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African Torture Toct

proves L

ecording

immune to extreme heat and humidity

Haze mate

“The Tiuri Forest provides the
worst possible conditions for
recording work. Our camera
lenses grew mushrooms, even
on the inner surfaces. All
leather molded in four days.
Our acetate-hase tapes became
unuseable. But the LR Audio-
tape always unwound without
sticking and showed no ten-
dency to stretch or curl.”

.
.

speaks for itself.

IIere’s positive proof that all hot-weather recording prob-
lems can be entirely eliminated by using the new LR Audiotape
on Mylar® polyester filin.

During his trip from Morocco to East Africa, through the
Gold Coast and the Congo, Mr. Turnbull recorded 45,000 ft.
of Audiotape on 1 and 2 mil “Mylar”. Not an inch of it gave
any trouble, either in desert sun (125° temperature, 25%
humidity) or in the Congo forests (85° temperature, 90%
humidity) .

That’s a real torture test for tape and proof of the su-
periority of the new, longer recording Type LR Audiotape.
Made on tough but thin I-mil “Mylar”, it gives you 50%
more recording time per reel, yet is actually far stronger than
1Y%2-mil acetate-base tape under humid conditions. For better
recording in any season, ask your dealer for “Mylar”
Audiotape—now available in 1, 12 and 2 mil base thickness.
Write or ask for a copy of Bulletin No. 211 containing com-
plete specifications.

AUDIO DEVICES, Inc.

444 Madison Avenue, New York 22, New York
Offices in Hollywood — Chicago
Export Dept., 13 E. 40th St., N.Y. 16, N. Y, Cables "' ARLAB"

CoLiN M. TurNBULL, noted explorer, made the above comments on his recent return from a year-long
reecording expedition through the arid deserts and steaming jungles of Africa, where Audiotape on
“Mylar” polyester film was subjected to the “worst recording conditions in the world.” Its performance
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Table | TESTS AT 75°F, 50% RELATIVE HUMIDITY
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The above test data. taken under conditions of both
winter and summer humidity, show the marked
superiority of 1-mil “Mylar,” not only over the thin
cellulose acetate base, but over the standard 1.45.
mil acetate as well.

*DulPont Trade Mark
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BURTON BROWNE ADVERTISING

Of course, a | -Ken Imperial loudspeaker is a luxury. It is made on a limited-
edition scale for those discriminatingrenough to appreciate and want the completely authentic reality
of sound which this fine high fidelity louﬁ(?pea].g;r uniquely provides.—~

The Imperial owner is likely to be the confirmed co"i‘or offuality . . . one to whom the fine detail
comprising perfection is a matter of real importance.

Into each Imperial goes precision craftsmanship and painstakingly
precise adjustments and tests going far beyond the necessities of normal listening; this is attested by
the individually numbered signed certificate of performance that accompanies each unit finally
deemed to meet such extraordinary standards.

In selected Mahogany $525.00 Satin Korina Blonde $535.00

en’en MANUFACTURING COMPANY 6601 S. Laramie, Chicago 38, 1ll.
Division of The Muter Company ¢ IN CANADA: Copper Wire Products, Ltd., Licensec

WORLD’S QUALITY STANDARD FOR MORE THAN A QUARTER CENTURY
www.americanradiohistorv.com
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PICKERING b

Plongaes Hfigh ﬂd@];{}
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. .. and leaders today!

Ask those who know—the experienced professionals and the
veteran hi-fi owners—and you’ll get answers like these:

"Pickering was first to introduce many bigh fidelity
features that bave become accepted standards today."

"Pickering has always been the pace-setter
i the race for perfection.”

“Pickering still sets the goals to which others aspire.”

herc are good reasons for such praise. Every product bearing the

Pickering name is precision engineered to give optimum performance.
Each individual component is rigidly tested before it reaches the dealer
.. .subjected to the severest quality control procedures to make sure
that every @ component comes up to the high standards expected of
Pickering equipment.

If you want the Dest that high fidelity can offer ... if you are willing to
invest just a little more to get a lot more listening pleasure, now is the time
to ask your dealer for a demonstration with Pickering components. See
if you, too, don’t hear the difference!

PICKERING PROFESSIONAL AUDIO COMPONENTS

Tis s s canllloatihe difromss

o+ » Demonstroted and sold by Leading Radio Parts Distributors everywhere. For the one nearest you and for detalled literature; write Dept. H-8

2 HiGH FIDELITY MAGAZINE
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The Cover. It was suggested that, to put
Richard M. Powers into the proper mood
to execute a Bach cover, we should procure
him a goodly supply of Bach records. Alas,
all the Bach records we could lay hold of
were, naturally, going to Nathan Broder to
assist him in compiling his monumental
Bach discography, the first installment
whereof we offer this time. As for Mr.
Powers, he obviously got into the mood
regardless.

This Issue. Sometimes the people of one
epoch simply do not know their duty
toward people of the next. Perhaps in
2055 A. D. psycho-physiologists will curse
us out for having had Einstein in our midst
for seven decades without having en-
cephalographed him minutely. Sometimes
the equipment for the task is laggardly:
the creaky movie camera of Pavlova’s day
could not properly capture her grace.
Sometimes the celebrity himself is balky,
aware of posterity but distressed at the
possibility of being misrepresented. Ap-
parently there was some of this feeling in
the conduct of Josef Hofmann, perhaps the
most prodigious pianist, gua pianist, since
Franz Lisze. Oddly, he had recorded fairly
willingly in the days of the acoustical horn.
But early electrical reproduction repelled
him, or something about it did. Luckily,
he did permit some private recording, and
mellowing with the years, he has decided
to let us hear a little of it. Harold Schon-
berg tells the whole story in Hofmann
Heard Again.
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Listener’s Bookshelf

Roy F. Allison
Peter Bartok

For Every
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High Fidelily
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F OR the past four years the most
literate and informative writing on
the subject of sound reproduction
has appeared in High Fidelity Mag-
azine. Now, for those of you who
might have missed some of High Fi-
delity’s articles and for those of you
who have requested that they be
preserved in permanent form, High
Fidelity's Managing Editor, Roy H.
Hoopes, Jr., has selected 26 of them
for inclusion in a HIGH FIDELITY
READER. The Introduction was
written by John M. Conly.

ALTHOUGH the READER is not
intended as a "layman’s guide” to
high fidelity, it tells you everything
you need to know, and perhaps a
little more, for achieving good
sound reproduction.

INCLUDED in the READER are
articles by:

Richard W. Lawton
Theodore Lindenberg

John W. Campbell Thomas Lucci

L. F. B Carini Joseph Marshall
Abraham Cohen  Gilbert Plass
Emory Cook H. S. Rummell

Eleanor Edwards  Paul Sampson

Chatles Fowler
Irving M. Fried
Chuck Gerhardt

David Sarser
Glen Southworth
Fernando Valenti

Gus Jose Edward T. Wallace
F. A. Kuttner Harry L. Wynn
ONLY $3.50
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HIGH FIDELITY MAGAZINE
Publishing House
Great Barrington, Mass.

Enclosed please find $§
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NAME
ADDRESS

NO C.0.D.’s please

FABULOUS" is a much-abused
adjective, but for once it is not only
apt—it is the ideal descriptive term
for an instrument which in the course
of some seventy-five years has miracu-
lously transformed the role and influ-
ence of music in Everyman’s life. And
although one of its primary meanings
is “unhistorical,” it still is applicable
to the story of this instrument’s genesis
and successive metamorphoses, since
these — despite their vital impact on
business, science, art, and society —
never have been subjected to a truly
comprehensive and lucid historical sur-
vey. Never, that is, until now: in
Roland Gelatt’s The Fabulous Phono-
graph; From Tin Foil to High Fi-
delity (Lippincott, $4.95).

Faithful readers of this journal are
not likely to need their attention called
to its New York Editor’s distinctive
talents: to his penetrating curiosity in
the whole musical scene as well as the
particular domains of the phonograph,
or to his ability to unearth fascinating
raw data and to communicate the
essential meaning of his discoveries in
arrestingly clear and vivid prose. Even
if they are not familiar with his earlier
book, Music Makers (Knopf, 1953),
they have the monthly testimony of his
similarly titled column elsewhere in
these pages, and few of them can have
forgotten the articles (drawn from the
earlier sections of the present book)
which appeared in the March, May,
June, and October 1954, issues. What
even they might not expect, however
— at least until they have devoured all
320 pages of The Fabulous Phono-
graph—is the super-organizational
skill with which Gelatt has woven not
only the individual chapters, but the
whole complex warp and woof of
phonographic fact and fable into a
single seamless fabric.

Nor can anyone fully appreciate
the extraordinary quality of that feat
without some notion of its magnitude
and of the long record of evasion or
failure on the part of other writers.

www americanradiohistorv com

Hundreds of books and thousands of
articles have been published on various
aspects of the phonograph, its makers
and exploiters, its techniques and
aesthetics, its economic and social ef-
fects—but none of these has come
near the goal of a concise, accurate,
over-all survey combining the best
methodologies of documentary, oral,
and interpretative history.

The earlier failures haven’t been
caused by any lack of sincere effort: 1
have seen at least two bulky “histori-
cal” manuscripts, and have heard of
many other attempts or projects —all
of which eventually proved to be
either unpublishable or impossible to
complete. Among the actual publica-
tions, the few general surveys have
been either unreliable or inconsequen-
tial; the really important contributions
to phonographic literature up to now
have been confined to one or a few
personalities, institutions, specialized
aspects of sound recording and repro-
duction, or the recorded repertories
and artists themselves.

Most of the attempted histories have
bogged down right at the start, in con-
troversies over the relative worth of
Edison’s and other early inventors’ and
promoters” contributions, and in the
fantastically involved intrigues over
patent rights. So it is perhaps here
that Gelatt has performed his most
valuable service, not merely in deftly
unravelling the Gordian knot of sig-
nificant facts, but in rearranging them
into a clear, logically proportioned
pattern intelligible — and meaningful
—to any attentive reader. There will
be opinionated old-timers, of course,
who will still argue that Edison, for
example, has been treated too harshly
or too kindly. As a one-time debunker
of the Edison legends, I instinctively
tend myself to the latter view, but
Gelatt’s objectivity effectively over-
comes even my prejudice. Indeed, I
can’t imagine any fairer all-round
treatment, not only of Edison himself,

Continued on page 8
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Highest

degree of

excellence

A three-way Multi-Flare horn system
of*unusual power and perfection,
featuring for the first time

music in full perspective

Sound is a three dimensional audio vibration occurring along a time axis, (a fourth dimension). Through
the miracle of Multi-Flare, you can hear . . . for the first time . . . sounds reproduced as they origi-
nally occurred, in their proper time sequence. To hear a Stan White speaker is to understand the true
meaning of High Fidelity. The 4.D features: 1 fifteen inch bass driver with 4 inch voice coil (15-500 cy-
cles). 1 mid-range 30 watt horn driver (500-1000 cycles). 1 high frequency 25 watt horn driver ( 1000-
20,000 cycles) o Peak power handling capacity: 60 watis o Impedance: 16 ohms. & Cabinets:
Blonde Korina, Walnut, Red Mahogany and Ebony. Three coats of lacquer hand rubbed to a lustrous
finish, with satin finished brass legs. & Dimensions: 67 x 36 x 24 inches. Shipping

weight: 350 Ibs. Net ... 99400

The 4= for Theatre Systems

Mode! 120 Series: 4-D Theater Speaker System providing new 4 dimensional sound
with tremendous power and clarity. For large halls and auditoriums. Will outperform
any system at any price. o Components: 2 fifieen inch bass drivers with 4 inch
voice coils (10-300 cycles). 2 mid-range 30 watt horn drivers (300-1000 cycles). 1
high frequency 25 watt horn driver. o Peak power handling capacity: 120 watts.
o Impedance: 16 ohms. e Dimensions: 67 x 40 x 24 inches.

Shipping weight: 400 Ths. Net 150000

All Stan White Cabinet Speakers are back loaded multi-flare horn systems with the
speakers and cobinets designed as matched units. The multi-flare horns are curled into
the cabinet within 1% of a special horn formula. See the complete line at your High
Fidelity Dealer or write:

m IN. e 725 South LaSalle Street ®  Chicago 5, lllinois

A Division of Eddie Bracken Enterprises
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Ask Your
Authorized
Fleetwood Dealer
for Free Booklet of

m-:é—-"""" Installation Ideas
or write

& Saibum

CONRAUC, INC., Glendora, California

ARIZONA
AUDIO SPECIALISTS
333 E. Camelback Rd., Phoenix
Phone: AMherst 5-0447
ELECTRICALCOMMUNICATION CO.
202 E. Filmore, Phoenix
Phone: ALpine 2-8248
CALIFORNIA
AUDIO SHOP
2497 Telegraph Ave., Berkeley 4
Phone: THornwall 5-7224
BERKELEY CUSTOM ELECTRONICS
Roosevelt at Bancroft, Berkeley
Phone: THornwall 3-4180
GENE TAPIE — HIGH FIDELITY MART
120 Broadway, Chico
Phone: FlIreside 2-8675
WHITE ENTERPRISES
6039 W. Washington Blvd., Culver City
Phone: DU. 9-1719
TURNTABLE HI-Fi
116 W. Wilshire, Fullerton
Phone: LAmbert 5-0811
AUDIO VIDEO SERVICE
7518 Melrose, Hollywood 46
Phone: WE, 3-7349
HOLLYWOOD ELECTRONICS
7460 Melrose Ave., Hollywood 46
Phone: WEbster 3-8208
PACIFIC HI FI HOUSE
1320 Cahuenga Blvd., Hollywood 28
Phone: HOllywood 2-6767
DACKNEY ELECTRONICS
343 E. Market St., Long Beach 5
Phone: 206-491
ELECTRONIC SERVICES
6941-15 La Ti Jera Blvd., Los Angeles 56
Phone: ORchard 4-4774
FIGART’S SOUND UN-LTD.
6320 Commodore Sloat Dr., Los Angeles 48
Phone: YO. 6218.
HENRY RADIO
11240 W. Olympic Blvd., Los Angeles 64
Phone: BRadshaw 2-1440 ARizona 3-0518
MIDWAY ELECTRONIC SUPPLY
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublic 1-2451
COAST ELECTRONIC SUPPLY CO.
“’STAIRWAY TO SOUND"
4166 Broadway, Oakland 11
Phone: OLympic 3-7138
DOW RADIO
1759 E. Colorado St., Pasadena 4
Phone: RYan 1-6683 SY. 3-1196
HIGH-FIDELITY HOUSE
536 S. Fair Oaks Ave., Pasadena 1
Phone: RYan 1-8171
SOUND SHOPPE
1910 — 16th St., Sacramento 14
Phone: GlIlbert 3-6660
HOLLYWOOD Hi-Fl SHOP
1839 E Street, San Bernardino
Phone: 83-6101
HAL COX’'S CUSTOM MUSIC HOUSE
2598 Lombard St., San Francisco
Phone: WEst 1-3134
MONTCLAIR ELECTRONICS
12005 West Pico Blvd., W. Los Angeles 64
Phone: GR. 7-0731
WHITTIER HI FI
1342 Carnell St., Whittier
Phone: OXford 6-4682
CONNECTICUT
DAVID DEAN SMITH
262 Elm St., New Haven
Phone: UNiversity 5-1101
AUDIO WORKSHOP, INC.
1 8. Main Street, West Hartford
Phone: ADams 3-5041
METTLER PIANO SHOWROOM
Westfair Center, Post Rd., Westport
Phone: Fairfield CLearwater 9-8391
DISTRICT OF COLUMBIA
SHRADER SOUND, INC.
2803 M Street, N.W., Washington 7
Phone: ADams 4-4730

FLORIDA
GRICE RADIO & ELECTRONIC SUPPL., INC.
300 E. Wright St., Pensacola
Phone: HEmlock 3-4616
GEORGIA
HIGH FIDELITY SIGHT & SOUND SYSTEMS
606 Peachtree St., N.E., Atlanta 3
Phone: VErnon 6534

ILLINOIS
ALLIED RADIO CORPORATION
100 N. Western Ave., Chicago 80
Phone: HAymarket 1-6800
ELECTRONIC EXPEDITERS
THE HI-Ft CENTER
2909 W. Devon Avenue, Chicago 30
Phone: RO. 4-8640
VOICE & VISION, INC.
53 E. Walton Place, Chicago 11
Phone: WHitehall 3-1166

IOWA
WOODBURN SOUND SERVICE
8 E. College St., Iowa City
Phone: 8-0151

KANSAS
PHIL WOODBURY SOUND
1103 Com’l., Emporia
Phone: 20

KENTUCKY
J. M. HISLE AND ASSOCIATES
405-7 S. Upper St., Lexington
Phone: 2-7884

LOUISIANA
CUSTOM ELECTRONICS, INC.
813 Chartres St., New Orleans 16
Phone: CAnal 4120

MASSACHUSETTS
CRAMER ELECTRONICS, INC.
811 Boylston St., Boston
Phone: CO. 7-4700

MICHIGAN
MODERN SOUND
5151 Adams, Birmingham
Phone: MIdwest 4-8494
AUDIO HOUSE, INCORPORATED
19771 Conant at State Fair E., Detroit 34
Phone: TWinbrook 3-3358
K.L.A. LABORATORIES, INC.
7422 Woodward Ave., Detroit 2
Phone: TRinity 4-1100

MINNESOTA
AUDIO KING COMPANY
1827 East Lake St., Minneapolis 7
Phone: PArkway 9-7389
ECKCO SOUND EQUIPMENT CO.
116 N. Lyndale Ave .» Minneapolis 3
Phone: LIncoln
FLASH RADIO & TV SALES & SERVICE
423 S. 11th St., Minneapolis
Phone: MA. SSSS

MISSOURI
DAVID BEATTY HIGH FIDELITY SOUND & TV
1616 Westport Rd., Kansas City 11
Phone: JEfferson 3110
NEW JERSEY
THE JABBERWOCK
104 Somerset St., New Brunswick
Phone: CHarter 9-1900
JOHN J. CASEY CO.
856 Lincoln Place, Teaneck
Phone: TE. 6-7761
NEW MEXICO
THE HI-FI HOUSE
SOUND ENGINEERING & EQUIPMENT CO,
3011 Monte Vista, NE, Albuquerque
Phone: 5-1695
SANDERS & ASSOCIATES
70 W. Marcy St., Santa Fe
Phone: SAnta Fe 3-3437
NEW YORK
COMMERCIAL SOUND SYSTEMS, INC.
11 N. Pearl Street, Albany 7
ADIRONDACK RADIO SUPPLY
185-191 West Main St., Amsterdam
Phone: VI. 2-8350
MILAU ELECTRONICS
7854 — 79th St., Glendale 27
Phone: EVergreen 6-1690
ISLAND RADIO DISTRIBUTORS, INC.
412 Fulton Ave., Hempstead, LI
Phone: IVanhoe 1-8160
ARROW AUDIO CENTER
65 Cortlandt St., New York
Phone: DIgby 9-4714
SUTTON AUDIO SYSTEMS
970 First Ave., New York 22
Phone: PL. 3-7224
www americanradiohistorv com

JERRY FINK CO.

644 Clinton Ave., S., Rochester 20
Phone: BRowning 3503

SEGEN ELECTRONICS

118 Glen Cove Rd., Roslyn Heights, L. I.
Phone: ROslyn 3-4950
CONCERT-CRAFT, INC.

P.O. 66, Brandywine Sta., Schenectady 4
Phone: 4-0720

W. G. BROWN SOUND EQUIPMENT CORP.
349 E. Onondaga St., Syracuse 2
Phone: 2-8979
OHIO
AUDIO CRAFT CO.
2915 Prospect Ave., Cleveland 15
Phone: CHerry 1-5560
RICHARD J. SAUER
CUSTOM ELECTRONICS, INC,
1000 S. Main Street, Dayton 9
Phone: ADams 3158
CUSTOM CLASSICS
13421 Euclid Ave., E. Cleveland 12
Phone: GL. 1-4868
COUNTERPOINT
20971 Westgate Shop. Ctr., Fairview Pk. 26
Phone: ED. 1-6448
R. S. T. LABS
14511 Granger Rd., Maple Heights
Phone: MOntrose 2-3213
PENNSYLVANIA
RADIO ELECTRIC SERVICE CO.
HIGH FIDELITY SOUND STUDIO
709 Arch Street, Philadelphia 6
Phone: LOmbard 3-7390
TEN CATE ASSOCIATES
6128 Morton St., Philadelphia 44
Phone: GErmantown 8-5448
TENNESSEE
BLUFF CITY DISTRIBUTING CO.
234 East St., Memphis 2
Phone: 36-4501
TEXAS
JAMES T. HUNT
602 N. St. Paul St,, Dallas 1
Phone: Rlverside 5583
TOWN NORTH MUSIC CORP.
5328 W. Lovers Lane, Dallas 9
Phone: ELmbhur
CLIFFORD HERRING SOUND EQUIP'T CO.
W. Lancaster at Burnet Sts., Fort Worth 3
Phone: FO. 487
GULF COAST ELECTRONICS
1110 Winbern St., Houston 4
Phone: JUstin lSSl
WRYE CO., LTD.
2045 Welch at Shepherd, Houston
Phone: JA. 3-7874
VANDERGRIFT AUDIO COMPANY
4106 San Pedro, San Antonio
Phone: PErshing 5-2091
UTAH
SOUND BY CRAFTSMEN
61 Orpheum Avenue, Salt Lake City 1
Phone: 5-2817 5-2818
VIRGINIA )
AUDIO CONSULTANTS, INC.
76 North Glebe Rd., Arlington 3
Phone: JAckson 5-3355
WASHINGTON
OLYMPIC ENGINEERING CO.
2008 Westlake Ave., Seattle 1
Phone: ELiot 4650
UNIVERSITY HI-FI SHOP
4111 University Way, Seattle 5
Phone: ME. 6000
WISCONSIN
THE HI-FI CENTER, INC.
2630 No. Downer Ave., Milwaukee 11
Phone: WOodruff 4-3344
HAWAII
JOHN J. HARDING CO., LTD.
1471 Kapiolani Blvd., Honolulu 12
Phone: 991481 991593
CANADA
AVENUE RADIO & TELEVISION, INC.
4114 St. Catherine St., W., Montreal
Phone: GLenview 6578
PAYETTE RADIO LIMITED
730 St. James St., W., Montreal 3
Phone: UN. 6-6681
PECK’S
Shcrbrooke East of Guy, Montreal
Phone:
JEAN PAUL GAGNON RADIO & TELEVISION
960 1st Avenue, Quebec City
Phone: 2-1735
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THE NEW FLEETWOOD HAS A

DEFINITION CONTROL THAT LETS YOU TAILOR -
1 PICTURE TEXTURE TO YOUR TASTE

® Home users everywhere choose custom
Fleetwood for its superb quality . . . because
they can have it where they want it, the way

-] they want it to look. Some prefer Fleetwood

because they can play it through their hi fi.
Others like the convenience of chair side
tuning, afforded by Fleetwood remote control
systems (completely electronic remote — no
motors or ratchet devices). But, friends, you
haven’t seen anything, 'till you've set eyes on
P Fleetwood’s latest with the brand new defini-
tion control! With a mere twirl of the knob,
this ingenious device lets you vary the picture
texture all the way from a hard, sharp day-
light newsreel look, to a soft, diffused art
photography quality.

CONTROL

Have a look soon at your Fleetwood dealer’s.
And, while you're there, note the keyed auto-
matic gain control feature —a real boon to
you who live in strong signal areas where
overload is a problem. Ask, too, for your free
copy of the booklet, “A Fleeting Glance at
Fleetwood”—it’s full of installation ideas.

REMOTE

CUSTOM TELEVISION
Manufactured by CONRAC, INC,,

GLENDORA, CALIFORNIA

Export Division:
Frozar & Hansen, Ltd.
301 Clay Street
San Francisco |1, California, U.S.A.

Conrac is the Canadian name for Fleetwood Television.

© J
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Fits perfectly
into your varying
music picture. ..

because
\ A o a/ma’ﬁ/p/% versatdfe!

s manual!

with PUSHBUTTON CONTROL
and the MAGIC WAND SPINDLE

2 Instruments in One:

1. Pushbutton Automatic Record Changer
2. Pushbutton Manual Record Player

. . . for your complete enjoyment of All records!

No wonder the Miracord XA-100 is called “The Perfect 3-Speed Record
Changer” by engineers and high fidelity enthusiasts! The revolutionary Magic
Wand Spindle changes records quietly, allows you to intermix 10” and 12"
records at will. No pusher arms or stabilizer plates here—records are released
quietly, without fuss or damage. and the Pansamatic allows you to select pause
time bhetween records...up to five and one.half minutes. Or if you wish, yon
can repeat the entire record or any portion, at any time. A special Filter con-
trol eliminates surface noise from old records.

Now insert the Single-play Spindle—your Miracord XA-100 hecomes a manual
player. Reverse the spindle and the record will repeat indefinitely. No other
changer brings you the wondrous Miracord versatility!

Other Features: No wow, no rumble ¢ Ball bearing suspended turntable and
tone arm * 4.Pole motor * White rubber matted turntable * Comes complete
with leads and plug.

MIRAPHON XM-110 3-Speed manual Player also available,
See and hear the Miracord at your dealer Now ! Or send for literature Dept. HF 9

AUDIOGERSH CORPORATION
23 PARK PLACE, NEW YORK 7, N. Y.
EXCLUSIVE DISTRIBUTORS IN THE U.S. FOR ELAC RECORD PLAYERS
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but also of Berliner and dozens of
other early phonographic protagonists.
Like Gaul and the works of Beetho-
ven, phonographic history falls neatly
into three main parts—in this case,
into three periods lasting roughly a
quarter of a century each. And if
Gelatt’s success in bringing order out
of chaos in the first is probably his
most valid claim to a pre-eminent his-
torian’s laurels, he is scarcely less suc-
cessful with the second era, or so-
called Golden Age of acoustical record-
ing. The most recent era (from the
sensational advent of electrical record-
ing, through the meteor fall of the
phonograph during the Depression
and its rocket rise just before and fol-
lowing World War II, to the present
LP and High Fidelity scene) presents
problems of another sort, which neither
Gelatt nor any other contemporary ob-
server and participant can hope to
solve completely. Yet even here, al-
though it would be easy to imagine-
or perhaps prefer—a differently
slanted account, it would be hard in-

Continued on page 11

AUTHORuitatively Speaking

Ralph Berton, who covered the second
annual Newport Jazz Festival for us this
year (see page 46) is an ex-drummer who
played briefly (he says) with the Willard
Robinson, Rudy Vallee, and Meyer Davis
bands. But the more he observed his own
playing (he also says) the more he realized
he would probably make a good critic. He
has written for Swing, The Jazz Record
and he did a jazz musicology series for
WNYC, New York. His regular trade,
though, is film- and radio-script writing.

High fidelity is here to stay — and not just
because it makes music more listenable in
the home — or at least that is the claim put
forward by Julius Segal (page so). Dr.
Segal is a psychologist actached to the
Human Resources Research Office of The
George Washington University, in Wash-
ington, D. C, and a confessed music-lover
and hi-fi man himself.

You will find J. Gordon Holt twice in this
issue: on the masthead (as in our crowded
office-space) he has been squeezed in as
our latest addition — assistant (technical)
editor — and on page 93, as author of the
first of three articles which he will write
on the needs of the home-recordist.
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Mo Top Quality KINRGHIT HirFo Comprtite

CUSTOM DESIGNED FOR THE EXPERTS=THE VERY FINEST FOR LESS

New Knight DeLluxe 24-Watt High Fidelity Amplifier

« Response, * 0.75 db,
20-40,000 cps

e 16 Fositions of

e Continuously Variabie
Loudness Control
e Rumble Filter
Record Compensation e Separate Tone Controls
e Variable Damping Control ¢ Hum Balance Adjustments
This superb new amplifier is housed in a beautiful space-
saver metal case finished in attractive cork-grain with

gold-tone control panel. Only 4 x 15% x 11",
59425

Shpg. wt., 30 Ibs.
94 SZ 701. NET only.

New Knight “Bantam” 12-Watt Hi-Fi Amplifier

KNIGHT Custom Hi-Fi components are built
to ALLIED’S own special high standards. They
incorporate the most advanced circuit de-
signs and the very best of materials and
craftsmanship to deliver outstanding per-

money-saving minimum cost.

ALLIED
XCLUSIVES

New Knight Deluxe Basic FM-AM Tuner

e "Lock-in"' FM Tuning(AFC) e Tuned RF Stages on FM & AM
e Tuning Meter for FM & AM e FM Discriminator With
e Sensitivity: 5 Mv for 30 db Double Limiter
quieting on FM; 5 Mv for e 2 Cathode Follower Outputs
1.5 volts output on AM —Detector and Tape Recorder
Circuit includes 11 tubes plus rectifier. Matches Deluxe
Amplifier; in attractive cork-grain finished metal case
with gold-tone control panel. Size: 4 x 1314 x 9450

10”. Shpg. wt., 17 Ibs.
94 $X 702. NET only

only
‘61"

* 3-Position Record Compensator + = 0.5 db, 20-20,000 cps
e Variable Damping Control e 6 Iinputs

e Loudness Control ® Built-in Preamp
Maximum value in a versatile, top quahty amplifier. In
handsome case, with smart cork-grained finish. **Space-saver”
design, only 315 x 13 x 105", Shpg. wt., 14 lbs.
94 sX 700. NET only

$61.95

New Knight “Bantam” Basic FM-AM Tuner

56295

e “Lock-in" FM Tuning e Qutput Level Control
e Latest 7-Tube Circult o Wide Frequency Response
o I[mproved AFC e High Sensitivity I
A perfect match for the new “Bantam’” amplifier, in beautiful |
cork-grain finish metal case, only 315 x 1115 x 913", Shpg. |
wt., 10 Ibs.
|
|

94 $X 703. NET only $62.95

ALLIED RADIO
Oumericos Hi-FL Cendare

100 N. WESTERN AVENUE, CHICAGO 80, ILLINOIS

SEPTEMBER 1955

New Knight “Uni-Fi” Tuner-Amplifier Combination

Single Chassis Construction—Simple To Install

Complete FM-AM Tuner—Preamplifier- Amplifier

Compact Styling—4% x 15Y x 114" —Fits Anywhere

High Sensitivity for Weak Station Reception

* 10-Watt High Fidelity Amplifier With Every Advanced Feature

The logical high quality complete ensemble for limited-space
applications; an ideal replacement for obsolete equipment in
existing cabinets. Available in cabinet illustrated or in chassis
form (414 x 15 x 104").

94 SZ 730. Chassis only. ShEg wt., 17 lbs. NET only.  $99.95
94 SZ 731. As above, in cork-grain finish metal cabinet. Shpg.
wt., 19 Ibs. NET only $105.50

ALLIED RADIO CORP., Dept. 49-J-5
100 N. Western Ave., Chicago 80, Ill.
Ship me the follawing new KNIGHT Hi-Fi Components:

s enclosed
| Send detailed literature on new KNIGHT Hi-Fi Components

Name.

Address.

Zone

City. State

www americanradiohistorv com

formance plus distinguished styling at very
moderate cost. All KNIGHT Hi-Fi components
are unconditionally guaranteed for one full
year. Here is the best in musical quality at

ALLIED RADIO
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SAVES TIME... MONEY...RECORDS

Now!

6-E CARTRIDGE

with exclusive

CLIP-IN TIP

stylus . . .

anyone can replace G-E Styli...instantly!

® Years ahead clip-in stvlus design turns this neat lation time or expense! The CLIP-IN TIP makes
trick. With the G-E CLIP-IN TIP, replacementis it easy to a/ways use good stvli . . . never worn
made on a moment’s notice . . . af /iome. No trips  edges that injure records. Best of all, it is the finest
toa store ... no long waiting period ... noinstal- performerinall of G.E.’s famous cartridge history.

General Electric Company, Radio & TV Department, Section Rs5195 Electronics Park, Syracuse, N. Y.

Simply raise the tone arm sufficiently 1o permit free rotation  The worn stylus insert slides out easilv and vou insert a new
of the CLIP-IN TIP stylus. No more effort than is required  one in its place. That’s all with a G-E CLIP-IN TIP. Needs
when changing from 78 to LP playing position. no diagram . . . requires litle effort . . . little time.

New single styli have this feature, t00. Just raise the stylus
shaft . .. replace the insert. A CLIP-IN TIP can be used in G E N E R A L @ E LE c T R I c

existing G-E dual cartridges or new single and dual types.

10 HiGH FIDELITY MAGAZINE
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Continued from page 8

deed to find one more straightforward
or reasonable.

In this last part of the book alone
I find myself lefr not dis- but #msatis-
fied. There is so much more that could

—and should —be said! To be sure,
many of my own desiderata are minor
enough (some, or more, honors to The
Gramophone and the National Gram-
ophonic Society, to Leo Waldman and
other pioneers in more attractive rec-
ord “packaging,” to early efforts in
establishing record “archives” and cir-
culating libraries, etc.). But others
(especially greater attention to the
growth of a critical literature on re-
corded music, the psychology of
phonophiles, and the varying attitudes
of the musical profession) impress me
as warranting far more discussion than
they are given here.

But we can't have everything! And
even such an insatiable fanatic as my-
self is forced to conclude that Gelatt’s
present plan is in all probability the
only really practicable one, and to
respect all the more his resolute de-
cision to let nothing distract him from
a consistently clear and magnetic
“storyline.” For it was the lack of just
such a decision that defeated all previ-
ous phonographic-survey attempts.

The essential point, in any case, is
that here, for once, is vital history
which is not so much to be studied as
read: an absorbing human adventure
that makes most science-fiction tales
drab and shallow. And best of all, it is
only a beginning. If it succeeds com-
mercially as well as I hope and expect,
The Fabulous Phonograph soon will
demand reprinting and expansion.
Meanwhile, its first edition itself
makes phonographic history of major
stature!

Music in Microcosm

If a compact yet comprehensive history
of the phonograph alone must be de-
servedly acclaimed as a phenomenal
achievement — what should be said
about a comparable book covering the
whole field of music? Well, don’t
worry about my running out of super-
latives! A fresh supply won't be
needed, for there just aren’t any fully
satisfactory short musical histories. At
their rare best, they are useful spring-
boards or galvanizers to further read-
Continued on next page
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‘s New! It's Terrific!
e 7
ISHER.

/ ¢ & (
e/ /au/m eﬂ’/{t(/m € nliol
SERIES 80-C

T Took FISHER to improve on FISHER. When we intreduced
I our Medel 50-C Master Audio Control three years ago it was
immediately acclaimed the finest instrument of its type. Like its
renowned counterpart, the new FISHER Master Audio Control,
Model 80-C, represents another milestone in engineering excellence,
ease and flexibility of use, and workmanship of a quality normally
encountered only in broadcast station equipment . . . these are its
outstanding characteristics. It took FISHER to improve on FISHER.
Chassis Only, $99.50 - Mahogany or Blonde Cabinet, $9.95

Remarkable Features of THE FISHER 80-C

® Professional, lever-type equalization for all current recording character-
istics. ® Seven inputs, including two Phono, Mic and Tape. ® Two cathode-
follower outputs. ® Complete mixing and fading on two, three, four or five
channels. ® Bass and Treble Tone Controls of the variable-crossover feed-
back type. ® Accurately calibrated Loudness Balance Control. ® Sclf-powered.
e Magnetically shielded and potted transformer. ® DC on all filaments;
achieves hum level that is inaudible uoder any conditions. ® Inherent hum:
non-measurable. (On Phono, 72 db below output on 10 mv input signal;
better than 85 db below 2v ocutput on high-level channels.) e IM and
harmonic distortion: nou-measurable. ® Frequency response: uniform, 10 to
100,000 cycles. ® Separate equalization and amplification directly from tape
playhback head. ® Four dual-purpose tubes, all shielded and shock-mounted.
® Separate, high-gain microphone preamplifier. ® Push-Button Channel-
Selectors with individual indicator lights and simultancous AC On-Off
switching on two channels (for tuner, TV, etc.) ® Master Volume Control
pins 5 independent Level Controls on front panei. ® 11 Controls plus 5
push-buttons. ® Three auxitiary AC receptacles. size: Chassis, 123" x 73"
x 4V, high. I'n cabinet, 13-11/16” x 8" x 5% high. Shipping weight, 10 pounds.

Prices Slightly Higher West of the Rockies
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE - L. . CITY 1, N. Y.

www americanradiohistorv com

v

II


www.americanradiohistory.com

“Superb Performance!”

—HIGH FIDELITY Magazine

x
ISH-

SERIES SEVENTY

“HIGH QUALITY results at an attractive price,” says High
Fidelity Magazine. The SERIES SEVENTY tuner and amplifier
have established themselves firmly as the outstanding buy in
the professional quality field. The performance of this equipment
is limited only by the calibre of the phonograph pickup, turn-
table and loudspeaker system used in conjunction with jt.

THE FISHER
FM-AM Tumner - Model 70-RT

8 Features extreme sensitivity (1.5 mv for 20 db of quieting) ; works where
others fail. Armstrong system, adjustable AFC on switch, adjustable AM
selectivity, separate FM and AM front ends. Shielded and shock-mounted main
and subchassis. Distortion below 0.03%
for 1 volt output. Hum level: better
than 90 db below 2 volts on radio, bet-
ter than 62 db below 10 mv input on
phono. 2 inputs. 2 cathode-follower
outputs. Self-powered. Exceptional
phono preamplifier with full equali-
zation facilities. 15 tubes. Six controls:
Bass, Treble, Volume, Channel/Phono
Equalization, Tuning and Loudness
Balance. Beautiful control panel. sizg:
1434" wide, 824" high, 914" deep.
$184.50

THE FISHER
25-Watt Amplifier - Model 70-AZ,

8 Offers more clean watts per dollar at its price than any amplifier made.
The 70-AZ has 2Y; times the poawer of ‘basic’ 10-watt units. QUTSTANDING
FeaTUrEs: High output (less than 5% distortion at 25 watts: 0.05% at 10
watts.) IN distortion less than 0.59,
at 20 watts; 0.2% at 10 watts. Uni-
form response =+0.1 db, 20-20,000
cycles; 1 db, 10-50,000 cycles. Power
output constant within 1 b at 2§
watts, 15-35,000 cvcles. Hum and noijse
virtually non-measurable (better than
95 db below full output!) Includes
FISHER Z-MATIC at no additional
cost. SIZE: 418”7 x 1434” x 614" high.

9.50

Prices Slightly Higher West of the Rockies

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. . CITY 1, N. Y.
L
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Continued from preceding page

ing—as exemplified most notably by
Einstein’s Shorsr History (now avail-
able, less norated illustrations, in a
Vintage paperback edition) and the
book by Dr. Curt Sachs, which 1 will
get 10 in a moment.

Much more typical than these out-
standing attempts to achieve the im-
possible is William Lovelock’s Con-
cise History of Music (Crowell,
$3.50), which dutifully packs a Jot of
names and miscellaneous information
into its 240 pages, but never stimulates
the reader to depart from the beaten
paths. Its author is obviously a teacher
of great good will, but he also is pedes-
trian and myopic, apparently constitu-
tionly incapable of communicating any
genuine insight and fervor. And while
his strong British slant is only mildly
annoying to an American reader, the
latter has a right to be disgusted by his
publisher's stupidity in carrying over
the recommended recordings under
their British order numbers and in 78-
rpm versions only.

Dr. Curt Sachs, citing current cata-
logues and guides, wisely drops his
1948 record lists in the revised (sec-
ond) edition of OQur Musical Heri-
tage (Prentice-Hall, $6.65), but that
is only a trifling indication of the com-
mon sense which—along with an in-
comparable catholicity of interest and
superb powers of illumination — war-
rants my ranking this short history
with Einstein’s. Indeed, it is even su-
perior in its emphasis on the non-Occi-
dental musics so sadly neglected even
in most much larger histories of sup-
posedly ecumenical scope.

Yet I still must recommend it only
with a serious reservation: the listener-
readers who will enjoy it most are pre-
cisely those who will—or should —
want t0 go on to Sachs's far more
richly derailed and rewarding works,
The Rise of Music in the Ancient
World, The History of Musical Instru-
ments, and The Commonuwealth of Art
(all Norton), which are represented
here only by tantalizing skimmings.

Some notion of how much is per-
force omitted in even the best short
history, and (even more valuably)
some realization of the proper “set-
tings,” warnings, and qualifications es-
sentia] to making the best use of any
musical history, can only be learned
from a different kind of book: one
which deals not with individual com-
posers, styles, cras, and materials, but

HiGH FIDELITY MAGAZINE
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with the whole problem of historical
sources and perspectives. For some
years | have known only one fully
satisfactory work of this kind and I'm
continually flabbergasted (if not ac-
tually horrified) that so few music
lovers seem even to have heard of it:
Warren Dwight Allen’s superb Phi-
losophies of Music History (American
Book Co., 1939).

It still remains one of the truly
unique monuments of all musical liter-
ature, and I still feel that it is indis-
pensable to every listener’s library and
experience. But happily it now is
complemented —or perhaps better,
prefaced — by a much shorter, simpler,
and more easily assimilated work,
which, although it lacks the Philoso-
phies’ vast scope and depth, worthily
lives up to its name as An Introduc-
tion to Musical History (Hutchin-
son’s, via Longmans, Green & Co,
$2.40). This is written by a very wise
musician indeed, J. A. Westrup, chair-
man of the editorial board for the
monumental eleven-volume Oxford
History of Music currently in the
course of publication, yet it is as con-
cise, straightforward, and easy to fol-
low as it is acutely provocative. No
one can read it without startling new
insights into historians’ (as well as
individual listeners’) problems, or
without gaining a richer understanding
of the full complexity both of the art
of music itself and the infinite series of
reverberations organized sound sets up
within our own selves.

Local Talent — Now and Then

In sharp contrast to my last month’s
report on three musical-personality
books (each of which should have
been more sarisfactory than it turned
out to be), three others of a similar
type, which normally might be ex-
pected to please only devoted admirers
of their particular subjects, prove to
have wider and more substantial at-
tractions. These are Nathan Broder’s
Samuel Barber (G. Schirmer, $3.50),
Flora Rheta Schreiber’s and Vincent
Persichetti’s William Schuman (G.
Schirmer, $3.50), and Edward N.
Waters’ Victor Herbert — A Life in
Music (Macmillan, $8.50)

Whatever you think about the
compositions of two such white-hopes
of American music as Sam Barber and
Bill Schuman (composers are just
plain folks nowadays), at least you can
learn just about everything there is to

Continued on page 128

SEPTEMBER 1955

America’s TOP Tuner!
e 79
JJ.L ] {R

FM TUNER %%

World’s Best by LAB Standards

or almost two decades we have been producing audio equipment

of outstanding quality for the connoisseur and professional user.

In the cavalcade of FISHER products, some have proven to be
years ahead of the industry. THE FISHER FM-80 is just such a
product. Equipped with TWO meters, it will outperform any ex-
isting FM Tuner regardless of pricel The FM-80 combines extreme
sensitivity, flexibility and micro-accurate tuning. Despite its full
complement of tubes and components, the FM-80 features an un-
usually compact chassis of fine design.  Chassis Only,$139.50
Mahogany or Blonde Cabinet, $14.95

Outstanding Features of THE FISHER FM-80

® TWO meters;one to indicate sensitivity, one to indicate center-of-channe!
for micro-accurate tuning. ® Armstrong system, with two IF stages. dual
limiters and a cascode RF stage. ® Full limiting even on signals as weak
as one microvolt. © Dual antenna inputs: 72 ohms and 300 ohms bal-
anced (exciusive!) ® Sensitivity: 115 microvolts for 20 db of quieting on
72-ohm input; 3 microvolts for 20 db of quieting on 300-ohm input.
@ Chassis completely shielded and shock-mounted, including tuning con-
denser, to eliminate microphonics, and noise from otherwise accumulated
dust. ® Three controls Variable AFC/Line-Switch, Sensitivity, and
Station Selector PLUS an exclusive Output Level Control. ® Two bridged
outputs. Low-impedance, cathode-follower type, permitting output leads
up to0 200 feec. ® 11 tubes. ® Dipole antenna supplied. Beautiful,
brushed-brass front panel. ® Self-powered. ® WEIGHT: 15 pounds.
CHASSIS S1ZE: 1234”7 wide, 4” high, 813" deep including control knobs.

Price Slightly Higher West of the Rockias

WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP. - 21-25 44th DRIVE - L. I. CITY 1, N. Y.
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Jrne lecessoreed
FOR THE FULLEST ENJOYMENT
OF YOUR HOME MUSIC SYSTEM

FISHER

ACCESSORIES

MIXER-FADER - Model 50-M

NEW! Electronic mixing or fading of any two signal
sources (such as microphone, phono, radio, etc.) No
insertion loss. Extremely low hum and noise level. High
impedance input; cathode follower output. 12AX7 tube.
Self-powered. Beautiful plastic cabinet. only $19.95

PREAMPLIFIER-EQUALIZER - 50-PR-C

WITH VOLUME CONTROL
50-PR-C. This unit is identical to the SO-PR but is
equipped with a volume control to eliminate the need
for a separate audio control chassis. It can be connected
directly to a basic power amplifier and is perfect for a
high quality phonograph at the lowest possible cost.

New. Low Price $19.95
HI-LO FILTER SYSTEM - Model 50-F

Electronic, sharp cut-off filter system for suppression of
turntable rumble, record scratch and high frequency
distortion — with abso/ute mingmum loss of tonal range.
Independent switches for high and low frequency cut-off.

Use with any hi-fi system. New, Low Price $24.95

PREAMPLIFIER - Model PR-5

A self-powered unit of excellent quality, yet moderate
cost. Can be used with any low-level magnetic cartridge,
or as a microphone preamplifier. Two triode stages.
High gain. Exclusive feedback circuit permits long out-
put leads. Fully shielded. Uniform response, 20 to 20,000
cycles. The best unit of its type available.

only $10.95

QUALITY IS NO ACCIDENT. ..

8 At Fisher Radio Corporation we never take chances with quality. All materials
go first to the Incoming Inspection Department and any that do not meet our
rigid requirements are returned to their manufacturer. In addition, inspection
occurs ar many points during production—irom the original, blank chassis to
the final, assembled unit, assuring correct assembly and wiring. Our Test Depart-
ment is staffed with a highly-trained group of technicians. Finally, equipment
already packed for shipment is selected at random and given a complete inspec-
tion and electrical test in our Engineering Laboratories to keep Quality Control
at a constant, high level. In truth, FISHER quality is no accident.

WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE - L. I. CITY 1, N. Y.
10 LiLi}]
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Audio Fairs

Here's a rundown of audio shows that
we've heard about for this fall:

The granddaddy of sound-fests, the
Seventh Annual New York Audio
Fair, will be held, as usual, at the Hotel
New Yorker from October 13 through
16.

In Chicago, the International Sight
and Sound Show will hold forth at the
Palmer House, September 30 through
October 2; the Do-It-Yourself Show
will be at the Chicago Navy Pier from
October 30 through November 6.

In California the Hi-Fi Home Music
Show will be held at the Claremont
Hotel, in Berkeley, September 23
through 25; in San Francisco the
Northern California 1955 Audio Show
will take place at the Palace Hotel
from September 30 through October 2.

And in Boston, the Hotel Touraine
is the site of the New England Hi-Fi
Music Show, from October 21 through
23,

Mexico City has scheduled its first
audio fair for November 3 through 6,
at the Hotel Reforma. Its director is
Mario R. Aguilar (Lépez 43-301,
Mexico 1, DF.) who will be glad to
give any information to Americans in-
terested in the project.

An Old Refrain

Here we go again, with the same old
infuriating refrain. Once more the
television lobby is at work in Wash-
ington to pilfer FM bands for new TV
channels. The group they are working
on is the Senate Commerce Committee,
of which Senator Warren D. Magnu-
son (D.-Wash.)is chairman. Objective
of the piracy: to take from the twenty-
megacycle (88-108 Mc.) FM band
eighteen megacycles, enough for three
TV channels. All, or most, existing
FM stations might be able to fit in the
remaining two-megacycle channel, but

HiGH FIDELITY MAGAZINE
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they would have to change transmis-
sion frequencies, and there would be
virtually no room for new stations.
Write, if you will, to Senator Mag-
nuson Or your own senator.

S$-0-§

Good Music Station WFMZ-FM, in
Allentown, Pa,, is threatened with ex-
tinction and desperately needs evidence
of interest in their continuation. Will
listeners to that station write them

T Connoisseur’s Choice!

THE j/é

their opinions? The situation is criti- |

cal.

Seeing Is Believing

1
Ever hear of a visual amplifier? We
never had either until a short while |

ago when one arrived for our inspec-
tion. It turned out to be a handy
10-power magnifying lens with buile-
in illumination provided by two tiny

flashlight batteries which operate a |

small bulb. This lights up a sort of |

ground glass ring which completely
surrounds the magnifying glass and
provides even illumination. The mag-
nifying power is not great enough for
stylus examination, but it certainly
shows up (to the horror of practically
every member of the staff) the dirt
and guck accumulated around our styli

. and all sorts of other interesting

aspects of hi-fi such as nicks in record |

grooves, poorly soldered joints, scars
on turntable idlers, and so forth.
Bausch & Lomb make it, with the cus-
tomary high quality expected of them
(the lenses are very clear and color
sharp), and sell it for $7.50.
further information, write J. W. Ritter,
Bausch & Lomb, 635 St. Paul St,
Rochester 2, N. Y.

On the Level

ProSound Corporation, makers of elec-
tronic equipment and accessories (175
Fifth Ave, New York 10, N. Y.) has
put on the market the Gramercy Phono
Level. Along with our sample (con-
tained in a polyethylene bag) came a
letter from that company stating the
manufacturer’s  specifications:  “The
Gramercy phono level is a circular
level consisting of a %g-inch vial in an
anodized aluminum housing. The
fluid is clear, having a low co-efficiency
of expansion and contraction, thus the
size and movement of the bubble re-

Continued on next page
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FISHE

PROFESSIONA

THE FISHER
FM-AM Tuner - Model

THE FISHER
Master Audio Control -

THE FISHER

~—

)

L SERIES

50-R

® “This tuner is among the most
sensitive of all in ‘fringe’ areas
and conjoins beautifully with the
FISHER Amplifier.”—Recent Sur-
wvey. The truest index to the qual-
itv of the Model 50-R is its selec-
tion even by FM stations, after
competitive trials, for pickup of
distant programs for rebroadcast
to their own communities. In town,
or even in the extreme suburbs, the
50-R is unexcelled. S$164.50

Series 30-C

8 The new 80-C is so versatile in
function, so clean in design and
performance, that it will mzet your
every need for years to come.
Truly, the 80-C is designed for the
future. Complete specifications on
this remarkable new control center
will be found in the first adver-
tisement in this series.
Chassis Only, S99.50
Mahogany or Blonde Cabinet, $9.95

50-Watt Amplifier - Model 50-AZ

® “Of the very best!”"—Figh Fidel-
ity Magazine. Will handle 100
watts peak. World’s finest all-tri-
ode amplifier. Uniform response
within 1 db from § to 100,000
cycles. Less than 1% distortion at
50 watts. Hum and noise content
96 db below full output—virtually
non-measurable! Oversize compo-
nents and quality workmanship in
every detail. Includes FISHER
Z-MATIC, at no additional cost.

S$159.50

Prices Slightly Higher West of the Rockies

WRITE TODAY FOR COM

FISHER RADIO CORP. * 21-25 44th DRIVE * L. 1. CITY 1, N. Y.
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PLETE SPECIFICATIONS

Liitin iy

05


www.americanradiohistory.com

Hi-Fi and Hi-Price aren’t Siamese Twins

THE NEW IMPORTED Jenfone™F s our 10 PROVE THIS
TO YOU. NOW YOU CAN GET PROFESSIONAL FEATURES YOU
ALWAYS WANTED — AT PRICES YOU WIlL GLADLY PAY.

SEE THIS “BEST VALUE” SELECTION OF DANISH, ENGLISH AND W. GERMAN
HI-FI EQUIPMENT AT THE CHICAGO HIGH FIDELITY SHOW SEPTEMBER 30-
OCTOBER 2, ROOM 709 and THE NEW YORK AUDIO FAIR OCTOBER 13-16,
ROOM 502, OR CONTACT YOUR AUDIO DISTRIBUTOR.

N4
RE RECORD CHANGERS ARE PREFERRED BY OVER 85% OF THE
M—m)ﬁﬂ' CONTINENTAL HI-F) MANUFACTURERS. .

A truly mechanical brain, plays any odd size record between 6 and 12+
* Long professional type pick-up” arm with plug-ln shell to American
standards ¢ World’s best shaded 4-pole phono motor « Factory tuned
spring suspension double chassis e Practically free of rumble and
acoustic feedback o Muting switch ¢ Automatic shutoff « Two spindles
— long for changer and short for manual player use ¢ Many other
features and models. Audiophile Net $58.50

45 RPM Automatic Spindle (ADD.) Net $3.50

NEW EFM Pé 350 LO-Z PROFESSIONAL MAGNETIC CARTRIDGE
Works on any load over 1000 chms ¢ 30 mV/4.4 cm/sec. output, due to
8-poles o Highest 5x10-6 cm/dyne lateral compllance ¢ Response 20—
16,000 cps fiat == 2 db then gradually rising to over 20,000 cps.

Audiophile Net:

B&O Reversible, Sliver Label (2 sapphire jewels) ...
B&O Reversible, Gold Label (1 diamond, 1 sapphire)
B&O Single, Silver Label (1 sapphire jewel)

B&O Single, Gold Label (1 di d jewel)

:

SYMPHONY

THE NEW MINIATURE EI-M BLUE RIBBON STUDIO TYPE
VELOCITY MICROPHONES. TRULY PROFESSIONAL MIKES AT
INCOMPARABLE LOW PRICES.
“‘RESLO” DUAL IMPEDANCE MIKES — PROPER IMPEDANCE SELECTED BY
PLUGGING IN PROPER CABLE. + Shockproof minlature duraluminum
ribbon with no audible resonance. » Response 30 — 15,000 cps * 2 db.
« Bi-directional pattern easily changed to directional or close talk by
use of internal pads. » Triple blast screening. « Sensitivity —58 dby
' B&0-50 A BI-DIRECTIONAL MIKE WITH CHARACTERISTICS SIMILAR TO
THE RESLO BUT WITH EVEN GREATER SENSITIVITY. INSTEAD OF PADS
B&0-50 IT HAS A 3-WAY SWITCH: “T* (Close talk); “M" (muslc) and 0" (off).

CELESTE Reslo *‘Celeste” 30/50 ohms and Hi-Z with muting switch — Audiophile Net $48.95
Reslo “’Symphony’ 250/600 ohms {no muting switch) — Audiophile Net $48.95
B&0-50 50 ohms impedance — Audiophile Net $48.95

7entone  wotex xs Tape pEck

Driven by three AC motors. ¢ 712 ips speed, dual tracks. « 334 ips con-
version pulley avallable. « All-electrical push-button switching and
braking. « Frequency response better than 50 ~ 10,000 cps. « WOW and
FLUTTER less than .3%. Audiophile Net: $59.50

Jendone TR-1 TAPE PREAMPLIFIER

Bias frequency 50 — 60 kc, adjustable. o Signa! to noise ratlo: better
than — 55 db. » Power supply on separate chassis. » High impedance
(1 volt) output. .

Audiophile Net: $39.50 — In prefabricated kit form: $34.50

THE NEW LARGE MOTEK K7 2-SPEED UNIT WILL SOON BE AVAILABLE ALSO

El-toﬂe “BRENELL" HI-FI TAPE DECK

‘:l ) A FOOLPROOF 3-SPEED UNIT FOR LIFETIME USE.

e Three speeds: 3% lps 72 Ips 15ips
» Frequency Response: 50-6500 50-12000 30-15000
o Playlng Time: 2 hours 1 hour 12 hour
} * Three independent AC motors, ¢ Dual tracks — 7 reels. e Positive
” . e interlock of all switching and braking mechanisms, including automatic
A & \ inch-roiler_and pressure pad assemb}y. * Instantaneous mechanlcai
= graklng. e Simple two-knob operation: The left for “'Fast Forward" and

“Rewind" (within 45 seconds); the right for !'Record/Playback’ and
“Off.” o WOW and FLUTTER less than .2%. ¢ High fidelity heads have
mumetal shields for hum-free operation. Hi-Z Record/Playback head with adjustabie azimuth, ideal
for all makes of pre-recorded tapes.  Heavy Duraluminum base plate 157 x 111",  Highest guality
precision workmanship. Audiophite Net $79.50

Qur PRO-2 HI-Fi Pre-amplifier for Motek and Brenell dechs featuring

ATTENTION PRERECORDED TAPE USERS:
l_a Independent equiiization curves Is now also avallable.

All prices slightly higher on the West Coast.

15 MOORE STREET
NEW YORK 4, N. Y.

FENTON COMPANY
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NOTED WITH INTEREST
Continued from preceding page

mains reasonably uniform even during
a considerable change in temperature.
Minutes sensitivity is rated at 4s.
Overall flange diameter is 1-inch.
Price: $1.65.”

Now we can’t vouch for that rea-
sonably uniform movement of the
bubble “even during a considerable
change in temperature” because we
haven’t had anything but brutally high
temperature since it arrived. However,
it worked when we darn near couldn't.

Considering its size the level should
be permanently affixed to the turntable,
as even the minutest roughness on the
surface could throw the measurement

off.

Tape Catalogue

There is to be available on September
15 a “Catalog of Recorded Tape”
published three times a year — Sep-
tember, November, and March — by
The Harrison Catalogs, 274 Madison
Ave, New York 16, N. Y., and dis-
tributed through retail outlets which
handle recording tape. Its aim is to list
everything that is available on re-
corded tape, (monaural and binaural)
alphabetically by composition and
composer, giving name of company
and release number, speed, reel size,
single or double track information,
contents of each tape, plus feature
articles pertaining to tape recordings
and recorders. This is the first compre-
hensive catalogue that we know of on
the market, and there is a definite need
for it.

Questionnaire

Last winter we mailed to 5,000 HIGH
FIDELITY subscribers a rather long
questionnaire, the purpose of which
was to try to determine just who our
“average” reader was. We got a sur-
prising 41.2 percent return— high,
any way you look at it—and after a
big “thanks!” to this group for answer-
ing a slew of questions we will tell you
what we found the average reader to
be:

He is thirty-nine years old; owns
his home which he values at $20,000.

He supports a wife and two chil-
dren aged under 13.

He owns a hi-fi system with which
he’s not satisfied and so plans to
buy new equipment starting with a

Continued on page 21
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Shee gfvﬁ 1eme chmm/z/zbﬁmen/
t7e AUDIO CONTROL

The Mcintosh PROFESSIONAL AUDIO COMPENSATOR and pRe-AMPLIFIER
puts precision audio con:rol at your fingertips. In this beautiful instrument
McIntosh has designed the most advanced high fidelity compensation
techniques. Exclusive bass and treble equalization switches provide
extreme flexibility for the ultimate in playback performance. Features
rumble filter, aural compensator, and separate wide-range bass and treble
controls. Hear the flawless reproduction possible with Mclntosh
uncompromising audio control at your dealer’s.

* C-8, for panel moupting, $88.50; C-8P, self-powered, $99.50; mahogany or blonce cabinet, $8.00

Send for Master Compensation Chart and complete details. m ]n I ush

LABORATORY, INC

BINGHAMTON, N. Y.

wwWwW americanradiohistorv com
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AMPLIFIER PERFORMANCE

the new

Ehtns

60 watts of the purest power audio science has yet made available!
Crowning achievement in a line of distinguished amplifiers, the Mcintosh “60"

stands foremost in quality, sets a new standard of performance. The
fundamentally-different, patented* Mcintosh Circuit guarantees vanishingly-low

distortion with exceptional power reserve. All the complex fundamentals

and harmonics present in the natural sound are preserved in their original
balance, without distortion or “clipping”. You achieve abundant realism with

no listening fatigue. This is your “Dream Set” amplifier — plus!

Hear its outstanding performance at your dealer’s.
Buy a lifetime of listening enjoyment . . . the Mcintosh “60".

* U.S. Patents 2,477,074 (1949); also 2,545,788, 2,646,467, 2,654,058.
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OUTSTANDING QUALITIES OF THE McINTOSH MC-60 POWER AMPLIFIER:

ADVANCED AUDIO DESIGN, featuring the exclusive, world-renowned Mclntosh circuit, first
with Unity Coupling.

LOW DISTORTION: %% Harmonic and %% Intermodulation even at ruit rateo oureut. from
20 to 20,000 cycles.

HIGH POWER: 60 watts continuous, 120 watts peak, to meet the power demands of natural
sounds, under any room conditions.

HIGH EFFICIENCY of the Mcintosh circuit means longer life, less heat dissipation and less power
consumption for greater output.

GUARANTEED PERFORMANCE to bring to the heart of your sound system the true High Fidelity
you've dreamed of.

Booklet, “Lost Instruments” and specifications on request. m 11'1 ush

LABORATORY, INC.
322 WATER STREET e  BINGHAMTON, NEW YORK

Export Division: 25 Worren St., New York 7, N. Y. Coble: SIMONTRICE N. Y.

WwWwWWwW americanradiohistorv com
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the "Floating Drive”’ Turntable

,/':/,/‘/;/
//" A
=

Now, a broadcast quality turntable at moderate cost. Micralab, manufacturers of
precisian broadcast equipment used by The Canodian Braadcasting Carp., affers
a new cancept in turntable engineering. A unique and ingenious “Floating Drive”
system, isolated in rubber, provides complete decoupling between motor, bose and
turntoble, both acoustically and mechanically! Exclusive MICRO shift enables instant

selection of 3 speeds while turntable is operating, without damage to drive mechanism. The idler

wheel of specially-formulated neoprene rubber eliminates wow and rumble, automatically

disengages to prevent flat spots. Phenolic composition drive pulley, integrated
to motor shaft, eliminates flutter. Heavy 4% Ib. precision aluminum 12’ turntable, with ribbed
rubber mat, brings flawlessly smooth performance. No belts are used.
Trouble-free operation is assured through simplicity of operation and superb. craftsmanship.
Designed to keep pace with the future, the Micro-3A easily meets the requirements of
the most porticular music connoisseur.
Dimensions: Mounting base 73,” x 7¥," x 43" (depth). Overall space:
12%3" x 12Y3”. Weight: 10 Ibs. Noise Level: better than 45 db below

average recording level. Speeds: 78, 45, 33% within 0.29%. Motor:
lorge, speciolly built, constantspeed 4-pole.

Micro-3A $ 5 9 3?

