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Compact Disc Player SL-P2

Introducing a slight improvement on perfection.
The new Technics Compact Disc Players.

Technics compact disc players. And the compact disc.
Together they've given you what no conventional audio
system can: the perfection of musical reality. Instead of
the conventional stylus, Technics compact disc players
use lasers and computers. So there’s none of the noise.
None of the distortion. And none of the wear and tear
that affects ordinary records.

With Technics, what you hear is not just a reproduc-
tion of a performance, but a re-creation of it: perfection.

But occasionally even the musical perfection of a
compact disc can be marred by fingerprints, dust or
scratches. So the new Technics SL-P2 compact disc
player has improvements like an advanced error
correction system. This system has been designed to

comeact cOmpensate for those imperfections. To

help ensure that the sound you hear is
oemacavon Still completely flawless.

You also get sophisticdted, convenient controls for
accurate, rapid response to your commands: 15-step
Random Access Programming so you can play any
selection. In any order. Auto Music Scan lets you
sample the first few seconds of each song. Automati-
cally. Full information fluorescent displays let you keep
track of tracks, playing time and other player functions.

And all of this can be controlled from across the
room with Technics wireless, infrared remote ¢control.

So enjoy an improvement on perfection. With the
full range of Technics compact disc players. Including
the SL-P2, SL-P3 and very affordable SL-P1.

The digital revolution continues at Technics. Perfectly.

Technics

The science of sound
CIRCLE NO. 1 ON REeDER SERVICE CARD
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BACH'S BIRTHDAY

Deutsche Grammophon is celebrating
the 300th anniversary of the birth
of Johann Sebastian Bach, on March
21, with the release of a New Bach
Edition. It will run to twelve
volumes and will comprise a total
of 130 LP's specially
priced at $4.98 each.
Appearing on DG's
Archiv label, the set
will draw on the com-
pany's extensive cata-
log for major works
like the St. John and
St. Matthew Passions,
but new and recent recordings are
included as well, among them the
complete Well-Tempered Clavier
played by harpsichordist Kenneth
Gilbert. An abbreviated Bach set
on Compact Discs will be available
later this spring.

SUPER-BARGAIN VIDEO MOVIES

VCI Home Video, which made history
last fall by offering prerecorded
movies at $9.95 retail, 1is going
one better by making ten titles
available for only $5.95. They
include The Road to Nashville, At-
tack from Outer Space, Cotter, and
the classic Dick Tracy Meets Grue-

Bach's family seal

says it is developing a CD player
that records....General Electric
is test marketing a line of audio
equipment, including a CD player.
...Mobile Fidelity Sound Labs has
developed a "high reliance" coat-
ing that is claimed to make its
CD's more damage resistant....
December 1984 VCR sales set an
all-time record of 1.2 million
units....Several companies are
expected to introduce Compact Disc
video graphics adaptors this sum-
mer; these will provide pictures
or lyrics along with the music....
Compusonics says it will begin
delivering consumer versions of
its floppy-disc audio recorder
some time this summer.

BAND AID TO "VIDEO AID"

Latest to join music-industry ef-
forts to rush food money to famine
victims in Ethiopia (see "Record
Makers," page 57) is Virgin Video.
The British company has produced a
90-minute star-studded compilation
of film clips titled "video Aid."
Included are recent hits like Wake
Me Up Before You Go by Wham!,
Frankie Goes To Hollywood's famous
live performance of Relax, and
Paul McCartney's No More Lonely
Nights. An American distributor

some. Never before released to the
home video market, any one of the
ten feature films may be ordered
by sending $5.95 plus $2.95 post-
age and handling, along with an
unopened blank tape (VHS T-120 or
Beta L-500), to VCI at 6535 East
Skelly Drive, Tulsa, Okla. 74145.
VCI will also supply the tape for
an additional $4.99. Write or call
(1-800-331-4077) for a complete
list of the ten titles.

TECH NOTES

The 3M Company has developed an
antistatic treatment for video-
cassette tapes and shells that is
said to prevent dirt attraction
and reduce dropouts....The video
industry's first prerecorded 8mm
video release is X-rated....Sony

for the fund-raising video had not
been named at press time.

FIRST-CLASS CENTENNIAL

The United States Postal Service
has issued a commemorative stamp
honoring American composer Jerome
Kern on the 100th anniversary of
his birth. Introduced in January
(Kern's birthday, January 27, was
the same as W.A. Mozart's), the
stamp is the first one intended
for first-class use at the newly
established 22-cent rate.
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Unleash the potential of your
stereo system with our
Realistic® graphic equalizer.
Thanks to its built-in Stereo
Expander, you’ll hear sound
that’s remarkably similar to a
live concert.

The Stereo Expander dramati-
cally alters the apparent loca-
tion of sound. Normally, what
you hear is concentrated be-
tween the two speakers. The
expander creates the convinc-
— ing illusion that sounds are
" —_-.coming from outside this area.
The result is a “live” effect
comparable to what you hear
in a theater or concert hall. But
that’s only the beginning . . .

o \- —a .'."-\. . : ’ . .
Radio Shack’s New 12-Band Equalizer With

TEREALISTIC. 1WELVE BaNO STEREO FREQUENCY DOUALIZE®

’

It's a fact that furniture, carpet,
and the size and shape of your
room can affect frequency re-
sponse. But with twenty-four
narrowband tone controls, the
acoustic distortion present in
most rooms is practically
eliminated. They let you add
“punch’ to certain instru-
ments or vocals, and adjust
frequency response up to 12
dB from 36-16,000 Hz. You’ll
enjoy total command over
your listening environment.

You also can make your own
custom-equalized recordings.
The built-in dual-tape control
center lets you record, monitor
and dub equalized sound from
tape deck to tape deck.

Bring the Dramatic Sound of a Live
Performance to Any Room

Stereo Expander™.

Come in today for an exciting
hands-on demonstration. And
bring your Radio Shack/
CitiLine or other credit card.
Only $119.95,

rRache Shaek

A DIVISION OF TANDY CORPORATION

["send for FREE 1985 Catalog]

| Mail coupon to Radio Shack, Dept. 85-A-753 |
300 One Tandy Center, Ft. Worth, TX 76162 |

I Name

| City

|
Address e e :
|

Price applies at participating Radio Shack stores and dealers.
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SPEAKING MY PIECE

by William Livingstone

- - . &
With rock goddess Patti Smith and au-
thor Steve Simels (right) in 1977.

Success

HEN a former pub-

lisher of this maga-

zine told me that the

old half-gallon wine
jug I was using to water the plants in
my office was not fit for the editor
of the world’s most widely read
music and audio magazine, |
brought in a copper watering can
from home. It held less water than
the jug and was harder 1o use, but it
gleamed nicely on the window sill.
When nobody was looking, howev-
er, I still used the jug, wondering if
the responsibilities of rank out-
weighed the privileges.

Al about that time the late Dr.
Harley Shands, a noted linguist as
well as a distinguished psychiatrist,
said to me, “I don’t understand why
you are not enjoying life more. After
all, you’re a success.” When I mod-
estly challenged his use of the word
“success’’ to describe me, he said,
“Well, you're not rich—journalists
don’t make a great deal of money—
but you are well known in a field in
which your work is respected, your
name appears in many Conspicuous
places, and you know a lot of impor-
tant people. That’s success.”

I enjoyed rerunning Dr. Shands’s
flattering words through the tape
recorder of my mind. I recalled a
few youthful academic achieve-
ments, and | remembered the pride
I felt when an article 1 wrote was
published in the New York Times.

My mother thinks I peaked jour-
nalistically when my interview with

Beverly Sills was a cover story in
this magazine. 1 think success be-
came mine when my debut on the
Metropolitan Opera Quiz broadcast
was good enough tor the producer
1o make me a regular panelist on the
show. Later, you see, when I met
rock star Patti Smith at a party at
the St. Regis Hotel (““. . . important
people . . . conspicuous places . . .”"),
she immediately began 1o talk about
opera.

She knew who I was! | was a con-
tender, and she was eager to tell me
that as a child she had sung the role
of the Shepherd Boy in Tosca.

Such heady excitement is rare. A
more consistent reward of my posi-
tion with STEREO REVIEW is that 1
work with bright, talented, amusing
people. Our relationship with rock
critic Steve Simels has given me
particular pleasure.

Steve came 10 us fresh out of col-
lege in 1972. His style was formed
before he joined the staff, but I have
enjoyed editing his copy and watch-
ing him mature as a writer. We’ve
collaborated on many projects, and
we still laugh at each other’s jokes.

Steve is now a certified success.
He has written a book. Called Gen-
der Chameleons: Androgyny in
Rock 'n’ Roll, it will be brought out
in May by Timbre Books/Arbor
House Publishing Company. It
takes stamina as well as talent to
write a publishable book, and that’s
the kind of achievement that im-
presses me as real success.

I recall an ad for Gucci’s men’s
cologne that quoted Dr. Aldo Gucci
as saying, ““Nobody is born success-
ful. One becomes successful.” Al-
though Dr. Gucci is not one of the
important people I know, I like his
message that success 1s not inherit-
able, but must be won by individual
effort. The ad implies, of course,
that such hard work should be
rewarded with luxurious Gucci
products. I was thinking of giving
Steve a copper watering can when
his book comes out. Perhaps a bot-
tle of Gucci cologne would be a
more appropriate gift.

In the meantime, an excerpt from
the book is included in this issue as
the article “Rock Gender Benders”
on page 52. I'm proud of Steve, and
I hope you will read his article,
laugh at his jokes, and buy his
book. O
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“ Bring a cassette tape recording of your
favorite artist to any Ford or Lincoln-Mercury
dealer and hear it for yourself.

The Ford Electronic Sterec Cassette System heads an
all star cast of high performance sound systems with
sophisticated audio features.

Only Ford factory Installed sound systems are designed,
' manufactured and quality -ested specifical'y for your new
Ford, Mercury or Lincoln.

Electrical and Electronics Division
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ETTERS

Record of the YJ’_

When | received the February “Spe-
cial Awards Issue,” | expected to see Joe
Jackson’s “Body and Soul” included as
onc of the twelve best records of the
year. In his July 1984 “Best of the
Month™ review, Mark Peel said that
“Anyone without the kind of ‘New Mu-
sic’ credentials Joe Jackson has would
he hooted off to Las Vegas—or, worse,
the Grammies—for making music [so}
unapologetically romantic. . . . IUs
easy to sce that Jackson won’t win any
Grammies, but it’s hard to understand
why STEREO REVIEW’s editors found six
other 1984 pop/rock albums (including
the two honorable mentions) more de-
serving of a Record of the Year award
than Body and Soul.”

Of your choices, only Bruce Spring-
steen’s “Born in the U.S. A" and the
Pretenders’ “‘Learning to Crawl™ are
worthy of such a distinction. Huey
Lewis’s “Sports™ is also a fair album.
But it i1s beyond me how you can con-
sider Tina Turner, Prince, and Cyndi
Lauper to be “great” music makers.

ScoTT D. GREENE
Wharton, N.J.

Style
STEREO REVIEW’s new look is fanias-
tic—to say the least! I think the im-
provement is staggering. The magazine
is so visually appealing now, catering 1o
my ecyes as well as my brain. Whoever
designed the new format deserves a hig
pat on the back; the job was done well.
STEREO REVIEW now has the contempo-
rary look of the Eighties.
JEFFREY B. HEALEY
Old Bridge, N.J.

Our current format was designed by Art
Director Sue [Llewellyn and was un-
veiled in the issue of Novermber 1984.

Rumble Grumble

Peter Mitchell’s lanuary analysis of
the pros and cons of diflerent turntable
drive systems didn’t mention the afflic-
tion that sent me muttering and cursing
to join the ranks of the belt-drivers
never to desert. About fifteen years ago
I bought a top-of-the-line gear-drive
turntable made by a nationally famous
manufacturer. After three years, it de-
veloped a rumble. It didn’t 1ake long to

diagnose bearing wear. After checking
the owner’s manual and finding nothing
about lubrication, | decided to try it
anyway—but the only way I could have
gotten oil into the main bearings would
have been to immerse the whole she-
bang in it.

I didn’t think then, and still don't.
that three years’ use was good enough
before the bearings started 1o quit. |
bought a belt-drive unit (from a differ-
ent manufacturer), and 1U's given no
trouble in more than a decade. And I
can oil 1t 1f | need to.

My question to Mr. Mitchell is this:
how much rumble does a direct-drive
turntable have when the bearings begin
to go? I bet it beats Niagara Falls.

MAURICE CHAZOTTES
Sidney, B.C.

Technical Editor Gordon Sell replies:
Direci-drive technology hus come a long
way since vour fifieen-year-old turnia-
ble. The modern polvmer bearings used
in most direci-drive turniables roday can
run for many years without lubrication
ar the motors’ relatively slow operating
speeds, and some units use magnetic
bearings that do not wear at all.

CALL OUR TOLL
FREE NUMBER

800-

TO FIND OUT WHERE
TO SEE AND HEAR

633-

PRODUCTS ADVERTISED
IN STEREO REVIEW.
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For a demonstration of products from any of

the advertisers listed below, call the
STEREO REVIEW TOLL FREE 800 num-
ber. You'll get the name and location of a
nearby dealer who will be happy to let you
see and hear the components in action.

But call right now. The STEREO REVIEW

"Where To-Buy-It” Program for this issue

ends April 22. After that date you'll
have to contact the advertiser directly.

The following advertisers are participating in
the STEREO REVIEW "WhereTo-Buy-It”
Program. Dial 800-633-2252 and ask for the
extension of the advertiser whose products
interest you:

Acoustic Research x 835
Audio Technica U.S. Inc. x 836
Discwasher x837
Hitachi x 838
Jensen Car Audio x839
NAD (USA) x 840
Polk Audio x 841
Pyle Industries x 842

Stereo Review



Engineering Grammies

In his January column, Julian Hirsch
says that *‘the skill of the recording engi-
neer and others involved in the original
recording and its duplication are much
more important to its ultimate quality
than whether it is ultimately produced
in analog or digital form.” If this is so,
why aren’t Grammy Awards presented
to recording engineers on an equal basis
with the artists and producers?

WOLFGANG FRIEDLANDER
Cranbury, NJ.

Albong with artists and producers, engi-
neers receive Grammy Award certifi-
cates for Record of the Year, Album of
the Year, and Best Classical Album. In
addition, there are separate engineering
categories: Best Engineered Recording,
Non-Classical, and Best Engineered Re-
carding, Classical. The rerecording en-
gineer is honored in the Grammy Award
to the Best Historical Album.

Undercover Porn

Reading through the February “Let-
ters™ section, I came across Jeff Reid’s

complaint about *“porn jokes” in Alan-
na Nash’s comments on the recording
group Exile. I was astounded; 1 had
missed them! | immediately found the
article and review Mr. Reid mentioned
but, alas, could detect no sex. Then it
occurred to me that perhaps STEREO
REVIEW, not wanting to tarnish its
image, had concealed what I sought. 1
recalled how some rock groups conceal
satanic messages in their albums, which
can be discovered only by playing them
in reverse. So I held up the pages to my
reading lamp and tried reading them
backward. Nothing. Foiled again!

I have a heart-on for your magazine,
so how about in the future making it
easier to find this elusive sex? As for
Mr. Reid, I'm surprised he overlooked
that the October feature on Exile began
on page 69. My word, will smut never
cease?

GREG GRUSE
Bowden, W. Va.

Bad Manners

1 was happy to see Bad Manners get
the big shake with one of your “Best of
the Month™ reviews in January. But

while critic Mark Peel certainly seems
to have his sense of ska on double-time.
I believe he has passed out some incor-
rect information.

He calls “Forging Ahead” the first
American album from Bad Manners. If
I remember correctly, MCA released
the group’s self-titled debut album in
1981. I remember the great dance tunes:
Lorraine, Lip Up Farty, King Ska Fa,
and loads more.

RoN GLUCKMAN
Anchorage, Alaska

QOops—you caught one. But it turns out
that MCA released two albums by Bad
Manrers prior to Portrait’s “'Forging
Ahead.”* One was named after the group;
the other was titled ‘'Klass.”

Correction

Although Etcetera Records, Amster-
dam, enjoys the services of free-lance
producer Klaas Posthuma, he is not
part of the company, as was mistakenly
indicated in Richard Freed’s February
“Best of the Month™ review of Charles
Rosen’s Schumann record, which was
produced by Posthuma.

“We were hardly surprised to find that the V15
Type ¥-MR is a sterling performer...with
unsurpassed clarity and freedom from distortion
...Shure has made one of the world’s best
cartridges even better”
High Fidelity Magazine

“Shure’s new V15 Type ¥-MR actually provides
a substantial improvement in the tracking ability
of what was already the best tracking cartridge
we know of”

Stereo Review Magazine

The Shure V15 Type ¥-MR—no other com-
ponent can bring so much sound out of
your system for so little money. A combi-
nation of the revolutionary Micro-Ridge
Tip and Shure’s extraordinary Beryllium
Stylus Shank, this cartridge has redefined the
upper limits of high-frequency trackability.

Save up to $2§

Save on the V15 Type
Y-MR as well as other
selected cartridges
and styli February 18 thru April 19, 1985.
See your Shure dealer for complete details!

You’'ll hear more from us.
CIRCLE NO. 41 ON READER SERVICE CARD
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UPER DUPER

FROM TDK.

STDK. - |

FIRST METAL PARTICLE FORMULATIGN
, FOR HIGH BIAS RECORDING

Capture all the dynamics of
digital performance an your
cassette deck. TDK HX-S
blasts through the sonic bar-
riers with high powered digital
sound!

Its exclusive metal particle
formulation reprocuces a
wider dynamic range and a
higher frequency resoonse to
handle digitally-enhanced
MusIC sources on any cas-
sette deck with a Typ= Il
(High-Bias) switch

© 1985 TOK Electronics Corp.

With four times the mag-
netic storage ability of a1y
tape inits class, TDK HX-S
virtually eliminates high fre-
quency saturation, while
delivering unsurpassed sensi-
tivity throughout the audio
spectrum. Additionally, HX-S
excels in retention of high fre-
grency MOL, which no other
Tyoe Il formulation attains.

And to maintain its dyna-
mite performance, TDK HX-S
is q0oused in our special y

engineered, trouble-free Lab-
oratory Standard cassette
mechanism for durability and
reliability—backed by the
TDK Lifetime Warranty.

So for optimum results with
Type Il (High-Bias) and digi-
tally-sourced recordings on
your cassette deck, get the
only super-duper. TDK HX-S.

STDK.

THE MACHINE FOR YOUR MACHINE.
CIRCLE NO. 13 ON READER SERVICE CARD
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pair. One-meter cables: $50 per pair.
Monster Cable., Dept. SR, 101 Town-
send St., San Francisco, Calif. 94107.
Circle 121 on reader service card

Bose

The Bose 101 Music Monitor can be

-
Lll.‘(’?ll(l)l uscd as an extension speaker in the 1‘05‘5

The second Compact Disc player in- home, outdoors, or in a van or recrea- Built into a cassette shell. the Koss
troduced by Luxman, the D-405, has uonal vehicle. Each ported polystyrene KED/1 demagnetizer is meant 10 be
Duo-Beta circuitry with two feedback enclosure contains one 4'2-inch full- inserted into a tape player like any nor-
loops said to minimize the audible side range driver and passive electronic mal cassette. Demagnetizing requires
eftects of negauve feedback. The player equalization. Nominal impedance is 4 one second, with a red LED indicating
1s able to skip forward or back on the ohms. Recommended amplifier power completion.  Eliminating  magnetic
disc by track or index number and 10 is in the range of 10 to 60 watts rms. build-up on the tape head is said to
accept programming by track number, Wall-mounting brackets and mounting improve the output levels of midrange
clapsed time. or remaining time. Fast- arms are optional. The grille comes in and high frequencies. The KED/I
torward and fast-backward controls al- white, red, blue, or green with a white comes with a storage case. Price: $16.99.
low manual access 10 any point on a enclosure. An all-black model 1s also Koss Corp.. Dept. SR, 4129 North Port
disc. In order 1o extend the life of the available. Each spcaker weighs S Washingion Ave., Milwaukee, Wis.

components, the laser diode and disc pounds and measures 6 X 9 x 6 inches. 53212,
motor automatically shut off’ it the | . Circle 124 on reader service card
player is left in the pause mode for more
than 15 seconds. A push of a button will
then resume playback from the same
point on the disc. The player can repeat
any desired segment on the disc. There
1s a headphone jack with level control
on the front panel.

Copper-film capacitors and nonmag-
netic resistors are employed in the D-

Harman Kardon

The PM66S, along with three other,
lower-powered new integrated ampli-
fiers from Harman Kardon, fcatures
high instantaneous current capability,
low negative feedback, ultra-wide band-
width, and discrete-component audio

405 10 help eliminate distortion caused Price: $179 per pair. Bose Corp., Dept. stages. It also has dual RIAA-equalized
by external magnetic fields. Dynamic SR, 100 The Mountain Rd., Framing- phono sections that are said to elimi-
range is given as 96 dB. Total harmonic ham, Mass. 01701. nate transient distortion and ensure flat
distortion 1s less than 0.003 percent, Circle 122 on reader service card frequency response. One RIAA network
and wow-and-flutter is below measur- passively provides the required low-fre-
able hmits. The player measures 171%6 O quency boost and high-frequency rolloft
inches wide. 3%6 inches high, and 12%16 rlojon while the other maintains the same lev-
inches deep, and it is finished in cham- The Ortoton MCP> 100 Super is a el of negative feedback at all frequencies
pagne gold. Prices: $599.95. Luxman, moving-coil cartridge designed for P- from 20 to 20.000 Hz. The built-in
Dept. SR, 19145 Gramercy Pl, Tor- mount tone arms. The armature 1s moving-coil head amplifier is said to be
rance. Calit. 90501. shaped as a tiny cross so that the num- improved over previous models, with
Circle 120 on reader service card ber of windings can be increased. A higher dynamic accuracy. A capacitance
samarium-cobalt ring magnet com- trim control enables matching the
pletely encircles the coils so as to pro- phoneo circuitry to the particular phono
duce a homogeneous magnetic field. cartridge used.

The cartridge’s output voltage is said to
be high enough for use with all ampli-
fiers that have built-in MC inputs. [f o
additional boosting 1s desired, Orto- .
fon's optional TS5 transformers can be o (\
used. The T5's ($50 per pair) are mono an3® G’) v
transtformers, not much bigger than a
phono plug, that fit directly into the “® Q) Q)
phono inputs of the amplifier.

The MCP 100 Super weighs 6 grams

a © ()
Monster Cable \

Interlink CD), a new interconnect ca-

ble from Monster Cable, 1s designed for and has a tracking-force range of 1.25 to

use between a Compact Disc player and |.5 grams. The vertical tracking angle 1s The PM665 is rated at 100 watts per
a preamplifier or receiver. According to 20 degrees. Its elliptical stylus has an channel from 20 to 20,000 Hz with 0.08
the manufacturer, the cable is “specially equivalent stylus tip mass of 0.5 milli- percent total harmonic distortion into 8
wound to compensate for the transient gram. Rated frequency response is 20 10 ohms. Price: $650. The similar PM655,
and phase distortions of the digital pro- 20.000 Hz, and channel separaiion is 25 at 60 watts per channel, is $450. The
cess, as well as the ‘group delay’ distor- dB. Price: $250. Ortofon, Dept. SR, 122 PM645 (40 watts per channel) and
tion encountered in the filtering pro- Dupont St., Plainview, N.Y. 11803. PM625 (20 watts per channel) lack the
cess.” The cable 1s also said to minimize Circle 123 on reader service card dual phono sections and some other
the harshness of some CD program ma- features. Prices: PM645, $275; PM625,

$195. Harman Kardon, Dept. SR, 240
Crossways Park West, Woodbury, N.Y.
11797.

Ciircle 125 on reader service card

terial as well as providing quicker tran-
sients, tighter bass, and more coherent
sound. Price: $3 per tfoot in bulk (with-
out plugs). Half-meter cables: $40 per

NMCP 100
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£ 1985 R.J. FEYAROLDS TORACCO CO-

16 mg. “1ar”, 1.2 mg. nicotine av..per cigarette by FTC method.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.



NEW SIGNAL TRACKER COMPONENT TV

Backed by Hitachi's incomparable 10/2/1 limited war-
ranty, this state-of-the-art 20" diagonal flat square tube
receiver/monitor integrates all your home entertain-
ment functions. VCR, VideoDisc Player, stereo system,
video games, home computer and total TV reception.
Enjoy more on-screen picture and less distortion.
And only Hitachi has Signal Tracker control, our most
advanced color control system ever. With the handy
wireless remote control and wood cabinetry you get ease
NEW COMPACT DIGITAL AUDIO DISC PLAYER of operation, great sound and quality good looks.
Hitachi leads the way in compact disc performance with Laser Simulated TV picture.
Life, a two-year limited parts warranty, twice as long as our
major competition. Introducing the DA-600. Three spot laser
pick-up servo system; wireless remote control that reads,
selects, repeats, skips and scans; memory programming for
up to 15 selections; slim-line, front load design.

NEW 5 + 2 HEAD HI-FI VCR

With Adjustomatic, a limited warranty superior to indus-
try standards, the exceptional VT-89A VCR from
Hitachi has brought hi-fi technology to video sound.
Sound finer than any turntable or conventional tape
deck...far superior to ordinary VCREs, it's sound you have
to see to believe. Five video heads, two audio heads, R <
cable ready, with a computer brain that guides you ot & §lie]
through every program function. Each step is displayed (s e e
on your TV screen.

bre b el < O

CIRCLE NO. 13 ON READER SERVICE CARD



EW PRODUCTS

LAST

The LAST Factory’s System Formula
series consists of five record- and stylus-
care products. System Formula |
($9.95) is an extra-strength record
cleaner for either first-time cleaning or
deep cleaning. Formula 2 ($14.95) is a
record preservative to treat the vinyl
and prevent wear. Formula 3 ($5.95) is
an all-purpose record cleaner. Formula
4 ($4.95) is a non-alcohol-based stylus
cleaner. And Formula 5 ($15.95) is a
stylus treatment meant to extend stylus
hife and prevent wear. LAST Factory,
Dept. SR, 2015 Research Dr., Liver-
more. Calif. 94550.

Circle 125 on reader service card

Kalglo

Protection against voltage surges is
provided by the Kalglo INL-II in-line
voltage suppressor and EMI/RFI noise
filter. It has a three-stage surge-suppres-
sion network and a three-stage filtering
network. A status light indicates the
unit is working normally. It comes with

a 7-foot cord and can be used with any
electronic or electrical equipment that
has a detachable CEE-22 power cord.
Price: $44.95. Kalglo Electronics, Dept.
SR, 6584 Ruch Rd., East Allen Town-
ship, Bethlehem, Pa. 18017.

Circle 126 on reader service card

Babb

The Babb Models 534 and 934 car
speakers feature polyester high-frequen-
cv cones with eight ribs that act as right-
angle motion transformers enabling the
voice coil to transmit its energy laterally
into the cone, which acts as a transmis-
sion line. This construction is said to
eliminate intermodulation and Doppler
distortion and to provide |80-degree
high-frequency dispersion. The patent-
ed Teflon-bearing voice coil provides a
free-moving rear suspension system so

that the conventional spider is elimi-
nated. Both models have metal woofer
cones and use 30-ounce magnets.

The Model 934 is a 6- x 9-inch oval
speaker with a frequency response rated
as 25 to 18,000 Hz +3 dB. With a |-
watt input. the sound-pressure level at |
meter is 97 dB. The Model 534 is Sva
inches in diameter and has a frequency
response of 32 to 18,000 Hz. Its rated
sensitivity is 94 dB. Both models are
made in 4- and 8-ohm versions. Prices:
Model 934, $220 per pair, Model 534
$200 per pair. Babb Audio Corp., Dept.
SR, 3230-A Towerwood, Farmers
Branch, Tex. 75234.

Circle 127 on reader service card

Spandau

The SP-230A bass-reflex speaker is
the top model in the Spandau line. Its
cabinet design is said to reduce standing
waves since no two side panels are
parallel, and each enclosure has 3 inches
of sound-absorption material inside.
Diffraction is said to be reduced by the
sloping sides, which add up to a smaller
total surface area than the usual rectan-
gular speaker cabinet.

The four drivers are a 12-inch woofer
a 6-inch mid-bass driver, a 2-inch mid-
range, and a l-inch tweeter. Crossover
frequencies are 150, 800, and 5,000 Hz,
and the slope i1s 12 dB per octave. Dual
banana plugs are used at the terminals.
Sets of four hidden casters are mounted
on the bottom of the cabinets to facili-
tate moving the speakers, each of which
weighs 95 pounds. Price: $780 per pair.
Spandau Speaker Systems, Dept. SR,
4134 Manchester Ave., Stockton, Calif.
95207.

Circle 128 on reader service card

Nawm

Made by Naim Audio, the NAP135
mono power amplifier is rated for 75
watts coninuous output into 8 ohms.
Distortion of al} types, including noise,
is given 4s less than 0.1 percent. The
amplifier 1s cooled by a fan that turns
on only when the chassis temperature
reaches a set point; the speed of the fan
then increases if necessary until thermal
equilibrium is reached. The input im-
pedance is 22,000 ohms. Frequency re-
sponse is given as —S5 dB at S5 and
40,000 Hz. There is no slew-rate limit-
ing within the amplifier’s rated power
and bandwidth. Price: $2,990 per pair.
Audiophile Systems, Dept. SR, 6842
Hawthorn Park Dr., Indianapolis, Ind.
46220.

Circle 129 on reader service card

Epcure

The LDAI10O car stereo power amp-
lifier from Epicure Products (EPI) is
claimed to have noise-free operation
even during turn-on. A time-delay cir-
cuit connects the speakers to the output
of the amplifier after it has stabilized in

[TRYIVITVEVVRVINUNVEVARIVA
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order to avoid initial pops and thumps
in the speakers. A filter prevents noise
or interference from the car’s electrical
system from affecting the amplifier.
Three-way circuit protection prevents
damage to the amp or speakers if the
output stage is overloaded, the outputs
are short-circuited, or the amp over-
heats.

Switchable input sensitivity allows
the LDA 100 to be driven by a receiver’s
high-ievel speaker outputs or low-level
preamp outputs. Rated power output is
S0 watts per channel into 4 ohms from
20 1o 20,000 Hz with less than 0.05 per-
cent total harmonic distortion. Signal-
to-noise ratio is 86 dB, and the damping
factor is greater than 200. The LDA100
1s 3% s inches high, 8% inches wide, and
6¥%16 1nches deep. Price: $199.95. Epi-
cure Products, Dept. SR, 25 Hale St
Newburyport, Mass. 01950.

Circle 130 on reader service card
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AUDIO/V/DEO NEW PRODUCTS

Pioneer

Pioneer’s VS-60 video selector is de-
signed to help combine audio and video
components into an integrated system
that can be controlled from a single
unit. Four direct video inputs and out-
puts are included along with three audio
inputs, one audio output, and one direct
video-monitor output. Two-way tape
dubbing from one VCR to another can
be done without having to change ca-
bles, and another video source can be
viewed at the same time.

Dynamic Noise Reduction (DNR) is
included to reduce noise in the audio
output of low-fidelity video-cassette re-
corders and TV sets. The audio signal-
to-noise ratio is given as 100 dB, video
S/N as 55 dB. The VS-100 is finished in
black and measures about 2% inches
high, 1612 inches wide, and 8% inches
deep. Pioneer Electronics, Dept. SR,
5000 Airport Plaza Dr., Long Beach,
Calif. 90801.

Circle 131 on reader service card

NEC

The NEC VC-N70 is a Beta Hi-Fi
VCR that is said to be designed to satis-
fy the needs of both advanced audio
and video enthusiasts. The VCR is ster-
eo ready and will be able to decode ster-
eo-sound TV broadcasts with the use of
an accessory adaptor (SA-84A, $99).
The extensive front-panel display in-
cludes two twelve-segment-per-channel
LED peak-level meters and a stereo TV
indicator. Convenience features include
skip search, an easy-to-use program
timer, remote control, and a ‘“noiseless”
pause control. Price: $999. NEC, Dept.
SR, 1401 Estes Ave., Etk Grove Village,
I11. 60007.

Circle 132 on reader service card

Denon

Denon’s AVC-500 audio/video con-
trol center is designed to integrate audio
and video components by providing
processing and switching for both types
of signals. A proprietary circuit in the
unit is said to restore the full natural
ambience of a stereo recording by uti-
lizing its phase information. Mono
sources can be processed to sound like
stereo by a built-in stereo synthesizer.

The AVC-500 has three sets,of input

and output jacks for video and four sets
for audio. An automatic copying circuit
activates the input selectors. The built-
in five-band graphic equalizer operates
only when there is an incoming audio
signal, thus preventing an increase in
background noise during quiet sections.
Additional audio effects can be added
during video copying, and audio pro-
cessing can be switched in and out. A
video enhancer circuit prevents deterio-
ration and noise generation during
copying.

The AVC-500 includes an amplifier
rated at 22 watts per channel into 8
ohms. This amp can be used to drive a
pair of rear speakers if the control unit
is used with a separate amplifier. Price:
$375. Denon America, 27 Law Dr.,
Fairfield, N.J. 07006.

Circle 133 on reader service card

Hitachi

Stereo-sound TV broadcasts can be
internally decoded by Hitachi’s new
CT-1958 color television and played
back by separate two-way speakers on
each side of the cabinet. The 19-inch set
also features Hitachi’s Signal Tracker
color-control system, random-access
electronic tuning for 139 channels, and
a wireless remote control. The speakers
have separate bass and treble controls.
Separate audio-output jacks allow use
of external speakers, and video and
audio input jacks are also included. The
comb filter is designed to improve pic-
ture quality. On-screen displays show

the time and the selected channel. The
cabinet has a wood-grain finish. Price:
$739. Hitachi, Dept. SR, 401 West Ar-
tesia Blvd., Compton, Calif. 90220.
Circle 134 on reader service card

Teac

The LV-1000 LaserMate video-disc
player from Teac uses a high-resolution
three-beam laser pickup. Two side
beams lead and trail the main beam for
tracking-servo control. Compatible
with both CAV and CLV discs, the LV-

1000 switches to the correct playback
mode automatically. CX noise reduc-
tion is included. Random access is pos-
sible through frame search, chapter
search, or time search. Rapid scan
works in both forward and reverse.
Slower scanning can be done using dou-
ble- or triple-speed play. The normal
viewing speed of 30 frames per second
can also be slowed to one-sixteenth nor-
mal speed or even further to frame-by-
frame playback at 1- or 3-second inter-
vals. An interval-repeat function can
repeat any section up to 256 times.

An input/output port with an eight-
pin DIN connector is provided for con-
nection to an external controller such as
a home computer. Audio output jacks
permit connection to a stereo system.
There are also video output jacks for a
video monitor, an antenna input jack,
and a VHF output for a regular TV
receiver. The remote control has a nu-
meric keypad for chapter, frame, and
time programming. The LV-1000 is

about 162 inches wide, 17 inches deep,
and 4% inches high. Price: $800. Teac
Corp. of America, Dept. SR, 7733 Tele-
graph Rd., Montebello, Calif. 90640.
Circle 135 on reader service card

Panasonic

The PV-1431 VHS Hi-Fi VCR from
Panasonic carries a substantially lower
list price than earlier Panasonic hi-fi
VCR’s. The front-loading recorder
comes with a fourteen-function wireless
remote control. One-touch recording is
featured, with up to four hours of
recording time. Besides the VHS Hi-Fi
recording system, which records the au-
dio tracks beneath the video signal
using two extra heads mounted on the
video rotating head drum, the PV-143]
records standard linear audio tracks
with Dolby noise reduction. In the hi-fi
mode, audio specifications include a
dynamic range of 80 dB and wow-and-
flutter of 0.005 percent.

Still-frame and slow motion are of-
fered in the SLP video mode. The unit
includes audio level meters, a picture-
sharpness control, and a 107-channel
electronic tuner. Price: $1,050. Pana-
sonic, Dept. SR, One Pansonic Way,
Secaucus, N.J. 07094.

Circle 136 on reader service card
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Start Now with 4 Hit Albums for 1¢! Yes, pick any 4 cassettes,
records or 8-track tapes for just 1¢. Then agree to buy only 1 more hit
at regular Club price (usually $8.98 10 $9.98)... and take up to one full
year to do it. Then you'll be able to choose a free bonus tape or
record. That's 6 smash hits for the price of one and there's nothing

more to buy...ever!

No Further Obligation Whatsoever! It's all up to you! You buy what
you want... when you want to. This is one tape and record offer that
really is different. And you pocket the savings!

Exciting “Members-Only’ Benefits. Once you enroll, you'll receive
your subscription to our exclusive magazine MEDLEY. Each issue is
crammed with hundreds of hits—many as low as $2.99 to $3.99—plus
your featured “Selection of the Month" in your favorite category. In
all, you'll have 19 convenient, shop-at-home opportunities a year.

It's Easy to Get Your Favorite Hits! if you want the "Selection of the @ RUSH ME THESE 4 SELECTIONS (indicate by number)

Month," do nothing. It will be sent to you automatically. If you want

other selections, or none, just indicate your preference on the card I

always provided. .. and mail it back to us by the date specified. You'll

always have at least 10 days to decide. But if you don’t, you may

return your “Selection of the Month™ at our expense for full credit. As |
a member in good standing, send no money when you order, we'll bill

you later. A shipping and handling charge Is added to each shipment.

Free Albums! Yes! The sooner you purchase your 1 hit at regular I I
Club price, the sooner you'll enjoy our Bonus Plan.

10-Day Free Trial! Listen to your 4 big hits for a full 10 days. if not

satisfied, return them for a prompt refund. You risk nothing! So don't l I
delay. Pick your hits, write their numbers in the boxes at right, and

mail today!

RCA 219 TRADEMARKS USED IN THIS AQV'T
ARE PROPERTY OF VARIOUS TRADEMARK

OWNERS TMK(S) ® RCA CORPORATION

RCA Music Service, 6550 E. 30th St., Indianapolis, IN 46291

Mailto: RCA MUSIC SERVICE
P.O. BOX RCA 1, INDIANAPOLIS, IN 46291
tenclose 1¢. Please accekﬁ my trial membership in the RCA Music
Service and send me the 4 hits I've indicated here under the terms
outlined in this advertisment. | agree to buy just 1 more hit at regular
Music Service price In 1 year's time—after which | will receive a free bonus
tape or record. Then | may cancel my membership. (A shipping and handling
charge is added to each shipment.)
@ SEND MY SELECTIONS ON (check one only)
1 CASSETTES (J RECORDS 8-TRACK TAPES*
© | am most interested in the following type of music—but | am always free 1o choose
from every category (check one only)

1 [J EASY LISTENING (Instrumental/Vocal Moods) 2 [] COUNTRY
3 [] HARD ROCK 4 [] POP/SOFT ROCK 5[] CLASSICAL

] L | 1 | |

O MISS N {Please Print)
ADDRESS o _ APT_

(o] S — — _ STATE ___ 2P,

TELEPHONE (
Area Code

® Have you bought anything else by mailin [ Jast 6 months [] year [] never

RCA MUSIC SERVICE reserves the right to request additional information or reject any application. Limited
to new members, continental U.S.A. only; one membership per family. Local taxes, if any. will be added

“e" ﬁb '_ *items marked (*) not available on 8-track. U-BP _j
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Resolution

HE most frequently encoun-
tered video specification in
data sheets and ads for con-
sumer video equipment is
resolution. It is usually stated as a
number of “lines,” with the num-
bers usually falling between 200 and
400. Just what does all this mean?

