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ItIf you think viewing a movie

at home is a mere spectator

sport, you've never strapped

yourself into the Pioneer* Home Theater.

With our leadership in both audio

and video technology, the linking of the

two produces unprecedented results.
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The Pioneer CLD-D701 Combination CD/LaserDisc Player and
VSX-D9OIS AN Receiver with Dolby Pro Logic.

What you see is the sharpest, brightest

picture ever played on a 50 -inch

screen. Our ProVision- line of

projection TVs features a sophis-

ticated new short -focus lens

system for a 25% brighter

picture. The new high -contrast

black screen increases the

contrast ratio by 20%. And

an advanced three -line digital

comb filter significantly enhances

color accuracy and improves

picture quality.

The result is that ProVision

delivers a screen image that

can't be matched by any other

projection television. A

All Pioneer LaserDisc
Players let you enjoy
both laserdiscs and
CDs. Ask your Pioneer
retailer about special
CD and laserdisc offers

from Columbia House.

key element of the home theater experience.

The picture source is a Pioneer LaserDisc

Player, a technology in which we have led

worldwide. The ultimate in sight and sound, it

comes 60% closer to reality than ordinary

videotape. And features the superior digital

sound familiar to anyone who plays CDs.

LaserDisc is widely acknowledged as the

finest medium for the electronic reproduction

of picture and sound track. Without it, you're

not getting the maximum spectacle that

"home theater" can deliver.

Of course, what you hear is

equally spectacular. The envelop-

ing intensity of five

channel Dolby°Pro

Logic° Surround

Sound. All delivered

care of our industry

leading audio/video

receivers.

Because sound quality is such

a key element in true home theater,

Pioneer A/V Receivers are an

0 1992 Pioneer kin ((SA) Inc., Long Brad% CA. Dolby and Pry Logk air irgigard inuicinan6 of Potty Laboratoriro Linmoing



TAD professional studio and concert

speakers, and take advantage of

our 50 -year heritage of craftsman-

ship and leadership in audio technology.

Of course, there's a lot more to tell, so call

us at 1 -800 -PIONEER for more information.

Or, drop by a Pioneer Home Theater dealer.

You'll find just what you'd expect from the

leaders in audio and video: Home theater so

advanced, you don't just watch it:

excellent core building block in your system,

and a good place to start if you're assembling

your home theater one component at a time.

To maximize the quality of Surround

Sound, Pioneer has assembled a superb-and

exclusive-package of perfectly matched mod-

ular speakers specially designed to deliver a

theater -like experience.

These speakers incorporate much of what

we've learned from our highly regarded line of

Our new PrOVIsion SD-P5065K Projection TV
incorporate., a boot of technological innovations.
Pictured here is an actual on -screen image.

Corpantion. 0199/ Civoko liilww Inn All tgbt. toned The vim.depie f ENDOSKELETON io a twAvnark of Carol.

(1)) PIONEER
The Art & Entertainment

Ith. tine Pioneer S-V40IK
Home Theater E.rperience
Speaker collection is
customized for our
Home Theater
Surround
Sound oyotem



Dolby Pro.
Without The Cons.

SSM-2126
OMR; IX Sherwood's component style design approach to AudioNideo Receivers offers uncompromised home

theatre experience without compromising audio reproduction. The RV-6010R's Dolby® Pro -Logic

decoder manufactured by Analog Devices delivers a dynamic range of 103dB. That's the same as most video disc player's and up to

20dB better than the would-be competition's comparably priced receivers.

The RV -6010R boasts a full array of features including 105 watts per channel of power, Discrete Amplifier Stages (DAS), multiple

Dolby and surround modes along with component style separate preamp outputs and powered amp inputs for AN system flexibility

In a test report published in the July 1992 issue of Stereo Review, noted audio critic Julian Hirsch commented "We found the RV -6010R

to be a highly listenable receiver, with more power than most people will ever need and enough operating features to satisfy a con-

firmed button -pusher and knob twister...Few people will need more than it can deliver."

Better surround performance, more power and flexible system configuration. Audition the RV-6010R...don't be conned. Formore

information or the name of an authorized Sherwood dealer near you call (800) 962-3203.

Shemood
Ai c io Components

INKEL CORPORATION 14830 Alondra Boulevard, La Mirada, California 90638 (714) 521- 6100
Dolby is a registered trademark of Dolby Laboratories Licensing Corporation.
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One dealer's $3,000 dream: the Hailer Model
945 tuner/preamplifier and Model 9180 power

amplifier, Yamaha CDX-660 compact disc
player, Sony TC-RX79ES cassette deck, and

K F F Q90 speakers. See page 68.
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Coming Up
Nutcrackers
Nonesuch Records is now
branching out into video
(VHS and laserdisc) with
releases of dance
performances, including
contemporary programs like
Twyla Tharp's The Catherine
Wheel (music by David
Byrne) as well as
conventional works like
Britten's Prince of the
Pagodas and Tchaikovsky's
Swan Lake.

Celebrating the one -
hundredth anniversary of
Tchaikovsky's The
Nutcracker (and just in time
for Christmas), Nonesuch
now brings us a take -off on
The Nutcracker, called The
Hard Nut, by the young
American choreographer
Mark Morris. It features GI
Joes, male snowflakes, and
Morris himself as a harem
beauty in the Arabian dance.
If that strikes you as
unsuitable for a family -
values Christmas, Nonesuch
also has a traditional version
choreographed by Rudolf
Nureyev and performed by
the Paris Opera ballet.

Disc Notes
The Dutch electronics giant
Philips has said that it would
be technically possible to
introduce a recordable and
erasable compact disc by
1996. The CD -E format would
be compatible with today's
CD format, according to a
Philips executive. . . . Sony's
new Multimedia CD-ROM
system, the MMCD, is billed
as the first portable, self-
contained CD-ROM player.
Resembling a small

MEM
by William Livingstone

and Glenn Kenny

notebook computer, it has
a PC -compatible

microprocessor and an LCD
display panel. It also plays
standard audio CD's. . . .

Sega, the game
manufacturer, introduced a
CD -ROM -based videogame
system at a press conference
in New York. where
journalists were given the
opportunity to play some of
the games on the world's
largest video display, the
Sony Jumbotron in Times
Square. . . . Denon is
demonstrating a Digital
Video Interactive (DVI)
multimedia system, which,
among other things, can put
70 minutes of full -motion
video on a 5 -inch disc.
Denon's system is still in
development, and no
marketing plans have been
announced.

Youth Will Be Heard
Fuji Tape has released
figures resulting from its
latest survey of Americans 18
to 24 years old. Asked if they
think anyone has the right to
control what prerecorded
music is bought or sold, 70
percent said no. Of those
who favor control, 26 percent
would give it to local or state
government, 25 percent to
record companies, and 18
percent to the federal
government.

Holiday Countdown
Books, candy, and flowers
make dandy gifts, and you
probably don't need
guidance on the candy or
flowers, but have we got
some books to recommend!
Tops on our list is Rock 'n'

Roll Road Trip (Pharos/St.
Martin's, $14.95) by A. M.
Nolan. It's a vastly
entertaining guide to the
shrines of rock, blues, and
soul-Elvis's birthplace,
Madonna's first New York
apartment, Buddy Holly's
crash site, and many
more. . . . A good gift for an
internationalist would be The
Virgin Directory of World
Music (Holt, $14.95) by Philip
Sweeney. . . . For classical
neophytes try The Joy of
Classical Music (Doubleday,
$22.50), an introduction and
basic guide by Joan Kennedy
(ex-wife of the senator). . . .

For the opera fan there's the
four -volume, 5.000 -page New
Grove Dictionary of Opera.
Price: $850 from Grove
Dictionaries, 257 Park Ave.
S., New York, NY 10010.

Compact Discs. We like a
two -CD set of "Elton John,
Rare Masters" (PolyGram 314
514 138). . . . For country
music fans we recommend
"The Bocephus Box" (MCA
Curb 45104), a three -CD
collection of the work of
Hank Williams, Jr. from 1979
to 1992. . . . To classical
piano fans give Chopin's
scherzos, berceuse, and
barcarolle ravishingly
played by the Chopin
specialist Maurizio Pollini
(Deutsche Grammophon 431
623). . . . For symphony fans
buy Dvotittk's "New World,"
newly recorded by the New
York Philharmonic under
Kurt Masur (Teldec
73244). . . . You can make a
vocal collector happy with a
two -disc reissue set,
"Rossini, Donizetti, and Verdi
Rarities" (BMG 60941), sung
by Montserrat Caballe. Rare
arias, prime diva. BMG has
also issued "The Joy of
Classical Music" (RCA Victor
61378), a companion album to
Joan Kennedy's book, and
"Sleigh Ride!" (RCA Victor
61373), a collection of
Christmas favorites.

Pure fun. Rykodisc has
brought out Volume 2 of the
CD game "Play It by Ear." A
little like Trivial Pursuit, it
includes a CD with 350 sound
bites and cards that ask 1,800

questions about them. Price:
around $40. Worth it.

Video. "For Those About to
Rock," a videotape (Warner,
$29.98) that documents a rock
concert in Russia by AC/DC.
Metallica, and others at the
time of the failed coup of 1991.
Permanent value. . . . Delius's
A Village Romeo and Juliet
on laserdisc (London 071 234)
will please opera lovers'
eyes as well as ears. The
nudity is tastefully handled.

Wish List. All we want for
Christmas is a Yamaha
Disklavier, an up-to-date,
digitally correct version of
the player piano that
recreates with computer
disks, clever programming,
and a real piano the
performances of Dick Hyman,
Liberace, Peter Nero, and
many others. New models
from Yamaha start at $7,495.
The grand -piano models
begin at $19,895 and range
(gulp) to $92,000. We've been
very good, and we'll take
whichever one Santa can get
down the chimney.

Product Notes
Bose Corporation has
received a vote of thanks
from NASA astronauts for the
Bose speaker specifically
designed for the Endeavour
mission earlier this year.
"Awesome" was the crew's
description of the new
speaker, which provided
such clarity in audio
communications that
members were able to work
without headsets. All future
NASA shuttles will use the
Bose systems. . . . The
Kinergetics companies
(Celestion, KEF Audio, and
Kinergetics Research) have
announced a licensing
agreement with LucasArts to
manufacture Home THX
Audio System Products. . . .

Cambridge Sound Works has
prepared a pamphlet
explaining Dolby Surround,
including advice on
operation, hook-up, and
speaker placement. For a
copy of "Getting the Most
from Your Dolby Surround
System," call toll -free 1-800-
FOR-HIFI.

4 STEREO REVIEW DECEMBER 1992



iN4Ii*N"
,P4- . The best parties 1:0
A start at midnight lir
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r herb #*alpert If
.MIDNIGHT

SUN litti
featuring:

"Someone To
Watch Over Me"

"Mona Lisa"
"A Taste Of Honey" ;t4ii

"I've Grown
Accustomed
To Her Face"

Cool sounds for the
next generation

from Herb Alpert. "'Nil
Produced by Herb Alpert '11

O r992 .4&M Records Inc All rights reserved

Honor thy mother and father.
Groove with your brothers.

featuring "Fly Like An Eagle"

The new album, continuing the legacy of grace,

groove and gratification that can on'y come

from the first family of funk.

You don't make music like this,

you're born with it.

Produced by The Neville Brothers, Hawk Wolinsk' and David Leonard

THE 'NEVILLE BROTHERS

© 1992 A&M Records, Inc All Fights Reserved.

BOTH ALBUMS ON SALE! CALL 1-800-775-2000

WPC 7 DAYS A WEEK, 10:00 AM TO MIDNIGHT EST TO ORDER





WHEN WE CELEBRATE
YOU SAVE.

FOR A LIMITED TIME, SAVE ON THE RM3000,
THE 3 -PIECE SPEAKER SYSTEM THAT 1800 AUDIO EXPERTS

PICKED AS BEST FOR THE SECOND STRAIGHT YEAR!

Once again Polk's RM3000 walked away with another Grand Prix. Not only was
it the top choice in the annual poll conducted by AudioVideo International magazine,
but it won despite the fact that the competition had a whole year to catch up.

Stereo Review called us "...the best example of a three-piece speaker system
that we have yet heard...try listening to the RM3000. It might eliminate some
common misconceptions about how large (and expensive) a speaker has to be to
provide plenty of high quality sound."

But big performance from this system is only half the story. Because the
RM3000 really knows how to play hide and seek. As handsome as the satellites are
to look at, in black granite matrix, gloss white or piano black, they neatly disappear
into any size room or decor.

Even our bandpass subwoofer can easily be placed out of sight. Only its
powerful, musical bass performance says it's in the room. That's the way it should
be in this discrete 3 -piece system.

This is the best time to make our cause for celebration your opportunity to save.
:Choose the RM3000, now and for a limited time, while they re specially priced at all
oparticipating Polk dealers.

ilk Nothing else measures up to the size of the RM3000's sound or savings.
w:ou can be the expert on that at your Polk dealer.

670M3000,' FROM THE SPEAKER SPECIALISTS OF

For deep, well-defined bass, Polk
uses twin drivers coupled with a sub -bass
radiator. This bandpass technology produces
greater low frequency performance
and smooth response.

For the location of your nearest Polk Audio Dealer, call 1-800-992-2520.
In Canada, call 1-416-847-8888.

**RM3000 Celebration runs from November 20 to January 18, 1992.



Proofyou. can
grow up without

becoming square.

Four years ago NHT introduced a literally off-the-wall
approach to sound. Our compact Model 1 bookshelf
speaker featured an acoustic technology called Focused
Image Geometry. Its baffles slanted 21, projecting sound
away from side walls and out into the listening area,
dramatically improving the stereo image. It was a hit.
Ever since then, people have expected more from us.

Which is why we continue to incorporate this
technology in a complete line of NHT loudspeakers,
from our bookshelves to our elegant towers.

We're older now, but at 21°, we're still pretty cool.

EVERYTHING YOU HEAR IS TRUE.

Now I kar This. Inc.. a subsidiary 01 International Jcu., a hi,irpcirated. 537 Stone Rd.. #E, Benicia, CA 94510.
For the NI IT dealer nearest you: (U.S.) call 1-800-NI IT-9993; (Canada) Artech Electronics Ltd., (514)631-6448.
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Riconner
Rule #23

All drivers
are not

created equal.

4

p

The speakeron the left is designed with Injection -Molded Polypropylere (IMPP-) cone ted .r loiogy. The speaker on the right
is paper. The speaker on the left offers cleaner, richer bass. The one on the right doesn't. The
one on the left can handle extraordinary amounts of power without distortion. The one on
the right can't. The one on the left is from a full line &new high-performance component speak-
ers from Pioneer.' The one on the right isn't. To find out more, call 1-800-421-1604, ext. 444

CD PIONEER
The Art of Entertainment

01992 Pioneer Electronics (USA) Inc., Long Beach. CA



INTRODUCING
A new digital

future. Take a good

look at the letters DCC. Because if

you love music, they'll soon be as

common as the letters CD. Created by

Philips - the inventor of Compact Disc

- the Digital Compact Cassette gives

you crystal clear CD quality, along with

all the advantages of a cassette.

You're the recording artist.

Even better than playing music with

CD clarity, DCC records with the

same digital sound quality. That means

you can make a digital copy of your

favorite CD. There's no loss of sound.

Zero hiss. After all, it's fully digital.

Music on command. With See what you hear. Beyond

DCC, you can directly access your track numbers and elapsed track time,

favorite tracks. All you have to do is prerecorded DCCs show the song

enter the track number, and the player title, album title and the artist's

automatically locates and plays it name. Searching for your favorite

for you. But Philips DCC also has selection has never been easier.

features even a CD player can't match. Built to survive. Just look at

YOUR MUSIC WILL N



PHILIPS DCC
the cassette and you can see its case are built to survive. And there are more coming every day.

the future in it. It's beautifully sleek, Your favorite artists are Don't throw it all away.

with the entire top side devoted here. Already there are literally Because you weren't born yesterday,

to album art. All of the openings are hundreds of titles available on DCC. you probably have hundreds of

concealed under a metal slider to From all your favorite artists, in every conventional cassettes - the ones

keep it free of dirt and dust. Best style, from metal, pop, rap and jazz to we invented over twenty years ago -

of all, both the cassette and country. oldies, classical and swing. so Philips designed the DCC900 to

play them as well. Imagine -

a system that doesn't expect

you to simply dismiss the past.

Get in touch with the future.

Call 1-800-982-3737 for the

Philips Dealer near you, because

the DCC900 is here, now

Another First From Philips

PHILIPS

EVER BE THE SAME



Perceptual Coding
Ken Pohlmann has gone "open -loop" on us
in the "Perceptual Coding" sidebar to his

article "The Sound of Things to Come" in
October. The best perceptual coding can be
easily shown to be inferior to linear coding in
such important areas as low-level subtleties,
reverb decay, intermodulation distortion, etc.
The biggest problem I have with what Mr.
Pohlmann said is the notion that "fidelity" in
any sense of the word applies to recordings
made with perceptual coding. Perceptual cod-
ing makes audio worse, and the people who tell
us it is an improvement are marketing people,
not engineers. DREW DANIELS

North Hills, CA

Although perceptual coding can cause prob-
lems if not done carefully and can be tripped up
by artificial signals concocted for that purpose,
it can also be made to work extremely well with
music and speech. We know this from our
experience so far with the PASC system used
for the Digital Compact Cassette, which seems
to be capable of audibly perfect or near -perfect
reproduction of I6 -bit digital audio signals. A
good perceptual -coding system might actually

LETTERS

outperform linear coding in some cases, since
bits saved by not encoding inaudible sounds can
sometimes be applied to coding audible ones
more precisely.

B uffy Sainte -Marie
I very much object to the way Alanna Nash
 reviewed the Buffy Sainte -Marie album in
the September issue (page 82). I am an Oneida
Indian, and her cute little comments hurt us
all, even if she was only trying to be funny. We
Indian people have very few visible role mod-
els. Do you really have to use such racially
stereotyped language? Can't you just review a
record by an Indian artist straight?

JUANITA HILL

Milwaukee, WI

What a frivolous review of Buffy Sainte -
Marie's "Coincidence and Likely Sto-

ries." Doesn't a Native American/Indian artist
deserve to be taken seriously? I can't even tell
if the reviewer liked the album.

I'm white, but Indian music does not sound
like "war whoops" to me. I happen to think
that hearing Indian music within the frame-

work of contemporary pop could be as excit-
ing and richly various as black music has
proven to be. In my opinion, with this one
record, it has finally been done right.

RONALD.. COBB

Kapaa, HI

Ms. Nash intended no slight in her review, but
we apologize to anyone who may have found
her tone offensive.

CD Storage
I n September "Audio Q&A," lan Masters

stated that CD's should not be stacked hori-
zontally because the edges can sag and "defor-
mation could occur over time," but a reply to a
letter in the May issue said that as long as the
CD's are in their protective jewel boxes,
there's no reason not to stack them. Which
answer is correct? MARTY TEICHOW

Streetsboro, OH

If you want to be as careful as possible, you
should store your CD's vertically, but we have
never encountered any problem caused by stor-
ing them horizontally.

What happens to
.xod obiani bnuoi

ORDINARY SQUARE SPEAKERS DON'T JUST PLAY MUSIC. THEY PLAY PING-PONG. WITH TRAPPED SOUND WAVES THAT BOUNCE

BACK AND FORTH OFF PARALLEL WALLS. RESULTING IN DISTORTION. WHICH IS PRECISELY WHY OUR ENGINEERS BUILT THE NEW

)(,,?(?(,

y Y1 V v44

SEVEN -SIDED HP LOUDSPEAKER. THE HP PROVIDES A MUCH

FRIENDLIER ENVIRONMENT FOR ACCURATE SOUND.

Conventional speakers play ping-pong (SO THE MUSIC YOU HEAR IS THE MUSIC YOU
with your MUSIC, creatingdstonion.

SUPPOSED TO HEAR). INSIDE, BASS TONES ARE PUSHED THROUGH A SYSTEM WE

CALL THE DOUBLE CHAMBER BANDPASS (DCB). MADE FROM TWO DRIVERS

1131 CONSUMER PRODUCTS 240 CROSSWAYS PARK WEST. WOODBURY. NY 11797 I BOO 336 4 JBL M A HARMAN

The seven -sided HP loudspeaker produces

dramatically lifelike imaging. (You'll discover
pure sound doesn't come in a box).

INTERNATIONAL COMPANY



Waiting for Fagen
maid Fagen, where are you? Your faith-

./ i ul fans have been waiting ten long years
for a new CD. Please go to the recording studio
as soon as possible. I will gladly pay your cab
fare. GREGORY SCHACTMAN

Plantation, FL

Our sources tell us that a Fagen CD is in the
works, but no release date has been set.

Good Tunes
gig oncerning the final paragraph in October's
111.1"Time Delay," with respect to Cat Stevens
and the Episcopal hymnal: When John Wesley
(an Anglican priest and founder of Methodism)
was questioned about his use of popular music
in worship, he reportedly responded, "Why
should the devil have all the good tunes?"
Churches use good music of any sort, and it is
neither surprising nor "alarming" to discover
that a piece of popular music has made its way
into a hymnal. In the case of Morning Has
Broken, it is not so much that the church has
adopted a popular song as that Cat Stevens
popularized a religious song. Its text was

written by Eleanor Farjeon, and the tune is the
traditional Gaelic melody Bunessan.

O. FRENCH BALL
Hayesville, OH

External Equalizer
11 October's comparison tests of three audio/
video receivers, Edward Foster states: "In

the Marantz SR -92 and the Pioneer VSX-
D901S, each power -amplifier channel is con-
nected individually to its drive preamplifier
with a removable jumper. This enables you to
add an external speaker equalizer or to replace
the, internal amplifiers with external power
amps." I don't understand how you could add
an external speaker equalizer through these
connections. JAMES A. ODDo

Brooklyn, NY

You would remove the jumpers between the
appropriate preamp-output and power -amp -in-
put jacks on the receiver, then connect the
preamp outputs to the inputs of the equalizer
and the outputs of the equalizer to the power -
amp inputs. Most add-on equalizers are two -
channel devices, so ifyou wanted to equalize all

the speakers in a,surround-sound system you'd
need multiple equalizers. But a few speakers
come with equalizers specifically designed for
them (the Bose 901, for example), and the

jumpered connections on these receivers great-
lyfacilitate using such speakers in combination
with others in a multichannel system.

Nils Lofgren
Regarding Parke Puterbaugh's October re-
view of Nils Lofgren's latest' release,

"Crooked Line," perhaps someone who "can't
get enough . . . jangle" is not the persOn to
review this particular artist. Mr. Puterbaugh
reviewed four albums in October: four thumbs
down. Maybe it's not Lofgren who needs to
"loosen up, lighten up"? CAL BENTHEIMER

Madison, WI

We welcome your letters. Please
address :orrespondence to Editor, Stereo
Review, 1633 Broadway, New York, NY 10019.
You shoLld include your address and
telephore number fit...verification. Letters
may be edited ter clarity and length.

)ound inside a box.
of eneqqad tadW

The Double Chamber Bandpass is
made from two bass drivers mounted
together. (It's impressively loud &

impressively quiet at the same time).

MOUNTED TOGETHER, THE DCB DELIVERS INCREASED POWER

THAT'S VIRTUALLY FREE OF HARMONIC DISTORTION.

IT'S MATCHED ON THE HIGH END BY A DYNAMIC TWEETER THAT'S MADE FROM PURE TITANIUM

INSTEAD OF PAPER CORE OR PLASTIC. (THE KIND OF DIFFERENCE THAT'S PLACED ]BL

SEVEN OUT OF TEN RECORDING STUDIOS). ALL IN A BLACK ASH HARDWOOD CABINET THAT'S

AS DISTINCTIVE AS THE TECHNOLOGY IT HOUSES. AUDITION A PAIR OF HP'S AT YOUR EARLIEST

CONVENIENCE. BUT DON'T BE IMPULSIVE. BOUNCE THE IDEA AROUND AWHILE. IlBL

IN CANADA CONTACT GOULD MARKETING, INC, 3003 ETINGIN, MONTREAL, OC, CANADA H4$ 1'17 5.4 333 4446

CIRCLE NO 33 ON READER SERVICE CARD
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It is most evident in a passion for details. The subtle refinements that elevate genius beyond

that which is merely exceptional. To honor this ability in gifted young musicians, Sony has created

the "ES Award For Musical Excellence," in conjunction with The Juilliard School.

To reproduce, with equal passion, the glorious derails of music, we have

created the Elevated Standard series of ultra -fidelity components. For a listening experience

you will find truly prodigious, call 1-800-828-1380 for information.

01992 Sony Corporation of Amenca. All nghts reserved. Sony Ls a Trademark of Sony





 ADVENT
Advent is celebrating its twenty-

fifth anniversary with a limited -

edition update of the original

Large Advent, a two-way speaker

popular in the 1970's. 11 features

a variation on the original woofer

and a modern polyamide tweeter.

The walnut -veneer cabinet and

grille are like the original's.

Price: S590 a pair. Advent. Dept.

SR, 25 Tri-State Intl. Office Ctr..

Lincolnshire, IL 60069.

 Circle 120 on reader service card

CARVER
Carver's AL -III speaker. 6 feet tall

and 141/2 inches wide. features

carved oak panels flanking its

wide -range dipolar ribbon driver,

which was adapted from the one

used in Carver's original Amazing

Loudspeaker. The AL -III also has

a 10 -inch woofer for frequencies

from 200 down to 34 Hz. Price:

S1.500 a pair. Carver

Corporation. Dept. SR. P.O. Box

1237. Lynnwood. WA 98036.

NEW PRODUCTS

TERK

The amplified fam indoor

AM FM antenna from Terk

is designed to increase FM

signal strength while minimizing

extraneous noise. The granite -

finish FM section contrasts with

the teal -blue adjustable AM ring

antenna. Price: S35. Terk, Dept.

SR, 233-8 Robbins Lane,

Syosset. NY 11791.

 Circle 121 on reader service card

MAXELL
Maxell's core line of audio

cassettes is now packaged for

easier selection. Colored symbols

indicate normal -bias, high -bias,

and metal tapes along with their

recommended recording

applications. Maxell Corp. of

America, Dept. SR. 22-08 Rt.

208, Fair Lawn, NJ 07410.

 Circle 122 on reader service card
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MARANTZ
Marantz's CD -11n -k11 CD player

employs the latest generation of

Philips Bitstream 1 -bit digital -to -

analog converters It can store

the user's favorite -track

sequences for as many as 195

discs. Price: S2,500. Marantz,

Dept. SR, 1150 Feehanville Dr..

Mt. Prospect. IL 60056.

 Circle 123 on reader service card
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Nirvana Nevermind
(Geffen) 15600
Dr. John: Goln Back To

The Cure: Wish New Orleans
lElektra) 11116 (Warner Bros) 53246

Frank Sinatra: The Best Of Jay &
Bobby Brown: Bobby Sinatra Reprise The Americans:
(MCA: 11121 The Very Good Years Come A Little Bit Closer

The }Saddest Of George (Reprise) 80304 IEMI) 72262

Thorogood And The Styx: Paradise Theatre Ringo Starr:
Destroyers )ABM) 25243 Time Takes Time
(EMI) 84002 N.Y. Rock 8 Soul Revue (Priyate Music) 35088

Temple Of The Dog (Giant: 63189 GRP All -Star Big Band
(PAM) 31124 U2: Rattle And Hum (GRP) 63298

Clint Black: ilsland) 00596 Battle: The Bach Album
The Hard Way Bon Joy!: New Jersey (DG) 73670
iRCA) 35458 (Mercury) 00516 Anne Murray:
Barcelona Gold
(Warner Bros.) 63472

Squeeze: Singles
45's 8 Under

Fifteen Of The Best
(Liberty) 64657

Carreras, Domingo. (ABM) 35208 MetallIca:
Pavarottl: 3 Tenors
(London) 35078

Prince 8 The N.P.G.:
Diamonds And Pearls

...And Justice For All
(Elektra: 00478

Lindsey Buckingham: (WB.Parsley Park) 63372 Bob Marley: Legend
Out Of The Cradle Supertramp: (Island: 53521
(Reprise) 20483 Breakfast In America Lyle Lovett:
Eagles: Greatest Hits (ABM) 25246 Joshua Judges Ruth
1971-1975 Garth Brooks: (MCA Curb: 10508
(Asylum 1 23481 Ropin' The Wind Aerosmith: Pump
Natalie Cole: (Liberty) 25535 (Geffen) 63678
Unforgettable
(Elektra) 83452
The Very Best Of The

The Commitments Sdtrk.
(MCA) 74016
Extreme: Pornograttitti

r
Righteous Brothers: A&M) 43557
Unchained Melody
(Verve) 44658 Best Of The Grateful Dead

Skeletons From The lEIM MCA
COMPACTJohn Mellencamp: Closet

Whenever We Wanted (Warner Bros ) 83892
(Mercury) 74582
Robert Palmer:

Don Henley: The End 01
The Innocence

\lag
Addictions, Vol. 2 (Geffen 01064
(Island) 25277 Steely Dan: Gold
Michael Penn: (MCA) 74339
Free -For -All Kronos Quartet:
(RCA) 20668 Pieces 01 Africa
Pet Metheny: (Nonesuch) 10472
Secret Story Tom Petty 8 The
(Geffen) 82267 Heartbreakers: Into The
The DoorstSdtrk. Great Wide Open
(Elektra) 54289 (MCA) 35409

Mo' Money 'Sdtrk. Lethal Weapon 3 Sdtrk.
(ABM) 71593 (Reprise) 73322

Beastle Boys: Gerry Mulligan:
Check Your Head Re -birth O1 The Cool
(Capitol) 92473 (GRP) 64001

Eric Clapton: The Most Happy Fella
Rush -Music From The New Broadway Cast
Motion Picture Soundtrack (RCA Victor 10463
(Reprise) 05632 Al Jarreau:
Bryan Adams: Waking Heaven 8 Earth
Up The Neighbours (Reprise: 63697
(PAM) 35175 XTC: Nonsuch
Rod Stewart: (Geffen) 35406
Downtown Train Linda Ronetadt: Frenesi
(Warner Bros.) 10708 (Elektra) 24810
K.D. Lang: Ingenue Patty Smyth
(Warner Bros :See) 44370 (MCA) 25090
Traffic: The Low Spark Moody Blues:
Of High Heeled Boys Greatest Hits
(Island) 25169 (Threshold: 34284

27 Top: Greatest Hits
(Hamer Bros ) 83411

Grand Funk Railroad:
Capitol Collector's Series
(Capitol) 73258
Elvis Presley:
The Number One Hits
.RCA) 72190
Madonna: The
Immaculate Collection
Sire) 54164

Paul Simon:
Negotiations And
Love Songs 1971-86
(Warner Bros.) 20461
Peter Gabriel:
Shaking The Tree -
16 Golden Greats
(Geffen) 11089
Soundgarden:
Badmotorfinger
(A&M) 05637
Nell Diamond:
12 Greatest Hits
(MCA) 84050
A Tribe Called Guest:
The Low End Theory
(Jive) 24809
David Bowie:
Changesbowle
(Rykodisc) 43693

Guns N' Roses:
Use Your Illusion II
(Geffen) 25534
3111y Ray Cyrus:
Some Gave All
(Mercury) 41711
Sinead O'Connor:
I Do Not Want What
I Haven't Got
(Chrysalis) 33512
Enya: Shepherd Moons
(Reprise) 53190
Bonnie Raltt:
Nick 01 Time
(Capitol) 54410
Wynonna Judd:
Wynonna
(MCA Curb) 64540
Hammer:
Too Legit To Ouit
(Capitol) 25514
Carpenters: Lovelines
(ABM) 24763
Daryl Hall & John Oates:
Rock 'N Soul, Pal 1
(RCA) 13313
Michael Crawford
Performs Andrew Lloyd
Webber
(Atlantic) 74128
The Police:
Every Breath You Take-
The Singles
(A&M ) 73924

The B -52's: Good Stuff
(Reprise) 53851
Sting: The Soul Cages
(A&M) 25218
Fleetwood Mac:
Greatest Hits
Warner Bros. I 00796
Jan Haien:
For Unlawful Carnal
Knowledge
(Warner Bros ) 10016

Peter Frampton:
Classics (13 Greatest Hits)
(ABM) 04894
TLC: O000000hhh... On
The TLC Tip
(LaFace) 50167
Wayne's World -Music
From The Motion Picture
(Reprise) 63551
Tears For Fears:
Tears Roll Down
(The Hits 1982-1992)
(Fontana) 80162
Amy Grant:
Heart In Motion
(ABM) 25182
Jimi Hendrix
Experience: Live
At Winterland
(Rykodisc) 63650
The Cars: Greatest Hits
(Elektral 53702
Bell Bly DeVoe: Poison
(MCA) 00547

Bonnie Raiff:
Luck Of The Draw
(Capitol) 15567
Talking Heads:
Stop Making Sense
(Sire) 24560
Yarn): Dare To Dream
(Pri.rate) 93703

Steppenwolt:
16 Greatest Hits
(MCA) 13453
Miles Davis: Doo-Bop
(Warner Bros) 71151
James Taylor:
Greatest Hits
)R.prise) 23790
The Very Best Of
The Boston Pops
IP,Iips) 15319
Megadeth: Countdown
To Extinction
(Capitol) 63340
Damn Yankees:
Don't Tread
(Warner Bros ) 53663
Allman Bros. Band:A
Decade Of Hits 1969-1979
Polydon 35031

fll
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Start with 4 COMPACT DISCS NOW
S handling web membership

Buy just 1 at regular Club prices
within a year

Then get 3 more CDs of your choice. FREE

Enjoy 8 CDs for the price of 1

Nothing more to buy...EVER!

Olivia Newton -John:
Back to Basics -The
Essential Collection
1971-1992
(Geffen) 25334
The Who:
Who's Better. Who's Best
(MCA) 00790
Van Morrison:
Moondance
(Warner Bros 164585
Arrested Development:
3 Years, 5 Months And
2 Days In The Life 01.
(Chrysalis) 25357
Jodeci: Forever My Lady
(MCA) 90177
Kiss: Revenge
(Mercury) 25279
DAS EFX : Dead Serious
(Alec EastWesti 25328
Janet Jackson:
Janet Jackson's
Rhythm Nation 1814
(A8M) 72386
Santana: Milagro
(Polydor) 24813

1
mersrnp395
0._a, ace,

Billy Idol: Vital Idol
(Chrysalis) 54038
Slaughter: The Wild Life
(Chrysalis) 84072
Van Haien
(Warner Bros 114620

.X.11:31.
COMPACT

off Nalis

Two Rooms -
Celebrating The Songs
Of Elton John 8
Bernie Taupin
(Polydor 35407
The Steve Miller Band:
Greatest Hits 1974-1978
(Capitol 33199
George Strait:
Ten Strait Hlts
(MCA( 25425
Motley Crue:
Decade Of Decadence
(Elektra) 40298
Color Me Badd:
(Giant) 25479
The Beach Boys:
Pet Sounds
(Capitol) 00513
The Neville Brothers:
Family Groove
(ARM) 24724
Mauceri:
Hollywood Dreams
(Philips) 25299
Pavarotti In Hyde Park
(London) 40230

David Sanborn:
Upfront
(Elektra) 11104
Emerson, Lake
8 Palmer:
Brain Salad Surgery
(Allah!, 54608
Faith No More:
The Real Thing
(Reprise) 63719
Kenny Rogers:
20 Great Years
(Reprise, 25449
An Porter: Pocket City
(Verve Forecast) 54357
Randy Crawford:
Through The Eyes
Of Love
(Warner Bros 10494

Anita Baker:
The Songstress
(Elektra) 40154
Blind Faith
(Polydor) 25073
Juice/Scttrk.
(Soul/MCA) 056331
Bobby McFerrin .5
Chick Corea: Play
(Blue Note, 05634
Melissa Etheridge:
Never Enough
(Island) 25435
Alabama:
American Pride
(RCA) 20614
Eagles:
Greatest Hits. Vol. 2
(Asylum) 63318
Yes: Classic Yes
(Atlantic) 50248

7'0

2. Ad" 1Baby

psa
251

Shirley Horn
Here's To Life
(Shirley Horn w Strings)
(Verve) 11134
Chicago:
Greatest Hits 1982-1989
(Reprise( 63363

Joe Cocker:
Night Calls
(Capitol) 60071
The Very Best Of
Cream: Strange Brew
(Polydorl 00468
Fleetwood Mac
(Reprise; 04897
Jethro Tull: Thick As
A Brick
(Chrysalis) 01023
Garth Brooks.
No Fences
(Capitol, 73266
Starshlp: Greatest Hits
(RCA) 90270
R -EM.: Out Of Time
(Warner Bros.) 24762
Eric B. 8 Rakim: Don't
Sweat The Technique
(MCA) 43930
Mr. Big: Lean Into it
(Atlantic) 24821
The Best Of
The Double Brothers
(Warner Bros) 43738
The Benny Green Trio:
Testifyin'!
(Blue Note) 74312
Lorrie Morgan:
Watch Me
(BNA Entertainment, 03592

Paul Overstreet :
Love Is Strong
(RCA) 10745
Roy Hargrove: The Vibe
(Nevus) 54611

0

With
Nothing More
to Buy Ever!

COMPLETE THE POSTAGE -PAID REPLY CARD AND START SAVING TODAY!

Guys And Dolls.
New Broadway Cast
(RCA Victor) 61964
Beauty and the
Beast/Sdtrk.
(Disney) 10780
Chieftains:
The Bells Of Dublin
(RCA) 10943
Best 01 Dire Straits:
Money For Nothing
(\Warner Bros ) 00713
Little Village
(Reprise) 05636
Kiss: Double Platinum
(Casablanca) 25149
The Police:
Outlandos D'Amour
(A8M, 24159
Bri-ce Homsby And The
Range: The Way It Is
(RCA) 63918
The Best 01 Don McLean
(EMI: 64550
Huey Lewis 8
The News: Sports
(Chrysalisi 44448
Bryan Adams: Reckless
(ABM) 51540
Bing Crosby's
Greatest Hits
(MCA) 04709
Jesus Jones: Doubt
(SBK) 44654

Norringlon: Beethoven.
Symphony No.9
(Choral)
(EMI Classics) 00467
George Harrison: Best
Of Dark Horse, 1976-1989
(Dark Noise) 80307
Vangelis
Chariots 01 Fire
(Polydor) 24869
Moody Blues: A
Question Of Balance
(Threshold, 44588
C.C. Peniston: Finally
(AMA) 53.358

Mad to: BMG Compact Disc Club / P.O. Box 91412 / Indianapolis. IN 46209-9758
0 Please accept my membership in the BMG Compact Disc Club and send my four FREE CDs as I have indicated here

under the terms of this offer. I need buy just co more CO at regular Club prices during the next year. Atter that.I can
choose 3 more CDs FREE! Shipping and handling charges are added to at shipments. That's 8 for the price of 1. with
nothing more to buy... ever!

Send my selections on (check gnu only): I i Compact Discs 1 i Cassettes (11

el RUSH ME THESE 4 CDs NOW
Indicate by number)INSTANT

50% OFF
BONUS DISCOUNTS

FOR MEMBERS WHO

CHOOSE CDs!

The BMG Music
Services Difference

You earn INSTANT
50% OFF BONUS
DISCOUNTS every

time you buy a CD at
regular Club prices.
Just buy 1. and take
another at half price.
With other clubs, you

must first buy 6 or
more at full price and
become a "Preferred
Member" before you

earn savings like this!

tam most interested on the mime Category Checked here - but I am aMays free to choose from any (check ono MN):

1 , LIGHT SOUNDS 2 COUNTRY 3 H HARD ROCK
Bette Midler Reba McEntire U2
Frank Sinatra Hank Williams. Jr Dire Straits

5 !_( CLASSICAL (2) 6 . JAZZ 7

Luciano Pavarotti Dave Grusin
Vladimir Horowitz YellowiacketS

4 . i POP/SOFT ROCK
Bonnie Rain
Paula Abdul

HEAVY METAL
Motley Crue
Skid Row

41)  Mr.
0 Mrs
n Ms.
Address

First Name Initial Last Name (PLEASE PRINT)

Apt

City

Telephone. please (
Area code

Signature

State Zip

al Have you bought anything else by mail in the last: LI 6 months  year Dnever
it) Members who choose cassettes wit be serviced by the BMG Music Service Current Music Service members are not eligible
IT) Members who choose CLASSICAL as thee listening interest will be serviced by the BMG Classical Music Service
We reserve the VI to WNW any additional ~moon Cf mad any appkakee unwed to new members. Only One nwenbersteri Per ten* Local
tans. d any. we be added Alternates, offer available in Alaska aid Herm COW not wadable el Puerto Ron, APO or FPO

Dog and Horn are trademarks of General Electric Photocopies of this couponat' t Company, U.S A AC logo TM BMG Music are acceptable
BMDRT (it@

En Vogue:
Funky Divas
(East West) 61717
The Very Best Of
Thin Uzzy: Dedication
(Mercury) 34826
The Mambo Kings Sdtrk.
(Elektra' 80250
Sergio Mendes:
Braslleiro
(Elektra) 53869
Kenny G: Live
(Arista) 64505
Galway:
Greatest Hits, Vol. 2
(RCA) 10746
Tom Petty: Full Moon
Fever (MCA) 33911
Howards End SdIrk.
(Nimbus( 14888*
Bill Haley & The Comets:
From The Original
Master Tapes
(MCA) 83879 *
Enya: Watermark
(Reprise: 43249
Joe Henderson.
Lush Life
iVer,, 05611
Bryan Ferry Roxy Music:
Street Life -
20 Greatest Hits
(Reprise) 10490

Tom Cochrane,
Mad Mad World
(Capitol) 11024
Peter Nero: Classic
Connections
(Pro Arte) 05653
Haler): Just An Illusion
(EMI) 73237
Tracy Chapman:
Matters Of The Heart
(Elektra) 11050
Paula Abdul: Spellbou -d
(Virgin) 73320
Lynyrd Skynyrd,
Skynyrd's Innyrds
(MCA) 01150
Aaron Tippin:
Read Between The Lines
)RCA) 05650
Whitney Houston:
I'm Your Baby Tonight
(Arista) 10663
Buddy Holly: From The
Original Master Tapes
(MCA) 20069
Linde Ronstadt:
Greatest Hits. Vol. 1
(Elektra) 63905
The Essential Canadian
Brass (Philips) 35043

Wilson Pnrrght

1'317w4901

Reba McEntire.
For My Broken Heart
(MCA) 73624
Lou Reed: Magic & Loss
(Warner Bros ;Sire) 15470
Marc Cohn
(Atlantic) 82983

HERE'S HOW THE CLUB WORKS:
Get 8 for the Price of 1! Choose 4 free CDs or cassettes from

this ad, buy just 1 more at regular Club prices (currently $14.98
and up for CDs, $8.98 and up for cassettes) within a year, and
then get 3 more Free! Shipping and handling charges are added
to all shipments. The BMG Compact Disc Club is unlike other
clubs which make you buy 6 CDs. or 8 cassettes at full price to
complete your commitment

Free 10 -Day Trial! Along with your 4 introductory selections.
you'll receive a 'Welcome Package" with complete details of
the Club. Enjoy your introductory selections for 10 days. If
you are not completely satisfied, you may return them without
any further obligation Send no money now, we'll bill you later.

Club Music Mailings
- About every three weeks (19 times a year). you'll receive our

exclusive Club catalog which contains hundreds of
selections from which to choose.

- Each issue highlights a Featured Selection from your
preferred music category. If you'd like the Featured
Selection, do nothing and it will be sent to you automatically
It you prefer an alternate selection. or none at all, simply
return the Notification Card. enclosed with each issue of
your magazine, by the date specified on the card

- You have at least 10 days to return the Notification Card. If
you do not want the Featured Selection, and do not have 10
days. you may return the Featured Selection at our expense.

 Stay a member as long as you like. Atter purchasing your
regular -Club -price selection, you may cancel your membership
at any time simply by writing to us. If you remain a member,
you'll enjoy additional savings on CDs or cassettes with our
special sales and bonus discounts

Save with Instant Bonus Discounts. Members who choose
CDs are entitled to instant sales or discounts with every
additional CD you buy. These instant Bonus Discounts begin
with your very first CD purchase. Also, the longer you remain a
member, the better the sales get. Other clubs make you buy 6
or more at full price before you "earn" savings like this

 Cassettes also available. Simply check the "cassettes" box on
the postage -paid reply card if you prefer to receive your
selections on cassettes

If the reply card is missing please write to:
BMG Music Services. P.0 Box 91001. Indianapolis, IN 46291

COM BMG Mime Sermes. 6550 E 30th St Indianapolis. IN 46219-
1194 TRADEMARKS USED IN THIS ADVERTISEMENT ARE THE
PROPERTY OF VARIOUS TRADEMARK OWNERS © 1992 BMG
Direct Marketing. Inc.

t= Parental advisory explicit lyrics * Not available on cassette.



NAKAMICHI
The AV -1 is Nakamichi's first

audio video receiver. It ()tiers

Dolby Pro Logic decoding with

adjustable surround -channel

delay and has 100 watts of power

for each main front channel, 50

A CAMBRIDGE
SOUNDWORKS
The PL -100 from Cambridge

SoundWorks is a Dolby Pro Logic

decoder amplifier that is being

offered both separately and as

shown above with the company's

Center Channel speaker (right in

photo) and a pair of its Surround

II speakers. Prices: PL -100 only.

S399: PL -100 and three speakers.

S750. Cambridge SoundWorks,

Dept. SR. 154 California St..

Suite 1020. Newton, MA 02158:

telephone, 1-800-367-4434.

 Circle 125 on reader service card

NEW
.

watts for the center. and 30 watts

each for two surround speakers.

Price: S1.200. Nakamichi. Dept.

SR. 19701 S. Vermont Ave.,

Torrance, CA 90502.

 Circle 124 on reader service card

ALTEC LANSING
Altec Lansing's Essentials

speaker line includes eight

models. ShDwn here are the

Model 115 foreground. 5275 a

pair), a two-way bookshelf

system: the Model 215 (left, S500

a pair). a three-way system with

an 8 -inch woofer: the Model 315

(right, S650 a pair), a three-way

with a 10 -inch woofer: and the

Model 515 (rear. 5700 a pair), a

three-way tower speaker. Altec

Lansing. Dept. SR, P.O. Box 277.

Milford, PA 18337-0277.

 Circle 126 cn reader service card

-41'ser
-vows-

A THE WESTWOOD
GROUP
The KM -1 Analog Rainbow

interconnect from the Westwood

Group is made of solid -core and

oxygen -free stranded copper and

is "burned in" for 48 hours before

shipment. Price: S90 per 3 -foot

pair. The Westwood Group,

Electronics Division. Dept. SR.

1115 Inman Ave., Suite 330,

Edison. NJ 08820.

 Circle 127 on reader service card



 INFINITY
The SSW -210 (front, with and

without end caps) and SSW -212

(rear) powered subwoofers from

Infinity feature dual IMG

(Injection -Molded Graphite)

drivers. 12 inches in the 212 and

V EPIC DESIGNS
The DisCDeck DD -24. one of

several unusual CD holders from

Epic Designs, is a 12 -inch black -

anodized aluminum disc mounted

on ball bearings. It holds twenty -

NEW PRODUCTS

V TECHNICS
The SE-TX200 from Technics is a

six -channel power amplifier for

use in home theater systems. It is

rated to deliver 70 watts to each

channel with less than 0.05

percent distortion. While it can be

used in any system, it is designed

10 inches in the 210. Prices:

SSW -210, Si .089; SSW -212,

51.598. Infinity Systems. Inc ,

Dept. SR. 9409 Owensmouth

Ave.. Chatsworth, CA 91311.

 Circle 128 on leader service card

1 PARADIGM
Paradigm's Monitor series

includes five loudspeakers with

advanced features such as pure -

aluminum tweeters with treated -

textile suspensions. Shown at left

are the Compact Monitor. 5599 a

pair: the Export Monitor. S849 a

pair: the Esprit. S1,199 a pair: the

Eclipse, 51.499 a pair: and the

Studio Monitor. S1,899 a pair.

Paradigm, distributed by

AudioStream. Dept. SR, MPO Box

2410, Niagara Falls, NY 14302.

 Circle 130 on reader service card

four CD's. and up to three units

can be stacked. Price: S55. Epic

Designs, Dept. SR, 11635 Salinaz

Dr.. Garden Grove. CA 92643.

 Circle 131 on reader service card

to complement the Technics

SH-TX200 Home THX

audio video controller.

Price: S1,200. Technics,

Dept. SR. One Panasonic

Way, Secaucus. NJ 07094.

 Circle 129 on reader service card

 CAIG LABORATORIES
The ProGold conditioners and

preservatives from Caig

Laboratories are designed to

improve the conductivity and

protect the surfaces of gold and

other metal connectors. The

undiluted liquid comes in three

sizes (a 2 -dram vial is S17). The

spray can (S16) has a metered

valve. Also shown are wipes

(S19) and a pen applicator (S20).

Caig Laboratories. Dept. SR.

16744 W. Bernardo Dr.. Rancho

Bernardo, CA 92127.

 Circle 132 on reader service card



BENSON 6 HEDGES 4,o) ecitilt76zp
A REFRESHINGLY SMOOTH MENTHOL

IN THE NEW POCKET PACK1 " DISCOVER "SOFT PACK FEEL IN A Box -

IN SHORT. AMERICA'S PREMIUM CIGARETTE

SURGEON GENERAL'S WARNING Guittir g Smo<ing

Now Greatly Reduces Serious Risks to YDur He filth.
Rail p Morns Inc 1992

13 mg 'tar," 0 9 mg nicotine ay.
)arc garette by FTC ME thod

AVAILABLE IN LIMITED AREAS



NNT
The HDP1 surround speaker from

NHT combines dipolar radiation

in the midrange with a

conventional woofer for improved

ambience and surround effects.

Price: 5349 a pair. NHT. Dept.

SR. 537 Stone Rd.. Bldg. E.

Benicia, CA 94510.

 Circle 134 on reader service card

LEBO
Lebo's Voyager CD case, with a

movable divider, can hold up to

thirty single or fifteen double

CD's, several CD changer

magazines, or a pertable player

and accessories. The cover has a

1.1.111.1111111111rwvir--

FOSGATE AUDIONICS
The Model Four surround -sound

processor and audio video control

center from Fosgate Audionics

provides Dolby Pro Logic

decoding as well as the

company's own surround mode

NEW PRODUCT

and user -set parameters. It has six

audio, four composite -video, and

two S -video inputs. Price: 5999.

Fosgate Audionics. Dept. SR,

P.O. Box 70, Heber. UT 84032.

 Circle 133 on reader service card

 A/D/S/
The aid's' SC6 preamplifier

(S1.800). matching PH6 six -

channel amplifier (S2.200). and

CP6 wall -mounted controller

keypad (S350) enable users to

control multiple sources in

different rooms. Additional units

can be linked for up to ninety-six

different listening zones. a d s

Dept. SR. One Progress Way.

Wilmington, MA 01887.

 Circle 135 on reader service card
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double zipper and Velcro closure.

A removable shoulder strap is

included. Price: S38. Lebo.

Dept. SR, 33 West St.,

Bloomfield, NJ 07003-4998.

 Circle 136 on reader service card

III RCA
RCA's RP -7901 portable CD

player, which runs on four AA

batteries. comes with a carrying

case and an AC adaptor and patch

cord for use at home. Price: 5150.

Thomson Consumer Electronics.

Dept. SR. 600 N. Sherman Dr..

Indianapolis, IN 46201-2598.

 Circle 137 on reader service card



OUR OPEN -DRAWER POLICY

CHANGE UP TO FOUR DISCS WHILE STILL LISTENING TO ONE.
Technics' open -drawer policy is very

simple. It enables you to change any
four discs while the fifth keeps on play-
ing. And it's standard policy on all our
new 5 -disc rotary CD changers. So no
one ever has to miss a beat. Or wonder
why the music stopped.

But this ingenious playback system
isn't the only thing that makes our new
CD changers, like the SL-PD827, the life
of the party.

It's engineered with innovative
MASH* 1 -bit DAC technology. As an

improvement over conventional DACs,
we use high -order oversampling and
noise -shaping technology. So every
musical detail and nuance on your CD is
faithfully reproduced.

There's even a feature called Delete
Programming. So if you just want to hear
your favorite songs, al you have to do is
"delete" the tracks you don't want to
hear, instead of programming track
by track.

What's more, our advanced digital
servo system reads each disc individu-

ally. It can tell if the disc is slightly off
center. Or if the disc is warped, dirty or
scratched-all of which can cause skip-
ping. Our CD changer detects these
problems and makes the appropriate
adjustments. So nothing gets between
you and incredible CD sound.

Technics' open -drawer policy. It lets
you listen to one, while changing four so
no one has to "take five."

Technics
The science of sound

eanasonic developed the world's last MASH)type DAC MASH technolog was invented by NTT (LSI Labs) MASH (so trademark of NTT CIRCLE NO 70 ON READER SERVICE CARD





TAKE THE DYNAMIC BALANCE
BLINDFOLD CHALLENGE.

WE'RE SO CONFIDENT YOUR EARS WILL CHOOSE POLK,
YOU'LL GET A FREE CD EVEN IF THEY DON'T.

When it comes down to it, choosing a speaker is a sound deci-
sion. And your brain will put more emohasis on your sense of hearing,
w th your eyes closed.

So just slip or -he official Polk blindfold or simp y shut your eyes.
We're so sure you- ears will choose Polk, you'll receive your favorite CD
absolutely free - even if you buy the competition.

Details about his offer are at every Musicland and Sam Goody
location (the place to go for your free CD), and, of course, at all partici-
pating Polk dealers.

At this point, you may be asking: "Why ore they daring me to
buy tFe. competition?"

Because the competition doesn't feature Dyncmic Balance.
A breakthrough design approach that has given us new insights

into how energy passes through every moving part cy: a speaker, that
when applied through advanced mecnanical engineering and new
materials technology, fine tunes out distortion and tunes in sonic purity.

Our new Dynamically Balanced S and LS series are waiting to
be heard against the competition.

Julian Hirsch, after reviewing the Polk St. in Stereo Review, also
invites comparison: "The S4 is an outstanding contender in its class,
and it should be heard (you might be surprisec by it in a side by side
comparison with some much larger and more expersive speakers)."

Our free CD offer ends November 30h, 1992. You can call
800-277-POLK fcr the one nearest you.*

So just listen to your ears. They'll open your eyes to the best
speakers you'll ever own.

THE NEW S & LS SERIES FROM THE SPEAKER SPECIALISTS OF

\
5501 Metro Drive, Baltimore, MD 21215 USA, (410) 358-3600, In Canada ccll (416) 47-E888

Far Dealer Location

Call 1-800-992-2520



by Steve SimsIs

Iii" SI1 VIVO
review

30 years ago
In an ad in the December 1962
issue, Audio Fidelity Records
announced "the most amazing
stereo record ever made!"
Featuring a string orchestra in
the left channel and a jazz
band in the right, "Triple Play
Stereo" was said to offer "at

least three times more musical
entertainment than the
conventional stereo album."

Technical Talk: Julian Hirsch
tested Fisher's XP -4A
loudspeaker and called it "one
of the best, most truly musical
reproducers available today,"
although "the bass was not the
most overpowering I have
heard." He also examined the
Weathers Model 66 turntable
($129.50 with tonearm and
pickup) and praised its
"freedom from acoustic
feedback at any level."

Installation of the Month:
Billed as a "comeback for
corner horns," Kalamazoo
reader Gordon Loscalzo's

T 1 M

system featured Electro-Voice
Georgian speakers with 15 -
inch woofers, 8 -inch midrange
drivers, and horn tweeters.
The speakers had louvered
front panels, "giving them the
appearance of traditional
corner cupboards."

Best of the Month: George
Jellinek called Dietrich Fisher-
Dieskau's Angel recording of
Schubert's Die SchOne Miillerin
"perfection itself," and Nat
Hentoff called Miles Davis's
"At Carnegie Hall" [a 1961
concert album not yet reissued
on CD] "an important addition
to the Davis discography."
Elsewhere, William Flannagan
hailed a Robert Craft recording
of music by Varese despite
Craft's "avant-garde
snobbery," and Stanley Green
found himself charmed by
"More Music to Break a Lease
By," a sing -along album
featuring office employees of
ABC-Paramount Records.

20 Years Ago
Twelve -year -old rock -critic
prodigy Steve Simels made his
first STEREO REVIEW
appearance with a review of
"Full House," a live album by
the J. Geils Band.

Previewing new products for
1973, Associate Technical
Editor Ralph Hodges marveled
at the Concord-Nakam Studio
Z cassette deck, dubbing it "a
technological extravaganza of
the first magnitude." He also
seemed somewhat awed by
Sony's ST -5555 tuner, with "if
my count is correct, one
hundred tuning pushbuttons."

stereo Review

ELAY

The soprano Katia Ricciarelli
told our interviewer, Susan
Gould, "Please don't write
that I am 'the new Tebaldi.' "
Two pages later, in "Best
Recordings of the Month," an
obviously contrary George
Jellinek reviewed Ricciarelli's
debut recital disc and declared
the twenty -six -year -old diva to
be (what else?) "a natural
singer in the Tebaldi tradition."

Those Were the Days:
Contributing Editor Lester
Trimble weighed in with the
latest in STEREO REVIEW'S
American Composers series-
a nine (count 'em) page
appreciation of serious -music
icon Elliott Carter.

SPECIAL NEW TECHNOLOGY ISSUE

Steteo Review
First U.S. Lab Tests
of a Digital Disc Player

HnhUI Cam( TX-riTuns
Fist WA, Speaker

Spedsk
Ihniam1.01Y,  ..,..n

dalameare,leee.

emea.....semar
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10 Years Ago
This month's cover
proclaimed, "The Digital
Audio Disc Arrives-First
U.S. Lab Tests of a Digital
Disc Player." Inside the
magazine, Associate Technical
Editor David Ranada gave his
first impressions of the
fledgling CD technology after
examining Sony's CDP-101
and Hitachi's DA -1000
players. His conclusion:
compact disc systems have
"the best potential sound
quality yet to be offered to the
home consumer."

From our reviewers: Maturing
enfant terrible rock critic Steve
Simels, writing about Bruce
Springsteen's "Nebraska,"
suggested that the song
Highway Patrolman could
"make a heck of a movie." [A
movie based on it was released
in 1992 as The Indian Runner,
directed by Sean Penn.]
Elsewhere in the review
section, Eric Salzman was
enthusiastic about Georg

Solti's London recording of
Berlioz's The Damnation of
Faust-"It has chills. Thrills.
You'll laugh. You'll cry."-
and Mark Peel likened the
Swollen Monkeys' album
"After Birth of the Cool" to
"crashing a stag party at an
asylum for psychotic jazz
musicians."

New products included
Symmetry Sound's Graphic
EQ-3 single -channel graphic -
equalizer kit and the Sansui P -
L50 linear -tracking automatic
turntable. In test reports,
Julian Hirsch put the Polk
SDA-1 Stereo Dimension
Array speaker system through
its paces, finding that its
listening qualities "border on
the spectacular." He also
proclaimed the Technics SL -
Q30 turntable with P -mount
cartridge "a fine product at a
reasonable price," and Craig
Stark applauded the Kyocera
D-801 cassette deck as "an
auspicious beginning for a
company we should be seeing
more of."

Decline of the West, Part 2: In
an alarming "News Brief,"
unwary readers were alerted
that the Australian schlock -
rockers Air Supply had just
tied with the Beatles for the
longest string of consecutive
Top 5 hits by a debut act. 1:1
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January 15, 1993 Drawing!
It's quick...it's easy. Just send in the
attached entry card. At the same time,
give a gift of STEREO REVIEW If your
name is drawn as one of our lucky
winners you'll receive $500...$1,000...
or even $5,000 cash. Just in the 'Nick'
of time to take care of your holiday
shopping or treat yourself to a fabulous
winter vacation!

14 lucky winners will be selected
on January 15 for fast cash prizes:

1 $5,000 Grand Prize
3 $1,000 Second Prizes
10 $500 Third Prizes

All prizes will be awarded -and
you might be one of the winners.
But we must receive your entry by
December 31 to win.

Stereo Review

3,900 CASH
6IVEAWAY...

ust in the 'Nick' of Time!

Enter to win! Give a gift
of STEREO REVIEW too!

14 Instant
Cash Prizes in All:

One $5,000 Grand Prize
Three $1,000 Second Prizes

Ten $500 Third Prizes

Enter Now -It's Easy!
Just fill out and mail the attached
Official Entry Card. Be sure to indicate
whether you're also giving a 1 -year gift
subscription to STEREO REVIEW at
our special Introductory Rate of $6.97
No purchase is necessary, but you'll
save 77% if you order now.

The Perfect Gift Under $10
For Your Friends -For Yourself!

There's no better gift for year -long
enjoyment than a subscription to
STEREO REVIEW It's the ideal gift to
give your friends -or yourself! And
we'll send an attractive card to each

friend to announce your gift. So give
yourself a chance to win quick cash
in a matter of weeks. Return your
Official Entry Card today!

Entries must be received by
December 31,1992.

OFFICIAL RULES

On an official entry form or a 31/2' x 5" piece of paper print your name. address
and zip code No mechanical reproduction of official entry form accepted Enter
as often as you wish, but mail each entry y separately to STEREO REVIEW PS Box
U033 Boulder. CO 80322-2033 For eligibility your entry must be received by
'2,31/92 All entries become the property of Hachette Magazine& Inc. which
reserves the right to reprint the name and address of the Niinners for publicity
purposes No purchase is required to enter

Winners will be selected in a random drawing to be held no later than 1/15/93.
70f11 among all entries received under the supervision of Hachette Magazines.

whose decision will be final The prize is one $5.000 cash prize three 51.000
rash prize& and ten 5500 cash prizes Winners will be notified by mail and will
be required to execute at tidavit of eligibility and release of liability within 30 days
of notification In the event of non-compliance within that period. an alternate
winner will be selected Odds of winning will Upend on the number of entries
,eceiyed Hachette Magazines. Inc Will arrange delivery of prize Applicable
government authorities will be notified of the award of the prize Taxes are the
sole responsibility of the winner Prize is not transferrable No substitution for
prize

Sweepstakes open to all residents of the US its territories and possessions
incept Puerto Rico) who are at least 18 years old except employees and their
families) of Hachette Magazines Inc its a' filiales and its advertising and
promotion agencies Void where prohibited or restricted by law All laws and
regulations apply

For the winners names. send a stamped. self addressed envelope to Winners
List Circulation Media Department Room 3413A. Hachette Magazines. Inc.
1633 Broadway NY NV 10019

Please allow 30 to 60 days for delivery of test issue if you subscribe



THE FOUR ALBUMS THAT MADE MUSIC HISTORY
BY DEFINING "AUDIOPHILE" FOR MILLIONS.