Write for details and bulletin on complete Microlab line

MICROLAB DEVICES, LTD.
1195 Llawrence Ave., West
Toronto 10, Canada

wwWw americanradiohistorv com
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NOTED WITH INTEREST
Continued from page 16

speaker. (Only 26.2 percent of those
replying reported that they were com-
pletely satisfied with their installa-
tions! )

He likes all types of music but par-
ticularly symphonic. He owns 110
long-playing records.

He drives his own car and travels
largely by car.

He vacations at least once a year,
and spends approximately $500 on
that vacation.

He plays some golf or tennis and
had rather watch a football game than
baseball. His favorite hobby, next to
music, is photography; then reading
and woodworking.

The last spot in the questionnaire
was left for the readers’ comments,
and, as you can well imagine, we got
all sorts, but mostly helpful comments.
The suggestion which seemed to have
been offered more than any other was
that we have more “technical” articles
—s0:  OQur first issue of AUDIOCRAFT
will be out next month. See the ad on

page 92.
Record Sponge

Another product whose purpose it is
to eliminate dust and reduce electro-
static activity on the surface of a long-
playing record is on the market. Im-
ported from England and called the
Fredorec Sponge, it is round in shape
and is contained in a chemically-
treated plastic bag which reportedly
keeps the sponge the right degree of
dampness for clean, drip-free whisks
across the record (and, they suggest,
the stylus). Costs only a dollar (we
don’t know its life expectancy) and at
present is available in metropolitan
New York record stores, or through
the distributor, Bruno, New York, 460
W. 34th St, New York City.

Contest

You have until the end of this month
to try to win an Electro-Voice matched
high fidelity system consisting of an
E-V Patrician four-way speaker system
plus the Peerage sound equipment
console, a 30-watt amplifier, preamp,
remote control, FM twner, and turn-
wtable or record changer — plus an all-
expense-paid trip for two to Buchanan,
Mich.,, to participate in the assembly
of your set.

To enter the contest, go to your
local E-V distributor, listen to the E-V

Continued on next page
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NOW...ADD TAPE

to your hi-fi system!

DAYSTROM

is engineered to give highest
quality sound at lowest cost

Now you can enhance the enjoyable hours with your “Hi-Fi” system
by completing it with the greatest form of musical reproduction—true
high fidelity tape. And you can do it at a surprisingly low cost.

The Daystrom CRESTWOOD 404 Tape Recorder alone, in its

price class, provides full “Hi-Fi” response (30 to 15,000 cycles at 7%%
inch tape speed), smoothest tape movement, freedom from vibration,
the absolute minimum of wow and flutter (less than 0.3% at 714 inch
tape speed) and two speeds (7% and 334) for maximum versatility.

Original sound quality is preserved by use of the finest components,
and playback characteristics are not limited by a built-in amplifier.

As a result, the full range of your “Hi-Fi” System is utilized.

Listen to the Daystrom CRESTWOOD 40+ at your dealer’s today.
Compare and let your ears tell you the difference!

Avdiophile Net Prices [ ——— e e —_— e
Model 404 with standard case $229.50 | DAYSTROM ELECTRIC CORP.
Model 404 less case $214.50 | pepy. 120
Model 402 (companion power amplifier and | 753 Main Street, Poughkeepsie, N. Y.
tended N 4 v
(Prices ’""'h“'?‘ ey M dSIOO;;)O | Please send me complete information
ghtly hig nverand westh | on Daystrom CRESTWOOD Model 404.
DAY S TR O M | O Would use in “Hi-Fi” System
| O For use with 402 Amplifier and Speaker
| O Name of nearest CRESTWOOD dealer
, Name_ S S
| Street . S
DAYSTROM ELECTRIC CORP. | City. — State.
POUGHKEEPSIE, N. Y. Sy S|
21
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new features
and new

operating
simplicity for the

CD-43 ... THE ONLY HIFI
RECORD CHANGER!

$93.75 net

CONTROL FOR MANUAL
OPERATION

A flick of this switch disen-
selection of the three standard gages automatic trip mecho-
speeds. nism . . .for completely flexible
Fine-tuning knob permits “ex- | operation.

act pitch® adjustments 5% L. yyppoyEp DIRECT-DRIVE
above and below all standard MOTOR—SEPARATE

speeds . . . during audition. GEAR FOR EACH SPEED
EASIER MOUNTING 3 standard speeds permanent-
Permanently attached shock ly set at factory; independent
mounts simplify installation to  gear for each assures absolute
board or base. speed constancy.

NEW SIMPLIFIED
SPEED CONTROL

Diol-action permits simple

Even before these new feotures, the Thorens wos the most odvonced,

moast competent record chonger made. In their constont quest for im-

provement, the quolity-loving Swiss hove now mode this fine chonger

even finer! This quality is reoson enough why THORENS ranks first
. with those who know their music ond equipment.

New simplified speed control ond triple-
geor drive olso feotured in these fine units:

CBA-83
Automotic Player
$67.50 net

E-53PA
Transcription Turntable
$60.00 net

Manual Player
$52.50 net

Music Boxes
swiss Hi-fi Components
MADE Spring-Powered Shavers
Lighters
’

NEW HYOE PARK NEW YORK

SEE YOUR DEALER

22
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NOTED WITH INTEREST
Continued from preceding page

system, then go home and try to con-
vince five editors of publications in the
high fidelity field, in fifty-words-or-less,
that you really want this system, and
why. That's all.

Nine other prizes will be awarded:
“Three 2nd prizes of E-V 15TRX 15-
in. three-way speakers; three 3rd prizes
of EV 12TRX 12-in. three-way
speakers; three 4th prizes of E-V
12 TRXB 12-in. three-way speakers. ..’

If you don’t know who your local
E-V distributor is, write to Electro-
Voice, Inc., Buchanan, Mich.

We Take It All Back

In our July issue we wanted everybody
to know about White’s Radio Log.
And apparently a good many people
knew a good deal more about it than
we did: to wit, they knew that you
can’t buy the Log anymore. It's been
out of print for a year. Hope we didn't
send too many of you scurrying to
your newsstands for a copy. Sorry.

Here and There

Queen Elizabeth’s Royal Yacht, Brizan-
nia, is equipped with thirty-six Beam
Stentorian speakers Haydn So-
ciety and Urania records are being
marketed in Spain and Portugal under
the Belter label . . . . In Cleveland, a rec-
ord collection appraised at more than
$100,000 was sold to a New Yorker
for $2,200 by the estate of George C.
A. Hantelman. A two-year search for
a higher bid was unsuccessful . . . . New
York good-music station WQXR-FM
is getting a new 50,000-watt trans-
mitter which will take the station’s
programs to a potential million more
homes . . . . Sun Radio’s “1955 Hi-Fi
Facts” catalogue (35¢, 650 Sixth Ave.,
New York 11, N. Y.) is certainly one
of the best guide-catalogues out. Has
a well-written introduction and expla-
nation of “high fidelity” by Irving
Hudas, as well as a glossary of high
fidelity terms plus illustrated catalogue
of items handled by Sun Bonwit
Construction Co., New York, is offering
built-in high fidelity music and intet-
communications system — linking all
rooms —in their Elm Hill homes
(830,000 to $35,000) in Rye, N. Y.

Until September 20, New Yorkers
can pick up the Battery Park Concerts
(12 to 1:30 pm) over WNYC, AM
and FM.

HiGH FIDELITY MAGAZINE
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THE 311 FM TUNER

New tuner makes FM reception
better than ever hefore possible

Here are the reasons why the new 311 FM Tuner
far outperforms tuners of conventional design

The 311 uses the new wide-band circuits that audio ex-
perts have called “the most significant development in tuner
design in many years.” Now, for the first time, you can
easily separate stations so close together on the dial that
ordinary tuners would pass right over them. Distant sta-
tions, that you wouldn’t even know were there, come in
as clearly as locals. Stations never drift out of tune, and
both strong and weak signals tune with equal ease. This
outstanding performance is made possible both by the
wide-band circuits and the very high sensitivity of the 311
(3 microvolts sensitivity for 20 db of quieting).

High-speed tuning, that locates stations quickly, plus slow
speed tuning for precisc station settings, is provided by a
smooth planetary drive mechanism. The edge-lighted
lucite tuning dial has both frequency and logging scales.
For visual tuning on weak signals, and for indicating best
antenna orientation, the tuner is equipped with a signal
strength meter.

Stations never fade in and out, because automatic gain
control another special feature — always keeps the
tuner adjusted for perfect reception no matter how the
signal may vary.

Dual output jacks permit simultaneous operation of your
amplifier and a tape recorder for program recording “off the

Tuners — Amplifiers — Turntables

SEPTEMBER 1955

air.” A beautiful accessory case, finished in durable, leather-
grained plastic, is available to enclose the tuner for use
on a table or shelf.

A completely new chassis design makes custom in-
stallation or panel mounting easier than ever before. All
you need to do is make a simple cutout in the panel, and
slide the entire tuner in from the front. No disassembly of
any kind is required.

Type 311
FM tuner
in
cusfom

installation

The 311 is the only FM tuner in its price bracket with
all these outstanding features. Once again H. H. Scott
engineering leadership has made a significant contribution
to the audio art. Ask your dealer to let you ¢y the 311, and
see for yourself how much better FM reception can be.

TECHNICAL SPECIFICATIONS

Sensitivity: 3 microvolts on 300-ohm input for 20 db of quieting
Wide-band Circuitry: 150 k¢ IF passband, 2 megacycle detector band-width
Spurious-response rejection: 80 db reject'on of spurious response from cross-
modulation by strong local signals
Audio output: 4 volt output for 75 kc deviation.
one for tape recording.
may be used
Meter: Calibrated meter functions as tuning and signal strength indicator
Controls: Precision and quick tuning; level; power
Price: 311-A $99.95 East Coast $104.95 west Coast
Accessory case $9.95 East Coast $10.45 west Coast
WRITE FOR FREE BULLETIN HF 855

Two output jacks including
Low Impedance output so long connecting cables

For perfectionists and connoisseurs H. H. Scott also manufactures the 310 FM
tuner. High Fidelity Magazine says: The 310 * . . . Is a tuner that seems as
close to perfection as is practical at this time.” The Audio League Report
says: *‘The 310 Is the most sensitive tuner we have yet tested . . . "

Price, including case $149.95 East Coast; $157.45 West Coast.

H.H.SCOTT Inc. 385 Putnam Ave.
Cambridge 39, Massachusetts

23
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Let’s Get EFFICIENCY Straight

THE experienced engineer understands that
high efficiency in any piece of audio equipment
implies high sensitivity over a limited working range.

But many laymen have come to believe that
high efficiency indicates greater audio quality

in a music system. Speaker A sounds louder than
Speaker B at the same amplifier-gain setting:
therefore, Speaker A is thought to be the better.

High efficiency, in this sense of greater loudness,
is the result of a por-bellied middle — that is,
great power in the middle frequencies to which
the ear is most sensitive,

with a weak or absent bass and upper treble.

In a quality music system, where the response from
30 to 20,000 cycles must be clean and balanced,
the controlling factor in loudness, and in

overall efficiency, is low-frequency power, which

is the most difficult kind of power to develop.

And the mid-range and treble must be properly
proportioned to this bass foundation, with
distortions at a minimum.

Regardless of size and price, no other driver
delivers as much bass-output per Watt-input

as the Bozak B-199A. In no other speaker systems
is the entire audible spectrum tailored so faithfully
to the bass as it is in the Bozaks. No other

speaker systems can boast such vanishingly-low
distortions, such clean transient response,

so much listening ease.

The experienced engineer will find that

the Bozaks are unsurpassed for overall efficiency ...
the perceptive listener, accustomed to the sound

of live music, will find the Bozaks

unequalled for realism and relaxed listening.

With a fine music system there is no question
of choice between efficiency and quality,
and Bozak Speakers mean

The Very Best in Sound

Chicago — Palmer House — Room 721
September 30 to October 2

THE R. T. BOZAK COMPANY

PLANT AT: WEST POS7/ROAD °* NORWALK, CONN.
Export Office: Electronics Manufacturers’ Export Co., Hicksville, N.Y.

MAIL ADDRESS: P.O. BOX 966 ® DARIEN, CONN.
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‘ Swap-a-Record

In response to our May "Noted With Inter-
est” item, the following lists of records-for-
trade were received. If any of the proffered
records interest you, write directly to the
person offering them and give bim your
trade list. The records below are stated to
be in good condition.

Ronald Pesha, 1215 S. Birmingham PIl,
Tulsa 4, Okla., is interested in trading the
following for operetta, musical comedy,
Bach and Puccini records:

Schoenberg: Quartet No. 1, Op. 7. Juil-
liard String Quartet. COLUMBIA ML 473s.
12-in.

Schoenberg: Quartet No. 2, Op. 10; No.
3, Op. 30. Juilliard String Quartet. Co-
LUMBIA ML 4736. 12-in.

Stravinsky: Les Noces; L'Histoire du Sol-
dat Suite. Rossi, Vienna State Opera
Orch. VANGUARD VRS 452. I12-in.
Strauss: Ein Heldenleben; Dance of the
Seven Veils. Reiner, Chicago Sym. Orch.
VICTOR LM 1806. 12-in.
Hammerstein-Bizet: Carmen Jones. Mo-
tion picture sound track. VICTOR LM
1881. 12-in.

Maria Callas Sings music by Wagner,

Bellini, Verdi, Ponchielli. CETRA A
§0175. I2-in.
Berlioz: Damnation of Faust. Poleri,

Danco, Singher, Munch, Boston Sym. VIC-
TOR LM 6114. 3/12-in.

Charles A. Conrard 111, 418 Four Mile Rd.,
Racine, Wis., offers for trade:

Mozart: Symphony No. 41; Bassoon
Concerto. Toscanini, Sharrow, NBC Sym.
VICTOR LM 1030. I2-in.
“Tati-Tati” Chopsticks.
COLUMBIA ML 4480. 12-in.
Brahms: Double Concerto in A minor.
Milstein, Piatigorsky, Reiner, Robin Hood
Dell Orch. VICTOR LM 1191. I2-in.
Tchaikovsky: Nutcracker Suite. Saint-
Saéns: Carnival of the Animals. War-
wick Sym. CAMDEN CAL 100. I2-in.
Glinka: Russlan and Ludmilla Overture.
Borodin: On the Steppes of Central
Asia. Mussorgsky: Night on Bald Moun-
tain. Ansermet, Paris Cons. Orch. LONDON
LL 864. 12-in.

Inside Sauter-Finegan.
1003. I2-in.

Brahms: Symphony No. 1. Page, Orch.
Soc. of Boston. COOK 1060. 12-in.
George London Sings. COLUMBIA ML
4489. 12-in.

Tchiakovsky: Serenade for Strings;
Romeo and Juliet. Page, Orch. Soc. of
Boston. COOK 1169. 12-in.

Ravel: La Valse; Bolero. Munch, Paris
Cons. Orch. LONDON LLP 22. 12-in.

Janssen Sym.

VICTOR  L)M

J. E. Alexander, Jr., 10108 S. Carpenter St.,
Chicago 43, Ill., is interested in swapping
the following for any opera recordings:

Debussy: Ibéria. Ormandy, Philadelphia
Orch.; La Mer. Mitropoulos, Philh.-Sym.
Otrch. of N. Y. COLUMBIA ML 4434. 12-in.
Rimsky-Korsakov: Scheherazade. Or-

Continued on page 26
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NEW STROBOSCOPIC TURNTABLE
Makes Any Music System Sound Better

Here's why recordings really do sound better
when played on this amazing new turntable.

The new “floating frame” suspension, developed hy
H. I1. Seott engineers, isolates both the turntable and
pickup arm against all effeets of sound, room. and motor
vibrations. This system makes music reproduction en-
tirely free from the “muddiness” and distortion inherent
in conventional installations.

Stroboscope and Vernier Speed Controls

Here are more professional features of the H. I1.
Scott Model 710-A turntable. A convenient built-in opti-
cal stroboscope assures you of preeision speed adjust-
ment even while the reeord is being played!

Three vernier-controlled speeds, each adjustahle by
=+ 5%. let you change the piteh of the record to mateh an
accompanying musieal instrument.

Gear Drive and Torsional Filters

A precision, helieal-gear drive assures constant-
speed operation. This drive was developed for H. I1. Scott
by Protessor Earle Buckingham, of M.I.T., designer of
the drive mechanism for the Mt. Palomar 200-inch
teleseope.

Unique torsional and mechanical filters eut “rum-
ble” and other extraneous disturbances far helow the
audible level.

Styled in Mahogany and Stainless Steel

The motor hoard is finished in heautiful, durable
stainless steel. The contrasting hand-rubbed mahogauny
pickup-mounting board is furnished as an integral part
of the turntable,

The unique mechanieal design lets you mount the
turntable beard rigidly to any cahinet. No extra mounting
springs or vibration isolators are needed; a scientifically
designed shoek-mounting system for both turntable and
pickup arm is already built in.

No matter how perfeet your music system may
sonnd to you now, the revolutionary design of the new
710-A turntable will add startling new realism to musie
reproduction.

Once you see and hear the 710-A, you won't
be satisfied with [ess! Why wait any fonger—now you
can enjoy music as it should sound. Ask your dealer
for a demonstration TODAY!

TECHNICAL SPECIFICATIONS

Motor Rumble: more than 60 db below the recording level.

Wow and Flutter: less than 0.19, of rated speed.

Speeds: push-button selection of 33-1/3, 45, and 78 rpm.

Turntable: machined from a single heavy aluminum casting;
aluminum construction eliminates magnetic pull on reluctance
cartridges.

Dimensions: including pickup-arm mounting board 16% x 1414 inches,

Power: 55 watts, 105-125 wvolts. 60 cvcles.

Prices: 710-A turntable — $125.00 pet; West Coast price — $131.25
710-X1 mahogany base — $14.95 net; West Coast price — $15.70

Write for Bulletin HF-955,

H. H. SCOTT Inc. 385 PUTNAM AVENUE, CAMBRIDGE 39, MASSACHUSETTS
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HEATHKIT

Eigh Tudebiy

“BUILD IT YOURSELF”

dm
5 KIts

Feathbit

WILLIAMSON TYPE
(ACROSOUND
TRANSFORMER)
This dual-chassis high
fidelity amplifier kit pro-
vides installation flexi-
bility. It features the
Acrosound ‘‘ultra-linear”
output transformer, and
has a freznency response
within 1 db from 10 eps to 100,000 cps. Harmonic distortion
and intermodulation distortion are less than .5% at 5 watts,
and maximum power outgut is well over 20 watts, A truly out-
standing pcril‘ormgrh. W- ‘:;{ 02035;?: oé main amplifier and
wer supply. Shpg. Wt. 8., Express
by o DR T T 49.75
ll;\éodel t‘Xf oonsistsshof \V‘-sM g_l,uslgVA-EPZ Prcamplifier list-
on page. Shpg. Wt. ., Express
only $69.50

Feathkis

WILLIAMSON TYPE
(CHICAGO TRANSFORMER)

plifier

Budld it

YOURSELF

Feathhbit

Here is the complete

HIGH FIDELITY preamplifier. Designed . L
PREAMPLIFIER ey o e e e o s

chasgis, thereby affecting
‘s reduction in cost. Uses
new Chicago high fidelity
output transformer ai X
provides the same high performance as Model W-3 listed above.
An unbeatable dollar value. The lowest price ever quoted for a
BMO‘I)IJJIQQQ Williamson T{pe Amplifier cireuait.

cuit, it provides equaliza-
tion for LP, RIAA, AES,
and early 78 records, 5
switch-selected inputs
with individually preset
level controls, separate
bass and treble tone con-

MODEL WA-P2

trols, special hum control, Model W-4M consists ol main amplifier and power supply on
ete. Outstanding in per~ single chassis. Shpg. Wt. 28 YL.. Express
{ormance and most attractive in appearance. Fulfills every ODLY ot e 39.75

requirement for true high fidelity performance,
Shog, We. 7 lbs. ¢ i $19.75

Feathhkit
WILLIAMSON TYPE

25 WATT AMPLIFIER
(PEERLESS TRANSFORMER)

This latest and most advanced Heathkit hi-fi
amplifier has all the extras so important to the
super-critical listener. Featuring KT-66 tubes,
special Peerless output transformer, and new cir-
cuit design, it offers brilliant performance by any
standard.

Bass response is extended more than a full
octave below other Heathkit Williamson circuits,
along with higher power output, reduced inter-
modulation and harmonic distortion, better phase-
shift characteristics and extended high frequency
response. A new t; neing circuit makes

neing easier, and at the same time permits a

y
Model W-{ consists of W-1M plus WA-P2 Pre-
amplifier. Shpg. Wt. 35 lbs., Expressonly. .. ... $59. 50

COMBINATION
W-5M and WA-P2

closer “dynamic” balance between tubes. Lo ) .
Aside from these ing engineering { , the W5 ifests new | design as well. A protective cover fits over
all above-chassis components, forming a most t b table for ing in or out of a cabinet. All connectors are

brought out to the front chassis apron for convenience of connection. . 3
Model W-5M consists of main amplifier and power supply on single chassis with protective cover. Shpg. Wt. 31 Jbe. $ 59 7 s
.

Rk 2 LT TI T T T ITT TR R PP
$79.50

nly. .
Model W-5 consists of W-5M, plus WA-P2 Preamplifier shown on this page. Shpg. Wt. 38 lbe.
Express only

HIGH FIDELITY
20 WATT AMPLIFIER

rticular 20 watt Amplifier com-
igh fidelity with economy. Single
chassis construction provides preamplifier,
mainamtphﬁer and power supply function, Tl
e hi-ti performance 1 db, 20 cps to )

20,000 cps. Preamplifier affords 4 switch-selected compensated inputs. Push-
pull 6L6 tubes used for isingly clean output signal with excellent re-
sponse characteristics and adequate J)ovm reserve. Full tone control action.
threlglellg; low cost for real high fi

L2 E. B | T R TR

MPANY

A, HARY OF

This
bines

Co

DAYSTROM, IMC

BENTON HARBOR 8,
MICHIGAN
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SWAP-A-RECORD
Continued from page 24

mandy, Philadelphia Orch. COLUMBIA ML

4089. 12-in.
Kreisler Favorites. Kreisler. VICTOR LCT
1049. 12-in.

Wagner: Tristan and Isolde (Prelude &
Love-Death). Strauss: Also Sprach Zara-
thustra. Rodzinski, Chicago Sym. Orch.
VICTOR LM 1060. I12-in.

Mussorgsky: Pictures at an Exhibition.
Katchen. LONDON LL 330. 12-in.

Mozart: Requiem Mass, K. 626. Robert
Shaw Chorale. VICTOR LM 1712. 12-in.
Mascagni: Cavalleria Rusticana (com-
plete). Petroff, etc., Ghiglia, Maggio Fior-

entino Orch. REMINGTON R 199-74.
2/12-in,
Verdi: Rigoletto (complete). Petroff,

Sarri, Ghiglia, Maggio Fiorentino Orch.
REMINGTON R 199-58/60. 3/12-in.

Joel Lazar, 149 Glencoe Rd., Columbus 14,
Ohio, is looking for the London-Boult set
of Vaughan-Williams Symphonies. Anyone
have a set for trade or sale?

Richard N. Rossan, Naval Medical Re-
search Institute, NNMC, Bethesda 14, Md.,
has the following 78-rpm records to trade
for any LPs:

Bizet: Carmen (excerpts). Swarthout, Al
banese, Merrill, Vinay. VICTOR DM 1078.
6/12-in. 78 rpm.

Tchaikovsky: “1812” Overture; Capric-
cio lItalien. Fiedler, Boston Pops Orch.
VICTOR DM 776. 4/12-in. 78 rpm.
Tchaikovsky: Nutcracker Suite. Or-
mandy, Philadelphia Orch. VICTOR DM
1020. 3/12-in. 78 rpm.

Tchaikovsky: Romeo and Juliet Over-
ture. Koussevitsky, Boston Sym. Orch.
VICTOR DM 347. 3/12-in. 78 rpm.

Von Suppé: Overtures: Poet and Peas-
ant; Merry Wives of Windsor; Morning,
Noon and Night in Vienna; Light
Cavalry. Boult, BBC Sym. Orch. VICTOR
DM 746. 4/12-in. 78 rpm.

James J. Hughes, Tourtelotte Hill Rd.,
Chepachet, R. 1., would like to trade the
following 12-inch LPs for ‘“very early
classical works™:

Verdi: La Traviata. Ricci, Teatro dell’
Opera. REMINGTON 199-98, three 12-in.
Verdi: Requiem. Koslik, Austrian Sym-
phony Orch. REMINGTON 105, two 12-in.
Puccini: La Bohéme. Ricci, Teatro dell’
Opera. REMINGTON 199-99, three 12-in.
Schubert: Symphony No. 9. Stock, Chi-
cago Symphony Orch. COLUMBIA ENTRE
3008.

Beethoven: Symphony No. 7. Ormandy,
Philadelphia Orch. COLUMBIA ML 4o11.
Beethoven: “Moonlight” Sonata; Moz-
art: Sonata No. 12. Horowitz. VICTOR
LM 1027.

Rachmaninoff: Concerto No. 2. Sandor,
Rodzinski, N. Y. Philharmonic Orch. Co-
LUMBIA ENTRE 3052.

Prokofiev: Piano Concerto No. 2. Bolet,
Johnson, Cincinnati  Symphony  Ortch.
REMINGTON 199-182.
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No effort is spared in bringing you the advantages of
experience in research, the finest of precious materials,
and the engineering excellence that is Stephens.

The Ultimate Sound of Quality... 206AXA

Superb 2-voice coil coaxial speaker. Low frequency
driver employs a specially treated, seamless, straight-
sided 15" cone ... has 2” long-throw voice coil for bass
response to 20 c.p.s. when properly enclosed. Free air
resonance 35 cycles. Separate high frequency driver,
with 115" voice coil and hand spun dural diaphragm
works coaxially. True multicellular horn delivers even,
wide-angle dispersement of highs from 1200 to 18,000
c.p.s. Both voice coils are operated by 7%, pound Alnico
V magnetic structure, the heaviest in the industry.
Mechanical tolerances of 1/1,000 of an inch insure
exacting magnetic assembly. Sturdy die cast alumi-
num frame. 16 ohm impedance, 25 watt power capacity.
Available as 500 ohm speaker at additional cost. And
for 3-way system, add Stephens 214 super tweeter and
attenuator with a 5000X network. Net $133.50

Makes Good Listening Better... 152AX

Popular coaxial speaker features big 15” curvilinear
cone and secondary dural diaphragm with 2” voice
coil. Reproduces middle and low frequencies down
to 30 c.p.s. Free cone resonance 48 c.p.s. Excep-
tionally large spider assembly .. . rigid die cast alumi-
num frame —all together permit truly piston-like
action and maximum linear air movement. High fre-
quency driver equipped with spun metal diaphragm
and 1" voice coil for smooth highs to 18,000 c.p.s.
Stephens exclusive dual exponential high frequency
horn assures proper loading and wide angle dispersion.
5,000 cycle dividing network. Fully enclosed magnetic
structure uses 21; pounds of Alnico V. 16 ohms im-
pedance, 20 watts power capacity. To convert to 3-way
system, add 216 tweeter, 814H horn, attenuator and
800X crossover. Net $88.50

Sounds Like Twice its Price... 122AX

2" voice coil in a 12” curvilinear cone faithfully repro-
duces lows down to 40 c.p.s. Dural diaphragm and 1”
voice coil gives smooth high response to 18,000 c.p.s.
Double exponential high frequency horn, pioneered
by Stephens, provides wide angle coverage and proper
loading. 5,000 cycle network couples high and low
frequency drivers. Heavy die cast aluminum frame
and concentric mounting recesses allow exact voice
coil clearance for maximum efficiency. 16 ohm im-
pedance, 20 watt power capacity. Add a 120LX and
an 800X crossover for an excellent 3-way system.
Net $54.00

SH!)IV!dSCInO'l 1VIXVOSH LEILEDN OLl¥IONODH

Hear the difference with Stephens! @

F f deal , write
or name o ealer nearest you, wri Cable Address “Morhanex"

STEPHENS MANUFACTURING CORPORATION  ExPg Address: 455 Broadway

8538 Warner Drive, Culver City, California
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Meet the

“OMEGA M”

15-inch true coaxial
30 to 20,000 cps

$00.95

The thing that “couldn’t be done”
resulted in a *100 saving!

If you knew the hi-fi speaker market,
and read the specifications set up for
this new product, you would un-
doubtedly estimate its retail price be-
tween $175 and $200. Our price is
under a hundred!

Here are the Major Specifications:

e FREQUENCY RESPONSE: 30 to
20,000 eps—unusually smooth with
no rasp!

e POWER HANDLING CAPACITY: 35
watts of program material throughout
entire frequency range

o ANGLE OF COVERAGE: Better than
90 degrees

e LOW-FREQUENCY CONE:
Curvilinear, 15” dia.; 3” voice coil
Resonance in free air—40 cps

o HIGH.-FREQUENCY CONE:
Curvilinear, 215" dia.; 3;” voice coil

e MAGNETIC STRUCTURE: 21
pounds Alnico V

o BRILLIANCE CONTROL: Provide
variable control of high-frequency
response. 30” cable with resistance
below 4 ohms

How'd we do it, for $99.957

The outstanding feature of the RF-465
is the entirely new and radically dif-
ferent design of the high-frequency
(tweeter) speaker—a design which re-
sults in the complete elimination of
voice-coil leads and replacement of the
voice coil with a thin, light mass, alu-
minum “Voice-Ring” with no added
weight due to voice-coil wire and leads.
This “Voice-Ring” is fastened to the

apex of the high-frequency diaphragm
and suspended in the varying magnetic
field resulting from the program being
fed to the “Omega M” impedance-
changing coil wound on the center pole-
piece of the magnetic structure.

The advantages of this new concept
of tweeter design are many. Most im-
portant are the reduction in mass and
weight of the high-frequency dia-
phragm, a prerequisite to extended
high-frequency response and the elimi-
nation of the voice coil and voice-coil
leads which provides a more trouble-
free design. Equally important to the
purchaser, but less important from a
technical viewpoint, this design results

in a considerable saving in manufactur-
ing costs which is reflected in the un-
usually low price.

Ask your nearest Stromberg-Carlson
dealer to demonstrate this remarkable
new speaker. A postcard to the address
below will bring you, on request, a
complete set of specifications and, if
needed, the name of the dealer nearest
your honie.

Stromberg-Carlson® Company

A DIVISION OF GENERAL DYNAMICS CORPORATION

1222 clifford Avenue

28

Rochester 21, New York

wwWwW americanradiohistorv com

SIR:

Your June issue, recently brought to
my attention, carried an article in
which I personally was involved, and
since some of the facts stated were not
exactly correct, I feel that Mr. Harold
Schonberg, critic of the Times, is en-
titled to a retraction or at least a cor-
rection of the aspersions cast upon his
batting ability.

Your article stated that Schonberg
had batted against, and had been
struck out by a major league pitcher.
The circumstances were these: Schon-
berg and I were colleagues on the
staff of the now defunct Musical Di-
gest. About a half dozen years ago we
went to Central Park to play baseball.
While there an argument arose as to
whether or not I could fan him. With
Lloyd Harris (American bass) acting
as umpire we set to work. I threw
Schonberg a fast ball and he fouled it;
two balls were wide of the plate; I had
him and let him have another fast ball
in the same spot. Schonberg swung
and did not miss! He hit a rising line
drive into left field which would have
crashed in the upper deck at Ebbett’s
field and traveled at least 400 feet on
the fly. (I haven't played ball since.)

Incidentally, I was not a major
league pitcher. I was a catcher in the
Brooklyn and Philadelphia A’s farm
system, playing at Montreal more
years ago than I care to admit. I came
up with both teams but did not break
into any major league games. Never-
theless, I did have a good fast ball, and
was not too far past my prime when
Schonberg hit me as I never had been
hit.

I am certain you will recognize the
injustice done Harold and will rectify
this mistake at your earliest conveni-
ence.

Edward ]. Smith
Music Director

RCA YVictor Division
New York, N. Y.

Continued on page 30
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Overwhelming

THE

RC-54

The Automatic Record Changer

That Furst Introduced J PF

Just Plain Fidelity

Overwhelming is the word — because  the very features offered you by the Collaro RC-54:
that’s just what the reaction has been to the new Collaro  smooth, quiet operation — inter-mixing of all size
RC-54. In the past 4 months, more RC-54s have been  records at all speeds without presetting—3-speed opera-
sold than in any other similar period. And it looks tion: 33%5, 45 and 78 rpm — fast (7 seconds) change
like this record is well on its way to being broken. cycle regardless of record speed — minimum rumble,

wow and flutter — gentle handling of records — jam-

Of course, we knew all along that the RC-54 was  ;ro0f operation—smaller mounting deck, and all the

worthy of such popularity, but we didn’t quite realize  other convenient advantages of the RC-54. But above

that you would recognize this fact so soon. It appears  all, it appears that what you want in home music repro-

then that what you have been really looking for are  duction is fidelity . . . Just Plain Fidelity

Sold by Leading Sound Dealers. MADE IN ENGLAND s48:§

Write for complete specifications to Dept. V ]-2 Slightly higher
Woes! of Rockies

ROCKBAR CORPORATION « 215 East 37th Street, New York 16, N.Y.

www americanradiohistorv com
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HEAR YOUR FAVORITE

7Y P
in “l"

Now for the first time you can

enjoy true fidelity TV sound by adding
TUN-ET to your existing HI-FI system.
TUN-ET is inexpensive — and as easy to

install as your booster or converter.

All you need is your TV set, and TUN-ET

M Your own FM tuner

W Your own Amplifier

,é&«t Your own HI-FI Speaker

o
Hi-¢1 TV sound =

i Ask your dealer . . .

or write to

( AUDIOPHILE'S
{ LIST..

339.95

s WEBSTER 0 MASSACHUSETTS ’

30
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LETTERS
Continued from page 28

SIR:
Since it is clear that my statement re-

| garding the status of the recorded

literature today vs. that of 1941 is the
heresy of the year, may I insert my
comments on the comments in your
pages? [“Letters,” "As the Editors See
It,” July 19551

Your correspondent, Mr. Hoffman
of Chicago, states: “Not only are most
of the great old performances of 78s
reissued with much improved fidelity,
on LP, burt there is a veritable host of
really great new performances on
LP .. " of which he identifies a dozen
or so, including the dubious Furt-
wingler Tristan.

The fact is that many of the grear
performances 1 had in mind are not
suitable for transfer to LP (due to
limited fidelity) and are thus merely
in the museum category. But it does
not alter the basic argument —to wit,
thatr much more care was expended
in the making of the average record
then than is the case now. As to the

| greatest of today being superior to the

greatest of 1941, there can be no pos-
sible disagreement. For, if to greatness
in interpretation (which is the basic
element | had in mind) are added the
continuity of LP, the full frequency
range, and the reduction of surface
noise, then you obviously have a su-
perior product.

In a nutshell, then, my contention
is that the available means are much
greater than they were in the Thirties
and early Forties — not so, the results.

Irving Kolodin

New York, N. Y.
SiR:
I believe you are in error in equating
Decca’s LP 9632 with the Voix de son
Maitre (HMV) disk, FALP 310, that
won the Grand Prix du Disque. Both
are Wolf lieder recitals by Fischer-
Dieskau, but the pianists, for one
thing, are different in the two disks.
The HMV has not yet been released
in this country.

Alfred Frankenstein, on page 54 of
the same issue (July), states that there
is yet to appear on LP a recording of
Roussel's Suite in F. May I recom-
mend to his attention Capitol P 8104,
which contains the Suite in F and the
Symphony No. 4 by Roussel, played
by the Lamoureux Orchestra under
Tzipine?

Martin Hoffman
Chicago, 111

HicH FIDELITY MAGAZINE
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Mr. Hoffman is correct: the accom-
panist to Mr. Fischer-Dieskau on
the Decca disk is Hertha Klust. We
should have equated the Grand
Prix du Disque winner with HMV
ALP 1143 (Gerald Moore, accom-
panist), which is, incidentally,
available in this country.

Correct in the second instance,
too: Capitol’s recording of the
Roussel Suite in F was released
long before HIGH FIDELITY was
conceived. — Ed.

SIR:

... 1 find myself in disagreement with
some of the views expounded {in “The
Well-Adjusted Watt,” by Irving M.
Fried, June 1955]. Having on two
occasions given demonstrations in the
Royal Festival Hall, London, to audi-
ences of 3,000, with a Quad amplifier
rated at Go watts, I find it extravagant
to suggest that a 3o-watt amplifier is
required for first class results under
domestic conditions. I have made many
tests at home with 12- and 15-watt
outfits, and my “guinea pig” audi-
ence always complains that the music
is too loud if the peak output from the
amplifier exceeds 6 or 7 watts. (I use
carefully calibrated measuring equip-
ment — not just an AC meter!) We
have, therefore, an ample margin to
avoid transient distortion on the most
unexpected peak.

Mr. Fried’s case appears to be built
upon a statement which is—at least
in my experience — not in accordance
with fact. He says: “It is no secret in
the profession that the typical ‘10-watt
amplifier’ of moderate price has no
more than a very few wartts of low-
distortion power below 100 cycles and
over 5,000 cycles.” This just is not
true in this country [England]. The
amplifiers made by such firms as
Acoustical, Armstrong, Goodsell, Leak,
Pye, Rogers, etc. (alphabetically), cer-
tainly cover 40 to 20,000 cycles as
rated power without distortion; some
of them go down to 20 cycles.

I have myself tested the Mullard
home-construction amplifier which can
be built at home for . . . say, $45; at
10 watts it produced a beautiful sine
wave on the 'scope at 40 and 15,000
cycles . . ..

I can quite understand Mr. Fried
condemning a so-called ro-watt ampli-
fier which is actually only a 2 watter.
If his 30-watt amplifier is also in point
of fact only a 6 watter, then I would
agree with his statement of require-
ments, and I think he ought to insist

Continued on next page
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search no further for

CONCERT-HALL REALISM

in your home!

1

¥

L 1....ﬂ'*

CARTRIDGE

The “MUSIC LOVERS” Cartridge is

| a new, 3-speed, dual-ncedle ceramic

cariridge, designed to enhance the
quality of all the popular high fidel-
ity equipment in use today. Mechan-
ically interchangeable with
magnetic pickups in practically all

* Eliminates induced hum

record changers and transcription
arms. Equipped for dircet connec-
tion to magnetic inputsof ampli-
fiers not yet provided with constant
displacement ceramic inputs, thus
allowing the full advantages of
compensation circuits.

+ Eliminates cartridge ‘““drag” caused by magnetic
attraction to steel turntables

* Increases record and needle life
* Provides higher output
* Response not affected by load resistance
* 10-second needle replacement
* Individual needle compliance eliminates needle
interaction
FREE! COMPARATIVE ANALYSIS BOOKLET ON THE “MUSIC LOVERS” CARTRIDGE
—_— — — e o
SHURE BROTHERS, INC., 225 W. IIURON ST., CHICAGO 10. ILLINOIS I
Please send analysis booklet on your “MUSIC LOVERS™ Cartridge 1
1
Name.............. T R 1
1
Address...........coviviiiiiiiiiiiiiiiiiiaaas (e 7580600 0606006050068 PR |
A A I
31
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@) LETTERS
Continued from preceding page
CORNER HORN on a nominal Go-watt job. Personally,
LOUDSPEAKER SYSTEM I do not believe that American ampli-

fiers only cover their rated undistorted
output between 100 and 5,000 cycles,
which is what the article implies, al-
though your method of assessing am-

5 . 5 lifier performances seems to give
. . . the finest creation of Paul W. Klipsch, . Eigher &lues T = our&g A
fabricated individua]ly e ter recognized standard of measurement
= oy ' would clear the air.
nis personal supervision. | As regards a good Go-wart heavy-

weight sounding a shade better than a
good 10/15-watt middle-weight, there
may be something in this, as nobody
can object to a more generous margin
of reserve, but listeners in this country
do not consider the slight possible im-
provement to be worth the extra
weight and cost. I think there is a
danger of demanding at home a bril-
liance, definition, and volume level
which are never heard in the concert
hall .

G. A. Briggs

Wharfedale Wireless Works
Idle, Bradford, Yorkshire
England

|

VIR T el

SIR

In his fine Copland Discography in
the July HiGH FIDELITY, Mr. Arthur
Berger notes with regret that the
only recording of the Piano Con-
certo (with Leo Smit as soloist and the
composer conducting the Radio Rome
Symphony Orchestra) exists only in
a limited edition. We at the Musical
Masterpiece Society have shared this
regret for some time, and a couple of
months ago we decided to do some-
thing about it.

I am pleased to report that we now
have this recording in preparation for
re-release in September of this year.
We are coupling it with another re-
cording originally issued in a limited
edition and out of print for some time
the Violin Concerto of Samuel Barber.

Saul Tasshoff
Musical Masterpiece Society, Inc.
New York, N. Y.

pa—

T e e

SIR
Write for the name of your For Jacques Barzun’s benefit: — If he
Klipschorn distributor and our wants to hear dinner music played by
latest literature on the Klipschorn musicians who are infinitely better

e Shortlorn spea]wr systems. than the best Kostelanetz has to offer,
he will have to hear the trio in the

Hotel d'Angleterre in Copenhagen.
It's a long trek, but well worth it.

KLIPSCH AND ASSOCIATES AL S
HOPE, ARKANSAS

TELEPHONES  PRospect 7-3395
PRospect 7-4538
PRospect 7-5575
PRospect” 7-5514
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Now you can enjoy @

CUSTON:MATLH
f-H STEN

- atthe price you want 1o pay

Which speaker?

Which amplifier?

What tuner?

Are they styled and will

they work compatibly?

No longer need the real hi-fi
enthusiast be plagued by
dozens of such questions.
National’s full line of
high-quality, high-fidelity
components assures you
perfectly balanced hi-fi
performance without
guess-work or expensive
trial-and-error . . . You know
the full cost in advance—
and you know that National’s
40-year reputation stands
solidly behind each element of
your system, as well as 1ts
performance as a whole. -

National’s i tine of
matched components can be
quickly, easily assembled

to give you a choice of 24
custom hi-fi systems—radio,
phono, or combination.
There's an all-National
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Complete
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“National”
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SEPTEMBER 1955

onai<~

s

33

www americanradiohistorvy com


www.americanradiohistory.com

THESE PAGES PROVE HOW THE

Original RC80's

already had
these important
features

Pusher-type Platform: Adjusts simply to 7, 107,
12” records, regardless of diameter or size of
spindle hole. The only device that assures posi-
tive gentle handling of all records. No overhead
bridge to damage or dislodge records
accidentally.

4

Automatic Stop: Insures positive and unfailing
action at end of any type or size of record.

When you by,
the Garrard RC8(
Pull-away ldler Wheel: Avoids flattening of drive = : you be"em ho"
wheel when changer is not operating. millions of playing hour|
in the home, testing
every basic feature

Heavy Drive Shaft: A unique fea-
ture, providing more consistent
quality at critical low (3314 and
45 rpm) speeds. Wows and wavers
eliminated.

Convenient Start.Stop-Reject
tever; and Triple-Speed Switch:
Controls are combined and lo-
cated away from tone arm ..
an important precaution for
safety of stylil.

Heavily Weighted, Balanced Turn-
table: Imparts flywheel action,
so that any variations in drive
motor are not reflected in rec-
ord reproduction. No turntable
rumble.

Balance-Mounted Tone Arm: Exclusive ‘‘parallel-
{ift'" construction guarantees true-tangent track-
ing. Dlisturbing resonances eliminated.

Interchangeable Plug-in Heads: Engineered to
accommodate user's personal cholce of virtually
any high fidelity cartridge . .. crystal, ceramic
or magnetic.

Advanced Heavy-duty Silent 4-Pole Motor with
Absolutely no Rulmble: Assures n:-hur'n Swheg
used with sensitive magnetic pickups! Spee; 1 5 .
maintained regardless of wide variation in line Two Interchangeable Spindles: Easily inserted
voltage. No appreciable speed effect operating and instantly removable so that records need MGting! Switoh: i .
unit “*cold” with full load or *hot"* with single = il not be rlpped upwards over metallic spindle pro- uting Switch: No sound while tone-arm is in
record, regardless of weight, thickness or dia- jections after playing, as on ordinary changers. changing cycle. Continuity of music undisturbed,
meter of records 2 The two Garrard spindles accommodate all rec- by extraneous noises.

= ords as they were intended to be played.
{a)Garrard 'bent’” spindle for standard center
holes. Heavily plated, perfectly smooth, as a
Watch-like Construction: All levers fully adjust- spindle should be. No moving parts to nick and
able . .. easy, inexpensive to service. Bronze enlarge center holes of precious records.
bearings at all moving points for longer life? 3 (b} Easily inserted wide spindle, available as
Precision ground gears perfectly meshed to in- an accessory for 45 rpm records.
sure‘ constant, smooth action through years of
service.

[ R ———

A complete stock of replacement
parts is readily available to all
Garrard owners.
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Check croftsmanship,
performonce, price
ond service and you
will understond why
this is truly the
world's number one
high fidelity

record chonger!

There's no need to.pay more for
arecord player regardless of other
components in your high fidelity system.

New! Exclusive! Motor armature dynamically bal- New! Completely wired .. ready for plug-in!

anced...super-finished and individually weighted
to very fine limits, by special Garrard process.
Insures Qquiet, perfect speed through years of
operation.

New! Mounting grommets of exclusive material,
designed to keep out vibration.

New! Exclusive ‘‘snap-mourt' spring assembly

Permits instantaneous mounting of changer
and adjustments to level from top of unit, with
simple screw driver.

RCBO comes with UL-approved line cord and
moulded plug; and with pickup cable, terminat-
ing in standard jack.

A quality endorsed product

of the British Industries Group:
Garrard, Leak, Wharfedale,

RJ, Genalex, Multicere and
other high fidelity components.

By now-all RC80’s
have these

additional
features

New! Stylus-pressure adjustment. Accessible
from top. Prolongs life of records by enabling
user to keep weight of stylus, on deilcate record
grooves,correct for any type of pickup cartridge,
easily and at all times

New! Foolproof Record Pawl Gulde: Lengthened
to handle records even thinner or thicker than
standard, for any record materlal, any speed.

New! Exclusive Garrard Crowned Interwheel: A
costly feature preventing even the slightest
flutter or rumble

New! Manual play. .. of selected record bands
while tracking: RC80 tone arm sets down and
lifts up perfectly and automatically for years
without slightest danger to record grooves. This
is recommended as the safest manner to play
records. However, professional-type finger lift
permits manual handling of pickup arm, except
only when unit is in midst of changing cycle.
The arm is completely free to be moved by user
to any part of record while tracking.

New! Rumble-free Spindle thrust
assembly Supported by
Garrard-deslgned washer of spe-
cial plastlc . .. more durable than
metal, as on ordinary changers.

New! Main Turntable Spindle .
prevents wow. Bearings are
sintered bronze, expertly bur-
nished to size...and revolve
freely and smoothly in exclusive
Garrard bakellte cage, eliminat-
ing noisy metal-to-metal contact
and the binding “creepage”
found in steel cup races used by
many record changers.

New! Exclusive Drive Belts ... Insulate against
any possibility of rumble and operate without
slippage for years. However, replacements cost
pennies . . . are always available for changeover
within minutes by owner. No long interruptions
in use of changer ... waiting for replacement
gears or bearings.

New! Special soft, flexible motor leads . . . Avoid
any possibility of even slight vibrations being
transferred to base plate.

New! Exclusive one-plece moulded condensor-
resistor network . . . eliminates startling “plop
noise when changer shuts off at end of last
record

For 16 page booklet. “*Sound Craftsmanship”
and names of dealers, mail this coupon.

e

British ndustries Corporation, Dept. HPY.S :
{ 164 Duane Street, New York 13, N. Y. -

Gentiemen:

Please send “‘Sound Craftsmanship” and I

Garrard dealers’ names. ]
i !
} Name (]
U i
= Addr ot |
1 City. Zone_._State. - :
t

L e LT Cyrespeey |
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AxXiom 22
MARK 11

sS72es5"

AXIOM 150
MARK It

$53s0*

- FIBELITY

There are some who can look at the composer’s notations and
‘read’ the music, and there are those who can ‘visualize’ the
performance of a high fidelity music system from a set of
plotted curves and figures.

Most of us, however, as spectators, must be content with
listening. And that is as it should be. Music and high fidelity
were both created for our listening enjoyment. And we can

only enjoy the sensations of sound when we hear the sound.

This important task of creating (or re-creating) the gbund in
a high fidelity system is entrusted to the loudspeaker. So that,
however fine the other components may be, unless the loud-
speaker is capable of reasonably faithful reproduction of the
original sound, you never can hear high fidelity.

It is for this reason that we ask you to listen to the Goodmans
Axiom 22 or Axiom 150... housed in a suitable enclosure
and connected to a high quality music system. You are due for
a delightful surprise. You will hear high fidelity as you always
imagined it would sound . . . clean, satisfying, and as realistic-
ally faithful to the original as a reproducing system is capable
of providing.

Complete Service Facilities maintained for your convenience

€€ GOODNMAN

12" LOUDSPEAKERS

MADE IN ENGLAND

NEW YORK 16,

You Can HEAR High Fidelity

Hear the Axiom 22 and Axiom 150 of your favorite sound dealer, or write for literature * *Prices slightly higher on west coast

ROCKBAR CORPORATION, 215 EAST 37th STREET,

N. Y,

tn Canada: A. C. Simmonds and Sons, Ltd., Toronto, Ontario

HiGH FIDELITY MAGAZINE
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AS THE EDITORS SEE IT

THIS has certainly been a grueling summer. But before
the Great Barrington Chamber of Commerce can marshall
its publicity forces to counteract this traitorous declaration,
we will state for the record that the season’s horrors were
not attributable to the heat. According to local travel
folders, summer in the Berkshires is paradise on earth and
we will not offer one shred of evidence to the contrary.

In fact, our summer sufferings were not caused by natural
forces at all; they were man-made. While most of our
friends were dreamily wandering about music festivals and
summer theaters, or pulling in blue fish by the dozens, or
touring Europe in their Austin-Healeys, we —the poor
tortured wordsmiths of HIGH FIDELITY —in addition to
steadfastly performing our regular duties, were being op-
pressed by the whip-lashing taskmasters of the book pu-
lishing business. In fact, there were times this summer
when our offices resembled a sort of typescript factory,
dreamed up by an ambitious Soviet Commissar in charge of
hard-cover literary production. Just about everyone con-
nected with HIGH FIDELITY spent the summer working on
a book.

Now, just because someone is working on a book there
is no particular reason, especially in the summer, to assume
that he will ever finish it, or that it will ever be published
if he does. For that reason we have remained purposely
silent about our literary activities. However, most of the
contracts have now been signed and most of the manu-
scripts have been delivered to the anxious publishers, and
beginning this month — in fact, beginning last month —
books in one way or another related to HIGH FIDELITY will
begin popping up on various publisher’s lists, if not on
the New York Times Bestseller List, with considerable reg-
ularity. Therefore it is time we told you something about
them:

... The first one — just published — is New York Editor
Roland Gelatt's long-awaited The Fabulous Phonograph,
from Tin Foil to High Fidelity (Lippincott). Those of you
who remember the four articles in HIGH FIDELITY which
were based on material from this book, probably will share
our conviction that Mr. Gelatt’s exhaustive study is going to
stand for some time as the definitive work on Mr. Edison’s
talking machine and its varied descendants.

... The High Fidelity Reader (Hanover House), to be
published on the sixth of this month, is a collection of (30)
outstanding articles on aspects of high fidelity which have
appeared in the magazine since Vol. I, Number 1. Among
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the contributors are Charles Fowler, Roy Allison, John W.
Campbell, Peter Barték, Emory Cook, Theodore Lindenberg,
David Sarser, Glen Southworth, Fernando Valenti, Irving
M. Fried, and F. A. Kuttner. The Introduction is by John
Conly, the anthologist is the undersigned.

... Next will come forth The High Fidelity Record Re-
view Amnual (Lippincott) in October. This is planned as
the first of a series, which we hope will be an answer to in-
cessant requests that we collect and publish our record re-
views in permanent form. The first volume will contain all
the Classical and Spoken Word reviews which appeared in
HIGH FIDELITY from July 1954 through June 1955. Roland
Gelatt has edited it and written the Introduction.

.. . Early in 1956, McGraw-Hill will publish Charles
Fowler's 100,000 word book on high fidelity. Mr. Fowler
says his will not be another survey-of-equipment book.
Rather, he hopes it will give the reader a basis for evaluat-
ing and judging equipment and sound. You can best ap-
preciate his approach to the subject after sampling a slice
of his book which appears on page 40 of this issue.

... About the same time, McGraw-Hill also will publish
Building Your Record Library—a collection of thirty-one
of the essays on “Building Your Record Library” which
have appeared regularly in HiGH FiDELITY. John Conly
again has furnished an Introduction; R. H. H., Jr., again has
served as editor.

. . . Besides writing introductions —and editing HIGH
FIDELITY — Mr. Conly has also been officiating as a special
consultant on a high fidelity how-to-get-it book, by Martin
Mayer and Deborah Ishlon, to be published by Maco Books
sometime in the late fall or early winter.

... Early next year Lippincott will publish a book tenta-
tively titled Toscanini and the Art of Orchestral Interpreta-
tion, by contributing edicor Robert Charles Marsh.
This will include the three-part Toscanini Discography
which Mr. Marsh compiled for HIGH FIDELITY last winter.

... Meanwhile, in nearby Ghent, New York, contributing
editor C. G. Burke is listening almost twenty-four hours a
day to the music of Beethoven, Haydn, Mozart, and Schu-
bert on records in a valiant attempt to bring his four dis-
cographies up to date for book publication.

So there it is: the story of how HIGH FIDELITY staff
members spent their summer. If anyone has an idea for a
book that might be assembled from material that has ap-
peared in this magazine, or that someone on the staff might
write, please don’t tell anyone — especially us. R. H. H,, Jr.

37

www americanradiohistorvy com


www.americanradiohistory.com

7
\
®

/

”
-
-,>
e
-~

—

SKETCH BY H.C. S

Hofmann Heard Again

by HAROLD C. SCHONBERG

An informal electrical recording of a 1937 recital brings

us belatedly the full flavor of an inimitable keyboard genius

THE LAST TIME | heard Josef Hofmann was in Car-
negie Hall, early in 1946. It was Hofmann's last New York
appearance, though nobody at the time knew it. He was
seventy years old, obviously out of pianistic condition, and
it was not one of his better piano recitals. No marter. In
the last movement of Chopin’s B minor Sonata he got ex-
cited at one point — measure G8, to be exact, and 1 know it
because my copy of the music has an exclamation point that
1 shall never erase—and in a frenzy brought his left hand
down and smashed the keyboard with his palm, sforzando as
marked. What an effect! There always were such moments,
when Hofmann got carried away, when the piano was too
small for his ideas and when, in a frustrated madness, he
would try to burst all bonds.

Later in this concert he played, as one of about a dozen
encores (Hofmann may have been the most prodigal en-
core-giver of our time), Chopin’s D-flat Nozvelle Etude.
The piano melted. Hofmann's fourth and fifth fingers sang
out the melody over the perfect staccato of the accompani-
ment; and the thumb of his left hand was finding inner
voices that none but he seemed able to discover. Three
strands going at once, in the most elegant and controlled
of polyphony.

That was Hofmann, at once fiery and restrained, always
the poet, always a pianist with imagination,
the man with a tiny built-in brain in each of
his fingers. 1 would unhesitatingly say that
Josef Hofmann, who now lives in retirement
on the West Coast, was the greatest pianist
1 ever heard. He had everything. His tone
was magical; never hard, permanently sing-
ing, yet capable of tigerish bursts of energy.
His technique was flawless. Musically he
could be mannered, but he was one of those
fortunate artists who has such overwhelming
authority that he can make his own rules.
His playing had a degree of spontaneity, a
“lif,” a rhythm and a dash that were un-
paralleled. Only his close friend Rachmani-
noff was titan enough to stand by his
side as an equal; while Rachmaninoff had
perhaps better sheer control, and a more
gigantic technique, and could shape a phrase
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Eleven-year-old virtuoso.

with more finality, he lacked Hofmann's poetry, color, and
volatility. Nobody so made the piano sing.

No Hofmann record has been issued since the early, or
acoustical, Twenties. Now he is to be represented in the
LP catalogue, years after his retitement, by an electrical re-
cording. This happy event must be credited largely to the
admiration Goddard Lieberson of Columbia Records always
has felt for Hofmann's wizardry. Behind the release of the
disk — scheduled early next month — lies a bit of a story.
But first, a bit of background.

When Hofmann came to this country, in 1887, he was
eleven years old. He gave a number of concerts, played con-
certos by Beethoven and others, showed himself off as a
composer and improvisor, and was frantically received by the
critics, even such professional doubters as Henderson and
Krehbiel. Undoubtedly he was the greatest piano prodigy
since Liszt. Just as the child was on the verge of playing
himself into a nervous breakdown, the Society for Prevention
of Cruelty to Children stepped in. The youngster, aided by
a grant from a wealthy benefactor, retired for some years,
studying with Anton Rubinstein and others. When he
emerged, at eighteen, he was a finished artist. No one
pianist before the public is the “greatest”; not since the
Liszt of the 1840s. But Hofmann came as close to filling
the role as anybody since Liszt in his prime.

He did make some acoustic records. Be-
tween 1912 and 1922 he cut some twenty-
five sides for Columbia, and he also made
eight disks for Brunswick, from 1922-25.
Some of these are remarkable. They also can
be reproduced surprisingly well, provided
you run across a copy that has not been
played with a bent pin. Much more is in the
grooves than the record makers of the early
1900s could have imagined. If your equip-
ment has a really efficient high-frequency
cut-off, rake it down as far as it will go,
preferably to around 3,000 cycles. You will
then eliminate most of the scratcch and can
get a real idea of Hofmann'’s approach to the
piano as a young man. Several records to
look for are Constantine von Sternberg's
Etude in C minor (Columbia A 5755), the

HiGH FIDELITY MAGAZINE
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Schubert-Liszt Erlkonig (A 5942), Moszkowski's La Jong-
leuse (A Gog4s) and the Chopin-Liszt Maiden’s Wish (A
6211). These records are double-sided and contain addition-
al items. The Brunswick disk of Chopin's B minor Scherzo
(50044) is also worth looking for. Brunswick made a darn
good piano record.

Anyway, Hofmann on several subsequent occasions was
tempted into the recording studios. This was after the
development of the electrical process. He never allowed the
results to be released. Both the Victor and HMV icebox
contain Hofmann items. One of these years they may come
forth. Then, on November 28, 1937, Hofmann celebrated
his golden jubilee with a concert at the Metropolitan Opera
House, exactly fifty years (less a day) after the occasion of
his debut there. At that time, 1937, Hofmann was director
of the Curtis Institute of Music in Philadelphia, and for the
concert he used an orchestra of Curtis students conducted
by Fritz Reiner. With the orchestra he played the D minor
Concerto of his old teacher, Anton Rubinstein, and his own
Chromaticon, following these with a large solo group.

It is the solo group and the encores that are on the new
Columbia LP. According to Columbia, Hofmann hired
engineers from Victor to make a transcription, on acetate
disks, of the entire concert. The disks belonged to Hof-
mann and he never sanctioned their release. During the last
year, however, some old friends of Hofmann, and also Mr.
Lieberson, began to bring pressure on the elderly pianist,
urging him not to deprive the public of such a testimonial.
And here is the disk.

I wish I could say that I had been present at the anniver-
sary concert. Goodness knows I tried to be. Bur those were
depression days. 1 tried to crash the Met, going systemari-
cally from door to door, looking sadder and sadder. No
luck; and finally I gave up after an especially grievous en-
counter with a nine-foot-tall Charor who guarded the
portal. (He is still there; and my! k- w he has shrunk.)

This new disk at least is a belated salve. It re-creates the
occasion with a good measure of its excitemnt. It lacks the
Rubinstein D minor, which was one of Hofmann’s very
particular pieces (perhaps Columbia can be persuaded to
release it at a future date; the performance is breathraking)
and the Chromaticon (not a very good piece of music).
Everything else is present. Columbia has retained some of
the applause and all of Hofmann’s “noodling.” Like many
pianists of the older generation, Hofmann was in the habit
of stroking a few chords before starting a piece, quieting
the audience and settling his own nerves. Considerable

JOSEF HOFMANN '‘GOLDEN JUBILEE CONCERT"

CHOPIN: Waltz in D-flat (Minute Waltz, Op. 64,
No. 1); Ballade No. 1 in G minor (Op. 23); Ber-
ceuse (Op. 57); Waltz in A-flat (Op. 42); Andante
Spianato and Polonaise (Op. 22); Nocturne in F-
sharp (Op. 15, No. 2); Etude in G-flat (Butterfly
Etude, Op. 25, No. 9); Nocturne in E-flat (Op. o,
No. 2); RACHMANINOFF: Prelude in G minor
(Op. 23, No. 5); MENDELSSOHN: Spinning Song
(Op. 67, No. 4); BEETHOVEN-LISZT: Turkish
March; MOSZKOWSKI: Capriccio Espagnole.

COLUMBIA ML 4929. 12-in. $5.95.

L
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BUSHMELL, SEATTLE
In 1925: "a tremendous and individual musical personality.”

audience noise is present. Everybody there on November
28, 1937, seems to have had galloping pleurisy.

The technicians who were responsible for the acetates
could have done a much better job, 1937 or no. There is a
bit of fading, some shatter, and a prevalent thinness to the
piano tone. However, the final LP disk may be an improve-
ment over the Columbia test pressings from which I
worked. In any case, fidelity is the least consideration in
connection with a historic enterprise like this. Fortunately
the recorded sound is not so bad that Hofmann's artistry,
and a suggestion of what his tone and dynamics sounded
like, fail to come through.

And what artistry! Here is the Andante Spianato and
Polonaise, a work that has already achieved LP performance
by such masters as Rubinstein and Horowitz. The concep-
tion of the latter two has a family resemblance. Hofmann'’s
is entirely different. In the Andante Spianato his tempo is
faster; he runs his bass together a bit more, half-pedalling
it; and he floats the melodic line in such a way that the
other two versions suddenly sound thick and trgid by
comparison. The Polonaise, as Rubinstein plays it, ex-
presses the pianist’s typical joie de vivre. With Horowitz,
it’s thoroughbred virtuoso work on a grand scale. Then you
play Hofmann. He takes a slower tempo, maintaining strict
rhythm, playing the Polonaise as an actual rather than as an
idealized or transfigured dance. Unexpected details sudden-
ly spring into relief — a bass line here, a clinging harmony
there, a musical aristocracy that makes the Horowitz and
Rubinstein versions — admirable as they are— somehow
sound unimaginative.

