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how to select the

Standard Plastic-Base Audiotape meets
all the requirements of the professional
or home recordist to excellent advantage,
providing unsurpassed recording quality
at minimum cost. It has consistently set
the highest performance standards in
radio stations, sound studios and record
manufacturing companies throughout the
world. The standard 1%-mil cellulose
acetate base has ample strength for
trouble-free operation under all normal
operating conditions.

LR Audiotape offers two important ad-
vantages which, for many applications,
more than outweigh the slight addi-
tional cost per foot. First, it gives 50%
more uninterrupted playing time on a
standard reel. Second, its 1-mil Mylar*
base is actually stronger at high hu-
midity than the standard plastic base—
and has far greater strength than long
playing tape on a 1-mil acetate base.

Standard Audiotape on 1%-mil “"Mylar"’
is a premium.quality professional tape
that provides the utmost in mechanical

AUDIO DEVICES, Inc.

UMD MEPREL jc

TeADE marx

best suited to your needs

strength and immunity to temperature
and humidity. Like all “Mylar” Audio-
tape, it will not dry out or embrittle
with age.

Super-Thin Audiotape, on Y2-mil
“Mylar,” doubles the footage obtainable
on a standard reel. Its use, however, is
limited to special applications where
greatly increased playing time justifies
a sacrifice of mechanical strength and
some increase in print-through.
L] L] L]

Regardless of the base material, there
is only one Audiotape quality—the fin-
est obtainable. All tapes are precision
coated with the same carefully formu-
lated oxide and meet the same exacting
professional standards of performance.
Every day, more and more professional
and home recordists are finding that
Audiotape gives the most faithful re-
production of the original live sound
throughout the entire audio frequency
range. For truly fine recording and re-
production, insist on Audiotape — IT
SPEAKS FOR ITSELF!

www americanradiohistorvy com

RELATIVE STRENGTH OF TAPE
BASE MATERIALS (at 75°F)
B 50% Humidity
M 90% Humidity

Yield Strength Brecking Strength

-

AUDIOTAPE, STANDARD PLASTIC BASE

LR AUDIOTAPE, 1-MIL “MYLAR"

&.3 I, 14.5 I

&3 18, 145 s
AUDIOTAPE, STANDARD 1%-MIL "MYLAR'™
2.91b.

2.01b. 29
201b. 291b.
SUPER-THIN AUDIOTAPE, Y3-MIL “MYLAR”

*Trademark, Du Pont polyester film

444 MADISON AVE., NEW YORK 22, N. Y.
IN HOLLYWOOD: 1006 N Fairfax Ave. * IN CHICAGO- 6571 N. Oimsted Ave,
Export Dept.: 13 East 40th St., New York 16, N. Y., Cables "“ARLAB"
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T H E MAGAZIQE

This Issue. In his
boock The Agony
of Modern Music,
Henry Pleasants said
the only modern
music of real vital-
ity and value was —
or is — jazz. Now,
for us, he further
pursues this thesis
by defining jazz, in
a way that may irk
orthodox jazz-lovers. He does not retract
his initial dictum, however. What he does
do, it seems to us, is work himself into a
very interesting predicament. For no matter
what the virtues of good jazz, it remains
by definition an improvised music — gone
forever with the last note played, and
hence of less consequence, in a way, than
the slightest written composition of a
fledgling Grofé. Unmless, of course, it be
captured on a record. So that, in a sense,
and perhaps without meaning to, Mr.
Pleasants now has said that recording ap-
paratus has become the most important
factor in the creation of worth-while music
today. Which is a very interesting idea, not
that we necessarily agree with it. Perhaps
Mr. Pleasants should try another article,
and see whether he agrees with himself.

Just incidentally, how many people will
agree with Harold Schonberg's evaluation
of the two aspects of Dvorak — the Bo-
hemian and the Brahmsian?

Next Issue: MOZART

CHARLES FOWLER, Publisher
Joun M. ConLy, Editor
Roy H. HOOPES, JR., Managing Editor
J. GORDON HOLT, Assistant Editor
ROY F. ALLISON, Associate Editor
ROY LINDSTROM, Art Director
MIRIAM D. MANNING, Editorial Assistant
ROLAND GELATT, New York Editor

Contributing Editors
C. G. BURKE
JAMES HINTON, JR.
CorA R. HOOPES
ROBERT CHARLES MARSH

WARREN B. SYER, Business Manager

SEAVER B. BUCK, JR., Circulation
Director

Beanch Offices (Advertising only): New York:
Room 600, 6 East 89th Street. Telephone:
Mourray Hill 5-6382. Fred C. Michalove. Eastern
Manager.-Chicago: John R. Rutherford and Assoc-
{ates, 230 East Ohio St., Chicago, Ill. Telephone:
Whitehall 4-6715.-Los Angeles: 1052 West 6th
Street, Telephone: Madison 6-1371. Edward Brand
West Coast Manager.
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Pleasants disagrees with you.
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Do your neuroses show when you start dial-twirling?
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For Every
Listener’s Bookshelf

THE

High Tidelity

LECT L]

F OR the past four years the most
literate and informative writing on
the subject of sound reproduction
has appeared in High Fidelity Mag-
azine. Now, for those of you who
might have missed some of High Fi-
delity'’s articles and for those of you
who have requested that they be
preserved in permanent form, High
Fidelity's Managing Editor, Roy H.
Hoopes, Jr., has selected 26 of them
for inclusion in a HIGH FIDELITY
READER. The Introduction was
written by John M. Conly.

ALTHOUGH the READER is oot
intended as a “layman's guide” to
high fidelity, it tells you everything
you need to know, and perhaps a
litle more, for achieving good
sound reproduction.

INCLUDED in the READER are
articles by:

Roy F. Allison Richard W. Lawton
Peter Barték Theodore Lindenberg
John W. Campbell Thomas Lucci

L. P. B Carini Joseph Marshall
Abraham Cohen  Gilbert Plass
Emory Cook H. S. Rummell

Eleanor Edwards Paul Sampson
Charles Fowler David Sarser
Irving M. PFried  Glen Southworth
Chuck Gerhardt  Fernando Valenti
Gus Jose Edward T. Wallace
F. A. Kuttner Harry L. Wynn

ONLY $3.50

HIGH FIDELITY MAGAZINE

Publishing House

Great Barrington, Mass.
Enclosed please find §..

Please send me ... copies of
THE HIGH FIDELITY READER

———— o d

LISTENERS

by R. D. Darrell

UST as there are some audiophiles

in the literal sense of the term
(whose first love is sound for its own
sake) among the legions of milder
“audiophiles,” to whom sound is less
significant in itself than as a medium
of musical experience,—so there are
two types of bibliophiles: a few con-
noisseurs who “collect” books largely
on the basis of their physical beauty
and rarity, and many readers for whom
the appeal of any book is determined
not by its appearance or cost but by
the informative or entertaining nature
of its contents.

It’s easy to ridicule the exaggerated,
even idiotic, obsessions of one-track-
minded “philos” in both audio and
book domains, and indeed their antics
have done much to saddle more sen-
sible and better balanced audiophiles
and bibliophiles with a dubious if not
bad public reputation. Nevertheless,
even the least fanatical listener and
reader cannot entirely suppress certain
innate appetites which respond at least
to some extent to the sheerly sensuous
lures of sonant intoxicants and be-
witchingly printed or illustrated pages.
And advisable as it is to curb such
cravings, firmly subordinating them to
our more basic aesthetic and intellec-
tual hungers, I'm convinced that it’s
almost as dangerous to deny them
some satisfaction as it is to pander un-
inhibitedly to their insatiable demands.

For myself (and speaking now as a
bookworm only), although I've been
a voracious reader since childhood and
in the course of years have accumu-
lated a very substantial “library,” I've
seldom been tempted unduly by rare,
de luxe, or limited editions. Generally
I've been quite content to read and
own the books I like in paper covers
or second-hand copies. Yet I have
occasionally succumbed to the lures of
fancier formats, and in most of these
comparatively rare instances I have
never regretted the additional cost and
trouble involved. For there always are
a few personally indispensable books
which simply aren’t available in inex-

www americanradiohistorv com

pensive editions (the most recent one
for me is André Malraux’s superb
Voices of Silence), and —again ac-
cording to individual tastes — there
often are certain favorites which just
don’t seem to be given their just dues
except in the original or some special
formats.

For personal example, 1 realize well
enough that a work like Henry Adams’
Mont-Saint-Michel and Chartres can
be read just as effectively in its reason-
ably priced and easily accessible reprint
as in the extremely hard-to-get and
usually quite costly original edition.
Yet, quite apart from the differences
in weight and appearance, it is only
the original which “feels” right and
seems fully appropriate for its magni-
ficent contents. And the same thing is
also true (again, surely not for me
only!) in the case of the British vs.
various American editions of E. R.
Eddison's The Worm Ouroboros, and
the original two-volume vs. the later
one-volume editions of Thomas
Mann's The Magic Mountain and Re-
becca West’s Black Lamb and Grey
Falcon . . ..

In the particular domain of audio
and music books, of course the prob-
lem of formidably expensive formats,
or the choice between plain and fancy
editions, seldom arises. But there are a
couple of pertinent current exceptions
to this general rule and a December
“Bookshelf” column seems an apt time
to deal with them, since it is likely
that at least some readers are now
looking around for really handsome
yet appropriate Christmas gifts in-
tended either for themselves or friends
of similar listening (and looking)
tastes.

The first (to my agonizing regret)
has not even been sent to me for re-
view and is moreover an imported
publication available only from a few
specialist dealers in the larger cities.
Yer all the same I cannot forbear call-
ing your attention to one of the hand-
somest and most delectable books on

Continued on page 8

HicH FIDELITY MAGAZINE
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when high fidelity stopped being
machinery and became
a new kind of musical instrument!

Model D-1100 Festival with Optional Model DC cage.

The Festival did it by pioneering two seemingly radical points of view...

One was that high fidelity equipment need not look like an inverted dish pan, bristling with steel and glass.
The Festival looked the part it played. It was sleek, copper brushed and functional. It didn't look at all
like a conventional radio and certainly nothing like the usual frightening hi-fi machinery. Women found
it positively attractive — liked the way it looked sitting on an open table in the living room.

Then, too, the Festival combined all the electronic elements of a high fidelity system on one well organ-
ized compact chassis. It was at once a sensitive AM-FM tuner. a flexible preamplifier and a powerful Ultra
Linear amplifier. Each element was of the highest quality and they were mated for optimum performance.
This was no glorified radio. but a system which commanded the professional’s respect. It had just the
number of operating controls necessary to perform all the good high fidelity functions and everyone in
the family could quickly understand and use it. The Festival made good sense and it made wonderful sound.

Thus a new kind of high fidelity instrument was born, and the days of high fidelity machinery were num-
bered. Today there are frequent imitations of the Festival, and that’s 10 its credit. We think you’ll prefer
the improved original!!

ADDITIONAL FEATURES: Record Equalization Selector — Illuminated Tuning Meter for AM and 3199()5
FM — Automatic Frequency Control and Flywheel Tuning — Separate Bass and Treble Tone Controls

— DC Heated Filaments in Critical Circuits — Exclusive Dynamic Loudness Contour Selector — Tape Slightly
Output — Dimensions: 12%” wide x 77 high x 122" deep. Refer to Technical Data Sheet DSD1100 ’,',',’:',:
for complete specifications, operating curves and details. west

Write for FREE colorfully illustrated new Catalog HFI12.

kardon

INCORPORATED

520 Main Street, Westbury, L. |., N. V.

DECEMBER 1955 5
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At the Heart of TRUE High Fidelity
it's the

LisTen for the “ear marks” of Mclntosh quality in reproduced
sound . the throb and “feel” of lowest organ tones . .. the full
string timbre of violin and harp . .. the warmth and sweetness of soprano

voices — with every dulcet overtone faithfully preserved.

For here in the McIntosh 60 is an engineering masterpiece, performing with
remarkable perfection. The Mclntosh 60, with patented®
circuitry, is a unique and complete amplifier. delivering full
60 watts throughout 20 to 20,000 cycles, yet limiting distortion to a virtually
non-existent 1/2% IM and 1/3% Harmonic, maximum! This matchless

performance is your assurance of unsurpassed listening ease and realism.

Discover for yourself the difference this most distinctive of
amplifiers can make. Listen! Let the splendor of living music fill

your heart and home this Christmas and for many years to come.

¥ 545,768, 2,646,467, 2,654,058

6 HiGH FIDELITY MAGAZINE
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‘ﬁ NEliilkosh

LABORATORY, INC.
322 Water Street, Binghbmton, N. Y.
Export Division: 25 Warren St.. New York. 7,N.Y. C8bje SIMONTRICE N. ¥
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CONCERT HALL
REALISM

AT DOMESTIC LEVEL

One of the many factors contributing
to the worldwide success of the Tannoy
Dual Concentric Speaker is that its
overall tonal balance is as stable at low
volume levels as at the full 15 or 25
watts output. Thus, with a minimum
of control adjustment, the realism of
the concert hall is brought faithfully 10 the
much smaller dimensions and varying
conditions of the living room.

Dual Concentric 157 unit (25 watts) with
crossover. Dual Concentric 127 unit (15 watts)

with crossover.

TANNOY

Variluctance Phono Cartridge, with
the new and exclusive **Complidex"
sapphire or diamond replaceable
stylus assembly — 78 r.p.m. or L.P.

TANNOY

““Autograph” Pre-amplifier, with
four switched inputs and switched
correction for eight recording char-
acteristics with polished wood and
metal enclosure for stand mounting.

TANNOY
High-fidelity Power amplifier, with
up-to-the-minute circuitry.

TANNOY

“GRF” Enclosure, incorporating the
15 Dual Concentric speaker. Maxi-
mum front to rear 29”; maximum
width 38%; overall height 48%; floor
clearance 63”.

\TANNOY/

TANNOY (AMERICA) LTD
38 Pearl Street, New York 4, N.Y. U.S.A.
TANNOY (CANADA) LTD
36 Wellingeon Street East, Toronto |
Ontario. Canada
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music I've ever seen: Robert Bory's
The Life and Works of Wolfgang
Amadeus Mozart in Pictures (Edi-
tions Contemporaines, Geneva; US.A.
price usually around $12.00). This is
the English translation of a work first
published in French in 1948, but the
brief 31-page text is comparatively un-
important: the irresistible attractions
of the work are its some 338 beauti-
fully reproduced illustrations, many of
which probably will be new to the
average American Mozartean, and none
of which is likely to be without absorb-
ing interest to him.

The second may seem at first en-
counter much more, if not entirely too,
specialized for most listener-readers,
but it has nearly equal visual appeal,
plus in this case a text of unexpectedly
fascinating, informative and illuminat-
ing value. It is Emanuel Winternitz’s
Musical Autographs: From Monte-
verdi to Hindemith (Princeton Uni-
versity Press, 2 vols, $15.00), of
which the second volume is devored
exclusively to 196 plates of reproduced
manuscripts by some 8o of the best-
known composers, while the first
volume contains detailed descriptions
of these facsimiles, plus a discussion of
the (musical) “Written Sign” and
“Writing Act” which held me abso-
lutely spellbound. Even if you can't
read music itself, the facsimile manu-
scripts will have a mysterious magic of
their own and provide many unsus-
pected insights into the personalities
of their writers, especially after read-
ing Dr. Winternitz's admirably dis-
cerning and by no means forbiddingly
technical analyses of their calligraphic
characteristics. And even if you never
actually read the book at all, it is a joy
just to own, look at, and proudly dis-
play to every musically interested
friend or visitor.

You may think I'm going off the
deep end of strictly bibliographic en-
thusiasm here —but please reserve
judgment until you've actually feasted
your eyes on these pages! They are an
outstanding monument both of Amer-
ican scholarship and fine book-making.
but still better they are fully worthy of
their inspired choice of an epigraph
(from Shakespeare’s Sonnet XXIII):

0, learn to read what silent love hath

writ:

To hear with eyes belongs to love’s

fine wit.

Continued on page 10
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Now Top Quality KINIGHT Hi-FU Compowoits

CUSTOM DESIGNED FOR THE EXPERTS=THE VERY FINEST FOR LESS

KNIGHT Custom Hi-Fi components are built
to ALLIED’S own special high standards. They
incorporate the most advanced circuit de-
signs and the very best of materials and
craftsmanship to deliver outstanding per-

formance plus distinguished styling at very
moderate cost. All kNIGHT Hi-Fi components
are unconditionally guaranteed for one full
year. Here is the best in musical quality at
money-saving minimum cost.

e Response, * 0.75 db,
20-40,000 cps
® 16 Positions of

e Continuously Variable
Loudness Control
* Rumble Filter
Record Compensation e Separate Tone Controls
e Variable Damping Control ¢ Hum Balance Adjustments
This superb new amplifier is housed in a beautiful space-
saver metal case finished in attractive cork-grain with
gold-tone control panel. Only 4 x 1515 x 11", $ 9
94*

Shpg. wt., 30 lbs.
94 SZ 701. NET only

New Knight Deluxe 24-Watt High Fidelity Amplifier

New Knight “Bantam” 12-Watt Hi-Fi Amplifier

only

@ 561

# 3-Position Record Compensator e + 0.5 db, 20-20,000 ¢cps
e Variable Damping Control ® 6 inputs

¢ Loudness Control o Bulit-in Preamp
Maximum value in a versatile, top quality amplifier. In
handsome case, with smart cork-grained finish. *'Space-saver’’
design, only 3% x 13 x 10}5". Shpg. wt., 14 lbs.

94 5X 700. NET only $61.95

New Knight “Bantam” Basic FM-AM Tuner

® “Lock-in" FM Tuning
e Latest 7-Tube Circuit
o Improved AFC

o Qutput Level Control
o Wide Frequency Response

e High Sensitivity

A perfect match for the new “*Bantam’ amplifier, in beautiful
cork-grain finish metal case, only 314 x 11 x 934°. Shpg.
wt., 10 lbs.

94 sx 703. NET only.

$62.95

ALLIED
Oamericos HE-FL Centre

100 N. WESTERN AVENUE, CHICAGO 80, ILLINOIS

DECEMBER 1955

Ship me the following KNIGHT Hi-Fi components:

ALLIED
EXCLUSIVES

New Knight Deluxe Basic FM-AM Tuner

® "Lock-In" FM Tuning (AFC) ¢ Tuned RF Stages on FM & AM
¢ Tuning Meter for FM & AM e FM Discriminator With
* Sensitivity: 5 Mv for 30 db Double Limiter
quieting on FM; 5 My for e 2 Cathode Follower Qutputs
1.5 volts output on AM —Detector and Tape Recorder
Circuit includes 11 tubes plus rectifier. Matches Deluxe
Amplifier; in attractive cork-grain finished metal cdase

with gold-tone control panel. Size: 4 x 1314 x
94

10“. Shpg. wt., 17 lbs.
94 5X 702. NET only

ALL PRICES
NET F.0.8.
CHICAGO

99"

New Knight “Uni-Fi” Tuner-Amplifier Combination

e Single Chassis Construction—Simple To Install

e Complete FM-AM Tuner—Preamplifier-Amplifier

e Compact Styling—4% x 154 x 114" —Fits Anywhere

e High Sensitivity for Weak Station Reception

e 10-Watt High Fidelity Amplifier With Every Advanced Feature
The logical high quality complete ensemble for limited-space
applications; an ideal replacement for obsolete equipment in
existing cabinets. Available in cabinet illustrated or in chassis
form (41 x 15 x 101%7).
94 sx 730. Chassis only. Shpg. wt., 17 lbs. NET only . . $99.95
94 SZ 731. As above, in cork-grain finish metal cabinet. Shpg.
wt., 19 Ibs. NET only .$105.50

ORDER TODAY FROM ALLIED RADIO

100 N. Western Ave., Dept. 49-M-5, Chicago 80, lII.

3. losed

[_] Send FREE 100-Page ALLIED Hi-Fi Catalog

RADIO

- FREE!
ame. —
ALLIED'S 100-PAGE |
Address. HIGH FIDELITY |
l_c"'y Zone___State. CATALOG J

)
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INTERELECTRONICS — Most Advanced in PERFORMANCE . . .

. in CONSTRUCTION . .. in DESIGN
5:.-'&0R0NAT|0»§§

...Your BEST High Fidelity Buy!
%, 400 .

40 WATT

AMPLIFIER

Exclusive non-ringing negative
feedback circuitry! Over 50 DB
feedback. DISTORTION-FREE...
less than 0.05% at 30 watts.
POWER RESPONSE . .*=0.1 DB
1610 35,000 cycles ot 30 watts.
5 to 200,000 cycle response.
e BUILT-IN POWER for preampli-
fiers and newest electrostatic
tweeters.

CONSOLETTE I:comporeble compusion to
the ’Coronation 400”. Over 50

PREAMPLIFIER DB feedback . . . virtvally ELIM-
— EQUALIZER INATES DISTORTION. 5 to

200,000 cycle response. LOUD-
NESS CONTROL, continuously
variable. FIVE INPUT SELEC-
TIONS, 16 PRECISION PLAY-
BACK CURVES. Full 20 DB dis-
tortion-free Bass and Treble
compensation. HUM INAUDIBLE
with all controls on full ...
HIGHEST GAIN. BUILT-IN
POWER for motion picture pho-
4 tocells, FM ph cartridg
condenser microphones.

Mavurice Nobleman
Associate Conductor —
American Symphony Orchestra

“My Interelectronics equip-
ment reproduces the brilliance
and clarity of an orchestra
with the fidelity of o live per-
formance.”’

er Ot e

N Ry
3 Yand ot

DOMT BUY OUTDATED EQUIPMENTI
Interelectronics is years ohead . ..

makes conventional units seem ohsolete.
Even the untralned eor con hear the difference.

HEAR THESE SUPIRE MATCHED INSTRUMENTS AT YOUR DEALER MOW!

INTERELECTRONICS

2432 Grond Concourse * MNew York 58, New York

I0
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Consolation Prizes

The great catch to “gift” books like
these, even — or perhaps especially —
to readers who esteem fine printing,
good paper, and strikingly handsome
typographical design as worthy com-
plements to (if never acceptable substi-
tutes for) distinctive subject matter, is
of course the matter of cost. Even in
these inflationary days twelve- or fif-
teen-dollar tags bite hard into one's
budget, already sadly chewed up by
“must” records and audio gear. Yer
this is all the more reason for regard-
ing such purchases in the practical if
mercenary light of investments, em-
barking on such larger expenditures
only when there is solid assurance that
they will pay rich dividends. The way
I like to evaluate such situations is to
anticipate skeptically, rather than opti-
mistically, how I'll feel about costly
books (or records or equipment) a
year or even five years from now. And
judging by my own experience, many
seemingly extravagant expenditures
really pay off in the long run-—as the
“fine” editions of Adams and others
I mentioned earlier actually have done
and as I am confident the Bory and
Winternitz volumes will too.

Luckily, however, there are occa-
sional bargains or “best buys,” in
book as in other realms, which miracu-
lously proffer at least some of the
attractions of special editions (devoted
to comparably attractive contents) at
modest or even really low prices. And
for this holiday season’s book buyers or
givers who truly can't afford such ex-
citing gifts as the Mozart in Pictures
or Musical Autographs, there are two
notable consolation prizes currently
available, both from the pioneers of a
new era in paperback publications.

For Shaw on Music, edited by Eric
Bentley (Anchor, 95¢), any commen-
tary here would be quite superfluous
(and awkwardly repetitive), since few
HiGH FIDELITY readers can have for-
gotten Roland Gelatt's “Music Makers”
column devoted entirely to this subject
last July. But the other demands some
special attention, not only for its first
mention in these pages, but because it
is a volume of, rather than on, music
and on that account runs the risk of
being skipped by most listener-only
subscribers. Yet meaningless as musi-

Continued on page 12
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FOR THE MAN WHO DEMANDS THE FINEST...

For the man who wants a high fidelity system of truly professional quality built into his
home, Altec is proud to offer this outstanding group of integrated components. This
30 to 22,000 cycle high fidelity system reflects fully the faultless performance for which
Altec is renowned. In addition Altec’s consultant service will provide the assistance

in installation planning that will assure your enjoyment of the full potential of

your Altec Lansing home music system.

The high fidelity system itlustrated is available from better high fidelity outlets.
Outstanding Altec systems are priced from $324 to $1009.

A ) ALTEC FIDELITY IS HIGHEST FIDELITY!

L I 9356 Santa Monica Bivd., Beverly Hills, California
|_LANSING CORPORATION |

LANSING CORPORATION 161 Sixth Avenue, New York 13, New York

loudspeakers » reproducers « amplifiers « preamplifiers « tuners « enclosures
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P Ne gift could be more appreciated than the
fabulous PRECEDENT — the world's most
wanted FM tuner.

P Detailed information is available upon request.

RADIO ENGINEERING LABORATORIES ° INC.
36-40 Thirty-seventh Street * Long Island City 1, N. Y.
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cal notation may be to them, 1 still
recommend An Elizabethan Song
Book (Anchor, $1.25) both for the
visual appeal of the volume itself and
for the heart-warming tenderness (to
say nothing of the fantastic imagina-
tive sparkle) of the song texts, edited
by W. H. Auden and Charles Kallman.
Unlike all previous modern editions
of the Ayre or Lute-Song repertory 1
have seen, this one retains the odd,
carefree original Elizabethan spelling,
and it proves to be not merely “quaint™
but inestimably flavorsome. Unfair as
it is to quote only a single example of
the incomparably varied poems here.
even one (attributed to Sir Edward
Dyer and magnificently set by John
Dowland) should be enough to whet
your appetite for the rest:
The lowest trees have tops, the Amt
her gall,
The flie ber spleene, the little sparke
bis heate,
And slender haires cast shadowes
though but small,
And Bees have stings although they
be not great.
Seas have their source, and so have
shallowe springs,

And love is love in beggars and in
kings.

Where waters smoothest run, deep
are the foords,
The diall stirres, yet mone perceives

it move:

The firmest faith is in the fewest
words,

The Turtles cannot sing, and yet
they love,

True bhearts have eyes and eares,
no tongues to speake:

They heare, and see, and sigh, and
then they breake.

And if you can sing or play a little.
here are rare musical treasures indeed:
no less than 22 ayres by Campian, 16
by Dowland, 13 by Robert Jones, and
24 others by some 12 other composers.
plus six rounds and a part-song by
Melvill, a Morley canzonet, and a
Wilbye madrigal, all authoritatively
edited by Noah Greenberg — who has
also directed the Pro Musica ensemble
in performances of many of these songs
for a forthcoming Columbia LP. But
the present book is more than an in-
valuable complement to that and other
Elizabethan song recordings: it is an
intensely provocative exploration of a
little-known  bur  vastly rewarding
musical repertory. And those who
know and treasure as I do Peter War-
lock’s little masterpiece, The English

Continued on page 14
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The Hartley **215"
Loudspeaker

LECTRONICS

Janszen 1-30—AR-1
Speaker System

CONTINUALLY MOVING AHEAD
‘TOWARDS PERFECTION IN SOUND’

We are delighted at the response to our recent advertisement which vindicates our belief that intelligent
people are dissatisfied with the ordinary “high fidelity” components and are looking for something better.

Superb Reproduction from an
Integrated, Musical Reproducer

The HARTLEY 215, is the result of 26 years of research,
experiment, and listening. It has established a reputation
throughout the world as a musical reproducer, with complete
absence of tone color. Features a dual drive voice coil, driving
an integrated dual cone assembly, with no trace of harsh
“woofer-tweeter” disagreement. Results in a depth perspective
heard in very few of the most costly speakers. Famed among
musicians and music lovers — a connoisseur’s speaker.

Specifications: Peak Power capacity —20 watts; Resonance —
none— 1 to 18,000 cycles; Cone motion: 14” (free cloth
surround); Cone sizes: 434" & 10" Price: (duty paid) —

$65.00

A Laboratory Integrated System
of Remarkable Quality

The JANSZEN 1-30 — AR-1 System, tested and matched in
our Laboratory, is unconditionally guaranteed to be the
smoothest, flattest, least distorted speaker system available
today! Capable of handling fantastic amounts of input power,
it can recreate, maturally, the full impact of the greatest
symphony orchestras, with remarkable clarity, freedom from
boominess, and extraneous surface noises.

Size: 28" Wx21%4" Hx 12" D
Price: Utility $293.00
Fin. Mahog. $329.00

The Mark Il Dyna-Kit

A 50 Watt Amplifier
You Can Afford To Own

A low priced “bug-free” kit anyone can build. Designed by Mr.
David Hafler, world famous inventor of the ultralinear circuit.
This new circuit has the following advantages over older designs:
1. New simplicity of design, fewer parts,’ less chance of inferior
results. 2. Consistent performance — fewer parts to deteriorate.
3. A full fifty watts for little more than older design twenty and
twenty-five watt units — with greatly increased stability and
much better power curve. 4. Printed (etched) circuit plate
absolutely prevents parts misalignment.

Furnished with all parts, complete detailed diagrams, and instruc-
tions personally written by Mr. Hafler. Specifications: Power:
50 watts at less than 19 I.M. Power curve: *1 db. 20 ¢. —
6o KC. Size: 9” x 9” x 6%” H. Complete — $69.75

LECTRONICS ‘“riccirnn iz e
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Years Ahegd”in Engineering . .

,:"I'. .'

unmatched for
performance
regardless of
PRICE!

8.1 & 1B-2
Coazial ang Diaxial.
g TWEETER ASSEMBLIES
LP312 % fits across any
12" LOUDSPEAKER 181 8.2 12” speaker.

Your Sound System GROWS_UP...Never Grows Old

wlTeT,

ASsocIATE

Tontd Framoar Dl

SPEAKERS - TWEETERS - COMPONENTS

Lorenz craftsmanship and know-how enables you
to plan your present and future sound systems!
Designed for expansion—to GROW UP with your
6 requirements or you can expand and improve your
present system at little cost. There’s na limit to your

a0 music enjoyment!
ST e : LISTEN TO LORENZ . . . you'll understand why
Lorenz Speakers are the choice of sound engineers

5o P and high fidelity enthusiasts—acknowledged favor-
TYpE TWEETER ites for their crisp, clean tonal qualities that add the
miracle of life to the magic of music reproduction.
Three generations of Lorenz research and technical
e mastery guarantee Lorenz quality—performance.

Lp

Lorenz Quality Speakers and Components
are surprisingly low in cost.

Exclusive U.S. Distributors ]
See and Hear them at your high fidelity dealer.  Write for Catalog

ar lace, New Yor L INLAYS
KlNGDOM PRODUCTS, Ltd, 2 Port Placs New Yok 70N Y
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Ayre (Oxford, 1926), will realize how
much 1 esteem An Elizabethan Somg

| Book when I suggest that these two
belong together in a place of special
honor on our bookshelves.

Grace Notes

Daniel Blum’s Opera World. In-
augurating a new specialized year-book
series (latest in the group of Blum's
pictorial surveys of theatrical and film
worlds), this volume’s prime attraction
is its some 250 photographs of oper
atic stars and scenes. Only the most
devout opera fan will also treasure its
detailed text reports (with full casts)
of the 1952-53 and 1953-54 seasons of
the Metropolitan, New York Ciry
Center, and San Francisco companies,
and the briefer surveys of the con-
temporary European opera and summer
festival seasons. There also are lists of
| obituaries and outstanding complete-
opera LP recordings (without critical
commentary) and a helpful index to
the illustrations (Putnam, $6.00)
Conductors in a Glass Darkly. Kurt
Blaukopf has many keen insights into
the art of conducting, but as clouded
by his own Teutonic philosophizing
and his wife's fuzzy notion of English
prose, his notions aren’t likely to strike
most readers as worth the trouble re
quired to follow —to say nothing of
understanding — them. Similarly, each
of his individual studies of twenty-two

noted conductors from Ansermet to
Walter is notable for some illuminat
ing comments and information, but the
cumulative effect of his barely qualified
admirations lacks any firm grip on the
reader’s mind. And, finally, the pub-
lishers have not taken the trouble of
providing American equivalents for
the British order-numbers in the
| otherwise useful individual discog-
{ raphies. (Great Conductors, Arco,
$3.00.)

| Penguin Scores. The 26th and 27th
| releases in this series, notable for its
Continued on page 16
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LIST

High Fidelity

FOR EVERYONE ON YOUR CHRISTMAS

(YOURSELF INCLUDED!)

S Ovtstanding Gift Ideas for Those Interested in Music,
Records and Sound Reproduction Equipment.

HIGH FIDELITY Magazine — A gift
sure to please all music-listeners—
whether they own hi-fi or not, whether
their taste runs to Dixieland jm or
organ music. Substantial savings at
Christmas, too. The first HIGH
FIDELITY subscription (which can
be your own, new or renewal)

costs $6. The second is $5... and
each additional gift only $4.

AUDIOCRAFT Magazine — The
how-to-do-it magazine of home sound
reproduction, perfect complement to
HIGH FIDELITY. Each monthly issue
is filled with practical know-how for
hi-fi enthusiasts who build and
maintain their own sound systems.
First subscription (your own or gift)
$3.50. The second is $3.00...and
each additional one only $2.50.

Fill out and mail coupon below today to
order the hi-i Christmas gifts described on

Each additional...................

The HIGH FIDELITY Reader, cdited by
Managing Editor Roy Hoopes, Jr... . with
an introduction by Editor John M. Conly.
Contains 26 lively and interesting articles
from HIGH FIDELITY Magazine...
including how to evaluate, buy and
assemble components. Published by
Hanover House at $3.50.

The Fabulous Phonograph by
Roland Gelatt, New York Editor of
HIGH FIDELITY. Here is the complete
story of the phonograph ... from tin
foil to high fidelity. Must reading for
all those who are interested not only in
the phonograph and in phonograph
records, but in the social development

of the United States. Published by

J. B. Lippincott Co. at $4.95

HIGH FIDELITY Record Annual —

1955 by Roland Gelaft. Contains
approximately 1,000 record reviews which
appeared in HIGH FIDELITY Magazine
from July 1964 through June 1955.

All types of music are included as well

as recordings of the spoken word,

this page. drama and poetry. Published by
J. B. Lippincott Co. at $4.95.
e S HANDY ORDER FORM -ccccmemcccccccccccccccmmm—————
AUDIOCOM, INC. - The Publishing House - Great Barrington, Mass. .
Please enter subacriptions at apecial Christmas rates as listed below: O] Send me___copies of The HIGH FIDELITY
MIGH FIDELITY AUDIOCRAFY Reader at $3.50 each.
First subscription. ................ First subscription................. $3.50
Second subscription Second subscription............... $3. O Send me ies of The Fabul
Phonograph at $4. 95 each.

Each additional...................$4.00

n; 2.50
(Add $1 per subscription outside Canads and U.8.) {Add $1 per subscription outside Canads end U.8.)

Name - | Nama___________

Address____ Addrsun S
Chty. Zone__ State_ [ — Y TR T
Gt Card to read “From__ " | Gt Card to 1ead “'Fram =*
Name == s < L —
Address — A - - 0 -
Cty— Zone__State_____ | City Zone__State_

Gt Cardtoread “From____~ * | Gt Cardtoread “From________ *

DECEMBER 1955

0O Send me—— copies of HIGH FIDELITY Record
Annual—-1956 at $4.95.

My Noame__ _ ~ _
Address _
City.

Zone._ _State _
Enter one year subscription in my name to
0O HIGH FIDELITY 0O AUDIOCRAFT

0O New [ Extension 0O New [ Extension

in full payment for my order.

I enclose $
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ALMO RADIO CO. OFFERS
SENSATIONAL SAVINGS
DURING THEIR END-OF-

YEAR CLOSE-OUT....

ON WORLD FAMOUS

" fegeney Yy

HI-FI AMPLIFIERS & TUNERS

g MODEL HF-80 HI-FI AMPLIFIER .. . \ '
5399

all Regency products. REGULARLY
SELLING FOR $69.95

THE NEWEST IN AMPLIFIERS—

REGENCY HF-150. .. o sensationally
priced quality Hi-Fiomplifier with out-
put to cover 99%, of all applications.
Rated output 12 watts, instantaneous
pPeak output 25 watts. REGULARLY
SELLING FOR $99.350

lete 10 watt lifier. pre-

MODEL 350-A HI-Ft AMPLIFIERS

..is 0 30-watt, self-contoined power
amplifier with flat response fram 20
to 40,000 cps. Its quality ot its power
capability is better than most end
excelled by none. REGULARLY
SELLING FOR $134.50

MODEL 350-P HI-FI PRE-AMPLIFIER

. a self.contained ultra high qual-
ity oudio pre.amplifier, housed in a
convenient and attractive mohogony
or bland cabinet measuring only 16"
wide, 4%’ high and 7%’ deep.
REGULARLY SELLING FOR $154.50

a
omplifier and power supply with the
5 | 3
~ -

same high quality workmonship of

NOW 1
5699 ks

MODEL FM-100 FM TUNER
moderately priced FM Tuner, styled
for custom installotion, os on ideal
companion far your high-fidelity
entertainment system. Regularly sell-
Ing for $99.50

HURRY —take advantage of these gren‘t
savings. ORDER NOW! WARM, FRIENDLY,

FAST SERVICE...

NINE LOCATIONS IN FOUR STATES TO SERVE YOU

A LEADER IN g

WEST priLy

5205 M, ) s
arket 51, "y nEa:bo"r{ :'n.
Phone Em §:1950

Phone AL 4.1705
NORTHEAST pyyy z

7540 Frankforg &
Phone DE 22734

16

A
509 ARCH sT,,

"ggok:‘smw, PA
arkley St
Phone Morristn, 0.7sgp | par! Park Heights ave.

/

ELAWARE VALLEY ARgg -

DOWNTOWN pyyji 5

mtmnrc,;.r"e'r’cs OEL [ atLanmic ity y
Phone W et 4401 Ventnor A'n' |
Phone Atiantic City .50,

SALISB
URY, MD. E:scunv: OFFICES

WAREHOUSE

Phone Salisbury 2-3j93 01216 N, 51n SL, Phila.

Fi HANDBOOK & CATAlOGUE
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modest prices and uncommonly hand-
some formats, should appeal strongly
to many phonophiles, for they are de-
voted respectively to one of the most
enchantingly lyrical of all piano con-
certos, Franck’s Variations Sympho-
nigues, and Haydn’s “Military” Sym-
phony, No. 100 in G, which in the
famous Scherchen recording long has
ranked as an outstanding hi-fi demon-
stration work. Each has a tri-lingual
analytical introduction by Gordon Ja-

| cob and each brilliantly lives up to the

series’ reputation as the aristocrats of
miniature scores. (Penguin Books, 8s¢
each).

High Fidelity Record Annual 1955.
In the best New Yorker tradition of
stern objectivity in dealing with intra-
mural book activities, surely it is
enough to say that this 352-page
volume, edited by Roland Gelatt, col-
lects in permanent form the musical
record reviews published in HiGH FI-
DELITY from July 1954 through June
1955, plus “spoken word” record re-
views from 1953, and a six-page index
to performers (Lippincott, $4.95)

| AUTHORItatively Speaking |

Henry Pleasants, who leads off the issue
with his fast-moving article, “What Is This
Thing Called Jazz?”, was something of a
prodigy in music criticism. At the age of
twenty-five he was music critic of the
Philadelphia Evening Bulletin, and he had
not fallen into the job fresh out of school.
School, in his case, happened to be Curtis
institute, where he studied voice, piano and
composition. Thence he went to the
Bulletin, at the ripe age of twenty, as assis-
tant critic. His boss abominated modern
music, so Pleasants got all the assignments
likely to involve it. Since this was in the
Stokowski period of the Philadelphia Or-
chestra, when novelties came like machine-
gun bullets, Pleasants was present at many
an important premiere. In those days, he
liked what was new, or at least it stimulated
him. Apparently he found, as time and
premieres went by, that the stimulus was
dwindling. Rightly or wrongly, he blames
this (as readers of The Agony of Modern
Music are aware) on lack of communicative
content in formally-written modern music.

Fred Grunfeld had a hard time feeling
merry enough to compile his Yule art fea-
ture on pages $5-57. His barn, outside
Sheffield, Mass.,, had just burned down.
Worse, the Grunfeld's were living in it,
while building a house. Worse yet, lost in
the holocaust were a valuable record collec-
tion and a new Grove's Dictionary of Music
and Musicians, priced at $127.50.

HIGH FIDELITY MAGAZINE
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We proudly announce that some 36 W/B
Stentorian extended range high fidelity loud-
speakers are installed aboard Queen’ Eliza-
beth I1I's Yacht Britannia.

NEW!

Stentorian Duplex 12
and H.F. 1214 models
with amazing mid-
range stabilizers —
integrated with the fo-
mouys Stentorian cam-
bric cone construction.

12" Duplex (twin concentric) $119.00

Response, 20 to 20,000 cps; boss resonance, 35 cps; built-in crossover;
15 watts; gross weight, 16% Ibs. Series Alcomax magnet system; net
weight, 11% Ibs.; 31,000 Gauss; two 1%* voice coils.

12 Extended Range Direct Radiator $49.50
Response, 25-14,000 eps; bass resonance, 39 cps; 15 watts; gross
weight, 10 Ibs.; Alcomax mognet, 5% Ibs., 14,000 Gouss; 14" V/C,

R@gg:[tdﬁw
Price, Clam ...

STENTORIANS
Stond Alone

The superb, British made Stentorian line of High
Fidelity Loudspeakers provides types and sizes to ft
every audio purpose. Whether you select full range
coaxial speakers or extended wide range direct radiat-
ors, tweeters or woofers you'll find a Stentorian to suit
you perfectly. All models feature the revolutionary
patented Stentorian cambric cones and suspension;
Sizes 8 inches and up feature non-resonant die-cast
chassis. Stentorians are unmatched in performance,
craftsmanship and value. Hear Beam Stentorians ~ the
Sound that “stands alone” —for yourself and be
convinced.

H.M. ROYAL YACHT
“BRITANNIA*

£4

T R

" . : . .
:?o ?Uplexz (twin :oncen'rIC) 25,000 gauss $4$?959(5) “well worth careful consideration”’
weeter 2,000-16,000 ¢cps. 5 watts B
T12 Tweeter 3,000-20,000 cps. 15 wolts $58.50 i HICHERIDELITY T TN IREEORT
3000 cps. Crossover Unit $9.25
— g SmEmreme o e =S _é

Zw 3 way variable impedance DIRECT RADIATORS

4-8.15 Ohms

You select the perfect impedance match for your system!

HF 1012 U-10"._ .$16.95 Extended Range Response, 30 to 14,000
cps; bass resonance, 35 cps. 10 wats.
HF 912U-9.................. $13.95 These madels also available with 15

HF 812 U-8" ................. $12.95

For literature and detailed specifications on Beam
Stentorian Speakers from 8 to 12", 5 and 15 watt

ohms V/C only. All have 12,000 Gouss, 2
Ib. 1 oz. Alcomax Magnets.

pressure horn tweeters, matching crossovers, the Sten- BEAM IN RUMENTS CORPORATION

torian 18" woofer, Beam enclosures and the remork.
able Beam QUAD Amplifier, write:

350 Fifth Avenue, New York, N. Y.

Charter Member: IN CANADA: COSSOR (CANADA) LYD., 648A YONGE SYREEY, YORONTO, ONT.

Institute of High Fidelity Manufacturers; tne.
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The Hartsfield

If you know that a transducer
is a device, such as a loud-
speaker, for converting one
form of energy into another...
If you know that precision in a
loudspeaker is all important. ..
If you are dissatisfied with any-
thing less than perfection...
You are ready to select a preci-
sion transducer for your high
fidelity sound system.

Each unit in the Jim Lansing
Signature line is a precision
transducer. Each performs as a
true precision instrument. The
excursions of the piston assem-
bly accurately follow the fre-
quencies and amplitude of the
signal fed to the unit. A trans-
ducer can perform with preci-
sion only when it is built with
precision—the most meticulous
precision—to designs based
upon fundamental known
acoustical principles.

The Ultimate Transducer

The mightiest and most precise
of all transducers is The Harts-
field, built by James B. Lansing
Sound, Inc. The word “Harts-
field” denotes a complete
speaker system—enclosure, low

(Advertisement)

Choosing Your

Precision Transducer

by William H. Thomas

... key component in your high fidelity system...

acoustical lenses . .. high frequency drivers.. .. precision

networks...extended range speakers...ring radiator...

frequency unit, dividing net-
work, high frequency unit.
“Hartsfield” connotes sound
characterized by immaculate
bass; smooth, indetectable
crossover; an inexpressible illu-
sion of presence; clean, ex-
tended highs; vivid transients.
Crisp sound. Accurate sound.
Verbatim reproduction.

An unparalleled accomplish-
ment? We are not alone in this
opinion. See “High Fidelity”
for October, 1954; “Life]” Feb-
ruary 28, 1955; “Radio-Elec-
tronics,” May, 1955. No mys-
tery, no gimmicks, no black
magic...The science of acous-
tics has provided us with basic
principles—available to all—for
achieving precision reproduc-
tion. It is only a matter of in-
corporating these methods into
a system design. And then tak-
ing every bit of trouble neces-
sary to build a system precisely
to the design. It isn’t easy, but
that’s the way it is done.

The Hartsfield enclosure is a
folded horn with a complex
path, built to very close toler-
ances. The driver units are
massive, rigid, and rugged.
Right now, units of this same
design are providing continu-
ous day and night service in
some of the finest theaters
throughout the world.

Entrance requirements for
joining the select circle of
Hartsfield owners are:

1. An insatiable desire to
own the finest precision
transducer built anywhere.

2. Patience. Precision work-
manship, rather than
demand, sets the pace of
production.

3. $735.00

New High Frequency
Transducer

Now it is possible for everyone
with a sufficiently developed
talent for aural discrimination
to add the precision transducer
of his choice to his high fidelity
equipment. Jim Lansing Signa-
ture Systems, less complex than
The Hartsfield, are available to
fit all budgets.

The Model 375 High Fre-
quency Driver, used in The
Hartsfield, is made with every
conceivable refinement. It
weighs more than most low fre-
quency units. The Signature
375 has a 4” voice coil of edge-
wound aluminum ribbon, a
precision five-element phasing
plug, and is designed for cross-
over at or below 500 cycles.

In a lower price bracket we
find the Signature 175DLH—
probably the most widely used
of all high frequency precision
transducer units. This gem of
close-tolerance workmanship
consists of a driver, exponential
horn machined from an alumi-
num casting, and a Signature
Koustical Lens which spreads
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sound evenly over a 90° solid
angle into the listening area,
without the phase distortion
common to multicellular horns.
The driver is made witha 13"
aluminum ribbon voice coil,
and a three element phasing
plug machined from a billet of
absolutely pure iron. The
175DLH is designed for cross-
over at 1200 cycles.

Both the 175 and 375 are
made with diaphragms of
hydraulically-drawn dural, par-
ticularly alloyed and custom
rolled to our order.

We have long worked at the
problem of producing a preci-
sion transducer which would
cost less than the excellent in-
struments discussed above. But
how? Since we refuse to pros-
titute existing products... Since
it is our policy to always make
our speakers somewhat better,
perhaps, than is necessary —to
be sure they will always be
good enough...there remains
but one course to follow.

To create a new product for
a new segment of the market
James B. Lansing Sound begins
from the beginning with a
whole new set of assumptions,
methods, and objectives. Many
approaches are tried, and then
abandoned. Occasionally, we
come up with a highly original
solution to a particular prob-
lem. For example, the new sig-
nature 075 High Frequency
Unit...
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Introducing the
Ring Radiator

For the first time, a high fre-
quency unit utilizing the prin-
ciple of the ring radiator is
made available to the high
fidelity market. In place of a
conventional dome-shaped dia-
phragm, a narrow aluminum
ring radiates into the annular
(rather than tubular) opening of
an exponentially tapered horn.
All of the radiating surface is
at the throat of the horn, there-
by eliminating phase disturh-
ance and, at the same time,
eliminating the necessity for an
expensive, precision-machined
phasing plug.

From its crossover region at
2500 cycles and on up, the 075
is the sweetest, cleanest high
frequency unit our ears have
yet heard. Although the cost is

Signature D123

moderate, the 075 is a well
designed, perfectly built preci-
sion transducer.

The 075 mates very well with
all Signature Extended Range
Speakers and Low Frequency
Units, with the possible excep-
tion of the 150-4 Series (used
in The Hartsfield, etc.). No, it
is not recommended that it be
used to “top off” a three-way
system even though the other
two parts of the system are
made up of a Signature 001 or
050 Kit —not even with the 085
Hartsfield Kit. The secret of
The Hartsfield’s superb sound
is the fact that it is simply a
two-unit, two-way system.

New 12" Extended
Range Speaker

Another newcomer during 1955
to the Jim Lansing Signature
line is the Model D123, This is
a 12" unit made with a 3” alu-
minum ribbon voice coil, and a
frame of unique new design
which gives it a very shallow
configuration. The D123 is, in
fact, just 356" deep. This makes
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it the only speaker which can
be mounted between studding,
flush with any standard wall or
partition. This is but one appli-
cation. The D123 is a thor-
oughly excellent precision
transducer with a usable fre-
quency response range of from
30 to 15,000 c.p.s. when en-
closed in an adequate baffle as
a direct radiator. Signature
Reflex Enclosures, Models C35,
C37, C36, C38, are ideal for
this purpose. A bulletin,
SB1001, thoroughly describing
the D123 is available; write
for it.

The D123 may be used
singly, or in mubtiples, or as a
low frequency unit in a divided
network system. The new 075
is a natural partner for the
D128. Together they give
clean, brilliant coverage of the
audio spectrum. These units,

Signature 075

together with dividing network
number N2500, are put up in
kit form—=Signature Model 002,
There is nothing else on the
market that is quite like the
002 system. But this scems to
hold for just about every unit,
or group of units, made by
James B, Lansing Sound, Inc.

1:4 Voice Coil-to-0.D. Ratio

Only Jim Lansing Signature
Speakers are made with 4”
voice coils. Not all Signature
Speakers have 4” voice coils,
but all are made with a voice
coil-to-o.d. ratio of one-to-four.
In cone-type transducers the
large voice coil stiffens the cone
to form a rigid piston. This re-
sults in clean, smooth, precise
reproduction. If one is to gain
the rewards that result from
using a large voice coil, with-
out sacrificing positive values
already present in a design con-
cept, the diameter of a voice
coil, as it gets bigger, is a direct
measure of the precision re-
quired to produce a loud-
speaker.

Electrically. a large voice
coil means that a large amount
of conductor is present in the
magnet gap. Since the force
available to move the dynamie
assembly in any speaker is pro-
portional to: the flux density
surrounding the voice coil, the
length and volume of conduc-
tor uniformly subjected to lines
of force, and the current flow-
ing through the wire; the large
voice coil contributes greatly to
the speaker’s performance and
efficiency. There are no
speakers more efficient than
Signature Speakers. Height-
ened efficiency is directly re-
sponsible for extending the flat
response range of Signature
units on the high end. In the
entire range, including the very
low end, high efficiency results
in smooth, bumpless response,
together with perfect transient

Signature 175DLH

reproduction. High efficiency
is a desirable characteristic.
The role it plays in the per-
formance of a fine transducer is
a subject in itself —one we will
discuss thoroughly at an early
date.

The unit which probably
demonstrates the advantages of
a 4" voice coil and high effi-
ciency best is the reliable, best-
selling 15” Signature Extended
Range D130—still your basic
speaker. Make the D130 the
first precision transducer you
purchase; it never need be
superseded. Excellent alone,
the D130 later serves as a low
frequency unit in your Signa-
ture Divided Network System.
We have a bulletin on hand de-
scribing the D130 in detail. If
you would like a free copy,
write and ask for number
SB1002.

Exclusive Precision

We have touched here on only
the most newsworthy high
spots. Actually, there are many
things to consider before choos-
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ing your precision transducer.
You will want a high fre-
quency unit equipped with a
true acoustical lens, of course.
These are only available on Jim
Lansing Signature products.
Pay particular attention to
the quality of the dividing net-
work you select for your two-
way system. A network should
be made with just as much care
and precision as any other com-
ponent in your system. Simple
inductor-capacitor circuits are
not enough, and electrolytic
capacitors cannot possibly do
the job. Signature Networks in-
clude auto-transformers, RC
circuits, air-gap iron core pre-
cision adjustable chokes, paper
foil capacitors, wire-wound re-
sistors—all combined to provide
indetectable crossover. Signa-
ture Networks are the only
units available with impedance

o el
Signature 375

compensating circuits for
smoothest possible response,

And look where you may,
vou will find nothing on the
high fidelity market to compare
with the Signature 375, the
ring radiator in the 075, the 4”
voice coils in Signature 15”
speakers. Neither will you find
enclosures of such tasteful de-
sign, such solid construction,
such consistently superior per-
formance as those bearing the
name Jim Lansing Signature.

Now there is a Signature
precision transducer at your
audio dealer’s for every budget.
Each is a precision instrument.
Each is a permanent invest-
ment in perfection.

every note a perfect quote . ..

JAMES B. LANSING SOUND, INC.
2439 Fletcher Drice
Los Angeles 39, California
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90-Watt, All-Triode!

THE LABORATORY STANDARD

FISHER

MODEL

50-AZ
u ~Of the very best!"—High Fidel-
ity Magazine. \Will handle 100
watts peak. World’s finest all-tri-
ode amplifier. Uniform response
within 1 db from 5 10 100,000
cycles. Less than 1% distortion at
50 watts. Hum and noise content
96 db below full output—virtually
non-measurable! Oversize compo
nents and quality workmanship in
every detail. Includes FISHER
Z-MATIC, at no additional cost.
$159.50

MIXER-FADER - Model 50-M

NEW! Electronic mixing or fading of any two signal
sources (s=uch as microphone, phone, radio, etc.) No
insertion loss. Extremely low hum and noise level. High
impedance input : eathode follower output. 12AN7 tube.
Self-powered. Beauriful plasticcabinet.

P ! 01y 519,95

PREAMPLIFIER-EQUALIZER - 50-PR-C
WITH VOLUME CONTROL

Professional phono equalization. Separate switches for

HF roll-off and LF turn-over; 16 combinations of

phono equalization. Handles any magnetic cartridge.

Extremely lew hum. Uniform response, 20 10 20,000

cveles. T'wo iriode stages. Fully shielded. Self-powered.

New, Low Price $19.,95
HI-LO FILTER SYSTEM : Model 50-F

Electronic, sharp cut-off filter system for suppression of
turntable rumble, record scratch and high frequency
listortion— with ebselute minimum loss of tonal range.
Independent switches for high and low frequency
cut-off. Use with any high-fidelity system.

New, Low Price 24 .95
PREAMPLIFIER + Model PR-6

A self-powered unit of excellent quality, yet moderate
cost. Can be used with any low-level magnetic car-
tridge, microphone, or for tape playback. Two triode
stages. High gain. Exclusive feedhack circuit permits
long output leads. Fully shielded. Uniform response,
20 to 20,000 cycles. T he best unit of its type avatlable.

only $10.95

U”lllIHIlllllllI|IIII"III"IIII“”HIIIII]””IIlll”l”lllllllllI

Prices Stightly Higher Wi
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. 1. CITY 1, N. Y.

1h041
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Chiand NY

(Written October 19th). Whew! We
are glad to report that most members
of the HIGH FIDELITY staff have found
their way back to Great Barrington; as
far as we can tell, no one was perma-
nently lost in the mob scenes in Chi-
cago and New York, during the audio
shows. Even Warren Syer, who left
New York a day early -only to get
caught in a flood-marooned train, was
eventually helicoptered out (along
with eighty-two other people) and is
back on the job, although not yet back
to work: he is still being asked to re-
peat his decidedly harrowing tale.

As we have said before, the audio
shows are quite an experience, both for
visitors and exhibitors. The Chicago
show had a reported attendance of
over 50,000 people, all of whom tried
to squeeze their way through a floor
and half of the Palmer House in three
days. In New York, attendance has
not yet been reported, but for four
days the corridors of four floors of the
Hotel New Yorker were almost con-
stantly jammed to the point of im-
passability —and this in spite of
torrential downpours.

The shows are exciting for visitors,
if wearying. There is every oppor-
tunity to see new equipment, and
some chance of judging the sound
thereof; every year, more and more ex-
hibitors have come to realize that an
attempt should be made to duplicate
home listening conditions, even in the
matter of loudness levels. Some still
seem to feel that the only thing
that draws attention is ear-shattering
volume; no doubt this is true, but does
it sell equipment? It was generally
agreed by visitors and exhibitors in
Chicago that one particular company
should be thrown out into the middle
of Lake Michigan; the same company
was told by the New York Fair man-
agement to turn down his volume or
have his power shut off. It was noted
that visitors did not spend much time
in this exhibit; in others they spent

HicH FIDELITY MAGAZINE
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as much time as they felt they needed
to form a judgment. Ah well! We
have harped on this subject in every
audio show report since HIGH FIDEL-
ITY was started.

And what was new this year? There
were many, many improvements on
last year's equipment, and two com-
panies demonstrated what can almost
be called a new development: push-
pull electrostatic speakers. These units
are not really new, but they are now
available commercially for the first
time (single-ended electrostatic units
have been on the market for more than
a year, but the quality of reproduction
is not comparable). The push-pull
units were shown by JANSZEN, who
announced commercial  availability
several months ago (see TITH report
in last month’s HiGH FIDELITY) and
by PICKERING, whose larger of two
units goes down to 400 cycles. Our
confreres in England are also working
on push-pull electrostatic speakers;
Harold Leak is reported to have a
model capable of reproducing to 40
cycles; Ferranti and Acoustical (Wil-
liamson and Walker) have combined
efforts and reported that they had got-
ten down to 20 cycles. Both the Leak
and the F & A developments are still
in the laboratory stage; it is expected
that it will be at least a couple of years
before they are available commercially
... and so far, the units are very large.

What else was there of particular
interest? There was a surge of stereo-
phonic equipment and recorded tapes.
The demonstration of AMPEX stereo-
phonic equipment drew a lot of well-
deserved attention; CRESTWOOD and
several others had two-eared equip-
ment; PERMOFLUX had a pseudo-stereo
system which sounded surprisingly
close to true stereo but used only a
monaural sound source. Recorded
tapes were all over the place; WEST-
MINSTER demonstrated impressively,
and so did its affiliate, SONOTAPE.

We'd like to go over all the exhibits,
and report on each, but there were too
many . . . we'd take several pages of
Magazine space, and your eyes (if not
your interest) would give out before
we got to the end. So let’s just skip
around some more . . . ACOUSTIC RE-
SEARCH had the room next to ours and
kept rattling our windowpanes with
30-cycle audio oscillator sound repro-
duced by their bookshelf-size en-
closure; this is being TITH'd so more
elsewhere. We finally managed to
squeeze into the HEATH exhibit, but

Continued on next page
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MODEL 80-T « MOST ADVANCED PROFESSIONAL TUNER WITH COMPLETE AUDIO CONTROL

Hit <= Audio Fairs!

THE SERIES 80

FISHER

FM-AM TUNERS

Here are America’s first FM-AM tuners with TWO meters for micro-
accurate tuning, just one of the many unique features that mark
THE FISHER Models 80-T and 80-R as the finest you can buy. Thev fol-
low deservedly the unmatched reputation of their predecessors, Models
70-RT and 50-R. The 80-T and 80-R are truly designed for the future.

Outstanding Features of THE FISHER Series 80

s The 80-T features extreme sensitivity (1.5 mv for 20 db of quieting. Separat
FM sand AM front ends, completely shielded and shock-mounted. » S:p)av;u l,:nin;
meters for FM .nnd AM I_72-ohm, plus evclusive, balsnced 300-ohm sntenna inptts
for increased signal-to-noise ratio. 8 AM selectivity adjustable; AM sensitivity
better than 1 microvolt. ® Inherent hum mon-measnrable. m Distortion below 0.045),
for 1 volt output. s 4 inputs, including separate fope playback preamp-equalizer.
8 Six record 1 ion choi s Two hode foll . = 16 tubes.
(BO-R: 13 tubes.) » 8 controls including Bass, Treble, Volume, Function, Equnlin:
tion, Tuning, L.ondne“ Balance, AFC. » Self powered. s Magnificent appearance
and wnrlf’mu!uhlp. s CHassts Size: 123" wide, 8%” deep less knobs, 6~ bigh
(80-R: # .'II"I.) 8 NOTE: Model 80-R is identical to the above, but is designed
for use with an external audio control such as THE FISHER Series 80-C

MODEL 80-R + FOR USE WITH EXTERNAL AUDIO CONTROL MODEL 80-T

519950

MODEL 80-R

516930

MAHOGANY OR BLONDE
cABINET. $1795

Write For FULL Cetails

FISHER RADIO CORP.

21-25 44th DRIVE
LONG ISLAND CITY 1, N.Y,
t
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First in Versatility!

TH'E ﬁ}
[SHER

eﬂa&/e@ eﬂi{u/z’o %onﬁm/

SERIES 80-C

T Took FISHER to improve on FISHER. When we introduced
I our Model 50-C Master Audio Control three years ago it was
immediately acclaimed the finest instrument of its type. Like its
renowned counterpart, the new FISHER Master Audio Control,
Model 80-C, represents another milestone in engineering excellence,
ease and flexibility of use, and workmanship of a quality normally
encountered only in broadcast station equipment . . . these are its
outstanding characteristics. It took FISHER to improve on FISHER.
Chassis Only, $99.50 - Mahogany or Blonde Cabinet, $9.95

Remarkable Features of THE FISHER 80-C

[ ofessional, lever-type equalization for all current recording character-
is(izor. . Seven,inputs. fncluding two Phono, Mic and Tape. ® Two cathode-
follower outputs. ® Complete mixing and fading on two, three, four or five
channels. ® Bass and Treble Tone Controls of the variable-crossover feed-
back type. ® Accurately calibrated Loudness Balance Control. & Self-powered.
® Magnetically shiclded and potted transformer. ® DC on all filaments;
achieves hum level that is inaudible under any conditions. @ Inherent hum:
non-measurable. (On Phono, 72 db below output on 10 mv input signal;
better than 85 db below 2v output on high-level channels.) I IM and
harmonic distortion: non-measurable. ® Frequency response : uniform, 10 to
100,000 cycles. ® Separate equalization and amplification directly from tape
playback head. ® Four dual-purpose tubes, all shielded and shock-mounted.
® Separate, high-gain microphone preamplifier. ® Push-Button Channei-
Selectors with individual indicator lights and simultanecous AC On-Off
switching on two channels (for tuner, TV, etc.) ® Master Volume Control
plus 5 independent Level Controls on front panel. @ 11 Controls plus §
push-buttons. ® Three auxiliary AC receptacles. size: Chassis, 123" x 74"
x 41, high. In cabinet, 13-11/16” x 8" x 5¥;” high. Shipping weight, 10 pounds.

Prices Slightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y.

L1L
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NOTED WITH INTEREST

Continued from preceding page

thought we'd never get out. We peered
into the AUDIO EXCHANGE room and
decided not to risk it, even for a look
at their custom-made power amplifier,
which is a real beauty in performance
as well as looks. Maximilian Weil of
AUDAK again required the services of
a policeman to keep control over the
queues which formed to hear his live
vs. recorded demonstrations. The
MENDELS Co. demonstrated not only
the Panasonic speaker which is TITH'd
in this issue but a record-pressing
method which looked very interesting:
instead of a smallish blob of plastic
being squeezed out from the center of
the stampers toward the edges, thereby
wearing the grooves, a biscuit larger
than the stampers was inserted and
simply pressed. The entire “machine”
was set up on a small table and 7-in.
records pressed while you waited
(about a minute). This process is in-
deed interesting; we understand it is
similar to (the same as?) the one
used by Emory Cook, and possibly by
another company. TANNOY had a new
enclosure of medium size and fine
sound; one is promised for an early
TITH report. BROCINER showed re-
designed amplifiers and control units;
a TITH report on one of them (de-
cidedly favorable) may make this
issue. He also demonstrated an im-
ported corner enclosure (the TP-1)
built by Lowther, around one of his
speakers; we heard it before the show
opened: very clean and well rounded.
SHERWOOD demonstrated a compact
$99 amplifier of excellent quality and
flexibility, as well as a very smooth-
sounding speaker system.

BELL showed a new, three-motor
tape recorder, which looks like a honey
at a very reasonable price. FLEETWOOD
(Conrac) stole the show as far as tele-
vision was concerned. DAYSTROM
startled a good many people by show-
ing not only a Crestwood monaural-bi-
naural playback unit but also a complete
line of preamps and amps. H. H.
ScOTT had several new products,
several redesigned ones; see our adver-
tising pages (which, if we may say so,
just about bring the audio shows to
you in your easy chair),; these are go-
ing to keep the TITH department busy
for some time. Very smart styling and
“panel compatibility” — all units are
designed around two basic panel
widths. ERCONA had several interest-

HIGH FIDELITY MAGAZINE
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ing imports, including the Rogers
power amplifier, a changer, and a neat,
compact portable (battery operated)
recorder. The BARD Record Co. intro-
duced the "OrthoSonic V/4” pickup
arm — although “arm” does not really
fit it, since this is an across-the-record
device which eliminates tracking error.
A similar device was shown last year,
but did not reach the commercial de-
velopment stage. This innovation
bears watching; similar designs are
rumored to be just around the corner
(Emory Cook was using something of
the sort for his binaural records) and
the result may be a major change in
pickup arm design. DEJUR showed a
new tape recorder; looks exciting; has
many features, including tape revers-
ing for playback, rather than inter-
changing reels; uses four heads (two
for each track). More — we hope —
anon, when one arrives for a TITH.

Speaking of pickup arms, REK-O-
Kurt showed a straightforward, simple
design with a notable precision
counterbalancing system . . . and speak-
ing of pickups (which we weren't),
PICKERING demonstrated the new
“Flux-Valve” We have one for
a TITH report; January probably.
FISHER was remodeled and redesigned;
two tuners and a power amplifier, in
addition to the new preamp-control
unit announced earlier. The new tuner
has been “compressed” to about half its
former height, but adds two tuning
meters.

Both ELECTRO-VOICE and JENSEN
now have speaker kits, which will be
a godsend to the do-it-yourself people.
Emory COOK, in the room directly
above us, cracked the plaster with
magnificent binaural.

At the Chicago show, the VIKING
tape recorder excited considerable in-
terest; it can be purchased progressive-
ly, starting with a tape deck and single
playback head, and then added to as
the budget permits. MUNSTON, with
amps and preamps, is a new name . . .
FENTON (importers) had many incer-
esting products. GRAY RESEARCH
startled many with a handsome turn-
table featuring outside rim drive by
either a 4-pole induction motor ($89)
or a hysteresis unit ($114), mounted
on a heavy steel motorboard, along
with their well-known viscous-damped
arm ($35.50 extra) with a built-in
cue light; snazzy! MARANTZ had their
dream preamp and a matching power
amplifier; should make a knock-out
pair. MCINTOSH showed their big Go-

Continyed on next page
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AN EXCEPTIONAL, NEW THIRTY-WATT AMPLIFIER « HANDLES SIXTY.WATT PEAKS!

g

| New! And Fabulous! |

THE ﬁ
I[SHER

30-Watt Amplifier

MODEL 80-AZ

NOTHER FISHER FIRST — our great new 30-watt amplifier with

PowerScope, a Peak Power Indicator calibrated in watts to show
instantly the peak load on your speaker system. The new FISHER
80-AZ Amplifier is the first with a positive indicator to prevent voice
coil damage. The Model 80-AZ is magnificent in appearance and quality.

Incomparable Features of THE FISHER Model 80-AZ

w High output — less than 0.5¢ distortion at 30 watts; less than 0.05¢% at 10 watts.
Handles 60-watt peaks. w Intermodulation distortion less than 0.5% at 25 watts and
0.29% at 10 watts. m Uniform response 10 te 50,000 cycles; within 0.1 db frem
20 to 20,000 cycles. w Power output is constant within 1 db at 30 watts, from 15 to
35,000 cycles. m Hum and noise level better than 96 db below full output! @ Three
separate feedback loops for lowest distortion and superior transient response.
s Unique cathode feedback circuit for triode performance with the efficiency of
tetrodes. m Output transformer has interleaved windings and o grain-oriented steel
core. w Three Controls: PowerScope, Z-Matic and Input Level. w Handseme, brushed-
brass cootrol panel (with sufficient cable fnr built-in installations.) @ Tube Com.
plement: 1—I12AT7, 1—12AU7A, 2—EL-37, 1—5V4.G, 1—PowerScope Indicatar,
1—Regulator, w 8- and 16-ohm cutputs. m Size: 15% x 4% x 67~ high. WEIGHT; 22 |bs.

Price Only $9950

Price Slightly Higher WWest of the Rockies

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP., 21-25 44th DRIVE * L. 1. CITY 1 * N. Y.

RSN INANS
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FISHER

FM TUNER "#25%

World’s Best by LAB Standards

FOR almost two decades we have been producing audio equipment
of outstanding quality for the connoisseur and professional user.
In the cavalcade of FISHER products, some have proven to be
years ahead of the industry. THE FISHER FM-80 is just such a
product Equipped with TWO meters, it will outperform any ex-
isting FM Tuner regardless of pricel The FM-80 combines extreme
sensitivity, flexibility and micro-accurate tuning. Despite its full
complement of tubes and components, the FM-80 features an un-
usually compact chassis of fine design.  Chassis Only, $139.50

Mahogany or Blonde Cabinet, $14.95

Outstanding Features of THE FISHER FM-80

® TWO meters; one to indicate sensitivity, one to indicate center-of-channel
for micro-accurate tuning. ® Armstrong system, with two IF stages, dual
timiters and a cascode RF stage. ® Full limiting even on slgnals as weak
as one microvolt. ® Dual anteana inputs: 72 ohms and 300 ohms bal-
anced (exclusivel) ® Sensitivity: 115 microvolts for 20 db of quieting on
72-ohm input; 3 microvolts for 20 db of quieting on 300-ohm input.
® Chassis pletely shielded and shock d, including tuning con-
denser, 0 ehmmate m:crophomcs. and noise from otherwise accumulated
dusc. ® Three controls — Variable AFC/Line-Switch, Sensitivity, and
Station Selector PLUS an exclusive Output Level Coantrol. ® Two bridged

Low.impedance, cathode-follower type, permitting output leads
up (o 200 feet. ® 11 tubes. ® Dipole antenna supplied. Beautiful,
brushed-brass front panel, ® Self-powered. ® WEIGHT: 15 pounds.
CHASSIS SIZE: 1234” wide, 4” high, 818" deep including control knobs.

Price Stightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1,

N. Y.
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NOTED WITH INTEREST

Continued from preceding page

watter and also the imported Microlab
turntable. PYE of England had an amp
and preamp system, imported by Brit-
ish Radio Electronics Lid. RACON
made its entry into the hi-fi field with
three speakers of interesting design
(unusual cone backing strips and sus-
pension system). PRESTO showed its
professional equipment and a pre-pro-
duction home tape recorder; watch for
this one. JOHN OULD, importers of
Pamphonic equipment from England,
demonstrated their very listenable
speaker system (now in for a TITH
report) and a professional tape re-
corder, both made in England . . . IN
TERNATIONAL ELECTRONICS (Frazier-
May) had a series of medium- to
small-size speaker systems, all with
nicely balanced sound and demon-
strated at pleasant listening levels.
REVERE again showed its T-11; this is
approximately the same as the T-1o
(TITH'd a couple of years ago) ex-
cept that it handles NARTB reels,
which is almost an exclusive feature
for recorders in the under-$300 class.
Someday we’ll get one!

Is that enough? There were dozens

of others record companies galore
. importers with intriguing lines of
equipment . . . and so on, and on. We

have to stop somewhere!

One bit of amusement that neither
we nor a certain exhibitor is likely to
forget. He was demonstrating his new
tape recorder, which we shall call the
XYZ. It was a fine demonstration, up
to the end of the tape, when over the
speaker system came the clear voice of
the announcer recorded on the tape
“You have just heard a demonstration
of the ABC tape recorder . . .” Some-
how, a competitor’s demonstration tape
had gotten on the machine! Such is
the fun of an audio show!

Palm-sized FM

Had a packet of fun recently playing
with the Hastings’ miniaturized FM re-
ceiver. It's a tiny little thing, no bigger
than a pack of cigarettes (212 by 313
by 78 inches), with a little 3-inch an
tenna that sticks out on top. Uses an
earphone plug (or two, if you want to
hear with both ears). Works fine in
metropolitan areas; it's made by Hast-
ings Products, Inc, 171 Newbury St.,
Boston 16, Mass.

HIGH FIDELITY MAGAZINE
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Supraphon Records

Although not yet available through
dealers in the U.S, Supraphon Records
might be purchased direct from the
Czech company by writing to ARTIA,
30 Ve Smeckach, Praha 11, Czechoslo-
vakia. Cost of 12-inch LP records is
$2.00 plus $1.00 for parcel post and
insurance. Bank money order in US.
dollars accepted.

W hat Next?

There’'s a company out in California
which installs "Hy-Fy Muffler Systems”
for your car though we can think
of some loudspeakers which might
well be so equipped.

Record Storage Cabinets

Nor long ago, record storage racks and
cabinets were almost non-existent.
Now there are several. The latest was
one seen at the New York Audio Fair,
which is essentially a file cabinet ar-
rangement built in a table; holds up to
75 records in a pull-out drawer. The
designer (Frank Ganci, ¢/o New York
Lumber & Panel Corp., 629 West 51st
St, New York City) plans to make it
available in finished form, with legs,
for about $69.95, or at a substantial
saving in unfinished and even kit form.
He stopped in at the HiGH FIDELITY
exhibit to ask our opinion of the pro-
ject; we were enthusiastic, particularly
because he employs a neat arrangement
for filing the records in tabbed pockets.

A Bird Story

This is no fish story, mind you, but a
bird story sent to us by Audiogersh
Corp., who received it from Mrs. H. S.
Broadstone, Jr., of Dallas, to whom the
following series of events, slightly
modified, actually happened. (We pass
it along to you in the event you need
a replacement part for your hi-fi sys-
tem.)

Sparrow hops on roof, takes a peak
down chimney, falls in, lands on
kitchen stove.

Cat jumps on stove for bird, Mrs. B.
dives for cat, puts cat out.

Mrs. B. dives for bird; bird, faster than
cat, heads for dining room curtains.
Bird frightens baby; Mrs. B. puts baby
to bed.

Bird now not in curtains.

Continued on next page
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AM TUNER

MODEL AM-80
SHORTLY after the appearance of the famous FISHER FM-80

Tuner, we received many requests for an AM counterpart of
the same blue-ribbon breed. The AM-80 was engineered in response
to those requests and we are proud of it — as its owners will be. In
areas beyond the service of FM stations, users of the AM-80 will
discover with delight that it has the pulling power of a professional
communications receiver, bringing enjoyable reception of ordinarily
elusive, distant stations. The AM-80 offers broad-tuning for high
fidelity AM reception, as well as medium and sharp tuning for
suppression of interference where it exists; and it is a perfect com-
panion for the FM-80. The specifications below speak for themselves.

Outstanding Features of THE FISHER AM-80

® Features a relative-sensitivity tuning meter for micro-accurate station selec.
tion @ Sensitivity: better than one microvolt! m Three-gang variable condenser.
® One tuned RF and two IF stages. m Three-position, adjustable band-width,
o Frequency response (broad position) @ —3 db at 8 Ke. Audio section:
uniform response, 20 to 20,000 cycles, m Built-in 10 Kc whistle filter. @ Dual
antenna inputs. Loop antenna supplied. @ Three high-impedance inputs.
® Cathode-follower output permits leads up to 200 {eet. @ Completelv shielded
and shock-mounted construction. including bottom plate. @ Flywhee! tuning.
® Slide-rule tuning dial with logging scale. m Beautiful, brushed-brass control
panel. @ Four controls: Power/Sensitivity. Function. Tuning. Output Level
Control. @ Tube Cnmplement: Total of Eight. 3—6BJ6, 1—6BE6, 1—6ALS,
2—o6C4, 1—6X4. Size: 12%,” wide, 4" high, 8%” deep. including knobs,

Price Only $139.50

Mahogany or Blonde Cabinet: $'|4.95
Price Slightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP. - 21-25 44th DRIVE - L. 1. CITY 1, N. Y.
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Vitality

Coler
Realism

""-Eﬂﬂy 3
\ -uncel* i Studio h"[.i.E.I'DphDﬂ.ﬁS

-

Choose

14
If you are attempting to maintain standards as high as those of the finest
motion picture, TV, radio and professional recording studios . . . if you
desire recorded music that is alive with clarity and richness . . . if you are

unwilling to settle for less than the very best . . . you need a SHURE
Concert-Line Studio Microphone for your recordings.

# Model “333” Concert-Line

A slender, uni-directional microphone of amazing ruggedness
and striking design. It reduces random noise pickup.by 739,
almost completely eliminating the distracting background noises so
Jfrequently encountered in making recordings outside a controlled
studio. The 333" provides a readily accessible multi-impe-
dance switch that permits its use with all types of amplifiers
and varying lengths of cable. Other features include a Voice-
Music Switch, anti-“PA™ filter screen, and a vibration-
isolation unit mounted in live rubber. The “333" provides
high-output and a smooth frequency response, with a pro-
duction uniformity guaranteed to 2% db, 30 to 15,000 cps.

'Ini-.rhl\‘

Model ““525" Concert-Line

An exceptionally fine probe microphone of broadcast quality.
The “525” is an omni-directional microphone with a fre-
quency response of 40 to 15,000 cps, production uniformity
guaranteed to + 2% db. Other features include multi-im-
pedance switch . . . high output . . . and “Duracoustic”
diaphragm, specially designed to withstand moisture, heat,
cold, and physical shock. The 525" is furnished with a
swivel adaptor and a neck lavalier cord and belt clip assembly.

Model “300” Concert-Line

A bi-directional gradient microphone that reduces reverber-
ation and the pickup of random noise energy by 66%/! The
300" can be placed at a 73%, greater distance from the per-
former than is possible with omni-directional microphones,
providing greater frecdom and allowing group recording. This
high fidelity microphone also features a readily accessible
Voice-Music Switch, multi-impedance switch, anti-*“Pf”
filter screen, vibration-isolation unit mounted in live rubber
...frequency response with a production uniformity guaran-
teed to X215 db, 40 to 15,000 cps.

NOTE: Models *333" and 525" multi-impedance switch is for 50.150-250 ohms impedance.
Model 300" multi-impedance switch is for 50-250 ohms and high impedance.

SHURE BROTHERS, INC.

.225 WEST HURON STREET « CHICAGO 10, ILLINOIS
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Continued from preceding page

More flutter than usual in hi-fi system,
although nort playing.
Play merry-go-round with bird in hi-fi
cabinet. Bird jumps from changer
through hole to amplifier. Big skir-
mish; bird gets away.
Opens kitchen door for bird to go out;
cat rushes in, looking for bird. Bird
excited, hopping, thumping, and chirp-
ing. Heads for toy duck lying on floor.
Picks up duck; bird not on floor, but
clinging inside duck. Carries duck and
bird out. Bird flies away.
Next day, baby sick. Wants to hear
music. Record-player won't work.
Husband comes home, finds no dinner,
baby sick, $14.00 medicine bill, record-
player not working. Very irate. Finds
Audiogersh Magic Wand spindle bent.
Blames Mrs. B.; Mrs. B. blames bird.
Messrs. Audiogersh blame no one,
like a good story, send free Magic
Wand.

Back Copies

Bert S. Annenberg, 1660 Crotona Park
East, New York Go, N. Y. has copies
1 through 30; will sell to highest
bidder.

Everett Meyer, 6417 Harvard Ave-
nue, Chicago 21, Ill. will sell copies 1
through 14 to highest bidder.

John B. Stephens, 4250 Larkspur
Lane, Cleveland 28, Ohio will sell first
20 issues for $10.00 plus postage.

Dr. George C. Tyler, Suite 311, Wil-
shire Medical Bldg, 1930 Wilshire
Blvd., Los Angeles 37, Calif., will sell
copies 1 through 30 for $20.00.

W. R. Porter, 8705 Birchdale,
Cleveland 6, Ohio will sell complete
file to highest bidder.

Manuel Favorito, 467 42nd St,
Brooklyn 32, N. Y., will sell 1 through
24 to the highest bidder.

Walter R. Winslow, Upper Linck-
laen St, Cazenovia, N. Y. will
sell complete set 1 through 32 so he
can buy new outpur transformer,
preferably (he says) Peerless S-256-Q.
(Better add $3.50 to your price, Mr.
Winslow; we can see you have gradu-
ated from HiGH FIDELITY and should
be reading AUDIOCRAFT.)

Richard N. Gibbons, 1187 Kennedy
Road, Scarboro, Ontario, Canada has a
complete set which he will loan
to anyone interested, preferably in
Toronto area. Contact him at above
address, or by phone: Toronto PL
5-6241.

HicH FIDELITY MAGAZINE
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...Introduces famed conductor
Eugene Ormandy to the
first-line names of the

world of sound reproduction
..a combination selected

N for him through the
push-button magic of
Asco’s Audiomat

ELECTRO-SONIC

For the custom

installation, engineered by ihe

Hi.Fi experts who know

LS 2
:!‘ Please send me an illustrated brochure on
— ASCO Custom Installutions to Fit Every
ASCO soundc < plals
_— 2 oTb. Name

115 West 45 Street = Addvess
3RD New York City City .

JUdson 2-1750

ecmcceceeo._Zone____State._______
e =
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how and care enough o do the job righi. Q SCO
regardless of budget ... who else hut

12B (Turntable)

(Hysteresis Motor)
An engineering achievement! Fea-
tures floating outside idler, lord
shock mounted motor, multiple
isolation for lowest rumble
(-60DB). No hum, no performance
deterioration over years of opera-
tion through unique simplicity of
drive system. With precision
turned, non-metallic table $108.00.
D&R 12A also with dynamically
balanced 4-pole motor $87.00.

ELECTRO-SONIC
C-1 (Concert Series)

Performance twin to the ESL Pro-
fessional Cartridge. quality stand-
ard of the industry. This version
incorporates the same D’Arsonval
meter movement for highest com-
pliance, lowest distortion and wid.
est range; suilable for mounting
in any fine tone arm. $35.95. ESL
201 F Transformer $15.00.

marantz

Audio Consolette
Recognized as the finest control
preamplifier-equalizer available
this unit improves any existing
system. The finest parts, the most
carcful workmanship, the niost
convenient and flexible design im-.
part a discernable addition to the
clarity of sound controlled by
Marantz. $155.00 in cabinet. Chas-
sis for pancl mounting $142.50.

and The Marantz
Power Amplifier
(40 watts Ultra-Linear-
Switchtable 10 20 watts
Triode)
Finally, a fitting companion to the
dudio Consolette. Two years of
experiment and design lhave cul-
minated in an amplifier that has
everything: Special transformers.
metered instrumentation, new
6CAT output tubes. optional vari-
able damping, lifetime construe
tion, and a quality of sound which
cannot be described by mere speci-
fications. It must be heard! $189.

