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here’'s why you get
EXTRA LENGTH

EXTRA

TRENGTH

with I-R a.udial:apg on MYIGI‘ polyester film

OW YOU can get the extra length that many tape record-

ing applications require, without any sacrifice in strength
or durability. For the new Type LR Audiotape, made on
I-mil “Mylar,” actually has greater impact, tensile and tear
strength than even the conventional plastic-base tape of 50%
greater thickness.

And because “Mylar” withstands extreme temperatures and
is virtually immune to humidity, LR Audiotape stands up
longer under the most severe conditions of use and storage.

This Longer Recording Audiotape is now available in 900,
1800 and 3600-t. reels. Audio also offers a complete standard
line of Audiotape on “Mylar,” in 1, 12 and 2-mil base thick-
ness. Test it —compare it with any other tape on the market.
In performance and durability, it speaks for itself!

HOME RECORDISTS — CHURCH RECORDISTS:
Enter Audio Devices’ BIG PRIZE CONTESTS for the

best articles on “How 1 Use My Tape Recorder.”
W’N a V-M “tape-o-matic” recorder, plus $100 cash, plus
20 7-inch reels of Audiotape. Ten other valuable awards, tool

Contest closes April 1, 1955. See your Audiotape dealer, or
write to Audio Devices today for complete details. There’s noth-
ing to buy!

0% more recorting fime per red

(s 08 SONpE, DY OUTIDN W’ sovese fim

Table 1 TESTS AT 75°F, 50% RELATIVE HUMIDITY
Yield Strength Breaking Strength
o9 miwio- CENCHEN XY
145 ml Acstote 5.5 Ik
Table 1t TESTS AT 75°F, 90% RELATIVE HUMIDITY
Yield Strength Breaking Strength
1 mil Acetate
Prp—

The above test data, taken under conditions of both
winter and summer humidity, show the marked
superiority of 1.mil “Mylar,” not only over the thin
cellulose acetate base, but over the standard 1.45-
mil acetate as well.

*Dupont Trade Mark

AUDIO DEVICES, Inc.

444 Madison Avenue, New York 22, N. Y.
Offices in Hollywood ¢ Chicago
Export Dept., 13 E. 40th St.,, N.Y. 16, N.Y, Cables ‘‘ARLAB"
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Burton browne advertising

attuned to Modern Living...

l‘i\'ing in today’s smaller home is

even more sumptuous than in spacious
Victorian mansions—especially when the living room is filled with
high fidelity music from the new Concerto by Jensen.

Tech-notes: New P12.NL L.F 12.inch “woofer” speaker gives full
hass responsc—designed especially for the Bass-Ultraflex cabinet. The
RP-102 H-F “tweeter” affords exceptionally smooth handling of fre-
quencies ahove 2,000 cycles approaching the upper limits of audibility.
ligh-frequency balance control on right side of cahinet. Impedance,
16 oluns. Power rating, 25 watts.

Your Jensen Concerto is fully assembled and carefully tested at the factory.

MODEL CT-100 “CONCERTO” 2-WAY REPRODUCER

§T-915. Selected Mahogany. Net Price...................8164.50
ST-914. Blonde Korina. Net Price........................ 168.00

&

JENSEN MANUFACTURING COMPANY
Division of the Muter Co. »+ 6601 S. Laramie « Chicago 38, Iil.
In Canada: Copper Wire Products, Ltd., Licensee

FEBRUARY, 1955
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PICKERING nodels 220/carlri<lges

The Mot Ny
?f/ecf R %0{%04

24

%ﬂ’%ﬂ(’[f’('{f/ .. they are sold separately Jor all standard arms or

MODEL 220—for 78 rpm records
diomond or sapphire stylus

B . MODEL 240—for 333
- and 45 rpm records
diomond stylus only

MODEL 260—turnover

cortridge for 78 or 3313
and 45 rpm records
(the 220 ond 240
bock -to-back)

mounted back-to-back to make up the f(zmous

PICKERING 260 TURNOVER PICKUP.

The 220 and 240 are engineered to
maximize performance. By comparison they

are without equal...

The 220 und 2480

Lighter— 512 grams

Smaller—5s by 34 by 33 inches

The 220 . 2480 have

Highest Output—30 millivolts/10cm/sec.
More Compliance with Less Tracking Force
Lower Overall Distortion

Less Moving Mass

Wider Frequency Response

Mu-Metal Shielding for Less Hum

These characteristies have real meaning to those who understand that

maximum performance depends upon componenls which meet profvssional

standards. ” you want the best that Iligll fi(’(*'“,\‘ can oﬂ(*r. ask your dealer

to demonstrate the 220, 240 and 260 Pickering cartridges . . .

2l

g P ]CKE HING and company incorporated o Oceanside, L.1.. New York

Flho Soit /{'///@ //()%(/ Sheno %(ﬂ;&J Erer Sovidrece!

s |
e |

PICKERING COMPONENTS ARE PROFESSIONAL QUALITY

Ve y y 7 L/ 2
-/;//z Wb stbn: cooin\forad\ e //%If//ﬁ&

~ « « Demonstroted ond sold by Leading Redio Parts Distributors everywhere. For the one neorest yov ond for detailed literature; weite Dept. H7

HiGH FIDELITY MAGAZINE
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THE

MAGAZI

The Cover. Keen-eyed citizens of the City
of Brotherly Love will note with interest
and amusement the third film-strip from
the top in the cover design, which illus-
trates one of the hardships of magazine-
publishing. It depicts William Kincaid,
flute, and Marcel Tabuteau, oboe — and
between the taking of the photographs
and their appearance in print, M. Tabuteau
left Philadelphia Orchestra. All the pictures,
incidentally, were taken at Columbia re-
cording sessions in the Academy of Music

This Issue. The austerely angular ultra.
modern living room, perhaps featuring
picture-windows or glass bricks, presents
its audiophile-dweller a tough acoustic
problem —but not a decorative one.
He has plenty of austerely angular blonde
Korina cabinets to choose among. It's
the others of us, who may happen to live
in a Colonial or Federal décor, who are
faced with a dearth of phono-furniture.
All of which gives a particularly welcome
flavor to Edward Maged’s how-to-do-it
piece on housing audio-equipment in
period American furniture. It starts on
page 46.

Next Issue. From the most sumptuous in
symphonic fare, the Philadelphia Orchestra,
our next lead article takes us to some of
the subtlest and supplest of today's avant-
garde jazz — that of the Modern Jazz
Quartet.  Portraitist of the Quartet will
be Nat Hentoff.

CHARLES FOWLER, Publisher
Joun M. Convry, Editor
Roy H. HoOPEs, JR., Managing Editor
Roy F. ALLISON, Associate Editor
ROY LINDSTROM, Art Director
Edjitorial Assistants
Miriam D. Manning, Cora R. Hoopes
ROLAND GELATT, New York Editor
Contributing Editors
C. G. BURKE

JaMEs G. DEANE
James HINTON, JR.

MANSFIELD E. PICKETT, Director of
Advertising Sales

WARREN B. SYER, Business Manager
FRANK R. WRIGHT, Circulation Manager

Branch Offices (Advertising only): New York:
Room 600, 6 East 89th Street. Telephone:
Murray Hill 5-6332. Fred C. Michalove, Eastern
Manager.- Chieago: John R. Rutherford and Assoc-
iates, 280 East Ohio St., Chicago, Ill. Telephone:
Whitehall 4-6715.- Los Angelea: 1052 West 6th
Street. Telephone: Madison 6-1371. Edward Brand.
West Coast Manager.

FEBRUARY. 1955
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As The Editors See It.......... SSTTCITTIIIT 000000060 60006000066 35
The Philadelphians, by Roland Gelatt....................... 36
A portrait in print of one of our times’ greatest musical organizations.
Living With Music, by Louis Untermeyer..................... 39
First in a series of essays on personal reactions to music.
Is There an Edison in the House?........................ ... 41

Can you think of an audio device you wish someone would invent?

Conductors in Caricature, by Frederic Grunfeld............... 43

An Old Look For Your New Sound, by Edward Maged........ 46

A welcome disquisition on the use of antiques — or reproductions —
to house home-music equipment.

Music Makers, by Roland Gelatt. ............................. 51
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Disks — Toscanini on Records, Part I11.
An Audio Lexicon, by Roy F. Allison......................... 95
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The National Line; R-J Wharfedale; Fisher Mtxer-Fader, Fisher so-
PRC Preamp Egqualizer; Wall Trig-R-Heat Solder Gun; Brociner
Mark 12; Ampex 620 Amplifier-Speaker; Audax Arm & HiQy Cart-
ridge; Ingalls Acousti-Pads; Craftsmen Ciooo Tuner; Ampro Hi-Im-
pedance Adaptor; Staticmaster Record Brush: Sargent-Rayment SR-808
Tuner and 98B Amplifier.

BooksInReview............. ... ... .. o 129
Audio Forum........ ... oo i 134
Professional Directory..................ooii i, 136
Traders’ Marketplace.................. .. ... i il 139
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High Fidelity Magazine is published monthly by Audlocom, Inc., at Great Barrington, Masa. Telephone:

Great Barrin, n 1300.
Barrington,
each.
prior to publication.
second-class matter April 27, 1951 at the post office at Great Barrington,

{torial oﬂice- at: The Publishing House, Great
Subocnpuons 86 00 per year ln the Umted States and Canada. Single o] la 50 cents
dn.orlal contri d by the editor. Payment for articles accepted will be arranged
Unwlmuzd manuscripts should be accompanied by return postage. Entered as
asa., under the act of March 3,

1879. Additional entries at the post office, Pittsfield, Mass., and Alban, 3' N.Y. Member Audit Bureau of

Circulation. Print:

ed in the U. S. A. by the Ben l"rnnkhn Pre-, Pittsfield, Mass. Copyright 1955 by Audio-

com, Inc. The cover design and contents of High Fidelity magazine are fully protected by copyrights and
must not be reproduced in any manner.
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to heartbeats

With the lowest distortion,
widest useful dynamic and frequency ranges,

flattest response and finest balance

= available today for critical listeners,

- Bozak Loudspeakers and Speaker Systems

recreate every audible sound
: with its most subtle qualities that
~ contribute the last whisper of realism.

Chosen as the standard
by leading acoustical laboratories . . »

et selected above all others for
the clinical study of heartbeat sounds. ..

purchased time and again by
musicians and music critics
who know true sound quality ...
the Bozaks remain unchallenged fog

- The Very Best in Sound

the R. T.

BOZAK

Box 966 L

Darien .

-
-
e
-
’
—_—T
—
-
-
-
—-—— )

Connecticut

Export Office: Electronics Manufocturers’ Export Company, Micksville, New York

d

o [l Gullfuilirs

—d
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AUTHORIitatively Speaking

Roland Gelatt, while officially outraged at
the impropriety of the New York editor’s
being selected as the man to profile the
Philadelphia Orchestra, admits having been
secretly pleased. lndeed, it comes out,
the first orchestral record he ever bought
was the famous Stokowski-Philadelphia
version of the Bach Toccata and Fugue in

D Minor. And throughout his under-
graduate years at Swarthmore he con-
scientiously commuted to Philadelphia

for the Friday afternoon concerts by the
PO.

Louis Untermeyer. who initiates our new
series, “Living With Music,” on page
39, is certainly one of the most literarily
learned men in the nation today, yet he
never finished high school. At 17 he
entered his father’s jewelry manufacturing
business; loyally he stayed with it for
20 years, then quit to make his living at
literature. The number of books he has
written and/or edited and/or collaborated
in almost defies counting, and their diversity
is enormous, ranging from a scholarly
biography of Heinrich Heine through a
pait  of American Humor anthologies
to some fine serious poems. He is probably
best known for his poetry anthologies —
British and American — which may be
the best-selling of any such collections.
He has spent much of the last few years
writing a sort of analytical cultural history
of the last hundred years, in which he
picks out the men who have contributed
most strongly to the shaping of our civili-
zation.

Edward Maged, who prescribes ““An Old
Look for Your New Sound’ on page 46,
says he was formally exposed at a tender
age to electrical engineering and architec-
ture, but soon discovered that the slide rule
is nor the quickesr of money-making
instruments. Now he is sales manager of
an industrial loudspeaker manufacturer
His favorite avocational activities are (quote)
finding our what makes a nine-year-old
daughtert tick; unquote: advancing with the
high-fidelity phenomenon (since the days
of the Stromberg-Carlson 70-Series), re-
storing the reproducing early American
furniture and <campaigning against ad-
vertising terminology and claims.

Unsung collaborator on Fred Grunfeld’s
“Conductors in Caricature” was Dr. Otto
Bettmann, proprietor of the Bettmann
Archive (prints and pictures) and author
of a picture-history of medicine.

Two new names you will be seeing in the
Records section are Nathan Broder and
Howard LaFay. Broder, who'll cover Bach
and pre-Bach music, is associated editor
of Musical Quarterly, author of a new
book on Samuel Barber (Schirmer, $3.50), a
sometime lecturer in music at Columbia
University and an alumnus (15 years) of
G. Schirmer, the publishing firm. He
lives in Brooklyn. LaFay lives in Washing-
ton, is associate editor of Town Journal
and will cover folk music, which he has
collected (strictly amateur) in “all the
hemispheres.” He served with the Marine
Corps in World War Il and Korea, and
holds a Sorbonne degree.

HIGH FIDELITY MAGAZINE
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HIGH-FIDELITY MusSIC-APPRECIATION RECORDS

TO HELP YOU UNDERSTAND MUSIC BETTER AND ENJOY IT MORE

LA

or afterward, as you desire, and then

ON ONE SIDE there is a full performance of a

great musical work, featuring
orchestras and soloists of recognized distinction in this
country and abroad. You listen to this performance first,

NALd
g = Tl e

ON THE OTHER SIDE is an illuminating an

alysis of the music, with

the themes and other main features of the work played
separately with running explanatory comment, so that
you can learn what to listen for

e Y

A NEW IDEA OF THE BOOK-OF-THE-MONTH CLUB

LL TOO FREQUENTLY, most of us arc
A aware, we do not listen to good music
with due understanding and appreciation.
There is no doubt about the reason: we
are not properly primed about what to
listen for. Music-Appriciation Rrcorps
meet this need—for a fuller understanding
of music—better than any means ever de-
vised. After hearing several of these rec-
ords, all the music vou listen to is trans-
formed, because you learn in general what
to listen for. This highly enjoyable form of
self-education can be as thorough as the
Music-Appreciation courses given in many
universitics

YOU SUBSCRIBE BUT TAKE ONLY THE
RECORDS YOU WANT . . . A new Music-
Apprrciation Recorn will be issued—for
subscribers only—every month. Ultimately

As a demonstration
WILL YOU ACCEPT

all the great masterpieces of music will be
included. The announcement about each
forthcoming record will be written by
Deems Taylor. After reading this descrip-
tive essay (presented in a form that can be
kept for long use) you may take the record
or not, as you decide at the time. Dou are
nol obligated as a subscriber to take any
specificd number of records. And, of course,
you may stop the subscription at your pleas-
ure—at any time!

TWO TYPES OF RECORDS AT A RELA-
TIVELY LOW COST . . . All Music-Arpre-
ciarion Recorns will be high-fidelity, long
playing records of the highest quality—
3314 R.P.M. on Vinylite. They will be of
two kinds: first, a so-called Standard Rec-
ord—a twelve-inch disc—which will present
the performance on one side, the analysis

on the other. This will be sold at $3.60
to subscribers only. The other will be an
Analysis-Only Record — a ten-inch disc—
priced at $2.40. The latter will be made
available each month for any subscriber
who may already have a satisfactory long-
playing record of the work being presented
(A small charge will be added to the prices
above to cover postage and handling.)

TRY A ONE-MONTH SUBSCRIPTION —
NO OBLIGATION TO CONTINUE . ..
Why not make a simple trial, to see if
these records are as pleasurable and as en
lightening as you may anticipate? The first
record, BertiioveN's Fiemit Svaipitony,
will be sent to you at once—at no charge.
You may end the subscription immediately
after hearing this record, or you may cancel
any time thereafter.

PLEASE RETURN ONLY IF YOU HAVE A RECORD PLAYER WHICH CAN
PLAY 333 R.P.M. LONG-PLAYING RECORDS

~MUSIC-APPRECIATION RECORDS T R0z
¢/o Book-of-the-Month Club, Inc.

WITHOUT CHARGE A

(Bcethovcn’sj:fﬁh Symphony

A NTW 16T FIDELITY RTCORMNG RY THE LONDON SYMPHONY ORCHESTRA
Norman Del Mar, Conductor

Analysis by Thomas Scherman
ou 1ave HEARp this great work countless times—what
have vou heard in it? And what may you have failed
to hear? This demonstration will show vou what you
may have been missing in listening to great music.

FEBRUARY, 1955

345 Hudson Street, New York 14, N. Y.

Please send me at once the first Music-Aerreciation  Recorp
Beethoren’s Fifth Sympbony. without charge, and enter my name in a
Trial Subscription to Music-AprrrciaTion Recorns, under the condi
tions stated above. It is understood that, as a subscriber, 1 am not
obligated to buy any specified number of records, but may take only
those 1 want. Also, 1 may cancel this subscription after hearing the
first record, or any time thercafier at my pleasure, but the introduc-
tory record is free in any case.

Mr.

rs. % ,,,,,,,,,,,, . D000 Ba000a0a0000a60a000a00a0a
Jiss {Please Print)

2l L (3O R e e Bea 66 600 6000000006060 065950506 0600000000003000aaaa0
City Zone State. . ...l
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Conrac is the
Canadian name
for Fleetwood Television.

Fleetwood’s two-chassis television system is
quality matched to your Hi Fi equipment
and, like it, is designed for custom installa-
tion. It supplies power for your speaker
and has high fidelity output to connect
to your sound system. The picture is the
same professional quality as that on TV
station monitors—also made by Fleetwood.

The separate remote tuning unit may be
operated 40 feet or more from the picture
chassis. It’s readily adaptable to U.H.F.
Both remote (2 chassis) and non-remote
Fleetwood systems are available for 21”7,
24” and 27” rectangular picture tubes.

Fleetwood professional performance is
available in models starting at $199.50.
Write for complete information and name
of dealer nearest you.

9[EEfCUOOC[
CUSTOM TELEVISION

manvufactured by CONRAC, Inc.
Dept. A * Glendora, California

A few decler franchises still ovailable

Export Division — Frazar & Hansen, Ltd., 301 Clay Street, San Francisco 11, California, U. S, A,

HiGH FIDELITY MAGAZINE
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Here's
Where
to find an
authorized
Fleetwood
Television Dealer

ARIZONA
ELECTRICAL COMMUNICATION CO.
202 East Fillmore, Pheonix
Phone: Alpine 2-8248

CALIFORNIA
MITCHELL'S EL RANCHO TELEVISION
11198 W. Huntington Dr., Arcadia
Phone: Douglas 7-4092
TALK-O COMMUNICATION
407-J Commercial Center St., Beverly Hills
Phone: Crestview 1-4548
VALLEY ELECTRONIC SUPPLY CO.
1302 W, Magnolia Blvd., Burbank
Phone: Thornwoll 4-1521
ENCINO HI FI COMPANY
17616 Ventura Blvd., Encino
Phone: State 4-2147
TURNTABLE HI-FI
116 West Wilshire, Fullerton
Phone: Lambert 5-0811
CALIFORNIA SOUND PRODUCTS, INC.
7264 Melrose Ave., Hollywood 46
Phone: Webster 1-1557
PACIFIC RADIO EXCHANGE
1407 Cahuenga Blvd., Hollywood 28
Phone: Hollywood 2-1393
ACORN RADIO & ELECTRONICS
4736 W, Century Blvd., Inglewood
Phone: Oregon 8-5344
CUSTOM SOUND
3687 Atlantic Ave., Long Beach 7
Phone: Long Beach 404813
ARCO ELECTRONICS, INC.
103 South Vermont, Los Angeles 4
Phone: Dunkirk 8-0634
BUSHNELL ELECTRONICS
12026 Wilshire Bivd., Los Angeles 25
Phone: Brodshow 2-7538
CRENSHAW HI-Fi CENTER
3857!/2 Santa Rosalio, Los Angeles 8
Phone: Axminister 4-1110
FIGART'S SOUND UN-LTD.
6320 Commodore Sloat Dr., Los Angeles 48
Phone YO. 6218
HENRY RADIO
11240 W. Olympic Bivd., Los Angeles 44
Phone: Bradshaw 2-1440, Arizona 3-0518
KIERULFF SOUND CORPORATION
820 W. Olympic Blvd., Los Angeles
Phone: Richmond 7-0271
MIDWAY ELECTRONIC SUPPLY
2817 South Crenshaw, Los Angeles 16
Phone: Republic 1-2451
UNIVERSAL RADIO SUPPLY CO.
1729 S. Los Angeles St., Los Angeles 15
Phone: Prospect 524)
WEINGARTEN ELECTRONICS
7556 Melrose Ave., Los Angeles 44
Phone: Webster 5-5405
CUSTOM AUDIO SALES
413 — 29th St., Newport Beach
Phone: Horbor 1506
NO. HOLLYWOOD RADIO & TV SUPPLY
4333 Lankershim Blvd., North Hollywood
Phone: Stanley 7-3063
DOW RADIO

1759 E. Colorado Blvd., Pasadena 4
Phone: Ryon |-6683

FEBRUARY, 1955

CALIFORNIA — Cont.
HIGH-FIDELITY HOUSE
536 S. Fair Oaks Ave., Pasadena |
Phone: Ryan 1-817)
BREIER SOUND CENTER
3781 Fifth Ave., San Diego
Phone: Cypress 5-6646
HOUSE OF SOUND
155 Ninth St., San Francisco 3
Phone: Underhill 3-5860
SANTA MONICA RADIO PARTS
117 Senta Monica Blvd., Sante Monico
Phone: Exbrook 3-8231
HOUSE OF SIGHT & SOUND
14513 Victory Blvd., Yan Nuys
Phone: State 0-632)
VALLEY ELECTRONIC SUPPLY CO.
17647 Sherman Way, Yan Nuys
Phone: Dickens 25143
WHITTIER HI FI
1342 Carnell St., Whittier
Phone: Oxford 6-4682
CONNECTICUT
DAVID DEAN SMITH
262 Elm St., New Haven
Phone: University 5-1101
METTLER PIANO SHOWROOM
Westfair Center, Post Rd., Westport
ILLINOIS
AUDIO WORKSHOP, INC.
2734 West Touhy Avenue, Chicago 45
Phone: Sheldrake 3-3244
VOICE & VISION, INC.
§3 E. Walton Ploce, Chicago It
Phone: Whitehall 3-1166
MASSACHUSETTS
LAFAYETTE RADIO
{10 Federal St., Boston 10
STEDMAN RADIO LABORATORIES
360 Boylston St., Brookline
Longwood 6-5882
MICHIGAN
WEST MICHIGAN SOUND CO.
1932 Peck Street, Muskegon
Phone: 2-5910
NEW JERSEY
JOHN J. CASEY CO.

856 Lincoln Place, Teaneck
Phone: TE 6-7761

THE JABBERWOCK

104 Somerset St., New Brunswick
Phone: Charter 9-1900
LAFAYETTE RADIO CORP.
24 Central Ave., Newark 2
Phone: Market 2-1681
LAFAYETTE RADIO CORP.

139 West 2nd S1., Plainfield
Phone: Plainfield 6-4718

NEW YORK
BROOKLYN HI-FI CENTER

2128 Caton Avenue, Brooklyn
Phone: Buckminster 2-5300

ISLAND RADIO D|STR|BUTORS INC.
412 Fulton Ave., Hempstead, L.

Phone: Ivanhoe I!I

ELECTRONIC SUPPLY CORP.

41-08 Greenpoint Ave., Long Island City 4
Phone: Stillwell 6-2730

CUSTOM TELEVISION COMPANY
1947 Broadway, New York 23

Phone: Trafolgor 7-9047

GRAND CENTRAL RADIO, INC.

124 E. 44th ot Lexington Ave., New York 17
Phone: Murray Hill 2-3869-3870

HARVEY RADIO COMPANY, INC.
103 West 43rd St., New York 36

Phone: Judson 2-1500

LAFAYETTE RADIO CORP.

100 Sixth Ave., New York
Phone: Rector 2-8600

www americanradiohicetorv com

NEW YORK — Cont.
LEONARD RADIO, INC. “AUDIO MART”
69 Cortlandt St., New York 7
Phone: Co. 7-0315
SUN RADIO & ELECTRONICS CORP.
650 Sixth Avenue, New York
Phone: Oregon 5-8600
SUTTON AUDIO SYSTEMS
970 First Avenue, New York 22
Phone: Pl. 3-7224
TERMINAL RADIO CORPORATION
85 Cortlandt St., New York 7
Phone: Worth 4-3311
JULIUS WEIKERS & CO.
307 Audubon Avenue, New York 33
Phone: Tompkins 7-297)
WESTLAB
2475 Central Ave., Yonkers
Phone: Spencer 9-6400
OHIO
CUSTOM CLASSICS
13421 Euclid Ave., East Cleveland 12
Phone: GL. 1-4848
PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect Ave., Cleveland 15
Phone: Su. 1-9410
OREGON
SIGHT & SOUND
4325 S.W. 96th Ave., Beaverton
Phone: MI. 48416 (Portland)
HAWTHORNE ELECTRONICS
700 S.E. Howthorne Blvd., Portland
Phone: Filmore 9375
OTT'S RADIO, TV & HI FI
3760 S.E. Hawthorne Blvd., Portland
Phone: Filmore 534|
PENNSYLVANIA

H!I FIDELITY ELECTRONIC SOUND CORP.

368 Montgomery Ave., Merion
Phone: We. 4-3404, Gr. 3-6767

DANBY RADIO CORP.

19 S. 21st St., Philadelphia 3
Phone: Rittenhouse 6-5686

RADIO ELECTRIC SERVICE CO.
HIGH FIDELITY SOUND STUDIO
709 Arch Street, Philadelphia &
Phone: Lombard 3-7390
RHODE ISLAND
LEO MILLER HI-FI STUDIO
790 N. Main St., Providence
Phone: Dexter [-4242
TENNESSEE
BLUFF CITY DISTRIBUTING CO.
234 East Street, Memphis 12
Phone: 36-4501
TEXAS
CRABTREE'S
2608 Ross Avenue, Dallas
Phone: Sterling 5341
TOWN NORTH MUSIC CORP.
5328 W. Lovers Lane, Dallas 9
CLIFFORD HERRING SOUND EQUIPT. CO.
W. Lancaster at Burnet St., Fort Worth 3
Phone: Fo. 4877
GULF COAST ELECTRONICS
{110 Winbern St., Houston 4
Phone: Justin 1551
STERLING RADIO PRODUCTS CO.
1616 McKinney Ave., Houston
WASHINGTON
UNIVERSITY HI-FI SHOP
4111 University Way, Seattle §
Phone: Me. 6000
WISCONSIN
VALLEY RADIO DISTRIBUTORS
518 N. Appleton St., Appleton
Phone: 3-6012
THE AUDIO SHACK

1208 Milwaukee Ave., Janesville
Phone: 7657
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“Why I bought a Stan White_Speaker”

|
/ :

“Stan White

Speakers are

the most!

We use them
exclusively in all
our reproduction

Duke Ellington work.”

was crowned “Me. L8 , ™ W
Hi-Fi” at both the '

Chicago and New "

York Audio Fairs,

1954
(MR. HI-FY)

Stan White, of

Stan White, Inz.,

with Mr. Ellingten.