Hofmann always brought out unexpected things in the
music under his fingers. No matter how familiar the work
he was sure to find an inevitable-sounding inner voice, a
harmony that could be uniquely colored, a phrase that could
be accented in a striking manner. Nobody else ever came
up with these; yet they are all in the music, waiting to be
brought out. Always, when Hofmann played, was there the
feeling of a tremendous and individual musical personality.
And this despite the fact Continued on page 111
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The walls around your music

by CHARLES FOWLER

This is the first of two articles on room acoustics by Mr. Fowler. Both

have been adapted by the author from a forthcoming book on better sound

in the home, scheduled for publication by McGraw-Hill early next year.

THERE is no aspect of high fidelity which is as compli-
cated, as unformalized, and as unamenable to alteration or
correction as room acoustics. Except possibly human (ear)
acoustics, and they are low fidelity.

If you are planning to build a house and can design with
sound — live or reproduced — in mind, much can be done
quite simply to enhance your enjoyment. Slight modifica-
tions of the proportions of your living room (or wherever
you intend to do your listening) may make a noticeable
difference in how a piano, for instance, sounds throughout
the room, and it does not matter whether you are playing
the piano itself or merely a phonographic re-creation of the
piano.

Unfortunately, most people are stuck with whatever
shape of room is available at the moment. Drastic modifi-
cations, such as moving a wall a few feet, are out of the
question. Rearrangement of listening areas, moving the
piano or the loudspeaker, hanging drapes in certain stra-
tegic spots or moving them away from the wall a few
inches, filling up some unused book shelves with knick-
knacks — these and many other minor modifications are
often possible and may be of considerable help.

The main problem with room acoustics is that there are
too many factors involved for a complete analysis and accu-
rate prediction of what will happen under a given set of
circumstances. Flat surfaces both reflect and absorb sound,
the degree of each action depending on frequency and
material of construction. We might make some headway in
getting expected results to follow mathematical formulas if
the six surfaces in an enclosure were solid and all of one
type of finish. Such ideal conditions are the stuff of which
engineers’ dreams are made; neither your room nor mine
bears any resemblance to this happy state of affairs. With-
out turning in my chair I can count at least twelve different
types of surfaces in my listening room, not any two of
which absorb or reflect sound identically. Yet my room was
built with sound at least somewhat in mind; its shortcom-
ings were brought about by two factors, the first of which
is all to familiar to everyone: cost. The second is also
familiar: it had to be constructed in a given space; in my
case over a two-car garage. If the first hadn't been a domi-
nant reason, the second wouldnt have arisen. How often
that is the situation!

It is precisely because so many of us are stuck with what
we have, or can rearrange only to a limited extent, that the
approach here will be to experiment with and discuss some
of the basic phenomena of room acoustics so that you will
be aware of their existence and understand what to do if

40

you are building, what to #ry if you are already built, so to
speak. I believe strongly that room acoustics is a neglected
subject; too many consider it hopeless (which it isn't,
quite) if already in existence, and too complex to consider
in the house planning stages (which it is not). Room
acoustics definitely should be considered a link in the high
fidelity chain of equipment and should be borne in mind
when selecting, in particular, loudspeaker systems. There is
no use your deciding that you like brilliance in your repro-
duced sound and buying a loudspeaker to give you that, if
you have an unusually dead room or put the speaker in the
wrong position in that room.

I shall try to be careful to avoid the use of the word “re-
produced” in connection with sound. Of course, you are
primarily interested in room acoustics insofar as sound from
a loudspeaker system is concerned. But the principles apply
equally well to live sound, whatever its type. An experience
1 had not long ago is relevant: an informal house-warming
supper in a new house; six people present. Believe it or
not, if more than one person at a time talked, it was almost
impossible to understand what was being said. Very simple
modifications, even after the room had been built, would
have corrected this fault. Draperies, for example! So what
applies to reproduced sound also applies to live sound, to
your piano, your violin, your singing, even to everyday
conversation.

Some practical experiments will make a good starting
point. We will conduct them in a room which has plenty
of peculiar characteristics: my own listening room-labora-
tory-workshop, or whatever you want to call it. The basic
floor plan is shown in triplicate in the illustrations. It is a
fairly large room, unfortunately almost square. Two walls
are acoustically dead (purposely); they were constructed
from burlap tacked over the studs; between the studs is
standard thermal-insulation batting. The ceiling is about
ten feer high, angled for part of the way and, because of
similar burlap-overstuds treatment, it is acoustically very
dead. A third wall is burlap glued to plasterboard, broken
up by bookshelves, a desk, file cabinet, etc. The fourth wall
is a workbench area, always sufficiently cluttered to disperse
any high frequency sound! Above the bench is a pegboard
affair, twelve feet long and screwed to furring strips, back of
which is more heat-insulating material. The floor is lino-
leum, about one-quarter covered with scatter rugs, chairs, a
sofa and other acoustically, if not decoratively, significant
objects.

The overall result is a high degree of deadness and a
deceptively bigger ac‘oustic quality than calculations would

»
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predict. Visitors either whisper or shout; speaker manu-
facturers, coming to demonstrate their latest wares, groan
because the room secems to eat up sound. Many a speaker
has collapsed into a series of distorted rattles and grunts
long before the sound reached really loud levels. So this is
not a normal room; a picture of sound distribution in it
will be much less confused than one taken in an average,
more live, room. There will be much more absorption of
sound, less reflection.

In Figures 1 to 3 are three small floor plans of my listen-
ing room. In each the source of the sound has been placed
in the lower right-hand corner, about two feet out from
the walls. If we generate sound in this corner at 200, 100,
and 50 cps, we shall have sound pressure waves going out
in all directions; the wavelengths will be 5.6, 11.3, and 22.6
feet respectively. So in Fig. 1 I have drawn a series of
circles indicating the zones in which a full wavelength of
5.6 feet (200 cycles) would, theoretically, reach maximum
intensity. In Fig. 2, the arcs are drawn at a radius of 11.3
and 22.6 feet from the source; in Fig. 3, the arc is 22.6
from the sound source. You will note that the so-cycle
sound will not achieve a full wavelength except in the
corner facing the sound source and in the closest area due
north of the source. Also, the single arc in Fig. 3 coincides
with the fourth wavelength of Fig. 1 (200 cycles) and the
second wavelength of Fig. 2 (100 cycles).

We are working here with an audio generator which
gives us almost pure sound at any desired frequency. Such
purity is seldom encountered in music but it makes for
easier analysis. If we were to listen to “music” which con-
tained only pure frequencies of 50, 100, and 200 cycles,
then the best spot for our listening chair could be assumed
to be along the arc shown in Fig. 3 since all three wave-
lengths coincide in that area.

In actual practice, things do not work out that simply.
Suppose we set our sound source to generate the three fre-
quencies and then walk around the room with a micro-
phone, reading the areas of maximum sound pressure. The
meter will be adjusted to read zero decibels at two feet from
the sound source for each frequency; all other readings at
that frequency will be in terms of this reference point. We
will jor down enough of our readings to see how fact com-
pares with fiction.

It can be seen that there is only a limited amount of
correlation. The twenty-two foot arc where the three wave-
lengths coincide turns out to be relatively poor; but there is
an area about fifteen feet from the source which is quite
lively. The sound levels along the wall at the bottom of the
sketch are strong. What produces this unpredictable variety?

Item number one, among the causes might well be called
“bounce.” This is simply a way of saying that when a sound
waves impinges on a surface, that part of it which is re-
flected will bounce off and continue on until it strikes an-
other surface, and so on and on until it is completely
absorbed or dies away because of passage through the air.
The pressure of a sound wave decreases inversely as the dis-
tance from the source increases.

SINCE, IN OUR EXPERIMENTS, we are dealing with
relatively long wavelengths, they spread out from the sound
source more or less evenly in all directions. If we take the
100-cps wave, with its length of 11.3 feet, we can visualize
without difficulty how one wave might angle out from the
source, create a “loud area” at about 11.3 feet from the
source, strike a wall at, say, 18.6 feet and therefore create an-
other loud area within 4 feet (22.6 — 18.6 = 4 ft.) of the
wall, the exact location (but not the distance) depending on
the angle of incidence and reflection. This can go on more or
less infinitely, so that for a specific frequency, there would
be a zone of loudness depending on reflection from each
wall. In some spots, the loud area from a direct wave will
coincide with that from a reflected wave, giving the sound
an extra boost; in others the two waves will meet out of
phase and cancel each other.

If you have or can get a frequency test record, you can
repeat these tests for yourself. Using frequencies below
200 cps, walk around your room listening to the variations
in loudness. You will find them very noticeable. 1f you
don’t have a test record, use one which has a sustained low
sound on it, such as an organ pedal note. Stay away from
frequencies much above 200 cps because wavelengths above
this frequency become so short that moving your head just
a few inches will make the difference between a peak and
a valley in sound pressure; furthermore, they bounce around
the room so violently that they are too dispersed for accu-
rate listening tests.

——==0 -6

T

16 0

-14 0

-160

0db
N

souRce
' -100 -95

=170 -200 -ns

-170

-200

-8

Odb Odb
ot (

- . 8
SOURCE SOURCE
5 1.5 -7

fignre 1

SEPTEMBER 1955

figure 2

figure 3

41

www americanradiohistorvy com


www.americanradiohistory.com

Item number two grows out of what I have called
bounce. It is reverberation time and is a characteristic of
all rooms. In essence it is the length of time it takes for
sound to die out or decay a specified amount.

In the preceding paragraphs, I pointed out that sound
of a given frequency would continue to bounce around a
room until either it had been completely absorbed by the
walls (or furniture or other obstacles), or had died out
naturally by passing through the air. We can assume, for
our purposes, that the rate at which sound dies out naturally
is the same for all frequencies, but the rate of absorption
by any surface differs widely according to frequency. It is
generally very low at low frequencies, very high at high
frequencies. Therefore it can be understood that the length
of time it takes for a low frequency sound to decay a certain
amount will be greater than the time for a similar degree of
decay for a high frequency sound; that is, reverberation
time depends, for one thing, on frequency. It depends also
on the shape of the room, on the materials of construction,
and on the overall size of the room.

Reverberation time is defined as the number of seconds
it takes for a sound to decay to a level 6o decibels below,
or to one-millionth of, its initial intensity. lt is a major
consideration in the design of auditoriums, churches, assem-
bly halls, etc. It can run as high as 10 to 15 seconds in some
churches. You can imagine what happens when the or-
ganist plays a low note which will still be echoing around
several seconds later. If you will stop reading for a moment
and walk around your house or apartment, giving one sharp
clap of your hands in each room and listening closely to the
difference in sound, you will get an idea of what reverbera-
tion time is all about — and the difference between live and
dead sounding rooms. The difference is slight; listen care-
tully.

I'm sorry to say — three things: first, there is no simple
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way to determine reverberation time in a room; second,
there are no mathemarical formulas which can be readily
used to compute it; and, third, there is not too much agree-
ment about what it ought to be, anyway.

We can dispose of the first one without much trouble:
there are several laboratory instruments manufactured but
not many of you are likely to have them available. The
hand-clap test, mentioned earlier, is fairly good if you
practice a bit. Try clapping outdoors, to see what the sound
is like in a completely non-reverberant surrounding; listen
carefully, then clap in different rooms. Other sharp, percus-
sive sounds are good; e.g. two books slapped together.
Carrying on a conversation with several people is a good
test for over-reverberant rooms.

There are mathematical formulas which determine re-
verberation time but all require a knowledge of the total
absorption coefficient for the room under examination.
Since that is made up of the sum of the absorption coeffi-
cients for all the surfaces in the room, it gets complicated.
It certainly is possible for you to figure it out, but the de-
tails of the method are beyond the scope of our study. I'd
suggest a book such as Acowustic Design in Architecture
by Knudsen and Harris. Frankly, I have no idea what the
reverberation time is in my listening room, except thar |
know it is unusually short at middle and high frequencies.

Just what constitutes optimum reverberation time de-
pends on the size of the room and on the type of music or
sound to be heard in it, and also to some extent on whom
you believe! The consensus seems to be that in rooms up
to 10,000 cubic feet in volume, a reverberation time be-
tween 0.5 and 0.8 seconds is about right for speech. For
chamber music, it should be a bit higher; add 0.2 to0 0.3
seconds to those figures. For orchestral music, 1.0 seconds
will not be excessive but my own comment here is to be
careful in rooms under 3,000 to 4,000 cubic feet. The
reason is that it is difficult to generate low frequency sounds
in small rooms and while reverberation is supposed to be
increased for low frequencies, a long reverberation time in
small rooms appears to result in undue brilliance and con-
fused middle-highs. A brilliant loudspeaker in a small
room often seems especially conducive to listening fatigue.

What do we do about reverberation? Since you may
have either insufficient or excessive reverberation, at either
the high or the low end of the frequency spectrum, the first
thing is to do a lot of listening and try to analyze which end
is wrong, and which way. If the highs seem to bounce
around and press in on you, you have too much high-end
reverberation. The sound source should be in a fairly reflec-
tive corner. If it is, then try deadening the opposite walls.
Break up as much of exposed plaster areas as possible;
hang some drapes! If you have large glass areas in your
room, draw the drapes across them —and try both ways,
drawn completely closed and only part-way across. Put
sound absorbent furniture opposite the sound source; if the
floors are bare and hard, try some scatter rugs here and
there. The general idea is to do everything possible to
expedite the sound out and away from the source; hence
the suggestion that it should be located in what I called a
reflective corner. But, once out, the highs at least should be
absorbed quite quickly after Continued on page 116
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WILLIAM SAROYAN

LIVING WITH MugIC

Along with sandwiches, indian-bead pennies, penmanship, jokes and shoes, Wil-
liam Saroyan, in bis novel, Rock Wagram, includes music among certain things in
this world which, although they will not belp, are better than nothing. Having duly
noted this disposition to co-exist with the Muse, we asked Mr. Saroyan to con-

tribute to our "Living With Music” series.

I do not have a television set, but [ have a portable radio-
phonograph, and a small bedside radio. From the time I
wake up in the morning to the time [ go to sleep at night
one or another of these is going if [ am in my house at
Maliby, and if I am in my car the radio in my car is going,
t00.
All three radios are dialed to The Good Music Station:
KFAC. It is a twenty-four hour station, so that I hear a lot
of music every day.

It would perhaps be more accurate to say that I overhear
it, because for many years now everything I hear has been
heard before, sometimes sixty or seventy times before, and
is quite familiar, so that 1 am not required to listen. An-
other reason I overhear the music rather than hear it is that
when I am awake I am at work, or I am thinking about
work, or I am reading — I am not listening to music, or for
that matter to anything else.

Is such a relationship to music useless?

Such a relationship to music is not useless, it is useful, as
I expect to explain in a moment.

First, though, there is the matter of sounds of any kind,
of silence, and of hearing. These must all be taken into
account.

Sounds, then. I decided to live by the sea for a number
of good reasons, all of which I shall skip excepring the
reason that I wanted to be near the sound of the sea. I like
it. 1 like the apparent sameness of it and I like the variety
of it. The sea, or rather the action of the tide, is never
entirely soundless, for instance, although it is frequently
almost so, and yet the sound of it is frequently a statement
of silence.

Now it happens that [ am devoted to silence, although
one would suspect the contrary since I not only live by the
sea but have the radio on all day and much of the night. |
am devoted to silence just the same. Now and then this
devotion keeps the radio shut for as long as a week, and
once a year for a month. I can’t turn off the sea, however,
but the sea itself quiets down by regular pattern, by a lunar
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With admirable penmanship, be did.

system [ do not understand and have not studied, and when
this is so there is a good deal of silence all around, which I
cherish deeply.

But what is silence? Is there in fact any such thing?
Silence is relative silence, and there is such a thing as
silence and such a thing as relative silence. There is also
what is known as dead silence, and there are as many other
kinds of silences as there are human beings with the ability
or inability to hear, or to listen.

It happens that for thirty years my right ear has been
better than half deaf, and my left ear is not much better.
Both ears together, however, have a fair capacity for hear-
ing, and an excellent cultivated ability for listening.

Anybody whose hearing is not first-rate must cultivate
listening. Doing this impels a search for things worth
listening to. Conversation isn’t often worth listening to,
and that is the reason [ do not ever expect to wear a hearing
aid. Whar does the listener tend to listen for? Most of all
for clarity. Anybody who speaks clearly I can listen to with
a certain amount of pleasure not connected with the words
spoken or the meaning of them. Anybody who doesn’t
speak clearly I can't hear at all insofar as words and their
probable meaning is concerned.

Thus, human speech itself becomes something like music
or song. [ overhear most speech, and I listen to a little.
Speech that I overhear is a meaningless but not necessarily
unpleasant jumble. Speech that [ listen to is a meaningful
but not necessarily pleasant clarity. I can listen carefully to
anything and hear it, but not having good hearing I tend
not to listen to anything that isn't worth the intellectual
exercise of listening. This includes music, which I am get-
ting to little by little.

Sounds made by the breath of human beings are varied:
all the grades of laughter, for instance: all the sounds of
enthusiasm or zest, all the sounds of weariness, boredom, or
grief. Noblest of all, though, is the sound of human breath
in proper speech, and after that in song. It is a pity there-
fore that only actors cultivate the ~ Continued on page 114
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Custom
Installations

One solution to the problem of reproducing
clean, deep bass is this dual-enclosure system
installed by Ernest B. Schoedsack, of Santa
Monica, California. The low-frequency
section, below, houses two 15-inch woofers,
and is fed the range below 100 cycles by a
so-watt power amplifier. A second amplifier
feeds the rest of the audible spectrum to a
separate two-way corner system, above right.
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When not in use, the above installation, by Stedman Radio Laboratories, Brookline, Massachusetts, may be
completely concealed by a sliding knotty-pine door at the right. The system was custom-built for Rich-
ard Sears Humphrey. Below, left, is a traditional break-front in mahogany, with inlaid front panels. It
was designed by C. J. Stoner, of Gloversville, New York. Below, right, is an experimental installation set
up by Orie R. Todd, of Fort Collins, Colorado, who claims that the cat, despite its expression, likes music.

AL

L
) HUH) .}‘:n.*
RO
LRQ |L§V,O.Q}:’:. ’:.g:‘:.!:bﬁ \
N
(ARAOARIN (0
Aty



www.americanradiohistory.com

Newport Off The Record

by RALPH BERTON

I'N THE ANTICS of the human animal, in any season,
paradox is seldom lacking; our society would appear to
luxuriate in it, at times, to the point of schizophrenia. To
connoisseurs I offer this minor example, which, music lovers
may find, has a delicate bowguet of its own: for the second
year now, a unique assemblage of America’s unique music
makers, practicing America’s only unique original art, could
not be recorded for the benefir of America’s disk-buying
public. (The Voice of America, however, put the whole
thing on tape for European listeners.) Which is to say that
the second annual Newport Jazz Festival came and went
(July 15, 16, and 17), its exciting sounds once again van-
ished into the Ewigkeit —and once again no phonograph
records were made.

It will be said by some that some of it was not worth
recording. That is true; bur that leaves the rest of it, which
was. It will be said also that, considered purely as music,
and shorn of the glamor and excitement of Historic Oc-
casion which hung over it, even the best of whar was played
was not necessarily any better than what is achieved at good
recording dates, sans crowd and sams Historic Occasions.
That may also be true; I am in no position to say, being
still, at chis writing, intoxicated with the Historic Occasion;
burt thar, in my opinion, is only another argument in favor
of capturing as much as possible of its intoxication in per-
manent form. The better Jazz at the Philbarmonic records,
the Benny Goodman LPs, and some others recorded at con-
certs, have shown by their sales that quite a lot of people
who don't show up at the concert are still interested in
h aring what happened there.

Much, maybe most, of what happened ar this Festival,

Coleman Hawkins, blowing; Roy Eldridge, watching.

will be remembered a long time by those who were there.
I suppose you cannot put on a piece of tape the charm and
surprise of seeing the (supposedly) forbiddingly avant-garde
Gerry Mulligan come wandering onto the stage, unan-
nounced, in the middle of a (supposedly) hardbitten dixie-
land-type solo by Pee Wee Russell, obviously pulled there
by an irresistible tropism, like a child creeping down the
staircase to warch a dinner party, and starc blowing and
swinging as hard as any Wild Bill Davison or Vic Dicken-
son present; nor the annoyance and distress felt at the audi-
ence’s rudeness roward this same Gerry when he similarly
wandered (Mulligan did behave throughout the Festival
like a man eager for artistic companionship) into the midst
of a Dave Brubeck séance. There were shours at first of
“Go home, Mulligan! We want Brubeck!” — then vindica-
tion when the "unwanted” Mulligan, urbanely ignoring the
rude ones, stayed to blow and win them over, whereat they
became as loud in praise as they had been in abuse. You
cannot put on tape the endless fascination of artistic man-
ners and mannerisms paraded before you for three days and
nights . . . . Or—can you? Could not a shrewd, expertly
designed, sufficiently glossy and chi-chi album “package,”
with an articulate and imaginative narrator added, and in-
telligently chosen photographs decorating and supplement-
ing the album, convey a substanrial sense of the Occasion
itself? At the very worst, a tremendous chunk of worthy
jazz would be caught for reproduction; ar best, an audience
would be gained many times the size of the original one; in
either event, everyone might benefit. Why then is it not
done?

Halfway through listening to the answers, you may be
reminded of the joke about Greenwich Village:

“Hey, Bud, how do I get to Greenwich Avenue and Perry
Streer?”

“Hmmm. Go down here to Commerce Street and turn
right at the . . . Uh, wait a second. No, Commerce doesn’t
cut through. Tell you what—go up here to Bleecker
Street and . . . Uh, no, Bleecker doesn’t go up that far ... .
Pause. “Tell you what, Mister — I don't think you can get
there from here.”

What they all tell you is that there are Just Too Many
Headaches. Looking into it, you do find that the reasons
for this folly are all good, sound, commercial ones. No on¢
is ro blame. All parties are pursuing their own unchallenge-
able interests in the most orthodox fashion. Everything, in
fact, is perfectly proper, and 100% Kafka.

Readers who know the ins and outs of the record busi-
ness need not read further. For others, the facts may be
worth reviewing.
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The American Federation of Musicians’ minimum scale
for recording is $41.25 per musician per session or fraction
thereof, a session being either three hours, or four 35-
minute sides (on 10-inch 78s), or three 5-minute sides (on
a 12-inch 78), or 15 minutes total of recorded music,
whichever is reached first. Overtime is more expensive; re-
hearsal is charged as part of the session, at no reduction
in rates.

This scale is uniformly enforced all over the United
States and Canada, and applies—at least in theory —to
“on spot” recording just as it does to regular studio dates,
which means that anyone who wants to record a concert or
other public performance must pay each musician an extra
$41.25 per session for the privilege. It makes no difference
whether or not you ever actually press and release for sale
the music you record. The union says you must con-
tract with the artists in advance, get the union’s permission
to record, and, if you're not a solidly established employer,
post the full fee with the union before a note is sounded.
If things go wrong and you fail to get anything on the tapc
worth pressing, that’s your hard luck; it was the chance you
took as an entrepreneur.

This all sounds like rather hard bargaining, but anyone
who knows show business can tell you it is the fruit of long
and bitter experience filled with broken promises, good in-
tentions that never materialized, and plain ordinary swind-
ling, with the musician usually left holding the bag.

Like humidity and television commercials, these hard-
and-fast rules fall impartially on innocent and guilty, on big
entrepreneurs and little, and the effects are far from uni-
form. When Norman Granz runs a Jazz at the Philbar-
monic concert at Carnegie Hall, records it, and sells 100,000
copies of the recording, it is surely no more than equitable
that he pay extra for the right to make that recording. For
him, of course, the investment is, to say the least, painless;
he has every reason to think it will be returned, and Granz
is reputed to be unusually generous in sharing the returns
with those who deserve it most — the men who make the
music. Smaller promoters, however, or those with less estab-
lished channels of distribution, are naturally less eager to
commit themselves in advance to sizable expenditures
which they may never get back.

Even fairly affluent operators, in fact, hesitate before the
problems of recording a big, all-star jazz concert. First, no
one likes to gamble more than is necessary on any disk;
which is the principal reason for the epidemic, in recent
years, of solo, trio, and quartet records. In case you hadn't
noticed, there are today, and have been for several years
now, exactly four full bands (jazz, that is) recording with
anything like regularity: Basie, Ellington, Herman, and
Kenton. A top executive for one of the major record com-
panies said to me recently, with brutal candor:

“Unless it was one of those four names, I frankly
wouldn't make a full-band date no matter how great the
band was. Why should I pay sixteen musicians to make a
record when I can get approximately the same returns on
four?”

If A & R men (recording executives in charge of Artists
and Repertory) balk at recording sixteen men in their own
studio, under complete control, it may be imagined how
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they feel about taping an all-star concert during which
twenty, thirty, or even more men may be involved. Here,
moreover, the mere recording fee is only the beginning of
their troubles. The real catch is that today most well-known
jazzmen are under exclusive recording contracts, and any
all-star crew gathered for a given concert is likely to include
players signed to different companies.

In such an affair as the Newport Jazz Festival, where
every musician is a ranking star, this problem is more than
normally acute. To take some specific cases, one of the
Newport concerts included Stan Rubin’s Tigertown Five,
Teddi King (RCA); Woody Herman (Capitol); Roy
Eldridge (Clef); Louis Armstrong (Decca & Columbia);
Joe Turner (Atlantic); and Erroll Garner (EmArcy).
Without special permission from their respective com-
panies, none of these artists could appear on any other
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Jimmy Rushing, a well-rounded man, supporting Lester Y oung.
labels but their own without committing a breach of con-
tract; and their employers are reluctant to grant such per-
mission because, among other things, it deprives their
promotion departments of the invaluable word “exclusive.”
And there is always a disinclination to set a precedent that
would tend to weaken the grip of the contract. Finally,
there is the question: What label ought such a recording
to appear on?

This is by no means a complete tally of the difhculties of
such an enterprise. 1 buttonholed George Avakian, of Co-
lumbia Records, during an intermission at the Festival, to
ask him how he felt about the possibilities of recording
next year's Festival. George instantly produced a couple of
roadblocks I had not even thought about.

“For me,” he said, “a major obstacle is the tendency of
the musicians at these affairs to play what they've already
recorded — they get bigger audience response, and who can
blame them? Everybody likes applause, and that’s one way
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to make sure of it. But it's ot the way to give us anything
fresh on the tape. Another tough one, at any of these things,
of course, is the sound. Acoustics in these places are always
pretty terrible from our point of view. We'd have to go
into that very carefully before we'd even think of trying to
record here.”

“How about releasing your artists?” I asked. “Would you
be willing to sit down and talk that over with Jack Lewis
{jazz A & R for RCA Victor] and the other guys and try
to reach some reciprocal arrangement?”

“Certainly,” George said. "We might work out some-
thing where we released some of the things on Columbia,
some on other labels . . . I don’t know. It's a possibility.”

“Why not,” T suggested, “meet on neutral territory by
putting anything recorded at the Festival on a special label
—the Newport Jazz Festival label, for instance — which
would be fair to everyone?”

"Maybe," said George cautiously, "but who would dis-
tribute it?”" Not having considered that, I improvised: “The
various companies could share the distribution — perhaps
so many copies to each. Or as many as they thought they
could ger rid of.” George raised the salemen’s point of
view. "It really would be unfair to them,” he said, “to ask
them to push a record that their competitors in the same
territory are selling the same week. What would they have
to offer the dealers? Why should he buy the Newport Jazz
Festival from our guys rather than from RCA's or Capitol's?”
I couldn't think of a reply, and George wound up with the
following statement — “and you can quote me: I agree that
it would be a good idea for all of us to get together and see
what we might work out. One way to make the whole
thing easier would be to donate all the royalties to some
charity or non-profit thing — the blind, or maybe the A. F.
of M. benefit fund —that kind of thing” And, as he
escaped, George added a parting shot, "Be sure you get
those small labels in on it — they've got the lion’s share of
the good jazz artists.”

Dick Bock, owner of Pacific Jazz Records, was according-
ly the next man I approached —a tall, very young and
poetic-looking fellow with mild, bespectacled gaze, silky
reddish beard, and a healthy artist list that includes Cher
Baker, Bob Brookmeyer, Bud Shank, and Lee Konitz.
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Trummy Young in close harmony with Louis Armstrong.
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(Until lately he had Gerry Mulligan, too. Mulligan is now
on Prestige.) Dick said immediately that he'd be very will-
ing to discuss the recording problems with other companies,
but added, "Of course you'd have to find some way around
the desire of the musicans to play their established hits.”

Bill Grauer and Orrin Keepnews, makers of Riverside
Records: "We wouldn’t stand in the way for one second of
any contract artist of ours recording for the Festival, as long
as the records didn’t appear on any commercial label. For
instance, if Thelonius Monk gets paid for the job and wants
to do it, he has our blessing.” And Orrin added the sugges-
tion, "Since the Newport Jazz Festival is a registered non-
profit organization, why don’t you explore the possibility of
the Voice of America breaking a precedent and releasing
some of its tape of zbis year's Festival?”

Alfred Lion (Blue Note Records), whose contract artists
include Gil Mellé, Kenny Durham, Herbie Nichols, and
Hank Mobley, also said he'd be willing to sit down and talk
to the others. “It would be complicated, all right,” he said
gloomily.

The bosses of Atlantic Records scemed skeptical about
the working out of the problems, but did volunteer that if
a non-profit recording were arranged, and everyone else
co-operated, Atlantic would certainly agree to release their
own contract artists— Wilbur DeParis, Shorty Rogers,
Dave Pell, Bill Russo, Tony Fruscella, and Lennie Tristano.
“We'd love to record the thing ourselves,” their spokesman
added wistfully, and fetched a heavy sigh.

Coming back to the major labels, I cornered Jack Lewis
in the musicians’ tent. "Of course this things should be on
records, man,” said Jack violently. “But T'll tell you one
thing — before we'd even talk further about the recording
angle, man, the whole sound thing would have to be gone
into. This is murder, man, like I wouldn’t want to record
a dogfight with this kind of sound . . ..” He went on in this
vein, but concluded with the words, “Yeah, man, I'll sit
down and talk with Columbia or Decca or anybody about
making this scene. The sound thing can be licked — just
get someone in there that knows something, man. Release
RCA artists? Certainly —all we want is a mention, you
know, like, “Teddi King is a Victor artist” kind of jazz, you
know what I mean? They should make this scene, man.”

John Hammond, of Vanguard, was, if possible, even
more emphatic, and several times as exuberant. “Any time,
anywhere, of course, no question about it —any artists we
have (e.g., Mel Powell, Vic Dickenson, Jimmy Rushing, Sir
Charles Thompson) would be released instantly for a non-
profit recording to further the spread of jazz. It should be
done; I believe it can be done. We did it with that concert
we ran for the Lighthouse [a benefit concert for the blind,
at Carnegie Hall, earlier this year] —the recording will
probably be out in October, on the Clef label, with royalties
going to the Lighthouse. Of course it was easy there; most
of the important artists were under contract to Norman
Granz, and he's putting out the record, Yes, 2 Newport
Festival label would be a fine thing— royalties to the
Musicians’ Union fund.”

I ask John what he, as a man vociferously interested in
the subject of high fidelity, thought of the terrible pa.
system at Freebody Park, where Continued on page 123
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by Sally McCaslin

When the author decided to stop reviewing children’s records for us, she

started to write us a letter explaining why. It grew into this article.

I'N MY SPARE time — no, let's be honest about it— in
time that can ill be spared, 1 am in the habit of composing
letters to people to County officials: ". . . what with
all the taxes we pay you'd think the holes in our road

could be . . ."; to the Audubon Society: “. . . It was a
brown bird, quite a lot like a sparrow, but with a leering
expression in its lefr . .."; to Dr. Popence: "... may seem

like a small matter, but, honestly, if he says once more . . .";
to Fiction Editors: “.. . to run those ridiculous stories after
returning mine with a rejection . . ."; to Dr. Gesell:
. almost three years old and still shows no inclination
whatsover to use . . ."; and so on. I don't actually mail these
letters or even write them down. I just compose them.

Recently 1 have had a new target. 1 have been composing
letters to the makers of children’s records. Now on this
subject 1 am perhaps too subjective. 1 am —off and on —
a reviewer of children’s records. Every few weeks I must
forego my usual stimulating routine — wash dishes, make
beds, wash dishes . . . and, instead, sit down and listen to a
stack of the latest children’s records. Then I am supposed to
write about them — bright, provocative critiques on what
| have heard. Frankly, it has been a strain. The records
don't provoke me. They paralyze me. With few exceptions,
they are complicated and dull. Nearly all are the latest in
some series— The Bible Story series, Introducing the Great
Composers series, the Learning Is Fun series, ctc. There is
an appalling lack of new ideas.

It has occurred to me that this unhappy situation might
not be a reflection on the records. But I needn’t discuss my
own possible shortcomings as a reviewer (by all means, let's
keep it subjective). The records, after all, are for children.
It so happens, biological laws being so causative and effective,
that 1 have three children. They listen to the records too,
some of them more than once; but they aren’t very enthusi-
astic about them and they definitely prefer television. (Be-
sides, they won't write the reviews because the pay isn't
high enough.)

1 wouldn't be concerned with all this (one can always
take up comic book reviewing) except for the fact that the
people who make children’s records have very good inten-
tions. A lot of thought, research, and
talent go into them and it seems a pity
to waste it.

1 think over-conscientiousness is part
of the trouble. In their efforts to please
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child psychologists, school authorities, and parents (who
decide whether or not to buy the record) the record com-
panies forget what children really enjoy. For example, the
blurbs on nine-tenths of the records I receive state in effect:
“This record was designed to entertain the child while in-
creasing his understanding and widening his horizons.” To
this end they usually consist of a story with a wholesome
moral, such as "be kind to animals,” interrupted at hap-
hazard intervals with wholesome music, sometimes classical
music, but preferably “folk songs.” (And it is amazing
what an inclusive term “folk songs” has grown to be.) The
formula is tremendously overworked. Half the time the
children would enjoy the story more without the music and
they would listen more attentively to the music if they
weren't impatient for it to end so that they could get on
with the story. Even when the records are all music, the
songs themselves are apt to have a moral — "Please and
Thank You are magic words,” “It’s more fun to share,” etc.
(For what it's worth, all this good and cleverly put advice
has not wrought the desired change in my children. I have
just heard my ten-year-old tell his sister to refrain from
handling one of his books. The way he put it: “Get your
dirty, stinking hands off my Bible!” If 1 seem undisturbed
it is because I have faith that he will not always be ten years
old. Also I thought it was funny.)

Getting back to the issue, 1 have never received a record
of a good story, say a Hans Christian Anderson fairy tale,
read or told as it was written. Yet it seems to me this
would be one of the simplest records to produce. Any one
who could read with clarity and a moderate amount of
expression could narrate the story. The material, fairy rales
or other childhood classics, is practically inexhaustible. 1
think most parents would appreciate such records because
they lack time to read to their children. I know the children
would like them.

Ah, but are such records “good for children?” Do they
“promote growth” as well as entertain? 1 submit thart they
do, that a record which has emotional impact, which makes
a child feel sympathy or affection or indignation, is more
growth-provoking than a platitudinous song or a fact-
studded biography of a composer (there
are lots of these too) complete with
snatches of his compositions.

A little boy I know stated the theory
nicely. In a Continued on page 125
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AFTER ONE has lived in the world of psychology for a
number of years, it becomes almost second nature to inter-
pret all mass behavior in psychological terms. This can be
overdone, to be sure. It is neither really necessary nor pro-
fitable to seek deep, dynamic explanations for every new
social trend or every alteration in the tastes and habits of
our culture. Analytic psychology, 1 feel, needn’t concern
itself, for example, with the yearly changes in the length of
women's skirts, or the sudden, current popularity of Davey
Crockett symbols, or the reasons why Sinatra knocked ‘em
cold in the Forties and Liberace knocks "em cold and hot in
the Fifties. Such phenomena can be explained —if we
want to bother at all — out of the context of basic and en-
during human needs. Annual
variations in skirt lengths can be
dismissed as just another symp-
tom of woman’s need to catch
male attention; the traditional
youthful yearning for adventure
takes care of the Crockett craze,
and the feminine predisposition
to mother the weak (especially
by candlelight) polishes off the
Sinatra and Liberace hysteria.

Perhaps the enthusiasm for
high fidelity which has swept the
country also needs no more than
a superficial explanation. Maybe a psychologist has no busi-
ness in musical electronics, and 1 ought to keep my peculiar
professional nose out of the sound reproduction business.
Nevertheless, I'd like to take my turn at what has become a
fairly common parlor game, the attempt to explain what
appears now to have become a constant and ever-growing
interest in high fidelity. 1 do this because I'm quite con-
vinced that “hi-f” is more — much more — than a passing
fancy, that the excitement and emotional involvement in
matters high fidelity have their roots in dynamics that go
quite beyond pure decibels (or even pure Debussy), and
demonstrate needs other than those which can be satisfied
simply enough by a beautiful possession, such as a piece of
furnicure.

Psychologically speaking, why is the truest possible re-
production of sound such a satisfying experience for the
listener? The reason, 1 believe, is only partly aesthetic, but
stems rather from a basic drive within all of us to achieve
truth in our lives, to abandon, momentarily at least, the
compromises, pretenses, and rationalizations which are
often, of necessity, part of our daily living. In an age of
speed and high tension, it is inevitable that — to varying
degrees — we cannot always be true to ourselves. We often
set personal goals that are not altogether realistic, and we
find it necessary to repress emotions and attitudes which
are, in reality, part of our real selves. At the end of a day
all but a few of us feel with some certainty that we have
smiled when we didn't exactly feel like it, gotten angry
when we shouldn’t have, or rationalized because we weren't
emotionally free to face facts.
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Into such a setting the achievement of fidelity in sound
comes as a most refreshing event. Here, with the aid of
just the right tubes, dials, cabinetry, and machinery, we can
realize an experience which is true in its every derail and
which is unbridled by sham and pretension. We get, 1
think, a vicarious thrill out of the knowledge that we can
get a bass violin to sound for us precisely as a bass violin
should sound, and a flute to sing as we know a flute can
sing. There’s a reaffirmation here that — in home music at
least — fidelity can be achieved —or at least sought with
unflinching honesty.

It is for this reason that hi-fi represents such a magnifi-
cent leisure time activity. True enough, there are thera-
peutic benefits to be gained from
the tension reduction involved
in any manipulative activicy —
no more, perhaps, from tinker-
ing with hi-fi components than
from painting your basement.
Bur the goals, that lie at the end
of a chain of condensers, resis-
tors, and vacuum tubes are quite
different. Everytime you set your
stylus onto a favorite record,
you're satisfying, to some extent,
a basic personal need for realiz-
ing true insight and fidelity.

Interestingly enough (and while we joke about this
a great deal), the pursuit of high fidelity's goals often
brings us into conflict with other needs which inevi-
tably either assume a secondary role or are overlooked
altogether. This, I feel, is significant. For example, the high
fidelity enthusiast is not really a person who ordinarily dis-
misses as unimportant the physical appearance of a room,
or who doesn'’t feel some status gain from the ownership of
items which are physically beautiful. It is the nature of hi-
fi, however, that physical appearance is a superficial element
when pitted against the achievement of good sound.
There’s no keeping up with the Jones's here, in the tradi-
tional sense. My high fidelity installation belongs in the
Cadillac class only if it sounds good enough to satisfy my
need for fidelity. In high fidelity it is not the body,
bur what's under the hood that gives us status and ego
satisfaction. This is unique. You can’t park the rich sound
of a symphony out front in your driveway, or invite friends
in to see and feel full trequency reproduction. These satis-
factions are strongly personal and completely internal, as
are most of our really potent and enduring satisfactions.

Psychologists have long recognized the mental hygiene
rewards associated with avocations. Hobbies and extra-
curricular pursuits afford us needed respite and change
from the clang and clamor of pressureful living. Viewed
in this context, high fidelity is, 1 believe, the most reward-
ing avocation imaginable. Although hi-fi probably won't
replace the analyst’s couch, it can share, so to speak, its
burden. For the analysts and the sound studio both dispense
the same precious commodity — truth,
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NOW BEGINS THE DELUGE.
The torrent of pre-Christmas issues
about to descend on the record dealers
is this year more awesome than ever.
Before we all stare staggering under
the accumulating load, let's make a
quick survey of what to expect be-
tween now and the end of the year.

ANGEL: As usual, “the recording
angel” has been busy in the opera
house; also as usual, Maria Callas has
been repeatedly pressed into service.
In addition to Rossini's I/ Turco (re-
viewed in this issue), the Greek-Amer-
ican soprano will be heard in a forth-
coming Madama Busterfly, with Nico-
lai Gedda as Pinkerton, and in Aida,
with Richard Tucker as Radames.
Straussians (Richard) can look for-
ward to a complete Ariadne auf Naxos
under Von Karajan's direction, featur-
ing Elisabeth Schwarzkopf, Irmgard
Seefried, and Rudolph Schock, while
Straussians {Johann) will be offered
Die Fledermaus conducted by Von
Karajan, with Schwarzkopf, Gedda,
and Erich Kunz, as well as 4 Night in
Venice conducted by Otto Ackermann
with much the same cast.

Last fall Angel published the entire
solo piano music of Mozart played by
Walter Gieseking. This fall the com-
plete solo piano music of Ravel per-
formed by the same artist is promised.
In addition, Gieseking will round out
the Debussy piano literature (Préludes,
Book 1I; Etudes; D'um cahier des-
quisses) and will be heard as soloist in
two Mozart concertos (Nos. 20 and
25) and as accompanist for Elisabeth
Schwarzkopf in a recital of Mozart
songs.

More recordings by Soviet musicians
are on the way— Oistrakh (Lalo’s
Symphonie espagnole), Gilels (Rach-
maninoff’s Third Piano Concerto), and
Khachaturian (conducting his Gayne
and Masquerade); the young Ameri-
can violinist Michael Rabin will make
his Angel debut in concertos by Pa-
ganini and Glazunov; and there will
be several new recordings by the
pianist Geza Anda. In the “"Spoken
Word” category, Angel will be issuing
the complete School for Scandal, star-
ring Dame Edith Evans.

CAMDEN: The projected Martinelli
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by ROLAND GELATT

recital, mentioned here in June as
scheduled for fall release, has been
postponed until January. But this
would be as good a place as any to
relay Camden’s thanks to the many
HiGH FIDELITY readers who wrote in
with suggestions for the repertoire to
be included. Meanwhile, this low-
priced label will be reissuing several
once-prized items from the prewar
HMV catalogue, including Bruno
Walter recordings of Haydn's Oxford
and Military Symphonies and Mozart’s
Eine kleine Nachtmusik and Sym-
phonies 38, 39, and 41.

CAPITOL: Official silence is being
maintained at the home office on this
season’s merchandise, but unofficially
we know of at least two forthcoming
recordings by William Steinberg and
the Pittsburgh Symphony: Schebera-
zade (the twentieth on LP) and the
Beethoven Violin Concerto, with Na-
than Milstein as soloist. Among future
operatic releases on the Cetra label will
be a Don Giovanni conducted by Max
Rudolf (of the Metropolitan Opera).

COLUMBIA: Although the Mozart
Year doesn’t begin for four months,
Columbia (and its associated label,
Epic) is shooting off some opening
salvos before Christmas. Symphonies
25, 28, and 36, together with a collec-
tion of overtures, minuets, and dances,

are due from Bruno Walter and the
Columbia Symphony, and Symphonies
35 and 36 from Beecham and the
Royal Philharmonic. On Epic there
will be three Mozart piano concertos
played by Clara Haskil and the Vienna
Symphony and the opera Thamos.
King of Egypt petformed by a group
of Viennese musicians under the direc-
tion of Bernhard Paumgartner. The
latter is a harbinger of many Mozart
operas to come from the Philips
studios in Europe, among them Don
Giovanni (with George London as the
Don). Incidentally, Walter’s record-

ing of the Linz Symphony (No. 36) -

noted above occupies the final side of
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a two-record set entitled Birth of a
Performance. On the other three sides
the conductor can be heard exhorting
the Columbia Symphony players to do
their best during an actual (unre-
hearsed) rehearsal.

Other forthcoming items from Co-
lumbia and Epic: the three Brahms
quartets played by the Budapesters;
the Fourth and Fifth Symphonies of
Sibelius (Ormandy and the Philadel-
phia Otrchestra); the complete Bran-
denburg Concertos (Paul Sacher and
the Chamber Orchestra of Basel); De-
bussy’s Images (Van Beinum and the
Concertgebouw Orchestra).

DECCA: The chief news from Decca
this fall centers on the Deutsche
Grammophon Archiv - Produktion
series, which is to be distributed here
beginning later this month in German-
made pressings from the DGG factory
in Hanover. The Archive series em-
braces music from the eighth to the
eighteenth centuries and is purportedly
supervised with painstaking care in
the interests of musicological authen-
ticity. Each record will be provided
with detailed documentation in Eng-
lish as to the music, the performers,
and the engineering. The first release
of twelve records begins chronologi-
cally with Gregorian chant and pro-
ceeds by way of Adam de la Halle,
Dufay, Carissimi, Handel, and others
to Mozart. Bach's St. Jobn Passion,
performed by the chorus of his own
St. Thomas Church in Leipzig under
Gunther Ramin’s direction, is promised
for a future Archive release.

LONDON: A detailed report on Lon-
don’s opera plans was published here
in May. The first of these recordings
to materialize in the stores will be Don
Giovanni, Josef Krips conducting;
three other Mozart operas will follow
along soon after. Otherwise London
has been chary about revealing its fall
releases except to predict a number of
high fidelity stunners—among them
a new Scheberazade interpreted by
Ansermet and the Suisse Romande Or-
chestra.

M-G-M: As usual with this label, the

accent will be on twentieth-century
music. Kurt Weill's opera Der Jasager
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(1930) heads the list, in a recording
made in Diisseldorf under the super-
vision of Lotte Lenya Weill. Also
scheduled for fall release from M-G-M:
piano works by Charles Tomlinson
Griffes; Roy Harris" Abrabam Lincoln
Walks at Midnight; Henty Cowell's
Symphony No. 7; Alexei Haieff's Piano
Concerto; and Bloch’s Quintet for
Piano and Strings.

MERCURY: Following the pattern of
past years, Mercury is out to cleave the
ear this fall with bigger and brighter
sound than ever. An uncut Sleeping
Beauty by Dorati and the Minneapolis
Symphony is reviewed elsewhere in
this issue. Also from Minneapolis will
come a new Petrouchka and a collec-
tion called Tchaikovsky in High Fi-
delity, which includes an 1812 Over-
ture with the full panoply of sound
effects (Napoleonic cannon and all).
Paray and the Detroit Symphony will
be represented by a Brahms Fourth
and a French-Spanish miscellany (Es-
cales, Rapsodie espagnole, Espania),
the Eastman Symphonic Wind En-
semble will contribute a disk devoted
to British band music; and the East-
man-Rochester series continues with
Samuel Barber’s Symphony in One

Movement and Howard Hanson's Sin-
fonia Sacra.

RCA VICTOR: As this issue was be-
ing prepared, the offices of RCA Vic-
tor were rent with internal discord
over the propriety of giving HIGH FI-
DELITY news of forthcoming records.
One faction was in favor of publish-
ing, and hence publicizing, the entire
fall list; the other faction, more pusil-
lanimous, blanched at this audacity. As
is usual in big organizations, the side
of caution seems to have won the argu-
ment.

However, over the din of battle we
were able to ascertain that two ver-
sions of Ajda will be published soon
on the Victor label — one, recorded in
Rome this summer, with Zinka Mila-
nov, Fedora Barbieri, Jussi Bjoerling,
and Leonard Warren, conducted by
Jonel Perlea; the other, taken off the
air from Studio 8H in 1949, with
Herva Nelli and Richard Tucker, Ar-
turo Toscanini conducting. A Manon
recorded in Paris under the direction
of Pierre Monteux (with Victoria de
los Angeles in the title role) and a
new Figaro from Glyndebourne are
also on the way. The Boston Sym-
phony will figure heavily in Victor’s

\
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future plans with a Symphonie fan-
tastiqgue and Nuits d'été (sung by De
los Angeles) for Berliozians, a com-
plete Daphnis and Damoiselle élue for
Ravel-Debussyites, and a Beethoven
Fifth and Schubert Unfinished for the
apparently insatiable standard-reper-
toire market.

REMINGTON: The RIAS Symphony
Orchestra of Berlin will continue to
provide this company with a large pro-
portion of its recordings. This fall the
RIAS men will be heard in the Sibelius
Fifth, Brahms overtures, and Francesca
da Rimini (Tchaikovsky), conducted
respectively by Jussi Jalas, Otto Mat-
zerath, and Anatole Fistoulari.

VANGUARD: Two large Haydn
works—The Creation and Nelson
Mass — head the fall list; both were
recorded in Vienna and were con-
ducted respectively by Mogens Wol-
dike and Mario Rossi, with Teresa
Stich-Randall, Anton Dermota, and
Paul Schoeffler among the soloists.
Rossi will also be heard leading a per-
formance of Pergolesi’s Stabat Mater.
And for the growing army of Kurt
Weill fans, Vanguard promises a re-
cording of the music from Dse Drei-
groschenoper under the direction of F.
Charles Adler; the cast includes Helge
Roswaenge and Liane.

VOX: A Ravel piano album, compris-
ing concerted music as well as solo, is
on the way; Valdo Perlemutter is the
pianist, assisted by the Colonne Or-
chestra under Jascha Horenstein’s di-
rection. Also promised: two more
Mozart piano concertos, Nos. 17 and
26, played by Ingrid Haebler; another
album of Italian string music, this one
containing twelve Concerti a cinque
by Albinoni; the complete ballet score
of Prokofiev's Prodigal Son, performed
by the New York City Ballet Orches-
tra, Leon Barzin conducting.

WESTMINSTER: Two large sets are
being prepared for the pre-Christmas
trade. One will contain a liberal dose
of Brahms's orchestral music (the four
symphonies, the overtures, Haydn
Variations, Alto Rhapsody) recorded
in England under Sir Adrian Boult’s
leadership; the other is devoted to Co-
relli's Concerti Grossi, Op. 6, per-
formed by the English Baroque Or-
chestra under Argeo Quadri. In time
for the New York Audio Fair there
will be several new recordings in the
Laboratory series, Petrouchka and
Roman Festivals among them.
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CLASSICAL

ALBENIZ
lberia, Books 1-4; Navarra; Cantos de
Espaiia

José Echaniz, piano.
WESTMINSTER WAL 219. Two 12-in. $9.96.

lberia is generally regarded as Albéniz's
masterpiece. Debussy admired this collec-
tion of Spanish impressions greatly; three or
four of the sections appear with some regu-
latity on recital programs; and Triana and
Féte-Dien 4 Séville have had successes in
Arbos orchesrral versions. The music is of
enormous technical difficulty; it is also, to
my way of thinking, overly elaborate and a
little hollow. Musicians have been with
reason deterred from playing Iberia because
the musical ends do not always justify the
technical hazards.

Navarra, a posthumous work, is in the
style of Iberia. In the much earlier Cantos
Je Espaiia the economical writing is actually
more evocative than the note-laden measures
of lberia.

José Echaniz struggles manfully with the
complexities of Iberia, and though he keeps
the music moving along (sometimes at the
expense of accuracy), he seems to be too
occupied with the notes to make the music
sound as sensuous and rich as it should.
Mr. Echaniz is more comfortable in the
Cantos, which he plays sensitively and im-
aginatively within his rather brittle style.
Admirable natural sound. R. E.

ALPAERTS, FLOR
James Ensor Suite
+Victor Legley: Suite for Orchestra

Orchestre National de Belgique, Louis
Weemaels, cond. (in the Alpaerts); Fer-
nand Quinet, cond. (in the Legley).
LONDON LL 874. 12-in. $3.98.

Just as all postage stamps and public notices
in Belgium are printed in two languages, so
this record of modern Belgian music is
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Flemish on one side and French on the
other. Flor Alpaerts is the Flemish com-
poser. His suite takes off from four paint-
ings by the macabre nineteenth-century
artist James Ensor — "Christ's Entry Into
Brussels,” “Masked Skeleton’s Disputing
Over a Hanged Man,” “Garden of Love,”
and “Infernal Cavalcade.” The music is
highly pictorial, but handled with a good
humor and good taste that relieve its liter-
alness; furthermore the score has the extra-
ordinary if negative virtue of not recalling
any of the established masters of the musi-
cally grotesque, not even Berlioz. The
“Masked Skeletons” movement, scored only
for woodwind and xylophone, would make a
fine sound-track for an animated cartoon,
especially in so gorgeous a recording as this
one.

Victor Legley’s Suite is somewhat in the
tradition of Roussel, suggesting that
master’s Suite in F. It treats dance forms
with great symphonic breadth, robustness,
energy, and subtlety; the record notes say
Legley no longer writes in the manner
evidenced here, and that would seem to be
a decided misfortune.

The Orchestre National de Belgique, as
revealed here, would seem to be one of
the great orchestras of Europe, and it has
been recorded by London in a style appro-
priate to its quality. A. F,

BACH
Organ Works

Allabreve in D major, BWV s89; Toc-
cata and Fugue in D minor, BWV sGs;
Prelude and Fugue in D major, BWV
s32; Prelude and Fugue in E major,
BWV 566; Prelude and Fugue in A minor,
BWYV s543.

Anton Heiller, organ.
EPIC LC 3132. 12-in. $4.98.

Heiller has fleet fingers and feet. He chooses
plausible tempos. His registrations, how-
ever, do not always help to clarify the
polyphony. The instrument he plays on, a
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modern one in the Reformed Church of
Thalwil, Switzerland, has a fine sound,
which is well reproduced here. There is
the matter of released tones reverberating
during rests, but this is not serious. Greater
emotional power in the interpretations and
more variety in the choice of stops would
have made this a first-classs recording in-
stead of a merely acceptable one. N. B

BACH
The Well-Tempered Clavier, Book |

Joerg Demus, piano.
WESTMINSTER WAL 221, Two 1I2z-in
$9.96.

The battle for the equal-tempered clavier
was won long ago, but we still have with
us the problem of the even-tempered
clavierist. Demus’ interpretations are small-
framed, as though he was thinking in terms
of the clavichord rather than the harpsi-
chord. He uses hardly any pedal and makes
his points by understatement. The playing
is clean. It evinces excellent control of
finger-weight: even in the thickest textures
the voices are nicely separated. In the
fugues each entrance of the theme is clearly
heard, but it is not thrust at you. The
tempos are sometimes on the slow side, and
the tone tends to harden in forfe. What
is lacking here is intensity and scope, a
feeling for the inner life of a phrase as well
as for the grand line that arches above this
predominantly linear music. Recording is

first-rate.  The album pocket contains a
clearly printed miniature score. N.B
BEETHOVEN

Concerto for Violin and Orchestra, in D,
0p. 61

Romances for Violin and Orchestra: No 1,
in G, Op. 40; No. 2, in F, Op. so

Bronislaw Gimpel, violin; Bamberg Sym-

phony Orchestra, Heinrich Hollreiser, cond.

Vox PL 9340. 12-in. $5.95.

The record is in fact “Beethoven: Complete
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Works for Violin and Orchestra,”” more
than an hour to illustrate Vox's policy of
consistent long duration for her disks. The
distribution assigns Romance No. 1 and the
first movement of the concerto to Side 1,
the remaining two movements and Romance
No. 2 to Side 2. This is as satisfactory as
any other distribution of the concerto, and
the Romances are gratis. Presumably pur-
chase will be made on that basis: competi-
tion in this music is formidable, and at
least six other versions of the concerto are
clearly superior to this one. Here restraint
is king, and no harm in that but the or-
chestra is subdued, passive, when the soloist
plays, and the ritornellos are affected by this
quietude to a degree that makes their res.
traint suggest limpness. The engineers
have not shown much articulation in the
strings, and although the woodwind and
trumpets have been registered with notable
juiciness, the solo violin is edgy when loud,
and the bass is obscure for all its power.

C.G.B.

BEETHOVEN
Sonatas for Piano: No. 28, in A, Op.
101; No. 30, in E, Op. 109

Paul Badura-Skoda, piano.
WESTMINSTER WL $357. I2-in. $4.98.

This record has been waiting some time
for a word on its quality. It requires too
many words, too many Qqualifications.
Opus 101 impresses these ears by the deli-
cate completeness with which its singing
mystery has been realized by a pianist still
so young; but the sonic projection is terri-
bly guilty of echoic seepage in the tenderest
places, where it hurts most. No. 30, in a
very careful and conscientious interpreta-
tion, is less moving than its less-known
precedessor, and this seems to be because
of the unanimity of the chordal playing, a
virtue in itself, but in this music less telling
than a looser structure. The piano (aside
from the seepage) sounds lifelike as a
whole, but there is an effect as of division
of the keyboard into two halves, which can
be distracting. C.G.B.

BEETHOVEN
Sympbonies: No. 2, in D, Op. 36; No. 8,
in F, Op. 93

Philharmonic Symphony Orchestra of Lon-
don, Hermann Scherchen, cond.
WESTMINSTER WL 5362. 12-in. $4.98.

The best performances of No. 2 before
this one — the Reiner, Weingartner, and
Monteux performances — have not had the
help of the best modern recording. Indeed
only the Walter and Toscanini versions are
seconded by good sound, and it is hard to
be enthusiastic about the eccentricities of
the first and the hardness of the second.
Mellow but alert and lively, full-phrased
and hearty but always within the bounds of
the score, exceptional only in the organi-
zation of the orchestra but entirely satisfy-
ing, the Scherchen performance ranks with
the best, while the Westminster recording
transcends all the others, vastly.

It is definitely the version to have, but
what gives the disk an astonishing value is
the Eighth Symphony overside, which is
even better. We who are used to records
are sadly used to the uneven combination,
to one side’s negation by the other, to
gold and gold brick in indissoluble ad-
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Cowell divides Eleven nicely into seven.

hesion. (Appropriate example: the recent
Scherchen disk of a lofty Beethoven Fourth
backed by a disappointing Fifth.) Here,
on the record which completes Dr. Scher-
chen's recording of the nine symphonies,
both halves are impeccable, with the second
half, the Eighth Symphony, winning a
leadership in crowded competition more
pronounced than that of any other edition
of any other Beethoven symphony.

The superiority was obtained by the
double nature of the conductor’s talent. We
know him primarily as a leader obstinately
inquisitive, who will assent to tradition
only after proof of its validity, and we hear
him here as a severe regulator of the cur-
rents of recorded music. For this Eighth
Symphony was conceived for a disk and
the orchestra bent to a disk’s requirements.
The hearer at whom aim was taken was
not in a concert hall but at home. The
conductor-engineer has given him the or-
chestral instruments and choirs in percep-
tible laminations, so that the symphony is
above all symphonic. The episodes — for
bassoon, for flute, for horns — lost in the
concert hall are distinct (but subordinate)
always in this presentation. When a mass
moves against another our interest is
doubled because we hear both as we should
but seldom can. The full orchestra is com-
pound-complex, aquiver with the contrary
vibrations of timbres whose blended tonal
anarchy can never be exactly repeated. The
symphony becomes inexhaustible. It is this
impression of every detail that gives a disk
superiority over public performance on the
rare occasions when the impression is com-
plete; for although we must admit the
measure of distortion inherent in reproduc-
tion, we must realize that the threads in the
tonal texture dissipated in a vast public
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place leave voids themselves a distortion of
the musical thought.

With all chis richness of body and dis-
crimination of detail, the Eighth Symphony
under flexible control is complete in all its
sport and grace. No doubt another con-
ductor or two could do as well if he knew
his microphone as well as he knows his

score. But no other conductor has.
C.G.B.

BIZET
L’Arlésienne, Suite
tFauré: Pelléas et Mélisande, Suite

Paris Opéra Orchestra, Pierre Michel Le
Conte, cond.

CAPITOL P 8311. 12-in. $4.98.

Additional recorded versions of the L'Arlé-
sienne and Pelléas et Mélisande incidental
music are scarcely needed; there are already
any number of good ones on the market.
Nor does the present disk get top rating.
The performances are clean, spacious, and
sensible, but hardly arresting. Besides, the
Arlésienne music comprises neither the
complete first nor second suite but the
Prelude, Minuetto, and Adagietto from the
first, and the Pastorale and Farandole from
the second. A plus factor, however, is the
admirably balanced, lifelike reproduction,
something we've come to expect from
Capitol. P. A.

BRAHMS
Lieder

Vier ernste Gesinge, Op. 121; Wie bist du,
meine Konigin, Op. 32, No. 9; Wie Melo-
dien, Op. 105, No. 1; Komm bald, Op. 97,
No. s; Die Mainacht, Op. 43, No. 2; Ach,
wende diesen Blick, Op. s$7, No. 4; Die
Schnur, die Perl' an Perle, Op. 57, Wir
wandelton, Op. 96, No. 2; Minnelied, Op.
71, No. 5.

Bruce Boyce, baritone; Jacqueline Bonneau,
piano.

OISEAU-LYRE OL 50044. 12-in. $4.98.

A finely representative collection of Brahms
Lieder is offered here, ranging from the
warmly romantic to the deeply religious.
Of course, the most important item is the
Four Serious Somgs, Brahms's penultimate
work, full of the brooding before death.
Bruce Boyce, the English baritone, may
not possess the world’s most sensuously
beautiful voice; he may even pinch and
strain occasionally in the upper register;
but he is a most sensitive and intelligent
interpretive artist. His conceptions of the
music are always valid, clear, and meticu-
lously phrased. He also enjoys the collabo-
ration of a sympathetically attuned accom-
panist in Jacqueline Bonneau. All this,
plus reasonably satisfactory reproduction,
makes this a most commendable disk.
There is, however, one detail that makes
me pause in my praise. The more consider-
ate record manufacturers include the origi-
nal texts and English translations in song
collections of this sort; the less considerate
ones at least offer a synopsis of each song.
But London-Oiseau-Lyre hits a new low
in public relations here by giving only
meager notes on the music, with which is
coupled the announcement that the texts
and translations may be puxchased separate-
ly by writing to some address in England
With record competition as keen as it is
over here, I'm amazed. P. A.
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BRAHMS

Neue Liebeslieder Walzer, Op. 6s; An die
Heimat, Op. 64, No. 1; Der Abend,
Op. 64, No. 2; Fragen, Op. 64, No. 3
O schione Nacht, Op. 92, No. 1; Sebnsucht,
Op. 112, No. 1; Nichtens, Op. 112, No 2

Flore Wend (s), Nancy Waugh (ms),
Hugues Cuenod (1), Doda Conrad, (b);
Nadia Boulanger and Jean Francaix, piano
duet.