NOW IN A LIMITED EDITION COLLECTOR'S SET.

r. ISI STEAMROLLER

The perfect gift and a must -have collection for audio
enthusiasts. SEASONS by Composer Chip Davis with
Mannheim Steamroller brings you four CD recordings which
redefined state-of-the-art and forever changed the listening

expectations of millions. This classic set of Fresh Aire I, II, Ill
& IV paints the four seasons in the "Mannheim Steamroller Style" that has

won adoring fans worldwide. Available now at finer record stores.



Y IN G T I M E

Picture This!
Television and home theater-tenth

in a series on the practical business of

buying audio/video equipment

ELL, it's happened. It's been
decades since pundits first
began to predict the marriage
of audio and video equipment
. . . and just as many pundits
pooh-poohed the idea. There

are still plenty of purists who believe
that audio is audio while video is-
yuk!-television, but in more and
more homes, the two things are being
interconnected. The more elaborate
combined systems glory in the name
"home theater," but where the
audio/video system stops and the
home theater begins is hard to deter-
mine. It may have to do with video -
screen size, or projection TV vs. di-
rect -view, or Dolby Surround sound
vs. conventional stereo. In any event,
there is a continuum of the video expe-
rience, with normal TV -watching at
the lower end and full-blown home
theater at the top. But the consider-
ations in choosing equipment are simi-
lar at any level.

One reason the A/V partnership has
finally come to pass may have to do
with the strides video equipment has
made over the past few years. This is
particularly true of television sets (or
monitors, or monitor/receivers, or dis-
play devices-whatever you wish to
call them), which at their best have
reached a level of quality that
squeezes out of the North American
NTSC television system almost every-
thing that can be squoze. The next step
has to be a whole new system with a
whole new technical level, and the
various high -definition television
(HDTV) systems are even now jock-
eying for position, each trying to be-
come the standard.

But HDTV is a fair way off as a
consumer product, while extremely

BY IAN G. MASTERS

fine conventional television sets are
here now. In fact, there's such a profu-
sion of them available that making a
choice can pose the same sort of chal-
lenge as selecting audio components.
And that is probably a good thing.

WHAT MATTERS
Because most of us spend a lot of time
at home watching television, the
things that are important in making a
choice tend to be really important.
Any faults a TV monitor might have,
either in terms of performance or con-
trol, can soon drive you nuts.

 SHAPES AND SIZES. At one time,
screen size was the only real consider-

ation other than furniture finish, and
it's still important. But what matters is
not necessarily that the screen be as
big as possible, but that it be an appro-
priate size. A screen that measures a
yard from corner to corner (and size is
always measured diagonally) is not
only going to be overwhelming in a
small room, but the scanning lines and
inevitable blurred edges will be pain-
fully obvious. By the same token, a
tiny screen in a big room will be almost
invisible. So before you head out to
buy a TV, measure the distance from
your viewing position to where the set
will go, then look at prospective sets
from that distance in the store.

Also consider fitting the set into
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your room. Monitors vary quite wide-
ly in how much space their cabinets
take up, so a particular model might
force you to choose a less -than -opti-
mal screen size to avoid having to
throw out some of your furniture.
Look around-you can probably do
better.

For true home theater applications,
a larger screen is preferable, with all
its faults. Cinema standards call for a
screen size that fills a horizontal angle
of 30 degrees in the field of vision of
the most distant viewer. That's some-
thing you should try to achieve if you
want to get the most from your sys-
tem, and since most rooms are fairly
inflexible as to screen placement, that
means picking the right size.

 LINES. Makers of all video equip-
ment are fond of specifying horizontal
resolution, which is measured in the
number of closely spaced lines a
screen can display before they blur
together. The higher the number, the
greater the potential picture clarity or
crispness, so it is definitely important,
but bear in mind that no signal you are
likely to feed to your set in the near
future has much better than 400 lines
of resolution. A monitor that boasts a
lot more than 400 lines is unlikely to
give you much extra visual benefit.

 PUSHING THE BUTTONS. Even
a fairly simple audio/video setup is
complicated, so the onus is on equip-
ment designers to make it as easy as
possible for nontechnical consumers
to run their systems. Unfortunately,
not all manufacturers seem to realize
this, and there are many sets that are
extremely difficult to operate. On-
screen menus and such do help, as do
well -thought-out remote controls, but
you won't really know what you're
getting unless you try the set out in the
store. First, have a look at the owner's
manual; if it's gibberish, forget it. If
it's clear-or seems to be-try to fol-
low its instructions for some fairly
common function, like programming a
station into memory or setting the
internal clock. If you can do it with
relative ease, the set is a good bet.

Also check out any special func-
tions the set has. Most are of little use,
but some do come in very handy. A
last -channel recall button is worth-
while, as it lets you toggle back and
forth between two programs without
having to enter the channel numbers
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each time. And an audio mute is useful
for commercials or when the phone
rings. Beyond that, most bells and
whistles simply add to the confusion.

 SOUNDS. Television used to be
notorious for its terrible audio, and
some of it is still pretty wretched. But
more and more programs are well re-
corded, and a large number of sets out
there have audio sections that can do
them justice. Unfortunately, there are
also many sets that don't measure up.
particularly when it comes to things
like stereo separation. Unless you
plan never to use the set's own audio
section, be prepared to do some fairly
extensive listening before you make a
final decision.

WNAT DOESN'T
Most good TV monitors carry pretty
hefty price tags, and many manufac-
turers seem to feel that they can justify
the cost only by adding exotic features
and functions that hardly anybody
ever uses.

 PICTURE TRICKS. Somebody in a
lab somewhere discovered that some
neat effects could be designed into TV
sets: to exaggerate the color and con-
trast (mosaic), to produce a jerky,
repetitive stop -motion (strobing), or to
display all the available channels se-
quentially in little boxes on the screen.
Everybody tries these out once and
then forgets them. If they're free, fine;
if not, not.

 MULTIPLE INPUTS. Many moni-
tors enable you to hook up two or
three audio/video sources and switch
among them. There's nothing really
wrong with this, as long as it doesn't
add too much to the price, but most
people with a system that complicated
are likely to control their video
sources by means of an external
switcher or an A/V receiver, which
also facilitates dubbing. Ditto S -video
inputs, whose benefits are usually
slight, when there are any at all.

 BEYOND STEREO. Above a cer-
tain price level you will not be able to
avoid stereo sound-nor would you
want to, as long as it's well executed.
But any other audio effects, such as
built-in surround decoding, are usual-
ly much better left to external compo-
nents that are designed to do the job
properly.

AA -Pyramid: Anchorage.
AL-Likis Audio.Bormingham.
AB -Leisure Electronics: Little Rock.
AZ- Jeny's Audio Video: Phoenix. Tucson.
CA- Audio Concepts: Long Beach, San Gabriel* Crea-
tive Stereo: Sta Barbara, Thousand Oaks. Ventura* Pacif-
ic Coast AN: Corona del Mar- Paradymo: Sacramento.
Performance Audio: San Francisco* Sound Co. Es-
condido, San Diego. Sound Goods: Campbell, ML View.
Systems Design: Beverly Hills, Redondo Beach. Wilson
AN.: Woodland Hills.
.01- Listen Up: Denver, Boulder, Colorado Springs.
0- Al Franklin's: Hartford. Carston's: Danbury
Robert's Music: New London. Sound Playground: New-
ington, Orange, Norwich.
DC Suburbs- Audio Associates.
PE- Sound Studio: Dover, Newark, Wilmington.
EL- Absolute Sound: Winter Park. Audio Ctr.: Ft. Lau-
derdale. Audio Video: Tallahasee Hoyts: Jacksonville*
Sound Ideas: Gainesville. Sound Insight: Ft. Pierce*
Stereotypes: Daytona  Stereo World: FL Myers, Naples.
Stuart AN: Stuart.
CA -Stereo Video Systems: Marietta.
HI- Maui Audio Center. Kahului.
IA- Audio Logic: Des Moines* Hawkeye Audio: Iowa City.
ILL1- Stereo Shoppe: Boise, Moscow.
 Absolute Audio Video: Rockford* August Systems
Champaign  Mills Recording: Chicago* Simply Stereo:
Hoffman Estates, Orland Pk. Stereo Studio: Palatine,Villa
Park. Select Sound: Naperville. Sterling Elect.: Sterling.
The Shoppe: Kankakee.
IN- Ovation Audio: Clarksville. Indianapolis.
lf,S- Electronic Dreams: Wichita. Audio Junction: Junc-
tion City.
KY- Ovation Audio: Lexington, Louisville.
LA- Alterman Audio: New Orleans, Metairie.
MA- O'Coins: Worcester- (Boston: see Nashua, N.H.).
MD- Audio Assoc.: Annapolis, Laurel, Rockville. Cumber-
land Elec.: Cumberland- Gramophone: Balt., Ellicott City*
Soundscape: Balt.. Sound Studio: Salisbury.
ME- Cookin' : Portland.
Mt- Listening Room: Midland, Saginaw* Pecan's: Detroit,
Troy Sound North: Iron Mountain.
MN- Audio Perfection: Minneapolis.
1112- Primus Audio: K C  Sound Central: St.Louis.

Audio Video Systems: Charlotte. Stereo Sound:
Durham, Greensboro, Winston Salem. The Audio Lab:
Wilmington.
NI2- Pacific Sound Bismarck.
fa- Custom Electronics: Omaha, Lincoln.

Cookin': Nashua, Manchester, Newington, Salem, S.
Nashua.

- Sound Waves: Northfield. Sassafras: Cherry Hill*
Woodbridge Stereo: W. Caldwell, W. Longbranch, Wood.
bridge.
MEA- West Coast Sound Albuquerque, Las Cruces, Sta. Fe.
NY- Upper Ear Las Vegas.
NI- Audio Breakthroughs: Manhasset. Audio Den: Lake
Grove. Clark Music. Syracuse* Electronic Workshop:
Manhattan. Hart Electronics: Vestal* Innovative Audio:
Brooklyn* Listening Room: Scarsdale* Rowe Camera:
Rochester Sound Mill: Mt. Kisco, Yorktown Hts. Speak-
er Shop: Amherst, Buffalo.
Qll- Audio Craft: /won, Cleveland, Mayfield Hts., West-
lake, Toledo. Audio Etc.: Dayton.
gm -Bradford's HiFi: Eugene* Chelsea Audio Video:
Portland, Beaverton.
EA- GNT Stereo: Lancaster. Hart Electronics: Blakely,
Kingston. Listening Post: Pittsburgh & suburbs*
Sassafras: Philadelphia suburbs, Allentown.
Stereoland: Natrona Heights* Studio One: Erie.
RI- Eastern Audio: No. Providence.

Q- Dashboard Stereo: Charleston. Stereo Video:
Greenville* Upstairs Audio: Columbia.
Bi- Hi Fi Buys: Nashville. Lindsey Ward: Knoxville. Mod-
ern Music: Memphis.
IX- Audio Tech: Temple, Waco. Audio Video: College
Station. Bunkley's Sd. Systems: Abilene. Bjorn's: San
Antonio. Harold's Electronics: Odessa, Midland  Home
Entertainment: Dallas, Houston.
UI- AudioWorks: Salt Lake City. Stokes Bros.: Logan.
IA- Audio Associates: Arlington, Fairfax. Manassas. Au-
diotronics: Roanoke. Digital Sound: Virginia Beach. Ear
Food: Winchester Stereotypes: Charlottesville.

City Stereo: Burlington.
WA- Evergreen Audio: Silverdale. Tin Ear. Kennewick.
W VA- Sound Post: Princeton.

Absolute Sound & Vision: Sheboygan. Audio Em-
porium: Milwaukee.
Puerto Woo- Precision Audio: Rio Piedras.
Canada- Advance Electronics: Winnipeg. Audio Ark:
Edmonton* Audio Ctr.: Montreal, Ottawa. Bay Bloor. To-
ronto* CORA: Quebec City Music: Stratford* Sight &
Sound: Prince Georges B.C.* Sound Advice: Calgary.

Doinitim Technology®



"Definitive
Technology

Has
Hit the

Bull's Eye:"
- Julian Hirsch, Stereo Review

Experience the Miracle of Bipolar Technology
with Definitive's Revolutionary BP10 & 20!

"Truly Outstanding"
- Stereo Review

Experts agree that Definitive's
revolutionary bipolar BP10
and BP20 are two of the
world's finest speakers and
are sonically superior to
speakers selling for many
times their remarkably afford-
able cost.

These advanced technology
bipolar (front and rear radiat-
ing) systems combine lush
spacious soundstaging, life-
like depth -of -field, razor-sharp
resolution and pinpoint 3-D
imaging with powerful sub -
woofer -like bass (to below 20
Hz), high efficiency, wide
dynamic range and easy -to -

position convenience for
superb musical reproduction
so real that it has been called,
"a sonic miracle!"
The Ultimate Home Theatre
Combine the BP10s, BP2Os or
DR7s with our Cl ultra center
channel and BP2 bipolar satel-
lite/surround speakers for the
ultimate in home theatre sound.

Visit your nearest Definitive
dealer and experience the
dramatic sonic superiority of
these truly extraordinary
loudspeakers. I'"1""'f1''''""'vsm

I all I -8011 111. 877 I

Definitive Technolo
11105 Valley Heights Drive  Baltimore. MD 211 I 7
See dealer list on facing page (410) 363-7148
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Big or small, television displays are
hybrids, combining several different
kinds of electronics technology and
sharing their terminology. Their audio
sections are described in familiar
sound terms, and their tuners and
connections are similar to those in
VCR's and videodisc players. Some TV
vocabulary is distinctive, however.

FRONT OR BACK. A video signal
can be turned into a visual image in
several ways. The most common is the
cathode-ray tube, or CRT. a type of
vacuum tube in which a stream of
electrons is directed at a phosphor -
coated screen, painting a picture line
by line. TV sets using such devices are
called direct -view TV's. Specialized
high -brightness CRT's, one for each of
the three primary colors (blue. green,
and red), are also used in most
projection TV's. The CRT beams are
focused on a screen by lenses, either
from behind (rear projection) or in
front (front projection). Rear -
projection sets look like giant
conventional TV's except that their
view screens are perfectly flat (all
CRT screens are convex to some

GET WITH IT
The best favor you can do your video
display is to give it the best possible
signal. That may mean upgrading your
videocassette recorder to Super VHS
and adding a laserdisc player, but it
can apply to broadcast signals as well.
Many "broadcasts" are delivered
only by cable, of course, and you will
have little control over their quality
(although persistently nagging the ca-
ble company sometimes helps get du-
bious signals improved). Local TV
stations usually look much cleaner if
you receive them directly, however,

The Lingo
extent. Front -projection units usually
consist of a separate projector, which
can be mounted on the floor or ceiling,
and a highly reflective curved screen
designed to maximize brightness.
Front units can also project onto flat
screens, although the image is usually
darker. Tiny portable TV's often use
flat liquid -crystal displays, or LCD's,
and these are now occasionally
showing up as the image element in
projection TV's.

BLACK AND WHITE AND RGB
ALL OVER. A television signal is
made up of brightness, or luminance.
and color, or chrominance,
information. The technical
abbreviations for these two elements
are Y and C, respectively, and sets
that have separate connections for the
two are said to have YIC inputs (and,
occasionally, outputs). More recently.
these have usually been called S -video
inputs, and they use a distinctive
multipin plug. The S stands for
"separate," although many people
assume that the letter is short for
Super VHS, the system where it was
first used. But Hi8 camcorders and a
few laserdisc players now also have S -
video outputs. Upscale TV sets
designed to be driven by computers
have RGB (red, green, blue) inputs too.

DIGITAL. Don't be fooled! Television
today is almost entirely analog, the
exceptions being some special effects
that may be accomplished digitally,
such as picture -in -picture (or PIP),
freeze-frame, zoom, and a few others.

assuming the signals are strong
enough and there are no serious multi -
path problems. A good antenna can
deliver stunningly good pictures to
your set; your particular circum-
stances will dictate whether the anten-
na should (or can) be roof -mounted
and provided with a rotor.

A setup videodisc such as Refer-
ence Recordings' "A Video Stan-
dard" will enable you to get the most
from the available signals by helping
you set up your monitor properly. And
the addition of an external audio sys-
tem-if you don't start out with one-

AUDIO FOR VIDEO. While
advanced audio/video systems,
including virtually all home theater
setups, mostly ignore whatever audio
features happen to be included in their
television sets, many modest systems
use some or all of these amenities, at
least until a full-blown outboard
system can be assembled. Stereo-
multichannel television sound, or
MTS-is now included even in
midprice models, and more upscale
versions often include some sort of
surround -sound decoding. The
simplest decoders use phase
manipulation to widen the apparent
sound stage, and are thus not true
surround circuits. More sophisticated
are matrix surround circuits that
extract out -of- phase information
encoded in many movie soundtracks;
if these circuits comply with a
particular set of standards, they can be
designated Dolby Surround. Sets with
matrix or Dolby surround provide
rear -channel outputs, and a few
contain rear -channel amplifiers to drive
the surround speakers directly. Some
also let you connect external speakers
to the main channels, as do some
stereo -only sets. The most advanced
form of surround extraction is Dolby
Pro Logic, which provides a separate
center channel. The most stringent set
of standards for home theater
equipment is Home THX, which is not
a decoding system but rather a set of
technical guidelines aimed at making
the sound in the home as close as
possible to what a movie sounds like
in a well-equipped theater.

will enhance your viewing enjoyment
considerably. Finally, make sure that
your remote control is appropriate. It
should be easy for you (and your fam-
ily) to use, and it should control what
you need controlled but not too much
more. With home theater systems,
having one remote to operate all the
components usually simplifies mat-
ters. Such a system remote may come
with the television set or may have to
be bought separately. D

NEXT: Small-scale audio equipment
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Definitive Technology's
Award Winning C1

Center/Main and BP2 Bipolar
Satellite/Surround Speakers

DESIGN &

ENGINEERING

AWARD

`'"or c FEE't'

Winners
of the

Prestigious
Design and

Engineering
Award
at the

International
Consumer

Electronics
Show.

For Dealer Loration

34501

Call 1-800-316-8771

For the ultimate in musical and home theatre performance.
Enthusiasts and world renowned experts

acknowledge the dramatic sonic superiority of
Definitive loudspeakers for both the superb repro-
duction of music and the dramatic special effects
and dialogue of home theatre surround sound.
Cl: World's Finest Center Channel Speaker

Optimum surround sound reproduction
places heavy demands on the center channel
speaker which in effect is the main speaker and
handles 50% or more of the program material. It
is no place to settle for second best. Definitive's
Cl is the finest shielded, low profile, high
resolution center channel/main speaker
available. It uses superior state-of-the-art
components and technology for extraordinary
ultra high definition articulate clarity and 200
watt power handling.

CIRCLE NO 27 ON READER SERVICE CARD

The BP2's Bipolar Advantage
The BP2s are unique ultra compact high

resolution bipolar (front and rear radiating)
systems intended primarily for use on the
rear/side surround channels of the finest home
theatre systems. Experts agree that bipolars
provide a perfectly diffuse sound source which
is ideal for these applications. The use of BP2s
results in a much more lifelike, dramatic all -
enveloping listening experience than is possible
with conventional speakers. In addition, because
of their superb performance characteristics, the
BP2s also make exceptional main channel speakers.

DefinitiveTechnolo
11105 Valley Heights Dr.  Baltimore, MD 21117  (410) 363-7148

See dealer list on page 28
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Who says you cant
accomplish anything by sitting
in front of a TV all your life?

In 1979, Mitsubishi introduced the world's first one-piece
big screen projection TV Since then, we haven't been able to
take our eyes off of it.

Researching. Improving. Perfecting.
So when you buy a new Mitsubishi big screen you're not

just buying a new TV, you're buying 14 generations of techno-
logical advancements. Mitsubishi

In short, a big screenTVwith a offers the most
extensive line of

picture as impressive as its pedigree. big screen TV 's

f s

Take theVS-50VF2 displayed
cabinrinet lim

design.

on the left. Like the rest of our 1992
Compaa
Internal Lewes

line of big screen televisions, its pre- allow us to
build our

decessors indude not only the afore- cabinets 30%
slimmer without

mentioned worlds -first -one-piece compromising

projectionTV, but also the world's
picture quality

first 507 607 70" and 120" screens. As well as the first slim cab-
inet big screens ever to be offered to the viewing public.

Blue blood, indeed.
Of course, for those more interested in technology than

genealogy, rest assured our latest models continue to offer
innovations you wont find in any other big screen.

Selective -light lenses for purer color reproduction. Dark
tint black matrix screens which absorb stray room light and
enhance sharpness. Scandium oxide -coated electron guns
which keep our picture dearer and brighter over time. (In fact,
after ten years of normal use, ours retains 90% of its original
brightness. Others retain only 50%.)

The final result is a family of big screens whose picture
quality rivals even our best direct -view TV's.

So even if you just sat there for the rest of your life watch-
ing every movie from Annie Hall to Ziegfeld Girl, it would be
a very rewarding life indeed.

A MITSUBISHI
TECHNICALLY, ANYTHING IS POSSIBLE"

C 1992Mitsubishi Ekaronics America, Inc. For more information or the name of your nearest denier, call 1-800-3742777
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Fames, Sibilants
QI have a powerful system consisting of a
200 -watt -per -channel amplifier driving
high -output speakers with 102 -dB sensitiv-

ity. For tone correction, I have a thirty -band
equalizer, but even when I use it I am plagued
by unpleasant hissing when vocalists sing Cs or
S's. If I cut the top frequencies to fix that, I lose
the cymbals. Since I've heard the same thing at
live concerts, I wonder if playing my music loud
is causing the problem. If not, is there a simple
cure? CHAD GILBERTSON

Maiden Rock, WI

AI doubt that loudness itself is the cause,
but you can easily check it out: Play
something softly-c'mon now, just this

once-and note whether the effect is still
there. If it is. then the cause is elsewhere.

The problem may stem, indirectly, from
your speakers' ability to play loud, even if you
don't always use it. Some designers are pre-
pared to live with anomalies in their speakers'
sound in the interest of very high output.
Taming response errors often involves some
sacrifice in sensitivity, so the more such errors
that are left alone, the better a speaker may be
able to really belt out the decibels. Your
speakers may have spectral peaks or reso-
nances that tend to emphasize the frequencies
of spoken sibilants.

These effects might be correctable by care-
ful adjustment of your equalizer, especially as
it offers very narrow bands of adjustment. But
simply cutting everything above a certain fre-
quency is unlikely to do the trick. Experiment
to discover which single band has the most
effect on sibilants and play with that until you
achieve a pleasant balance; some slight adjust-
ment in adjacent bands might be required as
well. Don't expect miracles, however: If the
problem is a complex one-occurring only in
the off -axis response but contributing to the
overall sound field, for instance-you may not
be able to do anything about it short of replac-
ing the speakers.

Dolby On or OH
QI have read that when copying a tape you
shouldn't bypass the noise -reduction de-
code/encode cycle but should be sure to

decode the original noise reduction before rere-
cording the material. I'm not sure about the
exact procedure. When I make dubs now, I
leave the noise reduction switched on in both
tape decks. Is that wrong? CARL W. MULLER

Santa Monica, CA

ANo, that's the proper way to do it. It might
seem that if the original is encoded and
you want the copy to be encoded, going

through the decoding/re-encoding process
would only degrade the sound, and that a copy
should be made "straight" with as little ma-
nipulation as possible. That would be true if

LEW
BY IAN G. MASTERS
you could be absolutely certain that your
recorders and tapes matched perfectly in
terms of level. A perfect match is rare, how-
ever, so since the Dolby systems are very
sensitive to level, it is far better to decode the
original, feed the flat signal to the second
recorder, and re -encode it. That way you're
vulnerable only to slight misalignments in
each machine rather than a massive mismatch
overall.

Speaker Outputs
My amplifier has two pairs of speaker
outputs, and I have been wondering what
would happen ifl connected them together.

Would it double the output? USMAN IBRAHIM
Brooklyn, NY

ANo. Extra outputs are provided on many
receivers and amplifiers as a conve-
nience, but they are simply connected

together inside the box. Duplicating the con-
nection at the terminals themselves would
serve no useful purpose.

Muffled Tapes
OThe two transport mechanisms in my dub-

bing cassette deck have very different per-
formance. Everything is fine when I record

on Deck A from an external source, and even
when I dub to Deck A from Deck B the results
are acceptable, though Deck B has somewhat
worse response than A with prerecorded tapes.
But if a tape made on Deck A is played back on
B, the treble is cut dramatically, giving me a
very muffled sound. Is my recorder defective?

MICHAEL B. TINSLEY
Louisville, KY

ANot defective, but probably out of align-
ment. I'd say that Deck B definitely has
an azimuth problem: The head gap is not

quite perpendicular to the direction of tape
travel, which means that it reads a particular
bit of audio information at slightly different
times from one edge of the recorded track to
the other. At low frequencies this doesn't
matter very much, but in the treble, where the
wavelengths are very short, severe high -fre-
quency rolloff occurs. The amount of attenua-
tion depends on how far out of whack the gap
is; small azimuth errors may not be notice-
able.

From what you say, the heads in both your
transports are probably out of alignment, but
in opposite directions, with Deck A not very
far out. In such a situation, external signals
that are both recorded and played back on
Deck A would sound fine (there's perfect
azimuth alignment between record and play-
back because the same head is used). Prere-
corded tapes would sound okay on Deck A
because that head is only a bit out of true, and
not too bad on B, but noticeably more muffled
because of the greater misalignment. Tapes

recorded on Deck A but played back on B
would combine the errors of both decks and
sound horrible.

Professional servicing is required, but I

suggest that if you have a large collection of
tapes that were recorded on Deck A, leave
that mechanism alone and realign only the
heads in Deck B.

Shielding Speakers

11

My speakers are about ten years old but
still sound great, so I would like to use them
as the front speakers in my home theater

setup. Is there any simple way to shield them
properly so their powerful magnets won't dis-
rupt the picture on my video monitor?

JAMES C. RALSTON

East Orange, NJ

ASheets of I2 -gauge cold -rolled steel af-
fixed to the sides of the speakers nearest
the monitor will effectively prevent the

magnets from deflecting the electron beams
inside it. But before you go to that trouble, you
should determine whether you actually need
any shielding.

If your setup is a fairly conventional one,
with the main speakers 8 to 10 feet apart and
the monitor in between, shielding is probably
unnecessary because of the distance: Magnet-
ic fields decay sharply as you move away from
them. Depending on the amount of magnetism
radiated by the speakers and the monitor's
sensitivity to them-and both factors vary
widely from one model to another-you may
be able to place the speakers as close as 1 foot
away from the monitor without problems.
Alternatively, since virtually all the magnetic
force radiates from the speaker's sides, rather
than the front or back, angling them so that
their magnetic fields are strongest behind the
monitor might avoid disruption (moving the
set forward would do the same thing). The
only way to be sure is to move the speakers
around and see what they do to the picture in
different positions.

As you try out the various options it may
appear that the color impurities induced in the
TV set have become more or less permanent,
but turning modern sets off and on a few times
will usually demagnetize them totally, al-
though with some you'll have to wait a few
hours before the residual magnetism disap-
pears completely. A more subtle problem is
the gradual magnetization of the TV set or
monitor's chassis over time, which may take
months to have any visual effect. If that
happens, demagnetizing by a professional will
probably be required.

If you have a question about hi-fi,
send it to 08A, Stereo Review,
163 3 Broadway, New York, NY 10019.
Sorry, only questions chosen
for publication can be answered.
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If its less conductive and
harder to work with, why do we
use flat aluminum wire in every

901 speaker driver?
Remember the first time you heard a

compact disc? How other recordings paled

in comparison?

Much of the excitement you felt for

that recording came from its broad dynam-

ic range - the ratio of the loudest passages

to the softest. Reproducing that range is

the mission of the Bose® 901® system.

But, besides handling up to 106 dB of

dynamic range, the 901 system is also very

efficient. So it uses as little as 20 watts of

power to re-create the most powerful

music. A feat made possible by the combi-

nation of many technologies. Like those we

use to wrap flat, aluminum wire around the

bobbin of each driver to form a voice coil.

Now, wrapping wire on a bobbin may

not seem very technical. But at Bose, it's a

science. In fact, we not only invented

Helical Voice Coils (HVC), we invented

the machinery to make them. And we

make all of them ourselves.

Which brings us to why we use flat,

aluminum wire - even though it is difficult

to wind and doesn't conduct electricity as

well as copper. We use it because what it

lacks in convenience it makes up for in per-

formance. In a voice coil, air spaces steal

power. But, because flat wire winds tighter,

our coil has less air. And because aluminum

has low inductance, it enables the driver to

deliver more high end frequencies.

Which means the 901 system comes

closer to reproducing the broad dynamic

range heard in a live performance - and in

digital compact discs.

The Bose 901 Direct/Reflecting

Speaker Syste

The 901 speaker system is the best sounding

speaker Bose makes. And the most highly

acclaimed speaker in the world, regardless of

size or price.

Why? Because it

sounds so much like a

live performance, where

you hear mostly reflected

sound. Conventional

speakers produce mostly

direct sound, so they can-

not achieve the realism

of a live performance.

WWI
rit,*

Live Performance

Conventional Speakers

Bose 901 Direct/Reflectiner

Speaker System

Bose Direct/Reflecting' speaker

technology delivers a balance of reflected

and direct sound. Combined with other

proprietary technologies (such as active

equalization, an Acoustic Matrix enclosure,

and HVC drivers), this gives you sound very

much like that of a live performance.

But nothing is as convincing as hearing

the 901 yourself. Listen to it at your Bose

dealer. Then, to hear what the 901 can

really do, take a pair home.

To read more about the Bose 901, ask for

an informative brochure, and names of Bose

dealers near Vela Call roll free:

1-800-444-BOSE. Ext. 199

Engineered to be the closest you can get

to the sound of a live performance without

leaving home.

Better sound through research

C 1991 Bose G c, The Nit slot. on, Fr.inuns41
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Now enjoy the best of both worlds.

With the new Optimus° DCT-2000 you can re-

cord and play true digital audio on convenient
Digital Compact Cassettes ... and play your ex-

isting library of aralog cassettes, too. Make per-

fect copies of your CDs-indistinguishable from
originals-plus superb recordings from sources
such as LPs and analog tapes.

The DCT-2000 incorporates the best in audio
technology. 64 -times oversampling. Fiber-optic,

coaxial and analog inputs. Even a unique display

that shows titles and performers' names on prere-

corded DCC tapes. All the result of American -

yes, American-craftsmanship.

Join the Revolution.

lladmihackA
AfriME-RICA'S

TECHNOLOGY
STORE'
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The only

reason not to

buy an Onkyo

Pro Logic

Receiver is if

you're into

antiques.

 mrls Lld

The World's
First Full Digital
Dolby Pro Logic
Receiver
Onkyo's new Integra TX-SV909PRO offers
home theater performance so advanced,
other receivers are destined for some
unhappy endings.

The TX-SV909PRO is the world's first
receiver to feature a full digital Dolby Pro
Logic surround decoder. The technical
benefits are significant: improved signal -to
noise ratio, lower distortion and greater
separation. To your ear this means Dolby
surround sound that is identical to a first class
theater, with pinpoint imaging of all dialog,
music and sound effects.

The TX-SV909PRO is also the world's first
receiver to incorporate the acclaimed
Ambisonic Surround Sound System, which is
to music what Dolby Pro Logic is to movies.
The Ambisonic process recreates a 360°
soundstage, with a seamless, natural
transition from the front to rear speakers.
Ambisonic recordings (such as those on the

Nimbus label) played back through the
decoder on the TX-SV909PRO deliver a
sense of musical time and space that is more
lifelike than anything you've ever heard.

The high technology found in the
TX-SV909PRO can only be achieved by
Onkyo's dedication to uncompromised
engineering. That's why the TX-SV909PRO
features 7 Discrete Power Amplifier Sections
and 3 Independent Heavy -Duty Power
Transformers. True Multiple Room/Multiple
Source capability is assured via this 7 channel
design as well - you can have full 5 channel
Pro Logic in your home theater/media room
while someone in the bedroom listens to a
CD in stereo.

In addition to the TX-SV909PRO, Onkyo
offers an entire family of advanced Pro Logic
Receivers. Which means if you're looking for
unequalled home theater performance, Onkyo
is really the only choice you have.

Unless you're into antiques.

ONKYO
200 Williams Drive, Ramsey. NJ 07446 201-825-7950



SPECIAL CD OFFER
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Iron DMP
THE current worldwide renaissance in
jazz is partly due to the activities of a
number of small labels. They kept the
beat going even in lean times by pre-
senting new technology as well as new
trends and new talent. One of these
dedicated small jazz labels is DMP,
and the editors of STEREO REVIEW are
quite pleased that DMP has prepared
the latest sampler in our series of
special CD offers designed to help our
readers expand their musical horizons
at minimal cost.

The sampler DMP is offering exclu-
sively to STEREO REVIEW readers con-
tains ten tracks by the principal jazz
artists on the company's roster with a
playing time of more than fifty min-
utes. To get your copy all you have to
do is fill out the coupon below and
send it in with a check or money order
(made out to Allegro Imports) for $4,
which covers postage and handling.

DMP (which stands for Digital Mu-
sic Products) is celebrating its tenth
anniversary this year. Founded in
1982, the company was among the first
to issue compact discs, and its
founder, Tom Jung, prides himself on
keeping DMP in the vanguard of digi-
tal technology. What Jung hopes to
provide on every DMP CD is a fresh
and different brand of jazz that sounds
as close to live music as is possible in a
recording.

The company says it is the first jazz
label to use 20 -bit digital recording
technology, which permits its engi-
neers to work above the threshold of
the compact disc to utilize the CD's
full capacity. According to Jung,
DMP's use of the Yamaha DMR8 20 -
bit recorder interfacing with custom-
made Wadia analog -to -digital convert-
ers produces far greater musical
accuracy than can be achieved with
conventional 16 -bit technology and
creates a compact disc with less low-
level distortion and with the widest
possible dynamic range.

Although the company has acquired
the reputation of an "audiophile la-
bel," technology is only a means to an
end for Jung. "The music is the most

important thing," he says. "My goal,
through audiophile techniques, is to
make the technology disappear, to
make the listeners so unaware of the
production process that they focus
only on the music."

Performers who have been promi-
nent in DMP's catalog of fifty-two
CD's include the guitarist Chuck
Loeb, the saxophonist Bob Mintzer,
the pianist Warren Bernhardt, and the
piano -sax duo of Dial and Oatts. All
are represented in the sampler, along
with the Dolphins, Jay Anderson,
the Robert Hohner Percussion En-
semble, the Vivino Brothers, David
Charles & David Friedman, and the
Bob Smith Band.

Although they may not be big
names, Tom Jung says these artists
have "big -name talent." Overall, their
music represents the positive, upbeat,
good-time strain of jazz without the
aggressiveness that sometimes irri-
tates newcomers to this kind of music.

Jazz is a distinctly American prod-
uct, whose origins go back to the bars
and bordellos of New Orleans and
other cities along the Mississippi Riv-
er. Once the popular music of an op-
pressed urban people, it has now
achieved almost classic status.
Whether you are already a jazz con-
noisseur or an explorer looking for
new horizons, we urge you to order
the DMP sampler. Be a part of the jazz
renaissance!

DMP'S 20 -BIT ALL -DIGITAL JAZZ COLLECTION

For STEREO REVIEW readers only

Send coupon and check or money order for S4 (covers postage
and handling) made payable to Allegro Imports to:
FULFILLMENT CENTER, 3434 S.E. Milwaukee Ave., Portland, OR 97202

NAME (please print) _

ADDRESS _
STREET AND NUMBER)

(CITY) (STATE)

Outside the United States. send USSR Offer expires March 31. 1993

(ZIP)
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WE HOPE YOU'LL LIKE
OUR NEW CHESTERFIELD FILTERS

I AS MUCH AS WE DO. 4W,,
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Full Flavor King Size:16 mg."tar," 1.6 mg. nicotine; Lights King Size:
11 mg."tar,"1.2 mg nicotine, ay. per cigarette by FTC method.

SURGEON GENERAL'S WARNING: Smoking
Causes Lung Cancer, Heart Disease,
Emphysema, And May Complicate Pregnancy.
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At The Chesterfield Cigarette Company, we

take the time and trouble to Jo things right

We remove the coarse stems from every to.oacco leaf

used in new Chesterfield Filters. Other companies

chopem up and put 'em back in. We don't use

cheap filler tobacco in our blend either and we

never will. ffi And, so you get a smoke that lasts a

good long time, we pack our new filter cigarettes

with a generous wad of

tobacco. We reckon

it flat-out makes a
0

better smoke. Try
0

them and let us know

what you think.

CHESTERFIELD FILTER CIGARETTES.

telti

FILTFK

LIGHTS

Slow Burning
10094 Leaf Toliarir

10)
Also available
in Lights 100's

Slaw ter bum Sure to &unify.



Audio Mythology
N its relatively brief existence, the
world of high fidelity has seen the
appearance (and, eventually, the
disappearance) of many fads and
odd beliefs, most of which could not
be justified on any scientific basis or

even by blind listening tests.
I prefer to consider many such ideas

as myths, which I would define as
fictional half-truths. Even when an
audio "myth" might have some valid-
ity, the subtle and subjective nature of
the claimed effect often makes it diffi-
cult, if not impossible, to prove or
disprove. For instance, there is the
matter of "burning in" an amplifier or
another electronic component by op-
erating it continuously for many hours
or days. This is said to improve the
sound, usually in vaguely described
ways that are not susceptible to proof.
I have never seen a reasonable or
believable explanation of why that
should be so, nor have I ever heard
any demonstration that it is so. But,
given the totally subjective character
of amplifier "sound" (which I consid-
er to be largely a myth, and in any case
a very minor term in the high-fidelity
equation), I am not surprised. You
have to be a true believer in order to
experience a mythological event.

Similar, but with considerably more
plausibility, is the claim that extended
breaking -in of loudspeakers, by oper-
ating them at a moderate or higher
volume for days, will bring their sonic
performance to the ultimate of which
they're capable. I can imagine that
cone suspensions, voice -coil spiders,
and the like could undergo a change in
their physical properties during such a
procedure, and such changes could
very slightly affect the magnitude, fre-
quency, or "Q" (bandwidth) of the
mechanical resonance of a cone -type
driver. And theoretically, I suppose,
such effects could make a subtle
change in the speaker's sound. But I
am afraid my perceptions are not quite
that subtle. I will have to grant the
possibility that some people can hear
these effects, but I think their signifi-
cance is greatly overstated.

Probably the most widely known

TECHNICAL TALK
BY JULIAN HIRSCH

fad is the use of special speaker cables,
which are highly touted for their won-
drous effects on the sound. Some of
these cables are very well made, and I
use them for speaker tests because
they are very convenient for snaking
across the floor without tangling. But
affect the sound? Hardly.

The only function of a speaker cable
is to conduct the output of an amplifier
to the speaker terminals. Its resistance
should be low enough to avoid signifi-
cant power loss in the transmission,
which is unlikely to occur within the
confines of a normal home installation
with copper wire of reasonable gauge.
The capacitance between the cable
conductors should not be excessive-
it could cause some amplifiers to be-
come unstable. But that is really a fault
of the amplifier, not the cable or
speaker, and it is a relatively rare
problem these days. Like capacitance
and resistance, the inductance of a
cable is a function of its physical ge-
ometry, and it is unlikely to cause any
problems.

So what is special about those some-
times unbelievably expensive speaker
cables (they can cost hundreds of dol-
lars a foot)? They offer a wide variety
of wire -weaving configurations, exot-
ic materials, and, mostly, the sense
that having paid a healthy sum for
them, you must hear wondrous im-
provements in the sound of your music
system.

That is pure, highest -grade snake
oil. At audio frequencies, with the
kind of cable lengths typically found in
the home, the only meaningful electri-
cal parameter of a cable is its resis-

TESTED THIS MONTH

Optimus DCT-2000
DCC Recorder

PSB 400
Loudspeaker System

Polk Audio LS -70
Loudspeaker System

Hafler Model 9300
Power Amplifier

tance. The only likely effect is a mi-
nute (undetectable) loss of power
delivered to the speakers and some
reduction of damping factor. There is
no reason why a cable would have
excessive capacitance in the lengths
found in the home; if it does, you are

You have to be a

true believer in order

to experience a

mythological event.

using the wrong cable. Ordinary paral-
lel -conductor wire is perfectly satis-
factory. The conductors (the wires
themselves) should be at least 18

gauge in size for short lengths (10 to 15
feet), and it doesn't hurt to use thicker
wire (lower gauge number). A 14 -

gauge cable is normally more than
adequate for lengths of 30 to 50 feet or
more.

Special cables for interconnection
within the system, usually fitted with
phono plugs, also have no effect what-
ever on the sound under normal condi-
tions. Some interconnects are fitted
with deluxe plugs that may make a
better and longer -lasting contact with
the socket, but the few deluxe inter-
connects I have used over the years
have often been unwieldy because of
their thickness and, sad to say, actual-
ly less reliable than the inexpensive
cables furnished with most audio com-
ponents.

When we come to the really "way
out" fads in audio, we are dealing with
outright fantasy or fraud. I would not
dignify such aberrations as placing
heavy bricks on top of a cabinet, ap-
plying green ink or Armor -All to com-
pact discs, and so forth with the term
"myth." They claim to cure flaws in
system components that have not
been shown to exist-or even that
have been proven not to exist. Use
your own good sense in dealing with
this category of mysticism.
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TurnYour Stereo Into
An All -Out Dolby Surround

Pro -Logic System.
NEW FROM CAMBRIDGE SOUNDWORKS

Our new PL100 Dolby Pro Losk decoderNith 3 -channel amplfren
Inggnetk* shiebled Center Chrome! speaker; 71:e Suffound
dipole radiati4 g suiround speakers. liwtay-direct price, $799.

Until now, adding Dolby Surround to a
stereo system has been complex and expensive.
Add-on decoders were inadequate, costly, and
often required separate amplifiers. Valve changed
all that with our affordable, high performance
Pro Logic Add -On Systems.

Both systems are centered around our new
PL100-a Dolby Pro Logic decoder with three
channels of amplification (40 watts to the center
channel, 15 watts to the surround channels) and
a wireless remote. Its built-in signal generator
enables precise balancing of the left, center, right
and surround speakers. The signal delay applied
to the surround channel is selectable for room
size. Other controls include master volume, rear

110011100011111110M. Mina=
. 

$799 Dolby Pro Logic
Add -On System.

The center channel speaker in our $799
Dolby Pro Logic Add -On System is our new
magnetically shielded Center Charnel (see ad
on following page). The rear/side speakers
area pair of The Surround" IL Unlike any
other surround speaker in its price range, The
Surround II uses advanced dipole radiator tech-
nology. Properly mounted on the side walls of
a listening room, their high frequency drivers
direct out -of -phase sound signals towards the
front and rear of the room. The sound then
reflects off the surfaces in the room, finally reach-

ing listeners from all directions,
"surrounding" them with sound.

Because the drivers are out
of phase with each other they
create a null area directly in
front of the speakers, so listeners
can't pinpoint the source of the
sound. The result is surround
sound the way it was meant
to be heard.

Ow new PLIO0 Dolby Pro Logi decoder with 3 -channel amplizer; bwpmfile
Center Channel Plus *raker; The Surround dipole Itzdiatilgszomund speakers.
Factory-diircl price, $999.

and center level, and a Phantom mode enabling
the use of the PL100 without a center speaker.
Purchased separately, the factory -direct price of
the PL100 is $399.

$999 Dolby Pro Logic
Add -On System.
Our $999 Dolby Pro Logic

Add -On System combines
the PL100 with our new low -profile Center
Channel Plus speaker and our highly acdaim-
ed surround speaker, The Surround. Center
Channel Plus is a magnetically shielded

speaker with four 3" long -throw woofers and
a ring radiator tweeter. Because of its wide, low
profile (25" wide, 4" high, 61/2" deep), it is ideal
for placement directly on top of, or, with optional
support unit, beneath a 1V. The frequency range
of the outer pair of 3" woofers is intentionally
limited to maintain proper dispersion. II* don't
know of any speaker, at any price, that outper-
forms Center Channel Plus.

The surround speakers in this system
are The Surround, a dipole radiating speaker
with higher volume level capability than The
Surround II. V* feel The Surround is one of the
wry best surround speakers made, despite
the fact that it costs hundreds less than
competing models.

So if you already own a fine stereo system,
TV and VCR, why not create an all-out home
theater with one of our Dolby Pro Logic
Add -On Systems?

1-800-FOR-HIFI
4lbKnowHow

Make Loudspeakers.

CAMBRIDGE
SOUNDWORKS

154 California St., Suite 102D, Newton, MA 02158
1-800-367-4434 Fax: 617.332-9229

Canada: 1-800-525-4434
Outside US. or Canada: 617-332-5936

C 1992 Cantri:lir SotallAb6s. 11x9Jrcurd is a tractrinik of Cantddirc,n611:116.
JON Dolry Suround and Pro Logic ae ttadenais of DAN labminlis Wrong
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TEST REPORTS

Optimus DCT-2000 DCC Recorder
KEN C. POHLMANN

HAMMER LABORATORIES

THE Texas -built Optimus DCT-
2000 is the second Digital Com-
pact Cassette recorder to hit the
bench at Hammer Laboratories,
just weeks after the Philips
DCC900. It may surprise some

readers to see Radio Shack on the
leading edge of DCC technology, but
Tandy Corporation, its parent compa-
ny, was the first hardware manufac-
turer to join Philips on the DCC band-
wagon, so it makes perfect sense that
Radio Shack's Optimus recorder is
among the first on the market.

But even as an early entrant, the
DCT-2000 has a clean appearance and
no-nonsense construction that suggest
thorough engineering. Clearly, the
Tandy designers focused on stream-
lined function rather than cosmetic
frills. Still, DCC technology is almost
thirty years beyond the analog cas-
sette, so even a modest DCC recorder
such as this one boasts some high-

powered features, not to mention
high -quality sonics.

The DCT-2000's front panel is con-
cise indeed. Nevertheless, all the pri-
mary transport controls are at hand,
with six large buttons for drawer open/
close, record, pause, tape direction,
play, and stop. Underneath are six
smaller buttons, including fast -for-
ward, rewind, and forward and back-
ward track -skip. A reverse -mode but-
ton enables you to select single -side,
dual -side, or continuous-autoreverse
operation. And a recording -mute but -

Dimensions
171/4 inches v. ikle. 51/2 inches high,

12 inches deep

Price
S700

Manufacturer
Tandy Corp., Dept. SR, 700 One Tandy

Center, Fort Worth, TX 76102

ton inserts a 4 -second blank on the
tape (or a longer one if you hold the
button down)-useful for separating
tracks or editing a false start. You'll
also find a headphone jack, headphone
level control, and power switch.

Lesser controls are hidden behind a
flip -down panel. A slide switch selects
analog, coaxial digital, or optical digi-
tal input, while another selects Dolby
B or C noise reduction (or no noise
reduction) for playback of analog cas-
settes. There is a knob to adjust the
analog input level, another for channel
balance during recording, and no few-
er than eight buttons dedicated to the
manipulation of ID markers, which are
cueing signals written to a DCC tape's
subcode track to help in locating spe-
cific points on a recording. When the
Auto -ID button is engaged, the deck
automatically writes a start marker at
the beginning of the tape, track num-
bers at the beginnings of selections, a
tape -reverse marker at the end of a
side, and a start marker at the begin-
ning of the next tape side. Using six
different write and erase buttons, you
can add, delete, or edit a tape's start,
reverse, and skip markers. (A skip
marker tells the transport to fast -wind

0

8
0
0
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NEW FROM CAMBRIDGE SOUNDWORKS

Our new Center Ozanne! aad Center Channel Plus speakers are
mcignetkal vshielded so Lluy mon r cause video frnerference,
even when placed wry neer a 7V sawn.

Our New
Center Channel Speakers Deliver
Optimum Pro Logic Performance

At Factory-Direct Prices.
\& 're pleased to announce two new

speakers designed by Henry Moss specif-
ically for use as center channel speakers in
Dolby Surround Pro Logic systems -the
Center Channel and Center Channel Plus.
Our experience with Dolby Surround Pro
Logic systems has shown that the center
channel is very important. A significant
portion of movie soundtracks is directed to
the center channel. It's very important to
use a speaker that reproduces that material

Place our low-prohle Center Channel Plus above your TV
or. with optional support. us?it as a base for your TV

accurately, with the proper volume level and
dispersion pattern.

Center Channel by Henry Kloss.
Center Channel is a compact, two-way

acoustic suspension speaker with a 4"
woofer and a ring radiator tweeter. Because
of its compact size (8% "x5'/, "x4"), it's
simple to place Center Channel directly on
top of or below your TV screen, so that
dialog and sound effects will seem to ema-
nate from their on -screen source.

Center Channel is well shielded magneti-
cally so that it can be placed very close to
your 1V without causing video interference.
Acoustically identical to our Ensemble satel-
lite speakers, it's ideal for center channel use
in a Pro Logic system. The factory -direct
price of Center Channel is $149.

Center Channel Plus by Henry Kloss.
The Center Channel Plus is a larger

speaker recommended for achieving theater -
like playback levels in the most sophisticated
and powerful home theater systems. It uses

four 3" long -throw woofers and a tweeter
that perfectly matches the acoustics of our
Ensemble' and Ensemble II systems. The
frequency range of the outer pair of 3" woof-
ers is intentionally limited to maintain proper
dispersion characteristics.

Because of its wide, low profile (25"
wide, 4" high, 6'/2" deep), Center Channel
Plus is ideal for placement directly on top of
of uniquely for a product of its type, beneath
a 1V -with optional support unit, it can act
as a base for your TV. 1* don't know of any

speaker, at any price, that outperforms
Center Channel Plus. The factory -direct price
of Center Channel Plus is $219.

1-800-FOR-HIFI
[tifeKnowHow

7b Make Loudspeakers.

CAMBRIDGE
SOUNDWORKS

154 California St., Suite 102D, NCWID11. MA 021.50
1-800-367-4434 Fax: 617-332-9229

Canada: 1-8C0-525-4434
Outside U.S. or Canada: 617-332-5936
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MEASUREMENTS

Record/playback measurements were made
through the analog inputs, playback measure-
ments at the analog outputs. Measurements
listed are for the worse of the two channels.

Feetoorktil flute (C-90/DCC-90) 130 seconds

Spe44 timer
analog - 0.94%
digital below measurement limit
Wew-.Id.fleehbr (MC peak -weighted)
analog 0.11%

below measurement limit
Line input for indicated 0 dB 540 MV
Line output for indicated 0 dB 2.12 volts

DIGITAL PLAYBACK
Frequency response

0 dB, 16 to 20,000 Hz
Channel separation
1,000 Ill 75.6 dB
10.000 Hz 76.5 dB
Signal -to -..l.. retie
A -weighted 113.5 dB
unweighted 108.6 dB
Distortion I III) +N at 1,000 Hz) .0.0032%
Linearity at -90 dB) +0.4 dB

DIGITAL RECORD/PLAYBACK
Frequency response

+0.04, -0 dB, 16 to 20,000 Hz
Chinomil seperellimm

1,000 Hz 69.6 dB

10,000 Hz 50.4 dB
Sigeol-t.-solso retie
A -weighted 93.1 dB
unweighted 90.1 dB

Distortion (THD + N at 1,000 Hz) 0.0067%

Linearity error (at -90 dB) + 0.6 dB

ANALOG PLAYBACK
Frequency response

+0.8, -4.1 dB, 32 to 18,000 Hz
Choussel seporieles
1,000 Hz 37.6 dB

10,000 Hz 36.2 dB
111.061 -to -..Me rano

no noise reduction (A -weighted) 67.0 dB
no noise reduction (unweighted) 62.6 dB

Dolby B (unweighted) 65.9 dB

Dolby C (unweighted) 67.6 dB

Distertle (THD+ N at 1,000 Hz) 2.3%

TESI HEMS
until it encounters the next start mark-
er.) In addition, a renumber button can
be used to reorder the track numbers
on an edited tape.

Incidentally, in addition to record-
ing and playing stereo DCC tapes, the
DCT-2000 will play special prerecord-
ed DCC tapes carrying four mono
tracks (labeled A through D), for a
total playing time of as long as 3 hours.

The DCT-2000's blue fluorescent
display is controlled with three but-
tons. The display automatically shows
the current track number for DCC
tapes, and the mode button can select
a readout (in hours, minutes, and sec-
onds) from one of four timers-total
elapsed or remaining time and elapsed
or remaining track time. You can also
select a tape counter, which is all you
get for analog tapes; the reset button
sets the counter display to zero.

Prerecorded DCC tapes can hold a
fair amount of textual information
along with the music (as much as six
hundred characters per second). You
can bring up twelve characters at a
time on the display with the text but-
ton; the mode button enables you to
sequence through the album title,
track titles, and album credits. The
display also has two bar graphs show-
ing recording level for the left and right
channels, scaled from - 40 to +10 dB
for analog cassettes and - 50 to 0 dB
for digital. A handy numerical readout
keeps track of the highest signal level
during a recording. Numerous other
icons and messages keep the user well-
informed about the deck's operational
status.

The program button enables you to
select as many as twenty individual
tracks on a DCC tape for playback.
You can't program out -of -order play-
back, however. For example, if you
choose Tracks 5, 2, and 7, the deck
will play Track 2 first, then Track 5,
and then Track 7.

The supplied wireless remote is
very compact (and consequently easy
to lose between the cushions of your
sofa). Its twelve buttons duplicate the
front -panel play, pause, stop, direc-
tion, track -skip, fast -wind, record, re-
cord -mute, display -mode, and text
buttons.

The DCT-2000's back panel sports
the expected complement of connec-
tors. Four phono jacks provide line -
level analog input and output, while
two more jacks provide 75 -ohm coaxi-
al digital input and output using the

standard multiplexed SPDIF inter-
face. Two Toslink connectors permit
digital input and output through fiber-
optic cables. The digital inputs can be
used to make direct digital recordings
from a CD, DAT, or DCC player with
digital outputs, eliminating a signal -
degrading cycle of digital -to -analog
(D/A) and analog -to -digital (A/D) con-
version. (The Serial Copy Manage-
ment System, or SCMS, will prevent
the resulting tape copies from being
copied again digitally, however.) Fi-
nally, the DCT-2000 has a rear -panel
switch to turn its wireless remote -
control circuit on and off.

A look inside the DCT-2000 re-
vealed a main printed -circuit board
with two plug-in cards, a power -sup-
ply board, and a front -panel board.
The primary chip set consists of eight
Philips DCC, A/D, and D/A chips,
along with a Motorola microproces-
sor. Although the layout is tidy, there
are several very long wiring harnesses
that should have been trimmed to
proper length instead of being coiled
up and tied back. The tape transport is
housed in a plastic chassis, but the
inner mechanism surrounding the re-
versible tape head is made of metal.
Overall, the DCT-2000 is not a techno-
logical work of art but a good piece of
utilitarian engineering.

The deck performed very well in
both digital and analog modes. Digital
playback, for example, was extremely
CD -like, with almost perfectly flat fre-
quency response, high signal-to-noise
ratio, wide (though not extraordinary)
channel separation, very low distor-
tion, and outstanding low-level linear-
ity. The digital record/playback mea-
surements, using an analog input
signal, were almost as good, which is
remarkable considering the A/D con-
verter and other electronics added to
the chain. The main differences were a
reduction in signal-to-noise ratio, a
doubling of the distortion (to a still
inconsequential 0.0067 percent), and a
surprisingly tiny 0.2 -dB increase in
low-level nonlinearity (to a total error
of 0.6 dB)-a tribute, perhaps, to the
quality of the Philips Bitstream 1 -bit
A/D and D/A converters. All in all, it's
a superb set of measurements.

Analog playback performance was,
as one would expect, clearly inferior
to the digital performance and about
on a par with that of a good mid -line
analog cassette deck. Frequency re-
sponse was ragged at the low end, with
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The Powered Subwoofer
That Has TheAudio And Video Press

Jumping Out Of Their Seats.
A jet roaring in 7bp Gun. The heavy-

footed killer robot in Robocop. A semi
hitting concrete after a 20 foot
fall in krminator 2. These are
examples of the substantial,
very low -frequency effects on
the soundtracks of today's
movies. Such frecuendes are
rare in music, aanc are beyond
the capabilities of most speak-
ers designed for music.

The new Cambridge
SoundAbrks Powered Sub -
woofer by Henry Kloss was
created to reproduce those
ultra -low, ultra -strong bass
signals with the Dower and
impact you wou'd experience in
movie theaters with the very
best sound systems. It's designed to
supplement (not replace) the subwoofer(s)
of Ensemble or Ensemble II. It will also
work with speakers from other companies.

Remarkable bass performance.
The Powered Subwoofer consists of a

heavy duty, 12 inch long -throw acoustic
suspension woofer integrated with a 140

NEW FROM CAMBRIDGE SOUNDWORKS

watt amplifier -all in a high-pressure black
laminate cabinet. Its control Danel includes a
bass level control and an 18(3 per octave,
four -position electronic crossover frequency
selector (to match the subwoofer to your
other speakers).

Additionally, an optional electronic
crossover* will provide 18 dB per octave,

FMirred Subwoofer Slave Subwoofer

high-pass, line -level filters for the main and
center amplifiers. These filters allow you to
keep strong, low frequencies of sound effects
out of the fronts peakers. These signals can
cause distortion, even in speakers designed
for full -range music.

The Powered Subwoofer's bass perfor-
mance is simply awesome. It reproduces
accurate bass to below 30 Hz. You'll hear
soundtracks the way they were meant to be
heard. In fact the bass is better than most

Our Ultimate Home TheatEr Speaker
consists ofov dual-subwo er
Thsembk .rystem; o r low profik

Center Channel Plus
spralcf ri a o'fr
our
accloimed surround
speakers,
71re Summit. our
Ritomx1Subwofer;
oirSlawSubrivofer
Ftwtory-direct price:
$1,999.

theaters! At the press event when we intro-
duced our Powered Subwoofer, we had
startled members of the audio and video
press literally "jumping out of their seats"
during demonstrations of movie sound-
tracks. The factory -direct price of the Pow-
ered Subwoofer is $599.

Optional "slave" subwoofer.
For all-out home theater performance,

you can add our optional Slave Sub -
woofer, which is identical to our
Powered Subwoofer except that it
lacks the amplifier and controls. It
uses the amplifier and controls
built into the Powered Subwoofer.
Amplifier output jumps from 140
to 200 watts when the Slave
Subwoofer is connected.

The combination of the two
speakers can reproduce a 30 Hz
signal cleanly to a sound pressure
level of over 100 dB in a 3,000 cubic
foot room! That's enough clean,
deep bass for the largest home
theaters, and the most demand-
ing listeners. The factory -direct

price of the Slave Subwoofer is $299.

No compromises. No apologies.
The combination of our Ensemble

speaker system, Center Channel Plus
speaker, The Surround rear/side speakers,
Powered Subwoofer and Slave Subwoofer
(see photo at left) creates a home theater
speaker system that we believe is the best of
its kind.

Although you can spend thousands
more on competing systems, we don't know
of any that outperform this $1,999 package.
If you'd like more information, a free catalog
or our new booklet, "Getting The Most From
Your Dolby Surround System," call our toll -
free number any time.

1-800-FOR-HIFI
We Know How

TO Make Loudspeakers.

CAMBRIDGE
SOUNDWORKS

154 California St., Suite 102D, Newton, MA 02158
1-800-367-4434 Fax: 617-332-9229

Canada: 1-800-525-4434
Outside U.S. or Canada: 617-332-5936
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The Critics Love Ensemble
And Ensemble II.

What's The Diffewnce, Anyway?
Cambridge SoundWorks changed

the audio world when we began
direct -marketing Ensemble' by Henry
Kloss. Ensemble is a revolutionary
dual-subwoofer/satellite speaker
system offering all-out performance,
without cluttering up your room with
huge speaker cabinets. Available only
factory -direct from Cambridge
SoundWorks, with no expensive
middle -men, Ensemble is priced at hun-
dreds less than it would have sold for in
stores. Audio magazine says Ensemble

"may be the best value in the world:'

And Then There Were Two.
Now Cambridge SoundWorks has

introduced Ensemble II, a more affordable
version of Ensemble using only one cabi-
net to hold both subwoofer drivers.
Ensemble II has joined Ensemble in the
ranks of the country's best-selling speak-

"Ensemble may be the
best value in the world."

Audio

The real difference is in the subwoofer

ers. We believe Ensemble II is a better
system than the new Bose' AM -5 Series
H. And because we sell it factory -direct,
it's half the price. Stereo Review said

"Ensemble H performs so far beyond its
price and size that it can be compared
only with much larger speakers at sub-
stantially higher prices." We agree with
the writer who said, "It's hard to imagine
going wrong with Ensemble." The question
is, which Ensemble system is right foryou?

The Same
Satellite Speakers.

When you listen to either Ensem-
ble system, almost 90% of the music
you hear is being reproduced by the
satellite speakers. Both Ensemble
and Ensemble II use satellite speak-
ers that are virtually identical!'
Unlike many competing systems,
Ensemble's satellites are true two-

way speaker systems, each containing a
high performance tweeter and a 4 -inch
woofer. Stereo Review said, "The Ensemble
satellites delivered a smoother output than

nue acoustic
suspension,
sealed subwoofer

Caviry acts as
acoustic band-pass

filter.



many der and more expensive speakers."
Small (8% " x5% " x4") and unobtru-

sive, they'll fit into the decor of any room.
They're available in scratch -resistant
gunmetal grey Nextel, or primed so you
can paint them any color you wish.

Ensemble satellite speakers are available primed for
paintittg, so they can matchyour decor exactly.

The Same Overall Sound.
In many rooms, Ensemble II sounds

virtually the same as Ensemble, especially
when Ensemble's two subwoofers are
placed right next to each other. The real
difference between the two systems is
that Ensemble, with its two ultra -compact
subwoofers (12" x 21" x 4 Y2"), gives you
ultimate placementflexibiliol.

The Same Attention To Detail.
Ensemble and Ensemble II are con-

structed with the very best materials and
no -compromise workmanship. Their
subwoofers use heavy-duty woofers in
true acoustic suspension enclosures. The
satellites are genuine two-way systems
with very high quality speaker compo-
nents. Individual crossover networks are

built into every cabinet for maximum
wiring flexibility. Robust construction is
used throughout, featuring solid MDF
cabinets and solid metal grilles.

The Same
Factory -Direct Savings.

Cambridge SoundWorks products are
available on factory -direct. By eliminat-
ing the mid le -men, we're able to sell
Ensemble and Ensemble II for hundreds
less than if they were sold in stores.

The Same 30 -Day Total
Satisfaction Guarantee.

Choosing a loudspeaker after a brief
listen at a dealer's showroom is like decid-
ing on a car after one quick trip around
the block. So we make it possible to audi-

tion our speakers the right way-

Stereo gstemsfeatzetw Ensemble and Ensemble II
speakers with Pioneer or Philips electronics start at
only $799, includittg CD player. Dolby Surround
Sound systems start at only $999.

in your own home. You get to listen for
hours without a salesman hovering near-
by. If within 30 days you're not happy,
return your speaker system for a full re-

SOL n"okA5

"Ensemble II performs far
beyond its price and size that it
can be compared only v,ith
much larger speakers at
substantially higher pricts."

