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What am | looking at?
A hubcap from the Steaith Bomber?
Buckminster Fuller's geodesic beltbuckle?

NoO. WHAT YOU SEE HERE IS FORTY YEARS OF TRADITION PUSHING THE LAST
INSTANT OF TECHNOLOGY. INTRODUCING XPL: THE FIRST SPEAKER TO
MARRY THE 3-INCH TITANIUM MID-RANGE PICTURED HERE TO THE HIGH-
FREQUENCY TITANIUM DRIVER THAT'S NOT. THE ACCURACY OF THE XPL
EXTENDS TO 27 kHz. MEANWHILE, THE RIBBED DOME AND DIAMOND
SURROUND COMBINE TO WITHSTAND FORCES OVER 1000 G*.
TRANSIENT DETAILS SO OFTEN BLURRED
IN SOME OTHER DIAPHRAGMS ARE
! ROUTINELY REPRODUCED BY

THIS REMARKABLE TANDEM.

The crossover network in the XPL costs more than

some systems: Low-loss, high-current bypass capacitors.
Low distortion inductors. Gold-plated connectors. BREAKTHROUGH FOLLOWS

BREAKTHROUGH. THE XPL'S STEPPED BAFFLE ALIGNS THE LOW, MID AND
HIGH-RANGE SIGNALS. THIS ENABLES THE SOUND FROM EACH DRIVER TO
ARRIVE AT THE LISTENERS EAR AT PRECISELY THE SAME TIME. THE
ENCLOSURE? [T’S DESIGNED TO PRODUCE NO SOUND OF ITS OWN. THANKS
TO A ROUNDED BACK AND NON-PARALLEL SIDES, IT BREAKS OUT OF THE BOX.
SUBTRACTS THE INTERNAL STANDING WAVES ASSOCIATED WITH IT. AND THE
BLACK LACQUER FINISH DOES A PERFECT IMITATION OF A CONCERT GRAND.
AUDITION XPL AT YOUR FAVORITE STEREOPHILE STORE SOON.
YOUR TURNTABLE WILL THANK YOU. YOUR CD COLLECTION

WILL THANK YOU. ABOVE ALL, YOUR EARS WILL THANK YOU.

H A HARMAN INTERNATIONAL COMPANY - 240 CROSSWAYS PARK WEST, WOODBURY
NEW YORK 11797 B500 BALBOA BOULEVARD, NORTHRIDGE, CALIFORNIA 91329
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OPTIMUS

LIVE IN

GONCERT!

he performance begins, and the crowc starts
swingin’ to a sound that’s powerful, dynamic
and expressive. The instrument that brings
performance to life is the Optimus® STAV-
3200 stereo audio/video receiver.
You get 100 watts of pure power per channel for
music that’s alive with energy. Dolby Surround™
brings you dramatic “3-dimensional” movie theater
presence, and Hall effect recreates the ambience of
the concert venue. There's even a motor-driven
master volume control and a wireless remaote.

The Optimus brand is designed, crafted and -ested
to the highest quality standards in consumer elec-
tronics. It's technology that performs for you.

Hear it today.

aPTIMUS

Radlo Jhaek

MERICII’S TYECHNOLOGY STORE

A DIVISION OF TANDY CORPORATION

Dolby * Laboratories Licensing Corp
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Introducing the New Bose” Acoustimass5 Series Il Speaker System.

The part you see.

\

The part you dont see.

Three acoustic masses
provide 36dBfoctave acoustic
crossover rolloff!
Benefit: Soundstage determined
by cube speakers. Complete
freedom to hide the bass module

anywhere in your room.

New elliptical toroid conduit for
the radiating air mass provides
for laminar air flow.
Benefit: No audible noise
caused by turbulence, even at

high loudness levels.

©1991 Bose Corporation

New system
protection circuit.
Benefit: More system
protection at high output
volumes. Increased

T, eliability.

Three acoustic
compression chambers.
Benefit: Reduced cone motion
providing virtual elimination

of audible distortion.

(Plexiglass mode for illustration purposes only)

Your eyes won't believe your ears.

When you place an Acoustimass-5 speaker system in
your home, all you see are two tiny cube speaker arrays
(shown left). You can easily hide the compact bass
module (lower left) anywhere in the room, out of view.

You may find it difficult to believe the small size be-
cause of what you hear: sound so spacious and lifelike,
it approaches the realism of a live performance.

The cube speaker arrays feature Bose Direct/Reflecting’
speaker technology. They can re-create a natural bal-
ance of reflected and direct sound that conventional
speakers cannot match. Rotate the arrays to cause big
rooms to sound more intimate, or small rooms more
spacious. You can listen from almost anywhere in the
room and still hear full stereo. All the music, even the
lowest bass notes, appears to come from the small
cubes, regardless of where the bass module is hidden.

The Acoustimass bass module contains technology
unlike that of any conventional speaker. It launches
sound into the room by an air mass, rather than directly
from a vibrating surface. Some benefits of this patented
Bose technology are shown in the pictorial on the
lower left.

Compare the sound to conventional
speakers costing far more.

The best way to appreciate the benefits of this technol-
ogy is to ask your dealer to demonstrate it side by side
with conventional speakers costing far more. For more
information about Bose products, and names of Bose
dealers near you, call toll-free;

1-800-444-BOSE Ext. 27

USA 8:30AM-9:00PM (ET) FAX 508-872-9657
Canada 1-800-465-BOSE 9:00AM-5:00PM

Better sound through research.



ILLUSTRATION: TERRY ALLEN

by Rebecca Day and William Livingstone

Royalty Compromise

The Electronic Industries
Association, the Recording
Industry Association of
America, and the Copyright
Coalition of songwriters and
music publishers agreed in
July to seek legislation that
clarifies the legality of home
audio recording for private,
noncommercial use. The
proposed legislation would
impose royalties, based on
manufacturers’ prices to
dealers, of 2 percent on
consumer digital audio
recorders and 3 percent on
blank digital media. The
royalties would be collected
from manufacturers and
importers and distributed to
music creators and copyright
owners on the basis of record
sales and airplay. In addition,
the legislation would require
consumer digital recorders to
include the Serial Copy
Management System, which
limits digital copying of
commercial recordings to a
single generation.

"We have always believed
and still do believe that
consumers have the right to
record for their own personal
use,” said Gary Shapiro, vice
president of EIA/CEG., “but a
legislative compromise . . .
may facilitate the access of
consumers to emerging digital
technologies. It is time for this
digital recording stalemate to
be broken.”

As a result of the accord, a
pending class-action lawsuit
brought against Sony for
copyright infringement
resulting from its sale of DAT
recorders was “dismissed
without prejudice” at the
request of the plaintiffs, the
National Music Publishers
Association.

Design Awards
A 20-inch RCA color TV set
with remote control was a

winner in the Industrial
Design Society of America's
annual program of awards
this year. Created by the
designer Thomas E. Renk and
the engineer Robert
Ramspacher, the RCA
F20706FT was the only
television set among the
winners. It retails for $499. . . .
The Museum of Modern Art in
New York has added two Bang
and Olufsen products to its
permanent design collection—
the VX 5000 Super VHS VCR
and the Form 2 headphones.
This brings the number of B&O
products in the museum’s
collection to sixteen.

Music Notes

BMG Classics has reissued on
RCA CD's several recordings
by the Japanese synthesizer
artist Isao Tomita, a
grandfather of New Age
music. Among them are
Mussorgsky's Pictures at an
Exhibition, Stravinsky's
Firebird, and “Kosmos."” All
have been digitally
remastered and encoded with
the Dolby Surround system.
.. . Pearl has issued a CD of
vintage recordings from the
1930's, “"Koussevitzky
Conducts American Music."”

. . . Denom has released the
first classical performance it
has recorded in the United
States, Mozart's Requiem by
the Boston Early Music
Festival Orchestra conducted
by Andrew Parrott.

Classical Crossover

The ex-Beatle Paul
McCartney, forty-nine, was
commissioned by the Royal
Liverpool Philharmonic to
write a large composition for
its 150th anniversary. In
collaboration with the
American composer/conductor
Carl Davis, McCartney
produced Liverpool Oratorio, a
large-scale, 1%.-hour work for

soloists, boy choir, chorus,
and orchestra. The audience
at the world premiére in
Liverpool in June gave ita
standing ovation, but the
response from critics was
guarded and mixed. The
Times of London called it “a
worthy, sincere endeavor,”
and the New York Times
commented on its coherence,
McCartney's gift for melody,
and various “lovely touches.”
EMI recorded it with the
premiere forces, including the
soloists Kiri Te Kanawa and
Jerry Hadley and the Royal
Philharmonic under Davis. It
is scheduled for fall release.

Equipment Motes

The Luxman RV-371 receiver

($1,400) has Dolby Pro Logic

surround circuitry and a five-

channel amplifier. . . .

Kenwood's new KA-V9500 five-

channel audio/video receiver

(81,500) offers six ambience ‘ .
modes, Dolby Pro Logic, and

inputs for twelve source

components. . . . Boston

Acoustics offers a $300

surround-sound version of its

SubSat 6 system, called the

T6. that includes five satellites

and a bass module. v

Tape Athletics
TDK is sponsoring the Third
International Amateur

Athletic Federation Congress
and World Championships

in Athletics in Tokyo. Japan,
from August 23 through
September 1. The competition,
which is also known as
"Tokyo '31," will bring
together about 1,200 athletes
from 182 countries. More than
120 television networks will
cover the championships,
which will be seen by an
estimated three billion TV
viewers around the world. In
the U.S., highlights of the
events will be broadcast
by NBC-TV.O
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Learn to play Bach

CD Menu
1 Program Magazine
2 Title Magazine
3 Record CD to Tape
4 Disc Sequence
9 Random Play
6 Intro Scan Time Set

CD Magaz
Mag Tit
46 CHOPIN
47 BACH
48 HANDEL
49 STRAVIN
90 BARRTOK

Use ADJUST t
Then press E
Press MENU f]

Press number to gelect
Press MENU to exit menu

It may have taken a musical genius to front of you, in the form of menus that lead
write the Toccata and Fugue in D Minor, but you through every function, step by step.
it shouldnt take a technical geniusto playit. ~ And confirm what you're doing while youre

Or atleast, that’s the thinking behind doing it. There are menus that cover all the
the Mitsubishi M-C6010, the worlds first CD  usual functions, like programming discs and
changer with on-screen commands. recording them to tape.

The way we see it, you shouldn't have to And then there are menus for things that
spend the best years of your life figuringout ~ arent usual at all. For instance, imagine being

how to work your audio equipment.Soweve  able to customize your CD library according
put the directions right on the TVscreen in

The M-C6010 CD changer. The M-R8010 Home Theater receiver.

© 1990 Mitsubishi Electronics America, Inc. For the name of your authorized dealer; call (800) 527-8888 ext. 145.
CIRCLE NO. 12 ON READER SERVICE CARD



hree easy steps.

CD

to category. You name each magazine, and the
next time you insert it into the changer, your
title—“Sixties Classics” or “Elevator Greats"—
will appear on the screen. Or if you feel like
browsing, you can call up the names of every
magazine in your library with a quick flick of
the remote control.

As a piece of video equipment, our CD
changer is pretty impressive. But we could

hardly expect you to buy it on looks alone, so

we gave it all the technology any right-minded

audiophile would insist on. Dual 18-bit linear

D/A converters.8-times oversampling during

the filtering process. And digital de-emphasis,

a special circuit for accurate playback of the

Time:

PLAY

All discs

Disc3 Trk:07

Im23s

high frequencies present on compact discs.

Of course, the best way to get the most
out of all this technology is to make it part
of a Mitsubishi Home Theater System, so
your audio and video components can work
together as a cohesive unit. Everything in the
system —from our big screen TVs and VCRs
toour CD changer and Home Theater
receiver —operates the same way and can be
controlled by a single learning remote.

With all of this in mind, picking out
your next CD changer should be as easy as
playing “Chopsticks’

2 MITSUBISHI

TECHNICALLY, ANYTHING IS POSSIBLE®
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CD-I and Laserdisc

As a long-time leader in laser-optical
technology, Pioneer Electronics shares
Ken Pohlmann's enthusiasm for the CD-
I (compact disc interactive) format that
is now being developed. But his recent
comparison of CD-1 video quality with
that of S-VHS (July “Signals™), coupled
with his reference to movies being avail-
able on CD-1 by mid-1992, is misleading.

The first major step for CD-I will be
the establishment of an international
standard. In the case of the laserdisc,
which is the highest-quality audio and
video laser-optical format on the market
today, it took ten years for standardiza-
tion. While MPEG-1, the Motion Picture
Expert Group's full-motion video stan-
dard, is anticipated for enactment as an
international standard in late 1992, it
currently utilizes only one-fourth of the
luminance resolution and one-eighth of
the chrominance resolution of today's
NTSC television standard. Another im-
portant measure of resolution (detail) is
the number of pixels. Under MPEG-1,
the pixels number between 60,000 and
80,000, compared with 120,000 pixels in
standard VHS and 240,000 in laserdisc.

The CD-I format has wonderful appli-
cations such as education, information,
interactive games, etc., but at this stage
it will not be able to deliver the experi-
ence of the laserdisc, which remains the
reference standard for home-entertain-
ment media.

MIKE FIDLER

Senior Vice President
Pioneer Electronics (USA)
Long Beach, CA

Having seen MPEG-1 compression in ac-
tion, we agree thar it will degrade full-
motion video signals to a level inferior to
that of standard VHS videotape playback
and well below that of S-VHS or laserdisc
playback, and CD-I will use MPEG-1 for
Sfull-motion video. We apologize for any
misunderstanding on this point.

I found Ken Pohlmann's description
of CD-I sound quality to be unclear. Will
a CD-I disc of a movie have the same
sound quality as a laserdisc of it?

GREGORY WRAY
Cincinnati, OH

Philips says that it will.

Maura O’Connell

Ron Givens'’s June review of Maura
O'Connell’s album “A Real Life Story”
was a nice piece of music criticism,
striking as it did at the “cult of the singer-
songwriter.” 1 hope O’Connell and oth-
ers continue to show us that fruitful
collaborations between excellent singers

and superior songwriters can yield beau-
tiful, thoughtful music.

One question, however: Mr. Givens
says that this album is O'Connell’s sec-
ond solo effort, following *“Helpless
Heart.” Where does that leave “Just in
Time,” her 1989 Philo/Rounder release?

DavipJ. BURNS
Spring Arbor, MI

“Just in Time” slipped our memories, but
it’s still available from Philo/Rounder.

Amplifier Sound

Brad Meyer's article about the sound
of amplifiers (" The Amp/Speaker Inter-
face™) in the June issue is the best I've
seen for a long time on the topic. Com-
mendable work.

DuNG THi Do
Los Angeles, CA
CD Magic

As a technical consultant to Allsop, |
would like to comment on Ken Pohl-
mann’s July article on CD enhancement
devices ("CD Magic™). He argues that
“remarkably impressive technical per-
formance is delivered by even modestly
priced CD players” and concludes that
most are immune to tweaking. The tests
described in the article, however, were
all conducted using an $800 Philips CD-
80, which is well beyond the “modestly
priced” category.

Unlike most of the mass-market play-
ers for which Allsop’s products were
designed, the Philips CD-80 features a
die-cast transport for high vibration im-
munity, vibration-decoupling feet, and a
particularly stable laser-tracking mecha-
nism. I, too, would be underwhelmed by
the results from using CD enhancement
products with the CD-80, but most peo-
ple don’t own $800 CD players.

With regard to Mr. Pohlmann's com-
ments on the Allsop CD Plus Stabilizer, |
would point out that a stabilized disc
teeter-totters (like a warped record) less
than an unstabilized one, and therefore
peak corrective movements of the servo
are reduced when tracking it. When the
servo system tracks a disc that is not
stable, it draws current irregularly from
the CD player's power supply, which
may cause modulation of the hum field,
motor EMI/RF radiation, and ground
currents. Once again, an $800 player will
have built-in safeguards and should not
fall prey to these gremlins. But with the

We welcome your letiers. Please address
correspondence to Editor, STEREO REVIEW,
1633 Broadway, New York, NY 10019.
You should include your address and
telephone number for verification. Letters
may be edited for elarity anul length.



Vision, Sound and Time:

Redefined,

Proton offers you the deep satisfaction of a new, more
graceful lifestyle. Savor it in the award-winning picture of our large
screen monitor/receiver. Enjoy it wrapped in the rich, brilliant
music of our 400 Series Audio Components. Discover it anew each

morning with our new clock radio. Each design, carefully crafted, PROTON

reflects the serene knowledge of a new perspective on pleasure.

For a free brochure and the name of your nearest Proton retailer, call 800-829-3444. Or write us at 5630 Cerritos Avenue, Cypress, CA 90630

Industrial Design of the Proton 400 Series and RS-325 Clock Radio: Reinhold Weiss Design, Chicaga
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LETTERS

vast majority of players Allsop's product
has value.

MICHAEL KLASCO

Berkeley, CA

Ken Pohlmann replies: Vibration charac-
teristics vary from player to player, but
even low-price players successfully track
discs under normal playing conditions. It
is only when a player is undergoing ex-
traordinary vibration that stabilizers or
isolators may play a role. Based on our
tests, however, microphonics in the ana-
log section appear 10 be a greater problem
than mistracking of the pickup mecha-
nism or servo errors.

Ken Pohlmann's “CD Magic” is just
too much protestation. He in no measure
disproved the existence of sonic im-
provements by the use of his “‘objective
means.” Nor did he prove by “objective
means” that sonic improvements are the
result of a placebo effect on the impres-
sionable listener. Rather, he engaged in
yet another attempt to “prove” that
“bits is bits.” He then, again, concludes
that since “bits is bits,” all bits sound
alike.

STEPHEN BOSCH
Bala Cynwydd, PA

The tests reported in “CD Magic” were
not designed 1o be definitive—only to seek
measurements that might support the
cluims made for the various products
examined. In the case of the surface treat-
ments, the results strongly suggest that
there is no real audible benefit because
there were no changes in the data read
Sfrom the disc, which is the only mecha-
nism by which such treatments could alter
the sound. The placebo effect was brought
up because it has been demonstrated to
influence the judgments of even experi-
enced listeners in uncontrolled listening
tests.

There is more to the music produced
by a CD player than bits and harmonic
distortion. There is jitter in the digital bit
stream to consider and account for, and
that is exactly what many of the tweaks
claim to affect.

Second, a green Sharpie pen is entire-
ly different from the one product I'm
aware of that’s soid explicitly for treat-
ing the edges of CD’s, the CD Stoplight
by AudioPrism. Its effects are quite audi-
bie to anyone willing to listen with an
open mind.

In addition, it should have been men-
tioned that appiying Armor All to a CD
has been found to cause decomposition
of the polycarbonate if it’s left on for a
period of time. AudioQuest’'s Laser-
Guide provides similar benefits (yes, |
can hear them) with no danger to the CD.
Another product I've found to make an
improvement is the TDK Digital Noise
Absorber. These fit over interconnect

10  STEREO REVIEW SEPTEMBER 1991

and power cables and work by trapping
RF noise generated by a CD player’s
digital circuits. The improvement ranges
from very subtle to incredible, depend-
ing on the system they’'re installed in and
the CD being listened to.

The bottom line is that each of these
tweaks is relatively inexpensive. You
can CD Stoplight and LaserGuide a disc
for less than 30¢. At that price, questions
about their effectiveness are academic.

ALAN WESTENBROEK
Columbia, MO

Jitter does cause distortion in digital-to-
analog (D/A) conversion, but it is impor-
tant to understand how it arises. Bits read
Srom a CD accumulate in a small memory
buffer from which they are clocked out at
precise intervals to the decoding circuitry.
Mechanically induced variations in the
data rate are eliminated at this stage; any
Jitter seen by the conversion circuitry re-
sults solely from insiabilities in the play-
er’s internal sampling-rate clock, which
are very, very small and not linked to
motion of the disc.

The original reporis that green ink on
the edge of u CD affected its sound were
based on the use of an ordinary marking
pen like the one employed in our tests. At
30¢ per disc, 3100 would treat slightly
more than three hundred discs. The same
money could buy six to ten CD’s.

Animal Lovers

Please correct an absolutely false
statement made in a letter printed in the
July issue and signed “Name With-
held.” The writer claimed that the chair-
man of People for the Ethical Treatment
of Animals (PETA), Alex Pacheco, had
“staged” a photograph he took in a
Silver Spring, Maryland, laboratory
where he worked undercover for four
months. The photograph, showing a
monkey in a restraining device, was tak-
en during a routine experiment.

Regarding the quote attributed to
PETA's national director, Ingrid New-
kirk, her full statement was: “When it
comes to having a central nervous sys-
tem and the ability to experience pain,
hunger, and thirst, arat is a pig isadog is
a boy.” Anyone with a rudimentary un-
derstanding of science should concur
that these animals can have similar feel-
ings of physical discomfort.

CHRISTINE JACKSON
Senior Staff Writer, PETA
Washington, DC

Addendum

In last month’s review of the Atlantic
Technology Pattern Surround Home
Theater System, we neglected to give
the manufacturer’s address: Atlantic
Technology, Dept. SR, P.O. Box 9124,
Norwood, MA 02062-9124. O

Defimitive Technology
Authorized Dealers

AZ- Audio Video Emporium: Tucson- Hi Fi Sales:
Mesa.

CA- Audio Concepts: Long Beach, San Gabriel

Creative Stereo: Santa Barbara, Venturas Pacific
Coast A/V. Corona del Mars Paradyme: Sacramento,
Modesto.+ Performance Audlo: San Franciscos Shel-
ley's Stereo: Canoga Pk., Santa Monica* Sound Co.:
Escondido, San Diego+ Sound Goods: Campbell,
Mountain Views Systems Design: Redondo Beach
CO- Listen Up: Denver. Boulder, Colorado Springs.
CT- Al Franklin’s: Hart‘ords Audio, Etc.: New Havene
Carston’s: Danbury+ Robert's Music: New London.
DC Suburbs- Audio Associates.
EL- Absolute Sound: Winter Parks Audio Ctr.: Ft.
Lauderdale+ Sound Ideas: Gainesville Sound In-
sight: Ft. Pierce+ Stereotypes: Daytona Beach+ Ster-
eo World: Ft. Myers, Naples.
GA- Stereo Video Systams: Marietta (Atlanta).
HI- Maui Audio Center: Kahului.
|A- Hawkeye Audio: lowa City.
|D- Stereo Shoppe: Boise, Moscow.
IL- Hi Fi Hutch: Napervilles Mills Recording: Chicago
Simply Stereo: Hoffman Estates, Orland Pk.« Sound
of Peoria: Peoria* Sterling Electronics: Sterling: The
Shoppe: Kankakee.
IN- Ovation Audio: Clarxsville, Indianapolis.
KS- Audio Visions: Wichita.
KY- Ovation Audio: Lexington, Louisville.
LA- Alterman Audio: New Orleans.
MA- Audio Vision: Arlington. O'Coins: Worcester.
MD- Audio Associates: Annapolis, Langley Park, Lau
rel, Rockvilles Gramophone: Baltimore, %Ilicon City»
Soundscape: Baltimore.
MI- Classic Stereo: Grand Rapids, Kalamazoo+ Kurtz
Music: Traverse City, Petoskey- Listening Room:
Saginaw+ Overture Audia: Ann Arbore Pecar’s: De-
troit, Troy.
MN- Audio Perfection: Minneapolis.
MOQ- D&M Sound: Columbia+ Primus Audio: Kansas
City» Sound Central: St."Louis.
NC- Audio Video Systems: Charlottes Stereo Sound]
Greensboro, Winston Salem.
NE- Custom Electronics: Omaha, Lincoln.
NJ- Sound Waves: Northfields Soundworks: Cherry
Hille Woodbridge Stereo: Montclair, Princeton, W.
Caldwell, W. Longbranch, Woodbridge.
NM- West Coast Sound: Albuguerque, Las Cruces,
Santa Fe.
NY- Audio Breakthroughs: Manhassete Audio Den:
Lake Grove+ Avtronics: Hicksvillee Clark Music: Al-
bany, Syracuse+ Electronic Workshop: Manhattane
Hart Electronics: Vestals Innovative Audio: Brook!
Listening Room: Scarsdale- Speaker Shop: Amherg
Buffalo.
OH- Audio Craft: Akron, Cleveland, Toledo- Stereo
Lab: Columbus, Cincinnati.
OR- Focus: Salem: Hawthorne Stereo: Portiand.
Stereo Loft: Eugene.
PA- GNT Stereo: Lancasters Hart Electronics: Blake
ly, Kingstone Listening Pcst: Pittsburgh & suburbse
Sassafras: Philadelphia & suburbs, Allentown- Stere
house: Lewisburg- Stereoland: Natrona Heights.
BI- Eastern Audio: No. Providence* Soundings: Mid
dletown.
$C- Daghboard Stereo: Charleston.
IN- Hi Fi Buys: Nashville- Lindsey Ward: Knoxville
Movieland Elect.: Johnson City.
IX- Audio Tech: Temple, Waco+ Audio Video: Col-
lege Station® Bunkley's Sd. Systems: Abilene Con
cert Sound: San Antonios Harold's Electronics:
Odessa, Midland+ Sheffield Audio: Houston.
UT- Broadway Music: Salt Lake+ Stokes Bros.: Lo-
gan.
YA- Audio Associates: Arlington, Fairfaxs Audio-
tronics: Roanoke+ Digital Sound: Virginia Beach.
Stereotypes: Charlottesville.
WA- Evergreen Audio! Siiverdale- Hawthorne Ste
eo: Bellevue+ Q.C, Stereo: 3ellingham, Oak Harbor:
Tin Ear: Kennewick.
YW.VYA- Pied Piper: Huntington, Charlestons Sound
vestments: Morgantown* Sound Post: Princeton.
W!- Audio Emporium: Milwaukee.

- Advance Electronics: Winnipeg, Regina~
Audio Ark: Edmonton+ Audio Ctr.: Montreal, Otta
Bay Bloor: Toronto+ Boutique of Sound: Calgary*
CORA: Quebec City.




Definitive BP 10
under S55Q0ca.

“Definitive’s Astounaing Bipolar BP 10 s BP 20

Are an Extraordinary Sonic Triumph.”

“Definitive Technology has kit the
bull's eve . . . . truly outstanaing.”

Stereo Review
Leading experts agree that Deliritive
Technology s revolutionary BP 10 and
BP 20 are two of the world's {inest
loudspeakers and are sonically saperior
to systems which sell tor many ames
their modest cost. These advanced

technolagy bipolar (front and rear)
radiating systems combine twe lush
spucious soundstaging, lite-like
depth-cf-f eld, razor-sharp resolution
and pigpoint 3-D imaging of’ the tinest
dipolar panel loudspeakers with
extended (below 20 Hz) bass response.,
high efficiency. wide dynamic range
and cary-8o-position convemiencee.,

CHRCLE NO. 5 ON READER SERVICE CARD

“Perfect for musical reproduction
and the finest home theatre systems.”

Vist your nearest Definitive dealcr and
experience the dramatic sonic sapzriority
of these truly extraordinary loudspeakers.

Definitive Techndlogy

11105 Valley Heights Drive « Baltimore Mary and 21117




Presenting The
Distinctive Acoustics Of
Seven Different
Environments In One
Distinctive

CD Carousel Changer.
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Why accept a machine that can only change your
discs, when you can own one that will also change
your acoustic environment? Introducing the CDP-C87ES,
a 5-disc carousel changer with Digital Signal Process-
ing (OSP). Thanks to DSP equalization and DSP reverb,
this remarkable CD Changer can actually replicate the
acoustic environment appropriate for just about any
music. So you can hear Haydn in a Hall, a chorale in a
Church, and a Stratocaster®in a Stadium. Which gives
even the most familiar CD's a newfound richness of
ambience and texture.

And once you choose the right environment for a
CD, store it in the CDP-C87ES Custom File™ memory.
The changer will then automatically recall your pro-
grammed environment every time you play that disc.

Sony engineers can count among their distin-
guished inventions the CD carousel, the CD player,
even the CD itself. It's no surprise then, that the C87ES

and its fellow DSP changers, the C77ES and C67ES also

s 8

- i

incorporate an advanced complementary HDL.C™
converter system. It overcomes low-level non-linearity
—the number one sonic shortcoming in CD players*
So the sound of these changers is not only rich, it's
refined.

Sony ES matches this technological enlighten-
ment with an enlightened three-year limited warranty
on parts and labor. See your authorized ES dealer for
details. To find that dealer, call 201-930-7156 during
East Coast business hours. And discover that in music
at least, you really can improve the environment.

Buy either the Seny CDP-C87ES, C77ES, or C67ES
between August 1 and October 31, 1991 and Sony will
give you a boxed set of four glorious CD’s to play on it.
It's the Digital Masterpiece Collection, featuring the
very best music from American Gramaphone, GRP,
Telarc, and Windham Hill. This offer is only available
from your authorized ES dealer, who can provide you

with all the details.

SONY.

THE LEADER IN DIGITAL AUDIO"



NEW PRODUCTS

Mitsubishi

Mitsubishi’s M-T5010 dual-transport
autoreverse cassette deck has a video
output to display programming instruc-
tions on a TV set. A menu helps the user
adjust and select all functions. Features
include Dolby B and Dolby C noise
reduction, Dolby HX Pro headroom ex-
tension, variable-length intro scan,
blank-skip, and repeat and relay play.
The deck has twin amorphous tape
heads, a manual bias control, and a
timer-standby switch. Price: $699. Mit-
subishi, Dept. SR, 5757 Plaza Dr., Box
6007, Cypress, CA 90630-0007.

Circle 120 on reader service card

Pointsource

The Pointsource Model 200 stereo
power amplifier is rated at 200 watts per
channel from 20 to 20,000 Hz with less
than 0.1 percent total harmonic distor-
tion. There is no current limiting, and the
rated peak current capability is 40 am-
peres. The amplifier features a high-bias
Class AB output stage, which is said
to eliminate crossover distortion, dual-
mono construction with independent 1-
k VA power-supply transformers, and 1-
percent-precision metal-film resistors
and polypropylene capacitors. There are
no relays, switches, or mechanical con-
tacts used anywhere in the signal chain.
The five-way binding-post speaker con-
nectors are gold-plated. Price: $795.
Pointsource, Dept. SR, Box 788, Whit-
ing, IN 46394.

Circle 122 on reader service card
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NAD

NAD’s Model 5425 compact disc
player incorporates MASH 1-bit digital-
to-analog converter circuitry to reduce
low-level distortion. It uses a low-inertia
three-beam-laser-pickup/disc-drive sub-
assembly to provide fast search speeds
and “rock-stable” playback. Power
supplies are separately filtered and regu-
lated for the converter, the analog out-
put circuits, and the servo controls. Op-
erating features include sixteen-track
random-access programming and bi-
directional track skip. A remote control
is included. Price: $299. Distributed by
Lenbrook Industries Ltd., Dept. SR,
633 Granite Ct., Pickering, Ontario
L1W 3K1, Canada.

Circle 121 on reader service card




YOU'VE LITERALLY NEVER SEEN OR HEARD
ANYTHING LIKE IT.

IT PLAYS MOVIES, CONCERTS AND EDUCATIONAL PROGRAMS ON
LASERDISC WITH STUNNING PICTURE CLARITY AND CD SOUND.

IT ALSO LETS YOU PLAY AND PROGRAM FIVE CDs.

INTRODUCING THE WORLD'S FIRST 5-CD/LASERDISC PLAYER,
THE CLD-M90 FROM PIONEER!:

FIVE HOURS OF CDs. TWO HOURS OF LASERDISC.
ZERO BOREDOM.

Call 1-800-421-1606, ext. 123, for the dealer nearest you.

) PIONEER
The Art of Entertainment

CLD-M90 5-CD/LaserDisc Player




NEW PRODUCTS

JBL

JBLs XPL160 loudspeaker has a |-
inch titanium-dome tweeter, a 3-inch
titanium-dome midrange driver, and a
10-inch woofer with a tuned rear port.
Frequency response is given as 40 to
25,000 Hz =6 dB and sensitivity as 90
dB. Nominal impedance is 6 ohms.
Low-loss, high-current bypass capaci-
tors and low-distortion inductors in the
crossover networks are said to insure
smooth transitions between drivers (at
800 and 4,000 Hz). The cabinet’s Neo-
prene finish and beveled edges are said
to reduce diffraction, and its rounded
back and nonparallel sides are designed
to break up internal standing waves.
Dimensions are 33% x 14% x 12% inch-
es. Price: $1,249 each. JBL, Dept. SR,
240 Crossways Park W., Woodbury,
NY 11797.

Circle 123 on reader servicecard

Quasar

Quasar’s LDS00 combi-player fea-
tures a I-bit MASH digital-to-analog
converter and a magnetic disc-clamping
mechanism. The video section has a
digital time-base corrector to reduce un-
even coloring (horizontal line noise) and
a three-line digital luminance and chro-
minance separation circuit 10 suppress
streaking at color borders. The player
has a shuttle ring on the front panel to
help users find a desired point on a disc
quickly and easily. Other features in-
clude an edit-guide function for record-
ing CD’s on cassette, intro scan, and
twenty-track programming. The unit has
standard and S-video outputs and comes
with a remote control. Price: $650. Qua-
sar, Dept. SR, 1325 Pratt Blvd., Elk
Grove Village, IL 60007.

Circle 125 on reader service card
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Altec Lansing

The Altec Lansing AHT-2100 was de-
signed to be used as the side speakerin a
THX home-theater setup. Each speaker
has two 4-inch front-firing woofers, four
3%-inch midrange drivers, and two Y-
inch polyimide ferrofluid-cooled dome
tweeters. The midranges and tweeters
are at a 125-degree angle to eliminate
localization of sound in the surround
channel. Designed to be mounted in or
on a wall, the speaker measures 15% x
10% x 6 inches. Price: $800 a pair. Altec
Lansing, Dept. SR, Rts. 6 & 209, Mil-
ford, PA 18337.

Circle 124 onreader service card

Bell’Oggetti

Bell’'Oggetti’s Model B-400 Piramide
audio/video stand is made of heavy-
gauge metal with tempered-giass
shelves. Adjustable floor levelers are
attached to the base. Dimensions are
29'% x 30 x 18% inches, and weight is 48
pounds. The Piramide’s frame is black,
and the base is available in a red or
gray high-impact finish. Price: $400.
Bell’Oggetti International, Dept. SR,
711 Ginesi Dr., Morganville, NJ 07751.

Circle 126 on reader service card




Gloria Estefan—into The Light. C&C Music Factor
Coming Out Of The Dark; plus
415+943  more. (Columbia)

many more. (Epic)

The Doobie Brothers—
Brotherhood (Capilol)
421-

The Essential Little
Richard (Specialty)
414-854
David Bowie—
Changesbowie (Greatest
Hits) (Rykodisc)  412-247

Holties—Epic Anlhology
{Epic) 730
The Monkees—Grealesl
Hits (Arista) 408-203
Crosby, Stills, Nash and
Young—So Far (Atlantic)
378-745

Gratetul Dead—Skeletons
From The Closet
(Warner Bros ) 378-406
Roy Orbison—The All-
Time Hits, Vois. 1 & 2
{Columbia Special Prod.)
377-945
The Who—Who's Better,
Who's Besl (MCA)
376-657/396-655
The Very Best Of The
Everly Brothers

{Warner Bros.) 372-912
Marvin Gaye—Greatest
Hits (Motown) 367-565

Trattic—John Barleycorn
Must Die {Island) 364-935
Best Of The Doors
{Elektra} 357-616/397-612
Rolling Stones—Sticky
Fingers (Rolling Stones
Rec.) 350-
Van Morrison—
Moondance (Warner Bros )

349-803
Bu Holly—From The
Ong. Master Tapes (MCA)

348-110
The Beach Boys—Made
In U.S.A. (Capuol)

445

Yes—The Yes Album
{Atlantic} 345-249
Jethro Tuli—Aqualung
{Chrysalis) 345-157
Chuck Berry—The Greal
Twenty-Eight (Chess)

3-657
The Byrds—Grealesl Hits
(Columbia) 342-501

Bad Company—10 From 6
(Atlantic) 341-313
A Decade Of Steely Dan

(MCA) 341-073

Joe Jackson—Laughter
And Lust (Virgin)  420-240

DISCS, DISCS, DISCS, DISCS!

 PICK ANY & CDS .
> FOR A PENNY

PLUS A CHANCE TO GET ONE MORE CD—FREE!

complete details on other side

Make You Sweat. l:xnle

Another Bad Creation—
Coolin’ Al The Playground
Ya' Know! (Motown)
419-903
Motown's 25 #1 Hits
(Motown) 319-996/399-998

Madonna—Immacuiate
Coflection (Greatest Hits)
(Warner Bros./Sire) 414-557

Elton John—Greatest Hits
Volume I (MCA)  319-558

Elton John—Greatesl Hits
(MCA) 19-541
les—Greatest Hits Vol.
(Asylum) 317-768
Stevie Wonder—Orig
Musiquarium | {Greatest
Hits) (Tamla)
314-997/394-999
Creedence Clearwater
Revival—20 Greatest Hits
{Fantasy) 308-049
Deep Purple—Made In
Japan (Warner Bros.)
294-652
Jackson Browne—The
Pretender (Asylum)
292-243
Best Of Carly Simon
{Elektra) 291-
Jimi Hendrix Experience
—Smash Hits (Reprise)
291-641
Led Zeppelin IV (Allanlic)
291-435

James Taylor—Greatest
Hits (Warner Bros.) 291-302
Best Ot The Doobie Bros.
(Warner Bros.) 291-278
The Steve Miller Band—
Greatest Hits 1974-1978
{Capiol) 290-171
Eagles—Greatest Hits
19711975 (Asylum)
287-003
Van Halen (Warner Bros.)
286-807
Linda Ronstadt—
Greatest Hits {Asylum)
286-740
The Best Of ZZ Top
(Warner Bros.) 279-620

Luther Vandross —Power
Ot Love (Epic) 418-848

416-933 etc. (Virgin)

Title cut plus Rush Rush;
420-257

Billy Squier—Creatures
Of Habit (Capilol) 418-822

Meat Loaf—Bat Out Ot
Hell {Epic) 279-133
Boston (E pic) 269-209

Boz Scag 83 Sitk
Degrees { olumtya)
3-400
CMcago—Grealesl Hns
{Columbxa) 260-638
Simon & Gartunkel—
Greatest Hits (Columbia)
219-477
Bob Dylan—Greatest Hits
Vol. II(Columb‘?
212-654/392-654

Eteventh Dream Day—
Lived To Tell (Atlantic)
419:564

The Law (Atlantic) 418-657

Digital Underground—
This Is An EP Release
(Tommy Boy) 419-101
The Clash—The Story Of
The Clash Vol. | (Epic)
368-597/398-594
Contraband (Impact/MCA)
a-2n

Aretha Franklin—What
You See Is What You
Sweat (Arista)  421-123

Julian Cope—Peggy
Suicide (Island) ~ 421-016

Indigo Girls—Back On
The Bus Y' All (Epic)
420

Dread Zeppelin—
5,000,000 (1 RS) 420-943
Alan Jackson—Don't
Rock The Jukebox (Arisia)
420-935
The Alarm—Raw (I R‘S)
0-547

Cline—Greatest

Hits (MCA) 365-924
Violent Femmes—Why
Do Birds Sing?

(Reprice/Slash) ~ 420-166
Mlgh? Lemondrops—
Sound (Sire/Reprise)
420-141
Hank Willlams, Jr.—Pure
Hank (Warner Bros./Curb)
420-109
Bee Gees—High
Civilization (Warner Bros )
420-091
Yes—Union (Arista)
417-824

onna Paula Abdul-Spelibound. Michael Bolton-Time, Love Vanilla lce—To The Extreme. Londonbeat—in The Blood. /'ve

& Tenderness. Title cut plus ice Ice Baby, P‘g{ That Funky Been Thinking About You; etc.

more. {Columbia)

Olvinyls (Virgin)  417-519
Lenny Kravitz—Mama
Said (Virgin) 418-814

Vince Gitl—Pocket Full Of
Gold (MCA) 418-459
The Fixx—Iink {(Impact/
MCA) 418-202
George Thorogood And
The Destroyers—Boogie
Peopie (E MI) 418061
Bulletboys—Freakshow
(Warner Bros.) 417-972

Escape Club—Doilars
And Sex {Allantic) 417-964

The O’Jays—Emotionally

Yours (E M) 417-709
Jesus Jones—Doubt
(SBK) 417-691

George Strait—Chill Of
An Early Fall (MCA)
417-634
Nils Lofgren—Silver
Lining (Rykodisc) 417-501
The Rembrandts (Alco)
417-37¢€

The Best Of ike And Tina
Turner (EMI) 419-70%
Peabo Bryson—Can You
Stop The Rain (Columbia)
418-723
Danny Gatton—88 Eimira
St. (Elektra) 418-426
Steelheart (MCA} 418-096
White Lion—Mane
Attraction (Allantic)418-038

Tanita Tikaram—
Everybody's Angel
{Reprise) 418-0C4
Bodeans—Black And
White (Reprnise/Slash)
417-949
Throwing Muses—The
Real Ramona
(Warner Bros./Sire) 417-931
Vern Gosdin—Out Of My
Heart (Columbia) 416-917
Grand Funk Railroad—
Capitol Collectors Series
(Capitol) 416-792
Todd Rundgren—2nd
Wind (Warner Bros.)
416-T9
Steve Morse— Southern
Steel (MCA) 416-636
Keith Washington—Make
Time For Love
{Qwest/Warner Bros.)
420-679

415711 Music; ete. (SBI

Peter Gabriel—Shaking
The Tree- 16 Golden

Greats (Geften)  415:968
Morrissey—Kill Uncle
(Sire/Reprise) 416-750

The Doors—Original
Soundtrack (Elektra)
417

915
Jond Mitchell—Night Ride
Home (Geflen) 416-677
David Lee Roth—A Little
Ain’t Enough (Warner
Bros. 416-610
Marty Stuart—TYempted
(MCA) 416-305
Raiph Tresvant (MCA)
415-547

Mcily Hatchet—Greatest
Hits (Epic) 416-099
Mctorhead—1916

WITG) 415-950
Onginal Soundtrack—
The Civil War From The
PBS TV Series.
{Elekira/Nonesuch)415-828

Devo—Greates! Hits
{(Warner Bros.) 415-455
Fishbone—The Reality Of
My Surroundings
(Columbia)

The Best Of Ricky
Neison {1964-1975)

(MCA) 414-011
Levert—Rope A Dope
Styte (Allantic) 413-575

Freddie Jackson—Do Me
Again (Capitol} 413-542

Jimi Hendrix—Radio One
(Rykodisc) 412-379
Stevie Wonder—Jungle
Faver Soundtrack
{Motown) 412-130
Gerald Alston—Open
fmvltation (Molown}412-023
Samantha Fox—Just One
Might (Jive/RCA)  411-694

Elvis Costello—Mighty
Like A Rose (Warner Bros.)
420-182

414-631

413-203 (Radioactive/MCA)

419150

The Simpsons Sing The
Blues (Geflen) 413-971

Roger McGuinn—Back
From Rio (Arisia) 416-149

The Pogues—Hell's Ditch

(Istand) 415-661
Celine Dion—Unison
(Epic) 415-430

E P M D—Business As
Usual (Def Jam/
Columbia) 415-299
Engelbert Humperdinck
—Love Is The Reason
{Critique) 415-141
Echo And The Bunnymen
-—Reverberation
(Warner Bros./Sire) 414-540
Happy Mondays—Pills N’
Thrills & Bellyaches
{Elektra) 414-326
Dwight Yoakam—If There
Was A Way (Reprise)
414-243
rass—
lektra)
413-518
The Future (MCA)
413-963

Carly Simon—Have You
Seen Me Lately? (Arista)
411

Teddy Pende
Truly Blessed (

Guy—.

Stevie B—Love & Emotion
{Lefrak Moehs) 410-944
Led Zeppelin—In
Through The Out Door
(Swan Song) 409-144
En Vogue—Born To Sing
(Atlantic) 408-112

The Allman Brothers
Band— Seven Turns (Epic)

407-692
Jane's Addiction—Ritual
De Lo Habituat
(Warner Bros.) 407-098

Rosanne Cash—Interiors
(Columtxa) 406-397

Cheryl “Pepsii” Riley—
Chapters (Columbxa)
411-330
The Rascals’ Greatest
Hits—Time Peace
(Atlantic) 411-322

The Godtfathers—Unreal
World (Epic) 416-602
Dangerous Toys—
Hellacious Acres
{Columbyia) 416-321
Ricky van Sheiton—

Backroads (Columbxa)
416-909

MORE SELECTIONS ON THE OTHER SIDE. =3




MARIAH CAREY

Mariah Carey. Vision Of Love; Love Takes
Tine; Someday; more. (Columbia) 407510

Chris Isaak—Heart Shaped World. Wicked
Game; many more. {Reprise)

386144

ANY 8 CDs FOR

Sheena Easton-—What
Comes Naturally (MCA)
413:955
The Cure—Mixed Up
(Elekira) 413-492
Randy Travis—Heroes
And Friends (Warner
Bros) 413-328

2Z TOP
RECYCLER

%

-~

22 Top—Recycler
(Warner Bros.) 418-491
King's X—Faith Hope
Love (Allantic/Megatorce)
413-039
The Replacements—All
Shook Down (Sire/Reprise)
412-668
Elvis Costello—Girls Girls
Girls (Columbia)
412-619/392-613
Dolly Parton—Eagle
When She Flies

{Columtxa) 41217

RollingStonesFlashpoint

Rolling Stones—
Flashpoint (Rolling Stones
Rec) 418-715
Jettrey Osborne—Only

Human (Ansta) 411-637
Garth Brooks—No
Fences (Capitol) 411-587
Reba McEntire—Rumor
Has It (MCA) 411-538
The Traveling Wilburys—
Vol. 3 (Warner Bros./
Witbury) 413-872

Paul Simon—The Rhythm
Of The Saints (Wamer Bros.)
412-809
Johnny Mathis—In A
Sentimental Mood
{Columixna)

Paul McCartney—

Tripping The Live
Fantastic-Highlights
{Capitol) 417-477
L.L. Cool J—Mama Said

Knock You Out (Def Jam/
Columbya) 411-165
Gratetul Dead—Without A
Net (Arista)
410-365/390- 369
Living Colour—Time's Up
(Epic) 410-357
Trixter (Mechanic) 410-266
iggy Pop—Brick By Brick
{Virgin) 409-854
Concrete Bionde—
Bloodletting (1L.RS.)
4

411-223

09-706
Anita Baker—Composl-
tions (Elektra) 408-989
Poison—Flesh & Blood
(CapitoVEnigma) 408-963

Keith Sweat—I'll Give All
My Love To You {Elekira)
407-791

Johnny Gill (Motown)
406

991
Bell Biv Devoe—Poison
{MCA) 406-819
Bad Company—Holy
Water (ATCO) 406-694

Winger—In The Heart Ot
The%oung {Atlantic)

406-678
Harry Connick, Jr.—We
Are In Love (Columbia)

406-645
Damn Yankees
(Warner Bros.) 405-886
Depeche Mode—Violator
(Sire/Reprise) 405-423

Sinead O’Connor—I Do
Not Want What | Haven't
Got (Chrysalis) 405-001

Deee-Lite—World Clique
{Elekira) 412-742

INXS—"'X" (Atlantic)
412:106
Slaughter—Stick It To Ya

{Chrysaiis) 404-830
Eddle Money—Greatest
Hits Sound Of Money
(Columtxa) 403-428

R.E.M-Out Of Time. Losing My Religion;
plus many more. (Wamer Bros.) 417823

PENNY

Warrant—Cherry Pie
{Columixa) 411-389
Robert Palmer—

Addictions, Volume One

{Island) 400-937

Tangler—Stranded (Atco)
416-883

Whitney Houston—+'m Your Baby Tenight.
Title cut plus more. {Arista) 411710

AND A CHANCE TO GET
ONE MORE CD—FREE!