DEccA DL 9650. 12-in. $4.98.

Vocal chamber music, a favorite home
pastime during the nineteenth century, has
passed out of fashion, at least for the time
being. These songs by Brahms are prime
examples of the genre. Unfortunately, the
Boulanger ensemble appears to understand
them very imperfectly. Perhaps this Teu-
tonic music is too far removed from the
Gallic souls of the performers. At any rate,
theirs is a lukewarm run-through, not even
particularly well sung from the technical
standpoint (Conrad’s bass being especially
weak and unconvincing). Despite properly
homelike, intimate reproduction, this disk
is inferior to one issued some time ago by
Oceanic, on which both sets of Liebeslieder
Waltzes, Op. 52 and 65, were offered in
somewhat more volatile fashion by a Ger-
man group. pP. A.

CHOPIN

Fantasie in F minor

Barcarolle in F-sharp minor

Mazurkas: in B-flat minor, Op. 24, No. 4
F minor, Op. 63, No. 2; D major, Op. 33,

No. 2; A minor, Op. 17, No. 4; E minor,
0p. 41, No. 2; C-sharp minor, Op. 63
No. 3

Nocturnes: in B-flat minor, Op. 9, No. 1;
D-flat major, Op. 27, No. 2; C minor,
Op. 48, No. 1

Alexander Uninsky, piano.

EpIC LC 3122. 12-in. $3.98.

M. Uninsky has developed into one of the
most dependable of postwar recording ar-
tists. This disk provides an agreeable
example of his consistent excellence. There
are more incandescent performances of these
works by other pianists — by Rubinstein
of the nocturnes and mazurkas, by Novaes
of the Fantasie, by Lipatti of the Barcarolle
— but Uninsky is always the honest inter-
preter, the expert technician, the pianist
with a lovely tone and sense of line. Great-
ness and individuality may not be his;
neither are vulgarity or affectation; and his
playing of this delectable Chopin assort-
ment can be safely recommended. Good
piano tone, somewhat on the bright, thin
side. R. E

COWELL

Symphony No. 11

tCreston: Invocation and Dance, Op. 68
tlbert: A Louisville Concerto

Louisville Orchestra, Robert Whitney, cond.
COLUMBIA ML 5039. I2-in. $4.98.

The Creston and the Ibert go down well
but don’t say much. The Cowell goes down
well and says a great deal, and not simply

because it is a programmatic piece. The
symphony is subtitled “The Seven Rituals
of Music.” It begins with “music for a
child asleep”; then comes music for the
rituals of work, love, dance, magic, war,
and death. The philosophic idea is very
skillfully realized in the musical substance,
which is tuneful, precisely shaped, and
exceptionally brilliant in its orchestration,
thanks especially to a large battery often
handled soloistically. The recording may
well be the best, from the point of view of
sheer sound that has emanated so far from
Louisville. A. F.

CRESTON
Invocation and Dance, Op. 68— See
Cowell: Symphony No. 11.

DALLAPICCOLA
Tartiniana, for Violin and Orchestra —
See Hill: Prelude for Orchestra.

DEBUSSY
La Boite a Joujoux; Children’s Corner
(orch. by André Caplet)

Orchestre National de la Radiodiffusion
Frangaise, André Cluytens, cond.
ANGEL 35172, 12-in. $4.98 (or $3.48).

Debussy addressed himself twice to the
small fry. His first effort in their direction,
the Children's Corner, was an immediate
and continuing success — mainly because
of its catchy last movement entitled “Golli-
wog's Cake-walk.” La Boite d Joujoux,
which came six years later, is by contrast

Columbia

ONCE AGAIN, for the third consecutive
year Columbia issues a group of twelve-inch
LPs under the heading “Modern American
Music Series.” These records ($4.98 each)
are as follows, the names of the performers
being given in parentheses:

ML 4986 — Carl Ruggles: Lilacs; Portals

(Juilliard ~ String  Orchestra,  Frederick
Prausnitz, conducting). Carl Ruggles:
Evocations (John Kirkpatrick, piano).

Henry Cowell: Toccanta (Helen Boat-
wright, soprano; Carleton Sprague Smith,
flute; Aldo Parisot, cello; John Kirkpatrick,
piano).

ML 4987 — Virgil Thomson: String
Quartet No. 2 (Juilliard String Quartet).
William Schuman: Voysge (Beveridge
Webster, piano).

ML 4988 — Alexei Haieff: String Quar-
tet No. 1 (Juilliard String Quartet). Sam-
uel Barber: Hermit Songs (Leontyne Price,
soprano; Samuel Barber, piano).

ML 4989 — Vincent Persichetti: Con-
certo for Piano, Four Hands (Vincent and
Dorothea Persichetti, piano). Paul Creston:
Sonata for Saxophone and Piano (Vincent
J. Abato, saxophone; Paul Creston, piano).

ML 4990 — Peggy Glanville-Hicks: Son-
ata for Piano and Percussion (Carlo Bus-
sotti, piano; New York Percussion Group,
Carlos Sutinach, cond.). Peggy Glanville-
Hicks: Concertino da Camera (New York
Woodwind Ensemble; Carlo Bussotti,
piano). Nikolai Lopatnikoff: Variations
and Epilogue for Cello and Piano (Nikolai
Graudan, cello; Joanna Graudan, piano).

Of all these recordings, the Ruggles is by
far the most important. This composer was
one of the pioneers of the modern idiom in
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America and is discussed at length in all
the books; the present disk, however, is the
first one of any consequence to be devoted
to his music and is the only one currently
available. Lilacs and Portals, two pieces for
string orchestra, are works of extraordinary
power, urgency, and austere polyphonic elo-
quence. The four piano pieces called Evo-
cations remind one a little of the keyboard
works of Schoenberg, especially the earlier
ones; there is a similar concentrated
grandeur and a similar intensity in the
handling of atonal counterpoint. Also
Schoenbergian is Ruggles’ use of ethereal
sounds obtained by sympathetic vibration.
Effects of this kind could not have been
recorded at all until recently. That they
come through quite well is indicative of the
care with which Columbia h.s produced
the entire series.

Schuman's five piano pieces entitled
Voyage are equally the product of a genu-
inely creative mind. Their idiom is bold
and independent; they move one with big
musical issues, and they are magnificent in
their handling of the medium. No small
part of their impressiveness here is to be
credited to their interpreter, Beveridge
Webster, whose creative insight into the
music he performs is noteworthy.

The remaining works in the series are
all of much smaller caliber and importance.
Most of them are very charming, entertain-
ing, well wrought, and stylish. Cowell’s
Toccanta, a suite in five movements for a
wordless soprano voice, flute, cello, and
piano, exploits some delightful new sonori-
ties and so does Miss Glanville-Hicks's
Sonata for Piano and Percussion. Barber’s
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Leontyne Price and Samuel Barber.

songs involve glorious texts — meditations
of medieval Irish monks on life, religion,
sex, and other things — all very gracefully
set. Lopatnikoff's variations and Creston’s
sonata are not stylish, or— to put it more
accurately — not modish; they are essen-
tially academic pieces in the nineteenth-
century tradition. Lopatnikoff handles his
traditional materials in a warm-hearted,
attractive way. The Creston record is inter-
esting mostly for the exceptional refinement
of Abato’s saxophone playing.

Virgil Thomson's quartet sounds a little
like Schubert with unusually abrupt cad-
ences and some wrong notes; Thomson is
a major figure, but this— in my judgment
—is one of his minor works. The Haieff
quartet is a smoothie, like the traditional
water off a duck’s back. Perischetti's
concerto develops some interesting sonori-
ties and a good deal of kinetic energy but
does not, to my ear, add up to a very
convinCing statement.

ALFRED FRANKENSTEIN
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Dialing Your Disks

Records are made with the treble range
boosted to mask surface noise, and the bass
range reduced in volume to conserve groove
space and reduce distortion. When the

records are played, therefore, treble must be
reduced and bass increased to restore the
original balance. Control positions on
equalizers are identified in different ways,
but equivalent markings are listed at the
top of each column in the table below. This
table covers most of the records sold in

RECORD LABEL AES (old)

TURNOVER
400 500
RIAA
RCA
ORTHO
NAB
NARTB
AES (new)

ROLLOFF AT 10KC.
10.5-13.5db| 16 db
AES
NARTB
LP RCA NaAB(old)
coL ORTHO coL
ORIG. LP RIAA LP
LON ORIG. LP

500 (MOD.)

Allied

Angel

Atlantic*!

Amer. Rec. Soc.*

Bartok

Blue Note Jazz* [

Boston*

Caedmon

Canyon*

Capitol*

Capitol-Cetra

Cetra-Soria

Colosseum®

Columbia*

Concert Hall*

Contemporary*

Cook (SOOT)!

Decca*

EMS*

Elektra o

Epic*

Esoteric

Folkways (most)

Good-Time Jazz* [ ]

Haydn Soc.*

L'Oiseau.Lyre*

London*

Lyrichord, new*?

Mercury* o

MGM

Montilla

Oceanic*

Pacific Jazz

Philharmonia* [}

Polymusic*!

RCA Victor

Remington*

Riverside

Romany

Savoy

Tempo

Urania, most*

Urania, some [ ]

Vanguard*

Bach Guild*

Vox*

Walden o

Westminster (]
bass and treble.

emphasis.

*Beginning sometime in 1954, records made from new masters require RIAA equalization for both

!Binaural records produced on this label are recorded to NARTB standards on the outside band.
On the inside band, NARTB is used for low frequencies but the treble is recorded flat, without pre-

2Some older releases used the old Columbia curve, others old AES.
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America during the past few years, with the
emphasis on LP. Some older LPs and 78s
required 8oo-cycle turnover; some foreign
78s are recorded with 300-cycle turnover
and zero or 5-db treble boost. One-knob
equalizers should be set for proper turnover,
and the treble tone control used for further
correction if required. In all cases, the pro-
per settings of controls are those' that
sound best.

Continued from page 57

one of Debussy's least-played scores. It is
longer, more fragmented in melodic make.
up, and says what it has to say in 2 somewhat
more elliptical manner. But it is delightful
if inconsequential music, full of charming
conceits, and deserves better of posterity
than it has so far received.

Both works are heard here in the orches-
trations of André Caplet, who understood
the Debussyan idiom to perfection. | much
prefer La Boite @ Joujoux in orchestral form
to the Urtext for piano (Debussy intended
that it be orchestrated), but about the
Children’s Corner 1 am not so sure. In any
event, this recording makes as good a case
for both of them as could be imagined.
Cluytens and his men perform La Boite
with greater sparkle and refinement than do
Perlea and the RIAS Symphony (Remington)
and their sensitive approach to the Children's
Corner is infinitely preferable to the grotesque
mannerisms of Stokowski (RCA Victor).
Bright, but not overbright, sound. R. G.

DVORAK
Symphbony No. s, in E minor (“From the
New World”), Op. 9s

Philharmonic Symphony Orchestra of Lon-.
don, Artur Rodzinski, cond.
WESTMINSTER WL $370. 12-in. $4.98.

The flood of LP New Worlds seems to be
endless; every company seems to want to
get into the act. “"Ger into the act” might
be a good way to describe Rodzinski’s read-
ing. He is so intent on “selling” the work,
perhaps to a new hi-fi enthusiast, that he
allows tempos to drag and phrases to fall
apart, all in the interest of achieving com-
plete clarity in all the orchestral voices.
There can be no question about his success
and that of the Westminster engineers in
achieving that clarity; it is altogether
superb, but that hardly makes for an inter-
esting interpretation. Toscanini (RCA Vic-
tor) and Kubelik (Mercury) are still my
favorites. P. A.

FAURE
Pelléas e+ Mélisande, Suite — See Bizer:
L’Arlésienne, Suite.

FRANCK

Chorales for organ: No. 1, in E major;
No. 2, in B minor; No. 3, in A minor

Prelude, Fugue, and Variation

Ernest White, organ.
DISCURIOSITIES BCL 7280. 12-in. $5.95.

Mr. White turns in a single-disk recording
of Franck’s justifiably famous Chorales that
is in sharp opposition to that by Feike
Asma, on the Epic label. Without losing
stylistic perspective, Mr. White adopts a
more modern approach to the music, his
playing is cleaner, more carefully phrased,
more colorful, with stronger contrasts in
registration. The acoustics of the recording
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(made on the Moller organ in the studio
of the Church of St. Mary the Virgin, New
York City) abet this impression, for the
organ pipes speak with greater immediacy
and precision, the textures of the combined
organ tones are very clear, and there is no
echo to complicate the results. For pure
musical values — in spite of the occasional
throbbing passages he goes in for— Mr.
White has achieved a recording comparable
0 and cheaper than Clarence Watters' two-
disk set. However, I still find more charac-
ter in Mr. Asma's performances, which are
couched in a large-scale, indulgently ro-
mantic style and are played on a massive
instrument in the echoing reaches of the
Old Church in Amsterdam. The Prelude,
Fugue, and Variation makes a more inter-
esting filler than does the Piéce héroique,
on the Asma disk, and Mr. White gives it
a sensibly paced performance, somewhat
slower than Mr. Watters does in his com-
plete recording of Franck’s organ music.
Quier, clean, full-range recording. R. E.

HANDEL
Concerti Grossi, Op. 6

Boyd Neel String Orchestra, Boyd Neel.
cond.
LONDON LLA 21. Three 12-in. $11.94.

The original edition, still in circulation,
appeared piecemeal on ten-inch records,
with the concertos apportioned consecu-
tively one to a side. Here they are still
consecutive, two to a side, an advantage in
economics offset by loss of the convenience
resulting when there are no narrow blank
bands to prospect for.

The ten-inchers were reviewed as they
were issued. They were considered good
then, and they are better now, the improve-
ment being apparent in an erasure of vio-
lin harshness that afflicted the first two
records of the early edition, and in a closer
uniformity of sound for the twelve con-
certos. This sound is solid, disciplined, and
pleasing. The general tenor of the per-
formances is cheerful and lively, tending
to briskness. The new album is the least
expensive of the complete editions and im-
presses this reviewer as second musically
only to the recent penerrating and sensitive
Scherchen edition. One could characterize
briefly, with the facile half-justice of brief
characterizations, the four editions thus:
Busch, rough; Lehmann, solemn; Neel,
healthy; Scherchen, profound but delicate.

C.G.B.
HAYDN
Symphonies: No. 88, in G; No. 101, in
D ("Clock”)

Vienna Philharmonic Orchestra, Katl Miin-
chinger, cond.
LONDON LL 1199. I2-in. $3.98.

Elsewhere in this issue appears a eulogy
of a Westminster recording of two Bee-
thoven symphonies conducted by Hermann
Scherchen. This London disk has a pre-
eminence similar if less salient. It presents
two standard symphonies already available
in many (an aggregate of sixteen) LP edi-
tions and displays leadership with both of
them. Not that the No. 88 here is more
convincing in performance than the Fure-
wingler, Busch, or Scherchen performances.
The deep eloquence of the Furtwingler
slow sections is persuasive beyond the per-
suasion of the others, and the quick move-
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ments, by and large, frolic as lightsomely
in one of these four as in another. It is
the easy and luminous orchestral re-creation
that prevails for Mr. Miinchinger.

The same sonic superiority is evident in
the Clock — more evident, perhaps, because
of the extreme nicety of the direction and
playing. Doubtless study and rehearsal
made the delicacy of the slow movement,
which is nowhere precious or overworked,
appear as natural as it does on this record,
but the impression is entirely one of spon-
taneity, while the sturdier flow of the other
movements has the softened linearity in-
alienable from the decorative music of the
late eighteenth century if it is not to sound
dry and trivial. Bright, warm, and abun-
dant sound at every point earns sonic
preference for this Clock which already has
established itself interpretatively. An ex-
ceptional disk. C. G. B.

HILL, EDWARD BURLINGAME

Prelude for Orchestra

tLopatnikoff: Concerto for Orchestra

tDallapiccola: Tartiniana, for Violin
and Orchestra

Columbia Symphony Orchestra, Leonard
Bernstein, cond. Ruth Posselr, violin (in
the Dallapiccola) .

COLUMBIA ML 4996. 12-in. $4.98.

These three pieces were commissioned by
the Koussevitzky Music Foundation, which
has sponsored their recording. The Hill
is a rather curious affair, warmly romantic,
at times saccharine, but extremely broad
and inventive in its harmonic palette and
its orchestral devices. It reminds us that
the career of Edward Burlingame Hill has
spanned the decades from MacDowell to
Schoenberg. The Lopatnikoff is totally de-
lightful. It has a rather moony, Russian-
sounding slow movement, but its outer
movements overflow with wit, high spirits,
and deft orchestral discoveries. It is what
Prokofiev’s Classical Symphony would have
been if Prokofiev had raken the pre-classical
concerto grosso for his model. The Dalla-
piccola is based on themes by Tartini
treated as tone rows. The idea sounds
tricky, but the resulr is an extraordinarily
dramatic and exciting violin concerto.

IBERT
A Louisville Concerto — See Cowell:
Sympbony No. 11.

IVES, CHARLES
Twenty Four Songs

Abide With Me; Walking; Where The
Eagle; Disclosure; The White Gulls; Two
Litrtle Flowers; The Greatest Man; The
Children’s Howur; Berceuse; Ann Street;
Gen. William Booth Enters Into Heaven;
Autumn; Swimmers; Evening; Harpalus;
Tarrant Moss; Serenity; At The River; The
Seer; Maple Leaves; One, Two, Three; Tom
Sails Away; He Is There!; In Flanders’
Fields.

Helen Boatwright, soprano; John Kirk-
patrick, piano.
OVERTONE OVER. 7. I2-in. 44 min. $4.98.

It is to be doubted that the songs of
Charles Ives, the enigmatic New England
composer and insurance-man (he first con-
ceived of estate-planning, among other
things), ever will become recital favorites.

www americanradiohistorv com

Nearly any of his songs, sung alone, strikes
the listener as being weirder than a
Witches’ Sabbath. Many in this collection,
for instance (it covers the span 1890-1921)
are in content almost repellently senti-
mental and trite, particularly when lves is
overwrought by World War 1 patriotism.
Yet the music wherein even these are
freighted is acerbically, mockingly up-to-
date in 1955. It is as if two intellects had
inhabited the same brain. But when the
shock wears off, and it does, a wild, dry and
kindly charm becomes apparent, and gener-
ates an urge to listen again. The music is
very, very good, there is no doubt about it
and the paradoxical qualities must be ac-
cepted as a tie-in. Some of the songs (I
don’t want to give a wrong impression)
are beautiful without qualification — “The
Children's Hour” and “Serenity,” for ex-
ample. All are performed as near perfectly
as one could wish, by pretty, brainy Mrs.
Boatwright and Mr, Kirkpatrick, who will
be remembered by Ives-admirers for his
Concord Sonata, The recording is ex-
emplary, as all this New Haven company’s
have been so far. J. M. C.

KODALY
Psalmus Hungaricus, Op. 13; Marosszek
Dances

Ernst Hifliger, tenor; Choir of St. Hedwig’s
Cathedral, RIAS Choirs, RIAS Symphony
Orchestra (Berlin), Ferenc Fricsay, cond.
DECCA DL 9773. I2-in. $4.98.

Decca’s version, sung in German, of the
noble and splendid Psalmus Hungaricus
follows by only a few month’s London’s
recording, sung in English. Georg Solti, on
the London disk, emphasizes the modern
aspects of the work in a sharply dramatic,
stunningly virtuosic performance. Fricsay
stresses the romantic elements of the score
— his performance is slower, more flowing,
and projects the meaning of the text direct-
ly and subjectively. The London Philhar-
monic and RIAS orchestras are evenly
matched, but the Decca choristers do not
sing with the remarkable precision of Lon-
don’s nor is the exact balance between
orchestra and chorus maintalned as con-
sistently by Decca as by London. Which
performance you chose is entirely a matter
of taste— Solti's is exciting, Fricsay’s
emotionally moving.

The Marosszek Dances (1930) are less
splashy and lush than the Peacock Varia-
tions (1939) found on the London disk,
but they make a genuinely engaging work,
informed by Kodily's love and knowledge

of Hungarian folk tunes. R. E
LEGLEY
Suite for Orchestra— See Alpaerts:

James Ensor Suite.

LISZT
Hungarian Rbapsodies, Nos. 1, 2, and s

Philharmonic Symphony Orchestra of Lon-
don, Hermann Scherchen, cond.
WESTMINSTER W-LAB 7003. I2-in. $7.50.

This is another in the premium-price W-
Lab series, supposed to be as nearly perfect
recordings as it is possible to make.
Technically, this would be difficult to
dispute. The surfaces are faultless, there

Continued on page 61
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An Angelic “Cosi”
presages a flood

of Mozart opera

NOT until New Year's Day, 1956, will
the 200th anniversary year of Mozart's
birth actually begin. However — since the
music business reckons time by seasons
rather than by calendar years — memorial
observances are already starting, and the
new Angel Cosi Fan Tutte is but the first
bucketful in what promises to be an over-
whelming deluge of Mozart, including
many complete opera recordings, on LP.
It is a good beginning surely — a perform-
ance of quality and style in a set engineered
expertly and with obvious care. It bears
the stamp of a strong, definite interpretive
personality, and will doubtless win some
listeners more immediately than others.
There are ways and ways to do Mozart, and
Herbert von Karajan's fleet, streamlined,
efficient, twentieth-century way is not one
that appeals — or that necessarily ought to
appeal — to everyone. But his assumptions
are consistent and consistently applied; his
reading always makes excellent good sense
in its own terms; and it is more often than
not extremely lovely to listen to. As mat-
ters now stand, this is certainly, on the sum
of its musical and technical merits, the
most desirable Cosi Fan Tutte now to be
had on records, and it is not likely to be
actually outclassed in the predictable future.
Agree with the interpretation or not, it is
realized with the kind of virtuosity that
does not fade easily. On the other hand, a
recorded performance substantially as good,
in other terms, is not beyond imagining,
and the prospective buyer who is dubious
may prefer to wait for word about the new
London version, due for release in Decem-
ber, with Lisa della Casa, Emmy Loose,
Christa Ludwig, Anton Dermota, Erich
Kunz, Paul Schoeffler, and the Vienna
Staatsoper chorus and orchestra, conducted
by Karl Béhm. Otherwise, the competitive
versions are three: the old RCA Victor set,
distinguished in ensemble, but cut at
Glyndebourne in the 1930s and now over
the hill technically; the Columbia set, made
in connection with the English-language
Metropolitan  production now current,
whose merits do not include the translation
or the juicy style of some of the best-sound-
ing vocalism; and a so-so-but-no Leipzig
performance issued by Remington.

Even though it is one of five out of
twenty-two that have survived into our
time with anything like a firm grasp on
opera-house life, Cosi Fan Tutte has been
called the Cinderella of Mozart operas. In
a way, the implications are true. It was
a success at the start, and has had its de-
voted admirers ever since; but only since
the wide-spread Mozart revival of the
1890s has it had a production history com-
mensurate with its reputation among musi-
cians, as one of the loveliest of all Mozart’s
scores. Written in 1790, three years after
Don Giovanni and only a year before the
death of the composer, Cosi bears the
Kdchel number 588 — that just before the
great last quartet in B-flat major. It is fully
mature Mozart, but mature Mozart with all
the sparkle of seeming-unquenchable wit.

6o

For sheer brilliance of surface, élan, pre-
cipitate forward movement without the
least hint of imbalance, the combination of
a prodigal creativity with exquisite formal
sense, it has no peer even among the works
of its composer. Stave after stave, page
after page, at any given moment it seems
the most enchanting music ever written,

As an opera, a work for the stage, vari-
ous views can be taken of Cosi, and at
least a good part of its neglect in the nine-
teenth century can be traced to the fact
that its libretto left the romantic soul some-
what disturbed and concerned. Even when
it was given, a considerable amount of
energy was spent in trying to either explain
away the text or (despairing of that) to fit
the music to various other, and more moral,
words than those Lorenzo da Ponte pro-
vided and Mozart set. For all its ramifica-
tions, the plot is not essentially very com-
plicated. Two friends, Guglielmo and Fer-
rando, are engaged to two sisters, Fiordiligi
and Dorabella. “As the opera begins, they
are in violent argument with their old
bachelor friend Don Alfonso, who has
made a statement to the general effect of
the title—that "Cosi fan tume” “All
women are like that,” it means; “Thus do
they all.” The upshot is that, on a bet with
Don Alfonso, the two young men fake
being called up for military service, then
return in disguise, each to try the constancy
of the other's sweetheart. With the old
cynic aiding, abetting, and making sardonic
comments; with Despina, the girls’ mis-
chievous maid conniving at everything,
they succeed only too well. But finally all
is unravelled, and the four take Don Al-
fonso’s advice— to laugh at themselves as
he has laughed at them. “Lucky is the
man,” goes the moral of the finale, “who
sees everything as it really is . . . .”

It would be the greatest mistake to take
all this over-seriously; the very essence of

Schwarzkopf: as intelligent as lovely.

the play and of the music is artifice. Yet at
crucial moments the whole has a stubborn
way of amounting to more than the sum of
its parts, for so great is the beauty of the
music that in the most absurd situations
the listener will realize with something of a
shock that the puppet figures in the play
have somehow gained souls of their own,
that they can be hurt, that they are not
entirely figures of fun. The key is the
music: it must be realized with the greatest
sensitivity and delicacy of phrase and line
if the play is to make more than trivial
sense. Only through perfection of the ab-
stract can the explicit be made valid.

As remarked before, the defining per-
sonality in the Angel performance is Her-
bert von Karajan — or, rather, Herbert von
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Karajan's explication of Mozare. This
might well be so even if the performing
elements were less heterogeneous. As it is,
the ensemble is notably good, but not good
in the self-leveling way characteristic of
singers and players who have long been
used to each other and to taking the same
view of all points in question. The per-
formance has everything but the final spon-
taneity, the final rapport, that might have
jelled it into one really distinguished. All
told, the most satisfying individual work is
that of Elisabeth Schwarzkopf as Fiordiligi.
Lovely as her clear, even voice is, the intel-
ligent musicianship with which she uses it
is even more striking, and if she scales her
“Come scoglio” on the small side, refusing
to throw her voice down to the low Bs with
much abandon, she carries it off with grand
style and coloratura that is crisp and clear,
never losing sight of the prime importance
of formal, instrumental purity. On records
even more than in the theater, the casting
of a mezzo-soprano as Dorabella has its
points; if for no other reason, the difference
of timbre in ensembles makes it worth
the while. And, without achieving any
special memorability of phrasing, Nan
Merriman sings with clean, accurate tone.
As Despina, the Berlin Municipal Opera
coloratura soubrette Lisa Otto (making, 1
believe, her first appearance on records
here) sings quite crisply, at best like a
minor Erna Berger, at worst a shade sharp,
in between with perhaps overmuch exag-
geration of character relative to her com-
mand of sung lwalian. One of the few
good Mozart singers in his range to be
heard now, the French (cum Canadian)
tenor Leopold Simoneau sings a very neat,
musical Ferrando. In perspective with
his other LP performances, Rolando Pan-
erai’s Guglielmo is remarkably good. He
keeps the tone light and well poised most
of the time, and his articulation of florid
passages is generally good; occasionally he
lapses into a heavier, more bullish way of
getting through — Mozart 4 la ordinary
Rossini — but not often, and he and Mr.
Simoneau blend very attractively in en-
sembles. With the least remarkable voice
of all, Sesto Bruscantini gives a very
polished reading as Don Alfonso, never
missing a point and never overplaying one
by a hair’s breadth. Altogether, the only
lack here is the indefinable unanimity that
comes with time spent together — some-
thing very seldom captured on records ar
all. Otherwise, a very crisp, clean, attractive
reading, very well engineered, very acrrac-
tively gotten out. If not technically com-
plete, it is substantially so in the usual
opera-house terms. There are numerous
small recitative cuts of varying significance,
and two numbers (No. 7, the duet “A! fato
dan legge quegli occhi” and No. 24, the
tenor aria “Ab lo wveggio”) frequently
omitted are missing, all u.cording to honor-
able precedents. JAMES HINTON, JR.

MOZART
Cosi Fan Tutte

Elisabeth Schwarzkopf (s), Fiordiligi; Lisa
Otto (s), Despina; Nan Merriman (ms),
Dorabella; Leopold Simoneau (t), Fer-
rando; Rolando Panerai (b), Guglielmo;
Sesto Bruscantini  (bs), Don Alfonso;
Chorus and Philharmonia Orchestra, Her-
bert von Karajan, cond.

ANGEL ANG 3522. Three 12-in. $14.94.
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Continued from page 59
isn't a trace of pre- or post-echo, and dis-
tortion is very low. Though the selections
are genuine warhorses, they are freshly
performed in the inimitable Scherchen
manner. But the microphoning, in my
opinion, spoils the whole thing. It is im-
pressive, but every minute detail of every
instrument has been caught, and it simply
doesn’t sound natural. Too bad. R. A.

LOPATNIKOFF
Concerto for Orchestra— See Hill:
Prelude for Orchestra.

MOZART

Concerto for Flute and Orchestra, No. 2,
in D, K. 314

Concerto for Horn and Orchestra, No. 4,
in E-flat, K. 495

Auréle Nicolet, flute; Winterthur Symphony
Orchestra, Henry Swoboda, cond. Jan
Zwagerman, horn; Netherlands Philhar-
monic Orchestra, Otto Ackermann, cond.
MMS 87. 10-in. $1.6s.

Sleek performances of both, although not
the best of either. Periodic obscurities in
the reproduction of the Flute Concerto,
originally taped more than five years ago;
consistently competent sound in K. 495.
C.G. B.
MOZART
Quartet No. 1s, in D minor, K. 421
+Schubert: Quartet No. 14, in D minor
("*Death and the Maiden”)

Musical Arts Quartet.
VANGUARD 463. 12-in. $4.98.

The rhapsodic lilt of the bowing is given
particular prominence by a registration
intent on keeping the instruments individu.
ally distinct. This is always commendable,
and in the detail uncovered Vanguard has
presented a violin tone of unusual ease and
purity. That makes a mystery of the dry
grating of the viola.

The Mozart does not really need the
help given to its quiet intensity by these
players. It is most telling when its discom-
forr emanates neatly. Possibly the players
were influenced by the other D minor
Quartet, Schubert’s, more susceptible to a
bold, free attack. Even here, however, a
tauter grip would have made the sentiments

seem deeper. C. G. B,

MOZART

Serenade No. 6 ("Serenata Notturna”),
in D, K. 239

Nocturnes (6) for Voices and Wood-
wind: K. 346, 436, 437, 438, 439, 549

Concerto for Piano and Orchestra, No.
14, in E-flat, K. 449

London Baroque Ensemble, Karl Haas,
cond.; with Grete Scherzer, piano (in the
Concerto) ; Emerentia Scheepers (s), Mon-
ica Sinclair (ms), Geraint Evans (b) (in
the Nocturnes).

DECCA DL 9776. 12-in. $4.98.

The Nocturnes or Convivial Songs, vocal
trios accompanied by clarinets and basset
horns, are recorded here for the first time
as they were written. (An old record had
presented them with piano accompaniment.)
They were intended for casual use for the
entertainment of the singers and players,
and their confiding intimacy requires a
semblance of casualness lest they seem
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inflated and absurd. On this record they
have an easy delivery that seems almost
impromptu, and that is what we want.
Collectors intent on acquiring every num-
ber in the Kdochel Verzeichnis will not
resist these six.

Mozartian duo: de Klijn and Heksch.

The larger works are confronted by stiff
opposition, the concerto by the Gulda.
Collins version on London LL 1158 and
the lovely serenade by good versions on
Vox and another Decca. Call the Serenade
No. 6 equally attractive in the three ver-
sions, and admit that the Concerto No. 14
is well worth having although the solo
piano hardly parallels the finesse of the
orchestral playing, shrewdly responsive and
very well prepared. The sound in each
case is satisfactory or better; and in the
concerto is persuasively real when repro-
duced at high volume — the orchestra, that
is; the piano is a little indeterminate in
articulation. C. G. B.

MOZART

Sonatas for Piano and Violin: in G,
K. 11; in D, K. 306; in E-flat, K. 481

Variations on “Hélas, jai perdu mon
amant,” K. 360

Alice Heksch, piano; Nap de Klijn, violin.
EPIC LC 3131. 12-in. $4.98.

The record industry is slowly building for
LP a new tablature of evil traditions. One
of the earliest and certainly now the chief
is the haphazard assortment., The record
under view, with its four works in a brawl
with sequence, thrusts no meaner problem
to the user than a thousand others, pat-
ticularly of Mozart; but the printed material
accompanying this one proclaims it part of
a "Mozart Jubilee Edition 1956.” Some-
thing better than hash ought to be served
for this Bicentennial.

The eighteenth-century piano, neat and
sweet under Mme. Heksch’'s poised fingers,
is at its most enticing here, but the violin
does not emerge with a voice correspond-
ing. It is coarse in texture although smooth
in line and happily phrased. The room,
hospitable to the piano, presumably was
unkind to the fiddle, not a new phen-
omenon. C. G. B.

MOZART

Symphonies: No. 27, in G, K. 199; No.
30, in D, K. 202
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Bamberg Symphony Orchestra, Georg Lud-
wig Jochum, cond.
OISEAU-LYRE 50039. I12-in. $4.98.

These occupy holes in the repertory with-
out filling them. The symphonies are
unsubstantial Mozart, the performances are
lusterless, and reproduction is unpleasant.
The record replaces an early, withdrawn,
disk made from the same tape, and it must
be admitted that the abominable sound of
the first version has not been repeated.
C.G. B
MOZART
Symphony No. 29, in A, K. 201
Symphony No. 3s, in D ("Haffner”),
K. 385

National Opera Orchestra, Vienna, {in No.
29), Netherlands Philharmonic Orchestra
(in No. 3s5), Henry Swoboda, cond.
MUSICAL MASTERPIECE SOCIETY MMS 75.
10-in. $1.65.

Bold and detailed sound but hard intermit-
tently. The strong point in commendation
is the Andante of the Haffner, played slowly
here to reveal its inherent gracious romanti-
cism, in defiance of the modern tendency
to bowl it briskly. This will make it the
preferred version to many music lovers,
since the rest of it is generally estimable.
No. 29 is more routine; capable in an as-
sured way, not bothered by refinement of
detail. For this we have the Wéldike and
Beecham editions. C.G.B.

PISTON
Symphony No. 4— See Schuman: Sym-
phony No. 6.

PUCCINI
Madama Butterfly

Victoria de los Angeles (s), Cio-Cio-San;
Anna Maria Canali (ms), Suzuki; Maria
Huder (ms), Kate Pinkerton; Giuseppe di
Stefano (t), Pinkerton; Renato Ercolani
(t), Goro; Tito Gobbi (b), Sharpless; Ar-
turo La Porta (bs), Commissario and
Yamadori; Arturo Sbalchiero (bs), Bonze.
Chorus and Orchestra of the Rome Opera,
Gianandrea Gavazzeni, cond.

RCA VICTOR LM 6121. Three 12-in. $11.98.

There are now seven versions of Madama
Butterfly to be heard on LP. The best — of
which the new RCA Victor (produced by
HMV) set is one —are good enough in
their allowably differing ways to be very
well worth owning. However, choice
among them is at least as much a matter of
personal taste in sopranos as it is anything
else. None has the kind of final, through-
and-through distinction to merit being set
aparr from and above all the rest, for the
sets that are most modern in engineering
are flawed by so-so casting in secondary
roles and lack the strength of fibre that
might have been given them by really first-
class conducting. The newest is a case in
point. The three main roles are assigned
to singers who — whether or not the great-
est ever — have (and, in the operatic
world as jt is, deserve) international status.
The others are assigned to singers who are,
variably, good, fairish, and pretty punk;
the chorus and orchestra are sufficiently
accomplished. The conducting is good-
grade opera-house routine. It all adds up
to another quite good Madama Butterfly,
but scarcely a rranscendent one, in spite of
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Victoria de los Angeles

some very fine singing from the principals.

At least in this country, Victoria de los
Angeles’ Cio-Cio-San has been a somewhat
controversial interpretation, not because she
does anything, vocally or otherwise, that is
radical, but simply because she leaves un-
fulfilled the expectations of those who
prefer their Puccini strongly seasoned. She
is a pure, almost classically pure, singer,
one who does not go for dramatic punch
at the expense of quality. And although
her voice is very full and warm, not in the
least childlike or virginal, the delicacy and
flow of her phrasing tend to point up the
innocence, the sweetness, the fifteen-year-
oldness of Cio-Cio-San. Even the pathetic
catastrophe is approached modestly, gently,
without any great agonizings. But within
its scale of values it is not in any sense a
cold reading of the role, and the sheer
loveliness of tone is something to be
marvelled at.  In the London set
(leaving the fine old 1930ish Victor set,
and the special values of Toti dal Monte
and Beniamino Gigli, out of the discussion,
on purely technical grounds), Renata
Tebaldi sings quite as beautifully, in her
way, and more idiomatically, while taking
more liberties; and in the Cetra set, Clara
Petrella, with a far less remarkable voice
than either of the others, sings what is, to
my way of thinking, by far the most inter-
esting and dramatically alive Cio-Cio-San
to be heard on records.

As Pinkerton, a role in which he (like
most tenofs) has always sounded well, Giu-
seppe di Stefano is in good form vocally
and, a couple of near-slips aside, musically,
and does a notably good job of acting
with his voice. He is less mannered
than Ferruccio Tagliavini is in the Cetra
set, if sometimes less interesting, and the
voice is a natively finer one than that of
Giuseppe Campora (London), if not so
tastefully used all of the time. In rather
dry voice, Tito Gobbi is an effective, com-
pletely pro Sharpless, measuring his re-
sources and making all of his points, if
without the beauty of tone or the complete-
ness of characterization achieved by Giu-
seppe Taddei in the Cetra set. As Suzuki,
Anna Maria Canali is as good as, or better
than, her competition, but not anything
very special even at that, The Goro is not
as good as others, and the rest of the
comprimaris average out to ordinary. Gian-
andrea Gavazzeni does a sound, workman-
like job of ordering the score, and generally
allows the singers time to sing but not to
indulge themselves. The engineering is
quite good, to judge from test pressings.
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All told, a good, orderly, competently,
sometimes very beautifully, sung Madama
Butterfly, recommendable, but not really
any more so than either the London or the
Cetra sets — except for devotees of Victoria
de los Angeles. J. H, Jr.

RAVEL
Daphnis and Chloe

Minneapolis Symphony Orchestra and Mac-
alester College Choir, Antal Dorati, cond.
MERCURY MG 50048. 12-in. $4.98.

Its composer described Daphnis and Chloe
as “a vast musical fresco , . . constructed
like a symphony.” These are most extra-
ordinary words for Ravel to employ, since
he torally loathed the pretentious phrase,
whether musical or verbal, but he was
especially fond of this ballet score, which
many regard as his masterpiece. A vast
musical fresco constructed like a symphony
ought to be heard in its torality; in hearing
the popular suites from Daphnis and Chloe
one misses much wonderful music, and,
what is more important, one has no idea
of the tight, logical form in which the
work is cast. Completeness alone would
justify Dorati’s recording; in addition, he
provides a superbly rich, vital, and sensi-
tive interpretation. It would be an exag-
geration to say that the disk has captured
every nuance and felicity of Ravel’s incom-
parable instrumentation, but no disk can,
and this one approximates Ravel’s sonori-
ties extremely well. The record is luxuri-
ously packaged. It is bound in boards, like
a book, along with several well-written
pages of notes, including a complete syn-
opsis of the action taken from the direc-
tions in the score; furthermore, there are
seven delightful woodcuts by Maillol and
nine photographs of costumes, settings, and
performers. A. F.
(Editor's mote—To join this complete
Daphnis and the aging but excellent Anser-
met-London version, RCA Victor will put
forth a Boston Symphony Orchestra per-
formance this antumn.)

ROSSINI
Il Turco in Italia

Maria Callas (s), Fiorilla; Jolanda Gardino
(ms), Zaida; Nicolai Gedda (t), Don
Narciso; Piero di Palma (t), Albazar;
Mariano Stabile (b), Prosdocimo, a Poet;
Nicola Rossi-Lemeni (bs), Selim, a Turk;
Franco Calabrese (bs); Don Geronio.
Chorus and Orchestra of the Teatro alla
Scala, Milan, Gianandrea Gavazzeni, cond.
ANGEL ANG 3535. Three 12-in. (five
sides). $13.44.

One of the most intriguing developments of
postwar operatic taste — and, since record-
ings such as this one have at last begun
to become available here, one of the pleas-
antest — is the resurgence of interest all
over ltaly in works of the florid early
nineteenth-century repertoire.

The most recent addition to the list, I/
Turco in Italia, is early-vintage Rossini.
Although it is his twelfth opera, he was
only twenty-two when he composed it, with
1l Barbiere di Siviglia wwo years in the
future and La Cenerentola three. After get-
ting his start with a series of one-act buffa
pieces, the first in 1810, he had in 1813
become famous all over Italy, with two
rousing successes in a row — Tancredi, his
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first serious work, and L'ltaliana in Algeri,
both composed for the Teatro Fenice, in
Venice. A second opera seria, Aureliano in
Palmira, was presented at La Scala with
enough success to win for Rossini and Fe-
lice Romani, the librettist, a commission
for a comedy to open the 1814 autumn
season in Milan; the house premiere of
Don Giovanni was to follow, and Cosi Fan
Tutte (“cattivo”) had been given the pre-
ceeding spring, both with many of the same
singers assigned to the Rossini premiere.
Romani and he proceeded, apparently, on
the theory that if Italians in Moslem-land
had been a good joke in Venice, then a
Turk in Italy ought to be an even better
joke in Milan. And — the beautifully got-
ten-out Angel libretto notes notwithstand-
ing — their judgment seems to have been
borne out.

Il Turco went the rounds; was revived
from time to time, with decreasing fre-
quency as the century drew on; and finally
dropped almost completely from sight.
In 1948, a Boris Goldovsky edition was
done at Tanglewood: the revival repre-
sented in the new Angel set was put on the
stage last April.

Whether it is entirely a good work or
not is another question; and whether a
performance is or is not representative of
it is still another, for Rossini made numer-
ous changes without ever arriving at any-
thing that can be pointed to as the
approved text. In preparing a performance,
a conductor has to roll his own version —
provided, that is, he can get hold of a score
to work on.

The main distinguishing thing about the
action is that it takes place within a frame-
work not common in opera buffa. As the
overture ends, the curtain rises on a sea.
coast near Naples, with a band of gypsies
(don’t ask why) “busy with different occu-
pations.” Enter one Prosdocimo, a poet.
He has, he says, to make a comedy. But he
can’t think up a plot that pleases him.
Then he sees the gypsies — what a splendid
introduction!  Singing all together! His
friend Geronio enters, looking for a for-
tune-teller who can help him solve the
problems caused him by his capricious wife.
Then comes the wife, Fiorilla, complaining
about the boredom of just one man at a
time. Then comes a ship, and from it
Selim —a Turk —lands. And he, as it
turns out, is the ex- of Zaida, a mezzo-so-
prano gypsy. There is also a tenor who has
something or other to do with Fiorilla. All
told, there are more than enough complica-
tions to satisfy any poet but Prosdocimo,
who keeps popping in and out of the
action, causing further complications, and
all the while making his plot notes. The
only troubles, from the audience point of
view, are that the complications are pretty
standard ones, and that most of the fun is
less than overwhelmingly funny. Apart
from a certain technical virwuosity, it is not
as amusing or as sympathetic a book as that
of L'ltaliana in Algeri. And, except for a
few numbers (most notably a fine bass duet
between the Turk and Geronio), the music
seldom seems as surely fresh in inspiration.
But even less-than-very-best Rossini has
charm and wit and energy to spare.

The Angel performance never falls be-
low a certain moderately high level of
accomplishment, and some participants in it

Continued on page 64
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For the first tune,
you are mviled behind
the scenes to hear a

greal conduclor al work . ..

A thrilling recording of Bruno Walter at rehearsal

Columbia Records makes it possible to hear Dr. Bruno Walter
create a performance of Mozart’s “Linz”’ Symphony.

As instructive as it is fascinating, this recording is an invaluable
aid to understanding how an orchestra works, how a symphony is
constructed, how mere notes become a living interpretation.

To hear Dr. Walter conduct the Columbia Symphony

Orchestra in a “finished” performance after this recorded

rehearsal is truly an unforgettable experience.

Deluxe package includes an illustrated booklet with notes
by Neville Cardus, plus the complete orchestra score!

Columbia [®|Records

& -*Columbin®" @ € T.M, Vrice is tist. “The Sound of Genius”

Entire rehearsal and finished performance of
Mozart's Symphony No. 36 in C Major on two
12-inch “Lp” records. SL-224, $10.00.
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are excellent; but, relative to the reputa-
tions involved, there is room for a good
deal of dissatisfaction.

The best individual performance is Mari-
ano Stabile’s Prosdocimo —one of the
really distinguished bits of vocal style on
records. In view of the fact that he
was no youth when Arturo Toscanini
chose him to sing the title role in
his great 1921 revival of Falstaff at La
Scala, it could hardly be expected that he
would sound quite like a young man in
195s. In point of fact, he sounds remark-
ably well. Even more remarkable, he
manages to come very close to realizing a
character out of a stage device. The lead-
ing-lady role is anomalous for a Rossini
comedy, for it is almost torally lacking in
sympathy. To be blunt, Fiorilla is a five-
letter word beginning with “b,” and that is
about the extent of Maria Callas' characteri-
zation. At her awesome best in moments
of vituperation, she is minxish without
much charm, and her feeling for fun seems
to operate only in an oddly disjointed way.
Perhaps it is too much to expect so intense-
ly dramatic an actress to master buffa style
all at once; in any case her playing is
labored and monotonous. Vocally, she is

quite uneven —on occasion very exciting,
on occasion tiresomely overemphatic, and
on other occasions — to0 many — most un-
accustomedly lacking in the care and finish
of phrasing that usually redeem the recur-
ring flaws of production in her singing.
As the Turk Selim, Nicola Rossi-Lemeni is
not in very attractive voice, but he does
manage to make his way safely through
some thick-growing fioriture. Not yet a
really mature stylist, Franco Calabrese is
certainly on the right track as Geronio, and
his voice is solid, tractable, and well pro-
duced; in the sum of things, he is perhaps
the most communicative member of the
cast — except for Mr. Stabile. Not a mem-
ber of the cast at La Scala, Nicolai Gedda
was brought in vice Cesare Valletti to sing
Don Narciso; it is not a tremendous part,
and his singing is sweet but on the limp
side. Also substituted for the recording,
Piero di Palma again demonstrates that his
is one of the firmest of secondary tenor
voices to be heard, and Jolanda Gardino is
very capable as Zaida. The engineering is
on a par with that of other Angel record-
ings made in Milan, and the packaging is
as attractive. All told, a very good score in
a performance on a high professional level
— and so, with reservations, recommended.

J. H., Jr.

ROUSSEL

Petite Suite, Op. 39

Concerto for Small Orchestra, Op. 34

Concerto for Piano and Orchestra, in G
major, Op. 36

Sinfonietta for String Orchestra, Op. s2

Leila Gousseau, piano; Orchestre des Con-
certs Lamoureux, Paul Sacher, cond.
EPIC LC 3129. 12-in. $4.98.

After listening to this delightful record, 1
began to wonder anew why the music of
Albert Roussel (1869-1937) is not more
popular. It has so much wit, charm, melo-
dic invention, and harmonic piquancy that
it should appeal to a sizable group of music
lovers, provided they are given the oppor-
tunity to hear it. Yet he is rather sparsely
represented in the record catalogues — all
but the Petite Suite on the present disk are
first LP recordings —and is even less fre-
quently encountered in the concert hall.
Those who do not know at least a few of
Roussel’s works are missing a refreshing
treat.

All four of the works presented here are
of a similar stamp. Each has its passages
of romantic warmth, sardonic Gallic humor,
classical solidarity, impressionistic cloudi-

Continued on page 66

A Total “Sleeping Beauty,” More Graceful Than Rapturous

THE WORD “uncut” in a ballet can have
several meanings, just as it does in opera.
When the Metropolitan Opera presents
Tristan und Isolde it is done with a certain
number of traditional cuts, none of which
does great harm to the over-all structure;
and when you come out, you do not think
in terms of a cut Tristan. But not all of the
music Wagner wrote is present. Similarly
with ballet scores, especially when pre-
sented in concert versions. London Records,
for example, several years ago released two
disks containing Tchaikovsky's Sleeping
Beauty billed as “the complete ballet.”
Well, it was substantially complete, just as
the Metropolitan's Tristan is substantially
complete, but not all of Tchaikovsky's scoie
was present.

Mercury’s new Sleeping Beauty is really
complete, and with this issue Antal Dorati
and the Minneapolis Symphony ate repre-
sented by complete versions of all three
great Tchaikovsky ballets, the other two
being, of course, Swan Lake and Nutcracker.
What a pleasure it is to hear this master-
piece in its entirety for the first time on
records! Sleeping Beauty is a long score.
It runs a little over two and a half hours.
‘This fact should not deter any music lover,
a hardy breed "who will generally spend an
equivalent length of time, and more, on the
turgidness of a Tannhiuser. The Sleeping
Beauty ballet is based on a Perrault fairy
tale, and for it Tchaikovsky wrote fairyland
music, in which one can see the moats and
spires of enchanted castles, a prince and a
princess, fairies and a witch. It is, in a
way, a highly sophisticated score — but
don’t let anybody try to tell you that fairy
tales aren’t sophisticated literature,

Mercury has done up the disks with
extravagance. Cyril Beaumont, the eminent
British authority, wrote the notes, and they
are notes very much in the Beaumont vein
— detailed, informative (and perhaps a
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trifle dull). Drawings by Oliver Messel
decorate the leaflet.

The main point is the music and its
interpretation. To these ears Dorati has
never done better work in a ballet score,
and this Sleeping Beawty is much superior
to his Swan Lake. Even here, however,
some of the tempos are concert hall rather
than ballet. Dorati whips up the finale, for
instance, in a manner that would leave the
dancers so far behind that they would take
a week to catch up. But for the most part
Dorati, an old ballet hand, observes the
choreographic amenities. At his best he is
forceful, rhythmically fluent and entirely
: curate,

What he lacks, and what keeps this
otherwise fine interpretation from rising
to the heights, is a sensuous quality. His
conducting is business like and methodical,
sharp and bleak. The music has a quality
of rapture and young love that does not
seem to interest the conductor. Orchestral
precision is all very well; and, considering
the wretched performances generally en-
countered in the pit, one is perhaps a little
ungrateful in pointing the finger at Dorati,
who is nothing if not precise. And yer,
considering the effort that Mercury has put
into the album, and the unlikelihood of
another complete Sleeping Beauty on the
horizon, one sighs and wishes for just a little
more in the present set, meanwhile rejoic-
ing in the solid accomplishments of what
has resulted, and the hi-fi-ness of a superla-
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tive example of recorded orchestral sound.
Of previous recorded versions, the Fis-
toulari-Paris Conservatory Orchestra (Lon-
don LL 636/637, two 12-in.) disks are, as
noted above, substantially complete. This
is a rich-sounding presentation, though not
as brilliant as the new Mercury. Fistoulari,
who seems to have a good notion of ballet
tempos, presents a steady performance that
has more color and flexibility than the one
Dorati offers. Stokowski and what was
called “his Orchestra” are presented in a
sizable group of excerpts on VICTOR LM
roro (12-in.). In its day this was a fine
recording, and it will still serve as a good
introduction to the ballet for those who do
not wish to invest in the price of three
disks. Another reasonably good perform-
ance is offered by Guh! and the Symphony
Orchestra of Radio Berlin on URANIA
7127 (12-in.). Most of the other versions
present only one side that contains snatches
of divertissements. Of these, it might be
worth while investigating Von Karajan and
the Philharmonia Orchestra on ANGEL
35006 (r12-in.), with snippets of Swan
Lake on the reverse; Van Otterloo and the
Vienna Symphony, on EPIC 3078 (r12-in.).
coupled with the Nutcracker Suite; and
Ormandy and the Philadelphia Orchestra.
on COLUMBIA ML 4729 (12-in.), also with
a Nutcracker. But none of the last three
are wholeheartedly endorsed. Désormiére
and the Paris Conservatory Orchestra made
a fine disk of Sleeping Beauty ex.erpts
some time ago (LONDON LL 440, 12-in.):
but who on earth would be interested in
the Caucasian Sketches on the reverse?
ROSALYN KROKOVER
TCHAIKOVSKY
Sleeping Beauty
Minneapolis Symphony Orchestra, Antal
Dorati, Cond.
MERCURY OL 3-103. Three 12-in. Price
not yet set.
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ROLAND GELATT SUGGESTS A BASIC
COLLECTION OF FRENCH MUSIC

building your record library

RECORDA

Y (W

\
[‘ RENCH literature has no Shakespeare and French music no
Mozart. Let us admit this forthwith. The adventurer among
French masterpieces will not encounter a transcendent genius on
the Shakespearean or Mozartean level, the colossus who creates in
awesome abundance and strikes a universal shock of recognition.
In France there are no aesthetic Himalayas. But there is a high
plateau, an elevated mean of excellence; and through the centuries
runs a continuity and tradition that knits French art together and
gives it a comforting homogeneity. In the Elysian fields of music
one can imagine Ravel and Couperin in intimate and fruitful dis-
course, whereas one suspects that Strauss and Bach would eye each
other uneasily and retreat at the first opportunity to more sym-
pathetic and understanding company. The two Frenchmen separ-
ated by 207 years, might well disagree as to the means of harmonic
garnishing, but they would see eye to eye in their basic view of
music as “the art of arranging sounds in agreeable and intellectual-
ly satisfying patterns.”

Martin Cooper, from whose book on French music this quota-
tion is taken, points out that such a philosophy of art by no means
rules out self-expression. Every work of art worthy of the name
reveals the soul of its creator. The Frenchman, however, does not
purposely set out to reveal himself; he is content to compose music
of logic and clarity, of ordered grace and understated sentiment,
and to let revelation come as a by-product. When he deserts this
role and indulges in Mahlerian yearnings towards sublimity, the
results (as in the case of Olivier Messiaen) are seldlom memorable.
Mgzltum in parvo is the motto to which most successful French
composers subscribe.

Musical expression in France burst into full flower during the
sixteenth century under the aegis of Josquin des Prés, Clément Jan-
nequin, and Roland de Lassus, musicians who swam in the main-
stream of Furopean polyphony yet composed choral works with
characteristics that we have come to regard as specifically French.
Jannequin's exuberantly piquant Chant des osseaux provides a good
example; it can be heard, along with much other French Renais-
sance vocal music, in a recording directed by Nadia Boulanger
(DECCA DL 9629). But for a basic library 1 should prefer to begin
in the seventeenth century with a composer just now beginning to
be appreciated, Marc-Antoine Charpentier, whose Te Deum, per-
formed by a bevy of French instrumentalists, choristers, and solo
singers under the direction of Louis-Martini (HAYDN SOCIETY HSL
2005), is a glorious, full-throated evocation of the pomp and cir-
cumstance surrounding the court of Le Roi Soleil. This is
Versailles in music — sumptuous, majestic, proudly self-possessed.
The performance captures just the right spirit of vigorous hauteur,
and it has been recorded with fine resonance in the seventeenth-
century Eglise St. Roch.

Frangois Couperin, the next great figure in French musical his-
tory, composed with the prodigality of his time for various com-
binations of voices and instruments, but his pieces for harpsichord
are the works by which posterity knows him best. They have recently
been recorded in their entirety by Ruggero Gerlin on sixteen LPs.
One could pick any one of these at random and be assured of
finely chiseled music in authentic and perceptive interpretations.
But the best choice would probably be the seventh record in this
series (OISEAU-LYRE OL 50058), for it includes La Passacaille, a
gripping piece of mounting intensity which effectively torpedoes
the notion that Couperin composed nothing but rococo tidbits.

And now comes a big hiatus. Rameau, whose operas and ballets
dominated mid-eighteenth-century Paris, is indifferently represented
on LP. Gluck cannot properly be termed a French composer,
though his French-style operas exerted a great influence. And the
musicians of Revolutionary and Napoleonic France — Grétry,
Méhul, Boieldieu, and company — have been totally neglected on
records (Sir Thomas Beecham is the man to lead a revival). When
we come to our next composer, Hector Berlioz, we find French
musical expression in an entirely different setting from the strict
punctilio of the ancien régime to which Couperin bore allegiance.
A revolution and an intoxicating imperial adventure separate the
two men, and by 1830 — when Berlioz emerged from obscurity —
the storm of romanticism was blowing across the French aesthetic
landscape. Berlioz let it smite him head on. He was firmly of the
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Romantic persuasion: brimstone, witches' sabbaths, brigands, and
the grand, passionate yearning of ill-fated love were the stimulants
that started his musical juices fermenting. And yet, as Jacques
Barzun has been at some pains to demonstrate, he was far from
being an intemperate and disordered composer; he wore his roman-
ticism with moderation and restraint, and in the best of his music
displayed the customary French virtues. No one of his long works
(he is an exception to the multum in parvo rule) is of uniform
excellence. Romeo and Juliet has its Jomguesnrs, but they are few
and in no wise prejudice the unique beauty of the "Scéne d'amour,”
and “La Reine Mab.” Although the Munch performance (RCA
VICTOR LM Gor1) is spotted by mediocre singing, the orchestral
playing and the engineering is of prime quality; it will more than
suffice until RCA issues the 1947 broadcasts by Toscanini.

For some people the period from Berlioz to Debussy in French
music is a dead loss. So much the worse for them. I should not
want to be betrayed by an excess of indignation into making exor-
bitant claims for Jules Massenet. He had neither a profound nor
an original musical mind, but he could write with suave, top-hatted
elegance and could evoke all the caressingly sensual overtones of
flirtatious women and prurient men. His masterpiece, Manon,
has been a staple of the lyric theater for seventy years. It was re-
corded with great style in Paris a quarter century ago, and this
remains the best performance to date (COLUMBIA-ENTRE EL 6);
but the sound is dead and constricted. RCA Victor will be issuing
soon a new recording of it (with Monteux conducting) that
promises to be excellent.

Emmanuel Chabrier, Massenet’s contemporary, was of a more
earthy, genial, and objective disposition. He did not write much,
and his best pieces are short; buc his reputation is none the worse
for that. A good Chabrier sampling, including the delicious Suite
Pastorale, can be found on EPIC LC 3028 (Lamoureux Orchestra,
Jean Fournet conducting). A third member of this generation,
Gabriel Fauré, lived so far into the twentieth century that we
forget he was born in 1845. His range of musical thought was
circumscribed, but he wrote some hauntingly droopy melodies, such
as those found in his incidental music to Pelléas et Mélisande,
well conducted by Paul Paray and well recorded (MERCURY MG
50035).

Suddenly a new harmonic vocabulary, gorgeous and opalescent,
engulfed France. It went under the name of impressionism and
was promulgated by one of the great original minds in musical
history, Claude Debussy. His accomplishments cannot be summed
up in a sentence. Rather than try, I refer the reader to his
Préludes, Book 1, played with magisterial finesse by Walter Giese-
king (ANGEL 35066). The box of tonal coloration that Debussy
unlocked soon became common property, and it was used to bril-
liant and stunning effect by Maurice Ravel. For proof whereof,
listen to the exciting kaleidoscopic permutations of Valses nobles
et sentimentales as conducted by Ernest Ansermet (LONDON LL
795) — not Ravel at his deepest, but what glorious sounds!

Inevitably, the scintillations of impressionism provoked a re-
action. Many composers collaborated in tearing off the glittering
carapace which threatened —in the hands of lesser men than
Debussy and Ravel —to suffocate French music. Their patron
saint was Erik Satie, a witty eccentric who composed in an idiom
of chilly yet winsome simplicity. A generous collection of Satie’s
piano music, including the famous Gymnopédies, has been re-
corded by William Masselos and helpfully annotated by Edward
Cole (M-G-M B 3154). But don't play this excellent record all at
once; Satie is best heard in small doses. His musical progeny were
known as Les Six, all of them members of the generation that
sprang to prominence during or just after World War 1. At least
one of this group is destined, in my view, to be esteemed by pos-
terity. He is Francis Poulenc, a highly uneven musician, but at his
best (that is, in his vocal music) a composer of great poetic power.
The song cycle Banalités is a fine example of his bittersweet man-
ner, and it is sung as no one else can sing it by Pierre Bernac with
Poulenc accompanying (COLUMBIA ML 4333). To hear these
songs, composed a little more than a decade ago, is to be assured
that the French musical tradition has by no means spent its
momentum.
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ness, and clashing modern harmonies. Each
also shows complete mastery of orchestral
coloring. The most readily appealing is
probably the Sinfonietta for String Orches-
tra, a masterpiece of neo-classicism with
Handelian overtones but the unmistakable
Roussel touch. Perhaps the hardest to
assimilate — if any may be considered hard
—is the Piano Concerto, which is not
really a concerto at all but a symphonic
work in which the piano is integrated with
the orchestral body. And the most inven-
tive of the four works is the Concerto for
Small Otchestra, so brilliant in its instru-
mentation.

All four compositions are splendidly
performed by the authoritative Sacher and
his excellent colleagues, resonantly recorded
by the Epic engineers. P. A.
SCHUBERT
Quartet No. 14, in D minor ("Death and

the Maiden”) — See Mozart: Quartet

No. 15, in D minor, K. 421.

William Schuman: “genuinely epical.”

SCHUMAN

Symphony No. 6

tPiston: Symphony No. 4

Philadelphia Orchestra, Eugene Ormandy,
cond.

COLUMBIA ML 4992. 12-in. $4.98.

Some months ago, in reviewing the Mercury
record of Piston’s Third Symphony for this
magazine, I dwelt on the penetrating apt-
ness of the picture that adorned the cover
—a large photograph of a large rock
against which sea waves were breaking. A
similar photograph would have been appro-
priate here, but more in connection with
the symphony by Schuman than the one by
Piston. The Sixth of Schuman is one of
the really great American symphonies, a
work of genuinely epical significance, and
one that adds new dimensions to Schuman'’s
stature. All the familiar Schuman qualities
are there — the long, slow, elemental lines;
the cumulative force; the brusque, elbow-
ing, young-man-in-a-hurry kind of excite-
ment — but woven together in a new,
extraordinary, and immensely convincing
shape, and with a special feeling of
maturity and mastery about the whole per-
formance,

I hesitate to speak of the Piston because
I have the honor to serve as chairman of
the Naumberg Foundation jury which
selected it for this recording. It is a some-
what lighter work than Piston’s Third Sym-
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phony, with heavier emphasis on dance
rhythms and orchestral brilliance, but with
one of the composer's most eloquent and
powerful slow movements. Both of the
compositions on this disk are major testi-
mony in the case for the modern American
symphony. A F.