HEGEMAN

Professional

(Dual-Stacked)
Chosen by experts at leading rec-
ord companies, universities, Radio
& TV Agencies us the Perfect
Monitor. This significant advance
toward pure “‘naturalness” of
sound, reveals unsuspected rich-
ness- of detail from any sound
sources, without artificial colora-
tion. Ten speakers, total of twenty-
four feet of horn path, absolutely
no frequency doubling down to a
flat 30 cycles. Custom crafted for
any decor; an Asco Exclusive,
from $400.00. Hegeman Profes.
sional—single unit: (5 speakers),
from §192.00.
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THE R. T. BOZAK SALES CO.

WHY
SYSTEMATIC
GROWTH?

Because it is the only avenue 10 frue high
fidelity. As your music system grows, you
must have as vour goal more than just per-
fection of frequency response. No matter
how faithfully you re-create the audio spec-
trum. origin of the sound in a point-source
will dissipate the subtleties that preserve
realism and the listening easc of “live”
music the two essential ingredients of
true high fidelity.

Only the Bozakh B-310 adds. 1o precision
of frequency response, a broad source of
sound and wide-angle dispersion. The size.
range and placement of drivers on its 3 x 4
foot panel eliminate every suspicion of
“port-hole” origin. The cluster of four
B-199A’s provides a robust. enveloping bass
foundation: the B-209 above them is posi-
tioned to retain the spaciousness of sym-
phonic sound without loss of the directional
quality essential 10 solos: and above them
all the B-200XA adds 180° coverage for a
velvel-smooth treble that is completely free
of harsh or eeric intonations. The realism of
the B-310 has won a reputation as the
supreme accomplishment to date in the re-
production of sound.

If you cannot start with a B-310, you can
grow into it easily and systematically with
the “building-block™ Bozaks. Begin with u
B-207A. Then, as space and budget permit,
progress to the unrivalled realism of the
B-310 — enjoying at cvery step of the way,
dollar for dollar.

THE VERY BEST IN SOUND

MAIL ADDRESS: P.O. BOX 966 » DARIEN, CONN.

Export Office: Electronics Manufacturers’ Expert Co., Micksville, N.Y.

www americanradiohistorv com

SIR:
We were horrified at the breach of
confidence represented by Mr. John §
Wilson's review, in the September
1955 HicH FIDELITY, page 74, of an
alleged Vanguard “All-Star Jazz Show-
case” record, with Buck Clayton on
sarrusophone, Benny Powell on dulci-
mer, Charlie Fowlkes on glass har-
monica, and so on. As we told Mr
Wilson in strictest secrecy, this was a
record especially made for the new
market we have opened up on the
planet Venus. We made this contact
last April, through a flying saucer that
landed at midnight on one of our
cross-over curves. We were hoping to
keep this information top secret, duc
to the rather delicate international situ
ation, let alone the competitive situa-
tion in the record market. As for the
“ruthless cut-off at 18,000 cycles
which Mr. Wilson mentions, he will
be chagrined to know that we have
perfected a new sound, including over-
tones especially adapted for the hear-
ing organs of the Venus population,
which is made up of alligators, and
this sound is impossible for ordinary
mortals, even Mr. Wilson, to hear.
Hilder Wobson is the assumed name
of the Venus contact agent, who has
assured us that only jazz, and in the
forefront, that of the Vanguard Jazz
Showcase, is music advanced enough to
suit the tastes of his people. We can
only hope that Mr. Wilson’s ill-advised
search for public notoriety, shown 1n
his description of the record, thus
breaking this confidential story, will
not have too serious international, let
alone interplanetary, repercussions.

M. Solomon

Vanguard Recording Society. Inc

Sir

You goofed! Add this letter of protest

for your ridiculous assertion that

“Blunderbird” is a hi-fi car; Indeed!
My two litre Triumph will leave any

T-Bird sitting in a ditch on any hill

you can name; besides' which T have a

Continued on page 3
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330 AM-FM (Binaural) Tuner, $169.95*

Sensational
New Advance
in

AM-FM Tuners

by

hh-§cott

ONLY really wide-range AM, plus super-selective FM

a Now you can receive the full 10 ke frequency range
broadcast by the hetter AM stations. Entirely new IF and
detector circuits make this possible for the first time.

m New AM detector insures distortionless reception cven
if stations modulate 10 100% . Conventional deteetors give
distorted AM above moderate modulation percentages.

8 Three-position 1F-bandwidth switech for pertect AM
reception under any signal conditions.

All-In-0One
AM-FM with
Equalizer

[y L]
Preamplifier
by

b §cott

®m New wide-band FM design gives super-selectivity 1o
let you scparatc stations so close together you would
ordinarily pass right over them

8 Wide-band design insures drift-frec reception.

TECHNICAL SPECIFICATIONS

FM Section: 3 mv. sensitivity for 20 db quieting 2-megacycle wideband
detector — 80 db rejection of spurious cross-modulation response by strong
local signals automatic gain control — equipped for multiplex. AM Section:
1 mv. sensitivity 10 kc whistle filter extended frequency response to 10
ke ferriloopstick antenna — output jacks for binaural — beautiful accessory
case $9.95° *Slightly higher west of Rockles.

o

331 AM-FM (Binaural) Tuner $189.95*

The perfect answer where space is at a premium

® Includes complete equahizer-preamplifier with  Bass.
Treble and Loudness controls, plus four-position record
compensator

8 Same sensational AM. FM, and binaural performance
as in 330 tuner described above.

® Special provisions for playback of pre-recorded tape
through your music system.

m New two-speed planetary-drive tuning; high speed for
instant station choice, siow speed for precise tuning to
weak stations.

385 PUTNAM AVE. ¢« CAMBRIDGE 39, MASS,

DECEMBER 1955

m New chassis design of the 331 and 330 makes custom
installation very simple. Beautitul accessory case available
for using tuner on table top or shelf.

TECHNICAL SPECIFICATIONS

FM and AM sections same as 330, above selector switch for two high level
inputs, four equalization curves (RIAA-NARTB-Ortho., Orig. AES, Orig. Col, EUR
78), NARTB tape playback, FM, AM wide range, AM normal, AM distance bass
and treble controls two magnetic pickup inputs recommended for use
with any H. H. Scott power amplifier beautiful accessory case $9.95

*Slightly higher west of Rockies.

PROFESSIONAL BACKGROUND

H. H. Scott, Inc., is one of the leading builders
of professianal sound measuring and analyzing
instrumentatian. This precision lakoratory equip-
ment is used throughout the world in universities,

government laboratories and industrial plants.
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CORNER HORN
LOUDSPEAKER SYSTEM

Kéipseonn,

. . . the finest creation of Paul W. Klipsch,
fabricated in(livi(lually under

his personal supervision.

Write for the name of your
Klipschorn distributor and our
latest literature on the Klipschorn
and Shorthorn speaker systems.

KLIPSCH AND ASSOCIATES
HOPE, ARKANSAS

TELEPHONES PRospect 7-3305
PRospoct 7.4538
PRospoct 7-5578
PRospect 7.5514

LETTERS
Continued from page 28

muffler which gives out the nicest 800
cycle roar (up 8o db at 2,800 rpm)
you ever heard.
So there!
Robert Fink
Reseda, Calif.

The NWI item categorizing Henry
II's product as a hi-fi car was writ-
ten by our publisher, who is as hot
as a stove-lid on IM distortion, but
sadly disoriented with regard to
sports cars. — Ed.

Rubbish! I can tell a Thunderbird
from a Corvette any day! And as
for Mr. Fink, he should get in
touch with the Hy-Fy Mufiler outfit
mentioned in this month’s NWI. —
Pub.

SIR:

A scrawled letter came the other day
saying the sender had heard one of my
larger “soap boxes” and could never be
satisfied with anything else, but is all
crippled up, a veteran of World War
1, a victim of his third coronary throm-

bosis, and living on a pension. He
wondered about deep discounts, obso-
lete models — between the lines, give-
aways.

A couple of years ago one of my
customers departed this sphere; his
estate was liquidated and the “phono-
graph” with its fine amplifier, turntable
and speaker was like a custom-built
rifle; it sold for about 10 or 15 cents
on the dollar.

Would some owners be inclined to
make a provision in their wills to dis-
pose of such custom equipment by
gift, for the benefit of indigent people
and eleemosynary institutions?

Seems to me this would be a desir-
able thing.

Without taking on the role of
lawyer it would seem the will could
contain a clause about the speaker and
a second document filed with some
manufacturer or retailer designating
him the custodian.

I would like to be instrumental in
improving the happiness of some of
those people whose appetite is for the
champagne of music reproduction, and
pocketbook is for beer —or home-
brew. But as a manufacturer, I can't
give my product away and still stay in
business-

Continued on page 32
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Lh-§cott
The Greatest

Amplifier Buy
You Have
Ever Seen

;
99-B Transcription Amplifier $99.95*

Imagine! 22 watts — complete controls — only $99.95

B The famous 997, a complete amplifier, now with twice

m Complete equalizer-preamplifier with five-position rec-
ord compensator. Equalizes virtually all records.

B New adjustable rumble filter and record scratch filter
reduce record noise and rumble.

¥ Two magnetic inputs. switched on panel, allow use of
both changer and turntable.

e A b i e
210-D Dynaurz| Laboratory Amplifier, $169.95*

m Special provisions for playback of pre-recorded tape
through your 99-B.

a Continuously variable LOUDNESS compensation. with
volume-loudness switch, gives perfect tonal balance at all
listening levels.

TECHNICAL SPECIFICATIONS
Input selector switch for two magnetic pickups, crystal or constant amplitude
pickup, three high-level inputs, and NARTB tape playback — frequency response
flat from 20 cps to 30 kc — hum better than 80 db below maximum output
harmonic distortion less than 0.8% first-order difference-tone intermodula-
tion less than 0.3% — class A c1rcu|ts throughout — easy panel mounting —
beautiful accessory case $9.95* *Slightly hlgher west of Rockies.

by

kS cott

Most Complete

Amplifier Made
Full 30 Watis

Includes famous DNS — makes worn records sound new again

® Complete professional equalizer-preamplifier with mag-
nificent new 30-watt power amplifier.
8 Amazing, patented DNS (dynamic noise suppressor)

eliminates record noise and rumble, but without losing
audible music as fixed filters do.

m Scven-position record compensator exactly equalizes
practically any rccord made.

a Unique features for tape-recording, with three special
inputs for recording and monitoring.

Write for FREE BOOKLET
giving complete details
on entire H. H. Scott line.

DECEMBER 1955

m Special provision for playback of pre-recorded tape
through your 210-D.

a Continuously variable specaker damping control.

TECHNICAL SPECIFICATIONS

Input selector for 3 high-level inputs, 2 low-lével phono {magnetic), and one
high-level phono (constant amplitude) — NARTB tape playback curve fre-
quency response flat from 19 cps to 35,000 cps — adjustable record-distortion
filter — harmonic distortion less than 0.5% — first-order dlfference-tone inter-
modulation less than 0.25% — beautlful accessory case $9.95°

*Slightly higher west of Rockies.

385 PUTHNAM AVE. » CAMBRIDGE 3%, MASS

www americanradiohistorvy com
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DAYSTRO

NOW...ADD TAPE
to your hi-fi system!

=
hi=—i

o e

M

is engineered to give highest
quality sound at lowest cost

Now you can enhance the enjoyable hours with your “Hi-Fi” system
by completing it with the greatest form of musical reproduction—true
high fidelity tape. And you can do it at a surprisingly low cost.

The Daystrom CRESTWOOD 404 Tape Recorder alone, in its

price class, provides full “Hi-Fi” response (30 to 15,000 cycles at 715
inch tape speed), smoothest tape movement, freedom from vibration,
the absolute minimum of wow and flutter (less than 0.3% at 7% inch
tape speed) and two speeds (7% and 334) for maximum versatility.

Original sound quality is preserved by use of the finest components,
and playback characteristics are not limited by a built-in amplifier.

As a result, the full range of your “Hi-Fi”’ System is utilized.

Listen to the Daystrom CRESTWOOD 404 at your dealer’s today.
Compare and let your ears tell you the difference!

Avdiophile Net Prices
Model 404 with standard case
Model 404 less case $214.50
Model 402 (companion power amplifier and
extended range speaker) $100.00
(Prices slightly higher in Denver and west)

|
|
|
|
DAYSTROM |
E
|
|

DAYSTROM ELECTRIC CORP.
POUGHKEEPSIE. N. Y.

32

-
$229.50

DAYSTROM ELECTRIC CORP.

Dept. 120

753 Main Street, Poughkeepsie, N. Y.
Please send me complete information
on Daystrom CRESTWOOD Model 404.
O Would use in “Hi-Fi” System
[0 For use with 402 Amplifier and Speaker
[J Name of nearest CRESTWOOD dealer

Name_

Streer__ S

www americanradiohistorv com

LETTERS
Comtinued from page 30

Would you care to comment, and
ask your readers to comment on this
subject?

Name and address of the well-
known manufacturer who wrote
this letter have been withheld at his
request. — Ed.

SIR:

I note with interest your October NW I
item on my hi-fi dual speaker system
in the Thunderbird. I must confess to
a sin of omission, not in slighting so
important a hi-fi feature as FM, but in
tardy and inadequate public relations;
there is FM in the car and 1 wouldn't
be without it, believe me! Documen-
tary evidence in the form of a photo-
graph is enclosed. The FM set is lo-
cated directly under the AM receiver,
nicely clearing the transmission tunnel;

loaded tweeter, while the 6 x ¢
“woofer” is in the top of the instru-
ment panel.

Incidentally there is more hi-fi in the
Thunderbird now. A DU-202 Duette
Portable, plugging into an extension
speaker socket under the dash, makes
out-of-car listening a pleasure. It's a
great feature for picnics and grass
courting.

The word has spread around. To re-
lieve my vocal cords, 1 have privately
printed a little folder that tells all
abour the T-Bird as a car and describes
its hi-fi equipment. I'll gladly send a
copy with my compliments to any
reader of HIGH FIDELITY Magazine.

Ralph P. Glover

Jensen Manufacturing Co.
G6o1 S. Laramie Avenue
Chicago 38, 1ll.

CF’s face was duly red a while ago.
He visited Mr. Glover on Sept. 27,
said, among other things, “Ha! I've
got you with your FM down!” —
and pointed to the item in the Oc-

Continued on page 36
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W THE AUDIO SOUND BARRIER

LT

' . L
2 < U epiion o ngh ae
5ound is a three dimensional audio vibration occurring alon.g:' ;

> Through the MIRACLE OF MULTI-FLARE, you can hear. . . for the first fime . ..
_sounds reproduced as they originally occurred, in their proper time sequence.

j.

%HIGH FIDELITY CONSOLE SPEAKER

and you will know the true meaning of High Fidelity

Only Stan White offers

Multi-Flare Horns o Distributed Throat for Bass

Curled Horns (within 1%, of Stan White formula)

@ Consoles designed to match the compliance of
your room

e Lo/Q Tweeter Horn for unpeaked highs

® Non-resonant Phasing Chambers (for cleaner
mid-range performance)

® 20/1 Air Load on Bass Driver (for transients)

® Distinctive Functional Styling . . . beautifully finished
with three coats of hand rubbed lacquer

® Stan White Sound . . . famous for dimensional clarity

.
A Multi-Flare Console Speaker for every requirement
The Le Sabre—Mode! 2415. Horn equivalent length—8

feet. Net Price 69.50

The Opus |I—Mode!l 3020. Horn equivalent length—12

feet. Net Price 99.50

The Esquire—Model 3424. Horn equivalent length—15

feet. Net Price. . 199.50

The Hi-Fi—Mode! 4330. Horn equivalent length—15 feet.

Net Price 339.50

The Millennium—Series 4-D. 60 watt system. Horn e quiv- The Esquire...... 199.50
alent length—17 feet. 36x24x16 inch
Net Price. . ... .1000.00 B DS
The 4-D—Supreme &-way system. (Ask for brochure).

Net Price 1500.00 .

Ask your Stan White Distributor for a comparative demonstration.

For complete information on Multi-Flare Console .
Speakers and where to buy, write . . . H'gh Fid.

// / T - ' ——
p ¢ ///.
k /
Virn, TSI we
Dept. F-12, 725 South LaSalle Street, Chicago 5, lllinois
A Division of Eddie Bracken Enterprises
DECEMBER 1955 33
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Now! Take vour -

Famous acetate-backed “Extra
Play” Tape 130—new economy price
saves you 28%

Here’s your chance to buy the magnetic
tape everyone’s talking about —at a special
new economy price! It's popular “SCOTCH”
Brand “Extra Play” Magnetic Tape 190,
first long play tape on the market and
still the best seller. With 509, more recording

time on every reel . . . higher fidelity . . .
strength tospare . . . high potency oxide . ..
“SCOTCH” “Extra Play” Magnetic Tape
190 has been making recording history.
Buy now and save 289, on every reel!

Both thes SCOTCH Magnetic Tapes

BRAND

EASIER THREADING with new ““Loop-Lok” reel! Saves time...
saves tape! It’s “SCOTCH” Brand’s exclusive ‘‘L.oop-Lok”
reel. Just loop tape around the new-design center pin for
instant threading. Tape locks tight without necessity of
troublesome wrap-around, yet releases fast at end of reel.

The term “SCOTCH" and the plaid design are registered trademarks for Magnetic Tape made in U.S.A. by MINNESOTA MINING AND ¥
Mre. Co., St. Paul 6, Minn. Export Sales Office: 99 Park Avenue, New York 16, N.Y. ©1955 3M Co. e ;7
Ly ereQ {
34 HiGcH FIDELITY MAGAZINE
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-~ choice of backings

New polyester-hacked (Made [ ).
from DuPont’s “Mylar™)“Extra Play" ﬁ{

Tape 150 for extra strength e

Years ago “SCOTCH” Brand pioneered | # P V“
tough polyester-backed magnetic tape

for experimental government orders. Now
you can enjoy the same benefits of
“SCOTCH"” Brand research and develop-
ment with new “Extra Play” Magnetic
Tape 150. “SCOTCH" Brand’s extra-
strength polyester backing assures
you long-lasting recordings . . . perfect
tape performance in all weather, all itanp
climates—(It’s*“Weather-Balanced”!)

CRISP, BRILLIANT SOUND thanks to newest oxide coating!
e e e . —— —— By laying fine-grain oxide particles in a neat, orderly pat-
=-"==-—__=-—-?'- tern (as shown here), “SCOTCH"” Brand is able to pack
in thousands more particles than standard long play tapes
—to produce a super-sensitive magnetic recording surface.

**Mylar” is a registered Du Pont trade-mark.

 SCOTCH 5ra 71y Magnelic Tapes

BRAND

DECEMBER 1955 35
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Fits perfectly

into your Varying'
music picture. ..

because

™,
A

its manual!

- g

IRACORD
XA-100

with PUSHBUTTON CONTROL
and the MAGIC WAND SPINDLE

2 Instruments in One:

1. Pushbutton Automatic Record Changer
2. Pushbution Manual Record Player

. . . for your complete enjoyment of All records!

No wonder the Miracord XA.100 is called “The Perfect 3-Speed Record
Changer” by engineers and high fidelity enthusiasts! The revolutionary Magic':'
Wand Spindle changes records quietly, allows you to intermix 10" and 12
records at will. No pusher arms or stabilizer plates here—records are released
quietly, without fuss or damage, and the Pausamatic allows you to select pause
time between records ... up to five and one-half minutes. Or if you wish, you
can repeat the entire record or any portion, at any time. A special Filter con-
tro] eliminates surface noise from old records.

Now insert the Single-play Spindle—your Miracord XA-100 becomes a_manual
player. Reverse the spindle and the record will repeat indefinitely. No other
changer brings you the wondrous Miracord versatility!

Other Features: No wow, no rumble * Ball bearing suspended turntable and
tone arm * 4-Pole motor * White rubber matted turntable * Comes complete
with leads and plug.

MIRAPHON XM.110 3-Speed Manual Player alse available
See and hear the Miracerd at your dealer Now ! Or send for literature Dept. HF-12

AUDIOGERSH CORPORATION
23 PARK PLACE, NEW YORK 7, N. Y,
EXCLUSIVE DISTRIBUTORS IN THE U.S FOR ELAC RECORD PLAYERS

www americanradiohistorv com

LETTERS
Continued from page 32

tober HiGH FIDELITY. When CF
rose to leave, Mr. Glover, gracious
as always, escorted him to the door
— in fact, right out to the Jensen
parking lot where CF had left his
car. “Like to see my Thunderbird?”
“"You bet.” CF should have been
suspicious; they were standing
right next to the T-Bird. Mr.
Glover opened the door, and there,
of course, was not only AM but FM
as well. Just one of the hazards of
the publishing business! — Ed.

SIR:

I found Roland Gelatt’s column "Mus-
ic Makers,” in the October 1955 issue
very interesting. 1 belong to all four
of the record clubs he mentioned and
joined for just the reasons he described.

1 was surprised to learn the extent
to which the record clubs predominate
in the purchase of records. 1 would
never have reached that conclusion
from studying the reviews in your
magazine, for these reviews are de-
voted, almost entirely (I read the ex-
ceptions with great interest) to those
records which are not handled by the
record clubs. 1 am still a novice in this
field and have regretfully concluded
that your reviews are written, primari-
ly, for the “expert” listener.

Your magazine could be even more
helpful to novices like myself (and if
Mr. Gelatr is correct, our name i#s
Legion) if you regularly reviewed the
record club releases and, even better,
compared them with the record (cor-
responding) released by the recording
companies for sale through their regu-
lar dealer outlets. That should help us
to gain the confidence needed to start
selecting records ourselves. Think
what our collective “coming of age”
(acoustically, that is) would do for
the various recording companies who
advertize in HIGH FIDELITY.

E. E. Rosaire
Dallas, Tex.

SIR:
Your recent cover— quote “Septem-
ber — The Magazine for Music Lis-
teners — Go cents.”
At the bottom of page 3, same issue
— quote “Single copies 50 cents each.”
Shall Art and Business ever go hand
in hand?

Continued on page 38
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“BUILD-IT-YOURSELF” AND ENJOY .. ...

@ Heathkit FM TUNER KIT

Features brand new circuit and physical design. Matches
WA-P2 Preamplifier. Modern tube line-up provides bet
ter than 10 uv. sensitivity for 20 db of quieting. Built-in
power supply.

i I lnoorgorateq auto|mauc gam con!rol—hlghly stabilized
oscillator—i inated tuning d IF ai

ratio transformers and front end tumng unit. Uses MODEL FM-3
6BQ7A Cascode RF stage, 6U8 oscillator—mixer, two $ 50
6CH16 IF amplifiers, 6AL5 ratio detector, 6C4 audio 24
amplifier, ang 6X4 rectifier. Shpg. Wt. 7 Lbs.

@) Heathkit 25-Watt HIGH FIDELITY AMPLIFIER KIT

Features a new-design Peerless output transformer and KT66 output tubes. Frequency
response within +1 db from 5 cps to 160 Kc at 1 watt. Harmonic distortion only 1% at
25 watts, 20-20,000 cps. IM distortion only 12, at 20 watts. 4, 8, or 16 ohms output.
Hum and noise, 99 db below rated output. Uses 2-12AU7’s, 2-KT66's and 5R4GY.
Attractive physical appearance harmonizes with WA-P2 Preamplifier. Kit combinations:

W-5M AMPLIFIER KIT: W-5 COMBINATION AMPLIFIER
Consists ol’lmanl:l amplifier Ia‘aml Klg ‘((Tons;sls of wk-sMMod i

power supply, all on one chas- ifier kit plus Heathkit el

sis, Shpg. Wt. 31 Lbs. Express 55975 kN A-P2 Preamplifier k:l Shpg. 57950
only. wt. 38 Lbs, Express only.

€ Heathkit HIGH FIDELITY PREAMPLIFIER KIT

Designed specnﬁcally l'or use wnth lhe Wlllmmson Type Amplifiers, the WA-P2 features
5 separate switch input each with its own input control—full record
equalization with turnover and rolloff controls—separate bass and

treble tone controls—and many other desirable features. Frequency MODEL WA-P2

response is within 1 db from 25 to 30,000 cps. Beautiful satin-gold $ 75
finish. Power requirements from the Healhklt Williamson Tﬂ)e 1
Amplifier. Shpg. Wt. 7

@ Heathkit Williamson Type HIGH FIDELITY AMPLIFIER KIT

This amplifier employs the famous Acrosound TO-300 ‘‘Ultra Linear’’ output trans-

former, and has a frequency response within +1 db from 6 cps to 150 K¢ at 1 watt.

Harmomc distortion only 1% at 21 watts. IM distortion at 20 watts only 1.3%. Power

ou ut 20 watts. 4, 8, or 16 ohms output. Hum and noise, 88 db below 20 watts. Uses
7s. 2-5881's and 5V4G. Kit combinations:

\V 3M AMPLIFIER KIT: Consists of W-3 COMBINATION AMPLIFIER

main_amplifier and power sup- KIT: Consists of W-3M am-
ply for garate chasslq con- lifier kit plus Heathkit Model
struction. Shpg. Wit. Ibs. $4975 A-P2 Preamplifier lm Shpg. 56950
Express only. Wt. 37 lbs. Express only. .

© Heathkit Williamson Type HIGH FIDELITY AMPLIFIER KIT

This is the lowest price Williamson type ampllﬁer ever offered in kit form. and yet it
retains all the usual Williamson features. Employs Chicago output transformer. Fre-
quency response, within +-1 db from 10 cps to 100 Kc at 1 watt. Harmonlc distortion
onlgr 1.5% at 20 watts. IM distortion at rated output 2.79;. Power output 20 watts.

or 16 ohms output. Hum and noise, 95 db below 20 watts, uses 2-65 7’s, 2-5881’s,
and 5V4G. An exceptional dollar value by any . Kit tions:

W-4AM AMPLIFIER KIT: Consists of W 4/\ COMBlNATlON AMPLIFIER
o R e e Faer Yot phs Heathikit Model

tion. Shpg. Wt. 28 Ibs. Express $3975 &IA P2 Preamplifier klt Shpg. $5950 T £

only. . 35 lbs. Express only. - 3 9

@ Heathkit 20-Watt HIGH FIDELITY AMPLIFIER KIT ; The World's

requen: Finest
response is +1 db from 20-20,000 cps. Features full 20 watt output using push-pull € .
6L6"s and has separate bass and treble tone controls. Preamplifier ans . g § = Electronic
main amplifier on same chassis. Four switch-selected inputs, and MODEL A-9B i (A E uipment
separate bass and treble tone controls provided. Employs miniature $ 50 5 N q i

tube types for low hum and noise. Excellent for home or PA 35 in Kit Form
applications. Shpg. Wt. 23 Lbs.

Now Seathbits are mq'tvw HEATH COMPANY

Heathkit construction manuals are full of big. clear pictorial diagrams that show the .

glacergenl olhcatl‘h lead ahnd part in the circuit. lI’l zlzlddllwg, the Is!ep-;z -’sllep rocedure A Subsidiary of Daystrom Inc.

escribes each phase o} the construction very carefully. and supplies all the information

you need to assemble the kit properly. Includes information on resistor color-codes. BENTON HARBOR 8,

tips on soldering. and information on’ the tools rou need, Even o beginner can build

high quality Heathhkits and enjoy their wonderful performance. MICHIGAN . ¢« ¢« ¢« ¢« « = &

This model rep ts the least pois ive route to high fidelity performance. F
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THE ONLY STUDIO-QUALITY
RECORDER UNDER $300!

If you want to make studio-qual-
ity tapes and have less than $300 to
spend for equipment, there is only
one tape recorder you can buy—the
DeJUR Dual Professional!

The DeJUR Dual Professional, op-
erating at an economical speed of
7% ips (up to 90 minutes of playing
time for less than the cost of a good
LP record!) equals or exceeds the
performance of high-priced profes-
sional recorders, operating at 15 ips!

We invite you to compare the
DeJUR Dual Professional with the
most expensive tape recorder made.
Listen to both in an A-B test. We're
sure you won't be able to tell the
difference!

Here are a few of the specifica-
tions (checked by an independent
engineering firm and confirmed by
the testing laboratories of America’s
leading high fidelity distributors):

FREQUENCY RESPONSE. At 7% ips,
40 cps to 16,000 cps, == 2 db. At 334
ips, 50 cps to 10,000 cps, = 2 db.
SIGNAL TO NOISE RATIO. Noise is
down 55 db. (equalling or exceeding
the figure for recorders priced at
$600 and up!)

WOW AND FLUTTER. Less than 0.1%
at 7% ips, 0.2% at 3% ips (The com-
petitive recorder closest in perform-
ance has0.25% and costs $100 more!)
Such a low figure is made possible
by the use of a heavy-duty, dual-
speed, reversible hysteresis motor
(not a 4-pole motor) which is inde-
pendent of line voltage fluctuations.

EQUALIZATION. Professional
NARTB equalization is employed so
that the new commercial pre-re-
corded tapes can be played back with
perfect “broadcast” fidelity.

INSTANT TRACK SWITCHING. Four
separate heads are used —an erase
head and a record-playback head for
each of the dual tracks. When the
end of the reel is reached on the
first track, simply press a key and
the tape motion is reversed, auto-
matically recording or playing back
the record track. Anyone who has
fussed and fumed while changing
reels in the middle of a symphony
will greet this feature with cheers!

ELECTROMAGNETIC DYNAMIC
BRAKING. No belts, pulleys or

38

clutches to get out of order and de-
teriorate performance! Instantan-
eous stops in record-playback, 14" in
fast wind — without tape stress or
strain!

ILLUMINATED TAPE COUNTER.
Clock-like dial indicates footage so
accurately tape can be indexed to a
single note!

AUTOMATIC STOP. By the use of in-
expensive DeJUR Aluminum foil
leaders, tape motion can be stopped
automatically at the end of a reel.

PUSH-BUTTON KEYBOARD. All func-
tions are controlled by relays actu-
ated by piano-type keys for simple,
easy operation.
INPUTS. 2 high, 1 low inpedance.
These are just a few of the many
specificationswhich make the DeJUR
Dual Professional the only logical
choice of the serious high-fidelity
enthusiast.

DeJUR Dual Professional Tapedeck
ready to plug into your high fidelity
system—only $299.50 audiophile net.
Also available in
handsome, scuff-
proof carrying
case complete
with built-in 6-
watt power am-
plifier, 2 electro-
static speakers,
3 PM speakers
and wide range
cardioid micro-
phone for only
$379.50 audio-
phile net.

AVAILABLE ACCESSORIES. Remote
control foot switch $19.50 DeJUR
wide-range cardioid mike $29.50.

WRITE FOR COMPLETE SPECIFICATIONS
DedUR-AMSCO CORPORATION

Dept. HF-2, Long Island City 1, N, Y.

-

MOTHING COMPARES WITH &

DedUR D

Wt Plofossional

TAPE RECORDER
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LETTERS
Continued from page 36

The cover is swell! and so is HIGH
FipELITY! Let’s have fidelity twixt
Art & Business.

Matt L. Jorgensen
Atlanta, Ga.

SIR:

... Your section {"Music Makers”] in
the September issue on the forthcom-
ing recordings was unusually valuable
to this reader. If this “classified” infor-
mation can be coaxed out of the com-
panies I hope that it will be presented
at regular intervals.

In this connection, I wonder whether
the following section might be in-
cluded in HIGH FIDELITY: requests
by readers concerning their desires in
the realm of Artists & Repertory. My
own run something like this (addressed
to the A & R man at Columbia):

Release of Bruno Walter transcrip-
tions at the Metropolitan and New
York Philharmonic of Fidelio and
other operas; the Missa Solemnis
(wasn’t that done with Flagstad?) and
Mozart Concertos with Myra Hess (an
unusual unity of purpose, according to
this concert-goer’s ears). Some of the
transcriptions might not be done to
15,000 cycles, but some of us would
rather hear Walter recorded to 6,000
than some other to 106,000.

Rolland S. Parker
Ogdensburg, N. Y.

SIR:

I would like to bring a little happiness
into the life of Mr. A. L. Steiner, who
justly complained about the gaping
holes in the LP repertory [“Letters,”
October 19551,

Elgar's magnificent work The
Dream of Gerontius has been recently
recorded in England by Sir Malcolm
Sargent and The Liverpool Philhar-
monic with Marjorie Thomas and
Richard Lewis. English Columbia was
the responsible party, and to quote our
Brooklyn Deodger fans: “It’s about
time!” Trans-Atlantic spies report
that the recording is superb, doing full
justice to the score about which Elgar
wrote, “This is the best of me.”

Falla’s Harpsichord Concerto is now
on the market (Capitol P-8309), also
Nielsen’s Violin Concerto (HMV-22).

About the other selections Mr-
Steiner wants recorded, I can only say
— pray, brother, pray.

Martin Riskin
New York, N. Y.

HicH FIDELITY MAGAZINE
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CABINART 'S6 - HI FlI CABINET KITS

MODEL 27K

MODEL 28K
matched equipment
and speaker
cabinets

THE REBEL K-3

Identical acoustically with the
KR-3, first and largest of the
Klipsch-designed Rebel series of
corner folded horns. Using the mir-
ror images of room walls at a cor-
ner, the K-3 extends bass down
nearly to 30 cycles! Two compan-
ion Rebel kits are more economical
but only in price and size.

K-3...%$54.00

Prices slightly higher west and south

WRITE FOR THE NAME OF YOUR NEAREST DEALER AND MAIL ORDER HOUSE.

kits b .
v Pessinar

Hi Fi
walil storage
units

Model K-3
newest Rebel*
corner folded horn kit

...all you need is a screwdriver!

Machined wood pieces key exactly to

each other! Pre-shaped, pre-drilled, pre-engineered and not a

scrap of sawdust left over!

THE “ST"” SERIES

Wall storage units . . . ten basic
Cabinart designs in kitform or
assembled, ready to finish. Each is
tailored to the needs of hi-fi installa-
tions. The Series includes a nine
cubic foot bass reflex cabinet.

Prics from
$21.00 to $36.00

. the pioneers in radio furniture
for high fidelity.

%9 NORTH 17th STREET, BROOKLYN 11, NEW YORK

DECEMBER 1955
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FURNITURE KITS

The new 27K and 28K typify Cab-
inart kit utility and economy. Both
point up the unique design func-
tions necessary to the correct hi-fi
installation.

ent Cabinet
$51.00

Bass Reftlex
$39.00

T |
. Equipment Storage
. Equipment/Specker

Enclosure Kits
. The Rebel Speokers )]
. Wall Storage Cobinets

. Accessories By Cabinort

39
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ALABAMA
MERPACO ELECTRONICS

DIV. OF MERCANTILE PAPER CO.
138.144 Commerce St., Montgomery 2
Phone: 8341

ARIZONA
AUDIO SPECIALISTS
333 E. Camelback Rd., Phoenix
Phone: AMbherst 5-0447
ELECTRICAL COMMUNICATION 0.
202 E. Fillmore, Phoenix
Phone: ALpine 2-8248

CALIFORNIA

AUDIO SHOP
2497 Telegraph Ave., Berkeley 4
Phone: THornwall 5-7224
BERKELEY CUSTOM ELECTRONICS
Roosevelt at Bancroft, Berkeley
Phone: THornwall 3-4180
GENE TAPIE—HIGH FIDELITY MART
120 Broadway, Chico
Phone: Flreside 2-8675
WHITE ENTERPRISES
6039 W. Washington Blvd.,
Culver City Phone: DU. 9-1719
TURNTABLE HI-FI
116 W. Wilshire, Fullerton
Phone: LAmbert 5-0811
AUDIO VIDEO SERVICE
7518 Melrose, Hollywood 46
Phone: WE., 3-7349
HOLLYWOOD ELECTRONICS
7460 Melrose Ave., Hollywood 46
Phone: WEDbster 3-8208
PACIFIC HI FI HOUSE
1320 Cahuenga Blvd., Hollywood 28
Phone: HOllywood 2-6767
NEWARK ELECTRIC COMPANY
4736 W. Century Blvd., Inglewood
Phone: ORegon 8-5344

ORchard 7-1127
DACKNEY ELECTRONICS
343 E. Market St., Long Beach 5
Phone: 206-491

Free booklet

CALIFORNIA (continued)

BUSHNELL ELECTRONICS
12026 Wilshire Blvd., Los Angeles 25
Phone: BRadshaw 2-7537

CRENSHAW HI-FI CENTER
3857-15 Santa Rosalia, Los Angeles 8
Phone: AXminister 4-1110

ELECTRONIC SERVICES
6941-145 LaTijeraBlvd.,Los Angeles 56
Phone: ORchard 4-4774

FIGART'S SOUND UN-LTD.
6320 Commodore Sloat Dr.,
Los Angeles 48 Phone: YO. 6218

HENRY RADIO

11240 W. Olympic Blvd,,

Los Angeles 64 Phone:
BRadshaw 2-9921 GRanite 7-6701

KIERULFF SOUND CORP.

820 W. Olympic Blvd., Los Angeles
Phone: RIchmond 7-0271

MIDWAY ELECTRONIC SUPPLY
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublic 1-2451

COAST ELECTRONIC SUPPLY CO.

*‘STAIRWAY 1O SOUND"’
4166 Broadway, Oakland 11
Phone: OLympic 3-7138

DOW RADIO

1759 E. Colorado St., Pasadena 4
Phone: RYan 1-6683 SY. 3-1196
HIGH-FIDELITY HOUSE

536 S. Fair Oaks Ave., Pasadena 1
Phone: RYan 1-8171

SOUND SHOPPE

1910 16th St., Sacramento 14
Phone: Gllbert 3-6660
HOLLYWOOD HI-Fl SHOP
1839 E St., San Bernardino
Phone: 836-101

MONTCLAIR ELECTRONICS

12005 W. Pico Blvd.,
W. Los Angeles 64 Phone: GR. 7-0731

WHITTIER HI FI
1342 Carnell St., Whittier
Phone:

OXford 6-4682

EYE LEVEL TUNING

b vy distuncy

Sit down, stretch out, relax . . . enjoy
the convenience of chairside, remote
control TV tuning. In Fleetwood sys-
tems, it’s completely electronic remote
—no motors, no ratchet devices. See
your favorite program, change chan-
nels as the mood moves you . .. even
adjust the picture texture to your taste
—all without ever leaving your chair.
This picture texture or definition con-
trol is a new custom feature on the new

CONNECTICUT

DAVID DEAN SMITH
262 Elm St., New Haven
Phone: UNiversity 5-1101

DISTRICT OF COLUMBIA

SHRADER SOUND, INC.
2803 M Street, N. W. Washington 7
Phone: ADams 4-4730

FLORIDA
GRICE RADIO & ELECTRON. SUP., INC.

300 E. Wright St., Pensacola
Phone: HEmlock 3-4616

GEORGIA

BAKER FIDELITY CORP.
1140 Peachtree St., N.E., Atlanta
Phone: EMerson 2156

ILLINOIS
ALLIED HIGH FIDELITY STUDIOS

100 N. Western Ave., Chicago 80
Phone: HAymarket 1-6800

ALLIED HIGH FIDELITY STUDIOS
2025 W, 95th St., Chicago 43
Phone: BEverly 8-1067

ELECTRONIC EXPEDITERS
THE Hi-FI CENTER

2909 W. Devon Ave., Chicago 45
Phone: RO. 4-8640

NEWARK ELECTRIC COMPANY
223 W. Madison St., Chicago 6
Phone: STate 2-2950

VOICE & VISION, INC.
Rush Ave. & Walton Pl., Chicago 11
Phone: WHitehall 3-1166

ALLIED HIGH FIDELITY STUDIOS
602 Davis St., Evanston
Phone: DAuvis 8-8822

www americanradiohistorv com

[ —

IOWA

WOODBURN SOUND SERVICE
218 E. College St., Iowa City
Phone: 8-0151

KANSAS

PHIL WOODBURY SOUND
1103 Com'l, Emporia Phone: 20

KENTUCKY

). M. HISLE AND ASSOCIATES
405-7 S. Upper St., Lexington
Phone: 2-7884

LOVISIANA

CUSTOM ELECTRONICS, INC.
4215 S. Claiborne Ave.,
New Orleans 25 Phone: CAnal 4120

MASSACHUSETTS

CRAMER ELECTRONICS, INC.
811 Boylston St., Boston
Phone: CO. 7-4700

MICHIGAN

AUDIO HOUSE, INC.

19771 Conant at State Fair E.,
Detroit 34 Phone: TWinbrook 3-3358
K. L. A. LABORATORIES, INC.
7422 Woodward Ave., Detroit 2
Phone: TRinity 4-1100

R. L. KARNS ELECTRONICS
910 E. Fulton St., Grand Rapids 3
Phone: GL. 8-5869

WEST MICHIGAN SOUND CO.
1932 Peck St., Muskegon

Phone: 2-5910

MINNESOTA

AUDIO KING COMPANY
1827 E. Lake St., Minneapolis 7
Phone: PArkway 9-7389

of installation ideas available from
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Heetwood

CUsSTOM

TV

+o- yous To- coitiuol withy

Fleetwood models now on display at your dealers’.
Ask for a free demonstration soon. Notice the
superb picture quality, audio outputs for playing
through a hi fi system, and, of course, the fact that
Fleetwood receivers are designed to install any-
place you want them — in the wall, bookcase, room
divider, or specially built cabinet. Get your copy
of the free booklet, “A Fleeting Glance at Fleet-
wood” for installation ideas. At your dealers’ or

write to the manufacturer. 9[55%60 OO‘Z

Manvfactured by CONRAC, INC.

Department A + Glendora, California

Export Division: Frazar & Hansen, Ltd., 301 Clay Street, San Francisco 11, Calif., U.S.A. Conrac is the Canadian name for Fleetwood television.
MISSOURI NEW YORK (cominuod) OREGON (continued) VIRGINIA
DAVID BEATTY HI FI SOUND & TV SUTTON AUDIO SYSTEMS HAWTHORNE ELECTRONICS  AuDIO CONSULTANTS, INC.
1616 Westport Rd., Kansas City 11 970 First Ave., New York 22 700 S.E. Hawthorne Blvd., Portland 76 N. Glebe Rd., Arlington 3
Phone: JEfferson 3110 Phone: PL. 3-7224 Phone: Fllmore 9375 Phone: JAckson 5-3355
THE HIGH FIDELITY SHOWROOM TERMINAL RADIO CORP. L. D. HEATER MUSIC CO.
6383 Clayton Rd., St. Louis 17 85 Cortlandt St., New York 7 1001 S.W. Morrison, Portland 5
Phone: PArkview 1-6500 Phone: WOrth 4-3311 Phone: ATwater 8455
JERRY FINK CO. OTT’S RADIO, TV & HI FI WASHINGTON
644 Clinton Ave. S., Rochester 20 3760 S.E. Hawthorne Blvd., Portland OLYMPIC ENGINEERING CO.
NEW JERSEY Phone: BRowning 3503 Phone: Fllmore 5341 2008 Westlake Ave., Seattle 1
THE JABBERWOCK SEGEN ELECTRONICS L5ERCH 11 BRI
104 Somerset St., New Brunswick 118 Glen Cove Rd., Roslyn Heights, UNIVERSITY HI-FI SHOP
Phone: CHarter 9-1900 L.IL Phone: ROslyn 3-4950 PENNSYLVANIA 4111 University Way, Seattle 5
JOHN J. CASEY CO. W. G. BROWN SOUND EQUIP. CORP. RADIO ELECTRIC SERVICE CO. Phone: ME. 6000
HIGH FIDELITY SOUND STUDIO
g’(:xso :Z.. E’;“éd‘;m lAve., Teaneck %4}]9()!}‘3:. (é')_r:;r;gaga St., Syracuse 2 709 Arch St., Philadelphia 6
: : . Phone: LOmbard 3-7390
TEN CATE ASSOCIATES WISCONSIN
6128 Morton St., Philadelphia 44
e XD oo Phone: GErmantown 8-5448 THE A.Uolo SHACK .
THE HI-FI HOUSE GEORGE F. EBEL COMPANY 1208 Milwaukee Ave., Janesville
SOUND ENGINEERING & sou:msln)n co. 3017 Cleveland Ave. N. W,, Canton 9 Phone: PLeasant 4-7657
3011 Monte Vista, NE, Albuquerque Phone: GL. 5-1000
Phone: 5-1695 AUDIO CRAFT CO. TENNESSEE THE HI-FI CENTER, INC.

2630 No. Downer Ave., Milwaukee 11
2015 Prospect Ave., Cleveland 15 BLUFF CITY DISTRIBUTING CO. . " 'woodrufr 4.3344

Phone: CHerry 1-5560 234 East St., Memphis 2
Phone: BRoadway 6-4501

DEWAYORK PIONEER ELECTRONIC SUPPLY CO.
COMMERCIAL SOUND SYSTEMS, INC. 2115 Prospect Ave., Cleveland 15
11 N. Pearl St., Albany 7 Phone: SU. 1-9410 e CANADA
ADIRONDACK RADIO SUPPLY RICHARD J. SAUER AVENUE RADIO & TELEVISION, INC.
185-191 W. Main St., Amsterdam  CUSTOM ELECTRONICS, INC. TOWN NORTH MUSIC CORP.  ))4's; Catherine St., W., Montreal
Phone: VI. 2-8350 1000 S. Main St., Dayton 9 5328 W. Lovers Lane, Dallas 9 Phone: GLenview 6578
BUFFALO AUDIO CENTER Phone: ADams 3158 Phone: ELmhurst 6477 )
161 Genesee St.. Buffalo 3 CUSTOM CLASSICS CLIFFORD HERRING SOUND EQUIP.c0. PAYETTE RADIO LIMITED
Phone: MOhawk 1368 13421 Euclid Ave., E. Cleveland 12 W. Lancaster at Burnet Sts., 730 St. James Séﬁ' W., Montreal 3
HOUSE OF MIFi Phone: GL. 1-0256 Fort Worth 3 Phone: FO. 4877 Fhone: UN. 6-6681
605 Plandome Rd., Manhasset, L. . COUNTERPOINT TRUETT KIMZEY COMPANY PECK’S
Phone: MA. 7-1376 * 20971 Westgate Shopping Center, 3515 W. Vickery, Fort Worth 7 Sherbrooke East of Guy, Montreal
ARROW AUDIO CENTER Fairview Park 26 Phone: ED. 1-6448 Phone: FAnnin 6145 Phone: F 1-4685
65 Cortlandt St., New York R. S. T. LABS GULF COAST ELECTRONICS ALPHA ARACON RADIO CO., LTD.
Phone: DIgby 9-4714 14511 Granger Rd., Maple Heights 1110 Winbern St., Houston 4 29 Adelaide St., W., Toronto 1
HARVEY RADIO CO., INC Phone: MOntrose 2-3213 Phone: JUstin 1551
0L e W e STERLING RADIO PRODUCTS CO.
Phone: JUdson 2-1500 1616 McKinney Ave., Houston
OREGON Phone: BL. 1321 HAWAI
}ESSAMI}‘%_RADIO, INC. SIGHT & SOUND WRYE CO., LTD. JOHN J. HARDING CO., LTD.
69 Cortlandt St., New York 7 4325 S.W. 96 Ave., Beaverton 2410 W. Alabama, Houston 6 1471 Kapiolani Blvd., Honolulu 12
Phone: CO. 7-0315 Phone: MI. 4-6416 (Portland) Phone: JA. 3-7874 Phone. 991481 - 991593

your Fleetwood dealer or write: Conrac, Inc., Glendora, Cal.

www americanradiohistorv com
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NOW
HEAR
THIS

for

improved high fidelity
GOODNMANS
LOUDSPEAKERS

in the New

‘Friction-Loaded’
AXIOM Enclosures

Axiom 22 Mk 11

Axiette

Axiom 80

Complete do-it-yourself construction
details — available on request

Mail this Coupon...Today

ROCKBAR CORPORATION Dept. NM-2
215 East 37th St., New York 16, N. Y.
Please send me:

O Complete information about GOODMANS
High Fidelity Loudspeakers.

NAME. ... S

|

1

1

I

I

|

O Complete details about the new ‘friction- 1
1

1

I

i

CITY... ... . |
|

|
i
i
|
|
|
| looded’ AXIOM Enclosures.
|
|
I
]

SAVILEF - Ik - O ral

=h

The following are lists of records for trade:
if any records listed bere interest you, write
divectly to the person offering them and
give bhim your trade list. The ceords
listed below are stated to be in good con-
dition.

James P. Sauers, 11 West Kearsarge Circle,
Chincoteague, Va., would like to swap the
following LPs for a like number in one
bunch:

Debussy: Nocturnes (3); Berlioz: Ro-
man Carnival Overture; Ravel: Alborado
del Gracioso; Pavanne for a Dead Prin-
cess. Dorati, Minneapolis Sym. Orch. MER-
CURY MG 50005, 12-in.

Saint-Saéns: Carnival of the Animals;
Ibert: Divertissement. Slatkin, Concert
Arts Orch. CAPITOL P 8270, 12-in.
Mendelssohn: Elijah (Oratorio Brief)
Handel Oratorio Society. BIBLETONE EJ
2700, I12-in.

Holst: The Planets. Boult, Philharmonic
Promenade Otch., London Philharmonic
Choir. WESTMINSTER WL 5235, 12-in.
Janacek: Taras Bulba, Suite for String
Orch. Swoboda, Vienna Sym. and Winter-
thur Sym. Orch. WESTMINSTER WL $O71,
12-in.

Rossini-Respighi: Rossiniana. Orch. of
Berlin; Janacek: Sinfonietta. Sym. Orch.
of Radio Leipzig. URANIA URLP 7030,
12-1n,

Gypsy Music, Vol. III. Antal Kocze and
band. WESTMINSTER WL 3002, 10-in.
R. Strauss: Le Bourgeois Gentilhomme.
Reiner, Pittsburgh Sym. Orch. COLUMBIA
ML 20062, 10-in.

Chopin: Les Sylphides; Villa-Lobos:
Uirapuru’. Kurtz, Philharmonic Sym.
Orch. of N. Y. COLUMBIA ML 4255, 12-in.
Khachaturian: Gayne Ballet Suites Nos.
1 & 2. Kurtz, Philharmonic Sym. Orch. of
N. Y. COLUMBIA ML 4030, 12-in.

George R. Kershner, R.F.D. 2, Springfield,
Ohio, is seeking a copy of the New York
production of Booth Tarkington's Seven-
teen, Victor LOC 1003. In exchange, Mr.
Kershner will purchase a new record of the
tradee’s choice.

T. H. Shearer, 6s Bushey Way, Becken-
ham, Kent, England, would be glad to hear
from anyone interested in exchanging new
LPs on U.S. labels for new LPs and 78s, or
secondhand 78s, available in the British
market.

In exchange for classical LPs of equal
value, Paul Rader, 301 West 108 St., New
York 25, N. Y., offers the following:

Al Jolson at Ease (Limited edition of re-
cordings made during Jolson's visit to the
Barry Gray Show at WOR. Original cost:
$s0. Consists of songs, reminiscences and
anecdotes by Al Jolson lasting for two
hours. Album No. 39, 16 sides, vinylite,
78 rpm. In perfect condition.

www americanradiohistorv com
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. Christmas Bonus *
" from Ampex - .

you'll get a
Christmas bonus
certificate worth
$75 toward the
price of a 620
amplifier-speaker
when you buy
your Ampex
600 recorder.

This unusval Christmas bonus is
being offered because Ampex
wants more people to know just
how good a tape recorder can be.
The superb Ampex 600 and 620
combination con be yours for
pure musical enjoyment, this
Christmas and for many years to
come.

This speciol bonus affer expires
December 24, 1955, Afier that
date the Ampex 600 ond 620
combination will revert to regu-
lar established prices.

They are easy to own on
Ampex's new finance plan —
as little os 10 % down
at any Ampex dealer.

AMPEX

CORPORATION

SIGNATURE OF
PERFECTION IN SOUND

934 Charter Street
Redwood City, California
Distribution in principat U_S.
cities (listed in your classified
directory under ‘‘Recording
Equipment’’); distributed in
Canada by Canadian General
Electric Campany.

This offer is limited to the
Continental limits of the
United States, Canada, Hawaii
and Alaska.

HiGH FIDELITY MAGAZINE
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EXCITING STEREOPHONY RIGHT IN YOUR LIVING ROOM
THE AMPEX 612 STEREOPHONIC SOUND SYSTEM

Overwhelming! The startling realism of true stereophonic
sound that only a superb tape machine can provide.
And what a gift for the family. The 612 achieves vivid

reproduction . . . music that seems to have actual presence

right in the living room. It plays full and half track
} o tapes too. Complete Stereophonic Sound System, in custom

- ; ’ ¢ o designed cabinets, is priced at $699 — a lasting

: investment in listening and enjoyment.

SUPERB RECORDING ANYWHERE
THE AMPEX PORTABLE 600 & 620

Perfect! For the discriminating music lover . . . hi-fi fan. ..
professional musician .. . or talented youngster, the
Ampex 600 is the finest tape recorder you can give. Its
P B brilliant tone and precise pitch combine with rugged construction for years of trouble-free
: e ) performance. The 600 costs $545. The matching 620 Amplifier-Speaker is priced
g : at $149.50. Together, in handsome Samsonite carrying cases, they form a complete
integrated system — portable perfection in sound.

Distributors in principal cities (see your local
Telephone Directory under ““Recording Equipment.”’)

— . —
| Canadian distribution by Canadian General Electric Compony.
! ‘lP[EX | SIGNATURE OF PERFECTION IN SOUND

_ 934 Charter Street, Redwood City, California (Dep. F.2436
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Special trade-in allowances . . .

ot att Bolit (o

AKRON—Olson Radio, 75 E. Mills
ALBANY—Edwin E. Taylor Co., 465 Central Ave,

ALEXANDRIA, VA.—Certified Electronic, 1330
Powhattan St.

AMARILLO—-R. & R. Supply Co., 707 South Adams
ANN ARBOR—Wedemeyer Electronic Supply Co.
ASHEVILLE, N. C,—Freck Radio & Supply Co.. Inc.
38 Biltmore Ave.
Al’éANTAEBaker Fidelity Corp., 1429 Peachtree
t., N.
Gates Radio Co., 13 and Spring Sta.
BALTIMORE—High Fidelity House
5123 Roland Ave.
BATTLE CREEK-—Electronic Supply Corp.
94 Hamblin Ave.
BERKELEY, CALIF,—Audio Shop. 2497 Telegraph Ave,
BIG SPRING, TEX.-—High Fidelity House
503 Edwards Bldg.
BOSTON —Lafayette Radio, 110 Federal St.
The Listening Poat, 161 Newbury St.
Radio Shack, 167 Washington
BROADVIEW, ILL.—Hi-Fi Unlimited, 1303-05 Roose-
velt Roa
BROOKLYN —Benray Electronics Corp.
485 Coney Island Ave.
BUFFALO —Arrowlite Co., Inc., 326 Elm St.
Buffalo Audio Center, 153 Genesee
Frontier Electronics, 1505 Main St.

CAMBRIDGE - Hi Fi Lab Electronic Supply
1077 Massachusetts Ave.

CEDAR RAPIDS—Collins Radio Co.

CHAMPAIGN, ILL.—New Sound, 35 East Spring-
field Ave.

CHICAGO-Allied Radio. 100 N. Western Ave.
Electronic Expediters, 2909 Weat Devon Ave.
Musichron Corp., 117 W. Grand Ave.

Newark Electric Co., 223 W. Madison St.
Voice & Vision, Inc., 53 East Welton

CLEVELAND—Olson Radio Warehouse
2020 Euclid Ave.

CONCORD, N. H.-—Evans Radio

DALLAS —Town North Music Corp.

12 Inwood Shopping Village

DENVER—Electric Accessories, Co., Stout at 20th St.

DETROIT—Hi-Fi Studios, 8300 Fenkell
K. L. A. Laboratories, 7422 Woodward Ave.
Pecar Electronic Services, 10729 Morang
Shand Radio Specialties, 22128 Grand River Blvd

EAST ORANGE, N. J.—Custom Music Systems
426 Main St.

FARGO, N. D.—Wolter Electronic Co.,402 N.P. Ave.

GRAND RAPIDS, MICH.--R. L. Karns Electronics
910 E. Fulton St.

Radio Parts, Inc., 542-548 Division Ave., S.

HARTFORD, CONN.--Nathan Margolis Shop
28 High St.

The Record Shop, 155 Asylum St.

HEMPSTEAD, L. I.—Island Radio Distributor, Inc.
412 Fulton Ave.

HOUSTON--Audio Center, Inc., 1633 Westheimer
Busacker Electronic Equip., 1216 W. Clay
Gatea Radio Co., 2700 Polk Ave.

Wrye Co.. Ltd., 2045 Welch

INDEPENDENCE, MO. -Don Kook's Electronic
Equipment Co., 1020 W. Truman Rd.

INDIANAPOLIS—Graham Electronic Supply
102 S. Pennsylvania St.

JACKSON, TENN.—Carlton Wholesale Radio
312 S. Shannon

KALAMAZOO Electronic Supply Corp.

906 E. Michigan Ave.

KANSAS CITY, MO.- -David Beatty Sound
1616 Westport Rd.

KNOXVILLE, TENN.—McClung Appliances
310 Georgia St., N.E.

LAFAYETTE, INC.—Lafayette Radio Supply, Inc.
Branch of Graham Electronics, 408 North St.

LANSING, MICH.—Offenhauser Co.

227 W. Washtenaw St.

LAS VEGAS- -Radio Supply, 25 E. California St.

LAWRENCE, KAN.--Snodgrass Electronics
733 Missouri St.

LOS ANGELES COUNTY-—-Minthorne Music Co.

230 N. Beverly Drive, B. H.

Collins Radio Co., 2700 West Olive, Burbank
Glendale Electronics, 145 S. Brand, Glendale
California Sound Products,

7264 Melrose, Hollywood

Hollywood Electronics, 7460 Melrose, Hollywood
Pacific Hi-Fi House,

1320 Cahuenga Blvd., Hollywood

Recorders Distributors, 7115 Melrose, Hollywood
Newark Electric Co.

4736 W. Century Blvd., Inglewood

Bushnell’s Electronics, 12026 Wilshire Bivd., L.A.
Crenshaw Hi-Fi Center

385734 Santa Rosalia Dr., L. A.

Gates Radio Co., 7501 Sunset Blvd,, L. A,

44

Distributors

LOS ANGELES- continved
annon Engineering Co.

5290 W, Washington, L. A.

Justin Kramer Associates

3112 W. Olympic Bivd., L.

Kierulff Sound . 820 W, Olymplc Blvd..L.A.

L. A. Portable Recordmg Enterprises

521 N, La Cienega, L. A

Midway Electronic Suiply Co.

2817 Crenshaw Blvd

High Fidelity House, 534 S. Fair Oaks, Pasadena
LUBBOCK, TEX.—R & R Supply Co., 1607 Ave. "'G""
MEMPHIS—Bluff City Dist. Co., 234 East St.
MIAM!- -High Fidelity Associates

3888 Biscayne Bivd.
MILWAUKEE- Wack Sales Co., Inc,

3131 W. North Ave.
MINNEAPOLIS- Paul A. Schmitt Music Co.

88 S. 10th

MONROE, I.A.—C & O Electronics, 201 S. Stanley

NASHVILLE - Electra Distributing Co.
1914 W, End Ave.

NEWARK--Magnetic Recording, 528 Central Ave.

NEW BRUNSWICK, N. J.-—The Jabberwock
104 Somerset St.
NEW ORI EANS-—Electronic Parts Corp.
223-225 North Broad
NEW YORK CITY-—Arrow Electronics
65 Cortlandt St,
Consolidated Sales, 768 Amsterdam Ave.
Davega Stores, (See Telephone Directory)
Federated Electronic Sales, Inc.
185 Washington St.
Gates Radio Co., 51 East 42nd St.
Goody Audio Center, 235 West 49 St.
Grand Central Radio, Inc., 124 E. 44th St.
Hudson Radio & TV Corp., 48 W. 48th St.
Leonard Redio, 69 Cortlandt St.
Milo Trading Co.. 215 Fulton St.
Radio Wire Television, 100 Sixth St.
Recording Wire & Tape Co., 163 E. 87th St.
Sonocraft Corp., 115-117 W. 45th St.
Sun Radio & Electronics Co.. Inc., 650 Sixth Ave.
Terminal Radio, 85 Cortlandt St,
Thalia Record Shop, Inc., 250 W. 95th St.
Julius Weikers & Co., 307 Audubon Ave.
NORFOLK, VA.—Electronic Engineering Co., Inc.
316 W. Olney Rd.
PATERSON, N.J.-—Magnetic Recording, 344 Main St.
PHILADELPHIA- -Radio Electric Service Co. of Pa.,
nc., 701 Arch St.
PHOENIX- -Elco, 202 E. Fillmore St.
PITTSBURGH—Wolk’s Hi Fi Center, 308 Diamond St.
PORTLAND, ORE.-—-L. D. Heater Music Co.
1930 N. W. Irving St.
Ott’s Radio & TV, 3760 S. E. Hawthorne Bivd.
PRINCETON, N. J.—Princeton Music Center
7 Palmer Square West
QUINCY, ILL.- -Gates Radio Co.
RENO- -Art Rempel Sound Service, 460 Wells Ave.
RIVERSIDE— Custom Music, 3980 Main St.
ROCHESTER- -Jerry Fink Co., 644 Clinton Ave. S.
SALEM, ORE.—Cecil Farnes Co., 442 N. Church St.
SALT LAKE CITY- -Poll & Austin, 1651 S. 11th E.
SAN DIEGO—Breier Sound Center, 3781 Sth Ave.
SAN FRANCISCO - C. R. Skinner Co., 239 Grant Ave.
Brooks Camera, 45 Kearny St.
Eber Electronics, 160 10th St.
San Francisco Radio & Supply Co.
1282 Market St.
SCHENECTADY—House of Harmony
1034 Eastern Ave.
SEATTLE—Electricraft Inc., 622 Union
Seattle Radio Supply, 2117 Second Ave.
SPOKANE—20th Century Sales, Inc.
West 1021 First Ave.
ST. LOUIS—Acolian Co. of Missouri, 1004 Olive St.
Commercial Electronics Service Co.
2609 Olive St.
Van Sickle Radio Co., 1113 Pine St.
SYRACUSE— Morris Distributing Co.
1153 W. Fayette St.
TUCKAHOE, N. Y.—Boynton Studios,
10 Pennsylvania St.
WASHINGTON, D. C.—Electronic Wholesalers
2345 Sherman Ave., N, W.
Gates Radio Co., 13th and E Sts., N. W.
Hi Fidelity Wholesalers
1327 Connecticut Ave., N. W,
Laboratory of Electronic Engr., 413 L St. N.\W.
WEBSTER GROOVES, MO.- -WBPA Sound Systems,
132 Weat Big Bend
WEST HARTFORD -Audio Workshop, Inc.
1 South Main St.
WILDWOOD, N. J.-—The Music Center
239 East Oak Ave.
CANADA-—Toronte—Custom Sound & Vision
390 Eglinton Ave., West
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SWAP-A-RECORD
Continued from page 42

Alex M. Klein, 24 Seth Court, Staten Is-
land 1, N. Y. wants to trade the following
LPs:

Mozart: Sinfonia Concertante in E-flat
for Violin and Viola; in E-flat for
Winds. Barchet, Kirchner, Reinhardt, Pro
Musica, Stuttgart. VOX PL 7320, 12-in,
Bach: Well-Tempered Clavier, 33-40.
Landowska. VICTOR LM 1708, 12-in.
Bruckner: Symphony No. 4 in E-flat.
Klemperer, Vienna Sym. VOX PL G930,
12-in.

Dvotik: Symphony No. s in E minor.
Malko, Danish State Sym. Orch. VICTOR
LBC 1005, 12-in,

Liszt: A Faust Symphony. Meyrowitz,
Paris Cons. Orch, VOX PL G920, 12-in.
Barték: Dance Suite; Mozart: Fantasy
in F minor. Autori, New Sym. Orch. BAR-
TOK 302, 12-in.

Rimsky-Korsakov: Russian Easter Over-
ture; Prokofiev: Classical Symphony.
Ormandy, Philadelphia Orch. COLUMBIA
ML 203$%, 12-in.

Bach: Passacaglia and Fugue in C minor;
Pastoral in F. White (organ). MERCURY
15032, 12-in.

Handel: Organ Concertos Nos. 13 and
14; Oboe Concertos Nos. 3 and 4. Leon-
hardt, Kamesch, Kuyler, Vienna Chamber
Orch. OCEANIC 25, 12-in.

. . » »

Martin Barooshian, 5 George St.. Chelsea
50, Mass.,, wants to trade the following
LPs for others of like value (e.g., two
Remingtons for one standard priced rec-
ord) :

Verdi: Aida (Complete) Arangi-Lombardi,
Baccaloni, etc. COLUMBIA EL 3, three
12-in.

Verdi: Austrian

REMING-

Requiem
Sym. Orch., chorus and soloists.
TON 199-105, two 12-in.
Mozart: Ballet Music from Les Petites
Reins and 1domeneo. Pro Musica Orch. of
Stuttgare. VOX PL 7250, 12-in.

Mozart: Piano Concerto in D minor

(Complete )

(K. 466). Weidlich, Salzburg Festival
Orch. VOX PL 7250, 12-in.

Mendelssohn: Symphony No. 4; Haydn:
Symphony No. 94. Centennial Sym. Orch.
CAMDEN CAL 146, 12-in.

Rossini: Barber of Seville (Vocal Ex-
cerpts). Ghiglia, soloists, chorus and ot-
chestra of the Maggio Fiorentino. REM-
INGTON 199-14, 12-in.

Continned on page 46
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Meet Bob Stephens, audio pioneer,
designer of the first 2-way
speaker system, the first high fidelity
coaxial speaker and the first
wireless microphone. Still experimenting.
Stephens is now building a recording
laboratory into his Bel-Air home, where

he will work on new designs for his
world famous Stephens Tru-Sonic
speakers. 'You're right, Bert.”” he says
to Bert Berlant, as they check the
installation plans. “l need a tape recorder
that will take up to five recording
and playback heads so | can test new
stereophonic speaker combinations.”
Naturally, Bob Stephens is installing
a Berlant-Concertone...the personal

hoice of leading audio facturers.
These experts are
hard to please.
They choose
Berlant-Concertone
because it is the
only recorder made
to the highest
professional
standards plus extra
exclusive features
that satisfy their
special requirements.
Bob Stephens
needs 5 heads, an

BOB, YOU NEED 5 HEADS!

exclusive Berlant-Concertone feature.

In addition to the standard erase. record,
and playback heads with 5 heads he

can do stereo recording sound on

sound recording and echo effects.

He chose Berlant-Concertone because

no other recorder offers this

remarkable versatility

It you want the performance,

versatility and dependability of a
professional tape recorder, now is the
time to trade-up to a Berlant-Concertone
See your nearest Berlant-Concertone
distributor for news of a special

trade-in allowance this month *

Bert Berlant, President. Berlant-Concertone
The Concertone TWR-2; $445. A complete Concertone sound system in smartly styled carrying
cases with matched 10 watt amplifier and extended range speaker: $595 The Berlant
Recorder with hysteresis synchronous motor, designed for broadcast and recording studic
use, from $595. Write Department 4-D for detailed literature fully describing
Berlant-Concertone recorders.

Bl (ot

Audio Division of American Electronics Inc.
4917 W. Jefferson Bl. Los Angeles 16 Calif.
Recordata Division' For industrial requirements
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operating
simplicity for the

THE ONLY HI-FI
RECORD CHANGER!
$93.75 net

NEW SIMPLIFIED CONTROL FOR MANUAL —

SPEED CONTROL
Dial-action permits simple
selection of the three standard
speeds.

Fine-tuning knob permits “ex-
act pitch” adjustments 5%
above and below all standard
speeds . . . during audition.

EASIER MOUNTING
Permanently attached shock
mounts simplify installation to

OPERATION
A flick of this switch disen-
gages automatic trip mecha-
nism ... for completely flexible
operation.

IMPROVED DIRECT-DRIVE
MOTOR—SEPARATE

GEAR FOR EACH SPEED

3 standard speeds permanent-
ly set at factory; independent
gear for each assures absolute

board or base. speed constancy.

Even before these new features, the Thorens was the most advanced,

most competent record changer made. In their constant quest for im-

provement, the quality-loving Swiss have now made this fine changer

even finer! This quality is reason enough why THORENS ranks first
. with those who know their music and equipment,

New simplified speed control and triple-
geor drive also featured in these fine units:

CBA-83 €8-33
Avutomatic Player Manval Ployer
$67.50 net $52.50 net

@ Music Boxes
T SWISS Hi-Fi Components
4= ' MADE Spring-Powered Shavers
\ Lighters
11 - .

E-53PA
Transcription Turntable
$60.00 net

SEE YOUR DEALER

NEW HYDE PARK 4 NEW YORK
—
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SWAP-A-RECORD
Continued from page 44

John F. Cook, 21 Hawthorne Rd., Brad
ford, Pa., has the following LPs for trade
Massenet: Thais (Complete) Boue
Giraudau, Bourdin, Sebastian. URANIA
227, three 12-in.

Verdi: La Traviata (Complete). Albanese,
Peerce, Merrill, Toscanini. VICTOR LM
6003, two 12-in.

Verdi, Mozart: Arias & Duets. Ros
waenge and Schlusnus. URANIA 27,
12-in.

Gordon Jenkins: Seven Dreams. DECCA
DL 9011, 12-in.

In exchange for the above listed records,
Mr. Cook would like to obtain the follow
ing

Verdi: Un Ballo in Maschera (Com

plete). Toscanini, NBC Sym. VICTOR LM
G112, three 12-in.

Verdi: La Battaglia di Legnano (Com
plete). Previtali, Chorus and orch. CETRA
1220, three 12-in.

Verdi: Luisa Miller (Complete). Kelston
Colombo, Rossi. CETRA 1221, three 12-in.
Verdi: Quattro Pezzi Sacri. Rehmann
Aachen Cathedral Choir, Orch. DEcCCA
9661, 12-in.

Verdi: Simon Boccanegro (Complete

Stalla, Bergonzi, Silverii CETRA 1231
three 12-in.

Verdi: Te Deum: Boito: Mefistofele.
Prologue. Moscana, Toscanini, NBC Sym
VICTOR LM 1849, 12-in

. . o .

Leon Moritz, 13910 Woodworth, East
Cleveland, Ohio, has the following LPs and
78s for trade. He offers two 78s for one LP.
LPs

The Sound of Sauter-Finegan. VICTOR
1009, 12-in

Tchaikovsky: Symphony No. s. Celibi
dache, London Philharmonic. LONDON LL
168, 12-in.

Naughty Marietta. Al Goodman. VICTOR
LK 1005, 12-1n.

Student Prince.
12-in.

78 rpm

Carmen Jones. Original Cast. DECCA DA
366.

Tchaikovsky: Piano Concerto. Horowitz
Toscanini. VICTOR DM 8

Enesco: Rumanian Rhapsody. Ormandy
VICTOR DM 830.

Gershwin: Rhapsody in Blue. Koste
lanetz and Templeton. COLUMBIA MX 196.
Gypsy Music. Gorodinsky. SONORA MS
271

COLUMBIA ML 45

Milton Kirsch, 964 E. 181 St., Bronx 6
N. Y., has a collection of about four hun
dred “Swing-Era” 78-rpm recordings of
Shaw, Miller, T. & J. Dorsey, Goodman,
James, Herman, Spivak, Krupa, etc., which
he'd like to sell, or trade for classical or
“pops” LPs.

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

Peking Winners ..

You're always in luck when you use a Stephens System.
These Tru-Sonic Speaker components are designed to mix
and match with quality inbred across the board!

Superlative 3-way system, deluxe 602

Employs two fine Stephens 103LX 15” low fre-
quency drivers featuring unusually large spider
assemblies and 414 lb. Alnico V magnets. Molded
straight sided cones and 2" voice coils afford faith-
ful bass response down to 20 cps. System includes
P-30 high frequency driver, delivering full 30 watts
above 600 cycles; 214 ultra high frequency driver
with precision handspun dural diaphragm for 5,000
to 22,000 cps range; 625H true multicellular mid-
range horn. Crossovers 600X and 5000X with at-
tenuator. Complete system. Net $393.75.

Tops in 2-way systems, super 803

Uses two 103LX low frequency drivers, the finest
available (and same as in 3-way system above), a
Stephens 216 high frequency driver releasing full
20 watts above 800 cps. Horn is the multicellular
824H, 2 cells high and 4 cells wide. System 803
utilizes 800X crossover and attenuator. Frequency
range extends from 20 to 18,000 cps. 30 watts power
capacity. Net $269.25.

Note: This speaker system converts to a three way
system with the addition of a Stephens 214 super
tweeter and 5000X network.

Best for the money, 2-way system 801

Low frequency driver is 15” 105LX, with a 215 lb.
Alnico V magnet, 2" voice coil, large spider as-
sembly and sturdy cast aluminum frame. System
801 has a 216 high frequency driver, 814H multi-
cellular horn, and Stephens 800X-2 network and
attenuator. Range is from 30 to 18,000 cps. 25 watts
power capacity. Net $165.00.

For an excellent three-way system, add a 214 super
tweeter and 5000X network.

For name of dealer nearest you, write:

T

STEPHENS MANUFACTURING CORPORATION Hear the difference with Stephens
8538 Warner Drive ® Culver City, California

Cable Address ‘““Morhanex'
Export Address: 458 Broadway, New York 13, New York
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CIRCLOTRON

Model A20CL Music control Center and 20-watt
power Amplifier. Features unique, exclusive “Pres-
ence” control. Response 20-20,000 cps. *=1.0 db
at rated 20 watts, 40 watts peak. Controls include
Playing Selector, Loudness, Bass, Treble, Volume
and Power, Phono-Selector. Power Amplifier utilizes
Circlotron Circuit and variable Damping Control.
Low-boy style Net, $124.50
Model A15CL Music Control Center and 15-watt
Power Amplifier. Similar to Model A20CL above ex-
cept Power Output 15 watts rated, 30 watts peak.
Controls include Power, Bass, Treble, Volume, Play-
Ing Selector and Phono-Selector. Net, $99.50
Model PC1 Music Control Center. Serves as control
for line amplifiers. Has self-contained, shielded,
low-noise power supply. Features exclusive E-V
"*Presence” control. Other controls include Playing
Selector, Loudness, Bass, Treble. Volume, Power
and Phono-Selector Net, $99.50
Model PC2 Music Contro! Center. Serves as control
for line amplifiers. Controls include Playing Selec-
tor, Bass, Treble, Phono-Selector, Volume and Power.
Self-contained, shielded, low-noise power supply.

Net, $67.00
Model A1S5 Circlotron Amplifier. Power output: 15
watts rated, 30 watts on peak. Response: == .5 db
20-50,000 cps. Net, $69.50
Model A20 Circlotron Amplifier. Power Output: 20
watts rated, 40 watts on peak. Response: %= .5 db
20:60,000 cps. Net, $85.00
Model A30 Circlotron Amplifier. Power Output: 30
watts rated, 60 watts on peak. Response: = .5 db
20-75,000 cps. Net, $108.00
Model A50 Circlotran Ampiifier. Power Qutput: 50
watts rated, 100 watts on peak. Response: = .5 db
20-75,000 cps. Net, $169.00
Model A100 Circlotron Amplifier. Power Output: 100
watts rated, 200 watts on peak. Response: = .5 db
20-50,000 cps. Net, $261.00

Prices slightly higher west of the Rockies.
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Your next step to g ,-u'- ALY

IN HIGH FIDELITY
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AMPLIFIERS
and

MUSIC CONTROL

CENTERS

e

£
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Featuring the new, vital PRESENCE CONTROL

With the thrilling new PRESENCE CONTROL, you take the leader's baton
and conduct the orchestra to suit your own listening pleasure in the
ELECTRO-VOICE MusiC CONTROL CENTER. Balances vocals to orchestra
and room acoustics for true high fidelity. Just like the network and
recording studios, the PRESENCE CONTROL gives mid-range program
equalization never before available in home systems. Low-boy styling is
skillfully blended with mocha, satin brown, and brushed brass trim for a
beautiful appearance that matches blonde or mahogany cabinets.

With ELECTRO-VOICE CIRCLOTRON AMPLIFIERS, you come closer thaa
ever to perfection in high-fidelity reproduction. The famous Circlotron
Circuit provides unity coupling between output tubes; eliminates
switching transients and removes DC from output transformer. The
exclusive Variable Damping Control greatly reduces loudspeaker
low-frequency distortion and voice-coil override. Permits matching
amplifier, speaker and enclosure to room...for the closest approach to
reality of reproduction.

See your E-V High Fidelity Distributor or write for Bulletin 222

® o
gm- m; Producers of famous E-V High-Fidelity
Speaker Enclosures and Systems

ELECTRO-VOICE, INC. « BUCHANAN, MICHIGAN



www.americanradiohistory.com

AS THE EDITORS SEE IT

WHEN THIS appears in print, we will have survived
another season of audio shows, which is reason for no small
rejoicing. And that this should be so is reason for no small
exasperation, since audio shows ought not to be purely, or
even primarily, ordeals. One erudite enthusiast has said
that ideally they should embody an optimal concatenation
of pleasure, publicity, promotion and profit, which I will go
along with as far as it goes. I should be inclined to add an-
other desideratum, which unfortunately I cannot make
begin with a “p,” namely, disclosure—of equipment, to
listener-enthusiasts and to dealers.

Audio shows began in 1948, with Harry Reizes' first
New York Audio Fair, which was an unqualified success,
because its aims were very simple. They were two: to show
dubious manufacturers that the consumer-public could be
interested in professional-quality sound equipment, and to
apprise at least a portion of said public that the equipment
did exist and was good. These objectives were achieved, in
a single deafening effort, and the home audio business was
promoted out of its semi-secret status.

This was all very fine, and necessary. Now things have
changed. Some things. Not, alas, audio shows — or at least
not enough. They are bigger, but they are not better. Not
much better, anyway.

Neither I nor anyone else at HIGH FIDELITY intends to
set himself up as an arbiter of how audio shows should be
conducted. But we are the repository of many a complaint
and suggestion. And these we may, without presumption,
pass along to managers and exhibitors.

For one thing, it is still felt, and apparently almost uni-
versally, that the shows are too noisy. By now, most exhibi-
tors would like to keep the sound-intensity down. One
aberrant exhibitor, however, can set this common wish at
naught by unleashing his decibels. By making a tremendous
noise he can, unfortunately but undeniably, attract visitors
away from quieter exhibits to his own. But the lure is curi-
osity, and when all the other volume-knobs are twirled
competitively, very few visitors enjoy it. Those who do
would seem to be largely teenagers, to whom it gives op-
portunity to squeal, grimace, stagger and hold their hands
over their ears, which they enjoy also.

Which in turn brings up another point: for whom are
audio shows held? Is it not perhaps time that—awful
thought — an admission fee should be charged at the major
shows? Sports car exhibits and certain camera shows charge
admission, and it does not seem to lower the desirable at-
tendance appreciably. A private enthusiast who intends to
spend some hundreds of dollars on equipment within the
year probably will not begrudge a dollar for the opportunity
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to hear it properly. And certainly dealers wouldn’t. One
major dealer, who had traveled 200 miles to the latest New
York show, stopped in at the HiGH FIDELITY exhibit to
wonder aloud and distressfully how the **** he was sup-
posed to shop for new lines in such a mob scene. A possible
solution to this last problem is to set aside one day at major
shows as “dealers’ day.” (This is to be done at Los Angeles
in February.) But dealers are interested also in seeing the
reaction of the public — the buying public — to new com-
ponents and systems. So the question of admission-fees
cannot be entirely bypassed thus.

It is largely a problem for exhibitors. Up to now, exhibi-
tors have wanted, in return for the space-fees charged them
(which are very high) an assurance of numerically big at-
tendance, pure and simple. In other words, quantity regard-
less of quality. Is that what they still want? Or would they
be happier to pay less for their exhibit rooms and draw a
more select audience?

A pair of the younger shows— it would be a mistake to
call them “minor,” in view of the attendance they've been
drawing — may answer some of these queries. The man-
agement of the Philadelphia show, which will be all over
when you read this, announced in October that it would
charge fifty cents’ admission. Station WGMS, producer of
the Washington High Fidelity Music Show, plans to charge
a “nominal” admission fee and operate the show as a sort
of co-operative: if there is a surplus above expenses, the
exhibitors will receive dividends proportioned to their
rentals. This was not final at deadline time here; WGMS
was polling the exhibitors for opinions.

When and if admission-charges become standard prac-
tice, publicity will become increasingly important. It is
harder, even if not much, to draw people to something for
which they must pay than to something for which they
need not. The Washington and — lately — Chicago shows
have handled publicity most skillfully. The former, in its
very first year, got three of the Capital’s four newspapers
to run special high fidelity sections, a feat they couldn’t
repeat. There is no doubt, either, that the huge increase in
attendance at the Chicago 1955 show over its predecessor
owed heavily to a massive publicity effort, though its results
were more notable for quantity than quality. By contrast,
the New York show rarely has managed more than mere
mention in the city’s newspapers, which undoubtedly has
deprived it of valuable suburban attendance. This may be
partly because of its lack of local flavor —too many na-
tional manufacturers, unwilling to support local publicity
with advertising. Or perhaps Gotham’s newsmen have be-
come blasé about high fidelity. Or deaf. J M. C
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“No stars! Because this is supposed to be a jazz review.
and I don't think that's jazz!”

“Well,” you say, “that's just a highbrow modern jazzman
writing off a fellow who has a disgustingly commercial
habit of not losing track of the tune.” Try again.

Here is Mingus on modern saxophonist Lee Konitz, from
the same blindfold test:

“This makes me mad, because it's not jazz, and people are
calling this kind of beat jazz. Dave Brubeck gets the same
beat . . . . I think these cats hate jazz, but for some reason
they've convinced the public that this is jazz . ... If they
play jazz, I don't play jazz, and neither does Pettiford!”

Says Mingus of avant-garde drummer Shelley Manne:
“Since he left Kenton he's found out what jazz is.”

Now look in the Metronome Annual, Jazz 1955, and find
the same Mr. Manne, who, Mingus says, now knows what
jazz is, speaking of the “exciting explorations emanating
from . . . Dave Brubeck” (who Mingus says doesn’t play
jazz).

Or find Pete Rugolo, nothing if not a modern, saying:
“I'm thinking of musicians such as Oscar Peterson taking
chorus after chorus, even on the blues, and really building,
really getting somewhere.”

Remember what Mingus said about Peterson?

Or maybe you think all this is just a case of gone cats
getting in each other’s long hair. After all. there was Glenn
Miller. That was really a nice jazz band!

Woas it? Stan Kenton said in an interview with Doun-
beat in January 1948: "Miller's band was not a jazz band,
ever!” And Kenton should know.

Or should he?