In video, resolution is a measure
of a component’s ability to keep
closely spaced details in an image
separated, or resolved. Generally
speaking, the greater the number of
lines in a video component’s resolu-
tion specification, the greater its
ability to convey picture detail.

A complete resolution specifica-
tion has two dimensions, vertical
and horizontal. The *‘lines” referred
to are alternating black and white
stripes of equal width. Vertical reso-
lution is the ability to resolve hori-
zontal stripes, horizontal resolution
how many vertical stripes can be
discerned. However, both horizon-
tal and vertical resolution specs and
measurements are supposed to refer
the number of lines 1o the vertical
picture dimension. Thus, a horizon-
tal resolution of 300 lines means
that the component can resolve ver-
tical stripes on the screen whose
thickness is such that 300 of them
(150 white alternating with 150
black) could be stacked (if turned
horizontally) in the height of the
active picture area—no matter how
many of these stripes fit across the

width of the picture area. Some
manufacturers, however, are using
the latter, higher figure for their hor-

izontal-resolution specs, thereby
confusing the whole issue.
Evaluating resolution involves

generating a stripe-pattern TV sig-
nal by a test-signal generator or a
video camera pointed at a resolu-
tion test pattern, feeding it through
the unit under test (camera, VCR,
or monitor), and seeing how thin
and closely spaced the lines get
before  the reproduced image
changes from fine lines into an un-
differentiated gray area. Horizonual-
resolution test patterns always refer
the spec to the vertical dimension.

Since the NTSC television system
used in this country has a 525-scan-
line frame, one might expect that
the vertical resolution of a televi-
sion picture is always 525 lines.
That is not the case. First of all, not
all 525 lines are part of the active
picture area, since the scanning time
assigned to some of them occurs
while the camera or monitor is
moving its scanning beam from the
bottom to the top of the image in
order to begin scanning another
field. About 483 scan lines are left
for the picture itself.

But not even all of those 483 lines
end up being seen. Suppose, for
example, that a thin, white, hori-
zontal line in the original image
were placed so that it fell on the bor-
der between 1wo successive scan
lines in a TV camera. If the original
line were thin enough (the width of
one camera scan line), it would be
picked up by rwo scan lines in the
camera, one from the first inter-
laced field and one from the second.
When seen on a monitor, the line
that was one scan line wide will
have expanded to the width of two
and will look gray, not white.

Vertical resolution, in this case
would fall by half, 10 about 242
lines. Not only that, but if the thin
line in the original image were to
move vertically by only half a scan
line, it would be reproduced in full
white on one scan line from one of
the two fields making up a video
frame. The effect of thin horizontal
lines moving up and down, there-
fore, is a flickering interference pat-
tern, which is the main reason one
should avoid wearing finely striped
clothes when appearing on TV.

Flickering horizontal lines is one of
the most significant faults of any
interlaced scanning system.

On the whole, however, TV pic-
tures are not screens full of horizon-
tal stripes. A “‘normal” picture does
not suffer 10 such an extent from
scanning-related loss of vertical res-
olution. According to a number de-
termined from visual experiments,
the “*Kell factor,” about 70 percent
of the theoretically available verti-
cal resolution should be obtained in
practice with typical images. The
maximum possible vertical resolu-
tion, therefore, has fallen from our
first assumption of 525 to 483 to
only 338 lines (70 percent of 483).

Horizontally, the maximum pos-
sible resolution is limited by the
allowed bandwidth for a video sig-
nal. In practical terms, the band-
width for TV broadcasts, video-disc
playback, etc. is 4.2 megahertz. Do-
ing the mathematical calculations
results in a limit for horizontal reso-
lution of roughly 330 lines (about 80
lines per megahertz).

While there are methods for in-
creasing the apparent resolution of a
video image, beware of video com-
ponents claiming resolution capa-
bilities beyond the limits given here.
(Some higher figures result from the
manufacturer’s failure to refer the
horizontal resolution to the vertical
dimension. In these cases, simply
multiply the spec by 0.75 to obtain
a correct figure.) High-resolution
monitors do exist—they’re used as
computer displays and in profes-
sional video applications—but they
won’t be of any particular advan-
tage in home-video applications be-
cause those applications involve
signals from sources whose resolu-
tion is limited as defined above.
You can use a monitor with 400-
line resolution to watch a TV broad-
cast, but it won’t appear any more
detailed than on a monitor with
330-line horizontal resolution since
the TV signal just doesn’t carry any
more picture detail. Home VCR’s
(Beta and VHS) and video cameras
have far less resolution than live TV
broadcasts.

Finally, this method of specifying
resolution, with its referral of all
measurements to the vertical di-
mension of the picture, does ot
automatically give an advantage in
detail to larger screen sizes. O
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We are The Speaker Specialists.

/ Digital Is Ready /

\ “Vastly superior to the competition”

! Polk Speakers Sound Better!
~ The expers agree

“Spectacalar...An uncommon amount of supe-
rior sound at a moderate price."
| Stareo Review Magazine

“Mind-bogdling powers of sonic persuasion.”
igh Fidelity Magazine

“At the puice, they’re simply a steal.”
Audiogram Magazine
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your r2arsst Polk dealer. Po k Fudie, 3., 1915
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Looking fora dash of

musical inspiration?

Look no further than the all-new
Stereo Review Car Stereo Buyers Guide!

Today. some of America’s fin-
est stereo systems are found
in. on. under and above automo-
bile dashboards.

But with so many different
components to choose from...so
many AM/FM stereo radios,
tuners. amplifiers. cassette decks.
cqualizers. speakers, even Com-
pact Disc players...how can you
choose the right car stereo system
for your needs and budget?

Easy! Just turn to the all-new
Stereo Review Car Stereo Buyers
Guide—published by the editors
of America’s No. | audio maga-
zine. Stereo Review.

This comprehensive Buyers
Guide 1s the first and only direc-
torv that covers car stereo and
only car stereo. Here's everything

you need to make informed pur-
chase decisions, including full-
length. no-holds-barred
Hirsch-Houck test reports. De-
tailed product descriptions. Ar-
ticles that explain precisely how
to put together a state-of-the-
art car audio system. Plus com-
plete specs and prices on
hundreds of components from
such top manufacturers as Sony,
Pioneer, Yamaha, Sansui and
Kenwood.

So before you spend hun-
dreds, even thousands of dollars
on an autosound system, spend
just $3.95 for a copy of the Stereo
Review Car Stereo Buyers Guide.
It’s one of the most “sound” in-
vestments you can make in your
car!

Stereo Review's

(,AR STEREQ*

IS ( ukk 1985

T $3.95!

Mail to:
| 1985
Stereo Review
| CAR STEREO
BUYERS GUIDE
| CN 1914, Morristown.
New Jersey 07960

E YES. please send me the 1985 Siereo :
Revrew Car Stereo Buyers Guide. I en-

| close $4.95 ($3.95* plus $1 postage and |

'| p d) g

[

I

handling). Price outside U.S.A."$6.00 |
poslpan§

‘ Mr.
Mrs

[] Ms. e _

(please print)
‘| Address —_Apt_
g City _

| State_ Zip

*Residents of CA. CO. CT. DC. FL. IL. MA, MI. MO. NJ
and NY State. please add applicable sales tax.
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TECHNICAL TALK

by Julian Hirsch
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The Audio/Video Synergy

T4 OoRrR many years, audio and
video—specifically, hi-fi au-
dio and television—coex-
isted as home entertainment

media with relatively littlz direct
competition for the consumer’s dis-
cretionary-purchase dollar. In fact,
most dedicated audiophiles tended
to look upon TV with disdain—
after all, what kind of sound can you
expect from a 4-inch speaker?—
while the far greater number of TV
viewers had either never heard of
“hi-fi” or else equated it with the
low-priced, mass-market systems
sold through department and dis-
count stores. The sound from these
systems was not much better than
that of TV sets, so there seemed lit-
tle reason to combine the two.

In the late 1940’s, however, 1 first
became aware of the unheard audio
content in TV programs, even the
ones of that time. Many were live
productions, and playing them
through any reasonably good audio
system disclosed the sounds of
creaking camera-dolly wheels and
dragging cables, sounds unsus-
pected by the average viewer or, |
am sure, by the TV broadcasters!
Granted, making such noises audi-

ble added little to the value of a pro-
gram, but it was fun to extract them
from their hiding places in the
broadcast TV sound.

More to the point, the sound of
TV programs took on greater imme-
diacy and realism when heard
through an audio system instead of
in the more usual anemic version
that came through straight from the
TV set. Perhaps there was not
enough potential advantage to justi-
fy widescale merging of hi-fi with
TV at that time, but for many years
I played mono TV sound through
my home music system and almost
always found the effect worthwhile.
With two good speakers 12 feet
apart and the TV set midway be-
tween them, the sound image was
much more believable than it had
ever been when it was strained
through the miniature amplifier and
speaker of a typical TV set.

Readers of STEREO REVIEW are
well aware that things are very dif-
fercnt today. Not only are there
combination audio/video receivers
(see page 43 in this issue), but
increasing numbers of TV sets have
line-level audio-output jacks for
connection to the high-level inputs
of an external audio amplifier or
receiver. Even before stereo TV was
officially announced, let alone a re-
ality, many television sets had “ster-
eo outputs,” with comb filtering or
phase shifting used to create two
somewhat different audio channels
from onec—apparently the popular
conception of what *‘stereo” is sup-
posed to be.

At last we have an FCC-approved
stereo sound system for television,
and both TV sets and VCR’s con-
taining the necessary decod:ng cir-
cuilry are beginning to appear, or at
least to be announced. It would

Tested This Month

Rotel RA-870 and
RB-870 Amplifiers

Technics SL-J2
Tumtable

Klipsch kg? Speaker

Hitachi VT-88A

VHS Hi-Fi VCR

seem that the much-heralded “mar-
riage” of video and audio is finally
about 1o be consummated in broad-
casting as it has been in prerecorded
video discs and tapes that are avail-
able for home use.

What does all this mean for the

For many years I plaved mono
TV sound th rough my home
music system and almost
akways found the effect
wortlwhile. The sound image
was much more believable
than it waswhen strained
through the amplifier and
speaker of a typical TV set.

consumer? I have mentioned some
of the results of playing TV sound
through a wide-range reproducing
system. However, live broadcasts
are +irtually nonexistent today,
most so-called *live” productions
actually having been videotaped in
advance, and apparently the wheels
on 1985 TV-camera dollies have
been improved over the past thirty-
odd years to the same decgree as
almost every other aspect of elec-
tronics technology. So even with
stereo TV, you're not going to hear
those oehind-the-scenes noises I en-
joyed for so many years. Further-
more, the soundtracks of older mo-
vies cannot tax the sonic limitations
of even the most low-i TV set.
There are some movies whose
sound (with stereo, Dolby sur-
round-sound encoding, wide fre-
quency range, etc.) does contribute
greatly to their total impact, and
these are obvious candidates for
full-bore stereo TV transmissions.
True, at this time it is hard to see
many signs that the (audio) message
1s catching up with the medium.
That is, many TV broadcasters
aren’t yet taking advantage of the
ypportunities that have opened up
for better sound. Last year I was cer-
tainly disappointed to find, when
we tested the first VCR to come to
us with stereo-sound decoding, that
even in New York, the largest TV
market in the country, only one TV
station was equipped to transmit
stereo sound—and this capability
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Over 1,000,000 consumers refer to this
before buying their car or honie stereos.

FREE

STEREO
Buyer’'s Guide

Before buying any car or home
stereo, you should consult the
famous Crutchfield Buyer's Guide.
What you learn may save you
hundreds of dollars.

* 100 pages of helpful articles,
shopping tips, charts, installation
guides & more.

* Hundreds of color photos of the
finest name brand products.
You get more value shopping

Crutchfield

* Low discount prices

* 18 toll free order & assistance
lines staffed by helpful sales
& technical advisors

® Your order shipped within 24
hours

* Huge in-stock inventories

* Free shipping

* All major credit cards accepted

* Confidence of dealing with the
industry’s most respected mail
order retailer

* Your complete satisfaction
guaranteed
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Call or send this coupon for your}
FREE Buyer's Guide

800-336-5566

In Virginia call toll-free 800-552-396!
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ECHNICAL TALK

was being used to enhance (?) talk
shows and the like!

But the situation is changing. At
the end of 1984, there were ten TV
stations in the U.S. equipped to air
stereo TV and/or second-language
programming. More stations will
probably start broadcasting it some-
time this year. Meanwhile, though,
buyers of TV or VCR equipment
with stereo capability should be
aware that a glowing front-panel
stereo indicator does not necessarily
mean that you are receiving a stereo
broadcast, merely that the TV sta-
tion is transmitting a stereo subcar-
rier. If what you hear sounds like
mono, it probably is mono!

Let’s say that you actually do

From myoun experience, good
sound, even i mono, enriches
the visual experience in much
the same way that some foods
or wines complement others.
But don’t expect it to be a
miraculous transformation.

have stereo TV sound in your local-
ity, and many more of us will surely
have it within a matter of months.
What does it add to the enjoyment
of the average TV program? Ob-
viously, the answer will differ for

every individual. From my own ex-
perience I can say that good sound,
even in mono, enriches the visual
experience in much the same way
that some foods or wines comple-
ment others. But don’t expect a
miraculous transformation of what
you get from broadcast TV merely
from a cleaning up of the sound.
The enhancement is likely to be
more subtle than that,

Certainly, as long as the vast ma-
jority of TV programs are recorded
iIn mono, you won't revolutionize
your TV listening overnight by up-
grading to stereo equipment. The
most obvious candidates for stereo
TV broadcasts are, of course, those
movies that already have stereo
soundtracks as well as the kind of
musical programs previously avail-
able in stereo only through TV/FM
or cable/FM simulcasts.

The prerecorded video-cassette
field is quite a different story. There
are already dozens of prerecorded
movie and music videos featuring
either Beta or VHS Hi-Fi stereo
sound. Their number is growing
daily. If your VCR offers the hi-fi
mode, you have made the first step,
and a major one, toward enhancing
your audio/video enjoyment, in ad-
dition to having acquired thereby a
superb audio-only recorder. If it can
also decode stereo TV broadcasts,
you’re ready for anything that
comes along. Let’s just hope it
comes soon. £

“... Now here's a video tape of Lydia and me on vacation in Montreal— course.
that’s not Lydia, Lydia wasn't quite right for the part. so I hired this girl 10 play
Lydia. Well, anyhow, here’s Lydia and me leaving our hotel . . . .”
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“Hard to swallow, but the Delco-GM/Bose
Music System has even more technology than 1 do.”

Al pegan.

Born in 1950 at M.L.T,,
Morgan is a vigal member of the
Delco-GM/Bose Design Team.

“I don't believe everything | read, but |
must agree with what Popular Science
wrote about the Delco-GM/Bose Music
System, ‘It's as good or better than the
best home systems I've heard!

“Why do critics continually rave about
the sound? Quite simply, because the
Delco-GM/Bose Music System has more
technology than any other music system
—for car or home. And believe me, |
know technology.

“You see, I've been blessed with an
acoustic computer brain that allows me
to draw pictures of sound the way
humans hear it. So engineers can design
different Delco-GM/Bose Music Systems
for specific models of Cadillac, Oldsmo-
bile, Buick and Chevrolet.

“Every car has four separate sound
modules, each with its own ‘digital mode’
amplifier that | match to the acoustics of
the car. Plus helical voice coil speakers,
reflex enclosures, exclusive Delco inte-
grated circuits. . .The list is much longer
than | can tell you about here.

“The technology is impressive, even
by my standards. But that'’s not why you
should visit your GM dealer and ask for a
demonstration. It's simply that ‘you have
to hear it to believe it.” (Popular Mechanics)

Morgan helps us design D elco E1 OIS
a ditterent Delco-GM
Bose Music System (0 g0 s0 real, it will change how

match the acoustics of Ve
specific GM car models you feel about driving.




TEST REPORTS

ROTEL RA-870

INTEGRATED AMPLIFIER

AND RB-870

POWER AMPLIFIER

ju/zan H rsc/z Hi rsc/z-Houdf Laboratones

OTEL'S RA-870 integrated
stereo amplifier departs
from the usual industry
practice in several respects.
For one thing, its front-panel con-
trols are limited to four basic func-
tions: volume/balance (a dual knob
with slip-clutch coupling); input se-
lection (pushbuttons for phono,
tuner, or CD player), tape monitor-
ing for two decks with a one-way
dubbing facility, but without the ca-
pability of recording one source
while listening to another; and lis-
tening-mode  selection  (stereo,
mono, or reverse stereo). There are
no tone controls or filters, but there
1s a headphone jack and a switch to
select a built-in pre-preamplifier for
a moving-coil cartridge (there are
separate input jacks in the rear for
MM and MC cartridges).
In another departure, indicator
lights are used very sparingly. There
are six LED’s to indicate the select-

ed input source. Another three, red
ones to the right of the power
switch, indicate the amplifier’s
operating status when the amp is
turned on, when its protection cir-
cuits have been tripped, and when
the two stereo channels have been
connected for mono (bridged) oper-
ation.

The option of bridging is one of
the more useful and unusual fea-
tures of the RA-870. A small slide
switch on the rear apron of the
amplifier interrupts the signal path
between the preamplifier and pow-
er-amplifier sections and “bridges”
the two channels to form a mono
amplifier that has more than twice
the power capability of a single ster-
eo channel. In this mode, the RA-
870 is meant 1o be used with its
companion, the RB-870. This is a
basic power amplifier, identical
electrically to the power-amplifier
section of the RA-870 and matching

ROY SCHNEIDE

it in overall size and appearance—l

The RB-870 can, of course, be
used as a conventional stereo power
amplifier, but when its rear-apron
switch is also shifted from NORMAL
to BRIDGED MONO, its power capabil-
ities match those of the RA-870
amplifier in its bridged mode. In
addition to the usual stereo input
Jacks, the RB-870 has a pair of out-
put jacks. In bridged operation, its
inputs are driven from the pream-
plifier outputs of the RA-870 and its
outputs return to the power-ampli-
fier inputs of the RA-870.

When the RA-870 and RB-870
are used in combination, they form
a high-quality and very powerful
two-piece integrated stereo ampli-
fier. In normal stereo operation, the
power-amplifier sections of the RA-
870 and RB-870 are rated (very con-
servatively, as our tests revealed) to
deliver 60 watts per channel into 8-
ohm loads from 20 to 20,000 Hz
with no more than 0.03 percent
total harmonic distortion. In
bridged operation, the nominal
power rating becomes 120 watts per
channel, also at 0.03 percent distor-
tion. Although this is a fairly high
power, it 1s hardly enough to give

A slide suntch “bridges” the
two channels of the RA-870’s

power amplifier in order

to form a mono amply ﬁer

that has more than twice

the power capability of a single

stereo channel.

e = Tl et B P e . i

the Rotel RA/RB-870 combination
a umque status among integrated
amplifiers. But our test measure-
menis of these amplifiers’ actual
output told a very different story.

Even 1n normal operation, these
amplifiers are rated only for driving
loads of 8 ohms or higher. Bridging
two amplifiers generally rules out
using very low load impedances,
such as 2 or 4 ohms, so it is reason-
able for the bridged Rotel amplifiers
to carry only an 8-ohm rating.

The speaker-output terminals on
both amplifiers are insulated bind-
ing posts that tightly clamp the
stripped ends of speaker wires. Al-
though they superficially resemble
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the multi-way binding posts used on
some amplifiers, they do not accept
banana plugs or similar types of
mating connectors, and their spac-
ing 1s not compatible with standard
dual banana-plug connectors. The
RA-870 has two switched a.c. out-
lets on its rear panel, but neither can
be used to switch the RB-870. The
manual specifically warns against
connecting a power amplifier to the
RA-870's outlets, each of which can
handle loads up to 50 watts.

The Rotel RA-870 and RB-870
are both finished in black and meas-
ure about 17 inches wide, 1211
inches deep, and 32 inches high.
The RA-870 weighs about 211
pounds, the RB-870 about 20%
pounds. Prices: RA-870, $475; RB-
870. $375. Rotel Audio of America,
Dept. SR, P.O. Box 653, Buffalo,
N.Y. 14240.

Lab Tests

Preconditioning the RA-870 for
onc hour at 20 watts (one-third
rated power) made its top only
moderately warm. When it was
driving 8-ohm loads at 1,000 Hz,
the outputs clipped at 78 watts per
channel. Disregarding the ampli-
fier's lack of'a 4-ohm rating, we also
tested it with both channels driving
4-ohm loads, and it clipped at a
gratifyingly high 115 watts per chan-
nel. Emboldened by this result, we
tried the same thing with 2-ohm
loads. We measured 145 watts per
channel as the output waveform
clipped—simultaneously  blowing
both internal power-line fuses.

These measurements indicate
that the current output capability of
the RA-870 is not limited so much
by its internal circuits as by its pow-
er-supply fuses. Obviously, a user
should not attempt to drive very
low-impedance speaker loads with
the RA-870, especially at high aver-
age power levels, since these fuses
are not meant to be user-replace-
able. The apparent lack of conven-
tional current limiting in this ampli-
fier as shown by our tests encour-
aged us to measure its dynamic
power capability with loads of 2, 4.
and 8 ohms. The short-term §-ohm
output was 88 watts, but with 4-
ohm loads this increased to 164
watts, and with 2 ohms 1t was 264
watts. Clearly, the RA-870 is not
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HIRSCH-HOUCK LABMEASUREMENTS

H RA-870 Amplifier

Sensitivity for 1.watt output: tuner/CD, 21
mV; phono {(MM), 0.275 mV; phono (MC),
0.045 mv

Signal-to-noise ratio referred 1o |-watt
output, A-weighted): tuner/CD, 87 dB;
phono (MM}, 81 dB; phono {MC), 68 dB

Phono {MM) input overioad: 170 to
185 mV

Phono {MM) input impedance: 47,000
ohms, 100 picoforods

RIAA equalization error: 20 1o 20,000 Hz
+0.5dB

Frequency response: 20 1o 20,000 Hz
+0, —T dB (—1 dB ot 20 Hz, —0.25 dB
at 20,000 Hz)

1,000-Hz output power at clipping: 78
watts into 8 ohms, 115 watts into 4 ohms,
145 watts into 2 ohms

Dynamic power output (20 miliseconds

duraiion): 88 watts into 8 ohms, 164 watts

nto 4 ohms, 264 wors into 2 ohms

your ordinary *“‘60-watt” amplifier.

In its other characteristics, the
RA-870 was also an excellent per-
former. Its noise levels were very
low (although, as is often the case,
the MC phono input was considera-
bly noisier than the MM input).
Phono equalization was very accu-
rate, and the input characteristics
were nearly ideal. The amplifier dis-
tortion was typically between 0.01
and 0.02 percent for outputs be-
tween 0.1 and 70 watts into 8 ohms
and about 0.02 percent for 4-ohm
loads. (Distortion measurements

Clipping headroom (8 chms). 1.15 dB

Dynamic headroom (8 chms): 1.65 dB

Maximum distortion from 20 1o 20,000
Hz, 60 watts output: 0.029

Slew factor: 3.5

H RB-870 {bridged/mono mode)
Sensitivity for |-wat output: 67 mV
Signal-to-noise ratio [referred to | watt
cutput, A-weighted): 85.5 dB
Frequency response: 20 to 20,000 Hz
+0, —( 1 dg(—B dB ot 12 Hz ond
280,000 Hz}
1,000-Hz output power ot clipping: 242
watts into B ohms, 324 watts into 4 ohms
Dynamic power output (20-millisecond
duraton): 306 watts into 8 ohms, 480 watts
nto 4 ohms, 462 wattts into 2 chms
Clipping headroom (8 ohms): 3.05 dB
Dynamic headroom (8 chms). 4.07 dB
Maximum distortion from 30 1o 20,000
Hz, 120 worts output: 0.0145%

could not be made with 2-ohm
loads since contlinuous power levels
into that impedance either blew the
line fuses or overheated the ampli-
fier and shut it down.) Across the
audio frequency range, from 20 to
20,000 Hz, the distortion was typi-
cally 0.015 percent and never ex-
ceeded the 0.03 percent rating at the
rated power output or less.

Since the RB-870 is identical to
the RA-870’s power-amplifier sec-
tion, we connected it for bridged
mono operation and made all our
measurements in that mode. To our
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surprise, not only was the clipping
power far greater than twice that of
a single channel, but the distortion
was even lower! Driving 8 ohms at
1,000 Hz, the RB-870’s mono out-
put clipped at 242 watts. We repeat-
ed this measurement with a 4-ohm
load, into which the amplifier deliv-
ered a hefty 324 watts. In view of
our dwindling supply of 4-ampere
fuses, we decided not to attempt 2-
ohm operation except for the 20-
millisecond bursts of the dynamic-
power test. The dyhamic power out-
puts we measured into 8, 4, and 2
ohms were nothing short of mind-
boggling: 306, 480, and 462 watts!

After that, the bridged-mode dis-
tortion readings were almost anticli-
mactic. At the rated 120 watts out-
put or less, the distortion was be-
tween 0.007 and 0.014 percent at
frequencies from 30 to 20,000 Hz. It
reached 0.03 percent at 20 Hz and
60 watts, and we could not get more
than 75 undistorted watts out of the
amplifier at 20 Hz. But this test was
made on a very hot amplifier, and
we suspect that the RB-870 would
have developed its rated power eas-
ily at 20 Hz had it been at a normal
operating temperature.

Comments

Normally, bridged power ampli-
fiers require that both sides of each
speaker output be isolated from
ground. We took pains in measur-
ing the RA/RB-870 to maintain this
isolation, but listening tests through
our speaker/amplifier comparator
require the use of a common ground
between the two speaker outputs
and the signal inputs. The instruc-
tion manuals for the Rotel RA-870
and RB-870 do not mention such
an isolation requirement, so, with
some trepidation, we connected
both amplifiers in their bridged
modes to our listening system. To
our considerable relief, the combi-
nation worked perfectly, providing
the most powerful integrated stereo
amplifier we have had the pleasure
of using. The Rotel RA/RB-870
sounded as good as one would ex-
pect considering the tremendous
power reserves of a system capable
of many hundreds of watts output.
It can, in fact, deliver almost a kilo-
watt of short-term output to a pair
of speakers whose nominal 8-ohm

impedances drop to 4 or 5 ohms or
lower at some frequencies.
Although at any usable gain set-
ting the noise level was completely
inaudible through the high-level in-
puts and the MM phono input, the
MC input produced some audible
but unobtrusive hiss at high gain
settings. The absence of switching
transients from the amplifier out-
puts was welcome (and necessary,
in view of the high power capabili-
ties). The identical physical struc-
ture of these amplifiers invites
stacking them for combined opera-
tion. Nothing is said about that in
the manuals, but Rotel told us by

The Rotel RA/RB-870
sounded as good as one would
expect considering the
tremendous power reserves of
a system capable of many
hundreds of watts output.

phone that they recommend placing
the RA-870 on top of the RB-870 if
the units must be stacked. It was
encouraging to find that both ampli-
fiers remained comfortably cool
during extended normal use, per-
haps because their ventilating holes
and heat sinks allow a free flow of
air when they are stacked.
Considering the RA-870 as a 60-
watt integrated stereo amplifier, its
pricing is about average for similar-
ly rated products on the market.
The same can be said of the RB-870
and of the bridged combination at
its rated output of 120 watts per
channel. The pricing picture
changes, however, when you con-
sider what this combination really
does instead of what its overly con-
servative ratings claim for it. The
RA-870 and RB-870 together make
up an attractive, reasonably com-
pact integrated amplifier that can
drive most real-world speaker loads
to levels in the range of 250 to 500
waltts per channel, depending on the
speaker impedance and the dura-
tion of the power demand. We can-
not recall seeing any other inte-
grated amplifier that can match that
distinctly above-average power-out-
put capability.
Circle 140 on reader service card

Introducing
the MODEL 20,
the first
Loudspeaker
from NAD.

Our goal was straightforward: to de-
velop a loudspeaker whose design and
performance would be in keeping with
the NAD tradition of quality. The re-
suit—the NAD 20—offers uncolored
tonal balance, extended response and
wide dynamic range—all at a reason-
able price.

Perhaps the most novel aspect of
the NAD 20 is its cabinet design. Most
high performance loudspeakers tend
to be large and overpowering. The
slim, tower design of the NAD 20 oc-
cupies only 0.6 square feet of floor
space, allowing the placement flexi-
bility of “mini” speakers while deliver-
ing the high efficiency and extended
bass of larger loudspeakers.

The NAD 20 loudspeakers are the
ideal choice to complement any high
quality electronics system. We invite
you to visit your local NAD dealer and
listen to the speakers for yourself. We
are sure you'll agree.

For more information on the NAD Model 20 and
a list of dealers, send us the coupon beiow.

NAME

ADDRESS

CiTY

STATE ZiP

NAD {USA), INC., 675 Canton Street, Norwood, MA 02062
For Dealer Nearest You Call TOLL-
FREE 800-633-2252 Ext 840

CIRCLE NO. 31 ON READER SERVICE CARD



TEST REPORTS

TECHNICS
SLJ2
TURNTABLE

Julian Hursch,
Hirsch-Houck Laboratories

NEXPENSIVE yet sophisticated,

the Technics SL-J2 is a fully

automatic direct-drive turn-

table whose servo-driven lin-
ear-tracking tone arm accepts plug-
in P-mount cartridges. The SL-J2
offers automatic selection of the
playing speed and the tone-arm in-
dexing position as well as a feature
not often found in its price range: a
skip-search capability that enables
the arm to skip over up to nine
bands on a record in either direc-
tion. An optical sensor on the tone
arm counts the appropriate number
of blank (unrecorded) intervals be-
tween cuts as the arm scans across
the record.

The SL-J2's dynamically bal-
anced tone arm 1is built into the
hinged plastic dust cover, which
lifts the pickup into a safe position
whenever 1t is raised to load or
remove a record. Lowering the cov-
er places the pickup at the outer
diameter of a 12-inch record, but
the stylus is safely above the surface
of the record (or rubber platter mat
if no record is in place) until the
START control is pressed. When the
power is on, a red LED on the tone
arm, which can be seen through the
cover, shows the arm’s movement
across the disc. There 1s a corre-
sponding indicator in the calibrated
scale on the top of the cover.

With the speed-selector switch
next to the platter in its normal
AUTO position, the arm’s optical
sensor determines whether a 7- ora
12-inch disc has been loaded and
moves the arm to the appropriate
starting position. If no record is on
the platter, the arm moves to the
7-inch position and then, not sens-
ing reflected light from a disc sur-
face, returns to its rest position. The
playing speed, 33V3 or 45 rpm, is
also selected automatically to match

The Tec/zm(;s SL ]2 zllustrates better than most audw

RED AXON

components, how much more value per dollar buyers recere
today compared with only a few years ago.

the record diameter. For a non-stan-
dard record such as a 7- or 10-inch
LP or a 12-inch 45-rpm disc, the
speed and index diameter must be
set manually with two additional
switches on the top of the base near
the platter.

A third switch, normally left in its
middle M, or medium, position, ad-
justs the sensitivity of the optical
sensor for the skip-search system. If
the blank intervals between bands
on a record are unusually narrow,
the sensor may overlook them. To
avoid this, the switch is set for high
sensitivity. On the other hand, the
groove spacing on some records is
greater than usual in order to ac-
commodate large recorded ampli-
tudes, and this might cause the sen-
sor to interpret normal spaces as
unrecorded band divisions. In this
case, the low-sensitivity setting
should be used.

The SL-J2’s tone arm cannot be
moved by hand even when the dust
cover is open, but only by use of the
operating controls on the front of its
base. Large, flat pushplates start and

stop the player, and two smaller
plates, one for each direction, con-
trol the skip-search function. The
MUSIC SELECT window on the front
panel normally displays a large red
0 when the player’s power is on,
serving as a pilot light. If one of the
SKIP-SEARCH controls is lightly
tapped, the numeral in the window
increases by -one digit, to a maxi-
mum of 9 with successive taps. At
the same time, the pickup lifts and
the arm moves forward or back the
number of tracks selected, then be-
gins or resumes play.

The SKIP-SEARCH control plates
can also be used for “manual” cue-
ing to points between band divi-
sions. Holding one of the plates in
for a couple of seconds causes the
pickup to lift and the arm to slew in
the desired direction until the con-
trol is released. There is a small CUE-
ING button to raise or lower the
pickup in place on alternate
touches, and a REPEAT button can be
pressed to cause a record to replay
indefinitely (until the button is
pressed again).
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TEST REPORTS

The Technics SL-J2 is 1212 inches
square, about the size of a record
jacket, and 32 inches high. It
weighs 912 pounds. Price: $200.
Technics, Dept. SR, One Panasonic
Way, Secaucus, N.J. 07094,

Lab Tests

We installed a Shure V-15LT
P-mount cartridge in the arm of the
Technics SL-J2 for our tests. No
adjustments are possible (or
needed) with the mounting system’s
standardized arm and cartridge di-
mensions, mass, and tracking force.
The cartridge merely plugs into the
end of the arm.

The foolproof design of this
player also prevented us from

“from acoustic feedback in any case. _T
The measured rumble of the
SL-J2 was average for a direct-drive

turntable: —32 dB unweighted.
—55 dB with ARLL weighting, and

61 dB with DIN-B weighting. Al-
though the major rumble frequency
component was below the audio
range, at about 8 Hz, there were also
fairly strong components at 30 and
83 Hz, but the rumble was not audi-
ble at any normal playback level.
Flutter was low, 0.05 percent in a
JIS-weighted rms measurement and
+0.07 percent DIN-weighted quasi-
peak. The speed error was less than
0.1 percent (probably comparable to
the tolerance of the test record).
Tone-arm capacitance measured
150 picofarads.

RED AXON

checking the actual tracking force
(nominally 1.25 grams) or the isola-
tion from external vibration since
the arm is completely inaccessible
to the user and cannot be lowered to
a stationary record. We could tell,
however, that the player is quite
resistant to impact on its cover or
base while it is playing a record,
since tapping these did not cause
groove jumping unless the impact
was quite severe. On the other
hand, the audio-frequency compo-
nents of the tapping were plainly
audible in the playback signal. We
did not have any problems with
acoustic feedback, but our room
and test setup are relatively free

The start-up time for the SL-J2 to
begin playing a 12-inch record from
the beginning was only 4 seconds. If
the skip-search function was used to
start on a band near the end of a
disc, start-up time increased to
9 seconds, which is comparable to
the normal start-up time of many
automatic turntables. At the end of
a record the mechanism took 10'2
seconds to shut off the platter motor
and return the pickup to its rest
position.

The low-frequency arm/cartridge
resonance was at its maximum at
about 12 Hz, a nearly ideal frequen-
cy from the standpoint of tracking
warped records. The player oper-

ated smoothly and quietly, and the
skip-search  feature worked as
claimed on records having visible
gaps between bands. On some discs,
however, the brief intervals between
portions of the recording were cut
with normal groove spacing, and in
some of these cases the optical sen-
sor did not interpret the divisions as
silent intervals even when set to its
maxumum sensitivity.

Comments

The Technics SL-J2 illustrates,
better than most audio components,
how much more value per dollar
buyers receive today compared with
only a few years ago. It is attractive,
about as compact as a player for 12-
inch records can possibly be, ex-
tremely simple to set up and oper-
ate, highly versatile, and still rela-
tively inexpensive.

The high degree of standardiza-
tion inherent in the P-mount system
means that the overall performance
of this player should be virtually
independent of the cartridge in-
stalled in 1t, and the cartridge can be
installed without the usual critical
setup alignments. The linear-track-
ing tone arm, having no need for
antiskating compensation, remains
in place when the cueing button is
operated, and the stylus returns to
the exact point on the record from
which it was raised (a feat few
pivoted arms can match). The sim-
ple operating controls make the
player usable even by a child with-
out nsk of damage to records or the
cartridge.

The only substantive criticism
might direct against this unit is that
the interior is not illuminated well
enough for accurate manual cueing
of the pickup to portions of a
recording not separated by visible
(or photoelectronically detectable)
gaps. The red position light on the
arm is not very helpful. A strong
external light would solve this prob-
lem, however.

In sum, the Technics SL-J2 isa lot
of record player for the money. It
may not appeal to some hard-core
audiophiles (to whom the simple
and foolproof P-mount system
seems to be anathema), but for play-
ing records well its overall value is
hard to match.

Circle 141 on reader service card
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TEST REPORTS

KLIPSCH KG*

SPEAKER SYSTEM

j ulian Hzrsc/z Hzrsch Hou(/f Laboratorws

The overall range and smoothness of the kg*’s frequency response
rank itvery luglz among the s/)eakprs we have lested.

S A W = Tz T

HE Klipsch kg* is a two-way
floor-standing speaker sys-
tem featuring unusually
high efficiency (for a home
speaker) combined with an ex-
tended, smooth frequency response.
Its handsomely finished oak-veneer
enclosure is 24Ya inches high, 153
inches wide, and 10% inches deep,
and the system weighs 45 pounds.
The dark brown, wood-framed
cloth grille i1s retained by strong
plastic fasteners and requires con-
siderable effort for removal.
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The front panel of the kg* con-
tains two white plastic-cone woof-
ers, one above the other, with a
nominal diameter of 8 inches. At
the top of the panel is a horn-loaded
tweeter—a device unusual in home
speakers—with mouth dimensions
of 82 x 3 inches. The crossover fre-
quency is 1,800 Hz. On the rear
panel of the enclosure is a 12-inch
passive cone radiator that extends
the low-frequency response limits of
the smaller bass drivers. The bind-
ing-post terminals, recessed into the

ROY SCHNEIDER

|

rear of the cabinet, accept banana
plugs, including dual plugs on -
inch centers, as well as wires. There
are no external controls or adjust-
ments. Price: $520 per pair. Klipsch
& Assoc., Inc., Dept. SR, P.O. Box
688, Hope, Ariz. 71801.

Lab Tests

Since no specific suggestions for
room placement were supplied with
our samples of the Klipsch kg4, we
tried them first about 1 foot from
the rear wall and moved them
through a range sufficient to estab-
lish that the speaker-to-wall spacing
was not at all critical. The i-foot
distance was used for our room-
response measurements. Our FFT
quasi-anechoic measurements were
made with the speaker standing in
the clear, as far as possible from any
walls.

Bass response was measured sepa-
rately for the driven woofers and the
passive cone. For these tests we
used close microphone spacing and
combined the two curves with al-
lowance for the radiating areas of
the different sources. The bass
curve was spliced to the smoothed
room-response curve (made with a
sweeping warble-tone sine wave),
which had been corrected above
10,000 Hz for the known absorption
characteristics of the room. The re-
sulting overall composite frequen-
cy-response curve confirmed our
earlier subjective impressions, and
we consider it to be a reasonably
valid description of the perform-
ance of this speaker in a listening
room of average size and acoustic
properties.