SCHUMANN
Fantasy, in C, Op. 17; Kreisleriana, Op.
16

Vlado Perlemutter.
VOX PL 9190. 12-in. $5.95.

An affable, serene, and tasteful mind guides
the romanticism of these impatient pieces
in which volatility is a constructive ele-
ment. The volatility is the composer’s, and
interpreters emphasize or dissemble it ac-
cording to their temperament. Here there
is a reduction of scale which in reducing
outcry clarifies sentiment without stunting
it. Brilliance is secondary to design and
good manners. Schumann is one of the
most resilient of composers, and his own
intoxication with the emotional excesses of
his time has encouraged extravagances of
interpretation to which his music bends
without yielding. It is interesting to note
that urbanity is as effective as violent pro-
testation. A good standard of reproduction,
commonly applied in recent Vox records of
the piano, aids the restrained glow of the
playing. C. G. B.

STRAUSS
Suite of Dances after Couperin

Frankenland Symphony Orchestra (Nurem-
berg), Erich Kloss, cond.
LYRICHORD LL $8. 12-in. $5.95.

This suite was arranged in 1923. It is
sometimes confounded with the Diverti-
mento after Couperin of 1940, recorded by
Urania. The latter has more Strauss than
the former, which is essentially an orches-
tration of some of Couperin’s harpsichord
pieces. Most of Strauss’s music after 1920
illustrates a growing affection for delicacy,
a delicacy of mingled unusual shades, of
light but high-spirited step, of emotion dis-
solving into decoration. Couperin is hardly
diluted by this instrumentation, which does
not violate the spirit of his epoch and em-
bellishes the little keyboard pieces with
gentle beams of protean light.

The first recorded edition has been en-
trusted to a patently proficient band of
specialists and to a conductor whose pas-
sivity has been noted before and which is
still a fault even in this refined frame. The
dynamics are hardly more than incipient
and the beat is ruthlessly gentle. The re-
production, clear without brusquerie, fluent
and neatly balanced, probably the best
achieved by Lyrichord, could easily have
encompassed the missing pianos and fortes.

C.G.B.

VIVALDI

Concerto grosso in A minor, Op. 3, No. 8;
Concerto in G minor for Two Vielins,
Cello, and Strings; Violin Concerto in C
minor (“Il Sospetto”); Violin Concerto
in E major

Virtuosi di Roma, Renato Fasano, cond.
DEccaA DL 9729. 12-in. $3.98.

Another brace of fine works in the excellent
series of Vivaldi concerto recordings by the
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Virtuosi di Roma. The E major alone,
with its sublimely beautiful slow movement,
would be worth the price of the disk, but
the other three compositions are, each in
its own way, equally good. The dashing
Virtuosi play, as usual, with both warmth
and precision, and they lend the proper
proportions of light and shade to the all-
pervading melos.

For further identification in the welter
of Vivaldi concertos: the G minor is Op. 3,
No. 2; the E major, Op. 3, No. 12; and
Il Sospetto is F. 1, No. 2, in the Collected
Edition and No. 419 in the Pincherle cata-
logue. N. B,

MISCELLANY

LICIA ALBANESE
Italian Songs

Tosti: Vorrei; Ave Maria. Donaudy: Ma-
donna renzuola. Buzzi-Peccia: Mal d'amore.
Tagliaferri: Piscatore é pusilleco. Tirindelli:
O primaveral! Santoliquido: Riflessi. Bian-
chini: La perla. Puccini: E Vuccellino
(with orchestra, Carlo Savina, cond.).
Donaudy: O del mio amato ben; Quand’ il
two diavol mnacque. Sibella: Giromesta.
Pieraccini: Beppino rubacori. Verdi: More,
Elisa, lo stanco poeta; Stornello.

Licia Albanese, soprano; Dick Marzollo,
piano.
RCA VICTOR LM-1857. I2-in. $3.98.

As careers go, fifteen years is quite a big
chunk out of the professional life-expect-
ancy of an opera singet, and it is, in a way,
hard to realize fully that Licia Albanese,
who is still a youngish woman, has been
that long at the Metropolitan. But she has
—since the 1939-40 season. In another
way, it is hard to realize that she has been
here only fifteen years, so well established
is she in public consciousness. Few singers
have so loyal a following, and (not neces-
sarily the same thing at all) few have left
so little to chance in making sure that
loyalty is deserved. She has had her ups
and downs physically, and in some roles
she has been less than ideally cast. But she
seems never to give a performance that is
careless or underprepared; the defining
qualities of her work in the opera house
have been thoroughness, sincerity, and what
can best be described as determination to
communicate. How well she succeeds is
something that can be testified to only by
the individual listener, but that she has a
sure grasp of what she waats to communi-
cate can scarcely be doubted, and the energy
and professional poise of attack on the
problem cannot but be admired. Less
familiar, on the whole, than her Mimi,
Violetta, or Cio-Cio-San, Albanese song
performances have some of the same char-
acteristic earnestness and will to express.
Unhappily, they are modified here by vocal
fallings-short. Heard under one-time con-
cert or opera circumstances, these might be
passed over in “not in her best voice”
terms; heard on a recording they can
scarcely go unnoted, When it was first
heard here, the Albanese voice was a free,
poised lyric soprano, not unlike Rosanna
Carteri's in quality, although not of the
same size. Subsequently, the tone became
thicker, the singing more effortful, and —
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EPIC RECORDS bring you a world of music. ..

e 1w

Amsterdam . ..where the fabulous Concertgebouw

Orchestra now records exclusively for EPIC

Ovations and critical raves are a matter of course wherever this famous THE NEW LABEL OF GREATNESS

orchestra plays. Perhaps their finest playing occurs in the orchestra’s \" , /
own bailiwick—the beautiful (and acoustically perfect) Concertgebouw \\\ ///
Hall, shown above. It is there that Epic has recorded these breath- LONG PLAYING

: ’—
takin rformances: c -
S = EPrPI (o
—~
BRAHMS: Symphony TCHAIKOVSKY: Symphony No. RADIAL SOUND \\\

No. 2 in D Major—one of 6 in B Minor (**Pathetique™)— ////I \\\\
the justly famous Brahms an heroic performance by Paul ‘\
interpretations of Eduard Van Kempen, recorded in bril- A PRODUCT OF CBS
Van Beinum. LC 3098 liant Radial Sound. LC 3003

Each 12-inch Long Playing Record $3.98. Ask for a FREE catalog. ® ‘‘Epic’*
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at least until last season, when there were
signs that Miss Albanese really was on her
way back to a pure, flexible way of getting
her voice out —she seemed to have hit a
vocal downgrade long before she should
have. Without being bad, this recording
— which would seem to have been made
rather more than a year ago — flatters the
voice, and the vocalist, not one bit. An
occasional tone will float gracefully, an
occasional phrase turn and balance with
grace, but there is much too much edgy,
hard-driven tone and unsure intonation, too
little freedom, too little shading. Yet the
artistic intentions are just, and if the sing-
ing is sometimes on the frenetic side, the
choice of repertoire averages out a musical
dividend more rewarding than is usual in
song programs by singers who are ltalian
by birth (or conviction, for that matter)
and operatic by focus of interest. Collectors
of the curious may find special interest in
the Puccini song (one of his two), which
is a delicate little lullaby, sung with uncloy-
ing tenderness, and in the two by Verdi.
Of these, the first, taken from the 1838
group of six, is of its period, flowing,
almost Bellinian romantic melody; the
second is, in fact, the 18G9 song called T»
dici che non m’'ami — as biting in its way
as the more caustic bits in Wolf's Izalie-
nische Liederbuch. No texts; notes, appre-
ciative of the singer, by Francis Robinson.
Engineering: opulent, with some excess
resonance, and some marginal echo, on the
orchestra-accompanied side. J. H, Jr.

ERICH KUNZ

Viennese Songs

Zillner: Es stebt ein alter Nussbaum. At-
nold: Wenn der Herrgott net will. Fellner:
'S Nussdorfer Sternderl. Pick: Wiener
Fiakerlied. Krakauer: Du guater Himmel-
vater. Foderl: In Grinzing gibt’s a Him-
melstraussen. Roll: Secht’s Leut'In, 50 war's
Anno Dreissig. L. Gruber: Mei Mauter
war a Wienerin.

Erich Kunz, baritone;
Schrammelorchester.
ANGEL 64021. 10-in. $2.98.

Kemmeter-Faltl

Not art songs and not folk songs, these
are Viennese music-between songs, and it
would be foolish and presumptuous for one
not Vienna-born or at least adopted to
claim them by saying how they ought to
go. Still, they do relate, do presuppose the
Viennese musical classics of various weights,
and all that is really needed to like them
is an affinity for Strauss — any Strauss will
do—or for such composers as Lehar,
Suppé, or Fall. Most of them, if not quite
all, are specifically Hewrigen songs — songs
that have to do with the suburban inns that
serve the new wine and the music that
together stir up the old sentiments. Maybe
not great music, they are fine, rich, whole-
hearted songs, and Erich Kunz sings them
so, with the traditional Schrammelorchester
(two violins, guitar, and accordion) accom-
paniment. Only paraphrased texts (a pity),
but good notes by Paul Hamburger.
Engineering: first-rate. J. H., Jr.

With Menuhin to Historic India

IF THE old saw were true that music
is the universal language, it still would be
a language of many dialects, some falling
strangely on alien ears. It seems more
logical, to me at least, to assume that music
varies with locale as much as does spoken
language. The occidental listener’s reaction
to an initial hearing of Indian classical
music may range anywhere from interested
curiosity to restless annoyance. The appeal
is intellectual rather than emotional, and,
for this reason particularly, something more
than casual exposure is needed before a
liking for — let alone an appreciation and
understanding of — this idiom of musical
expression can be reached. It is probable
that this record will attract attention more
as a curiosity than as an artistic accomplish-
ment of the highest order. The music is
fully as powerful and expressive as any of
Western origin — but it speaks in a strange
language. Anyone interested in becoming
acquainted with some of the basic concepts
of Indian music is referred to the record,
which was reviewed in the June 1955 issue,
Classical Music of India (Folkways FP 66),
of HIGH FIDELITY.

The raga (pronounced halfway between
“rahg” and "rug”) is the basic melodic ele-
ment of Indian classical music and its
meaning can be approximated by the Eng-
lish words “theme” or "mood.” In this
case, the raga is stated and developed on
the sarod, a steel-stringed instrument which
sounds somewhat like a guitar. The tala,
or rhythmic element is expounded by the
tabla (drums). The melodic and rhythmic
elements of the music are of equal impor-
tance and are developed at length, arriving
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Raga on the sarod, tala on the tabla.

finally at a climax of almost unbelievable
intricacy. The interplay of rhythm and
melody is set off and intensified in its effect
by the drone of the tamboura.

The virtuosity of the musicians is a
phenomenon to be wondered at, particular-
ly when one remembers that the music is
improvised and that they are filling the
dual roles of performers and composers.

Recorded sound is excellent. Mr.
Menuhin's introductions are short and to
the point. The notes provided with the
album are informative. This record is
most highly recommended — but not as a
curiosity. FRANK WRIGHT

MUSIC OF INDIA
Morning and Evening Ragas

Ustad Ali Akbar Kahn, sarod; Pandit
Chatur Lal, tabla; Shirish Gor, tamboura;
spoken introduction by Yehudi Menuhin.
ANGEL 35283. 12-in. Factory-sealed: $4.98;
standard pack: $3.48.
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MARIA KURENKO

Mussorgsky:  Swnless Cycle.  Prokofiev:
Five Songs, Op. 27 (to poems by Anna
Akhmatova). Gretchaninoff: Night, Op.
20; Five Russian Folk Songs.

Maria Kurenko, soprano; Vsevolod Pastuk-
hoff, piano.
CAPITOL P 8310. 12-in. $4.98.

Sunless is the greatest collection of lyric
songs ever written by a Russian. This is
the only recording of it in the LP cata-
logues, but there never needs to be another,
for Mme. Kurenko sings Mussorgsky to
perfection and the recording is flawless.
The Five Songs of Prokofiev are in the
Mussorgsky tradition but are less profound.
As in the work of the nineteenth-century
composer, verbal values are brought very
subtly to the fore and the piano part
parallels rather than accompanies; Pro-
kofiev’s harmonic idiom, however, seems
decidedly more conventional than Mussorg-
sky's. The Gretchaninoff songs sound mere-
ly pleasant and obvious in this company.

A.F.

LOUISVILLE ORCHESTRA

Dallapiccola: Variazioni per orchestra.
Pablo Moncayo: Cumbres. Ulysses Kay:
Serenade for Orchestra. Milhaud: Ouver-
ture Méditerranéene.

Louisville Orchestra, Robert Whitney, cond.
LOUISVILLE LOU s545-8. 12-in. $5.95.

Luigi Dallapiccola is a true descendant of
Giuseppe Verdi. His musical style does not
resemble Verdi’s in the least, but his
creative personality does; there is the same
fire, the same instinct for the telling climac-
tic phrase, the same masculinity and zest.
The Variations for Orchestra are based on
a twelve-tone row that includes the note
BACH, and they provide the most convinc-
ing and easily listened-to introduction to
the twelve-tone system in the entire re-
corded literature. Very much in the rwelve-
tone tradition, likewise, is their lithe,
chamberlike orchestration.

Ulysses Kay is modest in the title of his
Serenade and in his remarks about it. This
work is actually a symphony of remarkable
eloquence, energy, and integrity; it is one
of the very finest of the many orchestral
scores commissioned by the Louisville Or-
chestra. The Moncayo and the Milhaud
are relatively minor pleasantries, the Mon-
cayo in Mexican folk style, the Milhaud in
the style of Milhaud. A F

NAN MERRIMAN
French Songs

Debussy: Trois Chansons de Bslitis; Man.
doline; Le Jet d’ean; Ballade des femmes de
Paris. Fétes galantes, first series; Bachelet:
Chére nuit. Fauré: Ici-bas!; Aprés un réve.
Chausson: Le Temps de lilas. Duparc: La
Vie anterieure; Phidylé. Bizet: Ouvre ton
coenr.

Nan Merriman, Gerald
Moore, piano.

ANGEL 35217. 12-in. $4.98 (or $3.48).

MEZZOo-soprano;

The performances of the Chansons de
Bilitis are characteristic of Miss Merriman
in this repertoire — secure vocally, factu-
ally accurate, phrased with care,.but, when
all is said and sung, more respectable than
evocative. Negative criticism though it
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THE SOUND OF GENIUS...

Rudolf Serkin, like all great pianists, is a specialist. His unique
repuiation as an artist has grown with his particular enthusiasm and
understanding for the music of Bach, Beethoven and Brahms. Today
he is widely regarded as the finest interpreter of these most
significant of composers for the piano. This Fall Columbia is proud
10 offer all five Beethoven Piano Concerti, played by Rudolf Serkin
with the Philadelphia Orchestra. \WWe are also proud that

Mr. Serkin has chosen to record exclusively for Columbia Records.

COLUMBIA Q RECORDS
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Recent Columbia Masterworks  “Lp™ rec-
ords by Rudolf Serkin include:

Beethoven: Concerto No. 2 and 4— hoth on
one 12-inch Lp>. With the Philadelphia
Orchestra. ML 5037 $4.98
B Wewill be pleased to send you a copy of
the above photograph, suitable for framing.
Send a card to Columbia Records,Room 8.H,
799 7th Avenue, New York City,

® LtumBIA* @p “MASTERWORKS'® Q TH
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may be, thete is no magic. The voice is a
good, solid one, and it does color, some-
tumes very beautifully, but the singer some-
how misses the half-world between song
and speech that Debussy, by setting the
text in out-of-the-way corners of the human
vocal mechanism, went to such pains to
make inescapable. The ttouble may well
be that the last thing Debussy needs is
good, clean, healthy, Ametican singing —
and surely not the accents of an Ametican
mezzo-soprano  voice ttained on lralian
vocalises. So, good though the engineering
is, honest though the singing, there are
other Chansons de Bilitis much more posi-
tively desirable.

The miscellany on the turnover — ignor-
ing such pleasant chestnuts as Chére nust
and Owuvre ton coesr — is mainly standard
or near-standard material, though Fauré's
Ici-bas! is not so and is a really stunning
little song, very well sung. In the Angel
fashion, complete texts with notably good
translations are supplied in a separate book-
let, along with apposite notes by the Brit-
ish critic Martin Cooper. Gerald Moore's
accompaniments are very, very fine—as
usual. Granting that not all performances
can be great ones, no one who finds the
repertoire appealing need hestitate to buy.

J. H, Jr.

MUSIC OF PURCELL, JENKINS, AND
LOCKE

Purcell: Secrecie’s song, Mystery's song, and
The Plaint, from The Faerie Queene;, Here
let my life, from the cantata If ever I more
Riches did desire; Here the Desties approve,
from the ode Welcome to all the Pleasures;
Since from my dear Astrea’s Sight, from
Dsoclesian; Famasia in D for four viols
(1680); Prelude, Air and Hornpipe, for
harpsichord; Suite in D minor (Allemande,
Courante, Hornpipe), for harpsichord.
Jenkins: Pavane for four viols. Locke:
Consort of four patts (Fantasia, Courante,
Ayre, Sarabande), for viols.

Alfred Deller, counter-tenor; Gustav Leon-
hardt, harpsichord; Leonhardt Baroque En-
semble; Consort of Viols.

VANGUARD BG 547. 12-in. $4.98.

In a successor to their recording of Eliza-
bethan and Jacobean music (Vanguard BG
539), Messrs. Deller, Leonhardt, and com-
pany have here turned to English music of
the latter half of the seventeenth century
— the period of Charles I, the Restoration,
and of England’s greatest composer, Henry
Purcell (1659-1695). The disk is almost
exclusively devoted to his music; only the
last band on each side offers the work of
someone else — Matthew Locke (¢. 1630-
1677) and John Jenkins (1592-1678).
Because of Purcell’'s genius this is as it
should be, and the rich sampling of his
output here supplied makes this a recording
to be treasured. In spite of the presence of
one of the famous fantasias — intense,
brooding masterpieces — the vocal works,
superbly sung by Mr. Deller, stand out.
Particularly affecting are the songs about
unhappy love, so poignant in their descend-
ing figurations over a ground bass. In fact,
Here let my life recalls the most famous of
Purcell’s songs, Dido's lament, “When I
am laid in earth,” from Dido and Aeneas.
The puritcy and facility of Mr. Deller’s
technique, the rare quality of his voice
bring the music to life most vividly. With
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Emory Cook taped the culprit earthquake.

the expert assistance of the instrumentalists
and with good acoustics, his art is combined
with Purcell’s music to provide a treat for
just about every listener. R. E.

ORGAN MUSIC —EDWARD LINZEL

Robert Elmore: Rbythmic Suste (Rbythms,
Pavane, Rigadoon, Finale); Rhumba. Boéll-
mann: Ronde Frangaise. Roger-Ducasse:
Pastorale.

Edward Linzel, organ.
DISCURIOSITIES BCL 7201. 12-in. $5.95.

Edward Linzel is organist and choirmaster
of the Church of St. Mary the Virgin, New
York City, where Ernest White is musical
director (see Franck: Chorales), and he has
made this recording on the M. P. Maller
organ in the church studio. Since the organ
has already been demonstrated on the
Mbéller-issued AMusic for the Organ and
since the engineering company is the same,
this Discuriositcy (and the White-Franck
one) seems almost an extension of the
Mobller series. The stops are again listed on
the liner, and there is a similar paucity of
notes on the music played. Even one of the
pieces — the Pavane from the Elmore suite
— turns up on both disks. In any case, this
is a more smoothly engineered job; it does
not give the effect of having the micro-
phone placed in the middle of the organ
pipes but rather at a respectable distance,
so that the over-all, combined tone has
homogeneity and a glistening tonal purity.
The Pastorale (1909) of the much-hyphen-
ated Jean-Jules-Amable Roger-Ducasse is
the best piece in the lot, a long, interesting-
ly developed work, fastidiously wrought by
an apt pupil of Fauré, R. E

OUT OF THIS WORLD

Earthquakes Around the World; narration
by Bob Ballard. Sownds From the lono-
sphere; data and commentary by Dr. M. G.
Morgan.

COOK/SOOT 5012. 12-in, $4.80.

One thing you'll have to admit about
Emory Cook — he never lacks ideas. Who
else would conceive of a record like this?
One side is occupied by Seismometer re-
cordings of earthquakes at various distances.
Since earthquake disturbances are slow
phenomena, the original recordings are in-
creased in speed (and pitch) 187 to 750
times so as to make them audible. Still,
this side contains the most fabulous “lows”
I've heard recorded. The jacket notes say
they extend to well below 10 cycles, and 1
don’t doubt it a bit. What does a speeded-
up earthquake sound like? As you might
guess, a bit like muffled thunder. One band
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is recorded at a speed only two or three
umes faster than the original. 1 offer hete
some advice: don’t try to play it. Your
cartridge-arm assembly won’t track it, and
the cartridge may be damaged from the
violent skipping.

More interesting are the ionospheric
sounds on the other side. These ate electri-
cal signals picked up from the atmosphere
that occur in the audible ftequency range;
they originate from distant static discharges.
The sounds ate classified picturesquely as
to cype: bonks, swishes, whistlers, pops,
tweeks. They may occur in fairly isolated
groups or, as in the fascinating Dawn
Chorus, continuously and in profusion. If
you have a taste for the unusual, OUT OF
THIS WORLD is your dish. R. A.

RAZZ-MA-TAZZ IN HI-FI

Recordings of French Organ, Piano and
Chimes, Wurlitzer Orchestra, Piano Cym-
bals and Drums, two Player Pianos, Motion
Picture Organ, and Regina Sublima; all
from the George Whitney collection at
Sutro’s, San Francisco.

SAN FRANCISCO RECORDS 33001.
$4.98.

Another record of sounds from old nickel-
odeons and mechanical orchestras. This
one is utterly unbearable. R. A.

LOLITA SEVILLA
Torero Moods

12-in.

Corrida de Toros; Cdrdoba Tuvo un Torero;
Mari Lola: El Nene; Penadito; Lola Mars-
nera; Yo Tengo un Novio Extremesio; Ms
Cdrdoba Mora; Modistilla de la Florida; La
Nati; Ay Cartujana; Ay Flores de Espasa.

Lolita Sevilla, Daniel Montorio and His
Orchestra del Teatro Albéniz.
MONTILLA FM $2. 12-in. $5.95.

At just (by official press-agent count)
wenty, Lolita Sevilla is an established
theater and motion-picture personalitcy in
Spanish-speaking countries, and a good deal
of the personality established comes through
from the grooves of this disk. The numbers
are all of the popular-to-between variecy;
all have more or less to do with the bull
ring and its emotions, the accompanying
combinations running towards the brassy
fanfares known to movie-house roreros
through such films as Blood and Sand.
Miss Sevilla is not the wild, wailing gypsy-
type singer who shivers the North Amer-
ican spine with flamenco figurations, but
the music does not call for that, and in her
more modest way she is too completely pro
ever to lose the listener’s interest. Engineer-
ing: not bad. No texts, and only sub-
minimal notes, but they are translated into
English. J. H., Jr.

THIS IS HIGH FIDELITY

A condensed course on the nature of sound
and its reproduction, with recorded ex-
amples of the effects of restricted frequency
range, distortion, and resonances. Written
by Tyler Turner; narration by Art Han .

VOX DL 130. 12-in. $5.95.

This is undeniably an able execution of a
difficule task, awesome in its breadth: the
preparation of a booklet explaining the
technical aspects of high fidelity reproduc-
tion in layman's language —and in con-
densed form, as well — with a complemen.
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tary record containing examples of various
low-fi defects for comparison purposes.

It is obviously impossible to “explain”
high fidelity fully in a 24-page booklet,
yet the thoroughness of the presentation
is truly remarkable. Most fundamentally
important matters are discussed, and even
if the author’s opinions on them are some-
times misleading, the marters are atr least
brought to light. The book is in four
sections. First there is a generally fine sec-
tion on reproduction technichalia; then a
graphic (but sometimes confusing) treatise
on the physical nature of sounds; a short
section on record-making, beginning with
the microphone; finally, a brief essay on
equipment selection that is essentially re-
liable except for much of the material on
speakers and enclosures.

The first side of the record has excellent
discussions on limited and wide frequency
ranges, and the need for a balanced range;
distortion and the interrelation of its ap-
parent magnitude with frequency range;
peaks and resonances; the Fletcher-Munson
effect; and various types of noises. Ex-
amples of typical musical selections with
and without these flaws are given. The
only criticism I have is a serious one, but
not incapacitating: the recording is not
very high in fi where it is supposed to be.
Vox has produced standard records with
much more natural sound. The B side
begins with a series of test tones which are
substantially reduced in utility because they
aren’t identified individually by voice an-
nouncements, as they might well have been;
it's easy to lose track of them as it is. Next
is something labeled The Choirs of the
Orchestra, interesting but necessarily in-
complete. Then more on the nature of
sound, and studio acoustics related to
microphone position in recording.

Despite these flaws, then, there is an
immense quantity of useful information to
be gained from this album by the hi-f
neophyte. Well worth having.

ROY ALLISON

THE MUSIC BETWEEN
by Robert Kotlowitz

CHA CHA CHA

The Brand New Cha Cha Cha; Cha Cha
Cha No. s; Senor Juan Cha Cha Cha; Cha
Cha Cha Bar; Tremendo Cha Cha Cha;
Oyeme Mama!; Cha Cha Cha; Cherry Pink
and Apple Blossom W hite; Rico Basilon;
Chatter Cha Cha Cha; Que Gusta Me Da;
Take It Easy,

Xavier Cugat and his Orchestra.
COLUMBIA CL 718. 12-in. $3.95.

Another Latin-American dance craze, or so
we're told. One more and we're liable to
be swept right into the Caribbean, like
rhumba-mad lemmings. Xavier Cugat and
his men undoubtedly will serenade us on
our way and Cugat's wife, Abbe Lane, will
sing along with the beat, as she does on
Cha Cha Cha, offering those little vocal
grinds and bumps that accompany all Latin-
American dance music. With extinction
ahead of us, however, we couldnt be in
better company.
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MAURICE CHEVALIER
Rendezvous a Paris, No. 1.

Demain j'ai vingt ans; Deux petits coenrs;
Marie de La Madeleine; Monsieur Hibou;
Madam’ Madame; Dans la vie faut s'en
faire; Les Pas perdus; L'Orientale; & Las
Vegas,

Maurice Chevalier; with Fred Freed and his
Orchestra.
LONDON W 91078. 10-in. $2.98.

In a recent interview with the American
press, Maurice Chevalier claimed that if
he had had to depend upon his voice in his
career he would have been “bitten from
the start.” Biten or beaten, this is not
quite true, as one listening to this record
will prove. Chevalier has a voice impure
and hoarse, maybe, but a voice, and it can
do almost everything and do it pitch-true.
List them all —rollick, suggest, mock,
hint, underline, laugh, sneer, muse, anger,
ache, vulgarize, yearn, mimic, all the com-
mon property of mankind that Monsieur
Chevalier has observed and studied and
then returned to the world without a mis-
placed accent. More than almost any other
popular artist, he is squarely, directly, and
warmly in contact with his audience, and
it's evident in every tune he sings on
Rendezvous 4 Paris. London has labeled
the record “No. 1,” which can only mean
that more will follow, Shortly, we hope.

COMDEN AND GREEN

New York, New York; Lonely Town; Taxi
Song; Some Other Time; Carried Away;
Bad Timing; Broadway Blossom; French
Lesson; 1f; How Will He Know,; Catch Our
Act at the Met; Distant Melody;, Hook’s
Waltz; Never-Never Land; Mysterions
Lady; Obso; It's Love; Quser Girly Wrong
Note Rag.

Betty Comden and Adolph Green.
HERITAGE H 0057. 12-in. $4.98.

Betty Comden and Adolph Green have
written the books and lyrics for some of
our more memorable musical shows. On
the Town, Billion Dollar Baby, Wonderful
Town, and Singin’ in the Rain immediately
come to mind. (For at least its first third,
Simgin’ in the Rain promised to be the
funniest movie musical eyer made.) They
also contributed part of the lyrics — the
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best part—to Mary Martin's Peter Pan,
and the musical theater can only benefit if
their cardonic, satiric, and often tender
words always find the right composer to set
them to music. In a happy move, Heritage
has called Comden and Green to recording
action as part of its series to record Broad-
way composers and lyricists at work on
their own material. Singly and together,
Comden and Green serve up their best
work, which contains, among a variety of
joys, the not-so-gentle impaling of several
contemporary fashions. The delights, as a
macter of fact, are practically endless and
not the least is Mr. Green's work as both
a singer and kind of Gilbert and Sullivan
clown. Miss Comden is not quite up to
her partner’s gifts as a performer but she
offers an abundance of good humor to make
up for it.

Josh White rambling with Jobn Henry.

DANCE MUSIC FROM PARIS

C’est tout; Au Bal du bonbcur; Bolero de
Bilbao; Pas qustter Paquita; Clest au-
jourd'bui; Cigarillos; Ne m'oublie pas;
Tout Paris sourit; Toujours; Le Petit bal de
la rue d’'Lappe.

Printemps d Rio; Comme une rosée du ciel:
C'était un joli p'tit soldat de bois; J'ai
confiance; Sous la lampe; Si toi aussi tu
m'abandonnes; Sambaiana; Que diriez-vous;
Luna rossa; Sur ton épaule.

Paris Dance Orchestra, Emile Carrara and
Jacques Aubvan, conds.
LYRICHORD LL 1001/2. 10-in. $4.75 each.

Rhumbas, fox-trots, and waltzes offered up
by an apparently highly professional Paris
orchestra. The style is reminiscent of the
easygoing dance music to be heard in
almost any large American hotel ballroom,
and the French band meets the familiar
standards of the genre with little trouble.

RUTH ETTING

Love Me or Leave Me; Shine On, Harvest
Moon; Mean to Me; Shaking the Blues
Away; Out in the Cold Again; I'll Never
Be the Same; At Sundown; Nevertheless;
Sam, the Old Accordion Man; 1t All De-
pends on You; Take Me in Your Arms;
Ten Cents a Dance.

Ruth Etting.
COLUMBIA ML 5050. 12-in. $4.98.

Ruth Etting was one of the easiest of all
popular singers to listen to. Her style was
direct, frequently sweet, sometimes under-
lined by a sharp touch of irony. Her voice
was rich to begin with and grew even
ticher as her career progressed. Fortunately,
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almost everything she’s famous for is on
this record; it's worth the price for Ten
Cents a Dance alone. Columbia’s engineer-
ing onto LP of these old, old disks — old,
thac is, acoustically — is astonishingly well
done, and the annotations by John McAn-
drew serve to make this record even more
ateractive,

FOREVER THE WALTZ

On the Bcautiful Blue Danube; Voices of
Spring; Vienna Blood; Treasure Waltz;
Tales from the Vienna Woods; Artist's
Life; Du and Du.

Vienna Bohemian Orchestra, Fried Walter,
cond.
RCA VICTOR LM 1876. 12-in. $3.98.

There’s not a surprise choice in this grab-
bag of Strauss favorites, but once stated
this must stand as the only complaint that
can be made against a record just about
exemplary in every other respect. It's pet-
fect Strauss — particularly in the almost
intangible matters of tempos and emphases
—and it’s perfectly played by an orchestra
we should hear more from. Engineered in
Europe, and satisfactorily too.

FRENCH STARS, No. I

Ma Pomme; J'suis venue nue; La Chanson
du Gangster; Les Croix; Chez moi; The
Song from the Moulin Rouge; Chansons de
France; Deux sous de violettes; L'Accent;
Tout au bout de la semasne.

Maurice Chevalier; Colette Marchand; Ro-
land Petit; Marjane; Django Reinhardr;
Tohama; Suzy Solidor; Arletty; Fernandel;
Danielle Darrieux.

LONDON W 91056. 10-in. $2.08.

Ah, the versatility of the French enter-
tainer! On this new London LP you get,
for example, Roland Petit — standing flat
on his two feet for a change —singing
very well a little parody called The Gang-
ster’s Song. Arletty, whom most Americans
know only as the beautiful and distant
togaed figure in Les Enfants du Paradis,
sings Deux sous de violettes in the voice of
a half-batty old woman well on her way to
oblivion. And with the utmost verve,
Danielle Darrieux chants a French adapta-
tion of an American hill-billy song; her
soprano is surprisingly pretty. As for the
rest . . . well, they do what they do best,
and the best of Django Reinhardt, Fernan-
del (reciting a giddy poem about provincial
French accents), and Suzy Solidor (rescor-
ing the melodies on occasion and un-
abashedly blaring each tune as if it were
La Marseillaise), are hard to beat. An un-
usually interesting recording, well planned,
well engineered, delightful to listen to.

MUSIC FOR A SUMMER NIGHT

Liszt: Liebestraum. Mason: Candlelight
Walez. Kreisler: Liebeslied; Liebesfrend.
Gounod: Fawst Waltzes. Waldteufel: Es-
paiia. Beethoven: Moonlight Sonata (first
movement). Kreisler: Caprice Viennois.
Waldteufel: Trés Jolie Walez. Rubinstein:
Kammenoi-Ostrow.

Boston Pops Orchestra, Arthur Fiedler,
cond.
RCA VICTOR LM 1910. 12-in. $3.98.

Worn-out favorites played by the Boston
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Pops in surprisingly laggardly fashion; the
sound is not RCA Victor's best either.
Maybe this summer night was too warm.
The record is most noteworthy for jacket
prose that reads, word for word, like a
parody of itself.

FOLK MUSIC
by Howard Lafay

JOSH WHITE
The story of John Henry

The Story of Jobn Henry; Black Girl; Free
and Equal Blues; Live the Life; Sam Hall:
Where Were You, Baby; Delia's Gone;
Run, Mona, Run; You Don’t Know My
Mind

ELEKTRA 701. Two 10-inch. $7.00.

Elektra’s most ambitious undertaking to
date is this two disk album celebrating Josh
White's 25th year before the recording
mike —an anniversary that should make
us all feel suddenly older.

A “musical narrative” that Josh has
fashioned around the ballad Jobn Henry
occupies one entire record. The end
product is long and somewhat uneven, but
establishes its theme through an ingenious
interweaving of folk and blues material.
The second record is a run-down of various
White specialties, including a rendition of
the hoary Sam Hall that is absolutely elec-
trifying.

Josh has never been in better voice; his
delivery is dynamic, yet velvet-smooth, The
engineering is superlative. In fact, the
verisimilitude of this sound will be hard
to surpass.

Recommended.

BRUTE FORCE STEEL BANDS OF
ANTIGUA, BW.IL

Mambos, Sambas, Meringues, Calypsos
COOK/SOOT 1042. 12-in. $5.95.

Some decades back, in a curious effort to
suppress potential tides of African national-
ism in their West Indian possessions, the
British banned ritual drums. The resource-
ful negroes gradually evolved a series of
adequate substitutes, but the gods really
smiled when World War 11 brought an in-
flux of American troops literally weighed
down with so gallon oildrums. Inevitable
upshot: the steel bands, whose bongy
percussion consists of the specially tuned
oildrum tops.

In typically brilliant fashion, the ubiqui-
tous Emory Cook has preserved the sounds
of Antigua’s steel bands playing a sparkling
repertory. Footnote for apprehensive wives:
the Brute Force of the Album title is the
hyperbolic name of one of the bands rather
than a description of their technique.

FLAMENCO
Played by Mario Escudero
FOLKWAYS FP 920. 10-in. $4.25.

Mario Escudero, guitarist in the group of
the inimitable dancer (but no kin), Vicente
Escudero, is in the tradition of the great
flamenco guitarists such as Montoya and
Maravilla. Here he offers seven examples
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ot the authentic art. Escudero plays with a
true gypsy intensity and Folkways has en-
hanced his work with some fine engineer-
ing. Illuminating—if somewhat meta-
physical — notes are contributed by Esther
Brown.

FOLKSONGS OF FOUR CONTINENTS

Bring Me a Little Water, Silvy; Ab! Si
Mon Moine; Bimini Gal; The Greenland
Whalers; Mi Caballo Blanco; Oleanna;
Banuwa Yo, Ragupati Ragava Rajab Ram;
Hey, Daroma

Sung by The Song Swappers

FOLKWAYS FP orr1.. [o-in. $4.25.

Pleasantly unpretentious choral singing of
a catchy array of ballads. The singers offer
no threat to the Robert Shaw Chorale but
they are obviously enjoying themselves —
and the effect is contagious. Good sound.

JOHN JACOB NILES
Sings American Folk and Gambling
Songs

The Two Sisters; The Old Woman and the
Pig; The Frog Went Courting; The Carrion
Crow; Edward; The Hangman; I'm in the
Notion Now; The Farmer's Cursed Wife;
Three Little Hunters; Who Killed Cock
Robin; Jack O'Diamonds; The Roving
Gambler; Gambler, Don't Lose Your Place
at God's Right Hand; The Gambler’s Lulla-
by; The Gambling Song of the Big Sandy
River; Little Black Star; American Street;
Field and Jail House Cries.

CAMDEN CAL 219. 12-inch. $1.98.

These re-issues stem from perhaps the finest
period in the musical career of John Jacob
Niles, a folk singer of great distinction and
influence. RCA has up-dated the sound
nicely and, at $1.98, you are unlikely to
find a more attractive bargain on the
shelves of any record shop.

THE REAL DAVY CROCKETT

From The Frontier Hero's Authentic Auto-
biography, Davy Crockett's Own Story —
published by Citadel Press

Bill Hayes
FOLKWAYS FP 20s. 10-in. $4.25.

Serious allegations have been levelled at
Davy Crockett. Responsible sources have
labelled him: a wastrel; a man who took
to the woods whenever a steady job
threatened; a deserter; a political buffoon;
a miserable husband and father.

This disk lays none of the accusations to
rest, but it does offer Bill Hayes in a splen-
did, full-bodied narration of material culled
from Davy’s own autobiography. Judging
from his personal testament, no one will
ever allege that excessive modesty was
among the Crockett vices.

MUSIC FROM THE SOUTH
Vol. 1: Country Brass Bands

FOLKWAYS FP G50. 12-in. $5.95.

The first of a projected ten disk series con-
taining the results of Frederic Ramsey, Jr.'s
musical exploration — supported by a Gug-
genheim grant — of the Southern roots of
jazz. The ragged, infectious, rhythmically
emphatic playing of the bands on this
release furnish strong suppert for Ramsey’s
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thesis that negro brass bands from the back
country and “the tradition of horn playing
that grew up in these bands may have
formed a principal ingredient of the first
known forms of the new dance music that
evolved in New Orleans .. .."”

The sound is about the best I have ever
heard for field recordings.

THE BEST OF JAZZ
by John 8. Wilson

ALL.-STAR JAZZ SHOWCASE
(Hobson’s Choice)

Lament for the Departed (A Reas Gone Guy);
Baby, Won't You Please Get Lost?; Abasement
Street Blues; The Dishpan Rag; Birdland Re-
visited; The Dying Schwann.

Buck Clayton (sarrusophone); Joe Newman
(double flageolet); Urbie Green (ophicleide);
Benny Powell (dulcimer); Lem Davis (Per-
sian oboe); Julian Dash, recorder (Ampex
300); Charlie Fowlkes (glass harmonica):
Fredy Green (African harp); Jo Jones (tam-
tam, metallophone).

VANGUARD VRS 80r10. 29 min. 1o-in. $3.95.

Genuinely high-fidelity jazz recordings have
been comparatively rare objects until the
last two years or so. This is the latest
in Vanguard’s hi-fi jazz series and it is,
I believe, the most unusual record issued to
date,  Ulera-finicky sound-bugs may, ot
course, object to the Hi-Fi seal on the jacket
inasmuch as all the bands are ruthlessly
cut off at 18,000 cycles. Most people are
primarily interested in the music, though,
and it is presented with piercing clarity. The
selections chosen for improvisation on this
record, incidentally, were made by Hilder
Wobson; the results, nevertheless, are
uniquely the musicians’ very own.

Clayton and Newman come up with
some very sharp duets on this record;
normally this combination is more than a
little awkward in sound, but such is the
swingingly urgent power of their playing
that they surmount all obstacles. Powell
and Thompson also do some instrumental
blending, achieving some startling, but
subdued, effects in the process, but best of
all, to my mind is the amazing performance
given by Julian Dash. His work is compact,
but richly eloquent to these jaded ears,
Best item: Birdland Revisited, a skillfully
balanced trio which Fowlkes, Dash, and
Jones have all to themselves.

LOUIS ARMSTRONG
Satch Plays Fats

Honeysuckle Rose; Blue Turning Grey
Over You: I'm Crazy 'Bout My Baby;
Squeeze Me; Keepin' Out of Mischief Now;
All That Meat and No Potatoes; I've Got
a Feeling I'm Falling; Black and Blue;
Ain't Misbebavin'.

Louis Armstrong, trumpet, vocals; Trummy
Young, trombone; Barney Bigard, clarinet;
Billy Kyle, piano; Arvell Shaw, bass; Bar-
rett Deems, drums; Velma Middleton,
vocals.

COLUMBIA CL 708. 12-in. 38 min. $3.95.

Last winter, when Columbia released its
excellent Lowis Armstrong Plays W. C.
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Handy LP, George Avakian, Columbia’s
jazz man, was widely commended for his
alertness in snatching Armstrong during
an interval of a few days between the ex-
piration of his old contract with Decca and
the signing of a new one with the same
company, rushing him to Columbia’s
studios and recording the Handy numbers.
Now it appears that Avakian was even
more alert than had been realized for, in
addition to the Handy set, he also got a
group of Fats Waller compositions from
Armstrong and his All-Stars at the same
time.

This new set is at least as good as the
Handy release and, in some respects, better
since Waller was a more fertile composer
than Handy. The material, with the excep-
tion of All That Meat and No Potatoes,
could scarcely be improved on. No one
could be more aware of this than Arm-
strong himself who has had all but one or
two of the selections in his active reper-
toire ever since they were written. The
emphasis in performance is more strongly
than ever on Armstrong which is just as
well since his group, with the notable ex-
ception of Billy Kyle, is showing increasing
signs of inadequacy. But Armstrong pours
it on throughout the thirty-eight minutes
of this LP, singing and playing a magnifi-
cently expressive version of Blue Turning
Grey Over You, scatting in duet with
Trummy Young’s trombone on I'm Crazy
'Bout My Baby (in the lyrics of which he
announces, “I'm the world’s most happy
screecher”) and repeating Black and Blue
and Ain't Misbebavin’ in almost the same
form that he gave them twenty-five and
more years ago.

This is, in general, a very wonderful
record. Armstrong in top form is an ideal
interpreter of Waller's best compositions.
That's his form here and he has been
recorded with the same presence achieved
on the Handy set.

PAUL BARBARIN AND HIS NEW
ORLEANS JAZZ

Sing On; Eb La Bas; Just a Little While
to Stay Here; Crescent Blues; Bourbon
Street Parade; Sister Kate; Bugle Boy
March; Someday. Sweetheart; Walking
Through the Streets of the City.

John Brunious, trumpet; Bob Thomas,
trombone; Willie Humphreys, clarinet;
Lester Santiago, piano; Danny Barker, ban-
jo and vocals; Milt Hinton, bass; Paul
Barbarin, drums.

ATLANTIC 1215. 12-in. 48 min. $4.8s.

George Lewis’ reign as the leading pur-
veyor of well-aged New Orleans jazz has
received a sharp and effective challenge
from Paul Barbarin in the past few months.
Barbarin’s present disk follows hard on the
heels of one for the Jazztone Society (a
condensed version is available on the Con-
cert Hall label) and in both cases Barbarin
has been recorded with much greater fidelity
than Lewis has ever been accorded.

Barbarin also has the benefit of a vigor-
ous, driving trumpet player in John Bruni-
ous, an imaginative and sophisticated banjo
player in Danny Barker and a piano man,
Lester Santiago, who gives an indication of
an enticing solo style in the occasional
opportunities that he has here. Behind it
all, of course, is Barbarin, a very veteran
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drummer, who maintains the essential
swinging sense, helped immeasurably on
these records by Milt Hinton, a bassist who
does not normally play with the band.
Barbarin is a drummer of sensitivity and
taste, so much so that he takes no solos
aside from a few appropriate rolls to open
Bourbon Street Parade.

The selections on this disk are varied in
mood and source. There are several from
the street parades of New Orleans with
Brunious giving them brilliance and vital-
ity, a touch of the Creole, a bow to King
Oliver (an emulation of the Oliver version
of Someday Sweetheart as it was played
when Barbarin was the King's drummer)
and a couple of originals, one of which,
Crescent Blues, builds with a sound sense
of well designed inevitability. The playing
is not wholly consistent — there are bril-
liant spots aad weak spots — but there is
always a strong rhythmic flavor of New
Orleans.

RUBY BRAFF
Holiday in Braff

When You're Smiling; Easy Living; Pullin’
Through, You're a Lucky Guy; Flowers for
a Lady; Foolin' Myself; I'll Be Around; I¢'s
Easy to Blame the Weather.

Ruby Braff, trumpet; Hymie Schertzer, alto;
Bob Wilber, Al Klink, Boomie Richman,
tenor; Sol Schlinger, baritone; Arthur
Ryerson, Mundell Lowe, guitar; Ellis Lar-
kins, piano; Walter Page, bass; Bobby
Donaldson, drums.

BETHLEHEM BCP 1032.
$3.85.

An unusual and extended joining of forces
occurs on this disk. The leader is Ruby
Braff, a brilliant young trumpet man who
has made a deep impression in jazz in the
past year. The arranger is Bob Wailber,
onetime Sidney Bechet protégé who is the
guiding force in one of the more provoca-
tive of recent jazz groups, The Six. The
saxophone section is led by Hymie Schert-
zer who used to lead the superb Benny
Goodman saxophone section, And the
tunes are, for the most part, ones which
are remembered largely because Billy Holi-
day sang them.

All these elements coalesce with great
amiability. The tunes may not be Miss
Holiday’s most memorable selections but
they are unquestionably serviceable and
unhackneyed. Braff is thoroughly at case,
playing with an after-hours relaxation and
bursting into occasional brilliant virtuoso
passages, Wilber has provided uncompli-
cated and suitable settings for both Braff
and the saxophones which sometimes
achieve the silken swing that was once
characteristic of the Goodman reeds. This
disk is evocative without being imitative
and it is stamped deeply by the increasingly
distinctive and pungent Braff personality.
The recording is generally good although a
slight fuzziness intrudes at times.

BROWN AND ROACH, INC.

Sweet Clifford; Ghost of a Chance;
Stompin’ at the Savoy; Ill String Along
with You; Mildama; Darn That Dream; 1
Get a Kick Out of You.

Clifford Brown, trumpet; Harold Land,
tenor saxophone; Richie Powell, piano;
George Morrow, bass; Max Roach, drums.

10-in. 28 min.
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EMARCY MG 36008. 12-in. 40 min. $3.98.

Clifford Brown is a trumpet player who has
shown in the past that he can play very
fast. He proves it again on this disk but
he also shows other, more interesting facets
of his talent. There is an imaginative and
charming side to his work which is brought
out excellently on Ghost of a Chance,
which also boasts a well-conceived piano
solo by Richie Powell, Bud Powell’s
younger brother. Brown’s imagination is
also given rein at a slightly faster tempo
on Stompin’ at the Savoy on which he
achieves a peculiarly insinuating solo.

Billy Taylor: “a compelling jazz sense.”

Powell, who shares the better moments
of this disk with Brown, has I'll String
Along with You all to himself and pro-
duces a decorative and swinging perform-
ance. Otherwise there are several very long
drum solos by Max Roach, who is a
splendid ensemble drummer, and a long,
breathy saxophone excursion by Harold
Land. In the end, it is Powell who holds
up the interest on this disk. The recording

is good.

JON EARDLEY
Hey There, Jon Eardley!

Hey There; Sid’s Delight; If You Could
See Me Now; Demanton.

Jon Eardley, trumpet; J. R. Montrose, tenor
saxophone; George Syran, piano; Teddy
Kotick, bass; Nick Stabulas, drums.

PRESTIGE 207. 10-in. 20 min. $3.95.

Jon Eardley, who has been coming along
quickly as a member of the Gerry Mulligan
Quartet and in several recording sessions,
plays better and is recorded better on this
disk than ever before. His playing, which
has sometimes been uncertain, hesitant or
retiring, shows none of these characteristics
this time. He has a big, forthright tone,
ease, facility and assurance, There are all
the hallmarks of a great trumpet man at
work.

What he plays is another matter. “Hey
There,” which is from The Pajama Game,
is given the modern jazzman’s customary
expressionless statement of theme at an
atrocious tempo followed by three minutes
of Eardley’s trumpet —easy, full-blown
playing that swings along brightly but
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wears out its welcome well before it is
finished. One criterion of Eardley's talent
is the fact that even when his solos become
tiresome through repetition they are never
actually bad. He is at his best on Deman-
ton, a pseudonym for Sweet Georgia Brown,
and If You Could See Me Now which
slows down his prodigal output of notes
and reveals an intriguing richnesss in his
work.

MILT JACKSON QUARTET

Wonder Why; 1 Should Care; My Funny
Valentine; Stonewall; The Nearness of
You; Moonray.

Milt Jackson, vibes; Horace Silver, piano;
Percy Heath, bass; Connie Kay, drums.

PRESTIGE 7003. 12-in. 31 min. $4.98,

The Milt Jackson Quartet is the Modern
Jazz Quartet without John Lewis. The
omission is somewhat monumental and al-
though Lewis’ replacement, Horace Silver,
plays an amusing style of piano, the ap-
proach of a non-Lewis quartet is bound to
be totally different from the approach of a
Lewis quartet.

The difference is in the replacement of
an integrated concept—or an attempt at
an integrated concept — by the usual series
of solo variations. Since Jackson is the
principal figure involved in these variations,
they come out swinging even when the
tempo is as deadly slow as it is on My
Funny Valentine which Jackson wurns into
an effective piece of jazz through pure
muscular force, constantly prodding the
dead beat and dancing around the funeral
theme in whirligig fashion. AMoonray and
Stonewall give him an easier time and on
the latter Silver manages one of his leering
solos and is delightfully sly behind Percy
Heath's bass solo. In many ways, this set
was a challenge to Jackson as a leader,
leavener, and virtuoso and two times out of
three he comes out with colors flying. The
recording, for the most part, is good al-
though | heard an unpleasant, dragging
echo on the vibes in the very slow numbers,

MATTY MATLOCK AND HIS JAZZ
BAND
Pete Kelly’s Blues

Smiles; Sugar; After 1 Say I'm Sorry; I'm
Gonna Meet My Sweetie Now; Breezin'
Along with the Breeze; Hard Hearted
Hannah; Bye Bye Blackbird; Ob, Didn’:
He Ramble.

Dick Cathcart, trumpet; Moe Schneider,
trombone; Matty Matlock, clarinet; Eddie
Miller, tenor saxophone; Ray Sherman,
piano; George Van Eps, guitar; Jud
DeNaut, bass; Nick Fatool, drums.

Pete Kelly's Blues; Somebody Loves Ale;
He Needs Me; 1 Never Knew.

Ray Heindorf and the Warner Bros. orches-
tra.

COLUMBIA CL 6G9o. 12-in. 35 min. $3.9s.

Some of the tunes used in the film, Pere
Kelly's Blues, ate played here by the groups
which play them in the film. Ray Hein-
dorf, who has been a musical director at
Warner Bros. Studio for twenty-three years,
leads the Warner Bros. Orchestra on the
first and last bands of each side, giving
them the old Hollywood opening and
closing.
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Matty Matlock, on the other hand, leads
a rambunctious little band in the tradition
of the Bob Crosby Bob Cats, which he once
graced, and his band, fortunately, plays
everything else. His associates are, for the
most part, admirable and, in the cases of
Eddie Miller and George Van Eps, brilliant.
There is a lot of bright, bouncing playing
on Smiles, I'm Gonna Mee:r My Sweetie
Now, Hard Hearted Hannab, and Bye Bye
Blackbird. The purest gem in this set,
however, is that hardy old standard, Swgar,
taken at a slow pace with a warm and
mellow Matlock clarinet solo leading into
a delicate and wonderful, unamplified quitar
solo by Van Eps and thence to some full-
bodied trumpet work by Dick Cathcart.
Cathcart, a relatively neglected traditionalist
trumpet man so far as recordings are con-
cerned, also dJelivers an especially soulful
opening for Ohb, Didw't He Ramble, a
number on which Eddie Miller takes off
with delightful verve. The recording is
beautifully defined and rationally balanced.

LENNIE NIEHAUS, VOL. 3
The Octet, No. 2

Blue Room; You and the Night and the
Music: Bunko; Love Is Here to Stay; They
Say 1t's Wonderful: Rick’s Tricks; Rose
Room: Cooling It; Yes, Yes, Honey; Deb-
bie; Nice Work If You Can Ger It; Circling
the Blues.

Lennie Niehaus, alto saxophone; Bill Hol-
man, tenor saxophone; Jimmy Giufire,
baritone saxophone; Stu Williamson, trum-
pet; Bob Enevoldsen, valve trombone; Pete
Jolly, piano; Monty Budwig, bass; Shelly
Manne, drums.

CONTEMPORARY C 3503. 12-in. $4.85.

Lennie Niehaus goes counter to a dominant
school of modern alto saxophonists. He
does not play as though he might be dis-
integrated by any passing zephyr. There is
strength in his work and a rich, round tone
as well as an intelligent approach to the
development of an idea. His playing moves
and most of these numbers do, too, swing-
ing along brightly through arrangements he
has written. The drawback, however, is a
monotony of style— both in playing and
writing — which becomes quite noticeable
in the course of two sides of a twelve-inch
LP. But this is not a fatal flaw. Niehaus
should be taken in homeopathic doses, a
litde here, a little there, preferably with a
good, strong chaser in between. Then the
sparkle shines undimmed in these excel-
lently recorded works.

BILLY TAYLOR TRIO
A Touch of Taylor

Ever So Easy; Radioactivity: A Biensos;
Long Tom; Day Dreaming; Live It Up;
Purple Mood; Early Bird; Blue Cloud; It’s
a Grand Night for Swinging; Memories of
Spring; Daddy-O.

Billy Taylor, piano; Earl May, bass; Percy
Brice, drums.

PRESTIGE 7001. 12-in. $4.95.

Billy Taylor is an unusually capable pianist
who has disdained stylistic eccentricities in
favor of well integrated, clearly defined per-
formances. Probably it is this lack of a
convenient personality handle, that has
made recognition so slow in coming. Except
for Art Tatum, Taylor has a more highly

SEPTEMBER 1955

developed technique than any other pianist
on the jazz scene. He also has taste and
imagination and a compelling jazz sense.
Without being in any sense emulative, his
playing in this group of original numbers
is reminiscent of Tatum for its steady flow
of ideas, for the deceptive ease with which
these ideas are developed and carried out,
and for the high interest level that they
maintain. The sound is good, too.

RANDY WESTON TRIO

Zulu; Pam’s Walstz; Solemn Meditasion;
Again; If You Could See Me Now,; Sweet
Sue.

Randy Weston, piano; Sam Gill, bass; Art
Blakey, drums.

RIVERSIDE RLP 2515. 10-in. $3.95.

RECORDS

For Weston's second LP, drummer Art
Blakey has been added to what had been a
twosome, and he fully justifies his presence.
Much of Weston's work with Gill has a
delicacy which could be destroyed by
routine drumming, but Blakey shows taste
and feeling and brings a definite third
dimension to the group’s work. He is
particularly successful on Pam’s Waliz in
which Weston waltzes against Blakey's
aptly decorative drumming.

Weston himself is in even better form
than he was his first time out on records.
He swings in everything he plays, and he
reveals again on Again that he can toy with
a melody with much of Erroll Garner's
pixie charm but an inventiveness purely
his own. The recording is top-notch,
particularly in the relationship of Blakey
to Weston.
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" most explosive
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record ever made!

. \\
S10n -

DL 180

The newest VOX De Luxe Album ... written, produced and
directed by Ward Botsford ... featuring Arnold Goldberg, chief
percussionist of the New York City Ballet Orchestra, and
Kenny Clark, noted jazz drummer ... narration by Al “Jazzbo”
Collins, NBC's popular disc jockey ...with comprehensive il-
lustrated booklet by R. D. Darrell.

This is absolutely the first record of its kind. You never. never, never
heard anything like it before on your high fidelity set. Your ears will
tingle. Your walls will shake. You'll hear Latin American music played
strictly with percussion. You'll hear "1 Love You™ beat out in Watussi.
You'll hear a fabulous variety of percussion instruments from a 3-foot
Chinese gong to a tiny set of tuned cymbals called crotales. You'll hear
and read all about percussion — its range and scope — what it does
and can do in the world of music and high fidelity.

Some of the percussion instruments heard:

Kettle drums * tom toms * vibraphone * marimba ¢ chimes » castanets
« claves « maraccas » celesta * bongo drums * pedal timpani » snare drum
« gourd * tubos « bass conga AND MANY, MANY MORE.

The most realistic recording ever pressed for hi-fi

This is the first record pressed exclusively from master-stampers—no
more than 500 records made from each master-stamper. Every sound—
every vibration—is preserved in every record.

Also ... Heor! ““THIS 1S HIGH FIDELITY” DL 130
Another VOX De Luxe album with program notes, illustrations and
demonstrations.

TS — \v'r () \ Ultra High Fidelity - 234 West 55th Streed, New Tork 19, M. Y.
-
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ORDS

MUSIC ON TAPE

CLASSICAL

COATES

London Suite

tGardiner: Shepherd Fennel's Dance
tPowell: In Old Virginia

Hamburg Philharmonia Otchestra, Hans
Juergen-Walther, cond.
AV 1518-B. s-in. 714 ips. 2 tracks. $7.95.

The Coates application of a music hall
tinkle to a genuine if superficial sentiment
has given us a hybrid music of light-hearted
nostalgia peculiar to the man and not con-
temptible. This London Suite is one of his
most familiar things, and most of us have
an irritated liking for it. In Old Virginia,
more pretentious but basically dull, has an
interesting rhythmic kinship with London,
while the Gardiner work lies in interest
between those two, in this Baedeker of
tapes. Now of all conductors active phono-
graphically, Herr Hans Juergen-Walther
is very nearly the staidest, and this music
was surely sent to him in error. Good mas-
sive sound when the volume is high, al-
though detail is indifferently clear, to match
performances without go. C. G. B.

FRANCK
Chorale in A Minor; Chorale in B minor
+Brahms: Blessed Are Ye, Faithful Souls

Robert Owen, organ.
AV 1505-B. s5-in. 7% ips. 2 tracks. $7.95.

Here is one to test a woofer or a corner
horn. Organ, string quartet, string orches-
tra, solo violin — those are the instruments
with which 7V4-ips tape asserts its right to
consideration with the best disks. It is a
rare disk indeed that can shudder the
abysmal bass of the big pipes like this tape
in its dogmatic clarity. The organist plays
the little Brahms interlude and the two
familiar Franck chorales, composed to the
familiar Franck formula of doze, frisk,
doze, with a vitality transcending the rev-
erence usually imposed by an organ. Still
the principal interest is in the engulfing
sonics. C. G. B.

GRIEG

“From Holberg's Time”, Suite for String
Orchestra, Op. 40; Two Norwegian
Melodies; Cowherd’s Tune and Peas-
ant dance, Op. 63

Concert Artist Symphony Orchestra of Lon-
don, Mervyn Vicars, cond.

OMEGATAPE 5003. 5-in. 7V2 ips. 2 tracks.
$5.95.

Grieg's pleasant venture into musical ar-
chaeology played with submissive grace
and registered with an accuracy that does
not include acuity, that bane of the high
strings in recording. The violins sound in
comfort from one end of the tape to the
other, but lest the reader think that the
virtues are no more than an absence of
familiar vices, his attention is invited to
the Cowherd’s Tune and Peasant Dance,
where the nicety of the bass articulation has
very little precedent in commercial record-
ing.

The gentility of the music, the modesty
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of the scoring and the equanimity of the
direction are hardly excitants, but amateurs
of sonics will find some excitement in the
reproduction of a string orchestra without
glint. C. G. B.

MOZART

Quartet No. 14, in G, KV 387

+Brahms: Quartet No. 2, in A Minor,
Op. s1, No. 2

Fine Arts Quartet.
WEBCOR 2923-4. 7-in. 714 ips. 2 tracks.
$10.95.

The writer has yet to hear a string quartet
inadequately or offensively registered on
tape. A few of the most carefully prepared
disks smite with an immediacy of dramatic
naturalness beyond the present attainments
of prerecorded tape, but the expected afflic-
tions of tape are fewer and less tormenting
than the customary ailments of disks. The
tape at hand flows an orderly stream of
smoothly facile sound, a string quartet
without tension or pretension.

It is tempting to say that as the sonics
are without irritation so are the perform-
ances, but the performances are more than
that implies. They are in fact expert
demonstrations of deft straightforwardness,
or re-creation without embellishment, of a
kind of playing appropriate for most classic
music and indispensable in some. The
Mozart, in a kind of airy mellowness is
especially recommended. C. G. B.

TARTINI

Sonata for Violin and Keyboard, in G
Minor, "Devil’s Trill”

tVitali: Chaconne for Violin and Key-
board, in G Minor

Ricardo Odnoposoff; Heinz Wehrle, (harp-
sichord in the Tartini, organ in the Vitali).
MUSIKON so02. 7-in. 7V4 ips. 1 track.
$10.00.

The Devsl’s Trill is much better music
than its showy nickname pretends, and the
violinist makes that clear in a disparage-
ment of display in favor of musical line
and sense. The venerable Vitali Chaconne,
one of the oldest show-pieces in the reper-
tory of the violin, receives a firm perform-
ance of less distinction. Again the tape
releases the strings without strain or strid-
ency, and, although the volume is a little
low, the violin is glossy and a pleasure to
hear. C. G. B.

JAZZ and POPULAR
DIXIELAND SPECIAL

There’s a Quaker Down in Quaker Town;
Swanee River; Closer Walk with Thee:
Alake Love to Me.

Pete Daily and his Chicagoans.

