-
nesse's reputation. It is the kind of album
that must come as something of a mystery
to the fast -buck men in the industry, accus-
tomed as they have become to merchandis-
ing their products as if they had the "shelf
life" of salad dressing or sardines. The work
of Dudley Moore and Cleo Laine needs no
"freshness" label to tell us when it will be
too stale to be enjoyed. It should be delight-
ing listeners for many years to come, and its
release is one of the loveliest examples of
one direction the record business will have
to take if it's not to disappear altogether.

-Peter Reilly

CLEO LAINE AND DUDLEY MOORE:
Smilin' Through. Cleo Laine (vocals); Dud-
ley Moore (piano, vocal on Soft Shoe); Ray
Brown (bass); Nick Ceroli (drums); John
Dankworth (soprano saxophone on Soft
Shoe). I Don't Know Why (I Just Do)/Love
Me or Leave Me; When I Take My Sugar
to Tea; I'll Be Around; Strictly for the
Birds; Before Love Went Out of Style; Soft
Shoe; Smilin' Through; I Can't Give You
Anything But Love; It's Easy to Remem-
ber; Play It Again Sam; Be a Child. Fl
NESSE FW 38091 $8.98, FWT 38091
$8.98.

swipes, though, with a wink and a grin im-
plied, and most of the songs have similar,
and elemental, tunes. Delbert McClinton's
Honky Tonkin' (I Guess I Done Me Some)
seems at first strikingly different in this en-
vironment, although in fact its structure is
fairly ordinary. But, taken as a whole, the
album is a change of pace for Gilley's fans.
Others who, like me, don't find the music
very exciting might enjoy the catalog on the
inner sleeve for the mail-order business Gil-
ley has set up to go with his half -interest in
the giant Pasadena, Texas, honky-tonk
bearing his name. You can order everything
from a beer -can radio (or, for two bucks, an
empty Gilley's beer can) to a working copy
of the famous mechanical bull that starred
in Urban Cowboy. Just $7,495 plus ship-
ping. Ah, the music biz. N.C.

GO-GO'S: Vacation. Go-Go's (vocals and
instrumentals); Steve Berlin (saxophone).
Vacation; This Old Feeling; He's So
Strange; Girl of 100 Lists; It's Everything
but Party Time; Get Up and Go; and six
others. I.R.S. SP 70031 $8.98, © CS 70031
$8.98.

Performance Okay
Recording Okay

The Go-Go's first album was a breath of
fresh air on several levels. Aside from the
obvious appeal of their being a genuine all -
girl rock band, the record was a collage of
witty, romantic, trash confections that were
clearly (despite the up-to-date packaging)
in the great tradition of early -Sixties Cali-
fornia pop-the Beach Boys reborn as
Eighties punkettes. The Go-Go's were also
intriguing because they sounded just a little
off; they had obviously just mastered their
instruments, so they did quirky little things
that would not have occurred to more ac-
complished players (the bass riff on Our
Lips Are Sealed is a prime example).

This new album, unfortunately, is some-
thing of a letdown. Now that the Go-Go's
are a professional, big-time touring band,
their instrumental approach resembles that
of any number of other New Wave outfits,
and the songs are just dull: anecdotal ac-
counts of life since stardom set to forgetta-
ble tunes. There's also an ill-advised remake
of the Capitols' classic Cool Jerk that tries
to walk a line between translation and paro-
dy without much success. Here the Go-Go's
don't sound frivolous, merely silly, which is
a shame. It's a truism that bands can take
years to write their first record and then
come a cropper trying to write a follow-up
in a few months. But that looks like just
what happened here. S.S.

THE GRASS ROOTS: Powers of the Night.
The Grass Roots (vocals and instrumen-
tals). Powers of the Night; Here Comes
That Feeling Again; Try Me; Keeps On
Burning; Mirage; and five others. MCA
MCA -5331 $7.98, MCAC-533 1 $7.98.

Performance Monotonous
Recording Good

The Grass Roots is a name we haven't
heard much in several years, and its reap-
pearance will help you mark the backward
progress of radio rock over that span. The
Grass Roots have changed but not ma-
tured-they're still playing bubblegum
with a heavy beat-yet a competent rock
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D CING AT
KNOWS A GOOD S

WHEN IT SEES ONE.
In the hiskry of recorded music, there

have probably been one...maybe two
people who
liked every song

on a record.
If you're not

one of them, chances are
you 11 lake an immediate liking

to the new Pioneer PL -88F turntable.
It's programmable.

Which, simply put, means that your
index finger can now spare your ears from
a less -than -favorite tune. Just push a button
or two, and the turntable will play only the
cuts you select. And skip right over the
ones you don't.

Of cox -se, be-
fore you know what
order to play them
in, you'll want to

Optical double
eye sensor
searches for
the shiny inter -

selection bands and
insures that the stylus
sets down in the exact
center Even on off -
centered records.

know what order hismammernimiiiimim
they're recorded in. And for that, there's
Index Scan, wlich plays the first ten sec-
onds of each cit.

What makes this turntable so smart?
A brain.
A tiny microprocessor that works in

©19,s2PKce, Fit_slevk s SA t Box V, Long Ned% CA 90801.

conjunction with an optical double eye
sensor. The sensor actually reads" the
reccrd grooves. to carry out the commands
you've programmed into the turntable.

That sane microprocessor even
makes the 1-1-88F smart enough to improve
your recoil .ings. A
special dec-:-synchro
system sees to it that
the tape deck is
placed in the pause
mode whenever the
turntable tone arm
lifts off the record.
(Providing that you're smart enough to use
a Pioneer Auto Reverse Tape Deck.)

Of course, the most impressive part
of the new PL -88F turntable comes when
you put on your favorite record, sit down
in your favorite spot, relax and do some-
thing you've probably been too busy to do
with your ordinary turntable.

Listen to music.

tIn. t!n,, b nl (I button the PL-Vit'S
tha 1,1 oel:, 11 r xtl Dap(' rv(ord on,

In/U(01(0/ln and the phitte't
who( skirls to play rum
rPlallt

PIONEER
3ecause the music matters.

CIRCLE NO. 5 ON READER SERVICE CARD
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NOW YOU CAN HAVE DIGITAL RECORDING WHERE YOU WANT IT MOSE AT HOME.
There are moments when a musician is so inspired he stops making music ani starts making magic. And, as most artists

agree, these peak periods of supreme inspiration don't always occur in the clinical conditions of the recording studio.
Which explains why Sony, the inventor of digital audio processing, has just created the world's smallest, lightest and

most compact digital audio processor-the PCM-F I.
Already touted by every major audio magazine, the PCM-F 1 leaves one awestruck by its vital statistics? Its level of per-

formance surpasses that of even the most sophisticated analog recording studio.
Its unique 3 -way power supply allows you to use it anytime, anyplace.

And because Sony consciously designed it without a built-in VCR, it can be
used with any VCR -1h or 3/4 inch.

But perhaps its greatest feature is its price.
Obviously, we can go on and on about the brilliance of this new machine,

but by now we figure you've heard enough about it and you're ready to go to yo ti
Sony dealer and hear it for yourself. SONY The one and only.

'Features and Specifications: Wow and flutter - unmeasurable; dynamic range -greater than 90dB; distortion - less than 0.005%. ir,quo. r uspint,e - Iu.2u.i AA) Hz. 0.5 dB. Weight -9 lbs..
heig.9t -3t.". depth - width - .4- and l6 -bit quantization. 0 1982 Sony Corp. of America. Sony is a registered trademark of the Sony Corp.

CIRCLE NO. 49 ON READER SERVICE CARD



band does stand out a bit these days. I never
did associate this band with great tunes, but
those here are particularly lifeless, and
they're programmed so that the beat, if not
the tempo, will bore the bejavers out of you.
Still, although its forced "excitement"
shows through in several places, the band
does show a spark here and there and kicks
Bobby David's I'm Not Gonna Cry Any-
more through some snappy changes. That's
not much of a song, but it stands out here.
It's all relative, as I was saying. N.C.

THE INK SPOTS: Just Like Old Times.
The Ink Spots (vocals and instrumentals);
vocal and instrumental accompaniment.
Into Each Life Some Rain Must Fall; For
Sentimental Reasons; Once in a While; On
the Sunny Side of the Street; Till Then; It
Had to Be You; Autumn Leaves; and five
others. OPEN SKY OSR 3125 $8.98, OSR
3125-6 $8.98.

Performance Not like old times
Recording Okay

This album should never have been re-
leased. At first glance, I assumed it was a
collection of the greatest recordings by the
Ink Spots, one of the most golden of oldie
male quartets, whose first big hit was If I
Didn't Care in 1939. No other group ever
sounded quite like them. Their style,
marked by Bill Kenny's quivering, honey -
sweet high tenor and Orville "Hoppy"
Jones's spoken basso musings to "Honey
Chile," reflected the romanticism of the
Thirties and Forties, and their sound was so

recognizable that they became a favorite of
night-club impressionists.

But this is a new recording, and I'd rather
remember the Ink Spots as they were. No
original members of the group remain; the
current lead singer, Gene Miller, joined in
the early Fifties, replacing Kenny's silken
vibrato with a sad shadow of a tenor voice.
Everything else here similarly testifies to
the dissolution of a singular singing unit.

I have a battered, time -worn, ten -inch LP
of the old Ink Spots singing their finest
songs: If I Didn't Care, Java Jive, We
Three, I'll Never Smile Again, and the
ever -lovely Until the Real Thing Comes
Along. Despite all its scars, it sounds as
beautiful today as when it was recorded
decades ago. What a truly lovely sound the
Ink Spots had! This new album presents dif-
ferent men singing different songs and they
do justice to neither the music nor their
namesakes. It certainly is not "Just Like
Old Times." Sometimes it is best to let the
past alone. P.G.

THE ISLEY BROTHERS: The Real Deal.
The Isley Brothers (vocals and instrumen-
tals); instrumental accompaniment. Are
You with Me?; Under the Influence; Stone
Cold Lover; All in My Lover's Eyes; and
three others. T-NEcK FZ 38047, 0 FZT
38047, 0 FZA 38047, no list price.

Performance Dependable
Recording Very good

The Isley Brothers have been *around for
more than two decades, but they have not

last the power that originally thrust such
singles as Shout and Twist and Shout to the
top of the charts and made them stars. They
are not the most innovative group around;
there is a certain predictability about their
music, but its quality is also predictable.
You can rely on the Isleys for a good, solid
beat, expert musicianship, and just enough
novelty to justify buying each new album.
And that's not a bad deal. C.A.

DAVID JOHANSEN: Lire It Up. David Jo-
hansen (vocals); vocal and instrumental ac-
companiment. We Gotta Get Out of This
Place/Don't Bring Me Down/It's My Life;
Frenchette; Reach Out I'll Be There; Is
This What I Get for Loving You; Donna;
Build Me Up Buttercup; and five others.
BLUE SKY ARZ 38004, © AZT 38004, no
list price.

Performance: Fun
Recording: Good

Ex -New York Doll lead singer David Jo-
hansen finally has a hit on his hands with
the Animals medley from this new live al-
bum, and I'm happy for him. Anybody who
has paid as many dues for as long as he has
deserves a payoff. However, as heretical as
this may sound considering I live in Man-
hattan, where Johansen is widely beloved as
a Local Boy Who Made Good, I have never
really understood what the fuss is all about.
He's a likable enough performer, I suppose,
offering a not uncharming goony parody of
Mick Jagger. It's just that in my old high
school there were at least six kids who could

Sure, you've heard good car
stereo. Maybe you think

you've even heard great car stereo.
Now hear this: Sanyo's all -new

POWER PLUS"' series. The only car
systems on the market to combine
Dolby's* amazing new "C -type"
noise reduction with high -power,
low -distortion arriplifiers.

The Dolby makes cassette
noise disappear without sacrific-
ing highs, and the extra power
(up to 15 watts per channel
with 0.3% total harmonic dis-
tortion) lets the music come

through loud and clear, without a
trace of audible distortion.

There's an affordable POWER
PLUS model to fit your car, plus a
great selection of other Sanyo car
stereos starting at under 545
(suggested retail). So if you think
you know what great auto sound
is all about... now hear this.

'TM Dolby Laboratories
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do Jagger as well. As a singer Johansen's
got the voice of a fifty -year -old frog, and I
don't mean a Frenchman. Some of his tunes
are pretty good, though, and on this album
he does some of the best of them, along with
the kind of Sixties soul oldies he cut his
teeth on. His band, featuring Huw Gower
of the Records, is excellent and backs him
to the hilt. The result is an engaging party
record that has, well, gusto, if no great sub-
stance-which seems to have been the
idea. S.S.

NICOLETTE LARSON: All Dressed Up
and No Place to Go. Nicolette Larson (vo-
cals); instrumental accompaniment. / Only
Want to Be with You; Just Say I Love You;
Nathan Jones; I Want You So Bad; Two
Trains; and five others. WARNER BROS.
BSK 3678 $8.98, © M5 3678 $8.98.

Performance Weak script
Recording. Very good

Producer Andrew Gold has achieved a nice
light -metal sound for this album, anc Nico-
lette Larson has more than enough vocal
savvy for anything here-but there isn't
much of anything here. Well, there are
three fair songs: Lowell George's: Two
Trains, which is given a busy but imagina-
tive treatment; Leonard Caston and Kathy
Wakefield's Nathan Jones, with a deriva-
tive but nice flattened resolve; and I'll Fly
Away (Without You), which occupied a
powerhouse trio of songwriters-Jackson
Browne, Craig Doerge. and Rosemary But-
ler-but turned out only passable. The rest

is a morass of clichés, verbal and melodic,
licking the boots of Luv. Blechhh. N.C.

LORDS OF THE NEW CHURCH. Lords
of the New Church (vocals and instrumen-
tals). Russian Roulette; Eat Your Heart
Out; Li'l Boys Play with Dolls; Holy War;
and six others. I.R.S. SP 70029 $8.98.

Performance Energetic morotony
Recording Good

Ex -Dead Boy Stiv Bator (formerly Bators)
put together this group between New York
and London in hopes of playing something
more ambitious than the orthodox sloppi-
ness of punk. It's not an unaccomplished
band-about as good as Grand Funk Rail-
road was ten years ago. There's a lot of en-
ergy here, but the sound is monotonous. The
lyrics are monotonous, too, amounting to
yet another kiddie -commando push -pen as-
sault on the mean old world, with all the
rich masochism of disaffected routh trem-
bling in smarmy little tantrums about the
prospect of Armageddon while half yearn-
ing for it. A turn-off. J.V.

RANDY MEISNER. Randy Meisner (vo-
cals); other musicians. Never Been in Love,
Darkness of the Heart; Jealousy; Tonight.
Strangers; and four others. EPIC FE 38121,

FET 38121, no list price.

Performance Good
Recording Good

This is considerably more muscular and
considerably more impressive than Randy

Meisner's last album. The back-up musi-
cians are more animated, and the songs are
better. Of course, they're still not great-
Still Runnin' is an awful bore, and several
others are sketchy-but you can play along
with most of them and not get too bored.
Darkness of the Heart, written by David
Palmer, and Strangers, by Elton John and
Gary Osborne, are the best ones. The back-
up sound is L.A. beefed up a bit, with some
hot piano players-headed by Nicky Hop-
kins-filling the holes. It's kind of an old-
time West Coast rock record, and not bad.

N.C.

RONNIE MILSAP: Inside. Ronnie Milsap
(vocals, piano, synthesizer); vocal and in-
strumental accompaniment. Any Day Now;
Inside; Carolina Dreams; Wrong End of
the Rainbow; He Got You; Who's Count-
ing; and four others. RCA AHL 1 -4311
$8.98, © AHK1-4311 $8.98, ® AHSI-
4311 $8.98.

Performance Detached
%coming Very good

If Ronnie Milsap shows the slightest iota of
an emotional commitment to anything here,
it's too subtle for me. This sounds like an
album for people who don't want music to
make them feel anything-which, by my
definition, means they don't want music,
and I don't think this is music. Technically,
everyone is going through the right motions,
(although there are too many motions at a
time, too many strings and horns cluttering
things up), but it's cold, calculated-an ex -

1942 Sanyo Eiectnc Inc . Compton. CA
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Are you one of those
people who think you

have to spend days combing
the stores for a great audio

system value?
Now hear this: Sanyo has

engineered a collection of
complete component systems
that sound like you spent hun-
dreds of dollars more than their
modest prices.

Performance matching makes
the difference: each component-
amplifier, tuner, turntable, cassette
deck, and speaker -is designed
to complement every other com-
ponent in performance as well as
styling. And everything you need is
included, right down to the hand-
some rack -style enclosures.

You can choose from complete
Sanyo systems starting at under
5400 (suggested retail). So if
you thought shopping for a stereo
had to be a frustrating, time-con-
suming chore... now hear this.
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ercise. Most of the songs seem to have been
written the same way they are sung and
played, as if imitating machines (or busi-
nessmen) were the way to do it. Not for my
money. N.C.

ANNE MURRAY: The Hottest Night of
the Year. Anne Murray (vocals); instru-
mental accompaniment. The Hottest Night
of the Year; Fallin' in Love (Fallin' Apart);
Easy Does It; Hey! Baby!; Heart on the
Line; Song for the Mira; and four others.
CAPITOL ST -12225 $8.98, © 4XT-12225
$8.98, CD 8XT-12225 $8.98.

Performance Good
Recording Good

The amazing thing here is that they found
this many listenable happy songs. Funny
songs are one thing; happy songs tend to be
as annoying as early -morning disc -jockeys
(or early -morning anything), especially
those about being happy with one's mate.
Most of these are in that genre, and of them
only Fallin' in Love (Fallin' Apart) has any
real dash to it, but the others are decent.
Anne Murray still manages to sound as if
she's challenged by this sort of thing; it's
hard to see how she can be. Although her
last album was a little sad where this one is
a little happy, she's been making basically
the same album over and over for years now
and seems well on her way to becoming yet
another fine voice stuck in elevator music.
Meanwhile, there is some sprightly singing
here if you want to wade out into the middle
of the road to get it. N.C.

THE NIGHTHAWKS: Times Four. The
Nighthawks (vocals and instrumentals);
other musicians. Ubangi Stomp; Mystery
Dance; Boppin' the Blues; Off the Wall;
Claudette; and eleven others. ADELPHI AD
4130/35 two discs $10.98.

Performance Very good
Recording. Very good

This double -disc album comprises broad-
cast airchecks from club dates in Canada
and Maryland and studio out -takes, includ-
ing an early -morning jam with visiting pals.
All of the material, recorded in the late Sev-
enties, is previously unreleased, and most of
it is solid.

Among the surprises are the combo's de-
parture from its hot -blues format for forays
into country and rockabilly. Bassist Jan Zu-
kowski and guitarist Jim Thackery team vo-
cally on Claudette, taken at a powerhouse
pace. Mark Wenner's vocal on Hank Wil-
liams' Mind Your Own Business (which
Steve Goodman cut on his debut album)
features Thackery playing Hawaiian slide
style but making his guitar sound like a
pedal -steel model circa 1949. The sessions
with Luther "Guitar Junior" Johnson, for-
merly of the Muddy Waters band, are rela-
tively weak. Johnson's rendition of Magic
Sam's All Your Fault is fine, but he's hazy
on the lyrics for Mystery Train and How
Many More Years. The 'Hawks play boil-
ing blues behind him, though. In some
ways, this compilation is more satisfying
than their more formal recordings, on
which they occasionally become too cau-
tious. Here it's a jolly free-for-all. J.V.

ea' /AI /

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health. TED NUGENT: Nugent. Ted Nugent (vo-

cals, guitars, bass); vocal and instrumental
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accompaniment. No, No, No; Bound and
Gagged; Tailgunner; Ebony; Habitual Of-
fender; We're Gonna Rock Tonight; Can't
Stop Me Now; and three others. ATLANTIC
SD 19365 $8.98, © CS 19365 $8.98, O TP
19365 $8.98.

Performance: Surprisingly tame
Recording: Loud

Ted Nugent, who is supposed to be one of
the wilder men of rock, is surprisingly tame
this time out. Oh, there are still the thun-
derous hard -rock sounds, the frantically
down -with -it performances, and the "I'm
gonna rip your face off, man" attitude, but
the lyrics often sound oddly wimpy. Brief
example from Bound and Gagged, about
the hostage crisis in Iran: "Take a look at
our Constitution/We must demand us some
retribution/How the hell did they take our
embassy?" Brute force, old chap, brute
force. P.R.

FRED PARRIS AND THE SATINS. Fred
Parris and the Satins (vocals); instrumental
accompaniment. I'll Be Seeing You; Memo-
ries of Days Gone By; Didn't I (Blow Your
Mind); Breaking Up; and two others. ELEK-
TRA 60152-1 $8.98, © E4 -60152-I $8.98.

Performance Good, but ...
Recording. Good

Frcd Parris was the lead singer of the Five
Satins in 1956 when he wrote and they re-
corded In the Still of the Night, regarded
(in New York at least) as one of the all-time
golden oldies. Like many another doo-wop-
per, Parris suffered eclipse through most of
the Sixties until Richard Nader's Rock 'n'
Roll Revival concerts put the Satins back
on stage. Parris subsequently toured, con-
tinuing to record sporadically, but with no
major -label push until this Elektra disc fea-
turing three new Satins.

I'll Be Seeing You, the old Five Satins
standard that Parris has used in concert for
years, is extended and gussied-up here with
unnecessary orchestration. Memories of
Days Gone By is a medley of doo-wop an-
thems from the Fifties, and Didn't I (Blow
Your Mind) is a near facsimile of the origi-
nal hit by the Delfonics. The three other se-
lections were written by producer Marty
Markiewicz and mechanically conform to
bland pop norms. Parris sails through the
surrounding mediocrity with all the grace
and aplomb of his long experience, a sure
sense of phrasing, and a gift for entertain-
ment. His abilities should have been better
served.

RECORDING OF SPECIAL MERIT
TEDDY PENDERGRASS: This One's for
You. Teddy Pendergrass (vocals); vocal and
instrumental accompaniment. I Can't Win
for Losing; This One's for You; Loving You
Was Good; This Gift of Life; Now Tell Me
That You Love Me; and three others. PHIL-
ADELPHIA INTERNATIONAL FZ 38118, ©
FZT 38118, no list price.

Performance. Exceptional
Recording. Very good

While any event that cuts short a fine per-
former's career is sad, the case of Teddy
Pendergrass, who was paralyzed in an auto
accident last year, is particularly tragic. He
had turned several important corners since
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leaving the Blue Notes to strike out on his
own. Unlike many former group singers
who achieved only moderate success, if that,
after going solo, Pendergrass had become
firmly established as a male sex symbol who
belted out his funky amorous entreaties
with a raw virility that set many female li-
bidos a -quiver. At first, his macho posturing
seemed enough to ensure packed houses and
healthy record sales, but his later albums
indicated that he had developed some depth
as well. Increasingly, he was able to set
aside his club and loincloth to sing tenderly.
The combination of growling masculine
abrasiveness with a crooner's sensitivity was
right on target, enabling him to expand his
audience, reaching both those who like
sweetness and those who prefer swagger.

This album shows the range he had
achieved. He handles Gamble and Huff's
slow -drag This Gift of Life with as much
facility as McFadden and Whitehead's up -
tempo I Can't Win for Losing. He demon-
strates true mastery of the ballad style on
Barry Manilow's This One's for You, easily
one of his best efforts to date. His ability to
manipulate more subtle emotidns and ap-
parent sincerity in delivering the ultra -sen-
timental lyrics make you want to forget all
the bad things you ever thought about
him. It is the performance of a real
master. P G

RECORDING OF SPECIAL MERIT
THE PERSUASIONS: Good News. The
Persuasions (vocals). Ain't that Good
News; Cupid; Swanee River Medley; Let
the Good Times Roll; Message from Ma-
ria; I'll Come Running Back to You; and
four others. ROUNDER 3053 $7.98.

Performance: Excellent
Recording. Excellent

Every new Persuasions album is a treat
made sweeter by their mere survival on rec-
ords. The market for an a cappella pop
group is minimal, but the Persuasions have
managed to record on a number of large
and small labels for twelve years. Talk
about rock-'n'-roll survivors!

Jerry Lawson's lead singing is a mystical
blend of gospel passion and pop savvy. His
vocals have the tension and elasticity of a
rubber band. Just when you think he's going
to snap from excess, he bounces back to cool
professionalism. Only a very accomplished
musician can take that kind of risk. Law -
son's fondness for Sam Cooke is evident on
Ain't That Good News and Cupid. The two
most effective group efforts are a wonderful
version of All I Have to Do Is Dream, from
the Everly Brothers' original, and the sur-
prising Swanee River Medley. The Persua-
sions are a glorious anachronism in this era
of computerized music. They celebrate the
power of the unaided human voice. The re-
lease of "Good News" is very good news
indeed. J.V.

RECORDING OF SPECIAL MERIT
THE PLATTERS: Platterama. The Plat-
ters (vocals); instrumental accompaniment.
Medley: Only You/Harbor Lights/The
Magic Touch/Twilight Time/The Great
Pretender/My Prayer/Smoke Gets in Your
Eyes; Red Sails in the Sunset; Twilight
Time; The Magic Touch; Enchanted; and

germaine
gackson

TIME has proved Jermaine Jackson to be
the most musically gifted of the original

Jackson Five, though Michael remains the
most flamboyant and electrifying perform-
er. Since setting out on his own, Jermaine
has established an impressive reputation as
a singer, composer, arranger, and multi -in-
strumentalist. His contribution to each suc-
cessive album keeps increasing. On his
latest, "Let Me Tickle Your Fancy," he
wears a number of hats, rather like Stevie
Wonder, whose indirect influence can be
felt throughout. Jermaine wrote or co -wrote
all but one of the songs, did the rhythm ar-

rangements, co -produced with Berry Gor-
dy, and plays keyboards, synthesizers, bass,
drums, congas, and percussion-besides
singing!

The songs vibrate with youthful exuber-
ance, and they're distinguished from so
much else we hear today by the imagination
that has marked every stage of their devel-
opment, from conception to the final mix.
Jermaine Jackson clearly disdains the mod-
ish but mind -numbing minimalist approach
to composition, with everything based on
two or three chords and a single catchy riff
repeated ad nauseam. Instead, he seeks out
unexpected changes, carving out captivat-
ing melodies and underscoring them by har-
monies that sometimes border on the atonal
and rhythms that range from stomp -down
dance tempos to the truly off -beat.

One of the most interesting selections
here is There's a Better Way, whose biting
social commentary is accompanied by a
thunderous, Latin -flavored beat that is al-
most martial in its insistence. Other songs
are just so pretty that they bear comparison
with the lyrical outpourings of Jackson's
most distinguished predecessors at Motown,
Smokey Robinson and Stevie Wonder. Ex-
amples include I Like Your Style, You
Moved a Mountain, and, the loveliest of all,
You Belong to Me, which Jackson shares
with Syreeta, an artist who deserves far
more recognition than she has received. Her
vocal here delights the heart and ears.

All around, "Let Me Tickle Your Fancy"
is an excellent album by a young artist who
has already earned a great deal of respect.

-Phyl Garland

JERMAINE JACKSON: Let Me Tickle
Your Fancy. Jermaine Jackson (vocals, key-
boards, synthesizers, bass, drums, congas,
percussion); vocal and instrumental accom-
paniment. Let Me Tickle Your Fancy; Very
Special Part; Uh Uh, I Didn't Do It; You
Belong to Me; You Moved a Mountain;
Running; Messing Around; This Time;
There's a Better Way; I Like Your Style.
MOTOWN 601 7ML $7.98, © M75 -60I7
$7.98, ® M8-6017 $7.98.

five others. MERCURY SRM-1-4050 $8.98,
© MCR4-1-4050 $8.98.

Performance Nostalgia at Its best
Recording Excellent

While I have never been one to wallow in
nostalgia for its own sake, this record does
summon up memories of long -gone years
when sweet singing was dominant in popu-
lar music, when hit tunes were not expected
to reflect the turbulence of modern life.
How much simpler everything seemed back
then! The remarkable achievements of the
Platters might be overlooked without a
closer examination of the ambience of the
Fifties, when they emerged as major artists.
Before black was considered beautiful, it
was invisible, for black music was commer-
cially acceptable only when presented by
white artists. But the Platters and their
founder, Buck Ram, were smart enough to
turn the tables. Here was a black vocal

quintet singing such all-American stand-
ards as Smoke Gets in Your Eyes as well as
compositions of their own (Only You and
The Great Pretender among them) that
tapped the sentimentality underlying all
those crewcuts. The Platters had more Top -
Ten hits than any other singing group of
their period, selling more than a hundred
million records.

What makes this album of remastered
oldies so utterly delightful is the music it-
self, which bursts with the spirit of old-fash-
ioned harmonizing while a piano plinks
away in the background. It wouldn't seem
quite so special without the extraordinary
lead vocals of Tony Williams, whose voice is
so full and fluidly melodic that it transcends
time and style. When he breaks up the syl-
lables of Only You into "Oh-ho-on-ly you,"
he gives all contemporary singers a valuable
lesson in how to make lyrics work for them.

(Continued overleaf)
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The engineering on this assemblage is out-
standing: the originals could not have
sounded so crystalline. "Platterama" is an
elegantly refurbished period piece. P.G.

BILLY SQUIER: Emotions in Motion. Billy
Squier (vocals, guitar); vocal and instru-
mental accompaniment. Everybody Wants
You; Emotions in Motion; Learn How to
Live; In Your Eyes; Keep Me Satisfied; and
five others. CAPITOL ST -12217 $8.98, 0
4XT- I 2217 $8.98, 0 8XT- I 2217 $8.98.

Performance. Stylized
Recording: Good

A lot of people will like Billy Squier simply
for the influences he's absorbed. "Emotions

in Motion" evokes the raw, vaguely sleazy
power of Led Zeppelin and its most notable
imitator, Foreigner, as well as a bit of the
swagger of Rod Stewart and the boogie of
Bob Seger. These are all heavy hitters, and
Squier knocks them off easily, with a slash-
ing, cocksure guitar slung fiercely over a
numbing, lock -step beat. Add in his throaty,
controlled scream, which draws, at various
times, from all the above -mentioned sources
for its phrasing and color (or what little can
be detected underneath the shouting), and
you get music as stylized as the album's
Andy Warhol jacket-and just about as af-
fecting as Warhol's overexposed work is
once you've gotten the idea.

The album's deficiencies are, like its
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strengths, generic. The music fights to be
more than an afterthought to Squier's facile
guitar and simmering vocals, with dull mel-
odies slammed out to an achingly monoton-
ous beat. In a nod to the times, many of
these tunes offer a bar or two of synthesizer
effects, perhaps as a warning, before the
pounding begins. As a lyricist, Squier mis-
takes obscurity for sophistication. But a
sure grasp of the basic technique of his
genre-offensive stereotyping of women-
comes across in spite of his awkward writ-
ing. There are more female "types" on this
album than you or I are likely to meet in a
year of heavy social activity. And more run-
of-the-mill heavy-metal too. M.P.

MARTY STUART: Busy Bee Cafe (see
Best of the Month, page 7111

RECORDING OF SPECIAL MERIT
SWOLLEN MONKEYS: After Birth of the
Cool. Swollen Monkeys (vocals and instru-
mentals). Ralph's Cheese; Cielito Lindo;
Hose -Anna; Elephant Sex; Ghost in Holly-
wood; Bandera Roja; I Can't Come; and
seven others. CACHALOT CA 128 $8.98.

