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Introducing the new Century Collection
ensembles from Marantz They're a new
way of approaching high-performance
home entertainment: Instead of diverse
components, Marantz ensembles bring
together the most desirable audio and video
features and technologies into
a synergistic group. Each

member brings out the best

in its companions.
Individually, every

component is a stand-

out. Flawlessly engi-

Ensemble Nine in _brushei:l gold with rosewood side panels. Also available in black.

neered, beautifully executed, laden with
Jeatures yet easy to use. In an ensemble,
they form an audio tour-de-force.

For example, the CD player is equipped
with Class DX one-bit D/A converters for
great sound at all signal levels. And the
cassette deck features the convenience of
auto-reverse record and play, Dolby ® noise
reduction plus HX pro for the finest CD
recordings.

There are three ensembles, each com-
pleted by a remote-controlled receiver.
Choose from a beautifully refined four-
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channel unit, a high-powered model with
Dolby surround, or a full-dress version with
the ultimate in home-theatre performance:
Dolby Pro Logic and five built-in amplifiers.
The Marantz Century Collection en-
sembles: Out of many technologies and com
ponents, one beautiful audio experience.

HRRsa R aaNRlw
ART & SCIENCE

MARANTZ, a division of Dynascan Corporation
700 North Commerce Street, Aurora, IL 60504




HAVE YOU EVER HEARD A SAX
ON THE VERGE OF A MELTDOWN?

R il S

Have you ever heard sparks fly
off the bow of a violin? A brass
cymbal shudder with anticipction?

Or guitar strings cry out for mercy?

If you have never heard music
with this kind of intimacy be‘ore
(save for actually hearing it live),
we invite you to discover the Infinity
Reference Series. A family of
speakers created from scratch to
reveal all the delicious details of
music you've been missing.

Their technology is unlike any
you've ever seen or heard.

Their cabinetry was scuipted by
Infinity’s unique understanding of the
behavior of sound waves.

Little wonder, you don’t just
hear o sax on a Reference Series
speaker, but all the velvety, hroaty,
brassy textures enveloping each note.

For an enthralling preview of 24
the endless rapture fo come, visit pE
your Infinity dealer ond ask tohear
your favorite disc or tape on o new 3
Infinity Reference Series speaker.

And fall passionately inlove
with your music oll over again.

W infinty - AN -

We get you back fo what it's
all about. Music. For literature and the name of your nedrest Infinity dealer, call (800) 765-5556. 1990 Infinity Systems, Inx. H A Horman International Company.




lltIntosh....

Quality Sound....
| Quality
 Craftsmanship

1-Since 1949 McIntosh handcrafting has made the
difference in Quality Manufacturing for highest
Quality Sound.

2-The solder fountain provides soldering that has
ideal temperature control with thoroughness.
These combine to give the Long Life Quality for
which Mclntosh is famous.

3- At McIntosh, Quality Engineering is reinforced
in production testing and inspection. Twenty
percent of McIntosh employees work in some
aspect of Quality Assurance.

4- Hands with experience and talent crafting a
complex sub-assembly.

5-Glass for a front panel must be perfect to express
the Promise of Quality.

6- Every detail of the complicated panel is
inspected and re-inspected.

7-The precision voice coil is wound on a cooling
black anodized coil form. Attached to the fabric
suspension, it is ready for assembly to the mag-
netic structure.

For information on McIntosh products
and product reviews, please send your

At Mclntosh each step in the life of a product is name, address and phone number to:

a QUALITY DECISION.

Quality of Sound begins with accuracy of design
and engineering. It is enhanced by precise
manufacturing, then assured by continuous
Quality Assurance inspection.

MclIntosh Laboratory Inc.
Department A90

PO Box 96 East Side Station
Binghamton, NY 13904-0096

Handcrafted with pride in the United States by dedicated, highly trained craftspeople.
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oure doing,

This is something you wont see anywhere
else in this magazine.

A home theater that isnit just technically ad-
vanced, but also refreshingly easy to use, thanks
to one of the simplest on-screen operating sys-
tems ever devised.

Not only does it visually confirm each and
every command. With the help of its on-screen

The M-R80I0veceiver, with on-screen Dolby Pro Logic” Surround setup.
menus you can narrow in on specific functions
step-by-step, screen-by-screen.

As amatter of fact it works so well on our
TVsand VCRSs, that weve extended it to in-
clude both our M-C6010 CD changer and
MT5010 dual cassette deck.

But, as with any well-run organization, our
system components work best with a coordina-
tor. In this case our new M-R8010 Home Theater

Our M-C60I0CD changer: 8 oversampling and 18-bit dual DACs.
receiver. With 6 audio/video inputs it can turn
aTV. VCR,CD changer and cassette deck into

a single, cohesive home theater.

In accomplishing this feat, our receiver is
ably assisted by a learning remote. Once again,

itsone of the simplest ever made. Each button

Our HS-U82Hi Fi VCR, witk S-VHS and noiseless visual search.
performs the same function across several com-
ponents. For example, the play button is the
same for CD,VCR, and cassette deck.

The net result is an unprecedented amount
of control over your home theater.

Programming up to 20 selections from a
5-disc CD magazine takes a matter of seconds
(the memory has room enough for up to 50

The M-T5010 dual cassette deck boasts Dolby” HX Pro and logic control.
different personally tided magazines).

Achieving the perfect surround sound de-
lay is almost automatic (set your distance from
the speakers and youre done).

And everything, from the simplest adjust-
ment to the most complex program, isno
sooner seen than done.

2 MITSUBISHI

TECHNICALLY, ANYTHING 1S POSSIBLE"

© 1990 Mitsubishi Elecronics Amenca, Inc For your authonzed dealer, call (800) 5273888 ext 145 Dolby Pro Logic and Dolby HX I'ro are trademarks of Dolby Laborawmes Licmsing Corporation
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UPPOSE you set out to buy 3 car—
something m llio1s of Americans do
€ach year. Ta ycur horrzr you find
yaurself in a terrifying parallel uni-
verse where, rather :ma1 simply
choosing the make and redz] your
keart desires. you must select an
enzine from one manufacturer, a
transmission from anotke-, tken sus-
pension and braking systems, wheels and
tires, and so forth—each an individual deci-
sion. Firally, you'vz got to taxe them all
home anc put your :ramsportztios system
together.

A prepcsterous propesition? Absclutely.
But this absurd example conveys something
of the macdle faced t¥ the averaze consum-
er setting out to purc1ase a hi-fi system. Hi-
fi buying can be a daunting aropcsition,
even to th= seasonec audio enthusiast. For
the novice, it can be en impenetrabie_ungle.
That’s why so many peaple fee pelle
to become instant ex i

&lt th.E. INd}

not
Be.mﬂ_l" ,P'*-.\"

—omp

L

LT g
1 a

when vou're cealing with secegrized, re-
spected bsands o7 ecuipment and ¢ reliable,
knowlsdgeatle szlesserson, vou can choose
simply tc ignore al the techno-jargon,
specifcaticns, and aost-use snzineering
concepts that come with the tetizory. Be-
fore sweering all th2 fine prin- under the
carpet, hawevzr, we saculd take 1ote of a
few plain facts.

First, be aware ttat loudspezker perfor-
mance specifications. such as frequency re-
sponse anc distcrtioq, arz often “ess than
perfect inCicaors o~ scunc quality. The
simple fact is :hat speaker mezsurerents
are thz result as muck of the microphone
and test equipmen: mszd, the acoustics of
the room ar test chamber, and the testing
methodolcgy emplosed, as of :h= davice
under test itself.

Second, observe thet wker onz compares
specs within oart.cular product catego-
er C cr—the variacion among
Al o model

rral. This
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Boston Acoustics’ three-way T930 stands 36% inches high and only 10"

wide. It is compatible with amplifiers delivering 15 to 125 watts per channel.

Prices: 3700 per pair in vinyl; 3800 per pair in walnut veneer.

One nice thing about going with **separates’ from a single manufacturer is
cosmetic integration. From top, the Adcom GFT-5551IW AMIFM tuner ($350)

SR OO0 e=eR™

offers eight aM and eight FM presets; the GFP-55511W preamp (3550) has
nwo sets of outputs and five pairs of inputs: and the GFA-545W 200-watt-
per-channel power amp (8550 is said to be able to drive 1-ohm loads.

8

Denon’s POA-4400 is a mono amp that delivers 150 watts. Two would
typically be used to power woofers when biamplifving a pair of speakers.
The speaker terminals easily accept thick, low-gauge wire. Price: $500.
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at any rate, in the sometimes narrow ways mea-
sured by these technical tests.

Lastly. try to keep things in perspective. For
example, a common amplifier claim is a total
harmonic distortion of 0.05 percent. This means
that the sonic “*errors’” are kept to below five
parts in ten thousand. Another model may be
able to claim 0.01-percent THD—one part in ten
thousand—or only one fifth as much distortion.
But does that really make it berrer? Often, com-
mon sense can supply the answer.

This is not to say, however, that specs are
meaningless, or that there are no audible differ-
ences among hi-fi components. For one thing,
specs aren’t always guaranteed to measure
everything that might make a component sound
better or worse. But instead of delving any fur-
ther into the thorny thickets of specs, claims,
and features, a far better starting point on
your stereo safari is to map out a basic survival
strategy.

What'’s It For?

This is the first question any prospective buy-
er should ask. What do you need from an audio
system? If you want sound that’s as close to live
music as possible, let it be for the sake of seri-
ous, all-ears music listening, not for that of the
technology itself. (And bring plenty of money to
the stereo store!) If, on the other hand, you seek
convenience and automation for **background”’
music, you won’t need the last word in sophisti-
cation and price—but don't immediately settle
for a compact system or boombox.

Hi-fi systems come in many configurations.
The simplest are all-in-one designs, either table-
top or portable types. These may offer useful
integration, simple operation, and attractive val-
ue, but they rarely prove adequate for serious
listening. **One-brand” or *‘rack’" systems, con-
sisting of several components from the same
manufacturer arrayed in an equipment cabinet,
are another popular alternative to traditional
“‘component’’ hi-fi systems. Rack systems offer
all of the above advantages, usually in a better-
performing package; they can be tough to beat
for simple, apparent value. But as a rule, speak-
ers are their Achilles’ heel; they're just not up to
the level of sound quality provided by the better
speaker-specialist brands.

This leads us to component stereo systems.
The most common setup consists of a pair of
speakers, a receiver—this combines pre- and
power amplifiers and an AM/FM (rarely, FM-only)
radio tuner in a single box—and one or more
source components. Today's systems almost al-
ways feature a CD player, often a cassette deck.
and, less and less frequently, a turntable for Lp
records. A much newer source alternative is a
DAT (digital audio tape) deck, while more elabo-
rate and usually higher-powered systems break
the receiver into two or three **separates’": dis-
crete tuner and integrated amp, or preamp, pow-
er amp, and tuner.

You need to know just what you'll be asking of
your system before setting out. For example, if
its jobs will include sound reproduction for video



in addition to “‘pure’’ music listening, adding
some sort of surround-sound capability may be
highly desirable. Dolby Surround is the most
popular option, but Dolby Pro Logic. which adds
a dedicated center dialogue channel, is a very
worthwhile enhancement found on the latest,
higher-end models. Surround may mean a sepa-
rate add-on component, but it also arrives built-
in on many current receivers and integrated
amps. These components have the further ad-
vantage of providing the requisite multichannel
amplifiers for the additional surround channels.
Audio/video capabilities such as surround sound
and video-signal switching are worthwhile en-
hancements for many buyers. But prepare for a
noticeable rise in your system price if you expect
to maintain quality similar to equivalently priced
non-A/V designs.

Another modern-day trend is multiroom capa-
bility. More and more of today's central compo-
nents—receivers, integrated amps. and pre-
amps—permit the user to have music playing in
more than one room, or *‘zone."" at once—often,
different music in different zones, under inde-
pendent control. But the same system-planning
caveat attached to extra A/v features applies to
multiroom capability: It’s a worthwhile enhance-
ment, particularly as it can help your system
grow over the years in a useful way, but it’s no
free lunch.

]

After arriving at a basic system configuration,
you can begin to narrow your component
choices down from the hundreds of potential
candidates. There are several ways to do this.
You might. for example, simply canvass friends
and associates. While this will provide useful.
firsthand information, it will only scratch the
surface of available options—and it often can be
rather biased. Hi-fi magazines such as STEREO
REVIEW are another excellent starting point. Try
to familiarize yourself with the field by reading a
few publications—reviews. ads, letters, and
all—over a period of months. (Your local library
can aid in compressing this time period, thanks
to its handy set of back issues.) Manufacturers’
literature also can be a valuable study aid:
though their technological treatises can be dis-
tracting. brochures tend to provide essential in-
formation, specifications, and—importantly—a
clear picture of the gear in question.

The best place to acquire product literature, of
course, is in hi-fi stores. Browsing through the
stores is the most important (and fun) part of the
entire process—be sure to allow plenty of time for
this entertaining and informative pursuit. It also
gives you a chance to begin shopping for a sales-
person. Take note of those you encounter who
seem especially knowledgeable. patient, and help-
ful. But do your window shopping during slow
periods—weekday mornings are ideal—and ask
plenty of questions of the salespeople you meet.
Most should be delighted to answer all inquiries to
the best of their ability. For your part, be sensitive
and try to avoid buttonholing a salesperson who
has other potential buyers close at hand.

The JCKI300 Kordless from Koss is a wireless headphone system;
transmitting range is given as 500 square feet. The base unit plugs into your
stereo svstem and features onloff and stereolmono switches. Price: 3275.

Pioneer’s CT-S705 cassette deck utilizes three separate record-and-play
heads and features Dolby B and Dolby C woise reductior: and Dolby HX
Pro; winding time for a 60-minute tape is 100 seconds. Price: $480.

The Kappa Series from Infinity includes bookshelf and floor-standing
speakers that range in price from $798 t0 $2,.998 per pair. The EMIT Kk tweeter
is one of the series’ mainstays; it uses powerful neodymuim magnets and a
light diaphragm to add detail and clarify sudden instrumental attacks.
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An old saw says you should reserve 40 percent
of your hi-fi budget for speakers, 30 percent for a
OV s - - o receiver, and the balance for source compo-
e : - nents. While this is the disposition of a typical
system, you should pay little attention to such
cut-and-dried formulas. Each system is a unique
design. If you live in a 150-square-foot studio
apartment, for example, you won't need as much
in the way of speakers and amps as the shopper
with an open, 600-square-foot living area.

It is self-evident that a hi-fi system can only
sound as good as its weakest link. But many of

Onkyo’s A-8700 integrated amp is designed to perform on a par with **high- us (this writer included) are all too easily se-
end’’ power amps. Its continuous-power-output spec is 105 watts per duced by the allure of that one special, horrifical-
channel minimum rms, both channels driven into 8 ohms, from 20 to 20,000 ly expensive item we simply must have. Some-
Hz with no more than 0.008 percent THD. Price: $530. times, you have 10 cave in o an irrational need

this way, but do try to keep an eye on overall
system balance. On the other hand. one can
always justify such extravagance—afier all, you
probably will upgrade the rest of the system
eventually.

With this essential groundwork in place. you
can begin to design your personal system.
Whether it is to be modest or elaborate, with
several sources or just one, audio-only or A/v,
for sound in one room or in many. some general
principles will apply.

The Carver C-16 is no ordinary preamp. It contains the Sonic Holography - .

processor, which is said to recreate the sound stage and three-dimensional - VVHPIOPCUKC Inte ’_'ﬁl('(’
spatial characteristics of a live performance. Features include dual tape- The amp/speaker interface is the most audibly
monitor circuits and two external processor loops. Price: $750. critical factor in any system. The speakers you

choose will have significant sonic impact on your
system and will also partly dictate just how much
amplification—whether in a receiver. an inte-
grated amp, or a separate preamp and power
amp—will be required. This is because speakers
vary considerably in their sensitivity; for a given
amplifier power level, one pair may play signifi-
cantly more or less loudly than another. So it’s
always a good practice to choose your amp(s)
and speakers together.

Speakers of almost every imaginable style,
look, and technology can be found on the floors

Technics’ SL-PS70 cp player uses the company’s new I-bit MASH digital-to- of hi-fi stores. But don’t let elaborate, high-tech
analog converter. When recording a disc onto a cassette, the peak-level- appearance or claims of “‘revolutionary” new
search function automatically searches the disc for its highest output peak technologies sway you. Most fundamentals of

and then repeatedly plays 6 seconds of it, simplifying the process of setting

4 ood speaker design have been around since the
optimal recording levels. Price: $450 including remote control. = p &

Fifties; the majority of all progress since has
been refinement. For example, don’t automati-
cally disdain simple-appearing, unprepossessing
two-way speakers. The best of these may offer
very nearly top-dollar reproduction at some very
attractive prices.

Unfortunately, it’s impossible to say with any
degree of certainty just how much power is
enough for any one individual. While 20 watts
per channel may be plenty for one listener,
another may feel shortchanged with 200. The
factors that affect power needs include speaker
sensitivity, room size and *‘liveness.’" and per-
sonal taste. Keep in mind that a 3-dB increase in
speaker sensitivity will halve your power needs.
Along similar lines, a room only slightly larger

The Sony DTC-75ES DAT deck can be used 1o copy CD's with little or no loss than another can require twice as much power to
in sound quality. Features include high-speed music search, three repeat fill 1o the same loudness. Lots of soft fUrnlsh-
modes, and sixty-track programming. Price: $950 with remote. Ings, carpeting, and textured wall surfaces will

10 STEREO BUYERS’ GUIDE 1991



HAT IT’S LIKE TO WATCH A WESTERN
WITH SANSUI’'S NEW SURROUND SOUND AV RECEIVER.

You won't just watch movies, you'll experience them. That's because the engineers
at Sansui have made Dolby Pro-Logic Surround Sound an integral part of their new
RZ-9500AV receiver The RZ-9500AV separates the soundtrack into five distinct
channels to create sound so real so astonishingly lifelike. you'll swear you're part of
the action. In fact when the movie's over don't be surprised if you find hootprints

in your carpet. The Sansul RZ 9500AV receiver. Sight and sound made better

£F SANSUI

ENGINEERED TO
FIT YOUR LIFE.

LOGIC. MEMORY Y LEARNING REMOTE
c P.O. Box y 4.2 f a t e
CIRCLENO. 34 ONREADER SERVICE CARD



absorb high frequencies effectively
enough to affect power needs. But
most importantly, personal listening
tastes and different musical styles can
make vastly disparate demands on an
amplifier.

Generally, receivers provide the
best value in hi-fi. By packaging an
amp, preamp, and tuner together,
they save on power supply, chassis,
and control costs (as well on such
easily forgettable items as packing
materials and owner's manuals). Con-
sumers have promoted this combina-
tion form by voting with their wallets:
By far the majority of systems are
built around receivers. But you may
have valid reasons for looking toward
separates. If you don’t require a ra-
dio, an integrated amp can save sub-
stantial dollars over a receiver of com-
parable power and quality. You may
prefer one brand’s amp technology
but the tuner design of another. And
as you move into the higher-power
reaches—say, 150 watts per channel
and up—separate amplifier and pre-
amplifier components become virtual-
ly universal. (There are some design
reasons for this phenomenon, but it's
due as much to marketing as to engi-
neering pressures.)

Whatever route you take, the ac-
cepted rule is that, as with slimness
and financial security, one can never
have too much power. This is techni-
cally true enough. Music genres with
a wide dynamic range, such as classi-
cal and jazz, require very little aver-
age power—typically, as little as §
waltts per channel or less. But to re-
produce the dynamic peaks of live
music, thirty times as much can easily
be demanded for very short periods—
fractions of a second. Much pop mu-
sic, by contrast, has substantially less
dynamic range. But it usually is
played at a much higher level—per-
haps 20 watts per channel average,
with momentary peaks six or eight
times higher.

In either case, the end result is
much the same, and the actual amount
will vary enormously according to the
factors already mentioned. But it
must be said that few of us live in
environments where reproduction at
actual live-music loudness levels is
practical or socially acceptable. The
bottom line is that unless you know
technically how to factor in speaker
sensitivity (and impedance), room
size and furnishings, and personal lis-
tening habits and musical taste, accu-
rately calculating power needs is diffi-
cult. This is one situation where a
competent, reliable salesperson can

12 STEREO BUYERS’ GUIDE 1991

be a priceless asset. But cheer up: The
great majority of folks end up perfect-
ly happy with 100 watts per channel or
less—often, much less.

Source Choices

Which and how many source com-
ponents to include in your system is
largely a budgetary decision. These
days a D player is a virtual given.
Compact discs provide superb sound,
relatively maintenance-free longev-
ity, and unmatched convenience.
Happily, cD players now cost about
the same as turntables.

The audible differences among cp
players can seem subtle—even for ex-
perienced hi-fi fans. Advertisements
trumpet the virtues of a plethora of
competing technological refinements:
the truth is that most designs deliver
superb audio performance. So choos-
ing a player may become more a ques-
tion of studying features and feel. (On
the other hand, if one really does
sound better to you, by all means go
with it!) These variables can be enor-
mous, and they’re all legitimate fac-
tors. So spend some time weeding out
the features you don’t need and some
more comparing the players’ physical
quality.

Whether or not to add a turntable
will depend on how big an investment
in LP’s you've already made, how im-
portant playing them is to you, and
your future record-collecting plans.
The analog LP record is fast becoming
a rarity, and more and more system
shoppers now omit this component
altogether. If, on the other hand, you
are an analog record fan or collector,
keep in mind that there is a big differ-
ence in sound quality between budget
and better turntables—and don’t ig-
nore the all-important phono-car-
tridge component (the thing with the
needle in it).