Lazy River; Hindustan; Loveless Love; High
Society.

Johnny Lucas and his Blueblowers.
JAZZTAPE 4003. 5-in. 714 ips. 2 tracks.
$5.95.

If this were a contest Johnny Lucas and his
boys would win on the basis of pure excite-
ment alone. And he doesr have Matty Mat-
lock and Jess Stacy. Daily’s group suffers
some by a comparison with the George
Lewis Closer Walk with Thee reviewed
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above. It just doesn’t cut as deep. In Hin-
dustan Jess Stacy has a fine piano solo.
In fact, as I listened to the Lucas track I
became aware that Jess was the inspirational
focus for the whole group. Recorded
sound on the B track (Lucas) is better than
that on the A. One good, the other but
fair. W. B. S.

GEORGE LEWIS AND HIS RAGTIME
BAND

When the Saints Go Marchin’ In; Doctor
Jazz; Loussiana; Burgundy Street; Panama:
Ice Cream; Down By the Riverside; A
Closer Walk with Thee.

JAZZTAPE 4004. S-in. 714 ips. 2 tracks.
$5.95.

George Lewis’ Ragtime Band is a fairly
standard, straightforward New Orleans
group — banjo included. The banjo, in
fact, is responsible for one of the most in-
ventive solos in the practically unrecogniz-
able version of the early 19308 favorite,
Ice Cream. Burgundy Street, with its
half sung, half spoken lyrics, has a warm-
ing effect, although it does get a bit
commercial. Easily the greatest impact,
however, is in the two traditional hymn
tunes, Down By the Riverside and A
Closer Walk with Thee. The old church
choir rarely sounds as good. Technically —
about the same as a first-class disk.
W.B.S.

PIANO RIO

Don't Feel So Sorry for Me; Margarsta:
Mambo En Sevilla; Jubilo; Free with Fancy:
No Te Preocupes Por Mi; El Pastellero;
Besos Perdidos; They're Breaking Up the
Town of Trinidad; Don’t Feel So Sorry for
Me.

Maldonado and his Rhythm.
OMEGATAPE 5008. s-in. 714 ips. 2
tracks. $5.95.

Take your choice; bolero, samba, mambo,
or calypso, they’re all here and right smart-
ly and smoothly done by Maldonado and
his cohorts. It's too bad that the sound
isn’t somewhat better as this tape is replete
with high fidelity demonstration potential.
The highs aren’t as crisp and sharp as they
could be and when the orchestra chants a
chorus the mike sounds a little far off.
W. B. S.

THE EXCITING MAMBO

Mambo in Seville; Suby-Boogie; Catepillar
Mambo; Dancing Kangaroo; Mambo Fla-
menco; Bullfighter's Mambo; Be Happy:
Dancing Ghost; Jose; Four Little Shells.

Ramon Marquez and his Orchestra.
OMEGATAPE s5o010. 5-in. 714 ips. =2
tracks. $5.95.

The Mambo is a solidly exciting beat and
and interesting dance step. How many
would buy this one for listening alone is
certainly problematical, but dancing is an-
other matter. Marquez knows how to keep
things interesting (which is more than [
can say for whoever writes the titles of
these things) and an occasionally grunted
refrain adds to the variety. The tape manu-
facturer even goes so far as to reproduce
Arthur Murray's basic mambo step on the
box. I had some trouble with it but, I war
pretty tired. The sound — fair to good.
W.B.S.

HIGH FIDELITY MAGAZINE
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THERE IS surely nothing more that needs to be said
about the S7. Matthew Passion and the B minor Mass, two
of the towering creations of the human mind. The gigantic
fresco of the Passion presents a drama of sorrow and com-
passion that has never been surpassed in music. As for the
Mass, I expect when I awake on Judgment Day to hear
angelic choirs filling the heavens with the rolling triplets
of the Sanctus. Since both of these works are available in
good recordings, there is no reason why everyone should
not be, or become, familiar with them.

No one can truly understand Bach’s achievement, how-
ever, who has not penetrated into the world of the sacred
cantatas. It is well known that Bach was a profoundly
religious man, but just how deeply religious he was can be
best understood when we see how the varying texts of these
cantatas, insipid though some of them may seem to us, set
his creative imagination on fire. Naturally, not all of these
numerous works are on the same high level. The astonish-
ing thing is how many of them are filled with a burning
intensity.

It has frequently been pointed out that this important
portion of Bach’s output is closed off to us because complete
cantatas are so seldom performed. In one way, this is no
longer true. More than a fourth of the cantatas are now
available on LP recordings. But in another way it is still
true, at least to a certain extent. The mere fact that a can-
tata has been recorded does not necessarily mean that Bach
has been truly, or even fairly, represented. The proper per-
formance of Bach requires a combination of sensitiveness,
imagination, and historical knowledge that is unfortunately
all too rare. Many conductors and singers seem to freeze
into a knot when confronted with a Bach score, as though
they were convinced that any composer who did not
sprinkle his pages liberally with expression marks must
have had ice in his veins. It is true, of course, that Bach’s
music does not call for the kind of treatment that, say
Chopin’s does. But it is equally true that the mechanical
rigidity with which it is often performed misrepresents it
facally.

From this point of view, then, the recordings of Bach's
vocal works may be said to fall into three groups: those in

discography no. 19

BACH

THE CHORAL
WORKS

by

NATHAN
BRODER

which the performers’ insight, knowledge, and skill do
something like justice to the music; those in which enough
of these qualities are present to render the performances
acceptable for want of better ones; and those that are mere
note-reading and consequently worse than nothing. It will
be seen that the second group is the most numerous, the
first least so.

In this discography no attempt is made to go into the
vexed question of the interpretation of Bach's ornaments or
to enter the controversy of harpsichord versus organ as the
continuo keyboard instrument. The cases where modern
instruments are used instead of those specified by Bach (1. e.
flute instead of recorder) are noted. The quality of the re-
cording may be assumed to be adequate or better unless
something is said to the contrary. Any remarks about sur-
face noises refer, of course, to the writer's disks and are not
necessarily true of other copies of the same issue. Such re-
marks are included here merely as warnings to the prospec-
tive purchaser. Unless otherwise indicated, the record
companies supply the original texts and English transla-
tions. No account is taken here of individual songs and
chorale harmonizations.

THE CANTATAS

Editions)

NoO. 1, WIE SCHOEN LEUCHTET DER MOR-
GENSTERN (1 Edition)

NO. 4, CHRIST LAG IN TODESBANDEN (3

Composed at Miihlhausen or Weimar,

probably between 1708 and 1714, for

matic than the other two; and he is favored
with the quietest surfaces. In Verse 4 he
has an unindicated trombone strengthening
the cantus firmus in the altos. Lehmann’s

Composed at Leipzig in the 1730s or ‘408
for Annunciation Day. This work, in keep-
ing with the occasion for which it was
written, breathes joy and good cheer from
almost every measure of the lovely first
chorus, the delightful soprano aria, and the
light-hearted tenor aria. Miss Weber is not
quite up to the cruelly long phrases of her
aria and has to break them up to carch a
breath. Mr. Krebs manages his very diffi-
cult aria acceptably. The chorus, like many
others, is weak in the tenor department and
sounds as though it should have been closer
to the microphone.

—Gunthild Weber (s); Helmut Krebs
(t); Hermann Schey (bs); Berlin Motet
Choir; Berlin Philharmonic Orchestra, Fritz
Lehmann, cond. 12-in. DECCA DL 9671
(with Cantata No. 19). $4.08.

SEPTEMBER 1055

Easter Day. This powerful and moving
work, dominated by the idea of death
rather than that of the Resurrection, has an
unusual structure. Each of the seven verses
of Luther’s hymn is set as a separate move-
ment and the whole is prefaced by a brief
but very expressive sinfonia. There are no
recitatives, no Italian-style da capo arias.
To make a choice among the three re-
cordings is difficult. For beauty of choral
tone and firmness of line, the palm — it
seems to me — belongs to Shaw. His ver.
sion employs an organ for the continuo in
some movements but a harpsichord in
Verses 4 and 6. In Verse s he uses a trum.
pet (not indicated in the score) to re-
inforce the chorale tune in the violins.
Prohaska uses an organ throughout; his
interpretation of the sinfonia is more dra-
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chorus is perhaps second best as regards
tone and clarity, An organ is employed for
the continuo, and he takes fewer liberties
— that is, he sticks to the disposition of
performing forces called for in the score.
In Verse 3 he uses a solo tenor instead of
the several tenors employed by Shaw and
Prohaska, and one bass instead of several
in Verse 5. The latter part is excellently
sung by Fischer-Dieskau, who, however,
avoids the great plunge down to E-sharp
below the staff on the word “death” and
alights too comfortably on the tone an
octave higher. This disk, like many of the
Decca cantatas, has clicks.

—Robert Shaw Chorale and Orchestra,
Robert Shaw, cond. 12-in. RCA VICTOR
LM 9035 (with Motet No. 3, Jesus, Dearest
Master), $3.98.
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TELEFUNKEN {,,9
R. Strauss DEATH AND TRANSFIGURATION,

Conccr'gcbouw Orchestra of Amsterdom
cond. by Willem Mengelberg

R. Strauss: TILL EULENSPIEGEL, op. 28

Clemens Xrouss 12°~LGX- 66032—5498
Mozart: SERENADE No. 13 IN G MAJOR

(K. 525—"EINE KLEINE NACHTMUSIK"
Mn&artzug)YMPHONY No. 30 IN D MAJOR

Bamberg Symphony Orch. cond. by
Joseph Keilberth 2"—lGX-66025—$4 98
ORGAN MUSIC FROM SWEELINCK TO
HINDEMITH
Fritz Heitmann, organ
2-12"'—LGX-66037/8-$9.96
Schumann: DICHTERLIEBE
Schumann: SONGS FROM “MYRTHEN" AND
“LIEDERKREIS”
Anton Dermota, tenor; Hnld- Dermota, pianc
12"~LGX-66023-$4.98
Handel: DOUBLE CONCERTO IN F MAJOR
Berlin Chomber Orch. cond. by Hans Von
Benda 10°~LGM-65022—-52.98
Wagner: CHORUSES FROM “LOHENGRIN"
AND “THE FLYING DUTCHMAN"
Chorus and Orchestra of the Stadtische Oper,

Berlin cond. by Hnnsgeovg Otto
07 —TM- 68042-52 98

t £ £ & & 90 @& 2 8 2 9 8L L P Ll Py III I 4

EDITIONS DE
L'OISEAU-.LYRE

Lully: MISERERE

Alfred Deller, counter-tenor; Richard Lewis,
tenor; Margaret Ritchie, soprano; Elsie
Marison, soprano; Bruce Boyce, baritone with
The St. Anthony Singers and lEnumbla
Orchestral de I.Olsecu lyre, cond,
Anthany Lewis e -53003—52 98

(4) CONCERTOS OF THE NEAPOI.ITAN SCHoOL

(Music of Paisiello, Durante, Auletta, Mancini)
Ruggero Gerlin, harpsichord with L’‘Ensemble
Orchestral de I.’O-ueu-lyro, cond. by Louis
De Froment ‘—OL-50009~-$4.98

Rameau: HIPPOLYTE ET ARICIE

Raymond Amade, Claudine Verneuil,
Geneviéve Maizan, Flore Wend wnh Chorus
and Symphony Orchestra, cond.
Roger Desormiére 12 -OI.-50034—$4 98

Leclair: (8) SONATAS FOR FLUTE AND
CONTINUO

Jean-Pierre Rampal, flute

Robert Veyron-lacroix, harpuchord

'~OL-500. 96
SONATAS OF THE XVIl and XVIII CENTURIES
(Music of Kuhnau, qul‘u“m‘ D. Scarlam,
Paradisi, K. P. E. Hoydn)
Dorel Handman, piano
124=0L-50078—%$4.98
Marais: SUITE No. 1 IN D MAJOR
Marais: SUITE No. 2 IN & MAJOR
Robert Boulay, Marie-Thérése Chailley-
Guiard, violas
Laurence Boulay, harpsichord (Suite No. 1)
{rmgard Llechner, harpuchord (Sun- No.2)}
12*‘~0OL-50048—%$4.98
Weber: SONATA No. 1 IN C MA]OR Op. 24
weh“:i SONATA No. 2 IN A FLAT MAJOR,
op.
Anle DiArco, pione  1.127~OL-50068—$498 \

J. C. Bach: QUINTETS AND FLUTE SONATAS §
The Collegium Pro Arte
12"=0L-50046—54.98 .

'--.........--'-----'------'-

" INTERNATIONAL, INC.

S 3% WEET Pion STHELT, WEW PORE [, B, ¥

8o

—Choir and Orchestra of the Bach Guild,
Felix Prohaska, cond. 12-in. BACH GUILD
BG 511 (with Cantata No. 140). $4.98.
—Helmut Krebs (t); Dietrich Fischer.
Dieskau (bs); Chorus of the State School
for Music, Frankfurt; Gottingen Bach Festi-
val Orchestra, Fritz Lehmann, cond. 10-in.
DECCA DL 7523. $3.98.

No. 6, BLEIB' BEI UNS (1 Edition)
Leipzig, probably 1736, for Easter Monday.
The magnificent opening chorus, with its
deeply moving part-writing and poignant
harmonies and the rich, reedy sound of the
oboes, is enough to place this cantata
among the great masterworks. The alto
aria, which follows, is on the same high
plane. It is nicely sung here, with a warm
tone and good phrasing. The rest of the
work is not quite up to the exalted stand-
ard set by Bach in the first two movements.
Rather boomy bass in No. 1, but elsewhere
the recording is realistic, the disembodied
tone of the sopranos in No. 3 being
especially well produced.

—Hetty Pliimacher (a); Werner Hohmann
(t); Bruno Miiller (bs); Stuttgart Choral
Society and Bach Orchestra, Hans Grisch-
kat, cond. 12-in. RENAISSANCE X 34
(with Cantata No. 19). $4.98.

No. 9, Es 1ST DAS HEIL (1 Edition)
Leipzig, probably 1731, for the sixth Sun.
day after Trinity. Another fine opening
chorus, in which reverently joyful figures
twine about the chorale. OQOutstanding too
is the expressive melody of the wide.rang-
ing tenor aria (No. 3). The arias are
competently sung, but the recitatives, for
bass, are inflexible and mechanical. Per.
formance in general acceptable.

—Claire Fassbender-Luz (s); Eva Drager
(a); Claus Stemann (t); Bruno Miiller
(bs); Stuttgart Choral Society; Stuttgart
Bach Orchestra, Hans Grischkat, cond. 12-
in. RENAISSANCE X 37 (with Cantata No.

137). $4.98.

No. 11, LOBET GOTT IN SEINEN REICHEN
(2 Edidons)

Leipzig, between 1730 and 1740, for
Ascension.  This splendid work was
called by Bach an oratorio, but in mood
and structure it is much like other cantatas.
While the Lyrichord version is no shining
model of Bach performance and the record-
ing has considerable surface noise, it is
much to be preferred to the London version
on many counts. lts soloists, except for the
alto, are better; its chorus is stronger and
clearer; and its balances are more just. In
the London recording the sound of the
chorus is frequently weak and blurred, the
important woodwind parts are sometimes
inaudible, and the lovely soprano aria in
Part 11 is ruthlessly cut. The only redeem-
ing feature of that disk is Ferrier's warm
and appealing singing of the great alto
aria in Pare 1, later used by Bach in the
Agnus Dei of the B minor Mass. The
Lyrichord uses an organ for the continuo,
is sung in German, and supplies texts in
German and English. The London employs
a harpsichord, is done in English, and pro-
vides no text.

—Claire Fassbender-Luz (s); Ruth Mich-
aelis (a); Werner Hohmann (t); Bruno
Miiller (bs); Swabian Choral Singers;
Stutegare Bach Orchestra, Hans Grischkat,
cond. 12-in. LYRICHORD LL 34. $5.95.
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—Eva Mitchell (s); Kathleen Ferrier (a);
William Herbere (t); Wailliam Parsons
(bs); Cantata Singers; Jacques Orchestra,
Reginald Jacques, cond. 12-in. LONDON
LL 845 (with Cantata No. 67 and Jesw,
Joy of Man’s Desiring from Cantata No.
147). $3.98.

No. 19, ES ERHUB SICH EIN STREIT (2
Editions)
Leipzig, 1725 or 1726, for St. Michael's
Day. The mighty opening chorus depicts
the struggle between St. Michael and his
angels and Satan and his hosts. In the
Grischkat version it becomes a rather cheer-
ful piece; in the Lehmann, it is slower,
four-square, and rigidly metrical. In neither
is there any trace of the grandeur of this
musical fresco. For the rest, there is not
much to choose between the two record-
ings. Renaissance has more surface noise
and a better soprano. Decca’s recitatives
are less metronomic and its tenor has a
more attractive voice, but he does little to
mitigate the excessive length of his aria.
—Agnes Giebel (s); Claus Stemann (t);
Bruno Miiller (bs); Stuttgart Choral So-
ciety; Tonstudio Orchestra, Hans Grischkat,
cond. 12-in. RENAISSANCE X 34 (with
Cantata No. 6). $4.98.
—Gunthild Weber (s); Helmut Krebs
(t); Hermann Schey (bs); Berlin Motet
Choir; Berlin Philharmonic  Orchestra,
Fritz Lehmann, cond. 12-in. DECCA DL
9671 (with Cantata No. 1). $4.98.

NO. 21, ICH HATTE VIEL BEKUEMMERNIS
(2 Editions )

Miihlhausen and Weimar, 1714 and earlier,
“for any season.” That this early work is
one of the relatively popular cantatas is
understandable, for it is full of a youthful
fervor and has a wide range of expressive-
ness, from the tortured dissonances of the
soprano aria in Part | to the triumphant
joy of the final chorus. On the whole, both
performances are acceptable. Both solo
tenors are good and both basses little more
than adequate. Of the two sopranos
Schwaiger’s voice is the cooler, with scarce-
ly any vibrancy or intensity; but since the
part was probably written for a boy, the
color of her voice is perhaps closer to what
Bach had in mind. Lehmann's chorus is
better balanced in itself and in relation to
the orchestra, and his performance of the
wonderful chorus “Sei wieder zufrieden”
and the great final movement has more in.
tensity than Sternberg’s. Both disks contain
some crackles.

—Rosl Schwaiger (s); Hugues Cuenod
(t); Alois Pernerstorfer (bs); Vienna
Symphony Otrchestra; Vienna Chamber
Choir, Jonathan Sternberg, cond. 12-in.
BACH GUILD BG 501. $4.98.

—Gunthild Weber (s); Helmut Krebs
(t); Hermann Schey (bs); Berlin Motet

Choir; Berlin  Philharmonic  Orchestra,
Fritz Lehmann, cond. 12.in. DECCA DL
9673. $4.98.

No. 31, DER HIMMEL LACHT, DIE ERDE
JUBILIERET (1 Edition)
For Easter Sunday; composed at Weimar
in 1715 but later revised. The festive
opening “sonata” (with crumpets and
drums) and the first chorus express the joy
of Easter Day. Thereafter the librettist's
thoughts wurn towards death. The fine
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tenor aria (No. 6) is somewhat operatic in
feeling. The crown of the work, it seems
to me, is the exquisitely tender and lovely
soprano aria (No. 8) with obbligato oboe,
in the course of which the violins and
violas gently introduce, with moving effect,
the first verses of a chorale. This chorale is
then taken up by the entire chorus and
orchestra for the conclusion (No. 9). The
soprano and the unnamed oboist are par-
ticularly good in No. 8. Otherwise the per-
formance is acceptable, although the tenors
of the chorus are too faint.

—Anny Felbermayer (s); Waldemar
Kmentt (t); Walter Berry (bs); Vienna
Chamber Orchestra and Akademie Choir,
Felix Prohaska, cond. 12-in. BACIH GUILD
BG si12 (with Seven Faster Chorales).
$4.98.

No. 32, LIEBSTER JESU, MEIN VERLANGEN
(2 Editions)

Leipzig, probably late 1730s, for the first
Sunday after Epiphany. This is a “dialogus”
for soprano and bass, with the chorus enter-
ing only for the final chorale. The first
movement is a wonderful aria for soprano
with obbligato oboe, expressing ineffable
longing for Jesus. In No. 4, a conversation
between the soloists, the soprann has some
ecstatic arioso passages. The singers join
in No. s, rejoicing gaily in a dancelike
rhythm. Scherchen’s version is the more
imaginative and moving. Both of the
basses are good enough, but Scherchen’s
soprano is superior to Reinhardt's.
—Magda Laszlo (s); Alfred Poell (bs);
Vienna Akademiechor; Orchestra of the
Vienna State Opera, Hermann Scherchen,
cond. 12-in. WESTMINSTER WL 5122
(with Cantata No. 140). $4.98.

—Agnes Giebel (s); Bruno Miller (bs);
Pro Musica Chorus and Orchestra (Stutt-
gart), Rolf Reinhardt, cond. 12-in. VoOXx
PL 7340 (with Cantata No. 57). $5.95.

No. 34, O EwiGEs FEUER (1 Editinn)
For Whitsuntide; an arrangement, made
about 1740, of an earlier wedding cantata.
There are two fine big choruses, a couple of
brief secco recitatives, and a calmly sweet
alto aria. The “eternal flame™ burns very
low in this performance. The chorus is no
better than mediocre, and the alto has a
tremolo.

—Lorna Sydney (a); Hugues Cuenod (t);
Alois Pernerstorfer (bs); Vienna Chamber
Choir and Symphony Orchestra, Jonathan
Sternberg, cond. 12-in. BACH GUILD BG
so2 (with Cantata No. 56). $4.98.

No. 39, BRICH DEM HUNGRIGEN DEIN
Bror (1 Edition)

Leipzig, probably 1732, for the first Sunday
after Trinity. The big and very expressive
opening chorus, with its curiously descrip.
tive accompaniment, is the outsranding
movement in this work, along with a fine
accompanied recitative for alto. Miss
Weber again has trnuble with phrasing —
her breathing is frequent and audible —
but otherwise she is adequate, as are the
other performers. There is a rather high
surface, and the review disk contains seme
clicks.

—Gunthild Weber (s); Lore Fischer (a);
Hermann Schey (bs); Berlin Moret Choir:
Berlin Phitharmonic Orchestra, Fritz Lch-
mann, cond. 12-in. DECCA DL 9672 (with
Cantata No. 79). $4.98.
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No. 41, JESU, NUN SEI GEPREISET (1
Edition)

Leipzig, 1736 or about 1740, for New
Year's Day. Light-hearted joy is the pre-
dominating mood of the opening chorus.
This is followed by a lovely, pastorale-like
aria for soprano, a tenor aria with obbligato
violoncello psccolo, and a final chorale
which is especially interesting because of
the interpolations of part of the instru-
mental ritornel from the first chorus. The
continuo part is performed on a piano, and
the obbligato in the tenor aria is played,
very beautifully, on an ordinary cello. The
chorus is slightly blurred at first, but soon
becomes clearer. The tone of both chorus
and orchestra is unusually good, and for
once one can hear the tenors clearly. In
the reviewer's set this side is wrongly
labeled, the label being the same as on the
other side (which contains arias).

—Eileen Farrell (s); Carol Smith (a);
Jan Peerce (t); Norman Farrow (bs);
Robert Shaw Chorale and Orchestra, Robert
Shaw, cond. Two 12-in. RCA VICTOR LM
6o23 (with Cantatas Nos. 42 and Go, and
arias and duets from other cantatas). $7.96.

NoO. 42, AM ABEND ABER DESSELBIGEN
SABBATS (1 Edition)
Leipzig, 1731, for the first Sunday after
Easter. This is one of the great master-
works. Among its peaks are the meltingly
beautiful sinfonsa, which would make a
wonderful piece for an orchestral program;
the gorgeously rich alto aria (No. 3); and
the triumphant bass aria (No. 6). The
soloists sing acceptably and the orchestra is
very fine. A piano is used for the continuo.
—Eileen Farrell (s); Carol Smith (a);
Jan Peerce (t); Norman Farrow (bs);
Robert Shaw Chorale and Orchestra, Robert
Shaw, cond. Two 12-in. RCA VICTOR LM
6o23 (with Cantatas Nos. 41 and Go, and
arias and duets from other cantatas). $7.96.

NO. 46, SCHAUET DOCH UND SEHET (1
Edition)

Leipzig, middle 1720s, for the tenth Sun-
day after Trinity. A powerful work. The
first chorus, tragic and full of poignant
dissonance, was later used in the "Qws
tollis” of the B minor Mass. In the dra-
matic bass aria (No. 3) thunder rumbles
in the basses and lightning flashes in the
trumpet. Unfortunately, only Cuenod does
justice to his part (the accompanied recita-
tive for tenor, No. 2); the other soloists
and the chorus are not quite up to this
magnificent music.

—Lorna Sydney (a); Hugues Cuenod (t);
Alois Pernerstorfer (bs); Vienna Sym-
phony Orchestra and Chamber Choir, Jona-
than Sternberg, cond. 12-in. BACH GUILD
BG 503 (with Cantata No. 104). $4.98.

NO. s1, JAUCHZET GOTT
LANDEN (4 Editions)
Leipzig, 1731 or 1732, for the fifteenth
Sunday after Trinity or for general use.
This is a brilliant work with a very elabo-
rate part for the soprano. Stich-Randall, it
seems to me, comes off best here. While a
littte more dash and assurance would have
been desirable, she negotiates the difficult
part with good intonation and an attractive
tone. The trumpet is sometimes a bit too
loud for her in the first aria, but the bal.
ance between the two is berter in the last.
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LONDOX,
INTERNATIONAL

PARIS 1900

A recollection of the famous French Music-Hall
favorites of yesteryear featuring Maurice
Chevalier, Mariane, Suzy Solidor, Fernandel,
Tohama, Raymond Legrand, Raymond
Girerd, Georgius, Suzy Delair, Paul Peri

127—~TW.91062—$4.98

MUSIC FROM BALLETS DU MARQUIS
DE CUEVAS Vo
ol.

Chavchavadzé: THE EGRET (“L'AIGRETTE”)
Tchaikavsky: BLUEBIRD (Pas de deux from
“The Sleeping Beouty’'}
Grand Orchestre Du Marquis De Cuevas
cond. by Gustave Cloez
12”=TWV-91048—$4.98

Vol.2

Serra: DONA INES OE CASTRO

Debussy (orch, Coplet & Cloez): THE GREY
ANGEL (“'SUITE BERGAMASQUE')

Grand Orchestre Du Marquis De Cuevas

cond. by Gustave Clou
12=TWV.91049-84.98

Bondeville: MAOAME BOVARY—
Symphonic Suite

Bondeville: LES ILLUMINATIONS—
Symphonic Suite

L'Orchestre National Belge cond. by Georgcs
Sébastian 12—~TW-91023—$4.98

Bondeville: L'ECOLE DES MARIS—excerpts

Mado Robin soprano—Soloists, Chorus and
Orchestra of The Opéra-Comique, Poris
cond. by Albert Wolff 12°'=TW.91024—$4.98

Sldnex Bechet: LA NUIT EST UNE
CIERE—Ballet

Sidney Bechet, soprono soxophone with
Symphony Orch. cond. by Jocques Bazire

107 ~WV-91050—$2.98
BAILES ESPANOLES

lection of Pasodobles with and
Grand Dance Orchestra
cond. by Indalecio Clsncros and Antonio
Volero 10”—wWB.91086—9$2.98

\\\\\\\\\\\\\\\
\ ZARZUELAS #om SPAIN

conducted by
ATAULFO ARGENTA

Serrano: ALMA DE DIOS
107—W-91007—$2.98

Caballero: EL DUO DE lA AFRICANA
2"—TW-91011-$4.98
Guerrero: LOS GAVILANES
12=TW-91012-$4.98
Bretén: LA VERBENA IJE LA _PALOMA
24~TW-91015-$4.98

Caballero: GIGANTES Y I:ABEZUDOS
91021-$4.98
Torroba: LUISA FERNANDA

—TW.91022—-$4.98
Guerrero: LA ALSAI:IANA

’ 10"~W-91037-$2.98
Guridi: EL CASERIO
(4th side—Romanzas de Zarzvelas—No. 2)
2.12'=TW-91087/8—$9.96
ROMANZAS DE ZARZUELAS—No. l

featuring Manuel Ausensi, bariton
10" =W- 91028 $2.98
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Danco’s performance is acceptable, but her
intonation is a little less secure and the
orchestra has a somewhat coarser sound.
Schwarzkopf sings the three middle move-
ments very nicely, but has a little trouble
with the coloratura in the final one. And
her conductor takes the first aria at a pace
that turns it into a wild scramble. Schwarz-
kopf, a game filly, races grimly on, but she
is breathing hard long before they reach
the strecch. The Renaissance disk was not
made available for comparison.

—Teresa Stich-Randall (s); Vienna State
Opera Orchestra, Anton Heiller, cond. 12-
in. BACH GUILD BG 546 (with Cantata
No. 209). $4.98.

—Suzanne Danco (s); Stutegare Chamber
Orchestra, Karl Miinchinger, cond. 12-in.
LONDON LL 993 (with Cantata No. 202).
$3.98.

—Elisabeth Schwarzkopf (s); Philhar-
monia Orchestra, Peter Gellhorn, cond.
12-in. COLUMBIA ML 4792 (with Cantata
No. 82 and two arias from other cantatas).
$4.98.

[—Margot Guilleaume (s); Bach Orchestra
of Stuttgart, Hans Grischkat, cond. r2-in.
RENAISSANCE X 35 (with Cantata No.
189). $4.98.]

NoO. 53, SCHLAGE DOCH, GEWUENSCHTE
STUNDE (3 Editions)
Leipzig, about 1730. There is considerable
doubt whether this work, which consists
only of an aria for alto with violins, violas,
continuo, and bells, is authentic. There can
be litde doubt, however, about which of
the two available recordings of this lovely
piece is the superior. Although the Decca
version is well played and its bells have a
finer, rounder sound than Westminster's,
its alto is far surpassed by Rossl-Majdan,
whose singing here is very beautiful. The
M-G-M disk was not at hand for compari-
son.
—Hilde Rossl-Majdan (a); Orchestra of
the Vienna State Opera, Hermann Scher-
chen, cond. 12-in. WESTMINSTER WL
s197 (with Cantatas Nos. 54 and 170).
$4.98.
—Hildegard Hennecke (a); Chamber Or-
chestra of the Schola Cantorum Basiliensis,
August Wenzinger, cond. 12-in. DECCA
DL 9619 (with Cantatas Nos. 189 and
200). $4.98.
[—Herta Glaz (c); Chamber Ensemble,
lzler Solomon, cond. 12-in. M-G-M 3156
(with Pergolesi: Salve). $3.98.]

NoO. 54, WIDERSTEHE DOCH DER SUENDE
(1 Edition)
Leipzig, around 1730. This brief work
consists of two alto arias connected by a
recitative. The first aria, depicting a
struggle against sin, contains poignant dis-
sonances over a resolute basic rhythm. The
second is a remarkable fugue on a partially
chromatic subject. Beautifully sung by
Rossl-Majdan.
—Hilde Rossl-Majdan (a); Orchestra of
the Vienna State Opera, Hermann Scher-
chen, cond. 12-in. WESTMINSTER WL
5197 (with Cantatas Nos. 53 and 170).
$4.98.

No. 56, IcH wiLL DEN KREUZSTAB
GERNE TRAGEN (2 Editions)

Leipzig, 1731 or 1732, for the nineteenth

Sunday after Trinity. A great work for solo

bass, comprising @ big, poignant aria, a
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joyful one, two very expressive accompanied
recitatives, and a final chorale. The difficult
solo part is handled rather well by both
singers, but young Fischer-Dieskau is easily
the superior by virtue of his firmer intona-
tion. He has an annoying way (shared by
many German singers though not by
Pernerstorfer here) of sometimes separat-
ing the tones of a melisma on one syllable
(“tra-ha-ha-ha-gen”), even though an
oboe, say, has just shown him the proper
phrasing. But his tone is rich and round,
and he sings with the necessary fervor.
Decca supplies only an English translation
of the text; the review disk contained some
swishes. The Bach Guild recording has a
rather tubby bass, and there were clicks
towards the end of the review disk.
—Dietrich  Fischer-Dieskau (b); Berlin
Motet Singers; Ristenpart Chamber Orches-
tra, Karl Ristenpart, cond. 12-in. DECCA
DL 9595 (with Cantata No. 82). $4.98.
—Alois Pernerstorfer (bs); Vienna Sym-
phony Orchestra and Chamber Choir, Jon-
athan Sternberg, cond. 12-in. BACH
GUILD BG 502 (with Cantata No. 34).
$4.98.

NO. 57, SELIG IST DER MANN (1 Edition)
Leipzig, about 1740, for the second day of
Christmas. A kind of extended dialogue
between Jesus (bass) and the Soul (so-
prano). The chorus enters only for the
final chorale. This work is on the whole
rather routine, for Bach, only the first
soprano aria (No. 3) rising above that
level. The performance is a bit stodgy, the
soloists unexciting, and the recording medi-
ocre. In the chorale the chorus is blurred
and the pitch wavers.

—Agnes Giebel (s); Bruno Miiller (bs);
Pro Musica Orchestra and Chorus (Stutt-
gart), Rolf Reinhardt, cond. 12-in. VOX
PL 7340 (with Cantata No. 32). $5.95.

No. 60, O EWIGKEIT, DU DONNERWORT
(1 Edition)

Leipzig, 1732, for the twenty-fourth Sun-
day after Trinity. Another dialogue can-
tata, this time between Fear (alto) and
Hope (tenor). In the opening duet, the
most extensive piece in the work, the
tenor’s elaborate periods twine about the
phrases of the chorale sung by the alto. As
in the other cantatas in this album, the
soloists sing acceptably but sound rather
subdued. The orchestral tone is beautiful.
Oboi d’amore are employed here, but the
continuo is played on a piano.

—Carol Smith (a); Jan Peerce (t); Nor-
man Farrow (bs); Chorus and Orchestra,
Frank Brieff, cond. Two 12-in. RCA VIC-
TOR LM 6023 (with Cantatas Nos. 41 and
42, and arias and duets from other can-
tatas) . $7.96.

No. 63, CHRISTEN, AETZET DIESEN TAG
(1 Edition)
Composed possibly at Halle in 1713, for
the first day of Christmas. A fine work,
predominantly jubilant in mood. No. s
(“Praise the Lord with song and dancing”),
a duet between alto and tenor in a minuet-
like rhythm, is especially delightful. The
chorus has a few uncertain spots in No. 1
but sings very well when it returns in the
last movement. Of the soloists, only the
alto (in No. 2) and the tenor (in No. 4)
rise above the ordinary. In No. 3, a duet
for soprano and bass, the soprano is much
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too loud and the continuo proceeds on
leaden feet.

—Margit Opawsky (s); Hilde Rossl-
Majdan (a); Waldemar Kmente (t); Har-
ald Hermann (bs); Vienna Chamber
Choir and State Orchestra, Michael Gielen,
cond. 12-in. BACH GUILD BG 518. $4.98.

No. 6s, SIE WERDEN AUS SABA ALLE
KOMMEN (1 Edition)

Leipzig, about 1724, for Epiphany. The
crown of this work is the great opening
chorus, depicting the procession of Wise
Men and others bringing gold and frank-
incense to the Child. The altos are rather
weak here. In the arias the bass exhibits
excellent breath control and the tenor
somewhat defective German pronunciation.
The spirit of adoration is nicely conveyed
by Roger Wagner. Some of the glow of
the orchestration is diminished because the
horas play an octave lower than they
should. Flutes are used instead of re-
corders, but this is not too serious here.
What is serious is the occasional wavering
in intensity in the recording.

—Robert Sands (t); Ralph Isbell (bs);
Roger Wagner Chorale and Chamber Or-
chestra, Roger Wagner, cond. 12-in. LYRI-
CHORD LL so (with Cantata No. 106).
$5.95.

No. 67, HALT IM GEDAECHTNIS JESUM
CHRIST (1 Edition)

Leipzig, between 1723 and 1727, for the
first Sunday after Easter. A fine work of
which the high point is the great “aria”
for bass and chorus. Unfortunately, the
performance is stodgy, the chorus unclear,
and the soloists undistinguished except for
the alto, who, however, has only a few
measures of recitative. In the bass “aria”
the sound of the chorus twice suddenly
fades. The work is sung in English and no
text is provided.

—Kathleen Ferrier (a); William Herbert
(t); William Parsons (bs); Cantata
Singers; Jacques Orchestra, Reginald
Jacques, cond. 12-in. LONDON LL 845
(with Cantata No. 11 and Jess, Joy of
Man’s Desiring from Cantata No. 147).
$3.98.

NoO. 70, WACHET, BETET (1 Edition)
Revised at Leipzig in 1723 for the twenty-
sixth Sunday after Trinity, from a cantata
composed at Weimar in 1716. One of
Bach’s masterworks, with a splendid open-
ing chorus, a fine aria for each of the solo-
ists, and two chorales, of which the first
(No. 7) is especially beautiful. The high
points are the dramatic accompanied recita-
tive for bass, with the trumpet slashing
through the orchestra with the tones of a
chorale, and the following bass aria, its love-
ly flow interrupted by the exciting vision of
the Day of Judgment (Nos. 9 and 10).
The tempos are convincing and the chorus
sings acceptably, but of the soloists only
the soprano and the bass rise above the
ordinary.

—Anny Felbermayer (s); Erika Wien (a);
Hugo Meyer Welfing (t); Norman Foster
(bs); Choir of the Bach Guild; Vienna
State Opera Orchestra, Felix Prohaska,
cond. 12-in. BACH GUILD BG 524. $4.98.

No. 76, DIE HIMMEL ERZAEHLEN DIE

EHRE GOTTES (1 Edition)
Leipzig, 1723, for the second Sunday after
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Trinity. A magnificent work maintaining
throughout its considerable length the
exalted standard set in the opening move-
ment. Most of the inner sections have a
delicate chamber-music quality. The won-
derfully expressive chorale that closes Part
I is repeated at the end of Part 1I. All of
the soloists are satisfactory, the alto and
the unnamed trumpeter being especially
good. The performance is imaginative, and
the varying moods of the text are clearly
conveyed. Highly recommended from
every point of view.

—Magda Laszlo (s); Hilde Rossl-Majdan
(a); Petre Munteanu (t); Richard Standen
(bs); Akademiechor; Orchestra of the
Vienna State Opera, Hermann Scherchen,
cond. 12-in. WESTMINSTER WL 520I.
$4.98.

No. 78, JESU, DER DU MEINE SEELE (2
Editions)
Leipzig, between 1735 and 1744, for the
fourteenth Sunday after Trinity. One of
the grear cantaras, especially because of the
extraordinarily moving opening chorus —
a giant chorale fantasia on a chromatic
descending bass — and the utterly delight-
ful duet that follows. In the Bach Guild
the continuo is rather boldly realized in
this duet, but the result is effective. All
of the soloists are competent, even though
the bass does not have the most appealing
tone conceivable. The chorus sounds better
in loud passages than in soft, and is clearer
in the first movement than in the last. The
Concert Hall disk was not made available
for comparison.
—Teresa Stich-Randall (s); Dagmar Her-
mann (a); Anton Dermota (t); Hans
Braun (bs); Choir and Orchestra of the
Bach Guild, Felix Prohaska, cond. 12-in.
BACH GUILD BG 537 (with Cantata No.
106). $4.98.
[—Soloists; Winterthur Chorus and Or.
chestra, Walter Reinhard, cond. 10-in.
CONCERT HALL CHC 59. $3.98.}

No. 79, GOTT, DER HERR (1 Edition)
Leipzig, possibly in 1735, for the Reforma-
tion Festival. The magnificent opening
chorus, resplendent with horns and drums,
and a fine duet for soprano and bass are
the high spots of this work imbued with
sturdy faith. The vocal soloists are ade-
quate and the chorus acceptable, although
its sound in the first movement could have
been clearer. Whether this is a fault of
the singing ot of the otherwise satisfactory
recording I cannot say. A special word of
praise is in order for the unnamed players
of the difficult horn parts. The review
disk had some clicks.

—Gunthild Weber (s); Lore Fischer (a);
Hermann Shey (bs); Berlin Motet Choir;
Berlin Philharmonic Orchestra, Fritz Leh.
mann, cond. 12-in. DECCA DL 9672 (with
Cantata No. 39). $4.98.

No. 80, EIN' FESTE BURG IST UNSER GOTT
(1 Edition)
Leipzig, 1730 ot 1739, for the Reformation
Festival, in the version that has survived.
In this very elaborate work Bach employs
the melody of the celebrated chorale in
four of the movements. It is a powerful
and dramatic composition that belongs near
the top of Bach’s vocal music. The un.
named soloists are adequate and the chorus
only fair. In the highly contrapuntal open-
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ing movement the melodic lines are not
always clearly drawn by the chorus.
—Soloists; Akademie Choir; Vienna Cham-
ber Orchestra, Felix Prohaska, cond. 12-in.
BACH GUILD BG 508. $4.98.

No. 82, ICH HABE GENUG (2 Editions)
Leipzig, mostly in 1731 or 1732, for the
Purification of Mary. A solo cantata con-
sisting of three arias and two recitatives.
Two of the arias, "Ich habe genug” and
“Schlummert ein,” are very beautiful. Both
Hotter and Fischer-Dieskau have fine voices
— Hotter’s is slightly darker in color —
and sing expressively here.  Fischer.
Dieskau’s trill needs more work; Hotter
usually contents himself with a single turn.
The Columbia recording seems older; the
sound is two-dimensional, so to speak,
whereas in the Decca the voice stands out
in relief. Decca supplies only a partial
English translation of the text; Columbia
provides the complete original and a trans-
lation.

—Hans Hotter (b); Philharmonia Orches-
tra, Anthony Bernard, cond. 12-in. CO-
LUMBIA ML 4792 (with Cantata No. 51
and two arias from other cantatas). $4.98.
—Dietrich  Fischer-Dieskau (b); Berlin
Motet Singers; Ristenpart Chamber Orches-
tra, Karl Ristenpart, cond. 12-in. DECCA
DL 9595 (with Cantata No. 56). $4.98.

No. 84, IcH BIN VERGNUEGT (1 Edition)
Leipzig, 1731 or 1732, for Septuagesima.
This cantata consists of two arias and two
recitatives for soprano and a final chorale.
It was written, according to Spitta, to be
sung by Anna Magdalena Bach at domestic
performances in the Bach household. It is
a cheerful work and Laszlo sings it
pleasantly, although her top notes are not
always firmly focused. No printed text is
supplied.

—Magda Laszlo (s); Akademiechor; Or-
chestra of the Vienna State Opera, Her-
mann Scherchen, cond. 12-in. WEST-
MINSTER WL 5125 (with Cantara No.
106). $4.98.

No. 104, DU HIRTE ISRAEL, HOERE (1
Edition)

Leipzig, between 1723 and 1727, for the
second Sunday after Easter. The tender
lyricism that permeates this pastoral work
makes it one of the loveliest idyls among
the cantatas. Cuenod as usual turns in a
good performance. Pernerstorfer’s voice has
a pleasant quality here, but he seldom hits a
note in dead center. The chorus is adequate
although the tenors are rather weak and
they and the sopranos sometimes sound a
little quavery.

—Hugues Cuenod (t); Alois Pernerstorfer
(bs); Vienna Chamber Choir and Sym.
phony Otchestra, Jonathan Sternberg, cond.
12-in. BACH GUILD BG 503 (with Cantata
No. 46). $4.98.

No. 105, HERR, GEHE NICHT IN'S GERICHT
(1 Edition)
Leipzig, between 1723 and 1727, for the
ninth Sunday after Trinity. One of the
great cantatas, unusually dramatic and in-
tense, sustaining its high level of inspira.
tion and imagination from the first measure
to the last. The choral balance is excellent
and the work of the soloists acceptable.
Lehmann does not quite get out of this
work everything that is in it. The horn in
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the tenor aria avoids the notes above the
staff and plays an octave lower in such
passages. There were some clicks at the
beginning of the review disk, and the
envelope supplies only an English transla-
tion of the text. But this is one case where
a less than perfect presentation is far better
than none at all.

—Gunthild Weber (s); Lote Fischer (a);
Helmut Krebs (t); Hermann Schey (bs);
Berlin Motet Choir; Berlin Philharmonic
Orchestra, Fritz Lehmann, cond. 12.in.
DECCA DL 9682 (with Cantata No. 170).
$4.98.

NO. 106, GOTTES ZEIT IST DIE ALLER-
BESTE ZEIT (ACTUS TRAGICUS) (3
Editions)

This great funeral cantata, one of Bach’s
early choral works (it may have been com-
posed at Miihlhausen in 1707), is also
one of his most popular. The Lyrichord
version, despite the round, firm tone of the
chorus and the high quality of the bass
soloist, must be ranked last, chiefly because
of the surface noise and the distortion near
the center of the disk. The Westminster
performance is highly polished, although
I am not sure that Scherchen’s use of a
bouncy staccato for animated eighth-note
passages suits this music. He has, however,
the advantage of a first-rate alto. Prohaska's
instrumentation is more authentic (re-
corders and organ as against Scherchen’s
flutes and harpsichord); his soloists are
fair; and his interpretation is effective in
its more matter-of-fact and straightforward
way.

—Dagmar Hermann (a); Hans Braun

(bs); Choir and Baroque Ensemble of the

Bach Guild, Felix Prohaska, cond. 12-in.

BAcH GUILD BG 537 (with Cantata No.

78). $4.98.

—Hilde Réssl-Majdan (a); Alfred Poell

(bs); Akademiechor; Orchestra of the

Vienna State Opera, Hermann Scherchen,

cond. 12-in. WESTMINSTER WL 5125

(with Cantata No. 84). $4.98.

—Katherine Hilgenberg (a); Ralph Isbell

(bs); Roger Wagner Chorale and Chamber

Orchestra, Roger Wagner, cond. 12.in.

LYRICHORD LL 50 (with Cantata No. 6s5).

$5.95.

No. 112, DER HERR IST MEIN GETREUER
HIRT (1 Edition)

This recording was not made available for
evaluation here.

[—Claire Fassbender-Luz (s); Hetey Plii-
macher (a); Claus Stemann (t); Hermann
Werdermann (bs); Swabian Choral So.
ciety; Bach Orchestra of Stuttgart, Hans
Grischkat, cond. 12-in. RENAISSANCE X
36 (with Cantata No. 185). $4.98.]

No. 122, DAS NEUGEBOR'NE KINDELEIN
(1 Edition)

Leipzig, about 1742, for the Sunday after
Christmas. The cheerful opening chorus
and a fine trio for soprano, alto, and tenor,
with the alto singing the chorale melody,
are the outstanding movements here. The
soloists are adequate. While the bass’s
tones could be more firmly focused, he
sings Bach's cruelly long phrases with
apparent ease. There was some crackling
on the review disk in his recitative.

—Margit Opawsky (s); Hilde Rossl
Majdan (a); Waldemar Kmentt (t); Har-
ald Hermann (bs); Vienna Chamber
Choir; Vienna State Opera Orchestra, Mich.
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ael Gielen, cond. 12-in. BACH GUILD BG
523 (with Cantata No. 133). $4.98.

No. 131, AUS DER TIEFE (1 Edition)
Composed at Miihlhausen, probably in
1707. This cantata, one of the earliest of
Bach’s that have come down to us, is an
exceptionally fine work. Some writers,
beginning with Spitta, feel that the choral
writing is sometimes too instrumental in
character, but it is surely no more so than
in many later cantatas. The composition
consists of three choral movements
separated by two arias, one for bass and
the other for tenor. In the course of the
elaborate bass aria a soprano sings some
lines of the chorale; and an alto does the
same in the tenor aria. In both cases Shaw
uses several sopranos and altos instead of
one — probably a legitimate, and in any
case an effective, procedure. The soloists
are satisfactory, and the tone of both
chorus and orchestra is very beautiful. My
disk has some annoying crackles at the
beginning. No text is supplied.

—William Hess (t); Paul Matthen (bs);
Robert Shaw Chorale; RCA Victor Orches-
tra, Robert Shaw, cond. 12-in. RCA
VICTOR LM 1100 (with Cantata No. 140).
$3.98.

No. 133, ICH FREUE MICH IN DIR (1
Edition)

Leipzig, 1735 or 1737, for the third day
of Christmas. The delightfully gay chorus
at the beginning and a lovely aria for so-
prano stand out here, All the soloists are
satisfactory, the soprano and bass, particu-
larly, singing with somewhat more assur-
rance than in No. 122. Some crackles here
too, in the alto aria.

—Margit Opawsky (s); Hilde Rossl-
Majdan (a); Waldemar Kmentt (t); Har-
ald Hermann (bs); Vienna Chamber
Choir; Vienna State Opera Orchestra,
Michael Gielen, cond. 12-in. BACH GUILD
BG 523 (with Cantata No. 122). $4.98.

No. 137, LOBE DEN HERREN, DEN
MAECHTIGEN KOENIG (1 Edition)

Leipzig, 1732 or later, for the twelfth
Sunday after Trinity. The high spots in
this work are the first chorus, with its lyric
and quietly joyful subject, and the duet
for soprano and bass, with its expressive
chromatic lines. The performance is noth-
ing to cheer about: the chorus and solo
soprano, alto, and tenor are adequate, the
bass somewhat better. The trumpets are
too loud in both of the choral movements
and not always on pitch. The recording
itself is very clear in the two arias and the
duet, less so in the choral numbers.
—Claire Fassbender-Luz (s); Hetty Plii-
macher (a); Claus Stemann (t); Bruno
Miiller (bs); Stuttgart Choral Society;
Stuttgart Bach Orchestra, Hans Grischkat,
cond. 12-in. RENAISSANCE X 37 (with
Cantata No. 9). $4.98.

No. 140, WACHET AUF (3 Editions)

Leipzig, 1731 or 1742, for the twenty-
seventh Sunday after Trinity. Perhaps the
best known of Bach's cantatas, this master-
work handles the three verses of the chorale
in three different ways: 1) in a great and
colorful movement for chorus and orchestra,
the chorale tune being sung by the so-
pranos; 2) in a movement where a wonder-
ful new melody in the upper strings twines
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itself around the sturdy old chorale, sung
by unison tenors (this movement was later
made into an organ chorale-prelude by
Bach and thar version in turn became
popular in Busoni’s transcription for
piano); and 3) in a straight four-part set-
ting for chorus and orchestra. The three
verses are separated each time by a recita-
tive and duet.

The choice, it seems to me, lies between
the Scherchen and Shaw versions. Prohas-
ka's performance is pretty good, but the
sound of his chorus is not as clear as in the
other two recordings; his recitatives are
rather prosaic; the bass in the first duet is
somewhat too far back; and there is some
distortion on high notes in the second
verse and in the final movement. Shaw’s
chorus provides the most beautiful tone.
He takes the first movement rather fast,
apparently following Schweitzer's view
that it depicts the confusion attendant upon
the cry “Awake!” The oboes are rather
faint here; in fact, the whole Victor record-
ing seems to have been made at a low
dynamic level, but the chorus comes
through clearly. In the second verse the
tenors are rather superfluously doubled by
a trumpet not indicated in the score; and
in the second duet the naked bass is played,
the figures not being realized. There were
some crackles on the review disk. No text
is supplied by Victor. Scherchen seems to
agree with Schering that the first move-
ment represents a solemn procession and
consequently plays it a lictle more slowly
than Shaw. The choral balance is as good
as in the Victor, though the oboes here too
are too faint. The review disk contained
some clicks at the beginning.

The soloists in all three performances
are acceptable. In each, an ordinary violin
is used instead of the violino piccolo Bach
asks for in the first duet. 1f | had to choose,
1 think | would take the Scherchen, chiefly
because of its greater authenticity.

—Magda Laszlo (s); Waldemar Kmentt
(t); Alfred Poell (bs); Akademiechor;
Orchestra of the Vienna State Opera, Her-
mann Schetchen, cond. 12-in. WEST-
MINSTER WL s122 (with Cantata No. 32).
$4.98.

—S. Freil (s); R. Russell (t); P. Matthen
(bs); Robert Shaw Chorale; RCA Victor
Orchestra, Robert Shaw, cond. 12-in. RCA
VICTOR LM 1100 (with Cantata No. 131).
$3.98.

—Anny Felbermayer (s); Alfred Uhl (t);
Hans Braun (bs); Choir and Orchestra of
the Bach Guild, Felix Prohaska, cond. 12-
in. BACH GUILD BG s11 (with Cantata No.
4). $4.98.

NO. 146, WIR MUESSEN DURCH VIEL
TRUEBSAL (1 Edition)
Leipzig, about 1740, for the third Sunday
after Easter. The superb sinfonia, with its
elaborate organ part, is a transcription of
the first movement of the Clavier Concerto
in D minor, and the moving chorus that
follows is superimposed on material from
the slow movement of the same concerto.
The authenticity of this work has been
challenged, but it is hard to imagine that
anyone else could have created new choral
music of this caliber that would fit so
petfectly with the borrowed instrumental
music. The beautiful soprano aria and the
rousing duet for tenor and bass are also
out of Bach’s top drawer. Prohaska’s per-
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formance is spirited and the soloists are
acceptable, Felbermayer, indeed, is a good
deal more than that: she is at the top of
her form here, singing with lovely quality
and very musically. The chorus sounds a
little remote, as compared with the organ,
in the second movement but the balance
elsewhere is first-rate. There were some
crackles on the review disk.

—Anny Felbermayer, (s); Erika Wien
(a); Hugo Meyer Welfing (t); Norman
Foster (bs); Choir of the Bach Guild;
Vienna State Opera Orchestra, Felix Pro-
haska, cond. 12-in. BACH GUILD BG 525.
$4.98.

NoO. 152, TRITT AUF DIE GLAUBENSBAHN
(1 Edition)

Weimar, perhaps in 1714, for the Sunday
after Christmas. This tender and happy
work is written for solo soprano and bass,
with recorder, oboe, viola d’amore, viola
da gamba, and continuo, here played on an
organ. The intimate character of the music
is well conveyed by Haas and by the excel-
lent recording. The tone of the recorder is
rather nasal, and it consequently matches
the astringent tone of the other instruments
in the sinfomia, but a rounder and purer
recorder-sound would have been more
suitable in the soprano aria. This is accept-
ably sung by Miss Bond, who can command
a real trill. Irwin has a clear, true baritone
voice that is very pleasant to hear. The
review disk contains some crackles in his
aria. No text is supplied.

—Dorothy Bond (s); Robert Irwin (b);
London Baroque Ensemble, Karl Haas,
cond. 12-in. WESTMINSTER WL 5067
(with Brandemburg Concerto No. 4).
$4.98.

No. 158, DER FRIEDE SEI MIT DIR (1
Edition)

This recording was not made available for
evaluation here.

[—M. Hess (s); J. Eby (bs); Bach Circle
of New York, M. Hauptmann, cond. 12-in.
BACH SOCIETY LX 7001 (with songs).
$5.95.1

No. 161, KOMM, DU SUESSE TODESSTUNDE
(1 Edition)

Weimar, probably 1715, for the sixteenth
Sunday after Trinity. A lovely work, full
of sweetness and fervor. The great chorale
Herzlich tut mich verlangen, familiar from
its use in the St. Matthew Passion, appears
here twice — as a countermelody played by
the organ in the alto’s first aria and as the
final movement, performed by chorus and
orchestra. The tenor can sing a very long
phrase on one breath, but his intonation
is not always as precise as it should be.
Réssl-Majdan, as usual, sings beautifully.
Some surface noise at the beginning.
—Hilde Réssl-Majdan (a); Waldemar
Kmentt (t); Choir and Orchestra of the
Bach Guild, Felix Prohaska, cond. 12-in.
BACH GUILD BG S13 (with Cantata No.
202). $4.98.

No. 170, VERGNUEGTE RUH’ (3 Editions)
Leipzig, 1731 or 1732, for the sixth Sun-
day after Trinity. This appealing work con-
sists of three arias and two recitatives for
alto, obbligato organ, strings, and oboe
d’amore (doubling the first violin through-
out). Fach of the two recordings available
for evaluation has its merits and defects.
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Both have far from noiseless surfaces. Leh-
mann’s graver tempos in the first and last
arias seem better suited to the text, and his
organist plays with skill and tasteful regis-
tration. Scherchen uses a harpsichord in-
stead of an organ, and in the first and
second arias his soloist is not far enough
forward. But the decisive point is the
quality of the singing; and here, it seems
to me, there is no question about the
superiority of Réssl-Majdan. Hongen sings
with feeling, but her voice is unsteady, and
this is particularly noticeable in the second
aria, where the voice is one instrument
among several of equal importance. The
M-G-M disk was not at hand for compari-

son.

—Hilde Rossl-Majdan (a); Orchestra of
the Vienna State Opera, Hermann Scher-
chen, cond. 12-in. WESTMINSTER WL
s197 (with Cantatas Nos. 53 and 54).
$4.98.

—Elisabeth Hongen (a); Bavarian State
Orchestra, Fritz Lehmann, cond. 12-in.
DECCA DL 9682 (with Cantata No. 105).
$4.98.

[—Herta Glaz (c); Chamber Ensemble,
Izler Solomon, cond. 12-in. M-G-M 3156.
$3.98.]

No. 18s,
Edition)
This recording was not made available for
evaluation here.
[—Claire Fassbender-Luz (s); Hetty Plii-
macher (a); Werner Hohmann (t); Bruno
Miiller (bs); Swabian Choral Society; Bach
Orchestra of Stuttgart, Hans Grischkat,
cond. 12:in. RENAISSANCE X 36 (with

BARMHERZIGES HERZE (1

Cantata No. 112). $4.98.]

No. 189, MEINE SEELE RUEHMT UND
PREIST (3 Editions)
According to some scholars, this is an early
work, written between 1707 and 1710;
Spitta places it late in the Leipzig period;
still others doubt that it is authentic. It
consists of three arias and two recitatives
and is, in the present writer's opinion, a
rather routine work, for Bach. Both tenors
perform it satisfactorily, Schigtz's voice
sounding somewhat drier than Ludwig’s
here. The Columbia recording, which was
made at the Casals Festival in Perpignan,
employs a flute instead of a recorder and
provides only a partial translation of the
text. The Decca uses the recorder and sup-
plies no text at all. The Renaissance
recording was not made available for
comparison.
—Walther Ludwig (t); Chamber Orches-
tra, Fritz Lehmann, cond. 12-in. DECCA
DL 9619 (with Cantatas Nos. 53 and 200).
$4.98.
—Aksel Schigtz (t); John Wummer (fl);
Marcel Tabuteau (ob); Alexander Schnei-
der (vn); Paul Tortelier (vcl); Robert
Veyron-Lacroix (hpscd). 12-in. COLUM-
BIA ML 4641 (with Beethoven: An die
ferne Geliebte). $4.98.
[—Claus Stemann (t); Bach Orchestra of
Sturtgart, Hans Grischkat, cond. 12-in.
RENAISSANCE X 35 (with Cantata No.
s1). $4.98.1

NoO. 198, TRAUER-ODE (1 Edition)

Composed at Leipzig in 1727 on the death
of Christiane Eberhardine, Queen of Poland
and Electress of Saxony. The version re-
corded here is the original Fumeral Ode,
not the one with a new text for All Saints
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Day and added chorales, made by Wilhelm
Rust in the nineteenth century. Bach him-
self used some of this music in 1731 for
his St. Mark Passion, now lost. It is
easy to see why: the Trauser-Ode contains
some magnificent music, especially in the
three choral movements; and there is a
charming bit of tone painting in the repre-
sentation of bells in the brief alto recitative.
Scherchen molds the choral phrases beauti-
fully, the continuo does not drag, and the
soloists are all satisfactory. There is some
surface noise.

—Magda Laszlo (s); Hilde Réssl-Majdan
(a); Waldemar Kmentt (t); Alfred Poell
(bs); Akademiechor; Orchestra of the
Vienna State Opera, Hermann Scherchen,
cond. 12-in. WESTMINSTER WL s123.
$4.98.

NO. 200, BEKENNEN WILL ICH SEINEN
NAMEN (1 Edition)

This is an aria for alto, violins, and con-
tinuo that is thought to be a fragment of
a cantata. It was first published in 193s.
It is not an important piece, and the soloist
is barely adequate.

—Hildegard Hennecke (a); Chamber Or-
chestra of the Schola Cantorum Basiliensis,
August Wenzinger, cond. 12-in. DECCA
DL 9619 (with Cantatas Nos. $3 and 189.)
$4.98.

NoO. 201, DER STREIT ZWISCHEN PHOEBUS
UND PAN (2 Editions)

This secular cantata was written by Bach
for performance by the Collegium Musicum
at Leipzig in 1731. It depicts a contest
between Phoebus, who represents lofty and
serious music, and Pan, who stands for
light, easily understandable music. It is
Phoebus, of course, who wins; and Pan’s
adherent, Midas, is crowned with asses’
ears. Yet in the music allotted to Pan, he
is not given all the worst of it; in fact, the
middle section of his test aria contains an
amusing burlesque of the serious style. In
the character of Midas, Bach is said to
have intended a caricature of a young
Leipzig critic of his, so that we have here
a musical precedent for Wagner's Beck-
messer-Hanslick. While the parody is
rather mild, to modern ears, the work
contains a good deal of gaiety and charm.
The chorus comes through more clearly in
the Bach Guild version. The soloists in
that performance are more satisfactory on
the whole: its Pan (Wolfram) and Momus
(Schlemm) are superior to the performers
of those parts in the Renaissance recording
(Kelch and Nentwig); both Phoebuses,
Midases, and Tmoluses are more or less
equally good; and only the Renaissance
Mercurius ( Michaelis) is better than her
counterpart on Bach Guild (Eustrati). A
clear advantage of the latter version is the
flexibility of the recitatives; Grischkat’s
singers perform them as though to a
metronome. Neither recording is free from
surface noise, and the trumpeters in both
have difficulty with the p‘tch.

—Anny Schlemm (s); Diana Eustrati (a);
Gert Lutze (t); Herbert Reinhold (t);
Gerhard Niese (bs); Karl Wolfram (bs);
Choir and Orchestra of the Bach Guild,
Helmut Koch, cond. 12-in. BACH GUILD
BG 514. $4.98.

—Kithe Nentwig (s); Ruth Michaelis
(a); Werner Hohmann (t); Alfred Pfeifle
(t); Bruno Miiller (bs); Franz Kelch
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(bs); Swabian Choral Singers; Tonstudio
Orchestra  (Stuttgart), Hans Grischkat,
cond. 12-in. RENAISSANCE X 42. $4.98.