Photo taken at

Chicago Audio "

Fair. Featuring curled, not folded. ex-

ponential horn (1% of formula)
e Multiple flare formula {patent
applied for) e Passive phasing
chambers ¢ 21db/octave acousti-
cal crossover ¢ Distributed throat
characteristic (not found else-
where)

Complete Line of Cabinet Speakers

|
‘ Esquire (lllustrated)—28 x 22 x 18",
| Frequency Response: 30 to 16,000 cycles.....194.00

/ Le Sabre—24 x 15 x 12,
Frequency Response: 40 to 16,000 cycles...... 79.50

Le Petitte—19 x 12 x 9%,

Frequency Response: 60 to 16,000 cycles...... 49.50
4-D—-5 x 3" x 2,

Frequency Respaonse: 15 to 16,000 cycles......994.00

[ ]
Famous Powrtron Amplifiers
/ o
Model W10, 10 wott amplifier................ 119.50
INC. Model W20, 20 watt amplifier. .. 174.50

Dept. H-1, 727 South Lo Salle Street, Chicago 5, Mllinois Model W2010, Crassaver Amplifier
A DIVISION OF EDDIE BRACKEN ENTERPRISES System ____ L LS

See your high fidelity dealer or write

HiGH FIDELITY MAGAZINE
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This Month’s Mystery

Mr. Edward Hill of New York wrote
us a frantic little note recenty to
ask if we had changed our editorial
policy. Seems he spotted the familiar
HiGH FIDELITY wrapper in his mailbox.
When he sat down to read his latest
copy, the magazine he pulled out
was a well-known children’s publi-
cation!

Be calm, Mr. Hill; HF is as ever
and if you think yox were upset by
the shock, just turn your thoughts
to the poor child who got HiGH
FiDELITY!

Cooperative Spirit

It was nice of NBC and its New
England afhiliate, Station WBZ in
Boston, to work out an arrangement
with non-commercial Boston station
WGBH .... When NBC had Tos-
canini, WGBH had the Boston Sym-
phony.  Then the great maestro
retired, NBC picked up the Boston
orchestra, and WGBH was half out
in the cold: they were silent during
the first half of the Boston concerts,
came on at intermission when NBC
left off. This was confusing, to say
the least, particularly when WBZ's
FM side was put off the air by a
hurricane; about 40% of New Eng-
land’s radio families have FM. So-0-o,
to wind up this complicated story,
both WGBH and WBZ now carry
the Boston Symphony programs, in
a fine spirit of cooperation.

Multiple Speakers

Every now and then we hear about
someone who's gone berserk and
installed a panel of 34 or 79 speakers
or something We're not saying
(far be it!) whether or not the idea
has merit in itself; it’s just that we
foresee a numbers race, so that the
only way to hold your head up in

Continued on page 10

FEBRUARY, 1955

send for

ALLIED’S

SPECIAL NEW 64-PAGE

HI-FI CATALOG

A Typical ALLIED System Value

"‘Space Saver II"” Hi-Fi Phono System

Here's authentic Hi-Fi performance that fits in the
smallest available space. No cabinets required.
Carefully matched components just plug in. Sys-
tem includes: Knight 12-Watt Amgliﬁer (featuring

3-position record compensation, bass and treble
controls, loudness-volume control, response +
0.75 db, 20-20,000 cps at 12 watts) in handsome
metal case only 314 x 13 x 101 "; Webcor 1127-270
3-Speed Changer (9 x 14 x 14" in Russet and Beige
or Burgundy and Beige) with G.E. RPX-050 mag-
netic cartridge and dual-tip sapphire stylus;
Electro-Voice ‘Baronet’ folded horn enclosure
with SP8-B speaker in mahogany or blonde finish
(2274 x 1445 x 133, ). Complete, ready to plug in.
Hi-Fi record included. Specify colors.

94 PA 159. Net only. $167.25
93 X 312. Knight 12-Watt “"Space Saver” Ampli-
fier only. Shpg. wt., 14 1bs. Net only $59.50

&

New Knight 728 FM-AM Tuner—Our Top Value

Designed to ALLIED’sS highest specifications

equals the best at incomparably low cost. Maxi-
mum AM reception, thrilling on FM. Features:
AFC on FM- “locks in” the station; two simple
controls; sensitivity ~FM, 5 mv for 20 db quieting,
AM, 5 my for 1 volt output; response, 50-15,000
cps, + 1 db; tunes FM, 88-108 mc, AM, 530-1650
kc; output level-—FM, 4 volts high imp., AM, 1
volt high imp.; hum, 60 db below output; outputs
for amplifier and tape recorder; 300
ohm FM antenna input, AM, high imp.

Your guide to a complete
understanding of Hi-|
plus the world’s largest
selection of Hi-Fi systems

and camponents

This 64-page book shows you
how to select a High Fidelity
music system at lowest cost.
Tells you simply and clearly
what to look for in each unit.
Shows many handsome, practical
do-it-yourself installation ideas.
Offers you the world’s largest
selection of complete systems
and individual units (amplifiers,
tuners, speakers, enclosures,
changers, recorders and acces-
sories) from which to make your
money-saving choice. To under-
stand Hi-Fi, to own the best for
less, you’ll want this FREE book.
Write for it today.

EXPERT HI-Fl HELP

Qur Hi-Fi consultants are olways
available to help you select com-
ponents and systems to satisfy your
listening desires at the lowest possi:
ble cost to you.

EASY TERMS

Hi-Fi is available from ALLIED eor
easy payments: only 10% down, 12
full months to pay. Write for details

ALLIED RADIO

America's /| Hi-Fi Center

loop ok ante“na‘ Only 51/6,(13%,(7%' r-----------------l ‘-------q
deep. Complete with FM-AM antenna. : ALLIED RADIO CORP., Dept. 49-B-5 :
94 $X 728. Net only $89.50 W 100 N. Western Ave,, Chicago 80, NI, ]
94 $X 729. Tuner as above in hand- 8 . H
some black and gold finished metal : [ Send FREE 64-Page Hi-Fi Catalog :
cabinet. 6 x 1355 x 833". Net..$95.50 ¢ H
§ Ship the following: (]
! ]
a $ enclosed :
|
send for FREE Name :

- ]
HI-FI CATALOG! ... i
[ ]
[ ]

City

Zone. State.

L---------------------------
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a new experience in
INTEGRATED
SOUND

Balanced-Bar PREAMPLIFIER

This amazing preamplifier lets you
custom-tailor sound to fit the exact
acoustical characteristics of your own
listening room!

Just recently perfected by Fairchild,
this brand-new Balanced-Bar 240
brings professional quality, and out-
standing adaptability to home sys-
tems. Balance-Bar control integrates
the tonal quality of your high fidelity
systems with the particular require-

ments of your home. You can be sure
that your records will receive the
most accurate, most satisfying equal-
ization possible.

Also, the Fairchild 240 features an
extraordinary Listening Level Con-
trol. Operating independently of vol-
ume control, the LLC provides pleas-.
ant low-level listening and correctly
balanced normal listening levels—all
easily, without complex adjustments.

$q850

HIGHEST LEVEL — LOWEST NOISE: Fairchild 240 is capable of higher
gain than any other preamplifier designed for home use. Voltage goin
of 68 db drives your power amplifier 1o full output with one millivolt

IENENEREEENENCENEEEEEEREEEERNEER

NOTED WITH INTEREST
Continued from page 9

hi-fi-dom is to have more speakers
than anyone else.

We are going to stop this right
now by telling you about a speaker
system which we are planning. It
will be located in a doorway between
two rooms; outside dimensions of
the speaker panel will be 2°8" by
6'8". Thanks to Telex, who has
recently developed the special speak-
ers we shall use, it will contain
2,560 leudspeakers.

We are asking the M.L.T. acoustics
lab to cooperate with us in two as-
pects of this undertaking: 1) the
computation of the nominal im-
pedance of the system, should we
decide to connect the 2,560 speakers
in parallel, and 2) in the design of
an amplifier without output trans-
former, should we decide to connect
in series. We shall keep you advised
of our progress, much of which
depends on how soon Telex decides
to send us all these speakers (without
charge, of course!).

And in case you have any dis-
paraging remarks to make, be careful.
These tiny speakers can, by a flip of
a switch, be changed to microphones,
with which to record what you say.
So — we shall have not only the
world’s biggest speaker system, but
also the world’s largest microphone

- input signall The f C de design, in use in radar and television, .. or Something-
Loox offers an inherently quieter circuit.
at these n B . aee A 5
odditional ATTRACTIVE DESIGN: Gru.cefu.l aond !oshlon wise, this exciting cabinel Nertz Dept., Cont'd.
features matches any decor, any interior styling.
r

l Quite a number of readers have
sent in clippings of an advertisement
which apparently appeared all over
the country and which had to do
with a high fidelity (sic) portable
radio-phono which "reproduces all
instruments faithfully from so to
15,000 C.P.S.,” had twin speakers,
base (sic) reflex hi-fi, and a lifetime
osmium needle, all for "half-price”

SIMPLICITY OF OPERATION: The Foirchild 240 performs every function
of the high quality preamplifier-equalizer, using only two control knobs
in normal operation. Yel, it features a complete range of controls with
flexibility to satisfy the most avid avdio fan.

Performance guaranteed!
FAIRCHILD
50 watt AUDIO AMPLIFIER

Fairchild’s new 260 Power Amplifier is so stable thac it is or $49.95. Nertz, naturally: par-
unconditionally guaranteed not to ring at any loading . o :
condition ! ticularly to that lifetime osmium

Full 50 watts of undistorted power is conti ly avail- needle.

able to accommodate crescendos and peaks which overload
ordinary amplifiers. Yet, this compact Fairchild 260 is a

single unit easy to install almost anywhere. $'4q 50
-

* No ringing ot ony level
* Qutput unoffected by load power foctor
* Exceptionol stobility
* Exclusive di A

Reader Walker of Danville, N. Y.,
said the ad appeared in the comic
section of his local paper, “which I
thought was quite appropriate.” Shake
on that, brother!

1" di

International Spirit

RECORDING |

Remember the item a few issues ago
about the music lover in Hungary

Continued on page 12

EQUIPMENT *

! 10th AVENUE AND 154th STREET, WHITESTONE, NEW YORK

HicH FIDELITY MAGAZINE

wwWwW americanradiohistorv com


www.americanradiohistory.com

—
Z
n
a
Lol
O
n
0C
18

FEBRUARY,

1955

—

OVt

N

P Love at first sight is something that happens between men and women and
PRECEDENT. One glimpse of this frankly glamorous radio tuner, and you'll visualize
the way its luzurious simplicity of styling can distingash your own living room.

P PRECEDENT beauty is not veneer-deep, but instead 1s evident throughout
its superb components and matchless hand craftsmanship.

P As the only truly professional FM tuner, PRECEDENT provides perfection of
reception that no imitation can cver approach. Prices begin at $325 i a
handsome metal cover. Visit a dealer (below) today, and make PRECEDENT yours.

RADIO ENGINEERING LABORATORIES - INC - 36-40 Thirty-seventh Street - Long Istand City 1, N.Y.

Hear the superlative new PRECEDENT at these high fidelity specialists:

CALIFORNIA

Beverly Hills: Crawford's, 456 N. Rodeo Dr.

Hollywood: Hollywood Electronics, 7460 Melrose Ave.
Pacific Radio Exchange, 1407 Cahuenga Blvd.

Los Angeles: Henry Radie, 11240 W. Olympic Blvd.

Menlo Park: High Fidelity Unlimited, 935 El Camino Real

Pasadena: High- Fldelly House, 536 'S. Fair Oaks

San Fr Audi Ing Assoc., 3525 California St.

CONNECTICUT

Guilford: Philip C. Kelsey & Assoc., White Birch Dr.
Milford: Milford Tool Co., 108 Gulf St.

DELAWARE
Wilmington: Radio Electric Service Co., Third & Tatnall Sts.

DISTRICT OF COLUMBIA
Washington: Shrader M turing Co., 2803 M Street, N.W.

FLORIDA

Miami: East Coast Radio & TV, 1932 N. W. Miami Ct.
Pensacola: Grice Radio & Electric Supplies, 300 E. Wright St.
ILLINOIS

Chicago: Newark Electric Co., 223 W. Madison St.
Voice & Vision, Inc., 53 E. Waiton
Oak Park: Brewer Engineering Co., 229 N. Ridgeland Ave.

MASSACHUSETTS

Boston: DeMambro Radio Supply Co., 1111 Commonwealth Ave.

Radio Shack Corp., 167 Washi mg!on st.
The Listening Post, Inc., 161 Newberry St.
MICHIGAN

Ann Arbor: Ann Arbor Music Center, inc., 300 S. Thayer
Detroit: Radio Electronic Supply Co., 1112 Warren Street, wW.

MINNESOTA

Duluth: Northwest Radio, 123 E. First St.
Minneapolis: Lew Bonn Co., 1211 LaSalle Ave.

NORTH CAROLINA
Raleigh: Allled Electronics, Inc., 413 Hillsboro St

NEW JERSEY
Montclair: Perdue Radio Co., 8 S. Park St.
Paramus: Music Age, Inc., 171 Route Four

NEW YORK
Buffalo: Genesee Radio & Parts Co., 2550 Delaware Ave.
New York City: Harvey Radio Co., 103 W, 43 St.

Sonocraft Corp., 115 W, 45 St.

Terminal Radio Ctzrp ., 85 Cortlandt St.

OHIO

Canton: Custom Classics, 13421 Euclid Ave.
Clevedand: Audio Craft Co., 2915 Prospect Ave.
Columbus: Electronic Supply Corp., 134 E. Long
Hubbard: Siefert Sound Service, 548 S. Beechwood
Lima: Lima Radio Parts Co., 600 N. Main St.
Massillon: M. H. Martin Co., 1118 Lincoin Way, E.

PENNSYLVANIA

Bethlehem: The Audio Laboratory, 729 Delaware Ave.

Philadelphia: Radio Electric Service Co., 701 Arch St.
ten Cate Associates, 6128 Morton St.

Reading: George D. Barbey Co., Inc., Second & Penn Sts,

WISCONSIN
LaCrosse: Terry’'s Music Store, inc., 307 Main St.

www americanradiohicetorv com
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NOTED WITH INTEREST

Continued from page 10

who wanted to swap stamps for
copies of HIGH FIDELITY? He couldn’t,
of course, get the necessary U.S.
dollars to pay for a regular sub-
scription.

Within three days of mailing that
issue to subscribers, we had received
from a reader in Tennessee a check
covering a three-year subscription for
our Hungarian friend!

Think we ought to pass this item
along to the Voice of America . . . it
certainly makes you stop and realize
that the spirit of friendly under-
standing and the love of music are
not aware of political boundaries.

nNouncng
the BROWNIE ' M tuner

Hi-Fi Continues to Grow

From time to time we list openings
of new high fidelity show rooms, but
three such items deserve special at.
tention. Two have to do with long
established dealers expanding (always
a wonderful sign). Lowe Associates
of Brookline, Mass., has moved to
larger quarters at 65 Kent Street . .
and Boston's Radio Shack has opened
a new branch in New Haven, at 230
Crown St.

And from Victoria, British Colum
bia, comes word from Henry Stubb.
ings that he and his wife have taken
the big step and opened a store and
show room at 823 Broughton St. He
writes, ""We have both poured our
hearts into this venture and, after
six weeks of hammering and painting,

NOW-_ -rq/z(a/ 6/1 /a@z /MZ/{T)WZ[NI[’Q
( at a rc‘aso\nablc price

Now, for the first time, a quality hi-fidelity FM wner has been
designed that is priced to fit your pockethook. By utilizing new circuit

I have lost (without dieting) fourteen
pounds!”  His description of the
listening facilities sound very in-
teresting; lines carried are excellent.
Best of success to you, Mr. (and
Mis.) Stubbings!

techniques and the latest miniature tubes, Browning Laboratories
have been able to maintain their traditional standards of highest
quality at a greatly reduced cost. The “Brownic” is extremely com-
pact, yet has all the features of larger models. It gives you undis-
torted, noisc-free reeeption, can be used with the most cxpensive
amplifiers and speakers, and opens the door to many new, exciting
installation ideas.

@Buy the "Brownie” — superb, high-priced performance for only $875°

choeck these design features
High sensitivity — 3.5 microvolts for 20 db quieting — +=22.5
KC at 400 cps in accordance with 1.R.E. standards - Overall
frequency response — 20 to I_%0300 gyclg'sadfmoottLdAutgF-
matic Frequency Control - High gain A cascode , 8 ,
amplifier - Cathode follower output - Full vision, illuminated h.ave & r,lde’ and of course, o els &l
easy-to-read slide rule dial - Armstrong circuit - Velvet ~ time. Figure half an hour apiece for
tuning control - Low interstation noise - Front panel Xolu‘rne about 36 people, plus plenty of time
control - Tape recorder output - Compact size: 9” wide to discuss the whole situation, and

x 474" high x 8" deep.
For more information see your local hi-fi dealer, or write the ~ YOU ¢an Sc€ what has happened to
Continued on page 106

Apologia

If this issue is late, or contains in-
explicable peculiarities here and there,
please address your complaints to
HicH FIDELITY's art director, Roy
Lindstrom. He completely disrupted
work around the office for several
days by appearing one morning in a
brand new Volkswagon . . . cutest
item you ever saw. Everyone had to

BROWNING

150 Maim Street  Wincheslar, Mass.

THE WORLD'S OLDEST AND LARGEST EXCLUSIVE

MANUFACTURER OF HI-FI TUNERS Browning Laboratories, Inc.

12 HiGH FIDELITY MAGAZINE
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2 HAMPING FAGTO
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PATENT
PENDING

Did you know you
can reduce speaker

distortion by 76%
with an amplifier?

Meet Bogen’s new amplifiers
with ‘ultimate damping’

Now you can enjoy more hours of perfect listening with-
out fatigue. The famous Bogen DB20 and D030 ampli-
fiers are now available with the exclusive BOGEN
VARIABLE DAMPING FACTOR CONTROL (VDFC)
which permits you to minimize speaker distortion and
eliminate system resonances.

The Bogen control is the first to offer a range from 2
through infinity to —1 ... which is that magical point,
we call it “Ultimate Damping”, at which the speaker
resistance is negated and distortion reduced to an im-
perceptible value.

Yes, now you can get true bass with any speaker!

It is easy to set your Bogen VDFC for Ultimate Damp-
ing ... no instruments are needed. As you can see from
the enlarged control shown above, you merely turn the
slotted shaft with a screwdriver to the desired setting
when you install your system. No later adjustment is
required.

* A coustical measurements by an independent laboratory
using a quality hi-fi speaker system operating at 5 watts
and 25 cycles showed 96% distortion with damping
factor of 10 (typical amplifier), and only 20% with
Bogen Ultimate Damping. (Amplifier distortion itself
was well under 0.5%.)

THE DB20ODF AMPLIFIER

This is our famous Bogen
DB20 amplifier, rated ashav-
ing “Best Overall Quality”
by a leading consumer
testing organization, with
l Z B the added feature of the
- = i~ [ Variable Damping Factor
~ O 0 (_]_.C' Control. This amplifier gives
you 20 watts of power at
0.83% distortion with a 5-position Loudness Contour
Selector, a 10-position input selector-phono equalizer,
output jack for tape recorder and non-resonant, separate
bass & treble tone controls. With Variable Damping
Factor: $108.00 (DB20 without VDFC: $99.00.)

SECOND PRINTING:

T s
i RETE

“Understanding High Fidelity” is fast becoming a
standard manual of hi-fi theory and application, Clearly
and concisely, this new enlarged 56 page edition pre-
sents invaluable practical information to help you get
more out of any sound system, *For the Audiophile first
seeking his way...a surprising introductory work,”
says the Saturday Review. Send 25¢ for your copy.

HIGH gIDELITY

BECAUSE IT SOUNDS BETTER

FEBRUARY, 1955

BOGEN DO30A POWER AMPLIFIER

This brilliant unit now fea-
tures the exclusive Bogen
variable damping factor
control as standard equip-
ment ... which adds to its
stature as the perfect com-
panion to the all-control
tuners—such as the Bogen
R750 FM-AM Tuner where
tuning, volume, bass tone, treble tone and selector con-
trols are all on the tuner panel. The DO30A amplifies all
frequencies uniformly from 10 to 20,000 cycles within
0.2 db at rated output of 30 watts. Variable Damping
Factor Control is the same as that on DB20DF. $99.00

David Bogen Co. Inc. Dept. WB
29 Ninth Ave., New York 14, N. Y.

Send “Understanding High Fidelity” (25¢ enclosed).

Addr

City__________ —..Zone___State

[}
)
)
)
)
]
)
)
: Name
)
)
)
)
)
)
)
)

O Send only free catalog and where-to-buy-it guide.
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TUNERS

TURNTABLES

e
A S,

Professional-quality Audio Components, by one of the world’s leading
makers of laboratory instruments for sound measurement.

310 FM BROADCAST MONITOR TUNER

Most important new development in tuner de-
sign — 2-megacycle wide-band circuitry for outstand-
ing reception quality even on weak signals. Convenient
single-sweep tuning. IDYNAURAL interstation noise
suppressor. Automatic gain control. Tuning and signal-
strength meter. Three 1F's, three limiters. Sensitivity:
A true 2 microvolts on 300-ohm input for 20 db
quicting. Your comparison will prove the 310 out-
performs any tuner at any price. Capture ratio better
than 2.5 db. $7149.50 ner*.

710-A STROBOSCOPIC TURNTABLE
Radically new torsional and dual-stage
mechanical filtering reduces rumble by more
than 60 db, “wow” to less than 0.1%. Built-in
optical stroboscope visible with racord in place.
Push-button selection of 33%s, 45, and 78 rpm
speeds, each vernier-adjustable = 5% for pitch con-
trol. Acoustic feed-back eliminated by a basic new
pickup-arm mounting system. $/02.00 ner*.
Optional base $14.95 net*.

265-A 70-watt POWER AMPLIFIER
A distinguished amplifier for the perfectionist. Ex-
clusive adjustable “Dynamic Power Monitor™ control
allows full output on music, with maximum speaker pro-
tection. Damping factor conlinuously adjustable from
30/1 10 0.5/1. Class A circuitry throughout. Flat from
12 1o 80.000 cps. Intermodulation distortion less than
0.1%: harmonic distortion less than 0.5% at full output.
$200.00 net*.

121-A DYNAURAL EQUALIZER-PREAMPLIFIER
The most versatile control and compen-
sation unit ever offered, the 121-A affords the
music connoisscur adjustment for any recording
curve and record quality. Patented DYNAURAL
dynamic noise suppressor and unique record-
distortion filter. Roll-off equalization as well as
turnover frequency and maximum “boost” are
continiously variable. The 121-A incorporates
all refinements known at this stage of the art. |
$162.75 net”.

AMAZING DYNAURAL Dynamic Noise Suppressor

The DYNAURAL Noise Suppressor is an ex- menls by extending the useful life of

clusive, patented H. H. SCOTT feature. It
virtually eliminates record surface noise
and rumble, but without losing oudible
music, as contrasted to non-dynomic filters
which impair wide-range fidelity. The
DYNAURAL protects record library invest-

precious records, both new and old. For
example, music lover Roger Dakin, Editor
of COLLIER’S, says: ""Your Noise Suppressor
is simply a wonder . . . it does all the work
asked of it, without ever obtruding itself
upon the listener's notice.”

www americanradiohistorv com
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AMPLIFIERS Engineering Awards and Leadership

A product and its performance are bet reflections of the maker's competence and
integrity — advertising superlotives cannot make it otherwise. HERMON HOSMER
E Q U A L IZ E R S SCOTT, Inc., o leading manufacturer of laboratory instruments for sound measure-
| ment and onalysis, has consistently been accorded preeminent engineering recog-
nition far technical leadership. This recognition includes:

® “Electrical Manufacturing” Award for outstanding lobaratory instrument design.

® The Audio Engineering Society’s award of the John H. Potts Memorial Medal
to H. H. Scott for outstanding contributions to audio science.

® Two A.LM. Merit Awards for outstanding instruments and audio components.

® The Medal of Merit at the International Sight and Sound Exposition.

® H. H. Scott amplifiers were rated "'first choice’ by C. G. Burke in the “'Saturday
Review Home Book of Recorded Music and Sound Reproduction.”

® H. H. Scott amplifiers are rated “finest on the market” by expert Harold Weiler,
author of "High Fidelity Simplified.”

210-C 23-watt COMPLETE AMPLIFIER
Incorporating the best features developed by
H. H. Scott, the 210-C offers an outstanding com-
bination of styling, performance, and price. Patented
DYNAURAL noise suppressor, record-distortion filter,
8-position equalizer, 3-channel tonc controls, loud-
ness control, and provision for convenient tape re-
cording. Flat from 19 to 35.000 cps. Intermodulation
distortion less than 0.1% at full output. $/72.50 net*.

232-A 32-watt POWER AMPLIFIER

Outstanding listenability makes the 232-A a
most practical choice and “best-buy” among power
amplifiers. lts specifications include: 12 to 80,000 cps
flat frequency response, noise and hum down by more
than 85 db, distortion less than 0.1% at full output.
Circuitry is Class A throughout for clean distortionless
reproduction at all listening levels. Low output imped-
ance provides less than 1 db regulation and optimum
speaker damping. $/02.00 net”.

99-A 12-wott COMPLETE AMPLIFIER

The 99-A offers control and compensation ver-
satility matched by few amplifiers at any price. Nine
cqualization curves. Input selector. Wide-range tone
controls and loudness control. Twelve-watt output
with clean, symmetrical clipping gives output audibly
equal to much higher ratings. Provision for easy at-
tachment of accessory 114-A DyYNAURAL noise sup-
pressor. The 99 is the “best-buy” and outstanding per-
former in its price field, by actual “A-B” listening
comparisons. $99.95 net”.

* prices stightly higher west of Rockies.
® rices and specifications subject to
“ @ “ @ s c ° T T I n c ® :hdmze u'ilhnZl nnli(‘lt. -
|
385 PUTNAM AVENUE
CAMBRIDGE, MASSACHUSETTS | FREE BOOKLET HF-552
FEBRUARY, 1955 15
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Crestwood goes to the heart of sound

At the great Hi-Fi Shows in Chicago, Boston and New York...in homes
and offices across the country. .. in critical tests made by experts . . .
CRESTWOOD 303 rates as a truly exceptional tape recorder.

Used with Hi-Fi Systems, CRESTWOOD 303 offers smooth, wide-range
frequency response...separate bass and treble controls.. . professional
type recorder “red heads”. . . an all-important monitor jack ahead of
power output and speaker for easy connection into Hi-Fi Systems.

For all-round tape recorder use, CRESTWOOD 303 is a self-contained
package . . . ready to record and play back with breathtaking realism.
Simple connections permit professional quality recording from micro-
phone, TV, radio or phonograph. Tone touch controls allow nine response
characteristics. But the heart of CRESTWOOD 303 popularity is per-

- formance. Sounds come through with lifelike fidelity—so crystal-clear
that only hearing is believing. Ask for, and insist upon, a CRESTWOOD
demonstration at your dealer’s store—or write for the address of your
nearest CRESTWOOD dealer.

For copies of “High Fidelity Magazine” reports on CRESTWOOD, plus
complete specifications on all CRESTWOOD models, clip and send
coupon.

BY DAVYSTROM

Daystrom Electric Corp.
Dept. 20 B
837 Main Street, Poughkeepsie, New York

I am interested in:
[0 High Fidelity Magazine Report
O Dealer’s Address

Hi-Fi Crestwood 400°s
Model 01 ( Recorder) $199.50
{ Frequency response: 30 to
13,000 cycles + or — 2db at
7%" per second tape-speed)
Model 402 ( Power Amplifier
and Speaker) $100.00 Name. =

NOTED WITH INTEREST

Continued from page 12

office routine. — The car has bright
red leatherette upholstery . . . even
a radio. Roy is delighted with it
except for the radio, which he says
talks German.

FM Here and There

Reader Metalitz of College Park,
Md., says to put this in a black box:
Washington's WCFM, one of the
two good music stations there, gave
up and went off the air not long ago.