See details below.
George Michael—Listen Wilson Phillips (SBK)
Without Prejudice, Vol. | 406- 7!
{Columbia) 411181
Aerosmith—Pump
{Geften)
Mo(le-ECr\-Je—Dr. Feel-
good (Elektra) 387-944
Faith No More—The Real

93

Susanna Hoffs—When
You're A Boy (Columbxa)
411-140

Toto—Past To Present
1977-1990 (Columbra)

ALL THIS JAZZ

George Benson—Big
Boss Band Featuring The
Count Basie Orchestra
(Warner Bros.) 412-478
The Crusaders—Healing
The Wounds (GRP)
419-952
John Scofield-—Meant To
Be (Blue Note) 418:749
Joey DeFrancesco—Part
Il (Columbia) 417-790
Wynton Marsalis—
Intimacy Calling-
Standard Time, Vol.2
(Columixa) 417675
Earl Klugh—Midnight In
San Juan
(Warner Bros.) 416-776
George Howard—Love
And Understanding

(GRP) 416-644
Marion Jordan—
Learson's Return
(Columbsa) 416-297
Yellowjackets—Green-
house (GRP)

416198

The Chick Corea
Akoustic Band—Alive
(GRP) 416-081
Diane Schuur—Pure
Schuur (GRP) 415-331

Mark Whitfield—The
Marksman (Warner Bros )
414-490
Joe Sample—Ashes To
Ashes (Warner Bros.)
414-151
Gerald Albright—Dream
Come True {Atlantic)
414-003
Kenny Garretl—African
Exchange Student

(Atlantic) 413-731
Take 6—So0 Much 2 Say
{Reprise) 413-310

George Benson—Big
Boss Band Featuring The
Count Basie Orchestra
(Warner Bros ) 412-478
Bobby McFerrin—
Medicine Music (EMI)

412:064
David Benolt—Inner
Motion (GRP) 411751

Branford Marsalis—Music
From Mo’ Better Blues
{Columbia) 410-928
The Rippingtons—
Welcome To The St.
James'Club- Featuring
Russ Freeman (GRP)
410-498

411-371

Thing {(Reprise/Slash)
387-399
Billy ldol—Charmed Life
{Chrysalis) 386-789
The B-52's—Cosmic
Thing (Reprise)  383-877
Fleetwood Mac—
Greatest Hits (Warner Bros.)
375-782
Journey—Greatest Hits
{Columb»a) 375-279
Dire Straits—Money For
Nothing (Warner Bros.)
375-0!

AC/DC—The Razor's
Edge (Atco) 410-662

55 Alexander O'Neal—All

REO Speedwagon— True Man (Tabu)  409-t69

Greatest Hits (F plc?!ﬁ7~672 Squeeze—A Round And A
ThieS Bout(1.LR.S.) 409-078

Pretenders—The Singles

oy Y5641 Jett Healy Band—Hell To

The Cars—Greatest Hits Pay (Avista) 4072569

(Elektra) 339-903 Rolling Stones——Steel

Wheels (Rolling Stones

Billy Joel—Greatest Hits
Rec.) 387-738

Vols. 1 & 2 (Columbia)
336-396/396-390

ZZ Top—Eliminator

(Warner Bros.) 319-624
Foreigner—Records
(Atlantic) 318-055

Dan Fogelberg—Greatest
Hits (Full MoorvE pic)
N7

Basia—London Warsaw
New York (Epic)  401-752
Kenny G—Live (Arista)
401-505
Barbra Streisand—A
Collection: Greatest Hits
And More (Cotumbia)
401141
Bette Midler—Some
People’s Lives (Atlantic)
411-934

Paul Simon—Negotia-
tions And Love Songs
1971-1986 (Warner Bros )
400- 727
Linda Ronstadt—Cry Like
A Rainstorm, Howl Like
The Wind (Elekira) 389-874
The Vaughan Brothers—
Family Style
{Epic/Associated) 411-306

-149
Neil Diamond—12
Greatest Hits, Vol. I}

I ] .
(Cotumbia) S14:443 1o at White—Hooked
Aerosmith—Greatest Hits (Capitol) 416-784
{Columbia) 306-225
i)

Joe Walsh—Ordinary Asieriah Nyles (A‘La(ﬁ'f}-,s
Average Guy

Guns N’ Roses—Appetite
For Destruction (Geffen;
359-984

{Epic/Associated) 418-012
Chicago—Twenty 1

(Reprise) d19:569 M.C. Hammer—Please
Nelson—Atter The Rain Hammer, Don't Hurt ‘Em
(0GC) 411-:009  (Capitol) 403-477

HERE'S HOW TO GET YOUR 8 CDs FOR 1¢...

® Just mail the coupon together with check or money
e e e ey

COLUMBIA HOUSE, 1400 N. Fruitridge Ave.

P.O. Box 1129, Terre Haute, Indiana 47811-1129

Please accept my membership application under the terms outlined in this
advertisement. | am enclosing check or money order for $186 (that's 1¢ for the 8
CDs Indicated here, plus $185 for shipping and handiing). | agree to buy six
selections, at regular Club prices, in the next three years-and may cancel

membership anytime after doing so.

My main musical interest is (check one) :(But I may always choose from any category)

Send these 8 CDs tor 1¢

order for $1.86 (that's 1¢ for your first 8 CDs, plus $1.85
] for shipping and handling).
] ® You agree to buy just six more selections in the next
I three years, at reguiar Club prices (currently $12.98 to
$15.98, plus shipping and handling}-and you may cancel
membership at any time after doing so.
le Free Music Magazine sent every four weeks (up to 13
ftimes a year), describing the Regular Selection for your
] listening interest, plus hundreds of altemates. And Special
i Selection mailings uf to slx times a year (total of up to 19

buying opportunities).
Hard Rock Soft Rock Modern Rock ¢ Light Sounds leo yBllgy ggly what you want! {f you want the Regular or
glh_’gg Stones. ﬁ;‘;{gg g’,ﬁﬁ;’:" ?hi'guw Bg,’g fl’,’gf;',’ I Special Selection, do nothing—it will be sent automatically.
H::VY Sl R&B/Soul Easy Listening o iy 11t you'd prefer an altemate Iselectnon. ord none alhall.d|usl
rovided by the date
Judas Pnest, Luther Vandross, Frank Sinatra, C&C Music Fgclory, 1 smpaelé"lirelg response card always provided by
Warrant Guy Ray Connitf Sheena Easton ] a y B -
Jazz Country Classical You aiways have 10 days to decide; if not, you may
retum the Selection at our expense.
IO Half-Price Bonus Plan. If you continue your
Mr. - ) Y LA
Mrs A 1 membership after fulfiliing your obligation, you'll be eligible
Mi Privd First N ol Lot ge Extra Bonus Offer: B for our money-saving bonus plan. It lets you buy one CD
iss a'lso str:m:1 ?ne moreI cD ] at half-price for each CD you buy at regular Club price.
now, for which 1am enclosing . @ 10-Day Risk-Free Trial. We'll send details of the
Addross Agt an additional $6.95. j Club's operation with your introductory package. If not
satisfied, retum everything within 10 days for a full refund
City and no further obligation.
..and I'm entitled to get le Extra Bonus Offer: you may take one addilional CD
s Zip this extra CD FREE! I right now at the super-low price of only $6.95--and you are

] then entitled to take an extra CD as a bonus FREE! And
you'll receive your discounted CD and your bonus CD with
1 your 8 introductory selections—a total of 10 CDs in aH!

i
g Selections with two numbers count as two selections
—write each number in a separaie box.

| COLUMBIA HOUSE: Terre Haute, IN 47811
1

Do you have a credit card? (03) Yes No 347/F91

Note: we reserve the nght to resect any or cancel any wp. These ofters nof available in APO, FPO,
Alaska, Hawan, Pueno Riico, write for details of akemaitve ofler Canadian residents serviced from Toronio

Applicabie saies tax added 1o all orders © 1991, The Columbia House Company

Do you have a VCR? (04) | Yes No l

|
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NEW PRODUCTS

Storzmor

Made of lightweight rolled steel, the
Storzmor modular storage case is de-
signed to hold as many as forty-six sin-
gle-box CD’s, seventy-five audio cas-
settes, or twenty-four video games. The
case is mounted on a rotating base that
can be removed for stacking (four
screws for stacking are supplied). Di-
mensions are 10%2 x 5% x 10%2 inches.
Finish is powder-coated paint. Price:
$45. Storzmor, Dept. SR, 702 S. Third
Ave., Marshalltown, 1A 50158.

Circle 127 onreader service card

Sherwood

The Sherwood XM 700 car compact
disc changer features a four-times-over-
sampling digital filter and dual 16-bit
digital-to-analog converters. The six-
disc changer can be mounted vertically
or horizontally and is designed to be
used with the CMX-20 remote com-
mander (not shown). The CMX-20 con-
trols power switching, disc and track
selection, programming of up to thirty

B Sherwood

COMPAOT CaC trascen XM 700

Boston Acoustics

The Boston Acoustics PV300 sub-
woofer was designed to be mounted ina
floor or ceiling and vented through a
standard 2 x 12-inch air-conditioning
register. The passive bandpass design is
said to eliminate the need for a separate
crossover .or amplifier. Frequency re-
sponse is rated as 45 to 140 Hz, sensitiv-
ity as 89 dB. Recommended amplifier
power is 15 to 100 watts per channel, and
nominal impedance is 4 ohms in mono, 8
ohms in stereo. The speaker comes with
four L-brackets and a foam gasket for
installation. Price: $400. Boston Acous-
tics, Dept. SR, 70 Broadway, Lynnfield,
MA 01940.

tracks, and random play, play/stop, and
time/pause functions. The complete XM
7000 changer system also includes an
outboard module with line-level outputs
and an RF modulator for connection to a
head unit’s FM antenna input. Price:
$700 for complete system. Sherwood,
Dept. SR, 14830 Aldondra Blvd., La
Mirada, CA 90638.

Circle 128 on reader service card

Progressive Designs

Progressive Designs’ CDV 5000 stor-
age cabinet holds 182 CD’s, and its
shelves can be adjusted for audio or
video cassettes as well. The cabinet
made of solid oak and oak veneer, has a
Va-inch tempered-glass door. The sepa-
rately packaged base mounts with four
supplied screws. Dimensions are 64 x
12'% x 10% inches; total shipping weight
is 85 pounds. The CDV 5000 is available
in a medium-oak or black finish. It
comes with a one-year warranty against
defects in materials or workmanship.
Price $359. Progressive Designs, Dept.
SR, 61 E. Lake St., Northlake, IL 60164.

Circle 129 on reader service card

All preduet information is provided by
the manufacturers and does not represent
the results of tests or evaluations by
STEREO REVIEW. Suggested retail prices
were current as of press time but

are subject to change withoul netice.
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Thin Cables

I recently upgraded my system with
high-quality interconnects, and I no-
ticed that the cable that came with my
turntable is very thin. The dealer says the
cable is fine, and I have no doubt that he is
right, but why is thin wire acceptable with
one component and not with others?
TERRENCE G. KOLTON
Wyandotte, Ml

ity of using exotic wire rather than

the standard patch cables supplied
with most components, but even the
doubters will admit that the speciaity
cables seldom do any harm (except, per-
haps, to the wallet). But the benefits of
the expensive interconnects, if any,
would not necessarily relate to their
bulk. The main consideration for phono
cables (and sometimes for long links
between line-level components) is inter-
nal capacitance, which usually should be
kept fairly low. If you’re still worried,
however, it’s no big trick to detach the
supplied wire from the turntable and
replace it with another one.

Universal EQ

ﬂl am looking for an equalizer that can

AAudiophiles disagree on the desirabil-

sense the tonal balance of a signal
from a cassette, say, or an LP, and
automatically adjust it to resemble that of
a CD. It should correct for azimuth and
bias problems, LP faults, and even some
poorly balanced CD’s without having to
be set by trial and error. Does any such
thing exist?
ANTHONY HUDAVERDI
Santa Monica, CA

analog sound doesn’t necessarily
have to do with spectral balance.
Distortion and noise levels, speed stabil-
ity, dynamic range, and a number of

AThe difference between digital and
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by Ian G. Masters

other things contribute to digital superi-
ority, and none of them is affected by
equalization. An equalizer operates only
on frequency response.

The magic machine you propose
would work only if there were a con-
stant, predictable tonal balance that ap-
plied to all signals; a sensing device
might well be able to detect variances
between the incoming signal and the
ideal and make the necessary correc-
tions. But no two pieces of music, no two
recordings, no two studios, have any-
thing like that standard balance, so any
automatic adjustment would undoubted-
ly result in an arbitrary balance that
would sound awful. The only real way to
make the sorts of adjustments you want
is by ear. That’s no more haphazard than
an “automatic” system would be, and
you will probably end up with a sound
that you like.

Cleaning Vinyl

The LP cleaning devices | have tried
don’t seem to have any effect on dirt
ground into a record’s grooves, and [
haven't had much success with gently
washing such records either. Is there a
particular device I should be using? Will it
work with mild soap and water without
harming the record?
ANTHONY D. BAKER
Arlington, VA

cleaning systems (the best known is

Discwasher, but there are others) are
very effective in removing accumulated
grime from a record’s grooves, although
several applications are sometimes need-
ed for really serious cases. Washing with
soap should be avoided at all costs, as
that is sure to gum up the fine undula-
tions of the grooves. A very weak solu-
tion of dishwashing liquid and lukewarm
water is sometimes effective with abso-
lutely filthy discs, and it is often possible
by this method to get one or two plays,
enough to make a satisfactory tape of the
material. But the technique may do ir-
reparable damage to the vinyl and so
should be used only as a last resort.

I suspect, however, that what you are
hearing is not dirt at all, although that
was probably its cause originally. Play-
ing a record with dirt in its grooves
almost always damages the surface. Dust
particles are actually little bits of stone,
and the passage of the stylus tends to
grind them into the soft vinyl surface.
Later cleaning will do little to remove the
audible effects of such damage. I have
yet to meet the audiophile, however
careful, who doesn’t have some exam-
ples of such hygienic lapses in his collec-
tion. But while good cleaning won’t undo

Aln my experience, the more advanced

L&A

the abuses of the past, it will minimize
future problems, so it is an important
part of the audio routine.

FM on a VCR

Someone once told me that a VCR

could be programmed to tape FM

broadcasts. Now that | would like to

try such a recording, no one seems (o
know how to do it. Can it be done?

HENRY BASEDOW

Dublin, GA

nal tuner to do it, of course, because

that only picks up the TV band. But
if you feed the output from an FM tuner
to the audio inputs of the VCR, the timer
will record it just as it would a television
picture. You'll have to make sure that
you leave the FM tuner on when you set
things up, however, as a VCR’s timer
usually can’t turn on any other compo-
nents. And don’t forget to switch the
VCR to its external inputs.

AEasy! You can’t use the VCR’s inter-

Headphone Isolation

has a very loud motor, [ wear over-the-
ear hearing protectors, with a pair of
earbud headphones inside, connected to
my tape player. This works but is inconve-
nient. Is it possible to buy ear protection
with audio capability built in?
JAY BOWERS
Onalaska, W1

ﬂWhen using my lawn tractor, which

did exactly what you suggest and

used airport-style ear defenders as
the shells for its headphones, achieving
something like 40 dB of isolation from
outside sounds. That outfit is now de-
funct, and the market preference has
shifted largely to very light supra-aural
(on-the-ear) phones that block practical-
ly no ambient sound. But closed phones
do exist in considerable variety, and a
pair of these should do what you want.
The trouble is that some phones that
look like they are sealed are in reality
open at the rear, so some caution must
be exercised in making a selection. And
very few closed phones actually specify
just how much they attenuate outside
noises, so you will probably have to do
quite a bit of listening before you find
what you need. But persevere; such
phones are available.

AYears ago, one prominent company

If you have a question about hi-fi, send
it to Q&A, STEREO REVIEW,

1633 Broadway, New York, NY 10019,
Sorry, only questions chosen

for publication can be answered.






The Expensive Sound of (ultra-low viscocity) magnetic fluid which enables

the AHor(la])le Monitor Series tiie SL 2500 to excee(i normal listening leveis
In 1972, Polk Audio created a new standard without loss of performance or reliability. The
for high performance and affordability with the resulting dynamic range is dramatic, indeed
introduction of its original unique for speaizers in this price range.

The compact Monitor 4 features an all
new tweeter, the SL. 1500 hemispheri-

cal, 17 soft dome driver. It delivers

Monitor 7 1ou(ispeaizer.
Au(iiogram Magazine said,

i“ .
we were so 1mpresse(] we

could not believe the superi) definition and smooth extended

prices...tiiey're a steal.” response, all resulting from Polk’s

Also reierring to the exhaustive testing and computer-ai(ie(i
clesign anaiysis.
The periormance of all the Monitor

Series 2 Loutispeaizers at i‘ligi'l frequen-

Monitors, Musician

Magazine said, “If you're

siiopping for stereo, our

advice is not to buy speakers cies results in a sound that is easy to lis-

until you've heard the ten to, hour after iiour, without fatigue.

Polk’s.”
TO(]ay, Polk Audio fur-

thers tliis tradition of offer-

And their extremely wide ciispersion char-
acteristics greatly reduce the need for crit-

ical piacement within your listening room.

ing state-of-the-art sound

Better Bass Than Ever Beiore

at affordable prices with its ;:iil\?/i;ﬁi:i‘iiir 7 that

new Monitor Series 2 TOREELA SO S oR Al AT The Polk Monitors have always been recog-
Loudspeakers. All of these affordable speakers nized for their exciting bass performance. The
have one thing in common- the unmistakable, Series 2 loudspeakers sound even better. Each
exciting sound of Polk. low frequency system was reciesigne(i to provi(ie

Expensive Sound, A Hordable Price

Po“e's High e s it (ieeper, more realistic bass. The 4, 4.6

at Higil Frequencies and Sjr+ have greater internal cabinet
Featured in the Monitor 4.6, 5jr+, 5, 7, 10 volumes than the previous models, clearly
and 12, the SL 2500 makes a major contribu- making them the biggest sounding book-

tion to the improve(i periormance of the Monitor shelf spealzers available.
Series 2. S]iaring much of the tecimoiogy of the Moving up to the Monitors 51,10 and
incomparai)le SL 3000 tweeter used in the Polk 12, the bass gets cieeper and {:uiler, each

{lagship SRS series, the SL 2500 is a highly being more capable of filling larger rooms
refined, tecilnica“y advanced driver. with bass energy that you can feel as well
The voice coii, wound around an aluminum as hear.

voice coil former, is cooled by an exotic ULV



Illere’s a Polk Monitor
That’s Right for You

Polk offers seven Monitor Series 2 loudspealz-

ers ranging in size, penformance, and price. All
feature Polk’s proprietary trilaminate polymer
(liaphragm midbass driver for excellent transient
response and reduced midrange coloration.
Starting with the Model 4, each suhsequent
Monitor Series 2 spealzer gets larger, more effi-
cient, handles more power, has greater dynamic
range and delivers better bass response. Tl1ey
are an excellent choice for multip]e spealzer sys-

tems througllout your home.

Listen to the Next

Generation of Monitors
Pollz Audio started a soun(l revolution

opment, Polk has introduced an entirely new
series...the Monitor Series 2. You are invited to
your nearest Polk Audio dealer for a demonstra-
tion of these remarkable new loudspealzers. You
will hear the expensive sound of Polk...at very
affordable prices.

You will hear the next generation of

loudspealeers.

polkiaudio

The Spealzer Specialists©

5601 Metro Drive
Baltimore, MD 21215 USA
(301) 358 - 3600

in the early 70s with its first Monitor 7 By
o{'fering state-of-the-art sound at a rea-
sonable price. Today, after nearly two

decades of refinement, research and devel-

polk audio

Where to buy Polk Speakers? For your nearest dealer, see page 102.

potk audio

©1991, Polk Audio, Inc. Al rights reserved.

CIRCLE NO. 14 ON READER SERVICE CARD



Things to
Come

HE semiannual Consumer Elec-

tronics Show (CES), held in Janu-

ary and June in Las Vegas and

Chicago, respectively, is the in-

dustry’s showplace for its latest

products, ranging from watches
and calculators to the most sophisti-
cated audio and video components for
the home. The editors of STEREO RE-
VIEW use the CES to plan our test-
report schedule for the following
months, since many products that ap-
pear at the show do not actually reach
dealers’ shelves for some time (a few
never do).

For my part, I do not concentrate on
specific products but prefer to look
and listen in order to get an overall
sense of the direction of new home hi-
fi product development. Although I
occasionally find a component that
seems so far ahead of its predecessors
or competitors that I am impelled to
urge its selection for review, that is not
my primary goal. For the most part,
competitive products share more simi-
larities than differences. I am more
interested in the products of tomor-
row, or the next several years, which
should represent a distinct advance
over today’s. At this June's CES I saw
several products—or rather, proto-
types, since they are not yet in produc-
tion and may not be available for a
couple of years—that may indicate
some future trends in video as well as
audio applications.

At a Sony press conference, | saw a
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by Julian Hirsch

demonstration of a unified audio/video
control system, called SIRCS-II (Sony
Infrared Remote Control System II),
that will be built into a wide range of
Sony audio and video components
now under development. It features
interactive connections between com-
ponents that provide almost total com-
mand of a system with, in most cases,
one or two touches on a remote con-
trol or the front panel of the currently
active component.

It is hardly possible to describe the
operation of SIRCS-II in a few words,
but it appears to solve the problem of
human-to-system interface complex-
ity that has been increasing, seemingly
out of control, for a number of years.
While SIRCS-II will be limited to Sony
components, it is only reasonable to
expect comparable, even if noncom-
patible, systems from other manufac-
turers to appear on the market as well.
Indeed, some already have (JVC's
CompuLink system, for example),
though none yet appears to be quite as
sophisticated as SIRCS-II.

The next prototype that Sony pulled
from its bag of tricks was the Mini Disc
(MD), yet another entry in the looming
battle between digital recording for-
mats. We have seen impressive minia-
turization of CD players to create
“personal portable” versions, and
some of the DAT recorders now be-
coming available are similarly scaled
down in size without sacrifice of per-
formance. Last January, at the Winter
CES, Philips created a stir with the
DCC (Digital Compact Cassette), also
a nonproduct at this time, which was
introduced as a strong contender for
the market once expected to exist for
the DAT format.

TESTED THIS MONTH

Pioneer Elite

PD-75 CD Player

Bose Acoustimass 5 Series 11
Loudspeaker System

Teac V-5000 Cassette Deck

B:I-C Venturi V-820A
Loudspeaker System

TECANICAL TALK

Now Sony has thrown its hat in the
ring with the demonstration of palm-
size prototypes of its revolutionary
Mini Disc, a miniature optical digital
disc system that is claimed to provide
nearly the listening quality ofa CD and
essentially the same playing time, but
with the advantage of being user-
recordable.

The MD is 2% inches in diameter
and is permanently mounted in a pro-
tective plastic case about 2% inches
square; the resulting package looks
like a 3%-inch computer floppy disc
that shrank a little. Shielded from
damage by a sliding metal cover like
that of a computer disc, an MD can
dispense with the CD jewel-box case.
An identifying label can be affixed to
its back surface.

Sony plans two versions of the MD
hardware, one for playback only and
the other with a recording capability.
The apparent miracle of fitting the
playing time of a 4%-inch CD onto the
2%-inch MD was performed by a data-
compression system called ATRAC
(Adaptive Transform Acoustic Cod-
ing). Making use of the characteristics
of human hearing and the masking
effects of complex program material,
Sony’s ATRAC apparently functions
much like the Philips DCC compres-
sion system (PASC) to store about five
times as much digital data on the disc
as would otherwise be possible. In
playback, the compressed data is re-
stored to standard digital form, with a
44.1-kHz sampling rate and 16-bit lin-
ear PCM coding, and is processed by a
digital-to-analog converter in the con-
ventional manner.

The MD system actually uses two
different forms of technology, a purely
optical playback system compatible
with current CD technology and a new
magneto-optical system for recording.
To make a magneto-optical recording,
a polarizing magnetic field from a mag-
netic head on one side of the disc
records digital data while a laser on the
other side heats that portion of the disc
to approximately 400° F to enable era-
sure of old data and recording of new.

To play commercially prerecorded
MD?’s, a conventional laser pickup and
photodiode combination senses the
presence of pits on the disc surface,
exactly as with a CD. To play back a
magneto-optical recording, a low-




_ Itsnot just the technology;
 it’s the application of the
t@ChIlOlOgy Ve e il

dimensional imaging.

Denon’s “Design Integrity” philoso- 20-bit SLCs enable Denon to offer
phy has always held that the way a tech- Variable Pitch, which lets you compress
nology is employed is as important as the  recordings, tune your CD player to musical
technology itself. instruments, adjust tempo for dancing, cre-

To test this premise, Denon digital ate perfect segues while mixing, etc. Peak

audio and studio recording engineers com-  Search finds the point in a disc with ths
pare their own vast library of digital master highest level to set recording levels most
tapes with the Compact Discs releases of ~ accurately. Auto Space inserts four second
the same material. This on-going listening  pauses between tracks to help locate selec-
and measurement research reveals that at tions. A Digital Fader fades recordings in

present the finest CD quality can be and out while dubbing. Time Edit allows

obtained by the meticulous application of  you to input the tape length you are using.

20-bit digital-to-analog conversion. Pick enhances this function by letting you
Case in point: The DCD-2560 rearrange the order of tracks for the best fit

employs four separate DACs utilizing on the tape. Link extends the process over

Denon’s Lambda System Super Linear 2 CDs for longer tape lengths.

Converter technology to eliminate the The critically-acclaimed Denon

- zero-cross distortion and non-linearity that DCD-2560. A reaffirmation of one of life’s

~ plagues conver ional CD players, especial- oldest adages: It’s not only whether you

ly at low sig ! :! evels. Each Denon Super  win the technology race, but also how you
O

er is factory hand-tuned for play the game.

- I . . »
: ion. In addition, Denon’s
le nterpolation system D E N N
ive 16x over—Samp_]ing The first name in digital audio.

For Product Information T I
- - -
Call 1-800-888-8237

Denon America, Inc., 222 New Road, Parsippany, NJ 07054, (201) 575-7810




—_This is what C@) sounds like.

This is what C@ ) looks like.

(@) 1s the symbol for the Sound
Retrieval System that lets you
experience true 3-D audio realism
from two ordinary loudspeakers.
And now, this amazing technology is
available for hi-fi, as well as home
theater applications.

The new AK-100 will immediately
upgrade your investment in your
entertainment system. It’s easy to
install and is compatible with mono,
stereo and even surround-type
coded material.

As Len Feldman said in Video
Review/March ‘91, “Perhaps the
most effective stereo enhancement
system, one that even simulates full
surround sound.”

To experience the uncanny
realism of this new kind of sound
1s...well, uncanny. You can get up and
walk around the room and the sound
image doesn’t change. You don'’t
have to stay in the “sweet spot”,
nor surround yourself with
numerous speakers.

As Len Feldman wrote in Radio
Electronics, “The demonstration
was so dramatic and effective that
people couldn’t help but look for
additional hidden speakers.” Ken
Pohlmann in Stereo Review, said
“..the effect blew me away.” Daniel
Gravereaux, former president of
the Audio Engineering Society said,
“...knocked my socks off.”

So forget expensive decoders and
multi-speaker matrices. To restore
3-D audio realism, you don’t need to
discard your present hi-fi system or
sacrifice a lot of living space for a
room full of speakers. All you need
1S (@).

Hear (@) for yourself, today. Call
HUGHES AUDIO PRODUCTS at
1-800-2-HEAR-3D.

Subsidiary of
GM Hughes Electronics

For more information, contact Hughes Microelectronic Systems Division, Audio Product Line, PO. Box 7000, Rancho Santa Margarita, CA 92688.
(@) and HUGHES AUDIO PRODUCTS are trademarks of Hughes Aircraft Company, a subsidiary of GM Hughes Electronics, © 199].
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Audition the Bose 301" Speaker System.
Hear the Difference Direct/Reflecting” Speaker Technology Makes!

Unlike conventional
bookshelf speakers, the
Bose® 301° speaker system
reproduces a lifelike
soundstage through use of
Bose Direct/Reflecting”
speaker technology.

This patented speaker
technology allows you to
hear stereo from a wider
listening area than conven-
tional speakers provide (see
diagrams).

Hear the difference
yourself and get a special
edition compact disc.

For a limited time, bring

this ad to a participating
Bose dealer and compare
the 301 Direct/Reflecting
speaker system to an
other bookshelf speakers,

The Bose 301 Direct/Reflecting Speaker System

specia

you buy.

IS

Better sound through research.

regardless of size or price.

We'll give you a Bose
Fedition compact

isc, whichever speakers

During a live performance, most of the sound
you hear is reflected off the walls, floor, and

ceiling before reaching your ears. Only a small
amount of sound energy travels to you directly.

Conventlonal speakers send most of their
sound directly into the room, like a flashlight
beam, giving you full sterec only In a small area.

Bose™ Direct/Reflecting” speakers can re-create
a natural halance of reflected and direct sound
that conventlonal speakers cannot match. You
hear full stereo almost anywhere you sit in the
listening area.

For more information about Bose products, and names of participating Bose dealers near you, call toll-free;
1-800-444-BOSE Ext. 38 USA 8:30aAM-9PM ET. FAX 508-879-9657. Canada, 1-800-465-BOSE 9AM-5PM.

power laser beam is focused on the
MD’s magnetic layer. The polariza-
tion of the reflected light is affected by
the presence of a magnetic signal, and
the direction of polarization is sensed
by a pair of diodes and converted to an
electrical signal.

Another navel feature of the MD
system is the way it deals with shock
and vibration, a chronic problem with
portable CD players. A 1-megabit
memory chip stores up to 3 seconds of
digital information before it is pro-
cessed into analog form (this is made
practical by the 5:1 compression of the
basic signal). Any dropouts or mo-
mentary interruptions caused by phys-
ical shock or another factor are auto-
matically filled in from the 3-second
reservoir of data, essentially eliminat-
ing audible dropouts.

Sony representatives demonstrated
a prototype MD player briefly at CES,
tossing it in the air and catching it
while it was playing to show its immu-
nity to physical interruptions. It ap-
peared to cope with this treatment
quite well, and its sound could have
passed for “real CD” sound under
the far-from-ideal conditions of the
demonstration.

Presumably the MD system will
reach the marketplace by late 1992.

| Given the likely appearance of the

Philips DCC system earlier the same
year, it appears that interesting times
are in store for audiophiles.

Two other intriguing items at the
show were not in the audio field per se.
One, also from Sony, was the Data
Discman, a handheld functional equiv-
alent of a CD-ROM player, computer,
and LCD screen. It can retrieve data
almost instantly from a library of text,
graphics, or both, stored on an optical
disc that, like the MD, is slightly small-
er than a standard 3'z-inch computer
floppy disc.

The disc, known as the Electronic
Book, uses a Sony standard that is
based on existing CD-ROM standards.
According to Sony, it would be easy to
transfer existing libraries of CD-ROM
data to Electronic Book discs. The
Data Discman is able to search in a
number of ways for any specified data,
and it can be connected to an external
video monitor or used with its own
small, backlit LCD screen. A slightly
less refined form of the Data Discman
has been on sale in Japan for more than
a year, but no date has been set for

©1991 Buse Corpowation

introduction of the newer version in
the United States.

Finally, I was astounded when I
dropped into the Sharp exhibit expect-
ing to see the company’s compact
portable LCD video projectors, which
have been available for several years.
The portable projectors were indeed
there, but they were completely over-
shadowed by a new high-definition TV
(HDTV) LCD projector that created
the most incredibly bright, sharp, and
naturally colored wide-screen picture
I have ever seen. The screen was
perhaps 10 feet wide. Startled by the
unexpected display, I felt that I had
never seen a projected color motion
picture, from either an optical or elec-
tronic source, with as much impact as
this one.

Although Sharp’s new projector is a
real product, not a prototype, and is
presumably available in Japan, don’t
rush out to buy one just yet. Aside
from its bulk (considerable) and cost
(if you have to ask how much, you
can’t afford it), there is likely to be a
dearth of HDTYV program material for
some time. Still, it was obvious that
video technology is moving ahead at
an impressive pace. O
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The Big Klipsch Sound Is
Now Small In Size And Price

You've always expected
KLIPSCH to give you a big,
dynamic sound. Yet KLIPSCH has
never been known for making
small speakers.

Well allow us to introduce
the new KLIPSCH kg'®. Here
is absolute proof that big perfor-
mance can come from a very small
speaker system. The kg' fills your
listening room with the presence

and dynamics of a live performance.

Yet it’s so small that it sits comfort-
ably (and inconspicuously) on a
bookshelf. Technology is the
reason why.

The woofer cone, for
example, is carbon graphite filled

to set a new standard for bass
quality and authority in a system
of this size. The voice coil of this
woofer is vented for increased
power handling and effortless
reproduction of dynamic musical
passages.

The tweeter uses a special
ferrofluid cooling system to give
you increased output, power
handling, dynamic range, and
reliability.

And the elegantly-styled
cabinet of the kg' is hand finished
in your choice of genuine wood
veneers to make this speaker as
beautiful as the music it repro-
duces. In this price range, the

CIRCLE NO. 9 ON READER SERVICE CARD

cabinet of virtually every competi-
tive system is wrapped with vinyl
which merely imitates wood. The
kg! gives you the real thing.

Yes, though quite small in
size and price, the kg' is very big in
performance and value. Your
investment in this system will be a
lasting one. Hear and see the new
KLIPSCH kg' at your nearest
KLIPSCH dealer.

To find him, look in the Yellow Pages
Or call toll free 1-800- 395-4676.

Ykhipsch

A LEGEND IN SOUND-:
P.0. BOX 688 ® HOPE, ARKANSAS-USA 71801
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Pioneer Elite
PD-75 Compact Disc Player

Julian Hirsch, Hirsch-Houck Laboratories

IONEER'S top CD player, the PD-

75, is a new addition to the com-

pany’s Elite series of audio com-

ponents. Like other Pioneer Elite

products, the PD-75 is ruggedly

built and tastefully styled, and it
embodies a number of unusual electri-
cal and mechanical design features
that are claimed to provide a closer
approach to ideal performance than
has previously been available in a CD
player.

For maximum isolation between the
player’s analog and digital sections,
their power supplies (including power
transformers) are completely sepa-
rate. A new Pulse Flow [-bit digital-to-
analog (D/A) converter circuit devel-
oped by Pioneer is said to be simpler
than the 1-bit systems used by other
manufacturers and to exhibit lower
noise and distortion and less phase
shift.

The mechanical aspects of the PD-

75 have received equal attention. The
heavy steel chassis and cabinet, with a
multilayered honeycomb-plastic base,
is supported on large vibration-isolat-
ing feet. A unique Stable Platter drive
mechanism is said to effectively elimi-
nate disc wobble by firmly clamping
the disc to a rotating turntable, with
only a thin rubber pad separating the
two. Unlike almost all other CD play-
ers, the PD-75 requires the disc to be
inserted with the label side down; its
drive motor, disc clamp, and laser
pickup are located above the disc.
The rotating metal platter is sup-
ported on isolating springs from the
frame of the drive mechanism. The
Hall-effect motor has no brushes or
other mechanical contacts associated
with its rotor, and it provides approxi-
mately five times the starting torque of
conventional CD player motors. Its
highly rigid shaft, more than twice the
diameter of those used in conventional

mgotors, is claimed to provide a
smoother, more constant disc rota-
tion. The combined rotating mass,
about three times that of conventional
CD mechanisms, further enhances the
smoothness of the disc rotation. The
entire motor assembly is isolated from
the drive frame on separate springs.

After a disc is loaded, the motor
assembly descends to place its over-
size clamper on the disc, exerting four
times the force used in previous Pio-
neer players. Because of the support
afforded by the Stable Platter disc
drive, this added pressure can be ap-
plied without warping or otherwise
affecting the disc. The principal bene-
fit of the design is said to be the virtual
elimination of disc wobble, which Pio-
neer says enables more accurate read-
ing of the digital program information.
Pioneer claims another advantage as
well: Any dust particles within the
machine will be drawn by gravity
away from the critical laser lens, rath-
er than toward it as in more conven-
tional designs.

Pioneer’s laser measurements and
FFT analysis comparing the rotation
and vibration patterns of a CD in a
conventional disc drive and in the Sta-
ble Platter disc drive clearly show a
dramatic reduction of vibration fre-
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quencies and amplitudes with the Sta-
ble Platter design.

The PD-75 is a highly versatile play-
er, yet it is simple to operate. The disc
drawer, in the lower center portion of
the panel, extends at the touch of a
button and retracts at a second touch
after the disc has been loaded. Like
the drawer button, the play and pause
controls are large and well marked.
The only other operating controls on
the panel are the stop and track-skip-
ping buttons. To the left of the disc
drawer are three buttons that activate
the digital and analog outputs on the
rear apron (individually or together),
switch the display on and off, and turn
the power on and off.

Above the disc drawer is the dis-
play, which normally shows, in large
orange numerals, the current track
and index numbers and the elapsed
time on the track. Other information,

such as the status of programming and
repeat modes, appears in small letters.
Most of the Pioneer PD-75°s func-
tions are accessible only from its infra-
red remote control. In addition to du-
plicating the few front-panel operating
controls (including the drawer open/
close button), the remote offers a two-
speed fast-search function (with
sound), index selection, random play,
and repeat of the current track, entire
disc, or selected sequence of tracks.
A numerical keypad on the remote
control provides direct access to any
track up to No. 99. Any or all tracks on
a disc, to a maximum of twenty-four,
can be programmed to play in any
sequence. Pauses can also be pro-
grammed into the sequence so that
playback will halt at desired points and
resume when the pause button is
pressed. Other buttons are used to
check the programmed sequence and

FEATURES

@ Stable Platter drive mechanism

® Heavy-duty brushless spindle motor;
separate linear motor for laser
pickup

@ Separate power supplies for analog
and digital circuits
® Twin 1-bit Pulse Flow D/A converters

® Copper-shielded chassis with layered-
honeycomb construction

® Fluorescent display with twenty-track
music calendar; can be switched off

LABORATORY MEASUREMENTS

Maximum output level: 2.57 volis
Frequency response: +0, —0.09 dB
from 20 to 20,000 Hz

De-emphasis error: 0.16 dB at
16,000 Hz

Channel separation: 108 dB at 100
Hz, 107 dB at 1,000 Hz, 99 dB at
20,000 Hz

Dynamic range (EIAJ): 95.6 dB
Signal-to-noise ratio (A-weighted):
117.5dB

Total harmonic distortion plus noise

at 1,000 Hz: 0.0038% at 0 dB, 0.0035%
at —20 dB, 0.0038% at —40 dB

® Optical and coaxial digital outputs,
balanced and unbalanced analog
outputs

® Programmable to play up to twenty-
four tracks in any order; nonvolatile
program memory

® Random play

® Repeat of track, disc, or
programmed sequence

® Can be connected to compatible
Pioneer cassette deck or amplifier
for synchronized dubbing or
system remote control

Low-level linearity error: —0.03
dB at —70dB, +0.3dB at —80 dB,
+0.09 dB at —90 dB

Maximum interchannel phase shift:

1.1 degrees at 20,000 Hz

Defect tracking: tracked 1,000-
micrometer error on Pierre Verany #2
test disc

Slewing time (Track 1 to Track 15 on
Philips TS4 test disc): less than 1

second
Cueing aceuraey: A

Impact resistance: 1op, A + ; sides, A
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to clear the program memory. Unlike
most other programmable CD players,
the PD-75 has a nonvolatile memory
that retains the program for as long as
several days after power is removed
and resumes playback from where it
left off when the player is next turned
on. The clear button on the remote,
however, will permanently remove
any or all programmed steps.

Finally, the TIME button steps the
display from elapsed time on the cur-
rent track to remaining time on the
current track, remaining time on the
disc, and total playback time on the
disc. The PD-75 can also display the
playing time of any track (up to No.
30) if you press the track-selector but-
ton in stop mode, and it can start play
from any desired point on a track or
disc reached by using the scanning
buttons in stop mode.

The PD-75s rear apron has conven-
tional analog audio outputs as well as
both optical and coaxial digital out-
puts. There are also separate balanced
analog outputs (using Cannon connec-
tors) for professional recording and
broadcast applications. A jack can
connect the PD-75 to a compatible
Pioneer cassette deck for synchro-
nized recording, and another jack can
connect the player to a Pioneer SR
series amplifier so its remote control
can operate the CD player as well.

The Pioneer PD-75 measures 18
inches wide (including the furnished
woodgrain side panels), 14 inches
deep (including the balanced-output
rear extension to the chassis), and 5%
inches high. It is finished in glossy
black, with contrasting gold markings,
and weighs 26 pounds. Price: $1,200.
Pioneer Electronics (USA), Inc.,
Dept. SR, 2265 E. 220th St., Long
Beach, CA 90810.

Lab Tests

The maximum (0-dB) output voltage
from the Pioneer PD-75 was 2.57 volts,
slightly higher than the normal 2-volt
standard. With most amplifiers, this
poses no problem, although there are a
few receivers whose electronic vol-
ume-control circuits could be over-
loaded by that much signal.

The player’s frequency response
was almost literally ruler-flat, within
+0, —0.09 dB from below 20 Hz up to
20,000 Hz. Interchannel phase shift
varied linearly from zeroat SHz to 1.1
degrees at 20,000 Hz. Channe! separa-
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TEST REPORTS

tion was excellent, varying from
slightly more than 100 dB at 100 Hz to
just slightly less than 100 dB at 20,000
Hz. Dynamic range (EIAJ) was 95.6
dB, and the internal emphasis-correc-
tion response error was less than 0.16
dB. Frequency error was a barely de-
tectable +0.0008 percent.

Total harmonic distortion plus noise
(THD + N) at 1,000 Hz was about
0.0035 percent at levels from 0 to —70
dB. At a 0-dB level, it was less than
0.004 percent from 20 to 20,000 Hz.
We aiso measured the harmonic dis-
tortion alone (without noise) using the
digital signal processing capability of
our Audio Precision test equipment.
At a 0-dB level, most harmonics from
the third to the fifteenth were barely
measurable, mostly around —100 dB.
resulting in a THD reading of only
0.0023 percent (—92.7 dB).

Since the most striking performance
advantage of a 1-bit D/A converter,
compared with most conventional
multibit converters, is excellent lin-
earity at low signal levels, we mea-
sured the PD-75’s departure from an
ideal output signal at recorded levels
from —70 dB to —90 dB. At —70 dB,
the error was essentially zero, and it
reached a maximum of +0.3 dB at
—80 dB; at —90 dB, the error was a
mere 0.09 dB. These results, typical of
good 1-bit converters, surpass those
from nearly ail conventional multibit
converters.

The A-weighted noise level, re-
ferred to a 0-dB output, was —117.5
dB. The reading did not change when
we shut off the display, which is often
said to contribute significant noise to
the audio output. A spectrum analysis
of the noise also showed no difference
over the 20- to 20,000-Hz range when
the display was switched on and off.

The player’s laser tracking was ex-
tremely fast: It slewed from Track 1 to
Track 1S5 of the Philips TS4 test disc in
less than | second (too fast to measure
with a stopwatch). Tracking ability
was good though not exceptional. The
PD-75 played the 1,000-micrometer
signal interruption on the Pierre Ver-
any #2 test disc with no audible mis-
tracking and emitted only a single
barely audible “tick” on the transition
between the 1,250-micrometer and
1,500-micrometer interruptions. At
the 2,000-micrometer interruption, the
player clearly mistracked (as do virtu-
aily alil others we have tested).
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In view of Pioneer’s claims to hav-
ing achieved a stable disc platform, we
were curious to see how the PD-75
stood up under impact. On our test
bench (a sturdy, heavy platform), it
took a very hard slap on one side of
the player to induce a momentary sig-
nal interruption. No amount of fist-
pounding on the top of the player
caused any audible effect (I was limit-
ed only by concern for damage to the
top plate or, worse yet, my wrist!).

Comments

Clearly, the Pioneer PD-75 is an
exceptional CD player. Given the in-
herent performance capabilities of the
CD system, it is often difficult to mea-
sure, let alone /iear, the benefits of the
design refinements incorporated in
some of the top models. In all honesty,
we could not positively identify any
audible benefits of the PD-75’s special
construction and circuitry, but it cer-
tainly sounded at least as good as any
other player we have used.

There was no doubt about its bullet-
proof construction, however. It is the
first home CD player we have tested
that could not be made to mistrack
when we pounded on its top cover,
even with unreasonable force, while it
was sitting on a rigid, massive surface.
When it was placed on a relatively
flexible steel shelf, it could be made to
mistrack with moderate blows, but the
same applies to any other CD player

we have used, no matter how immune
to impact it was on the test bench.

The PD-75’s operating simplicity is
one of its major attractions. There is
no need to search through a panel fuil
of buttons to enjoy the benefits of its
versatility. Not all of its special fea-
tures are obvious from the front panel
(or even the remote control), but the
manual is clear and complete.

By now, most audiophiles are well
aware of the degree to which CD play-
er measurements transcend those of
many other audio components. Our
measurements of the PD-75 further
emphasize those differences. Without
an impractical item-by-item compari-
son against test data from other play-
ers, we cannot say in which respects
the PD-75 is “the best,” but few of its
measurements were less than out-
standing. And the more we used it, the
more its versatility became apparent.
The upside-down disc loading ar-
rangement seemed strange at first, but
it soon became perfectly natural.

We never had occasion to use either
the balanced outputs or the digital
outputs, but it would be hard to imag-
ine any situation in which using the
digital outputs and an outboard D/A
converter would provide an improve-
ment on the sound quality delivered by
the player’s internal 1-bit converters.
All in all, the Pioneer PD-75 is a hand-
some, versatile, and satisfying compo-
nent. Truly “Elite”!

“You’re right, sir. When I set your sound processor to ‘Cathedral,’

I keep getting ‘Bingo Parlor.
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In 1986, Yamaha developed what many
industry experts consider the most significant
audio advancement since stereo. We're referring
to Digital Soundfield Processing.

Digital sampling of actual soundstages
to recreate the same acoustic environments you
once had to go out to enjoy.