Of Kenton we read in an article by John S. Wilson in the
New York Times of February 27, 1955: . .. Any view of
the merit of the band is conditioned by the extent to which
the listener will go along with Kenton's notion that cither

by Henry Pleasants

What is this thing called JAZZ?

Last summer, in a very controversial book called The Agony of Modern Music.
Mr. Pleasants asserted that the only vital, genuine modern music was jazz.
Now comes, as an afterthought of striking relevance, the next question . . .

—v V HAT is jazz?

A silly question, you say. Everybody knows what jazz is.

Who, for instance?

You think Oscar Peterson is a jazz pianist? Well, Charles
Mingus doesn’t. And Downbeat will tell you any second
week of the year that Mingus is just about the swingingest
bass player that ever put aside a bow. So Mingus ought to
know. And this is what Charlie Mingus said of a record by
Oscar Peterson and Buddy de Franco (you thought he was
a jazz player, too, didn't you?) in a Downbeat blindfold
test not long ago:

50

shricking brass or dolorous solemnity are indicative of
advanced jazz.”

Well, you say, this all has to do with pretty modern stuff.
After all, even Miller was post-swing. That is, he came
after Goodman. How about Dixieland? That's jazz if any-
thing is!

Or is it?

Says Billy Taylor, a serious student as well as a wonderful
jazz pianist, in the introduction to his Dixieland Solos and
Houw to Play Them:

"Though it featured syncopation and some improvisation,

HiGH FIDELITY MAGAZINE
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Dixieland was not jazz. It was a new way of playing music,
not a new music.”

Wait, there was a clue! That line about "It was a new
way of playing music, not a new music.” In other words,
New Orleans was jazz, Dixieland was something else. May-
be that's the secret. It's what you play, not how you play it.

Is ic?

In a conversation with one of the leading veteran jazz
critics of New York a few months ago I pressed him to
define  the distinction
drawn by the jazzman
between jazz and popu-
lar music. Wasn't most
popular or commercial
music, I asked, derived
more or less from jazz?

"Not at all,” he said.
“Jazz is not really a mu-
sic. It's a way of play-
ing” In other words, it's not what you play, but how you
play it!

Onc of the biggest names among the modern jazz pianists
is Erroll Garner. This is what Harold C. Schonberg, a long-
baired critic, wrote about Erroll Garner in the New York
Times in a review of this year's Newport Jazz Festival. "A
pianist like Erroll Garner has as his stock in trade descend-
ing double thirds — not too fast and not too clean — with
which he gets involved in vague impressionist ramblings of
a Cyril Scott nature. It's not good music—or good piano
playing for that matter —and it certainly isn't jazz.”

And all of this without touching upon the differences
between the modernists and the fundamentalists. llustra-
tive quotes are to be had by the gross dozen. The following
should suffice. An old timer complained to me one night
in Birdland that the modern boys were ruining jazz. I
passed this on to a modern jazzman of my acquaintance. "
have news for ;" he said. "What he's playing is
rhythm-and-blues!”

The foregoing may suffice to demonstrate the confusion
existing among those close to the subject as to just whar it
is that they are talking about when they discuss jazz.

As a long-haired critic of twenty-five years’ experience in
the United Srates and Europe, who has only recently become
aware of jazz as a music good enough to be taken seriously,
and who has spent the last two years trying to make up for
lost time, I can attest that the search for critical truth in
jazz lcads straight into a semantic labyrinth.

And as one who had the temerity to write, “Jazz is
modern music and nothing else is,” T have found that con-
fusion is common to long-hair and short-hair alike. The
long-hairs, to most of whom jazz is popular music, thought
thar I was talking about Doggie in the Window, and cried,
“For shame!" The modern jazz boys, sensing a slight to
Schoenberg and Berg, whom they profess to admire,
decided that I didn't really dig the idiom.

As one who has only recently discovered the beauty and
excitement of much that is called jazz, I can justify the
temerity of the conjectures that follow only by the thought
that freshness on the scene may assist perspective. | have
not been around long enough to become either mired or
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bored. 1 have not heard a great deal of any type of jazz, but
I have now heard a little of each, from rhythm-and-blues ro
Mulligan, from Bunk Johnson to Chet Baker. In each |
have found something that I liked, although I have by no
means liked everything 1 have heard. 1 have not gotten
close enough to the currents to be sucked in by prejudices.

My aim, however, is not jazz criticism, for which I am
far from qualified. It is rather definition. I am fascinated
by the spectacle of hundreds of thousands of words being
written about jazz every year by joyously partisan and en-
thusiastic critics, each writing from a different understand-
ing of what jazz is.

A Negro jazzman, like Billy Taylor, and many white tra-
ditionalists, will draw a distinction between New Orleans
and Chicago jazz and Dixicland, although to most laymen
and to more musicians than would care to admi it the dis-
tinction is not apparent.

Most people professionally associated with jazz draw a
sharp distinction between jazz and popular and insist that
it has always existed. No self-respecting jazzman, for ex-
ample, will refer to Paul Whiteman as a jazzman, despite
the fact that during the Twenties and early Thirties White-
man was universally known as “the king of jazz,” and
despite the fact that many fine Dixieland players, among
them Bix Beiderbecke, played in his band.

It's the same with show music. Jazzmen do not consider
Gershwin to have been a jazzman, any more than they con-
sider Lennie Bernstein to be a jazzman today, although
Gershwin's songs are among the most popular materials of
the jazz player's repertoire — popular, that is, among the
jazzmen. This is incomprehensible to the layman and to
the classical musician, inclined to think of Gershwin as the
brightest ornament of American popular music, the latter,
in their terminology, synonymous with jazz.

A good example of the confusion existing here is the
following extract from Vernon Duke's Passport to Paris.
Duke is speaking of the impression made upon him by
Gershwin's Swanee when he first heard it in Constantinople
in 1920:

“The bold sweep of the tune, its rhythmic freshness, and
especially its syncopated gait, hit me hard, and I became an
‘early-jazz’ fiend. That's not quite what | mean, because
(shudder, ye New Orleans purists! ) the 'real’ New Orleans
jazz and the true-blue blues impressed me considerably less
.... 1 wanted to acquire the knack of writing popular tunes
in the American idiom. The purist will tell you haughtily
that it's not jazz at all—So be ir;
but if Tea for Two, The Man 1
Love, Night and Day and — forgive
the plug—my own I Can't Get
Started With You aren’t jazz, you
can have all the Tiger Rags in the
world, and welcome.”

The confusion becomes chaotic
when you move into the vocal field.
Ella Fitzgerald and Billie Holiday
are commonly accepted as jazz
singers, although each of them has
a share of commercial hits to her
credit. This is understandable in
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view of their long association with jazz as it is understood,
however vaguely, by the jazzman.

But what is one to say when a jazzman tells you that he
also considers Bing Crosby and Frank Sinatra jazz singers?
They have the rhythmic feeling for it, he says, and the gift
of free melodic articulation which is the essence of jazz.
But the records they make are reviewed in the jazz trade
journals not under “jazz” but under “popular.”

And then you find Harry Belafonte saying that jazz
cannot be sung. Even Louis Armstrong and Ella Fitzgerald,
he holds, must “scat” in order to sing jazz. If he were an
instrumentalist, says Belafonte, he would be a jazzman. If
this is now cleat to you, look through your back issues of
the trade magazines and see how often Bellefonte is referred
to as a jazz singer.

1 venture to think, however — and venture one does in
this company, particularly as a long-hair — that the picture
is not really as confused as it appears. Or, rather, that the
confusion is more semantic than musical.

One thing is certain. When people talk about jazz,
whether about what it is or what it is not, they are talking
about American music and various types, phases, styles and
qualities within the body of American music.

This, I think, is a fact. My next observation is not a fact
but an opinion, derived from a lot of reading and a lot of
listening both to music and to talk. It is that among those
who think of themselves as jazzmen, the term “jazz” is used
critically rather than generically. What the jazzman or the
professional jazz critic likes he calls jazz. His most sweep-
ing expression of disapproval is “It’s not
jazz,” or "It doesn’t swing.”

Outside the profession, jazz is Ameri-
can popular music, excepting country and
western and semi-classical. Not so long
ago one would have had to except, also,
Latin American. But with the advent of
mambo, the distinction between Latin
American and jazz is beginning to blur.

At the root of the confusion, probably,
is the commonly accepted arbitrary divi-
sion of music in the twentieth century
into two basic categories: classical and
popular. Generally speaking, classical
music is serious European music, or music originating else-
where but conceived as a continuation of the great Euro-
pean tradition. Popular music, throughout the world today,
is mostly American music, or music derived from or in-
fluenced by American sources and models.

This division has been rendered obsolete by the growth
within the American popular idiom of a music good enough
to be taken seriously. The classical musician and the classical
music critic, safe behind the guaranteed respectability and
cultural superiority of his own idiom, and its hitherto un-
challenged claim to being synonymous with “serious” or
“good,” are unaware of it.

The jazz musician and the jazz critic, aware of it, but not
thinking to challenge the social and cultural superiority of
classical music, must find some other terms than “serious”
and “good” to distinguish his music from the run-of-the-
mill commercial music product. Since jazz, as a term, is
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associated with the most forcefully original and freshly in-
ventive of the various contributions to American music in
this century, that of the primitive Negro musician, they
have appropriated it as a symbol of distinction and quality.
Since there are infinite differences of opinion as to what
constitutes distinction and quality, the use of the term is
inevitably less than exact.

If for these artificial distinctions between “classical” and
“popular,” between “serious” and “light” music we were to
substitute “American” and “European,” we would arrive, I
believe, at an entirely new perspective, with each category
offering the variety of quality common to musical societies
and musical production everywhere.

Within the framework of American music, for example,
we would find the familiar spectacle of many types of music
appealing to many types of people. Thete would be Country
and Western, Rhythm and Blues, Latin American, popular
ballads, dance music and a music designed to be listened to
by discriminating audiences. The distinction drawn now
between jazz and popular —and if one looks at the ex-
tremes of each a distinction is indeed apparent— would
then be thought of as roughly equivalent to the distinction
commonly drawn between classical and semi-classical.

There would no longer be the question of what is jazz
and what is not. There would simply be the question of
what is good and what is not, and critics could go at it with
the age-old methods of comparison, looking for quality
rather than kind, and without being forced to use kind as a
symbol of quality. We might even reach the point where
we would have music critics rather than jazz
critics and classical critics.

This would require, however, a new histori-
cal perspective of the nature and origin of
jazz. It is probably unacceptable in the per-
spective usually held by the jazzman, accus-
tomed to think of jazz as an autonomous phe-
nomenon of Afro-American origin, separate
and distinct from the main body of American
popular music. It is certainly unacceptable at
the moment to the classical critic, for whom
the very word suggests an absence of the
dignity associated with what the classical critic
thinks of as “good” music.

This perspective derives, 1 think, from a tendency to
separate unduly the Negro and White contributions to
American music, to overlook what the Negro owes musi-
cally to the white man, even in jazz. After all, the Negro
brought to America only his musical sensibility, his innate
musicality. Everything else he got from the white man —
his scales, his instruments, his melodic sources, his composi-
tional or improvisational forms.

American music is as mixed in its origins as any other
manifestation of American culture. We may grant that the
music played by the Negroes has been more original, more
inventive and more moving than the popular music of the
white man as it was, say, at the turn of the century. And it
may well be that the white musicians who identified them-
selves most closely with Negro models produced 2 music
superior in quality to those who grazed in commercially
greener fields. Continued on page 133
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wiaT'S BETWEEN ThoSE Cr/er? s

by Julius Segal, Ph.D.

TO HEAR SOME PEOPLE TALK, one would think that the era of high fidelity has
bred a new and unique species of mental malady, quite distinct from that of psychotics whose
private worlds are not wired for wide-range sound. As a psychologist who feels he can speak with
some degree of hi-finality in this matter, I feel impelled to state that this is not the case. High
fidelity, albeit a powerful force in contemporary society, has brought about nary the slightest psychological
mutation in Homo sapiens; the man who cranked his victrola thirty years ago is the very same man who anxiously
surrenders his stylus to laboratory tests today. There is no doubt, however, that high fidelity has laid bare
among music listeners certain habits, attitudes and behavior otherwise fairly inaccessible to observation. Let me explain.

Psychologists and psychiatrists long have sought to develop techniques by which to assess the human personality.

Free associations to dreams while couched in a supine position, for example, is much the vogue in this connec-
tion. Some psychologists claim to be able to tell a great deal about an individual simply by analyzing his
interpretations of ink blots. Among the newer developments in this field is handwriting analysis, and
I know one psychiatrist who attempts to diagnose the difficulties of patients simply by the feel of
their handshakes. So it goes, as men devoted to the science of human behavior seek to find means
to analyze their fellow men down to the very last, unconscious repression and rejection.

Not without some feeling that this is an
historic occasion and a true landmark in science,
I now propose that high fidelity listening be-
havior, when analyzed insightfully, represents
a better indicator of personality and adjust-
ment than any test or interviewing technique
now in use. I do not go so far as to suggest
that psychoanalysts replace their couches im-
mediately with a good set of components,
nor that we install an analyst in every speaker
cabinet, though the latter has interesting pos-
sibilities for people with large enclosures and
small psychiatrists. We are not yet ready for
such drastic innovations. For the moment I
simply suggest that you observe your friends,
your husband, your wife, and yourself, as a
matter of fact, and watch for the symptoms I
have seen. Judge, then, whether the hi-fi
school of psychoanalysis (I consider myself
its founder) may not one day stand side by
side with the disciplines of Freud, Jung and
Adler who, unfortunately for them, had to
develop their theories before hi-fi became a
reality.

To illustrate my contention I shall describe
a few personality types and the hi-fi behavior
by which they can be classified and diagnosed.
This is not intended, incidentally, as an ex-
haustive, text book presentation. Frankly, I
can hold my tongue in cheek only so long.

Let’s begin with the paranoid type. The
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paranoid tendency is best characterized by the person
who harbors somewhat morbid feelings that he is victi-
mized by forces difficult to control. He is usually brood-
ing, uneasy and sensitive, unable to modify his attitudes
or to make concessions. At times he has difficulty in dis-
tinguishing between fact and delusion, and, in the most
extreme cases, is completely overwhelmed by feelings of
persecution. You must surely know some fi-folk who
fit this description.

The music lover who emotionally proclaims himself a
crusade of one against hum should be watched for para-
noid symptoms, for he has set up a conflict from which
he can only emerge second best. This man can be seen
for hours on end with his ear glued to the speaker cloth
and his hands manipulating the preamplifier controls.
Slowly his initially confident attitude gives way to hos-
tility and four-lettered epithets. But hostility must also
run its course, and after a number of days (this varies de-
pending upon childhood environment) the listener an-
nounces that he is victimized. He has withdrawn from the
barttle, frustrated and bruised. A casual assurance from a
sympathetic friend that the victim’s system is virtually
noise-free is met with a burst of sardonic laughter. The
listener now feels himself completely persecuted by hums
of various degrees of volume. I have recently developed
a three point scale by which the seriousness of hi-fi para-
noia can be tested in the home. Before taking this test
set your volume at normal level with treble and bass essen-
tially flac. Now .. ..

1. Do you hear hum during the playing of a pianis-
simo passage (e.g., the closing measures of Tchai-
kovsky’s Pathétique)?

2. Do you hear hum during the playing of a sus-
tained fortissimo (e.g., The Pines of the Appian Way)?

3. Do you hear hum with the current off com-
pletely?

A number of weeks ago I met one listener who answered
Question 3 in the affirmative. He is expected home with-
in the year.

Another well defined psychological type is the anxiety
neurotic. Persons in this category are seldom free of the
fear that some disaster is about to beset them. Often
they can’t pin down their fear to anything very specific;
they're convinced, however, that something terrible will
soon take place.

In a hi-fi setting it is a simple matter indeed to spot
the anxiety neurotic. Usually his components are as
perfect as the most discerning listener could want. Twenty
to 20,000 cycles are delivered with no strain at all; there’s
no audible distortion, no rumble, and the turnover and
rolloff are functioning to perfection. Everyone in the
room is swept away by the sheer beauty of the sounds
emanating from his three-speaker system. Now and
then a gasp of delight is heard from a listener as a par-
ticularly scintillant pizzicato rebounds across the room.
But there, in the corner, sits our anxious host, taut and un-
relaxed, afraid to move lest something go wrong. The
music passes him by completely, for he is overwhelmed
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only by the possibility of disaster — that his speaker may
be overloaded with the very next crescendo, or that his
stylus reached the end of its playing life with the micro-
groove just passed. In his state, the “ping” of a dust
particle has the sound of hellish doom. Strangely enough,
the happiest thing that could happen to this poor soul
is for something to go wrong — very wrong — with his
music system. I advise the wives of hi-fi anxiety neurotics
to steal a tube from the amplifier and hide it for about
three days. This inevitably has a therapeutic, relaxing
effect, for having faced a real crisis, there is little more
for the victim to fear. When the system is in working order
again, the anxiety neurotic relaxes — at least for a time
with the power of positive listening.

The personality type most easily identified through
my high fidelity psychoanalytic system is the compul-
sive. Compulsive individuals are enslaved by their need
to perform religiously certain meaningless, ritualistic acts.
Stepping on every third sidewalk crack, putting the left
shoe on before the right, accurately counting all stairs
they climb, these are typical of the compulsions such
people are thrall to. Few of us, incidentally, are aware of
the compulsions of even our closest friends, for they are
usually well hidden.

But hi-fi, keen analytic tool that it is, unmasks even the
cagiest of this type. When surrounded by his components,
the compulsive person has no choice but to reveal himself
in his full neurotic splendor. Even in the presence of
strangers, he unashamedly spends his entire musical life
in electronic rituals — increasing volume by exactly 1.5
db every thirty seconds, boosting and reducing treble by
amounts that even a prize dog couldn’t perceive, or polish-
ing records, microgroove by microgroove.

An acquaintance of mine, known by me for years only
as a relaxed, devil-may-care sort of man, gave himself
away the other night as an arch-compulsive when he pulled
from his bookcase a file containing neatly stacked three-
by-five cards. In a voice commonly used by race track
sharks passing along hot tips, he whispered: “Here is an
index of my recordings, alphabetically by composer, by
conductor, by concertmaster and by second bassoon.”
In the right hand cormer of each card, clearly typed, was
a record of the day and hour in which each recording had
been played,

I learned just today, incidentally, that my friend is initi-
ating divorce proceedings. It seems that one evening,
during his absence, his wife played the Wagner Funs
Overture and, after making the required notations, un-
forgivably filed the card under Gounod. If the trial judge
turns out to be a compulsive, I'll bet my bottom con-
denser the plaintiff wins his case hands down.

Somewhat more difficult to identify is the schizoid,
popularly known as the split personality. Unless you're
in frequent contact with this type and can observe his
irrational behavior, it is unlikely that the diagnosis can
be made. Here high fidelity is of tremendous help, for
the schizoid often symbolizes his internal conflicts by
utilizing two speakers, one excellent and the other faulty,
or, in some instances, a binaural setup which is completely
out of phase. Or, as if to Continued on page 138
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Much melody, much mirth are found in works of art and music that deal with the
ancient Christmas theme of jubilation among men and angels. A rebec and a vielle
are played by angels in Raphael’'s Crowning of the Virgin, a Vatican treasure.

Three pages of Christmas music-making in pictures
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There was mickle melody at that Childe’s birth . .. Although they were in heaven’s bliss they made mickle mirth.
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What sweeter music can we bring . .. 72
Awake the voice! Awake the string!

The Heavenly Choir in Matthias Grunewald’s
glowing Isenheim altarpieces is led by a viola da
gamba, in the foreground, and a viola da braccio.

The rising of the sun and the running
of the deer; The playing of the merry
organ; sweel singing in the choir . . .

An angel assists at a portative organ in the
altar of St. Bartholemy, the work of a Flemish
painter related to the school of the Van Eycks.

Make we joy now in this feast
In quo Christus natus est.

Singers, trombones and crum-
horns were engraved by Philip
Galle for a sixteenth-century
volume on Netherlands music.

Then sing we all both great and
small Nowell, Nowell, Nowell!

Antiphonal in design and effect, the young
Florentine choir carols those marble unheard
melodies that are, by definition, sweeter.
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1 sing the birth was born tomgbt, l

the Author both of life and light . .

The furrowed brows and intent faces of these
singing angels at the altar of Ghent reflect
Van Eyck’s keen observation of human choirs.

A fair song that night sung
they . .. Gloria tibi Domine!

Wooden angels, sculptured by an Aus-
trian artist of the Middle Ages, adorn
a chapel honoring St. Wolfgang.

ubilee |

Gabriel's message does away Satan’s curse and Satan’s sway.

A powerful horn —not a trumpet — requires the most
strenuous exertions of the thirteenth-century angel who
guards the massive nave of a gothic dome in Bamberg.

Who is there that singeth so,
Nowell, Nowell, Nowell?

Projected into life from a Florentine
wall, the singing children of Lucca del-
la Robbia stand out in full alto-relievo.
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Though the catalogues list tiwenty-six long-playing records of the music

of Zoltin Koddly, Hungary's greatest living composer, Koddly himself has heard

only three of them. In part this may be because he has difficulty getting them through
the Iron Curtain. but there is obriously another reason as well.

by Vilmos (;ergely

Loltan Kodaly meets high fidelity

THERE IS a small district in the Hungarian capital that
Budapesters colloquially refer to as "Broadway.” Its streets
are lined with theaters, cinemas, nightclubs, cafés and the
like, and though all this is on a much more modest scale
than its New York namesake, it is still the Broadway of
Budapest. In the heart of this sparkling entertainment-land
there is a small theater identified by a sign reading: "Zoltan
Kodaly Home of Culture.” There are no actors to pace its
boards, the only protagonist being a loudspeaker on the
stage, joined only now and then by a visiting musicologist
who lectures or comments on the program to follow. The
main fare consists of music, reproduced from long-playing
records. Audiences of about three hundred people — this
ts the theater’s full capacity —crowd its rows, sometimes
twice or three times a day.

The small theater is run by the Hungarian Musicians’
Union and, to honor the greatest living Hungarian com-
poser, they have called it after Zoltin Kodaly. However,
there is a slightly awkward coincidence in the background.
Kodaly, it is rather widely known, does not approve of
mechanized music in general, even though, when a young
man, he discovered and promoted a major application of
the phonograph. His machine was a 1905 Edison that

The seventy-three-year-old composer with bis bistoric Edison.
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used wax cylinders; 1 will refer to it again presently.

It was exactly fifty years ago that Zoltan Kodaly set out
on his wandering with his simple recording apparatus all
over the Hungary of that time, in search of original folk
tunes. A year later Béla BartSk joined him, and phonograph
cylinders numbering over 10,000, now in the Hungarian
Ethnographic Museum, preserve the results of their mutual
efforts. These records were not only to upset many accepted
ideas about musical evolution, and to refer Hungarian
music to its real source, but to serve as a valuable guide to
research in other countries’ folk music as well.

I thought it might be of interest to interview Mr. Kodily
about his opinions on the development and future connec-
tion of recorded music to the art of music, in this age of
high fidelity.

Mr. Kodily is by no means a talkative man. Further,
being cast by nature in the mold of the constant searcher,
he always would rather pose the questions than give the
answers. To begin with, he wanted to know what high
fidelity was. This was not a semantic gambit (at least to
start with), it turned out that he actually never had heard
of it before. This was a little unexpected, since in general
Kodaly, even at the age of seventy-three, is up-to-date and
liberal-minded, and keeps pace with all that is new.

My task was not an casy one, Koddly being not only a
composer, but one of the leading Hungarian linguists.
Even the paper he did for his M.A. degree dealt with lin-
guistic questions as well as musical ones, and he still does
some work in this line. Only recently he published a long
study on f1'e Hungarian words.

So ... what was high fidelity? An invention? A patent?
No, rather the sum of a great number of inventions. Was
it an adjective? It might be, as a description of perfectly
recorded sound. But primarily (I explained, warming to
my task), it is a system, including everything from stand-
ardized recording to perfectly true reproduction, the quality
of amplification, the true reproduction of tone-color as well
as height and depth of sound, the elimination of needle
noise, the neutralization of all possible vibrations and
fluctuations, all the factors that combine to make recorded
music almost indistinguishable from the music of an actual
performance. My explanation was not of course, that of an
expert, as [ had to admit that I was unzble to elucidate how
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the words “high fidelity” came to denote what they do ar
present, a linguistic question to be dealt with by Americans.

After he perused some copies of High Fidelity Mag-
azine (much to Mrs. Berend's pleasure, since while he read
she had opportunity to draw the accompanying portrait,
expressly for High Fidelity Magazine), Mr. Kodily took
over the interview, with these words:

“Don’t you know that 1 am a confirmed and deadly
enemy of any kind of machine music?”

"Ido.”

“But do you know why?”

A discreet silence on my part.

“I consider mechanized music very dangerous. And on
looking through your magazine, with all these fine adver-
tisements from great factories, it seems to me cven more
dangerous than 1 had thought it before.”

"Ah, s0?”

“If machine music is perfected to such a degree that
people feel they are sitting right in the middle of the or-
chestra, it may lead them to prefer machine music to real
music. If this happens, they will never grasp the essence
that is hidden behind.”

A lively argument followed. He had given me what
scemed an opening. [ referred to the great popularity of
the Capital's two opera houses, performing all the year
round, of all the concert halls, of the open air concerts in
the summer, which have always been packed to capacity
these last years, in spite of the rapid spread of machine
music. And it has been rapid. Concerts from long-playing
records are being diffused to large audiences daily at uni-
versities, schools, factories, workshops, and clubs. Thus (I
pointed our), good records seemed actually to have raised
the demand for classical music. And we all knew that radio
concerts had not lowered the attendance at concert halls,
any more than television had affected the audience of
theaters and cinemas.

"You're right,” admitted Kodaly, “the radio and, more
recently, the long-playing record have become highly im-
portant factors in popularizing music and in raking classic
music to millions of people for whom concerts of this kind
had been almost beyond reach. Neither would 1 call in
question the educational value of records. These are all
advantages that help to balance the drawbacks. But then,
there is another danger to be overcome. Because of the way
records are presented, the average listener is likely to pay
more attention to the performer than to the work. Iv will
be not Beethoven he wants to hear, but Toscanini.”

This statement was not, of course, meant as a slight to
Toscanini, the old Iralian Maestro having long been one of
Kodily's greatest friends. The concern was with musical
values —and has frequently been voiced in even stronger
terms by Toscanini himself.

Several photos displayed on the walls of Kodily’s flat
show him and Toscanini together, pictured in Milan. The
tlac itself is more a museum than a home. His study is a
huge hall, the walls of which are lined with thousands of
books, and heaps of books, scores, manuscripts cover his
desk and the two pianos standing side by side in his music
room. On a small table nearby is a real museum piece: an
Edison-made record-and-playback phonograph dating from
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the year 1905. It was with this apparatus that Bartdk and
he collected all the treasure of folk tunes referred to above —
treasures of folk music that might have vanished forever
but for their work. Kodaly lifted the lid with gentle care.
The golden letters of the Edison Works shone untarnished,
not even the date had faded.

“It functions perfectly up to this day,” said Kodaly.
“Nothing has gone wrong with it yet, and this fine Ameri-
can oak has not changed these fifty years. It was a great
success with the country folk, for when we changed the
pointed needle for a rounded one, the tune just recorded
could be heard right away. The peasants were simply
fascinated, all wanted to sing, all wanted to hear their own
voices.”

“Where did you get such a lot of phonograph cylinders?”

“In the beginning we were short of money, so we used
leveled cylinders, it being the general practice of factories
to scrape off cylinders dance-music gone out of vogue. Such
cylinders could be used once more. Later we found that the
original, new Edison cylinders did not cost much more.
Today we work with American tape-recorders, of course.
There is now a group of young people at the Hungarian
Academy of Science, doing folk music rescarch with my
help.”

“And what about your own set?”

"I have a long-playing record-player, but 1 have only
heard three of my own compositions played on it.”

“Don't the factories furnish the composer a copy?”

“No, they don’t. But I have Continued on page 137

Man discovers menace: machine-music hater Kodily reads
HicH FIDELITY while he is sketched by lona Berend.
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LIVING WITH MUSIC

Like any good novelist, the contributor of this issue’s “Living with Music” bas earned
bis living in a wild variety of occupations: shoe-shine boy, bobo, waiter, photograpber,
sculptor, jazz musician, amplifier maker. His first novel, The Invisible Man (Harcourt,
Brace; Signet Books) took seven years to write and won the 1953 National Book Award for
fiction. Mr. Ellison is now in Italy, on a Prix de Rome fellowship, writing bis second.

IN THOSE DAYS it was either live with music or die
with noise, and we chose rather desperately to live. In
the process our apartment — what with its booby-trap-
pings of audio equipment, wires, disks and tapes — came
to resemble the Collier mansion, but that was later. First
there was the neighborhood, assorted drunks, and a
singer.

We were living at the time in a tiny ground-floor-rear
apartment in which I was also trying to write. I say “try-
ing” advisedly. To our right, separated by a thin wall,
was a small restaurant with a juke box the size of the
Roxy. To our left, a night-employed swing-enthusiast
who took his lullaby music so loud that every morning
promptly at nine Basie’s brasses started blasting my type-
writer off its stand. Our living room looked out across a
small backyard to a rough stone wall to an apartment
building which, towering above, caught every passing
thoroughfare sound and rifled it straight down to me.
There were also howling cats and barking dogs, none
capable of music worth living with, so we'll pass
them by.

But the court behind the wall, which on the far side
came knee high to a short Iroquois, was a forum for vari-
ous singing and /or preaching drunks who wandered back
from the comner bar. From these you sometimes heard a
fair barbershop style Bill Bailey, free-wheeling versions
of the Bastard King of England, the saga of Uncle Bud,
or a deeply-felt rendition of Leroy Carr’s How Long Blues.
The preaching drunks took on any topic that came to
mind, current events, the fate of the long-sunk Titanic,
or the relative merits of the Giants and the Dodgers.
Naturally there was great argument and occasional fight-
ing — none of it fatal but all of it loud.

I shouldn’t complain, however, for these were rather
entertaining drunks, who like the birds appeared in the
spring and left with the first fall cold. A more dedicated
fellow was there all the time, day and night, come rain,
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come shine. Up on the corner lived a drunk of legend, a
true phenomenon, who could surely have qualified as
the king of all the world’s winos — not excluding the
French. He was neither poetic like the others nor ambi-
tious like the singer (to whom we’ll presently come)
but his drinking bouts were truly awe-inspiring and he
was not without his sensitivity. In the throes of his pas-
sion he would shout to the whole wide world one concise
command, "Shut up!” Which was disconcerting enough
to all who heard (except, perhaps, the singer), but such
were the labyrinthine acoustics of courtyards and area-
ways that he seemed to direct his command at me. The
writer’s block which this produced is indescribable. On
one heroic occasion he yelled his obsessive command
without one interruption longer than necessary to take
another drink (and with no appreciable loss of volume,
penetration, or authority) for three long summer days
and nights, and shortly afterwards he died. Just how many
lines of agitated prose he cost me I'll never know, but in
all that chaos of sound I sympathized with his obsession,
for I oo, hungered and thirsted for quiet. Nor did he
inspire me to a painful identification, and for that I was
thankful. Identification, after all, involves feelings of
guilt and responsibility, and since I could hardly hear
my own typewriter keys I felt in no way accountable
for his condition. We were simply fellow victims of the
madding crowd. May he rest in peace.

No, these more involved feelings were aroused by a
more intimate source of noise, one that got beneath the
skin and worked into the very structure of one’s con-
sciousness — like the “fate” motif in Beethoven's Fifth
or the knocking-at-the.gates scene in Macherh. For at
the top of our pyramid of noise there was a singer who
lived directly above us; you might say we had a singer
on our ceiling.

Now I had learned from the jazz musicians I had known
as a boy in Oklahoma City something of the discipline
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and devotion to his art required of the artist. Hence, I
knew something of what the singer faced. These jazz men,
many of them now world famous, lived for and with music
intensely. Their driving motivation was neither money
nor fame, but the will to achieve the most eloquent ex-
pression of idea-emotions through the technical mastery
of their instruments (which, incidentally, some of them
wore as a priest wears the cross) and the give and take,
the subtle thythmical shaping and blending of idea, tone,
and imagination, demanded of group improvisation. The
delicate balance struck between strong individual per-
sonality and the group during those early jam sessions
was a marvel of social organization. I had learned too that
the end of all this discipline and technical mastery was the
desite to express an affirmative way of life through its
musical tradition and that this tradition insisted that each
artist achieve his creativity within its frame. He must
learn the best of the past, and add to it his personal vision.
Life could be harsh, loud and wrong if it wished, but they
lived it fully and when they expressed their attitude toward
the world it was with a fluid style that reduced the chaos
of living to form.

THE objectives of these jazzmen was not at all those
of the singer on our ceiling, but though a purist com-
mitted to the mastery of the be/ canto style, German lieder,
modern French art songs and a few American slave songs
sung as if bel canto, she was intensely devoted to her art.
From morning to night she vocalized, regardless of the
condition of her voice, the weather, or my screaming
nerves. There were times when her notes, sifting through
her floor and my ceiling, bouncing down the walls and
ricocheting off the building in the rear, whistled like ten-
penny nails, buzzed like a saw, wheezed like the asthma
of an Hercules, trumpeted like an enraged African ele-
phant — and the squeaky pedal of her piano rested plum
center above my typing chair. After a year of non-co-opera-
tion from the neighbor on my left I became desperate
enough to cool down the hot blast of his phonograph by
calling the cops, but the singer presented a serious ethical
problem: Could I, an aspiring artist, complain against
the hard work and devotion to craft of another aspiring
artist?

Then there was my sense of guilt. Each time I prepared
to shatter the ceiling in protest I was restrained by the
knowledge that I too, during my boyhood, had tried to
master a musical instrument and to the great distress of
my neighbors — perhaps even greater than that which I
now suffered. For while our singer was concerned basi-
cally with a single tradition and style, I had been caught
actively between two: that of the Negro folk music, both
sacred and profane, slave song and jazz, and that of Wes-
tern classical music. It was most confusing; the folk tra-
dition demanded that I play what I heard and felt around
me, while those who were seeking to teach the classi-
cal tradition in the schools insisted that I play strictly ac-
cording to the book and express that which I was supposed
to feel. This sometimes led to heated clashes of wills.
Once during a third grade music appreciation class a
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friend of mine insisted that it was a large green snake he
saw swimming down a quiet brook instead of the snowy
bird the teacher felt that Saint-Saéns’ Carnival of the Animals
should evoke. The rest of us sat there and lied like little
black, brown and yellow Trojans about that swan, but
our stalwart classmate held firm to his snake. In the
end he got himself spanked and reduced the teacher to
tears, but truth, reality and our environment were re-
deemed. For we were all familiar with snakes, while a
swan was simply something the Ugly Duckling of the
story grew up to be. Fortunately, some of us grew up
with a genuine appreciation of classical music despite
such teaching methods. But as an inspiring trumpeter
I was to wallow in sin for years before being awakened
to guilt by our singer.

Caught mid-range between my two traditions, where
one attitude often clashed with the other and in which
one technique of playing was by the other opposed, I
caused whole blocks of people to suffer.

Indeed, I terrorized a good part of an entire city sec-
tion. During summer vacation I blew sustained tones
out of the window for hours, usually starting — especially
on Sunday mornings — before breakfast. I sputtered
whole days through M. Arban’s (he's the great authority
on the instrument) double and triple-tonguing exercises
— with an effect like that of a jackass hiccupping off a big
meal of briars. During school term mornings I practiced
a truly exhibitionist Reveille before leaving for school,
and in the evening I generously gave the ever-listening
world a long, slow version of Taps; ineptly played but
throbbing with what I in my adolescent vagueness felt was
a romantic sadness. For it was farewell to day and a love
song to life and a peace-be-with-you to all the dead and
dying.

ON HOT summer afternoons I tormented the ears of
all not blessedly deaf with imitations of the latest hot
solos of Hot Lips Page (then a local hero), the leaping
right hand of Earl "‘Fatha” Hines, or the rowdy poetic
flights of Louis Armstrong. Naturally, I rehearsed also
such school band standbys as the Light Cavalry Overture,
Sousa’s Stars and Stripes Forever, The William Tell Overture,
and Hold That Tiger. (Not even an after-school job as
office boy to a dentist could stop my efforts. Frequently,
by way of encouraging my development in the proper
cultural direction, the dentist asked me proudly to render
Schubert’s Serenade for some poor devil with his jaw
propped open in the dental chair. When the drill got
going, or the forceps bit deep, I blew real strong.)
Sometimes, inspired by the even then considerable vir-
tuosity of the late Charlie Christian (who during our
school days played marvelous riffs on a cigar box banjo)
I'd give whole summer afternoons and the evening hours
after heavy suppers of blackeyed peas and turnip greens,
cracklin’ bread and buttermilk, lemonade and sweet potato
cobbler, to practicing hard-driving blues. Such food
oversupplied me with bursting energy, and from listening
to Maw Rainey, Ida Cox and Clara Smith, who made
regular appearances in our town, I knew exactly how I
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wanted my horn to sound. But in the eftort to make it
do so (I was no embryo Joe Smith or Tricky Sam Nanton)
I sustained the curses of both Christian and infidel
along with the encouragement of those more sympathetic
citizens who understood the profound satisfaction to be
found in expressing oneself in the blues.

Despite those who complained and cried to heaven for
Gabriel to blow a chorus so heavenly sweet and so hellishly
hot that I'd forever put down my horn, there were more
tolerant ones who were willing to pay in present pain
for future pride.

For who knew what skinny kid with his chops wrapped
around a trumpet mouthpiece and a faraway look in his
eyes might become the next Armstrong? Yes, and send
you, at some big dance a few years hence, into an ecstasy
of thythm and memory and brassy affirmation of the good-
ness of being alive and part of the community? Some-
one had to; for it was part of the group tradition — though
that was not how they said it.

“"Let that boy blow,” they’d say to the protesting ones.
“He’s got to talk baby talk on that thing before he can
preach on it. Next thing you know he’s liable to be up
there with Duke Ellington. Sure, plenty Oklahoma boys
are up there with the big bands. Son, let’s hear you try
those Trouble in Mind Blues. Now try and make it sound
like ole Ida Cox sings it.”

And I'd draw in my breath and do Miss Cox great
violence.

Thus the crimes and aspirations of my youth. It had
been years since I had played the trumpet or irritated a
single ear with other than the spoken or written word,
but as far as my singing neighbor was concerned I had
to hold my peace. I was forced to listen, and in listening
I soon became involved to the point of identification. If
she sang badly I'd hear my own futility in the windy sound,
if well, I'd stare at my typewriter and despair that I should
ever make my prose so sing. She left me neither night nor
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day, this singer on our ceiling, and as my writing languished
I became more and more upset. Thus one desperate
morning I decided that since I seemed doomed to live
within a shrieking chaos I might as well contribute my
share; perhaps if I fought noise with noise I'd attain some
small peace. Then a miracle: I turned on my radio (an
old Philco AM set connected to a small Pilot FM tuner)
and I heard the words,

Art thon troubled?
Music will comfort thee . . .

I stopped as though struck by the voice of an angel. It
was Kathleen Ferrier, that loveliest of singers, giving
voice to the aria from Handel's Rodelinda. The voice was
so completely expressive of words and music that I ac-
cepted it without question — what lover of the vocal
art could resist her?

Yet it was itonic, for after giving up my trumpet for the
typewriter I had avoided too close a contact with the very
art which she recommended as balm. For I had started
music early and lived with it daily, and when I broke I
tried to break clean. Now in this magical moment all
the old love, the old fascination with music superbly
rendered, flooded back. When she finished I realized
that with such music in my own apartment, the chaotic
sounds from without and above had sunk, if not into
silence, then well below the level where they marttered.
Here was a way out. If I was to live and write in that
apartment, it would be only through the grace of music.
I had tuned in a Ferrier recital and when it ended I rushed
out for several of her records, certain that now deliverance
was mine.

But not yet. Between the hi-fi record and the ear, |
learned, there was a new electronic world. In that realiza-
tion our apartment was well on its way toward becom-
ing an audio booby trap. It was 1949 and I rushed to the
Audio Fair. [ have, I confess, as much gadget-resistance
as the next American of my age, weight and slight in-
come; but little did T dream of the test to which it would
be put. Ihad hardly entered the fair before I heard David
Sarser's and Mel Sprinkle’s Musician’s Amplifier, took a
look at its schematic and, recalling a boyhood acquain-
tance with such matters, decided that I could build one.
I did, several times before it measured within specifica-
tions. And still our system was lacking. Fortunately my
wife shared my passion for music so we went on to buy,
piece by piece, a fine speaker system, a first-rate AM-FM
tuner, a transcription turntable and a speaker cabinet.
I buile half-a-dozen or more preamplifiers and record
compensators before finding a commercial one that satis-
fied my ear, and finally, we acquired an arm, a magnetic
cartridge, and — glory of the house —a tape recorder.
All this plunge into electronics, mind you, had as its sim-
ple end the enjoyment of recorded music as it was in-
tended to be heard. [ was obsessed with the idea of re-
producing sound with such fidelity that even when using
music as a defense behind which I could write it would
reach the unconscious levels of the mind with the least
distortion. And it didn’t come easily. Continued on page 128
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REesonant pipe or back-loaded . ..
Exponential, parabolie, or something else. ..

Which type of speaker system gives you the
full concert hall power you want...the
dynamic quality of rich bass tones. ..and
in an enclosure of reasonable proportions?

In tests by The Audio League, Pleasantville,
N. Y., National’s Catenoid speaker system
was compared A-B with a competitive ex-
ponential horn.

Let’s forget that the exponential horn costs
twice as much. What did the League report
on Catenoid? Just this:

“We have mever heard a smoolher over-all
sound. The balance of lows, middles, and highs
was well-nigh perfect. And for styling and size
... the Catenoid was far superior.”

About damping? The report goes on:

“Our lransient response lesls indicate the
Catenoid’s damping to be as much as an order
of magnitude betler than a (competilive resonant

o)

pipe system named here) and a (competitive
back-loaded horn) which we lested al the
same time.”

There’s no secret to Catenoid’s superior per-
formance . . . except that it represents the
first basically new approach to speaker sys-
tems in a decade: catenoidal design instead
of exponential. It’s a {rue corner horn (not
back-loaded or a semi-horn) with a three-
way speaker array: the full catenoidal horn
for 30 to 300 cycles; a special direct radiator
for 300 to 6500 cycles; a super tweeter ex-
tending the high range beyond 17,000 cps.
And all high-frequency fundamentals of the
musical spectrum are fed through the mid-
range speaker to add a feeling of ‘‘presence’
you’ve never quite experienced before.

For performance, enclosure size, and price. ..
National’s Catenoid is the best buy today
in speaker systems. You can hear it only at
an authorized [ull-line National Company
distributor’s sound room.

Whach

spealker system

1s best ?

Write Dept. HF-122

for full specifications

NATIONAL COMPANY, INC.
61 SHERMAN ST., MALDEN, MASS.
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Manvfocturers of high-fidelity record changers, AM/FM Tuners,
preamplifiers, amplifiers, and speaker systems.
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EVER SINCE Angel brought out the
Callas-Serafin performance of Bellini’s
| Puritani two years ago, it has been
one of the most listened-to recordings
in my collection. The idle, relaxed
beauty of Bellini's celebrated cantilena
and the artful brilliance of his vocal
arabesques (especially as sung by
Maria Callas) persuaded me that [
Puritani was an opera of high stature
and undeserved neglect. So, when the
Dario Sorias invited me to the Lyric
Theatre’s opening-night performance
of I Pauritani at the Chicago Civic
Opera House, I accepted with alacrity
and with the expectation of experienc-
ing an overwhelming evening of opera.

Perhaps my hopes flew too high, for
in some ways the event was a bit of a
leedown. When staged in full view,
Carlo Pepoli’s libretto about Cavaliers
and Roundheads impressed me as be-
ing not only inordinately silly but in-
ordinately slow. And those long lyrical
effusions, which seemed so soothingly
lovely when heard under the comfort-
able, informal conditions of home
listening, began to sound increasingly
repetitive and rum-tum-tummy when
experienced in the more demanding
atmosphere of the opera house. By the
end of the evening, I'm afraid I had
downgraded my estimate of I Puritani
— at least as an opera to be heard and
seen. It is, I believe, considerably more
enjoyable on records than on stage.

In one important respect the per-
formance did not disappoint me. The
soprano Maria Callas turned out to be
just as exciting an artist as I had
anticipated. She is—as witness her
records — far from being a flawlessly
secure singer. There were occasions in
I Puritani, particularly during Act I,
when her singing would degenerate
into a thin, off-pitch screech. But a
moment later the voice would soar
forth full and well-placed, vibrant with
the peculiar timbre that belongs to
Maria Callas alone. For me, the good
moments quite obliterated memory of
the unlovely ones. In Elvira's long
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by ROLAND GELATT

second-act scene, Callas projected the
shadowy melancholy of “Qui la voce”
with just the right degree of brooding
restraint and then flicked off the chro-
matic runs of “Vien, diletro” with al-
most incredible ease and abandon. It
was a great scene magnificently per-
formed.

As an actress, Maria Callas is mag-
netic and intelligent: she both holds
attention and commands respect. Her
acting style is of the kind described
by James Agate as “magnoperative”
which means to say that she entirely
dominates the stage and seems always,
even in repose, to be directing atten-
tion to herself. I confess that I found
her at times a little too high-powered
and busy, but she is so much more
believable and tasteful than the usual
operatic posturer that it would be
churlish to belittle her achievements.
Others in the cast were satisfactory but
not extraordinary. Giuseppe di Stefano
and Ettore Bastianini had the voices
for the music but not the style; Nicola

Maria Callas: "magnoperative.”

Rossi-Lemeni had the style but not the
voice. The Lyric Theatre's artistic di-
rector, Nicola Rescigno, conducted.
Aida followed the next night, with
Renata Tebaldi on stage and Tullio
Serafin in the pit, and what an alive
and dramatically paced opera it is—
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especially when contrasted with I Puri-
tans! In Chicago, Aida makes a par-
ticularly splendid impression because
of the sumptuous sets, costumes, and
properties that were created during the
days when Samuel Insull paid liberally
to make Chicago’s opera the hand-
somest in the country; and on the im-
mense stage of the Civic Opera House
this décor is dazzlingly effective.

Tebaldi seemed ever so much more
reliable a singer than Callas. Her vocal
marksmanship was practically infalli-
ble and her throaty soprano had ample
power to surge over Verdi's clamorous
orchestration and to make itself heard
in the largest ensembles. Indeed, con-
sidered strictly on its vocal merits,
Tebaldi's singing of this role bore
comparison with Aidas I used to hear
in Chicago twenty years ago-—and
they included Rosa Raisa and Elisabeth
Rethberg. But reliability is not every-
thing. Tebaldi did all that one could
reasonably expect, and yet her per-
formance left me a shade dissatisfied.
She is a fine singer, but she does not
—or at least did not on this occasion
—color her work with real style or
nuance. It is just this ability to indi-
vidualize the music she sings that
makes Callas such a fascinating artist.
Vocal imperfections and all, I found
her far the more absorbing and satis-
fying of the two singers.

The Radames was a twenty-six-year-
old tenor from ltaly named Doro An-
tonioli, who learned the role on two
weeks’ notice to replace the ailing
Gino Penno. Under these circum-
stances one could hardly have expected
a performance of patrician subtlety,
and Antonioli did not provide one. He
sang, however, with the kind of ring-
ing, robust tone that is in dismally
short supply among present-day tenors,
This raw young singer bears watching.
Astrid Varnay's Amneris and Tito
Gobbi's Amonasro contributed to the
evening's splendors, and Maestro Sera-
fin conducted with the magisterial re-
pose of a man who knows just what he
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GRAY high fidelity turntable and
tone arm combination with cue light

This extremely rugged, rigidly designed unit will absolutely prohibit all pos-
sible rumble and mechanical vibration through the use of a massive turntable
aud motorboard assembly. Combined with the famous Gray Viscous Damped
108C Tone Arm, (it actually floats in silicone oil), assures the finest in High
IFidelity record reproduction.

e [Exira long, tapered bearing prevents turntable wobble forever.

o leavy motorboard, completely shockmounted. Rugged, simplified design.

e Uses the nationally known Gray 108C Viscous Damped Tone Arm; will
also accomodate other popular types of Tone Arms.

e Operales on all three standard speeds, plays up to 12-inch records or
l6-inch prolessional transcriptions.

e [Either of 2 drive motors available—a heavy duty induction or hysteresis
synchronous type.

e Lxternal rim drive for maximum reliability; no intermediate idlers to
cause [requency distortion, wow, or flutter.
Top ol motorboard finished in satin copper.
Available in four colors. Standard model, pebbled gray. Deluxe models in
red. green, or vellow.

e Wow, flutter and rumble far below ordinary commercial turntables.

Weile for addilional lileralure or see your dealer.

Models $89.00" to $169.50 -
*Turntable only, less arm,
cartridge and stylus.

G nA | RESEARCH & Development Co., Inc. Hilliard St., Manchester, Conn.
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wants and how to achieve it. He main-
tained a firm, precise beat without ever
allowing the performance to lose
elasticity, and the orchestra (which
had played rather tentatively for Res-
cigno) responded with palpable gusto.

It was a great thrill for me to return
to the Civic Opera House, where I
spent countless enchanted evenings in
my teens, and I had a fine sentimental
time roaming around its plushy rose-
colored foyers and aisles. But later on,
when I visited the administrative
offices of the Lyric Theatre, I began to
feel too patriarchal for comfort. Lyric's
general manager is a vigorous lady
named Carol Fox, and she was exactly
eight years old when I started attend-
ing opera in Chicago in 1935. Brrr!
Miss Fox's partner in this operatic
venture, Lawrence Kelly, looks no
more than thirty, and so does her very
personable  administrative  assistant,
Byron Belt. Somehow one thinks of
operatic impresarios as sage, beatded,
middle-aged men. It's unnerving (but
gratifying, really) to find them so
young.

EMIL GILELS, the Soviet pianist, was
also in Chicago at opera-opening time
for a recording session with the Chi-
cago Symphony Orchestra under Fritz
Reiner. Of course, I did not neglect
this opportunity to hear Gilels play
again and to refresh my memories of
Chicago’s beautiful Orchestra Hall.
Gilels worked steadily, without a break
for lunch (though he did eat a lump
of sugar), from 9:30 to 3:30. During
that period he must have played Tchai-
kovsky’s B-flat minor Piano Concerto
the equivalent of at least three times,
and parts of it —such as the cadenzas
in the first movement — as many as six,
seven, or eight times. At the end of
the session I felt sure he would be
ready for a large lunch and a long nap.
Not at all. On the way out of Orches-
tra Hall he told me (via Christopher
Schang, who interpreted) that he had
long wanted to visit Chicago's Art In-
stitute; and without so much as a ham-
burger to sustain him, he crossed
Michigan Avenue and climbed the
steps of the Art Institute for a tour of
the gallery.

1 went to get a hamburger, but not
before giving Emil Gilels a copy of
HIGH FIDELITY to take back to Mos-
cow with him. He is something of a
magazine man himself, being a mem-
ber of the five-man advisory committee
that formulates policy for the musical

DECEMBER 1955

journal Sovierskaya Musika, and claims
to have been following American
musical events closely for many years
through our periodicals.

Incidentally, the Tchaikovsky Con-
certo was not the only recording that
Gilels made during his American tour.
In New York, for Angel Records,
he also taped the Chopin B-flat
minor Sonata and some Shostakovich
preludes.

BEETHOVEN USED to speak highly
of two Italian composers whose music
until lately has been far out of style.
One of them was Muzio Clementi,
who began his career in the mid-
eighteenth century as a boy prodigy in
Rome and ended up as a wealthy
manufacturer of pianos in England.
The other was Luigi Cherubini, who
was born in Florence in 1760 (eight
years after Clementi) and later emi-
grated to France, where he became a
citizen, a respected composer, and di-
rector of the Conservatoire de Mu-
sique. Both seem now to be in process
of revival.

My interest in Clementi was first
aroused by Arthur Loesser's witty and
informative book, Men, Women and
Pianos, published last year by Simon
and Schuster. In it Mr. Loesser gives
a capsule account of Clementi’s fascin-
ating life from the time of his adop-
tion at age fourteen by a rich and
eccentric Englishman to his old age
(he lived to be eighty) as a member
of the landed gentry in Worcestershire.
In berween, Clementi managed to ex-
cel as a piano virtuoso (he once com-
peted with Mozart in a sort of musical
combat that ended in a draw), as a
fashionable teacher (he made approxi-
mately $10,000 a year, at a time when
a litle money went a long way), as a
publisher of music and manufacturer
of pianos known the world over, and
as a composer.

His reputation in the latter regard
suffered disastrously due to a group of
piano exercises entitled Gradus ad
Parnassum. "This great opus,” Loesser
writes, “had consisted of one hundred
compositions representing every phase
of pianistic art and science known in
its time: it included sonata move-
ments, rondos, adagios, scherzos, fugues,
canons, and other types of pieces.”
About forty years after Clementi’s
death, the pianist-editor Carl Tausig
latched on to the Gradws and per-
formed “an unprecedented piece of
surgery” on it. “Tausig” says Mr.

www americanradiohistorv com

Loesser, “threw out seventy of the best
numbers, kept the thirty thac might
plausibly come under the head of
‘érudes’ or ‘practice pieces, and in-
famously published the crippled frag-
ment as Clementi's ‘Gradus ad Parnas-
sum, as if that were all there were to
it: thus doubling his mayhem with
slander.” As a result, Clementi became
known as a mere “fabricator of
finger exercises lightened by ‘teaching
pieces’.”

What Beethoven admired were not
these but Clementi’s piano sonatas,
three of which are now to be heard in
a recording by Vladimir Horowitz,
who in recent years has devoted much
of his time to a study of the entire
Clementi literature. The recordings
were made by RCA in Horowitz's
New York apartment on upper Fifth
Avenue; he has not played elsewhere
in over a year. Arthur Loesser reminds
us in his jacket annotations that the F
minor Sonata on this record dates from
1784, when Beethoven was fourteen:
“How Beethovenish in its terse inten-
sity and insistence, we might say
thoughtlessly. On the other hand, how
Clementiish Beethoven sometimes get,
it would be more accurate to say.”

All of which leaves me little space
for Cherubini, that other Italian whose
music had the approval of Ludwig van
Beethoven. Toscanini began to take
Cherubini out of moth balls some time
ago by performing his Symphony in D
and Requiem Mass. The process was
accelerated when, two years ago, La
Scala revived Cherubini’s opera Medea
as a vehicle for Maria Callas. And
now, 158 years after its premiere in
Paris, Medea has finally reached the
shores of America. Early in November
it was performed, in concert fashion,
by the American Opera Society under
the direction of Arnold U. Gamson.

Cherubini did not bother to charm
the ear with mellifluous embroidery in
this opera. It is sober and severe mu-
sic, but not — for all that — lacking in
intensity or power or interest, and ir
contains a part for dramatic soprano
(the role of Medea) that cannot fail
to be effective if sung properly. Eileen
Farrell on this occasion declaimed it
magnificently. Judging from the ap-
plause of a capacity Town Hall audi-
ence, it ought to be less than another
158 years before Medea is heard again
in New York City. (It was. At press
time, the American Opera Society an-
nounced a repeat performance due to
“overwhelming demand.”)
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Opera

VERDI: AIDA (La Scala Recording)
Cast: Maria Meneghini Callas, Richard Tucker, Fedora
Barbieri, Tito Gobbi. Conductor: Tullio Serafin
La Scala Orchestra and Chorus
Illustrated Italian and English libretto
Three 12” records  Angel Album 3525 C/L (35287.8.9)

Note: A successor to the magnificent “La Forza del
Destino” with Callas and Tucker (Album 3531 C/L).

Plano

EMIL GILELS: RACHMANINOFF CONCERTO NO. 3
The great Russian pianist in his 3rd magnificent Angel
recording.

Conductor: Cluytens Paris Conservatoire Orchestra
One 12" record Angel 35230

Previously released: Saint-Saéns Concerto No. 2 coupled
with Mozart Piano Sonata No. 16 in B-flat (35132);
Beethoven Concerto No. 3 (35131) ; recorded in Paris.

GEZA ANDA PLAYS SCHUMANN
CARNAVAL and KREISLERIANA
Another brilliant recording by the Hungarian piano
virtuoso now on his lst news-making American tour.
One 12" record Angel 35247

Released last month: Geza Anda plays Liszt: Piano
Concerto No. 1 in E flat and Hungarian Fantasia(35268).

Violin

JOHANNA MARTZY PLAYS BACH
SONATAS AND PARTITAS FOR VIOLIN SOLO
Album 1: Sonata in G Minor, Partita in B miner
One 12" record Angel 35280

Note: First of three Bach records. Martzy has also
recorded for Angel the Brahms Violin Concerto with the
Philharmonia, Kletzki conducting (35137).

Orchestral

CLUYTENS CONDUCTS CESAR FRANCK: ,
REDEMPTION  LE CHASSEUR MAUDIT » PSYCHE
Conductor: André Cluytens
Paris Conservatoire Orchestra
One 12" record Angel 35232

KHATCHATURIAN CONDUCTS KHATCHATURIAN:
GAYNE SUITE » MASQUERADE SUITE
Conductor: Aram Khatchaturian
Phillarmonia Orchestra. Recorded in London
One 12" record Angel 35277

Oratorio

“THE DREAM OF GERONTIUS”
by CARDINAL NEWMAN set to music by ELGAR
Huddersfield Choral Society
Liverpool Philharmonic Orchestra
Soloists: Richard Lewis, Marjorie Thomas, John Cameron
Conductor: Sir Malcolm Sargent
Two 12” records Angel Album 3543 B (35285.6)

HNlustrated Booklet with Poem

“Qutstanding issue. He (Sargent) has put a lifetime of
experience into this musical direction of Elgar’s su-
premely beautiful score. I think Sir Malcelm will under-
stand me if I say he could write on these discs the words
Elgar put at the end of his score: ‘This is the best of
me’.” The Gramophone, London

“CECILIA VALDES”
Rei

Chamber Music

QUARTETTO ITALIANO PLAYS

MALIPIERO QUARTET NO. 4 » PROKOFIEV QUARTET NO. 2
One 12" record Angel 35296

Quartetto Italiano records previously released:
Beethoven, Quartet in B-flat, No. 13, Op. 130 (35064) ;
two Boccherini Quartets (35062) ; Debussy Quartet in
G Minor and Milhaud Quartet No. 12 (35130) ; Haydn
Quartet in F major, Op. 3, No. 5 and Quartet in D minor,
Op. 76, No. 2 (35185) ; Brahms, Quartet No. 3 in B flat,
Op. 67 (35184) ; Mozart Quartet in G major; K.387
(35063).

On the “Light’” Blue Label

STANLEY HOLLOWAY: HIS FAMOUS ADVENTURES

with OLD SAM and THE RAMSBOTTOMS
The popular British comedian in an LP revival of his
inimitable 78 rpm recordings.

Side One: Albert and the Lion (There’s a famous seaside
place called Blackpool), Albert Comes Back, Runcorn
Ferry (Per tuppence, per person, per trip), Albert and
the 'Eadsman, The Jubilee Sovereign, Anne Boleyn.
Side Two: Marksman Sam (when Sam Small joined the
regiment, he were naught but a raw recruit), One Each
Apiece All Round, Sam’s Medal, Sam Drummed Out,
The 'Ole in the Ark, Jonah and the Grampus.

One 12" record Angel Blue Label 65019

of the f Cuban operetta on the Angel
label, and at a lower price (now $3.98).
Cast: Martha Perez, Ruth Fernandez, Aida Pujol,
Francisco Naya
Conducted by the composer: Gonzalo Roig
One 12" record Angel Blue Label 65001

“So torrid even the lullaby has smoke in its eyes. Highly
romantic music with strong undertow of Cuban dance
rhythms, beat of African drums. Beautiful voices. Plenty
of fire.” Claudia Cassidy, Chicago Tribune

“Gorgeous score. Superb voices.”
Robert Coleman, N. Y. Daily Mirror

Black Jaxzxz Label

DJANGO’S GUITAR

Another great Django Reinhardt collection, recorded
originally in France 1937, 1943, 1949. Contents: You
Rascal You, Improvisation No. 3, Blues Clair, Tea for
Two, Bouncin® Around, Sweet Georgia Brown, Naguine,
I'll See You in My Dreams, Echoes of Spain.

One 10" record Angel Black Label Jazz Series 60011

Previously released: Le Jazz Hot: Django Reinhardt et
QHCF (Quintette of the Hot Club of France). “Selec-
tions by the famous French guitarist. Collectors will
want this one.” Chicago Sun Times

“One of the finest LP collections of the late gypsy
guitarist's work.” New York Times (60003)

Anqd Rords

ANGEIL. RECORDS, ELECTRIC & MUSICAL INDUSTRIES (U.S.) LTD., 38 WEST 48 ST., NEW YORK CITY
a subsidiary of Electric & Musical Industries Ltd., Hayes, Middlesex, England

HiGH FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

RECORDS

Records in Review”

Reviewed by PAUL AFFELDER NATHAN BRODER C. G. BURKE
ROLAND GELATT
JOHN F. INDCOX

JOHN S. WILSON

RAY ERICSON ALFRED FRANKENSTEIN

JAMES HINTON, JR. ROY H. HOOPES, JR.

ROBERT KOTLOWITZ HOWARD LAFAY H.S. WALLACE

Classical Music, listed by composer 69 The Best of Jazz 92
Recitals and Miscellany 84 Dialing Your Disks 04
Music Berween 88 Spoken Word 96
Folk Music 90 Building Your Record Library o8
Children’s Records 91 A Dvorak Discography 101

CLASSICAL

BACH, JOHANN CHRISTIAN

Quintet in F for oboe, violin, viola, cello,
and  harpsichord (Op. 22, No. 2);
Quintets in D and E-flat for flute,
oboe, violin, viola, cello, and continuo
(Op. 11, Nos. 6 and 4); Sonatas in D
and G for flute and harpsichord (Op.
16, Nos. 1 and 2).

Collegium Pro Arte (Kurt Redel, flute;

Helmut Winschermann, oboe; Ulrich
Grehling, violin; Georg Schmid, viola;
Martin Bochmann, cello; Irmgard Lechner,
harpsichord) .

OISEAU-LYRE OL 50046. 12-in. $4.98

ft was this Bach who placed the eight-year-
old Mozart on his lap one day in London
and played a sonata, alternating with the
the little boy in so smooth a manner that
a blindfolded listener would swear that one
person was playing. Mozart remained fond
of Johann Christian for the rest of his life
and learned a great deal from him. For
example, in the Rondo of the present Quin-
tet in F there is a favorite device of Johann
Christian's, the employment of an episode
in minor in a rondo in a major key, a de-
vice that Mozart was to put to telling use;
and the second theme of the first move-
ment of the present Quintet in D was
adopted by Mozart as the subject of his
Rondo in the same key for piano, K. 485.
But J. C. Bach was much more than a mere
forerunner: his is a polished art, and these
works, with their songful melodies, their
occasionally unexpected modulations, and
their skillful construction, deserve a high
rank in the chamber music of the Rococo
period.

There are moments in the Quintet in F

DECEMBER 1955

when the harpsichord is too loud, but
otherwise both performance and recording
are satisfactory. Op. 11, No. 4 is in E-flac
(as on the label), not in B-flac (as on the
envelope). N. B

BACH

Chorale Preludes: Lob sei dem allmdich-
tigen Gott {BWV 602); Schmiicke
dich, o liebe Seele (BWYV 6s4); Wir
glauben all' an einen Gout {BWV
680); Nun komm, der Heiden Heiland
{BWYV 6s9); Aus der Tiefe {BWV
v74s); Heut' triumphiret Gottes Sohn
{BWYV 630)}.

tKarg-Elert: O Gott du frommer Gott;
Reger: Ein’ feste Burg; Ave Maria;
Peeters: Aria; Raasted: An Wasser-
fliissen  Babylon; Weinberger: The
Last Supper; Vierne; Carillon.

John Harms, organ.
UNICORN UN 1004. 12-in. $3.98.

This is the first appearance of Mr. Harms,
a New York organist, on records. He is
revealed here as a capable performer who
plays with steady rhythm and tastefully
chosen registrations. His tempos for some
of the Bach preludes are good, for others a
bit slow in view of the sentiments expressed
by the texts of those chorales. But this is
pethaps less a matter of tempo than of
spirit. Of the pieces on Side 2, Reger's
Ave Maria is interesting harmonically but
the others are undistinguished, though
pleasant. That gentleman (in Oklahoma,
is it?) who gives prizes for “restful” music
could no doubt relax with most of them.
The organ, a Moller installed last year in
the Community Church in New York,
sounds fine and the recording is excellent.

N. B.

BACH

Concerto after Marcello in D minor (BWV
974); Concertos after Vivaldi: in G
(BWYV 980); in F (978); in C (BWV 976)

www americanradiohistorv com

Julieta Goldschwartz, harpsichord.
MCINTOSH MC 1001. 12-in. $4.45.

These fine works come from a group of
sixteen transcriptions that Bach made for
solo harpsichord of concertos, mostly for
the violin, by various composers. Sefiora
Goldschwartz, an Argentinian artist now
living in Mexico, is a pupil of Landowska
A certain largeness in her conception of
these pieces and an occasional eloquence
recall the playing of her teacher. The
technique is satisfactory, but one would
prefer a little more differentiation between
tutti” and "'solo” passages. On the re-
view disk the labels are transposed: the
material listed on one side is actually on the
other. N. B.

BACH
Quverture nach franzosischer Art (Partita
in B minor, BWV 831)

Stanislav Heller, harpsichord
DELYSE EC 3135. lo-in. $4.00.

Delysé Recording Company is an English
firm represented in this country by Herbert
B. W. Field, of Reading, Pa. For this, its
third release, it employs the services of a
young Czech harpsichordist now living in
London. He seems to be an able and in-
telligent performer, perhaps a little over-
fond of exploiting the generous endow-
ments of his instrument, which was manu.
factured by Thomas Goff. It has varied
colors, including one stop that sounds like
a cross between a harpsichord and an early
piano. Aside from the frequent shifts in
registration, Heller's playing is crisp and
generally lively. N. B

BACH

Trio Sonata in G major for Flute, Vio-
lin, and Harpsichord, BWYV 1038;
Sonata in E minor for Flute and
Harpsichord, BWV 1034; Sonala in
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G major for Violin and Harpsichord,
BWYVY 1021; Trio in D minor for
Flute, Oboe, and Harpsichord, BWV
1036.

The Collegium Pro Arte.
OISEAU-LYRE OL 50015. 12-in. $4.98.

The two works in G major offer a piquant
juxtaposition. Since the notes on the
sleeves supply no information about them,
the following may be of interest. The duo
is not the last of the familiar set of six
sonatas for violin and harpsichord; it is a
separate work. The trio in the same key is
built throughout upon the same figured
bass as the duo, and it has been suggested
that the trio may be the product of one or
more of Bach's Leipzig pupils, attempting
to fashion a new work on a foundation
taken from one of the master's composi-
tions. The attempt, I should say, was suc-
cessful. In any case, the comparison
between two works with the same bass but
almost entirely different superstructures is
interesting and instructive. The D minor
Trio was originally written for two violins
and clavier and may not be by Bach at all.
It has two expressive slow movements and
two sprightly fast ones. The five players (a
cello joins the harpsichord in the continuo)
are competent and the recording is well
defined and spacious. N. B.

BEETHOVEN

Concerto for Piano and Orchestra, No. 1,
in G, Op. 15

Sonata for Piano, No. 14, in C-sharp minor
(*“Moonlight’), Op. 27, No. 2

Geza Anda, piano; Philharmonia Orchestra,
Alceo Galliera, cond.
ANGEL 35248. 12-in. $4.98 (or $3.48).

The rondo in the concerto is relaxed and
rather decorous. The opinion here favors
horseplay in that movement, and conse-
quently discerns a fault in a record other-
wise nearly innocent of any. The music,
modeled on the later Mozart concertos but
sounding quite unlike them, has been given
a Mozartean nicety of stroke by the pianist
and an outstanding distinction of unified
and refined tone by the orchestra. The
sound, which may seem hard at first, loses
its glare and becomes limpid after some work
with the controls, with memorable string
pianos.

The only excuse for an eighteenth Moon-
lighs is that the eighteenth need not defer
to any other. C. G.B.

BEETHOVEN
Concertos for Piano and Orchestra: No. 2,
in B-flat, Op. 19; No. 4, in G, Op. 58

Rudolf Serkin, piano; Philadelphia Orches-
tra, Eugene Ormandy, cond.
COLUMBIA ML 5037. 12-in. $4.98.

The disk sets up some milestones. It sig-
nals the completion of the five Beethoven
concertos by this team for Columbia, the
third time in the history of records that a
pianist has accomplished the feat in associa-
tion with one conductor. (Schnabel-Sar.
gent, for HMV.-Victor, and Kempff-Van
Kempen, for Decca, were the predecessors.)
It is the first disk to confine the Fourth
Concerto to a single side (without hurry,
it may be added). It is the third laudable
LP of this music made by Columbia.

70

The statistical interest is not all. Like
most of the recent Philadelphia recordings,
this is an accurate re-creation of the or-
chestra’s characteristic mosaic of supple sen-
suousness, inimitable and unmistakable.
Mr. Serkin is as neat, and gleams as attrac-
tively, as a new silver dollar. Reproduction,
although not of the serene naturalism of the
same players’ First Concerto, is excellent
for the orchestra and average for the piano,
some shattering being manifest during rapid
passages, a common discomfiture.

A reasonable assessment would give to
the Second Concerto here a place with the
best, but a judgment more instinctive puts
it behind the Backhaus-Krauss record for
London and the Westminster realization of
Badura-Skoda and Scherchen. Perhaps the
polished proficiency gleams too compla-
cently.

In the Fourth Concerto we cruelly turn
to the Schnabel-Sargent recording, sonically
so far below this one, for a basis of compari-
son. There we hear an intimate, awe-struck
imagination at work, shaping the phrases
to meaning, molding the line to Beethoven's
mind, accenting the significant episode,
punctuating with small stresses or small
slightings. It is an instructive comparison,

Between the performance imposed as
model and the newest performance other
records interpose, with richer sound than
the model, and more telling play than the
newest; which is nevertheless another good
Fourth Concerro although bettered. C. G. B.

BEETHOVEN

Duo for Viola and Violoncello (“with
Two Eyeglasses Obbligato”), in E-flat

+Bréval: Somata for Cello and Piano,
nG

tHaydn: Sonata for Cello and Piano, in
C (arr. Piatti)

tMozart: Sonata for Cello and Bassoon,
in B-flat, K. 292

Samuel Mayes, cello; Susan Pearlman,
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piano; Joseph de Pasquale, viola; Shermsn
Walt, bassoon.
BOSTON B 210. 12-in. $4.98.

The flowers in this bouquet, a first LP
plucking, were ripe for the cello although
not heady. The Beethoven, famous only
for its jocular title, is primarily an expert
piece of craftsmanship and so is the Moz-
art, while the other short works have 2
more vivacious and melodic interest, the
longest — Haydn's — having the most, in
spite of its being a transcription and per-
haps a transcription of a transcription. The
Boston players give an impression of being
pleased by these posies which are neverthe-
less not easy, and the cellist will not fail
to impress with as even a line as can be
imagined and resources of dark sapful tone
just when we begin to think the classical
brightness a little too chilly. Relaxed
sound that needs no comment. In no sense
an indispensable disk, but a good reper-
tory-builder. C. G. B.

BEETHOVEN

Symphony No. 4 in B-flat, Op. 60

“Ab, Perfido” (Scena for Soprano and
Orchestra), Op. 65

Philharmonia Orchestra, Herbert von Kara-
jan, cond. Elisabeth Schwarzkopf in the
Scena.,

ANGEL 35203. 12-in. $4.98 (or $3.48).

One of Angel’s very best orchestral registra-
tions (big, solid, clear, vibrant, wide in dy-
namic scope, and with the violins honeyed)
carries a performance not many music-
lovers have been waiting for. When a con-
ductor of this talent produces a Fourth
Symphony without rhapsody in rhe first
movement or a magic of serenity in the
second; and when the tumultuous frolic of
the last movement is primly evirated by
such a conductor, we understand that his
attention wandered: he had an off-day.
Here he must have been spellbound by the
beautiful sounds made by the Philharmonia
Orchestra, never better as musical mechanics.

But many of us will want Ab, Perfido o
complete our Beethoven collections. We
shall not soon have a better exposition of this
long recitative and aria imitative of Mozart’s
occasional arias but hardly equal except in
orchestration to the poorer of those. Miss
Schwarzkopf, most versatile of today’s so-
pranos, unwraps a force hardly suspected,
and reveals again a variety of tone and in-
flection (not propitious to the best diction)
delivered with a vehemence of passion
worthy of much greater music. The or-
chestra surges in outraged but disciplined
power, anticipatory of a later Beethoven
and very effective in maintaining interest.
Rich sound, but troubled periodically by
that explosiveness visited on all sopranos
by the microphone and noticeably harmful
only to the good ones. C. G.B.

BIZET
L’ Arlésienne: Suites Nos. 1 and 2 — See
Grieg: Peer Gynt.

BLOCH
Schelomo
tBruch: Kol Nidrei; Canzone

Antonio Janigro, cello; Philharmonic Sym-
phony Orchestra of London, Artur Rodzin-
ski, cond.
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WESTMINSTER 18007. 12-in.

$3.98).

The recording of Bloch’s great Hebrew
thapsody is extremely fine, but the per-
formance of the solo part is a bit relaxed
and dreamy. The music can take more ten-
sion than Janigro gives it; when Rod-
zinski takes over in the tuttis it really comes
to life. The coupling with Bruch’s Ko/
Nidrei is obvious and appropriate; the un-

$4.98 (or

familiar Canzone is just a filler. A. F.

BOCCHERINI

Concerto for Flute and Orchestra, in D,
0p. 27

tGluck: Concerto for Flute and Orchestra,
inG

tPergolesi: Concerto for Flute and Or-
chestra, in G

Camillo Wanausek, flute; Pro Musica Or-
chestra (Vienna), Charles Adler, cond. (in
the Boccherini and Pergolesi), Michael
Gielen, cond. (in the Gluck).
VOX PL 9440. 12-in. $4.98.

It is very doubtful that either the Gluck or
the Pergolesi was written by the composer
to whom it is attributed. We know of no
concerto of any kind that was definitely
written by Gluck, and there is a great deal of
uncertainty about what Pergolesi wrote and
did not write. There s little doubt, however,
about the Boccherini, which is the weighti-
est of the three pieces as regards both scope
and content. The other two, no matter who
composed or compiled or arranged them, are
quite pleasant, if not particularly important,
and all three are competently performed.

N.B

BRAHMS

Quartets: No. 1, in C minor, Op. 51, No. 1;
No. 2, in A minor, Op. 51, No. 2; No. 3,
in B-flat major, Op. 67

tHaydn: Quartet in E-flat major, Op. 33,
No. 2

Budapest String Quartet.
COLUMBIA SL 225. Two 12-in. $9.96.

During the past twenty years or so, the
Budapest Quartet has managed to record,
either on 78s or LP, most of the chamber
music that Brahms wrote for four or more
stringed instruments.  Almost invariably,
theirs has been the outstanding disk ver-
sion. It should come as no surprise, there-
fore, that this foursome's interpretation of
the three string quartets surpasses all others
for rightness of tempos and phrasing, tonal
glow and solidity, and perfect integration
of ensemble. It might be noted, however,
that only the second and third quartets
are new recordings; the Quartet No. 1,in C
minor, is simply a recoupling of ML 4799,
and was made at the Library of Congress
in Washington, whereas the other two were
recorded at Columbia's Thirtieth Street stu-
dio in New York. The difference in tonal
characteristics is not sufficient to be bother-
some.

Since the B-flat major Quartet spills over
onto the fourth side of the album, the
charming little Haydn quartet makes a de-
lightful filler, delightfully played. Some-
times referred to as The Joke, this work, re-
presenting one of Haydn's numerous musi-
cal pranks, leaves the listener in mid-ait
at the end of the Finale. P. A.
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BREVAL

Sonata for Cello and Piano, in G — See
Beethoven: Duo for Viola and Violon-
cello.

BRITTEN
Saint Nicolas

Peter Pears, tenor; David Hemmings, boy
soprano; Aldeburgh Festival Choir and Or-
chestra, Benjamin Britten, cond.
LONDON LL 1254. 12-in. $3.98.

A cantata in nine short movements dealing
with various aspects of the life of the saint,
none of them connected — as one might
expect — with his legendary gift-giving. [t
is, on the whole, a light work, but there are
some very effective passages for the children’s

innocent-folksy-medieval
Fine per-
A F

chorus in the
style at which Britten excels.
formance and recording.

BRITTEN
Winter Words; Seven Sonnets of Michel-
angelo

Peter Pears, tenor; Benjamin Britten, piano.
LONDON LL 1204. 12-in. $3.98.

These are among Britten's happiest, most
inspired achievements. Winter Words is a
cycle of eight short songs to texts by
Thomas Hardy; they are quite varied in ex-
pression, but whether picturesque, quizzical,
satiric, or philosophical they remain con-
sistently small-scaled and aphoristic. The
settings of the Michelangelo sonnets, on

Thirty-two Sides of Couperin

F RANCOIS COUPERIN, the greatest
member of a distinguished family of mu-
sicians, published four books of harpsi-
cord pieces from 1713 to 1730. Each
book contains 2 number of ordres or
suites. There are all together twenty-
seven of these suites. They vary consider-
ably in length, consisting of from four to
twenty-two  pieces, although the later
ones tend to average five or six move-
ments each. All twenty-seven of the
suites, plus the Allemande and eight
Preludes from Couperin’s treatise L'Ars
de toucher le clavecin, are played on
these thirty-two sides.

The set presents a grand panorama of
French harpsichord music at its peak.
This is a highly decorated art but it is
capable of enormous variety, from gay
little dances and genre pieces through
programmatic suites within suites to
big, dramatic sets of variations. From
the standpoint of poetry and elegance of
style, Couperin is the Chopin of the
French Baroque; and his sarabandes,
gavottes, courantes, and fancifully titled
program-pieces are analogous, in a way,
to the waltzes, mazurkas, and fanciful
impromptus and ballades that the ro-
mantic Pole was to write in the same
city little more than a century later.

Gerlin seems to have absorbed the
Couperin style thoroughly. He skillfully
simulates, by means of tiny, subtle
retards, the phrase-accents that cannot
normally be obtained on a harpsichord.
He has also mastered the not inconsider-
able technical problems provided by the
frequent embellishments coming at
different times in both hands at a fast
tempo. The profuse ornaments in this
music are not decorations applied to a
line that would be self-sufficient without
them; they are integral elements of the
line, its natural exfoliations, and that is
how Gerlin usually makes them sound.
It is only very seldom that they are not
quite evenly articulated and seem super-
imposed on the music.

For those who for one reason or
another would prefer only one or two
of these disks, 1 suggest, as representa-
tive of Couperin's more serious side,
either OL 50067, which includes the
lovely La Convalescente, La Sophie,
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Ruggerc Gerlin, tireless clavecinist.

L’Exquise, and L’Epineuse (whose theme
is just like that of Beethoven's Eroica
variations), the rich, robustly rhythmic
La Pantomime, and the majestic Les
Clinnois Sasllie; ot OL so0o0s8, which
contains the whole remarkable Eighth
Suite, including the magnificent Pas-
sacaslle, called by Wilfrid Mellers “un-
questionably the greatest single piece in
Couperin's clavecin music and one of
the greatest keyboard pieces ever
written.” As samples of the composer's
lighter side, I recommend OL 50063,
which includes such delightful pieces as
Les petits monlin 4 vent, Soeur
Monique, and Le Tic-toc-choc, or OL
50060, in which may be found, among
other things, the amusing and satirical
Les Fastes de la grande et ancienne
Ménéstrandise, in five “acts.” But
almost any of these disks, certainly any
in Vol. I, offers much of value.
NATHAN BRODER.

COUPERIN
Piéces de Clavecin (complete)

Ruggero Gerlin, harpsichord.
OISEAU-LYRE OL 50052/67. Sixteen
12-in., in two volumes. $79.68 com-
plete, or $4.98 per disk.
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RECORDs

Why Are
These
Records

Best
Sellers?

Purcell: COME YE SONS OF ART
Alfred Deller, John Whitworth, counter-
tenors; Margaret Ritchie, soprano; Bruce
Boyce, baritone; St. Anthony Singers
and L’Ensemble Orchestral de L'Oiseau-
Lyre conducted by Anthony Lewis.
L'Oiseau-Lyre—10"—DL-53004—$2.98
“There could be no better introduction to
Purcell's music . ., than this grand work.™
—THE CRAMOPHONE
In the 17th Century, male voices (counter.
tenors) often sang the high register parts
nowadays assigned to women. T wnique
record features this delicate art which un-
til recently has been unjustly neglected

Falla: NIGHTS IN THE GARDENS OF

SPAIN (with Gonzalo Soriano, piano)

Rodrigo: CONCERTO FOR GUITAR
AND ORCHESTRA (“CONCIERTO DE
ARANJUEZ")
(with Narcisco Yepes, guitar).
Madrid Chamber Orchestra (
ed), conducted by Ataulfo Argenta.
London International—12"—
TW 91019-$4.98
. .. the performance . . . evokes a magic
of its own unlike any performance ! have
ever heard. To describe the infinite rhy-
thmic subtleties that Argenta achieves .
cannot equal or approximate one's listen
ing eaperience.'"—AMERICAN RECORD GUIDE
Repertoire for guitar and orchestra is very
scarce indeed. In this unusual recording
the guitar appropriately takes its place as
the solo instrument in an evocative lberian
flavored concerto.

Weill: THE THREE PENNY OPERA
(DREIGROSCHENOPER)
Original cast production of 1929
Featuring Lotte Lenyo, Erika Helmke.
Kurt Gerron, Erich Ponto, Willy Trenck-
Trebitsch and Lewis-Ruth band con-
ducted by Theo Mackeben.
Telefunken—10”—LGM 65028—82.98
there is a certain completeness of
integrity, as well as a certain documentary
Jascination . . . the great gem of the rec.
ord s, as always, Lotte Lenya's singing of
Jenny's bloody dream-song . . . this is one
af the great things on records.” — HicH
PlOZLITY
There is no doubt that this opera is truly
the masterpiece of the late Kurt Weill.
With the added interest created by recent
performances in English in this couniry,
the original German production of 1929
has once again come to the fore 88 the in-
superable version.

LONDOX,
INTERNATIONAL, INC.

$39 WEST 25th STREET
NEW YORK 1 N ¥

72

the other hand, are broad and big 1n scope.
The interpretation is perfection itself and
so is the recording. Composers often pro-
vide a special kind of creative warmth in
the performance of their own music, and
this is beaurifully captured here.