And Dr. John Stern of Utica says
that, annent the Rural Radio Network,
WRUN has dropped the WQXR
programs but is doing a '‘reasonably
good job transmitting semi-classical
and classical music from RRN head-
quarters in Ithaca.”

Duane Pemberton of Evansville,
Indiana, writes: ‘‘Since Evansville Col-
lege’s policy does not permit com-
mercial advertising, I'm writing you
to pass on some information which
your readers might be interested in.
EC owns and operates educational
radio station WEVC-FM . . . operates
on 91.5 mc . . . with a power of 1,900
watts, giving it a range of about
roo miles . . . thus covering the
entire  Ohio River Valley.”  Mr.
Pemberton, who is the college’s music
director, listed the station’s classical
music programs.  Abbreviated (by
us) they run Mondays through Fridays
from 3 to 3:30 and from 6:30 to
7:30 plus Tuesdays and Wednesdays
to 8; Sundays 3 to 5:30.

Finally, Malcolm Hall of Raeford,
N. C, calls our attention to station
WEWO-FM at Laurinburg on 9¢6.5
mc, which airs a whole lot of good
Mmusic programs.

Thanks to all of you for passing
along this information.  Reports
from readers provide the only practical
way of keeping track of what’s going
on with FM.

Red Face Dept.

One of our subscription renewal
letters, which we use from time to
time, mentions Cadillac cars in a
couple of places, prattling on about
how we think HF, even without a
Cadillac, is sufficiently exciting to
warfant an immediate renewal, etc.

Crestwood Model 303 treet

P — $199.50 Stree . One o_f these letFers came back.to
(Stightly higher in Denver and West.) Town___ State__ | us a while ago, with every mention
16 HiGH FIDELITY MAGAZINE
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NOTED WITH INTEREST
Continued from page 16

of Cadillac circled in red and the
comment, 'Well, we'll renew, but
would prefer a Lincoln.”

And in whose name do you think
the subscription was listed?  Of
course — the Ford Motor Co. Scien-
tific Lab., at Dearborn!

Having read that Lincoln again
swept the Mexican road race deal,
we think maybe we’d prefer a Lincoln.
And if anyone offers us one, instead
of those 2,560 Telex speakers, we're
going to be in a tough spot.

Thanks, by the way, to Lorraine
Phillips, of the Ford Motor Co., for
a sense of humor. If we use this
letter again, we’ll switch to Lincolns.

Still Blushing

In the Records-In-Review section of
the December issue we proudly
presented a review of the Obern-
kirchen Children’s Choir singing on
a recent Angel release. Being in the
Christmas spirit and needing a picture
just so big, we dropped in what we
thought was a photo of the Obern-
kirchen children in action. Ahem.
The picture turned out to be that of
the St. Paul Choirboys of London,
also Angel artists. No particular harm
done, [ suppose, unless there is a
bit of intramural competition between
the two groups. Nonetheless, our
apologies to all concerned — in-

cluding Angel.

Edison Cylinder Repairs

I[t's been brought to our attention
that James Riley, 44 Church St.,
Norwich, Conn.. makes a speciality
of repairing old phonograph equip-
ment, such as Edison cylinder
machines. Handy to know abour, if
this is one of your problems.

Hidebound

That's what we are . . . stuffy and all
the rest. But once we write an obitu-
ary, we're going to stay obited.

Back a few issues ago, we wrote an
obituary to "'Tested in the Home" re-
ports on microphones, since the home
is no place in which to test, with any
degree of accuracy, a microphone.
While that issue was on the presses,
Frank Capps Co. sent us one of their
fine units for a TITH report, and we

Continued on page 18
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M @ [OR THE BARGAIN PRICE

(TAPE & AUDIO)

® Output 6 watts, 3 - 5 ohm#

@ Separate power pack for remote installation
to avoid HUM.

® Record frequency range 50 - 10 000 C.P.S.
Erase and Bias frequency 45 kc/s.

® Controls — record, play-back and amplifier
selector switch, tone volume, phono, master
volume, magic eye record indicator.

‘@ Input — for microphone, phono, radio and

telephone J)lck-up with provision for mix.

ing, special Hi Fi preamp output socket to

feed into a Hi Fi audio amplifier (same

socket may serve alo as input for a 2,000

ohms monitor headphone).

YOU CAN OWN THE HIGHEST QUALITY

weoro HOME AUDIO SYSTEM
$173%

OF ONLY

Driven by three individual AC mators.

Speed 715 LP.S., dual tracks.

All electrical push button switching and
braking.

Hi-Fi record/playback and erase heads.

Frequency response better than 50 - 10,000
C.P.S.

® WOW and FLUTTER less than .3%

Accommodates 7" reels (1200’).

;Eq-dwze PE REX CHANGERS

The only truly automatic and foolproof
changer (patented), playing ten inter-
mixed records, without pre-setting, in
any odd size between 6~ and 12",

® Precision built: free from rumble and

acousnc feedbnck

® A switch. A ic shut-

off. Built in 3-stage tone filter. Spring
mounted chassis.

® Price includes famous PES8 dual cartridge

with sapphire stylus. (45 spindle -~ $3.50)

@ Total price will be $154.15 by substituting Model TPR-1 for Model EAP-2.

AND, FOR THOSE WISHING TO SPEND UNDER $100, WE OFFER:

1: Motek Tape Transport Mechanism (described above)
2: The new Fen-Tone TPR-1 tape preamplifier.

TPR:1 Specifications: Power Supply on scparate chnsau
5879 Shoc]
6ES Mazlc Eye

“Tubes: 6XSGTA
6AQS5
12AT7 Shock-mounted

$59.50
$39.75

Erase nt;‘d Bms Frcquency 50 ke /s,

One low level and one hlgh level input
Signal to noise ratio 55 db

Audiophile Net
379

At Your Nearest Hi-Fi Center.

FENTON COMPANY

VORTEXION

PROFESSIONAL QUALITY

TAPE RECORDER

Featuring:
* Three individual motors.
* Speed: 7% and 3% LP.S., dual

tracks.

* WOW and FLUTTER less than

.2%. Frequency 50—12,000 C.P.S.

* Accommodates 1750 reels (8").

OORE STREET

& MEW YORK 4, N. ¥,

See us in Room 540 at the Audio Fair in Los Angeles, Feb. 10-13

wwWwW americanradiohistorv com
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HIGH FIDELITY
PREAMPLIFIER

" Budd it

YOURSELF

Here is the complete
preamplifier. Designed
ifically for use with
the Williamson Type cir-
cuit, it provides equaliza-
- . tion for LI, R1AA, AES,
and early 78 records, §
switch-gselected inputs
with individually preset
level controls, separate
bass and treble tone con-
trols, special hum control,
ete. Qutstanding in per-
formance I’I? most a}:gr;c&i;crin np;;‘eamncc. Fulfills every
requirement for true higl elity performance.
Shpg. Wt. 7 lbe. $19.75

Heathkit

WILLIAMSON TYPE
(PEERLESS TRANSFORMER)

This latest and most advanced Heathkit hi-fi
amplifier has all the extras so important to the
super-critical listener. Featuring KT-66 tubes,
special Pecrless output transformer, and new cir-
cuit design, it offers brilliant performance by any
standard.

Bass responsc is extended more than a full |
octave below other Heathkit Williamson circuits,
along with higher power output, reduced inter-
modulation and barmonic distortion, better phase
shift characteristics and extended high frequency
response. A new t}:ipe balaneing circuit makes
balancing easier, and at the same time permits a
cloger “dynamic™ balance between tubes.

Goo0??

MODEL WA-P2

COMBINATION
W-5M and WA-P2

Noo009®

HEATHKIT

Eigh Jidotit

“BUILD IT YOURSELF"

dm
kits

Feathhis

WILLIAMSON TYPE
(ACROSOUND
TRANSFORMER)

This dual-chassis high
fidelity amplifier kit pro-
vides installation flexi-
hility. It features the
Acrosound ‘‘ultra-linear”
output transformer, and

as 2 frequency response
within 1 db from 10 cps to 100,000 eps. Harmonic distortion
and intermodulation Jlstorlion are less than .5% at 5 watts,
and maximum power output is well over 20 watts. A truly out-
standing perll'ormérh. \\'—3‘{\‘[ ogns]i:’u of main amplifier and
power supply. pg. Wt. 29 lbs., Express 49 75

plifier

only. e
Model W-3 consists of W-3M plus WA-P2 Preamplifier list~

d this page. Shpg. Wt. 37 lbs, E
aaly. e T T LT 4$69.50

Weathkir

WILLIAMSON TYPE
(CHICAGO TRANSFORMER)

This hi-fi amplifier is con-
structed on a single
chassis, thereby affecting
a reduetion in cost. Uses
new Chicago high fidelity
output transformer and
provides the same high performance as Model W-3 listed above.
An unbeatable dollar value. The lowest price ever quoted for a
complete Williamson Type Amplifier circuit.

Model W-4M consists of main amplifier and power supply on
single chassis. Shpg. Wt. 28 lbs., Express 39 75

M plus WA-P2 Pre-
,x;,)ress only...... $59.50

only ..
Model W-1 consists of W
amplifier. Shpg. Wt. 35 lbs

Aside from these outatandinlg engineering features, the W-5 manifests new physical design as well. A protective cover fits over

all above-chassis components,

orming a most attractive assembly

—suitable for mounting in or out of a cabinet. All connectors are

brought out to the front chassis apron for convenience of conneetion.
Model W-5M consists of main amplifier and power supply on single chassis with protective cover. Shpg. Wt. 31 1be. $ 59 7 5

Express only.

Model W-5 consists of W-3M, plus WiA-p3 Preamplifier shown ou this page. Shpg. Wt. 38 lbs.

Expresa only.

HIGH FIDELITY
20 WATT AMPLIFIER

This particular 20 watt Amplifier com-
bines high fidelity with economy. Single
chassis construction provides preamplifier,
main amplifier and power supply function.
‘True hi-fi performance + 1 db, 20 cps to

MODEL A-9B

20,000 eps. Preamplifier affords 4 switch-selected compensated inputs. Push-

pull 616 tubes used for surprisingly clean output signal with excellent re-
g hars ; dequate poy 5 Full lé)hne control action.
Lxtremely low cost for real high fidelity performance. Shpg.

e $35.50

sponse characteristics and adequate power reserve,

Wt. 18 1

18

BENTON HARBOR 8,
MICHIGAN

Prite FOR FREE CATALOG AND SCHEMATICS
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NOTED WITH INTEREST
Continued from page 17

had to say "Sorry, too late.” But we
do want to point out that the absence
of a TITH report on the Capps micro-
phone (or on any other, for that mat-
ter) has nothing to do with the quali-
fications of the unit as high or low
fidelity; Capps manufactures a very
fine microphone . . . but we're stub-
born!

Do-It-Yourself

New wrinkle in the hi-fi field is Shry-
ock’s (of Ardmore, Pa.) come-in-and-
do-it-yourself evenings. Nice idea;
see ad in this issue for complete details.

Back Copies

F. J. Miletiz, 1010 W. Madison St.,
Ottawa, Illinois, wants a complete
set of HIGH FIDELITY Magazine . . .
. and Gerald Winn, 6200 N. Ken-
more Ave., Chicago 4o, Illinois, has
extra copies of Nos. 6 through 10
inclusive.
... George Wentz, box 26, San Mar-
cos, Texas, wants a copy of No. 4, but
has extra copies of Nos. 1, 2, 3, & 5.

Cabinet Makers’ List

Fred I. Sutton, Jr., of Kinston, N. C,,
writes that the "John Tyndall Fixture
Co. of this city paneled my library in
walnut and built the enclosures for
my high fidelity equipment. Their
craftsmanship couldn’t be improved
upon; they have since made installa-
tions for others which are beautiful
also.”

Hold It!

This, as far as we know, has nothing
to do with high hdelity, unless you
stretch  things a  bit and include
guying antennas.  Anyway, every
once in a while something crosses
our desk which we think is of such
general interest that we drop it in
this column.

So —seems to us you'd all be
glad to know about a doodad called
a "Keep-Stake.” manufactured by
the A. B. Chance Co., 210 North
Allen St., Centrali, Mo. It's a rod
30 in. long 7/16 in. in diameter,
eye on one end, and a sort of single,
corkscrew plate on the other. Poke
it in the ground, twist, and you've
got a firm anchoring device.

HicH FIDELITY MAGAZINE
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The Greatest Reward
is BUYER APPROVAL

A

12-INCH TURNTABLES

. were received by you with the kind of enthusiasm that is
every manufacturer’s dream. Your acceptance and approval of
these products have confirmed our confidence in their quality
and justified the years of work devoted to their development.

We are both gratified and encouraged. We shall continue to
give our best talents and efforts to the cause of high quality
sound reproduction — moving always nearer the ultimate. And
one day, we shall be able to give you ‘the perfect turntable’.

Until then, we offer you the Rondine Turntables, representing

the closest approach to such perfection.

If you are not yet familiar with the Rondine Turntables,
write for a complete description to Dept. YB-2

REK-0-KUT COMPANY

Makers of Fine Recording and Playback Equipment
Engineered for the Studio * Designed for the Home

38-01 Queens Blvd,, Long Island City 1, N. Y,

Sold by leading
Sound Declers

The RONDEINE .. §6995 The RONDEINE Deluxe ... $11995 The RONDINE Ir, .., $498E5

FEBRUARY, 1955 19
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FOR DISCRIMINATING LISTENERS

THE AUTHENTIC KLIPSCHORN, created for those who
demand authentic sound reproduction, is the culmination
of fourteen years intensive research.

Its three horn-loaded speakers give you over nine
octaves of faithful music re-production, true to the tone
quality of the original instruments. They have been select-
ed only after exhaustive laboratory and listening tests of
every important foreign and domestic model.

The bass driver is mounted in an exclusive Klipsch-
developed horn with an air columnn adequate to reproduce
the largest organ pipes. Yet the entire speaker system
fits unobtrusively into any average size room.

W'rite for our newest brochure on the Klipschorn and
the name of your Klipsch dealer.

1%

KLIPSCH & ASSOCIATES

HOPE, ARKANSAS

TELEPHONES:

PRospect 7-3395
PRospect 1-4538
PRospect 7-5515
PRospect 1-5514

SIR:

While browsing through The New
Yorker, 1 find that Abercrombie &
Fitch is selling pocket radios, both
AM and FM. So now it is possible
to walk down the street with the
correct plug in each ear, and listen
to binaural!
The units are $30 FM, and $s0 AM.
Robert Fabris
Hagerstown, Md.

Sir:

Peter Bartdk’s fine article (November
1954) not only gives a learned ex-
planation why records sound like
records — it also shows why Barték
records sound less like records than
some others! A fellow who combines
Bartdk's technical knowledge with
his musical background ought to be
able to do a superlative job.

There is one statement, however,
which 1 don’t feel quite happy about:
P. B. says that, for all we know,
supersonic frequencies up to0 100,000
cps might set up some distortions
in the auditory organ which in-
fluence the perception of audible
frequencies. This is an interesting
speculation, but I cannot admit that
it is based on physiological facts.
The anatomical structure of the sound-
transmitting units in the middle ear

| has, to my knowledge, never been

shown to allow response to fre-
quencies above the upper limit of
hearing, nor has the sound receprive
system — the cochlea in the inner
ear — a receptive resonance above it.
Even if supersonic frequencies would
create a certain state of tension in
either of the structures involved,
they would be of negligible im-
portance as the energy of those
frequencies is incomparably smaller
than that of the audible ones.

I have a very strong feeling that
the musical instruments of mankind
ate empirically or, to use a biological
term, phylogenetically, made so that
they cover, but hardly spread outside,
the spectrum of the human ear. If

Continued on page 22
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Burton browne advertising

RIVER EDGE CABINETS
designed expressly for
REGENCY HIGH FIDELITY COMPONENTS

Day by day more and more people are making High Fidelity

a part of their everyday life. These handsome River Edge cabinets
have been designed to make it effortless to assimilate

High Fidelity equipment into any home decor.

Model TM Table model cabinet
for HF-80 or HF-150
amplifiers or any Regency tuner.

Mode] CTC Console cabinet
for combination of changer,
AF-220 tuner and HF-80

or HF-150 amplifiers.

FrYY: |
v
Mode! TMC Table model or a
chairside consolette for
changer and HF-80 or HF-150
amplifiers or AF-220 tuner.

River Edge cabinets are priced from $17.50
to $85.55. Pre-cut, pre-drilled panels are available
to specifications at nominal charge.

Regency Division, I.D.E.A,, Inc.
7900 Pendleton Pike
Indianapolls 26, Indiana

www americanradiohistorv com
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Exciting High Fidelity Firsts!

CRUTYY

VOL'T' O A"Y ' E

) RI

instruments . . .
advances in High Fidelity . . . startling
realism, greater power, lowest distor-
tion, precision craftsmanship.

57950

NTERELECTRONIG

. in these superb matched
enjoy the foremost

INTERELECTRONICS

“Coronation 100"

40 WATT Ampiitier 9950

Greatest amplifier buy today and here’s
why. RESERVE POWER — 80 wott peak.
EXCLUSIVE NOVALOOP CIRCUITRY —
completely new, non-ringing multiple
poth feedback design, over 50 DB feed-
back. 40 WATT HIGH EFFICIENCY, WIDE
RANGE OUTPUT TRANSFORMER — sealed
multiple-section winding, thin strip core.
FOOLPROOF DAMPING CONTROL — con-
tinvously variable, exactly matches loud-
speaker for startling performance. 5 to
200,000 cycle response. DISTORTION FREE
—less than 0.05% at 30 watt level, ex-

Worthy ion to the i able
“*Coronation 100"’ 40 watt amplifier. AD-
VANCED EXCLUSIVE CIRCUITRY — the
only preamplifier-equalizer operating en-
tirely thrv negative feedback. REVOLU-
TIONARY NEW INPUT TUBE, Z-729,
h [ fow noise foll d by pre-
mium 12AY7 tube. HUM INAUDIBLE with
all controls on full. DISTORTION FREE—
virtually non-measureable, exceeds FCC

qQuil for FM broadcasti 5 to
200,000 cycle response. HIGHEST GAIN —

"

ceeds FCC requirements for FM broad-
casting. POWER RESPONSE—at 30 watts
=+ 0.1 DB from 16 to 30,000 cycles. HUM
AND NOISE LEVEL—virtvally non-meas-
vrable. DESIGNED FOR THE FUTURE —
finest sealed components mounted on
Bakelite terminal board for decades of

hie.f [H ing pk Plug-in
filter copacitor. Critical networks of pre-
cision lifetime lated
BUILT-IN PREAMPLIFIER POWER SUPPLY.
BUILT-IN POWER FOR NEWEST ELECTRO-
STATIC TWEETERS. Other firsts.

© INTERELECTRONICS

CONSOLETTE
PREAMPLIFIER-EQUALIZER

“Coronation”

erence, MAXIMUM BASS AND TREBLE
COMPENSATION — over 20 DB distor-
tion-free boost and attenvation. FIVE
INPUT SELECTIONS. 16 PRECISION PLAY-
BACK CURVES — lifetime encapsulated
precision plug-in networks, instantly re-
placeoble if equalization curves change.
ULTRA COMPACT, EASY MOUNTING.
Built-in power for Weathers cartridge,
film proj; ph Its, cond micro-
phones. Distingvished satin-gold LUCITE
front panel. Custom finished table

no s required with all p
phono cartridges. LOUDNESS CONTROL—
continvously variable to your exact pref-

For the hi-fi thrill of your life, =
hear the Corenation Twins todayl
Some declerships still available.

www americanradiohistorv com

ilabl Many extras.

INTERELECTRONICS
2432 Grand Concourse
New York 58, New York

LETTERS

Continued from page 20

we could detect in any way fre-
quencies above, say, 20,000 cps, there
would be musical instruments pro-
ducing them, exactly as organ builders
would build 32 -foot pipes going
below 32 or even 16 cps if those
“infra-bass” notes could be heard
as musical scunds.

I don't think a comparison of music
and painting is out of place here.
There must be pigments in many
paintings which reflect "color” beyond
the visible spectrum — ultravioler and
infrared.  Yer, nobody will suggest
that frequencies of those wavelengths
influence the visible colors of the
painting, and no painter will in-
tentionally mix pigments with these
reflecting powers into his colors.

Finally, another thought occurs:
we know that the upper limit of our
hearing becomes more and  more
drastically curtailed as we grow older.
At 45, nobody is able to discern
frequencies above 14 or 15.000 cps.
This means that, by the time the
average music lover is economically
in a position to afford an expensive
20 to 20,000 cps-type high-fidelity
system, he is too old to appreciate
it. This is a sad reflection on a bio-
logical injustice not limited to high
fidelity.

Jobn J. Stern, M. D.
Utica, N. Y.

We would like to refer Dr. Stern
to page 582 of the July, 1954 issue
of the "Journal of the Acoustical
Society of America.”” In a brief
note, it is reported that high intensity
under water sounds at a frequency
of 50,000 cycles have been heard
by research workers at the Bureau
of Ships.  The authors point out
that “hearing” was apparently by
bone conduction. Moral: for reat
hi-h, keep your head under water!

StR:

In the November issue of HicH
Eieury, D. A, Koss, of Chicago,
stated in the letter section, “The
Chicago Symphony is the most phon-
ogeni¢ orchestra in the world.” He
is completely wrong.

For my money, and from my
knowledge of orchestras, I'll take
the Philadelphia Orchestra and the
Concertgebouw Orchestra of Amster-

Continned on page 26
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The Ampex 600 monitor selector switch lets you moke on instontoneous listen-
ing comporison between whot is fed to the tope and what the tope plays bock
to you. {Ask your local Ampex distributor for this demonstration®)

... and you will hear how perfect a tape recorder can be

ARTHUR FIEDLER listens...

“A studio Ampex is a cherished part of my home high
fidelity system. But hearing this new Ampex 600 was a real
surprise. It's such a convenient size, yet like my big Ampex

it is a superb recording and reproducing instrument.”’

e

(NOTED CONDUCTOR OF THE BOSTON POPS ORCHESTRA)

* 40 to 15,000 cycles response ot 7% in/sec. (== 2 db from 40
to 10,000 cycles; down no more thon 4 db ot 15,000 cycles).

® Over 55 db signol-to-noise rotio.
® Flutter ond wow under 0.25% rms.

® Prices — $498 unmounted, $545 in portable cose.

* Motches the Ampex 600 in oppearance ond quality.

® Price — $149.50 in portoble case.

For full specifications, write today to Dept. F-1887

FEBRUARY, 1955

On the Ampex 600 it takes the most perceptive listen-
ing to hear even the slightest difference between what
goes into the recorder and what the tape plays back.

Listen again . . . aofter an Ampex has run for thous-
ands of hours. The comparison will still be equally
favorable. This sustained performance is something
that specifications do not show. But this is the
reason why Ampex has become a magic name.

For recording from F-M radio, copying of valuable
records, playing of pre-recorded tapes or the
making of personal or professional recordings, the
Ampex 600 is a permanent investment in satisfaction.

PEX

934 CHARTER STREET
REDWOOD CITY, CALIFORNIA

CORPORATION

*Distributors in principal cities {see your Jocal telephone directory under
S peearding Eaul *'}. Conadian distribution by Canadian General

Electric Company.

25
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the [lllnfosh rafessional
AUDIO COMPENSATOR

AND PRE-AMPLIFIER

McINTOSH alone provides the complete flexibility of tone control
required to bring out the finest, or even the hidden qualities in an audio
system. It’s now so easy to bring laboratory standard performance to your
home. You can quickly connect the McIntosh self-powered C-8P to your present
system.

The C-8P brings to your fingertips the most advanced in high fidelity com-
pensation techniques, yet operation, as well as installation, is surprisingly easy.
Abundant control is made possible by five Bass (turnover) and five Treble
(roll-off ) switches, an Aural Compensator, a Rumble Filter, separate wide-range
Bass and Treble controls, and a five program-source selector control for Tuner,
Tape Recorder, Microphone, and two phonograph cartridges.

The C-8P makes any record or system sound better. Enjoy the supreme
satisfaction of complete and uncompromising audio control, with the marvelous

MclIntosh. There’s nothing else like it. Hear it at your dealer’s. 59950

Model C-8P
(without wooden cabinet)

With Mahogany cabinet
(iflustrated)
Mods!l C-8PM $107.50
Model C-8, powered

by Mcintosh ampli-
flers, without cabinet

Mode! C-8M, with Ma.
hogany cabinet $96.50.

The Mcintosh provides stability, adequate
frequency resopnse, and lowest distortion —features
as important in the pre-amplifier as in the power
amplifier. Distortion less than .3% ot full 4 volts,
20.20,000 cycles. Hum level (inaudible) — 110 db.
All controls silently operated.

24 HiGH FIDELITY MAGAZINE
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fo ~o
:‘?o

INTER-UNIT CABLE

INPUTS

® ' oy

ouTPUTS
MAIN
=]
\
o am $

aux. A C

MCINTOSH L AB, INC.
320 wever 31, Binghenten V. F
AVDIO
COMPENSATOR
MODEL C- 8P

\AL NO. 0000

37 4 o

e )

%

Auxiliory output for
recorder in addition
to moin output to

a

B )

\ 'r" LEVEL Al
nrTv \
Switch ollows Chon-

nel 5 to be used
with Weothers,

A TYPICAL HOOK-UP OF THE McINTOSH C-8P

Flat chonnels 1, 2 ond 3, eack
with prc-set level control, for
Tuner, Tape Recorder, and
Microphone.

) Chonnel 4 terminoted for Pick-
ering Cortridge, but

reodily
modified for any other magnetic
cartridge.

All-purpose channel 5, for G.E.,

power omplifier. Phonsteil, ceromic, Audak, Fairchild, Weothers,
(Not necded for Mc- as well os oany Phansteil or ceromic cartridges.
Intosh power am- magnetic cortridge,

plifiers.) I

| Three auxiliary 117 v. outlets so

i'hut record player, tuner, power
omplifier and compensator can be
turned an or off simultaneously.
AThree extra 117 v, outlets are
provided on separate power supply
unit.) :

Varioble load resistor, cali-
broted from 0 to 100,000
ohms, ecasily set for best
performance of any cart-
ridge on channel 5.

n-f.f“‘uis.. i -
Sty

Y
T
e (W Pl

The McINTOSH C-8P Professional Audio
Compensator is a complete control center for your T —
entire system. Its extreme versatility simplifies your

audio installation, yet expands its usefulness.

Inadequate compensation may cause changed or clouded reproduced

sound, which cannot be overcome through even the most expensive audio installation. With
the McIntosh compensation switches, exact tone balancing is obtained for any possible re-
cording curve. The true, transparent qualities of the original sound are therefore faithfully
re-created. Annoying high frequency record hiss, surface static, and noisy radio reception, are
also filtered out with a welcome effectiveness. Precise audio control is at your command to
match the natural sensitivity of high fidelity reproduction, exactly as your keenest listening
taste may dictate.

You'll be proud to own a MclIntosh, world-honored for outstanding performance, built
with superb craftsmanship —truly a masterpiece in high fidelity sound.

Send for FREE Mcintosh Record Compensation Guide
for finest playback results.

Mntosh

INC.

Binghamton, N. Y.