Now this remarkable technology is available
in an audio/video receiver. The one you s=e
before you. Yamaha's new RX-V1050.

The RX-V1050 has four DSP settings, in
fact. Concert Video, Mono Movie, Rock Concert
and Concert Hall.

But what may ultimately be more exciting
is something no other receiver can offer. Dolby*
Pro Logic Enhanced. A technical feat which
combines DSP and Digital Dolby Pro Logic.

An incredible enhancement which allows
you to enjoy all the sonic information embecded
1n the movie soundtrack, as well as the acoustics
of the theatre, all withcut leaving the house.

Under the hood, the RX-V1050 sports “ive
power amplifiers—110-watt amplifiers for tae
left, r"?ht and center front channels, and 30-watt
amplifiers for each of tae rear effects channels.

A high-powered center channel combined
with Yamaha's DSP and Digital Dolby Pro Logic
enablzs Yamaha's RX-V 1050 receiver to recreate
the experience other receivers have promised,
but have never quite delivered.

Stop by your nearest Yamaha dealer and
hear the new RX-V1050 receiver. The best

argument for staying home Y AM AH A

anyone’s ever come up with.

The only receiver that can make your
home theatre sound as good as the original.
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Bose Acoustimass 5
Series II Loudspeaker System

Julian Hirsch, Hirsch-Houck Laboratories

UST over four years ago (April

1987), we reviewed the speaker

system that sparked the subse-

quent explosion of “three-piece™

speaker designs. The Bose

Acoustimass 5, or AM-5, was not
the first speaker system to use two
small satellites and a separate bass
module to provide maximum flexibili-
ty in placement with minimum visual
impact, but it carried “invisibility” to
new extremes while delivering sur-
prisingly good sound quality and sell-
ing for a very attractive price.

Bose has now announced an im-
proved version of this system, called
the Acoustimass S Series I1. The satel-
lites have been restyled and actually
reduced in size. Each measures only
6% inches high and consists of two
roughly cubical enclosures about 3%
inches square and 4% inches deep.
The cubes can be independently rotat-
ed through almost 360 degrees, per-
mitting the spatial properties of the
speaker’s sound to be modified by
reflecting some of its output off nearby
walls. (Controlling the ratio of direct
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to reflected sound in the listening area
has long been a Bose feature.)

Each sealed, molded-plastic cube
contains a 2%s-inch driver that oper-
ates above approximately 200 Hz. The
enclosures are filled with sound-ab-
sorbing material. Unlike the satellites
in the original AM-5, the Series Il
satellites cannot be taken apart; the
two cubes are permanently attached.
Several types of brackets and stands
are available for mounting the satel-
lites in a variety of positions. The
drivers are magnetically shielded so
they can be placed close to a TV
monitor without distorting the color.

Much of the special quality of the
Acoustimass system derives from its
unique bass module. In the original
system, the module contained two 6%2-
inch drivers whose front and rear out-
puts were loaded by separate cavities
of different volumes. These cavities,
resonant at frequencies about an oc-
tave apart, were ported to the room
through a pair of 2%-inch holes. The
bass enclosure was equivalent to a
bandpass filter, about one and a half

octaves wide, whose steep high-fre-
quency cutoff slope effectively pre-
vented harmonics of the bass frequen-
cies from being propagated into the
room.

Bose engineers had determined that
when these harmonics were audible,
they enabled listeners to localize the
bass source in a three-piece system if it
was placed at some distance from the
satellites. The Acoustimass bass mod-
ule’s complete freedom from this ef-
fect made it possible to place it any-
where in the room without degrading
the front stereo image.

In the original AM-5, however,
there was a slight gap between the low-
frequency limit of the satellites and the
high-frequency limit of the bass mod-
ule, producing a measurable ““hole” in
the system’s frequency response in
the vicinity of 200 Hz. With many
types of program material the hole was
not noticeable, but at times it could be
heard as a somewhat disembodied
low-bass presence.

This problem has been eliminated in
the Series II. The upper limit of the
bass module’s frequency response
was extended while retaining (and
even increasing) its very steep cutoff
slope. The result is said to be a
smooth, undetectable transition from
the bass module to the satellite drivers
together with an actual extension of
the low-bass response.

The new bass module contains two
SVe-inch drivers (slightly smaller in
diameter than the 6':-inch drivers of
the original AM-5) in a dual-cavity
acoustic structure similar to the origi-
nal design. But rather than each cavi-
ty’s having its own port to the room,
both cavities are coupled to a third
one, which in turn connects to the
listening area through a molded plastic
duct whose diameter flares smoothly
from about 2!z inches to about 4 inches
at its exit from the box. The bass
module’s frequency range is roughly
5010250 Hz.

The new Acoustimass bass module
is approximately the same size as that
of the original AM-5: 19% inches long,
14 inches high, and 7" inches wide. It
can be placed almost anywhere, on
any of its surfaces, as long as the vent
is unobstructed (the opening should be
at least 2 inches from other surfaces).

One end of the bass module contains
a group of spring-loaded connectors
for the input signals from the amplifier
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The Black Crowes:
Shake Your

Moneymaker 52142

The Doors/Original Soundtrack 54289

Wilson Phllllps

8 COMPACT DISCS

Madonna:
The Immacutate
Collection
54164

FOR THE
PRICE OF

Chris Isaak: Heart
Shaped World 73735

WITH NOTHING MORE TO BUY EVER!

Whitney Houston: I'm
Your Baby Tonight
{Arista) 10663

Traveling Wilburys, Vol.
3 (Wamer Bros) 24817

Trixter
(Mechanic/MCA) 61594

Daryl Hall & John
Oates: Change Of
Season (Arista} 00543

David Lee Roth:
A Little Ain't Enough
(Wamer Bros.) 10551

Black Box: Dreamland
(RCA) 84063

Prince: Graftiti Bridge
(Paisley Park) 34107

Def Leppard:
Pyromanla
(Mercury) 70402

George Benson/Cou
Basje Orchestra:
Big Boss Band
(Warner Bros.) 135

Quincy Jones:
Back On The Blog
(Warner Bros.) 6:

Deee-Lite: Worid
(Elektra) 52050

Nell Young: Rag
Glory {Reprise)
Kentucky Headh
Plckin' On Nashvii
{Mercury) 24740

Anita Baker:
Compositions
(Elekira) 00921

Don Henley: The
End Of The Innocence
{Geften) 01064

Chick Corea Akoustic
Band: Alive
(GRP) 10721

Bob Marley: Legend
(Island) 53521

Hi-Five
{Jive) 10542

The Bonnie Raitt
Collection
{Warner Bros.) 00569

Suzanne Clani:
Planissimo

(Private Music) 11047 %
Technotronic: Pump Up
The Jam-The Album
{SBK) 34781

Hank Williams, Jr.:
America (The Way | See
it} (Warner Bros.) 20612

Van Halen
{Warmer Bros.) 14620

The Cars: Greatest Hits
(Elektra) 53702

Metallica: ...And Justice
For All (Elektra) 00478

Jeff Lynne:

Armchair Theatre

(Reprise) 00803

Dirty Dancing/

Orl ¥nal Soundtrack
RCA) 82522

Pal Benatar: Best Shots
{Chrysalis) 44319

ZZ Top: Afterburner
(Wamer Bros.) 64042

Skid Row
{Atlantic) 01038

ZZ Top: Recycler
{Warner Bros.) 73969

Rick Astley: Free
(RCA) 53656

Beli Biv DeVoe: Polson
(MCA) 00547

Jane’s Addiction:
Ritual de lo Habitual
(Warner Bros.) 10020

Aerosmith: Pump
(Geften) 63678

Reba McEntire: Rumor
Has it (MCA) 44609

Tony! Tonll Tone!l: The

Yy
Varner Bros.} 53940

Carly Simon: Have You
Seen Me Lately?
{Ansta) 20912

The Gienn Miller
Orchestra: In The
Digitai Mood
{GRP) 43293

James Taylor: Greatest
Hits (Reprise) 23790

Raffl : Evergreen
Everblue (MCA) 10492

Lionei Richie:
The Composer
{Motown) 24700

Lenny Kravitz: Mama
Said (Virgin) 10041

Solti: Tchalkovsky,
1812 Overture
(London) 25179 s

Clint Biack: Klllin’ Time
(RCA) 01112

En Vogue: Born To
Sing (Atlantic) 14187

Paula Abdul: Shut Up
And Dance (The Dance
Mixes) (Virgin) 80326

Sinéad O'Connor:

1 Do Not Want What
i Haven't Got
(Chrysalis) 33512

Talking Heads:
Stop Making Sense
(Sire) 24560

The Police: Every
Breath You Take—The
Singles (A&M) 73924

Lisa Stansfield:
Affection (Arista) 34198

The Robert Cray Band:
Midnight Stroll
(Mercury) 73659
America: History
Greatest Hits)

Warner Bros.) 23757

Peter Gabriel: Shaking
The Tree-16 Golden
Greats (Geften} 11089

Another Bad Creation:
Coolin' At The Play-
ground {(Motown) 10456

Kathy Mattea: A
Collection Of Hits
{Mercury) 10791

Yanni: Reflections
Of Passion
(Private Music) 24223

Nelson: After The Rain
(DGC) 74079

Motley Crue:

Dr. Feeigood
(Elektra) 33928
Fleetwood Mac :

Behind The Mas|
{(Wamer Bros.)

(173

{Island) 00596
Grateful Dead: Built To
Last (Arista) 72230
Patsy Cline: 12 Greatest
Hits (MCA) 53849
Glpsy Kings: Allegria
(Elektra) 11178

(MCA) 14875
Steve Winwood:
Refugees Ot The Heart
(Virgin} 54232

Styx: Edge Of The
Century (A&M) 74498

Deep Purple:

Stevie B: Cove Ang
Emotlon (RCA) 0
Atlantic Records
Singles (1958-77)
{Atlantic) 10514

The Cole Pori
Songbook: Nig
Day (verve}
Keith Whitley:
Hits (RCA) 10°

The Jeff Healey Band:

Manic Nirvana
(Es Paranza) 54122

Big Daddy Kane: A
Taste Of Chocolate
(Cold Chillin") 01095

King's X: Faith, Hope
Love By King's X

Clint Black: Put Pat Benatar: Vanilla ice: To The
Yourself In My Shoes True Loves Extreme (SBK) 24689
(RCA} 24690 {Chrysalis) 44663 Chicago : Twenty 1
Guyl...The Future AC/DC: {Reprise) 10533

The Razors Edge
{Atlantic) 33379
Roger McGuinn:

Back From Rlo
(Arista) 81997

hite Lion: Mane
on (Atlanticy 54209

Billy Idol: Charmed Lite
{Chrysalis) 62264
Peter Gabriel: So
(Geften) 14764
Johnny Gilt
(Motown) 00738
Tom Petty: Full
Fever (MCA)

The Seeds Of Lc;ve
{Fontana) 33653

Paul Simon: Graceland
(Wamer Bros.) 72315

andy Travis:
Heroes And Friends
(Warner Bros.) 74597

Contraband

Hell To Pay (Impact/MCA) 32031 The B-52's: Cosmic
attle And Hum (Arista) 00544 Bon Jovi: New Jersey Thing (Reprise) 14742
Robert Plant: (Mercury) 00516 Guns N’ Roses:

Appetite For Destruc-
tlon (Geften} 70348
Take 6: So Much 2 Say
(Reprise) 53580
Alannah Myles
(Atlantic) 30045

Big Band Bash
{Compose) 10458

Twin Peaks/TV
Soundtrack
(Warner Bros.) 63540

Hank Willlams, Jr.:

. Pure Hank The Cure:
Vince GIll: (Atiantc) 74229 (Wamer/Curb) 60351 Kiss Me. Kiss Me,
Pocket Full Of Gold Spyro Gyra: Fast Kiss Me
(MCA) 73599 Pyroaym: Jeftrey Osborne: Only AL
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INSTANT

50%-0FF

BDNUS DISCOUNTS!

It's the BMG
difference!

You eam INSTANT
50%-OFF BONUS
DISCOUNTS
every time you buy
a CD at regular
Club price. In a nut-
shell ... buy 1, take
another at half price.
With other clubs, you
must first buy 6 or
more at full price
and become a
“Preferred Member”
before you eam sav-
ings like this!

Forward (GRP) 00829

Muman (Arsta) 00545  (Elekira) 42404

Mail to: BMG Compact Disc Club/P.Q. Box 91412/Indianapoli

Bulletboys: Freakshow
(Warner Bros.) 34757

Carreras, Domingo,
Pavarotti: 3 Tenors
{London) 35078
Depeche Mode: Violator
(Sire) 73408
Scorpions: Crazy World
{Mercury) 14795

U2: Rattle And Hum
(Island) 00596
Traveling Wilburys, Vol.
1 (Wamer Bros.) 00711

Bobby Brown:
Dance! ...Ya Know It

(MCA) 73660

Charije Parker:
riginal

rdings

e) 01044
ght Yoakam: If
There Was A Way

(Reprise) 64310

Bruce Hornsby & The
Range: A Night On The
Town (RCA) 63689
Boogie Down
Productions: Live
Hardcore Worldwide
(Jive) 44584

Lita Ford: Stiletto
(RCA) 63893

Jasmine Guy

(Warner Bros.} 54384
Lita Ford: Lita

(RCA) 24793

Jimmy Buffett: Greatest
Hit(s) (MCA) 42157

Tracy Chapman
(Elekira) 53582

s, IN 46291

pA YES, please accept my membership in the BMG Compact Disc Club and send my first four CDs {check box
below for cassettes) as | have indicated here, under the terms of this offer. | need buy just one more CD at
regular Club prices during the next year — after which | can choose 3 more CDs FREE! That's 8 CDs for the
price of one ... with nothing more to buy, ever! (A shipping/handling charge is added to each shipment.}

RUSH ME THESE 4 CDs NOW |
(Indicate by number):

T

| l

| am most interested in the musical category checked here — but | am aiways frae to choose from any (check one only):

1 3 EASY LISTENING 2 [J counTRY 3 [ HARD ROCK
Bette Midier Clint Black 27 Top
Barry Manilow Reba McErtire Aerosmith
5 3 CLASSICAL 6 O Jazz

Luciano Pavarotti Kenny G

4 J PoP/SOFT ROCK
Madonna
Eiton John

7 O3 HEAVY METAL
AC/DC

Vladimir Horowitz George Benson Slaughter

0O Mr

O Mrs.

O Ms. First Name Initial Last Name (PLEASE PRINT)

Address Apt.

City State Zip

Telephone — | {1 pREFER cAsSETTES!?
Area code (You may choose

Signature with the same

We reserve the right to request additionai m'orma:lnn or refect any application
Limited to new members, continental USA only. Qrre membership per tamily.
Local taxes, if any, will be added

2’Cassgne members will be serviced by the BMG Music Service; current Music
Service membe-s are not ehgible

s Selections marked (=) not available on Cassefte.

190-day, no-obligation
privilege. Full member-
ship details will follow.}




Londonbeat:
In The Blood 44569

R.E. M Out Ot Tlme 24762

Vinnle James:
All-American Boy
63237

(@ 8 COMPACT DI

Start with

SC

Enjoy 8 CDs for the price of one

COMPACT DISCS NOW

pay only shipping & handling with membership

Buy just 1 smash hit in one year's time

Then get 3 CDs of your choice, FREE®"

Nothing more to buy...EVER!

FOR THE
PRICE OF
WITH NOTHING MORE TO BUY EVER!

I Jesus Jones:
Doubt 44654

ols %Ma
oaS’S’ @t@g

Bette Midler: Some
Peopie’s Lives
(Atiantic) 53568

Jon Bon Jovi: Blaze Of
Glory (Mercury) 44490

Klk Tracee: No Rules
{RCA) 10719

Horowitz At Home
(DG) 25211

Best Ot Dire Straits:
Money For Nothing
(Warner Bros.) 00713

Yellowjackets: Green-
house (GRP) 10475

The Lynch Mob:
Wicked Sensation
(Elektra) 11076

Carmen McRae: Saran-
Dedicated To You
{Novus) 34511

Bad Com, : Holy
Water (Aflantic) 24784
Van Haten: QU812
(Warner Bros.) 50918
Fleetwood Mac: '
Greatest Hits
(Wamer Bros.) 00796

INXS: X (Atiantic) 64378
Steelheart (MCA) 44528

B8.B. King:
Live At The Apollo
(GRP) 24735

Winger: In The
Heart Of The Young
(Atiantic) 00570

Diane Schuur: Pure
Schuur (GRP) 10824

The Go-Gos : Greatest
Hits (1LR.S.) 50315

Soul Il Soul: Vol. 1I-
1990-A New Decade
(Virgin) 00567
Hijey Lewis & The
News: Sports
(Shrysalis) 44448

Roy Ha ve: Public
Eye (Nowus) 54578
Mr. Big: Leaninto it
{Atlantic) 24821
Rush: 2112
(Mercury)-33716

Led Zeppelin Il
(Atlankc) 03692

Cinderella:
Heartbreak Station
{Mercury) 73694

Ralph Tresvant
(MCA) 14889

Madonna: I'm
Breathless (Sire) 00572

James Galway:
Greatest Hits
(RCA) 73233

Alan Jackson:

Here In The Real World
(Arista) 53833

Enutf Z'Nuff: Strength
(Atlantic} 14864

Bing Crosby's Gveatest
Hits. {MCA) 0470

Ratt: Detonator

(Atlantic) 63335
AC/DC"Back In Black
Alla[mc) 13772
Taylor Dayne:

Can't Fight) Fate
(Arista) 0¥114
John Willlams/

Boston Pops In Space
(Philips) 05392

Janet Jackson's
Rhythm Nation
(A&M) 72386

Slaughter: Stick it Live
{Chrysalls) 20666

Frank Slnatra: Sinatra
Reprise/The Very Good
Years (Reprise) 80304

The Escape Club ;.
Dollars And Sex
(Auantic) 54291

Kronos Quartet: Black
Angels (Elektra) 62287

Jonl Mitchell:

Night Ride Home
(DGC) 10731

Bobby Bland. Midnight
Run (Malaco) 44333
Grateful Dead : Built Tp
Last (Arista) 72230
ZZ Top: Eliminator
HWarnerBros.) 34129
The Judds: Love

Can Bulid A Bridge
(RCA) 24549

U2 : The Joshua Tree
(Island} 53501

Elvis Costello: Spike
{Warner Bros.) 00841

Pixies: Bossa Nova
(4AD/Elektra) 53773
The Cure: Disin-
tegration (Elektra)01109
The Sundays: Reading,
Wrlting And Arlthmetic
(DGC) 63175

The Alarm: Standards
(1.R.S) 24765

ON THE CUTTING

Morrlsseg KHl Uncle
{Reprise/Sire) 20588
Concrete Blonde:
Bloodletting

(LR.S) 84212

R.E.M.: Eponymous
(i.R. S) 00701

Pump Up The Volume/
Sdtk. (MCA) 44606
10,000 Manlacs: Hope
Chest (Elektra) 44340

Replacements:

Al} Shook Down
{(Wamer Bros.) 83585
Dread Zefvpelln Un-
Led-Ed (|.R.S) 63594
Erasure: The Innocents
(Sire} 01009
Waterboys: Room To
Roam (Chrysalis) 74255
Lou Reed: New York
(Wamer Bros.) 01058

EDGE
Morrissey: Bona Drag
(Slre) 00578

World Party:

Goodbye Jumbo
(Chrysalis) 33536
The Stone Roses
(Silvertone) 53921

The Christians: Colour
(Island) 81645

Plxies: Doolittie
(4AD/Elektra) 01108

Teddy Pendergrass:
Truly Blessed
(Elektra) 14879

Marcus Roberts: Alone
With Three Glants
(Novus) 54337

Barry Manllow:
Live On Broadway
(Arista) 248C5

The Cure: Mixed Up
(Elektra) 74190

Judy Garland: Best Of
The Decca Years, Vol. 1
(MCA) 10497 3

Kitaro: Kojiki
(Geffer) 43758

Endless Love/Graat
Motown Love Songs
{Motown) 10995

Eari Klugh:
Midnlight in 8an Juan
mer Bros ) 73722

Roy Orbison : A

Black And White Night
(Virgin) 64495

The Best Of Dolty
Parton (RCA) 51583

R.E.M.: Green
(Warner Bros } 00715

Bob Mould: Black
Sheets Of Rain
{Virgin) 53750
Cowboy Junkies:
The Trinlty Session
(RCA) 01043

Best Of The Velvet
Underground
(Verve) 62303

S EED EGED BN GED NN GED GED GED GED W SEn GED GED GED GEn GaS GED GED (NN GED GED GEW GID GED GED GEn SN SEn BED GED GED mm Em S E. ..

FIRST CLASS MAIL

BUSINESS REPLY MAIL

PERMIT NO. 5071

INDIANAPOLIS, IN.

NO POSTAGE
NECESSARY
IF MAILED

UNITED STATES

IN THE

POSTAGE WILL BE PAID BY ADDRESSEE

BMG COMPACT DISC CLUB

P.O. Box 91412
INDIANAPOLIS IN  46209-9758

CLASSIC

Jetferson Starship:
Gold (RCA) 64132

Led Zeppelin IV (Runes)
(Atlantic) 12014

Chicago: Greatest Hits
1982-89 (Reprise) 63363

Fleetwood Mac:
Rumours
{Warner Bros.) 24025

Styx: 14 Classics
(A&M) 14822

The Mamas & The Pa-
pas: 16 Of Thelr Great-
est Hits (MCA) 80183

Crosby, Stills, Nash &
Young: Greatest Hits
{Atlantic ) 30230

Chuek Berry: The Great
28 (Chess) 64137

George Harrison: Best
Of Dark Horse, 1976-89
(Dark Horse) 80307

Best Of Erlc Clapton:
Time Pleces
(Polydor) 23385

Best Of Bad Company:
10 From 6
(Atlantic) 60321

All The Best Of The
Lovin' Spoontul
| (Buddan) 10012

ROCKERS

Eagles: Greatest Hits,
Vol.1 (Asylum) 23481

The Best Of Steely Dan:
Decade (MCA) 54135

Eivis Presley: 18 No. 1
Hits (RCA) 72190

Eagles: Hotel California
(Asylum): 30030

Best Of The
Doobie Brothers
(Warner Bros.) 43738

L ynyrd Sk R'Anyrd S
yrds (MCA) 01150
grlramp. Classics
4 Greatest Hits)
A&M) 04891

Buffalo Springfield:
Retrospective
(ATCO) 00844

The Who: Who's
Better, Who's Best
{MCA) 00790

1950's Rock & Roll
Revlval (Buddah) 11179

iron Buttertly:
In-A-Gadda-Da-Vida
(ATCO) 44356

Best Of The Grateful
Dead: Skeletons From
The Closet

(Wamer Bros.) 83892

START WITH 4 COMPACT DISCS NOW!
Yes, start with any 4 compact discs shown
here! You need buy just 1 more hit at regular
Club prices (usually $14.98-$15.98), and
take up to one full year to do it. Then choose
3 more CDs FREE. That's 8 CDs for the

priceof 1 ...

with nothing more to buy ...

ever!

(A shipping/handling charge is added to

each shipment.)

HOW THE CLUB OPERATES
You select from hundreds of exciting CDs
described In the Club's magazine which is
mailed to you approximately every three
weeks (19 times a year). Each issue high-
lights a Featured Selection in your preferred
music category, plus altemate selections. if
you'd like the Featured Selection, do nothing.
It will be sent to you automatically. if you'd
prefer an alternate selection, or none at all,
just return the card enclosed with each Issue
of your magazine by the date specified on the
card. You will have at least 10 days to decide
or you may retum your Featured Selection at
our expense. Cancel your membership at
any time after completing your enrollment
agreement simply by writing to us, or remain
and take advantage of bonus savings.

FREE 10-DAY TRIAL
Listen to your 4 introductory selections for a
full 10 days. If not satisfied, return them with
no further obligation. You send no money
now, so complete the postage-paid card and

mail it today.
(

Da shipping/handling charge is added to each shipment

CD744 BMG Compact Disc Club, 6550 E. 30th St., Indianapo-
lis, IN 46219-1194. TRADEMARKS USED IN THE ADV'T ARE
THE PROPERTY OF VARIOUS TRADEMARK OWNERS

1991 BMG Direct Marketing, Inc.



TEST REPORTS

and the outputs to the satellites (the
crossover system is built into the mod-
ule). The system’s automatic protec-
tion against overload damage reduces
the signal level until the overload has
been removed.

The Acoustimass 5 Series 11 is rated
for operation with amplifiers able to
drive loads of 4 to 8 ohms (the system
is nominally 6 ohms) and with power
ratings between 10 and 200 watts per
channel. The Acoustimass bass mod-
ule is available in a scratch-resistant
black or white satin finish, and the
satellites are finished in a black or
white polymer. Cables (about 18 feet
long) are supplied for connecting the
bass module to the satellites. The com-
plete system, in its shipping carton,
weighs 30 pounds. Price: $799. Bose
Corp., Dept. SR, The Mountain, Fram-
ingham, MA 01701-9168.

Lab Tests

We placed the Acoustimass 5 Series
I1satellites on 26-inch stands, about 30
inches from the wall behind them and 4
to 5 feet from the side walls, for both
measurements and listening tests. The
bass module was placed on the floor
about midway between the satellites
and also about 30 inches from a wall.

We made room-response measure-
ments first with both parts of each
satellite facing directly forward, then
repeated them with the drivers angled
45 degrees outward from the forward
axis. The bass module’s output was
measured with the microphone at its
port opening.

With the satellites facing forward,
the composite. frequency response
was very uniform in their range, vary-
ing +2.5 dB from 280 to 20,000 Hz.
When the drivers were angled out-
ward, a rather extreme condition of
operation, the output level was slight-
ly lower above 1,500 Hz. The response
curve ran parailel to the forward-fac-
ing response curve but 2 to 5 dB below
it all the way to 20,000 Hz. Clearly,
one’s choice of angles for adjustment
of reflected sound is not going to affect
the system'’s basic sound qualities.

There were two points of maximum
output in the range of the bass module,
at 120 and 55 Hz. Between 50 and 250
Hz the output varied only +3 dB. It
fell off at about 24 dB per octave below
50 Hz and at a remarkable 50 dB per
octave from 250 to 330 Hz. There was
a narrow band of high output, between

450 and 600 Hz, where the level was
comparable to that of the satellites in
the same range.

The sensitivity of the Acoustimass 5
Series II was a good 90 dB sound-
pressure level (SPL) at | meter when it
was driven by 2.83 volts of pink noise.
Though this figure is slightly higher
than the 87-dB SPL. measurement ob-
tained by Bose (using pink noise limit-
ed to a 200- to 20,000-Hz band), the
difference is probably explained by
our measurement signal, which ex-
tended down to 20 Hz, and our place-
ment of the Acoustimass bass module
near the satellite being measured.

The bass module’s distortion at a
2.83-volt drive level was about 0.5
percent over much of its range (130 to
230 Hz), increasing to 2 percent at 95
Hz and 4 percent at 65 Hz. Satellite
distortion at the same level was 0.6
percent from 500 Hz to 3,000 Hz and
increased to 4 percent at the 230-Hz
crossover frequency. The satellite’s
low-frequency response dropped at a
rate of 15 dB per octave below 300 Hz
(excluding the effect of the system’s
crossover network).

The system’s impedance reached its
minimum of 4.7 ohms at 300 Hz and
remained under 9 ohms throughout the
satellite’s operating range. The maxi-
mum impedance of 30 ohms was at 53
Hz, with smaller peaks at 28 and 130
Hz. The impedance phase angle was
less than — 25 degrees above 130 Hz.
At lower frequencies it increased to
—180 degrees (lagging) at 20 Hz, with
variations corresponding to the re-
sponse variations in that range.

The Bose Acoustimass 5 Series I,
like its predecessor, was able to han-
dle enormous power inputs without
damage or serious distortion. At 100
Hz. there was no sign of speaker over-
load or “bottoming™ at 790 watts into
its 8-ohm impedance, the point where
our amplifier clipped. Similarly, the
amplifier clipped at 810 watts into 8.5
ohms at 10,000 Hz and at 1,100 watts
into 6 ohms at 1,000 Hz.

Measurements with our IQS FFT
analysis system showed that the fre-
quency-response curves of the satel-
lites measured on-axis and at 45 de-
grees off-axis diverged smoothly
above 2,000 Hz. with a difference of 6
dB or less up to 8,000 Hz. The gap
widened to about 12 dB above that
frequency and still more above 12,000
Hz. This is perfectly natural behavior

for a 2'2-inch cone driver, and in the
Acoustimass 5 Series 11 system it pre-
sents no problem. If desired, the user
could aim one driver in each pair at the
listening location, to obtain a full-
range response, and the other at the
wall behind for ambience enhance-
ment by reflection.

Comments

When we tested the original Bose
AM-S5 in 1987, we were impressed by
its ability to sound like a very large
system, much larger than its tiny satel-
lites and inconspicuous Acoustimass
bass module would suggest. It proved
able to absorb the output of some very
large amplifiers without damage or
audible distress and was clearly a step
forward from any previous three-piece
system we had heard.

The tendency to produce a disem-
bodied bass (in the frequency domain,
not spatially) was perhaps the AM-S’s
greatest weakness. When we heard
the Series 1 version at a press confer-
ence, it appeared that the problem had
been solved. Now that we have had
the opportunity to test a production
system, we can verify that the Acous-
timass 5 Series 11 is free of that effect.

The Series II has the essential quali-
ties of a first-rate conventional speak-
er system. Its frequency response is
smoother than many highly regarded
systems we have tested, and it spans
the 45- to 20,000-Hz range with excel-
lent dispersion. Its stereo imaging is
very good, with accurate positioning
laterally and vertically.

Listening to a wide variety of com-
pact discs, we were constantly im-
pressed by how much this system
sounded like a larger, much more ex-
pensive speaker. There is no way that
a person hearing (but not seeing) the
Acoustimass 5 Series 11 would suspect
that its powerful, room-filling sound
emerges from satellite speakers that
could easily be held on the palm of
one’s hand and a compact bass module
that can be hidden under or behind
almost any piece of furniture.

Readers of STEREO REVIEW are
aware that three-piece speaker sys-
tems are now available from almost
every speaker manufacturer. Of the
many we have tested, all of them very
good, the Bose Acoustimass 5 Series
I1 is one of the most expensive—and
also one of the best. Hear it and be
convinced for yourself. O
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Teac V-5000 Cassette Deck

Craig Stark, Hirsch-Houck Laboratories

HE new Teac V-5000 provides an
unusually attractive combination
of features and performance in a
midprice cassette deck. Starting
with a solid dual-capstan, three-
head design, Dolby B and Dolby
C noise-reduction systems, and Dolby
HX Pro headroom-extension circuit-
ry, the V-5000 adds such graces as a
really accurate method of optimizing
bias and tape-sensitivity adjustments,
a fifteen-selection playback search fa-
cility, and a wireless remote control.
The V-5000 employs no fewer than
four DC motors to handle its mechani-
cal functions. The dual capstans, used
to minimize wow and flutter, are driv-
en by a servomotor; a second DC
motor turns the reel hubs. The third
motor operates the mechanism that
pulls the tape heads and rubber pinch-
rollers into place, and the fourth pro-
vides a power assist for opening and
closing the cassette-well door. The
separate record and erase head ele-
ments, mounted within a single unit,

34  STEREO REVIEW SEPTEMBER 1991

permit direct comparison between the
signal source and the recorded result.

As in a number of recently designed
decks, in the V-5000 a spring-loaded
stabilizer platform is attached to the
rear of the cassette-well door. Its in-
tent is presumably to absorb any me-
chanical vibrations that might other-
wise be transmitted to the tape
through the cassette shell. The cas-
sette well also contains the usual sen-
sors that detect the type of cassette
inserted so that the equalization and
bias can be set accordingly. An illumi-
nated fluorescent-orange tab in the
rear of the well makes it easy to deter-
mine the relative amount of tape on
each reel hub of the cassette, though
label visibility is slightly restricted.
The door of the well is easily remov-
able for the usual head-cleaning and
demagnetizing chores.

Signal levels are registered on two
sixteen-segment-per-channel fluores-
cent peak-indicating displays. These
are calibrated from —40 to +10 dB

and in designing the V-5000 Teac had
the good sense to set the 0-dB marking
on its display scale at the IEC-recog-
nized 0 level, 250 nanowebers per me-
ter. This means that you can actuaily
use the 0-dB reading (with occasional
peaks a little higher) as your guide in
setting the proper recording level

A four-digit electronic readout dis-
plays elapsed tape time in minutes and
seconds, though to maintain reason-
able accuracy you must select the ap-
propriate tape length from a list of four
choices: C-60, C-90, C-46, and the
large-hub C-46L. A handy RTZ (return
to zero) button fast-winds the tape to
00:00. You can skip to recorded selec-
tions in either direction by pressing the
appropriate Computomatic Program
Search button. The usual record-mute
button inserts the necessary 4-second
blank spaces between selections.

Although the center-detent posi-
tions of the bias and sensitivity con-
trols usually produce satisfactory re-
sults, slight brand-to-brand differ-
ences between tapes can dictate user
adjustment of these parameters. The
tape-calibration system in the Teac V-
5000 lets the user optimize both bias
and sensitivity settings with a mini-
mum of effort. You simply put the
deck into record, press the CAL. START

PHOTO: JOOK P. LEUNG




In airline pilots, brain surgeons, and CD

players, steadiness is a pretty
fundamental requirement.
In the case of our

Professional type, balanced
newest CD player, the Elite® PD-75,

outpu ,’/(afks are growunded, and

shield the signal against noise

its rock-solid stability has rocked the world of mustc lovers

and audio critics. As the reviews have rolled in and the

Next, the stable platter, by supporting the entire area
of the CD disc, minimizes wobble and chatter.

A wobbling disc presents a difficult target for the
laser, while a chattering disc creates resonance, distorting
the signal, which distorts the sound.

Another problem for CDs ts gravity. Spinning above

the laser pickup and supported only in the center, the

How A CONCEPT CALLED THE STABLE PLATTER
TURNED THE CD UPSIDE DOWN

awards have been bestowed, it is apparent that the standard
for CD players has been advanced dramatically. Behind this
success lies a principle that Elite has brilliantly exploited:
The mechanical elements of a CD player are just as critical
to its quality as its electronic components.

The first significant innovation to come out of this
insight 1s at the heart of the PD-75.The stable platter.

Two basics of phystcs —mass and inertia—combine
to make the stable platter an obviously superior platform

to support a disc spinning at high velocity.

Disc Player
i fi rical hin

disc sags microscopically. Which to a

laser beam is significant degradation.
Buton the Elite CD platter,the disc

is turned upside down — that s, label

down, information side up. The disc

lies tirmly clamped to a solid surface.

An advanced linear drive
moter moves the laser
pickup with smooth speed

Pﬂ[“io"

Meanwhile, the laser pickup reads
the disc’s digital code from above, where it is immune to
dust settling on the laser optics.

We invite you to bring your favorite CD to an Elite

dealer and demonstrate the advantages for yourself. Give

that disc an audience on the

PD-75 for what ane critic called

“a dimension of sound that you have never heard before”

And usher in a new era of stability.

For the name of the select dealers in your area carrying the full line of Elite Stable Platter CD Players, please call 800-421-1606, ext. 623. © 1991 Pioneer Electronics (USA) Inc., Long Beach, CA
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® Separale record and playback heads
® Four-motor, dual-capstan transport
® User-adjustable bias and sensitivity
® Fifieen-selection program search

® Dolby HX Pro headroom extension

® Dolby B and Dolby C noise reduction

® Four-digit fluorescent tape timer

FEATURES

® Sixteen-segment-per-channel peak-
level indicators

® Powered cassetie-well door with
stabilizer

® Switchable CD Direct input
® Swilchable FM multiplex filter

® External timer operation

LABORATORY MEASUREMENTS

Fast-forward time (C-60): 87 seconds
Rewind time (C-60): 87 seconds
Speed error: +0.36%

Dolby tracking error: Dolby B, =1
dB; Dolby C, =2 dB

Wow-and-flutter: 0.033% wrms,
0.056% DIN peak-weighted

Line input for indicated 0 dB: 100 mV
Line output at indicated 0 dB: 714 mV

Meter indication at IEC-standard 0
dB: 0dB

® Tape: TDK AD (Type |, ferric)
IEC 0-dB distortion: 0.47%
Meter indication at 3% THD +

® Tape: TDK SA (Type 11, chrome-
equivalent)

IEC 0-dB distortion: 1.8%

Meter indication at 3% THD +
noise: +2 dB

Signal-to-noise ratios (in decibels):

Unwid. A-wid. CCIRIARM

NoNR  56.6  60.7 57.4
DolbyB 63.8 699  67.8
DolbyC 663  77.1 77.1

® Tape: TDK MA (Type 1V, metal)
IEC 0-dB distortion: 1.6%

Meter indication at 3% THD +
noise: +3 dB

Signal-to-noise ratios (in decibels):

noise: +5dB Unwid. A-wid. CCIRIARM
Signal-to-noise ratios (in decibels): No NR 57.2 608 57.5
Unwtd. A-wtd. CCIRIARM Dolby B 64.8  70.3  68.1
DolbyB 652  70.2 67.2
DolbyC 68.0 1715 76.8
TEAC V-5000 CASSETTE DECK
RECORD-PLAYBACK FREQUENCY RESPONSES
+5
u RN e
: - —-TDK AD (TYPE |, FERRIC) N
TOK SA (TYPE Il, CHROME-EQUIVALENT) \
Ol et TDK MA (TYPE IV, METAL) AN
‘é TOK MA WITH DOLBY C \
an =15 S
20 e e — i\‘a
»
20 50 100 500 " 5 0k 20k
PLAYBACK-ONLY RESPONSES
{IEC-STANDARD BASF TEST TAPES)
+5
3 120 s (TYPE 1)
70 s {TYPES 1t AND IV} — Ty e d
-5

FREQUENCY IN HERTZ
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button (first for level, using a 410-Hz
test tone, then for bias, using an 8,750-
Hz tone), and adjust the knobs for
each channel to produce a reading at
the marked calibration point on the
level display. The whole procedure
takes less than 20 seconds, during
which the output from the deck is muted.
Then just rewind to where you started
(so the test tones will be erased when
you begin recording), and you’re set.

The single record-level control for
the V-5000 is calibrated as an attenua-
tor, complete with markings from 0 dB
(full clockwise) to ». (Teac has long
been involved in making professional
recorders, and this is the way things
are done in the studio.) The level knob
is supplemented with the usual small
channel-balance control. The front-
panel headphone jack has its own level
control, but playback level at the nor-
mal outputs is not adjustable. There
are the usual line inputs and a switch-
selectable CD Direct input (for record-
ing straight from a CD player).

A three-position slide switch se-
lects no Dolby, Dolby B, or Dolby C
noise reduction. The Dolby HX Pro
system, which extends the treble stor-
age capability of all cassettes by mo-
mentarily lowering the bias in the
presence of high-level high-frequency
signals, is not switch-defeatable. The
FM multiplex filter can be switched
off—and should be, unless you're re-
cording a stereo FM broadcast, as it
cuts off response above 16,000 Hz. The
usual timer-activation switch is provid-
ed, as are buttons that facilitate dub-
bing from specific Teac CD players.

The Teac V-5000 measures 17% x
5% x 14 inches, and it weighs 17%
pounds. Price: $650, including wire-
less remote control. Teac America,
Inc., Dept. SR, 7733 Telegraph Rd.,
Montebello, CA 90640.

Lab Tests

The V-5000's playback tesponse,
measured with our calibrated 1EC
(BASF) test tapes, was commendably
flat. As is shown in the graph, the
response with 70-microsecond equal-
ization (chrome/metal tape) was with-
in +0.6, —0.7 dB from 31.5 to 18,000
Hz, and with 120-us EQ (ferric tape) it
showed only a very slight additional
rolloff, to —1.7 dB, at 20,000 Hz. Few
prerecorded cassettes come close to
that accuracy.

On an overall record-playback ba-
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TEST REPORTS

sis, using our standard samples of
TDK AD (ferric), TDK SA (chrome-
equivalent), and TDK MA (metal),
frequency response was also very
good. At the bass end, response went
down to 24 Hz (— 3 dB) with all of the
tapes. At the customary —20-dB test
level, response extended to 20,000 Hz
(—1.5 dB) with the metal tape and was
down by only 3 dB at 18,500 and
18,700 Hz with the SA and AD tapes,
respectively. When we used TDK MA
with Dolby C noise reduction, re-
sponse went out to 20,000 Hz (—1.7
dB) even at a 0-dB input level. A-
weighted signal-to-noise ratios for the
three tapes were very good.

The wow-and-flutter of the V-5000
measured 0.033 percent wrms and
0.056 percent on the more stringent
IEC/DIN peak-weighted basis. These
figures approach those of the most
expensive decks. High-speed winding
time for a C-60 cassette was a rapid 87
seconds in either direction. The speed
error of +0.36 percent will be of con-
cern only to those possessed of abso-
lute pitch or who need to match play-
back from the deck against fixed-pitch
musical instruments. Sensitivity and
output levels were entirely normal, as
was the Dolby tracking accuracy.

Comments

An examination of the inside of the
V-5000 disclosed that Teac paid an
unusually high degree of attention to
proper parts layout and (expensive)
shielding. No fewer than four of the
front-panel controls and switches, for
example, are operated through long
extension shafts so that the compo-
nents they control can be mounted at
the rear of the unit, where they are
shielded and well away from hum
fields, without using long wire runs.

Moreover, while the measured per-
formance of the Teac V-5000 was im-
pressive—especially for a midprice
unit—it did not prepare us for the
transparency, clarity, and superb im-
aging we found when we began dub-
bing our favorite CD’s. In this respect
the deck ranked with the finest we
have tested. Again and again I found
the copy audibly indistinguishable
from the original, and even in passages
where a difference could be detected,
it was so slight that I have no hesitancy
in recommending the Teac V-5000 cas-
sette deck for consideration by the
most serious audiophiles. O

B-1-C V-820A
Loudspeaker System

Julian Hirsch, Hirsch-Houck Laboratories

HE V-820A is one of B I-C’s Ven- |

turi line of loudspeakers, whose
tapered woofer ducts and vent
design are said to provide rela-
tively deep bass response from a
given enclosure volume, together
with higher efficiency than is usually
found in speakers of their size. The V-
820A is a two-way system with an 8-
inch woofer crossing over at 2,500 Hz
to a l-inch soft-dome tweeter. The
woofer, which has a carbon-impreg-
nated cone and dust cap and a butyl
surround, is located about halfway up
the front panel, with the tweeter above

it. A large rectangular port opening |
and a pair of gold-plated multiway |

binding-post connectors are recessed
into the rear panel near its bottom.
The cabinet measures 26% inches
high, 0% inches wide, and 11Y2inches
deep, and it has attractively beveled

front side edges that help reduce dif-
fraction. The cabinet is veneered on all
sides in a handsome black or oak lami-
nate, and the black cloth grille
is easily removable. Each speaker
weighs about 28 pounds.

The system’s specifications include
abandwidth of 40t0 22,000 Hz (- 6dB
at 32 Hz) and a sensitivity of 91 dB
sound-pressure level (SPL) at | meter
with 1 watt into its nominal 8-ohm
impedance. The V-820A is recom-
mended for use with amplifiers rated
between 20 and 150 watts cutput per
channel. Price: $439 a pair. B:I-C
America, Dept. SR, 895-E Hampshire
Rd., P.O. Box 1709, Stow, OH 44224.

Lab Tests

For best results, B-I-C recommends
that the V-820A speakers be placed on
stands betweeen 6 and 9 inches in
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height. We wused 7%-inch stands
placed about 3 feet from the wall be-
hind them and 4 feet from the side
walls. The speaker’s average room
response was very broad, though with
the usual irregularities due to reflec-
tions from room boundaries. There
were prominent dips (10 to 12 dB from
peak to valley) in the curve at 500 and
2,500 Hz.

The close-miked woofer response,
after being combined with the port
output, reached its maximum level
between 70 and 300 Hz and from 700 to
1,200 Hz. A 10-dB dip at about 500 Hz
coincided with the dip in our room
measurements, but the falling output
above 1,200 Hz in the close-miked
measurement was an artifact of the
size of the woofer cone relative to the
wavelength of sound at those frequen-
cies rather than a true indication of the
response.

The low-bass response, including
the contribution of the venturi port,
sloped off gently below the 70-Hz ef-
fective crossover between the cone
and port outputs and was down only
about 10 dB at 20 Hz. Splicing
the close-miked and room-response
curves was simplified by the presence
of the 500-Hz hole in both curves. The
resulting composite response curve
varied only =4 dB from 32 to 20,000
Hz. Most of that variation was due to
the dips at 500 and 2,500 Hz, each of
them about one octave wide.

Because this sort of response irregu-
larity is often caused by room reflec-
tions, we hoped to determine its
source by our FFT measurements,
which are able to exclude most
(though not all) room-boundary ef-
fects. At a 1-meter distance, the 2,500-
Hz dip was clearly present, so it must
be presumed to be a crossover artifact,
probably resulting from phase shift in
the crossover region. This conclusion
was supported by our horizontal-di-
rectivity measurement, at | meter, of
the system’s response on its forward
axis and at a 45-degree angle off that
axis. There were appreciable differ-
ences in the output on-axis and off-
axis between 2,000 and 3,500 Hz (the
off-axis high-frequency response be-
gan to fall off at 7,000 Hz and dropped
rapidly above 10,000 Hz).

The 500-Hz dip is less easily ex-
plained, since it appears in several of
our measurements, but not in all, and
was not readily identifiable in listening
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tests. That it appeared in our room-
response curves, from both speakers,
indicates its reality but not its cause.

Impedance was 7 ohms at its first
minimum above the bass resonance
(about 200 Hz), confirming the validity
of the system’s 8-ohm rating, although
it fell to 4.4 ohms between 10,000 and
20,000 Hz. The two bass resonances
were at 73 and 22 Hz, with respective
readings of 25 and 30 ohms. The
speaker’s sensitivity was as rated, 91
dB SPL at 1 meter with a 2.83-volt
input of pink noise.

At 2.55 volts (corresponding to a 90-
dB SPL), the woofer distortion was
between 0.4 and | percent over most
of the range from 75 to 1,000 Hz. It
rose to about 4 percent from 40 to 25
Hz. The distortion at the port was
about the same as from the cone
through its operating range (below 75
Hz). Group delay was constant within
+0.1 millisecond from 30,000 Hz
down to about 5,000 Hz, and it varied
less than 1 ms from 5,000 to 200 Hz.

The V-820A had no difficulty han-
dling high power levels in our single-
cycle pulse tests. At 1,000 and 10,000
Hz our amplifier clipped, at 850 and
1,375 watts, respectively, without evi-
dent overload of the speaker system.
At 100 Hz, the woofer cone reached its
mechanical limits at about 95 watts
into its 9.5-ohm impedance.