No text is issued with the disk. Thanks
to Mir. Pears’s enunciation, it is scarcely
necessary with Winter Words, but its omis-
sion in the case of the Michelangelo Sonnets,
set in the original Italian, is mere snob-

bery. A F
BRUCH

Kol Nidrei; Canzone — See Bloch:
Schelomo.

CHAUSSON

Concerto for Violin, Piano, and String
Quartet, in D major, Op. 21

Zino Francescatti, violin; Robert Casadesus,
piano; Guilet Quartet.

COLUMBIA ML 4998. $4.98.

Of all the works of the Franck school, this
chamber concerto is among the most melo-
dic and impassioned. Its pages abound in
lush sounds. The performers on this disk
know how to infuse the music with the
proper color, and their beautifully inte-
grated efforts have been just as beautifully
recorded. However, Victor's LP reissue of
the Heifetz-Sanromd-Musical Art Quartet
performance is, despite its aging sound,
still a fine thing to hear, and it has been
compressed onto one disk side (with Hei-
fetz’s incomparable old recording of the
Sibelius Violin Concerto on the other),
making it a better buy. P. A

12-in.

CHOPIN
Sonata No. 3, in B minor, Op. s8; Impromp-
tus, Nos. 1-4; Berceuse

Nikita Magaloff, piano.
LONDON LL 1189. 12-in. $3.98.

Cohesiveness is the particular vircue of Mr.
Magaloff's reading of the Opus 58 Sonata,
achieved through a felicitous handling of
transitions and by maintaining a firm even-
ness. It is an altogether respectful and res-
pectable performance, which would seem
better if the more imaginative and profound
versions of Novaes, Kapell, and Lipatti were
not around. Mr. Magaloff brings more
lyricism and intimacy to the shorter pieces
on Side 2, as was to be expected. This is
probably the most satisfactory reading avail-
able of the complete set of Impromptus; yet
here again other readings of individual items
surpass them. The sound for Side 2 seems
better also, being even more luminous and
round. R. E.

DISTLER
The Christmas Story

Netherlands Madrigal and Motet Choir,
Marinus Voorberg, cond.

tHonegger: A Christmas Cantata

Michel Roux, baritone; Maurice Duruflé,
organ; Elisabeth Brasseur Choir and Petits
Chanteurs de Versailles, Orchestre des Con-
certs Lamoureux, Paul Sacher, cond.

EpiCc LC 3153. 12-in. $5.95.

The Honegger is a pleasant, colorful piece
making adroit use of familiar carol tunes.
It sounds almost cheaply theatrical. however,
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alongside the Distler, which is genuinely a
masrerpiece and is herewith recommended
in the most unreservedly enthusiastic terms.

If, like the writer, you have never heard
of Hugo Distler before, a few biographical
details will be in order. He was born in
1908, was cantor and choirmaster at various
Lutheran churches in Germany, and com-
mitted suicide in Berlin in 1942. His
Christmas Story is in the style of Heinrich
Schiitz. It is for solo voices and chorus
without accompaniment. As in a baroque
Passion, a tenor Evangelist carries the burden
of the story, and other solo voices utter the
words of Mary, Herod, individual angels,
and so on; the chorus sometimes imper-
sonates a crowd and sometimes comments
on the action. The solo parts are in the in-
describably subtle and affecting neo-Gre-
gorian recitative characteristic of Schiitz,
but Distler handles his chorus in a manner
quite unlike that of the seventeenth-century
master: all nine of the choral movements are
based on the carol Es ist ein Ros’ entsprungen,
now treated in the fashion of a chorale, now
in madrigal-like and now in dance-like
manner. Distler’s archaism is neither arch
nor academic, and it consorts perfectly with
his more modern way of writing for the en-
semble. It is as if Schiitz himself had com-
posed the piece, adhering to his established
style in the recitatives and exploring a little
in the thythms and textures of the choral
portions.

This extraordinarily beautiful work has
been given an extraordinarily beautiful per-
formance and recording. No text is pro-
vided, but the men sing perfect German and
are easily understood. I took a great deal of
pleasure in following the cantata with a
King James Bible; the English on the page
clarifies the German in the ear. A F

ENESCO
Rumanian Rbapsodies, Nos. 1 and 2
tLiszt: Hungarian Rhapsodies, Nos. 1-3

Symphony Orchestra, Leopold Stokowski,
cond.

RCA VICTOR LM 1878. 12-in. $3.98.

A particularly appropriate coupling of
nationalistic music, which for all its differ-
entiation in titling has as a2 common de-
nominator the fiery, eloquent music of the
gypsies. Liszt treats it with a good deal of
flamboyance and bombast, Enesco with
subtlety and refinement, but each composer
has successfully achieved music of immedi-
ate popular appeal. This is just the sort of
music that Stokowski likes to get his teeth
into, and the performances have immense
vitality and dash. There is a slightly better
sound on the Liszt side; the Enesco, which
appears to be the same version previously
issued on LRM 7043, shows some signs of
constriction.  Incidentally, the rhapsodies
numbered 1, 2, and 3, in the orchestral ver-
sion correspond to Nos. 14, 12, and 6 in
the original piano version. J E1

ENESCO

Sonata for Violin and Piano, No. 3 in
A minor, Op. 25 ("In the Popular
Rumansian Style”)

tJanalek: Sonata for Violin and Piano

Rafael Druian, violin; John Simms, piano.

MERCURY MG 80001. 12-in. $3.98.

In Enesco’s sonata there are no true folk
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melodies, but the style has a most authentic
Balkan ring. The frequent employment of
quarter-tones in certain passages lends an
oriental character to much of the music,
while other sections are marked by the
same irresistible gypsy idiom that enlivens
Enesco's Rumanian Rbapsodses. Janilek's
sonata, on the other hand, has an almost
classical simplicity about it; only in the
Scherzo and Finale does the work show
noticeable Czech coloration. Druian and
Simms perform both sonatas with sym-
pathy and understanding, as well as with
considerable technical aplomb. Faithful,
well-balanced reproduction. P. A.

GLUCK

Concerto for Flute and Orchestra, in G —
See Boccherini: Concerto for Flute and
Orchestra, in D. Also see Quantz:
Concerto in G.

GRIEG
Peer Gynt: Suites Nos. 1 and 2
tBizet: L' Arlésienne: Suites Nos. 1 and 2

Philadelphia Orchestra, Eugene Ormandy,
cond.

COLUMBIA ML 5035. 12-in. $4.98.

I can find nothing to admire in these big
splashy, overly dramatic Ormandy readings
of the Bizet and Grieg suites. The Bizet,
which incidentally is heavily cut, is far too
intense and overdriven; it gets the sort of
conductorial attention that the score can
easily dispense with. The Grieg is treated
with slightly more respect, but the perform-
ance is rather dogged. To make matters
worse, Columbia’s engineers have attempted
to compress too much music on each side.
In consequence the sound, sonorous enough
to be sure, is badly muddied up with both
pre- and post-echo. J.F 1

HAYDN
The Creation

Teresa Stich-Randall (s), Anny Felbermayer
(s), Anton Dermota (t), Paul Schoeffler
(b), Frederick Guthrie (bs); Chorus and
Orchestra of the Vienna State Opera, Mogens
Woldike, cond.

VANGUARD 471/72. Two 12-in. $9.96.

Three earlier editions (of two performances)
have their values compromised by melan-
choly singing or blotchy recording. Van-
guard may be trusted not to be casual in the
issuance of duplications, and the briefest
comparison shows the new version to be
far superior to its forerunners. Even the
direction, wherein the Danish Wéldike must
be measured in the redoubtable shadow of
the lamented Clemens Krauss, shines under
scrutiny, the exacting precision of the
Wéldike manner being an illumination of
the choral polyphony without slight to the
dramatic modulations.

The chorus has the vitality and cohesion
expected from the group in this music,
while the five soloists achieve as 2 whole
standards needed but seldom demonstrated
in The Creation. The two sopranos have a
golden endowment, and Miss Stich-Randall
is steadily learning how to utilize hers,
something her associate has known for
years. Two of the men are known from long
recording experience, and are at the top of
their abilities, especially the tenor; and the
American Guthrie moves his substantial and
dignified bass with commendable grace.

The performance is worth a registration
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in kind and has received it. Notes and
printed texts are part of an imposing edi-
tion. C. G. B.

HAYDN

Sonata for Cello and Piano, in C — See
Beethoven: Duo for Viola and Violon-
cello.

HAYDN
Quartet in E-flat major, Op. 33, No. 2 —
See Brahms: Quartets.

Flutist Rampal: an apéritif of Leclair.

HAYDN

Quartets:  No. $8, in B minor, Op. 64,
No. 23 No. 61, in D (“Lark™), Op. 64,
No. s

Vienna Konzerthaus Quartet.
WESTMINSTER 18015.  12-in.
$3.98).

There is no other LP of the B minor Quartet,
the dark fancies of which are plausibly stated
on a record whose violins must be submitted
to generous reduction via the treble control.
This will subdue their whistle without mak-
ing them attractive. The Lark flies pro-
ficiently enough, but whistles in his flight.
Not a Westminster triumph. C. G. B.

HONEGGER
A Christmas Cantata — See Distler: The
Christmas Story.

JANACEK

Sonata for Violin and Piano — See
Enesco: Sonata for Violin and Piano,
No. 3.

LA HALLE, ADAM DE

Le Jeu de Robin et Marion; 13 Ron-
deaux

1 17 Dances of the 13th and 14th Cen-
turies

$4.98 (or

Pro Musica Antiqua, Safford Cape, dir.
ARCHIVE ARC 3002. 12-in. $5.98.

A delightful collection of music by a cele-
brated trosvére and by some of his con-
temporaries, mostly anonymous. Several
attempts have been made to provide a
practical modern version of the song-play
Robin e+ Marion, the latest being by no
less an “arranger” than Darius Milhaud.
The music is presented here in the form
in which it actually has come down to us
—as a series of little songs. These are
without accompaniment, except that a re-

www americanradiohistorv com

RECORDS

corder plays along in one and recorder and
drum are used in the last. The thirteen
polyphonic pieces by Adam are not all
rondeaux (not to be confused with the
later rondo) : one is a ballade, one a motet,
and one a virelai. Three of them are per-
formed instrumentally and the rest by vari-
ous combinations of voices and modern
reconstructions of medieval instruments.
On the other side are not only dances but
dance-songs, including the Kalenda maya
of the troubadour Reimbautz de Vaquieras.
Three of these seventeen pieces are for two
parts and the rest are monophonic.

This music may sound quaint to our
ears, but there is nothing dusty about it or
about the performances here. Safford Cape
has accomplished the not-so-common feat
of combining authenticity with verve, and
the few liberties he takes —such as the
hand-clapping in the last of the dances —
strike one as permissible enhancements,
not as anachronisms. The recording is
splendidly clear. In the review disk there
were some clicks on Side 2 and a defective
groove in the sixth item on that side. As
has been indicated in these pages, this is
on the whole a fine series, prepared with
much care and thought, and it is therefore
regrettable that it was not made even more
useful by the inclusion of English transla-
tions of the texts (how many people, after
all, read Provengal fluently?) and by a
visible separation between short pieces on
one side of the disk. N. B.

LECLAIR

Sonatas for Flute and Continuo, Nos. 1-8
Jean-Pierre Rampal, flute: Robert Veyron-
Lacroix, harpsichord.

OISEAU-LYRE OL 50050/1. Two 12-in. $9.96.

Jean-Marie Leclair published four sets of
twelve sonatas each for violin and figured
bass at Paris from 1723 to 1738. Eight of
these forty-eight works he marked as suit-
able for the flute also. It is these eight that
are offered here. All but one are in four sec-
tions, in the order slow-fast-slow-fast. This
is noble music, a skillful blend of Italian
songfulness and French elegance and grace:
and any one of these pieces would make a
fine apéritif for a musical repast at home.
They are very capably performed by both
artists, although one sometimes misses the
gamba or cello that normally reinforced the
bass in baroque sonatas. The recording is
good. N. B.

LEHAR

Das Land des Lichelns (excerpts)
Paganini (excerpts)

Das Land des Lichelns: Hoch soll sie leben;
Von Apfelbliiten einen Kranz; Immer nur
licheln; Die gelbe Jacke; Wer hat die Liebe:
Mesne Liebe, deine Liebe; Dein ist mein
ganzes Herz; finale. Paganini: introduction;
Was ich denke, was ich fible; Gern hab’
ich die Freu'n geksisst; Einmal moch’ ich;
Liebe, du Himmel; Niemand liebt dich.

Vienna Light Opera Company, Franz Sand-
auer, cond.
EPIC LC 3130. 12-in. $3.98.

As those who amuse themselves by digging
into theatrical archives know, the popular-
ity in this country of Viennese operetta is
cyclic — irregularly cyclic, if such a thing
can be. Years will pass during which
neither producers nor audiences in the
popular musical theater seem to care a
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snap for the Strauss (J.) family and its
musical relatives; then, of a sudden, the
fashion will change. In Germany and Aus-
tria, however, operetta is much closer to a
common footing with the more serious,
and, presumably, more enduring, forms of
musical theater. The opera house that does
maintain a Lehar-Strauss-Millocker reper-
toire, side by side with its Wagner-Verdi-
Mozart, is exceptional, and the same singers
cover both. Without debating the rights
and possible wrongs of this kind of ar-
rangement as it might be on our side of
the Atlantic, there is no denying at all the
bonus to operetta fanciers of recordings —
notably by Angel and London — with abso-
lutely first-rank singers. Nor is there any
denying the fact that the existence of such
a recording as the Angel Das Land des
Lichelns tends to make this highlight-type
treatment by Epic seem less positively at-
tractive than it otherwise might. The fact
is, both it and the other-side excerpts from
Paganini — which has no “complete” ver-
sion with a star cast— are in the vein
musically; quite well played and sung, with
a particularly attractive lyric soprano as the
pleasantest single element, a Sou-Chong
tenor hoarse in his middle voice the only
real distraction; and cleanly engineered. It
is frustrating not to know the singers’
names; there are no texts (although the
notes, by George Jellinek, are helpful);
and the timings (short of twenty minutes
a side) are not generous. Nevertheless, as
far as it goes, the quality is good enough
to merit attention. J. H., Jr.

LISZT

Concerto for Piano and Orchestra, No. 1,
in E-flas

Hungarian Fantasia

Geza Anda, piano; Philharmonia Orchestra,
Otto Ackermann, cond.
ANGEL 35268. 12-in. $4.98 (or $3.48).

Geza Anda’s playing is little short of sensa-
tional on this disk. It is not the sensational-
ism of tremendous drive and power, but of
an almost incredible delicacy and precision
in tonal sonorities. He makes almost all
other Liszt players sound coarse and unre-
fined. Since the performances are not with-
out vigor and boldness, the only fault any-
one might find here is in an occasional
slow tempo. Mr. Anda has a way of stretch-
ing out 2 phrase inordinately, but with such
beauty of tone, such a melting legato, and
such exquisite gradations of tone that I, for
one, am willing to grant him all the time
in the world to complete a passage. Otto
Ackermann and the London Philharmonia
give superb co-operation to the soloist,
and the sound is brightly transparent. One
of the best concerto disks to come along
in some time. R. E.

LISZT
Hungarian Rbapsodies, Nos. 1-3 — See
Enesco: Rumanian Rbapsodies.

LISZT
Paganini Etudes, Nos. 1-6; Concert Etudes
Nos. 1-3

Edith Farnadi, piano.
WESTMINSTER SWN 18017.
(or $3.98).

Even though she has to cheat a little on
notes and tempos because of techaical

$4.98

12-in.
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troubles, Miss Farnadi remains a more fas-
cinating Liszt player than most. Her capri-
ciousness of spirit, her mercurial tempera-
ment give the music an emotional sparkle
that relieves its bombast. Besides, by this
very juggling of moods she rivets the atten-
tion and gives the music 2 kind of continuity
through interest. To say that Miss Farnadi
does not have 2 complete technique for these
études does not mean that she does not have
a very good one, and the play of light and
shade she brings to the Lisztian figurations
— even to ordinary scale passages — lends
them unusual color. The piano tone has
a lovely glint in the lighter passages, be-
comes somewhat edgy in the heavier ones,
but at all times is exceptionally well de-
fined. R. E.

MARAIS
Suites: No. 1, in D; No. 2, in G, for Two
Violas and Harpsichord

Robert Boulay, Marie-Thérése Chailley-
Guiard, violas; Laurence Boulay (in No. 1),
Irmgard Lechner (in No. 2), harpsichord.
OISEAU-LYRE OL 50048. 12-in. $4.98.

Like his contemporary Couperin, Marais
gave some of his works descriptive titles
and a few even have programs. It might be
fun if someone recorded his sonata for viol
and harpsichord describing a gallstone oper-
ation. Each of the present suites, which are
among the earliest compositions for two
stringed instruments with accompaniment
written in France, consists of nine short
movements, mostly dances. They are nicely
varied and skillfully composed, and while
they do not plumb any great emotional
depths, they are full of attractive ideas,
some grave but mostly cheerful. The
playing is spirited and in tune, and the
ensemble well-balanced. Good recording.

N. B.

MOZART

Andante for Flute and Strings, in C,
K. 315 —See Quantz: Concerto for
Flute and Strings in G.

MOZART
Concertos for Piano and Orchestra: No. 6,
in B-flat, K. 238; No. 8, in C, K. 246

Ingrid Haebler: "a charming prim ease.”
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Ingrid Haebler, piano; Pro Musica Orches-
tra (Vienna), Heinrich Hollreiser, cond.
Vox pL 9290. 12-in. $4.98.

First, it can be agreed that the piano sound,
in 2 kind of cushioned crispness, brings the
comfort of confident verisimilitude with it.
Second, it must be agreed that the orchestral
sound is less caressing —a small string-
section seldom is silken — although prob-
ably accurate. Third, a charming prim ease
at the keyboard is laudable if not dazzling.
Fourth, the conductor doth protestnot much,
methinks: he has harder work to do than
he does. The competition for both concer-
tos is on Concert Hall 1120, where Mr.
Arthur Balsam plays the courtier with a
tripping grace worth more praise than it
has had, and where the orchestra has more

spirit but the sound less life. Readers’
choice. C. G.B.
MOZART

Don Giovanni

Hilde Zadek (s), Donna Anna; Sena Jurinac
(s), Doana Elvira; Graziella Sciutti (s),
Zerlina; Leopold Simoneau (t), Don Ot-
tavio; George London (b), Don Giovanni;
Walter Berry (bs), Leporello; Ludwig Weber
(bs), Commendatore; Eberhard Wachter
(bs), Masetto. Vienna Kammerchor and
Symphony Orchestra, Rudolf Moralt, cond.
EriC sC 6010. Three 12-in. $14.94.

Don Giovanni is coming in for a great deal
of attention in connection with the 2o00th
Jubilee celebrations, due in 1956. It is
not yet quite Jubilee time, but there are
already two new-minted recordings on LP
— the London set, reviewed in October,
and now this one, recorded in Vienna by
Philips and released in this country by Epic
— with at least one more version yet to
come.

As of now, the total of Don Giovanni te-
cordings stands at four, the two of earlier
date being the RCA Victor reissue on LP of
the prewar Glyndebourne 78-rpm set, long
regarded as a paragon of style but now
past its prime technically, and the more
recent Haydn Society set, which has as its
main virtues a certain scholarly exactness
(the original Prague score is followed strictly,
with the later numbers composed for Vienna
banished to an appendix on the last side)
and the elegant artistry of the venerable
Mariano Stabile in the title role. All told,
the excellently recorded London set far sur-
passed both older versions in desirability,
and it is the standard against which the
newest competitor must be judged. Un-
happily for Epic, the standard is a notch or
so too high. Comparisons between it and
the London are unavoidable, and after several
hearings it seems not more than a respectable
second-best.

Where such an established masterwork as
Don Giovanni is in question, it is too easy
to be unwarrantedly doctrinaire about mat-
ters of tempo, phrasing, dynamics, and over-
all planning. For, in spite of the fact that
the score has been studied and anatomized
almost infinirely, there are srill at least as
many preferred ways of approaching it as
there are conductors in the world. In the
Epic performance, Rudolf Moralt goes at it
briskly, with a firm, no-nonsense beat. With-
out driving the singers, he keeps the score
moving along at a good clip — asking,
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apparently, not much espressivo and not leav-
ing room for much, but concerning himself
rather with crispness of attack and exact-
ness of rthythmic values. In response, the
Vienna Symphony gives him playing that is
steady and literally accurate for the most part,
but nowhere near as pure and luminous in
tone or so delicately inflected as that given
Josef Krips, in the London ser, by the
superior ensemble of the Vienna Philhar-
monic. In sum, the effect of the Epic per-
formance is that of an experienced rousinier
putting 2 good orchestra through its paces;
of the London, that of a thoughtful and
sensitive, if not vastly inspired, conductor
asking, and getting, 2 lucid, musical per-
formance from a superb orchestra.

In casting the two sets, London and Epic
have used up, so far as recordings are con-
cerned, the current Metropolitan supply of
Don Giovannis. In the Epic, George Lon-
don — on familiar ground, since he had his
first successes in the role during his pre-
Metropolitan days in Vienna — sings a very
strong, virile, forthright performance, full
of energy but rather wanting in grace, and
almost wholly wanting in charm. His
voice, not in the very pink of condition, is
characteristically dark in color, rather mono-
tonously so, and not very responsive to his
occasional attempts to vary the shading in
terms of covered tones in soto voce recitative
contexts and a few head-tone mixtures at
the top when there is time to prepare them.
Sung this way, the serenade is not charm-
ing or seductive or even lascivious, but
simply a stern demand; and 'La ¢} darem’
begins, not piane, but with a jerk and an
inclegantly heavy tone. Yert, 2 few slips
aside, his delivery of the text is intelligent,
and he makes his big dramatic moments
tell. In the London set, Cesare Siepi sings
with far more color and variety and — when
he gets his voice forward and points the
words — with more grace. His is not yet a
full developed characterization, but it is
still — or already — the more interesting of
the two.

For Epic, Walter Berry, who sings a de-
cent enough Masetto for London, moves up
2 peg to Leporello. His voice is really 2
short baritone rather than a bass, lighter in
color and weight than that of his Don,
and the inversion of qualities makes for
some odd balances, particularly when Lepo-
rello’s line is written definably lower on the
staff. Intelligent to a degree, he has obvi-
ously worked on the role, though I would
not guess that he has ever sung it much —
for some of his readings are petfunctory
and some of them strangely original. All
told, he gives a rather mild, callow charac-
terization, sometimes very interesting in
detail but hardly yet worthy of the ages
and most certainly not to be compared with
Fernando Corena’s superb playing of the
part for London. Leopold Simoneau’s Don
Ottavio, sung very purely and musically, is
one of the strengths of the Epic performance,
but except on grounds of preference in vocal
qualities he is not better than Anton Der-
mota is in the London.

One clear point of Epic superiority is in
the distribution of female voices, for the
simple reason that Hilde Zadek has a voice
of the right size and character for Donna
Anna, while Suzanne Danco — satisfying
musician that she is — does not.  This
makes some difference in the ensembles,
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Ricci plays Paganini’s neglected No. 2.

since Miss Danco is constantly singing right
up to the limit of her resources to make
her line sound as it should in the London
performance, sometimes successfully, some-
times not; while, in the Epic, Miss Zadek
can attend to her responsibilities without
having to force. In singing alone, Miss
Danco is better able to pace herself, but
even then she pushes her voice hard in try-
ing to make it tell, while Miss Zadek is able
to gather her powers and sail into her arias
with full power and something left in re-
serve for the crucial attacks. Sometimes she
hits pitches off-center, sometimes she wob-
bles, but these moments are offset by some
that are most impressive.

Both Donna Elviras are very good. Sena
Jutinac, of the Epic set, is particularly noted
for this role, and she is a fine stylist; but so
is Lisa della Casa, her London counterpart,
and here her voice is the more lovely of
the two. Similarly, the perky, neatly sung
Zetlina of Graziella Sciutti is one of the
most attractive features of the Epic per-
formance, but Hilde Gueden sings the role
at least as well, if not so characterfully, for
London. Both Masettos are good enough,
and both Ludwig Weber and Kurt Bshme
bring tremendous vocal authority to the
role of the Commendatore. The Epic re-
cording is cleanly engineered, but without
the finish and delicacy of detail that the
London set has. J. H, Je

MOZART

Sonata for Cello and Bassoon, in B-flat,
K. 292 —See Beethoven: Duwo for
Viola and Violoncello.

MOZART

Sonatas for Piano: No. 4, in E-flat, K. 282;
No. 7, in C, K. 309; No. 12, in F, K. 332:
No. 19, in F, KA. 135

Paolo Spagnolo, piano.
LONDON LL 1212. 12-in. $3.98.

No one may justifiably ask that these be
played with a nicer amalgam of refinement
and warmth. It is no small achievement to
control this crispness, this purled symmetry,
with the same hands that put color into it.
(It is not unfair to quarrel with a tepertory
so scattered, that makes location of a wanted
sonata dependent on preliminary study of
an index card.) Clean sound, excellent at
low volume. C. G. B.
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MOZART
Symphonies: No. 17, in G, K. 129; No.
41, in C ("Jupiter”), K. ss1

Netherlands Philharmonic Orchestra (in
No. 17), Winterthur Symphony Orchestra
(in No. 41), Otto Ackermann, cond.
MMS 23A. 10-in. $1.65.

Symphony No. 17, one of those short
three-movement ones that we call “ltalian
Overtures,” is phonographically of the
greater interest because of its rarity. Aside
from an Allegro disk that no one seems
ever to have heard, this is the only record-
ing. It fills the vacancy in Mr. Ackermann’s
systematic presentation of the early Mozart
symphonies. He has now conducted for
Concert  Hall twenty-four of the first
twenty-five besides this one for the Musical
Masterpiece Society. Its ten minutes are
an easy canter refreshing to anyone.

In fact, Mr. A (in a way noticed before)
held the reins too lightly. His hand is
experienced but not insistent, and No. 17
— like the Jupiter — does not receive here
a run troubled by finesse. Mezzo-forse can
become a little onerous, and so can phras-
ing which we all recognize as appropriate
but routine. It is not likely that the
conductor prepared the orchestra very
thoroughly, since they could play this music
well enough without preliminary arduous-
ness. With a little insistence on variation
this Jupiter would have been outstanding
instead of merely knowing, and the lirtle
No. 17 could have been memorable.
Thorough sound in both although a little
coarse, the Jupiter striking in detail and
very effective when played at high volume.
Both are pretty good, and a conductor less
affairé could have made them very good if

he had had to. C.G. B.
MOZART
Symphonies: No. 38, in D (“Prague”),

K. so4; No. 39, in E-flat, K. 543

“Danube Symphony Ofrchestra” (Vienna
Philharmonic, Bruno Walter, cond.), in
No. 38; "“Thames Symphony Orchestra™
(BBC Symphony, Bruno Walter, cond.) in
No. 39.

RCA CAMDEN CAL 237. 12-in. $1.98.

These old performances were cherished
when they were new and are still models of
their romantic type in spite of an impres-
sionistic sound without a speck of true
timbre. The job of Camden is to redeem,
and often the Camden patients are too old
for successful doctoring. In No. 39, led
with tender skill by the conductor into gaits
of his own devising, and lovely withal, the
poor recording is rather pleasant; but the
Prague, a triumphant exhibition of exuber-
ant warmth in this reading, has violins like
stage icicles and really hurts unless one
studies the conducting alone. C. G. B.

PAGANINI

Concertos for Violin and Orchestra: No. 1,
in D major, Op. 6; No. 2, in B minor,
Op. 7

Ruggiero Ricci, violin; London Symphony

Orchestra, Anthony Collins, cond.

LONDON LL 1215. 12-in. $3.98.

Chief interest here lies not in the oft-played
and oft-recorded D mazjor Concerto, which
Ricci plays brilliantly but with less style
and tonal suavity than Michael Rabin
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(Angel); it is the seldom-heard Concerto 1n
B minor that gives value to this disk. The
fatter is offered complete, wheteas there are
many cuts in the orchestral tuttis of the D
major; moreovet, Anthony Collins has done
some injudicious re-orchestrating of No. 1,
causing portions of this work to sound over-
blown. Ricci performs with a great deal
more breadth and tonal warmth in the more
dramatic and more varied Second Concerto.

P. A.

PERGOLESI

Concerto for Flute and Orchestra, in G —
See Boccherini: Concerto for Flute and
Orchestra, in D.

PUCCINI
Madama Butterfly

Matia Callas (s), Cio-Cio-San; Lucia Danieli
(ms), Suzuki; Luisa Villa (ms), Kate Pinker-
ton; Nicolai Gedda (t), Pinkerton; Renato
Ercolani (t), Goro; Mario Carlin (1),
Yamadori; Mario Borriello (b), Sharpless;
Plinio Clabassi (bs), Bonze; Enrico Campi
(bs), Imperial Commissioner. Chorus and
Orchestra of La Scala (Milan), Herbert von
Karajan, cond.

ANGEL ANG 3523. Three 12-in. $15.98.

With the new Angel set following close be-
hind the one issued in September by RCA
Victor, the total of full-length recorded per-
formances of Madama Butterfly now stands
at eight. Of those that predate the Angel,
all except one — the RCA Victor reissue of
the 1938 78-tpm set, with Toti dal Monte
and Beniamino Gigli — are of recent date,
made for LP. None is an out-and-out failure.
None, either, has the final polish, over-all
balance, and unity that differentiate the
memorable from the respectably good,
though the best of them have individual and
momentary excellences, Ina way, the closest
to the mark artistically is the oldest, the
Dal Monte-Gigli, but its fading sound is
a drawback. Otherwise, the Cetra has a vital
heroine in Clara Petrella and a good feel
of theatrical routine; the London some ex-
quisire singing by Renata Tebaldi, but hesi-
tant conducting; the new RCA Victor some
also lovely singing by Victoria de los Angeles,
but not much dramatic bite. Taken all
together, they give an interesting plot of
the fortunes of the opera in these past few
years. Taken singly, choice of one or an-
other is mostly a matter of personal prefer-
ence. And now the Angel set adds another
point of reference to the plot. That is about
all that can be said for it. Some listeners
may want it as yet another recording that
has Maria Callas in it. If so, well and good.
But as a representation of Madama Butterfly
it is just another one added to the list,
and not at the top of the list, either.

The two most interesting, of curiosity-
provoking, elements in the enterprise are
the Callas Cio-Cio-San and Herbert von
Karajan's conducting of the score. As ir
turns out, neither is as stimulating in fact
as in anticipation. Miss Callas sings the
title role in several disparate ways but not,
all told, very well. She starts out with her
voice scaled very small. with everything
in the head, and keeps it up — on and off —
through the first act. But by the end of her
entrance she has killed the illusion with a
climatic tone that is sung full voice and
marred by a tremolo heavy enough to shake
molars loose. And this is the tone that
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sticks in the mind. Much of her reading is
traditional enough, but so completely ex-
ternal, so completely lacking in either emo-
tional believability or charm, so unspon-
taneous, that when she swings into the big
dramatic scenes late in the opera and sings
them with sweep and temperament it is
too late for sympathy. The performance

Puccini: the Butterfly race quickens.

she gives is shrewd in details, but it is not
of a piece. Vocally she accomplishes most
of what she sets out to do, as the perform-
ance moves along, though not without the
usual ration of cloudy or edgy tone, and
not without singing quite flat on occasion.
It may be that she will settle into the part
later on; if she does, this set might be
scrapped; if not, it may serve as an unhappy
souvenir and a reminder that not all tem-
petaments encompass all roles.

Von Karajan's approach to the score is
not extreme in any ways that might reason-
ably have been imagined. His reading is
not symphonized, and it is not fast and
certainly not rigid. It is, rather, markedly
slower in basic thythm than most Madama
Butterfly performances, with the emphasis
on breadth of lyric line most of the time.
Orchestrally, he gets a clean, shapely, well-
knit playing of the score, a little restrained
and wary-sounding on occasion (as if the
players wondered what was to come next)
but generally very good.

These are the major petformers involved.
Nicolai Gedda, his voice beginning to
sound rougher than when he first appeared
on records, is a pallid, weak, unconvincing
Pinkerton, so lacking in vital spirit and so
unformed emotionally that his position in
the opera vis-3-vis Miss Callas’s calculated
Cio-Cio-San is almost ludicrous. It is fun
to hear a performance in which the bad,
unscrupulous man seems in imminent dan-
ger of being snapped up in one bite by the
innocent fifteen-year-old gitl, but that is
hardly to the point of the opera. Mario
Borriello’s voice is dry and not remarkable
in any way, but he is a steady, artistic Sharp-
less, the most satisfying of the three prin-
cipals. Lucia Danieli is a rather pleasant
Suzuki, pushed into the background by
Miss Callas; and Renato Ercolani is a very
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good Goro, too good sometimes for Mr.
Gedda. The other roles are satisfactorily
cast. The set is beautifully packaged, with
a good new translation of the libretto in-
cluded. The engineering is quite clean.

J.H, Jr

QUANTZ

Concerto for Flute and Strings, in G

tMozart: Andante for Flute and Strings.
in C, K, 315

1+Gluck: Concerto for Flute and Orches-
tra, in G; Air for Flute

Hubert Barwahser, flute; Vienna Symphony
Orchestra, Bernhard Paumgartner, cond.
EPIC LC 3134. 12-in. $3.98.

The longest work is the concerto by
Quantz, most prolific of composers for the
flute and instructor to Frederick the Great.
The first movement has an irresistible brave
gaiety akin to the best of early Haydn; the
two other movements are of less compelling
appeal. This is the only recording, and
with the Mozart Andante receives a per-
formance a little ovetblown by the soloist
(or the engineers) but neatly drawn by the
orchestra. The Gluck concerto, in a re-
orchestration by Hermann Scherchen, is a
noble work treated here a little lightly, and
the scrap for flute from Orphée is a bad
afterthought. To much flute in all, but
clean sound otherwise, and untroublesome.

C.G.B.
SCHUBERT
Impromptus, Op. 90 and 142
Ingrid Haebler, piano.
VOX PL 8940. 12-in. $4.98.
Playing free of mannerism, confident,

strong, hands nobly balanced and head
clear, supported by one of those Vox regis-
trations in which the piano has a living
vibrancy unmarred by clatter. The honest
pulse of the performances is remarkably
effective in music where interpretative lati-
tude is allowed, expected, and encouraged.
The animated vigor is masculine, but the
player is a woman. Without doubt, the
most satisfying edition of the eight con-
sidered as a whole. C. G. B.

SCHUBERT

Sonata for Arpeggione and Piano, in
A minor

+Schumann: Adagio and Allegro, Op.
v0; Fantasiestiicke, Op. 73; Stiicke im
Volkston, Op. 102

Antonio Janigro, cello; Eugenio Bagnoli,
piano.
WESTMINSTER 18016.
$3.98).

12-in. $4.98 (or

The arpeggione died soon after its birth,
and Schubert’s amiable sonata is the only
living evidence of its existence. The Schu-
mann pieces were composed with an un-
usual freedom of instrumentation: Op. 70,
for piano and horn — or cello, or violin;
Op. 73, for piano and clarinet — or violin,
or cello; Op. 102, for cello— or violin —
and piano. The last is the only one to have
had the cello in mind as the primary instru-
ment. This record then represents an at-
tempt to broaden the narrow repertory of
cellists, and probably it is well that the

Continued on page 78
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serenest of cello players should have the
honor of inauguration. The Schubert, of
course, is a $ime qua non: its formal regu-
larity in this version is a mild surprise,
pleasant but unexciting, Schumann’s Op.
102 supplies an uneasy, morbid, pale ex-
citement through an eccentric simplicity
which the placid, impeccable, and implac-
able linearity of the cellist puts into value
without benefit of propaganda. In an
understated but full-toned way this is great
playing. C. G. B.

SCHUETZ
Musicalische Exequien

Elisabeth Lindermeier, Anneliese Seitz, so-
pranos; Ruth Michaelis, alto; Friedrich
Briickner-Riiggeberg, Rudolf Gantner, ten-
ors; Brian Hanson, Max Proebstl, basses;
Oswald Uhe, viola da gamba; Franz Ortner,
double bass; Heinrich Wiesmeier, organ;
Heiarich-Schiitz-Choir (Munich), Karl Rich-
ter, cond.

ARCHIVE ARC 3006. 12-in. $5.98.

One of the masterpieces of the eatly German
Baroque. This funeral music, written for
and at the request of Prince Heinrich of

Reuss, consists of three pieces designed to
be performed at different parts of the service.
The first and longest portion is a kind of
German Requiem Mass in which the soloists,
or various combinations of them, alternate
with the chorus. This is followed by a
motet for double chorus, here sung unac-
companied. Finally there is a setting of the
Song of Simeon sung by the chorus with
interpolations by three distant soloists. The
whole work takes a little over thirty-seven
minutes. It is magnificent music, into which
Schiitz poured an endless stream of lovely
melody, expressive harmony, and smooth
and flowing counterpoint. As always with
this master, his setting of the text is 2 mode!
of prosody.

The performance is reverent and a little
subdued. The soloists sing well and the
chorus sounds well trained and rehearsed,
but it does not come through quite as clearly
as it might and its projection of the words
could be sharper. But the recording is
otherwise first-class, and in that respect the
present disk has the advantage over the
somewhat more spirited and fervent per-
formance by the Cantata Singers under
Arthur Mendel (REB 9). N. B.

SCHUMANN

Adagio and Allegro, Op. 70; Fantasie-
stiicke, Op. 73; Stiicke im Volkston,
Op. 102 — See Schubert: Somata for
Arpeggione and Piano.

SCRIABIN

Concerto for Piano and Orchestra, in
F-sharp minor, Op. 20

+Tchaikovsky: Comcerto for Piano and
Orchestra, No. 2, in G major, Op. 44

Friedrich Wiihrer, piano; Pro Musica Or-
chestra (Vienna), Hans Swarowsky (in the
Scriabin) and Heinrich Hollreiser (in the
Tchaikovsky) , conds.

VOX PL 9200. 12-in. $4.98.

Although both these concertos have been
recorded before, they still have the fresh-
ness of novelty. Both are comfortably late-
nineteenth-century works, with interest sup-
plied by warm, free-flowing melodies
rather than by structural subtleties, and
both are given distinction by their lovely
central movements — especially so in the
case of the Scriabin, which has an enchant-

Continued on page 80

Love for Two Bats ... and Some Uneconomic Advice

THE arrival of the new Angel recording
of Die Fledermaus is an occasion both for
being buoyantly happy and for noticing a
small twisting pang of ambivalence — not
an acute pain, but a troublesome one. For,
charming and fresh and ingratiating though
the new set is, it still comes as a challenger
to the rights of a long-time, delightful
friend — the London recording of the
same operetta, which, though it is not old
at all, seems now to have been around
almost forever, always gracious but main-
taining its aristocracy with sparkling good
humor. The wise course would seem to be
to admit the quality of the newcomer from
Angel without a hint of demoting the Lon-
don even a half-notch. The two can be
reconciled.

The Angel cast is in almost all respects
a fine one, wonderfully well matched and
wonderfully well agreed on their playing
of the comedy, so that the performance
never falters or sags and never losses its
whipped-cream delicacy of touch either in
the music or the spoken lines. The same
could be said of the London cast but for the
fact that the earlier set takes in the musical
numbers only. There is, I know, a school
of thought that holds the spoken tissue of
such works as Fledermaus better omitted on
records. I most heartily disagree. A great
part of the charm of the Angel perform-
ance, and its most decisive quality of
greater attractiveness than the London, lies
precisely in the inclusion and excellent
playing of the spoken words. After all,
Fledermaus is an operetta, not a concert.
Charming though its score is when heard
straight through in a fine performance, it
is just thatr much more charming when
heard as it was meant to be — broken up
by speeches and conversational interludes,
with each number prepared for, as to pace
and situation and character, by actors of
style and musical sense.

The most brilliant ornament of the
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Angelic heroine: Elisabeth Schwarzkopf.

Angel performance is Elisabeth Schwarz-
kopf's Rosalinda, which is by all odds right
at the top of her list of recordings of any
music. She is surely an amazingly versatile
artist, but it is in operetta that she has,
for me, the greatest charm and polish and,
above all, spontaneity and grace of style.
But to say that is not to denigrate Hilde
Gueden’s sparkling voice in the London
set. And so down the line of attractive
ladies to the role of Orlofsky, the bored
princeling, which in the Angel set is done
exceedingly well by a tenor — Rudolf
Christ — rather than by a girl en travestie.
For myself, I prefer Jarmila Novotna, but
neither set has her. Among the men, the
least-right member of the Angel cast seems
to me to be Nicolai Gedda, whose voice
sounds lovely but whose cast of personality
is too boyish for his Eisenstein to seem the
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habitually prowling husband of the ploc.
Compared with Julius Patzak’s classic per-
formance in the London set, his is only that
of a nice kid. The masterly Falke of Erich
Kunz, even better than Alfred Poell’s for
London, makes up the gap sufficiently; and
then, with more experience of it, Gedda's
characterization seems more effective than
at first.

On the conducting and orchestral level,
Herbert von Karajan gets a brilliantly
played performance from the Philharmonia
men; but Clemens Krauss was a great
specialist in all varieties of Strauss, and his
reading has what is good about the other,
plus a hair-breadth control of sentimental
rubato. And the Vienna strings respond by
digging in with a kind of familiar warmth
that the British players can almost duplicate
but without quite making the musical
gestures seem to come from inside. The
sound of the Angel is very fine, and so is
that of the London.

All told, the new Angel Fledermaus has
the advantage of being as complete theatri-
cally as a purely aural experience well can
be; the spoken lines count for a great deal.
This can't be said of the London, but it has
some musical-dramatic qualities that Angel
does not succeed in matching. The only
reasonable solution is to treasure both sets.
for their differences as well as their com-
mon excellences. JaMES HINTON, ]JR.

STRAUSS, JOHANN: Die Fledermaus

Elisabeth Schwarzkopf (s), Rosalinda; Rita
Streich (s), Adele; Luise Martini (s), Ida;
Nicolai Gedda (t), Eisenstein; Helmut
Krebs (t), Alfred; Rudolf Christ (t), Or-
lofsky; Erich Majkut (t), Dr. Blind; Erich
Kunz (b), Falke; Karl Dénch (b), Frank;
Franz Boheim (b), Frosch. Philharmonia
Orchestra and Chorus, Herbert von Kara-
jan, cond.

ANGEL 3539. Two 12-in. $10.98.
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An ideal Christmas gift. ..
The Story of Christmas, more beautifully fold
than ever before—on Epic Records!

In one of the loveliest albums cver 10 appear, Epic tells The Story of
Christmas with music, text and pictures. 18 of the most familiar carols
and hymns, sung by the Epic Choir, have been arranged so as to ac-
company a specially written narrative, illustrated with Renaissance
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ing theme of guileless simplicity. The
customary cut version of the Tchaikovsky
is used. Mr. Wiihrer serves the concertos
well with his usual expert performances —
honest, forthright, musicianly. Orchestra
and conductors are just as faithfully the
servants of the scores. Fine quality engi-
neering from Vox. R. E

SHOSTAKOVICH
Symphony No. s, in D major, Op. 47

Philharmonic Symphony Orchestra of Lon-
don, Artur Rodzinski, cond.

WESTMINSTER SWN 18001. 12-in. $4.98
(or $3.98).

This is the second recording of Shostako-
vich’s Fifth by Rodzinski. He hasn't yet
learned how to make its slow movements
sound less disjointed than they are (a trick
Stokowski turned marvelously in his old
78-rpm version) but perhaps his interpre-
tation is all the more authentic for that
reason; at all events, it is very vigorous,
lively, and exhilarating, and has been
superbly caught on this disk. A. F.

SLAVENSKI
Sinfonia Orienta

Melanie Bugarinovich, contralto; Dushan
Tzveych, tenor; Dushan Popovich, baritone;
Zharko Tzveych, basso; Chorus and Bel-
grade Philharmonic  Orchestra,  Zhika
Zdravkovich, cond.

LONDON LL 1216. 12-in. $3.98.

A more appropriate title for this strange
work would be “Cantata Religiosa,” for
that is exactly what it is. Written in seven
sections, one each for Pagans, Hebrews,
Buddhists, Christians, Moslems, Free
Thought, and a final Hymn of Toil, it is the
work of a practically self-taught Yugoslav
composer, Josip Slavenski. lt is a most
effective blend of the primitive, the mysti-
cal, and the oriental, each section mirror-
ing the spirit of the music associated with
a particular religion. In it one finds every-
thing from primitive shouting, accompanied
by a few percussion instruments, to the
sophisticated complexities of advanced
modern melodic and harmonic ideas. The
work receives a powerful performance at
the hands of Zhika Zdravkovich. Whether
this strange and varied music will catch on
with Western listeners remains to be seen.
At least, it is worth investigating. P. A.

STRAUSS, RICHARD
Schlagobers, Op. 70

Frankenland State Symphony Orchestra
(Nuremberg), Erich Kloss, cond.
LYRICHORD LL 41. Two 12-in. $11.90.

In south Germany — in Vienna, Dresden,
Munich, and Nuremberg particularly —
whipped cream (schlagobers) billows every-
where shamelessly. A culture sticks to this
inviting fat, an alimentary symbol like
crabcakes in Baltimore, guenelles in Bur-
gundy, Brussels sprouts in England, blintzes
in the Bronx, and white mule in the Caro-
linas. For better or worse, one savors a
civilization when one swallows one of these
inventions.

Of course, a savor does not confer na-
tionalization. The Strauss ballet, here re-
corded for the first time in its entirety. is
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an elaborately inventive, melodious, rhythmi-
cally nervous and sentimentally affectionate
effusion of thanks to Vienna. It is a
regional pantomime illustrated by the most
artfully elaborate otchestration in the
power of a master orchestrator. Those not
Viennese cannot grasp many of its allusions,
and the very sentimentalities that have
made it most appealing at home seem most
recondite when it travels abroad. Principals
named Ladislaw Slivovitz and Boris Wutki,
and a corps de ballet representing knallbon-
bons, chocolate sausages, marzipans, Christ-
mas stollen, and schmalznoodles, have the
same melting compulsion for Viennese
audiences as Western cutthroats for our
television fans.

Lyrichord have given to this most diffi-
cult score the best sound they have given to
any music — deep, extensive, and expan-
sive sound carefully contrived to give voice
to everything, which here means one of the
most inclusive bands ever used by Strauss.

Both the orchestra from Franconia and
its conductor appear more commanding
here than on their previous records. Al-
though enlarged for the occasion, the or-
chestra is competent and prepared, and the
conductor is in charge. The critic ack-

nowledges very incomplete knowledge of
the music, but finds the performance lively
as a whole, expressive, varied, and neat;
nowhere brilliant, and in no way irritat-
ing. The praise is not meant to be faint:
the attack is on the critic for not knowing
C. G. B.

more.

Erich Kloss concocts Straussian goodies.

TCHAIKOVSKY

Concerto for Piano and Orchestra, No.
2 — See Scriabin: Concerto for Piano
and Orchestra.

TCHAIKOVSKY
Symphony No. 6, in B minor (“"Pathé-
tique”), Op. 74

Boston Symphony Orchestra, Pierre Mon-
teux, cond.
RCA VICTOR LM 1901. 12-in. $3.98.

In the course of his thirty-six-year career as
an orchestral conductor in this country,
Monteux has consistently programmed
Tchaikovsky music in his symphony con-
certs; yet, strangely enough, this appears to
be the first Tchaikovsky score he has ever
committed to records. An unusually per-
sonal statement, it is warm, amiable, fastidi-
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ous (which should not be taken to mean
fussy), a trifle angular, and extremely
powerful. lts power comes not from exces-
sive tension or overdramatization, but from
a process of understatement that is striking-
ly effective and musically valid. It is per-
haps the most tasteful performance of the
symphony now available, and can safely be
classed as one of the three best versions in
the current catalogue. Clean as a whistle
Boston sound, bright in the strings, not too
reverberant but very nicely balanced.

J.F. L

TELEMANN
Cantatas: Der Schulmeister: Das Gliick;
Die Landlust

Horst Giinter, baritone; Georg Goebel,
harpsichord; Boys™ Choir of Liibeck Schola
Cantorum and Liibeck Chamber Orchestra,
Fritz Stein, cond. (in Der Schulmeister);
Bruno Briickmann, soprano; Georg Goebel,
harsichord; Heinrich Haferland, cello; Rolf
Ermeler, flute (in the others).

ARCHIVE ARC 3011. 12-in. $5.98.

These require a couple of hearings for their
genial inventive skill to make its points.
The Schoolmaster is a broad musical joke,
whose flavor is less apparent to us than to
the composer’s contemporaries; it is sung
with clarity and gusto by a deep baritone
of no great quality and a well-trained small
chorus. The more conventional sentiments
of the others are entrusted to a boy soprano
of expected birdishness, and the accompani-
ments throughout are of patent competence.
The sound is featureless and hence notable
as an entirety. There is neither fatigue nor
striving in it: it seems to be the real thing,
and there is a risk that such calm accuracy
will not be observed. German texts only.

C.G.B.

VERDI
Don Carlo

Antonietta Stella (s), Elisabetta; Loretto
di Lelio (s), Tebaldo; Orietta Muscucci
(s), Voice; Elena Nicolai (ms), Eboli;
Mario Filippeschi (t), Carlo; Paolo Caroli
(t), Lerma; Tito Gobbi (b), Posa; Boris
Christoff (bs), Philip I1; Giulio Neri (bs),
Grand lnquisitor; Plinio Clabassi (bs),
Friar. Chorus and Orchestra of the Teatro

dell’ Opera (Rome), Gabriele Santini,
cond.
RCA VICTOR LM Gi124. Three 12-in.
$11.98.

One of Verdi's most imposing works, if not
in all regards a perfect one, Don Carlo is
based on Schiller’s gloomy and complex
drama that deals with the guilt-hounded
but pure love between the son of Spain’s
Philip 11 and his father’s wife, and also
with the struggle for power between
Church and State, as thrown into relief by
the pressures surrounding the Spanish
domination of Flanders. The opera was
composed for Paris, where it had its first
performance in 1867. The play had been
cast into the standard five-act mold of
French grand opéra, and Verdi had no
fondness for the libretto. Nevertheless, he
managed to compose a work that, in spite
of its concessions to a form that seemed to

Continued on page 82
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LIVING PRESENCE SHOWCASE. Excerpts
showing Mercury’s famed Living Presence
technique of high fidelity recording,

the perfect preview of-new Living
Presence releases. MG50071 (only 98c).

= < |
" BRAHMS Symphony No. 4. Detroit
Symphony, Paray conducting. MGS0057

FIKST COMPLETE RECORDING
OF TCHAIROVSKY'S ORIGINAL SCORE

TCHAIKOVSKY Swan Lake. Deluxe,
illustrated, factory-sealed album.
Minneapolis Drchestra, Dorati

" conducting. 0L-3-102

WAGNER. THE FLYING DUTCHMAN Overture;
PARSIFAL Good Friday Sfiell; TRISTAN

AND ISOLDE Prelude and Love-Death;
SIEGFRIED Forest Murmurs. Detroit
Symphony, Paray conducting. MG50044

DECEMBER 1955

RECORD DEALER FOR THESE NEW RELEASES

HANSON Sinfonia Sacra; Cherubic

Hymn. BARBER Symphony No. 1 in One
Movement. Eastman-Rochester Orchestra,
Hanson conducting, MG40014

Padn, PARMY e
- BLTHNTY SYRPHONY SWCNLSTEA
Ravel MAPEODIC t4PACROLE
Ehaprier BEFANA FAPIIDIE
gt BEOALEY [PORTS OF CalLS

CHABRIER Espaila; RAVEL Rapsodie
Espagnole; IBERT Ports of Call. Detroit
Symphony, Paray conducting. MG50056

‘,!.l

TCHAIKOVSKY The Nutcracker. Deluxe,
illustrated, factory-sealed album.
Minneapolis Orchestra, Dorati
conducting. DL-2-101

Sekenkocally

TCHAIKOVSKY Swan Lake (now also
available on single records). Act |
(MG50068); Acts (I and IV (MG50069);
Act NI (MG50070).
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BRITISH BAND CLASSICS. HOLST First

and Second Suites; VAUGHAN WILLIAMS
Toccata Marziale; Folk Song Suite., Eastman
Wind Ensemble, Fennell conducting MG40015

TCHAIKGVSKY The Sleeping Beauty.
Deluxe, illustrated, factory-sealed &lbum.
Minneapolis Orchestra, Dorati
conducting. OL-3-103

RAVEL Daphnis and Chloe. Deluxe,
illustrated, factory-sealed album.
Minneapolis Orchestra, Dorati
conducting. MG50048

STRAVINSKY Petrouchka. Minneapolis
Orchestra, Dorati conducting. MG50058

MERCURY RECORD CORPORATION, CHICAGO-1, ILLINOIS
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RECORIDS

him both stale and superficial, has at its
best tremendous dignity and power and
dramatic truth. Subsequently, he revised
the score to an Italian version of the text,
discarding the lovely, tender first act of the
Paris version and making other alterations
calculated to reduce the length. It was this
version that was rediscovered for the opera
house, after long obscurity in the library,
during the great Verdi revival in Germany
of twenty-five or more years ago, and it is
this four-act revision that is used in both
of the recordings and in the Metropolitan
production.

The new LP version gives admirers of
Don Carlo a chance to broaden their ac-
quaintance with the score; and if it succeeds

in drawing new listeners and leading them
to a knowledge of the music and an appre-
ciation for it, the enterprise of RCA Victor
in issuing the set will have borne excellent
artistic fruit. However, except in its greater
clarity and depth of sound — and even here
the margin is not great— it is not in any
compelling way superior to the older ver-
sion issued by Cetra, and in some important
ways it is not as good.

The dark, tragic central role of Philip Il
is one that both Boris Christoff and Nicola
Rossi-Lemeni have sung extensively in
Italy. As heard in the new set, the Christ-
off voice—a powerful, rugged bass, very
dark in basic color —is vastly impressive,
though it does not sound to be so easily

projected, particularly at the very top, as it
does in his finest earlier recordings.
By contrast, Rossi-Lemeni lacks the solid
low tones that are sometimes needed, nor
does he have quite the sure thrust to
dominate the ensemble so easily. However,
Christoff’s characterization, if never lacking
in energy and personal force, has curiously
hollow, almost perfunctory, moments and
seldom shows the variety of phrase color
and the constant, intense, probing sense of
Philip’s complex nature that makes Rossi-
Lemeni’s interpretation so absorbingly fine.
Voice or no voice, in the tremendous scene
between Philip and the Grand Inquisitor,

Continued on page 84

A Vital Valkyrie Begins the Ringr on

DIE WALKUERE has a long history of
being the most fully represented of the four
Ring music-dramas on records. The lists of
78-rpm excerpts were voluminous, and the
listener who could reconcile himself to hear-
ing singers in relays might assemble a col-
lection that would take in practically the
whole score. And now, fittingly — only
seven years after the unveiling of commer-
cial LP — it is Die Walkdre that becomes the
first Ring work to be made available in a
truly complete, carefully engineered, unhi-
jacked recording. It is not in all respects as
well sung a performance as can be imagined
or remembered. However, it is superbly
played and conducted; and even leaving
aside the fact that it is a thoroughly modern
engineering accomplishment, no combina-
tion of earlier Walkdre records can come near
to challenging it as a rotal experience of
the music.

From first to last, the supreme contribu.
tions are the strong, vital, noble ordering
of the score by the late Wilhelm Furtwingler
and the polished, magnificently responsive
playing of the Vienna Philharmonic. Judged
singly and in terms of the finest details,
none of the singers is above criticism, but
all of their energies are absorbed into a
performance of wonderful musical and
dramatic consistency, a performance in
which the over-all sweep of the music and
words is of much more matter than are in-
cidental blurs and eddies. Some of the
tempos are broader, more open to rubato,
than those taken by most conductors, but
there is not any sense of lagging or of extra-
musical indulgence, for the bar-by-bar ten-
sions and releases always relate organically
to the basic pulse that gives life to the whole.
There will be musicians who will not agree
with the reading in all respects, but, taken
on its own terms and executed so splendidly
in the orchestra, it carries tremendous con-
viction, tremendous cumulative emotional
power.

As Briinnhilde, Martha M&dl is as proble-
matic as in practically all her appearances
on records, and listeners who have con-
vinced themselves that all Wagner sopranos
can and must sing with the columnar security
of a Flagstad are not likely to find her very
satisfying, at least on first hearing. Much
of the tone in the middle voice is full and
pure and warm, with a broad spectrum of
colors. But when the line moves upward
there is almost always a comtretemps at the
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E-F boundary; and although some tones
above the staff ring out firm and clear, at
least as many are constricted or cloudy or
so undersupported that the empathetic
listener cannot help being made uneasy by
them. Still, lawed though her way of sing-
ing may be, Miss Médl is a very gifted and
sensitive singing acttess, and the fine things
about her performance — the beauty of her
voice when it is well placed, the unfailing
intelligence of her treatment of the text
go far towards canceling out her shortcom-
ings.

By reputation one of the best Sieglindes
to be heard and seen in Europe, Leonie
Rysanek (who is also to be heard in the
Columbia recording of Act III) is not likely
to blot out the memory of Lotte Lehmann
in that role, but her vocal characterization is
right and affecting, though her upper voice
is beginning to show flickers of unsteadi-
ness. Perhaps the finest, most fully accom-
plished individual performance in the set is
that of Margarete Klose as Fricka. The
years since she first recorded the role, in
the prewar Victor 78-rpm Act Il set, have
taken something from her voice, but there
is still left enough and to spare. Her scene
with Wotan is impressive throughout, and
her final tremendous outpouring of majesty
and complex emotion is one of the most
impressive moments in the whole petform-
ance.

As he did in the earlier recording of Tristan

Martha Modl: "gifted and sensitive . . ."
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Microgroovc

und lsolde, Ludwig Suthaus rises to a Furt-
wingler-administered occasion and sings a
top-grade routine Siegmund, musically ac-
curate, notably clean in diction, and more
attentive to lyric details than is common
among heroic renors. As Wotan, Ferdinand
Frantz is at least as impressive as he has been
in his best performances at rhe Metropolitan.
In good, firm voice, apart from a recurring
tightness on tones just above the staff, he
is as forthright and assured as always, and
— particularly in his farewell to Briinnhilde
— he takes fire and sings with a kind of
broad eloquence far beyond his serious but
rather matter-of-fact everyday delivery. Gorr-
lob Frick is a thoroughly capable Hunding,
if not one to inspire much further comment.
The Valkyr contingent is very good indeed.
These are the elements. However, as
has been remarked earlier, the sum of in-
dividual plusses and minuses can give no
more than a very inadequate idea of the
value of the performance as a totality. For
there is no way of totting up and adding in
the catalytic effect of a great conductor,
and it is Furtwingler — or Wagner as re-
tlected in his mind — who dominates this
Die Walkiire, bringing singers and orchestra
together into an instrument whose single
purpose is to breathe new life into the
music and into the drama that is in the music.
In conception and in orchestral execution it
is in the fullest sense an inspired performance
and such vocal shortcomings as there are
count for little set against the massive ac-
complishment. Heard on test pressings,
the recording is worthy of the performance
at its finest — clear, luminous sound down
to the smallest details, yet free and spacious,
with balances that make consistently good

sense. Very highly recommended.
JamEes HINTON, Jr

WAGNER
Die Walkiire

Martha Madl (s), Briinnhilde; Leonie Ry
sanek (s), Sieglinde; Margarete Klose (ms).
Iricka; Gerda Schreyer (s), Judith Hellwig
(s), Dagmar Schmedes (s), Erika K&th (s).
Ruth Siewert (ms), Hertha Tépper (ms).
fohanna Blatter (ms), Dagmar Hermann
(ms), Valkyries; Ludwig Suthaus (t), Sieg-
mund; Ferdinand Frantz (b), Wotan; Gott-
lob Frick (bs), Hunding. Vienna Philhar-
monic Orchestra, Wilhelm Furtwingler, cond.

RCA VICTOR LHMV goo. Pive 12-in. $24.90.
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THEY MURDERED HIM
IN PRAGUE!

SRR A PNEY, g " s TET
o - .. & R oy g AL

Reprint by permission Dodd Mead Co.

This is a picture of Peter Ilich Tchaikovsky. His | We offer as proof William Steinberg’s new recording
exquisite 5th Symphony contains some of the most | of the 5th Symphony with the Pittsburgh Symphony
beautiful melodies the human ear has ever heard. | Orchestra on Capitol “Full Dimensional Sound”

But at its premiere in St. Petersburg in 1888, they | Records. In our opinion, it stands as a model for

murdered him. They did it again a month later in | future Tchaikovsky works. It’s that good . . . sim-

Prague. They’re still doing it. ply because Steinberg, of all the world’s great con-
You see, of all the world’s great sym- " d‘.‘Ctors' combines basic h(?nesty

phonies, this is the one most likely to ! ;’:&% . with flawless craftsmanship.

be overdone, most likely to descend g Lo You may never have heard

into pure bathos. TCHAlKévst Tchaikovsky performed this

Yet, performed with the insight way. But you ought to.

born of a knowledge of Tchaikovsky’s
music, this symphony becomes one of
the finest pieces of orchestration ever
written...a delight to the most edu-
cated ear.

Capitol's “‘Full Dimensional Sound'' symbol denotes an exceptional performance,
flawlessly recorded. It is the purest high fidelity achieved by 'hg recorder’s art.
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Christoff is workaday compared with his
opposite number.

As Elisabetta, Antonietta Stella (who
should surely blossom into really world-
wide status very soon now) sings with fine
control and pliancy of line and often with
extremely beautiful tone, just missing the
final authority and depth of emotion that
Maria Caniglia brings to her performance
for Cetra— even though Caniglia’s voice
now and again sounds badly time-worn and
short of the long breaths required by some
of the finest phrases in the role. There is
more in the Caniglia reading, but Stella
makes her points more certainly. Elena
Nicolai is not by nature a bravura singer
at all. She is really effective only in the
one scene that allows her to sing out with
strong dramatic accents in the middle voice
—and even here the voice implies an
Azucena rather than a royal beauty. Ebe
Stignani’s performance for Cetra, on the
other hand, is that of a great artist with
more than enough of the right kind of
vocal armament still at her command.

The role of the noble, idealistic Posa
(which Verdi hated, as presenting a man
too flawless of character to be true) is one
that calls for careful treatment, and Tito
Gobbi makes far more of it than does his
Cetra counter, Paolo Silveri. Both are
satisfactory vocally, but Gobbi's sense of
text is much the more subtle. Giulio Neri
is the Grand Inquisitor in both sets and
brings his vast voice to bear very impres-
sively in both. However, his Cetra reading
of the words is more pungent; and since
that set was made, his tone (as such full
tones tend to do) has become just a trace
unsteady at the top. In the title role, Mario
Filippeschi is firm and secure most of the
time, but his ringing voice betrays him by
flying out of focus, several times too many,
on attacks in and just past the break be-
tween registers, especially —and frustrac-
ingly — when he is trying hardest to shape
the line artistically at less than forte levels.
Otherwise satisfactory, he does not do as
even a job as Mirto Picchi does in rhe
Cetra set, though he sometimes has more
force when force is needed.

Both conductors are mature and experi-
enced men. Fernando Previtali's shaping
of the Cetra performance, however, has a
dimension of nuance that Gabriele Santini
seems not to want, and his strong yet flex-
ible over-all conception of the score seems
righter to me than does the squarer block-
ing-out in the new RCA Vicror set. My
own preference is for the Cetra perform-
ance — no doubt at least partly because it
is the one I knew first and know best —
and the engineering superiority of the
newer set does not seem sufficient to cancel
that opinion. J. H, Jr.

VILLA-LOBOS

Quintette en forme de Choros; Bachianas
Brasileiras No. 6; Choros No. 2

+Wilder: Quintet for Woodwinds

New York Wooedwind Quintet.
PHILHARMONIA PH 110. 12-in. $5.95.

The rhapsodic, pungent, peppery, and
exotic style of Villa-Lobos lends itself
especially well to writing for woodwinds,
and woodwinds lend themselves especially
well to recording. The result is one of the
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Verdi: mixed feelings toward Don Carlo.

most spectacular disks of the Christmas
season. The Quintette en Forme de Choros,
for the full woodwind quintet, and Choros
No. 2, for flute and clarinet, are in Villa-
Lobos’ best “Brazilian” manner. Bachianas
Brasileiras No. 6, for flute and bassoon, is
like one of the two-voiced canons of The
Musical Offering gone marvelously mad.
The quintet by Alec Wilder is less original
but is gracious and agreeable. A F.

WALTON
Sonata for Violin and Piano

Max Rostal, violin; Colin Horsley, piano.

Quartet for Piano and Strings

Robert Masters Quartet.

WESTMINSTER SWN 18024. 12-in. $4.98
(or $3.98).

Walton has never written a finer work rhan
the lively, tuneful, brilliantly scored Piano
Quarret. Its somewhar Ravelesque slow
movement is exquisitely beautiful and
marks a special high point in Walton's
achievement; so, at least, it seems in the
superb, finely recorded performance by the
Robert Masters Quartet. The Violin Sonara,
on the other hand, is so consistently bland
and restrained that one begins to lose inrer-
est in it before it has run its course; the
performers may be to blame for this, but ir
seems unlikely. A. F.

WILDER
Quintet for Woodwinds — See Villa-
Lobos: Quintette en forme de Choros.

RECITALS AND
MISCELLANY

ANTON DERMOTA
Operatic Recital

Donizetti: L’Elisir d’Amore: Una furtiva
lagrima. Puccini: Tosca: Recondita ar-
monia, E lucevan le stelle. Tchaikovsky:
Eugene Onegin: Wohin, wobin seid sihr
entschwunden (Lenski's aria).

Anton Dermota, tenor; Orchestra of the

www americanradiohistorv com

Berlin Stidtische Oper, Artur Rother, cond.
TELEFUNKEN TM 68037. 10-in. $2.98.

Although Anton Dermota has not sung
here (he was engaged by the Metropolitan
a few seasons back, but the contract was
canceled because of illness), he is well
known through recordings as one of the
most accomplished of Austrian-German
tenors now active, a secure musician with
a voice that is at its best free and clear and
unforced. In the Donizetti and Puccini
arias recorded here, his Italian is exception-
ally good for a singer of his national back-
ground and his style is informed if not
enormously vital. In the lovely Eugene
Onegin aria he is just as admirable an
artist, though here the top tones are a shade
tight. Artur Rother’'s accompaniments are
mannerly; the engineering is very good.

J. H., JR.
GLOCKENSPIELS, TRAPS AND
PLENTY OF PIPES
Volume 2:

El Rancho Grande, Clair de Lune, By a Water-
fall, Caravan, St. Louis Blues, La Rosita, Song
of Love, Rapasz Band March.

Volume 3:
Wedding of the Winds, Tango of the Roses,
Ting-A-Ling, Our Director March, Frasquita
Serenade, Neapolitan Nights, Mama Inez,
Green Eyes.

Volume 4:
Under the Double Eagle, Wedding of the Painted
Doll, Blue Hours, Lady of Spain, Jungle Drums,
Medley:  Basin Street and Wabash Blues,
Masquerade.

Leon Berry playing the Chicago Hub Rink
Wutlitzer Organ.

REPLICA 33x503, 33x505, 33x507.
$4.00.

10-in.

Volume One of Leon Berry's percussive
pyrotechnics on Chicago’s Hub Rink organ
created quite a sensation at last year’s Audio
Fair for its ability to out-fi most of the other
hi-fi recordings around at the time.

The massive array of noisemakers that
give this organ its mark of distinction is
equally in evidence on Volumes Two to
Four of the series, and Mr. Berry's talent for
exploiting them has shown no signs of
flagging.

These are all fairly well-known selections,
many of which could be dubbed chestnuts
were it not for the unusual treatment ac-
corded them. And while some people may
be outraged at Clair de Lune rendered as a
fox-tror, no one is likely to call any of the
selections dull.

All the numbers are played in a manner
that seems to this reviewer a little more ap-
propriate for skating than for listening, but
the fi makes up for it all. These records
have some of the mosr "active’” highs on
them that have ever been committed to
records. Cymbals, tambourines, castanets,
glockenspiels, xylophone, traps, drums of
various sizes and potencies, and a number
of pipe stops rhat I haven't been able to
identify yet, are all thrown together in a
glorious profusion of high-powered sound.

The microphoning is very close-to, so
nothing in the way of accompanying noises
has been missed. Everything blares out
with equal gusto in a recording that puts
the entire two-manual Wurlirzer about three
feet in front of your loudspeaker.
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THE SOUND OF GENIUS...

The genius of Winston Churchill is nowhere more evident than in
the magnificent speeches which have marked his career. With
powerful and prophetic words he has told the story of our time

as indeed no other man could tell it. Edward R. Murrow has
chosen more than seventy excerpts from the Churchill speeches
for his newest “I Can Hear It Now” album. We are greatly
honored that Sir Winston Churchill has authorized this

recording on Columbia Records.

COLUMBIA Q RECORDS

s
:

I Can Hear It Now: Winston Churchill.

Excerpts from the speeches of Sir Winston

Churchill, edited by Edward R. Murrow and

Fred W. Friendly, with narration by Mr.

Murrow. Album includes illustrated booklet.

ML 5066 $5.95

B We will be pleased to send you a copy

of the above photograph, suitable for fram-

ing. Write Columbia Records, Room 12HF.
799 7th Avenue, N.Y.C.

© ' corvmma @ “wavrenworks: ® T u PRICES ARE SUBGESTEN LIST. INCLUDING TAX.

DECEMBER 1955

www americanradiohistorv com

8s


www.americanradiohistory.com

RECORDS

These are undeniably very wide-range re-
cordings that will tax the capabilities of the
most ambitious systems. The souad isn't
too clean during a few of the more rambunc-
tious sections, but this kind of sound is al-
most impossible to disk perfectly anyway.

For those of us with record equalizers, the
disk jacket recommends ""Roll-off at 10 k¢,”
which I do not understand. Sounds best
with RIAA equalization, so I guess that's

what they mean. J.G.H
JOHN HARMS

Organ

Karg-Elert: O Gott du frommer Go,

Reger: Ein’ feste Burg, Ave Maria; Peeters:
Aria; Raasted: An Wasserflissen Babylon;
Weinberger: The Last Supper, Vierne:
Carillon — See Bach: Chorale Preludes.

LOUISVILLE ORCHESTRA

Ginastera: Pampeana No. 3. Bergsma: A
Carol on Twelfth Night. Sauguet: Les Trois
Lys. Ward: Euphony for Orchestra.

Louisville Orchestra, Robert Whitney, cond.
LOUISVILLE LOU $45-10. 12-in. Available
on subscription only.

These four works are among the many com-
missioned by the Louisville Orchestra under
its grant from the Rockefeller Foundation.
The three short pieces by William Bergsma,
Henri Sauguet, and Robert Ward are brilliant,
tuneful, and friendly; they would make ex-
cellent overtures or finales to programs con-
taining music of real substance. Alberto
Ginastera’s Pampeana No. 3 is a symphony
in three movements embodying impressions
of the Argentine pampa. Despite some
modern touches, it reminds one of the
legendary and topographical symphonies
written by Glitre and other minor Russians
around 1910. Ginastera has much finer
things to his credit. The performances seem
to be first-rate and the recording is ade-
quate. A F.

MARTHA MOEDL
Operatic Recital

Wagner: Tristan und Isolde: Act 1: Web’
ach webe! dies zu dulden (Isolde). Goéiter-
dimmerung: Act 111: Starke Scheite schich-
tet mir dort (Briinnhilde).

Martha Modl, soprano; Orchestra of the
Berlin Stidtische Oper, Artur Rother, cond.
TELEFUNKEN LGX 66036. 12-in. $4.98.

Originally a contralto, Martha Médl, like
a long list of singers before her, made an
arbitrary change of repertoire and became
a dramatic soprano — or, rather, she ex-
panded her repertoire to include heavy
soprano roles while still retaining an option
on some of the more rewarding roles in
her earlier list. Not, perhaps, an altogether
wise move in terms of vocal life-expectancy,
it added a rather flawed vocalist but an
extraordinarily alive and interesting musical
and dramatic personality to the never over-
crowded world roster of Isolde-Briinnhilde-
Fidelio sopranos.

Her singing here is quite characteristic
of her work in other recordings made since
her change of vocation. That is, it is big-
scale and colorful and dramatically very
aware and exciting, with a wonderfully
warm, womanly quality in the middle, but
an upper register that is variable — some-
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times flashing and pure, sometimes full but
unsteady, sometimes pinched and con-
stricted in tone. Of the two roles repre-
sented, her Isolde is the better realized, in
a performance that makes the emotional
score glow — or would if Artur Rother did
a less purely accompanimental job with the
orchestra. Her Gétterdammerung Briinn-
hilde is never less than vital, but her top
tones do not have consistent enough lift
for the climax to be built as surely as it
ought; and, again, Mr. Rother is ordinary.
The sound is full and free, the balances a
bit overweighted vocally. J. H, Jr.

RENAISSANCE AND BAROQUE MU-
SIC FOR LUTE AND GUITAR

Robert de Visée: Suite in D minor. Hans
Neusidler: Preamel. Luis Millan: Pavana.
Mattheus Waissel: Phantasia. Joh. Anton
Logy: Partita in A minor. Silvius Leopold

Weiss: Praeludium; Menuet, Sarabande,
and Menuet. John Dowland: Two Gal-
liards.

Karl Scheit, guitar.
BACH GUILD BG 548. 12-in. $4.98.

This little collection skips gravely from the
early sixteenth century to the first half of
the eighteenth, from France to Germany
to Spain to Bohemia to England. The pieces
are nice, and they are intelligently per-
formed, but there is a prevalence of the
minor mode and slowish tempos. The
microphone has picked up a good deal of
the clicking of strings against the finger-
board and other noises that are by-products
of the instrument. This disk will probably
appeal to the growing number of en-
thusiasts for the “classical guitar” in this
country. N. B.

Richard Rodgers’ baton matches bis pen.

RICHARD RODGERS

Richard Rodgers Waltzes; March of the Sia-
mese Children; Slaughter on Tenth Avenue; The
Carousel Waltz; Victory at Sea.

New York Philharmonic-Symphony, Rich-
ard Rodgers, cond.
COLUMBIA CL 810. 12-in. $3.95.

An ecxtremely handsome presentation of
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some of Rodgers’ most attractive music,
made particularly agreeable by the luscious
playing of the Philharmonic-Symphony and
the magnificence of Columbia’s recorded
sound. Extracting these items from their
original context has in no way lessened
their effectiveness, and in some cases the
transition has added something to their
appeal. Because the Carouse/ waltz is the
introduction to the musical itself, its beauty
is all too often obscured by the chatter and
restlessness of a theater audience. We dis-
cover it here to be one of Rodgers’ loveliest
inventions. The piquant and exquisite
little March of the Siamese Children from The
King and 1 also stands more vividly revealed.
Victory at Sea, probably Rodgers’ most am-
bitious musical undertaking, was written
for a TV production which in twenty-six
half-hour weekly programs covered the en-
tire naval history of the last war. Even in
this very abridged version, it is obvious
that the composer has caught the changing
moods and scenes of that titanic struggle
in his brilliant and striking symphonic score.
Highly recommended. J.E L

THE THEORY OF CLASSICAL GREEK
MUSIC

By Fritz A. Kuttner, with the assistance of

J. Murray Barbour; Robert Conant, harpsi-

chord.

MusurGiA RECORDS Theory Series A, No.

1. 12-in. $8.50.

If you want to test the keenness of your
ear in distinguishing between narrow differ-
ences of pitch, you should have a lot of fun
with this record. It presents, among other
things, various scales, first in *'Pythagorean”™
intonation, then in equal temperament; some
short pieces of the Middle Ages and early
Renaissance in “Pythagorean” intonation;
ancient Greet diatonic, chromatic, and en-
harmonic scales in various tunings; and
some of the few surviving ancient Greek
pieces played in one or another of those
tunings. The examples are announced and
played on the record, and explained in de-
tail in the accompanying booklet. Anyone
blessed (or cursed) with “perfect pitch”
may find himself climbing the walls halfway
through the Hymn to Helios played in the
diatonic malakon of Aristoxenos. But this
disk makes startlingly clear some of the
strange and subtle pitch-inflections that
have been lost to Western music for many
centuries. N. B.

ARTURO TOSCANINI
A Toscanini Omnibus

Bizet: Carmen Suite No. 1. Donizetti: Don
Pasquale Overtute. Verdi: La Forza del
Destino Overture. Weber: Oberon, Euryanthe,
and Der Preischiitz Overtures. Humperdinck:
Hansel und Gretel Overture.  Thomas:
Mignon Overture. Catalani: La Wally:
Prelude to Act IV; Lorelei: Dance of the Water
Nymphs (Act 1II). Suppé: Poet and Peasant
Overture. Glinka: Kamarinskaya. Berlioz.
Roméo et Juliette: Queen Mab Scherzo; Damna.
tion de Faust: Rakoczy March.

NBC Symphony Orchestra, Arturo Tos-
canini, cond.
RCA VICTOR LM 6026. Two 12-in. $7.98.

At first sight this album might seem to be
a record manufacrurer’s excuse to lump to-
gether all its left-over Toscanini sides. In
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one or two instances, such as the innocuous
Prelude to Act IV of La Wally and the
strangely edited Carmen Suite, this may have
been the case. Elsewhere, however, this
collection — mostly of overtures — reveals
the Maestro at the peak of his interpretative
powers, getting the very mosr out of every
score. It includes his long-awaited perform-
ance of the Queen Mab Scherzo from Berlioz's
Romeo and Juliet, a teading fraught with
crispness. clarity, excitement, and gossamer
delicacy such as no other conductor within
living memory has been able to achieve.
For me, other highlights are the three Weber
overtures and the delightful curtain-raiser to
Don Pasquale, while the fairylike excerpt
from Catalini’s Lorelei makes a fine compan-
ion piece to Queen Mab. The reproduction
is, on the whole, very satisfactory, even in
the Suppé, Glinka, and Berlioz works, which
are taken from NBC broadcasts. P. A.

EDWARD VITO
Harp Recital

Tournier: Vers la Source dans le Bois; Féeri¢
— Prelude and Dance. Sphor: Fantaisie,
Op. 35. Grandjany: Rapsodie. Gretchaninoff:
Fantasy on Bashkir Themes, for Flute and
Harp, Op. 125. Schaposhnikoff: Sonata
for Flute and Harp — 1925. Jongen: Danse
Lente, for Flute and Harp. Bizet: Menuetto
No. 2, from L’ Arlésienne Suite No. 2.

Edward Vito, harp; Jean Robetts, flute.
PERIOD SPL 721. 12-in. $4.98.

Music for the harp or for the harp and
flute is bound to fall pleasantly on the ear
when well played. Much of this fifty-five-
minute collection does just that, but never
arouses a stronger reaction. Mr. Vito gives
shapely performances, without demonstrat-
ing the ultimate in nuance or balance, and
the flutist is equally competent. Side 1 is
mislabeled, the Tournier Sowrce being on
Band 3, not on Band 1. R. E.

WILLIAM WATKINS
An Adventure in High-Fidelity Organ
Sound

Campra: Rigaudon, from Idoménée. Handel:
Concerto in F, Op. 4, No. s. Bach: Fantasy
and Fugue in G minor. Langlais: Chans
Héroigue, from Neuf Piéces. Dupré: Varia-
tions on @ Noél, Op. 20. Brahms: Chorale
Prelude on Es ist ein Ros’ entsprungen. Whit-
lock: Paean, from Five Short Pieces for Organ.

William Watkins, organ.
MCINTOSH MM 106. 12-in. $4.98.

Obviously designed first for engineering
purposes, this disk still offers 2 handsome
assortment of organ works, standard and
otherwise, in crisp, aseptic performances.
Mr. Watkins plays on an Aeolian Skinner
of thirty-one ranks, built in 1940 and in-
stalled in the Calvary Methodist Church of
Washington. His technique is faultless and
lightning swift; he takes the Bach fugue at
a jaunty pace, with rather odd results, but
the same agility is put to wonderful use in
the fascinating Dupré variations. For the
other two twentieth-century works — those
by Langlais and Whitlock — Mr. Watkins
also shows temperamental affinity. As might
be expected, the engineering is exceptional,
with all the organ voices well defined and
blended in an intimate, chapel-like sound.
I would prefer the climaxes a little less con-
fined, but they are spotlessly clean. . R. E.

8§

THE MUSICBETWEEN

AMERICAN SYMPHONIC BAND OF
THE AIR
Band Concert

Nobles of the Mystic Shrine; Procession of Nobles;
Beguine for Band; El Relicario; Beatrice and
Benedict; Block M March; His Honor; Tam-
boo; Relax; Kiddie Ballet; A Step Ahead.

American Symphonic Band of the Air, Wil-
liam D. Revelli, cond.
DEecca pL 8157. 12-in. $3.98.

A new band and a superb one, as much at
home in a thumba as a march, It’s extremely
large (more than seventy members) but it
gives little indication of suffering one of
the major occupational diseases of bands:
thythmic muscle-boundness. Decca has
obliged the instrumentalists and their leader
with sound of extraordinary clarity. R. K.

GEORGE BOULANGER, VOL. II

Dark Eyes; Tokay; Pushta Fairytale; Funny
Polka; When 1 Am Happy; Hindu Song;
Tosells’s Serenade; Waltz Pszzicato; The
Swan; Kiss Me Under the Stars; Dreaming
of the Pushta; Gypsy Serenade; Red Roses;
Da Capo; Tango Torera; American Vision;
Before 1 Go; Gloomy Sunday; African
Serenade; Magyar Bor,

COLOSSEUM CRLP 200. 12-in. $3.98.

A lallapalooza serving of gypsy music, all
kinds — tangos, czardas, etc. — from a pre-
tender to the least disputed throne in the
world, George Boulanger, “King of the
Gypsy Violin.” Colosseum has recorded
over an hour’s worth, and every minute of
it is authentic, passionate, and skillfully
played. R. K.

MAURICE CHEVALIER
Rendez-vous a Paris avec Maurice Cheva-
lier, Nol 2

Quand le batiment va; Méme de méme; Faut
étre forts; La marche de Ménilmontant; Oui,
mais les plus belles; Le petit roi; Albambra
1905; Mimile; Quand un vicomse.

Maurice Chevalier, with the orchestras of
Paul Durand, Raymond Legrand, and Fred
Freed.

LONDON WB 91079. 10-in. $2.98.