Cassette decks are another stan-
dard-issue item. But those who use
their decks only to play back commer-
cially prerecorded tapes—often, the
same ones they listen to in the car—
are missing quite a chunk of hi-fi
sound, because almost all of these
tapes offer less than true high fidelity.
If this is the case, you may want to
ponder the virtues of making your
own, much better-sounding tapes, or
even of skipping the deck altogether
and increasing your budget for speak-
ers or a CDp player. In any event,
where flat-out sound quality on a tight
budget is the primary goal, consider
making both the deck and one of the
turntable/CD pair later additions; con-
centrate your fiscal forces on speak-

ers, amplification, and a primary mu-
sic source.

Recently, digital audio tape has be-
come an alternative for the serious
listener and recordist. DAT machines
provide fidelity nearly equal to that of
the best professional studio mastering
decks (which can easily cost more
than your car). They also furnish con-
venience rivaling that of the cD play-
er. Pricewise, they are no more costly
than the best of today's analog cas-
sette designs—and much cheaper
than semiprofessional open-reel tape
machines. Those who intend to do
abundant taping and who do not re-
quire backwards compatibility with
analog cassettes should certainly
check into DAT.

In addition, there are a slew of add-
on component varieties. Equalizers,
dynamic-range enhancers, various
sonic “‘sweeteners” (‘*exciters’")—all
are worthwhile design concepts and
valid enhancements to some systems,
in some rooms, for some people.
However, conventional wisdom holds
that for the vast majority, it’s best to
put your initial resources to work on
high-quality basics—speakers, ampli-
fication, sources. Here, as is so dis-
couragingly often the case, conven-
tional wisdom is correct.

Choosing Speakers

The speakers you ultimately select
will make a bigger difference in the
way your system sounds than any
other single purchase. Shopping for
speakers is as much art as science: a
complete discussion of the subject is
beyond the scope of this article. How-
ever, we can outline some worthwhile
guidelines.

Most speakers from responsible de-
signers attempt to accomplish much
the same thing—to reproduce the
source signal as accurately (with as
little change) as possible. So it should
come as no surprise that most designs
in any particular price range, regard-
less of their varying size and shape,
will sound more similar than different.

Don’t be discouraged. There are
sonic variances, and careful listening
will reveal them. It's best to bring
your own source material so that you
can audition speakers using music
and recordings with which you're al-
ready familiar. Select from the genres
you habitually listen to, and choose
high-grade recordings. cp's are best,
both because they largely eliminate
variations in source-component quali-
ty and because such convenience fea-
tures as a CD player's repeat function
are priceless aids to repetitive critical
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ANY CD CHANGER CAN CHANGE DISCS,
THIS ONE WILL CHANGE THE WAY YOU HEAR MUSIC.

Technics introduces MASH* one-  throughout the louder passages as well. ~ 3-inch or 5-inch discs, they also bring
bit technology. And because MASH delivers wider  you music for hours. Any way you like.
When you (and your friend) sit dynamic range, the expanded distance  Continuously. Only selected tracks.
down to hear music, you wantas much  between the very quietest and loudest Random play from all discs. Or random
s glorious sound  passages can give you more of the only from selected tracks. All under the
M A H with as little of directness and dramatic impact of the direct control of the wireless remote.
muiti-stage noise shaping-| anything else original performance. With the virtual You can even — thanks to its top
as possible. elimination of zero-cross distortion loading design — change 4 discs while
Technics' MASH digital-to-analog The net effect is that you're that the fifth keeps playing. Because when
converter system not only helps improve  much closer to the music. And that you and a friend are having such a rich
low-level reproduction during quiet pas-  much further from distractlor(\:s. experience, who wants the music to stop.
sages, it also brings you more accurate Of course, since all our CD o
reproduction of the harmonics in music  changers play any combination of five Technlcs
M/ M M
CIRCLENO. 33 ONREADER SERVICE CARD

The science of sound




listening. Compare only two speaker
pairs at a time, and try to restrict
comparisons to those with similar
placement in the showroom. (The lo-
cation of the speakers can induce big-
ger audible differences than are intrin-
sic to the designs themselves.)

Divide your listening about equally
between longer, extended sessions of
several minutes and quick A/B switch-
es. But beware: Direct A/B compari-
sons are only valid if the loudness of
the two speaker pairs is carefully
matched. If one speaker pair is al-
lowed (or—horrors!—deliberately
made) to play slightly louder than its
opposite number, the difference will
be perceived almost invariably as a
qualitative advantage rather than a
quantitative one, even by experienced
audiophiles. Above all, do lots and
lots of listening. You can easily teach
yourself to become a more discerning
listener in a surprisingly short time—
and there’s no substitute here for ex-
perience. Follow your own instincts:
what sounds better to you is at least as
important as a particular model’s rep-
utation among audio hobbyists or a
dealer’s preference.

Amplification

Selecting amplification is less intu-
itive. It is difficult to **A/B** amps in
any event, and it's not absolutely
clear that audible differences can be
reliably discerned this way. Your cri-
teria instead should be power, value.
and genuinely useful features. Don't
neglect your own subjective opinion
of an amp’s look and of that all-impor-
tant factor, *‘feel.”” While it's not im-
possible to find an amp or receiver
with a shoddy exterior but an excel-
lent interior, this is the exception rath-
er than the rule.

As we’ve mentioned, it's difficult to
have too much power (providing
you've got speakers that can handle
it). But from a mundane, monetary
viewpoint, more people probably
over-power than under-power them-
selves. Especially if you live in a small
apartment, only listen at background
levels, or favor ‘‘quiet”” musical
genres, don't rule out the fine value
found in many lower-power models.
But by the same token, if you've got
less-than-efficient speakers and want
to play symphonic cD’s at concert
levels in a 20-by-30-foot living room,
think in terms of hundreds of watts.

Tuners and Receivers

Most people end up buying receiv-
ers, a decision soundly based on the
combo’s high value. But it’s too easy
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to overlook the tuner section—those
AM/FM detector circuits that dictate
Jjust how good broadcasts will sound.
Many modern receivers offer excel-
lent tuner performance. Unfortunate-
ly. whether we're dealing with receiv-
er-based tuners or those in a separate
chassis. this is an arcane and highly
technical subject. Specifications for
FM are much misunderstood—by
salespeople and shoppers alike. Once
again, take the time to do some com-
parative listening among competing
designs tuned to the same station. Try
a public station (usually below 92 on
the FM dial) for some good-sounding
but less-powerful transmissions. And

Above all,
do a lot of
listening,
and follow

your own
instincts.

make sure that all of the units you
compare are correctly wired to the
store's central antenna system.

While we're on the subject of anten-
nas, if radio is very important to you,
please do seriously consider budget-
ing for a rooftop FM antenna—and
have it installed by an expert. The
difference in the number of stations
you will receive, and the quality of the
weaker or more distant stations
among them. is absolutely guaranteed
to astonish.

Where to Buy

Where you purchase your hi-fi sys-
tem is nearly as important as the com-
ponents you choose. Your options.
generally, are three: audio/video spe-
cialty dealers: chain, department, or
‘superstores’”; or a mail-order house.
Each alternative has its advantages
and liabilities.

The specialist dealer sticks to hi-fi
(and, perhaps, video) gear, leaving
the dehumidifiers and gas grilles to the
department stores. This is where you
will find more knowledgeable sales-
people who are legitimately con-
cerned with your needs. On the debit
side, hi-fi specialty dealers can be
hard-pressed to compete purely on
price with discount houses.

The **superstore’ usually offers
more aggressive prices and. often. a
wide selection of the bigger brand
names. Plusses are potential savings
and convenience. Minuses may in-
clude an environment not at all condu-
cive to product evaluation (many
have no listening rooms). less well-
versed sales help, and manufacturers’
warranties only. This last may not be
a big sacrifice, since the maker's guar-
antee on many components is quite
ample. But generally, unlike most
specialists, super- and department
stores generally don’t participate in
the service loop: You will be responsi-
bie for shipping a broken unit back to
the nearest service center and waiting
for its return.

Mail-order dealers will often pro-
vide the most attractive prices of all
and can sometimes supply a wide se-
lection of brands. But the service they
provide usually consists entirely of
exchanging their goods for your mon-
ey: repairs, trade-ups, or returns are
usually not options.

When you finally do get around to
purchasing your system, you will be
likely to find that no one dealer carries
every component you desire. You
may end up buying the bulk of the
system from one dealer and a piece or
two from another—and that's fine.

Price is bound to be a factor in your
final choice of a primary dealer. You
owe it to yourself to comparison shop
for the best deal. But you also owe
something—assuming you've been so
fortunate as to find one—to the sales-
person who has been so helpful, pa-
tient. and informative: the chance to
make the sale. Don't be afraid to tell a
dealer if he’s truly not competitive.
On the other hand, don't expect an
audio salon with great help and excel-
lent listening rooms to compete
pricewise with a faceless mail-order
house. Most hi-fi dealers will factor in
a discount for full-system or multj-
component purchases. At superstores
and mail-order houses, however,
prices are generally as marked.

BUYING A STEREO is a challenge—no
question about it. But the process can
also be a lot of fun, and the end result
is sure to be. There are no hard-and-
fast procedures to follow, nor even
any rules as to what specs or features
your equipment must have. But fol-
low one or two of the general princi-
ples outlined here, and—much more
importantly—your own critical facul-
ties and instincts, and the maze can
become much less frightening, if no
less amazing. O



-

r!-.v.l. .J m.h _h‘
s..&.ﬂg,mv"n\m —

&)

prer )
n carefull
Liiste




Signature Reference Series:

The Very Best of the Best

The iegen(iary sound of Polk iou(ispeai.zers has for
years heen exempiitie(i t)y its t]agsilip Signature
Reference Series (SRS), the speaieers that carry
Matthew Polk’s signature. in(tee(i, the SRS
iou(tspeaieers have been iargeiy responsit)ie for Polk’s
reputation among au(iioptiites as a true innovator in
sound reproduction.

Polk now introduces its SRS 1.2TL, 2.3TL and
3.1TL, each teaturing the latest t)reaieti'irougiis in
iou(ispeaieer tecimoiogy. Foiiowing is a technical brief
of wiiy the SRS speaieers sound so remarieai)iy like a
live pertormance. After rea(iing this intormation, it is
iiope(i that you listen caretuiiy to the SRS
ioudspeaieers at your Polk Audio dealer. While you
will prot)at)iy hear tiiings you have never heard from a
stereo system, you can be assured that everytiiing you

hear is true.

It All Begins With the Sonic

Excitement of Polk’s Stereo
Dimension Array_(SDA)

Years ago Poii-‘z Au(iio recognize(i the importance

of more ai)soiute separation of intormation reaciiing

Polk’s “True Stereo” SDA tecilnoiogy delivers left
signai information to your left ear and rigilt signai
information to your rigiit ear. Each ear oniy hears its
proper signai, tiieret)y maintaining full stereo
separation. The resuiting soun(istage is dramatic.
Ciosing your eyes, you can imagine the entire
orchestra in front of you, pinpointing the location of
instruments with incredible accuracy and (iepti'i.

Experts have called the Polk SRS Series teaturing
the revolutionary Stereo Dimensional Array (SDA)
teci'moiogy “min(ti)oggiing...astoun(iing...
tiat)t)ergastixig...a new dimension in sound.”

Others, after t\earing the remarkable wide sound

stage created t)y this tecimoiogy, have discovered

new iite in tiieir tavorite musical seiections. It is

“True Stereo” t)y Polk.

Each Polk SDA incorporates a special extra set of drivers which radiate
a difference signal that cancels the undesirable signal going from the
wrong speaker to the wrong ear (interaural crosstalk distortion).
The result is True Stereo reproduction.

each ear. Of course, the fundamental concept of

stereo reproduction is that there are two separate
channels of intormation, each intended for one ear
oniy (i.e. “true stereo”).

To more accurateiy reprO(iuce sound as it was
originaiiy created, it is vital that the integrity of this
separation of information be maintained. With
conventional speaieer systems, each ear hears both
speaieers, and the separation is minimized. The
resuiting soun(istage is reduced to the small space
between the speai-zers. A iarge sympiiony orchestra is

rectucc.‘(t to oniy a tew teet wide and a tew inctles (icep.

The Crystai Clear Imaging of
Poll’s Line Source Array

Even tiie i)cst of conventional ioudspeaieers sutter

rom blurred imaging and tonal coloration causec

from blurred imaging and tonal colorati I by
unwanted floor and ceiiing reflections of mi(irange
trequencies. Reflections reaciling the listener even
witiiin 5 miiiisecon(is of tile originai signai will
&«“" " . . . .

smear” the image. Poii-z, ilowever, minimizes the
(tamaging ettects of umiesire(i reﬂections with its Line

SOU rce Array tectl Xl()l()gy.



Polk SRS Series

UNDESIKARLE

By precisely positioning high frequency and midbass drivers according
10 their dispersion characteristics and by controlling the radiaring
area of the system as a function of acoustic wavelength, Polk's Line
Source Array produces stable. crvsial clear imaging

By conlro”ing the vertical (lispersion of these
[‘requencies, a much lligller level of imaging purity is
achieved. The sound becomes more “open" l)y 1educing
the effects of undesired room interactions
Consequenlly, the listener is given a wider range of
optimum listening positions in the room.

A(l(litiona”y, the SRS 1.2TL and 2.3 TL utilize
Polk’s Progressive Point Source lec|1no|ogy to
maintain a Constant Vertical
Directivity of mid and ]1igll
trequencies, which prevents
undesirabl lweaming. As {reqtlellcies
increase, the tweeter array adjusts its

radiation area and eventua”y )ecomes

a single point
source at the very
|1ig]1est of
frequencies,
eliminaling lligll
{re({llexlcy interactions
between mu]liple

(lrivers

The Eﬂlmpaet ol
Polk’s Mi(,l_a_n(l [.ow

Frequency Performance
q V_1t

Even the smallest S S, the 3. ITL, delivers the
kind of bass that will give you gonsebumps. Each
SRS model features an array of Polk's exclusive
Trilaminate Polymer 6 1/2" midhass drivers th
exemp]i{‘y loday's state-of-the-art Iow]epealeer
leclmo]ogy. By com])ining three cmnp'ementary
materials, each with a speci'.ic heneficial property, a
per?ormance level is attained that is bevond the reach
of conventional drivers that use simple paper ¢
vacuum-formed plastic cones.

One of the laminates is very light, yet stru tura”y
strong. Another is exlremely stiff with an unusnally
lli h speell o'. sonic wave lransmission, and t'm ther

has a unique]y effective rlamping property that

removes sonic - —===

coloration.




Contrii)uting to the (ieep, tigiit bass
response of these drivers are the
Costiy i)utyi rubber surrounds
that offer more accurate
cone movement.
A(i(iitionaiiy, these
surrounds will not
deteriorate over time as
do the foam surrounds
found on many drivers.
And, iiigii temperature
aluminum voice coils are
used to assure iong term
reiiai)iiity even with extended
playing at maximum output.

These drivers are iigiit Fast, light Polk

an(i fast, provi(iing Trilaminate 6 112" Drivers.

using the best of materials technology,

included. [ndeed, ]istening to either of
these loudspeakers with Poll’s “Bass
Brace” or “Spiked Feet” in place,
will prove to be a new,

exiiiiarating experience.
An Engineering
Breaiztilrough

Tile Remarlzai)]e
SL 3000 Tweeter

Three years ago, Matthew
Polk and his team of engineers
set out to (ieveiop the world’s finest

I-inch dome tweeter to be used in his
ﬂagsiiip SRS spealzer systems. The oi)jectives

superior transient response provide superior transient response and detail. Of tl“S (lCSIgn project were to:

and detail. No other Spealzer system available today
can hoast the uncompromising technical superiority
of these Polk (lesigne(i and engineere(i drivers.

The 3.1TL features five active Trilaminate 6 1/2"
drivers that are acousticaiiy coupie(i toa 12" critica”y
tuned bass radiator. In total, the low irequcncy driver
system has a surface area of 178 square inches, more
than enougii to create an cmotionai, if not piiysicai,

reaction to the tiiumicrous, yet clean, tigiit bass.

The SRS 2.3TL and 1.2TL, each with a bass

1) Set a new standard for flat irequency response

2) Extend irequency response, free of pealzs, to
i)eyon(l 26 kHz

3) Increase power iian(iiing capacity

4) Maintain iiigii eiiiciency.

Polk engineers, in conjunction with the Joims
“opizins University Center for Non-Destructive
Testing, utilized Laser lnterferometry to test a vast

number of tweeter (iesigns and materials in their

search for iiigii irequency periection. This advanced

radiating arca exceeding that of a 40" woofer, have
the ai)iiity to pro(iuce powcriui, (ieep bass with
virtua”y no distortion. Indeed their low irequency
repro(iuction may be unsurpasse(i in the iiistory of
iomispcai\’cr (icsign. While bass distortion is typica”y
a function of the ioucispea]eer in any music system,
the SRS 2.3TL and 1.2TL actua”y yiei(i less
distortion at 25 Hz than many autiiopiiiic quaiity
tube ampiiiicrs.

To enhance the {ull impact and dimension of
Poll’s low irequcncy periormance, both the 2.3 TL
and 1.2TL may he pii_\'sica”y Coupie(l to the iistcning

room wall or floor with tiic appropriate iiar(lwarc

application of laser tecimoiogy allowed Polk to stu(iy

(iigitai iwiograms of tweeters in operation.
Exhaustive tests were conducted in (ieveioping a
revoiutionary dome which would prociuce periect
motion without the
sonic (legra(iation
caused i)y stan(iing
waves. Uitimatciy,
it was found that i)y
vapor (lepositing

stainless steel and

The Polk SL 3000 Trilaminate Dome Tweeter
sets new standards for bandwidth, flatness of
response. phase linearity and power handling.

aium inum on a

polyami(ie surlace,




the new S1. 3000 dome was stiff cnougll to pusll
stamling wave resonance to l)eyon(l audible range
(20 kll1z), yet light enougll for high efficiency and
superior transient response.

It was also discovered that stan(ling waves created
in conventional tweeters were the result of a
"Ilinging" effect at the tiny surface where the voice
coil meets the dome. The situation is ana]ogous to
your wrist cracleing a wl’lip. Your wrist, acting as a
Ilingc, causes a stamling wave to trave] (lown t]w
]cngtll of the Wllip.

Polk's solution to this pm})]em was to (levc]op a
voice coi] former pre-forme(l to follow the exact
contour of the dome. This Polk high e{:{iciency drive
system provides a surface contact area 10 times that
of a typica] voice coil assem})]y,
This rigi(l connection between
the dome and voice coil former
eliminates the "w})ip"
action and resu]ting
stamling waves.

Polk also discovered that })y
using a rare Ultra Low \’iscosity
(ULV) Magnetic Fluid, near]y
as thin as water, to coo] the
SL 3000’s voice coil, the
tweeter's e“icicncy, power hand]ing capacity and

transient response wou](l be improved.

2.3TL and tlle SRR 3ITL })cncl‘it fmm tllis
tcclmo]ogy. “TL,” in [act, stands for Tri-Laminate.
Ampli{ier Compati})ility and
Bi-Amp Capa})ility

Each of the SRS Lmulspealecrs is quite efficient
and presents an “easy load” for almost all available
receivers and amp]i{iers. It is reccommended that a
high quality amplifier or receiver of at least 50 watts
per channel be used for the best performance. If vou
are using separate mono amp]i{:iers without a common
gmun(l, Polk’s Al-1 interface is available for proper
connection.

For even greater (lynamic range and lower
distor{ion, the SRS lou(lspcaleers may be
connected for Bi-Amp]ification using the two

sets of inputs provi(le(l on each
) lomlspealeer. No electronic crossover is
g necessary. By permitting different
ampli{icrs to repro(luce the l‘ligll and low
frcquencies scparate]y, the SRS ]ou(lspealeers

achieve their greatest sonic potcntia].

Ultimately. by vapor aepositing stainless steel and

aluminum to a polyvarmide surface. the benefits of Yes , E VCrytl’l 1 n g YOU H ear I S True

both soft and hard domes were achieved.

Listen to what the critics say: “Mindboggling...

astounding...ﬂa})l)ergasting." Listen to what other

After (levc]oping this innovative new driver,
further research and careful ]istening tests concluded
that Polk’s origina] goa]s were achieved. In addition,
it was discovered that there was an audible
improvement at frcquencies below those produced })y
the SL 3000. It was concluded that unwanted high
{rcquency peales actua”y mask and deteriorate
mi(]range detail. E]iminating these peales audiHy
enhanced mi(lrange repm(]uction.

The pure, l]igll end per{:ormance of the SL 3000
tllere})y makes a significant contribution to the
overall sound of the SRS ]oudspealeers. Each of the
new SRS loudspeakers, the SRS 1.2TL, the SRS

Polk owners say: “I've never heard anytlling like it...

It's a whole new world....”

But no number of written accolades will prepare
you for the experience of ]istening to the SRS
]()udspealeers at your authorized Polk Audio dealer.
Because everytlling you hear is true.

You wi” hcar the next generation of ]ou(lspeal\’crs.

kaudio
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Driver ComEIemen}
Four 1” (25 mm) SL 3000 trilaminate dome
tweeters
Eight 6¥2” (166 mm) drivers
One 15" (381 mm) sub bass radiator
Size !‘Inches)
63V H % 21% W x 13k D
(159 cm x 55cm X 33 cm)
()vera" Frequencz R!'PO"SC
10 Hz-26 kHz
-3dB Limits
27 Hz-25 kHz
Recommended Amplificalion
50-1000 watts/channel
Imlzedance
Compatible with 8 ohm outputs
E“iciencz
91 dB
Shipping Weight
185 Ibs./cabinet (82 kg.)