Comments

The B-I-C V-820A sounded very
good indeed, with a smooth, well-

balanced sound character and a low-
bass output that was unusual for a
speaker in its price range. When we
played some low-frequency test tracks
from a CD, it produced a powerful,
very clean 32-Hz output, whereas
most speakers at or near the price of
the V-820A have little useful output
below 50 Hz.

The bass sounded much like the
response curve looked, with no lower-
midrange hump or other evidence of
trying to get more apparent bass than
the speaker could actually deliver.
The smoothness of the V-820As
sound, despite the two measured re-
sponse dips, was an excellent demon-
stration of the fact that reduced output
over a himited frequency range (less
than an octave) is less audible than
enhanced output (a peak) over the
same bandwidth.

The B-I-C V-820A would seem to be
a logical choice for someone on a
limited budget who wants to enjoy
deep, true bass response without sig-
nificant sacrifice at other frequencies
and who would appreciate not having
to invest in a powerful amplifier to
achieve a healthy volume level. It is
also one of the few low-price home
speakers with a combination of clean,
deep bass and high sensitivity. And it
is one of the most attractive speakers
we have seen in some time. It actually
looks good without its grille—only the
four rubber grommets that retain the
snap-in grille disturb the lines of its
handsome oak-grain cabinet. B

“Let me assure you, Sefiorita Montalvo, we
have tweeters to make you talk. . . .”
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ALMOST mE CD | Bose Express Music Catalog is

like having an enormous
record store all to yourself. You can
shap for the music you want, when

New catalog subscribers may choose to receive a free Rykodisc CD sampler,
Steal This Disc 3. The 72-minute CD contains 23
tracks, including a song from the new Nils Lofgren

release, plus Jimi Hendrix, Jerry Jeff Walker, Frank you want it. We carry everything in
Zappa, Badfinger, Ringo Starr & His All Starr Band print in Rock, Jazz, Blues,
Devo, Country Joe, McGear, David Bowie and more. Pop...you will find it all here in our

Reg. Price: $9.99 + S&H. New Subscribers pay only

the $3.95 S&H Charge. (55328) 240 page, 50,000-title source book.

We carry the complete catalog

. " of all the major labels, plus inde-
&)xed &ts & compllahons 0“ Sale pendents like Sheffield, Delos,
MFSL, Alligator, RYKO, Chandos,
Telarc, Chesky, Dorian ...in total,
over 1,000 independents. Ordering
from us couldn’t be easier. Call our
800 number, or send the order form
to us by fax or post.

Our 240-page CD, Tape and
Video Catalog includes over 50,000
titles. Your first issue includes a refund
certificate for $6.00, plus $50.00 in
acditional merchandise credits. There
is no purchase obligation or
unrequested shipments.

Free Updates
Any Recording in This Issue $12% | o seabersviiecave 1 Fre

reieases & monthly specials.

Bob Dylan — Bootleg Series Vols. 1-3 [Rare &
Unreleased] 1961-1991. Previously unreleased performances.
(52716) 3 CDs $39.99, 3 CAs $28.99

James Brown — Star Time. Career retrospective boxed set
defining the 35-year career of the man they call the Godfather of Soul.
72 songs. {53402) 4 CDs $49.99, 4 CAs $39.99

Alligator Records 20th Anniversary Collection. Over
30 historic cuts including songs from Albert Colling, Hound Dog Taylor,
Lonnie Brooks, and more. {55761) 2 CDs $14.99, 2 CAs $9.99

Complete Stax Singles 1959-68. Ots Redding, Albert King,
Isaac Hayes, Booker T & the MGs, and more. Includes every A side
and all outstanding B sides. 244 songs. (60352) 9 CDs $89.99

The Byrds — Boxed Set. The complete retrospective plus
previously unreleased material, newly-remixed classics, and four new
tracks recorded by the reunited Byrds. (46682) 4 CDs $56.99, 4
CAs $39.99

You can order any title reviewed or advertised in this issue, that is regularly
priced less than $17 per CD, for our new subscriber low price of $12.99/CD

(only $7.99 for cassettes), plus $3.95 shipping and handling per order. Just [
call 1-800-233-6357 or use the coupon to order. Please include artist, title, S [ _

format & inventory number, if known.

i SUBSCRIPTION/MAIL ORDER FORM

Start the Updates & send the 240-page Catalog ($6.00/yr, refundable  Name

on the first order from the Catalog) Address

Yes. Please include my FREE Rykodisc Sampler, Steal This Disc 3. —_— SRR ni
I'm enclosing an extra $3.95 for Shipping and Handling. (55328) — — _ L _ - R

8]

Send me the attached list of recordings (include artist, title, format N State Zip
[CD or CA] & number) I'm enclosing $12.99/disc + $3.95 S&H per CALL 1-800-233-6357 OR MAIL WITH PAYMENT TO:
order (Music orders Only) BOSE EXPRESS MUSIC
Check or (O Credit Card Visa MC [ AMEX 50 W. 1Tth St., NYC, NY 10011
{Outside U.S. Credit Card Only, Please) Fax: 212-627-2613 SReiJ
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LL loudspeakers are trans-

ducers. That is, they

change energy from one

form (electrical signals

from an amplifier) into

another (sound waves in air). Beyond
that, they diverge into enough variants
to stagger even the long-term audio

enthusiast. Of course. when you’'re
choosing loudspeakers, your first con-
sideration should be how they sound
to you. But knowing something about
what distinguishes one speaker from
another—the advantages and trade-

offs of different design approaches—
can help you get through sales-floor
jargon and make an informed choice.
Virtually every speaker made falls
into one of two major categories, de-
pending on how it changes—trans-

duces—electricity into sound. The
vast majority use dynamic drivers.
those familiar cones and domes. These
air-exciting diaphragms are driven by
an electromagnetic assembly of voice
coil and magnet that receives the am-
plified signal and moves back and
forth in response. It's essentially the
same as the electric motor in your food
processor. except that it’s a recipro-
cating design rather than a rotary one,
and it is driven by an audio signal
rather than alternating current from a
wall outlet. The cone or dome fixed to
the coil moves with it, setting up vibra-
tions in the air both in front and be-
hind. The result: sound waves.

The second. much rarer type of
transducers lacks a universally ac-
cepted appellation. Lets call them
planar designs: electrostatic, ribbon,
planar-magnetic, and other panel vari-
ants. These omit the separate voice-
coil-and-magnet assembly in favor of a
flat surface—square, rectangular, cir-
cular, or a long ribbon-like strip—
that’s directly driven by the audio
signal in one of several ways. As a
rule, planar drivers are more expen-
sive to produce than dynamic drivers,

b vy D a

and they present some rigorous engi-
neering hurdles. But they have some
unique characteristics, and hence are
found in a number of specialized, usu-
ally expensive, “esoteric” speakers
(see box. *On a Different Plane™).

Dynamic Drivers
Dynamic speakers have achieved
their overwhelming dominance by vir-
tue of their relatively low cost, high
reliability, and high overall perfor-
mance. They come in many different
configurations. Cone drivers are al-
most universally employed to repro-
duce low frequencies, since cones can
handily excite the large volumes of air
that bass sounds require. But at higher
frequencics cones have several prob-
lems. They deform in complex, fast-

moving ways that induce various sorts
of distortion. And since they must be
rather large, they can’t properly dis-
perse high frequencies. behaving like
sonic flashlights and beaming treble
only to a fairly narrow area directly in
front of the speaker. This limits stereo
coverage in a normal listening room
and impedes the open. spacious stereo
image most listeners want.

Therefore. high-frequency driv-
ers—tweeters—are usually domes.
The smaller radiating surfaces of
domes are unsuitable for bass. but
they have some powerful treble ad-
vantages. A spherical section is by
nature immensely strong, so dome
drivers can resist breakup and defor-
mation over a wide frequency range
even though their diaphragms must be
extremely low in mass (1o reverse di-
rections some 40.000 times per second
at 20.000 Hz). A small dome also has
inherently broad dispersion: Sound
tends to be radiated comparatively
evenly over its forward-facing hemi-
sphere. even at very high frequencies.
This yields good stereo imaging at
multiple listening positions and helps
spread out the sound.

n i e |

A three-way speaker includes a
third driver along with the woofer and
the tweeter. Usually called a mid-
range, it can be a smaller cone or, less
frequently, a large dome. A cone mid-
range can work low enough to keep the
woofer’s operating range away from
troublesome highs, but blending its
directivity (imaging characteristics)
with that of a dome tweeter at the
opposite end can be a challenge. Dome
midranges. on the other hand, have
broad. smooth dispersion but are usu-
ally not large enough to work very
low, so the woofer-midrange transi-
tion can be tricky.

The Boxes

Virtually every dynamic system
needs an enclosure. A speaker’s box

T h e
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Story

serves an important function beyond
simply being an attractive piece of
furniture that keeps the drivers off the
floor. All drivers radiate sound hehind
as well as in front. As a driver vibrates
back and forth, its rearward wave
(back wave) is exactly opposite to its
forward one, which means that the
acoustic energy delivered forward into
the listening space is neatly canceled
by the opposite wave. The end result is
no sound, or little sound, over a fairly
broad range of important frequencies.
Back-wave cancellation is really prob-
lematic only in the bass region because
of the relation between the bass wave-
lengths and the size of bass drivers.

On the facing page are some of today's
loudspeaker options (clockwise from top left):
Monitor Audio’s two-way bookshelf MA700
($1,100 a pair), Magnepan’s planar-magnetic
SMGa ($575 a pair), and two floor-standing
dynamic speakers, Acoustic Research’'s M4
($600 a pair) and Paradigm’s two-way, twin-
woofer Model 11se Mk Il ($870 a pair).

K u m i n







A compact bass-reflex
speaker with a front-

panel vent, the Energy
22.1 (81,000 a pair) also
uses a special tweeter.

JBL'S XPL 90 (8649 each) is a bass-
reflex bookshelf speaker with a power-
handling capacity of 400 watts.

The Bose 901 Concerto ($2,200 a
pair), which aims some drivers o the

rear to enhance ambience, comes with
its own dedicated equalizer.
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Acoustic Suspension

The most popular solution to back-
wave cancellation is the acoustic-sus-
pension, or sealed-box, speaker de-
sign developed in the 1950’s. In an
acoustic-suspension  speaker, the
woofer is simply mounted in an air-
tight enclosure: Its forward surface
radiates freely out into the room, while
its back wave is lost in the internal
volume of the box. Since the back
wave cannot radiate out into the room,
it cannot act to cancel the front wave,
and deep, powerful bass becomes pos-
sible from relatively compact designs.
(Acoustic suspension has an added
benefit of providing an “air spring”
that damps the woofer.)

There is a drawback, though. Be-
cause the woofer must continuously
compress and recompress the volume
of air within the box, and since half of
its acoustic potential (the back wave)
is lost, an acoustic-suspension speak-
er theoretically requires more amplifi-
er power than an otherwise equivalent
unsealed box to achieve a given loud-
ness. But the use of dynamic drivers
that are optimized for sealed boxes
and careful calculation of enclosure
volume can achieve good efficiency.

The Infinite Baffle

In an infinite-baffle arrangement,
which predated sealed-box designs,
the woofer is mounted in a panel wide
enough that the back wave can’t chase
its way around front in time to be
destructive. Since the lowest bass fre-
quencies have wavelengths of several
yards, that effectively means flush-
mounting the woofer in the listening-
room walls. It’s an old trick from the
mono age of hi-fi, but it’s making a big
comeback in the form of in-wall speak-
ers. While the design of in-wall speak-
ers has evolved considerably, it’s
based on the same physics.

The Vented Box

Despite the sealed box’s success, a
large proportion of today’s loudspeak-
ers—perhaps a third of the most popu-
lar models, including plenty of the
finest—employ enclosures in which a
carefully designed opening *“vents”
the woofer’s back wave to the listening
room. These bass-reflex designs strive
to put the woofer’s back wave to work,
manipulating it to reach the listening
area in phase with the front wave, thus
reinforcing rather than attenuating the
overall sound. The obvious benefit is
improved efficiency. All other things
being equal—a very broad caveat—
vented speakers deliver more volume

Polk Audio’s SRS-3.1 (32,000 a pair)
uses one of its five bass/midrange drivers

for interaural-crosstalk cancellation.

per amplifier watt than acoustic-sus-
pension speakers.

There are numerous wrinkles in
vented design. Ducted-port systems
have an internal tube, usually cylindri-
cal, connected to the port. Along with
box size and driver design, this tube or
duct “tunes” the system to the partic-
ular frequency band at which the
woofer’s back wave will be in phase
with the front and thus extends usable
bass below the range the speaker
would otherwise produce. Passive-ra-
diator systems substitute a relatively
high-mass diaphragm—essentially, a
thick, heavy woofer without a voice
coil or magnet—for the port-and-tube
arrangement, but the general goal is
the same. Transmission-line designs
force the back wave through a labyrin-
thine path so that its entry into the
room is sufficiently delayed to be in
phase at the desired frequencies.

The weaknesses of vented speak-
ers include an inherently steep rolloff
below the range in which the port
augments the woofer’s output and a
tendency to “ring” or boom near the
enclosure’s natural resonance. But
with computer-aided design to crank
the complex math of driver-enclo-
sure-port ‘“‘alignment,” good vented




models can produce extended, accu-
rate bass from compact enclosures.

Another box wrinkle is the band-
pass-woofer design, most often en-
countered as the bass element of a
three-piece compact speaker system.
This approach pursues the best of both
worlds by mounting the low-frequen-
cy drivers entirely within an enclosure
that is divided internally into two or
more differently aligned chambers
that radiate sound into the room via
ducted ports. The output covers a
range of frequencies determined by
the exact design of the enclosure,
above and below which the response
rolls off sharply—hence “bandpass.”
Bandpass-woofer boxes—of which
numerous variations exist—can com-
bine the virtues of very small size,
reasonable efficiency, and notable
bass extension, with an added bonus
of low distortion and simplified cross-
over needs.

Two-Way, Three-Way,
and More

The ideal loudspeaker would be a
single driver reproducing the entire
audio range. For myriad technical rea-
sons, that is impractical, so most mod-
els use two drivers (woofer and tweet-
er), three drivers (add a midrange), or
more (add a “mid-bass,” “super-
tweeter,” or what-have-you) to repro-
duce the ten octaves of musical sound.

Additional drivers can, in capable
hands, yield more extended and better
balanced full-range sound. They also
simplify achieving broad, even disper-
sion for open, spacious imaging. Also,
multiway systems can as a rule play

Horn-loaded drivers rather than cones or
domes handle the mid and high frequencies
in the Klipsch Forté Il ($1,198 a pair).

On a Different Plane

FLAT-PANEL loudspeakers have a special
place in the hearts of many committed
audio fans, who claim for them a long list
of virtues. These may include subjectively
improved transient response, more
realistic spaciousness, greater definition
of complex musical sounds, and
enhanced transparency (or “air”).

The oldest planar principla—dating
back to the nineteenth century—Is used
in the electrostatic loudspeaker, which is
in effect a giant capacitor. A thin
conductive membrane Is suspended
hetween two perforated plates and
charged with high-voltage direct current.
When an audio signal is applied to the
plates, their opposite, constantly varying
charges interact with the fixed charge on
the diaphragm, causing it tc vibrate and
generate sound.

Next came the ribbon speaker.
Essentially, a ribbon works like a
conventional dynamic driver except that
the voice coil is etched in a serpentine
pattern on a ribbon of aluminum or other
lightweight material suspended in a
magnetic field induced by magnets along
the edges. The ribbon itself sets up the
acoustic action directly. Planar-magnetic
speakers use a larger eiched sheet
stretched over an array of magnets.

Many planar speakers have inherently
lower distortion than dynamic drivers,
particularly at the middle and high
frequencies. And as a general rule,
planar speakers yield clear, well-defined
sound. They also feature very particular
dispersion characteristics. Most have a
fairly narrow horizontal spread, resulting
in a fairly small “sweet spot" for
listening. Planar speakers that are fairly
tall, upright structures deliver even, well-
controlled vertical dispersion—sound is
radiated equally from the entire surface.
What’s more, most planars are dipole
radiators: Unrestricted sound is delivered
from the rear and the front (a panel’s
large surface helps in pari to mitigate the
cancellation effect that conventional
woefers are subject to), but there Is very
little output to the sides, minimizing early

Martin Logan's CLS Il (33,500 a pair) is a

full-range electrastatic speaker witha 2 x 4

foot diaphragm between curved panels

reflections from nearby walls. These
characteristics can combine to deliver
very precise instrumental location with a
notable sense of depth.

Planar speakers are more difficult to
design for flat response, however, as
there’s just the one driver to work with
(several models employ multiple planar
drivers of different sizes partly for this
reason). Further, most planar designs
have a hard time reproducing deep bass,
thanks to their limited excursion and
dipole radiation. They are also usually
very dependent on proper room size and
room acoustics for good sound. Planars
can also be painfully inefficient, requiring
watts in the hundred-plus-per-channel
range, and are still frequently unable {o
match the peak foudness of equally
expensive dynamic speakers.
Consequently, “*hybrid”’ designs mating a
ccnventional dynamic woofer with
electrostatic, planar-magnetic, or ribbon
midrange and high-frequency seclions
are fairly common. Hybrid speakers can
produce good low hass, play loud, and
permit more placement flexibility than
pare planars.
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KEF's floor-standing
Model 104/2 (52,200 a
pair) uses coupled-cavity
woofer loading: two
internal drivers in sealed
subenclosures, both
radiating into a central
cavity that vents just
below one of the
midrange drivers.

The two-way Sonance
Model 45 (8650 a pair),
designed for mounting

in walls, represents the
infinite-baffle principle.

louder: More transducers doing more
work equals more acoustic output. On
the down side, a multiway design
means more work for the amplifier.
Generally speaking, two-way designs
are somewhat more efficient than oth-
erwise equivalent three-, four-, or
more-way models. More drivers also
implies more complexity—more op-
portunities for design flaws or com-
promises—and greater expense.

Size and Sonies

Another way to categorize speakers
is according to their intended place-
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ment. Bookshelf designs—compact
two-way or three-way speakers—are
the classics: rectangular-profile cabi-
nets 3 feet or less on the longest side.
Meant for installation on shelves or
stands, they are usually engineered to
provide the smoothest and most accu-
rate bass in that kind of placement—
that is, well off the floor and directly
against a wall. Since the interaction of
any speaker with the room in which it
plays will affect bass performance
(among many other sonic variables),
true bookshelf speakers should be
mounted as intended. The obvious

bookshelf-speaker benefit is space
saving—at the expense (as a broad
rule) of some peak loudness, efficien-
cy, and deep bass.

Larger, floor-standing speakers, on
the other hand, take more space. In
return, their bigger cabinets can usual-
ly yield greater efficiency and deeper
bass, so where these characteristics
are vital, a floor-standing speaker is a
virtual must. The most common ar-
rangement is the upright tower with
three or four drivers, which demands
relatively little floor space yet pro-
vides generous box volume for excel-
lent deep bass. It also naturally places
the important midrange driver (if there
is one) and tweeter at the ear height of
a seated listener.

An increasingly popular variant is
the subwoofer/satellite arrangement.
This combines a single, on-the-floor
bass module, usually relatively uncrit-
ical in terms of location, with two
small satellites—essentially very com-
pact two-way bookshelf speakers. The
advantage is obvious: A subwoofer/
satellite system combines the unobtru-
siveness and placement flexibility of
tiny bookshelf speakers with the full
bass and high output of a larger design.

Compared with full-size systems of
equivalent cost and complexity, the
liabilities can include slightly limited
dynamic range and power handling,
because of the tiny satellites’ limited
output abilities, and possible slight
midbass or lower-midrange anoma-
lies. Since the woofer in the bass mod-
ule has to go high enough in frequency
to blend with the diminutive “woof-
ers” in the satellites, and since their
positions relative to each other are not
strictly defined, bass-to-midrange
transitions—in terms of both imaging
and musical balance—can be rather
difficult to perfect compared with
more conventional systems.

While most speakers have simple
driver arrays aimed straight at the
listener, some provide more complex
sonic routing. A few speakers aim
some drivers directly forward and
some to reflect off walls beside and
behind the cabinets. Others have extra
tweeters that *“‘crossfire” toward op-
posite room corners, while still others
use acoustic “‘lenses”—vanes or oth-
er reflectors or diffractors—to redirect
acoustic energy. For the most part, the
common goal is a spacious, wide-
spread stereo image. The variety of
unconventional designs is large and
the subjective results equally diverse.
But the bottom line—how natural the
speakers sound—is, like so much else
in hi-fi, largely a matter of taste. O
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FROM the rumbling timpani of Holst’s
The Planets to the thumping electronic
percussion of Public Enemy’s “Fear
of a Black Planet,” low-frequency
sounds are essential to music’s ele-
mental force. But loudspeakers capa-
ble of rendering that elemental force in
your living room have tended to domi-
nate that space in a way that renders
it, well, unlivable. Subwoofer/satellite
speaker systems came to prominence
as a way of making big sound all but
invisible. True subwoofers, which re-
produce the very lowest range of the
audio spectrum, below 40 Hz or so,
have been around for a long time. The

Altec Lansing’s
System 3

($300) features a
bass module
with response
extending down
to 28 Hz. The
tiny satellites
are only 82
inches high.

U T

separate woofers used in the three-
and four-piece systems of today are
called subwoofers even though their
response is seldom flat below 50 Hz or
so. It would be more accurate to call
these speakers bass modules, but the
subwoofer tag has stuck.
Although far from the first
of the genre, Bose’s original
Acoustimass system, intro-
duced in 1986, was the first to
achieve great popularity. It
producad convincing bass
sound along with lively mid-
range and high frequencies in
an array that could fit intc any

i O N

room, since the speakers were meant
to be more or less hidden—the bass
module under a piece of furniture, the
tiny stereo satellites tucked unobtru-
sively on bookshelves or mounted on
walls or even the ceiling. Other manu-
facturers soon followed
suit with variations on
the idea, notablv Atlan-
tic Technologies, which
added built-in amplifica-
tion to its Pattern speak-
er system.

Bose has continued to
refine the Acoustimass
system (see the test re-

K E N N Y
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The subwoofer in Polk
Audio’s RM 3000
Reference Monitor
system ($750) has two
6%2-inch woofers in a
completely sealed
section coupled to a
10-inch Sub-Bass
passive radiator in the
bottom of the module.
This design is said

to deliver precise
bass response,

low distortion, and
reduced boominess.

M&K’s MX-100 powered
subwoofer ($1,295) can
be mated with a pair of
the company’s S-100
bookshelf speakers ($850
a pair). The subwoofer’s
amp is rated at 200
watts, and the satellites
can handle 400 watts.

NHT’s SubZero system
combines two of the
company’s small Zero
speakers ($199 a

pair) and its SW1v
passive subwoofer
($499). The Zeros can be
mounted on a wall or
ceiling using NHT’s
optional brackets; the
SW1v is magnetically
shielded, so placement
near a television

set isn’t a problem.

port on the Acoustimass S Series II in
this issue), but other manufacturers
making subwoofer/satellite systems
are taking different tacks, making
speakers that are meant to be seen as
well as heard. The point is to squeeze
as much performance out of a system
as possible while making it a reason-
able addition to one’s living space.
The basic subwoofer/satellite concept
can accommodate a variety of ap-
proaches and variations. For instance,
not all such systems have three pieces:
The Cambridge SoundWorks Ensem-
ble has two satellites and two sub-
woofers. And the same company’s
Model 11 is a portable powered system
in which the subwoofer also serves as
acarrying case.

Although in many systems the sub-
woofer can be easily tucked into a
corner or under furniture, the satel-
lites, while small, don’t cry out for
camouflage. Sleekly designed, they
ask for display, the better to wow
acquaintances who can’t believe that
the big sound is coming from just those
small speakers—which it isn’t, of
course.

For those who prefer that their
speakers not take up any floor or shelf
space at all, there are now systems like
Triad’s Inwall 7, a dual-woofer in-wall
system. In-wall speaker pioneer So-
nance also offers subwoofers to com-
plement its full-range speakers, as do
Polk and Boston Acoustics.

While most manufacturers sell sub-
woofers and satellites together, some
don’t. Miller and Kreisel offers its
powered subwoofers separately from
its satellite speakers, recommending
them as bass-boosting options for any
home system. Its satellites provide a
wide array of mix-and-match options.
NHT takes a similar approach and is
now offering multispeaker arrays for
home-theater installations. And other
companies, such as a/d/s/, offer both
sub/sat systems and separates.

If you decide to mix and match, pay
close attention to the specifications for
power-handling capability, nominal
impedance, and crossover frequen-
cies. A subwoofer needs to be well
matched acoustically and electrically
with its satellite speakers and with the
amplifier.

Prices do vary, as you might expect,
but in general subwoofer/satellite sys-
tems offer good value. This is particu-
larly true when you consider that a
well-chosen system can accomplish
several things at once: save space,
look good in your room, and provide
terrific stereo sound with all of the
bass that makes it move you.



The Boston Acoustics
SubSat Six system
($500) features a dwal-
chamber PowerVent
bass module. A sealed
chamber loads the

two woofers while a The bass modul2

vented chamber in Jensen’s new J1255
enhances thelr three-piece system ($350)
deep-bass output. has a 12-inch woofer.

The system can handle
up to 150 watts per
channel and has a usable

frequency response
of 43 to 21,000 Hz.

The Design Acoustics
PS-3 Micro-Monitor
system ($600) has a
siot-loaded bass module

that’s finished on all
sides for maximum
placement flexibility.

Despite its name,
Infinity’s Infinitesimal
Four System is a three-
piecer. The subwoofer is
impressively small,
measuring a littie over
13 inches in each
dimension. Price:
satellites, $420 a pair;
subwoofer, $630.
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Acoustic Research’s

The Triad System 6
(5800) boasts two-way
satellites with separate
tweeter enclosures.

The rotating, damped
mounting system isolates
the tweeters from the
box vibrations of

the midrange drivers
and enables a user to
adjust the treble balance
by pointing the tweeters
in different directions.

distinctively designed AR
SubSat System (S600)
has a dramatic dark-gray
sueded finish.
Recommended power for
the system is 10 to 75
watts into 4-ohm loads.
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JBL's Pro lll Plus ($659)
has a ported bass
module with an 8-inch
woofer that can deliver
lows down to 35 Hz. All
three pieces are
magnetically shielded,
eliminating any concern
about closely placed
speakers degrading a
television picture. The
system can handle up to
100 watts per channel.

The Cambridge
SoundWorks Model 11
($749) is a portable
system that includes its
own three-channel
amplifier with volume,
balance, and tone
controls. The BassCase
subwoofer does double
duty as a carrying case.




Memorex's TS-3
(S400) is one of the
company's two
subwoofer/satellite
systems. The slightly
more expensive

TS-5 (8650, not shown)
is prohably the only
sub/sat system with a

tower subwoofer.

Phase Tech's PC-60
bookshelf speakers

(3480 a pair) are well
matched with its PC-50
subwoofer (8350), a
down-firing acoustic-
suspension model
with a 10-inch
solid-piston woofer.

The a/d/s/ SubSat 5
system ($1,500) was
styled by Frogdesign,

a widely acclaimed
industrial-design firm.
The stands shown

are optional, at $300 a
pair. The company

also offers a number of
small speakers and
subwoofers as separates.
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HAVE four musical homes,” said
Daniel Barenboim, *“Chicago,
Berlin, Bayreuth, and the piano.
1 don't know which to call my
permanent residence.”

Starting this September, however, it
undoubtedly will be his newest domi-
cile, Chicago, that is going to draw the
most interest and attention. For at the
age of forty-eight, Barenboim, argu-
ably the most prodigious pianist-con-
ductor in the business, is taking over
formally from Georg Solti as music
director of the Chicago Symphony Or-
chestra. which this year is marking its
hundredth anniversary.

The Feartland of America may seem
an unlikely roosting place for a musi-
cian o~ Barenboim's cosmopolitan
backgreund. Bornin Argentina, raised
and educated in Israel, a frequent visi-
tor to New York, a former resident of
London, a regular conductor in Berlin
and Bayreuth, he has spent much of
the last fifteen years in Paris, where he
was the center of a controversy re-
garding his almost-but-not-quite direc-
torship of the new Bastille Opera.

But ke says he's perfectly at home,
musically and otherwise, in Chicago,
lllinois. "1 started coming to Chicago
as a guest conductor twenty years
ago,” he explained during a preseason
stop in New York. “I've developed a
closer relationship with it than with
any other American orchestra I've
conducted, including the Philadelphia
and the Cleveland.

“You know, one of the differences
between playing the piano and con-
dueting is that the apprentice years are
more difficult for a conductor. You

by e h
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can’t practice alone; you have to train
yourself before an audience. It takes
ten or fifteen years todo that, and inall
those years I’ve had the Chicago Sym-
phony before my eyes as my idea of
what an orchestra should be. So when
the position was offered to me, I was
not only honored, I was overjoyed and
cager. 1 feel musically at one with this
orchestra.

“Besides, I really don’t think there
is any such thing any more as a ‘Euro-
pean’ or an ‘American’ conductor.
The idea of musical nationalism has
broken down since World War II,
when nationalism itself took on such
an ugly connotation. Think of conduc-
tors like Mehta, Ozawa . . . . Just be-
cause you were born in Salzburg
doesn’t necessarily mean you're a
good Mozart conductor.

“The same is true of orchestras. 1
think Chicago has shown how it is
possible for an orchestra to change
faces with the different styles it plays.
I'm not a great partisan of a certain
sound.’ I feel a great orchestra should
be able to play Debussy like a French
orchestra and Bruckner like a German
orchestra. It’s certainly that way in
Chicago.”

Barenboim’s Chicago repertory—a
great deal of which will wind up in
recorded form—certainly represents a
diversified portfolio, to borrow a fi-
nancial term. His inaugural subscrip-
tion concerts on September 12, 13, and
14 consist of Beethoven's Missa So-
lemnis. *We have such an outstanding
chorus.” he said, “that 1 want to begin
right oft’ with it. As a matter of fact,
I'm going to start each season that

¢t

way. Next year we're doing Brahms's
German Requiem and in 1993 tke Ver-
di Requiem.”

Contemporary music will eccupy
a larger portion of the orchestra’s
programs than was true in -he Solti
years. "I dor’t believe i1 lip service
to new music,” Barenbam sa:id. "It
shouidn’t be put in a ghatto o™ *con-
temporary music concer:s.” You can
only tell the value of a centem»orary
piece when you hear it in juxtapasition
with a repertory piece. And you can’t
just give if a premiére ard droo it. It
should be played a second and a third
time: it needs the familianity of repeti-
tion. I find that the performance quali-
ty of a contemporary wcrk imoroves
each time it’s played.”

Barenboim expresses a particular
admiration far Pierre Boulez and his
music. This szason he has invited the
French composer-conductor tc come
to Chicago fer a four-wezk residency
of concerts and recordiags, end he
plans to have him back in future years
as well. “R's not because he’s
French.” Barenboim saxd. *I:’s be-
cause of what he represents interna-
tionally speaking. musica ly speaking.
Boulez's works since his days as mu-
sic director of the New York Pnilhar-
monic have included important addi-
tions to the repertory. Last April we
played his Notations 1< for th2 third
time in the last decade.”

This season Barenboim will con-
duct the world premiéres of Boulez's
Notations 5-8 and two othe- new
works, Luciano Berio’s Confneo and
Ralph Shapey’s Concerto Famastique.
He'll also par-icipate as a pianist, with

hupflerher



Boulez conducting, in two U.S. pre-
mieres. the German composer York
Holler's Piano Concerto and Berio’s
Concerto 1.

Barenboim thinks an ideal sym-
phonic season should be so diversified
and eclectic that audiences would be
happy to attend every single program
rather than subscribing only to a por-
tion of them. **Variety and balance are
important not only to the audience,
but to the players. too,” he added.

Although Barenboim made his first
impact on the musical scene as a pia-
nist, he says he developed ambitions
to conduct while he was stll in his
childhood. Both of his parents were
accomplished pianists, so he naturally
began his musical studies with them,
and at age seven he gave his first
public concert in Buenos Aires. (He
was called on to play seven encores
and had to decline an eighth only be-
cause he didn't know any more
pieces.) His first studies abroad were
with Igor Markevitch at the Mozar-
teum in Salzburg;: later he worked with
Nadia Boulanger in France.

"My father taught me to see the
piano as a miniature orchestra,” he
recalled. “There are great possibilities
of creating the illusion of an orchestra
on the keyboard. Of course, there are
some composers, like Bruckner, that
you can’t do it with. The entire reper-
tory interested me, so when | was
eleven | began taking conducting les-
sons with Markevitch.”

The Barenboim family moved from
Argentina to Israel in 1951, and Daniel
remains acitizen of both countries. He
made his U.S. debut as a pianist in
1957. at the age of fifteen, under the
aegis of Sol Hurok, thus launching his
international career. In 1967 he mar-
ried the young English cellist Jacque-
line Du Pré, with whom he forged a
musical as well as a personal partner-
ship based in London. Since her tragic
death from multiple sclerosis in 1987
he has remarried and is the father of
two boys.

professionally in 1962 in Aus-
tralia during tours with the
Melbourne and Sydney sym-
phony orchestras. In 1964 he
began a relationship with the
English Chamber Orchestra, appear-
ing with it as both a conductor and
pianist for some ten years. Baren-
boim, Zubin Mehta, Vladimir Ashken-
azy, and ltzhak Perlman formed a kind
of London generational conclave,
sharing their musical zest and enthusi-
asm, and their friendship lasts to this

]‘ ARENBOIM started conducting
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day. To both his pianism and his con-
ducting Barenboim brought a personal
imprint. He became known for his
magisterial performances of Beetho-
ven's complete cycle of thirty-two
piano sonatas, Bach's “Goldberg”
Variations, and other great piano
works. As a conductor he developed a
flexible. intense style that some critics
found akin to that of the great Wilhelm
Fiirtwangler.

Although he has guest-conducted
extensively in Britain, Germany, and
the United States, Barenboim’s most
recent permanent base has been with
the Orchestre de Paris, where he
wound up a fifteen-year tenure in
1989. He originally intended to take
over as director of the Bastille Opera,
the new French operatic showcase,
but a last-minute blowup with the ad-
ministration aborted that plan. Even
now, he doesn’t like to talk about it.

“1 spent fifteen years in Paris and
the Bastille affair lasted eighteen
months,” he said. “It’s a page | turned
some time ago. 1'd rather dwell on my
happy memories of my years with the
orchestra.”

Far from turning his back on opera
in Chicago, Barenboim will celebrate
the Mozart Bicentennial next Febru-
ary by putting on with the orchestra
three performances each of The Mar-
riage of Figaro, Don Giovanni, and
Cosi Fan Turte during a two-week peri-
od. The orchestra will be stationed on
the left side of the stage, and the
singers (costumed by none other than
Oscar de la Renta) on the right. “lt’s a
concept | devised in Israel with Jean-
Pierre Ponnelle,” Barenboim ex-
plained. "It works very well. We’re
using a kind of indeterminate period
setting.”

Barenboim expects to go on doing
one opera a season in Symphony Hall.
“You don't get an orchestra of the
caliber of the Chicago playing opera
very often.” he said. “1 believe we

have to rethink the whole question of’

how to produce opera. Television has
made it difficult to see opera as it
should be. On the small screen, sing-
ing actors do not have the larger-than-
life quality that they attain on the stage
and that you really need in opera.”
Barenboim and the orchestra re-
cently signed an exclusive five-year
recording contract with Erato/Elektra
International Classics, committing
them to twenty compact disc releases.
(The orchestra will be able to continue
recording with other conductors, such
as Solti, on other labels.) The first two
Erato CD’s are already out: an all-
Richard Strauss record containing Till

Eulenspiegels Lustige Streiche and Ein
Heldenleben and John Corigliano’s
Symphony No. I, a searing, 43-min-
ute-long work inspired by the AIDS
crisis. which Barenboim and the or-
chestra premiéred last spring.

N October Erato will release an-
other Strauss CD with Don Juan
and Don Quixote, and 1992 will see
Mahler’'s Das Lied von der Erde
and the Missa Solemnis, which is
1_ being recorded live at the opening
concerts. Farther down the line are
Strauss’s Alpine Symphony and
“Dance of the Seven Veils” from Sa-
lome and an all-Ravel record including
Boléro and Daphnis et Chloé. Baren-
boim’s Mozart opera recordings are
also being released on Erato, though
these are with the Berlin Philharmonic
rather than the Chicago Symphony.

Strangely, Barenboim himself is not
a great record enthusiast. He says he
plays them only infrequently, “and
least of all my own.”

“The faithfulness of CD reproduc-
tion is astounding,” he said. “Never-
theless it remains a reproduction.
Probably as a result of recordings and
broadcasts we have a much larger
public for concerts today. But I think
audiences may actually be less in-
volved in music than formerly. People
used to learn their music from playing
it themselves at home, but now that’s
out of fashion. Today there’s more
‘music appreciation’ than musicmak-
ing. The public may have been smaller
in Beethoven's day or in Bruckner's,
but it had more tools for understand-
ing. Now we have passive rather than
active music appreciation.”

Barenboim acknowledges that
there may be a few gaps in his own
musical sympathies. He says he’s
content to leave the music of Shosta-
kovich to his guest conductors, and
that while he has a deep love for
Mabhler’s vocal music he shies away
from the thought of conducting a com-
plete cycle of his symphonies. ‘|
don’t play anything out of a sense of
duty,” he said. “At the moment of
doing any particular piece 1 must feel
i’s my favorite music.”

Fortunately, Daniel Barenboim has
that feeling about a great variety of
music. as he simultaneously opens a
new phase of his own brilliant career
and leads the Chicago Symphony into
its second century. (]

Herbert Kupferberg, a senior editor of
Parade magazine, is the author of The
Book of Classical Music Lists (Pengitin)
and other books.
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MAXELL RELEASES
ANEW HIGHER
PERFORMANCE TAPE.










“a serious rival for some of the
costly metal tapes.”

But don’t take their word

for it. Don’t take our word for it.

Pick up a Maxell XLII-S

cassette and try recording your

most challenging CD. One you
thought was uncapturable by any
cassette tape. See if you don’t
find your ears picking up things
you never noticed before.

Like plaster dust.

TO THE MAX.



Since its introduction only
a few weeks ago, Maxell’s new
XLII-S has been blowing away

critical listeners. It’s also had a

major impact on listening critics.

In a recent analysis of 27

tapes conducted by CD Review
magazine, they named Maxell’s
new XLII-S first choice in the
Type II high bias category, which
places it, in the words of their

reviewer, “Head, shoulders and

torso above the rest.”

“Bass response that doesn’t
stop, staggering dynamics, real
music,” is how CD Review
described the listening experi-
ence. And they called XLII-S,
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EAcCH June thousands of retailers, journalists, manufactur-
ers, and distributors gather in Chicago at McCormick Place
and in nearby hotels for what amounts to a peek into the
world’s electronics workshop. This year, 55,629 attendees
at the Consumer Electronics Show marveled at the audio
and video equipment, games, and gadgets that are due to be
in stores in the next few months. They were also tipped off
about new technologies that will be incorporated into future
products to wow us in years to come.

The No. | conversation starter was Sony’s new Mini
Disc (MD) digital recording format, slated for introduction
in the latter half of 1992, which compresses as much as 74
minutes of near-CD-quality music onto a 2'2-inch magneto-
optical disc. Designed mainly for portable applications,
MD will compete with the Philips DCC (Digital Compact
Cassette) tape system due out in June 1992. Meanwhile, new
DAT portables and home decks from Sharp, Casio, Denon,
Onkyo, and Technics will be in stores soon.

A welcome theme at this show was simplifying the
operation of audio/video systems. A number of companies
were showing off “one-touch™ control systems in which
their components interact intelligently (more or less) to
reduce the burden on human brains and fingers. And Bang &
Olufsen and Vidikron showed a jointly developed surround-
sound system that’s easy to operate with B&O’s Beolink
remote control. At the high end, Niles Audio showed its new
custom-programmed MediaMinder, which can control au-
dio, video, drapes, and lighting via a simple on-screen

graphics menu and a glass-panel remote control. A new

B Y R E B E

New produets
from the Consumer
Klectronies Show

company, Frox, Inc., made a splash with an off-site demo of
a whiz-bang audio/video/information-services system that's
operated by a wand with only a couple of buttons.

Home theater continues to be a hot topic. Lexicon, Audio
Design Associates, Snell Acoustics, Miller & Kreisel, Altec
Lansing, Triad Speakers, Harman/Fosgate, and Technics

all showed audio products built to THX specifications so

that people can hear movies at home the way their directors

intended them to be heard in theaters. Budget home-theater
solutions were provided by Dynaco, with its tiny $70 matrix
surround-sound decoder, and by Hughes Aircraft, with
outboard versions of its Sound Retrieval System, which
expands the apparent sound stage with only two speakers.
Boston Acoustics, Polk Audio, Kenwood, Energy. and
others showed new wide-enclosure center-channel speakers
designed to sit on or under a TV set.

Whether you're shopping next week or next year, the
future is bright. On the following pages are some of the most
promising new products that we saw and heard in Chicago.
A mockup of
Sony’s new
2Y%%-inch, shell-
encased
recordable Mini
Disc next to a
conventional
4%,-inch CD
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The Lexicon CP-3
(S2,895) uses advanced
digital signal processing
(DSP) to deliver Home
THX reproduction of
Dolby Surround movie
soundtracks and to
simulate a wide variety
of acoustical settings for

music playback.

Sony's CCD-TR81 (price
te be announced) is the

company’s first compact
Hi8 camcorder. It boasts
stereo AFM audio and
high-resolution video.

Zenith’s ZB3551T 35-inch
direct-view TV (83,095)
teatures a built-in Bose

Thie! uses a sloping,
rounded baffle in its
€S2.2 Coherent Source
floor-standing speaker
(82,050 a pair) to
improve phase and

sound system with
external rear speakers
for Studio Surround. An
Invar picture tube

is used for purer and

more brilliant colors. amplitude response.
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The three 50-watt
amplifiers inside Atlantic
Technology’s $800

Model 300 sub/sat system
Measuring 12%2x10x 7

inches, the Signet
$L2508/U speaker (3300
a pairpuses a 5%-inch

can be configured to
drive all three speakers

or just the subwoaofer.

paper-cone woofer
and a ¥-inch ferrofluid-
cooled tweeter.

sonic
r:;acp AUTO CHANGER DPE0

Panasonic’s CX-DP60
six-disc MASH 1-bit car
CD changer ($475)
measures a scant 11 x

A combination five-disc

carousel CD changer and

laserdisc player, the 2% x 6 inches.
Pioneer CLD-M90 ($700)

is also the first combi-

player to offer high-

speed picture scan with

audible soundtrack.

Two woofers placed at
different heights on the
front and rear baffles
smooth the room
response of the Snell
Acoustics Type B
loudspeaker (54,200 a
pair). It measures 48 x
25 x 19 inches.
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Part of a $350 driver/
crossover speaker
system for the car, the
SAS Revolver tweeter
spin-mounts onto a
threaded base housing
its connections.

Definitive Technology's
38 x 8%2 x 11-inch DR7
transmission-line
speaker (8375 each)
incorporates elements
from the company’s
flagship BP20, including
a fully braced
monocoque cabinet

and a Linkwitz-Riley

crossover network.

The world’s first
CD-Interactive player,
Magnavox’s CDI910
($1,400) combines CD

Az audio with video,

text, graphics, and
animation.

“ll! l‘—x

Designed for sport,
marine, and utility
vehicles, Jensen’s
J§9400 cassette receiver
(S320) is protected by a
marine-rated front panel
and weather-resistant
cassette-well cover.
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Audile uses a digital
signal processing
module in its ACT |
system to linearize and
match the phase and
frequency responses of
the two speakers.
Price: $6,000 a pair,
including stands.




WE ASKED OUR
ENGINEERS TO DESIGN THE SPEAKERS
THEY’D WANT TO OWN.
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Introducing speakers that meet the specifications
of the most demanding audience Advent® has—our
engineers.

The New Vision Series™ 350 and 500 from
Advent. Two studies in high definition audio capable
of reproducing music with astounding precision.
Elegantly encased in sculpted teak-grain cabinetry.

On your left are the model 350's, with our exclu-
sive Co-active Woofer™ technology. Dual woofers
fired through a Tiered Sound Channel™ fill a room
with incredibly deep, rich bass. And produce a great
soundstage no matter where the speakers are placed
in the room.

To your right, the model 500%. Their avant-garde
design predicts their avant-garde technology. The
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Helmholtz resonator band pass subwoofer design
requires minimal cone excursion which results in
deeper, more accurate bass with less distortion. Top-
ping off the speaker is the Advent Isolated Satellite
Imaging Module (ISIM)™ containing a dome tweeter
and graphite midrange for the ultimate imaging
definition. Together, Helmholtz and ISIM’s musicality
is incomparable as is its genuine teak finish.
Nothing, however, replaces hearing these for your-
self. Check your dealer for the speakers that will not
only please the demanding ear of our engineers, but

yours. For your nearest ////\ D\/ E\T

dealer and free literature,
©1991, Aovent is a registered trademark of interational Jensen Inc.

call 1-800-477-3257.




You've never
heard it so good.

Ford was the first car maker to offer compact disc capa:
bility in our high performance automotive sound systems. It’s
not surprising that for 1991, no other car company has more
ways for you to enjoy the wide-open sound of compact discs.

You'll also find advanced technical features like dynamic
range compression for optimum listening pleasure no
matter what the road or driving conditions may be.

Dealer Installed Ten CD Changer*

And our popular ten CD changer allows you the conve-
nience and freedom of over ten hours of your favorite
“traveling music” without ever having to handle a compact
disc while driving,

Compact Disc Playr*

You can arrange for an audition at your local Ford or
Lincoln-Mercury dealer; bring your favorite CD for a
test-listen and we think you’ll agree that “you’ve never
heard it so good.”
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AUDIO SYSTEMS
The Sound of Quality
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Stereo Review’s critics choose the

Richard X. Heyman:
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Pop Savant for the Nineties

ICHARD X. HEYMAN paints songs

in bright, vivid, Crayola hues.

“Hey Man'!,” his new Sire al-

bum, is as uplifting as a spring

morning, full of pure-pop songs

that shower colors and good feel-
ing in all directions. You’ll be remind-
ed of the pop Sixties—students of the
semi-obscure will be blowing dust off
well-worn copies of “Nazz Nazz” and
the like—but whereas that was a time
of combos, Heyman is a virtual one-
man show who plays it all with pa-
nache. He's a fine drummer, so the
beat never lags, and quite a capable
guitarist and keyboardist as well. And
the harmonies he overlays are worthy
of Byrdland and Hollieville.

It’s clear that Heyman has thor-
oughly and lovingly internalized mod-
ern pop from the Beatles onward. The
result is an album of songs that sparkle
with a vitality that belies the age of
their inspirational antecedents. The
sprightly twelve-string riff and full-
bodied vocals of Falling Along are
reminiscent of “*Rumours”-era Fleet-
wood Mac (here and elsewhere, Hey-
man sounds like the pop natural Lind-
sey Buckingham would like to be).
The piano-rolling beat blues in Side-
rracked rekindles thoughts of “Little
Stevie” Winwood pounding the ivo-
ries with the Spencer Davis Group,
and the detailed phrasing of the pray-

erful, folk-rockish In the Scheme of |

Things evokes aspects of the Byrds
and Dylan. Then there’s the delicate
arrangement of To Whiskey Flats, with
its shimmering strings, arpeggiating
piano, and reverential vocal.