LABORATORY,

322 Water Street .
Export Division: 25 Warren St., New York 7, N. Y.
CABLE: SIMONTRICE NEW YORK All Codes

allows

Separate power supply, 52" x 4%" x 2%",
smaller main control wnlt for maximum convenience of in-
stallation — prevents any possible induced hum problem from
associated equipment.
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Now! Micro- Tumng'

THE

'ISHE

FM TUNER %58
World’s Best by I R. E. Standards

VEVER before in the history of Frequency Modulation has there
been a tuner to match the remarkable, new FISHER FM-80.
Equipped with TWO meters, it will outperform any existing
FM tuner, regardless of pr:ce’ The FM-80 combines extreme
sensitivity, tlexibility, and micro-accurate tuning. It has an unu-
sually compact, beautifully designed chassis. Like its renowned
compamons, the FISHER FM-AM Tuners, Models 50-R and
70-RT, we predict the FM-80 will be widely imitated, but never
equalled. Be sure; buy THE FISHER. Only $'|39.50

~—

Outstanding Features of THE FISHER FM-80

® TWO meters;one to indicate sensitivity, one to indicate center-of-channe!l
for micro-accurate tuning. ® Armstrong system. with two IF stages, dual
limiters and a cascode RF stage. @ Full limiung even on signals as weak
as one microvolt. ® Dual ancenna inputs: 72 ohms and 300 ohms bal-
anced (exclusive!) ® Sensitivity: 115 microvolts for 20 db of quieting on
“2-ohm input; 3 microvoles for 20 db of quieting on 300-ohm input.
® Chassis completely shielded and shock-mounted, including tuning con-
denser, to eliminate microphonics. and nois¢ from otherwise accumulated
dust. ® Three controls — Variable AFC/Line-Switch, Sensitivity, and
Stacion Selector PLUS an exclusive Output Level Control. ® Two bridged
outputs. Low-impedance, cathode-follower type, permitting output leads
up to 200 feec. ® 11 tubes. ® Dipole antenna supplied. Beautiful,
brushed-brass front panel. ® Self-powcred. ® wWEIGHT: 15 pounds.
® s1ZE: 123" wide, 47 high. 813~ deep including control knobs.

Price Stightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE - L. 1. CITY 1, N. Y.
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dam.  These two are the musical
giants of today . . .

I have heard Mercury’s version of
Tchaikovsky's Sixth . . . and Kubelik's
tempt do not have the assurance
that Ormandy has.  Ormandy's per-
formance shines with brilliance, and
the first and chird movements are
unsurpassable . . .

Mr. Koss has the presumption to
call Ormandy a sloppy conductor.
If this term “sloppy” is what I've
been hearing at the weekly Saturday
night concerts or on Columbia records,
I'd better see an ear specialist

I'm positive that J. F. Indcox of
HiGi  FipeuiTY, Irving Kolodin of
Saturday Review, and Olin Downes
of the New York Times can't all be
wrong in saying that Philadelphia has
the greatest sounding orchestra in
the world.

Harry Koth
Philadelphia, Pa.

SIR:

A moderately adequate record
library represents a sizable investment,
and even a masterpiece too often
repeated can pall, while many agreeable
trifles just don’t seem to be worth
the price of a top-notch modern LP.
For the impauent collector whose
appetite is bigger than his pocket-
book Camden records offer a very
welcome solution, [ feel.  Though
they are remakes of old 78s, most
of them were originally highly es-
teemed interpretations in  excellent
recording for their not-too-far-past
period.  For the most part, they have
been transformed into LPs skillfully,
and their surfaces are among the
best .

Ralph I:. Whitney
Washington, D. C.

Sik:

Mr. Kramer. mn his article on record
reviewers and reviews (December)
1954), has said enough to goad me,
and T imagine many others, into
expressing a few divergent opinions
on the subject.

Since the earliest days of record
reviews, [ have been following what
the critics have to say with consider-
able interest and somctimes amuse-
ment at the diversity of opinions
expressed about one and the same
recording. 1 have learned by ex-
perience to trust most of them ro
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tell me the quality of the recording
though even here they do disagree
but I never expect them to be unan-

imous. These record critics are just
as human as you and I — well,
almost — and are entitled to their

likes and dislikes the same as we are.

Mr. Kramer is expecting too much.
No one can be as objective in his
“duty to the public” as he would
have him: I, for one, enjoy a literary
flair in reviews and if a given reviewer
is dictating taste, I for one can take
it or leave it. If he doesn’t agree
with what I believe, 1 dismiss him.
I have learned by a process of trial
and error, perhaps, just which publi-
cations and critics generally agree

with me or I with them. For me,
these writers then are the most
dependable. 1 suggest that Mr.

Kramer try my system and with
little difficulty he can find which
critic will usually be “en rapport”
(pardon me, Mr. Kramer) with his
tastes. He will soon discover the
Toscaniniophiles, the Modernists, the
Purists, the Anti-Stokowskites and
the Baroques, among others. But
they are all sincere, honest and
skillful, as they see it. I suggest a
more trusting attitude but no ex-
pectation of consistency of opinion,
except in a very few cases.

Mr. Kramer is singularly inconsis-
tent in his language for one who
doesn’t enjoy a literary flavor, with
such expressions as "guide the impres-
sionable,” “outrage the intractable,”
and "disillusion the discerning.”” That
sounds like a “whiplashed assevera-
tion" if I ever heard one. Find your
reviewer who likes the kind of music
and performance you do and his
opinions will reinsure you again and
again.

I shall look forward to your pro-
posed article on the reviewer and
his functions.

Arthur J. Sherburne
Coshocton, Ohio

SIR:

(Re Mr. Kramer's article), why should
a critic hesitate to try to improve
his reader’s taste? This seems to me
to be the difference between a critic
and an ordinary reviewer. The
former will try to bring out the fine
points of good music and performances
and thus encourage his readers to
expect more than just another good
Scheberazade or Eroica.  Unless the
record is being bought purely as a

Continued on page 28
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MODEL 70-RT

World's
'~ Finest

BY ILR.E.
STANDARDS

Ll

FISHER

%aﬁd%’oxrm/

FM-AM TUNERS

THE truest index to the quality of FISHER Tuners is the roster
of its exacting users. An Eastern FM station chose the FISHER
to pick up selected New York and Washington programs direct,
for rebroadcast to its own community. Reception of FM stations
over 150 miles distant, terrain permitting, is a regular occurrence,

if you own a FISHER Professional FM-AM Tuner, 70-RT or 50-R.

MODEL 70-RT

M Features extreme sensitivity (1.5 mv for
20 db of quieting); works where others fail.
Armstrong system. adjustable AFC on switch.
adjustable AM selectivity, separate FM and
AM front ends. Complete shielding and
shock-mounting on main and subchassis. Dis-
tortion below 0.04% for 1 volt output. Hum
level: better than 90 db below 2 volts out-
put on radio, betzer than 62 db below output
with 10 mv input on phono. Two inputs.
Two cathode follower outputs. Self-powered.
Excepti 1 phono pr plifier with gl
gain for even lowest-level magnetic pickup.
Full, phono equalization facilities. 15 tubes.
Six controls, including Bass, Treble, Volume,
Channel/Phono-Equalization, Tuning and
Loudness Balance. Beautiful Control Panel.
SIZE: 1434 wide, 812" high, 914" deen.

MODEL 50-R

M Identical to the 70-RT but designed for
use with an _external preamplifier-equalizer,
such as the FISHER Series 50-C.

MODEL 50-R

www americanradiohistorvy com
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MODEL 70-RT

$18450

MODEL 50-R

$16450

PRICES SLIGHTLY HIGHER
WEST OF THE ROCKIES

Write for Full Details
FISHER RADIO CORP.

21-25 44th DRIVE
i LONG ISLAND CITY 1, N.Y,
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Sine « dedilions
TO COMPLETE YOUR
HOME MUSIC SYSTEM

FISHER

ACCESSORIES

MIXER-FADER - Model 50-M

NEW! Electronic mixing or fading of any two signal
sources (such as microphone, phono, radio, etc.) No
insertion loss. Extremely low hum and noise level. High
impedance input; cathode follower output. 12AX7 tube.
Self-powered. Beautiful plastic cabinet. Only $19.95

PREAMPLIFIER-EQUALIZER - 50-PR

Professional phono equalization. Separate switches for
HF roll-off and LF turn-over; 16 combinations. Handles
any magnetic cartridge. Extremely low hum. Uniform
response, 20 to 20,000 cycles. Two triode stages. Fully
shielded. Beautiful cabinet. Self-powered. $22.95

PREAMPLIFIER-EQUALIZER - 50-PR-C
WITH VOLUME CONTROL

50-PR-C. This unit is identical o the 50-PR but is
equipped with a volume control to eliminate the need
for a separate audio control chassis. It can be connected
directly to a basic power amplifier and is perfect for a
high quality phonograph at the lowest possible cost.
$23.95

HI-LO FILTER SYSTEM - Model 50-F

Electronic, sharp cur-off filter system for suppression of
turneable rumble, record scratch and high frequency
distortion — with absolute minimum loss of tonal range.
Independent switches for high and low frequency cut-off.
Use with any tuner, amplifier, etc. $29.95

PREAMPLIFIER - Model PR-5

A self-powered unit of excellent quality, yet moderate
cost. Can be used with any low-level magnetic cartridge,
or as a microphone preamplifier. Two triode stages.
High gain. Exclusive feedback circuit permits long out-
put leads. Fully shielded. Uniform response, 20 to 20,000
cycles. $12.57

' At the historic High Fidelity Concert given
FLASH. by the National Symphony Orchestra in
Constitution Hall, November 13, 1954,
FISHER so-AZ Amplifiers and a FISHER Master Audio Control were
used to play back the tape recordings made on the spot for the
thrilled audience. “‘Listeners could hardly tell the difference between
real and electronic.”’— TIME MAGAZINE.
See next page for FISHER amplifiers. -

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE " L. I. CITY 1, N. Y.
m
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hi-h show-off, the music itself will be
the most important consideration to
the reader of the review, who is due
some discussion of the work for its
own sake.
P. L. Forstall
Evanston, Il

Sir
I agree thoroughly with Mr. Henry
T. Kramer (December 1954, "Help
Wanted”). I read record reviews
for assistance in selecting records,
not for a lesson in literary style or to
be impressed by erudite musicology.
If only so many pages can be devoted
to reviews, then let them be lucid,
concise, and consequently greater in
number. Diffuse, long-winded writing
has no place here

Joe T. Herron

Evansville, Ind.

SIR:

I have located a party who has a
huge collection of old player-piano
rolls.  The old player piano has
passed in oblivion, now an item for
collectors.  Player-piano rolls are no
longer made — there may be one or
two parttes still making a few — burt
the one party responsible for the
great share of them is very old and
hardly active today.

I understand that this collection
1s going to be broken up and dis-
persed to the four winds . . . . As one
who is interested in the preservation
of the old music of America I wonder
if some way might be found to
preserve this music on tape?

It 1s questionable whether these
have any great commercial value,
but the nostalgic value is grear. If
some means can be found for pre-
serving these by the collective interest
of those interested, I believe the
service to the future would be sig-
nificant.

The time is short and action must
be prompt. The party has several
player pianos and I am sure would
cooperate to the fullest in having
them recorded.

Michael L. Byrd
1107 Myrtle Street
Inglewood, Calif.

SIR

Since I have spent a number of years
in the string sections of various
symphony orchestras, I naturally have

HiGH FIDELITY MAGAZINE
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been concerned with quality treble
reproduction.

To aid any of your readers that
are not saushed with their system’s
treble characteristics, I am including
a brief description of my solution
to this problem.

I first observed that my husband
seemed to be contributing very little
to my installation. In fact, upon
analysis, his contribution proved to
be negative. 1 therefore decided to
eliminate simultaneously this negative
contribution and solve my treble
reproduction problem.  This was
done quite simply by hollowing out
my husband’s head so that it was an
acoustic chamber of quite high res-
onant frequency and by installing
a CcOmpression-type super tweeter in
his nose.

Specifications: My husband 1s 5
feet 10 inches, weighs 180 pounds
(without wiring), and since his agree-
ment to this installation underwent
differing degrees of refusal, I would
describe the system as one of variable
reluctance.

In closing, I should add that the
hollowing out process is a simple
procedure involving surprisingly min.
ute quantities, and that in the typical
husband mechanism it probably is
0ot necessary.

Ruth A. Faye
Edgewood, Md.

Sir

I read with appalled fascination the
descriptions offered by your readers
of the elaborate machines they assem
ble; and I shudder to think of the kind
of sound the sensitive systems
must provide: the highs, the lows,
and the middles all bright, sharply
defined, gratifyingly “present” — and
all, if my experience is any criterion,
inundated by a Niagara of clicks, pops
and hisses that make record-listening
something of an ordeal at best. Or
do these fidelity fiends have some
secret source of records that are free
of blemishes? Living in New York,
I have my choice of hundreds of re-
cord sellers, and I have yet to discover
one who provides records worthy of
even my modest equipment. It is
true that these dealers all guarantee
the quality of their merchandise, but
after the second or third return trip for
exchange and no noticeable improve-
ment in record quality, I, for one, get
discouraged — with the result that my
collection contains a saddening pro-
portion of sub-standard disks. As the

Continued on page 30
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SWEEPING THE COUNTRY!

The Greatest Advance

IN AMPLIFIER DESIGN
IN TWENTY YEARS!

FISHER

L-MATIC..

HE unusual, the choice — both are a regular and traditional
product of our engineering laboratories. But never before
have we offered a technological advance so obviously needed, so

long overdue, as the exclusive

FISHER Z-Matic. Regardless of

the speaker system, be it a modest 8” unit or a giant assembly,
the vast acoustic improvement contributed by FISHER Z-Maric
is instantly apparent and truly astonishing. For Z-Matic has at
one stroke eliminated the energy-wasting, distortion-producing
mismatch that has prevented the complete union of speaker and
amplifier ever since the advent of electronic sound reproduction.
Z-Matic is now standard equipment on all FISHER amplifiers.

"d

. g [ NS

50-Watt Amplifier - Model 50-AZ

100 watts peak! World's finest all-triode
amplifier. Uniform within | db. 5 10
100,000 cycles. Less than 1% distortion
at 50 watts. llum and noise 96 db below
full outpur. Oversize. quality componenis
and finest workmanship. $159.50

Master Audio Control - %3¢
“Finest unit yet offered. Radio and

TV News. 25 choices of record equali-
zation, separate bass and treble tone con-
trols, loudness balance control. 5 inputs
and 5 independent input level controls,
two cathode follower outputs.

Chussis, $89.50 « With cabinet, $97.50

What Z-Matic Does

® Multiplies the efficiency and effective audible
range of any speaker system, regardless of size.
® The continuously variable Z-Matic control
permits any setting, according to persor.al taste
or the requirements of the speuker system.
® Eliminates need for oversize speaker enclo-
sures and anfomatically corrects inherent defi-
ciencies in speaker or speaker housing.
® Z-Matic must #of be confused wich tone,
equalization, loudness balance or damping fac-
tor controls. [t is an entirely new development.
® Only FISHER amplifiers have Z-Matic.

A Word to Our Patrons

Your FISHER 50-A or 70-A amplifier can be
readily equipped with Z-Matic. A complete kit
of parts and easy-to-follow instructions are
available at a cost of only $2.50 to cover
handling. Give serial number and model.

25-Watt Amplifier - Model 70-AZ
80-watts peak! More clean warts per dollar.
Less than V5% distortion at 25 wates 10.05%
ac 10 warts.) Response within 0.1 db, 20-
20,000 cycles; 1 db. 10 to 50.000 cycles. Hum
and noise virtually non-measurable! $99.50

Prices Slightly Higher West of the Rock.es

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25
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enjoy
professional
turntable
performance...

plus fully
automatic
operation...

“The Hand Never
Touches The Tone-Arm”

With a THORENS AUDIOMATIC,

there is no possibility of record damage

caused by an unsteady hand on the tone-arm.
You simply press a button for 77, 10” or 12”
records...and the tone-arm automatically
lowers into the lead-in groove. After play,

the arm returns...the motor shuts off!
Because of the direct-gear drive, AUDIOMATIC
has absolute speed regularity...and a noise
level —48 db below recording level! Thus,

you enjoy the advantages of automatic operation
and performance comparable to transcription
turntables costing twice as much. 367 %2,

Also a complete

i and transcription

turntables.

[

\ Music Boxes . . . . £
SwISS Hi-Fi Components line of hi-fi
o MADE  Spring-Powered Shavers M record chongers

NEW HYDE PaRK NEW YORKX

Brochure

SEE YOUR DEALER upon request.

wwWw americanradiohistorvy com

LETTERS
Continued from page 29

quality of my equipment improves,
the surface noise from the records in-
creases; my new Weathers pick-up
works matvels for the music — when
you can hear it behind the static.

If manufacturers cling to material as
soft and as vulnerable to New York's
sooty atmosphere as vinylite, could
they not be persuaded to record at
higher volume levels so as to blanket
some of the surface noise? The com-
plete Trivan is admirably hi-fi, but
I have yet to hear the opening notes
of the prelude, obliterated from my
copy (before I bought it) by an army
of well-fanged dust particles. Where
is the fidelity in this?

I, for one, await the advent of mass
produced pre-recorded tapes with im
patience.

Harold L. Geisse
New York, N. Y.

Sir

Delians among your readers may be
interested to know of the chartering
here at Tampa recently of the Delius
Society of Florida. Incorporated.

As listed in 1ts Charter, the aims
of the Society are: 1) To promote
a wider and more frequent hearing
of music by Delius, 2) to acquaint
the public with the influence of
his stay in Florida on Delius’ life
and subsequent development as a
composer; 3} To work for the re-
storation and preservation as a public
monument of Solano Grove, Delius’
home while in this state

For the present the Society is
confining its efforts 0 a certain
amount of modest proselytizing in
the state of Florida only. In ume
however, it is hoped that the organi
zation will grow strong enough to
seek members throughout the country
and sponsor a proposed annual music
festival at St. Augustine, of which
the works of Delius would be a
feature.

R. Goodmun, Secretary
The Delius Society of Florida, Inc.
Tampa 3, Florida

Sir

Is there a means or service for the
exchange of unwanted records in
excellent condition?  Since I buy
most of my records by mail, I'm
occasionally disappointed in  my
choices and would appreciate an

Continned on page 32
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STEPHENS
“CALIFORNIAN”

Enclosures

Strong. uncluttered lines lend freshness to this classic cabinet.

Scaled low to fit with modern furnishings, the Californian

comes in lustrous hand rubbed blonde or mahogany finish.

E nhances enjoymen[ Random gold grille cloth highlights a masterpiece for music. A
burnished lattice and beige or bronze grille cloth also available.

of superlative Tru-Sonic : ; :
The Californian is specially engineered to let Stephens famous

v speaker system Tru-Sonic speaker systems realize the ultimate performance.
ﬁ The recommended Tru-Sonic system (No. I1I) gives rich bass
response from 15” woofer. Even wide angle dispersement of

Model 610 cabinet alone
$129.00 net

tingling highs is achieved through the use of a multicellular
horn and low 800 cycle crossover point. Californian is 36"

hippi Weight 74 lbs. . .
Shipping Weig = wide, 20” deep, only 30” high.

For name of dealer nearest you, write to:

gl

Stephens Manufacturing Corporation
8538 Warner Drive ® Culver City, California

Speaker System I11, Stephens
#105LX 15" woofer, #814H
multicellular horn with #216
high frequency driver and at-
tenuator, # 800 X-2 dividing
network. $168.75 net

Shipping Weight 31 lbs.

Californian with No. ITI sys-
tem $297.75 net

Shipping Weight 105 lbs.

Cable Address ““Morhanex' Export Address, 458 Broadway ® New York 13, New York

www.americanradiohistorv.com
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BUY DIRECT...
SAVE MONEY |

HI-Fl and
Binaural units...
wired or kits!

|mperial v—
12-tube AM-FM
Tuner K|t

* Band width -

it of parts cluding tubes,
pictorial and schematic diagrams 3750

Frequency Response (F

*. Frequency

u
NE" W5 Fidd
Rpcwiver Kif

& Seldcontasned
AL Power Supply
= Jseclion variable
condemser = Tgning-
Fange S5.108 me * Ramd
widlh 200 ke * Senzitivily
1D microvolis 20 db % Tunad RF
stage = |rom oore funed |LF.—disc. trans, =
GCHE RF. amplifier ® GABY mizer & BA04
ascillator {temp. compensated) = GAUS 1si
I.F. amsplifies & BAUL 2nd |LF. amplifier =
BAUE 151 limiter ® GALS Znd |witar » GALS
deteclar ® LA cathode Pollower sutpul #
T65 snienlum rectifier * Dimensions 334" 1
5 x A"
Complate kil of
power supply, tubes,
schematic disgrams

including AC
pletoriad  and ;H“

Fr:quenr; response 20—30,000 CPS <+ 5 DB
Wired & §9.80

wiled extra

Complais kit of paris, |ll:|uu4|i|: :E
power supply, tubes, pictorial = .
Sehamatic giagrams = $2480
Frequ -]

FREE CATALOG OFFER !

Binle todday for free conplete Approeed Catilog
Dest W

ORDMER DIRECT

fll“l"lll)‘lF l* _l)
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opportunity to make trades or get
credit (even at a significant loss to
me) so that I could salvage some of
my initial cost toward new disks.
Nelson L. Walker
Findlay, Ohio

SIR:

I am interested in buying the machine
described below, or something very
like 1t:

Tape player (with play head only

no erase or record heads), one
speed: 72 ips, response flat to my
ears from bottom to top, no audible
flutter, wow, noise, or distortion.
Double trace with instantaneous, syn-
chronized, inaudible reversal of tape
and lift (or drop) of play head, so
that when tape has finished playing
it is rewound on its original reel
(Auxiliary reel, accordingly, might
be fixed.) Fast “wind,” both forward
and reverse (during operation of
which audio circuit is broken). Auto-
matic shutoff. Should take reel of
tape to play two hours. (7-in. with
1-mil tape?)

Then, of course, I want to buy
records to play on this machine.
Mabhler’s 8th, for instance, on one
reel. Beethoven's gth — one reel,
and only the gth. A 16-minute Mozart
piano sonata on its own small reel.

Seriously, I don’t see why these
desiderata should be in the category
of idle wishes any longer. Who is
waiting for what to happen?

Harold Holden
Lansing, Mich.

SIR:

I'm in favor of bigger and better
crusades. A very important one: A
handle on every phonogtaph tone-arm

since the first impulse imparted to
a plain arm when one seeks to grasp
it, is inevitably a downward or sidewise
thrust, which is damaging. The only
way to seize a tone-arm is with an up-
ward motion. Why on earth don’t
manufacturers get wise?

Harry L. Wynn
Pittsburgh, Pa.

SIR:

A short-cut (cheap) way for binaural
radio reception: My large living-room
(36 ft. x 24 ft.) with 32-tube Fisher at
one end and Zenith “"Trans-Oceanic”
portable across the room. It's cheap
— but  effective.

Jobn W. Kennedy
Hollister, Mo.

WwWwWWw.americanradiohistorv.com

OBSOLETE?

No matter how respected nor how re-
cent your phonograph pickup may be,
you're missing plenty if you don’t
have the sensational new ESL electro-
dynamic cartridge! ESL is the only
cartridge with all these and many more
advantages:

> Magnificent frequency range

» Louger record and stylus life

» Freedom from hum

» Unexcelled trausient response

» Extraordinary compliance

» Lowest distortion

» Swnallest moving mass

» Rugged; safely handled

» Adaptable 10 all arms & changers

Hear it now at your dealer’s. Write for
details.

&

Electro-Sonic Laboratories, Inc.
Dept. 2H » 35-54 36th Street
Long Island City 1, New York

sapphire $1 4,95 « diamond $29.95
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"Well worth careful consideration’’
—HIGH FIDELITY TITH REPORT

120% WM
Price Cloa ...

BEAM

o ENTORTANS

Stand Alone

The superb, British made Stentorian line of High

. . Fidelity Loudspeakers provides types and sizes to fit
12" Duplex (twin concentric) $99.50 every audio purpose. Whether you select full range
Response, 20 to 20,000 cps; bass resonance, 35 cps; built.in crossover; coaxial speakers or extended wide range direct radiat-

15 watts; gross weight, 16% Ibs. Series Alcomax magnet system; net ors, tweeters or woofers you’ll find a Stentorian to suit
weight, 11% Ibs.; 31,000 Gauss; two 1% voice coils. you perfectly. All models feature the revolutionary
12'" Extended Range Direct Radiator $42.50 I?fllenlcd. Stentorian cambric cones and suspension; :
Sizes 8 inches and up feature non-resonant die-cast
chassis. Stentorians are unmatched in performance, i
craftsmanship and value. Hear Beam Stentorians — the
10’ Duplex (twin concentric) $44.50 Sound that “stands alone” —for yourself and be
Response, 30 to 16,000 cps; 10 watts; gross weight, 6%z Ibs.; 3 |b. 9 oz. convinced.

Alcomax series magnet system; 25,000 Gauss; two 1 V/C.

Response, 25-14,000 ¢ps; bass resonance, 39 cps; 15 watts; gross
weight, 10 |bs.; Alcomax mognet, 5% lbs., 14,000 Gauss; 1% ** V‘/C.

= e
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horn tweeters, matching crossovers, the Stentforion 18" 350 Fifth Avenue,. New York, N. Y.

woofer and Beom enclosures,
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b prpetipet R o 04 est audio frequencies with distortionless purity.
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Prove It To Yourself at Your Sh'pp'ng Welght 2 Ibs.
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special demonstrator. You T35B  List $35.00 Audiophile Net $21.00
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AS THE EDITORS SEE IT

THIS PUBLICATION is a rather unusual one, and in
a way that makes its editor’s life easier than it might be
otherwise: Its staff is a reasonably exact replica, in minia-
ture, of its readership.

The publisher is an accomplished audio-experimenter
who, when he has two hours to kill between trains in
Chicago, spends them at a Myra Hess recital. The man-
aging editor is pretty crisp jazz drummer (a little rusty,
maybe) and so ardent a Haydn-devotee that he needs two
speaker-systems in his home. One of the speaker-systems
was developed by the associate editor. The New York
editor tortures guests by playing records of Lotte Lehmann
singing Italian opera arias and making them guess who it is.
The business manager and the advertising director recently
completed a hazardous traversal of ice-bound Mass-
achusetts — returning to report that the Boston Symphony
Orchestra’s Verdi Requiem was really terrific.  The art
director plays the violin, though modestly claiming that
he prefers Oistrakh. The circulation manager collects
folk music — particularly Asian — on records and via a
shortwave radio and tape-recorder. One of the editorial
assistants hides from her social-register acquaintances
the fact that she is wiring her third Williamson-circuit
audio amplifier. The chief bookkeeper, not long ago,
added a wing to her house to do better justice to her three
Wharfedale speakers and Paul Badura-Skoda.

And so on, through the echelons. The point being
made here is merely that this vastly simplifies the task
of editorial selection. An article or an idea can be pre-tested,
pretty reliably, right on the premises. If the heart-warming
saga of how Glotzville's own good-music station, WGOG-
FM, won its budget-battle against awful odds (unquote)
generates an expression of courteous apathy on one
staff-physiognomy after another, it is very sound editorial
practice to send the story back to Glotzville without
undue delay.

On the other hand, if the receipt of a manuscript in
the editorial office produces a prompt, convivial stream
of interdepartmental visitors who would like to read it
before it goes to the printer, the prognosis for its success
is, as the doctors say, positive.

And this permits us to predict high viability for a series
of articles we are beginning this issue, called “Living
With Music.”” Three manuscripts in the series have come
in, and their typescript popularity has been such that
they had to be withdrawn from circulation and locked
up until copies could be made.