The overall response thus derived
was very flat, £3.5 dB from 30 to
20,000 Hz, making the kg rank
very high among the speakers we
have tested in respect to the range
and smoothness of its frequency re-
sponse. There were several minor
ripples in the curve between 1,000
and 6,000 Hz, but their peak-to-
peak amplitude did not exceed 5
dB. In general, the output showed a
broad maximum between 50 and
400 Hz, and on average it was
slightly elevated in the range from
5,000 to 7,000 Hz as well as above
13,000 Hz. The low-bass output de-
creased at about 6 dB per octave
below 60 Hz (the effective crossover
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frequency from the driven cones to
the passive radiator) and was down
only 10 dB at 20 Hz.

The sensitivity of the kg* meas-
ured a high 93 dB when it was driv-
en by 2.83 volts of noise (equivalent
to 1 watt into 8 ohms) in an octave
band centered at 1,000 Hz. The kg*
1s about 6 dB more sensitive than
most speakers of its size that we
have tested, which means that it
needs only a quarter as much input

The Klipsch kg* sounded
very much the wayits
[frequency-response
measurements would suggest:
smooth and clean, uith a
slight warmth, not heaviness,
m the upper bass.

e -

power to deliver the same sound-
pressure level (SPL).

The minimum measured imped-
ance of the kg¢ was 4 ohms between
150 and 300 Hz, with maximum
readings of 25 chms at 67 Hz and 38
ohms at 2,900 Hz. The average im-
pedance over the audio range was
from 6 to 7 ohms, making the
speaker’s nominal 4-ohm rating rea-
sonable as well as consistent with
industry practice. We measured the
bass distortion at a constant drive
level of 2 volts, the voltage needed
to produce a 90-dB SPL at 1,000 Hz.
Close-miked readings were taken
separately at the driven cones and
the passive cone at several frequen-
cies from 100 to 20 Hz. To calculate
the distortion we used readings at a
driven cone above 60 Hz and the
passive-cone readings in the range
below that frequency, where its out-
put was dominant. The Klipsch kg*
had some of the lowest overall bass
distortion we have yet measured:
0.2 10 0.4 percent from 100 to 80
Hz, about 2 percent down to 40 Hz,
and only 5 percent at 20 Hz.

The FFT measurements showed
that the group delay of the kg* was
within a 0.8-millisecond range from
3,000 to 20,000 Hz. Our measure-
ments of the horizontal polar re-
sponse showed little difference be-
tween the on-axis and 45-degree off-
axis response other than some ap-
parent cancellations in the vicinity
of 11,000 Hz.

The power-handling ability of the
speaker was measured with short
tone bursts (2 cycles on, 128 cycles
off) at frequencies of 100, 1,000, and
10,000 Hz. The electrical drive
waveform and the acoustic wave-
form, sensed by a microphone in
front of the speaker, were displayed
simultaneously on an oscilloscope,
and the drive level was increased
until waveform distortion became
visible on one of the signals. At 100
Hz the speaker absorbed 200 watts
(based on its 6-ohm impedance at
that frequency) before its output
distorted visibly. At 1,000 Hz the
maximum power was 80 watts. At
10,000 Hz the acoustic output burst
became clipped on one side at rath-
er low levels (7 to 12 watts, depend-
ing on how much clipping was
deemed acceptable), while the other
peak of the signal did not clip until
the power reached about 35 or 40
watts. We do not feel that any con-
clusive judgment about the tweet-
er’s power-handling ability can be
drawn from this test.

Comments

In our room the Klipsch kg*
sounded very much the way its
frequency-response measurements
would suggest: smooth and clean
with a slight but definite emphasis
(warmth, rather than heaviness) in
the upper bass. The sound was fully
integrated, giving no clue to the
number or types of drivers. In fact,
it was not until after we pried off the

grille that we realized it had a horn
tweeter. So much for the so-called
“horn sound™

The high sensitivity of this speak-
er was unmistakable in A/B com-
parisons with other speakers. Few
speakers intended for home use can
match the combination of high sen-
sitivity and excellent overall fre-
quency response of the kg4, In itself]
this says nothing about the sonic
properties of the speaker, but since
its high sensitivity, compared with
typical box speakers in its price and
size class, has the effect of quadru-
pling the available amplifier power,
this factor cannot be ignored. More-
over, the measured bass distortion
of the kg* is exceptionally low,
which is hardly to be disregarded,
even though whether a modern
loudspeaker has a low level or a
moderate level of bass distortion is
usually not immediately apparent
to the ear.

No two speakers sound alike, and
the Klipsch kg? did not sound exact-
ly like our regular reference speak-
ers or any others to which we com-
pared them. However, it was plain
from the start that the kg* is a truly
excellent speaker that we could live
with and enjoy without going
through a “sonic familiarization”
process. It is also among the more
attractive box-type speakers we
have seen and therefore offers an
unusual combination of desirable
aesthetic and electroacoustical qual-
ities at an equally attractive price.
Circle 142 on reader service card

.. . It was really quite bizarre, Elaine. Business was very bad,
and in a fit of depression he attempted suicide by swallowing
a bottle of stylus cleaner. Well, he survived all right,
but here’s the strange part—from that day on his lisp was gone!”’
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AUD/O/V/DEO TEST REPORT

HITACHI V'T-88A
VHS HI-FI VCR

Julian Hirsch, Hirsch-Houck Laboratories

FEATURES

0O Records and plays back at all three
VHS speeds (SP, LP, EP)

O Approximate time remaining on tape
displayed automatically during
operation

O Unattended timer-controlled
recording for up to five events over
fourteen days

[ Con be used with video camera

O Sound recording from TV broadcast,
camera, TV/FM simulcast, or any
external high-level audio source

O Electronic tour-digit index
counter/clock

O Twin-slider audio recording-level
controls

O Separate peck-reading LED
audio-level indicators for each
channel marked from —20 to +8

dB (red above O dB)

O Peck hold on recording-level display
for levels above O dB

O Defeatable automotic level control
{ALC) for audio recording

O Instant Recording Timer byposses
ordinary programming procedures

O Wireless infrared remote control
operates normal recording and
playback functions, sequential
channel selection, fast search, and
single-frame advance

O All usual VCR features, including fast
forward and rewind, pause,
high-speed search, single-frame
viewing, etc.

O Digital-synthesis TV tuner receives all
UHF and VHF channels, and cable
channels A-W

ITACHI'S VT-88A VHS Hi-
Fi video-cassette recorder
is able to record both
wide-range stereo audio
tracks and the standard mono
soundtrack along with the picture
from a TV broadcast or other video
source. In the VHS Hi-Fi system
each stereo audio channel frequency
modulates a carrier in the 1- to 2-
MHz range, and these are recorded

together with any accompanying
video information on a standard
VHS video cassette through sepa-
rate heads on the rotating video
head drum. The sound channels are
recorded just ahead of the video.
When the video is recorded over the
audio tracks an instant later, it par-
tially erases them near the tape’s
surface but leaves them intact below
the video information layer.

RED AXON

The video and hi-fi audio heads
are mounted with an azimuth dif-
ference of about 30 degrees, so that
in playback each set of heads re-
sponds only to the appropriate pro-
gram material. This ‘“depth multi-
plexing” system provides essential-
ly complete playback isolation be-
tween the audio and the video sig-
nals even though they occupy the
same segment of tape and share part
of the same frequency spectrum, en-
abling them to be processed sepa-
rately without interference.

The use of a frequency-modula-
tion (FM) system for the hi-fi audio,
together with special noise-reduc-
tion (companding) circuits, gives
VHS Hi-Fi an audio capability that
is vastly superior both to that of a
conventional VCR audio track and
to home analog audio recorders.
Wow and flutter are reduced to
nearly unmeasurable levels, the dy-
namic range is extended to 80 dB or
more, and the frequency response
covers the full audio spectrum,
from 20 to 20,000 Hz, with only
minor variations.

In addition to VHS Hi-Fi, the
Hitachi VT-88A has a host of stan-
dard features typical of higher-
priced VCR’s. Most are listed in the
box below the photograph, but a few
deserve more detailed comment.

First, there are self-calibrating
tape-remaining indicators, similar
in function to those found on audio
cassette decks. During the first min-
ute or so of playing or recording a
cassette, the VT-88A calibrates it-
self to the tape’s overall length.
Thereafter, a series of green LED’s
shows the approximate running
time remaining on the cassette,
from 240 down to 30 minutes.
When only 30 minutes of tape
remains, the “30” light flashes.

The tape-remaining indicators are
especially useful in conjunction
with the VT-88A’s Instant Record-
ing Timer (IRT), a button on the
front panel that can immediately
place the unit into record mode for
12,1, 12, 2, 3, or 4 hours. The IRT is
intended to get around the more
involved programming operations
when a quick start is desired (for
instance, to catch an unscheduled
broadcast). Accordingly, the chan-
nel-selection buttons are locked
when the IRT is used, on the
assumption that what’s coming in
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UDIO/VIDEO TEST REPORT

from the TV tuner at that moment

i1s what needs to be recorded.

The body of the VT-88A is cov-
ered in wood-grain vinyl, and the
front panel is black with silver trim.
It measures 1718 x 14¥a x 4% inches
and weighs about 23 pounds. Price:
$1,195. Hitachi Sales Corp. of
America. Dept. SR. 401 W. Artesia
Blvd.. Compton, Calif. 90220

Lab Tests

The record-playback frequency
response of any VHS Hi-Fi VCR s
essentially independent of the tape
speed since the high-speed rotation
of the head drum effectively deter-
mines the rate at which the tape
passes over the heads. Because the
audio recording i1s done with high-
frequency, constant-amplitude FM
signals. the tape-saturation effects
typical with ordinary tape recorders
are also absent. In other words. both
frequency response and distortion
are virtually independent of record-
ing level up to the point where the
FM carrier's deviation exceeds the
system’s linear range. This charac-
teristic was demonstrated by our
measured frequency response for
the Hitachi VT-88A (see the accom-
panying graph). which was down
only about 0.5dB at 20 Hz and 2 dB
at 20.000 Hz. The curve was nearly
flat over most of the intervening
range at all recording levels from 0O
to —40 dB (referred to the indica-
tions of the LED level display).

The 1.000-Hz harmonic distor-
tion was about 0.25 percent at 0 dB
and also at + 10 dB (oft scale on the
level-indicator display). Measured
distortion rose rapidly above + 10

The Hitacht VT-88A’s
A-weighted SIN of 88 dB
ranks among the highest,
closely approaching that
of some CD plavers.

dB. as could be expected. with visi-
ble waveform clipping occurring at
+ 11 to +12dB. A playback distor-
tion of approximately 3 percent was
reached at +11.5 dB, which we
used as the reference level for our
measurements of the signal-to-noise
ratio (S/N). The VT-88A's A-
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FREQUENCY IN HERTZ

Frequency response in h-fi mode [referred
o 1,000-Hz level): 20 10 20,000 Hz
+0.5. —2 a8

Frequency response in normal mode (ot
— 3-dB response points): 20 1o 5,000 Hz ot
SP speed

Harmonic distortion (at 1,000 Hz in hi-f
mode): 0.25% at O dB; 0.26% ot +10 dB

Signal-to-noise ratio referred 1o +11.5-dB
signal level (A-weighted): 88 dB in h-fi mode

Signal-to-noise ratio referred 1o 0-dB signal
level (A-weighted): 5C dB in normal mode

HIRSCH-HOUCK LABMEASUREMENTS

Flutter: hi-fi mode, 0.003% JiS-weighted,
+ 0.0045% CCIR-weghted; normal mode
SP speed, 0.063% JIS-weighted, +0.1%
CCR-weighted; normal mode, EP speed,
0.1% JIS-weighted, +0.15% CCIR-weighted

Input sensitivity for O-dB recorded level: 92
millivolrs

Input overload level: 4.1 volis

Playback level from 0-dB signal: 0.5 volt

Rewind time for T-60 cassette: 103 seconds

Stereo channel separation: 58 dB ot
1,000 Hz; 49 dB at 100 Hz

weighted S/N reading of 88 dB
ranks among the highest we have
observed from a hi-i VCR. closely
approaching that of some CD
players. Flutter was measured ai
both the fastest (SP) and slowest
(EP) tape speeds. but no differences
could be detected between them.
For comparison. we also meas-
ured frequency response. distortion,
noise. and flutter for the standard
mono audio track (conventionally
recorded along the length of the
tape) at the fastest tape speed. The
frequency response was surprisingly
good (see graph) considering how
slow this tape speed is by conven-
tional audio standards. The refer-
ence recording level for 3-percent
playback distortion was 0 dB, and
the distortion varied little over a
wide range of input levels. The cor-
responding A-weighted S/N was 50
dB. The normal-mode audio flutter
was much like that of an audio cas-
sette deck over the recorder’s full
range of operating speeds.
Although we made no measure-
ments of the video performance of
the VT-88A, off-the-air recordings
and playback of commercially du-
plicated tapes and tapes recorded on
other machines confirmed that its

et S

picture quality was excellent at all
three tape speeds.

Comments

Our overwhelming impression of
the Hitachi VT-88A was of a very
easy-to-use VCR. It is thus a rela-
tively rare animal. Like many other
VCR’s, the VT-88A has its least
frequently used controls behind
hinged panels or doors, where they
are unlikely to be disturbed or to
confuse the user. The TV-tuner
channel settings are located beneath
a door on top of the cabinet, and the
various operating controls needed
for everyday use are readily accessi-
ble on the front panel without pre-
senting an unnecessarily compli-
cated appearance.

Ancillary operations like setting
the digital clock and programming
the TV channels were as simple as
we have seen, and we were further
aided by an admirably lucid and
complete instruction manual. Com-
bine this operational simplicity with
audio and video performance that’s
right up there with the other VHS
Hi-Fi machines we have tested, and
you have an unbeatable package.
Circle 143 on reader service card
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wice a year the people who
decide what hi-fi and video
products are going to be
sold in your neighborhood
audio and video salons
embark on pilgrimages to
the great ¢lectronics-indus-
try trade shows that are
held in Chicago each summer and
in Las Vegas in the winter. These
Consumer Electronics Shows
(CES), put on by the Electronic In-
dustries Association (EIA), give the
manufacturers a chance to show
off—and sell, of course—their new-
est products to the people who in
turn sell them to the public.

At the latest audio/video extrava-
ganza in Las Vegas, STEREO RE-
VIEW's editors and writers scoured
the exhibits to find out what was
new and interesting. For all of us it
was like being kids in a candy
store. The products shown on these
pages are a cross section of what
we saw. You will be able to see
much more at audio and video
showrooms in the conmiing months.

The 1985 Las Vegas CES wasn't
a show with a lot of revolutionary
new products. Rather, it demon-
strated that the technologies intro-
duced at recent shows—the digital
Compact Disc, Beta and VHS Hi-
Fi, and, 1o a lesser extent, stereo
TV—have really come of age.
There were also many new conven-
tional audio products—amplifiers,
speakers, receivers, turntables, and
accessories.

As a product category, the Com-
pact Disc has really arrived. Many
manufacturers are already selling
their third-generation CD players.
Prices appear to be stabilizing, with
the least expensive machines carry-
ing a list price of between $300 and
$400 and selling at discounts of
350 1o 3100 below that. So, if
vou've been holding vour breath
waiting for the $100 CD player, be
prepared to turn blue. There were
also quite a few car stereo CD
playvers on exhibit.

In the Beta and VHS Hi-Fi VCR
category there was a lot of activity.
Several new companies presented
their first hi-fi VCR’s, and many
that had already offered such prod-
ucts introduced newer models at
lower prices. Some of the new
VCR's include built-in stereo TV
reception capability.

The Beta manufacturers created
some excitement by announcing a
modification of the format called

Super Beta. This system shifis the
carrier frequency by 800 kH:z to
achieve a greater luminance band-
width, which is said to result in a
20 percent improvement in hori-
zontal resolution. Super Beta
VCR’s, including some with Beta
Hi-Fi, will probably be available
later this spring.

Another interesting video product
was Mitsubishi’s prototype video
monitor/receiver with a 35-inch
picture tube. The picture was in-
credible compared with projection
TV’s of the same size. It is ex-
pected to be available in the fall
and will cost in the neighborhood
of $3,000 10 $3,500.

Acoustic Research generated a lot
of interest with its new controlled-
directionality speaker, which has
since been renamed “The Magic
Speaker” Model MGC-1. It has a
separate time-delayed side-firing
two-way system that can be con-
trolled to vary the ambience.

There were dozens of other
speakers on display, many of which
sounded very good. As the yvears
have gone by, the overall average
quality of the specialist speaker
companies has improved, so that a
tour through the high-end exhibits
is no longer the kind of ear-strain-
ing experience it once was.

In separate audio components
there was a lot of activity—new
amps and new tuners abounded
among the high-end companies. 1
heard a few diatribes against digi-
tal audio, but in general there was
an amazing acceptance of it
among the high-end exhibitors.
There are even some signs that
they are beginning to come (o
terms with video. A vear ago any
high-end person who used a CD
playver for demonstrations was
considered a traitor to the cause.
At this show CD playvers were
standard equipment in almost
every demonstration room, and
a few brave souls were using hi-fi
VCR'’s and LaserDisc players to
demonstrate their wares with
music videos.

People in the industry have been
talking about the merger of audio
and video since the late Seventies.
Over the years, with the develop-
ment of products like the LaserVi-
sion video-disc player, hi-fi VCR's,
and now stereo TV, the merger has
become a reality. At this CES, for
the first time, it was taken for
granted.
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l 2r010n’s Model 540
integrated amp is rated at
40 watts per channel into
8 ohms, but its dynamic
power rating is 120 watts
into 8 ohms, 210 into 4
ohms, and 340 into 2

ohms. Price: $360. The technologies

introduced at recent
The Aphex Systems in at r

Model 5000 surround-
sound system offers many

shows—the digital
Compact Disc, Beia

options intended to en- and VHS Hi-Fi, and,

hance video sound, includ-
ing six speaker feeds, a

10 a lesser extent,

subwoofer feed, and full stereo TV—have

remote control. Price: $799. really come of age.

1 )zgna/ audio processors
enable VCR'’s to record
high-quality digital audio _DIBITAL
on video tape. The PCM-
S0IES from Sony offers
either 14- or 16-bit resolu-
tion at all tape speeds.
Price: $750.

Acousnc Research has
introduced another version
of the well-known AR
turntable, 10 be called the
New ETL-]. The suspen
sion has been improved
Jor even greater isolation
from external vibration,
especially in the
horizontal plane, by
use of a dual-spring
three-point suspension,
adjustable isolation
Sfeet, an energy-
absorbent mat, and

a die-cast zinc plat-
ter. Price: abour $700
without a tone arm.

T he NAD MR-20 20-inch
video monitor/receiver
earned favorable com-
ments from those who saw
it demonstrated. It uses a
comb filter to extract the
color subcarrier while re-
taining a full 4.2-MHz
bandwidth for high resolu-
tion. The MR-20 has full
stereo and SAP reception
capability and too many
other features to list

Price: 3948.




The Revox B215 cassette deck
has dual-capstan drive, four
motors, and three microproces-
sors for maximum user control
over all aspects of recording
and playback. The deck can
automatically determine the
correct bias and equalization
Jor any tape and store the set-
tings for six different types. It
has Dolby B and C noise re-
duction and Dolby HX Pro
headroom-extension circuitry.
Price: $1,390.

There were numerous compa-
nies displaying 8mm video-cas-
sette recorders, most of them
aimed at the home-movie mar-
ket. Canon's VR-EI0 can re-
cord and play back 90-minute
tapes using four heads
mounted on the standard 40-
mm drum. The mono audio
signal has a rated frequency re-
sponse of 30 to 14,000 Hz + 3
dB and a 70-dB signal-to-noise
ratio. The aundio is frequency
modulated and multiplexed
with the video signal by the ro-
tary heads. Price: $900.

Recently Nakamichi began to
diversify its product line, pre-
viously limited to audio tape
decks, by introducing car stereo
units and, last fall, CD players.
Now there is a full line of Na-
kamichi hi-fi components in-
cluding a tuner designed by
Larry Schotz and a series of
amplifiers based on the Stasis
technology developed by Neison
Pass of Threshold.

The ST-7 AM/FM tuner uses
a Schotz Noise Reduction
(SNR) circuit that automati-
cally varies high-frequency
channel separation as a func-
tion of signal strength and
modulation level. The tuner
has sixteen station presets and
a signal-strength/multipath
meter. Price: $595. The match-
ing CA-5 preamplifier has in-
puts for phono, CD, tuner, aux-
iliary, and two tape decks and
outputs for two amplifiers.
Price: $595.

The PA-7 power amplifier is
rated at 200 watts per channel.
The Stasis power-amplifier
technology uses parallel voltage
and current amplifiers for each
channel. Price: $1,495. The
similar 100-watt-per-channel
PA-5 (not shown) is $850.
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The Sanyo VCR7500 is a
Beta Hi-Fi VCR with built-in
stereo TV/SAP reception capa-
bility. The five-motor quartz-
locked drive system operates at
Beta 11 and 111 speeds, and the
unit has a two-head rotary re-
cord and playback system.
There is a fourteen-day, eight-
event tuner/timer with 105
VHF, UHF, and cable chan-
nels. Other features include
wireless remote control, picture
search, auto/memory rewind,
audio dubbing, and nine-seg-
ment level meters. Price: $750.

T'he 150-pound Onkyo M-510
amplifier is rated for 300 waits
per channel continuous power
into 8 ohms. Its dynamic pow-
er ratings are 400 watis into 8
ohms, 750 watts into 4 ohms
1,300 wauis into 2 ohms, and
2,100 watts into 1 ohm! (The
measurements were made with
a 100-volt Japanese version,
120-volt U.S. models may do
even better.) Expected U.S.
price: around $4,000.

Dahlqmst‘s new DQ-20 speak-
er drew favorable comments
from many people at the show.
This phased-array three-way
system has a ¥2-inch dome
tweeter, a 412-inch midrange
cone, and a 10-inch woofer.
Each driver is in its own enclo-
sure, and the bass and mid-
range enclosures are heavily
damped. The DQ-20 has a
nominal 8-ohm impedance, a
sensitivity rating of 90 dB SPL,
and usable response down to
28 Hz. Price: $1,800 per pair.

LAYMAN NEWMAN STUDIOS

Compact Disc player

prices appear to be

stabilizing. So, if you

are holding your

breath for the $100

CD player, be pre-

pared to turn blue.



There was amazing

acceptance of digital

audio among the

high-end exhibitors,

and even signs they

are coming to terms

with video.

YAMAHA
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(AYMAN NEWMAN STUDIOS

] { arman Kardon introduced
a line of in-dash car stereo
cassette/tuners with narrow-
gap playback heads said to
have a frequency response of
20 10 20,000 Hz +3 dB. All
models have Dolby B; the
top-of-the-line CH160 also
has Dolby C. All models use
a unidirectional tape-drive
system to avoid the azi-
muth-alignment problems
common to autoreverse
players. Prices range from
3275 10 3475. |
HK is also offering a low-
priced (350), low-power car
amplifier rated at only 3.5 |
watts'into 4 ohms—but with
5 amperes current capabili-
ty and a 90-dB signal-to- {
noise ratio.

=
) amaha has taken a rath-
er unusual approach to the
problem of playing Com-
pact Discs in a car stereo
system. Their prototype

YCD-1 player uses plastic |
caddies that protect the dis- !
cs from dust and dirt. A ‘
caddy with a CD inside it is
loaded into the slot on the
Jront of the player. Once the
caddy is inside the player, a
switch opens a window on
the caddy so the laser
pickup can read the
disc. The player
shown at CES was
only a prototype, and
production units are
not expected until the
Jall. The caddies are said to
be inexpensive and quite
easy (o load. [

The new Carver Compact
disc player incorporates |
Carver’s Digital Time Lens,
which is said to correct for
some of the “problems" of
digital sound. The circuit
changes the ratio of L + R
to L — R signals and ad-
Jjusts the equalization of the
L — R signal to make the
sound more closely resemble
analog sources. The player
has a three-beam laser pick-
up, uses 16-bit D/A conver-
sion and double oversam-
pling, and offers many con-
venience features. Price: $650.




by Fred
Petras

Wi vl

Jensen's
AVS-1500
was the

| first true
| audiopvideo
| receiver.
Price:

$990
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Y Who needs an A|V recetver? Anyone whowants the best of both worlds.

hanging patterns in home entertain-

ment create the need for new con-

sumer electronics products. A recent-

ly developed product is the audio/

video receiver, which exists in various con-

figurations. One of them may become an

important part of your electronic home en-

tertainment system, and you may feel the
need for it fairly soon.

At present A/V receivers have been intro-

duced by a dozen big-name manufacturers,

and there are a few with lesser-known

brands. Industry seers now predict that *“‘ev-
erybody who is anybody in audio or video”
will soon be selling A/V receivers, with mod-
els to meet almost any requirements.

Who needs a stereo A/V receiver? Anyone
who wants the best of both the world of
audio and the world of video. An A/V
receiver can add a great deal of convenience
to merging these two worlds, alternating
between them, and enjoying both of them to
the hilt. If you’re plagued with a clutter of
audio and video equipment scattered around
your listening/viewing room, if you have to
go through a variety of contortions to con-
nect, disconnect, and switch units for vari-
ous functions, an A/V receiver may be just
the thing to make matters easier and much
more pleasant for you.

What an A/V receiver does, essentially, is
to interconnect various pieces of audio and
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l EC’s AV-200E

audio | video control
center is designed to integrate
two TV’s, three VCR’s, a
tuner, a cassette deck, and a
pair of speakers. 3199.

video gear so that by merely touch-
ing a button or two, either on the
receiver itself or on a remote con-
trol, you can enjoy any audio or vid-
eo program source, record TV or
radio broadcasts, dub video or au-
dio tapes, or record from a turntable
or Compact Disc player. You could,
for instance, watch a TV special on
your large-screen video monitor
while listening to a high-quality
stereo simulcast, at the same time
recording the program on a hi-fi
VCR for “repeat performances” at
will. If you later decided to dupli-
cate the tape for someone else’s
pleasure, you could do so with equal
convenience using a second VCR—
while simultaneously listening to or
watching another program.

Then again, you might elect to
copy your latest digital Compact
Disc for play through your car sys-
tem. Press a button or pushpad to
start the CD player and another to
start a cassette deck connected to
the receiver, and you’re in business.
If you want to dub several CD’s
onto a video-tape cassette for sev-
eral hours of uninterrupted, ultra-
convenient listening, you handily
access the CD player and hi-fi VCR
through the receiver’s control panel,
and all audio dubbing connections
will be made automatically.

These are just a few examples of
what you can do with a full-featured
A/V receiver acting as the control
center of an integrated home audio/
video entertainment system. You
can obtain similar results using oth-
er interfacing components, such as
integrated amplifiers, audio and
video tuners, and various multi-
outlet signal processors and switch
boxes. What to select will depend
on your current assemblage of audio

and video components and what’s
needed to “marry” them.

If you’re too busy or too intimi-
dated to assemble a personal A/V
system, there’s a third possibility:
single-brand A/V home entertain-
ment setups. These totally inte-
grated, cabinet-mounted ensembles
from such companies as RCA, JVC,
Fisher, Sanyo, Pioneer, etc. offer a
high level of convenience and flexi-
bility of operation, but the price tags
are also high—starting at around
$2,000 and ranging well beyond
$6,000.

nly you can decide what best

suits your requirements. First

off, though, a word of warn-

ing: the nomenclature can be

misleading. While a number

of manufacturers offer so-
called ‘“audio/video receivers,” a
few have rather abused the term by
merely relabeling the standard au-
dio AUX input as the VIDEO input.
New models entering the market
may have two or three auxiliary
inputs variously labeled VIDEO, TV,
VCR, or LDP (for laser video-disc
player), possibly along with one la-
beled c¢p. Such inputs can only
accommodate the audio output sig-
nals of a VCR, TV set, or video-disc
player for reproduction through the
receiver’s amplifier. They cannot
handle the video signals. Therefore,
before you buy an “A/V receiver,”
be sure you know what it actually
does rather than merely what its
name suggests.

Full-featured audio/video receiv-
ers usually offer various convenient
dubbing facilities. These permit
playing a video cassette on one
VCR and rerecording it, through the
receiver, on another VCR, even one
using a different format. Video and

audio signals can also be routed
from a video-disc player, TV set, or
TV tuner to a VCR for taping, and
FM radio signals can be recorded
onto a video cassette’s audio tracks
so that you can enjoy FM simul-
casts on a ume-shift basis.

When recording video through a
receiver, you can simultaneously
monitor the original program mate-
rial as it is being recorded, but you
cannot immediately see the re-
corded results (as you can when
recording on an audio deck with
three heads). Moreover, dubbing
from one VCR to another is gener-
ally one-way, VCR 1 to VCR 2; two-
way dubbing, from vCr 2 to vCR | as
well, is still a rare provision on cur-
rent models.

While much of the program mate-
rial on video cassettes is in stereo,
most TV programs are still mono.
Recognizing this, many manufac-
turers have incorporated stereo-syn-
thesizer circuits in their A/V receiv-
ers so that they produce something
like stereo sound when playing
mono video (or audio) programs.

Not only can you combine audio
and video with the more elaborate
A/V receivers, but you can also use
them to control video games or dis-
plays for personal computers. A
flick of a switch, and presto! the vid-
eo game or computer graphics ap-
pear on your video monitor or TV
set, with whatever sound may be
involved emanating from the sys-
tem’s speakers.

Examples of A/V receivers with
all or most of the control and han-
dling capabilities described above
include the Jensen AVS-1500
($990), the JVC R-X350VB ($370),
the Kenwood KVR-A50 ($305), the
Pioneer SX-V90 ($800), SX-V300
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($270), and SX-V200 ($220), the
Sansui S-X1130 ($950), and the
Sony STR-AV760, STR-AVS560,
STR-AV460, and STR-AV360
($500 to $240).

Some of these full-featured receiv-
ers even offer additional capabili-
ties. Sansui’s S-X 1130, for instance,
has sharpness and fader controls to
enhance the video picture, and its
“Multidimension” circuit not only
simulates stereo sound from mono
sources but expands the ‘*‘sound
stage” of true stereo from any
source. The Jensen AVS-1500 is
notable for having a complete VHF
TV tuner section with both an audio
and a video output. It also has a
“stereo-ready” multiplex output
jack, so it can handle stereo TV
broadcasts with an accessory adap-
tor. The AVS-1500 and Pioneer’s
S$X-V90 both have DNR (Dynamic
Noise Reduction) to eliminate the
high-frequency hiss and noise often
found on the video soundtracks of
old movies or TV programs.

For many users, being able to con-
trol most or all of the elements of a
total home entertainment system
from the comfort of a sofa, easy
chair, or bed is an extremely attrac-
tive feature. Thus, more and more
A/V equipment is becoming avail-
able with remote controls that du-
plicate most of the control functions
on the main receiver unit. With
some models the remotes are in-
cluded; with others, such as Sony’s
STR-AV760, STR-AV560, and
STR-AV460, it’s an optional extra
($40 more for these models).

While “video-ready” audio-only
receivers merely permit playing the
audio tracks of video programs
through them, a few models also
provide the kind of video sound

enhancement offered on full-fea-
tured A/V receivers. The Ultrx
Models R100, R70, RS55, R35, and
R25 ($600 to $150), for instance,
have a MATRIX setting that converts
mono video sound into synthesized
stereo for added depth and *‘pres-
ence.” (The RI100 further offers
switchable DNR.)

Some other receivers offering syn-
thesized stereo are Sansui’s S-
X 1100 ($800), Onkyo’s audio-only
Integra TX-85 ($620) and TX-65
($485), which also have a dynamic-
range expander, and the Technics
SA-550, SA-450, and SA-35C ($450
to $270), which use *Stereoplex”
circuitry to enhance the mono
sound from built-in VHF tuners.
These Technics receivers also have
an output for the Technics SH-4090
stereo TV adaptor ($180), which
enables them to reproduce stereo
broadcasts and/or SAP (Secondary
Audio Program) signals such as a
second-language soundtrack or
commentary separate from the
main soundtrack.

f you prefer discrete compo-
nents over receivers, integrated
A/V amplifiers offer many of
the same advantages as receiv-
ers, and sometimes at a saving
in cost. While the choice at the
moment is somewhat limited, such
equipment should become more
readily available as manufacturers
try to serve all parts of the growing
A/V consumer market. Among cur-
rent suppliers, JVC offers the A-
X500VB ($500), a 100-watt-per-
channel integrated A/V amplifier
with a built-in seven-band graphic
equalizer. Described as “digital and
video ready,” the A-XS500VB has
inputs for three video sources as
well as connections for a Compact

4 )

he Technics SA-450

A/V recewer has a
builtan TV audio tuner and
audio inputs for video
equipment. It has a rear-panel
Jack for stereo TV. $320.

Disc player and a full complement
of other audio facilities, including
two-way tape dubbing. Users can
also dub from one VCR to another
or from a TV set/monitor or video-
disc player.

Another company with an inte-
grated A/V amp is Akai. The 22-
watt-per-channel AV-U8 ($400) has
four audio and video inputs, en-
ables dubbing between various vid-
eo program sources, and includes a
built-in 4-inch (diagonal) black-and-
white TV monitor that lets you
watch one TV program while re-
cording a different one. Another bo-
nus is a noise-reduction circuit that
decreases hiss from audio/video
sources.

Technics has two integrated A/V
amplifiers, the 100-watt-per-chan-
nel SU-V6X ($390) and the 65-watt
SU-V4X ($300). Both have three
video inputs. Other integrated amps
with some A/V capabilities are
availabie from Marantz and Proton,
and you can be certain that more
are on the way.

As far as we know, only one audio
manufacturer currently sellsan A/V
preamplifier, Technics, whose SU-
MAG6MK?2 ($600) features an eight-
position logic-controlled input se-
lector. Four of the inputs are in-
tended to link video with audio
equipment or for VCR-to-VCR
dubbing. The SU-MA6MK2 is even
set up to dub from one VCR con-
nected to a PCM digital audio pro-
cessor to another for those who
want the ultimate sound quality in
home recording equipment today.

Another kind of discrete A/V
component is the video tuner/con-
trol. One example is Pioneer’s VC-
T700 ($499), which can be added to
an existing stereo audio system with
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A

ony'sSTR-AV760 AV
k recerver can switch a unde
varety of audio and video

szﬁmals. It hasmputs for
phono (MM or MC),

CDjaux, and a TV tuner,
mputs and outputs for two
audo tape decks and two
VCR’s, and outputs for
speakers and a video monitor.
The bwilt-in AMIFM tuner
has ten presets, and the
amplifier has 80 watts per
channel. Remote control

optinal. 3500.

| S—

just one connection. The VC-T700
has inputs for a video monitor or
ordinary TV set, a video-disc
player, and two VCR’s. Among its
controls are record-out selectors
that can send your choice of pro-
gram (o either one or both VCR’s. A
remote control enables you to send
the video-disc player’s video output
to the TV screen while routing its
audio output to your existing stereo
amplifier and speakers. When the
VC-T700 is used in conjunction
with Pioneer’s 50-watt-per-channel
SA-V700 ($249) amplifier, a touch
of the ss button on the remote con-
trol sends a simulated-stereo audio
signal to the amplifier for added
ambience on mono programes.

Similar A/V capabilities are pro-
vided by Jensen’s AVS-2100 video
tuner ($520), which also offers fully
adjustable Dynamic Noise Reduc-
tion for low-noise audio from stand-
ard video cassettes and a multiplex
receptacle to receive stereo TV
through an optional adaptor. The
tuner’s direct-access remote control
permits selecting either of two video
sources in addition to a home com-
puter or a video game. Synthesized
stereo from mono sources is also an
option.

A fourth type of component in a
comprehensive A/V system is the
audio/video signal processor. Some
of these devices go beyond the capa-
bilities of A/V receivers and inte-
grated amplifiers to provide some
control of video picture quality, and
in some cases they facilitate bidirec-
tional dubbing between VCR’s.

A good example is Sansui’s AV-
77, a $350 device with switching for

bidirectional recording between two
VCR’s as well as dubbing from a
video-disc player, a component TV
tuner, a video camera, or an audio
component to a VCR. RCA-type
input and output connections for
two VCR’s, a video-disc player or
TV tuner, an audio amp, and an
audio tape deck are located on its
rear panel. For convenience in mak-
ing temporary connections, there is
a second set of inputs and outputs
for one VCR on the front panel as
well as a socket for a camera and a
microphone jack.

The AV-77 provides sophisti-
cated video signal-processing capa-
bilities during editing and playback
that are analogous to those we’ve
long had for audio. There are sharp-
ness and detail controls and a select-
able hue control that enables ex-
change of one primary color for
another or the addition of more red,
green, or blue to the overall picture.
Other special picture effects are pos-
sible, including solarization, in
which the outlines of images are
intensified while the interiors are
muted. A fader control permits fad-
ing both picture and sound in or
out, and a vertical and horizontal
“wipe” gradually replaces one scene
by another. For customizing the au-
dio portion of a video recording, the
AV-77 has a dbx noise-reduction
system and special circuits for ex-
panded stereo or simulated stereo
from a mono soundtrack.

Denon’s new AVC-500 audio/
video control center ($375) is nota-
ble for a five-band graphic equalizer
for the audio tracks of video pro-
grams, which are said to present an
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entirely different set of equalization
problems, such as poor bass and
unintelligible voices, than audio-
only sources. The AVC-500 has
three sets of video and four sets of
audio input and output terminals,
an automatic copying circuit that
activates the input selectors, and fa-
cilities for video copying among up
to three decks. An external audio
input permits audio effects to be
added during video dubbing, and a
built-in audio processor allows ad-
ditional creative sound shaping. A
video enhancer circuit is said to
ensure a high-quality video image
on dubs by eliminating deteriora-
tion and noise generation during
copying.

For those who wish to use the
AVC-500 directly for playback of
the audio portion of video pro-
grams, rather than routing the sig-
nals through an existing hi-fi sys-
tem, or for reproduction of am-
bience channels, it has a built-in 22-
watt-per-channel amplifier. Anoth-
er feature 1s a so-called Ambience
Recovery System for restoring the
full ambience of recordings by ma-
nipulating the phase information
present in any stereo record.

Pioneer’s slim-line VS-60 video
selector ($150) also permits dubbing
between two VCR’s in either direc-
tion without having to reconnect
cables. And it permits dubbing
while you watch a different video
source. The VS-60 has four video
input/output pairs, three audio in-
puts, one video-monitor output,
and one audio output. Other fea-
tures include DNR and simulated
stereo from mono sources.

Akai has created two selectors for
use in “‘audio/video walls.” The SS-
V20 ($650) features a built-in 4'2-
inch color TV monitor and six
input jacks—three for VCR’s and
three for other video sources, in-
cluding two additional video moni-
tors. It permits bidirectional dub-
bing between A/V components and
has hidden front-panel jacks for one
VCR plus an independent external-
processor jack. The SS-V5 ($200)
has five input jacks—three for
VCR’s and two for other video
sources—plus connections for an
external A/V processor. It too pro-
vides bidirectional dubbing and has
a front-panel VCR jack.