Stereo Revrw

fund. We even reimburse original UPS
ground shipping charges in the continental
United States.

co
The only difference in satellites is that the original
Ensembles use gold-plated connectors that allow use
of even the heaviest gauge wire.

The Real Difference: The
Ultimate Placement Flexibility

Of Dual Subwoofers.
Placement of bass and high -frequency

speakers in a room-and how those
speakers interact with the acoustics of the
room-has more influence on the overall
sound quality of a stereo system than just
about anything. As an alternative to
spending hundreds (or thousands) of
dollars on this or that "latest" amplifier
or CD player design, you should invest
some of your time experimenting with
various speaker positioning schemes.
Ensemble's two ultra -slim (4'/2") sub -
woofers give you more placement flexibil-
ity than any speaker system we know of
(including Ensemble II), and is most likely
to provide the performance you want
in real world... in your room.

How lb Order.
The dual-subwoofer Ensemble system

is available in two versions. With hand-
some black -laminate subwoofers for $599.
Or with black vinyl -clad subwoofers for
$499. Ensemble II is priced at $399. For
more information, a free 48 -page catalog,
or to order...

CALL 1-800-FOR-HIFI

24 hours a day, 365 days a year. We'll
send you our 48 -page color catalog with
stereo and surround sound components
and systems from Cambridge SoundWorks,
Pioneer, Philips, Denon and others.
Because we sell factory -direct, eliminating
expensive middle -men, you can save
hundreds of dollars.

Ott Know How lb
Make Loudspeakers.

CAMBRIDGE
SOUNDWORKS

Sd 19S2 Cambndge SoundiAbrks Ensemble a a registered trademark of
Cambridge SoundiAbrks. Ambiance and The Surround are trademarks of
Camtnidge Sounchibrkt. AR 6. Advent are trademarks of Jensen Laboratone,
Bose is a registered trademark of Bose Corporation. Prices do not include

shipping. 'Only the connecting terminals are different.
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Company Can Run rrhis Ad.
Cambridge SoundWorks is a new kind of audio company,

with factory -direct savings, and much, much more...
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Audio Hall of Fame member Henry Kioss.
Cambridge SoundWorks products are designed by our
co-founder, Henry Kloss, who created the dominant
speakers of the '50s (AR), '605 (K111) and '70s (Advent).
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Vut eliminated the expensive middle -men.
By selling factory -direct to the public, we eliminate huge
distribution expenses. Don't be fooled by our reasonable
prices. Our products are very well designed and made.
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Five year limited parts and labor speaker warranty.
All of our speakers are backed by a five year parts and labor
warranty. In some cases, we'll even send you a replacement
speaker before we've received your defective unit.

NEW: The Cambridge SoundWorits Charge Card.
Qualified customers can now charge items from our catalog -
without tying up the credit lines of their other charge cards.
Call for your application Way!

-- ,
High performance dipole radiating surround speakers.
The Surround ($399 pr'l & The Surround It ,.$249 pr) use
dipole radiator technology for surround sound the way it was
meant to be heard. Hundreds less than competing speakers.

NEW: Model Eleven A transportable component system.
The same high performance of the original, in a smaller
package. Carrying case doubles as system subwoofer. %%bits
on 110, 220 & 12 volts. Introductory price $599.

N
.,,.

Ambiance ultra -compact speaker system.
1.48 think Ambiance is the best "mini" speaker available,
regardless of price. Bacs and high -frequency dispersion are
unmatched in its category. $175-$200 each.

Ambiance In-Vitall high performance speaker system.
112 don't know of any other in -wall speakers that match its
performance, value and ease of installation. Includes acoustic
suspension cabinet, gold plated speaker terminals. $329 pr.

Ca111-800-FOR-HIFI for a free 64 -page catalog with components and systems
from Cambridge Soundtkbrks, Pioneer. Philips, Sony, Denon and others.

W' Know How 7b Make Loudspeakers.

CAMBRIDGE SOUNDWORKS
154 California St., Suite 1020, Newton, MA 02158

1-800-367-4434 Fax: 617-332-9229 Canada: 1-800-525-4434 Outside U.S. or Canada: 617-332-5936
c r992caairogscuriawids.

a 4 -dB deviation at 32 Hz, but
smoothed out at higher frequencies.
Signal-to-noise ratio, both with and
without noise reduction, was good for
an analog deck. Channel separation
was adequate, but no better, and dis-
tortion was unusually high.

Mechanical checks and measure-
ments showed that the deck's fast -
wind time was reasonable, and though
speed error and wow -and -flutter in
analog playback were on the high side,
we would rate the transport's overall
performance as acceptable. We hope
later models show some improvement
in these categories, however. In digital
playback, speed error and wow -and -
flutter were below the resolution of
our Audio Precision test system.

Although the DCT-2000's measured
performance in digital mode was reas-
suring, we cannot infer as much from
the measurements about the deck's
sound quality as we could in the case
of a CD player or DAT deck. The
reason is that the DCC format is built
around a perceptual -coding system
known as PASC (for Precision Adap-
tive Sub -band Coding), which is de-
signed to record signals in a way tai-
lored to how we actually hear. For
example, sounds that are too soft to be
heard or that would be masked by
louder sounds at nearby frequencies
are not recorded at all, freeing up
space on the tape for more accurate
recording of the sounds that are audi-
ble. How successful the system is at
distinguishing between what will be
audible and what won't be is some-
thing that can be determined only by
careful, cont rolled listening. That, in
fact, is how PASC was tested during
development.

To evaluate the DCT-2000's sonic
performance, I inserted it in a high -
quality audio system including an ex-
cellent CD player, the Marantz CD -
I I mkII, as the sonic reference. I digi-
tally recorded several CD's onto the
DCT-2000, then compared the taped
copies with the originals. The analog
output signals were carefully matched
in level and switched with an ABX
blind -comparator box, which enabled
me to compare the entire playback
signal chains, including the D/A con-
verters and analog output stages of the
CD player and DCC deck.

I listened to a wide variety of music
but focused on classical music be-
cause its wide dynamic range is useful
for exposing both high- and low-level

CIRCLE NO. 6 ON READER SERVICE CARD
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distortion, as well as the noise floor
(most pop music is useless for these
purposes, though usually better for
dancing). After many hours of critical
listening, I concluded that with most
music I could not reliably hear any
difference between the original CD
and the DCC copy. With one record-
ing, however, of solo harpsichord, I
was able to identify the players suc-
cessfully about 80 percent of the time,
indicating that a very slight difference
did exist. On the other hand, I had no

Overall, the Optimus

DCT-2000 DCC

recorder is very

mature for a first -

generation product.

preference for one over the other;
there was just a barely distinguishable
difference.

Whether the difference I heard in
that one case resulted from an artifact
of the PASC system or from some-
thing more mundane, such as a small
frequency -response discrepancy be-
tween the D/A converters or output
stages of the two machines (a very
common cause of subtle sonic differ-
ences between components), is impos-
sible to tell without a more thorough
investigation. It was, in any event, a
very, very minor effect. The deck's
playback of analog cassettes was
good, but not as good as that of high -
end analog -only cassette decks.

I had a number of reservations
about the mechanical operation of the
deck. For example, it did not antici-
pate the shortest distance to a selected
track on the opposite side of the tape:
It would fast -forward to the end of the
tape, then reverse and fast -wind to the
desired track, regardless of where it
was located in relation to the starting
point of the search. That entirely de-
feats what is supposed to be one of
DCC's benefits-smart track search.

When we selected a new DCC track
during playback, the display showed

how many tracks we skipped beyond
the current one instead of the actual
track numbers. For example, if you're
playing Track 10 and then select Track
15 with the track -skip button, while
the deck searches for the new track the
display will show "1,2,3,4.5" instead
of "11,12,13,14,15." This is very an-
noying: The machine should be doing
the mental arithmetic, not the user.
Even worse, when you're playing an
analog cassette, you can skip only one
track at a time.

The DCT-2000 took about 10 sec-
onds to close its drawer, load a DCC
tape, check the contents, and start
playback-a rather tiresome wait for
anyone accustomed to CD or analog
cassette. Moreover, during the check-
ing process there was brief low-level
audio output, which should have been
muted. I was also bothered by all the
loud, low -tech solenoid clicking that
went on during the loading process. As
with other DCC decks I've seen, the
DCT-2000's mechanical performance
simply doesn't do justice to its sound
quality.

On the plus side, the DCT-2000 did
not exhibit any of the head -clogging
with analog cassettes that we ran into
with the Philips DCC900 reviewed last
month. I ran many hours of analog and
digital tapes through the machine
without observing any dropouts or in-
crease in errors. Preproduction units,
such as the DCC900 sample we tested,
often exhibit operational quirks that
vanish in production models, like the
DCT-2000 reviewed here, and we now
suspect that the problems we encoun-
tered with the Philips deck were a
fluke.

Overall, the Optimus DCT-2000 is
very mature for a first -generation
product. The Tandy engineers did
their homework and have brought
forth a very competitive recorder.
Given the high state of competition
from CD, DAT, and analog cassette
recorders, this is quite an accomplish-
ment. In particular, the sonic perfor-
mance of the PASC system is remark-
able and points to a not -so -distant time
when perceptual encoding will outper-
form linear coding and become the
norm. And the DCT-2000, along with
its fellow DCC decks, does something
that approaches magic in our format -a -
month age of incompatibility: It ac-
cepts both analog and digital tape.
That is DCC's greatest strength, and it
is a remarkable one.

Includes
6 Page Guide
To Surround

""D'V,rtIltv"`""
Sound.

REE
Audio Catalog
Our 64 -page catalog is loaded with components

and music systems from Cambridge SoundlAbrks,

Pioneer, Philips, Denon, Sony and others.
Because you buy factory -direct, with no expen-

sive middle -men, you can save hundreds of
dollars. For example, a Dolby Surround system
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PSB 400 Loudspeaker System
JULIAN HIRSCH

HIRSCH-HOUCK LABORATORIES

.1. HE PSB 400 is one of a new series
of speakers from the Canadian
designer Paul Barton. One of Bar -
ton's goals was to provide as
much as possible of the essential
quality of the PSB Stratus speak-

ers, widely recognized for their un-
colored, musical sound, in relatively
small, inexpensive speakers.

The PSB 400 is a compact two-way
system with a 61/2 -inch polypropylene -
cone woofer operating in a vented

Dimensions
16 inches high, 81/2 inches wide,

111/2 inches deep

Finish
Black wood -grain

Price
$400 a pair; stands, $79 a pair

Manufacturer
PSB Speakers, 633 Granite Court,

Pickering, Ontario LIW 3K1

enclosure. A 3/4 -inch soft -dome tweet-
er radiates the higher frequencies. No
specifications were provided in the
installation -instruction booklet, which
deals only with general consider-
ations, but the Model 400 appears to
use the same drivers as the even small-
er PSB Alpha.

The all -black cabinet is 16 inches
high, and each speaker weighs 171/2
pounds. The tweeter is recessed
slightly, and its rim flares out to make
a smooth transition with the speaker
panel. The woofer basket is also
mounted flush with the panel. A re-
movable black cloth grille is retained
by plastic snaps.

The connecting terminals are multi -
way binding posts on 3/4 -inch centers,
recessed into the rear of the cabinet.
They are compatible with single or
dual banana plugs as well as wire ends.

We placed the PSB 400 speakers on
the optional 27 -inch -high PSB stands,
approximately 9 feet apart and 2 feet in
front of a wall, for our room measure-
ments and listening tests. The room -
response curve, averaged for both
speakers at a single microphone loca-
tion, sloped downward slightly above
500 Hz but varied only ±3 dB from
300 to 20,000 Hz.

The close-miked woofer response
(including the contribution of the port)
reached its maximum at 100 Hz, slop-
ing downward at 6 dB per octave be-
low 80 Hz and more gradually above
100 Hz. The composite response
curve, which agreed fairly well with
the sound quality of the speakers, indi-
cated a smooth, gradual downward
slope from 100 Hz to at least 5,000 Hz,
with a more uniform average output
from 5,000 to 20,000 Hz.

Response measurements at 1 meter
on the tweeter's axis, with a swept
one -third -octave band of pink noise,
indicated a remarkably uniform out-
put, varying only ±2 dB from 50 to
20,000 Hz and falling off precipitously
at lower frequencies. That was gener-
ally consistent with what we heard
from the speakers.

Other measurements, made with a
variety of quasi-anechoic techniques,
showed a rough agreement with the
earlier measurements. Some of the
peaks and dips in the measured re-
sponse occurred at the same places in
all the measurements, but others did
not necessarily coincide.

One fact was evident from all our
data. Whatever the method of mea-

6
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It's time to stop wishing you were

Eric Burdon. The Pioneer

LaserKaraoke. CLD-V820 Combi-

nation CD/LaserDisc" Player lets
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Gotta Get Out Of This Place. And

then backs you up with the instru-

mentals, a music video, and on-

screen lyrics.
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sound and a 60% sharper picture
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It even plays both sides of LaserDisc

movies automatically.

For more information or for
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421-1404 and ask for LaserKaraoke.

And get ready to launch the next
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of your own living room.
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ivieMbilloaskrainiffaioNewavvii Lieu %gym.

OD PIONEER.
The Art of Entertainment

C 1992 Pioneer laser Entertainment, Inc., 2265 East 220111St., Long Beach, CA 90810
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Home

Theater
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$795.

Pioneer Home Theater is
an extremely involving
experience. Starting with
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nent: our Guide to Home
Theater. An interactive
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to build your own Home
Theater. To order, call us
at 1 -800 -PIONEER.
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surement, the response of the PSB 400
was strikingly smooth, with a typical
output uniformity of ± 2 dB from a few
hundred hertz to 20,000 Hz (at lower
frequencies there is unavoidable and
frequently unpredictable interaction
with the room boundaries).

The use of a 3/4 -inch tweeter not only
contributes to the system's extended
high -frequency response but gives it
better angular dispersion over its full
frequency range. At 45 degrees off the
tweeter's axis, the output dropped
only 3 dB at 10,000 Hz and 8 dB at
20,000 Hz. Phase linearity in the
tweeter's range was also excellent,
with a total group -delay variation of
less than 100 microseconds from about
4,000 Hz to 20,000 Hz and about 200
microseconds at 2,000 Hz (close to the
probable crossover frequency).

Impedance was a minimum of 4.5
ohms at 170 and 40 Hz and a maximum
of about 17.5 ohms at 68 and 1,900 Hz.
Since the impedance fell below 6 ohms
over much of the lower midrange, we
would rate the system at S to 6 ohms.
Sensitivity, with an input of 2.83 volts
of pink noise, was 87 dB sound -pres-
sure level (SPL) at 1 meter. With 4
volts drive (corresponding to a 90 -dB
SPL), the woofer distortion was com-
fortably low, ranging between 0.6 and
1 percent over most of the frequency
range from 80 to 2,000 Hz. It rose to 2
percent in the range of 45 to 60 Hz. The
lower frequency limit of the PSB 400
could be rated at 45 to 50 Hz, which is

very good performance for a single
61/2 -inch woofer in a small cabinet.

The power -handling ability of these
small drivers was surprisingly high. At
10,000 Hz, the tweeter had no difficul-
ties coping with the 735 -watt clipping -
level output of our amplifier, and at
1,000 Hz the woofer cone handled 500 -
watt single -cycle bursts without com-
plaint. Not surprisingly, a 100 -Hz
burst at 190 watts drove the woofer
cone to its limits, with an audible rasp.

It would appear that Paul Barton has
achieved his goal in the Model 400.
Although we did not compare it direct-
ly with one of the PSB Stratus sys-
tems, we would hardly expect it to
match their qualities. Nonetheless, it
managed to sound like much more of a
speaker than its dimensions, weight,
and price would suggest. Both the
quality and quantity of sound it can
generate belie its appearance, and we
have no doubt that if it were hidden it
would be able to deceive many listen-
ers into thinking they were hearing a
far larger speaker.

But that is really beside the point.
The PSB 400 is a musical speaker,
unlikely to offend the sensibilities of
the most critical listener. It is also not
going to cause financial hardship, nor
mar the decor of any room that is likely
to be devoted to a music system. It is
an excellent example of what can be
done with a modest budget and enclo-
sure size in the current state of the
loudspeaker art. 0

.. and you've always been sort of an eccentric, Orlando,
so I'm leaving you my electrostatic speakers...."

01993 Pioneer Electronics (USA) Inc.. Long Beach, CA.
Requires IBM-compatible personal computer. And for your
free Guide la Home Theater brochure, call 1 -800 -PIONEER.
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TEST REPORTS

Polk Audio LS -70
Loudspeaker System

JULIAN HIRSCH
HIRSCH-HOUCK LABORATORIES

THE LS -70 is one of a new series of
floor -standing tower speakers
from Polk Audio. Like the Polk
S4 bookshelf speaker we re-
viewed in September, the LS -70
features newly designed drivers

and construction techniques intended
to improve response smoothness and
minimize diffraction from the speak-
er's enclosure boundaries.

Like most other Polk speakers, the
LS -70 is a two-way system. It uses two
71/2 -inch woofers located about half-
way up the front panel. Above them is

Dineensiens
121/4 inches wide at bottom tapering to

91/4 inches at top, 37 inches high,
141/4 inches deep

Finish
High -gloss rosewood laminate

(oak -grain available)

Price
$600 each

Manufacturer
Polk Audio, Dept. SR, 5601 Metro Dr.,

Baltimore, MD 21215

a 1 -inch dome tweeter, and the port of
the vented enclosure is near the bot-
tom of the panel. Although this is not
an unusual driver configuration, the
drivers were designed specifically for
these speakers and differ in several
respects from earlier drivers made by
Polk or anyone else.

The woofers are larger than those in
most other Polk speakers. Their injec-
tion -molded cones contain Aramid fi-
bers, said to result in lower mass with
no reduction in stiffness. The rubber
surrounds extend beyond the cone
edges in order to make smooth transi-
tions to the wooden speaker board.
The central dust caps are also made
of soft, flexible rubber. Finally, the
woofers feature low -resonance bas-
kets, vented voice coils, and newly
designed high-performance magnet
structures.

Stacking the woofers one above the
other controls their vertical disper-
sion, minimizing floor and ceiling re-
flections in the critical midrange. Polk
found, however, that this configura-
tion also produced comb -filtering ef-
fects (response irregularities) in the
critical listening range between 1,500
Hz and the crossover to the tweeter at
3,200 Hz. The problem was solved by
using an additional crossover filter
that reduces the output of the bottom
woofer by 6 dB at 1,500 Hz, so that the
system's behavior at higher frequen-
cies is that of a conventional two-way
system, while retaining the advantages
of two woofers at lower frequencies.

The tweeter features a trilaminate
dome made of polyamide, aluminum,
and stainless steel. According to Polk,
this layered construction produces the
smooth response of a soft -dome tweet-
er along with the clarity and precision
of a metal dome. The tweeter's face-
plate is also shaped for optimum effi-
ciency and dispersion to provide a
more accurate stereo image.

The LS -70's enclosure is slightly
tapered, and the black cloth grille is
removable. Each speaker weighs
about 50 pounds. Two pairs of gold-
plated input terminals are inset into
the bottom of the rear panel. They are
normally joined by jumpers, which
can be removed for biwiring or biam-
plifying the system. The connectors
accept single or dual banana plugs,
lugs, or stripped wire ends.

In our lab tests, the averaged room
response of the two Polk LS -70 speak-
ers was relatively smooth and free
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from the boundary -reflection effects
that appear in most such measure-
ments, varying only ±4 dB from 100
to 20,000 Hz. The close-miked re-
sponse of the woofers from 20 to 500
Hz combined with the room curve to
produce a composite frequency re-
sponse of ± 5 dB from 42 to 20,000 Hz.
Including the port radiation, the bass
extended down to 20 Hz within the
same limits, but under actual listening
conditions the effective bass exten-
sion will depend on the speakers' envi-
ronment. In our room, the audible
response was clean and usable down
to about 35 to 40 Hz.

Measurements with a swept one-
third -octave pink -noise signal showed
a response variation of ±2.5 dB from
40 to 20,000 Hz. A quasi-anechoic
(MLS) frequency -response measure-
ment was within ± 3.5 dB over its
valid range of 300 to 20,000 Hz. Polk
rates the LS -70's response as 3 dB
down at 37 and 25,000 Hz. Although
we did not test beyond the audible
range, these figures are consistent
with our results.

Impedance measured a minimum of
4 ohms at about 150 Hz, rising to 15 or
16 ohms at 60 and 1,500 Hz. Polk says
the speaker is "compatible with 8 -ohm
outputs," and it is, but we would rate
its nominal impedance at 4 to 6 ohms.
Sensitivity with a 2.83 -volt input mea-
sured 91 dB sound -pressure level
(SPL) at 1 meter (the rating is 90 dB).
With 2.52 volts input, equivalent to a
90 -dB SPL, the woofer distortion var-
ied between 0.5 and 2 percent between
42 and 2,000 Hz, reaching 9 to 10
percent between 20 and 30 Hz. The
group delay in the tweeter's operating
range was constant within ±150 mi-
croseconds.

At 1,000 and 10,000 Hz, the LS -70
easily absorbed the maximum output
of our driving amplifier with a single -
cycle tone burst, reaching 600 watts at
1,000 Hz and 1,065 watts at 10,000 Hz.
At 100 Hz, the woofer sound gradually
took on a sharp, rapping quality as the
power was increased beyond a few
hundred watts. We stopped at 555
watts, though we hadn't yet reached
the physical limits of the drivers.

The tweeter's horizontal dispersion
was typical of a good 1 -inch dome
radiator, with the output 45 degrees
off -axis down 2 dB from the on -axis
readings at 5,000 Hz, -6 dB at 10,000
Hz, and -9 dB at 20,000 Hz.

Quite apart from the LS -70's mea-

surements, which indicate that it is a
very fine speaker, how did it sound? In
a word, superb. Its spatial imaging,
both lateral and vertical, was out-
standing. Imaging tests using the
Chesky JD -37 disc produced what was
probably the most accurate localiza-
tion we have yet experienced from a
pair of speakers playing that CD.
There was a completely unambiguous
placement of the sound in accordance
with its announced position. Many

The Polk Audio

LS -70 speaker's spatial

imaging, both lateral

and vertical,

was outstanding.

speakers do a reasonably good job in
this test, but the LS -70's put the sound
exactly where it belonged.

Another interesting property of the
LS -70 was that it sounded natural and
listenable even at a distance of only a
foot or so. Although stereo imaging is
lost when you listen that close, the
sound quality remained as unified and
balanced at 1 foot from the speaker as
at 10 feet (this quality is not typical of
most loudspeakers we have used).

And that sound quality, under more
normal listening conditions, was nota-
ble for its smoothness and balance.
There was occasionally a slight ten-
dency toward warmth, but the flatness
of the overall response generally pre-
vented the bass from dominating the
system's sound. Nevertheless, when
the program material called for it, the
LS -70 put out a quantity (and quality)
of bass that belied its modest price.

In its price range, where a number of
good speakers are available, the Polk
LS -70 is an exceptional value. You
would have to pay a lot more to gain
(maybe) a small improvement in over-
all quality. Like its smaller relative,
the S4, the LS -70 dramatically demon-
strates the success of Polk's engineer-
ing effort to create a line of speakers
embodying the latest technology in
materials and acoustics. 0
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the model you like best.

Call or send this coupon now
for your free catalog

800-955-9009
(US and Canada)

Sam - Midnight (Eastern time!
7 days a week

Be sure to mention Stereo Review when calling.
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TEST REPORTS

Hafler Model 9300
Power Amplifier

JULIAN HIRSCH
HIRSCH-HOUCK LABOR ATORIES

THE Hafler Model 9300, a basic
stereo power amplifier, is rated to
deliver 150 watts per channel into
8 -ohm loads with less than 0.03
percent total harmonic distortion
(THD) from 20 to 20,000 Hz. Its 4 -

ohm rating is 225 watts into 4 ohms.
The front panel contains only a

rocker -type power switch with a green
pilot light. The heat -sink fins for the
output transistors extend out from the
sides of the chassis and wrap around
the back.

The rear panel is almost as simple,
with heavy-duty gold-plated multiway
binding posts for the speaker outputs
(the two hot terminals are used for
bridged operation) and gold-plated
phono-type input jacks. The heavy-
duty power cord plugs into a recessed
socket on the rear. There is also a rear
mono/stereo pushbutton switch that
converts the left- and right -channel
amplifiers into one bridged mono am-
plifier rated at 450 watts into a single 8 -
ohm load.

The Hafler 9300 features the compa-
ny's patented TransNova (trans -con-
ductance nodal voltage amplifier) cir-
cuit, which employs grounded -source
MOSFET output transistors that are
said to provide a considerable voltage
gain compared with conventional tran-

sistor output stages. Hafler says the
advantages of this design include wide
bandwidth with low distortion and
noise. The MOSFET output transis-
tors (six per channel) are also immune
to thermal runaway, eliminating the
need for protective circuits to guard
the output devices against destruction
from excessive current.

The massive power transformer has
three separate secondaries for the two
output stages and the low-level por-
tions of the amplifier. A useful feature
is the Soft Turn On/Off system, which
monitors the regulated low -voltage
power supply. When the amplifier is
turned on, its circuits are disabled
until the system determines that volt-
ages are normal; then it activates the
amplifier through a small MOSFET
switch in its input stage. When the

Dimensions
17 inches wide, 4 inches high,

31/2 inches deep

Price
$1,200

($1.300 for rack -mount version)

Manufacturer
Hatter. Division of Rockford Corp.,

Dept. SR, 613 S. Rockford Dr..
Tempe, AZ 85281

amplifier is switched off, the system
rapidly cuts off the amplifier circuits
before the power -supply voltages be-
gin to collapse. The result is a com-
plete elimination of thumps and noises
from the speakers when the amplifier
is turned on or off.

The Hafler 9300 is a compact, solid-
ly built amplifier with 1/2 -inch -thick,
removable mounting feet. The case is
extensively perforated with ventilat-
ing slits and, like the heat sinks and
front panel, is finished in black. An
optional rack -mount version has a sil-
ver -finish 19 -inch front panel slotted
for an EIA-standard rack or installa-
tion in a cabinet. The amplifier weighs
36 pounds.

During preconditioning at one-third
rated power for an hour, the Hafler
9300 became quite warm, though not
too hot to touch. In later listening tests
we found that it ran nearly as hot as it
did during bench testing, suggesting
that its operating conditions may have
been closer to true Class A (in which
the power dissipated in the amplifier is
relatively independent of signal level)
than to Class B.

The amplifier exceeded its continu-
ous power ratings by a substantial
margin and was able to deliver almost
400 watts into 4 ohms in the dynamic -
power test. Noise was very low, and
frequency response was almost per-
fectly flat across the audio band, drop-
ping off by less than half a decibel at
100 kHz and 2 dB at 200 kHz.

Overall, the Hafler 9300's measured
performance was as close to ideal as
we have seen in some time. Most
amplifiers using Class AB output -
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stage biasing show a steady increase in
distortion at low levels as power is
reduced (especially below I watt). The
Hafler amp's distortion, however, was
not only low at any level short of
clipping but was still decreasing as the
power dropped below 1 watt, where it
had already fallen to 0.0025 percent
into 8 ohms and 0.004 percent into 4
ohms. This may or may not have any
relationship to the Model 9300's sound
quality, but it is certainly evidence of
careful and thorough circuit design.

The exterior of the amplifier pre-
sented a finished appearance, with no
sharp corners on the panel or heat
sinks. The same thoroughness was
apparent in the owner's manual,
which included not only complete
electrical and mechanical specifica-
tions, drawings of the front and rear
panels, and useful suggestions on in-
stallation and operation, but also a
parts list, a drawing of the main circuit
board with part -number ID's, an elec-
trical schematic diagram, and a func-
tional block diagram.

The manual, one of the most com-
plete and businesslike we have seen
for a power amplifier (or any other
consumer product, for that matter),
is consistent with the performance,
workmanship, and attractive design of
the Hafler 9300. Clearly, it is a class
act, especially among amplifiers in its
price range. 0

MEASUREMENTS
Output at clipping 11.000 HZ)

8 ohms 200 watts

4 ohms 265 watts

Clippie, headroom's (relative to rated output)

8 ohms 1.3 dB

4 ohms 0.7 dB

Demur& power
8 ohms 250 watts

4 ohms 390 watts

D ynamic headroom (relative to rated output)

8 ohms 2.2 dB

4 ohms 2.4 dB

Frequency rasp

2)) to 20.188) Hz) +0, -0.1 dB
Maximum distortion (THD + N at 1,000 Hz
into 8 ohms) 0.011% at 150 watts output

N oise

(A -weighted, referred to I watt) -95.5 dB
Sensitivity
(tot I-uuatt output into 8 ohms) 110 mV

Damping factor
(at 1,000 Hz, referred to 8 ohms) 133

Superb sound,
pure and simple?

The Answer Is
Ufestyle® Music Systems

.

"No visible speakers, no stack of
components, nothing that looks like
sound equipment....Hit the start button
and suddenly the room fills with music of
exemplary clarity and fullness."

- Hans Fantel, The New YerR Times, 1990

The Bose Lifestyle
Music System
Replace your bulky,
outdated stereo with
Bose breakthrough
technology. It will
change the way you
enjoy music.

Save $200
For a limited time, save
at least $200 when you
replace your stereo
with a Lifestyle system
with powered Acousti-
mass -5 speakers in
black or white. For
details, please call
toll -free.

1-800-444-BOSE
Ext. 153

Better sound through research

THE LITTLE ONE WITH THE

BIG VOICE
"The PSB Alp -HE are simply one

of the grecieit buys in audio, prorieing

a musical) satis'ying sound

for a paltry 5200 ...For their

price, the PA Alphas are

a sensatioulaidio

bargain. how get

out those thecliEooks!"

lack Eng ir.h, Stireophile,

Vol. 15, 417 (lily, 1992)

PSB - A UNIQUE VOICE IN THE CROWD.
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USER'S EVALUATION

AudioSource SS 3001

Surround -Sound System
BY DAVID R ANADA

[oft someone just getting started in
assembling a home theater sys-
tem, the selection of components
can be a daunting prospect. The
extreme solution is to retire much
of your present audio system and

replace it with a set of components
specifically designed with home the-
ater in mind. The various THX-li-
censed and one -brand systems fall into
this all -or -nothing category. A less
costly alternative is simply to add
components that bridge the gap be-
tween the stereo system you have
already and a full-fledged surround -
sound system. Those components
usually include a surround -sound de-
coder, a center -channel "dialogue"
speaker to be placed near the video
screen, two surround -channel speak-
ers for ambience and sound effects, a
subwoofer for those earth -shaking ex-
plosions so popular in today's movies,
and enough amplifiers to drive the
additional speakers.

In an admirable attempt to simplify
the process of upgrading, Audio -

Source offers the SS 3001 system,
which includes its latest Dolby Pro
Logic surround -sound decoder, the
SS Three/II, and three loudspeakers of
the kind you'll probably need to ap-
proach full surround performance, all
for $580. The speakers are a VS One
for the center channel and a pair of LS
Ten/A surround speakers. The SS
Three/II decoder itself contains small
power amplifiers (rated at 30 watts
"peak") suitable for driving these
speakers, so the only thing missing for
a complete setup is a subwoofer and its
associated amplifier. The decoder,
which can also be purchased separate-
ly ($400), does provide a line -level
subwoofer output (with a crossover
frequency switchable between 80 and
150 Hz) suitable for driving an external
amplifier or a powered subwoofer.

The decoder's circuitry is based on
a single complex Analog Devices inte-
grated circuit. Although some of Au-
dioSource's literature on the product
might be misinterpreted as indicating
that the Dolby Pro Logic decoding in

the SS Three is performed digitally,
the Analog Devices chip is an analog
Pro Logic circuit boasting unusually
wide dynamic range. Along with the
channel -steering "logic" circuits used
for enhancing apparent channel sepa-
ration and for locking the dialogue into
the center channel, it carries the cir-
cuitry for some of the SS Three's most
useful features. Among these is an
auto -balance system able to correct up
to 4 dB of interchannel-balance error,
which would otherwise cause the
sound -steering circuits to direct some
signals to the wrong outputs. Another
feature built into the chip is the Dolby
3 Stereo mode of operation, which
turns off the output to the surround
speakers and distributes their signals
into the three front channels. This is
useful if you don't have surround
speakers, but of course they're includ-
ed in the SS 3001 system. The chip also
contains a test -signal generator used
during setup to balance the speakers.

Aside from Dolby Pro Logic sur-
round and Dolby 3 Stereo, the SS
Three has two operating modes suit-
able for broadcast or recorded materi-
al that is not surround -encoded. The
Hall mode creates a concert -hall ambi-
ence, and the Matrix mode synthe-
sizes pseudo -stereo sound from mono
signals. These modes make use of
what appears to be the same delay
circuit that is otherwise employed for
the 20 -millisecond surround -channel
delay mandatory in Dolby Surround
decoders. The delay can be set for
either 20 or 30 milliseconds in the Hall
or Matrix modes. And if you don't
have a center -channel speaker, the
decoder can be switched to generate a
phantom center image from the front
left and right speakers.

Operating modes are selected either
by front -panel pushbuttons (which
light up when activated, a very nice
touch) or via the supplied infrared
remote control. In addition to these
switches and one for a tape -monitor
loop, the front panel contains a useful
bar -graph display indicating either the
relative volume settings or relative
signal levels in the four decoded chan-
nels (left, center, right, and surround).
The latter mode is extremely useful for
checking whether you should be hear-
ing anything out of the surround
speakers. It's very rare that there are
high-level surround signals.

z

0
0
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Additional front -panel features in-
clude rocker switches to adjust vol-
ume in the main (left and right front),
center, and surround channels, an in-
put -level knob to optimize the SS
Three's dynamic range, and a power
switch. The power -indicator light
glows green when the unit is off and
red when it is on.

On the rear panel are phono jacks
for the optional line -level center -chan-
nel and surround outputs, a tape -mon-
itor loop, the main inputs, the main
outputs (front left and right), and the
line -level subwoofer output with its
level adjustment. Push -type speaker
terminals are provided for the center
and surround speakers.

The speakers supplied in the SS
3001 package are rather simple. The
VS One center -channel speaker is
magnetically shielded, which is appro-
priate for a unit that should be placed
as close as possible to the center of the
screen in a home theater system. Stray
magnetic fields can disturb the color
and picture geometry of a television
screen. The VS One is a vented system
containing two 4 -inch cone woofers
and a 1 -inch dome tweeter with ferro-
fluid cooling. Its crossover frequency
is 5,000 Hz.

The LS Ten/A surround speakers
each have a 4 -inch paper -cone woofer
crossing over at 5,000 Hz to a 21/2 -inch
cone tweeter. They seem to be sealed
systems. All three speakers are fin-
ished in black vinyl over particle
board. Stick -on felt pads are provided
for shelf mounting, and the surround
speakers also come with wall -mount-
ing brackets. As on the decoder, the
terminals are push -type connectors.

The remote control uses two AA
batteries and duplicates all the front -
panel controls except the input -level
knob. It is well laid out with one
exception: The eight mode -switching
pushbuttons are arrayed in a different
order from that on the front panel.
This can be a minor but continuing
annoyance for anyone who operates
such controls by position and feel rath-
er than by rereading the labels.

That, I'm pleased to say, is my only
complaint about the SS Three, which
struck me as a very nice performer. Its
Pro Logic steering action seemed right
on the money with all the surround -
encoded movies I tried. Noise and
distortion were very low-just about

Lifelike sound
from Virtually

Invisible speakers?
The Answer Is Acoustimasr

Speaker Systems

"...its powenul, room -filling sound
emerges from...speakers that coula
easily be heft an the palm of one's
hand..." Jul an Hirsch, Stereo Review, 199

The Bose
Acoustimass-5 Series II
Speaker System

Replace your bulky.
outdated speakers with
Bose breakthrough
speaker technology,
and your eyes won't
believe your ears.

Save $100

For a limited time, save
at least $100 when you
replace your old
speakers with black or
white Acoustimass-5
speakers at participat-
ing authorized dealers.
For details, please call
toll -free:

1-800-444-BOSE
Ext. 152

_1717.SW-
Better sound through research

Paul 3arton, a

concert violinist,

and c world-

renowned speaker

designer and founde of

PSB, is a firm believer in natural

soun I He shudders at sp3akers the

color musicians' notes. Slown her

the PSB 300, 500 and 300 ar

part of an affordable pried

line )f high-performance

speakers which allow yob to

listee to the music neurally - as it

was intended to be leant

NOTHING BUT THE

PSB - A UNIQUE VOICE IN THE CROWD.
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AVOID COMMON MISTAKES

RIGHT FROM THE START.
FISHER'S NEW Hi-Fi VCR WAS CREATED TO RECORD,
playback and relieve anxiety. It's virtually goof -proof.

No unhappy endings where beginnings were supposed to be. With
1/0101 built into it, you record your favorite show simply by
pressing the show code number that appears in your local TV list-
ings. If you rent a lot of movies, you'll appreciate the self-cleaning
heads. You can even set the clock without a Ph.D. Get a great pic-
ture and great sound and avoid mistakes.

CIRCLE NO 20 ON READER SERVICE CARD

lit'r FISHER
ALOCAC,PVIOECZ)

...Trust your senses.

FVH8902
4 -Head Mid -Mount
VHS Video Cassette
Recorder

VHS Hi-Fi Stereo
Recording and
Playback

 MTS/dbx Stereo
and SAP (Second
.4udio Program)
Decoder

 Flying Erase
Head

 VCR Plus -t"
Programming

 Programmed
Universal Remote Control
with Shuttle

VCR Phu." Ls a tt "arm, irk reIII,l111 )f.1 COrpOrell1.11 1992 Fisher Audio/Video



as low, I'd say, as the noise and distor-
tion from costly all -digital Dolby Pro
Logic decoders.

The Matrix and Hall modes were
useful for playing music unaccompa-
nied by video. The Hall mode added
spaciousness to natural -ambience
acoustic music (folk or classical) and
did not add too much echo to pop
material. The Matrix setting worked
well enough except that it tended to
add a comb -filter effect, or "recircu-
lated" tone quality, to some music. Its
"stereo" effect from mono signals
was subtle; the Hall setting was equal-
ly effective in this function.

The bar -graph display was quite
useful in setting and evaluating speak-
er levels, although it sometimes took
quite a few pushes of the volume but-
tons to move the indicators one notch.
Volume changes were accompanied
by low-level thumps, but these were
not very disturbing. There were no
turn -on or turn-off transients.

I was, however, disappointed with
the sound quality of the supplied
AudioSource speakers. Although it
would be better to use them than noth-
ing at all, neither the center -channel
VS One nor the surround -channel LS
Ten/A impressed me as fully adequate
for their tasks. In a full Dolby Pro
Logic surround -sound installation, the
center -channel speaker is arguably the
most important of all. Most of the
sound you will hear from a movie
soundtrack will emerge from it, so it
should be at least as good as your main
left and right speakers. And while sur-
round speakers only occasionally
have to play loud, when they do you're
going to want at least a little bass
response out of them, which cannot be
supplied by the 4 -inch woofers of the
LS Ten/A's, even if you place them in
corners.

So while the $580 price of the SS
3001 system is less than you'd pay if
you bought separates, I'd still recom-
mend buying the SS Three/II decoder
separately (it's a "best buy" even at
$400) and spending a little more on
auxiliary speakers of your own choice.
There are many suitable models, and
you could run them directly from the
decoder's speaker outputs, though
you might want to use a heftier amplifi-
er for the center channel than the SS
Three/II provides. Upgrading an exist-
ing system for surround sound may
still be a daunting task, but you'll be
halfway there with the AudioSource
SS Three/II decoder. 0

AudioSource, Dept. SR, 1327 N. Car-
olan Ave., Burlingame, CA 94010.

Lifelike home
theater sound from
Virtually Invisible

speakers?
The Answer Is Acoustimasse

Speaker Systems

"Hear it ano be convinced for yourself"
Julian Hirsdi, :stereo Hevew. 1991,

about Acoustimass- 5 Series II speakers

The Bose
Acoustimass-7 Home
Theater System
Build your home theater
system with Bose break-
through speaker
technology and get life-
like sound and more
space to enjoy it.

Save $100
For a limited time, save
at least $100 when you
buy Acoustimass-7
home theater speakers
at authorized dealers.
And add a pair of Bose
101 speakers for your
rear channel at half
price. For details,
please call toll -free

1-800-444-BOSE
Ext. 154

and Canada. Weekdays
8 30AM-9PM. Saturday 9AM-5PM li

_HOME'
Better sound through research
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For over eighty years Denon has

lived the definition of high fidelity-

producing sound faithful to the

original. Whether record-

ing and pressing

records or Compact

Discs; making the world's first commercial digital recording; building professional recording and broadcast

equipment or producing the CD Players ranked Number One in Consumer Satisfication (Verity Research, 1991)

the Denon name has been synonymous with high fidelity. 11".50, I DOLBY SURROUND
PRO LOGIC

Denon's AV Receivers

give dramatic new

direction to high fidelity.
By digitally controlling signal placement, Denon has redefined high fidelity for Audio Video Surround

Sound-accurate sound that is more faithful to the director's vision of the cinematic experience than any other

AV Receivers in the field.

Unlike so many so-called AV products, Denon AVR

Receivers deliver audiophile signal qualityAM -2000 AV SWIM. RECEIVEA

(wide dynamic range, high signal-to-noise, outstanding phase linearity and immeasurably low

distortion) and address what the others overlook: low level steering, rear channel fidelity and precise digital delay.

Through the application of highly advanced Digital Signal Processing (DSP), Denon enables you to tailor the sound first to

your listening room and then to vary the acoustics to recreate new environments.

that differ from the original, first you must be able to recreate the original.

Denon America, Inc 222 New Road Parsippany, New Jersey 07054 (201) 575-7810

RC -159 UNIVERSAL
PROGRAMABLE AND RC -160
SIMPLIFIED AVR REMOTE CONTROLS

After all, before you can create sounds

DENON
The first name in digital audio.
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Three systems on three
budgets -experts pick
their own dream teams

PECIAL IY audio/video dealers

probably see more stereo com-

ponents than anyone else.

They are constantly reviewing

their stores' product mixes,

talking with manufacturers'

reps about new lines, learning features

and benefits of new models, and deal-

ing with repair headaches. They know

audio/video equipment. So we won-

dered what they would buy for their

own listening rooms. We asked three

prominent members of the Profession-

al Audio/Video Retailers Association

to come up with a "dream system" for

a total of $1,500, $3,000, or $4,500.

Here's what they said they would buy

on the budgets we gave them, along

with some upgrade recommendations.

1

BY
REBECCA
DAY
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Pure, sweel music
for $1,500

0 T'S not easy to find gold in a
$1,500 audio system, but Fred Mont-
gomery, the owner of Chelsea Audio/
Video in Beaverton, Oregon, says that
the system he chose for us is 24 karat.
You won't find any bells or whistles
here, he says, just pure, sweet music
that will wow anyone who hears it.

When customers enter Chelsea Au-
dio/Video, the salespeople ask about
their musical tastes, the size of their
listening rooms, and how loud they
like to listen. Montgomery designed
this system for someone who likes
vocals, jazz, classical, opera, r-&-b,
or soft rock. "It will do magic on
anything with voice," he says. "It
creates a three-dimensional sound
stage that on some recordings will be
downright spooky because the music
seems to come from space, not from
the speakers." He says the bass re-
sponse will be natural, not exaggerat-
ed or boomy.

At the heart of the system is an NAD
Model 705 receiver. Its Power Enve-
lope design will deliver high dynamic
power when needed, and according to
Montgomery it also provides "good
clean sound" at its modest 40 watts -
per -channel rated output. The primary
music source for the system is a Ya-
maha CDX-560 CD player. To prevent
any kind of distortion from mechanical
noise or vibration, he would use a set
of Allsop Navcom isolation pucks on
the bottom of the CD player.

Montgomery chose Magnepan's en-
try-level SMGa planar -magnetic loud-
speakers for their smooth handling
of middle frequencies. "With planar
speakers you hear music like you've
never heard it," he says. "Slam-dunk
piston box speakers can't do for the
midrange and voice what they can."

lo determine the best placement of
the speakers, Montgomery would be-
gin 30 inches from the rear and side
walls. The dipole speakers would be
cramped if placed too close to the wall,
he says. Then the speakers must be
tuned to the room by moving them 12
inches one way or the other until the
"sweet spot" is found. Montgomery
says he'd use a small piece of tape to
mark each speaker's floor position so
that if it has to be moved for any
reason, it can be easily returned to the
right location. He also chose Signet
MLA I4 -gauge speaker cable and a
pair of MIT PC2 interconnects from
the CD player to the receiver.

"With this $1,500 system we've
thrown convenience and features to
the wind," Montgomery points out.
"There's no CD changer, no remote
control, but it's a real system. What
comes out is hard to beat. For the
money, this is the best -sounding com-
bination we could come up with."

Still, Montgomery says, he'd be
itching to upgrade in a few months.
Hed add a solid, no -gimmick single -
well cassette deck-the NAD Model
6325 ($279), which offers "the stuff
you need to make a good recording-
Dolby B, C, and HX Pro." There's no
autoreverse. "It's convenient, but it
affects the sound," he explains.

He would also move up to Magne-
pan's MG.5QR speakers ($995 a pair)
to get "tighter, more authoritative
bass" without losing "the magic of the
midrange." The upgrade wouldn't
cost too much if the original system
were bought at his store. Chelsea cus-
tomers can trade in their original
speakers within a year for full credit
toward an upgrade costing roughly
twice as much.

S1,500 SYSTEM
Chelsea Audio/Video, Beaverton, Orogen

Magnepan SMGa speakers 4575 a pair)

NAD Model 7) receive 1$499)

Yamaha CDX-5E0 CD pla 'er IS249)

Signet MLA speake wire (2( feet for S23)

MIT PC? intercoinects (SZIO a pair)

Allsop Navcom isolation puss 1$20 a set)

Pr0- By ,ALLE GA,GES ,AmP :1D,ri I SY :21 lnt .0MA
DESIGN STORE, MUSEUM OF MODERN ART, NEW YORK 67
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Perlormatice and
convenience for $3,000

HERE'S nothing wrong with a
little convenience as long as you don't
compromise sound quality, according
to David Young, owner of The Sound
Room in Chesterfield, Missouri. After
all, you don't want to have to work
hard in your dreams.

We gave Young a budget of $3,000
for his dream system. With that kind of
money, he went the separates route
for a "higher level of performance"
than he could get out of a receiver -
based setup. He chose as his control
center the Hafler Model 945 tuner/
preamplifier with remote control. Its
partner is the Hailer Model 9180 105 -
watt -per -channel amplifier, which can
easily be run in bridged mode with a
twin to provide double the power.

Young felt that convenience would
compromise performance if he chose a
CD changer, so he picked the Yamaha
CDX-660 single -disc player, which he
describes as "better sounding than
most without getting ridiculous."

A dual -well cassette deck was out of
the question, but Young did select an
autoreverse deck, the Sony TC-
RX79ES. It provides "good features
for accurate recording," he says.
Among those features are Dolby B, C,
and HX Pro, user -adjustable bias, and
laser -amorphous heads, which he says
wear longer and have better recording
and playback properties than other
kinds of heads.

"Dual -well tape decks are popular,"
Young points out, "but this is a system
chosen for performance. The Sony
deck offers good performance and the
most asked -for convenience features,
remote control and autoreverse." And
its autoreverse function is "quick -act-
ing," he adds. "You can record
straight through with only a fraction of
a second's delay for reverse."

Flexibility is also a key aspect of

Young's system. He likes to crank up
his music every now and then, so he
wanted to leave open the possibility of
adding more power. He chose the
KEF Q90 speakers with this in mind
since they can be biamplified when
supplemental power is needed.

The KEF tower speakers produce
very accurate sound and can hit a
"pretty high sound -pressure level,"
he says from experience. "If you want
to go for it, with the Haller [amp] you
have enough power to do it. You can
get pretty good levels." He would
position the speakers in his room
about 6 inches from the front wall and
2 feet in from the side walls, forming
an equilateral triangle with his listen-
ing position. "If I'm sitting 10 feet
back, the speakers should be about 10
feet apart," he says.

Despite Young's desire to have the
potential for wall -pounding sound -
pressure levels, he listens most often
to fusion at moderate levels. Pat Meth-
eny, Lee Ritenour, and Dave and Don
Grusin sound just as they should on
the KEF's, he says. "They reproduce
the sound accurately and without col-
oration, especially on acoustic instru-
ments. They sound very lifelike."

Young's $3,000 system would im-
press anybody, he says. "It has lots of
components that are solidly built,"
and the system's value is increased by
the seven-year warranty on Hailer
products and the full three-year war-
ranty on the Sony cassette deck.

Like most audiophiles, however,
Young can't leave well enough alone.
As funds allow, he would add another
Hailer Model 9180 power amp to give
himself a healthy 210 watts a channel.
He'd also add a Velodyne Servo 1200
powered subwoofer ($1,095) to handle
the lowest bass octaves so the KEF's
don't have to work so hard.

I
S3,000 SYSTIM

The Sound Room, Cliestorfiirld, Missouri

Haller Model 945 tuner preamplifier 1S600)

Hafler Model 9180 power amplifier 15600)

Yamaha CDX-660 CD player (S399)

iony TC-RX79ES cassette dick 15330)

KEF 090 speakers 1$1.00( a pair)
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Au(liolvideo flexibility
for $4,500

0 LEXIBILITY is a major selling point
at Absolute Sound in Winter Park, Florida.
Owner Charles O'Meara thinks that audio/
video equipment should be able to accom-
modate future technology as well as the
changing needs of the owner.

His $4,500 dream system was designed
with maximum flexibility in mind, especial-
ly in terms of future growth. "This A/V
system performs well with music as well as
video sources," he says.

O'Meara chose as the centerpiece the
Carver CT -17 remote -controlled tuner/pre-
amplifier. It incorporates Carver's en-
hanced Dolby Pro Logic surround -sound
decoder, which O'Meara says works well
with all AN sources. It also has separate
play and record source selectors, enabling
a user to assign one set of record -out jacks
to a remote zone, where the volume can be
adjusted by an independent control.

For the main front left and right chan-
nels, O'Meara chose the Carver TFM-15, a
100 -watt -per -channel power amplifier, for
"reliability, value, and sound quality."
Besides driving the main speakers to the
levels required for dynamic realism, he
says, the TFM-l5 looks very high-tech
with its large, circular level meters.

Flexibility was also a governing factor
behind the choice of the NAD Model 906
power amplifier, which can be configured
for either three, four, five, or six output
channels, to power the center and surround
speakers in O'Meara's setup. In its three -
channel mode, the NAD 906 delivers up to
90 watts to each channel. If O'Meara de-
cides to add another room and speakers
later on, he will switch the amp to five -
channel mode, in which it can deliver 90
watts to the center speaker and 30 watts
each to the surround and remote speakers.
The Model 906 has separate inputs and
level controls for each channel so that
users can balance it for any combination of
source and speakers.

The system's primary
source component is the
NAD Model 505 carou-
sel CD changer. O'Meara
says that extensive re-
search and development
went into its digital -to -
analog converters, and
the result is a "wonder -

:1_ fully musical" sound.
.:5 The transport, he says.
i "glides like butta."

O'Meara chose Definitive Technology
speakers all the way around. For the front
left and right, the bipolar BP -10's give a
spatial image that's larger than life, he
says. "Extremely musical and very emo-
tional, these speakers are quite fast and can
reproduce the demanding dynamics of Bela
Fleck, Bela BartOk, or Beverly Hills Cop."
He would place them 8 to 18 inches from
the front wall for best results.

A Definitive C-1 center -channel speaker
would rest on top of the video monitor.
Magnetically shielded for video use, it
sounds "smooth, articulate, and crisp,"
O'Meara says, creating the proper center
image for accurate dialogue reproduction.

For the two surround speakers he chose
Definitive BP -2's, which he says give the
best of both worlds: "the emotional impact
of a traditional direct -firing Dolby Pm Log-
ic surround speaker and the open, nondi-
rectional image of a THX dipolar."

O'Meara decided that in addition to the
five Definitive Technology speakers, a Velo-
dyne VA -1012 60 -watt powered subwoofer
is a must for full impact. Although its
placement isn't critical, this front -firing
subwoofer "would be most at home ma-
nipulating the pressure zone right near the
listener," O'Meara says. "It would make
his pants shake." The sub also frees up the
BP -10 main speakers to play more smooth-
ly in the midrange, since they no longer
have to reproduce deep fundamental tones.
Similarly, he says, the Carver amp has
more power to drive the midrange and high
frequencies cleanly.

Although O'Meara thinks this system
sounds great as is, he would love to up-
grade it. He'd add a Pioneer Elite CLD-52
combi-player ($949), which can play both
sides of a laserdisc without turnover and
has twin digital -to -analog converters, a dig-
ital comb filter, and a two-year warranty.

As far as the loudspeakers go, bigger
is better, according to
O'Meara, so he'd trade
up the front pair to
Definitive Technology
BP -20's ($799 each) for
a larger image and loud-
er, fuller sound. And
he'd exchange the Velo-
dyne VA -1012 subwoof-
er, along with $400, for a
100 -watt Velodyne Servo
1200 ($1,095) for even

'deeper, tighter bass. 

$4,500 SYSTEM I
Absolute Sound, Winter Part, Florida

Carver CT -17 tuner preamplifie ($800) 4.1
Ca ver TFM-15 power amplifier (S419)

NAD Modnl 906 multichanne power anplifier ($649)

NAD Model 505 carouse CD charger ($399)

DelinitivE Technology BP -1C speaker: 15999 a pair)

DetinitivE Technology BP -2 speakers ($500 a pair)

Definitive Technology Cl- speaker $299 each)

Velodyne VA -1012 power; d subwmfer ($695)
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THE DIFFERENCE

A
In any endeavor there are individuals

and companies that come to exemplify

the spirit of an idea and a time. These

are the people and organizations that

have made a difference in history,

science, and music.

In high-fidelity, Acoustic Research

is one of these companies. The semi-

nal work of this company has actually

formed the cornerstone of an industry,

as much from a business standpoint

as a technological one.

AR's approach to developing prod-

ucts has brought the world the acoustic

suspension loudspeaker, dome high

frequency and midrange drivers, the

three-point suspended subchassis

turntable and liquid cooled drivers.

Each of these has become an industry

standard because each bettered

musical reproduction in a tangible,

practical way. These successes come

directly from two principles: First, the

products must set a standard not

previously achieved, or they must

perform far beyond similarly priced

competitors. And, second, no matter

how advanced the technology may be,

music is always the essential purpose

and ultimate measure.

CLASSIC

The AR Classic loudspeakers are

the first products to come from a new

AR engineering team. Their research

encompassed acoustics, physics and

pure mathematics. They listened and

measured - in labs, in sound rooms

and in their own homes. The remark-

able loudspeakers that they designed

are classic AR products in every

sense of musical performance and

honest value.

For middle and high frequencies,

the AR Classics employ a Symmetrical

Radiation Array (SRA) that acts as a

virtual point source. The SRA is made



AR CLASSIC LOUDSPE AKER

up of an all -new soft cloth dome

tweeter, flanked above and below by

die-cast mid -bass drivers. A sophisti-

cated third -order crossover network,

derived by extensive computer model-

ing, seamlessly integrates the SRA

module with acoustic suspension

woofers optimized for bass reach

and dynamic definition.

With the AR Classic Series you

will find a difference. They don't

cast their own shadow over the music.

Timbre, musical texture and air are

intact. The image has height, width

and depth. Dynamics appear to be

limitless.

Listening will tell you far more

than reading can. When you are con-

sidering and evaluating loudspeakers.

bring along music you care about. Ask

your dealer to play the AR Classics

and hear the difference between the

ordinary and the classic.

THE AR CLASSIC 26

Tapered cabinets

minimize frontal

area and diffraction

SRA, Symmetrical

Radiation Array,

provides a virtual

point source

Acoustic suspension

woofers are placed to

control room interaction

AU the Classics have

bi-wiring capability

Acoustic Research

330 Turnpike Street

Canton MA 02021

1 800 969 AR4U (2748)
RD 1992 A division of International Jensen Inc.
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What To Do When Something Goes Wrong

OONER or later, it's going to hap-
pen. You're going to switch on
your hi-fi system, and-phhht!
Or no sound at all. Even worse
is an aroma of burning silicon-

the smell of money going south.
That's not to say modern audio equipment

is unreliable. On the contrary, today's hi-fi
components are generally far more robust,
long-lived, and idiot -proof than those of
decades past. Nevertheless, most of us will
eventually experience an equipment failure of
some sort. And on that woeful day, who you
gonna call?

Start by calling yourself. The road to a
speedy recovery begins with self-help: identi-
fying the offending unit, performing some
basic diagnostics, and choosing the best
course of action.

The most typical problems are the most
easily fixed: loose, unplugged, or faulty cables
and wires. Before assuming the worst-a ma-
jor failure in one or more components-be
dead certain the culprit isn't a faulty connec-
tion or cable. Symptoms include a left or right
channel that refuses to play, whether from a
single source component, such as a CD play-
er, or across the board; a persistent or inter-
mittent hum or buzz under the music when
you listen to a particular source; and, less
commonly, distorted sound in one channel.

If you do find a suspect cable, make sure the

connections are tight at both ends. If the
problem doesn't disappear, try a different
cable in that hook-up. Cable troubles are often
intermittent, with the fault manifesting itself
only when the cable is twisted or turned a
certain way-usually the way it is when you
put everything back into place and sit down to
listen. A cable that tests okay on its own may
still be potential trouble as part of your whole
system.

Troubleshooting usually begins with cable
checking. Doing that on a routine basis can nip
some failures in the bud. Every year or so,
even if everything is working perfectly, turn
off all your components and unplug all the AC
power cords. Then check all your cables,
beginning with your interconnects, the cables
between your source, control, and power
components. Most or all of these will have
phono (RCA -type) plugs at each end. One at a
time, unplug each connection, burnish the
jack's perimeter and the plug's tip with an
ordinary pencil eraser, and blow off any cling-
ing rubber shreds. (The truly meticulous will
use a contact cleaner such as Cramolin.) Re-
insert the plug in the jack and rotate it a
quarter -turn in each direction to insure that
it's solidly connected. Finally, inspect the full
length of each interconnect for physical dam-
age or extreme kinks or bends. (If any of your
interconnects are optical or use DIN plugs,
you can't clean them as described. Just un-
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plug, replug, and check for bends or
kinks.)

Now turn to speaker wires. If yours
have banana plugs at either end, clean
the plugs with a pencil eraser as de-
scribed above. If the ends are bare
wire inserted into a push -type terminal
or screwed to a binding post, make
sure that the connections are tight,
that not too many wire strands are
broken, and, especially, that there is
not so much as a single wayward
strand joining one terminal to its
neighbor. If you still have a problem
after doing all that, you can be pretty
sure it's internal to one or more of your
components.

Receivers and amplifiers are more
likely to fail than most other compo-
nents, if only because they have the
most electricity running through them
and are most likely to heat up in opera-
tion. There are at bottom three basic
failure modes: dark, dead, and dirty.

Lights Out
Perhaps the most common problem

of all is a dead receiver or amplifier: no
lights, no sound. Before calling the
undertaker, confirm that the unit is
powered from a live AC outlet (con-
nect a desk lamp or other small
household appliance to the same wall
socket). If the outlet is okay, the com-
ponent's main fuse is probably blown.
Unplug it from the wall socket and
look on the rear panel for an external
fuse holder, usually a round, black
knurled knob. (If there's no external
main fuse, you should probably take
the component to a repair shop.)

Unscrew the fuse knob, withdraw
the fuse (a small glass tube with a
metal cap at each end), and hold it up
to the light. There should be a thin wire
inside running from cap to cap; if the
wire is broken, the fuse is blown. If
you can't tell by looking, you could
test the fuse with an ohmmeter or
continuity checker-or just try a new
fuse.

Although a blown fuse almost al-
ways indicates deeper woes, simple
replacement is worth a try. But never,
ever replace a fuse with anything but
another fuse of the identical size,
shape, and rating. The rating is printed
in tiny figures on one of the end caps
(dig out a magnifying lens and a strong
light to read it). For example, "AGC
2A, 250V" means an AGC-type fuse
rated for 2 amperes at 250 volts. AGC-
type fuses are available at good hard-
ware store and at electronics stores
such as Radio Shack.

If a new fuse immediately blows
again, stop right there: Power -supply

troubles are a sure bet, and there's
nothing more you can do yourself.
Repairing such problems is usually
fairly straightforward for a qualified
technician, and it's often relatively
inexpensive, providing nothing more
has failed elsewhere in the circuit.

Lights On, Nobody Horne
Another common problem is when

everything lights up and looks okay
but you get no sound-nada, zip, bup-
kus. Before you do anything else, be
sure you haven't made a mistake on
your end. Return the volume control
to a low level (to avoid unpleasant
surprises if and when you find the
problem), then check the following: Is
everything truly turned on? Did you
press play on the source component?
Is there a disc or tape in it? Does the
tape have something recorded on it? Is
the correct source selected on your
receiver, amp, or preamp?

Check for less obvious errors, too:
Are the speaker switches on? Is a tape -
monitor or a tape -play or external -

processor switch unintentionally en-
gaged? Look behind your components
as well-especially if there are small
children in the house-to confirm that
all the interconnects and speaker
wires are still properly hooked up.

If everything appears "nominal,"
as they say at Cape Canaveral, it's
time to begin isolating the problem.
Try an alternative signal source: If
CD's and FM play fine but you get no
LP sound, the problem almost certain-
ly resides in the turntable, the car-
tridge, or the wiring between the rec-
ord player and the preamp. But if you
hear nothing from any source, you've
probably got receiver or amp trouble.
You can confirm that by listening to
your CD player or tape deck via head-
phones plugged directly into it. If you
can hear the music on phones but not
from your speakers, the control unit or
amplifier is probably at fault.

Plug the headphones into the receiv-
er or amp, too. If you still hear sound
from the phones but not from the
speakers, check the speaker switches
and wiring one more time. If they're
okay and the lights are still on with no
sound, you've probably blown an in-
ternal fuse. Don't fool around inside
any electronic gear unless you have a
very good idea what you're up to.
Removing the top cover of a receiver
or amplifier to replace a fuse (or for
any other reason) could not only void
the warranty but will expose you to a
shock hazard-even if the unit is dis-
connected from AC power (all amplifi-
ers have power -supply storage capaci-
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tors that retain a substantial electrical
charge for weeks).

If you do decide to open up the
chassis, look for several AGC-type
fuses on a circuit board near where the
AC line cord enters: One or more may
be blown. Use insulated -handle need-
lenose pliers to replace any bad fuses
you find, then put the cover back on
and turn the unit on. If the fuses blow
again, you have power -supply prob-
lems and need a professional.