Driver Comnlemenl
Three 1” (25 mm) SL 3000 trilaminate dome
tweeters
Six 6V2" (166 mm) drivers
One 15" (381 mm) sub bass radiator
Size (Inches)
SSH X 20% W X 13k D
(1383cmH X 52cmW X% 33cm D)
Overall Frequency Response
12 Hz-26 kHz

3dB Limits
30 Hz-25 kHz
Recommended Amplification
50-750 watts/channel
Im"edancc
Compatible with 8 ohm outputs
Efficiency
90 dB
shigging Weigh(
141 Ibs./cabinet (70 kg.)

Driver Comnlcmcnt
One 1” (25 mm) SL 3000 trilaminate dome
tweeter
Five 6V2” (166 mm) drivers
One 12" (305 mm) sub bass radiator
Size !lncllel)
48H x 15%a W X 13% D
(122cmH X 40cm W x 34 ¢m D)
OVCI'B" Frtquency Rclponse
15 Hz-26 kHz

3dB Limits
32 Hz-25 kHz
Recommended Amplificalion
50-500 watts/channel

Imgedance

Compatible with 8 ohm outputs
E“iciencz

90 dB

Shipping Weight

101 Ibs./cabinet (46 kg.)
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Today’s Generation
Of Music Lovers

Years ago, it didn’t matter what spcal-zcrs looked

like as I()ng as tlley sounded goo(l. A(lmittu”y,
some of the best soun(ling spcal-zcrs did not
always blend per{ectly into everyone's decor.

To(lay, those of us who consider
music an important part of our life
and who demand the lliglwst
per{ormancc possil)le from our
sterco components pre{cr that our
I()U(lspeal-zcrs reflect our Iifcstyle l)y
Complemcnting our taste in home
{urnisllings.

The new RTA 15TL,
representing over 18 years of Polk’s
research and (lcvelopmcnt, is
alrca(ly setting new standards of
sonic excellence. And its elcgant
cabinet is a beautiful visual addition to any

environment or Iistcning room.

By using a rare ULV Magnetic Fluid
to cool a tweeter's voice coil, both
performance and reliability
are vastly increased.

Low Viscosity Magnetic Fluid, nearly as thin as
water, to cool the SL 3000's voice Coil, power
llan(”ing capacity would increase. ln(leetl, the
SL 3000 tweeter can signi{icantly exceed normal
Iistening levels without loss of pcrformance or

relial)ility.

Tke Clear [maging of Polk’s

Line Source Array

By arranging its four 6 1/2” drivers in
a vertical line source along with the
SL 3000 tweeter, superior imaging and
ml(lrange purity is achieved. This line
source teclmology is the same advanced
principal used in Polk’s ﬂagship
“Signature Reference Series.”

By clearly focusing mi(lrange
{requencies and avoi(ling floor and ceiling
reﬂections, Pollk’s Line Source delivers a
wide open, natural sound without tonal coloration.

C()nsequently, the RTA 15TL per{:orms superHy

in a wide var ety of room sizes and placements.

... from  spealcers that seduce the

It All Begins With The Remarkable
SL 3000 Trilaminate Tweeter

W’orl-zing with the J()lms ”()plzins [University
Center for Non-Destructive Testing, Polk

engineers utilized Laser lnter{cr()metry to test

tweeter (lcsigns and materials. Tl]cy found that
ultimately, l)y vapor-(lcp()siting stainless steel and
aluminum to a polyamide dome surface, an
extcn(lc(l, very flat
frcqucncy response,
out to 26 kllz, was
achieved.

Polk also

discovered that l)y

using a rare Ultra

Polk RTA Series

BN

Polk’s Line Source Technology reduces floor and ceiling reflections by focusing the
vertical dispersion of midrange frequencies.

Controlling Diffraction To
Create A Lifelike Stagg

The grille of the RTA 15TL has been specially

(lesigne(l to eliminate mid and l]igll frequency

diffraction and to actua”y enhance (lispersion.
In fact, the RTA 15TL sounds better with the
gri”e on than off.



And to eliminate any possilwility of pllase
anomalies and other coloralions, Polle (leve]ope(l a
unique “diffraction spoi]er" which (lramalica“y
improves audibl. frequency response and imaging.

By contro“ing diffraction, “smearing” of the
sonic image and “peaky” characteristics are

eliminated.

Polk Bass: Deep, Powerful & Tigll_t

Two in(lependent]y tuned, 10 inch bass

ra(lialors, one facing front, one facing rear, deliver
the impressive bass for which Polk is known. These
two radiators move a significant amount of air and
al the same time proJuce a more accurate
repm(]uclion of an instrument's timbre and
transience than a sing]e conventional woofer. This
configuration provides the tight, well defined bass
norma“y associated with small systems combined
with the (]eep, power{:u] performance found in

large systems.

eye.

Listen To The N lext Generation
Of Loudspealeers

The new RTA 15TL is both a sonic and

aesthetic Iwealet]nough. It is also price-{l to create a

new standard in va]ue. Ask for a demonstration at
your authorized Polk (lealer. You'” hear the d=tail,
(leptll and excitement of a live performance‘

You ” llear...and see... tlle next generation of

yolkiaudio

The Spealz\ r Sp.:"ialisi® The RTA ISTL is available in natural oak. natural
walnut and black oak wood veneer finishes
5601 Metro Drive, Ba]limore, MD 21215 (30])358 3600
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Rriver Comn]ement

One | inch (25 mm) Polk SL3000 dome tweeter
Four 6% inch (165 mm) Polk trilaminate polymer
bass-midrange drivers (6503)

Two 10 inch (254 mm) sub-bass radiators,

one high-resonance, one low-resonance

Size {(Inches)

43 H (109.2cm) X 12 W (31.7cm) X 154D
(39.4 cm)

Overall Frequency Response

20 Hz-26 kHz

—3dB limits

35 Hz-25 kHz

Recommended Amplification

30-250 watts/channel

lmgedance

Compatible with 8 ohm outputs

E“iciencz

90 dB

Shipping Weight

771bs. (34.9kg.)

Driver Comnlement

One 1 inch (25 mm) Polk SL3000 dome tweeter
Two 6% inch (165 mm) Polk trilaminate polymer
bass-midrange drivers (6510)

Twa 8 inch (203 mm) sub-bass radiators,

one high-resonance, one low-resonance

38 H (96.5cm) x 104 W (26.7 cm) X 142 D
(36.8 cm)

Ov-.‘ra” Frequoncy Relponse

22 Mz-26 kHz

— 3dB limits

36 Hz-25 kHz

Recommended Amplification

30-250 watts/channel

lmne(lance

Compatible with 8 ohm outputs
90 dB

S‘Iipping Weigh(

58 lbs. (26.3 kg.)

Driver Com Eulemcn(

One 1 inch (25 mm) Polk SL2500 dome tweeter
Two 6V2 inch (165 mm) Polk trilaminate polymer
bass-midrange drivers (6516)

Size (Inches)

32/ H(82.5cm) X 9 W (22.9cm) X 11D
(29.2 cm)

Overall Frequency Response

30 Hz-25 kHz

~3dB limits

42 Hz-23 kHz

Recommended Amplification

20-250 watts/channel

lmlzl‘(lalll'l‘

Compatible with 8 ohm outputs

E“iciencz

89 dB

S‘lippins Weig‘l(

391bs. (17.7 kg.)







The Expensive Sound of
the Affordable Monitor Series

In 1972, Polk Audio created a new standard for
lligll pcn(ormancc and a{l(or(lal)ility with the
introduction of its original
Monitor 7 I()U(lspcalzcr.
Autliogram Magazine saitl,
“we were so imprcsscd we

coul(l not I)clievc tlle

priccs...tlley're a steal.” Also
rclferring to the Monitors,

Musician Magazine said, “If

1 .
you re slloppmg for stereo,

our advice is not to Luy

spealzers until y()ll'VC llcar(l

tlw Po”es."
Today, Polk Audio
{urtlwrs this tradition of

o“ering statc-o{-tlle-art sound at alqor(lal)lc prices

The original Polk Monitor 7 that
started a sound revolution in 1972.

with its new Monitor Series 2 Lou(lspcalzers. Seven
models, from the compact Monitor 4 to the awesome
soun(ling Monitor 12, provi(lc the music lover with a

variety of sizes, power outputs and pcrformance levels

...until you hear

that will match any sonic or pllysical requirement,
each within a modest l)udgct.
All of these affordable spcalzcrs have one tlling in

common—the unmistalzal)le, exciting sound of Polk.

Polk’s Eight Parameters
of Higll Performance

Polk established eigllt clcarly defined pcrformance
ol)jcctivcs for its new Monitor series. Tllcy would, in
varying (lcgrccs,

1) achieve an open, I)oxloss, three dimensional

sound

2) pro(luco a flat 1(rcquency response that would be
plcasing even (luring extended Iistoning

3) repro(luce transients that translate into crisp,
lifelike clarity
1) deliver exceptiona”y (leep, tigllt hass that could

he felt as well as llcar(l

5) attain a wide (Jispcrsion of l‘ligll and mid
{rcquencies for non-critical placemcnt witllin tlle
Iistening room

6) maintain lligll egiciency
7) he able to handle signil(icant amounts of power

8) utilize the higllest quality components fora
Iong life of rclial)ility.

These fundamental (]esign ol)jcctivcs gui(]e(] the
team of Polk engineers in its evolutionary search for
sonic pcrfection of the famed Monitor series. Only
tllrough the sopl]isticatcd research resources at Polk,

were these ol)iectives SO (lecisively attained.

Poll:’s High Pen(ormance
at High Frequencies

Featured in the Monitor 4.6, Sir+, 5,7, 10 and
12, the SL 2500 twecter makes a major contribution
to the improvc(l per{()rnlallce of the Monitor Series 2.

Sllaring much of the technology of the incomparal)le

their price.

SL 3000 tweeter used in the Polk ﬂagship SRS
series, the SL 2500 is a highly refined, technica”y
advanced driver.
The voice
coil, wound
around an
aluminum
voice coil
former with
nomex-core,

is cooled Ly

an exotic
ULV (ultra-

low viscosity)

The new. wide dispersion Polk SL 2500 Twecter used
in all but the smallest Monitor has phenomenal
power handling capability for dramatic dvnamic
range and long term reliability.



magnetic fluid. This material, which has a viscosity
close to that of water, enables the SL. 2500 to play at
power outputs far excee(ling its rating without loss of
per[ormance or relia]vilil’y. The resu]ling (lynamic
range is (lramatic, indeed unique for speal-zers in this
price range.

The compact Monitor 4 also features an all new
tweeter, the SL 1500 hemispherical, 1” soft dome
driver. It delivers superl) definition and smooth
extended response, all resu]ting from Polk’s
exhaustive testing and computer-ai(le(l design
analysis.

The performance of all the Monitor Series 2

]ou(lspealzers at ]1ig|1 frequencies results in a sound

that is easy to listen to, hour after llour, without

fatigue. And their extreme y wide (lispersion
characteristics greatly reduce the need for critical

p]acemenl within your ]islening room.

Better Bass Than Ever Before

The Polk Monitors have always heen recognize(l for
their exciting bass per[ormance. The Series 2
IoudspeaL’ets sound even hetter. Each low frequency
system was re(lesigned to provide (leeper, more realistic
bass. The 4,4.6 and S5ir+ have greater internal cabinet
volumes that c]early make them the l)iggesl soun(ling

hookshelf spealzers available.



Moving up to the Monitors 5,7, 10 and 12, the 30 Hz <0 50 60 70 &0 90

bass gels (Ieeper and fu”er, each ])eing more capa]vl.-; -\_‘10'1'“9'4'
of {i”ing larger rooms with bass energy that you can Ht ["I I ‘L +
feel as well as hear. L./ Monitor 4.6
There’s a Polk Monitor Monitor 5+
? . ~ y 1 L
That's Risht For You ] st "L——*t
L - -

Monitor 5 ]
[ T e T T e
T
) . ; . ; Monito-r 7

Polk’s proprietary trilaminate polymer (Ilapllragm :

+ T + i T T q diiditiiii
mi(”)ass (Iriver for exce”ent transient response an(l L1 '*I”ll'_l"-L‘T'glll' ' ]l 'lm“ le | 1 i IL*
reduced mi(lmnge coloration. The Monitor 4 and 4.6 .Mft‘” 10_ -

are porte(l (lesigns to make the best use of their

Polk offers seven Monitor Series 2 ]oudspealcers

ranging in size, perrormance and price. All feature

cabinet size for low {requency per{:ormance, while the

larger Monitors feature sub-bass radiators for fast,

Low Frequency Limit at -3 dB for each Monitor shows
increased bass performance as you move up in size.

{'ig]ﬂ hass response.
Starting with the Model 4, each sul)sequent

Monitor Series 2 speaker gets larger, more efficient,

. Listen to the Next
handles more power, has greater dynamic range and . [ \1 :
delivers better bass response. Designed so that a Generation of Monitors

small Monitor p]aye(l in a small room will sound

simi]ar 5 a large Monjtor i a ]arge room, tlley = Po”e Audio slarle<l a sound revolutlon mn tlle

an excellent choice for mu]tip]e spealcer systems ear]y 70s with its lirst Monitor 7 ]’y o”ering i

tllrougllout your [y of-the-art sound at a reasonable price. Toc]ay, after

The Pl dif Perence is R&ID.

nearly two decades of refinement, research and
<leve|opmenl, Polk has introduced an entire]y new
series...the Monitor Series 2.

You are invited to your nearest Polk Audio
dealer for a demonstration of these remarkable
new ]oqupeaL'ers. You will hear the expensive
sound of Polk...at very affordable prices.

You will hear the next generation of

lOll(lSpEdL‘EI‘S.

Polk’s high performance 6 112" midbass driver is used in each Monitor Series 2

Loudspeaker. Its proprietary trilaminate polymer diaphragm structure offers The Spealcer Specialisl

ansient r loration. L . - L
excellent transient response and near absence of midrange coloration 5601 Metro Drive, Balllmore, MD 21215 (301 )308-3600
CIRCLE NO. 35 ON READER SERVICE CARD




Monitor 12
Series 2

Driver_ComElemenl
One 1 inch (25 mm) dome tweeter (Polk SL 2500)
Four 6¥2 inch (165 mm) drivers
One 12 inch (305 mm) sub bass radiator
Size !lncl\cp)
37% H(95.5cm) X 15% W (40cm) x 12D
(30.5 cm)
Overall Frequency Response
25 Hz-25 kHz
3dB Limig
35 Hz-23 kHz
Recommended Amplification
20-400 watts/channel
lmeedancc
Compatible with 8 ohm outputs
Efficiency
91 dB

Shigging Weig'nt
60 lbs. (27 kg.)

Monitor 10
Series 2

Driver ComElement

One 1 inch (25 mm) dome tweeter (Polk SL 2500)
Two 6¥2 inch (165 mm) drivers

One 10 inch (254 mm) sub bass radiator
Size (Inches)

28H(71.1cm) X 15W (38.1cm) x 12D
(30.5 cm)

OVQra” Frequcnc) Responsc

25 Hz-25 kHz

—3dB Limits

37 Hz-23 kHz

Recommended Amplification

20-250 watts/channel

lmlzetlanv:e

Compatible with 8 ohm outputs
Efficiency

89 dB
Shipping Weight

46 1bs. (20.7 kg.)

Monitor 7
Series 2

Driver Complement

One 1 inch (25 mm) dome tweeter (Polk SL 2500)
One 6¥2 inch (165 mm) driver

One 10 inch (254 mm) sub bass radiator

Size (Inches)

24 H(6] cm) x 13 W (33 cm) x 10 D (25.4 cm)
Overa” Frequency Response

25 Hz-25 kHz

~3dB Limits

40 Hz-23 kHz

Recommended Amplificulion

20-150 watts/channe!

lmned‘nce

Compatible with 8 ohm outputs

Efficiency

89 dB

S]ligpir_ss Weigllt

33 1bs. (14.9 kg.)




Monitor 5
Series 2

Driver Comglemen!

One | inch (25 mm) dome tweeter
(Polk SL 2500)

One 6% inch (165 mm) driver
One 8 inch (203 mm) sub bass
radiator

Size !lncl:e-!

22 H (55.9 cm) x 10 W (25.4 cm)
x 10 D (25.4 cm)

Overall Frequency Response
30 Hz-25 kHz

—3dB Limits

43 Hz-23 kHz

Recommended Amplification
20-125 watts/channel

lmgedance

Compatible with 8 ohm outputs
E“iciencz

90 dB

Shipping Weight

48 Ibs./pair (21.6 kg./pair)

Driver Complement

One 1 inch (25 mm) dome tweeter
(Polk SL 2500)

One 6% inch (165 mm) driver
One 6¥: inch (165 mm) sub bass
radiator

Size slncl:u!
19% H (49.5cm) X 9W (22.9cm)
X 10 D (25.4 cm)

- Overall Frequency Response

30 Hz-25 kHz

= 3dB Limits

46 Hz-23 kHz

Recommended Amplification
20-125 watts/channel
lmgedance

Compatible with 8 ohm outputs
E“iciencz

90 dB

Shipping Weight

40 Ibs./pair (18 kg./pair)

Monitor 4.6
Sovies 2

Driver Comnlemen!

One | inch (25 mm} dome tweeter
(Polk SL 2500)

One 6% inch (165 mm) driver

Size !lnchel!

17 H (43.2 cm) x 8% W (21.6 cm)
x 10 D (25.4 cm)

Overall Frequency Response

Monitor 4
Series 2

Driver Comglemen!

One 1 inch (25 mm) dome tweeter
(Polk SL 1500)

One 6% inch (165 mm) driver

14Va H (36.8 cm) x 8 W

(21.6 cm) x M D (19.2 cm)
Overall Frequency Response

30 Hz-25 kHz 35 Hz-24 kHz

—3dB Limits —3dB Limits

48 Hz-23 kHz 53 Hz-20 kHz

Recommended Amplification Recommended Amplification
20-100 watts/channel 20-100 watts/channel
lmzedance lmgedance

Compatible with 8 chm outputs Compatible with 8 ohm outputs
E“iciencz E“iciencz

90 dB 91 dB

ShiEEinE Weish!
34 bs./pair (14.3 kg.)

SLiEEing Wei gh!
24 1bs./pair (10.8 kg./pair)
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Listening in the 90's

Totiay peop]e iiave i)ecome more an(i more space

conscious. Many apartment dwellers don't want to
give up valuable floor space for iarge speaizer systems.
Others who are pianning a surround sound or
home theatre system simpiy don't have the
room for more speaizers in their iistening
rooms or hesitate to commit
the floor or wall space to a gOO(i
soun(iing pair of speaieers.
Until now, serious music
lovers have had little, if
anytiiing, to choose from
that would prO(iuce a iarge,
i)igger—tiian-iiie sound in a
small, compact size.
Systems that fit one's space
requirements have been
woelr'uiiy disappointing in

sound quaiity.

The RM 3000
Three Piece System
Polk's engineers had determined iong ago that

there were indeed certain technical a(ivantages in

The RM 3000's satellites measure 7°H x4 114"W “x 5 318"D and
are available in black marrix, gloss black piano or paintable white.
The subwoofer is 12 112"H x 20"W x 12 1/12"D and is available
with black wood grain sides and a black, mar-resistant top.

sonic peri()rmance.

The small satellites can be located on sileives,
mounted on a wall or piaceci on their own floor
stands. Tiiey are very attractive and yet small enougii
to be hidden from view if desired.

The RM 3000 subwoofer is also small
enougii to sit behind your furniture
and can be used on its side to fit
into tight spaces. And since it is
i)eautiilliiy fiilisile(i, it can be

used as a piece of furniture.

The Legen(iary
Sound of Polk

In the tradition of Polk
Autiio, Matthew Polk and his
team of engineers were
determined to make the RM
3000 sound better than any
other speaiecr of its type.

Initial reactions have been
filled with superiatives
inciuding Juiian Hirsch of
Stereo Review magazine who says, “...they sound
exceiient...spectrai balance was excellent—smooth and

l ”
seamless.

small speaker systems. Both high and mid

frequencies could be faitiiiu”y reprociuce(i with
superior transient response and (iispersion
cilaracteristics, and the convenient, more flexible
piaccment of small enclosures within the iistening
area could create an ideal sound stage.
[ini()rtllilateiy, repr()(iucing the life-like, full i)()(iy of
the lower frequencies could not be achieved in a truiy
compact enclosure.

Polk's RM 3000 repiaces the traditional pair of
speaiecrs with three eiements, two compact
mi(irange/tweeter satellites and one low irequency
subwoofer system. This conﬁguration makes it easy
to properiy and inconspicuousiy piace the system

within your iistening room while oiiering superior

Behind all these accolades is an impressive

tecimicai story.

The Technical Side
The big sound of the RM 3000 is due, in part, to

the unique arrangement of the tweeter and mi(irange

elements. This "time aligned system" delivers the high
and mid frequencies at preciseiy the same instant.
The result is a ciear, lifelike and expansive
presentation.

The cabinet materials selected for the satellites
are over four times as dense as typicai enclosures.
The black matrix finish is a non-resonant poiymer
aggregate (FOUNTAINHEAD®). The gioss black piano
and paintaiiie white finishes are rigi(i AB=




Polk’s PM 3041 firep FiegeSpeaker System

a iy figs turokeda s fme decor.

to Ihive wa .

surroum}ing a mineral fille po.ypropy;ene inner
cabinet. Polk engineers have all but eliminated any

“singing” or resonating of the satellite enclosure. You

hear the effortless, free sound of a much ]arger system.

Most subwoofer systems look alike on the outside,
but the Polk is worlds apart on the inside. Uli]izing
twin 6 1/2" drivers coup]e(l to a 10 inch sub-bass

ra(lialor, the bass is lig}\t and well defined. There is
no tuned port to create “whistling” or “hoominess”

of the hass {:requenciesv

You Have To Hear It To Believe It
You really won't bhelieve how good the RM 3000

sounds until you hear it. We invite you to your

neares! authorized Poll: dealer for a demonstration.
You'll hear sound as big as life...from a spealcer vou
can live with.
You'll hear the next generation of 1ou(lspealeers.
The Spea]eer Speaai:st
5601 Metro Drive, Baltimore, MD 21215 (301)358-3600
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PS 3000

The PS 3000, Polkstand 3000, is 40"
high, the base measuring 11" wide by
12" deep. The PS 3000 is available in
a satin black finish.