The idea of the series is simple. The articles are to be
short reports by interesting people on their own adventures
in home-music listening. The writers will be — like their
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readers — music-lovers but not professional musicians.
The first contributor is Louis Untermeyer, poet, essayist,
editor and anthologist, who describes his effort as a sort
of chat, covering the evolution of his own musical tastes
and some remarks on the maltreated word “escape.” The
next probably will be James Reid Parker, known to readers
of The New Yorker not only as a short-story writer but
as (or did you know?) the caption-writer for the clubwoman
cartoons of the late Helen E. Hokinson. Among others
who have furnished or promised to furnish articles are
Dana Andrews, actor; Prof. Jacques Barzun, historian
and Berlioz-enthusiast; Dr. Ralph ]. Bunche, Director
of the United Nations’ Trusteeship Department, perhaps
best known simply as the man who brought peace to the
Holy Land; Ralph Ellison, whose first novel, "The In-
visible Man,” won the fiction prize at the 1952 National
Book Awards, and who used to work with David Sarser,
violinist and audio-expert, making ““Musician’s” amp-
lifiers; Jose Ferrer, actor, director and producer; Dr. Alfred
C. Kinsey, who relaxes from the study of sexual behavior
among men, women and wasps by holding high-fidelity
concerts for his friends, and William Saroyan, who adorned
last month’s cover and who accompanies his manuscript-
corrections with queries on audio components.

The obvious hazard to be faced in committing a publi-
cation to any such series as this is, of course, the possi-
bility that all the contributors will write the same article
in different words. We felt a little apprehension about
this to begin with, and indeed this was one reason for
waiting till we had three manuscripts in hand before an-
nouncing the series. The apprehension has now abated.
Untermeyer’s charming and witty offering has been des-
cribed above. James Reid Parker probably shares many
of Untermeyer’'s musical tastes, but he has also an ex-
traordinarily intriguing special use for certain kinds of
music, which gives him occasion for some very funny
writing. Saroyan’s report it would be fruitless to attempt
to describe, except to say that it is very Saroyan, which
we enjoy. About the others to come we will venture no
prediction, except that each seems likely to differ refreshingly
from all the others.

If there seems to be a heavy proportion of professional
writers in the listing, it is for a very obvious reason. Writers
write. In so doing, they disclose some of their interests
for instance, music. There may be equally articulate
surgeons, sea-Captains and real-estate tycoons addicted
equally to living-room listening, but it is harder to find
them. Possible women contributors also have been hard
to locate and persuade. We are wide open to suggestions.

J M.C
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A modern symphony orchestra is probably the greatest instrument of expression that
any civilization has conceived, and to run and maintain one is an extremely complex

business operation. Here is a look at the inner workings of a wvery famous one.

‘ VITH INEXORABLE regularity the s4-year-old
Philadelphia Orchestra is being described these days as
“the greatest orchestra in the world.” This may be flatter-
ing to its collective ego, but like most such adumbrations
it is open to dispute. If superlatives must be used, it would
be better to describe the Philadelphia as the most familiar
orchestra in the world. In miles traveled and disks recorded
it surpasses all other ensembles. The mileage to date
stands at well over 1,200,000 a hgure which may be
augmented substantially in May if an anticipated five-week
tour of the Continent materializes — and its recordings
for Victor and Columbia have been staple items of phono-
graphic merchandise since 1917, some $40,000,000 worth
of Philadelphia Orchestra records having been sold by
both companies. Local circumstances stimulated the
orchestra’s wanderlust and its employment before the mi-
crophone, but its continuing success on tour and on record
must be credited to the particular musical endowments
for which the Philadelphia Orchestra is celebrated: its
professional dependability, its amply stocked repertory,
its talent for rendering everything
it plays in sumptuous, cushioned
sound.

Behind these esthetic attributes
lies a strong buttressing of hard
practical preparation. For the 12
staff members who work in Suite
1910 of the Girard Trust Building,

Just opposite William Penn’s City Hall, the Philadelphia
Orchestra connotes more than an agglomeration of caress-
ing tone; to them it is a never-ending job compounded
of such mundane details as payrolls, timetables, baggage
cars, and printers’ deadlines. Although they can occasion-
ally attend a Philadelphia Orchestra concert for sheer
musical satisfaction, more often than not they are pre-
occupied with the myriad details of management which
seem to grow in complexity from one season to the next
Now, midway through the present season, they are already
grappling with situations that will develop next October,
negotiating with soloists, booking tours, planning a pro-
gram of recordings, while coping at the same time with
that ever-present problem of keeping the current deficit
within manageable proportions. A deficit?  Alas, yes;
despite its world-wide fame, the Philadelphia Orchestra
cannot operate in the black. Thirty years ago it could,
and did. Today, like most other musical institutions, it is
confronted with rising costs and stabilized receipts — a
predicament in which the resort to red ink is as swift as
it is inevitable.

A set-to with the musicians’
union at the beginning of this
season put Philadelphia’s money
troubles in the headlines. All last
summer the Philadelphia Orchestra
Association had been negotiating
with the American Federation of
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Musicians over a new contract. As usual in such nego-
tiations, a dispute arose over money; the AFM demanded
a $10 raise in minimum salaries, the Association said no.
On October 8, the day of the opening concert, they were
still at loggerheads, and word went out that for the first
time in its history the Philadelphia Orchestra would not
begin its season on schedule. This disruption was enough
to promote a compromise. The two parties agreed on a
weekly raise of $2.50 and the season began, with less than
two hours of rehearsal, three days late. Neither musicians
nor management relished this altercation, but they took
some consolation from the fact that it focused national
attention on the increasingly uncomfortable plight of the
symphony orchestra in an expanding economy.

Nothing, of course, has expanded more in the past
20 years than salaries. At present the Philadelphia Orches-
tra lays out $17,750 a week in musicians’ pay checks.
compared to $10,135 in 1935. Under its present contract
the minimum salary is $142.50 a week. About half the
personnel are paid at this scale; others receive more ac-
cording to merit. How much more is a well-guarded secret,
but there is good reason to believe that certain Philadel-
phia Orchestra instrumentalists are paid between $250
and $300 a week, most of this bonus money going to the
woodwind and brass players, who are most in demand.
In return for their weekly stipend, members of the or-
chestra are expected to work a maximum of 22 hours
exclusive of travel time. This breaks down during an aver-
age week to four rehearsals and four concerts. Recording
sessions do not figure in the contractual 22 hours; for these
the men are paid extra, and that “extra” during the course
of one season can amount to $goo or more. Actually, the
22-hour work week seems shorter on paper than it is in
practice. Time spent in travel to out-of-town concerts
often adds up to five or six hours a week, and for most
programs some advance preparation at home is desirable.
Nothing in the contract stipulates that a player need prac-
tice on his own time, but if he wants to stay clear of Eu-
gene Ormandy’s famous temper he will know his part well

Thirty-two weeks at a $142.50 minimum, plus six
weeks during the summer season at Philadelphia’s Robin
Hood Dell, plus recording fees and other extras bring the
yearly income of an average Philadelphia Orchestra musi-
cian to about $6,200. For Leonard Frantz, a 39-year-old
violist in the orchestra, this has been enough to support
a wife and two children, to buy a car and a house in the
suburbs — even with an unpaid three month vacation every
summer. To one tied to an office desk from nine to five,
with two weeks off a year, the flexible schedule and long
vacation that is the lot of a Philadelphia instrumentalist
might well be matter for envy. Compared to other pro-
fessionals, however, musicians — even the well-paid Phila-
delphians — are at a financial dis-
advantage. Mr. Frantz devoted
10 years to his musical education,
first at the Peabody Conservatory
in Baltimore and later at the Curtis
Institute in Philadelphia, and then
spent a six-year apprenticeship in a
studio orchestra at Station KYW
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before joining the Philadelphia Or-
chestra eleven years ago. Doctors
and lawyers may spend a similar
amount of time in preparation for a
career, but when they achieve the
competence in their professions
that a Philadelphia Orchestra musi-
cian has reached in his, they are
usually paid far better. Whether orchestra men are properly
compensated for their special talents is a question on
which much argument can be consumed, and it is
resolved only by weighing intangibles: do the satisfac-
tion of making music and the advantages of a relatively
leisured schedule offset a salary that is adequate but by
no means munificent? However this is answered, there
can be no doubt that among the opportunities open to
musicians today a job with the Philadelphia Orchestra is
extremely desirable. Once you're in, you rarely leave.
Only three or four vacancies occur a year. Required re-
tirements on pension at the age of 65 create a few of them,
and occasionally another orchestra will raid the Philadel-
phia ranks in search of a particular instrumentalist. Dis-
missals are rare. So many applicants line up for the few
openings each year that Eugene Ormandy can always find
new players of proven ability.

Philadelphia has been able to find and keep frst-rate
players by dint of its 32-week season. Musicians like to
receive those weekly pay checks as often as possible,
and in this respect Philadelphia can match all but the
Boston Symphony, with its mammoth season of 48 weeks.
But in order to keep its musicians busy for that length of
time the Philadelphia Orchestra has to cultivate audiences
far afield. Experience has shown that the citizens of Phila-
delphia can absorb a maximum of 8o concerts in 29 weeks;
beyond that, musical indigestion sets in. So for three
weeks of each season the orchestra takes to the road and
gives home listeners a rest. One week each is spent at the
Wortcester and Ann Arbor Festivals, in mid-October and
late April respectively, and there is an additional week of
one-night stands, this year in the South, where the Phila-
delphians will play six concerts in as many days between
Atlanta and Charleston, West Virginia. However, this only
begins to account for the 50 or more out-of-town dates
they keep each year. During 29 weeks of Philadelphia
concerts the orchestra is constantly traveling to nearby
cities. It has been paying regular visits to New York,
Baltimore and Washington since 19o2. In addition the
orchestra makes once-a-season forays to accessible cities
in Pennsylvania and New Jersey, and en route to Ann
Arbor it stops off at Youngstown, Pittsburgh and Detroit.
Four times in 20 years it has taken a transcontinental
junket, and in 1949 the Philadelphians went overseas for a
27-day concert marathon through
the British Isles. All this travel-
ing (12,500 miles in a normal
season) adds to the Philadelphia
Orchestra’s reputation; even more.
it adds to its bank account. Long
ago Philadelphia recognized that its
orchestra had to tour in order to
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survive. The musicians, after all, are paid by the week,
not by the concert, and it is incumbent on the management
to obtain as much box-office revenue as possible while
they are on salary.

The job of transporting 104 musicians and their instru-
ments so that all arrive simultaneously at an out-of-town
auditorium is in the practiced hands of Theodore Hauptle,
the orchestra’s stage manager. For a quarter century he
has been assisted in this endeavor by a jo-foot baggage
car named "‘Patti,” which nominally belongs to the Penn-
sylvania Railroad but is now accepted as a revered and
indispensable member of the orchestra. Patti is both
capacious and cold; the railroad has issued standing orders
never to turn on the heat in No. 6055 for fear that an ex-
cess of steam may warp precious string instruments. Ten
times a season she goes to New York for the regular Tues-
day series of Carnegie Hall concerts. Normally the or-
chestra plays in Philadelphia the night before performing
in New York, and it is not until midnight on Monday
that three large trucks will pull up to Patti’s permanently
assigned siding in the Philadelphia freight yard and be-
gin to disgorge their cargo of instruments, wardrobe
trunks and musical scores. In about an hour Pati is
loaded to Teddy Hauptle's satisfaction, sealed with the
orchestra’s own padlocks, and secured for the northward
journey on a milk train in the small hours of the morning.
She is invariably waiting at Pennsylvania Station on Tues-
day afternoon when Hauptle and another crew of truckers
arrive to unload the instruments and bring them uptown
to Carnegie Hall’s stage entrance.

That same evening the operation is reversed, and by
next morning every instrument is in its appointed place
at Philadelphia’s Academy of Music ready for the regular
Wednesday rehearsal. In over half a century of musical
peregrination, no Philadelphia Orchestra baggage has
ever been lost en route. The same cannot be said for
Philadelphia Orchestra musicians. A facility for reading
a score does not necessarily betoken a facility for reading
a map, and there have been sad instances of Philadelphia
personnel taking a wrong turn and missing a concert. An
edict is now in force forbidding auto travel on long tours;
the management prefers to keep its orchestra together in
chartered railroad cars, where a count of noses can be
periodically carried out.

DESP[TE those 12,500 miles of travel per year, it is still
the Philadelphia Orchestra, dependent on the City of
Brotherly Love for the hard core of its income. And Phila-
delphia, needless to say, supports its celebrated orchestra
with appropriate enthusiasm. It patronizes a minimum of
two concerts a week, on Friday afternoons and Saturday
evenings, and often three or four when the orchestra plays
a Pension Fund, Student, or Monday evening concert.
Four times a year the Philadelphians give free concerts
in Convention Hall, an immense barn with dismal acous-
tics, as partial recompense for an annual grant of $50,000
from the city exchequer. During the days of Leopold
Stokowski’s magnetic reign, Philadelphia concerts were
almost entirely sold out through season subscriptions.
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That is so no longer. People are more wary of committing
themselves in advance to 28 concerts, and today subscrip-
tion sales have fallen to about 70 per cent of capacity.
Fortunately, box-office sales take up the slack so that
over-all attendance is as good as ever, but this dependence
on box-office receipts entails a constant appeal to the
taste of average music-lovers. Stokowski could cleave the
general ear with first performances of Schonberg, Stravin-
sky and Varése, secure in the knowledge that the money
was in the till even if the patrons were not always in
their seats. Eugene Ormandy is not so favored. He
frankly tries to concoct programs that will attract audi-
ences and is admittedly cautious in introducing new music.
Whatever esthetic criticisms may be leveled at this atti-
tude, Ormandy’s policy of programming manages to fill
the Academy of Music’s three thousand seats with almost
mathematical certainty; and every time he does so, the
orchestra collects about $7,500 in ticket revenue. In
capacity and acoustics the Academy is about as efficient
a concert hall as any in the world. Its grimy, pigeon-in-
fested facade betrays its age (the cornerstone was laid just
a century ago), but the interior glows with Victorian seren-
ity, the stage equipment has been modernized, and the
audibility is beyond compare. Majority stock in the
Academy is held by the orchestra — just in case someone
should be possessed of the notion to demolish it and put
up a nice, new office building.

EVEN with full houses at the Academy and on tour,
the Philadelphia Orchestra loses money. Indeed, if it had
to rely wholly on income from concerts, there would be
no Philadelphia Orchestra — at least not as presently
constituted. At this point the phonograph enters with a
flourish, as befits an invention that has brought the or-
chestra about $4,000,000 in record royalties. To anyone
(with the possible exception of Secretary George Humphrey)
that figure connotes a goodly sum of money, and though
comparative figures are not available it is probable that
the Philadelphia Orchestra surpasses all others in the
amount of income it has derived from records.

The Philadelphians have been in the business of making
phonograph records since 1917. It was a geographical
accident that got them started, the fact that Victor’s head-
quarters in Camden lay within easy distance of the Academy
of Music, but it was their adaptability to the exigencies
of a microphone that gave them world-wide preéminence.
For three decades, ever since the Danse Macabre of 1925,
the Philadelphia Orchestra has been making high fidelity
news, though that was not always the accepted expression.
Stokowski's interpretative ideas might have been open to
question, but there was wide agreement in the 19208
and 1930s that the best sound of all came from Philadelphia;
indeed, many Philadelphia Orchestra classics of this era
are doing duty yet in Victor's low-priced Camden series,
under the pseudonym Warwick Symphony. With the
switch to Columbia and LP in the 1940s this standard did
not abate, though today the competition for hi-fi honors is
more potent than it was a quarter century ago. But if
Philadelphia no longer corners Continued on page 110
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LOUIS UNTERMEYER

LIVING WITH MUSIC

Here a new series of essays begins with one by Louis Untermeyer, poet, editor, critic
and anthologist. In a forthcoming book, Makers of the Modern World, to be published
by Simon & Schuster, Mr. Untermeyer has chosen as the four trend-shaping composers of
the past bundred years Wagner, Debussy, Stravinsky and Gershwin. What be really likes
best to listen to, however, is a very different matter — and may come as a surprise.

THERE WAS A TIME when the music | cared most
deeply about was the music which not only wore its
heart on its sleeve but spilled its blood luxuriously out
of every ascending phrase and dying cadence. Devoted
to the literature of poetic romance, I wallowed in the
Romantics, in the inexhaustibly overflowing spring of
Schubert, the half-intellectual, half-sentimental Weltschmerz
of Schumann, the alternately plaintive and passionate
nostalgias of Chopin. It was inevitable that, like Cynara’s
lover, I should cry for madder music and for stronger
wine, and so | gorged on the bacchanalian banquets of
Wagner, from Tannhduser to Tristan, feasts that were
sensually exciting and violently satiating. I thought
that my youthful appetite was unlimited; but, although
I tried, sipped, and savored all kinds of musical fare, my
real craving was for the highly spiced and the thickly
sweetened. 1 fancied 1 was a musical gourmet when I
was merely a somewhat specialized glutton.

With the repetitive years my taste has undergone an
almost complete change. I can still feel the poignance
of Schubert’s “Death and the Maiden™ quartet, but his
Unfinished Symphony is so worn by familiarity that,
for me at least, it is finished. Schumann's Carnaval,
which I used to play with a flourish of false notes, has
lost its fantasy since I anticipate every phrase before it
is announced. Chopin lives for me not so much in the
Nocturnes that dripped through my youth as in the
caricature suggested by Eliot's lines in “Portrait of a
Lady™":

We have been, let us say, to hear the latest Pole

Transmit the Preludes through bis hair and fingertips . . .

On the other hand, the music which I once thought
antiquated and “'thin” now seems the richest and rarest,
the most satisfying as well as the most sustaining. Today
I turn with the greatest anticipation and delight to the
music of more than two centuries ago — to such Italians
as Vivaldi (who gets merely one sidelong mention in
Brockway and Weinstock’s voluminous AMen of Music),
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to Corelli and Cambini, Albinoni and Scarlatti, Marcello
and Monteverdi, Pergolesi and Tartini; to such Teutons
as Telemann and Gluck and Handel; and to such Britishers
as Boyce and Byrd and Purcell. Perhaps it is their serenity
which, in these tension-crammed times, seems to carry
a kind of healing; perhaps, after an era of overorchestrated
polyphony, purposeful atonality, and distorted dissonance,
the ear is grateful for the clean line, the clear-cut state-
ments, and the unashamed melodies which are both
supple and straightforward.

What I listen for at home on records is what I listen
for in the concert hall: the essence of the music rather than
the minute subtleties of sound. I am, of course, grateful
for the latest advances in mechanical techniques and the
engineering skills which allow me to enjoy a wider range
and a richer palette than was possible before the advent
of high-fidelity equipment. But, not being overfastidious
about flaws, I do not demand perfection. I am not deeply
disturbed by an occasional scratch, a "p” pop, or the gutty
“'sting”" of an overintense violin. I am no more distressed
by a little surface noise than I am by the chance rustle
of a program page, Toscanini's hardly suppressed cough,
or an admiring gasp in the concert hall. T have never
heard an absolutely perfect performance in this imperfect
world and I see no reason why I should expect one on a
piece of plastic.

As long as I am being unorthodox about the last record
refinements, let me continue the heresy by adding that
the performer is what interests me least. 1 prefer Kempff
and Backhaus' Beethoven to the Beethoven of, say,
Casadesus and Novaes, Curzon's Mozart to Kraus’, just
as | derive more pleasure from Landowska’s harpsichord
renditions of Bach than from Rosalyn Tureck’s excellent
piano version of the Well-Tempered Clavier. But it is the
music rather than the interpretive musician which attracts,
holds, persuades, and finally possesses me. What I seek
is the communication of the composer, the creatively
imaginative spirit which has shaped order out of chaos
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and has brought solace into a world of confusion.
Usually the personality of the composer declares itself
as sharply as the welcome accents of a friend — there is
no mistaking the widely differing but immediately recog-
nizable idioms of the two Strausses; the savage inflections
of Stravinsky; the tart sweetness of Grieg (who was it that
compared Grieg's music to a chocolate bonbon filled with
snow?); the rhetorical bombast of Liszt; the almost inno-
cent happiness of Mendelssohn; the metaphysical brooding
of Mabhler; the theatricalized storm and stress of Tchai-
kovsky; the heavy-going, fog-shrouded terrain of Si-
belius; or, to leap into another world, the dynamically
syncopated America of Gershwin. There are times, however,
when the identity of the composer vanishes entirely and
the music emerges as a pure and disembodied thing, an
essence complete in itself. I am thinking, for example,
of some of the most magical melodies ever conceived —
the expressions of unknown composers all over the world
from pre-Elizabethan England to Czarist Russia and
slave-holding America.  The protests of downhearted
lovers and depressed laborers have never been more poign-
antly immortalized than in the anonymous strains of the
simple but moving "'Greensleeves,” the slow-pulsing
“Song of the Volga Boatman,” the heart-rending “'Deep
River,” and the extraordinary chanty known both as
"“Shenandoah” and “Across the Wide Missouri.”

IF I TURN more and more often to the music of an older
day it is not because I have a longing for an impossibly
untroubled time. 1 know that, except for a few desperate
dreamers, there never has been a Golden Age. "The
troubles of our proud and angry dust,” wrote the stoical
A. E. Housman, “are from eternity and shall not fail.”
Yet, when “the world has still much good, but much
less good than ill,” there is graciousness as well as gladness
in a music which is not an outlet for neurotic repressions
and which does not reflect the malaises, the fears, in-
securities and compulsions of what Auden characterized
s “The Age of Anxiety.” In a world where I am too
often depressed by rationalized unreason, I find myself
comforted by unmeaning melody. Reversing the pro-
verbial formula, I sometimes believe in caring for the
sound and letting the sense take care of itself.

That, I suppose, is why I have a new and deeper ap-
preciation for the forthright declarations of William
Boyce, particularly the trumpet clarities of his First and
Fifth Symphonies, the lovely and lively spirit of Antonio
Vivaldi — I never tire of such concertos as *La Pastorello,”
“La Cetra,” “‘La Stravaganza,” the concertos for viola
d'amore, as well as the lavish Concerti Grossi — to say
nothing of Handel’s Great Concertos, a dazzling dozen,
the uplifting high spirits of his Water Music, the primal
sanities in his sonatas and the nobility of his oratorios.

Not that I repudiate the music of the present. I am
continually charmed by this century’s three D’s: Debussy,
D’Indy, and Delius. After the orchestral debauches of
the imperial Wagner (Richard the First) and his successor,
Strauss (Richard the Second), a purification was im-
perative. As every music student knows, this was accom-
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plished by the restrained lyricism of Debussy and his
industrious followers, whom I once libelled the Debussy-
bodies. I confess that I still find Pelléas and Mélisande a
long and lugubrious bore, but there is a strangely fluctuat-
ing play of colors which never fails to excite me in the
Afternoon of a Faun, and there is nothing less than
enchantment in the shimmering transparence of Debussy's
smaller orchestral and piano works. I am captivated every
time I put on D'Indy’s Symphony on a French Mountain Air,
with its pensive opening and its mounting climax of
variations; when winter comes and spring seems too remote
to be real, my heart leaps up with Delius’ On Hearing the
First Cuckoo in Spring.

There are, of course, times when one asks for fun rather
than finesse, for wit instead of wistfulness, for the ri-
diculous after the sublime. It is then that I turn to the
satires of Gilbert and Sullivan — any or all of them —
beginning with that great alliterative trio: Prnafore, Pa-
tience, and Pirates of Penzance. 1 suppose my prime favorite
is lolanthe, a triumphant parade of paradoxes, contrasting
Mendelssohnian fairy music with a mockery of noble
birth, blue blood, and a somnolent House of Peers who
"“throughout the war did nothing in particular, and did
it very well.” I take almost equal delight in Patience, in
which Gilbert exposes the pretensions of every precious
cult and Sullivan again proves that he is Handel's legitimate
London (not Londonderry) heir.

Like everyone else, I have a few musical allergies.
I loathe, detest and abhor hillbilly music of every region
no matter how “‘native’’; the rumble of rthumbas, sambas,
and mambos affects me with a malady of monotony; I
find Hawaiian tunes invariably sickening, and I cannot
listen to anything played on an electric guitar. I am,
however, responsive to our own abrupt and buoyant
beat. Although by no means a hot jazz aficionado — 1
am not fanatic about the Dixieland boom and can scarcely
tell the difference between New Orleans, Chicago, Kansas
City, and Harlem styles — nevertheless I am fascinated
by the guttural (or, as it is sometimes mis-spelled, "gut-
teral,” with no attempt at a low-down pun) voice and trum-
pet of Louis (“Satchmo”) Armstrong, Charlie Ventura's
saxophone, Jack Teagarden's trombone, Benny Good-
man's clarinet, “Jelly Roll” Morton's piano, Ella Fitz-
gerald’s blues singing, and other “movers and shakers™
who have fashioned a people’s music.

But other times, other rthymes — and other rhythms.
As already indicated, when this world is too much with
us, I am not ashamed to escape for a few calm hours to
a less exacerbated and more tuneful era. I can always
renew my faith in music and even my hope for man by
listening to one of Vivaldi's pieces for strings — espe-
cially if it is in my favorite key of B Flat Major.
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EVERY YEAR, the Inventors” Council publishes, for the
benefit of the Incurable American Gadgeteer, a list of
items that need to be invensed. Not surprisingly, a sub-
stantial number of the desirable inventions they have
called for have been made, not too long after their need
was made public. Most have been simple in principle,
as important inventions usually are. Many of the inventors,
it is safe to assume, have made money from their responsive
ingenuity.

Without any desire to swipe thunder from the Council,
we have felt the need to emulate their technique. There
are, we shudder to reveal, a few highly desirable items
in the field loosely described as high fidelity which have
not yet been marketed, whether or not they may have
been devised in private. We will herewith designate a
few, taking care to point out that this writing is being
done in mid-December, 1954, and that we will not be
surprised to find that several of the items we crave are
at this moment being prepared for unveiling. If so, we
won't even be red-faced about it. This is a fast-breaking
game we're in.

So — why doesn’t someone offer . . . .

A high-fidelity AM-shortwave tuner. Many fi-folk,
particularly those living in lively urban areas, showed
their confidence in FM several years ago by buying FM-
only tuners as the radio-components in their rigs. Most
good local AM broadcasting was duplicated on FM, and
in some cases the very best local programs were available
on FM only. Now, for one thing, binaural AM-FM
broadcasting has sprung up and flourished. Furthermore,
European radio has come to life again. The great Con-
tinental music festivals are shortwaved our way, and
there is a wealth of folk-material on the airwaves. Tt
would be pleasant to hear it. Finally, some of the most
devoted American listeners are in places like Alaska and
Puerto Rico, where the Boston Symphony and the New
York Philharmonic are purveyed only by short wave.
They'd pay (that magic word!) for tuners that would
let them use their high-fidelity amplifiers and speakers
to reproduce these concerts. Such a tuner probably should
cover all the AM broadcast bands but
not the non-broadcast services; the dial
space would then be entirely usable,
permitting easy and accurate tuning.

An inexpensive turntable. Thereare sev-
eral manufacturers who make, at prices
ranging from $8 to $13, turntables that
almost qualify as high-fidelity. If they
went just a little further, using slighdy
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l¢ there an EDISON in the house?

heavier turntables, and perhaps belt-transmission to
minimize the effects of the low-cost motor’s vibration,
they could eliminate the grind and shudder which keeps
them in the low-fi description, make life easier for the
minimal-price-rig assemblers —and make money. A
turntable-kit to fill this need should offer motor, turntable-
mounting, belt and mounting-board template, all for
about $18. It wouldn't cut into the markets for either
changers or precision turntables. It would bring into the
fold people who now can't afford to get in at all.

A precise but inexpensive pick-up arm. This should
be reasonably non-resonant, compliant in traversal, usable
with at least two of the three most popular magnetic
cartridges, and priced at well under $10. Like the rurntable
described above, it would be a temporary property of the
incipient home-music enthusiast. It should have a screw-
adjustable counterweight, to make possible the proper
stylus pressure, and probably pivot-height adjustment.