Chief among Heyman's most obvi-
ous influences is Todd Rundgren, who
crafted the first truly original Ameri-
can response to Beatlemania, first
with the Nazz and then on his own.
“Hey Man!™ is a thrilling showcase
that will tickle the fancy of anyone
who recognized Rundgren’s *“Some-
thing/Anything?” for the pop water-
shed it was. Between the lines, Hey-
man defiantly declares his allegiance
to melodic pop, with not a single
synth, syndrum, or digital reverb in
earshot, a loyalty even Rundgren let

lapse in his embrace of more convolut-

ed forms.
Knowing

against the tide of fashion, Heyman

that he's swimming
does what he does because he's
hooked. As he sings in Privare Army,
“Some people think it’s coy and
charming/But it’s al! I can do/I refuse
to join the fools I see.” Hey, anyone
who can write a song titled Civil War
Buff, one that mentions by name the
author of a favorite historical account,
and make it sound as vital as Paper-
back Writer is a pop savant of the very

outstanding current releases

first rank. You'd be well advised to fall
in line and join Heyman's “private
army.” Parke Puterbaugh

RICHARD X. HEYMAN: Hey Man!
Richard X. Heyman (vocals, guitars,
bass, keyboards, drums, harmonica);
other musicians. Falling Away; Back to
You; To Whiskey Flats; Private Army;
Loud; Sidetracked; In the Scheme of
Things; Thought I'd Seen Everything;
Home Again; Caught in a Lie; The Wak-
ing Hour; Civil War Buff; Monica; Bad
Business in Town. SIRE/WARNER BROS.
© 26506-2 (43 min), © 26506-4.

Glowing Mendelssohn

Violin Concertos

ENDELSSOHN’S beloved Violin
Concerto in E Minor is, quite
understandably, one of the
most  frequently recorded
works in the repertory. There
are perhaps a dozen current
versions of rea! distinction and dozens
more that are solidly attractive. While

it may be impossible to name any
single recording as the outright
“best,” it can surely be said that none
is likely to prove more enticing to the
broadest range of listening tastes than
the new Philips recording in which
Viktoria Mullova is the soloist with the
Academy of St. Martin in the Fields
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In 1987 critics said Bose' changed the way
people thought about loudspeakers.

“Superb sound and virtual invisibility.”

..side by side with speakers costing
three to five times as much, the AM-5
consistently produced the more exciting
and listenable sound..”

Julian Hirsch,
Stereo Review, 1987

Now; theyte saying it about our
Lifestyle music system.

“No visible speakers, no stack of
components, nothing that looks
like sound equipment.”

“Hit the start button and suddenly
the room fills with music of exemplary
clarity and fullness.”

Hans Fantel,

The New York Times* 1990

i--t?

Call us today to arrange for a personal audition at a participating dealer near you.
Try the Lifestyle” music system in your own home for two weeks. Then part with it, if you can.

For more information and a free Lifestyle’ music system video, call;

1-800-444-BOSE Ext.11

8:30AM-9:00PM (ET). In Canada call 1-800-465-BOSE 9:00AM-5:00PM

MV

Better sound through research.

Goapreman. *0 Copygts 1990 by dhe New York Somo Giaryurn Reyanied by remimans
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under Neville Marriner. In thein: o >
hands the work fairly glows with
sunlight. Mullova must absolutely
adore the concerto, neither as a *vehi-
cle” nor as an icon but as a source of
limitless stimulation and refreshment.
Every phrase sings, not only in the
solo part but in the orchestra as well.
Marriner, himself a former violinist,
seems to share the enchantment, pro-
viding as sympathetic and enlivening
an accompaniment (accompaniment
in the sense of *“going with,” of com-
panionship) as he did in Mullova’s
earlier recording of concertos by Paga-
nini and Vieuxtemps.

The second work on the disc is not
the usual Bruch or Tchaikovsky con-
certo but the Vivaldiesque Concerto in
D Minor for violin and string orchestra
composed by Mendelssohn himself at

the age of thirteen and revived less |

Del Shannon: Rock On

HE late Del Shannon (he commit-

ted suicide last year) is often char-

acterized as one of the premier

rockers to have emerged in the

period between Elvis and the

Beatles. That’s true enough, es-
pecially considering how enduring his
early hits (Runaway, Hats Off to Larry)
have turned out to be, but he was more
than that. He was one of rock’s genu-
ine naturals—a terrific songwriter, an
ace bandleader, a savvy producer,
and, above all, the possessor of a
tensile rock-and-roll tenor that’s as
American a voice as you are ever
likely to hear.

All of which makes the excellence
of his posthumous “Rock On!,” pro-
duced by Jeff Lynne and Mike Camp-
bell (with a little help from Tom Petty),
especially frustrating, because 10 sec-
onds into it you realize that Shannon’s
powers were utterly undimmed before
the awful moment something induced
him to blow his brains out. Sure, the
album is retro (nary a sample or hip-
hop beat to be heard). Sure, the pro-
duction makes it sound like volume
two of Tom Petty’s “Full Moon Fe-
ver” (with a more interesting lead
singer). But it is undeniably the work
of a musician at the very top of his
form, overflowing with concisely con-
structed, melodically memorable pop/
rock songs, performed and sung with

passionate conviction. And yet—get
this—despite its formalist accessibili-
ty and pro forma boy-loses-girl lyrics,
it has enough dark, disturbing under-
currents that it is also genuinely adult.

The crucial track is the closing Let’s
Dance, a fabulously catchy Cajun dit-
ty in which Shannon extols the virtues
of kicking out the jams with an intensi-
ty that is almost frightening. No one—
repeat, no one—has ever made (or
even suspected the possibility of mak-
ing) this kind of Zydeco romp sound
desperate before. But there are so
many things to admire in “*Rock On!”
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o? than forty years ago by Yehudi

Menuhin. We never hear it in our
concert halls, but what a charmer it
can be! Its finale has always been the
most striking portion, and so it is
here—infectious enough to call for in-
stant replay, in fact—but in this per-
formance the earlier movements may
surprise you with their largely unsus-
pected substance. Philips, for its part,
has provided a sonic frame of excep-
tional transparency and excellent bal-
ance. At a little under 50 minutes, the
disc is not generously filled, but in
musical terms it certainly constitutes
full value. Richard Freed

MENDELSSOHN: Violin Concerto in E
Minor, Op. 64; Violin Concerto in D Mi-
nor. Viktoria Mullova (violin); Academy
of St. Martin in the Fields, Neville Mar-
riner cond. PHILIPS ® 432 077-2 (50 min).

that it’s almost pointless to enumerate
them. One minute you’ll be thinking
that the falsetto hook in Are You Lovin’
Me Too is just too perfect for words;
the next you'll be swooning over the
giddy goofiness of the cover version of
What Kind of Fool Do You Think [ Am?
(a hit for the Tams back in 1963). Later
you'll get sucked into the lush textures
Lynne and Campbell have provided
for Walk Away (ELO meets Phil Spec-
tor), thinking that it’s the most gor-
geously melancholic thing you've ever
heard, but only until you hear what all
concerned have done with the remake
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of Shannon’s classic / Go 1o Pieces.

Ultimately, though, you’ll keep
coming back to Shannon’s singing,
which is perhaps the secret subtext of
the album. His voice is pleasing, to be
sure, and completely unchanged from
the Runaway days. But unlike most
voices on the radio, then and now, it
hasn’t a whiff of show-biz glitz to it; it
isn’t trying to ingratiate itself. What
Shannon sounds like, frankly, is a guy
wresting a kind of poetry out of his
demons, and it’s pretty astonishing
that he was able to do it so consistently
in “Rock On!” within the limits of the
3- or 4-minute pop ditty. By all ac-

counts he was something of

R

lost soul, and we can only hope\i’i?_ »0 NOW OIl CD

that making the finest album of his
career provided him some small solace
before his sad end. Steve Simels

DEL SHANNON: Rock On! Del Shannon
(vocals, guitar); Mike Campbell (guitar);
Jeff Lynne (bass, vocals); Tom Petty
(guitar, vocals); Phil Jones (drums); oth-
er musicians. Walk Away; Who Left Who;
Are You Lovin® Me Too; Callin’ Out My
Name; I Go to Pieces; Lost in a Memory,
1 Got You(The Birds’ Song); What Kind of
Fool Do You Think I Am?; When I Had
You; Let’s Dance. GONE GATOR/MCA ®
MCAD-10296 (46 min), © MCAC-10296.

Salonen Conducts Haydn

AVING recorded twentieth-centu-

ry music with the ease and au-

thority of a young Pierre Boulez,

Esa-Pekka Salonen shows that

he has considerable range in rep-

ertory, too, with his first record-
ing of Classical works, a slightly off-
beat selection of Haydn symphonies.
The performances are not at all a con-
temporary conductor’s response to
the antique, but a startlingly personal
distillation of the lessons of the au-
thentic-instruments movement within
the context of a chamber orchestra of
modern instruments.

With respect to period style, Sa-
lonen uses minimal vibrato and ter-
raced dynamics, resulting in clean,
lithe textures. And it’s not just be-
cause it’s the right thing to do: While
these techniques ebb and flow in favor
among hard-core early-music per-
formers, Salonen uses them with ex-
traordinary conviction, even passion.
But what I like most about his perfor-
mances is the sense of rhythm. It’s
always precise, but never so that the
music sounds inflexible; there’s a
dancelike spring that gives almost ev-
ery phrase a revelatory effect.

Salonen’s one blind spot is humor.
Haydn’s music is full of it, and though
Salonen is not entirely oblivious to the
humor implicit in “The Philosopher”
and “The Bear,” he obviously prefers
to emphasize their musical substance
over their programmatic content.

That’s a relatively minor shortcom-
ing, particularly considering the over-
all interpretive quality of these perfor-
mances and the quality of the playing
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by the Stockholm Chamber Orches-
tra. It achieves a transparency and
lightness of texture that one associates
with original-instruments ensembles,
while also giving a rhetorical weighti-
ness to the music that is possible only
with conventional modern instru-
ments. In effect, Salonen gives us the
best of both worlds, showing that
Haydn need not be lost to the authen-
tic-instrument camp so long as the
gains of the authenticity movement
can be incorporated into the main-
stream. David Patrick Stearns

HAYDN: Symphonies No. 22, in E-Flat
Major (“The Philosopher”), No. 78, in C
Minor, and No. 82, in C Major (“The
Bear”). Stockholm Chamber Orchestra,
Esa-Pekka Salonen cond. SONY CLASSI-
CAL ©® SK 45972 (58 min).

COMPACT DISCS OF

| PREVIOUSLY RELEASED RECORDINGS
|

Popular

* THE BEACH BOYS: Lost and Found (1961-
62). DCC DZS-054. Long-rumored pre-
Capitol demos and rehearsal sessions, remixed
from recently discovered original masters.

* THE BEST OF THE BONZOS. RHINO
R2-71006. Twenty-four satiric gems by the
influential Sixties British comedy/rock troupe,
featuring future Monty Python composer Neil
Innes.

| * QUICKSILVER MESSENGER SERVICE:
l Shady Grove. CEMA/ONE-WAY CDL-
67339. The 1970 album by the classic San
| Francisco rockers, featuring English session-
wiz Nicky Hopkins on keyboards.

* LITTLE STEVEN AND THE DISCIPLES OF
SOUL: Men Without Women. RAZOR EDGE
RE-1981-2. The debut solo album by the
former lead guitarist for Bruce Springsteen’s
E-Street Band. “A blazing, undeniable
conviction shines through every note™ (March
1983).

* JONI MITCHELL: Dog Eat Dog. GEFFEN
GEFD-24074. Her 1985 collaboration with
synth-pop master Thomas Dolby, including a
guest recitation by Rod Steiger (1).

* TOM PETTY AND THE HEART-
BREAKERS. MCAD-10135. You're Gonna
Get It! MCAD-10134. Newly remastered
versions of Petty and company’s long
unavailable first two albums, from 1976
and 1978.

Classical

* BEETHOVEN: Overtures. Masur. PHILIPS 426
630-2. Solid performances from the East
German conductor and his Leipzig
Gewandhaus Orchestra.

* THE CONCERT OF THE CENTURY.
Bernstein, Fischer-Dieskau, Horowitz,
Menuhin, Rostropovich, Stern, others. SONY
CLASSICAL 46743-2. Gala celebration of the
eighty-fifth anniversary of Carnegie Hall.
“First-class music and music-making . . . a
treasurable souvenir” (February 1977).

* MAHLER: Symphony No. 4. Mathis; Karajan.
DEUTSCHE GRAMMOPHON 415 323-2. Midprice
reissue of one of the great performances of
this work, with “every element . . . under
total control” (May 1980).

* RACHMANINOFF: Piano Concertos Nos. 2
and 3. Wild; Horenstein. CHANDOS CHAN
6507. “One of the most effective
Rachmaninoff performances I have ever
heard” (February 1978).

e RAVEL: Daphnis et Chioe. ROUSSEL:
Bacchus et Ariane. Munch. RCA 60469-2-
RG. Midprice reissue of one of the definitive
recordings of French music.




Its not just how it's made,

Whether you’re on a budget or just
seeking maximum value, don’t be fooled
by bargains that sound cheap at the store—
th2y just might sound cheap when you get
home.

Even Denon’s most economical
receivers, such as the DRA-335R and
DRA-435R, preserve sound quality first.
(This is Denon’s Design Integrity princi-
ple.) Both of these receivers employ elec-
tronic switching and elegant circuit
tapology for the most direct signal paths.
This not only lowers noise and distortion;
it greatly enhances reliability.

For superior audio quality, the finest
components are used throughout the sig-
nal path, including polypropylene and
polystyrene capacitors and metal film
resistors. Competitive receivers use

ansformers and IC output stages,
¢ 'ctryour_ system’s dynamic

itshowwell

DenomsAmerica, Inc., 222!w Road, Parsippany, NJ 07054 (201) 575-7810

its made.

range. Denon’s discrete output t-ansistors
and substantial trensformers givz the
DRA-335R and DRA-435R the powzr to
drive even the mast “difficult” speakers.

At Denon lewer cost need not pre-
clude important features. Both the DRA-
335R and DRA-435R feature Variable
Loudness and full Integrated System (IS)
remote control of a CD player, CD ckaag-
er and cassette deck. The 16-stetion pro-
grammable tuners of the DRA-335R and
DRA-435R feature improved AM NRSC
deemphasis.

Even though the Denon DRA-335R
and DRA-435R receivers pack in so many
features for the price, never forget the real
reason to buy a Denon: Sound.

DENON |=
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f % Popular Musiec

Recent discs and

cassettes reviewed by

Chris Albertson, Phyl Garland,

Ron Givens, Roy Hemming, Alanna Nash,
Parke Puterbaugh, and Steve Simels

PAT BENATAR: True Love. Pat Benatar
(vocals); Neil Giraldo (guitar); Charlie
Giordano (keyboards); Chuck Doma-
nico (bass); Myron Grombacher
(drums); Roomful of Blues (horns,
drums); other musicians. Bloodshot
Eyes; Payin’ the Cost to Be the Boss; So
Long; I've Got Papers on You; | Feel
Lucky; and six others. CHRYSALIS ® F2
21805 (39 min), © F4 21805.

Performance: Blues that jump
Recording: Full

After seven albums’ worth of radio-
friendly, album-oriented rock and a
lengthy hiatus, Pat Benatar returns here
with a straight-up blues album cut in the
company of the purist Roomful of Blues.
“True Love” is an unpretentious romp
through a set of jump blues, and Benatar
has enough of an aptitude for the form to
know not to overdo it. She’s always sung
sassily, but the way she wraps her voice
around a song like Bloodshot Eyes—
assisted by a solid shot of reverb—is a
minor revelation.

Benatar and guitarist/producer/hus-
band Neil Giraldo swing hard in the
company of the five Roomful of Blues
horns; her phrasing is spot-on through-
out, and Giraldo does justice to his men-
tors. They rip through numbers by two
Kings—B.B. (Payin’ the Cost to Be the
Boss and I've Got Papers on You) and
Albert (I Get Evil). In the middle, they
sprint through three originals, including
a fast one led by a stride piano (/ Fee!
Lucky) and the slow-burning title track,
which comes within a few degrees of
Peggy Lee’s Fever. “True Love” is a
pleasurable comeback album from Pat
Benatar, who may have hit us with her
best shot when we least expected it. PP,

MICHAEL BOLTON: Time, Love and
Tenderness. Michael Bolton (vocals); vo-
cal and instrumental accompaniment.
Love Is a Wonderful Thing; Time, Love
and Tenderness; Missing You Now; For-

Explanation of Symbols

©® = Tape cassette

® LP record

© Compact dise (timings are
to the nearest minute)

ever Isn't Long Enough; Now That |
Found You; and five others. COLUMBIA
® CK 46771 (45 min), © CT 46771.

Performance: Soul manqué
Recording: Good

There’s a difference between soul and a
blustery approximation of it, and Mi-
chael Bolton—his undeniable natural
talent notwithstanding—tends to err on
the side of overkill. His big, bearish
voice falls somewhere between a griz-
zly-size growl and a bruised, plaintive
mewl. Bolton is most effective when the
material is worthy and he doesn’t have to
strain to show off his soul-man chops;
the title song here, for instance, is a real
keeper. Elsewhere, though, he reddens
his throat trying to pump life into slick,
formulaic material with a catalog of re-
ceived vocal mannerisms that echo the
likes of Marvin Gaye and Otis Redding.
And when Kenny G wanders by to blow
goopy soprano sax in a Californicatin’
love ballad entitled Missing You Now,
you've suddenly got New Age soul drip-
ping out of the speakers—a truly misbe-
gotten hybrid. A curious footnote to all
this is that Bolton’s songwriting collabo-
rator for Steel Bars, the last song in the
album, is none other than Bob Dylan,
though his fingerprints are only faintly
evident on what amounts to another
ordinary track. PP

DAVID BYRNE: The Forest. David
Byrne (vocals); orchestra. Ur; Kish;
Dura Europus; Samara; Nineveh; Ava;
Machu Picchu; and three others. LUAKA
Bop/WARNER BRos. ©® 26584-2 (62 min),
© 26584-4.

Performance: Ambitious, but . . .
Recording: Very good

This ain’t no party, this ain’t no disco,
this ain’t no foolin' around. No, this is
David Byrne, composer, enlisting a thir-
ty-piece orchestra to perform a ten-part
symphonic suite about some big themes
that have been running through his mind
lately: man’s relationship to God and
nature, mythologies that bulwarked the
Industnal Revolution, romantic notions
that have made a savior of machines and
technology in the Western world. Little
things tike that.

It's a long way from CBGB’s to the
concert hall, and while Byrne's intellec-
tual reach deserves commendation, the
project is so much of a detour it’s hard to
know what to think of it—hard to decide
how good it is, or even exactly what it is.
“The Forest” begs to be admired, but
it’s difficult to enjoy as a piece of music.
Even to my classically untrained ears
some of the themes seem to lumber along
in search of resolution or balance. (Lis-
ten to the way Ava lists uncomfortably in
all directions.) The ambition is noble,
but the project seems onanistic—pon-
derously hip orchestral mucky-muck for

SoHo art-gallery openings. (Look out,
Philip Glass, you've got competition.)
Ultimately, this isn’t so much a step
forward as sideways for the increasingly
academic-trending Byrne. Finally, it
seems fair to wonder, on behalf of con-
sumers, if he weren’t a Talking Head,
would “The Forest™ have seen the light
of day? PP

EMF: Schubert Dip. EMF (vocals and
instrumentals). Children; Long Summer
Days; When You're Mine; Traveling Not
Rimning,; | Believe;, Unbelievable; and
four others. EMI ® CDP-96238-2 (41
min), © E21S-96238.

Performance: Very poppy
Recording: Good

EMF is a dance band. EMF is a rock
band. EMF is two, two, two bands in

Benatar: true blues

one. And what’s more, the combination
sounds minty fresh to me. The rhythms
in “Schubert Dip” shift smoothly from
disco loping to sharp-as-a-tack rock stut-
ter-snaps, the sound is dominated alter-
nately by peppery keyboards and snarl-
ing guitars, and the mix is spiced even
further by sampled audio bits (such as
police sirens) that are then distorted and
manipulated into something musical. All
this would make EMF come off like a
twenty-first-century schizoid band if it
weren't for the relentlessly poppy nature
of their music. When You're Mine, for
example, has one riff going on the bass,
another on guitar, another on piano, and
another in the vocals—and that doesn’t
include the “scratching” interlude, in
which the rap device of mampulating

STEREOD REVIEW SEPTEMBER 1991 71

RANDEE ST. NICHOLAS/CHRYSALIS




turntables to create rhythmic squeaks
takes on the quality of an instrumental
solo. This stuff is so relentlessly inven-
tive that I'm willing to believe that some-
where in “Schubert Dip” EMF has actu-
ally sampled a kitchen sink and found a
way to make it sound irresistible. R.G.

FIREHOSE: Flyin’ the Flannel. fIRE-
HOSE (vocals and instrumentals). Down
with the Bass; Up Finnegan’s Ladder;
Can'’t Believe; Walking the Cow; Flyin’
the Flannel,; Epoxy, for Example; O’er the
Town of Pedro, Too Long; The First Cuss;
and seven others. COLUMBIA ® CK
47839 (43 min), © CT 47839.

Performance: Awkward
Recording: Okay

These guys dare to be different; in fact,
they wallow in their idiosyncracies.
From the reverse-capitalization of their
name to the wildly inconsistent nature of
their music, this trio (slashing guitar,
throbbing bass, pounding drums) tries
too hard to escape categorization.

The title cut, for example, locks into a
barrelhouse rock groove but then slows
down to an agonizing crawl, then kicks
back into high gear, and then downshifts
to low again. The tempo changes only
serve to frustrate the listener while mak-
ing the band seem needlessly willful.
Some of the songs have a nice, rough-
and-tumble wit, but others are sopho-
moric and oblique. Some have powerful
rhythms but dorky, strum-by-the-num-
bers lead guitar. Maybe these guys don’t
want to sound professional because they
consider that boring, but too often they
Just sound erratic and confused. RG

FISHBONE: The Reality of My Surround-
ings. Fishbone (vocals and instrumen-
tals). Fight the Youth; So Many Millions;
Asswhippin’; Housework, Deathmarch;
Behavior Control Technician; Pressure:
Junkies Prayer; Pray to the Junkiemaker;
Everyday Sunshine; Naz-tee May'en;
Babyhead; and six others. COLUMBIA ®
CK 46142 (60 min), © CT 46142.

Performance: Full-frontal assault
Recording: Good

Be careful how you handle the new
Fishbone album. Even sitting inside its
plastic jewel box and encased in shrink
wrap, “The Reality of My Surround-
ings” is dangerously explosive. This Los
Angeles funk-rock septet has always
made hyperkinetic music, but this album
is another kind of volatile substance
altogether.

Fishbone builds its musical bomb out
of a whole bunch of pop-music styles—
black and white, soul and metal, and so
on and so forth. You can hear echoes of
James Brown, Sly Stone, Jimi Hendrix,
Rush, even Van Halen. The fusion of
funk and rock has become a major pop
trend thanks to white groups like Red
Hot Chili Peppers and Faith No More
and black groups like Living Colour. But
no one else has been as musically omniv-
orous as Fishbone, nor as artistically
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Johnnie Johnson: unsung hero

daring. Fishbone's arrangements are
jam-packed with guitars, bass and
drums, horns, singing voices, speaking
voices, howling and crooning choirs. So
Many Millions, for example, pounds out
a rocking beat decorated by earthshak-
ingly funky bass, nasty whirling guitars,
punchy horns, and cacophonous back-
ground vocals. Housework sounds like
speeded-up reggae with a little Dixieland
Jazz on the side. Those Days Are Gone
glides back and forth between smooth
soul and jangly psychedelia. If it feels
right, these guys play it.

And they say it just as strong. The
songs in this album tackle youthful prej-
udice, the futility of the underclass, the
dead-end nature of the broken family,
the destructive crush of drugs, the de-
pression caused by society’s problems.
Even if Fishbone verges on stridency
and sometimes sacrifices musical inter-
est for political rectitude, this album
maintains its body-shaking energy while
keeping its rugged integrity. “The Reali-
ty of My Surroundings” will move you in
more ways than one. RG.

RICHARD X. HEYMAN: Hey Man! (see
Best of the Month, page 65)

JOHNNIE JOHNSON: Johnnie B. Bad.
Johnnie Johnson (vocals, piano); Keith
Richards (guitar, vocals); Eric Clapton
(guitar); NRBQ (vocals and instrumen-
tals). Tanqueray, Fault Line Tremor:
Stepped in What?; Key to the Highway;
and eight others. ELEKTRA/NONESUCH
© EA 61149 (44 min), © EA4 61149,

Performance: A joy
Recording: Excellent

This is the first-ever solo album by
Chuck Berry’s long-time piano player, a
guy who’s influenced countless musi-
cians over the years and yet remained a
mostly unsung hero of rock-and-roll. In-
terestingly enough, it’s been released
under Elektra’s new American Explorer
imprint, a well-intentioned venture pred+
icated on the odd notion that what we
usually refer to as American roots mu-

sic—that is, pop styles more or less out
of fashion (like rockabilly)—is endan-
gered exotica, like Bulgartan folk cho-
rales or something. In any case, John-
son's album is a genuine joy, a collection
of barrelhouse blues and rock rendered
with a late-night, smoky-dive ambience
that’s so thick you can cut it. If you've
ever heard the Rolling Stones’ Chess
bootlegs, you'll have a vague idea what
*“Johnnie B. Bad” sounds like (not sur-
prising since Keith Richards is much in
evidence throughout the album).
Johnson himself may be the only rock
pianist alive who still knows how to
swing. He also turns out to have a
charming untutored voice and a thor-
oughly droll delivery (listen to Stepped in
What?) that makes you wish he'd sing
more than he does here. Meanwhile, all
the backings by NRBQ have that Fifties
Chicago groove down absolutely cold,
and you can tell that to a man the partici-
pants are having an infectiously good
time. In short, this is a small knockout of
analbum—asare, come to think of it, the
companion releases in the American Ex-
plorer series, especially the rockabilly
set by Charlie Feathers and the neo-
honky-tonk effort by Jimmie Dale Gil-
more. S.S.

THE KLF: The White Room. Bill Drum-
mond, Jimi Cauty (vocals and instru-
mentals); other musicians. Whar Time Is
Love; Make It Rain; 3 A.M. Eternal:
Church of the KLF; Last Train to Tran-
central; Build a Fire; and three others.
ARISTA ® ARCD-8657 (40 min), ©
AC-8657.

Performance: Unique
Recording: Excellent

This is a dance-music album for people
who don’t like dance music. The brain
trust of the KLF is Bill Drummond and
Jimi Cauty, two Britishers with musical
and managerial backgrounds who or-
chestrate some of the most creative re-
cording, video, and performance-art en-
deavors on either side of the Atlantic.
Imagine the cunning of Malcolm
McLaren, the eclectic reach of Neil
Young, and the dance-floor energy of
C&C Music Factory all tossed into a big
melting pot and liberally seasoned with
rap, reggae, and rhythms from the far
corners of the globe. And don’t leave out
mystique, in this case deriving from
KLF’s adaptation of ideas and symbols
from the llluminatus trilogy of cult sci-
ence-fiction novels from the Seventies.
So instead of the usual calls to get your
butt out on the dance floor, the KLF
poses bottomless questions like “What
time is love?” and makes statements like
“Time is eternal,” all the while hyping
themselves as *“‘the Justified Ancients of
Mu-Mu™ (a.k.a. the Jams, another re-
cording alias).

After years of testing the copyright
laws by sampling up to and beyond the
legal limit in a string of hilarious 12-inch
singles, Drummond and Cauty have
found in the KLF a somewhat more

PHOTO: MICHAEL P. SMITH/ELEXTRA
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IF YOU THINK THE VIEW IS GREAT
YOU SHOULD HEAR THE SOUND.

Introducing the Wireless Rock Speaker by Datawave.

Now you can bring the great outdoors alive with the
sound of music—without wires!

Announcing the amazing new WRS-10 Wireless Rock
Speaker System by Datawave. Portable and compact, the
WRS-10 lets you listen to sound from your Hi-Fi, CD, TV or
VCR player anywhere within a 150’ radius of the sound
source. F

Because it looks like an ordinary rock, the WRS-10
blends in naturally with any outdoor environment—
soit's perfect in the backyard or garden. Battery
powered and water resistant, it even lets you
enjoy state-of-the-art sound by the pool or on
the dock in complete safety. Plus you can add on
as many RS-10 rock speakers as you like, for an

amazing surround-sound effect.
So far wireless sound as great as the great cutdoors
discover the new Rock Speaker by Datawave.

JDAT/-\ WAVE

The Wireless Wonders

For additional irnformation
on any Datawave wireless
products and for the
Dealer nearest you call

toll free: 800-272-9283.




earnest and commercial project. They
integrate samples and chants into
grooves both hard-core and dreamlike,
all the while flogging their “justified and
ancient” cosmology, tongues only partly
in cheek. In Last Train to Trancentral,
half adozen different singer/rappers each
pitch a line—for example, “Come on
boy, d’ya wanna ride?” or “All aboard,
all aboard” or “*Back to the heavyweight
jam”—into an inferno of sound that’s
like a hip-hop version of Neil Young’s
“Trans” album. Sometimes, as in 3 A.M.
Eternal, they move from the raucous to
the hypnotic in the same song. There’s a
surprise around every curve on the
KLF’s winding track. PP

PAUL MCCARTNEY: Unplugged—The
Official Bootleg. Paul McCartney (vo-
cals, guitar); Hamish Stuart (bass): Rob-
bie Macintosh (guitar); other musicians.
Be-Bop-a-Lula; 1 Lost My Litle Girl;
Here There and Everywhere; Blue Moon
of Kentucky; We Can Work It Out; San

Aaron Neville: alone at last

Francisco Bay Blues; and nine others.
CapiTOL ® CDP-96413-2 (59 min).

Performance: Low-key
Recording: Very good

This live concert set by the once-and-
future Cute Beatle, staged earlier this
year on MTV’s acoustic-purist show Un-
plugged, lacks a certain (shall we say)
rock-and-roll excitement. On the other
hand, it also has its moments and thus,
given the generally disappointing nature
of McCartney’s recent output, rates as a
pleasant, if minor, surprise.

The biggest revelation here is Bill
Withers's Seventies hit Ain't No Sun-
shine, rendered with a kind of existential
soulfulness one would have thought be-
yond McCartney’s reach. (Unfortunate-
ly, it is; bassist Hamish Stuart sings it.)
There are also a couple of obscure num-
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bers resurrected from McCartney’s ear-
liest solo record—£Every Night and the
inaptly titled Junk—that hold up far bet-
ter than I remember; they are, in fact,
quite lovely. On the down side, there are
some Elvis and Gene Vincent rockabilly
numbers rendered a bit like campfire
singalongs and some Beatles classics
that sound suspiciously like outtakes
from Beatlemania! Come to think of it, all
this stuff somehow seemed more inter-
estingon TV. On CD, estimable as it is, it
mostly makes me kind of sleepy.  S.S.

BILL MONROE AND THE BLUE
GRASS BOYS: Cryin’ Holy unto the Lord.
Bill Monroe (vocals, mandolin); Ralph
Stanley (vocals); Ricky Skaggs (acoustic
guitar, vocals); the Blue Grass Boys
(vocals and instrumentals); other musi-
cians. Cryin’ Holy unto the Lord; Harbor
of Love; Shine Hallelujah Shine; Just over
in the Glory Land; Just a Little Talk with
Jesus, and five others. MCA ® MCAD-
10017 (29 min), © MCAC-10017.

Performance: Stirring
Recording: Good

When Bill Monroe was a child, growing
up in the small western Kentucky town
of Rosine, he paid rapt attention to four
distinct styles of music—the wail of
Southern blues, the Scotch bagpipe and
Celtic music at the heart of Kentucky’s
heritage, the sentimentality of old-time
country songs, and the gospel singing of
regional Methodist, Baptist, and Holi-
ness congregations. Now nearly eighty,
Monroe still clings to his early musical
repertory and education in church sing-
ing, even though his best-known work
embraces largely secular themes. For his
latest collection of bluegrass gospel, he's
stacked the deck with a stellar lineup of
guest musicians, all of whom share his
passion for the gospel spirit.

Taking the lead vocal only in the true-
life Baptize Me in the Cumberland River
which he wrote in the Eighties, Monroe
steps aside in most of the album to allow
his guests to shine. His great contempo-
rary Ralph Stanley handles the honors in
brother Carter Stanley’s Harbor of Love,
deftly delivering a mournful vocal to the
hot instrumental picking of Ricky
Skaggs on guitar. Skaggs likewise turns
in a true bluegrassy vocal in You/'re Drift-
ing Away, a Monroe song originally re-
corded in 1951. Another Monroe classic,
This World Is Not My Home , first record-
ed in 1936, gets a fresh, dusted-off pre-
sentation from Mac Wiseman. The Os-
borne Brothers come aboard for Just
over in the Glory Land, a thirty-year-old
Monroe tune. And Jim and Jesse
McReynolds step up to the mike in Are
You Lost in Sin?, Monroe and Jesse
trading mandolin licks and the kind of
harmony picking that scores great audi-
ence response at live festivals.

What comes through in each of these
cuts—aside from great gospel songwrit-
ing and exemplary singing and picking—
1s how vital the genre can still be in such
creative hands. A half-century after

Monroe first crafted his personal brand
of music, he remains the quintessential
rural musician-hero, a pioneer and patri-
arch extraordinaire. A.N.

BOB NEUWIRTH: 99 Monkeys. Bob
Neuwirth (vocals, guitar, harmonica);
Katy Moffatt, Billy Swan (guitar, vo-
cals); Steve Young (guitar); other musi-
cians. Great Spirit; Biggest Bordertown;
The First Time; Good Intentions; and five
others. GoLD CASTLE ® D2 71347 (43
min), © D4 71347,

Performance: Homemade
Recording: Variable

Bob Neuwirth has been a shadowy fig-
ure on the pop and rock scene for dec-
ades (he was Bob Dylan’s road manager
during the English tour filmed for the
documentary Don't Look Back), but he’s
been better known for his famous friends
(Dylan, Janis Joplin, Kris Kristofferson)
than for his own work. “99 Monkeys”
goes some distance to give him his due—
after all, he wrote all the songs and sings
them in a kind of hoarse whisper that
suggests he thinks of himself as a poet
rather than a performer. But it also
proves why Neuwirth has been a mem-
ber of several celebrated packs and nev-
er a leader. Although the songs are filled
with shimmering lines and passages,
they rarely jell as wholes, usually being
undermined by a not-so-tuneful melody
or t0o opaque a concept.

Among all the ballads of war and
peace and ladies he has loved, Neuwirth
sneaks in a resonant blues (Biding Her
Time) and a kind of beat-poet fantasy of
survival in New York City (Biggest Bor-
dertown) that alludes to Hank Williams,
Dylan Thomas, Thomas Wolfe, and
Jackson Pollock. In these tracks, he
almost redeems himself from being only
a famous hanger-on. A.N.

AARON NEVILLE: Warm Your Heart.
Aaron Neville (vocals); other musicians.
Louisiana 1927; Everybody Plays the
Fool; It Feels Like Rain; Somewhere,
Somebody; Don’t Go Please Stay; With
You in Mind; and seven others. A&M ©
75021 5354-2 (50 min), © 75021 5354-4.

Performance: Sumptuous
Recording: Very good

For somebody so well known, Aaron
Neville has done very little work on his
own. Despite a hit single in 1966 (Tell It
Like It Is), a hit duet with Linda Ronstadt
(Don’t Know Much), and a string of
critically exalted albums with his family
band, the Neville Brothers, he hasn't put
out anything under his own name since a
mid-Eighties EP. So his new solo album,
“Warm Your Heart,” is already a spe-
cial release, and the clean, restrained
production (by Linda Ronstadt and
George Massenburg) makes it even more
of a treat.

The range covered by the thirteen
songs here is broad—from Randy New-
man’s somber Louisiana 1927 1o the
Main Ingredient’s silky-smooth Every-

PHOTO: CASADO/AZM
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Tired of wimpy woofers, tinny
tweeters, and hissing cassette
decks?

Want to upgrade your car
stereo to a state-of -the-art
system with all the bells and
whistles?

Then look no further. Turn
to Car Stereo Review and
tune in studio-quality sound.
No other magazine brings you:

More no-holds-barred test reports on tuners,
cassette decks, CDs, speakers, amps, equaliz-
ers, security systems and cellular phones.
More in-depth features on installations,
wiring, acoustics, troubleshooting, and
upgrading your system.

PLUS...you get more new product reviews
and head-to-head comparisons on all the latest
car stereo equipment.

So, before you plunk down
your hard-earned cash, check
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youw’re sure to come out with
the best possible system. At
the best possible price.

Shift into high gear and save!
One Year just $16.98.

To get home delivery of Car
Stereo Review, simply detach
and mail the attached card *

You’ll get a one-year subscription (6 issues in
all) at our Special Discount Rate of just
$16.98. That’s a full 15 % off the annual
newsstand cost. If you’re not absolutely
delighted, we’ll send you a full refund on all
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and it is!
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The response has
proven superb.

““Few speakers at ts price would be |
likely to equal it, much less surpass it #2

Julian Hirsch, Stereo Review

on Model V620

“¢_surprisingly hefly bottorn. The rest of
the spectrum is just right, too — smooth,
sweet and accurate. **

Hans Fantel, Rolling Stone
on Model V62

“..excellent highs and very good

imaging and sound stage. **

Harry Somerfield, San Francisco Chronicle
on Mode! V630

““The startlingly powerful bass makes
drums sound magnificent. 72
Richard Warren, Chicago Tribune
on Model V620 |

P-rove it fo; yourself at select audio
relailers. Better yet, hear it straight from
the source.
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Are you
missing
out on the
natural highs?

You know those sweet high notes in your
favorite music? Well, they’re the first to go
when you trash your ears by cranking up the
volume. Once it’s gone, it’s gone for good!

So keep the volume in check.

For more information on how to protect
your hearing, contact:

House I ¥ INSTITUTE

HIP Campaign Headquarters
2100 West Third Street

Los Angeles, CA 90057
213/483-4431

body Plays the Fool to a gumbo-funk
version of Neville’s own prison song
Angola Bound to the gauzy-soft religious
tune Ave Maria. All of the arrangements,
instrumental and vocal, push Neville's
candied tenor into the spotlight, where
his swooping and whirling curlicues tru-
ly shine. Even if the album’s precision
and understatement sometimes make it
seem sterile compared with the roiling
r-&-b of the Neville Brothers, it’s a
gorgeous piece of mainstream music and
a testament to the sheer beauty of one of
pop's great voices. R.G.

NEW YORK CITY GAY MEN’S CHO-
RUS: Love Lives On. New York City Gay
Men’s Chorus (vocals); instrumental ac-
companiment. Love Lives On; Wind Be-
neath My Wings; Not a Day Goes By; No
One Is Alone; Boogie Woogie Bugle Boy;
Isn't It Romantic; Old Friend; I'll Be
Seeing You; and ten others. VIRGIN ® 2-
91647 (73 min), © 4-91647.

Performance: Thrilling
Recording: Excellent

I must admit I hadn’t heard a large-size,
all-male chorus in essentially pop reper-
tory since my college days—and so | had
pretty much forgotten how exciting and
warmly appealing such massed sounds
can be when done well. And they’re
done exceptionally well, indeed, by the
150-voice, solidly musical New York
City Gay Men’s Chorus.

There isn’t a weak track among this
new disc’s generous eighteen selections,
and there’s wonderful variety in tempo,
mood, style, and instrumental backing.
It's inevitable, of course, given the
makeup of the chorus, that some of the
songs take on vividly affecting new
meanings in the age of AIDS. But the
overall tone of the disc is one of sincerely
Joyous musicmaking, not maudlin senti-
mentality. In quite a few numbers, you
probably won't be able to resist raising
your own voice for a bar or two, or at
least tapping out the accompanying
rhythms, especially in That Old Piano
Roll and the closing Duke Ellington med-
ley. Since Virgin is donating a portion of
the album’s proceeds to a foundation for
AIDS research, there’s an additional
reason beside sheer listening pleasure
for checking this one out. R.H.

DEL SHANNON: Rock On! (see Best of
the Month, page 67)

GEORGE STRAIT: Chill of an Early
Fall. George Strait (vocals); the Ace in
the Hole Band (instrumentals); other
musicians. The Chill of an Early Fall; I've
Convinced Everybody bt Me; If I Know
Me,; You Know Me Better Than That;
Anything You Can Spare; and five oth-
ers. MCA ® MCAD-10204 (31 min), ©
MCAC-10204.

Performance: His best
Recording: Excellent

George Strait, twice the Country Music
Association’s Entertainer of the Year,



. o Fo_echnicakassisiance cail-1-800-852-9688,
e e T - p-

Pyle engineers originated and perfected the art
of producing high power, superior quality,
massive motor subwoofers. Now that tradition
continues with the wild free spirit, raw power and
natural bass of Pyle World Class Woofers.

Our new IronMax™ motor technology produces
the industry’s most indestructible voice coil,
while our exclusive ProLinear™ polyfoam
suspensions are individually designed to provide
optimum tuning.

Choose from 48 new World Class Woofers

featuring polymer {aminate cones, high energy
magnet structures and vent-cooled motors to

give you the perfect combination of pure musical

quality and sheer sonic energy.

Listen to the low growt and loud roar of the wild -
side of sound — only with American-made Pyle
World Class Woofers.

For the name of the Pyle dealer nearest you write:
Pyle Industries, Inc. = Huntington. IN 46750

Memker
HA9A

T N i 1
CIRCLE NO. 16 ON READER SERVICE CARD

H A Harman Internatonal Company



Why
Is Makin:
Louds

This Ad
The Other
r Company

Nervous.
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Audio Hall of Fame member, Henry Kloss

All Cambridge SoundWorks products are designed by
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factory in Newton, Massachusetts.

Ensemble Il performance for half the Bose price.
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value in the world." Unlike the Bose® system, it uses
two-way satellite speakers and acoustic suspension
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Audio experts on call 365 days a year.

Our helpful, knowledgeable audio experts (not clerks)
are on duty for advice, hook-up information or orders,
8AM-midnight, every day, including holidays. They
don't know the meaning of the phrase “hard sell’

A customer wrote “The quality of your product is
matched by your attitude towards your customers.”
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All Cambridge SoundWorks components and systems
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distribution expenses. Don't be fooled by our reasonable
prices—our products are very well made, with premium
quality components throughout. With our 30-day
satisfaction guarantee, you can't lose.

FREE catalog—Pioneer, Philips, Denon and more.
Our full-color catalog is loaded with systems and com-
ponents from top name brands, including our own.

Our systems deliver a lot of performance for the money,
especially our Dolby Surround systems, which we feel
are the best values in the country: For your free catalog,
call 1-800-AKA-HIFI, 24 hours a day.

has had an impressively successful ten-
year recording streak. Until this one,
however, he's never made an album
totally devoid of hokey tunes written
solely with radio airplay in mind.

Essentially an interpretive singer,
Strait here recalls several country leg-
ends, including Bob Wills and Tommy
Duncan. I've Convinced Everybody but
Me, the confession of a wounded lover,
is a perfect Texas shuffle of the sort Ray
Price used to handle with ease. And it’s
difficult to listen to Anything You Can
Spare, an old-style, elegant honky-tonk
ballad, without thinking of Lefty Friz-
zell. Instead of copying these artists,
however, Strait has learned how to carry
on in their traditions, enhancing their
styles with a kind of innocence, like a
young man smarting over his first genu-
ine romantic hurt.

That innocence is beautifully show-
cased here in You Know Me Better Than
That, which Strait delivers with the per-
fect dollops of humor and anguish.
Pleading with his former lover to take
him back, he relates the stress of trying
to play the sophisticate to a new, more
cultured girl friend.

All of this would go a long way toward
making up a strong and delightful album,
but Strait really hits his stride with two
surprising remakes, Hank Williams's
eternal Lovesick Blues and a very gutsy
version of Kokomo Arnold’s Milk Cow
Blues. 1t is high praise, indeed, to say
that Strait invests the Williams classic
with more straightforward charm than
Hank himself, making it seem like an
exciting discovery. But the real wonder
is Milk Cow Blues, which he slows down
and treats with a palpable sensuality.
Elvis Presley would barely recognize his
“boogie” here as Strait turns it into a
playground for his touring band, with
fiddler Gene Elders and guitarist Benny
McArthur performing a kind of musical
foreplay unusual for country or swing
bands. Itis an invigorating piece of musi-
cianship, and it boosts the singer’s credi-
bility by a thousand percent.

Even if Strait never makes another
album like this one, which he co-pro-
duced with Jimmy Bowen, it will seal
him in the history books as one of the few
country superstars who have lived up to
their hype. It is, simply, the album of his
career. AN.

TANYA TUCKER: What Do I Do with
Me. Tanya Tucker (vocals); other musi-
cians. If Your Heart Ain't Busy Tonight;
Some Kind of Trouble; (Without You)
What Do I Do with Me; Down to My Last
Teardrop; Everything That You Want;
Trail of Tears, and four others. CAPITOL
®© C215-95562 (34 min), © C41H-95562.

CAMBRIDGE SOUNDWORKS DRl
Recording: Very good
A new kind of audio company; with factory-direct savings.
154 Califormia St., Sutte 1025, Newton, MA 02158  1-800-AKA-HIFI (800-252-4434)
Fax: 617-332-5936 In Canada: 1-800-525-4434 Switchboard: 617-332-5936

© 1991 Cambridge SoundWorks ® Ensembic is a registered radernark of Cambridge SoundWorks.
Bose is a registered rademark of Bose Corp. AR & Advent are trademarks of Intemational fensen, Inc.

Rightly or wrongly, Tanya Tucker’s pro-
file in Nashville for the past few years
has been as something of the town pump.
In fact, before she publicly identified the
father of her daughter, Presley Tanita,

Find out how good we are: experts on call 8AM-midnight (ET) every day 1-800-AKA-HIFI
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Pere Ubu

HEN you're really and truly ec-

centric, sometimes the weirdest

thing you can doistry to appear

normal. Think back to Captain

Beefheart’s self-conceived bid

for mass popularity, “Uncondi-
tionally Guaranteed,” an album of rela-
tively simple melodies and words on
whose cover he was shown clutching a
fistful of money. in hindsight, it may be
his most bizarre recording.