No Sound, One Channel
More often than not, a single dead

channel is caused by a faulty connec-
tion or a misadjusted balance control,
so eliminate that possibility first. Try
several sources. If the missing channel
occurs only with one source, the fault
is in that interconnect cable or the
source itself. First replace the suspect
cable; if the fault disappears, discard
the guilty interconnect and consider
yourself lucky. If the fault remains and
all other sources play okay, the source
component is in trouble.

But if one channel stays dead with
all sources, a bad speaker wire is the
first suspect. Swap the speaker con-
nections (left for right) at the receiver
end. If the missing channel stays put
(for example, no sound from the left
speaker), the speaker wire on that side
has a break in the circuit somewhere.
Replace it and recheck all connec-
tions, and your problem should be
solved. But if the problem moves from
the left to the right channel (or vice
versa) when you swap connections,
and you have the same dead channel
with all sources, you have a nonfunc-
tioning channel in your receiver or
amplifier. That could be caused by an
internal fuse failure, but it's probably
something more serious-and more
expensive to fix.

Bad Sound, Ono Channel
Dirty, fuzzy, distorted sound in one

channel can be diagnosed in exactly
the same fashion as a dead channel.
Assuming it's not limited to one
source, if the problem switches sides
when you swap speaker wires at the
receiver or amp outputs, a receiver or
amp channel is malfunctioning-see
the doctor. If the problem stays put
when you swap wires, a poor connec-
tion or speaker -wire fault is probably
the culprit, although there's a chance
that the speaker itself is to blame.

Bad Sound, All Channels,
All Sources

This almost always indicates a ma-
jor receiver or amplifier failure. But

CD PLAYERS

SELDOM FAIL,

BUT WHEN THEY

GO, THEY

USUALLY GO IN

A BIG WAY.

before you pack up the component to
take it to the shop, double check that
the sound is really bad, not just less
than perfect, and that the problem
really occurs with every source. Any-
one can be fooled. You could, for
instance, simultaneously have a dirty
stylus and a bad antenna connection,
resulting in dirty sound from records
and your favorite FM station. You can
easily rectify both problems yourself,
for pennies. If the sound isn't obvious-
ly awful, solicit a second opinion from
someone whose ear you respect, and
confirm that all sources are equally
affected.

Speaker Sorrows
Loudspeakers fail far more fre-

quently from abuse than from defects
or old age, but however they occur,
the problems are simple: One or more
drivers either don't operate at all or
operate at reduced level with inferior
sound. The most common problem is a
dead tweeter; the symptom is dull,
lifeless sound from the same speaker
even when the speaker wires are re-
versed. Check the back of the speaker
for built-in tweeter -protection fuses.
Though far from universal, you'll
bless these if you find them. A blown
fuse usually means that the tweeter
itself is okay, and you can solve the
problem just for the cost of a fuse,
usually about 500.

A damaged woofer is less common,
and woofers rarely fall completely si-
lent. Instead, you'll hear normal
sound at moderate levels, but if you
play music with strong bass content at
high levels you'll hear buzzing or
scraping sounds or other obvious

symptoms of woofer distress. A blown
midrange driver in a three-way system
is rare but not unheard-of, and it can
be tough to spot. The best method is to
play a broad -band noise source, such
as interstation FM hiss, and put your
ear right next to the driver; if you hear
nothing, it's gone.

Failures in a speaker's internal
crossover network, though very un-
usual, are not unknown. The symp-
toms may be identical to those of a
blown driver, so without replacing the
crossover it's difficult to be sure. A
dealer or service technician can quick-
ly check a suspect driver. (You can do
this yourself by removing the driver,
unclipping its leads, and-with a very
low volume setting-touching both
strands of the speaker's input wire
directly to the driver's terminals. If the
driver plays it is almost certainly
okay.) Damaged drivers are almost
never repaired but are exchanged for
exact replacements.

Disc Distress
Compact disc players seldom fail,

but when they go, they usually go in a
big way. Rather than subtle degrada-
tions in sound quality, a damaged or
worn-out CD player will usually have
such symptoms as skipping, looping,
or failure to play at all. (In rare cases a
player misbehaves because its lens has
become filthy. A commercial lens-
cleaning disc may help.) To be certain
that the problem is not caused by
defective, dirty, or damaged CD's, try
a selection of discs, including some
that are brand-new or known to play
fine on another machine.

Most CD problems are traceable
to servo -circuit misalignment or fail-
ures in an integrated -circuit chip. A
trained, qualified, well-equipped tech-
nician can repair either condition; of-
ten an adjustment is all that's required.
But because of a CD player's com-
plexity, it's a very good idea to take or
send it for repair only to a service
center that's authorized by the manu-
facturer.

Tap* Troubles
Tape decks, being full of motors,

belts, gears, and who -knows -what
other mechanical gizmos, tend to
break down more often than most oth-
er components. A deck that refuses to
wind tape, eats cassettes, or is suffer-
ing obvious mechanical ailments-
such as gross wow -and -flutter (pitch
warbling)-should visit a service cen-
ter. But less clear-cut woes, such as
dull sound or poor recording quality,
may be traceable to dirty or magne-
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t has been, perhaps, Adcom's toughest act to
follow. The GCD-575 CD Player achieved
breakthroughs in musicality unsurpassed by
CD players at almost any price. Stereophile
writes, "...in the under $1000 class the Adcom

is the player to beat - or, more to the point, the play-
er to buy."* Stereo Review credits the GCD-575 with
"in general pushing the state of the art in
digital -disc playback."**

So when the engineers at Adcom went back to the
drawing board to try to top their latest success, they
were hard-pressed to find areas for improvement.
The electronics and sound reproduction were already
near perfect. And then,Voila! The idea: add a
carousel changer.

Round and round she goes.

One disc, superbly reproduced, was a magnificent
accomplishment...but five discs mean five times the
enjoyment. In typical user-friendly fashion, the
Adcom GCD-600 lets you change four discs while
one is playing, offers true random capability for one
disc or all five, allows direct clockwise or counter-
clockwise access for faster searches, and plays 3"
discs without an adapter. The standard remote control
gives you complete access to all playback features-
including variable volume control-from the comfort
of your favorite chair.

Class "A" without compromise.

The GCD-600's Class "A" analog audio amplifier
section uses very fast, low noise, linear gain semi-
conductors. These no -compromise audio circuits -
based on the proprietary amps used in Adcom's

GFP-565 preamplifier - more clearly define
low-level information for superior resolution and
dramatically more musical CD reproductionou will
not find such supe-b component parts in any other
CD player at any price.

The cure for "digititis".

The GCD-600's technically advanced analog and
digital circuits and the user -selectable polarity inver-
sion switch are designed to overcome the problems
inherent in CD sound. Midrange harshness and glare
are dramatically reduced. Sound stage imaging is
deeper, more focused, more musically natural.
The benefits of digital sound are realized, without the
accompanying drawbacks.

Take the GCD-600 for a spin.

If you've been searching for a CD player that
offers the convenience of a carousel changer and the
sonic superiority of high -end single -disc models, take
the GCD-600 for a spin at your authorized Adcom
dealer. You won't have to go round and round to
decide which CD changer gives you the most sound
for your money.

*Peter W. Mitchell, Stereophile, Vol. 12 No. 6, June 1989
** Stereo Review, 1989

A
details you can hear
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SONY AND BILLBOARD
UNLEASH THE POWER OF MUSIC"

UP To 3 FREE DECADE OF MUSIC CDs
WITH PURCHASE OFMI SONY CD PLAYER.

A decade ago Sony unleashed the power of music by introducing

the world's first Compact Disc player. To commemorate this anniversary,

Sony is offering, with the purchase of any Sony CD player, an exclusive

collection of CD hits compiled directly from the Billboard charts.

Visit your Authorized Sony Dealer or call 1-800-451-2248 (Access Code

"41285) for a coupon with all the details on this offer, and let

Sony CD Unleash the Power of Music for you.

For great music entertainment, watch for the Billboard Music

Awards on Fox Television. December 9, 1992.

COMPACT 31S:

CD !ITHACA

',E'1992 Sony Corporation of America Al nghts reserved Sony and Unleash tre Powe of Music
are trademarks of Sony Billboard es a registered trademark of BPI Comnunicatens

Offer valid between October 1 1992 and .anuary 31. 1983 only in the Colinental U S and Alaska
(excluding Hawaii) The 14300451-2248 telephone nuke!, will be active until Januar 31 1992

The number of CDs you receive from the 'Decade of Music- Collection
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tized heads. Consult your owner's
manual for tips on cleaning and de-
magnetizing. Your dealer may have
additional suggestions for mainte-
nance of your particular model, and he
can sell you cleaning supplies (if you
need them) and a demagnetizer (if you
don't already have one).

If symptoms persist after thorough
cleaning and proper demagnetization,
you may have worn or damaged
heads, particularly if the deck has
more than a few hundred hours of use
on it. Replacing the heads can be ex-
pensive, so it may be time to replace
your deck instead.

Turntable Trials
Record players are simple: There's

a motor, maybe with a drive belt, a
platter, a tonearm, a cartridge, a sty-
lus, and some wires. If the platter
spins at the right speed, the cartridge is
functioning, and the arm is properly
adjusted, it's got to work. Neverthe-
less, turntables are more likely to de-
velop audible problems than any other
component in an average system-
usually because of poor installation or
lack of maintenance.

A missing channel or a persistent
hum or buzz from LP's is usually
caused by a faulty or misconnected
cable between the turntable and the
phono inputs on your receiver or am-
plifier or by a bad cartridge connec-
tion. The interconnect can be checked
like any other cable (see above). The
cartridge is connected to the turntable
(and thence to the rest of the system)
by four tiny wires running from its
headshell back through the tonearm. If
any of the wires at the back of the
cartridge are loose or dangling, there's
your problem. Just reconnect them.
Occasionally, however, a wire will
break somewhere up in the tonearm,
and that requires a professional to fix.

Bad sound from records in one or
both channels often means nothing
worse than a dirty stylus. Get a stylus
cleaner and use it regularly (don't use
your finger-it's too dirty and oily). A
severely worn stylus exhibits the same
symptoms, but to check it you'll need
to take it to a qualified technician or
dealer equipped with a stylus -inspec-
tion microscope. If the stylus has had
more than around 500 hours of use,
consider replacing it even without visi-
ble wear. Sometimes (rarely) a car-
tridge will drop out one channel or
produce consistently bad sound even
with a good stylus tip because its elas-
tic elements have gotten brittle over
the years. Again, you will need a new
stylus or possibly a new cartridge.

Excessive pitch variations (wow -
and -flutter) from a belt -drive turntable
can often be rectified by replacing the
belt (see your dealer or an authorized
service center for the right one). If you
install a new belt yourself, first clean
the motor's drive pulley and the plat-
ter's drive surface thoroughly with
isopropyl alcohol or tape -head cleaner
and cotton swabs. If the problem per-
sists, you may need a new motor.
Audible wow -and -flutter from a di-
rect -drive turntable, though rare, gen-
erally means it's time to replace the
motor or the whole turntable.

Whore to Tak It
Once you've determined that a com-

ponent truly needs professional help,
the first step is to pack it up in its
original box-you did save it, didn't
you? You then have three basic op-
tions: I. Take it to a local fix -it shop. 2.
Take it to a factory -authorized service
center for that brand (often the dealer
you bought it from). 3. Send it back to
the manufacturer.

Check the warranty statement in the
box (or in your files, if you're unusual-
ly well organized). It probably in-
cludes a list of authorized service
centers around the U.S. If the compo-
nent is still under warranty, your
choice is simple: No. 2 or No. 3.
Paradoxically, returning it to the man-
ufacturer may be faster than local re-
pair, though you'll have to pay for
shipping one way. Sending it to the
manufacturer may be a good choice
even for out -of -warranty fixes. In any
case, call first: Call a dealer or service
center to confirm that it's an autho-
rized warranty station for that brand
and to ask about turnaround time. Call
a manufacturer to insure that your
return will be accepted-ask for a re-
turn -authorization (RA) number. For
any warranty repair, you'll be re-
quired to provide your original sales
receipt from an authorized dealer (you
did save it, didn't you?) as proof of
purchase.

Many loudspeakers carry long war-
ranties-five years is not uncom-
mon-so you may be able to have a
blown driver serviced, no questions
asked, for free. It's often possible to
take a malfunctioning speaker that's
still under warranty (packed in its orig-
inal carton and accompanied by your
original sales receipt) to an authorized
dealer of the brand for an on -the -spot
driver -swap. But call first.

Out -of -warranty components raise
more possibilities. A loudspeaker
should still go to an authorized dealer
or service center for that brand-don't

replace a blown driver with anything
but the exact same part. CD players,
tape decks, receivers, tuners, and so
on should probably also be taken to
factory -authorized technicians, as
these complex components are virtu-
ally sure to require unique parts and
expertise. But many turntables and
simpler electronic components such
as power amplifiers (particularly older
models) may be repairable at a good
price by a competent general electron-
ics technician. It's worth a visit first to
scope out the shop and perhaps to get
some references.

Wherever you go, begin by deter-
mining the minimum "bench charge,"
which can be as much as $50 or $75
even if no problem is found or fixed.
Before leaving your precious com-
ponent, ask the technician or sales -
desk clerk to quickly confirm the prob-
lem. It's not unknown for a fault to
vanish mysteriously, never to reap-
pear. Also, be sure to get a drop-off
receipt and an approximate date of
completion. And always request a cost
estimate by phone after the diagnosis
is made.

Is It Worth It?
Which brings up the question of

whether to repair the broken compo-
nent at all. It depends on its age, the
cost of repair, and any sentimental or
peculiar sonic values it may have. My
personal formula is this: If R times A is
greater than C (where R = repair cost,
A = the component's age in years, and
C = its original purchase price), con-
sider putting your money into an up-
grade instead of a repair. Of course,
rules are made to be broken. This
formula works well for relatively
young components in areas where the
technology is changing fast, such as
inexpensive tape decks, tuners, and
CD players. But applying it to a classic
late -1960's tube preamplifier or power
amp, or a well -loved loudspeaker,
would be madness.

Service turnaround time can vary
enormously, so it pays to shop around
for speed as well as cost (if the unit's
out of warranty). Nevertheless, a
week or two of down -time is just about
inevitable. But a fortnight or so with-
out music, though torturous, need not
be entirely a bad thing. Catch up on
your correspondence. Read War and
Peace. Learn a musical instrument-a
simple one like harmonica or lap dulci-
mer. Or, if all else fails and the season
is right, do your taxes. Provided
you've played your cards right all
year, your refund just might cover the
repair. 0
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"You spend all your time trying to create the right
setting to BY JIM FARBER

1
Ferry does everything slowly. Even
answering questions. Sitting in the
conference room of Master Disk stu-
dios in New York. Ferry chewed over
each of my queries, rolling it around
while staring off wistfully before, at
last, emitting a tidy answer. It isn't
wariness that makes him reserved but
a desire for clarity, a need to get
everything right before letting it go.

Which is exactly why Ferry was still
fiddling around the studio nearly five
years after he began recording "Hor-
rorscope," his first album since I987's
"Bete Noire." Characteristically, the
album's title is still tentative, and so is
its release date. (When I interviewed
Ferry it was loosely planned for this
fall.)

"I don't know why these things take
so long," the forty -seven -year -old
Ferry said with genuine regret. "Sim -

ply because of the writing. 1 suppose.
Trying to write a new repertoire gets
harder each time."

Especially when your persona and
style are as focused as Ferry's. Over
his twenty-year career, initially as
frontman with the glam-rock group
Roxy Music and later on his own,
Ferry has explored the depths of rejec-
tion and the heights of ecstasy associ-
ated with impossible romance. The
music he made with Roxy in the Sev-
enties remains as shocking and uncat-
egorizable today as when it first ap-
peared: a noisy traffic jam of glitter -
rock outrage and grand balladry, all
topped by Ferry's vibrato -laden, fla-
grantly ironic vocals.

By 1980 Ferry had begun planing
down his approach, smoothing the
music into sensual sound sculptures
while wiping the smirk off his face to
croon straightforwardly about a uni-
verse of dashed dreams. His solo al-
bums since the 1985 collapse of Roxy
Music have featured ultradense, su-
persophisticated musical dream-
scapes, full of tastefully muted rhythms
and mysteriously buried vocals. It's a
style he still uses for "Horrorscope,"

though initially he headed in another
direction.

"When we first started recording
[back in 1988], I was filled with this
idea that the sound had to be as live as
possible," he explained. "We tried
putting the bass and drums on together
at first." But he didn't like the result
and wound up scrapping the tracks. It
was the first of many delays.

For Ferry, the least problematical
parts of the process have been his
vocals. "It's weird, but as a singer you
spend less time on that than anything
else. You spend all your time trying to
create the right setting to sing in."
Lately, that setting has featured a rich
tapestry of overlaid guitars, bass lines,
and keyboards, a soft quilt of inter-
locking sounds. It is a true audiophile
record Ferry is making. "If you work
on something for a long time you start
to accept all this [musical] informa-
tion," he said. "You can make sense
of it all-maybe ten or twelve different
guitar tracks. There is a danger in
listening to it too much, but maybe it's
a good thing, too. It gives the records a
longer life for listening."

Unfortunately. Ferry's old manage -
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The only CD changers that take 3 ads to explain.

Order your music
by catalog.

Ifyou believe an orderly CD library is

the sign of an orderly mind, Pioneer*

makes a full line of CD changers

just for you. Pioneer invented

the six -CD

magazine

to be as

ingenious at

storing CDs as it is at playing them.

So you can r.talog by artist, style-

however you like-to make your CDs

easy to find. Which is something you'll

really appreciate with our extra -long-

playing TM -2 Jukebox. Just plug in

three magazines, and you can enjoy a

phenomenal 18 hours of music.

Meanwhile, the Pioneer PD-M901's

new Digital Signal Processor can re-

create the pristine acoustics of a church

or the intimacy of a jazz club-choose

any of six different environments.

So now, whatever your mood, the

music is made to order.

Q PIONEER
The Art of Entertainment

Now available for
moving and storage.

Once you put together a combination

of CDs you like, you never have to

leave them behind. Because the same

six -CD magazines that Pioneer

changers play at home are compatible

with all our car multi -play changers.

In fact, all Pioneer CD changers are

compatible, including those in our

contemporary component systems.

Besides, the Pioneer six -CD

magazine makes a handy, protective

carrying case to take six hours of music

with you wherever you go.

Which means,

no matter how

much you

have to move

around in a

day, or how many times the scene

changes, at least you can count on one

thing. The music will be great.

0) PIONEER
The Art of Entertainment

The Pioneer synchronized
dubbing team.

There's more than one way to listen to

music. And only Pioneer has multi -

play changers for both CDs and

cassettes.

For example,

just press the CD

Synchro button,

and the Pioneer PD -M901 six -CD

changer automatically works in

concert with our CT-WM7OR six -

cassette changer. A remarkable feat of

coordination that lets you dub six CDs

onto six cassettes, parts of CDs onto

parts of cassettes, or any variation in

between. Whichever variation you

choose, our exclusive Automatic

Co
SY NJCHRO

Digital Level Controller eliminates

jumps or drops in volume for a

consistent sound from CD to CD.

For more information, call

1 -800 -PIONEER. Because it would

take a lot more than three ads to

explain everything Pioneer changers

can do for you.

0,0 PIONEER
The Art of Entertainment
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ment didn't agree. Shortly after he
began recording the album, they put
pressure on him to finish. "They really
didn't understand how these sorts of
records can go on." Worse, his man-
agers weren't pleased once they got an
earload of what he was working on.
"They didn't think it was heading in a
very commercial direction. That's al-
ways a problem-to try to do some-
thing you like that will capture the
popular ear. It's the eternal riddle."

The managers weren't willing to
wait while Ferry tried to solve it. So
they parted ways, leaving the singer to
reconnect with an old ally for new
management: David Enthoven, one
half of E.G., the company that first
signed Roxy Music in 1972. A further
allusion to the early days came last
year when David Bowie recorded If
There Is Something, a song from the
first Roxy Music album, with his band
Tin Machine. Ferry said he found the
energetic result flattering, but he
turned nostalgic discussing the differ-
ent recording style he used back then.
"Do you know, in 1973 I recorded
three albums?" he said. "I still can't
figure out how."

The 1973 records were "For Your
Pleasure," the second Roxy album
and Ferry's favorite, "Stranded,"
generally regarded as the best of the
early ones, and "These Foolish
Things," his first solo album, a set of
ironic cover tunes. What marked all of
them, in contrast to Ferry's later work,
was a campy sense of humor. "There
was more wit then," Ferry agreed.
"[Brian] Eno and Andy [Mackay]
were kind of zany players. And you
could be very throwaway with the
lyrics because nobody expected any-
thing of you. I wish I'd written a few
hundred songs in those days."

The ones he did write proved as
influential as a hundred from someone
else (the Cars derived nearly its entire
sound from the rollicking instrumental
break in Roxy's first single, Virginia
Plain). But by the end of the Seventies
Ferry and company were making
much less frantic
records; ele-
gance became
his new sonic
byword. " 'The
Bride Stripped
Bare' [his fifth
solo album, re-
leased in 1978],
was a watershed
record," he said.
"It was the first

time I worked with American Grade A
session players. That was quite an eye
opener for me,"

The new style came to fruition with
Roxy's 1982 album, "Avalon," wide-
ly regarded as the band's most beauti-
ful. Still, it wasn't easy. "We had a lot
of turbulence making that record,"
Ferry said, "because I kept bringing in
other musicians to do certain things."
It turned out to be the group's last
studio effort together. "I'd taken
Roxy as far as it could go. I never
really said the group was finished. We
just didn't work together again."

Ferry doesn't mind talking about
such milestones, but when too much
talk centers on his artistry, he with-
draws. When I asked why he thinks
"Avalon" is so highly regarded, he
ducked the question, preferring to talk
about technical matters. "That was
the last twenty -four -track record I
did," was his entire answer. Pressed
about why he dislikes going into artier
aspects of his work, he was direct: "I
would hate to be thought of as a pseud
in any way. Whenever you talk about
these things too long, you always
come out sounding that way."

Ferry may not like to overintellec-
tualize his work, but in some people's
view he certainly overdoes it. While
admitting to a degree of perfectionism,
he attributes his painstaking work hab-
its mostly to a changed lifestyle. "Dur-
ing the making of this album I've had
two children," he said with a smile.
"That makes a huge difference. It
slows you down."

Given that, one wonders
anew about Ferry's lyrical
concerns. While grounded
in real -life family relation-
ships he finds himself grap-
pling in his songs with is-
sues of extreme sexual lust
and elusive romance.

How does a man of his
status approach such mate-
rial? "With great care,"
Ferry laughed. "I guess I

have a good memory. That's the hard
thing-to come up with lyrical ideas
that are sexually potent that aren't too 52
adolescent. I don't want to sing about 2
children's tea parties, though that's a
part of my life. And I find it slightly
embarrassing to sing about saving the
rain forest. For good lyrics it's either
got to be sexual or it has to be about
religion or death. There are very few
of those big, emotional things we have
that are worth exploring. I want to
explore these things seriously because
I don't want to find myself embarassed
about my work."

He has no need to be, given the
sophistication of his approach. His
view of romance is bound by no age
barrier. And he gains further longevity
by never having sold himself as a
figure of youth culture. He's more
often compared to the actor Dirk Bo-
gard than to any pop star.

Accordingly, Ferry's current strug-
gle isn't against age so much as repeti-
tion. "It gets harder to say things
differently," he said. "It's frustrating,
because you get better at your craft,
whether it's playing or singing or rec-
ord making. And yet it's harder to
complete it."

Ferry, locating the per-
fect lyric to complete
his records is a matter
of layering, of finding
another meaning lurk-
ing beneath the sur-
face. The lyrics mirror
the irony of the music.

Ws records these days are lush yet
remote, full of sensuality yet also
brimming with foreboding. "You want
to find sounds and words that satisfy
you on more than one level," he said.
"To pretend to be throwaway but to
hint at something else."

Right now, Ferry wishes he could
throw away a bit more, to be able to
hash records out like in the old days.
In that spirit, he included a new ver-
sion of an old song, his 1973 classic
Mother of Pearl, in the new album, and
he's planning on doing another quickie
album of covers.

"I feel like I've run the marathon on
this last album," he summed up.
"Maybe it's time I learned to sprint
again."

Editor's note: As we went to press, we
received word that Ferry, to no one's
surprise, had scrapped his new album
and begun work all over again. No
projected release date has been set.
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The T830's
1 -inch soft -dome
tweeter, 31/2 -inch

midrange and
8 -inch woofer are

designed, built
and tested by us.

And they're ideally
suited to reproduc-

ing Sara K's
melodic songs.

Life's little ups and downs, as we all

know, can be quite trying. But when song-

writer/guitarist Sara K. sings about them

in her sparse folk/rock style, they can be

trying for a speaker system as well.

Why? Well, Sara records for Chesky

Records, one of the new breed of 'digital

audiophile' labels. And as you might

expect, this small New York City label

puts a painstaking amount of effort into

how their music is recorded.

In fact, some reviewers

have said that if you close

your eyes as you listen to a

Chesky recording, you can almost feel the

musicians in your mom.

To capture Sara K.'s coffee-

house intimacy, engineer

Bob Katz recorded Sara and

her back-up band

live, with minimalist

miking techniques

and no processing

in the signal path. If you listen

carefully, you can actually 'hear'

the recording studio they're per-

forming in.

And to combat the gritty edge

of some digital recordings, Chesky

uses a proprietary Mark III A to D

converter with vacuum tubes in

the analog stage, and 128x over -

sampling. Built by George Kaye, it

maintains the sweetness of analog

with the clarity of a digital recording.

The result is that Sara's voice blends

with her unusual 4 -string guitar for a haunt-

ing and personal delivery of her ballads

and love songs. To hear it for yourself,

visit a Boston Acoustics dealer and ask to

hear Sara K. on a pair of Boston Acoustics

T830 speakers. After all, music this good

should be heard on speakers this good.

BostonAcoustics

Our T830 left
Stereo Review's
Julian Hirsch
"enormously
impressed its

heritage is unmis-
' ikably evident in

'.uperb sound.
dchcal size and

proportions. and
affordable price"

GET AN 11 SONG UP CLOSE SAMPLER FEATURING SARA K. AND 4 OTHER CHESKY ARTISTS.
Send $5.00 check (U. S I for shipping to Boston Acoustics, Dept S12. 70 Broadway, Lynnfield. MA 01940. Allow 8 weeks for delivery. Offer good until March 31. 1993 or until supplies last -Stereo Review =1987



Remember the first time you heard a CD? It sounded

so good, you hoped the music would never stop.

Which is the whole idea behind the CD changer.

Unfortunately most companies, in their rush to produce

one, neglected to isolate the disc that's playing from the

changer platform. A big mistake. (Not as big as the Hubble

telescope, but pretty

darn serious.)

One that transfers

internal and external

vibrations to the playing

disc. Creates resonance.

Distorts the sound. And

defeats a primary rea-

son for buying a CD

player in the first place.

Fortunately Yamaha

avoided this common

problem by developing

an entire line of CD

changers that are

virtually vibration -free. A pretty amazing feat in itself.

How they do it is something called PlayXchange. A unique

design which not only

At.

Or buy one of Yamah

isolates the playing

disc from the

loading tray, providing

vibration -free play-

back, but also allows
Yamaha's PlayXchange System. The only

carousel mechanism that doesn't transmit YOU t.0 change four CDs
vibratirm to the playing disc. An important
feature that permits four discs to be changed without disturbing the
without disturbing the one playing

fifth one that's playing.

And because you're supposed to spend your time listening

to your CDs and not the machine that plays them, Yamaha's

developed a new changing mechanism that's exceptionally

quiet, quick and reliable.

But you can't judge a superior CD player merely by its

changing mechanism. What makes the difference between a

good player and a great one has to do with attention to details.

balanced D/A converters and

Class A amplification at every stage, the CDC -&35 outperforms

most single disc CD players on the market.

Its fluorescent display can be dimmed or set to automatically

shut off during playback,

eliminating any chance of

interference.

And the CDC -835 is

equally impressive in the

convenience department.

Its TOC Memory

memorizes the contents

on each disc, speeding up

access to specific songs,

especially during random

disc -to -disc play.

And to give your

favorite kind of music

even more presence,

there's a built-in equalizer with five digital presets.

In fact, the CDC -835 can remember your favorite songs on

up to 100 discs and play them back in any sequence. It even

remembers EQ settings.

Then there's 5 -Disc Tape

Edit. A useful recording fea-

Take Yamaha's new CDC -835 for example. With Yamaha's

S -Bit Plus Technology, twin

S -Bit Plus

The CDC -835 The only changer with
a five -mode digital equalizer

ture that arranges the tracks you select so they fit neatly on

two sides of your tape.

By now, if you're not quite sold on the CDC -835, you only

have two options. You can drop by your nearest Yamaha

dealer and let your ears make up your mind.

Or you can buy another changer. Which when you stop

to think about it, would be a total yAmA
shock to your system. HA

a's new CD changers.

©1992 Yamaha Electronics Ca µn ation USA  P.O. Box 6660, Buena Park, CA 90622



HOW TO :UY YOUR

LAST RENA [LE
YES, your last one-because with the
supply of vinyl records already no more
than a trickle, there will be little if any
market for equipment to play LP's and
45's in years to come. When the turntable
you now have or buy soon goes belly -up,
you're likely to find few, if any, replace-
ment options. So consider the problem
now, before it's too late.

Depending on your feelings about vi-
nyl, or about vinyl vs. CD's, there are two
basic approaches you can take-and the
state of your checking account may be a
factor as well. The first approach, which I
suspect reflects the attitude of most STE-
REO REVIEW readers, is to see a turntable
as a safety valve to keep an existing LP
collection playable as a supplement to the
CD's that will eventually replace most of

it. The second approach is to view an LP
collection as an irreplaceable heirloom
for whose preservation and maintenance
no pains should be spared. Both are valid
approaches, but they create quite differ-
ent sets of criteria for turntable shopping.

Let's begin with the spare -no -pains ap-
proach. Its adherents again fall into two
groups, though their interests are very
similar. The first group-antiquarians, if
you will-wants to be able to hear, for as
close to perpetuity as anything phono-
graphic can achieve, precisely what the
original issues of their favorite recordings
sounded like, or they may want to retain
access to esoteric LP's that will probably
never be reissued on CD. The other group
includes everyone who considers the
sound of CD's to be inherently inferior to

Bang and Olutsen's

TX -2 (S400) is a

direct -drive,

tangential -tracking

turntable with a

patented suspension

system said to

resist the effects of

external vibration.

BY ROBERT LONG



that of the finest analog recordings. If
you're in this group, no CD reissue can
possibly atone for a scratched LP, and
no glittering newcomer can ever re-
place your vinyl treasures.

The two groups are not mutually
exclusive, and both emphasize high
performance in extracting sound from
record grooves and in preserving
those grooves for future listening. In
the latter respect, the ultimate turnta-
ble is surely the legendary Finial,
whose pickup system scans record
grooves with a laser beam. No physi-
cal contact means no record wear, and
the Finial is the only record -playing
device that can make that claim. It's
also the only turntable that costs
$35,000, so if you decide to go for it,
you may have to forget about that
extra Mercedes . . . . (Finial turn-
tables are distributed by Quest, 120
Woodbridge Place, Leonia, NJ 07605.)

Turning to gear for the rest of us,
you should still be able to keep record
wear minimal as long as you choose
good equipment and maintain it care-
fully. For the finest possible perfor-
mance, make sure that the cartridge's
tracking force, antiskating compensa-
tion, and tracking angle (both lateral
and vertical) are all spot-on. Even
more important, be sure that the reso-
nance of the arm/cartridge combina-
tion is close to ideal. There are two
ways of addressing these issues: Buy
an integrated turntable/tonearm/car-
tridge system, or mix and match.

To my mind, the better way is to
choose an integrated system in which
all the parts are engineered for each
other. Many American audiophiles
deeply resent the loss of choice that
this approach implies, however, and
have snubbed most integrated models.
Bang & Olufsen has probably been the
most visible proponent of integration.
If you like B&O turntables and are
thinking of mounting your favorite
cartridge into one, be it from Shure or
from Sota-forget it. You can't.

It's not just a question of plug com-
patibility and the like. You need to
consider how the cartridge's compli-
ance and the tonearm's mass will in-
teract when you mix brands, and only
separates will give you any help in that
regard. Tonearm makers, and their
dealers, are more likely to provide
useful information than a cartridge
manufacturer, most of which like to
imply that their products will be ideal
in all arms. This is where shopping at a
specialist audio dealer can really pay
off. If you make a bad match on your
own, the result could be not only a
pickup that pogo -sticks its way across

Rotel's RP 900 belt -drive turntable

(S499) features a floating

suspension for shock isolation. an

extruded die-cast tonearm and a

built-in antiskating device. It has

33'3- and 45 -rpm speeds,

and a 78 -rpm pulley is optional.

The Technics SL-1200MK2 (S450), a

quartz -locked direct -drive model,

features continuous pitch

adjustment and a die-cast aluminum

chassis said to reduce the

effects of external vibration.
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A belt -drive turntable. th3 Linn LP12

Valhalla (S1.595) features a twenty-

four -pole synchronous motor and

adjustable three-point spring

suspension. It has a stainless -steel

top plate and a hardwood base.

The Denon DP -47F is a direct -drive,

linear -tracking turntable (S450).

Features include a quartz -lock

magnetic -pulse speed servo.

automatic record -size and speed

selection (3313 or 45 rpm). a die-

cast platter, a polished wood base.

and shock -isolating feet.

Priced at 5550. Sota's Comet is the

company's lerst expensive

turntable. Fin shed in glossy black

acrylic. it features a resonance -free

polym3r platter, a synchronous

AC motor. and an elastic

suspension isolation system.
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every warped record, but massive
groove wear where it alights-or,
worse, where it tracks but fails to trace
the groove. In this case, the stylus
leaves the groove walls and bounces
back into them with massive force,
which results in severe, irrevocable
damage to the record. A responsible
dealer is unlikely to make such a mis-
match, and if he does, he'll be happy to
set it right.

The mix -and -match approach also
leaves it up to the buyer or installer to
optimize the tracking angles. Vertical
tracking angle is usually adjusted by
raising or lowering the arm's pivot, the
lateral tracking angle by adjusting the
overhang of the cartridge within its
shell (that is, its distance from the
arm's pivot). How complex these ad-
justments may be, and how helpful the
supplied instructions are, can vary a
lot between models.

with a P -mount arm does limit your
choice of cartridge, however. Orto-
fon, for example, has many cartridge
models that will work in either P -
mount or standard tonearms, but
many other companies make stan-
dard -mount cartridges only. And usu-
ally the most sophisticated separate
arms, with air bearings and such, will
accept only standard cartridges.

Many of the best turntables are belt -
driven. Since a belt can last for years,
there may be no source for replace-
ments when you finally need one. If
the belt is made of a synthetic materi-
al, however, it shouldn't need to be
replaced over the life of the turntable.
Usually such a belt slips because it has
stretched over the years or become
contaminated with oil or grease-in
either case, a thorough cleaning of all
drive parts is required before a new
belt is mounted. The alternative is a

View simplicity as a virtue. A high parts count

usually means not only a high price but also extra

opportunities for eventual misbehavior.

Tubular tonearms with angled pick-
up heads usually yield the least reso-
nance problems of any sort. Curved S -
or J -shaped arms tend to be weightier,
which may cause warp -tracking prob-
lems with extremely compliant pick-
ups, and they may also resonate inter-
nally and thereby influence the output
waveform. Some curved arms do have
the virtue of ruggedness, however,
and they should last at least as long as
your records.

Both angled and curved arms are
pivoted, of course. The alternative
type of arm, called linear -tracking or
tangential -tracking, moves the pickup
straight across the disc's radius, the
way the cutter head moved when cre-
ating the groove on the master. Prop-
erly set up, such arms eliminate all
lateral tracking error and all skating
force. Most are fussier and less rug-
ged-and sometimes very much more
expensive-than pivoted arms, but
the various models available represent
the state of the art in record playing.

Regardless of whether they're
straight or pivoted, some arms are
designed for use with P -mount car-
tridges, which offer some of the ad-
vantages of an integrated design be-
cause they are standardized in mass
and overhang, enabling the tonearm to
be optimized for known values. Going

direct -drive turntable. When one of
these fails, it usually means you need a
new motor, but a good direct -drive
motor will probably outlast a well -
made belt. An inexpensive direct -
drive motor may be another story.

If you hope to play a collection of
78's as well as LP's and 45's on your
new turntable, a number of models are
still available, in a broad range of
prices, that can play at 78 rpm-some
even offer the most common variants
of that speed found in acoustically
recorded 78's. Be warned, however,
that 78's require both special styli and
special equalization to play correctly.
This is, in fact, another advantage of
the Finial turntable: You can get the
necessary electronics for it to EQ 78's
properly, and its laser beam will read
78 -size grooves as well as the micro -
grooves on LP's.

Even if you'd rather buy a utility -
grade turntable at moderate cost, it's
still important to understand the fore-
going considerations. You might be
able to save a bundle by buying a
topflight model that's being discontin-
ued or even, if you're very careful, a
fine used turntable in excellent condi-
tion. But don't buy a record changer at
any price. The best models haven't
been in production for years, they
contain too many moving parts that

can malfunction, and they're too hard
on the discs-even in the single -play
mode. If you must have continuous
music, dub your discs to tape.

The trouble with used equipment is
that you can't always tell whether it
has been abused. The $500 Thorens
you pick up for $50 at a yard sale is
likely to be there for a good reason.
You don't know who spilled coffee
into it or how many times the kids
knocked it off its shelf while hunting
for the jellybean cache. Still, there
have been some great turntables that
are no longer in production, and some
audio stores offer warranties on used
equipment that they sell.

In any event, view simplicity as a
virtue when you go shopping. Not
only does a high parts count usually
come with a high price, but it also
implies extra opportunities for eventu-
al misbehavior. And while battleship
ruggedness may seem desirable for
long-term operation, it's most often a
characteristic of professional turnta-
bles and can be entirely unnecessary
for occasional use at home. The feath-
erweight parts and low motor torque
of minimalist designs like the classic
AR turntable promote longevity by re-
ducing parts wear. A pro model with
an armor -plate platter that reaches full
speed in half a rotation (for back -cueing
in a broadcast studio or a disco) might
fail sooner through sheer overwork.

To save yourself grief from record
warps, you might look for a turntable
with a "decoupled" or "diffuse -reso-
nance" tonearm, rather than one
whose counterweight is rigidly at-
tached to the arm, because such de-
signs are less fussy about the compli-
ance of the cartridge you mount in
them. And a cartridge with an inde-
pendently suspended dust brush-
Shure and Stanton both offer this fea-
ture-not only sweeps up debris but
helps stabilize tracking.

Most cartridge manufacturers offer
very good cartridges and styli for
around $100 or even less. You can get
better performance at heftier prices,
but remember that the more esoteric a
cartridge you choose, the greater the
chance you won't be able to find a
replacement stylus when you need
one. If your interest in LP's wanes fast
enough, and if you're careful to avoid
stylus damage, maybe you'll never
need one, but what if you do?

Finally, don't overlook record
cleaning. This is not the place to go
into that subject, but a fine playback
system-particularly one intended for
long-term use-is wasted if you don't
keep your vinyl clean.
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Columbia House.The face of jazz.

Discover a new facet of Branford's renowned
versatility in I Heard You Twice The First
Time. The Blues are renewed by his modern

touch, energy and vir-
tuosity. You'll learn why
his celebrity is so well

rte deserved.

Branford Marsalis I

Heard You Twice The First
Time (Columbia) 445.460

McCoy Tyner -The
Turning Point (Verve)

445.122

Dizzy Gillespie -Sonny
Side Up (Verve) 441.733

The Modem Jazz Quartet
-Pyramid (Atlantic)

441.717

The Best Of Fattburger
(Manhattan) 440.842

Tom Scott -Born Again
(GRP) 440.636

The Rippingtons-Week-
end In Monaco (GRP)

445.296

Bela Fleck & The
Flecktones-Ufo Tufo
(Warner Bros.) 445.809

The Dave Brubeck
Quartet -Jazz Impressions
(CL Jazz Master.) 439.364

George Howard -Do I
Ever Cross Your Mind
(GRP) 438.564

Flim And The B.S.'s-
This Is A Recording
(Warner Bros.) 438.192

Diane Schuur-in Tribute
(GRP) 436497
Grover Washington, Jr.
-Next Exit (Columbia)

435.396

Yellowjackets-Live
Wires (GRP) 435.388

Pat Metheny-Secret
Story (Geffen) 444422

The advantages of jazz at Columbia House.
By choosing any 8 CDs for only a penny (plus
shipping and handling), you become a member
of the Columbia House Jazz Club. Once you're
enrolled, you agree to buy just 6 more CDs at
regular Club prices (currently $12.98 to $15.98,
plus shipping/ handling) within the next three
years. You may cancel your membership at any
time after doing so.
Free Music Magazine: As a member well keep
you current with the best jazz by sending you the
Columbia House Jazz Magazine about every four
weeks (up to 13 times a year). Inside, youll find de-
scriptions of Regular Selections plus hundreds of
alternatives to choose from. Well also send you 6
Special Mailings. In a year, youll enjoy a total of 19
convenient opportunities to select your favorite
music.
Buy Only What You Want If you choose the
Regular or Special Selection, it will automatically be
sent. Or, if you prefer an alternate selection -or none
at all -simply mail the Response Card always provid-
ed by the date specified. Youll always have 10 days
to decide. If not, you may return the Selection at our
expense.
Bonus Offer. Join right now and get an additional
CD at the super -low price of only $6.95. That allows
you to take another CD for FREE. That's 10 CDs
in all. And if you're not satisfied, just return every-
thing within 10 days -with no further obligation.
Half -Price Plan: Remain a member after fulfilling
your obligation and take advantage of our money-
saving Bonus Ilan. It lets you buy any CD at half
price for each one you purchase at the regular
Club price. For selection, convenience and price,
Columbia House is the best place for jazz. So get
in the groove. Sign up now.

Where the jazz is.

1400 North VrIlltrldgl. AvenueTerre Haute, Indlena 47811-1129

This is the place where the biggest names
in jazz come together.

From the soaring classics of John
Coltrane to the virtuoso stylings of Chick
Corea, only Columbia House has the
expertise and heritage to bring you face to
face with today's greatest artists.

Look to Columbia House -where the
jazz is.

LEGENDARY JAZZ CLASSICS
Betty Carter-- Round Horace Silver Quartet -
Midnight (ATCO) 436.980 Song For My Father (Blue

Dinah Washington- Note) 440.255

Dinah Jams (Emarcy) Charles Mingus-Let My
441.709 Children Hear Music

(CL Jazz Master.) 439.414

The Gentle Side Of John
Coltrane (GRP) 438.135

Miles Davis -Kind Of Blue
(Columbia Jazz
Masterpieces) 353.045

Glenn Miller Orchestra -
In The Digital Mood (GRP)

347.492

15. I I
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Charlie Parker-Now's
The Time (Verve) 429.605

The Best Of Count Basic
(Roulette Jazz) 435.990

Ella Fitzgerald & Louis
Armstrong -Ella 8 Louis
(Verve) 430.710

Erroll Gamer -Body And
Soul (CL Jazz
Masterpieces) 427.955

Nat King Cole- Jumpin'
At Capitol (Rhno) 421.982

Billie Holiday -From The
Original Decca Masters
(MCA) 354.985

Sarah Vaughan -
How Long Has This Been
Going Or (Pablo) 418.509

Duke ElNngton-Ellington
At Newport (CL Jazz
Masterpieces) 354.662

Gerry Mulligan -Re -Birth
Of The Cool(GRP)442.921

Dave Grusin -The
Gershwin Connection
(GRP) 430.132

Harry Connidc, Jr.- Blue
Light, Red Light
(Columbia) 429.191

Fourplay (Janes, Rit-
enour, East 8 Mason)
(Warner Bros.) 428.334

Lee Ritenour Collection
(GRP) 425.876

Spyro Gyro-Collect204ion450
The Manhattan Transfer
-The Offbeat Of Avenues
(Columbia) 420.208

The Crusaders -Healing
The Wounds [GRP)

419.952

Best Of Herbie Hancock
(Blue Note) 419408
Larry Carlton -Collection
(GRP) 407425
The Best Of George
Benson (CTI) 403.246

Kathleen Battle & Wynton
Marsalis-Baroque Duet
(Sony Class.) 439.372

T.S. Monk -Take One
(Blue Note) 444.786

Bob James and Earl
Klugh-Cool (Warner
Bros.) 439.232

GRP All -Star Big Band
(GRP) 440.503

Herb Alpert -Midnight
Sun (A8M) 442.913

The Artistry Of Stan Getz
(Verve) 433.706,393.702

The Best Of Blue Note,
Vol. 1 (Due Note) 433.466
Joe Sample -Collection
(GRP) 430.280

Al Jarreau- Heaven And
Earth (Reprise) 439.240

Innovation made Miles Davis a legend. His
last studio project, Doo-BoA is true to his
form, fusing hip hop and jazz into one ven-

turesome, street -fluent
entity. More than an
album, it's a legacy.

Miles Davis-Doo-Bop
(Warner Bros.) 439.224

Najee-Just An Illusion
(EMI) 442.251

Stanley Turrentine-More
Than A Mood (Music -
masters Jazz) 444459
Grant Geissman-Time
Will lell (Bluemoon)

443446
John McLaughlin -Clue
Nigeria (Verve) 438473
John Scofield -Grace
Under Pressure (Blue
Note, 438.085

Special EFX-Global
Village (GRP) 436.055

Harper Brothers -You
Can Hide Inside The Music
(Verve) 436022

Blue Vocals, Vol. 2 (Blue
Note) 435.917

Shirley Horn -Here's To
Life i Verve) 439,190

Wynton Marsalis Septet
- Blue Interlude
(Columbia) 439463

Stanley Jordan -Stolen
Moments (Blue Note)

433.417

Abbey Lincoln -You
Gotta Pay The Band
(Verve) 432.708

Bobby Lyle-Pianomagic
(Atlantic Jazz) 432.286

Shakatak-Open Your
Eyes (Verve) 430413
Nancy Wilson -With My
Lover Beside Me
(Columbia) 429.225

Michael Franks -Blue
Pacific (Reprise) 408.328

Joe Henderson -Lush
Life (Verve) 434.696

Bobby McFerrin & Chick
Corea-Play (Blue Note)

434.381

Earl Klugh Trio, Vol.1
(Warner Bros.) 430.561

Dave Weckl-Heads Up
(GRP) 446.732

David Sanborn -Upfront
(Elektra) 438.994

Ds forict GET ONE MORE FREE!
See details

PLUS A CHANCE TO

170LUMBIA HOUSE, 1400 N Fruitridge Ave. 486/593
P.O. Box 1 1 29, Terre Haute, Indiana 47811-1129
Please accept my membership application under the terms outlined in this advertisement.

2 Send me the 8 Compact Discs listed here and bill me Pt plus shipping and handling for all
eight I agree to buy six more sec=tions at regular Club prices in the coming three years -
and may cancel my membership cat any time after doing so

2
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Send my E JAZZ CDs to the following address:

I I Mr.

0 Mrs
U Miss Print First Nome Intttol lost Nome

Address

Age

Apt

City

State Zip

Do you have a VCR? (04) 0 Yes El No
Do you have a credit cord; 103)  Yes U No
Note we reserve the t to Ivied any application or cancel any membership. These offers riot
ova lable in APO, FPO. Alaska, Hawaii, Puerto Rico; write tor details of alternative offer
Canadian residents serviced from Toronto. Applicable sales tan added to of orders

Extra Bonus
Offer: also send

me one more CD now,
for which I will be billed
only $6 95

and I'm entitled to
this extra CD FREE[

MPK F6-59



Stereo Review's critics choose the outstanding

Keith Richards's Offhand Genius
s solo time in Stones -land, with al-

bums in the racks from all but bassist
Bill Wyman, who may not even be a
member anymore. "Main Offender,"
solo studio album No. 2 from Keith
Richards, is more of what we've come

to expect: vocals sung in an affecting
whiskey wheeze, skeletal tracks that
groove snakily, an airtight fusion of rock
and rhythm-and-blues that's as solid as
bedrock. Richards favors a live sound,
human -played drums, face-to-face inter-
play, and a minimum of studio distrac-
tion. As with its predecessor, "Talk Is
Cheap," when you listen to "Main Of-
fender," you can hear the room it was
recorded in and feel the music and
rhythms in the pregnant spaces between
notes. Richards and company make mu-
sic the old-fashioned way: They play it.

He's backed by his usual collabora-
tors again-drummer Steve Jordan, gui-
tarist Waddy Wachtel, bassist Charley

Keith
Richards:
crooning

like
Caruso?

Drayton, and keyboardist Ivan Neville
(though they all swap instruments here
and there). "Main Offender" isn't a par-
ticularly ambitious album, just a solid
and consistent one that's sparked by
Richards's offhand genius. It's got its
share of wicked rockers, particularly the
sinuous opening track, 999, and the irre-
sistible churner Bodytalks. A textbook
study in setup, Bodytalks commences
with a fragmented, uncertain riff, fol-
lowed by a lone cymbal crash. Then the
guitar cranks out a smoldering riff for
real, the drummer picks up the beat, and
the band falls in, placing you in groover's
heaven for the next five minutes.

As a vocalist, Richards projects sur-
prising soulfulness in a trio of numbers
that reveal a vulnerability that's been
masked by bad -boy behavior for three
decades. Hate It When You Leave is a
tough -tender heart -on -sleeve confession
that's got a good beat and a measure of

current releases

Al Green -style Memphis bounce. Rich-
ards croons like Caruso in Eileen-"This
is no life living here without you," he
sings, elongating that last word with
deep feeling and real control. Finally, he
owns up to his demons in the album -
closing Demon, asking, "Which way to
go? -1 don't know / There's a demon in
me," while picking out spare, haunting
chord fragments. There are a couple of
tracks in "Main Offender" that feel un-
finished or unexceptional, but in the
main Richards, as usual, makes the most
music out of the least materials-the
mark of a true craftsman.

Parke Puterbaugh

KEITH RICHARDS' Motu Offoisdor
999; Wicked as It Seems; Eileen; Words of
Wonder; Yap Yap; Bodytalks; Hate It When
You Leave; Runnin' Too Deep: Will but
You Won't; Demon
VIRGIN 86499 (50 min)

Esa-Pekka
Salonen's Mahler
Fourth

.1. o hear Esa-Pekka Salonen's new
recording of the Mahler Symphony
No. 4 is to fall in love with this
often -heard piece all over again.
While the performance is full of
distinctive touches-even more

than Leonard Bernstein's-Salonen
doesn't deliver a series of hot moments
instead of a well -integrated interpreta-
tion, the way many of his conducting
contemporaries do. He has rethought
the piece, deeply, and the result is an
interpretation that occupies some of the
same territory as the famous 1939 Philips
recording by Willem Mengelberg with
the Royal Concertgebouw Orchestra.
Salonen, too, changes tempo with every
new musical paragraph, but while Men-
gelberg's generous rubatos can seem
willful at times, Salonen's more discreet
fluctuations seem more deeply felt.

Virtually all of what he does has a
basis in the score markings, but instead
of merely following Mahler to the letter,
he often uses the markings as imagina-
tive jumping-off points. For example,
Mahler asks for the peasant -like dance in
the trio section of the second movement
to be taken at a "leisurely" tempo. Sa-
lonen's pacing is so slow the "dancers"

z
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These days "home theater" is a term

liberally applied and widely advertised.

But having defined the category in

the first place, we reserve the right to

redefine it. So here goes: True home theater must rival or

exceed the very best movie theaters.

Not just in the quality of picture but in the quality of

Of course, no television can be better than the medi-

um it projects. So at the heart of our system is the Elite
Hi invented the
liquid -cooled, upherical LD-S2 LaserDisc Player. The most accu-
lens to deliver the

highest resolution on the
widest screen.

rate device for the reproduction of a

moving picture and sound in the home. Any "home theater"

without a laser picture source is not a contender.

Which brings us to cite receiver: The Elite VSX-95. It

[THE ELITE HOMETHEATER. IT STANDS AT THE
VERY PINNACLE OFTHE CATEGORYWE CREATED.

sound. As does the extraordinary system pictured here.

Dominating center stage is the Elite' PRO -96

Projection Television. It's the top of a new line which once

again sets the standard for projection television. The

liquid -cooled aspherical lens - our own invention - projects

an incredibly sharp picture of 830 -

line resolution. A new short focus

lens system creates a picture that is

25% brighter. And contrast

is dramatically improved Any Laserasc outperforms any videotape. And th

outperforms all other LaserDisc players.

by its new black screen. Finally, a three -line digital comb

filter has significantly enhanced color accuracy.

The result is the brightest and most vivid colors ever

seen on an electronic screen.

e LD-S2

features the detail that is our hallmark. Gold-plated

terminals. Hand -selected

components. And five amps

Handpicked complementary
capacitors reduce cross talk
while improving
imaging and
transient response.

driving five discrete amplification channels.

In concert with Dolby® Pro Logic® circuitry, it powers

another essential of Home Theater-surround sound. To

deliver that sound, Elite TZ-9LTD speakers, notable

far their studio heritage, ceramic graphite tweeters

and midrange drivers, and urushi cabinetry.

We invite you to visit your Elite dealer to see

Home Theater as intended by its maker. And discover

the ultimate way to watch a movie.

ELITE
Is tlx name ora arks Ek drake m vour arta. plean- all I-AX1-1'10N1+.1i. ISoncrr I In nano USA Inc..
laIng Brach. I.:A. l)olby and I'm Logic are reglaterrd tradmarks d 1)oltn. larboratonra I acenong orp,ratnIn.

011 Actual on-saren Image.

BY PIONEER



Barbara Hendricks and Esa-Pekka Solecism

Lucinda Williams: Straight to the Heart
LUCINDA WILLIAMS may not ever be a
household word-her raw, plaintive
soprano and her songs about hard
truths and desperation tend to make
the Wal-Mart crowd anxious. But in
the four years since her last album,

the lyrical singer -songwriter has seen
her status rise from cult figure to up-and-
comer with Patty Loveless's exquisite
cover of The Night's Too Long and Mary -
Chapin Carpenter's recent rendition of
Passionate Kisses.

Now comes "Sweet Old World," an
album that will immediately endear Wil-
liams to fans of straight -from -the -gut
songwriting. A record that embraces
r -&-b and backwoods country while si-
multaneously flirting with rock and
white gospel, "Sweet Old World" side-
steps easy genre classifications. Still,
when it isn't calling on a mournful fiddle,
dobro, or mandolin for a lonesome
Southern mountain sound, or a spare
slide guitar to convey the heave of a
heavy sigh, it aims for a forthright,
stripped -down Sixties sound-loose,
jangly guitars and prominent drums-to
carry Williams's poetic, short -story vi-
gnettes.

Most of Williams's songs are about the

pain of not getting what you need or what
you want. Her personal songs of love
and disappointment (Something About
What Happens When We Talk) hang like
heavy smoke in the air, and the more
hopeful ones ask for safe havens in an

seem to be humorously inebriated, mak-
ing halting attempts at elegance.

Those who still hear the Mahler
Fourth through the George Szell record-
ing (another classic, reissued on Sony,
but very different from the Mengelberg)
may find everything about Salonen's
version overexaggerated. If you are of a
romantic bent, however, you won't be-
lieve your ears, not just because Salon -
en's is the most vividly characterized
recent recording of this symphony, or
because he so convincingly recreates
nineteenth -century -style tempo modifi-
cations, or even because the Los Ange-
les Philharmonic is recorded in such a
flattering glow you can often pretend it's
the Berlin Philharmonic. The important
thing is that this is a Mahler Fourth with
an ideological core, a strong sense of
spiritual narrative from the sleigh bells in
the first movement to Barbara Hen-
dricks's pure, boyish, but never cute
soprano in the fourth movement. In
short, this is Salonen's most remarkable
recording to date, and surely among the
most captivating recordings of Mahler's
Fourth ever made. David Patrick Stearns

MAHLER: Symphony No. 4
Hendricks; Los Angeles Philharmonic,
Esa-Pekka Salonen
SONY 48380 (58 min)

indifferent world or the mere pleasure of
viewing the lines around a lover's eyes.

Her most potent songs, however, in-
volve characters caught in the cross -
hairs, struggling with harsh moments of
reality or vulnerability. Some are pro-
filed posthumously, after their pain left
them no choice but to blast out of life, or
lovingly questioned after their departure
("Didn't you think you were worth any-
thing?"). Rich in description and charac-
terization, the songs highlight the dingy
life of a doughnut -shop worker so infatu-
ated with a woman who rejected him that
he can hear her heart beat Six Blocks
Away, explore the pathetic dime -store
fantasies of the dead-end Memphis Pearl
who longed only for the glamour of red
lipstick and a dress that zipped up the
side, and lament the no -chance exis-
tence of a teen who shoots a kid near a
liquor store because He Never Got
Enough Love ("His mama ran off/ When
he was just a kid / So he never really
knew her at all / Just a picture of a girl / In
a sad blue dress / Hanging beside a cross
on a wall").

Williams has a colorful, no -frills voice
fraught with rural -Louisiana soul. She
delivers her searing lines without artifi-
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WE JUST PUT OUR NAME ON THE LINE.
INTRODUCING "ESSENTIALS"

FROM ALTEC LANSING.
It takes a lot to wear the name Altec Lansing. It takes

state-of-the-art technology. It takes exacting materials. It
takes impeccable design. And, in the case of
Essentials, it takes one thing more. The
ability to reach an even wider range of
people with unparalleled Altec Lansing sound
reproduction.

TECHNOLOGY THAT'S CAPABLE OF

REACHING AN EVEN WIDER RANGE.

You see, Essentials were designed not
only to be applauded by audiophiles, but

Midrange
construction with 2'

voice coil, double damper
'Spider' and heato,

strontium magnet for
a smooth frequency

response.

afforded by audio fans. The technology that the name Altec
Lansing has been built on, is also built into .0
our new line of Essentials. Features like
dome tweeters for enhanced dispersion,
3/4" rigid cabinets for better bass response,
advanced crossover networks and
ferrofluidic cooling can be found in the
entire Essentials line.

So, if you've always wanted to own Altec Lansing
speakers, but thought you had to settle for models less
advanced, listen to Essentials. With
their addition to our entire line,
Altec Lansing makes speakers
to fit your home, your car, and LOUDSPEAKERS FOR THE
now your wallet. WELL TRAINED EAR.

Advanced crossover network
manufactured with precision
capacztors and resistors.

AL1TEC
LANSING

CALL 1-800-ALTEC88 FOR A DEALER NEAR You.
CIRCLE NO 8 ON READER SERVICE CARD



cial sentiment or extraneous embellish-
ment, just a wrenching directness that
nourishes the spirit and knows no detour
to the heart. Alanna Nash

LUCINDA WILLIAMS: Sweet Old World
Six Blocks Away; Something About What

Happens When We Talk; He Never Got
Enough Love; Sweet Old World;
Little Angel, Little Brother; Pineola;
Lines Around Your Eyes; Prove My Love;
Sidewalks of the City; Memphis Pearl;
Hot Blood; Which Will
CHAMELEON 61351 (45 min)

Levine Unleashes Verdi's
Revolutionary "Luisa Miller"

Aprils:Mille: a dramatic Luisa

SINCE Luisu Miller (1849) represented
a significant departure for Verdi-
turning away from Biblical and his-
torical subjects and focusing on so-
cial and family issues-this impor-
tant early opera has been often

called a "domestic" tragedy. But let's
not carry that point too far: The Schiller
play on which the opera is based, Kabale
and Liebe, overflows with a revolution-
ary spirit, seething with outrage against
the oppression of the unprivileged class-
es by their abusive and unprincipled
feudal lords. Some domesticity! Passion
and violence are at the core of Luisa
Miller, and by unleashing its dark sonori-
ties and fiery rhythms, the conductor
James Levine does justice to its angry
spirit.

Sony recorded this opera in May 1991,
following several staged performances
at the Met, and the recording reflects the
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cohesiveness of a well -drilled ensemble.
Moreover, it benefits from the involve-
ment of a well-chosen cast and the Met-
ropolitan Opera Chorus in top form. This
is Placido Domingo's second recorded
portrayal of the idealistic and betrayed
Rodolfo. There are echoes of Otello in
his dark tenor, and little hint of youth,
but he remains a tower of strength. The
title character, too, should ideally be
interpreted by a youthful -sounding so-
prano-such as Anna Moffo in the 1964
RCA Victor recording. Verdi's music,
however, asks for a lot more than pure -
toned lyricism, and in the Sony set
Aprile Millo, with her mature dramatic
sound, rises to the challenge despite a
few instances of unsteadiness.

In Vladimir Chernov, formerly of the
Kirov Opera, we may have found the
Verdi baritone long absent from our
stages. In the role of Miller, his rich tone
is even throughout the range, and his
style bespeaks good Italian training, en-
hanced by the most idiomatic diction in
the cast. The supporting roles, too, are in
good hands. Florence Quivar's opulent
mezzo lends significance to Federica's
brief appearances. As for the two basso
intriguers, Walter and Wurm, Jan-Hen-
drik Rootering's smooth bel canto -ori-
ented delivery contrasts effectively with
Paul Plishka's grainy, truly villainous
sound. Their Act H duet "L'alto retag-
gio" is memorably sung.

There is an anticipation of Rigoletto in
that duet. We hear pre -echoes of La
Traviata and even Otello elsewhere in
this fascinating transitional opera, res-
cued from long neglect and deserving of
its growing popularity. My long -har-
bored affection for the RCA set (Moffo,
Bergonzi, MacNeil, all at their best)
remains unblemished, but I cannot deny
the superior conducting and richer re-
corded sound in this new one.

George Jellinek

VERDI: Leis. Miller
Millo, Domingo, Chernov, Quivar, Plishka,
Rootering, others; Metropolitan Opera
Orchestra and Chorus, James Levine
SONY 48073 (two discs, 137 min)

NOW ON
COMPACT DISC

P OPULAR
 ROSEMARY CLOONEY: Sings the
Music of Harold Arlen. CON( ,hl) AZZ
LCD -4210. 'Another lovely example of
Clooney's ability to restate .. . the work
of a great American popular composer"
(September 1983).

 ARITNA FRANKLIN: Jazz to Semi.
COLUMBIA/LEGACY C2K 48515 (two discs).
Early Aretha (1960-1966), before she
moved to Atlantic and superstardom,
including previously unreleased takes.

 THE NIGHTHAWKS: Open All
N ight. MOBILE FIDELITY MFCD 754. A
1976 set (originally on Adelphi) by the
great blues bar band, with a live track
featuring the legendary Pinetop Perkins.

 PITO TOWNSNIND: Who Came
First. RYKO RCD 10246. From 1972, the
first solo album by the leader of the Who.
The six bonus tracks include Townshend's
home demo of the Who's The Seeker.

CLASSICAL
 BACH: Christmas Oratorio; Arias
and Choruses. 11.irnoncourt. TELDEC
Too, Nikolaus Harnoncourt and the
Concentus Musicus Wien are joined by
soloists and the Vienna Boys Choir in this
1973 recording.