In his second Rendez-vous record Chevalier
re-creates for us some of his earlier song suc-
cesses and shows us a little more of the ar-
tist the Parisian knows so well, as opposed
to the “'chanteur de charme’* that has become
our conception of him. Outstanding items
in an unusual program are 2 working song,
a patter song (which is 2lmost a monologue),
and some lively remniscences of the Paris
Alhambra in the days of Little Tich, Fragson,
and the Tiller Gitls — all of whom, oddly
enough, were English artists. This is one of
Chevalier’s best recordings. J.E L

LES COMPAGNONS DE LA CHAN-
SON

Auprés de ma blonde; Letter 1o Virginia/Lettre
2 Virginie; 1l y'avait trois jeunes garcons; Avec
ce Soleil; Trop beau pour btre vrai; Mon ami,
mon ami, fai promis @ mon amour; Chanson
pour Fauvergnat; Quand on s'a, quand on
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s'aime; Pauvre précheur; The Three Bells.
ANGEL 65022, $3.98.

Qutside of an occasional gritty tone, Les
Compagnons are a practically impeccable
vocal group who sound as young today as
they did ten years ago. Their songs generally
tell an ironic lirtle tale or indulge in rather
resigned philosophy about the ways of life
and love, but no matter how sad the lyrics
may seem they won't depress you. R, K.

NOEL COWARD
Noel Coward at Las Vegas

I'll See You Again; Dance, Little Lady; Poor
Litdde Rich Girl; A Room with a View; I'll
Follow My Secret Heart; Someday I'll Find You;
If Love Were All; Play, Orchestra, Play; Uncle
Harry; Loch Lomond; A Bar on the Piccola
Marina; World Weary; Nina; Mad Dogs and
Englishmen; Matelot; Alice Is at It Again;
Let's Do It; The Party’s Over Now.

Recorded in actual performances at Wilbur
Clark’'s Desert Inn. Carlton Hayes and his
orchestra; piano accompaniment and ar-
rangements by Peter Matz.
COLUMBIA ML 5063. 12-in.

12-in.

$4.98.

Skillfully mixing equal parts of satire, sen-
timentality, sophistication, and sex, Noel
Coward has concocted 2 generous and en-
tertaining program of Cowardiana that is
bound to please his admirers. The old
favorites are here, along with songs written
in the Forties (when little of Coward’s work
crossed the Atlantic) and some numbers
written especially for his recent Las Vegas
night club appearance. He has even in-
cluded a Frankie Laine-styled Loch Lomond,
and Cole Porter’s old hit Les's Do I, for
which he has written a devastatingly funny
new lyric which might easily irritate some
Hollywood bigwigs.

The Coward voice has changed very little;
it is still rather “plummy’ and insecure,
quite serviceable for the fast topical num-
bers, but painfully inadequate for the bal-
lads. His style remains basically very British,
but in some songs he appears to have ac-
quired a few tricks current in the repertoire
of the modern American pop singer. Be-
cause Coward is, and always has been, a
master at making every point in his lyrics
count, the jet-propelled version of Mad
Dogs and Englishmen comes as something of
a surprise. It certainly isn't as effective as
his earlier and slower version, and one gets
the impression that he is sick to death of 2
song that he has sung ad nauseam. The or-
chestral support sounds typically night-
clubbish, rather ragged and distant, though
the singer is well on the mike. J.E L

CRAZY OTTO
Crazy Otto Rides Again

Decca pL 8163. 12-in. $3.98.

Another round with Crazy Otto’s Tipsy
Wire Box, or out-of-tune Beer Hall piano,
and it’s as zany as its predecessor. Otto
attacks twelve tunes of the If You Knew Susie
and Ob, Johnny, Ob Jobnny school of popular
music writing, and (as if he needed it) gets
thythm accompaniment from a staunch
group all the way through. R. K.

CUBANA

Don Marino Barreto, Jr., and his Cuban
Orchestra.
VOX vX 820. 10;-in. $4.75.
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Eight Caribbean melodies, played with style
and 2 more restrained rhumba beat than is
found further north. The Barreto band, in
fact, is extremely congenial and offers none
of the artificially stimulated frenzy that
dancers in the States have come to believe is
the real thing. R. K.

THE DANCING SOUND

Alice Blue Gown;, Seems Like Old Times;
Makin’ Whoopee, Melancholy Serenade;
Gimme a Little Kiss, Les’ Tango, Ain’t We
Got Fun, Senior Hop; 1 Hadn't Anyone
Till You; Love Is Just Around the Corner;
Chicago; Girl of My Dreams.

Les Elgart and his Orchestra.
COLUMBIA CL 684. 12-in. $3.95.

Another sharp, clear recording from the
Les Elgarr band, with the emphasis again
on tempos anyone can dance to. R. K.

GERSHWIN FOR MODERNS

The Man 1 Love, Love Walked In; Nice
Work If You Can Get It; Love Is Here to
Stay, Clap Yowr Hands; 1 Got Rbythm;
But Not for Me;, Someone to Watch Over
Me; That Certain Feeling, Embraceable
You; Changing My Tune; Soon.

Ted Heath and his Music.
LONDON LL 1217. 12-in. $3.98.

Great  Britain’s  biggest-sounding, most
popular band is here hard at work on a
dozen gorgeous tunes. The arrangements
are frequently inclined to arbitrary excite-
ment, bur they just as often provide a
serenely danceable moment or two. Most
diverting moment: a contrapuntal Clap
Your Hands in which a well-played bass
fiddle works sprightly variations around the
melody. Bright, occasionally garish sound.

R. K.

ANDRE KOSTELANETZ
Calendar Girl

Laura; Stella; Mimi; Ruby; Diane; Anna;
Liza; Have You Met Miss Jones?; Vilia; Sweet
Leilani; Jeanie; Musetta.

Andre Kostelanetz and his Orchestra.
COLUMBIA CL 811. 12-in. $3.95.

HUDSON RIVER SUITE

Ferdé Grofé: Hudson River Swite, H. M. King
Norodom of Cambodia: Cambodian Suite.
Manuel de Falla: Spanish Dance. Paul White:
Mosquito Dance. Terig Tucci: La Bamba de
Vera Cruz. Hershey Kay: Saturday Night.

Andre Kostelanetz and his Orchestra.
COLUMBIA CL 763. 12-in. $3.95.

The ladies that Mr. Kostelanetz and his
men honor on Calendar Girl are best known
to the world by the pretty tunes that carry
their names. They make 2 highly atrrac-
tive appearance here, dressed up in fancy
arrangements and brilliant sound. There's
a bit of confusion between the jacket list-
ings and the order of tunes on rhe record
itself, but Mimi or Diane by any other name
sound, of course, just as sweet.

Grofé's Hudson River Suite is of interest
mainly for its special sound effects. If you
want, you can hear an angry dog barking
and an old time ninepin game in progress.
The musical portion of the score, however,
has little vitality or substance except for

DECEMBER 1955

an interpolated Dixieland jam session that
vanishes as suddenly as it appears. The re-
verse side features several unrelated excerpts

from various orchestral suites. R. K.
AL MELGARD

Al Melgard at the Chicago Stadium Pipe
Organ.

REPLICA 33-X-504. 12-in. $5.95.

The organ at the Chicago Stadium is the
world's latgest unit pipe instrument. Among
the statistics that describe it are these: 6
manuals, 883 stop keys, a band of 2500
musicians to equal its volume, 14 boxcars
to move all its parts, 6 weeks to tune it,
$500,000 to make it. Unfortunately, to
show it off, Al Melgard has chosen a medley

RECORDS

of rather buck-eyed selections that have
no interest as music. They bear such titles
as Whistling Farmer and Naughty Waltz and
they serve only to make plenty of sound.

R. K.

MEN

Sung by Burl Ives.
Decca DL 8125. 12-in. $3.98.

The Locktender's Lament; Ox Driver's Song;
The Bold Soldier; The Young Married Man;
Sad Man's Song; The Harlem Man; The Western
Settler; Waltzing Matilda; The Wild Rover;
Frankie and Jobnny; The Deceiver; The Sailor's
Return; When 1 Was Single; Prisomer's Song;
Jobn Henry.

Burl Ives, the man who gave thousands of

Music in the Gheat Eungpean Tradlition

[ 14 éymo/z. N

More than merely a wonderful opera of 16th

View of Seledburg, Austrie

century love and intrigue in Turkey, The Abduction From
The Seraglio (DX-133) is a Mozartian gem sparkling with wit,
grace and élan. Recorded on two 12-inch records, the album fea-
tures a beautifully illustrated libretto in Germnan and English.

Directed by Ferenc Fricsay, performed by the RIAS Symphony
Orchestra and Chorus, the soloists in this superb opera include
Maria Stader, Rita Streich, Ernst [Hafliger, Josef Greindl, Martin

Vantin and others,

THREE MORE SUPERB EXAMPLES OF DECCA’S NEW WORLD OF SOUND:

WOLFGANG SCHNEIDER-
HAN, Violin: Beethoven:
Violin Concerto in D Ma-
[ jor, Opus 61; Paul Van
Kempen conducts the Ber-
lin Phil. Orch. (DL 9784).

 DECCA’ (34 /s4/ RECORDS

[ a New Worid or Sounda
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IGOR MARKEVITCH Con-
ducts: Berlioz: Sympho-
nie Fantastique,Opus 14;
Berlin Philharmonic Or-
chestra (DL 9783).

KARL BOHM Conducts: Bee-
thoven: Missa Solemnis
in D Major, Opus 123;
Soloists and Berlin Phil.
Orch Choir of St. Hed-
wig’s Cathedral {DX-135).

ox
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Vaneuard
LIBRARY  EDITIONS

proudly presents
for lovers of the vocal art

PERGOLES|:
STABAT MATER

Mario Rossi, conducting
Teresa Stich-Randall, sopr.
and Elizabeth Hoengen, alro
Bach Guild BG-549
1-12” $4.98
“MISS STICH-RANDALL'S
SINGING IS PURE JOY TO
HEAR.” — Detroit Times

THOMAS TALLIS:  Alfred Deller, counter-tenor,
THE LAMENTATIONS and the Deller Consort

OF JEREMIAH Bach el
& FIVE HYMNS . yoi1cE OF EXTRA
ORDINARY PURITY . ..
A FLAWLESS AND
DEEPLY EXPRESSIVE
STYLE.” — Christian
Science Monitor

MILLOCKER: Anton Paulik, conductor
THE BEGGAR Featuring Wilma Lipp, and
STUDENT stars of the fabulous current

Vienna State Opera
production
VRS- 474/5 2.12" $9.96

F. Charles Adler, conductor

Starring Liane as Polly,

with Roswaenge, Anday,

Guthrie, Preger and others
VRS-9002 1-12" $4.98

Moﬁens Woldike, conductor
Stich-Randall, Dermota,
Felbermayer, Guthrie and
Schoeffler
VRS-471/2 $9.96
Mario Rossi, conductor
Stich-Randall, Hoengen,
Dermota, Guthrie
VRS-470 1-12” $4.98
"“ADMIRABLY PROJECTED
IN THIS FINE
PERFORMANCE.”
—New York Times

Perfect Christmas Gifts

ROLAND MAYES sings CHRISTMAS CAROLS OF
THE NATIONS. With Reginald Boardman, piano
1-10” VRS-7016 53.95

“Supreme artistry...If you would know
what the Christmas spirit means to all
mankind, listen to his singing of these
carolg . . . a miracle of tenderness and re-
ligious rapture.” Musical America.

A MUSIC BOX OF CHRISTMAS CAROLS

James Welch directing the Vanguard Chorale
wlth Muslc Boxes from the Bornand Collection.
1-1 VRS-428 $4.98

KURT WEILL:
THE THREE
PENNY OPERA

HAYDN:
THE CREATION

HAYDN:
THE LORD NELSON
MASS

‘Umuual and superior treatment of the
familiar songs.” Washington Daily News.
J. S. BACH: BRANDENBURG CONCERYOS
{Complcte)

Felix Prohaska conducting distinguished solo-
ists and Chamber Orchestra of the Vienna State

Opera.
“All in all, ! should sa that thz Vanguard
set wma first place.’” Nathan Broder

3-12" in album — THREE FOR YHE PRICE OF

TWO BG-540/1/2. List price $17.85

Special Price $11.90
FOR EVERY HI-FI ENTHUSIAST
MARIO ROSSI

TCHAIKOVSKY:
1812 Owerture and Capriccio Italien

RIMSKY-KORSAKOY:

Capriceio Espagnol and Russian [aﬂrl

Send for free catalogue —

VANGUARD RECOROING SOCIETY, INC.
256 west 55th St., New York 19, N. Y.
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Americans their first introduction to folk
songs, is back with an outstanding assem-
blage of ballads relating to masculine themes.
In good voice and zestful spirits, Burl pro-

| duces some of his best work of recent years.

To cap the fun, he offers the rollicking in-
congruity of an Ives fling at calypso in
The Harlem Man. Decca has afforded en-
gineering of the highest quality. H L

ETHEL MERMAN
Mermeories

Ethel Merman, with the Mitchell Boys Choir
and the Old Timers Quartet, Jay Blackton,
cond.

DECCA DL 9028. 12-in. $4.98.

It used to be said that composers of musical
comedies had trouble writing songs to suit
the unique style of Ethel Merman. Yet here,
in this cavalcade of American vaudeville
music, she sings the songs of Nora Bayes,
Blanche Ring, Aileen Stanley, and Frances
White, as if they were written just for her.
Style she has enough for anything, from
School Days ot The Bowery to You're the Top
or I Got Rhythm. Ably abetted by a quarter
and choir, she weaves her way through the
forcy songs with so much verve that it's
hard not to sing along with her.  J. F. L.

MIGHTY WURLITZER PIPE ORGAN

The Continental; Selections from Pal Joey;
Louise; Selections from Jumbo.

Gordon Kibbee, organist.
STARLITE $T 7002. 12-in. $4.95.

It takes approximately twenty horsepower to
get this pipe organ to make a sound, but
once you've heard it the fact is easy to
believe. Its sound is gigantic, and no non-
sense about it. Gordon Kibbee, who plays
it here, has all 305 keys well under control,
and he delivers deft performances of each
of the wonderful melodies he has chosen
to play. R. K.

MUSIC FOR GRACIOUS LIVING
Do- It Yourself

Peter Barclay and his Orchestra.
COLUMBIA CL 698. 12-in. $3.95.

Barbecue

Peter Barclay and his Orchestra,
COLUMBIA CL 695. 12-in. $3.95.

Buffet

Peter Barclay and his Orchestra.
COLUMBIA CL 694. 12-in. $3.95.

After the Dance

Peter Barclay and his Orchestra.
COLUMBIA CL 697. 12-in. $3.95.

Four new recordings of standard popular
tunes, strung together tenuously as part of a
new series bearing the generic title " Music
for Gracious Living.” The repertoire for
each group has nothing to do with its par-
ticular label; it would take more of a wizard
than our world can offer to find melodies that
bear much relation to Do-lt-Yourself or
Buffer. Nevertheless, the tunes here are all
nicely played, and the jacket notes are
loaded with recipes for such unmusical items
as In-a-Minute Lemonade, Easy-Does-It
Punch, Meat on-a-Stick, and Beanwiches
That’s right, Beanwiches. R. K
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MAE WEST
The Fabulous Mae West

Love is the Greatest Thing; I'm in the Mood for
Love; Pecado (Sin); My Daddy Rocks Me; All
of Me; They Call Me Sister Honky Tonk; Fran-
kie and Jobnny; I Want You, I Need You;
Havana for a Night; A Guy What Takes His
Time; 1f I Could be With You; Criswell Pre-
diets.

Mae West, with vocal quartet and orchestra,
Sy Oliver, cond.

DECCA DL go16. 12-in. $4.98.

Mae West, who has been holed up in her
California eyrie far too long, has finally
been induced to record a small part of her
extensive repertoire for Decca and posterity.
It is quite a performance, too. Never one
to sink to double entendre, Miss West sashays
broadly through these ribald and risqué
diries, underscoring her points with evident
relish and a wicked, if slightly subdued,
leer. The results are not exactly recom-
mended for the ears of Aunt Hester and
the kiddies, but all others should have a

rollicking good time. J.E1
‘ FOLK MUSIC
by Howard LaFay

THE BALLAD RECORD

Ed McCurdy, with guitar accompaniment.
RIVERSIDE RLP 12-601. 12-in. $5.95.

Sir Patrick Spens; The Three Ravens; The Twa
Corbies; Get Up and Bar the Door; Son Davie,
Son Davie; The Unquiet Grave; The Bitter
Withy; Crow Song; Black Jack Davie; Old
Bangum,; High Barbary; Brennan on the Moor;
William Glen; The Butcher Boy; The Poor and
Single Satlor; Springfeld Mountain (two ver-
sions); Jobn Henry; Canada 1.0.;: Naomi Wise.

In co-operation with MacEdward Leach,
editor of The Ballad Book (Harper, 1955),
Riverside has put together this exceptionally
fine cross-section of British and American
folk ballads. The texts and, to a lesser ex-
tent, the melodies have been painstakingly
derived from the most authentic available
sources. The task of giving them vocal
shape is entrusted to Ed McCurdy. In a
record such as this, no matter how classic
the preparations, it is the singer — in the
final analysis — who spells success or failure.
And McCurdy has fashioned a monumental
success.

He comports himself with skill, sincerity
and a pervasive understanding. While his
voice has never been an instrument of prime
flexibility, McCurdy's performance here can
evoke nothing but unstinting admiration
The natural, lifelike quality of the sound
complements it neatly.

In addition to a short, informative com-
mentary on ballads by Leach, the sleeve con-
tains illuminating notes by Kenneth Gold-
stein. Texts are provided in an attractive
booklet. The record gives generous mea-
sure; playing time torals a whopping 59
minutes.

This release is a model of scholarship,
artistry and sheer enterrainment.
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RUSSIAN FOLK SONGS, VOL. 2

Famous Choruses and Folk Ensembles.
VANGUARD VRS 7033. 1o-in. $3.9s.

Meadowland; Kaleenka — The Little Snow-
ball Tree; Evening on the Roadstead; Before
the People in a Dance; The Kuznechnoi Street;
A Fellow Rode on a Buggy; And Who Knows
Him?; 1 Was in the Garden: Couples Walk
Along the River; Do Not Wake Me; A Flock
of Geese is Flying; The Moon is Shining.

Richly melodic choral music of folk origin
served up by the Soviet Union's leading
vocal groups. Performances in each case
are excellent and the sound is better than
that derived from most Russian tapes.

WELSH FOLK MUSIC

David Ffrangcon-Thomas, cello.  Osian
Ellis, harp and voice.
DELYSE EC3133. 10-in. $4.00.

SONGS OF WALES

Brychan Powell, tenor. Orchestra of Wales
String Section, conducted by David Ffrang-
con-Thomas.

DELYSE EC3134. 10-in. $4.00.

Delysé, an English label, bows into the
American market with these two disks of
Welsh traditional songs, all masterfully ar-
ranged by Osian Ellis. On the initial side
of the first record, Mr. Ellis’ harp joins the
cello of David Ffrangcon-Thomas in a suite
of folk melodies marred by the cello’s re-
grettable overprominence. The obverse of
this disk is a gem: accompanying himself
on the harp and revealing a light, pleasing
voice, Ellis offers 2 selection of truly lovely
songs. His recital is highlighted by an ex-
cursion into a haunting, uniquely Welsh
form of contrapuntal singing called Penillion.

The second record features the tenor,
Brychan Powell, accompanied by the Or-
chestra of Wales string section under Ffrang-
con-Thomas, in another group of Ellis-ar-
ranged Welsh folk songs. Powell does a
polished job, but the concert-like effect in-
evitably dissipates the intimacy that is almost
a concomitant of Welsh folk song, informed
as so much of it is by loneliness and melan-
choly.

Delysé’s reproduction is disappointing,
with the bass so overweighted that the sound
is deficient in architecture. It is also neces-
sary to add that neither disk threatens the
pre-eminence of Meredydd Evans’ incom-
parable singing of Welsh folk songs on
Folkways Fp 835.

THE BRAVE BULLS!
Music of the Bull Fight Ring

Banda Taurina of the Plaza Mexico. Genaro
Nunez, cond.
Aupio FIDELITY AFLP 1801. 12-in. $5.95.

La Virgen de la Macarena; Cielo Andaluz; El
Relicario; Toque Cuadrillas; Espartero; Gato
Montez; Toque Banderillas; En Er Mundo;
Espaiia Caiti; Corazon Hispano; Novillero; Ecos
Espaiioles; Toque de Muerte: Carlos Arruza;
Toque al Corral.

Clearly the best of the recent spate of bull-
fight records. The Banda Taurina may lack
the polish and suaveness of Spanish bands
featured on other releases, but the Mexicans
— abetted by brillianc engineering — mar-
velously convey the true stridor and brassi-
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ness of bull ring music. This album also
makes an intelligent stab at placing indi-
vidual selections in their proper sequence
within the framework of an afternoon at the
Plaza.

The opulent presentation includes in-
structive notes on (1) the music, and (2)
tauromachy. Also included is 2 booklet of
garish full-color reproductions of bull fight
posters complete with bi-lingual captions.
If nothing else, the booklet definitively
proves that, in the corrida, all art ends in-
side the barrerra.

FOLK SONGS OF ISRAEL

Sung by Theodore Bikel.
ELEKTRA EKL 32. 1o-in. $3.50.

Dodo Li; Mi Barechev; Hechalil; Ptsach Baze-
mer; Karev Yom; Shech Abrek; Sissoo Vessim-
choo; El Ginat Egoz; Shomer Mah Milel;
Hana'ava Babanot; Ana Pana Dodech;
Shim’ oo Shim'oo; Lyla, Lyla.

This superbly engineered disk captures every
vocal and instrumental nuance of Theodore
Bikel's performance with 2 kind of luminous
veracity, and Bikel's talents are eminently
worthy of the superior sonics. A stage and
screen actor, he has a strong, well-controlled
voice that he projects with skill. A veteran
of four years on an Israeli Aibburz, he sings
these songs knowledgeably, affectionately
and — as befits an actor of his competence
— with an adroit touch of ham wherever
indicated. Hebrew texts and English trans-
lations are provided.

Although the folk songs of Israel have
been unusually well served on records, Bikel
outstrips all competition.

CHILDREN’S
RECORDS

by H. S. Wallace

Child’s Introduction to the Great
Composers

Simon and Schuster Eight 78 or 45 rpin.
$3.95.

This is the fourth in a series of Record
Chests in the field of music appreciation
for children, packaged in a gay, colorful
square box with a convenient carrying
handle. Inside the box is an illustrated
booklet containing brief biographies of
thirty-two of the world’s greatest composers,
from Bach to Bartdk, and eight records,
beautifully clear and carefully played by the
Golden Symphony Orchestra, Mitchell
Miller conducting. A wonderful gift to any
household with children, and what a boon
to music teachers everywhere who yearn for
a satisfactory and inspiring way to show
children how to begin to know and love
great music.

Jiminy Cricket

Give a Little Whistle

Decca K 152. 78 rpm. $1.14.

Clif Edwards sings cheerfully about the
confident cricket in Walt Disney's Pinocchio.
On the reverse is some very good advice
fashioned into a happy tune. In mid-
afternoon, when little people get tired and
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RECOHIS

Here's the hook you've
heen asking for . . .

the High Fidelity

RECORD ANNUAL
1955

edited by Roland Gelaut

@® Don't fail 1o get the first volume
(containing High Fidelity record re-
views from July 1954 through July
1955) in what is planned as a permanent
and continuing series — the only one
which will keep you up-to-date with the
thousands of long-playing records re-
leased every year.

@ These are the reviews that one
reader called “"marvels of literacy” —
delightfully readable as well as fair and
accurate audio and musical criticism.

@® Edited by Roland Gelatt, the re-
views have been entirely rearranged and
organized for easy reference. In per-
manent form they will a treasured
addition to your library as well as an
invaluable shopping guide.

Composers (from Albeniz to Zeller)
are arranged alphabetically; per-
formers are indexed.

@® More information about more
records for less money than in any other
record review collection — only $4.95.

Published by J. B. Lippincott.

SEND FOR YOUR COPY
NOW

HIGH FIDELITY Magazine
The Publishing House
Great Barrington, Mass.

Please send me, by return mail, a copy
of The HIGH FIDELITY RECORD
ANNUAL—195s. $4.95 enclosed.
Sorry, no C.O.Ds
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ADDRESS
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RECORDS

cross, give them a pick-up cookie and milk
and let them play songs from Disney Land,
it will restore their good humor.

Lady and the Tramp: Selections (The
Siamese Cat Song; La La Lu

Decca Child Series K 149. 78 rpm. $0.9s.

The Siamese Cat Song is bright, thythmic
music in the Chinese manner. Peggy Lee
sings for the cats that purringly prowl around
a wire house wherein is a bird. A fish-bowl
gets, too, their attention. But never fear,
little children, the cats just think about bird
meat and fish dinners. No carnage ensues.
La La Lu is on the other side of the record.
As the title implies, it is a lullaby, nicely
recorded with a warm and loving atmosphere
that children want and need at bedtime.
Peggy Lee sings it smooth and gentle.

The Louisiana Purchase
The Pirate Lafitte

Enrichment Records ERL 109 33 Y4rpm. $3.95

These recordings are based on the popular
Landmark Books and are prepared by prom-
inent educational authorities.  Here are
exciting stories presented in the dramatic
dialogue that is the accepted way to make
history remembered by young people. Side
One presents a thrilling account of the events
that brought about the doubling of the size
of the United States through the Louisiana
Purchase.

On the reverse, in an atmosphere of folk
music and French accent, is the gripping
story of the pirate Jean Lafitte — intelligent,
educated, daring. The tecord ends with
the bartle of New Orleans and the triumph
of the men who loved freedom and fought
and died to preserve it. A very exciting
record for the pre-Junior High set.

The Mouse and the Frog
Children's Record Guild 78 rpm $1.19.

This record enables children to sing along
with old folk songs of Wales, England,
Germany and Austria.

Mozart Country Dances

Orchestra conducted by Max Goberman.
Young People’s Records 78 rpm. $1.25.

The exciting thythms and joyous melodies
of Mozart, briskly played, make delightful
listening.

The Pony Express
Children’s Record Guild so7 45 rpm. $1.19.

This is a true story in song and narration
of the U. S, Mail in the middle 1800s, and
how it had to travel around Cape Horn to
reach San Francisco from New York — be-
fore the establishment of the Pony Express.
The names of the riders — including Buffalo
Bill, Wild Bill Hickok, Pony Boy Haslam
— are thrilling to hear. Children aged six to
ten should enjoy this.

Toy Symphony

Orchestra conducted by Max Goberman.
Young People’s Records 78 rpm. $1.25.

Perhaps it is not commonly realized, but
Haydn wrote this symphony for grownups,
not children. 1t was to amuse Prince Ester-
hazy, his patron, and he brought toy in-
struments — rattles, bird whistles, etc. —
which he distributed to the Prince’s in-
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strumentalists. But it works infallibly with
children, too. 1t is gay and happy. Small
children with rhythm instruments will love
playing along with this record. As always
with Young People’s Records, a fine ex-
planation is written on the back of the record
jacket. For the six-ten age group.

The Wonderful Violin
Young People’s Records 78 rpm. $1.25.

This record is an attractive explanation of
the “whys and wherefores” of the instru-
ment itself, and the way it is played. Prof.
Douglas Moore, Head of the Columbia
University Depattment of Music, narrates
his own script and Mischa Mischakoff, once
concertmaster in Toscanini's NBC Orches-
tra, plays the violin, all in good taste.
Recommended for the six-ten group.

THE BEST OF JAZZ

by John S. Wilson

TONY ALESS
Long Island Suite

Levittown; Corona; Aqueduct; Riverbead; Val-
ley Stream; Greenport; Fire Island; Massa-
pequa.

Nick Travis, trumper; “Moe” and “Joe,”
trombones; Seldon Powell, tenor saxophone;
Davey Schildkraut, alto saxophone; Pete
Mondello, baritone saxophone; Tony Aless,
piano; Billy Bauer, guitar; Arnold Fishkin,
bass; Don Lamond, drums.

ROOST 2202. 12-in. 36 min. $4.95.

The title is both unfortunate and mislead-
ing. This is not a suite in the sense that
there is any continuity or development be-
tween the various sections. Nor does it
have anything to do with Long Island apart
from the titles given to the individual pieces.
It is simply a series of straightforward, un-
pretentious, swinging performances based
on a light, propulsive, Basie-like rhythm,
featuring soloists with a middle to slightly
modern tinge. Aless plays a bright, moving
piano and heads an excellent rhythm section
which provides a sound basis for a swinging
ensemble. The soloists, except for Aless,
are somewhat in-and-out and it is the en-
sembles which carry much of this disk. Most
of the sidemen are fairly well known except
for saxophonist Seldon Powell, a tenor man
who plays with a big, hard sound. It is not
basically a graceful style but it is a pleasant
contrast to the thin, soft tone still so much
in vogue,

ART FARMER QUINTET

Blue Lights; Capri; Social Call; The Infant's
Song.

Art Farmer, trumpet; Gigi Gryce, alto saxo-
phone; Freddie Redd, piano; Addison Far-
mer, bass; Arthur Taylor, drums.

PRESTIGE 209. 10-in. 22 min. $3.95.

Farmer, a rather harsh, breathy trumpeter,
gets top billing on this disk but it is Gigi
Gryce who catries off the honors. He wrote
all of the selections, an accomplishment
which can be passed by quickly, and he
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provides most of the interesting solo work
In contrast to Farmer, who is apt to mull
over his solos as though he were trying to
think of something to play, Gryce steps
right out and starts swinging. This is par-
ticularly true of his wortk on Capri, which
is played with more authority than any of
the other pieces and on which Farmer
catches some of Gryce's spirit. Freddie
Redd has several easy, relaxed piano pas-
sages.

STAN GETZ
West Coast Jazz

East of the Sun; Four; Suddenly 1t's Spring;
Night in Tunisia; Summertime; Shine.

Conte Candoli, trumpet; Stan Getz, tenor
saxophone; Lou Levy, piano; Leroy Vinne-
gar, bass; Shelly Manne, dtums.
NORGRAN MG N-1032, 12-in.
$4.98.

This group existed for a week last summer
to fulfill 2 West Coast booking which called
for an appearance by the Stan Getz Quintet.
Actually, it is rather an all-star affair, with
Getz shining with unusual brilliance over
some very brilliant work by his sidemen.
Getz is at his very peak on Shine, an amazing
performance against inspired backing by
his thythm section. This is playing which
can stand with the greatest saxophone per-
formances in jazz — freshly inventive, lusty
and developed with polish and drive. The
opposite side of Getz's coin — the calmer.
lyric side —is beautifully expressed on
Suddenly 1¢'s Spring. He is challenged con-
stantly by pianist Lou Levy, most notably
on a lightly rthythmic number, Four, and
on the altogether superb Shine. Candoli is
not quite up to these two but on Night in
Tunisia he develops a trumpet line that
varies from the usual Gillespie-descended
solo to some interesting side excursions,
typically his own. This is a definitely su-
perior jazz disk.

41 min,

FREDDIE KOHLMAN
Blowout at Mardi Gras

Stumblin’; Sid's  Sympbony; Sympathy;
Sultry Serenade; Three-Thirty-Three; I
Never Knew; You Tell Me Your Dream.

Sid Davilla, Joe Thomas, clarinet; Thomas
Jefferson, trumpet and vocal; Frog Joseph,
trombone; Quentin Batiste, Red Camp,
piano; Clermont Tervalon, bass; Freddie
Kohlman, drums.

COOK 1084. 12-in. 43 min. $5.95.

Emory Cook’s investigation of current New
Otleans jazz, which has centered so far on
Lizzie Miles and Buglin’ Sam De Kemel,
now moves on to Freddie Kohlman’s band.
Cook’s King Charles’ head, pianist Red
Camp, moves with the investigatorial tide,
edging Quentin Batiste out of his proper
piano chair on three of these numbers.
Kohlman is in the somewhat uncomfort-
able position of working for a saloonkeeper
who is also a musician, clarinetist $id Da-
villa. This may explain why Davilla is
heard on so much of this disk. He plays an
adequate New Orleans clarinet, which
means that when he’s in the lower register
at a moderate tempo and has a melody in
mind he can be quite fetching. Unfortu-
nately he plays at great length at other
times and other places. Thomas Jefferson,
a trumpet player of force but uncertain
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HERE IT IS . . .

Record Sensation of the Chicago, New York, Boston and Philadelphia Hi-Fi Shows!

BY [R|E[P|L x|

THE NEW “FABULOUS EDDIE”
at the Wurlitzer Pipe Organ --- Just for Kicks "’

Featuring EDDIE OSBORN and his rollicking
rhythm at the console of the great Wurlitzer
theater pipe organ. Here is the latest Balanced
Aundio Range recording by REPLICA, full of
big sound, subtle tonal colorations and a spark-
ling mixture of polyphonic effects unique on a
unit pipe organ. Here is lively entertainment
superbly captured by REPLICA in the full
audio spectrum of 16 to 25,000 CPS—a musi-
cal delight for the audiophile and a challenge
in reproduction for any high fidelity sound
system!

Introduced September 3oth at the Chicago
Hi-Fi Show, “Fabulous Eddie” became the "Hit
of the Show” when it skyrocketed to popularity
among both exhibitors of sound equipment and
audiophiles whose purchases of the recording
set a new sales record. In addition to its tre-
mendous success at the audio show, it has been
featured widely by Chicago-area disk jockeys
on AM and FM radio.

Long-Playing High Fidelity Pipe Organ
Series Record No.33 X511 12” $5.95

A NEW Aduesntuwre in Sowund FROM REPLICA

B SLEIEN  nn vhe Wi T Sepes

Other High-Fidelity Record Sensations by Replica

® GLOCKENSPIELS, TRAPS and PLENTY of PIPES. The hit of the Hi-Fi
Shows. Leon Berry at the Chicago Hub Rink, Organist. Replica 501 10- in Ll’
® GLOCKENSPIELS, TRAPS and PLENTY of PIPES. Vol. 2. Leon Betry Or-
ganist. Replica 503 10-in. LP 4.00
o GLOCKENSPIELS, TRAPS llld PLENTY of PIPES. Vol. 3. Leon Berry
Organist. Replica 505 10-in. .$4.00
L] GLOCKENSPIELS. TRAPS lnd PLENTY of PIPES. Vol. 4. Leon Berry,
Organist. Replica 507 10-in. LP. .$4.00

L[] THI; LATIN SET. Bill Knaus plays l.ntin American f-vomes. Repliu 500

HOETSH i B a0 56 5000065000080 08056 0000000.6000 000000000 GEo000q $4.00
® HAL PEARL AT THE ARAGON PIPE ORGAN. Wurlitzer Pipe Organ.
Replica 502 10-in. LP. . ... .. ... ... ... .. ... $4.00

® ORGAN ECHOES, Kay McAbee n the Mlghty Wurlitzer I’lpe Orgnn Replica
506 10-in. LP .$4.00
® MATINEE. The organ mastery of Arsene Siegel in his first recordmz for
Replica, played on the great Oriental Theater organ. Replica 513 12-in. LP $5.95

® AL MELGARD AT THE CHICAGO STADIUM PIPE ORGAN, World'
largest Pipe Organ. Replica 504 12-inch LP. ... ... ... .. ... . ... ..... $5.

® AL MELGARD AT THE CHICAGO STADIUM PIPE ORGAN. VYol. 2.
Replica 510 12-inch LP .$5.95

© BILL KNAUS PLAYS “SWELL" TO “GREAT".
Replica 508 10-inch LP. ... ... ... .. .. ... .. .. . . ... .. .. ... ... . ...,

o LEON BERRY PLAYS THE BFAST IN THE BASEMENT Leon has a pipe
organ removed from a theatre. console. hundreds of organ pipes, glockenspiels,
drums, b and all i lied in the of his house. This is the most
fantastic recording yet. Replica 509 12-inch LP............. $5.95

® MEMORIES OF OLID VIENNA. Tyrolean Trio with Rudy chek lnd his
Zither. Replica 200 10-inch LP. ... - .$4.00

© JOHNNY HAMLIN QUINTET. Fresh new sound in Jazz plus drum bruks
Replica 1000 10-Inch LP. .. .34

® HELEN'S HOLIDAY. Helen Wes(brook at the magnificent fnur-mlnull
Wurlitzer organ in Chicago's Oriental Theater. Replica 512 10-inch LP .. $4.

A High I-‘ldelity treat.
$4.00

IF YOU ARE SEEKING A STARTLING, NEW HIGI FIDELITY EXPERIENCE — THIS IS IT!

UNUSHAL REB"RDINGS for the Dis:rimu’nnling‘yj:fi Record Collector

AUDIO FIDELITY RECORDS presents

THE BRAVE BULLS
S La Fiesta Brava

ilhe BRAVE BULLS!

f‘!'

of the

Music of the Bullfight Ring T

Featuring the “BANDA TAURINA" of the Plaza
Mexlco. world’s lnrgcst bullﬁght arena. A Hi-Fi pre-

KATHERINE DUNHAM presents
DRUM RHYTHMS OF CUBA — HAITI —BRAZIL
THE SINGING GODS
hrough the miracle of ngh Fidelity and the amazing
talents of the world renowned Katherine Dunham, we
are proud to present one of the most striking recordings

background of an ever to be produced

Pasodobles, the fanfares,

afternoon at the bull-fights including the traditional

The sound 1s 30 real and has such presence that you will
imagine the voodoo drummers are in the room with you.
Aboolutcly the greatest recording of native

etc.
Complete with book of 24 full-color illustrations from
famous Bullfight Posters with full explanation in Eng-
lish and Spanish of an afternoon at the bullfights.
RECORDED IN MEXICO
A Study in HI-FIDELITY Sound
Audio Fidelity AFLP 1801 12-inch $5.95

CIRCUS CALLIOPE MUSIC
A Study in High Fidelity Sound. The delicious nostal-
ia of the Circus and the Midway is perfectly recaptured
y this high fidelity recording of one of the few remain-
ing air calliopes, playing perennial circus favorites.
Audio Fidelity AFLP 904 10-inch $4.

war ron rese carasoes  JAUNTLESS INTERNATIONAL

rhythms.
Study in HI-FIDELITY Sound
Audio m.my AFLP 1803 12-inch $5.95

MARIMBA MAMBO
y CHA-CHA-CHA
Thrill to the greatest and the latest dance rhythms
with a 6 mln arimba with Orchestra.
A Study in HIFIDELITY Sound
HIFl Fans . . . This Is a Tatal Frequency Range Recording
Avdio Fldomy AFLP 1802 12-inch $5.95

Tbese records are available at your favorite Audio or Record Shop

TS50 TENTH AVE. MEW YORK 19, M.T.

DECEMBER 1955

www americanradiohistorv com

93


www.americanradiohistory.com

RECORDS

All LP disks are recorded with treble boost
and bass cut, the amount of which often
varies from one manufacturer to another.
To play a disk, the bass below a certain
turnover frequency must be boosted, and
the treble must be rolled off a certain num-
ber of decibels at 10,000 cycles. Recom-
mended control settings to accomplish this
are listed for each manufacturer. Equalizer
control panel markings correspond to the

Dialing Your Disks

following values in the table below: ROLL-
OFF — 10.5: LON, FFRR. 12: AES, RCA,
Old RCA. 13.7: RIAA, RCA, New RCA,
New AES, NARTB, ORTHOphonic. 16:
NAB, LP, COL, COL LP, ORTHOcoustic.
TURNOVER — 400: AES, RCA. s00C:
LP, COL, COL LP, Mod NAB, LON,
FFRR. sooR: RIAA, ORTHOphonic,
NARTB, New AES. soo: NAB: 630:
BRS. 800: Old RCA.

NEW OLD
RECORD LABEL Turnover Rolloff " Record No. or Date: Turnover, Rolloff
Allied 500 16
Amer. Rec. Soc. 400 12
Angel || _B0oR 18.7
Arizona || 600R | 18.7 To 1965: 400, 12.7
tAtlantic - | 500R | 13.7 -
Audiopbile | 500 12 -
Bach Guild 500R 18.7 No. 501-529: 6500, 16
*Bartok 500R 18.7 No. 901-908, 308, 310, 311: 6500R, 138.7
1 No. 906-920, 301-304, 309: 630, 16
“Bethlehem — || T s00r 13.7
Blue Note Jazz 500R 18.7 _To 1955: 400, 12
Boston _l 500C 16 o -
*Caedmon 500R 18.7 No. 1001-1022: 630, 16 o
Canyon _ || B00R__ |~ 187 | To No.C6160: 400, 12 -
“Capitol || B00R | 18.7 To 1955: 400, 12.7 B _
“Capitol-Cetra 500R 18.7 | To 1955: 400, 12.7 -
Cetra-Soria 500C 16
Classic Editions 500R 13.7 R
Colosseum 500R 13.7 To January 1954: 500, 16 -
*Columbia N 500R _13.9 To 1955: 500C, 16. B
Concert Hall 500R 10.56 To 1954: 500C, 16. o
#Conte! 500R 187 No. 3501, 2501, 2502, 2508, 2507, 2001,
Contemporary 2002: 400, 12. No. 2504: 500, 16 i
1Cook (SOOT) 500 1215 _ -
Coral 500 16
Decea 500 16 -
Elektra 500R 18.7 No. 2-15, 18-20, 24-26: 630, 16, No. 17.
_22:400, 12. No. 16, 21, 23, 24: 500R, 13.7
EMS 600R 18.7
Eple 500R 137 |
“Esoteric _ 500R 13.7 __ No. ES 500, 517, EST 5, 6: 400, 12
Folkways S500R 13.7 To 1955: 500C, 16 B
*Good-Time Jazz 500R 18.7 No. 1, 5-8: 500, 16. No. 3, 9-19: 400, 12 -
Haydn Society 500C 16 -
HMV 500R 16 - - -
Kapp 500R 13.7 _ No. 100-103, 1000-1001: 800, 16 -
Kendall 500 16 il -
*London, Lon. Int. 500R 18.7 || To No. 846: 600C. 10.6 -
Lyrichord 500 16 | o
Mclntosh 500R 187 B
*Mercury 500R 18.7 To October 1954: 400, 12 S
MGM 500R 18.7 -
Montilla 500R 18.7
“New Jazz 500R 13.7 _ —
Nocturne 500R 18.7 No. LP 1-3, §, XP1-10:400, 12 o
Oceanic 500C 16 -
*L'Olseau-Lyre 500R 187 | To 1954: 600C. 10.5 -
*Overtone 500R. 18.7 No. 1-3: 500, 16
Oxford 500C 16 _ o o
Pacific Jazz 500R 18.7 No. 1-13: 400,12 - -
Philbarmonia 400 12 i -
tPolymusic 500 16 -
Prestige 500R 13.7 o o
RCA Victor o 500R 18.7 To September 1952: 500 or 800, 12
Remington 500 16 B
Riverside 6500R 13.7 _To 1955: 400, 12 - -
Romany 500R 18.7
Savoy 600R 137 B
Tempo N B 600 16 o
Transradio ; 500C | 16 - . )
500R 18.7 No. 7059, 224, 7066, 7063, 7065, 603,
Urania 7069: 400, 12. Others: 5_0_0C, 16 o
Vi d 500R 18.7 No. 411-442, 6000-6018, 7001-7011, 8001-
foguar | 8004: 500,_
Vox || s0or 18.7 500, 16 unless otherwise specified.
“Walden _B00R | 187
*Westminater 500R 13.7 TodOcm;’erl 1985: 500C, 16; or if AES speci-
I} J || _Bed: 5
*Current!; recording old masters for RIAA curve,
1B|nn:l:.lyr:;rd: l;)r ;xlg%d on this label have 1o treble boost on the nside band, which should be
played witbout any rolloff.
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taste, has some interesting moments, blend-
ing touches of an Armstrong attack with
occasional rapid-fire blasts in 2 more recent
vein. Kohlman leads a wonderfully pro-
pulsive rhythm section which often makes
up in beguiling spirit for what the soloists
may lack in inspiration. The recording is
erratic by most standards, suprisingly so by
Cook’s. Camp’s solos come through clean as
a whistle but the balance on the ensembles
is sloppy.

LIONEL HAMPTON QUARTET
QUINTET

Moonglow; Dinab; China Boy: This Cuan't Be
Love.

Lionel Hampton, vibes; Oscar Peterson,
piano; Ray Brown, bass; Buddy Rich, drums;
Buddy De Franco, clarinet (Dinab only);
Herb Ellis, guitar (China Boy only).

CLEF MG C-667. 12-in. 31 min. $4.98.

There have been several disks by Lionel
Hampton's band, released in recent months,
which we have covered with 2 veil of dis-
creet silence since they could scarcely be
considered under this department’s some-
what specific heading. But when Hampton
removes himself from the company with
which he is pleased to surround himself
for commercial purposes, he usually resumes
his position as one of the great creative per-
formers in jazz. On this disk, he is nothing
short of superb. His lengthy treatment of
Moonglow is amazingly varied and sustained,
a jazz performance of almost classic dimen-
sions. China Boy is straight out of the top-
most drawer of the Benny Goodman small-
group days. Seemingly challenged by the
presence of Hampton, Oscar Peterson turns
in some fascinating playing throughout the
disk. The addition of Buddy de Franco to
the basic quartet on Dinab is neither here
nor there: He plays well in his cool, clipped
fashion but not on the same level with
Hampton and Peterson.

A MUSICAL HISTORY OF JAZZ
Commentary by Wally Cox.

Basin Street Blues; When the Saints Go March-
ing In.
Bobby Byrne's Orchestra.

Surrender Blues; Sunday.
Will Bradley's Orchestra.

Take the " A™ Train.
Rex Stewart’s Orchestra.

Maple Leaf Rag; Blues Boogie Woogie; Orni-
thology; Progressive Calculus.

Dick Hyman, piano; Mundell Lowe, guitar:
Eddie Safranski, bass; Don Lamond, drums.
GRAND AwWARD 33-322. 12-in. 34 min.
$2.98.

About half of this history is made up of
material lifted from disks released relatively
recently by Grand Award, a label which has
issued only four or five jazz disks in all.
This half is composed of the performances
by groups led by Bobby Byrne, Will Brad-
ley and Rex Stewart — all hewing to a rela-
tively high standard. The remainder of the
music is played by a magnificently versatile
quartet — the most magnificently versatile
member of which is pianist Dick Hyman.
Since Grand Award's almost barren jazz
vaults lack representations of ragtime,
boogie woogie, bop and progressive jazz,
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this quartet has provided extremely good
samples of these two extremes of the jazz
spectrum with Hyman demonstrating an
awesome pianistic catholicity. The group
also plays appropriate introductory matter
for the explicit and illuminating commen-
tary written by George T. Simon. Un-
fortunately, the reading of this commentary
by Wally Cox is completely out of key with
the rest of the disk. He appears to have
little understanding of what he is reading
and his Peepers-style delivery has no rela-
tionship to Simon's straightforward writing.
Despite this, it's still a good capsule ex-
planation of the overall picture of jazz,
spiced with interesting musical illustrations.

CHARLIE SHAVERS
Flow Gently, Sweet Rhythm.

Pastel Blue; Rose Room; Flow Gently, Sweet
Rhythm; Molly Malone; If 1 Had a Ribbon
Bow; Windy.

Charlie Shavers, trumpet; Russell Procope,
alto saxophone; Buster Bailey, clariner; Billy
Kyle, piano; Aaron Bell, bass; Specs Powell,
drums; Maxine Sullivan, vocals.

PERIOD SPL 1113. 10-in. 21 min. $3.98.

Leonard Feather’s happy notion of bringing
together the members of the late John
Kirby’s delightful little band comes off ex-
tremely well. The format is that once used
by the radio show, Flow Gently, Sweet Rbythm,

on which the Kirby band shared the spot-
light with Maxine Sullivan while the late
Canada Lee read aptly atmospheric intro-
ductions. With Aaron Bell playing bass in
Kirby's stead and Jack Walker, a New York
disk jockey, standing in ably for Lee, much
of the spirit of those old programs is caught.
For the most part, the quondam Kirbyites
manage to regain the bright, tight bouyancy
that characterized the band even though
Buster Bailey may not quite  as
fluid as he once was and Charlie Shavers
may have trouble eliminating the sophisti-
cation that has come into his work in the
past fifteen years. 1It’s asking a lot to expect
a group of men to recapture overnight the

SEQUELS, by their nature, are apt
to result in the watering down of what
had once been an interesting idea. In
this sense, the second of the mammoth
Glenn Miller Memorial sets, issued a
year ago, ran true to form. But the new
volume, the third in the series, is grossly
unorthodox. It is easily the best, both
musically and aurally.

These performances are taken from
broadcasts and rehearsals of Miller's Air
Corps Band while it was stationed in
the United States. Miller never had a
band like this at his command as a
civilian. His civilian band had group
competence but it was noted for
its individual soloists (the amount of
time given to Tex Benecke's quite ordin-
ary saxophoning is a reasonable gauge
of the band’s lack of solo talent).

The Air Corps Band, on the other
hand, was studded with excellent jazz-
men. Mel Powell was the pianist. Ray
McKinley was the drummer and rhythm
vocalist. Peanuts Hucko gave the band
a clarinet voice that Miller lacked in his
pre-war days, and Bernie Privin's trum-
pet had more jazz bite than his civilian
predecessors.

One of the great assets of this album
—one that is continued and developed
throughout the set —is the alto saxo-
phone work of Hank Freeman, a one-
time Artie Shaw sideman. For the most
part he plays in a driving, gutty style,
varying it occasionally by switching to a
light, lyric vein (Blues in My Heart)
and turning to the clarinet in the lower
register (The Way You Look Tonight).
The playing of Freeman, a relatively
unheralded musician, is certainly the
revelation of this volume and, as much
as anyone, he is the star performer
on it.

This band swings as Miller’s civilian
band never did. Part of this can be
credited to a superior rhychm section,
part to a greater jazz feeling among the
sidemen and part to arrangements that
are not as stodgy or formula-bound as
were Miller’s civilian numbers. Even
with all this, however, there is a notable
difference between this band and such
a superior swinging ensemble as Benny
Goodman's, particularly when Miller's
Air Corps group undertakes something

Military Manpower Beefs Up The Third Miller Memorial Set

like Mission to Moscow. For this Good-
man specialty, Miller can offer Mel
Powell repeating his original role and
Peanuts Hucko doing a creditable fill-in
for Goodman. And while, by normal
Miller standards, this is a swinging per-
formance, it hasn't the sheen, the ease
or the smoothness of the Goodman ver-
sion.

Glenn Miller

Taking Miller on his own terms,
however, this is a very rewarding band,
a vast improvement over the one he
gave up when he entered service. lis
ballad style is more varied (Johnny
Desmond, at this period, was a excellent
popular singer) and there is a sparing
use of the overly familiar clarinet lead
technique. Even when it is used, it is
given a new texture by the string sec-
tion which Miller was able to use with
this band. In general, the writing for
these strings is much more imaginative
than that usually encountered in either
dance bands or jazz groups. They are
often used to achieve a subtlety that
would have been impossible with
Miller's former, stringless instrumenta-
tion (as in I Dream of Jeanie) and,
particularly in Ralph Wilkinson's writ-
ing, they are given valid, accenting roles

to play instead of droning languidly in
the background.

The recording, on the whole, is quite
good — much better than the almost
one-dimensional sound that afflicted
much of Miller’s civilian disk output
and at times almost approaching
present-day standards.

JOHN S. WILSON

GLENN MILLER

Army Air Corps Band

Over There; A Lovely Way ro Spend an
Evening; The G.I. Jive; Flow Gently,
Sweet Afton; Moondreams; Don't Bs
That Way; Blue Champagne; Holiday
for Strings; Peggy, the Pin-Up Girl;
Going My Way; I Dream of Jeanie; 1
Couldnw't Sleep a Wink Last Night;
Alexander’s Ragtime Band; Blue Rain:
I've Got a Heart Filled with Love; Anvil
Chorus; There Are Yanks; Star Dust;
Song of the Volga Boatman; How Sueet
You Are; Pearls on Velvet; There'll Be
a Hot Time in the Toun of Berlin.
What Do You Do in the Infantry:
Farewell Blues; Sun Valley Jump: In the
Gloaming; For the First Time; Stompin’
at the Savoy;, Deep Purple; Stormy
Weather; Mission to Moscow; My ldeal:
Tuxedo Junction; In an Eighteenth Cen-
tury Drawing Room; 1 Hear You
Screamin’; I'll Be Around; Posnciana:
Flyin’ Home; Long Ago and Far Away:
It Must Be Jelly; Goin’ Home; Good-
night Wherever You Are; I Can’t Give
You Anything But Love; Wang Wang
Blues; Here We Go Again; Jeep Jockey
Jump; Blues in My Heart; Juke Box
Saturday Night; People Will Say We're
tn Love; St. Louis Blues March; Time
Alone Will Tell; Victory Polka; Air
Corps Song; Suddenly It's Spring; 1
Love You; Long, Long Ago; The Music
Stopped; The Dipsy Doodle; W abash
Blues: Everybody Loves My Baby; En-
listed Men’s Mess; Absent Minded; My
Blue Heaven; 1 Got Sixpence; Begin
the Beguine; Blue Is the Night: In the
Mood; Ob, What a Beautiful Morning;
Tasl-End Charlie; Speak Low; London-
derry Air: Shoo-Shoo Baby;, The Way
You Look Tonight; Blue Danube; Pistol
Packin’ Mama.

RCA VICTOR LPT 6702.
201 min. $24.95.

Five 12-in.
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eatnest innocence of their yesterdays. But
these are minor flaws. The band purrs, as it
should. And when Maxine Sullivan comes
on singing Molly Malone there is, as ever,
the sweetness, the cool swing, accom-
panied now by a little roughness of tone
which makes her sound somewhat like
Billie Holiday at times. Kirby's jazz had
charm and that is the quality that domin-
ates this reunion.

THE SPOKEN WORD

SIR MAX BEERBOHM
The Crime and London Revisited

ANGEL 352006. 12-in. $4.98.

A voice from the past; a deliberate, culti-
vated voice; a voice whose owner, though
still alive, has already inspired the forma-
tion of a society devoted to his apprecia-
tion; a voice that lapses into unbecoming
coyness; a voice of the professional aesthete
turned professional old-fogy; a voice which
its owner imagines still retains its cockney
accent but which, despite its origin, is all
Bloomsbury, though its owner left London
when Bloomsbury meant nothing more
than a geographical section of London.
These are reactions to the voice of this
grand old man of English letters as he reads
two of his essays. It is a moving perform-
ance—and an irritating one. For Sir

Max’s voice contains a certain precious
smugness which never lets those who must
exist in an ever increasing urban society
forget that the vocal chords which produce
it were wafted off to a healthier Riviera
clime in 1910, sparing them the harshness
of London's dirty air when they were only
thirty-seven years old. They were returned
to London only occasionally and then only
long enough to lecture Londoners on the
increasing vulgarity of their way of life.
“London Revisited” is such a lecture. It is
a talk given by Sir Max, December 29,
1935, for a BBC series on cities.

If you accept it as the reaction of an old
man lamenting the departure of the be-
loved city of his youth rather than as a
critical commentary on the inevitable ur-
banization of the twentieth century, it is a
beautiful speech. Sir Max digs into his
memories and evokes for us the London of
the 1880s and ‘90s; the London whose
streets were graced by top-hatted men-about-
town, horses pulling carts, small houses
with chimneys streaming smoke, and muffin
men. A little pathetically, he tells us that
today (1935) he is able to get about the
streets of “cosmopolitanized, democratized,
commercialized, mechanized, standardized,
vulgarized” London only by imagining the
present is the past.

However, he is always aware that his
sentimental recollection of The London of
his youth will make him sound —as he
puts it— like an old fogy or perhaps an
old fool and he leaves us with the reminder

that he is really a cheerful enough sort —
when not in London or thinking about
London.

“The Crime” is a little vignette in which
Sir Max describes an impulsive experience
with book-burning. It is very amusing; a
good companion piece for his rather glum
London lecture. R. H. H,, Jr.

HISTORIC RECORD OF WORLD

WAR 1I (1939-1945)
HISTORIC RECORDS Co. LPH 1.
$5.95.

12-in,

The recorded slices of history heard in this

document are titled:

(1) Hitler Addressing His Cohorts.

(2) Lord Halifax Pleading to End Ap-
peasement.

(3) Chamberlain Declaring War against
Germany.

(4) King George VI Broadcasting to the
Empire.

(s) MacKenzie King Appealing to His
Fellow Canadians.

(6) President Roosevelt — U.S. Will Re-
main Neutral.

(7) President Roosevelt Warns That
Darker Periods May Lie Ahead.

(8) Churchill Appealing to France.

(9) Christmas Under Fire — Allied Sol-
diers at Bethlehem.

(10) Roosevelt Asking Congress for
Declaration of War Against Japan.

(11) The Last Message From Corregidor.

Interview With the Man Who Gave

MOST READERS will recall that in
July of this year, just before the Geneva
Conference, a statement was released,
signed by nine prominent scientists includ-
ing Bertrand Russell and Albert Einstein
— whose signature was received by Russell
on the day of Einstein's death. This state-
ment was an appeal to the world, and par-
ticularly to the statesmen preparing to
gather at the summit, to “remember your
humanity and forget the rest . . . . if you
cannot, there lies before you the risk of
universal death.”

This long (over an hour) and sobering
record is a recorded transcript of the press
conference at which the statement was made
public. Although the title of the record
suggests that Einstein's voice is to be heard,
it is not. Russell is the delegated spokes-
man tor the scientists and does all the
talking.

It is a remarkable record; one of the best
examples we have of what can be achieved
with spoken word recordings. For Notice
to the World is at once provocative, his-
torically significant and, withal, entertain-
ing. It may be hard to imagine that
anything as sobering as the statement of
the nine scientists could be made entertain-
ing, but Earl Russell is a charming and
witty gentleman who has spent much of his
life probing the problems of the human
species, and still has retained a sense of
humor. He makes no attempt to restrain it
in answering the questions put to him by
newsman at the press conference. For
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Berirand Russell

example, when asked why Professor Otto
Hahn did not sign the statement, Russell
replied: "He said that he had his own
scheme and that he was running that.”
And when asked if he had sent a copy of
the statement to Nehru, Russell said that
he had not because Nehru does not have
any nuclear weapons and “it would be very
rude to suggest that he has.”

Some questions, however, were mote
troublesome even for Russell. One re-
porter asked how he, Russell, was going
to solve the problem of allegiance on the
patt of scientists invited to the international
scientific congress that the nine scientists

wwWw americanradiohistorv com

Notice to the World

had proposed. Would scientsts actively
engaged in atomic warfare research be
asked to stop making new weapons? Rus-
sell said no-—those in official positions
actually engaged in work on nuclear
weapons probably would not attend the
congress. In other words, while some of
our scientists were building new and dead-
lier weapons, the rest would attend an in-
ternational congress to publicize the fact,
that, if our politicians are stupid enough
to get us into a war, we are all doomed.
Earl Russell, somehow made this seem all
right; a reflection of the fact that the scien-
tific community as a whole still has not
solved the problem of who is responsible
for the total weapons; those who build
them or those who control them.

However, at this stage, ten years into
the atomic age, the question of responsi-
bility is probably irrelevant. The import-
ant thing is that nuclear weapons exist and
Russell, speaking for the scientists, re-
peatedly makes the point that it would do
no good merely to outlaw them — if a war
comes they will be used anyway and the
result will probably be universal death.
Once and for all, say the scientists, we must
outlaw war.

RoY H. HOOPESs, JR.

ALBERT EINSTEIN;
RUSSELL

Notice to the World

AUDIO MASTERWORKS LPA 1225.

$s.95.

BERTRAND

12-in,
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(12) General MacArthur — “People of
the Philippines, | Have Returned.”
(13) President Truman — First Address
to Congress.
(14) General Eisenhower (From Paris)
on VE Day.
(15) Admiral Nimitz (From Tokyo Bay)
on V] Day.
Despite the fact that the record is a straight
documentary unaccompanied by dramatic
narrative of any sort, it is not without its
dramatic moments — as when Irving Strob-
ing sends what wrns out to be the last
message from Corregidor ("We got about
fifty-five minutes left and I'm sick at my
stomach —1'm really low-down") and
Churchill warns Frenchmen that Hitler and
“his little ltalian accomplice” intend to
carve up the French Empire like a chicken
—"to one a neck, to another a wing, or
perhaps a part of the breast.”

The disk gains in verisimilitude, but
loses in intelligibility, through the fact that
all the selections were picked up from radio
broadcasts and are marred by considerable
static interference. R. H. H., Jr.

HOWLS, BONERS AND SHOCKERS
FROM ART LINKLETTER'S HOUSE
PARTY KID INTERVIEWS

COLUMBIA CL 703. 12-in. $3.95.

“Out of the mouths of babes . . .” the say-
ing goes, and right along with it goes Art
Linkletter, who has made a very good thing
of "interviewing” children on radio and TV
programs. Mr. L. has developed a very
clever set of questions, almost guaranteed
to draw funny answers from his small
guests. Not even the most crotchety old
child-hater will be able to suppress a
chuckle now and then (I speak with some
authority, crotchety old child-hater that
lam).

A few snatches of dialogue from the
record will best illustrate its contents:

“What is your name and nickname?”

"My name is Bobby and my nickname
is Rusty.”

"Why do they call you Rusty?”

“They don't. They call me Bobby.”

And another one: “What kind of dog
do you have?”

"A box-terrier.”

“"And what does a box-terrier do?”

“He tears up boxes.”

And: "What do you think of our
program?”

"It has too many advertisements.”

Anyway, it's all pretty cute,

R. H. H., Jr.

THE GREATEST MOMENTS IN
SPORTS

Produced by Bud Greenspan and James
Hammerstein
COLUMBIA SML 5000. 12-in. $5.95.

What Edward R. Murrow and Alfred
Friendly did for social history in their [
Can Hear It Now series, Bud Greenspan
and James Hammerstein, unfortunately,
have nor done for sports history.

The basic idea (to dramatize the greatest
moments in the fecent history of boxing,
football, tennis, baseball, track and horse-
racing) was good, the technique also, but
the material evidently just doesn't exist.

DECEMBER 1955

There are some exciting moments here, as
when the announcer goes wild describing
Bobby Thompson’s pennant-winning home-
run in the 1951 National League play-off
game, and some deeply moving ones, as
when Lou Gehrig and Babe Ruth, both
dying men, speak at their Yankee Stadium
tributes in 1939 and 1948. But generally
speaking, the “greatest moments” as pre-
served here are usually after-the-fact mo-
ments: Roy Reigal discusses, after-the-event,
how he ran the wrong way against Georgia
Tech in the Rose Bowl; Carl Hubbell,
after-the-event, tells what he was thinking
when he struck out Ruth, Gehrig, Foxx,
Simmons and Cronin in the 1934 All-Star
Game; Gene Tunney tells what be was
thinking about on the canvas during the
famous “long-count”; Jesse Willard tells

RECORIDS

how he was beaten by “gangsters” (an in-
teresting revelation which Willard never
explains further) in the Dempsey-Willard
fight, and so on. The trouble with this is
that sports greats are rarely eloquent, par-
ticularly when talking about their own
performances.

The “greatest moments,” when described
by a radio announcer as they actudlly occur-
red (for instance: several prize fights; the
confusion, mostly on the part of announcer
Harry Wismer, at the end of the 1951
Army-Navy game; Cookie Lavagetto spoil-
ing Ernie Bevens' no-hitter in the 1947
World Series; and Gionfriddo spoiling
DiMaggio's bid for a winning home-run in
the same series) are much more stirring
and cerrainly have nostalgia-value for sports

Continued on page 99

For Christmas,
give MORE of the music
they want to hear MOST

with LONGER Long Play Records by VOX

VOX. .. famous for its Ultra High Fidelity reproduction, its beau-
tiful De Luxe albums, its commanding list of arists—brings you
more than you bargained for. Yes, you get from 10 to 20 minutes
more music with every VOX Longer Long Play record!

Gitlis’ newest recording released on the occasion of
his N. ¥, debut at Carnegie Hall, December 15-16
SIBELIUS ; v/OUN CONCERTO, D MINOR, OP. 47

BRUCH: vIOUN CONCERTO, G MINOR, OP. 26
With Pro Musica Orchestra, Vienna—
Jascha Horenstein, conductor

PL 9660

OTHER GITLIS RECORDINGS
TCHAIKOVSKY : v/OLN CONCERTO, D MAJOR, OP. 35

MENDELSSOHN: vIOLUNCONCERTO_E MINOR,OP. 64

BERG : v/OLN CONCERTO
CONCERTO FOR VIOLIN, PIANO & 13 WIND INSTRUMENTS

PL 8840

PGt T N . ST

Sfeaqong .
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T r.
‘ "l Ultra High Fidelity - 236 West 55th Street, New York 19, N. Y.

PL 8660
BARTOK : v/OiLIN CONCERTO
UNACCOMPANIED VIOLIN SONATA PL 9020
R R, T et
RACHMANINOV : pjANO CONCERTO NO 2
C MINOR, OP. 18
RHAPSODY ON A THEME OF PAGANINI_ OP 43
Orazio Frugoni, piano—Pro Musica Orchestra,
Vienna—Harold Byrns, conductor. PL 9630

BEETHOVEN: SONATA #21, C MAJOR, OPUS 53
‘"WALDSTEIN™
SONATA £15, D MAJOR, OPUS 28 ""PASTORAL”
SONATA #25, G MAJOR, OPUS 79 “ALLA TEDESCA"
SONATA {26, E FLAT MAJOR, OPUS 81a “LES ADIEUX"
Orazio Frugeni, piano.

PL 8650

SONATA #14, C SHARP MINOR, OPUS 27, #2 "MOONLIGHT"
SONATA #8, C MINOR, OPUS 13 "PATHETIQUE"

SONATA {23, F MINOR, OPUS 57 "APPASSIONATA"
Orazio Frugoni, piano...

PL 7160
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NATHAN BRODER SUGGESTS TEN BASIC
PRE-BACH RECORDINGS

building your record library

TO CHOOSE ten records from music written over the
course of a thousand years offers a few problems. For ex-
ample (to mention only two), should one select composi-
tions that are historically important, that illustrate essential
developments in the history of musicz Or should one at-
tempt to represent as many great masters as possible, cven
though their recorded works may not show them at their
best, either because of the choice of titles or the quality of
performance? Both of these methods of approach had some
influence on what follows. But the principle criteria were
the viability of the music today — its potential appeal to
anyone willing to slough off preconceptions derived from
music of the eighteenth and nineteenth centuries and to
listen to older music on its own terms —and excellence of
performance and recording.

The obvious place at which to begin is of course Gre-
gorian Chant. Here one can do no better than to go
the fountainhead of modern interpretation of the Chant—
the monks of the Abbey of Solesmes (RCA Victor LCT
Go11, two disks). Those who prefer a single disk may
choose from among several, of which the recent recording
of the Easter liturgy and chants from the Christmas cycle
(Angel 35116), sung by another group of French monks,
is one of the best.

For Music of the Twelfth and Thirteenth Centuries,
the disk with that title, by the Pro Musica Antiqua group
of Brussels conducted by Safford Cape (EMS 201), offers
a splendid sclection, well performed. Here are picces by
Leoninus and Perotinus, by Alfonso the Wise, by trouba-
dours, a trouvére, and a Minnesinger, as well as some im-
portant anonymous ComMpositions.

Perotinus is also represented (by another work) in the
fine collection recorded by the Collegium Musicum of
Yale under Paul Hindemith (Overtone 5). Here, too, are
vital and stirring performances of a Kyrie from a Mass by
Dufay; a Credo from one by Palestrina; two sections from
the great cycle Lagrime di San Pietro by Lassus and one of
his polyphonic German Lieder; one motet by Handl (Gal-
lus); and two by Giovanni Gabrieli — representative works
from the twelfth, ifteenth, and sixteenth centuries.

The towering figure of Josquin des Prés deserves several
1.Ps wholly devoted to him and he has just one — EMS 213,
again by Pro Musica Antiqua and Cape. These fourteen
secular pieces are nicely varied and beautifully performed.
Incidentally, No. 9 (Incessamment mon povre cueur la-
mente) is not by Josquin but by Pierre de la Rue.

No list of this sort could afford to omit a complete work
by Palestrina; and we are fortunate to have a clean and
reverent recording of the celebrated Missa Papae Marcelli,
done by the Netherlands Chamber Choir conducted by Felix
de Nobel (Epic LC 3045). This disk also contains sacred
pieces by Ockeghem, Obrecht, and Josquin (Ave Maria)
as well as secular ones by Sweelinck, Lassus ( Matona mza
cara); and two less well known Netherlanders.

We return now to Hindemith and the other record he
made with the Yale Collegium Musicum (Overtone 4),
because it contains not only Monteverdi's moving and ex-
pressive cycle Lagrime d’amante al sepolcro dell” amata
but three English madrigals by Weelkes and two Italian
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ones by Gesualdo. The Bach motet (Singes dem Herrn)
that is also on this disk may be regarded as a bonus. Both
of the Hindemith records are highly recommended despite
the occasional extraneous noises they contain and the fact
that they are not the last word in clarity of recording.

A magnificent example of early seventcenth-century
sacred music in England is Byrd's Great Service, done by
the Chamber Chorus of Washington conducted by Paul
Callaway (Vanguard VRS 453).

The tender and lovely Christmas Story, fruit of Hein-
rich Schiitz's last years, is sensitively performed by the
Cantata Singers under Arthur Mendel (REB 3).

That landmark of British music, Purcell's Dido and
Aeneas, must find a place here, in the recording conducted
by Geraint Jones (RCA Victor LHMV 1007). This is the
version that rejoices in the noble voice of Kirsten Flagstad,
which is perhaps enough to make us overlook some weak-
nesses in the lesser roles and in the recording.

Finally, we cannot ignore the greatest ltalian master of
instrumental music in the second half of the seventeenth
century, Corelli. We should choose the five Concerti
Grossi (Op. 6, Nos. 1, 2, 7, 8, 9) excellendy performed
by the Societa Corelli (RCA Victor LM 1776). No. 8 is
the lovely Christmas Concerto.

Well, there are ten. And we haven't mentioned the fine
collection of Afteenth-century carols, including pieces by
Dunstable and Power, performed by the New York Pro
Musica Antiqua conducted by Noah Greenberg (Esoteric
ks 521); Dufay's exquisite Magnificat in the 8th Mode
(Festival FLp 70-202); Ockeghem's Missa Prolationum
(Kingsway 221); the collection, French Renaissance Vocal
Music, conducted by Nadia Boulanger (Decca DL 9629);
the Lamentations of Yassus ( Concert Hall CHC 47); Marc-
Antoine Charpenticr's splendid Mass Assumpta est Maria
(Vox PL 8440); Lalande's poignant De Profundis (Vox PL
9040); Couperin’s Tenebrae Services (Haydn Society HsL.
105); onc of three or four recordings of Vivaldi, especially
the four concertos done by the Virtuosi di Roma on Decca
9575; four cantatas by Buxtehude (Overtone 6); or several
recordings of harpsichord and organ music.

Nor have we mentioned any of the historical anthologies.
Four of these are well worth careful consideration —
Archive Production (eight disks of music from our period
are now available: ARC 3001-3008); L'Anthologie Sonore
(six disks of music antedating Bach now available: Haydn
Society As 1-5, 8); History of Alusic in Sound (four disks
now available: RCA Victor LM 6015-16); and Masterpieces
of Mausic Before 1750 (three disks; Haydn Society HSL-B).
The Victor disks are designed to illustrate Volumes i
(Early Medieval Music up to 1300) and 1l (Ars Nova
and Renaissance, 1300-1540) of The New Oxford History
of Music, of which only Vol. 1l has been published so far.
The Haydn Society Masterpieces comprise the music
printed in book form in the anthology of the same title by
Carl Parrish and John F. Ohl. Of the fifty pieces in it, forty
fall within the period we are dealing with. Each of these
four collections varies somewhat in quality of performance
from piece to piece, but the average attained in all of them
is high.
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fans. (1 will make an exception here: lis-
tening to a horse race on the radio has
always been my idea of a very dull way to
spend two minutes; I can't say that I find
Clem McCarthy's descriptions of the 1941,
1948, and 1953 Kentucky Derbies any
more exciting now than they were then).

Although the events which inspired this
record were undeniably great moments in
sports, the record itself provides very few
great moments in listening. R. H. H., Jr.

SHAKESPEARE
John Barrymore Reads Shakespeare

From Ilamlet: Ghost Scene; Instructions
to the Players; "Now | am Alone” (Barry
more’s favorite lines from Shakespeare):
‘To Be Or Not To Be.” From Twelfth
Night: Sir Toby Belcher; Malvolio's Letter
Scene. From Richard 1l: Gloucester's
Speech; “Was Ever Woman"; Tyrell Scene;
News From Richmond; Ghost Scene;
Battle Scene. From Macberh: “If It Were
Done”; Thane of Cawdor; Battle Scene;
“Tomorrow and Tomorrow."”

AUDIO RARITIES LPA 2280. 12-in. $5.95.

The name of the company — Audio Rari-
ties — which produced this record gives us
a fair hint of what to expect. John Barry-
more, after all, played his last serious
Hamlet in 1925 and very few voices from
that era have been well-preserved on
records.

There are no notes accompanying the
record and it is difficult to guess the sources
of the excerpts. According to his biography.
Barrymore’s only serious Shakespeare stage
production, other than his famous Hamlet,
was a brilliant but brief Richard Ul in
1920. There is no mention in his biog-
raphy of either Twelfth Night or Macbeth.
My guess, judging from the nature of his
“introductory” remarks before Hamlet and
Richard 111, is that these are excerpts taken
from radio broadcasts of condensed —
“streamlined Shakespeare, edged and trim-
med for today's compromise with the
times,” Barrymore calls them — versions
of the plays, although the Richard Il read-
ings, the best on the record, might have been
taken from the sound track of the techni-
color sequence which Barrymore did for
Warner Brothers in 1929. 1 also suspect
that the recordings were made some time
after Barrymore had passed his peak as a
Shakespearean actor.

An extremely disappointing record.

R.H. H,, Jr.

SHAKESPEARE

As You Like It: l-iii; Ul-ii; Hl-v; IV-i;
Epilogue

Sonnets: Nos. 2, 8, 15, 18, 23, 27, 29, 33.
52, 56, 57, 61, 66, 73, 91, 94, 97, 104,
106, 116

Dame Edith Evans, Michael Redgrave,
Ursula Jeans, Peter Coke, Jessie Evans.
ANGEL 35220. 12-in. $4.98 (or $3.48).

Dame Edith plays Rosalind and reads the
Sonnets, the lioness's share. Again a record
does grief to her repute. There was a time
to engrave her oral artistry, but this is not
it. Between the times something inexorable
has happened. C. G. B.
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RECORDS

CHRISTMAS WITH

u

Suzy is a hi-fi gal . . . and she’s no fool about
fidelity. Knows just what she wants in music,
too. Of course, all this makes life difficult for
people who want to give her an appropriate
Christmas gift.

We thought we could help both you and Suzy
out on the problem . . . jot down a few of her
musical likes in checklist form . . .

0O Suzy has always liked ballet music. has al-
ways secretly wanted to wear a black leotard
and dance, dance, dance. Music For Barefoot
Bullerinas and Others (DL 8034, ED-712), a
sparkling series of short, modern picces, gives her
t{:e material from which dreams are made. Noth-
ing like it has ever been recorded before. (Also
gives her a chance to show off her new turbo-jet
amplifier!)

1 ‘Impressive’ is the word for composer Alfred
! Newman. In his new Decca album, Serenade
To The Stars of Hollywood (DL 8123, ED-833).
Mr. Newman and his Orchestra pay tribute to the
leading ladies of filmdom in a gronp of musical
tone-portraits, including “The Girl Upstairs”
from The Seven Year Itch, “Forever Yours,” from
A Man Called Peter and others. Why don’t you
try this on Suzy?
\ ] On any blustery winter night, you can
find Suzy relaxing by a raaring fire. We
think she'd really like vou to say, Let’s Get
Atay From It All (DL'8131, ED-751). The
least you could do for her is play this won-
derful album recorded by the facile fingers
of pianist André Previn.

1 We'd het that Suzy is no square . . . in
L fact she told us she particularly liked
progressive-type jazz. Jazz Studio 4 (DI,
8156, ED 2254-6). featuring the music of
Jack Millman should suit her to a “T.” 12
originals by Millman are arranged by such
top students of the west coast school as
Jimmy Giuffre, Shorty Rogers and others.
Also current and choice in jazz albums by
Decca are Juzz Studio 1 (DI, 8058, ED-
643, 2130), 2 From Hollywood (DL 807Y.
ED 2157-9), and 3 (DL 8104. ED 2190-2).

D Music for Christmas has always been a
love of Suzy's. From Leroy Anderson
comes Christmas Carols (DL 8193, ED
2313-5), a Christmas Festival containing
nearly every song for and about Christmas
ever written, and all touched with that inde-
finable Anderson magic.

O Any youngster (even Suzy’s kid sister)
would like to wake up to a Merry Christ-
mas From Kukla, Fran and Ollie. (DL 8192,
ED-764) on Christmas morning, especially
when the Kuklapolitans sing a “Christmas
Carol Medley.,” Burr Tillstrom, creator of
the lovable puppets, narrates James Thur-
ber’s classic children’s story, Many AMoons,
on the other side of the Long Play record.

“DL™ indicates 3313 Long Playing Records

“ED" indicates 45 Extended Play Recordings

DECCA" RECORDS

a New World oFf Sounda

“You Can Hear The Differencel™
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NATURAL BALANCE

ONLY WHILE THEY LAST

(some numbers already out of stock!

RIMSKY WY

LONG PLAY

FAMOUS
“WL-5000"
SERIES 3

(3N

WiLBYE

PR i R N per record
MADR‘CALS il ; .2 suggested list price

NO OTHER MAJOR HIGH FIDELITY RECORD, NOT EVEN IN
“CLUB’’ OR “"COUPON’’ OFFERS, MATCHES THIS PRICE!
Just one limitation: FIRST COME, FIRST SERVED!

No strings attached: choose from the entire WL 5000 catalog (about 500 titles).
BUT—available stocks set the time limit for each record. As a number is sold out it
will be withdrawn without advance notice. So study the catalog closely, order ALL
vou want BEFORE they’re gone. It's “first come, first served”—and then, no more!

SEE YOUR RECORD DEALER ... NOW !
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HiGH FmELITY DiSCOGRAPHY No. 22

A DVORAK DISCOGRAPHY

by Harold C. Schonberg

ANTONIN DVORAK was born of
peasant stock and his music has a strong
peasant strain. That is at once its
strength and its weakness. He was far
from being the most subtle or intellec-
twal composer in musical history; he
thought in primary emotional colors, and
life was a very wonderful, uncomplicated
thing to him. He remained throughout
his creative career the happiest and most
unneurotic of the late romantics. Brahms
had his moments of black gloom; Mahler
beat his chest and rent his hair (looking
meanwhile at posterity out of the corner
of his eye); Bruckner sat trembling, wait-
ing for Revelation; Wagner was a
twisted egoist; Liszt was a complicated,
Byronic, paradoxical carry-over from the
1830s. Only Dvorak pursued his un-
complicated way, in a manner matched in the history of music
only by Handel (another composer never touched by neu-
roticism ). A simple man, Dvorak’s music is essentially simple.
He is perhaps the healthiest of all composers.

He was at his best when his Bohemian blood took over:
when, without thinking about it, he wrote music that expressed
his native land and his reaction to it. This does not mean
taking folk melodies and translating them into an instrumental
or orchestral medium. Any hack can do that, and many a one
does. Dvorak’s nationalism was much finer-fibered. He was an
absolute composer who happened to be a nationalist. It is
significant that in his most popular evocation of his country,
the Slavonic Dances, he invented the melodies rather than
copying them. His was not a self-conscious nationalism; it was
part of him, part of his musical language and very thinking.

One can go so far as to say that Dvorak’s non-nationalistic
music, what little there is of it, is unimportant. The Gypsy
Songs are much more bracing and original than the Brahms-
derived Biblical Songs (though the latter is certainly a respect-
able enough cycle). His very Brahmsian Second Symphony really
comes to life in the wonderful third movement, where Dvorak
suddenly forgets abour the academic side of the symphony and
sings forth one of those unforgettable melodies to which
countermelodies cling in the most natural and unaffected
polyphony. His Fourth (and finest) Symphony is a “classical”
symphony only by nomenclature; in reality it is an enchant-

ing, never-ending complex of national
melodies, breathtakingly orchestrated.
His New World is no more an American
symphony than Dickens' Marzsn Chuzzle-
wit is an American novel. Both Dvorak
and Dickens were stimulated to certain
means of expression resulting from visits
to this country; but Martin Chuzzlewn
remains English, the New World Czech.
And it's a fine symphony, too. I am pre-
pared to say so even after comparing
about twenty recorded versions.

His chamber music is greatly under-
estimated. The Piano Quintet and
American Quartet are deservedly popu-
lar, and the fine E-flat Quartet gets occa-
sional hearings. But how many listeners
know the splendid E-flat Piano Quartet,
or the F minor Trio, or the C major
Quartet, cach a masterpiece? His chamber music is or-
chestral music in miniature — eternally melodic, full of
rich harmonies, permeated with a national spirit, and superbly
composed in terms of the medium. His piano music is less
appealing; very little of it has been recorded. Dvorak did not
think in terms of the piano, and his solo works are generally
unsatisfactory. So is his program music. He composed five
symphonic poems, each worse than the other. But if the
Stabar Mater is any indication, his choral music may be full
of surprises. The Stabat Mater is a magnificent work. Simi-
larly, if the Gypsy Songs (Zigeunermelodien) are a true repre-
sentation of what he did in nationalistic song, singers should!
be spanked for not bringing them before the public. Which
lcaves the operas, only one of which — Rusalka — is available
on LP. Rusalka has some lovely things in it, together with
some unabashed Wagnerianism. For things like the aria to
the moon, one gladly puts up with some typically late-roman-
tic trappings. But it is evident that opera was not Dvorak’s
metier.

All of this is by way of admitting that Dvorak was not a
“complete” composer. He was a composer of genius, however,
one who spoke clearly and without affectation. He had no
fancy theories; he just wrote music — fine, healthy music.
And a good percentage of it stands up to repeated hearings.
Its content does not pall, its ideas remain fresh, its workman-
ship individual. Which means that it is great.