Performance: Totally crazed
Recording: Excellent

When these nine eccentric musicians asso-
ciated with the Waitresses, Tin Huey, the
B -52's and Carla Bley decided to record on
their own, it had to be an album of polkas,
Mexican dances, and novelty tunes. You
were expecting maybe Beethoven's late
string quartets? But "After Birth of the
Cool" is more than just a forty -minute mu-
sical joke; it's like crashing a stag party at
an asylum for psychotic jazz musicians.
One minute you're being serenaded franti-
cally by a mob of drunks with the Mexican
restaurant classic Cielito Lindo. Moments
later you're moved to tears by the sad tale
(narrated in a baleful monotone) of an un-
fortunate suburban soul who lives only to
water his wife's lawn. Before you've had
time to recover, you're mortified by the
squawks, grunts, and blubbery blasts of
Elephant Sex. As pachuco parodists, the
Swollen Monkeys inhabit the same limb of
music's evolutionary tree as Spike Jones
and the Uncle Meat -vintage Mothers of In-
vention. And, like their lunatic forerunners,
the Monkeys bring a formidable musician-
ship to these insane proceedings. Not that it
makes a bit of difference, but there's some
mighty hot blowing here, even if it is about
as organized as a high-school election. Be-
sides being the most significant contribu-
tion to the polka tradition since Who Stole
the Kishka?, "After Birth of the Cool" is an
unstraitjacketed good time. M.P.

RECORDING OF SPECIAL MERIT
TOM PALL AND THE GLASER BROTH-
ERS: After All These Years. Tompall and
the Glaser Brothers (vocals, guitars); in-
strumental accompaniment. Rosali; Naked
Emotions; Happy Hour Blues; Oh, Ameri-
ca; and six others. EL EKTRA 60148-1 $8.98,
© E4-60 I 48 $8.98.

Performance Graceful
Recording: Very good

The first Glasers-reunited album ("Lovin'
Her Was Easier") was nice but relied

98 STEREO REVIEW



A
si

m
pl

e
id

ea

T
he

re
's

 n
ev

er
 b

ee
n 

a 
st

er
eo

 s
ys

te
m

 to
ta

lly
 d

es
ig

ne
d

w
ith

 y
ou

 in
 m

in
d.

..u
nt

il 
to

da
y.

 I
nt

ro
du

ci
ng

 A
iw

a'
s 

am
az

in
g

V
 -

I0
00

 S
yn

ch
ro

 P
er

fo
rm

an
ce

 A
ud

io
 N

et
w

or
k.

Si
m

pl
y 

ad
va

nc
ed

 in
st

al
la

tio
n.

..n
o 

w
ir

es
, n

o 
ha

ss
le

s.
W

ith
 th

e 
st

er
eo

 s
ys

te
m

 o
f 

yo
ur

 d
re

am
s,

 y
ou

 d
on

't 
w

an
t

a 
w

ir
in

g 
ni

gh
tm

ar
e.

 W
ith

 th
e 

A
iw

a 
V

 -
I0

00
 y

ou
 d

on
't 

ge
t

on
e.

 I
ts

 s
ys

te
m

 r
ac

k 
de

si
gn

 is
 s

o
un

iq
ue

 e
ac

h 
co

m
po

ne
nt

7
ju

st
 p

lu
gs

 in
. I

t's
 th

at
 a

d-
va

nc
ed

. I
t's

 th
at

 s
im

pl
e.

Si
m

pl
y 

ad
va

nc
ed

re
co

rd
in

g.
T

he
 o

nl
y 

th
in

g 
ab

ou
t

-4

ke
pt

 s
im

pl
e

L
oo

k
,
no

 w
ir

es
!

'I

M
t

gm
00

00
11

1

qu
al

ity
 r

ec
or

di
ng

 th
at

 s
ho

ul
d 

ov
er

w
he

lm
 y

ou
 is

 th
e 

qu
al

ity
 o

f
th

e 
re

co
rd

in
g.

 T
ha

t's
 w

hy
 th

e 
A

iw
a 

V
 -

I0
00

 f
ea

tu
re

s 
th

e
Sy

nc
hr

o 
R

ec
or

di
ng

 S
ys

te
m

. I
t's

 s
im

pl
e.

 T
o 

m
ak

e 
a 

ta
pe

 o
f 

a
fa

vo
ri

te
 r

ec
or

d 
al

l y
ou

 d
o 

is
 s

im
pl

y 
to

uc
h 

th
e 

ph
on

o 
re

co
rd

bu
tto

n.
 T

he
 S

yn
ch

ro
 R

ec
or

di
ng

 S
ys

te
m

 d
oe

s 
th

e 
re

st
. I

t
se

le
ct

s 
th

e 
ri

gh
t c

as
se

tte
 ta

pe
 s

et
tin

gs
 a

nd
 r

ec
or

di
ng

 le
ve

ls
,

ac
tiv

at
es

 th
e 

tu
rn

ta
bl

e,
 a

nd
 ju

st
 a

s 
th

e 
re

co
rd

 is
 a

bo
ut

 to
be

gi
n,

 th
e 

ca
ss

et
te

 d
ec

k 
au

to
m

at
ic

al
ly

 s
w

itc
he

s 
in

 to
 r

ec
or

d
m

od
e. Im

pr
es

se
d?

 W
e 

th
ou

gh
t

so
. B

ut
 w

ha
t's

 e
ve

n 
m

or
e 

im
-

pr
es

si
ve

 is
 th

at
, w

ith
 A

iw
a'

s

N
P

E
,X

/N
LA

N
(,

 S
Y

S
T

E
M

bu
ilt

-i
n 

tim
er

, t
he

 V
 -

I0
00

 w
ill

 d
o 

it 
al

l w
ith

ou
t y

ou
 e

ve
n

be
in

g 
th

er
e.

D
on

't 
fe

el
 u

nw
an

te
d.

 Y
ou

 g
et

 to
 d

o 
th

e 
be

st
 p

ar
t..

.li
st

en
.

Si
m

pl
y 

ad
va

nc
ed

 e
rg

on
om

ic
 d

es
ig

n.
Fr

om
 it

s 
si

ze
 (

th
e 

ex
ac

t w
id

th
 o

f 
an

 a
lb

um
 c

ov
er

),
 to

 it
s

fu
nc

tio
n 

co
nt

ro
ls

 (
th

ey
're

 o
ve

rs
iz

ed
 a

nd
 s

ep
ar

at
ed

 f
ro

m
th

e 
le

ss
 o

ft
en

 u
se

d 
co

nt
ro

ls
) 

th
e 

V
-1

00
0 

re
pr

es
en

ts
 th

e 
fu

tu
re

in
 a

ud
io

...
 te

ch
no

lo
gy

 s
o 

ad
va

nc
ed

 it
's

 s
im

pl
e.

 T
ha

nk
s 

to
A

iw
a 

it 
ca

n 
be

 y
ou

rs
 to

da
y.

Fo
r 

m
or

e 
in

fo
rm

at
io

n,
 w

ri
te

: A
iw

a
A

m
er

ic
a 

In
c.

, 3
3 

O
xf

or
d 

D
ri

ve
. M

oo
n-

ac
hi

e,
 N

ew
 J

er
se

y 
07

07
4.

 I
n 

C
an

ad
a.

Sh
ir

o 
(C

an
ad

a)
 L

td
.

S
IM

P
LY

 A
D

V
A

N
C

E
D

W
A

C
IR

C
LE

 N
O

8 
O

N
 R

E
A

D
E

R
 S

E
R

V
IC

E
 C

A
R

D



`Bruce Springsteen
WHEN times get tough, someone once

observed, entertainment gets sloppy,
but in the case of Bruce Springsteen, the
once and future Bard of Asbury Park, New
Jersey, we may have to amend that: when
times get tough, entertainment gets grim.
At least that is one implication to be derived
from "Nebraska," Springsteen's new all-
acoustic-dare I say it?-folk-music al-
bum. Another is that the record business is
in even worse shape than I thought. Since
the production costs of what sounds like the
bleakest record of the year must have been
next to nothing (Springsteen recorded it at
home on a four -track Teac cassette deck),
you might think Columbia would give us a
break and sell it at a really reduced price-
like about two bucks. No such luck.

That's a pretty cynical thing to say about
a Bruce Springsteen album, Springsteen be-
ing the one mainstream rock star who main-
tains a genuine give-and-take relationship
with his audience, but I'm afraid "Nebras-
ka" inspires cynicism. It sounds like it was
written for rock critics rather than people.
I'm not suggesting a sellout; in a lot of ways,
a release like this is a very gutsy career
move, and I don't doubt that the ten songs
on it are as sincerely, deeply felt as anything
Springsteen has ever done. In some ways,
actually, it's weirdly appropriate that he
should mutate, however briefly, into a lat-
ter-day Woody Guthrie. CBS originally
signed him as a folk singer, things are pretty
depressing out there, and somebody's got to
do it, I suppose. It's just that most of "Ne-
braska" is, well, boring.

I can't fault the stories Springsteen tells
here. He seems to have aimed for a sort of
contemporary working-class, factory -town
equivalent of The Grapes of Wrath, and
mostly he's succeeded. As vignettes they're
wonderful; one in particular, Highway Pa-
trolman, is going to make a heck of a movie
some day. But musically ... my God. The
tunes are less than minimalist, the tempos
are uniformly dirgelike, and hardly a ray of
sunlight breaks through the overpowering
miasma of fatalism and gloom. The effect is
to trivialize the stories. It's impossible to
care about the lives of the people being

chronicled when the music is so resolutely
leaden.

I suspect that this is not due so much to a
lack of inspiration as it is to deliberate cal-
culation. Springsteen has been headed in
this direction for some time now. A lot of
"Darkness on the Edge of Town" was all
but unlistenable for the same reasons, and
in places "The River" was even worse, the
stark dramas inflated to operatic propor-
tions and unintentional self -parody. "Ne-
braska," with its self-conscious underpro-
duction, achieves the same sad result from
the opposite direction. Springsteen must
know better-just listen to the material he
gives away to other artists. Heck, his Out of
Work, on the recent Gary U.S. Bonds al-
bum, says far more about blue-collar aspi-
rations than anything on "Nebraska," and
it's also tuneful, danceable, and fun.

But Springsteen seems to feel that fun is
beneath him now. As much as it pains me to
say it, I think what we have here is a classic
case of a "primitive" artist corrupted by
"intellectuals" (well, ex -rock writers, such
as his producer, Jon Landau, and official
biographer, Dave Marsh). How else to ex-
plain Springsteen's apparent compulsion to
make the Big Statement every time out, the
references to film directors-here it's Ter-
rence Malick (Badlands) in the title song-
and the hectoring preachiness of so much of
his recent output? "Nebraska," its seeming
offhand simplicity notwithstanding, is an
ambitious work, and, given the thoroughly
decadent state of contemporary pop music,
it merits respect if only because it aims
high. But the fact is, it misses-by a big
margin-and the reasons suggest that its
author has worked himself into what may
be an artistic cul-de-sac. Let's hope I'm
wrong. -Steve Simels

BRUCE SPRINGSTEEN: Nebraska. Bruce
Springsteen (vocals, guitar, harmonica).
Nebraska; Atlantic City; Mansion on the
Hill; Johnny 99; Highway Patrolman;
State Trooper; Used Cars; Open All Night;
My Father's House; Reason to Believe. CO-
LUMBIA TC 38358, © TCT 38358, e TCA
38358, no list price.

heavily on well-known songs. This one not
only features those cool -waters harmonies
from the high plains but introduces some
strong new and/or unfamiliar songs. It also
has a refined, 90 per cent acoustic back-up
sound that is a striking departure these days
for the kinds of country musicians who wear
beards. At times here the Glasers almost
sound like the Don Williams of trios. For
the most part, it's still a Western sound ap-
plied to Eastern songs, but Bill Lamb and
Josh Lee's Rosali and Timothy Earl Hen-
derson's impressive Maria Consuela, de-
spite the artificiality of their cactus flavor-
ing, connect the Glasers with their true an-
tecedents, the Sons of the Pioneers. Inter-
esting for its subject matter, although a bit
optimistic for my taste, is John Meyer's Oh,
America, about a Vietnam vet who comes
home cynical but is persuaded to register to
vote. The vocal harmonies are the main at-
traction, of course, and Maria Consuela
clearly has second billing. It isn't terribly
original, but it is a pleasant agglomeration
of Mexican -style phrases, it tries to say
something about our ambiguous view of
time-quite a subject for a little old country
song-and it is rendered with taste and
grace. N.C.

URIAH HEEP: Abominog. Uriah Heep
(vocals and instrumentals). Too Scared to
Run; On the Rebound; Chasing Shadows;
Prisoner; Sell Your Soul; and five others.
MERCURY SRM-1-4057 $8.98, © MCR
4-1-4057 $8.98.

Performance: Abusive
Recording: Good

Some might point to the release of a new
album by Uriah Heep, generally recognized
as the worst successful rock band in history,
at a time of unprecedented economic hard-
ship for the record business as evidence of
the industry's utter decrepitude, not to men-
tion artistic bankruptcy. I prefer to think of
it as an example of rock's resiliency. All -
forgiving, all -embracing, rock loves each of
her children and finds a market for every
one, no matter how ugly or misshapen. For
the grisly "Abominog," that market will be
those who like their music as loud as they
can stand it, or louder. Beyond the two di-
mensions of dynamics and duration, it
ceases to exist. But rock will survive these
note-crunchers whose imagination seems to
have given out as soon as they found a name
for themselves. M.P.

THE JOHNNY VAN-ZANT BAND: The
Last of the Wild Ones. The Johnny Van-
Zant Band (vocals and instrumentals).
Good Girls Turning Bad; It's You; Last of
the Wild Ones; Still Hold On; Danger
Zone; and four others. PoLvDOR PD -1-6355
$8.98, 0 CT -1-6355 $8.98.

Performance: Relentless
Recording. Okay

Most Southern rock bands like to wail, but
this one does it over a background of feed-
back noise like those heavy-metal groups
that periodically captivate the Midwest.
Texture, contrast, and other attributes of
Southern rock suffer accordingly. Even
when things quiet down for the beginning of
a "different" kind of song (as in Still Hold
On, partly written by Kim Carnes, or To-
gether Forever), the respite doesn't last
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through the whole song; gradually the over-
driven amplifiers take over. But if you want
this sort of thing done, it is done fairly well
here. Johnny Van-Zant sings quite a bit
better than the average rocker, and these
are better than average heavy-metal
songs-which, as we all know, aren't real
songs. But what the heck-maybe this isn't
the real world either. N.C.

JOHN WAITE: Ignition. John Waite (vo-
cals); vocal and instrumental accompani-
ment. White Heat; Change; Mr. Wonder-
ful; Going to the Top; Desperate Love; and
five others. CHRYSALIS CHR-1376 $8.98,
© CCH-1376 $8.98, 0 8 CH -1376 $8.98.

Performance: Calculated
Recording: Good

It's hard to tell whether a performer is more
interested in music or money, but I suspect
that ex-Babys leader John Waite regards
music as just a meal ticket. "Ignition" is an
album of calculated bravura-the kind of
relentlessly aggressive rock-and-roll that's
dominated late -night TV "concerts" for
years, music seemingly designed solely to
make a quick impression between commer-
cials. Strident and self-absorbed, Waite
asks you to buy his posturing in return for a
succession of recycled heavy-metal riffs and
lines on love you wouldn't be caught dead
using in a strip joint. As far as I'm con-
cerned, it's no deal. M.P.

THE WHO: It's Hard. The Who (vocals
and instrumentals); other musicians.

Athena; It's Your Turn; Cooks County; It's
Hard; Dangerous; Eminence Front; and six
others. WARNER BROS. 1-23731 $8.98, 0
4-23731 $8.98, 0 8-23731 $8.98.

Performance: Limp
Recording: Good

"How weary, flat, stale, and unprofitable
," observed Hamlet, words that spring

to mind after a couple of hours with this
new Who album. So does "boring," which is
the last adjective I thought I'd ever use
about an LP from these guys. There are no
ghastly lapses of taste like the pseudo -cock-
tail -jazz touches that marred "Who Are
You," and the return of producer/engineer
Glyn Johns does seem to have banished the
sterile, California -style blandness that af-
flicted "Face Dances." Superficially, "It's
Hard" at least sounds like the Who. But
there's no getting around the unpleasant
fact that it's full of the most undistin-
guished, tuneless, and preachy manifestos
Pete Townshend has ever concocted.

The songs address all sorts of serious sub-
jects (nuclear holocaust, post -macho male
behavior, the hypocrisy of the politically
powerful), which is supposed to clue you
that Townshend is that rare bird, a thought-
ful pop star. But they make their points in
only the most obvious ways, and they are
couched in the most graceless language I've
come across since . .. oh, since Townshend's
last solo record. John Entwistle's contribu-
tions, meanwhile, are solidly in the vein of
his other recent work, which is to say
they're unmelodic and unbecomingly seri-

ons. The only relief in all this, surprisingly,
is offered by Roger Daltrey. He sings his
colleagues' drivel with as much conviction
as he can muster in a very pleasant imita-
tion of his vocal style circa 1965.

I've been a Who fan since, as a high-
schooler, I first saw them smash their gui-
tars on Shindig, so I'm not ready to count
them out yet, which may say more about
my own perverse stubbornness than any-
thing else. On the basis of "It's Hard,"
though, if anyone else were inclined to dis-
miss them, I'd have trouble arguing. S.S.

RECORDING OF SPECIAL MERIT
STEVE WINWOOD: Talking Back to the
Night. Steve Winwood (vocals and instru-
mentals). Valerie; Big Girls Walk Away;
And I Go; While There's a Candle Burning;
Still in the Game; It Was Happiness; and
three others. ISLAND ILPS 9777 $8.98,
M5 9777 $8.98.

Performance: Elegant
Recording: Fine

Any discussion of Steve Winwood ultimate-
ly comes down to That Voice, as thrilling an
instrument as can be found in all of pop mu-
sic. Where once he sounded like a teenage
Ray Charles, by now age and experience
have rendered him unique. This new album
lacks anything as immediately grabby as
some of the stuff on Winwood's last (come-
back) effort, "Arc of a Diver," but it is an
impeccably rendered, often affecting collec-
tion of modern, largely electronic r -&-b

ignet 3/L5U,
Electronic Stylus Cleaner

In the miniature world of record grooves,
even a speck of dust or dirt is a major
obstacle to good reproduction. Which is
why just about everyone tells you to
clean your stylus regularly. But if you are
like many people, dabbing away at a
delicate stylus and cantilever is hardly
your idea of fun.
Now Signet has made stylus cleaning easy, safe,
and remarkably thorough. All it takes is our
SK305 Electronic Stylus Cleaner
and a few seconds of your time.
Just moisten the super -dense
nylon cleaning pad, switch on

II

the solid-state pad vibrator, and lower the
stylus gently on the cleaner. Seconds later

your stylus is cleaner than you can
achieve by hand, with no danger to your

expensive stylus.

With valuable records, styli, and your
listening pleasure all at stake, the SK305

Signet Stylus Cleaner may be the most
valuable investment you can make this year. See a

demonstration at your nearest Signet dealer. It's
where music sounds better every day.

signet.
4701 Hudson Drive, Stow, Ohio 44224
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Sometimes they try to do too much!
The Discwasher tape care philosophy . two specific problems require
two separate products.

The Discwasher® Perfect Path,. is designed to thoroughly clean tape
heads, restoring true sounds.

The Discwasher C.P.R.TM is engineered to clean the critical drive system
of your cassette deck, preventing tapes from being "eaten".

Discwasher, the world leader in record care technology, now offers
unparalleled tape care.

....0 , 41-111F

For your free copy or -Guido to Tope Care. write

discwasher
1407 NORTH PROVIDENCE ROAD. P 0 BOX 6021. DEPT SR. COLUMBIA. MO 65205 USA
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CIRCLE NO. 31 ON READER SERVICE CARD

BASF CHROMIUM CASSETTE

INNER CITY SAMPLER
FUSION Side 1

1. Terumasa Hino Antigua Boy
2. Wayne Johnson Arrowhead
3. Jeff Lorber Soft Space
4. Dan Siegel The Hot Shot
5. Sadao Watanabe California Shower
6. Judy Roberts The Other World
7. Jean -Luc Ponty/ Bowing -Bowing

Stephane Grappelli
8. Tim Eyerman Aloha
9. Hiroshi Fukumura Hunt Up Wind

10. Dan Siegel Nite Ride
11. Jeff Lorber Fusion

MAINSTREAM Skle 2
12. Eddie Jefferson The Main Man
13. Great Jazz Trio Love For Sale
14. Cybill Shepherd/ Mad About The

Stan Getz Boy
15. Gerry Mulligan Paris Sessions
16. Lew Tabackin Rites of Pan
17. Django Reinhardt Hot Club of Paris
18. Joe Sample Round Midnight
19. Roy Eldridge / Remember

Harlem
20. Helen Humes They Raided The

Joint
21. Laurindo Almeida How Insensative
22. Buck Clayton These Foolish

Things
23. Abbey Lincoln People In Me
24. Dizzy Gillespie Say "Eh"

24 Selections- 92 minutes
Double Play Cassette
YOURS FOR ONLY S9.98
(Maximum 2 per customer.)

_ epr 5012INNER CITYJAZZ TAPES n
423 West 55th Street. New York.N I' 70019
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with vaguely confessional lyrics that say lit-
tle but do so with an unpretentious sinceri-
ty. Whatever you think of the songs (I'm
quite taken with Still in the Game), there's
no denying that Winwood sings the very
trousers off all of them. Highly recom-
mended, especially to those who think Phil
Oakey is a vocalist and that the Human
League is the be-all and end-all of synthe-
sizer pop. S.S.

FRANK ZAPPA: Ship Arriving Too Late to
Save a Drowning Witch. Frank Zappa,
Moon Zappa (vocals); vocal and instrumen-
tal accompaniment. Valley Girl; Drowning
Witch; Envelopes; No Not Now; and two
others. BARKING PUMPKIN FW 38066
$8.98.

Performance Moon's show
Recording: Good

Five of the songs on this album are standard
Frank Zappa tirades about almost anything
and everything delivered with his usual pet-
ulance. The sixth, however, Valley Girl, is a
lightly wicked piece of genuine satire. Per-
formed by Zappa's daughter, Moon, it is a
monologue about the important things in
the life of a typical girl living in California's
San Fernando Valley. Shopping is, of
course, her main concern, but other front
runners are the length of her toe nails, her
plans for the eventual removal of her teeth
braces, and the dating behavior of her boy
friends. All of this is related by Moon in a
torrent of exclamatory cliches using that
peculiar alum -lipped diction that real Val-
ley Girls find so distinguished. A truly fun-
ny, mordant piece of record making. P.R.

WARREN ZEVON: The Envoy. Warren
Zevon (vocals, guitar, synthesizer, piano);
J. D. Souther, Graham Nash (vocals);
Waddy Wachtel, David Landau, Danny
Kortchmar (guitars); Rick Marotta
(drums); other musicians. The Envoy; The
Overdraft; The Hula Hula Boys; Jesus
Mentioned; Let Nothing Come Between
You; and four others. ASYLUM 9 60159-1
$8.98, © E4-60159 $8.98.

Performance Hit and miss
Recording Good

This is an interesting enough record, more
consistent than Warren Zevon's last studio
set but lacking the surprises of "Excitable
Boy," as audacious an album as any in re-
cent years and probably an impossible act
to follow. In his lyrics Zevon remains ob-
sessed with violence, excess, and death; he
can still be weirdly funny and sometimes
even outrageous. But musically the new
stuff lacks the unpredictable jukebox eclec-
ticism of his best efforts, and the occasional
bows to the New Wave by producer/guitar-
ist Waddy Wachtel sound just a trifle
forced.

There are some very fine things here,
though, in particular Let Nothing Come Be-
tween You, one of those good-natured, jok-
ey -but -sincere love songs Zevon occasion-
ally concocts, and Charlie's Medicine, an
effectively grim tale of a murdered drug
dealer rendered with chilling ambiguity.
It's just that these songs don't reach out and
shake you by the lapels, which is what one
wants from Zevon. Perhaps a change of
scenery would do his writing a world of
good. S.S.
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RECORDING OF SPECIAL MERIT
CHET BAKER/LEE KONITZ: In Concert.
Chet Baker (trumpet); Lee Konitz (alto
saxophone); Michael Moore (bass); Beaver
Harris (drums). Airegin; Body and Soul;
Au Privave; Willow Weep for Me; Walkin'.
INDIA NAVIGATION IN 1052 $8.98.

Performer Lofty loft session
Recording Good remote

This splendid, generously filled album was
recorded at Ornette Coleman's loft on
Prince Street in New York City by Bob
Cummins of India Navigation. No date is
given, but some years have passed since
Coleman held his soirees. There are a few
rough spots, as even in the best of impromp-
tu sessions, but spirit has a way of healing
warts, and there is far more spirit here than
there are warts. Chet Baker and Lee Konitz
had recorded together before (with a Gerry
Mulligan band in 1953 for Pacific Jazz),
but never so well or so intimately. Highly
recommended. C.A.

RECORDING OF SPECIAL MERIT
HOAGY CARMICHAEL: Star Dust, 1927-
1932. Hoagy Carmichael (vocals, piano,
celeste); Tommy Dorsey (trumpet, trom-
bone); Glenn Miller (trombone); Jimmy
Dorsey (clarinet, alto saxophone); Arthur
Schutt (piano); Manny Klein (trumpet);
Gene Krupa (drums); other musicians. Star
Dust; The Best Things in Life Are Free;
March of the Hoodlums; Walkin' the Dog;
Rockin' Chair; High and Dry; Barbaric;
and five others. HISTORICAL HLP-37
$7.98 (from Historical Records, Inc., P.O.
Box 109, Canaan, N.Y. 12029).

Performance Important
Recording. Good restoration

The rediscovery of Hoagy Carmichael as a
jazz composer and arranger may take some
time (he has had only belated recognition as
a master composer of popular songs), but
this collection of a dozen rare sides made
between 1927 and 1932 is an absolute must
for anyone interested in his career and
achievements. The album opens with two
1927 dates played by the Emil Seidel or-
chestra with Carmichael on piano. Star
Dust, his most famous song, was already a
standard by that time, and the arrangement
here is for dancing, as are those of The Best
Things in Life Are Free and Together, We
Two. The Seidel group plays them all with
drive and panache-Seidel had apparently
been listening closely to the Jean Goldkette
Orchestra and their Bill Challis arrange-
ments and taken the appropriate hints.

March of the Hoodlums is a wonderful
Carmichael composition for a hot band.
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competition), and Eddie Wolfe's violin
playing shows that he'd been listening to
Joe Venuti but had ideas of his own. The
sound is excellent: no hisses, pops, or loss of
clarity. The album concludes with a 1932
recording of Carmichael's Sing It Way
Down Low; the set of charts for orchestra is
Hollywoodian in its drama, but Hoagy's dry
vocal brings things back to basics. The oth-
er performers are unidentified.

Hoagy Carmichael was one of the hand-
ful of true jazz creators of the 1920's. His
contributions are long overdue for study
and praise, and this important release is a
good place to begin. J.V.

Mel Torme
WHERE were you on the night of March

27, 1982? If you were in a Manhat-
tan club called Marty's listening to Mel
Torn* consider yourself most fortunate in-
deed. if, however, like most of us, you were
elsewhere, good luck has not entirely eluded
you, because the musical proceedings on
that special night have been superbly cap-
tured on an album entitled "Encore at Mar-
ty's, New York."

Torme is now to ballad singing what Si-
natra was some years ago: the quintessence.
Of course, Torme has never been less than
very good, but the years have distilled his
artistry to perfection, and nowhere is it
more stunningly preserved than on this al-
bum. A worthy trio featuring Mike Renzi
on piano supplies just the right accompani-
ment, and the program is a wonderful col-
lection of some of the most memorable
songs ever written. Torme breezes through

it all with awesome grace, skill, and inven-
tion. It's sad to say, but even the very best
records are eventually taken out of circula-
tion. This one, on the new MCA -distributed
Flair label, has "collector's item" written
all over it. Get it while you can.

-Chris Albertson

MEL TORME: Encore at Marty's, New
York. Mel Torme (vocals); Mike Renzi (pi-
ano); Jay Leonhart (bass); Donny Osborne
(drums). Lulu's Back in Town; Looking at
You; That Face; I'm Gonna Miss You;
Medley-A Tribute to Fred Astaire; What
Are You Doing the Rest of Your Life?; So-
phisticated Lady; Stormy Weather; When
the Sun Comes Out; Autumn Leaves;
Pieces of Dreams; I Like to Recognize the
Tune; Day In, Day Out; Watch What Hap-
pens. FLAIR PG 8200 $8.98, PGC 8200
$8.98.

There are two versions here, and the boys on
board for the 1928 session play it for keeps.
None of the musicians are well known, but
the ensemble punch is terrific, and Chaun-
cey Goodwin's alto sax is outstanding. The
same group cut Walkin' the Dog in an ar-
rangement used by an Eddie Lang pickup
group in New York a year later on which
Carmichael appeared, so the odds are that
it was Hoagy's arrangement. Rampart
Street Blues and St. Louis Gal, made in
1929, are among the very few recordings
extant featuring Tommy Dorsey on trum-
pet. He plays a lovely and thoughtful muted
solo on St. Louis Gal, followed by Carmi-
chael and Scrappy Lambert sharing a
vaudeville vocal topped off by the band dou-
ble-timing to a yahoo finish. Rampart
Street Blues has Glenn Miller playing
hard-boiled trombone so much at variance
with his later romantic style that he may
possibly have been imitating Dorsey's full -

toned trombone of that period. Jimmy Dor-
sey's lightning runs on alto sax are an added
treat, and the piano is by Arthur ("The
Baron") Schutt, who often played with Red
Nichols.

Barbaric and High and Dry, from 1930,
also have the Dorseys (Tommy back on
trombone), Gene Krupa at the drums, and
Manny Klein, who was the favorite trum-
peter of Ruth Etting for his sweet playing
but also a fine hot player. Carmichael's vo-
cal animates High and Dry with the band
boiling behind him. Barbaric is another of
Carmichael's pieces for a jazz band, and the
guys revel in it. Rarest of the recordings on
this set are two previously unissued test
pressings from a 1929 date in Chicago, Car-
michael's hit Rockin' Chair and the other
version of March of the Hoodlums, again
with accomplished but little-known musi-
cians. Chauncey Goodwin appears again on
alto (he might have given Jimmy Dorsey

DIZZY GILLESPIE: The Source. Dizzy
Gillespie (trumpet); Johnny Griffin (tenor
saxophone); Kenny Drew (piano); Niels -
Henning Orsted Pedersen (bass); Kenny
Clarke (drums); Humberto Canto (tum-
bas). Manteca; Alone Together; Brother
"K"; Wheatleigh Hall. JAZZ MAN JAZ
5021 $8.98.

Performance Spirited bop
Recording: Very good

If you like to hear Dizzy Gillespie get down
to serious business, you will enjoy "The
Source," a fine sextet album made in Paris
almost ten years ago. Gillespie is in excel-
lent form throughout, aided on the front
line by expatriate tenor saxophonist Johnny
Griffin, who rises impressively to the occa-
sion. The two horn players work particu-
larly well together on Wheatleigh Hall, a
tune Gillespie wrote and recorded memora-
bly with Sonny Rollins in 1957. The mellow
Gillespie comes through on Alone Together
and Brother "K", and all are served well by
a splendid rhythm section that includes
Danish bassist Niels -Henning Orsted Pe-
dersen, two other transplanted Americans,
pianist Kenny Drew and drummer Kenny
Clarke, and Humberto Canto on tumbas, a
kind of African drum. The liner notes ap-
pear to have been written by a Yugoslavian
Girl Scout whose knowledge of jazz comes
from watching Hollywood films of the Fif-
ties. They're entirely unnecessary; the mu-
sic says it all. C.A.

JON HENDRICKS AND COMPANY:
Lore. Jon Hendricks and Company (vo-
cals); instrumental accompaniment. Royal
Garden Blues; Lil' Darlin'; I'll Die Happy;
Good 01' Lady; Angel Eyes; and five others.
MUSE MR 5258 $8.98.

Performance: Disappointing
Recording: Fair

Remember Lambert, Hendricks, and Ross?
Well, if you do, I suggest you leave it at that
and not bother with "Love," a new Muse
release on which Jon Hendricks attempts to
capture jazz instruments with voices as he
did so well two decades ago.