 HANDEL: lodes Maccabees. Harper,
Watts. Young. Shirley -Quirk; Somary.
VANGUARD OVC 4071/2 (two discs);
highlights, OVC 4073. Handel's Hanukkah
oratorio receives an authoritative
performance from Johannes Somary, his
distinguished soloists, and the English
Chamber Orchestra in this 1971 recording.

 NANDIN: Messiah. Vyvyan, Sinclair,
Vickers. Tozzi; Beecham. RCA VICTOR
61266 (three discs). Recorded with the
Royal Philharmonic in 1959, this may not
be an "authentic" performance, but the
huge forces make it an exciting one, and
the singing is beautiful. The bonus third
disc offers additional arias and choruses.

 LEONTY NE PRICE: The Prima
Donna Collodion. RCA VICTOR 61236
u,wr discs). Recorded between 1965 and
1979. this collection offers Price in a wide
range of arias, mostly from operas she
never sang onstage or recorded in full.
She's in generally good voice throughout.
making the CD a must for fans.
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Incredible 4 -CD Boxed Set

THE MOST COMPREHENSIVE
COLLECTION OF ROOTS AND BLUES
MUSIC EVER ASSEMBLED. This 4 -CD
or Cassette Boxed Set features over 5
hours of music and 107 songs (47 pre-
viously unreleased), and includes a 64 -
page booklet filled with rare photos
and behind -the -scenes facts. This is the
music that defined America's musical
exploration for a quarter century.

ON COLUMBIA/ LEGACY/ EPIC ASSOCIATED.

COLUMBIA
epic

Selection # 47911 'Columba: "Epic.- 'Legacy" end  - Reg. U.S.Pat. Tm. Off. Marra Regtstracle. / am
ts a trademarli of Sony Mao Entertainment' V1992 Sony Mean Entertainment Inc

How to Order:
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CALL toll -free 1-800-257-3443, ext.4212 Credit cards only. Cal anytime.
(VISA, MASTERCARD. AMERICAN EXPRESS)

OR WRITE: SONY MUSIC FULFILLMENT DEPT.1001-4212 P.O. BOX 4300 CARROLLTON, GA 30117
Send a check for $36.98 for Cassettes (per set) or $51.98 for CDs (par set). Include $3.25 fo shippir g and
handling per set. Please indicate number of sets and choice of CDs or Cassettes.
Allow 3 to 4 weeks for delivery. Please add applicable sales tax.



You ONLY GET WHAT YOU PAY FOR. Right? Well, not
always. PARADIGM, the leader in speaker performance/value, has
done the impossible - made a speaker system that is an absolute
audiophile delight for an incredible $199/pair... the TITAN!

WHAT DOES IT TAKE10 build the finest speaker at this price?
Quite simply, better design execution and better materials.

So, rather than typical inferior cone -type tweeters, the TITAN uses
a wide -dispersion dome tweeter complete with high -temperature
voice -coil, aluminum former and ferrofluid damping and
cooling. Instead of lesser paper -cone -type woofers, the "BrAN
woofer uses a polypropylene cone with a high compliance
suspension, high -temperature voice -coil and kapton former.

Add to this a seamless dividing network and the results are
outstanding! Musical, three-dimensional, the 11TAN offers
performance that belies its astonishing low price.

You WON'T FIND PARADIGM speakers everywhere. Product
this good requires the expertise of a qualified audio specialist.
So, before you buy any inexpensive speaker, visit your
AUTHORIZED PARADIGM DEALER and listen to the amazing TITAN.
What you will hear is music... for a song!

FOR MORE INFORMATION CALL 1-800-553-4355 Ext. 41274 Or
write: AUDIOSTREAM, MPO Box 2410 Niagara Falls, NY 14302.
In Canada: PARADIGM, 569 Fenmar Drive, Weston, ON M9L 2R6.

For nester Loratton
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SONNY BURGESS WITH DAVE ALVIN
T s se. Border

HIGHTONE HCD 8039 (27 min)
Perlennassee: "Rennin' Ilk* wildfire"

Recording: Good, bet . . .

C onny Burgess may not have been one of
OP the most famous rockabilly names to pass
through Sam Phillips's Sun Records, but his
early sides-We Wanna Boogie, Red Headed
Woman, and Sadie's Back in Town-were cer-
tainly the most manic sounds to come out of
the little storefront studio, suggesting that Bur-
gess and his band, the Pacers, were either
drunk as skunks or lived life so much on the
edge that they'd fall off the planet within the
hour. If they didn't exactly rack up hit after hit,
other musicians paid attention-it was Bur-
gess's version of My Bucket's Got a Hole in It
Ricky Nelson copped, not Hank Williams's.

Burgess was born in Arkansas, but unlike
other rockabilly stars, his real allegiance was
not to country but to r -&-b. As a singer, he
usually bypassed subtle shadings for a full -tilt
wail, while his guitar playing went to tough,
bluesy attacks of intensity. Today, Burgess still
tours, often with the Sun Rhythm Section, and
this record, produced by ex -Blaster and ex -X
Dave Alvin (who also contributes guitar and
the Blasters' tune Flattop Joint) finds him very
much in the groove.

If Burgess isn't quite as wild here as in his
heyday, his vocals are as sturdy and anxious as
those of a guy one-third his age. As with his
early sides, things are kept raw and unsophis-
ticated-everything sounds as if Alvin used
one mike for both the singer and the musi-
cians, the old-fashioned way. And the lyrics

OPENING ACTS
THE WALLFLOWERS
VIRGIN 86293 (69 min).
Fronted by Jakob Dylan (yes, the son of
you know who). this young California out-
fit has a guitar organ piano sound that's
awfully reminiscent of Dylan pere's work
with the Band. But what the hell-at least
they come by it honestly, unlike some
other groups you could name, and be-
sides, there're some very good songs
here, the spooky single Ashes to Ashes in
particular. Verdict: realer than Julian Len-
non for sure. S.S.

POPULAR
MUSIC
Discs and tapes

reviewed by Chris Albertson
Phyl Garland, Ron Givens,

Roy Hemming, Alanna Nash,
Parke Puterbaugh, and

Steve Simels

are often nearly unintelligible. Many of the
songs recall the sound of other Sun artists-As
Far as I Could Go is terribly Johnny Cash,
Stuck Up and My Heart Is Achin' for You evoke
early Elvis, and the album's best rave-up, I
Don't Dig It, bears the stamp of Carl Perkins.
It's unclear whether Alvin or Burgess plays
lead guitar in certain cuts, but it's usually
smokin', and right on target with Burgess's
defining style. A keeper. A.N.

ANN HAMPTON CALLAWAY
DRG 91411 (72 min)
Performances Wow

Recording: Excellent
Not since Jo Stafford has a singer come
along with that rare combination of a

multi -octave range, awe-inspiring technical
command, stylistic versatility, interpretive
taste, and, refreshingly, a saucy sense of fun.
But in this stunning debut solo album, that's
exactly what Ann Hampton Callaway demon-
strates. What's more, she's able to get well
beneath the surface of a generous array of
classic pop songs by Arlen, Strayhorn, Kern,
Gershwin, Van Heusen, and many others, all
with first-class band arrangements by Mike
Renzi and Michael Abene. A terrific set. R.N.

JOHN WESLEY HARDING
Why We Fight

SIRE/REPRISE 45032(54 min)
Performance: Literate, likable

Recording: CrispI mss acerbic than Elvis Costello, more musi-
cal than Billy Bragg, and at least as voluble

as either of them, John Wesley Harding proud-
ly and publicly wears the badge of folk protest
singer. It's not a type of music much in demand
these days, which only enhances his sense of
mission. He's got wit, which offsets any ten-
dency toward the leaden pretentiousness of
the doctrinaire folk singer, and certain songs
here draw on the kind of whiperack dynamics
that betray his punk -era coming of age (folk-
rock never sounded like this in the Sixties).

Still, he's not quite there yet. "Why We
Fight" is a lengthy album whose politics are

always correct and almost always obvious. He
writes facilely about iconic figures (Hitler's
Tears, The Original Miss Jesus) and poses
questions that are more well-intentioned than
illuminating, like the recurring plea, "Where's
the truth around here today? / Where do fact
and fiction separate?" (The Truth).

Harding burns brightest when he preaches
least overtly, as in the gripping narrative and
rapid-fire strumming of Ordinary Weekend or
the countryish lament Me Against Me, which
wisely makes no excuses for the self-destruc-
tive excesses of the narrator and his genera-
tion: "All the things we've done, think we
should own up / How come we're old but we're
not grown up?" It's hard not to like Harding,
but for now it's also hard to muster enough
enthusiasm to rave about him. P.P.

HELMET
Meantime

INTERSCOPE 92162 (37 min)
Performance: Avant-AC/DC

Recording: Good
This bludgeoning band's million -dollar sign -
ing was the denouement of a typically

myopic music -industry bidding war, making it
the most expensive helmet since the Defense
Department procurement scandals of the
Eighties. There's some tension and a satisfy-
ingly carnivorous chomp in their guitar noise,

Helmet: million -dollar babies

but the vocals are all one-dimensional ranting, 8

and, as total listening experiences, the songs
are exercises in self -torture. Pass for now. P.P.

HONEYMOON IN VEGAS
EPIC EN 528 i5 (40 min)

Perk:mance: Divorce new
Recording: Very teed

Tbest part about Honeymoon in Vegas,
the movie, is that there's Elvis, Elvis ev-

erywhere, even falling from the sky. The worst
part about "Honeymoon in Vegas," the sound-
track, is that out of twelve singers, all of whom
seem pleased as punch to pay tribute, not one
comes close to duplicating Presley's hunka-
hunka heat. Some attempt soundalike cov-
ers-Billy Joel does a Lizzie Borden to both
All Shook Up and Heartbreak Hotel. And in

3

8
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Wear My Ring Around Your Neck Ricky Van
Shelton proves that he'd love to be an Elvis
imitator, but that big, goofy hat simply clashes
with his jumpsuit. Howlers abound: Bono
yipping like a lapdog in heat (Can't Help
Falling in Love), Willie Nelson so laid back in
Blue Hawaii that the first wave would likely
drown him, and John Mellencamp turning
Jailhouse Rock into "serious" prison lore-he
wants you to think he's got a homemade blade
in his sock and the guts to use it. Bryan Ferry
turns in an oddly detached though arresting
Euro-version of Are You Lonesome Tonight,
but only Vince Gill, Trisha Yearwood. and

Travis Tritt make this CD truly listenable. In
the end, "Honeymoon in Vegas" confirms that
the King is still the King. A.N.

MAUREEN McGOVERN
Baby I'm Yours

RCA VICTOR

Performance: Warm
Recording: Very good

Mine of the most Yersatrle singers we have,
%Vat home with several contemporary pop
styles as well as Broadway standards, Mau-
reen McGovern takes the middle ground in
this amiable new set. Working with easy-

PSSW
BASS EXTENSION SYSTEM

Reality begins at the bottom!
Until you ve heard deep, powerful
bass from the new Design Acoustics
PSSW Bass Extension System, you
won't know how truly important the
lowest frequencies can be. It is this
foundation that turns your listening
room into a concert hall, or into a
dramatic motion picture theatrical
experience.

Suddenly the walls open up, the
music and sound come alive and
you are transported into another
world. Yet this reasonably -priced
subwoofer is easily added to almost
any existing stereo or home theater
system.

Built-in crossover and stereo
terminals make this addition the
simplest - and most satisfying -

improvement you can make to any
traditional speaker system. Not only
do you add the power of the first two
octaves, but by eliminating bass
energy from your other speakers, the
overall sound is cleaner, crisper than
ever before.

Your nearby Design Acoustics
dealer is ready to help you add the
reality of depth to your present
system. Write or call (800) 933-9022
today for a list of D -A dealers and
more information.

Doi DESIGN
%I ACOUSTICS

An Audio-Technica Company
1225 Commerce Dr Stow OH 44224.(216) 686.2600

listening arrangements by Mike Renzi and Jeff
Harris, she turns her even -toned light soprano
to songs she grew up with in Ohio in the
Sixties, songs by James Taylor, Neil Diamond,
Paul Anka, Bacharach-David, Lennon-
McCartney, and a few others. While her gener-
ally soft, warm, and winsome versions often
lack bite compared with the originals recorded
by the likes of Dusty Springfield, Dionne
Warwick, or the composer -performers them-
selves, they're all attractively sung. McGov-
ern neatly overdubs her own background har-
monies for many of the tracks. R.H.

FREDDIE MERCURY AND
MONTSERRAT CABALLE

Barcelona

Rerformonce: Flamboyant
Recording: Very good

The late Freddie Mercury, lead singer for
Queen, behaved with such dignity and

class when he was dying from AIDS last year
that many critics felt guilty for having stinted
on praise in reviewing his best recordings back
in the Seventies. Thanks to Wayne's World, a
current Queen revival has given those critics a
chance to reassess the group's work and to give
Mercury the respect they denied him when he
was alive. Bohemian Rhapsody, his greatest
hit, owed a lot to his love of opera, and he was
so sincere about that love that he was able to
persuade Montserrat Caballe, a top operatic
diva, to collaborate with him for an album, and
this is it.

Uninhibited, almost campy combinations of
rock and opera, the eight songs draw flat-out
enthusiastic performances from both stars.
This apparently was the kind of music Mercu-
ry most wanted to perform-florid and flam-
boyant with lots of stunning effects. I'm glad
he got to record it while he was in good form in
the late Eighties. "Barcelona" is a unique
souvenir of Mercury, and its posthumous re-
lease is a touching way of saying "Vaya con
Dios" to a uniquely gifted rock showman.

William Livingstone

Tow-
dr New/I"

MORRISSEY
Your Arsenal

SIRE/REPRISI (40 min)
Performance: Mixed bag

Recording: Spotty
n "Your Arsenal the irrepressible Morris-

. sey dishes up another healthy serving of
angst -on -wry accompanied by side orders of
drollery and misery, but the flavors don't al-
ways blend. Witness the jarring sequence of
You're the One for Me, Fatty, which blithely
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mixes compassion and insult, and Seasick, Yet
Still Docked, a poignant song about loneliness
and dislocation with nary a whiff of irony.

The album finds Morrissey joined both by a
new producer (Mick Ronson) and by an all -
new band (again), which may explain its lack
of a settled identity. Still, individual tracks are
terrific, among them Tomorrow and We Hate It
When Our Friends Become Successful, a bitter-
sweet, rueful commentary on human nature
that doesn't exclude the singer from its pur-
view. Morrissey is a cool, jaded observer who's
unafraid to let fly with pungent commentary,
as in these lines from Glamorous Glue: "I used

to dream and I used to vow / I wouldn't dream
of it now / We look to Los Angeles for the
language we use / London is dead, London is
dead. . . ." P.P.

MIKE REID
Twilight Town

COLUMBIA A( ( II) 11,n)

Performance: Pearls and paste
Recording: Very good

Mike Reid, the former All -Pro player for
the Cincinnati Bengals, long ago proved

himself an equally formidable songwriter,
most notably with Stranger in My House for

"A new frame
of musical reference."

For everyone who enjoys the
impact, immediacy and
dimensions of live music, there

are TimeFramesTM. To preview

the critically acclaimed

TF-600s, and the full line
of DCM TimeFrameTM,

TimeWindow"' and
Monitor S4,TM speakers,
please call 1 -800 -878 -TIME.

DCM*
Loudspeakers

Ronnie Milsap and /Can't Make You Love Me
for Bonnie Raitt. In his second album as a
singer, however, Reid saves the killer stuff-
the bluesy Love Without Mercy, already re-
corded by Lee Roy Parnell, and his own
wrenching version of I Can't Make You Love
Me-till last, filling up the rest of his record
with lightweight but earnest songs about fam-
ily ties, blue-collar pride, and love and lust.

I Can't Make You Love Me is simply one of
the finest original songs ever written, but two
songs here "emulate" Dire Straits riffs and
feels, Some Somebody rips off the theme of
Dave Loggins's She Is His Only Need, and
Workin' with the Right Tools winds up with a
mention of putting on "my cleanest dirty
shirt." Kristofferson, anyone? A lot of these
sound as if they were written in the same
afternoon-with time left over for the early
movie-and Reid's plain -brown -wrapper vo-
cals don't exactly elevate them to melodic
poetry. But when his heart's really in it, you'll
know you've been hit by a man who knows
how to tackle for a living. A.N.

itISING
IONS
maturing

IrL1J MAHALagryv firtet,"myzR

RISING SONS
COLUMBIA/LEGACY C S (63 min)

Pierformance: Occasionally William.
Recordings Good for the period

II p till now, the Rising Sons have been
II. essentially a footnote to rock history. A
country/blues band before such things were
trendy, the Sons released only one record-a
flop single-during their brief career (1964-
1966). But because the group was much es-
teemed by its peers (among others, the Byrds)
and, more to the point, because it featured the
now -famous Taj Mahal and Ry Cooder, a lot of
people have heard of the Rising Sons without
ever having heard their music.

This new CD-the whole of an unreleased
album plus some tunes recorded as possible
singles-has been designed to remedy that
situation, and if there's any justice it will,
because on the evidence this was a potentially
major and clearly original band. At their best,
actually, what the Sons were doing is remark-
ably similar to what Cooder has done since the
Seventies: render various American root mu-
sics (from Robert Johnson to Appalachian
folk) with an intriguing mixture of electric and
acoustic instruments (mandolin and slide gui-
tar are featured prominently) mated to a rock
beat. Some of the stuff sounds a trifle dated
because of an inconsistent rhythm section
(Statesboro Blues, for example, suggests a
limp Lovin' Spoonful). But when everything
clicks, as in 2:10 Train, where Mahal's aching-
ly soulful vocals and harmonica mesh to per -
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fection with a web of delicate twelve -string
guitars and hushed percussion. I defy the hair
on the back of your neck not to stand up. In
short, here's a "lost" album that genuinely
deserves exhumation. While it's interesting to
speculate on what else this band might have
accomplished if they'd had the chance, we
should probably just be thankful that Legacy
(and the CD's producer, Bob Irwin) has let
them be heard at last. Not to be missed. S.S.

SINGLES
F. Pic 52 i"6 (65 min/

Performance: Stannteir
Recording: Varies

n contrast to the clever yet believable dia-
logue in the movie itself, the music in this

nearly pure Seattle -scene soundtrack album
plods like a cow ensnared in quicksand. The

songs are ungainly vehicles for the tortuous,
Led Zeppelin -in -hell rantings of Soundgar-
den, Alice in Chains, Mother Love Bone, and
Pearl Jam. Throw in a few curve balls-an
actual Zeppelin cover by Heart (masquerad-
ing as the Lovemongers), two follow -the -
bouncing -ball pop readymades by Paul Wes-
terberg, a stray Hendrix cut-and you've got
confusion. The one bright moment is Mudhon-
ey's Overblown, a home -town commentary
that gets an A for candor: "Everybody loves
us, everybody loves our town / . . . It's so
overblown." P.P.

THE SKELETONS
Waiting

ALIA', .5 ,11,11

Performance: Winning
Recording: Good

M
f you're afraid rock-and-roll is on the termi-
nal list, the Skeletons' wonderful new rec-

ord. "Waiting," offers fourteen strong argu-
ments to the contrary. The Skeletons are to the
Midwest what NRBQ is to the East Coast: a
band that plies its trade best on club stages,
keeping the rock-and-roll flame alive and in-
spiring more devotion and loyalty among its
cult following on a good night than someone
like Michael Bolton will know in a lifetime.
But unlike NRBQ, which generally turns to
mush in the studio, the Skeletons deliver the
goods on record as well. The band's indomita-
ble backbone is provided by its avuncular
bassist, Lou Whitney, and the six -string hot-
shot D. Clinton Thompson, who looks like
he'd be working under the hood of a car if he
weren't a musician. They've been together
forever, playing in a succession of prior bands
including the Symptons and the Morrells. And
they sure know how to make a band rock-not

104 STEREO REVIEW DECEMBER 1992
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always hard, but with unfailing steadiness
underscored with genial, romping wit.

"Waiting" is a feast, from the galloping, Sun
Records -style rockabilly of Only Daddy
(That'll Walk the Line) and Play with My Mind
to the "Blonde on Blonde" -flavored folk-rock
of Downtown and Things We Need. The Skele-
tons as much as admit they're the furthest
thing from rock -star pin-up boys in It's the
Little Things, but their values are rooted in
substance, not flash: "It's what you are, not
what you've got," they sing. Armed with
encyclopedic knowledge and a fan's love of
everything from frat-rock to rhythm -&-blues.
the Skeletons are not so much a band as a
natural resource, and "Waiting" is a sure-fire
antidote for the musical blahs. P.P.

SONIC YOUTH
Dirty

GEFFEN

Performance: Splenetic
Recording: Dirty

t's a dirty world, all right-unkempt, violat-
ed, out of sync, and teetering badly-and

Sonic Youth leaves pissed -off smudgeprints all
over the canvas of their latest grunge-pop
masterpiece. There's an angry swagger border-
ing on the pathological in /00% ("Can you
forgive the boy who shot you in the head? /
Should you get a gun and go and get re-
venge?"), and the lyrics pull no punches in
Youth Against Fascism ("I believe Anita Hill /
Judge [Thomas] will rot in hell") or Swimsuit
Issue (which snipes at the commodification of
sex). About half of the songs, usually those
sung by bassist Kim Gordon, pack maximum
snarl and pummeling dissonance, but the rest
tend toward more ethereal, arranged sound-
scapes.

The contrast in styles delineates a schism-
between rage and resignation, between direct
engagement and strategic retreat to a self -
invented underground-that remains a conun-
drum the band's generation has yet to work
out. The fraying fabric and internal contradic-
tions embodied in "Dirty" are precisely the
point, and Sonic Youth makes it brilliantly.
Their angry, swarming guitars telegraph this
nation's fitful unmaking every bit as well as a
documentarian's camera, if you know how to
listen. Not to he missed: an elliptical, tragic/

Sonic Youth: maximum snarl
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POPULAR MUSIC
TIPS FOR MAIL ORDER

PURCHASERS

It is impossible for us to verify all
of the claims of advertisers, in-
cluding product availability and
existence of warranties. There-
fore. the following information is
provided for your protection.

1. Confirm price and merchandise
information with the seller, includ-
ing brand. model, color or finish, ac-
cessories and rebates included in the
price.
2. Understand the seller's return
and refund -policy, including the al-
lowable return period and who pays
the postage for returned merchan-
dise.
3. Understand the product's war-
ranty. Is there a manufacturer's war-
ranty, and if so, is it from a U.S. or
foreign manufacturer? Does the sell-
er itself offer a warranty? In either
case. what is covered by warranty,
how long is the warranty period,
where will the product be serviced,
what do you have to do, and will the
product be repaired or replaced? You
may want to receive a copy of the
written warranty before placing your
order.
4. Keep a copy of all transactions,
including cancelled checks, receipts
and correspondence. For phone or-
ders, make a note of the order includ-
ing merchandise ordered, price, or-
der date, expected delivery date and
salesperson's name.
5. If the merchandise is not
shipped within the promised time
or if no time was promised. 30 days of
receipt of the order, you generally
have the right to cancel the order and
get a refund.
6. Merchandise substitution with-
out your express prior consent is not
allowed.
7. If you have a problem with your
order or the merchandise, write a
letter to the seller with all the perti-
nent information and keep a copy.
8. If you are unable to obtain satis-
faction from the seller, contact the
consumer protection agency in the
seller's state or your local Post
Office.

If, after following the above guide-
lines. you experience a problem
with a mail order advertiser that
you are unable to resolve. please
let us know. Write to the Pub-
lisher of STEREO REVIEW Maga-
zine, Nick Matarazzo. Be sure
to include copies of all corre-
spondence.

tender elegy to Marilyn Monroe entitled Sugar
Kane (her hotel check -in alias) and the frantic,
bound -for -glory guitar jamboree that winds up
Chapel Hill. P.P.

SUGAR
Copper Slue

RYKO 10239 (45 man)

Perforneeses Powerful
Resordlegs Ploy limed

Bob Mould's first solo album ("Workbook")
was a reflective interlude, and his second

("Black Sheets of Rain") was a dour exorcism.
His latest, by his trio Sugar, is a return to the
deliciously saturated meltdown of his best
work with Husker Du. Maybe it's because he's
working with a band again (or maybe it's just
suggested by all the linkages between songs),
but there's a drive and a unity to "Copper
Blue" that hark back to such adrenaline -
charged Husker classics as "New Day Rising"
and "Flip Your Wig." Mould is fairly bursting

TALES FROM
THE VAULTS

NU RASCALS
Aaftmalogyi 1968.1972.
RHINO 71031 (two discs).

Because the Rascals were basically greasers
from New York City's outer boroughs, they
have never been taken as seriously as they
deserve despite an impressive string of hits.
Nevertheless, they were one of the best white
rock/r-&-b bands of their (or any other) day,
and singer/keyboardist Felix Cavaliere was in
many ways an American Steve Winwood.
This set is a chronological retrospective drawn
from the Rascals' entire ten -album career, and
most of it is flat-out great. Special kudos to
Rhino for using the mono single mixes for Disc
One, which contains most of the hits-all
previous CD versions of these songs have
been in unlistenable stereo.

JEFFERSON AIRPLANE
Jefferson Airplane Loves You.
RCA 61110 thus or cassettes).

Because the were flaky San Francisco hip-
pies, the Airplane isn't taken as seriously as it
deserves to be, either, but no matter: They
were genuine originals, and in concert at least,
they offered one of the most monumental
instrumental sounds of all time. This set is a

greatest -hits package
fleshed out with unre-
leased live tracks and
demo rarities. Most of
it is musically impres-
,ive, but the conics.
alas, are a different
story. No major band
was ever as badly pro-
duced as the Airplane,
and RCA has missed a
golden opportunity to
rescue the far more
palatable mono mixes
of the early material
from vinyl oblivion.
Still-worth owning.

Steve Simels

Vega: running a temperature?

with ideas and impatient to get them out; you
can hear rekindled purpose in his singing and
playing, which are full of prickly resolve. Pop
hooks wrestle for space with grunge, and the
tug of war gives the songs their spine -tingling
energy. The first five tracks all have a con-
trolled fury worthy of the Who, culminating in
the startling, epiphanic Hoover Dam.

Throughout "Copper Blue," Mould turns
intimations of mortality into powerful music
with an apocalyptic cast, reaching an other-
worldly peak in Slick, with its reality -bending
guitar swoops and strange mutterings: "I want
to be released from this dream / I want to be
another machine," he intones. "Copper Blue"
is more like a vision quest than an album, and a
downright bracing adventure it is, too. P.P.

TIN MACHINE
Oy Vey, Baby

VICIORN BN1C, t i2 man)

Porfersteers: Why?
Reseeding: Lousy

DIavid Bowie's short-lived experiment in
musical democracy bites the dust with

this superfluous, contract -busting live album.
It reprises four songs from Tin Machine's first
studio album and four from the second, none of
which particularly gain in presence in this
grab bag of concert recordings. "Oy Vey,
Baby" would have made a nice bootleg, since
you could have excused the sub -par sound,
protracted instrumental doodling, and drum-
mer Hunt Sales's off-key stab at a blues vocal
(in the godawful Stateside) as part of the
charm of owning an illicit curio. As a legiti-
mate release, though, it's a ripoff. P.P.

SUZANNE VEGA
99.9 F°

ANN( min)
Performance: Post -Lysergic

Receralleg: Excellent

AIM ontrary to rumor, this isn't really Suzanne
%I Vega's industrial record. In fact, what she
and the producer, Mitchell Froom, have come
up with here, despite a few fashionable percus-
sive/rhythmic trappings, has a lot more in com-
mon with some of those arty, post -"Sgt. Pepper"
L.A. singer -songwriter recoids from the late

0
0
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128 feet and two floors away
you'll still get great sound from
your stereo... without wires!
Amazing new technology gives you the power to broadcast your
favorite music through walls, ceilings and floors to wireless
speakers anywhere in or around your home.

Ever drag your stereo system into another
room of your house just so you could lis-
ten to it? Probably not. Most people can't

afford to risk ruining their equipment.

With these new wireless speakers, you won't
have to. Now you can listen to music anywhere
in or around your home
without lugging around
heavy equipment or
stringing wires.

Imagine listening to
your favorite CDs,
records, tapes, radio sta-
tion, or TV show any-
where in your home.
Imagine stepping into
the shower, pool, or hot
tub and having a self-
contained wireless
speaker right there with
you- without risk.

State of the art sound.
These wireless speakers
will work with any ste-
reo. Any TV. Any VCR.
And wait till you hear
how they sound -the
deep, rich bass, the crys-
tal clear highs. You'll get
the perfect volume for
any room because each
one has its own volume
control on/off switch. These wireless speakers
are also self -amplified, so they can't be blown
out no matter what your stereo's wattage.

Patented technology. These incredible speak-
ers use a patented technology to broadcast wire-
lessly through your home's walls, floors, and
ceilings. In fact, at the annual Consumer Elec-
tronics Show they were dubbed "one of the most
exciting new products of the '90's."

Easy installation. The powerful
Datawave transmitter plugs into a
headphone, audio -out or tape -out jack
on your stereo, CD player, VCR, or TV.
Use one transmitter to send both left
and right channels to an unlimited

number of
speakers. Or use two
transmitters to send the
left and right channels
separately to get full ste-
reo separation on as
many pairs of speakers
as you want.

'No Questions Asked'
guarantee. With every
product from Comtrad,
you get a complete "No
Questions Asked" 30 day
money -back guarantee. Plus
the Datawave speakers
come with a 90 day
manufacturer's warranty.
If you're not satisfied for
any reason, return them
for a full refund.

Factory direct offer.
For a limited time, we can
send these amazing wire-
less speakers direct -to -
you far below the $149
retail price. Now through

Are wireless speakers right for you?
These remarkable speakers are so
adaptable that everyone could use one.
Especially if you're concerned about:

 Convenience. You have a great stereo

system in one room, but you want your

music closer to you.

 Value. You want to get your money's

worth out of your stereo equipment,
tapes and CDs by listening to them

more often and in more places.

 Quality. These wireless speakers

use a patented FM technology to
transmit static -free music through-

out your home.

 Safety. You have a pool or hot tub

and you don't want dangerous speaker
wires lying around.

a special promotional campaign, the Datawave
wireless speaker is only $79. Order more than one,
and your additional speakers are only $69 each.

In addition, if you order now, the wireless trans-
mitter is only $29. So, take advantage of this direct
offer and purchase your wireless transmitter and
as many speakers as you need to fill your home
with music. Your order will be processed and on
its way to you within 72 hours.

HOW DO THEY WORK',
Ir he Data wave wireless speaker uses a break-

through patented FM technology. A small trans-
mitter wirelessly broadcasts

music through walls,
floors, and ceil-

ings to

your speakers. Each speaker has a built in receiver
so no wires are needed!

You'll get a complete 150 -foot range, giving you
great sound no matter how large your home. And be-
cause this system uses radio signals unlike "line of
sight" infrared systems, you'll get static -free
transmission...even through walls!

A single transmitter can broadcast to an unlimited
number of wireless speakers. The speakers with their
built-in receivers and amplifiers can then provide
music from your sound source anywhere around
your home- even outside!

The Datawave wireless speaker breakthrough.
This amazing wireless speaker has its own built in re-
ceiver and amplifier. Utilizing FM technology for a 150
foot range through walls, they can blanket even the
largest home with clear, crisp music. Designed in an
"acoustically balanced" bookshelf size (8.5H x 4.5W x
4.51Y) it operates on four 'C' batteries or with an op-
tional AC adaptor. This water resistant speaker utilizes
a "vertically suspended" base reflex speaker providing
a 360 degree surround sound pattern.

Broadcast wirelessly from
virtually any sound source.
Broadcasts to wireless speakers through walls.
ceilings and floors up to 150 feel

Easy hookup of the
transmitter to virtually any
sound source vnth RCA plugs
to your audio out/line out or
tape out tacks or connection
through headphone jacks All
connectors are included with
the system.

Transmitter

VCR

111Datawave Speaker CD Player

Stereo

!N

Datawave Transmitter $29 $2 S&H
Datawave Wireless Speaker $79 $6 St.1-1

'Discount of $10 on each additional speaker you order.
You need at least one transmitter tc operate speakers.

To receive this special pricing, you must mention
promotional code SI11106.

For faster service, call toll -free 24 hours a day.

800-992-2966= ill
To order by mail send check or money order for the total
amount or enclose your credit card number and exp. date
(VA residents add 4.5% sale, taxi send to:

COWRIE'
INDUSTRIES

2820 Waterford Lake Drive Suite 106
Midlothian, Virginia 23113
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Receivers

Technics SA -0X710
Remote Audio/Video Receiver

125-w/ch front, 60 -watts center-ch 8. 30-
w/ch rear Dolby Pro Logic Surround Digital
signal processing Parametnc ED -Van-delay
time 4-video/5-audio inputs -Unified remote
OurLow $39995
Price (TEC SAGX7101

Technics SA -0X130
-70 watts/ channel remote . ...... 96
JVC RX-307
.80 watts/ channel surround remote .....*1996
Yamaha R-85
45 watts/ channel 40 -station presets $229"
Teac A0V-1200
000 wattsichannel Dolby Surround $259"
Technics SA -02330

00 watts/ ch remote Dolby Pro Logic. ...a269%
JVC RX-905
.120 watts/channel Dolby Pro Logic. CALL

Cassette Decks

.M4

Teac V370
Cassette Deck

'Direct function mechanism "Dolby B noise re-
duction -2-color peak LED level meter 3 -digit
tape counter 'Full auto stop

CI 67995Pnce (TEA 11370I

Teac V-510
*Dolby B/DRXPro full -loge s1 09"
Technics RS-BR465
Auto -reverse Dolby B/CA-IX Pro 5189"
JVC TDR-441
 Auto -reverse Dolby 13/CA1X Pro s1 9956
Yamaha K-90
 Double Cassette auto -reverse . Dolby B8C $22996
Technics RS -B2606
.3 -head Dolby BitAiX Pro $259"
JVC TDV-541
 3 -head Dolby BfC/10 Pro bias contrc $29995

Loudspeakers

JBL 4312
Studio Monitor Loudspeakers

Professional monitonng quality .3 -way with
12' low frequency driver, 5' midrange, and
dome tweeter 'Front panel controls 'Oiled wal-
nut finish 8 ohm .100 watt capacity
OurLow $59995 Pair
Pnce (JBL 43121310

Technics SBL40
2 -way 10 woofer Pair$99°6
Pinnacle PN5+/Osk
-Compact 2 way diaduct pws14996
Canyln Vega SW -128
Subwoofer 12 mister lade 99"
JBL 3800
.3 -way floor standing 8' woofer Pair$299"
Bose 30 1 -IN
Drectrreflecting 2 -way Pak$31800
Cerwin-Vega AT -12
.3 -way 12 -woofer Psir$399"

Receivers

aays t. 4)-
elates

JVC RX-206
Remote Stereo Receiver

*40 watts per channel 'AM/FM tuner with 40 -
station presets -4-speaker matrix surround
'Discrete output transistors "Full -function wire-
less remote control

$Price 1 4995(JVC 90206)

Sherwood RA -1140
. 25 watts per channel. surround sound *99"
Sherwood RX-4010R s 4 n996
.65 watts/channel matrix surround remotr

Technics SA -0X530, 10 wetts/oh. Dolby Pro Logic *359"
Sherwood RV -6010R
 05 watts/channel Dolby pro Logic. remoir --
Technics SA -02730
.125 trattsich Dolby Pro Loge. Parimetre EC $54996
JVC RX-507V

wattsich, Dolby Pro Loge. oiled remote CALL

Double Cassette Decks

Technics RS-TR232
Auto -Reverse Dual Cassette Deck
-Dolby B 8 C noise reduction 'Dolby HX-Pro
headroom extension Full -logic solenoid
feather -touch transports 'Electronic tape
counter 'Cue 8 review High speed dubbing

Prices15995 (TEC RSTR232)

Teac W-410
*Dolby B replay play 599"
Technics RS-TR333 s 1 895
Auto -reverse Dolby B/C/1-IX Pro

JVC TDW-307
*Dual auto -reverse Dolby B/C/HX Pro $1 99'
Teac W -585R
* Dual auto -rev record Doiby B/ChilX-Pry $2496'
Technics RS-TR51 5
',Oval auto -reverse Dolby B/C/HX Pro $249'5
Teac W -6000R
O al auto -rev Dolby 13/CMX Pro pity 5449'

attar
SAW SIX OFF

SUR REOULYI

FINE 974$

ILL JAIL 3. IN

Bose Acoustimass-5 Series II
Speaker System

 2 -cube speaker arrays provide direr:
reflected sound in an ultra -compact

size Acoustimass module provides
deep bass

E$64995

(BUS AM5I1i

Yamaha NSA -635
*3 -way speakers B woofer Pa ir$9995
Technics SBL-80
 3 -way speakers 10 woofer 1...$129$6
Technics SBL-80
 3 -way speakers 12 woofer Pan$ 16996
Pinnacle Pf18+/Oak
.8-96 Speakers 8 woofer dodul Psu$29996
Advent New Vision 250
.3 -Way Speakers Closeout. Palr$34995
Cerwin-Vega AT
3 -Way 15 woofer 400 watts peak 111r$599$6

Compact Disc Players

Technics SL-PG300
CD Player with Remote Control

MASM 1 -bit digital -to -analog converter -Digital
servo system -Peak level search -20 track pro-
gramming *Edit guide for taping 'Headphone lack
-Wireless remote

14995 (TEC SLPG300)

Sherwood CD1000C
.4X oversampling le -track prograninung _..*9996
Teac PD -555
-8X oversampling. remote control s119"
JVC 21Y-151
-8X oversamplmg Main m Snell *129"
JVC XLZ-451
-8X oversampling remote titanium ... .999"
Technics SL-PS700
-320 oversarn piing MASH remote $219"
Technics SL-PS900
-640 °versa m piing remote w/ level control $399"

Mini Audio Systems

Aiwa NS -X350
Mini Stereo System

.30 watts per channelCarous , 3 -disc CD chang.-
-BBE system for high definitior sui..0. -AMfM tune, w-
32 presets 'Dual auto -reverse cassette Dolby B +3-w
equalizer -Matching speakers -Wireless 'emote

649995Price

Aiwa NSX-D2
-CD Player. Dual Cassette. ED $249$$
Panasonic SC-TS230
 CD turntable dual cassette AN remote -ifIV -
Aiwa NS -X150
3 -Disc CD Carousel Dual Casette..... $399"
Teac DCD-1800

3! Cassette remote $499"
Denon D-120

1 CD/ tuner/ douse cassette remote $79*79996
Denon D-150

System, CD Nasser, auto -rev car *99996

Mini Loudspeakers

Recoton W-400
Wireless Speaker System

*transmits sound Dy utilizing RF radio frequen-
cies -Fine tune circuit prevents orift .2 -way
-Includes speaker with Suitt -in receiving circuit
plus transmitter

°°"
wur $ 1 5995 Pair

Price (REC W400)

Memorex W14-200
Inr.100r/OutilOor weattierpr001 ro$89"
Pinnacle PN2+
-2-way vented port ....5119"
B ose 101
Indoorlloutboor polystyrene Pair$ 1 69'
AR 570
-Partner Powered Speakers p..6299"
B ose RM2
 Roomate II Powered Speakers Pal r$299$5
JBL Performer
-2-way shielded CALL

CALL US TOLL FREE FOR ITEMS NOT LISTED IN THIS AD 'rim

This Month's
Mobile Fidelity CD Specials

2499
Para)

$249?er CD

oblla ftdolity

.00111ti lab

Available at $39.99 per CD Set:

Allman Brothers Band: Live At The
Fillmore East MOS 558

Pink Floyd: The Wall MOB 537

The Who: Ouadrophenia Moe 550

Available at $24.99 per CD :

Blood, Sweat 8 Tears: Blood, Sweat &
Tears MOB 569

Eric Clapton: Slowhand MOB 553

Cream: Disraeli Gears 1408 562

Tom Petty: Damn The
Torpedoes MO8 551

Pink Floyd: Dark Side Of
The Moon MO8 517

Santana: Abraxas moB 552

Steely Dan: Aja MOB 515

Elton John: Honky Chateau PAN 536

John Lee hooker: The Healer Moe 567

Roy Orbison: Mystery Girl MOB 555

Police: Synchronicity 14013 515

Joe Jackson: Night & Day moe 539

Supertramp: Breakfast In America MOB 515

ORDER TOLL -FREE
24 HOURS A DAY
7 DAYS A WEEK

Outside U.S.A. Call:
1-718-417-3737

J&R Music World, Dept. SR1292, 59.50 Queens -Midtown Expressway, Maspeth, Queens, NY11378
-800.221-8180



Super Specials!
Compact Disc/Cassette Specials

131111111111511111;111\ ,Ilt
MAI (Alt

TAKE FIVE (TUNE ANOTHER FIVE I
LOVE LIKE THIS

ONLY FOR YOU (SIEMPRE PARR D SE.
TILL YOU RETURN TO ME

0

tC(ILFM131 k

$1199 799Per CD Per Cassent

$1199 5699Per CO Per Gas:.

Also Available:

Betty Carter: It's Not About The Melody
OFR 513810

T11'/Per CO 16"/Pa r Cassette
Branford Marsalis: I Heard You Twice The
First Time COL 46083

11"/Per CO 17"/Pe r Lassa tte
The Complete Billie Holiday On Verve
Limited Edition YEN 513659

129"/10-00 Set
The History of Art Blakey 6 The Jazz
Messengers BLU 97193

'36"/3 -CD Set
Ray Charles: Genius & Soul. Jazz seo 33073

19"/Par co
Ella Fitzgerald: The Early Years Part 1,
Chuck Webb Orchestra GRP 618

'23°/2 -CO set
Ramsey Lewis: Ivory Pyramid GRP 9693

11"/Par CO `6"/Per Cassette
Toshiko Akiyoshi: Live At Carnegie Hall

SON 48805

11"/Per CO '7"/Per Cassette
Bob James & Earl Klugh: Cool we 26939

1199/Par CO '7"/Per Cassette
Dizzy Gillespie: To Bird With Love
TEL 83316 (CD) 151 33316(Cassette

'11"/Par CD '5"/Per Cassette
Paul Desmond Quartet Like Someone In
Love TEL 83319

'11"/Per CD

TURENEA riarfrePplArtafingE/81
Compact Disc Changers

Technics SL-PD827
5 -Disc Rotary CD Changer

*Designed to allow the changing of 4 discs
while one is in play -MASH 1 -bit D/A converter
32X oversampling .10 key direct access re-
mote -Spiral play Synchro-editing
10.0.ur

Price (TEC SLP013271

Teac PD -C400
5 disc 48 oversampling remote. $15995
Teac PD -D700
.5 -disc BXoversamoling remote . '1 79"
Technics SL-PD627
.5 -disc CD Changer front -load remote '19995
Yamaha CDC -91'
.5 -Disc Changer SL -Bit remote '249"
JVC XLM-407
CD changer 6 disc magazine  1 in say '249"
JVC XLM-507
6 disc  1 changer. remote CALL

m12471=3"

Terk AF3000
Amplified AM/FM Stereo Antenna
Unmatched AM and FM reception -20 times -
more powerful than passive wire dipoles
 Optimum AM 8. FM performance -High tech
modem design

it $3495
Price rule AF3000)

Terk FM -2000
.0mnidirectional Passive FM Antenrs.

Parsec ARC
AMTILI Omni -directional Antenna

Parsec M-2000
AWFM Electronic Antenna $49"
R.coton TV -500
 Amplthed VHF. UHF FM 6699$

$7995

$8995

Tort TV -20
TVNicleo Amplified Antenna WI fitter

Terk AF -9925
ihASUFSI Amplified Antenna

$995

'4995

Disco Equipment

Gemini PMX-12
"Scratchmaster" Disco Mixer

 10 race mount -2-priono, 2- line 8 1- mit
input *Master volume control *Removable
cross fader control -Talkover .Cueing *IF r'
meters

LC:O:., $9 9 $5 (GMi PkAX111
Price

Gemini MX -100
Mixer/Preamp 3 -phonon -line $1 3995
Stanton PMC-600
 Compact Mixer replaceable cross -fader $18996
Gemini PDM-1008
*Digital Mixersampling removing. fader $24996
Gemini PRIX -3500
-Myer 7 -bard ED talk -over . $27995
Stanton PMC-625
 Miker 3-phone/6-line inputs E0 549995
Ness Disco Lights
 F stensike Selection available CALL

Equalizers

Audio Source EQ-10
Computerized Remote Equalizer
-Automatically sets the precise EC) settings for
your listening environmentPink noisegenerator
-Calibrated microphone 32 -function remote
*Black finish
our
Low $29995once (ASO E01011

Teac EQA-3
- Anne( illuminated SliderS . 16995
Audio Source EQ-13/11

-1
tan%

el LEDs on slide controls

Teac EQA-22 96

Audio Source EQ-11 '129'
Technics SH-GE70

1..rcs, per cra c -es $14995
Gemini PVX-31
31.band mono 19' ru. ount. $1 499.$

Headphones
By

nend
Popisr

Koss Pro4AA
Studio Pro Stereopho les

For home or professional use - : am -filled
ear cushions provide complete acoustic iso-
lation .230 ohm impedance -Boom mic at-
tachment -Original version- back ei stock

'Cirx, $5995
Price (NOS PRO4AA

Koss TID-60

AudioTechnica ATHM3X

Koss Porta P ro

Sennheiser HD450

AKG K24ODF

.1995

'24"
$3995

'69"
$10995

Beyer DT990 Pro
-Jpen cesigr pro vers,o^ is more durable $ 19995

Turntables
11174111110,14- OA

41)'\
Technics SL -1200 I

Pro Manual Turntatle
.Quartz direct-anve -Slicing pitch control with
strobe -Low-mass gimbal suspension toneann
with height adjustment Oetachabk! headshell
-Accepts standard -mount cartridges

P

1:,.)ricr*e $3 9 9 $5
CISC SL120010

Gemini XL-BD10
Dias audio tape $89"

Tec miles SL -15020 $9995
Technics SL-11D22K

-auto pitch $1 14"
Tecnnics SL-QD33K 95

Gemini XL-1800QII
Pro Ts ortch '299"
Thorens 180
iiDelt-Croze 3-s:.4- 781 a ' '299"

Surround Sound

AudioSource SS -Three It
Surround Sound Processor

Doloy 18 -bit Pro Logic Surround w/ouilt-in
rear/champFront center/ch output Subwoofer
output 30-watts/channel -Remote control .4
rows of LEDs display the input signals
Our

Lr'wPrice $29995 (ASO SS-THREEII)

Design Acoustics PSCV
r roieided.....each-C8

993

Pinnacle PH50
Cerc e Ype, roded $.0*99
Yamaha NSA-PC10

el powered speaker eathill
AudioSource SS -One II

:12993
AudioSource 5S-1vo $17993
Atlantic Pattern 200
 7 speakers : . ,,a -n a- .

Wireless Headphones/Mics

Audio Technica ATR-20
Dynamic Vocal Microphone

Unichrectional polar pattern provides supenor
rejection of off -axis sound .3 -meter cable ter-
minates in a mini plug with a 1/4" adaptor
-Impedance 500 ohms

/ 9 9 5
Price

Sony FVX-200
rectional on/ofl swatch $299$

Sony F-99LT
rnatch plug. $4995

Koss JCK-200
Reci s remote. ..... $999$
Nady WH-90

. - rs Swoop walls 59996
Sony ECM -937

',.eo Mc, rodiskle System $9995
Shure SM-58CN
*Pro dynamic vocal me cardiora . 24"

(AT ATR701

Phono Cartridges

Shure V-15 Type V -MR
Deluxe Micro -Ridge Phono Cartridge

-Micro-ridge stylus tip -Excellent traceabil-
ity -Dynamic stabilizer with cleaning brush
Side -guard stylus protection Duopoint
alignment gauge Top rated
OurLow $ 59$$
Price

Shure M92E
- .iersal mount elliptical

Grade PZTE+1
-universal mount elliptical $1996

$3296

$3995

(SHU V15-VMR1

$995

Stanton 500ALMP
 2.par -
Audio Technics AT331LP
Njr1 ^P.1'

Stanton 680EL
Si.acunt si $5995
Stanton 680ELMP
.5.3- ',cunt C .$74's

For More Savings, Please Turn To Next Page ED.
TO ORDER BY MAIL:

SEND MONEY ORDER. CERTIFIED OR CASHIE R'S CHECK. MASTERCARD. VISA. AMERICAN EXPRESS or DISCOVER CARD (Include Interbank No
expiration date and signature. I To J&R MUSIC WORLD, DEPT. SR1292, 59-50 OUEENS-MIDTOWN EXPRESSWAY, MASPETH, QUEENS, NY 11378.
Personal and business checks must clear our Authorization Center before processing. Shipping Handling 8 Insurance Charge 5°° of total Order
lexcept overweight items( with a 54.95 minimum. (Canadian Orders Add 15°. Shipping with a 59.95 minimum charge. For shipments by air
please double these charges 525 MINIMUM ORDER. DO NOT SEND CASH. SORRY, NO C.O.D.'s. NEW YORK RESIDENTS ADD SALES TAX.

ORDER SUBJECT TO VERIFICATION AND ACCEPTANCE.
ALL MERCHANDISE SHIPPED BRAND NEW, FACTORY FRESH, AND 100% GUARANTEED. Copyright 1992 J8R Music World CIRCLE NO. 35 ON READER SERVICE CARD
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Sony Video Specials

SONY

bony CCD-TR71
8mm Camcorder

-On-screen commands Auto timer .Channel
block -Sleep timer -Audio/ video inputs .181
channel cable -ready Jump channel Auto
channel programming -Sueded black finish

CALL FOR PRICE
(SON CCDTH711

Sony SLV595
VHS Hi -Fr recorder 4 -read CALL
Sony 09-6120
-8mm Video Walkman 3' screen... CALL
Sony KV-13TR27
 3' Trinitron Color TV cable -ready CALL
Sony KV-20TS27

Color TV stereo.CALL
Sony KV-277327
: ., ssonnor surround soon CALL
Sony CCD-TR31
ernm Handwam. 101 zoorn 1 -lux . CALL

Video Accessories

Videonlcs TM1
Video TItlemaker

Uses digital video technology to add brilliant
titles to all videos -Broadcast quality resolu-
tion 11 font & size combinations plus over a
million colors .20 special effects
our

Pnt ($ 449" VIE TM11

Everquest V-2010
fa Stabilizer I / Copy protected copies '59"

Go Video CRPO1
-Cable Ready Plus ads in recordird premium rats 19 995

Sims Ed -it 2
-Mini Editor video enhancer/sound mixer '9996
Alden WMS-Pro
-Wireless Microphone for Cah, 1 4995
VIdeordes Video Equalizer

Corrector enhancer . HEW -
Videonics TIA1

hen Tidemaker broadcast quality '44995

Digital Audio

Marantz PMD-700
Pro Portable DAT Recorder
SCMS- tor unlimited Lupving1-511256A over -

sampling ND. 1-b0 64X oversampling D/A *RCA
line irVoutAES/EBU A SPDIF digrtal1/0Includes
AC, remote. rechargeable batteries & case
Our

$ I 4999,.F.p.D7.
Denon DAR -120
Digeal Audio Tape ear' '696
Sony DT -120
-Digital Audio Tape ea..$695
Sony CPM-D3

o'DCceid9T7,4-74
17486

Sony ECM -S220
s. ,. DAT use..  $1 3999

Casio DAR -100
-Portable DAT Recorder $649.6
Sony TCD-D3
-DAT Walkman Piaver/Aecorder . CALL

JVC HR -D940
4 -Head VHS HIFI Video Recorder

Wireless remote with log & shuttle Multelan-
guage on -screen programming Auto head
cleaner .Digital tracking -181 channel cable -ready
tuner with MTS stereo 1 year/8 event timer

Vr e$3 7 995 (JVC HRD9401

Samsung VP -2300
 VH! . only remote '159"
JVC HR-DX40
.4 head '249'
Samsung VR-8701
e ikFl Stereo Wit Rewriter 4 Ileac $29995
Samsung TC-27705
* 27' Stem Morwtor remote -
JVC GRIM
0.44-C Camcorder 111 zoom retinae van iv, CALL
JVC KR -116800
Super VHS Stereo Hi -Fir VCR. 4 -heads CALL

Remote Controls

Recoton Remote 8
Mufti -System Remote

Controls up to 8 units -Touch sensitive LCD
display -Pre-programmed & learning modes
*Backlit screen

(Llour

Price
(REC REMOTES)

Memorex VR3
-Preprogrammed for 3 video units keypad

Memorex AV4
-Preprogrammed Remote for 4 units a29 96
One -For-AN 3
-Big Easy preprogrammed large buttons $3496
One- Foe -All 4
Unrversal Remote replaces 4 units *39'
Clemstar VCR+
VCR Instant Programmer 549"
Sole Control SC -2000

hrversal for 8-auddr8-wdeo urnts '89"
Portable Cassette Recorders

*-v._

Sony WM-G X90
AM/FM/Cassette Recording Super Walkman

Digrta v,rfo ' a wese:s oc
auto -reverse (record & playback) B Cue & re-
view Pnrase repeat for language tapes -Clock timer

?owur

P e$39995ric
ISON WMGO9Or

Marantz PMD-201
-Mono Cassette Recorder 2 -speed $24996
Aiwa TAS-101
 Auto -rev .* o '279'
Marantz PMD- 221
3 Head Ms 1299'
Marantz PMD-222
. 3 neadi '329"
Sony WM-D6C

's Stereo Cassene Recorde, $34,996
Marantz PMD-430
,:2 'e0 Cassette Recorder'479"

Panasonic Video Specials

Panasonic PV -4250
HiFi VHS Recorder

M1 s Hif I Stereo .1' le I ecti 4 needs St.1Pd I Sup,'
VHS playback *On -screen programming Duick
play .181 channel cable -ready 1 month/4 event
timer .39 function remote control

$329"(PAN P442501

Panasonic PV -2201
iris Recorder. S. VHS Rade

1
1 9995

Panasonic CTP-1050R
0' Color TV remote

Panasonic PV -4201
*4 -head VHS Recorder S -VHS paybacx '249'

PVP61-1321
 3' Color TVM1S Recorder Combo *449"
Panasonic PVM-2021
.20'coiorrviviis Recorder Combo *499'
P is PV -42
VHS -C Camcorder 200 Mortal worn 1 -lux CALL

Accessories/Tapes

atirrxrdl

90
Maisel! XLIIS-90

Super Fine High Bias Cassettes
The state-of-the-art in audio cassette per-
formance .Extended range with ultra -low
noise -High quality cassette housing for bet-
ter mechanical performance

c)Ow' $2290 /10 -Packs
Price MAX XL IIS90)
TDK DC -90

18"*Normal bus audio tape 10 -pr

Maxell XLII-90
*mph bias audio tape new housing 10-ta$17"
Maxell R-120DM
' 25 minute DAT tape 5-063498
TDK T-12010
stanciard VHS Tapes 10-02290
Sony P6-120
-Metal particle 8mm video tape 10-064299
AudioSource LLC2
CD Laser LAMS Cleaner 1996

Portable CD Players

4r7
Denon DCP-50

Portable Compact Disc Player
*Audiophile quality from the inventors of
digital recording 16 -track programing
-Preset equalizer -Line output -l9 -key re-
mote control

1 49"r ce ICNN DCP50)

Sony D111
:legate 3 position control for bassS17965

Technics SL-XP700
. ,  --ere rechargeable ...119996

Sony D211
r: remote bass DO0g...°22996

Panasonic SL-S505C
thcove,s., 'ig with adaptor._.. $24995
Sony D -808K
Dnorna. 22-track programming '27995
JVC XLP-90
Slim -design Hyper -Bass rechargeable 632996

GI For More Savings, Please Turn To Previous Page

sr:

This Months
New Releases on Laser Disc

(1,1IDIONEE-rt
I Pee amoebic 

$3495
Also Available:
Incident At Oglala '29"
Apocalypse Now (LTX or PS) '29"
Bugsy (LTX or PS) 134"
K2: The Ultimate High '29"
Cape Fear (1991)(LTX or PS) 129"
Hearts Of Darkness '29"
Hook 134"

*29"
Fried Green Tomatoes '34"
Lawnmower Man 034"
Indian Runner '34"
Far & Away (LTX) '34"
City Of Joy 034"
Raging Bull (LTX) '34"

The Babe

Music on Laser Disc

$24 95
Also Available:

Annie Lennox: Diva '19"
Elton John: Live '24"
Beatles: First U.S.Visit 534"
Billy Joel: Live Al Yankee
Stadium '24"
Pink Floyd: La Carrara Pan
Americana '19"
C & C Music Factory:
Everybody Dance Now '19"
Michael Bolton:Sou/ & Passion '34"
Chronos '22"
Rolling Stones: Gimme Sheller '23"
Tom Petty: Full Moon '22"
Cure: Play Out '29'
Lau Reed: Magic & Loss '29"
Southside Johnny & Jukes `26"
Luther Vandros: Best Of '24"
Stevie Ray Vaughan: Live '24"

P.4

ORDER TOLL -FREE i
24 HOURS A DAY
7 DAYS A WEEK Outside U.S.A. Call:

1-718-417-3737
J&R Music World, Dept. SR1292, 59-50 Queens -Midtown Expressway, Maspeth, Queens, NY11378

-800.221-8180
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Super Specials!
New Releases on VHS
MOON G0151SERG

StSTER,
ACT

SISTER ACT

$1695

TOUCHSTONE
HOME vim)

Also Available:
Batman Returns
Beethoven
Godfather III '24"
Godfather Trilogy (1901-1980) '169'
Casablanca: 50' Anniversary
Gift Set '69"
Casablanca: 50' Anniversary IV
Hook '16°
City Slickers '16"
King Kong 60" Anniversary Gift Set 139"
King Kong 60' Anniversay
(B&W or colorized) '12"
Terminator 2
Terminator 1 & 2 Gift Set '24"
Wayne's World '16"

Music On VHS

PRINCE

1695

Also Available:

Black Sabbath: Story '16"
Cure: Play Out '16"
Eric Clapton: Unplugged '16"
Rod Stewart: Vagabond Heart '19°
Queen: Live At Wembley '86 '16"
Elton John: Live '16"
Robert Palmer: Ridin' High '14"
Rolling Stones: Gimme Shelter '19"
Lou Reed: Magic & Loss _19"
Red Hot & Dance (various artists) '15"
Elton John: Live 1992 '16"
k.d. lang: Harvest of 7 Years '16'
U2: Achtung Baby '16'
Rock Video Girls 3 '12"
Mike Nezmeth '16"
Minds Eye 2 '16"
Bob Marley: Time WI! Time _19"

Phones/Answering Machines

Sony SPP-A40
Cordless Phone/Answering Machine

.10 -channels OGM chip -Digital message counter
Voice timelday stamp Sec u rey code system .0 ot-of-
range alert -blended 7 -day standby Remote & hand-
set message retrieval Deskiwall -Cream color
Dur $ I 7599
Price (SON SPPA4011

Southwestern Bell FF-660
Cordless Phone Digelear W memory

PhoneMate 8800
-Answering Machine voice hmeelay stamp 57995
AT&T 1339
 Answenng Machine. all digital time/late 1 1995
Panasonic KX-T3910 ,
' Cordless Phone 10 -channel . v--
Sony ITA-4000
*Modal Answering Machne wee menu,. S 9995
Panasonic KX-T9000
*Folding Canons Phone OW MHz.....

Olympus SuperZoom 3000
Weatherproof Camera

.3 x zoom 38-110mm zoom .460 step multi -
beam autofocus Weatherpropt -Red eye reduc-
tion 'Auto flash off 8 till in *Ultra compact

Pnc $ 2 7 995Pre rOlM S73000

Minolta 8555-207
'Pocket Binoculars 8 x 23 vase589"
N ikon 7883
 Travelite III Binoculars 10 x 25 $11495
Olympus Stylus
*Ultra Compact 35mm Camera 513995
Fug Discovery Zoom 1000, .,
.35mm Camera Kit mull-bearauto-focus -1 VW
Minolta 5X1
Auto -Focus SLR Camera. ....... _ . 1399 95
N ikon N-5005 Kit
'Single Lens Adel Camera matrix metering *62995

Portable CD Stereo Systems
immarsimt
SONICAorscieiMIElmmamim

nOb

Sony CFD-50
AM/FM Stereo Cassette & CD Player

AM/FM stereo tuner 16 -track RMS program.
ming Introscan on CD .3 -way repeat *Shuttle
play 'Auto record level -Dual 4" speakers
'Requires 6 X D batteries
Dar
Low $ .12
Price

995
ISDN CFD501

Aiwa CSD-EX1
AMTWCD/Cassehe 20 -track pig 4 4995
Sony CFD-55
"AM/FM/Cassette/CD 8 times oversamplino S 1 5995

Sony CFD-100
AM/FWDual Cassette 8 CD AC/DE 9 6995
JVC RC -X250
AM/PM/Cassette/CD remote Si 7995
Panasonic RX-DS101
 AM/FM/CD/Cassette MASH 1 -bet 1 89°5
Sony CFD-460
AMWDual Cassette CD 3 -pc $19995T

Electronic Reference

we rm

001XSOCO6D01:130(i000©.-.oeocic
Franklin DBS-1

Digital Book System
Shirt -pocket size electronic book that accepts 2- IC ROM
cards at once - each containing up :o 45 megabytes of data
Built-in notepad for personal info .5 -line hr. es display
with variable type plus graphics CWERTY keykoard

$ 9995
Seiko TR-2500
.5 -Language Translator currency ronverte *3995
Sharp EL -6190
Auto phone dealer, 4500/narnes 53995
Sharp EL -6260

"5493"Auto phone dialer. 450e/naves.
Sharp ZQ-5200
'Electronic Organizer. 64K. OWERTY $159'
Casio SF 8201 Lonnie
.256K BOSS Executive Datahani) zUu
Hew4e'd-Padiard1P95-F11110A
-Panic, PC 1 MB RAM witotus 1-2-3 "QVV--

(FRA CBS1)

Personal Stereo

Aiwa HS -J470
Stereo Cassette Recorder

-Stereo recorder/player 'Digital AM 'FM tuner
0 -presets 03 -way auto -reverse "Super bass

'Bass & treble *Dolby B 1 -point stereo mic
Multeclock "Headphones

$9995
,r,ce (anaii i-iSu4701

Sony WM-FX12
raM/F1Atassette Walkman rechrgeatee s39"
Aiwa HST -51

$4,995AM/FM,Cassette auto -rev dgrtai .