NEC’s AV-200E audio/video con-
trol center ($200) also functions as a
12-watt-per-channel stereo ampli-
fier. It features a video image en-
hancer to improve picture sharp-
ness and contrast in playback and
dubbing as well as synthesized ster-
eo from mono sources. The front
panel contains two of its total of
four sets of video inputs and out-
puts. There is no phono input.

Clearly, whether you opt for a
convenient all-in-one receiver or
put together a customized system
with discrete components, you'll
find high-performance audio/video
products to meet your needs. The
equipment may show you some
needs you didn’t even know you
had. Developed in response to
changing patterns in home enter-
tainment, the new audio/video
products will, in turn, change the
way you watch and listen. They will
make it pleasanter by making it eas-
ier and more convenient. O

A

ansu’s AV-77
\ audiofvideo processor
| offers extenswe video signal |
processing in addition to
comprrehenswe video and
| audio switching and dubbing
Sfaclites. $350.

‘ l wneer’s SX-V300 has
audiofvideo controls for
two VCR’ s orone VCRand a
| video-disc player aswell as
the usual audio recerver
Sfunctions. $270.
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HOW TO HOOK UP_

EXTRA SPEAKERS

Extension speakers can add depth and dimension to your life.
Here are some ground rules for setting them up.

by LarryKlein

or many people, part of the excitement of acquiring new audio equip-
ment is the opportunity to set up pairs of stereo speakers in several rooms—and perhaps out
on the patio too. But despite the implicit promise of the three-position (A, B, A + B) speaker
switches found on many integrated amplifiers and receivers, getting an amplifier to drive
those extra sets of speakers frequently turns out to be not all that easy. There’s no problem
with running separate pairs individually, but simultaneous operation of two (or more) pairs
1s sometimes another matter altogether, especially with low-impedance speakers.

The Current Problem

Most people assume that if an
amplifier or receiver has substantial
output power it will be able to drive
an almost unlimited number of
speakers. While there’s a bit of truth
in that assumption, the situation is
actually much more complicated.
The fact than an amplifier is rated
to deliver, say, 50 walts per channel
to 8-ohm loads doesn’t necessarily
mean it can do as well attempting to
drive several sets of speakers when
the combined impedance on each
channel falls much below 4 ohms.

In any electrical circuit, the lower
the resistance of the load, the
greater the current flow. For exam-
ple, a 100-watt light bulb draws
more current from the a.c. line than
a 40-watt bulb does because its fila-
ment resistance is lower. Similarly,

low-impedance speaker loads draw
higher currents through an ampli-
fier’s output transistors. And if the
amplifier’s output circuits—or pow-
er supply—aren’t designed to han-
dle the high current demands, any
of several things may occur individ-
ually or simultaneously:

O The audio signal may be severely
clipped, leading to very audible dis-
tortion. Some amplifiers when over-
loaded generate spurious signals
that can damage speakers.

[0 The amplifier’s protection cir-
cuits may be triggered, either in-
stantly or after the output transis-
tors get hot enough. This will shut
down the amplifier completely or
partially. When things cool down or
the low-impedance overload is re-
moved, performance usually re-
turns to normal—unless, of course,

the protection is provided by a fuse
that has to be replaced.

O Improperly designed protection
circuits triggered by transient signal
conditions may produce distortion
or, if the protection is ineffective,
blown-out output transistors.

O Overheating is likely, since an
overloaded amplifier will run con-
sistently hotter than normal. Over-
heating may shorten the amplifier’s
operating life, and during operation
extra ventilation will be required.

All these problems can be avoided
either by trading up 10 an amplifier
with greater current reserve or by
observing some basic ground rules.

The Loaded Question

Most of today’s speaker systems
have a ‘“nominal” 8-ohm imped-

32
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popular S-ohm | 3 : Jing
loudspecker L AT N
(courtesy NAD) + Nt I
20 50 100 200 500 K 10K 20K

FREQUENCY, HERTZ

48  STEREO REVIEW APRIL 1985

DSHI

HEUSTRATION: AKIO MA



Vo




arallel connection of a pair of 8-ohm loudspeakers
presents an amplifier unth a total load of 4 ohms.

ance rating, and both the EIA and
the FTC specify an 8-ohm load for
testing and rating amplifier power.
However, you should be aware that
the term **‘nominal’ is the manufac-
turers’ acknowledgment that the ac-
tual impedance of most speaker sys-

] echnics

SB-R100 is
a two-way
coaxial sys-
tem that
measures
1212 inches
square, 212
inches deep.
$260 per
pair.

tems varies widely with frequen-
cy—and that under some signal
conditions it may actually fall to
less than half its rated value. This
effect is illustrated in the graph on
page 48, the impedance curve of a
popular 8-ohm speaker.

Connecting two pairs of 8-ohm
systems in patrallel, as most built-in
spcaker switches do, changes the
nominal load seen by the amplifier
to 4 ohms per channel, as in the dia-
gram on this page. Today, almost all
amplifiers will drive 4-ohm loads,
but any attempt to drive an addi-
tional set of 4-ohm speakers, or
even to mix a set of 4-ohm exten-
sion speakers with 8-ohm main
speakers, may cause trouble.

Two sets of 8-ohm speaker sys-
tems can wusually be run simulia-
ncously without difficulties. You

have no guarantee, however, that
your amplifier won’t overheat, dis-
tort, shut down, or blow fuses if you
play music very loud or if the com-
bined parallel impedance of your
particular speakers falls much be-
low 4 ohms. None of these effects
will permanently damage a well-
designed amplifier, but they can cer-
tainly put a crimp in a Saturday-
night dance party.

So, if you want to play multiple
sets of speakers, carefully check the
specification sheets of the amplifiers
or receivers under consideration be-
fore you buy. Try to choose one
whose spec sheet specifically states
that 1t can drive low-impedance
speaker loads—of, say, 2 ohms.
You’ll ind that the power available
at 2 ohms is likely to be several
times the 8-ohm power, particularly
for momentary peak demands.

At one time, Harman Kardon and
NAD were practically the only hi-fi
companies producing moderately
priced equipment with high-current
capability. But within the past sev-
eral years many other manufactur-
ers have seen the light and have
begun to upgrade the low-imped-
ance drive capabilities of their prod-
ucts. Sull, to be safe, unless an
amplifier’s ability to drive low-
impedance loads is explicitly men-
tioned 1n the specs, assume it
doesn’t have that capability.

Series or Parallel?

If your ampiifier, like most, con-
nects extra sets of speakers in paral-
lel with the main ones, it’s best if
each pair of speakers i1s a different
model. The object is to try for dif-

ferent impedance curves for each
pair. You don’t want all the speak-
ers connected to each channel si-
muitaneously plunging toward 2
ohms at some specific frequency.

Some amplifier switches connect
additional speakers in series with
the main speakers (see diagram on
the facing page). This sums the im-
pedances (a 4-ohm and an 8-ohm
speaker would thus present a safe
12-ohm load to an amplifier) and
eliminates problems of excessive
current drain. But each speaker then
sees the other as a series resistance
that is constantly changing with fre-
quency. It follows, therefore, that
when played together each set of
speakers will sound somewhat dif-
ferent than they do when played by
themselves. The only time that it
may be sonically safe 1o connect two
speakers in series is when they both
have the same impedance curve—
in other words, two speakers of the
same model from a manufacturer
with good quality control.

Can/on 's two-

way GL-300F
speaker is acous-
tically tuned for
wall mounting.
Besides the finish
shown, it is also
available in black
walnut. 3375

per pair.

There’s a simple test that can tell
you which kind of switching your
amplifier uses. If speaker pair A
goes dead when you set your speak-
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er switch to A + B without a B pair
hooked up, your amp uses a series-
switching arrangement.

Getting Wired

Your choice of wire for connect-
ing extension speakers comes down
mostly to a simple matter of resist-
ance per foot. The thin 22-gauge
wire frequently sold for speaker use
has a resistance of about 0.016 ohm
per foot. A 30-foot length of such
wire would put almost 1 ohm in
series with a speaker (0.48 ohm for
each conductor). That may not
sound like much, but it means that
with a 4-ohm speaker, 20 percent of
the amplifier power going to the
speaker would be wasted heating up
the connecting wire. In addition,
there would be audible frequency-
response aberrations resulting from

Bose 101's,

with optional
multiposition
stands, make
good exten-

sion speakers.
$179 per pair.

Mrine

version of
the B& W
LM-1. 3598
per pair.

interaction between the speaker’s
impedance variations and the series
wire resistance.

Standard 18-gauge lamp cord
measures about 0.013 ohm of resist-
ance per foot; 16-gauge is 0.008 ohm

eries connection of a

pair of 8-ohm loudspeakers

presents an amplifier with a total load of 16 ohms.

per foot, 14-gauge 0.005 ohm per
foot, and 12-gauge 0.003 ohm per
foot—assuming in each case that
there are two copper conductors in-
volved. If the wire’s total resistance
in series with the speaker is less than
0.2 ohm or so, no significant
frequency-response or signal-loss
problems are likely to be experi-
enced. Obviously, a 4-ohm speaker
is more sensitive to a given value of
speaker-wire resistance than an 8-
ohm speaker would be.

A certain amount of series resist-
ance may actually be beneficial with
some amplifiers and speakers, par-
ticularly if it keeps the total imped-
ance seen by the amplifier from fall-
ing too low. For example, you might
try using 22-gauge wire with a 4-
ohm extension speaker as a safety
measure to keep the total imped-
ance reasonable. You might even
like the effect on the response.

External Suitching

If your integrated amplifier, re-
ceiver, or power amplifier lacks the
speaker-switching capabilities you
would like but is otherwise satisfac-
tory, you might try an external
switch setup. In the August 1982
issue of STEREO REVIEW, Roy Alli-
son diagrammed seven different
build-it-yourself switching arrange-
ments that are not only suitable for
a variety of speaker impedance
combinations but also prevent
problems from excessively low load
impedances. Reprints are available
free. Write to: Stereo Review,
Speaker Switch Reprint, One Park
Avenue, New York, N.Y. 10016
(please enclose a stamped, self-

addressed business envelope with
your request).

If you would like a factory-built
speaker switcher with built-in low-
impedance safeguards, high-quality

units that will handle adequate

amounts of amplifier power are
available from Adcom, Canton,
Audio,

Niles Russound, and

I A llison:

Six, an

11 %-inch
cube, is a
Iwo-way
system de-
signed to be
mounted
against a
wall. $320
per pair in
vinyl finish;
3344 in oak
or black

or white
lacquer.

Switchcraft. If your amplifier has a
“floating-ground” output circuit,
make sure that any switch box you
try does not use common-ground
wiring for both channels. The in-
structions for both the switch box
and your amplifier should cover
that point. If in doubt, ask the deal-
er or manufacturer.

If your needs go beyond the solu-
tions offered by commercial speaker
switch boxes, you will have to have
your setup custom designed by a
local hi-fi shop or sound-equipment
installer. An expert installer can set
up your system to deliver good
sound from speakers A + B + C +
D . . . ad infinitum. O
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| It started with Marc Bolan,

\N-DROGY-NOUS
(Gn-drdj’ 8-nas) adj. 1. Having
female and male character-
istics in one; hermaphroditic.
| 2. Botany. Composed of
| staminate and pistillate flow-
| ers. Said of the flower spikes
| of certain sedges. |Latin an-
arogynus, from Greek andro-
QuUNOS: ANDRO- + -GYNOUS |
—an«drog’ ysny n.

The American Herilage Dictionary of the
English language (American Heritage and
Houghton Mifflin, 1969)

52 STEREO REVIEW APRIL 1985

/

\
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T was the best of times. It was

mellow, it was Glitter, it was

Decadence and Bisexual Chic,

it was Punk, and, finally and
endlessly, it was Disco. It was quaa-
ludes (as the White House found
out), cocaine (as the White House
found out), angel dust, and all of the
above, especially at Swdio 54 (as
the White House found out). It was
Charles Manson, Guru Maharaj Ji,
Scientology, est, Sun Myung Moon,
and, lest we forget, the Reverend
Jim Jones. It was, for better or
worse, in sickness and in health, the
Seventies.

Conventional wisdom has it that,
above all, the Seventies were boring.
Nothing happened, the pundits tell
us. I demur. Actually, a lot hap-
pened, albeit strictly in the low com-
edy sense (since we are talking pop
culture here). Consider, if you will,
such landmarks as reggae being
hailed as the next big thing instead
of disco. Or other big yucks includ-
ing the Sgt. Pepper soundtrack, the
Pat Boone comeback, the martyr-
dom of Sid Vicious, Chuck Berry’s
being sent to the slammer mere
weeks after serenading Jimmy Car-
ter on the White House lawn, the
contention in the Village Voice that
John Travolta was “an actor [my
italics] who combined the smolder-
ing sensuality and presence of Mar-
lon Brando and Elvis Presley,” and
serious explications of the disco
phenomenon which tried to dignify
with the patina of Art a music
whose highest, purest expression
was found in the oeuvre of Grace
Jones.

Actually, if the Seventies were
anything at all, they were a bad joke

h
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by Steve Simels

~

pushed headlong to some dimen-
sion beyond insult. Bob Dylan got
religion. Billboard, the record-in-
dustry trade journal, came up with |
the memorable headlines “The Fu-
ture of Nostalgia” and “Vietnam: A
Major Market Fades.” Linda Ron-
stadt told the press that Standard
Oil had just as much right to rule
the world as the Eagles. The wife of
the Prime Minister of Canada hung
out with Mick Jagger, and she got
accused of social climbing.

Fortunately, despite this catalog
of horrors, the Seventies had at least
one redeeming feature: rampant an-
drogyny. In fact, androgyny was the
decade’s gift to a generation of kids
who thought their older brothers
and sisters from the Fifties and Six-
ties were jerks, but who proceeded,
courageously and with utter convic-
tion, to make even bigger buffoons
of themselves.

With the exception of the Rolling
Stones, by 1970 most of rock’s old
guard (and nearly all of the new
breed) had given up on gender con-
fusion as a tactic. In England as in
the States, legions of ersatz bump-
kins twanged whiney songs of neu-
rotic self-pity to the strains of acous-
tic guitars. Even keepers of the
flame, bona fide rock bands like the
desperately lamented Creedence
Clearwater Revival, felt constrained
to dress themselves as lumberjacks.
Flash, passion, outrageousness,
teenage humor and stupidity—all
the things that had made rock inspi-
rational—were dismissed as hope-
less anachronisms. It was a dismal
ume.

Then, suddenly, all hell broke
loose. For this, we have to thank |

PETER McCAFFREY
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three young men who had been
waiting in vain throughout the Six-
ties for somebody to notice them.
Regarded either as obnoxious
preening narcissists or as genuine
visionaries, the triumvirate who
kicked off the Great Androgyny
Scare of the early Seventies were
Marc Bolan, David Bowie, and Lou
Reed.

Short ones first. Scraggly, diminu-
tive, ambitious Bolan spent the lat-
ter half of the Sixties cross-legged as
part of Tyrannosaurus Rex, an
acoustic guitar-and-finger-cymbals
outfit that flourished briefly with
music reeking of marijuana and in-
cense. Bolan’s lyrics were full of fey
Tolkienesque poesy, heavy on fair-
ies and mythological references.
Naturally enough, he developed a
cult following on the basis of such
twaddle, but by the early Seventies
he was broke, frustrated, and some-
thing of a joke.

His solution was simple: like Dy-
lan before him, he’d dab his eyes
with liner and go electric. It worked.
Overnight the newly rechristened T.
Rex (now consisting of Bolan and
various anonymous sidemen) be-
came the first genuine post-Beatles
pop stars in Europe. Bolan made an
interesting enough teen idol: omi-
nously, intriguingly androgynous to
older fans, feminine and cuddly to
the younger ones. In an earlier cen-

L tury, he probably would have been a
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Talmudic scholar, but in our own
time, tarted up as a leather-bar
Keebler elf, he was a genuinely
arresting presence.

Bolan was massively successful in
Europe for several years, but despite
one or two American hits and high-
pressure tours, he never caught fire
in the U.S. In any event, in the
midst of a minor European mid-
Seventies comeback, the ringlet-
tressed minstrel of Leprechaun
Boogie was wiped out in the now
traditional rock-star car crash. To-
day, though his influence lingers on,
he is remembered primarily as
“*Marc who?”

David Bowie, on the other hand,
is still with us despite a Sixties
career as singularly undistinguished
as Bolan’s. From 1964, as David
Jones (a name he ditched after the
Monkees’ Davy Jones beat him to
the brass ring), he was responsible
for some of the lamest ersatz-Yard-
birds blues-rock heard by sentient
mammalian ears, but he was noth-
ing if not persistent. Hanging
around the fringes of the mod and
flower-power scenes, he hoped to
capitalize on his admittedly striking
good looks (having eyes of two dif-
ferent colors didn’t hurt) and honed
what would become his major tal-
ent—imitating the styles of any-
body he could, whether they de-
served aping or not.

After a period of stringent self-
analysis, immersions in Tibetan
Buddhism, classes with a well-
known mime artist, and mingling
with the Andy Warhol crowd in
New York, Bowie decided 1o turn
himself into a reincarnation of the
young Katharine Hepburn. This got
him noticed during various promo-
tional visits to the Siates, and by the
time he had readied himself for an
American concert debut, he had de-
veloped a genuinely striking charac-
ter to portray: the first homosexual
rock star from Outer Space, a.k.a.
Ziggy Stardust.

Bowie’s Ziggy, considered dispas-
sionately, was one of the silliest con-
ceits ever marketed, an inane mix-
ture of Jimi Hendrix and Flash Gor-
don. Yet, coming as it did in 1972,
when everybody else was playing
the blues in flannel shirts, he
couldn’t help but cause a stir. Nei-
ther could the coy references Bowie
made to the pop press about his
alleged bisexuality (he had a wife
and child, both of whom looked like
him) or the Ziggy show’s center-
piece, wherein Bowie performed fel-
latio on the neck of Mick Ronson’s
guitar as the strobe lights flashed.
To younger kids whose exposure to
Bowie was also their first experience
of live big-time rock-and-roll, Ziggy
was nothing less than a revelation,
and Bowie became an instant hero.
Suddenly, every teenager in the
world wanted to be one of Ziggy’s
Spiders from Mars.




Bowie quickly took advantage of
his new-found notoriety, and, in a
move that garnered him a lot of
press, he decided to aid the career of
various struggling artists whose
work he fancied. One of these be-
came one of the most durable and
influential American rock-and-roll-
ers, a nice Jewish boy from Long
Island named Lou Reed.

The former leader of the Velvet
Underground, a New York-based
band that made its initial splash by
viriue of a connection with Andy
Warhol’s menagerie of sexual in-
verts and potential suicides, Reed
had nonetheless developed a repu-
tation as an exquisitely acute song-
writer, a genuine rock poet of the
lower depths ‘who chronicled with
compassion and sympathy the lives
of the socially unapproved huma-
noids of the New York sex-and-
drugs demimonde.

Nonetheless, the Velvets never
made much money, and by the early
Seventies Lou was back at his par-
ents’ house in Nassau County, more
or less in seclusion. At which point
David Bowie dragged the torpid ex-
Velvet to London, producing an al-
bum that assembled fans and critics
were convinced would be Reed’s
masterpiece. “Transformer,” per-
haps the silliest and most insipid
work of Reed’s career to date,
yielded him his first hit single ever,
a song of more than passing rele-
vance to our theme, Walk on the
Wild Side.

It recounted in doggerel form the
careers of several of the characters
Lou had known in his Warhol days,
a few of whom (including the

breathtakingly beautiful Candy
Darling) were transvestites. Despite
this, and despite the song’s unblush-
ingly frank language—it remains
the only song ever to have cracked
AM radio with an unambiguous use
of the phrase “giving head”—it was
an international hit and made Loua
major star.

Lou’s reaction to this was predict-
ably perverse: he turned himself
into an S-&-M drag version of the
Frankenstein monster. Now grossly
overweight, he waddled onto rock-
and-roll stages in Europe and Amer-
ica dressed in combat boots, black
leather, and more make-up than
Marcel Marceau. He spent the next
several years in even more bizarre
pursuits. Sometimes he shaved his
hair in the shape of an Iron Cross or
adopted the look of a discharged
Marine drill sergeant; on other occa-
sions he squired around a creature
of indeterminate sex who some
have sworn was a dead ringer for
The Addams Family’s Cousin It.
Reed even went to the lengths of
marrying an airline stewardess,
whom he divorced almost immedi-
ately. His post-Bowie work reflected
this confusion, and the albums he
recorded during the middle Seven-

From far lefi:

Patti Smith |
(Peter McCaffrey).
Alice Cooper,

Marc Bolan
(Warner Bros.), |
Lou Reed (RCA), |
New York Dolls
(Lynn Goldsmith),
Alice Cooper
(Atlantic)

ties ware rotzble only for their un-
mistakable, lacerating self-loathing.

Low I am happy to report, has
rebounded very nicely in the Eight-
ies, both artistically and personally.
Hailed belatedly as the Godfather of
Punk, he seems to have come to
terms with his personal demons, '
and as a bonus he has lately favored
us with three superb albums (“The
Blue Mask,” “Legendary Hearts,”
and ‘““New Sensations”) that not
only stand comparison with his
work with the Velvets, but deal
quite movingly with life as a genu- |
ine adult, rather than the usual Eter-
nal Adolescent stance favored by
most aging rock stars.

Just as Elvis and the Beatles
paved the way for deviation in all
shapes and sizes, so too did Bolan
and Bowie and Reed. The most suc-
cessful of their followers was a band
named afier its leader, Alice Cooper
(né Vincent Furnier). At his peak
“Alice” not only redefined gender
confusion {and confusion in gener-
al) but horrified mothers and fa-

David
Bowie i
‘Main Man)
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thers far more than David Bowie
ever did. Though Alice wasn’t re-
miotely gay, somehow the sight of
this underweight, overmade-up
schlemiel in platform shoes consti-
tuted the most subversive and com-
mercially successful assault on the
West’s old fogies in rock history.

Alice’s music, despite its occult
trappings, preoccupation with hor-
ror movies, and dead babies, had no
overarching themes and no appar-
ent artistic goals beyond sounding
good on Top 40 radio. This it did
very well indeed. Perhaps lack of
ambition is what led to Alice’s
eventual fall from public favor. All
he ever wanted to do, really, was to
get real rich and play golf with
George Burns. In that he achieved
both these goals, I salute him, wher-
ever he is.

A motley contingent of working-
class kids from the outer boroughs,
the New York Dolls were less suc-
cessful than Alice (none of them, to
my knowledge, ever played golf
with anybody), but they were per-
haps even more outrageous and in
some ways more influential than
Alice. Despite the handicaps of seri-
ous drug dependency (their first
drummer choked to death in his
bathtub after swallowing too many
pills along with his post-gig cock-
tails) and musicianship that might
best be described as hit-and-miss,
the Dolls became the toast of a New
York rock scene set around the now
defunct Mercer Arts Center.

Indisputably, the Dolls were
something to see. Capitalizing on
their resemblance to the Rolling
Stones, they made the most of their
androgyny by wildly exaggerating it,
becoming the first band anywhere
to make lipstick and Carmen Mi-
randa platform heels as much a part
of their art as Marshall amps. And if
David Johansen sang like a frog, or
[ if bass player Arthur “Killer” Kane,

\
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Patti

with all the charm of an aging Wal-
ter Brennan in drag, knew only
three notes, still the Dolls had
“It”—style, charisma, call it what
you will, but they had it.
Unfortunately, as far as the rec-
ord-buying or concert-going public
was concerned, the *“It” the Dolls
had might just as well have been
spinal meningitis. Despite a stack of
great reviews, the band was ulti-
mately reduced to such lame public-
ity stunts as embracing Maoism be-
fore giving up the ghost for good.
Most of the acts that flourished in
the shadow of the Dolls were bla-
tantly talentless poseurs, preposter-
ous parodies of a parody (like the
unmourned Harlots of 42nd Street,
zit-faced ex-porn actors passing for
rockers). Some, however, were ac-
tually amusing, such as Wayne
County, who achieved his androgy-
ny the old-fashioned way: he earned
it (surgically). And there was one in
particular who, though occasionally
full of cow flop, nonetheless man-
aged to make some of the best rock-
and-roll of the Seventies, as well as
to become, on balance, the most
influential rocker of her day. Hyped
by her record company with the
unlikely appellation of “The Wild
Mustang of American Rock,” she is
better known by you and me as Pat-

ti Smith. .

Of course, Patti was not the first
girl to do it like the boys. Back in the
Sixties, future punk-rock scene
maker Genya Ravan achieved a cer-
tain vogue with her all-girl band
Goldie and the Gingerbreads, and
in the early Seventies, Reprise Rec-
ords risked a substantial amount of
capital on Fanny, four young wom-
en who played perfectly respectable
rock-and-roll. Other, lesser, female
rockers included Isis and the unfor-
tunate Bertha, a funk quartet whose
“Bertha Has Balls” advertising
campaign was, perhaps, ill-advised.

Still, when Patti made the transi-
tion from solo poetess to working
rock-and-roller, she was enough of a
novelty that most people weren’t
ready for a rock star of her gender,
even one so clearly possessed by the
same spirit that possessed the male
stars she admired. Perhaps to com-
pensate, Patti drove the point home
by turning herself into a nearly flaw-
less mixture of the sensibilities and
visual styles of Mick Jagger, Keith
Richards, and Bob Dylan circa

“Blonde on Blonde.” The imper-
sonation was so successful that
when a short-lived New York skin
mag published nearly decade-old
nude photos of her, just after her
first above-ground record release,
many people were surprised that
she was so obviously, er, female.

Patti never quite copped to her
own androgyny (“Gender is irrele-
vant when we’re talking about art at
the highest level,” she said), and in
any case her music had a certain
built-in appeal to a rock audience
that had grown up, as she had, on
old Phil Spector girl-group singles.
She may have been, simultaneously,
a bitch on wheels and a vulnerable
gamine, a pompously mystical poet-
ess and a hilarious rock-and-roll
fuckup, but at heart she was the
kind of girl who had sung Be My
Baby in the back of her school bus,
and like Bruce Springsteen, another
Jersey kid with similar roots, she
was all but impossible to resist if
you’d ever lain awake nights think-
ing about what rock-and-roll meant.
On some fundamental level, she
seemed to deserve stardom.

She achieved it, of course—four
great albums, one great hit single—
and with it she smashed the gender
line in rock-and-roll for all time.
Female rockers are today such a
commonplace that it’s hard to imag-
ine the effect her breakthrough had
on the exclusive men’s club that was
traditional rock. But Patti, despite
the significant age difference be-
tween her and the punk kids who
idolized her, was quite literally an
inspiration to a generation, the Ger-
aldine Ferraro or Sally Ride of rock-
and-roll.

As of this writing an ex-rock star
(by her own choice), raising a child
with one of her heroes, MC5 guitar-
ist Fred “Sonic” Smith, Patti has
retired, perhaps forever, from the
pop wars, leaving in her wake the
GoGo’s, Joan Jett, Chrissie Hynde,
the Bangles, and countless gender-
integrated bands on both sides of
the Big Pond. But whether she
returns to the fray or not, she
remains the Mother of Them All.
Not bad work for a kid from South
Jersey. O

This article was excerpted from Steve
Simels’s book, Gender Chameleons: An-
drogyny in Rock ‘n’ Roll. which is to be
published in May by Timbre Books/
Arbor House Publishing Co.
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by Christie Barter & Steve Simels

A eT Your FEET OFF
THE FurnNITURE DE
PARTMENT: Those youngsters
pictured below making a
mess of the upholstery are, of
course, New Edition, the teen-
age funksters responsible for
the recent hit single Cool It
Now (MCA). But what are
they doing on the couch?
Well, it seems that a New
York City radio station re-
cently held a “*Why | Want
New Edition to Play in My
Living Room (in twenty-five
words or less)” contest, and
the kid who won only had a
studio apartment. As a result
the band performed instead
in a smallish Manhattan re-
hearsal studio (that’s their
couch) just big enough to con-
tain the group, the contest
winner, and several of his rel-
atives. Rumors that this has
spawned a trend remain un-
confirmed at press time.

New Edition: making do

'm just hoping that f

enough of us yell and
scrcam and stamp our feet
and have tantrums ”

So rcad the New York
Times quoting Beverly Sills,
general director of the New
York City Opera. She was
hopping mad—and was add-
ing her voice to the general
outcry over the 11.7 percent
cut in the budget of the Na-
tional Endowment for the
Arts as proposed by the Rea-
gan Administration.

“I'm just appalled,” Sills
said. ‘I think that to take that
enormous percentage off such
a minuscule amount in sup-
port_ of the arts is a dis-
grace.”

Sills has always been an
outspoken defender of the
arts, and she was speaking on
this occasion for many em-
battled arts administrators
like herself. Her voice is

Beverly Sills: hopping mad

heard in a more conventional
way in “The Art of Beverly
Sills.” Angel Records’ ncw
CD-only compilation of re-
cordings she made when she
was the reigning American
soprano of her generation. In-
cluded in the new album are
arias by Mozart, Rossini, and
Richard Strauss, as well as
two previously unreleased
Verdi arias.

T HE members of Kiss (left
to right. Paul Stanley,
Gene Simmons, Bruce Ku-
lick. and Eric Car) may have
ditched their trademark Ka-
buki drag. but not to worry:
those white bakery togs are
not the heavy-metal four-
some’s latest innovation in
stagewcar. Actually. the boys
are wearing the outfits for rea-
sons of industrial hygiene
while on an inspection tour of
PolyGram’s Compact Disc
factory in Germany. Seems
the plant (which has the ca-
pacity to churn out 60,000
CD’s a day) was pressing up
the band’s latest platinum al-
bum, “Animalize,” and the
guys wanted to get a look at
the process.

If the idea of super high-fi-

delity heavy-metal makes you
nervous, the news from legen-
dary folk-rocker Richard
Thompson is that his just-
relcased album *“Across a
Crowded Room™ may be is-
sued on CD with an adde

song not on the LP. )

’N all the excitement sur-
rounding hits like the all-
star single (and video docu-
mentary) Do They Know
Is  Christmas?,”  which
raised healthy sums in aid of
Ethiopian famine victims, the
charitable efforts of other pop
artists, ofien working single-
handedly. tend to go relative-
ly unnoticed

In 1982, Kenny Rogers and
his wife Marianne established
the World Hunger Media
Awards “to encourage. hon-
or, and reward those mem-
bers of the media who have
made particularly significant
contributions™ toward solv-
ing the problems of hunger in
the world. Among the latest
winners was the cartoonist
Herbert Block (a.k.a. Her-
block) shown here flanked by
the Rogerses in a ceremony
held at the United Nations in
New York. Rogers himself

Kiss: heavy metal meets the silver disc

collected his tenth and elev-
enth Platinum album awards
from the RIAA at the end of
last year.

Ancther artist who can be
credited with good works is
John Denver, whose good
sense of timing was evident
when he returned to the U.S.
to report on a fact-finding
tour of Africa for UNICEF
only days before the “Do
They Know It’s Christmas?”
team announced its plans.

Kool and the Gang per-
formed at New York's Avery
Fisher Hall in January to ben-
cfit the United Negro College
Fund. U2 donated the pro-
ceeds from one of their holi-
day shows at Radio City Mu-
sic Hall to Amnesty Interna-
tional U.S.A. And America, a
group that has raised funds
before to help protect threat-
cned species, played a benefit
in Amsterdam recently, the
proceeds of which went to the
World Wildlife Fund.

Finally, returning to the
music industry’s efforts on
behalf of the Ethiopian fam-
ine victims: they continue
with the just-relcased single
We Are the World, written by
Lionel Ritchie and Michael

The Rogerses: good works

Jackson and performed by a
bunch of American all-stars
including Tina Turner, Stevie
Wonder, and Bruce Spring-
steen.

G RACENOTES. Beach Boys
fans take note: Vestron
Video is readying a documen-
tary on the group—Beuch
Boys: An American Band—
for home release. Clocking in
at 103 minutes. the program
includes videos. home-movie
footage from the band mem-
bers, and formerly unreleased
song material taken from
Brian Wilson’s original mas-
ter recordings. ]
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by Christie Barter (5 Steve Simels

Y ).

HE city of Odense, Den-

mark, is best known to
Amencans as the home town
of Hans Chnistian Andersen,
who was born there in 1805.
Odense has been in the news
more recently because a long-
lost symphony by Wolfgang
Amadeus Mozart was discov-
ered there.

In 1982 the archivist of the
Odense  Symphony came
across the manuscript of a
symphony in three move-

ments which turned out 10 be
a youthful work by Mozart. It
was known previously only
from a catalog listing as a
Symphony in A Major with
the Kéchel number 16a. On
December 9, 1984, the Oden-

Hulce: Mozart miracle

se Symphony conducted by
Tamas Vet gave the piece its
first performance in nearly
two hundred years.

The people at the Arts &
{ Entertainment Network have
assembled The Mozart Mira-
cle, an hour-long video docu-
mentary hosted by Tom
Hulce, the young American
actor who portrays Mozart in
the current movie Amadeus.
Airing on A&E channels on
April 12 and 13, The Mozart
Miracle combines footage
from Amadeus with an ac-
count of the discovery and
authentication of the sym-
phony and includes a per-
formance of the work itself
that was taped in Odense.

For those without access to
cable TV, a premiére record-
ing of K. 16a by Vetd and the
Odense Symphony has just
been released by Unicorn-
Kanchana, a British label that
1s imported by Harmonia
Mundi USA. O

1985 Live from the Met
scason is a telecast of Puc-
cini’s Tosca in the company’s
new production staged by
Franco Zeffirelli. Singing the
title role is soprano Hildegard
Behrens, who sang her first
Tosca in Paris in December
and is now making her first
appearances in the role in
New York. In Paris her Scar-
pia was the baritone Gabriel
Bacquier (shown here). At the
Met. Scarpia will be sung by
Cornell MacNeil and Cava-
radossi by Placido Domingo.
Conductor Giuseppe Sinopoli
makes his  Metropolitan
Opera debut with this pro-
duction. Airdate: March 27
on PBS.

On April 7, Easter Sunday,
the PBS network will carry a
performance of Gounod’s
Faust, the first 1in a taped-for-
telecast Faust series being
presented by the Opera Com-
pany of Philadelphia. The ti-
tle role 1s sung by the French
tenor Alain Vanzo, Mephisto-
pheles by the Americar bass
James Morris, and Marguer-
ite by the British soprano
Valerie Masterson. Serge
Baudo conducits. a

HEAI) Kink Ray Davies
has worn a lot of hats

during his career—producer,

T HE fourth program of the

arranger, composer, singer,
guitarist, and front man.
Now, however, Davies is

donning a new hat, that of
film-maker. The accompany-
ing photo shows Davies (hat-
less) in a Hiichcock-style
cameo appecarance—he plays
a strect musician—in Rerurn
lo Waterloo., an hour-long
cinematic excursion that he
scripted and directed.

Billed as “*a surrealistic sus-
pense film,” Warerloo gives

Davies: branching owt
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Behrens with Bacquier in the Paris production of Tosca

us a day-in-the-life of an
English commuter, played by
Ken Colley (familiar 10 film
fans from Star Wars), along
with a lot of Kinks music on
the soundtrack. Our spies tell
us it's unlike any of the long-
form rock videos 1o date, that
it’s a thoughtful, highly per-
sonal piece of work, but you’ll
be able 10 judge for yourself
pretty soon: RCA Video is
rush-releasing the film into
theaters and plans 1o have it
available in home video
formats by summer. (]

M usic video, rather than
theatrical films avail-
able for home use, is the usual
subject of this space. But the
March release of Gone with
the Wind by MGM/UA
Home Video qualifies in a
way as an event in the history
of music video. For the price
(suggested retail) of $89.95
you get a double video-cas-
scite package with the com-
plete Max Steiner sound-
track. The audio on these
tapes has, in fact, been “digi-
tally enhanced for siereo,™ ac-
cording to MGM/UA. You
also get, of course, one of the
all-time great tilm classics, all
three hours and fifty-one
minutes of it. O

Ronnie L.ane once again
has something to smile
about. The former Faces bass-
ist, whose career ended when
he was disabled by multiple
sclerosis, recently presented a
check for one miltion dollars
to ARMS America, an organi-
zation engaged in research
against the disease. That
money came from a series of

benefit  concerts  featuring
some of Ronnie’s pals from
the old days. a Who’s Who of
English rock including Jeff
Beck, Eric Clapton, Jimmy
Page, Bill Wyman, Charlie
Watts, and Steve Winwood. If
you missed the shows, don’t
fret: they’re now available on
two video tapes from Media
Home Entertainment. The
tapes list for $29.95 each, and
a portion of the proceeds

Lane: fighting MS

from their sale will continue
10 go to MS research. (]

’N addition to The Mozar:
Miracle noted above,
A&E Neiwork is also pre-
senting a new six-part series
of ninety-minute programs
called Sounds Muagnificent,
beginning April 11. Produced
in England, the series is es-
sentially a “'story of the sym-
phony” from Haydn to Shos-
takovich. André Previn, who
1s the host, conducts the
Royal Philharmonic in the
musical portions of the six
shows. a
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Stereo Revew’s eritics
choose the outstanding
current releases

FRANKIE
GOESTO
HOLLYWOOD
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OoN'T be put off by all the

“next-big-thing” hype for

Frankie Goes to Holly-

wood. The group’s “Wel-
come to the Pleasure Dome” is the
most absorbing new rock album of
1985—absorbing for its daring vi-
sion, intelligence and skepticism,
cheeky self-confidence, and primal
danceability.

“Welcome to the Pleasure Dome™
is a status report on the 1980’s,
where “‘sex and horror are the new
gods,” and an invitation to chuck
the conventions and morality and
inhibitions of a bankrupt civiliza-
tion in favor of the pursuit of pleas-
ure. The arguments are a combina-
tion of philosophy and whimsey,
and the tone swings from sardonic
to sentimental. Under the brilliant
hand of producer Trevor Horn (he’s
produced for Yes and other groups),
Frankie’s music is richly layered
and compellingly rhythmic, a frenzy
of sweaty rhythm chords, pounding
percussion, and raw vocals that are
colored with elaborate sound and
special effects.

The first side of the two-record set
may be one of the best sides of
dance music of the year. Propelled
by a bass line that’s straight out of
Michael Jackson’s Thriller, the title
cut is an extended ten-minute poly-
rhythmic jam—drums and percus-
sion, echoing rhythm, and driving
lead guitar. It works on many levels:
as a paean to hedonism, as a smug
but realistic celebration of the
band’s sudden fame. and, of course,
as dance music.