There are five singers in the new group,
including Hendricks himself, his wife, Ju-
dith, their daughter Michele, Leslie Dorsey,
and Bob Gurland. While they all do a de-
cent job-and Gurland's vocal "trumpet" is
as marvelous as anything Baby Cox cooked
up in the Twenties-they simply fail to gen-
erate the old excitement. I'm afraid that the
time has passed for this sort of thing. C.A.

BOB JAMES: Hands Down. Bob James
(piano, synthesizers); vocal and instrumen-
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tal accompaniment. Spunky; it's Only Me;
Macumba; Shamboozie; and two others.
COLUMBIA/TAPPAN ZEE FC 38067, © FCT
38067, no list price.

Performance Good, but ...
Recording: Very good

I can't say that this Bob James album is
very different from his last. James is a facile
keyboardist and writer, and he takes advan-
tage of all the electronic wheezes, keenings,
and whoops of which the synthesizer is ca-
pable. His albums usually contain, as this
one does, some charming but half -devel-
oped melody lines or pixie riffs. But he
spreads his skills as writer, soloist, and ar-
ranger too thin. Hearing a single James al-
bum is pleasant; hearing a succession of
them is unnecessary. J.V.

HAROLD LAND: Xocia's Dance. Harold
Land (tenor saxophone); Oscar Brashear
(trumpet, flugelhorn); Bobby Hutcherson
(vibraphone); George Cables (piano); John
Heard (bass); Billy Higgins (drums); Ray
Armando (percussion). Dark Mood; Daisy
Forever; To Lydia with Love: and two oth-
ers. MUSE MR 5272 $8.98.

Performance Undiluted jazz
Recording Good

Tenor saxophonist Harold Land is perhaps
best remembered for his membership in the
Max Roach-Clifford Brown Quintet, but
that goes back a good twenty-five years. Al-
though Land has been working all along,
the main spotlight continues to elude him.
Much has happened since he left the cele-
brated quintet (to be replaced by an up-
and-coming Sonny Rollins), not only to jazz
expression in general but also to his own
style, which now favors the Coltrane school
over the Texas/West Coast sound one used
to associate him with.

Following a no doubt involuntary tradi-
tion of appearing on small, dedicated jazz
labels (Jazzland, Mainstream, Contempo-
rary, and Concord Jazz), Land now appears
on Muse with "Xocia's Dance." If his pre-
vious efforts didn't push him front and cen-
ter, neither will this one, but that is only
because public taste does not seem to be
running to pure jazz these days. It is a fine
album with excellent performances by
Land, trumpeter Oscar Brashear, and a
strong rhythm section headed by pianist
George Cables. Vibraphonist Bobby Hutch-
erson is also heard on three of the five
tracks, but his work is better represented
elsewhere. "Xocia's Dance" won't carve a
niche in the larger gallery of jazz, but it will
fill your head with good sounds for years to
come. C.A.

NEW LEVIATHAN ORIENTAL FOX-
TROT ORCHESTRA: I Didn't Mean Good-
bye. New Leviathan Oriental Fox -Trot Or-
chestra (vocals and instrumentals). Angry;
I Didn't Mean Goodbye; My Wonderful
Tropical Girl; Triangle Jazz Blues; Don't
Leave Me Daddy; and twelve others. CAM-
ELBACK 19328 $6.98 (plus $1 postage and
handling from Leviathan Productions, 632
Julia Street, New Orleans, La. 70130).

Performance Nostalgic
Recording Excellent

This album is an attempt to re-create the
music composed and played by the great

jazz musicians of New Orleans from 1890
to 1930. The songs were written by such lo-
cal legends as Al Bernard, William J.
Braun, Abbie Brunies and his brother Mer-
ritt, N. J. Clesi, Robert Hoffman, Irwin
Percy Leclere, Armand Piron, Joseph
Virges, and others, and they are beautifully
performed here, with meticulous respect for
the period styles, by the New Leviathan
Oriental Fox -Trot Orchestra under the di-
rection of Bruce Pollack and Mel Rogers.
George Schmidt plays banjo and does all
the vocals, which are always mellow and
never mumbled. To add to the delight of
hearing such treasurable songs as Birming-
ham Papa Your Memphis Mama's Comin'
to Town, there's a booklet with cartoons,

maps and photographs of old New Orleans,
and excruciatingly detailed biographies of
all the composers. P.K.

RECORDING OF SPECIAL MERIT
OSCAR PETTIFORD: Blue Brothers. Os-
car Pettiford (bass); instrumental accom-
paniment. My Little Cello; Straight Ahead;
Laverne Walk; Willow Weep for Me; and
four others. JAZZ MAN JAZ 5036 $8.98.

Performance Eloquent
Recording Good

Bassist Oscar Pettiford took up residence in
Denmark in 1959, and, although he died
there only fifteen months later, he made a
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lasting impression that is said to have had a
strong, positive influence on the quality and
direction of Danish jazz. "Blue Brothers"
contains some of Pettiford's last recordings.
Culled from three sessions made for the
Danish Debut label in the summers of 1959
and 1960, it has eight selections, seven of
which were included in a previous Ameri-
can release (Jazzland JLP 64) two decades
ago. The intervening years have not tar-
nished this comfortably swinging meeting
between a veteran American jazz master
and five young Scandinavians, and I am
hard put to detect a foreign accent in the
often eloquent statements of the latter. I left
Denmark myself only a few years earlier,
and at that time the quality of local jazz

was generally pathetic. But there is nothing
pathetic about this fine jazz in the so-called
"soul" style of the pre -Beatles Fifties and
Sixties. C.A.

TONY SCOTT: Golden Moments. Tony
Scott (clarinet); Bill Evans (piano); Jimmy
Garrison (bass); Pete LaRoca (drums).
Walkin'; Free and Easy Blues; I Can't Get
Started; and two others. Muse MR 5230
$8.98.

Performance Flashback
Recording: Wanting

Clarinetist Tony Scott carved out his niche
on the jazz scene during the early days of
bop, and it was none too soon. Before long
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his instrument, once a major jazz voice,
would be as passé as the kazoo and the
washboard. Scott's clipped notes on this al-
bum of previously unreleased private re-
cordings made in 1959 sound almost squea-
ky, giving credence to the notion that the
clarinet is ill suited for the bop genre. I sus-
pect this set was finally released because of
the participation of the late Bill Evans, who
does have some golden moments here. The
sound quality is decent enough, I suppose,
considering the circumstances, but this is
more for historians or collectors than the
average jazz fan. C.A.

CLARK TERRY: Color Changes. Clark
Terry (trumpet, flugelhorn); Jimmy Knep-
per (trombone); Julius Watkins (French
horn); Yusef Lateef, Seldon Powell (reeds);
Tommy Flanagan, Budd Johnson (piano);
Joe Benjamin (bass); Ed Shaughnessy
(drums). Brother Terry; La Rive Gauche;
No Problem; Flutin' and Fluglin'; and
three others. JAZZ MAN JAZ 5046 $8.98.

Performance. Pretty colors
Recording. Good

When Clark Terry's "Color Changes" was
first released, on the Candid label in 1961,
rock-and-roll was some sort of teenage vil-
lain and funk was an acoustic finger -snap-
ping experience. Produced by Nat Hentoff,
the creative force behind Candid, "Color
Changes" is indeed a palette of varied,
tastefully blended sound colors, which
comes as no surprise when you look at the
names involved. The set owes much to some
arrangements by Al Cohn and Yusef La-
teef, and there are excellent individual per-
formances by Terry, Lateef (switching ef-
fortlessly among tenor, English horn, flute,
and oboe), trombonist Jimmy Knepper,
French hornist Julius Watkins, and pianist
Tommy Flanagan. Time has done no more
to these sides than give them an enhancing
patina. C.A.

CAL TJADER/CARMEN Mc -RAE: Heat
Wave. Cal Tjader (vibraphone); Carmen
McRae (vocals); other musicians. Besame
Mucho; Evil Ways; Speak Low; The Visit;
Love; All in Love Is Fair; and four others.
CONCORD JAZZ CJ -189 $8.98.

Performance Good match
Recording Excellent

Although it was a good idea to team Car-
men McRae and Cal Tjader, "Heat Wave"
turned out to be Tjader's last album, so we
shall never see the partnership develop any
further. That is really a shame, for the com-
bination works very well. McRae, who re-
verts to Spanish for Besame Mucho, proves
to be comfortable with any Latin beat.
There is a variety of them here, some in
character with the material, others not, and
even Duke Ellington's Do Nothing Till You
Hear from Me sounds good in Latin dress.
I have heard better recordings by both art-
ists, but this is a fine, curiously different
display of their artistry. C.A.

RECORDING OF SPECIAL MERIT
GLENN ZOTTOLA FIVE: Secret Love.
Glenn Zottola (trumpet, flugelhorn, alto
saxophone); Harold Danko (piano); George
Masso (trombone); Butch Miles (drums);
Reggie Johnson (bass). Struttin' with Some
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Barbeque; Lush Life; Change Partners;
Blues March; and three others. FAMOUS
DOOR HL 141 $9.50.

Performance Very good
Recording Good

Trumpeter Glenn Zottola is one of the few
horn players today who takes his inspiration
from Louis Armstrong. Though he's equally
at home in both traditional and contempo-
rary jazz, for commercial reasons his re-
cording dates have been confined to one
style or the other and have seldom given
him a chance to display how well he can
blend the two. This 1981 date is in the con-
temporary mold, but it leads off with Arm-
strong's Struttin' with Some Barbeque, a
strong tune easily adapted to current forms.
Zottola and his excellent group transform it
from an all-out New Orleans shout number
into a wry, quizzical statement laced with
intrinsic humor.

Zottola is also an excellent alto saxophon-
ist (has there been anyone since Benny Car-
ter who doubles so well on horn and reed?)
and features that instrument on Billy Stray -
horn's Lush Life, Benny Golson's comical
Blues March, and his own Blues for Rick.
This is a fine album by one of the most
promising young jazz talents around. J.V.

COLLECTION

RECORDING OF SPECIAL MERIT
CONCORD JAZZ ALL STARS: At the
.Northsea Jazz Festival, Volume I. Warren
Vache (cornet); Al Cohn, Scott Hamilton
(tenor saxophones); Cal Collins (guitar);
Dave McKenna (piano); Bob Maize (bass);
Jake Hanna (drums). Just You, Just Me;
Alone Together; Buddy Bolden's Blues;
Everything I Love; and three others. CON-
CORD JAZZ CJ -I82 $8.98.

Performance No-fault jazz
Recording Very good remote

Last year, for the third time, Concord Jazz
took some of its most articulate regulars to
Holland's Northsea Jazz Festival. One re-
sult of that transatlantic trek is this spirited
album; once you have experienced it you
will be happy to note the promise implied in
the "Volume I" printed on the cover.

From the standard Just You, Just Me,
which starts things off with a joyous
bounce, to the forty -year -old Basie classic,
9:20 Special, which brings things to a

swinging and all -too -early end, this set ra-
diates dedication. Sure, there are a few bad
notes on Buddy Bolden's Blues, cornetist
Warren Vache's tribute to the memory of
Pee Wee Erwin, but chalk them up to emo-
tion and rest assured that they don't mar
the beauty of this old Jelly Roll Morton
tune. Other highlights: Scott Hamilton ren-
ders a fine It's the Talk of the Town; Al
Cohn tackles America the Beautiful and
comes up with a rousing reading; Cole Por-
ter's Everything I Love gets a fine, rollick-
ing keyboard treatment from Dave McKen-
na; guitarist Cal Collins, McKenna, and
bassist Bob Maize do full justice to Alone
Together. All these are sandwiched be-
tween sprightly slices of the full septet, an-
notated informatively by Ira Gitler, and
presented with the kind of technical excel-
lence we are used to from Concord Jazz. A
winner. C.A.

THEATER  FILMS
ANNIE (Charles Strouse-Martin Charnin).
Original -soundtrack recording. Albert Fin-
ney, Carol Burnett, Bernadette Peters, Ann
Reinking, Aileen Quinn, Tim Curry, others

(vocals); orchestra, Ralph Burns arr. and
cond. COLUMBIA JS 38000, © JST 38000,
0 JSA 38000, no list price.

Performance. Overblown
Recording Thunderous

Even on Broadway Annie's intricate and
overly lavish production seemed a bit
bloated, but the original -cast album is a
hokey, cartoony joy. In the movie version,
the production values are swollen to the
point that Daddy Warbucks's party looks
like the Exodus scene in The Ten Com-
mandments. Unfortunately, the soundtrack
album is just as garishly outsized. The or-
chestra :hunders forth while the soloists'
voices spiral up from the center as if from
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Pump Boys and 'Dinettes
THE announcement that Pump Boys and

Dinettes had just signed for a record-
ing by CBS was made from the stage of
New York's Princess Theatre one night last
May, at a point when the musical was well
into its continuing successful Broadway
run, and I remember thinking at the end of
the evening that this might well be one of
those instances where the recording would
be even better than the show. And it is. In
fact, the show really has nothing by way of
a book, just a situation involving four gas -
station pumpers who pass a good part of
their time tossing off beers at a roadside es-
tablishment called the Double Cupp Diner,
located "on Highway 57, somewhere be-
tween Frog Level and Smyrna" and run by

(you guessed it) the Cupp sisters. They sing
a lot, and that's about all. But it's enough.

The songs, most of them real stompers
with a good-time country spirit, are the
work of the cast members themselves, the
chief contributor being lead pump boy Jim
Wann. They celebrate the simple joys of
life, like "making love and watching color
TV." And some days that is enough. A nice
record. -Christie Barter

PUMP BOYS AND DINETTES. Original
Broadway -cast recording. Jim Wann, Mark
Hardwick, John Foley, John Schimmel,
Cass Morgan, Debra Monk (vocals); instru-
mental accompaniment. CBS FM 37790, C:)
FMT 37790, no list price.

some Dolbyized Bayreuth. The cast mem-
bers, even the mega -talented Carol Burnett
as Miss Hannigan, never get clear of all the
trappings, with the result that they seem
semi -anonymous performers without much
vitality. A couple of new songs written for
the movie by Charles Strouse and Martin
Charnin don't liven things up. Stick with
the Broadway -cast album. P.R.

BOLERO (Francis Lai -Michel Legrand-
Alan and Marilyn Bergman -Boris Berg-
man). Original -soundtrack recording. Or-
chestra, Michel Legrand arr. and cond.
POLYDOR PD -1-6353 $8.98, CT -l-6353
$8.98.

Performance Florid
Recording Good

This soundtrack from Claude Lelouch's
three-hour epic, Bolero (we had the short
version here-in France it ran six hours), is

a disappointment considering the talents in-
volved. Such previously capable old hands
as Michel Legrand, Francis Lai, and Alan
and Marilyn Bergman contributed music
for this tale of three couples and their lives
in Europe. The florid portentiousness of
their material is reflected in some of the
song titles. How about Les Violons de la
Mort? Or Ballet Apocalypse? The pits are
reached, however, in a seemingly endless
performance of Ravel's Bolero-sung by
Christiane Legrand. P.R.

DAVID BOWIE: Songs from Bertolt
Brecht's "Baal." Excerpts from the televi-
sion soundtrack. David Bowie (vocals); or-
chestra. RCA CPL1-4346 $6.98.

Performance: Dismal
Recording: Good

Baal was one of Bertolt Brecht's earliest
works, and it was intended as a parody of

the excesses of the Expressionists. Who
would have thought it would have ended up
these many years later as a self -parody by
David Bowie? Although there's less than
twenty minutes of music on this album de-
rived from a TV adaptation by Alan Clarke
and John Willett, it's still a dismal example
of reaching far beyond one's grasp. P.R.

CHANGE THE WORLD: IT NEEDS IT
(Bertolt Brecht-Hanns Eisler). Sylvia An-
ders (vocals); D. Justus Noll (keyboards,
bass clarinet); the Stephen Roane Quartet
(instrumentals). LABOR 0 LAB -14 $9.98.

Performance Good
Recording: Good

The only really noteworthy thing about this
release of syncopated harangues by Bertolt
Brecht with music by Hanns Eisler is the
U.S. introduction of Sylvia Anders. She is a
true cabaret artist with a sharp, sly attack
that reminds me of Laura Betti or even of
the great Lotte Lenya. The material here is
violently political, and Anders punches it
across with appropriate scorn and sorrow.

Brecht wrote most of these proletarian
calls -to -arms after Hitler rose to power,
many during the composer's wartime exile
in (where else?) Hollywood. I imagine that
they made quite an impression on the so-
cially conscious producers, starlets, and
screenwriters of the time. There's no ques-
tion that Bertolt Brecht was a genius, but he
could also be a bullying bore. Anyway,
here's welcoming Ms. Anders. P.R.

DIVA (Vladimir Cosma). Original -sound-
track recording. Wilhelmenia Wiggins Fer-
nandez (vocals); Hubert Varron (cello);
Vladimir Cosma (piano); London Sympho-
ny Orchestra, Vladimir Cosma cond. DRG
SL 9503 $8.98.

Performance Okay
Recording: Very good

Diva is a movie about a black American so-
prano named Wilhelmenia Fernandez (she
plays herself) who refuses to make record-
ings. A messenger boy who is one of the
opera singer's fans manages to smuggle a
tape machine into a concert hall in Paris so
he can take her voice home with him, and
all sorts of comic complications ensue. This
record features Fernandez singing the aria
from Catalani's La Wally-she sings it
beautifully, but it doesn't mean much out of
context-along with a couple of jaunty pi-
ano pieces and some vague rock passages
composed and conducted by Vladimir Cos -
ma. The movie won the 1982 Cesar award
from the Academy of French Cinema for
the best original motion -picture score. It's
hard to fathom why. P.K.

E.T.: THE EXTRA -TERRESTRIAL (John
Williams). Original -soundtrack recording.
Orchestra, John Williams cond. MCA 0
MCA -6I09 $7.98, Cl MCAC-6109 $7.98.

POLTERGEIST (Jerry Goldsmith). Origi-
nal -soundtrack recording. Orchestra, Jerry
Goldsmith cond. MGM 0 MG -1-5408
$8.98, @ CT -I-5408 $8.98.

Performances Excellent
Recordings Excellent

Steven Spielberg's latest entries in the sci-fi
movie sweepstakes, E.T.: The Extra -Ter -
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restrial and Poltergeist, have already totted
up such enormous box-office receipts that
success for the soundtrack albums certainly
seems assured. Whether they are any good
as records is another matter. E.T., with its
dreamlike story of a lonely ten -year -old who
finds a wonderful friend from outer space,
seems to take up where Close Encounters of
the Third Kind left off, and the same is true
of John Williams's music, which still leans
heavily on the kind of grandiose themes and
effects he originally invented for Star Wars.
Though these are much toned down here,
E.T. isn't a terribly interesting score and, at
times, seems scarcely distinguishable from
the others in the series. You might as well
just play the Star Wars record again as put
this one on the turntable.

Jerry Goldsmith's music for Poltergeist,
with its spooky plot about a suburban fami-
ly harassed by a group of unfriendly ghosts,
has a fresher appeal. Its lullaby -like open-
ing, full use of electronic effects, echoing
laughter of children, and sudden, slashing
interruptions of sweet melodies by ominous
chords, though occasionally predictable,
make more interesting listening. This music
might not scare you much, but it won't
leave you yawning either. Both scores are
stunningly played under the direction of
their respective composers, and both benefit
from the clarity of digital recording. P.K.

THE PIRATE MOVIE. Original -sound-
track recording. Kristy McNichol, Christo-
pher Atkins, Ian Mason, others (vocals); or-
chestra. POLYDOR PD -2-9503 two discs

$13.98, CT -2-9503 $13.98, ® 8T-2-9503
$13.98.

Performance. Unbelievable
Recording: Good

Never was a film more aptly named. The
Pirate Movie is not only an inglorious ripoff
of The Pirates of Penzance, but it was also
slapped together to try and beat to market
the forthcoming movie of the Joseph Papp
production, which was filmed in England.
This one was filmed in Australia, and it
ought to have been left there. Among the
disasters: the "original" songs by Terry
Britten, Kit Hain, Sue Shifren, and Brian
Robertson; the "singing" of Kristy Mc-
Nichol and Christopher Atkins; the interpo-
lated musical interludes, such as the chase
music, Pirates, Police, and Pizza, by Peter
Sullivan (no relation to Sir Arthur, thank
heaven); and Kool and the Gang's perform-
ance of Stand Up and Sing. The list goes on
and on. I've never been much of a Savoyard,
but if I were, I think I'd be in a coma. P.R.

TRON (Wendy Carlos). Original -sound-
track recording. Journey (vocals and instru-
mentals); Wendy Carlos (synthesizers);
London Philharmonic Orchestra, Douglas
Gamley cond. COLUMBIA SM 37782, ©
SMT 37782, no list price.

Performance: Very good
Recording. Highest quality

Wendy Carlos writes to order like no other
composer today. When called on to intro-
duce the Moog synthesizer, Carlos deliv-

ered "Switched -On Bach," an album of
clever, energetic interpretations of Bach
that fully exploited the sonic and rhythmic
capabilities of the new musical technology.
When Stanley Kubrick needed an appro-
priate musical backdrop for his grim vision
of the future, Clockwork Orange,Carlos
came through with a brilliant, menacing as-
semblage of Beethoven, Broadway, and
brooding electronics. Now Wendy Carlos
gives us the soundtrack to Tron, and it's
music perfectly suited for a movie that's all
sensation and no substance. More than a
collage of styles, Tron is virtually a catalog
of figures and devices rummaged from El -
gar, Stravinsky, Varese, and Carlos's own
earlier output. It features dark, descending
scales in the strings, dramatic fanfares,
snare drums and crashing cymbals, and
electronic blips-lots and lots of electronic
blips: comic blips, tragic blips, blips of mys-
tery and high adventure.

Apart from a sappy and woefully out -of -
place self -parody by Journey called Only
Solutions, the soundtrack is dominated by
just two main themes: a swelling romantic
one and a quasi -martial Star Wars -like
march (sort of "here come the bytes"). The
rest is filled out with episode after episode
of blips in their various orchestral environ-
ments. The makers of Tron clearly knew
what they wanted-nothing profound, just
something electronic, but different from the
recycled Hoist that John Williams keeps
turning out. And that's just what Carlos
gave them: background music for playing
Pac-Man or Space Invaders. M.P.

Change Your Living Room Into
A Concert Hall For Just $9.95

How? By owning the Ohm Stereo Imaging Demonstration
Record-the recording that spotlights only speakers
capable of true-to-life sonic impact-the real benefit of
stereo imaging.

Eleven musical selections, coupled with the program
notes, make up a step-by-step approach to speaker
evaluation and give you the expertise to choose loudspeakers
that will image properly.

So buy this recording, and find out how true-to-life stereo
imaging con change your living room into a concert hall.

Yes, I want to change my Eying room into a concert hall.

L} I om enclosing 59 95 (check or rn.c I for the Ohm Stereo Imaging Demonstration Record

I only wont oddhonol intormotion about your products at this time

C

For further information call:
(8001 221-6984 or write: Ohm Acoustics,
241 Taaffe Place, Brooklyn, N.Y. 11205.

We were equipped with this recording when we finalized our Ohm Walsh 2's and it certainly worked for us.
...precise stereo -imaging creates a "There was a ch'Iling sense of "We were hardly aware we

reach-out-and-touch-i realism that reality coming out of the were listening to speakers and
this listener experienced rarely and speakers." this is one of the greatest
only with the best speakers."' compliments .. :"

....,-,.....,.,-.
Zbe Nall Bork Cr;iincs Stereo/Hi-Fi Equipment Stereo Review

"... these Ohm Walsh 2
speakers certainly must be
rated a best buy:"
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Classical Music

THIS fall British Decca and
London Records in the

U.S. are honoring the seven-
tieth birthday of Sir Georg
Solti and the thirty-fifth anni-
versary of his association with
these labels. The celebrations
will include the release of four
major new recordings. In
these Solti conducts the three
orchestras he has worked with
closely in those three and a
half decades: the Vienna Phil-
harmonic in a recording of
Schubert's Ninth Symphony,
the London Philharmonic in a
set of Haydn symphonies and
Mozart's The Marriage of
Figaro, and the Chicago Sym-
phony Orchestra and Chorus
in Haydn's The Creation.

As these albums were ap-
pearing in record bins last
month, Solti was scheduled
for his first three-week stint of
the season as music director of
the Chicago Symphony. His
engagements there included
performances (and the subse-
quent taping) of Mahler's
Third Symphony, with mezzo-
soprano Helga Dernesch, and
Mendelssohn's Fourth. The
latter will be coupled on disc
and tape with Mendelssohn's

flews Briefs

Third, which Solti will con-
duct in Chicago next month.
He will return to that city in
March to record the Mahler
Fourth with soprano Dame
Kiri Te Kanawa.

The November 4 perform-
ance of Mahler's Third was
scheduled for broadcast live
via satellite from Chicago's
Orchestra Hall-over what
the producer, radio station
WFMT, describes as "the
largest radio network ever as-
sembled for any cultural fea-
ture"-to a total of 374 sta-
tions countrywide.

In the same series Rafael
Kubelik is conducting an
all-American program this
month (December 2), and
Erich Leinsdorf will conduct
scenes from Die Meistersinger
on March 10. The final live
broadcast, on April 18, will be
a complete Das Rheingold,
which Solti and the Chicago
Symphony will perform on
tour at Carnegie Hall in New
York City.

These broadcast concerts
via satellite form part of the
Chicago Symphony's regular
weekly taped series (heard as
far afield as China and the

O

Soviet Union). The broadcasts
are now in their seventh con-
secutive season under the aus-
pices of Standard Oil Compa-
ny (Indiana) and its Amoco
Companies. 0

WITH the release of the
MGM film Yes, Gior-

gio, operatic superstar tenor
Luciano Pavarotti has become
a movie star, and film critics
have not gone out of their way
to be kind. One of them refer-
red to Yes, Giorgio as a "bow -
wow" of a picture.

When STEREO REVIEW
talked with Pavarotti back in
1974, he said: "It is not very
difficult for a singer to act
well enough for the stage. No-
body expects him to be Laur-
ence Olivier. It is a mistake to
give too much attention to act-
ing.... You must try to sing
beautifully and musically and
with feeling. Yon have to ex-
cite the audience. You must
really touch them."

Although a lot has hap-
pened to Pavarotti's career
since 1974, his ideas about
acting don't seem to have
changed much. But then the
writers of the script for Yes.
Giorgio didn't provide many
ideas that were different from
the scripts for movies of this
kind made by tenors John
McCormack (1884-1945) and
Mario Lanza (1921-1959).
No matter what one thinks of

Pavarotti's acting in the mo-
vie, his voice sounds wonder-
ful, and despite the corniness
of the picture he manages at
times to be quite touching.

The music from the film is
available on the soundtrack
album "Yes, Giorgio" (Lon-
don PDV 9001). It includes
excerpts from the operas Ri-
goletto, La Gioconda, Tosca,
and Turandot, among others,
a few Neopolitan songs, and
the song If We Were in Love,
which has lyrics by Alan and
Marilyn Berger and music by
John Williams. W.L.

IN an unusual reversal of the
order of things, the music

of Mozart for the soundtrack
of the forthcoming motion -
picture version of Peter Shaf-
fer's play Amadeus will be re-
corded before the actual film-
ing, set for January 1983 on
locations in Czechoslovakia
and Italy. The man in charge
of the musical aspects of the
production will be Neville
Marriner, music director of
the Minnesota Orchestra, who
will edit and conduct the mu-
sic to be used. The end result,
according to Marriner, will be
a score integrating the several
excerpts. from Mozart's works
into a unified musical form-
in essence, a suite. And a nat-
ural as a soundtrack al-
bum. . . . Meanwhile, a good
deal of the music used in the
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stage version of the Tony
Award -winning play is in-
cluded in a compilation by
Philips/France (6570 897)
brought to the United States
by PolyGram Special Im-
ports. Marriner turns up on
three of the seven tracks of
this album conducting the
Academy and Chorus of St.
Martin -in -the -Fields. Other
conductors are Edo de Waart,
Sir Alexander Gibson, and Sir
Colin Davis, represented by
extracts or movements from
existing recordings in the
Philips catalog. 0

BARITONE Sherrill Milnes
triumphed in the title role

of the New York City Opera's
production of Thomas's Ham-
let this fall, giving the compa-
ny its first hit of the season.
Opposite him as Ophelia, the
young soprano Ashley Putnam
sang and acted with confi-
dence and considerable flair,
making a lovely mini -drama
of the extended Mad Scene.

When Milnes records Ham-
let for Decca/London next
spring, his Ophelia will be
Dame Joan Sutherland.

Dame Joan opens the fifty-
third consecutive season of the
Texaco -sponsored Metropoli-
tan Opera broadcasts in Lucia
di Lammermoor on Decem-
ber 4. Her husband, Richard
Bonynge, is the conductor.
Emanuel Rosenthal conducts
the French triptych Parade on
December 11. On December
18, Milnes portrays another
Shakespearean character, the
title role in Verdi's Macbeth,
with Renata Scotto as Lady
Macbeth and James Levine
conducting. Hansel and
Gretel will be performed on
Christmas Day with Frederica
von Stade and Judith Blegen,
respectively, in the title roles
and Rosalind Elias as the
Witch. Thomas Fulton con-
ducts. This performance of
Hansel and Gretel will also be
telecast in Texaco's Live from
the Met series on the Public
Broadcasting Service. C.B.

0

Judith Blegen (left) and Rosalind Elias in Hansel and Gretel

Disc and Tape Reviews
By RICHARD FREED  DAVID HALL  GEORGE JELLINEK  PAUL KRESH

STODDARD LINCOLN  ERIC SALZMAN

RECORDING OF SPECIAL MERIT
C. P. E. BACH: Clavichord Sonatas and
Sonatinas. Christopher Hogwood (clavi-
chord). L'OISEAU-LYRE DSLO 589
SI 0.98.

Performance Fine
Recording Very good

Although Carl Philipp Emanuel Bach's Es-
say on the True Art oX Playing Keyboard
Instruments (1753) is the most important
document on the subject, its fame rests
more on hearsay than actual familarity with
its contents. And the same goes for the so-
natas and sonatinas the composer wrote to
demonstrate his method. The reason, large-
ly, is that the essay is geared to the clavi-
chord, an instrument so intimate and tiny in
sound that it is rarely played in public. Now
that more musicians are exploring early in-
struments, however, more listeners and per-
formers have come to appreciate the hushed
beauty and subtleties of the clavichord. It
will never become a concert -hall favorite,
for its voice is simply not large enough, but
its delicate sonorities can be caught on rec-
ords by skillful engineers.

Christopher Hogwood's readings of these
sonatas and sonatinas are a true realization
in sound of what Bach's essay is all about.
Applying the composer's lengthy and de-
tailed instructions and admonitions, Hog -
wood produces some fine clavichord play-
ing, revealing the beauty and intensity of
the music and bringing us closer to an un-

derstanding of C. P. E. Bach's keyboard
style. S.L.

J. S. BACH: Concerto in D Minor for Two
Violins and Orchestra (BWV 1043); Con-
certo in C Minor for Oboe and Violin (BWV
1060). VIVALDI: Concerto in A Minor for
Two Violins and Orchestra, Op. 3, No. 8.
Isaac Stern, Pinchas Zukerman (violins);
Richard Killmer (oboe); St. Paul Chamber
Orchestra, Pinchas Zuckerman cond. CBS
0 IM 37278, © IMT 37278, no list price.

Performance: Tam.
Recording: Excellent

This is an example of a careful twentieth-
century performance of Baroque music that
does not quite come off. The playing by
Isaac Stern, Pinchas Zukerman, Richard
Killmer, and the St. Paul Chamber Orches-
tra is technically quite good, though no
show is made of virtuosity. Every note is
played exactly as it is written an the page,
and the lines are classically simple. But a
Baroque concerto should be a gutsy, vir-
tuosic affair. Bach is indestructible, of
course, but the Vivaldi depends on a certain
animal drive and an almost vulgar show-
manship that are lacking here. The result is
impeccable but boring. S.L.