NoO. 202, WEICHET NUR, BETRUEBTE
SCHATTEN (WEDDING CANTATA) (2
Editions)

Composed probably in Céthen (1717-

1723). A tender and intimate work for

soprano, oboe, strings, and continuo. Both

singers handle the long curves of the
phrases well. Danco’s voice, as reproduced
here, is richer and more sensuous but
occasionally reveals a slight tremolo, of
which Felbermayer’s is free. More appeal-
ing singing in the London disk; steadier, if
perhaps less interesting, singing in the

Bach Guild. The continuo in the latter,

played by harpsichord and bass, is a little

thumpy.

—Suzanne Danco (s); Stuttgart Chamber

Orchestra, Karl Miinchinger, cond. 12-in.

LONDON LL 993 (with Cantata No. s1).

$3.08.

—Anny Felbermayer (s); Orchestra of the

Bach Guild, Felix Prohaska, cond. 12-in.

BAcH GUILD BG 513 (with Cantata No.

161). $4.98.

NoO. 203, AMORE TRADITORE (1 Edition)
Leipzig, about 1735. This is one of two
surviving cantatas with Italian texts that
are attributed to Bach. It is for bass voice
with harpsichord accompaniment, the only
one of Bach’'s cantatas for such a combina-
tion, and consists of two da capo arias
separated by a recitative. Its authenticity
has been questioned. Miiller, normally a
dependable singer, does not seem happy
with this dull work.

—Bruno Miiller (bs); Helma Elsner,
harpsichord. 12-in. VOX PL 8980 (with
Cantata No. 211). $5.95.

No. 20s, DER ZUFRIEDENGESTELLTE

AEOLUS (2 Editions)

This dramatic cantata was written at Leip-
zig in 1725 to celebrate the nameday of
August Freidriech Miiller, a professor of
philosophy at the university there. The
performance is said to have been intended
to take place out of doors, and the orches-
tration of certain movements — for ex-
ample, Aeolus’ aria with trumpets, horns,
drums, and continuo only — is adduced as
evidence. One wonders, however, how
such an aria as Zephyrus’ (with viola
d’amore, viola da gamba, and continuo) or
Pallas’ (with solo violin and continuo)
would sound in the open air. In any case,
I cannot imagine a Ph. D. who would not
feel honored by a birthday gift like this,
for Bach, as usual, poured fine ideas and
impeccable workmanship into this occa-
sional piece. The music may seem a bit
heavy ac times for its purpose, but the
general mood is rather gay.

Neither performance is completely satis-
factory. Grischkat favors slower tempos,
and his tenor has to break a long phrase
in half in his aria. As in most of this
conductor’s cantata recordings, the recita-
atic accompanied recitative for Aeolus
tives are too regular in rhythm. The oper-
(No. 2) comes out flac and lacking in
dramatic interest. The chorus has a thinner
sound. In the first movement the sopranos
have trouble with notes above the staff.
The tenor (Zephyrus) sings the high notes
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of his gentle aria in falsetto, apparently as
a matter of “interpretation,” because he
does not do so in his duet with the alto
(No. 13). Both the soprano and the alto
sing acceptably, though the former's top
tones are rather pale. The first trumpet has
some difficulty with the pitch in his cruelly
high part. Only the bass, singing the
important part of Aeolus, is superior to his
opposite number. Koch's performance has
more imagination and vivacity. The sound
of his chorus, which is clearer in the last
movement than in the first, is generally
rounder. Three of his vocal soloists and
his first trumpet are better. His Aeolus,
unfortunately, seldom strikes a tone square-
ly in the middle, and the pitches of the
high notes in his wide-ranging part are
very approximate indeed. This recording
contains less surface noise than the Renais-
sance.

—Anny Schlemm (s); Diana Eustrati (a);
Gert Lutze (t); Karl Wolfram (bs); Choir
and Orchestra of the Bach Guild, Helmut
Koch, cond. 12-in. BACH GUILD BG s15.
$4.98.

—Kithe Nentwig (s); Ruth Michaelis
(a); Werner Hohmann (t); Franz Kelch
(bs); Swabia Choral Singers; Tonstudio
Orchestra  (Stuctgart), Hans Grischkat,
cond. 12-in. RENAISSANCE X 43. $4.98.

NoO. 209, NON sA CHE SIA DOLORE (1
Edition)

Leipzig, between 1730 and 1734. This is
considerably superior to No. 203, the other
surviving ltalian cantata by Bach. It is
scored for flute, strings, and continuo.
Beginning with an interesting sinfonia, it
continues with a rather melancholy recita.
tive and aria, and concludes with a fine and
optimistic aria. A lictle more bravura
would be welcome in this final movement,
but Stich-Randall sings throughout with a
firm, pure tone.

—Teresa Stich-Randall (s); Vienna State
Opera Orchestra, Anton Heiller, cond. 12-
in. BACH GUILD BG $46 (with Cantata
No. s1). $4.98.

No. 210, O HOLDER TAG, ERWUENSCHTE
ZEIT (WEDDING CANTATA) (1 Edition)
Leipzig, probably about 1734-35. A gentle
and very lyric cantata for soprano with
flute, oboe d’amore, strings, and continuo,
consisting of five recitatives and as many
arias. Laszlo's voice is pleasant, and she
handles her difficult part, with its two-
octave range, with a good deal of skill.
While the arias vary in rhythm and texture,
this is a long work. Because of the regular
alternation of recitative and aria and the
persistence of an andante basic pulse almost
throughout, it is perhaps advisable to listen
to it in sections, which is the way it was
undoubtedly performed origirally, probably
between courses of a wedding feast. There
is some surface noise.
—Magda Laszlo (s); Orchestra of the
Vienna State Opera, Hermaan Scherchen,
cond. 12-in. WESTMINSTER WL $138.
$4.98.

NoO. 211, SCHWEIGT STILLE, PLAUDERT

NICHT (COFFEE CANTATA) (1 Edition)
The "Coffee Cantata,” composed at Leipzig
about 1732, is about as close as Bach ever
got to writing opera— and comic opera at
that. The wisp of a "plot” concerns an
eighteenth-century teen-ager’s addiction to
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the insidious product of the roasted bean
and her father's anxious attempt to cure her
of that vicee Bach, characteristically,
handled it as carefully as though the text
were important, and the music is not easy
to petform. It is nicely sung here, with
the proper tongue-in-cheek solemnity.
—Friederike Sailer (s); Johannes Feyera-
bend (t); Bruno Miiller (bs); Pro Musica
Orchestra  (Stuttgart), Rolf Reinhardt,
cond. VOX PL 8980 (with Cantata No.
203). $5.95.

THE PASSIONS AND
ORATORIOS

ST. MATTHEW PAsSSION (4 Editions)

The ideal performance of this tremendous
masterwork has not yet been engraved on
disks, if it has taken place at all. But one
of the four available versions is about as
good as we're likely to get—so good,
indeed, that we have no hestitation in
recommending it. That one is Scherchen's
on Westminster. It takes four disks to
Vox's three; one may not agree with every
detail of interpretation or approve of every
tempo; a soloist may not be far enough
forward (as in No. 36); and the surfaces
are far from noiseless. But this is a per-
formance that results from profound insight
and enkindling imagination. Each scene
of the great drama is given its full value,
and so is the pathos of the commentative
and deliberative portions. The crowd’s
shout of “Barrabam!” comes like a thunder-
clap, while nothing could be more gentle
and tender than the hushed pity of the
onlookers in No. 25. Only in the stupen-
dous final chorus does one get a feeling
of excessive length, because of the slow
tempo chosen. Cuenod is a first-class
Evangelist, and Rehfuss sings the role of
Jesus with sublime sweetness. The other
soloists are not quite up to this standard
but none of them is less than acceptable,
and Standen is somewhat better than that.
Rossl-Majdan has been in better form on
other occasions, but her recitative and aria
Nos. 6o and 61 are beautifully done.

Grossman’s performance is less poetic
and imaginative. This is a straightforward
reading, very good in some movements,
rather routine in others. The chorus is
clearly reproduced as a rule (it sounds a
little blurred on Side 5), though the altos
are sometimes a bit weak. Except for
Kreuzberger, none of the soloists is quite
as good as his opposite number on West-
minster. The surfaces here are somewhat
smoother than in that set.

The Victor version, sung in English, is
not complete. It omits three alto arias
(Nos. 10, 61, 70), two bass arias (Nos.
s1, 75), a tenor aria (No. 41), two
chorales (Nos. 23, 55), a recitative (No.
5s0), and a recitative and chorus (No.
76). The chorus is well balanced, but the
petformance as a whole is rather stodgy
and has little distinction except in the final
chorus, which is nicely done.

The Columbia set was recorded from an
actual performance at Amsterdam in 1939.
Those who like to get the feeling of a
concert hall will find here the usual cough-
ing and the strange roar made by a large
chorus rising to its feet. This album, too,
is incomplete. A number of movements
are omitted and some others are cut.
Despite its age, the recording is not inade-

SEPTEMBER 1055

quate. But even if it were up-to-date, one
could not recommend this version, in spite
of some fine moments here and there. For
this is an example of the nineteenth-century
romantic approach to Bach. The tempos
are often excessively slow, and there is a
retard before practically every resting point
— small retards on inner cadences, big ones
at the ends of movements. In addition the
music is distorted by romantic accents and
swellings. Almost every suspension re-
ceives an extra stress and a retard.

—Magda Laszlo (s); Hilde Réssl-Majdan
(a); Hugues Cuenod (t); Petre Munteanu
(t); Heinz Rehfuss (bs); Richard Stan-
den (bs); Symphony Orchestra and Chorus,
Hermann Scherchen, cond. Four 12-in.
WESTMINSTER WAL 401. $19.92.

—Laurence Dutoit (s); Maria Nussbaumer
(a); Rudolf Kreuzberger (t); Erich
Majkut (t); Owo Wiener (bs); Harald
Buchsbaum (bs); Akademie Kammerchor;

Vienna Chamber Otchestra, Ferdinand
Grossmann, cond. Three 12-in. VOX PL
8283. $17.85.

—Lois Marshall (s); Margaret Stilwell

(a); Edward Johnson (t); James Lamond
(t); Donald Brown (bs); Eric Tredwell
(bs); Toronto Mendelssohn Choir; Toronto
Symphony Orchestra, Sitr Ernest MacMillan,
cond. Three 12-in. RCA VICTOR LBC
G1o1. $8.94.

—Jo Vincent (s); Ilona Durigo (a); Louis
van Tulder (t); Karl Etb (t); Hermann
Schey (bs); William Ravelli (bs); Am-
sterdam Toonkunstchoir; Concertgebouw
Orchestra, Willem Mengelberg, cond.
Three 12-in. COLUMBIA SL 179. $14.94.

ST. MATTHEW PASSION — CHORUSES (1
Edition)

Most of the purely choral movements

(some chorales are omitted), competently

performed.

—~Chorus and Orchestra of the Danish

State Radio, Mogens Woldike, cond. 12-in.

HAYDN SOCIETY HSL 2070. $5.95.

ST. JOHN PassION (3 Editions)

To make a choice among these petform-
ances is not easy. Important and obvious
differences may be stated at once. The
Victor version is sung in English; the other
two in German. Shaw and Grossmann
stress the drama in the work; the contrast
between the lyric, meditative portions and
the choral outbursts is much sharper in
their performances than in the Thomas,
where the emphasis seems to be on purely
musical values, on smooth, clean, well-
sounding results. In the recitatives, Thomas
and Grossmann use a harpsichord for the
continuo when the Evangelist sings, an
organ when Jesus sings; Shaw employs an
organ throughout.

Thomas’ chorus has a round and pleasing
sound, if not the utmost clarity in contra-
puntal sections. Herbert Hess, the Evangel-
ist, negotiates the high notes smoothly but,
in keeping with the rather restrained qual-
ity of this whole performance, maintains
the same, somewhat detached mood in all
the varying events he narrates. Paul Giim-
mer, in the role of Jesus, sings sweetly and
with excellent intonation. Gunthild Weber
and Sibylla Plate perform their arias ac-
ceptably; the latter is the only alto of the
three who has a real trill. The performance
as a whole has a good deal of warmth and
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fervor, but lacks the power and violence
occasionally required. The recording is on
a relatively low dynamic level, and the last
three sides contain some surface noise and
crackles. No text is supplied.

In clarity and flexibility of line and
beauty of tone, Shaw’s chorus is, as usual,
superior to its competitors. It is free of
the soprano domination found in so many
recorded choral groups; even in the four-
part chorales, where the melody is in the
top voice, Bach's wonderful inner parts
come fully alive. If, in this performance,
two or three of the chorales have a weighti-
ness that does not seem to be called for in
the context or by the words, the other
choral sections are very well done. The
forcefulness of the dramatic portions never
becomes theatrical, and such a movement
as “Mein teurer Heiland,” for bass solo and
chorus, is performed with an ecstatic
tenderness unequalled in the other versions.
Blake Stern, as the Evangelist, sings with
more color and variety than Hess. Harrell
(Jesus), Slick (Pilate), and Matthen
(arias) are all satisfactory. Adele Addison’s
voice is rather small but pleasing, and
Blanche Thebom sings her arias acceptably,
though in "Von den Strikken” (No. 11)
her phrases are not always clearly articu-
lated. At times, as in the aria just men-
tioned and in "Ich folge dir” (No. 13),
one hears only the naked bass, the right-
hand part of the continuo being either not
played at all or played inaudibly. Only the
English translation used here is provided.

Grossmann, like Shaw, brings out the
intensity and drama of this Passion. He is
aided by competent soloists. His soprano
is in fact perhaps the best of the three.
Unfortunately, however, the tone of the
chorus, while well balanced, is somewhat
rougher and cruder than that of the other
two, and some of the chorales are done
with a heavy hand. In the exquisite bass
arioso, “Betrachte, meine Seel’” (No. 31),
which is beautifully performed by Thomas
and especially by Shaw, the instruments
are t00 loud for the voice. Throughout the
work the bass instruments are more promi-
nent than they need be; where they double
the choral basses, one can scarcely hear
those voices. This has the noisiest surfaces
of the three recordings.

—Adele Addison (s); Blanche Thebom
(a); Blake Stern (t); Leslie Chabay (t);
Mack Harrell (b); Paul Marthen (bs);
Daniel Slock (bs); Robert Shaw Chorale,
Collegiate Chorale; RCA Victor Orchestra,
Robert Shaw, cond. Three 12-in. RCA
VICTOR LM 6103, $11.94.

—Gisela Rathauscher (s); Elfriede Hof-
stitter (a); Ferry Gruber (t); Rudolf
Kreuzberger (t); Walter Berry (bs);
Akademie Kammerchor; Vienna Symphony
Orchestra, Ferdinand Grossmann, cond.
Three 12-in. VOX PL Gsso. $17.8s.
—Gunthild Weber (s); Sibylla Plate
(a); Herbert Hess (t); Paul Giimmer
(bs); Kantorei der Dreikdnigskitche
(Frankfurt); Collegium Musicum Orches-
tra, Kurt Thomas, cond. Three 12-in.
OISEAU-LYRE OL 50023/25. $14.94.

ST. JOHN PASSION — ABRIDGED VERSION
(1 Edition)

This performance is neither unmusical nor

insensitive, and those who would be satis-

fied with only some of the important por-

tions of the Passion on a single disk may

88

find this one acceptable. A harpsichord is
the continuo instrument here. The num-
bers that are retained are given complete,
except for the recitative, which is often
considerably abbreviated, and for the great
first and last (“Rubt wohbl”) choruses,
which are cut before the repeat. The highs
are very much exaggerated; I had to turn
the treble control way down to achieve
tone approaching reality.

—Berta Seidl (s); Hilde Rossl-Majdan
(a); Erich Majkut (t); Otto Wiener (bs);
Walter Berry (bs); Austrian Symphony
Orchestra and Chorus, Gottfried Preinfalk,
cond. 12-in. REMINGTON R 199-78. $1.95.

CHRISTMAS ORATORIO (3 Editions)

First performed at Leipzig in 1734, the
Christmas Oratorio contains a number of
movements adapted from earlier secular
cantatas and other works, as well as some
new material. It is in six sections and was
designed to be performed one section at a
time on six days from Christmas to
Epiphany. Because of this, and because of
the predominantly lyric— rather than
dramatic — character of the work, it is not
advisable to play the whole cycle at one
sitting. If the sections are set off from one
another, the many splendid choruses and
lovely arias will have a better chance to
achieve their full effect.

Neither of the two recordings available
to the writer is particularly distinguished.
Of the soloists, the tenors seem about
evenly matched, the soprano of Vox has a
slight edge over that of Oiseau-Lyre, the
Vox bass is definitely superior, and the
Oiseau-Lyre alto sings with firmer intona-
tion. Grossmann’s tempos are generally

livelier, his chorus sounds better balanced
(Thomas' basses are weak), and he is
favored with clearer recording and
smoother surfaces. No text is supplied by
Oiseau-Lyre, and on the review set there
are defective grooves in No. 3 of Part I.
The Remington recording was not at hand
for comparison.

—Elisabeth Roon (s); Dagmar Herrmann
(a); Erich Majkut (t); Walter Berry (bs);
Akademie Kammerchor; Vienna Symphony
Orchestra, Ferdinand Grossmann, cond.
Three 12-in. VOX PL 7713. $17.85.
—Gunthild Weber (s); Lore Fischer (a);
Heinz Marten (t); Horst Gunther (bs);
Orchestra and Choir of the Detmold
Academy of Music and the Collegium Pro
Arte, Kurt Thomas, cond. Three 12-in.
OISEAU-LYRE OL sooo1/3. $14.94.
[—M. Schilling (s); R. Michaelis (a); W.
Hohmann (t); B. Miiller (bs); Sturtgart
Chorus and Swabian Symphony, Hans
Grischkat, cond. Four 12-in. REMINGTON
199-118. $7.80.}

EASTER ORATORIO (2 Editions)

The music of this work is basically the
same as that of a secular cantata, Emtflieber,
verschwsndet, composed in 1725 and whose
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rediscovery was announced in 1942. About
1736 Bach adjusted this music to a
rthymed German text suitable for Easter.
The result is rather like a long cantata,
without the chorales and with the chorus
active only near the beginning (after two
introductory instrumental movements) and
at the end. In between are recitatives and
arias. The expressive second movement, a
fine tenor aria, and the triumphant final
chorus are high points in a work that is not
very impressive as a whole. Prohaska’s
tempos are a bit livelier than Grossmann’s
and seem better suited to the text. The
voices of his soprano and alto soloists have
a warmer quality; the two basses are about
equally satisfactory; and Grossmann's tenor,
it seems to me, has a slight advantage. There
is a little distortion in the last movement
of the Bach Guild disk, but its surfaces are
quieter.

—Maja Weis-Osborn (s); Hilde Réssl-
Majdan (a); Kurt Equiluz (t); Walter
Berry (bs); Akademie Choir; Vienna
Chamber Orchestra, Felix Prohaska, cond.
12-in. BACH GUILD BG 507. $4.98.
—Laurence Dutoit (s); Maria Nussbaumer
(a); Franz Gruber (t); Otto Wiener
(bs); Akademie Kammerchor; Pro Musica
Chamber Orchestra, Ferdinand Grossmann,
cond. 12-in. VOX PL 8620. $5.95.

THE MASSES, SANCTUS, AND
MAGNIFICAT

MAss IN B MINOR (6 Editions)

It is very difficult to choose among the
top three — Karajan-Angel,  Scherchen-
Westminster, and Shaw-Victor. Karajan
and Scherchen have a more imaginative
approach, but the former is likely to main-
tain a tempo-and-dynamic scheme doggedly
throughout a movement; the latter, while
keeping a steady basic pulse, achieves more
nuance above it. Karajan's choral tenors
are a bit weak, especially in the “Gratias
agimus tibi” (No. 6) and the “Qui tollis”
(No. 8), but otherwise his chorus has a
fine, clear sound. He is favored with the
best soprano of the group — Schwarzkopf,
whose “Laudamus te” (No. 5) is a particu-
lar joy to hear. None of his other soloists
is less than satisfactory, though the tenor
sings better in the duet, “Domine Deus”
(No. 7), than in the aria, “Benedictus”
(No. 22). One might disagree with a few
details of Karajan's interpretation — for
example, the “Cum sancto Spirits” (No.
11) is rather bouncy and the great "Agnus
Dei” somewhat slow — but many of the
other movements are extremely well done,
such as the wonderfully joyous “Er in terra”
(No. 4) and the deeply moving “Et incar-
natus est” (No. 15). The instrumental
balances are excellent, except in the "Qus
tollis,”" where the first flute is too loud. The
surfaces are the least noisy of the lot. As
on many Angel disks, the sound here is
clean and resonant but recorded at a low
level (especially side 3), so that the
volume has to be turned up, particularly
for the solo portions.

Scherchen’s chorus does not seem to have
any weak spots. If it is blurred in the
"Et resurrexit” (No. 17), the fault is the
conductor’s, who takes this movement so
fast that the triplet figure cannot be articu-
lated clearly. Elsewhere, however, the
choral lines are pure and flexible. Scher-
chen takes the giant choral fugue of the
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"Kyrie” more slowly and broadly than his
colleagues, but builds it up to a most im-
posing structure. His solo soprano is first-
rate (though she does not have quite the
warmth or the breath control of Schwarz-
kopf) and the other soloists are almost as
good. This is an intelligent and musical
performance. With respect to balance,
“presence,” and clarity in general, the
recording is excellent, though not new.

Shaw does not come out badly in the
face of such stiff competition. His perform-
ing forces are on the same level of compe-
tence, his chorus, solo bass (Matthen), and
solo violinist (Oscar Shumsky) being in
some respects even berter. It is in the
matter of penetration into the essence of
the music that he sometimes does not quite
come up to Karajan and Scherchen. The
second soprano is a little weak in the
"Christe” (No. 2) and in various passages
the sound is rather bottom-heavy. This is
the only recording of the Mass in which
the "Osanna” is not repeated, as it should
be, after the "Benedictss.” But by and
large this is a performance that is far above
average and, considering that it appeared
on 78s in pre-microgroove days, it is rather
well recorded. No text is supplied.

It will be noticed that the Bach Guild
and Urania sets have the same soloists and
conductor bur list different choruses and
orchestras. The Regent set presents an
entirely different galaxy of performers (all
unknown to the present writer). Now, if
all three sets do not represent one and the
same performance, 1 will ear Davy
Crockett's cap, or even listen again to the
Respighi transcription of Bach’s Passacag-
lia and Fugue. The only differences 1 could
discern were that Bach Guild seemed to be
recorded most clearly, that the pre-echo
noticeable at the beginning of some of its
movements disappears in the other two
sets, and that Regent has the noisiest sur-
faces. It is not, on the whole, a bad per-
formance, and the solo tenor is superior to
his opposite numbers. But in view of the
manifest superiority in most other respects
of the Angel, Westminster, and Victor sets,
it does not seem worth while listing the
defects of these.

—FElisabeth Schwarzkopf (s); Marga Hoff-
gen (a); Nicolai Gedda (t); Heinz Reh-
fuss (bs); Chorus and Orchestra of the
Society of the Friends of Music, Vienna,
Herbert von Karajan, cond. Three 12-in.
ANGEL 3500C. $14.98.

—Emmy Loose (s); Hilde Ceska (s);
Gertrud Burgsthaler-Schuster (a); Anton
Dermota (t); Alfred Poell (bs); Akademie
Kammerchor; Vienna Symphony Orchestra,
Hermann Scherchen, cond. Three 12-in.
WESTMINSTER WAL 301. $14.92.
—Anne McKnight (s); June Gardner (s);
Lydia Summers (a); Lucius Metz (t);
Paul Matthen (bs); RCA Victor Chorale
and Orchestra, Robert Shaw, cond. Three
12-in. RCA VICTOR LM G100, $11.92.
—Gunthild Weber (s); Margherita de
Landi (a); Helmut Krebs (t); Karl
Wolfram (bs); Berlin Chamber Choirs;
Berlin Symphony Oftchestra, Fritz Lehmann,
cond. Two 12-in. BACH GUILD BG
527/28. $9.96.

—Gunthild Weber (s); Margherita de
Landi (a); Helmur Krebs (t); Karl
Wolfram (bs); Chorus and Orchestra of
Radio Berlin, Fritz Lehmann, cond. Two
12-in. URANIA URLP 236. $8.61.
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—Gerta Heidrich (s); Anita Brunner (a);
Christian Bochner (t); Josef Kuntz (bs);
Rhineland Symphony Orchestra, Alfred
Federer, cond. Three 12-in. REGENT MG
6ooo. $16.35.

SHORT MASSES AND SANCTUS (1 Edition
each)
Each of the four short Masses consists of
the Kyrie and Gloria only. The G major
and G minor were put together entirely
from music borrowed from earlier cantatas,
and the other two consist largely of such
borrowings. This is solid middle-grade
Bach, the A major deserving perhaps a
somewhat higher ranking than that. The
four settings of the Sanctus have no con-
nection with these Masses. They were
written separately, apparently at different
times. It is believed that only the D major
was probably composed by Bach and that
the other three may be his arrangements of
works by other composers. Of these three
the D minor is of considerable interest, no
matter who wrote it. The performances
are all on the routine side. The soloists
are capable enough, but the conducting is
relentlessly four-square. The instruments
are often too loud in relation to the chorus.
Missa Brevis No. 1, in F; Sanctus No. 1,
in C.— Agnes Giebel (s); Lotte Wolf-
Matthius (a); Franz Kelch (bs); Swabian
Choral  Singers; Tonstudio Orchestra
(Stutegart), Hans Grischkat, cond. 12-in.
RENAISSANCE X 44. $4.98.
Missa Brevis No. 1, in A; Sanctus No. I,
in D. — Same as above. RENAISSANCE X
45. $4.98.
Msissa Brevis No. 111, in G minor; Sanctus
No. lll, in D msinor — Lotte Wolf-Mat-
thius (a); Werner Hohmann (t); Franz
Kelch (bs); Swabian Choral Singers; Ton-
studio Orchestra (Stuttgart), Hans Grisch-
kat, cond. 12-in. RENAISSANCE X 46.
$4.98.
Msssa Brevis No. IV, in G; Sanctus No. 1V,
in G.— Agnes Giebel (s); Lotte Wolf-
Matthius (a); Werner Hohmann (t);
Franz Kelch (bs); Swabian Choral Singers;
Tonstudio Orchestra  (Stuttgart), Hans
Grischkat, cond. 12-in. RENAISSANCE X
47. $4.98.

MAGNIFICAT (3 Editions)

Leipzig, 1723. None of these recordings
is a fully satisfactory representation of this
splendid work. In all of them the faster
movements jog along at a comfortable trot
and the slower ones are equally unexciting.
Only once, in Walter Reinhart's "Deposuit
potentes,” are we offered a flash of the
drama immanent in this magnificent music.
Unfortunately, the rest of his performance
is not up to the level of this movement; in
fact, it is inferior in most respects to the
other two. Of those two, it seems to me
that there is more to be said in favor of
the Vox. Its soloists are better, on the
whole, and it offers more music for your
money. The Magnificat exists in two ver-
sions — one in E-flat, with four additional
Christmas movements as interpolations, and
a later one in D, without the interpolations.
All three recordings here are of the later
version, but Vox adds the four earlier in-
terpolations. No text is supplied by Con-
cert Hall.

——Friederike Sailer (s); Lotte Wolf-Mat-
thius (a); Hetty Pliimacher (a); Johannes
Feyerabend (t); Bruno Miiller (bs);
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Chorus of Radio Stuttgart; Pro Musica Or-
chestra, Rolf Reinhardt, cond. 12-in. VOX
PL 8890. $5.95.

—Marta Schilling (s); Gertrude Pitzinger
(a); Heinz Marten (t); Gerhard Groschel
(bs); Rudolf Lamy Choral Society; Ans-
bach Bach Festival Orchestra, Ferdinand
Leitner, cond. 12-in. DECCA DL 9557.
$4.98.

—Maria Stader (s); Elsa Cavelt (a);
Ernst Haefliger (t); Hermann Schey (bs);
Winterthur Mixed Chorus and City Orches-

tra, Walter Reinbart, cond. 12-in. CON-
CERT HALL CHC Go. $4.98.

MOTETS
SINGET DEM HERRN EIN NEUES LIED (2

Editions)
Composed for two four-part choruses, pos-
sibly for New Year's Day 1746, to cele-
brate the conclusion of the second Silesian
war. What Hindemith accomplishes with
the Yale students is nothing short of a
minor miracle. They sing this excruciating-
ly difficult piece with fantastic verve, com-
plete surety, and attractive tone quality.
Each line is given its proper place in the
musical scheme; the performance never
degenerates into an undifferentiated mass of
sound. It is too bad that we don't have
more Bach conducted by Hindemith on
records. Grossmann's performance, which
is in the conventional style, is acceptable,
though in harmonically complicated pas-
sages of the first section the intonation is
not always certain or the texture clear.
—~Collegium Musicum, School of Music,
Yale University, Paul Hindemith, cond.
12-in. OVERTONE LR 4 (with works by
Monteverdi, Weelkes, and Gesualdo).
$5.95.
—Vienna Akademie Kammerchor, Ferdi-
nand Grossmann, cond. 12-in. WESTMIN-
STER WL 5289 (with Jesu meine Freude
and Komm, Jesu, komm). $4.98.

DER GEIST HILFT UNSRER SCHWACHHEIT
AUF (1 Edition)

A funeral piece for two four-part choruses,
composed at Leipzig in 1729. It is sung
here in English. The performance is
smooth, but the recording does not have
the sharpness and clarity of an up-to-date
job.

—The Cantata Singers, Reginald Jacques,
cond. 10-in. LONDON LPS 128 (with
Komm, Jesu, Komm). $2.98.

JESU MEINE FREUDE (2 Editions)

Another funeral motet, composed at Leip-
zig in 1723. This expressive and powerful
work is written for a five-part chorus. The
crack Robert Shaw Chorale sings (in
English) with fine balance, impeccable in-
tonation, and beautiful tone. Shaw brings
out the drama in the fifth movement and
the tenderness in the poignant ninth move-
ment, but elsewhere there is a somewhat
impersonal air about his interpretation.
The Vienna chorus is not quite as efficient
or as well blended, and there are moments
of doubtful pitch, but otherwise this, too,
is an acceptable reading. Both recordings
reproduce the chorus with clarity and
spaciousness. There is a higher level of
surface noise on the Victor.

—Robert Shaw Chorale; RCA Victor Or-
chestra, Robert Shaw, cond. 12-in. RCA
VICTOR LM 9035 (with Cantata No. 4).
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$3.98. (Also on 10-in. LM 11, alone. $2.98.)
—Vienna Akademie Kammerchor, Ferdi-
nand Grossmann, cond. 12-in. WESTMIN-
STER WL 5289 (with Komm, Jesu, komm
and Singet dem Herrn ein neues Lied).
$4.98.

KOMM, JEsu, KOMM (4 Editions)

This gentle work was composed for two
four-part choruses at Leipzig between 1723
and 1734. These are all competent per-
formances. The London is sung in English;
here the soprano parts are to the fore
throughout, even when other voices have
more important material. The Columbia
employs what sounds like a larger group
than Victor or Westminster, and the lines
are consequently not quite as distinct as on
those disks. Victor is the only one that
uses instrumental support—a legitimate
procedure. Indeed, it seems probable that
all of Bach's motets were performed in his
time with at least keyboard accompaniment.
The choice here, I should say, lies berween
Victor and Westminster, and will perhaps
be determined by the other items on the
same disk. Columbia supplies no text;
London and Victor English only; Westmin-
ster German and English.

—Vienna Akademie Kammerchor, Ferdi-
nand Grossmann, cond. 12-in. WESTMIN-
STER WL 5289 (with Jesu meine Freude
and Singet dem Herrn ein newes Lied).
$4.98.

—Robert Shaw Chorale; String Ensemble;
Robert Shaw, cond. 12-in. RCA VICTOR
LM 1784 (with Schubert: Mass in G;
Brahms: Three Songs). $3.98.

—Schola Cantorum, Hugh Ross, cond. 10-
in. COLUMBIA ML 2102 (with Lobet den
Herrn alle Heiden and three chorales).
$2.98.

—The Cantata Singers, Reginald Jacques,
cond. 10-in. LONDON LPs 128 (with Der
Geist hilft unsrer Schwachbeit auf). $2.98.

LOBET DEN HERRN ALLE HEIDEN (1
Edition)

A joyful work, composed at Leipzig be-
tween 1723 and 1734, if not earlier, for
four-part chorus and continuo, played here
on a harpsichord. This is another accept-
able performance. The melodic lines are
clearer here than in the Schola’s Komm,
Jesu, komm, since only four parts are in-
volved. No text is provided.

—Schola Cantorum, Hugh Ross, cond. 10-
in. COLUMBIA ML 2102 (with Komm,
Jesu, komm and three chorales). $2.98.

ARIAS, DUETS, ETC.

GEISTLICHE LIEDER (1 Edition)

The Geistliche Lieder comprise the sixty-
nine sacred songs published by Schemelli
plus six songs from the notebook for Anna
Magdalena Bach. They are all for a solo
voice with continuo (here harpsichord and
cello). Varying opinions are held concern-
ing which of the songs in the Schemelli
collection are by Bach. The consensus is
that the majority are not, but he seems to
have had a hand in supplying or improving
the figured bass for these. In any case,
there are many lovely pieces here, along
with a number that are not outstanding.
They are all nicely sung, but the general
sameness of texture and similarity of mood
make this collection valuable chiefly for
occasional sampling and for reference pur-
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poses. Westminster supplies the score for
all the music.

—Hilde Réssl-Majdan (a); Hugues Cue-
nod (t); Richard Harand, cello; Franz
Holetschek, harpsichord.  Four  12-in.
WESTMINSTER WAL 402. $19.92,

MISCELLANEOUS COLLECTIONS

Only one of the twelve pieces on the two
disks made by the Bach Aria Group ("Ich
esse mit Freuden,” from Cantata No. 84)
is available elsewhere on LP. These are all
well chosen, nicely varied in mood, and, on
the whole, very competently performed.
The soprano, alto, and bass sing satisfac-
torily; the tenor (who has two arias), less
so. There is especially good playing by the
flute  (Julius Baker) and first violin
(Maurice Wilk). A piano is used for the
continuo throughout, an ordinary cello
instead of a violoncello piccolo in "Mein
gliubiges Herze,” and an ordinary oboe
instead of an oboe d'amore in "Wenn des
Kreuzes Bitterkeiten.” The recording is
acceptable, although the bass seems a little
distant in two of his arias and the alto in
one of hers and the surfaces are not as
quiet as they could be.

—"Six Sacred Arias by J. S. Bach” (Sésser
trost, from Cantata No. 151; Menschen
glaubt, from Cantata No. 7; Nichts ist es
spat und friihe, from Cantata No. 97; Ich
esse mit Freuden, from Cantata No. 84;
Wie furchtsam twanken meine Schritte,
from Cantata No. 33; Handle nicht nach
deine Rechten, from Cantata No. 101).
Jean Carlton (s); Margaret Tobias (a);
Robert Harmon (t); Norman Farrow
(bs); Bach Aria Group, William H.
Scheide, cond. 10-in. M-G-M E 89. $2.98.
—"Arias and Duets from Church Can-
tatas” (Mein gliubiges Herze, from Can-
tata No. 68; Es ist vollbracht, from Cantata
No. 159; Jesus nimmt die Siinder an, from
Cantata No. 113; Ja, ja, ich halte Jesum
feste, from Cantata No. 157; Sei bemiiht
in dieser Zeit, from Cantata No. 18s;
Wenn des Kreuzes Bitterkeiten, from Can-
tata No. 99). Performers same as above.
10-in. M-G-M E 115. $2.98.

The eight selections on the Bach Guild
disk are equally divided between R&ssl-
Majdan and Cuenod. All of them come
from the complete recordings discussed in
their proper places above. Both singers are
represented here at their very considerable
best. Highly recommended to those who
want a sampling of fine sacred arias.
—"Great Arias from the Cantatas” (Saget
mir geschwinde, from the Easter Oratorio;
O sel’ger Tag!, from Cantata No. 63;
Getrost es fast, from Cantata No. 133;
Komm, du séisse Todesstunde, from Can-
tata No. 161; Biche von gesalznen Zihren,
from Cantata No. 21; So klage du, from
Cantata No. 46; Erfreue dich, from Cantata
No. 21; Verbirgt mein Hirte, from Cantata
No. 104). Hilde Réssl-Majdan (a);
Hugues Cuenod (t); orchestras cond. by
Michael Gielen, Felix Prohaska, Jonathan
Sternberg. 12-in. BACH GUILD BG 526.
$4.98.

Of the seven arias in the Victor set, two
are for soprano, one each for alto, tenor,
and bass, one is a duet for soprano and
bass, and the last a duet for soprano and
tenor. Only one of these items is available
elsewhere on LP (the duet "Gott, ach
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Got,” in the recording of the complete
cantata), and it is sung better here. The
soloists are all competent, and there is
some excellent instrumental playing. A
piano is used for the continuo throughout
and flutes instead of recorders are employed
in "Die Seele rubt.” These arias seem to
have been recorded at a lower level than
the complete cantatas in the same set.
—"Bach Cantatas and Arias” (Die Secle
rubt, from Cantata No. 127; Mein Gou,
wie lang, from Cantata No. 155; Erschiitt're
dich nur nicht, from Cantata No. 99; Jesx,
beuge doch mein Herze, from Cantata No.
47; Gott, ach Gott, from Cantata No. 79;
Christi Glieder, from Cantata No. 132;
Ebre sei Gott in der Hobe, from Cantata
No. 110.) Eileen Farrell (s); Carol Smith
(a); Jan Peerce (t); Norman Farrow (bs);
Orchestra and Bach Aria Group Chorus,
Frank Brieff, cond.; Robert Shaw Chorale,
Robert Shaw, cond. Two 12-in. RCA
VICTOR LM 6023 (with Cantatas Nos. 6o,
41,and 42). $7.96.

Warm singing by Carol Brice is offered on
one of the Columbia disks. Long phrases
float effortlessly, and there are only one or
two tiny spots that indicate that this artist’s
technique could be further improved. There
are puzzling little cuts in the arias from
the Mass — the instrumental postlude of
the "Agnus Dei” and a ritornel of the "Qui
sedes.” These are surprising because each
one only amounts to a few measures and
because there is, on the other hand, an
uncalled-for repetition of the last section
of the "Et exsultavit.” Richer, more vibrant
singing, by Kathleen Ferrier, is found on
the London record. This has a more reso-
nant sound than the Columbia. It is not,
however, recommended as a Ferrier "Bach
recital,” because all four of the arias,
wonderful as they are, are in pretty much
the same mood. But to play one ot two of
them at a time is a stirring experience, if
you don't mind the English texts in the
excerpts from the Passions. The review
copy was rather crackly.

—"Sacred Arias of J. S. Bach” (Agnus Dei
and Qui sedes, from Mass in B minor;
Esurientes implevit bonis and Et exsultavit,
from the Magnificat). Carol Brice (a);
Columb.a Broadcasting Concert Orchestra,
Daniel Saidenburg, cond. 12-in. COLUM-
BIA ML 4108 (with Mahler: Somgs of a
Wayfarer). $4.98.

—"Bach and Handel Arias" (Qui sedes
and Agnus Dei, from Mass in B minor;
Grief for Sin, from St. Matthew Passion;
All is Fulfilled, from S:. Jobn Passion).
Kathleen Ferrier (a); London Philhar
monic Orchestra, Sir Adrian Boult, cond.
12-in. LONDON LL 688 (with four Handel
arias). $3.98. (Also on 10-in. LD 9096,
without the Handel. $2.98.)

Schwarzkopf presents two little gems on
her Columbia record. Here we have beauti-
fully sustained singing in "Schafe konnen
sicher weiden” (from Cantata No. 208)
and an elegant performance of the lively
"Mein gliubiges Herze” (from Cantata No.
68). Flutes are used instead of recorders
in the first, and an ordinary cello instead
of a violoncello piccolo in the other.
—Elisabeth Schwarzkopf (s); instrumental
ensemble, Peter Gellhorn, cond. 12-in.
COLUMBIA ML 4792 (with Cantatas Nos.
51 and 82). $4.98.
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THESE ARE THE
REASONS

why so many people
are switching to

THE MUSIC BOX’S
unique Long Playing
record mail order

service:

@ Every record guaranteed to be
brand new, factory fresh and un-
played.

@ Every record carefully inspected
for visible imperfections, before
mailing.

@ Every record dusted, cleaned and
enclosed in a polyethelene envelope
.. . to lessen possible damage from
dust, while in transit.

@ Every record carefully packed to
reach you in perfect condition.

@ Orders over $6.00 mailed to you
POSTAGE FREE, anywhere in the
U.S A.

On orders below $6.00, please add
40¢ for postage.

@ Any LP record on any label. No
substitutions made at any time . ..
without your written approval.

@ Fast, prompt and courteous service.

@ The Music Box is not a regular re-
tail store, but is devoted to mail
order business exclusively. From
picking to packing, all orders are
handled with the greatest care, by
one person only,

@ Inquiries, questions or what have
you on any matter pertaining to
records cordially invited.

@ All records sold at the manufac-
turers suggested list prices only.
When ordering simply list records
wanted (to avoid delay, list sub-
stitutes also) with your check or
money order to cover. We regret
we no longer will accept C.O.D.
orders.

@ New record prices are in operation
as quickly as they are announced
by the Record companies.

The Wusic Box

MAIN STREET
GREAT BARRINGTON, MASS.
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BY THE PUBLISHERS OF High Fidelity

Here at last is the perfect complement to High Fidelity . . . a new monthly
magazine written for those who want more technical and do-it-yourself material
about hi fi, for those who want basic, practical and reliable information on sound
recording and reproduction. Here is the magazine which will tell you —in the
first issue — how to place and orient your speaker system for best results . . . how
to have FM in your automobile . . . the characteristics and prices of all popular
microphones . . . how to build a compact quality amplifier for your TV set . . .
how to dress up your equipment with decals . . . how to build an especially fine
three-speaker system, complete with detailed woodworking plans. Every issue
will include the following regular departments:

Audionews * The Grounded Ear

How They Did It Tips for the Woodcrafter
Tape News and Reviews The Sound Board

Sound Servicing Basic Electronics

1 Hi-Fi Demonstration and Test Records

The first issue (November) will be on sale October 25th . . . but you can get
your first copy early by taking advantage of —

A SPECIAL OFFER TO CHARTER SUBSCRIBERS:
The regular subscription rates will be $3.50 for one year, $6.50 for two, and
$9.00 for three. 1f you getr your subscription order in now, you will pay only
$3.00 for a full one year subscription AND your copy of the big first issue
(November) will be mailed to you immediately after October 10th. It's certain
to be a sell-out, so make sure of getting yosr copy. Enter a subscription roday!

AUDIOCRAFT Magazine, 4509 Publishing House, Great Barrington, Mass.
Please enroll me as a Charter Subscriber to AUDIOCRAFT at the special

Name {Pleass print)

Street & No.

i
i
1
l
rate of $3.00 for one year. [ enclose cash, check, or money order. |
1
I
|
I
)
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Microphones on Parade

by J. GORDON HOLT

Anyone who has done much "live” tape recording realizes that micro-
phone quality, placement, and directional characteristics have a profound in-
fluence on the results. This article, the first of three on the subject, delves
into the significance of mike specifications as they affect the amateur user.

DYED-IN-THE-WOOL perusers of advertising have
become so psychologically adjusted to fancy phrases, im-
pressive generalities, and dangling comparatives, that
when they encounter a factual advertisement published by
a reputable company they are more likely to be incredulous
than impressed.

So if some enterprising microphone manufacturer were
suddenly to start touting his products as being capable
of reducing the echo in an auditorium, or balancing an un-
balanced musical ensemble, or forcing an audience to
cough less loudly, the reaction would undoubtedly be
twofold. The confirmed cynics, taking such ebullience at
its face value, would indignantly dismiss it as a case of
premeditated misrepresentation. Others, on slightly more
intimate terms with microphones and their ways, would
simply say, “Why, anyone’s microphones can do these
wondrous things!”" and dismiss it as a case of advertising
ingenuity.

There are some microphones that can discriminate against
unwanted sounds. The matter of discrimination against
sounds coming from certain directions is a mike's most
important single characteristic, since it determines how
the mike is to be used and what application it is best
suited to. It is also what makes the selection of a micro-
phone much more involved than the selection of, say,
a phonograph pickup.

There may be many microphones available in any given
price range — each of equivalent quality, but each totally
different from the others. What happens to be the best
one for a given application depends upon the kind of
sound to be picked up, where it will be produced, how it
will be produced, and what character it is desired to give
the recorded sound. In other words, we must select a mi-
crophone, not only for its quality, but also for its behavior
characteristics.  Like a phonograph pickup, a micro-
phone’s quality depends upon its frequency response and
distortion ratings, and the standards of excellence are
about the same in each case.

A frequency range of 6o to 13,000 cycles, then, would
be considered fairly good, while an honest-to-goodness
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50-to-15,000-cycle rating would be excellent, as long as
the response was smooth over the useful range of the mike.
But two microphones may both cover from 50 to 15,000
cycles, one with smooth response in between and the other
with a series of peaks over its range, and they will sound
completely dissimilar. One will have the silky quality
that bespeaks smoothness, while the other will shriek
horribly and be a constant source of annoyance to the
listener.

Subjectively, a mike that is smooth out to its 8,000-
cycle limit is much easier to listen to than a peaky 15,000-
cycle competitor. So never judge the response of a micro-
phone merely on the basis of its frequency range; look
for smoothness ratings on the specification sheets. The
statement that a mike is “essentially flat” from here to
there is essentially meaningless, unless the price of the
unit is sufficiently outrageous to indicate that it is strictly
a quality product, for the price of a microphone is usually
a pretty accurate gauge of its quality.

The ear is extremely sensitive to changes in the bal-
ance of reproduced sound, and is able to detect sharp peaks
as small as 2 db in the upper frequency range. So a mike
that is rated plus-or-minus 3 db over its range does not
necessarily approach perfection, at least not for music.
For special applications, such as speech communication
and public-address work, a mike with very little bass
response and a rising treble characteristic is needed, but
for the more exacting demands of high fidelity reproduc-
tion the flatter the response the better. This is why it is
advisable to peruse a mike’s published response curve
before buying.

Figs. 1 and 2 are the response curves of two hypothe-
tical microphones, both rated plus-or-minus 3 db from
5o to 13,000 cycles, but differing in the character of the
high-frequency peak.

The broad peak in Fig. 1, which rises from about 3,000
cycles to a maximum of 3 db at 8,000 cycles, would be
quite noticeable as a brightening of the sound, an increase
in hardness, and a sensation of slightly reduced frequency
range, because of response masking above the peak,
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bur it would sound better than the other. The sharp
peak in Fig. 2, rising from about 6,000 cycles to its 3 db
maximum at 8,000 cycles, would cause a definite metallic
sound, a sort of ringing edge that hung doggedly to
all sounds spanning the high end of the frequency range.
The annoyance value of such a peak is likely to decrease
as its frequency approaches the upper limit of the rest
of the system, including the listener, and can be discounted
if it falls above that limit. In such a case, the mike with
the sharp peak would give better performance than the
broadly-peaked unit.

There is a definite limit to the bass response require-
ments for a mike that is to be used with a tape recorder.
This limit is set by the recorder itself, since a mike that
extends below the low-frequency limit of the recorder
can do no more than overload the tape, which it usually
does. As a general rule of thumb, the mike should be
fairly flat down to the frequency at which the recorder’s
response is 4 db down, if the full capabilities of the ma-
chine are to be realized.

Distortion ratings are so rarely published for micro-
phones that it is quite pointless to labor the subject.
Suffice it to say that, barring a defective unit, the distor-
tion from a mike that is chosen to complement the rest
of the equipment is probably well below that of the re-
corder, and need not be a source of deep concern.

The rest of the information on microphone specification
sheets may be classified as characteristics, and the most
important of these is the directivity or pickup pattern.
This is simply a description of how a mike will behave
when exposed to sounds coming from different directions.
All microphones will eagerly pick up sounds originating
from the front, but as the sound source begins to move
around toward the rear, some mikes will behave differently
than others.

For instance, one type is quite sensitive to sound com-
ing from the front and rear, but is “dead” at the sides.
This is, for obvious reasons, called a bi-directional mike,
and is said to have a bi-directional or hgure-8 pattern.
Another type, which is sensitive at the front only and
becomes increasingly dead as the sound moves toward
the rear of the mike, is termed uni-directional, while a
third type, which is equally sensitive to sounds coming
from all directions, is termed omni-directional or, simply,
non-directional.

Figure 3 REAR
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These are the basic types of directional characteristics,
but there are also many variations of these that are much
easier to show on a diagram than to attempt to describe.
For this reason mike manufacturers publish polar pat-
terns for the better units in their line, plotting the direc-
tivity on a circular graph.

Fig. 3 is the basic diagram on which a polar pattern
is plotted, with the microphone placed at the center of
the concentric circles and facing the top of the diagram.
The outer circle represents the microphone’s full output,
or its maximum sensitivity, and the inner circles are marked
off in steps of so many decibels loss of output level.
From the front of the microphone, the figure is marked
off in degrees rotation towards the rear, representing
sounds of uniform intensity arriving at the mike from
all directions. When we plot the directivity on this figure,

' DRECTIONAL PATTERN
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Figure 4. Shure 300 Bi-Directional.

the resulting polar pattern shows exactly how much the
mike will discriminate against a sound arriving at it from
any given direction. The polar pattern for an omni-direc-
tional mike, then, would be circular, since its sensitivity
is constant regardless of the direction it is facing.

Figs. 4, 5, and 6 show three directional microphones
with their published polar patterns. Fig. 6 is a poly-direc-
tional microphone that offers, at the flip of a switch, a
choice of three pickup patterns, permitting it to be used
for optimum coverage of any recording situation.

Next to directivity, the output or sensitivity is prob-
ably a microphone’s most important characteristic, as this
can determine whether it will increase the system noise,
overload the recorder, or give perfect results with a wide
range of program material.

There are definite limitations to the range of signal
level that can be safely fed to a microphone preamplifier
stage. A mike’s volume control is almost invariably lo-
cated after the preamplifier stage, so it does not affect
the signal level that is being fed to the preamplifier. 1f
a mike with too high an output is fed to the preamp,
then, it will overload it regardless of the volume control
setting. At the other extreme, a mike with insufficient
output will necessitate turning the volume control up
much further than usual, to give adequate recording level,
and the hum and hiss from the preamplifier stage will

HiGH FIDELITY MAGAZINE
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come up with the program, reducing the signal-to-noise
ratio of the entire system.

So the output rating does have some practical signifi-
cance, especially if the mike is to be used for receiving
extremely loud or soft sounds.

Microphone output is rated in decibels below a stan-
dard voltage or power reference, for a standard intensity
of sound, but different microphone manufacturers often
use different “'standard” values for sound intensity and
reference level, so direct comparisons are not possible.
One glimmer of hope is the fact that the Radio Electronics
Television Manufacturers’ Association has set up an "in-
dustry standard” mike output rating system, known as
the RETMA SE-105 Microphone Sensitivity Rating (RET-
MA Gu), but until all the current catalogues are revised,
the best we can do is to calculate the RETMA rating from
the non-standard output ratings. These calculations are
not mathematically precise, but they are accurate to within
2 db of interpolated results, which is close enough to per-
mit valid comparisons of mike output.

Low-impedance microphones are rated in dbm (decibels
relative to 1 milliwatt) or, less commonly, in dbv (deci-
bels below 1 volt) for open circuit output. For mikes
rated in dbm, for a sound intensity of 10 dynes per square
centimeter (the most common ‘'standard” sound inten-
sity for power ratings), simply add —94 to the output rat-
ing, to get the RETMA Gm. If the power rating is given
for 1 dyne per square centimeter sound intensity, add
-74 instead of —94.

For those low-impedance mikes that are rated in terms
of open-circuit voltage (dbv), and for all high-impedance
mikes, use the following formula: Mike rating (dbv)
—-50 —Impedance Conversion Factor. The impedance

(COURTESY ELECTRO-VOICE. INC.)

Figure 5. Electro-Voice 666 Cardiod.

conversion factor may be found in the table on page 129,
or any microphone impedance rating.

Let’s see how these would work with a few typical out-
put ratings:

Mike No. 1, a high-quality crystal unit, is rated at
-55 dbv for 1 microbar (1 dyne per square centimeter)
sound pressure. Being a crystal unit, its impedance is
well over 80,000 ohms, so the impedance conversion fac-
tor from the table will be so. Using the dbv conversion
formula: —55 —50 —50 gives us —155 db as its RETMA GmM.

Mike No. 2, a low-impedance ribbon microphone, is
rated at -61 dbm, and there is no mention in the specifica-
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Uni-Directiono! Position

Non-Directional Position
(COURTESY RCA)

Figure 6. RCA 77-D Polydirectional.

tions sheet of the sound intensity that was used. We
mayErather safely assume that the rating is for 1o dynes
per square centimeter, and go on from there, by adding
-94 to the published rating. The RETMA GM, then, is
~-155 db.

Mike No. 3 is a high-impedance dynamic unit, with a
rated output of =59 dbv at 1 dyne per square centimeter
pressure. Its impedance rating is 35,000 ohms, which is
fairly typical of high-impedance ribbon or dynamic mikes,
so the conversion factor is 46. Its RETMA GM is also
-155 db.

Mike No. 4, a low-impedance dynamic mike listed as
250 ohms impedance, has an open-circuit-voltage of —83
dbv. The impedance conversion for 250 ohms would be
22, so its calculated RETMA GM would be -83 —22 —50,
or —155 db, which is beginning to look familiar if you've
had the fortitude to plow through all this so far.

Mike No. s, also a low-impedance dynamic type, seems
at first to have an extremely low output compared with
the others, until we notice that its —155 db rating is labelled
RETMA GM. Any mike output rating that lies below
-100 db is likely to be RETMA GM and probably will
not require any calculation.

Nearly all the tape recorders available for home use
have sufficient latitude to permit mikes ranging from
-140 to ~160 db output to be used satisfactorily with
them, while professional equipment usually offers much
greater latitude. But if a mike falling well outside this
range is contemplated, some trouble may be encountered
unless special precautions are taken. These will be dealt
with in some detail in a later article.

Impedance ratings for microphones range from a few
ohms to several hundred thousand ohms, and are broadly
categorized as low-impedance (Lo-Z) and high-impedance
(Hi-Z). Continued on page 129
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He

| was there
too...

5
1

Only he didn’t buy a seat. He can hear the same music anytime in its fullest quality MORE THAN EVER..''JUST LIKE BEING THERE,”
Sfrom his easy chair al home with his new Concerlone 20/20 Slereo-monaural ”
Recorder, Model STW-4.

Aside from giving music lovers and sound enthusiasts an unsurpassed engineer-
ing achievement in the reproduction of sound, the new Concertone 20/20
Stereo-monaural Recorder offers UNMATCHED VERSATILITY IN THE RECORDER
FIELD. By using a combination of four heads and two amplifier units, this
machine acts as two independent recorders using a common reel of tape with
the two channels capable of being operated separately or in conjunction with
each other. Its list of functions, both the ordinary and extraordinary, include:

¢ Stereo-binaural recording (“‘stacked’ heads)
¢ Recording on channel 1 only « Recording on channel 2 only

¢ Recording two different signals simultaneously

e Dual track recording (one track in each direction) $695 1S THE USER’'S NET FAIR TRADED PRICE.

o Single track recording (identical signals on both channels)
¢ Playing back single, dual track or binaural recorded tapes ﬁf am
» “‘Sound-on-sound” recording (Previously recorded tracks are not erased

when new signal is added, so mistakes do not necessitate starting over. 4917 West Jefferson Blvd., Los Angeles, California

Particularly valuable for those who practice with recorded accompaniment) Audio division of American El?ctronics, Inc.
Manufacturers of Berlant studio recorders

Hear it at your nearest dealer or write for brochure 4S. and accessories.
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These reports may not be quoted or reproduced, in part or in whole, in any form whatsoever, without written

permission from the publisher.
general interest.
that is obviously not reasonably high

is free to correct the specifications paragrap
(pending changes in bis product) or not published at all.

Stephens Loudspeakers
and Enclosures

For the past three weeks 1 have had so
many Stephens speakers and enclosures
around that 1 feel a bit like the hi-fi dealer
who has just taken on a new line: no room
for customers. Working with them has
been a lesson in sound reproduction; it
would be easy to write a 10,000-word
article instead of a compact TITH report.
Let's start with a comment on the line as a
whole, and then philosophize at the end.
Manufacturer's specifications are omitted
because they will be given, in essence, in
the text.

The line includes eight enclosures, two
of which are for outdoor speaker systems;
three coaxial speakers; three wide-range
speakers; three woofers; three mid-range
drivers; seven horns for these drivers; one
high-end tweeter with attached horn; three
dividing networks, and two high-pass filters.
Characteristics of the entire line are: rug-
gedness; conservative, straight-forward de-
sign; ample power handling capacity; clean,
rich sound with full bass from the woofers
and controllable high end bite from the
tweeters. Because there are so many units
in the line, distinctions between two 15-in.
woofers, for example, are hard to make.
As a principle, however, it can be said that
heavier magnets produced the expected
results: cleaner sound, better damping,
noticeable on careful listening to percussive
sounds with the woofers and tinkling
sounds with the mid-range speakers. In
other words, if you know the signiticance
of differences in specifications, you can pre-
dict with considerable accuracy the differ-
ence in quality of sound you can expect. In
the Stephens line, results are highly pre-
dictable; the 103LX 15-in. woofer with a
41%-lb. magnet does give cleaner sound
than the 105LX, which is also a 15-incher
but has a 21/5-lb. magnet.

Other things being equal, the heavier
the magnet for a speaker of a given size,
the better the damping and the cleaner the
sound. Remember, however, that speaker
design requires many compromises; the
phrase “other things being equal” is im-
portant here and throughout this discussion.
Also, and o-t-b-e, distortion occurs much
more rapidly below than above cone reso-
nance frequency; hence the lower the better,
up to a point where suspension is softened

SEPTEMBER 1955

Thus, omission does not, per se, signify condemnation,
in fidelity. — Each report

so much that efhciency drops . . . which
can be counteracted to a certain extent by
heavier magnets, etc. With these consider-
ations in mind, here are the specs for the
three Stephens woofers:

Mag.
Model Size Wt Wats CRF*  Price
103LX 15" 41%1b 25 3s5c¢ps $67.50
tosLX 15” 2V lb 20 35cps S$55.50
120LX 12” 1l41lb 20 45cps $29.25

From these specifications, you should deduce
that for $29.25 you can get a good woofer,
with specifications that are a little better
than average for this price class. For
$55.50 you will get stronger low frequency
reproduction because of increased cone size,
and run less danger of distortion in the 35
to 45 cps region. For $67.50, you will get
cleaner sound because of the heavier damp-
ing provided by the bigger magnet. These
conclusions are drawn from specifications;
the nice part is that they can be confirmed
by actual tests. The 103LX is a clean, full.
sounding woofer.

S

103 LX

None of these woofers is intended for
reproduction of frequencies much above
2,000 cycles. A straight cone, for instance,
is better at the bass end; a curved cone gives
improved high-frequency reproduction and
dispersion. To have some of both, you
must compromise. One solution is to use
small horns or extra cones near the voice
coil end of the big cone; another (better
and more expensive) is to use two speakers
mounted coaxially. Stephens offers both;
note in the list below the number of voice
coils (two means a coaxial) and the com-

*Cone resonance frequency
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120 LX

Because of space limitations we normally attempt to report only on products of wide
although reports are seldom made on equipment
is sent to the manufacturer before publication; he
b, to add a comment at the end, or to request that the report be deferred
He is not permitted, however, to amend or alter the report.

promise in woofer resonance frequency
when wide range is achieved by extra cones
or horns as opposed to extra speakers.

No.

Mag. Voice

Model Si;s Wt. Watts CRF* Coils _Price
1

112FR 1%1b 20 60cps one $ 31.50
101FR 15" 2l41b 20 Slcps one $ 58.50
102FR 15”7 44 1b 25 51cps one $ 70.50
122AX 12 141b 20 S55cps two $ 54.00
152AX 15”7 2}41b 20 48cps two $ 83.50
206AXA 157 7l51b 25 35cps two $133.50

There you are: convert the 120LX 12-in.
woofer to a wide range unit, the 112 FR,
and the resonance frequency rises from 45
to 6o cps and the price goes up $2.25.
Make a coax out of it, the 122AX, and the
resonance frequency goes up some but the
price jumps considerably because of the
extra speaker; it is also likely that high-fre-
quency response will be better. (It is.)
You can, of course, buy separate speakers,
say a 15-in. woofer plus either a small cone
speaker (or a driver and horn) for the
middle and high range. Stephens favors
the latter course and offers a series of
drivers and horns. The difference in horns

112 FR

is in cut-off frequency and angle of disper-
sion. Stephens uses multicellular horns; the
number of cells and their design determine
dispersion; the overall size the cut-off fre-
quency. For example:

No. Xover
Model Cells Angle Freq. Price
BigH 1x4 20°x80° fifele} $21.00
824H 2x4 40°x80° 800 $36.75
82sH 2xs5 40°x100° 8oo $46.50
82611 2x6 40°x120° 8oo $s51.00
62sH 2x5 40°x100° 600 $75.75
425H 2x5 40°x100° 400 $136.50
436H 3x6 60°x120° 400 $231.00
97
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Selection of a cut-off frequency depends on
the woofer’s behavior; if it holds up well
into the middles, an 8oo-cps mid-range
driver and horn will be satisfactory. Also,
special woofer enclosure designs sometimes
require a low cut-off frequency. The angle
of dispersion depends on particular installa-
tion requirements . . . room size, distance
of listening area from speaker, etc. With
cut-off frequency and angle of dispersion
decided, you then select a driver, the differ-
ence between the units being in recom-
mended crossover frequency and power
handling capacity:

Xover Mag.
Model Freq. Warts Wt Price
216 800 ¢ps 20 115 1b  $63.00
P-30 400 cps 30 252 Ib  $88.50
P35 400 cps 40 45 b $97.50

P-30 driver; 216 driver on 824 H born.