Side two carries the dance beat
further and faster with the frankly
sexual Relax, a lesson in pleasure-
enhancing technique lit up by laser
beams of synthesizer and African
drumming. Frankie moves from sex
to violence with a bizarre cover of

Portrait of the artists, “Groping for Trouts in a Peculiar River”

Edwin Starr’s Vietnam-era classic,
War. Over a conga intro, plangent
funk-bass backbeat, and screeching
synthesized effects, lead singer Hol-
ly Johnson delivers a rather tweedy,
collegiate-sounding lecture on wars
of nationalism and revolution be-
fore launching into a spirited rendi-
tion of Starr’s anti-war anthem. The
side concludes with the frightening
Two Tribes, which depicts a world
crumbling at its foundations, and
with yet another lecture, this one a
brief discussion of the true nature of
orgasm,

Having vented at least some of
their spleen, Frankie turns unex-
pectedly nostalgic on the third side
with three more covers: Gerry and
the Pacemakers’ Ferry Cross the
Mersey, Bruce Springsteen’s Born (o
Run, and the Bacharach/David
standard Do You Know the Way to
San Jose. Interestingly, each of
these songs has a strong sense of
rootedness that contrasts with the
aura of chaos and alienation that
runs through the rest of the album.
Side four turns this sentiment on its
head, however, with four rousing,
rather cynical love songs, one of

which, Krisco Kisses, is an amusing
parody of the lead singer of Culture
Club, Boy George.

Although marked by a thinly
veiled contempt for the public at
large. Frankie Goes to Hollywood is
a band that must be heeded. Their
vision of a planet gone mad on the
eve of its annihilation is terrifying
and provocative. The alternative
they offer is not a practical possibil-
ity, but you may almost convince
yourself otherwise after hearing
“Welcome to the Pleasure Dome.”

Mark Peel

FRANKIE GOES TO HOLLY-
WOOD: Welcome to the Pleasure
Dome. Frankie Goes to Hollywood (vo-
cals and instrumentals); vocal and in-
strumental accompaniment. Well . . .,
The World Is My Oyster; Snatch of Fury
(Stay); Welcome to the Pleasure Dome;
Relax (Come Fighting); War (... and
hide); Two Tribes (for the victims of rav-
ishment); Ferry (Go); Born to Run,; Do
You Know the Way to San Jose; Wish
(The Lads Were Here) including the bal-
lad of 32; Krisco Kisses, Black Knight
White Light; The Only Star in Heav-
en; The Power of Love; Bang. . . .
IsLanp 90232-1 two discs $12.98, ©
90232-4 one cassctie $12.98.
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BEST OF THE MONTH

TUCKWELL'S
SPLENDID
Y OLER IS
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e

Y gathering together Mo-

zart’s handful of horn con-

certos, some of his chamber

music with horn parts, an
aria, and some duets, and fleshing
out some fragments, Barry Tuck-
well has come up with a fascinating
set of records. The three London
discs, specially imported by Poly-
Gram, reveal Mozart’s devotion to
the horn and the many different
ways he wrote for it. But the collec-
tion is no mere pedagogical vehicle,
nor is it an ego trip for Tuckwell,
who is one of the finest horn players
on the musical scene today. It
makes for a splendid evening of var-
ied music by Mozart.

Barry Tuckwell: new dimensions

The four Horn Concertos, which
are available separately in the U.S.
on a single Compact Disc, elegantly
display Tuckwell’s considerable vir-
tuosity as both soloist and conduc-
tor. In many respects the most diffi-
cult work in the set, however, is the
Quintet for Horn and Strings. The
horn part, more exposed than it is in
the concertos, is almost as flexibly
written as the clarinet part in the
popular Clarinet Quintet. Tuckwell
plays it with great subtlety and
beautifully scales his sound to the
strings of the Gabrieli Quartet.

The aria “Se il padre perdei” from
Idomeneo takes on a new dimen-
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sion when you focus on the horn
part, as this album invites one to do.
Soprano Sheila Armstrong is su-
perb, in any case, in the way she
sings the long legato lines, and
Tuckwell’s obbligato commentary
underlines the aria’s restrained pas-
sion. In the Quintet for Piano and
Winds, Tuckwell is, of course, only
one of four fine wind players. The
ensemble is vigorously paced by
pianist John Ogdon, who here
makes a welcome return to the
recording studio.

All told, this is a splendid set,
splendidly recorded. Bravo Mozart!
And bravo Barry Tuckwell!

Stoddard Lincolr

MOZART: Horn Music. Horn Concer-
tos Nos. 1-4(K. 412, 417, 447, 495), Sin-
fonia Concertante in E-flat Major (K.
Anh. 9); Concert Rondo in E-flat Major
(K. 371); Fragments in E-flat Major, D
Major, and E Major (K. 370b, 514, K.
Anh. 98a). Idomeneo: Se il padre perdei.
Barry Tuckwell (horn), Sheila Arm-
strong (soprano, in aria); English Cham-
ber Orchestra, Barry Tuckwell cond.
Quintet for Piano and Winds (K. 452).
John Ogdon (piano); Barry Tuckwell
(horn), Derek Wickens (oboe); Robert
Hill (clarinet); Martin Gatt (bassoon).
Quintet for Horn and Strings (K. 407);
Three Duets for Two Horns (K. 487).
Barry Tuckwell (horn); Gabrieli String
Quartet. LONDON/POLYGRAM SPECIAL
IMPORTS @ 410 283-1 three discs $32.94.
Horn Concertos only: LoNpDON @ 410
384-2 no list price.

LOS LOBOS

GOES AGAINST

LSRN0
MAGINE an album that simulta-
neously evokes the Fifties Chi-

cano rock of Ritchie Valens, the
Canadian wheat-field soul of

the Band, the anthemic folk-pop of
Creedencg Clearwater Revival at
the time they did Who'll Stop the
Rain?, the outlaw-country sound of
Willie Nelson or Freddy Fender,
and the Phil Spector barrio roman-
ticism of an old Ronnettes record.
Think you’d like it? Then “How
Will the Wolf Survive?” by Los
Lobos should be right up your back
alley. It’s as rooted a pop record as
I’ve heard in ages, a nearly flawless
mix of styles you’d have thought
were rendered hopelessly old hat by
the current wave of overproduced
synth-pop ironists. Yet here it all
manages to sound fresh, heartfelt,
and up to date.

The key to the album’s victory
over fashion seems to be the lead
singer and composer for Los Lobos,
David Hidalgo. Whether he’s sing-
ing blues like Howling Wolf on
Don't Worry Baby or doing a con-
fessional country weeper like I Got
Loaded, Hidalgo’s work is authori-
tative, his emotions believable. His
songwriting is already world class.
His signature song (the album closer
here), Will the Wolf Survive?, gets
my perhaps premature vote as the
Most Moving Rock Song of 1985.

Hidalgo’s kind of defiantly honest
self-expression may not be what the
current climate fosters, and some-
how I doubt that a bunch of
paunchy L.A. ghetto kids will ever
make it onto MTV. But if there’s a
God in music heaven, Los Lobos
will be around for a while. Miss this
one at your peril. Steve Simels

LOS LOBOS: How Will the Wolf Sur-
vive? Los Lobos (vocals and instrumen-
tals); other musicians. Don't Worry
Baby; A Matter of Time; Corrida #1;
Our Last Night; The Breakdown, I Got
Loaded; Serenata NorteAa; Evangeline;
I Got to Let You Know; Lil’ King of
Everything; Will the Wolf Survive?
SLASH/WARNER BROs. 25177-1 $8.98, ©
25177-4 $8.98.
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SUSESCH BAYAT/PHILIPS RECORDS

SIMON ESTES:
MASTERLY
WAGNER

= T

~ T was less than twenty years
ago, in 1966, that the American
bass-baritone Simon Estes won
~a prize in the Tchaikovsky
Competition in Moscow. Estes's ca-
reer since then has been rather
remarkable, but his discography has
never begun to keep up with it and
gives no real indication of his stat-
ure. [ was happy, therefore, 1o learn
a few months ago that Philips has
signed him 10 a contract calling for
at least four records a year.

The first fruit of this commitment
is a wonderful collection of Wagner-
ian excerpts, which I imagine will be
a collector’s item some day. Three
of Estes’s particularly successful
roles are represented here: the
Dutchman in the Act I monologue
trom Der fliegende Hollinder, Wo-
tan in the Act I Narration and Act
III Farewell and Magic Fire Music
from Die Walkiire, and Amfortas in
the Lament from the first act of Par-
sifal. Heinz Fricke conducts the
Staatskapelle Berlin; the brief parts
for Briinnhilde in the first Walkiire
excerpt and for Titurel in the one
from Parsiful are sung by Eva-Maria
Bundschuh and Heinz Reeh, respec-
tively.

Estes’s total immersion n and
consummate mastery of all three
roles is powerfully conveyed by the
recording, especially in the excerpts
from the Dutchman and Parsifal.
Every word and every note are giv-
en the greatest poignancy, and the
sense of dramatic flow 1s exception-

al. The voice itself is a simply splen-
did instrument.

I’d have thought we'd have had a
complete recording of the Dutch-
man with Estes by now, and the
monologue here, welcome as it is,
makes me wish even more for the
full opera. [t would be good not only
to have Estes's performance pre-
served in its entirety but 10 hear it
with a more adequate orchestral
partnership than the present one,
which is competent but no more.
My only other complaint about this
release has 1o do with documenta-
tion. Philips has provided neither
the texts nor. in fact, a word of com-
mentary on any of the music, and
the Parsifal excerpt is misidentified.

But it’s what's in the grooves that
counts, and Estes’s fine singing and
exceptional characterizations put
this recording in a very special class.
It is good to have the largish
excerpts uncut too, and the two
assisting singers acquit themselves
well. With a total playing time of
nearly sixty-seven minutes, the LP
and tape represent very good value
indeed, and the sound quality (al-
lowing tor a less than ideal balance
between voice and orchestra) is
first-rate. The CD, which I haven’t
heard, should be a knockout.

Richard Freed

SINION ESTES: Scenes from Wagner.
Der fliegende Hollander: Die Frist ist
wum. Die Walkire: Lass ich's verlaut-
en Was keinem in Worten ich
kunde; Leb wohl, du kiihnes, herrliches
KNind!  Parsifal: Mein  Sohn 4mfor-
1as Wehvolles Erbe. Simon Estes
(bass-baritone); Eva-Maria Bundschuh
(soprano. in Die Wualkiire), Heinz Reeh
(bass. in Parsifal): Staatskapelle Berlin,
Heinz Fricke cond. PruLips @ 412 271-1
$1098, © 412 271-4 $10.98, @ 412
271-2 no list price.

Simon Estes: fine singing and exceptional characterizations

Ty e

NOWON CD
Compact Discs
of previously
relecsed LP’s

T Er o e RO A R TR

POPULAR

O DAVID BOWIE: Pinups. RCA
PCD1-0291. Revivals of Sixties rock (May
1974).

O JAMES GALWAY/HENRY
MANCINI: In the Pink. RCA RCDI-
5315. “Gleeful, expert™ (February 1985).

"0 A LITTLE NIGHT MUSIC
(Sondheim). RCA RCD1-5090. Original
London cast. “Winsome™ (December
1975).

O PAUL McCARTNEY: Wings Over
Americn. CoLumnia C2K 37990.
“Keepsake™ of the 1976 1our (March
1977).

[J TOM PETTY AND THE
HEARTBREAKERS: Damn the
Torpedves. MCA MCAD-5105. “Truly
vital mainstream rock™ (January 1980).

[0 SINON AND GARFUNKEL: Bridge
Over Troubled Water. CoLumsia CK
09914, **Superbly accomplished™ (July
1970).

[0 BRUCE SPRINGSTEEN: The River.
CorLumBia C2K 36854, “An Event™
(January 1981)

0 THE WHO: Tommy. MCA
MCAD-2-10005. Original-soundtrack
recording. *Second thoughts™ (June 1975).

CLASSICAL

[0 BACH: St. John Passion. Schneidt.
ARCHIY 413 622-2 AH2. “Dramatic and
well-paced™ (October 1979).

O BACH: St. Matthew Passion. Richter.
ARCHIV 413 613-2 AH3. “Truly
impressive” (October 1980).

O BOITO: Nerone. Nagy. Queler.
HunGaroTON HCD 12487/89-2. “Strong
and involved™ (January 1984).

) GLASS: Glassworks. Riesman. CBS
MK 37265. “Evocative magic” (September
1982).

0 MAHLER: Symphony No. 9.
Tennstedt. ANGEL CDCB-47112.
“Transcendent™ (October 1980).

[0 RAMEAU: Piéces de clavecin. Bob
James. CBS MK 39540. "*Fascinating and
delightful”™ (February 1985).

[0 SCHUBERT: Arpeggione Sonata;
Variations on Trock ne Blumen;
Stindchen. Galway. RCA RCD1-5303.
*Silver tone™ (January 1985).

0 WIENIAWSKI: Vielin Concertos Nos.
1-2. Periman, Ozawa. ANGEL CDC-47107.
“Terribc pizzazz™ (July 1973).

[0 ZAPPA: The Perfect Stranger. Boulez.
ANGEL CDC-47125. “Intelligent and
inventive™ (March 1985).
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INVENTORY
CLEARANCE

224 WEST JERICHO TPK.

ABELL

CAMERA & STEREO OF MAINE

IN
NEw YORK 1-516-496-2235
FORMAL CALL TOLL FREE 1-800-341-0783

call and reserve your purchases

SALE

PRICES AND PRODUCTS IN
EFFECT MARCH 25 THRU APRIL 24

155 MAIN STREET
BIDDEFORD, MAINE
1-207-283-1401

Send ol mall order checks to

|
MAINE 155 Main Street, Biddeford, ME 04005

SEND *1 tor new

CALL FOR HANDLING
224 PAGE CATALOG

In Maine, Alaska and '
Hawaii, Cail 1-207-283-14 AND SHIPPING CHARGES
w t Visa, M. d. Americen E & O

OPEN SUNDAYS THRU FRIDAYS 10AM to 8PM  *5050% Sie Mmteic e 0 eds S .2l

accepted. Allow 4 weeks clearance on personal checks.
'[ TURNTABLES 1' '[Canridge of the Month ]. BLANK TAPES

fimited and subject o svailability.

'lAM-FM RECEIVERS]' '[ CASSETTE DECKSJ'

AKATI Aa-a25 139%

* 32 watts per channel
* Quartz Lock Drgital Tuming

SPECIAL LOW PRICES ON:

Akai AA-RIS (22 watls)
Akai AA- A35 (48 watts)
Akar AA-A15 (65 walts
JVC R-K 100 {25 watts)
JVC R-K 200 (40 watts
JVC R-X300 (55 watts)
JVC R-X350 (55 watts)
Technics SA120 (35 watts)
ct 0 (25 watts)
Technics SA350 (40 watts)
Technics SA450 {50 watts)
Technics ) {70 walts}
Nikko NR320 (28 watls
Nikko NR550 (35 watts
Nikko NR750 (48 watts
Nikko NR1000 (65 watts) .
Scott 379RS (45 watls
Scott I59RS (42 watts
Scott 338RS (25 watts)
Marantz SR640 (45 watts

89.95
189.95
229.95

AKAI cx-7 1999

* Computer controlled 3 head
cassette deck/ Dolby* B and CNR
I5

AR

Akal HX-A1

Akai HX-A2

Aka HX-3 .

Akai HX-R44

Akar GX-R55

Ahar HX-AC

Akai GX-AS

Akai GX-R88

Akai GX-R99
TECHNICS RS-B12
TECHNICS RS-814
TECHNICS RS-B18
TECHNI

TECHNI(

TECHNI{

JVC KD-V100J
JVC KD-V300J4
JVC KD-V6J
TEAC V-700.
TEAC v-800X .
TEAC V-900X
TEAC V-777X.
TEAC V-909 RX

Technics sLJ-2

« Direct Drive Linear Tracking
Quartz Tumtabile 1 0995

vew Orfofon o,
TM-14 - Made 1n Denmark 59
¢ Frequency response 2010 20,000
* Elliptical styles
« lits all P-mount

lurniables

&TDK

SAC-90 1.89
SAX-90 2.49

maxeill.

o — =3

Technics SLB-100
Technics SLB-200
Technics SLQ200
Technics SLQ-300
Technics SLQX200
Technics SLQX300
Technics SLJI
Technics SLJ3
Technics SLOL-15
Technics SL 1200 MK 2
Akai APA-t

Akai APA-2

Akar APD-3

Akai APM-33S

JVC LA-200

JVC QLA-220 PRO 9%

XP-1

M
SHURE

_PICKERING _

44.95

$39.95
59.95
$79.95
$149.95

audio- technica
HR-10t EU
HR-201 EU
HR-301 EU
HR-401 EU

STANTON
PRO 3000
PRO 4000
PRO 5000

39.95
£59.95
74.95
89.95

o

2995
59.95
7895 |
89.95

39.95

| i
SONY

o

—

XL 90 . .

), . 1.89
XL-11SC-90 .« .« .

. 249

VIDEO
TAPES

TDK T-120 - 4.
cel

64.95 Minimum 10 tapes per order.

129.95 XP-15

Marantz SRB40 (70 watts) .. 329.95 | yporanz SDS30 3995 § COLL2
BLAUPUNKT . ==

TUCSON
* AM-FM digital stereo. push
button tuner. auto reverse

95
Dolby . tader 359
AM-FM CAR STEREOS

Franktort 11995 Washington Sq 429.95

Seatile 179.95 New Yorker Sq 519.95
Richmond 219.95 Chicago 219.95
Manhattan 219.95 BEQ 119.95
Aspen SQR 24 239.95 BEA 40 89.95
Sacramenio 279.95 BEA 80 139.95
Houston 469.95 BPA 415 89.95
BPA-260 209.95 BPA 430 209.95

CAR AUDIO)

RE-900

Digital unit. quartz clock. 12 presets. scan
tuning. fader control. 10 watts

AM-FM CAR STEREOS
ATZ 500 349.95 RE 980
ATZ 400 309.95 RE 960
ATZ 300 RE 940
ATZ 200 RE-920
ATZ 100 RE 900
EQA 5000 . R 220
EQA 2500 . A-35

2995

199.95

AM-FM Car
Slereo The top
of ihe line
digital quartz
separale base &
frebte. Dolby*
fader control.

Cz-757
AX-737
X 2

X
o

e 259.95

ncludes N

RX-74

RX-724
RX-909
RX-733

229.95
179.95
159.95
129.95

MITSUBISHI'

Whistler Spectrum Whistler Spectrum
sQuadradyn ! Remote
C *Quadradyne Radar

Detecto

$1999%
Whistler
Spectrur
Bell 861
Bell 860
Bell 834
Bell 8

——
= Radar Detectors

ladar

51 8995

79.95
179.95
159.95

04159.95
119.95

Fox KX

Fox Super-Het
Fuzz Buster Il
Fu2z Buster F
Whistler Q12
Whustler Q20X

Panasonic
CQS-793

AM-FM stereo cassette
player aulo reverse DBX
NR' & push button

@ Clarion

8500R
159%

Dignal AM-FM stereo tunet
11995

HPL-122 R « 10 walts per
hannel. Dolby *B. digita 22995
479.95

59.95
59.90

FTE-25

All night illumination. Dolby *B 8 C.AMSS
9.5 watts per channel. fader clock

auto reverse. 189,95

FTU-55 13995
FTu-42 1195
PA-6100 11995
PA6110 138,95

EQUALIZERS

AudioSource

EQ-ONE SERIES Il
EQUALIZER & SPECTRUM
ANALYZER

279.95
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o)
-
«
(7]
[o]
w
[72]
(o]
-d
(8
-
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w
=
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2
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o
-
«
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2
(72}
[o]
4
<
x
w
2
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I
-
(]
-3
4
w
a
o

Aulo-reverse tape separale
base and treble

159.95
139.95

159%

159.95
209.95
139.95

89.95

189.95
239.95
309.95
349.95

HPL-502
HPL-516
HPL-520
HPL-532

CQs-g84
CQS5-934
CQS-958

219.95
269.95
309.95

HPL
HPQ-89
HPQ-90

CQS-747
CQs-834
YSG- 100
CYSG--50

JoECDS 169.95
189.95
21995
- 9995

FTE-20
FTED-6
FTED-7
FTU-35

Panasonic

KXT-1515

AD.

COMPACT
DISC PLAYERS
Technics
SLP-2

Compact disc player. 23

track programmable. search
stem Remote control

349%

CAR sTEREO
SPEAKERS

Call tor the lowest prices on
“ Phllips/Krickel. Intinity, Car,
Cerwin Vega and More't!

Jensen J3003 4'."x Thin Coax  49.95
Jensen J3033 6°'x9" Triax 79.95
Clarion SE-620 6':"x9" Coax 40w 49.95

Telephone answering
machine. remote controls 8
voice activate

SIMPLY UNBEATABLE PRICES
ON THE LARGEST SELECTION

Clarion SE-970 6x9" Coax

AFS Kricket 8976 6"x9'
AFS Kricket 8424 4
AFS Kricket 8272 54

49,95
99.95
59.95
69.95

Complete line of
compact disc Elayers
available... CALL

SONY WMF-8

PRICE VALID ONLY WITH MENTION OF THI

ADVENT

HOME SPEAKERS
ADVENT 5012’s

AM-FM Cassette
Stereo
Sony-Walkman

OF VIDEOS .. ... CALL

Zenith VR-2000 . .

Zenith VR-3010 VHS

Zemith VR-4000 VHS .

Panasonic PV1225 VHS .
Panasonic PV1231R VHS
Panasonic PV 1530 stereo
Panasonc PV 1630 stereo .
Panasonic PV1730 hi-hstereo 849.95
Panasonic PV-8500 819.95
Panasonic PV-5800 619.95 4
JVC HR7100 U 389.95 .

Panasonic
Panasonic \

A

Telephone
Answering Machines

35

70
Phone 2530
S.

9995

EQ-Four
EQ-Eght
RTA-1

ADC SS1
ADC §S2
S$8315X

Technics

ADC S85

15
15

TEAC EQA-10
TEAC EQA-20

SH-8025

125 Watts per channel
natural oak wood pair 35995

AR 8 2-way
BOOKSHELF SPEAKERS
Pair 1299

SCOTT 312DL

3-way 12 inch WOOFER

pair 21 9.95

AC£
Sony WM F-1¢
Sony WM 16
Sony WMD6
Awa HSJ 400
Awa HSP 02

Toshiba KTASI

Toshiba KTV 200

JVC HRD 130 VHS

JVC HRD 220 VHS

JVC HRD 225 VHS

JVC HRD 725 VHS

RCA VKT 385 VHS

RCA VKP 170 portable .
RCA VKP 900 portable . . .
RCA VKP 350 hi-fi

SONY BETA SL30

SDNY BETA SL-SFR300
SONY BETA SL-2300 . ..
T 120 Tapes 6-hour

5995

. 79.95
. 49.95
259.95
139.95
99.95
74.95
99.95

100
300

Technics SH-8044
Technics SH-BO55

Phonemate 1Q-340
Phonemale 1Q-2845
Record-A-Call 655

phones

79.95
139.95

Panasonic KXT-3203
Panasonic KXT-3130
Panasonic KXT-2340 69.95
Panasonic KXT-2200 29.95
Call for other brands & models

Numark DM-500
Numark DM-1150
Numark OM-1550
Numark DM-1650
Numark DM-1800
Ahai EA-A2

Akai EA-A7

20 day retum policy: ANl retums must be phoned in for prior suthorization snd must be recetved within 20 days from receipt of original shipment. ANl
products must be retumed in original factory packsging. clesn snd unscraiched, and blank wamenty card. Do not tape, or deface manidacturers’
cartons. Shipping and handling charges not refundabie. Pictures are for ilustrations only... and do not representghe product exactly as shown. Rainchecks availsble upon request.
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LASSICAL MUSIC

Duscs and tapes
reviewed by
Robert Ackart
Richard Freed
Dauvid Hall
Stoddard Lincoln

BACH: Magnificat in D Major (BWYV
243). HOFFMANN: German Magnifi-
cat. Jane Bryden, Julianne Baird (sopra-
nos), Jefirey Gall (alto); Frank Hoff-
meister (tenor); Jan Opalach (bass), the
Bach Ensemble, Joshua Rifkin cond.
Pro ARTE PAD 185 $11.98, © PCD 185
$11.98.

Performance: Excellent
Recording: Excellent

Pursuing the well-researched but con-
troversial practice of using one singer
per part in early music, Joshua Rifkin
and the Bach Ensemble here turn their
attention to Bach’s well-known Magnif-
icat in D and an interesuing German
Magnificat for solo soprano that was
long attributed to Bach, then to Tele-
mann, and finally to Melchior Hoff-
mann. Although the performance of the
Bach Magnificat is wonderfully clear,
with precise singing and clarion-sound-
ing early instruments, [ missed the so-
norities of a full chorus. The concerto
effect is lost, and the individual singers,
no matter how excellent, cannot supply
the full sound the choral writing needs.

The Hoffmann Magnificat is beauti-
fully sung by the soloist (apparently
Jane Bryden, although the only special
billing she gets is that her name is listed
first). Her voice is crystal clear, her
phrasing and articulation exquisite. The
Hoffmann work is, in fact, alone worth
the cost of the record. S.L.

BARTOK: Violin Concerto No. 1 (see
BERG)

BEETHOVEN: Symphony No. 7, in
A Major. English Chamber Orchestra,
Michael Tilson Thomas cond. CBS M
39052, © MT 39052, no list price.

Performance: Near but not gaudy
Recording: Very good

This latest installment in Michael Til-
son Thomas’s Beethoven series with the
English Chamber Orchestra is margin-
ally less convincing from an interpre-
tive standpoint than what he gave us
earlier in the Fourth and Sixth Sym-

Explanation of symbols:

= Digital-master analog LP
Stereo cassette

Digital Compact Disc
Monophonic recording

ClICXOR
b

Conductor
Herbert von
Karajan:
bringing out
Wagner's
musical
poetry

KARAJAN’S DUTCHMAN

F you had to describe Herbert von

Karajan’s new Angel recording of

Wagner’s Der fliegende Holldnder

in a single word, that word would
probably be *“lyrical.” In recent seasons
Karajan has turned increasingly toward
a relaxed, often understated, flowing
style of musical interpretation, peculiar-
ly his own, in which orchestral balances
are handled so carefully that climaxes
are satisfyingly achieved without fren-
zy. While other eminent conductors
may drive the music (and it is their pre-
rogative to do so), Karajan has evolved
an instantly recognizable way of letting
it unfold.

Karajan’s approach places consider-
able emphasis on the orchestra, and in
this recording the Berlin Philharmonic
is the star. The contrasting orchestral
tonalities, the attention to details of
instrumentation and their contribution
to the musical fabric, all become com-
mendably evident as the performance
develops. Karajan’s concern with
Wagner’s musical poetry (as distinct
from the poetry of the text) emphasizes
the strongly rhythmic qualities in the
opera, his low-keyed approach to much
of the score allows the musical climaxes
to swell and burst in a particularly excit-
ing way.

As the Dutchman, José van Dam
sings with an amplitude of clear, rich,
resonant, well-focused tone that is a joy
to hear. His initial monologue, starting
in understatement, builds to a fine dra-
matic peak and is sung with such con-
viction that the listener shares the lone-
liness and yearning of the fate-beset
wanderer. His duet with Daland begin-
ning **Ach, ohne Weib” is equally touch-
ing. In Act Il his duet with Senta, which
starts quietly, almost tentatively, builds

and finally soars with the new-found joy
both are experiencing.

Dunja Vejzovic, a soprano with an
uncommonly well-placed voice, is an
arden! and expressive Senta; her han-
dling of the Narrative is especially
affecting. Kurt Moll, as Daland, sings
with warm resonance and a fine sense of
character—a somewhat venal but none-
theless loving father who has warmth
and a suggestion of humor. As Erik, Pe-
ter Hofmann brings a passionate sincer-
ity to his performance; the urgency of
his unrequited love for Senta is touch-
ingly communicated. Thomas Moser’s
Steersman and Kaja Borris’s Mary are
also well sung.

The Vienna State Opera Chorus per-
forms in exemplary fashion, meeting
with evident enthusiasm and musical
assurance each contrasting section,
from the strongly rhythmic sailors’ pas-
sages to the lilting delicacy of the Act I
maidens’ chorus. The interplay of the
sailors and village maidens at the start
of Act III is one of many highlights of
this performance, which culminates in
the britliantly performed finale, full of
excitement and persuasion—the inevi-
table consummation of Karajan’s ap-
proach to the opera. In sum, an excel-
lent recording. Robert Ackart

WAGNER: Der fliegende Hollinder.
José van Dam (baritone), the Dutch-
man; Dunja Vejzovic (soprano), Senta,
Kurt Moll (bass), Daland; Peter Hof-
mann (tenor), Enk;, Thomas Moser
(tenor), the Steersman; Kaja Borris
(mezza-soprano), Mary. Vienna State
Opera Chorus; Berlin Philharmonic Or-
chestra, Herbert von Karajan cond. AN-
GEL @ DSCX-3958 three discs $36.98, ©
4D3X-3958 three cassettes $36.98.
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phonies. As I noted in reviewing those
recordings, it is a pleasure to listen 1o
well-considered readings performed by
a crack orchestra of the size used in Bee-
thoven’s own day and with the winds
balanced appropriately with the strings.
Thomas’s treatment of the Beethoven
Seventh is endowed with most of the
same virtues, including a generous
number of repeats in the outer move-
ments. Among the more positively in-
teresting aspects of his performance is
the emphasis on the “dotted” rhythms
of the allegretto’s main theme. Disturb-
ing, on the other hand, are the tempo
differences in the finale between the
opening figure in eighth-note triplets
and the main theme proper.

I found it most instructive to com-
pare the digitally recorded Pro Arte disc
of the Seventh performed by the Stutt-
gart-based Collegium Aureum on origi-
nal instruments. While the performance
doesn’t have quite the tension of a con-
ductor-led reading, I find the 1otal result
more satisfying, if only because the old-
style natural horns don’t overwhelm the
orchestral balance in the first and last
movements, as is the case even with

Thomas’s carefully worked-out per-
formance. D.H.
BERG: Violin Concerto. BARTOK:

Violin Concerto No. 1. Kyung Wha
Chung (violin), Chicago Symphony Or-
chestra, Sir Georg Solti cond. LoNDON
® 411 804-1 $10.98, © 411 804-4
$10.98, @ 411 804-2 no list price.

Performance: Excellent
Recording: Stunning

Itzhak Perlman and Seiji Ozawa gave us
a Berg Violin Concerto some five years
ago that has been the standard by which
others must be measured. Their fine-
sounding analog recording, paired with
the Stravinsky concerto, has been trans-
ferred to CD, so it competes quite
directly with the new digital version by
Kyung Wha Chung and Sir Georg Solti.
While Periman’s Berg exudes the other-
worldly aura many of us associate with
the work, Chung and Solti are no less
effective—and seem no less idiomat-
ic—with their relatively earthy ap-
proach, turning out a performance that
is full of vitality and by no means defi-
cient in subtlety. The playing is very
beautiful, very commitied, very fully
integrated, and it is superbly recorded,
with a degree of definition quite sur-
passing that of any previous recording
of the work. Moreover, I'm sure Bar-
tok’s brief early concerto, which he him-
sclf set aside, adapting its first move-
ment as the first of his Two Portraits,
has never had quite as strong a presen-
tation as the musicians and London’s
engineers have given it here.

No one who has the Periman/Ozawa
Berg is going to want to replace it, but
lovers of the work, lovers of fine violin
playing, and aficionados of the Com-
pact Disc are going to want this new
recording as well both for its provoca-
tively different view of the work and for
its stunning sound. R.F.
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BRAHMS: Piano Concerto No. 1, in
D Minor. Krystian Zimerman (piano);
Vienna Philharmonic Orchestra, Leon-
ard Bernstein cond. DEUTSCHE GRAM-
MOPHON @ 413 472-1 $10.98, ©® 413
472-4 $10.98, © 413 472-2, no list
price.

Performance: Weightily Romantic
Recording: Very good

If you want a Brahms D Minor Piano
Concerto saturated with Romantic
Sturm und Drang, here it is. Leonard
Bernstein has the timpani in the open-
ing orchestral ritornello sound thun-
derously like the cracks of doom, and
soloist Krystian Zimerman, whose re-
cordings of the three early Brahms

Krystian Zimerman

piano sonatas for DG are among the
very best, matches the orchestra light-
ning bolt for lightning bolt. By the same
token, both artists also extract the last
ounce of ruminative sentiment from the
extended lyrical episodes that abound
in the end movements. The famous
adagio goes very slowly indeed, running
a good two minutes longer than that of
Emanuel Ax and James Levine in their
Chicago recording for RCA, which won
high praise in these pages.

As noted at the time, the Ax/Levine
collaboration seemed like outsize cham-
ber music without in any way diminish-
ing the high Romantic emotionality and
architectural grandeur of the work.
While Zimerman and Bernstein storm
the heavens and plumb the depths, |
prefer the disciplined yet warm elo-
quence of Ax and Levine, even if the
orchestral texture is less well defined
sonically in their recording. Sound buffs
may prefer the DG recording, but some-
time I’d like to compare these two per-
formances on Compact Discs. D.H.

GERSHWIN: Second Rhapsody; Cu-
ban Overture. GERSHWIN (arr. Ben-
nett): Porgy and Bess—A Symphonic
Picture. Cristina Ortiz (piano, in Rhap-
sody), London Symphony Orchestra,
André Previn cond. EMI ANGEL @ DS-

HANS.D. GOHRE

37773 $11.98, © 4XS-37773 $11.98, ©
CDC 47021-2 no list price.

Performance: Good, but . .
Recording: Superb

The sound of this Gershwin collection
on CD is sensationally more lifelike
than the already good sound of the LP,
further enhancing the outstanding ac-
counts of the Second Rhapsody and the
Cuban Overture. But the performance
of Robert Russell Bennett’s “picture” of
Porgy and Bess is the same truncated
affair it is on vinyl. Although Max Har-
rison’s annotation advises that the se-
quence opens with a depiction of Cat-
fish Row before dawn, the Strawberry
Woman’s cries, and the Requiem for
Jake, these sections are in fact omitted,
as 1s the storm music that Bennett
placed between “l got plenty o’ no-
thin’” and “Bess, you is my woman
now” later on. Altogether, what we get
here is about a third of Bennett's score.

There is no other recording of the Sec-
ond Rhapsody quite as effective as this
one, and the percussion in the Cuban
Overture is reproduced with incredible
vividness, but I can’t recommend this
Porgy. Bennett’s full sequence, con-
ducted by Eduardo Mata, is on an RCA
CD (RCDI1-4551) along with Mata’s
less winning (and much less vividly
recorded) account of the Cuban Over-
ture and a good-enough one of An
American in Paris. And a newer CD
version, by Antal Dorafi and the De-
troit Symphony on London (with
Grofé’s Grand Canyon Suite), should be
available by the time this review is in
print. R.F.

HOFFMANN: German Magnificat(see
BACH)

MENDELSSOHN: Piano Sonata in E
Major, Op. 6; Prelude and Fugue in E
Minor, Op. 35, No. 1; Variations
sérieuses in D Minor, Op. 54; Rondo
capriccioso in E Minor, Op. 14. Murray
Perahia (piano). CBS @ IM 37838, ©
IMT 37838, ©® MK 37838, no list
price.

Performance: Superb
Recording: Likewise

Not long ago I was enjoying Murray
Perahia’s recording of the two Mendels-
sohn piano concertos and thinking, now
that he’s finished his Mozart concerto
cycle, wouldn’t 1t be nice if CBS had
him explore Mendelssohn’s solo reper-
toire? I didn’t know this record was on
the way, but it couldn’t be more wel-
come. The sonata, by all odds the least
familiar portion of this program, is not
quite as early a work as its opus number
would suggest; it is actually contempo-
raneous with the Midsummer Night's
Dream Overture. As Phillip Ramey ob-
serves in this annotation, while the so-
nata is a tribute to Beethoven, with
themes borrowed from his works, the
style is a good deal closer to Weber’s.
Perahia makes the strongest case for it |
have ever heard, and the sound of his
instrument is captured with surpassing




realism in a sonic focus exceptional for
both clarity and warmth.

The more familiar, and more mature,
pieces on side two are brought off with
similar distinction and with the most
irresistible balance of substance and
charm. I'd have thought all six of the
Op. 35 Preludes and Fugues would be
presented as a unit, but if CBS intends
to distribute the remaining ones in five
more Mendelssohn albums by Perahia,
well, that will be just fine! R.F.

MILHAUD: Le Carnaval d’Aix; Suite
francaise; Suite provengale. Michel
Béroff (piano, in Carnaval), Monte Car-
lo Philharmonic Orchestra, Georges
Prétre cond. ANGEL @ DS-38121 $11.98,
© 4DS-38121 $11.98.

Performance: “Carnaval” best
Recording: Well-focused

Michel Béroff's playing of the solo part
in Le Carnaval d’Aix is quite stunning,
and Georges Prétre captures the flavor
of its twelve little sections very convinc-
ingly. This work happens to be avail-
able in a composer-conducted record-
ing, however, while neither the deli-
cious Suite provengale nor the orches-
tral version of the Suite frangaise has
been available at all for some time, and
in these Prétre is unfortunately less than
fully satisfying. He shows little patience
for the expansiveness, rhythmic subtle-
ty, or warmhearted geniality such con-
ductors as Munch, Golschmann, and
Milhaud himself have brought to the
Suite provengale, contenting himself in-
stead with a bland and breezy exposi-
tion of the imaginative touches in the
scoring. This is merely a stopgap ver-
sion of a work that can be enchanting. I
would advise either hunting for the de-
leted Munch Suite provengale on RCA
or simply waiting for a better recording
of it.

Although Angel’s sound is clear and
well focused, there is the gratuitous irri-
tation of having the Suite frangaise split
for turnover after the second of its five
brief movements when the two suites
could have been accommodated on one
side without crowding. R.F.

MOZART: Horn Music (see Best of the
Month, page 60)

PUCCINI: Turandot. Eva Marton (so-
prano), Turandot; Katia Ricciarelli (so-
prano), Liu; José Carreras (tenor), Cal-
af, John-Paul Bogart (bass), Timur;
Robert Kerns (baritone), Ping; Helmut
Wildhaber (tenor), Pang; Heinz Zednik
(tenor), Pong; others. Vienna Boys Cho-
rus; Chorus and Orchestra of the Vien-
na State Opera, Lorin Maazel cond.
CBS I3M 39160 three discs, © I3T
39160 three cassettes, © M2K 39160
two CD’s, no list price.

Performance: Disappointing
Recording: Variable

This recording has long been antici-
pated and, in view of the forces brought
together to produce it, has been to a
considerable degree prejudged without

Poet at work.

MURRAY PERAHIA

Murray Perahia has earaed the title “poet of the piano” for
many reasons. His worldwide reputation is built on his
perceplive interpretations of the works of many compos-
ers. And Tinie has praised him as “the most eloquent lyric
virtuoso” living today.

Recently. Murray Perahia became the first American
ever to record the complete cycle of Mozart’s piano
concertos. He has taken on the chatlenges ef Chopin,
recorded and performed Mendelssohn to rave reviews.
and is currently exploring the Schubert piano repertoire
and also the Beethoven piano concertos with Bernard
Haitink and the Concertgebouw Orchestra.

In April. Perahia will make his Carnegie Hall solo
recital debut. CBS Masterworks is extreme'y proud of its
long association with such a uniquely talented artist. and
congratulates him on this latest milestone in a truly out-
standing career.