J. S. BACH: Suite No. 2, in B Minor, for
Flute and Strings (BWV 1067). TELE-
MANN: Suite in A Minor for Flute and
Strings. Julius Baker (flute); Madeira Fes-
tival Orchestra, Anthony Newman cond.

Vox CUM LAUDE 0 D-VCL 9017 $10.98,
D -VCS 9017 $10.98.

Performance: Full-blooded
Recording: Splendid

These two suites are to the flute repertoire
what Cav-and-Pag are to opera. And why
not? They make a splendid pair, as is amply
proved by this robust new recording. Julius
Baker is, of course, a thoroughly seasoned
musician, and his supple playing is forti-
fied by a mellow maturity that lends depth
to his interpretation. The Madeira Festival
Orchestra, a relatively recent organization,
gives full-blooded, stylish support under the
direction of Anthony Newman. S.L.

BEETHOVEN: Piano Concerto No. 4, in G
Major, Op. 58. Rudolf Serkin (piano); Bos-
ton Symphony Orchestra, Seiji Ozawa
cond. TELARC O DG -10064 $14.95.

Performance. Mellow
Recording. Very fine

Those expecting this release to have the
same interpretive fire and magnificent son-
ics that made the earlier Serkin/Ozawa/
BSO recording of the Emperor Concerto
for Telarc such a stunning success may be
disappointed. The sound has a slightly
veiled quality, which is perhaps appropriate
to the more restrained nature of the music,
and there is a very deliberate pacing of the
opening movement, for which Serkin and
Ozawa require a full three minutes more
than Pollini and Bohm on Deutsche Gram -
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SPECIAL CHRISTMAS
GIFT OFFER!

Agermartatrisimas,

TiJ7AMELING
and menders of the COLLEta UM AllitriiNi

FREE recording of
ELLY AMELING'S

`A GERMAN CHRISTMAS"
(Renaissance Hymns, Carols and

Motets) with your order of S10
or more* from this select list of
PRO-ARTE Records & Cassettes:

TCHAIKOWSKY NUTCRACKER & SWAN LAKE
SUITES. PAD PCD 121
Digital Recording! Minnesota Orchestra. Leonard
Slatkin, Cond
LIST PRICE $12 98 SPECIAL STEREO REVIEW
PRICE: S8.98

A CHRISTMAS PASTORALE: BAROQUE CHRISTMAS
CONCERTI. PAL PAC 1056
Works of Goren' and Tartini performed on original
instruments by the Collegium Aureum
LIST PRICE 59 98 SPECIAL STEREO REVIEW
PRICE: 56.98

DEBUSSY: "L'ENFANT PRODIGUE" & "LA
DAMOISELLE ELUE." PAD PCD 128
New, digital recording with Jessye Norman. Jose
Carreras. Fischer-Dieskau and Ileana Cotrubas,
Stuttgart Radio Orch
LIST PRICE $12 98 SPECIAL STEREO REVIEW
PRICE: $8.98

BACH: BRANDENBURG CONCERTI (Complete).
2PAXJ2PCX 2001
2 -record set includes 86 -page facsimile of score.
Gustav Leonhardt, Cond
LIST PRICE $22 98 SPECIAL STEREO REVIEW
PRICE: $15.98

BEETHOVEN: SYMPHONY No. 3. PAL PAC 1029
LIST PRICE $9 98 SPECIAL STEREO REVIEW
PRICE: $6.98

BEETHOVEN: SYMPHONY No. 7. PAD/PCD 123
Digital Recording! This and above performed on
original instruments by the Collegium Aureum
LIST PRICE $12 98 SPECIAL STEREO REVIEW
PRICE: $8.98

BACH: CHRISTMAS ORATORIO (Complete). 3PAL
3003 (no cassette)
3 -record set Collegium Aureum. Tolzer Boys Choir
LIST PRICE $29 98 SPECIAL STEREO REVIEW
PRICE: $20.98

*With any order over S30 we will gift wrap
the records of your choice.
Guaranteed Christmas delivery if we receive
your order before December 10th.

I understand that it I order more than $30 worth of -

records. my choices will be gift -wrapped and
delivered before December 25th. I will also receive
the new 1982-83 complete catalogues of PRO-ARTE
and OUINTESSENCE free of charge.

TO ORDER YOUR FREE RECORD OR CASSETTE: Call
1-800-328-6245. In Minnesota call 612-559-4166 or
send your check along with S1.50 for postage and
handling to PRO-ARTE RECORDS. Dept. SR 2,
14025 23rd Avenue North. Minneapolis, MN.
55441. Residents add sales tax. VISA MASTER -
CARD Otter ends December 10th

PRG-ARTE

mophon. It is almost as though Serkin were
meditating on the music instead of forth-
rightly projecting it as in many of his past
readings.

The celebrated slow movement is quite
another matter, however. It is as eloquently
played here as I have ever heard it, and the
tonal beauty of piano and orchestra is rav-
ishing. The finale also comes across with
bracing elan. Special compliments to Har-
ris Goldsmith, by the way, for his illuminat-
ing liner notes. D.H.

BERLIOZ: La Damnation de Faust (see
Best of the Month, page 74)

RECORDING OF SPECIAL MERIT
BRUCKNER: Symphony No. 9, in D Minor.
Dresden Staatskapelle Orchestra, Eugen
Jochum cond. ANGEL S-37700 $9.98, 0
4XS-37700 $9.98.

Performance Intense, poetic
Recording: Very good

Those who find the granitic approach to
Bruckner's Ninth Symphony a bit much
will welcome this third recording of the
work by Eugen Jochum. While paying due
respect to the symphony's epic grandeur,
Jochum also conveys its poetic essence. His
treatment of the opening movement is nota-
ble for the timing of the pause just before
the initial unison tutti, the intensely com-
municative reading of the lyrical episodes,
and the highly dramatic handling of the de-
velopment. His pacing of the great scherzo
is just right for my taste, with enough
weighting of the rhythm to provide impact
without ponderousness.

Intense fervor also marks Jochum's read-
ing of the tragic yet glorious slow movement
that closes this unfinished masterpiece. As
in the opening movement, the conductor
leavens the thunderous brass proclamations
with loving attention to lyrical details along
the way. Special praise, by the way, is due
the Dresden first -chair flutist, whose solo
work displays exceptionally lovely phrasing
and tone. The only flaw in the otherwise su-
perb orchestral performance concerns the
brass intonation in some of the larger cli-
maxes. The recording itself is excellent.

DH

CHOPIN: Nocturnes. Daniel Barenboim
(piano). DEUTSCHE GRAMMOPHON 0 2741
012 two discs $25.96, © 3382 012 $25.96.

Performance: DignIfld
Recording: Sumptuous

The photograph of Daniel Barenboim on
the jacket of this record makes him look
suddenly a good deal older than we are ac-
customed to seeing him, and it is indeed the
quality of maturity-occasionally to an al-
most oppressive degree-that characterizes
his approach to the nocturnes. That is to
say, his playing is informed with a patrician
dignity and a tendency toward deliberate
pacing that at times get in the way of, or
simply cancel, the sense of poetic freedom
that is the lifeblood of this music. Dignity is
surely not out of place here, and of course
Barenboim does provide a great deal of ex-
ceptionally beautiful playing, some of it ec-
statically touching. Indeed, throughout the
set, which includes the two "Op. posth."
pieces as well as the nineteen with opus

numbers, Barenboim's handsome tone and
lack of ostentation are welcome qualities,
all the more welcome in the sumptuous dig-
ital recording. But Arthur Rubinstein
breathes more life into the basic nineteen
nocturnes (RCA LSC-7050), allowing
them to soar, to sing, to embrace the listen-
er; though he's perhaps a little too frisky in
some of the more thoughtful pieces, I would
still recommend his recording over this one
from Barenboim. R.F.

RECORDING OF SPECIAL MERIT
CHOPIN: Seventeen Polish Songs, Op. 74.
Eugenia Zareska (mezzo-soprano); Giorgio
Favaretto (piano). HELIOS 03 H88001
$7.98.

Performance Deeply felt
Recording Good mono sound

Chopin was a natural writer of songs, and it
is a pity that he wrote so few of them. Set to
words by contemporary poets, the songs
here were published posthumously in 1855.
The best of them rank, in my view at least,
with the best of his piano miniatures. Ex-
cept for one deeply moving lament for dead
patriots, they are all brief inspirations-
tender romances, elegies, drinking songs-
frequently in mazurka rhythm.

There have been several mediocre record-
ings of Op. 74 over the years (as well as
Maria Kurenko's excellent renditions long
ago). It needs a penetrating and evocative
artist such as Eugenia Zareska to reveal the
emotional range and coloristic variety in-
herent in these little gems. It is a pity that
this gifted Polish singer has recorded so lit-
tle. (She is the Marina in Seraphim's 1952
recording of Boris Godounov.) With her
warm, full, but malleable tones, attractive
temperament, and nice sense of rubato, she
makes an ideal interpreter. As a vocalist,
she is not absolute perfection, but neither
was Jennie Tourel, nor are Galina Vish-
nevskaya and Elisabeth Soderstrom, and
Zareska is in their class. She is excellently
supported by her accompanist, and the
sound of the 1955 recording is thoroughly
enjoyable. G.J.

RECORDING OF SPECIAL MERIT
COUPERIN: Concerts des Goats Winds
Nos. 6, 7, 11, and 14. Michel Piguet (oboe);
Martin Derungs (harpsichord); Pere Ros
(bass viol). HARMONIA MUNDI HM 1070
$11.98 (from Harmonia Mundi USA, 2351
Westwood Boulevard, Los Angeles, Calif.
90064).

Performance Exquisite
Recording. Beautiful

Some of the most exquisite melodic writing
of the French Baroque is found in Francois
Couperin's Concerts Royaux and Les Gouts
Remus. Basically dance suites for unspeci-
fied treble instruments and basso continuo,
they were written for the rarified ambience
of the king's intimate Sunday afternoon
musicales in the royal chambers. Intricate,
heavily ornamented, and extraordinarily
subtle, they require a superb musician who
can project their underlying simplicity. Mi-
chel Piguet is such a musician: his phrasing
and articulation are clarity itself, his orna-
mentation is impeccable and kept within
the structure of the phrase, and his use of
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French rhythmic alterations is musically
logical and simple. Add to this a rhythmic
control that allows for flexible tempos and a
refined use of rubato, and the result is mu-
sic making of the highest order.

Another noteworthy aspect of this album
is Piguet's oboe, a three -keyed instrument
built in Brussels by Jean -Hyacinth -Jo-
seph Rottenburgh (1672-1765). The full-
throated, reedy sound is perfect for this mu-
sic, and the subtle support of Martin De-
rungs's continuo, riding above Pere Ros's
supple handling of the basse de viole made
by Guy Derat, creates a ravishing sonority.
This recording demonstrates beyond a

doubt that historical instruments, superbly
played, bring more to early music than
modern instruments ever can. S . L.

DEBUSSY: La Mer; Prelude ti
d'un Faune; Dames Sacree et Profane.
Frances Tietov (harp, in Danses): St. Louis
Symphony Orchestra, Leonard Slatkin
cond. MARC O DG -10071 $14.95.

Performance Good to outstanding
Recording Gorgeous

These are the first digital recordings of La
Mer and the Danses Sacree et Profane, and
certainly, with their wealth of detail and in-
ner textures, they are works that lend them-
selves to digital technology. Except for one
tiny glitch at the beginning of Faune, the
sound is clean and sumptuous throughout.

The immensely gifted Leonard Slatkin is,
of course, taking on the most formidable
conductors of past and present in this reper-
toire, beginning with Beecham and Tosca-
nini. Slatkin's treatment of the Prelude a
l'Apres-midi d'un Faune is appropriately
languorous without becoming oleaginous,
and the Telarc recording helps all the way.
The La Mer performance, highly creditable
throughout, is best in the middle movement,
"Play of the Waves," where the details are
tellingly set forth. The storm -tossed finale is
less effective, suffering to some extent from
rather matter-of-fact phrasing of the recur-
ring "big tune."

The real treat here is the relatively minor
but appealing Danses Sac,* et Profane,
composed by Debussy to exploit the newly
developed chromatic harp. St. Louis Sym-
phony harpist Frances Tietov does wonder-
fully well in these delicately scored pieces,
and the solo harp sound is simply gorgeous.
Slatkin keeps a careful hand on the string
dynamics while at the same time achieving
a sensuous tone quality. D.H.

DVORAK: Symphony No. 8, in G Major.
Op. 88. Philadelphia Orchestra, Eugene Or-
mandy cond. RCA ARLI-4264 $9.98, 0
ARKI-4264 $9.98.

Performances Affectionate
Recordings Good

RECORDING OF SPECIAL MERIT
DVORAK: Symphony No. 9. in E Minor,
Op. 95 ("From the New World"). Chicago
Symphony Orchestra, James Levine cond.
RCA 0 ATCI-4248 $15.98, © ATKI-
4248 $15.98.

Performance Highly charged
Recording Spectacular

With the Eighth, Eugene Ormandy com-
pletes his traversal of the last three Dvoilk

me most honored artists
and performances are the

standard of excellence on ANGEL RECORDS & CASSETTES

PROKOFIEV
THE TWO VIOLIN

CONCERTOS
PERLMAN

B.B.C. SYMPHONY ORCHESTRA

ROZHDESTVENSKY

DIGITAL

CFI

DS -37800

RAVEL
L'ENFANTET

_ES SORTILEGES
Andaman Opera C,ocus & London Sycsaieren

ANDRE PREVIN

DS -37869

Richard Strauss
Four Last Songs

Death and Transfiguration
Lucia Popp  Klaus Tennstedt

London Phdharmontc Orchestra

DS -37887

DIM TA L

Ransom
Wilson

STEVE REICH
VINT0411Counleeppnl

PHILIP GLASS
Facades

FRANK BECKER
Sloneleme

Debussy- 5 cm x
Johret *scones (,)

DS -37340

WAGNER 42P
LOHENGRIN .i.,;.-..*

Kolb Tomowa-Sintow
Nimsgern  Vepovic
Ridderbusch  Kerns

Chorus of the Deutsche Opera & Bee. lasiinameasic

Karajan

J
SELX-3829

STRAVINSKY
PETRUSHKA

RICCARDO MUTI
PHILADELPHIA ORCHESTRA

DS -37822

Music in the round.
The unique gift
of BES speakers.

The gift is freedom. Freedom to move about any-
where in the room and enjoy natural 3 -dimensional
stereo. Freedom to design your room for living
instead of for speakers.

The contemporary, elegant
design of BES speakers produces
sound in every direction-unlike
highly directional bulky box speak-
ers. Wherever you sit, wherever
BES speakers sit, you hear the
same magnificent result: Music
in the round.

Give the gift that's uniquely
gifted.

BES speakers.
Music in the round:
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GRIEG: Piano Concerto in A Minor, Op. 16
(see SCHUMANN)

James Galway Kyung-Wha Chung

Thoroughly cModern 'Bach
WITH all the recordings nowadays of

Baroque works played on early in-
struments according to historically authen-
tic performance practice, it can still be re-
freshing (and reassuring) to hear these
works beautifully played on modern instru-
ments in a thoroughly twentieth-century
style. On an excellent RCA recording of
three of J. S. Bach's trio sonatas, flutist
James Galway and violinist Kyung-Wha
Chung spin out long legato phrases that a
Baroque performer would break up into
minute articulations. Their phrasing, how-
ever, is so supple and carefully contoured
that the counterpoint is clear and the over-
all effect exquisitely lovely. Moray Welsh
plays the cello continuo parts in the same
style, and harpsichordist Phillip Moll's con-
tribution is tasteful and unobtrusive.

Particularly interesting here is the Sonata
in G Major (BWV 1038). Bach wrote two

versions of it, one for gamba and harpsi-
chord, one for two flutes and continuo. In
the former version the balance usually suf-
fers because the gamba dominates the harp-
sichord, and in the latter the use of two sim-
ilar instruments confuses the c-ntrapuntal
writing. The use of violin and flute, though
never suggested by Bach himself, is the per-
fect solution, allowing both parts to be
heard. And what a delicious performance it
is! Bach does, indeed, speak to us clearly on
modern instruments-when they are in the
hands of fine musicians.

-Stoddard Lincoln

J. S. BACH: Trio Sonatas in G Major
(BWV 1039), G Major (BWV 1038), and C
Minor (BWV 1079). James Galway (flute);
Kyung-Wha Chung (violin); Moray Welsh
(cello); Phillip Moll (harpsichord). RCA
ARL1-4201 $9.98, © ARK1-4201 $9.98.

symphonies for RCA. His view of this work
might best be described as affectionate and
leisurely, and his treatment is most effective
in the lilting sousedskti-style third move-
ment. On the other hand, the dramatic epi-
sode preceding the final reprise of the sec-
ond theme seems overly deliberate. He does,
however, bring a full charge of energy to the
martial -spirited finale. The sonics are gen-
erally excellent, and the Philadelphia string
sound seems to have shed much of its
weightiness in recent years.

In James Levine's reading of the New
World Symphony, it is clear from the
crackling tension of the first allegro attack
following the slow introduction that this is
to be no mere run-through. Orchestra and
conductor give their all from start to finish,
and the result is comparable in pacing and
musical excitement to the memorable 1953
Toscanini recording. Indeed, allowing for
Levine's first -movement repeat, his per-
forming times for the first, third, and fourth
movements are almost identical to Tosca-

nini's. Only in the largo does Levine defuse
the highly charged atmosphere, allowing
himself almost two minutes' more time.
Even so, the interpretation is lyrical and re-
strained, marked by exquisite playing on
the part of English -horn soloist Grover
Schlitz. Also deserving special notice is the
sterling work throughout of the French -
horn soloist, especially in the closing pages
of the finale.

As with Levine's recently issued RCA al-
bum of the Mahler Symphony No. 7 (STER-
EO REVIEW "Best of the Month," November
issue), the recorded sound is spectacular-
rich, full-bodied, excellent in ambience, and
effective in the projection of line and inner
detail. All told, Levine, the Chicago Sym-
phony, and RCA have not only come up
with the best digital New World but one
that can stand up to the best of the many
distinguished earlier recordings. D.H.

EISLER: Brecht Songs (see Collections-
Robyn Archer)

JANACEK: Lachian Dances; The Fiddler's
Child; Ballad of Blsnik; Jealousy. Brno
State Philharmonic Orchestra, Frantigek
Jilek cond. SUPRAPHON 1110 2840 G $9.98
(from Qualiton Records, Ltd., 39-28 Cres-
cent Street, Long Island City, N.Y.
11101).

Performance Conscientious
Recording Good

This same group of orchestral works by
Janatek was recorded by Supraphon in the
middle Sixties, with the Brno State Philhar-
monic under Jiti Waldhans, and was issued
here in 1968 on the now -defunct CBS
Crossroads label as part of a two -disc set.
The sound was not quite as rich and well-
balanced as on the present disc, but the ear-
lier performances had a lot more rhythmic
bite and dramatic fire.

The Lachian Dances have been in and out
of Schwann in various recorded perform-
ances since the 1951 Mercury issues proc-
essed from Czech 78's, and they are charm-
ers-fine supplements to a set of Dvotak's
Slavonic Dances. The other pieces are of
sterner stuff, less naïvely folk -based. Jeal-
ousy, adapted by Janadek from an earlier
work for male chorus, was intended as an
overture for the opera Jenufa but was with-
drawn at the last minute. It is very dramatic
and surprisingly anticipatory of the fully
mature Janadek idiom. The remaining two
pieces might best be described as orchestral
ballad -narratives. Blanfk gives an interest-
ing twist to the old tale of sleeping warriors
waiting to come forth at the hour of their
country's greatest need: the country lad
who discovers them on Good Friday finds
that their swords have been transformed
into plowshares.

If you lack recordings of these works, the
music is well worth having. The sound is ex-
cellent, and the performances are quite ade-
quate, if not quite as sharp and atmospheric
as I would like. D.H.

RECORDINGS OF SPECIAL MERIT
LISZT: Fantasy on the Waltz from Gou-
nod's "Faust"; Valses Oubliees Nos. 1 and
2; Vallee d'Obermann; Eglogue; Widmung;
Hungarian Rhapsodies Nos. 6 and 13. Mi-
sha Dichter (piano). PHILIPS 6514 072
$10.98, © 7337 072 $10.98.

LISZT: Hungarian Rhapsodies Nos. 2 and
12; Liebestraum No. 3; Paganini Etude No.
3 ("La Campanella"); Etudes de Concert
Nos. 2 and 3; Les Jeux d'Eaux i la Villa
d'Este. Misha Dichter (piano). PHILIPS
6514 073 $10.98, 7337 073 $10.98.

Performance. Wonderfully enjoyable
Recording: Richly realistic

Back in 1977 Misha Dichter taped his first
Liszt collection for Philips (9500 401), in-
cluding the Mephisto Waltz No. I, the
Hungarian Rhapsodies Nos. 11 and 14, and
some song transcriptions. While that pack-
age was, and remains, eminently pleasur-
able in its own right, what we hear on these
two new discs, recorded last year, is on an
altogether higher level. Without being in
any way extraordinary in terms of unex-
pected revelations or originality of ap-
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You don't have to be an electronics
whiz to improve your stereo's perfor-
mance. With the SRT 14-A STEREO
TEST RECORD from the Technical
Editors of Stereo Review, its detailed
instruction manual and your own ears,
you can fine-tune your stereo to
get accurate, near -perfect sound
reproduction!

Designed for both amateur and
professional use, the STEREaTEST
RECORD enables you to test all of
the following easily and quickly:
Cartridge tracking, high frequency 
Frequency response, 20kHz to 25 Hz 
Separation left to right  Separation
right to left  Cartridge tracking, low
frequency  Channel balance  Car-
tridge and speaker phasing  Low -
frequency noise  Turntable flutter 
Frequency -response sweep, 500-
20,000 Hz, left channel  Frequency -
response sweep, 500-20,000 Hz, right
channel  Tone bursts- lntermodulation
distortion  Antiskating adjustment 

The complete, do-it-yourself
stereo system check-out!

Stereo Review's STEREO TEST RECORD-only $9.95
Fine-tune your stereo's 1.000 Hz reference tones  3,150 Hz
performance with this amazing, tone for flutter and speed accuracy 
easy -to -use record! Stereo spread  Standard "A." 440 Hz 

Chromatic octave  Guitar tuning tones.
Most of these tests can be

performed without additional test
equipment. However, the record also
includes professional -level tests calling
for oscilloscopes. chart recorders and
distortion analyzers.

Whether you're a stereo buff who

has to have everything perfect, or an
attentive listener who simply wants his
music to sound better, the STEREO
TEST RECORD will help you make your
stereo perform fantastically!

Start demanding the maximum
from your stereo system. Use the
coupon below to order your STEREO
TEST RECORD-the complete do-it-
yourself stereo system check-up tool
- for just $9.95.

1

CHARGE ORDERS-for your convenience,
PHONE TOLL FREE 800-345-8112. In Pennsylvania only 800-662-2444.

Test Record, Dept. 30013. P.O. Box 278. Pratt Station, Brooklyn. NY 11205

Please send SRI I4 -A Stereo Test Records @ $9.95 each.
($11.95 outside U.S.A.)

 PAYMENT ENCLOSED $
 CHARGE:  Visa

 Diners Club
 MasterCard

American Express

Card No. Exp. Date

Signature

Print Name

Address
City ' State/Zip

 teuclents of CA. CO. CT DC. FL. IL. MA. MI. MO. NI. NY State. OH. SC. TN. and VT add applicable sales tax
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proach, the fourteen performances here are
all so richly satisfying that I found myself
happily drawn back to them again and
again.

Dichter quite clearly has a flair for this
music, he has real insights into Liszt's ob-
jectives and the means of achieving them,
and, by no means least important, he has
the taste as well as the physical control to
realize the not inconsiderable musical value
of pieces too often written off as mere vir-
tuoso "vehicles." There's lots of brilliant
pianism here (unquestionably called for)
but no stunts, nothing to compromise the
provocative and frequently poetic beauty of
the quiet pieces, the joyous abundance of
the Gounod fantasy, or the majesty juxta-
posed with the visceral wallops in the rhap-
sodies. There is nothing untidy about Dich-
ter's flair, nothing in the least sterile or de-
limiting in his fastidiousness; he shows us
the solidity as well as the fizz in this music.
In a word, he takes us where we want to go.
And Philips, for its part, has provided a
richly realistic sound that also goes far
beyond what was achieved in the 1977 ses-
sions. Let's hope these wonderfully enjoy-
able records will lead to more. R.F.

MAHLER: Symphony No. 1, in D Major.
Chicago Symphony Orchestra, Claudio Ab-
bado cond. DEUTSCHE GRAMMOPHON (;)
2532 020 $12.98, © 3302 020 $12.98.

Performance: Very fine
Recording Very fine

Claudio Abbado's well-earned status as a
Mahler interpreter, and in particular his re-
cent Deutsche Grammophon recording of
the Sixth Symphony with the Chicago Sym-
phony Orchestra (2707 117), could only
lead one to expect from him an outstanding
reading of the First. In the event, this is a
very fine performance and recording of this
much -recorded symphony, and it must sure-
ly be added to the list of the half -dozen or so
choice versions, but perhaps nearer the bot-
tom than the top of that list. Tempos are
well chosen throughout, phrasing is sensible
and unfussy, momentum is maintained not
only within individual movements but with-
in the work as a whole, and the great or-
chestra plays with its customary distinction.
In short, this is a cogent, satisfying per-
formance and then some, but it lacks, I feel,
that last degree of inner tension and inspira-
tion that can make this work so much more
than merely "satisfying." The truly out-
standing, the truly memorable and indisp-
ensable recordings continue to be Klaus
Tennstedt's (Angel S-37508) and the in-
candescent remakes by Rafael Kubelik
(DG Resonance 2535 172) and Jascha Hor-
enstein (Nonesuch H-71240). R.F.

MAHLER: Symphony No. 2, in C Minor
("Resurrection"). Edith Mathis (soprano);
Doris Soffel (mezzo-soprano); London Phil-
harmonic Choir; London Philharmonic Or-
chestra, Klaus Tennstedt cond. ANGEL 0
DSB-3916 two discs $21.96, © 4X2S-39I 6
$21.96.

Performance Lyrical emphasis
Recording First-rate

Whether you consider the Mahler of the
Resurrection Symphony to be the last of the
great Romantics or the first of the moderns
will have some bearing on your reaction to
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always the
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called?
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standard of comparison And with good

reason We are one of the largest
sellers of video equipment with
SONY,JVC, Panasonic, Hitachi,
Advent, and over 25 other major
lines in stock. And because we

carry one of the largest inventories
of video equipment, we must sell at

below competitive prices
So. if you are looking for video tape

recorder/players, blank and
pre-recorded video tapes, color and

black -and -white video cameras,
video games, home computers,
color televisions, video discs,

projection (giant screen) televi-
sions and video accessories of any
kind, call the others first, get their

best price Then call us last.
We won't match It ... We'll beat itl
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FIRST INTIAL

Klaus Tennstedt's new recording. Among
other currently available readings, I would
put Solti's (London LDR 72006) squarely
in the modern category and Walter's
(Odyssey Y2 30848) decidedly in the Ro-
mantic one. Much in Tennstedt's reading is
akin to Walter's, especially in the opening
movement where the "Totenfeir" (funeral
rites) aspect is dominant. As always with
Tennstedt, there is marvelous sensitivity to
timbre and detail, but it never becomes
merely fussy. The digital mastering helps in
this respect, and the entire production is
marked by a spacious ambience that does
not sacrifice tonal body.

Lyrical sweetness characterizes the
Land/er-style andante, and Tennstedt rath-
er soft-pedals the menace implicit in the mi-
nore middle section. The pizzicato reprise is
a special delight-again, digital recording
with its freedom from background noise is a
factor-and the coda comes off in ravishing
fashion. Tennstedt emphasizes the scherzo's
kinship with the Knabenwunderhorn song
on which it is based: St. Anthony's Sermon
to the Fishes. Inner voices in the fugato de-
velopment are beautifully limned, and the
coda has a true "oceanic" feeling.

Doris Soffel treats the famous Urlicht
song with tender loving care, if not with
quite the mystic rapture that Janet Baker
brings to it. and Edith Mathis, as always,
acquits herself beautifully. The solo -violin
work in this movement is notably excellent,
particularly in the handling of Mahler's
portamento In the apocalyptic finale,
Tennstedt Li not out to bring down the uni-
verse a la Bernstein; line and proportion are
emphasized instead, though one might
question the fast pacing of the march epi-
sode and the softening of the satanic ele-
ment in the preceding section. But the final
pages are treated musically here rather
than cinematically, and the result is a dif-
ferent sense of fulfillment from what is ex-
perienced in a "blockbuster" type of read-
ing. I think that the score allows both ap-
proaches, and I am glad that Klaus Tenn-
stedt is around to espouse his particular and
equally valid interpretation. D.H.

RECORDING OF SPECIAL MERIT
MARTIN(!: String Quartets Nos. 4 and 6.
Panocha Quartet. SUPRAPIION 1 1 1 1 2845 G
$9.98 (from Qualiton Records, Ltd., 39-28
Crescent Street, Long Island City, N.Y.
11101).

Performance Excellent
Recording First-rate

Supraphon, the Czech record company, a
few years ago launched the project of re-
cording all the major works of Bohuslav
Martini), a composer whose music is too lit-
tle heard nowadays. Having ccvered all six
symphonies with Vaclav Neumann and the
Czech Philharmonic, and all the concertos
as well, the project directors have turned
their attention to the seven string quartets,
assigning them to the superb young Pano-
cha Quartet. Following last year's initiation
of the quartet cycle with a disc pairing Nos.
5 and 7 (i III 2675 G), the second install-
ment is an even more attractive pairing of
Nos. 4 and 6, a release that can only make
us wonder why these works are not part of
every performing foursome's repertoire.

The Quartet No. 4, composed in 1937
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Sir Charles Mackerras

We Cunning `Little `Vixen
KNOWN only in scholarly circles outside

his native Czechoslovakia at the time
of his death in 1928, more honored than
performed, Leog Janadek has risen to ex-
traordinary posthumous fame during the
last three decades. Several of his operas,
long thought to be hopelessly resistant to
exportation, are now established on foreign
stages. Virtually all of them have been re-
corded, and, to top it all, The Cunning Lit-
tle Vixen has just been honored with a sec-
ond release within the same year.

The Vixen is a particularly endearing ex-
ample of Janadek's unique musical world, in
which shimmering webs of sound are punc-
tuated by sharp and cool sonorities, catchy
melodic fragments, and surprising timbral
combinations. The melodies are mosaic -
like, briefly stated rather than unfolding in
an arch, yet held together in a continuity in
which mercurial touches of orchestration il-
luminate the opera's action. In the end,
Janadek achieves the seemingly impossible:
a philosophical statement without preachi-
ness, with humans and animals interacting
as if it were the most natural thing to do.

In JanRek's pantheistic vision, life and
death are both necessary components of na-
ture's cycle of renewal. He shows compas-
sion for the frailties of all living beings-
humans are by no means "superior" to ani-
mals in this work-without sentimentaliz-
ing them. In the admirable new London re-
cording, Sir Charles Mackerras (pupil of
Viclav Talich and an old Janadek cham-
pion) captures the composer's objective
view. He keeps the music going at a brisk
pace, stressing its vitality, imparting a great
deal of energy to the brief ballet episodes
and creating a truly sensuous atmosphere
for the love scene between the Fox and the
Vixen in the second act.

The singers are perhaps a shade better
than we usually find in recordings of Czech

operas. It is delightful to discover Lucia
Popp, a refined interpreter of Handel, Mo-
zart, and the Strausses, in an earthy role,
singing in her native tongue. Her Vixen-
bashful, flirtatious, now playfully wicked,
now angrily defiant-is charming through-
out. Eva Randovi is her effective foil as the
gallant Fox. If the various human and ani-
mal characters are not always brought to
life in the most endearing tones imaginable,
they most certainly are brought to life. Dal-
ibor Jedlidka's baritone is better suited to
the Gamekeeper s tessitura than Richard
Novak's bass in the earlier recording on Pro
Arte (PAL 2012), but, truth to tell, neither
singer can do full justice to the eloquent and
meaningful closing apostrophe, which calls
for a first-class Hans Sachs type.