Since regrouping in 1987, the veteran
Midwestern eccentrics in Pere Ubu have
been flirting with accessibility—using
the word in a very relative sense, of
course—while still filtering reality
through a most unconventional prism.
Their latest gesture toward normality
and the marketplace, “Worlds in Colli-
sion,” has a decidedly poppish sheen to
it; the songs bounce along, playfully out
of kilter but rarely jarring or dissonant.
You might even find yourself tapping
your feet or snapping your fingers, only
to catch a snatch of lyrics that would
never have occurred to New Kids on the
Block, such as, “Long live the carnival
rain king/the king bee/the king of Mars/
they're all like me” (from Goodnight
Irene, not to be confused with the Lead-
belly classic). Dig deeper, and the songs
seem to be about lonely, disoriented
creatures stalking a barren landscape—
ghosts, aliens, and even estranged,
heartsick human beings.

The music is kinetic, well-organized,
and creatively unbound pop, touching
on recognizable referents while reaching
out for parts unknown. Except for some
wacky warbling in Life of Riley (imagine
David Byrne on laughing gas), Pere
Ubu's lead singer, David Thomas, vo-
calizes within the dotted lines and won’t
clear the room of all but aficionados of

the avant-garde. Because Pere Ubu is
not usually the sort of combo to dwell on
such plebeian matters as lost love, when
it does address the subject the words
seem strikingly pertinent; there’s some-
thing revealing and uncontrived about
lines like *1 don’t know much about a
broken heart/When a heart falls apart
will we still be who we are?” (from
Playback).

The Ubus imbue their colorful, evoca-
tive music with a light dose of surreal-
ism. It is the sort of alignment of recog-
nizable form with original vision that
enlightened listeners wait for with the
avidness of astronomers anticipating
eclipses. For example, Turpentine! ca-
reens around the room with loopy ener-
gy amid a clangor of broken rhymes,
chorded bass, “found” sounds used in a
percussive way, marimba, and choppy
rhythm guitar. On the other hand, songs
like Oh Catherine, Cry Cry Cry, and
Don’t Look Back are free-flowing and
unfettered, sounding like nothing so
much as the Traveling Wilburys on a
joyride around the cosmos. And so it
goes in “Worlds in Collision,” an album
where Pere Ubu is weird enough to play
it straight . . . or something like that.

Parke Puterbaugh

PERE UBU: Worlds in Collision. David
Thomas (vocals); Jim Jones (guitars,
backing vocals); Eric Drew Feldman
(keyboards); Tony Maimone (bass);
Scott Krauss (drums). Oh Catherine; |
Hear They Smoke the Barbecue; Turpen-
tine!; Goodnight Irene; Mirror Man; Cry
CryCry; Worlds in Collision, Life of Riley;
Over the Moon; Don't Look Back; Play-
back; Nobody Knows; Winter in the Fire-
lunds. FONTANA © 848 564-2 (43 min), ©
848 564-4.
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tongues wagged that the reason Tanya
had Presley's photo taken with so many
top male country stars was so she could
try to figure out who the daddy was.
Along this gossipy path, it somehow got
lost that Tucker is also one of Music
City's best vocal interpreters, a singer
who could teach a thing or two to the
legions of young artists who blow into
town on an image and a sexy pose.
That's particularly apparent in this new
album, an intelligent collection of rock-
abilly, ballads, and energetic rhythm
numbers that allows Tucker to tap into a
wide range of emotion.

A marvelous vocal actress, Tucker
easily persuades her listeners that she
knows a little something about the situa-
tions at hand. She's particularly seduc-
tive here in Right About Now, a horny
tune about a sexual encounter of the
imagined kind; in the blues of Evervthing
You Want; in the gutsy, loping rock of
Down to My Last Teardrop, where she
makes a sexy drop to her lower register
and plies her trademark hiccup; and in
the infectious neo-rockabilly of If Your
Heart Ain't Busy Tonight, which includes
the friendly logic, “If your lips ain’t got
something pressing to do/If your arms
aren't held up, well, they’re invited,
t00.”

Of course, while almost all of this is
exemplary commercial fare, it will never
be confused with great literature. But
then, The Scarlet Letter isn't half so
much fun. Tanya, like our ol’ pal Hester
Prynne, has definitely had her societal
problems. It seems to have made a better
singer of her, though. You can spot that
voice of experience every time. A.N.

VIOLENT FEMMES: Why Do Birds
Sing? Violent Femmes (vocals and in-
strumentals); other musicians. American
Music; Out the Window; Look Like That;
Hey Nonny Nonny; Used 10 Be; Girl
Trouble; and seven others. SLASH/RE-
PRISE ©® 26476-2 (43 min), © 26476-4.

Performance: Unabashedly odd
Recording: Good

I'don’t know what Gordon Gano is like at
parties, but if this singer-songwriter-gui-
tarist for the Violent Femmes resembles
his music, then I'd want to keep a safe
distance. In “Why Do Birds Sing?”
Gano does pretty much the same as he’s
done in the four previous Violent
Femmes albums, which is to follow his
own quirky, often disturbed muse. I
don’t know how faux his naif act really
is, but when 1 listened to him sing “I
always felt that 1 was different,” in More
Money Tonight, 1 couldn’t help but nod
my head vigorously.

Out the Window, to provide a specific
example, is about committing suicide by
jumping out windows: *“Life was short
and life was sweet/l was thinking as I hit
the street.” That seems pretty funny to
me in context, and so does the earthy
way he describes his romantic problems
in Girl Trouble. But sometimes Gano's
extremely literal, simple way of looking
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at things just seems simplistic, as in
dumb. Or maybe it’s just that you can’t
listen to more than four or five of these
songs without having his dweebish
quirks get repetitive. RG.

WORLD PARTY: Thank You World.
World Party (vocals and instrumentals).
Thank You World (album version); Is It
Too Late? (remix); You're Invited to a
Party; Watching and Waiting; Happiness
Is @ Warm Gun; and four others. CHRYS-
ALIS ® F2 21848 (40 min). © F4 21848.

Performance: Cute
Recording: Fine

No, this is not (alas) the new World Party
album. Instead, it's a sort of mini-album
meant to whet our interest while WP
honcho Karl Wallinger holes up in the
studio crafting the follow-up to last
year’s rapturously received (by me)
“Goodbye Jumbo.” As such, it's not
exactly what you'd call a major work—
one or two new songs, a couple of remix-
es—but as unpretentious time wasters
g0. it’s not bad either. Actually. the real
reason to get it is the version of John
Lennon's Happiness Is a Warm Gun,
remade here with knowingly ironic fidel-
ity. It doesn’t add anything to our appre-
ciation of the song, but it's nice that
Wallinger has finally made his Beatles
fetishism explicit. Otherwise, this is
mostly for committed fans. S.S.

Jazz

EDDIE HARRIS: A Tale of Two Cities.
Eddie Harris (tenor saxophone, piano,
trumpet, vocals); other musicians. Chi-
cago Serenade; Cherokee; Lover Man;
Sonnymoon (for Two),; I Can’t Get Start-
ed; and two others. NIGHT/VIRGIN ® 2-
91589 (62 min), © 4-91589.

Performance: Revelatory
Recording: Amateur

In many respects, Eddie Harris was a
pioneer in the movement toward elec-
tronic enhancement that has come to
dominate much of today's best-selling
Jazz. Back in the Sixties, he hooked up
his tenor saxophone to gadgets that al-
tered his sound so much that he seemed
to sing and play simultaneously. The
commercial success he enjoyed tainted
his image for purists, but before those
experiments he was a solid post-bop
performer who not only interpreted the
modern jazz repertory with authority but
also composed pieces in that tradition.
While Harris is best remembered for
catchy hits like Listen Here, this set of
previously unreleased live performances
recorded in Chicago and San Francisco
conveys a much broader sense of his
artistic range. The swift thinking that
informs his fluid solos in Cherokee com-
mands respect, and he is no less impres-
sive in the standards, including Lover
Man, I Can’t Get Started, and Sonny-

.
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moon (for Two). But he is best show-
cased here in his own compositions,
such as Don’t Let Me Go, where he
electronically simulates the voice of Bil-
lie Holiday, and the hauntingly beautiful
Hlusionary Dreams. Though Harris is
often overlooked, this album shows us
just how good he has always been. PG.

ART HODES/JIM GALLOWAY: Live
from Toronto’s Café des Copains. Jim
Galloway (soprano and baritone saxo-
phones ); Art Hodes (piano). I Would Do
Most Anything; Exactly Like You; Some
of These Days; The Preacher,; Doing the
New Lowdown;, and seven others. MusIC
& ARTS ® CD-610 (69 min).

Performance: Superb collaboration
Recording: Excellent remote

Pianist Art Hodes has contributed im-
measurably to jazz, not only through his
recordings—which he has been making
with some regularity since the late
Twenties—but also through his written
observations. Born in Russia and raised
in Chicago, Hodes was on the scene
when New Orleans-based jazz thrived in
the Windy City’s speakeasies, and he
was there when bands grew bigger and
swing swept the country. At the end of
the swing era, Hodes sought to preserve
tradition in a dignified, practical manner.

He continued to play the music he knew
best, and he published Jazz Record, a
singularly informative magazine that has
become a treasured source of informa-
tion for historians. Hodes didn’t discour-
age the new forms of jazz; he just did not
want us to forget the old.

This new album finds Hodes teamed
with saxophonist Jim Galloway, a Scot
who made his mark on the Glasgow trad
scene before moving to Canada in 1964.
A live 1988 set from Toronto’s Café des
Copains, it’s a marvelous romp that fea-
tures the dexterous octogenarian in su-
perb form. To hear the two players share
their love of this timeless music is a joy.
It’s no cliché-ridden dip into Dixieland,
for Hodes and Galloway are an original
pair who capture the spirit of old but
very much go their own way. The duets
are outstanding, including an intricate,
fast-paced weave of Doing the New Low-
down and I Would Do Most Anything and
slow explorations of such songs as If /
Had You and The Tennessee Walliz.
Hodes also gets in a couple of solos—
Horace Silver’s The Preacher and a stun-
ning S-minute slice of history called To-
morrow’s Blues. It all adds up to 69
minutes of brilliant music. CA.

JON LUCIEN: Listen Love. Jon Lucien
(vocals, bass, synthesizers); other musi-

cians. Take Me Away; Mysteries; You
Take My Breath Away; Love Me; Listen
Love; and five others. MERCURY © 848
532-2 (48 min), © 848 532-4.

Performance: Caribbean seduction
Recording: Very good

It is hard to believe that Jon Lucien, the
Caribbean-born master of romantic jazz
balladry, first appeared on records more
than twenty years ago (his remarkable
1970 debut, “I Am Now"). Those of us
who heard him back then knew he was a
singular talent, a melodically gifted com-
poser with a rich, warm baritone as
inviting as the seas surrounding his na-
tive St. Thomas.

Lucien held an audience during the
Seventies and early Eighties, but he dis-
appeared from the recording scene near-
ly adecade ago. Now he has come out of
self-imposed exile in the Puerto Rican
rain forest to take up where he left off.
Here again are his trademark sensual
ballads, along with occasional change-
ups that quicken the pulse, such as the
rhythmically accented You Take My
Breath Away and the hypnotically entic-
ing Love Me. Lucien still has a way of
making you feel he is singing to you and
you alone; those who succumbed to his
seductive serenades in the past will be
delighted to have him back. PG.

Order This Powerful (but Ultra Compact)
NAKAMICHI STEREO SYSTEM KIWAIW

® Bookshelf-sized
for den,
office and
college dorm.
® Delivers a big
sound through
2-way bass
reflex speakers.
S"wx9"h x 9'd.
* 14-watts
(8 ohms) per
channel AM/FM
stereo receiver offers
6 AM, 6 FM preset stations.
® CD/cassette player handles
either 3" or full size CD’s or
cassettes—has programmable
memory, Dolby noise
reduction, and more!
® Remote conveniently handles
all functions.
® Stacked components are

115/8"w x5"h x9d.

ORDER Toll Free
1-800-854-8383

We Accept MasterCard, Visa,

American Express, Optima!
And Specify Item # J15658
(We answer 24-hours a day!)

Brookstone.

If you prefer to pay by personal check or money order, please send your order to:

reg. $700.00

*4999

(plus shipping and
any applicable taxes)

UNTIL
SEPTEMBER 30,
1991

5 Vose Farm Road, PO Box 803 Peterborough, New Hampshire 03460-0803

82  STEREO REVIEW SEPTEMBER 1931




MILLER & KREISEL
SOUND CORPORATION

Push-Pull Dual D-iver
Powered Subwoofers

MX-100, MX-90,
MX-80, & MX-70

10391 Jefferson Boulevasd
Culver City, CA 90232
(213) 204-2854

(1

. i le T
s I' — K i ks
. v

Sae
cz ail. Blus vz quali-

izl Articulater. D
ties of superior sanic reproducticn t-et are
ravely=ound n ewen th2 Most excens ve
subwabfers.

Unti now!

M&IKs new M) s_bwoofe-s brnj you
these high-parfo-n=noe gualties—n a
smaller cabinet 2~d a: alower p-ice.

'n a zakinet the size of a bcokstelf
Speaker, "wc new proZrietary 12' subk-
woofes crve-s procuce the Tassive
amourts of kasson y expacted “rom much
larger cakinets. Berer yet, M3AK s Push-
PJll desigcn prod_ces & much higher quality
of bass by virlua v elininating esen-order
harmonic distortion.

CRELE ND. 12O READER SERYICE.CARD

SUBWOOFERS

MX-1CC, MX-90, MX-80 & MX-70
Four M« models, with interal amplfiars
between 75 and 200 watts =MS, provide
an ideal ratch for your syszem.
Building On Excellence
Seveeen years of M&K experience in
Satellite<Subwoofer systems comes
together sgain to create a wew subwodfer
performerce standard. And with the 18" x
10" x 13.5" MX-70, M&K creates a nevw
compact subwoofer standerd.
The Idaal Choice :
- The wrpracedented musical articulaton
and “ulra quick” sound of tha MX sub-~
woofers make them the pesf2ct choice to
complee any audio or audic/video system,



STEREO REVIEW GIFT COLLECTION

Inner
Workings

The mechanism of
this finely tuned sys-
tem is visable at a
glance. The Skele-
ton Watch is the
tech watch for the
Nineties. Functional
and conversational,
the see through dial
makes visible the complete workings of its fine
jeweled movements. The watch is housed in 18K
gold-plated casing, strapped in genuine grained
leather, gift boxed and warranted by Gruen.

Timeless Hits

# 4A2WSKEL

$149.95 (%$2.50)

Now you can have your
own personalized CD
with this unique
timepiece. This 8" X 8"
beveled glass clock is
the result of extensive
design engineering. It
has a fully electronic
quartz movement war-
ranted for life and is
made in the U.S. Just
give us a name and the
type of hit (best, greatest, etc.) and we’ll deliver
to you the perfect gift. # 42CLOCH

$36.00 ($3.00)

Mugs

A great set of mugs with the logo of
your favorite magazine. These 12

ounce beauties are made of the
. finest English Ironstone,
} and feature non-slip bases.

$15.95 ($3.00) Set of two
# 4A2UGSBR Black with red logo
# 42UGSGR Grey with red logo

Review

To order, call our TOLL
FREE lines, We accept
Visa, MC, and AE or send a
check plus shipping and
handling, plus applicable
sales tax, to Stereo Re-
view, P.O. Box 742,
Holmes, PA 19043. ORDER
TOLL FREE 800-345-8112.

Crystal
Persuasion

From the skilled
craftsmen of
Hofbauer in West
Germany comes
this beautiful crys-
tal piano. Made of
highly polished lead
crystal with over
24% PbO it mea-
sures approx-
imately 6" in length
and 5" in height. A great collectible item for the
discriminating Stereo Review reader.

# 42GP001 $49.95 ($3.00)
Gift boxed

(D Player Bag

Made from the strongest 1000 Denier Cordura
fabric, our bag measures a full 18" X 13" X 5" and
features 4" foam padding for player protection,
three inside pockets, shoulder and hand grip
straps and fastex hardware.
Whether you use it
to transport
your player
and discs or

for business
trips, this bag
is the best.

# 42DISCB
$59.95 ($3.00)

International Sweatshirt

One of our most popular items has just been re-
designed. The New International Sweatshirt
sports bold puff print
flags and features attrac-
tive white on white pip-
ing, and is proudly
made in the U.S.A.
Available in two sizes,
small/medium and
large/extra large

# 42SIF $39.95
($3.00)




Music for the
Next Generation

HE Legacy label is offering readers
of this magazine a sampler of the
best in rock, jazz, and pop by twenty
great artists who have made musical
history. Called *“Music for the Next
Generation,” the sampler is the latest in
STEREO REVIEW's series of practically
free compact discs. It consists of
selections drawn from the treasure vaults
of Columbia and Epic Records—twenty
tracks by such renowned musicians as the
Hollies, the Byrds, Dion, Billie Holiday,
Poco, the Electric Light Orchestra, and
Aerosmith. It’s more than 70 minutes of
music, and it’s yours for a mere $4.
Legacy’s slogan is “Bringing the world’s
greatest music to the next generation,” and

= e~

.o el MCO | J
W"Oﬂlgﬂmrmu 3
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the company claims not just to preserve history, but to To get your copy of this CD, fill out the coupon
improve it. Working with the recorded heritage of below, clip it from the magazine, and send it to Legacy,
many of the most influential musicians in rock, pop, P.O. Box 179, West New York, NJ 07093 with your
gospel, blues, big bands, and jazz, Legacy starts with check or money order for $4. New Jersey residents add
an artist’s original recordings, adds alternate takes and 7 percent sales tax (28¢). Outside the United States
unreleased masters, and enhances it all with the most send a postal money order for US$7.
up-to-date digital audio technology. This CD is your The coupon must be included with your request;
opportunity to sample Legacy’s recordings both photocopies are not acceptable, and the offer is limited
musically and technically at minimal cost. to one CD per household. Orders must be received by
“Music for the Next Generation™ contains Legacy by December 1. The offer is void after then. [
representative examples of just about every important = ... .iiiiitittiiiietitectitttitcettsotttecttoccsaanateseaans
pop or rock genre of the 1960’s and [970’s—heavy .
metal, glitter, classic soul, punk, reggae, and folk rock. & S P [ E | A l [} [] ﬂ [ [ [ H

And all of it’s good. Among the selections included are .
One Love by Bob Marley, Goody Two Shoes by Adam ! For STEREQ REVIEW readers only:
Ant, Thank You (Falettinme Be Mice Elf Agin) by Sly 2 ’ .
and the Family Stone, All the Young Dudes by Mott the

Legacy’s “Music for the Next Generation™

Hoople, and Sunshine Superman by Donovan. Other E Send coupon and check or money order
artists in this wildly eclectic mix are Johnny Nash, :  for $4 made payable to Legacy to:
Return to Forever, Chicago, Johnny Winter, Van : LEGACY, P.O. Box 179, West New York, NJ 07093

Morrison, thiCllz{lS'hd’ Barry and the Remains, and Paul New Jersey residents add 7% sales tax (28¢)
Revere and the .al IS, " 4 . Outside the U.S.: send postal money order for US$7
The compact discs that are included in STEREO . -
. A X «  Offer void after December 1, 1991
REVIEW's series of special CD offers are all approved .
by the editors of the magazine. Legacy is a new label,

and within its first year it has won a Gold Record . NAME (please print)

Award from the RIAA and a Grammy Award from the

National Academy of Recording Arts and Sciences for : ADDRESS e

its Robert Iohnson boxed set. We are impressed by 0

the range and quality of the selections on Legacy’s e e =

“Music for the Next Generation,” and we do

not hesitate to recommend this sampler to our readers. W L Lot aob B B o I R 800 oo A oo
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Sherwood RA-1140 Stereo
Receiver with Surround Sound

*25-watts per channel «Matrix surround
sound * Video sound input « Digital readout
* Quartz locked AM/FM tuner with 24-presets
. LED powet indicators * Headphone jack

o, S99

Sherwood RA-1142

(SHE RANI40)

+50 watts/channel. surround sound & 3“9'75
fs'z)e::mh%::;:?:mo!e ..... 5149“
SO AL, & ¥ 5 159"
-'fgio:‘s;l‘ci(:?nel, mottix surround . . S|69°5
Teac AG-1000

+100 watis/channel, surround, remote , 522995

Technics SA-GX303
+85 wotis/channel, Dolby Surround . . 528995

Technics SA-GX710 Remofe
Audio/Video Receiver
+ 125.w/ch front, 60-watts centerch & 30-w/ch
rear » Dotby Pro Logic Sumound = Digital signal
processing + Parametric £Q « Van-delay ime
o4 wdeo S-audio Inpufs « Unified remote

k=, 56599

(TEC SAGX710)

Teac AGV-1200

+100 watts/channei, surround, remote . 329995
JVC RX-805

+100 watis/channel, Dotby Pro Logic . CA“.
Technics SA-GX505

+110 watls/channel, Dolby pro Llogic . 337995

JVC RX-705
+100 wotts/ch, Dolby Pro Logic Surround CAI.I.

Technics SA-GX910
. %699

*125 watls/channel, Dolby Pro Logic
JVC RX-905
+120 wotis/ch, Dolby Pro Logic Sunound CA“.

High Power Receivers Audio Systems
h o ¥ .

JvC UXx-1
Micro Component System

«Active Hyper-Bass circuit +CD player with
20-track programming « Digital tuner with
30-presets » Auto-reverse Cassette daeck with Dolby
B «Clock/timer s Wireless remote = 2.way speckers

i, 54999

(JvC Ux1)
?gmspuc'::? wslir}:‘uooﬂ:cssliumwbla 8 5199“
rg:ma:::!..cszfc'rcc;.zbeolCosseﬁe be 5399'5
.Y:cf:i\;'\s::: '(;g‘:Juol Cassetle . . 3699“

Proton Al-3000
*Remole HiTech, CD. AutoRev. Cossette CA“.

Panasonic SC-CHIO

«Mini System, dual cossette, CD . . , . CALL
Denon D-200
+40 wotis/ch, 8disc CD, Cassette . . . CALL

Compact Disc Players
—

Technics SL-PG300O
Remote Compact Disc Player

« MASH 1-bit digital-to-analog converter s Digital
servo system ¢ Peck level search « 30-key temote
* 20-track programming ¢ Edit guide * Headphone
output with volume confrol

Our
&, 515975

Sherwood CD-1000C

(TEC SLPGIOQ)

*16 track programming . . . . . . . 599“
Sharp DXR-250
*2X oversampling, remote . . . . . . s’"9vs

Technics SL-PGIOO

*MASH D/A converer, 20-tack prg . 513995
Jl\ﬁ :tlt;v‘e‘r‘xompnng. temote , 5199
I:i?:fbsh.sll;:szzgompllng ith s 527995
ko 11 g cvemoming . 3399

Technics SL-PC705
Remote Rotary CD Changer
* Top-loading * 5-disc design + 26-key remote
* 32.rack programming «4-mode repeat
* £dit guide « Random play ¢ MASH 1-bit DAC
o Dlrec' disc access

iz, 519975

(TEC SLPCT0S5)

Teac PDC-400

*5 disc, rotary, remote . . . . . L . 517495
Technics $L-PC505

*Sdisc1olofy. MASH , . . . . . . . 5179'75
Teac PD-D60OO

*Sdic, front load, remote . . . . 5189“
Technics SL-PD&O?

+5disc ront load, MASHD/A . . . . S209%
Technics SL-PD8O7

+5disc, 32 x oversampling, MASH . . . 324995
JVC XLM-505

*6 disc mogozine + 1single. temate 527995

Compact Disc Changers

Audio Source EQ-10
Graphic Equalizer/Analyzer

* Automatically sets the precise EQ settings for
your hs'enung environmen! «Pink noise
genetator alibrated mic  « 32-tunction
remole 8lack finish

=, 520995

(ASO EQ10)
Teac EQA-6
sI0bands/chonnel . . . . .. . . 36995
Teac EQA-22
«EQ/Analyzer 10 bands/channel 399"

Audio Source EQ-8/1

<10 bands/channel, spectrum disploy 59995
:gi;:ni?;‘:::n:eql:‘llib sliders . . . . 5139"
'f:::;f/sc::mcgg memary presels . 149%
g?&:&f}clhonnei. 19" rock mount . 3349'5

Bookshelf Loudspeakers

=AY
i

Pinnacle PN-8 +
Two-Way Speaker System
+ 8" black polypropylene woofer e Liquid
cooled dome tweeter « Dual diaduct ports for
superior bass « 10-125 watts power handling
«Oak accented cabinet
Our

lox, $34Q95 Pair by omr)
Technics $8-L40

*2woy, 10" waoler . . . . . . . rnusqqu
"Je::;“fosiictlbe? ....... Poir 312995
G i o S149"
i e $169%
-B;lvs:clzl?:;ll:cllno System . . . .Puusquvs
-thsoeca?:;ll;clmg 2woy . . . m.$29995

Loudspeakers

JBL L-10013 Three-Way
Floor-Standing Speaker System

«12" Aquaplas laminate woofer «5" high
pofymer iaminate midrange = 1" pure Titanum
dome tweeler « 8§ Ohms impedance « Power
hondllr\q- 400-watts « Walnut veneer

o, SQQQ9 Pair 1y 10013
Advent Subwooter

sMinksize, 525" wooler . . . . . koch 59995
Yamaha NSA-570

*3woy, 12 wooler . . . . . . . vonsl7995
EP1 150

3way, 10" waoater . . . . . . . ""519995
Advent Maestro

WEYRION o e w BiE »a-.5399"
Cerwin Vega AT-12

Jwoy, 12°wogter . . . . . . Poir 344995
JBL L8OT3

*3way, 10" wooler, litonium tweeler pair 374995

Acoustic Research 850
“Studio Pariners” Powered Speakers

« 25.watts internally self powered * Bookshelt
acoustic suspension 2-way design * 8" poly
woofer & 1 1/4" tweeter «120-volts 60H2
+ 6O-watts power hondling

Our

Low 519995 Pair
Design Acoustic DA-360
*2way, ouldod! w o o 5 4 o 8 b Eoch 569”
Memorex WM-200 s 5
*Weathermotes. w/mounling brackets sair 99
JBL Pertormer

(AR 850)

*2woy mini, shielded . . . . . . Pair CAI.I.
Nechamomon dway « « .« 1+ o STI9"
?(?;:::: Sv;.e‘g((e)n. poweted . .+ Poir 516995
?;s:mmzz with buittin amp . . pair *299%®

Compact c Specials

MUSICMASTERS

THE DAVE BRUBECK QUARTET
NEW WINE

INCLUDES: Blue Rondo A La Turk;
Koto Song; Out of the Way; New Wine;
Take the A Train...and more

YOUR CHOICE

L% 2

HUBBARD
Bvlivia

TRACKS INCLUDE:

GOD BLESS
THE CHILD

HOMEGROWN
BOLIVIA
THIRD WORLD

| MusicMASTERS

Also Avallable
BENNY CARTER: ol
All That Jazz-live
At Princeton .(MUM 5059)

DUKE ELLINGTON:

Never-Before-Released

Rec. (1965-72) (MUM 5041)
BENNY GOODMAN:

Yale Rec. Vol. élive At

The Rainbow Grill .. .(MUM 5047)
JIM HALL & FRIENDS:

Live At Town Hail,

Vol.l (MUM 5050)
LIONEL HAMPION

Mostly Ballads .(MUM 5044)
DICK HYMAN:

Cole Porter-All Through

The Night . .(MUM 5060)
MILT JACKSON:

The Harem. (MUM 5061)
PEGGY LEE:

The PegQy Lee Songbook-There'll
Be Another Spring .. .(MUM 5034)
LOREN SCHOENBERG QUARTET:

s'posin' . . .. . .(MUM 5055)
BOBBY SCOTI:

Slowly . .. (MUM 5053)
ARTIE SHAW:

1949 (MUM 5026)
JACK WILKINS:

Allen Army .(MUM 5049)

MUSIC®

WORLD

ORDER TOLL-FREE
24 HOURS A DAY il @ n n
7 DAYS A WEEK

JA&R Music World, Dept. SRO991, 59-50 Queens-Midiown Expressway, Maspeth, Queens, NY 11378

Outside U.S.A Call:
1-718-417-3737
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Double Cassette Decks

A

-
- St J Teac R-455CHX Auto-Reverse Teac W-450R Aufo-Reverse Terk AF-9925 Pi
DR " Stereo Cassette Deck Double Cassefte Deck AM/FM Amplified Antenna
» Bi-directional record/play  Dolby B/C noise * High-speed dubbing « Accurate rotary head * Hook to your receiver or tuner & hear more
° recuction « Dolby HX-Pro hexadroom extension auto-reverse « Continuous cassette prayback stations with less noise * Designed by larry
systemn ¢ Accurate rotating head outo-reverse » Dolby B/C noise reduction ¢ Dolbvy HX-Pro Schotz +Vaoriable gain to 42dB « Ommiuni
up% p system ¢ LED meters ¢ Biack finish headroom extension pickup ¢ Black fimsh
° Our Our Qur
= 95 - 95 95
1=, 5124 (TEA RASSCHX) o= S149 (TEA WASOR) e, 89 (TRK AF9925)
i leoc V-250 Shemood DD1030 Parsec Steatth
Compoc' DiSC SpeCIoIs +Dolby 8, peakmeters . . . . . . . $69°5 *Dolby B relayploy . . . . . . . . $9995 «FM Elactianic Antenna, CLOSEOUT . . . 519’5
Teac V-285CHX Technics RS-TR212 Terk 9300
M U SIC M ASTE RS »Dolby B/C/HX-Pro, line bios . . . . . ’84” «Dack {1 Auto Reverse, Dalby B/C $]5995 «Amplified FM Anlenna, to 25d8 gain . . 529“
= Technics RS-BR465 Technics RS-TR313 Terik AF-3000
SIDNOR T QUR SOLDIERS «AutoReverse Dolby 8/C/HXPo . . . ‘189" +Duol rev, Dolby 8/C/HXPa . . . . 199% <AM/EM Antenno, omplitied, uni/cmni . $34%
JVC TDR-441 Technics RS-TR515 Parsec ARC
“Autoreverse, Dolby B/C/HXPo . . . ‘199 “Duakeverse, Dalby 8/C/Hx#o . . . S249% «AM/FM Blectionic Anfenna . . . . . 49
CLASSICAL BRASS Teac AD3 - IVC TDW-805 o Recaton TV60O o
~ CD/Auto Reverse Cossette Combo . . 52]9 «Dual reverse /record, Dolby !ICIHX Pro ‘299 *IV/FM Power Wave Antenna . . . . . 69
JVC TDV-541 Teac W-995RX Parsec M2000
*3head. Dolby 8/C/HX-Pro, 3 motar . . $29995 «Dual reverse, Dolby 8/C. dbx . . . . 5499“ =AM/FM Energized Antenno, 4O db gain . $7995
Phone Cartridges Disco Equipment
g - o
15 < - o) .
| R
YOUR CHOICE J TLE B
’2 Por CD Technics SL-8D20 Bel-Drive Shure V-15 Type V-MR Daluxe Gemini PMX-10 “Scratchmaster”
Semi-Automatic Tumtable Micro Ridge Phono Carfridge Disco Mixer
* K5 Servo motor tor accurate piatier rotation * Micro ridge stylus fip + Excellent trackability * 10" rack mount ¢ 2 phono, 2 line & 1 mic
* Double gimbal pivot straight line tone arm *Dynamic stabilizer +side-guard stylus mnput +Master volume Removabie
* Anti-resonont cabinet ¢ Accepts P-mount protection * Duo-point alignment gauge « Top crosstader controt  lalkover ¢ Cueing *LED
cartridges rated design meters
Our Our Our
- w 9. 95
iz, 589 (TEC 5L8D20) . $139%° (SHU VISVMR) ez, Q9 (GMI PMX10)
Gemini XL-8D10 Grodo PITE+1 Gemini HPM-100
*SemiAulo, belt, pitch . . . . . . . $8995 *Universal Mount, elliptical . . . . . . ’17” «Headphane /Micraphane mano earpiece 539“
Technice SL-DD22 Stanton 500AL Gemini M8-415
2] «Direct Drive,sembauto . . . . . . 5“995 +Pro Disco, spherical stylus . . . . . . $]995 *3Way Speakers, 15" wooler . . . kach 517995
WORLD PREMIERE RECORDING Technics SL-@D33K Stanton SOOALMP Gemini PMX-350
LU KARRISON » DENNIS RUSSELL DAVIES “FullyAuto, quartz, direct . . . . . . 149 +Disco, Standard Mount, 2pack . . . . ‘29" *Disco Mixer, EQ. 3phono lnputs . . . 249
Gemini XL-DD50OH Audio Technica AT-231LP Gemini PVX-125
IREBILE o DUoCORLION 240 «Disco Monual, direcl-drive . ., . . . 5229“ «Universal mount, lineor contoct . . . . $3995 sPower Amp, 125 walts/channel . . . $29995
Gemini XL-1800Q Shure M-NHE Audio Technica SM509
*Pyo Quanz, monuol, piich . . . . . $29995 *Universal mount, hyperelliptical . . . $4995 «Disco Mixer, Echo/Repeoct. EQ . . . $29995
e " Tech SL-12001 St 680EL Gemini PDM-5008
3 echnics SL-| I lanton in o
CONTINUUM: . Mo Monuol, quanz, direct . . . . . CALL «Disco, heavy-duty w/extra stelus . . . 554” =Mixer, Digital Sampling. £Q. 3phono . $39995

Performs Nancarrow . (MUM 7068)

LA PIANO QUARTET: . -
By & Somsmenn
Piano Quartets . .(MUM 7064)
MICHAEL NEWMAN & LAURA OLTMAN: A
Tango Suitel Romance :
For Two Guitars. ... .. (MUM 7071) .
KEITH JARRET, DENNIS RUSSELL DAVIES: f
AMERICAN COMPOSERS

Wt T’A“[

M

ORCHESTRA:
L Aatirrocn Target BT Tilt & Swivel Leslie Dome CD-260KD Denon MG-X100
DENNIS RUSSELL DAVIES: Speaker Wall Bracket CD/Cassette /Video Storage Unit Metal Cassette Tape
N ) o Tilts 18-degrees up of down ¢ Swivels left or  Stores: 260 CD's or 160 audio cassetts iIn any *New high specific gravity cassette shell
Aaron Copland: Three right « Holds 22Ibs without movement & up to combination and 20-video topes an top tier ensures better sonic purity with deeper bass
Chamber Works . . . . . (MUM 7026) 50Ibs sately « Includes 6 removable oak dividers « in your & mid.range dynamics e Ultadine metal
e. choice of hand rubbed oak or black finish porhcles * Heat-resistant
ORCHESTRA OF ST. LUKE'S: - - oo (LD CD260KD/0ak)
A#%&%CS,‘SF’“C‘?"' A(MOM7Cd7) fox $2Q05 Palr (16T BT r, S64%° 1p cb260KD/black) iow, $5559 10-Pk 1y mexi00)
De Falla Cello Sumiko Tweek - Leslle Dame LP-140 1695 TDK $4-90 -
«Conlact Enhancer, tor A/V/Computers . 514 sRecord Storage Rock, holds-140 LPs . . ]9 *High Bias Audio Casseties . . . 10-Pack 519
i Ty el Audioquest Turquol Kaimar 479 Maxell XLII-90
1 ioquest Turquoise X -
DE::I:::;:::E‘LLS!:;V;‘SG’ olnterconnect cable, | meler . . . . . 525“ +Cassetie Cabinet, teak, holcs 30 . . . 53795 »High Bias Audio Cosseties . . . 10-Pack 51990
. Audio Source Isomat Product Plus CD-84 TDK SAX-100
Péfl';":EGRMAN‘. p(MUML50B2) +Vibsation Mat fot Portables . . . . . . 519'5 «CD Storoge, ook holds 84 . . . . . . 538“ High Bios Cassettes . . . . . 10-Pock 52490
Eom Audioquest fFeet Kalmar 490 Denon HD8-100
E‘::::;OM:?IZOIGM. (MUM 7053) *Sorbothane shock absorberns, setol 4 . 53495 «Teok CD Storage. holds 30 . . . . . 549“ *High BiosTope . . . . . . . 10-Pack 52777
a 6. Wood Technology W-810 Leslie Dome CD-576KD Maxelt MX$-90
CRCHESTRA'ORISTICUKES, +Ebony Speaker Stonds, 28" high.pair . . “49% +CD Storage, 576 discs » . . . . . . 138 «Deluxe melal cosseles . . . 10-pack “27°°

J.S. Bach: Magnificat;

Eiite EF
Cantata No. 140 . .. .(MUM 7059) +Audio Cobinel. honey oak, 445" high . “99%

Product Plus MS-300 Sony Metal Master 90
»CD Storoge Rack, holds 300 . . . . 5169“ *Mefal bigs Cassettes . . . . 10-Pack 55590

CIRCLE NO. 7 ON READER SERVICE CARD
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Video Recorders TV/Monitors

Ll

Toshiba CF-2771 27-inch
Stereo FST Color Television

*Front Surround Sound (10-watts output)
s MIS stereo with dbx « 35key universal

Portable TV 4

Panasonic PV-4160 Hi-Fi Stereo
VHS Video Recorder

« Hi-lech 4 head system « MIS sterec/SAP « High-
speed Omnisearch « On-screen programming
« )-month/4-event timer « Digitot audio tracking

Sony FD-510 Mega Walchman
Black & White TV

« Compact stond-up tower design « Large high contrast
4 5-inch screen + Top-mounted 4.inch speaker * Sound-

remote * On-screen display » Channel lock alone lislering for extended batlery lle +External

* Quick piay = 41-function remote » S-video input *2 A/V inputs onlenna input + .way power supply capability

Our Our Our

o=, 535995 (PAN PV4160) ox, 549995 (108 CF2771) lox, Q5 (SON FDSI0)
Somsung VR-3700 Toshiba CF-1313 America Action ACN-3300 V|
*VHS VCR, onscreen, remote . . . . . 5199” 13" Color TV, on-screen, remote . . 522995 +35 Black & WHite TV, AC/OC . . . . . 579” Hs Vi DEO V|E SPECIALS
Panasonic PV-2101 Sony KV-13TR24 Sony FD-10A
*VHS VCR. onscreen, digital fracking . 5229°5 +13" Trintiron Montlor/Receiver . . . . CALL *Walchman Portable TV, 2" b/w . . . . $89’5 5o'h Annlversary
Panasonic PV-4110 - Somsung VM-3105 e Sony FD-555 Citizen Kane
+VHS dhead, digital tracking . 5279 +VHS Recorder/13" Color IV Cambo . . $399 +45" B/W Watchman w/AM/FM/Cassette *149° Limited Collectors Edition
Samsung VR-8501 JVC AV-2080$ Deftone CTV-R51 21 B " 18 M
*VHS Hi-Fi Stereo VCR, 4head « ‘299” +20" Steteo Colot Monilor. onscreeen . $399’5 5" Partable Colot Tv, AC/DC e ‘]79” lga2loges RacCsBgRods I ar) 0]
Toshiba M-451 Panasonic PVM-2028 Sony FDL-310
<HHFi Storeo VHS VCR. 4head .9399* +VH5 VCR/20" Clot TV, remate . 9499 «27" Calot Wotchman IV . . . . . . CALL
JVC HR-55500 Sony KV-27EXR9O Sony GV-300
“SVHS HHFi VR, dighol A/V rocking . *049% +27" Monitor, stereo, s85 system . . . . CALL +8mm Video Walkman, 4" color 1cd . . CALL

Camcorders Video Enhancers & Processors Surround Sound

SIANINSS
SETS A
I f
_.//

ol |
.

Sony CCD-TR6 8mm Panamax Coaxmax Also New On VHS

Panasonic SY-DS1

“Handycam” Mini Camcorder
&1 power 200m wimocto « 4LUX » Vanoble

4 Surge Profector
« TV/VCR/ICabile protection = Injout F-connectors + 4

Digital Signal Sound Processor
* DSP, AMP and speaker in one unit » Brings

*The SOth Anniversary “Citizen Kane”
Restored Print Sy ..51695

-speed
shutter +Through the iens outo-focus +Auto while AC receplacies » Switch & nose fitration = Waronty
balonce « Auto Ins « Fiying erase head » Doteftime rec ncludes repair or repiacement of components

CALL FOR LATEST PRICE o e

theater & concert hall sound 1o your home
*Reverb time is adjustable sEtfect level
control Easy connection

*Citizen Kane 50th Annlversory
Gitt Set (Inc. Tape & 50th Ann.

s Hardcover Book) ..539.95
- - 9!
(SON CCDTR6) iox, SI29%5  (pax conmaxs) o=, $QQ95 (PAN SYDS1) = - =
Sony CCD-TR4 Audioquest Video SX A~ Technics $B-525 - Classic Silent Films
osmm mini, &1, 5ux . . . . . . . . CALL +2 metet $Video Interconnect Cable . . 49 *Mini Speoken. 2way . . . . . . Palr ‘59 (A" Dlgl'O"Y MOS'G red)
Panasonic PV-19 Vidicraft Vidi-View Audio Source $5-One Il
*VHS.C. 81, digitol trocking, 4ux CALL +Audio Video Remote Tronsmitier . ‘79” *Sumound Sound Amp, Dolby . 5129” YOUR 95
RCA Pro 850 Sima Ed-it 2 AudioSource $5-Two
«dmm mini, &:1, outolocus w/mocro . . CALL *Minl kditor, video enhancet/sound mixer 599” «Dolby Surround Processor w/amp . . . ‘]79” CHOICE
Panasonic PV-704 Azxden WMS-Pro AudioSource §5-Three
*VHS. 8:1, 24ux. digital frocking CALL *Wireless Mic for Camcorders . %149% «Dolby Pro Logic Sunound Processor . *299%° gog:e'?g’ = C . . ((‘1?713;
JVC GR-$303 IVC CG-V60 JVC XPA1000 qbine r. Calligari 2
VHSC, 81 24peed z0om 2ux . . . . CALL «Choractet/Titler Generatot . . . . . 5179% +Digitol Acoustic Processor , . . . . SCALL ?rl:)o; &ksg?(; '((1‘99223);
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cassettes reviewed by

Robert Ackart, Richard Freed, David Hall,
Eric Salzman, and David Patrick Steams

BARBER: Symphony No. 1, Op. 9; Piano
Concerto, Op. 38. John Browning (pi-
ano); Saint Louis Symphony Orchestra,
Leonard Slatkin cond. Souvenirs, Op. 28.
John Browning, Leonard Slatkin (pi-
ano). RCA VICTOR ® 60732-2-RC (70
min), © 60732-4-RC.

Performance: Very good
Recording: Superb

Samuel Barber’s First Symphony, writ-
ten in 1935-1936, is still among the finest
American essays in the genre, and the
musical language represents Barber at
his most powerfully Romantic. While
Leonard Slatkin’s well-knit new reading
is better than the two other recordings
currently available (both analog), it lacks
the tension and sinewy quality brought
to the score by Artur Rodzinski with the
NBC Symphony in 1938 or by Howard
Hanson in his 1954 Mercury recording.

The 1962 Piano Concerto is a prover-
bial knucklebuster with considerably
more harmonic astringency than the
symphony. The ferocious ostinato finale
has much in common with the idiom of
the “Dance of Vengeance” from the
Medea music. John Browning played the
premi¢re of the concerto, with Erich
Leinsdorf and the Boston Symphony,
and he subsequently recorded it with
George Szell and the Cleveland Orches-
tra on Columbia. As in that 1964 record-
ing, Browning plays the work here with
blazing virtuosity in the outer move-
ments and all the tenderness one could
want in the central canzona.

Slatkin and the orchestra provide
splendid collaboration in the concerto,
though in terms of tempo and phrasing
the performance is more expansive than
Szell’s tautly woven canvas. The record-
ed sound is far more ingratiating than in
the Columbia recording, however, with
ample depth imaging and a rich bass line.
The piano is expertly balanced and su-
perbly reproduced. The one strong com-
petitor in the catalog is Tedd Joselson’s
recording with the London Symphony

Explanation of Symbols

© Tape cassette
® LP record
© Compact dise (timings are

to the nearest minute)

i

under Andrew Schenck on ASV (Barber
modified some of the fingerwork to ac-
commodate Joselson's small hands).

A surprise bonus is Souvernirs, best
known in its orchestral dress for Todd
Bolender’s ballet of the same name.
Here we have the four-hand piano ver-
sion in which the music was first record-
ed (by Arthur Gold and Robert Fizdale
for Columbia in 1952). The six move-
ments add up to a charmingly affection-
ate study in nostalgia. Browning and
Slatkin make a wonderful keyboard
team, and their joy in musicmaking
shines through every measure. The
sound is top of the line. D.H.

BA RT(’)K' (arr. Serly): Cello Concerto
(see DVORAK)

BRAHMS (arr. Thomas): Wir Wandelten
(see BRITTEN)

BRITTEN: Simple Symphony; Variations
on a Theme of Frank Bridge. BRAHMS
(arr. Thomas): Wir Wandelten. ZORAN:
Cartoon. Xreisler String Orchestra. FAC-
TORY CLASSICAL ©® Facd226 (51 min).

Performance: Tight, man
Recording: Even tighter

Call it the Nigel Kennedy syndrome, if
you will, but don’t be put off from this
artistically valid, rather desirable record
of string-orchestra music by its frag-
mented, MTV-style cover art and unin-
formative notes full of pop jargon. The
Kreisler String Orchestra is apparently a
British counterpart to New York’s Or-
pheus Chamber Orchestra in that its
players are mostly young and there is no
conductor. Though it hasn't the refine-
ment of the Orpheus ensemble, it cer-
tainly exhibits virtuosity, intelligence,
taste, and passion in this collection of
highly colorful, too-rarely recorded
pieces by Britten and Brahms, plus Eric
Zoran's Cartoon, a mad little 8-minute
waltz that speeds through so many color-
istic and textural changes, it’s a minia-
ture odyssey.

The album’s programming seems to be
thematic. somewhat in the fashion of a
Kronos Quartet recording, though not
with as clear a theme. In any case, the
two Britten performances are welcome,
especially for the orchestras strong
sense of ensemble. Sometimes it sounds
like a single instrument, a remarkable
feat considering that the recording is
unforgivingly engineered with what
sounds like one microphone to an instru-
ment. The approach gives each string
line a vibrance and immediacy but leaves
no room for ambience. 1 wasn’t bothered
by the sound quality, but some people
might be. D.PS.

CORIGLIANO: Symphony No. 1. Ste-
phen Hough (piano); John Sharp (cello),

J \ %
' %\Classical Music

Chicago Symphony Orchestra, Daniel
Barenboim cond. ERATO ® 2292 45601-2
(41 min).

Performance: Scintillating
Recording: Live and excellent

John Corigliano's Symphony No. I, of
which this is the premiere recording, is
easily among the best pieces to come out
of the current renaissance of American
orchestral music. Inspired by the rage
and grief the composer feels in the midst
of the AIDS epidemic, the symphony is
searing music full of some of the most
evocative effects this side of Berlioz. A
dreamy, off-stage piano in the first
movement portrays a concert pianist
who died of the disease, and the mad

Corigliano: searing First Symphony

tarantetla of the second movement por-
trays a friend of Corigliano’s who suf-
fered from AIDS dementia. The third
movement is a bit more abstract. its
melodies all inspired by eulogies. inter-
woven in a chaconne.