S "Masterworks” &% are trademarks of CBS Inc. © 1985 CBS Ins
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a hearing. It has been assumed that this
Turandot would be “‘definitive” (what-
ever that means). Sad to say, it is not.

Recorded live at the Vienna State
Opera, the performance is highly theat-
rical, from the opening chords, taken at
a deliberately slowed tempo, to the clos-
ing measures, played and sung “full
out.” That the performance builds in
intensity and excitement is due in large
measure to Puccini’s genius but also to
the fact that it was recorded live; even
the growing enthusiasm of the audience
is felt as the applause increases in vigor.
The feeling one has of being present at a
particularly stirring and powerful per-
formance is the chief virtue of this
album.

The sound varies in quality, some-
times muffled, sometimes sharply clear,
sometimes—for apparently no rea-
son—increasing or decreasing in vol-
ume. On occasion the chorus sounds
muddy; at other times its sound is
sharply focused. These variations pre-
sumably reflect what was happening on
stage, but the sound engineers might
have foreseen or corrected such effects.

It is the musical, more specifically the
vocal, quality of the performance that is
particularly disappointing. Eva Mar-
ton’s singing is indeed amazingly accu-
rate. Her pitch hits dead-center at every
point, regardless of how long she has
been dealing with notes above the stave.
But it’s like watching a sharpshooter
bring down every target; the flow of
Turandot’s music is often missing. Mar-
ton sometimes breaks the musical con-
tinuity to take a breath. Her perform-
ance has fire and authority and, at the
end, a credible measure of ardor, but it
rarely flows musically.

Katia Ricciarelli’s finest moments are
in Act 1. Her delivery of the single line
“Perche un di nella reggia, m’hai sorri-
s0” is full of such melting tenderness
that you wonder what on earth Calaf
can see in Turandot. Her aria *‘Signore,
ascoltal” is beautifully phrased and
meaningfully interpreted, and she ends
the final “pietd” pianissimo, as Puccini
wrote it, rather than swelling the note,
as is often done, 10 signal the close of
the aria. Her later moments, though
always approached with dramatic hon-
esty, are less effective because her voice,
sadly, shows the wear of having sung
roles too heavy for it.

Such wear is revealed in José Carrer-
as’s performance from the outset. His
singing is effortful, and, to overcome
the difficulties of Calaf’s music and his
own present limitations, he inflects
lines that do not and should not require
such treatment. His top notes are often
pinched and sometimes not sustained
as the score is written, and his pitch is
often wobbly.

On the positive side among the vocal
performances, John-Paul Bogart sings
smoothly and affectingly as Timur, and
the Ping, Pang, and Pong bring to their
long scene at the beginning of Act Il a
real sense of character. The Vienna
State Opera Chorus sings exceptionally
well, particularly in the piano passages,
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which are beautifully articulated. The
orchestra®s sound is sumptuous.
Throughout, Lorin Maazel is in au-
thoritative charge, molding a dramatic
performance while supporting his solo-
ists with careful tempos and dynamics.
In all, this set will do, but . . .. R.A.

PURCELL: King Arthur. Jennifer
Smith, Gillian Fisher, Elisabeth Priday,
Gill Ross (sopranos); Ashley Stafford
(alto); Paul Elliott (tenor); Stephen Var-
coe (baritone); Monteverdi Choir;
English Baroque Soloists, John Eliot
Gardiner cond. ERATO/RCA ® NUM
751272 two discs $21.96, © MCE
751272 two cassettes $21.96, ® ECD
880562 two CD’s no list price.

Performance: Superb
Recording: Superb

Although not as well known as The Fai-
ry Queen or the Ode for St. Cecilia’s
Day, Purcell’s opera King Arthur is one
of his finest scores. While the masques
in the Fairy Queen can stand apart from
their dramatic context, those in King
Arthur are closely tied to Dryden’s tale
of the conflict between the.early Britons
and the invading Saxons. But certainly
the opening sacrificial scene to Woden
equals the finest Purcell anthem, the
antiphonal representation of good and
evil spirits in the ensuing Bog Scene is
stunning, the River Nymph’s attempt to
seduce Arthur, *“the British Worthy,’
and the folfowing chaconne are magnif-
icent, and the charm of the celebrated
Frost Scene is unsurpassed. In between
these main pillars of the music are
many wonderful songs and dialogues,
not to mention the splendid overture
and the charming dances. The score
deserves careful study, and close atten-
tion is rewarded.

John Eliot Gardiner’s new recording
by the Monteverdi Choir and English
Baroque Soloists is a joy. The excellent
soloists all sing with a typically English
purity of sound that is appropriate to
Purcell’s florid recitative and supple
melodies. Elisabeth Priday as Cupid, in
particular, charms a frosty Stephen Var-
coe, as the Cold Genius, in the Frost
Scene. And how Arthur can resist the
sensuously matched voices of Jennifer
Smith and Gillian Fisher in the River
Scene is a lesson in self-control. The
choral sound is pure and sumptuous,
and the band of early instruments spar-
kles. This stunning album displays the
genius of Purcell in one of his most
inspired works. S.L.

SCHOENBERG: Pierrot Lunaire, Op.
21. WEBERN: Concerto, Op. 24. Jane
Manning (voice, in Pierrot); Nash En-
semble, Simon Rattle cond. CHANDOS
ABR 1046 $1398, © ABT 1046
$13.98.

Performance: Terrific
Recording: Vivid

Although this recording is being issued
now for the first time, and very impres-
sively, with Direct Metal Mastering, it
was actually made in 1977, when Simon

James Levine: lyrical Schubert

Rattle was only twenty-two. In that
respect, it is a terrific demonstration of
precocious musicianship, and, by any
standard, Rattle’s Pierrot Lunaire is the
most compelling performance of the
work yet on records.

Jane Manning, I gather, is quite a spe-
cialist in Pierrot, which she has also
recorded with the Elsinore Players on
the Danish label Paula. More than any
other soloist I have heard, she captures
the essence of the Sprechstimme style
and projects the ultimate in the requi-
site bizarrerie. The intensity is remark-
ably real precisely because Manning
and Rattle judge so well just how far
they can go without tending 10 overdo;
the co-ordination of elements is con-
summate. The recording itself is strik-
ingly vivid. If the instruments—the
clarinet in particular—now and then
tend to cover the voice, that just makes
the experience more vivid.

This 1s the only Pierrot on discs at
present to come with a second work,
which makes for a very sensible side
layout, and the Webern Concerto is an
ideal filler. I can register only two com-
plaints. First, Chandos has provided a
separate insert for the Pierror text but
gives it only in English. The original
German is clearly called for. Second,
the visible division on side one, which
ought to have been between Parts I and
11, actually comes between the last two
sections of Part 1. Neither of these
lapses, however, really detracts from the
enormous appeal of this outstanding
production. R.F.

SCHUBERT: Symphony No. 9, in C
Major (D. 944, “Great”). Chicago Sym-
phony Orchestra, James Levine cond.
DEUTSCHE GRAMMOPHON @ 413 437-1
$10.98, ©413 437-4$10.98, ® 413 437-
2 no list price.

Performance: Lyrical
Recording: First-rate

The first of James Levine’s Chicago
recordings for Deutsche Grammophon
iS an attractive one, curious in at least
one respect. While Sir Colin Davis and
others have recorded the *“Great” C
Major with all its repeats, Levine takes
the repeats in only one movement, the
scherzo, which thereby turns out to be

CHRISTIAN STEINER/DEUTSCHE GRAMMOPHON




as long as the slow movement and long-
er than both the outer ones. Some lis-
teners will feel this throws the sympho-
ny out of balance, but it is in a sense the
key to Levine’s approach to the work,
which responds to its openhearted, lyri-
cal qualities and is free of ceremonial
gestures or anything hinting at monu-
mentalism. The music is grand encugh
as Schubert set it down, after all, and
Levine has the good judgment to let it
breathe with real Schubertian spontane-
ity and songfulness. Rhythms are solid,
details are exquisitely clear (but, again,
without self-consciousness), the orches-
tral playing itself 1s first-rate, and so is
the sound. R.F.

TCHAIKOVSKY: Piano Concerto No.
1, in B-flat Minor, Op. 23; Piano Con-
certo No. 3, in E-flat Major, Op. 75.
Victoria Postnikova (piano); Vienna
Symphony Orchestra, Gennady Rozh-
destvensky cond. LONDON/JUBILEE O
410-112-1 $6.98, © 410-112-4 $6.98, ©
410-112-2 no list price.

Performance: Broad-scale
Recording: Very good

The husband-and-wife team of Genna-
dy Rozhdestvensky and Victoria Post-
nikova recorded all three of Tchaikov-
sky’s piano concertos at Vienna’s So-
fiensaal during the fall of 1982, and the
recordings were released in Britain in

the spring and summer of 1984. Pre-
sumably the American release of the
Piano Concerto No. 2, which is played
uncut, will not be long in following this
new issue of Nos. | and 3.

Postnikova and Rozhdestvensky opt
for a very broad-scale and ruminative
approach to the opening movement,
which takes up almost twenty-three
minutes of playing time. Postnikova
handles the solo role in the first move-
ment in a freewheeling fashion, albeit
with telling pianistic prowess in terms
of passagework and dynamics. The
same holds for the slow movement,
where for my taste the normally dazz-
ling and capricious central section lacks
sparkle. In the finale the emphasis is on
the lyrical aspects even in the opening
theme, which normally has a certain
nervous tension.

The Third Piano Concerto was left by
Tchaikovsky as a single, lengthy allegro,
with a cadenza that is grueling both in
extent and virtuoso demands. The mu-
sic itself, save for a lively Russian-dance
secondary theme, is rather undistinc-
tive, and I'm not surprised that the
composer chose not to go on with a slow
movement and finale.

The CD sounds rich and spacious, as
one might expect from the Sofiensaal
locale. The solo piano is well focused,
and both the frequency range and dy-
namics are :mpressive. D.H.

VICTORIA: Motet, O quam gloriosum
est regnum; Missa O quam gloriosum;
Missa Ave maris stella. Westminster
Cathedral Choir, David Hill cond. Hy-
PERION @ A66114 $13.98.

Performance: Luminous
Recording: Excellent

Although Tomas Luis de Victoria’s
oeuvre is comparatively small and lim-
ited to liturgical and devotional music,
his music embodies the passion of the
Spanish Renaissance as brought under
the classical control of Rome. The pas-
sion is felt more than heard as it strains
against the rigidity of sixteenth-century
compositional techniques in its presen-
tation of the age-old Latin texts. But
London’s Westminster Cathedral Choir
produces a clear, luminous sound that
enables us to hear the important inner
workings of the countrapuntal style.
The articulation is good, and the shad-
ing is beautifully conceived so as to
highlight the emotional ebb and flow of
the music, which the recording so beau-
tifully conveys. Would that more of our
churches today were filled with such
noble sound! S.L.

WAGNER: Scenes (see Best of the
Month, page 61)

WEBERN: Concerto, Op. 24 (see
SCHOENBERG)
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OPULAR MUSIC

Discs and tapes revewed by
Chris Albertson

Phyl Garland

Louis Meredith

Alanna Nash

Mark Peel
Peter Reilly
Steve Simels
DEBORAH ALLEN: Let Me Be the
First. Deborah Allen (vocals); vocal and
instrumental accompaniment. [ Can’t
Stand It; Prove You Right; Let Me Be
the First: You Do It; Heartache and a

Half; It Makes Me Cry; and four others..

RCA ® AMLI1-5318 $8.98, © AMKI-
5318 $8.98, ® PCDI1-5318 no list
price.

Performance: Srar in waiting
Recording: Gorgeous

In “*Let Me Be the First,” the follow-up
to her country-pop mini-LP of last year,
Deborah Allen has taken her pop lean-
ings to the limit, turning out a very
satisfying record of romantic pop bal-
lads. Most of the tunes, which Allen
wrote with her husband, Rafe Van Hoy,
have a definite Sixties *“‘girl-group” feel
to them, but Van Hoy has produced
them with an eye on the Eighties. In
fact, there is a faint futunstic sound to
much of this, perhaps the result of the
album’s having been the first totally
digital recording done in Nashville.
Allen’s voice isn’t a very big one, nor
is it especially pleasing, since it has that
slightly off-speed, little-girl quality that
also marks Dolly Parton’s vocal style.
But Allen scores high on taste, sensibili-
ty, and songwriting ability—even if sev-
eral of her tunes call for pipes about the
size of Tracy Nelson’s, and even if she
has a lot to learn about delivering an
emotional lyric. [ suspect that Allen will
be a real contender on both the country
and the pop charts before long, especial-
ly if she keeps turning out material the
quality of Heartache and a Half, the
first single off the album and a genuine
killer. Keep your eye on this gal. A.N.

STEVE BARGONETTI. Steve Bar-
gonetti (guitar); Paul Nowinski (electric
and acoustic bass); Mark Soskin (elec-
tric and acoustic piano, synthesizer),
Kim Plainfield (drums, percussion). Ar-
cane; E.S.P.; Inside a Rainbow; Rock
with Me Tonight; The Harlem Express;

Explanation of symbols:
Digital-master analog LP
Stereo cassette
Digital Compact Disc

= Monophonic recording

CICROR

THE GOSPEL AT COLONUS

TAGING an ancient Greek trage-

dy, Oedipus at Colonus by So-

phocles, as a contemporary

black Pentacostal church service
must have seemed fairly outrageous
when Lee Breuer and Bob Telson's The
Gospel at Colonus opened at the Brook-
lyn Academy of Music last season. But
the show’'s hearty success and subse-
quent tour proved their concept was
inspired. Now there’s an original-cast
recording from Warner Brothers, and
i1t’s a remarkable tapestry woven out of
ultra-cool pop, funk, blues, and gospel
that shimmers with hallelujah frenzy.

Produced by Steely Dan’s Donald
Fagen and Ais long-time producer, Gary
Katz, along with Telson and Daniel
Lazerus, the album works superbly as
an aural experience. Not least of the rea-
sons for its success is the use of the same
singers who first launched this pop-gos-
pel show into heavenly orbit. Instead of
engaging big-name actor/singers or stars
from the contemporary r-&-b scene, the
producers wisely retained the original
performers, most of whom are legends
in black gospel.

Taken on its own terms, Telson's
music holds up splendidly. Punctuated
by swaying soul and dynamic doo-wop,
at least six of the numbers are guaran-
teed to get even the most acrid, dried-up
curmudgeon on his feet seeking salva-
tion. The lyrics, adapted by Telson and
Breuer from standard English transla-
tions (excerpts from Oedipus Rex and

Clarence Fountain and
Blind Boys of Alabama

Antigone are also used), come alive in
ways | certainiy didn’t expect. The age-
old drama breathes with modern life
and compassion through gospel-style
call-and-response vocal trade-offs.

Some of the individual performances
are stronger than others, of course. At
least on records, Clarence Fountain as
Oedipus does not come across with
quite the anguish you'd expect from a
worn-out and banished old dude who’s
blinded himself for unwittingly killing
his father and wedding his mother. But
the sound of Jevetta Steele’s impas-
sioned invocation (Live Where You
Can) and her embodiment of Oedipus’s
sister Ismene (How Shall I See You
Through My Tears) are enough to keep
this one near my turntable.

Steele and soloists Martin Jacox and
Willie Rogers of the Soul Stirrers de-
serve special credit for making The Gos-
pel at Colonus a moving and cathartic
recording, whether you consider it a
show album, a musicalization of the
Theban cycle, or simply a record of
sweet, uplifting soul. Alanna Nash

THE GOSPEL AT COLONUS (Tel-
son-Breuer). Original-cast recording.
Clarence Fountain and the Five Blind
Boys of Alabama, the J. D. Steele Sing-
ers, the Institutional Radio Choir, J. J.
Farley and the Original Soul Stirrers
(vocals}); instrumental accompaniment.
WARNER BROS. 25182-1 $8.98, ©25182-
4 $8.98.
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and three others. QwWEST 25147-1 $8.98,
© 25147-4 $8.98.

Performance: Stimulating
Recording: Good

Already heralded as a new star on gui-
tar, Steve Bargonetti amply demon-
strates on this debut album that he is
worthy of his publicity. His work is
probably best described as eclectic, re-
flecting a fascinating panoply of in-
fluences. He covers a musical terrain
ranging from the acid-edged aggressive-
ness of Arcane, which evokes memories
of early Al Di Meola, through the intri-
cate virtuosic passages of Miles Davis’s
E.S.P. to the classical nuances of Moon-
light Romance. And Hip Hibiscus is a
tour de force that blends post-bop riffs
with Latin flavors. The only bewilder-
ing offering in this otherwise stimulat-
ing set is The Harlem Express, which
has a heavy country feeling with direct
quotations from the Australian folk
song Waltzing Matilda, none of which
seems to have anything to do with the
mood or music of Harlem. Possibly
humor was intended, but it is so oblique
as to be lost.

Bargonetti is a twenty-seven-year-old
comer who’s fully in command of the
guitar and able to carry his listeners to
new realms in the modern musical uni-
verse. Recommended. PG.

BIG COUNTRY: Steeltown. Big Coun-
try (vocals and instrumentals). Flame of
the West, East of Eden; Steeltown;
Where the Rose Is Sown,; Come Back to
Me; Tall Ships Go; and four others.
MERCURY 822 831-1 $8.98, © 822 831-4
$8.98, © 822 831-2 no list price.

Performance: A/most formula
Recording: Dense

When last heard, Big Country had
stumbled onto a schtick that was one of
the most likable in recent rock: big,
exhortatory anthem-like tunes, deliv-
ered with a twin-guitar attack, that
simultaneously suggested Cinemascop-

ic Marlboro Country American film
music out of the Copland school and
ancient English folk songs. Their debut
album was as seamless a mélange of
Appalachian Spring and various Childe
Ballads as anyone had ever imagined.
The stuff on *“Steeltown,” however, sug-
gests that the band has exhausted its
store of ideas. Yes, the imitation-bag-
pipe effects remain impressive, and yes,
the overall sound—an evocative mix-
ture of Celtic roots and heavy-metal—is
still likable. Mostly, though, what we get
here is a lot of pointless riffing, aimless
non-tunes, and gargantuan overproduc-
tion. The whole thing verges so peril-
ously on unintentional self-parody that
when a straightforward rocker like
When the Rose Is Sown comes along, it
seems as inappropnate as a tarantula on
a spinach salad.

Someday these guys are going to com-
pose a really splendid film score for a
neo-John Ford Western. Until then, if
this album is any indication, you can
ignore them with impunity. S.S.

CAPTAIN SENSIBLE: A Day in the
Life of . . . Captain Sensible. Captain
Sensible (vocals); other musicians. Wot;
It Would Be So Nice; Glad It’s All Over;
Martha the Mouth; It’s Hard to Believe
I'm Not,; and six others. A&M SP-5026
$8.98, © CS-5026 $8.98.

Performance: Cheerfully mediocre
Recording: Slick

Captain Sensible (a.k.a. Ray Burns and
formerly bassist with the Damned) fa-
vors us here with what, for all its faults,
is one of the more stylistically wide-
ranging records in quite a while. You
hear echoes of lan Dury’s Cockney
r-&-b, unrepentantly straight disco,
Beatlesesque whimsey and psychedelia,
and even Rodgers and Hammerstein
(an electro-pop rendition of Happy
Talk, no less). Unfortunately, you also
hear Sensible himself, and his affectedly
flat working-class twang is nowhere
near as charming as he intends it to be.

Neither, I'm afraid, is the rest of “A Day
in the Life.” A few of the tracks here
have been English hits already, so per-
haps you should ignore my carping and
have a listen. As far as I'm concerned,
though, this is the sort of album for
which cut-out bins were invented. S.S.

RICHARD CLAYDERMAN: Amour.
Richard Clayderman (piano); orchestra.
Memory; Chariots of Fire; Ballade pour
Adeline; Only You, Hello; and six oth-
ers. CoLuMmBiA BFC 39603, © BFT
39603, no list price.

Performance: Smooth
Recording: Lush

Richard Clayderman is actually the per-
forming name adopted by French-born
Phillipe Pages. For several years he
toured with French rocker Johnny Hal-
lyday before going out on his own as a
pianist. Smart move. One of his earliest
recordings, Ballade pour Adeline, in-
cluded here, has sold 22 million copies
in thirty-eight countries. The Clayder-
man style is lushly romantic, slightly to
the left of Liberace, slightly to the right
of Peter Nero. And also, I assure you,
slightly ennuyeux. P.R

JUDY COLLINS: Home Again. Judy
Collins (vocals); vocal and instrumental
accompaniment. Only You,; Everybody
Works in China; Yellow Kimono; Home
Again; Shoot First; The Best Is Yet to
Come; and four others. ELEKTRA 60304-
1 $8.98, © 60304-4 $8.98.

Performance: Genteel
Recording: On the gimmicky side

Even if you are a long-time Judy Collins
fan, you may have to work a bit to enjoy
this album. The shrillness that marred
Collins’s work in the last few years is,
I’'m happy to report, mostly gone. But in
its place is a sort of inaccessible atti-
tude: Collins distances herself from the
matenial and her audience, as if she’s
more concerned with delivering a reci-
tal than doing any kind of real commu-
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nication. This has been coming on for
years now, and Collins’s current pro-
ducers, Dave Grusin and Larry Rosen,
haven’t helped any with their snappy,
but ultimately cold, production.

The maternial is Collins’s usual eclec-
tic bag, with a smattering of theater
songs, some esoteric novelty-pop, an
affecting anti-violence song-drama
(Shoot First, written by Collins herself),
a couple of forgettable pop pleasantries,
and a rather histrionic duet with T. G.
Sheppard on the title song. There has
never been a more ardent Judy Collins
fan than I was when Collins was doing
such impassioned songs as lan Tyson’s
Someday Soon and her own My Father,
but she has lost me of late. I don’t hear
much emotional involvement from her
any more, nor anything of much mu-
sical interest either. A.N.

GAIL DAVIES: Where Is a Woman to
Go. Gail Davies (vocals), Dolly Parton,
Vince Gill, J. D. Souther (harmony
vocals);, other musicians. Break Away,
The Trouble with Love; Lovin’ Me Too;
Unwed Fathers: Different Train of
Thought; Jagged Edge of a Broken
Heart; and four others. RCA AHLI-
5187 $8.98, © AHK1-5187 $8.98.

Performance: Inspired
Recording: Very good

Gail Davies has long been an “artist’s
artist,” but so far she has failed to caich
on in a big way with the record-buying
public. One reason i1s poor promotion,
stemming in part from how the Good
Ol’ Boy network of Nashville perceives
her—as a Liberated Woman, only
slightly less desirable than a leper—and
the other is a marginal lack of commer-
cial radio material on her previous five
albums.

“Where Is a Woman to Go” is Dav-
1es’s first LP for RCA (she has been on
almost every other major label there is),
and it ought to put her high on the
charts where she belongs. There are two
very strong country tunes here, Jagged
Edge of a Broken Heart and the moving
Unwed Fathers, a Bobby Braddock/
John Prine song that has the old-timey
sound of the unwed-mother songs Dolly
Parton is fond of writing—and which
features Parton herself on harmony vo-
cals. But there is also a duet with Vince
Gill that evokes the Everly Brothers
(Lovin’ Me Too), a great hot-to-trot
boogie number (Different Train of
Thought), some good get-down-and-
roll-in-it blues (the title tune), a couple
of nice ballads, and a stylish, New
Wave-influenced song (The Trouble
with Love) that proves Davies doesn’t
mind taking chances.

Davies is producing with sharp, bold
strokes, bringing in only the instru-
ments she wants, and only when she
wants them—a laudable practice, of
course. Still, I would have preferred a
fuller and less acoustic sound on a cou-
ple of the tracks that seem thin in the
instrumentals, and I wish Davies (who
co-produced) had brought up the vocals
a tad. But that’s nit-picking. I have no
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real criticisms of “Where Is a Woman
to Go.” It’s an important album for
Davies and maybe even an important
one for Nashville. There are only a
handful of country artists who want to
see their music grow instead of just
branch out, and Gail Davies is one of
them. Give her a listen. AN.

BOB DYLAN: Real Live. Bob Dylan
(vocals, guitar); Mick Taylor (guitar);
lan Mclagen (keyboards); other musi-
cians. Highway 61 Revisited; Maggie's
Farm; I and I, License to Kill; and six
others. CoLumBia FC 39944, © FCT
39944, ® CK 39944, no list price.

Performance: Not his best
Recording: Lousy

This is Dylan’s fourth official live
album (or fourth and a half, if you count
*Self Portrait™), and, frankly, I wish he
would just release what everybody
knows is his masterpiece—the oft-boot-
legged Albert Hall set—and be done
with it. Stuff like “Real Live” is not
going to do much for his reputation
because, basically, it is an all-star disas-
ter. Despite the presence of a potentially
interesting band, including ex-Rolling
Stone Mick Taylor, the performances
are even more raggedy and unrehearsed
than you’d expect from Dylan, which is
going some. The recording, despite the
efforts of genius producer Glyn Johns,
sounds as if it had been phoned in via a
bad sagellite connection, and the star
himself sounds alternately uninvolved
(Maggie's Farm) or desperately over-
tired (Tangled Up in Blue). Some
people may, of course, call all that an
improvement after the Las Vegas slick-
ness of the earlier **Bob Dylan at Bud-
dokan,” but I am not so disposed. S.S.

FRANKIE GOES TO HOLLY-
WOOD: Welcome to the Pleasure
Dome (see Best of the Month, page
59)

GENERAL PUBLIC: All the
Rage. General Public (vocals and in-
strumentals). Hor You're Cool; Tender-
ness; Anxious;, Never You Done That;
Burning Bright; and five others. LR.S.
SP70046 $8.98, © CS70046 $8.98.

Performance: Weak
Recording: Good

General Public has all but convinced
me to start working on a proposal to get
funding for research on why so many
excellent ska bands break up and why
their pared-down, re-formed versions
are so consistently disappointing. First
the Specials dissolved into the dreadful
Fun Boy Three. Now the English Beat,
one of the U.K.’s most authentic,
swinging ska bands, has given birth to
General Public, a pale substitute led by
former English Beat members Dave
Wakeling and Ranking Roger.

General Public’s new  album,
*. . . All the Rage,” isn’t 'bad, just
bland. Where the English Beat kept
your palms slapping and feet tapping
with frenetic percussion and sax riffs
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Steve Goodman: a sly sense of humor and appreciation of the absurd

and syncopated rhythm guitar, General
Public drifts past without causing so
much as an eyebrow to raise. General
Public is a smaller ensemble, more
rock-oriented, and more reliant on key-
boards, but these are mere technical
details. More important is the generally
depressed level of enthusiasm,

There are a few bright spots on
“Rage”—Hot You're Cool and Matter
of Fact slip into nice, midtempo
grooves that work up a mild lather. But
these morsels leave me hungry for
meatier Beat classics. M.P.

BARRY GIBB: Now Voyager. Barry
Gibb (vocals);, vocal and instrumental
accompaniment. Shine Shine; Face (0
Face; Fine Line; I Am Your Driver; and
seven others. MCA MCA-5506 $8.98,
© MCAC-5506 $8.98.

Performance: Slick
Recording: Expensive

Every aspect of this album is so expen-
sively glossy, so tailored to a known
audience, that it might have been pro-
duced by a computer at the Harvard
Business School. The star is Barry Gibb,
of the Bee Gees, who wrote or co-wrote
all of the songs and who performs them
with all the authority, neatness, and
accuracy of a printout in a fancy type
face. His single duet with Olivia New-
ton-John, Face to Face, has the commu-
nicative fire of two store-window man-
nequins eyeing each other. On his own
in the rest of the album, he radiates the
oily assurance of a guy convinced he has
the Formula. He doesn’t. PR

STEVE GOODMAN: Santa Ans
Winds. Steve Goodman (vocals, acous-
tic guitar); Jethro Burns (mandolin);
Byron Berline (fiddle); Kris Kristoffer-
son, Emmylou Harris, Herb Pedersen,
Linda Dillard (supporting vocals); other
musicians. Face on the Cutting Room
Floor; Telephone Answering Machine;
The One That Got Away; Queen of the
Road; Fourteen Days; Hot Tub Refugee:

and four others. RED Pajamas RPJ-003
$8.95 (from Red Pajamas Records, P.O,
Box 233, Seal Beach, Calif. 90740).

Performance: Valedictory
Recording: Good

When Steve Goodman died of leukemia
last year, the music world lost not only
one of its most distinctive performers
and songwriters (his City of New Or-
leans has long been considered a clas-
sic), but also one of its few original
humorists. On stage and in his records,
Goodman was capable of producing
tears in the eyes of his audience, but it
was his sly sense of humor and appre-
ciation of the absurd that really assured
him a place in their hearts.

“Santa Ana Winds,” on his own Red
Pajamas label, is Goodman’s last al-
bum. It’s a generous reminder of his
splendid gift for spotting society stroll-
ing along with its slip hanging out.
Sometimes that humor was couched in
otherwise poignant situations, such as
in Face on the Cutting Room Floor,
about the hundreds of young women
who herd into Hollywood each week
hoping to become movie stars, or The
One That Got Away, about the lies men
and women tell their cronies to keep
their pride intact.

Often enough, however, Goodman
laid it on the line. How many people
cannot sympathize with his frustration
at constantly getting somebody’s Tele-
phone Answering Machine? And are
there many among us who do not have
some secret contempt for the leather
women who bike their troubles away in
the pages of Easy Rider magazine or
soothe their shriveled psyches in Hot
Tub, California?

One of the songs that best sums up
Goodman’s humanity—the reason for
his line of work, I suppose—is You Bet-
ter Get It While You Can (The Ballad of
Carl Martin). A tribute to a late mu-
sician and friend (a black mandolin
picker), it laments the passing of a man
Goodman called the inspiration for
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“my musical character.” If you want to
be someone, Martin told him, you’d
better get it while you can, because if
you wait too long, it’ll be gone. Good-
man mulled that advice around for a
while and came up with his own sum-
mation: “The cradle to the crypt is a
mighty short trip.” So it was, Steve, so it
was. AN.

JOHN HARTFORD: Gum Tree Ca-
noe. John Hartford (vocals, banjo, fid-
dle); Jack Clement, Mark Howard (gui-
tar); Sam Bush, Mark O’Connor, Marty
Stuart (mandolin); Jerry Douglas (do-
bro); other musicians. I'm Still Here;
Way Down the River Road,; Your Long
Journey, and seven others. FLYING FisH
FF 289 $8.98, ® 90289 $8.98.

Performance: Dazzling
Recording: Crisp and clean

John Hartford has always been a man of
surprises, but it’s been a long time since
he delivered so many pleasant ones at
once. In an atmosphere that is as laid-
back as a Sunday afternoon excursion
in a... well in a gum-tree canoe,
Hartford and legendary gonzo producer
Jack Clement have created a multicol-
ored sampler of the American musical
heritage that spans more than a century
and evokes as many moods and tempos
and styles as you are ever likely to find
on one album.

Amazingly, it all works beautifully,
and whether Hartford is performing a
Civil War ballad, an original composi-
tion, or a head-turning, bluegrassy ren-
dition of a rock-and-roll classic, he and
Clement manage to make it sound fresh
and yet authentically country at the
same time—quite a neat trick.

Without question, Hartford’s vocals
are suitably direct and even deadpan
when need be. But much of the credit
for the great success of this album lies in
the ensemble sound Hartford and Cle-
ment get from their guest sidemen, all
superlative players and many near leg-
ends in bluegrass and country picking.
The instrumentals, with their neat
showcase solos and thrilling runs and
fills, are as cohesively conceived as a
symphony. You get the feeling these fel-
lows are more interested in playing with
each other than just laying down their
parts.

The most important thing, though, is
the absolute joy that radiates from this
record. **Gum Tree Canoe” may be the
most commercial album that Hartford
has ever done, and therefore the most
accessible, but it is also his most enjoy-
able overall. Whether you’re looking for
a tour de force of acoustic picking or
simply a mood brightener to get you
through the late-winter doldrums,
“Gum Tree Canoe” should more than
fill the bill. A.N.

HEAVEN 17: How Men Are. Heaven
17 (vocals and instrumentals); vocal
and ins:rumental accompaniment. Five
Minutes to Midnight; Sunset Now, This
Is Mine; The Fuse; Shame Is on the
Rocks, and four others. VIRGIN/ARISTA
AL8-8259 $8.98, © AC8-8259 $8.98.

Performance: Disappointing
Recording: Poor mix

Heaven 17’s newest attempt to fuse a
social and political message with a
dance beat is the group’s least satisfying
record to date. Martyn Ware’s pulsating
Linndrum rhythms and lan Marsh’s
synthesized horn arrangements and
funk-inflected keyboards continue to
set a danceable stage for the band’s
soap-box pop, but Glenn Gregory’s vo-
cals here are ponderously theatncal—
almost bordering on night-club parody.
They are also inflated by a heavy-
handed recording mix that pushes the
album’s more interesting instrumental
elements deep into the background.
According to the album’s publicity
release, **“How Men Are” is intended to
be strongly anti-nuclear. For my mon-
ey, it would be more convincing if the
lyrics clearly indicated that nuclear
weapons were the issue. Clear images
are needed when you want to be persua-
sive, not the kind of cryptic poesy we
get here. But the low point of “How
Men Are” must surely be the intermin-
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able, bilious, ten-minute invective at
the close of the second side, called And
That’s No Lie. I don’t know what the
girl did, but these guys really let her
have it. C’'mon, fellas, ease up! M.P.

REBBIE JACKSON: Centipede. Reb-
bie Jackson (vocals); vocal and instru-
mental accompaniment. Hey Boy, [
Feel for You; Centipede; Ready for Love;
Open Up My Love; and three others.
CoLumsia BFC 39238, © BFT 39238,
no list price.

Performance: Fair
Recording: Good

Rebbie Jackson is the oldest sister of the
most famous performing family in
America today, which just may have
something to do with the release of this
record. Brother Michael wrote and pro-
duced the title track, and it’s about the
only place on the album where there’s
any action at all stirred up. Rebbie
sounds like five or six other well-known
singers at various times but never
enough like an identifiable self to gener-
ate more than the mildest interest. P.R.

EVELYN “CHAMPAGNE” KING:
So Romantic. Evelyn “Champagne”
King (vocals); vocal and instrumental
accompaniment. fleartbreaker; Out of
Control; So in Love; Till Midnight; and
five others. RCA AFL1-5308 $8.98, ©
AFK1-5308 $8.98.

Performance: Good
Recording: Good

Evelyn *“Champagne” King is several
steps above the average r-&-b singer,
and it’s evident in the way she’s main-
tained her success over the last several
years that she has a large and faithful
audience. She doesn’t mow you down
the way that Aretha or Prince can, but
she can be relied on to stir up a certain
amount of often danceable excitement.
Her best effort here is Just for the Night,
in a high-tension arrangement featuring
the synthesizer work of one of her pro-
ducers, Hawk. Still more superstarlet
than superstar, King seems well on her
way to a long career. P.R.

LOS LOBOS: How Will the Wolf Sur-
vive? (see Best of the Month, page 60)

MADONNA: Like a Virgin. Madonna
(vocals); instrumental accompaniment.
Material Girl; Angel; Like a Virgin;
Over and Over; Love Don't Live Here
Anymore; and four others. SIRE 25157-1
$8.98, © 25157-4 $8.98.

Performance: Shrink-wrapped
Recording: Okay

We may never know how good an artist
Madonna really is. Nor care, for that
matter. Her self-styled image as a will-
ful, seductive waif, literally bursting out
of her low-cut lace undergarments,
peering wantonly through heavy, black
eyelashes, pre-empts any critical judg-
ment of her music. Whether you like
her new album, “Like a Virgin,” has
nothing to do with the music and every-
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thing to do with whether you perceive
Madonna as a tough, terrifically sexy
graduate of the streets or as successful
entertainment packaging.

“Like a Virgin” sounds thin to me—
not terrible, but predictably commer-
cial, with all Nile Rogers’s funk riffs in
neat little rows and Madonna’s
pinched, coquettish soprano sounding
believable enough when the subject is
money, or sex, or her own advance-
ment, but unconvincing when the sub-
ject is love or heartbreak. While there’s
some evidence here of the real thing,
“Virgin,” like Madonna herself, proba-
bly will go further than the material
warrants thanks to the package. M.P.

Reba McEntire: no frills

BARRY MANILOW: 2:00 AM—Para-
dise Café. Barry Manilow (vocals, pi-
ano), Sarah Vaughan, Mel Tormé (vo-
cals); George Duvivier (bass); Mundell
Lowe (guitar); Shelly Manne (drums);
Billy Mays (piano, Fender Rhodes),
Gerry Mulligan (baritone saxophone).
Paradise Cafe; Say No More; When
Love Is Gone; Night Song; When Octo-
ber Goes; and six others. ARISTA ALS-
8254 $8.98, © AC8-8254 $8.98.

Performance: Excellent
Recording: Excellent

To the MOR public Barry Manilow has
been an idol; to the critics he’s been a
cornball; to his record company he’s
been a goose that lays golden eggs; but
with this new release he has become a
genuine pop-music star of the first rank.
His aim was to record a “saloon-style
album of eleven of his own songs in his
own arrangements performed with a
small group of topflight jazz musicians.
Well, he’s done it, and it’s a glittering
success in every aspect.

It’s hard to tell on first hearing if the
songs themselves really have “legs,” but
such things as the title cut, Big City
Blues (a duet with Mel Tormé), and
What Am I Doin’ Here sound as if
they’d been around, successfully, for

MCA RECORDS

generations. Manilow’s performances,
too, are glossy, stylish, and vastly as-
sured. He’s taken the set-’em-up-Joe
style of delivery out of the geriatric unit
and placed it securely in an Eighties
idiom. Just how good he’s gotten can be
measured by his duet with Sarah
Vaughan in Blue, in which he and “Sas-
sy” sound as if they’d been singing
together since the days of the Apollo.
A very fine album, worth your time
and attention. PR

REBA MCENTIRE: My Kind of Coun-
try. Reba McEntire (vocals); vocal and
instrumental accompaniment. How
Blue; That’s What He Said: I Want to
Hear It from You; Before I Met You;
and five others. MCA MCA-5516 $7.98,
© MCAC-5516 $7.98.

Performance: Down-home
Recording: Very good

One of the music trade publications
recently called Reba McEntire the finest
female country singer since Kitty Wells.
When you think about how Kitty Wells
actually sounded, that isn’t all that
much of a compliment, but you get the
drift. The Country Music Association
named McEntire female vocalist of the
year this past October, and one reason
is that McEntire remembers what it was
like when country singers wanted to be
country and not headliners in Las Ve-
gas. With her last album, McEntire
looked as if she might be persuaded to
forget that—her former producer tried
to drown her in strings—but now with
Alabama’s producer, Harold Shedd, in
control, things are back to normal.
McEntire is a no-frills singer with an
uncanny gift for phrasing, a talent for
sounding as if she’s lived every line, and
an Oklahoma accent that's as thick as
warmed-over grits. If she keeps coming
up with performances—and song mate-
rial—as strong as this, she’ll be one of
the Big Ones soon. AN.