Aiwa HST -33
AM/FM'Cassme auto -rev DoliwB

Sony WM-FX4O
-AM TM --e Walkman digital tuner ..... 66996
Sony WMS-FX3O

" Sports Walkman. auto -rev. -

Panasonic RQA-170
,ONFM Cassette Recorder. speakei ouitt-in $69"

35 9 95

$7995

Sony Headphones

SPECIAL
PURCHASE

Sony MDR -V3
Stereo Headphones

'Wide headband plus lightweight construction pro-
vide for comfortable wearing Large earpads en-
sure excellent bass response Excellent for digital
soricuerces Gold-plated stereo- U ni-Match plugs

Oiii $3995
(SON MEinv3)

Sony MDR -V4
rOoseo ear foe

Sony MDR -V400
-Close ear frequency rei . 10-25k112

Sony MDR -V6
Ear Headphone,

Sony MDR-CD666XR

Sony MDR-CD88aXR

match plug $4995

$5995

'69"
:8995

514995
Sony MDR -V900
New Tod Of The Li . V,-ator 9 9995Lin

Home Office

Canon Faxphone B70
Plain Paper Fax Machine

Plain paper with Du bble-let printing 5 -sheet
auto document feeder .30# speed dial *Delayed
transmission .64 shades of grey 'Fine mode
-Polling -Local copy function
Our

Price
$89995

(CAN FAXB701

Smith Corona XD -4900 4 69"'Word Processing Typewnter. quiet-pnnt

Clear Tech 1200C
.12' Laminator machine si 79"
Panasonic RR -830

ranscnber standard cassette__ 4 99"
Murata M750
-Compact Fax Machine 16-halhones 5369"
Brother WP -1450D5
"Word Processor 720K floppy drive 537995
Canon PC -12
'Zoom Copier 250 -sheet feeder 5949"

 Ili

0° eieret'
1035 3

JVC KSR-570
Car Stereo with Pull-out Chassis

*DIN size U-turn auto -reverse *20 station preset
memory Scaryseek tuning -8 watts x 2 or 5 watts
x 4 *Fader *Hyper Bass system 'Separate bass &
treble .E3BS theft prevention system with safety lock

Lc*

Our

S / 6995Price 1.11/C KS135701

JVC KSR-125
WA/FM/Auto-rev Cassette Car Stereo in -dash 599 95

Panasonic COD -50
'AWN/Cassette DIN payout *17995
JVC KSR-X750
'Pullout AM/FIWAuto-rev Cassette .. *19995
Panasonic CQ-DP37
AM/FM/CD Payer, pull-oa' $29995
Panasonic CQ-DP38
<Kr Stereo removable face pute 22 watts x 4 wilwe

Sony CDX-5180
AM/Fkil.,00 detachable lace plate 539995

J&R Catalo! ue
W13#1iLl

1-800-2218180

FREE CATALOGUE
For a FREE catalogue call toll -free
800-221-8180, or Write:
J&R Music World
Department SR1192
59-50 Queens -Midtown Expressway
Maspeth, NY 11378

NAME

ADDRESS

STATE ZIP

CALL US TOLL FREE FOR ITEMS NOT LISTED IN THIS AD
TO ORDER BY MAIL:

SEND MONEY ORDER. CERTIFIED OR CASHIER'S CHECK. MASTERCARD. VISA. AMERICAN EXPRESS or DISCOVER CARD (Include Interbank No
expiration date and signature To: Jill MUSIC WORM DEPT. SR1292, 54.50 OUEENSMIDTOWN EXPRESSWAY, MASPETH, .2UEDISJNY 11378.
Personal and business checks must clear our Authorization Center before processing. Shipping. Handling 8 Insurance Charce 5°. of -Dia I Order
(except overweight items) with a 54.95 minimum (Canadian Orders Add 15°. Shipping. with a S9 95 minimum charge ) For shipments by air.
please double these charges $25 MINIMUM ORDER. DO NOT SEND CASH. SORRY, NO C.O.D.'s. NEW YORK RESIDENTS,ADD SALES TAX.

ORDER SUBJECT TO VERIFICATION AND ACCEPTANCE.
ALL MERCHANDISE SHIPPED BRAND NEW, FACTORY FRESH, AND 000% GUARANTEED. Copyright 1992 J&R Music World

t
CIRCLE NO 35 ON READER SERVICE CARD



POPULAR MUSIC

L L=L
RORIRT SONPIGL 10
Through the Raindrops.
HIGH HARMONY Woo , uuu

telephone. 1-800-578-5015.
The classical harmonica virtuoso Robert Bon-
figlio has made an upbeat pop recital that is
sometimes plaintive, but always pleasant. An
album like this one could give crossover a
good name. William Livingstone

RADNEY FOSTER
Did Rio, TX 1959. ARISTA 18713 (40 mm).
Foster, formerly of the crossover country act
Foster and Lloyd. goes solo here, but, like his
earlier work, this all rings rather hollow, sort
of like Rodney Crowell by the numbers. Great -
sounding band, however. S.S.

JAIME KYLE
The Passionate Kind.
ATCO 92142 (41 min).
Featuring the hit single Damn. I Wish I Wa,
Sophie B. Hawkins. S N

MO' MONEY
PERSPECTIVE 28968 1004 (73 mm).
A slight movie yields, in this case, a slight
soundtrack album, despite an all-star lineup
(Janet Jackson. Public Enemy. others). S.S.

MONKS OF DOOM
Forgery. IRS 13163(56 min).
This is the second band to have been formed
by ex -Camper Van Beethovens, but whereas
David Lowery's Cracker turned smart and
accessible, these guys make pretentious un-
dergrad rock reminiscent of Camper at its
most terminally twee. S.S.

NORTHERN
EXPOSURE

ffitfrer

NORTHERN EXPOSURE
MCA 10685 (43 mm).

From the self-consciously quirky TV show,
here's some of the self-consciously quirky
musical fare played on its fictional radio sta-
tion. WKBR-Booker T & the MG's and Nat
King Cole cheek to cheek with Frederic von
Stade. All the tracks are quite delightful, to be
sure, but I'm not sure they really work togeth-
er if you can't see Janine Turner. S.S.

PRAXIS
Transmutation (Mutatis Mutandis).
AXIOM , r512 ,,5 t56 !mil)
Massive funk riffs, outer -space noises, mucho
studio trickery-God knows what it all means.
Given the personnel involved (Bootsy Collins
and Bernie Worrell. among others), it's no
surprise that the playing is exemplary, but it's
hard to shake the feeling that you're listening
to a performance -art version of Seventies fu-
sion. S.S.

SCRIAMIN' JAY HAWKINS
Live and Crazy.
EVIDENCE ECD 26003 (57 man).

Rock's original wild man, recorded live in
France a few years prior to his comeback as a
member of the Jim Jarmusch stock company.
Pick hit: a version of Constipation Blues that's
significantly more over the top than the studio
version on Rhino. S.S.

SHADOWS OF KNIGHT
Raw 'n Alive at the Cellar,
Chicago 1966!
HERE IT1S/SUNDAZED SC 11013 (53 min).
A recently discovered, and surprisingly well -
recorded, live set by the quintessential mid -
Sixties punk/blues/rock garage band. For a
while these guys were bigger stars than the
Rolling Stones on their Chicago home turf, and
on the basis of the insanity documented here,
it's not hard to see why. They had the sound
and the attitude (if not the musicianship) down
absolutely cold. Priceless stuff. S.S.

THE BEST OF SOUTHSIDE JOHNNY
AND THE ASBURY JUKES
I PIC I.1 (,A(

More specifically, the best of the band's late -
Seventies Epic albums, fleshed out with great
live tracks. Included is Talk to Me, which gets
my vote for the catchiest song Bruce Spring-
steen ever gave away. Ah, but there were
giants in the earth in those days. S.S.

UNCLE TUPELO
March 16-20,1992.
koL.KVILLE ROCK 6090 (45 min). Distributed
by Dutch East Indies. 150 W. 28th St., Suite
501. New York. NY 10001.
A mostly acoustic album of traditional folk/
country songs and originals in a similarly
haunted vein, gorgeously performed by a band
mature beyond its years and splendidly pro-
duced by REM's Peter Buck. I guess it's
true-the ghost of Gram Parsons really does
loom larger all the time. S.S.

PAUL WELLER
GO!D1SCS/LONDON 828 343 (54 min).
As leader of the Jam. Paul Weller was a self-
righteous young man who ripped off his Sixties
Brit betters. As leader of the Style Council, he
was an over -his -head poseur who ripped off
Tamla/Motown. Now on his own, he's a faux -
sensitive singer/songwriter who rips off his
Sixties Brit betters, Tamla/Motown, and
James Taylor. This is not progress. S.S.

Sixties and early Seventies than with bands
like Nine Inch Nails. That's a roundabout way
of saying that "99.9 F°" is a tad psychedelic (in
the old-fashioned sense of the term) and that it
doesn't work more often than it works.

There aren't many departures from Vega's
previous oeuvre in the lyrics. She's still going
on obliquely about sex and movies and child-
hood and who knows what else, and she's still
dishing out her inimitable post-folkie sing -
speak, sounding even more like Astrud Gil-
berto on belladonna than usual. Most of the
time, however, there don't seem to be any real
songs hidden in Vega and Froom's admittedly
imaginative sonic landscape, just interesting
images and snippets of tunes that don't really
add up to much. Big exception: As Girls Go, an
eerie, icy meditation on gender with a hypnot-
ic melody and a guitar solo by Richard Thomp-
son at the end that's amazing even for him. The
rest, to these ears, is a respectable experiment
that didn't quite pan out. S.S.

JAZZ
BENNY CARTER

Harlem Renaissance
MUS1CM -11 i. s . 101 min)

Performance: Extraordinary
Recording: Good remote

1.1 he other night I heard a pea -brained talk -
show host introduce a forty -year -old jazz

player as the "legendary" so-and-so. I sup-
pose forty is old to those who wear their caps
backward and surround themselves with bag-
gy-trousered hip -hoppers, but the term "leg-
endary" is bandied about too often by people
who equate it with "old." That brings us to the
composer and multi -instrumentalist Benny
Carter, who is eighty-five and not the least bit
legendary. He is, however, extraordinary, and
his long career path often crossed those of
legends. In 1936 it led him to London, where
he became an arranger at the BBC, and in the
early Forties it led to Hollywood, where he
found lucrative work scoring films and, later,
television productions. Fortunately, Carter's
path also frequently led into recording studios,
yielding an impressive legacy of performances
that not only form an important part of Ameri-
can music history, but, indeed, tell it. Last
February Carter's path led to the New Bruns-
wick (New Jersey) Cultural Center for a birth-
day concert that included two of his extended
compositions, Tales of the Rising Sun Suite and
Harlem Renaissance Suite. That concert was
recorded and has now been released on CD. It
is well worth your ears.

The opening set has Carter leading a disci-
plined big band of New York studio musicians
through imaginative approaches to such stan-
dards as I Can't Get Started and How High the
Moon and in the first big -band recording of his
beautiful ballad Evening Star. So much for the
appetizer-the meat of this serving is the two
longer works, for which the band was aug-
mented by the Rutgers University Orchestra,
a symphonic group that carries Carter's music
to a different sphere. The highlight of Tales of
the Rising Sun Suite is Chow Chow, a whimsi-
cal treatment of Chopsticks, the tune we all
know how to play-but you've never heard it
like this. Harlem Renaissance Suite is my
particular favorite. It captures the flavor of its
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time and place, and no wonder: Carter was
born in New York City, and he lived in Harlem
during the renaissance period. All in all, a
remarkable set by a jazz giant. C.A.

BETTY CARTER
It's Not About the Melody

\ ,I, t I 11,111

Perfmarassco: In top form
lbscerillag: Very good

This album is aptly titled, for Betty Carter's
specialty has always been the utter trans-

formation of any song she chooses to make her
own. Bending not only melodic lines but even
the notes themselves, commonly casting them
nearly half a pitch below their usual value, she
lives up to the nickname she acquired years
ago of "Betty Bebop." Once she tackles a
song, we know it's not going to come out the
way we expected, but the transformation can
bring many delightful surprises. She doesn't
let us down in this new set, which mixes a few
originals with standards, even going far be-
yond what we might have anticipated thanks

/1'3 not about the melody

to the quality of the musicians and the truly
exceptional arrangements.

The opener, Naima's Love Song, an exciting
post -bop -style collaboration between Carter
and the pianist John Hicks, is built on a series
of descending chromatic riffs that recreate the
energy and daring of an earlier era. Stay as
Sweet as You Are, with Mulgrew Miller on
piano, is undulatingly unfamiliar at the start
because Carter delays introducing the first
hint of melody. Make Him Believe is one of
those intensely personal Carter originals that
seems to wander until she hits a particular note
and pulls it all into focus. Indeed, each selec-
tion is so carefully shaped that it commands
complete attention.

The admirable back-up includes not only
Hicks and Miller but also Jeff "Tain" Watts on
drums, Walter Booker, Christian McBride,
and Ariel J. Roland alternating on bass, and
Craig Handy on tenor saxophone. They help
Carter achieve her very best. P.G.

NAT KING COLE
The Complete Capitol Recordings of

the Nat King Cole Trio
NtOsA it IghttLn di,,,, IC, hrs. I', min)

Performance: Flt fora king
Recording: Excellent transfers

1
think it's safe to say that Nat King Cole has
won a new following because of the recent

clever update of Unforgettable, which elec-
tronically combined his original recording
with a new one by his daughter, Natalie. That

recording probably also rekindled the interest
of veteran Cole fans, who can delight in the
fact that the master singer/pianist is well repre-
sented on CD with reissues of his 1940 Decca
recordings, unearthed concert performances,
and virtually every hit he ever had on Capitol.
Nothing else, however, has been as compre-
hensive and lovingly compiled as "The Com-
plete Capitol Recordings of the Nat King Cole
Trio," a monumental Mosaic set that no true
Cole fan should be without. This limited -
edition (only 10,000 copies) box of goodies
maintains Mosaic's high standards for sound
and packaging, but the title is slightly mislead-
ing. These are, indeed, all the trio recordings,
but the set also contains selections-like Or-
ange Colored Sky, Nature Boy, and The Christ-
mas Song-that feature big bands or string
sections, as well as some non -Capitol record-
ings, such as early trio sides that originally
appeared on the Excelsior, Atlas, and Pre-
miere labels.

I won't even try to choose favorites from the
274 selections, for at no point did I feel I was
hearing anything less than wonderful. Cole
was a brilliant jazz pianist who could have
made it without ever singing a word, but he
just happened to have an exceptional voice.
too, and that's what brought him across to the
pop world. His crossing disappointed jazz
purists (myself included) who had become
fans of the trio and admired Cole as a dynamic
instrumentalist who could liven up an already
cooking Jazz at the Philharmonic concert. We
were wrong to fret, because Nat Cole delivered
even the most banal song with uncommon
artistry, and I have long since retuned my ears.

There is only one thing wrong with releases
of this scope: Most people can't afford them.
But it would be worth skipping a few other
delights for this one. It's a true gem that will
sparkle for years to come, and with over 16
hours of music, it certainly won't become
repetitious. C.A.

GONZALO RUBALCABA
Images: Live at Mt. Fuji

BLUE NOTE COP 99'i92 (66 mini
Performance: Dynamic

Recording: Excellent remote
he ment3,-nine-year-old Cuban pianist

O Gonzalo Rubalcaba caused quite a stir
when he appeared with Charlie Haden and
Paul Motian at the Montreaux Jazz Festival
two years ago. A year later Haden-who had
first heard Rubalcaba play during a 1986 visit
to Cuba with the Liberation Musk Orches-
tra-joined drummer Jack DeJohnette in sup-
porting the pianist in his first Blue Note al-
bum, "The Blessing." That album was made in
Canada, and the follow-up, "Images," is a live
set from the 1991 Mt. Fuji Festival in Japan.
Politics prevents Rubalcaba from working in
the U.S., which is our loss, for this young man
approaches jazz improvisation with an intrigu-
ing blend of appealing abandon and pro-
found beauty. In "Images" he moves in cha-
meleonic manner through a strikingly varied
program that includes three of his own compo-
sitions along with Coltrane's Giant Steps and a
highly original treatment of John Lennon's
Imagine. Let's hope that art eventually tri-
umphs over the policies that keep this interest-
ing young pianist from our clubs and concert
stages. C.A.

THE 2ND

SPECIAL OLYMPICS

CHRISTMAS ALBUM

OtiaV
gPEOHJ6

ORAVS3 a

Featuring

Torn Petty And The Heartbreakers

Randy Travis Luther Vandross
Frank Sinatra / Cyndi Lauper
Boyz II Men Jon Bon Jovi

Paul Young Arettla Franklir.
Ronnie Spector /Darlene Love
Michael Bolton RUN D.M.C.
Extreme Bonnie Raitt and

Charles Brown Tev.n Campbell
Debbie Gibson Var.essa Williams

Ann & Nancy Wilson

Wilson Phillips Sinead O'Connor

Stilt avalIctle

Executive Ploiucers
Jimmy lonne. V=t to vine.

Robert Sargent Shaver
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FACTORY AUTHORIZED
ROCK PARTNER
Bookshelf/floorstanding acous-
tic suspension 2 -way loud-
speaker system. Features 8'
long -throw woofer and 1-3/4
liquid -cooled dome tweeter
The Rock Partner is equalized to
boost bass output. Perfect for
floor corner or shelf placement.

Originally '300

$129
CALL FO- 'ES

LIMITED

QUANTITIE

Al
ACOUSTIC

RESEARCH

DIGITAL PREAMP

Remote controlled digital preamp features
 4 DA Super Linear converters
 4X ovesampling digital filter
 Balanced output terminals (pre -out)
 mM/MC phono input prig $469
 AN compatibility 5/000,4111-1
EANfON

Karat 980
This top -of -the -line model
of Canton Karat Series of-
fers not only unparalleled
sound neutrality over the
entire frequency spectrum
- it also provides the high-
est degree of bass dynam-
ics. 3 -Way bass reflex Orig '2000
speaker system. Available $1179
in mohagany only

CD INTERACTIVE
fREE $10
Software

Offer
A totally new concept that finally puts com-
plete control of your TV and audio system right
in the palm of your hand! Fun! Excitement!
Knowledge! CD -I has it all. Philips CD -1910 is
the Imagination Machine E.
that is a perfect gift for q499
the whole family  Orig '799

(0) SOUND RETRIEVAL SYSTEM
ADD

3-D AUDIO EXCITEMENT
1111011111TIMIMMII

 (=I
MOO

(7) k_..) 000
HUGHES

AUDIO PRODUCTS

TO YOUR PRESENT TWO SPEAKER
HI -Fl OR HOME THEATER SYSTEM

() Restores dynamics, depth and incredible width to all
of your sound.

(0) Adds spaciuos ambiance to mono, stereo, or surround
type encoded material.

(  ) Does not require extra amps or reaer speakers.

( ) Allows you to quickly upgrade you present investment

(0) No annoying sweet spot

(  ) Helps make your loudspeakers disappear. Makes ordinary
speakers sound extraordinary.

(  ) Can operate in conjunction with surround type decoders.

( 0) Exclusive mono to stereo synthesizer adds naturallife-like
presence to mono recordings and old movies

RETRIEVER" $01r7ig9 $159

FR
1111E 3012 Sonic Maximizer For The Car

"The sound was immediately brighter,
11111111 - airier, and more sparkling, with added

punch and snap to transients."
A1139 value

"With purchase of a Mg 1002 Sonic Maximizer  Offervid ady from Nov.10- Dec 25, 1992  Does not apply to previous purchases

1002 Sonic Maximizer New layers of detail were revealed...the
soundstage was deeper and more three

dimensional...proved to be totally addictive
to the ears!" Are I improvement!

Originally 189
'239

FREE
One Pair of

ADVE\T
Baby II Bookshelf speakers
'With purchase of Luxman System  Offer

valid only from Nov.10- Dec 25, 1992 
Does not apply to previous purchases

LUXMAN Design Series
Modest Size, Maximum Performance
A-007 - 40W/ch Integrated Amp

Digital direct (optical or coaxial)
T-007  Digital Synthesized AM/FM Tuner

Built-in timer; 20 randomly selected presets
D-007 - Digital Exclusive CD Player

16 program selections

K-007 - Auto Reverse Double Cassette Deck $
Dolby' B/C, HX Pro; Double -speed dubbing

5 YEAR
LUXMAN

WARRANTY

ORIGINALLY 52600
MIN IMO

MI BIMMI MO Men SIM

Sound
oa

a

RETAIL STORE RETAIL STORE INFORMATION
Meadtown

Shopping Center
Route 23 South

Kinnelon, NJ 07405

Call 201.838.3444
Open 7 Days A Week

Mon - Fri 9-9  Sat 9-6  Sun 10-5
Factory Authorized for all brands we sell  Not responsible for typographical errors *Some pictures la illustration only  NO refunds on video equipment or car stereo products  10 day defective exchange from date or receipt (Except
on video products). All returns must be made within 10 days of receipt of machandse 8 are subject to a restocking lee  Products returned mist be in original condition and packaging. Shipping 8 handleg rat reixidtle



10800.54
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'6PHILI PS DFA980
Reference digital integrated amplifier fea-
tures 100W/ch RMS into 4 ohms, grade A
version dual D/A converter chip w/4X OS .
Two stage remote ORIG 5750 $399
volume control

NOW ONLY

-:PHILIPS DFA1000
Reference digital integrated amplifier fea-
tures 120W/ch RMS into 4 ohms, grade A
version dual D/A converter chi) w/4X OS .
Two stage remote ORIG $2500 $995
volume control

NOW ONLY

Li

6RIGINALLY $266
NOW ON SALE

$1299

PHILIPS LH H500 Last Call!
REFERENCE SERIES CD PLAYER
 New Philips Bitstream Pulse Density Modulation tbit 256 times

oversampling digital to ana og conversion
 4 DAC digital differential m)de
 700+ selection Favorite Tracz Selection lifetime memory programming
 31 key full -function infared remote control transmitter
 Motorized, push -to -close dic tray
 Display Off feature cancels tont panel display indicatiol
 Automatic Music Scan for quick disc contents ovrview
 A -B playback or Delete Play3ack automatically repeats

Also Available LHH1000 Reference Series CD Players

AudioSourc
Home Theater System t

4001 Dolby' Pro Logic
System Featues:
 554 Dolby' Pro I
Logic Surround'
Sound Processor
 VS -One video shield-
ed center channel full range
speaker  LS-Ten/A surround Sound Speakers (1 pr)

NOW ON SALEMake Your Receiver
Into A Home

Theater System

DD TO
YOUR

EXISTING
SYSTEM

$399

Amp One Subwoofer Amp
170 watts t ridged into mono $249

EQ10 Computerized EQ
Remote graphic EQ/spectrum analyzer

SS Three II Surround Processor
$299
$349

AV3 Audio/Video Switcher
Pro Logic vr/remote & built-in amps

5 video/audio sources. Color corrector
VS One

Center chalnel shielded speaker
VS Two

Powered center channel speaker
LLC2 CD Cleaner

CD laser lens cleaner A must

$159
Call
Call
$2495

A -

PHONES

KX-T9000
900MHZ pocket sized folding wire-
less phone  30 channel auto scan-
ning  2 interchangeable batteries 
(10) 20 digit speed dial memory

NEW...CALL
KX-T3720 Cordless

$
nn

Auto dialer, 10 tit access UU
KX-T3730 Cordless

$
4

Hands free speakerphone I I 7
KX-T3848 Cordless
I -day standby battery life CM,

KX-T3980 Cordless $ 4 e n
2 me with LCD readout 1017
K X-74000 Cordless $4
2 interchangeable batteries 7
KX-T4350 Cordless $a n
Answering system & cradle I

KX-T3860 Cordless
NEWSo,

KX-F50

Panasonic
FA IN I 11_1(11ACP lEALEIV

SELECTION  SERVICE  SATISFACTION

FAX MACP" ES
411111

I ;

Integrated telephone/fax/answe ing
machine  tone remote system  10 speed
dial memory  Copier function  =ine
mode for high resolut,onOrig $469

'550
KX-F60
Telephone answering sys. w/fax

KX-F9 0
Features auto paper cutter
KX-F110
Features sequential broadcast LOW
KX-F5000
CALLPlain paper laser facsimile

KX-F155 KX-F195 KX-F215
CALL

$529
$599

ANSWERING MACHINES

KX-T1000
Micro cassette answering machine
with tone remote coltroi and digital
call counter

Orig $45
579

KX-T1451
Dual standard cassette $59

KX-71461
Voiceltimelday stamp $69

KX-T1470
Voice remote menu wILCD

KX-T8000
Digital answering ma:hine NEW

KX-T1740
2 -line answering system $119

KX-T4400
DLal micro cass w/cohless NEW

KX-T2100 KX-T2300 KX-T5000
Al new answering sy: tems

$99

MAIL ORDER CALLS
To Order Toll Free Call:

1.800.542.7283
To Order By Fax Call:

10201083809599
To Order By Mail:
Send Check, Cashiers Check or Money Order.

WE WELCOME

VISA -CD! A=CAN
J EXPRESS

Mail Order Hours:
Monday thru Friday 9am - 9pm
Saturday 9am - 6pm  Sunday 11am - 4pm

PHI LIPS Cassette
FCRSOXBK Decks
Auto reverse cassette deck with Dolby B/C
noise reduction; Dolby' HX Pro and fine bias
conrol, quick music search, tape counter,
autc music search & more $179

ORIG S400 NOW ONLY

FC315XBK
Dua stereo cassete deck features dual Azi-
mut -1 adjustments, Dolby' B/C noise reduc-
tion. Doiby' HX Pro headroom sactension, mic
mixi lg function ORIG $300 )139
and more NOW ONLY

___.

HUGHES cc MODEL AK -100
AUDI ) PRODUCTS Sound Retrieval System

"Perhaps the most effective stereo enhancement sys-
tem, one that even simulates full surround sound.

Len Feldman Video Review March 1991
"The sound spread was so startling that I was certain
anddiiopal speakers had been turned on -but they

Len Feldman Aiicho April 1992

Holiday Special s249

LUXMAN
Compact Disc Player

DI -92 REMOTE CD PLAYER
Features dual D/A converters  4X
overmmpling digital filter  3 -beam
laser  20selection programmed play

All metal chassis and housing
Mult -function remotecontrol "STAR
tirEu try & more. 129ORIG MO $
NON ONLY

5 YEAR
LUXMAN
PARTS &
LABOR

WARRANTY

d 3 -Way In -Wall
r--a Speaker -

7501L Oak Only
7" copolymer woofer,

achanced 24dB/octave 0cro:sover
 Low -diffraction flush
bele and bi-wire capable
 150 W power handling
 FF. 42-20kHz

OR G 51000 $539
NOM/ ONLY

The Long Wait Is Over...
NOW AVAILABLE PHILIPS CDV-400

 S-dideo and coaxial digital output
 4; -button infared remote control
 Random play w/record edit
 4; 5 lines horizontal resolution
 S --node repeat play ORIG $479

.1441.11421M1 5599

CUSTOMER SERVICE
Please Have Your Invoice Number Ready:

1.201.838.1180
Customer Service Hours:

Monday thru Friday
10am - 5pm



BEETHOVEN:PAM Quartet No.16
SCHUBERT: Quartet in D Minor

("Death sod the Maiden")
Hav(

DEUTSCH} ' 1 , 814 (68 min)
Performance: Excellent

Recording: Excellent
IV he still -youthful Hagen Quartet, always
 assuring pleasure with the crisp, alert char-
acter and unfailing tastefulness of its playing,
seems to proceed from strength to strength.
This CD offers a presentation of Schubert's
much -loved and much -recorded D Minor
Quartet that is surprisingly convincing on the
dramatic level as well as the purely musical
one. The quartet takes the first -movement
repeat, not as a mechanical gesture but as a
means of realizing the dramatic implications
of the music and giving it room to breathe and
expand. The stark, vibrato -free statement of
the theme at the opening of the slow move-
ment is extraordinary, and its promise is beau-
tifully fulfilled throughout the chain of varia-
tions that follows. The intensity continues to
build through the scherzo and the subtly con-
trolled abandon of the finale.

If the Beethoven seems a little too emphati-
cally grave-in the opening movement par-
ticularly-the performance is certainly not
short on vitality, either physical or intellectual.

SERGE! RACHMANINOFF
The Complete Recordings
RCA VICTOR 61265 (ten discs)

Originally issued on 78 -rpm records, these
digital remasters feature the great Russian
composer as pianist in his own works as well
as a wide variety of music by other composers.
The first recording is from 1919. and the set
spans the twenty -three-year association be-
tween Rachmaninoff and the Victor Talking
Machine Company (absorbed by RCA in 1929).

40%

- SERGE' 

"1-_.1frilk.rV,

c 1242

TNI ANSIRMET EDITION
LONDON 4ii 80i :ht
Ernest Ansermet with his Suisse Romande
Orchestra playing music of French compos-
ers, recorded in stereo between 1954 and 1968.
Two discs each are devoted to Bizet. Debussy.
and Ravel, and other discs cover the popular
works of Berlioz. Chabrier, Chausson. Dukas.
Faure. Franck. and Roussel. All twelve discs
are also available as midprice single CD's.

CLASSICAL
MUSIC
Discs and tapes

1.F

viewed by Robert Ackart,
ichard Freed, David Hall,

George Jellinek,
Eric Salzman, and

David Patrick Stearns

The contrasting inner movements are fully
characterized without a hint of excess. and the
folkish tune in the middle of the finale makes
its point with exceptional poignancy instead of
merely inserting a touch of amiability. The
recording itself is virtually ideal. R.E

BERN ST E IN -BAYLESS:
West Side Story Variations

John Baylcss
ANGEL 54507 (69 min)

Perfeneentec Dazzling
Reeerdhap Izsellent

Wham! Zowie! Pow! From the opening
chords of the prologue, the cascade of

pianistic fireworks that John Bayless lets loose
here is simply staggering. The young pianist
certainly has technique to spare, and he uses it
with wit, color, imagination, rhythmic vibran-
cy, and genuine dramatic feeling in this set of
eleven "transcriptions and improvisations"
based on themes from Leonard Bernstein's
great score for West Side Story. Jazz pianists
have been giving us original variations on
show music for years, but it's exciting to hear
a talented classical pianist digging into Bern -
stein's unique stylistic hybrid as impressively
as Bayless does here-and with such topnotch
recorded sound. Roy Hemming

BR AHMS: Piano Sonata No.1
LISZT: Consolation No. 6; Hungarian
Rhapsody No. 117; Harmonies du Soir;

Scherzo and March
,atoslav R

I( TOR

Periormanco: Outstanding
Recordings Live end ciese.opI t was under Brahms's patronage that the

publishing house of Breitkopf and Hamel
undertook the first complete edition of Schu-
bert's works in 1884, and Brahms himself
edited the piano sonatas. Just how much he
venerated Schubert throughout his life is
brought home stunningly by Sviatoslav Rich-
ter's remarkable performance of the big sonata
he composed at the age of twenty-a pretty
impressive Op. I, with at least as many "pre -

echoes" of things to come as glances toward
the past. Liszt's contemporaneous Scherzo
and March will come as a discovery to most
listeners. An intriguing one it is, and a fine
finale to this program with, among other quali-
ties, its reminders of Liszt's own admiration
for Schubert. But Richter makes the entire
hour an experience of shared discovery, some-
thing that goes far beyond mere excitement
and makes one wonder why these big pieces
are so unfamiliar. The close-up recording
tends to stress the instrument's percussive
qualities, but it is otherwise agreeably lifelike.
The audience is absolutely hushed throughout
the performances, and applause is included
only after the final piece. R.F.

BRUCKNER* Symphony No.
Vienna Philharmonic, Bernstein

DEUTSCHE GRAMMOPHO ;50 (66 min)

Poferasences Awesome
Recording: Imposing

BRUCKNER: Symphony No. 9
Lint moat! Symphony, Lopi.L-Cobos

TELARC CD 80299 (65 mint
Performance: Sinewy

Recording: Close

Aleast a half -dozen currently available
recordings of the Bruckner Ninth Sym-

phony are landmark interpretations and sonic
realizations. We can add this Leonard Bern-
stein reading, recorded at Vienna Philharmon-
ic concerts in early 1990, to that list. Bernstein

BRUCKNER SYMPHONIE NO.9
Wiener Philhannoniker  Leonard Bernstein

took a highly charged view of the mighty
score, and he had the Vienna players with him
every inch of the way. The heft of the string
body and the lung power of the brass can only
be described as awesome from first to last,
reaching a peak in the soul -shattering disso-
nant climax of the concluding adagio. No
matter how many Bruckner Ninths you may
have, do not pass up this one.

Jesus Lopez-Cobos and the Cincinnati
Symphony, adding the Ninth to their ongoing
Bruckner cycle, take a leaner, less weighty
view of the music than the Viennese. We get a
sinewy first movement and a scherzo where
the rapid central section tends to soften the
effect of its characteristic dotted figurations.
The adagio simply does not match the Vienna
performance in impact and intensity. Telarc's
sound is on the close-up side and reveals every
bit of inner detail. All of that may appeal to
those who favor an analytical view of Bruck-
ner, but if you want a dare -all reading that
strives for the far reaches of eternity, Bern -
stein's is the one to get. D.H.
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New Christmas CD's
THE BOSTON CAMERATA:
A Baroque Christmas
Elektia Nonesuch 79265 (62 min). Music
of Monteverdi, Purcell, Schein, Charpen-
tier, and Anonymous performed in histori-
cally informed fashion by the Boston Ca-
merata chorus and players, accompanied
by soloists from the Schola Cantorum of
Boston, all directed by Joel Cohen.

GLORIA! DIU CANTOR'S 'CHOLA:
The Chants of Christmas
Gloriae Dei Cantores GDCD 005 (72 min).
Distributed by Paraclete Press, Orleans.
MA 02653; 1-800-451-5006. Gregorian
chants for Christmas performed by the
Gloriae Dei Cantores Schola, a subgroup
of the forty -four -voice American choir
Singers to the Glory of God.

SLEIGH RIDE!
RCA Victor 61373 (72 min). A compilation
of Christmas favorites performed by Pla-
cido Domingo, the Vienna Choir Boys,
Arthur Fiedler and the Boston Pops, the
Canadian Brass, the Robert Shaw Cho-
rale, and the Philharmonia Virtuosi.

DELIUS: Violin Concerto; Two
Aquarelles; On Nearing the First

Cuckoo in Spring; Summer Night on the
River; Fennimore and Gerda,

Intermezzo; Irmelin, Prelude; Dance
Rhapsodies Nos. 1 and 2

\k, elsh National Opera Orchestra,
Mackerras

ARGO 4 33 70

Porforusmico: Warne and vital
Recording: Excellent

Ever since encountering, on 78's, the first
recording of the Delius Violin Concerto (by

the dedicatee, Albert Sammons, with Malcolm
Sargent conducting), I have had a soft spot for
it. Its neglect in the concert hall, I suppose, is
because it is totally lacking in obvious virtuo-
so tricks. Out of a two -bar opening there
develops a continuous flow of melody for the
soloist, which toward the end takes on a
dancelike aspect. Of course, what makes the
whole thing go is the gorgeous Delian harmon-
ic texture and cunningly crafted orchestral
writing. In this recording the violinist Tasmin
Little and the conductor Charles Mackerras
take a more than usually forthright approach

RICHARD STOLTZMAN: Hark!
RCA Victor 61272 (61 min). The classical/
jazz crossover clarinetist is joined by the
jazz musicians Eddie Gomez and Dave
Samuels, the Boys Choir of Harlem, the
Guildhall Strings of London, and a clarinet
choir, among others, for a different ap-
proach to Christmas favorites.

TC HA IKOVSKY: The Nutcracker
GL A Z UNOV: The Seasons
London 433 000 (two discs, 131 min).
Vladimir Ashkenazy leads the Royal Phil-
harmonic Orchestra in the ballet world's
perennial Christmastime family pleaser.
Glazunov's set of seasonal tone poems
fills out the generous program.

MIL TORME: Christmas Songs
Telarc 83315 (61 mini. Surprisingly, this is
the first Christmas album by Torme,
who's accompanied here by the Cincinnati
Sinfonietta conducted by Keith Lockhart.
Along with all the usual favorites, there's a
special arrangement of Glow Worm with
Christmas lyrics by Johnny Mercer.

Robert Ripps

to the concerto, and it works splendidly on
every level-as music, as tone -poetry, and as
effortless execution.

The very generously filled CD mixes such
popular Delius masterpieces as On Hearing the
First Cuckoo and Summer Night on the River
with lesser -known but substantial scores like
the two dance rhapsodies. My favorite among
the other small pieces is the set of Two Aqua -
relies that Delius's amanuensis, Erik Fenby,
arranged for strings from a pair of wordless
choral pieces. The orchestral playing and re-
cording are faultless throughout-clear in tex-
ture and warm in ambience. Recommended
unreservedly. D.H.

HANSON: Mosaics; Piano Concerto;
Symphony No. 5 ("Sinfonia Sacra");
Symphony No. 7 ("A Soo Symphony")

Rosenberger, Seattle Symphony, Schwarz
Di los ,,o (68 mm)

norlormonso: Mostly very good
Recording: Mostly sizeolloot

Gerard Schwarz and the Seattle Symphony
here conclude their survey of the major

works of Howard Hanson, focusing mainly on

the seven symphonies. The relatively brief but
telling Mosaics, from 1958, comes first on the
CD. Cast in free -variation form on an eight -
note quasi-passacaglia theme, it is meant to
evoke the Byzantine interior of the great ca-
thedral of Palermo, Sicily. The orchestral tex-
ture is appropriately colorful, the concluding
pages powerful, and the Delos sonics do it full
justice. The 1948 Piano Concerto, in four
movements, is rather atypical Hanson if one
goes by the symphonies and choral works.
Save for the lovely slow movement, it almost
seems a homage to George Gershwin. Carol
Rosenberger's pianism is nimble and Schwarz's
orchestral partnering alert. Excellent balance
and overall sound throughout.

The one -movement Sinfonia Sacra (1954) is
a particular favorite of mine. Terse and grip-
ping to both intellect and emotion, it displays
Hanson's mastery of passing dissonance to
superb effect and reveals his profound reli-
gious impulse. Schwarz's reading is marginal-
ly less taut than Hanson's own 1954 mono
recording (which I produced for Mercury) and
lacks some of the salient accents in the com-
poser's version. I also find the brass overly
reticent (or off -mike?) in the work -up to the
climax before the concluding chorale. The
Sirifonia Sacra is the only major disappoint-
ment 1 have encountered in the entire Delos
Hanson cycle.

When Hanson composed his "Sea Sympho-
ny" in 1977, he was in his eighty-first year and
retired for more than a dozen years from his

Conductor Gerard Schwarz

directorship of the Eastman School of Music.
Intended as a valedictory, the work is brief,
direct, and unashamedly illustrative, its heart
the poignant adagio. Schwarz, the orchestra,
and the Seattle Symphony Chorale all give of
their best here, as does the recording crew.
The only improvement one might want is a
shade more choral presence here and there.

Regardless of any reservations I might have
about this particular disc, Schwarz and all his
collaborators, as well as Delos Records, de-
serve the highest possible praise for the con-
viction and generally high quality of their
recordings of music by Hanson and other
American composers of earlier generations
who have fallen into undeserved neglect. D.H.
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On 0 TX-SV303 PRO.
 75 Watt Per Channel Dolbyt 56Pro Logic Receiver
 40 AM/FM Station Presets
CARVER HR 772' 140 WattsPer Channel Remote 556
CARVER HR 895' 5 Channel DolbytNR Pro Logic Call
DEMON DRA-545F1' 60 Watts Per Channel Remote 246
DEMON AVR-610' 5 Channel DolbytNR Pro Logic 436
DEMON AVR-30001V 5 Channel DolbytNR Pro Logic 966
JVC RX-807VTN 5 Channel DolbytNR Pro Logic Call
NAKAMICHI RECEIVER 2' 55 Watts Per Channel Remote 446
NAKAMICHI AV 2' 5 Channel DolbytNR Pro Logic 686
MAD 705' 50 Watt Receiver Remote 396
ONKYO TX -905' 60 Watt Receiver Remote 276
ONKYO TX-SV909 PRO' 5 Channel Dolbrt NR Pro Logic Call
PHILIPS FR-930PBK NEW 5 Channel DolbytNR Pro Logic 396
SANSUI RZ9500AV 5 Channel DolbytNR Pro Logic..646
SHERWOOD RV -6010R 5 Channel DolbytNR Pro Logic 396
SONY STR-D990 5 Channel DolbytNR Pro Logic Call
SONY STR-D1090 5 Channel DolbytNR Pro Logic.. Call
TECHNICS SA-GX730 5 Channel DolbytNR Pro Logic 466
YAMAHA RX-V660* 5 Channel DolbytNR Pro Logic 426
YAMAHA RX-V850' 5 Channel DolbytNR Pro Logic 596
YAMAHA RX-V1050' 5 Channel DolbytNR Pro Logic 926

0 -s sire ..

111111===111111111

Yamaha KXW-26i.
 Double Cassette Deck

Normal Dubbing 216 Dolby° B C  High Speed &
Music Search

Three Head Casssette Deck ... 286-

CARVER TDR-1550' Tape Deck HX Pro Auto -Reverse 356
DEMON DRM-710' 3 Head Tape Deck HX Pro 286
DEMON DRS -810' 3 Head Tape Deck Auto -Reverse 376
DEMON DRW-840' Double Deck Auto -Reverse 306
JVC TDV-541TN 3 Head Tape Deck HX Pro CALL
MAD 6340' Full Logic DolbytNR 296
NAKAMICHI DR2' 2 Head DolbytBC 566
NAKAMICHI DR1' 3 Head Tape Deck DolbetBC . 696
ONKYO TA206' 3 head Tape Deck Dolby BC 496
PHILIPS FC -950PBK 3 Head Cassette Deck HX Pro .396
SONY TCK-690 3 Head Cassette Deck HX Pro .. CALL
SONY TCW-R875 Double Deck Auto -Reverse CALL
TEAC W6000R Double Deck Dual Auto -Reverse .546
CASIO DAR -100 Smallest Portable DAT 8x OS 746
DEMON DTR-80P' Portable DAT 8x Oversampling .646
SONY DTC-670' DAT/1 Bit/64x Oversampling ....CALL
SONY TCD-D3 Portable DAT 8x Oversampling CALL

We Carry A Large Selection of Professional DAT

CARVER TFM-35.
 250 Watts Per Channel

Power Amplifier
 Magnetic Field Amplifier $496
ADCOM GFA-535M101* 60 Watt/Ch. Power Amplifier 296
ADCOM GFA-555MKII 200 Watt/Ch. Power Amplifier 686
ADCOM GTP-400* PreAmp/Tuner 346
AUDIO SOURCE SS3 MKII Pro Logic Surround Sound 286
B B E 1002 Sonic Maximizer Best Buy
CARVER DPL-33' 3 Channel Pro Logic Processor ..336
CARVER TFM-55' Power Amp CALL
CARVER CT -17' 5 Ch Pro Logic Pre Amp/Tuner ..626
DENON PMA-980R* 90 W/Channel Integrated Amp . CALL
MAD 240011 -IX 100 W/Ch'IFIX' Power Amp 476
ONKYO ES -600 PRO' Dolby. Pro Logic Ploccessor 306
YAMAHA DSP-A1000' Pro Logic Surround Sound 1246

ALL PRICES PER PAIR

JBL 2800
 125 Watt 2 -Way Speakers

 Bookshelf Design
8' Hi Power Low Freq. Driver

 Low requency Response

PER
PAIR

ACOUSTIC RESEARCH M5 175 W 3 Way Floorstanding 676
ACOUSTIC RESEARCH M6 200 W 4 Way Floorstanding .946
ADVENT BABY II 50 W 2 Way Bookshelf Call
ADVENT LEGACY II Top Rated .. 100 W 2 Way Loudspeaker Call
ALLISON AL115 Top Rated .. 150 W 3 Way Loudspeaker 296
ALLISON AL120 Top Rated ..200 W 3 Way Loudspeaker 396
ATLANTIC TECHNOLOGY 100 Home Theatre Satellite Sem 296
ATLANTIC TECHNOLOGY 150 Sutnvoofer/Satellite JUST ARRIVED !!
BOSTON ACOUSTICS SUB SAT SIX**...Subwoofer/Satellite 396
BOSTON ACOUSTICS HD -5'  2 Way Bookshelf 126

BOSTON ACOUSTICS HD -7" 2 Way Bookshelf........ 146
BOSTON ACOUSTICS 7830511" 3 Way Floorstanding 396
BOSTON ACOUSTICS 7930S11" 3 Way Floorstanding 556
CELESTION DL 12 SERIES II 3 Way Floorstanding 696
DESIGN ACOUSTICS PS -10A Way Loudspeaker 326
JBL PRO III PLUS 100 W Subwooler/Satellile 396

JBL LX -44 150 W 3 Way Floorstanding 376
JBL LX -55 200 W 3 Way Floorstanding 496
KEF 0-60' 100 W 2 Way Bookshelf 436
KEF 0-80' 125 W 2 Way Loudspeaker .. 576
KLIPSCH KG -4.2' 3 Way Floorstanding 526
NHT Now Hear This Full Line In Stock
OHM Full Line In Stock
PINNACLE PN5+ 75 W 2 Way Bookshelf 146
PINNACLE PN8+ 125 W 2 Way Loudspeaker 286

196

'The Answer is Acoustimsse
,.

System
 Home Theatre 4 Piece

Subwoofer Satellite
 High Power Handling

$799 MINEDME ONL Y

BOW 101 r1,...qc

Bose 101 .IndooriOUld0Orraiankie be pennon CUR $86 PR .
BOSE AM -3 Series II 1 W Subwoofer/Satellite System 399
BOSE AM -5 Series II NO W Sutnvooter/Satellite System 649
BOSE 2.2 2 Way Bookshelf 156 PR.
BOSE 4.2 2 Way Bookshelf 246 PR.
BOSE 10.2 SII 200 W 4 Way Floorstanding 896PR.

Boston Acoustics 35 ..
 2 Way Flush Mount
Speakers d.

 Handles pi96
50 Watts

BOSTON ACOUSTICS 380" .50W 2-W ush oust 346
JBL S4 120 W 2 -Way y Flush Mount 266
MTX WS -620 2 -Way 8 Ohm Flush Mount ....226
NILES FULL LINE IN STOCK

....

IF.

Pioneer Karaoke CL-DV720

26 Multi Laser Disc Player
 Jog Shuttle  1 Bit DAC
DENON LA3100' 2 Sided CD/Laser Player Call
PANASONIC LX -101 Multi Laser Mayer 386
PHILIPS CDV-600 Top Rated! Laser Player 696
SONY MDP-605 Double Side Play/Jog Shuttle Call

DUAL CS -750 3 Speed Belt Drive Turntable .. Call
TECHNICS SL-1203MKII DJ Disco Pro Turntable 376
THORENS TO -180 3 Speed Turntable Call
THORENS TD-280MKII Semi Auto/Belt Drive 276

RETURN POLICY
NEXT DAY SERVICE

Available - Call Fa Prices Se Habla Espaffol

Returns accepted within 10 days (insist be called in
for prior authorization). Products Must be in original

condition. shipping and handling not refundable.
We Welcome V sa, Mastercard,
American Express & Discover

ASK ABOUT 6TH AVE'S
30 -DAY SPEAKER TRIAL

 PRODUCT NOT AUTHORIZED & COME WITH 1 -YEAR 6r" AVENUE ELECTRONICS WARRANTY ' AVE ELECTRONICS IS NOT AN

AUTHORIZED DEALER OF BOSTON ACOUSTICS MERCHANDISE AND THE MANUFACTURER'S WARRANTY DOES NOT APPLY

ROM

Eire an "Absolute
tt

MAIL oRn
MON THRU SAT 9AM -7

1 800 39
FOR INFORMATION

Sony CDX-5180
 50 Watt  Detachable Face CD

Receiver  1 Bit DAC  Intro
 Scan  24 AM/FM Presets
ALPHASONIC FA200 200 Watt Power Amplifier Call
ALPHASONIC PS7B 7 Band Graphic Equalizer 186
BAZOOKA SAS 525 R 51/4' 2 -Way Component 256
BLAUPUNKT BOA -120 72 Watt Power Amplifier .............146
BLAUPUNKT CHEYENNE 50 W Removable Cass Receiver .296
BLAUPUNKT ASPEN 50 Watt Removable AM/FM CD...396
BLAUPUNKT DSPO1 Four Channel Digital Signal Processor
BLAUPUNKT SANTA FE Removable AM/FM Cass W/CO Control
BOSTON ACOUSTICS 841" 4' 2 -Way Component 146
BOSTON ACOUSTICS 851" 5 1/4' 2 -Way Component 166
BOSTON ACOUSTICS 861" 6 1/2' 2 -Way Component 176
BOSTON ACOUSTICS PRO 4.2' 4' 2 -Way System Hi Power 256
BOSTON ACOUSTICS PRO 5.2" 51/4' 2 -Way Hi Power 266
BOSTON ACOUSTICS PRO 6.2- 61/2' 2 -Way Hi Power 286
CARVER PMA-4075' 50W x 4 Power Amplifier 376
CARVER PMA-4120 4x 120 Power Amplifier 496
CELESTION AD15 15' Subwoofer Kevlar Cone 300 WATT
CLARION 967ORT 60 Watt Removable AM/FM Cass 196
CLARION 3771RC 72 Watt Removable AM/FM Cass 276
DENON DCR-5390' 36 Watt Removable AM/FM Cass 226
DEMON DCC-500 8X Oversampling 10 CD Changer 376
ECUPSE ECD-310 Removable AM/FM CD Player 296
EalPSIE E0S-1001 Digital Ambience Processor 446
ECLIPSE EUM2420 5nNatts X 4 High Current ....... .... 396
JBL GT0200 4 Channel Amplifier 100W x 2 .... 316
JBL T-616 61/2' Component System Call
JBL 15000TI 15' Subwoofer 1000 Watts Call
JBL GT03 VT Titanium Tweeter 90W 106
JVC KS-RG7 16 Watt Detachable Face AM/FM Cass

DETACHABLE

WE CARRY A FULL LINE OF BAZOOKA
WE CARRY A LARGE SELECTION OF

UNGO BOX  SCORPION  CODE -ALARMCAR ALARMS
BEL  K40  COBRA  UNIDEN  WHISTLERRADAR DETECTORS

GUARANTEED DELIVERY ON ALL ADVERTISED ITEMS We do our best to have sufficient inventory on all adverised products. Rain Checks Available. Not Responsible for Typographical Errors. Ad Represe



LIB -

OfL
1980

Und" or "StereOphile... Reader...
cop_rIgisdperidceisiur Search has En

nt at
hones Have Been Tapped !

ER CALLS
PM (FOR ORDERS ONLY)

CALL 201-467-0100

If Your Taste in Car Stereo is Like Your Taste in Cars;
Fermi, BMW, NSX, Corvette,

We Keep These Brands in Our Garage !!

CALL US NOW FOR A TURBO CHARGED PRICE QUOTE

Rockford Fosga e
PUNCH 150 HO*

 75 Watt X 2 Power Ampliteir $376
 Hybrid -Design Circuitry

JVC XL-MG500 1 Bit 6 Disc CD Changer Call
ORION 2250SX 2X 250 WattsPower Amplifier 896
ORION XTR-12 12' SUBWOOFER 86
ROCKFORD FOSGATE Punch 45HD 45 Watt Power Amp 226
ROCKFORD FOSGATE Punch 75HD' 75 Watt Power Amp 316
ROCK FORD FOSGATE 460SD" 120 WattPower Amp 206
SHERW000 XC-M6820 100 Watt Detachable Face CD/Rec386
SHERW000 XM-710 1 Bit 6 Disc CD Changer..386
SHERWOOD XC-6320P 50 Watt Removable CD Receiver 296
SOUNDSTREAM MC -245' 5 Channel Power Amplifier 466
SOUNOSTREAM MC500' ... 4X 125 Watt Powe- Amplifier 846
SOUNOSTREAM D2001l' ....200 Watt Power Amplifier 366
SOUNOSTREAM MC140X .35 x 4 Power Amplifier 336
SOUNOSTREAM SSIO 10" Subwoofer 186
SONY XEC-1000 ................3 Way Active Crossover Call
SONY XE-700 10 Band Graphic Equalizer Call
SONY XES-Pl Digital Signal Processor Call
SONY CDX-U500 1 Bit 10 Disc CD Changer Call
SONY CDX-U300FIF 1 Bit 10 Disc CD Changer FM Modular
SONY CDX-U8000 1 Bit CD Player Detachable Face Call
SONY CDX4040 40 Watt AM/FM CD Receiver ..... Call
SONY XES-C1' 1 Bit 10 Disc CD Changer Call
SONY XR-5550 80 Watt Detachable Face AM/FM Cass
SONY XR-U550 80 Watt Detachable Face AM/FM Cass
SONY XR-U770 Detachable Face AM/FM CassetteTimei

ASK OUR SPECIALISTS TO HELP YOU SET UP YOUR
SYSTEM WITH BETTER INTERCONNECTS

WE CARRY A FULL LINE OF AATX

ABIL r  z.a..cl

PIONEER
EZ. 41111. an I 4.81.

Full Line of AudioNideo

Denon D
 5 Disc Carousel CD Changer $226 20 Bit 8x Oversampling
 Random Play  Remote Control
CARVER SDA-350' 8x OS 5 Disc Carousel Chanel- 296

DENON DCM-550' 8x OS 6 Disc Magazine Changer 356

JVC XLM-507TN 6 Disc Magazine CD Changer .... CALL
NAD 5060' 40 OS 6 Disc Magazine Changer 336
NAKAMICHI MB 2' 6 Disc Plus 1 CD Changer . ..... . 636
ONKYO DXC-606' 1 Bit 6 Disc Carousel CD Changer 346
PHILIPS CDC-935BK 1 Bit 5 Disc Carousel CD Changer 296
SONY CDP-C425 5 Disc Carousel CD Changer ... _CALL
SONY CDP-0525 5 Disc Carousel CD Changer CALL

SONY CDP-C69ES 5 Disc Carousel CD Change- CALL

TECHNICS SL-PD827 ... 1 Bit Mash 5 Disc Carousel 186

YAMAHA CDC -625' I Bit 5 Disc Carousel CD Changer 246
YAMAHA CDC -735 1 Bit 5 Disc Carousel CD Changer 336
CD PLAYERS REQUIRE NO MAINTENANCE ( (TRUE ( (FALSE

FALSE ! AUDIO SOUPCE CD/LASER CLEANER "IN STOCK"

Adcom GCD-575.
 CD Player  4X Oversampling
 Dual 16 Bit DAC  3 Beam

Laser  Remote Control
ARCAM ALPHA CD Dual D/A Converter Remote Call
ARISTON MAXIM CD Dual D/A Converter Remote 896

CARVER SDA-490T' 1 Bit 'Tube Technology Remote 516
DENON DCD-590'
OENON DCD-1560'
JVC XLZ-1050TN
NAD 5000'
NAKAMICHI MB3'
ONKYO DXM-505'
PHILIPS CD-920PBK
SONY CDP-997
YAMAHA CDX-560'
YAMAHA COX -1060'

20 BA 8x Oversampling Remote 186

20 Brt 8x Coaxial& Optical Cut 426

1 Bit 64x OS Remote 'OP OF UNE
1 Bit MASH DAC Remote 346
8x Oversampling Remote 476

8x OS Music File Remote 336
1 Bit Esoteric D/A Convertet 226
1 Bit DSP Remote Call
1 Bit 8x Oversampling Remote 186

I Bit 8x OS Time Base Corrector 586

AIWA XP -7R 1 Bit Portable CD Player 156

SONY D-113 1 Bit Portable CD Player/Remote . CALL

SONY D-311 1 BS Portable CD Player/DSP FOR

SONY D-515 1 BS Portable CD Player/ESP BEST

SONY D-808 1 Bit Portable Car CD Player PRICES
PANASONIC SL -5505C .....1 Bit MASH Portable CD Player ......186
PHILIPS AZ -6806 High Duality Portable Cl/ Player ... 226
TECHNICS SLX-P700 8x Oversampling Portable OD ..... .. 176
TECHNICS SLX-P900 1 Bit Portable CD Player ..... .... 296

Mitsubishi CS35MX1
 35" Stereo MTS/SAP

Remote Color Television
 On Screen Displays
 Picture -In -Picture

Now
JVC AV27 THS 2T Stereo TV High Resolution Call
MITSUBISHI CS-20SX1 .20' Stereo IV Remote Control 356
MITSUBISHI CS-27MX1 .27" Stereo TV /Color 'P -I -P" 646
MITSUBISHI CS -3515R .35' Stereo TV /S -VHS Ready 1496
MITSUBISHI CS-35FX1 .35' Stereo IV /Color *P-i-P- Call
MITSUBISHI VS5017R 50' Stereo Protection TV ------ Call
RCA P52152ST 52' Stereo Protection IV/ tP-I-ix .... Call
PCA F27230ES 2T Stereo TV /Color tp-I-Pt Top MAW
FCA F35050ST 35' Stereo TV /Color tp.-i-pt 1699

SONY KV-29XBR85 29' Stereo TV /Color 1P -I -P' C011

SONY KV-20EXR20 20' Stereo TV /Remote Contr.
SONY KV-27XBR85 27' Stereo TV /Color *P -1-P' .

SONY KV-32XBR35 35' Stereo TV /Color tP-I-Pt Call

TOSHIBA (:23299K 32' Stereo MTV 1896

TV/VCR COMBO'S
PANASONIC PVM-1321...13-Color TVNHS Recorder/Remote 436
PANASONIC PVM-2021 _20 -Gobi TVNHS Recorder/Remote .476
QUASAR 'N-1220 20' Hi Res Color TVNHS Recorder ..596

PROJECTION TV FRONT OR REAR IS OUR "SPECIALTY" !
SELLING 'HEN AT "SPECTACULAR" PRICES IS OUR FORTE !

OtE611.:MEEEEtiriMVESIMEEEEMItittMirlitItirirlrlitltittri*:::".5"

-5:

MIRMIE"ERMSEMMA's
P.4

Denon D-150
 30 Watt Per Chan lel
 AM/FM/Cassette
 6 CD Changer
 18 Bit 8X OS

$866
AIWA NSX-350M 3 CD CarouseVAM/F I p e Lit, 426
AIWA NSX-150M 3 CD CarouseVAM/FM/Dual Tape Deck 356
DENON 0-60' CO Player /AWFM/Dual Tape Deck 596
JVC UX-A5 Smallest Mini S stem Remote Control Call
JVC MX -55M ......... 6 CD Changer / M/FWDual Tape Deck Call
SANSUI MCX950AV CO Player/AM/FM/Dual Deck Pro L40010/220
SONY MHC-2750 5 CD CarouseVAM/FM/Dual Tape Deck CALL
SONY MHC-3750 5 CD CarouseVAM/FM/Dual Tape Deck CALL
TECHNICS SCCH700 CO Player/AM/FM/Dual Tape Dec* 696

BOSE LIFESTYLE SYSTEM ACOUSTIMASS 3 SII CD Musit System 1248

BOSE LIFESTYLE SYSTEM ACOUSTIMASS 5 SII CD Music Syslism1498

JVC HRS 6800U
MITSUBISHI HS -U54
MITSUBISHI HS -056
MITSUBISHI 1 -1S -U57

PANASONIC PV -4201
PANASON C PV -4260
OANASONIC PV -S4280

Sony SLV-595HF
 4 Head Hi-Fi VHS Recorder
 On -Screen Programming
 VCR Flus  Remote Control

GO -VIDEO GV-2020X ..... Dual Stereo VCR Remote 696

4 Head Hi-Fi Stereo S -VHS . Call
4 Head Hi-Fi Stereo Remote 346
4 Head Hi-Fi Stereo Remote 396
4 Head Hi-Fi Stereo Remote ...... 496
4 Head On Screen Remote 226
4 Head Hi-Fi StereoOn Screen 296
4 Head Hi-Fi Stereo S -VHS . 646

RCA VR6a6HF 4 Head Hi-Fi Stereo VCR Plus 496

SONY SLJ-696HF . 4 Head Hi-Fi Stereo VCR Plus CALL

TOSHIBA SVF-990 4 Head Hi-Fi Sterns S -VHS Top of Lino
MANUFACTURERS USA WARRANTY

Canon uc-i
 8x Zoom  8MM
Camcorder  Low
Light  Remote

$546

WE
CARRY
A FULL
LINE OF
VIDEONICS

TITLE
MAKERS

CANON ....... ....10x Zoom/Low Light/HI-FI Steiew8mr, 6%
CANON LICS-3 12x Zoom/Low Light/Remote/HI8 ... CALL

CANON A1Digital MkI110x Zoom/Low Light/Remote/Hi 8 1296

JVC GR-SX1OU 8x Zoom/Low LightNHS-C CALL

PANASONIC PV -22....8x Zoom/Low LightNHS-C 546
PANASONIC PV -42 Digital ZoonVLow LightNHS-C 796
RCA PRO -860 ..... ....... 8x Zoom/Low Light/Hi Res/8mm 696
SHARP V_HX-100 ......12x Zoom/Twin Care/Hi 8 .H1 TECH DESIGN
SONY CCD-TR71 10x Zoorn/Hi-Fi Stereo/Remote/8mm . CALL
SONY CCD-TR101 10x Zoom/Hi-Fi Stereo/Remote/Hi8.... CALL

',k8:33MO

Largest Multi System Dealer in the Country
WE CARRY A HUGE SELECTION OF
Multi System TV's, VCR's & PAL Camcorders
Syster'il s of Mc, World

11 3/220 Volt  50-60 Cycle  Pal M  Pal N
 Pal B,G,H  Pal D, K  Pal 1  Secam B,G,H
 Secam D,K  Secam K  Secam L  NTSC

I 11

10248tinm
stn

AVEN

NEW Oki%
OPEN 7 Dill A WEEK

N : I Y t1

NEW JERSEY RE7AIL
331 RoLte 4 West

PARAMUS. NEW JERSEY
OPEN 6 DAYS A

WEEK  MONDAY THRU SATURDAY 10.9

II

OPEN 7 BAYS A WEEK
MONEIAYSATUROAY 104  SUNDAY 114

is a Small Percentage of Inventory. tRegistered Trademark Dolby Laboratories Liscensing Corporation. PRICES VALID THRU 1119_ CUSTOMER SERVICE: OionFri 10AM6PM CALL 201467.3905 Ext 1.



CLASSICAL MUSIC

M t2ART
Viol! Concertos

N s. & 4
raw. ,wrrrroK 2,10
Philh lonla erchrsIro

THO S ZEHETMAIR
V I & ConducTo,

homas Zehetmair. who recently re-
corded Mozart's Violin Concertos Nos.

2. 3, and 5 as both soloist and conductor
with the Philharmonia Orchestra on a sin-
gle Teldec CD. has completed the cycle
now on a very attractive disc with Nos. 1
and 4 (Teldec 46341. 67 minutes). To fill it
out he otters another full-scale concerto
attributed to Mozart. the so-called No. 7.

There have been, at one time or another.
three violin concertos attributed to Mozart
beyond the five we know to be his. One of
them, the so-called "Adelaide- Concerto
in D Major. was never taken very seriously.
The other two, while probably also spuri-
ous, had strong enough credentials to
make it into the Kochel catalog as No. 6. in
E -flat Major (K. 268). and No. 7. in D Major
(K. 271a).