As fascinating as it is to examine how
the work’s programmatic underpinnings
translate into music, its visceral appeal
intensifies on repeated listenings, after
you quit following the program so close-
ly. Purely as music, the symphony is
richer than some Richard Strauss tone
poems. Corigliano has consolidated
many twentieth-century innovations
with confidence and clarity of vision;
while the intensity of the work's emo-
tionalism suggests Mahler and Shosta-
kovich, the sense of organization occa-
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sionally suggests serialism. Leonard
Bernstein’s symphonies, with their liter-
ary programs and distinctive chord
structures, also seem to have been an
influence, but most of all the symphony
recalls the music of Alfred Schnittke, the
great Soviet composer whose nightmar-
ish sound collages are truly a language
for the final quarter of this century.
Corigliano has absorbed Schnittke’s
techniques into his personal style, and
he shows a spectacular command of the
orchestra’s coloristic resources and a
tighter sense of organization.

Daniel Barenboim hasn’t conducted
such an important recording in years.
There’s no Furtwiénglerian lingering
over the music’s tortured terrains; he

Dutoit: well-rounded Pelléas et Mélisande

lets the piece take off like a train speed-
ing out of control. It constantly threatens
to derail but somehow always stays on
course. A triumph. D.PS.

DEBUSSY: Pelléas et Mélisande. Colette
Alliot-Lugaz (soprano), Mélisande; Di-
dier Henry (baritone), Pelléas; Gilles
Cachemaille (bass), Golaud; Pierre Thau
(bass), Arkel; Claudine Carlson (mezzo-
soprano), Genevieve; Frangoise Golfier
(soprano), Yniold. Montreal Symphony
Orchestra and Chorus, Charles Dutoit
cond. LONDON ® 430 502-2 two CD's
(151 min).

Performance: Splendid
Recording: Luscious

For many fanatical admirers of Pelléas et
Meélisande, this recording will be an an-
swer to their prayers. It combines the
greatest French opera with this genera-
tion’s greatest interpreters of French
symphonic music, Charles Dutoit and
the Montreal Symphony Orchestra.
Even with the considerable competition
in the catalog (no available Pelléas is less
than noteworthy), this recording stands
with the very best, alongside the classic
1941 EMI set led by Roger Desormiére.
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Dutoit’s recording is almost every-
thing that the gorgeous but dramatically
inert Karajan set on EMI/Angel prom-
ised to be. While Karajan’s string-domi-
nated textures were so relentlessly beau-
tiful that the opera talked in a mellifluous
monotone, Dutoit’s version has an often
startling coloristic range that effectively
reveals the enigmatic characters. There
are times when Dutoit’s interpretation
needs a little seasoning, and some scenes
are not given their full dramatic weight
because he is more concerned with cre-
ating a clear dramatic arc, but his treat-
ment of Mélisande’s death in Act V is a
highly moving payoff:

The cast is not up to Karajan's, how-
ever. Colette Alliot-Lugaz’s Mélisande

- 9

is more outgoing and sunny than Kara-
jan’s Frederica von Stade, who gives her
character an exceptional vulnerability
combined with an inner toughness. Di-
dier Henry’s Pelléas occasionally disap-
points; his baritone hasn’t enough lyrical
upper range to let the love music soar.
The other vocal performances, though
below star quality, are thoughtful and
serious. Overall, while Dutoit’s set
doesn’t reach all the high points of the
opera, it’s a better-rounded realization
than most others. D.PS.

DVORAK: Cello Concerto in B Minor,
Op. 104. BARTOK (arr. Serly): Cello
Concerto. Janos Starker (cello); Saint
Louis Symphony Orchestra, Leonard
Slatkin cond. RCA VICcTOR ® 60717-2-
RC (61 min), © 60717-4-RC.

Performance: Excellent
Recording: Fine

Janos Starker’s third recording of the
Dvoték Celio Concerto finds him in top
form all the way and in a considerably
more soulful vein—in the last pages of
the slow movement especially—than in
his 1962 Mercury reading with Antal
Dorati and the London Symphony. In

|

approaching the orchestral part, Leon-
ard Slatkin lines up with those conduc-
tors who stress the music’s meltingly
lyrical aspects wherever possible (as in
the lengthy opening tutti) rather than
with the likes of George Szell, Vaclav
Neumann, or Charles Mackerras, all of
whom take a sterner view of the work.
It's a matter of taste which approach you
prefer. RCA's sound is lively and rich.

The unusual coupler is a concerto by
Béla Bart6k, commissioned for the vio-
list William Primrose, that was complet-
ed after Bart6k's death by his friend and
colleague Tibor Serly. Serly recast the
work for cello, apparently following a
hint by Barték, before the premiére of
the viola version in 1949, but the alterna-
tive version was unplayed until Starker
revived it for the Banff Festival in Cana-
dain 1981. Except for some adjustments
to accommodate the cello’s lower range,
the music is identical in both versions.
Although the first movement seems a bit
scrappy by Barték’s standards, the con-
certo is pleasant listening and some-
times—as in the central Adagio religioso
and the transition to the dance finale—
even poignantly moving.

The superb 1951 recording by Prim-
rose, with Serly conducting, is still avail-
able on LP on the Bart6k label. Starker
and Slatkin take a more lyrically expan-
sive view of the opening pages but other-
wise stick pretty close to the Primrose-
Serly pacing (I have not heard the other
available recordings). The performance
has ample vitality and richness, with
sonics to match. D.H.

DVORAK: Te Deum (see JANACEK)

FAURE: Piano Quartets No. I, in C Mi-
nor, Op. 15, and No. 2, in G Minor, Op.
45. Ames Piano Quartet. DORIAN ®
DOR-90144 (66 min).

Performance: Appealing
Recording: Vivid

The Ames Quartet was formed fifteen
years ago at lowa State University and is
now in residence there. Not long ago
these players made their debut recording
for Dorian in the two piano quartets of
Dvorak, who was among the most cele-
brated of foreign visitors to their state.
Fauré never made it to Iowa, but he
seems to have gotten to the Ames Quar-
tet. These are very appealing perfor-
mances, with no concession to stereo-
typed views of the composer. The
approach is straightforward and full-
blooded, with a fine appreciation of the
wit in the two scherzos, the genuine
tenderness in the slow movements, and
the music’s natural pulse throughout.
The Ames may not be quite as subtle
and idiomatic as the French musicians
who recorded these works for Erato
more than twenty years ago (available all
too briefly on CD), but this Dorian issue
goes to the top of the very short list of
currently available versions. The re-
cording itself might have been a little
softer in focus—it is close up and shows
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a flash of fierceness now and then—but
overall it is vivid, well defined, and well
suited to the character of the perfor-
mances. R.F.

HAYDN: Quartets in G Major and F Ma-
jor, Op. 77, Nos. 1 and 2; Quartet in D
Minor, Op. 103 (unfinished). Takacs
Quartet. LONDON ® 430 199-2 (61 min).

Performance: Smooth
Recording: Excellent

Since Haydn’s last two, and greatest,
fully proportioned string quartets add up
to only 50 minutes’ playing time, the idea
of packaging with them the andante and
menuet that were to have been the mid-
dle movements of a subsequent one
makes excellent sense. We have in fact
had at least three such packages in the
last year or two, all with “period instru-
ment” ensembles. The Takacs Quartet
gives a great deal of pleasure, as one
would expect from this excellent group's
recordings of Haydn's Op. 76 quartets,
though it is a somewhat different kind of
pleasure than the other groups offer. The
difference has less to do with the sound
of the respective instruments than with
the style of the performances. The Ta-
kacs players are very stylish indeed, but
theirs seems a rather streamlined style
when juxtaposed with any of the period-
instrument versions. They are more
open to the use of vibrato, less charac-
terful in their inflection of individual
phrases.

One might say, however, that the per-
formance of such works ought not to be
circumscribed by any of the limitations
faced by Haydn himself. The Takacs
approach gives us more of “the big pic-
ture.” with a greater emphasis on overall
structure, and does so in a way that is
both elegant and enlivening. In the minu-
ets of the two Op. 77 quartets in particu-
lar, and in both movements of the unfin-
ished Op. 103, they seem to be making
the point that Haydn himself was not
bound by any real or imagined restric-
tions but was taking giant strides into a
future for which all his own work had
clearly paved the way. On its own terms,
such playing is hard to resist, and the
recording itself is exemplary. R.F.

HAYDN: Symphonies Nos. 22, 78, and 82
(see Best of the Month, page 68)

JANACEK: Glagolitic Mass. DVORAK:
Te Deum, Op. 103. Christine Brewer
(soprano); Marietta Simpson (mezzo-so-
prano); Karl Dent (tenor); Roger Roloff
(bass): Atlanta Symphony Chorus and
Orchestra, Robert Shaw cond. TELARC
©® CD-80287 (59 min).

Performance: Impressive
Recording: Likewise

The elemental power of Leo$ Janacek’s
totally individual treatment of the Mass
in Old Slavonic never fails to move, even
disturb. the listener. The celebratory
opening and closing instrumental move-
ments, the stunning organ toccata at the
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conclusion of the Mass proper, the in-
cantatory Gloria, and the almost operat-
ic Credo are among the sections that
especially haunt the memory. Both the
choral and instrumental parts are highly
demanding, and some of the solo de-
mands, notably for the tenor, verge on
cruel and unusual punishment.

The conductor Robert Shaw, a finely
matched team of soloists, the superbly
trained Atlanta Symphony Chorus and
Orchestra, and the organist Norman
Mackenzie all acquit themselves most
impressively in this new CD. A major
advantage is the wonderfully rich and
warm recorded sound.

The Dvoidk Te Dewm was written
down just before the Czech master’s
Journey to America and was intended as
part of the celebration in 1892 of the four-
hundredth anniversary of Christopher
Columbus’s landing in America. The fes-
tive opening is akin in spirit to the Carni-
val Overture, the “Tu Rex gloriae” is
appropriately solemn with a lovely bass
solo, “Aeterna fac” is in a Slavonic
dance vein, and the final movement
opens with a supplicatory solo for sopra-
no and concludes with resplendent alle-
luias. Again we have a first-rate, im-
mensely vital performance, beautifully
recorded. D.H.

MAHLER: Symphony No. 6, in A Minor;
Songs of a Wayfarer. Jessye Norman
(soprano, in songs); Berlin Philharmonic
Orchestra, Bernard Haitink cond. PHIL-
1PS © 426 257-2 two CD’s (103 min).

Performance: Tough-fibered
Recording: Quistanding

One normally thinks of Bernard Haitink
as a conductor whose readings of Mahler
and Bruckner are carefully thought out
and beautiful to hear but not necessarily
overwhelming. This Berlin recording of
the Mabhler Sixth is definitely an excep-
tion to that rule. What is most extraordi-
nary throughout the performance is the
remarkably detailed recorded sound.
There is weight and momentum aplenty,
but also exquisitely limned details, such
as the sounds of cowbells, celesta, harp,
and the like in the pastoral episodes.

The opening march music is replete
with hobnailed boots a la Bernstein, but
the effect is relentless rather than frenet-
ic. In the grotesque scherzo, the record-
ing is particularly effective in letting us
savor the skeletal flavor of the xylo-
phone (the only place it figures in Mah-
ler’s symphonic scoring). The poignant
Kindertotenlieder redolence of the slow
movement is fully realized in the delicate
intensity that finally pours forth in an
anguished outburst toward the end.

The crown of the performance is the
colossal finale, the impact of which
stems not from the famous climactic
hammer blows (there are two, as per
Mahler’s final thoughts on the matter,
not three) but from the contrast between
the relentless momentum and the inter-
ludes that recall the *“Alma™ motive
from the opening pages of the move-
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NLY six years separate the first and
last collaborations of Kurt Weill
and Bertolt Brecht. The original
Mahagonny texts were written in
the mid-1920's and set in 1927 as a
kind of ironic chamber cantata, the
Mahagonny Songspiel, for a modern-mu-
sic festival. The operatic version (The
Rise and Fall of the City of Mahagonny)
came a little later and, in fact, provoked
the breakup of this famous team. Only in

Ute Lemper: sweet and tough

1933, already in exile in Paris, did Weill
and Brecht come together one last time,
for The Seven Deadly Sins, a ballet chanté
for George Balanchine.

The Mahagonny Songspiel and The
Seven Deadly Sins have much in com-
mon—both are bitter critiques of bour-
geois capitalism set in an imaginary
America and take the form of a religious
cantata (one or two sopranos, male quar-
tet) that turns conventional morality up-
side down—and it is astonishing to hear
how different they are. The difference is
in Kurt Weill.

When he wrote the Mahagonny Song-
spiel, Weill was the brilliant young icon-
oclast who, under the spell of Brecht’s
powerful personality, had produced-an
amazing /mélange of modern music, pop,
religiosity, and cutting satire. Six years
later, by then a successful and experi-
enced theater composer and fresh from a
collaboration with Georg Kaiser (a much
more spiritual and humanistic writer
than Brecht), Weill's style had matured.
Although never as successful or influen-
tial as some of his other European
works, The Seven Deadly Sins is a most
moving and masterly synthesis of every-
thing he had done to that date. Weill
himself regarded it as “the finest score
I've written up to now.” It combines his
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A Brecht/Weill Hit

through-composed, operatic style with
closed, pop-influenced musical numbers
and puts the German religious/chorale
tradition together with modern vocal and
dramatic writing. A masterpiece.

I have not been an unqualified fan of
the work of either Ute Lemper or John
Mauceri, but their new recording of The
Seven Deadly Sins does nothing less than
put it at the top of the Weill hit list. This
is not the “original™ but rather a version
for low voice made by one Wilhelm
Briickner-Riggeberg for Lotte Lenya af-
ter Weill's death (it puts the original
soprano part in pure chest-voice pop
range). But it suits Lemper as the two
Annas from Louisiana (one a singer, one
mainly a dancer). The upside-down mo-
rality tells us what it takes to make itina
dog-eat-dog world—and from a wom-
an’s point of view. The male quartet—
which plays the two Annas' family—is
exquisitely and simultaneously fatuous
and menacing as they egg Anna | and
Anna II on and on again with pious and
hypocritical moralizing. The tone, sweet
and nasty, is perfect.

Mauceri and the RIAS Berlin Sinfon-
ietta project the symphonic dimensions
of this work with remarkable energy and
forward drive. Perhaps the outstanding
quality of the performance is the intense,
exquisite phrasing, which runs from the
powerful, insinuating solos of Lemper
(low-voice edition or no, she really sings
the part) to the barber-shop ironies of the
quartet to the truly rousing orchestral
passages. This is a sophisticated piece
about the journey and corruption of inno-
cents (and innocence), and this perfor-
mance and recording carries us for-
ward—sweetly and toughly—at every
moment. It is, we can hear, one of the
great musical journeys of the century.

I have neglected the Songspiel partly
because it is more of a known quantity,
partly because the otherwise excellent
performance here lacks a bit of the extra
energy and distance that the piece needs.
The levels of involvement and dynamic
espressivo that makes The Seven Deadly
Sins work perfectly blunts the razor-
sharp edges of the early Mahagonny.
Still, even slightly softened, this is a
deeply thought and finely realized com-
panion performance, and it is fascinating
to see and hear, side by side, the similar-
ities and differences between the two.

Eric Salzman

WEILL: The Seven Deadly Sins; Maha-
gonny Songspiel. Ute Lemper (vocals);
Helmut Wildhaber, Peter Haage (tenor);
Thomas Mohr (baritone); Manfred Jung-
wirth (bass); Susanne Tremper (sopra-
no); Jeffrey Cohen (piano); RIAS Berlin
Sinfonietta, John Mauceri cond. LON-
DON © 430 168-2 (66 min).

i

ment. Unlike Riccardo Chailly in his
Concertgebouw reading for London,
Haitink does not let the “Alma” motive
emerge from a wash of sound but places
it very distinctly within a firmly stated
harmonic context. The Berlin Philhar-
monic’s performance is a dare-all affair
for strings and brasses alike. Even by
Karajan’s standards Haitink has these
musicians playing well above their
heads. The epilogue is the most blackly
despairing I have yet encountered, and
the final A-minor chord is soul-shatter-
ing. Clearly, this recorded performance
ranks with the ones by Karajan, Tenn-
stedt, Bernstein, and Horenstein.

In the Songs of a Wayfarer, which fill
out the second disc, Jessye Norman’s
vocal delivery seems a bit ripe for the
first two songs, but she is in her element
with the near-operatic passions of the
third. She takes the final song, one of
heartbreak and resignation, at a daringly
slow tempo, and even if you don’t agree
with the somewhat mannered interpreta-
tion, you’ll be bowled over by the pure
vocal magic. D.H.

MENDELSSOHN: Violin Concertos in E
Minor and D Minor (see Best of the
Month, page 65)

MUSSORGSKY (arr. Ravel): Picrures at
an Exhibition. MUSSORGSKY (arr.
Rimsky-Korsakov): Night on Bald Moun-
tain. RAVEL: Valses Nobles et Sentimen-
tales. New York Philharmonic, Giu-
seppe Sinopoli cond. DEUTSCHE GRAM-
MOPHON © 429 785-2 (67 min).

Performance: Resplendent
Recording: Handsome

Giuseppe Sinopoli has the New York
Philharmonic playing at the very top of
its form here—and not in Avery Fisher
Hall but in the wide-open spaces of
Manhattan Center (the production team
seems to have tamed its hitherto obtru-
sive reverberation).

In its emphasis on sharp delineation,
Sinopoli’s Pictures is an orchestral coun-
terpart to Mikhail Pletnev’s fascinating
Virgin Classics recording of the original
solo-piano score (also reviewed in this
issue). The opening *“Promenade” is on
the deliberate and thoughtful side but
graced by splendid golden sonority from
the Philharmonic brass. The central epi-
sode of “Gnomus” is more than usually
spooky, and the saxophone solo in “//
Vecchio Castello™ is elegantly melliflu-
ous and dreamlike. The “Bydlo™ oxcart
episode, with some wonderful tuba
work, is massive almost to the point of
menace. The “Unhatched Chicks,” in
contrast, are utterly endearing. *“Li-
moges” is an exercise in blazing virtuos-
ity. In the “Catacombs™ the low brass
are at their very best in the passage
leading up to the plangent trumpet solo
and in the mysterious episode of the
glowing skulls. The highlight of the “Hut
on Fowls’ Legs” is the bridge-bowing
effect toward the close—the best I've
heard it done since Rafael Kubelik’s
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landmark 1951 Mercury recording. Sol-
emn awe is the hallmark of “The Great
Gate of Kiev” under Sinopoli’s baton—
quite different from the usual extrovert-
ed, festive treatment but in its own way
mighty impressive.

The Rimsky-Korsakov version of
Night on Bald Mouniain comes off with
ample force throughout its main section,
but what makes this performance special
is the superb realization of the iong at-
mospheric epilogue, wherein the solo
clarinet and flute truly do themselves
proud. Ravel’s feline sequence of waltz-
es makes for delectable listening, and
again the Philharmonic players outdo
themselves in coyness and delicacy, but
compared with readings by the likes of
Charles Dutoit or Ernest Ansermet,
some may find Sinopoli’s on the man-
nered side. D.H.

MUSSORGSKY: Pictures at an Exhibi-
tion., TCHAIKOVSKY (arr. Pletnev):
Sleeping Beauty, Op. 66 (excerpts). Mik-
hail Pletnev (piano). VIRGIN ©® 91169-2
(64 min).

Performance: Colorful
Recording: Good

Mikhail Pletnev’s treatment of Mus-
sorgsky’s famous piano suite, like Horo-
witz’s two memorable (but out-of-print)
versions on RCA, is not for the literal-
minded. His characterization of each
piece is sharp and colorful, thanks to a
remarkable command of both touch and
pedal. “Gnomus” is marvelously articu-
lated at the start and moves to a superbly
sinister middle section. *“/! vecchio cas-
tello” gets quite the most poetic realiza-
tion I have heard, remarkable in the
subtle nuance achieved. The “Bydlo”
oxcart movement is rather on the fear-
some side, and Pletnev lets the pedal
resonance carry over into the brooding
“Promenade” episode that follows. The
“Unhatched Chicks” and “Polish
Jews” segments are done with great
humor.

Pletnev evidently views the *“Cata-
combs” episode, with its mysterious and
lamenting epilogue, as the very heart of
the work. In “The Hut on Fowl’s Legs”
and “The Heroes’ Gate at Kiev,” all-out
virtuosity is the approach. The whole
piece comes off as a spectacular listening
experience.

The eleven excerpts Pletnev has ar-
ranged from Tchaikovsky's Sleeping
Beauty ballet don't exactly replace the
resplendent orchestral sounds of the
original, but in-terms of the piano, every-
thing works quite effectively—even
brilliantly in the case of the elaborate
“Introduction.” 1 also like the charac-
terization of the wolf in the “Red Riding
Hood™” movement. The microphoning of
the piano is on the close side, probably
all to the best given that a church was
used for the recording. The resulting
sound is rich and full-bodied. D.H.

RAVEL: Valses Nobles et sentimentales
(see MUSSORGSKY)

TCHAIKOVSKY: Sleeping Beauty, ex-
cerpts (see MUSSORGSKY)

VERDI: Aida. Aprile Millo (soprano),
Aida; Placido Domingo (tenor), Ra-
dames; Dolora Zajick (mezzo-soprano),
Amneris; James Morris (baritone),
Amonasro;, Samuel Ramey (bass), Ram-
fis; Terry Cook (bass), King of Egypt;
Hei-Kyung Hong (soprano), High
Priestess; Charles Anthony (tenor),
Messenger. Metropolitan Opera Orches-
tra and Chorus, James Levine cond.
Sony CrassicAL ©® S3K 45973 three
CD’s (145 min).

Performance: Respectable
Recording: Good

This recording, the first of several by the
Metropolitan Opera under James Levine
projected for the Sony Classical label,
has nothing “wrong” with it; it merely
fails to add any interpretive freshness to
Verdi's familiar work. The clarity of the
sound is to be commended, and there is a
careful balance of soloists, chorus, and
orchestra.

Much of Aprile Milo’s singing here is
of a high order, and "0 paitria mia” and
the Tomb Scene illustrate the soprano at
her best. She is, however, also capable
of explosive attacks on high notes and,
on occasion, of poor articulation. Her
real insufficiency, however, is in her
sense of character; most of what she
sings is correct and tasteful, but the sum
does not yield a memorable Aida.

The same must be said of Placido
Domingo’s Radames, a role he has re-
corded many times. He sings with his
customary taste and musicality, but fre-
quently his voice sounds less than fresh,
and in some passages his characteriza-
tion lacks the necessary intensity; the
Act 111 duet with Aida, however, shows
him at his best. James Morris fares better
as Amonasro. Indeed, his is the best
vocal performance in the recording—
unforced, well phrased, dramatically in-
volved. He dominates each scene in
which he appears.

Dolora Zajick is to be complimented
for her strength of characterizationin the
dramatic. jealousy-ridden episodes, but
she projects little of the sensuality that
Amnerisis all about. And I miss through-
out the vocal velvet that is so important
in, for example, the thrice-repeated
strain, “Ah! vieni, amor mio” (Act 11),
which is the quality essential to Amner-
is’s delineation in all but the final en-
counter with Radamés. As Ramfis, Sam-
uel Ramey pours out stentorian, furry
tone and occasionally disappears from
hearing in his lower tessitura. Terry
Cook provides an effective King of
Egypt, and the other soloists acquit
themselves very well.

The Metropolitan Chorus sings admi-
rably, and the orchestral playing is
splendid, but more trenchant perfor-
mances of the opera will be found in a
number of earlier recordings. R.A.

ZORAN: Cartoon (see BRITTEN)
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AKG PINNACLE
ALLISON PIONEER
ALPHASONIK JBL PIVOTELLI
ALTEC LANSING MAPLENOLL PREMIER
AUDIO LAB MAGNAVOX RCA
BAZOOKA MINOLTA RICOH

BEYER DYNAMIC MITSUBISHI SANSUVVINTAGE
BLAUPUNKT M&K SIGNET

BOSE MKO SONOGRAPHE
BOULDER MOD SQUAD SONRISE
CANON MOTIF SONY
CAMBER MUSE SSI
CELESTION MUSIC & SOUND STEWART
CODE ALARM NIKON SUMIKO
CONCORD NILES SYNTHESIS
DAHLQUIST NSM TOL

ECLIPSE OHM THORENS
ESOTERIC PARASOUND TIFFANY
FINYL PARSEC TOSHIBA
HAFLER PENTAX TRIAD
HARMAN KARDON PHOENIX GOLD VAN DEN HUL

213 South Street / Route 24
Morristown, New Jersey 07960
If You're In Our Area...Stop By & See Our Store

201-984-8080
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TIRED OF FLIRTING AROUND WITH LESS THAN
QUALITY EQUIPMENT? TIRED OF WAITING
FOREVER FOR DCC? BEEN THINKING ABOUT
BUYING A DAT—BUTNOTQUITESURE WHICH

ONE IS RIGHT FOR YOU? Call The DAT Store—
And ler our expents help. The DAT Store has a large selection of
Digital Audio Tape Recorders—Time Code, professional, portablc.
and home DATS. Models from Aiwa. Akai. Casio, Denon, Fostex,
Hitachi, JVC, Nakamichi, NEC, Panasonic, Pioncer, Sharp, Sony

Where to buy Polk Speakers

AUTHORIZED HOME DEALERS

CANADA Call Evolution Technology. Toronto lor
neares! dealer 1-416-847-8888
MEXICO: Call Ampliaudio Mexico City lof nearest
dealer 011 525 395 4839
AK Anchorage: Magnum Electronics « Fairbanks:
Hoitl's
AL BirmIngham: Long's Electronics  Hunts-
vitle: Sound Distributors - Mobile: Hi Fi Zone
Monigomery: The Record Shop - Tuscaloosa:
Kincaid Stereo & TV. Long's Electronics
AR Ft. Smith: Siereo One - Little Rock: Leisure
Electronics - Searcy: Sofimart
AZ Phoenix/Mesa: Hi Fi Sales - Tucson: Audic
Emporium - Yuma: Warehouse Stereo
CA Bakersfield: Casa Moore » Campbell: Soung
Goods + Canoga Park: Shefley s - Chlco: Sounds
By Dave - Corona Oel Mar: Pacilic Coast Audio
Vigeo - El Tora: Genesis Audio - Escondido:
Sound Comparny - Eureka: Eureka Audio Video »
Hunlington Beach: Good Guys - Lancaster:
-alilornea Sourstworks - Longbeach: Audio Con-
cepls - Los Angeles: Good Guys - Mountain
View: Sound Goods - Napa: Fulurvision - Penn-
grove: Californa Stereo - Redondo: Syslems De-
sigri + Riverside: Speakercratt « Sacramento:
Good Guys - San Diego: Sound Company - San
Francisco & Suburbs: Good Guys - San Ga-
briel: Audio Concepts + San Jose: Good Guys «
San Luls Obispo: Aucio Ecsiasy - Santa Bar-
bara: Crealve Stereo - Santa Cruz: Burdick's,
Sound Wawe + Santa Marla: Creative Stereo »
Sanla Monica: Shelley s Siereo » Thousand
Daks: Creaiive Stereo « Tustin: Good Guys * Ven-
tura: Creative Stereo - Visalla: Metro Stereo «
Westminster: Videolek Slereo
CO Boulder: Soundirack - Colorado S&rlngs:
Sunshine Audio - Oenver & Suburbs: Soundirack
+ Glenwood Springs: Stereo Unlimited + Grand
Junction: Sound Company « Minturn: Custom
Audio Video - Pueblo: Sunshine Audio
CT 0anbury: Carston s, Tweeler Etc - Fairfield:
Audio Design « Greenwich: Al Franilin's « Hart-
ford: Al Frankiin s - New Haven: Audio Eic
Newington: Hi Fi Stereo House Tweeter Elc -
New London: Tweeter Eic - Walerbury: Zinno
Music - Waterford: Tweetes Elc
OE Wiiminglon: Bryn Mawr Stereo
FL Oaytona Beach: Stereotypes « Ft. Lauder-
dale: Sound Advice - Ft. Pierce: Sound Shack «
Gainsville: Electroncs World » Jacksonville:
Audio Tech Spectrum Home Theaer - Key West:
Autio International - Lakeland: Sound Factory «
Mary Esther: Paim Audio Video - Merritt Is-
land: Scuthern Audio - Mlami: Sound Advice *
Naples: Stereo Garage - Panama City: Wattsound
Slereo - Pensacola: All Pro Sound - Sunrise:
:;,Jnu Advice - St. Petersburg: Sound Advice «

Tascam, Technics, and others. The DAT Store
also carrics & huge assortment of DAT-related
aceessories — cverything from blank tape o
computer programs.

Our salespeople will make sure that you're
matched with your pesfect DAT.

AFTER ALL, BUYING A DAT IS
NOT JUST ANOTHER GAME.

2624 WILSHIRE BIVD.  SANTA MONICA, CALIFORNIA 90403
213-828-6487  Weaim9-6/Weons1-4  fax:213-828-8757

DIGITAL AUBIO TAPE
0R

Quality Audio Equipment

Personal Service Since 1959
We Specialize in
Custom Home and Car Audio Installations
’
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: Stereo Stere - Tampa: Sound Ad-
vice  W. Palm Beach: Sound Advice

GA Alhens: Hi Fi Buys - Atlanta & Suburbs:

Hi Fi Buys - Augusta: Stereg Gty « Columbus:
Ment TV « Gainsville: Audio Dimensions »
Macon: Georgia Music « St. Marys: Premier Sight
& Sound - Valdosta: Premer Sight & Sound.
Stereo Connection

Hi Honolulu: Honolulu Audio Video

IA Centerville: Wright's Stereo + Davenport:
Grtgg s Music » Oes Moines: Audio Labs « Ou-
bugue: Reniers - F1. Dodge: Sound World of Ft
Dodge - lowa Clty: Hawkeye Audio - Mason City:
Sound World - Sioux City: Audio Visions

10 Boise: Siereo Shoppe « idaho Falls: Video &
Electronics Shoppe + Ketchum: Infinite Audio »
Moscow: Slereo Shoppe « Twin Falls: Audio
Warehouse

IL Alton: Reliable Siereo » Aurora: Stereo Systerns
« Carbondale: Southern Stereo « Champaign:
Good Vibes - Chicago & Suburbs: United Audio
Oecatur. Team Electronics - OeKalb: Classic H Fi
+ Fox Valleyjurora: Unfed Audio » Grant City:
Reliable Stereo « Highland Park: Colurmbia « Jo-
liet: Stereo Systems - Lansing: UniTek Electronics
+ Naperville: Siereo Systems - Niles: United Au-
dio - Normal: Sundown One - Northbrook/Oak-
brook Unied Augio + Peoria: Team Electronics »
Quincy: Cartunes of Quincy - Rocktord: Columbia
« Schaumburg: United Audio « Springfield: Sun-
down One - Spring Valley: Audio Labs - Slerling:
Stering Electronics - Vernon Hills: United Audio
N Bloomington: Campus Audio « Bluttion:

Eley TV & Appliance « Evansviile: Risley’s - FI.

Wayne: Lehmans + Indlanapolis: Ovation - Jas-

er: Risiey's - Lalayetle: Good Vibes - Michigan
Bily: Audio Conmection - Muncie: Great Spunds »
South Bend: Audio & Computer Specialists «
Terre Haute: Siereo Cralters - Vincennes:

Risley's

KS?{mclion City: Audio Junciion - Kansas
Clty: Brands Mart - Overland Park: Audio Elec-
Ironics, Brands Mart - Wichita: Audio Visions »
T(vaeka: Nefson’s

KY Bowling Green: Posion's - Lexinglon: Ova-
lion Augio « Loulsville: Audio Video Buy Design
Qvation - Madisonvilie: Risley Electronics »
Owensboro, Paducah: Risley's - Pikeville:

Mayo

LA Alexandria: Simpson Electronics « Latayette:
Sound Electronics - Metairie & New Orleans: Al-
terman Audio Smsvegoyl: Wrights Sound Gallery
MA Boston & Suburbs: Goodwins, Tweeter Elc
Fitchburg: Fllchbuv? Music - Lawrence: Royal
Jewelers Plus « Pittsliedd: H.8 S. Stereo - See-
konk: Tweeter Eic - Worcester: 0'Coins

ME Bangor: Sound Source

MO Baitimore: Soundsc.:t)e. Stanshury « Gai-
thersburg: Audio Buys « Hagerstown: Sunrise
Electronics

M Ann Arbor: Hi Fi Buys - Oearborn: Aimas Hi
Fi - Farmington Hills: Aimas Hi F: « Flint: Stereo
Center - Grand Raplds: Classic Stereo « lron
Mountain: Sound North - Kalamazoo: Classic
Stereo Lansing/Midiand: Hi Fi Buys - Petoskey:
Kurtz Music - Rochester/Royal Qak: Almas Hi

- Saginaw: Court St Listening Room « Traverse
City: Kurtz Music » Ypsianti: Future Soung
MD{AIelandvia: Sound Shop « Ouluth: Mel's TV
& Audio - East Grand Forks: Maurys - Grand
Rapids: Aud:o Files of Grand Rapids - Mankato:
Audio King - Minneapolis & Suburbs: Audio
King - Rochester: Audio King - 1. Paul: Audio
King « Winona: Audto Designs

MO Cape Girardeau: Siereo One » Colymbia:
Johnston Audss - Jetferson Cily: The Entertainer «
Kansas Cllr. Srancs Mart - Kirksville: Wnght's
Stereo « Springfield: Harvey's Stereo « S1. Louls:
Best Sound, Sound Central

MS Columbus: Hooper's » Gulfport: Hooper's «
Jackson: Hooper's - Pascagoula: Empress

Hooper

MT Billings - Video Sat & Sound Bozeman:
Thirsly Ear - Great Falls: Rocky Mountain Hi Fi +
Kallispell: Audio Visions « Missoula: Aspen

Sound
NC Boone: Highland Audio - Carrboro: Siereq
Sound + Chapel Hill: Stereo Sound « Charlotte:
Audio Vigeo Syslems Conover - TnCity «
Greensboro: Stereo Sound - Hendersonville:
Audio Connections « Kinston: Stereo Concepts »
Moorehead Cily: Anderson Audio - New Bern:
Anderson Audio - Ralelgh: Audio Buys. Stereo
Sound - Rocky Mount: Microwave Audio » Wit-
minglon: Allaniic Audio + Wilsen: Modern Stereo
- Winston-Salem: Stereo Sound
ND Bismarck: Pacific Sound « Fargo: Today
Electronics
NE Kearney: Midwest Audio « Lincoin: Stereo
West » Norfolk: Mid City Stereo - Omaha: Stereo
West « York: Migwest Audio
NH Concord: Audio of New England - Laconia:
Greenlaws Music  Salem: Cuomo's
NJ Bernardsville: CSA Audio - East Brunswick:
Aliantic Siereo - Maple Shade: Bryn Mawr Stereo »
Paramus: Harvey Electronics « Raritan: AC Audio
- Ridgewood: Sounding Board - Shrewsbury:
Monmouth Stereo - Toms River: Rands Camera
Trenton: Hals Stereo Sound Center - Upper Mont-
clair: CSA Autio - Wall Twp.: Monmouth Stereo «
Westtield: Suarts Audio Video
NM Alamogordo: D&K Elecironics « Albuquer.
ue: West Coast Sound - Carlsbad: Beason's »
lovis: Towne Creer - Santa Fe: Wes! Coast
Sound
NV Eiko: Elko Audio - Las Vegas: Upper Ear +
Reno: Good Guys
NY Albany: Clark Music < Amherst: Speaker
Shop + Batavia: Unicorn Audio - Bedford Hills:
The Sound Concept « Butfalo: Speses Shiop « Cor-
ning: Chemung - Eimira: Chweng - Forest
Hills: Coninental Sound - Fredonia: Cestello’s
Music - Giens Falls: Audi Gerwess - Goshen:
Longplayer's Stereo « Harriman: The Sound Con-
cept - Hhaca: Chemung, Sound Image  James-

polkiaudio

The Speaker Specialists ®

fown: Studio (One - Massena: Hi Fi Shop «
Nanuet: The Sound Concept - Newburgh: Audio
Expressions - New Haritord: Adirondack Music »
New York City: Electronic Workshop, Harvey Elec
tronics + Platisburgh: Alpha Siereo » Queens-
bury: Audio Genesis - Rochester: JB Sound +
Syracuse: Clark Music - Vestal: Hart Electronics
estbury: Harvey Electronics - While Plains;
Harvey Electronics
OH Akron: Audio Craft - Canton: Belden Audio «
Cleveland & Suburbs: Audio Craft « Cincinnati:
Slereo Lab » Columbus: Stereo Lab - Daylon:
Stereo Showcase » Findlay: Audio Cralt « Lima:
Ciassic Stereo  Niles: Reunited Electronics
Toledo: Audio Cralf - Wooster: Far East Audic
0K Lawton: Hi Fi Shop + Oklahoma City: Audio
Dimenstons - Shawnee: Rave Sounds « Stiilwater:
Cartunes - Tulsa: Audio Advice
OR Eugene: Unversity Hi Fi - Granls Pass: Shec-
kells' - Medford: Sheckells - Portland: Magnolia «
Salem: Kellys Home Center
PA Allentown: BW Mawr Stereo « Blakely: Hart
Electronics - Bryn Mawr: Bryn Mawr Stereo - Camp
Hill: Bryn Mawr Stereo - Chambersburg: Sunrise
Electronics - Erfe: Studio One « Harrisburg: Bryn
Mawr Siereo + Jeannette: Audio Communications «
Johnstown: Gary's Entertainment - Kingston: Hart
Electronics » Lancaster: G'n'T Stereo - Long-
horne: Bryn Mawr « Monl?omer!vllle: Bryn
Mawr Stereo - Natrona Helghis: Stereo Land «
Phitadelphia & Suburbs: Bryn Mawr Siereo »
Pittsburgh: Audio Communicalions, Audio Junction
- Quakertown: Bryn Mawr Stereo « Reading: Gn'T
Stereo - Selinsgrove: Stereo Shoppe - State Col-
lege: Paul & Tuny ¢ Stereo » Stroudsburg: Main
St Audio Video - Williamsport: Robert M. Sides
PUERTO RICO Rio Piedras: Precision Audio
Ri Middieton: Fint Audio - N. Providence: Fas-
ern Audio - Warwick: Tweeter Eic
SC Charl : Audio W - C

Sound Advice - Greenville: American Audio +
Greenwood: Stereg Shop - Spartansburg: Stereo
Shop * Sumiler: Audio Vision
SO Aberdeen: Engel Music + R?id City: Team
Electronics « Sioux Falis: Audio King
TN Chattanooga: RER TV. - Cookeville: Lindsey
Ward » Jackson: New Wave Electionics « Kings-
ort: Augition - Knoxville: Lindsey Ward «
emphls: Mogern Music - Nashville: Hi Fi Buys
TX Amarihlo: Sound Systems Lid « Arlingion:
Sound Idea + Austin: Marcum Electronics « Beau-
mont: John Goodyear Audio - College Station:
Audio Video - Corpus Christi: Tape Town - Dallas:
Americell - Oenton: Bell Audio Video « Et Paso:
Soundquest + Ft. Worth: Sound Idea - Garland:
MUM Audio » Houston: Sheffieid Audio « Hurst:
Sound Idea - Laredo: Metex Internationat « Long-
view: Audio Techniques « Lubbock: Electronics Su-
ercenter « McAllen: Melex - San Angelo: Sound
J0x » San Anlonio: Mobilz HiFi + San Marcos:
Discovery Audio Video » Sherman: Woridwide Stereo
« Temple: Audio Tech - Texarkana: Sound Towne »
Vicloria: Dyer Electronics » Waco: Audio Tech
UT Logan: Consumer Technologies - Salt Lake
City: Broadway Music » St. George: Boulevard
Home Furnishings
VA Charlottesville: Hoidrens - Colinsville: Hol
drens - Falls Church'Manassas: Audio Buys «
Harrisonberg: Ace Music N Electronics « Rad-
ford: Holdrens - Richmond: Gary's Stereo «
Roanoke: Holdren's - Virginia Beach: Digital
Sound
VT Essex Junction: Creative Sound
WA Bellingham: QC Siereo - Chelan: Music Store
+ 0ak Harbor: OC Stereo Center - Seattie/Bell-
vue/Lynnwood: Magnolia - Spokane: Eleclractaft
{Hal's) - Tacoma: Magnolia
Wl Appleton: Sound World « Eau Claire: FS, Ap-
phance & TV - Fond Ou Lac: Audio Plus - Green
Bay: Sound Worid - Lacrosse: Sound World +
Madison: Happy Medium - Milwaukee: Audio
Emporum - Oshkosh: Audio Pus - Ripon: Audio
Plus - Sheboygan: Genes Sound & Camera «
Wausau: Sound Workd
WV Barboursville, Beckley, Charleston: Pieg
Pioer « Clarksburg: Audio Visual Concepts « Hunt-
Ington: Pied Piper « Parkersburg: Video Ware-
house - Piedmont: Sound Gallery - Wheeling:
Look "N Listen
WY Cheyenne: Electronics Unlimiied « Gillette/
Sheridan: Star Video Library

Celestion

CO Optonica
Aragon Paradigm
Arcam Philips
B&K : Proton
CAL Rogers

Shure Ultra
Sonance

LU DEN L

. Conrad-Johnson
CWD

c9 k3" 1oC n ( Grado | Soor;ggrcphe
(299 N8t ROV gef o Authorized Sales & Service Jiofer . Soungstream
anily 50“79 pio Pnil'p Auditions by Appointments Magnepan Ry
In / eef aﬂc ne s Maﬂy M"Nciérggg ‘\r/helgéolgifd
pio™” 5ol elo™ il And mor® 2021 Smith Haven Plaza (Route 347)  Monster Cable viorne
D Well-Tempered

Authorized Sales and Service Lake Grove, NY 11755 0 516 - 360-1990

908-255-1935

1841 Hooper Ave., Toms River NJ 08753
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Central Pennsylvania

HiFi House has been servicing former Penn
State students for 21 yrs. throughout PA. If you
are looking for SOUND advice and would
rather be ‘“talked to’ than ‘talked down to’ stop
in and visit us.

NAHKAMT HI R kA
_3 Head Cassal -
CLOSEOUT 1!

send $3.00 today for our latest flyer
For information call or write: HiFi House,
366 E. College Ave., State College, PA 16801
(The home of Penn State University)

PHONE: 814/237-2897

Retall 795 ...

SERIOUS A UDIOPHILES

Deserve Sertous
SERVICE.

And that’s exactly what you'll
get from Reference Audio/
Video. We offer the finest in
high-end audio and the best in
friendly service by our know-
ledgeable staff. From the latest
CD players to state-of-the-art
surround-sound systems, you’ll

like our surprisingly affordable
prices, dedicated service and
fast shipping.

LIMITED OFFER:

FREE evaluation of your stereo
system by one of our expert
consultants! Call for details.

We at Hifi House strongly recommend you
support your local dealer if available
Hifi House

The Audio/Video Prolessional

‘The Sound Seller

For the Musical Difference
Authorized Dealer For:

ikeference

(213) 517-1700 Fax (213) 517-1732
18214 Daiton Avenue ¢ Dept. S o Gardena, CA 90248
Hours: (PacificTime) M-F9 a.m. - 6p.m. ¢ Sat. 9a.m. - 1 p.m
Gift Certificates Available for the Hard-to-Please Audiophile.

ACOUSTAT ¢ ADVENT o AKG o AUDIBLE ILLUSIONS « BEYER e BLAUPUNKT o CAL AUDIO
LABS ¢ CANON o CELESTION « COUNTERPOINT ¢ CWD o DAHLQUIST ¢« DCM o FOSGATE
e HAFLER ¢ HARMAN KARDCN o JAMO e JBL o JSE o LEXICON ¢« MAGNUM/DYNALAB o

MELOS o MFA ¢ MOD SQUAD e NILES ¢ OHM e DNKYO ¢ PARASOUND e PHILIPS o
PIONEER o PRECISE o PROTON o PS AUDIO o REVOX o SNELL « SONANCE ¢ SONY e STAX
THORENS o TICE o VELODYNE ¢ VPI « AND MANY MORE!

Marinette, Wl 54143 |
(715) 735-9002 '

| 0

ATTENTION CLASSIFIED ADVERTISERS

The CLASSIFIED MAGNET attracts prime prospects for your mail
order products and services. Reach the readers (proven buyers) of
this and other Hachette Magazines, Inc. titles through low-cost
Marketplace Classified advertising. Tc place your ads, or for further |
information (including rates, ad styles, sizes, multititie discounts) |

Acoustat NAD
Audio Control Belles
Nittk/( Gritty CWD
M& dbx
Nakamichi Fried
Oracle Harman Kardon
Polk JBL
PROAC Onkyo
Proton Grado
STAX Lexicon
Thorens Celestion
Dahlquist DCM
Hafler Niles
Monster Cable Kinergetics
Citation untech
Velodyne Carver
Pattern
A R call Toll Free

1-(800) 445-6066
9am. to S5pm. est

MB QUART 350 S

The 350 S excels In stereo Imaging,
that lllusjon of a real sound stage with
natural instrument placement and
depth.

Anamazing thing happens while you're
§| listening: The speakers seem to dissap-
| pear.” Avallable white or oak.

FR: 38 Hz - 32 kHz, Nom Iimp 4 ohms

CLOSEOUT

MB QUARTH)

Sound Retrieval System

HUGHES AK-100
-] 'Inadramatic SRS demonstra-
| tlon at a Hughes Laboratory,

| the effect blew me away."
surround sound...”

Ken Pohlman

CE |

*Perhaps the most effective ||
stereo enhancement system, [ |
one that even simulates full {:

Len Feldman

CALL FOR PRI

Ad For More
Great Buys.




The
wmuw
Speaker I1%143°)
ALL MODELS NOW IN STOCK
*Model 1.3 .Model 2 +Zero
+Modet 1 SW 1 +M100
e Model 2.3 . sw2 +Model VT1

CALL FOR CURRENT PRICES
| ADC SS525 Equalizer/Analyzer

sAuto room/speakor equalization «dbx
2

elefret-condenser mic supplied
»Steep infrasonic fiter o clean bass. Best Price

Sound Inc.
“The most hearable advance l 9 9

in audia technol gy since
Hi-Fi itsell” 25 Gift Cenfhcate With P urchase

PRO LOGIC
RECEIVER

« Front: 130 w/ch

« Rear: 20 watts/ch and Name Now Only
* Learning remote controi

* 7-band spectrum analyzer

+ Dolby Pro Logic surround sound 42 9

SYSTEM 6 * SYSTEM 7 TRIAD.