MALCOLM MCcLAREN: Fans. Mal-
colm McLaren, Betty Ann White, Deb-
bie Cole, Michael Austin, Angie B. (vo-
cals); Robby Kilgore (instrumentals);
vocal and instrumental accompani-
ment. Madam Butterfly; Fans; Carmen;
Boys® Chorus; Lauretta; Death of But-
terfly. IsLAND 90242-1 $8.98, © 90242-4
$8.98.

Performance: Wonderfully strange
Recording: Interesting

After making his fame as a huckster
nonpareil managing the Sex Pistols and
Bow Wow Wow, Malcolm McLaren is
now establishing himself as rock’s most
brilliant collage artist, a remarkable and
welcome turnabout. On 1983’s “Duck
Rock,” McLaren pieced together bits of
American music and dance—rap, break
dancing, *scratching,” double-dutch
jump-roping, even square dance—with
field recordings of African choirs and
drums. “Fans,” McLaren’s latest mu-
sical collage, is even more fascinating,
juxtaposing straightforward perform-
ances of operatic arias by Puccini and




Bizet with updated dance versions of
McLaren’s own invention. The results,
while,not always successful, are delight-
fully amusing and at times actually
quite moving.

Framing the album are two famous
arias from Madama Buitterfly. The first,
“Un bel di,” weaves Puccini’s haunting
melody, sung by soprano Betty Ann
White, together with a disco rendition
by Debbie Cole. In the aria, Butterfly
sings of her enduring fidelity and love
for her American husband, a U.S. naval
officer named Pinkerton. In McLaren’s
funk version, Butterfly’s song of waiting
translates as “Gotta have something to
believe in/My white honky, I do miss
him.” While it may seem preposterous,
McLaren’s modern idiom is remarkably
faithful to the original text. And it’s not
only danceable, it manages to convey
the beauty of Puccini’s music at the
same time.

McLaren flounders a bit with the oth-
er aria from Butterfly, which has
McLaren himself, as Pinkerton, narrat-
ing the opera’s tragic denouement. But
he’s smashingly funny in his other
voice-over narration, on the Boys’
Chorus from Puccini’s Turandot. In the
opera, the children’s chorus is a symbol
of innocence in an otherwise savage
royal court; McLaren’s updating is quite
the opposite. As a children’s choir sings,
McLaren recites a litany of transgres-

sions that landed him on a chain gang
when he was sixteen. It is hilarious.
Elsewhere, McLaren has Carmen’s fa-
mous FHabanera sung by a Times
Square hooker, turns the tenor aria
“Nessun dorma” from Turandot into
the backdrop for a passionate fan letter
from a teenaged groupie, and makes
another teen lament, this one to Daddy,
out of an aria from Puccini’s Gianni
Schicchi. Whether McLaren’s novel in-
terpretations will win any converts to
opera is doubtful. But, like the best col-
lage art, ““Fans” tunes our ears to new
ways of hearing the familiar, creating
surprising relationships, humorous
transpositions, and unexpected emo-
tions. I liked it a lot. M.P.

ELVIS PRESLEY: A Golden Celebra-
tion. Elvis Presley (vocals, guitar); vocal
and instrumental accompaniment. My
Heart Cries for You, Suppose; Blue
Moon of Kentucky, Harbor Lights; and
seventy-two others. RCA & CPM6-
5172 six discs $49.95.

Performance: Variable
Recording: Fair to poor

Elvis Presley would have been fifty on
January 8 this year, and to commemo-
rate the date RCA has issued a slew of
Presley anniversary albums and singles,
the most impressive of which is a six-
record anthology, in a gold-embossed

box, entitled “Elvis Presley—A Golden
Celebration.”

Promoted as an individually num-
bered collectible, the set contains sev-
enty-six performances, fifty-nine of
which have never before been released,
including a number of legendary live
appearances. According to RCA, the
matertal selected for the set presents
Elvis at *“‘critical junctures” in his ca-
reer—the famous network-TV perform-
ances on the Dorsey Brothers, Milton
Berle, Steve Allen, and Ed Sullivan
shows in 1956-1957, the 1968 Singer
comeback special, as well as the out-
takes from the 1954-1955 Sun sessions,
two complete live concerts Presley gave
in 1956 in Tupelo, Mississippi, and a
number of home recordings and inter-
views. Any references to Presley’s last
“critical juncture”—his sad and bloated
final days, when his singing grew in-
creasingly pathetic—have been politely
avoided. The collection concentrates
only on the King’s glory days, when life
was ome pink Cadillac after another.

There are a couple of ways to react to
the package. One is to laud RCA for
excavating some truly revelatory mate-
rial and for bringing much of Presley’s
historic, seminal work together. The
other, however, 1s to admonish the
compzny for using the anniversary to
pick over the bones of what is already a
pretty stripped-clean skeleton and for
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labeling every unreleased scrap of tape a
“treasure.”

Both reactions are justified, but by the
end of side six, where an anonymous
voice conducts a worthless interview
with a hepped-up female fan, it be-
comes impossible not to suspect that
RCA was willing to use almost anything
to fill up twelve sides, even some dread-
ful and poorly recorded tapes Presley
made in the Army in Germany.

If the Army tapes might justify Pres-
ley’s leaping out of the grave and drag-
ging the set’s producers off kicking and
screaming, another set of home tapes,
discovered at Graceland last summer
by producer Joan Deary, contains two
songs that come across as absolute stop-
pers. Presley was, by most accounts, a
lonely and agonized man, haunted by
secret demons, and nowhere does that
show as pointedly as in these versions
of My Heart Cries for You and Suppose,
the latter fraught with the kind of des-
pair that drives rational men to commit
desperate acts. It says more about Pres-
ley, the man, than all the other seventy-
five performances put together.

Unfortunately, such moments are few
in this package, although the uncredited
liner notes and accompanying period
photographs add perspective and give
enjoyment that transcends even the
music. The question remains, however,
whether “Elvis Presley—A Golden Cel-
ebration” belongs in your collection.
My own feeling is that it detracts rather
than adds to Presley’s reputation as a
musician (although he sang remarkably
well in live situations even as a teenag-
er), and that in drawing a portrait of
Presley as a cultural hero, it only rein-
forces his image as a pimply working-
class kid who got caught up in some-
thing he didn’t understand. A.N.

RAMONES: Too Tough to Die. Ra-
mones (vocals and instrumentals).
Mama’'s Boy: I'm Not Afraid of Life;
Too Tough to Die; Durango 95; Wart
Hog, Danger Zone; and seven others.
SIRE 25187-1 $8.98, © 25187-4 $8.98.

Performance: Running in place
Recording: Good

This album is being widely touted as
some sort of a comeback, apparently
inspired by the band’s younger hard-
core competition, but, frankly, I can’t
hear it. The lyrics are a little more expli-
citly political than previously, the one
cut produced by Eurythmic Dave Ste-
wart has the kind of mainstream pop
feel that has eluded these guys in the
past, and, yes, there are even some gen-
uinely funny lines. Still, most of the
album is the same listless, going-
through-the-motions guitar thrash these
guys have been dishing out since they
got upstaged by the New Wave. Not bad
for a bunch of self-confessed pinheads,
of course, but not particularly inspira-
tional either. S.S.

DOC AND MERLE WATSON: Down
South. Doc Watson (vocals, guitar, har-
monica); Merle Watson (guitar, banjo);
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T. Michael Coleman, Buddy Davis
(bass); Sam Bush (fiddle). Fifteen Cents;
Bright Sunny South, Slidin’ Delta; Coal
Miner’s Blues; Solid Gone; and seven
others. SUGAR HiLL @ SH-3742 $8.98, ©
SH-C-3742 $8.98.

Performance: Pure and pretiy
Recording: Digitally clean

An unopened Doc and Merle Watson
album always promises—and later de-
livers—at least three things: an almost
continuous display of exceptional
acoustic flat-picking; a production de-
void of gimmicks, multitracking, and
crooning chorines; and a devotion to
tradition that goes so far beyond loyalty
as to suggest that the elder Watson was
there when Jimmie Rodgers picked up
his first long-necked instrument and the
Carter Family first heard Wildwood
Flower.

Although Watson has written a
wealth of wonderful original tunes
through the years, the material here is
the kind he’s best known for, and you
come to- expect the typical stark-but-
sweet Watson treatment. But an experi-
enced listener also expects a certain
sameness to the Watsons’ albums,
mainly because of the arrangements
and the similarity of the songs. In the
past, they’ve sought variety by experi-
menting with rhythm sections and dif-
ferent sidemen. Here Merle has brought
in fiddler extraordinaire Sam Bush, of
Newgrass Revival, who adds immeas-
urable spice and vitality to his four cuts
(including the marvelous Hesitation
Blues and the old fiddle tune Twin Sis-
ters) and lifts the album out of what
could have been a sort of monotony.

It is probably impossible for the Wat-
sons to make a bad album, and in the
end this is a perfectly charming one, a
lovely, loving tribute to the power and
the beauty of root country music. 4.N.

Collections

REVENGE OF THE KILLER B'S.
Fleetwood Mac: Cool Water. Marshall
Crenshaw: Somebody Like You. De-
peche Mode: Sometimes I Wish I Was
Dead. Rank and File: Post Office. B-
52's: Moon 83. Madonna: Ain’t No Big
Deal. Pretenders: Money. And five
others. WARNER BROs. 25068-1 $8.98,
© 25068-4 $8.98.

Performance: Entertaining
Recording: Mostly excellent

Here’s yet another collection of oddities
and B sides rescued from the Warner
Brothers vaults, and, like last season’s
highly regarded *“Attack of the Killer
B’s,” the selections are usually worth
hearing. As before, no particular style
dominates. There’s everything from the
country-punk of Rank and File and the
pure pop of Marshall Crenshaw to the
metallic neopsychedelia of Echo and the
Bunnymen. Also as before, for my mon-
ey the less experimental things (such as
Kid Creole’s sprightly You Had No
Intention) come off better than the
more self-consciously modernist entries

(Depeche Mode’s Sometimes I Wish I
Was Dead, for example).

Still, regardless of your prejudices or
mine, there’s clearly something here for
nearly everybody, and 1 hope the folks
at Warners keep releasing similar pack-
ages forever. Personal fave: the ragged
but passionate live runthrough of Mon-
ey by the Pretenders, in which Chrissie
Hynde almost erases memories of the
long-ago similar version by John Len-
non. Definitely worth buying. S.S

WARNER BROS.

Madonna: a killer B ‘

WORLD CLASS PUNK. What: Camp-
bells Sign. Zyklome: Scapegoats. Ratos
de Porao: Parasita. Deja Voodoo: Jun-
gle Out There. And twenty-three others.
ROIR A-131 © $9.98 (plus $1.25 pos-
tage and handling charge from ROIR,
611 Broadway, Suite 725, New York,
N.Y. 10012).

Performance: Polyglot noise
Recording: Extremely variable

Billed as containing performances by
twenty-seven bands from twenty-five
countries, this cassette suggests that
punk is the first rock style that truly
travels well. In fact, whether they’re
Australian, Finnish, or Czech, nearly all
the bands here sound identical, which
shouldn’t be surprising given the blind-
ing speed with which most of these out-
fits spit out their lyrics. It hardly mat-
ters what language they’re in; they’re all
equally incomprehensible, which blurs
national distinctions somewhat.
Beyond that, I can only observe that
the recordings range from professional-
sounding studio jobs to some that
remind me of tapes I made of my high-
school band on a mono Wollensak ma-
chine in 1964, and that the music runs
the gamut from the most extreme hard-
core three-chord thrashing (the Brazil-
ian group Ratos de Porao on Parasita)
to fairly lyrical, sophisticated neo-folk
(Shock Time for Rock by South Africa’s
Pop Guns). All in all, “World Class
Punk” is an entertaining anthology that
proves punk is the Esperanto of our
time, not to mention a superior lease-
breaker. S.S




AZZ

BILL BARRON: Variations in Blue.
Bill Barron (tenor and soprano saxo-
phones); Jimmy Owens (trumpet); Ken-
ny Barron (piano); Ray Drummond
(bass); Ben Riley (drums). September
1979; Minority;, Be Who You Are; Vari-
ations in Blue; The Name of This Is;
Swingin’ in Bushnell Park. Musg MR
5306 $8.98.

Performance: Excellent
Recording: Very good

In recent years saxophonist Bill Barron
has spent more time teaching than per-
forming in public, but as chairman of
the music department at Wesleyan Uni-
versity in Middletown, Connecticut, he
is never far from music. That he keeps
in touch with good sounds is very much
in evidence on *“Variations in Blue,” an
album he produced a couple of sum-
mers ago. Heading a timeless quintet

that includes his brother, pianist Kenny
Barron, trumpeter Jimmy Owens, bass-
i1st Ray Drummond, and drummer Ben
Riley, Bill Barron has made with this
album a generous donation to the jazz
library, both as composer and player.
He should pop out of the classroom
more often. C.A.

RICHIE BEIRACH: Elegy for Bill
Evans. Richie Beirach (piano);,; George
Mraz (bass); Al Foster (drums). In Your
Own Sweet Way, Spring Is Here; Peace
Piece; and three others. PALo ALTO JAZZ
PA 8065 $8.98.

Performance: Tinkly tribute
Recording: Excellent

I know “Tinkly tribute” sounds as if
I'm trying to be cute or funny at the
expense of what is most certainly a seri-
ous, sincere tribute by pianist Richie
Beirach to the late Bill Evans. But
Evans’s music did have a tendency to
be tinkly, and I must confess that for me
it had begun to wear a bit thin towards
the end. Beirach plays very beautiful
music, and he does it with a sensitivity
that cannot easily be dismissed. I just
don’t find it the least bit exciting. Jazz
should give the listener a tingly feeling,
and I have to say that this album, like
much of Evans's work that has been
scraped from the bottom of the barrel,
leaves, me rather cold. CA.

BiILLL. COLEMAN: Blowing for the
Cats. Bill Coleman (trumpet), orches-
tra. Gentle Storm; One Room Flat,; Sau-
cy Suzy; Eve’s Apple; Twenty Turtles on
a Tree: Blow Them Sounds: Blue Is
How You Feel;, Take a Trip to the
Moon; Sweet Lily of Mine; Jumping on
the Moon; and two others. DRG SL
5200 $8.98, © SL.C 5200 $8.98.

Performance: Rich
Recording: Very good

Trumpeter Bill Coleman was born in
Paris, Kentucky, but he spent much of
his life in and around Paris, France.
That is why only a few Americans are
familiar with his name. *Blowing for
the Cats” is a superb set of mellow,
accessible jazz recorded in Paris in 1973
but, inexplicably, never before released.
Coleman is in excellent form as he
moves with youthful vigor through
twelve original tunes against a back-
ground that sometimes features lush
brass and strings, sometimes lightly
swinging jazz. Sad to say, this veteran
trumpet player, who first visited Europe
with Lucky Millinder’s band in 1933,
did not live to see the release of this
record, but it will surely make many lis-
teners wonder why they never heard of
him before. CA

JEAN-LUC PONTY: Open Mind.
Jean-Luc Ponty (violin, piano, synthe-
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Pentax T-120 3.99
TDK VAT-120 5.95

Case Quantities Only
Call for other
tape speclals.

CARTRIDGE CLOSEOUTS

Shure VIS V MR ... $149 Audio Technica
Stanton 681 EEES ... $47 AT22
Nagatron Moving Shure Presence 4
Coll Empire 600 LAL
Nagatron 220CE . Audio Technica
ATISSLL .......

Teac V-700
3-Head

rorcrase $259
$69
$69

WISCONSIN DISCOUNT STEREO

2417 w badger rd madison, wr 53713
Mon-Thurs 8-8 Friday 9-8 Sat. B D e
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o LET US BEAT ANY
PRIGE YOU CAN FIND!
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Cleo Laine:
a jazz singer
bursting with
imagination,
daring, and
musicianship

CLEO AT CARNEGIE

EARING Cleo Laine perform in
person is a rare pleasure, pro-
viding as it does an opportuni-
ty to enjoy jazz singing at its
best. Her annual appearances at Carne-
gie Hall have become a jubilant ritual
for the British artist’s devoted core of
American followers, generating a heady
anticipation that peaks when she strolls
out on stage to her opening ovation, a
golden vision with corkscrew hair.

As a souvenir for those who attended
Laine’s tenth-anniversary concert at
Carnegie, and for the benefit of those
not present there the evening of April 6,
1983, DRG Records has released a
delightful two-disc recording fairly
bursting with the imagination, daring.
and exceptional musicianship that al-
ways characterize the work of Cleo
Laine and her musical director, instru-
mental accompanist, and husband,
John Dankworth.

First of all, there is the marvel of
Laine’s voice, a resonant, reedy instru-
ment of broad range, amazing flexibili-
ty, and distinctive texture with just a
whisper of huskiness at its edge. No less
remarkable are her sense of phrasing,
her keen ear, her faultless taste, her clear
enunciation, and her engaging wit—the
last exemplified here by Sing Me No
Song, the pseudo-operatic entreaty of a
composer 1o his tone-deaf sweetheart.

The backbone of this set is formed by
Laine’s treatments of standards by such
immortals as Harold Arlen and Hoagy
Carmichael. Evergreens like Any Place I
Hang My Hat, Georgia on My Mind,
and Stardust are pruned into fascinating
new shapes by Dankworth’s arrange-
ments. Nine of the other songs are
Dankworth originals, including new yet
traditional-sounding blues and settings
of lines by Shakespeare and Housman.
The assumption of literary sophistica-

tion on the part of the audience is
refreshing in today’s climate in which so
much is geared to the lowest common
cultural denominator.

Some of Dankworth’s songs are at-
tractive but unmemorable, others laced
with smile-evoking whimsey. Where he
and Laine really excel is in perform-
ance. There is a special excitement in
the way the two of them engage in
musical exchanges, trading increasingly
demanding solos note for venturesome
note. And the most touching selection
here is a haunting rendition of Never
Let Me Go, one of the most poignant
bailads ever written, sung as if directly
from Laine to Dankworth.

The set leaves a warm, soft, fully
satisfying glow in the ears. As Cleo
Laine announeces in the second cut on
side one, it was *‘a grand night for sing-
ing.” It always is when she takes the
spotlight. Phy! Garland

CLEO LAINE: Cleo at Carnegie—The
10th Anniversary Concert. Cleo Laine
(vocals), John Dankworth (clarinet, alto
and soprano saxophones, electric
piano), other musicians. Any Place I
Hang My Hat; It’s a Grand Night for
Singing; Good Morning; It's a Lovely
Day Today; I'm Shadowing You,; Crazy
Rhythm, Primrose Color Blue; We Are
the Music Makers; You Spotted Snakes;
Methuselah; When I Was One and
Twenty; Sing Me No Song; Triboro’
Fair; You've Got to Do What You've Got
to Do; He Was Beautiful; Turkish De-
light; Never Let Me Go; Hoagy Carmi-
chael Medley (Georgia on My Mind/
Lazy Bones/The Nearness of You/I Get
Along Without You Very Well/My Re-
sistance Is Low/Stardust); 1 Want to Be
Happy. DRG DARC-2-2101 two discs
$12.98, © DARC-2C-2101 one cassette
$12.98.

DRG RECORDS



sizers, rhythm computer). Modern
Times Blues; Watching Birds; Intuition;
and three others. ATLANTIC 80185-1
$8.98, © 80185-4 $8.98.

Performance: Robotic
Recording: Very good

French violinist Jean-Luc Ponty’s new
album 1is éntitled “Open Mind,” and
that is exactly what I tried to keep as I
listened to it. Unfortunately, the once-
brilliant jazz violinist, who emerged on
the scene in the late Sixties, has long
since succumbed to trendy gadget mu-
sic. Here he immerses his considerable
talent in a swamp of synthesizers, let-
ting it rise occasionally only to dissi-
pate, as if in an ever-shifting wind. It
seems that Ponty has lost his direction,
but there are, nevertheless, occasional
strokes of brilliance in his work. I just
wish he would serve it up without the
tasteless garnishes. C.A.

RED RODNEY: Hi Jinx at the Van-
guard. Red Rodney (trumpet, flugel-
horn), Ira Suilivan (tenor and alto saxo-
phones, flute, trumpet); rhythm section.
On the Seventh Day; I Remember You,
Let’s Cool One; I Got It Bad (And That
Ain’t Good), and two others. Muse MR
5267 $8.98.

Performance: Honest bop
Recording: Good remote

Bebop trumpeter Red Rodney and his
sidekick, Ira Sullivan, had been re-
united for only a few weeks when this
album was recorded at New York’s Vil-
lage Vanguard in 1980. Still a team,
they sound even better and tighter
together today, but there is a certain
charm about this set, which was re-
corded without their knowledge. The
rhythm section could have been better,
and there are faltering moments in the
ensembles, but inspired solos rescue the
album and justify Rodney’s decision to
allow its release. CA.

BEN WEBSTER: Gentle Ben. Ben
Webster (tenor saxophone), Tete Mon-
toliu Trio. The Man I Love; Sweet Geor-
gia Brown; Barcelona Shout; Don't
Blame Me;, How Long Has This Been
Going On,; and three others. FipeLio FL
4475 $7.98.

Performance:. Average Webster
Recording: Good

“Gentle Ben’ by the late Ben Webster
was recorded in Spain in 1972, licensed
to a Dutch company, and manufactured
in Hungary. Jazz, of course, is among
the most international of languages, and
few have spoken it as fluently as Web-
ster. His tenor was gentle, but it also
had a bite to it, and both qualities are in
evidence here. The accompaniments,
by the Tete Montoliu Trio, are a bit
bland, but there is enough fine playing
by Webster on this record to make it a
good buy. (Incidentally, *“Bent™ is a
common name in Denmark, where
Webster lived, so his composition My
Nephew Bent does not refer to an out-
of-shape relative.) CA

Get all the newest and latest information on the new
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addition you will receive an FM station directory that
covers all of North America.
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If you are in a hurry for your catalog please send the coupon to Mcintosh.
For non rush service send the Reader Service Card to the magazine.
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~Shelf Conscious?

Now you can organize your copies of

Stereo Review

Now your magazines can be a handsome
addition to your decor, well organized, and easy
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cases or binders. They're made of luxury-look
leatherette over high-quality binders board. And
both styles are custom-designed for this or any
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IDEO REVIEWS

Discs and tapes
reviewed by
Churis Albertson
Louis Meredith
Alanna Nash

BRYAN ADAMS: Reckless. Bryan Ad-
ams (vocals and instrumentals); other
musicians. Run to You; Summer of '69;
Somebody; Heaven, Kids Wanna Rock;
This Time. A&M Vipeo VHS Hi-Fi
61003 $19.95, Beta Hi-Fi 21003 $19.95.

Performance: Trite
Recording: Excellent

Bryan Adams is the very model of a
modern rock star. He's photogenic (or,
in this MTYV era, let’s say videogenic),
he seems to have a bad attitude toward
women, and he has absolutely nothing
original to say. Think that’s overly cyni-
cal? Then take a gander at his new vid-
co. which is being marketed by A&M as
the greatest thing since . . . oh, since
Moses came down from Mount Sinai.

Song after song in “Reckless” hits you
with the most stunningly banal imagery
imaginable: Bryan backstage, pining
tragically for a groupie (Heaven), Bryan
in a black-and-white Thirties Dust Bowl
scene (Run to You), Bryan and his band
storming a hockey rink (Somebody).
Not only have you seen it all before, but
you'll wish you hadn't.

This schlock that dare not speak its
name is served up state-of-the-art, of
course. The photography is slick—
director Steve Barron knows how to
move his camera around—and the
VHS and Beta Hi-Fi sound will test the
outer limits of your stereo system. Still,
what’s on view here is a second-rate
sensibility, shameless self-mythologiz-
ing (the star as Golden Boy/Tragic Fig-
ure), and a near-textbook example of
how corrupted the idea of rock-and-roll
in the Eighties is becoming. LM

KIM CARNES. Kim Carnes (vocals);
vocal and instrumental accompani-
ment. /nvisible Hands,; Voyeur: Draw of
the Cards; Bette Davis Eyes. PIONEER
ARTISTS LaserDisc PA-84-M010 $10.99.

Performance: Winning
Recording: Excellent

If you are as tired of MTV’s chatty vid-
eo jockeys as I am, and if you also have
or plan to get a LaserDisc player, I hope
you will join me in encouraging the
escalation of eight-inch MusicVideo re-
leases like **Kim Carnes,” on which the
raspy-throated blonde performs such
hits as Bette Davis Eyes. This is not con-
cert footage but rather a sixteen-minute
cluster of four .individual videos, all
excellently conceived, expensive look-
ing, and pertinent. Video producers too
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often ignore the lyrics and dish out silly
visual accompaniments, but that is not
the case here. My favorite is Draw of the
Cards, but the whole disc is a delight,
and technically it’s superb. C.A.

PHIL COLLINS: Live at Perkins Pal-
ace. Phil Collins (vocals, piano, drums);
vocal and instrumental accompani-
ment. I Don’t Care Anymore; I Missed
Again; You Can't Hurry Love; In the Air
Tonight;, Behind the Lines; People Get
Ready; and five others. PIONEER ART-
1sTs LaserDisc PA-84-094 $24.95.

Performance: Good
Recording: Good remote

You may know Phil Collins from his
work with the group Genesis, but unless
you are a very serious rock follower,
chances are good that you first noticed
him when he gave new life to the Hol-
land-Dozier-Holland song Can'’t Hurry
Love. “*Live at Perkins Palace” is a fifty-
five-minute concert performance that
includes that old Supremes hit as well as
ten other songs, most of which were
written by Collins. If you are a Collins
fan, you will love it all; if you are not,
you will probably still find yourself
swaying here and snapping your fingers
there. Collins is not a great singer, but
he has a certain magnetism that comes
through on this set. C.A.

DONIZETTI: Lucia di Lammermoor.
Anna Moffo (soprano), Lucia; Lajos
Kozma (tenor), Edgardo; Giulio Flora-
vanti (baritone), Enrico; Piero di Vietri
(tenor), Arturo; others. RAl Chorus;
Rome Symphony Orchestra, Carlo Fe-
lice Cillario cond. VIDEO ARTS INTERNA-
TiIONAL VHS VAL-OP-1 $69.95.

Performance: Fine
Recording: Good mono audio

The deterioration of Anna Moffo's
voice had not begun in 1971, when she
faced the cameras on location to film
this version of Donizetti’s Lucia df
Lammermoor. In fact, she is marvelous
to hear as well as to see. The supporting
cast is strong, and the exterior and inte-
rior backgrounds of an actual seven-
teenth-century castle contribute to the
mood. I do, however, wish that director
Mario Lanfranchi had called the shots
with more imagination, and that he had
spent less footage panning up, down,
and around the castle’s grounds. The
Mad Scene is also visually dull, and (if
you don’t mind missing the English
subtitles) you might do well to close
your eyes during the celebrated Sextet.
Zeffirelli would have done it right. C.A4.

HALL AND OATES: The Daryl Hall
and John Oates Video Collection—7
Big Ones. Hall and Oates (vocals and
instrumentals); other musicians. Man-
eater: Private Eyes; I Can't Go for That
(No Can Do); Say It Isn’t So; and three

for That mates Cocteauesque visuals
all, though, the impression you come

away with after sitting through 7 Big

ers, Anna Maria Alberghetti, others (vo-
cals), Radio ltaliana Symphony Orches-

others. RCA/CoLumBia PicTURES VHS
Hi-Fi 60386 $19.95, Beta Hi-Fi 20386
$19.95.

Performance: Should be better
Recording: Excellent

Given that Hall and Oates are, as the
liner notes maintain, the most popular
duo in rock history, you'd think their
videos would be slightly less banal than

Kim Carnes: winning

the rest of the canned brain damage you
get on MTV. And on the basis of this
particular collection, it seems that they
are—slightly. The songs, of course, are
terrific.

Hall and Oates are by now the undis-
puted masters of a genre that borrows
from the Beatles, Philadelphia soul, ear-
ly Seventies bubblegum, and SoHo
minimalism without sounding the least
bit forced. The imagery that accompan-
ies the music here, however, is some-
what less imaginative than you might
hope. Adult Education, for example, is
staged as yet another parody of Raiders
of the Lost Ark, One on One is a point-
less travelogue featuring Hall wander-
ing the streets of Greenwich Village,
and Say It Isn't So is a performance
piece staged in—talk about original—
an alley at night.

Not everything is quite so dull. Pri-
vate Eyes, with the band in detective
drag, is a nicely executed mixture of
Motown and film noir, and I Can’t Go

with the duo’s most artfully artificial
electronic r-&-b to terrific effect. Over-
Ones” is that the music is vastly better

than the visuals. LM.

MENOTTI: The Medium. Maric Pow-

(Continued on page 86)
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IF YOU CAN'T REMEMBER THE LAST TIME
YOU CHANGED YOUR STYLUS. THEN IT
MAY ALREADY BE TOO LATE!!!

We Are The Factory Authorized Original
Cartridge & Replacement Stylus
Specialists!!

CALL TOLL-FREE FOR
FREE PRICE QUOTES
VISA/MCIC.0.D. ORDERS
N.Y. State (718) 871-3303

SEND SELF ADDRESSED
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OUR FREE CATALOG.
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can AUDIO
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VIDEO
SONY. JVC, RCA. PANASONIC
709 Brea Canyon Rd., Suite 9, Walnut, CA 91789

FREE CATALOG—LOWEST DISCOUNT PRICES on
Stereo/esoteric components and accessories for the
home and car. Sony, Bose, JVC, AR, SAE, other
"*high quality” brands. AUDIO UNLIMITED, 1798A
Technology Drive, San Jose, CA 95110. (408) 946-
0340, 11-6, M-Th, 1-3 Fri.

QUALITY, USED AUDIO EQUIPMENT! Newsletter:
hundreds of listings, items for sale, Items sought
published 6X annually. $8 one year subscription. Hard
to tind audiophile records! Play it Again Sam, 12611
SR, Madison Avenue, Lakewood, Ohio 44107. (216)
228-0040. MC, Visa

CALL TOLL FREE! 1-(800) 826-0520 for NAD. Dahlqu-
ist, Hatler, Denon, Proton, dbx, 3D. Tandberg, Belles,
M&K, Monster Cable, Nitty Gritty, Oracle, Grado, Snell,
B&W, Thorens, CWD, Sota, Duntec, Audioquest, NEC,
VSP, Stax, Grace, Astatic Dynavector, DCM, Talis-
man. THE SOUND SELLER, 1706 Main St., Marinette,
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FREE! 1985 CATALOGUE. 1001 bargains. Speakers-
parts-tubes-video cassettes—record changers—tape
recorders—kits. EVERYTHING IN ELECTRONICS.
Write: McGEE RADIO & ELECTRONICS, 1901 McGee
Street, Kansas City, MO 64108-1891

BEST PRICE & IN STOCKI! Perreaux, Bedini, Acous-
tat, Thorens, Hafler, Onkyo, B&W, Meridian, Van-
dersteen, Dynavector, Tascam, Spendor, Quads, 30"
Acoustic, Belles, Meitner, Harmon Kardon, PS Au-
dio, Video . .. Paul Kadalr's Audio Video, 11420 Air-
line Highway, Baton Rouge, LA 70816 (800) 331-9853,
(504) 292-5105.

HARMAN /KARDON, Nakamichi, Crown, Revox,
Tandberg, DBX, Hafler, Carver, Luxman, NAD DCM,
Electro-Voice, and other quality components. Best
prices—Professional Consultation. East: (904) 262-
4000; West: (818) 840-0878.

BANG & OLUFSEN, ADS, Luxman, NAD, Thorens,
Kyocera. Reasonable prices. Soundcrest Inc., (201)
756-4858.

ATTENTION HAFLER, DYNA, CROWN OWNERS. We
bulld new higher performance circults in Hafler, Dyna,
Crown audio components. Not “modifications”, but
new PC cards and stable, non-slewing circuits that
drive real world loads with music signals. Write or
calltortree catalog and sample of Audio Basics, our
monthly newsletter. Jensens Stereo Shop, 2202 River
Hills Dr., Burnsville, Minn. $5337. (612) 890-3517.

THEY DON'T DISCOUNT IT? WE DO! GET LOW PRICES
on ALL types of audio equipment-—including high-
end and even esoteric products not normally dis-
counted! Now we can save you money on the equip-
ment you REALLY WANT. Extensive selection—no
need to settle for second choice. Thousands of sat-
Isfied customaers nationwide. Call us for price quotes
or friendly, expert advice. Catalog $1. {616) 451-3868.
VISA/MC/AMEX. THE AUDIO ADVISOR, INC., BOX
6202, GRAND RAPIDS, MI 49506.

CONNECTICUT: APT-Holman, Boston Acoustics, B&W,
Carver, DCM TIME windows, Dynavector, Fourier,
Hatler, Keff, KLH, Mitsubishi, Micro-Acoustics, Mar-
coft, Nakamichi, NAD, Ortofon, Panasonic, Proton,
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IRA, (203) 775-1122
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CABLE TV CONVERTERS, Police Radar Detectors and
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20901. VISA, M/C, C.0O.D. tor your convenience.

Visit a Showcase of AudioVideo™~s;
Values in N.Y.C.-L.1. MeLro Area

ADS-BE 540 €1 HWMA‘“ SIGAE
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Call for bours: {718) 961-9888 No mail orders
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ELECTRACRAFT features Aiwa, Audio Control, B&0O,
Dahlquist, DCM, Grado, Hafler, Linear, Mitsublshi,
NEC, Signet, Revox, Tandberg, Thiel, 3D Acoustics, RH
Labs ELECTRACRAFT, 212 North First Avenue,
Sandpoint, ID 83864 (208) 263-9516.

SAVE UP TO 75%! Esoteric loudspeaker kits, acoustic
toam, drivers, enclosures, capicitors etc. Catalog
$2.00. Refundable. Audio Concepts, 1631 Caledonia
St., La Crosse, Wisconsin 54602. (608) 781-2110.
MONSTER CABLE at LOWEST PRICES cut to any
length. We carry ell Monster Cable accessories.
Hafler, Kenwood, Systemdek, Thorens, Grado, DCM,
JBL, Nitty Gritty, Tweek. Maxell UDXL I} C90 $1.89
each minimum of 12. Call or write for other great
prices. $4.00 shipping charge. MC/VISA. Trolley
Sterep, 364 Trapelo Road, Belmont, MA 02178. (617)
484-7TB47.

CALL US! Conrad-Johnson, Hafler, Perreaux, PS Au-
dio, Audio Pro, dbx, Ohm Acoustics, Infinity, Mons-
ter Cable, Harmon/Kardon, SAE, Stax, Amber,
Denon, NAD, VSP Labs, Adcom, DCM, KEF, Pyra-
mid, Tandberg, Thorens, Grace, Grado, Dynavector,
Nitty Gritty, VPI, more. AUTOMOTIVE: Concord,
Kenwood, Zapco, Ungo Box, and much more. Friendly
expert consuitation. Fast, free shipping. MC/VISA.
REFERENCE AUDIO SYSTEMS, 18214 Dalton Ave-
nue, Gardena, CA 90248. (213) 398-4205, (213) 391-
2679.




PIONEER, PIONEER, PIONEER, PIONEER, Pi-
ONEER, PIONEER. Home audio, car stereo. FREE
catalog. THE STEREO FACTORY, 1010 10th St., Hun-
tington, W. VA 25701

UNPRESSURED, PERSONALIZED CONSULTATION
and lowest prices on a variety of superb components.
COMMUNITY AUDIO, 318 West Duval, Philadelphia, PA
19144.(215) 843-9918.

AUDIO DEN, call us for our service, our experience,
and especially our prices. We carry Adcom, Audlo Re-
search, Denon Hafler, Infinity, Klipsch, Nakamichi,
Proton, SAE, Thorens. We ship anywhere in the USA.
AUDIO DEN LTD., Smith Haven Plaza, 2021 ZNescon-
set Highway, Lake Grove, New York 11755. (516) 360-
1990

JVC, JVC, JVC, JVC, JVC, JVC, JVC, JVC, JVC, JVC.
Video recorders, cameras, monitors, blank tapes, ac-
cessories. FREE catalog. THE STEREO FACTORY, 1010
10th St., Huntington, West VA 25701. (304) 522-7283.

REMOVES VOCALS FROM RECORDS!

Our VOCAL ELIMINATOR can remove most or
virtually all of a lead vocal from a standard stereo
record and leave most of the background untouched!
Record with your voice or perform live with the
backgrounds. Used in Professional Performance yet
connects easily to a home component stereo
system, Not an equalizer! We can prove it works over
the phone. Write or call for a free brochure and demo
record.
write to: LT Sound, Dept. SR, PO Box 338

Stone Mountain, GA 30086
In Georgia Call (404)493-1258
TOLL FREE: 1-800-241-3005 — Ext. 41

BUILD LOUDSPEAKER ENCLOSURES, 40 page man-
ual $12.95. Audio Systems, P.O. Box 12436, San Ra-
fael, CA 94903.

AUDIO, VIDEO AND AUTO-SOUMND AT UNHEARD
OF PRICES! Now you can own the finest in Audio,
Video and Auto sound including the esoterics at
incredible prices. DIRECT SIGHT AND SOUND
(the expanded Direct Sound Marketing) provides
sensible expert advice, complete service facili-
ties and factory fresh components on an in-stock
basis. Call (404) 233-9500 or send for our FREE
catalog to: DIRECT SIGHT AND SOUND, 3095
Bolling Way, Dept S, Atlanta, Georgia 30305. MC/
VISA/AMEX accepted.

PHILIPS, AUDAX, PEERLESS, FOCAL, AND DYNAU-
DIO LOUDSPEAKERS in stock with good prices and
competent service. Crossover components also.
MADISOUND SPEAKER COMPONENTS, 8982 Table
Bluff, Box 4283, Madison, W1 53711.(608) 767-2673.

COMPACT DIGITAL PLAYERS, MITSUBISHI, HAF-
LER. ACOUSTAT, SAE, NAKAMICHI, KLIPSCH, PS,
THORENS, GRADO, FRIED, ADCOM, MIRAGE, more.
Immediate, FREE, shipping! READ BROTHERS
STEREO, 593-B King Street, Charleston, South Caro-
lina 29403. (803) 723-7276

SAVINGS TO 40%: Nakamichi, NAD, HK, Revox, KEF,
Linn, Mission, Meridian, plus many others. 1-(206)
325-7601.

t Free!

We Deliver Free Anywhere in The U.S
Harmon Kardon ADS Luxman
Boston Acoustics Hafler Tandberg
Denon Infinity

Bang & Olufsen
The SOUND Approach
6067 Jericho Tpke., Commack, NY 11725
Charge it ... CALL (516) 499-7680

FREE 40 PAGE
HI-Fl DISCOUNT

CATALOG No.65

e Lowest prices
on audio
components!

o Fastservice!

o Fully insured! |
¢ Infactory

sealed
cartons!

ounp ,
REPRODULTION, inc.

(201) 227-6720
7 industrial Road, Fairfield, N.J. 07006

HIGH-END SPEAKERS! Save 40% on esoteric speaker
systems. Time aligned. Phase cohereni. Transient
perfect! Fast service. RTRD, 2105 Claremont, Spring-
field, IL 62703

LOWEST PRICES. BOSE, DBX, JBL, NAKAMICHI and
more. Dynamic Sound, Box 168, Starkville, MS 39739.
(601) 323-0750. 2PM-9PM

HALON FIRE EXTINGUISHER (Rechargeable-2BC) will
not harm electronic/mechanical equipment, Satisfac-
tion guaranteed $49.95. VISA/MC, COD. Homecare,
RD #3, Box 3376, Hamburg, PA 19526. (215) 562-3249.