The WB 3000, Wall Bracket
3000, measures 4%2" high and
rotates to any ang'e to provide nu-
merous placement options, inc|uding
wall and cei|ing mounts. The brackets
are available in white and satin black

WB 3000

finishes.

RM 3000

Driver Complement
Satellite

One 3% inch (89 mm) driver
One ¥ inch (19 mm) tweeter
Sul)woofer

Two 6V2 inch (166 mm) drivers
One 10 inch (255 mm) sub-bass radiators
Size !lncl’wl)
atellite
TH X 4% W x 5D
(18cmH X llcm W x 14 cm D)
Sul)woofn:r
12 H X 20va W x 13D
(32cmH X 52cm W x 33cm D)
Overall Frequency Response of System
25 Hz-20.5 kHz
—3dB Limits
42 Hz-18 kHz
Recommended Amplification
10-125 watts/channel
lmEGdﬂl’lCG
Compatible with 8 ohm outputs
E“iciencz
88 dB
Sl’ligging Weigl\(
46 Ibs. total (21 kg.)
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Today’s New World

of Home Entertainment

In just the past couple of years, there has been a
remarkable number of new producls that have
Ileiglltene(l the quality and widened the variety of
home entertainment. The (levelopment of the
compact disc has led to a significant improvement in
overall sound qua]ily and convenience to the music
lover. Amp]i[iers have become more powerful and
pure. Aml, of course, Poll: Audio has been setting
new standards for ]oudspeal\*er performance with a
wide range of innovative producls.

Recently, bringing video and audio together as a
total entertainment concept has become an exciting
realily. Surround sound systems and sop]1islicale(l
home theater systems rival the experience of a live
concert or a nig]]l out at the movies.

I ]igll quality music systems and now in many
cases video systems are I)ecoming an important part
of one’s home environment. More and more people
are insla“ing sound systems lllrougllout several
rooms in their homes, in some cases creating one
centralized entertainment room from which other

rooms are supplie(l with music.

To take full a(lvanlage of all these entertaining
o”erings, an enlirely new kind of ]1ig]1 per{‘ormance

lomlspealzer syslem was (levelope(l l)y POIL‘ All(liO.

The Legen(lary Sound of Polk Can
Now Be Heard, Not Seen.

Poll Audio has introduced

a new generation of

loudspeakers. Loudspeakers
that, as a]ways, live up to
Polk’s reputation for soumling
remarL’al)Iy like a live

per{‘ormance. But lllis new

generation of lomlspealcers 1S

The AB 900 subwoofer can be mounted almost invisibly in new or existing
construction. Only the small (3 114"W x 4 [14"11) decorative grille is seen.

(lesigne(l to he llear(l, not seen.

Polk’s new Architectural Reference Built-In
LoqupeaL‘ers (AB Series), delivers superior sonic
perl:ormance without inlrmling on your Iiving space.
l)esigne(l to be built-in to your walls aml, if (lesired,
painle(] to match or complemenl any color of your
decor, the AB Series is the per(ecl solution to

(lelivering lligll qua]ily sound {l)rouglloul your home.

The Spealeers May Be Hidden,But
You'll Recognize the Sound as Pure Polk.

Polk engineers set out to create a series of
Ioudspealcers llml, while hidden from view, would
reproJuce a dramatic sound stage with the energy and

deplll of concert hall realism.



Palk’s AB 700 Speaker Systen, Bl inio this listening area, deiivers
wonishing realism withougph¥sically intruding on the living spaee

For each AB system, ambitious pertormance goals
were achieved. The open, 3-dimensional sounc that
has become a hallmark of Polk is recognized ir stantly,
even in the smallest of systems. Nearly pertect h .gll-
trequency (lispersion makes spealzer placement less

critical, and a flat trequency response provi(les endless
listening without psyclioacoustic tatigue.

Polk’s superior components, inclli(ling midbass
drivers leaturing trilaminate polymer (liapliragms and
liemisplierical soft dome tweeters , set the AB systems
apart from any other built-in spealzers currently
available. In the tradition of Polk Audio, each driver
benefits from extensive research and development using
the most soptlisticatecl computer testing programs. As
always only the finest gra(le components and materials
are used to insure long term, trouble free operation.

Even in the most basic of systems, the AB Series
provi(les quality bass reprO(luclion. By clioosing
models with additional midbass drivers or t)y a(l(ling
one or more subwcofer systems, one can achieve a
lruly remarkable sound that (lramatically recreates

the excitement of a live perlormance.

Aslz Your Polle Dealer/ Installer
for More Details

Polk’s Architectural Reference Built-In

Lou(lspealeers have been (lesigne(l for easy

installa-ion into existing structures as well as new
construction. Mary Polk dealers have created home
environment listening areas to demonstrate the
superior sound of the AB Series. Ask to listen to
these remarkable new Ic uclspealeers.

You'll hear but
may not see...the

next generation of

lou(lspealeers.

pote audio

The AB 700 requires a 9 3/4" 1 x 6 114" W x 3" D cutour. The AB 800,
with two midbass drivers, requares a 15 1/12" 11 x 6 114" W x 3" D cutout.

yolkaudio
The Spealzer Specialisl
5601 Metro Drive, Baltimore, MD 21215 (301)358-3600
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Driver Complement Satellites

One 2 inch (64 mm) driver

One % inch (19 mm) tweeter

Subwoofer

Two 6V inch (165 mm) drivers

Overall Size (Inches) Satellites

6aH x 4W x 3% D

(165mm H x 102 mm W x 95 mm D)
Subwoofer

21 H X 44 W x 34D

(552mm H x 368 mm W x 98 mm D)
Cut Out Size (Inches) Satellites

6H x 3a W (152 mm H x 89 mm W)
Subwoofer: Surface Mount

2046 H x 13 W (519 mm H X 333 mm W)
Flush Mount (Rougl: in Frame)

21% H X 144 W (553 mm H x 368 mm W)
Overall Frequency Response of System
25 Hz-20.5 kHz

=3dB Limits

40 Hz-20 kHz

Recommended Amplification

10-150 watts/channel

Impedance

Compatible with 8 chm outputs

E“iciencz

88 dB

System Shipping Weight

45 Ibs. (20.3 kg.)

—

s

( B L-a

Driver Complement

One 544" (133 mm) trilaminate polymer bass/
midrange driver

One %" (19 mm) polymer dome tweeter
Size

6" W X 9%"H(17cm W x 25 cm H)
Cutout Size

5%6" W x 836" H (14 cm W x 22 cm H)
OVQYI" Freﬂuency Relponle

56 Hz-20 kHz

=3dB Limits

70 Hz-18 kHz

Recommended AmPIi‘icalion

10-100 watts/channel

Impedance

Compatible with 8 ohm outputs
Efficiency

89 dB

Shipping Weight

6 Ibs. (2.7 kg.)

Driver Comglement

One 1" (25 mm) Polk SL2000T silver coil dome
tweeter

Two 6%4” (165 mm) Polk MW 6512 trilaminate
polymer bass-midrange driver

Size

16Y"H X TW" W (43cm H X 18 cm W)
Cutout Size

15" H X 6¥4" W (39 cm H X 16 cm W)
OVCI’.II Frequency Relponle

26 Hz-26 kHz

—3dB Limits

43 Hz-20 kHz

Recommended Amplification

10-150 watts/channel

lmeedznce

Compatible with 8 ohm outputs
Eff iciency

91 dB

ShiEEing Weighl

21 Ibs./pair (5.5 kg.)

Driver ComEIemenl

One 6¥2 " (165 mm) Polk bilaminate bass-
midrange driver

One coaxial %" (19 mm) polymer dome tweeter
Size

10%"H x TW" W (27cmH X 18 cm W)
Cutout Size

9" H X 6" W (25cm H X 16 cm W)
Overall Frequency Response

45 Hz-20 kHz

—3dB Limits

65 Hz-18 kHz

Recommended Ampli‘icalion

10-100 watts/channel

lmgeflznce

Compatible with 8 ohm outputs
E“iciencz

90 dB

Shipping Weight

82 Ibs./pair (3.9 kg.)

Driver Comglement

One 1" (25 mm) Polk SL2000T silver coil dome
tweeter

One 62" (165 mm) Polk MW 6512 trilaminate
polymer bass-midrange driver

Size

10 "H X TWW (27cmH X 18cm W)
Cutout Size

9%"H X 6¥8" W (25cm H X 16 cm W)
Overi" Frequency Relponle

30 Hz-26 kHz

—3dB Limits

55 Hz-20 kHz

Recommended Amplification

10-125 watts/channel

lm ellance

Compatible with 8 ohm outputs
Eff iciency

90 dB

ShiEEin‘ Weight
13 Ibs./pair (6 kg.)

Driver Comglement
Two 64" (165 mm) Polk
trilaminate polymer bass
drivers

Size

164" H x TW" W
(43cmH x 18cm W)
Cutout Size

ISV"H x 64" W (39cmH x 16 cm W)
OVQ[III Frequem:y Relpunle

20 Hz-25 kHz

—3dB Limits

35 Hz-15 kHz

Recommended Ampli‘ic-lion

10-150 watts/channel

lm ellance

Compatible with 8 ohm outputs
E“iciencz

91 dB

ShiEEing Wei glﬂ

15 Ibs./pair (6.8 kg.)
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WELCOME 1o the world’s most com-
plete listing of stereo components and
accessories. In the following 200
pages, vou'll find detailed informa-
tion on features, performance specifi-
cations, and prices.

The listings are divided into compo-
nent categories and ordered alpha-
betically by manufacturer. Within
each manufacturer’s section, compo-
nents appear in descending order of
price.

Features and specifications have
been supplied by the manufacturers,
and they have not been verified by
STEREO REVIEW lab tests. We advise
you not to base purchasing decisions
on specs alone.

Note that all prices listed in this
guide are manufacturers suggested
retail, or list, prices. Actual selling
prices vary from dealer to dealer.

For more information about prod-
ucts mentioned in this guide, contact
an authorized dealer or the manufac-
turer. Manufacturers’ addresses and
telephone numbers are listed in the
directorv beginning on page 231. A
glossary of commonly used terms and
abbreviations begins on page 239.
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ACOUSTIC RESEARCH

X-07 70-W/ch Receiver

Infrared remote to control power, volume, tun-
ing. input selection, AR cassette-deck func-
tions and AR CD-player functions. Features
audio and video dubbing: close-tolerance met-
al-film resistors and film capacitors: concealed
bass. midrange. treble. balance. loudness.
mono. tape. VCR. tuning. and speaker-switching
controls: 8 AM/8 M station presets; gold-plated
phono inputs. Inputs for MM phono: Mc phono:
tape: AaUx: CD player; vcr 1: ver 2: Tape |;
T'ape 2: optional remote. Amp section: 70 con-
tinuous average W/ch from 20-20,000 Hz into 8
ohms with less than 0.03% Thp, 80 W into 4
ohms: s/N 100 dBA. Tuner section: ¥M section
50-dB quicting sens stereo 40 uV (37.2 dBf): FMm
S/N (at 65 dBf) 75 dB sterco, 80 dB mono; THD
stereo 0.3%: capture ratio 1.0 dB; aM rejection
60 dB: alt-ch sel 70 dB. 3% x 17 x 15%+in; 25.1

a/d/s/

R4 70-W/ch Receiver

Features alphanumeric display on front panel
indicating input source or received radio sta-
tion. Digital-synthesis tuner with 30 memory
presets for am or M stations; digital volume and
tone controls; optional remote control; RS-232
port allows control through personal computer;
optional remote capable of multiroom control.
Amp scction: 70 W/ch into 8/4 ohms, <0.07%
THD: FR 20-20.000 Hz +0,-0.5 dB. Tuner sec-
tion: IHF sens 26 dBf stereo: signal strength for
50-dB quicting 35 dBf stereo; capture ratio 1.5
dB: alt-ch sel 65 dB: max signal-to-noise ratio
75 dB mono. 70 dB stereo. 17% x 2% x 14% in;

230 $1.000

RC1 Unified Remote. For use with the above

and other a/d/s/ components. ........... $150
AIWA

AXR-005 260-W A/V Receiver

AM/FM receiver with wireless learning remote
control. Features Dolby Surround with 3 delay
times and 5 surround modes: quartz-synthesis
tuner with index tuning, 30 AM/FM station pre-
sets, 10-key direct-access tuning; 7-band graph-
ic £EQ with 6 factory-preset EQ curves that can be
reprogrammed. 7-band spectrum analyzer with
peak hold: 5 audio inputs, 3 S-video inputs:
loudness control: motor-driven volume control
with LED. Amp: (front) 120 W/ch min rms into 8
ohms from 20-20.000 Hz with <0.008% THD.
(rear) 10 Wich into 8 ohms at 1,000 Hz; /N (1HF
66/1nr 78): MM phono 87/79 dBA. video/vpp/
tape/DAT/CD 105/85 dBA. Tuner: usable sens
11.2 dBf: s/ 78 dB (stereo): THD 0.4% at 1,000
Hz (stereo): cap ratio 1.2 dB: alt-ch sel 65 dB at
300.000 Hz: stereo sep 45 dB at 1,000 Hz. 17 x
SV x 14%in:2120b. ..o oLl $770
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AXR-004 100-W/ch Surround-Sound Receiver

AM/EM receiver with wireless remote. Dolby
Surround with 3 delay times and S surround
modes: quartz-synthesis tuner with index tun-
ing. 30 AM/FM station presets, 10-key direct-
access tuning: 7-band graphic EQ with 6 preset
EQ curves. 7-band spectrum analyzer with peak
hold: loudness control; motor-driven volume
control with L.ED; 5 audio inputs, 2 S-video
inputs. Amp: (front) 100 W/ch min rms into 8
ohms from 20-20,000 Hz with <0.03% THD.
(rear) 10 Wich into 8 ohms at 1,000 Hz; s/N (1nF
66/tHF 78): MM phono 87/79 dBA, video/vpp/
tape/DAT/CD 105/85 dBA. Tuner: 50-dB quiet-
ing sens 38.3 dBf (stereo); sIN 74 dB (stereo):
THD 0.5% at 1,000 Hz (stereo); cap ratio 1.2 dB;
alt-ch sel 60 dB at 400,000 Hz. 17 x $% x 14% in:
200b L $550

AXR-002 55-W/ch Surround-Sound Receiver

AM/FM receiver with wireless remote. Features
quartz-synthesis tuner with index tuning, 30 Aum.
FM station presets, 10-key direct-access tuning;
S-band graphic EQ with 6 preset EQ curves that
can be reprogrammed. 5-band spectrum analyz-
er with peak hold: loudness control; motorized
volume control with LED: 5 audio inputs, 2 S-
video inputs. Amp: (front) 55 W/ch min rms
into 8 ohms from 20-20.000 Hz with <0.08%
THD: $/N (IHF 66/1HF 78): MM phono 74/72 dBA.,
video/vhp/tape/DAT/CD 100/80 dBA. Tuner:
50-dB quieting sens 38.3 dBf (stereo); sn 74 dB
(stereo); THD 0.5% at 1,000 Hz (stereo): cap
ratio 1.2 dB: alt-ch sel 60 dB at 400,000 Hz. 17 x
SYx 11%in; 14.81b ... ... ... ... . ... $440

BANG & OLUFSEN

Beomaster 6500 50-W/ch Receiver

Integrates with Beosystem 6500. AMFM receiv-
er with master control panel. Features frequen-
cy-synthesis tuning. Multiroom capability with
Beolink 7000 av infrared system controller;
powerlink connectors supply audio and digital
data for B&O's Beolab powered speakers; 20
station presets. Amp: 50 W/ch rms into 8 ohms
from 20-20.000 Hz = 1.5 dB with <0.09% THD:
IM <0.1%: s/N 78 dBA (phono), 80 dBA (tape).
Tuner: 50-dB quieting sens 40 dBf; s/n 70 dB:
THD 0.2%: 1M 0. 1%: cap ratio 1.7 dB: adj-ch sel
10 dB: alt-ch sel 70 dB; aM rej 57 dB: ch sep 45
dB. 162 x 3 x 12%in; 19.3 1b. White/black with
polished aluminum .................. $2.220

Beomaster 4500 20-W/ch Receiver

Remote controlled with Beolink 1000 terminal;
digital tuner with 20 aAM/EM presets: multiroom
capability: optional wall mounting brackets;
programmabie volume and tone levels: pro-
grammable inputs; integrates with B&O video
products. Black and silver finish. Amp: gk 20-
20,000 Hz, = 1.5 dB: THD <0.1%: sN >77 dB.
FM tuner 50-dB quieting sens 19 dBf mono. 40
dBf stereo: FrR 20-15,000 Hz, =1.0 dB; s/~ 6S
dBf: cap ratio 1.7 dB. 24% x 2% x 9%in; 151b, 6
OZ it e $1.098

CARRERA

CR-2530 30-W/ch Receiver

AM/FM receiver featuring headphone jack with
level control. Amp: #rR 20-20.000 Hz:; THD
0.25%. Tuner: 38 dBf stereo; cap ratio 1.7: alt-
chsel 58dB.131b .................... $200

CR-2300 25-W/ch Receiver

AM/FM receiver featuring headphone jack with
level control. Amp: FR 40-20,000 Hz: THD 0.5%.
Tuner: 41 dBf stereo; cap ratio 2; alt-ch sel 50
dB. 12%21b ... $150

CARVER

HR-772 140-W/ch Receiver

AM/FM receiver with wireless remote and Sonic
Holography. Features asymmetrical charge-
coupled FM circuitry. 20 aM/FM station presets;
auto scan/manual tuning; signal-strength indi-
cator; 3 audio inputs; 2 video inputs; | video
output; dual tape inputs with dubbing; source-
direct bypass; loudness equalization; motor-
ized volume control; pre-out jacks; headphone
monitor jack: 27-button remote control. Amp:
¥R 20-20,000 Hz; THD 0.1%; s/N 90 db. Tuner:
IHF sens 11.3 dBf mono; cap ratio 1.5; alt-ch sel
72dB.19x 5% x 18in ................. $800

HR-752 100-W/ch Surround-Sound Receiver

AM/FM receiver with wireless remote and Sonic
Holography. Features asymmetrical charge-
coupled FM circuitry; magnetic-field amplifier
section. A/B speaker outputs; matrix surround-
sound synthesizer, 20 AM/FM presets with preset
scan; S audio inputs; CD direct; motorized
volume control; 3-band tone controls; pre/main
outputs. 100 W/ch: THD 0.5%; s/N 85 dB phono,
78 dB stereo; cap ratio 1.5; THD ¥M stereo THD
0.2%: alt-ch sel 52dB;351b............ $650

HR-722 60-W/ch Receiver

AM/FM receiver with wireless remote and Sonic
Holography. Features asymmetrical charge-
couped FM circuitry; magnetic field amplifier
section. 20 AM/FM presets with preset scan; 5
audio inputs; CD direct: motorized volume
control; A/B speaker outputs; 3-band tone con-
trols; dual tape inputs with dubbing. 60 W/ch;
THD 0.5%: s/N 85 dB phono, 78 dB stereo; cap
ratio 1.5; alt-ch sel 52dB;351b ......... $550

DENON

DRA-1025RA 125-W/ch Receiver

AM/FM receiver featuring optical Class A cir-
cuitry; video section provides Simul-Cast
copy and simulated stereo circuit; FM tuner
has switchable i1 bandwidth. aB speaker se-
lector: variable loudness control; separate in-
put and rec out selectors; pre-out/main-in
Jjacks: 7 audio inputs plus tuner, 3 video inputs:
16-station random preset memory; last-station
memory: seek, preset scan and manual step
tuning; integral system remote control. FR 20-
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50,000 Hz +1.5 dB: sN (line) 103 dB, (MM) 92
dB, (Mc) 75 dB. ¥M: cap ratio 1.2 dB: sN
(sterco) 82 dB: THD (stereo) 0.07% .... $1.000
DRA-825RA. Similar to above, 90 W/ch.. $800

AVR-1010 4/6-Channel A/V Receiver

Six-channel/four-channel Dolby Pro Logic sur-
round-sound a/v receiver with bridgeable chan-
nels. 4 Dolby modes for video. and 3 modes for
audio or video sources; adjustable digital delay
(0 to 40 msec in § msec steps.) S video ins, 3
video outs; 4 video ins, 3 video outs; 9 audio
ins, 7 audio outs: front-panel inputs; 16 presets.
last-station memory; mono subwoofer output;
programmable remote. 6-ch mode: 100 Wich
front, 35 W/ch rear, 35 W/ch center: 4-ch mode:
70 Wich center, 100 Wich rear. FM section:
stereo 50 dB sens; sN 75 dB: stereo THD 0.2%.
AMsection: SNSOdB ...l $1.000

DRA-625RA 65-W/ch Receiver

AM/EM receiver with integral system remote
control. Features variable loudness EQ; pre-out
jacks; 3-way speaker terminals; 16 presets: last-
channel memory. THD 0.0095%: 1M 0.025%: FR
20-50,000 Hz + 1.5dB; s'N: phono 88 dB, Fm 82
dB. CD/tuner/tape 98dB............... $500

DRA-435R 55-W/ch A/V Receiver

AM/FM receiver featuring oversized power trans-
former. Electronic switching; bass-equalizer
circuit. Variable loudness control; 16 presets;
last-station memory; video and vCR terminals.
FR 20-50,000 Hz = 1.5 dB; s/ (line) 95 dB. (Mm)
78 dB. ¢M section: capture ratio 1.5 dB; sN
(stereo) 78 dBA; THD (stereo) (.15%; usable

sens I8 uV;sNSSAB.......... ... . $350
DRA-335R. As above, no video section .. $270
FISHER