Pin-tip connectors with crossbar grips. Most ampli-
fiers, preamplifiers, and tuners now are made with re-
ceptacles for pin-tip plugs. And pin-tip plugs, as cur-
rently constructed, are diabolical devices.  You have
(let us say) copied a rare recording on your tape machine.
You want to play it back at once, to determine how well
you have captured the performance, before your guest,
the owner of the rarity, yawns and shows signs of yearning
for beddy-bye. You grab at your high-level (radio, TV
o tape) input, and find yourself with a handful of strag-
gling wire. The soldered connection yielded, while the
pin-tip plug stuck. In a glum, dumb rage, you now fish
out your nail file and pry the pin-tip from its socket, but
the joy has fled your heart, and you no longer care if
Schnabel's piano does sound like a Hawaiian guitar in
your copy. This is so unnecessary. A pin-tip plug
with a solid crossbar-grip would have slid readily from
its lodging, without damage, without prying. Why doesn’t
someone make one?

A pilot-light kit. The lovely new recording of La Bout:-
que Fantasque, twice-played, ended 15 minutes ago,
whereupon you lifted the stylus out of the runoff groove
and returned to your crossword puzzle (you
might feel like a bit of Bach before bed, why
cool off the amplifier?) The crossword
leaves you baffled, so you decide to desert
it, although still preoccupied with the four-
letter word, ending in “u,” meaning “alas.”
Grumpily, you turn off the lights and retire,
while your amplifier and turntable continue
surreptitiously to function through the

N
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night. This is wasteful, and if their activity had been in-
dicated by a small gleaming light across the room, you'd
have gone over and deactivated them, saving yourself
a small sum on the power-company bill and sparing your
equipment some wear-and-tear. Of course, you could
easily go to a wholesale radio-supply shop and get the
makings of a pilot-light circuit, together with whatever
instructions you might need. The trouble is, it isn't a
very exciting project, and you don't do it. If someone
offered you a kit — you might.

The kit might include a connector like those three-way
electrical sockets you get at a hardware store. You plug
it into an AC wall outlet. One of the three female sockets
would supply power to the hi-fi system, and another
would take a plug from the pilot-light wire. The third
female outlet would accept only a non-standard or polarized
male plug, which would be attached to the wire leading
to the switch, Turn on the switch and both pilot light and
equipment would go on. The light and switch could
be at any convenient distance from the wall outlet and
from each other.

An LP file cabinet. In78-rpm days, even an inexpensive
record-cabinet had an air about it, once it was facaded
with the black-and-gold spines of record albums. Since
the arrival of LP, this is no longer the case. A few fairly
new LP records have respectable-looking lettered edges,
but most, when cabineted edge-out, still look about
as glamorous as items in a druggist's files. Furthermore,
they are not suited to quick searching. The obvious way
to store LPs is in a file-cabinet. However, most available
commercial file-cabinets will not accomodate 12%-in.
by 12%-in. jackets. Some, made to hold hospital-case
files, will do so, but they do not look like living-room
furniture. Could not someone gifted at this sort of thing
devise a fle-cabinet expressly for records, which would
not deface a living-room decor and yet make it easy to
locate LPs?

Adaptable shock-mount springs. Any record-player,
be it a changer or a turntable, should be shock mounted
to minimize acoustic feedback. It would do no harm if
some amplifiers and tuners were protected likewise; there
are such things as microphonic tubes. To be sure, some
makers of turntables and changers s supply shocksprings,
but in most cases they ignore an important factor
levelling. A turntable must be level to work as it should.
To make it so and keep it so, the obvious means are
supporting springs which can be adjusted, from above,
with a screwdriver. The only trouble is, nobody seems
to make any such spring-assemblies. Is it all that diffcult,
or hasn’t anyone tried?

Loudspeaker fuses. There’s no reason whya loudspeaker
couldn’t be protected from overload by a fuse or fuses
in series with the voice coil — or, for that matter, a complete
loudspeaker system might be protected by a common fuse.
Ideally, the fuse holder would be mounted on the speaker
and wired in by the manufacturer, but a simple box could
be offered for universal use that would have input and
output terminals and an accessible fuse holder.

There are two common ways in which a speaker can be
damaged by overload. First, an instantaneous surge can
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cause movement of the voice coil so violent that it is
permanently displaced, either because of suspension
breakdown or because the coil leaves the gap. Second,
the average level of power fed to the voice coil may be
so high that overheating and burnout occurs. In order
to utilize to their fullest capacity some speakers, then,
two fuses might be required — one of the slow-blow type,
to protect against burnout, and one of larger capacity
but of the fast-blow type to protect the speaker from
excessive peak loads. In every case, unless the exact
power-handling characteristics of the speaker were already
known, the recommendation of the manufacturer would
have to be obtained as to the type or types of fuse needed.

Auxiliary speaker switchboxes, A gadget that would
undoubtedly have a large market is a small good-looking
box with three or four sets of screw terminals: one pair
for connection to an amplifier and two or three pairs that
would feed separate loudspeakers or speaker systems.
An on-off switch would be furnished for each set of
speaker terminals, so that speakers in various parts of the
house could be turned on and off individually. Instructions
covering amplifier connections for various combinations
of speaker impedances would be supplied; possibly,
level controls for use at the speaker locations would be
part of the package too.

Multi-jack adaptors. How many of us have a turntable
for LPs and a changer for 78s, each with a magnetic car-
tridge? Or two turntables, or a turntable and a separate
45 changer? Quite a few, we'd guess —and for us a
preamplifier with one input for magnetic cartridges is
inconvenient at best. People with a tuner, tape recorder
and TV find preamplifiers with one or two high-level
inputs similarly lacking in adequacy. This situation could
be resolved at little expense by the manufacturers of
preamplifiers and control units, simply by furnishing
a reasonable number of input jacks and switch positions
on their products. But not many do—and it seems
ridiculous to replace an otherwise satisfactory piece of
equipment only to gain another input channel or two.

Why not another little box, then, with two or three
input jacks feeding through a switch to a common outpur?
Careful construction would be necessary to avoid hum
pickup when the unit was used with low-level circuits,
but even with this consideration the box shouldn’t cost
more than three dollars. It would be worth that to be able
to plug the leads from both cartridges into two input
jacks, connect the output of the box to the single magnetic
cartridge input jack on a preamplifier, and simply turn a
switch to use either cartridge.

An FM tuning meter. Here's another gadget that could
be classed as a non-essential, but the number of inquiries
we've received about it would surprise some enterprising
manufacturer. A simple, $7.50 tuning meter that could
be attached easily to an FM tuner would likely be sold
by the carload. Not all present tuners have “tuning-
eyes,” and not all such “eyes” work well in fringe-areas.

Unfortunately, there are problems. A vacuum-tube
voltmeter device would be best, but these run into money
and require periodic adjustment. If a simple direct-deflec-
tion voltmeter circuit were Continued on page 110
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CONDUCTORS IN CARICATURE

The father of orchestral conducting,
Jean Baptiste Lully, was also the
first casualty of the baton. He died
at 54 from an infection which he
started by pounding himself on the
little toe with a heavy staff he used
for beating time. His successors,
a more cautious lot, are noted for
their longevity, among other things.
Customs change with the times, of course: Lully smashed
his fiddlers’ instruments across their backs to maintain
discipline; fragile batons have proved just as effective
and more expendable. But ever since the conductor left
the protection of his place at the cembalo and exposed
himself in a central, elevated position in front of the
ensemble, he has presented an inviting target for the
barbed shafts of caricature.

FEBRUARY, 1955

Berlioz, seen by Gustav Doré lording it over one of
his mammoth choruses (above), launched the modern
art of conducting by demonstrating that the function of
the man in command was to make the whole sound
greater than the sum of its parts. A drillmaster and per-
fectionist who rehearsed his instruments in separate
choirs, he was the first in France to insist on using a full
score instead of a single part (the wiolon conductenr) and
abolished the fashion of noisily tapping out each beat.
A contemporary of his, the celebrated Louis Antoine

Jullien of France, England and America (left), was the

first orchestral showman, a Barnumesque character whose
spotless white gloves and jeweled baton directed the
audience as much as the orchestra. Nearly every king of
the podium has taken something from both models.

FRED GRUNFELD
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MATZCREN-TABELLE.

14 markasts Faren

(Top) Berlioz cuing in the percussion battery, in a prophesy
of what Tchaikovsky was to bring. Artur Nikisch, the master
of “iron calm’ who directed with almost no gestures. Arturo
Toscanini, as seen in a pianissimo during the early 1930s.
(Second row) Johannes Brahms, a gentle Meister: “‘It’s all
the same — I’d rather listen.” Gustav Mahler, of the phe-
nomenal ear: “Tradition is nothing but slovenliness.” A
table of orchestral mannerisms — 14 poses for the podium
poseur.
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(Top) Bruno Walter presiding over the pit at the turn of the
century. Daumier’s broadside at “modern” music, 1850
vintage: The conductor holds a roll of paper, a custom of
pre-baton days. (Second row) Hogarth’s comment on a
performance of Handel’s Judith in the 1730’s: Handel threat-
ened to toss one singer out of the window if she didn’t keep
in line. Gabriel Fauré, who conducted with needlepoint
meticulousness. Max Reger, corpulent contrapuntist and
devotee of “inner voices.”

PICTURES: BETTMANN ARCHIVE
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by EDWARD MAGED
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The bulk of the music that passes through bigh-fidelity sets

probably dates from the 17005 and early 1800s. Some lovely

Surniture designs also originated then, but manufacturers of

home-music cabinetry dow't seem to be very well aware of it.

TO SAVE VALUABLE editorial space, it might be
desirable to state firmly that the writer's attitudes are
solely his own, completely biased and obviously do
not necessarily reflect this publication’s opinions. They
are certainly diametrically opposed to the furniture-design
concepts of most present-day high fidelity manufacturers.

Wallace Nutting, one of America’s outstanding authori-
ties on furniture, once stated that a civilization is reflected
in its furniture, and its forms in turn reflected the skills,
imagination and character of an era. A country mirrors
with precision in her furniture craft the aspirations, senti-
ments and intellectual ability of her people. If we accept
this premise, we here today are completely bereft of high
ambition, intellectual emotion and perception.  How
else could we submit to what in essence are soap boxes
(polished, of course), used horizontally or vertically,

Figure |
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with or without legs, as housings for our music?

This high-fidelity age might rightfully be called “oper-
ation rubber stamp,” for cabinet designs are all stereotyped,
as if stamped out by almost identical dies and differ only
in terms of the extravagant phraseology their makers use
to describe them.

Is there any real technical justification for existing
shapes, particularly as far as housings for loudspeakers
are concerned? We doubt it. Machine-run curves will
graphically show that response, usually the lay person’s
sole criterion of speaker performance, often more closely
resembles the temperature chart of an acute malarial
patient than published specifications. The latter invariably
imply a straight line whose only concession to a French
curve is a beneficent, graceful droop of 3-4 db at each
end of a 68.5-14,750 cycle spectrum. (The preceding
figures have been altered a bit
to protect the guilty.)

One of our chief complaints is
the failure of most manufacturers
to realize that high fdelity can
and should be integrated with the
rest of our furniture. It's a rel-
atively easy job, and one which
requires but a little imagination.

The expression “bad taste” al-
most crept in, but the realization
that taste is as ephemeral as a
Dior dictate and cannot be dealt
with in terms of absolutes, elim-
inated this pitfall. Even Tolstoy
in his long essay "Art,” gave up
trying to define taste as a bad job.
It's apparent enough that man-
ufacturers operate on only one
premise, which seems to be based
on the advertising dictum, “what-
ever sells is good taste and what
Figure 11 does not sell is bad taste.” Per-
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sonally, I won't buy this definition as the carefully thought-
out motivation for current designs. Rather, their genesis
seems to be in a rectangular enclosure conjured up 15
years ago, which manufacturers have copied ever since,
without even wondering whether the public might prefer
something clse. How many of these otherwise astute
merchants have bothered with surveys and samplings to
ascertain what really will and will not be bought? How
many of them even have paid attention to High Fidelity’s
readership survey, available to any sales manager for the
asking? lt may come as a surprise to them that 57.5%
of High Fidelity’s subscribers have their homes furnished
in traditional styles, and may well regard anything smacking
of Grand Rapids modern as anathema. So far as concerns
such people’s ability to afford slightdy higher () costs
for better designs, bear in mind that those subscribers
who own their own homes, (and there are plenty of them,
t00) value them at an average of $26,000 based on today’s
resale prices.

I would like to digress for a moment or two and put
myself on record with regard to "contemporary” furniture-
designs. The good ones are superlatively good and for an
excellent reason — they are almost carbon copies of proven
designs of over a century ago, and 1 here refer specifically
to the Shaker influence. We would recommend to the
“form follows function™ adherents a visit to Fenimore
House, Cooperstown, N. Y. where outstanding examples
from the comprehensive private collection of Dr. E. D.
Andrews, world's foremost authority on the Shakers,
may be seen and examined at leisure. Dr. Andrews and
his wife, Faith Andrews, are also authors of Shaker Furniture
(Dover Publications, Inc., N. Y.), a definitive work on
the subject; copies may be obtained at most public libra-
ries and better book shops.

These forms were evolved from an almost fanatical
asceticism, which reflected itself in an original and dis-
tinctive native-American furniture style.  Utility was its
prime objective, with the achieve-
ment of beauty a by-product. All
their pieces were characterized by an
austere charm, coupled with useful-
ness, strength, honesty and sim-
plicity and were outstanding for
their lack of overornamentation and
archaic adornment.  Celibate and
communistic (now, now, Senator),
this almost extinct sect has left an
indelible imprint on the American
furniture scene.

Through the kindness and co-
operation of the Andrews’, we are
illustrating a few typical pieces, all
of which are discussed in detail in
their book. The contents encompass
writing desks, clocks, sewing stands,
cupboards, counters, benches and
washstands, all with a dignity and
perfection of line unsurpassed dur-
ing any other period of furniture
design in America.

Figure 111
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Inquiries regarding hand-made reproductions of authen-
tic pieces from the Andrews’ Shaker collection may be
addressed to Dr. Edward Deming Andrews, The Stuy-
vesant, Glenwood Gardens, Yonkers, N. Y.

Let's tackle the question of the loudspeaker enclosure
first and try to break through this aesthetic ambush.
How do we disguise it so that it won't be unsightly, and
will blend harmoniously with the rest of our living room
furniture?

A possible answer may be seen in Figures I and H. Pick
out a housewrecker in town and inspect his array of shut-
ters. They are usually available in widths from 8 to 18
inches, in varying heights to 7 feet. Most of them are
rectangular, but occasionally arched types can be found.
Cost: three dollars a pair (based on Westchester County,
N. Y. prices — and things don’'t come cheaply here).
Choose a mechanically sound pair and with two coats
of paint and two pairs of hinges, you're ready to screen
your sound-source. If you would rather start from scratch,
a new pair may be obtained at a lumber yard or mill at
from $9.00 to $12.00 per pair. The carriage trade may
prefer something more elaborate.  For them, I should
suggest combined panel-and-louvre screens, which must
be purchased new — from $16 to $22 a pair. If you buy
second-hand ones, reconcile yourself to a painted finish,
for it’s a tough (but not impossible) job to remove the
old paint with varnish remover. The new ones are usually
made of pine and lend themselves to a stained or painted
finish.

These shutters or panelled screens may be used in two's
or three's, depending on the size of the enclosure, wall
space of corner to be covered. They add an extremely
decorative note to any environment and result in an
overall economy, since many loudspeaker housings may
be obtained in raw wood, eliminating costly veneers and
finishes. In systems using two or three speakers, the
low-frequency enclosure may be fastened directly to the

Figure IV
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backs of the screens by means of simple steel “L" brackets.

A word of caution. Most of the older shutters incorporate
a half-inch rear vertical dowel coupled to the louvres to
vary the angle of opening. Adjust the position of the
dowel so that the louvre angle is approximately 45° in
the downward plane. If you use a modern-day shutter
or screen, this problem won’t arise, since the position of
the louvres is usually fixed permanently at about 45°.

One suggestion based on the writer’s own experience
when the system is completed, add a few inconspicuous
casters to permit ready access for dusting or sweeping
the covered area. As silly as it seems, most manufacturers
operate on the patently absurd premise that just being
a high fidelity addict endows a husband with all those
roost-ruling prerogatives usually reserved to the wife.
So much for loudspeaker enclosures.

We doubt very much if manufacturers will pay any
attention to the following suggestions for cabinetry to
enclose the remainder of a high fidelity system, because
of the mistaken notion that a relatively small potential
is involved. But since three and a half billion dollars ate
spent yearly on furniture (including antiques and antique
reproductions), we offer the following to the music en-
thusiast interested in the last two categories.

Why antiques? The reasons are legion and almost as
varied as the number of things one can collect. The
hobby, craze (or what have you) had its initial impetus
as the result of the Centennial Exposition at Philadelphia
in 1876 and has gained tremendous popularity in the
interim three quarters of a century.

Auribute this interest to character, beauty of simple
line, sentimental appeal, hand craftsmanship, a link with
the past which is actually a reflection of our social history,
or the mellowness of age — all are valid reasons. And
latterly, antiques provide a means of exercising the ac-
quisitive instinct which is an essential part of all of us.

Good representative antiques are expensive. Modifying
them for music reproduction not
only involves additional cost, but
reduces their resale value tremen-
dously.  Since we are interested
primarily in their outer forms and
finishes, there is no good reason why
a satisfactory reproduction will not
serve.  Again, let’s go on record.
We needn’t worship blindly at the
shrine of authenticity. We can still
maintain the essential original
spirit and form, but create minor
modifications in light of our present-
day needs, materials and techniques.

The following is directed to those
who are handy with tools and, in
view of the do-it-yourself trend,
should prove of some interest.
Incidentally, the saving over orig-
inal prices is enormous — none of
the pieces illustrated cost the writer
over $15.00 in material.

The illustration in Figure III
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Figure V.

is a copy of a doctor’s chest (often labeled an apothecary
chest), period 1800, environment of (the original) Bedford,
N. Y. Back in the 18th and early 19th centuries many
doctors were their own apothecaries, stocked pharma-
ceuticals and filled their own prescriptions. Chests of
this type that we have examined still retained distinct
chemical odors in some of the drawers, even after a century
or more of disuse. If you like this piece, it’s an easy one
to duplicate, for all the drawers can be dummies. Take your
choice of two methods of construction. The easiest is
to hinge the top and install the record playing equipment
in one side of a built-in well and the remainder of the
equipment in the other side. (For convenience, the top
may be split and consist of two similar hinged pieces.)
All dummy drawer fronts should be cut to the same size
(6 inches square) and fastened with screws from the back
The framework to hold the drawer fronts can be of built-
up solid stock or if you wish to use scrap lumber, it may
consist of a series of small windows made from ¥%-inch
lumber. Each opening should be approximately one inch
smaller in both dimensions than the size of the drawer
front.  Although the original piece was in cherry, the
copy was made in pine, a most satisfactory (and more
economical) substitute. Incidentally, the only power
tool used in its construction was a circular saw. The
scalloped skirt was cut out with a key hole saw and then
cleaned up with a spoke-shave and file. The decorative
moulding on three sides of the top was achieved by a
De Walt two lip moulding-cutter (cost $2.50) which
fitted the arbor of the circular saw. If you have no power
saw, the moulding may be an applied one, since there
is a great variety of satisfactory ones available in pine,
and may be attached with glue, brads, or both. Don’t
be frightened by the moulding at the top of the skirt
or above the drawers — they're applied ones, also.

The other method of construction will depend on the
size of your components. If the tuner is small and all
the useful controls on the
preamplifier occupy relatively
little panel space, it shouldn’t
be too difficult to make a
hinged drop-lid out of four
or six of the drawer fronts
(joined as a unit) and install
the preamp and tuner directly
behind this area. In selecting
drawer fronts, bear in mind
the space necessary for the
record player.

The original cabinet is 33
inches high, 36 wide and 16
deep.  Changing these di-
mensions slightly, if necessary,
is quite in order, provided
original proportions are main-
tained.

I enjoyed making the hunt
board shown in Figure IV.
The original was seen 1n an an-
tique Continued on page 118
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the new ALTEC A-440A preamplifier
and the A-340A amplifier!

Here are Altec's latest developments in high fidelity control and amplification. Now you

can have home music system components with the same conservative design and ratings
found in the thousands of Altec Lansing control consoles and amplifiers in use in broadcast
and recording studios throughout the world. Although specifically designed for home use,
these units are truly professional in concept, design, construction and flexibility. They offer
more and finer control than any other home units available. A striking feature of design is
the door of the A-440A preamplifier. With the door closed, the unit is inconspicuous and
only the all important on-off volume control is exposed. With the door open, the unit presents
controls to gratify the most particular. If you want the finest you want the new

Altec A-440A and A-340A.

The A-440A: five inputs with individual level The A-340A: 35 watts at 0.5% distor-

controls « smartly designed hardwood cabinet « 25 tion « =% db 5 to 100,000 cycles « 66.5 db
record playback characteristics + loudness-volume gain « 200,000 ohm input « adjustable out-
selection « full range separate bass and treble con- putimpedance « power tubes with 100 watt
trols « tape recording output from any input « tape capacity « simple circuitry « exceptional
playback monitoring whilerecording « seif-contained stability (no tube selection or balancing
power supply « d.c. heater supply « low noise tubes. needed) + gain control.

Altec Fidelity is HIGHEST Fidelity

See your ALTEC HIGH FIDELITY Dept. 2H,
DEALER now for complete ® 1 9356 Santa Monica Blvd., Beverly Hills, Calif.
details or write Department 2H 161 Sixth Avenue, New York 13, N.Y.
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A NEW EXPERIENCE in record listening,
from the southern coast of Africa. Conductors who
have tried it in their own reproduction equipment,
say that it creates an illusion of attendance at their
own live performances. You'll agree, quite readily,
when you use the Duotone African Diamond Needle
in your equipment.

Mined in Africa, this Diamond is famed for its
hardness. Tempered by hand to a point, one/one/
millionth. Set, with jewelers care, to produce a life-
time of artistic listening. Quite correct, there’s a

50

Duotone African Diamond Needle designed for your
model player and cartridge. Welcome companion to
such perfection, is the Duotone Electro-Wipe Cloth.
Used by record companies to wipe out static.

A quick dust of your records before playing,
will decharge them for months as this Duotone
Electro-Wipe Cloth is impregnated with a liquid that
absorbs ionization. Never pop or click again.
Reduced, now, 1/3 in price to $1.00. At better record
stores. Write for free literature on Diamond Needles
to Duotone Co., Inc., Keyport, N. J.

HIGH FIDELITY MAGAZINE
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music makers

I‘HE 78-RPM disk approached its
demise on January 31, when 5,117
records at the erstwhile ‘'standard
speed” were withdrawn from the
British HMV catalogue. England was
the last outpost of 78 rpm, and with
this wholesale deletion of shellacs
by HMV the time has come to prepare
an obituary. But anyone who thinks
that 78 rpm went out with a whimper
is sorely mistaken. In the past three
months Addison Foster, leading HMV
dealer in the United States, has re-
ceived orders from about 11,000
customers for more than 200,000
78-rpm disks. This lingering demand
for shellacs so impressed Mr. Foster
that he has determined to continue
indefinitely his policy of issuing,
on his own label, HMV-manufac-
tured 78s of historic value. An
album of John McCormack records
is due on the tenth anniversary of the
tenor's death, September 16; it includes
a duet with Maggie Teyte recorded
during World War II but never
issued. Foster also plans to publish
this year the complete set of off-the-
stage recordings made in Covent
Garden at Nellie Melba’'s farewell
performance, June 8, 1926. Eleven
sides were cut at that time, of which
only three were ever released. And
if it is at all feasible, he hopes to
issue — again on 78-rpm shellacs

a complete Fidelio starring Lotte Leh-
mann.  The Gramophone Shop En-
cyclopedia, 1936 edition, listed this
as "In Preparation”; Lehmann’s ad-
mirers have been waiting for it ever
since.

TO MANY collectors of vocal records
the 78-rpm shellac remains the medium
par excellence for great singing. They
contend that microgroove transfers
cannot ever compare, in quality of
sound, to 78-rpm originals. Charles
Gerhardt, a young RCA Victor en-
gineer who specializes in making
LPs from 78s, holds a different view.
As a collector of old vocal records
himself, Gerhardt sympathizes with
the 78-is-best attitude, but he doesn’t
fall under its sway. ''I've come to
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by ROLAND GELATT

recognize,” he says, ‘'that a person’s
critical judgment is influenced more
than he thinks by the sight of a disk
on the turntable.  Unconsciously
he may endow a record whirling
away at 78 rpm with qualities it
does not possess, and conversely
he may underrate the very same
recording if he sees it lumbering
along at 33 1/3.”" Some of the early
LP transfers were sonically inferior
to the 78s from which they derived,
Gerhardt admits, but with the tech-
niques of rehabilitation now in use
he feels there is no perceptible de-
terioration.  In fact, he suggests
that the blast-free and noise-reduced
335 may actually give a truer idea of a
singer's art than the original 78s.

The latest evidence of Gerhardt’s
engineering prowess will be issued
in April by RCA Victor: a five-LP
album entitled “Fifty Years of Great
Operatic  Singing,” one LP to a
decade, beginning with Francesco
Tamagno's "Di quella pira” of 1903
and ending with Risé Stevens’ "Non
so pi” of 1951. It is the brainchild
of an astute director of artists and
repertoire, RCA Victor's George Ma-
rek, and a discerning critic, Saturday
Review's Irving Kolodin. The latter
was charged with one of the pleasant-
est duties I can imagine: to choose
from among the entire archives of
Victor and HMV a substantial selec-
tion of operatic recordings worthy
of perpetuation on LP. The only
records exempted from his purview
were those already reissued in RCA's
Treasury series — hardly a serious
limitation. By studying old catalogues
and drawing on his own recollections,
Kolodin was able to compile a
tentative list of about 150 items.
To RCA Victor then went the job
of finding file pressings of these
records so that they could be heard
and evaluated. It took time, for many
had to be ordered from England and
Italy, but at length they were all
assembled in an auditioning room
at RCA’s 24th Street Studio in New
York.

There during the course of several
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afternoons Kolodin, Marek, and RCA
Victor’s quality control manager, Don
Richter, listened to the tentative
choices and compared notes. Richter
had occasionally to recommend re-
jection of a recording by reason of
egregious surface noise or other mech-
anical defects. One such was a duet
by Eames and Sembrich from Le
Nozze di Figaro, which Kolodin much
regretted giving up, as it seemed
to him the only recording made
by Emma Eames that accorded with
her reputation. Otherwise, nothing
irreplaceable was rejected because of
sound quality, and after many long
hours in the auditioning room Kolo-
din was able to whittle down his
list to the 68 selections that would fit
on five LPs.

“Fifty Years of Great Operatic
Singing” then passed to the afore-
mentioned Charles Gerhardt, whose
task it has been to extract every
decibel of sound from the grooves
of Kolodin's choices. Last November,
I watched Gerhardt at work as he
transferred a recording of “Cawa
Diva,”” made by Marcella Sembrich
on October 11, 1907, from 78 rpm
to tape (and thence to microgroove).
His raw material was a plastic mold
taken from the Victor archives in
Camden. First order of business was
a speed check —not much of a
problem for Gerhardt, since he is a
musician with absolute pitch and
need only use his ears to ascertain
whether a record is turning at the
correct speed. In this case "Casta
Diva” began squarely in the indicated
F major at 78 rpm; if it had not,
Gerhardt would have employed a
device varying the cycles of current
feeding into his rturntable motor
until the record played at proper
pitch.  Victor's data sheets, which
date back to the early years of the
century, almost invariably indicate
the key in which a recording was
made; but the relationship between
key and pitch has varied according
to time and place, and it is of the
utmost importance to reproduce a
record exactly at its original pitch.
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Even an infinitesimal variation in this
regard will dangerously alter musical
quality. Next came the job of finding
a stylus (diamond, of course) to fit
the groove as snugly as possible;
78 rpms were cut at various angles,
widths and depths, and there are
styli at 24th Street to fit them all.