The Pro Arte set, which I reviewed here
in May 1982, is, in fact, highly commenda-
ble. Its cast is quite good, conductor Viclay
Neumann matches Mackerras's authority,
and even the sound comes close to London's
digital marvels. The smoothness of Lon-
don's overall production, however, makes its
recording clearly superior technically.
There is an effective spatial end atmospher-
ic illusion despite the orchestra's tendency
to cover the voices. -George Jellinek

JANAtEK: The Cunning Little Vixen. Dal-
ibor Jedlidka (baritone), Gamekeeper; Eva
Zigmundova (mezzo-soprano), Gamekeep-
er's Wife/Owl; Vladimir Krejeik (tenor),
Schoolmaster/Mosquito; Richard Novak
(bass), Priest/Badger; Viclav Zitek (bari-
tone), HaraAta; Beno Blachut (tenor), Inn-
keeper; Libuk Marova (mezzo-soprano),
Dog; Lucia Popp (soprano), Vixen/Young
Vixen; Eva Randova (soprano), Fox. Vien-
na State Opera Chorus; Vienna Philhar-
monic Orchestra, Sir Charles Mackerras
cond. LONDON 0 LDR 72010 two discs
$25.96, LDRS 72010 $25.96.

when Martina was still living in Paris, is a
radiantly lyrical work, one of the first in
which he consciously undertook what to-
day's parlance has determined we should
call a "return to his roots." There are traces
here of the pastoral style associated with his
teacher, Albert Roussel, who died the year
this work was written, but also the unmis-
takable rhythms of Czech folk music, show-
ing that passionate feeling for the native soil
which is perhaps most poignantly felt by
someone who is removed from it. It is, in
any event, probably the most ingratiating of
all Martina's seven string quartets and one
of the most directly appealing of his works
in any form.

If No. 6 is somewhat less ingratiating, it
is more provocative and stimulating. It is
one of the many substantial products of
Martina's years in the United States, and
when he completed this score in 1946 he de-
clared himself as feeling "right at home
with the quartet." By this time his approach
had veered toward neo-Classicism, but the
strain of lyricism in No. 4 is still conspicu-
ous here. The final movement, most of all,
shows how really "at home" Martina (a
violinist himself) was in this idiom: it is en-
tirely beyond any particular national or
temporal confines and seems to belong only
to the direct lineage of the "Three B's" of
the quartet literature-Beethoven, Bartok,
and Bloch. (When, by the way, will we get a
new Bloch cycle?) The link to Beethoven is
especially clear in the slow movement and
even more in the concluding Allegro con
brio, which seems to allude to the fugal
style found in the corresponding sections of
the last of the Rasumovskys and some of
Beethoven's later quartets.

In short, here are two remarkably worth-
while works that could add up to one of the
year's happiest chamber -music discoveries.
The performances are more than persua-
sive, the sound is first-rate, and the press-
ings themselves give impressive evidence of
how close the Czechs have come in ap-
proaching the standards of their neighbors
to the west. R F

RECORDING OF SPECIAL MERIT
MOZART: Piano Concerto No. II, in F
Major (K. 413); Piano Concerto No. 12, in .4
Major (K. 414). Tedd Joselson (piano);
Norwegian Chamber Orchestra, Tedd Jo-
selson cond. TURNABOUT TV 34780 $5.98,
© CT 4780 $5.98.

Performance: Gorgeous
Recording. Musical

On records certainly, and probably to a
good extent in concert too, Tedd Joselson
has made his reputation in the powerhouse
repertoire: Prokofiev (lots of it), Tchaikov-
sky, Liszt, Rachmaninoff, the bigger Cho-
pin, etc. This, then, is a particularly impor-
tant record for him, for it shows a whole
new side of his musicianship. It is also an
important record for the Norwegian ensem-
ble, moving here into a highly competitive
area of the repertoire where familiarity
with a particular national idiom (as in
Grieg) is beside the point. Nice for every-
body that it turned out so well.

This is chamber -music playing of a sort
we don't often hear, even in Mozart concer-
tos. Rather than an opposition of forces,
there is an empathy of utterance that is, at
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times, absolutely spellbinding. Jose!son
plays more quietly than one would think a
virtuoso could (or would), and the orchestra
supports him with grace and charm. Sen-
sual simplicity is the aim, and nowhere is it
realized more fully than in the larghetto of
the F Major Concerto, which has got to be
one of the most beautiful accounts of a Mo-
zart slow movement ever captured on rec-
ords. There are moments of inaccuracy in
ensemble here and there, but this is music
making of a superior order and should not
be missed. -James Goodfriend

MOZART: Mass in C Minor (K. 427, "The
Great"). Barbara Hendricks, Janet Perry
(sopranos); Peter Schreier (tenor); Benja-

min Luzon (bass); Vienna Singverein; Ber-
lin Philharmonic Orchestra, Herbert von
Karajan cond. DEUTSCHE GRAMMOPHON
2532 028 $12.98, © 3302 028 $12.98.

Performance: Overblown
Recording: Bombastic

Perhaps the heavy-handed playing of the
Berlin Philharmonic is fine for Brahms and
Mahler, but it certainly transforms theclarity
of Mozart's orchestral writing into cha-
otic noise. The Vienna Singverein, with its
hooty sounds, swoops, and inarticulate colo-
ratura (not to mention going flat every now
and then), contributes to the fiasco. Neither
Janet Perry nor Barbara Hendricks has the
range or technique for the two soprano
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parts, though Hendricks does bring off the
"Et incarnatus est" with some lovely sotto
voce singing and fine phrasing. Peter
Schreier and Benjamin Luxon are simply
drowned out by the orchestra. Herbert von
Karajan's reading is a study in grandiosity.
In short, a record to be avoided. S.L.

MOZART: Symphony No. 38, in D Major
(K. 504, "Prague"). Concertgebouw Or-
chestra, Amsterdam, Nikolaus Harnon-
court cond. TELEFUNKEN CD 6.42805 AZ
$12.98, © 4.42805 CX $12.98.

Performance Spacious
Recording Dazzling

MOZART: Symphony No. 35, in D Major
(K. 385, "Haffner"); Symphony No. 36, in C
Major (K. 425, "Linz"). Academy of An-
cient Music, Christopher Hogwood cond.
L'OISEAU-LYRE DSLO 602 $10.98, 0
KDSLC 602 $10.98.

Performance Stylish
Recording Good

Turning his attention more and more to
Mozart, Nikolaus Harnoncourt is convinc-
ingly demonstrating that the performance
practices of the eighteenth century need not
be restricted to early instruments but can
also be effectively applied to the modern or-
chestra. Such is the case in his new reading
of Mozart's Prague Symphony, returned
here to its full dimensions with all the re-
peats and rendered spacious by moderate
tempos. Especially interesting are Harnon-
court's slight tempo changes within a move-
ment, particularly in the second theme of
the first. His chief contribution, however, is
in bringing clarity to the inner voices. By
scrupulously observing Mozart's sforzandi
and detailed dynamic markings, he returns
the music to its original vitality and in-
creases its stature and depth.

The disc by the Academy of Ancient Mu-
sic under Christopher Hogwood is drawn
from Volume 5 of the Academy's complete
Mozart symphonies. The clarity and purity
of sound produced by the authentic instru-
ments are very striking; they do naturally
what Harnoncourt has to force out of the
Concertgebouw Orchestra. Moreover, Hog -
wood prefers rather quick tempos, and they
work well in all but the slow movement of
the Haffner, which lacks repose. All told,
though, these discs both offer fine perform-
ances in an authentic style. S.L.

NIELSEN: Symphony No. 4, Op. 29 ("The
Inextinguishable"). Berlin Philharmonic
Orchestra, Herbert von Karajan cond.
DEUTSCHE GRAMMOPHON 0 2532 029
$12.98, © 3302 029 $12.98.

Performance: Intense, but . . .

Recording: Very good

I looked forward with the keenest anticipa-
tion to hearing this digitally mastered re-
cording of Carl Nielsen's Fourth Symphony
by Herbert von Karajan and the Berlin
Philharmonic. Having lived with it for a
month or so and compared it with the half -
dozen other disc versions at hand, as well as
my memories of live performances under
Thomas Jensen, Sixten Ehrling, and others,
I must confess disappointment.

The post-Brahmsian first movement
starts off with a bang, and it looks as though
we're in for a real experience. The handling

CIRCLE NO 44 ON READER SERVICE CARD
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of the lightly scored transition to the big
lyrical tune is perfect, and there are felici-
tous details throughout. But along the way
the music's momentum and volatility grad-
ually evaporate. The quasi -minuet second
movement, however, is a joy from beginning
to end, for it lends itself perfectly to Kara-
jan's penchant for exquisite detail, and the
Berlin wind players give it their very best.
The arioso recitative for violins at the start
of the slow movement comes off with shat-
tering intensity, and Karajan makes the
most of the contrasts in the chamber -scored
episodes that lead up to the Gregorian -
chant -like material for tutu( woodwinds.

Matters begin to go astray again at the
transition to the finale. The high violin trills
with solo oboe fail to communicate the req-
uisite sense of suspense before the string
flourish that begins the heroic finale. Ur-
gency, volatility, and momentum are every-
thing in this music from this point on, and
Karajan's reading is no match for those by
Launy Grondahl and Igor Markevitch (re-
corded in 1951 and 1955, respectively). The
slow pace and lack of real flow make a dis-
aster of the hushed canonic episode that
leads to the work's peroration, and the Luft-
pause that immediately precedes it is a

fraction of a second too long. The timpani
battle (two sets at opposite ends of the
stage) comes off well enough, with the notes
clearly articulated and on pitch, but the de-
cision not to broaden the final statement of
the "affirmation" theme makes for a disap-
pointing conclusion. The recording as such
is fine, though I would have liked just a bit
more acoustic elbow room for some of the
blockbuster climaxes. D.H.

PAGANINI: Guitar Quartets No. 14. in A
Major, and No. 15, in A Minor. Thomas
Fury (violin); Luigi Alberto Bianchi (vio-
la); Francois Guye (cello); Dagoberto Lin -
hares (guitar). DYNAMIC DS 4016 $13.98
(from Brilly Imports, 155 San Vicente Bou-
levard, Beverly Hills, Calif. 90211).

Performance Charming
Recording Boxy

Paganini wrote no fewer than fifteen guitar
quartets. They came rather early in his ca-
reer-the last two were written between
1818 and 1820-and are rather more like
concertinos than contrapuntal Viennese
chamber music. Quartet No. 14, here re-
corded for the first time, is one big violin
solo; No. I5-richer, more romantic, and
far more unusual-does the same for the
viola. The guitar is used mostly as a contin-
uo instrument while the remaining strings
form the turf/. If you are not expecting Mo-
zart or Schubert, you will find the quar-
tets-No. 15 especially-entrancing.

The excellent violist here is the Italian
Luigi Bianchi. The guitarist is Brazilian,
and the other musicians are Swiss. They do
not have the unified or homogeneous sound
of a group that regularly plays together, but
the performances are good. The sound is
simple, close, and rather boxy, the surfaces
beautifully quiet. E.S.

RECORDING OF SPECIAL MERIT
POWER: Masses and Motets. Ave Regina;
Gloria; Beata Viscera; Credo; Sanctus; Ag-
nus Dei; Salve Regina; Missa Alma Re-
demptoris Mater; lbo Michi ad Montem;

Quam Pulchra Es. Hilliard Ensemble, Pau
Hillier cond. ODEON REFLEXE IC 069-46-
402 $11.98 (from the German News Com-
pany, 220 East 86th Street, New York,
N.Y. 10028).

Performance: Ravishing
Recording: Fine

The sonority of English music ("la conte-
nance angloise"), noted for the JSe of thirds
and sixths, was highly esteemed on the Con-
tinent during the first part of the fifteenth
century. Although John Dunstable is re-
garded as the greatest exponent of this
style, his elder contemporary Leonel Power
(d. 1445) was a composer of comparable
stature and originality. The music on this

record shows Power's gift for supple melo-
dy. sure command of harmony, and skill in
the technical complexities of manipulating
medieval Gregorian chant for structural
and melodic purposes. But, most important,
this is music with an austere beauty that
speaks to us today.

The performances here by the Hilliard
Ensembe match the beauty of the music.
The two countertenors, three tenors, bari-
tone, and bass produce a sound of remark-
able purity. Their ensemble singing is per-
fection Itself, and each part is exquisitely
phrased. All in all, this is a beautiful record
that's not to be missed. S.L.

(Continued overleaf)

Perhaps one
in a hundred stereo systems
is ready for this record.

No matter.

Our first Tchaikovsky
"1812" has been
widely heralded as a
landmark recording
and a technical tour de
force. Stereo manufac-
turers have been scrambling ever since
to improve their products to nandle this
remarkable combination of Soundstream
digital recording, state-of-the-art mastering,
and demanding music.

Now Telarc introduces a new Super -Cut
edition from the original digital master. With
even greater dynamic range and level, lower
distortion, and increased stereo separation.
It's a triumph of modem technology at every
step of production. Including unique UHQR
pressings from JVC, made of double-thck

Super -Vinyl for longer
life and no warping. Expensive

I near -profile custom -polished stampers
and an extra -long pressing cycle reduce
harrronic distortion and improve channel
separation.

But fair waming...only the finest equipment
in perfect adjustment can handle the tran-
sients and the enormous energy levels locked
into these grooves. It's an incredible challenge.

Someday, perhaps, all records will be this
good. At Telarc we can't wait. Your boxed,
serial -numbered record is ready...whenever
you are. TEL-10041UHOR $49.95.
NOTE: You may find the unique new Telarc Demo/Test
two -record set helpful w getting the most from your
equipment. One side checks tone arm geometry, and a
variety of test signals and music helps you judge sys-
tem quality without test equipment. TEL -10073 $29_95.

Give the gift of music.

audiotechnica.
AUDIO-TECHNICA U.S., 1221 Commerce Dr., Stow, OH 44224
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PUCCINI: Turandot. Katia Ricciarelli (so-
prano), Turandot; Placido Domingo (ten-
or), Calaf; Ruggero Raimondi (bass), Ti-
mur; Barbara Hendricks (soprano), Lid;
Gottfried Hornik (baritone), Ping; Heinz
Zednik (tenor), Pang; Francisco Araiza
(tenor), Pong; Siegmund Nimsgern (bari-
tone), Mandarin; Piero de Palma (tenor),
Emperor. Vienna State Opera Chorus;
Vienna Philharmonic Orchestra, Herbert
von Karajan cond. DEUTSCHE GRAMMO-
PHON 0 2741 013 three discs $38.94, 0
3832 013 $38.94.

Performance. Misguided
Recording: Rich but uneven

What must have seemed a lustrous Turan-
dot in the planning turns out to be a disap-
pointing realization of Puccini's last opera.
The outcome, however, is not really surpris-
ing. Katia Ricciarelli is a fine lyric soprano,
but she cannot project massive volumes of
sound or cope with the relentlessly high tes-
situra of Turandot's music. Herbert von
Karajan tries to accommodate her fright-
ened -sounding efforts in "In questa reg-
gia," but it is a hopeless endeavor. Kara-
jan's own approach to the opera is madden-
ingly slow; he is seemingly determined to
soften the savage elements that give it a spe-
cial kind of vitality. (Act II runs about fifty
minutes in Karajan's reading as against for-
ty-two in Leinsdorfs and forty-five in Meh-
ta's. The proportion is the same for the oth-
er two acts.) There are moments where
Puccini's music simply cannot fail: the end-
ings of both Act I and Act II are quite ef-

fective here, and, after all, the Vienna Phil-
harmonic is a topnotch ensemble. But the
opera's flow is nonetheless compromised by
Karajan's overly mannered and wrong-
headed leadership.

Even at the conductor's somnolent tempo,
Placido Domingo delivers a nicely sung
"Non piangere, Liti," though on several oc-
casions his singing betrays evident effort.
The coolly ethereal timbre of Barbara Hen-
dricks seems better suited for Mozart or
French opera, but I cannot fault her sing-
ing. The three Ministers are quite good con-
sidering the lack of vitality radiating from
the pit, though the transparency with which
Karajan handles their scene cannot be de-
nied. Piero di Palma and Siegmund Nims-
gern deal with their assignments expertly;
Ruggero Raimondi is a sonorous but unas-
sertive Timur.

The recording captures the climaxes
stunningly, but the balances are inconsis-
tent: sometimes the voices are overpower-
ing, sometimes they are covered by the or-
chestra. A haze of artificiality seems to
hang over the enterprise. It seems to be a
case of unconditional artistic surrender to
the Big Star, an approach that occasionally
pays off. Here it does not. G.J.

RIMSKY-KORSAKOV: Capriccio Espag-
nole, Op. 34; Le Coq d'Or, Bridal Procession
(see TCHAIKOVSKY)

RIMSKY-KORSAKOV: Symphony No. 1,
Op. 9 ("Antar"); Russian Easter Overture,
Op. 36. Rotterdam Philharmonic Orches-

tra, David Zinman cond. PHILIPS GI 9500
971 $12.98, © 7300 971 $12.98.

Performance: Stresses color
Recording: Very good

On the jacket of this album, annotator Max
Harrison aptly quotes Rimsky-Korsakov to
the effect that Antar is more a suite than a
symphony. The work certainly does not
have the sustained vitality of Rimsky's or-
chestral masterpieces of 1887-1888, and it
is not surprising that he revised it four times
between 1868 and 1903. Nonetheless, An -
tar makes a fine vehicle for orchestral and
sonic display in its first three movements,
and the richly sensuous finale, which con-
tains the best music, offers a fine English -
horn solo in this recording.

David Zinman and the Rotterdam Phil-
harmonic give a well -considered and well -
wrought account of the music and are
blessed with a particularly happy acoustic
ambience. On the whole, Antar comes off
more effectively here than the more famil-
iar Russian Easter Overture. There is con-
siderably more solemnity than joyousness in
Zinman's reading of the latter, and I prefer
the version by Barenboim and the Chicago
Symphony on Deutsche Grammophon.

The Philips recording job is excellent.
There are some imposing tam -tam sounds
in both works, and the bass line throughout
is very solid indeed. D.H.

E. ROSS: Electronic Etudes, Op. 18; Songs
for Synthesized Soprano, Op. 19. Mary
Ross (soprano); Reginald Harvey (clari-

CALL FOR THE BEST PR.ICE
8W3431078

Call P.R.I.C.E. for big
savings on home computers,
video cassette recorders, car
stereo, portable radios and tape
recorders, telephone answering
machines, video games, tapes,
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net); Richard Wallis (metallophones);
Pierre Therond (trumpet); Eric Ross (syn-
thesizers, piano, etc.). DOR IA ER -I03 $8.98
(from Doria Records, P.O. Box 22, New
York, N.Y. 10024).

Performance Composer's own
Recording Who knows?

Although the titles may suggest otherwise,
most of this disc is performance music rath-
er than tape -and -electronic synthesis music
in the old sense. The instrumentation mixes
a variety of more or less traditional acoustic
instruments with keyboard electronics -
performance synthesizers, electric piano,
and even a theremin. All of this makes Eric
Ross's music livelier -in the literal sense -
than a lot of the old synthesized music, and
there is a good and wide range of new and
varied sonorities. This is not the aggressive
sort of electronic music; a kind of gentle,
unforced ugliness pervades. Recording
quality? It's basically impossible to tell
when the sound is this funky. E.S.

SCHUMANN: Piano Concerto in A Minor,
Op. S4. GRIEG: Piano Concerto in A Mi-
nor, Op. 16. Krystian Zimerman (piano);
Berlin Philharmonic Orchestra, Herbert
von Karajan cond. DELTSCHE GRA tkartAO-

PHON 0 2532 043 $12.98, © 3302 043
$12.98.

Performance. Big and brilliant
Recording: Very good

This first digital recording of the familiar
Schumann/Grieg coupling has a fairly

close but well-balanced microphone setup.
Krystian Zimerman takes a brilliant and
impassioned view of the Schumann con-
certo, apparently bent on making the very
most of the Romantic aspect of its lyrical
elements. Nevertheless, his reading as a
whole stays reasonably within accepted in-
terpretive bounds. His Grieg is a more con-
troversial affair. Though the music is mod-
eled in many respects on the Schumann
masterpiece and tends to fare best when
played almost as a latter-day extension of
that work with a touch of Norwegian local
color, Zimerman and Karajan treat it more
like the Tchaikovsky B -flat Minor Con-
certo. Everything is outsized. The effect is
extremely brilliant, and Zimerman's nimble
fingerwork is fantastic, but I'm not sure the
music can really take it. A greater sense of
proportion in both works is provided by
Stephen Bishop-Kovacevich and Colin Da-
vis on Philips. D. H.

RECORDING OF SPECIAL MERIT
R. STRA .SS: Four Last Songs; Zueignung:
VCrfiihrung; Das Rosenband; Meinem
Kinde; Calcific.. Sylvia Sass (soprano); Hun-
garian State Orchestra, Ervin Lukfics cond.
HUNGAROTON SLPX 12397 $10.98 (from
Qualiton Records, Ltd., 39-28 Crescent
Street, Long Island City, N.Y. 11101).

Performance: Lovely singing
Recording: Very good

The Four Last Songs were, of course, Rich-
ard Strauss's farewell to the world, and few

creative artists have been privileged to pro-
duce such a poignant and eloquent vale-
dictory. Surely there is nothing else in
Strauss's legacy to equal the serenity of
these songs with their exquisite blend of ra-
diant vocal lines and magical orchestration.
Kirsten Flagstad was the soprano chosen by
the composer to introduce the songs, and
her performance with Wilhelm Furtwang-
ler conducting the Philharmonia Orchestra,
a sonically faded yet remarkable memento,
is preserved on Turnabout THS 65116.
Since then Lisa della Casa, Elisabeth
Schwarzkopf, Gundula Janowitz, and Leon-
tyne Price have recorded the cycle, nearly
all with remarkable results.

Sylvia Sass, a highly gifted though here-
tofore rather inconsistent artist, need not
defer to these illustrious predecessors on vo-
cal grounds. She pours lovely tones over this
rapturous music with brilliant ease in the
top notes and skillful management of the
few tricky low notes the composer seems to
have thrown in to keep sopranos on their
mettle. She also has abundant breath sup-
port to cope with the long -spun legato end-
ing of the second song in the cycle (Septem-
ber). Unfortunately, Sass's pronunciation is
unclear, and this shortcoming will lessen
the appeal of her performance for those who
value the poetry of the Four Last Songs.
Still, soprano singing of such security and
tonal beauty is too rare nowadays not to be
appreciated for its own sake.

The singer's diction is somewhat better in
the five other songs on side two of this disc.
These are also beautifully sung, but they
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make up the less interesting half of the pro-
gram. The long, sensuous, and Wagnerian
Verfuhrung (with which I was not previous-
ly familiar) sounds extremely effective in its
orchestral guise. The better-known Cacilie,
one of the most fervent Strauss songs, also
seems to thrive in a lush orchestral setting.
Das Rosenband and Meinem Kinde, on the
other hand, are probably more effective
with piano accompaniment.

The Hungarian State Orchestra provides
glowing sound throughout, with fine violin
and horn solos, and the conductor laudably
resists drawing out the leisurely songs to the
point where momentum is lost. Herbert von
Karajan and the Berlin Philharmonic (DG
2530 368) may bring more transparency
and dynamic nuance to this music, but the
readings here are excellent. G.J.

TCHAIKOVSKY: Capriccio Banat, OA 45.
Eugene Onegin: Waltz. RIMSKY-KORSA-
KOV: Capriccio Espagnol, Op. 34. Le Coq
d'Or: Bridal Procession. Philadelphia Or-
chestra, Eugene Ormandy cond. CBS Mns-
TERSOUND 46917, no list price.

Performance. Rich and ravishing
Recording Excellent

Once upon a time the composers of Russia
were allowed to travel far and wide, escap-
ing the bleak skies of their homeland for
sunny Spain and Italy. After they came
home, they would make the most of what
they had seen and heard abroad, turning it
into spectacular tone poems for orchestra.
Thus Tchaikovsky paid tribute to the beau-
ties of Italy in his Capriccio !when and
Rimsky-Korsakov converted folk tunes of
Andalusia and Asturia into a sensational
extravaganza. With each new advance in
the technology of recording, such works
have shown off their colors with increasing
brilliance, and these lush interpretations by
the Philadelphia Orchestra under Eugene
Ormandy (originally released on Columbia
MS 6917) glitter more sumptuously than
ever in this half -speed remastering and "au-
diophile pressing." For a bonus there is the
alluring waltz from Eugene Onegin and the
ornate Bridal Procession from Le Coq d'Or.
Warhorses, one and all, but shining here
like old masters freshly restored. P.K.

TELEMANN: Suite in A Minor for Flute
and Strings (see J. S. BACH)

THOMSON: Four Saints in Three Acts (see
Best of the Month, page 78)

RECORDING OF SPECIAL MERIT
VIVALDI: Chamber Concertos in A Minor
(RV 108), D Major (RV 84), G Major (RV
1021, and D Major (RV 89); Sonata in D Mi-
nor (RV 63, "La Follia"). Musica Antigua
Koln. AacHiv 2533 463 $10.98, © 3310
463 $10.98.

Performance Wonderful
Recording Wonderful

Scored for various combinations of two or
three treble instruments and continuo, Vi-
valdi's chamber concertos combine the so-
norities of the sonata with the format and
virtuosity of the concerto. The light textures
bristle with brilliance in a cascade of joyous
sound. The seven members of the Musica
Antigua Koln perform them magnificently,
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and the timbres of their old instruments
create an arresting sound that is opulent in
its ensemble blend yet crystal clear in the
individual parts. This is a wonderful record-
ing in every respect: music, performance,
and sonics. S.L.

VIVALDI: Concerto in A Minor for Two
Violins and Orchestra, Op. 3, No. 8 (see
J. S. BACH)

WEILL: Brecht Songs (see Collections-
Robyn Archer)

COLLECTIONS

ROBYN ARCHER: Brecht Songs. Weill:
Alabama Song: The Ballad of Sexual Ob-
session; Benares Song; The Drowned Girl;
The Song of Surabaya Johnny; Solomon
Song. Brecht (arr. Muldowney): Benares
Song. Eisler: Song of the Stimulating Im-
pact of Cash; Easter Day; Ballad on Ap-
proving of the World; Madam's Song; On
Suicide; Hollywood Elegies; Song of a Ger-
man Mother; The Flower Garden. Dessau:
The Song of the Girl and the Soldier. Trad.
(arr. Muldowney): Ballad of the Pirates.
Robyn Archer (soprano); Dominic Mul-
downey (piano); Members of the London
Sinfonietta, Dominic Muldowny cond. AN-
GEL. S-37909 $9.98, 4XS-37909 $9.98.

Performance. Good
Recording Good

Robyn Archer is no Lotte Lenya, certainly,
nor even a Teresa Stratas (who thrilled us
last year with "The Unknown Kurt Weill"),
but this Australian singer and entertainer
does know her Brecht. Her "Brecht and
Company" recital brought down the Syd-
ney Opera House a few years ago, and this
album is a result. What defeats it as a con-
sistently interesting listening experience is
not Archer's performing style, which is en-
tirely suited to the material and frequently
quite moving and persuasive, but the weak-
ness of too much of that material. When she
is singing Kurt Weill-the Alabama Song,
the Ballad of Sexual Obsession, the Epi-
taph from The Berlin Requiem, Surabaya
Johnny, and so forth-the tunes are so
haunting that she is able to light them up in
an exciting way. And even Brecht's own
version of The Benares Song, written in
1926 before Weill supplied his unique set-
ting, uses There Is a Tavern in the Town
and Un Bel DI from Madama Butterfly to
telling satirical effect.

But when the composer is Hanns Eisler,
who shared Brecht's political views and
wrote tuneless music as bleak as the East
Germany where so much of it has been
played, the results are dismal. In part this is
due to John Willet's translations, which
handicap the singer with mouthfuls of
words she is simply unable to manage. This
happens in the bitterly satirical Song of the
Stimulating Impact of Cash, the Ballad on
Approving of the World, and just about
everything else here by Eisler except the
Hollywood Elegies, with its withering re-
marks about the West Coast city Brecht re-
ferred to as "the Swamp." Despite the aus-
tere music, Brecht's stinging lyrics manage
to hold attention. The ballad The Song of
the Girl and the Soldier by Paul Dessau has
a certain searing quality, but it is still not up
to Weill. If you want to put over Brecht's

messages in song, it helps to have good mu-
sic to do it with. There's just not enough of
that here to make me wholeheartedly en-
thusiastic about this disc. P.K

AGNES BALTSA: Opera Arias. Rossini: It
Barbiere di Siviglia: Una voce poco fa. La
Donna del Logo: Tanti affetti in tal mo-
ment°. La Cenerentola: Nacqui
no . .. Non pill mesta. Mozart: La Clemen-
za di Tito: Parto, parto, ma to ben mio
Mercadante: Il Giuramento: Alt si, mie
care . . . Or la sull'onda. Donizetti: La Fa-
vorita: 0 mio Fernando. Verdi: Macbeth -
La luce langue. Mascagni: Cavalleria Rus-
ticana: Voi lo sapete. Agnes Baltsa (mezzo-
soprano); Munich Radio Orchestra, Heinz

Wallberg cond. ANGEL 0 DS -37908
$10.98, © 4XS-37908 $10.98.

Performance: Good
Recording: Vary good

Here is an opportunity to get a closer view
of a rising Greek mezzo whom we have en-
countered in a number of important record-
ings during the last few years. Agnes Baltsa
has sung Amneris and Eboli under Karajan,
and she was mezzo soloist in the Verdi Re-
quiem under Muti and in the Beethoven
Missa Solemnis under Karajan, whom she
justly regards as her principal mentor. She
is an artist of the first rank; there is no
doubt of that. She is well schooled, her voice
is of average size but under good control,
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Shostakovich:
Populist and Personal Symphonies

THE relatively unfamiliar Second and
Third Symphonies of Dmitri Shostako-

vich-newly recorded by the London Phil-
harmonic Chorus and Orchestra under Ber-
nard Haitink-wete composed in 1927 and
1929, respectively. They can be viewed as
musical counterparts of the brilliant and
powerful Soviet poster art of that era, be-
fore the expulsion of Leon Trotsky in 1929
and the definitive ascendance of Stalin and
his insistence on artistic conformity. In his
early twenties Shostakovich was avidly
soaking up populist avant-garde influences
from the West, then freely accessible, and
these two "propaganda" symphonies dis-
play an eager and wide-ranging, if not al-
ways disciplined, imagination at work. They
are both, in essence, one -movement hybrids
of symphony and cantata.

The Second Symphony is the briefer and
more effective of the two. The slow opening
could have come straight out of Charles
Ives. The ensuing allegro motto passage is a
kind of manic movie music like that in
Shostakovich's ballet The Bolt (he earned
his living at the time playing piano accom-
paniment for silent films). There are also

lyrical elements in the score that hark back
to pages of the First Symphony (1926). Fol-
lowing an extended lyrical episode, the low
brass sounds a "factory whistle" (in F -
sharp) that ushers in a unison choral procla-
mation in praise of the October Revolution.
This soon expands through polyphonic elab-
oration to a fully harmonic texture; the ac-
companying orchestral material anticipates
some of the finale of the Seventh Sympho-
ny, which was to come sixteen years later.
The last pages are highlighted by chorai
speech in unison before the crashing orches-
tral conclusion.

The Third Symphony is a good ten min-
utes longer than the Second and is anything
but symphonic in the usual sense. Rather, it
is a kind of musical "newsreel" evocative of
springtime festivities with a political obbli-
gato-a concluding Revolutionary chorus.
The most striking passage is the orchestral
declamation that follows the motoric scher-
zo, in which speech rhythms are punctuated
by bass drum. The concluding choral sec-
tion is relatively brief but accompanied by
considerable contrapuntal elaboration in
the orchestra, again looking forward to

analogous episodes in the later Shostako-
vich symphonies.