OPERA

RUSALKA (1 Edition)

The vocal score gives an English cransla-
ton as The Waternix, a title I somehow
adore. Rusalka was first performed in
1901. For the benefit of those who have
not seen the opera, and that includes about
everybody in the Western hemisphere, a
brief summary follows. Rusalka, a water
nymph (waternix), loves a prince and
wants to become a human being. A witch.
Jezibaba, so converts her —on condition
that she be a mute. Rusalka marries her
prince. First thing you know, he is steam-
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ing over a duchess, the cad. She rcuros o
her kingdom in the lake. The witch tells
her that she can regain her happiness by
killing him. She prefers to suffer. The
prince, repentant (as well he should be;
he is under a spell), comes searching for
her. She warns him: if she kisses him. he
is lost. He kisses her and 45 lost. Bur
Rusalka can never again be a waternix.
To all this Dvorak has created a score
heavily in debt to Wagner, and some of
the writing is decidedly old-fashioned. But
what orchestration! There is no reason to
take this fairy tale any more seriously than
Hansel und Gretel. say; and 1, for one, find

www americanradiohistorv com

Rusalka a much more attractive opera. At
least the post-Wagnerian goo is leavened
at times with some refreshing material.
The only available performance is sung
1n German. It is also heavily cut. Some of
the cuts probably are traditional, but a few
ac least of the last-act choruses should have
been retained. The only really annoying
cut, however, is Rusalka'’s first solo in the
third act, a lyric and moving aria, easily one
of the best things in the score. The Dresden
performance is only fair. Keilberth favors
slow tempos, as in the great aria Du lieber
Mond, which is marked larghetto, but with
Keilberth is almost adagio. He has never
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impressed me as a conductor of much
imagination. Of the principal singers,
Trétschel has style and feeling, and when
she refrains from pushing she impresses
as a real artist with a lovely quality to her
ringing soprano. Rott has an imposing
voice that is short on top; she wisely ducks
the high A in her first solo. Frick is prob-
ably the finest singer in the cast; he has a
noble bass voice, especially effective in the
second-act invocation. Schindler is a well-
drilled tenor with a voice that sounds as if
it has seen better days; above the staff he
pushes mightily. He also has something of
a bleat — note the second-act duet. Lange
is little more than routine. The recording,
though not ultramodern in sound, is free
from serious distortion.

On the whole, this performance adds up

to a reasonably good one by the standards
of a second-category opera house; by any
higher set of standards, it cannot be classi-
fied as more than fair.
—Helmur Schindler (t), Prince; Elfride
Trotschel (s), Rusalka; Gottlob Frick (bs),
Water Spirit; Ruth Lange (s), Duchess;
Helena Rott (c¢), Witch; Erich Zimmer-
mann (t), Gamekeeper; Lisa Otto (s),
Kitchen Boy; Kurt Preuss(t), Hunter; Eva
Fleishhauer, Edith Hellriegel, and Kite
Hofgen, Three Fairies; Orchestra of the
Dresden State Opera, Joseph Keilberth,
cond. Three 12-in. URANIA URLP 219.
$14.55.

CHORAL

STABAT MATER, OP. 58 (2 Editions)

Few things in the choral literature are as
affecting. Dvorak’s Stabas Mater has the
same tender quality as the Fauré Reguiem.
The Quis es homo quartet is of exceeding
beauty; it grips you in much the same way
as the Lacrimosa in Mozart's Requiem.
Both of the LP versions come from the
same source. They present a fine perform-
ance, animated by the understanding con-
ducting of Talich and the work of a
dependable solo quartet. Best of the prin-
cipals is the alto, Krasova, an artist with
musicianship and a warm voice. Blachue,
the tenor, is strong-voiced and dependable.
His roots must be the opera house. How is
this deduced? Elementary. In the opening
chorus, at his last entry, he sobs “Sta-
bat” as though it were "E lucevan le stelle,”
and at a few other moments he is tempted
into an unstylistic style of gulping instead
of singing. The Urania pressing is dated
in sound, and the orchestra frequently is
dim. The chorus, too, is muddy, in the
typical way that choruses in recordings of
the late Thirties were muddy. But at least
the transfer to LP here is not so bad that
the musical values are lost. Colosseum’s
pressings are not nearly as quiet; the com-
pany has brought the volume up higher —
and with it, surface noise. By grooving the
disks much tighter, Colosseum offers a
bonus in the form of the New World Sym-
phony. But that does not turn out to be a
recommendation; the symphony sounds as
though it had been recorded in 1917 or
thereabouts. The Urania is recommended.
One additional point, however: the Urania
pressing has a bad tape splice in the closing
measures of the chorus (nearly at the end
of Side 1) that gives the idea of a long
rest when none is in the score.

102

Viclay Talich

—D. Tikalova (s); M. Krasova (c); P.
Blachut (t); K. Kalas (bs); Czech Singers
Chorus and Czech Philharmonic Orchestra,
Viclav Talich, cond. Two 12-in. URANIA
URLP 234. $9.70. COLOSSEUM 162/163
(with New World Symphony). $7.96.

ORCHESTRAL

AMID NATURE, OP. 91 (1 Edition)
See Nature, Love, and Life.

CARNIVAL OVERTURE, OP. 92 (4 Editions)
This is one of a triptych of overtures that
also includes Othello and Amid Nature.
See the generic title Nature, Love, and Life
for a discussion of all three. Carmival, a
lively, pulsating work, is the most popular
in the set and is one of Dvorak's most fre-
quently played pieces. Of the four versions,
Smallens has the best orchestra with which
to work (the Stadium Concerts Symphony
is, of course, the New York Philharmonic),
and he receives a superior quality of re-
cording. Jochum goes about it heartily
enough, but the sound is a little muffled
and lacks the clarity of the Decca version.
Swoboda is lusty but rather crude, and
Weldon is too tricky for my taste.
—Stadium Concerts Symphony Orchestra
of New York, Alexander Smallens, cond.
10-in. DECCA DL 4034 (with Berlioz:
Beatrice and Benedict Overture). $2.98.
—Vienna State Opera Orchestra, Henry
Swoboda, cond. 12-in. CONCERT HALL
CHS 1141 (with Notturno; Nature, Love,
and Life). $4.98. The same performance
also on MUSICAL MASTERPIECE SOCIETY

MMS 42 (with Quartet No. 6). 10-in.
$1.65.
—Linz Bruckner Symphony Orchestra,

Georg Ludwig Jochum, cond. 12-in.
URANIA URLP 7094 (with Jacobin Suite;
Smetana: Libussa Overture). $4.8s.

—City of Birmingham Orchestra, George
Weldon, cond. 12-in. COLUMBIA-ENTRE
RL 3091 (with Concert Favorites). $1.98.

GAVOTTE (1 Edition)

A precty work of no particular importance;
anybody could have written it. It has no
opus number and was originally composed
as a work for three violins. Here it is
played, simply and lyrically, by a string
orchestra.
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—London Baroque Ensemble, Karl Haas.
cond. 12:in. DECCA DL 4096 (with Bee
thoven: Six Minuets). $2.98.

THE GOLDEN SPINNING WHEEL, OP. 109
(1 Edition)

Probably the best of Dvorak's symphonic
poems, The Golden Spinning W heel does
have some conventional writing in which
litle occurs, bue it also is graced in one
long section with a bewitching nationalistic
theme of dancelike natre. Talich leads his
orchestra in a performance of considerable
finesse and vitality. The recording sounds
as if it were taken from a shellac pressing.
Fairly heavy background noise is present,
and some of the orchestral definition is not
as clear as it might be. Nevertheless, the
disk is not so bad that it is painful to hear.
—~Czech Philharmonic Orchestra, Vaiclav
Talich, cond. 12-in. URANIA URLP 7073
(with The Midday Witch; Tuo Waltzes)
$4.8s.

HusITska OvERTURE. Op. 67 (1 Edition)
lHow many piéces d’'occasion in the history
of music have turned out successfully?
Very few, and certainly not this overture,
known in English as the Hussite Overture,
composed in 1883 for celebrations atten-
dant upon the opening of the Czech Na-
tional Theater. lt is pompous and not very
interesting. RCA Victor originally brought
out this work on shellac in June 1948. The
transfer has been very successfully accom-
plished; in tonal fdelity, balance, and
clarity of surface, the LP is superior to the
78s. Fiedler does all he can with the music.
—Boston Pops Orchestra, Arthur Fiedler,
cond. 12-in. RCA VICTOR LM 9017 (with
Smetana: AMoldau; Brahms: Six Hungarian
Dances). $3.98.

JAcoBIN Surte (1 Edition)

Without knowing the opera from which
this suite is taken, one hestitates to form
any sort of decision. All one can say is
that it contains Dvorak’s usual colorful
brand of orchestration and a good deal of
bouncing melody. The performance sounds
competent. Good recorded sound.
—Symphony Orchestra of Radio Berlin,
Kurt Kretschmar, cond. 12-in. URANIA
URLP 7094 (with Carnival Overture;
Smetana: Libussa Overwure). $4.8s.

LEGENDS, OP. 59 (2 Editions)

Originally Dvorak composed these as piano
duets; later he orchestrated them. In their
day they ranked in popularity with the
Slavomic Dances, which they strongly re-
semble in their preoccupation with Czech
elements. Try No. 3 for a sampler. The
music is worth knowing. Scherman does
not have much competition on LP. His is
a complete version, whereas Lehmann con-
ducts but six of the ten — Nos. 1, 2, 3, 4,
7, and 8. Furthermore, Lehmann's record-
ing is coarse and overamplified. Columbia's
is resonant and very lively, though my copy
unfortunately has a fine collection of heavy
clicks, plus some defective grooves in No.
9. Better check your copy before purchas-
ing. Scherman does not conduct as though
he has Czech blood; 1 would welcome a
lictle more flexibility. However, his feeling
for the music is in evidence.

—Little Orchestra Society, Thomas Scher-
man, cond. 12-in. COLUMBIA ML 4920.
$4.98.
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—Symphony Orchestra of Radio Berlin,
Fritz Lehmann, cond. 12-in. URANIA URLP
7010 (with The Wood Dove). $4.85.

THE MIDDAY WITCH, OP. 108 (1 Edition)
“Piping down the valleys wild . . .” There's
more darn piping in this score! Dvorak
wanted to achieve a pastoral atmosphere;
and there are, to be sure, some pleasant
moments, but this naive symphonic poem
cannot rank high in the Dvorak canon.
Better-sounding recording than The Golden
Spinning Wheel on the reverse. And, of
course, with Talich in charge one can con-
fidently expect an authoritative pertorm-
ance; nor will the listener be disappointed
here.

—Czech Philharmonic Orchestra, Viclav
Talich, cond. 12-in. URANIA URLP 7073
(with The Golden Spinning Wheel: Tuo
Waltzes). $4.8s.

NATURE, LOVE, AND LIFE (1 Editon)
Some thematic material links the overtures
in this triptych. The three are Amid Na-
ture, Op. 91 (also known as In Nature's
Realm), Carnival Overture, Op. 92, and
Othello, Op. 93. Amid Nature is a lovely
work, but Swoboda’s heavy direction hardly
brings out its full flavor. e is more effec-
tive with the Carnival Overtwre, in a crude
sort of way, and with Othello, a curious
work that in some spots recalls the “"Magic
Fire Music” from Die Walkiire. The re-
corded quality is loud and rather harsh; it
probably will sound fine on inferior equip-
ment.

—Vienna State Opera Orchestra, Henry
Swoboda, cond. 12-in. CONCERT HALL
CHS 1141 (with Notturno). $4.98

NOTTURNO, OP. g0 (1 Edition)

Dvorak scored this work for string orches-
tra. It is in two sections, the first of which
quietly meanders along until it is succeeded
by a breathtaking lyric section. Swoboda
is too deliberate with the score, and the
recording has a coarse sound without the
silken quality one wants to hear from a
body of strings.

—Vienna State Opera Orchestra, Henry
Swoboda, cond. 12-in. CONCERT HaLL
CHS 1141 (with Nature, Love, and Life).
$4.98.

OTHELLO, OP. 93 (1 Edition)
See under Nature, Love, and Life.

SCHERZO CAPRICCIOSO, Op. 66 (2 Edi-
tions)
One is continually amazed at the freshness
of the Scherzo Capriccioso. There is no
good reason why such a brilliant orchestral
showpiece should not be more frequently
performed; it has life, color, a fine waltz
melody, and considerable rhythmic impetus.
Those who do not know the score are in
tor a treat. Sawallisch leads the preferred
version. The Westminster recording, for-
merly on WL 5029, is of 1950 vintage and
does not have the suavity one hears in the
remarkably realistic Angel disk. And
Sawallisch brings out more of the music's
grace than does the tighter Swoboda.
—Philharmonia Orchestra, Wolfgang Sa-
wallisch, cond. 12-in. ANGEL 35214 (with
Symphony No. 4). $4.98 (or $3.48).
-Vienna Symphony Orchestra, Henry
Swoboda, cond. 12-in. WESTMINSTER
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18067 (with Symphony in E-flat; Slavonic
Rhbapsody, No. 2). $4.98 (or $3.98).

SERENADE FOR STRINGS, IN E MAJOR,
Op. 22 (1 Edition)

[ mention this for sake of completeness.
The disk has been withdrawn. 1f you
happen to run across it, you will be in
possession of a charming work, acceptably
performed.

—Berlin Philharmonic Chamber Orchestra,
Hans von Benda, cond. 12-in. CAPITOL P
8060 (with Tchaikovsky: Serenade for
Strings). $4.98.

SERENADE IN D MINOR, OP. 44 (1 Edi-

tion)
One of the prettiest things of its kind in
the repertoire, the four-movement Op. 44
is scored for winds, cello, and bass.
Especially attractive is the trio of the
minuet, as giddy and lighthearted as a
flower nymph tipsy on nectar. Haas, as
always, turns in a good performance. He is
the ideal conductor for music like this; he
has a well-trained group, does not obtrude
his personality like some virtuoso conduc-
tors, and has a fine rhythmic sense. Good
recording, some surface noise.

-London Baroque Ensemble, Karl Haas,
cond. 10-in. DECCA 7533. $2.98.

SLAVONIC DANCES, COMPLETE
tions)

Dvorak composed two sets of Slavomic
Dances — Op. 46 and Op. 72 —eight in
each set. Originally they were composed
for piano duettists, and you'd think that an
enterprising pair of pianists might by now
have taken a chance on them. Many worse
things have been recorded. The music needs
no introduction. It is gay and sad by turns,
always inventive, consistently atcractive.
Among the sixteen dances there is hardly
any duplication in mood or technique. No
better light music has ever been composed.
Since 1948 there have been three complete
recordings released in  America, but a
Mercury pair of disks, with Jirak and the
FOK Symphony, has been withdrawn. The
Urania set offers only the Slavonic Dances;
the Colosseum disks throw in some pretty
feeble music by people named Schneider-
Trnavsky, Malat, Weiss, and Sebor. Colos-
seum has wrongly numbered the dances in
the Op. 406 set; the sequence, in this press-
ing, is actually Nos. i1, 2, 6, 4, s, 3, 7, S.
On the whole, the Urania sec is to be pre-
ferred. The performances for both com-
panies are identical, but Urania has
furnished more colorful recorded sound
than Colosseum.

One cannot overpraise the interpreta-
tions. In the middle Thirties there was a
Victor set in which Talich conducted the
dances, and that set the standard for all
subsequent performances — a standard that
remained unmatched until the present ver-
sion. Talich has a wonderful fecling for
the music. He knows just when to make a
ritard, when to speed up, when to accent
certain inner lines, how to achieve variety
of texture. No other conductor in our time
has made the music as convincing.
—Czech Philharmonic Orchestra,
Talich, cond. Two 12-in.
6o4. $9.70.

—Czech Philharmonic Orchestra, Vaclav
Talich, cond. Two 12-in. COLOSSEUM
007 (containing Op. 46 and Malac: Sla-

(2 Edi-

Viclav
URANIA URLP
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vonic Girls). $3.98. COLOSSEUM 008
(containing Op. 72 and Schneider-Trnav-
sky: Dumka and Dance; Weiss: Bobemian
Dance; Sebor: Goldhead Polka). $3.98.

SLAVONIC DANCES (Excerpts)

All of Op. 46 is available on a low-priced
($1.98) Camden disk (CAL 197) featur-
ing the “Carlyle Symphony,” a pseudonym
for Talich and the Czech Philharmonic.
Unfortunately, the recorded sound — dating
from the 19308 —is on a primitive level,
and the disk is not recommended because
of the more modern version on Urania
conducted by the same man. On COLUM-
BIA ML 4785 (with Smetana: Moldau;
From Bohbemia's Fields and Meadows),
George Szell leads the Cleveland Orchestra
in his own arrangements of Nos. 1, 3, 8,
1o, and 15. These are quite brilliant.
Szell has touched up the orchestration a
bit: strange, when the music was so well
orchestrated to begin with. However, no
violence has been done, and the incisive
Szell presents lively performances that have
been recorded with abundant tonal color.
None of the other versions need concern
us much. Hans Schmidt-lsserstedt and the
NWDR Symphony (Hamburg) offer Nos.
1, 2, 3, and 16 on LONDON LL 779 (12-
in., with Brahms: Seven Hungarian Dances;
also available on 10-in., LD 9063). These
are serious versions, but this is not serious
music. The label of DECCA 9546 (12-in,,
with Borodin: Polovtsian Dances) states
that Fritz Rieger and the Munich Philhar-
monic are heard in Nos. 1—4, but in reality
he conducts Nos. 1, 2, 6, and 4 in a fast,
unyielding manner. REMINGTON 199-106
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(12-in.) presents George Singer and the
Austrian Symphony Orchestra in all of Op.
46: routine performances, rather shrill
sound. Fabien Sevitzky, with the Indian-
apolis Symphony on CAPITOL P 8209 (12-
in.,, with Enesco: Rumanian Rbapsodies,
Nos. 1 and 2), is not very convincing in
Nos. 8, 2, 4, and 1. These four dances
have also been placed on CAPITOL H 8211
(ro-in.). For the record, Nos. s, 6, and 8
are conducted by Clemens Krauss and the
London Symphony on LONDON LLP 103
(12-in.), and Eugene Ormandy leads the
Philadelphia Orchestra in No. 10 on
COLUMBIA ML 2017 (10-in).

SLAVONIC RHAPSODY, NO. 2, IN G MINOR,
OP. 45, No. 2 (2 Editions)

Lehmann has more style than the angular
and impulsive Swoboda. But a strong point
to be considered is that the Westminster
disk contains the only recording of
Dvorak’s fine Symphony in E-flat. This
Westminster recording, formerly available
as WL 5008, goes back to 1950 and is a
little harsh in sound, but not uncomfort-
ably so.

—Bamberg Symphony, Fritz Lehmann,
cond. 10-in. DECCA DL 4018 (with Sls-
vonic Rbapsody, No. 3). $2.98.

—Vienna Symphony Orchestra, Henry
Swoboda, cond. 12-in. WESTMINSTER
18067 (with Symphony in E-flat; Scherzo
Capriccioso). $4.98 (or $3.98).

SLAVONIC RHAPSODY, NO. 3, IN A-FLAT,
OP. 45, No. 3 (2 Editions)
The best-known, and best, of the three
Slavonic Rbapsodies (Beecham had a pre-
war recording that was a knockout). It is
like an extended Slavonic Dance, with all
the nationalism and raciness thereunto ap-
pertaining. 1 think that the Decca is the
better of the recorded choices. There is
nothing wrong with Dorati’s performance
on Epic; but considering that the Decca is
a dollar cheaper, that its performance and
recording are first-class, and that there are
better versions of Pictures at an Exhibition
and Moldau than Dorati offers, Lehmann
gets the nod here.
—Bamberg Symphony, Fritz Lehmann,
cond. 1o-in. DECCA DL 4018 (with
Slavonic Rbapsody, No. 2). $2.98.
—Hague Philharmonic Orchestra, Antal
Dorati, cond. 12-in. EPIC LC 3015 (with
Smetana: AMoldas; Mussorgsky-Ravel: Pic-
tures at an Exhibition). $3.98.

SUITE IN D, OP. 39 (1 Edition)
Lightweight, innocent music. The piece is
also known as the Czech Swite. Swoboda
appears happy here; he lets the music run
a natural, unaffected course. The sound is
a little edgy but not bad.

—Winterthur Symphony, Henry Swoboda,
cond. 12-in. CONCERT HALL CHS 1157
(with Quartet No. 6). $4.08.

SYMPHONIC VARIATIONS, OP. 78 (1
Edition)
Beecham would appear to be the only
major conductor who has this work in his
repertoire this side of the Iron Curtain —
or, at least, the only one who brings it be-
fore the public. It is a stunning work: a
highly nationalistic treatment of a theme
and twenty-six variations. Dvorak is at his
best here. He probably had studied the
many sets of variations that Brahms had
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composed, but there is little of the
Brahmsian influence that mars some of
Dvorak’s music. Beecham too is at his best,
and this recording will not be superseded
in the foreseeable future. The interpreta-
tion has breadth, color, and finesse (and,
incidentally, the Thamar on the reverse
is well worth having). Splendid recorded
sound.

—Royal  Philharmonic  Orchestra,  Sir
Thomas Beecham, cond. 12-in. COLUM-
BIA ML 4974 (with Balakirev: Thamar).
$4.98.

SYMPHONY IN D MINOR, POSTH. (1
Edition)

Not generally available, this recording is
mentioned for the sake of completeness.
Dvorak composed nine symphonies, five of
which were published during the com-
poser’s lifetime. This is one of the un-
published ones; it dates from 1874, and
has moments of real beauty, together with
some “symphonic” padding.

—Vienna State Opera Orchestra, Henry
Swoboda, cond. 12-in. CONCERT HALL
LIMITED EDITION F 11.

SYMPHONY IN E-FLAT, 1873 (1 Edition)
I have admired this little-known symphony
(another of the unpublished ones) ever
since Westminster released it in the Fall of
1950. It starts buoyantly and retains its
lift, and the last movement is gorgeous. So
exciting and virile a work should be a part
of the standard repertoire. If you want a
symphony that is not played to death, do
not fail to investigate this disk. Swoboda
does one of his best jobs on records here.
He conveys the enthusiasm of the score,
revels in the rich scoring and chromatic
spicings of the harmony, and manages to
evoke its nationalistic spirit without much
heavy underlining. The recorded sound
stands up very well. Westminster has
transferred the work to a new pressing; it
formerly was available on WL s5029.

—Vienna Symphony Orchestra, Henry
Swoboda, cond. 12-in. WESTMINSTER
18067 (with Scherzo Capriccioso  and

Slavonic Rbapsody, No. 2). $4.98 (or
$3.98).

SYMPHONY No. 1, IN D, OP. 6o (1
Edition)

Properly speaking, no edition of the First
Symphony is available. Columbia has dis-
continued this disk and no longer has it in
stock. It originally was released in 1947
on shellac, and the LP transfer is worth
having if you come across it. The first
movement shows Dvorak at his best.

—Cleveland Symphony, Erich Leinsdorf,
cond. 12-in. COLUMBIA ML 4269. $4.98.

SYMPHONY NO. 2, IN D MINOR, Op. 70
( 3 Editions)
It was Brahms who first gave Dvorak a
hand up the ladder, and Dvorak recipro-
cated artistically by modeling some of his
music along the best Brahmsian principles.
Thus, in this symphony the second subject
of the first movement is almost a direct
quotation of Immer leiser wird mein
Schlummer, one of Brahms's most popular
songs (and Brahms himself used it for the
cello solo in the slow movement of the
B-flat Piano Concerto). Dvorak's treatment
of the musical material in the first two
movements also is strongly suggestive of
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Brahms. And then comes the third move-
ment, where Dvorak forgets about Brahms
and symphonic form, and composes the
most delightful individual movement of
any of his symphonies. For this alone the
symphony is well worth owning. I do not
wish to imply that the other movements
are completely derivative. A nobility of
conception is present; and this is honest
music, honestly made. Only it does not
have the flow of Dvorak at his freest — al-
ways excepting, of course, the third move-
ment.

Of the three LP disks, that of Schmidt-
Isserstedt is, I think, the best. His orches-
tra is trained and responsive, with plenty
of body behind it and all the instrumental
finesse in the world. Schmidt-Isserstedt
achieves a more homogeneous orchestral
tone than Kubelik, whose recording is not
too clear in detail. The percussion at the
end of the first movement is inaudible, and
some of the delicious counterpoint of the
third moyement fails to come through (at
Section C of the score, where the violins
overweigh the other instruments). Or is
this the fault of the conductor? Schrader's
performance sounds like a rough-and-ready
job, lacking the refinement and nuance that
Schmidt-Isserstedt brings to the music.
—NWDR Symphony Orchestra (Ham-
burg), Hans Schmidt-Isserstedt, cond. 12-
in. LONDON LL 778 $3.98.
—Philharmonia Orchestra, Rafael Kubelik,
cond. 12-in. RCA VICTOR LHMV 1029.
$1.08.

—Berlin  Philharmonic Orchestra, Frnst
Schrader cond. 12-in. URANIA URLP
7015. $4.85.

SYMPHONY No. 3,
Editions)

The Urania disk listed below was an-
nounced for October release but had not
arrived when these lines were written.
Which leaves the Musical Masterpiece disk
to be considered, and a good disk it is: a
superlative buy at $1.65. As in most others
of rhis series, the ensemble used is not of
virtwoso caliber, but this is honest music-
making, clearly recorded. The Third Sym-
phony is, on the whole, an attractive work.
lts first movement resembles the symphonic
poems, except that it is much berter organ-
ized. A typically lyric slow movement
and a third that could be mistaken for one
of the Slaronic Dances are among the other
features of the work. The last movement is
a lirtle weak — healthy and spirited un-
doubtedly, but meandering. Nevertheless,
this fine symphony is well worth knowing.
—Netherlands  Philharmonic  Orchestra,
Walter Goehr. cond. 10-in. MUSICAL
MASTERPIECE SOCIETY MMS 121. $1.65.
—Symphony Orchestra of Radio Leipzig.
J. Schiiler, cond. 12-in. URANIA URLP
-153. $4.8s.

IN F, Op. 76 (2

SYMPHONY No. 4. IN G, Op. 88 (6 Editions)
To many, this is Dvorak’s finest symphony

joyous, exuberant. athletic. It is the most
consistently nationalistic of the five pub-
lished during the composer's lifetime, has
the most glowing orchestration, and is
one of those happy works that cannot
but communicate its joy. It is difficule
to conceive of anybody not liking the G
major Symphony. Three of the six re-
corded performances are first-rate. 1 in-
cline roward Sawallisch, who is aided by
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magnificent recorded sound: full, withour

spurious highs or artificial bass. Another
factor bearing on the case: the Angel offers
a bonus in the Scherzo Capriccioso. All other

versions contain only the symphony. Sa-
wallisch uses logical tempos, evinces con-
siderable flexibility, and has a virtuoso or-
chestra at his disposal. He has missed a
couple of points, but on the whole his in-
terpretation is hard to fault. So is the Szell
performance, which has equal musical va-
lidity to Sawallisch’s, but which is a Iittle
inferior in recorded sound. Noisy surfaces
are present, too. Szell conducts with his
inevitable imperious clarity and control, and
his Hungarian blood comes to a boil in the
last movement, but he never pushes or
forces matters. His tempos, indeed, are a
good deal slower and more relaxed than those
of Walter. In the third movement it is Szell
who is sentimental and nostalgic, Walter
who sounds tense and objective. I prefer
Szell here, though the Walter is a fine per-
formance and has been greatly admired since
its release some years ago on 78-rpm disks.
Kubelik does not have the command or
personality to be found in the three versions
above. His competence is indisputable,
but his powers of projection are not seen
in as convincing a light as in the New World.
The Urania disk with Pfliiger used to be
7-29 in that company's Request Series. It
offers good recorded sound (except for
some distortion in the last movement) and
a steady performance with an orchestra a
little below first rank. Anybody who owns
this has a perfectly reliable account of the
symphony, but not as authoritative a one
as the Sawallisch, Szell, or Walter versions.
The Remington disk is outclassed.
-Philharmonia Orchestra, Wolfgang Sawal-
lisch, cond. 12-in. ANGEL 3s214. (with
Scherzo Capricciosn). $4.98 (or $3.48).
Amsterdam  Concertgebouw  Orchestra.

George Szell, cond. 12-in. LONDON 1L
488. $3.08.
New York Philharmonic-Symphony.

Bruno Walter, cond. 12:in. CoLUMBIA
ML 4119. $4.98.

-Philharmonia Orchestra, Rafael Kubelik,
cond. 12-in. RCA VICTOR LHMV 1014
$4.98.

-Symphony Orchestra of Radio Leipzig,
Gerhard Pfliiger, cond. 12-in. URANIA URLP

7160. $4.8s.
Cincinnati Symphony, Thor Johnson,
cond. 12-in. REMINGTON 199-168. $1.95.

SymMpHONY No. 5, IN E MINOR, Or. g5
(18 Editions)
After lengthy sessions involving eighteen
New Worlds 1 came to at least one conclu-
sion: that, given a decent orchestra, it's a
very hard work to conduct poorly. Of all the
recorded versions, most are — at the very
least — acceptable.  Of course, there are
degrees of excellence. The best buy in
New Worlds is the Camden release as played
by the Warwick Symphony. a nom de plume
for the Philadelphia Orchestra. Leopold
Stokowski is the conductor here, and the
recording was originally made in 1934,
though you'd never guess it. Many present-
day recordings lack this Camden's presence
and its richness of sound. I have played it
directly against all of the other versions cur-
rently available, and it hardly shows its age.
Stokowski was at his top form in 1934,
and the performance is masterly — superior
to the later one on Victor LM 1013, which
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has some sloppy moments and some
touched-up instrumentation. The Camden
also has a touched-up spot —a tam-tam
reinforcing the percussion in the last move-
ment — but you wouldn't notice it unless
you were looking for it.

Of the more modern performances |
would place three at the top — the Tos-
canini, Szell, and Kubelik. As a recording
the Szell is a little unresonant and the defini-
tion is not as clear as in the other two under
discussion, but it is serviceable for all that.
The performance is a model: supple, strong,
incisive, without any trace of eccentricity.
Toscanini is more dramatic, and under his
baton the music has the largest framework
found in any LP of the work. This is one of
Toscanini's greatest disks, full of vitality and
brilliance, and the recorded sound matches
the interpretation. The clarity of the bass
is especially noteworthy. Kubelik's version
too is thoroughly convincing. He stresses
the lyric elements without in any way
neglecting the strength of the score and
achieves a thrilling climax in the last
movement. Very hi-fi sound here, and also
in the Westminster version conducted by
Rodzinski. Rodzinski has everything under
control and presents a fine performance,
though one just a shade too colorless for
my taste.

The other LP interpretations, many of
them perfectly adequate, nevertheless lack
the special something of the first four
choices above. The Malko recording sounds
as though it were taken from shellac;
prominent surfaces abound in this sound,
honest performance. The Talich LP, which
occupies part of the Stabat Mater set, has
sound that is positively medieval; and what-
ever the considerable merits of the interpre-
tation, it cannot survive that handicap. Ot-
mandy’s version, originally on shellac, is
inferior in sound, and there is a bad tape
splice just prior to the second ending of the
first movement. In both the Dorati and
Horenstein performances there are details
with which I cannot agree. Dorati takes the
third movement at a pace that makes it
sound silly; it is marked molto vivace, not
prestissimo.  And Horenstein goes in for
tricky bits of business with winds and brass,
some of which come off, some of which
don't. He is too mannered for my taste.
Galliera and Schmidt-Isserstedt are reliable
but never very exciting. Both favor deliber-
ate, unhurried tempos. So does Schwarz,
the only one of the conductors who takes
the repeat in the first movement (and the

only time in my life I have ever heard it).
This is a good job but lacks personality.

Ackermann’s disk is a good buy. He pre-
sents a spirited performance on a ten-inch
disk and has been well recorded; his or-
chestra, however, is not of top caliber.
Routine music-making marks the Pfliger
and Jorda disks. Neither is the precisionist
that some of their competitors are, and
neither displays the musical tension that
Szell, Toscanini, and Stokowski bring. In
the Remington disk conducted by Singer
the sound is not bad, but there are some
defects in the tape (for instance the last
four measures on page 19 of the Kalmus
miniature score) which, in view of so many
excellent versions on the market, is enough
to disqualify the record.

“Warwick Symphony Orchestra” (Phila.
delphia Orchestra, Leopold Stokowski.
cond.). 12-in. RCA CAMDEN CAL 104. $1.98.
—NBC Symphony, Arturo Toscanini, cond.
12-in. RCA VICTOR LM 1013. $3.98.
—Cleveland Symphony, George Szell, cond.
12-in. COLUMBIA ML 4541. $4.98.
—Chicago Symphony, Rafael Kubelik, cond.
12:in. MERCURY MG 50002. $4.98.
—Philharmonic Symphony Orchestra of
London, Artur Rodzinski, cond. 12-in.
WESTMINSTER WL 5370. $5.95.

—2Zurich Tonhalle Orchestra, Otto Acker-
mann, cond. MusiCAL MASTERPIECE So-
CIETY MMS 36. 10-in. $1.65.

—Danish National Orchestra, Nicolai Mal-
ko, cond. 12-in. RCA VICTOR LBC 1005.

$2.98.
—New Symphony Orchestra, Rudolf
Schwarz, cond. 12-in. CapITOL P 8308.
$4.98.

—Philharmonia Orchestra, Alceo Galliera,
cond. 12-in. ANGEL 35085. $4.98 (or $3.48).

Vienna State Philharmonia Orchestra, Jas-
cha Horenstein, cond. 12-in. VOX PL 7590.

$4.98.
—NWDR Symphony Orchestra (Hamburg),
Hans Schmidt-Isserstedt, cond. 12-in.

LONDON TELEFUNKEN 66007. $4.98.

Symphony Orchestra, Leopold Stokow-
ski, cond. 12-in. RCA VICTOR LM 1778.
$3.98.

New Symphony Orchestra, Enrique Jor-
da. cond. 12-in. LONDON LL 432. $3.98.

Symphony Orchestra of Radio Leipzig,
Gerhard Pfliiger, cond. 12-in. URANIA URLP
7132 (with Smetana: Wedding Scenes). $4.85.
(Note: This disk formerly was available as
7-3 in the Request Series.)

-Hague Philharmonic Orchestra, Antal Do-
rati, cond. 12-in. EPIC LC 3001. $3.98.
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—Philadelphia Orchestra, Eugene Ormandy,
cond. 12-in. COLUMBIA ML 4023. $4.98.
~Czech Philharmonic Orchestra, Viclav
Talich, cond. In CoLossteum 162/163.
Two 12-in. $7.96.

Austrian ‘Symphony Orchestra, George
Singer, cond. 12-in. REMINGTON 199-4.
$1.95.

WaLTZES, OP. 54

Talich conducts orchestrations of Nos. 1t
and 4 from this set of eight waltzes for piano
as a filler in his disk of the two symphonic
poems. There used to be a version of all
eight by Jeremias and the Czech Symphony
on Mercury MG 10030, but that disk has
been withdrawn and is now unavailable.
—Prague Solnists Orchestra, Viclav Talich,
cond. 12-in. URANIA URLP 7073. (with
The Midday Witch: The Golden Spinning
Wheel) $4.85

THE WATERSPRITE, Op. 107 (1 Edition)
Another waternix, this one not nearly as
fetching as Rusalka. It was composed as the
first of a trilogy of symphonic poems that
Dvorak composed in the space of three weeks
beginning Jan. 6, 1896. The other two are
The Midday Witch and The Golden Spinning
Wheel. Neither of those is a masterpiece,
and The Watersprite is the dullest of the three.
The recording sounds good, the performance
appears competent, and that is abouct all
the enthusiasm I can muster.

—Symphony Orchestra of Radio Berlin,
Gerhard Wiesenhiiteer, cond. 12-in. URANIA
URLP 7082 (with Kabalevsky: Comedians:
Prokofiev: Summer Day). $4.85.

THE Woobp Dove, Op. 110 (1 Edition)
Still another symphonic poem, sometimes
called The Little Dove (Holoubek). Frankly,
it is a bore. It has to do with 2 woman who
poisons her husband, remarries, hears the
wood dove, and drowns herself in remorse
(a remorse is a vale of tears covering a bed
of quicksand). The recording is thick-
sounding and dated, but the interpretation
is fine. Lehmann leads his orchestra in a full,
hearty manner, and with plenty of style.
Whoever the conceremaster is, he plays a
strong solo.

—Symphony Orchestra of Radio Berlin,
Fritz Lehmann, cond. 12-in. URANIA URLP
7010 (with Six Legends). $4.8s.

CONCERTOS

CONCERTO #OR CELLO AND ORCHESTRA,
IN B MINOR, Op. 104 (9 Editions)
It is generally conceded that this is the
greatest of all cello concertos. For breadth,
color, melodic inspiration, and wealth of
ideas, there is nothing in the repertoire that
equals it. (Not, to be honest, that it has
too much competition. Composers on the
whole have not been attracted to the cello,
and this partly accounts for the presence of
nine LP versions: a cellisc has to have
something on which to lavish his talent.)
Of the versions currently available, the Casals
has enjoyed most repute. It originally was
issued here in August 1938. Victor has done
a fine restoration job in the LP transfer.
There is hardly any surface noise, and the
orchestra comes through well, with surpris-
ing resonance. This is not high fdelity, of
course, but neither could anyone expect it
to be, under the circumstances. Casals sup-
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plies the greatest conception of the work on
records. He can be faulted here and there;
his intonation, for instance, is somewhat off
center at times — but who cares? His play-
ing is that of a great master, and Szell works
perfectly with him. Among the modern
versions | unhesitatingly choose the Nel-
sova, a beautiful example of cello playing
and a magnificent over-all conception. Her
tempos are spacious and unhurried; her tone
is always warm and full. She is, in addition,
completely in command of the mechanics.
She plays the coda to the first movement as
written; whereas, one notes with amuse-
ment, some of her distinguished male col-
leagues either duck or bluff. Fine recorded
sound here. One could not do better. The
best low-priced version is Tortelier's (for-
merly on a twelve-inch Musical Masterpiece
disk but now available as a ten-incher).
His tone is a little lighter than Nelsova's,
but he too maintins perfect intonation,
avoids rasping, and goes about the music
with considerable spirit. Unfortunately, the
orchestra (obviously not a group of virtuo-
sos) sounds a little thin. The disk has been
well recorded, however, and is highly recom-
mended.

1 am not altogether happy about the other
LP versions. Fournier works too hatrd, and
one senses 2 feeling of struggle; his intona-
tion is not always perfectly accurate. The
recording has the cello 2 bit too much up
front, and in some places an important flute
solo is blotted out (measure 315 of the last
movement is an instance). The Navarra
version has sharp, well-balanced sound. This
is a lively interpretation. Navarra is a
very strong cellist. He has everything ex-
cept tone. Unless he can get set for a can-
tilena a few measures in advance, his tone
is apt to be stringy and unattractive. Jani-
gro sounds something like Navarra —a
strong instrumentalisc with a relatively
colorless and unresonant tone. On the
whole his is a routine performance. The
Piatigorsky dates from 1947, and the LP
transfer is not too successful. His ideas
and execution have nobility, buc the de-
ficiencies of the recording put it out of the
running. The sluggish Cassado perform-
ance cannot be recommended. And while
De Machula offers 2 broad interpretation,
his playing has more energy than subtlety
of refinement. His intonation sometimes is
sadly off, and he strains desperately for the
notes. If the Casals is too dated in sound
for you, try to get the Nelsova performance.
It's a really brilliant piece of work.

-Zara Nelsova; London Symphony, Josef
Krips, cond. 12-in. LONDON LL 537. $3.98.

-Pablo Casals; Czech Philharmonic Or-
chestra, George Szell, cond. 12-in. RCA
VICTOR LCT 1026. $3.98.

—Paul Tortelier; Zurich Tonhalle Orchestra,
Otto Ackermann, cond. 10-in. MUSICAL
MASTERPIECE SOCIETY MMS 124. $1.65.
(Formerly MMs 2006, 12-in.)

-Pierre Fournier; Vienna Philharmonic Or-
chestra, Rafael Kubelik, cond. 12-in. LoN-
DON LL 1106. $3.98.

—André Navarra; New Symphony Orchestra,
Rudolf Schwarz, cond. 12-in. CapITOL P
8301. $4.98.

~Antonio Janigro; Vienna State Opera Or-
chestra, Dean Dixon, cond. 12-in. WEST-
MINSTER WL 5225. $5.95.

-Gregor Piatigorsky; Philadelphia Orches-
tra, Eugene Ormandy, cond. 12-in. CoLUM-
BIA ML 4022, $4.98.
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Record Market

o
stereotape

for the discriminating sieréo-andiophile
and serious music lover, a new line of
pre-recorded tape devoted ensirely o0
swo channel stereo-binaural

® exclusive variable separation techniques

® AMPEX equﬂllzﬂtlon stacked heads, 734

® custom service available to match equuh-
zation, head arrangement and speed of your
recorder

® catalog on request

DEMONSTRATION TEST TAPE $2.00 P.P.
s607 melrose ave., hollywood, calif.

CHICAGO'S

Hi-Fi Record
Headquarters

101 labels —featuring
Audiophile and Cook

DUBLIN'S

203 W. Wacker Dr., Chicago 6, Il

-Tibor de Machula; Vienna Symphony
Orchestra, Rudolf Moralt, cond. 12-in. EpiC
LC 3083. (with Bruch: Ko/ Nidres). $3.98.
—Gaspar Cassado; Austrian Symphony,
Kurt Woss, cond. 12-in. REMINGTON
199-38. $1.95.

CONCERTO FOR PIANO AND ORCHESTRA, IN
G MINOR, Op. 33 (2 Editions)

In the Firkusny version you do not hear
exacty what Dvorak wrote. He plays an ar-
rangement of the piano part worked up by
Vilem Kurtz, who thought — with some
justification — that che original was unin-
teresting. But Kurez inserted all kinds of
effects like interlocked octaves and flashy
passage-work that are alien to the basically
simple nature of this very lovely concerto.
Wiihrer plays the original piano part, and
he proves that it can be made to project.
He is a little less elegant than Firkusny,
and his last movement is a little stodgy:
yet, I think, it nevercheless is the preferred
version. The Columbia disk has better
sound, but the Vox (which dates back some
years) manages to hold its own. Don't
let the rarity of this concerto discourage
you from owning it. There are moments
of great charm in it, and the slow movement
is enchanring. As for the debatable piano
solo, it is true that Dvorak did not fully
understand the instrument.  His writing
strongly resembles Schubert’s in its constant
doublings and other unison work. So the
concerto is not a virtuoso pianist’s paradise.
But it's an exceedingly lovely piece of music
— for listeners.
—Friedrich Wiihrer;
Rudolf Moralt, cond.
$4.98.

Vienna Symphony
12-in. Vox pL 7630

splices in & wink!
NO SCISSORS! ®© NO RAZOR BLADES!
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-Rudolf Firkusny, Cleveland Orchestra,
George Szell, cond. 12-in. COLUMBIA ML

4967. $4.98.

CONCERTO FOR VIOLIN AND ORCHESTRA,
IN A MINOR, Op. 53 (2 Editions)

Oistrakh is in competition with himself
here. He is heard to best advantage on the
Vanguard disk, which is a rather harsh-
sounding recording but not nearly so noisy
as the Colosseum. Just to complicate mat-
ters, however, the latter has the Glazunov
Concerto on the other side, whereas chere is
little interest to cthe syrupy Gliére piece
that Qistrakh plays on the Vanguard disk.
If it's the Dvorak alone in which you are
interested, choose the Vanguard. Oistrakh’s
performance is masterly, exhibiting his un-
canny control, his breadth, and his fine
musical taste. He would appear to be that
rarest of phenomena — a greac virtuoso with
taste and brains. Two other versions, both
withdrawn, were available a few years ago.
and both are worth hearing if you encounter
them — Georg Kulenkampf, with the Ber-
lin Philharmonic under Eugen Jochum, on
CapitoL P 8052 (i2-in.), and Nathan Mil-
stein, with Dorati and the Minneapolis
Symphony,on RCA VICTOR LM 1147 (12-in.).
—David Oistrakh; U.S.S.R. State Orchestra.
Kiril Kondrashin, cond. 12-in. VANGUARD
6016 (with Gliere: Romance). $4.98.
—David Oistrakh; Nacional Philharmonic
(same as U.S.S.R. State Orch.), Kiril Kon-
drashin, cond. 12-in. COLOSSEUM 137
(with Glazunov: Concerto for Violin and
Orchestra). $3.98.

CHAMBER AND INSTRUMENTAL

HUMORESQUE, Or. 101, No. 7

This is the most famous of all Dvorak’s
salon pieces. It is a piano work, one of a
set of eight, but no recording of it as a
piano solo exists. If you yearn for it, try
Kostelanetz (in COLUMBIA ML 2100), or
Louis Kaufman (in CapiToL L 8165), or
Isaac Stern (in COLUMBIA ML 2103), or
Jascha Heifetz (in DECCA 9780).

QUARTET FOR PIANO AND STRINGS, IN
E-rLAT, OP. 87 (1 Edition)

Dvorak starts out with a Schumannesque
theme in a burst of sheer kinetic energy
and then wanders happily into the Bohemian
suburbs. The third movement is one of the
most graceful nationalistic waltzes ever
written. This piano quartet should be much
more popular than it is, and the same
applies to much of the other chamber music
An excellent performance is contained on
this disk. Jahoda is a strong ensemble
pianist, and the Galimir Quartet partici-
pates with understanding. The recording is
clear and a little unresonant. Perfectly satis-
factory, however. An old version of this
work, on CONCERT HALL D-2, the Limited
Editions Series, is out of print and not avail.
able for comparison.

—Fritz Jahoda, piano; Galimir Quartet
12-in.  STRADIVARI 619 (with Janacek:
Quartet No. 2). $4.98.

QUARTET FOR STRINGS, No. 3, IN E-FLAT,
Op. 51 (1 Edition)
Most likely this is Dvorak’s greatest string
quartet, and it is surprising that only one
version is available. It is far from being
definitive. The Boskovsky group lacks
spontaneity, plodding where it should leap.
Music like this demands more. Ir is out-of-
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doors nationalism, exulting in a joy of life,
and it has some of the sweetest thematic
material Dvorak ever invented. Keep your
eyes open for a replacement of this disk.

-Boskovsky Quartet. 12-in. LONDON LL
387. $3.98.

QUARTET FOR STRINGS, NoO. 4, IN C, Op. 61
No editions are available. An old interpre-
tation by the Gordon String Quartet, on
CONCERT HALL CHs 1075, has been with-
drawn. It is a pity that so fine a piece of
music lacks representation on LP

QUARTET FOR STRINGS, No. 6, IN [

(""AMERICAN"'), Op. 96 (7 Editions)
The most recent, and also best, of the many
recordings of the American Quartet is played
with dash and spirit by the Hollywood Quar-
tet, a group that more and more impresses
as one of the finest before the public. None
of the other versions is really bad, but none
really matches the ensemble and finesse of
the Hollywooders in this score. The Hun-
garian and Koeckert Quartets sound 2 litdle
too sober, the Stradivari is a little out of
balance (too much first violin), and the
Curtis is merely routine. The Griller ver-
sion is rather spiritless and the recorded
sound is dated. In the Musical Masterpiece
disk, the Pascal Quartet offers a reading
that verges on the sentimental, and the
opening of the third movement lacks the
propulsive quality heard in the Capitol disk.
At its price, however, it may be attractive
o some.

‘Hollywood Quartet. 12-in. CAPITOL P
8307 (with Dohnanyi: Quartet No. 3).
$4.98.

-Pascal Quartet. 10-in. MusicAL MASTER-
PIECE SOCIETY MMS 42 (with Carnival Over-
ture). $1.65.

Koeckert Quartet. 12-in. DECCA 9637
(with Smetana: Quartet in E minor). $3.98.

Stradivari Quartet. 12-in.  STRADIVARI
613 (with Smetana: Quartet in E minor).
$4.98.

-Hungarian Quartet.  12-in. CONCERT
HALL CHs 1157 (with Suite in D). $4.98.

-Curtis Quartet. 12-in. WESTMINSTER Wt
5190 (with Smetana: Quartet in E minor).
$5.95.
~Griller Quartet. 12-in. LONDON LL 4
(with Mozart: Adagio). $3.98.

QUARTET FOR STRINGS, NO. 7, IN A-FLAT,
Opr. 105 (2 Editions)

Dvorak’s last two quartets, this and the
following G major (Op. 106), seldom turn
up in concert. Veteran collectors will re-
member the Prague Quartet recordings that
were in the prewar Victor catalogue, and
many of us learned to admire these two
fine pieces of music through those disks.
Collectors of chamber music are strongly
urged to investigate the LP versions. Best
of the A-flat Quartet disks now available,
not so much because it is a better reading
as because it is more economical, is the
Westminster, which gets the Quartet and
the Piano Quintet on one disk, whereas Vox
takes an entire disk for the Quarter. The
Barylli Quartet, a little dry tonally, presents
a spirited and musical reading. A more
sensuous quality to the string tone would
have made it outstanding. As it is, how-
ever, it is more than sufficient for its pur-
pose. Very clear recorded sound.

—Barylli Quartet. 12-in. WESTMINSTER WL
$337 (with Piano Quintet). $5.95.

DECEMBER 1955

—Barchet Quartet. 12-in. VOX PL 7570.
$4.98.

QUARTET FOR STRINGS, No. 8, IN G, Op.
166 (1 Edition)

See remarks above. This G major Quartet
is colorful, mature, written with a master
hand. A happy combination of classical
and nationalistic elements, with the latter
predominating, it belongs in every record
library along with the chamber music of
Schubert and Brahms. 1 find the Barchet
performance serviceable and not very imagin-
ative. The first violin is too prominent,
especially in the third movement, where
the canonic-like byplay of the second violin
does not always come through. Exceedingly
fine recorded sound.

—Barchet Quartet. 12-in. VOX PL 9250.
$4.98.

QUINTET FOR PIANO AND STRINGS, IN A,
Opr. 81 (3 Editions)
To many of us, this is the greatest piano
quintet in the literature, with all due respect
to Schubert’s and Schumann’s great ex-
amples. Even Dvorak never surpassed his
A major Quintet in sunny lyricism. Enough
said. I tend to become mildly hysterical
when discussing this work, and that is a
most unbecoming trait. The best version
of the work is Westminster’s, and it also is
the only disk that offers two compositions,
which makes it economically attractive.
Farnadi, a pianist at whom I have looked
with a certain amount of skepticism in the
past, is here on solid ground, playing the
notes stylishly and playing the music with
understanding. The Barylli Quartet, an
alert and intelligent group, whatever its
tonal deficiencies, is a responsive partner.
The Columbia disk offers some distinguished
participants, but I must report that the
more I hear it the less 1 like it. I find the
players surprisingly lacking in exhilaration
and methodically going through the music.
The Chigi Quintet has 2 more gentle flow,
but the recording is dated and the group
lacks the rhythmic buoyancy heard from the
Farnadi-Barylli combination.
—Edith Farnadi, piano; Barylli Quartet.
12-in. WESTMINSTER WL 5337 (with Quar-
tet No. 7). $5.95.
—Chigi Quintet. 12-in. LONDON LL 202.
$3.98.
—Clifford Curzon, piano; Budapest Quarter.
12-in. COLUMBIA ML 4825. $4.98.

QUINTET FOR STRINGS, IN G, Or. 77
(1 Edition)

Another beautiful work, Brahms.cum-Bo-
hemia, scored for strings and double bass.
The recording, of 1950 vintage, originally
released as Wi 5026, has a little shrillness
that can be reduced with the treble control.
Otherwise it is a fine-sounding disk. I am
a little less enthusiastic about the perform-
ance, which does less than full justice to the
bouncing, even jaunty, character of the
first two movements. The Vienna Konzert-
haus is a sober and steady, but never very
exciting, group; from them we get healthy
carrot juice instead of champagne.
—Vienna Konzerthaus Quartet. 12-in.
WESTMINSTER 18066 (with Sonata in F;
Romantic Pieces). $4.98 (or $3.98).

QUINTET FOR STRINGS, IN E.FLAT, Op. 97

(1t Edition)
The scoring here is for string quartet with
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RECORIDM-

EVERY DAY
EVERY WEEK
EVERY MONTH

more and more discriminating music
listeners, owners of high fidelity equip-
ment, looking for perfect copies of Long
Playing Records, are discovering the
outstanding personal mail order record
service of

THE MUSIC BOX

A unique mail order service which
guarantecs that:

% Every record mailed is a brand
new, factory fresh, unplayed copy.

% Every record mailed is most care-
fully inspected for visible imperfec-
tions. Every possible flaw is care-
fully spot checked, on the finest
equipment, and records that do not
conform to our rigid standards are
rejected.

% Every record is dusted, cleaned and
enclosed in a polyethylene envelope,
to protect it from possible dust
damage, while in transit.

# Every record is carefully packed, to
reach you in absolutely perfect
condition.

% Every order over $6.00 is mailed
POSTAGE FREE anywhere in
the U. 8. A. On orders of less than
$6.00, please add 40¢ to cover mail-
ing charges.

% Our service is fast, prompt and
courteous.

% Al records are sold at the manu-
facturer’s suggested list price only.

% We can supply you with any LP,
on any label, IF it is currently
available.

% THE MUSIC BOX is devoted to
mail orders exclusively. The gen-
eral public do not have any access
to our stock, which is handled only
by two people.

% When ordering, simply list the
records needed, plus your check or
money order to cover their cost. To
avoid delay, list substitutes, since
we will never make substitutions,
without your written permission.
Sorry ... no C. O. D's.
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added viola. It was composed about the
same time as the New World, and the second
movement is supposed to have been inspired
by Indian themes. As a matter of fact, this
Quintet is more “"American’ than either the
New World Symphony or the American
Quartet, though the irrepressible finale could
have come from nowhere but Dvorak’s
homeland. It receives a splendid perform.
ance from the impeccable Budapesters. This
recording originally was available on ML
2173 (10-in.).

-Budapest Quartet; Milton Katims, viola.
12-in. COLUMBIA ML 4799 (with Brahms:
Quartet No. 1). $4.98.

RoMANTIC PIECES (4), Op. 75 (1 Edition)
“Romantic” they are. The first of the four
is an example of lyricism very much in the
Schumann vein, the second is nationalistic,
the third lyrical again, the fourth — with
a considerable amount of double stopping

sounds like one of the slower Slavonmic
Dances. Rybar and Holetschek collaborate
in an earnest performance that has solidity
rather than grace. Rybar sometimes presses
too hard, rather abusing a vibrato, but he is
an eminently sound instrumentalist. The
recorded sound, though of 1950 vintage,
can match most 1955 disks in color and
clarity. A disk of the four Romantic Pieces,
played by Kaufman and Balsam on Capitol
L 8112 (10-in.) is no longer in the catalogue.

Peter Rybar, violin; Franz Holetschek,
piano. 12-in. WESTMINSTER 18066. (with
Quintet in G; Sonata in F). $4.98 (or $3.98).

SEXTET FOR STRINGS IN A, Op. 48 (1 Edition)
Neither a very good recording or perform-
ance, this disk fails to answer the need for a
modern version of one of Dvorak’s best
chamber works. Perhaps RCA Victor can
be persuaded to reissue, on Camden or else-
where, the superb performance that the
Budapest Quartet recorded in 1940.

—]Jilka Sextet. 12-in. REMINGTON 199-12.

$1.95.

SONATA FOR ViIOLIN AND P1aNo, IN F,
Op. 57 (1 Edition)

The first two movements are a little stuffy
and academic, lacking Dvorak’s usual in-
dividual flow. He was here showing Brahms
thar the sonata form held no mysteries for
him. Then comes the last movement, where
Dvorak casts off the classic manacles and
writes one of those free-wheeling concep-
tions that has the listener squirming with
delight. An acceprable performance here,
though not a distinguished one. Fair re-
cording, originally released in August 1950
as WL s015. A pronounced hum is noticeable
throughout the sonata.

—Peter Rybar, violin; Franz Holerschek,
piano. 12-in. WESTMINSTER 18066 (with
Quintet in G; Four Romantic Pieces). $4.98
(or $3.98).

TerzETTO IN C, Op. 74 (1 Edition)

Dvorak scored this for a racher rare combina-
tion — two violins and viola. He had a
trio of amateur players in mind, but his ideas
of what constitutes an amateur were on a
high level. The writing is not easy. Emo-
tionally however, it is simple and transparent
in mood. Most listeners should be pleased
with its easygoing air and its pleasant
melodic content. A little more attention to
dynamics, and considerably more rhythmic
flexibility, would have helped this perform-
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ance. The recorded sound is excellent.
—Classic String Trio. 12-in. Crassic Epi-
TIONS 1033 (with Kodaly: Serenade). $4.98.

TRIO FOR PIANO AND STRINGS IN F MINOR,
Op. 65 (1 Edition)

A new recording is badly needed. The three
musicians hold up their share of the pro-
ceedings, but the recorded sound is sub-
marginal, and they cannot make much
headway against the excess background
noise, dim definition, and other handicaps.
—Louis Kaufman, violin; Artur Balsam,
piano; Manuel Cervera, cello. 12-in. CON-
CERT HALL cHS 1117. $4.98.

TRIO FOR PIANO AND STRINGS, IN E MINOR

("DuMkY”), Op. 90 (1 Edition)
A dumka is a type of Slavic folk song with
sudden changes from melancholy to exuber-
ance. Each of the six movements of this
trio is a dumka, hence the title, Dumky Trio.
I do not think it is one of Dvorak's best
chamber works; some sections are decidedly
overlong and others lack interest, but there
is enough bracing material to save it. The
performance here is competent rather than
idiomatic. Good recorded sound.

-Arnold Eidus, violin; Leopold Mittman,
piano; George Ricci, cello. 12-in. STRADI-
VARI 620. $4.98.

SONGS

BisLICAL SONGS, Op. 99 (2 Editions)
Although the original language of these
songs was Czech, the entire conception and
treatment are those of German Lieder. | have
never warmed up to this cycle; it is sincere,
frequently moving, but without the flow
characteristic of Dvorak at his best. Rossel-
Majdan sings the ten songs in German;
Duarte, in English. The former, a contralto.
is a superior artist: a singer of taste and
resource with a beautiful middle range. Even
she, however, has a tendency to sound
sepulchral instead of intense. Duarte has
a clear soprano, but does not use it with
any great subtlety, and her accompanist is
nowhere in Holetschek's class. In addition,
the Westminster disk contains three sets of
Dvorak songs, whereas the Music Library
contains only the Biblical Songs. A choice
is not hard to make.

‘Hilde Roéssel-Majdan, contralto; Franz
Holetschek, piano. 12-in. WESTMINSTER
wL 5324 (with Liebeslieder; Zigeunermelodien).
$5.95-

—Esther Duarte, soprano; Frieda Murphy,
piano. 12-in. MUSIC LIBRARY 7024. $5.00.

LieBESLIEDER, Op. 83 (1 Edition)

Meaning ""Love Songs.”" Dvorak composed
eight of them for this cycle. Rossel-Majdan
here is heard at her best on this disk. She
seems to be closely identified with the music,
presenting it with fervor and a feeling for
the text. Lovely singing (in German) by
any standards is the result. On CapPiTOL P
8247, Dorothy Warrenskjold sings Nos. 1.
2, 3, and 6 with an orchestra conducted by
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George Greeley. These excerpts need not
concern us. The orchestration, which has
more tricks than taste, lends a glossy and
superficial air to the proceedings.

-Hilde Roéssel-Majdan, contralto; Franz
Holetschek, piano. 12-in. WESTMINSTER WL
5324 (with Biblical Songs; Zigeunermelodien).
$5.95.

STRAINS FROM MORAVIA, Op. 32 (1 Edition)
The German title is Mahrische Klinge. It
was one of the works that made Dvorak
famous: a new voice from the East. The
songs, for duet with piano accompaniment,
are nationalistic.  Fuchs and Klose sing
them very well, in German, agreeing on all
important particulars, seeing eye to eye on
balance and nuance. Neither makes any
effort 1o steal the show, and both are pos-
sessed of sumptuous voices. Fair recorded
sound, not very resonant, with an occasional
shatter.

—Marta Fuchs, soprano; Margarete Klose,
contralto; Michael Raucheisen, piano. 10-
in. URANIA URLP 5002. $2.98.

ZIGEUNERMELODIEN, Op. 55 (4 Editions)

Meaning “Gypsy Songs.” The popular
Kdyz mne stara matka, which you will in-
stantly recognize as Songs My Mother Taught
Me, is No. 4 of the cycle. These are among
Dvorak's best songs, full of life and sparkle,
never overwritten, always to the point. All of
the singers except Warrenskjold use the
German text; she sings in English. I am
not too fond of any of these interpretations.
The best, I think, is Felbermayer's. She is
anything but gypsyish in her work, but she
has an appealing voice (unmarred here by
the tremolo noticed on some of her other
disks), the tessitura does not bother her,
and 1 find, in general, more spontaneity in
her interpretations than elsewhere on LP.
Rassel-Majdan is too restrained and refuses
to let herself go. As a result everything
sounds studied and calculated. She also
shapes her phrases with too much care, and
loses breath at some crucial phrases. Her
unexpected scooping attack in the phrase
“Jetzt wo ich Kleinen" in No. 4 is surprising
in view of the musicianship she elsewhere
displays. Lichtegg sings in a stiff, unyield-
ing voice thar sometimes has a disrressing
waver.  Not recommended, despite the
knowledge and musicianship behind the
interpretation. Warrenskjold has a fine voice
and a good deal of temperament, but the
cheap-sounding orchestration (I hope it
doesn’t turn out to be Dvorak’s own) com-
pletely negates the disk.

—~Anny Felbermayer, soprano; Victor Graef.
piano. 12-in. VANGUARD 446 (with Brahms:
Folk Songs). $4.95.

-Hilde Ro&ssel-Majdan, contralto; Franz
Holetschek, piano. 12-in. WESTMINSTER
wL 324 (with Biblical Somgs; Liebeslieder).
$5.95.

—Max Lichtegg, tenor; Hans Willi Haues-
slein, . piano. 10-in. LONDON LD 9148 (with
Brahms: Dentsche Volkslieder). $2.98.
—Dorothy Warrenskjold, soprano; Concert
Arts Orchestra, George Greeley, cond. 12-
in. CAPITOL P 8247 (with Licbeslieder; Grieg:
Songs). $4.98.
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part 111

Microphones on Parade

by J. GORDON HOLT

ONE OF THE MORE popular diversions among phi-
losophers and other dabblers in profundity is that of sitting
in a corner with your eyes closed and trying to figure out
where you fit into the eternal pattern of things.

Many such cogitators, after eons of drawing pictures in
the sand with a stick, have been able to prove that they
did, indecd, exist, and that they were truly something more
than just a figment of their own imaginations. A few others
took the matter a little further and reasoned that, since they
existed (as truly they must, since they could prove it!),
then must other things also exist. Those who did not, at
that point, began to wonder whether they were simply fig-
ments of other people’s imaginations, went on to an aware-
ness that there must be some relationship, some immediately
demonstrable causation between themselves and others, and
it was at this point that the idea of relativity (the pre-Ein-
stein variety ) began to take shape.

No man can consider himself a totally independent being.
This we can readily accept, for the effect that environment
has upon an individual is obvious to anyone. The effect it
has on a microphone, however, is much less obvious but is
just as profound.

A microphone has its own characteristics that remain
unchanged no matter how it is used, but this is where its
“stability” ceascs. The finest microphone in the world can-
not compensate for poor recording technique, for a micro-
phone is first and foremost an acoustical device. It is
designed to be used with relation to a certain set of acousti-
cal laws, and the recordist who proceeds with disregard of
these principles inevitably produces recordings of only
random merit.

A micraphone that is simply aimed in the general direc-
tion of a musical group may pick up the group alone,
giving a narrow, dead-sounding recording, or it may pick
up every sound in the hall, giving too much echo and audi-
ence noise. Alternatively, it may give sound that is too
bright and brilliant, or it may give a depressingly dull
sound, as if the orchestra were playing behind a thick velour
curtain. And none of these variations would have anything
to do with the quality of the microphone.

Even though it serves the same function as our ears, a
mike cannot be considered as a “remote” hearing device
having the same characteristics as our ears. The best seat
in the house for "live” concert listening may well be the
very worst position for a microphone. The reason for this
is simply that we have two-channel hearing and (stereo-
phonic recording excluded) single-channel recording. At a
live performance, the physical separation between our ears
(supplied by the omnipresent head) causes sounds that do
not come from directly in front of us to reach one ear very
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slightly before they reach the other one. This time-delay
between the sounds we hear is perceived as direction, and
the human brain has learned to discriminate between direc-
tive sounds to the extent that it is possible to concentrate
on one instrument in an orchestra and follow its melodic
line even though it may be playing much less loudly than
the rest of the instruments. Some time when you are at-
tending a concert, block one ear and notice how the sound
of the orchestra changes. It becomes thin, less interesting,
a licde garbled, and confounded by ponderous echoes that
you weren’t aware of when listening two-eared. A micro-
phone placed where you are sitting would pick up this same
sort of single-dimensioned sound.

The difference between two-eared listening and single-
channel recording is the essential deceit of high fidelity re-
cording, and is what makes it so extremely difficule to get
recorded sound “just like the real thing.”

Sound reaching a microphone arrives at it from two
sources; directly, in a straight line from the objects that are
producing sounds, and indirectly, from all over the audi-
torium. The indirect source consists of reflected sound that
has bounced from the walls, floor, ceiling, and any other
objects that happen to be scattered around in the audi-
torium, and to the microphone (and our ears) these in-
direct sounds are heard as reverberation or echo. It is
something that we are always accustomed to hearing to
varying degrees at concerts and recitals, so a recording that
has too much or too little reverberation along with the
music simply doesn’t sound right to us. The trick, of course,
1s to get just the right amount.

The reverberation in a room or concert hall is compara-
tively uniform in volume anywhere in the hall, since it
consists largely of sounds that have reached the boundaries
of the room and are on their way back again. So we can't
vary the actual intensity of the reverberation pickup just by
moving the mike around. But the volume with which direct
sounds reach the microphone is strictly a function of its
proximity to the source of the sounds. We move it closer
to the orchestra and it picks up more and more direct
sound, so that is how we may control the amount of echo in
our recordings. We can't change the echo, but we can vary
the strength of the direct sounds reaching the mike until
they are received in just the right proportion to the echo.

This way, if we want a recording to sound very big and
heavy, with plenty of reverberation to add spaciousness to
the sound, we back the microphone off to the rear of the
auditorium. All the way back, we may find we are receiving
the direct sound so feebly that the reverberation overrides
it, a condition commonly described as muddiness. We
notice thar the sounds from Continued on next page
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the instruments are so completely blended that it is
difficult even to identify many of them, let alone follow
their individual melodic lines. The sound, then, needs a
little more crispness or “edge.”

So we move the microphone all the way to the front of
the hall and hang it about six feet over the center of the
orchestra. Now we have ultimate definition! Each indi-
vidual instrument stands out by itself and sounds as if it
were about three feet in front of our loudspeaker. The ones
that are closest to the microphone are by far the most
prominent, because the intensity of direct sound picked up
by the mike increases almost exponentially as the mike is
moved closer to the source. A mike that is standing four
feet from the source and is then moved in to two feet away
will have its output quadrupled rather than doubled. That’s
why, when we move in to the conductor’s platform, the
closest instruments are much more prominent than we
might have anticipated.

But what else do we notice with the mike this close?
First, there is no longer any effective blending of instru-
ments. The violin section sounds like ten solo violins rather
than an integrated ensemble; the texture of the section is
Jost in a hard steeliness. Also, we now hear some of the
musicians moving their fingers on their instruments; we
hear the turning of music pages, and we are very much
aware of something else — there’s hardly a trace of echo. As
far as the recording is concerned the concert might have
been performed in a telephone booth, for we have com-
pletely drowned out the auditorium reverberation by the
direct sound, which is so loud from this vantage point that
it may even be starting to overload our recorder’s preampli-
fier stage if the mike is a fairly sensitive one.

Somewhere in between those two extremes, neither of
which has any practical use in music recording, there is a
happy medium where everything is picked up in its proper
perspective. At that point, our microphone is close ¢nough
to the instruments that the direct sound is received along
with just enough reverberation to give our recording that
sense of realism that means high fidelity. The reproduced
sound has a concert-hall flavor about it, with each instru-
ment standing out from the others just enough to be easily
distinguishable, but still blending effortlessly with the rest
of the group. The whole thing is surrounded by an aura of
reverberation and "roundness” that is not prominent enough
to intrude itself on the music but is just sufficiently audible
to let us know that the recording was made in an audi-
torium instead of in an anechoic chamber.

Now that we have some idea of what we're after in a live
recording, let’s look into some of the details that will de-
termine the character of the sound we get.

Probably the most troublesome thing we will have to
contend with is the narure of the echo in the auditorium
where we will be recording.

We have all noticed at one time or another the difference
in the “character” of different rooms and auditoriums; the
soft, subdued atmosphere of a luxuriously furnished room.
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and the feeling of hardness and brittleness that typifies a
room with plain plaster walls, austere furnishings, and a
bare floor. Coming into such a bare room we find ourselves
unconsciously walking on tiptoe, because the sound of our
footsteps seems indecently loud to us.

Such a room is said to have "dry” or "hard” acoustics,
and this dryness is not a function of the size of the room,
either. We get it just as readily in a bare church as we do
in a small, sparsely furnished living room. The only differ-
ence between them is that an echo will last longer in the
bigger room, because the sounds travel greater distances
from one reflecting surface to another before they finally
die out.

On the other hand, a room with heavy drapes, a thick
underlined carpet, and a few overstuffed chairs here and
there has a definitely “soft” sound about it. When we speak
or move around in the room we tend to feel less conspicu-
ous and less conscious of having our voices thrown back
at us.

The reason for this acoustic difference between the
sparsely-furnished room and the one with lavish appoint-
ments is partly the reduced amount of echo in one. But the
difference in “character” is related to the way in which
sound is absorbed by non-reflecting objects. This absorp-
tion is not uniform, but depends upon the frequency of the
sounds, and the manner in which this selective absorption
takes place depends upon the surface texture and effective
thickness of the absorbing material.

This tangle of interdependency is considerably clarified,
however, when we recognize the simple fact that high fre-
quencies are fragile things, and that the lower the frequency
we are dealing with, the more persistent it becomes. Over-
tones and high-pitched transients have, by nature, very short
wavelengths so anything with a finely-porous surface will
readily swallow them up. But lower frequencies, having in-
creasingly greater wavelengths, require coarser surfaces for
effective absorption until, at very low frequencies, it takes
quite massive objects to swallow up the sound. There is our
explanation for what happens in a well-padded room. Not
only is the entire echo reduced somewhat, but the higher
frequencies are cut down more drastically than the middle
and Jow notes. So we get a “soft,” subdued sound from
cverything that goes on in the room.

The effective thickness of an absorbent material also
determines how low a frequency it will absorb. By “effec-
tive” is meant the depth to which sound waves can pene-
trate into it, so we would correctly guess that an overstuffed
chair would absorb a wider range of frequencies than all of
its upholstering material spread out and tacked to a wall.
The absorbing areas would be the same, but the added
depth of the cushioning on the chair is what makes the
difference. In addition, the fact that the three-dimensional
chair represents a “coarser” surface than its draped uphol-
stery also accounts for its additional effectiveness in reduc-
ing echoes of a lower frequency.

One of the most effective sound-absorbing materials
known to science is a human being, which is one reason
why so many recordings made at public performances fall
short of expectations. It is customary to make a few test
recordings before such a Continued on page 114
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w’s the ‘guts’ in the (__P:/of] chassis

that make the critical difference

PILOTONE

O/ major importance in the performance
of a high fidelity amplifier are its component
parts: the condensers, resistors, transformers
— especially the transformers — and above all,
the output transformer.

All transformers look alike in the schematic
but that’s where the similarity ends. This is one
case where ‘a boy can’t be expected to do a
man’s job’. No puny output transformer—how-
ever imposing the outer shell—can serve a good
high fidelity amplifier without introducing dis-
tortion. It takes plenty of ‘iron’—not to mention
special winding methods—for an output trans-
former to handle the power output cleanly.

Inspect the Pilotone amplifiers—all 5 of them
—and compare them critically with the others
in the field—regardless of make, power rating
or price. Notice how much heavier the output
transformers in the Pilotone amplifiers actually

Over 35 years

L8 m
.|

AMPLIFIERS

are. Even the power transformers —how much
cooler they ‘run’ in operation. Observe also that
the Pilotone amplifiers employ known brand-
name condensers and resistors generously rated
to provide wide margins of safety against
failure and breakdown.

After all, tubes are tubes and sockets are
sockets, but it’s the ‘guts’ in and on the chassis
that make the critical difference in perform-
ance. 1f you look for these things when you
choose your amplifier, we know that—like many
others—you too will select one of these Pilotone
amplifiers for your own home music system.

PILOTONE AMPLIFIERS
AA-410..$54.50 AA-420 ., $99.50*

AA-903 .. 69.50* AA904.. 99,50
AA-905 (illustrated) . . $129.50*
Metal emplifier covers................ each 4.95

*with built-in Preamp
NOTE: Prices slightly higher West of Rockies

See your dealer for a Pilot Hi-Fi Demonstration — For complete liferature on
Pilotone Amplifiers, Pilotuners and other high fidelity units, write to: Dept. Gm-2

the | Pidot |
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RADIO CORPORATION

37-06 36th STREET, LONG ISLAND CITY 1, N. Y.
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performance, and if the mike is placed for optimum rever-
beration in the empty auditorium, there is far too little
when the place is full of people.

All these factors have a direct bearing on the way a
room will sound, to you or to a microphone, and the char-
acter of the reverberation will be reflected in the final
recording. A hard-sounding auditorium, or one with a per-
sistent resonance at a certain frequency, will produce un-
pleasant echo no matter how astutely you place the
microphone. If there is any echo audible it will have the
character of the hall in it, and if the hall has poor acoustics.
so will the recording.

The acoustics of an auditorium or room may be readily
evaluated by a couple of loud hand claps, which will set up
enough echoes to allow the ear to take stock of what the
microphone might hear in the way of reverberation. A
room or auditorium with soft acoustics will respond tw a
single clap with a rather undefined, characterless echo that
may hang on for anything from a fraction of a second to
five seconds or more, depending upon the size of the room
and the amount of acoustical absorption in it.

A hard, bright room, however, will give forth with a
ringing or buzzing sound that may also have a very notice-
able and definite pitch to it.

When recording in such a room, the best thing is to try
to reduce the reverberation as much as is necessary to mini-
mize its unpleasant aspects. To do this, we might move the
microphone very close to the group we are recording. This
would, as was pointed out before, increase the direct sound
pickup with relation to the echo, but it would also reduce
the blending of the instruments and give the sound a
hard, brittle quality. So what to do?

Here is where we utilize the directional characteristics of
microphones. So far in this discussion we have tacitly
assumed that the microphone had an omnidirectional sen-
sitivity-pattern, picking up sounds equally well from all
directions, so the only way we could control the relative
volume of sound sources was to move the mike closer to or
further away from one of the sources. But a directional
microphone, which exhibits maximum sensitivity from one
or two sides and discriminates against sounds coming from
other directions, offers us another way of controlling our
relative volumes. Instead of moving such a mike back and
forth, we can achieve very similar results by turning it to
face a certain direction.

In our hypothetical case of the auditorium with “hard”
acoustics, we could use a unidirectional microphone, with
its sensitive side aimed at the instruments. Then its reduced
pickup from other directions would cut down the amount
of indirect sound coming from elsewhere in the auditorium.
This way we could get the advantages of very close
mike placement (reduction of unpleasant reverber-
tion, suppression of many audience noises, and good defini-
tion from the instruments), along with the advantages
of a somewhat more distant pickup (good blending of in-
struments, no undue prominence accorded the closer instru-
ments, and the desired degree of “roundness”).
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One thing thar becomes increasingly obvious when an
omnidirectional microphone is replaced with a unidirec-
tional or “cardioid” unit is that, for a given distance from
the instruments, a unidirectional mike souxnds as if it were
much closer to the group than it really is. For an omnidirec-
tional mike to produce the same type of “intimacy” of
sound, it would have to be placed at least two-thirds closer
to the group than the other mike.

So we find that we now have two ways of modifying the
acoustics in a recording, and which we choose should be
based upon the nature of the acoustics in the auditorium.
For the auditorium with “good” acoustics, that is, a fairly
soft-sounding echo, we are free to use as much of that in
the recording as we may feel is needed. So here we have a
choice of microphones . . . an omnidirectional unit if the
reverberation time is normally quite short, and we need all
we can get, or a unidirectional one if there is too much
echo in the hall, so that we can cut it down to reasonable
limits without getting the mike right on top of the or-
chestra.

For the auditorium with hard-sounding acoustics we
should use a unidirectional mike so that we can cut down
on the indirect sound from the rear of the auditorium with-
out getting too close to the orchestra.

But echo-reduction is by no means the only thing we can
use directional microphones for. They are also, as might be
guessed, ideal for restoring correct balance to a musical
group that is, itself, out of balance.

Many small ensembles are deficient in certain sections
and over-powerful in others, and while people attending
their live performances are willing to accept this imbalance
because they can see what's causing it, someone listening to
a recording is aware only of the fact that some parts of the
group are carrying the whole performance while others are
well-nigh inaudible. A good recordist can’t excuse a record-
ing like this on the basis of the performing group’s in-
adequacy — because he should be able to correct it himself
by judicious microphone placement.

The fact that a directional microphone is more sensitive
in certain directions than in others provides the ideal means
of making such corrections in balance. A unidirectional
mike may, for instance, be aimed at the weakest part of
the group, so that the rest of the artists are slightly subdued
by being out of the focus of the mike’s maximum sensitivity.
This must be done with discretion, for many such mikes
will cut sounds originating from the rear down to less than
a tenth the volume of those at the front. The most effective
control of balance is usually obtained with a unidirectional
mike ten to fifteen feet away from the group, for at this dis-
tance it is possible to cover the entire group by the frontal
span of the mike, while giving the desired small amount of
emphasis to those members at which jt is directly aimed.

A Dbidirectional mike, which has maximum-sensitivity
areas at the front and rear, and is dead at the sides, can also
be used for controlling the balance of small groups, but is
not recommended for large-area coverage unless the echo in
the auditorium is slight enough to allow it to be backed off
a considerable distance from the group. The pickup area at
the front and rear of one of these mikes is usually so narrow
that, unless it is operated at Continued on page 142

HiGH FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

For consistent superlative performance Altec Lansing high fidelity equipment is
without peer. The new and complete Altec line lists 27 separate units, filling every
home music need and covering every price range. With Altec equipment

you are sure of the finest . . . performance on the high level of professional
excellence which has become world famous.

Each Altec unit is smartly designed to match other Altec units and to blend with your
finest furnishings and to complement any decor. Complete Altec
home music systems range in price from $324 to $1180.

The group shown above—plus the A-340A Power Amplifier—offers a home music
system of professional quality at reasonable cost. Complete . . . $808.

SPECIFICATIONS AND INDIVIDUAL PRICES ON THE ABOVE EQUIPMENT
AM-FM TUNER exceptional selectivity, sensitivity and stability ... $186.
A-440A PREAMPLIFIER 5 inputs, 25 crossovers, maximum flexibility . .. $139.
A-340A AMPLIFIER (not shown) 35 watts, 5 to 100,000 cyc.e range. .. $159
$324

/ 826A ICONIC SPEAKER SYSTEM 30 watts, 35 to 22,000 cycl
% These pieces, with the exceptlon of the A-340A Amplifier,
\ - available in blond or mahogany finish

ALTEC FIDELITY IS HIGHEST FIDELITY

See your Altec Dealer or write Dept. 12-H

| LANSING CORPORATION

9356 Santa Monica Blvd., Beverly Hills, Calif
161 Sixth Avenue, New York 13, N.Y

foudspeakers * reproducers « ampiifiers « preampilfiers « tuners « enclosures

DECEMBER 1955 I1s



www.americanradiohistory.com

It’s not necessary to be as impression-
able as our friend here. But you will
feel tempted to wear your so’wester as
your favorite orchestra and conductor
thunder through the stirring storm se-
quence in the Pastorale. Bogen hi-fi
realism transports you beyond walls
into the world of tone that Beethoven
created.

RR550 Receiver : Tuner Section—Sensitivity 2.5
mv. for 30db quieting om 70. ohm input. FM
response flat = 0.5 db from 15 to 15,000 cycles.
Illuminated arrow dial and new calibrated
“Zero-In" tuning meter insure precise tuning.

Preamplifier Section—Controls include sepa-
rate 2-position filter switches, inputs for phono

~ R e

‘©=0=0:
- .

How Hi is Fi?

and tape, 5-position record equalizer, famous
Bogen Separate Loudness Contour Selector,
continuously variable bass and treble controls,
Spealker Selector Switch. Frequency response
is flat within 0.5 db from 10 to 60,000 cycles.

25 Watt Amplifier Section — Features unique
Bogen Variable Damping Factor with new light
indicator to achieve ultimate damping even
when speaker resonances are at sub-audible
frequencies. Less than 0.5% distortion at 50
watt peak. In compact chassis form (14%” =
11%” x 4%”), $220.00. Mahogany or blonde fin-
ish metal enclosure with re ble legs, $8.00

New B50 Series Manual Record Player — Play
any disc up to 16" at any speed from 29 to 86
rpm (locks at 83%, 45 and 78), plus new 16
rpm. B50-16LC (one head, you-pick-cartridge),
$40.40. Base, $480

wwWw americanradiohistorv com

A0 90 5 U0 lt bp N Ak l?l.! j.

-

Ask your favorite Sound Salon to put these two
magnificent units through their paces for you.

Have you seen the new Third Edition of our
56-page illustrated booklet, “Understanding
High Fidelity”? Send 25¢ to Department WL,
David Bogen Company, Inc. 29 Ninth Avenue,
New York 14, N. Y.

Bogen

HIGH FIDELITY
Because It Sounds Better
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These reports may not be quoted or reproduced,

permission from the publisher.
general interest,

that is obviously not reasonably bigh in fidelity.— Each report

in part or in whole, in any form whatsoever, without uwritten
Because of space limitations we normally attempt to report only on products of wide
Thus, omission does not, per se, signify condemnation, although reports are seldom wmade on equipmem
is semt to the manufacturer before publication; be

is free to correct the specifications paragraph, to add a comment at the end, or to request that the report be deferred

(pending changes in bis product) or not published at all.

H. H. Scott 710-A
Turntable

SPECIFICATIONS (furnished by manufacturer): de-
luxe 12-inch 3-8 turntable with neon strobo-
scopic speed indicator. Speed selection: by four
pushbuttons marked 78, 45, 33}¢, and Off. De.
pressing Off button removes power and releases
drive mechanism. Vernier speed controls permit
adjustment of each speed within range of == 5%.
Wow and flutter: less than 0.1%. Rumble: at
feast 60 db below recording level. Dimensions:
16 7/8 in. by 14. Room required below base plate,
5 in, Prices: 710-A turntable and base plate only,
$125.00; 710-X1 mahogany base, $14.95. Manv-
tacturer: Hermon Hosmer Scott. Inc., 385 Putnam
Avenue, Cambridge 39, Mass.