Speed and stylus being in good
order, the time had come to listen
to Sembrich's “Casta Diva” with a
critical ear.  Gerhardt played it flac
and at high volume. Through a
loudspeaker suspended from the ceil-
ing came some enchanting vocalism
and some disenchanting pops, ticks,
blasts, and hiss. They did not seem
to dismay RCA's rehabilitation ex-
pert, who walked over to a panel of
meters and dials and switches, and
began fiddling with them. ““What
are you doing now?” I inquired.
“Analyzing the record electronically,”
he replied, which left me none the
wiser. While Gerhardt twiddled with
his switches and knobs, the record
played on as before, riddled with
spluttering noises. Then he flicked
one last switch, the hissing suddenly
vanished, and Sembrich was heard
clear and relatively unencumbered.
“That’s it,” he said and jotted down
the settings of his knobs and switches.
More dial-twirling ensued at another
panel, this time to achieve the best
possible musical compensation by
obviating peaks, boosting bass, and
so forth.

Still Sembrich’s “Casta Diva" had
some disturbing blemishes.  There
were, for example, occasional blasts,
a term descriptive of the fuzzy sound
caused by a singer’s fortissimo cutting
oo deeply into the groove wall.
Gerhardt has a method of playing
these spots so that they won't blast,
but it is a secret technique and not
for publication. “‘Casta Diva” was
sullied as well with intermittent ticks
and pops, these caused by air bubbles
in the original wax. The process by
which ticks are removed is no secret.
They are merely cut out by hand
when the recording has been trans-
ferred to 30-ips tape.  “'Merely,”
did I say? It often takes the better
part of an hour to de-tick one four-
minute side, snipping off the offending
quarter-inch segments and splicing
the tape. Gerhardt assured me that
these excisions in no wise affect the
tempo of a recording. Ticks last
only one-hundredth of a second,
and they never will be missed.

Whether the LP transfers in “Fifty

Years” equal or improve on the
original 78s is a question each opera
aficionado  will have to answer for
himself.  This listener, who heard
“'Casta Diva” at the start and finish
of Gerhardt’s ministrations, was much
impressed with the end product.

ANYONE WITH a taste for opera
will be sorely puzzled during 1955
in deciding how best to disburse
a budget for records. RCA’s five-
decade recapitulation of great singing
is only one of many delectable items
about to appear. Angel will be issuing
Karajan-conducted performances of
Mozart's Cosi fan tutte and Strauss’
Ariadne auf Naxos, La Scala per-
formances of I Pagliacci (Callas, Di
Stefano), La Forza del Destino (Callas,
Tucker) and L'ltaliana in Algers (Sim-
ionato, Valletti). From London we
can expect La Traviata (Tebaldi,
Poggi), Rigoletto (Gueden, Del Mon-
aco, Protti) and Manon Lescaut (Te-
baldi, Del Monaco). RCA Victor
has just recorded highlights from the
Metropolitan Opera production of Un
Ballo in Maschera (following sever-
ance of the Metropolitan-Columbia
entente) with Marian Anderson, Zinka
Milanov, Jan Peerce and Leonard
Warren; Mitropoulos conducting. Vic-
tor also has in the works a Vienna-
made recording of Die Walkiire con-
ducted by the late Wilhelm Furt-
wingler, Madama Butterfly (De los
Angeles, Di Stefano), Don Carlo
(Maria Antonietta Stella, Elena Ni-
colai, Mario Filippeschi, Tito Gobbi)
and Manon Lescaut (Albanese, Bjoerl-
ing, Merrill), to say nothing of the
Toscanini versions of Aida and Un
Ballo reposing in the vaults. Coming
up from Cetra-Capitol are I/ Segrero
di Susanna and Un Balle. On the
Epic label will be found Bizet's
Pécheurs de Perles and Debussy's Pel-
k#as. Hold on to your librettos,
gentlemen, the deluge approaches.

CAPITOL RECORDS, the youngest
of the Big Four among American
record companies, is about to pass
into the control of Electric & Musical
Industries Ltd., a giant British-owned
enterprise which controls the HMV,
Columbia, Pathé, Parlophone, and
Odeon companies in Europe. Perhaps
by the time this appears in print
the deal will have been consummated.
Over $4,000,000 worth of controlling
stock will have changed hands —
most of it from the hands of Glenn
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E. Wallichs, John Mercer, and the
estate of George ("'Buddy’’) De Sylva,
the trio who launched Capitol Records
in 1942 with an investment of less
than $50,000.

When news of the EM.I ne-
gotiations leaked out, on January
12, everyone in New York even
vaguely connected with affairs pho-
nographic was concocting theories
about the new alignments in inter-
national record diplomacy that were
almost certain to ensue. It seems
eminently plausible that Capitol will
take over rights to the HMV cata-
logue in America once the present
HMV-Victor contract has run its
course.  Relations between HMV
and Victor are not what they used
to be. Time was when the two
companies had the world neatly di-
vided between them: North and
South American (plus Japan) for
Victor; Europe, Africa, Australia, and
the rest of Asia for HMV.

Since World War II this modus
vivend; has broken down. RCA has
set up its own plants on the Con-
tinent and is now in active com-
petition with HMV. And since the
European branches of RCA have
exclusive rights to the new recordings
of Toscanini, Horowitz, Landowska,
Heifetz, et al, to say nothing of
Eddie Fisher and Eartha Kitt, that
competition isn't doing HMV's bus-
iness any good at all. To date the
HMV-Victor alliance has been main-
tained so far as the English and
American markets are concerned; but
it doesn’'t seem beyond the bounds
of reason that the policy-makers at
E.M.I. have decided to take matters
in their own hands and break off the
deteriorating agreement with RCA
Victor altogether. If so, acquisition
of Capitol would provide a ready-
made and extremely efficient system
of distribution in the U.S.A. for
HMYV recordings.

Angel Records will continue to
distribute here the products made in
Europe by E.M.L’s Columbia and
Pathé subsidiaries. In the domestic
market Angel and Capitol will still
operate as separate and competitive
companies, even though both here-
after will be owned by E.M.I. Actually,
it was Angel's soft-spoken president,
Dario Soria, who suggested to the
head office in England that Capitol
Records would be a useful addition
to the E.M.I. empire. The plan
was broached last June and remained
a secret for over six months.
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CLASSICAL

BACH, C. P.E.

Sonata in D Major, for Flute and Con-
tinuo; Trio in B Minor, for Flute,
Violin and Continuo; Duo in E Minor,
Jor Flute and Violin; Solfeggietto for
Harpsichord; Quartet in G Major for
Harpsichord, Flute, Viola and Violon-
cello.

Kure Redel, flute; Irmgard Lechner, harp
sichord; Ulrich Grehling, violin; Martin
Bochmann, cello.
L'OISEAU-LYRE
min. $5.95.

OL $0017. 12-in. 40:5%

Besides fhe famous “Solfeggietto’ (known
to so many piano students) this disk con-
tains a group of works thar makes one
anxious to delve further into the output
of this composer.

The prevalence of works involving the
flute may stem from the fact that Philipp
Emanuel was employed as harpsichordist
to Frederick the Great, King of Prussia.
Frederick was an enthusiastic amateur
flutist, and it was one of Bach’s duties to
compose music for his royal patron to play

The performances leave nothing to be
desired, and they have been recorded in a
manner that makes for a most pleasing
effect upon the ear. D.R

BACH, J. CHRISTIAN
Andante from Sinfonia Concertante in E
fat — See Mozart.

BACH, J. S.

Aria Variata alla maniera 1taliana

Italian Concerto

OQverture in the French Manner (Partita
in B Minor)

Eva Wollman, piano.
WESTMINSTER WL 5298.
28 min. $5.95.

12-in. 15, 12,
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The Italian Concerto and the B Minor
Partita, both from the Clavieribung, are
major works well known and often enough
recorded to require no comment. But
Miss Wollman's recording of the Aria
Variata is only the second I know of
(the other being by Rosalyn Tureck for
Allegro) Dating from Bach’s second
Weimar stay (1708-1717), it is an early
work, uncomplicated, and, to quote Parry,
“'singularly plaintive in expression . . . the
evident product of a poetic youth.” Of
particular interest is the last of the ten
variations, in which by simple changes
Bach greatly heightens the expressive
contenr of the theme. Miss Wollman
plays cleanly, with sensible tempos, and
judicious variations in touch. Perhaps it
is negative pianism, but it does not inter-
fere with one's enjoyment of the music
The recording is just as tidy. R.E

BACH, J. S.

Arioso from Cantata No. 156; Adagio
Jrom Concerto for Oboe and Violin —
See Mozart.

ABOUT PRICES LISTED HERE

On January 3, RCA Victor suddenly
announced drastic changes in its
schedule of prices, lowering those
of LPs and 45s and raising those of
78s. The move took the rest of the
industry by surprise. For a fortnight
thereafter there were sudden an-
nouncements of price-adjustments
from various companies. Since we
went to press during this period,
not all the prices in this section
| will be correct when it appears in
print. Changes are still going on.
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BACH, J. S.
Brandenburg Concertos, Nos. 1-6, Complete

Anonymous orchestra, Jascha Horenstein,
cond.
Vox DL 122.

Two 12-in. $11.90

Just to make life a little more complicated
for Bach enthusiasts, here comes another
complete recording of the Brandenburg
Concertos in their original instrumentation.
hard on the heels of the Prohaska set
issued by Bach Guild two months ago.
They are nicely performed and tesonantly
recorded in the Vox edition, but in some
movements the balance could have been
improved. In No. 2 the trumpet is too far
back and the oboe sometimes too loud
the solo violin in the first movement of
No. 4 occasionally overwhelms the re-
corders; and in No. s the right-hand part
of the harpsichord does not always come
through as clearly as it should. Everything
considered, this reviewer is inclined to
rate as follows the four available sets that
attempt to reproduce the original in-
strumentation: 1) Prohaska-Bach Guild; 2)
Miinchinger-London; 3) Horenstein-Vox;
4) Haas-Westminster. However, Vox
offers a blandishment in the form of a
pamphlet containing detailed notes by
Emanuel Winternitz and the scores of all
six concertos N. B

BACH, J. S.

Cantata No. s1, “Jauchzet Gott in allen
Landen;’ Cantata No. 202, “'Weichet
nur, betrubte Schaffen”

Suzanne Danco, soprano; Stuttgart Chamber
Orchestta, Karl Minchinger, cond.

LONDON LL 993. 12-in. 19, 25 min. $3.98
Bach's Cantata No. st in the Danco-

Miinchinger version invites comparison
with the one made for Columbia by Elisa
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beth  Schwarzkopf. In slow sustained
passages Schwarzkopf's voice is more
opulent, Danco's more pointed. To the
credit of both artists, neither one exag-
gerates her particular quality beyond the
bounds of good taste. It is in the faster
arias that differences become more marked.
Schwarzkopf seems to stress virtuosity.
pushing the tempo to the limit. Danco
takes a more leisurely pace, losing theteby
a litle of the exuberance that the faster
tempo imparts, but avoiding by the same
token the almost frantic quality which
accompanies Schwarzkopf's actempts to
articulate the notes in running passages.
I find Danco’s more poised approach pre-
ferable. Also the smaller Scuttgart forces
allow for greater clarity of detail in the
orchestral parts.  Technically, both re-
cordings are excellent, but my review copy
of the London record contained many
defective grooves D. R.

BACH, J. S.

Cantata No. 78: "“Jesu, Der Dn Meine
Seele”

Cantata No. 106: "Gottes Zeit Ist Die
Allerbest Zeit”

Teresa Stich Randall, soprano; Dagmar
Hermann, alto; Anton Dermota, tenor;
Hans Braun, bass. Choir and Orchestra
of the Bach Guild, Felix Prohaska. cond.
BACH GuILD BG $37. 12-in. 26, 22:40
min. $5.95.

This listener can hardly imagine a more
felicitous coupling than the two cantatas
which the Bach Guild has chosen to pair
on this disk. Both cantatas are gems,
whether viewed from the standpoint of
purely musical interest alone, or as dramatic
settings of che texts. (The Cantata No. 78
contains the appealing duet for soprano
and alto, “"Wir eilen mit schwachen doch
emsigen Schritten.”")  Moreover, the fine
jacket notes call attention to many of the
subtleties of the music. (But who wrote

them?)
I shall permit myself a2 momentary
excursion into the personal. Having

conducted both these works on several
occasions, | might be expected to have
certain notions as to how they should be
performed. Yet, despite that orientation,
I can find nothing in the performances at
which to cavil. What more enthusiastic
recommendation can a critic give? The
recording, likewise, is excellent. D. R.

BACH, J. S.
Concertos for Two Claviers and Orchestra,

Heifetz plays Bach: ** ... clear, restrained
and thoroughly musical performances . . .’
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No. 1, C minor, and No. 2, in C major

Vera Appleton and Michael Field, pianos;
Castle Hill Festival Orchestra, Frank Brief,
cond.

PERIOD sPL. 700. 12-in. 14, 18 min. $5.95.

The Concerto No. 1 will be recognized
by many listeners as a work in which the
two solo instruments were originally a
violin and an oboe. Bach himself recast
it into its two-clavier form. Everything
about this record can be recommended
wholeheartedly. There is no purposeless
seeking after effects; the sole aim seems to
be to allow the music to emerge with the
greatest naturalness. Open and spacious
recording (but not to the extent where
any details are lost) with the balance
between pianos and orchestra D. R,

BACH, J. S.
Concertos for Vielin and Orchestra in
A minor and E major

Jascha Heifetz; Los Angeles Philharmonic
Orchestra, Alfred Wallenstein, cond
RCA VICTOR LM 1818. 12-in. $3.98.

The two surviving violin concertos by Bach
are here presented by that old master of
the fiddle, Heifetz, in clear, restrained
and thoroughly musical performances.
Everything is in good taste; there are no
smears or slides, no excessive vibrato, nor
anything else that smacks of the romantic
nineteenth-centuty style of violin playing.
Wallenstein's contribution is discreet and
seldom too heavy. There might be some
question about the soloist’s interpretation
of the ornaments, but none is going to
be raised here. I found this a richly satis-
fying representation of two well-recorded
masterworks. N. B

BACH, J. S.

Motets: “Jesu Meine Freude; “'Komm
Jesu Komm'; “'Singet Dem Herrn Ein
Neues Lied”

Vienna Akademie Kammerchor, Ferdinand
Grossmann, cond.
WESTMINSTER WL $5289. 12-in. 26, 11:25,
16:22 min. $5.95.

Although it was not until relatively late
in his life that Bach turned to the writing
of motets, the examples that we have
of his essays in this genre are among his
most rewarding, if demanding, works.
The three motets contained on this disk
are not the sort of music whose full con-
tents can be revealed on a single hearing.

Fortunately, the choir and its conductor
perform in such a manner as to make
repeated hearings a pleasure, to those who
are willing to devote the time to such
pursuits. They are more than equal to
the extraordinary technical demands of the
music, but never lose sight of its expressive
qualities —and to all this they bring
beautiful tone as well.

The recording is well balanced, so that
Bach’s lines are never obscured. There
seems to be, however, a2 shade of tape
hiss. D. R

BACH
Recital Organ Music

Toccata, Adagio and Fugue in C major (BWV
564); Chorale-Prelude: “Wenn Wir in
Hochsten Noten Sein” (BWV 641); Chorale-
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Kell plays Bartok:
virtuosity .

“'shaggy, rough-bewn
elegance and subtlety.”

Prelude:  "'Jesus Christus, Unser [leiland”
(BWV 626); Chorale-Prelude: *'Nun Komm'
Der Heiden Heiland” (BWV 599); Prelude
in G mafor (BWV 577); Prelude and Fugue
in A minor (BWV s543).

Jeanne Demessieux; played on the organ
of Victoria Hall, Geneva.

LONDON 1L 946. 12-in. $3.98

These are all straightforward, musicianly
performances on an organ of the large,
modern variety, no attempt having been
made to re-create the smaller, clearer
sound of the Baroque organ. The acoustics
are spacious, the recording excellent.
D. R.

42 min.

BARTOK

Contrasts

tMilhaud: Swite for Violin, Clarinet and
Piano

Melvin  Ritter, violin;

clarinet; Joel Rosen, piano.

DECCA DL 9740. 12-in. 15, 18 min. $4.98

Reginald  Kell,

Trios for violin, clarinet and piano are
rare; this disk, in fact, contains practically
the whole literature for that combination,
or at least that part of it which is worth
playing. The Milhaud is light, gracious,
and fluent, with more than an occasional
gesture toward French chamber music of
the 17th century. The Bartok is stark,
rhapsodic and dramatic. It was written for
Benny Goodman, whose clarinet reminded
Bartok of the Hungarian inscrument known
as the tarogato, but Goodman was really
no match for this music; the clarinetist
Bartok really was working for, although
he did not know it, was Reginald Kell.
Kell's interpretation brings out all the
shaggy, rough-hewn virtuoso qualities the
score demands and also provides it with
unequalled elegance and subtlety.  His

collaborators are musicians of similat
insight and capacity, and the recording
is flawless. A F
BARTOK

Divertimento for String Orchestra
Two Portraits

RIAS Symphony Orchestra, Ferenc Fricsay
cond.
Decca
$4.98.

The Divertimento, written in 1939 for Paul
Sacher and his Chamber Orchestra of

DL 9748. 12-in. 25, 16 mins.
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Basel, is one of the richest and most popular
of Bartok’s symphonic works; it has some-
thing of the sweep and energy of a baroque
concerto grosso, a great deal of the typical
Bartokian lyricism, and several touches
of the mad, surrealistic satite of which
this composer was past master. The Two
Portraits, which date from 1908, are among
Bartok's earliest surviving compositions,
but, unlike some other examples of his
juvenilia, they have not been recorded
merely out of piety or a determination to
make a disk of everything he produced
regardless of its value; on the contrary,
they form a suite of the greatest intercst.
The frst portrait, salvaged from an un-
completed violin concerto, is called The
Idealistic; it is a somewhat Straussian slow

movement in which a solo violin retains
its eloquent role. The second portrait.
The Distorted, is a brief, brisk scherzo
employing the same thematic material
as the first.  Fricsay's performances are
exceptionally sensitive, and so is Decca’s
recording. A. F.

BEETHOVEN

Concerto for Piano and Orchestra, No.
1, in G Op. 15

Rudolf Serkin; Philadelphia

Fugene Ormandy, cond.

COLUMBIA ML 4914. 12-in. 36 min. $3.98.

Otchestra,

People who demand a special nicety of
articulation in the First Concerto, or just
the right mixture of fun and philosophy

in the first movement, will cleave to the
Gieseking-Philharmonia version on Colum-
bia ML 4307. Others may well choose
the newest version over all. Fine, rollicking
pianism from Serkin, altogether beautiful
playing from the orchestra, a little more
fun than philosophy from the conductor,
and a sonic re-creation equal to that of
any recorded piano concerto. The Phil-
adelphia Orchestra has a quality like that
of heated and blended spices, but it is a
rare record that can give the essence of any
orchestra truly. This one does. The piano
is real in all its registers, and the record
is amenable to any good phonograph.
Best of all, the triumph is not of sensation-
alism, but of warm exactitude. Recommen-
ded without qualification. C.G. B

Fantasy in the Modern Manner —Bartok’s Theater Works

BELA BARTOK composed three works
for the stage: a one-act opera, Bluebeard's
Castle, and two ballets, The Wooden Prince
and The Miraculous Mandarin. Together
they reveal a composer who was strongly
susceptible to dramaric and literary quality
— once for the better, twice for the worse.

Bluebeard's Castle, written in 1911, is the
carliese and by far the best of the three
compositions. les  performances have
been comparatively few, but it reveals
itself on these records as one of the master-
pieces of modern opera, worthy to be
set alongside a Pelléas or a Wozzeck. The
librecto, by Béla Balasz, is an extraordin-
arily beautiful poem, and the text must
be accorded full credit in accounting for the
effect of the whole.

Duke Bluebeard introduces Judith, his
fourth wife, to his gloomy castle. He
willingly gives her the keys to the mysterious
doors that lead from his great hall. Behind
the first door she finds insttuments of
torture, behind the second weapons, and
behind the third jewels covered with blood.
The fourth door vields a bloody garden,
the fifth a crimson panorama of Bluebeard’s
domain, and the sixth a lake of tears.
Bluebeard tries to prevent her opening
the seventh door but at length gives in.
From it come his three previous wives.
The first, he explains, was his dawn bride,
the second his bride of midday, and the
third his bride of evening. Judith is to be
his bride of darkness. He gives her the
appropriate mantle, crown and jewels, and
sadly closes the seventh door behind her.
“Now it is night forever,” says Bluebeard.
as the curtain falls.

This is the plot in brief synopsis, but
what counts is the delicacy and subtlety
of its literary treatment. In its repetition
of phrases and of parallel actions it is rather
like a folk ballad, but a ballad seen with
the modern insight that uncovers important
pyschological meaning in mythology and
folklore. Balasz's libretto emphasizes the
tragedy of Bluebeard, and this is underlined
with marvelous effectiveness in Bartok's
score.

The music is strongly beholden to Hun-
garian folk song and to Mussorgsky's
operatic declamation; there is also a trace
here and there of the Richard Strauss who
wrote Elektra. Each incident is magnifi-
cently characterized in the music, bur
with a great master’s genius at understating

FEBRUARY, 1955

the individual episode for the sake of the
cumulative whole. The score moves along
as a single marvelously intricate organism.
One excellent reason for its unity is the
fact that it calls for only two singers, bass
and soprano, who, remain on the stage
throughout. 1t would make an extra-
ordinarily fine concert piece, especially
since one’s imagination can create a much
more evocative setting for it than any
that could be materialized with paints
and light.

Understatement is scarcely the word
for The Wooden Prince. Though Bartok
was seldom guilty of prolixity, he certainly
flagged in this case. Every musical point
is made six times over. In a way one regrets
that the whole ballet score has been re-
corded rather than the suite which Bartok
later extracted from it. Béla Balasz also
wrote the scenario for The Wooden Prince,
but it does not measure up to his libretto
for Bluebeard. 1t tells of a prince who sees
a princess spinning at the window of
her castle and falls in love with her. A
fairy prevents his reaching her by calling
forth spirits of forest and stream to hold
him back. Ac length he attraces the prin-
cess's attention by constructing an efhigy
of himself around his staff. The wooden
prince then comes to life, and the princess
dances off with him in a frenetic, bewitched
obsession. At this point the fairy relents,
and the real prince, bereft, is crowned as
hero by the pastoral spirits. The princess
and the wooden prince return, the spell
is broken, and all ends happily.

This childish fairytale demanded a much
simpler idiom than the psychological
involvements of Bluebeard, with the result
that The Wooden Prince, though completed

..S‘el Sfor The \-X/ooden Prince: Nature-mu-
sic, fairy-tale plot and Bartok high-fidelity.
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five years later than the opera, sounds
as if it might have been written long
before. Its best parts are the nature music
of its introduction and finale and the
grotesque dance of the princess with the
puppet. The recorded edition features
a printed synopsis of the story with many
quotations from the score, so that one may
follow the sequence of events without
difficuley.

The Miracwlous Mandarin was composed
in 1919 to a scenario by Menyhért Lengyel.
The new record presents a suite derived
from the entire score; it is the same suite
as the one recently recorded by Antal
Dorati for Mercury. ln this ballet a gang
of thugs employs a prostitute to lure men
into her room so that they can be maimed
and robbed. Two victims are disposed of
according to plan, but the third is a man-
darin who refuses to succumb to beating
and stabbing until the girl, moved by the
intensity of his desire, takes him into her
arms. Then his wounds open and he
expires. The music for this ballet is brutal,
barbaric, violent, fiendishly difficult for
the orchestra. To my ears it is also ex-
cessively literal in its suggestion of the
action, altogether unmoving, and more
than a little tedious.

As this reviewer has often reiterated,
records issued under cthe Bartok label
have been consistently praiseworthy in
quality of sound and highly authoritative
in interpretation. These are no different
from their predecessors.

ALFRED FRANKENSTEIN

BARTOK
Bluebeard's Castle

Endre Koreh, bass; Judith Hellwigh, sop.
New Symphony Orchestra, Walter Susskind,
cond.

BarTok 310and 311. Two 12-in. $5 min

$12.90.

The Wooden Prince

New symphony Orchestra, Walter Susskind,
cond.

BarTOK 308. Two 12-in. (Fourth side
blank.) s5 mins. $9.67.

The Miraculous Mandarin (Suite)

New Symphony Orchestra, Tibor Serly.
cond.
BARTOK 30t. $6.45.

12-in. 20 mMmins.
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VELCER

BEETHOVEN
Concerto for Piano, No. 3, in C Minor,
0p- 37

Emil Gilels; Paris Conservatory Orchestra,
André Cluytens, cond.

ANGEL 35131.  12-in. $5.95.

Mr. Gilels’ début as an Angel is’ impressive
in its muscles, but showy, and coarse in
its contrasts. Mr. Cluytens, who has done
much better, leads as if wanting faith,
except in the rondo. We have heard the
acoustics of the Théatre des Champs
Elysées to superior advantage: the forceful
piano sound is hard, and the orchestra is
short of lile and expansiveness in this
recording. C. G.B.

34 min.

BEETHOVEN

Concerto for Piano and Orchestra, No.
4 in G, Op. 58

Sonata No. 14, in C Sharp Minor, ** Moon.
light,”” Op. 27, No. 2

Guiomar Novaes; with Pro Musica Orches-
tra, Vienna, Hans Swarowsky, cond., in
the Concerto.

Vox rL 8s30. 32, 13 min.

12-in. $5.95.

A firm insistence on a gentler lyricism than
usual makes this performance memorable
and makes it lovely. No one else plays the
Concerto quite like this, leisurely, with a
reduction of emphasis in the first and
last movements and a quickened asperity
in the second. The pianism is a kind of
continued and determined caress, a state-
ment of belief without excitement, and
Mme. Novaes and the conductor are in
agreement on this. Captivating at once.
in one of those recent Vox recordings of
the piano which give all the resonance,
all the crispness of the instrument directly
to the near ear, the proximity underlined
by the sound of felts and pedals. The
orchestra is clear and thorough, but dis-
cophiles will note that its sound seems to
parallel that of the piano in another plane,
interesting but slightly artificial.

This is the first Fourth Concerto to
share its vinyl with other music, and while
the demand for the “‘Moonlight” Sonata
may not justify a fifteenth version, no
edition carries more justification than this
one carrying Guiomar Novaes's soft finesse.

C.G. B.

Hans Swarowsky: in the Beethoven Fourth
Concerto, adept partue ship with Novaes.
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BEETHOVEN
Egmont: Eight Excerpts

Wiirttemberg State Orchesera (Stutegart).
with Lore Wissmann, soprano, and Paul

Hartmann, speaker; Ferdinand Leitner,
cond.

DEeccA DL 7540. 1o-in. 31 min. $2.98.
This vigorous performance, with good

singing by Miss Wissmann, is something
of a bargain for those who will not mind
Egmont with the first and fourth entr’actes
missing. Bold and effective recording, a
litde coarse, with brilliant trumpets and
good horns. As a2 whole, a stimulating
disk that could be more enthusiastically
recommended if there were not two com-
plete versions already, including a phone-
graphic masterpiece on Westminster WL
5281. C. G.B.

BEETHOVEN
Sonatas for Piano: No. 1, in F minor,
Op. 2, No. 1; No. 2, in A, Op. 2, No. 2

Friedrich Gulda.
LONDON LL 996. 12-in. 16, 22 min. $3.98.