Bernard Haitink and his British forces
are intensely committed and conscientious
in their performances of the Second and
Third Symphonies, but in the choral epi-
sodes of both works the singers are no
match for the Russians in the now -deleted
Melodyia/Angel recordings led by the late
Kiril Kondrashin (SR -40236 and SR -
40245). In terms of sound quality, however,
the digital London recording is clearly su-
perior on all counts, with much clarification
of detail, particularly in the early pages of
the Second Symphony.

It is generally agreed that of Shostako-
vich's purely orchestral symphonies, the
Tenth (1953) is the most perfectly realized
in terms of musical substance and structure.
The composer's use of his musical initials,
D -S -C -H, warily in the third movement but
with fierce assertion in the closing pages,
marks this as an intensely personal work.
The first movement bespeaks an almost op-
pressive sadness, the satanic four -minute
scherzo absolute evil on the rampage. The
"return to life" and reassertion of self in the
finale has led some to describe the Shosta-
kovich Tenth as "an optimistic tragedy."

Of the dozen or so recorded performances
of the Tenth, beginning with those of Dmi-
tri Mitropoulos with the New York Philhar-
monic in 1954 and Efrem Kurtz with the
Philadelphia a year later, none has been less
than good, and a few have been truly distin-
guished. In the latter category are both re-
cordings Herbert von Karajan has made of
the work with the Berlin Philhamonic, one
in 1967 and a recently issued digital one.
The readings are substantially the same.
The 1967 version is marginally faster in the
first three movements, but the new version
has a slightly faster finale, more taut and
exciting, and more full-bodied sound and
greater clarity of inner detail throughout.

Nevertheless, while the new recording is
almost overwhelming in its presence (which
makes the slow movement seem even
gloomier and more oppressive than usual), I
prefer the ambience of the older one. It was
presumably recorded in the more brilliant
and spacious Jesus Kristuskirche in Dah-
lem, the locale generally used by Karajan
and the Berlin Philharmonic before the
Philharmonic hall was built. Comparing
these two recordings of the same music with
the same performers in two different locales
tends to confirm my impression that the
Philharmonic's acoustics are rather harsh
and unyielding, and the effect of the digital
process is, if anything, to emphasize those
characteristics. -David Hall

SHOSTAKOVICH: Symphony No. 2, Op.
14 ("To October"); Symphony No. 3, Op. 20
("The First of May"). London Philharmonic
Chorus and Orchestra, Bernard Haitink
cond. LONDON 0 LDR 71035 $12.98, 0
LDR5 71035 $12.98.

SHOSTAKOVICH: Symphony No. 10, in E
Minor, Op. 93. Berlin Philharmonic Or-
chestra, Herbert von Karajan cond.
DEUTSCHE GRAMMOPHON 0 2532 030
$12.98, © 3302 030 $12.98.
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and the smoldering temperament she effec-
tively displays in the Macbeth aria here is
kept within musicianly bounds. Above all,
her intonation is dependable. I like many
things about her singing, but when an artist
chooses to display her talents in a bravura
showcase, she invites an appraisal by bravu-
ra standards. Hence my reservations about
this record.

We may have in Baltsa another of those
modern mezzos who someday will opt to be-
come a soprano. The upper half of her reg-
ister is impressive indeed, but the relative
weakness of her low notes is revealed in
"Non pii4 mesta." The Mercadante aria
(welcome to records even if it shows little
originality) calls for expert trills that are
not within Baltsa's command. In general,
her technique is sound, but her Rossini runs
are not on the Horne or Berganza level of
ultimate smoothness.

I admit that these are carping observa-
tions about an impressive album that I wish
had been even better. The same applies to
the contributions of Heinz Wallberg and his
Munich orchestra. Previous recordings have
shown them both to better advantage. G.J.

WOLFGANG BRENDEL: Opera Arias.
Rossini: 11 Barbiere di Siviglia: Largo a!
factotum. Mozart: Le Nozze di Figaro:
Vedrb mentr'io sospiro. Don Giovanni:
Deh, vieni alla finestra; Fin ch'han dal
vino. Offenbach: Les Contes &Hoffmann:
Scintille. diamant. Gounod: Faust: Avant
de quitter ces lieux. Wagner: Tannhouser:
0 du mein holder Abendstern. Verdi: La
Forza del Destino: Morir! Tremenda
cosa! . . . Urna fatale: Son Pereda, son ric-
co d'onore. Un Ballo in Maschera: Eri to
the macchiavi quell'anima. Falstaff. E sog-
no? o realta? 11 Trovatore: 11 balen del suo
sorriso. Wolfgang Brendel (baritone); Ba-
varian Radio Chorus; Munich Radio Or-
chestra, Heinz Wallberg cond. ANGEL DS -
37907 $10.98, C) 4XS-37907 $10.98.

Performance Good, but ...
Recording: Excellent

Wolfgang Brendcl, the leading baritone of
the Munich Opera and a singer with an es-
tablished international reputation, has a lot
going for him. He is young (thirty-five),
handsome, and evidently the beneficiary of
sound training. A spectacular top register
(there's a ringing A -natural offered here by
way of demonstration) is one of his great
assets, but the voice itself has a rich and at-
tractive timbre. Yet, although he is never
downright unidiomatic, I cannot say that he
has truly mastered all the challenges of the
diverse repertoire represented here. Not
surprisingly for a German artist, he is quite
effective in the declamatory Falstaff aria,
but a piece such as "11 balen," with its bel
canto foundation, shows up the seams in the
artist's technique. And, while his intonation
is generally secure, I still miss the dead -
center sound of the best Italian singers in
his tones.

Nevertheless, these are very decent rendi-
tions of these familiar arias. It is not Bren-
del's fault that my ears resound with mem-
ories of too many greater ones. Aside from
isolated moments of slackness, the accom-
paniments are fine, and the recorded sound
is outstanding. G.J.

(Continued overleaf)
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RECORDING OF SPECIAL MERIT
THE CAMBRIDGE BUSKERS: Not Live
from New York. Schubert: Marche Mili-
taire. Brahms: Hungarian Dance No. I.
Mozart: Two Arias. Tchaikovsky: Swan
Lake: The Dying Swan; Dance of the
Young Swans. Vivaldi: The Seasons, Win-
ter: Largo. Khatchaturian: Sabre Dance.
Handel: Gigue; La Rejouissance. Rossini:
The Silken Ladder: Overture. J. S. Bach:
Double Concerto in D Minor: Largo. Boyce:
Symphony No. 7: Gigue. Gluck: Orpheus:
Dance of the Blesssed Spirits. Praetorius:
Courante. Monti: Csardas. Bizet: Faran-
dole. Michael Copley (recorders, flute);
Dag Ingram (accordion). DEUTSCHE GRAM-
MOPHON 2536 417 $10.98, @ 3336 417
$10.98.

Performance: Virtuoso
Recording: Not live but lively

The photo on the cover of this album was
shot at the end of my block on the Brooklyn
Heights Promenade; the recording, howev-
er, was apparently made in London and
Hamburg. "Not Live from New York," it
says. The Cambridge Buskers are supposed
to be a comedy team. Some listeners seem
to think that the mere presence of an accor-
dion is funny, but I've written a major solo
piece for the instrument and recently pro-
duced a record of Argentine tangos with the
accordion, so I don't think it's funny at all.
And I take the Cambridge Buskers pretty
seriously too.

If you really want to know the truth about

the Cambridge Buskers, I think people
laugh at them because pretending not to
take their stuff seriously gives serious music
lovers an opportunity to listen to, and enjoy,
a lot of music they are not supposed to listen
to or like. You might say that laughing at it
is a furtive way of enjoying it! The other
point is that this is a pair of wonderful mu-
sicians. Recorded wherever. If you liked the
Cambridge Buskers' first album, "A Little
Street Music," you'll love this one. E.S.

RECORDING OF SPECIAL MERIT
PLACID() DOMINGO: Brotissimo, Do-
mingo. Mascagni: Cavalleria Rusticana:
Mamma! Quel vino e generoso. Leoncavai-
lo: / Pagliacci: Vesti la giubba. Cilia:
Adriana Lecouvreur: L'anima ho stanca.
Puccini: Tosca: E lucevan le stelle. La
Boheme: Che gelida manina. Manon Les -
caul: Tu, tu, amore? Tu? (with Leontyne
Price, soprano). Turandot: Non piangere,
Lit!. Verdi: Il Trovatore: Di quella pira. Un
Ballo in Maschera: Teco io sto (with Katia
Ricciarelli, soprano). La Traviata: De' miei
bollenti spiriti. Aida: Celeste Aida. Don
Carlo: Dio, che nell'alma infondere (with
Sherrill Milnes, baritone). Luisa Miller:
Quando le sere al placido. La Forza del
Destino: Oh! tu che in seno agli angeli. I
Vespri Siciliani: Giorno di pianto. Rigolet-
to: La donna e mobile. Otello: SI, pel 6el
marmoreo giuro (with Sherrill Milnes, bar-
itone). Gounod: Faust: Salut! demeure
chaste et pure. Romeo et Juliette: Ah!
Live-toi, soleil. Bizet: Carmen: Flower

Song. Massenet: Werther: Pourquoi me
reveiller? Bellini: Norma: Meco all'altar di
Venere. Giordano: Andrea Chenier: Un dl
all' azzurro spazio. Placido Domingo (ten-
or). Various orchestras and conductors.
RCA CRL2-4199 two discs $10.98.

Performance: Good to outstanding
Recording: Mostly good

The tenor Star Wars is on, and RCA has
launched a mighty salvo with this compre-
hensive two -disc documentation of Placido
Domingo's accomplishments over the past
dozen years or so. These are no single -aria
gestures: with the exception of Romeo et
Juliette, Domingo has recorded every one of
the twenty-three operas here represented in
complete versions, though, of course, on
various labels. Romeo too is one of his roles,
and the end is not in sight.

Versatility and productivity are not, how-
ever, the only qualities that distinguish this
artist. Although the present collection em-
braces recordings made over an extended
period, the level of excellence is remarkably
consistent, the singing always involved, in-
telligent, and honestly felt. In the relatively
early Luisa Miller aria we find a meltingly
lyrical cantabile quality that is no longer
present now that his voice has taken on a
more distinctly "dramatic" character. The
top notes are reached with more effort in
some arias than in others, but they are al-
ways there. Dramatically, Domingo is un-
failingly convincing: his Canio and Cava-
radossi can show a great deal of emotional
stress without damaging the vocal line. Per -
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haps the peak achievement here is a truly
inspired Improvviso (Andrea Chenier),
which is undiminished by the artificial
fadeout necessitated by excerpting the aria
from the complete recording.

I have often remarked in these pages that
Domingo's recordings have rarely equaled
his vibrant theatrical impact. In this set, the
Tosca, Trovatore, and Norma excerpts ap-
proximate the ideal; in the Cavalleria, Rig-
oletto, and a few other excerpts the voice is
distant, with a foggy, bottled -up quality I

cannot identify with the singer. Interesting-
ly, the thinnest overall sound (the Ballo
duet, of routine Italian studio provenance)
yields a fairly faithful tonal image of the
tenor, which makes me think that the rever-
berance modern recordings so lavishly em-
ploy is not necessarily flattering to a voice
of Domingo's characteristics. G.J.

FOUR. AMERICAN WOMEN. Beach: By
the Still Waters, Op. 114; A Humming -
Bird; From Grandmother's Garden, Op. 97.
Nos. 1-5. Van Appledorn: Set of Five.
Bauer: From New Hampshire Woods, Op.
12. Nos. 1-3; Turbulence. Op. 17, No. 2.
Crawford: Preludes Nos. 6-9; Piano Study
in Mixed Accents. Virginia Eskin (piano).
NORTHEASTERN NR 204 $8.98 (from
Northeastern Records, P.O. Box 116, Bos-
ton, Mass. 02117).

Performance Very good
Recording Very good

Although I would have thought it unneces-
sary by now to catalog or segregate compos-

ers by their sex, I don't think any fancier of
piano music will be disappointed by this
charming program of works written by four
American women and played by a fifth.

The best-known of these composers is
Amy (Mrs. H. H. A.) Beach, a child -prodi-
gy pianist born in New Hampshire in 1867.
She has been coming into her own on rec-
ords in recent years, with a piano concerto.
a trio, a quartet and a quintet for strings, a
violin sonata, various piano pieces, and a
number of songs all currently listed in
Schwann. Her musical language has an ac-
cent reminiscent of Franck, Debussy, and
Faure, but her self-taught compositional
style has an agreeable individuality. The
nature studies on this disc-tone pictures
suggesting shimmering waters, fluttering
birds, and spring flowers-are especially
winning. In a similarly romantic -impres-
sionist vein are the miniatures by Marion
Bauer (1897-1955), who spent many years
championing modern music as a teacher
and lecturer but in these pieces of her own
reverted to an older fashion. The set of five
short works by Mary Jeanne van Appledorn
(b. 1927) displays a bluesy feeling in some
passages and an incisive energy elsewhere.
Only Ruth Crawford (1901-1955) seems
out of place in this company with her Scria-
binesque mysticism and heavy dissonance.
Pianist Virginia Eskin performs all these
works with skill and sympathy. P. K .

CAROLYN HEAFNER: American Songs.
Beach: Three Browning Songs. Beeson:
Death by Owl -Eyes; The You Should of

Done It Blues; Eldorado. Weisgall: Four
Songs on Poems by Adelaide Crapsey. Hoi-
by: Night Songs. Bacon: Seven Songs on
Poems by Emily Dickinson. Carolyn
Heafner (soprano); Dixie Ross Neill (pi-
ano). CRI SD 462 $8.95.

Performance Insightful
Recording Very good

Amy Beach was the first American woman
to hear her compositions performed by such
outfits as the New York Philharmonic, the
first to publish a symphony, the first to be
taken to heart as a composer in the capitals
of Europe. There are nearly a dozen albums
containing her music in the current catalog,
and this one offers three of her art songs, all
settings of poems by Robert Browning. Par-
ticularly effective is her setting of The
Year's at the Spring with its overbearingly
wholesome message about all's being right
with the world, an attitude that Beach
somehow managed to make musically quite
persuasive.

The songs by Hugo Weisgall, based on
tender lyrics by Adelaide Crapsey, are
somewhat austere for their subject matter
but at the same time impressive; Lee Hoiby
catches the same poet's verses in a lighter,
freer way in settings that are more felicitous
if less sophisticated. The texts by Peter
Viereck, Richard Hughes, and Edgar
Allen Poe are unsuited to the simplistic
style of Jack Beeson; his setting of Poe's El-
dorado is particularly disappointing. Ernst
Bacon fares better with seven poems by

(Continued on page 135)
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Audio Spot Starter 10 pc. outfit
Kenwood KR810 - 20 watts per channel
Fisher DS126 -3 way -8 in woofer
Technics SLB20 - semi automatic belt drive
wiOrtofon cartndge. wistyli cleaner
w/magnifying glass, widisc cleaner
pins speaker wire 5399 00

Audio Spot Pro 10 pc. outfit
Technics SA222 -30 watts per channel
AR 48S -3 way 10 in woofer
Dual 607 - direct drive semi aut
w/Onolon cartridge. vostyli cleaner
w/magnifying glass. w/oisc cleaner
plus Sennheiser headphones
w 'speaker woe - S649 00

Audio Spot Wealthy 10 pc. outfit
Sherwood 9600 - 60 watts per channel
Avid 232 -3 way - 10 in. woofer, 3 way
Dual 627 - fully automatic direct drive
w/Ortofon cartridge, wistyli cleaner
wimagnifying glass. w/disc cleaner
plus Sennheiser headphones wispeaker wire -
5849.00

JVC RKIO
RK20
RX40
RX60
RX80

Pioneer 5X7
SX6
SX5
SX4

Technics SA104
SA203
SA206
SA222
SA424

JVC

Dual

RECEIVERS

143 00
182 00
228 00
292 00
369 00
349 95
204 95
154 95
124 35
127 95
146 95
163 95
182 95
266 95

Sansui 13000 259 00
Z5000 317 95
Z7000 515 95
Z9000 614 95

Kenwood KR 810 Call
KR 820 for
KR 830 Prices
KR 8',

Sony SIft. i 119 95
Sikh, ,39 00
ST .'84 95

'08 95
SUN x.. 170 95

TURNTABLES
LAIO 69 95 Pioneer
LA31 99 95
LF41 116 95
OLA51 144 95

1258-55 - Call
1268-55 - For
607-55 - Low

6270-55 - Price

P12
PL4
PL5
PL 7

PL8
PL L800

76 95
89 95
99 95

119 95
139 95
279 95

For Information
call 854-8989
For orders
call Toll Free
1-800-847-4226
VISA
MASTERCHARGE

0

411110

TURNTABLES
Technics SL820

S11330
SLI)20
SLD30
SL5
SL 7
S1020

Sansui PD2OS
PD3OS
PL4OS
PL5OS

JVC

Pioneer

Technics

visa

69.95
84 95
99.95

11500
13295
249 95
13695
11095
132 95
16995
229 95

Sharp
Portable GF8

GP1740
GF5252

Sharp
Cassette
Decks

Sharp T V

RT10
RT12
RT200
5G11
13F2)
13F40

CASSETTE DECKS
K0010 109 95 Teac V-33
KDD20 122 95 V -44C
K0030 13995 V -66C
K0040 182 95 V. 70C
KDD50 209 95 V-80
KDD55 239 95 V4RX
CT9R 42995 V2RX
CT8R 379 95 Akai CFS12
CT7R 249 95 GFS' 4
CT6R 189.95 GXF21
CT5R 139.95 GFX31
RSM2O5 109 95 GFXS1
RSM2'8 122.95 GFX:71

RSM224 127 95 Sony TFX:3
RSM226 136 95 TCFX44
RSM255 238 95 TCFX20
RSM228X169 95

129 00
49 95
99 95

79 95
99 95

129 95
329 00
269 95
339 95

140 00
113000
180 00
245 00
265 00
280 00
345 00
129 95
149 95
169 95
199 95
239 95
299 95
122 95
139 95
142 95

VIDEO EQUIPMENT
Panasonic P01275 465 00

PV5500 869 95
PV1775 869 95

JVC HR7300 579 95
HR7650 899 95
HR2650 979 95

VIDEO TAPES

TDK 1120
Fuji 1120
Maxell T120
Panasonic 1120

10 95
10 69
10 95
10 95

AUDIO CASSETTE -
Min. 10 pc.

TDK
TDK
Maxell
TON
BASF
BASF Proll
TDK
Full Metal

AU9U
SAC90
UDXLII
C90
C90
C90
SAX C90
C90

1 99
2 29
2 85
1 29
1 25
2 29
3.69
399

WALKMANS I
Sony

Toshiba

WMI
WMII
WMIII
KTR1
KTS3

external speakers
for Walkmans 12 95 Cartridges by Shure. Stanton

Headphones P19 Koss 15 95 and ADC-call for best prices

Instructions To order by mail send certified check or money order
only Personal check will cause a delay. Shipping charge is min
4 95

All merchandise fresh brand new factory guaranteed Prices subiect
to change without notice Quantity limited

59 95
82 95
94 95
85 95
69 95

Sony SL5000 549 00
Atari CX2600 132 00
Mattel
Intellension 221 95

HEADPHONES
Sennheiser 400

414
420
424
430
222
HD40

Koss HVXLC
HVX
HV1LC
HVIA
Pro4X
K6LC
KSP

AKG K40
1(41

1130
K141

K34K2400

25.95
44.95
48 95
63 95
69 95
6695
2395
45.50
39 70
35 95
29.95
49.50
24 95
22 95
23.00
32 00
39.00
6000
76 00

156 00

ACCESSORIES
discwasher 9.95
Stanton styli cleaner 6.95
Allsop tape cleaner 9.95
Allsop disc cleaner 15 95

Brand new merchandise
Factory sealed
Factory warranty
4908 16th Avenue
Brooklyn, NY 11204
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STEREO REVIEW CLASSIFIED
CLASSIFIED RATES: Per Word, 15 Word Minimum. COMMERCIAL: $4.10. EXPAND -AD°: $6.15. PERSONAL RATE: $2.25. Ads set in all Bold Type @ 20%
Premium. Ads set with Background screen @ 25% Premium. DISPLAY: 1" x 214", $500.00. 2" x 214", S1000.00. 3" x 21/4", $1,500.00. GENERAL INFORMATION:
Frequency rates and prepayment discounts available. Payment must accompany order except credit card -Am. Ex., Diners, MC, VISA (include exp. date) -or
accredited ad agency insertions. Copy subject to publishert approval; must be typewritten or printed. First word set in caps. Advertisers using P.O. Boxes MUST
supply permanent address and telephone number. Orders not acknowledged. They will appear in next available issue after receipt. Closing date:5th of the 2nd month
preceding cover date (e.g., Mar. issue closes Jan. 5th). Send order & remittance to: Classified Advertising, STEREO REVIEW Magazine, 1 Park Avenue, New York, NY
10016. Direct inquiries to Rose Lynch, (212) 725-7686.

EQUIPMENT

DIAMOND NEEDLES and STEREO CARTRIDGES at DIS-
COUNT PRICES for SHURE, PICKERING, STANTON, EM-
PIRE, GRADO, AUDIO TECHNICA, ORTOFON. ADC and
SONUS. Send S.A.S.E. free catalog. LYLE CARTRIDGES.
Dept. S. Box 69, Brooklyn, NY 11218. For fast COD service
Toll Free 800-221-0906. N.Y. State (212) 871-3303. 9AM -
8PM except Sunday.

TOP QUALITY SPEAKERS AND KITS. Send $3.00. Speaker
Warehouse. 801 North Route 441. Hollywood, FL 33021.

tereo_ITIc414,-
(714) 594-5749

CALL US WITH YOUR BEST PRICE
Most Orders Shipped Same Day

AUDIO
YAMAHA  ADS  BOSE  ONKVO
SONY  HAFLER  H K  BRAUN

PHASE LINEAR  DBX  ADCOM  SAE
JBL  AR  JVC  CONCORD  AMA

ORTOFON  TECHNICS  MICRO SEIK
AND MANY MORE

VIDEO
SONY  RCA  JVC

VCR S CAMERAS  BLANK TAPES
ATARI & MATTEL VIDEO GAMES
Call Or Write For Price Quotes

709 Brea Canyon Rd., Suite 9 Walnut, CA 91789

BEST IN THE WEST! Haffler, Nakamichi, Dahlquist, DCM
Magneplanar. Beveridge. APT, Threshold. Polk. Oracle. Bang
& Olufsen, B&W, Adcom. Rocky Mountain HI-FI, 812 Central,
Great Falls, MT 59401. (406) 761-8683.

ACCURATE, QUALITY AUDIO: Reasonable Prices. Car/
Home. Denco, P.O. Box 6104-R, El Monte, CA 91734. (213)
981-6158 Evenings, Weekends. Monthly Specials.

HAFLER IN STOCK TRADES ACCEPTED. Morel Electronic,
57 Park Place -$R, New York, NY 10007. (212) 964-4570.

3D, N.A.D., Mission, Amber, Ohm, Thiel, Astatic, Snell,
Dynavector, etc. Shipping paid. Audio File, 1202 South Con-
gress, Austin, Texas 78704. (512) 443-9295.

HAFLER, FRIED kits, SONY, PCM-F1 DIGITAL, SAE,
CARVER, KLIPSCH, more. In stock. Immediate, FREE ship-
ping! READ BROTHERS STEREO, 593-B King Street,
Charleston, South Carolina 29403. (803) 723-7276.

PHILIPS, AUDAX, PEERLESS AND DYNAUDIO
LOUDSPEAKERS in stock with good prices and component
service. Crossover components also. MADISOUND
SPEAKER COMPONENTS, 8982 Tablebluff, Box 4283,
Madison, WI 53711. (608) 767-2673.

CONNECTICUT: ADVENT APT -Holman, B&O, Carver,
Dahlquist, DCM Time Windows, Polk, Hefter, Mitsubishi,
Nakamichi, Ortofon, Micro -Acoustics. N.A.D., Stax, Cizek,
Signet, QED, Teac, Marcoff, Boston Acoustics, will ship pre-
paid. Sounds Incredible, 39 Federal Road, Brookfield, Conn.
06804. Call Ira for quote (203) 775-1122.

SAVE 60% to 70%, BUILD YOUR OWN SPEAKER SYS-

TEM. P/C Crossovers, Woofers, Mids, Tweeters, in-
structions. Complete selection, Hi-Fi, M.L, Pro, disco
and auto systems. Send $2.00 for catalog. Refund-
able with purchase. DKI AUDIO, Box 284, Davis, IL
61019.

SHERWOOD MICRO CPU tuner CLOSE-OUT. Used demos,
$400-600. (Originally $2000) Limited quantity. Phone 6-8pm
weekdays. AUDIO CALIBRATION, Box 250, Westminster,
MA 02473. (617) 874-0706.

CABLE TV CONVERTERS & EQUIPMENT. Plans and

parts. Build or buy. For more information send $2.00:
C & D ELECTRONICS INC., P.O. Box 21, Jenison, MI
49428.

ATTRACTIVE PRICES: Dynavector, Denon, Grace, Ful-
ton, FR, Stax, Linn Mock, Asak. Sota Sapphire. Ouad
Accuphase. BRB Systems, CJ Walker. C.O.D. shipping.
Quotes, S.A.S.E. Maury Corb, 11122 Atwell, Houston, TX
77096. 713-728-4343.

HIGH -END RAW SPEAKERS, kits and auto systems. Audax,
Dalesford, Jordan, Dynaudio, JVC, Philips, Becker, SEAS.
Pyle. Falcon -Acoustics, Peerless. Free price list. ASS
SPEAKERS, Box 74625, Denver, CO 80207. (303) 399-
8609.

WHOLESALE PRICES: Pioneer, Concord, Sanyo. Technics.
JBL, Bose, Savard, Rioh Acoustic, Call 205-792-0700 for
Quote!

ALL TOLL FREE 1-800-826-0520 for Acoustat, Dahiquist.
Amber, Bedini, Thorens, NAD, 3D, B&W, Hailer, Carver, Pro -

I ton, Nitty Gritty, Denon, Grace, Dynavector, DCM, dbx,
Tandberg, Micro-Seiki, Vandersteen. THE SOUND SELLER.
1706 Main St., Marinette, WI 54143. (715) 735-9002.

BUY DIRECT MC -2V Best sounding cartridge, super 'Vital'
stylus $79. MC/Visa Info. $1. Mayware. PO. Box 58.
Edgware, Middx. England.

YOUR RECORDS ARE STILL DIRTY! If you're not using
one of the three NITTY GRITTY record cleaning systems,
your records are heavily polluted. NITTY GRITTY will im-
prove the sound of your hi -11 more than ANY OTHER
COMPONENT! Systems start at only $199. For Informa-
tion on these revolutionary new record cleaning sys-
tems: NITTY GRITTY, Box 264, La Verne, California
91750, (213) 823-9935.

JAPANESE CARTRIDGES, for Instance: Grace F9e s
$129.95 ea. 4udioWorkShop, Box 18009. Seattle, WA 98118.
206-323-4967.

LOWEST PRICES. ADCOM, BOSE, DBX, HAFLER, and

MORE. Dynamic Sound, Box 168(A), Starkville, MS
39759. (601) 323-0750. 1 PM. -9 PM.

AUDIO DISCOUNTS offers a quality selection of audio

components at DISCOUNT PRICES, including
esoterics and car stereo. For more information Mon.
thru Sat. please call: (301) 593-8244, (301) 593-
8224 or write to: AUDIO DISCOUNTS, 1026 McCeney

Ave., Silver Spring, MD 20901. We honor VISA, M/C
and C.O.D. for your convenience.

KEF. POLYDAX, DALESFORD - $48.80 PAIR for U.S. man-
ufactured equivalent 8 inch (11/2 VC -20 oz.) with SOTA
copolymer cone and rubber surround. Immediate delivery.
Distributors. OEM's pricing available, inquiries invited.
SEYMOUR SOUND SYSTEMS, 705 N. Bowser, Suite 103.
Richardson, Texas 75081, (214) 644-7206.

FREE CATALOG -LOWEST DISCOUNT PRICES on

Stereo/esoteric components and accessories for the
home and car: Sony, Bose, JVC; AR, SAE, other "high

quality" brands. AUDIO UNUMITED, 1798A Technol-
ogy Drive, San Jose, CA 95110. (408) 279-0122, 1-6,
M-Th.

FREE SPEAKERKIT CATALOG, 16 PROVEN DESIGNS.
also, 200 drivers specifications. JBL  polypropylene woofer
Thiele Data, $3. GOLD SOUND. Box 141 -SR. Englewood,
CO 80151, (303) 789-5310.

W&M Stereo Center
Moogionai CR 3001 425.00 RA SMC90 2.55
Mauponid CR 2010 24510 MI SA.C50 2.19
am= 75008 709.03 Mmall UE111.1 m11090 2.89
*nen RE 514 259.00 Mason 0001.1 of 110-60 2.45
Mown 12033 94 00 Masall UOILIS or Ill C-90 3.75
Power RE 4100 24900 Mameli or TOR *AMC.% 5.75
Pew, 850 7100 275.00 Maittl ot TN T-120191131 11.95
Sone.. Si.... Calk, Puce Ma1411 or MK 14GT,120 Mal 14.95
Plamoimmey.oen UMW SOCenMed[n.0,. ...... v ! 6  w ft ....W. f Med cifd wan.Prie. f.. 1 owl.. ......, [haw lo ,....., AS., i. ., ...... Ir. and fd. ppd...

P.O.Box K Brooklyn NY 11224 (212) 946-5900

DYNACO OUTPUT TRANSFORMERS: Models A431, A451
available NEW! Also, technical specifications and con-
struction plans for dual 100 and 200 watt tube amplifiers
with regulated power supplies. For this information,
send $5.00 to: AUDIO CLASSICS/ATLANTA, P.O. Box 690,
Roswell, Georgia 30077-690.

LOWEST PRICES -Computer music synthesizers, Atari,
Texas Instruments and more. Call or write: (212) 596-3592 or
HSA Ware Co.. 10 Coles St., Brooklyn. NY 11231.

SO WHAT'S NEW?? DIRECT SOUND MARKETING can
provide you with most brands of audio or video compo-
nents (esoterics Included) at extremely competitive pric-
ing on an IN -STOCK basis. Price. selection, FAST SHIP-
MENTS, competent advice and IN-HOUSE SERVICE
FACILITIES -We have it all and more! Before you buy,
please call us at (404) 233-9500, or write: DIRECT SOUND
MARKETING, 3095 Bolling Way N.E.. Atlanta. Georgia
30305. MSC. Visa, AMEX. Sales tax -Georgia residents
only.

ELIMINATE THE NOISE OF YOUR SYSTEM WITH A
SINGLE MAT! THE FULTON KINETIC BARRIER looks like a
turntable mat, but that's where the similarity ends. During
playback, it Improves the sound of your recording by eliminat-
ing unwanted vibrations caused by the negative interaction
between the stylus and the record. Only $59.95. FULTON
MUSICAL INDUSTRIES, 4208 Brunswick Avenue N.. Min-
neapolis, Minnesota 55422, (612) 537-7076. DEALER IN-
QUIRIES WELCOMED.