RS627B 100-W/ch Receiver

AM/EM receiver with Class All circuitry. Quartz
pLL-synthesis tuner; 24 presets; FM mute;
source-direct switch: CD-record switch; re-
mote-controlled volume; 5-band graphic EQ.
Remote control. 100 W/ch min rms into 8 ohms:
FR 20-20.000 Hz; THD <0.05%; SN 55 dB . $500

RS625B 120-W/ch Receiver

AM/EM receiver with remote control. Features 5-
band graphic EQ; 24-AM/FM presets; autoscan
tuning: ¥M muting; loudness switch; FL display.
120 Wich rms into 8 ohms: FrR 20-20,000 Hz:
THD<O0.09% ..ot $450

RS615B 60-W/ch Receiver

AM/EM receiver with remote control. Features §-
band graphic EQ: 24-AM/FM presets. autoscan
tuning; FM muting: loudness switch: FL display.
60 W/ch rms into 8 ohms: FrR 20-20,000 Hz:
THD<0.09% .. ..o $350

RS605B 40-W/ch Receiver

Features S-band graphic EQ: 24 AM/FM presets;
autoscan tuning: FM muting: loudness switch:
FL display. 40 W/ch rms into 8 ohms; Fr 20-
20,000 Hz; THD <0.09% . .. ... ... ... $250

HARMAN KARDON

All receivers feature a digital-synthesis, quariz-
locking AMFM tuner with seek tuning and a
remote control.

hk990 Vxi 90-W/ch Receiver

Features 18-AM/FM presets: dual tape and Av
monitors; high-level CD inputs; external pro-
cessor jacks: MC head amp; subsonic filter:
tape-copy selector. Amp: 90 W/ch cont avg into
8 ohms with <0.08% THD: 9N 98 dB. Tuner: 50-
dB quieting sens 36 dBf; AM rej 55 dB: cap ratio
1.0 dB: adj-/alt-ch sel 30/80dB. ....... $1.099

hk880 Vxi 60-VW/ch Receiver

Features 18-AM/FM presets; two AV tape moni-
tors; high-level CD inputs: external processor
jacks: subsonic filter; tape copy selector. Amp:
60 W/ch cont avg into 8 ohms with <0.08% THD;
s/N 98 dB. Tuner: 50-dB quicting seas 36 dBf;
amrej SSdB;capratio 1.0dB ... .... $799

hk3500 50-W/ch Receiver

Features 16 AM/FM presets; 2 tape monitors:
high-level CD, video, aux inputs: subwoofer
output; 7-way tape-copy selector. Amp: 50 W/
ch cont avg into 8 ohms with <0.09% THD $619

hk3400 35-W/ch Receiver

Features 16 AM/FM presets; 2 tape monitors;
high-level CD, video inputs: subwoofer output
with level control. Amp: 35W/ch cont avginto 8
ohms with >0.09% THD ................ $449

hk3300 25-W/ch Receiver

16 AM/FM presets: 2 tape monitors: high-level
CD, video inputs; subwoofer output. Amp:
25W/ch cont avg into 8 ohms with <0.09%
THD oottt et e e e e $329

jve

RX1010VTN 120-W/ch A/V Receiver

AM/FM receiver featuring Dolby Pro Logic with
adjustable digital delay. Features 3 av inputs: §
inputs/3 outputs; digital tuning with 40 AM/FM
presets: 7-band graphic £Q: 10 EQ presets: MC
and MM phono inputs; FL display: programma-
ble A’v remote with Lcp. 120 Wich with 0.007%
THDINto8ohms ................. ... $1.500
RX903VBK. Similar to above. 100 W/ch . $950
RX803VBK. Similar to above. 120 Wich; 2 av
input/outputs: 4 inputs/2 outputs for phono,
CD.and2tapes ........coovuvveinn.n $620
RX703VBK. Similar to above. 100 W/ch . $500
RX503BK. Similar to above. 80 W/ch: without

ANV INPUYOULPULS ... $360
RX403BK. Similar to above. 60 Wich: 5-band
raphiCEQ ......c..oiviiiiiiiinannsn $320

RX302BK. As above. no remote control . $255
RX201BK. As above. 40 W/ch: noEQ.... $230

KENWOOD

KR-V9020 139-W/ch A/V Receiver

4-ch arv receiver with 130 Wich front and 20 W,
ch rear, 7-band graphic EQ/spectrum analyzer,
and video dubbing. Dolby Pro Logic circuitry,
test-tone. center channel, and rear preouts.
Adjustable digital delay: programmable re-
mote; 4 video inputs; 20-AM’EM presets: 10-EQ
presets; on screen display: digital input. Fr 10-
100,000 Hz +0. —3 dB: THD 0.008%: SN 100
dB. 50-dB quieting sens 37.2 dBf sterco: am rej
S7dB.capratio 1.2dB ................ $850

KR-V8020 100-W/ch A/V Receiver

4-ch av receiver with 100 W/ch front and 20 W/
ch rear, 7-band graphic EQ, and video dubbing.
Dolby Surround, Theater Hall surround-sound
modes. Remote control. 3 video inputs; rear
preouts; 20-AM/FM presets; 10-EQ presets; digital
input. FR 10-100,000 Hz +0, -3 dB; THD
0.008%: s'N 100 dB. 50-dB quieting sens 37.2
dBf stereo; aM rej 57 dB: cap ratio 1.2 dB $679

KR-V7020 100-W/ch A/V Receiver

4-ch av recerver with 100 Wich front and 15 W/
ch rear, and video dubbing. Dolby Surround
and digital-delay modes. 2 video inputs: rear
preouts: 30 AM/FM presets. Remote control. FR
10-50.000 Hz +0. —3 dB: THD 0.06%: sN 100
dB. 50-dB quieting sens 38.2 dBf stereo: am
rejection 65 dB; capratio2.0dB ........ $499

KR-V6020 70-W/ch A/V Receiver
4-ch arv recerver with 70 W/ch front and S W/ch

rear. Dolby Surround and digital-delay modes.
Remote control; 2 video inputs; 30 AMFM pre-
sets. FR 10-50,000 Hz +0, -3 dB; total har-
monic distortion 0.08%; signal-to-noise ratio
100 dB. 50-dB quieting sens 38.2 dBf stereo; AM
rej65dB:capratio2.0dB ............. $399

KR-AS5520 100-W/ch Receiver

Features remote control: 30 AM/FM station/name
presets. FR 10-50,000 Hz +0. -3 dB. tuD
0.06%: s’N 100 dB. 50-dB quieting sens 38.2 dBf
stereo: AM rej 65 dB; cap ratio 2.0dB . ... $399

KR-A5020 60-W/ch Receiver

Features remote control: 30 AM/FM presets: 2
video-sound inputs. FrR 10-50,000 Hz +0. -3
dB: THD 0.01%: s/N 100 dB. 50-dB quieting sens
38.2 dBf stereo: aMrej65dB ........... $299

KR-A4020 40-W/ch Receiver

Features 30 AM/FM presets; electronic input se-
lectors; preset scan; auto and manual tuning. FR
10-50,000 Hz +0, —3 dB: THD 0.01%: sN 100
dB. 50-dB quieting sens 38.2 dBf stereo: aM rej
65 dB; cap ratio 2.0 dB; sel 53 dB at 400 Hz$229

LUXMAN

R-117 150-W/Ch AM/FM Receiver

Receiver with system remote control. Dual-
gate MOSFET FM front end; Duo-Beta dual feed-
back-loop amp circuitry. 20 AM/FM presets; ca-
ble ¥M fine tuning; CD-direct, 3 video, MMMC-
phono inputs; subsonic filter; FM IF-bandwidth
selector; pre-out/main-in and signal-processor
Jacks. Amp: 160 W/ch from 20-20.000 Hz into 8
ohms with 0.03% THD; s'N: MC 70 dB, Mm 88 dB,
CD/tape/video 100 dB: M 0.03%. FM section:
50-dB quieting sens 36.6 dBf (stereo): alt-ch sel
75 dB (narrow IF). AM section: SN 50 dB $1,200
R-115. Similar to above except 75 Wich: 2 video
inputs: no MC phono input. s/N: phono 88 dB.
CD/tape/video 98 dB. 25.51b ........... $850
R-114. Similar to above except 50 W/ch into 2
ohms. Remote also compatible DC-113 CD
changer, DC-114 CD changer and K-110W dual

cassettedeck. . ......... i $550

R-113. Similar to above except 35 Wich, no

remote control. THDO.08% ............. $400
MARANTZ

RS2253CB 50-W/ch Receiver
Features surround-sound capability; uniphase
circuit design: remote control .......... $250

RS 2252CB 25-W/ch Receiver
Features relay speaker switching; ultra-low-
noise phono/FM circuitry; remote control. $200

Century Collection

RS 3559 125-W/ch A/V Receiver

Five amplifiers and remote. Dolby Surround; 6-
sector display: CD direct: 10-channel aM/FM
memory: 30 presets; 3 video inputs.... $1,000

RS 3557 100-W/ch A/V Receiver

Four amplifiers and remote. Dolby Surround;
10-channel ¥M memory: 30 presets: 3 video
INPULS . .. $700

RS 3555 50-W/ch Receiver

Four independent amplifiers and remote. Fea-
tures CD direct; 2-color display; station charac-
ter Gemerator ... ...t $500

McCINTOSH

MAC 4300V 100-W/ch Receiver

Features mpx filter; 6 AM/FM station presets:
signal-strength indicator; loudness control; 1,
2. and | +2 speaker sclector: S-band equalizer:
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scan; headphone jack; remote control. Amp:
THD 0.02%: 1M 0.02%: FR 20-20.000 Hz +0,
—0.5dB;sn 100 dBA. Tuner: s/N 75 dB stereo;
FR 20-15,000 Hz +0, —1.0 dB stereo; THD
0.08% at 1,000 Hz. 18% x 6 x 4 in;
S5 $2,995

MAC 4280 75-W/ch Receiver

Features mpx filter; S AM/FM station presets:
signal-strength indicator; Power Guard circuit;
1,2, and | +2 speaker selector; 3-band equaliz-
er; scan; headphone jack. Amp: THD 0.03%: IM
0.03%; Fr 20-20,000 Hz +0. -0.5 dB; 100
dBA. Tuner: s/N 75 dB stereo: Fr 20-15.000 Hz,
+0.5 dB stereo: THD 0.1% at 1,000 Hz. 18% x
SYax 15%ini250b ... ...l $1.995
MAC 4275. Similar to the above; without re-
mote control $2.099

MITSUBISHI

M-R8010 125-W/ch A/V Receiver

AM/FM receiver with Dolby Pro Logic Stadium,
Club, and Theater Surround. On-screen menus;
subsonic and high-cut filters, 16 AM/FM presets;
programmable remote; clipping indicator; cen-
ter channel outputs; preamp connections: 6 av
inputs, 1 monitor, and 2 audio tape outputs. FR
20-20,000 Hz: THD 0.05%: SN 80 dB ... $1,299

M-R7020 80-W/ch A/V Receiver

AM/EM receiver with on-screen menus. Subsonic
and high-cut filters. 16 AM/FM presets; program-
mable remote; low-level surround and center-
channel outputs; preamp connections; 6 av
inputs (including S-VHS); monitor, audio/video
tape outputs; phono inpu®™. Fr 20-20,000 Hz;
THD0.05%;SNBOdB .................. $999
M-R8010 80-W/ch A/V Receiver

AM/FM receiver with 16 AM/EM presets. Subsonic
and high-cut filters; programmable remote:
preamp connections; 6 A/v inputs, | phono in-
put; | monitor, surround output. Fr 20-20,000
Hz: THD 0.05%; s/N 80 dB $700

NAD

Model 7400 Monitor Series 100-W/ch Receiver

Bridgeable amM/FM stereo receiver with power-
envelope circuitry. Features soft-clipping cir-
cuit. 14 random AM/FM presets; MM/MC switch on
discrete 4-transistor phono preamp; semipara-
metric tone controls; bass EQ; preamp out/main
in. 100 W/ch rms; + 5.7 dB dynamic headroom.
Rack mountable $999

Model 7100X Monitor Series 60-W/ch Receiver

Bridgeable AM/FM stereo receiver with power-
envelope circuitry. Features soft-clipping cir-
cuit. 14 random AM/FM pre-sets; MM/MC switch
on discrete 4 transistor phono preamp: bass FQ;
preamp out/main in; remote control. S0 W/ch
TMS e e $749

Model 7000 Monitor Series 40-W/ch Receiver

AM/FM stereo receiver with power-envelope cir-
cuitry. Features soft-clipping circuit. 14 ran-
dom AM/FM presets; MM/MC switch on discrete 4
transistor phono preamp; bass EQ; pre-out/
main-in. 40-W/ch rms. Rack mountable .. $579

Model 7240PE 40-W/ch Receiver

AM/FM receiver featuring soft-clipping circuit;
high-current output stage: low-noise phono pre-
amp. Speaker imp selector; bass EQ. 40 W/ch
rms; +6 dB dynamic headroom ........ $479
Model 7225PE 20-W/ch Receiver

AM/FM receiver featuring power-envelope cir-
cuitry; soft-clipping circuitry. Preamp out/main
in; bass EQ; S-way speaker binding posts. 20 W/
ch rms; +4.4 dB dynamic headroom . ... $329
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NAKAMICHI

TA-4A 100-W/ch A/V Receiver

Features Stasis power amplifiers (two internal
amplifiers for high/low impedance source).
Multiregulated isolated-ground power supply;
four high-Q twin-varicap diode tuner; FET dif-
ferential preamp. Tone, variable loudness and
mute controls; MM/MC phono preamp with de-
featable subsonic filter; quartz-pLL tuner with
10 presets; 5 audio and 3 video inputs; system
remote control with multiroom expansion capa-
bility. Amp: 100 W/ch cont avg into 8 ohms; Fr
20-20,000 Hz = 0.5 dB: THD <0.1% at 20-20,000
Hz; s/N >100 dB. Tuner: 50-dB quicting sens
37.5 dBf stereo: cap ratio 2.0 dB; alt-ch sel 65
dB. 17xS5x 14%in;:331b ............ $1,295
Receiver] 80-W/ch Receiver

Features Harmonic Time Alignment (HTA)
amplifier circuitry. lIsolated-ground topology:
multiregulated power supply:; wide-bandwidth
video buffer amp; quartz-locked frequency-
synthesis pLL tuner: dual-gate MOSFET; ceramic
resonator multiplex section; isolation buffer at
output stage of tuner section. System remote
control; multiroom control capability; motor-
driven volume control; pre-out/main-in jacks;
10 FM/AM station presets; remote A/B speaker
selection capability; 3 video inputs, 2 video
outputs. FR 20-20,000 Hz +0, -0.5 dB; sN
>100 dB: THD <0.1%; 50-dB quieting sens
(mono) 14.7 dBf, (stereo) 37.5 dBf. 17 x 4 x 14%»
ini24250b. ... $899

Receiver2 55-W/ch Receiver

Features Harmonic Time Alignment (HTA)
amplifier circuitry. Isolated-ground topology;
multiregulated power supply: quartz-locked
frequency-synthesis PLL tuner; dual-gate Mos-
FET; isolation buffer at output stage of tuner
section. System remote control; multiroom
control capability: motorized volume control;
pre-out/main-in jacks: 10 FM/aM station presets;
remote A/B speaker selection. FrR 20-20,000 Hz
+0, —0.5dB: /N >100 dB; THD <0.1%; 50-dB
quieting sens (mono) 15.7 dBf, (stereo) 38.5
dBf: cap ratio 2.0dB. 17 x4 x 14%in.... $599

Receiver3 37-W/ch Receiver

Features isolated-ground topology: multiregu-
lated power supply: quartz-locked frequency-
synthesis pLL tuner: dual-gate MOSFET. System
remote control; multiroom control capability;
motorized volume control; pre-out jacks; 10 Fm/
AM station presets. FR 20-20,000 Hz +0, -0.5
dB; s/N >98 dB; THD <0.1%: 50-dB quieting
sens (mono) 15.7 dBf, (sterco) 38.5 dBf; cap
ratio 2.0dB. 17 x4 x 10%in............ $349

ONKYO

TX-5V90 PRO 550-W A/V Receiver

5 low-imp-drive amp sections, discrete outputs.
Features Dolby Pro Logic decoder; additional
hall and matrix surround modes; adjustable
digital delay: 20 random-access presets with
battery-free backup: cable fine tuning (25.000
Hz steps); S-video connectors: front-panel
camcorder inputs: simulated stereo: dynamic
bass expander; RI remote compatible with sup-
plied programmable control .. ... .. ... $1,100
TX-SV70 PRO 315-W A/V Receiver

5 low-imp-drive amp sections and discrete out-
puts. 85 W/ch front, 85 W center, 30 W/ch rear.
Features Dolby Pro Logic; hall and matrix
surround modes; Dolby 3-channel sound pro-
cessor: room-to-room capability; on-screen
display: 6 audio-input and 4 video-input selec-
tors; simulated stereo; adjustable digital delay:
30-station random-access tuning; 10-key direct-
access tuning; classified memory scan; FM mute

switch and tuning level switch: headphone
jack; front AV input terminal; S-way binding
post speaker terminals; sleep timer; RI remote
compatible; universal programmable re-
mote ..., $900
TX-SV50 PRO 200-W A/V Receiver

Low-impedance-drive amp sections, discrete
outputs. 70 W/ch front, 30 W/ch rear. Features
Dolby Pro Logic: hall and matrix surround
modes; room-to-room capability; 6 audio-input
and 3 video-input selectors: adjustable digital
delay; pre-out jack for center output; 30-station
random-access tuning; classified memory scan;
FM-mute switch and tuning-level switch; head-
phone jack: S-way binding-post speaker termi-
nals; sleep timer: RI remote compatible; uni-
versal programmable remote  controller
included ......... ... .. ... $750

TX-866 80-W/ch Receiver

Low-impedance-drive amp sections, discrete
outputs. Features 4 mode APR (Autonatic Pre-
cision Reception) tuner section: 40 random-
access presets with battery-free backup; 6-cate-
gory classified memory scan; room-to-room
remote-control capability; selective tone con-
trol; simulated stereo: dynamic bass expander;
10-key direct-station tuning; sleep timer; stereo
image expander pre-out/main-in jacks: Rl re-
mote compatible with supplied controlier. Can
be used with HR-10W and HE-S0AC multiple-
room accessories. 80 W/ch rms into 8 ohms $480

TX-844 60-W/ch Receiver
Low-impedance-drive discrete outputs. Fea-
tures 3 mode APR (Automatic Precision Recep-
tion) tuner section; 40 random-access presets
with battery-free backup; 6-category classified
memory scan: room-to-room remote-control
capability; selective tone control; simulated
stereo; 10-key direct-station tuning; sleep tim-
er; Rl remote compatible with supplied control-
ler. Can be used with HR-10W, HE-10. and
HE-50AC multiple-room accessories. 60 W/ch
into8ohms .......................... $350
TX-822 50-W/ch Receiver

2-mode APR (Automatic Precision Reception)
tuner section; 30-random access presets with
battery-free backup; high-density fluorescent
display; loudness control; tape dubbing; RI
remote compatible with supplied controller. 50
Wichinto8ohms ..................... $250
TX-811 40-W/ch Receiver

2-mode APR (Automatic Precision Reception)
tuner section; 30 random-access presets with
battery-free backup: high-density fluorescent
display: loudness control; tape dubbing. 40 W/
chinto8ohms..................... .. $200

Integra Series

Integra TX-890 125-W/Ch Receiver

Discrete output circuitry and low-impedance
drive capability. Features FM tuner with S-mode
APR (Automatic Precision Reception) system
to improve reception: A/B antenna. RF (distant/
local), IF bandwidth (wide/narrow/S-narrow).
hi-blend (on/off, and stereo/mono; dual FM an-
tenna inputs. 20 station presets with battery-
free backup: cable FM fine tunning (25 kHz
steps); dynamic bass expander; selective tone
control with 50-Hz boost: digital input; MMMC
phono inputs; rec out selector; sleep timer: pre-
out/main-in jacks; Rl remote compatible. Con-
troller and side panels included. 125 W/ch min
rms into 8 ohms: dynamic power 380 W/ch into
Johms ... $820
Integra TX-890M. Same as above except RC-
AV20M programmable remote control replaces
audio-only controller . ................. $880
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Integra TX-870 105-W/ch Receiver

Discrete output circuitry and low-impedance
drive capability. Features AM/FM tuner with 4-
mode APR (Automatic Precision Reception)
system: distant/local, IF bandwidth (wide/nar-
row), hi-blend (on/off), and stereo/mono. 20
station presets with battery-free backup; selec-
tive tone control with 50-Hz boost; cable FM
fine tuning (25 kHz steps); digital input; simu-
lated-stereo processor; video dubbing; alter-
nate audio dubbing; sleep timer; pre-out/main-
in jacks; RI remote compatible. Controller
included. 105 W/ch min rms into 8 ohms; dy-
namic power 310 W/chinto 2ohms...... $680
Integra TX-870M. Same as above except RC-
AV20M programmable remote control replaces
audio-only controller . ................. $740

OPTIMUS BY RADIO SHACK

STAV-3200 100-W/ch A/V Receiver

aM/FM receiver. Features Dolby Surround; digi-
tal-synthesis tuner; protection circuits; sub fil-
ter button. 30 station presets; two-way tape
dubbing while listening to another source; vid-
eo-dubbing button; mono/FM mute off button;
alphanumeric display for preset memory num-
ber, radio frequency, program source, signal
strength. 100 W/ch rms into 8 ohms from 20-
20,000 Hz with no more than 0.05% THD; FR 20-
20,000 Hz =1 dB; s~ 85 dB, phono, 95 dB,
aux. Tuner: AM IF rej 60 dB; FM HF sens 1.7 uV
at 3% THD; cap ratio 2.5dB;sN72dB. 173 x 5%
x15in;26.2510bs . ...t $500