The violinist Jean -Jacques Kantorow's
recording of both of these works on Denon
with the Netherlands Chamber Orchestra
under Leopold Hager is a handy supple-
ment to the five authentic concertos. The
performances are very stylish, and Denon
recorded him with somewhat greater
transparency and definition than Teldec
nas achieved for Zehetmair and the Phil-
iarmonia. Zehetmair's playing, though, is
nardly less stylish, and he is a more enliv-
ening conductor than Hager. The opening
Df the slow movement of K. 271a provides
a telling contrast: Hager is just a tad too
slow, tending to make the pizzicati sound
square and pointless, whereas Zehet-
-nail's more flowing tempo insures both
momentum and a more liquid sound-a
sound. indeed. that makes those curious
pizzicati so downright endearing that this
effect alone tends to outweigh even the
warmth and clarity of Kantorow's superb
outer movements.

Unless you really have to have both of
the "attrib. Mozart" concertos-and K.
268 is far less appealing than K. 271a --you
are likely to be happy with the Zehetmair
recording. And, by no means incidentally,
his way with the two authentic works here
is every bit as joyously fresh and persua-
sive. a happy blend of the warmhearted
old Fritz Kreisler approach and today's
more period -conscious style.

HAYDN: Symphonies No.101 ("The
Clock") and No.104 ("London")

Orchestra ut St. Luke s, NI,Kkerras
TELARC 60111 (56 mm)

Performance: Down to earth
Recording: Crisp, solid

Ir hese are great, good-humored versions of
the two most popular of Haydn's late mas-
terpieces. Charles Mackerras takes all the
repeats, observes all the nuances, keeps the
tempos well up to the mark, and generally
transmits all the wisdom and wit of this eter-
nally youthful music. Best of all, he goes for a
vigorous, striding quality that is very tangible
and down to earth. Haydn spent most of his
life in a country court, and his music was
possibly the earliest to reflect the countryside
and rural life rather than the fashions and tastes
of the big -city aristocracy. Those country
qualities-making the music almost rough and
ready at times, but never lacking in intellectu-
al content-are strongly reflected here and
add immeasurably to the hale -and -heartiness
of these performances. What common sense!
Solid, crisp, common-sensical recordings,
too. E.S.

HERRMANN: Sinfonietta
for String Orchestra

ROZSA: Andante for String Orchestra;
Concerto for String Orchestra

WAXMAN: Sinfonietta for String
Orchestra and Tympani
Berlin Symphony,Jackson
KOCH (-7 152-2H1 (65 min)

Performance: Confident
Itimerding: Imellent

Although Koch's recent recording of Ber-
IIInard Herrmann's Symphony No. 1 failed
to make a wholehearted case for its legitimacy
in the concert hall, this new disc of concert
works by three movie composers is far more
successful. The music is more substantial, and
the conductor, Isaiah Jackson, clearly has a
special rapport with these composers, who
were rooted in late Romanticism but had
yearnings toward Stravinksy and some of his
Neoclassical contemporaries. So convincing
are these performances, despite some uneven
playing by the Berlin Symphony Orchestra,
that you really don't have to make allowances
for the composers' not having spent their lives
writing concert music. In fact, their strong
narrative instincts tend to enliven the nonnar-
rative forms immensely. The relentlessly fune-
real second movement of Franz Waxman's
I955 Sinfonietta for String Orchestra and Tim-
pani is particularly engaging. Beautifully sus-
tained as abstract music, it could also have

accompanied a celluloid image of some histor-
ic figure en route to the guillotine.

Miklos ROzsa's Concerto for String Orches-
tra was inspired by his departure from his
native Hungary, and though it's not in a class
with BartOk's String Quartet No. 6, which was
written under similar circumstances, the slow
movement is absorbing and moving. The
prize, however, is Herrmann's 1936 Sinfon-
ietta for String Orchestra. Much more for-
ward -looking than his Symphony No. I, he
later cannibalized it for his innovative score
for Psycho. His harmonies were perhaps never
more original and penetrating than in this
piece, which he revised shortly before his
death in 1975 and never had a chance to record
himself. It has all the confidence and assur-
ance that the symphony lacks, and it's a brac-
ing addition to the twentieth-century cham-
ber -orchestra repertoire. D.P.S.

JANACEK: Taras Bulba;
The Fiddler's Child; Jealousy;

The Cunning Little Vixen, Suite
Philharmuni,, Btluhlatk

CHANDOS 0080 (60 min)
Performance: Strong, home-grown

Recording: Atmospheric

The more of Janacek I hear, the more con-
vinced I am of his profound originality.

Even relatively early and conventional works
like the programmatic tone poems Taros Bulba
and The Fiddler's Child and the deleted over-
ture to Jenufa, retitled Jealousy by the com-
poser himself, have an inner glow in perfor-
mances like these. Passion? Love of life?
Slavic soul? All of those qualities plus an
original turn of musical mind, here interpreted
by the composer's compatriots, add up in a
striking way. Although Janatek matured in his
last years, it did not happen suddenly; he was,
indeed, his own man for most of his creative
life.

In 1930 Vdclav Talich, the founder and long-
time director of the Czech Philharmonic,
made a suite from The Cunning Little Vixen,
one ofJandeek's highly original late operas and
an extraordinary lyric poem to the Czech
countryside. The suite is played here by the
same orchestra under Talich's successor, Jill
Belohlavek. Although orchestral suites from
operas are not very well regarded these days,
this one has a lot of appeal in the way that it
distills the composer's nature lyricism in pure-
ly instrumental terms.

The performances are, so to speak, home
grown; one can hardly imagine anything bet-
ter. Ditto the recordings. E.S.

LISZT: Limier
Fassbaender; Thibaudet

LONDON 430 512 (58 min)
Peden:mime: InsIghtful
Reseeding: Very geed

n tackling Franz Liszt's fascinating, multi-
. lingual, and uneven song legacy, the mezzo-
soprano Brigitte Fassbaender has concentrat-
ed in this recital on its largest component, the
German lieder. She bypasses some obvious
choices (Die Loreley, Es Muss ein Wunder -
bares Sein) to include several rarities and,
possibly, first recordings among the eighteen
selections. The emotional range goes from
intimate communication to operatic outpour-
ing. Liszt could be concise, but more often he
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favored the rhapsodic approach, repeating
poetic lines whenever it suited his musical
purpose. Fassbaender understands the com-
poser's expectations ("performing Liszt is . . .

a source of immense pleasure since there are
no limits to what is expected of the voice," she
says). We don't go to this artist for exceptional
smoothness and refinement: There are explo-
sive and even strident climaxes and many
wavery sustained notes, but also many re-
warding moments of insight and evocative
rightness (as in Wanderers Nachtlied, Und Wir
Dachten die Toten, Blume and Duff). She is an
imperfect vocalist but a committed and con-
vincing interpreter. Jean -Yves Thibaudet per-
forms the demanding piano parts with unos-
tentatious virtuosity. G.J.

LUTOSLAWSKI POMO CONCERTO
t.,1(11,.01. W.)

CUM 1.1101,11XTTE
timermen

1111C SyrnponnyOrtnesira WO. lubarnigi

LUTOSLAWSKI: Piano Concerto;
Chain 3; Novelette

Zimerman; BBC Symphony , Lutoslawski
DEUTSCHE GRAMMOPHON 4i1 664 (55 min)

Performance: Subtle
Recording: Good

Witold Lutoslawski's hallmark has long
been a rigorous sense of order and form,

but his recent music has taken on a freer, even
elusive quality. His Concerto for Piano and
Orchestra, one of his finest works, is invitingly
familiar, full of thick, pianistic harmonies like
those in any number of late -Romantic piano
concertos, all transformed into a rich, eventful
texture that's distinctly Lutoslawskian. Nev-
ertheless, the absence of melody can leave the
listener confounded, as ifjust awakening from
a very pleasant but unremembered dream.

Repeated listening reveals the music's un-
conventional structure: Themes stated in the
relatively brief opening movement are devel-
oped in the two middle movements, which
grow ever longer, and climax in the finale,
where the real weight of the concerto lies. But
Lutoslawski takes pains to blur these lines:
The four movements are played without a
break, and often there's so much difference
between the harmonic context of a theme's
exposition and development that it's not easy
to recognize the connection. Lutoslawski can
be coy as a conductor, too. He is loath to make
the theme of the fourth -movement passacaglia
too obvious, keeping it at a nearly inaudible
pianissimo. Even Krystian Zimerman's inter-
pretation of the solo part has less contrast and
emotionalism than he usually brings to a
piece. It's as though Lutoslawski wants the
music to be the medium, not the message,
seeking to beguile the listener with its humor
and feeling without calling attention to itself.

The other pieces here are far more than

filler. Chain 3, written for the Cleveland Or-
chestra, is another in a series of works con-
structed out of various linked themes. Novel-
ette, written for Georg Solti and the Chicago
Symphony, is tailor-made for that team's ex-
plosive range of orchestral color. In short, this
is one of the most valuable contemporary -
music records of the year. D. P S.

PAGA N IN I : Twenty -Fear Caprices
Eliot Fisk

MUSICMASTERS 67092 (79 min)
Pertereminsurs Authoritative

Resenting: Excellent
With his transcription of Paganini's Twen-
ty -Four Caprices for Violin, Eliot Fisk

has made a wonderful addition to the guitar
repertoire, and his world -premiere recording
of this large work is both technically and
interpretively the most impressive perfor-
mance I have ever heard from him. It's long
but sufficiently varied in mood that it never
becomes monotonous, and Fisk plays with
enough urgency and authority to hold your
attention throughout. He draws from the in-
strument some tonal colors and effects I had
never heard from a guitar before, as in the
eerie, atmospheric Caprice No. 6. In the lan-
guid opening section of No. 21 it sounds like
the zither in the soundtrack of the classic film

The Third Man. Paganini's famous theme,
which was used for variations by Brahms,
Rachmaninoff, George Rochberg, and others,
appears in Caprice No. 24, where Paganini's
own variations bring the work to a resounding,
virtuosic close. My reaction on first hearing
this disc was to return to the beginning and
play the whole thing over again.

William Livingstone

RODGERS AND HAMMERSTEIN:
The King and

Andrews, Kingsley, Horne, Salonga, Bryson;
Hollywood Bowl Chorus and Orchestra,

Mauceri
PHILIPS HBO 007 (M min)

Performance: Vividly eloquent
Recording: Lushly stunning

This easily tops musically and in sound
quality the five previous recordings of The

King and / that I know. It also offers more of
Richard Rodgers's ingratiating score than any
of the others. Most interesting, it mainly uses
the large-scale (and Oscar -winning) arrange-
ments that Alfred Newman and Ken Darby
made for the 1956 film version rather than the
skimpier Broadway orchestrations-and, for
this score at least, that's a plus. Two songs
that were written for the film but then dropped
are included.

America's Oldest Orchestra
Ir he New York Philharmonic is celebrat-

ing its 150th anniversary during the
1992-1993 season in a variety of ways
befitting America's oldest orchestra.
Many of the season's subscription con-
certs will feature works that had their
world or U.S. premieres at the Philharmon-
ic. including no less than Dvorak's Ninth
Symphony ("From the New Woeld"). Bee-
thoven's Ninth (the -Choral"). and Mah-
ler's Gershwin's An American in
Paris. and Bartok's Music for Strings. Per-
cussion. and Celeste.

But the celebration involves more than
just look ng back over the orchestra's im-
pressive history. There will be thirteen
world premieres from the Philharmonic's
150th Anniversary Commissiors. a series
of thirty-six new works to be introduced
over the next ten years. Among those
being performed this season are Olivier
Messiaen's last work. Eclairs su- Mu-Dela,
and pieces by Oliver Knussen. Ellen Taafe
Zwilich, and David Diamond.

At the 150th Anniversary Concert on
December 7. the Philharmonic's current
music director. Kurt Masur, will be joined
by two of his predecessors. Pierre Boulez
and Zub n Mehta. The concert will be tele-
vised nationwide as part of the Live from
Lincoln Center series on PBS.

Teldec plans to make seveal live re-
cordings during the anniversary season.
Sessions are already planned for the Bee-

Masur and the Philharmonic

thovel Fifth. Dvorak Eighth, and Shosta-
kovich Thirteenth symphonies. all con-
ducted by Masur. In November Teldec
released a Mahler First Symphony cou-
pled with the Songs of a Wayfarer, sung by
the baritone Hakan Hagegard. and next
March brings the two last recordings from
Masuis first season with the Philharmon-
ic (1991-1992): Franck's Symphony in D
and Les Eolides and Brahms's Symphony
No. 2 and Academic Festival Overture.

Robert Ripps
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BR AHMS : Symphony No. 4.
SCHOENBERG: Five Pieces for
Orchestra. Royal Concertgebouv.
()I, he,: I a. Chailly. LONDON 431 151 (58 min).
The wonderful Dutch orchestra never fails to
provide the right sound for Brahms, and Chail-
ly has given us fine accounts of the first two
symphonies. His Fourth. though, lacks mo-
mentum and suggests a conscious effort to
avoid any impression of vitality, and his ap-
proach in the Schoenberg (an intriguing com-
panion work) is devastatingly bland. The
sound is less well defined, too, than one ex-
pects on this label. R.F.

BERLIOZ: Symphonic Fantastique;
Overtures to "Beatrice et Ribusedict"
and "Le Corsair..." Royal Philharmonic.
Temirkanov. RCA VICTOR 61203 (72 min).
The solo winds play elegantly, but this Fantas-
tique under Yuri Temirkanov lacks passion.
Also, there are no cornets in the ball move-
ment and no repeat in the "March to the
Scaffold" (the hero being led there in unseem-
ly haste). and the bells in the "Witches' Sab-
bath" are anemic. Both overtures, however,
are played with spirit. The recorded sound is
good but low-level. D.H.

DVORAK: Symphony No. 9; In
Nature's Realm. Vienna Philharmonic,
Ozawa. PHILIPS 432 996 (60 min).
Many of Seiji Ozawa's recent recordings
haven't exactly set the world on fire, but this is
one that ought to. The live recording of Dvo-
talc's "New World" Symphony not only has
the rhythmic snap and meticulous detail
Ozawa usually provides but also a combina-
tion of electricity and nostalgic ache not often
encountered in anybody's recordings of this
work. But not even Ozawa and the Vienna
Philharmonic can make the filler, the tone
poem In Nature's Realm, seem like more than
minor Dvotak. D.P.S.

RACHMANINOFF: Suites Nos. 1 and
2; Symphonic Dances. Argent:h.
Rahinovitch. TELDR. 71717 (78 min).
Martha Argerich's performances with Alex-
andre Rabinovitch of Rachmaninoff's two
suites for two pianos are even more strikingly
animated than her earlier ones with two differ-
ent partners. though the extremely close re-
cording tends to be noisy rather than powerful.
Even these pianists fail to make the keyboard
version of the Symphonic Dances a convinc-
ing substitute for the orchestral one, but it is
certainly an appropriate makeweight. R.F.

ROUSSEL: Symphony No. 4;
Sinfonietta. DEBUSSY: La Mer.
MILHAUD: Suite Proves:sale. Detroit
St mphony, Jarvi. CHANDOS 9072 (68 min).
Neeme Jarvi has his orchestra in fine fettle
here, but the interpretive results are variable.
His Roussel is cogent and clear, if without the
sense of animated commitment that Munch,
Ansermet, or Dutoit brought to the Fourth
Symphony. La Mer is smooth enough but a
little lacking in power. Milhaud's enchanting
suite is decidedly disappointing, with tempos
that seem deliberately at odds with the charac-
ter of the respective movements.

SIBELIUS: Symphony No. 2; Tapiola.
San Francisco Symphony, Blomstedt.
LONDON 433 810 (69 min).
Herbert Blomstedt takes a fairly cool, low -
voltage view of the Sibelius Second. save in
the windswept scherzo. Splendid brass work
here, but it overpowers the strings a bit. A
good, serviceable Tapiola and a darkly intro-
spective Valse Triste. Good but not spectacu-
lar sound. D.H.

TCHAIKOVSKY: Symphony No. 5;
Francesca da Rimini. Philadelphia
Orchestra, Muti. EMI 54338 (73 man).
Except for the final movement of the Fifth
Symphony, both of these performances strike
me as more efficient than exciting. Certainly
there was a greater sense of involvement in
Riccardo Muti's earlier recording of the Fifth
with the Philharmonia, and there are more
persuasive accounts of both works now-
though few more handsomely recorded. R.F.

TRUMPET CONCERTOS. Hannes,
Wolfgang. and Bernhard Laubin; English
Chamber Orchestra, Simon Preston.
DEUTSCHE GRAMMOPHON 431 817 (46 min).
The arcane, lost art of Baroque clarino playing
is beautifully recreated by the Laubins in this
set of Kapellmeister concertos. Those eigh-
teenth -century players had nothing but a
length of pipe and a mouthpiece-they did
everything with lips and lungs! Today's trum-
peters use a valve mechanism and fancy fin-
gering; even so, it is quite an accomplishment
to play this music so well. The Albinoni is an
arrangement of an oboe concerto, the concer-
tos by Telemann, Raffigeber, Franceschini.
and Vivaldi all multitrumpet fanfares that
probably took only minutes to write, and
hardly any longer to play. A flash of shiny.
brassy brilliance and all is dust-but what
brilliance! E.S.

Julie Andrews is an ideal Anna, singing with
just the right blend of dignity and spunk. Ben
Kingsley has obviously modeled his speak/
sing/bellow performance as the King on the
incomparable Yul Brynner, but he pulls it off
masterfully. The supporting roles are well
done, too, with Marilyn Horne particularly
moving in Lady Thiang's Something Wonder-
ful. John Mauceri paces everything splendidly,
and the sound (as recorded on the old MGM
soundstage) is first-rate. Roy Hemming

ten ammar
Prtntler Recordinis

Piano Concerto No
tortilsai version,

Poo./ boa
Symphony No3
MATS MOW. NI...
ROYAL .1.C.01.04 1.1111.14141.1011C OPICIle111111

GENNADY ROZHIDESTVENSKY

STENHAMMAR: Piano Concerto No.1;
Symphony No. 3, fragment

Widlund; Royal Stockholm Philharmonic,
Rozhdestvensky

C(tANDOS I IS I min)

Performance: Convincing
Recording: Crystal clear

E ven though Wilhelm Stenhammar's Piano
Concerto No. I, only recently discovered

in full score, is a work of near-Brahmsian
proportions, it was finished when the compos-
er was only twenty-three and hadn't yet devel-
oped the unmistakable musical language of his
mature works. It's full of arresting musical
ideas, but their harmonic treatment is bor-
rowed from Liszt and Brahms. Still, it's such a
good vehicle for a big, pianistic personality,
there's no wonder it was, in its day, the most
popular work by a Swedish composer outside
of Sweden.

Mats Widlund's beautifully realized perfor-
mance has more detail and poetry than Love
Derwinger's rival version on the Bis label, but
Derwinger's conductor, Paavo !aryl, captures
the Romantic lyricism of the piece better than
Gennady Rozhdestvensky on Chandos, whose
approach is a bit more heroic. What tips the
balance in favor of the Chandos CD is the
filler: While Bis offers two youthful, ingratiat-
ing, but insubstantial works, Chandos givesu,
a fascinating fragment from Stenhammar's
unfinished Symphony No. 3. The dense, 31/2 -
minute segment suggests a return to the more
Romantic language of the Piano Concerto,
though with greater contrapuntal rigor. D.P.S.

VIVALDI: The Four Seasons;
Hiram other concertos

1 Filarmonici del Teat r. .,munale de Bologna,
Chailly

LONDON 150 697 170 Tin,
Periormonce: Sweet, lyrical
Recording: Clean, elegant

I 'm not sure that the world needed this new
 recording of The Four Seasons, even by
such distinguished and indubitably Italianate
musicians as these. The special interest lies in
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the three other strong but lesser -known, hence
fresher works. The "Concerto for the Feast of
San Lorenzo" features, of all things, clarinets
(they weren't supposed to be used in sym-
phonic music until Mozart's time, but Vivaldi
apparently had already thought of every-
thing). The curious and muted "Concerto Fu-
nebre," for the funeral of some long -forgotten
dignitary, has an odd and highly original or-
chestration. The virtuoso "Concerto for the
Orchestra of Dresden" is, even more than its
companions, a highly developed and "mod-
ern" piece of work in a stormy and dramatic
style.

The performances, led by Riccardo Chailly,
are on a uniformly high level: sweet, clean,
outstandingly lyrical, relaxed rather than in-
tense. The recording, made in the tiny eigh-
teenth -century theater of a Bolognese villa, is
delicious. E.S.

Collections
KATHLEEN BATTU!: At Commie Mall
DEUTSCHE GRAMMOPHON 435 440 (75 Min)

2 Perf ormance: Tepaosh
Recording: lefeeilead

ecorded live in April 1991, during the
z hallowed hall's centennial series, this gen-

erous recital CD reaffirms the soprano Kath-
leen Battle's oft -proven virtues: limpid tones

g used with exquisite refinement, allied to a
k winning stage presence. The program high-

Sepraa Kathlitesi Dottie

lights her strengths, with arias by Handel and
Mozart, two of Richard Strauss's soaring
Brentano lieder, Adele's Laughing Song from
Johann Strauss's Die Fledermaus. four Liszt
songs on texts by Victor Hugo, and four
spirituals-all performed charmingly, expert-
ly, and with seemingly effortless virtuosity.
More surprising is the lovely and knowing
treatment of four Rachmaninoff songs. A few
notes scattered throughout the program fall
short of dead -center intonation, but that goes
with a live recording, as does applause, which
ranges here from enthusiasm to near -hysteria.
Margo Garrett is the excellent pianist. G.,.

THE SYLVAN WINDS:
Magma, Sertmerd, Schmitt, and D'Indy

KOCH 3-7081-2H I (6 i

Perlormaneen
Itowerding: Plaasaat

 n 1879 a certain Paul Taffanel founded the
 Society of Wind Instruments in Paris and
created a bit of a boomlet for wind music as an
art form. This record is a recreation of a time
in late nineteenth- and early twentieth-centu-
ry Paris when wind music was respectable and
popular. I wish I could say that the music is all
wonderful stuff undeserving of its neglect, but
at least some of it has charm.

The Divertissement in F Major of Jean
Emile Auguste Bernard (1843-1902), the earli-
est piece in the collection, has a certain Classi-
cal cachet. Vincent d'Indy's Chanson et
Danses (1912) is a profoundly mixed bag alter-
nating a rather uninspired lyricism with some
striking and dancy outbursts. The Florent
Schmitt Lied et Scherzo, dating from 1910. has
a kind of genial exoticism. Any of these would
have made a better lead-off piece than the
Joseph Jongen Concerto for Wind Quintet.
Written in 1942 during the German occupation
of Belgium, it has a polite, sad, defeated air
about it.

The Sylvan Winds started life as a wind
quintet, but most of this music required them
to increase their forces by as much as 100
percent. They are an excellent group of young
players, and their praiseworthy and diligent
efforts are very well recorded. E.S.
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Top load CO w/clual cassette $569

Optonica CDX17
$599

CAR AUDIO

Panasonic CQDP38
Car CD player w/MASH 1 -bit, 32X
OS, removeable face , 22W Y 4

Orig. '539 $349NOW ONLY
JVC KSRG7
Auto reverse, detatchable face$227
JVC XLMG700RF
10 disc changer w/controller CALL

Clarion 5770CD
Removeable CD player 5379
Clarion 5E7360

$795"x7" or 6";(8" speakers

JBL Car Speakers
All Models Available CALL
Phase Linear PLS1200 $199
12" subwoofer 4 or 8 ohm

Phase Linear PLC2525 $149
5.25- component system

Sony Car Audio
Full Line On Display

Panasonic PV2021
2 -head VCR remote control cable

ready, on screen programming
Orig. '249
NOW ONLY $199

Pnasonic PV4260
Hi-Fi VHS w/5 -VHS playabck

Panasonic PV4201
$2494-hd V'IS w/S-VHS playback

$349

JVC HRD910U
4 -head Hi-Fi VHS MTS $309
JVC HRDX62
Hi-Fi VHS w/digital track in; CALL
JVC HRS4700U
S -VHS Hi-Fi VCR w/remote

JVC HRS6800U
S -VHS w/jog shuttle

Hitachi VTF462A
4 -head Hi-Fi MTS VCR

Hitachi VTM260A
Remote 4-hd w/on-screen

Hitachi VTF430A
Hi-Fi rated #1 VCR

$499
CALL
$399
$259
$599

TURNTABLES
Technics SL1200
Dry best turntable

JVC ALA151BK
Auto direct drive turntable

$399
$79

Denon DP7F
Direct drive turntable CALL
Brand Name
Semi -automatic with cartridge

Thorens TD180
$65

$299
RETAIL STORE RETAIL STORE INFORMATION

Meadtown
Shopping Center
Route 23 South

Kinnelon, NJ 07405

Call 201.838.3444
Open 7 Days A Week

Mon - Fri 9-9  Sat 9-6  Sun 10-5
Factory Authorized for all braids we sell  Not responsible

for typographical errors  Some pictures Ise illustration only  NO refunds on video equipment a car stereo
products 10 day defective exchange horn date a receipt (Except

on video products)  All returns must be made within 10 days
of receipt of merchandise & are abject to a restocking fee  Products returned must be in original

condition and packaging. Shipping 8 handling not rehridable



WHILE WE STILL GOT IT!
SUPER SAVERS - OUR BEST HOLIDAY SPECIALS EVER!

Sima SRWV2
2 -Way VHS rewinder $15"
Sima SRW8N
2 -Way 8mm video rewinder

53495
JVC JX5100
Video selector swathe(

$8995
Sony TCD-D3
DAT walkman playerlrecorder

Sole Control SC -2000 $07
Universal remote for 8 Audio/8 video

Terk AF9925 $80
Powered AM/FM antenna

Brand Name DAT
Home DAT recorder $469

a/d/s/ T2
$22Digital tuner w/presets 7 7

Philips VR6615
4 -Head VHS Hi-fi VCR CALL
Panasonic PVM1321 $46913' color TV with built-in VCR

Precision Dower2030M$149
30W/ch car amplifier

Pinnacle PN60 $179
6.5' 2 -way bookshelf speaker

Philips VR6705
Top quality hi-fi MTS VCR $499
JVC AV31BM3
31' color TV NIMTS $899
Bazooka Bass Tubes
762,T82,T102 & powered s.:: L

Sony75
10 -channel

SPP
cordless pnonr 589

PS Audio Digital Link $479
18 -Bit 8X digital processor

PS Audio 6.1
Line level pre -amp $569
Scotche PDS1 $2995Car mounting bracket for CD's

Soundcraftsman A200 CALLHome audio amplifier
Gemstar VCR+
VCR instant programmer 54995

Hitachi VME23A
8mm, 64X Zoom camcorder

$760, JVC UXA3
-IF Micro system with remote $349 Soundcraftsman Pro EQ44$399

Third octave equalizer
Sony MDR -84
Turbo headphones digital ready $37

Hafler DH330
Digital FM tuner

$159 Target BT1
Tilt and swival speaker bracket $2995 Sherwood XAT400Q CALL6 -channel car amplifier

Sony MDRIF510K $159
Wireless headphones

Kenwood KT880D
AM/FM digital tuner

$1507 Toshiba M222
2 -Head VHS VCR $199 Sherwood XA1240Q

4 x 50 watt car amplifier $199
JVC XLG3700
Pull-out car CD/AM/FM receive,

$299 Proton 440
AM/FM digital tuner

$160 a/d/s/ PSX10
P -mount cartridge for turntables$1995 Snooper D4000

Triple superheterodyne radar $99
Kenwood ISM20
Phone/answering machine $129 Advent A1022

Mini passive ported subwoofer $129 Aiwa HST110
Personal AMIFM cassette radio $3995 Snooper Cycle

Radar detector for motorcycle $199
Jensen JFX125
5.25' dual cone car speakers $2995

Pinnacle PN SUB
Ported passive subwoofer

$189 Camber 0.7t
2 -Way 80WIch speakeRs $139 Sony CCDF201

8mm camcorder 6X zoom $549
JVC1XSVS5
Video editor console $449 Soundcraftsman

Control -13 17' pre -amplifier
VIA G Canon H800

I& 'T Hi -8 8mm camcorder $899 Sony ITD250
2 -Line desk -top phone $99

JVCJXT88 5
Video titler w/charactor genera' 349

Sole Control SC -1500
Universal remote w/6 A/V

$3ch Brand Name Amp7 110 watts per channel $269 Parsec Wavecatcher
Indoor AM/FM antenna $169$

JBL GT962
6'x9' 2 -way car speakers $99 Philips CDV600 CALL MEI DA7255

Top -of -the -line laser disc play 250W/ch car am; $259 Memorex WM200
In/outdoor 2 -way speakers $89

Hitachi CT1394W
13' color TV with remote $209 Luxman G007

Surround sound /equalizer
$260 Mission 773M

Turntable cartridge $69 Monster Cable
Interlink & speaker wire avail CALL

Hitachi 31KX6B
31' MTS Color TV $899 551 5513000

Dolby' Pro Logic processor
$199 Monster Cable CD512R 4395

Sound rings for CDs
Pinnacle PN50
Centerchannel speaker $89

Yamaha NSA825
1 -Way floor standing speakers '249

Triad Satellite/Sub Sony
System 6  System 7 CALL SPA40, SPPA60 CALL Pinnacle PN8+

2 -Way bookshelf speaker $289
Advent A2000
Model 350 New Vision Series $449 NAD MR13

#1 Rated 13' TV w/S-video
Niles SPS1$389 4 -Pair speaker selecto-$79 Philips SBV1136

10 ft S -VHS cable $1495
Advent A2004
Model 250 New Vision Series 5349 Atlantic Technology 100 Niles HDS6

Powered satellite/sub system Hi -power 6 pair speaker selector $189 Sony ICFSW7600
Short wave radio $219

Advent Heritage
CALLTop of the line speakers

Terk FM8500
Powered AM/FM antenna $2995 Olympus 5912

Micro cassette recorder $49 Sony FD10A
Black & white handheld TV $89

SPECIAL PURCHASE

NAD FACTORY

RECONDITIONED

MERCHANDISE

QUANTITIES LIMITED
CALL FOR MODELS,

WARRANTY AND PRICES

Atlantic Technology System 150
System 150HT Is A Complete Home

Theater System That Combines All Of
The Following Components:

152 PBM
Power directed" bass module CALL

151 LR
Main satellite speaker system FOR153 C
Center channel speaker

154 SR PRICE
Rear channel surrouna speakers

EACH OF THE ABOVE CAN BE PURCHASED SEPARATL

SELECTION, PRICE & EXPERT ADVICE
 ADS  ADVENT  AR  AIWA  AKG  ATLANTIC TECHNOLOGY  AUDIO
SOURCE  BAZOOKA  BBE  BELTRONICS  CANON  CARVER  CANTON 
CLIFFORD  DENON  HAFLER  HITACHI  HUGHES  JVC  KENWOOD 
LEXICON  LUXMAN  MINOLTA  MITSUBISHI  M&K  MONSTER CABLE  NAD
 NHT  NILES  ONKYO  OPTONICA  ORION  PANASONIC  PHASE LINEAR
 PHILIPS  PINNACLE  PROTON  PS AUDIO  ROCK SOLID  SENNHEISER 
SHERWOOD  SOUNDCRAFTSMAN  SONANCE  SONY  SOUNDSTREAM 
SSI  TECHNICS  TERK  THORENS  TOSHIBA  TRIAD  VELODYNE

MAIL ORDER CALLS
To Order Toll Free Call:

1.800.542.7283
To Order By Fax Call:

1.201.838.9599
To Order By Mail
Send Check, Cashiers Check or Money Order.

WE WELCOME

VISA =1 AMERICAN
EXPRESS

Mail Order Hours:
Monday thru Friday 9am - 9pm
Saturday 9am - 6pm  Sunday 11am - 4pm

Come Audition The New
Technics

SC-TH200 System

LUCASFILM

AL:rEC
LANSING

1111 ad's'
cANroti

O

"
miss II

I Lim, audio
...... L

INWALL SPEAKERS-4--
INFARED REPEATERS

VOLUME CONTROLS

SPEAKER SELECTORS

SPEAKER SWITCHERS

O

CUSTOMER SERVICE
Please Have Your Invoice Number Ready:

1.201.838.1180
Customer Service Hours:

Monday thru Friday
10am - 5pm



fLOOKING TO PLAY SANTA... S ARE LOWEST!

LWE PUT OUR REPUTATION ON THE LINE!
HOME THEATRE
40" - 70" REAR
PROJECTIONS
DIRECT VIEW TV's
DOLBY PRO LOGIC
SURROUND

TOSHIBA,
HITACHI,
SONY, JVC,
PANASONIC
& MORE
UP TO 100" TVs
AVAILABLE

SPECIALS
 30" PIP/MTS TV

 32" PIP/MTS Stereo TV

 35" Direct View TV

 40" Projection TV

ivaftmor

$799
$899

$1299
$1499

VIDEO PLAYERS & KARAOKE
LASER
& VHS 11411i

SPECIALS
 New Star Performer Karaoke Amplifier

For VHS w/Microphones & Tapes $299
 Combo Laser Disc/CD Player w/Remote

Shuttle Search & Auto 2 -Side Playback $399
 Laser Disc w/Special Effects

Optical Output & Auto Reverse $749

CAMCORDERS
VHS, 8mm, S -VHS

SONY, CANON, RCA
JVC, PANASONIC,
MINOLTA, HITACHI
SPECIALS
 Minolta 8918 Pro Twin CCD Chip
 Canon Al Digital, LI
 Panasonic PV42
 8mm Camcorder 8:1 Zoom,

Infrared Auto Focus, Flying Erase Head $499
FAST DELIVERY AVAILABLE ON TVS OVERNIGHT & 2ND DAY AIR

Call Now For Your Best Delivered Legitimate Price! FOR CUSTOMER

INFORMATION & ORDERS: SERVICE CALL

1(800) 444-6300

44 4 et: if'

(201)696-6531
We ship within 24
hours. All prices quoted
include rnidnufocnirer's

VM.S4. 1 HcH TM M
L _

AMER jlostodrroocnce,;sokeusn&a,

111 are fact sealed
mom
CONVENIENT FAX #(201) 633-1476 snc,hTgrunaldi''

RECEIVERS

SPECIALS
 Dolby Pro Logic 100 s q99
Watts Per CharnelL

 A/V Dolby Pro Logics with
DSP 120W Per aannel

$

SPEAKER SYSTEMS
BOSE

AUDIO
COMPONENTS
YAMAHA, TECHNICS,
PANASONIC, AIWA,
SONY, JVC

Compact Bookshelf Stereo
lAlb All The Hottest Models & Brand Names'

The Lowest Price tier 'or Patented
Bose Acoustimass SpeakerTechnology!
Lifelike Sound Virtual °visibility New
Models Available Call for Best Price

VCR's
SUPER VHS & BETA

SPECIALS
 4+2 Head Super VHS HI -Fl MTS

Super Fly Erase/410 Lines$499
Synchro Edit .. . .

 Toshiba 4 Heac
HI-FI Stereo ... $ 299

 Super Betamax

RecorderVR$299Player/ $329

CAR STEREOS
CALL FOR MAKE & MODEL

DETACHABLE FACE

SPECIALS
 AM/FM Cassette

High Power Pullout $ 179
 Car CD Changer

Remote Mount $ 279
5Y99

CALL

 AM/FM CD Player, -high
Pwr, Pullout, 1 E.it Tech .

 Power Amps & Car
Speakers . . .

Authorized

C
WHOtESAL
DIVISION OF ;AMMAN'S ELECTRONICS

1166 HAMBURG TPKE.
WAYNE. NJ 07470

VIDEO PRINTERS
All Brand
Names
Available
SPECIAL

499
Digital Special Effects

Picture In Picture

PORTABLE CD
COMPACT STEREOS

SPECIALS $ lfiQ AM/FM CD & Cassette ..
 AM/FM CD & Duol s159

Cassette

PORTABLE & CAR
DISC PLAYERS

SPECIAL
 Portable CD for

Car/Home $119

OPEN:

M -F 9-9
SAT 9-6

SUN Closed

CANADA
WELCOME

(201) 696-6531
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EQUIPMENT TEST REPORTS

Amplifiers and Preamplifiers
Adcom G FA -585 (power). Nov. 77
Carver Silver Nine -t Mark II (power), Mar. 36;

TFM-35 (power). Nov. 77
Denon AVP-5000 (preamplifier). Feb. 25; POA-

2800 (power). Nov. 77
Hafler Series 945 (tuner/preamplifier). Jul. 34;

Model 9300 (power). Dec. 58
Marantz Music Link Series, Aug. 33
MTX Soundcraftsmen A200 (power), Jun. 37;

P100 (preamplifier), Oct. 38: A400 (power),
Nov. 77

Parasound P/FET-90011 (preamplifier). Jan. 46:
HCA-1200 (power). Nov. 77

PS Audio Model 5.6 (preamplifier), Apr. 31
Rotel RB990BX (power), Nov. 77
SS1 Powerflex V (power). Jul. 38

Audios/Video Equipment
AudioSource SS 3001 surround -sound system

(user's evaluation). Dec. 60
Denon LA -2000 combi-player. Jan. 50; AVP-

5000 preamplifier. Feb. 25
Hughes AK -I00 Sound Retrieval System.

Mar. 32
JVC RX-905VTN receiver. Oct. 46
Lexicon CP-3 digital surround processor.

Apr. 33
Marantz SR -92 receiver, Oct. 46
Onkyo Integra TX-SV909PRO receiver,

Nov. 56
Panasonic LX -I01 combi-player, Jan. 50
Pioneer Elite CLD-3 1 combi-player, Jan. 50:

VSX-D9OIS receiver. Oct. 46
Sherwood RV -6010R receiver, Jul. 26

Car Stereo
Alpine Model 7980 tuner/CD changer, Jun. 24
Blaupunkt Cheyenne cassette receiver, Nov. 48
Clarion 5770CD CD receiver, Apr. 23

Compact Disc Players
Denon LA -2000 (combi). Jan. 50; DCP-150

(portable), Jul. 42
Harman Kardon TL8600 (changer), May 27
JVC XL -P90 (portable). Jul. 42
Kenwood DPC-72 1 (portable). Jul. 42
NSM CD 3101 (changer). Jun. 48
Panasonic LX -I01 (combi). Jan. 50
Philips CD1-910 (CD -Interactive). Apr. 39
Pioneer Elite CLD-3I (combi). Jan. 50
Rotel RCD-%5BX, Aug. 40
Sony D -5l5 (portable). Jul. 42
Technics SL-XP700 (portable). Jan. 38; SL-

XPS900 (portable), Jul. 42; SL-PD827
(changer). Oct. 33

Yamaha CDC -835 (changer), Nov. 66

9 Receivers
 Harman Kardon HK3600, Jan. 30

JVC RX-905VTN. Oct. 46
Marantz SR -92. Oct. 46

 Onkyo Integra TX-SV909PRO. Nov. 56

PREPARED BY DAVID STEIN

Pioneer VSX-D90IS, Oct. 46
Sherwood RV -6010R, Jul. 26

S peaker Systems
Advent New Vision Model 350. Mar. 28
Audio Concepts G3. Sep. 26
Bose Powered Acoustimass-3 (three-piece),

Sep. 39
Boston Acoustics Voyager (outdoor). Jun. 43
Camber Laser 7. Nov. 62
Celestion Model 11.Jun. 40
Cerwin-Vega DX -7. May 39
Clearfield Continental, Nov. 70
DCM TimeWindow Three, Feb. 35
Harman Kardon Model Thirty. Oct. 36
Hsu Research SW10 (subwoofer), Sep. 44
Infinity Infinitesimal Four (three-piece), Jan. 41
JBL L3, Jul. 32
Klipsch kg4 2, May 30
MB Quart Quart One, Oct. 43
New England Audio Research NEAR-50ML,

Sep. 41
Paradigm Titan, Sep. 38
Polk Audio S4, Sep. 26; LS -70. Dec. 56
PSB 400, Dec. 52
Signet SL250B/U. Aug. 41
Sonance Model 45 (in -wall), Apr. 42
Tannoy Model 603. Feb. 32
Westlake Audio BBSM-4, Aug. 38

Tape Desks
Nakamichi CassetteDeck 1.5, May 33
Optimus DCT-2000 (DCC). Dec. 44
Philips DCC900 (DCC), Nov. 106
Pioneer Elite CT -93 (cassette). Mar. 22

Other Bquipmeset
AKG K-500 headphones. Feb. 34
Hafler Series 945 tuner/preamplifier, Jul. 34

B UYING TIME (Masters)

Record -Playing Equipment, Jan. 23
Tuners and Preamplifiers. Mar. 16
Amplifiers, May 59
Loudspeakers, Jun. 31
Signal Processors. Aug. 27
VCR's and Camcorders, Nov. 40
TV's and Home Theater. Dec. 27

THE NIGH END (Hodges)

The Marantz Marvel, Jan. 112 .
A Polarized Convention, Feb. 152
Small, Hot Potatoes, Apr. 96
Seizing the Day. Jun. 112
The Real High End, Jul. 96
Ambisonics, Aug. 96
No Specs. Oct. 112

The Cornucopian Basement, Nov. 172
Computing, Dec. 136

SIGNALS (Pohlmann)

N Rays. Feb. 22
Where Did DAT Go Wrong?, Apr. 17
Beam Me Up, Scotty, May 20
CD Recorders for Sale. Jun. 17
Music Crystals, Sep. 112
The Sound of Speed. Nov. 33

TECHNICAL TALK (Hirsch)

Obsolete Specifications?. Feb. 24
Audio Trends. Apr. 28
High Fidelity in a Box?, May 24
Flight of the Bumblebee, Jun. 34
Audio/Video Ergonomics. Jul. 24
Summer CES, 1992, Aug. 32
The Quest for Audio Perfection, Oct. 26
Do All Speakers Sound Alike?, Nov. 52
Audio Mythology, Dec. 42

TECHNICAL FEATURES

Acoustics, Improving Listening -Room
(Warren), Jan. 56

Amplifiers-see Power; Comparison Tests
AudioNideo Receiver, How to Buy an (Riggs),

Aug. 44; also see Comparison Tests
The Best of the Built-Ins-see Car Stereo
Car Stereo: head units (Kumin), May 42;

speakers (Pohlmann). Jun. 62; factory
systems (Pohlmann). Aug. 55

CES Showstoppers (Kenny). Apr. 57; Sep. 67
Compact Discs: Neatness Counts (Kenny).

Feb. 44
Comparison Tests: combi-players (Hirsch and

Riggs), Jan. 50; CD portables (Pohlmann),
Jul. 42; audio/video receivers (Foster). Oct.
46; power amplifiers (Hirsch), Nov. 77

DAT Lives! (Kenny), Mar. 49
DCC: Inside DCC (Ranada). Nov. 98
Dealer's Choice (Day), Dec. 65
Digital Audio Today (Kenny). Oct. 54
Drive Time-see Car Stereo
Fair Play-see Maintenance
Equipment Buying Guide (staff), Feb. 51
Good Sound-see Speakers
Headphones (Day), Jan. 65
Heads First-see Car Stereo
Home Theater Connections (Kumin), Apr. 53
Laserdisc Players-see Comparison Tests
Maintenance: Neatness Counts (Kenny), Feb.

44; Ten Tips for Better Sound (Masters). Feb.
47; Fair Play (Masters), Jul. 56;
Troubleshooting (Kumin). Dec. 74

Power: How Much Is Enough? (Hirsch),
Aug. 51

Receivers-see Audio/Video; Comparison Tests
Rodrigues Contest. Jan. 88, Jul. 20
Shopping Surround-see Audio/Video
Signal Processing (Meyer), May 50

STEREO REVIEW DECEMBER 1992 127
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Speakers: How to Evaluate (Toole), Sep. 48:
also see Surround Sound

The Sound of Things to Come (Pohlmann).
Oct. 62

Subwoofers, All About (Mitchell), Jun. 70,
Jul. 49

Surround Sound (Mitchell), Apr. 44; Choosing
Speakers for Surround Sound (Mitchell), Sep.
55; also see Audio/Video, Home Theater

Systems (Day), May 48, Jun. 68, Nov. 112
Tape: Choosing the Right Tape (Stark), Mar. 44;

Tape Buying Guide, Mar. 55; also see DAT
Ten Tips for Better Sound-see Maintenance
Troubleshooting (Kumin), Dec. 74
Turntable, How to Buy Your Last (Long),

Dec. 87

BEST RECORDINGS
OF THE MONTH

Popular
It Crowes: The Southern Harmony and

Musical Companion, Sep. 73
Bloom. Luka: The Acoustic Motorbike, Mar. 65
Buckingham. Lindsey: Out of the Cradle.

Aug. 64
Chapman. Marshall: Inside Job, Apr. 63
Cole. Lloyd: Don't Get Weird on Me. Babe.

Jan. 72
DeMent, Iris: Infamous Angel, Sep. 74
Died Pretty: Doughboy Hollow, May 66

Ely. Joe: Love and Danger, Nov. 117
The Gin Blossoms: New Miserable Experience,

Oct. 83
Horvitz. Wayne: Miracle Mile, Jul. 64
Jeffreys, Garland: Don't Call Me Buckwhea,

Jun. 80
Lincoln, Abbey: You Gotta Pay the Band,

Mar. 68
Lovett. Lyle: Joshua Judges Ruth. Jul. 63
Luna'-: Lunapark, Nov. 118
McMurtry. James: Candyland, Oct. 81
Midnight Oil: Scream in Blue. Aug. 65
Morrissey, Bill: Inside. May 65
Reed, Lou: Magic and Loss. Apr. 64
Richards, Keith: Main Offender. Dec. 92
Shocked. Michelle: Arkansas Traveler. Jun. 79
Simon, Paul: Concert in the Park. Feb. 121
Sweet. Matthew: Girlfriend, Feb. 122
Taylor, James: New Moon Shine, Jan. 71
Williams, Lucinda: Sweet Old World, Dec. 94

Classical
Brahms: Symphony No. 4, "Haydn"

Variations, Ndnie, Oct. 81; String Sextets,
Theme and Variations for Piano. Nov. 120

Bruckner: Symphony No. 9, Jan. 72
Chopin: Piano Sonata No. 2, other works.

Oct. 82
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Dvotak: Cello Concerto. Symphonic Variations.
Apr. 64; Piano Concerto, Aug. 65

Janatek: Concertino and Capriccio, Aug. 65
Mahler: Symphony No. 4, Dec. 92
Messiaen: Turangalila-Symphonie, Sep. 74
Mozart: Concertos for Two Pianos, other

works. Jan. 73: Three Piano Sonatas, Fantasy
in C Minor, May 66; Le Nozze di Figaro,
Jul. 64

Rachmaninoff: Piano Concerto No. 2, May 67;
Symphony No. 2, Jun. 82

Schubert: Lieder, Apr. 65
Shostakovich: Symphony No. 10, Chamber

Symphony. Jun. 80
R. Strauss: Don Quixote, Don Juan, Feb. 121
Stravinsky: La Sacre du Printemps, Persephone,

Aug. 64
Tchaikovsky: Piano Concerto No. I, May 67;

Romeo and Juliet. Piano Concerto No. I.
Symphony No. 5, Jul. 65

Vaughan Williams: Symphonies Nos. 5 and 6.
Mar. 69

Verdi: Luisa Miller, Dec. 96

Battle, Kathleen. and Wynton Marsalis:
Baroque Duet. Sep. 76

!shin, Sharon: Rodrigo and Vivaldi Guitar
Concertos. Mar. 68

Lloyd Webber, Julian: Russian Cello
Concertos, Nov. 117

Rostropovich, Mstislav: Return to Russia,
Feb. 123

OOINO ON RECORD/
BACKSIAT
Laserdisc Roundup (Livingstone), Jan. 106
A Few That Got Away (Simels), Mar. 100
Heitor Villa -Lobos (Livingstone), Apr. 78
Heavy Metamucil (Simels), May 96
Classical Videos (Livingstone). Sep. 104
Noise in the Attic (Simels), Nov. 142

MUSICAL PIATURIS
American Music, Discovering (Livingstone).

Nov. 91
Barcelona Games Medley (Livingstone).

Sep. 98
Battle. Kathleen. and Itzhak Perlman: The Bach

Album (Jellinek), Jul. 81
Beethoven: Symphonies (Freed), Feb. 142
Brahms: "Handel" Variations, other piano

pieces (Freed). Sep. 93
Brooks. Garth (Nash), Apr. 50
Cash. Johnny: The Essential Johnny Cash

(Nash), Sep. 82
CD Offers: Chesky. Jun. 61; Sony Classical,

Sep. 25; Rhino Atlantic Remasters, Oct. 23;
DMP Jazz. Dec. 39

Center Stage: Jose Carreras (Livingstone). Aug.
88; Arlene Auger (James). Oct. 105; Simon
Rattle (Kupferberg). Nov. 161

Christmas CD's, Dec. 117
Crenshaw, Marshall (Nelson), Jan. 59
Davis. Anthony: X. the Life and Times of

Malcolm X (Stearns). Nov. 145

Ferry, Bryan (Farber). Dec. 82
Fripp. Robert (Kenny), Jun. 75
The Honeys (Puterbaugh), Sep. 84
Johnny, Southside, and the Asbury Jukes:

Better Days (Puterbaugh). Mar. 72
Liszt: Piano Concerto No. 3, other works

(Freed). Apr. 89
Mahler: Symphony No. 8 (Hall). Jan. 98
Masur, Kurt (Kupferberg). May 55
Mattea, Kathy (Nash), Aug. 62
Mozart: Die ZauberflOte (Salzman). Jun. 98;

Mass in C Minor (Stearns). Aug. 79; Violin
Concertos Nos. 1.4, and 7 (Freed), Dec. 120

Mravinsky, Evgeny: Erato reissues (Hall).
Aug. 81

Musicals, Classic American (Hemming), May 76
New York Philharmonic: 150th Anniversary

(Ripps), Dec. 121
Opening Acts: Ugly Kid Joe. Jul. 67;

Overwhelming Colorfast, Sep. 79; The
Wallflowers, Dec. 99

The Pop Boxes (Givens), Feb. 136
Presley. Elvis (Fortas), Oct. 72
Prokofiev: Ivan the Terrible (Salzman), Jan. 100
Rampal, Jean-Pierre (Kupferberg), Mar. 52
Record Makers, Jan. 88, Mar. 98. Apr. 72. May

10, Jun. 94, Aug. 22, Oct. 12, Nov. 30
Record of the Year Awards, Feb. 41
Rossini Recitals (Ackart). Jul. 86
Schiff, Andras (Fleming), Jul. 53
Springsteen, Bruce: Human Touch, Lucky Town

(Puterbaugh). Aug. 69
The Sullivan Years (Puterbaugh), May 74
Television (Puterbaugh), Nov. 130
Tippecanoe and Tyler Too (Livingstone),

Oct. 100
The Troggs: Athens Andover (Puterbaugh).

Oct. 86
Troubadours of the Folk Era (Nash), Aug. 70
Upshaw. Dawn (Stearns), Sep. 64
Verlaine. Tom (Simels). Jul. 60
Wilson Phillips: Shadows and Light

(Puterbaugh), Sep. 84
Zevon, Warren: Mr. Bad Example (Puterbaugh).

Feb. 132
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RETAIL MART

Before you invest
your money, spend
some time with us.
Be well informed before you make a major purchase.

Our staff of knowledgeable professionals will guide you
through today's maze of state-of-the-art components,
as we help you design a system that is perfect for your
environment and lifestyle.

We feature the latest in audio and video technology at
affordable prices. We offer fast, convenient shipping and
provide unparalleled service after the sale to make your
investment a sound one.
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AUD10 e V I D F O 18214 DALTON AVVNTIF, DEPT S, GARDENA, CA 90248

-A U TH OR IZED DEALER FOR-
AKG  ALON  ATLANTIC TECH  AUDIBLE ILLUSIONS  AUDI UEST

AUDIO ALCHEMY  AUDIO CONTROL  BEYER DYNAMIC  BOSE
CAL AUDIO LABS  CARVER  CELESTION  CLEARFIELD  COUNTERPOINT

CWD  DAH S UIST  DCM  FOSGATE  GENESIS  GRADO SIGNATURE
HAFLER  HARMAN KARDON  HUGHES  INFINITY  AMO  BL  LEXICON
MAGNUM/DYNALAB  McCORMACK  MUSE  NAD  NESTOROVIIC  NHT

NILES  ONKYO  PARASOUND  PHILIPS  PIONEER  POWER WEDGE
PROTON  PROAC  PS AUDIO  ROOMTUNE  SONANCE  SONY  STAX
SUMIKO  TARGET  THORENS  TICE  VELODYNE  VPI  AND MORE!
-CALL FOR HOME THEATER 6 CUSTOM INSTALLATION -

ATTENTION
STEREO REVIEW

ADVERTISERS
The STEREO REVIEW Mall Order Mart is an ideal forum to reach interested
audio/video enthusiasts who are active buyers themselves, and who advise others
on stereo and video purchases. The Mail Order Mart is and exclusive section
designed to showcase your advertising in STEREO REVIEW.To place your ads, or
for further information call Toll Free at:

1-(800) 445-6066 9am. to 5pm. est

L

4523 - 13th AVE. 013'KLN NY 11219
FOR ORDERS ONLY 1.800-223-3411CALL TOLL FREE:

.1113=1.
-JVC-

80.205 40W 13999
99.207 40W remote LOW
69.305 SOW 159.99
8X.307 BOW remote LOW
RX.505 5I/W 24999 8X.507 NOW LOW
10(.705 roow 33999
10-7071C1 LOW 9.1697120W LOW

99.1105 MOW 39999
99.905 320W Dolly &mound

ProLculc LOW

XL.V15 . 11999 XL.V241 WW
XL.V24 . 129.99 XL.V441 .. LOW
XL.ZASI LOW
XL.R204 5-dtsc LOW
XL.F204 5996 LOW
XL.R304 5-dtsc. retnote LOW
XL./MC3 6  I 169.99
XL.M.505 6  I LOW
XL.M307 6. / LOW

LOW

-JVC-
TOW205 dual . 129.99
TD.W207 duel. auto -meow . . LOW
TD.W3115 9969 inAo-remse .. 169.99
73W307681 LOW 11511150361 10299
704/707441 LOW

-AIWA-
/168X808 189.99 40.8X333 . 99.99
ADS37 .. 119.99 AD440 . 134.99
AD -F 1600 464.99IMM1111.1

-ADVENT-
ADVENT CALL

IN WALE 141711 CALL
11100090117DOOR MRS CALL
MINI SUIIWOOFERII CALL
BABY n LOW GRADUATE LOW
PRODIGe TOWER LOW
LEGACY II CALL LAUREATE CALL
910110 4E LOW

-DEMOS AC0051101-
P5538 ... CALL PS55CV . CALL
PS4A ... CALL PS9 CALL

PA512 ... CALL PAS.1 5 CALL
PA5115 .. CAN Pa, e

PAS.26 "
PP1-5 

IllanEEMEMM.
-JVC-

MX44 .. . 449.99 /4/1.55 ,e,9 99
MX.77 5 -CD system 699.99

FH.433 dual -cassette. remote 349.99
01.825 dual -cassette. rernot e . 49999
59456 yea/ 59999 111.757./C0 79999
FHB. I SOCD with CD 599.99
FHBSOCD LAMA CD 469.99
01.856 wall CD 899.99

-o PAP1ASOPIK -
SC.CH33 39999
SC -01,0 699.99

95XD2 29999 NS.XD5 54999
EISX350 3.CD 42999
NS.0940 499.99

7999
CFS.1020 3-ptace 59.99
CFSW430 dual -cassette 7999
CF13.30 tape / CD 159.99
CFD.120 dual-casseae / CD . 199.99
CF641.0 2-cass.. CD . 18999
CFD-4,5 3 -pc.. 2 -cam. CD 299.99
CF57,0 3pc., dual-casattle . 119.99
CP67,7 3 -Pe.. 2<ass.. m 269.99
CF6.7,5 Jae CD. mar  LOW

CA.DW500 wen CD 239.99
CSDXL205 rear, CD 179.99
CS-DSR1 tolth CD 189.99
CS-DEX1 Lath CD 129.99

-JVC-
PC.W150 3pc., 2-cass.. . 109.99
PC.W333 dual-cassede 139.99
81-1010 with CD 169.99
RC.X610 2-cass.. CD 229.99
PC.XT3 dualtasa. dual CD 249.99
PC.X17 2-cass.2.CD. dock nx 359.99
PC.X100 3 -pc.. 2-cass.. CD 229.99

-oTIOHY-
WM.D6C PRO 299.99
WM.D3 PRO 219.99
WM.F2015 .
WM.F7(40
WM.FX43 79 99 WM F7(99 53.99
SR.F138
WM.AFS4 SPORTS . 63.99
WM.SXF30 74.99

-AIWA -
HST29 ... 47.99 HS -732 49.99
115-135 ... 69.99 115-175 89.99
1453370 .. 79.99 653470 98.99
953707 404 AIR 'warm 179.99

- SOW D18MAN-
I334 .... 129.99 6111 178.99
6202 189.99
15180 for pour ear 199.99

MI11.11111MIIIM
- ROM -

SRS -68 .. 12999 SRS.37 .. 59.99
585.D46 219.99 5it5.37 34.99

-o SOHY-
MDIUM 6199 MDR .C6150 54.99
MDR.CD6 79.99 MDR -00350 4.99
MOR-05550 6999
MDReF31019 toWps 9999
1434.LP3199 .each 149.99

11111111.111.1i1111111111111.
-o MARMITE -

11413.210 2 -Mad 22999
PMD.221 3.9ead 269.99
Pr46222 34ead 299.99
PMD420 Stereo. Dolby 339.99
PPID 410 3.head rww 479.99

1999

Pak. MAI we music to How gars/
PS9.3 494teu 99.99
P5R.200 61-Ireu, abeo 249.99
PSS 190 37-69u. stereo 6999
PSR.19 61.1rey. stereo 189.99
P58.795 269.99 PSR.100 14999
PSR.300 61-keu. stereo 349.99
PSR.400 614rey. mow 399.99
P5R.500 6 Hoeg. stereo 499.99

Keyboard Mandl. - In Ueda

111111.111.111M
KV.BADI 2 8" CALL
69.1311227 CALL
KV.19TS20 LOW
FDL 370 (9.. Watahnsan LOW

MIMICarrEM.11=
'(N

LARGEST AUTHORIZED
9090 DEALER IN BROOKLYN

.111.3=03:1=
Aspen CDC E14/ASI (1 ass A
Why. pullme. 18 prext, a25ss 299.99

Wpm. C642 APVFM. Imo -rev. camette
18 presets. 2.25.. pullout. clock 18999

Cheyenne 0442 FM/AM. AR cassette.
pullout. Dolby. w/CD Input . 299.99

CDCPI4 CD player for Cheyenne
I0.CD stacker 319.99

800.4 ELECT110146 - 4523 13th AVENUE, BROOKLYN. NEW YORK 11219,
1-716-064646. VISA MASTERCARD. AND C.O.D. ACCEPTED. 14 -DAY RETURN
POUCT; AFTER 14 DAYS IS% RESTOCKING FEE WILL APPLY. 011E4 WHOM' 10461
- 61141, MONDAY THROUGH THURSDAY 9AM - 9PEA, FRIDAY l0459 - 2PM.

 Authorized 319959 Dealer - all other brands distnbutor authorizedssith USA warmly

CLASSIFIED ADVERTISERS

You can reach millions of prime prospects for
your mail order products or services through
low-cost Marketplace Classified advertising.

To place an ad, or for further information
including rates, ad styles, sizes and multi -title

discounts, call Toll -Free

(800) 445-6066 9am-5pm EST

In Canada: (212) 767-5750



Audio Concepts. Inc. has been selling Sound that
Satisfies ... factory direct for more than 15 years.

Mary I),urko, V.I.. Audio Concepts. Inv. with 63 speakers

You can't buy a better pair of speakers for your
money. I guarantee it or your money hack. For an
even better value assemble them yourself.
Call 1-800-346-9183 today for a free catalog on our
superior quality high -end speakers.

Audio Concepts, Inc.
901 S. 4th St., La (co...... WI 14801

AUTHORIZED
DEALERS

FORh%

ADS
KICKER

HASONIK
N.I-I.T .

ALP
BAZOOKA

. NILES
. ONKY 0

BOSE PIONEE
CARVER

FI

ROCKFORD
DENON
V-IAFLER

SONANCE
CALL FOR

KENWOOD

MANY
MORE

THE SOUND APPROACH

6067 JERICHO
IRKE COMMAC,Ik

NY

WARRANTYFULL 8*368.23

More than
) 55,000 CDs

ON-LINE
WORLD'S LARGEST ON-LINE

AUDIO COMPACT DISC STORE
Discount Prices  Fast Delivery

Free Shipping for Orders of $100 or More

Modem: 408-730-9015
Up to 9600 bps 8-N-1

In Chicago: 312-751-2447
In New York: 212-532-4045

COMPACT DISC VISA

CONNECTION OD
1016 E El Camino Real  Sunnyvale, Calitornia 940117

Voice 8 Fax 408-733-0801

5 YEAR WTY'S AVAILABLE AU DI
1-800-348-7799

ONI
1-800-525-9922

DE0
ALL TAPES SOLD BY

SONY
THE BOX (10) ONLY

MAXELL
&am 30 min 3 190 T12I MM. 3 19ea

T121 HIF1 366. PIONEER JVC ADVENTIon ea min 366.
Irmo 90 min 4.19.,
Stem 120 min 4.39ea

T120 111 Pre Grade 5 46.
T1211R1Pre whose 5.79.. KARAOKE JXT88 315 MINI 109/PAIR

Imo 31 mio HiGrado 3.49.. T12110 Pre whose 5 450 CGV609 155 BABY II 119/PAIR
Imo 60 rale HiGriee 4.16, T161 EX 3 490 CLKV420 SALE LEGACY II 259/PAIR
5..m 90 min HiGrade 4 790 T1611i1Grede 4.19u CL 09820 SALE .10SV55 425

PRODIGY 199/PAIR80.111 ois HIGH.. 5 Ma y721 S -VHS 7.79.. CLDV720 SALE JXS100 95
HERITAGE 399/PAIRIn., 64 min HI -11 7.69ea T121 S -VHS Bledi 7.49.1 CLDV510 459 JXS300 195
LAURETTE 299/PAIRMen 120 HA 696. 112116111 PRO elks 7.06, LASER DISC/ 1X59130 65 SUBWOOFER 8 1 PR.Ian 60 rni4 Hill 1.149 494a

M. III mio HA Erse 12.660
1... In ma ME IMO 17.290

T1611-441 Ilk.
1184 SVHS 9 lire 12 69os CD

RMS-1 REMOTE 149
GRM3U GRM5U

MINIS SPEAKERS

ONLY 239
T121 V Taos 2.99u TC 31 Me 0-1911-C 7 990

_

C265.19/12 -C 5 99"
CLOD701 CLDD501 GRM7U GRAX5OU GRADUATE 159/PAIR1120 Hifi 4.560 ......'