HIGH PERFORMANCE AUDIO KITS. Phono, equaliz-
ers, delay and more. Send for FREE catalog. PHOE-
NIX SYSTEMS-SR, PO Box 628, Manchester,
Connecticut 06040.(203) 643-4484.

OPEN REEL TAPE-—Mostly Ampex 641/671, used
once, unspliced, unboxed. 7° 1800° or 2400 50 Reels;

$60.00. Sample: $2.00. Ten 3600° 10%° Reels; $37.50.

Sample: $3.50. New, High Bias cassettes. Sample:
$1.00. AUDIO TAPES, Box 9584-K, Alexandrla, VA
22304. (703) 370-5555. VISA/MC.

LOWEST PRICES. BOSE, DBX, JBL, B&0 and more.
Dynamic Sound, Box 168, Starkville, MS 39759. (601)
323-0750. 2PM-9PM.

AMERICA’S LARGEST dealer in HIGH-END USED
stereo. We BUY by PHONE. STEREO EXCHANGE, 687
Broadway, between 3rd & 4th Streets (opposite Tower
Records) NYC, 10012. (212) 505-1111.

CAUTION, YAMAHA BUYERS! Some dealers are of-
fering Yamaha products for sale that are not designed
for use or sale in the USA. These units may not carry
the UL approval for safety nor are they designed for
usage on 110 Volt US current. YAMAHA ELECTRON-
ICS CORPORATION, USA CANNOT BE HELD RE-
SPONSIBLE FOR THESE UNITS MEETING U.S.
PERFORMANCE SPECIFICATIONS NOR ARE WE RE-
SPONSIBLE FOR WARRANTY SERVICING. For the
name and location of your nearest authorized Yamaha
dealer, call 1(800) 854-3264. Or write: Yamaha Elec-
tronics Corporation, USA, PO Box 6660, Buena Park,
CA 90622.

LOWEST PRICES. BOSE, DBX, JBL, B&O and more.
Dynamic Sound, Box 168, Starkville, MS 39759. (601)
323-0750. 2PM-9PM.

AMERICA’'S LARGEST dealer In HIGH-END USED
stereo. We BUY by PHONE. STEREO EXCHANGE, 687
Broadway, between 3rd & 4th Streets (opposite Tower
Records) NYC, 10012, (212) 505-1111.

NAKAMICHLI BX150 $389.00, RX202 $529.00, RX303
$719.00, RX505 $899.00, ZX9 $1149.00, DRAGON
$1389.00, 1000ZL $2699.00. YAMAHA R100 Silver-
remote $599.00, R100 Black-remote $649.00, CDX1
$399.00, T1000 $259.00, T700 $199.00, A1000 $519.00,
A700 $369.00. SONY TCD5M $529.00, WMD6C
$249.00. TASCAM 244 $849.00, M30 $979.00, M2A
$329.00. MC/VISA DINERS/AMEX, COD. 24 HRS. (206)
361-2455. TASKAMICH! AUDIO 11555 27th NE, Seat-
tle, WA 98125,

EQUIPMENT WANTED

WE WANT TO BUY YOUR USED STEREO COMPO-
NENTS! Audio Exchange-World's leading stereo trader
since 1951-PAYS TOP DOLLAR. Call our buying hot
line-(212) 777-1715.

TAPES

OLD TIME RADIO—original broadcasts on quality
tapes. Free catalog. Carl R. Froelich, Route One, New
Freedom, Pennsylvania 17349

OPEN REEL TAPES. Prerecorded. Catalogue. $1.00.
Barclay-Crocker, 313-S Mill Street, Poughkeepsie, NY
12601

1930-1962 RADIO PROGRAMS. Beats Television!!
Tapes. $1.00 Hour! Established esteemed dealer. in-
formative 275 page catalog. $1.25. AM Treasures, Box
192SR, Babylon, N.Y. 11702.

'API WOIID TOLL FREE 1-800-245-4000
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AMPEX PROFESSIONAL SERIES AUDIO TAPE SALE.
High quality open reel 1800’ or 2400’ on 7° resls, used
once. Case of 40, $45.00. 10% x 3600 and cassettes.
MC/VISA. valtech Electronics, Box 6-SR, Richboro, PA
18954. (215) 322-4866.
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TAPING LONG PROGRAMS? Audiophile mastering C-
120's. Sample $5. 4-$15. Light Supply, 2265 West-
wood, Los Angeles, CA 90064

AUDIO SPECIALTY SHOPS

AUDIOPHILES/VIDEOPHILESI We have the widest
selection of audio/video equipment avallable. Ky-
ocera, Allison, Adcom, Intinity, NEC, Thorens, Jen-
sen Audio/Video, SAE, Hatler, Klipsch, Luxman. VHS
Hi-Fitl Call for information. CONTINENTAL SOUND, 98-
77 Queens Bivd., Rego Park, NY 11374. (212) 459-7507.
immediate delivery. MC/VISA/AMEX.

AUDIO ACCESSORIES

“IBM PC/XT PROGRAM TO TRACK RECORDS/TAPES.
Store up to 32,000 records. Requires 128K or more
Memory, DOS 2.10, BASICA. $79.95. Information: MI-
CROWARE ASSOCIATES-S, 763 Taft Drive, Suite G,
Arlington, Texas 76011.7

NEED MORE INPUTS. DBP-25/5 switchbox—$59.95
(Gold Jacks $69.95). DB Systems, Rindgs, NH 03461.
(603) 899-5121.

RECORDS

COLLECTORS' Soundtracks. Mint. List $1 (refund-
able). Jemm's, P.O. Box 157, Glenview, Iil. 60025.




RARE ORIGINAL RECORDS, all kinds, mostly mint.
5000 list $2.00, refundable. Carl, Box 828, Princeton,
NC 27569.

COMPACT DISCS! Over 2000 titles priced from $9.49.
Send $2.00 for catalog. DISC HAVEN, Box 602, Storrs,
CT 06268.

ORGAN AND CHORAL RECORDS. For free catalog
write: Gothic Records, P.O. Box 1576-F, Tustin, CA
92681.

FREE STEREO ALBUMS. For entry form send $1.00
SASE, Music and Music, Inc., POB 6698, Birmingham,
Alabama 35210.

RECORDS BY GASPARO. Chamber music, solo, ba-
roque—We have something for you. Write for free cat-
alog. PO Box 120069, Nashville, TN 37212

JAZZ, BLUES, ROCK. Below list. VISA, MC. Free cat-
alog.RUTABAGA RECORDS. 437 North 5th St.
Stroudsburg, PA 18360.

FREE RECORD, CASSETTE AND COMPACT DISC
CATALOG: Features a tremendous selection of re-
maindered LP and cassette values in all musical cat-
egories. Compact disc, cassette and LP new releases
at discount prices. Many imports and smaller labels
offered. Prompt delivery. Rose Records, Dept. SR, 214
SO. Wabash Avenue, Chicago, iL 60604

AUDIOPHILE ALBUMS, COMPACT DISCS! DIS-
COUNT PRICES! Prompt shipping. FREE catalog. FOR
THE RECORD. Box 21201SR. Columbus, OH 43221.

PROTECT YOUR LP's—Poly, Paper, cardboard jack-
ets. Send for FREE catalog. Record House, Hillburn,
NY 10931.

LIVE OPERA PERFORMANCE ON DISCS-VIDEOS.
Unbelievabile treasures-free catalog. Legendary Re-
cordings, Box 104, Ansonia Station, New York City, NY
10023.

$100 FOR TOP HIT RECORDS AND CASSETTES. Only
$1.00 each plus postage and handling when you buy
another at regular price-usually $8.98. Bookiet of 30
coupons cost only $30.00 (over $200.00 value), can
be redeemed for records or cassettes anytime. Sat-
isfaction guaranteed. Send $30.00 check or MO to:
Childs Play Prod., 85-01 Wilshire Blvd., Suite 140,
Beverly Hills, CA 90211.

JAZZ RECORDS, Big Bands, Mainstream, Dixieland,
Discographies, imports. Craig Recording, PO Box 943,
El Dorado, AR 71731-0943.

OUT-OF-PRINT LP's (no rock/classical)}—Free list:
Davidson, 6114 Gist, Baltimore, MD 21215.

CASH for unwanted LP's, prerecorded reel tapes and
cassettes. RECORDS HOUSE, Box 323, Hillburn, NY
10931

COMPACT DISCS! Over 2500 titles available—im-
mediate delivery—FREE catalog. LAURY'S REC-
ORDS, 9800 North Milwaukee Ave., Des Plaines, IL
60016. CALL TOLL FREE 1 (800) CD-DISKS—out-
side lllinois. (312) 296-0420 in Illinois.

COMPACT DISC CENTER
P.0. Box 616 . Clifton Park. NY 12065
(518) 664-2550

Many Discs $13.99
Quantity 10 and over only $12.99
$2.00 Cont. U.E. shipping
FREE CATALOGUE

COMPACT DIGITAL DISCS AT DISCOUNT PRICES. Call
800-251-3232 9-5 M-F for free catalog. Cat’'s Records
and Tapes, PO Box 22773, Nashvilie, TN 37202.

COMPACT DISCS—Import/domestic labels—thou-
sands of titles In stock—Ilow, low prices. Comprehen-
sive CD catalog available for $2.00, applicable to your
first order. Bimonthly newsletter covering new re-
leases tor CD's/LP's/tapes free upon request-Sere-
nade Record Shop, Dept SR85, 1713 “G"™ St. N.W,,
Washington, DC.20006. (202) 638-6648.

COMPACT DISCS AND LASER VIDEO DISCS. Nice
prices—f{ree lists. MC/VISA. SIGHT & SOUND INC.,
18 Bennett St., Boston, MA 02135. (617) 787-4465

COMPACT DISCS—DISCOUNT PRICES—We stock
everything available on CD—Domestic and import—
Free catalog—Prompt shipping. Write or call, MUSIC
ISLE, PIPPIN ENTERPRISES, PO Box 11508, Knox-
ville, TN 37939. (615) 588-1821.

CD SUPERMARKET. Most Compact Discs $13.49. Next
day shipping in most cases. Large selection. For in-
formation or phone ordars call TOLL FREE 1(800) 382-
1985. CA. residents call 1(800) 322-1985. CD SUPER-
MARKET, 1525 Aviation Blvd. Suite B210, Redondo
Beach, CA 90278.

BUSINESS OPPORTUNITIES

ERASE DEBTS with little-known law—CREATE wealth!
Details. FREE—WealthKit, No. DD4, Billings, N.Y
12510

BORROW $300—$30,000 INTEREST FREE! Keep in-
definitery! Free Details. Write: American, 1601 Main,
Plainfieid, Indiana 46168.

$360 WEEKLY/UP, MAILING CIRCULARS! No quotas.
Sincerely interested, rush stamped envelope: Mar-
keting international, Box 15877-TR4, San Diego, CA
92115,

MAIL ORDER OPPORTUNITY! Start profitable home
business without experience or capital. Information
free. Mail Order Associates, Dept 624, Montvale, NJ
07645.

ELECTRONIC REPRESENTATIVES NEEDED! Lowest
possibla prices!! Over 100 brands! Audio, Video, Car
Stereo, Computers, Etectronic Experts, 1000 Orange
Ave., Wast Haven, CT 06516.

INSTRUCTIONS

COMPACT DISC/AUDIOPHILE AND IMPORT AL-
BUMS. Large selection, fair prices, fast service, de-
tailed monthly Bulletin. 20% Discount on initial
purchase. Call or write for FREE catalog issue 1-800-
525-2514. The Essentials Marketing, Dept. S85, Box
7724, Eugene, OR 97401

COMPACT DISCS, over 900 ClassicalfOperafJazz/
Musicals IN-STOCK. Detalled catalog 51.00. ETHEL
ENTERPRISES, Box 3301, Falls Church, VA 22043.

AUDIOPHILE CLASSICAL, JAZZ, POPULAR, and
DEMO CD's at 20-40% oft. Virtually all DOMESTICS,
many IMPORTS. PROMPT DELIVERY—FREE CATA-
LOGUE—MasterCard/VISA. PRIME SOURCE, Box
2222-SRD, Saratoga, CA 95070.(408) 867-6666.

ALAN HOVHANESS ORCHESTRAL RECORDINGS on
Poseldon. Available from CRYSTAL RECORDS. Sedro
Woolley, WA. 98264. FREE CHAMBER MUSIC
CATALOG

SPECIAL SELECTIONS OF CLASSICAL LP's and cas-
sette at discounts up to 70%. Send for free catalog.
Chesterfield Music Shops, Dept. S, 226 Washington
St., Mount Vernon, New York 10553

AUDIOPHILE RECORDS AND COMPACT DISCS! We
will meet or beat any legitimate advertised price. Great
selection in stock from Mobile Fidelity, Telarc and lots
more. Send $2.00 (refundable w/first purchase) for
complete catalog. Satisfaction Sounds Inc., 2888 Bluft
St., Suite 381 B, Boulder, Co. 80301. Charge cus-
tomers call toll free 1-(800) 443-0100 Ext. 5888.

WANTED: LPs/CASSETTES. New, used. Top dollar
paid. Send lists. Princeton Record Exchange, 20 Nas-
sau Street, princeton, NJ 08542. (609) 921-0881.

OPERA—HISTORICAL PERFORMANCES ON DISC.
Most comprehensive selection anywhere. Send $1.00
for catalog—refundable. LYRIC, 162 B Cabot St., West
Babylon, NY 11704.

OPERA-HISTORICAL PERFORMANCES. VIDEO &
DISC. Most comprehensive selection. Catalog $1.00.
LYRIC, Box 622, Merrick, NY 11566.

MFSL CRUSADERS, G. DEAD, L. FEAT, M. MOODS, J.
KLEMMER, Etc. Hundreds of new/collector audi-
ophile albums/CD's. Price list $2.00 refunded 1st or-
der. MFYE, P.O. Box 668585-A, Charlotte, NC 28266.

COMPACT DISC

COMPACT DISCS & ACCESSORIES. Call TOLL FREE
1(800)-ALL-DISC, (in CT. 1 452-0203), for FREE
CATALOG M-F 10-8, Saturday 10-6, Sunday 11-4. ALL
DISC MUSIC INC., 133 Wheeler Road, Monroe, CT
06468.

COMPACT DISCS! Most $11.99-$13.99. 2000 plus ti-
tles In stock. Free catalog plus monthly updates. OZ
RECORDS, 5246 Memorial Drive, Stone Mountain,
Georgia 30083. (404) 292-5452.

USED CD'S—Send us yours for $§5.00 credit toward
the 3000 domestic, audiophile, and import CD's in our
catalog {$2.00}. SUPERSOUND, P.O. Box 7082—4,
Forest Park, IL 60130. {312) 366-1300. 12-5pm. Free
Newsletter.

GOING PORTABLE? New Compact Disc carrier offers
you sale, durable, compact protection for six discs.
Handmade of top quality nylon with velour lining and
velcro closure. Money back guarantee. Available In
black, blue and red. Send $12.95 plus $1.50 postage
and handling to: Shore Brothers Ltd., Box S, 2323
Corinth Avenue, Los Angeles, CA 90064.

COMPACT STORAGE.

DISCBOX.™

This new storage system
for the Compact Disc is a
unique method of housing
your expanding record
collection. Discbox modules
may be arranged In rows or
stacks, using the exclusive
Interlocking feature.

Each module, which may be shelf or wall mounted.
holds up to ten Compact Discs complete with their
cases. Qulck, easy access to your Compacts is assured
no matter how llarge your library grows
DISCBOX SYSTEM*. GROWS WITH

YOUR COLLECTION.
*Registered Design

Circle amount below Total
4 Discbuxes . .(2$5.24 Each. .Shipping $1.75 $22.71
8 Discboxes . .@$4.86 Each. .Shipping $3.00 $41.88
16 Discbuxes .G@$4.48 Each. .Shipping $4.75 $76.43
24 Discboxes .@$4.11 Each. .Shipping $7.75 $106.39

Kindly enclose check/money order or complete charge
card Information for Visa/MC/Amex.

|INTERNATIONAL BOOK & RECORD DIST.
| 4011 24th Street  LIC., N.Y. 11101
[aasics | (212) 7843929

YOUR OWN RADIO STATIONI AM, FM, cable, li-
censed. unlicensed, low-cost transmitters! Free in-
formatien: Broadcasting. Box 130-R4, Paradise, CA
95969.

BE A RECORDING ENGINEER! New classes quart-
erly. Institute of Audio/Video Engineering, 1831 Hy-
perion, Dept L, Hollywood. CA 90027, (213) 666-3003.

GOV SURPLUS

IS IT TRUE you can buy jeeps for $44 through the US
government? Get the facts today! Call (312) 742-1143
ext. 4670.

MOVIE FILM/VIDEOTAPES

GREAT ARTISTS VIDEO. The exciting alternative for
operatie: video collectors. Box 797, Bronx, New York
10469.

COLLEECT HOME VIDEO MOVIES! Everything imagin-
able! All ratings. VHS, Beta. Catalog $2.00. Tower,
Dunkirk, MD 20754-0213.

FILM/VIDEO. Abstract reflections exploring San
Francisco streets. Intricately woven paths of intro-
spection. For details: EFFORTWORKS, Loft F, P.O. Box
19114, Portland, Oregon 97219.

VIDEO MOVIES AT DISCOUNT PRICES! Many titles
available. Send $2.00 for catalog. New Video Co., Box
15006, Colorado Springs, CO 80916.

LASER WORKS. Videodisc NEWSLETTER. $12.00/yr.
Write for FREE sample. P.O. Box 250031-E, Los An-
geles, CA 90025.

EDUCATIONAL OPPORTUNITIES

LEARN WHILE ASLEEP. Hypnotize! Astonishing de-
tails, strange catalog free! Autosuggestion, Box 24-
ZD, Olympia, Washington 98507.

FOR INVENTORS

INVENTORS! IDEAS HAVE VALUE!

Ever think of an idea. forget it and see it later on the
market? Many peopie don't forget, act quickly and
are rewarded by Amerlcan Industry. Write down
your idea' We offer tree disclosure registration and
initial consultation regarding your idea’s potential
value. Call or write without delay for your free intor-
matlon package

AMERICAN INVENTORS CORPORATION
82 Broad St., Dept. SR
Westtield, MA 01086
413-568-3753

A Fee Based Marketing Company

Offices Coastto Coast




PERSONALS

MAKE FRIENDS WORLDWIDE through international
correspondence. lllustrated brochure free. Hermes-
Verlag, Box 10660/Z, D-1000 Berlin 11, W. Germany.

CORRESPONDENCE TO ASIA FOR LASTING RELA-
TIONSHIP. Free Information. AAWS-SR, Box 2777,

Orcutt, CA 93455-0777.

ORIENTAL BEAUTY SEEKS ROMANCE! Warm, lov-
ing, sincere, lonely. Thousands residing USA, world-
wide. All ages. FREE PHOTO ALBUM! Pacific, Suite

18-A, 8033 Sunset, Hollywood, CA 90046.

CLASSICAL MUSIC LOVERS' EXCHANGE. Nation-
wide link between unattached music lovers. Write

CMLE, Box 31, Pelham, NY 10803.

FRIENDSHIP WORLDWIDE! 153 nations! All ages. Free
details. Internationa! Pen Friends, Box 443R, Linds-

borg, KS 67456.

RESPONSIBLE ASIAN GIRLS seeking correspon-
dence with sincere men. Send $1.00. Amer-Asian, POB

4032, Eden, NC 27288.

ORIENTAL BEAUTIES love men and music 250 photos
FREE. ASIAN SWEETHEARTS, Box 92BSR, Carmi-

chael, CA 95609.

INDIVIDUALS, COUPLES—Friends for sports, hob-
bies, travel, vacations, correspondence—nation-
wide, worldwide. ELECTRONIC EXCHANGE, Box 68-

S41, Manhattan Beach, CA 90266.

" ATTENTION
CLASSIFIED
ADVERTISERS:

What's the best way
to reach over
575,000 audiophiles
—prime prospects
for your mail-order
products and services?
Through a low-cost ad
in Stereo Review's
Classified section!
To place your ad, or for
further information
(including rates,
ad styles and sizes],
call Lois Price
collect at:
k (212) 503-5999

\
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T THIS MAGALZINE 1S
AVAILABLE IN MICROFORM
DIRECT INQUIRIES TO:

MICRO PHOTO DIVISION

BeLL & HOwELL

MANSHE( [ ROAD
OOSTER Tim 44691
Contact Christine Ellis
Cali toil-lree (800) 321.9684
In Ohia, call (216} 204 6666 collect

tra, Thomas Schippers cond. VIDEO
ARTS INTERNATIONAL VHS VAI-OP-4
$59.95.

Performance: Qutstanding
Recording: 1950 film

Gian-Carlo Menotti’s The Medium first
appeared on Broadway in 1946, and
four years later the composer directed
this slightly modified film version. Me-
notti modified The Medium because
film enabled him to embellish his work
with exterior scenes; he also wrote addi-
tional material for newcomer Anna
Maria Alberghetti, whose cinematic
Monica is as gripping as Evelyn Keller’s
was in the stage production. Re-creating
their original roles are Marie Powers (it
is hard to imagine a more perfect Ma-
dame Flora), Beverly Dame as Mrs.
Gobineau, and Leo Coleman as the
mute, Toby. Sung in English, the film—
whose soundtrack once appeared on the
Mercury label—was made in Iialy,
where the setting, in an ancient, lower-
income neighborhood, is appropriately
dramatic and eerie. This is a superb pro-
duction. C.A.

MINKUS: Don Quixote (Baryshnikov
production). Mikhail Baryshnikov,
Cynthia Harvey (principal dancers);
American Ballet Theatre Company.
American Ballet Theatre Orchestra,
Paul Connelly cond. PIONEER ARTISTS
LaserDisc PA 84-082 $34.95.

Performance: Splendid
Recording: Excellent

You don’t have to be a ballet fan to
appreciate the grace and splendor of
Mikhail Baryshnikov’s full-length pro-
duction of the Ludwig Minkus ballet
based on Cervantes’s Don Quixote.
This is an American Ballet Theatre per-
formance taped at the Metropolitan
Opera House in 1983, and it is stun-
ning. Baryshnikov and Cynthia Harvey
are lovely to look at as they breeze their
way through a romantic comedy so live-
ly that it could rival any Broadway
musical, yet sufficiently rooted in tradi-
tion to be a distinguished classic. The
sets, costumes, music, and movements
are all captured impressively on this
ninety-minute LaserDisc. C.A.

SAN FRANCISCO BLUES FESTI-
VAL. Clifton Chenier: Louisiana Two
Step; What 1 Say, Calinda. Albert Col-
lins: Cold, Cold Feeling; Frosty. Clar-
ence “Gatemouth” Brown: Sometimes |
Slip; Six Levels Below Plant Life. John
Paul Hammond: Look on Yonder Wall.
And seven others. SONY VIDEO LP VHS
Stereo $24.95, Beta Hi-Fi $19.95.

Performance: Spirited
Recording: Good

When a white man born into great
wealth sings the blues of a black man
born into abject poverty, something
fails to ring true. John Paul Hammond
has spent years trying to change that,
but, as this release bears out, the chal-
lenge is too great. The Charles Ford
Band does a better job at meeting it, and

harmonica player Mark Ford is excel-
lent, but the peak performances here are
provided by Albert Collins, Johnny
Littlejohn, Clifton Chenier, and Clar-
ence “Gatemouth” Brown—plus a
promising newcomer named Robert
Cray, who captures the spirit of his
roots admirably.

In between the music, we hear per-
formers and members of the relatively
small audience describe the blues. “One
thing that gives me the blues,” says a
black woman, “is to have a beautiful
day like today, and I don’t see no black
people here.” That’s enough to give
anyone the blues. CA.

STYX: Caught in the Act. Styx (vocals
and instrumentals). Mr. Roboto; Rock-
in’ the Paradise; Snowblind; Renegade;
Heavy Metal Poisoning; Cold War; and
seven others. A&M VHS Hi-Fi VC
00001 $29.95, Beta Hi-Fi BC 00001
$29.95, PIONEER ARTISTS LaserDisc PA-
84-086 $24.95.

Performance: Uneven
Recording: Good

If you are a Styx fan, “Caught in the
Act,” an eighty-seven-minute video
that sandwiches a concert between two
slices of a thin storyline, is for you. If
you aren’t totally gaga about this group
(I mean, to the point where fan loyalty
has impaired your senses), I suspect you
will be embarrassed by the dreadful bit
of drama that has Dennis DeYoung and
Tommy Shaw fighting against a Big
Brother type who has banned rock-and-
roll. Wooden acting aside, the script, by
Tommy Shaw, who has since started
pursuing a solo career, is to drama what
Menudo is to choreography. It takes up
far 100 much time on a cassette that
otherwise contains acceptable musical
performances. CA.

TCHAIKOVSKY: Eugene Onegin.
Galina Vishnevskaya (soprano), Tatia-
na; Larissa Avdeyeva (mezzo-soprano),
Olga; Yevgeni Kibkalo (baritone), One-
gin; Ivan Petrov (bass), Gremin; others.
Orchestra and Chorus of the Bolshoi
Theater, Boris Haikin cond. CORINTH
VHS 123 $69.95, Beta 123 $69.95.

Performance: Superb
Recording: Quite good

Tchaikovsky’s opera Eugene Onegin,
based on the Pushkin poem, comes
alive in this vivid 1958 film adaptation
by screenwriter Alexander Ivanovsky
and director Roman Tikhomirov. It has
lush, often stunningly beautiful exterior
shots, authentic nineteenth-century in-
teriors, and a cast that looks just right.
The cast’s realistic appearance is owing
to the fact that, with one exception
(Ivan Petrov), the characters we see are
not the singers we hear. The lip-syncing
1s technically well done, the colors are
believable, the occasional narrative
bridges from Pushkin’s verse are taste-
fully placed. My only complaint is the
handful of inexplicable jumps that oc-
cur, but you can easily learn to live with
them. CA
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A Legend Comes To MOREL
Long Island || INTEGRA

Performance Audio/Video is giving Long
Islanders the opportunity to experience the
legendary Quad ESL63 Electrostatic Speakers.

The original Quad speakers remained the
reference standard for over twenty five years.
For that reason most audio engineers have used
Quad's to evaluate their own efforts. Now, Quad
has gone beyond itself with its ESL 63’s and is
the first audio manfacturer to have won the
prestigious QUEEN'S AWARD FOR
TECHNOLOGICAL ACHIEVEMENT.

ESL 63 speakers are the most musical, the
most accurate speaker ever made regardless of

price. MOREL'S "INTEGRA" AUTO FIDELITY Iqud-
Call for audition appointment and experience Szzfl‘i‘:e’:oz?;'ge :233;:?::;?:;‘:;’: ‘&2:2:?;
Qun D & THE CLOSEST APPROACH TO THE OhIGINAL gyster:l\ differs frgm conventional coaxial sys-
SOUND. tems which use two separate drivers that have
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* ADS - Advent + AKG - Alpha -+ Alphason * Amber + AR - AudioQuest - Celestion ‘a'?;eg::;:ggs;g:::;gﬁg g’;‘aa;zt:agﬁg?;r
SL6-& SL600 * DBX - Denon - Discrete Technology * Dual * Duntech * Dy_navegtor_ the )t;ome ST ] arm (B (AT 6
+ Energy Loudspeakers - Grace * Grado * Harman/Kardon * JBL + Kyocera - Mitsubishi integrated on a single axis. Similar in their high
* Monster Cable - Onkyo * Ortofon - Profile 11 - Proton Audio/Video * Pyramid - Quad power-handling and excellent sound to the
- Rauna Speakers - Robertson Audio * Sherwood - Signet - Sonrise Cabinets - Morel driver units for home loudspeakers, the
Soundcraftsmen + Sony - Systemdek - Tandberg + Thorens - VPI » VSP Labs + CJ Morel Integra auto hdelnyr'1 fIouasp('eakerstare
Walker + Wharfedale/Diamond - And other fine lines .... - Trade-ins Accepted g?;ae?u'.iznd [iggeg enougiionuseinanyiype
* Custom Installation & Repairs
Harold Minto. Proprietor. INTEGRA - 1 Mkil

Integrated 2-way 6" / Dome Tweeter [Adapted lor bi-amp)

performance e

Frequency Response

[] [ Wooter Type .67 Dia. 3 Aluminum voice coil
Tweeter Type Soft dome. Aluminum voice coil
Export ' M/C Festotlud Cooling/Damping Yes
e mex | | seuony twr 2t
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Invited (516) 378-4389 AMEX Magnetic Structure Weight .23 15 /106 Kgs
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LOWEST POSSIBLE PRICES aualo aen . it i
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HAT THEY’'RE WATCHING

HOWARD BLOOM

President, The Howard Bloom
Organuzation, Ltd.

s the founder of one of the
most successful public-rela-
tions firms in the rock-

music business, Howard
Bloom is, as he puts it, “video
dependent.” The very way in which
his business is conducted has been
revolutionized by video.

Bloom says, “Video has had a
profound effect on popular music,
and | now have to be on top of
what’s going on in music video just
as much as in the records my clients
make and the audiences they reach
in their tours across the country.”
Accordingly, Bloom’s office 1s
equipped (somewhat modestly)
with a thirteen-inch Sony Trinitron,
wired into a small KLH receiver
and a pair of bookshelf speakers.

“Normally 1 have MTYV running
on that little television set the entire
ten to twelve hours I spend in the
office every day. Back at home 1is
where my real video rig i1s set up.
Since | have to be as knowledgeable
as | can about music on television, |
have two VCR’s. Both of them are
JVC front-loaders—you have to
have front-loaders if you have
cats—and both are stereo with Dol-
by. Their most important feature to
me, though, 1s not the stereo play-
back capability but the fact that
each one has an eight-event pro-
grammable timer.

“People say that nobody uses
those eight positions, but / do.
There are about ten national music-
video shows on broadcast TV right
now, so I’m tearing my hair out

because 1 don’t have ten presets.
About once every four months I sit
down with the New York Times TV
section for an hour and comb it for
all the music-video programming
appearing on a regular basis. Then |
spend the agonizing half hour it
takes 10 program my eight presets.
So when I’'m home over the week-
end, | have six hours or so that cov-
er almost all of the music program-
ming for the week—programs like
Rock in America, Friday Night Vid-
eos, Solid Gold, and Casey Kasem’s
America’s Top Ten.

“Then by Saturday evening I’'m
ready for the other VCR, which is
set up for my personal entertain-
ment. And | want to get a third one
for science shows—Nova and stuff
like that.” For the present, Bloom’s
second VCR is programmed to re-
cord reruns—shows like 7axi and
The Rockford Files. ““Being able to
record these old shows is a blessing
for someone who has not had time
to watch much television for years
and years.”

Since the Howard Bioom Organi-
zation, Ltd., not only conducts pub-
lic relations for such artists as Billy
Idol, Kenny Rogers, and Hall and
Oates, but also handles press for
Sony’s video software operations,
Bloom does not have to buy many
prerecorded music videos. They are
in a sense his stock i1n trade.

“As for movies,” he says, “my
wife and | used to subscribe to
Home Box Ofhce and tape movies
that interested us, but there were so
few movies of value on HBO that
we had them unplug us, which is not
an easy process—they don’t let you
go easily.

“Then right after New Year’s we
discovered a video store around the
corner from home and caught up
with the rest of America: we rented
our first movie. It was Monty Py-
thon’s The Life of Brian, and we had
a wondertul time with 1t.”

On a recent evening after wading
through sixty hours of music vid-
eos, Bloom wanted relief and put on
what he thought was an installment
of Taxi. By mistake he got yet
another music show. “l watched
this one—really watched it—from
beginning to end, and I was aston-
ished at how wonderful they can be.
Y’ know, I thought. I should watch
these more often!” Christie Barter
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HE HIGH END

ack Renner and the
il J
Timeliness of Telarc -

NE midnight in the remote

past I received a phone

call to the effect that an

obscure audiophile record
producer by the name of Jack Ren-
ner was, at that very moment, set-
ting microphones up in front of a
subensemble of the Cleveland Or-
chestra, and that an observer’s place
in the control room had been re-
served for me. All I had to do was
get myself and a change of under-
wear from New York to Ohio in less
than no time at all. I very nearly
made it, but some very mundane
considerations trapped me in the
end, so Jack Renner and his compa-
ny, Telarc, entered history without
my in-person benediction. Hasn’t
hurt them a bit.

What was so tremendously excit-
ing about Telarc’s Cleveland enter-
prise was that it represented an
escape from the hammerlock that
the major record companies had
previously had on the major sym-
phony orchestras, then generally
considered to be Boston, Philadel-
phia, New York, Chicago, and, of
course, Cleveland. At Sheffield Lab,
Doug Sax had just released land-
mark direct-to-disc recordings of
Prokofiev and Wagner by the Los
Angeles Philharmonic with Erich
Leinsdorf conducting. But the L.A.
group did not yet enjoy the highest
esteem, and many also felt, as

proved true, that Sax was not going
to make such ambitious projects his
daily fare. Renner, however, meant
routinely to record great symphonic
ensembles in a way hi-fi enthusiasts
could respond to. To date he has
fulfilled that promise many times
over—and yet it could also be said
that he hasn’t really started.

Some twenty years ago, Renner
was a fairly typical “vanity” record-
ist, putting his musical background
to work miking talented college en-
sembles and other aspiring ama-
teurs and collecting his fees directly
from the performers. “My goal was
always to get where I am now, but
there was no clear-cut direction at
the time. I just moved along any
paths that seemed possible to nego-
tiate.” Bob Woods, Telarc’s execu-
tive vice president, also musically
trained, arrived to become the cata-
lyst that perfected Telarc’s chemis-
try, and a series of releases with
organist Michael Murray brought
the young company a bit of public
attention. But until the late Seven-
ties there was really nothing to be
seen but another tiny recording op-
eration filling in the gaps left by the
major labels and somehow manag-
ing to get by.

Telarc’s first session with the
Cleveland Orchestra was a direct-
to-disc production, and Renner re-
ports that it was principally the
appeal of this “new” technology
that sold music director Lorin Maa-
zel on the project. The critical reac-
tions were extreme; those who
loved it loved it a lot, and those who
didn’t were unsparing in their
abuse. Most impartial onlookers
reckoned that Telarc was down for
the count after such mixed reviews,
but within a year Renner returned,
this time with conductor Frederick
Fennel, cutting engineer Stan Rick-
er, and a Soundstream digital tape
recorder, and proceeded to bass-
drum his way into glory with only
three microphones and the Holst
band suites.

Renner is a minimalist recordist,
never using six microphones where
three will do and eschewing devices
such as transformers in the signal
path. Although he thinks the world
might very well have another fling
at quadraphony someday, he does
not anticipate leading any four-
channel parades. Even for his forth-

coming release of the Berlioz Re-
quiem (a quadraphonic natural)
performed by the Atlanta Sympho-
ny, he kept to his practice of mixing
directly to two tracks. Renner’s dis-
missal of multimikers is emphatic:
““As long as they continue to believe
they can’t record an orchestra with
fewer than thirty microphones, we’ll
continue to beat their pants off. . . .
To say that they’re forced into it, or
that they can find no better way, is a
miserable excuse.”

Telarc’s immediate and unflinch-
ing adoption of digital audio—spe-
cifically Soundstream digital equip-
ment—raised the hackles of certain
segments of the audiophile market,
but their negative attitude has not
raised Renner’s anxiety level. “We
now have an extensive library that,
literally, speaks for itself. On the
other hand, how do you account for
the fact that other people using the
Soundstream, now accepted as the
best-sounding  digital  recorder,
manage to make awful sounds? It
has to be the way they’re going
about what they’re doing. The tech-
nology being handed to us by digital
is marvelous, but technology is no
substitute for technique.”

Regretfully, Renner admits that it
will never again be as easy for any-
one to accomplish what he has been
able to do—that is, bring a tiny,
undercapitalized label into success-
ful competition with the giants who
have ruled the record business since
Edison. Doors are shutting too fast.
But the man still won’t stop trying
to help. “My best advice is that a
strong background in music and
performance practice is the first es-
sential, and vast recording experi-
ence is the second. Everyone who
has ever been involved with crea-
tive ventures at Telarc has had a
musical background.”

Thanks to Jack Renner’s excep-
tional talents, Telarc recordings,
both on LP and CD, are available in
most record stores. I think you
should buy at least one, whether to
love or to hate, and to have a listen
to what many people, including me,
believe to be the future direction of
classical-music recording in the
United States. The experience won’t
kill you, and it may get you excited

beyond all expectations. That’s
good. That’s exactly what Renner
has in mind. O
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The American sedan that outperforms
BMW 528e and Mercedes 190E.

The design is bold. Sleek, daring aerodynamic lines.

The performance: heart-pounding.

This is GTS. A new <ind of LeBaron; a performance
LeBaron engineered to outperform ELrope’s best sedans

And it does. When you equip it with turbo, special sport
handling suspension and 15" wheels, LeBaron GTS is faster from
0 to 50 than Audi 50005 Turbo, BMW 528e, Mercedes 190E.
And stops quicker too.

And front-wheel d-ive GTS outperforms the European trio
through the twists and urns of a slalom course.

Yet this disciplined -oad car is a comfortable sedan for five.
LeBaron GTS Fremium'’s cabin is marked by advanced electron-
ics and functional luxury.

Even its Frotection Plan is outstanding: 5 years or 50,000
miles on turbo, drivetrain and outer body
rust-through*®

"

LeBaron GTS would be impressive at any price. At
$10,000t less than the leas: expensive of the three European

sedans, it is stunning.

*Results of USAC tests vs. standard equipped 1984 competitve test
models. **Whichever comes first. Linited warranties. Deductible applies.
Excludes fleevleases. Dealer has detzils. 'Bazed on sticker price compari-
sons of test cars. Standard equipmerx levels ay vary. ' Lowest percent
“of NHTSA safety recalls for ‘82 and "83 sales model years for veticles
designed and biilt in North America Best backed based on wamanty
compartson of competitive vehicles

%

Chrysler

Division of

Chrysler. Best built, best back=d American cars."* Chrysler Corporation

\‘b,,, o

We engineered it to outparform Europe’s best. It does*




buy my
car stereo
backwards.

Why should you?

My ccr sterec dedler icic me if you want clean,
clear cceurate so_nd—hoose your speakers
first Because if the speakers can’t handle
it, you wont hearit. ho matter what king of
sound ycut recaiver pulls in.

Then ha "old me: Jensen’

If yout want “o hear it he way they played it,
choose Jens=n spsakers first. Jensen invented
car speakers ir the firs” place. And they're
aleader foday Simpy because they know
how to daliverthe goods.

Nax rally | got a Jensen receiver to go
wih my Jansen speckers. Great feam,
design=d to olay testiagether Makes sense.
Makes grzat sonc, too. | want to hear
it afl. Wirh Jersen, { do.
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