Sorry to be so slow reporting on this turn-
table, but Scott was so swamped with orders
after theit announcement of the new unit
that they couldn’t spare one to send us for
a TITH report. I'm not surprised; this is
a definitely-different turntable. The link-
age between motor and turntableis thorough-
ly original: the motor shaft carries a tapered
drive drum about two inches long. Three
neoprene-tired idler wheels run on this
drum, one for each basic speed: 33 1/3, 45,
and 78 rpm. All three wheels retract when

0
Scott 710-A has vernier speed control,

not in use (to avoid flats); the position of
each on the tapered drum can be moved
separately and slightly by speed control
knobs which project from the top of the
turntable base. Therefore the following
speed ranges are possible, according to
my checks on the unit I worked with:
29 to 34%, 42% 10 47, and 72% to 83 rpm.
These idlers drive a cylindrical drum which
is connected by a shaft to a gear box at the
base of the turntable spindle. The neat
trick of keeping motor and drive vibration
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from the turntable is accomplished by cut-
ting this shaft in two places and connecting
it together again, at the two curs, by soft
rubber couplings. These absorb the vibra-
tion. The result is that I could not hear the
slightest rumble from this turntable, work-

Tapered drum supplies variable drive.

ing through a wide-range speaker system.
Further, no flutter was detectable.

The row of three buttons (actually knobs;
they turn) at the left of the turntable are
the speed controllers; the row of four but-
tons (these push down) are three speed
selectors and, at the extreme right, an OFF
buteon.

In the right-hand corner of the base is a
little window which you look down into;
there you see a pattern of three rows of
dots. They are photo-etched on the under-
side of the turntable proper and are illumin-
ated by a neon bulb: you see them in a
mirror. These provide very accurate strobo-
scopic speed indication. Because the rows
of dots are around the outside edge of the
turntable, the effect is of a magnified strobo-
scopic pattern and you can see slight speed
variations much more easily than with the
standard small paper disk.

A double suspension system (springs
and rubber dampers) is used for the motor
and turntable. The turntable and its drive
box are attached to the base plate with one
set of springs; the platform to which the
pickup arm base is normally attached is se-
cured to this same frame. A second frame,
which carries the motor and the speed change
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He is not permitted, however. to amend or alter the report.

mechanism, is attached to the base plate
through its own spring and rubber suspen-
sion system. The base plate is screwed
firmly to the main wooden base which is
usually supplied with the turntable. As
you can see, everything is very thoroughly
isolated by mechanical filtering.

The turntable starts quickly and coasts
to a rapid stop. Speed regulation is excellent.
but let the unit run 2 few minutes to warm
up if you use it in a2 cool room.

One noteworthy result of the double sus-
pension system is that a problem which has
plagued this teviewer — acoustic feedback
between speaker system and pickup cartridge

was eliminated.

The pickup arm mounting platform ac-
comodates all leading arms, and the turn-
table is so designed that it may be installed
with either the long or the short dimension
toward the front . . . the stroboscope win-
dow is set in a corner so that it can be seen
clearly from either direction.

Conclusion: this is an unusual turntable,
both in design and in performance. The
price is on the high side, in comparison with
some turntables, but is amply warranted by
performance. All around, a fine piece of
engineering design and production accom-
plishment. — C. F.
MANUFACTURER'S COMMENT: The absence of
flutter, which causes “‘muddying” of the high fre-
quencies. is achieved by the center gear-drive
(which is inherently less susceptible to flutler
than is rim drive), and the flexible torsional fiiters.
The turntable is completely and permanently seif-
lubricated. Ita quieting depends on filtering rather
than super-critical machining tolerances, so the

ieting 1s uni ired by Inevitable wear of ma-

chined surfaces with use. Consistent performance
and long trouble-free life are the reaults.

Stalicmaster System

All the available evidence seems to indicate
that dust on recotds is one of the major
causes of groove and stylus wear, being
second in importance only to excessive
stylus pressure and pickup arm bearing de-
fects. Methods of getting rid of dust from
vinylite records have ranged from damp

Continued on next page
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sponges and moist cheesecloth to various
chemical concoctions thatare sprayed, wiped,
or poured on the records.

The dry or damp mop technique re-
moves the dust but not the static charge,
so after having been thoroughly cleaned by
a damp wad of chamois the record proceeds
to attract another load of aitborne contamina-
tion to its surface. Chemical treatments,
on the other hand, eliminate the static
charge, but some tend to leave the record
surface coated with an oily residue which
causes dust to cling just as doggedly as if
there were static on it. Also, the chemical
coating, however slight, is usually thick
enough to accumulate on the stylus of a
pickup, forcing the tip of a lightweight one
out of the groove and causing distortion.

The Nuclear Products Company attacked
this problem from two directions with the
Staticmaster record brush that made its
appearance in the "Hi-Fi"’ version last year.

The Staticmaster wutility model in use,

(An earlier, smaller model was previously
available to photographers for use in re-
moving dust from negatives.) The record
brush is broad and flat, with a strip of
mildly radioactive polonium mounted at the
base of the bristles. The idea is that, when
the record surface is brushed, the shower of
alpha particles from the polonium strip
neutralizes the static charge and the brush
scoops up the grit that is freed from the
surface.

It works very nicely (see TITH for
February 1955), but its static-neutralizing
effect lasts only until the record is played.
While it is playing, the stylus friction builds
up the static charge again and the record
begins to attract more dust.

The latest addition to the Staticmaster
line is designed to prevent the charge from
reforming. A strip of radioactive polonium
is used in this one also, but this time it
has been mounted in a thin cartridge at the
end of a flexible stainless steel tube attached
to a heavy base. This "utility model”
Staticmaster is put next to the phono turn-
table and twisted into position to hold the
cartridge just above the surface of the record.
The radioactive strip is positioned near the
source of the static charge, which would
be the pickup stylus, and left there while
the record is playing. The strip is wide
enough that it covers most of the groove
area, so it spans the movement of the pickup
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stylus all the way across the record, follow-
ing the source of the static charge atall times,
from the lead-in to the run-out grooves.

How effective is it? Amazingly so, judg-
ing by observations made with our test
unit. Before putting the records on for test,
they were wiped clean by one of the stan-
dard “Staticmaster” brushes, and then
they were played on a Weathers pickup,
which has a small brush clipped to the front
of the arm as an integral part of the pickup.
The amount of dust that accumulates on
this small brush has always been a pretty
good indication of the amount left on the
records after wiping with 2 damp chamois.
There was always some dust there, and its
presence was taken for granted.

But after wiping a record with the Static-
master brush and playing it under the
utility model de-staticizer, there was hardly
any accumulation on the Weathers brush
at all! There was only a tiny bit of the finest
dust I have ever seen come from a record.
This was, I would imagine, lodged in the
complex crannies of the record groove, and
it came loose and was picked up as soon as
the static charge was eliminated completely.

After playing, the record could be picked
off the turntable without the customary
accrual of dust on the other side from the
turntable mat. And what was there could
be easily blown off the surface by breathing
on it,

These Staticmaster units are apparently
the answer, so far, to dust problems with
LPs, but they are quite expensive. The
complete system sells for $39.00, which
would buy quite a few records, or the
utility model is available separately for $21.25
— also a fairly respectable figure. But when
the cost is compared with that of a whole
record collection that could be worn or
damaged prematurely because of accumu-
lated dust, it doesn’t seem so high. Effective
life of the polonium strips is up to two
years, according to the manufacturer, and
they are guaranteed unconditionally for one
year. Replacement strips are installed for
$9.75.

Staticmasters are manufactured by Nu-
clear Products Company, 10173 East Rush
Street, El Monte, Calif. —J. G. H.

Lectronics Custom 35
Power Amplifier

SPECIFICATIONS (supplied by manufacturer): Sin-
glechassis 50-watt power amplifier and power
supply. Input: one, high-level high-impedance.
Controls: on-off; hum balance; output tube grid
bias adjust. Outputs: 4, 8, or 16 chmatoloudspeaker.
One 110 voit fused AC outlet. Rated power: 50
watts continuous, 100 watt peaks. Frequency
response: ==1 db, 5 to 160,000 cycles. Power
response: == 0 db, 20 to 20,000 cps. Distortion:
below 1.0% TM at S0 watts; below 0.1% IM at
25 watts; unmeasurable at 1 watt. Output circuitry:
Ultra-Linear Williamson. Tubes: 2-6SN7GT,
2-6CA7, 5V4. Dimensions: 12 in. wide by 8
deep by 8 high. Price: $149.50. Distributor:
Lectronics, City Line Center, Philadelphia 31, Pa.

As long as the controversy over low power
versus high power continues, we may expect
to see amplifiers ranging from 10 to 100
watts appearing from time to time, with
performance ranging from almost acceptable
to excellent.

The core of the argument at present seems
to be whether or not we actually need 100
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watts of power when it can be proven that
1 watt will make plenty of noise in the
average living room. In one camp are the
low-power adherents who point out that
10 watts afe entirely adequate as long as the
distortion is kept extremely low. Aligned

Custom ss: bigh power at low distortion.

on the other side are those who assert that
a high-powered amplifier sounds better than
a low-powered one at amy output level,
even with slightly higher distortion.

Regardless of what finally comes of the
dispute, the Custom 55 has a place at either
side of the issue. It produces high power
at low distortion for those who have found
the need for it, and its performance at low
levels is comparable with the very best
low-powered amplifiers.

Bench tests showed that, as far as we
could determine, this amplifier falls well
within manufacturer’s specifications in all
respects. Stability checks indicate complete
freedom from ultrasonic ringing, and there
is no evidence of low-frequency instability
either on our instruments or on listening
tests. Used with top-quality associated
equipment, the Custom 55 has a very smooth,
velvety high end and a tight, well-controlled
low end — audible confirmation of the high
stability margin as indicated on bench tests.

The amplifier has a surprising degree of
definition and transparency, considering its
over-all smooth sound. It is quite as crisp
as any I have heard, without any hard,
“edgy" sound. At high power levels its
performance is equally good, and its ability
to pass full-powered organ pedal notes
cleanly from a fairly inefficient loudspeaker
is remarkable. Even at high levels, it main-
tains its control of the woofer cones at all
times, and when overloaded, at the risk of
my speaker and living-room fixtures, it
recovers very rapidly and without overhang
or “plops.”

Used with mediocre equipment, however,
this may not be so satisfactory. Some
woofers require a little bit of floppiness at
the low end to maintain full response, and
when they are connected to as stable an
amplifier as this they tend to become thin
in the bass, albeit considerably cleaner.
Also, some tweeters actually deficient in ex-
treme highs, that sound smooth and wide-
range with an amplifier that has a hard-
sounding high end, will become noticeably
muffied when used with the Custom ss.
It does, however, bring immediate improve-
ment to speakers that are normally shrill at
the top.

Uander the chassis, this amplifier is rather

Continued on page 120
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PRESTO PIROUETTE

T-18-H TURNTABLE—The history-mak-
ing T-18 turntable with hysteresis
motor ... a triumph of PRESTO en-
gineering achievement and a magnifi-
cent hi-fi instrument. $108.

PRESTO PIROUETTE

T-68 TURNTABLE—The 16" version of
PRESTO's flick-shift T-18...for the
most demanding professional work
and for homes with magnificent hi-fi
collections. $79.50.

PRESTO PIROUETTE

T-68-H TURNTABLE—The world's
finest and most versatile hi-fi mecha-
nism...a 16" flick-shift turntable
with hysteresis motor . ..a new pin-
nacle in hi-fi at a modest price. $134.

Export Division:

Canadian Division:

Inside
the
PRESTO

— s Pirouette

A streamlined bcauty on the outside, the
Pirouette is a miracle of precision design on
the inside. Embodies the esclusive “flick
shift” speed mechanism, with 3 idler wheels
mounted on a single movable plate. This sim-
plified mechanism insures professional speed
accuracy, troublefree performance, reduces
rumble and wow to negligible terms,

switch to a turntable ...YES!

... but choose the bestf...

rouelle
T-18

® improves record performance tremendously.

4

® gives your hi-fi system the professional touch.

* professionally built to last by world’s largest manufacturer
of precision recording equipment.

® styled by Bruce Kamp...leading industrial designer.
* revolutionary 3-speed shift mechanism — 3 idler wheels.

* extra heavy weight, wide-bevel, cast aluminum 12" table
covered with non-slip cork.

® precision deep-well turntable bearing for dead center rotation.

* smart telephone black and brushed chrome finish, matches any
decor.

® simplicity itself to install — only rectangular cut-out needed.

« only *53%°

el ]! ------ EE T T AR NI R PR R YRR R RN Y]
S
end this coupon for mose Information ) : PRESTO RECORDING CORP.
1 Hi-Fi Sales Division
! Dept. HF 12
1 PARAMUS, NEW JERSEY
RECORDING CORPORATION ' Rush catalog sheets on the new presto Pirouette
v T-18, T-18.1, T-68, T-68-1 turntables and name of
PARAMUS, NEW JERSEY { nearest Presto distributor.

v Namew

25 Warren Street, New York 7, N. Y. ' Addres »

Instantaneous Recording Service, 42 Lombard Street, Toronto : [ o T — Zone.
: State.
'

WORLD'S LARGEST MANUFACTURER OF PRECISION RECORDING EQUIPMENT AND DISCS
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neatly laid out and appears easy to service.
All parts are readily accessible, and the wir-
ing is clean and straightforward. The unit
is basic in the strictest sense of the word.
The fuse looks as if it is too heavy to pro-
tect the amplifier, and the unit could have
been made a little more flexible by the addi-
tion of one or two more 110-volt conveni-
ence outlets. But it does have a power
supply outlet socket for use with preampli-
fiers that are not equipped with their own
power supplies.

All this adds up to a strictly top-quality
amplifier with a few performance character-
istics that are hard to match, to say nothing
of surpass. —J. G. H.

MANUFACTURER'S COMMENT: Since the **Custom
55" was expressly designed to drive the new wide-
range, low-distortion speakers, it has no features
that would enhance the sound of ‘mediocre equip-
ment.”” However, on any speaker, the user will
notice less surface noise and less muddiness in
the bass . . . positive virtues that stem from the
extreme Stability designed into the amplifier.
This same stability or the h
defi and ency of sound, ag contrasted
to lesa stable designs. Current production units
have been made slightly more stable, in the belief
that this is the single mostimportant (and neglected)
factor in differentiating top quality units from
others.
Please notice also that the simplicity of design
of the **Custom 55" is such that the unit can be
ditionally d for one full year.

Panasonic Speaker

SPECIFICATIONS (furnished by manufacturer): an

i i e er, model -W1.
Response: 40 to 16,000 cycles, ==10 db; 80 to
10,000 cycles, == 7 db. Flux density: 10,500 gauss.
Cone resonence: 40 to 50 cycles. Impedance: 7.3
ohms at 400 cycles. Prices $24.75. Distributor:
R7. lr.‘h{’endeh. Inc., 41 East 42nd St., New York
17, N. Y.

The Panasonic speaker is made by Mat-
sushita Electric Industries, 2 leading elec-
tronics firm in Japan, and the American
distribution has just begun. So far as we
know, it is the first Japanese high fidelity
product to be imported for sale. If future
imports are to be as good as this, American
manufacturers in general had better look to
their laurels.

1 was curious, of course, when I heard
about the Panasonic speaker, and amused
by the unusually conservative specifications
(note the =10 db rating on frequency
response). 1 confess another chuckle when
1 saw it for the first time, too. It is a round-
cone speaker, but it has an elliptical corruga-

Panasonic 8-inch wide-range speaker.
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tion about halfway out from the center (a
pretty smart idea, when you think it over).
There is a smaller, stiffer cone for high
frequencies that is mounted coaxially. Both
cones are driven, through a mechanical
crossover, by an aluminum voice coil. The
starclingly unconventional device that was
responsible for my grin is a large plastic
knob mounted in the center in order to
diffuse the highs; it looks very much like
an incandescent bulb that might light up
as a “'tilt” indicator on overloads!

So I mounted the speaker in a2 3% cubic
foot tunable bass-reflex cabinet and, after
listening for about 30 seconds, the grin
faded and was replaced by a look of as-
tonishment.  This little speaker is good!
It won't match a fine system selling for
hundreds of dollars — needless to say
but it produces sound that, to my ears, is
smooth, well-balanced, well-distributed, and
satisfying. High-frequency response goes
well out towards the limit of audibility
without unpleasant bumps; there is no un-
duly exaggerated middle-range peak often
associated with harshness; bass is excellent:
full and solid, without boom. Although
other staff members in general thought just
as highly of the Panasonic, it might not
be brilliant-sounding enough for everyone’s
taste.

If this speaker sold for $s0, I believe it
would still receive my sincere approval. At
less than $25, I consider it an unqualified
bargain. — R. A.

Brociner Mark 30C
Control Unit

SPECIFICATIONS (furnished by manufacturer): a
self - preamplifier-equalizer-control  unit.
inputs: total of five; one at low-level high-impedance
for magnetic phono or constant-amplitude pickup,
one at I 1  high-imped: for

hono, and three at high-level high-impedance for

adio, TV, and Tape. Individual level-set 1
for Phono. Radio, and Tape inputs. Fixed attenu-
ator for TV input. Conirols: selector and bass
turnover (AES. NARTB-RIAA, 800, LP); treble
rolloff (LP, NARTB-RIAA, AES, LON, firr, 78);
bass ( == 16 db. 50 cycles); treble (4 12to -15 db,
10,000 cycles); loudness or volume, and AC power;
Phono-1 Phono-2 3 vol loud 1 5
Hum balance control on rear of chassis. Outpufs:
two; low-imped. to tape T der and power
amplifier. Response: == 1 db, 20 to 20,000 cycles.
IM distortion: unmesasurable up to 1 volt output;
less than 0.3% at 4 volts out. Tubes: 3 — 12AX7.
Dimensions: 103 in. wide by 6 deeg by 334 high.
Price: $88.50. MANUFACTURER: rociner Elec-
tronics Co: ation, 344 East 32nd Street, New
York 16, N. Y.

Recently the perfectionist view of amplifica-
tion has found its way into preamplifier de-
sign, and the Brociner Mark 30C control
unit is one of a relatively small number
that have appeared during the past year in
which distortion has been reduced almost
to the vanishing point.

Manufacturer’s specifications for the Mark
30C are impressive, and instrument tests on
our TITH bench indicate that it falls well
within them in all respects, as far as we can
determine. Record equalization curves fell
within ¥ db of their indicated ideal limits.

Another nice thing about this unit is its
almost complete freedom from ultrasonic
ringing. The low distortion, accurate equal-
ization, and high-frequency stability are
reflected in the way it sounds, too. String
tone and massed orchestral choirs have a
cleanliness, smoothness and definition that
is unusual. This is certainly an indication
that the control section is no longer as weak

wwWw americanradiohistorv com

a link in the reproducing chain as it formerly
was.

A few other unusual characteristics were
noted, too. The first thing that struck me
was that the loudness control, when switched
into the circuit, seemed to be almost utterly
ineffective. As I turned the loudness down
there was no audible increase in the low
frequency response, as I had come to ex-
pect from loudness controls in general.
After a few days' listening, however, |

The Mark 30C preamplifier-control unis.

realized that it was maintaining the correct
aural balance at low levels, and that the
difference I had noticed initially was due to
the fact that it wasn't exaggerating the bass
when it was turned down. This is one con-
trol unit that can, if you like, be used at all
times with the loudness control switched on.

I also observed that the tone controls do
not behave as many do. At intermediate
settings they simply add to the extremes of
the frequency range instead of boosting
the entire bass and treble ranges. This is
ideal for modifying records that are deficient
or exaggerated in the bass or overtone re-
gions, but it cannot be used for compen-
sating for aberrations in loudspeaker
balance. The assumption is, apparently,
that a top-quality system will produce opti-
mum results when properly set up, leaving
only the recordings as the variable elements.
At extreme settings, the effect on frequency
boost or drop is more conventional.

A couple of other things are worthy of
passing note. For precise matching of the
phono pickup there is a continuously vari.
able terminating resistor calibrated in

Rear view shows inputs, level controls,

kilohms (thousands of ohms), which can be
set with a screwdriver to any value from o to
100,000 ohms. The front panel switch that
selects either of the two magnetic phono
inputs has a rumble-filter set into the secon-
dary channel, which sharply limits the res-
ponse below 30 cycles. This is quite helpful
when using a rumbly record changer, and it
eliminates the large subsonic pulses which
come from 78-rpm records that are pressed
off-center.

To my taste, the Mark 30C is one of the

Continued on page 122
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High Fidellty
ensemble

Here are three perfectly matched sell-cabineted units
which give you complete flexibility in your choice of basic
system components. You may select either the Model
2254 FM-only tuner or the Model 2255 AM-FM tuner
to usc with the Model 2256 12-watt amplifier . . . de-
pending upon your particular desires or the reception
characteristics of your location. All three Golden Twin
units may be used sepurately as components in any sys-
tem. They we housed in golden-hued cabinets 834
deep, 9'2" wide and 4" high . . . ideal for installing on
table top or in standard bookcase.

SPECIFICATIONS

Model 2256 amplifier has & controls {7-position equalizotion and selector
switch, continuously-voriable loudness control, gain control, bass and treble cut
and boost ond radio level set control), 6 inputs, 4 outputs, and response from
20 to 20,000 ¢ps plus or minus % db. Output is 12 watts (20 watt peak) with
less than one-half of one per cent distortion.

Model 2255 AM-FM tuner covers the full AM range from 55 to 165 k¢ ond
the entire FM spectrum from 88 1o 108 mc. Controls include band selector
switch, tuning knob with AFC defeat switch. Model 2254 FM tuner covers the
FM band from 88 to 108 mc, ond utilizes three controls; selector switch with
AFC defeot, tuning control and output level control.

Those who demand the finest always choose Bell

Bell

A subsidiory of Thompson Products, Inc.

. 2-Watt
Amplifier

your Choice
of Tuners....

Model 2255
AM-FM Tuner

Mode! 2254
FM-only Tunar

SOUND SYSTEMS, INC.
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555-57 Marion Rd., Columbus 7, Ohio Export Office: 401 Broadway, New York City 13
In Canada: Charles W. Pointon, Ltd., 6 Alcina St., Toronto 17, Ont.
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neatest-looking items I have seen. Nothing
overly slick or extreme one way or the other.
Simply a cleanly-styled piece of equipment
that would not look out of place in any sur-
rounding, in or out of a cabinet. For cabinet
mounting, the Mark 30C is supplied with
a removable escutcheon, and facilities for
sliding the chassis forward to extend the
control shafts. When it is panel-mounted,
in a cabinet, the knobs and escutcheon are
removed and the control shafts passed through
the panel. When the escutcheon is replaced,
the chassis is automatically locked in place
with the correct shaft lengths extended for
holding the knobs.

The instructions supplied are clear and
concisely written, with a heart-felt preface
urging the buyer to read them before he
goes about installing the unit incorrectly.
One omission from the literature, however:
the manufacturer’s address! 1 also think it
would have been an idea to list the specifi-
cations somewhere in the enclosed paper-
work. After all, a control unit as good as
this one need not make a secret of its per-
formance capabilities.

The verdict, then: Strictly a top-quality
control unit worthy of the very finest asso-
ciated equipment, and well suited to the
needs of the high fidelity perfectionist.

-J. G.

MANUFACTURER'S COMMENT: Your summary of
the operation of our loudness control is in complete
accord with our thinking. It is quite true that cor-
rect compensation, simply because it maintains
realism al low levels, is not easily noticeable. Re-
varding the tone controls. however, we wish to
point out that these were specifically designed to
have the characteristica needed for speaker com-

i since the d of ']

occur primarily near the ends of the range. Wllh
the controls of the 30C, compensation can be

effected without disturbing the vital mid-frequency
region.

Pamphonie Speaker
System

SPECIFICATIONS (furnished by facturer): a
two-way speaker system with LC crossover net-
work and tweeter level control. Woofer: 15-inch
diameter; flux density 16,000 lines. Tweeter:
elliptical cone with aluminum voice coil and voice-
coil form. Impedance: 15 ohms. Power rating:
15 watts continuous., Dimensions: 4434 in. high
by 24}4 wide by 18} deep. May be mounted
in corner or along wall. Finish: African mahogany
or walnut vencer., Price: $295.00. Distributor:
John Ould U. S. A, Ltd., 519 South Fifth Ave..
Mount Vernon, N, Y.

The British, firm believers in simplicity
when it comes to high fidelity, have always
been willing to match their single-speaker
or two-way systems in uncomplicated en-
closures against the most elaborate American-
made systems. We must admit that, with
a few exceptions, they come out very well in
the competition. The Pamphonic Victor
loudspeaker is the latest import from Eng-
land, and a most impressive entry. It's
made by Pamphonic Reproducers Ltd.,
London.

Reproducuon of the bass and lower mid-
range is accomplished by a 15-inch woofer
with a very heavy magnet, mounted in an
8l%.cubic ft. enclosure with a tunnel-type
bass reflex vent. The rest of the range is
carried by an elliptical cone tweeter that
points upward and towards the back of the
enclosure. It is mounted inside the main
enclosure at the top; there is a hole covered
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by grille cloth in the cabinet top for the
tweeter, so that high frequencies are emitted
from the top of the cabinet towards the
wall, where they are reflected and diffused
into the room in a quite non-directional
manner. There is a small enclosure around
the tweeter inside the cabinet, of course,
so as to isolate it from the woofer back
wave. A five-position tweeter level control
permits adjustmenr of balance for varying
room conditions.

The result of this arrangement is an al-
most-complete elimination of point-source
effect; music has breadth that I have de-
tected in few other systems. But because
the woofer is mounted well towards the top
of the cabinet also, and both the speakers
are direcc-radiating cones, and finally, be-
cause a slow crossover is used, the sound
blends well. I wasn’t conscious at any time

T'he Pamphonic two-way speaker system,

that two speakers were operating, though
I've listened to this system for several weeks.
It is the same kind of sound up and down
the range, with no differences in coloration.

Despite the method of tweeter mounting,
which might be expected to result in attenu-
ation of extreme highs, the system is audibly
quite smooth and flat out to well beyond
16,000 cycles (my ears don’t go much be-
yond 17,000). Probably the tweeter is
designed for a gradually rising response to
overcome increased absorption from the
bounces highs must take before they reach
the ear. The tweeter would undoubtedly
sound shrill if used in the conventional
manner! Also, the wall against which this
system was placed in my lisrening room is
painted plaster; other wall materials will
have different effects on the apparent high-
frequency response — a vital point to re-
member. You couldn’t put this speaker
against 2 wall covered with drapery, for
instance.

Middle and high-range smoothness can
be determined quickly in any of 2 number
of ways, among them flute and violin re-
production. This speaker system doesn’t
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turn violins to steel, nor does it make a fluce
shriek. Not many systems will pass such a
test.

The lower range is full and rich, and goes
down deep. There isn't a trace of boom;
male voices are reproduced naturally. The
sound might be called inconspicuous.

It is a pleasant sort of sound, although it
may not be satisfactory to dedicated seekers
after crisp, definitive bass. For the average
listener 1 believe it will be eminently satis-
factory, as it was for me.

To sum up: the longer I listened to the
Pamphonic system, the better I liked
That is always a high recommendation.

R. A.

MANUFACTURER'S COMMENT: The quest for musi-
cal balance and presence were primary factors
which influenced the design of the Pamphonic
Reproducer. Carefully matched cone units were
found to give more satisfactory resuits than any
other combination tested, but more than usual
attention was given to the design and conatruc-
tion of the enclosure itself.

A heavy cabinet, nearly an inch thick, substan-
tialiy braced internally and then generously padded
throughout, provides tlle rlgldity euenti.ll to Iively.
color-free bass rep of

and **b i " Ieldn to the overall
smootll performance to which reference has been
made, and may account for the opinion expressed
in the closing sentence of your report. Our own
tests indicate that this same feature considerably
reduces listening fatigue.

Grommes 55C and 56PCG
Amplifiers

SPECIFICATIONS (furnished by manufacturer): com-
plete single-chassis amplifiercontrol units. MODEL
55C — Input channels: total of three; two at high-
Ievel hlxh lmEed-nce for Tape and Rndm. one at
igh- for gnetic phono or
E Is: inp! 2
and bass turnover (L RIAA AES, 800); treble
rollaﬂ‘ (LP, RIAA, AES, LONDON, FLAT); loud-
esa control; volume coatrol and. AC on-off; bass
(=h 15 db, 50 cycles); treble (& 15 db, 10,000
cycles); rumble filter switch on top of chmu.
Owutputs: high i d to tape
and 16 ohms to loudnpe.ker. Output stage: punh-
pull tetrodes. Response: = 0.5 db, 15 to 50,000
cycles. Power response: = 1 db, 27 to 40,000
cycles at 12 watts. Power rating: 12 watts, 24 watt
peaks. IM distortion: 1% or less at 12 watts. Tubes:
3-— 12AX7,2—6V6GT, SY3GT Dimensions: 1134 in.
wide by 4 high by 814 d MODEL 56PG — Input
channels: total of four; at high-level hxzh-
impedance for Tnpe. TV and Radio; one at
ievel high phono or con-
|tnnt-.mphtude mgut. Controls: input selector
and cqualizer (PHONO FLAT, RIAA OLD LP);
control; ; bass (= 15 db,
50 cycles); treble (15 db, 10,000 cycles); rumble
filter switch on top of chassis. Outpuls: high-im-
ance to tape er; 4, 8, and 16 ohms to
o aker. Output stage: ultra-linear. Response:
= 0.5 db, 20 to 30,000 cycies. Power response:
=1 db, 30 to 20,000 cycles at 10 watts. Power
ratl 12 watts, 20 watts peak. IM distartion:
2.0 nt 12 watts. Tubes: 3 — 12AX7, 2 — 6V6GT,
S5Y3GT. Dlmshm. ll% in. wide by 4 high by
834 deep. Prices: $59.95; S5C, $79.50.
MANUFACTURER: Prccmon Electronics, Inc., 9101
King Avenue, Franklin Park, Il

These two medium-priced amplifiers from
Grommes prove that you don’t have to be
an electrical engineering graduate to be
able to operate a high fidelity system.

There are no unnecessary frills here . . .
just straightforward design and a minimum
of control complexity. The record equaliza-
tion sections (which most often tend to
confuse those who are more interested in
music than in RIAA’s and AES’s) have been
reduced in the less expensive model, the
s6PG, to three positions on a single knob.
In the higher-priced 55C, equalization is
divided between rwo controls, for turnover
and rolloff, to suit the higher-fi enthusiast
who demands precise equalization of every
record.

The two-knob equalization in the 55C

Continued on page 126
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The best way to store tape
...Reeves SOIUNDCRAFT tape chest

Soundcraft tape chests keep your tape library neat and compact.
Five-drawer units can be easily labeled for real convenience. When
you buy five reels of Soundcraft magnetic recording tape—regular
length or long-play — Red Diamond, Plus 50, Plus 100 — buy
them in the Soundcraft tape chest at no extra cost!

Your dealer has them. See him today!

FOR EVERY SOUND REASON

f#ed fé /WWW’” <eeves SOUNDCRAFT cone

10 East 52nd Street, New York 22, N. Y.
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TESTED IN THE HOME INDEX January through December, 1955

AMPLIFIERS
Altec C-8 & C-8-P May, p. 90
Altec Melodist A-339A April, p. 89

Altec A-340A November, p. 96

Ampex 620 February, p. 102
Bell 2256 November, p. 106
Bogen DB110 April, p. 92
Brociner Mark 12 February, p. 100
Craftsmen C250 Solitaire May, p. 95
Electro-Voice A 20C July, p. 71

Grommes 55C & 56 PG December, p. 122
Harman-Kardon Melody C-100
March p. 92
January, p. 87
December, p. 118
February, p. 97
January, p. 86
September, p. 98
Pilot AA-420 September, p. 98
Rauland-Borg 1811 January, p. 90
Sargent-Rayment 98B February, p. 106
Scott 210-C June, p. 95
Scott 265-A October, p. 150
Stromberg-Carlson AR-420 March, p. 89
Webster Electric 97-0 August, p. 71

Leak TL/10
Lectronics Custom 55
National Horizon
Newcomb Compact 10
Pilot AA-410

AMPLIFIER KITS

Heathkit W-5M November, p. 100

ANTENNAS
Plantenna, FM May, p. 100
Snyder 5-D Indoor August, p. 74

ARMS, Phonograph

Audax February, p. 103
Ronette July, p. 73
CARTRIDGES
See Pickups

CROSSOVER NETWORKS

University N-2A, N-2B May, p. 102
MISCELLANY

CBC Voltage Regulator August, p. 72

Controla-Tone October, p. 139
GE Record Compensator /Filter
August, p. 76
Regency Pocket Radio June, p. 102
Vee-D-X Antenna Rotator
November, p. 104
Walsco Window-Thru Bushing
Capacitor Disks January, p. 90

MIXERS

Fisher Mixer-Fader February, p. 99

PHONOGRAPHS

Pyramid Symphonette June, p. 102
See also Turntables, Record Changers

PHONOGRAPH ACCESSORIES

Gramercy Needle Brush May, p. 97
Ingalls Acousti-Pads February, p. 103
Leslie Creations Record Rack March p. 90
Marion Products Record-Savers

April, p. 90
Staticmaster System December, p. 117
Televex Protecto-O-Pad April, p. 92
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PICKUPS

Audax Hi-Q7
Electro-Sonic
Electro-Sonic C-1

February, p. 103
January, p. 88
October, p. 140

Fairchild 220 August, p. 78
Fen-Tone B & O December, p. 126
Ronette July, p. 73
Sonotone 1P June, p. 98

PREAMPLIFIERS
Altec A-440A November, p. 96
Bogen PR 100 November, p. 104
Brociner Mark 30C December, p. 120
Craftsmen C 350 Control January, p. 84
Fisher 50 PR-C February, p. 100
Marantz Audio Consolette May, p. 98
National Horizon 5 February, p. 97
Pilot, PA-913 September, p. 98
Webster Electric 96-10 August, p. 71

PREAMPLIFIER KITS

Heathkit WA-P2 November, p. 100

RECORD CHANGERS
Audiogersh XA 100
Collaro RC-54
Thorens CD 43

January, p. 83
June, p. 104
November, p. 98

RECORD CLEANERS

Kleen-Disk April, p. 90
Mercury Dis-Charger October, p. 146
Quiet June, p. 100

Staticmaster Record Brush
February, p. 106

SOLDERING DEVICES
Wall Trig-R-Heat Models 214T,
212LT, 214LTN February, p. 100

SPEAKERS
Beam Stentorian HF 1012U
September, p. 102
Janszen Electrostatic Tweeter
November, p. 95
Panasonic December, p. 120
Stephens 103 LX (woofer)
“ 120 LX (woofer)
“ 112 FR (coaxial)

‘ 152 AX (coaxial) September,

0 206 AXA (coaxial) p. 97

“ 122 AX (coaxial)

(0 P-30 (Tweeter)

‘ 216 (Tweeter)
Stromberg-Carlson RF-460 July, p. 74
University BLC Outdoor July, p. 73
SPEAKER ENCLOSURES
Argos AD August, p. 76

Electro-Voice Piccolino I October, p. 142
Electro-Voice Piccolino 11 October, p. 142
Stephens Cavalcade September, p. 97

SPEAKER SYSTEMS
Acoustic Research AR-1
Altec-Lansing 820-C
Altec Melodist 700A April, p. 89
Ampex 620 February, p. 102
Electro-Voice Aristocrat IA

November, p. 100

October, p. 139
May, p. 100

www americanradiohistorv com

Electro-Voice Aristocrat 111
November, p. 100
October, p. 142
April, p. 92
April, p. 92
November, p. 98
November, p. 102
June, p. 100
December, p. 122
February, p. 99
October, p. 150
July, p. 71

Electro-Voice Skylark
Frazier-May 8-50
Frazier Twin Seventy
Jensen Imperial

KAL Audette

Lang 15W

Pamphonic

R-] Wharfedale
Sightmaster X-100
Stan White “‘Le Sabre”

STYLUS PRESSURE GAUGE
Audax Micro-Balance January, p. 85
TAPE RECORDERS

Bell RT-75 October, p. 140

Berlant Concertone 20/20 March, p. 91
Crestwood 404 September, p. 102
Ekotape 212 April, p. 91
Mohawk Midgetape August, p. 78
V-M 700 June, p. 96
Wilcox-Gay 4F10 August, p. 72

TAPE ACCESSORIES
Ampro Hi-Z Adaptor
Editall Jr. Tape Splicer
Flahan Tape Threader
Gibson Girl Tape Splicer

February, p. 104
August, p. 74
May, p. 96
January, p. 87

TUNERS, AM and/or FM
Bell FM/AM 2255
Bogen FM/AM, R765
Browning FM Brownie June, p. 98
Craftsmen C1000 February, p. 104
Harman-Kardon A-200 FM/AM

March, p. 92
Harman-Kardon Theme A-300 FM/AM

March, p. 92
Harman-Kardon Festival D-1000

March, p. 92
Pilot AM/FM, AF-724 September, p. 98
Pilot AM/FM, AF-825 September, p. 98
Pilot AM/FM, AF-850 September, p. 98
Pilot AM/FM, AF-860 September, p. 98
Radio Shack Realist FM April, p. 90
Rauland Golden Gate August, p. 74
Sargent-Rayment SR-808 February, p. 106

November, p. 106
October, p. 142

Scott 310A FM July, p. 72
TUNERS, AUTOMOBILE
Hastings FM March, p. 90

TUNERS, BINAURAL
National Criterion FM/AM
February, p. 97

TURNTABLES
Audiogersh XM 110 January, p. 83
D&R January, p. 86

Garrard 301 October, p. 146
Rek-O-Kut Rondines, L-34, B-12,

B-12H May, p. 96
Scott 710-A December, p. 117
Thorens CBA-83 November, p. 98

TV SYSTEMS

Fleetwood October, p. 145

HiGH FIDELITY MAGAZINE
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U BRAINARD TN TUNFER-AMPLIFIER

T R S —
RARA AVIS
o M

The translation is “rare bird” and that’s
what thev're beginning to call the
BRAINARD ITA TUNER-AMPLIFIER.

From the first moment when distributors
saw and heard the Brainard ITA. the
factory has been hack-ordered. We expanded
our facilities. and hoped to catch up

to the demand, but alas. or hoorah, depending
upon which side of the fence you’'re on,

the demand is still increasing. Distributors
report that like all rare birds, the

Brainard amplifiers and amplifier-tuners

do not remain long indoors, but at the first
opportunity flv into a customer’s home.

We could be surprised at this tremendous
success, but confidentially. we planned

it that way. We put everything we could into
the components: we then added ABC
(Acoustic Balance Control), and set such
reasonable prices that several of our
stockholders muttered *“philanthropists.”

Yes. you'll have to search carefully in

vour town to find a Brainard ITA Tuner-
Amplifier. or even a Brainard Amplifier, but
ask any friendly orthinologist. he'll tell

you the “‘rare bird” is worth waiting for.

Write for complete technical specifications
on all Brainard components and a full
explanation of the revolutionary Acoustic
Balance Control in Brainard Catalog.

® ELECTRONICS
8586 Santa Monica Boulevard / Los Angeles 46, California ral n ard

IDECEMBER 1955
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Continued from page 122

covers just about every contingency in the
way of record characteristics, but the rolloff
seteings in the unit I tested supplied about
2 db more rolloff than was indicated on the

The Grommes 55C amplifier-control unis.

panel. This was all to the good when the
55C was used with a speaker that was some-
what “bright”” at the upper end, but from
a genuinely flac speaker the top was a little
dull-sounding. A five degree clockwise
rotation of the treble control was all that
was needed, however, to bring up the top
to its notmal balance.

Bench tests on both these amplifiers
showed both to be well within manufac-
turer’s specifications, with respect to power
ratings and distortion. At low levels, the
IM distortion (residual IM) was extremely
low for both units. At levels near peak out-
put, however, both showed some tendency
to produce increasing amounts of distortion
as the AC supply voltage was lowered from
120 to 110 volts. Rural areas often get
widely varying house voltages, so in such
locations it might be expected that these
amplifiers would not always produce their
12 watts output at rated distortion. How-
ever, unlike many other power amplifiers,
the 55C and $6PG have rather gradual over-
load characteristics, so this is not as serious

Model s6PG bhas single-knob equalizer.

a shortcoming as it may seem. While they
are rated at 12 watts of normal power, it
was found that both could put out continuous
power out to 15 watts before they folded
up. Peak power capabilities would obviously
run to higher figures, so these are not feeble
amplifiers in any sense of the word.

In both these models | was glad to note
that the level control has been moved up
ahead of the first stage, nicely eliminating
any possibility of very high-level input sig-
nals overloading the early stages. Another
welcome addition to the Grommes amplifiers
is an input for 2 constant amplitude device
such as an FM.type pickup or crystal or
ceramic cartridge.

The rumble filter, which can be cut in or
out by a switch on top of the chassis, is very
effective in eliminating turntable rumble
from inexpensive record changers or players.
but I fele that in the case of rhe 55C ir was
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a rather unnecessary addition. The 55C is
a good enough unit to warrant using it with
input equipment that has an inherently low
rumble level.

The equalization supplied by the single-
knob control on the $6PG is, to my taste,
just a little bit f00 simplified, but, as I men-
tioned earlier, this will probably be one of
its major attractions for the non-technical
user.

Listening tests showed both to be very
pleasant-sounding amplifiers.  Sound is
well-defined and smooth, reflecting low dis-
tortion and lack of ringing at the high end.
Bass is clean and, while not quite as solid
as | have heard from more expensive equip-
ment, is better than might be expected from
the relatively small output transformers used.

Hum and noise from both units are very
low, and they have enough gain to permit
using most magnetic phono cartridges with-
out matching transformers.  There is a
noticeable absence of control pops and clicks.

Conclusion: both are very good amplifiers
for the money. One offers equalization
facilities that are more suited to the average
high fidelity enthusiast’s needs. Rugged
construction and apparently rock-solid cir-
cuitry make these look as if they will stand
up well with long usage. —J. G. H.
MANUFACTURER'S COMMENT: Distortion ratings
are for a 117 volt line which is considered the ideal
design center for power transformers to prevent
damage to tubes in the event that line voltages
should go up to 120 voits. Starting on October 24,
1955, production ch in the tol e of the

condensera used in the 55C will guarantee the roll-
off to he within 1 dh of the panel calibrations.

Fen-Tone B & O
Cartridges

SPECIFICATIONS (furnished by m-nuf-ct\..lrer):
single-play or dual-play magnetic cartridges.
Response: flat from 20 to 16,000 cycles, == 2 db;
gradual rise to beyond 20,000 cycles. Tracking force:
microgroove, 5 to 7 grams: std., 9 to 12 grams.
Compliance: $ x 10 cm/dyne. Equivalent stylus
mass: 4.5 milligrams, dual stylus; 3.5 milligrams,
single stylus. Output: 30 millivolts at 4.4 cm/second

ded velocity. $30 ohms. Prices:
Reversible Silver Label (dual sapphires), $7.9
Reversible Gold Label (sapphire std,. diamond mic.),
$19.95; Single Silver Label (sapphire std. or mic.),
$7.50; Single Gold Label (diamond std. or mic.),
$18.95. Manufactured by: Bang & Olufsen Labora-
tories, mark. D Fenton C B
15 Moore Street, New York 4, N. Y.

The construction of these magnetic car-
tridges is, so far as we know, unique: there
are 8 pole-shoes in a variable-reluctance
setup (see sketch). Four of the pole-shoes
are above the coil and four below, and a
shaft to which the stylus imparts rotary

Fen-Tone B & O magnetic cartridge.

motion is twisted halfway down its length,
so that the upper and lower halves rotate
consistently offset to one another. The
stylus shaft is attached rigidly to this bar at
right angles to it. The entire stylus-and-bar
assembly, with stylus guard, damping strip,
and clip can be lifted easily out of the

wWwWwW americanradiohistorv com

cartridge for service or replacement. A

cleverly-designed and convenient feature.
On the single-stylus models the cartridge

is held rigidly in its mounting frame, and

Detail shows armature and pole pieces.

no turning knob is supplied. In dual-stylus
models the two styli are secured side-by-
side to the stylus shaft, and the cartridge
body can be turned in its mount slightly
either side of center to bring one or the
othet stylus into 2 vertical disposition over
the record. We believe that, if you're after
highest fidelity and least record wear, it is
poor practice to drive a pair of styli.

This objection doesn’t apply to the single-
stylus model, however, and we gave that
a good workout. We found that low-end
response was very good, output high, and
hum pickup inaudible. There was a rise
in response just below 10,000 cycles and
a rolloff beyond that, according to our work-
bench checks. Sound was full and rich; it
was scintillating at the high end — perhaps
a bit bright for some listeners, just right for
others. The stylus assembly and the car-
tridge itself appear to be sturdy enough to
stand up indefinitely under normal use, and
when the stylus weats you can replace it
easily yourself.

The cartridge mount is quite long, which
may cause an installation problem in some
cases. We couldn’t make it work in a Fair-
child arm, for instance, although it fit in a
Pickering arm easily. If you mount it on a
flat plate with drilled and tapped holes, as
in the Pickering, use washers between the
cartridge mount and plate; the mount has a
projection on its upper surface. And slide
the mount forward as far as its mounting
slots will permit. This is ro avoid tracking
error—the stylus is farther back from the front
of the cartridge than is standard in Ameri-
can-made pickups.

If you like your sound on the close-up,

bright side, and are willing to tinker 2 bit
with an unusual mounting arrangement,
the price of the Fen-Tone B & O cartridges
puts them in the real bargain category for
you. — R. A.
MANUFACTURER’S COMMENT: B & O cartridges
fit into most of the professional arms a in all
imported high fidelity record changers and pla;
such as the Rex AA, Collaro, rd, Mir:
Thorens, and Lenco. They mount either with
screws 14 in. apart or, in the Collaro and Lenco.
you can remove the mounting plate and use the
single top screw only.

Repilacement of the atylus assembhly is so simple
that Arrow Distributors. New York. report that the
Association of the Blind selected it as the only
cartridge for which their members can exchange
the stylus without any help.

Because of general demand, a new shorter mount-

ing hardware to fit the Y-M and Webcor shells is
now in the making.
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Elite and Telefunken High Fidelity
Brings You a New Dimension in Sound

AN YOU identify the great com-
- posers of old in the picture above?
Can you identify the magnificent radio-
phonograph console that brings the master-
works of these great composers to life like
never before in the history of broadcasting
and recording? It is the superb Mozart, a
high fidelity audio system worthy of its
name.

Bound to be one of your most prized
possessions, the Mozart console is styled
and engineered specifically for those
whose taste inevitably leads them to the
finest products in every field. And in high
fidelity — Elite and Telefunken audio sys-
tems have no equal. To listen to the
Mozart’s glorious tone and miraculous

sound-sensitivity is truly an unforgettable
experience, a delight to the ear. To look
at its graceful, opulent cabinet is a delight
to the eye.

Another triumph in hi fi imported from
the Continent by Elite and Telefunken, the
Mozart radio-phono belongs in your home.
See it soon, as well as the other Elite and
Telefunken high fidelity systems, priced
from $99.95 to $549.95 at fine stores every-
where. (Slightly higher prices west of
Rockies, Florida, and in Canada.)

MOZART . . . hi fi audio system with 4 speakers, 2
built-in antennas, tuning eye, tone controls. Push-
button controlled, FM, Standard, Long Wave, Short
Wave reception. The phono is the famed Elite Hi
Fi Automatic Changer, intermixes any size record
from 6 to 12", shuts off automadtically after last
record, equipped with sapphire needle for standard

records and DIAMOND NEEDLE for long play rec-
ords. Cabinet of genuvine mahogany veneers.

Wiiw QUALITY SPEAKSwWwW

Ll

TELEFUNKEN

A N D

N

HIGH FIDELITY SYSTEMS
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the old

AMERICAN

music masters

and the new

JUBILEE

High fidelity for less than
$100. Compact table model
audio system for FM, AM and
plug-in for phono or tape re-

corder. 2 bullt-in_antennas.
50-15,000 cycles. Cabinet of
rich walnut veneers.

ELITE

teenal speaker. Push - button
FM, AM ond Short Wove. 2 controls for wave bands,
built-in ontennas. Plug-in for charger, ontenna, .bottery
phono, tape recorder ond ex-  sover

Portoble high fidelity system

Write for Iree brochure on hi i and name of nearest dealer

7R
(]

Imported by

Dept. 14
7 Park Avenue

ELITE. INC. New York 16, N. Y,

*The fomous compasers above are, left to right:
Verdi, Poderewski, Beethoven, Rubinstein, Han-
del, Schubert, Mozart, Chapin, Mendelssohn.
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LIVING WITH MUSIC

Continued from page 62

There were wires and pieces of equip-
ment all over the tiny apartment (1
became a compulsive experimenter)
and it was worth your life to move
about without first taking careful bear-
ings. Once we were almost crushed in
our sleep by the tape machine, for
which there was space only on a shelf
at the head of our bed. But it was
worth 1t.

For now when we played a recording
on our system even the drunks on the
wall could recognize its quality. I'm
ashamed to admit, however, that I did
not always restrict its use to the de-
mands of pleasure or defense. In-
deed. with such marvels of science at
my control I lost my humility. My
ethical consideration for the singer
up above shriveled like a plant in too
much sunlight. For instead of sooth-
ing, music seemed to release the beast
in me. Now when jarred from my
writer's reveries by some especially
enthusiastic flourish of our singer, I'd
rush to my music system with blood
in my eyes and burst a few decibels
in her direction. If she defied me with
a few more pounds of pressure
against her diaphragm, then a war of
decibels was declared.

If, let us say, she were singing Depuis
le Jour tfrom Lousse, I'd put on a tape
of Bidii Sayoa performing the same
aria, and let the rafters ring. If it was
some song by Mahler. I'd match her
spitefully with Marian Anderson or
Kathleen Ferrier; if she offended with
something from Der Rosenkaralier.
I'd attack her flank with Lotte Leh-
mann. If she brought me up from my
desk with art songs by Ravel or Rach-
maninoff. I'd defend myself with
Maggie Teyte, or Jennie Tourel. If
she polished a spiritual to a meaning-
less artiness I'd play Bessie Smith to
remind her of the earth out of which
we came. Once in a while I'd forget
completely that I was supposed to be
a gentleman and blast her with Strauss’
Zarathustra, Barték’s Concerto for Or-
chestra, Ellington’s Flaming Sword, the
famous crescendo from the Pines of
Rome, or Satchmo scatting, I'll be
Glad When You're Dead, (you rascal
you!). Oh, I was living with music
with a sweet vengeance.

One might think that all this would
have made me her most hated enemy,
but not at all. When I met her on the
stoop a few weeks after my rebellion,

Continued on page 130
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Here’'s the new

G-E CONVERTIBLE HI-FI AMPLIFIER

DUAL CHASSIS DESIGN, I'wo complete chussis funciion as one
unit in a handsome me1al cabinet . . . or may be custom-
mounted separarely. Plus 7 knob studio-type control panel.

G-E Model
A1-320

FREQUENCY RESPONSE
10 ®aTTS OUTPYUT e
10 waTTS OUTHYt =

===y

100 soo 50
seEoutacy im CYCLES

TWENTY WATTS UNDISTORTED OUTPUT. Froqunncy response curve
is flat all the way our. £ 1 db 20 ¢ps 1o 20 KC at 1/10 power,
and £ 2db 30 eps 1o 15 KC a1t 9 power.

Exclusive Dual Chassis Design With Pure 20-Watt Output

Kverything about this magnificent amplifier—the Con-
vertible, is new. Execlusive dual chassis construction is an
exciting G-E innovation. The amplifier and power supply
chassis cable-connects with the separate pre-amp and
control chassis. Both are mounted in a handsome metal
cabinet; or, for custom flexihility each chassis may be
mounted separately.

Most important, the Convertible is as dramatic in per-
formance as it is flexible in design. The thrilling 20-watts
of undistorted output is only part of its promise. New
quality features include a 7-knob studio-type control
panel, built-in rumble filter, 8-position selector/compen-
sator, 5 inputs and 4 outputs for every audio need, and
a power-on indicator pilot lamp. The remarkable new

DDECEMBER 1955

Convertible was truly designed for the pleasure of the
diseriminating audio fan.

See, but most important, be sure to /isten to. the new
Convertible amplifier by General Eleetric—at your hi-fi
dealers’ showroom. Or, write for more information to:
General Electric Company, Radio & TV Department,
Section R54125, Electronics Park, Syracuse, New York.

Pvgness /s Ovr Most Important Prodvet

GENERAL @3 ELECTRIC
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0\ for the

Ny ) ° ° ° °
| discriminating
listener

frerwood

|\ THE CLASSIC
NAME IN
HIGH FIDELITY

presents a group of high
fidelity components
featuring superiority of
sound reproduction and
elegance of appearance.
They may be used
together for a completely
integrated system, or
individually as
improvements in
existing installations.

Sherwood

$-2000
FM-AM TUNER

® 14 4ev cascode FM sensltivity
© AFC and fly wheel tuning
® wide and narrow AM selectivity

® exclusive AM hi-fl circuitry
E with infinite
impedonce detectar

22

® outstanding

coil stability

# low IM distartian
on FM ond AM

Choice of cabinets . . .
139.

Sherwood fram $139.30

s-1000

AMPLIFIER

© 20 wott ultra-linear autput

® push-button recard equalization

e 2729 low nalse phono preamplifier

¢ new “center-1et” loudness control

¢ rumble and scratch filters

Choice of cabinets . . . from $99.50

Forester Low.pistortioN
THREE-WAY SPEAKER SYSTEM

Performance

comparable to

systems costing

TWICE AS MUCH!

¢ 0.5, IM distortion

’ ot 10 watis

B ¢ 5'/4 f1. harn-loaded

e 12" woofer
® separate 8

mid-range unit

® full 12 db/octave,
300 cps: S000

<ps crassover

57 tweeter
response to 15KC

® choose

contemporary (shown),
traditional, or French
Provincial cabinets, ar

Do-it-Yourself kits
at $129.50

Model $FC
$189.00 complets

WRITE FOR FREE DESCRIPTIVE LITERATURE

ﬁerwaﬂz/ ’

ELECTRONIC LABORATORIES, INC.

m 2802 W. Cullom Ave., Chicago 18, Il

3
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(Adrertisement)

A Speaker Designed for
Miss (or Mrs.) Hi-Fi

Women, it is well known, are sensitive
creatures, and the sensitivity extends to
audio reproduction. Distortion and harsh
ness (particularly in the middle and
higher frequencies) are more readily ap-
parent to women than they are to most
men. To satisfy their sensitivity, it is
necessary to minimize intermodulation
distortion and frequency modulation dis-
tortion, the major causes of this harshness
and “fuzziness.” With this
Sherwood Electronic Laboratories, Inc. has
designed the new Forester speaker system.

in mind

The Forester system, using three separate
speakers to cover the audio range, is
designed with the same engineering ap-
proach used in $4 and $s “dream
set” systems. The fundamental requisite
of all such good multiple speaker systems
is complete acoustical and electrical iso
lation of each speaker. When the proper
isolation has been achieved, intermodula-
tion distortion is held to an indiscernable
minimum. In complying with this con-
cept, the Sherwood system uses a 300 cps
4-element, 12-db/octave crossover net-
work (some manufacturers use a less
effective 2-element, G-db/octave network).

The Forester system employs a true horn-
loaded low-frequency section powered by
a 12-inch driver. Completing the system
are an 8-inch, heavy-duty mid-range unit
with a 14.6 oz. magnet and a wide-angle
s-inch tweeter. All three speakers are
separately housed in
cavities.

theit own sealed

measurements of the system
reveal only 0.5% intermodulation dis-
tortion with input of 10 watts. This
figure should be compared with 12% for
a typical single-cone speaker and with
$% for a coaxial unit. As a result, the
Forester provides an unusually "clean”
and “smooth” performance which was
immediately apparent to those who heard
it demonstrated ac the Chicago and New
York Audio Fairs.

Complete Forester systems are priced
from $189.00 and are available in a
variety of cabinet styles. Also included in
the line are “do-it-yourself” kits priced
from $129.50. Modernization kits, from
$49.50, which include the 8-inch mid-
range speaker, 5-inch tweeter, and cross-
over network may also be obtained for
use with your 12-inch woofer. Further in-
formation on Sherwood amplifiers, tuners
and Forester speaker systems may be had
on request by writing Dept. 12H, Sher-
wood Electronic Laboratories, Inc., 2802
W. Cullom, Chicago 18, Illinois.

Electrical
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LIVING WITH MUSIC
Continued from page 128

expecting her fully to slap my face,
she astonished me by complimenting
our music system. She even questioned
me concerning the artists I had used
against her.  After that, on days
when the acoustics were right, she'd
stop singing until the piece was
finished and then applaud — not al
ways, I guessed, without a justifiable
touch of sarcasm. And although I
was now getting on with my writing,
the unfairness of this business bore
in upon me. Aware that I could not
have withstood a similar comparison
with literary artists of like caliber 1
grew remorseful. I also came to ad-
mire the singer’s courage and control,
for she was neither intimidated into
silence, nor goaded into undisci.
plined screaming; she persevered, she
marked the phrasing of the great
singers I sent her way, she improved
her style.

Better still, she vocalized more softly,
and I, in turn, used music less and
less as a weapon and more for its
magic with mood and memory. After
a while a simple twirl of the volume
control up a few decibels and down
again would bring a live-and-let-live
reduction of her volume. We have
long since moved from that apartment
and that most interesting neighbor-
hood and now the floors and walls of
our present apartment are adequately
thick and there is even a closet large
enough to house the audio system;
the only wire visible is that leading
from the closet to the corner speaker
system. Still we are indebted to the
singer and the old environment for
forcing us to discover one of the most
deeply satisfying aspects of our liv-
ing. Perhaps the enjoyment of music
is always suffused with past experi
ence; for me, at least, this is true.

It seems a long way and a long time
from the glorious days of Oklahoma
jazz dances, the jam sessions at Halley
Richardson’s place on Deep Second,
from the phonographs shouting the
blues in the back alleys I knew as a
delivery boy, and from the days when
watermelon men with voices like mel.
low bugles shouted their wares in time
with the rhychm of cheir horses’
hooves and farcher still from the

Continued on page 132
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Series 80
FM-AM TUNERS

1.5 microvolt sensitivity for 20 db

quieting. Separate tuning meters

and separate FM and AM front ends,

campletely shielded ond shock

mounted. 72.0hm, plus exclusive,

balanced 300-ahm antenna inputs for increased signal.to-noise ratio. AM
ity odjustable, AM sensitivity better than 1 microvolt. Non-measur-

able inherent hym. Under 0.04% distortion lor 1 volt output. 4 inputs,
including separote tope-playback pi . & record lizati
chaices. 2 cathode-follower outputs. |6 tubes. Bass, treble, volume,
function, Ii; , tuning, loud bal. , and AFC contrals. Self
powered.

Model 80-T $199s50

Model 80-R, some as above, but 13 tubes,
for use with external audio control.

$1695°

e HI-FI

Complex multi-flore horn system with four separate driver units. Boss horn

{30-150 cps) has equivolent cooxial length of 14 feet. Mouth oreo is 7
feet square, ond is substontially increosed with proper room placement.
Lower mid-f ies are handled by two B” speakers {150-600 cps)
located on eoch side of the cabinet, with @ phase shift network between
speokers for three-dimensionol effect. Higher mid-frequencies {600-3000
cps) ore handled by o multi-flare horn with on equivalent oxial length of
& feet. High frequencies {3000-18,000 cps) are hondled by o mulh flare

ON THIS COMBINATION!*

AMPEX 600
PORTABLE TAPE RECORDER

A high quality tape recorder designed for
professionals: broadcasters, recording
studios, and other critical users. Housed in
a truly portable case, the entire unit weighs
less than 28 Ibs. The quality of performance
;1 the 600 is identical to the cansale madel
50.

and separate record

permits continuous

Tope speed is 71 inches/sec. with a fre-

quen(y response from 40 to 10,000 cycles = 2db , and to 15,000 cycles
+ 4db.

Has separate erass, record and ployback heads . . .
and ployback amplifiers. A diuc'-uading meter
checking of recording level.

O!hor features include:

*Signal-to-noise rotio: more thon 55 db * Fluttet and wow: less than
.25% * Fost forword ond rewind: 90 seconds for 1200 feet * Microphone
input: high impedance * Line input: for high level source (.5 volt level)
* Separote level and mixing controls for microphone ond line inputs *
Monitoring: through phone jack or ployback oulput ¢ Playback output:
1.25 volts into 10,000 ohm load {motches input of most amplifier systems)
Recording distortion is negligible. The Model 600 is ‘extremely eosy to
use. Only one hond is needed to thread the tape. Can be aperated either
vertically or horizontally, ond is readily adaptable for installation in

home high fidelity systems. $545.00

Complete with tubes, less microphone.

AMPEX 620

PORTABLE AMPLIFIER-SPEAKER SYSTEM

Designed as a companion piece to the Ampex 600 Portable Tape Recorder.
Weighs approx. 19 Ibs. case included, and measures 13 x 16 x 8, Em-
ploys 0 10-watt omplifier with push-pull output, ond less than 1% total
harmonic distortion. Frequency response ronges from 20 to 20,000 cycles
+ ,25db. Loudspeaker is housed in an acousticolly matched enclosure.
An external specker jack is olso provided. Power supply is buill-in, and
frant-panel controls included for volume level, equalization $l49 so
and power. Complete with tubes .

* H When purchosed with
Spec'a the Ampex 600, price is ’7450

horn with on equivolent length of 4 feet. Frequency P is ially

flot from 30 to 18,000 cps. Power hondling capacity is 60 wotts. Avmlabla
in four finishes — mahogony, blonde, walnut, and ebony, $ 50
with three coats of locquer, hond rubbed. 339

Other units in stock priced from $49.50 to $1,500.

PRINTED-CIRCUIT — MINIATURIZED

‘Preamp with Presence’

— os described by €. G. McProud in May Avdio Engineering. 3 equalizo-
tion choices, presence conirol, volume ond lovdness controls, ond
Boxendall-type bass and treble controls.

Bosic kit contoining the 1.0 henry encapsuloted choke, the printed circuit
panel completely drilled, and the $750
4 metal chassis ports. 7

The complete kit of parts, including the basic kit ond oll other ports
and tubes os specified by author. 53550

With complete, simplified instructions.
RECORD CLEANING

K33 COMPOUND

Highly concentrated formulation of six ingredients. Unconditionally guar.
anteed to remove all dust, grit, and microscopic porticles worn from the
stylus tip. Complete removal of these foreign substances from record grooves
results in greotly increased record and stylus life $195
and virtual elimination of surface noise. l

Everything worthwhile in high-fidelity equipment is IN
STOCK at Harvey's —our demonstration facilities are
second to none! Orders shipped same day received.

Prices are net, F.0.8. N.Y.C. — subject to change without notice.

DECEMBER 1955

MARANTZ audio Equipment

New

40 WATT
POWER
AMPLIFIER

Built-in d | adj . Output transformer with low
leakoge reactance ond h-gh flux-handling capability. New type-6CA7 output
tubes ore more efficient and distortion.free. Variable damping fiem
seporate 4, B and 16 ohm outputs. Oi! input-filter capacitor, fong-life
telephone-quality electrolytic condensers,

terminal-board canstruction. $ l 8900

_g-i"*ﬂﬁ

Self.-powered. 7 inputs. Input
selector, loudness compensation, volume,
bass, cutoff filter, treble, turnover, rolloff, and power on-off controls. Low
and high-impedance outputs. 3 switched AC power outlets. Response
1 db, 20-40,000 ¢ps. 1% maximum intermodulation distortion at 15
volts output. 4 microvolts equivolent maximum $
open-circuit noise at first phono grid. 155°°

AUDIO
CONSOLETTE

ESTABLISHED 1927

HAR"EY RADIO COMPANY, INC.

103 W. 43rd Street, New York 36 - JU 2-1500
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One of the answers lies in the quality
of the magnetic recording head—a
basic and important part of all
recorders. The better the head. the
better the performance you can
expect. A Shure magnetic recording
head insures a unit constructed o
close tolerances .
fications . .

. precision speci-
optimum performance
of vour recorder.

An outstanding example is the
“Micro-Gap.” a new. high quality
magnetic recording head specifically
designed for use in professional studio
and fine quality home tape recorders
It provides excellent response over
an extremely wide frequency range

. long operating life at maximum
efficiency. For home recordings of
professional stature, or for precision
data recording equipment, the
“Micro-Gap™ cannot be excelled
The “Micro-Gap” is the latest of the
Shure family of fine-quality mag-
netic recording heads. When a tape
recorder manufacturer announces a
model equipped with any of then.
you can be assured of the high qual-
ity of the tape recorder . for the
choice of a Shure head is proof that
the manufacturer is giving vou the
very best

The Mk of Leality

Pioneers in Magnetic Recording
Since 1939

SHURE BROTHERS, Inc.

223 West Huron Street, Chicago 10, Nlinois
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LIVING WITH MUSIC

Continued from page 130

washerwomen singing slave songs as
they stirred sooty tubs in sunny yards;
and a long time too, from those in-
tense, conflicting days when the school
music program of Oklahoma City was
tuning our earthy young ears to classi-
cal accents — with music appreciation
classes and free musical instruments
and basic instruction for any child
who cared to learn, and uniforms for
all who made the band. There was a
mistaken notion on the part of some
of the teachers that classical music
had nothing to do with the rthythms,
relaxed or hectic, of daily living, and
that one should crook the little finger
when listening to such refined strains.
And the Blues and the Spirituals

Jazz — 2 they would have destroyed
them and scattered the pieces. Never-
theless, we learned some of it all, for
in the United States when traditions
are juxtaposed they tend, regardless of
what we do to prevent it, irresistibly
to merge. Thus musically at least each
child in our town was an heir of all
the ages. One learns by moving from
the familiar to the unfamiliar, and

A top-grade High Fidelity Amplifier and
Remote Control Unit from the world-famous
Pye Research Laboratories in Cambridge,
England. Smooth, highly flexible controls and
facilities for record player, tape recorder,
microphoneand radiotunerinputs. Frequency
response substantially flat from 2 to 160,000
c.p.s. Infinite damping factor. intermodulation
distortion under 19, at output of 25 watts,

PYE LTD., CAMBRIDGE, ENGLAND

while it might sound incongruous at
first, the step from the spirituality of
the Spirituals to that of the Beethoven
of the Symphonies or the Bach of the
Chorales i1s not as vast as it seems.
Nor is the romanticism of a Brahms
or Chopin completely unrelated to that
of Louis Armstrong. Those who know
their native culture and love it un
chauvinistically are never lost when
encountering the unfamiliar.

Living with music today we find
Mozart and Ellington, Kirsten Flag-
stad and Chippie Hill, William L.
Dawson, and Carl Orff all forming
parc of our regular fare. For all exalt
lite in rhythm and melody; all add to
its significance. Perhaps in the swift
change of American society in which
the meanings of one's origin are so
quickly lost, one of the chief values
of living with music lies in its power
to give us an orientation in time. In
doing so, it gives significance to all
those indefinable aspects of experi-
ence which nevertheless help to make
us what we are. In the swift whirl
of time music is a constant, reminding
us of what we were and of that toward
which we aspired. Art thou troubled?
Music will not only comfort, it will
ennoble thee.

SOUND REPRODUCTION

POWER AMPLIFIER
HF 15

Proctor

REMOTE CONTROL UNIT
HF 15A

A3

U.S.A. }nmmu RADIO ELECTRONICS

DISTRIBUTORS

1833 |EFFERSON PLACE, N.WY. WASHINGTON & D.C.

CANADA ) PYE CANADA LTD. AJAX, ONTARIO
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THING CALLED JAZZ
Continued from page 52

But one should not forget that the
Negro was simply giving back to the
white man what the white man had
previously given him in the form of a
melodic, harmonic, rhythmic, vocal and
instrumental musical tradicion. He
gave it back vastly enriched by his
touch, but it was and still is a music
of collective origin. The spiritual
could hardly have come into existence
without the hymn, the blues would
hardly have been born without the
ballad, or the jazz band without the
brass band.

It is certainly equally true that with-
out the Negro contribution, there
could be no American music as it exists
today. Until the arrival of the Negro
upon the American musical scene,
American music was nearly indistin-
guishable from European music, and
the soil of European music was already
growing thin. The Negro was a potent
fertilizer, and the new crop had a new
and stronger character. White musi-
cians instinctively sensed its vitality,
and went after the new seed. The re-
sult was a variety of hybrids, the ratio
of Negro to White, or European in-
fluence, depending upon an infinity of
circumstances of taste and chance.

Out of it came not so much a music
as a musical kaleidoscope. To those
close to irt, its various shades are still

glaringly disparate. Viewed from a dis-
tance it has an identity and a homo-
geneity inconceivable to those whose
proximity deprives them of perspec-
tive. Regardless of whatever distinc-
tion may be drawn between jazz and
popular, certain basic elements are
common to all American music: a
steady, swinging, propulsive beat, sup-
porting a rhythmically free, more or
less improvisational melody, the basic
melodic material being the popular
song.

To the non-American, and t© most
non-professional Americans, this s

Continued on next page
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MUSIC LISTENER'S
BOOKSHOP

A TIME-SAVING SERVICE TO OUR READERS. WE ATTEMPT
TO SEND YOU THE BOOKS YOU ORDER BY RETURN MAIL.
Just send the coupon with your remittance.

NEW BOOKS

THE FABULOUS PHONOGRAPH: Roland
Gelatt. A history of the phonograph
tracing its progress from Thomas
Edison’s curious tin-foil apparatus to
the astounding high fidelity sound sys-
tems of today. Here is the story of the
inventors who developed it, the entre-
prencurs who promoted it, and the
musicians who turned it into a musical
instrument of tremendous impact. As
one of this country’s outstanding music
critics, Roland Gelatt has a keen ap-
preciation of the phonograph’s im.
portance. As a sensitive social his-
torian, he has a discerning eye for the
flavorful fact, or the pungent quota-
tion that sets a scene and illuminates
an era.

THE HIGH FIDELITY READER: ecdited by
Roy H. Hoopes, Jr. Introduction by
John M. Conly. An anthology of out-
standing articles originally appearing
in HIGH FIDELITY Magazine cover-
ing various aspects of the high fidelity
phenomenon. Among the contributors
are Charles Fowler, Roy Allison,
Fernando Valenti, Peter Bartok, Emory
Cook, and David Sarser.

HIGHFIDELITY RECORD ANNUAL —A first
volume of record reviews — classical mu-
sic and the spoken word —from HIGH
FIDELITY Magazine. Edited by Ro-
land Gelatt. Just off the press.

MUSIC LOVERS' ENCYCLOPEDIA: com-
piled by Rupert Hughes; newly revised
and edited by Deems Taylor and Russell
Kerr. 930 pages. Contains a series of
essays contributed by eminent authorities
on such subjects as: acoustics, counter-
point, the conductor and his art, harmony,
jazz, orchestration, recorded music, etc.
Extremely valuable reference work; com-
pact and easy to use.

No. 152 $3.50

RECORD INDEX - 1954: Complete alphabet-
ical listings by composer or collection-title
of all the classical and semi-classical, jazz
and spoken word record reviews contained
in HIGH FIDELITY Magazine in 1954.
Discographies included. 50c each.

HOME MUSIC SYSTEMS (Revised Edition);
Edward Tatnall Canby. 302 pages, il-
lustrated. This popular guide to high
fidelity has been completely revised. Home
Music Systems explains the operation of a
radio-phonograph, where to buy the
separate parts, and how to house them.
One chapter is devoted to suggested com-
binations of equipment.

No. 151 $3.95

The New HIGH FIDELITY HANDBOOK:
Irving Greene and James Radcliffe. 250
illustrations, diagrams and plans. A com-
plete practical guide for the purchase,
assembly, installation, maintenance, and
enjoyment of high fidelity music systems.
No. 200 $4.95

BINDERS FOR HIGH FIDELITY Magazine:
Red leatherette, gold stamped on front
and backbone. Each binder holds 6 issues.
Binders are now in stock for Volumes 3,

No. 201, . ..ooonniiiieennne, $4.95 4a, 4b, 5a, and 5b.
Binders $2.75 each
Book Department
HIGH FIDELITY Magazine
Great Barrington, Mass.
Ienclose $........ for which please send me, postpaid, the books indicated by

the circled numbers below. (No C.0.D.’s or charge orders, please.)
Foreign orders sent at buyer’s risk. Add 55c for postage on foreign orders.

151 152 154 155

Binders: 3, 40, 4b, Sa, 5b.

Record Index 1954 (J

200 201
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Centralab’'s NEW
Fastatch® Senior
Compentrol®Kit

PUTS MORE TWEET
IN YOUR TWEETER...

more woof
in your woofer

How do you titillate your
tympanum? With tones true but
tempered? Or do you show no pity
for the plaster and want ‘em true
but thunderous?

Either way, Centralab’s new
Fastatch Senior Cormpentrol Kit
is for you. For, quick as a wink,
you can assemble the ultimate in a
compensated control, to improve
the tonal performance of your
hi-fi amplhifier or pre-amplifier.

Youcan get any shaft-length
you want. it's a SNAP to do Its

Snap front unit . . .

(with shaft cut to length)
To rear unit . . .

(with shaft cut to length)
Ad¢ the knobs . . .

~— and there's your

compensated control

A special Printed Electronic
Circuit*, pre-wired to the rear unit,
automatically bolsters frequencies
otherwise often lost. Two additional
high-boost plates are included in
the kit, in case your taste demands
even further emphasis of the highs.

If you like to tinker, ask your
Centralab distributor for a Centralab
C2-200 kit. If you're not a do-it-
yourselfer, ask your service man to
install a Fastatch Senior Com-

pentrol for you.
i *Trademark

-8 34.75!

Send for ipentrol
booklet. Fite
Ceniralaly Dept. 9281
Milwaukes 1, Wis.

Centgalab
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THING CALLED JAZZ

Continued from preceding page

jazz, whether Whiteman, Lombardo, or
Goodman, whether Duchin or Tatum,
whether Fitzgerald or Crosby. And for
those jazz purists who will squeal at
the mention of Lombardo, let me re-
mind them of Armstrong’s comment
on hearing a Lombardo record in a
Downbeat blindfold test: "This band
is helping to keep music alive, fighting
off them damn be-boppers. The Lom-
bardos are my inspirators.”

Nor should it be forgotten that
there was a time when all these ele-
ments seemed to jell, when jazz and
popular, commercial and intellectual,
Dixieland and dance band, came to-
gether in a music that was certainly
jazz and certainly popular. This was
the swing era, fructifying finally in
Benny Goodman's band and reaching
a glorious climax in Goodman's 1938
Carnegie Hall concert. This was a
summing-up in a harmonious whole of
all the various elements that had been
diversely at work in American music
for half a century —ballad, blues,
show tune, ragtime, brass band, dance
band, and jazz band, with not a little

SPECIFICATIONS

ar'' Heads

Three
Mzl
" Timing
e Threading
ghted Mater
Broking

GUARAMNTEED
Ricaid & Playhaeh Perlirmance

" 13 ™M

derived, particularly with respect to in-
strumentation, from classical music of
the first two decades of the century.

It couldn’t last. Such moments of
fusion of spontaneous and discriminat-
ing taste and fashion never do. They
occur with a Haydn, a Shakespeare, a
Dickens, a Michelangelo, a Chaplin, a
Disney. But in due time the audience.
drawn together by universal genius.
goes again its separate ways, according
to its various tastes in the pursuit of
the lesser pleasures provided by crea-
tive men of special rather than uni-
versal appeal.

What happened after Goodman has
been described by nobody so well as by
Goodman himself: “The musicians
made such a tremendous inroad with
the public through the late Thirties
and early Forties that they became bold
enough to attempt, either consciously
or unconsciously, to take music away
from the people . . .. The public is not
supporting the contemporary jazz mu-
sician, and if | know musicians, thev
would never in a million years con
ceive that possibly they wore w0
blame”. (Downbeat, June 30, 1954)

Which is not to say, of course. that
this was the end of American music

CROWN PRINCE

Breaks Sound Barrier

20 - 20,000 CPS usable at 7% IPS
The only complete Professional Recorder as a single easily
5";’;"?}’»’5 unit using 1034-i 15, 744,
Mike and Phono Input

-in. reels . . , Three speeds:
1014-in. Reels — can be rack mounted HizZ
. Cathode Follower Output

Sige: 19-in. x 14-in. x 7}4-in. Wt. 38 Ibs.

Duc! Track — $349.50

Full Track — $399.50
Complete less case.

Werite for literature.
Address Dept. F-12

INTERNATIONAL RADIO & ELECTRONICS CORP.

Elkhart
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Song and dance are common to the
human kind, including Americans, and
the character, style and flavor of the
music that people sing and dance and
listen to change continuously in accord-
ance with the tastes and habits of the
people. When the jazzmen turned to
harmonic and instrumental experimen-
tation the people — most of them, at
least — turned to the singers, or to
those instrumentalists who still played
a singing music, swung to the Ameri-
can taste. It has been noted that the
most successful bands today are still
the bands that were successful fifteen
years ago-— Basie, Ellington, Herman
and Lombardo.

Nor is it to say that the experimen-
tation was stillborn. No aspect of
American music outside the “serious”
field has reached the defunct stage
where it appeals to no considerable
audience at all. But the great audience
of the Thirties gave way to smaller
audiences of special interests and tastes,
the larger general categories being the
traditionalists and the modernists or
progressives. These audiences, and their
idols, being no more than human, have
tended to think of themselves and the
music they like as being superior to

other music. In their terminology what
they like is jazz, and what they do not
like is not.

It is all very well to say, as many do,
that jazz is what Basie plays. But not
everyone who is thought to play jazz
plays like Basie. And once beyond a
dozen or so certified names, such as
Basie, Armstrong, Ellington, Goodman,
Tatum, etc., you begin to run into the
borderline cases. The Basie gag is a
good epigram, as the apocryphal
gem “If you gotta ask you'll never
know.” But neither one of them helps
very much as a definition.

What might help—or so it seems
to me —would be to drop the term
jazz altogether or apply it to the main
body of non-classical, non-rural Ameri-
can music. In either case it would be
clear that what we are talking about is
the music of urban America, a music
whose swinging beat, rhythmic free-
dom within the measure, and fresh
mclodic invention have been recog-
nized throughout the world as a new
musical style and are thought of by
most people any distance from the
center as jazz. The critics and the fans,
instead of arguing about what is jazz

Continued on page 137

“ THE VERY BEST IN CUSTOM TELEVISION

||

FOUND IN THE FINEST OF INTERIORS

As the custom installation signifies the ultimate in
.so the name Tech-Master
stands for the utmost in Custom television. The

well-chosen decor

ey TECH-MASTER

reputation established with the manufacture of the

renowned Model 630 chassis is further enhanced
by the outstanding Tech-Master Audiophile and

Sound Theatre.

See your Custom bi-fi dealer today . .

DECEMBER 1955

. or write ting”
TECH-MASTER CORPORATION is req
75 FRONT STREET, BROOKLYN, NEW YORK

ONLY TECH-MASTER
HAS THESE OUTSTANDING
PLUS FEATURES:

¢ World-famous 3 tube synchro-
lok picture cirevit for constant
rlcvurl s'oblll'y * 30 tubes
Ily used. ¢ “‘Full Frame Mount-

. just o simple cutout
ced for installation.
. ngh fidelity picture os well as
exceptional avdio reproduction.
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COMPLETE HI-FI

e Ctemcttl,
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single, compact BALANCED HI-Fl unit
at extremely low cost . ..

Ths Vny Bost foo Lost /

Here’s the quality unit for simplest in-

stallation—merely add speaker and
record changer and have your complete,
superb FM-AM-Phono home music
system. No cabinet required—saves
money, space, installation problems.
You get the ultimate in wide-range musi-
cal enjoyment and you pay less for it

Features are outstanding. Response

FM + 0.5 db, 20 10 20,000 cps; AM,
+ 3.0 db, 20 1o 5,000 cps; Phono, + 0.5
dh, 20 to 20,000 cps. Sensitivity: FM,
3 mwv. for 20 db of quieting; AM, S mv,
for 0.5 watt output. Harmonic disto1

tion: Radio input, less than 2%,; Phono
input, less than 0.7%. Separate front
ends for AM and FM; tuned RF stage
on FM; discriminator with dual limiters:
AFC with defeat on function switch;
FM dipole antenna; AM has RF stage,
ferrite loop. Separate bass, treblc con-
trols; RIAA record equalization; choice
of standard or equal loudness control :
full 12 watts output, etc. Ultra-compact
design, only 534" high: decorator-styled
in handsome charcoal black with marble-
ized gold finish. Fits anywhere beauu-
fully. See and hear the “Golden En-
semble”” soon.

NEW! HI-FI SOUND FOR TV!

ﬂ EXCLUSIVE RAULAND

TV55 TELEVISION

SOUND TUNER
Designed for use with vhe "Golden En-
semble”". Mokes sound ‘‘come
alive™ for thrilling rlslenmg or tape record-
ing. Just plug in, tune and enjoy Hi-Fi
audio on any VHF channel, played
through your RAULAND music system!

e it—hear it now,

Visit your Hi-Fi dealer for a personal
rRAULAND Hi-Fi audmon See and hear
the “Golden Ensemble™ and TV 55 Sound
Tuner—and you'll know you're getting the

very best for less.

Write for full
details covering
the complete
RAULAND
Hi-Fi line

RAULAND-BORG CORPORATION
3515 W, Addison St., Dept. F. Chicago 18, Il
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This System is typical of fhe kind of
values only TERMINAL RADIO has in store for you.

Remember — TERMINAL Stocks ALL THE NEWEST
Standard Brand, Popular, Hi-Fi Components!

4-STAR PHONO SYSTEM _

READY-TO-PLAY
-_—

*ELECTRO-VOICE
SP128 RADAX 12" SPEAKER
Clean, sparkling wide-range re.
producllon' Built-In mechanical
crossover for optimum re.
sponse: 30 to 13,000 cps.! 16
ohms impedance. Net $29.10

7
Eiea, 57
*® - e

*PILOT i /
AA-902 PILOTONE AMPLIFIER
Williamson-Type Amplifier, with special
interleaved-wound OQutput Transformer
and push-pull output. 5 tubes including
rectifier, Frequency response +1 DB, 15
to 40,000 cps. at 10 Watts. Distortion
less than 1% at 10 Watts.  Net $39.95

#BSR ‘“MONARCH RECORD CHANGER
with famous Recoton-Goldring Cartridge

Features “Magidisk'* selector. Plays 77, 10",
12”7 records at all 3 speeds. 10 record
capacity—intermixed in any order. Motor
shuts off after last record. Vibration-damped
4 pole motor—no rumble, no wow. No acous-
tic ued back Heavy pressed steel turntable
with rubber mat, Compact size. RECOTON

GOI.DRING CARTRIDGE features new push- pull
coil assembly, eliminating hum pickup. Two
replaceable sapphire styli Frequengy re.