STEHEO& CALL TOLL FREE 18001272 1362
Plano., ME 131,
Planar ME 5100

OP 7500
Planar UKE 7100
Planar UKP 5600
Plonaor UPX MOO
Nome Kit 50
Pioneer KE X 85
Pionom KEX 20
Planer GM 121
Pioneer GM 4
Pionoor CO 5
Sony IR 55
Sony XR 70
Sony XR 77
Sony XR 35

51:nunYl55 30%1581o1 1n CR111 or/IPA-415
Blaopunlii CR 3003

23900 Clarion 55000 149 DC
295 CM Clarion 93007 266 00
175.00 Janaan RE 518 259 00
275.00 Jansen RE 520 269 00
189 00 Jenson JR 115 159 00
209 00 TOK SACCO 220
265.00 TOK SO COO 199
285.00 Malall U011.1 or II C 90 299
205.00 Max.!! UOXL I or II C 60 245
109.00 Mazoll U01(1. IS or IIS C CIO 3 75
52 00 TOK or Mimi! Motal C 913 5.05
94 CIO TOO or Mull T 120111141 10.99

245.00 TOK or MaatIllIGT 120 011181 14.75
295.00 Jensen .1 2033 94141/or
31503 Jima. J 2041 5405/p,
179 00 Jonsen J 1085 01.00/pr
269 00 Pioneer TS 166 83.00/pr
429 00 Pumas, TS 698 00.00/pr
309 00 Pioneer TS lot 48 09/0,
2, DO P -,T, 'S'57 4700 D'

STEREO & TAPE OUTLET 36 M, n Sl mevne3 8J MO

ATTENTION HAFLER DH -200 OWNERS: We have all new
high performance circuits for the DH -200. Not a "modifica-
tion", but complete new PC cards and 40,000 Mfd low induc-
tance PC card power supply. Call or write: JENSENS
STEREO SHOP, 2202 River Hills Drive, Burnsville, Min-
nesota 55337. (812) 890-3517.

THE REVIEWERS ARE RAVING! Our customers are de-
lighted! Get our brochure and see why WE ALONE offer the
definitive Hailer mods. MUSICAL CONCEPTS, 1060 Fifth
Plaza, Dept. 2, Florissant, MO 63031. (314) 831-1822.

LOWEST PRICES ON PORTABLE CASSETTE PLAYERS
AND AUDIO ACCESSORIES: Sony Walkman land II, Sanyo,
Mura, Cassette tapes, components, car stereo, more. in
stock. Courteous service, fast delivery. FREE BROCHURE.
CAMPUS AUDIO, One Riverside Road, Dept. SR -1, River-
side, Illinois 60546. (312) 442-9767.

AUDIO DEN, call us for our service, our experience and es-
pecially our prices. We carry Adcom. Audio Research, Dahl-
quist, Infinity, Nakamichi, Polk, SAE, Revox and Klipsch. We
ship anywhere in the USA. Experienced with overseas sales.
AUDIO DEN LTD., Smith Haven Plaza, 2021 Nesconset
Highway, Lake Grove, New York 11755. (516) 360-1990.

WOOFERS-MIDS-TWEETERS-X-OVERS. THE BEST
SELECTION and now THE BEST PRICES.'Big 48 pg. catalog
featuring plastic woofers, ribbon tweeters, complete tech./
specs... For price quotes and orders call (214) 243-4145. For
all new 1983 catalog send $1.00 to: SRC Audio, Dept. SR.
3238 Towerwood Dr., Dallas, TX 75234.

ANNIS Han-D-Mag IS THE BEST Demagnetizer for mag-
netic tape equipment. Price Is $29.70. "Demagnetizing
Notes" and literature on request. Annisco, 1101 N. Dela-
ware, Indianapolis. Indiana 46202. (317) 637-9282.



ATTENTION HEADPHONE USERS, sound professionals.
Finally available Binaural Converter. Restores space per-
spective. Industrial Cybernetics. P.O. Box 2477, Santa Bar-
bara. CA 93120.

IN STOCK! Audio Research. Thorens, RGR, Hailer, On-
kyo, Technics. B&W, Meridian, E.V., Vandersteen.
Dynavector, Snell, Tascam and more...For information:
P.K. AUDIO, 4773 Convention St., Baton Rouge. LA
70806. (504) 924-1001.

NEW ENGLAND ELECTRONICS EXCHANGE -The na-
tional marketplace for quality used audio and video equip-
ment. $6 yearly subscription. Box 82, Harvard Square, Cam-
bridge, MA 02138. (617) 491-3000.

QUALITY. USED AUDIO EQUIPMENT! Newsletter; hun-
dreds of listings. items for sale, items sought, published 6X
annually. $6 one year subscription. Hard to find audiophile
records! Play it Again Sam. 12611 -SR. Madison Avenue.
Lakewood, Ohio 44107. (216) 228-0040. MC. Visa.

SOLID STATE SATISFACTION! PROSONICS MC -1: the
quietest, highest quality, most musical moving coil pre
preamplifier available. Wired or Kit. PROSONICS. 4221
Clague, North Olmsted, Ohio 44070, 216-779-5883. Dealer
inquiries invited.

FREE SPEAKER CATALOG! Woofers, mids. tweeters, hard-
ware. crossovers, grille cloth, plans. kits, information. much
more. Discount prices! UNIVERSAL SOUND. Dept SR. 2253
Ringling Blvd.. Sarasota. FL 33577. (813) 953-5363.

FREE WHOLESALE PRICE UST. Call or write for infor-

mation on the widest variety of name brand audio
equipment. College reps and dealer inquiries invited.
MC/Visa accepted. THE AUDIO FACTORY, 42-40 Bell

Blvd., Mail Order Division #203, Bayside, NY 11361,

(212) 939-8651.

DISCOUNT CAR STEREO
30 DAY MONEY BACK GUARANTEE

ACF: ,s15E-1 PANAS,`k. rO
91AU'i1, o

AL API' ',5"Ekrt, MAXEL t 'A/'c'.

NEW SPEED

-41111L,

FOR PINCUS AND NIPOIMAATIOSI CALL

'MP 51 11)1111111441170
ROB BREshore. N Y 11706

ALL MERCHANDISE CARRIES
W

HARMAN/KARDON, NAKAMICHI, Crown, Bang & Oluf-

sen, NAD, Denon, Carver, Hafler, DBX, Electro-Voice,

Polk, DCM, Bose, Ortofon, SME, Thorens, Dual. Best

prices -prompt shipment. East: (904) 262-4000;
West: (213) 467-5725.

MAXI -MUSIC
All 990 List LP s & Cassettes only 6.49

Maxell UOXLI or I IC 90 only 2 79
TON SA C 90 only 2.49

Blaupunkt CR2010 only 259.00
Sony XR55 only 229.00
Sony Walkman II only 99.00

Send for FREE Record tape &

MAXI -MUSIC
212-962 4930 150 Nassau St. Suite

Audio Catalog

1438. NI. NY 10038

The Kit Option.
Our finished speakers are
recommended by Hi -Ft
reviewers everywhere but
some people want the savings
and satisfaction that comes
with building and finishing
their own Hence our
kit option Write US
for our free cdtrilag

Dept. CSR212, 735 N. Northlake Way
Seattle, Washington 98103

DISCO STAGE LIGHTING. PROFESSIONAL SOUND
EQUIPMENT. Fog bubble/snow machines. Flash kits, snake
lights - wholesale prices. Call or write for FREE catalog.
HOOKS SOUND. 120731W, Bowling Green, KY 42101. (502)
842-1556.

8 CAMPUS DEALERS to sell Kinetic Audio speakers. acces-
sories plus associated famous brand lines and video prod-
ucts. Call sales office afternoons. 312-685-6609.

AUTOMOTIVE AUDIOPHILES TAKE NOTE: MIAH sells

and installs virtually every premium high -end au-
tomotive sound component currently available.
Space does not permit listing many of the esoteric
brand names that are unavailable at other com-
panies. Call for system price quotes anc find out how
affordable high -end automotive sound can be. Call
Toll Free. MIAH, INC., 6660 Busch Boulevard, Colum-

bus, Ohio 43229. 800-848-7383, 614-885-5298.

LOUDSPEAKERS! Electro-Voice raw components ready to
ship with competitive prices. FREE catalog. SONIX CO Box
58 -SR, Indian Head, MD 20640. (301) 753-6432.

CLASSIFIED ADVERTISING ORDER FORM

2 53

6 7 8 9 10

11 12 13 14 15 (MINIMUM)

16 17 18 19 20

21 22 23 24 25

26 27 28 29 30

31 32 33 34 35

36 37 38 39 40

41 42 43 44 45

46 47 48 49 50
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JVC 7650U (Video) under $1,0001 RECEIVERS: RK10,
$142.00: RK20, $177,00; RX40, $225.00. TURNTABLE:
LA -31, $99.00; CASSETTES: KD-020, $125.00; TDK-SA-
C90 (10), $28.50. All items new and stocked, prices good
while supplies last. MC. VISA. AE, Parcel -COD. THE AUDIO
ADVISOR INC., (618) 451-3868.

CALL US! Conrad -Johnson Hafler, NAD, PS Audio,
Amber, Denon, DCM, Boston Acoustics, VPI, Rega,
Rogers, !Krell, ADS. Dynavector, Grace, Grado, more.

AUTOMOTIVE: Concord, Linear Power, more. Friendly,

expert consultation. Free, fast shipping. MC VISA.
REFERENCE AUDIO SYSTEMS, 18214 Dalton Avenue,

Gardena, CA 90248. (213) 398-4205.

DROP IN NOW FOR A NEW CATALOG FEATURING:

Bang & Olufsen, N.A.D., Carver, Boston Acoustics,
Alpine, Luxman, Allison, D.C.M., 3D Acoustics, Ad -
corn, Pyramid, ADS, Amber, Audio -Pro, Audio
Source, Audio Control, Benchmark, Beyer, Cizek,
C.1. Walker, D.N.R., Dynavector, Fried, F.A.S.,
Grace, Grado, Hitachi, Last, Mitsubishi, Monster
Cable, Mordaunt Short. Nitty Gritty, Niles, Plexus,
Proton, Stax, Sumiko, Ungo Box, and plenty more.
Prompt, courteous service. FREE shipping in
U.S.A. Feel free to call for information. SOUND
STAGE AUDIO, 184-10 Horace Harding Boulevard,
Fresh Meadows, NY 11365. (212) 762-3220 Exit 25
(Utopia Parkway) L.I.E., MC/VISA.

TAPES & RECORDERS

OLD TIME RADIO -original broadcasts on quality tapes.
Free catalog. Carl R Froelich, Route One. New Freedom,
Pennsylvania 17349
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OPEN REEL TAPES. Prerecorded. Catalogue. $1.00.
Barclay Crocker, Room 1470-S. 11 Broadway, NYC 10004.

OPEN REEL TAPE - Mostly Ampex 641/671, used once, un-
spliced, unboxed. 7" 1800' or 2400' 50 Reels: $65.00. Sam-
ple $2.CO. Ten 3600. 101/2" reels: $27.50. Sample $2.50. New.
premium cassettes and 8 track cartridges available. Sample.
$1.00 each. AUDIO TAPES, Box 9584-K, Alexandria, VA
22304. (703) 892-8722. VISA/MC.

1930-1962 RADIO PROGRAMS. Beats Television!! Tapes,
$1.00 Hour! Established esteemed dealer. Informative 250
page catalog. $1.25. AM Treasures. Box 192SR, Babylon.
N.Y 11702.

AMPEX 1800' 7" REEL TAPES. New in boxes. Back -

coated. Excellent quality. 10 reels $25.00. 20/
$45.00. Add $4.00 shipping. Tower, Dunkirk, MD
20754-0213.

ORGANIZE/STORE YOUR CASSETTES - THE CAS-
SETTE -CUBE! 11" cube holdt "72" BOXED CASSETTES, 3
hinged drawers for easy access. Walnut grained. vinyl finish.
high -density particle board - 6 sides finished. MOST AT-
TRACTIVE CASSETTE STORAGE UNIT ON THE MARKET!
Satisfaction guaranteed. UPS shipping address. and check,
money order, Visa. $49.95 plus $4.50 shipping. SOUND -
TASTE, INC., 7714-A Eastlake Terrace. Chicago, Illinois
60626 Telephone Orders: Visa only, (312) 465-1115.

MASTERING -DUPLICATION QUALITY RECORDING
TAPE, custom loaded. Cassettes. reels. HUGE SAVINGS
FROM MANUFACTURER- low prices: Maxell, TDK, more.
Large SASE -CATALOG. MJS, 2514 -SR Seaboard Avenue.
San Jose, CA 95131. (408) 262-8793.

LITERATURE ON CASSETTES. 1500 Titles: Books, Poetry,
more. Free catalog: Literature, Box 626-B, Port Hadlock,
Washington 98339.

OPERA TAPES for sale or trade. Free list. Bob Jackson, Box
280, Kempner, Texas 76539.

VIDEO CASSETTES FOR RENT. Latest hits only $7. each.
Matthews, Box 358, Monticello, Ark. 71655.

SR 128,
BLANK CASSETTE LINERS, 4x4". No advertising, no
baloney, just room to write! 18 or 24 lines. 25/$4, 100/$12.
Liners, 140 Monterey, Santa Cruz, CA 95060.
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DISCOUNT WORLD. PO BOX 191 MINEOLA NY 11501516-294-6136
Shipping charges are '400 per order to continental U S A We accept
money orders cashiers or certified checks Personal checks - 3 week
delay Write for FREE catalog

AUDIO SPECIALTY SHOPS

AUDIOPHILES DELIGHT! Acoustat, Audio Research.
Acoustic Electronics. Linn. Oracle, Sumo ... need we say
more! The audio professionals since 1972. CSA Audio, 193
Bellevue Avenue. Montclair, New Jersey 07043, (201) 744-
0600.

BAY AREA AUDIOPHILES! Affordable esoteric audio in

a relaxed atmosphere Harmon Kardon, PS Audio,
Amber, Hafler, Thorens, Rogers, much more. Free
shipping. One More Stereo Store, 1231 E. Calaveras
Blvd., Milpitas, CA 95035, (408) 946-0500.

MAKE AN INTELLIGENT DECISION about audio equipment
in a relaxed pressureless environment. ACCURATE AUDIO
specializes in giving you the BEST SOUND FOR YOUR
DOLLARS. Santa Monica. Laguna Beach. Pasadena. (213)
399-HIFI.

UNDERGROUND SOUND - "The Stereo Specialty Shop!
Lines: KEF. Rogers, Oracle, NAD, AGI, Hatter, Luxman, Mer-
rill. Modification Specialities: AR turntable, Hatter, Lux tube
amp. Manufacturer of: Merrill Record Cleaner and Merrill
Turntable. 2125 Central Avenue. Memphis, TN 38104, (901)
272-1275.

SIMPLY THE WORLD'S FINEST! Sound Lob Electrostat-
ics, Proac, Studio 3's, Daybreak, Celestion SL -6.
Spectral, Conrad -Johnson, Futterman, Sumo, Sots,
Logic. Walker. "TWENTY YEARS EXPERIENCE." It's
worth the call! BROCHURES AVAILABLE. PAUL HEATH
AUDIO, 3047 W. Henrietta Road, Rochester, NY 14623.
(716) 424-4916.

THRESHOLD (Factory -Direct Shipping); Mark Levinson;
Linn; Koetsu; NAD; Acoustat; much more. KEITH YATES
AUDIO, 2209 Ninth Avenue, Sacramento. CA 95818. 916-
441-0443.

RECORDS.

SHOW ALUBMS, Rare, Out -of -Print LP's. 64 pg. list. $1.00.
Broadway/Hollywood Recordings, Georgetown, Conn.
06829. STORE: 68 Sugar Hollow (Route 7) Danbury, Conn.

COLLECTORS' Soundtracks. Mint. List $1 (refundable).
Jemmh. P.O. Box 157, Glenview, III. 60025.

MUSIC POLL: FREE ROCK ALBUMS in exchange for your
opinion, Write Class -A -Researching, Box 07023 (RS). Mil-
waukee, WI 53207.

A RECORD STORE IN YOUR MAILBOX! Discount new re-
leases, 350, independent labels, rarities & hard to find. Bar-
gain & cutout Ips and Tapes from $1.49. FREE information on
our 450+ page catalogs. SQUARE DEAL RECORDS, Box
1002, Dept. S. San Luis Obispo, CA 93406. Wholesale in-
quiries welcome.

WANTED

GOLD, silver, platinum, mercury, tantalum wanted. Highest
prices paid by refinery. Ores assayed. Free circular. Mercury
Terminal, Box 191, Norwood, MA 02062.

TOP DOLLAR PAID for good condition LP's. All types, quan-
tities. FESTOON'S, 15 Whitney, New Haven, CT 06510. (203)
789-8210.

OLDIES oldies, 45rpm. Also current hits. Free Catalog. Cor-
BUSINESS OPPORTUNITIESny's Record Shop. Box 166L. Mason, Ohio 45040.

RARE ORIGINAL RECORDS, all kinds, mostly mint. 5000
list $2.00. refundable. Carl, Box 828, Princeton, NC 27569.

RECORD HOUND, Box 88, Eagleville, PA 19408. Fills
"want -lists"? DOGGONE RIGHT!! 33-1/3 Specialist. Fast,
Friendly Service.

DIRECT -DISC, DIGITAL. half -speed mastered, DBX en-
coded, and YSL Japanese Pressings. Send $1.00 for catalog.
DISConnection, P.O.Box 10705, Tampa, FL 33679.

RECORD COLLECTORS SUPPLIES. S.S.B. Cardboard
jackets, 504. Plastic lined sleeves, 159. Opera boxes, 78
sleeves, etc. Postage $2.00. FREE CATALOG. VISA -MC
phone orders, 614-299-0476, 614-272-6715 DAY OR NIGHT.
CABCO, 400-3, Box 8212, Columbus, Ohio 43201.

VIENNESE OPERETTA RECORDS, INC. Extensive

range, superb vocal performances. on currently
available LP's. Free list. P.O. Box 50-A, Dover, MA
02030.

ORION AVAILABLE by mail!! $8 record includes postage,
$15/2. $21/3 or more. Box 4087. Malibu. CA 90265.

DEALERS! JAPANESE IMPORTS FOR LESS! Wide selec-
tion of current & classic record titles in stock. 24 hour ship-
ping. DISC TRADING CO.. Box 606 -SR. Carrboro, NC
27510.

ERASE DEBTS with little-known law -CREATE wealth! De-
tails FREE-Moneywise, No. DD12, LaGrange, NY 12540.

BORROW $25,000 "OVERNIGHT," Any purpose. Keep indef-
initely! Free Report! Success Research, Box 19739-RL, In-
dianapolis, Indiana 92008.

FREE BOOK "2042 Unique, Proven Enterprises." Fabulous
"unknowns," second inflation income. Haylings-M,
Carlsbad, CA 92008.

$25,000 INTEREST FREE!!! Keep indefinitely! Free report.
Write: American, 1601 Main Street. Plainfield, Indiana 46168.

MAIL ORDER OPPORTUNITY! Start profitable business
without experience or capital. Information free. Mail Order
Associates, Dept. 552, Montvale, NJ 07645.

MAKE MONEY IN COLLEGE: Sell Audio/Video/Car Stereo
on campus - 70 brand names - 10,000 items in stock. Dealer
catalogue 220 pages. Ask for Kay 800-241-6270.

SELL STEREO AND VIDEO PRODUCTS FROM YOUR
HOME. We supply CATALOG imprinted with your name.
Products at wholesale prices. Complete details $1.00.
STEREO FACTORY, Box 1326, Huntington, West Virginia
25714. (304) 522-8031. MC, Visa OK.

EARN TOP PAY taking snapshots in your area. Amateur
Photographers needed. Part time. Full time. No experi-
ence or selling required. Universal, Box 24595-C, Kan-
sas City, MO 64131.

FREE HIT LP'S, Currently Released Albums, ALL ARTIST,
Free Details: MUZIK, 855-S9, Main. Springfield, MA 01105.

LATIN AMERICAN RECORDS. All styles. Brazil, Andes,
Mexico, rube. popular, folk, jazz, salsa, morel Free catalog.
Ipanema Records, Box 49452-S, Austin, TX 78765.

OVER 700 AUDIOPHILE RECORDINGS AVAILABLE! De-
tailed monthly Bulletin offers latest releases, Special
sales and more. 20% off initial order! Send for FREE
catalogue issue. The Essentials Marketing, Dept SR -12,
Box 7724, Eugene, OR 97401.

GIANT OLDIE CATALOG. Thousands of 45's IN NEW UP-
DATED 35 page catalog -from 40's to 80's -Beatles. Jolson,
Crystals. Queen, Motown. We also stock current 45's/
albums. Shop at home. Credit cards welcome. Send $2 for
catalog to: AARDVARK MUSIC -S Box 69441, Los Angeles,
CA 90069.

LIVE OPERA TAPES, CASSETTES. Incredible variety. Free
catalogue: LIVE OPERA, Box 3141, Steinway Station, L.I.C.,
N.Y. 11103.

MUSICAL CONCEPTS -64 pages -CLASSICAL, JAZZ
labels. Lpt/tapes/books/gifts. $1.00 (refundable): Box
53SRD, Cedarhurst, NY 11516.

OUT -OF -PRINT classical L.P.'s. Free lists from: Jones, Boo
3535, Oak Park, IL 60303.

INDIANA'S FINEST JAZZ AND FOLK: REDBUD RECORDS!
Free catalogue. 611(s) Empire Mill. Bloomington, IN 47401.
VISA/MC. (812) 824-2400. Immediate Delivery.

POSEIDON RECORDS. Inc. Free Catalog featuring excep-
tionally fine Brass and Woodwind recordings. Sedro Woolley.
Washington 98284.

OUT -OF -PRINT LP'S (no rock Lpt/tapes/books/gifts. $1.00
(refundable): Box 53SRD, Cedarhurst, NY 11516...

OUT -OF -PRINT classical L.P.'s. Free lists from: Jones. Box
3535, Oak Park, IL 60303.

INDIANA'S FINEST JAZZ AND S, Dept. R, 214 So. Wabash,
Chicago, IL 60604.

AUDIOPHILE ALBUMS, DISCOUNT PRICES! Prompt ship-
ping. FREE catalog. FOR THE RECORD, Box 21201-M, Co-
lumbia, OH 43221.

SHEFFIELD MISSING LINC. Excellent, $700. Thelma Hous-
ton & Pressure Cooker D.D. sealed $90. Wm. Wegner, 4373
Wayside, Saginaw, MI 48603, (517) 793-4218.

HUGE PROFITS POSSIBLE SELLING How to Make Money
books by mail. Amazing opportunity. Act Now! Details $1.00.
D.E.M. Sales, P.O. Box 508, Sullivan, WI 53178-0001.

BECOME A PART TIME ELECTRONICS CONSULTANT and
make money while you build a career! Sell audio equip-
ment video computers. The 3 newest and biggest mar-
kets in home entertainment and business aids for the 80's. If
you have a working knowledge of any of these 3 products.
we'll help you build exciting part time income and possibly an
entire new sales career We furnish you with leads, advertis-
ing material, price lists and information on how to sell. CALL
TODAY FOR INFORMATION TOLL FREE 800-638-8806 or
1-301-488-9600. ELECTRONICS INTERNATIONAL,
Moravia Center Industrial Park, Baltimore, MD 21206.

BORROW $300-$30,000 INTEREST FREE! Keep indefi-
nitely! Free Details. Write: American. 1601, Main, Plainfield,
Indiana 46168.

ELECTRONICS

ELECTRONICS BARGAINS, Closeouts, Surplus! Parts,
stereo, industrial, educational. Amazing values! Fascinating
items unavailable in stores or catalogs anywhere. Unusual
FREE catalog. ETC0-014.Box 762. Plattsburgh. NY 12901.

MOVIE FILMS/VIDEO TAPES

16mm SOUND Features, Shorts, New, Used for Sale. Free
Catalog. National Cinema, PO. Box 43, Ho-Ho-Kus, NJ
07423.

MUSICAL INSTRUMENTS

MUSICAL INSTRUMENTS HOT LINE! Incredible prices:
Amps, PA gear. All instruments. Huge selection. Sam Ash,
established 1924. 800-645-3518. NYS: (212) 347-7757.

BOOKS & MAGAZINES

HI -Fl CHOICE AVAILABLE at last in USA! Legendary British
publication. No question, the most comprehpnsive guide to
hi-fi ever published. Authored by world's leading audio tech-
nicians. Hundreds of separate components and systems
exhaustively tested, analyzed, compared and recom-
mended. Eight regularly updated volumes available. A
goldmine for audiophiles. Free Details: 5RE 109 St. Marks
Pl., NYC, NY 10009.



PUBLISHERS' OVERSTOCK. BARGAIN BOOKS 2,000 ti-
tles, all subjects! Free catalog: Hamilton's, 98-58 Clapboard,
Danbury. CT 06810.

1-313-471-3076"1-313-553-0508' SUBSCRIBE TO BRIT-
AIN'S finest audio magazines: Hi-Fi Answers, Popular Hi-Fi,
What Hi-Fi, Practical Hi-Fi, Hi-Fi News & Record Review.
S3.00ea/S33.00yr. S59.00yr for any two. Phone or mail order:
V1SA/MC/CASH/CHECKS. BSK IMPORTS, 24160 Twin Val-
ley Ct., Farmington, MI 48024. Call anytime.

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP Hypnotize! Astonishing details.
strange catalog free! Autosuggestion, Box 24-ZD. Olympia,
Washington 98507.

FOR INVENTORS

INVENTORS! IDEAS HAVE VALUE!

Ever think of an idea, forget it and see it later on the
market? Many people don't forget, act quickly and
are rewarded by American Industry. Write down
your idea! We offer free disclosure registration and
initial consultation regarding your idea's potential
value. Call or write without oelay for your free infor-
mation package.

AMERICAN INVENTORS CORPORATION
59 Interstate Drive. Dept. SR
West Springfield, MA 01089

(413) 737-5376

A fee Based Marketing Company
Offices Coast to Coast

PERSONALS

MAKE FRIENDS WORLDWIDE through international corre-
spondence. Illustrated brochure free. Hermes-Verlag, Box
10660/Z, 0-1000 Berlin 11, W. Germany.

PENFRIENDS-ENGLAND-USA. Through corre-
spondence. Send age, interests. Free reply. Harmony. Box
89SR, Brooklyn, New York 11235.

CORRESPONDENCE FOR FRIENDSHIP IN PHILIPPINES,
MALAYSIA. Free information. AAWS-(SR), Box 2777. Orcuff,
California 93455-0777.

OVER "40?" SINGLE? SEEKING RESPECTABLE COMPAN-
IONS? Write: Over "40" Club. Box 309. Westchester, PA
19380.

CLASSICAL MUSIC LOVERS' EXCHANGE-The link be-
tween unattached music lovers. Write: CMLE, Box 31.
Pelham, NY 10803.

SCANDINAVIAN LADIES, SINCERE, seek correspondence
for friendship. Details-Send stamp: Scannaclub, Box 4 -SR.
Pittsford, NY 14534.

Meet More
Women!

get the world- HOW TO
famous "1.2 SYSTEM PICK UP GIRLS
FOR PICKING UP WO-
MEN-  Over 100 con-
versation openers
How to OVIMCOMIll shy-
ness  Why you don't
have to be good-looking

Where to most
women In your home-
town  Much more' In lust one hour you'll be able to meet and
date any woman you want - guaranteed' Send lust $25.90 plus
$2.00 shipping to SYMPHONY PRESS, INC., Dept. SR -L, P.O.
Box 515, Tenafly, NJ 07670. VISA and MC holders call toll tree,
1800-631-2560. Order either bock separately by sending
$1295 plus $2 00 shipping

RUBBER STAMPS

RUBBER ADDRESS STAMPS, BUSINESS CARDS. Free
Catalog 1-800-851-4945 Jackson's. Brownsville Road -E-101,
Mt. Vernon, III. 62864.

MISCELLANEOUS

FREE PROMOTIONAL ALBUMS, Concert tickets,
stereos, etc. Information: BARRY PUBLICATIONS,
417 82nd Street, Brooklyn, NY 11209.

EXCITING INEXPENSIVE-lighted jewelry-Great Gifts!
Free brochure. Northwest Creations. 16703-R, N.E. 201h,
Bellevue, WA 98008.

Emily Dickinson, managing to get to the
music at the heart of these compact lyrics.

Carolyn Heafner is a soprano of some-
what limited vocal gifts but evident intelli-
gence and insight. For this recording she
consulted with each of the four contempo-
rary composers, and she delivers admirable
readings of their songs. But she is even more
persuasive with those by Mrs. Beach, who
wasn't available for counsel. Complete texts
are included. P.K.

ALFREDA HODGSON. Britten: A Charm
of Lullabies. Op. 41. Rubbra: Two Sonnets,
Op. 87. Moeran: Four Shakespeare Songs.
Brahms: Modchenlied, Op. 95, No. 6;
Meidchenlied, Op. 85, No. 3; Meidchenlied,
Op. 107, No. 5; Das Meidchen Spricht, Op.
107, No. 3; Mddchettlluch, Op. 69, No. 9;
Das Meidchen, Op. 95. No. 1; Two Songs
for Alto and Viola, Op. 9/. Alfreda Hodg-
son (contralto); Keith Swallow (piano);
Ludmila Navratil (viola, in Brahms Op. 91
and Rubbra). PEARL SHE 559 $7.98 (from
Qualiton Records, Ltd., 39-28 Crescent
Street, Long Island City, N.Y. 11101).

Performance British side better
Recording Very good

Alfreda Hodgson's name is not terribly fa-
miliar to American listeners, but in the last
fifteen years or so she has been presented in
recordings of Mendelssohn's Midsummer
Night's Dream music under Frilhbeck de
Burgos, Mahler symphonies under Wyn
Morris, Schumann's Scenes from Goethe's
"Faust" under Benjamin Britten, and sev-
eral other choral works. This is her first solo
recording, and the program is an enchant-
ing one. The six Brahms songs without viola
are drawn from four different sets; Brahms
himself grouped them together under the
heading Mddchenlieder, and they make a
fascinating and colorful sequence reminis-
cent of his German folk -song settings. In
setting two religious sonnets by William Al-
abaster ("Upon the Crucifix" and "On the
Reed of Our Lord's Passion"), Edmund
Rubbra followed the example of Brahms's
Op. 91 in adding a viola to the piano accom-
paniment. Britten's Charm of Lullabies is
hardly so overexposed that a new recording
as fetching as this one can fail to be wel-
come, and E. J. Moeran's lovely settings of
four Shakespeare verses will surely make
listeners wonder why we don't hear more of
this composer's music.

Hodgson is splendidly convincing
throughout the British side of this disc,
showing unmistakable affection and a flair
for conveying the contrasting moods of the
various songs. In the Brahms songs, howev-
er, these qualities are in rather shorter sup-
ply. While Hodgson's approach is generally
sympathetic, she seems conspicuously less
at home in this material, and I miss the lu-
minous quality Janet Baker or Christa Lud-
wig brings to these songs. But the accom-
paniments are never less than first-rate, and
the recording itself is very well done. Pity
the entire disc could not have been devoted
to the kind of English material Hodgson
does with such distinction on side one. Pity,
too, that Pearl did not see fit to offer texts
for any of the songs. R.F.

MADY MESPLE: Operetta Arias. Masse:
Les Noces de Jeannette: Air du Rossiftnol.
Messager: Madame Chrysantheme: Ecou-

tez, c'est le chant des cigales. Oscar Straus:
Trois Valses: Three Arias. LAM.: The
Land of Smiles: Lisa's Entrance. The Mer-
ry Widow: Vilja. Offenbach: Pomme d'Api:
Bonjour, Monsieur. Lecocq: La Petite Ma-
riee: Two Arias. Les Cent Vierges: 0 Paris.
gai sejour. Mady Mesple (soprano); Or-
chestre Philharmonique de Monte -Carlo,
Pierre Dervaux cond. ANGEL S-37902
$9.98, 4XS-37902 $9.98.

Performance The French touch
Recording Good

Music lovers who appreciate operettas-
and I do hope they are still around in sizable
numbers-will find lots of novelties on this
record. The works of Masse, Messager, and
Lecocq are uncharted territory outside
France. Lelia,- in French is an unexpected
treat, and, though there is a recording of
Straus's Trois Valses by R6gine Crespin,
the Offenbach item is a rarity. Messager's
Madame Chrysantheme (1893) is Madama
Butterfly's earlier, French incarnation,
though its musical links are with Charpen-
tier rather than Puccini. The selections
range from pleasantly innocuous to seduc-
tively haunting.