STAV-3100 100-W/ch A/V Receiver

AM/FM Teceiver. Features digital-synthesis tun-
ing; protection circuits; subfilter button. 30 sta-
tion presets; two-way tape dubbing while lis-
tening to another source; video-dubbing
button; mono/FM mute off button; alphanumer-
ic display for preset memory number, radio
frequency, program source, signal strength. 100
Wich rms into 8 ohms from 20-20,000 Hz, with
no more than 0.05% THD; FR 20-20,000 Hz =1
dB; s/ 85 dB, phono, 95 dB, aux. Tuner: AMIF
rej 40 dB; FM IHF sens 1.7 uV at 3% THD; cap
ratio 2.5 dB; sn 72 dB. 17% x 5% x 15 in; 23.4
[ S 8686880040600 00066688066a366630000 $450

STAV-3000 100-W/ch A/V Receiver

AM/FM receiver. Features digital-synthesis tun-
ing; protection circuits; subfilter button. 8 pre-
set buttons with 8 AM/16 FM presets; two-way
tape dubbing while listening to another source;
video-dubbing button; mono/FM mute off but-
ton. 100 W/ch rms into 8 ohms from 20-20,000
Hz, with no more than 0.05% THD; FR 20-20,000
Hz +1 dB:; siN 85 dB, phono, 95 dB, aux.
Tuner: AMIFrej 60 dB; FM IHF sens 1.7 1V at 3%
THD; cap ratio 2.5 dB;sN 72dB. 17% x 5% x 15
in;23%1bs ... $400

STAV-2160 100-W/ch A/V Receiver

AM/FM receiver. Features digital-synthesis tun-
ing; protection circuit. 8 AM/16 FM presets; pow-
er-output meter. 100 W/ch rms into 8 ohms
from 40-20,000 Hz, with no more than 0.3%
THD: FR 20-20,000 Hz =1 dB; s/~ 85 dB, phono,
100 dB, aux. Tuner section: AM IF rej 35 dB at
600 Hz; FM IHF sensitivity 1.7 uV at 3% THD;
capture ratio 2.5 dB; s 70 dB. 164 x 4% x 14
in;1991b ... $340

STAV-20 5-W/ch Portable Receiver

AM/EM receiver. Features EQ switch to provide
uniform output at low frequencies. CD/tape
input jack for portable CD player; tape-out
jacks; tuned indicator shows when strongest
signal is received. 5§ W/ch rms into 8 ohms from
40-20,000 Hz with no more than 0.05% THD; SN
70 dB; Fr 20-20,000 Hz + 1.5 dB. Tuner: FM IHF
sens 450 uV/m at 10% iHF; sN37dB. . ... $130

PHILIPS

FR 980 125-W/ch A/V Receiver

4-ch av receiver with Dolby Surround. Fea-
tures surround mode with matrix, spatial, ste-
reo, mono; digital-synthesis AM/FM tuner with
19 presets; 7-band graphic EQ with programma-
ble acoustic memory; dual motorized volume
control; record selector with parallel recording
capability; MM or MC phono settings; ambience-
control switch; 9 audio inputs; 4 audio outputs;
4 video inputs; 3 video outputs; AM and FM
antennas; headphone jack; function display;
preset scanning function for AM/FM tuner. 50-
key universal A’v remote with Lcp display. 125
W/ch (front); 15 Wich (rear); sN 75 dB; THD
0.1%. 167a x 4% x I5%in;351b ......... $999

FR-70 70-W/ch Receiver

Features discrete output transistors. 39-key re-
mote controls all Philips Tv's and selects vCR’s;
dual e-type FM input connectors; subsonic filter
built into phono preamp section; audio inputs
for phono. CD, tape, TV, CDV, VCR; audio out-
puts for tape and vcr; video inputs for Tv, CDV
and vcr; and video outputs for vCrR and Tv
monitor; 30 random presets and memo scan;
auto scan; preset scan; optional sleep timer$499

FR-60. Similar to above, 60 W/ch ....... $399
FR-50. Similar to above, SOW/ch ....... $299
PIONEER

VSX-D1S 380-W A/V Receiver

Mode A: 130 Wich into 8 ohms from 20-20,000
Hz with <0.005% THD, 40 W/ch at 8 ohms,
1,000 Hz with 0.08% THD (rear and center).
Mode B: 70 W/ch at 8 ohms from 20-20,000 Hz
with <0.005% THD( front and rear), 40 W/ch at 8
ohms, 1,000 Hz with 0.08% THD (rear). Features
two digital signal processors; Dolby Pro Logic
surround with digital processing and auto input
balance; 5 digitally simulated sound fields; ad-
justable delay time. Multiroom/source capable
with optional MR-100; 2 center mono outputs;
full-mode recording selector; source-direct
switch; remote; 6 video inputs; video adaptor
loop; S audio inputs; split-screen video en-
hancer, with five preset levels in memory; S-
video terminal; 30 AM/FM presets; HITS (Hyper
Intelligent Tuning System) with ID's for 30
stations; cusfom memory tuning; motorized
volume control; auto dimmer; preamp-output/
power-input terminals (front, rear, center); AV
inputs for VCR-3 on front-panel; 120/90/60/30-
minute sleep timer. 16% x 6% x 18 in; 32
[ 88866008600 00006688066604005600000 $1,350

VSX-9700S 370-W A/V Receiver

125 Wich at B ohms from 20-20,000 Hz with
<0.005% THD (front), 40 W/ch at 8 ohms, 1,000
Hz with 0.08% THD (center and rear). Features
Dolby Pro Logic surround with digital delay
(15/20/30-psec switchable) and auto input bal-
ance; stadium and simulated surround. Multi-
room/source capable with optional MR-100;
VCR-1 record selector; programmable remote;
6 video inputs; video adaptor loop; S audio
inputs; split-screen video enhancer; S-video
terminal; acoustic memory; 30 AM/FM presets;
HITS (Hyper Intelligent Tuning System) with
1p's for 30 stations; motor-driven volume con-
trol; auto dimmer; preamp-output/power-input
terminals (front, rear, center); remote-settable
60/30-minute sleep timer; speaker a/B rear/cen-
ter selector. 16% x 6% x 16% in: 30.25 Ib$1,050

VSX-57008 260-W A/V Receiver

105 Wich at 8 ohms from 20-20,000 Hz with
<0.008% THD (front), 25 W/ch at 8 ohms, 1,000
Hz with 0.08% THD (center and rear). Features
Dolby Pro Logic surround with digital delay
(15/20/30-usec switchable) and auto input bal-

ance; stadium and simulated surround and
Dolby 3-channel logic; sound-field memory.
Programmable remote; 4 video inputs; 5 audio
inputs; 2 monitor outputs; acoustic memory; 30
AM/FM presets; HITS (Hyper Intelligent Tuning
System); motorized volume control; auto dim-
mer; preamp-output/power-input terminals
(front, rear, center); re mote-settable 60/30-min-
ute sleep timer; speaker A/B rear selector. 16% x

Sx 15%in;23.631b ................... $£710
VSX-5600. Same as above, with multifunction
AV systemremote control. . ............ $650

VSX-4700S 250-W A/V Receiver

105 Wich at 8 ohms from 20-20,000 Hz with
<0.008% THD (front), 20 W/ch at 8 ohms, 1,000
Hz with 0.08% THD (rear). Features Dolby Pro-
Logic surround with digital delay (15/20/30-
usec switchable); stadium and simulated sur-
round; sound-field memory. Programmable
remote; multiroom control system with option-
al MR-100 adaptor; 3 video inputs; 4 audio
inputs; custom memory tuning; 30 AM/FM pre-
sets; HITS (Hyper Intelligent Tuning System);
remote-controlled motor-driven volume con-
trol; auto dimmer: preamp-output/power-input
terminals for front; 60/30-minute sleep timer;
speaker a/B rear selector. 16% x § x 15% in; 21
1

150600 6600000606906000000000600003005 $620
VSX-4600. Same as above, with 71-key multi-
function A/v system remote control . ... .. $570

VSX-3700S 230-W A/V Receiver

100 Wich at 8 ohms from 20-20,000 Hz with
<0.05% Total harmonic distortion (front), 15
Wi/ch at 8 ohms, 1,000 Hz with 0.08% Total
harmonic distortion (rear). Features Dolby Pro
Logic surround with digital delay (15/20/30-
usec switchable); stadium and simulated sur-
round; 7-band graphic equalizer with LED. Pro-
grammable remote; multiroom control system
with optional MR-100 adaptor; 2 video inputs; 3
audio inputs; custom memory tuning; 30 AM/FM
presets; motorized volume control; auto dim-
mer; remote-settable 60/30-minute sleep timer.

16% x 4% x 13%in; 18.751b ............ $490
VSX-3680. Same as above, with multifunction
AV system remote control. . ............ $440

S$X-2700 65-W/ch Receiver

Features 5-band graphic equalizer. Quartz PLL
digital-synthesis tuning. 5 audio inputs; custom
memory tuning; memory scan; remote control;
30 AM/FM presets; motor-driven volume control;
2 pairs of speaker outputs. 65-W/ch at 8 ohms
from 20-20,000 Hz with <0.07% THD. 16% x 4%
X B3Win; ISIb. .. ... £310

S$X-2600 65-W/ch Receiver

Features 5-band graphic equalizer. Quartz pLL
digital-synthesis tuning. 5 audio inputs; custom
memory tuning; memory scan; 30 AM/FM pre-
sets; 2 pairs of speaker outputs. 65-W/ch at 8
ohms from 20-20,000 Hz with < 0.07% THD.
16% x 4% x 13%in; 141b............... $260

$X-1708 40-W/ch Receiver

Features 5-band graphic equalizer. Quartz PLL
digital-synthesis tuning. § audio inputs; custom
memory tuning; memory scan; 30 AM/FM pre-
sets; 2 pairs of speaker outputs. 40-W/ch at 8
ohms from 20-20,000 Hz with <0.07% THD. 16%
xax 13%ein; 13lb ...l $220

PROTON

AV-646 60-W/ch A’V Receiver

Dynamic Power on Demand circuitry. Features
Aphex Aural Exciter circuitry; remote control;
18 FM, 9 AM presets; PLL synthesis; Amp: 60 W/
ch into 8 ohms; Fr 20-20,000 Hz +3 dB; THD
0.02%. Tuner: 50-dB quieting sens 30; cap ratio
10: AM rejection 65dB. I15.51b .......... $900
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AV-6410 100-W/ch A/V Receiver

Features Aphex Aural Exciter circuitry; Schotz
II Tuner: variable loudness control; moving-
coil phono preamp. 18% x 3% x 15% in. .. $900

AV-646A. As above, but with 60-W/ch and no
Aphex Aural Exciter moving-coil phono
preamp. 182 x 3% x I15%in............. $700

AV-643 35-W/ch A/V Receiver
Features Schotz I Tuner, 18 FM, 9 aM presets;
motorized volume control.............. $500

D940 40-W/ch A/V Receiver

Dynamic Power on Demand (DPD) circuitry
and Schotz NR. Features 4-gang FM front end; 2-
gang aM front end; selectable phono section for
MM and MC phono; speaker EQ; separate low-
noise MC amp; subsonic filter. Inputs for MM, MC
phono; phono 2; tape: aux; extra aux; CD:
video sound source. Amp: 40 W/ch cont avg
into 8 ohms; Fr 20-20,000 Hz 0.2 dB rM
stereo; THD <0.02%:into 8 ohms; tHE 1M 0.008%;
alt-ch sel 55 dB; adj-ch sel 90 dB; 50-dB quiet-
ing sens 33.2 dBf stereo; s/n 70 dB stereo; THD
stereo 0.2%; sep 45 dB at 1,000 Hz; cap ratio
1.5.16Yax 4x 10%in;2001b ............ $500

AV-300 30-W/ch Receiver

Digitally synthesized stereo receiver. Features
Schotz pLL detector; Dynamic Power on De-
mand boosts dynamic power to 120 W (8 ohms);
inputs for MM phono. tape, aux, video sound
source. 30 W/ch cont avg into 8 ohms; Fr 20-
20,000 Hz stereo; THD <0.02%; (HF 1M 0.015%:
FR 17-35,000 Hz =1 dB. Fm section; 50-dB
quieting sens, stereo, 2.8 uV; sIN, A-wtd, ste-
reo 70 dB; THD stereo 0.2%; sep 50 dB, 1,000
Hz; cap ratio 1.5. am section: sens 300 uV/m.
164X 3% x9%in; 200b................ $330

REALISTIC BY RADIO SHACK

STA-785 50-W/ch Receiver

Quartz digital tuning; search up or down; soft-
touch controls; 6 AM/6 FM presets; FM muting: 5-
LED signal-strength meter: loudness control. In-
puts for MM phono; tape; aux: CD player. 50 W/
ch into 8 ohms. FM section: cap ratio 2 dB; Fr
40-20,000; s/N 56 dB, aM rejection 45 dB; alt-ch
selS0dB ... $200

ROTEL

RX855 50-W/ch A/V Receiver

AM/FM receiver with dual mono power supply.
Features digital-synthesis tuning; direct signal
paths; 8 AM/FM presets; inputs for MM and MC
phono, CD, tuner, video, tape | and tape 2.
Amp: 55 W/ch into 8 ohms; Fr 20-20,000 Hz;
THD <0.03%; s/N 102 dB. Tuner: 50-dB quieting
sens 37.2 dBf stereo, 15.2 dBf mono; cap ratio
1LOdAB ... $549

RX850A 30-W/ch Receiver

AM/FM receiver with 16 station presets. Features
protection circuitry; remote-mounted switches;
hard-wired direct speaker terminals; direct sig-
nal paths; inputs for MmMc phono, CD, tuner,
aux, and tape. Amp: 30 W/ch into 8 ohms; Fr
20-20,000 Hz =3 dB; THDp <0.3%; s~ 95 dB.
Tuner: 50-dB quieting sens 37.2 dBf sterco,
15.2 dBf mono; cap ratio 1.0 dB. 17% x 2% x 13
in;26lb ... $399

SANSUI

RZ-9500AV 100-W/ch A/V Receiver

AM/FM receiver with five amplifiers. Features
Dolby Pro Logic; variable digital delay; motor-
ized volume; electronic bass/treble; quartz-pLL
digital-synthesis tuner. Three additional sur-
round modes; four surround preset memories;
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test-tone generator; source-direct switch; 4 au-
dio/3 video inputs: rear and center preamp
outputs; power-amp inputs: tape/video monitor
outputs; 30 random AM/FM presets; cable ¥M
connection; preset scan; manual tuning; 70-key
learning remote. 100 W/ch min rms into 8 ohms
from 20-20,000 Hz <0.02% Thp: Fr 10-70,000
Hz =3 dB; siN 73 dB (phono MM) and 85 dB
(CD/video). Tuner: usable ¥M sens (0.2 dBf: 50-
dB quieting sens 17.2 dbf stereo; s’N 70 dB
stereo; cap ratio 1.5 dB; THD 0.2% mono and
0.3% stereo. Black finish............... $770

RZ-7500AV 100-W/ch A/V Receiver

AM/FM receiver with four amplifiers. Features
Dolby Surround processor with digital delay:
motorized volume; electronic bass/treble;
quartz-pLL digital synthesizer tuner. Source-
direct switch; 30 AM/EM presets; preset scan; 48-
key remote control. 100 W/ch min rms into 8
ohms from 20-20,000 Hz <0.02% THD; FR 10-
70,000 Hz =3 dB; s/ 73 dB (phono MM) and 85
dB (CD/video). Tuner: 50 dB quieting sens 38.2
dBf stereo; s/N 70 dB mono; cap ratio 1.5 dB;
THDO0.3% stereo ...................... $580

RZ-550AV 70-W/ch A/V Receiver

AM/FM receiver. Features motorized volume:
quartz-pLL digital synthesis tuner. 3 audio/vid-
€0 inputs; processor in/out terminal; variable
loudness; 30 random AM/FM presets; preset
scan; manual tuning; 48-key full-function re-
mote control. 70 W/ch min rms into 8 ohms
from 20-20,000 Hz with no more than 0.059%
THD; FR 10-70,000 Hz =3 dB; s~ 73 dB (phono
MM) and 90 dB (video, CD). Tuner: usable Fm
sens 11.2 dBf; 50-dB quieting sens 17.2 dBf
mono and 38.2 dBf stereo; s/N 76 dB mono and
70 dB stereo: capture ratio 1.5 dB; separation
40 dB; total harmonic distortion 0.2% mono
and 0.3% stereo. Black finish. 167 x 4% x 13V
in2llb Lo $430

R-950AV 105-W/ch A/V Receiver

AM/FM receiver. Features five preset equaliza-
tion curves; selectable monitor output (audio/
video); motorized volume with LED; 30 presets.
preset scan; manual tuning; 32-key remote. 105
W/ch min rms into 8 ohms from 20-20,000 Hz
with no more than 0.1% THD. 16% x 4% x 11%
injIs4lb.... $420

RZ-3500 50-W/ch Receiver

AM/FM receiver. Features 4 audio/l video in-
puts; 2 tape-monitor outputs; motorized vol-
ume; 30 AM/FM presets; preset scan; manual
tuning; 20-key remote. 50 W/ch min rms into 8
ohms from 20-20,000 Hz with no more than
0.09% THD; FR 10-70,000 Hz: s/N 73 dB (phono
MM) and 90 dB (video/CD). Tuner: usable M
sens (3.2 dBf; 50-dB quicting sens 17.2 dBf
(mono) and 40 dBf (stereo); N 76 dB (mono)
and 70 dB (stereo); capture ratio 1.5 dB; separa-
tion 40 dB (1,000 Hz at 65 dBf); THD (1,000 Hz
at 65 dBf) 0.3% (mono) and 0.5% (stereo). 16%
XxX4%x3%in ..., $350

R-750AV 55-W/ch Receiver

AM/FM receiver. Features S-band graphic equal-
izer; selectable monitor output; motorized vol-
ume with LED; 8 AM/16 FM presets; preset scan:
manual tuning; 32-key remote. 55 W/ch min
rms into 8 ohms from 20-20,000 Hz with no
more than0.5% THD .. ................. $320

R-550AV 35-W/ch Receiver

AM/FM receiver. Features selectable monitor
output; motorized volume with LED; 16 FM/8 AM
presets; preset scan, manual tuning; 32-key
remote. 35 W/ch min rms into 8 ohms from 40-
20,000 Hz with no more than 0.5 percent total
harmonic distortion. 16% x 4% x 11% in;
121b oo $320

SCOTT

RS 1250 100-W/ch Surround-Sound Receiver

AM/FM receiver. Features PLL-synthesis tuning;
Dolby Surround Sound: 7-band graphic equal-
izer with spectrum analyzer. Includes $2-func-
tion remote contro! with 8 CD functions; 12 am
FM presets; 4 equalizer memory presets; 30-
minute sleep timer; dual S-segment LED peak
power meters; loudness switch; speaker A/B/
A + B surround switch; headphone jack; equal-
izer defeat switch; inputs CD, vcr, phono, tape
1, tape 2. Amp: 100 W/ch rms into 8 ohms: Fr
20-20,000 Hz <0.09% THD; SN, phono 60 dB,
tape/CD/vcr 80 dB. Tuner: sens 1.9 uV/10.8
dBf; aAM image rej 35 dB at 1.4 MHz: FM THD;
stereo 1.0%. mono 0.5%: aAM THD 2.0%. 17% x
SAXx14%in. ... $500

RS1000 100-W/ch Surround-Sound Receiver

AM/FM receiver. Features PLL-synthesis tuning;
Dolby Surround Sound; 7-band graphic equal-
izer. Includes 30-function remote control; 12
AM/FM presets; 30-minute sleep timer; dual 50-
segment LED peak power meters; loudness
switch; headphone jack; speaker A/B/A +B
surround switch; equalizer defeat switch; in-
puts CD, vcr, phono, tape 1, tape 2. Amp: 100
Wich rms into 8 ohms; ER 20-20,000 Hz <0.09%
THD; SN, phono 60 dB, tape/CD/vcr 80 dB.
Tuner: aMimage rej 35 dB; FM THD: mono 0.5%,
stereo 1.0%. 17% x S% x 11%in ........ $350

RS 550 55-W/ch Surround-Sound Receiver

AM/FM receiver. Features 7-band graphic equal-
izer; PLL-synthesis tuning; high filter switch.
Includes 29-key remote control; Lcp display for
station frequency and preset number; 8 aM, 16
EM presets; auto scan or manual tuning; inputs
CD/DAT, TV/VCR, phono. tape; loudness
switch; speaker A/B switch: dual S-segment
LED power level meter; headphone jack. Amp
section: 55 W/ch rms into 8 ohms; Fr 20-20,000
Hz at 0.5% THD; s/N 85 dB. Tuner: FM sens 2 uV/
11.2dBf. 17% x 4% x 11%in ........... $250

RS500 50-W/ch Receiver

AM/FM receiver with remote control. Features 7-
band graphic equalizer; electronic volume con-
trol; power meter; loudness control; high filter;
8 aM/EM presets, Inputs for MM phono, tape, CD/
DAT, video sound source. Amp: 50 W/ch rms
into8ohms .......................... $250