'a' 3 PAria
CLDM40' CLDM301 GRS707U GRS505U CENTER CHNL SPKR 9911211 Pros ./a 6 190 .11'1 ". CLDS201 C1.01090 GRSX90U GR303U7121 S -VHS 7 nu hors 90 Min 4 19oa VIDEONICS

1120 S -VHS V CALL Am 120 mio a 390
AUDIO

GRAX1OU $659 GRAX5U
EDIT MAKER 489L540 ES 2 89., Intm 30 min HiGreile 3 190

lain, 60 min HiGrade I 09..
GRAX2U GRAW1U

TITLE MAKER 3691500 PRO X 5.39.,
L5001.0 Ben 15 990
1759 ES 2 89es
1.760 ES HoGrade 3.59.,

Amm 90 min HiGrade I 69e.
Arno 120 min HiGrade 5.36+
Imo 30 mi. HI8 4 59es

VSXDIS VSXD901
VSX701 9SX601
VSX511S VS0501

HYPERBASS
VCR'S

PROD. ASST. 79
PRO ED SYSTM 1029
EOUILIZER 219

L630 ES I 190 Ilmni SO mis MI/ 5 Ms 850451 VS0401 HRS6800U HRD990U Expansion Module 239TDK Imo 90 min HA 5 NM SX311R SX301 HRVP66U HRDX62U Processor Plus 159
1120 H1Grade 3 OM Mee 120 min VII 696+ PD7700 199 SW1000

Sound Effect Mixer 129
1120 Hifi 4 190 FUJI PDM801 PDA1701 HRS4700 459 Graphics Libraries 391120 ilD0 Pro Ms 6.090
1120 S -VHS 7.214, T120 239++

POM601 POI8501
P05501 PD201

HRP1V HR0980 429
HRD940 $349 355

SHARP
TM HiGrade 4.96e 1120 kV Pro 3 39" CTS601R CT5401 VLL 340 659 W/CASE
7160 SiVHS 11.49e. T121 AN Master Ion 5 99es

C7W901F C119801f1
HRD910U $299HRD820U

VLL 380 699 W/CASE
TC 30 non S -VHS -C 7 Bea T120 S -VHS Pro 7.690

CTW701F CTW601R
HRD76OU HRDX42U

VLL 240 585 W/CASETC 30 non HiGrads 1391,
TC 20 r11111 S -VHS -C 596,
8mni 60 min 3 79 ea

1120 S -VHS 471 11 990
1160 S -VHS Pro 9991,
1160 kV Pre 509.,

CTWMTOA CTWM6OR
CSC300 SX-7

HRFC100U HROX22U

BRS378U 8RS3200U
VLM VL 799 W/CASE
VLM 07 949 W/CASE

Arvini 90 min 4 19 ea TC 30 mu S -VHS -C 7 690 RACK SYSTEMS JVC VCH 909 HMO HIFI 299
Anirn 120 min 4.29 ea amm 19 mie 3 390 COM7800 CDM6800 AUDIO XV 101L NEWT 2819Imo 69 min HA 5 26. Imo 99 min 3.96" CDM5818 CDM5800 XV 120 2119'Amm 120 min HIS 7.29.. &rim 120 min 4.3900

CCS550 450
RX1050 PRO RX905 XVII 30 2889Elnim 60 rt. HA Evap9 290 Imo 120 HiGrede 5 39e. 9X801 90707 XVS 250 CALLImo 120 mm 1/8 FOP It 99.1 Imo 120 min HIS 7 291, PANASONIC RX507 RX307 -myJVC

T120 HiGrado 2.991, SCOTCH PVS 62 P9 42
PV 32 PV 22

XLZ1050 PRO XL1451
XLM705 XLM507

MO RUIN

PIONEER
T120 S -VHS 7.160 1120 EG Plot 3 49" PV 18 P9 14 XLM407 XLM307 CAR STEREOJVC 7C30-S-VHSC 1.49es
JVC T120 SOKS-SPI Pro t0710

1120 HIFI 4 4941
1120 Pro Lamm wits6 040 PVS 770 P9 760 XLG512 XLF207 opim 980 415

BASF 1121 S -VHS 7 39ea PV 750 PV 720

PV 710 PV 764
X021050 XDZ507
XLR304 XLR264

DER 880 365

1130 min 2 090
T1611 EG Ns 4 3910

IC 20 slim S -VHS -C 5 494a PVS 372 PV 362 TOMOS TDW707
DEH 780 315
DEH 680 290T160 min 3.46"

1180 Hi -Grade 6 39e.
RCA T120 HIFI 2 99es PV 332 PVS 4280 TD91050 PRO TOV541 PEH580 249

PVS 4270 PVS 4266 FX1010 AX91050 KEHM 8200 309

RCA CANON
L-1 Pro

PV 4264
Pv 4260

PV 4262
PV 4050

XPA1010 XPA1050

RACK SYSTEMS
KEHM 7300 TR 270
KEHM 200 255VR800 NEWT 9R690

VR696 VR6B5

UCS-1
UC-1 UC20

PVVP1 PRINTER 839

LASER 608530CD G08540CDM KEHM 6200 225

VR680 89888 E61 E65 GX855000M CDXFM35 339

9R535 VR671 E67 H850 LX 1001 200 101 MX77 S589 MX55 CDXM30 279

CC415 PRO 870 SONY VIDEO T.V./VCR MX44 001 CDX3 215
FHM 75 729PRO 867 CC560 $969 CCOTR101 CCDTR81 PVM 2021 2071 1321 "A5 UXA3
KEH 9898TR 215PR0865 $629 CCDTR71 CCDTR9 INDUSTRIAL JVC KEH 6969 170PR0850 PRO820 EVDT 2 CCDFX210 AG1960 AGA95 TELEVISIONS KEH 4949 145HITACHI CCDFX310 CCDFX410 AG450 AG460 AV3591 S 1599 GMH 200 365

VME22A VME23A CCDFX510 CCDFX710 AG190 AG185 A93551 S 1365
GMH 120 245

VME15A VME25A CVPG 700 EVA 50 AGW-1 WJA1X12 A93291 S 1369
GMH 50 145

VM8200 0.48400 EVS3000 EVS550 WJAVE3 WJAVE5
A93151S 929

GMH 44 195
9M5350 9144400 SLVR5U SLV373 TOSHIBA GM 800. 900 95
VT5751 VTF 551 SLV696HF SLU595HF AV35BX3 AV358P3

ED 6500 165
tiFTH351 VTI-1350 SLHF360 SLHF8700 SVF 970 1599 SVF758 AV31BP3 AV318M3 ED 4500 115

T.V'S CALL SLHF2100 G9S50 SVF 658 652

647 447

AV27TH3 A9278P3 BP 880 129

JBL G9M20 G9500
RME700 CVPG700 CF3566A CX3583A

AV2OTP3 AV00M3 TSA 6908 110/PAIR
TSA 6907 85/PAIRPRO PERFORMER 129/PR NDp605 mDF.333 CX3586A CX3298.1

JVC TSA 5705 69/PAIR
TSA 1608 89/PAIR

PRO PERFORMER PLUS X9C700 XVC900 CX3287J CX32136A
526913 Piece) System

6460 SUBWOOFER 1289 SONY AUDIO CX32115A CF3266A
CF3066A 002789K PURCHASE.

SPECIAL FACTORY

USED.
JVC

PRO 3 PRO 3 PLUS
L1 L3

DTC670 TCOD3

STR-03070 STRD2090
CX2780K CF2772K

MITSUBISHI 90 DAY WARRANTY' CAR STEREO
XLMG1800 37915 L7 STRA9990 STRA91090 GRAX2 489

LX22 1044 TCWR875 STRA9790 MUM HSU57 GRS 505U 899 XLMG 700 RF 309

LOSS JBL2800 TCWR690 TCWR790 HSU65 Hain HRS 68000 CALL XLMK 500 235

MINOLTA CDPC725 TCWR590
COPC910 CDPC625

INFINITY
KAPPA 9 KAPPA 8

HRS6700U
HRS

S -VHS 519
5500U S -VHS 399

KSI10835 445
KSRX71OJ 265V1188-428S639 0516 S569 WALKMAN DISCMAH KAPPA 7 KAPPA 6 HRS 50000 S -VHS 379 KSRG8 249

8-30 8
MHC 1600 475 spc52 KAPPA 5 HRSC 1000U S -VHS 579 KSRG7 215

8-406 9-°'" MHC 2750 639 SM122 SM112 HRD 970U JOG HiFi 369 KSRG4 199
0-618 9418 MHC 3750 CALL SM102 SM82 HRD 960U HiFi 349 XLG3700 265VIDEO SONY CAR REFRNCE I REFRNCE 5 HRD 870U HiFi 289 XLG2700 219

LINE-UP CD09300 CD09300RF REFRNCE 4 REFRNCE 3 HRD 850U Pip 399 KSCG10 329

MAGNAVOX QUASAR CDXV500 CDP/8000 REFRNGE 2 REFRNCE 1 HRD

HAP

780 HiFi 289
1U 549

KSAG 4041 290
KSAG 214 240GENERAL ELECTRIC

YASHICA

CDxAss Cl/X.155AF
4040 SPEAKERS 5080
5180 SPEAKERS

AUDIO
LINE  UP

RX

RX

903 Pro Logic 389
803 Prog Rem 299

KSDP100 355
KSES100 175RICOH 01.6 512 Color C.D. 199 KSE75J 139NIKON AND MORE

PROTON AV 3290S T.V. 1229
CSXG6938 145/PAIRGO VIDEO GV2020 579

(DUAL VCR MACHINE)
CALL!

EMPIRE
TECHNICS

CERWIN VEGA

AV

MONS
XLA1705

31505 T.V. 689
289
269

CSx 6936 95/PAIR

BOSE(AMBICO-\
BATTERIES YAMAHA XLM505 189 AM5 Series II SALE!SIMA EPI TDV 711 Cass. 309 AM7 CALL1 YR. WARRANTY

TDV 531 Cass. 145 2.2 4 2VIDCRAFT 9P77H 2-3 Hours 39

Canon 2-3 Ws
SHERWOOD

505 0.A.T. 469 6.2 10.2CALL BP 8018 35 BIC PCX 1000 439 Am3 CALLJVC NBP 70 1.2 Hours35
PAN P1/012 2.4 Hours 49

RCX 510 C.D. 195 ROOMATTE 2 101

FACTORY WE'LL TRYJVC Handgrlp 1.5 Mrs 29 TO BEAT YOUR BEST PRICE!
COMPLETE Sakar DC 10,20.30 Watt

Light 59 00
Enryln rumr,011./Ili/ 'Mill/ 1404 non st to road 7,buriding N C P suite 152 Margaie.fi.
33063 C 0 0 .MasterCard. VlsaCstd welcome All merchandise camel manufacturers' U SWITH SIMA DUAL warranty Oren delivered V.0 gii our many laclory authorised outlets AN Is the mall order

MANUFACTURERS company for hese factory authorized dealert AN IS NOT THE FACTORY AUTHORIZED DEALER

U.S.A. BATTERY 7 day escharge on detective merchandise only. II returned In original mint condllion Some
merchandise service after sale only inquire! or a restocking fee will apply, 'Special lectory

WARRANTY Charger Recharger 79 99
Citizen M329 Mart 8 145

purchase Used 90 day warranty Hot responsible lot typo errors Shipping charges not
refundable liquifies welcome with self addressed stamped envelope



Where Audio -Video Connect
Call for
Monthly
Specials

II 00 0/0 Satisfaction

SEPARATES
HAFLER

AUDIOSOURCE SS4

CARVER
CARVER If M 45
HAFLER 945

HAFLER 9300

HAR EAR 6650R

JVC .1 AXV 1050

MUSEATEX ACC 1

MUSEATEX

524

295
648
796
425
995
594

1197
1949

999
MUSEATEX 799
MUSIC & SOUND 100 849
PIONEER 576

YAMAHA 419
MORE MAKES .5 MODELS -

PLEASE CALL

RECEIVERS
NC RX 507

JVC RX 707
NC PA 807

KENWOOD 6040

KENWOOD 8040

ONKYO , .,:909 PRO
PIONEER VSX 451

PIONEER VSX 511S

PIONEER VSX 0901S

SONY 18 0590

SONY s TR 0790

SONY STY D1090

TECHNICS SAGX 530

267
326
429
257
391

1348
295
392
764
194
273

CALL

339

CD PLAYERS
SONY

HAR KAR TI 8500
HAR KAR 7600 11

JVC M 407

JVC M 507

JVC .1 Xt 7 1050

KENWOOD ' PM 7740

KENWOOD ' 721

MAGNAVOX

MUSIC & SOUND 1

PHILIPS
PIONEER ',01

PIONEER '.''/01
PIONEER M2

SONY

SONY yr 1.425

278

436
521

214
257
627
243
197
226
750

CALL

216
219
353
152

CALL

Monday - Friday 10 -7

JVC HRD 4700S
PANASONIC PV 4250

TOSHIBA ' 17

SONY . RUC

CANON UC I

NIKON VN 750

SONY CCD TR1O1

536
327
348
843
745

1384
CALL,

HAPPY
HOLIDAYS

30 Day Money -Back Guarantee
Defectives Gladly Exchanged

TV's  LASER SPEAKERS
PIONEER CI n Pn" LOW ! l 'BOSE AM 5 11

PINUPS CDV 400

PIONEER CLD M301

SONY MDP 333

SONY MDP 605

JVC AV 27BM3

SONY KV 32XBR55

TOSHIBA CF 2772

476
444
399

CALL

596
1575
513

The Best Service  Best Prices
Best Guarantee  Best Selection

and The Best Brands in Stock

Amps CAR STEREO Speakers

PIONEER DEH-680 327 JBL 1500 CTI 211

KENWOOD KDC C600 CALL BAZOOKA 1 102 176
KENWOOD r; PC 740 CALL CERWIN VEGA C, P 165
PIONEER rl M6200 259 JBL 77

SONY 50 195 JBL 98

SONY 4.1 288 JBL 246

CLARION 101:11 397 KENWOOD ra C 1683 87

PIONEER 298 KICKER ' ' CALL

SONY 324 ORION r 10 78

AUTOTEK 237 ORION' r, 12 DV( 99
MEOWS III CAN 258 PIONEER 'A 1640 57

HIFONICS 1OR 386 PIONEER -6A 6905 86

JBL 287 PIONEER 1SRTRX60 198

ORION x 329 PYLE r r 6920 99
ORION CCA 495 PYLE PW 1270 108
PIONEER tau 100 216 ULTIMATE M1OHB 178
SONY ,M 41120 165 Too Many to List - Moose Call

Home Theatre  Dolby' Surround
Laser Disc  Powered Subwoofers
DAT  Separates  Interconnect

Audiophile Avenue
Museatex Mellor Music & Sound

ul C/Lock .

ya
1.1i) Display 6-6 CI

- 2 Digital Out
- 5 Years Pga.

4750

Museatex Mellor
DIA Converter C/Lock

69 earn SAA730 Chip
,F Parts g, I anal

FREE Premium $900
Interconnect with purchase

. tierlote
All control

functions together
in a sinqrr r r

01195

Thorens 10290

1,,,tat, 2 6.-r, A or,(1"
inr AN L, ; ,r ,

Call For Introductory Price

AR ,60 347
AR " 693
ADVENT BABY 137

ADVENT PROD 263
ADVENT HERITAGE 475

BOSE 1 III 318

BOSE 1 CLASSIC CALL

BIC 2 134
BIC 248

CAMBER 196

DESACOLGT 159

EPI 188

JAMO 495
JBL 276
SPEAKERS PRICED IN PAIRS

SPEAKERS
JBL 1 X 500

JBL
J8L
NHT

NHT

PINNACLE '

447
845

LOW !
393
960
149

PINNACLE ' CALL

ADVENT '. .3.AL L WOODY 297

BIC :ALL M5 145
JBL I Sl 173
SPEAKERS PRICED IN PAIRS

NHT r 283
PINNACLE

.'.210118 227

MINI SYSTEMS
JVC MX 55

AIWA '.'0( 350M
BOSE I EST YI

AIWA 2S330

FISHER JCS 99e

JVC 44

JVC

KENWOOD 00

KENWOOD 'OCM

PANASONIC 0;15.
PIONEER 150

PIONEER t,CS 450

SHARP DC 900
SONY 1200

SONY '.,HC 3750
YAMAHA YST NC1

429
CALL

344
492
452
676
679
898
494
552
678
793

456
CALL

CALL

Saturday 10 - 5

1000/0 Money -Back Satisfaction Guarantee
CARVER, HAFLER, HAR KAR, ONKYO: NOT AUTHORIZED, BUT DO HAVE FULL U.S. MANUFACTURER'S WARRANTY

30 -Day Money Back 1137 Bloomfield Ave.  W. Caldwell, NJ 07006 Defectives Gladly
Satisfaction Exchanged

1 -800 -USA -1002
STORE: 201-227-9002 rb7i,,r v) ORDER: 800-872-1002

Steve Says:
"11w Best Products, The Best Advice -

Making Customers Happy Since 1948"

ADS
Acoustic Research
Allison
Altec Lansing
Atlantic Technology
Apature
Sang & Olufsen
3eyerdynamics
Carve r
Denon
Dual
larrnon Kardon
nfinity
-uxnun
jam°

ItlYAL

JBL
NAD
Panasonic
Parasound
Pioneer
Philips
Polk Audio
Proton
Revox
Sony FS
Sony Video
Surround Sound, Inc
Tedmics TFIX
Terk
Thorens
All with manufacturers
1011771111y

PLUS. -
493 Essex Street Lawrence, MA 01840
(508) 682-6262

Straight Talk.  
For 33 years we have provided
high quality, selection, and ad-
vice to music lovers throughou
the U.S. at competitive prices'

106 Brands Available!
Acurus-Adcom-ADS-Alpine

Audio Prism - Audio Quest
Audio Control - B&W

Chicago Spk
CWD Denon Kef

Esoteric Audio - Fineline
Forte - Kimber Kable

Klipsch - Martin -Logan
Mitsubishi - Monster
NAD-Nakamichi-Niles
Onkyo - Paradigm

JVC-Phase Technology
SME - Phillips - Revox

Sanus Sennheiser
Shure - Signet - Snell

Sony - Sony ES - Sumiko
Stax - Tara Labs - Target

Threshold Velodyne
Yamaha & 61 More

Factory Authorized
CALL ABOUT ANC

BRANDS NOT LISTED

KIEV'S
AlE.J ZN7I-130-F.:1CJP

913-842-1811 Lawrence, KS 66046
Mon-Thur 10-8 Fri -Sat 10-6 Ext-3

This publication
is available in
microform
from UMI.

UMI
800-521-0600 toll -free
313-761-4700 collect from Alaska and Michigan
800-343-5299 toll -free from Canada

1ro
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11w $otirid (Seller
For the Musical Difference

Authorized Dealer For

Acoustat
Audio Control
M&K
Nifty Gritty
Celestion
Carver
Kinergetics
Monster Cable
Nakamichi
Niles
Fried
Thorens
Proton
Component Guard

NAD
Onkyo
Harmon Kardon
Lexicon
PROAC
Dahlquist
Target
Velodyne
Grado
Atlantic Technology
Apature
CWD
STAX
Sony

2808 Cahill Road
P.O. Box 224

Marinette, WI 54143
1-800-826-0520 (715) 735-9002

E AUDIO
CAR STEREOS

A FEW OF OUR CHRISTMAS PRICES
KENWOOD PIONEER
KDC-77R $335 KE-2828 $129
KDC-800 $329 KEH-32000R $199.
KR C- 740 $300 KEH-M8200 $249
KRC-540 $219 DEH-680 $359
KRC-240 $175 HIFONICSKRC-2005 $149

J B L
CUPID 14
THOR

$54099

T-500 65 ZEUS $620
T-800 $85 JUPITER S259
T-900 $105 OLYMPUS $620

Car Alarms, Personal Stereos & VCR's
We carry a full line of the listed manufacturers.

allfor
additional

1-800-5443023
Ca

on.informati

GUARANTEED CHRISTMAS DELIVERY

10 DAY RETURN POLICY proton
Rohe. su..,!P to reslocknI I..

MASTERCARD I VISA I AMERICAN EXPRESS

17W. Merrck Rd Valley Stream, NY ,11580 (516)887-7274

CLASSIFIED
For Advertising Information Call 1-800-445-6066, 9am-5pm EST

RECORDS

PHONO CARTRIDGES & ORIGINAL REPLACE-
MENT STYLI. CALL TOLL FREE INCLUDING CAN-

ADA (800) 221-0906. LYLE CARTRIDGES,
DEPT. SR, BOX 158, VALLEY STREAM, NY
11582. NY STATE (516) 599-1112.
LV/CD/RECORD COLLECTORS SUPPLIES Jewel boxes, recorc
lockets, sleeves. storage boxes. 78 sleeves. dividers, much
more! Free brochure. CABCO PRODUCTS. ROOM 645 POE
8212. COLUMBUS, OH 43201. (614) 267-8468.

Needles/Cartridges, & Belts Expert Consultations. One ot
Largest Stocks in Country. NEEDLE EXPRESS 1-800-982-2620

NEEDLES & CARTRIDGES: A.D.C., AudioTechnica, Grado,
Ortofon, Shure, Signet, Stanton, & much, much more.
1-800-229-0644  612-378-0543  FAX 612-378-9024.

RECORDS BY MAIL! LP/CD BARGAINS. DELETIONS/SURPLUS. ALL

STYLES EXCEPT CLASSICAL GREAT PRICES/GREAT SELECTION.
FREE CATALOG -LP OR CD. RPM SALES, DEPT SRC. P.O. BOX 1348,
SOMERVILLE. MA 02144 1-800-388-1386/FAX 1-617-776-2514.

HALF MILE VINYL. AFFORDABLE USED LP'S. SELECTED W/CARE.
CLEANED & GRADED ALL CATEGORIES. SASE LIST/WANTS'
BOX 98. EAST WAREHAM. MA 02538. (508) 295-2508.

AUTHORIZED

HIGH -END LOUDSPEAKER systems, speaker kits and the widest
selection of raw drivers from the world's finest manufacturers.
For beginners and audiophiles. Free catalog. A&S SPEAKERS.
3170 23rd St. San Francisco, CA 94110 (415) 641-4573.

SLEDGEHAMMER. AUDAX PEERLESS, FOCAL VITA & DYNAUDIO
LOUDSPEAKERS with good prices and fast service. MADISOUND
SPEAKER COMPONENTS, 8608 University Green, Box 44283,
Madison, W 53744-4283 (608) 831-3433.

CALL US
LAST

WE WILL

BEAT ANY
PRICE

PRINTED IN THIS MAGAZINE
ON HOME & CAR STEREO

The SOUND Approach
6067 Jericho Tpke Commack. NY 11725

WARRANTY (800) 368.2344

CALL TOLL FREE! 1(800) 826-0520. NAD *
M&K * HARMAN KARDON * ONYKO * HAFLER*
VELODYNE * CARVER * CELESTION * MONS-
TER CABLE * CWD * PRO -AC * AUDIO -
CONTROL a NILES AUDIO * LEXICON * DAHL-
QUIST * THORENS * GRADO * STAX * FRIED *
PROTON * NITTY GRITTY SOUND ANCHORS *
ATLANTIC TECHNOLOGY * TARGET * ACOUS-
TAT * SANUS * SHARP VISION *. SOUND
SELLER, P.O. BOX 224, 2808 CAHILL RD.,
MARINETTE, WI 54143-0224.
FAX#715-735-5838, phone 715-735-9002.
WE SELL MORE HIGH PERFORMANCE SPEAKER KITS than anyone
in the U.S. FREE CATALOG 1-800-346-9183 AUDIO CONCEPTS,
901 S. 4th St. LaCrosse. WI 54601

SAVE 40% ON HIGH -END home speakers, sub -
woofers, amplifiers. FREE CATALOG! RTRD,
3021 Sangamon Ave., Springfield, IL 62702.
1 (800) 283-4644.
SPEAKER COMPONENTS - KITS. Audax-Vita, Crossovers. Books,
more. Catalog $2. MENISCUS, 2575 28th St. SW. Unit 2,
Wyoming, MI 49509 (6161534-9121

EXPERIENCED. FRIENDLY ADVICE! FREE SHIPPING! MIRAGE. PS.
CWD. CARY. KINERGETICS, KEF, PHILIPS, AUDIOQUEST, FRIED.
MONSTER. QUAD. SPICA. STRAIGHTWIRE. MORE!' READ BROTH-
ERS, 593-B KING, CHARLESTON. SOUTH CAROLINA 29403.
18031723-7276.

'STEREO WORLD" IS YOUR DISCOUNT SOUND SOURCE WITH
GREAT DEALS ON HOME AND CAR STEREO. PANASONIC, JBL-
Car. JVC, SONY, MIX, PINNACLE. ORION, PIONEER. SHERWOOD,
HIFONICS, BLAUPUNKT, AUTOTEK ADVENT, CLARION, SCOSCHE
EFX AND MANY OTHERS. CALL OR WRITE FOR FREE CATALOG.
FREE UPS IN 48 STATES VISA/MC: COD ACCEPTED. P.O. BOX 596,
MONROE. NY 10950 (9141 782 6044

CARIHOMENIDEO AUTHORIZED DEALER for:
SONY, DENON, INFINITY, AUDIO CONTROL,
PPI, COUSTIC, CWD, ADVENT & VELODYNE.
(800) 321-0685 for prices & orders. (301)
729-3711 for info & consultations. C&C AUDIO
10am-8pm EST.

FOR SALE

SPEAKER
CATAL

Parts Express is a full -line
distributer of electronic parts
and accessories. geared toward
the consumer electronics
industry. and the technical
hobbyist. Stocking an extensive
line ot speaker drivers and
accessories for home and car.
Send for your FREE 148 page
catalog today.

Parts Express
340 East First Street
Dayton. Ohio 45402

Express

Tr' .1/4 1

LOW PRICES!!! NAD, DENON, NAKAMICHI,
CARVER, KEF, ADS, B&K, ONKYO, M&K, AD-
COM, POLK & OTHERS!! STEREO TECH.: (414)
836-2942. QUALITY ADVICE!!!
LOW PRICES! We have a wide selection of audiophile prod-
ucts! FULL WARRANTY, plus extended warranties. PRICES TOO
LOW TO PRINT! Sound Shop (206)692-8201.

CABLE TV DESCRAMBLERS
How You Can Save Money on Cable Rental Fees

Jerrold, Pioneer, Scientific Atlanta
30 Day Money Back Guarantee/Best Prices

FREE 20 page Catalog:1-800-772-6244
US Cable TV Inc. Dept. KSR122

4100 N. Powerline Rd, Bldg. F-4 Pompano Beach, NY 3:',073

DC200 Dynamic Range Compressor for CD Players. Attenu-
ates loud passages and amplifies quiet passages. Simple
hookup. $69.95 DA Electronics, 64 Lafayette Rd. Suite 119,
N Hampton. NH 03862 (603) 929-4456

STEVE'S AUDIO ADVICE. OFFERING THE ABSOLUTE BEST PRIC-
ING ON B&K, VMPS, PHILIPS, QUAD. ROKSAN. ALON. MCCOR-
MACK, SPENDOR. AND ALL HOME THEATER PRODUCTS. USED
EQUIPMENT ALSO AVAILABLE. CALL TOLL FREE 18001752-4018.

VOICE CONTROL & AUTOMATION for your Audio/Visual system
& your home. Many unique products. FREE catalog (800)
SMART -HM, (714) 642-6610



COMPACT DISCS BLANK TAPES AUDIO VIDEO STORAGE

OVER 15.000 USED CD's $399 TO $999. Buy/Sell, 8th Year, Visa/
MC. Send $2 (Refundable) for 28 page catalog. AUDIO HOUSE.
43048 Brayan. Swartz Creek Michigan 48473 (313) 655-8639.

LIKE -NEW CD's $4.99, UP We pay you up to $7.00! Free details.
Compact Music -SR. 1105 Webster. Sandy, Utah 840943151
(801) 571-9767.

'CD STABILIZER', the only (motorized) electronic device that
restores clarity. detail and overall sound quality back to the
compact disc. No CD collection should be without this new
technology $2995 ck/mo Visa/MC send to Bedini Electronics
Inc., 7239 Valley St. Dalton Gardens, ID 83814 or (208) 772-9207,
Fax (208) 772-5814.

IMPORT/RARE COMPACT DISCS. Send $1.00 for 5000 title cata-
log. AB -CD, Dept. SR11, 33 N. Main 3t.. Port Chester. NY 10573.
(914) 939-ABCD.

INVENTIONS WANTED

MENTORS! Your first step is important For FREE advice, call
ADVANCED PATENT SERVICES. Washington DC.1 800 458-0352

MISCELLANEOUS

TIRMPAPER assistance 19,278 papers available! 306 -page
ca-alog rush --$2.00. Research. 11322 Idaho, # 206SX Los An-
geles. 90025. TOLL FREE HOTLINE: 800-351-0222 (California.
(310) 477-8226).

CLASSICAL MUSIC LOVERS' EXCHANGE.. Nationwide link be-
tween unattached music lovers. Write CMLE, Box 31. Pelham
NY 10803. (800) 233-CMLS

JOSE CARRERAS SOCIETY OF AMERICA Box 931214. Hollywood.
CA 90093. Fans network newsietter, charities. write!

BLANK TAPES

1800' OR 2400' AMPEX REELS USED ONCE SAMPLE. $aoo.
NEW MAXELL REELS/ CASSETTES. TDK SA90: $115. SAX100 $239.
AUDIOTAPES, BOX 9584-S, ALEXANDRIA VA 22304. (703)
370-555.5. FREE LISP

LOUDSPEAKERS

UPGRADE YOUR LOUDSPEAKERS WITH SUPERIOR HIGH
FREQUENCY PERFORMANCE! VERY EASY/INEXPENSIVE
TO CONSTRUCT WITH EASY TO FIND PARTS. EXCELLENT FOR
"MUDDY- SOUNDING" HOME SYSTEMS, NIGHTCLUBS, ETC.
MAW ADVANTAGES! SEND $5.95 FOR FULL PLANS. COMPLETE
KIT INCLUDES TWEETERS & ELECTRONICS FOR 2 SPEAKERS:
$5995 PRODUCT RESEARCH COMPANY 2481 STEPHANIE LANE,
BINGHAMTON, MY 13903.

ROTTEN FOAM EDGES? LOWEST PRICES. BEST WARRANTY. In -
walls, DIY Kits. VISA/MC/DISCOVER. SIMPLY SPEAKERS:
1-800-767-4041.

SPEAKER RECONING; Refoaming Kits; Crossover Kits & Mods
By "Vans Even"; Grills Mode To Specs: Diaphragms. Mills &
Tweets; New Speaker Test Lab Using LEAP. -LM S. THE SPEAK-
ER EXCHANGE. 1242 E. Hillsborough Avenue. Tampa, Florida
33604. (813) 237-4800.

DO IT YOURSELF
SPEAKER REPAIRS

Foam speaker surround
replacements Irons SAT
well Any you lurid M1 d
Mlles. All Alm. tncluding
AR ADVENT. BOSE. JBL
Surrounds adhesive
tnsliuMons 527 95 pair
Do Is your.,

STEPP AUDIO TECHNOLOGIES
PO SOS INA FLAT ROCK. NC 28731

I-000 747 3692
VISA./MC

WE REPAIR SPEAKERS! Call for FREE Estimates. SPEAKER CONIC.
(404)933-0101.

WANTED TO BUY

EP's & CD's. BOUGHT & SOLD: Classical, Rock, Jan. Audi-
ophile, Etc. PRINCETON RECORD EXCHANGE, 20 Tulane St..
Princeton, NJ 08642. (609) 921-0881.

McIntosh and Marantz tube type Hi-Fi, and old JBL. Altec.
Tannoy. EV Patrician and Western Electric speakers David
1-800-3564434

AUDIO VIDEO STORAGE

CD STORAGE+
11111111

1.1

.vitesswi."I

Ntt. A 100 (Shown in Solid Brown Oak)

Solite Systems - Setting the Standards in
Audio/Video Storage Systems

 Store 300 CD's in this Premium Solid Hardwood
Cabinet.

 Impeccably crafted in your choice of Solid Oak,
Walnut, Teak or Cherry.

 Fully adjustable Shelves store any combination of
CD's, Videos and Cassettes - all in ONE cabinet.

 No -Slot design maximizes storage space, simplifies

organizing & re -arranging your collection,
accommodates single & multiple CD sets, allows
for possible changes in the size of CD packaging.

 Adjustable Solid Brass Bookends keep Discs &
Tapes upright and in place.

 Cabinets can be stacked, wall mounted or left
free standing.

 Optional Clear or Smoked Glass Doors are available.

 Completely enclosed back provides dust protection.

 Compact size: 391/2"H x 231/2"W x 71/2"D

 Shipped to you fully assembled.

L SORICC
P.O. Box 747-A Nutley, NJ 07110

accept Visa, MasterCard, American Express, Checks and Money Orders. All
Alvdrls rome with a Le frac Money Bark Guarantee and a Full One Year Warranty.

For Prices and Free Full Color Liter-
ature on our Complete Line of Audio/
Video Storage Systems: C all Toll Free

1.800-432-8005 or FAX your name
and address to 1,201448-2592

Dna
storage page

Unique CD storage
system

Choose from one of
these great samplers:

Classical
- listen to 60+ minutes of
Beethoven, Chopin, Bach,
Wagner, and many more

Environmental
- a full hour of ocean surf,

thunderstorms, whales,
and many more settings

New Age
- soft resonances of Ocean

Whispers, Serenity, and
Winter Dreams, this is 42

minutes of tranquility

Baby Boomer
- a new twist for classical

music! Tchaikovsky, Strauss,
and others set to a fun beat

Disc is 40 minutes long

*$3.95 S&H
MAJOR CREDIT CARD, MONEY ORDER.

OR CHECK ACCEPTED

ADDITIONAL TITLES - $9.95 EACH

or
for a FREE color catalog

Call
1-800-992-8262

U N I V E N T U R E
P.O. Box 570  Dublin. Ohio 43017

FAX (614) 793-0202



FOR SALE

Wholesale Connection
To order -Call: [718) 997-6644
CD PLAYER
Toon.. 14.00300 1131

131,01127 in
9LP0927 199

!VC 91.2451 159
9114107 Ili
01.14407 209
X1M507 240
0119705 A09PI....- 140901 199

190046040 100
KAW9040 Coll

cony TC19190 249
TCWR590 169
TCWR690 199
TCW91790 Cal

tfiormoni 304400 294
K WO. TO4600 Cal
HOME SPEAKERS

Per Pa/
.0240 wino ASOloon. 359

Prod,15 Too. 2341
Baby 9 1311

Boo. 10.2 Senors 1 Cali
931 Cal
42 Me
42 DO
ASS son.' Coll
0913 S.41.11 Cal

015551/4 95150 Cal
125470 Cal

P140 CAA
PSSUS, C411

InfInny REFS Call
REFS Cal
REF4 C.
REFS CalY.. I Cal
S1/1112 Cal
591112 Cal

MINI SYSTEM
JVC A1110.1414 Ca
14.6.44.1 *11 904414 Ca
Bony A/11S.. Ca
CAR STEREO
JVC KSRG7 Ca

KSRGII Ca
1002700 Col

CD Chan. XLMG7000F Col
Konwoon KRC3006 Col

KRC440 Ca
KRC640 Col
KDC7711 Col

CD Chan. KOCC6430 Col
Pion... 12E1700 149

5E460 Col
141111.303 Col
KEISO 6200 Col
004.0 Cal
DE.164 Ca

CD ChapsCDAF1936 Ca
co c.w.o.( CD3FM341 Ca

Sony IRS1220 Ca
IRU330 CM
COSSIIO Col

*CD C15.9. C2901300RF Col
CD Chan.. COYASSRF C.

CAR AMP & SPEAKER
All 9044196 Bon.
CAMCORDER &VCR
JVC. Sony. Pa... II Conon
RADAR DETECTOR
eye. whom, Dn.. A Col.

1936.701 209
P100901 279

Kenwood DP2040 149
09144440 140
DPS6640 219
001117740 249

!Bony COP./ 159
COPCS2S 249
COPC625 219
COPC 72S Coll
C0PC910 Coll

Haornan/ 9107400 219
Kano. 1407450 314

1407300 Cal
RECEIVERS
Toon... SAGA505 Coll

SAGA.° in
SAGA 730 Cal
550)11110 C11

JVC 195507 259
RA707 319
1151107 C.
195905 Coll
851050 Cal

Mona. VSX451 279
VSI301 319
VS90401 419
55507019 Cal
555139019 Coll

It...wood KAM. 249
FIV7040 319

10196040 Cal
ARM. Coll
1065/9010 Coll

Sony STRD590 199
STR0790 279
57110990 329
STRD1090 C.
S71102090 Col
57303090

Marmon/ .3500
Kroon 50600 C

TAPE DECK
Tonnlo 115711232 149

11570333 169
RSTRS1S Coll

JVG TDV541 239
300307 169
7004707 Coll
TOWS'S Coll

Pion... CTVISOIR Call
C TV4601R Coll
0r0440111 c**

11nwoo41 055530 199
1997030 249

CALL FOR PRICES on Models and Brands Not Listed
HRS Mon -Sal 9 AM -6 PM EST Pnces
shipping & handling Not responsible
Visa Amencan Etpress and CO (3 accepted
ucts covered by Vlesale Connection

Wholesale Connection

subpct to cherige Prces exch.,
lot typograplwal errors MaslerCard

Non-authonzed dealer Prod
warraniy

63-48 10691 SL Forest HILL NV 113'5

seaolkio EnTERFAIISSES
1671153rd St. kooldwi, N.Y. 11204 Mon. -Fn. 8-7 Sun. 9-6

(800) 451-5851 NYC (718) 438.1027 pictiaeo
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AUDIONIDEO AUTHORIZED DEALER. Whole-
sale Prices. SONY, KENWOOD, BOSE, RCA,
PHILIPS, ADVENT, JBL and More. FREE Cata-
log. (800) 423-VCRS. COLONEL VIDEO & AU-
DIO.
SPEAKER STANDS improve the sound of your speakers 17
pedistal stands in ebony finish $2495 Order now for Christ-
mas! Send $1 for various heights & woodgrains to. Sterling
Investments 856 S Aspen, Suite 21-S. Broken Arrow, OK 74012

BEDINI ELECTRONICS INC OF IDAHO. Al warranty and non -
warranty work done. 25/25 45/45 100/100 Al MKII series and
BA -900 series Amplifiers Discontinued and Reconditioned
Amplifiers and PreArnplifiers all models. Call or write for info,
7239 Valley Street, Dalton Gardens, IDAHO 83814 (208)
772-9207.

Friendly People & Expert Advice
ABC 1-800-354-1324
Many Makes & Models Priced Too Low To Print
Information Call 1-908-721-5263
1 RECEIVERS I I CD PLAYERS 1 1 CAR STEREO -1

Carver Wine*
HRINS Call Carver

7516 CallSO/A4901 CallDenon 7915 Call
AVR 1010 Call H -102.d... Autotek
H.Kardon 119600 Best 7051815 Top
AVR30 New HD 760011 Price

7160 BTS Ruled
HD38430....... . Call NC Bazooka*
JVC 012 1050. Too
mew New XLM 505 R01041

TWA._ 189

Karnroo0 Nakamicho T -82A.. Call

10IV7040 Cali CD2 Call BosIon

NAO. CD 3 Call
P1062 Call

71000 Call Pioneer 797 Call

Nakamichi C1D401 Call Cairns
Super Are

%caner 1 Call 91314 801 Call Nee..

Receptor 2 Call P$Nep5 ClarionOnkyo CDC 935 New
EL203RT 95

SV7Opro In 009509 Call CouThe
SV 90pro Stock Sony AMP 268 New
Pommel' CDPC725 Call

AMP 460 .Call
vSx D9015 Call CDPC525 Call

JBL
vSX sits call VNII,Nha. T 903 ....Cal
Sony CDC L1.35 In

5 953 Cal
SIR 0109.3 Cm CDC 735 Sled. Ken.m.y
Yamaha MC 530 245
RX V1050 Cali I SEPARATES /01C930 CallI
RX WHO Call Krcker

I SPEAKERS I Adcom C15-4 Call
DTP 50211 Call 0124 85

AR GFA 55511 Call LA seong
M6 Great Audio Research LA 735 New
M5 Value Mats/Models Call U. 109 Cal
Boston Carver Orion
783011 Call 1F91 55 All 225 HCCA New
B&W TF1435 III XTR 12 Call
Many Models Call CT 1 7 Si 004 Noma,
Bose Haller DEH-880 New
AM 511 Lowesl 9130 Call KEN 8200 call
901Classic Price 9"270 Call Polk
Dahlquisl H.Kardon MIA 3055 Call
DO -12 Call H06600 Call MM 6920 Call
JBL HAW PPI
L5 . New 1600 Call 2075AM Call
Klipsch 2400TIO Call 4200AM 399
Marry Roden Call Yamaha. Rock.Fosgate
Paradvm DSPA1000 Call Punch 75 Call
'sell Call DSPE200 F00 Punch 150 365
7sell Call MX1000.. Pore Sony
Polk CDX 5160 C.,
SR New I CASSETTES I X11.0550 Ca
LS70 New Soundstream
MA 30110 Call Nakamichi Call

010011 24'
Psonacle Yamaha For MC 245 C.1,
PN8 265 Denon 10.
Ohm H.Kardon.. Best VISA Ind MC
M. weeks Cull Pioneer 91301' .. . ..

ABC. 162 Highway 34, Sulle 189. Matawan. NJ 07747MoeSat 10.6 EST.
All productt are NEW USA MERCHANDISE covered by Manufacturers urorroriy
or 'ABC's inclusive limited warranty Inon Authorized dolled sod art NNW
by Our It Any Money 8909 Guarantee limy Holidays!

BEST S1 ,500 LOUDSPEAKERS!!! B&W  BANG &
OLUFSEN  CROWN  NAKAMICHI  VMPS 
DENON  TRIAD  ADCOM  CARVER  HARMAN,
KARDON  POLK  MIRAGE  MORE. MANUFAC-
TURERS WARRANTIES! TECH ELECTRONICS.
(904) 376-8080.

SINGERS REM O
1.,VE VO CA .S

Unlimited Backgrounds"'
From Standard Records & _CD's with the

Thompson Vocal Eliminator'. Call for Free
Catalog E Demo Record.
PI104102 (404)482-4189 Ed. 50
Singer's Supply, Dept. SR -I

7985 Hightower Trail
Uthonia, GA 30058

24 Hour Como Into Row.' t
Line (404) 4112.2485 Bet. 50
Sinspor's - We Have Anything & For

ADCOM, ADS, AUDIO RESEARCH, BANG &
OLUFSEN, B&W, CARVER, CELESTION, DENON,
FOSGATE, HARMAN/KARDON, INFINITY, JBL,
KEF, KLIPSCH, LEXICON, MIRAGE, NAKAMICHI,
ONKYO, POLK, REVOX, TRIAD, VELODYNE,
YAMAHA, AND MORE. MANUFACTURER'S
WARRANTIES. LIVE ASSISTANCE WEEKDAYS.
AUTOMATED PRICING 24 HOURS. AMERI-
SOUND SALES, INC. (904) 262-4000.

CALL FOR PRICES ON VCR'S & FAX MACHINES

2 PARK AVENUE, DEPT. 15, NY, NY 10016
212 6844363 FAX: 212 684-8046

CAR STEREO
T ALPINE

59522 349
7915 389
7803S 419

7525 439
7618 469
72925 279

7290 239
3522 139

3548 219

3527 219

3555 359
3319 99

639CX 89
6256CD

CALL FOR OTHER

SONY

5957S 419

7914 359
7980 629
7524 389
7516 329
73925 279

7190 219
3547 189

3549 439

3553 289
3566 479

3331 189

6367C0 79

6045C9 79

MODELS

 PIONEER
COMX30 299
DEH680 319

0E11880 399
6E145290 239
KEHM7200 279

6E11220009 169
KE17000R 149

KE3838 129

KE6969 179

04.411100 189

E06500 169

156905 89
75111390 59

CALL FOR PREMIER

SKENWOOD

CDXFM36

DEH780 319
FHM75 799

6E40446200 249
KEHM820G 339
KEH32000R 199

KE27000R 189

6E4949 179

6E4989819 229
014411120 269
E04500 119

TSA1660 89
75111670 79

PRICES

00055 299
,.001.1300 299

00X05561 379

CDX1.13001,1F 449

KDCC600 349

KDC77R 339

KDC95R 399
KOC67R 309

1'004040 249 COX5080 299
KRC940 469 KRC930 359

.005180 339 COXU8000 449 KRC830 329 KRC740 309

CC1011500 409 RMX14 179 KRC640 249 KRC540 219

XR6157 139 056287 149 KRC3005 189 KRC340 189

894357 149 055250 189 KRC440 219 KRA823 269

XR5550 229 097130 229 KAC923 339 KAC642 159

0111.1220 229 080330 269 KAC742 229 KAC622 129

400550 329 XRU770 449 KGC4032 149 KGC6042 189

4E8MK11 219 XE909.11511 149 t ADS
fEC500 99 XEC1000 169 PS5 2 189 P010 2 349
M5540F 329 04,44040 219 P08 159 PH15 2 439

044020 149 0543020 99 P020 2 499 300 IS 249
056145 159 XSIIL36 129 320 IS 389 2001 219

t SAS BAZOOKA 62 129 S810 369

'52 119 T62A 209 64214 189 S10ea 149

'62 149 782A 239 t NAKAMICHI
'82 199 T 102A 279 TOO DECK 1 599 PAVER DOR'
'102 139 T18 199 TUNER DECK 2 419 MVO RIF"
'16 149 SLAVES Call TUNER DECK 3 379 POWER

t BOSTON CD TUNER 1 Call CDC101 649

4 2 Pro 259 841 149 PA304 369 PA302 369

6 2 Pro 279 851 169 PA301 359 PA202 219

5 2 Pro 299 861 179 EC204 219 PC100 79

157 89 767 99 SP65C 199 SP50 119

797 149 80ea 129 SP5 119 SP60 149
10 °ea 149 12.0 398 PR SP80 179 SP40 79

HOME STEREO
CD  PINNACLE

t YAMAHA P95. Call PN506 Call

inC625 239 CDC735 Call P1164. Call PN50 Call

AC815 *Gal 329 CDC835 Cal, PN60 Call PN70 Call

t DENON
DCM320 2241 I° Call

 CAMBER
0671 269
1 611 349

SC300 219
SC700 194DCM420 0001290 369 3611 449 17000

T SONY AMPS & TUNERS
I DPC325 199

CDPC425 209
.119497 169

CDPC525 249
COPC625 279
CDPC910 319

ADCOM
GFA53511 309
015150011 489

GT P400 329
GFP55511 449

t PIONEER GET55511 289 GFA54811 449
"0101 129
11554501 179

P0201 149

P0SI601 199

GFA55511 679
GFP565 679

GFA565 719
GCD600 Ca

P054701 219 POTMZ 339 t NAD

SONY PORTABLE CO 1600 329 2400780 499

7808
9515 23::1 034r115

239
129

t YAMAHA
DSPA1000 1199 DSPE200 409
DSPE 1000 769 MO.CO.T

RECEIVERS CASSETTE DECKS
t YAMAHA SONY?79

6991,8750
46C1Il

TCR0390 1 TCK690 .

TCWR590 179 TCWR875 349
1180850 91911r/51050 TCWR790 279 TCWR690 219

t DENON Y NAKAMICHI
DRAMS 229 AVR610 469 DR3 New 2991 DR2 New 529
1)08545 289 ARV3000 849 t DENON
7701000 Call AVR2000 Call DRS610 229 09I41840 Ca.

t SONY
DRS810 399
ORR680 299

DRW850 379
0814710 299

SRT1)590
4E1E1790 791 51009900 329

439
t PIONEER

CTW351R 149 CFS410 259
t PIONEER CTW401R 159 015601 219

./SX401 259 VSX0601 439
02046018 229
CTW701R 249

C1WM60 299
CTWM70 339/50451 289 VS0D701 519 CTW801R 259 Cf5450 259

VS0501 339
VSX511 379

VS00901 759
VSXDISII 849 MINI SYSTEMS

SPEAKERS 't AIWA
05002 2391 NSX810 339

t ADVENT 95X05 449 NSV350 449
RA89 1591 HERITAGE 499 t SONY
...RADIATE 199 LEGACY 349 MHC1600 449 M6C2754) 669

t BOSE MHC300 339 MHC1200 439

A9511 5791 101 159
KuClass3c 11991 Roornele II 269

t DENON
060 5991 0120 749

t CELESTION LASER DISC
1 PIONEER

239 9 489 CLOS201 349 CLDM501 569
349 100 959 CLDM301 429 CLDM701 76.
469 SL6SI 799 CLOM401 479

t INFINITY t SONY
55482 239 REF 2 279 MDP333 3891 MDP605 Ca

SM102 289 REF 4 499 PORTABLES
SM122 479 REF 5 599 'T SONY
Sh4152 619 REF 6 659 CED757 259 CED775 399

t CANTON CFD455 269 CF0120 199

PLUS F 319 KARAT 920 629
CFSW504 99 CFS203 109

, US I 399 KARAT 930 829 TJVC
l 779 KARAT 940 1049 UXA3 3491 UXA5 429

CALL FOR PRICES ON, CERWIN VEGA, ELECTROVOILE
RED LINE. JBL, KICKER PYLE, INFINITY

 Factory Warranty -Authorized tFactory Warranty -Non -Authorized
INY Wholesale Warranty -Non -Authorized

ASK FOR DETAILS AT TIME OF ORDER

( HOME STEREOS

Erkl=1111111
990

lig) 171 .11CLIVIIII8 1.1111 DICKS

/6419 119
11

III AS 191
171 New

III

11W RI tit IP KOTM
111

9911101Tri lit
1661191 733 117119

Isy 119319
111 KW 56/
No rtio /V

II/
9560 /31

hal I/1 CD PLAYERS mita TM
am SY 111

1109 119 Main 1,r, n* les 111
01141Widen. 911 141

10 KW III MIMI WI CON '16"1 :....4ronu111 in
10 WOO I» liIM g1APO11 191 1111

ni
III

M281123331111 : It :I4: IT T. 7(1 II
AI
95

SOO III WO 111 bill 15/ oils 411 0.1 Iii910 14 MINNYM3 "I li
a1010 In =I=1131.11

osteson 711 III11

he (0
19 9 111 in no ma 20

CAR STEREOS ) me es 199



CAR STEREO

No
Sony

MB QUART'
OM 215CX 6239
OM 218CX
061 16010( 199

(513) 451-0112 No
Pioneer

$175 pr
199 pr
185 r

JBL
pr 150001

259 pr T06
 r 31693

6249 es
99 P1

119

INFINITY'
RS 69 3K
CS 6K
CS 5K

KRC-930 Cd 52 6,2_79 Pr 2050 AM 1275KDC-77RzwII.Cd 62 Pr
..

2075 AM 375
KGC-6042 Cd 651 165 pr 2150 AM

. .

.. 489
SPEAKERS Cd 661 175 pr 4200 AM 410

AUTO TEK AUDIO CTRL'
7050 BTS Cd 7915 $439 us 6168
7100 STS for 7914 ...... 360199 Epic4tHer 169
7150 BTS Price 3331

3555 395
E X II Cd

POLK' SPEAKERS Cd
MM 3055 $265
MM 3065 275

ORION*

XTR 12 199 ea
XTR 15 115 ea
XTR 10 89 ea

PARADIGM'
9a II
5.11 349 pr
7611 3139 Pr
11 se II 639 pr
Titan 160 pr

RXV 650 6649
RXV 1050 949
DSPA 1000 1199
DSPE 1003 799
CDC 735 339
NSC 93 109
DSPE 200 399

V-2 a
MB -3 Cal
DR -3 Cal

AUDIO SRC

2050 ..
PMA 2150
PMA 4035
PAS 1100
PMA 2075

2 15169E
179

XL03700Auenzed
XLMK500 Dealer
XUAg700RF
KSP31700 .... Teas

CALL.

NAD'
6359 Ref 3 6309 pr

2400 THX 479 SM 62 159 pr
5000 399 Vlidaa 1 149 pr
7240PE 385 Red 6 659 pr
2100X 345 SM 62 249 pr

PARASOUND' POLK'
HCA1300 II ........6339   Ws
HCA-1200 649 CS 100 140
HCA-2200 1245 M3 159 pr
P/F41.90041 350 S 4 189 pr

P1-10008 459 LS 00 . 610 r

CT -6 'asp XLM 407 Aulhoned
CT -17 629 RX 807 VTN Cal
TFM 35 559 912 1050 C1
SDA 4901 559 TDV 541 Cal

PINNACLE
P1-18.

SS311 1299 PN5.
TUNER 1 165
PRE ONE 199

6296 pr
46

BOSE
CALL III

FRIED

CALL.

ONKYO'
CALL.

Member of Cincinnati Better Business Bureau

 Product not authorized, covered by B.J. Audio's
exclusive Oinked warranty. 10 day return policy -
returns subject to restocking

Quick Connectkin"--,--
ra4 B.J. AUDIO..1- 991 Beactimeadovi Lane ,115.f. I

Cincinnati. OH 45238 8!'"
;5131451-0112

= Visa Mastercard --

LASER VIDEO S VHS

USED LASER DISC CLEARANCE. WE BUY, SELL & TRADE. FREE
CATALOG. VDVJ. 5339 PROSPECT #221, SAN JOSE CA 95129.

CABLE TV

CABLE TV CONVERTERS/DESCRAMBLERS.
Guaranteed lowest prices in U.S., Jerrold, Ham-
lin, Zenith-many others! Lowest dealer
prices! Orders shipped within 24 hours!
MasterCard-Visa-C.0.D. accepted. For Free
catalog, orders and information, call (800)
345-8927. Pacific Cable Co., Inc., 7325 1/2
Reseda Blvd., Dept. 1387, Reseda, CA 91335.
Cable TV Descramblers, Converters, Accessories. Name
Brands. Lowest prices. Best service. Call CABLE READY COMPA-
NY. (800) 234-1006 for FREE 16 -page color catalog.

Lowest prices on cable Ts/dew:ramblers, converters, acces-
sories. Name brands. Great service. Immediate delivery.
Call Primo Time Cable: (800) 777-7731 for Information and
color catalog.

ARE YOU TIRED OF PAYING A HIGH MONTHLY
CABLE FEE? WE STOCK ALL MAKES & MODELS
OF CABLE EQUIPMENT. FOR FREE CATALOG
SEND SASE TO: CABLE-TRONICS, INC., 450
SHAGBARK, ALGONQUIN, IL 60102 OR CALL
(800) 232-5017. VISA/MC/COD. NO ILLINOIS
ORDERS.
LEARN HOW TO DESCRAMBLE LIKE THE PRO'S ANYWHERE IN U.S
ORDER THE NEW BOOK. PAY N -THE INSIDE SCOOP SEND $995
TO AN PUBLISHERS. 15713 ROktAR ST. NORTHHILLS CA 91343.

CABLE TV DESCRAMBLERS
JERROLD  OAK  HAMLIN  ZENITH

PIONEER  SCIENTIFIC ATLANTA
READY -TO -SHIP!

6 MONTH WARRANTY ! ABSOLUTELY
LOWEST WHOLESALE RETAIL PRICES!
MASTER CARD  VISA  AMEX  C.O.D.
FREE COLOR CATALOG!
rep 1 (800) 950-9145

1470 OLD COUNTRY ROAD, STE315
PLAINVIEW, NY 11803
NO NY SALES - SR

:ABLE 1V DESCRAMBLERS! ABSOLUTELY THE LOWEST PRICES! ALL
.1.4JOR BRANDS. NOBODY BEATS OUR PRICES' CABLE PRICE
2.LUB 1 800-377-9742

This
publication
is available
in microform.
UMI
A Bell & Howell Company
300 North Zeeb Road
Ann Arbor, MI 48106 USA
800-521-0600 toll -free
313-761-4700 collect from Alaska

and Michigan
800-343-5299 toll -free from Canada

CLASSIFIED
ADVERTISERS:
You can reach millions of
prime prospects for your mail
order products or services
through low-cost Marketplace
Classified advertising in this
or other titles of the

HACHETTE
MAGAZINES
INC.
CLASSIFIED
MAGNET
to place an ad, or further
information including rates,
ad styles, sizes and multi -title
discounts, call Toll -Free

(800) 445-6066
gam-5pm EST
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Computing
OME time ago, I incautiously
wrote in this space that the com-
puter world had been surprisingly
reluctant to provide analytical
software addressing the matters
of speaker placement and room

acoustics. Naturally, a reasonably
well -developed personal -computer pro-
gram for these applications came in
the mail almost the next day, and
more are said to be getting into circu-
lation, although my efforts to trace
them are just beginning to be success-
ful. Meanwhile, pride of first place
goes to "The Listening Room" from
Sitting Duck Software (P.O. Box 130,
Veneta, OR 97487; 503-935-3982), the
work of Bill Fitzpatrick and Ralph
Gonzalez.

"The Listening Room," or TLR,
operates with three basic screens. The
first is a setup display where you enter
room dimensions (length, width, and
height, or L, W, and H). The program
assumes an uncomplicated rectangu-
lar room, but for irregular ceilings
(such as mine) or maverick room
shapes, the manual suggests fudge fac-
tors that may be introduced, and it is
unusually lucid and to the point about
using them.

Proceeding to the second screen,
you find a grid calibrated vertically in
decibels of sound -pressure level ( - 30
to +6 dB) and horizontally in frequen-
cy (20 to 230 Hz). Scattered within it
are L, W, and H symbols, which iden-
tify the frequencies and approximate
intensities of your principal room -axis
resonance modes. They make for an
untidy sight at first because your
speakers and ears are, for the moment,
at zero distance from the room bound-
aries. Approximately in the center of
the grid is a horizontal bar, 8 dB in
height, labeled TARGET ZONE. The ob-
ject of the game is to change the posi-
tions of the speakers and listener, by
appropriate taps on the keyboard, to
get as many of the L's, W's, and H's as
possible into or close to the target
zone. Achieving this goal isn't easy,
but the manual is again helpful, dis-
cussing reasonable expectations and
appropriate trade-offs in admirably
concise language.

THE HIGH END
BY RALPH HODGES

A subsidiary setup screen, which
you can switch to and return from
without upsetting your work, enables
you to set the room reverberation time
and include the effect of carpeting on
the reverb time. These optional settings
are merely broad -band recalibrations
of the program, with no certain foun-
dation in reality, but they may make
the appearance of the grid, as you
struggle with the L's, W's, and H's, a
little less heartbreaking. TLR assumes
symmetrical positioning of speakers
and listeners, but it does allow asym-
metrical locations, in which case you
have to work out separate placement
solutions for each speaker. Certain
rules apply, and the manual is once
again supportive, though it's not quite
complete in its discussion, ignoring
arrival -time factors.

Whereas the second main screen
deals with standing waves, which re-
quire a certain duration of sound to
establish themselves and become au-
dibly identifiable, the third is con-
cerned with shorter -duration phenom-
ena-specifically, the first reflections
from front and side walls, floor, and
ceiling to reach the listening position,
taking into account both probable in-
tensity and phase (relative to that of
the direct signal). The data are pre-
sented as a response curve from 20 to
1,000 Hz (the range is adjustable). You
can opt for low, medium, or high reso-
lution in the curve or for an average
of the values at five points in the
vicinity of the listening position. The
temporal "window" can be set any-
where between 2 and 100 millisec-
onds, although it is merely an exclu-
sionary feature-that is, you can
eliminate the contribution of reflec-
tions from distant room boundaries by
making the window small, but you
cannot add in second and third reflec-
tions no matter how much you extend
the window.

This response curve is where you'd
look for the origins of harshness or
dullness in the reproduced sound. As
you alter the positions of the speakers
and listener, TLR plots new curves
over the ones previously displayed, so
that the resulting family of curves
readily shows whether you're moving
in the right or wrong direction. Unfor-
tunately, anything you do to clean up

Screen Three is almost certain to dis-
combobulate your careful solution for
Screen Two, so the time for painful
compromise will have arrived. With
luck, however, the problems that
emerge on Screen Three will be fixable
by means of acoustic absorption (car-
pets, furniture, wall treatments, etc.),
enabling Screen Two to completely
govern speaker and listener place-
ments.

To wax computationally technical,
TLR Version 3.1 requires an IBM-
compatible personal computer with at
least DOS 2.11 and 256 kilobytes of
RAM. Hercules graphics are support-
ed, as are CGA, EGA, and VGA. The
program can be set up to run some dot-
matrix and laser printers, but I am
going to ask you to confer with Sitting
Duck on these details and other mat-
ters, including the price, which at
press time was a jaw-droppingly at-
tractive $29.95.

TLR is currently my favorite com-
puter program (it sure beats the one I
use to put words into this magazine),
and although I cannot say it is essential
to getting the best out of your loud-
speakers (lots of patience and a pocket
calculator will take you to the same
places), it is able to explore the place-
ment options so rapidly and compre-
hensively as to provide true peace of
mind regarding the solution you ulti-
mately adopt. It could be more analyti-
cal, particularly in Screen Three, but
not without much greater complexity.
All considered, I think the designers
have chosen an excellent stopping
point for most of the likely users.
(Well, perhaps they could do some
work on handling dipole radiators,
which the current version does not
accommodate.)

I see no excuse for serious audio
retailers, or even audio clubs, not to
have TLR or its equivalent on hand to
afford customers and members the
means to make their equipment realize
its full potential. Any music system
with pretensions to reproducing "the
real thing" is an aggressively powerful
instrument that is going to involve the
whole room in its activities. The room
must therefore be coaxed into cooper-
ation, or the results will be disappoint-
ing or even annoying. It's as simple
as that.
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To send a gift of Courvoisier, where legal. call 1-800-238-4373.
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DOES IT PLAY THE NEW DIGITAL COMPACT CASSETTES?

DOES IT PLAY YOUR OLD CASSETTES?

YES, IT'S DCC FROM TECHNICS.

COMPACT CASSETTE

DCC means digital
compact cassette. It s
a new digital audio
format from Technics.

It captures the fidelity of digital audio
sound on a compact cassette tape. Yet,
amazingly, it also can play all your olc
favorite analog cassettes.*

It has been referred to as the future
in digital sound. And been hailed as the
most significant audio development

since the compact disc.
It's DCC and Technics proudly brings 't

to you. Pop a cassette into the Technics
DCC deck and it automatically figures out
whether the cassette is DCC or analog.

DCC is being launched with hundreds
of pie -recorded tapes, featuring your fa-
vorite artists. And DCC is available today.

Ir addition to spectacular digital sound,
pre-recorded DCC tapes have a separate
track for data such as album title, song

titles and artist identification. The Technics
DCC deck displays this information so you
can easily scan or skip through the tape.
The deck also features auto -reverse and
quick track access.

DCC from Technics. Tomorrow's technol-
ogy that doesn't forget yesterday's music.
 PWy, back analog cassettes in analog fonrrat

Technics
The science of sound

CIRCLE NO 64 ON READER SERVICE CARD