Your enjoyment of this undeniably ap-
pealing program will depend on your re-
sponse to Mady Mesple's treatment of it.
Hers is a relatively small voice, not sensuous
in timbre, somewhat compressed, and a bit
nasal -sounding. She is, nonetheless, an ex-
pert and charming singer whose intonation
is always reliable and who can reach up to
the altissimo register with effortless agility.
Charm and naturalness, rather elusive in
this repertoire, are definitely present here.
My own reservations about the singing had
dissolved by the time Mme Mesple reached
"Vilja," but then I'd take that aria in Hin-
dustani if it were well sung. The accompan-
iments are discreet but idiomatic, and the
notes are informative. G.J.

RECORDING OF SPECIAL MERIT
JOAN SUTHERLAND: The Great Voice of
Joan Sutherland. Bononcini: Griselda: Per
la gloria d'adoravi. Paisiello: Nel cor piu
non mi sento. Piccinni: La Buono Figliula:
Furia di donna. Arne: Love in a Village:
The Traveller Benighted. Artaxerxes: The
Soldier Tir'd. Shield: Rosina: When Wil-
liam at Eve; Whilst with village maids;
Light as thistledown. Handel: Acis and
Galatea: Ye verdant plains . . . Hush, ye
pretty warbling quire; Tis done: Thus I ex-
ert my pow'r divine . . . Heart, the seat of
soft delight. Alcina: Tornami a vagheggiar;
Ah! Ruggiero crudel . . . ombre pallide.
Joan Sutherland (soprano); Philomusica of
London, Granville Jones, Sir Adrian Boult,
Anthony Lewis conds. LONDON JL 41011
$6.98, © JL5 41011 $6,98.

Performance Stunning
Recording Fine

This delightful collection of English and
Italian arias is drawn from some of the ear-
liest recordings made by Joan Sutherland
some twenty years ago. According to the
jacket notes, all but the Handel arias are
here released for the first time. This, then,
is a sampling of the young, fresh -voiced Su-
therland with her brilliant top register,
clean coloratura, and (relatively) clear dic-
tion. It is a knockout record. S.L.
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 AUDIO/VIDEO NEWS (Ranada)
The Digital -Audio Age Begins, Mar. 16
Using a Digital -Audio Processor, Oct. 24
Upgrading the Analog Disc, Nov. 25

 CAR STEREO (Berger)
Compatibility Problems, Jan. 22
The Microcassettes Are Coming!, Mar. 24
Pre-CES New Products, Apr. 22
Road Tests, May 22
Mobile Madness, Jul. 20
Getting It Right, Aug. 18
Coming Attractions (Petras), Sep. 22
Reader Questions and Answers, Nov. 22

 EQUIPMENT REVIEWS
(Hirsch -Houck Laboratories)

Amplifiers and Preamplifiers
Adcom GFA-2 (power), Oct. 30
Carver C -I (preamplifier) and M-500 (power),

Jan. 50
Hafler DH -I10 (preamplifier), Aug. 42
Harman Kardon PM660 (integrated), Jul. 31
Kenwood KA-900 (integrated), Feb. 40
McIntosh MC 2255 (power), Jun. 38
Phase Linear DRS 900 (power), Mar. 34
QED Model 7 (preamplifier), May 36
SAE P101 (preamplifier), Jul. 30
Sansui AU -D33 (integrated), Oct. 48
Soundcraftsmen A2502 (power); Aug. 44
Yamaha M-50 (power), Sep. 44
Cassette Decks
Aiwa AD -3800U, Jun. 48
Dual C844, Jul. 36
Hitachi D -E99, Sep. 40
Kyocera (Cybernet) D-801, Dec. 48
Nakamichi LX -5, Apr. 42
Sony TC-K555, Nov. 44
Teac C-3RX, Feb. 26
Technics SV-P100 (digital), Mar. 40
Headphones
AKG K 240, Jul. 42
Audio-Technica ATH-0.6, Jul. 42
Bang & Olufsen U70, Jul. 42
Beyer Dynamic DT 550, Jul. 42
Denon AH-9, Jul. 42
Fostex T20, Jul. 42
Koss HV/X, Jul. 42; Sound Partner, Aug. 32
Mura Red Set VII, Jul. 42
Pioneer SE -L 15, Jul. 42
Realistic PRO -60, Jul. 42
Sennheiser HD 40, Apr. 40; HD 420, Jul. 42
Sony MDR -80T, Jul. 42
Stanton Model XXI, Jul. 42
Yamaha YH-100, Jul. 42
Open -Reel Tape Decks
Akai GX-77, May 31
Tandberg TD 20A -SE, Oct. 43
Teac X-I000R, Jul. 26
Phono Cartridges
ADC Astrion, Jan. 36
Asiatic IM -10E, Apr. 28
Empire ICS/400, Mar. 48
Ortofon TM2OH, Oct. 32
Shure V15 Type V, Jun. 28
Signet TK7LCa, Nov. 34
Receivers
JVC R -X40, Nov. 46
Marantz SR 8100 DC, Sep. 32
Mitsubishi DA -R15, Feb. 30
J.C. Penney Model 3260, Jun. 44
Pioneer SX-8, May 27
Realistic STA-2290, Aug. 34
Signal Processors
Benchmark Acoustics Model ARU Ambience

Access System, Dec. 44
dbx Model 228 (noise -reduction system/

dynamic -range expander), Sep. 29
RG Dynamics X -I5 (dynamic processor),

Feb. 44

Speaker Systems
ADS SS2300, Jan. 40
B&W DM10, Mar. 46
Bose Model 601 Series II, Oct. 52

Prepared by Audrey Canning

Boston Acoustics A40, Apr. 38
Cosmostatic Model 577, Feb. 37
EPI A70, Sep. 36
JBL L46, Jul. 34
Jensen System 400, May 35
Mordaunt-Short Carnival 3, Nov. 40
Ohm Walsh 2, Jun. 32
Polk RTA I2B, Jan. 32; SDA-I, Dec. 32
Quad ESL -63, Aug. 28
Tuners
Carver TX -I1 (FM), Dec. 40
Crown FM Two, Jan. 46
Scott 558T (AM/FM), Nov. 52
Turntables (automatic and manual)
Denon DP -52F, \1.i 40
Micro-Seiki MB -38, Mar. 52
Technics SL -Q30, Dec. 36
Thorens TD 115 MkII, Apr. 34

 TAPE TALK (Stark)
HX: A New Approach to Recording Bias,

Feb. 22
The Testing of Tape Recorders, Mar. 26
At the Summer CES, Sep. 24
Reader Questions and Answers, Jan. 24, Apr.

24, May 24, Jun. 22, Jul. 22, Aug. 20, Nov.
28, Dec. 22

 TECHNICAL TALK (Hirsch)
Testing Audio Amplifiers, Jan. 28
Speaker Efficiency and Sensitivity, Feb. 24
Consumer Reports' Speaker Ratings, Mar. 33
Consumer Reports' Speaker Ratings, Part 2,

Apr. 27
Measuring Preamplifier Characteristics, May 26
Testing Turntables, Jun. 24
Testing Tone Arms and Cartridges, Jul. 24
Testing Speakers, Aug. 24
Does Everything Have a "Sound"?, Sep. 28
Amplifier Current Capability, Oct. 29
Speaker Impedance and Amplifier Output,

Nov. 33
An Advance in FM Tuners, Dec. 29

 TECHNICAL FEATURES
Accessories: Gift List (Sell), Dec. 56
Audiophile Discs (Ranada), Jan. 71
Audio Specifications and Human Hearing

(Davis), May 48
Car Stereo 1982 (Berger), Jun. 56
Digital Debut: First Impressions of the Compact

Disc System (Ranada), Dec. 61
Digital Recording (Meyer), Apr. 56
Furniture, Hi-Fi: Buying Guide (Spencer),

Oct. 71
Headphones, Listening Tests (Ranada), Jul. 42
High -End Hi -FL Sense and Nonsense (Lofft),

Oct. 62
Installation of the Month (Sell), Nov. 30
Loudspeaker Buying -A Mini -Forum (Klein,

Fantel, Mitchell, Hodges), Aug. 50
Loudspeakers, Rating for "Accuracy" (Allison),

Jun. 60
Loudspeaker Switching: Seven Simple Circuits

(Allison), Aug. 55
New Audio Products: Winter CES (staff), May

53, Jun. 62; Summer CES (Hodges), Sep. 50
Quad Lives! (Berger), Jul. 52
Receivers: Buying Guide (Meyer), Nov. 58
Records, How to Handle (Ranada), Sep. 62
Signal Processors: Buying Guide (Berger),

Jan. 60
Tape Deck Care (Ranada), Nov. 66
Tape Futures (Hodges), Mar. 60
Tapes, Bargain (Stark), Mar. 63
Taping and the Law (Stock), Mar. 66
Tokyo Audio Fair (Klein), Feb. 56
Tuners: A Designers' Forum (Sell), Apr. 48
TV: Stereo Sound (Feldman), Jul. 49

 BEST OF THE MONTH
Classical
Alkan: Solo Piano Pieces, Jun. 71
Bach, J. S.: The Notebook of Anna Magdalena

Bach, Feb. 68
Berlioz: La Damnation de Faust, Dec. 74
Brahms: Piano Trios Nos. 1-3, Mar. 77

Britten: String Quartets Nos. 2 and 3, Jul. 54
Delius: Vocal and Orchestral Works, Apr. 63
Gay: The Beggar's Opera, Aug. 65
Griffes: Collected Works for Piano, Jun. 70
Ives: Sonatas for Violin and Piano, Nov. 70
Haydn: Complete Songs, May 63; The Seasons,

Sep. 65
Mahler: Symphonies Nos. 2 and 4, May 65;

Symphony No. 7, Nov. 69
Pinkham: Songs, Apr. 62
Puccini: Tosco; Apr. 65; Madama Butterfly,

Oct. 79
Purcell: Choral Works, Mar. 70
Ravel: Daphnis et Chloe, Jan. 76; Mother

Goose, Sep. 69
Saint -Satins: Carnival of the Animals, Sep. 69
Schoenberg: Erwartung, Six Orchestral Songs,

Mar. 74
Snyder: Love Is a Language, Apr. 62
Thomson: A Portrait Album, May 66; Four

Saints in Three Acts, Dec. 78
Tippett: Symphony No. 4, Suite for the Birthday

of Prince Charles, Feb. 71
Weinberger: Schwanda the Bagpiper, Aug. 65
Araiza, Francisco: Opera Recital, Feb. 70
Domingo, Placido: Gala Opera Concert,

Domingo!, Perhaps Love (with John Denver),
Jan. 81

Fenby, Eric: The Music of Delius (The Fenby
Legacy), Apr. 63

Gruberova, Edita: French and Italian Opera
Arias, Jul. 57

Horowitz, Vladimir: At the Met, Oct. 80
Love Can Be Still -Music on Verses by Norma

Farber, Apr. 62
Mintz, Shlomo: Plays Fritz Kreisler, Jan. 81

Popular
Blakey, Art, and the Jazz Messengers: Straight

Ahead, Apr. 65
Buckingham, Lindsey: Law and Order, Feb. 67
Denver, John: Seasons of the Heart, Jul. 56;

(with Placido Domingo) Perhaps Love,
Jan. 81

Dr. John: Plays Mac Rebennack, May 67
Fathers and Sons-Wynton, Branford, and Ellis

Marsalis; Von and Chico Freeman, Aug. 64
Franklin, Aretha: Jump to It, Dec. 77
Freeman, Chico: The Outside Within, Jan. 82
Jones, George: Same Ole Me, Mar. 79
King Crimson: Discipline, Feb. 71; Beat,

Nov. 72
Lightfoot, Gordon: Shadows, Jun. 68
Lynn, Cheryl: Instant Love, Nov. 71
Marsalis, Wynton, Jun. 70
McBroom, Amanda: West of Oz, Jan. 81
Merrily We Roll Along, Oct. 81
Morrison, Van: Beautiful Vision, Jul. 56
Murphy, Mark: Bop for Kerouac, Mar. 77
Parton, Dolly: Heartbreak Express, Aug. 62
Pennies from Heaven, Apr. 60
Pieces of a Dream, Feb. 68
Redpath, Jean: Lowlands, May 65
Sister Sledge: The Sisters, May 64
Stuart, Marty: Busy Bee Cafe, Dec. 73
Thompson, Richard and Linda: Shoot Out the

Lights, Sep. 66
Verlaine, Tom: Dreamtime, Jan. 83
Wallace, Sippie: Sippie, Oct. 78
Watson, Doc and Merle: Red Rocking Chair,

Apr. 64
Williams, Hank Jr.: High Notes, Sep. 69
Young, Neil, and Crazy Horse: Reactor,

Mar. 79

 EDITORIAL
Anderson
Refurbishing Camelot, Jan. 6
Classics in the Vernacular, Feb. 6
The Next Big Things, Mar. 4
Come Out Singing, Apr. 6
Close Harmony, May 4
Video Spring, Jun. 6
Taxing Tape, Jul. 4
A Little Traveling Music, Aug. 4
Livingstone
Plus Ca Change .. ., Sep. 6
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Caring and Sharing, Oct. 6
Taxes and Axes, Nov. 6
High Art, High Technology. Dec. 6

 GOING ON RECORD
Goodfriend
The Home Music Store. Jan. 56
Sad Songs, Mar. 58
Bartok's Bartok, Apr. 46
Technology Saves, May 44
Buying Frustration, Jun. 52
Advice to the Lovelorn, Jul. 40
Anniversaries, Aug. 48
Do You See What I Hear?, Sep. 48

Barter
Comings and Goings, Oct. 60
Living with Change. Nov. 56
How Authentic Can You Get?, Dec. 54

to MUSICAL FEATURES
ABBA: The Visitors (Vance), May 84
Akiyoshi, Toshiko, and Lew Tabackin Big Band:

Tanuki's Night Out (Albertson), May 106
Ameling. Elly: Mendelssohn and Wolf Lieder

(Jellinek), Aug. 108
Armstrong, Louis, and Sidney Bechet: In New

York, 1923-1925 (Albertson). Feb. 88
Art Songs by Black American Composers

(Kresh), Oct. 130
Ashford and Simpson: Performance (Albertson),

Feb. 76
Atlantic/Deluxe Reissues (Vance), Nov. 124
Audiophile Cassettes (Goodfriend), Jul. 64;

Audiophile Discs (Ranada), Jan. 71
Ax, Emanuel: Schumann Piano Music (Freed),

Oct. 112
Bach, J. S.: Brandenburg Concertos-Marriner

cond. (Lincoln), Jun. 104; Trio
Sonatas-Galway, Chung (Lincoln), Dec. 116;
also see Stokowski

Bartok: Orchestral Works-Job cond. (Hall),
Feb. 98; Piano Works-Kraus, McCabe,
Sulikowski (Freed), May 70; Bluebeard's
Castle (Jellinek), String Quartets Nos. 1-6
(Hall), Sep. 74

Bechet, Sidney-see Armstrong
Berg: Wozzeck-Von Dohnknyi cond. (Salzman).

Jan. 92
Berigan, Bunny: The Complete Bunny Berigan,

Vol. 1-1937 (Vance), Jun. 92
Bertoncini, Gene-see Rogers, Bobbi
Bonoff, Karla: Interview, Wild Heart of the

Young (Coppage), Jun. 88
Boulez, Pierre-see Wagner
Brendel, Alfred-see Liszt
Briley, Martin: Fear of the Unknown (Vance),

Mar. 96
Bruckner: Symphonies Nos. 3. 6, 7, and 8, Te

Deum-Barenboim, Blomstedt, Jochum,
Karajan (Hall), Jan. 96

Bryson, Peabo: I Am Love (Garland), Aug. 70
Cats (Reilly), Nov. 130
Cavalli: Ercole Amante (Lincoln), Apr. 86
Clooney, Rosemary: Sings the Music of Cole

Porter (Reilly), Oct. 100
Cohen, Robert-see Rodrigo
Crawford, Randy: Windsong (Garland), Oct. 96
Crenshaw, Marshall (Simels), Jun. 80
Crosby, Stills & Nash: Daylight Again

(Coppage), Nov. 104
Crowell, Rodney (Coppage), Jan: 116
Da Capo Chamber Players: Contemporary

Chamber Works (Salzman), Jun. 114
DeVille, Mink: Coup de Grace (Simels),

Jan. 118
Doo-Wop, The Return of (Vance), Aug. 80
Edmunds, Dave: D. E. 7th (Simels), Jul. 88
Egorov, Youri: Schumann Piano Music (Freed),

Oct. 112
Entwistle, John: Too Late the Hero (Coppage),

Mar. 102
Fischer-Dieskau, Dietrich, and Daniel

Barenboim: Liszt Songs (Jellinek), May 74
Gatlin. Larry, and the Gatlin Brothers Band:

Interview, Not Guilty (Coppage), Jan. 108
Goodman, Benny (Albertson), Feb. 48
Guitarists. Three Young (Freed), Aug. 90
Guthrie, Arlo, and Pete Seeger: Precious Friend

(Coppage), Jul. 76
Haircut One Hundred: Pelican West (Peel),

Aug. 76
Hardin, Tim: Memorial Album (Coppage),

Mar. 106
Haydn: L'Infedeltti Delusa (Salzman), Jan. 89
Herbert: Naughty Marietta (Kresh), Jul. 92
Hodges, Johnny: Giant of Jazz, Caravan

(Vance). May 100

Hopkins. Lightnin': How Many More Years I
Got (Vance), Apr. 82

Horne, Lena: Interview, The Lady and Her
Music (Reilly), Feb. 82

Isbin, Sharon-see Guitarists
Jackson, Jermaine: Let Me Tickle Your Fancy

(Garland), Dec. 97
Janieek: The Cunning Little Vixen-Neumann

cond. (Jellinek), May 72; Mackerras cond.
(Jellinek), Dec 120

Joel, Jlilly: The Nylon Curtain (Simels), Dec. 82
Job, Arpad-see Bart6k
Joplin, Janis: Farewell Song (Simels), Apr. 74
Katsaris, Cyprien: Beethoven Symphony No. 6,

Chopin Waltzes, Virtuoso Chamber Music
(Freed), Nov. 84; also see Liszt

Kid Creole and the Coconuts: Wise Guy
(Albertson), Oct. 88

Kraus, Lily-see Bart6k
Kremer, Gidon and Elena: Concert After the

Concert (Salzman), Mar. 92
Laine, Cleo, and Dudley Moore: Smitin'

Through (Reilly), Dec. 88
Lewis, Mel: Make Me Smile and Other New

Works by Bob Brookmeyer (Albertson),
Sep. 106

Liszt: Late Piano Music-Brendel, Katsaris,
Lowenthal (Salzman), Mar. 83; also see
Fischer-Dieskau

Lost Soul, Volumes 1, 2, and 3 (Garland),
Oct. 104

Lowe, Nick: Nick the Knife (Simels). Jul. 88

Lowenthal, Jerome-see Liszt
Manzoni: Masse (Salzman). Nov. 92
McCabe. Robin-see Bartok
McCartney, Paul: Tug of War (Peel), Jun. 76
McCorkle, Susannah: Over the Rainbow

(Albertson), Jan. 102; The Music of Harry
Warren (Albertson), Oct. 85

McGhee, Brownie-see Terry, Sonny
McLaughlin. John: Belo Horizonte (Peel),

Apr. 80
Melanie: Arabesque (Coppage), Sep. 88
Melchior. Lauritz: Opera Excerpts (Jellinek).

Jul. 72
Mexico, Classical Music of (Freed), Nov. 98
Moore, Dudley-see Laine, Cleo
Mozart: Symphonies Nos. 29, 30, 34, and

40-Bohm, Kubelik, Marriner (Freed).
Mar. 86

Okeh Reissues (Albertson), Jul. 90
Oldfield, Mike: Interview, Five Miles Out

(Peel), Jul. 84
Orchestra of the 20th Century: Moeves's

Concerto Grosso and Druckman's Windows
(Salzman), Jun. 114

The Percussion Group-Cincinnati; London
Percussion Ensemble (Salzman), Aug. 102

Pianists, Young Prize Winners on Disc:
Cartier-Bresson, Faerman, Lonquich,
Poblocka, Pogorelich, Rubackyte, Son
(Goodfriend), Oct. 124

Pizzarelli, Bucky: Love Songs (Vance), May 98
Plant, Robert: Pictures at Eleven (Simels),

Nov. 108

The Police: Ghost in the Machine (Simels),
Feb. 84

Pump Bays and Dinettes (Barter), Dec. 110
Purcell: The Tempest (Kresh), Nov. 88
Rameau: Dardanus (Salzman), Apr. 106
Ravel: L'Enfant et les Sortileges (Freed),

Oct. I 16
Ray, Goodman & Brown: Stay (Garland),

Apr. 70
Record of the Year Awards, Feb. 61; Party,

Apr. 54
Reed, Lou: The Blue Mask (Simels), Jun. 84
Reger String Quartet: Les Vendredis (Salzman),

Apr. 90
Rockabilly Stars, Volumes I and 2 (Coppage),

May 86
Rodrigo: Violin and Cello Concertos (Freed),

Jun. 110
Rogers, Bobbi, and Gene Bertoncini: Crystal

and Velvet (Albertson), Mar. 112
Rouson's Keyboards. Jan. 68, Aug. 60
Schmidt, Claudia: Midwestern Heart (Coppage),

May 90
Schoenberg: Verklarte Nacht and String Trio,

Op. 45 (Freed), Sep. 82; Wind Quintet,
Chamber Symphony, Arrangements
(Salzman). Nov. 92

Schubert: String Quartets Nos. 8 and 10
(Goodfriend), Jan. 98; Die Freunde von
Salamanka, Der Spiegelritter (Goodfriend),
Feb. 106; also see Souzay

Schumann-see Egorov and Ax
Scott -Heron, Gil: Reflections (Garland),

Jan. 114
Seeger, Pete-see Guthrie
Shock Treatment (Kresh), Apr. 78
Short, Bobby: Interview, Moments Like This

(Reilly), Sep. 92
Shostakovich: Symphonies Nos. 13, 14, and

15-Bernstein, Haitink, Kondrashin (Hall),
Aug. 94; Symphonies Nos. 2, 3, and

Karajan (Hall), Dec. 128
Simon and Garfunkel: The Concert in Central

Park (Coppage), Jul. 78
Sinatra, Frank: She Shot Me Down (Pleasants),

Mar. 104
Sondheim: Marry Me a Little (Kresh), Jul. 98
Souzay, Gerard: Schubert Lieder (Jellinek).

Nov. 78
Springsteen, Bruce: Nebraska (Simels),

Dec. 100
Starr, Ringo: Stop and Smell the Roses

(Vance), Mar. 110
Stars of the Streets (Peel), Aug. 72
Steel Pulse: True Democracy (Peel), Nov. 116
Stokowski, Leopold: Bach Transcriptions

(Salzman), Mar. 84
Stoltzruan, Richard: Brahms's Clarinet Sonatas

(Salzman), Jul. 60
Streisand, Barbra: Memories (Reilly), Apr. 68
Sulikowski, Jerzy-see Bartok
Sweet Honey in the Rock: Good News

(Garland), Jul. 86
Talking Heads: The Name of This Band Is

Talking Heads (Coppage), Sep. 100
Taneycv: Chamber Works (Hall), May 80
Tatum, Art: Pieces of Eight (Albertson),

Aug. 84
Taylor. Jonathan-see Guitarists
Tchaikovsky: Symphonies Nos. 3-6, other

orchestral works-Batiz, Maazel, Mengelberg.
Ormandy (Hall), Apr. 96

Terry, Sonny, and Brownie McGhee: California
Blues (Vance). Apr. 82

Toots and the Maytals: Knock Out! (Peel),
Jun. 82

Torme, Mel: Encore at Marty's, New York
(Albertson). Dec. 104

Townshend, Pete: All the Best Cowboys Have
Chinese Eyes (Simels), Nov. 108

Tyner. McCoy: La Leyenda de la Hora (Peel),
Jan 112

Vera, Billy (Vance). Sep. 96
Videodisc Roundup (Albertson), Nov. 120
Vinson, Eddie "Cleanhead": / Want a Little

Girl (Vance), Jan. 122
Wagner: Der Ring des Nibelungen-Boulez

cond. (Jellinek), Mar. 90
Walker. Timothy-see Guitarists
Wild, Earl: The Art of the Transcription; piano

music of Franck, Faure, and Ravel (Freed),
Dec. 138

Williams, Big Joe: Walking Blues (Vance).
Apr. 82

Wordsworth: String Quartets Nos. 5 and 6,
Songs (Goodfriend), Jul. 68

Zottola, Glenn: Live at Eddie Condon's (Vance).
Mar. 116
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"Earl
CWild

IMAGINE an entire Carnegie Hall recital
made up of piano transcriptions of brief

pieces originally composed for orchestra,
organ, or voice! It would just about have to
be Earl Wild who would undertake such a
program, and that is exactly what he did in
November 1981. Fortunately for those of us
not lucky enough to have been there, Audio-
fon has now released a two -disc live album
of the recital entitled "The Art of the
Transcription." Wild's affection for that
art, and for the particular examples of it
here, is more than apparent throughout the
four brilliantly recorded sides.

And what a heady succession of little
gems this is! There is very little in the way
of thundering, even in Moszkowski's incred-
ibly effective version of the Liebestod or
Tha!berg's fantasy on Semiramide, and the
delicacy in Liszt's transcriptions of Chopin
songs and Rachmaninoff's of the Kreisler
Liebesleid and the Mendelssohn scherzo is
sheer enchantment. The Rameau/Godow-
sky pieces are here, as are the Bach/Tausig
Toccata and Fugue in D Minor and even
Wild's own version of the Dance of the Lit-
tle Swans from Swan Lake. The recital
opens with the once -ubiquitous Sgambati
setting of the Dance of the Spirits from
Gluck's Orfeo ed Euridice and closes, ap-
propriately, with the otherwise forgotten
Schulz-Evler's famous "Concert Ara-
besques" on The Blue Danube.

There is not a perfunctory bar among
these performances, not a phrase without
affection or without style. There is a lot of
coughing during the Gluck/Sgambati, but
otherwise the audience makes its presence
felt only in the applause and cheering be-
tween numbers. In all, the recital is a de-
lightful experience, and in no small way an
illuminating one too. The recording, the
pressings, and the documentation are all
first-rate. I hope now that Wild will find
enough similarly appealing transcriptions
for a follow-up volume.

In the meantime, Audiofon has also is-
sued a studio -recorded disc on which Wild
steps outside the Gershwin/Rachmaninoff/

Liszt and "Romantic Revival" categories
that have largely dominated his discogra-
phy to have a go at some staples of the
French piano repertoire: Ravel's Gaspard
de la Nuit, Franck's Prelude, Chorale, and
Fugue, and Faure's Third Barcarolle, in 0 -
flat. It is a very successful go. The Ravel in
particular is a most insightful and magnifi-
cent realization of a fascinating and diffi-
cult work. Each section is superbly charac-
terized, and the whole is brought off with
almost chilling intensity and a sense of bi-
zarrerie that is the more telling for never
being overdrawn. In the Franck, there is a
great sense of the grand design and unhur-
ried building toward the climax. It is high
time we heard Earl Wild in this sort of mu-
sic; now that a start has been made, some
more Ravel (starting with Le Tombeau de
Couperin) would be even more welcome
than another package of transcriptions.
What a marvelous pianist he is, and how
good it is of Audiofon to have thought of
recording him in this repertoire-and re-
cording him so well. -Richard Freed

EARL WILD: The Art of the Transcription.
Gluck/Sgambati: Melodic d'Orphie. Ra-
meau/Godowsky: Rigaudon: Digit.; Tam-
bourin. Bach/Tausig: Toccata and Fugue
in D Minor. Wagner/Moszkowski: Isolde's
Liebestod. Rimsky-Korsakor/Rachmani-
noff: Flight of the Bumblebee. Kreisler/
Rachmaninoff: Liebesleid. Mendelssohn/
Rachmaninoff: A Midsummer Night's
Dream, Scherzo. Rossini/Thalberg: Grande
Fantaisie sur l'Opera "Semiramide." Cho-
pin/Liszt: My Joys; Spring; The Maiden's
Wish. Tchaikowsky/Wild: Swan Lake.
Dance of the Little Swans. Johann Strauss/
Schulz-Evler: Concert Arabesques on
Themes of "The Beautiful Blue Danube."
Earl Wild (piano). AUDIOFON 2008-2 two
discs $23.96.

FRANCK: Prelude, Chorale, and Fugue.
FAURE: Barcarolle No. 3, in G -fiat Major,
Op. 42. RAVEL: Gaspard de la Nuit. Earl
Wild (piano). AUDIOFON 2007 $11.98.
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Introducing the new
Bose° 501" Series III
Direct/Reflecting® Loudspeaker.

Dual Frequency'"" crossover
network.
Gradual rolloff characteristics
provide open, detailed mid-
range response.

Inward -firing 3 -inch tweeter.
Assures stable center imaging
with lifelike clarity and definition.

Direct Energy Control.
Adjusts radiation pattern of
outward -firing 3 -inch tweeter
above 3 kHz.

10 -inch long -excursion
woofer.
Ducted -port enclosure controls
cone excursion for reduced
low -frequency distortion.

Te new 501 Series Ill system offers the legendary spaciousness
of Bose Direct/Reflecting speakers in a functional, floor -standing
design. Its patented array of three high-performance drivers creates
a balance of reflected and direct sound energy that is similar to
what you would experience in a five concert environment. You get,
an astonishingly wide and transparent stereo image from virtual
every seat in the room, with none of the high -frequency shrillness
"glare" of conventional speakers.

A Direct Energy Control lets you adjust the spatial properties of
the 501 speakers to fit almost any type of placement or music. Built-
in protection circuits guard against transient and thermal overload
automatically. And the extended dynamic range of the 501 Series III
system makes it ideal for playback of high-technology analog and
future digital recordings.

Ask your authorized Bose dealer for a side -by -side compari-
son of the new 501 Series Ill Direct/Reflecting® Loudspeaker with
any other speaker in its price class. For more information, write
Bose Corporation, Department SR, The Mountain, Framingham,
Massachusetts USA 01701.

 ,:uprveg F982 Bose Coqx

/11W4111g,

Bose 501 Series Ill Loudsp?.akers radiate a
natural -sounding pattern of reflected and
direct sound energy.

_17051E'
Better sound through research.
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Catching on like Kossfire.
With the Kossfire/210 or the Kossfire/110

you can get the sound you've been listening for
at the price you've been looking for.

Nothing succeeds like success. And nothing has
caught on like the incredible 4 -driver Kossfire/210
loudspeaker. There's a 12 -inch woofer, a 5 -inch
midrange, and a unique dual tweeter that not
only doubles the power handling capability over
the important high -frequency range but also vir-
tually eliminates annoying distortion. Fact is, the
Kossfire/210 represents a remarkable buy for high
quality speakers.

But then, even the best value in a loudspeaker
can be more than someone wants to spend. That's
why Koss developed the incredible new 4 -driver
Kossfire/110. It's got a 10 -inch woofer. A unique
midtweeter with a fluid -cooled voice coil that in-
creases power handling. A 10dB treble and tonal

balance control that lets you suit the response to
your personal listening tastes or to the dynamics
of your room. There's even a built-in, special pro-
tection device that lets you turn up the volume
without blowing your speakers. And best of all,
there's Kossfire's dual tweeter array that doubles
the power handling capability in the all-important
high frequency range while virtually eliminating
distortion.

So when you're looking for the hottest
loudspeaker buys on the market, listen to the
4 -driver speakers that are catching on like Kossfire:
the Kossfire/210 and the new Kossfire/110. Your
audio dealer has them at a price that'll sound 'as
exciting as they do.

c 1982 Koss Corp

ti] KOSS. hearing is believingTm
INTERNATIONAL HEADQUARTERS '29 N Port Washington Avenue Milwaukee. Wisconsin 53212 Facilities Canada. England. France. Germany. Ireland
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