RS 300 30-W/ch Surround-Sound Receiver

AM/EM receiver. Features pLL-synthesis tuning.
Includes 1L.cp display for station frequency and
preset numbers; 8 AM/FM presets; auto scan/
manual tuning; inputs CD/DAT, phono, tape:
speaker A/B switch; sliding controls for bass,
treble, balance, and volume; headphone jack.
Amp: 30 W/ch rms into 8 ohms; Fr 40-20,000 Hz
at 0.9% THD; $/N 83 dB. Tuner: ¥M sens 2uV/
11.2dBf. 1 7% x 3% x 11%in ........... $150

RS250 25-W/ch Receiver

AM/FM receiver with Quartz digital-synthesis
tuning section; power-output meter; high filter;
8 AM/FM presets. Inputs for MM phono; tape; CD/
DAT. Amp: 25 W/ch rms into 8 ohms. ... $150

SHARP

SA-R75AV 75-W/ch A/V Receiver

AM/FM PLL qQuartz-synthesis tuner. Multimode
surround sound with digital time-delay circuit:
bass-boosting circuit; 5-band graphic equalizer.
Multifunction system remote control operates
surround sound, bass booster, and CD player;
motorized rotary volume control with LED indi-
cator; 3 VCR inputs; auto scan tuning; 30 station
presets; muting circuit. 75-W/ch into 8 ohms
from 20-20,000 Hz with <0.05% THD .... $430




RECEIVERS

SA-RS6AVBK 55-W/ch A/V Receiver

AM/FM PLL quartz-synthesis tuner. Bass-boost-
ing circuit: 5-band graphic equalizer. 65-keys
remote control: motorized-rotary volume con-
trol with LED indicator; 2 vCR inputs; auto scan
tuning: 30 station presets: muting circuit. S5-W/
ch into 8 ohms from 20-20.000 Hz with <0.08%
L5 58 a a0 08088 66ASAREAARG00E6a6a505 $390

SA-R55AV 55-W/ch A/V Receiver

RCA video input and monitor output. Features
34-key remote control: 10 AM/20 FM presets;
matrix surround sound: 5-band graphic EQ: LCD
frequency display. S§ W/ch from 20-20.000 Hz:
THD0.08%. 17x4.94x1lin............ $380

SHERWOOD

RV-1340R 240-W A’V Receiver

4-ch awv receiver with Dolby Surround. Fea-
tures dual-gate MOSFET: quartz-locked comput-
erized tuning. 5-band graphic EQ: 2 video in-
puts: video enhancer: direct switch: 30 station
presets; preset scan: auto tuning: tape monitor:
headphone jack. Includes multifunction wire-
less remote control. Amp: 100 W/ch into &
ohms (front), 20 W/ch into 8 ohms (rear); ¥R 20-
20,000 Hz: THD 0.04%: M 0.04%: N 79 dBA
(phono), 100 dBA (aux). Tuner: usable sens
11.2 dBf: 50 dB quieting sens 19.2 dBf (stereo).
14.8 dBf (mono):; THD 0.15% (mono), 0.25%
(stereo); 50 dB stereo sep at 1,000 Hz; alt-ch sel
70dB. Sx 17%x 15in ................. $499

RA-1240R 70-W/ch A/V Receiver

av receiver with surround sound. Features
dual-gate MOSFET: quartz-locked computerized
tuning. S-band graphic EQ: 30 preset stations:
video-sound input: preset scan: auto tuning:
tape monitor: headphone jack. Amp: 70 Wich
into 8 ohms: FR 20-20,000 Hz: THD<0.08%: IM
0.05%: sN 75 dBA (phono). Y5 dBA (aux).
Tuner section: Usable sens 11.2 dBf: 50-dB
quieting sens 19.2 dBf (mono). 39.2 dBf (ste-
reo); THD 0.2% (mono); stereo sep at 1.000 Hz
45 dB: kR 10-15.000 Hz: cap ratio 2 dB: alt ch sel
60dB. Sx 17%x 1Sin ................. $329

RA-1145R 50-W/ch A/V Receiver

av receiver with surround sound. Features
dual-gate MOSFET front end: quartz-rLL-synthe-
sis tuning system. Loudness control; 30 station
presets: video sound input: motor-driven ana-
log volume control: digital display. Includes
multifunction Digi-Link remote system. Amp:
S0 Wich into 8 ohms; Fr 20-20,000 Hz; THD
0.09%: sN 75 dBA (phono), 95 dBA (aux):
damping factor 60 dB: 1M 0.07%. Tuner: FR 10-
15,000 Hz: capratio2dB .............. $269

RA-1142 50-W/ch A’V Receiver

Features digital-synthesis tuner: 24 station pre-
sets; video inputs; headphone jack. Amp: THD
0.05%: FR 40-20,000 Hz: s/~ 75 dB (MM). Tuner:
usable sens 1.2 dBf: S0-dB quicting sens 9.2
dBf (mono), 39.2 dBf (stereo): cap ratio 2 dB:
THD at 1,000 Hz 0.2% (mono). 0.4% (stereo): alt
ch sel 60 dB: s, 75 dB (mono), 68 (stereo): ch
sepat 1LOD0Hz45dB ................. $199

RA-1140 25-W/ch A/V Receiver

av receiver with surround sound. Features
dual-gate MOSFET front end; quartz-locked com-
puterized tuning. Digital readout; LED peak-
power indicators; loudness control: 24 station
presets: auto tuning: tape monitor: headphone
jack. 25 Wich into 8 ohms: ¥R 40-20,000 Hz:
THD<0.05%: M 0.3%; sN 75 dBA (phono), 95
dBA (aux). Tuner: usable sens 11.2 dBf: 50-dB
quieting sens 39.2 dBf (stereo), THD 0.2%
{mono): stereo sep at 1,000 Hz 45 dB: Frequen-
cy response 10-15.000 Hz: cap ratio 2dB: altch
sel6OdB ... .. ... $149

SONY

STR-12020 130-W/ch A/V Receiver

AM/EM receiver with digital-signal processing
and Dolby Pre-Logic. Features programmable
remote control: digital inputs; dual-room link
control; 3-band parametric graphic EQ: spec-
trum analyzer: station index: motorized vol-
ume: 3-video inputs: video edit: S-video capa-
ble; cursor control: index tuning: 30 station
presets: auto-tuning: direct access. Amp: FR
phono 5-20,000 Hz =0.5 dB. CD 5-20.000 Hz
+(0.5 dB: THD 0.008%: signal-to-noise ratio,
phono 82 dB, CD 116 dB. Tuner: S0-dB quieting
sens 38.3 dBf stereo: aM sens S0 dB. 17 x 5% x
4% in:26.30b. ... $1.100

STR-AV1020 120-W/ch A/V Receiver

Dolby Pro Logic: programmable remote con-
trol: dual-room link control: 7-band electronic
graphic EQ: spectrum analyzer: station index:
motorized volume: 3-video inputs: video edit;
cursor control; index tuning: 30-station presets:
auto-tuning: direct access. Amp: FR phono 10-
70,000 Hz +0.5 dB, CD 10-70,000 Hz ~1 dB:
THD 0.008%: s~ phono 79 dB, CD 85 dB. Tuner:
50-dB quieting sens 38.3 dBf stereo: am sens S0
dB. 17 x 5% x 13%in:23.60b........... $600

STR-AV920 100-W/ch A/V Receiver

Features Dolby Surround: digital signal pro-
cessing: remote control; dual-room link con-
trol; 7-band electronic graphic EQ: spectrum
analyzer: station index: motorized volume: 2-
video inputs; video edit: cursor control; index
tuning: 30-station presets; auto-tuning: direct
access. Amp: FR phono 10-70.000 Hz =0.5dB,
CD 10-70.000 Hz =1 dB: THD 0.03%: SN phono
79 dB, CD 8% dB. Tuner: 50-dB quieting sens
38.3 dBf sterco: AM sens SO dB. 17 x 5% x 13%
in:23.20b. . $480

STR-AV720 80-W/ch A’V Receiver

Features Dolby Surround: remote control:
spectrum analyzer: motorized volume: 2 video
inputs: cursor control; index tuning: 30-station
presets: auto-tuning: direct access. Amp: FR
phono 10-70.000 Hz =0.5dB, CD 10-70.000 Hz
=+ 3 dB: THD 0.08%: signal-to-noise ratio. phono
72 dB, CD 80 dB. Tuner: 50-dB quieting sens
38.3 dBf stereco: AM sens SO dB. 17 x §% x 13%
in;2030b ..o $350

STR-AV320 50-W/ch A/V Receiver

Features remote control; motorized volume:
30-station presets: auto-tuning: direct access.
Amp: FR phono 10-50.000 Hz =0.5 dB. CD 10-
50,000 Hz =3 dB: THD 0.8%: $N phono 72 dB,
CD 80 dB. Tuner: 50-dB quieting sens 38.3 dBf
stereo: AM sens SO dB. 17x 4% x 11%in . $240

Elite Series

STR-GXI10ES 150-W/ch A/V Receiver

Programmable remote. Features 150 Wich cont
into & ohms, 20-20,000 Hz, with 0.007% THD:
spontancous twin-drive power supply design:
copper-plated G-chassis design constructed
with nonmetallic compound: separate power
supplies for system control and audio circuit
stages: audio’video switching capability (3 vid-
eo sources): video and tape dubbing capability:
S-video terminals; defeatable subsonic filter; 3-
band. low noise. high-gain negative-feedback-
type tone controls: source-direct switch: quartz
frequency-synthesis tuning: wave-optimized
digital stereo decoder: 20 station presets. Tun-
er: $N 84 dB: THD0.08%: sel 90 dB: sep (at 1, (00
H)60dB. .. . ... ... .. $1.200

STR-GXYES 130-W/ch A/V Receiver
Programmable remote control. Features 130 W/
ch cont avg into 8 ohms, 20-20.000 Hz, with

0.008% THD: spontancous twin-drive power
supply design: G-chassis design constructed
with nonmetallic compound: audio/video
switching capability (3 video sources): video
and tape dubbing capability ; S-video terminals:
defeatable subsonic filter: 3-band. low noise,
high-gain negative-feedback type tone controls:
source-direct switch: quartz frequency-synthe-
sis tuning: 20 station presets. Tuner: $/N 84 dB:
THD0.08%:sel90dB ... ... .. . .. $1.000

STR-GXT7ESII 120-W/ch A/V Receiver

Programmable remote control. Features 120 W/
ch continuous into 8 ohms, 20-20.000 Hz. with
0.008% THD: spontaneous twin-drive power
supply design: G-chassis design constructed
with nonametallic compound; separate power
transformers for system control and audio cir-
cuitry: audio/video switching capability (3 vid-
co sources): S-video terminals: low-noise, neg-
ative-feedback-type tone controls: source-
direct switch: quartz frequency-synthesis
tuning: 20 station presets. Tuner: signal-to-
noise ratio 76 dB: THD 0.2%: sel 65 dB: sep (at
1000H2)S0dB ... oL $750

STR-GX6ES11 100-W/ch A/V Receiver

Programmable remote control. Features 100 W/
ch cont into 8 ohms, 20-20.000 Hz with 0.03%
THD: spontaneous twin-drive power supply de-
sign: separate power transformers for system
control and audio circuitry: audio/video switch-
ing capubility (2 video sources): low-noise. neg-
ative-feedback-type tone controls: source-di-
rect switch: quartz frequency-synthesis tuning:
20 station presets. Tuner: s/N 76 dB: THD 0.2%:
sel 65 dB: sep(at 1,000 H2)S0dB ... ... .. $600

STR-GXSESII 80-W/ch A/V Receiver

Features 80 Wich cont into 8 ohms, 20-20,000
Hz with 0.08% THD: spontaneous twin-drive
power supply design; separate power trans-
formers for system control and audio circuitry:
av switching capability: source-direct switch:
adaptor input/output: 30 station presets. In-
cludes remote control. Tuner: N 74 dB: Tip
0.5%: sel 60 dB: sep (at 1,000 Hz) 45 dB . $500

STR-GX4ES1] 50-W/ch A/V Receiver

Features 50 W/ch cont into 8 ohms, 20-20.000
Hz with 0.08% THD: spontancous twin-drive
power supply design: separate power trans-
formers for system control and audio circuitry;
high-current discrete output transistors: Av
switching capability: adaptor input/output: 30
station presets. Includes remote control. Tun-
er: SN74dB; D 0.5%: sel 60dB .. ... .. $380

TEAC

AG-75 75-W/ch A/V Receiver

AM/FM receiver with quartz pLL-synthesis tun-
ing. Features high-current discrete circuit. Ma-
trix surround: rec selector: variable loudness
control. CD direct; motorized volume:; CD/vcr
and tape/DAT input terminals: 16-station mem-
ory: auto tuning: stereo/mono switch: ri. dis-
play. Includes 28-key wireless remote control.
Amp: 75 Wich rms into 8 ochms; Fr 40-20,000
Hz: THD 0.05%: s/N 80 dB (phono), 92 dB (CD/
aux, tuner, tape). FM section: usable sens 11.2
dBf (mono); aM rej S5 dB: cap ratio 2 dB: image
rej 47 dB: THD at 1,000 Hz 0.29% (mono), 0.5%
(ster¢o); stereo sep at 1,000 Hz 40dB: s/Nn 78 dB
(mono), 72dB (stereo) . .......... ... $380

AG-55 55-W/ch Receiver

AM/FM receiver with 7-band graphic equalizer.
Features quartz-plL.L-synthesis tuner. LED pow-
er meters: CD, aux and TV/VCR inputs; high-cut
filter and bass-boost equalizer switch; dual
speaker terminals: 8 AM/FM random access sta-
tion memory; auto station search: LED
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frequency display. Amp: 55 W/ch min continu-
ous rms into 8 ohms; Fr 20-20,000 Hz; total
harmonic distortion 0.5%: s~ 70 dB (phono).
Tuner: ¥M usable sens 11.2 dBf (mono); image
rejection 45 dB; THD at 1,000 Hz 0.25% (mono),
0.5% (stereo); sterco sep40dB ...... ... $300

TECHNICS

SA-GX700 100-W/ch A/V Receiver

AM/FM receiver with wireless remote. Features
3-band parametric EQ; constant Q filter; slope
control; 6-preset EQ memories; 15-band spec-
trum analyzer: 1L.cD readout remote control;
quartz-synthesis digital tuning: digital-delay
circuitry; 4 audio inputs; 2 VCR inputs. Amp:
FR 7-70,000 Hz =3 dB CD-VCRI-VCR2-tape.
7-70,000 Hz = 0.8 dB phono; THD 0.008%; s/N 70
dB. Tuner: 50-dB quieting sens 40.2 dBf stereo;
AM supression 50 dB; cap ratio 1; alt-ch sel
65dB. 17 x SYax 11%&in; 220b........... $550

SA-GX500 80-W/ch A/V Receiver

AM/FM receiver with 48-key a/v wireless remote.
Features parametric EQ; spectrum analyzer;
digitally encoded rotary tuning; internal cooling
fan: 2 VCR inputs; 4 audio inputs. Amp: Fr 7-
70,000 Hz =3 dB CD-VCRI-VCR2-tape. 7-
70.000 Hz =0.8 dB phono: THD 0.008%:; sN 70
dB. Tuner: 50-dB quieting sens 40.2 dBf sterco;
AM supression 50 dB; cap ratio 1; alt-ch sel 65
dB. 17 x SYx 11%%&in; 18.71b........... $380

SA-GX300 60-W/ch A/V Receiver

AM/FM receiver with 36-key asv wireless remote
control. Features 7-band graphic EQ with LED
controls; quartz-synthesis tuning; 24-channel
preset memory: internal cooling fan; loudness
contour switch; 4 audio inputs; 1 Aav input.
Amp: FR 7-70.000 Hz =3 dB CD-VCRI-VCR2-
tape, 7-70,000 Hz = 0.8 dB phono: THD 0.05%;
SN 70 dB. Tuner: 50-dB quieting sens 40.2 dBf
stereo: AM suppression 50 dB; cap ratio 1; alt-ch
sel65dB. 17x 4% x 11%&in; 15.61b ..... $280

SA-GX100 40-W/ch A/V Receiver

AM/FM receiver with 36-key av wireless remote.
Features quartz-synthesis tuning: 2-color FL
display: 24-station presets; 4 audio inputs; | Av
input. Amp: ¥r 10-70,000 Hz =3 dB CD-VCRI-
VCR2-tape. 10-70.000 Hz +=0.8 dB phono; THD
0.5%; sN 70 dB. Tuner: 50-dB quieting sens
40.2 dBf stereo; AM suppression 50 dB; cap
ratio 1; alt-ch selectivity 65 dB. 17 x 4% x 117%
i I30b .. $230

VECTOR RESEARCH

VRX-9200R 120-W/ch Receiver

Features Dolby Surround: 8 discrete output
transistors; quartz-synthesis tuning. 4 x 40 W
pre-out/main-in jacks; video signal routing; a/v
processing loop: video monitor output; dedicat-
ed CD input; 20 station presets; preset scan;
mono/stereo switch; motorized rotary volume
control; A/B RF antenna inputs; FM autoscan; 2
tape monitors with dubbing in either direction;
2 A/v monitors with dubbing; MC head amp; high
and subsonic filters; surround level, front/rear
balance controls; remote control. Amp: ¥R 10-
50.000 Hz; THD 0.03%: 1M 0.03%; damping fac-
tor 120. Tuner: 50-dB quieting 14.6 dBf mono,
35.5 dBf stereo; cap ratio | dB; alt-ch sel 65 dB.
17x S x15%in:260b ................ $850

VRX-8200R 110-W/ch Receiver

Features surround sound; 8 discrete output
transistors. Pre-out/main-in jacks: video signal
routing; A’v processing loop; video monitor out-
put; dedicated CD input; quartz-synthesis tun-
ing; 20 station presets; preset scan; mono/ste-
reo switch; A/B RF antenna inputs; FM autoscan;
2 tape monitors with bidirectional dubbing; Mc
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head amp: high and subsonic filters; parallel
speaker switching: motorized rotary volume
control; remote. Amp: Fr 10-50,000 Hz; THD
0.03%: M 0.03%; damping 120. Tuner: 5S0-dB
quicting sens 14.6 dBf mono, 35.5 dBf stereo;
cap ratio |1 dB; alt-ch sel 65 dB. 17 x S¥» x 15\
int24i0b ... $660

VRX-6200R 65-W/ch A/V Receiver

Features surround sound; 8 discrete output
transistors. Pre-out/main-in jacks; video signal
routing; A’V processing loop: video monitor out-
put; dedicated CD input; quartz-synthesis tun-
ing: 16 station presets; mono/stereo switch: RF
antenna inputs; FM autoscan; 2 tape monitors
with dubbing: loudness contour; parallel speak-
er switching: motorized rotary volume control;
remote control. Amp: Fr 10-50,000 Hz; tup
0.05%; 1M 0.05%; damping factor 120. Tuner:
50-dB quicting sens 14.6 dBf mono, 36.2 dBf
stereo; cap ratio 1.2 dB; alt-ch sel 60 dB. 17 x
42 x 13%2in;200b ... $450

VRX-5200R 50-W/ch A/V Receiver

Features surround sound; 8 discrete output
transistors; quartz-synthesis tuning. 20 random
AM/FM presets; dedicated CD inputs; av pro-
cessing loop: 2 switched/unswitched outlets;
separate FM mute and mono; video monitor out;
rotary volume control with LED; pre-out matn-
in jack: video signal routing; 75-ohm connector;
AM/FM autoscan. Amp: THD 0.07%; 1M 0.07%; FrR
10-50,000 Hz. Tuner: 50-dB quieting sens 15.6
dBf mono, 37.6 dBf stereo; cap ratio 1.3 dB; alt-
chsel60dB. 17 x 4% x 13%in; 171b . ... $370

VRX-3600R 40-W/ch A/V Receiver

Features surround sound: 8 discrete output
transistors; quartz-synthesis tuning. 20 random
AM/FM presets: dedicated CD inputs; av pro-
cessing loop: 2 switched/unswitched outlets;
separate FM mute and mono: video monitor out;
rotary volume control with LED; pre-out main-
in jack; video signal routing; 75-ohm connectar;
AM/FM autoscan. Amp: THD 0.08%: 1M 0.08%: FrR
10-50,000 Hz. Tuner: 50-dB quieting sens 15.6
dBf mono, 37.6 dBf stereo. alt-ch sel S8 dB. 17
x4Vax 13%in: 15b. ..ol $320

VRX-3550 55 W/ch Receiver

Features discrete output stage: midrange tone
control: rear-panel input/output. Amp: damp-
ing factor 100; Fr 10-50,000 Hz; M 0.25; THD
0.25%. FM section: FR 50-15,000 Hz; THD (0.25%.
17x4%x13%%in 131b ................ $250

VRX-2700 30-W/ch A/V Receiver

Features 8 discrete output transistors: quartz-
synthesis tuning. 20 random AM/FM presets;
dedicated CD inputs; av processing loop; 2
switched/unswitched outlets; separate FM mute
and mono; video monitor out; rotary volume
control with LED; pre-out main-in jack: video
signal routing; 75-ohm connector; AM/FM auto-
scan. Amp section: THD 0.09%: M 0.09%; Fre-
quency response 10-50,000 Hz. Tuner section:
50-dB quieting 17.2 dBf mono. 38.7 dBf stere;
capture ratio 1.5 dB; alt ch sel 58 dB. 17 x 4% x
BYini 131b ... $220

YAMAHA

RX-1130Ti 310-W Surround-Sound Receiver

4-ch AM/FM Alv receiver with S-mode surround
including Dolby, natural, hall. simulated ste-
reo. live and continuously variable delay time
(10 ms to 30 ms). Features computer servo-lock
tuning system; 24-segment signal-strength me-
ter; 8 audio, 3 video inputs; rear-level control;
front/rear pre-main coupling terminals; banana-
plug-compatible speaker terminals; center de-
feat bass. mid. and treble controls; 8-position
rec out selector; l6-station random-access pre-

sct tuning with multistatus memory; sleep tim-
er; continuously variable loudness; motorized
volume control with LED indicator. Includes
learning multifunction remote control with RS
integrated system compatibility. Front ch: 125
Wi/ch rms into 8 ohms: Fr 20-20.000 Hz: total
harmonic distortion 0.015%. Rear ch: 30 W/ch
into 8 ohms at 1,000 Hz; total harmonic distor-
tion 0.08%. Titanium finish; 371b ..... $1.199