Satellite Subwoofer System
Now On Sale
Triad Blows The

RIAD. BOSE Away! =
CALL FOR PRICES D D

dbx
1BX-DS sx-10 $q

So
Dynamic Range Expander l‘;fn?mtcuggoncel

«Expand /Compress the dynamic | §X-20

NAD MR13
#1 Rated TV In

range by up to 50% $ I 99 Vdeo Sound $44

+Impact recovery Impact Restorer

PROTON URROUND SOUND
'SD1000 SURROUND SOUND PROCESSOR |
Remote control suround

sound processor. 50dB |
sepearation. Cinema/Music/Bypass settings. Acheives|
separation enhoncement between Orig. s
adjacent ch. 7 ch w/sub output. 41000 39

CAR S oS
We Carry A Full Line Of
AM/FM Casselte Receivers
CD Changers
Car Amplifiers Car Speakers
Radar Detectors

Cor CD Piayer
As Low As

M12/90
Tower Speaker

SAT7
Sateliite System
L9E, L8E, L7E

Last Ten Years
¢ 13 ColorTV
* S-VHS Inpu?
o MTS/Stereo

lmmmmnl |

Onel” twee Qnel tweeter
T R ond'l-B' s Sé‘fo dl'é
wooter £ wooter
SPEAKER |ciiginalts90n0 I?ssnsgmmuwww

——SAILE |59

Bookshelf Speaker
Also Available
DM560 and Acoustitune Sub

« Ovol cut DA 4-hd
Ri-Fi VCR system

« Digitol quod picture-
in-piclure

« Digital audio/video tracking

« Duol-screen programmin; w/remole $
ALSO AVAIL:ABLE RDWOU RS5800U,

|  LUXMAN DesioN SERies

. GOOY DIGITAL SURROUND
W e

Surround Sound adaptor w/dual 7-bund
LUXMAN grophic EQ contains amps for i spkrs. 4

presettable equalization
curves wisep. ad| tor LaRr §399
ORIGINALLY '850 NO

* Duai d.o ucl parls
* 1* liquid cooloed polymer

dome tweeter
¢ 30-21kHz freq. resp. Also Available
« 375 Watt peak power PN2+, PN5+, PNé+,
« 7 vears parts & labor _PN7+: and PN SUB

NEleHdCasDeck 5599| V

CALL 52)siccoc CALLE!

L200
Bes! Soundlng Sokr CALL 2- WayeSQeoker

Cc4 0IS
Fra Cass Deck $ 469 ln-Wcﬂ Speakers PRICElPowgled s.o PRICE

Brand Name

MULTI CD PLAYER

¢ 6+1 Disc mag. type

« 1-bit D/A converter

* High speed C.C.RS &g
« Optimum servo control

» 20 track programmability

70w/ch Receiver

SATS
Fo Bookshelf Speaker Low

[ PORTABLES/ CD/CASSETTE

Choose From Phllips,
Denon, Sony, Kenwood
DCP61, DCP81, D46, D11, D180K
D303, D35, D25, A26804..,
And Many More

201'838'3444

Philips !ABéO $1090 Prolon D940 ‘288

130W int amp Orig 1399 Rocoiver w/D
Hofler DH
“gon?;.m lggg%oll 39 on’on AAIISO 5239

Haler DHINO 9 @7 Phillgs coao R

Proampifier
ADC SSZ[XJ S 109 B&W Mo'vll 2"“”

ONLY authorized dealers offer you the protection of a
manufacturers warranty with your purchase: at other deai-
ers, you may have no warranty at all. Authorized dealers
stock only components designed forthe U.S., and have the
training to help you select the right one for you.

C EPT VISA © MASTERCARD o DINERS CLUB  AMERICAN EXPRESS o | s THE COMPANY mmmmmmm
o CHECK o« MONEY ORDER * CERTIFIED CHECK o CASHEIRS CHECK WITH THE RIGHT PRICE!!

MEADTOWN SHOPPING CENTER
ROUTE 23 SOUTH

KINNELON, NJ 07405

HOURS: MON- FRI 10-9 SAT 9-6
Not Responsible For Typographical Errors
Shipping & Handling Charges are NOT Included Ab.m Pn(u
Rﬂumﬁ hems Subled 1o Restocking Fee. We reserve the right!
to limit quontities. Prices subject to change withaut notice

STEREO REVIEW

CLASSIFIED

[ mecoros |

RECORD COLLECTORS' SUPPLIES. REPLACEMENT JACKETS, inner
sleeves. 78 RPM sleeves, CLD boxes, etc. COMPLETE CATALOG.
Cabca, Box 8212, Room 640, Columbus, Ohio 43201

SERIOUS MUSIC DOESNT HAVE TO COST SERIOUS MONEV The
latest ROSE RECORDS catalog features a wide selection of
classical. operatic, jazz. and popuiar music overstocks and
cut-outs—LPs, casstettes and CDs at bargain prices. ROSE
RECORDS. Dept. SR, 214 S. Wabash, Chicago. IL 60604
800-955-R-O-S-E.

PROFESSIONAL SOUND LIGHTING. EFFECTS. NEW & USED—DJ’S
BANDS, RINKS & NIGHTCLUBS. CALL FOR 50-PAGE BOOKLET.
(502) 782-1172. —

200,000 OUT-OF-PRINT RECORDS. LPs/45s. Fitties thru Seventies.
All categories. Catalogs available.state your interests. Want
lists weicome. Craig Moerer, Box 19231-5R, Portiand, OR 97219.

NEW RELEASES, CD's, Cassettes, Singles. Videos, Records, Laser
disks. Picture Disks. Overstocks, Catalogues $1.00; NERT, PO. Box
268-SR, Lawrence. MA 01842 0408

AUTHORIZED

HIGH-END LOUDSPEAKER | sys?ems. speoker kits and the widest
selection of raw drivers from the world's finest manutacturers.
For beginners and audiaphiies. Free catalog. A&S SPEAKERS,
3170 23rd St San Francisco, CA 94110, (415) 641-4573.

SAVE 40% ON HIGH-END home speakers, sub-
woofers, amplifiers. FREE CATALOG! RTRD,
3021 Sangamon Ave., Springfield, IL 62702,
1(800) 283-4644.

SPEAKER COMPONENTS - KIS, Audax-Vita, Crossovers, Books.
more. Catalog $2. MENISCUS, 2442 28th St. SW, Dept. O,
Wyoming. MI 49509. (616)534-M121.

PHILIPS, AUDAX, PEERLESS, FOCAL AND DVNAUDIO LOUD—
SPEAKERS in stock with good prices and competent service.
Crossover components also, MADISOUND SPEAKER COMPO-
NENTS. 8608 University Green, Box 4283. Madison, W1 53714,
(608) 831-3433.

DIAMOND NEEDLES, PHONO CARTRIDGES &
ACCESSORIES. AUDIO-TECHNICA, AUDIO-
QUEST, BANG & OLUFSEN, DYNAVECTOR,
LAST, ORTOFON, PICKERING, SHURE, SIGNET,
STANTON & SUMIKO. TOLL FREE INCLUDING
CANADA (800) 221-0906. N.Y. (516)
599-1112. CREDIT CARDS ACCEPTABLE. FOR
CATALOG SEND SELF ADDRESSED STAMPED
ENVELOPE. LYLE CARTRIDGES, DEPT SR, P.0.
BOX 158, VALLEY STREAM, N.Y. 11582,
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AUTHORIZED

CALL TOLL FREE! 1(800) 826- 0520 NAD *
ONKYO + CARVER * M&K » VELODYNE »
HARMAN KARDON # HAFLER # LEXICON =
CWD » PRO-AC * FRIED * CELESTION »
ACOUSTAT » STAX # AUDIOCONTROL * NILES »
ATLANTIC TECHNOLOGY * PROTON « JBL »
MONSTER CABLE # BELLES » DAHLQUIST *
COMPONENT GUARD « KINERGETICS » NITTY
GRITTY » GRADO * THORENS » SOUND SELLER,
2808 CAHILL RD., P.O. BOX 224, MARINETTE,
W1 54143-0224. FAX#715-735-5838, PHO-
NE715-735-9002.

WE SELL MORE HIGH PERFORMANCE SPEAKER KITS than
anyone in the US. FREE CATALOG: 1-800-346-9183. AUDIO
CONCEPTS 9018. 4th St, LaCrosse. WI 54601.

High-end and hard-to-find audio components
bought and sold. Best prices! AUDIO AMERICA
(Virginia). 1-900-776-5777. $25/call.

“STEREQ WORLD" IS5 YOUR DISCOUNT SOUND SOURCE WITH
SUPER DEALS ON HOME-AND CAR STEREQO LINES INCLUDING:
TECHNICS, PANASONIC, JVC, SONY, ORION, PYLE, MTX, EARTH.
QUAKE, PIONEER, SHERWOOD, JBL, HIFONICS, BLAUPUNKT,
AUTOTEK, ADVENT, ALPHASONIK, SCOSCHE EFX. EXCALIBUR AND
MANY OTHERS. CALL OR WRITE FOR FREE CATALOG. FREE UPS IN
48 STATES. 10AM-6PM MON-FRI: VISA/MC; COD ACCEPTED. PO.
BOX 596. MONROE, NY 10950 (914) 782-6044 -
CAR/HOMENVIDEO for: DENON, SONY INFIN-
ITY, AUDIO CONTROL, VELODYNE, CWD, COU-
STIC, BAZOOKA, ADCOM, KICKER, ADVENT &
PRECISION POWER. Full line authorized dealer.
Call (800) 321-0685 for prices and orders.
(301) 729-3711 for info and consultations.
C&C Audio/Video 11am-9pm Mon-Sat EST.

CALL US
LAST

WE WILL

BEAT ANY PRICE

PRINTED IN THIS MAGAZINE ON
HOME & CAR STEREQ

BEST PRICES EVER ON

HOME-CAR-IN WALLS
The SOUND Ap eroach

6067 Jericho Tpke., Commack, NY 11725

wesry (800) 368-2344

EXPERIENCED, FRIENDLY ADVICE! FREE SHIPPING! MIRAGE, PS,
CWD, STAX, KINERGETICS, THORENS, PHILIPS, AUDIOQUEST,
FRIED, MONSTER, QUAD, SPICA, STRAIGHTWIRE, MORE! READ
BROTHERS: (803)723-7276.

FOR SALE

THE BEST RECORD RACK IN AMERICA. Stackable. portable, oak
units hold LPs, CD's and tapes. free Mailorder Brochure,
(please mention Stereo Review). Per Madsen Design: {415)
928-4509. PO. Box 330101, San Francisco, CA 94133.

CABLE TV CONVERTERS/DESCRAMBLERS.
Guaranteed lowest prices in U.S., Jemold, Ham-
lin, Zenith—many others! Lowest dealer prices!
Orders shipped within 24 hours! MasterCard—
Visa—C.0.D. accepted. Free catalog—Call
(800) 345-8927 only! Pacific Cable Co., Inc.,
7325 1/2 Resedo Blvd., 1378, Reseda, CA
91335.All other information, call (818)
709-9937.

CABLE TV DESCRAMBLERS—FREE CATALOG! 1-300-648-7938
Jerrold, Oak Hamlin. etc. Guaranteed Lowest Dealer and
Retall Prices. Warranties, Immediate Delivery. MCMSA/COD.
Republic Cable Products. Inc., 4080 Paradise Road, #15, Dept.
722, Las Vegas, NV 89109.
WE SELL SECOND HAND high quality Audio and Video with a
money back guarantee. We Modify quality components Too!
For a FREE monthly inventory send your name and address to:
ROSS EXCHANGE, 3061 Clairemont Dr. San Diego, CA 92117 or
call (619) 276-8235.

CASH FOR ALL TYPES of used Stereo equipment. We buy by
phone. THE STEREO TRADING OUTLET, 320 Old York Rd.,
Jenkintown, PA 19046. (800) 388-9443"

'S.B.H. ENTERPR!SES
(800) 451-5851 NYC (718) 438-1027 ue)4em

Mon,-Fri.8-7,5un. 9-6

1678 53rd St. Brooklyn,N.Y. 11204
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LTHE MINT AD WITH MAXI SAVINGS )
LOW PRICES!!! NAD‘ DENON, NAKAMlCHI, CARV-
ER, BOSTON ACOUSTICS, LUXMAN, HAFLER,
ADS, B&K, ONKYO, PROTON, BOSE & OTHERS!
SOUND ADVICE: (414)727-0071. OPEN SUN-
DAYSHI

LOW PRICES—HIGH END EQUIPMENT: Carver, Nakamichi,

Hafler, Luxman, ADS, B&K Bose, Onkyo, Proton, Philips and

much more! (414) 725-4431.

FREE Catalog. Best Prices on DJ Sound & Lighting Equipment
Car Stereo. Calt SUPERIOR SOUND & LIGHTING (502)

782-0671.

SPEAKER

Parts Express is a full-line
distribuzor of electronic parts!
and accassories. geared toward|
the censumer

electronics!
industry., and the technical
hobbyis:. Stocking an extensive
line of speaker drivers and
accessories for home and car
Send for your FREE 148 pag
catalog today

Parts Express
340 East First Street

Cayton, Ohio 45402 1-800-338-0531

Wholesale Connection
To order-Call: (718) 997-6644
CD PLAYER Townero 220

' WR! o
Technice  SLBG3N ‘133 | Mermons  TODaso 299
SLPD807 219 Kardon TOD4600 Call
Jve XLZa41 159 HOME SPEAKER
bl e Per Pair
Pioneer pOMITO0 289 | Advent Hatlaoe A8
POMASS 219 (et e
POMSS0 230 Prodigy Tower 239
PDM650 269 e 129
Kenweod  DP2030 1239
Ureass = Bose 1o28etean Cal
OPMB630 219 62 399
ITRumeiis {24 4 9
Sony DP491 29
Copsot 159 profo i
CDPC515 239 JBL X 399
CDPC715 gu Coit
CDPC910 "
D dias0 23
Karden, HD7Es0 Ex) Intinity REF 6 Cal
HBRS00 BSY REF 5 Call
RECEIVERS B 4 0
Tochrdcs  SAGX505 329 REF 3 m
SAGX710 499
SAGX910  Call M'N' SY%LEy o
~e L 5 | Klowood  AilMoss G
BXI0S 203 Son ) Model  Call
RRe o2e Panasonic  AllModel  Call
L ol AIWA All Modet  Call
Ploneer VSX3900S 309 CAR STEREO
VSX4900S 399 KSR! 159
VSXS900S  Call KSRG4
VSX9900S  Call KSRGS 259
Kenwood  KRV6030 249 XLG3500  Call
KRV7030 329 XXLMG600  Call
KRVB03D 399 Sony XR7070 269
KRY9030  Call XR5500 239
Sony STRAVI70 249 CDX7560  Call
STRAV970 CDX5040  Call
STRAVIO70 Call COXA1S  Calt
STRAV2070 Call Kenwood  KRCI004 199
Harmon/  HD3400 299 KRC430 219
Karden HD3500 399 KRC530 249
HD3600 Call KRC630  Call
KDC75R  Call
TAPE DECK Pioneer KE1700 159
Techwics  RSTR212 149 KE3700 189
RSTA313 169 KEHM6200 249
ASTRS1S 219 DEH780  Coil
Jve ToRs 15 COXMe0  Cail
DVSA1 39
TOWS505 189 RADAR DETECTOR
TOWB0S 249 Bell All Mooel  Call
Plonmer CTS609R  Call Whistier All Model  Caell
CTWASOR  Calt Cobra All Model  Cal
CTWES0R  Call
Kenwood  Kxssso 173 | CAR AMP & SPEAKER
KX7030 249 Al Modeis & Brands Call
KXW6030 199
Mweoxw 1% | CAMCORDER & VCR
S e ol By All Model  Call
UL LIS Panasonic  All Model  Call
“ Canon All Modet  Call
CaLL FOR PRICES on Models and Brands Noi Listed
HRS: Mon-Sat 9 AM-6 PM EST Prices sublect to change. Prices
exclude shipping & handling. Not responsible for typographical
errors. MasterCard, Visa, American Express and C.0.D.
Whoiesale Connection 63-48 108th St. Forest Hills, NY 11375

WHILE OTHERS PROMISE...SOUND CITY DELIVERS

- ACOUSTAT
+ ACOUSTIC RESEARCH
ADC

AUTHOR

-A
ONLY authorized dealers |8
offer you the protection of
amanutacturers warranty i
with your purchase: at e
other ‘dealers, you ma
have no warranty at a
Authorized dealers stock
onlycomponen'sdesngn

for the U.S., and have the
trainin

+ CARVER

« CELESTION

« CERWIN VEGA
« COUSTIC
*CWD

« DX * MONSTER CABLE
* DENON *NAD

« ECLIPSE
* EPICURFE.
« FISHER

« FOX

*GE

+ GRUNDIG .
< 1H1AFLER - Ol * TAMRAC
- H! FONICS
<« HITACHH

= INFINITY

- K40
+ KENWOOD * PROTO!

THE COMPANY WITH THE RIGHT PRICE

« LEXICON

*« LUXMAN

« MIl QUART
+ MINOLTA

- MITSUBISH!

0 SOLNDCRAFTS“AN
*NADY * SOUNDSTREAM
* NHT LARS

* NILES

* OLYMPUS

*STAX

*STILLWATER
KICKERS

* SUNPACK

* SURROUND SOUND

* PANASONIC

« FHASE LINEAR

* PIHLIPS

* PINNACLE

o I’RECISION POWER

* TEAC

* TECIINICHS
* THORENS

* TOSHIBA

« TRIAD

* YAMAHA

Meadtown Shopping Center
Route 23 - Kinnelon, N] 07405

201-838°3444
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FOR SALE e COMPACT DISCS

CUSTOM AUDIO FURNITURE. ANY DESIGN, CONTEMPORARY OR

PERIOD REPRODUCTIONS. HIGH LEVEL WORKMANSHIP. PACIFIC  binaural CDs/cassettes for startling headphone experiences; CAR
RIMWOODWORKS. (604) 442-5651. also speaker-compatible. Classicallfjazz/drama/nature J 7 K
T ~ sounds. Visa/MC accepled; new catalog $1: (33 foreign., re- _2'_:3:' SAUAL) wm""' ,gzsmwm
funded first order): Box 1727SR. Ross. CA 94957. (415) 457-9052. . +Pok Audio +Autotek
DISCOUNT COMPACT DISCS! Telarc $1199/ca; Chesky $10.99/ =Yamehs AR, el T
cd: DMP. Reference & Sheffield $1199/cdl Hundreds of other e T
labels at low prices. Send SASE for catalog or your order with
Visa/MC/Disc/Check + $4shipping to: THE ACME COMPACT ADCOM CARVER PA RADIGM
DISC COMPANY, PO. BOX 7004, EVANSTON, IL 60204 GTP 400 ..
LIKE-NEW CD'S $499, UP. We pay you up to $7.001 FREE || &rp 0
A““min u M STOCKLIST: CCM-SR, 1105 Webster, Sandy, Utah 84094-3151, GFA 535

(801 571-9767. Lk GFAS4SI|I....
OVER 15000 USED CD's. $399 T $9.99. Buy/Sell. 61h Year, Visay || SFA S5 1

The mark of a true Denon.

This sticker tells you who is an authorized
Denon dealer and who isn't.

JIchings I | AX 750 .
Some people who offer Denon productsare  MUSIC COLLECTION SOFTWARE. Name That Tune. Audio Conl || Rxv 1656 - .. e
not authorized dealers. That can lead to problems.  Select By Titie, Artist, Year & Much More. Handles CDs. Tapes & e 7& ig NAKAMICRHI
Firs, nlyauboried delesoferyouthe (5% Ty § o S - St A1 AOOUN
protection of a Denon warranty with your (818) 889-6705. o O ";ﬁ B3 wg AUD. SOURCE
purchase: at other dealers, you may have no WHY PAY RETAIL PRICES? OVER 40,000 CD TITLES AT UNBEATABLE .30 REC 1 SoERl ==
warranty atall. PRICES! VISAMC. CATALOG AVAILABLE. DIGITAL ENCOUNTERS, i
Authorized Denon dealers stock only EAST: (708) 759-9565; WEST: (619) 721-3235. §§ R et ATDII
components designed for the U.S., and have the oA ::.:."1

training to help you select the one right for you.

Authorized dealers know Denon technology
inside and out and stock factory parts for your
Denon to preserve true Denon sound.

So before you buy your Denon, look for this
Denon Authorized Dealer Sticker.

It assures you of the authentic Denon tech-
nology and support you expect. And nothing less.

To find your nearest AUTHORIZED Denon Dealer call:

12201-575-7810 DEN O N

{9:00 am-5:00 pm EST)

Get Your Best Price,
Then Call Us,
We'll Beat It !
1 -800-522-8937

MANY MODELS NOT LISTED, PLEASE CALL

KSR GS.... Call

e e 47 Gadsen Place, S.1., NY 10314
RX750..... New .. 25 il
RXV850... Call oot Bl B e (O MOVIES FILMS VIDEOS Hours Monday—Friday 10 AM-7PM
RXV1050. Call ... Call Sunday 12 PM-5 PM
):I:‘%?E‘?O e Cable TV Descramblers, Converters, Accessories. Name “THE CALyL THAT SAVES YOU MONEY"
HR752... 55 POME50. Call 71508TS.. Top Brands. Lowest prices. Besl service. Call CABLE READY n
789 70548TS. Rated COMPANY, (800) 234-1006 for FREE 16-page color catalog I 2}318'%2’31_ |
Receiver! Call  SO/A490T Call ‘725’4'5. Call FAMILY NATURISM. Lifestyle photography. Unique videos. +WE MAINTAIN THE MOST REASONABLE PRICES
Receiver2 Call  TULM3600. Call e | magazines, books. Catalog $3.00. LIFESTYLES{SR), BOX 661268,
B 59505, .. Cal e e ON 75 DIFFERENT BRANDS.
vswx Ede |55 ol g{ao‘nz e LA.CA90066. +CALL & LET US WORKOUT THE BEST DEAL FOR
VSX 8700. Call 225 HCCA New BLANK TAPES You.
e - + ALL PRODUCTS ARE AMERICAN MODELS.
2REAL- DCR7870. Call +7 DAY MONEY BACK GUARANTEE.
DCA3180. Call 4.95 SHIPPING ANY SIZE ORDER. DETAILS BELOW 1-100-245.6000
X1.Z 1050. Pioneer U CAR & HOME STEREO
KRV 9030. Call [ZYIIGIETE COXM20. Call % ABC COUNTERPOINT  OHM
] Nakamichi Soundstream hmpe Sw XEus o i ADCOM COUSTIC ONKYO
Cassette 1. Call D100ll...... 258 CALL " 33: n i ADS DBX ORION
Cassette2. Call TC303...... Call Dt 38 ADVENT DENON PARADIGM
RX202.... Call Kenwood :m.a;'m o ALPINE HAFLER PHASE LINEAR
Ploneer KRC 930... 365 s i1 033 ALTEC LANSING  HARMON KARDON PHILIPS
cmgssg. 2 KDC 95R .. New TN e AR HIFONICS PINNACLE
& g S el GAN
KXW 232. g“,’, COXA15... Call TAPE womLD 230 S9hG ST, oK 301 BUTLER, PA 16003031 BAZOOKA JVC PRECISION POWER
0 8::: PTE ‘P“-‘FO:%;“ — DAT RECORDERS JVG 6300, OTHER HGH END, CALL B&K KENWOOD PROTON
I | SEPARATES YUY 880 KEF PS AUDIO
NAD Punch 150 Call BIW KICKER PYLE
Call ... Call  Clarion 1800’ AMPEX REELS USED ONCE—SAMPLE: $3,00. NEW MAXELL BLAUPUNKT KLIPSCH ROCKFORD FOSGATE
Eal g::: g%ffgg ‘ g REELS/CASSETTES. TDK AR100: $1.49, SA90: $1.79. AUDIO TAPES, BOSTON ACOUSTIC LEXICON SHERWOOD
o SR BOX 9584-5, ALEXANDRIA, VA 22304, (703)370-5555. VISA/MC. (B:grsaven b%”ﬂg?z 38&‘35 5
9%1Etass-c (c:::l = m (1;;51: BREELST_______—= CELESTION MB QUART SOUNDSTREAM
g WANTED TO aUY S S
XPL 140... Call AMP-460.. High — =
Mirage. . Call AMP860. Powerll  LPs & CD's. BOUGHT & SOLD: Classical, Rock, Jazz Audiophile, | SLARION - THORENS
Bazooka Etc. PRINCETON RECORD EXCHANGE, 20 Tulane St., Princeton,

All Brands i T-16......
Call For Price! T82..

Atlantic Buyers Club, 162 Hwy 34 suite 189, Matawan, NJ
07747. All Products Covered by Manufacturer's War-
ranty of ABC's Exclusive Limited Warranty and are
Backed by Our 10 Day Money Back Guarantee. M-S 10-6

THE BINAURAL SOURCE — World's exclusive catalog of true

MC. Send $2 for 24 page catalog. AUDIO HOUSE, 43048
Brayan, Swartz Creek, Michigan 48473 (313) 655-8639

WE BUY AND SELL USED/NEW COMPACT DISCS. WRITE CDCS,
551 VALLEY ROAD, SUITE 124, UPPER MONTCLAIR, NJ 07043.
PHONE/FAX (201) 403-7745

ORGANIZE AND PROTECT your CDs In fine home furnishings.
Choose the Audio File CD Storage Chest. Multiple sizes avail-
able. Old Crossing Classics. Box 552, Crookston. MN 56716.
1-800-745-6247.
Receive twenty FREE Cassettes. Compact Discs! Exciting de-
fails FREE! Blue Ridge, Rt. 6. Box 833-K Bassett, VA 24055.
GUARANTEED LOWEST PRICES! CD'S/TAPES, FREE DETAILS: BOONE
ENTERPRISES, BOX 16087SR, CHESAPEAKE. VA 23328-6087 OR
1-900-988-9808, EXT 866 $2/min.

INVENTIONS WANTED

INVENTIONS / NEW PRODUCTS / IDEAS WANTED: Call TLCI for
free information 1-800-468-7200, 24 hours/day--USA/CANADA,
INVENTORS, have a new idea for market? Call ALl for a free
inventors kit 1-800-8-INVENT.

N.J. 08542, (609) 921-D881. . ——

SERVICES

SPEAKER REPAIRS, Grilis, Woofers, Mids, Tweeters & X-Overs. 15_Vr
Old Tampa Based Company Specializing in All Brands Home

i Visa

ACE 515..
GFT 5551

.. 219
el CANTON
Karat ...
PARASOUND [

HCA-800 NI ..
HCA-1200 ...
SE 120

CELESTION Dby

DL Series.. Autharized |RIS . e Call
Models 348 5.......Cal

“Call for Super Savings on Car Audio
NI ’ﬁm.‘h coversd by manufaciiers warmany of B L Audo's axctusve limimd
tor gn s &t fw 9me of puns

“The Quick Connect:on"

B.J. AUDIO

Mastercard “ l

w.[.[ ®

World Wide Electronics

Call for our FREE shipping deal
All prod covered by
Extended warranty available

or W.E.D. excl

warranty

FREE CATALOG! LANZAR, ORION, AUTOTEK, HIFONICS, EARTH-

Speaker Reconing & Repairing. THE SPEAKER EXCHANGE, 1242

QUAKE, JBL STREETWIRES. AND MORE! CALL 24 HOURS: (315)
E. Hillsborough Avenue, Tampa, Florido 33604. 813-237-4800.

424-7836




LASER VIDEO S VHS

USED LASER DISC CLEARANCE. WE BUY, SELL & TRADE. FREE
CATALOG. VDIJ, 5339 PROSPECT # 221, SAN JOSE. CA 95129,

BUSINESS OPPORTUNITIES

MAILORDER OPPORTUNIT Start profitable home business
without experience or capital. Information free. Mall Order
Associates, Inc., Dept. 792, Montvale, NJ 07645.

LOUDSPEAKERS

MOST FAVORED SPEAKER SEPARATES FROM DYNAUDIO - FOCAL
- VIFA - PEERLESS - LPG - AUDAX - MOREL, AND MORE! DYNAUDIO
D2106AF $3790. D2806AF $38.90, 17W7506 $63.90, D76AF
$69.90, D5406AF $89.90, 21W5406 $109.90, 30W5406 $135.00.
30W100 $199.00: FOCAL TROK $32.90, T120K $41.90, 5N412DBL
$49.90, 5K013L $59.90, 7KOMDBL $69.90, 8KOMDB $72.90, 8K4155
$77.90, 10C01 $78.90, 10K515 $99.90, VIFA D19AD0S0S $15.90,
D25AG0506 $17.90. D26TG6506 $13.90, D26TG3506 $14.90,
H25TG3506 $15.90, D75MX31 $23.90, P13WH0008 $26.90,
PA7WJ0008 $29.90, P21W01008 $31.90, M25W04008 $34.90,
A13WG0104 $29.90, AT7TWG0104 $30.90; PEERLESS KO10DT
$19.90, SR10 $11.90, MR10 $9.90, KU45 $15.90, T0125R $21.90.
K050 $21.90, TP165R $27.90, TX205F $26.90; LPG PMK26135R
$33.90; AUDAX TW51A $3.99, TWODA $3.99, TW74A $3.99,
HD10OD25AHR $14.90, HD129D25AHR $14. 96, HIF13JVX $2090.
HIF17JVX $21.90: MOREL MDT-27 $32.90. MDT-28 $32.90,
MDT101S $86.90. CDM-95 $139.90. CW6 $139.90. LOTS OF
CROSSOVER PARTS AND ACCESSORIES IN STOCK. WE'LL BEAT
ANY PRICE! SAME DAY SHIPPING. NO MINIMUM. VISA/
MASTERCARD. SOME RESTRICTIONS APPLY. M.O. SPEAKERS (415)
459-3767.

AUDIO VIDEO STORAGE

STORAGE CABINETS for CD’s, Cassettes & Vid-
€0s. SOLID Wood, Glass Doors. FREE Literature.
Soricé, Box 747-R, Nutley, NJ 07110
1-800-432-8005

CABLE TV

CABLE TV DESCRAMBLERS/CONVERTERS. ABSOLUTELY THE LOW-
EST PRICES! MONEY BACK GUARANTEE. ADVANCED ELECTRON-
ICS. 2140 SHATTUCK #2082, BERKELEY, CA 94704. ORDER NOW!
1-800-659-3018.

ARE YOU TIRED OF PAYING A HIGH MONTHLY
CABLE FEE? WE STOCK ALL MAKES & MODELS
OF CABLE EQUIPMENT. FOR FREE CATALOG
SEND SASE TO: CABLE-TRONICS, INC., 1304
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MARK CUFF/PRIVATE MUSIC

by Maryann
Saltser &
Robert Ripps

HEN ‘word got out that
legendary rhythm-and-
bluesman Taj Mahal was back
in the recording studio, it
seemed like everybody want-
ed a piece of the action. “Like
Never Before,” his Private
Music debut, features a di-
verse group of guest artists,
including Hall and Oates, the
Pointer Sisters, rapper D.J.
Jazzy Jeff, and the pianist Dr.
John. With the support of
these peers, Mahal was en-
couraged to go in some new
musical directions, resulting
in what he feels is “some of
the jamminest, slamminest
music I’ve ever made.”
Taj Mahal got his start back

{4/
Taj Mahal: the jamminest

in the Sixties, teaming up with
Ry Cooder to form the cult
blues band the Rising Sons.
Later, he wrote the memora-
ble soundtrack for the film
Sounder, and he was instru-
mental in bringing the Lang-
ston Hughes/Zora Neale Hur-
ston play Mule Bone to
Broadway. Along with Miles
Davis and John Lee Hooker, he
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was nominated for a Grammy
this year for his work on the
soundtrack of Dennis Hop-
per’s film The Hot Spot, and
currently he’s on the big
screen in Bill & Ted’s Bogus
Journey, the sequel to Bill &
Ted's Excellent Adventure.

ECORDINGS on the Soviet

Melodiya label, one of
the world's largest, are now
being released on CD, thanks
to completion of the first CD
pressingplantinthe U.S.S.R.,
and they will be distributed in
the U.S. exclusively by Koch
International. Melodiya al-
ready has a classical catalog of
145 titles on CD, with a vast
library of older recordings to
draw from, and a wide selec-
tion of jazz and ethnic-music
CD’s will be released soon.
Koch International is planning
to release twenty-five Melo-
diya CD’s a month until the
entire catalogis available. The
first release, earlier this sum-
mer, featured Mozart violin
sonatas with Oleg Kagan and
Sviatoslav Richter, Chopin pi-
ano works with Evgeni Kissin,
Mozart and Brahms from the
Borodin Quartet, and Russian
works by the pianist Mikhail
Pletnev, the conductor Evgeni
Svetlanov, and others.

. HE Nitty Gritty Dirt Band
turns twenty-five this
year. To mark the occasion,
Capitol Records in Nashville
has released “Live to Five,”
the band’s twenty-fourth re-
cording and its first live album
in fifteen years. Recorded last
March in the historic Red
Deer Theatre in Alberta, Can-
ada, the sixteen-song set fea-
tures highlights from three
days of sold-out perfor-
mances, including such long-
time favorites as M. Bojan-
gles, Make a Linle Magic,
Dance Little Jean, and Baby's
Got a Hold on Me. The al-
bum’s producer, T-Bone Bur-
nett, also got into the act, join-
ing the band onstage for its
trademark encore, Will the
Circle Be Unbroken, which it
first recorded for the 1972 al-
bum of the same name. Last
year’s follow-up to that land-
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The Dirt Band: still unbroken

mark recording, “Will the Cir-
cle Be Unbroken, Vol. 11,”
earned three Grammy awards.

EUDING days at last be-

hind them, members of
the rock group Yes reunited
this year for a new album,
“Union,” and a world tour.
“This ‘union’,” said lead sing-
er Jon Anderson, “is some-
thing that I've felt very strong-
ly about for some time.”

The timing is impeccable,
t0o, as Atlantic has just re-
leased *“Yesyears,” a four-
CD boxed set spanning the
band’s entire career. In addi-
tion to such classic tunes as
Roundabout and Owner of a
Lonely Heart, the set contains
previously unreleased demos,
outtakes, rare stereo mixes
and even one never-before-
heard song, Money. Because
of the use of original master
recordings (as in Atlantic’s
Led Zeppelin retrospective),
the overall sound quality of
“Yesyears” promises to be
noticeably superior to that of
prior Yes CD’s. And the artist
Roger Dean, whose surrealis-
tic images have long been as-

Yes: now they are eight

sociated with Yes album jack-
ets, is doing the cover.

. HE Danish-born recorder
virtuoso Michala Petri
and the American-born pianist
and composer Keith Jarrett
transcend categories and
boundaries, both geographi-
cally and musically. Petri’s
repertory ranges from the ear-
ly Baroque to the avant-garde,
and Jarrett, who got his jazz
education from Art Blakey,
among others, has broken new
ground in contemporary mu-
sic with his extended improvi-
sations and his formal compo-
sitions. Their first recorded
collaboration finds them clos-
er to Petri’s home turf with a
disc of Handels Sonatas for
Recorder and Harpsichord on
RCA Victor Red Seal, for
which Petri now records ex-
clusively.

HE piano duo of sisters

Katia and Marielle La-
beque left their native France
this summer for appearances
at music festivals across the
U.S., from Mostly Mozart at
Lincoln Center in New York

HENRY DILTZ/GARY GURLEY CO

ARISTA



BRIGITTE LACOMBE/SONY CLASSICAL

CAROL WEINBERG/BMG CLASSICS

DELOS

to the Hollywood Bowl, with
stops in Cincinnati and Ann
Arbor along the way. Best
known to American record
buyers for their spirited inter-
pretations of Gershwin and
Bernstein, the Labeques are
now delving further into
American jazz. In their latest
recording, “Love of Colours”
on Sony, they perform works
by Thelonious Monk, Chick
Corea, and Miles Davis, all
arranged by the record’s pro-
ducer, the guitarist John
McLaughlin.

. ELOS Records’ “Great
American  Composer”
series got off to an impressive
start two years ago with a re-

cording of two Howard Han-
son symphonies. That disc,

Petri, Jarrett: partners

which received three Grammy
nominations and a STEREO RE-
viEw “*Record of the Year”
Award, stayed on the Bill-
board Classical chart for for-
ty-one weeks. A second vol-
ume of Hanson followed in
1990, and this summer is
bringing the release of a third
volume, featuring the Sym-
phony No. 4. As with the earli-
er releases, the driving force
behind the project is the con-
ductor Gerard Schwarz. Con-
sidering the indefatigable
Schwarz’s music directorship
of both the New York Cham-
ber Symphony and the Seattle
Symphony (his summer jobs
include directing the Mostly
Mozart and Waterloo Festi-
vals), it is especially appropri-
ate that both ensembles have
been employed in this ground-
breaking cycle. Schwarz and
Delos have also recorded

Labéques jazz it up

works by the American com-
posers David Diamond, Wal-
ter Piston, Charles Gritfes, and
Deems Taylor as well as a Bar-
ber/Gershwin/Bernstein disc.

oxette, the Swedish rock
duo whose recent single,
Joyride, is a No. | hit world-
wide, has been given the ulti-
mate seal of approval: a post-
age stamp bearing their
features. On October 5, the
Royal Swedish Mail will re-
lease the new stamp, which
has a value of 25 pence, the
cost to mail a standard letter in
Scandinavia. Subjects of the
other current Swedish stamps
are Alfred Nobel (inventor of
dynamite and founder of the
Nobel Prizes) and the King of
Sweden. When Roxette was
asked for a reaction to the
philatelic  recognition, the
duo’s guitarist, Per Gessle,
said simply, “It feels good to
have all of Sweden licking our
behinds.” Gessle and Marie
Fredriksson, the duo's vocal-

Schwarz: all-American

ist, started a world tour in the

U.S. this summer.
‘RATO RECORDS is intro-
ducing two new mid-
price series in September. The
Hommage series will spotlight
renowned artists. First up will
be the cellist Paul Tortelier
with three discs, one each of
works by Vivaldi, Bach, and
Debussy and Ravel. The Li-
bretto line is devoted to reis-
sues of operas and kicks off
with seven titles ranging from
Purcell’s Dido and Aeneas 1o
Dukas’s Ariane et Barbe-Bleue.
As a sneak preview in early
August Libretto offered no
less than Prokofiev’s epic War
and Peace conducted by the
composer’s close friend and
compatriot Mstislav Rostropo-
vich. The conductor’s wife,
Galina Vishnevskaya, sings
Natasha, a role she originated
at the world premiére of the
final, complete version of the
opera at the Bolshoi in 1959,
before she and her husband
left Russia.

‘RACENOTES. Rykodisc,
the largest of the few re-
maining successful American
independent labels, has ac-
quired Hannibal Records,
whose catalog includes nearly
every album by Richard
Thompson as well as a sub-
stantial amount of English folk
music and world music. .

RCA Victor continues to reis-
sue treasures from its vault of
historic Tescanini recordings,
and next March “The Com-
plete Toscanini Collection,”
on eighty-two CD’s, will be
issued in a limited edition in
honor of the 125th anniversary

VERIGE ©5

Roxette: Take a letter!

of the maestro’s birth. in the
meantime, a budget-price
Toscanini “sampler” CD, fea-
turing such works as Ride of
the Valkyries, the “Leonore”
Overture No. 3, and excerpts
from La Bohéme, will be avail-
able for a limited time. . . .
The Naird Award for the best
independent heavy-metal al-
bum of 1990 was given to
“Blackface in Bondage” by
the Slappin’ Mammys on the
Performance/Bizarro  World
label. It’s a collection of tunes
associated with Al Jolson per-
formed in the style of Judas
Priest and Metallica. . . . Two
thousand autograph seekers
turned up at a Sao Paulo, Bra-
zil, record store recently for a
signing party starring the Ra-
mones, who happen to be ma-
jor Latin American stars.
“We’re up there with Madon-
na and people like that,” not-
ed lead singer Joey Ramone. (J
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Nip ’n’ Tuck

ALK to people over age thirty, and

chances are they will express out-

rage over the current pop-music

scene. The dance-pop idiom, to

hear them tell it, is pure musical

fraud. At best, smash recording
artists like Paula Abdul, Milli Vanilli,
and Vanilla Ice are clearly much better
dancers than musicians. To watch
them vault to the top of the music
charts is a tragedy indeed. Even
worse, some of these singers are not
even doing their own singing. The
Milli Vanilli duo, after winning the
Grammy for best new group one year,
was exposed for lip-syncing the next.
What's going on here?

What’s going on is business as usual
Pop music has long been a largely
manufactured product, mixing equal
parts ability and production. There are
certainly some colossally talented pop
musicians, and some not so talented.
To help close the gap, a number of
tricks have become part of the trade.
For example, for many albums, a com-
petent, anonymous singer is hired to
record “guide tracks.” This usually
takes about an hour. Then the star
appears and spends days mimicking
the guide track, copying the musical
expression of the anonymous singer.

The vocals are usually recorded ona
number of tracks, and the final vocal
line is assembled by picking and
choosing good phrases as needed to
complete the composite. Meanwhile,
a number of standard signal-process-
ing techniques are employed to cover
vocal deficiencies. In addition to
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SIGNALS

by Ken C. Pohlmann

equalization and reverberation, vocals
are often doubled—that is, run
through a digital delay line 10 intro-
duce a slight time shift, or recorded
twice and mixed together. The result is
a fuller-sounding voice. In short, pop
studio recordings are about as natural
as Cheez Whiz. The ingredients of live-
performance recordings, like those of
wieners, are something you don’t even
want to think about.

Well, you say, I guess pop music has
pretty much been corrupted by tech-
nology, but what’s the difference? The
music is just commercial fodder any-
way. Thank goodness that real music,
like classical music, is free of such
duplicity.

Well, think again. That symphony
you're listening to has as many pieces
as an Eiffel Tower made of Legos. A
typical classical music recording has
well over a hundred edits. I've seen
master tape recordings of albums with
so much splicing tape I could hardly
see the magnetic tape underneath.

In fact, classical music, too, has
long relied on tricks. The stories are
legendary. There was a certain famous
soprano recording Tristan und Isolde
who couldn’t hit the high C’s in Act
Two. Another soprano was stationed
right behind her in the studio, and
when the problem passage came
along, the second singer stepped for-
ward and hit the high notes. In another
example, try as he might, an aging
virtuoso pianist couldn’t quite play a
difficult passage in a Schumann piece.
The producer found the passage in an
unfinished recording of the same
piece, recorded years before, in a dif-
ferent hall, with a different piano. By
adding equalization and reverbera-
tion, he was able to splice the old
passage into the new recording, and
everyone was happy.

Well, okay, you say. So classical
musicians take advantage of techno-
logical opportunities. Nothing wrong
with that. And maybe you’re right.
But you should also know that record-
ing techniques are changing the way
an artist records. For example, in pre-
paring for a recent recording session, a
famous brass group divided each mu-
sical selection into four- and five-bar
chunks, then went into the studio and
played all the pieces one chunk at a
time. In this way they stayed fresh,

1

and when the chunks were spliced
together, the result was a superhu-
man-sounding brass performance. In
another example, a famous flutist
similarly recorded in small chunks,
then edited out the breaths to create
what he called “superbreaths”—Ilong
phrases of incredible virtuosity. Any-
thing’s fair game, especially since al-
bums don’t specify the number of edits
they contain.

Thanks to digital audio editing sys-
tems, music can be spliced and diced
just like the words coming out of my
word processor. The system can cut,
paste, copy, replace, reverse, trim,
invert, fade in, fade out, smooth, loop,
mix, merge, change gain and pitch,
crossfade, equalize, and compress and
expand time. A bit flat on that note?
Just click on it and nudge it up a little.
Wrong note? Find the same note
somewhere else and copy it over. Late
entrance on the cadenza? Just trim the
pause a little. Held a note too long?
Cut out a few milliseconds.

If things like that sound dishonest to
you, then virtually every contempo-

Digital audio editing
systems can cut, pasle,
copy, replace, reverse,
trim, invert, fade in,
fade out, smooth, loop,
mix, merge, change
gain and pitch,
crossfade, equalize . . .

rary recording you own is guilty. Even
a so-called live recording is probably a
composite of several live perfor-
mances edited together. Much has
been said about the growing virtuosity
of today’s classical recording artists,
but some of the praise must go to their
producers and engineers and to their
clever techniques. Thanks to the tal-
ent of artists and technology, you rare-
ly hear a wrong note any more.

I guess that's good. But next time
you laugh at Milli Vanilli’s lip-syncing
problems, remember that your own
classical music collection is filled with
edits. Just like this column. 0O




Koss Pro/4XL Stereo-

phones are perfect for

the late-night jazz lover.

They ‘re sleek and com-

fortable, so you can lis-
ten 'til the wee small

hours without disturb-
ing anyone. And they

reproduce the music
so faithfully, that they ‘re

often used in profes-
sional recording stu-

dios. Plus there’s our
exclusive Lifetime War-

ranty. Audition a pair

soon. And discover why

KOSS
stereophones

are the only ones

that truly measure up

to jazz standards.
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Command
Performance.

Intnoducing the new Adcom GTP-500 II Tuner/Preamplifier.

O nly a few years ago, Adcom announced the dawn

of a new era by introducing its GTP-500 tuner/
preamplifier. Together with any of Adcom’s critically
acclaimed power amplifiers, this unique audio product
has given thousands of cost-minded, serious music
lovers a quality alternative far superior to the common
receiver. The new, evolutionary GTP-500 II offers
a meaningful expansion of convenient features and
sonic performance.

Full Command Of Your Music System

Control your system’s power on/off, select
pre-programmed FM and AM stations, scan the FM
dial, adjust volume level and select different sources. . .
all with Adcom’s wireless remote controller. With
optional Adcom remote sensors and additional
loudspeakers, you can also enjoy your Adcom music
system in other rooms throughout your home.

For total music system integration, the GTP-500 II
remote sensors will also receive and retransmit
commands to a majority of remotely controlled
components, regardless of brand. This remarkable
design gives you full command of your entire music
system throughout your home and offers the ultimate
flexibility of integrating the remote features of
components manufactured by others.

Value Measured By Performance

The overall performance of the new GTP-500 II is
demonstrably superior through its evolutionary design

and the use of state-of-the-art component parts.

Adcom’s unique, low-impedance RIA A compensation
provides lower noise and distortion in the phono input
stage. To further reduce noise and distortion in all
stages, all switching devices are buffered.

Long term adherence to circuit design objectives is
accomplished by utilizing 1% Roederstein resistors in
all critical applications as well as a new low-loss, printed
circuit board.

Through a careful balance of sensitivity and selectivity,
the GTP-500 II optimizes FM performance whether
you’re in an urban or rural area. Design parameters,
including an improved IF stage, have been optimized
to translate into lower distortion. In fact, the quality of
FM stereo reproduction through the GTP-500 II is as
good as the broadcast itself.

More Sound, Less Money

Adcom stereo components have established a
reputation for sounding superior to components costing
two and three times as much. The new GTP-500 II
promises to keep faith with this tradition of more
sound for less money.

Its ability to command your entire music system by
remote control, and its exceptional sonic performance
are why so many experts consider the GTP-500 II

command
‘ details you can hear

performance.

©1990 ADCOM

11 Elkins Road, East Brunswick, NJ 08816 U.S.A. (201) 390-1130 Distributed in Canada by PRO ACOUSTICS INC. Pointe Claire, Quebec H9R 4X5
CIRCLE NO. 1 ON READER SERVICE CARD