*PILOT
PA-912 PREAMPLIFIER ===

Seif-powered matchmate to the Pilot AAS02.
Great hi-fi features: Frequency Response at
radlo, auxiliary inputs, = 1 db. 20 to 100,000
cps. Dual Tone Control Range: 18 db boost or
cut at 20 cps. and at 20,000 cps. Phono
Equalizers for all LP records. Overall dimen-
slons 11%” long x 518~ high x 514~ deep.
Beautiful Hammertone Bronze Finish.Net $49.50 sponse 20 to 16,000 cps Net $32.50

DOZENS OF EXCLUSIVE FEATURES ° MATCHLESS PERFORMANCE

Listening Pleasure Usually Found in Systems Costing

Many, Many Times This LOW, LOW PRICE!

This outstanding, low cost 4-Star System is loaded with high-price features:
PILOT AMPLIFIER is easily mounted, takes only minimum space. Frequency re-
sponse 15 to 40,000 cps. PILOT PREAMPLIFIER has separate microphone input
control for radio, television, phono, tape recorder effects. BSR “MONARCH"
RECORD PLAYER is completely assembled to plug in. ELECTRO-VOICE SPEAKER
incorporates revolutionary E-V Radax Principle for optimum response.

THE 4-STAR SYSTEM SHOWN HERE READY TO PLUG IN ANO PLAY

0“‘? slzzso COMPLETE

TOTAL REGULAR NET $151.05 « You Save $28.55
DIAMOND NEEDLE on LP—add $15.00  TRIAXIAL SPEAKER (Electro-Voice 12TRXB)—add $29.71
/45" SPINDLE—add $1.89 BASE FOR CHANGER—add $4.95

 ElechvYorcc ARISTOCRAT

| CORNER SPEAKER ENCLOSURE

| Utilizes famous KLIPSCH sound principles. Assures
| top efficiency, extended bass range, no boominess.

Unfinished kit form. oiily 335.28

| Factory bled (as illustrated). Fine furniture
| cabinet. Acoustically matched to fit the SP12B or
12TRXB speakers. Dimensions: 29%" H. x 19" W,

x 16%"” D
Korina Blonde ‘10.56

Muhogonv $64.68
GUﬁ-RANTEE- You are tully protected against

financial loss if any part arrives in damaged
:gﬁdltlcm or becomes defective within 90 days.
Every shipment is insured in transit and every item
Is FULLY GUARANTEED by the manufacturer and

Terminal Radio
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NEW 1956 AUDIO GUIDE

Precision engineering, plus *Standard of Excellence’
reputation, brings you this superb basic PILOTUNER.
Maximum performance insures excelient sensitivity,
selectivity and stability, SPECIFICATIONS: Eight
tubes, including rectifier. Sensitivity 3.5 microvolts
for 20 db quieting, with hum level 70 db below 1
volt. Tuned RF amplifier stage. Two stage audio
amplifier, with Cathode Follower output. Three con-
trols: Volume, Selector for FM. FM with AFC, or
Phono; and tuning. Built in line-Cord antenna.

69.50

Dimnfulsned for maximum performance, at the low-
est price possible for a luxurious High Fidelity tuner
This new Pilotuner incorporates many superb fea-
tures hitherto unheard of at its moderate price.
SPECIFICATIONS: Eight tubes, including rectifier
m sensitivity 3. 5 m-cmvolts v‘;lm built-in AM a'nd

Thr folum
FM. FM with AFC AM Phono. anee gang Tuning
Condenser both AM and FM, with 10KC Whistie filter
AM. Two stage audio ampllﬁer with Cathode Foilower
output. AM sensitivity better than 5 microvolts.

et $89.50
Wood Cabinet for AF-724. .......... ..$15.85
ELECTRO-VOICE
12 TRIAXIAL SPEAKER
MODEL 12TRXB
20 WATTS

3-IN-1 INTEGRATED SYSTEM!
Discover the distortion-free, wider
range 35 to 15,000 cps. reproductlon
of this compact Tnanal Spea:(er'
L full
bodied mid range. sllhy -smooth up-
per octaves. ADJUSTABLE CONTROL
TO MATCH INDIVIDUAL ROOM

ACOUSTICS! Net $58.51

JUST OFF THE PRESS!

Send for your FREE copy.

Prices Include
Transportation and
Insurance Costs
for Stateside USA
when full remittance accom-
panies order. Or send 25% de-
Dosit, balance COD, transpor-
tation and insurance collect.

erminal Radio

85 CORTLANDT STREET, NEW YORK 7, N.Y. * WOrth 4.3311

HiGH FIDELITY MAGAZINE
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THING CALLED JAZZ
Continued from page 135

and what is not, could argue, as critics
and fans have always done when a
musical style is vital enough to stimu-
late enthusiasm, about what is good
and what is bad.

It might help also to focus attention
upon what I believe to be a fact: that
the American music we long-hair critics
have been prophesying and looking for
these last scveral decades is already
here and has been for some time. We
might also recognize that the best of it
is already a music of which we can all
be proud.

KODALY
Continued from page 59

recording of my

just received a
from  Antal

Psalmus  Hungaricus
Dorati in America.”

“How did you like it?”

1 have no hi-fi equipment,” and he
smiled, using the new term, "but I
found the recording excellent even so.”

“Still, it is dangerous ... ."

"Yes, it is. Because when you hear
nothing but recorded music, you do
yourself just as much harm as when
you eat solely tinned fruit. You never
will know the flavor of fresh fruit, and
this is a great loss— even if some of
the tinned fruits taste better than the
fresh ones. You lose your ability to
distinguish; you have nothing to make
comparisons with.”

After studying the American LP
catalogue, he wondered at the great
number of factories in the States, and
at their keen competition.

This is a definite advantage,” he re-
marked, “as this competition will re-
sult in the disappearance of inferior
records, and only high quality will
survive. Undoubtedly a great aid to
musical culture.”

In the meantime, his portrait had
been finished, too. He signed it, which
showed that it was to his liking. And
now, having got in touch with high
fidelity, 1 suppose, he will be—in
spite of all his arguments against it —
more favorably disposed toward ma-
chine music than he had been.
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WITH
NEW

DOUBLE
YOUR
PLAYING
TIME

.
Double - Play
. the newest of the
YA irish rerro
oy % Sheen process
premium tapes is made on
OuPont's strong, tough,
miracle film—Mylar. A 77
reel gives you 2 hours of
continuous recording at
3% ips (4 hours dual -
track). Recommended for N
all applications requiring  /
long, uninterrupted opera- !
tion and where tape
tension is not excessive. ,:'
1}
"l
’

irish

BRAND

Do

(4///2//@ .

One 7" Reel of New irish Mék'pky ';upo

Has As Much Playing Time —~ 2400 Feet -~
As Two 7" Reels of Ordinary Tape!

2400° on standard 7" reel.

]
/

ﬂ//g)j

RECORDING TAPE

-

$7.50 Hi-Fi Net

f not available ot your decler, order direct from:

ORRADIO

INDUSTRIES, INC.

Opelika 5, Alabama

World’s Lorgest Exclusive Mognetic Tape Manufacturer

Export: Morhan Exporting Corp., N.Y.C.
Canada: Atlas Radio Corp., Ltd., Toronto

At Your Hi-Fi Dealer, Or Mail This Coupon Today!
O BN NN B B B S S B B S S N EEy

I To: FAIRCHILD Recording Equipment Co., 10th Ave. & 154th St., Whitestone 57, N. Y. I

I DEFINITELY...Send me com plete literature on the new Fairchild
“275” Amplifier. With these specs, it sounds like the answer to a I

I music lover’s prayers.

For ¢ dous power handling capacity that
guarantees against sound distortion under any

I conditions, this sleek, Loewy.siyled beauty
-

tops all others, regardless of price.
Power Response 70 Warts 20-20,000 cps within
0.5 db; Dynamic and uatic balance of ousput

tubes adjustable: Damping Factor — variable
from 0.1 10 10.0 Net $213.00

N ——

W
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FAIRCHILD

Name

Address

City Zone State
1 would also like data on

O Fairchild "220" Cartridge @,‘

O Fairchild Plugsin Transcrip. -
tion Arms <

%

{7 Fairchild *'240°" Preampli
frer-Equalizer

1
L I |

L---

rower AMPLIFIER
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the lowdown
on
high fidelity loudspeakers

In many instances, claims and specifi-
cations in the high fidelity speaker field
are based on wishful thinking rather than
the objective findings of the laboratory.
Standards for use as a yardstick are still in
a muddled state and until such time as a
basis of rating is established, we have
just one suggestion to offer — énsist on
a direct "A-B” listening test between a
Racon loudspeaker and any seemingly
simitlar one. You will be pleasanty sur-
prised at not only the better perform-
ance, but the price savings which aver-
age 10-35%), depending on model.

The inside Story

In presenting these different new
Ioudspeakers, you have our assurance of
not only berter low frequency response,
but higher lincarity and efficiency and
lower distortion . . . but to the most
critical, still not the equal of third row
center. The reason is simple — lack of

rfect linearity. Strict linearity means
gﬁelity, true realism and lifelike quality.
Strice linearity (flatness of response) has
never been achieved in any type of
electro-mechanical transducer, whether it
be a loudspeaker, microphone or pickup.
And undl such time as matter can be
divorced from the properties of weight,
inertia, resonance, friction, stiffness, etc.
a compromise must suffice.

The Racon HI-C (meaning high com-
pliance) loudspeakers will still meet the
strictest requirements for professional
motion pictures, recording studio and
home applications. They employ a new
principal (pat. applied for) of cone sus-
pension which results in large motion,
lowered resonant frequency and for the
first time introduces pneumatic damping
tor a smoothet response characterisuc.

<€ MODEL 15-HTX
1 15" TRI-AX(AL

RESPONSE: 20+ 20.008 cps
\ POWER: 25 wafts

IMP: 8 ehms
RES. FREQ: 24 es.
FLUX: 14,568 gauss
CROSSOVER: 2000 and

5000 cps
WEIGHT: 23 Its
PRICE: 5109.50
audiophile wel

MODEL 15-HD >
15" DUALCONE
RESPONSE: 20- 14,00 ¢ps

CROSSOVER: 5,008 cps
WEIGHT: 21 Ihs.
(other pertaining data
as abeve
PRICE: $79.50
audiophile nel

k" - MODEL 15-HW
15”7 WOOFER
RESPONSE: 26- 4008 cps
(other pertaining data
25 abeve
PRICE: $69.50
audiophile net

Write for
free literature.

\

ACOUSTICAL

1261 Broadway, New York 1, N. Y.

IN CANADA: DOMINION SOUND EQUIPMENTS LTD.
Branches in all principol cities.
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GOLDEN EARS
Continued from page 54

demonstrate in sound the split be
tween his intellectual and emotional
life, the schizoid accepts, indeed, al-
most welcomes, the fact that while his
high frequencies are full of all kinds
of fidelity (in contact with reality), his
lows are badly distorted. This, as !
say, doesn't seem to bother him; ap-
parently the split in his musical life
is just a clearer extension of the one
in his personality.

If you're still doubtful, consider one
more personality type, the manic-
depressive, who is distinguished above
all by mercurial changes in mood. For
no apparent reason, this person swings
from utter happiness to complete
despair, from euphoria to depression,
from love of the world to hatred of
everyone. The audiophile who be-
longs in this category clearly expresses
his ambivalent feelings toward his
components. In successive days, or
even hours, he alternates between
feelings of love and hate toward his
music system. One day his compon-
ents are the apple of his eye; there's
none like 'em, and nobody but no-

body gets richer lows, cleaner highs
or truer middle. The very next day
this same individual has to be forcibly
restrained from demolishing his cabi-
net; he’s hostile and depressed. Why?
Little things. A triangle missed here,
a tuba there, the window drapes gone
to the cleaners, any of these are
enough to set off the swing in mood.

If you've a friend whom you sus-
pect of being the manic-depressive
type, never compare his system, favor-
ably or unfavorably, with another. If
you do, you run the risk of being
either suffocated with affection or
beaten to death with a tone arm.

It occurs to me that this treatise on
hi-ii psychopathology may have led
the reader to assume erroneously that
there is no such thing as a psychologi-
cally normal high fidelity enthusiast.
Get this out of your system. Most of
us, I wager, are free of all symptoms
save that we love our music with a
passionate fidelity. How do I diag-
nose this normal type? Easy. He can
be found most evenings in an over-
scuffed chair (slippers and pipe op-
tional), a cool drink at hand, enjoy-
ing good music truthfully reproduced.
You know the type. Sure you do.

Take yourself, for example. . . .

www americanradiohistorv com

SIMAIe)
THE ORIGINAL

KT66

The name
GENALEX on the
tube and carton is
your quarantee
that you are buying
the original
KT66...world-
famous power
tetrode, often
relerred to as the
finest qudio tube
ever made! The
GENALEX KT66 is
the hallmark of the
tinest amplifiers.

It is supplied as
original equipment
in amplifiers

of the highest
quality. Identical
pins and
connections as

6L6 tubes.

Only $3.50 net

For complimentary
fact sheet, write Dept, HFA 125

TRIES CORPORATION
n « New

W
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FORUM

SIR:

Here is my solution to the problem of
multiple-speaker selection and switch-
ing, which I offer in reply to the article
“Is There an Edison In the House?” in
the February issue.

This is a switching arrangement for
using three 8-ohm speakers, singly or
in parallel pairs, with an amplifier
with 4 and 8-ohm outputs. The same
circuit can be used with 16-0ohm
speakers and 8 and 16-ohm outputs.
The switching is arranged so that both
sides of a speaker line are disconnected
to prevent any pickup of hum from
AC house wiring. An 8-pole, 4-gang,
G-position, shorting-type rotary switch
is used. Three gangs are used for the
speaker switching, while the fourth is
for pilot lights on the front panel.
This last gang can be omitted if pilot
lights are not desired. A G-volt door
bell transformer is used for the 12-
volt colored pilot lights, to prevent their
being too bright. The pilot light sec-
tion of the switch is placed nearest the
front panel to avoid a confusion of
wires. Colors indicate speakers in use.

The switch is connected to three
wires from the amplifier and to six

i le‘i '
— .

20 w
~ac FRONT
SECTION
PILOT LIGHTS

10
V.AC

- ?
AMPLIPIER % o4
YAPSVI 2o 172n0. ﬁ o
(.l LVING ROOM| ]
ST SPEARER

*0

.

KITCHEN SPEAKER

TN
L g
R : SECTION L 8-0HM

BEDROOM SPEARER SPEARERS

|@o

Pe
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wires to the speakers. A six-conductor
cable, with a Cinch-Jones connector on
the back of the control box, runs
through the floor to a terminal strip
under the house. When wiring the
switch, connect all common points
first, then connect to pilot light and
audio cables.

I carry this setup a little farther by
having another speaker in the living
room that can be used instead of the
one in the kitchen. A single-pole,
double throw switch mounted near the
speaker selects either it or the one in
the kitchen. The speaker in the bed-
room has a volume control on it so 1
don’t have to get out of bed to adjust
the listening level. A time clock turns
the set off at a pre-determined time.

Jobn Bonsey
3454 B Pahoa Avenue
Honolulu, Hawaii

SIR:
1 have a problem that you probably can
help me solve. There is in the vicinity
a radio transmitter which bothers me
most of the time, coming in on my
audio-system when | play the phono-
graph. On advice from radio me-
chanics | have tried using a 0.05 micro-
farad condenser in the AC power line,
with no practical results.
How could I eliminate this trouble-

some condition?

Jorge A. Rodon, M.D.

B. Maso 402

Santiago de Cuba

The interference is very likely cansed
by rectification at some point before
your phonograph input tube. This
could be caused by a poor connection
at any point in the system — at the clip
connections to your pickup cartridge,
the joint between the twisted lead at
the output of the pickup arm and the
shielded lead from that point to your
preamplifier, or the pin plug to the
preamplifier. It would be well to check
all these conmections, and, if necessary,
10 resolder them.

We assume that you do use shielded
lead-in from the pickup arm, and are

Continued on next page
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BEST BUY IN HI-FI

55-C “FLAT sIX”’
AMPLIFIER

Grommes high-fidelity amplifier. Out-
put: 12 watts. IM distortion less than
19%. Response * 0.5 DB, 15 to 30,000
CPS. Built-in pre-amplifier with separate
roll-off and turnover controls. Loudness
control. Calibrated bass and treble con-
trols.  Feedback throughout; 4 loops
used. $79.50 net.

GRT-1
FM-AM TUNER

Grommes matching high fidelity FM-

AM tuner. Compact, yet full size per-
formance. 2 Mv sensitivity. Tuning eye.
Full AFC. Cathode follower output.
$129.50 net.

FREE! NEW 1956 CATALOG

Division of I
GROM MES PRECISION ELECTRONICS

9101-HF King Ave., Franklin Park, Ill.
Name

City Zone.

|

|

Address I
State :
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America’s Greatest

Tape Recorder

Values

Model 37C
$139.98

Low-Priced, Two-Speed
Dual-Track

Only in FME Tape Recorders do you
get so many desirable features at such
reasonable prices. Extraordinary tone
quality, precision construction, and
dependable performance make FME
Tape Recorders unrivaled values in the
low-priced field. Made and guaranteed
by the makers of world-renowned Fed-
eral Photo Enlargers. Write for des-
criptive circulars with specifications.
Simplified Controls
50 - 12000 CPS

Editing Accessories L4

MANUF

AUDIO FORUM

Continued from preceding page

not using the twisted pair of leads for
the entire distance to your preamplifier.
You should use a shielded lead-in for
as much of the distance as possible.

If this does nor belp, then we have
only one suggestion left: put a very
small condenser (100 to 500 micro-
farads in value) across the phonograph
input terminals, and a 100,000-0hm
resistor in series with the first pre-
amplifier tube control grid. Connec-
tions now made to the grid terminal
must be removed and made to the free

end of the resistor.

SIR:

My reception of one New York City
station is always poor. Moreover, when
an airplane passes over —and in this
region that happens several times per
hour each evening— reception on all
stations is bad. I then get static, distor-
tion, and in the case of this station,
enough apparent station wandering to
escape my AFC circuit.

1 took my tuner to a friend’s house
in nearby Metuchen — which is ap-
proximately at the same compass point
and distance from New York City as is
Highland Park —and had no trouble
there.

Following one suggestion, | have
experimented by disengaging the lead-
in wire from the set and moving the
free end around near the set. This
gave worse reception.

Another suggestion was an RF
booster amplifier. Can you tell me
what this is and whether it might help?

Have you or your readers any other
suggestions for improved reception
(besides an anti-aircraft gun)?

William P. Vosseller
427 Magnolia Street
Highland Park, N. J.

Your experiences with spotty FM re-
ception are not at all uncommon.

It seems that you are simply located
in a dead spot as far as FM signals are
concerned, in which case you would
probably do best with a Yagi antenna
aimed at New York City.

This would give you optimum re-
ception of New York stations, bus
would reduce receprion of all stations
that the antenna is not aimed towards.
Then if you wanted to pick up other
stations you could install a standard

www americanradiohistorv com

WHOSE

| TURNTABLE

i WAS THE HIT
of the

AUDIO SHOW?

.\ R

Turn to

Page 149

For The Most
Important
Turntable News
Of The Decade!

NOW!

Realism in music with different
sound to each ear. Guaranteed
to make any monaural hi fi
sound better.

Converts hi fi so that music
from ordinary records or radio
is heard by the ears in a manner
more natural to them, (with
time difference perspective).

Simple clip connections to any
equipment. Has switched input
for use as extra straight ampli-
fier for binaural broadcasts.

$65 Complete: 6 tube Stereo
and amplifier, 6 x 9 quality
speaker with grille (does not
need enclosure), and connect-
ing wire.

Send for folder.

HOLT STEREO

4712 Magnolia Blvd.
Burbank, Calif.
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e
maraniz

power
amplifier

40 WATTS

(Licensed Ultra Linear)

Conservatively rated well below overload

We are proud to present
o Power Amplifier which gives
such outstanding performance as
to further enhance the reputation
we have built with the
Marantz Audio Consolette

* OPTIONAL 20 WATT TRIODE
OPERATION on swilch position

* METERED INSTRUMENTATION

built-in tor circunt adjustments

* QUTPUT TRANSFORMER

with unusvally fine characteristics
* NEW TYPE 6CA7 OUTPUT TUBES

* COMPONENTS selected for

ruggedness and rehiobility

* VARIABLE DAMPING
$189.

See your audio dealer or
write for specifications

maraniz company
44-15 VERNON BLVD. * LONG ISLAND CITY, N.Y.
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FM dipole antenna three or four feet
above the Yagi, and aim it at the closer
stations you desire to receive. A 300-
ohm DPDT switch would allow you to
select either antenna.

Maximum coverage of all stations
could be obtained by using the Yagi by
itself, in conjunction with an antenna
rotor.

If you are only interested in receiv-
ing one station in particular, the Yagi
could be cut for the particular station’s
wave length. Otherwise, it should be
built for wide-band FM band coverage.
The “Traders’ Market Place” and "Pro-
fessional Directory” in each issue of
HIGH FIDELITY lists names and ad-
dresses of several companies which
specialize in making Yagi antennas to
order.

An RF booster amplifier, which is
inserted between the antenna and the
tuner to raise the strength of feeble sig-
nals, might be of some help also. But
since your tuner is already quite sensi-
tive it seems doubtful that the booster
would contribute enough to warrant
its cost. One of them would, however,
be less expensive than an anti-aircraft
gun. and much cheaper 1o operate.

SIR:
I am requesting information about the
loading of a magnetic cartridge. I
had been using a GE cartridge, and
according to the service manual that
came with my control unit, it was not
necessary to add an additional re-
sistor to correctly load the GE cart-
ridge. T recently purchased a Fairchild
series 220 cartridge. Is another value
of terminating resistor required to
achieve a flat response, and if so, what
value do you recommend? Also, can
this resistor be connected in the leads
between the turntable and the input
to the audio control?

S. D. Campanella, M.D.

VA Hospital

Albuquerque, N. M.

Your control uni is already supplying the
correct termination for a GE cartridge,
and since the Fairchild is not at all critical
as to the termination used, it will work
perfectly well with the unit as it presently
is, without any modification.

If a lower termination resistor were
required, you would probably have to add
it inside the control unit. Putting it any-
where else might expose the resistor to
stray AC fields, causing hum.

www americanradiohistorv com

LISTEN . . . . IT'S UNIVERSITY

The effect on your ear is fantastic.

It’s almost impossible to believe

that the sound you hear is produced

by a speaker system. Just close your eyes
and you'd believe you were in a

concert hall. University speakers have
been designed to achieve this effect.

Do you have a large or small budget?
Do you have a large or
small space to devote to
the speaker cabinet?
Whatever your budget
or space limitations
you'll find a
University
system made
just for you.
If you love
good music,
beautifully reproduced
you will find
University’s speaker
systems a treat to
the eye...
a delight to
the ear ...
and easy on
the wallet.

COMPANIONETTE

All University speaker systems are built
on the exclusive “Decor-Coustic’ principle.

] “Decor-Coustic” speaker en.
B closure design, a University
!" - | iglius exclusive, achieves a perfect

s -"IR | —# - union of the most advanced

] i g principles of acoustic baffling
T — .and interior decoration. These
enclosures are built by master craftsmen of
the finest selected hardwoods and choice ve-
neers, finished to accent their rich. natural
beauty. The use of fully-braced, 34” wood
throughout, ensures rigid vibrationless joints
to provide buzz-free, concert hall realism.

g’ Be smart! Learn more!
;’}-A Fill out coupon below!

80 South Kensico Ave., White Plains, N.Y.

[}
i
|
|
|
Please send me your FREE (llustrated brochure :
on Untversity **Decor-Constic™ speaker systems. |
1
[}
|
1
[}

NAME 5
ADDRESS. = =
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Hi ... Mr.Ili Fi
Thisis It . . .

The BRADFORD
Perfect BAFFLE®

MICROPHONES
Continued from page 114

some distance away, it will not ade-
quately cover a large group. Backed
off the required distance, its rear pick-
up will cause it to behave very much
like an omnidirectional mike, and in
such applications it may for all intents
and purposes be considered as one.
For small groups where the recordist
is permitted to have some say as to
where the performers will sit, they can
be divided into two groups on each
side of the microphone, and shuffled
around until their relative balance, as
determined by the mike’s pickup, is
correct. Professional recording com-

MINIATURE
SELF-POWERED

HIGH-FIDELITY

PREAMPLIFIER

$44.95

SIZE: 6-%2” X 224" X 3”

AT LAST...a quality equalizer-preamplifier at

o price you con offard ... Outperfarms units
|ccsﬁng twice as much. Low nocise, law dis-

tartion, and high gain...Recard naise ond
distartion filter...Exclusive TREBLE PRESET...
Full equalization and tane compensation...
Tokesstandard magnetic pickups, radia tuners,
tape recarders, efc. ... Sturdy, well built, ot-
tractive...Specifically designed for complete
Hi Fi recording ond ployback control...

panies prefer, however, to use bidirec-
tional microphones only for small
groups or for “spotting” of soloists, in
large multiple-mike setups.

Otherwise, their main application is
in speech recording, where their two
“dead” sides can be used for “off-mike”
effects or for control of audience noise.

Radicolly new idea in loudspeaker enclosures.
Not a bass reflex or folded horn.

The primary purpose of a Joudspeaker enclos-
ure is to prevent destructive sound cancellation
that takes place at low frequencwl, when the
front and rear waves, emanating from both sides
of the speaker cone, merge.

It is obvious that no rear waves can escape
through a totally enclosed cabinet, and it would
be the perfect baffle, except for one reason. The
air pressure within the cabinet acts as a cushion

t_;?on. and therefore rutrim, cone movement.
his causes loss of life and color.

The BRADFORD Perfect BAFFLE is totolly en-
closed, yet it relieves cone pressure by an ine
genious device that operates in unison with cone
movement.

Sinee this action conforms lo an ullimale
mml;fc principle, the BRADFORD Perfect
BAFFLE is the only enclosure that can give you
the utmost in sound reproduction.

And that, specifically, is . . .

AlL THE BASS, full rich, clean bass, clearly
distinguishing each contributing instrument,
down to the lowest speaker frequency.
NO BOOM. Absolutely no boom.
‘‘one note” bass, is not hlgh fidelity.

NO FALSE PEAKS. Docs not “augment” bass by
false peaks that are really distortions.

ANY SPEAKER. A di any sp
any size, weight, shape or make.

NO TUNING. No part turning or speaker match-
ing.

ANY POSITION. Operates in any room position.
NO RESONANCES. No false cabinet or air reso-
nances.

COMPACT. Four sizes for 8” 10” 12” & 15”
speakers. Baffles only 27 larg

Pncel finished, $39.50, 849 50 359 50, 869 50,
Unfinished birch, $34.50, $39.50,

Boom, or

espectively.
349 50, $5% 0.

REAL HARDWOODS. In all popular finishes
mahogany, blond, e¢bony, walnut.

INCOMPARABLE CONSTRUCTION. Hand made.

hand finished . . . by master craftamen. All wails
3£” thick.
GUARANTEED. Unconditionally guaranteed to

out-perform_any other enclosure now availeble
regardless of size, weight or price.

It you want the very best speaker en-
closure and will not be misled as to real
performance by deceptive size or price, see
yovur audio dealer at once. A demonstrotion
will convince you. Or write for llterature.

Prices slightly higher west of Rockies.
*Patent pending.

BRADFORD\/

Perdest  BAFFLE

BRADFORD & COMPANY

315 East 6th Street NEW YORK, N. Y.
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One thing that often seems to be
overlooked by recordists who are tap-
ing large music groups is the fact that
high frequencies tend to travel in a
straight line from their source. Lower-
pitched sounds are able to pass easily
around intervening objects, but if any-
thing is placed between an instrument
and the microphone, the highs from
that instrument will be attenuated. It
is for this reason that a microphone
picking up a large performing group
should be mounted high in the air,
where it is within the line of sight
from every instrument. It is usually a
lot easier to suspend the mike from a
rope stretched across the auditorium
than to try and use extension pipcs
with an ordinary mike stand. The ex-
tension-pipe idea is fine if the stand's
base is very large and very heavy, but
otherwise it is likely to be a menace
to anyone sitting near it, and law suits
are expensive.

For the more ambitious recordist,
multiple-microphone setups offer a
means of broadening the versatility
and scope of a recording system, and
allow the operator to exercise consider-
ably more control over the final results.
In a multi-mike pickup, two or more
microphones are used in conjunction
with a multiple-channel input mixer
which permits the volume of each
mike to be varied independently of the
others. This way, a very large perform-
ing group may be more than adequate-
ly covered, soloists can be given a little

www americanradiohistorv com

Available at all leading dealers. ..

Werite for literature.

AUDIO ARTISANS, INC.

HEW YOREK

HAWTHORMNE

Do You Have?

“THe
FABULOUS PHONOGRAPH”

by Roland Gelatt

For the first time — the complete
story of the phonograph; its inven-
tion and development. As one of
this country’s outstanding music
critics, the author has a keen appre-
ciation of the phonograph’s aesthetic
role — and as a historian he traces
the phonograph’s development from
Thomas Edison's curious tin-foil
apparatus to the astounding high
fidelity sound systems of today,
Roland Gelatt, New York editor of
Hicr FipELITY Magazine, put years
of research into the making of this
sensitive, authoritative book.
Published by Lippincott

Send 84.95 for your copy TODAY.

HIGH FIDELITY Magazine
The Publishing House,
Great Barrington, Mass.

Please send me, by return mall, a copy of
“The Fabulous Phonograph.” $4.95 enclosed.
sorry, no C.0.D.’s.

HiGH FIDELITY MAGAZINE
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bit of additional accent to make them
stand out from the ensemble, and the
reverberation in the recording can be
varied over broad limits without touch-
ing any of the microphones.

But it is very easy to produce much
worse recordings with a multi-mike
system than could ever be gotten from
a single-mike pickup, so it is hardly
the thing for a novice recording engi-
neer to try cutting his teeth on.

One of the difficulties in live record-
ing away from home (remote record-
ing jobs).is that we must learn to use
headphones, not just for monitoring
but also for evaluating our sound pick-
up. The balance of sound as heard
from even the best headphones (stand-
ard communications-type phones are
hopeless for recording and should
never be used) is a far cry from that
which the same signal will produce
from a good speaker system. Through
the phones, the highs are accentuated
and the bass sounds thin. So we must
learn not to be fooled into thinking
that just because we can't hear much
bass through the phones we really
aren’t getting much in the recording.
The record level indicator will usually
show that we are getting as much bass

on the tape as we want — maybe cven
more.

Then the accentuated high end in
the phones may lead us to believe that
we have the microphone too close:
we're hearing too much “edge” in the
sound. If we give in to the impulse to
mnve the microphone further back
until it sounds “right” through the
phones we will quite probably find
that nur recording lacks adequate defi-
nitian when played through a speaker.

The optimum distance for the micro-
phone gives a compromise between
crispness, reverberation, and blending.

Such matters as appropriateness.
size, and intent of the recording will
be taken up in the next part of this
series, when we deal with some specific
examples of recnrding  setups  with
various musical groups. These factors
are the last things to be considered in
choosing and placing a microphone
for a recording job, but they are still
significant

Meanwhile, we may sit in a corner
with our eycs closed and contemplate
whether we like our recordings close-
to or distant. On the other hand we
may go out and try some, and settle the
matter once and fnr all

CANADAS’ FIRST HIGH-FIDELITY RADIO,
PHONOGRAPH, RECORD AND TELEVISION CENTRE

Complete stock of Stromberg-Carlson, Fisher, Berlant

Concertone, Brociner, Scott, Weathers, Sonotone, Electro-Voice,
Bogen, National and General Electric Hi-Fi equipment

Prompt attention to mail orders — We ship from coast-to-coast
in Canada, aircargo, express or freight.

Custom Sound and Vision Ltd.

390 Eglinton West

Telephone HUdson 9-2117

Toronto, Ontario
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IN NEW YORK, CHICAGO
AND BOSTON

HI-FI ENTHUSIASTS and AUDIO ENGINEERS
ACCLAIM THE SENSATIONAL FEATURES OF
THIS NEW, REVOLUTIONARY TONE ARM

THE ARM THAT SETS A
NEW STANDARD IN REPRODUCTION

NO OTHER ARM GIVES YOU THESE FEATURES:

SCRATCHLESS STARTING...FAULTLESS STOPPING! A slight
tilt of the housing lowers your stylus to start the record.
Gentle contact is assured each time, regardless on which
spot you start. You den't touch the cartridge! Whenever
you stop...just tilt the housing. No scratching is possible
ORTHO-SONIC DOES NOT MINIMIZE . . . r»

IT ELIMINATES TRACKING ERROR. Pre- \

cision, multiple ball-bearing cartridge- N
transport guides your stylus from edge AN

to center in a straight line. This action \
duplicates the very path of the original

cutting stylus, in a virtually frictionless | \'\

manner. DISTORTION DUE TO TRACKING \
ERROR IS ELIMINATED

Conventional tone arms guide the stylus
on arc of a circle. The angle between
the recorded groove and the axis of the
play-back stylus thus creates “tracking

error.” Shaded Area).

SAVES SPACE...SAVES WEAR! The Orthe-senic V/4 plays
records up to 16" yet hardly takes up more space than
the turn table itself. Its installation is simple .. . just two
screws do the trick. It fits any turn table.

As all friction is practically eliminated, it tracks any ec-
centric or warped record; and the life of records and
stylus is extended far beyond present standards.

FITS ALL STANDARD CARTRIDGES! Practically all cartridges

(Pickering, G. E., E. S. L., Sonotone, Weathers, etc.), will

fit the convenient “slide-in” cartridge carrier. Simple

tlhumb screw adjustment for stylus pressure . ..down to
gram.

AUDIO LEAGUE REPORT Finds
Ortho-sonic V/4 “First Rate.”

‘Less than 2% 1. M. distortion at all tracking forces from
1 gram up . . . Installation and leveling of the V/4 are
unusually easy to accomplish . . . General listening quality
of the arm is first rate . . . Cueing is remarkably precise

.. Needle talk was negligible. No accoustic resonances
could be heard...it delivers its optimum performance
at tracking forces as low as 3 grams .. .

Get Orthe-sbnic V/4 From Your Local HI-FI
Dealer. If he cannot supply you, write us for
descriptive literature and nearest dealer.

]

Ortho=-sonic v/4a
TRIUMPHS AT HI-FI SHOWS

Pat. Pend.

i

How Conventional
Tone Arms Create
Tracking Er10r (See

TRANSCRIPTION SIZE ... %44%

BARD RECORD COMP

NY, Inc
T LE. M. Y.
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0f this
you can he sure...

ere ay ro fiwer

Record
Changer
than the

RC-54
Automatic Intermix
+ Supplied with pre-cut Mounfing Board,
Power Cord and Audic Coble,

+ Auvlomatically Intermizes All Size
Recordd withoui Presefting,

+ Ropid, 7-second Change-over Cycles
- .. and aiher sulslonding features.

You can SEE it at your Sound Dealer.

You can READ cobout it in our Folder.

Mail This Coupon T oday

ROCKBAR CORPORATION, Dept. WM-2 I
215 East 37th St., New York 16, N.Y. |

Please send Literature describing the
Collaro RC-54 Record Changer.

NAME = 0
ADDRESS. S

ary TONE__STATE '
________ —_——
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HIGH FIDELITY
MAGAZINE INDEX

— 1955 —

REGULAR AND SEMI-REGULAR

FEATURES

Advenuurers in Sound

As the Editors See It

Audio Forum

Books in Review (January-May)
Building Your Record Library

Custom Installations

Dialing Your Disks

Discographies (see Music and Records)
Encores

Jackets by Rodrigues

Listener's Bookshelf (June-December)
Living With Music

Music Makers

Noted With Interest

Records in Review

Swap-a-Record

Tested in the Home (Indexed in this issue)

GENERAL ARTICLES AND SPECIAL
FEATURES

Are Writers Worth Listening

To?, William Saroyan Jan. ‘ss

Comeback in Chicago, Jan. ’ss
James Hinton Jr.

Hi-Fi Goes to Constitution Hall, Jan. 'ss
Paul Sampson

The Philadelphians, Roland Feb. 'ss

Gelatt
Is There an Edison in the House? Feb. 'ss
An Old Look for Your New

Sound, Edward Maged Feb. 'ss
Organs in Furope, E. P. Biggs March 'ss
Antique Finishes for Your

Cabinetry, Edward Maged March 'ss
A Quiet Beat in California, Aptil 'ss

Nat Shapiro & Nat Hentoff
Music in Europe-Summer, 1955 April ‘ss
See How They Dance, May 'ss

Rosalyn Krokover
Coming Through the RAI, May ‘ss

Martin Mayer
The Day They Almost Got My
Number, Herbert Kupferberg June ‘ss

“Braha, Betofen, and Bramsu,”  June ‘ss
George Posner & Robert Fink
You Meet the Nicest People,
But . . ., Albert J. Franck June ‘55
Europe’s Highest-Priced Concert, July 'ss
Vilmos Gergely
Back to the Acoustical Horn, July 'ss
R. M. Powers
Nomenclature Blues, Paul Sampson July ‘ss
Yorkshireman in Festival Hall, Aug. 'ss
R. C. Marsh
The Science of Music in Ancient
China, F. A. Kuttner Aug. ‘ss
No One’s Going to Emancipate
Me, Christopher Faye Aug. 'ss
Hofmann Heard Again, Sept. 'ss
Harold C. Schonberg
Newport off the Record, Sept. ‘55
Ralph Berton
The Trouble with Children's
Records, Sally McCaslin Sept. 'ss

A Psychologist Views Audiophalia, Sept. “s55
Julius Segal
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“TRULY

PROFESSIONAL!"

SAY

AUDIO
ENGINEERS...

Model 70
STUDIO
CONSOLE

AND

ARMCHAIR
ENGINEERS!

Mode! PBT
for MI-FI

«+othere's a
COMPONENTS 4

J

TURNTABLE
for BOTH!

. and only the “Professional’”’ claims and
proves truly professional performance, exceed-
ing the best figures in record monvufacture and
FM transmission. Rumble —70db or better,
wow and flutter 0.05% or less, speed accu-
rocy, of least 0.25%. No other turntcble
approaches this performance . . . yet both the
studio and home models of the Components
“’Professional’’ are providing it year in ond
year out for thousands of critical users. Why
should you settle for anything less? User's
net, Model PBT, $99.50 (skirt optional at extra
cost) . . . Model 70, $295 f.0.b.

WRITE FOR FREE LITERATURE.

HiGH FIDELITY MAGAZINE
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Readers in the Dark, Oct. 's5
Marjorie Morton

Aida in Rome, George R. Marek Oct. “55

There's Glee Enough in Gabrieli, Oct. 'ss
David S. Hoopes

Some Highs and Lows at Grave-

sano, R. C. Marsh Oct. ‘55
Aye, Aye Trovator!, Nov. ‘55
Gerald E. Martin
Take Pen in Hand . . ., Nov. ‘ss
E. C. Wharfield

Bach to Brubeck . . . and Back, Nov. 's5
H. S. Rummell

Muse in Search of a Racket, Nov. 'ss
Oliver Gilman
Notes . . . Not Negotiable, Nov. 's5

William Murdoch
What is this thing called JAZZ?, Dec. 'ss
Henry Pleasants
What's Between those Golden
Ears?, Julius Segal Dec. 'ss
Kodily Discovers High Fidelity, Dec. 'ss
Vilmos Gergley

PICTURE AND CARTOON FEATURES

Conductors in Caricature, Feb. 'ss
Frederic Grunfeld

Quick, Henry, the Feedback!, April ‘55
Marquez & Rodrigues

When Beethoven Walked Vienna's

Streets, May ‘ss
F. Grunfeld & O. Bettmann

Jackets, Charles Rodrigues July ‘ss

A Lens Among the Strings, QOct. ‘55
Adrian Siegel

Custom Installations?, Nov. ‘s5
Charles Rodrigues

Christmas Jubilee, Dec. ‘55

F. Grunfeld & O. Bettrmann

HIGH FIDELITY SOUND REPRO
DUCTION

Read Well Before Shopping, Jan. ‘ss
Roy Allison

An Audio Lexicon, Roy Allison  Feb. 'ss

Tape, Disks and Coexistence, March ‘s5
David Sarser

An Audio Lexicon, Part II, March 's5
Roy Allison

An Audio Lexicon, Part III, April ‘ss
Roy Allison

The Silent Partner, May ‘ss
Chuck Gerhardt

Nobody Hears But Me, May ‘ss5

Joseph Marshall

The Walls Around Your Music, Sept. 'ss
Charles Fowler

The Walls Around Your Music.

Part 11, Charles Fowler Oct. 'ss
Amplifiers
The Well-Adjusted Wate, June ‘ss
Irving M. Fried

Continued on next page

DECEMBER 1955

Give the sensational new ESL electrodynamic cartridge,
acclaimed by The Audio League® as “‘by far the finest phonograph
reproducing instrument.”

Your own ears and records deserve this superlative cartridge, too.
For maximum improvement in your music system at minimum cost,
join the professionals—switch to ESL. Details upon request.

*p, 0. Box 55, Pleasantville. N. Y,

FOR LISTENING AT ITS BEST

Electro-Sonic Laboratories, Inc.
35-54 Thirty-sixth Street « Long Island City 6, N. Y.

Pl 1|I|II
--‘E.MUSCLES DON'T MAKE MUSIC
* Great music, superbly rendered, draws life
and warm beauty from the teamwork
of the true artist’'s heart and
hands. Precise coordination
of mind and body — not
muscular power — is the secret of
artistic accomplishment.

Ha-wcomb compact ampli-

ﬂ;ﬁl and tuners give you

all-important elec-

. '_Lcteamwmk —designed-

~ in. They have no over-

" powered, “inflated” parts

trick gadgets “hung

o1 sales-talk purposes.

n circuit through cabi-

L ! iyl Newcomb hi-fi system

components are tanlored to true balance, to inter-relationship

and interaction as precise and coordinated as the fingers and

feelings of the musical artist. Only through such thorough

integration can you be assured the utmost in listening pleasure.
for the best in home hi-fi, look to Newcomb

I NEWCOMB, Dept, F-1
6824 I.oxlngtlm Ave., Ilallyvoad 38, calif.

Ask your dealer to demonstrate Enclosed is $5¢ for tet “Hi-F§ Is

the new Compact Series of .
tor Everybody.
amplifiers and tuners Send name mnearest Newcomb dealer

NEWCOMB | L =i Fiian

name

the Sound of Quality Since 1937 address
city
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HiFi and Mi-Price oren't Siomese Twins
=

Record changers
are preferred by
over 85% of the
continental Hi-Fi
manufacturers.

Fentone

Miniature Blue Rib-
bon Mikes are the
ultimate in profes-
sional performance -
at  “down-to-earth”
prices.
Fentone
Brenell and
#3 Motek low-priced
% Hi-Fi decks are
ideal for those
who really appre-
ciate good music

Brenell Hi-Fi Deck

Fontone B8

8-pole professional
magnetic cartridge,
at down-to-earth
prices.

Sold through better audio B Cartridge
distributors. Wrile for *
eatalogs.

15 Moors Street
New York 4, N. Y.

FENTON COMPANY

NOW...PLAY the NEW

PRE-RECORDED TAPES
WITH FULL FREQUENCY RANGE

30-15,000
CYCLES
at 7.5

INCREASED
: FIDELITY &
§ FREQUENCY

N HIGH FIDELTY 27 | "ANes
% DYNAMU 2 | Reoucen

HUM and
CONVERSION KITS DISTORTION

At last, exciting new High Fidelity per-
formance from home type tape mecha-
nisms . . . record and playback HEADS
need no longer be a limiting factor in
frequency response and fidelity.

YNAM% s superb new precision
and quality will deliver previously un-
obtainable response to the input of
your amplifier ... 30to 15,000 cycles at
7.5"! Play the new pre-recorded tapes
with full freﬂuency range!

DYNAMU Conversion Kits contain
all components to convert your re-
corder. Complete illustrated step-by-
step instructions are included for in-
stallation and electrical changes.

CONVERSION KITS AVAILABLE

for Pentron. Revere, RCA, Wilcox Gay,
Knight, Concertoae, ctc

Ask your Hi Fi Dealer or write:

DYNAMO MAGNETRONICS ,CORPORATION

A Division of The BILO Co., Ine.
Malee Bldg., Minnsapelis, Minn.
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Continued from preceding page

| Toward the Clean Crescendo, July “ss
| Charles Fowler
Creeping Distortion and What to do
About it, Irving M. Fried Aug. 'ss

Antennas
FM Antenna Installation June ‘ss
L. F. B. Carini
| Microphones
Microphones on Parade, Sept. 55

J. Gordon Holt

Microphones on Parade, Part Il, Nov. 'ss
]. Gordon Holt

Microphones on Parade, Part 111, Dec. 'ss
J. Gordon Holt

Pickups

Compliance (up to a point) is a
Wonderful Thing, April ‘ss
T. Lindenberg

PERSONALITIES AND BIOGRAPH:
ICAL SKETCHES

What do You hear from Paris? (Lei-

| bowitz and Charlin), Jan. ’ss
| Martin Mayer

Modern Jazz Quarter, March ‘ss
| Nat Hentoff

Furtwingler and his Legacy, April 'ss
‘ R. C. Marsh

Oistrakh in London, April 'ss

Martin Mayer

%

.

The Triple Life of Dr. Hermann

Scherchen, R. C. Marsh June ‘ss
Music’s Great Dane (Carl Niel-
| sen), Kurt Stone Aug. 'ss
| Wizard of West Hampstead: Arthur
Haddy, Martin Mayer Oct. 'ss
Sibelius at 90, Gerald Abraham Nov. ’ss
{ LIVING WITH MUSIC
Louis Untermeyer Jan. ’ss
James Reid Parker March 'ss
Dana Andrews May ‘ss
Jacques Barzun July ‘ss
William Saroyan Sept. ‘55
Ralph Ellison Dec. 's5
POEMS

Lines Composed in Defense of
the Electron, D. H. Symonds  Oct. s

RECORDS
Building Your Record Library

Basic Beethoven Orchestral Works, Jan. ‘ss
C. G. Burke

| Basic Chamber Jazz Works, Feb. 'ss

John S. Wilson

www americanradiohistorv com

i ORDER NOW'!
LOWEST PRICES!

oo 1 ()

%Qur skilled diamond
craftsmen convert your
present needle to a genuine,
unconditionally guaranteed
diamond-tipped needle! Send or

bring your replaceable needle,
check or money order for $10.
Specify either 33 or 78 rpm.
If desired, new shafc sup-
plied, $2.75 additional.

DIAMOND STYLUS CO.

DEPT. HFM
31 WEST 47 STREET
N.Y.36,N. Y.

‘PaABS 3q p[nod Ausw s 201027
***|1B9p $S3| PIAU B §1 18P 13D
-ued pani £1943 1841 ST “sn [[3)
$10190p uno “pej o19en] Ay,

LET’S LOOK AT THE BRIGHTER SIDE

Many thousands of Ameri-
cans are cured of cancer
every year. More and more
people are going to their
doctors in time...To learn
how to head off cancer, call
the American Cancer Society
or write to “Cancer” in care
of your local Post Office.

American Cancer Society ®

HIGH FIDELITY MAGAZINE

v
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TRADER’S MARKETPLACE

Here’s the place to buy, swap or sell
audio equipment. Rates are only 30¢ a
word (including address) and your ad-
vertisement will reach 60,000 to 100,000
music listeners. Remittance must accom-
pany copy and insertion instructions.

ATTENTION RECORDER OWNERS
Have you a ‘'home-type’’ recorder that doesn't fulfill
expectations? If new, we will allow full value in
trade on professional machines Berlant, Concertone,
Crown, Presto, etc. Boynton Studio, 10 H Pennsylvonia,
Tuckahoe, N. Y.
®

STEPHENS P-30, 625H, $60.00 each; Klipsch $00-5,000
crossover, $25.00; all like new. John Montgomery,
1432 Tyier, Topeka, Kansas.

MAKE A SHOW PLACE of your Hi-Fi corner! 10 por-
traits of Great Composers in brilliont Antique Copper,
trom Dorfmuller originals. Transfer onto hardwood
cabinets or panels for expensive inlaid effect. $4.95
pastpaid U. S. A, H. A. Bizzelle, 5804 N. 22 $t.,
Tampa 10, Florida.

®

RECORDING STUDIO CLEARANCE. Information ond
prices sent upon request. Reco-Art Seund Recording
Company, 1305 Market Street, Philadelphio, Penna.
o
FOR SALE: Two Ampex 350 Recorders: One-haif
Track 734-in. 15-in., Rack Mount, $850.00. One
Full-track, 714 in. 15-in., Two Case Porfobie with
Ampex 5938 Monitor Amplitier, $1,050. J. M.
Edelmon, M.D., 333 Lourel St., Baton Rouge, La.
Phone 2-6801.
®

RAM CORNER ENCLOSURE, Cabinet unfinished con-
toining 5. and l-ln:l! Whartdales and l2 inch Bozak

k ond ; $150.00.
A-20-5; Amplifier and
tier. Used one year. New: $199.95. Now 55000
Both $190.00. FOB Great Barrington. W. B. Syer,
The Publishing House, Great Barrington, Moss.

o

6 ELEMENT BROAD BAND FM antennas. All seamless

aluminum, $10.95 ppd. Wholesale Supply Co.,
Lunenburg, Mass.

Waveh

®
IECOIDS FIOM VOUI TAPES o ld.cl gifts, perfect

ctio all lpoodl, any

u'wm
Wvlh bv tree folder and prices, Recorded Puhllcu'lum
Labs., 1560-1572 Pierce Ave., Camden 5, New Jersey.
o
SALE: Pickering 190 arm, $15.00. Brociner A100-PV
Preamp., $15.00. University 4401 tweeter, hi-pass
filler w/level control, $7.50. Fairchild 215-A, just
reconditioned, $17.50. Box RS-1, The Puhlllhlng
House, Great lcnlnghn, Mass.
®
RECORDERS, Hi-Fi, lowest prices.
CARSTON, 215 E. 88, New York 28,
®
TAPE RECORDERS, Tape, Accessories, unusval values.
Dressner, Box 66K, Peter Stuyvesant Station, N. Y. 9,
o
FM ANTENNAE
FM BROADBAND YAGI for fringe and long distance
racoption. High goin design for moximum sensitivity
Oo 72 or 300 ohm funer lnpu' Apparatus Research

Y.

FREE catologve.

®
SELL: Presto RC-10-14 recorder (three motors, hystere-
sis motor on capston); 900-A-1 Amplitier; E-V645
microphone, stond; $1100 valve for $725. Schuppin,
4904 Foster Ave., Brooklyn, N. Y.
[ J
15 % DISCOUNT from nel prices on hi-fi components:
Garrord, Coliaro, Fisher, Bogen, Aitec, University,
G E Cabinart; River Edge. Display samples — fully
ranieed. Send for our pvl:o lists. Avdiodise,
O 8ox 181, Edgewood 5, R

High Fidelity

RECORD SECTION INDEX
1954
20 cents

Send for a copy now.

DECEMBER 1955

Basic Choral Recordings, March ‘ss
Philip Miller
Basic Folk Music Recordings. April 'ss

Frederic Ramsey, Jr.

Basic Library of Music Between, May 'ss
Robert Kotlowitz

Basic Concerto Recordings,
John M. Conly

Basic Dixieland Recordings, July 'ss
John S. Wilson

Basic Collection of Art Songs. Aug. 'ss
Philip Miller

Basic Collection of French Music, Sept. 'ss
Roland Gelatt

Basic Library of Sound Records, Oct. 'ss
Roy Allison

A Shelf of Operatic Recitals. Nov. 'ss
James Hinton, Jr.

A Basic Pre-Bach Library, Dec. 's5
Nathan Broder

June 'ss

DISCOGRAPHIES

Toscanini on Records, Part 11, Jan. ‘ss
R. C. Marsh

Toscanini on Records, Pare 11, Feb. ‘ss
R. C. Marsh

Chamber Music of Brahms,
Part 11, Paul Affelder
Wagner on Microgroove, Part I,
James Hinton, Jr.
Rachmaninoff: A Discography, May 'ss
Raymond Ericson
Tchaikovsky Recordings on Micro-
groove, Part 111, J. F. Indcox  May ’ss

March ‘ss
April ’ss

Chopin: A Discography,
Harold C. Schonberg
An Aaron Copland Discography, July 'ss
Arthur Berger

Wagner on Microgroove, Part [I, Aug. 'ss
James Hinton, Jr.

The Choral Works of Bach, Sept. 'ss
Nathan Broder

Big Band Jazz, John S. Wilson  Oct. 'ss

June ‘ss

A Sibelius Discography, Nov. 'ss
Paul Affelder
A Dvofik Discography, Dec. 'ss

Harold C. Schonberg

BOOKS

Satchmo: My Life in New Orleans; Feb. 'ss
Armstrong

Early Medieval Music; Hughes  Feb. 'ss

John Philip Sousa; Lingg Feb. 'ss

Music in the Renaissance; Reese March 'ss

Music of Ralph Vaughan

Williams; Howes March ‘ss
Beethoven and His Nephew; March 'ss
Sterba
On Sensations of Tone; March 'ss
Helmholtz

Continued on page 149
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Build it Yourself!

Bt o iR
Spinet, two- manual and three-manual
electronic organs. Save hundreds
of dollars with our easy-to-
assemble kits. Designed to sound and
look like a pipe organ.

Send $1.00 for church and

“Organ Builders | concert madels.
| Includes parts
Dlpl 12

Manual.” Full

plans for home, | cataiog.

QEGJ&NS

ELECTRONIC ORGAN ARTS
4878 Eagle Rock Blvd. < Los Angeles 41, Calit.

for favltless playback
of pre-recorded tape!

PROVIDING
FULL FIDELITY
PERFORMANCE~
40-14,000
CPS at 7.5

$5995

USER NET

VIKING

Jull Jidelity 5
TAPE DECK

® Meets broadcast requirements for
minimum distortion, flutter, and wow.

@ The Viking innovation of a belt-driven
capstan eliminates vibration and flut-
ter—tape speed is constant!

@ The basic monaural unit pictured can
be easily converted to full fidelity bi-
naural playback or erase-record play-
back, ideal for tape duplicating.

® Check Viking’s coordinated line of
NARTB standard pre-amps, erase bias
oscillators, record/playback amplifiers.

"ﬁ-$ Sold thru dealers; write for information
_ VIKING OF MINNEAPOLIS

Dept. HF12
3520 E, 43rd 5t., Minneopolis, Minn.
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PROFESSIONAL DIRECTORY

® CALIFORNIA ¢

®  MASSACHUSETTS *

d OHIO ¢

Wancumren

LECTRONIC
\ ABORATORIES

INC .
7556 Melrose Avenve, Los Angeles 46, California
WEbster 5-3408 WEbster 6-3872
The Ultimate in High Fidelity
at net prices.

NEW ENGLANDERS
Your search for a complete Custom
High Fidelity music system will end
with one visit to

THE LISTENING POST
161 Newbury Street, Boston
COpley 7.7530

First in Boston to serve the High Fidelity
field exclusively.

IN CINCINNATI AND THE
TRI-STATE AREA

4 COMPETENT ENGINEERING

4 COMPONENTS AT NET PRICES

4 FINE CABINETRY

4 SERVICE,ON ALL HI-FI COMPONENTS

Cuslomeraflers, Inc.

2259 Gilbert Ave., Capitol 3153 - Cincinnoti 2, Ohio
“A Component or a Complete System”’

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West

Phone: RYan 1.8171
536 S. Fair Oaks, Pasadeno 1, Calif.

CUSTOM INSTALLATIONS

65 Kent St.
Brookline 46
A TA Mass.
% ASpinwall 7-3135
THE High Fidelity Center

Components Professional Servicing
Acoustic Consultants  Cabinet Design

HI-FI EQUIPMENT SERVICED

and tested to meet Ilaboratory
standards. We specialize in solving
individual problems.

ALL WORK GUARANTEED

Ultronics Co.

7023 CANBY AVE. RESEDA, CALIF.
Dickens 46156

U ILLINOIS ®

For those who desire the finest —
CUSTOM
sorcr STEDMAN
H I FI RADIO PHONO TV
- Professional Installations

DESIGNED AND BUILT TO ORDER

@ Offering fabulous performance ond artistic

custom cabinetry.
Home install ond

STEDMAN RADIO LABORATORIES

360 Boyiston St., Brookline, Mass. L0 6-5882
Pioneer Custom Builders Serving N. E. Since 1946

® NEW JERSEY @

CABINET MAKERS
—

WE SPECIALIZE IN THE DESIGN
AND CONSTRUCIION OF FINER
FURNITURE FOR HI.FIDELITY

715 3 LASALLE 57, CHIKAGO
Wibaee 52808

“ CONTEMPORARY AMERICAN FURMNITURE CO.

CREATIVE AUDIO

* Quality Components
* Cusiom Cabinetry
* Professional Installation

Special ion facilities. One-y
warranty and service on ofl instaliations.
Open evenings until 10.

214 Glenwood Ave. E. Orange, N. J.

Studio 207 OR 6-5229

THE HI-FI CENTER
complete demonstration facilities
components o custom installations

DISTRIBUTORS OF EVERYTHING IN ELECTRONICS
PreRecorded Tape and Records
ROgers Pork 4.8640
2909 WEST DEVON AVE. @ CHICAGO 45

Elacthonic Expedilerd

L4 NEW YORK ©

DON’T EXPERIMENT . . .
CONSULT A SPECIALIST IN

TRUE HIGH FIDELITY

NEW YORK CITY AREA
Specialist in the best in sound.

BOHN MUSIC SYSTEMS CO.
PL7-8569 550 Fifth Ave., N. Y. 36

L4 PENNSYLVANIA b

DELAWARE VALLEY HDQTRS.
fOR RCA HI-FIDELITY

Sets o Components e Color TV
Radio e Victrolas e Tape Recorders
Records ® Cabinets o Kits ¢ Com-
pare all leading makes ® Terms o
Trade-Ins. e Unlimited Parking.
Open Wednesday, Friday evenings.
SHRYOCK M8eti c0, 5

BONWIT-TELLER BLDG. Midway 2-192¢

WYNNEWOOD, PA. (Philadelphia Subwrb)

E A WONDERFUL
@ i

ONDERSTANDING HGH-FIECTY”

A very informative & i i b

the wonders & mogic of hi-fi, <:mpllod & edited by
the "Bogen Co.”" mirs. & pioneers in the electronic
field. Hurry —while supplies last—write, wire or coll

¢ RADIO CO.
509 ARCH ST., PHILA., PENNA.

in the PHILADELPHIA area

YOUR COMPLETE SUPPLIER is
!' €=£I ﬁ L

HIGH FIDELITY & COMMERCIAL
SOUND STUDIO

709 Arch St., Philadetphia 6, Pa.
Phone: LOmbard 3-7390

In PITTSBURGH and the
TRI-STATE AREA

Everylhing in Hi-Pi
WOLK'S HIGH FIDELITY CENTER

right next to Wolk’s Kamera Exchange

306 Diamond Street Pittsburgh (22), Pa.
Express 1-0220

® CANADA ©

EVERYTHING IN HIGH FIDELITY

3 ALLIED HIGH FIDELITY STUDIOS

100 N. Western Ave.,Chicago 80, Ill.
HAymarket 1.6800

2025 W. 95th St., Chicago 43, Il.
BEverly 8-1067

602 Davis St., Evanston, IIl.
DAvis 8-8822 « SHeldrake 3-6233

No lemons here!

CRAIG AUDIO LAB

thoroughly bench tests all units
before selling. Lowest net prices.
We pay shipping within U.S.A.

12 Vine St. Rochester 7, N. Y.

“u stylus to a Klipschorn™

CANADA’S FIRST
HIGH-FIDELITY

RADIO, PHONOGRAPH, RECORD AND
TELEVISION CENTRE
Stromberg-Carlson *“Custom 400"
Brociner — Freed-Eisemann — Bogen
Fisher Radio — Concertone Tape Recorder
All Makes of High Fidelity Records

Cuddom Sosund and Visioss 1.1a.

390 EGLINTON WEST TORONTO, ONT.
Phone HUdson 9-2117

148

wwWw americanradiohistorv com

HIiGH FIDELITY MAGAZINE

-


www.americanradiohistory.com

FM STATION
DIRECTORY

999 MEOACYeLES

MM

CHAMNMEL

EVERY WEEK :
® 55 hours of
classical music
® 3 hours of folk
music and jazz
® 5 hours of poetry,
criticism & drama

W/é/ﬁ[/m

9201 Roosevelt Way Seattle 15, Washington

A vast new world of High Fidelity
listening pleasure on . . . .

“THE WORLD OF MUSIC”
101.1 MEGACYCLES

w R R - l: M 68,000 WATTS
DALLAS, TEXAS

broadcasting the finest in music and drama to
a select greater Dallas - Fort Worth audience.

FULL MEASURE
of
FINE MUSIC

from
Frequency Modulation

KCMS 1049 me

Colorado Springs

KHFM 96.3 me
Albuquerque

KFML 985 me

Denver

Coming soon

Boulder, Colorado
Mountain Park, N. M.

Continued from page 147
High Fidelity Home Music

Systems; Wellman June
115-Fi Handbook; Kendall June °
Home Music Systems; Canby June

The Guide to Long-Playing Records:
Orchestral Music; Kolodin
Vocal Music; Miller July
Chamber and Solo Instrument
Music; Schonberg

Hear Me Talkin’ to Ya; Aug.
ed. Shapiro & Hentoff

! Am A Conductor; Munch Aug.

Mausic in My Times; Casella Aug. ’

Verdi-Miracle Man of Opera: Aug.
Ybarra

Bibliography of Jazz; Aug. '
comp. Merriam & Bentley
The Fabulous Phonograph; Sept.
Gelatt
Concise History of Music; Sept.
Lovelock
Qur Music Heritage; Sachs Sept.
An Introduction to Musical
History; Westrup Sept. *
Samuel Barber; Broder Sept.
William Schuman, Persichewi  Sept. *
Victor Herbert-A Life in Music; Sept.

Waters

Your Tape Recorder; Marshall Oct. ’

How to Service Tape Recorders; Oct. '
Tuchill
Repairing Record Changers, Oct. *
Ecklund
The New High Fidelity Hand-
book; Greene & Radcliffe Oct. ’
The High Fidelity Reader; Oct. *
ed. Hoopes
Brand of the Tartan; the 3M
Srory; Huck Oct. '
Bibliography on Hearing; Oct.

ed. Stevens, Loring, Cohen

Muséc and Recordings, 1955 Nov.
Disc Book; Hall & Levin Nov.
The Home Book of Musical Know-
ledge; Ewen Nov.
David Ewen’s Musical Master-
works Nov.
Music Lovers’ Encyclopedia: Nov. ’
Hughes, Taylor, Kerr
Gluck; Finstein Nov.
The Making of Music: Nov.

Vaughan Williams

The Life and Works of Wolfgang
Amadeus Mozart in Pictures,  Dec.
Bory

Musical Autographs: From

Monteverds to Hi ith, Dec.
Winternitz:
An Elizabethan Song Book, Dec.

ed. Auden & Kallman
Dansel Blum’s Opera World Dec.
Conductors in a Glass Darkly. Dec.
Blaukopf
Penguin Scores: Franck & Haydn Dec.
High Fidelity Record Annual
1955, ed. Gelatt Dec.

'ss

'ss

'ss

'ss
'ss

'ss

55

'ss

'ss

55

55
55

55

'ss

'ss
55

'ss

'ss

55

’ss
s

'ss

'ss
'ss

'ss
'ss

'ss

'ss

In NEW YORK CITY
FOR QUALITY MuUsIC
NIGHTLY
6 P.M. to 12 Midnight
dial

WWRL-FM---105.1 Mc

DECEMBER 1955
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Do YOU Like
To Waste Money?

Can You AFFORD
To Throw Money
Away??

If not, there are some things you
should know before buying any
piece of high-fidelity equipment!!

As a result of three years in the
audio field, during which time we
have become one of the largest dis-
tributors of high-fidelity equipment
in the nation, High-Fidelity House
has published Bulletin G.

This bulletin contains some start-
ling information, much of which
has never before been put into
print. It can help you to prevent
costly mistakes. We suggest you
write for your copy at once.
Bulletin G is absolutely free.

HIGH-FIDELITY HOUSE
Dept. H512
536 South Fair Oaks, Pasadena, California

RIGHT!

IT°S THE
REMARKABLE NEW

TURNTABLE
F AIRCHILD

.Naturally
Coming Next Month!

For Pre-Reiease Infarmation.
Mail This Coupon Today!

Fairchild Recordmg Eqummenl Co.

10th Avenue & 154th

Whitestone 57, N. Y

YES, please rush me advance data on the New
Fairchild Turntable!

Name.
Addr,
City. Zone.

State.
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the lens makes or mars the picture

the pickup makes or mars the music

Excerpts from impartial Lab reports on the new Audax
Hi-Q7 magnetic cartridge.

A leading radio and TV mfr: “Excellent frequency
curve to over 14 kc. Practically no high frequency dis-

tortion. [ntermodulation very low —about 0.8%. Ex-
cellent transient response.”
A leading recording studio: “Because readings

showed an amazing total lack of distortion, check-tests
were repeated 3 times.’

Consumer sheet: “Good frequency response. Good
wansient response. Practically no high frequency dis
tortion. Low intermodulation distortion.”

ldeal as these reports are, they belong in the Lab.
LISTENING QUALITY is EVERYTHING — and

Au for Listenlng Quality

The .n..,/..uu, ik Clhons .olo /...9.4..4 Vaduod )

Creators of fine electro-acousiic apparatus for over 30 years

150

AUDAK COMPANY dept. H, 500 Fifth Ave., New York 36

the new Audax Hi-Q7 bas it to a degree not equalled
by any other pickup! That is why Audax is used in the
home of practically every leading maesiro. But — HEAR
it yourself . . . there is no other way!

Notice that the Hi-Q7 is designed with the stylus in
FULL VIEW . . . making it possible 10 maintain the
all-important  stylus-to-groove alignment, thus freveming
destruction of the delicate record grooves. (See Weil editorial,

page 94, July 's5 " High Fidelity.")

New Audax Chromatic Diamond Hi-Q7
(bigh output, replaceable styli, plays all
speeds) shown with new Compass-Pivoted
Audax Arm. All Audax cartridges available
for record changers.

Daon't be destroying your recurds!
BALANCE delails.

FREE! 1956 “ELECTRONIC PHONO FACTS"
by Maximilian Weil — al your dealer, or wrile us.

Send for STYLUS-

HIGH FIDELITY MAGAZINE

www americanradiohistorv com
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ADVERTISING
INDEX

Allied Radio Corp.
Almo Radio Co.. .
Altec Lansing Corp.
American Elite, Inc.
Ampex Corp.
Angel Records
Asco Sound Corp.
Audak Company
Avudio Artisans, inc.
Avudio Devices, Inc.
Avudio Exchange
Avdiogersh Corp.

9, 148

16, 148

11, 115

127

42, 43
Indexed on 70
..27

150

142

Inside Front Cover
15

36

e gl INSTALLATIONS

Bell Sound Systems, Inc. 121
Beyland Engineering Co. Indexed on 70
Bogen, David, Co., Inc. neé
Bohn Music Systems Co. 148
Book-of-the-Month Club, Inc. Back Cover
Bozak, R. T., Co.. 28
Bradford & Company 142
Brainard Electronics 125
British Industries Corp. 138
Brociner Electronics Corp. 152 LABURATURY
Cabinart 39
Cancer Society 146
Capitol Records Indexed on 70 SEHV|B S
Centralab 134
Collaro 144
Columbia Records, Inc. indexed on 70
Components Corp. 144
Concertone Recorders, Berlant
Associates 44, 45
announces a Conrac, Inc. 40, 41

truly complete
high fidelity
music service

® wide selection of components, at the
same net prices offered by component
supply houses

® three attractively furnished demon-
stration rooms — where you hear
high fidelity music as it will sound
in your home

® expert guidance in selecting com-
ponents to suit the acoustics of your
home and fit your budget

® complete installation, including cabi-
network (to your design or ours),
even plastering and carpentering
when needed.

At last it is easy to have true high
fidelity. We will work with your
architect or decorator, or handle the
entire job. Large or small, your in-
stallation will receive the same care-
ful attention from our designers,
engineers, and service experts.

MusiCraft-

48 East Oak

Chicag0 11 « DElaware 7-4180

COMPONENTS AND COMPLETE INSTALLATIONS
IN ALL PRICE RANGES

DECEMBER 1955

Contemporary American Furniture Co.. 148

Craig Audio Lab.. 148
Creative Audio Associates 148
Crestwood Recorder Division 32
Customcrafters 148
Custom Sound & Vision, Lid. 143, 148

Dauntless International
Daystrom Electric Corp.

Decca Records, Inc.
DeJur-Amsco Corp.
Diamond Stylus Co.
Dublin’s

Indexed on 70
32
Indexed on 70
38
146
Indexed on 70

Dynamu Magnetronics Corp. 146
Electro-Voice, Inc. 48
Electronic Organ Arts 147
Electronic Expediters . 148
Electro-Sonic Laboratories, Inc. 145

Epic Records
Esoteric Records

FM Directory

Indexed on 70
Indexed on 70

149

Fairchild Recording & Eqpt. Corp.

137, 140, 149

Federal Mfg. & Engineering Corp. .. 140

Fenton Co.
Fisher Radio Corp.

146

20, 21, 22, 23, 24, 25

Flestwood Television (Conrac, Inc.) 40, 41

General Electric Co.

Good ’s Loud 1

[

Gray Research and Development Co., Inc. 66

Hanover House
Harman-Kardon, Inc.

Harvey Radio Ca., Inc.

Heath Ca.
High-Fidelity House
Holt Stereo

Interelectronics Corp.

129
42

4

5

n

37

148, 149
140

10

International Radio & Electronics Corp. 134

Continued on next page

www americanradiohistorv com

USED
COMPONENTS

Fully Guaranteed _

WRITE FOR TRADING INFORMATION

the audio
'exchange

THE TRADING ORGANIZATION
OF THE HI-Ft FIELD

159-19 Hillside Avenue
Jamaica 32, N.Y

Phone: Olympia 8-0445

NG T,

WRITE DEPYT. H12 FOR

FREE CATALOG OF ;)
USED EQUIPMENT *

FREE PARKING
NEAR SUBWAY
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TOP QUALITY—IN EACH PRICE RANGE

BROCINER

PRINTED CIRCUIT AUDIO AMPLIFIERS

BROCINER pioneering with printed circuits brings you more
value per dollar through economical production—plus absolute
uniformity and assured quality of performance.

Mark 10 Integrated Amplifier

and Control Center

A complete, truly high fidelity am.
plifier at a moderate price “-aston-
ished me with the way it sounded.”

B. H. Haggin. The Nation. Features
flexibility with simplicity of control.
Accurate record compensation, ad-

justable for all recording curves. For all high quality phonograph pickups. Bass
and treble controls. Rumble filter. Loudness-compensated volume control. Tape
output jack. 20 db. feedback. 10 watts at less than 1% distortion. Attractive
.$75.00 net

maroon and gold finish. Compact: 472" x 11” x 8~

Mark 12 Integrated Amplifier

and Control Center

Exceptional flexibility and perform-
ance worthy of the finest pickups and
speakers—in a compact, attractively-
styled pachage. Separate Turnover
and Roll-off controls with choice of
24 record compensation curves. For
dynamic, magnetic, FM (capaci-

tance), ceramic and crystal pickups. Wide-range bass, treble controls. Loudness
compensation on volume control removable at will. Tape take-off jack. 20 db.
negative feedback. 12 watts at less than 1% distortion. Attractive maroon and
gold case; for use as table-top remote control unit or easy cabinet installation.

Sizes: 42" x 11” x 8"

Mark 30A Power Amplifier

30 watts of low-distortion power in a
compact, attractively styled, easy-to-
install package. Long life assured by
novel chassis design providing perfect
ventilation of components. .M. dis-
tortion below 1% at 30 watts;, Y4 %
at 20 watts; 1/10% at 10 watts. 43
db. multiple-loop negative feedback.
Wide-band phase compensation as-
sures absolutely stable operation with
all types of speakers. Perfect freedom
from transient oscillation and fast re-
covery time result in audibly cteaner
performance. Ultra-linear output
stage. Size: 3'2” x 12” x 9~

$98.25 net
Mark 30c

Audio Control Center

Feedback type preamplifier with ex-
treme flexibility of control and input-
output facilities, functionally de-
signed for ease and simplicity of
operation. Separate Turnover and
Roll-off controls. Exact compensation

Available at better

N

.$98.25 net

Mork 30A
Power
Amplifier

Mark 30C
Audio Control
Center

for all recording curves, rigidly con-
trolled in production. Feedback-type
bass and treble controls. Rumble filter
and loudness compensation front-
panel controlled. Facilities for rwo
phono inputs. Adjustable pickup load.
Tape output jack. I.M. distortion vir-
tually unmeasurable. Extremely low
background noise level. Highly styled,
legible front panel; maroon and gold
cabinet for use as remote control unit
—self-adjusting feature for cabinet in-
stallation. Size: 3¥2” x 103" x 6",

$88.50 net

high-fidelity distributors.
(Prices slightly higher west of Rockies).

BROCINER

Literature on request.

B ELECTRONICS CORPORATION

Dept. HF12, 344 E. 32nd ST., NEW YDRK 16

152
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Continued from preceding page

Jensen Mfg. Co. 1
KCMS. 149
KISW-FM 149
Kingdom Products Lid. 14
Klipsch & Associotes 30

Lansing, Jomes B., Sound, Inc. 18, 19
Lectronics, Inc. 13
Leslie Creotions Indexed on 70
Lippincott, J. B., Co. 142
Listening Post, The 148
London Internotionol Indexed on 70
London Records Indexed on 70
Lowe Associotes 148

Maico Co., Inc. 146
Marantz, S. B, 141

Mcintosh Loboratory, Inc. 6, 7
Mercury Record Corp. Indexed on 70
Minnesoto Mining & Mifg. Co.. 34, 35
Music Box Indexed on 70
MusiCraft . 15
Music Listener’s Bookshop 133
Nationof Co.. . .64
Newcomb Audio Products Co. 145

Nucleor Products Co. Indexed on 70

Orradio Industries, Inc. 137
Pickering & Co., Inc. 2
Pilot Radio Corp. 13
Precision Electronics 139
Presto Recording Corp. 119
Professional Directory 148
Pye, Lid.. 132

RCA Victor Division Indexed on 70
Racon Electric Co., Inc. 138
Radio Engineering Labs., Inc. 12
Radio Electric Service 148
Rauland-Borg Corp. 135
Record Advertising Index 70
Record Morket Indexed on 70
Reeves Soundcraft Corp. 123
Rek-O-Kut Co. Inside Back Cover
Robins Industries Corp. Indexed on 70
Rockbar Corp. 42, 144

Scott, Hermon Hosmer, Inc. 29, 31

Sherwood Electronic Laboratories, Inc. 130
Shryock Radio and TV Co. 148
Shure Brothers 26, 132

Smith, H. Royer, Co. Indexed on 70
Sonotape Corp. Indexed on 70
Sonotone Corp. 63
Sports Cars lilustrated 128
Stedman Rodio Labs. 148
Stephens Mfg. Corp. 47

Stereotape Indexed on 70
Tannoy Ltd. 8
Tech-Master Corp. 135
Telefunken 127
Terminal Radio Corp. 136
Thorens Co. .46
Trader’s Marketplace 147
Ultronics Co.. .. 148
Unicorn Records Indexed on 70
University Loudspeakers, Inc. 141

Vanguard Recording Society, Inc.

Indexed on 70
147

Indexed on 70

Viking of Minneapolis
Vox Productions, Inc.

WRR-FM 149
WWRL 149
Walco (Electrovox Co., Inc.). Indexed on 70
Weingarten Electronic Labs. .148

Westminster Recording Co. . .Indexed on 70
White, Stan, Inc.. 33
Wolk’s High Fidelity Center 148
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How REK-O-KUT
Maintains
Quality Standards in

Subject: Induction Motors

The motor is probably the most important part of the
turntable. Yet, it is amazing how little information is generally
furnished about its performance. Examine most specifications,
and the only reference you may find is “4-pole induction",

It is true that “4-pole induction” is not to be ignored. It
is, at least, evidence of the use of a type superior to the 2-pole
variety. But, there is more to a motor’s performance than type
— especially in this application.

The motor provides the necessary motion to the record.
But, it is also a common source of vibration, and a notorious
cause of rumble, wow and flutter. Unless the motor is built to
provide a smooth, steady flow of power it is virtually useless
for high quality turntables.

That is why Rek-O-Kut devotes so much attention to the
motors used in the Rondine and Rondine Jr. turntables. To
begin with, every motor delivered to Rek-O-Kut is subjected
to a rigid inspection. The motors are first placed on ‘run-in’
racks, where they are permitted to run for at least 12 hours,
This serves as an effective check against over-heating, seizing
and general break down failure. If operating properly, this
warm up brings the motor to maximum efficiency — ready for
speed measurements and other tests.

Bearing tolerances are carefully measured. Motors that
do not come up to Rek-O-Kut standards are disassembled and
rebuilt. Rotors are then tested for dynamic balance and correc-
tive measures applied where necessary.

The next important step is to determine each motor’s rpm
speed. This figure is then used to calculate the exact diameter
for each step on the pulley so that the pulley-idler ratios will
give the correct rpm for each record speed.

The grinding of the speed-steps on the pulley is one of the
most fascinating procedures in the entire process. In order to
assure absolute concentricity of pulley-to-motor shaft, the lam-

Reprints of this and other ads
$n this series may be obtained

bywritingtoDepr.PM-2 REK = O «KUT COM PANY @ 3301Queens Bivd., L.I.C. 1. N..,

itex material of which the pulley is made is first drilled and
press-fitted over the motor shaft. The motor is then connected
and run so that the shaft and pulley material revolve as one
piece. With the motor thus acting as its own lathe, and the
shaft as its own center, the lamitex is ground down to the pre-
determined diameters. In this way, the pulley is absolutely cen-
tered and balanced on the shaft.

After re-checking, the motor is installed in a Rondine or
Rondine Jr. turntable. Shock mounting and acoustical filtering
are employed to isolate the motor from the chassis. The turn-
table is then turned on, and after the warm-up period (about
15 minutes) stroboscopically checked for speed. After speed
corrections are made, no further adjustments are necessary
except, possibly, after long periods of use.

The induction motor is only a small part of the story.
Rek-O-Kut quality control extends jnto every detail of turn-
table production. At other times we shall discuss the hysteresis
motor — the idler and other parts, which influence perfor-
mance. All to help you visualize and uanderstand that quality is
a full time job. ]

'/
e

These are the REK-0O-KUT ]
TURNTABLE

3-Speed
Rondine Deluxe with hysteresis motor .............. $119.95
Rondine with 4-pole induction motor .............. 74.95

2-Speed
Rondine Jr. Model L-34 (3314 and 45 tpm)......
Rondine Jr. Model L-37 (3315 and 78 rpm) ... 49,95
(4-pole Induction Motors )

MEMEER
ki

MA
Q“ \[/t’

S
Yan;1>

®
N

Makers of Fine Recording and Playback Equipment Engineered for the Studio e Designed for the Home

www americanradiohistorv com
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A Striking Way to lest Your
- Understanding of Music __

the

Will you accept | WITHOUT CHARGE

Al

First play the 12-inch P

see how much—and what—you hearinit...

Music-Appreciation Recording of

| %mhms’wouu CONCERTO IN D MAJOR

WALTER GOEHR, conducting the LONDON SYMPHONY ORCHESTRA * Endre Wolf, violinist

ON TWO RECORDS (a 12-inch and a 10-inch disc)*

ERFORMANCE record and

Then play the 10-inch ANALYSIS record—and
see how much you may have been missing

55

% IMPORTANT, PLEASE NOTE: Ulnlike most Music-Appriciation Rrcorps (see below), this recording, because of the
length of the Brahms’ concerto, is on two records—a 127 disc with the uninterripted performance only, and a 10" disc
presenting the analysis, written and conducted by Thomas Scherman, Musical Director of Music-Apericiation Recorps.

SPONSORED BY THE BOOK-OF-THE-MONTH CLUB

Tms nrw ipra is designed for those who en-
joy good music but who are aware, too
often, that they do not listen to it with com-
plete understanding and appreciation. There is
no doubt about the reason: most of us are not
properly primed about what to listen for.
Music-AppreciaTion Recorns meet this need—
for a fuller understanding of music—better
than any means ever devised. This enjoyable
form of self-education is comparable to the
Music Appreciation courses given in many
universities.

YOU SUBSCRIBE BUT TAKE ONLY THE
RECORDS YOU WANT . . . A new Music-
Avericiation Recorp is issued—for sttbscrib-
ers only—every month. You receive a descrip-
tive Announcement about cach record, written
by the noted composer and music commenta-
tor, Deems Taylor. After reading this An-
nouncement Yot may take the record or not,
You are not obligated to take any specified
number of records. And you may stop the sub-
scription at any time!

TWO TYPES OF RECORDS . . . All Mustc-
Avereciation Rrcorns are high-fidelity, long-
playing records of the highest quality-33%4

PLEASE RETURN ONLY [F YOU HAVE A 33'/3 R.P.M.
RECORD PLAYER

R.P.M. on Vinylite. They are of two kinds:
first, a so-called Standard Record—a twelve-
inch disc—which presents the uninterrupted
performance on one side, featuring orchestras
and artists of recognized distinction, and on
the other side an illuminating analysis of the
music with the themes and other main features
played scparately, with running explanatory
comment, so that you learn what to listen for.
This standard record is sold for $3.60 to sub-
scribers only. When the selection, because of
its length, reqtiires two records, as in the case
of Brahms” Piolin Concerto—a 12-inch record
giving the performance and a 10-inch record
giving the analysis—the price is $4.90 for the
two. (A small charge is added to 1he prices
above to cover postage and handling.)

TRY A ONE-MONTH SUBSCRIPTION —
WITH NO OBLIGATION TO CONTINUE
. . . Why not make a simple trial, to see if
these records are as pleasurable and as en-
lightening as you may anticipate? The
Brahms recording will be sent to you at once
—wunthout charge. You may end the suhscrip-
tion immediately after hearing this record-
ing, or you may cance! any time thereafter.
Inany case, the gift recording is yours to keep.

MUSIC-APPRECIATION RECORDS R10-12
¢/ o Book-of-the-Month Club, Inc.

345 Hudson Street, New York 14, N. Y.

Please send me at once the Music-Appreciation record-
ing of Brabms™ Tiolin Concerto in D major, without
charge, and cenroll me as a Trial Subscriber to Mnsic-
ApprrciaTion Recorns, with the privilege of canceling at
any time. | understand that, as a subscriber, I am not
obligated to buy any specified number of records, but may
take only those | want. Also, 1 may cancel my subscrip-
tion after hearing the first recording, or any time there-
afwer at my pleasure, but the gift offer is free in any case,

Mr

Mrs 1 ..................................................
]lics! (PLEASE PRINT)
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