Flouting tradition, London puts Nos.
1 and 2 on the same disk. It is not im.
probable that Mr. Gulda, now having
recorded seven of the 32, will eventually
do them all. He is a good choice, as the
present record testifies.  This contains
expert and intelligent pianism, both robust
and refined. The piano sound is good
standard. Unfortunately the  Schnabel
performance of No. 2 (RCA Victor LCT
1155) persistently recalls itself to ears and
mind; Mr. Gulda, good as he is, cannot
dispel that aural imprint yer. C G.B.

BEETHOVEN
Sonatas for Piano: No. 1, in F Minor,
0p. 2, No. 1; No. 3, in C, Op. 2, No. 3

Cutner Solomon.
RCA VICTOR LM-1821.
$3.98.

Sonatas for Piano: No. 3, in C, Op. 2, No.
3; No. 19, in G Minor, Op. 49, No. 1;
No. 20, in G, Op. 49, No. 2

Friedrich Gulda.
LONDON  LL-999.
$3.98.

These are considered together, not to com-
pare the common item, Sonata No. 3, but
to call double attention to the high quality
of the newer vintage of the Beethoven
sonatas in general. The records are not
faultless since there are not yet any faultless
records, but to find grave faults in the
brilliant pianism and realistic recording
here would be to insist on standards outside
experience. The surety of Mr. Solomon's
playing of the Third Sonata may captivate
by its suggestion of finality, or it may
repel by its suggestion of complacency,
and indeed this critic prefers Mr. Gulda's
more insinuating manner in that Sonata,
but there is no room for dogmatism between
virtues crowded so close.  Victor's sound is
more vibrant chan London’s, but the
pianist is responsible for part at least of
that vibrancy. The softer, more yielding
London piano is very seductive in the
caressing Gulda performances of the litte
Sonatinas of Op. 49. The Solomon No.

12-in. 21. 24 min

12-in. 24, 8, 7 min.
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seems easily the most successful of four
on microgroove. C. G. B.

BEETHOVEN

Sonatas for Piano: No. 8 (“Pathétique” ),
in C minor, Op. 13; No. 14 (“Moonlight”),
in C sharp minor, Op. 27, No. 2; Nu.
23 (“Appassionata’), Op. sy

Yves Nat.
HAYDN SOCIETY HSL-109.
14, 20 min. $5.95.

Yves Nat, using a judicious rubatg and an
articulation dedicated to slurring not one
note, gives some fresh interest to Nos. 8
and 14 and makes an “‘Appassionata” of
dramatic repression, its greatest explosions
always suggesting more epic revelations
yet to come. Splendid vibrancy in the
bass of this piano, and a crisp, exact treble.
At high volume there is some mid-treble

12-in. 16,

clatter. Good as a whole, and nearly
outstanding. C.G.B.
BEETHOVEN

Sonatas for Piano: No. 30, in E, Op.
109; No. 31, in A flat, Op. 110; No. 32,
in C minor, Op. 111

Yves Nac.

HAYDN SOCIETY HSL-110.
20 min. $5.95.

12-in. 16,

Having the three last sonatas united on
one disk is 2 strong cumulative argument
in its favor. Mr. Nat is a pianist of im.

Gulda

Solomon

perturbable individuality, and his use ot
mutable tempo evokes approval and dissent
in equal measure. This show of indepen-
dence is not tasteless or even disconcerting,
but neither is it invariably illuminating.
Nevertheless, this collection stands high
in the list of recorded editions, with the
C minor, curiously, pleasing most. The
recording has preserved the deep bite
and resonance of the bass and the surety
of the entire treble when volume is low
or moderate, but mid-treble is over plangent
when loud. C.G.B

BEETHOVEN
Symphony No. 3 (“Eroica”)

Berlin Philharmonic Orchestra, Paul van
Kempen, cond.

EPIC LC 3016. 12-in. 48 min. $3.98.

The record is more than a year old but
arrives late. It has enough merit to justify
a late review. The conductor’s concept
is sturdy, his beat determined.  These
qualities produce their best results in the
first two movements, the staccato of the
scherzo being too literal and the andante
variation of the finale slowed to the detri.
ment of lyricism. The dynamic scope is
imposing, largely because of some very
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artful piamos, and the string tone is con-
sistently admirable. Engulfing sound
pleasant to the ears, since there are no
excesses save of echo, which smothers

articulation, A middling product as a
whole. C.G.B.
BEETHOVEN

Symphony No. 4, in B flat, Op. 6o
Symphony No. 8, in F, Op. 93

“Vienna State Philharmonia,” Jonel Perlea,
cond.

Vox PL 8740. 12-in. 31, 27 min. $5.95.

A disappointment to everyone who knew
something of Mr. Perlea’s abilities in the
opera house. No élan, little poetry, tired
dynamics, uncertain control of the orchestra.
We have a half-dozen better performances
of each. — Disappointment is limited to

interpretation: these sonics are imposing,
with their crisp pramo strings, enveloping
bass and bright distinctness. Mr. Perlea
has the stuff to do betrer, and this pair of
mediocre performances may be attributed
to mike-fright.

C.G.B.

VonKarajan conducts Beethoven's Fifth and
Mozart’s 39th. “‘stunning performances.”

BEETHOVEN
Symphony No. 4, in B flat, Op. 60

Belgian National Broadcasting Orchestra,
Franz André, cond.
TELEFUNKEN LGX 660o10.
$3.98.

As American distributor for Telefunken
records, London here asserts a redundancy
of merit in the Fourth Symphony. To
these ears the best performance on records
has been Solti's (London LL 316), while
the best engineering has been Krips's
(London LL 915). Franz André's stiff and
hasty performance will not effect the
striking of the Solti colors, but rhe sonics
with which he has been blessed are as
imposing as the Krips and a good deal
more spectacular,  An immaculate and
pervasive but withal well-proportioned
bass gives the smoorhest substance to the
orchestral fabric. A fairly long echo seems
to do no harm except at rests. The higher
instruments are gracious enough, but
detail is not king here: totality is. Where
the conductor permits, we have a grand
experience. If he had relaxed his grip
on occasion, and .permitted some real
pianos, the experience might have been
continuous. Recommended to enthu-
siasts of sound per se. C.G.B

12+in. 29 min.

FEBRUARY, 1955

BEETHOVEN

Symphony No. s, in C minor, Op. 67

tMozart: Symphony No. 39, in E fat,
KV 543

Vienna Philharmonic Orchestra, Herbert

von Karajan, cond.

COLUMBIA-ENTRE RL 3068.

25 min. $2.98.

12-in. 32,

With perplexing diffidence this comes
idling in nearly a year late. It contains
two stunning performances needing no
excuses, both worth consideration near
the top of their towering stacks of com.
petitors.  The masculine vigor of this
Fifth vitalizes without altering the granite
of its structure, and Mozart's KV 543 has
one of those very rare interpretations
exalting the demons as well as the elves
in it. The trouble is that the sonics are
less than compelling: a great deal of the
bite is swallowed in the Fifth, and distinc-
tion of timbres is far from complete in
both. Fair sound, we can say, but per.
formances that must be heard, at a cost
that will bankrupt no one. The piston
strokes of the C minor Symphony will
complicate anyone’'s notion of Viennese
“'sentimentality."”’ C. G.B.

BELLINI
Norma

Maria Callas (s), Norma; Ebe Srignani
(ms), Adalgisa; Mario Filippeschi (t),
Pollione; Nicola Rossi-Lemeni (bs), Oro-
veso; and others; Orchestra and Chorus
of the Teatro alla Scala, Milan, Tullio
Serafin, cond.

ANGEL 3517 C. Three 12-in. $17.85.

Virtually ever since it moved its first au-
dience, at La Scala in 1831, from an initial
apathy to rapturous enthusiasm, Bellini's
Norma has been held in awe as a great
masrerwork, at once a summing up of
the finest qualities of a whole style of
opera composition and possessed of unique
qualities that set it aside from all others.
Down the years it has remained secure
in its place, honored and respected by
almost everyone, including musicians as
diverse as Chopin and Wagner. For com-
posers there is almost no battier to admira-
tion of Bellini; he was both in the main
stream of a great tradition and a law to
himself. As Verdi said of him, he perhaps
lacked a fully rounded conservatory tech-
nique, but he had gifts that no conservatory
on earth could have given him. There is
about Bellini’s melodies a length and sweep
of line, a strange, serious, almost sad
beauty that is beyond analysis ot imitation,
a dignified, noble sweetness that is like no
other music ever composed.

It would be wrong, though, to indicare
that Nerma is or ever has been a popular
opera in the same sense that La Traviata
and La Bohkéme are popular. Its casting
demands are too extreme for it to be given
without expense and careful planning.
Seldom, even in the golden days of the art
of singing, has there been any surplus of
Normas, Adalgisas, or Polliones. Lilli
Lehmann was not far from literal truth
when she remarked that the role of Norma
was more difficult than all the Briinnhildes
—a comparison she could make with
first-hand authority. As matters now stand,
Maria Callas, without having an absolute
corner on the market, is the established
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Rossi-Lemeni and Callas recording Norma
in Milan last summer: ‘“mafestic justness.”

world Norma, and for that reason the
Angel recording is worthy of respect.
It is not a perfect performance by any
means, nor even the best imaginably
obtainable, but it has things about it that
are incontestably fine.

Even in the opera house, the most striking
thing about Miss Callas’ Norma is not
the way her voice sounds; here, much of
her singing is veiled. even muflled, some
of it imprecise in intonation, a litrle of it
actually unsteady. However, there is also
about her delivery a kind of absolute drama-
tic conviction and stylistic assurance that
overcome, rather than compensate for,
the flaws; an emotional sweep thar is
exciting always. Unlike some vocally
imperfect performances, this is one that
comes to seem better and better the more
it is listened to, for the shortcomings are
excrescences on the surface of a funda-
mentally magnificent performance, not
surface manifestations of deep-seated in-
terpretative faults. It is quite possible
to imagine a Norma sung more purely.
but I can think of no other singer in the
world active today who c¢ould achieve
the same majestic justness of phrasing
that Miss Callas does. In the competitive
Cetra set, much less modern in engineering,
Gina Cigna is also a powerful and exciting
singer, but her performance is marred by
serious vocal instability, a great deal of
really shattered tone, and much coloratura
that is not even approximately accurate.

Ebe Stignani is the Adalgisa in both
sets, and the tremendous authority of
style that is a constant wonder of her singing
is seldom prejudiced in either. The Angel
version, however, finds her past vocal
peak, and there are times when her voice
shows the long, distinguished use to which
it has been put, this even with the duets
taken down a tone. As Pollione, Mario
Filippeschi avoids the embatrassing tumbles
of Giovanni Breviatio, his Cetra opposite
number, and by dint of a hard-pressed
palatal placement of tone manages to get
through most of the passage-work re-
spectably. The one clear point of Cetra
superiority is Tancredi Pasero’s fine Oroveso,
for Nicola Rossi-Lemeni achieves the doubt-
ful distinction of sounding here as shock-
ingly bad as any major singer I can think
of on records. Both sets are extremely
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well conducted. Tullio Serafin and Vittono
Gui sometimes choose different tempos,
but both achieve a satisfyingly broad and
singing line. On the technical level, there
1s litele contest, for though the Cetra set
1s still acceptable, the Angel is a fine
contemporary recording with character-
istics similar to those of other Angel-La
Scala sets.

J. H.. J=r.

BIZET
Les Pécheurs de Perles (excerpts
tGounod: Mireille (excerpts)

Les Pécheurs de Perles (Opera in three acts,
librecto in French by A. Carré and E.
Cromon. Excerpts: Act 1: Cless roi! and
Au fond du temple sains (Nadir and Zurga).
Act 11: Me v0ild seule and Comme autrefois
(Léila); Léila! and Dien puissant, le voild
(Léila and Nadir).

Janine Micheau (s), Léila; Libero de Luca

(t), Nadir; Jean Borthayre (b), Zurga
L'Orchestre de la Société des Concerts du
Conservatoire de Paris; Alberto Erede, cond.

Mireille (opera in four acts, libretto in
French by ]. Barbier and A. Carré after
the poem by Frederic Mistral). Excerpts:
Act I: O Kgére hirondelle (Mireille). Acr 11:
La brise ess douce (Mireille and Vincent);
Trahir Vincent! and Mon coeur ne peut
changer (Mireille). Act IV:  Heareux petit
berger; Voici la vaste plaine (Mireille)

Janine  Micheau (s), Mireille; Pierre
Gianotti (t), Vincent. L'Orchestre de la
Société des Concerts du Conservatoire de
Paris and L'Orchestre du Théatre National
de I'Opéra, Paris; Alberto Erede, con'l.
LONDON LL 939. 12-in. $5.9s.

In quick succession now, London has made
available two 12-inch sides of excerpts from
Gounod’s Provencal opera Mireille, which
is loyally cherished in France but nor much

known to audiences in other countries.
One has as its main protagonist the Mado
Robin and is backed by the same singer in
excerpts from Donizetti's Lucia di Lam-
mermoor; the other, and present, disk
features Janine Micheau and is backed by
her in excerpts from Bizet's Les Pécheurs de
Perles.  Since the Mireille excerpts are
parallel, the basis for choice for listeners
who are not connoisseurs of interpretations
of it must necessarily be based on pre-
ferences as ro vocal quality and as to the
coupling. Miss Robin is besr known for
her stratospheric coloratura, and she keeps
a prettier surface than Miss Micheau does,
especially in florid passages — of which
there are plenty — while singing expres-
sively within her natural coloristic limita-
tions; the Lucia excerpts are strange,
sometimes wondetful, sometimes stylis-
tically brightful. Miss Micheau, closer to
a lyric soprano — or to whatever soprano
leggiero is in French — has more variety of

Two Giant Choral Works of Hector Berlioz

EVEN THOUGH the Berlioz sesquicentennial year is over,
heartening quantities of this composer’s music continue to arrive
on disks. Recently, two of the master’s largest and most important
works — the Reguiem and the Te Dewm — have been issued in well-
engineered recordings.

Berlioz composed his Requiem — ot Grande Messe des Morss —
in 1837. It was intended to be performed in July of that year at
a commemorative service for heroes of the 1830 Revolution, but
the powers-that-be decided against it at the last moment for political
reasons. Instead it was presented in December at a service of public
mourning for General Damrémont and the soldiers who fell in the
Algerian Campaign of October 1837. At this first performance
in the Invalides (where Napoleon is now buried) the Requiem
enlisted the services of a huge chorus and orchestra, plus four
brass choirs and a host of militaty drummers — over 400 performets
in all. It was very well received.

“If 1 were threatened with the burning of all my works except
one,” Berlioz wrote in later years, "it is for the Requiem that I would
ask for mercy.” One can well understand the composer’s attachment
to such an immense and deeply moving work. Always fond of
using vast throngs of singers and instrumentalists, he was never-
theless very careful here not to create an overwhelming volume
of sound merely for its own sake. There is much writing of a
quiet, relatively intimate nature; the big effects are reserved for the
Dies irae and the Lacrymosa, tremendous evocations of the Day of
Judgment.

Columbia has performed a real service to present and potential
Berlioz lovers by issuing this up-to-date recording of the Requiem.
What is surprising is that it appears on the inexpensive Entré label.
But don't let this fool you; it is a performance of great power and
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Beecham's Te Deum: "Nothing is big for bigness’ sake alone.”

FRED PLAUT
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conviction. The conductor, Theodore Hollenbach, obviously
loves and understands Berlioz; he also knows how to bring the
best out of his large amateur chotus, which sings with cohesion,
balance and wealth of tone. The orchesrra must surely be composed
of members of the Rochester Philharmonic, for it has a thoroughly
homogeneous, professional sound. Ray de Voll sings the lovely
tenor solo in the Sancsus with devotion and beauty of tone. The
only flaw in this convincing petformance — and it is a minor one
— results from the slightly offbeat attacks by the four auxiliary
brass choirs stationed at four corners of the hall. Quality of re-
corded sound is generally excellent throughout, though the orches-
tra overbalances the chorus at times.

Like Verdi's Requiem, the one by Berlioz is as much theatrical
as ecclesiastical in concept. And so, for that matter, is the Te Deum,
which followed the Grande Messe des Morss by 12 years. Again, it is
devotional music on an enormous scale, calling for triple chorus,
tenor soloist and orchestra. It had to wait until 1855 for its first
performance, which took place in the church of Saint-Eustache
in Paris. At that performance Berlioz used some goo singers and
instrumentalists. Inasmuch as all but the children’s choir required
payment for services rendered, the occasion almost sent the composer
into bankruptcy. Later, he prudently revised the work so that it
could be presented by a choral force totaling 130.

It is the revised version that Beecham uses in this first represen-
tation of the Te Deum on disks. Sir Thomas is a Berlioz expert
who knows how to achieve both impressiveness and clarity from the
composer’'s huge tonal masses. Berlioz himself described the
Te Deym as “colossal,” but nothing is big merely for bigness’
sake. It is, as its name implies, a devoted hymn to God, and it is
offered here with becoming devotion.

The choruses have been admirably trained, the soloists — Alexan-
der Young, tenor, and Denis Vaughan, organist — are, excellent,
and the Royal Philharmonic is its usual virtuosic self. The immense
spaciousness of sound on this disk suggests the atmosphere of a
great cathedral, with voices and instruments answering one another
from different parts of the building, as Berlioz intended. It is a
notable achievement in every respect. PAUL AFFELDER

BERL1OZ
Requiem, Op. s

Ray de Voll, tenor; Chorus and Orchestra of the Rochester Oratorio
Society; Theodore Hollenbach, cond.

COLUMBIA-ENTRE EL 53. Two 12-in. $5.96.
Te Deum, Op. 22

Alexander Young, tenor; Denis Vaughan, organ; London Phil
harmonic Choir; Dulwich College Boys' Choir; Royal Philharmonic
Orchestra; Sir Thomas Beecham, cond.

CoLUMBIA ML 4897. 12-in. $3.98.
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Fritz Reiner shares the honors with Artur
Rubinstein in a new Brabms First Concerto.

color in her voice, which is not as glittery
and which shows signs of honorable wear
but which she uses with more positive
artistry in both the Gounod and Bizet
excerpts; neither Mireille tenor is more than
bearable, However, Mr. De Luca, for all
his Italian name, knows far more about
Bizet than he does about Donizetti, and
although neither he nor Jean Borthayre
sound to be improving vocally, their
Au fond du temple saint has an authentic
shape. There is little to choose between the
engineering qualities; both disks are typical
medium-grade Paris-style London jobs.
All told, Mireille is very definitely worth
sampling, so a vote for Miss Micheau.

J. H., Jr.

BIZET-HAMMERSTEIN
Carmen Jones (excerpts)

Marilynn Horne (s), LeVerne Hurtcherson,
(t), Marvin Hayes (b), and others; orchestra
and chorus of the Cinemascope film pro-
duction, Herschel Burke Gilbert, cond.
RCA VicTor LM 1881, 12-in.  $4.98.

When Carmen Jones was first presented on
Broadway, it was praised in some quarters
as a great theatrical innovation, potentially
fruitful of a whole crop of adaptations
that would, by providing vernacular locales
and texts, make famous operas “‘accessible.’
Others damned it as wanton tampering
with a masterpiece.  An innovation it
certainly was, but whether what it made
accessible had much to do with Bizet's
opera. and whether it had anything of
independent value to say, are other and
quite different questions. It is no doubt
a martter of taste whether you prefer to
hear a performance of Carmen, in which
Spanish gypsies sing in French, or one of
Carmen Jones, in which American Negroes
sing a peculiar stage dialect concocted
by Mr. Hammerstein, but it may be well
to listen again before going off on a Carmen
Jones kick and claiming for it a superior
degree of relevance to life as it is lived
here and now. You just possibly may end
by deciding that it is simply a showman's
trick, and not a very good one.

The recent movie version, genesis of this
recording, dispenses with more of the
music than the stage show did, and dubs
in voices for its nen-singing acting cast

FEBRUARY, 1955

The names listed above are those of the
singers; they are not, in general, vocally
as gifted as the original cast, who can be
heard on Decca 8o14. Engineering: modern
sound-track quality. J- H, Jr.

BORODIN
Prince Igor (Act 1)

Opera in thtee acts, libretto in Russian by
the composer and Vladimir Stassov. Act
11 (Polovtsian scene).

Anna Ivanova (s), A Polovtsian Maiden:
Valentina Borisenko (ms), Konchakova;
Sergei Lemeshev (t), Viadimir; Alexander

Serov (t), Ovlur; Andrei Ivanov (b),
Prince lgor; Mark Reizen (bs), Khan
Konchak. Orchestra and Chorus of the

Bolshoi Theatre, Moscow; Alexander Melik-
Pashaieff, cond.

COLOSSEUM  CRLP 10220. 12-in. $5.95
This disk carries with it an assurance,
possibly comforting, possibly just super-
fluous, that not one penny of the buyer’s
$5.95 will “enure to the benefit of"* the
Soviet Union. It also bears a very im-
portant-looking copyright notice. Other-
wise, it does not differ significantly from the
Act II to be heard in the semi-complete
Period recording. Neither version is
notably better engineered than the other,
although characteristics are not identical.
The quality of sound is above Soviet
average, the quality of vinylite below United
States optimum, with total results that are
likely to neither delight the perfectionist
nor seriously deter anyone primarily con-
cerned with finding out what the opera
is like. If not an undebatably great work,
Prince Igor is an extraordinarily fine one,
as well as a landmark of sorts in the history
of trans-European opera. It is certainly
worth hearing all of; but if all cannot be
managed, the Polovtsian episode presented
here stands alone well enough and does
hold some of the most impressive and
individual music in the score. The per-
formance is weak in some elements but
is strong in ensemble feeling and very
strong indeed in the characterizations of
Andrei Ivanov, as Igor, and Mark Reizen,
as Konchak. Text in English on the jacket.
For those who think they might like ic:
Recommended. J.H, Jr.

BRAHMS
Concerto for Piano and Orchestra, No.
1, in D minor, Op. 15

Artur Rubinstein; Chicago Symphony Ot-
chestra, Fritz Reiner, cond.
RCA VICTOR LM 1831.
$3.98.

12-in. 47 min.

This brilliant playing flows naturally from
the musical thought. The performance is
weighed but not weighty. Even the massive
snarling of the opening theme, which is
capable of making anti-climax of everything
that follows, has been judiciously tempered
to obviate that catastrophe and to fit instead
into a regulated development. From end
to end the concerto is smoother and more
refined than in the usual performance, a
tefinement emanating partly from the pol-
ished quality of the recording, taken through
a single microphone. There is an envelop-
ing orchestral surge admirable in the tutsis,
albeit a little shallow in woodwind detail.
The assured but not complacent playing of
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Rubinstein is reproduced with realistic
breadth, evocative of 2 big piano in a big
hall, and the proportion of keyboard to
orchestra seems right. C.G. B.

BRAHMS
Concerto for Violin and Orchestra, in

D, 0p. 77
Johanna Martzy; Philharmonia Orchestra.
Paul Kletzki, cond.
ANGEL 35137. 12-in. 42 min. $5.95.

In four months four commanding records
of this violin concerto have emphasized its
modern status as 2 hurdle every violinist must
clear to win critical recognition. The col-
laboration between Miss Martzy and Mr
Kletzki is in the new direction of relative
serenity and introspection, smooth and tem-
perate, with a reserve left in the muscles
This may have been atranged in deference
to the violinist’s sex, but the results are not
feeble, merely restrained. Probably because
of the comparative intimacy of utterance.
but perhaps because of sympathetic acous
tics, Miss Martzy draws a tone as suave as
any in this music. A similar ingratiation of
confident reserve marks the orchestra and
the sound in a disk whose unexcited vitality
is not likely soon to wear itself or us out.

CG. B

BRAHMS
Six Songs and Folksongs — See Wolf.

BRAHMS

Vier ernste Gesinge, Op. 121

Two Songs for Contralto with Viola 0b-
bligato, Op. 91

In stiller Nacht (Deutsche Volkslieder
No. 8)

Sandmiannchen (Volkskinderlieder No. 4

Nell Rankin, contralto; Coenraad V. Bos.
piano. Carlton Cooley, viola, in the Tu4
Songs with Obbligato.

CaPITOL P 8289. 12-in. $4.98.

KIPNIS SINGS BRAHMS

In stiller Nacht; Mein Mddel hat einen
Rosenmund; Sandminnchen; Vor dem Fen-
ster; Rube, Siissliebchen, im Schatten; Der
Gang zum Liebsten; O kibler Wald; Dein
blaues Auge; Meine Liebe ist grin; Gebeimnis:
Am Sonntag Morgen; In Waldeseinsamkeit:

Nell Rankin leads a Brabms triple-bill:
“all-around excellence of performance.”
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Wir wandelten; Wie Melodien zieht es mir;
Wiegenlied; Auf dem Kirchhofe; Der Uber-
laufer; Ein Wanderer.

Alexander Kipnis, basso; Ernst Victor
Wolff, piano.
RCA VICTOR LCT 1157. 12-in. $3.98.

A SCHUBERT-BRAHMS RECITAL

Brahms: Der Tod, das ist die kihle Nacht;
O wisst ich doch den Weg ziruck; Meine
Liebe ist griin; Ach, wende diesen Blick;
Es triumte mir; Wiegenlied; Liebestren; Immer
leiser wird mein Schlummer; Der Schmied.
Schubert: Stindchen; Im Fribling; Gretchen
am Spinnrade; Auf dem Wasser zu singen;
Im Abendroth; Nacht und Triume; Rastlose
Liebe.

Carol Smith, contralto; Renato Cellini,
piano.
RCA VICTOR LBC 1071. 12-in. $2.98.

A fine sampling of Brahms’ Lieder is to be
found on these three disks, with a litce
Schubert thrown in for good measure.
The singing, too, is of a high otder, but
the same cannot always be said of the
interpretations.  For all-around excellence
of performance, Nell Rankin takes top
honors here; her singing is intelligent,
and she obviously understands the meaning
of what she is interpreting. An additional
feature is the exquisite viola playing of
Carlton Cooley, reproduced with stunning
sound quality. Kipnis~ disk is an LP
reissue of an old 78-rpm set, and as such,
sets a remarkably high standard for such
dubbings; the sound is almost as good
as on present-day recordings. The basso’s
tone is full and rich, buc he does not
always vary his expression from one song
to the next. This is also the chief failing
of Carol Smith, who possesses a sump-
tuous, sometimes ravishing voice but
delivers all the music in a monochromatic
fashion. So does heraccompanist. Monot.
onous. P A

BRUCKNER
Symphony No. 3 in D minor

Vienna Philharmonic Orchestra, Hans Knap-
pertsbusch, cond.
LONDON LL 1044. 12-in. $3.98.

One of Bruckner's less familiar symphonies,

Helen Boatwright sings in four Buxtebude
cantatas: ‘‘gratifying musical substance.”

6o

yet represented by no less than four re-
corded versions. Knappertsbusch treats the
music sensibly and with expansiveness, and
the reproduction is clear and resonant. To
my taste, however, this very melodic and
not too verbose work is heard to best ad-
vantage in the more animated reading, just
as well recorded, by Goehr and the Nether-
lands Philharmonic Orchestra on Concert
Hall 1195. P. A

BUXTEHUDE

Four Cantatas: ‘‘Herr, anf Dich Traue
Ich”; “‘Singet dem Herrn''; “'Lauda
Sion Salvatorem’’; * Jesu, meine Freude”

Helen Boatwright, soprano; Choir of St.
Thomas' Church, New Haven, Connecti-
cut, Howard Boatwright, cond.
OVERTONE 6. 12-in. 48 min. $5.95.

Dietrich Buxtehude, born in 1637, antedated
Bach by about half a century. In 1705, two
years before the older master’s death, the
then 20-year-old Bach made his famous
journey on foot to hear Buxtehude’s organ
playing and to study his works — perhaps
these very cancatas. They ate not only of
historic interest, but of gratifying musical
substance on their own, and we can experi-
ence them here in sensitive and idiomatic
performances. Miss Boatwright's voice has
just the right texcure for 