RX-930Ti 220-W Surround-Sound Receiver

4-ch AM/FM receiver with 3-mode surround
sound including Dolby, natural. and simulated
surround. Features direct PLL IF count synthe-
sizer tuning; 16-station random-access preset
tuning with multistatus memory; 12-segment
signal-strength meter; center defeat; bass and
treble controls; rear-level control; 8-position
rec out selector; front/rear pre-main coupling
terminals; 8 audio, 3 video inputs; motorized
volume control with LED indicator: sleep timer;
continuously variable loudness. Includes learn-
ing multifunction remote control with RS inte-
grated system compatibility. Amp section:
Front channel: 85 watts per channel into 8
ohms; Fr 20-20,000 Hz; THD<O0.15%. Rear ch:
15 W/ch into 8 ohms at 1,000 Hz; THD 0.08%.
Titanium finish; 261b.................. $849

RX-830Ti 170-W Surround-Sound Receiver

4-ch aAM/FM receiver with 3-mode surround
sound including Dolby, natural, and simulated
surround. Features rear-level control; direct
PLL IF count synthesizer tuning; 16-station ran-
dom-access preset tuning with multistatus
memory; 12-segment signal-strength meter; 6-
position rec out selector; 6 audio, 2 video in-
puts: motorized volume control with LED indi-
cator; sleep timer: center defeat; bass and
treble controls; continuously variable loud-
ness. Includes learning multifunction remote
control with RS integrated system compatibil-
ity. Amp section: Front ch: 70 W/ch rms into 8
ohms; Fr 20-20,000 Hz; THD<0.015%. Rear ch:
15 W/ch into 8 ohms at 1,000 Hz: THD 0.1%.
Titanium finish; 200b............... ... $599

RX-730Ti 70-W/ch A/V Receiver

AM/FM receiver with RS integrated system re-
mote control. Features digital tuner; |6-station
random access preset tuning; continuously
variable loudness; 2 video source inputs; tone
bypass; CD-direct switch; 12-segment signal-
quality meter; high-gain AM loop antenna; 6-
position rec-out selector; sleep timer; A+B
speaker selector; LED indicator on motorized
volume control; pre-main coupler. Amp sec-
tion: 70 W/ch rms into 8 ohms: Fr 20-20,000 Hz;
THD <0.02%. Titanium finish; 15.51b .. .. $499
RX-730. As above, black............... $499

RX-530 50-W/ch Receiver

AM/FM receiver with RS integrated system re-
mote control. Features digital tuner; 16-station
random-access preset tuning; continuously
variable loudness; 6-position rec-out selector;
sleep timer; A + B speaker selector; CD-direct
switch; 12-segment signal-quality meter; high-
gain AM loop antenna; bass-extension switch;
tape-to-tape dubbing. Amp section: 50 W/ch
rms into 8 ohms: ¥R 20-20,000 Hz: THD <0.02%.
Black: 131b.......................... $399

RX-330 40-W/ch Receiver

Features digital tuner; 16-station random-ac-
cess preset tuning: S-segment signal-strength
meter; high-gain aM loop antenna: A + B speak-
er selector; CD-direct switch; continuously
variable loudness. Amp section: 40 W/ch rms
into 8 ohms; FrR 20-20.000 Hz: THD <0.04%.
Black finish; 131b..................... $299




Adcom announces

the cure for the
COMMON receiver.

oday, there is no reason to compromise your

favorite music by listening to a common
receiver. Because the Adcom GTP-400 tuner/
preamplifier with GFA-535 (60 watts per channel)*
amplifier gives you all the benefits of Adcom’s
legendary clear, dynamic sound for a price close
to that of an ordinary receiver.

Why Separates?

The limited space in receivers prevents the use
of heavy duty, high-current, high-voltage power
supplies found in the best separate components.
Consequently, the performance of receivers is
compromised for their questionable advantage of
all-in-one convenience.

By dividing the tuner/preamplifier from the
power amplifier, Adcom isolates low-current,
low-voltage circuits from high-current,
high-voltage elements ensuring sonic purity and
demonstrably superior performance.

11 Elkins Road, East Brunswick, NJ 08816 U.S.A. (201) 390-1130 Distributed in Canada by PRO ACOUSTICS INC. Pointe Claire, Quebec HIR 4X5

More Sound—Less Money

Many of Adcom’s components have been
favorably compared to other components costing
two and three times more. The GTP-400 with
GFA-535 is a combination that promises to keep
faith with this tradition of offering superb
performance at a reasonable cost.

The price of these Adcom separates is close to
that of an ordinary receiver. But no receiver will
deliver the wide dynamic range and musical
satisfaction of an Adcom system.

Ask your Adcom dealer for a demonstration of
these affordable separates. You'll never listen to a
common receiver again.

*Power output, watis/channel, continuous both channels driven
into 8 ohms, 20 Hz - 20 kHz <0.09% THD.

ADCOM

details you can hear

© 1989 ADCOM
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ACCUPHASE BY MADRIGAL

E-308 130-W/ch Integrated Amplifier

Features 3 parallel push-pull output stages em-
ploying MOSEET devices: direct-coupled Do ser-
vo design: separate power supply and voltage
regulators for preamp and power amp: phono
stage for all MC and MM cartridges: logic relay
control for signal path. 8 unbalanced inputs:
bulunced CD and line inputs: tone control;
peak-output meter: subsonic filter. FR 20-20,000
Hz +0, —0.2 dB: THD 0.02%,: s/~ 123 dBA: M
0.01%: damping tactor 100, 18% x 6% x 14% in:
A5 0bo $4.700

E-302 120-W/ch Integrated Amplifier

3-position loudness-compensation and power
meters. Features inputs for MM phono: MC pho-
no: tape: tape 2: phono 2: CD player: 3 line
inputs. signal-to-noise ratio 120 dB: Mm phono
sensitivity 0.22 mV for 0.5-V output at 1,000
Hz: sensitivity for line-level inputs 7.1 mV: 120
watts/ch into 8 ohms: 180 watts/ch into 4 ohms.
172\ S% X 14%in: 35,75 |b $3.200

ACOUSTIC RESEARCH

AR A-07 75-W/ch Integrated Amplifier

Cun switch video and corresponding audio sig-
nals: 110 watts per channel into 4 ohms: can
supply up to 25 amps: twin power supplies:
switchable sidechain feedback tone controls:
filters and provision tor MM and MC cartridges
Frequency response 15-20,000 Hz: total har-
monic distortion 0.03%,. ......... . ... $500

AR A-05 50-W/ch Integrated Amplifier

S0-W/ch integrated amp: side-chain feedback
tone control introduces minimal sound degra-
dation: 78 W/ch into 4 ohms: can supply up to
1S amps. Frequency response 15-20.000 Hz:
Total harmonic distortion 0.039%, ... ... .. $400
AR A-03 30-W/ch Integrated Amplifier
30-W/ch integrated amp: no tone controls: 40-
Wich into 4 ohms: can supply up to 12 amps to
speakers, Frequency response 15-20.000 Hz:
Total harmonic distortion 0.0059%, $300

ARCAM

Delta 90 70-W/ch Integrated Amplifier

Features toroidal power transformer. Alumi-
num casing: MM e, CD. tuner, 2 tape-rec in-
puts: independent listen and rec controls: mono
switch: headphone input. 70 Wich into 8 ohms:
THDO.02% at 1.000 Hz. 17 x 31~ x 11%in: 18 |b,
Black ... $750

Delta 60 50-W/ch Integrated Amplifier

Features 200-VA toroidal power transformer
and scparately regulated Mo pre-preamplifier.
MM CD. tuner, and 2 tape-rec inputs: tape
monitoring: mono switch: twin speaker out-
puts: headphone input. S0 W/ch into 8 ohms: FRr
20-20.000 Hz: THD 0.02% at 1,000 Hz. 17 x 3% x
% in: 15 1b. Black

STERFO BUYERS GUIDE 1991

$600 |

Alpha2 30-W/ch Integrated Amplifier

Features toroidal power transformer. Alumi-
num chassis: CD. MMM, tuner, and tape-rec
inputs: full monitoring: headphone input. 30 W
ch into 8 ohms: FR 20-20.000 Hz: min 0.029% at
1.000 Hz. 17 x 3% 2 9in: 10 1b. Charcoul . $350

ARISTON ACOUSTICS BY
EUROSOUND

Ariston Integrated Amplifier

Class AB bipolar integrated amp. Features re-
mote control: headphone jack: moving magnet
input. 31.4 watts per channelinto 8 ohms: pow-
er bandwidth 9-30.000 Hz. 12% x 4 x 9% in.
Satin-black finish $49%9

AUDIO BY VAN ALSTINE

Omega 150 75-W/ch Integrated Amplifier

Includes Van Alstine Omega hybrid preamplifi-
er circuitry. Features 240F full-complementary
power MOSFET amp circuits driven from high-
current toroidal power transformer: 2-stage
power supply with isolated. regulated preamp
sections. Volume. balance controls: phono,
CD. and tuner inputs: dual tape-to-tape moni-
toring and dubbing capability: drives two pairs
of speakers simultaneously or separately: head-
phone juck. 75 W/ch into 8 ohmis: riinp<0.01%,.
PBAxdex12iniISIb. o $795

AUDIO DESIGN ASSOCIATES

MRA-808 40-W/ch Integrated Amplifier
Contains 8 integrated amplifier modules: for
use with System B00O switching box. Each
module has digitally controlled volume. bass.
und treble. 40 Wich cont from 20-20.000 Hz into
& ohms with no more than 0,039, t1o:; 60 W/ch
into 4 ohms: slew rate 10 Vigsee: imp 0.029%. 19
N2 IYain SO0 L $8,295
CR-8A 25-W/ch Integrated Amplifier
Compact amplifier capable of handling 2-ohm
loads: for use with System Omega switching
box. Features toroidal power transtormer; fan-
cooled. LED volume, bass. and treble indica-
tors: stereo processors loop: line-level stereo
output: rear-access balance set: switched ac
outlet: rear-panel power tuse: front-panel gain
control. 2§ W/ch continuous average from 20-
20,000 Hz <0.02% total harmonic distortion
into 8 ohms: 40 watts per channel into 4 ohms:
signal-to-noise ratio 104 dB ... ... $1.750
CR-A 25-W/ch Integrated Amplifier
Compact ampifier capable of handling 2-ohm
loads: for use with System Omega switching
bax. Features toroidal power transformer: fan-
cooled. Stereo processor loop: line-level stereo
output: rear-access balance set: switched ac
outlet: rear-panel power fuse: front-panel gain
control. 25 W/ch cont avg from 20-20.000 Hz
with no more than 0.029% thp into 8 ohms; 40
Wichinto4ohms s N 104 dB:imp 0.049% 19 x 3»
NP3 dbs o $1.750

AUDIOLAB BY ARTECH

Model 8000A 50-W/ch Integrated Amplifier

Features linear output: electronic muting sys-
tem to detect short circuits or severe overload:
low-loss capacitors: epoxy-glass printed circuit
board: custom heat sink. Inputs MM, M. tape |
tape 2. tuner, CD: separate listening and re-
cording inputs: tone switch to get reference-flat
response: switch to operate amplifier/preampli-
fier separately. ¥R 20-20,000 Hz +0.5 dB: s~:
phono MM 76 dB. phono mc 74 dB, tuner/CLY
tape 78 dB. amplifier 90 dB: THD 0.05%: 50 W,
chinto8ohms........................ $69s

BELLES

Soloist 100-W/ch Integrated Amplifier

Features § stereo inputs: 2 stereo tape out;
double tape loop: gold-contact relay switching.
Phono interface optional. Fr 0.1-60.000 Hz, 19 x
4x17in.3310b. oo $1.995

CAMBRIDGE AUDIO

P70 60-Wich Integrated Amplifier

Features toroidal transformers with tuned res-
ervoir capacitors. Passive tone controls with
bypass circuit: discrete headphone amplifier.
Five inputs: phono (for both moving-magnet
und moving-coil cartridges). CD. tuner, aux.
and separate tape-monitor circuit: gold-plated
phono sockets: -mm banana-plug/binding post
speaker terminals. THD <0.01% at 509% rated
power: s B0 dB (mwM), 68 dB (MO). 100 dB
(dinc): sens 4.3 mV (ma). 0.5 mV (MC). 300 mV

ine) oo $735
P50. Same as the above, SO-Wich ... ... $63s
CREEK AUDIO By MUSIC
HALL

Model 6060 60-W/ch Integrated Amplifier

Inputs for MM and Mc phono. video, CD. tuner.
2 tape-to-tape in and outs. Features preamplifi-
er out/preamplifier in: tape monitor: tape-to-
tape dubbing: active/passive tone controls. 4
speaker switching (A. A/B. B).Amp bridgeable
to mono unit to provide 2 mono amps. 200-W
MONO. . i i $99s

Model 4040/52 40-W/ch Integrated Amplifier

Inputs for MM phono. CD. tuner. tape in and
out. 40 Wichinto 8ohms .. ... ... ... . $450
Model 4140/82. Similar to above but with 45-65
watts per channel: MC switch: increased sensi-
tivity and gain $550

DENON

AVC-3000 5-Channel Intrgrated Amplifier

Features Dolby Pro Logic circuitry with digital
delay. S channels for sterco tront. mono center.
and stereo rear: surround effects include 4
Dotby modes for video. 6 modes for audio or
video sources including hall, stadium. live.
Variable delay from S to 40 psec in S-psec
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steps. Center amp has two sets of output termi-
nals; on-screen display and Lcb front-panel; 3-
position detail and sharpness controls; 4 S-
video inputs; 3 S-video outputs; 8 video inputs;
4 video outputs; 14 audio inputs; 9 audio out-
puts; wide-band composite-video output; pro-
grammable 62-key learning remote control; sys-
tem keys operate Denon integral system
components. 80 W/ch front, 35 W center, 35 W/
chrear ......... . i $1,000

PMA-1520 130-W/ch Digital Integrated Amp

Class A integrated amplifier with push-pull 4
D/a converters and 4x-oversampling digital fil-
ter. Features pure current supply. 7 sets of
audio inputs: CD-direct switch. 130 W/ch into 8
ohms; FrR 20-20,000 Hz; THD 0.005%; SN AuX 107
dB, MM 95 dB, Mc 77 dB. 17% x 6% x 15%2 in;
2T $1.000

AVC-1000 210-W/ch 6-Channel Integrated Amp
Features Dolby Pro Logic circuitry with digital
delay. 6 channels for stereo front, two center,
and stereo rear; bridging capability; surround
effects include 4 Dolby modes for video, 3
modes for audio or video sources, including
hall, simulated, live; cinema switch compen-
sates for theater sound mixes; including bass
boost; variable delay from 5 to 40 usec in §-
usec steps. On-screen display and Lcp front-
panel; 4 S-video inputs; 3 S-video outputs; §
video inputs; 3 video outputs; 10 audio inputs; 8
audio outputs; mono subwoofer output; two-
mode rec-out selector combines video and au-
dio sources to dub special sound tracks; pro-
grammable 62-key remote control; system keys
operate Denon integral system components. 6-
channel mode: 55 W/ch front, 25 W center, 25
W/ch rear; 4-channel mode: 55 W/ch front, 55
Wichrear.... ... ... . oo, $700

AVC-700 146-W A/V Surround Amplifier

Features Dolby Pro Logic circuitry with digital
delay. 4 channels for stereo front and stereo rear.
surround effects include 4 Dolby modes for vid-
€0, 3 modes for audio or video sources, including
hall, simulated, live; cinema switch compensates
for theater sound mixes; bass boost; variable
delay from 5 to 40 usec in S-usec steps. Preamp
outputs for front, rear, and center channels; on-
screen display; 2 S-video inputs; 2 S-video out-
puts: S video inputs; 3 video outputs; 9 audio
inputs; 8 audio outputs; 36-key remote control.
55 Wichfront, IBW/chrear............. $600

PMA-1060 105-W/ch Integrated Amplifier

Class A circuitry with separate control of bias
operating point in two channels. Preamplifier
output; separate input and record-output selec-
tors. ¥R 1-250,000 Hz; THD 0,004%; s/ (line) 110
dB; (MM) 94 dB, (MC) 7SdB............. $600
PMA-860. Similar to above, 80 W/ch into 8
ohms: FR 4-150,000 Hz; s/N (line) 110 dB, (MM)
94 dB, (Mc) 75 dB: THD 0.007% at — 3 dB . $400
PMA-560. Similar to above, 70 W/ch into 8
ohms; FR 4-150,000 Hz; s (line) 110 dB, (MM)
94dB,(MC)75dB .. ... ...l $330

DUAL

PA5060 60-W/ch Integrated Amplifier
60-W/ch high-current output capability and Mmc
phonoinput. Black.................... $259

PA5030 30-W/ch Integrated Amplifier
30 Wich high-current output capability and mMc
phonoinput. Black.................... $199

GRUNDIG

A-9000 120-W/ch Integrated Amplifier
Features protection circuits for output stage
and speaker overload. Rotary controls for bal-

ance, bass and treble; switchable tone defeat,
mono, subsonic filter, loudness; connections
for 2 speaker pairs; dubbing from tape | to tape
2; headphone jack: allows listening to one sig-
nal source while recording another. 120 W/ch
rms into 8 ohms; sNn, CD 104 dB (IEC); Fr 2-
100,000 Hz: input sens, CD 150 mV at 48,000
ohms; attenuation ratio 150 .......... $1,199

A-903 100-W/ch Integrated Amplifier

Features low-resistance wiring to speaker ter-
minals; low-capacitance phono input; protec-
tion circuits for speaker; output stage protec-
tion circuit. Balance, treble, bass, and pre-level
control for phono: dubbing capabality from
tape 1 to tape 2: accomodates two speaker
pairs; 6-stage volume control. 100 W/ch rms
into 8 ohms; Fr, CD 3-55,000 Hz; s, CD 102
dB (IEQC); input sens; 180 mV at 230 kilohms;
attenuationratio >100................. $699

HARMAN KARDON

All integrated amps feature discrete compo-
nents in signal path, MMMC phono inputs, and
selectable power-supply voltage uniess other-
wise noted.

HK6900 170-W/ch Integrated Amplifier

Features electronic front-panel switches that
control analog switches at rear inputs to create
short signal paths; phase-correct loudness. av
switching; 2-way tape copy; 2 VCR/tape moni-
tors; rec-out selector; tone defeat. subsonic
filters; preamp-out jacks. 170 Wich from 20-
20,000 Hz into 4/8 ohms with <0.08% THD; $N
98/80 dB (CD/phono); slew rate 280 V/usec;
damping factor 70; negative feedback 12 dB:

high-current capability =90 amps...... $1,299
HK6800. Same as above, except 120 W/ch.
High-current capability = 70 amps...... $949

HK6600 90-W ‘ch Integrated Amplifier

Features phase-correct loudness. 2-way tape
copy: rec-out selector; tone defeat; mono
switch; subsonic and high-cut filters; preamp-
out/main-in jacks. 90 W/ch from 20-20,000 Hz
into 4/8 ohms with <0.08% THD; s'N 98/80 dB
(CD/phono); slew rate 180 V/usec: damping
factor 65; negative feedback 12 dB; high-cur-
rent capability =50amps .............. $699

HK6500 70-W/ch Integrated Amplifier

Features phase-correct loudness. Mono
switch; 2 tape monitors; external processing
loop; subsonic filter. 70 W/ch from 20-20,000
Hz into 8 ohms with <0.09% THD; s~ 98/80 dB
(CD/phono): slew rate 90 V/usec; damping fac-
tor 65; negative feedback 20 dB; high-current
capability =4Damps .......... ... $549

HK6200 45-W/ch Integrated Amplifier

Features active/passive phono section without
MM/MC inputs: loudness-contour switch; 2 tape
monitors. 45W/ch from 20-20,000 Hz into 8
ohms with <0.09% THD; sN 98/80 dB (CD/
phono); slew rate 90 V/usec: damping factor
60; negative feedback 20 dB; high-current capa-
bility =30amps ........ ... $349
HK6100, As above, 30-W/ch from 20-20,000 Hz
into 8 ohms with <0.09% total harmonic distor-
tion; s/N 98/78 dB (CD/phono); high-current ca-
pability =22 amps. Power-supply voltage not
selectable .. ....... .. ... il $249

HITACHI

HA-VSEX 50-W/ch Integrated A/V Amplifier

Features Dolby Pro Logic surround; 4-channel
amplifier; 6 surround modes; 6 av, 3 audio
inputs. 50 W/ch into 6 ohms: frequency re-
sponse 20-20.000 Hz total harmonic distortion
KO05% ..o e $799

JvC

AXZ1010TN 100-W/ch Digital Integrated Amp

Class A operation. Features 18-bit /A convert-
er with 8x-oversampling digital filter and K2
interface; separate layout for digital and analog
circuits; 3 digital connections: 1 optical, | coax-
ial, 1 inputioutput for DAT; high-gain phono EQ
for MM/MC cartridges; bass-response control;
remote. 100 W/ch into 8 ohms from 20-20,000
Hz with <0.004% THD . .............. $1.200

AXZ911BK 100-W/ch Digital Integrated Amp

Class-A operation. Features D/a converter with
4x-oversampling filter; separate layout for digi-
tal and analog circuits; 3 digital connections: |
optical, 1 coaxial, | input/output for DAT; high-
gain pheno EQ for MM:MC cartridges; bass-re-
sponse<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>