When you buy a coaxial speaker, a divid-
ing network is supplied with it. Some use
high-pass filters, which are, in effect, half
of a dividing network. A dividing network
divides frequencies into two bands, the
crossover frequency being the point of
separation. A high-pass filter simply keeps
low frequencies out of the tweeter. If you
build up your speaker system, you need a
dividing network with a crossover fre-
quency at least as high as the cut-off fre-
quency of the mid-range speaker. Stephens
provides:

Model Crossover Freq. Price
800X 800 cps $30.00
6ooX 6oo cps $45.00
400X 400 Cps $63.00
and the following high-pass filters:

800-X-2 800 cps $21.00
5000-X-2 5,000 Cps $12.00

Further, reproduction of extreme high
frequencies by wide-range speakers and by
mid-range speakers usually can be im-
proved, and brightened up a little, by a
high-range tweeter; Stephens provides this
in the model 214, which has a cut-off fre-
quency of 5,000 cps and comes complete
with a horn. A bright unit, but easy to
tone down for those who object to too
much brilliance; it gives a sheen (as much
or as little as you like) to brasses, violins,
etc.

206

Cabinets? Yes indeed. The big Conti-
nental, which I worked with, is a complete
system. All others are cabinets into which
several different combinations of speakers
may be installed. The Cavalcade (also
worked with) is small: 32 in. wide, 34 high,
17 deep, but will ctake either one 12-
incher (wide range or coaxial) or two 12-
inchers (to improve bass), or a 15-in.
coaxial. Comes in blonde or mahogany,
with several types of grille covering. With
two 12-in. units, sound is clean; projection
good (utilizes primarily front radiation
supported by horn rear-loading) ; bass more
notable for cleanness and smoothness than
for floorshaking lows; the highs can be
bright or subdued (provided one of the
12-inchers is coaxial ).

There isn’t space in this report to discuss
all the speaker combinations possible with
the other Stephens cabinets. Send for the
data sheets, which are excellent.

The Continental uses two 15-in. 103LX
woofers, facing into a short, curved horn
and backed by a vented enclosure design;
sound above Goo c¢ps is carried by a P-30
driver plus 625H horn, and above 5,000
cps by the 214 tweeter. Size is 21 in. deep,
38 wide, and 48 high; like the Cavalcade,
it is totally enclosed so it may be used
against a wall but the back corners are cut
at an angle so it will fit into a corner,
where bass reproduction is generally better.
Price, complete, is $618.75; weight 318 |bs.
Sound: bass is full and healthy; starts fall-
ing markedly at about 33 c¢ps according to

¥

Dividing networks 400X and 8ooX.

listening tests. Mid-range is clean; definite-
ly a middle-distance speaker; sound has the
removed effect that you get when listening
from row 12 to 15 or so. This is likely to
be due to my room and to the fact that the
speaker’'s only level control affected both
mid-range and tweeter units. 1 believe the
Continental could be “moved up” nearer
the conductor if 1 could have opened up
the mid-range horn more fully than was
possible without getting too much high-end
brilliance (which, as readers know, is one
of my phobias). In other words, 1 would

like a little more flexibility in balance or-

level controls to facilitate compeasation for
unusual listening conditions, like my room
and my ears!

AXA
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The Cavalcade enclosure.

I think you will like the Stephens line.
It is complete without having so many
units in it that confusion results from too
wide a range of choice. If this TITH report
has sounded like a recital of catalogue
pages, 1 apologize; it seemed to me that a
study of the differences in fidelity and
application between the various units, as
shown by their spec sheets, would help
readers to buy more wisely and to design
their systems with greater hope of achiev-
ing desired results. — C. F.

The Pilot Line

SPECIFICATIONS (furnished by manufacturer):
MODEL AF-724 — AM-FM tuner with switched
high-level input. Controls: combined AC on-off
and volume; selector (FM-AFC, FM, AM, Phono);
tuning. Sensitivity: FM, 3.5 microvolts for 20 db
quiecting; AM. 5 microvolts for 20 db signal to
noise ratio, Response: == 0.5 db, 20 to 20,000 cycles.
Distortion: 0.2% at 5 volts output. Dimensions:
1134 in. wide by 6 7/8 high by 814 deep. Tubes:
2-6BA6, 6U8, 6AU6, 6ALS, 12AU7, 6AB4, 6X4.
Price: $89.50. MODEL AF-825 — AM-FM tuner with
preamplifier and control sections. Inputs: mag-
netic phono cartridge; two high-level inputs for
tape recorder, etc. Controls: combined AC on-off
and volume, treble (= 14 db, 10,000 cycles); phono
equalizer (LP, NAB, RIAA, AES, Foreign); selector
(FM, FM-AFC, AM, Phono. Tape, Aux); bass
(%17 db, 50 cycles); Tuning. On back panel are
phono load. phono level, and hum balance con-
trols. Sensitivity: FM, 3 microvolts for 20 db
quieting; AM, 5 microvolts for 20 db signal to
noise ratio. Response: == 0.5 db, 20 to 20,000 cycles.
Distortion: less than 0.2 % at 1 volt output. Dimen-
sions: 1414 in. wide by 714 high by 9 behind panel.
Tubes: 2-6BA6, 6U8, 2-6AU6, 6ALS, 2-12AT7,
12AX7, 12AU7, 5Y3GT. Price: $129.50. MODEL
AF-850 — AM-FM tuner with tuning meter and
three switched high-level inputs. Controls: com-
bined AC on-off and volume; variable AFC; sclector
(FM, AM Sharp. AM Broad. Phono, Tape. Aux);
tuning. Sensitivity: FM., 1.5 microvolts for 20 db
quieting; AM. 2 microvolts for 20 db signal to noise
ratio. Response: 0.5 db, 20 to 20.000 cycles.
Distortion: 0.2% at 5 volts output. Dimensions:
1414 in. wide by 74 high by 9 deep. Tubes: 3-6BA6,
6U8, 12AT7, 2-6AU6, 6ALS, 12AU7, 5Y3GT.
Price: $154.50. MODEL AF-860 — AM-FM tuner
with tuning meter and preamplifier-control sections.
Inputs: magnetic phono cartridge; two high-level
inputs. Controls: combined AC on-off and volume;
concentric_turnover and rolloff equalizer switches
(800, NAB, AES, LP, RIAA turnovers — RIAA,
20. 16, 8, 0 db rolloffs); variable AFC: selector
(FM, AM Sharp, AM Broad. Phono. Tape, Aux);
concentric bass and treble{== 14 db, 10,000 cycles —
=17 db, 50 cycles); tuning. On back panel are
phono load and hum controls, and a phono level
switch. Semsifivity, di ion. di
same as for model AF-850. Tubes: 3-6BAG6, 6U8,
2-12AT7. 2-6AU6, 6ALS, 12AX7, 12AU7, 5Y3GT.
: $179.50. NOTE: All tuners have 10-kc
e filters on AM. all have low-impedance
(500 ohms) main outputs. Models AF-825 and
AF-860 have low-impedance outputs. unaffected
by tone and volume controls, to feed tape recorders;
they have loudness compensation on volume con-
trols also. MODEL AA-410 — basic power amplifier.
One high-impedance input. € Is: none. Out-
put: 15 watts at 4, 8, or 16 ohms. Response: 0.1
db, 15 to 20,000 cycles, 15 watts. Distortion: at
5 watts, less than 0.1 % harmonic from 30 to 15,000
cycles; at 15 watts, less than | % harmonic from
30 to 15.000 cycles and less than 2% IM (50 and

Continued on page 100
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This illustration slightly more than V3 actual size.

A Little Fellow with a 15 Watt Wallop

BOGEN DB15G-1 AMPLIFIER

Now you can own custom audio components which combine
superb quality with a mechanical design so compact that
they provide the solution to almost any installation problem.
This DBts amplifier, for instance, gives you a full 15 watts
with distortion of less than 0.5% at full power. As for flex-
ibility: the DBi1s features a two-section record equalizer

allowing a choice of 20 combinations of low-frequency com-
pensation and high-frequency roll-off, separatze continuously-
variable tone controls, exclusive Bogen Loudness Contour
Selector, separate equalized inputs, and tape recorder output
jack. DB15G-1—Amplifier in Handsome Cage. Only 135" x
0" x 615", No installation problems. $100.70. DBi1s— Same
wunit without cage. 12V4” x 834" x 334”. $89.95.

BOGEN RG640G FM-AM TUNER

Perfect companion for high-
performance  amplifiers,  this
tuner is especially designed to
avoid duplication of controls
and “to fit neatly into close
quarters.  Features high sensi-
tivity (s microvolts), high
selectivity,  negligible  distor-
tion and flac frequency re-
sponse (within 1 db from so to 15,000 cycles on FM). A
special, controllable AFC circuit prevents drift and sim-
plifies tuning. R640G—Tuner in Cage. Matches DB15G-1. Only
1315" x 9" x 614”. $112.95. RGg0—Same tuner without cage.
The ideal mate for DB2o, DB1s or DBiio amplifiers when
installed in cabinetry. 1314" x 734" x 515”. $105.50.

BOGEN DBz2o AMPLIFIER

The magnificent DB2o is rated
the "Best Overall Quality” by
a leading consumer organiza-
tion as well as by thousands
of audiophiles all over the
% ‘, ‘- world. The DB2o combines 20
i'ﬁ ?‘ 1 watts of undistorted  power
with remarkable flexibility of
control.  Even at full rated
output distortion is only 0.3%'! Other features include the
exclusive s-position Loudness Contour Selector, a 10-position
input selector—phono-equalizer, output jack for tape re-
corders, and extremely effective non-resonant separate tone
controls. $99.00.

DB20DF. The DB20 is now available with the new exclu-
sive Bogen Variable Damping Factor. This built-in control
provides cleaner bass response by reducing speaker distortion
and "tuning out” resonant peaks. $108.00.
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BOGEN DB1ro AMPLIFIER

Here's Bogen's famous DBrio,
priced to fit any budget. This
compact marvel of tone delivers
12 watts of power at less than
"1 ,-1 . 0.65% harmonic distortion, has a
F’ .-'" flat frequency response (plus or

b minus 0.5 db) from 15 to 50,000

cycles, and infinicy damping factor. In addition to a built-in
phono preamplifier, the DB1i1o features a special tape recorder
output jack and a 3-position equalizer for LP, 78, and Pop. $59.95.

Note: All prices slightly higher in the West.

SECOND PRINTING:

“Understanding High Fidelity” is fast becom-
ing a standard manual of hi-fi theory and appli-
cation. Clearly and concisely, this new enlarged
56 page edition presents invaluable practical
information to help you get more out of any
sound system. Send 25¢ for your copy.

HIGH g FIDELITY

BECAUSE IT SOUNDS BETTER
David Bogen Co. Inc. Dept. Wi
29 Ninth Ave., New York 14, N. Y.
Send “Understanding High Fidelity” (25¢ enclosed) and
free catalog.

& - |
S e EYET
e

crccaaang

Name.

Addr

City. Zone—___State______________
O Send free catalog only.
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7,000 cycles, 4:1). Sensitivity: 1.2 volts input for
full output. Noise: 90 db below rated output.
Damping factor: 8. Dimensions: 12 3/8 in. long by
4){ wide by 6 1/8 high. Tubes: 6C4, 12AU7,
2-5881, SY3GT. Price: $49.50. MODEL AA-420 —
power lifier with combined pr lifier-control
sections. Inputs: magnetic phono cartridge; high-
level inputs for radio, tape. and auxiliary. Ceon-
trols: same setup as for AF-860 tuner, except no
AFC or tuning control; level-set controls are fur-
nished for all high-level inputs. Power amplifier
section: same specifications as for AA-410 amplifier.
Tubes: 2-l2A§c;:. 6C4, 12AU7, 2-5881, 5Y3GT.
Price: $99.50. MODEL PA.913 — deluxe preamplifier-
equalizer-control unit. Inputs: magnetic phono.
high-imped micropt high-level inputs for
radio, tape, and auxiliary. Controls: volume (un-
compensated); loudness; turnover equalizer push-
buttons (800, NAB, AES, LP, RIAA); seclector and
AC pushbuttons with pilot lights (AC off, Phono,
Radio, Tape, Aux); slide switch for switching decibel
meter to record or main output; bass (<17 db,
50 cycles); treble (= 14 db, 10,000 cycles); decibel
meter on-off and range switch; microphone channel
on-off and volume control; rolloff equalizer push-
buttons (RIAA, 20, 16, 8, 0 db). On back panel
are phono load control and input level-set controls
for phono, radio, and taj channels. Outputs:
two main outputs in parallel; one record output,
unaffected by tone, volume, or loudness controls;
all low-impedance. Response: == 1 db, 20 to 20,000
cycles. Distortion: less than 0.2 % at 1 volt output.
Dimensions: 6 in. high by 13}{ wide by 944 deep.
Tubes: 5879, 2-12AX7, 12AU7, 12AT7, 6X4.
Price: $119.50. MANUFACTURER: Pilot Radio
Corporation, Long Island City 1, N. Y.

Pilot now has about as complete a line of
tuners and amplifiers as can be found in
the high fidelity field. All are characterized
by conservative electrical design; many
have features of convenience not found
elsewhere. None of the units is in the
least expensive price group, but there are
items designed for both medium-cost and
deluxe equipment brackets.

Let's take the tuners first. We received
four of them, all AM-FM; two (AF-724
and AF-825) are moderately priced; two
(AF-850 and AF-860) are in the upper
cost bracket. The 724 and 850 models have
tuning sections only. Complete preamp-
control sections are added to the 724 and
850 tuner chassis in the 825 and 860
models respectively.

The 724 tuner has three front-panel con-
trols— AC on-off and volume, selector
switch, and tuning knob. There is no loud-
ness compensation on the volume control,
as there shouldn't be in a basic tuner. Four
positions on the selector switch are for FM
with automatic frequency control, FM with-
out AFC, AM, and Phono. The last posi-
tion simply selects a high-level input on
the back of the tuner; there is no preampli-
fier or equalizer circuit. This input does go
through the volume control to the cathode-
follower (low-impedance) output, however.
In a very simple installation the 724 could
be used as a control center with a basic
power amplifier and a record-player having
a ceramic cartridge.

The tuner has adequate sensitivity for
close and medium-distance FM and AM
reception. Sound quality is excellent.
Among the thoughtful design “extras” are
a switched power outlet, the closely-cali-

ﬁﬁn

Model AF-724 AM-FM tuner.

I00

Model AF-825 AM-I'M tuner.

brated logging scale on the tuning dial, the
provision for switching out AFC, the excel-
lent whistle filter on AM, and the low-im-
pedance output circuit that permits a long
cable run to the control unit or amplifier.

Because a double limiter and discrimina-
tor are used in the 825 model rather than a
driver and ratio detector (as in the 724),
the FM section is slightly more sensitive,
limits noise better, and has a more uniform
sound level from station to station. There
are also input channels for a magnetic
phono cartridge and two high-level inputs,
labeled Tape and Aux. An input level con-
trol and a variable load control are pro-
vided for the phono channel; there is a
hum balance control too. Front-panel con-

piLOTENE

AA-q10 basic power amplifier.

trols include the three on the 724 (with
extra positions as required on the selector
switch) plus bass and treble tone controls
and a five-position phono equalizer. Rela-
tively mild loudness compensation and
high-frequency position compensation are
furnished on the volume control.

Bass and treble controls on the 825 are
well designed and, on the unit we tested,
were right on the nose in calibrated center
positions. Curves available from the phono
equalizer are old LP, old NAB, RIAA, old
AES, and Foreign (very little high-fre-
quency rolloff); a good selection, and we
found them to be reasonably accurate.
Other  differences  from the 724: an
extra low-impedance audio ourput, ahead
of tone and volume controls, to feed a tape
recorder; multiple pilot lights to indicate
AM, FM, or external sound source.

Substantially more sensitive on both FM
and AM are models 850 and 860, and they

Model AF-850 AM-FM tuner.
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Model AF-860 AM-FM tuner.

are excellent in noise suppression too.
Each has a tuning meter that is compact but
renders accurate indication. In each, too,
the selector switch has two AM positions:
AM Sharp (for long-distance reception)
and AM Broad (for maximum-fidelity
pickup on strong stations free from inter-
ference). There is only one FM position;
another front-panel knob is furnished with
which AFC can be varied from zero to
maximum or any intermediate setting.
Other features distinguishing the 850 from
the 724 are two switched AC outlets rather
than one; and three switched high-level
inputs rather than one.

The 860 has also a more elaborate con-
trol section than the 825. Equalization con-
trols for turnover and rolloff are separate
— but concentric — knobs. Each knob has
five positions. The turnover switch rotates
from the 12 o'clock position counterclock-
wise, with RIAA, old LP, old AES, old
NAB, and 800 cycles (old RCA). Rotating
from the 12 o'clock position clockwise, the
rolloff control has RIAA, 20, 16, 8, and
o db stops. Note that the RIAA curve is
obtained with both controls pointing direct-
ly upward —a good idea. And, since an
AFC control knob is added in the 860, the
bass and treble tone controls are made con-
centric but are unchanged in operation. —
As in the 850 there is a continuous mag-
netic phono load adjustment on the back
panel; the phono input level control, how-
ever, is replaced by a hi-lo cartridge level
switch.

A description of the AA-410 basic power
amplifier can be terse and precise: compact,
powerful enough (15 watts) for most
home applications, quite conservatively
rated, clean and excellent sound, and inex-
pensive; altogether a very good buy. The
AA-420 appears to be a combination on
one chassis of the AA-410 amplifier and a
slightly modified version of the AF-8Go
tuner’s control and preamp section. There
are four input channels: three high-level,
marked Radio, Tape, and Auxiliary, which
are all supplied with input level controls;
and a magnetic phono input with a con-
tinuously-variable load control and a hi-lo
level switch. Front-panel controls are an
AC on-off switch combined with a loudness
control; concentric bass and treble tone
controls; concentric turnover and rolloff
controls; and the selector switch. These
(with the exception of the selector switch)
are identical with those on the 86o. It's a
capable combination. The unit is enclosed
in a metal cage so that it can be used on a
bookshelf or table, if desired.

Pilot's entry in the competition for the
most elaborate and flexible preamp-control
is the model PA-913, and a strong entry it
is indeed. Looking ar the back panel first,

Continued on page 102
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CABINART 56

MODEL 10
MODEL 11
MODEL 21
MODEL 22
MODEL 27 ®
MODEL 28 @
MODEL 27U ®
MODEL 28U ®
MODEL 65 ®
MODEL 70
MODEL 7112
MODEL 7115
MODEL 90
MODEL 91
MODEL 90U
MODEL 91U
MODEL 800 ®
MODEL 800U ®
MODEL KR-3
MODEL KR-3U
MODEL KR-4-12
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MODEL S

MODEL ST-9

MODEL 65

. » . storage

for tope recorder, turntable,
record changer, tuner, amplifier
ond speaker, if desired,

® 16 NEW EQUIPMENT CABINETS

= — -

Rebel 3 Rebel 4 Rebel 5

SPEAKERS SPEAKERS SPEAKERS

CABINART SPEAKER SYSTEMS

KIT27K ®
KIT28K ®
KIT 80

KIT 8112
KIT 8115
KITK3 ®
KIT K-4.12
KIT K-4.15
KIT KST-1
KIT KST-2
KIT KST-3
KIT KST-4
KIT KST.S
KIT KST-6
KIT KST-7
KIT KST-8
KIT KST-9

MODEL 27K
MODEL 28K

® TWELVE NEW HI-FI KITS

... EVEN A HI-FI STORAGEWALL

ACC-1
ACC-2

TURNTABLE BASE
WITH LEVEL

AND LEVELING
DEVICES

and NINE HI-FI ACCESSORIES FOR THE SOUI\III.).ENTHUSIASTS.

RECORD
CABINETS
e » + 3 SIZES

Factory and Offices:

B'klyn , N. Y.

Each CABINART design is an engineer’s
answer to an individua! hi-fi equipment
storage problem. Each cabinet, prop-
erly’used, is a designer’s expression of
the elements of good furniture design.

If your hi-fi dealer does not stock
Cabinart, write for the name of our
nearest Cabinort dealer or mail order
house.

CABINART ‘56 CATALOGS:

. EQUIPMENT STORAGE

. EQUIPMENT/ENCLOSURE KITS
. REBEL HORNS & SPEAKERS

. THE CABINART STORAGEWALL
. H1 FI ACCESSORIES

WRITE

(L AR

ot The pioneers in high fidelity radio furniture

Cabinort is o division of G & H Wood Products Co., Inc. @ 99 N, thth 52, @  Brooklyn 11, N. Y,
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Continued from page 100

you find five input jacks — for magnetic
phono, microphone, radio, tape, and an
auxiliary high-level input. Level-set con-
trols are furnished for phono, radio, and
tape inputs, and there is a continuously-
variable load control for the phono input.
There is one switched AC outlet. Two low-
impedance main audio outputs are supplied,
as well as a low-impedance output (ahead
of tone, volume, and loudness controls)
for a tape recorder.

In the center of the slanted control panel
is a bank of five pushbuttons that serves as
a selector switch, and five small pilot lights
over the buttons. The firsc button turns off
the AC power to the unit. Other buttons
are labeled Phono, Radio, Tape, and Aux;
pushing any of them turns on the power,
selects the corresponding input channel,
and lights pilot lights over the Off button
and the button you pushed. The micro-
phone channel is controlled relative to the
others by a combined on-off switch and
volume control at the far right center posi-
tion on the panel, and sound from the
microphone can be mixed with that from
any other channel. Volume and loudness
controls, located in the upper left section
of the panel, are in the circuit after mixing
takes place; accordingly, they control the
microphone volume as well. To operate
the microphone alone you release the de-
pressed selector pushbutton by pushing any
other selector pushbutton half-way down
and letting it up; this cuts off all channels
except that for the mike.

The other groups of pushbuttons at the
bottom of the panel are for phono turnover
and rolloff equalization. There are five
curve choices in each, identical to those
on the 860 tuner and the 420 amplifier.
second microphone can be operated through
the phono channel by pushing the zero
rolloff button and releasing the depressed
turnover button, thus removing all equali-
zation. In the upper right-hand corner of
the panel are bass and treble tone controls,
similar in range and design to those in
other Pilot equipments. — The phono pre-
amplifier has extremely high gain and low
noise level. It should be able to handle
just about any cartridge without a trans.
former.

Remaining controls are for the decibel
meter, which reads from -10 to +2 db.
The slide switch below the selector push-
buttons transfers the meter to the main

AA-420 amplifier and preamplifier

outputs or the tape recorder output. Just to
the right of the pushbuttons is the meter
range switch with six positions: from zero
to so db in 10-db steps, and finally an Off
position. Zero db represents 65 millivolts
output; you add the reading of the range
switch to that of the meter to determine
output level. Not only is the meter a fas.
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cinating gadget to watch, but it can be use-
ful in recording on a tape machine that has
no VU meter or when feeding a remote
amplifier-speaker system.

As is true of the rest of the Pilot line,
the PA-913 has some features not found in

PA-913  preamp-equalizer-control unit.

competing equipment and does not have a
few that others have. It is up to the buyer
to decide which features are most important
to him, and buy accordingly. Pilot equip-
ment in general is well designed and well
built, as we have said; it is well packaged
too. Significantly, all these units were in
good working order when we received
them. The instruction books are complete
and written clearly. These points are all
more important than they may seem at
first, and they serve to strengthen a most
favorable impression. — R. A.

MANUFACTURER'S COMMENT: Naturally. all the
features of these models cannot be explored in this
report nor can they be added in this section. But
we would like to point out a few distinctive features
of the decibel meter used in preamplifier model
PA-913.

‘The decibel meter has a flat frequency response
over the audio spectrum. Frequency response
curves of various pieces of equipment can he made
using test rec ingn or signal generators as sources.
Using the high gain of the microphone channel,
and the d el meter. the PA-913 constitutes a
hl!lh-sensluvny AC voltmeter, with fuli-scale sen-
ity of less than 100 microvolts. Such a device
is very useful for checking hum levels. cartridge
outputs. etc,

Further comments: present production of Model
AF-860 tuners have a continuously variable phono
level control. rather than a hi-lo cartrid¢e level
switch, and a three-section volume control is em-
ployed to balance the output levels hetween the
radio and phono functions. -—— Provision is made for
rotation of the slanted control panel of the PA-913
to a right angie with the chassis for custom-cabinet
mounting.

Beam Stentorian HEF
1012-U Speaker

SPECIFICATIONS (furnished by m-nufncturer) 10-in
wide-range low-r: 30 to

14,000 cycles. Flux dcnti'y' 12, 000 gauss. Mognet:
2 Ib. Aicomax III. Bass resonance: 35 cycles.
Power roting: 10 watts. Impedance: 4, 8, or 15
ohms. Price: $15.95. U. S. Distributor: Beam In.
struments Corp., 350 Fifth Ave., New York 1, N. Y.

This is, without doubt, the most remarkable
$16 speaker we have ever heard. It's only 10
inches in diameter, but the cone resonance
is 35 cycles; this would be unusually low
for a 15-in. model. Since it is difficult or
impossible to get clean bass response much
below the cone resonance frequency, it is
decidedly advantageous —so far as this
factor is concerned — to have it as low as
practicable. We mounted the 1012-U in
one of our standard enclosures (a 9lh
cubic foot solidly-built bass reflex) with a
feeling of pleasant anticipation. Results at
the low end were not disappointing in the
least; smooth, pure bass was obtained down
to about 34 cycles. At 37 cycles response
was at full strength. This from a 10-in.
cone, at $106, is really something!
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Low bass resonance has its disadvantages
too, and it is only fair to point them out.
First, the power-handling ability of the
speaker is restricted to some extent; second,
the efficiency is slightly less than usual.
This unit would definitely not be able to
fill an auditorium. For average-size living
rooms its 10-watt rating will be adequate
unless you want painfully-loud sound levels.
And you can, of course, use more than one
in the same cabinet or in separate cabinets.

Response in the range from about 2,000
to 5,000 cycles seemed to be substantially
above that of the rest of the range. This
gave an overall tonality that many find ex-
citing: for our part, we preferred to use the
1012-U as a woofer only. With a separate
tweeter and a 1,000 cycle crossover network
we had a system that, in our opinion,
rivaled many at three times the price.

There are 9 and 8-in. models in the
Stentorian line at $12.55 and $11.95 re-
spectively. All have die-cast frames, low
cone-resonance frequencies, and the novel
three-impedance voice coils. All are avail-
able at $1 less with 1s-ohm voice coils
only. —R. A.

MANUFACTURER'S COMMENT: This range of Beam
“*Stentorian” speakers was designed to provide
good overall response at low cost. The most
difficull part of this achievement is in insuring
really low frequency resonance. The new pnlenled
““Cambric (‘one” construction together with the
unusually large magnets are perhaps the most
advantageous features.
While this serles ofx 9, and 10- -in. direct-radiator
kers is ly for wide range
reproduction, we have also available a T10 Tweeter,
response 2,000 to 16,000 cycles at $17.95, and a
half-pi crossover network at $8.25. This makes a
very inexpensive system when the HF geries units
are used as woofers either singly or in multiples.

Beam Stentorian HF 1012-U Speaker.

Crestwood 404 Tape
Recorder

The Crestwood 401 tape recorder was
discussed at length in the March 1954
TITH section of HIGH FIDELITY. The 404
is an improved version; this report will
point out the differences.

To get an approximate idea of how good
the new Crestwood might be, we resorted
to workbench tests (please note the
distinction: these were workbench, not
laboratory, tests; they are adequate for
comparative purposes).

First, we ran through an Ampex align-
ment tape to determine the relationship
between the recording curve used by Crest-
wood and that used by Ampex. The results
are shown in Fig. 1 for 714 and 334 ips.
The tone control on the 404 is in the play-
back circuit and cannot be bypassed; it was
adjusted for optimal flatness of response for

Continued on page 104

HIGH FIDELITY MAGAZINE


www.americanradiohistory.com

eSuper compliance (2.5)—drops
distortion below “‘negligible’’ point,

*Super response—flat from 20 to

i i 15,000 cycles, without equalization!
|

New Sonotone “3” Series
SUPER-FIDELITY
Ceramic Cartridges

Turnover Model, 3T
(Actval Size, 1-7/16 inch)
Single-needle Model 3P
also available

PARDON US IF WE CALL THEM “REVOLUTIONARY”...

but these new cartridges obsolete pre-amplifiers, equalizers, and old-style pickups!

If you've followed the development of ce-
ramic cartridges since Sonotone pioneered
them in 1946, you know we've made enor-
mous advances.

Recently Sonotone has offered ceramic
cartridges equal, by test, to most velocity
types. Now, Sonotone presents the “37
Series, which set utterly new standards of
finest performance, by all the measure-
ments engineers know how to make. And
your ears will confirm their findings.

But that’s not all the story. The perform-
ance of these new cartridges makes the
inherent advantages of the ceramic type
loom larger than ever. Consider:

WHY A PRE-AMP?

There is only one reason for a pre-amplifier
—a velocity pickup puts out too feeble a
voltage to drive your amplifier directly. But
these Sonotone 3™ Series cartridges deliver
a whopping 0.5 volts—roughly 50 times as
much as most velocity types. So you can
eliminate the circuitry, noise, space and ex-
pense a pre-amp involves. (If you now have
a pre-amp, our simple adaptor permits im-

SEPTEMBER 19055

mediate use of Sonotone “3” Series car-
tridges in your present system.)

WHY EQUALIZE?
Velocity type cartridges play back the vari-
ous recording curves far from flat. So you
need equalization for acceptable results.
This means looking up the curve for each
record, setting a knob before each play.
Sonotone “3" Series cartridges end this nui-
sance —because ceramics don't respond to
velocity, of needle movement, but to
amount of movement. Result, they self-
equalize —play back all curves so close to
flat that the need for an equalizer disap-
pears. Out goes more circuitry!

That still isn't all. These new cartridges
eliminate magnetic hum problems. Laugh
at heat and humidity. Fit any arm in wide
use. Have the easiest of needle replace-
ments. And the cost—?

Single needle model, with diamond, only
$30 LIST. Turnover model with sapphire-
diamond needles, $32.50 LIST. Less with
sapphires. So even the price is revolution-
ary, when you're buying the ultimate.

www americanradiohistory com

NEW SONOTONE AMPLIFIER

We built this HFA-100 to realize the full
excellence of Super-Fidelity ceramics.
There’s nothing to match this amplifier for
beauty—musically and visually. Hum, noise
and distortion are virtually unmeasurable—
at maximum settings, distortion is only
0.15%! Cabinetry is
superb solid walnut
or solid mahogany.
with solid brushed
brass panecl.$117.50
NET. Similar control
< unit, for use with
power amplmer $59 NET.

“Revolutionary” is a big word. But these
Sonotone developments are pretty big
news, too, we feel. We hope you'll look into
them. If you like music, here's for you!

SONOTONE

CORPORATION, ELMSFORD, N. Y.
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Comtinued from page 102

the two curves in Fig. 1. The range of con-
trol is shown in Fig. 2, which was taken at
715 ips using the Ampex test tape.

Second, with the tone control set for
flattest response with the Ampex test tape,
a Dubbings test tape was run through at
7V5 ips. The result is shown in Fig. 3.
We show these data for one reason only:
to impress you with the variation in
response which may be encountered with
prerecorded tapes. If a tape were recorded
to the Dubbings characteristic and played
back on an Ampex, some equalization with
tone controls would be necessary.

For the Ampex tape, best results were
secured with the tone control at about a
one o'clock position; the Dubbings tape
required readjustment of the control to
about 10 o'clock.

At 714 ips, the 10-minute running time
test provided by the Dubbings tape showed
that the 404 ran slightly slow; elapsed time
was 10 min., 1§ sec.

The specifications for the 401 stated fre-
quency response, through record and play-
back phases, to be =2 db from 30 to 13,000
cps. The specifications on the 404 state
response to be from 30 to 15,000 cps but
do not give a decibel variation. We
checked frequency response by feeding a
signal 20 db below recommended maxi-
mum recording level into the radio input,
and playing back with the tone control in
what we call the Ampex position. Results
are shown in Fig. 4 and substantiate a
claim (were it to be made) of =%=2 db from
50 to 15,000 Cps.

Arrangement of controls has been re-
versed and some functions changed (for

The Crestwood yoy: an improved
tape recorder at moderate price.

the better, in our opinion). The fast for-
ward control (1,200 ft. in 93 sec.) now
holds its position automatically. Speed
change has been improved; it is now mere-
ly a knob which has to be pulled up or
down. The motor has been quieted down
and cooling improved. Noise level, accord-
ing to Dubbings test tape, is about —41 db.
This is about 5 db better than the early
401’s. The phones jack used to be connected
in parallel to the output jack, and volume
level for both was controlled by the Moni-
tor Output level control. This has been
changed: in record mode of operation, the
level ac the phones jack is regulated by the
record level control. You can therefore
connect a VU or other meter to the phones
jack to measure input level. With input to
radio set at a 0.2 volt level (maximum
recommended by Crestwood ), the output at

the phones jack with record level control
full on is 2.6 volts approximately. In the
playback mode, adjustment of the monitor
control changes the level at the main out-
put(on back of recorder) but level at the
phones jack is unaffected. Playback can be
heard at the phones jack by varying record
level control, even in playback mode. The
sum total of all this is that you have two
outputs, the monitor and the main; the
phones output level is regulated by the
record level control, and the main output
level by the monitor level control.

Crestwood's instruction book (excellent,
by the way) states that 0.002 volt at mike
input provides full recording level; 0.2 volt
is required at the radio input; 0.006 volt at
the phono input. As in the 401, the phono
input is equalized for a GE cartridge. A
6 db margin of safety is provided in these
figures; the eye (inverted V) overlaps
1/16th of an inch with recommended input
levels. Eye sensitivity and operation has
been improved.

A scale, consisting of radial and trans-
verse lines, is engraved on the tape deck.
It is a novel and very effective way of
relocating a given spot in a reel of tape.

We feel that definite improvements have
been made in the 404. The controls are
improved and made more flexible; the
noise level has been brought down without
apparent sacrifice of low-frequency reproduc-
tion. This is the big bugaboo of moderate-
price tape recorders. Down only 314 db at
50 cycles and 40 db noise for $229.50 is
quite an accomplishment. A small amount
of bass boost by use of the preamp-control
unit tone control will bring up the bass;
the hum and noise level will still pass un-
noticed. — C. F.
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Lrequency response through record and playback.
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Comments on diamond phonograph needles
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“Quality, whether it is found in a live concert or on your favorite recordings,
should be of the utmost importance to a music lover. It is the enduring high

quality of the diamond phonograph needle which makes it so essential to

AT good sound reproduction.”
A8
(A VAN Insist on a BRAND NAME DIAMOND

:EZ PLAY SAFE : ' E I R AD by
PLAY DIAMOND : : OF DIAMOND STYLI

For further information write to: Dept. B-1, 62 St. Mary St., Yonkers, N. Y.
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These are the
best-selling
units in the

Jim Lansing

Signature

Line

JIM LANSING

are authorized
Jim Lansing
Signature

Dealers

You may depend upon
these high fidelity sound
equipment dealers-
selected with great care
by James B. Lansing
Sound, Inc.—to give you
reliable advice on the
purchase and installation
of your fine sound system.
They possess a wide
knowledge of what is
available and what is good
that few buyers have

the time and the means

to acquire.

...not the complete line.
of course, but the speakers
and enclosures which
have found most favor
with talented listeners and
discriminating dealers
throughout the world.

If you do not find what
you need here, write for
the complete Signature
catalog and visit the Jim
Lansing Signature dealer
nearest you, listed below...

ARIZONA
Phoenix
Audio Specialists
333 East Camelback Road
Phone: AM 5-0447

Tucson
McWhorter Music Co.
2330 East Broadway
Phone: 4-1206
Niles Radio & Television Center
400 North 4th Avenue
Phone: 2-1450

CALIFORNIA
Berkeley
The Audio Shop
2497 Telegraph Avenue
Phone: THornwall 5-7224
Berkeley Custom Electronics
2302 Roosevelt at Bancroft
Phone: THornwall 3-4180
Thos. Tenney, Music on Records
2984 College Avenue
Phone: THornwall 1-2607
Chico
Gene Tapie-High Fidelity Mart
120 Broadway
Phone: Fireside 2-8675
Culver City
Bar-Shel’s Hi-Fi Supply
5512 Sepulveda Boulevard
Phone: EXmont 8-6747
Fresno
Dunlap Radio &
Television Supply Co.
2617 Tulare Street
Sound Products
2330 Kern Street
Phone: 3-2017
Fullerton
Turntable Hi-Fi Inc.
116 West Wilshire
Phone: LAmbert 508-11
Hollywood
Hollywood Electronics
7460 Melrose Avenue
Phone: WEbster 3-8208

Pacific Hi Fi House
1320 Cahuenga Boulevard
Phone: HOllywood 2-6767
La Canada
Audio Electronics
833 Foothill Boulevard
Phone: Sylvan 0-5321
Laguna Beach
Laguna Music Company
506 South Coast Boulevard
Phone: HYatt 4-1516
Lodi
Guptill’s Hi Fi
22 South School Street
Phone: 8-1204
Long Beach
Custom Sound
3687 Atlantic Avenue
Phone: Long Beach 4-1611
Scott Radio Supply, Inc.
266 Alamitos Avenue
Phone: 6-1452 and 7-8629
Trevarthen Electronics
1651 Greenbrier Road
Phone: Hemlock 3-4335
Los Angeles
California Electronics Supply, Inc.
11801-11 West Pico Boulevard
Phones: BRadshaw 2-2124 &
GRanite 7-1208
California Sound Products, Inc.
7264 Melrose Avenue
Phone: WEbster 1-1557
Crenshaw Hi-Fi Center
3857V Santa Rosalia Drive
Phone: AXminster 4-1110
Figart’s Sound Un-Ltd.
6320 Commodore Sloat Drive
Phone: WEbster 6-6218
Gateway to Music
3089 Wilshire Boulevard
Phone: DUnkirk 7-3393
Henry Radio
11240 West Olympic Boulevard
Phone: BRadshaw 2-9921
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Kierulff Sound Corporation
820-830 West Olympic Boulevard
Phone: RIchmond 7-0271

L.A. Portable Recording Enterprises

521 N. La Cienega Boulevard
Phone: OLeander 5-8664
Midway Electronic Supply Co.
2817 Crenshaw Boulevard
Phone: REpublic 1-2451
Minthorne Music Company
2920 West Pico Boulevard
Phone: REpublic 4-2177
Radio Products Sales, Inc.
1501 South Hill Street
Phone: Richmond 9-7471
Universal Radio Supply Co.
1729 South Los Angeles Street
Phone: RIchmond 9-5241
Weingarten Electronics
7556 Melrose Avenue
Phone: WEbster 5-5405 &
WEbster 6-3872
Lynwood
Custom Audio Products Co.
3881% East Imperial Highway
Phone: NEvada 6-8408
Malibu
Telcoa
22722 Pacific Coast Highway
Phone: GLobe 6-2611
Menlo Park
High Fidelity Unlimited
935 El Camino Real
Phone: DAvenport 5-5689
Newport Beach
Custom Audio
413 29th Street
Phone: HArbor 1506
Oakland
Coast Electronic Supply Co.
Stairway to Sound
4166 Broadway
Phone: OLympic 3-7138
Ontario

Rudi Pock —Records & Hi-Fi Sound

Euclid Avenue at F Street
Phone: YUkon 610-541
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this is
The Mighty Hortsfield

the superb new sound of the century

Acclaimed spontaneously by leading
magazines—picture, technical, hobby—
for its precision design and construction,
The Hartsfield has been recommended
by a jury of impartial critics for
Inclusion in your “Dream Set.” This
system has been developed to make the
most of the finest speakers ever made
available to the listening public—Jim
Lansing Signature Theater Components,
1td trates what Is possible when
a manufacturer takes the trouble to
follow exactly the basic principles of
acoustical science. The Hartsfield
enclosure—a folded, precision
exponential horn—houses a 15" speaker
with straight-sided cone; a dividing
network for 500 cycle crossover; 3
massive high frequency driver with 4”
voice coll. A Signature Koustical Lens
of serpentine design provides wide
horizontal and narrow vertical coverage,
and Is an integral part of the cabinet.

>

Pasadena

‘Dow Reodio, Inc.

1759 East Colorado Street
Phone: SYcamore 3-1196
High-Fidelity House
536 South Fair Oaks
Phone: RYan 1-8171
Redding
The Service Shop
1553 Pine Street
Phone: 1621
Redondo Beach
South Boy Electronics
1907 South Catalina Avenue
Phone: Frontier 5-8215
Sacramento

this is
The Signoture C34
back-loaded folded horn

The popularity of the Signature C34 is due to its great
versatility, magnificent sound reproduction and convenient
dimensions. The C34 may be placed in a corner or against

a flat wall. It may be used as the enclosure for a Signature
Di30 15" Extended Range Speaker. Or it may house 3

001 Divided Network System. You may purchase this system
progressively. Begin with a D130. Add an N1200 Network

and 1750LH High Frequency Unit later. The six foot exponential
horn path of the C34 insures clean, flat base response.
39%" high, 233" wide.

thisis
The Signoture C37
new low-boy reflex enclosure

Purists’ choice. Signature Reflex Enclosures have long been
preferred by those who believe a "'phase inverter” still to be
the best solution to the speaker enclosure problem.

Now the acknowledged superiority of Signature Reflex units
is available In a sleek modern low-boy version — the C37.
Engineered to match the acoustical impedance of Signature
Speakers, the C37 is fabricated by the latest methods — lock
mitre joints, electronically welded. Available in your choice
of wood finish. Use with any Signature Extended Range
Speaker or with a Signature Divided Network System.

S 332222222222 ddd d dda

Kopf Sound Supply

104 9th Street

Phone: UNderhill 1-7675

The Listening Post

2290 Fillmore Street

Phone: WAInut 1-3954

Music San Froncisco

562 Kearney Street

Phone: SUtter 1-8587

Son Froncisco Rodio & Supply Co.

1282 Market Street

Phone: UNderhill 3-6000
Stockton

Dunlop Rodio &

Television Supply Co.

Dunlop Rodio & Television Supply Co. 27 North Grant

1628 “S” Street
Phone: Gllbert 2-1031
Hi-Fi Sound Supply
1910 16th Street
Phone: Gllbert 3-6660
Santa Barbara
The Gromophone Shop
9 East Canon Perdido
Phone: WOodland 2-1792
Pocific Audio Supply
2919 De La Vina Street
Phone: WOodland 5-6422
San Bernardino
Hollywood Hi-Fi Shop
1839 E Street
Phone: 836101
inlond Electronic Supply
843 Colton Avenue
Phone: 655-71
San Diego
Breier Sound Center
3781 5th Avenue
Phone: CY 5-6646
San Francisco
Hol Cox Custom Music House
2598 Lombard Street
Phone: WE 1-3134
Hi Fi Shop
3525 California Street
Phone: Bayview 1-7757

Phone: 7-7909
Studio City
Emmons Audio Equipment
12608 Ventura Boulevard
Phone: SUnset 1-2989
Van Nuys
House of Sight & Sound
14513 Victory Boulevard
Phone; STate 0-6321
West Los Angeles
Bushnell Electronics
12026 Wilshire Boulevard
Phone: BRadshaw 2-7537 &
GRanite 7-8847
Montcloir Electronics
12005 West Pico Boulevard
Phone: GRanite 7-0731
CANADA
British Columbia
Vancouver
Sound Supply, Litd.
1115 Granville
Phone: Marine 9058
Ontario
Toronto
Alpho Arocon Rodio Co., Ltd.
29-31 Adelaide Street, West
Phone: EMpire 6-1591
Electro-Voice Sound Systems

141 Dundas Street, West
Phone: EMpire 8-8301

continued
PQ.
Quebec
Mourice St. Cyr Shroder Sound, Inc.
796, Boulevard Charest Est. 2803 M Street, N. W.
Phone: 4-6220 Phone: ADams 4-4730
U. S. Recording Compony
%OLORADO 1121 Vermont Avenue, N. W
enver Phone: LIncoln 3-2705
Rodio Products Soles Compony
1237 Sixteenth Street FLORIDA
Phone: CHerry 4-6591 Jacksonville
Southeost Audio Compony
ZON?EC;ICUT 930 West Adams Street
artfor ) Phone: ELgin 6-3355
The Nothon Morgolis Shop, Inc. Miami
28 High Street et
Phone: JAckson 2-0421 Braoke Distributors
412 S. W, 8th Avenue
The Record Shop Phone: 82-0931
155 Asylum Street !

Eost Coost Rodio &

Phone: JA 2-6283 Television Co., Inc.

New Haven 1900 N. W. Miami Court
Doin:;! Dseon Smith Phone: 82-4636
262 Elm Street 3
Phone: UNiversity 5-1101 Electronic Supply
West Hartford Phone: 9-4512
Audio Workshop, Inc. Flogler Radio Compony, Inc.
1 South Main Street 1068 West Flagler Street
Phone; ADams 3-5041 Phone: 3-1425
DELAWARE Hermon Rodio Supply Co.
Wilmington 1365 N. W. 23rd Street

Phone: 64-6591

Rodio Electric Service Co., High Fidelity Associotes

of Deloware, Inc.

3rd T 3888 Biscayne Boulevard
Phones sor o Phone: 828401
DISTRICT OF COLUMBIA Y50 N . Seeond Avene T <"
c W“:’"]’:QI:‘O" < Cou 1 Pensacola
ompbell Music Co., Inc. : H ;

1108 G Street, N. W. 2.:,';;.;'};::’;:},‘ Electronic
Phone: DI 7-8464 300 East Wright Street
Custom Hi-Fi Rodio & Television Phone: Hemlock 3-4616
1642 Connecticut Avenue, N. W, St. Petersburg
P}.w{\e: I:IU 8-3336 Better Listening Studio
Hi Fidelity Wholesolers 24 Beach Drive North
1340 Connecticut Avenue, N. W. Phone: 71-2251
Phone: DEcatur 2-0900

GEORGIA

Atlanta

Baker Fidelity Corporation
1140 Peachtree Street, N. E.
Phone: EM 2156
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thisis The Signature D130
15" Extended Range Speaker with 4" voice coil

P Your Use it alone when you begin to assemble your fine sound
Basic  system. Use it later as a low frequency unit in your
Speaker divided network system. The smaoth, even response of
the D130 is exceeded only by the very best two-unit
divided network systems.

These are’:the

Jim Lansing Signature
Extended Range
Speakers

this is The Signature D123

12" Extended Range Speaker with 3" voice coil

best-selling

the only line of speakers
made with the remark-
ably low voice coil to
o.d. ratio of 1:1

An  “Step-down'’ frame configuration and close-tolerance
Innovation manufacture result in a depth of only 354", This
In Speaker immediately suggests the D123's adaptability to wall
mounting. However, its performance is greatly enhanced
by mounting in a suitable enclosure. The D123 is an
excellent, moderate cost loudspeaker.

units in the

Only when a manufacturer has
in his employ craftsmen who are
skilled in working to extremely
close tolerances, is it possible to
produce speakers with large
voice coils. A large voice coil is
desirable, particularly, because
it stiffens the cone to form a
more rigid piston assembly. This
resulls in crisper highs, cleaner
lows, a heightened illusion of
presence, and unmatched
transient response. voice coils
in all Signature Extended Range
Speakersare made of edge-wound
aluminum ribbon.

Jim Lansing
this is The Signature D208
8” Extended Range Speaker with 2” voice coil

Signature

A True Although only 8~ in diameter, the D208 is a true high
Precisi fidelity loudsp in every good sense of the word. It
Transducer iS5 just as well engineered; it is manufactured with the

same care and precision as other Signature ynits. s
excellence is immediately apparent when you hear it
drive the mighty Hartsfield. The D208 is frequently used
in multiple speaker sound systems when very high guality
is desired. The D208 has a nominal impedance of 8 ohms.
A 16 ohm model — the D216 — is also available.

Line

A d d d o o 2l 2 2 2 2 2 S Y

JIM LANSING

Chicago Mason City Springfield
Allied Radio Corporation The Record Salon Soundco Electronic Supply Co., Inc.
100 North Western Avenue 251st N E. 147 Dwight Street
Phone: HAymarket 1-6800 Phone: 878 Phone: RE 7-3425 or RE 7-1333
Chicago Electronics
Th ese 420 East 87th Street };.ANS;S XICH;G?)N
Phone: HUdson 3-9700 | ""1‘,’ l“ Aod ""E roor Lab
A A Plaza Television uvdio Engineering Laboratories
0 Sstom I qniss Assoclates 1408 Huntoon 315 Brierwood Avenue
are a uth o) nzed Phone: BO §-2180 Phone: 2-5007 Phone: NOrmandy 2-7113
) Wichita Detroit

Jim Lansing
Signature

Dealers

HAWAII

Honolulu
The Audio Center, Ltd.
1241 Kona Street
Phone: 55311

ILLINOIS
Blue Island
Delta Distributing
2357 York Street
Phone: Fulton 8-4500
Broadview
Hi Fi Unlimited
1305 Roosevelt Road
Phone: Fillmore 5-1800
Champaign
The New Sound
35 East Springfield Avenue
Phone: 6-9119

Electronics Expediters

2909 West Devon Avenue

Phone: ROgers Park 4-8640

Arthur Nagel, Inc.

918 East 55th Street

Phone: Butterfield 8-5050

Newark Electric Company

223 West Madison Street

Phone: State 2-2950

Voice & Vision, Inc.

53 East Walton Place

Phone: Whitehall 3-1166
Peoria

Klaus Radio & Electric Co.

403 E. Lake Street

INDIANA

Indianapolis

The Golden Ear, Inc.

15 East 16th Street
Lafayette

The Golden Ear, Inc.

610 Main Street
Muncie

Muncie Electronics Supply, Inc.

305 North Madison
Phone: 8837

owa

Council Blufls

World Radio Laboratories, inc.

3415 West Broadway
Phone: 2-0277

Iowa City
Woodburn Sound Service
218 East College
Phone: 8-0151

Excel Distributors
118 West Second Street
Phone: HO 4-4783

LOUISIANA

New Orleans
Custom Electronics, Inc.
813 Chartres Street
Phone: CA 4120

MARYLAND
Baltimore
Henry O, Berman Co., inc.
12 East Lombard Street
Phone: Lexington 9-7002
Custom Music Systems, Inc.
2326 North Charles Street
Phone: HO 7-7192
High Fidelity House
5123 Roland Avenue
Phone: TUxedo 9-8591

MASSACHUSETTS
Boston

Lafayette Radio

110 Federal Street

Phone: HUbbard 2-7850

The Listening Post, Inc.

161 Newbury

Phone: CO 7-7530

Radio Shack Corporation

167 Washington Street

Phone: LAfayette 3-3700
Hingham

Ben Drisko

160 Central Street

Phone: Hingham 6-1582W
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Hi-Fi Systems, Co.
17127 West McNichols
Phone: BR 3-8921
M. N. Duffy & Co.
2040 Grand River
Phone: WOodward 3-2270
Haco Distributing Co.
9730 Burnette Street
Phone: Texas 4-3560
Lansing
Offenhaver Company
227 West Washtenaw Street
Phone: 1V 2-9896
St. Joseph
Laboratory Equipment Corporation
P. O. Box 352
Phone: YUkon 3-5534

MINNESOTA
Minneapolis
Binaural Sound Co.

5924 Fairfax Avenue
Phone: Walnut 2-1214
Electronic Industries, Inc.
2451 Hennepin Avenue South
Phone: KEnwood 5749
St. Paul
Hall Electric Co.
566 North Robert Street
Phone: CApitol 4-5696
MISSISSIPPI
Jackson
Swan Distributing Co., Inc.
342 North Gallatin Street
P. O. Box 2968
Phone: 2-5516


www.americanradiohistory.com

these are
Signature Theater
System Kits

the finest transducers
ever made available
to the serious listener

Designed for use in theaters
with the latest stereophonic sound
equipment, constant pressure by
high fidelity experts and enthus-
iasts forced James B. Lansing
Sound, Inc. to place these kits
on the audio market. Examine
them at your nearest authorized
Signature Dealer, listed below.
You will gain an entirely new
concept of what a first quality
speaker . . . network . . . high
frequency driver should iook like.
Listen, and you will discover —
Signature verbatim reproduction.

Low Frequency Units

are made with straight-sided
cones and 4” voice coils of edge-
wound copper ribbon. This
extremely rigid piston assembly
delivers immaculate bass, keeps
bass fundamentals under near-
perfect control.

Dividing Networks

deslgned for 500 cycle crossover
— are highly-refined units
capable of effecting smooth,
undetectable crossover. Simple
inductor-capacitor circuits are
not enough to handte this
critical assignment. Signature
Networks are the only units
available with impedance com-

086 Signature Theater System Kit

{shown in relative proportions) consists of one
150-4C Low Frequency Unit, one NSOOH Dividing
Network, one 375 Driver, one 537-509 Horn-Lens
Assembly. This kit is intended for use in front
loaded folded horns other than The Hartsfield.
The Hartsfield takes an 085 Kit which is similar
but minus the Koustical Lens which is an integral
part of the enclosure.

pensating circuits for smoothest
possible response. All parts —
paper foil capacitors.wire wound
resistors, adjustable inductance
chokes — are selected for their
precision electrical character-
istics and long term stability.

High Frequency Units

are built around the Signature
375 Driver. This component alone
measures 77 x 52" and weighs
31 pounds — more than many
fow frequency units! Inside are
a 4” voice coil, hydraulically-
formed aluminum diaphrahm,
and high precision phasing plug.
This unit with its costly con-
struction-and fow crossover is

T ible for thee i t
of presence and the handlin®

of transients which distinzuish
Signature Theater Systems.

080 Signature Theater System Kit

consists of two 150-4 Low Frequency Units, one
N500 Network, one 375 High Frequency Driver,
one 537-500 assembly with round exponential
horn and round Koustical Lens. Used in Signature

€550 back-loaded folded horn.

Other combinations of these units are available in kit form. See your authorized Signature Dealer,

I 2 233 333 3 3 3329 3 3 g da a d d a3 g g g

Pass Christian
The Music Box
121 Davis Avenue
Phone: 185 and 301W

MISSOURI
Cape Girardeau
Svedekum Electronic
Supply Co., Inc.
2215 Broadway
Phone: 5-8202
Independence
Don Cook’s Electronic
Equipment Co.
1020 West Truman Road
Phone: CL 4910
Kansas City
David Beatty Custom
High Fidelity Sound
1616 Westport Road
Phone: JE 3110
St. Louis

The High Fidelity Showroom

6383 Clayton Road
Phone: PArkview 1-6500

Van Sickle Radio Co.
1113 Pine Street
Phone: CH 1-1814
NEVADA
Reno
Fleet Harrison
400 Capitol Hill
Phone: 2-0031
NORTH CAROLINA
Charlotte
Music, Incorporated

212 North Independence Boulevard

Phone: EDinson 4-1079
Hendersonville

Bradley Enterprises

Haywood Rd., 4 mi. N.-W.

Hendersonville

Phone: 4549

Winston-Salem

NEW HAMPSHIRE

Manchester
Worthen Lab.
21 North Main Street
Phone: 2-8993
NEW JERSEY
East Orange
Creative Audio Associates

214 Glenwood Avenue —Studio 207

Phone: ORange 6-5229
Montclair

Perdue Radio Company

8 South Park Street

Phone: MO 2-0680
Newark

Lafayette Radio

24 Central Avenue

Phone: Market 2-1661

Magnetic Recording Co.

528 Central Avenue

Phone: Mltchell 3-1111
Paramus

Music Age, Inc.

171 West Route 4

Phone: Dlamond 3-8200

Patterson

Magnetic Recording Co.

344 Main Street

Phone: MUIberry 4-8800
Plainfield

Lafayette Radio

139 West Second Street

Phone: Plainfield 6-4718
Princeton

Princeton Listening Post

164 Nassau Street

Phone: Princeton 1-4933

Wildwood
The Music Center
239 East Oak Avenue
Phone: 2-5641

NEW YORK

Amsterdam
Adirondack Radio Supply

Dalton-Hege Radio Supply Co., Inc. 185 West Main Street

924 West 4th Street
Phone: 2-5141

Phone: VI 2-8350

Binghamton
Audio Service Co., Inc.
130 State Street
Phone: 4-4494

Buffalo
Buffalo Audio Center
161 Genesee Street
Phone: MOhawk 1368
Frontier Electronics, Inc.
1503 Main Street
Phone: Garfield 5727
Long Island, East Meadow
G-R Associates
695 Richmond Road
Phone: IVanhoe 6-8670
Long Island, Glen Head
The Pine Shop
26 Glenwood Road
Phone: Glen Cove 4-3676
Long Island, Hempstead
Island Radio Distributors, Inc.
412 Fulton Avenue
Phone: Ivanhoe 1-8160
Long Island, Manhasset
The House of Hi-Fi
605 Plandome Road
Phone: MA 7-1376

New York
Asco Sound Corporation
115 West 45th Street —3rd Floor
Phone: JUdson 2-1750
Harvey Radio Company
103 West 43rd Street
Phone: Judson 2-1500
Lafayette Radio
100 Sixth Avenue
Phone: Rector 2-8600
Sun Radio & Electronics Co., Inc.
650 Sixth Ave. (Ave. of Americas)
Phone: ORegon 5-8600
Terminal Radio Corporation
85 Cortlandt Street
Phone: WO 4-3311

Rochester
Craig Audio Laboratory
12 Vine Street
Phone: BAker 1345
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continued

Troy
Trojan Electronic Supply Co., Inc.
15 Middleburg Street
Phone: Ashley 4-4481
White Plains
High Fidelity Center
367 Mamaroneck Avenue
Phone: White Plains 8-3380

OHIO
Canton
Groshan Camera Center, Inc.
331 Cleveland Ave. N. W.
Phone: GL 4-7651
Cincinnati
Customcrafters Audio, Inc.
2259 Gilbert Avenue
Phone: CA 1-3153
Herrlinger Distributing Co.
15th & Vine Streets
Phone: CH 1-7273
Cleveland
Audio Craft Co.
2915 Prospect Avenue
Phone: Cherry 1-5560
National Audio Center
1000 Hamilton Avenue
Phone: Cherry 1-1079, 80, 81
Pioneer Electronic Supply Company
2115 Prospect Avenue
Phone: S’uperior 1-9410
Columbus
Anderson High Fidelity Center
2244 Neil Avenue
Phone: AXminster 9-1549.
Shaffer Music Company
849 North High Street,
Box 157-Station A
Phone: AXminster 4-4614
Dayton
Custom Electronics, Inc.
1000 South Main Street
Phone: ADams 3158
Dayton Sound Associates
1357 Philadelphia Drive
Phone: RAndolph 5844
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Signature Divided Network System Kits

Given a good amplifier, good source material, good enclosure . . .
the greatest singie improvement you can make in your high
fidelity sound system is the instailation of a Signature Divided
Network System.

The improvement you hear is only partly due to the extended
range which results. Of more importance is the way in which
frequencies above the point of crossover are handled by the high
frequency driver. Sounds in this range are reproduced much
flatter than is possible with the very best —even theoreticaily
best — cone-type driver. The small mass of the diaphragm permit:
instantaneous response to the sharp wave front of a transient.
Paper cone resonances are eliminated.

It should be remembered, too, that in this region (say from 800
to 4,000 c.p.s.) the ear is extremely sensitive to distortion. Here
the ear can hear deviations from perfect reproduction that are
difficult, if not impossible, to measure with ordinary equipment.

These are the

best-selling

Low Frequency Units

el

L I
;
% !
001 Two-Way Divided Network System Kit
consists of one 130A Low Frequency Unit, one N1200 Dividing

Network, one 175DLH High Frequency Assembly. This kit is used
in the Signature €34 and C37 Enclosures shown in these pages,
and other reflex and horn enclosures.

units in the
Jim Lansing

Signature

Line

JIM LANSING

These
are authorized

Jim Lansing
Signature

Dealers

OHIO
Lima

Audio Unlimited, Div. of
Lima Radio Parts Co.
604 North Main Street
Phone: 3-9816

Massillon
M. H. Martin Co.
1118 Lincoln Way East
Phone: TE 2-7467

Toledo
Jamiesons’ High Fidelity
840 West Central
Phone: CHerry 3-2248
Torrence Radio, Inc.
1314 Madison Avenue
Phone: CHerry 1-7116

Youngstown
Creative Audio
4039 Hillman Way
Phone: ST 2-5247

shown on this page are made with 4” edgeswound copper ribbon
voice coils and curvilinear cones. The large voice coil stiffens
the piston assembly for crisp, clean bass. The curvilinear
configuration permits good distribution of highs up through the
region of crossover.

Dividing Networks
are built for 1200 cycle crossover. They incorporate impedance

p ting circuits for th r A three
position attenuation switch —0, -3, -6 db —permits adjustment to

the acoustics of the surrounding.

High Frequency Unit

included in these kits is the famous Signature 175DLH — the first
assembly ever placed on the market with a true acoustic lens.
The lens consists of 14 separate elements and distributes sound
smoothly over a 90° solid angle. The driver is made with a 134"
voice coil, hydraulically-formed aluminum diaphragm, and

precisi hined pure iron phasi

P> b b B P amess. Lansing s

OREGON

Portland York
Hawthorne Electronics Carl E. Sheffer
700 S. E. Hawthorne 734-36 East Market Street
Phone: BE 4-9375 Phone: 97-218

) §r£em c RHODE ISLAND
ecil Farnes Co. Providence
;‘folzgf;}:fzg‘;rd‘ Audionics Co. of America
: 790 North Main Street
PENNSYLVANIA Phone: Dexter 1-4242
Bethlehem TENNESSEE
Audio Laboratories, Inc. Kingsport
808 Mohican Street . .
. N Radio Electric Supply Company
Phone: TJN 7-3909 245 East Market Street
Harrisburg Phone: Clrcle 5-1471
Music Box Memphis
1325 Derry Street . e A
Phone: CE 2-8988 e Rl LS
Philadelphia Phone: 36-4501
Dgunby Radio Corp. Nashville
19 South 21st Street istributi
X Electra Distributing Co.
Phone: 1.21 6-5686 1914 West End Avenue
Lectronics Phone: 5-8444
City Line Center Oak Ridge

Phone: GReenwood 7-9535
Radio Electric Service
Co., of Penna., Inc.

7th & Arch Streets

Phone: LO 3-7390

ten Cate Associates

The Music Box
Jackson Square
Phone: 5-3759

TEXAS
Dallas

6128 Morton Street Charles H. Lucas

Phone: GE 8-5448 Electronic Engineering
Pittsburgh 1247 Georgia Avenue

Concerto Room, Inc. Phone: WE 2576

642 Grant Street Houston

Phone: ATlantic 1-2312-3 Avudio Center

Wolk’s High Fidelity Center 1633 Westheimer

306 Diamond Street Phone: JAckson 9-4778
Phone: EXpress 1-0220 Wrye Company Ltd.
Reading 2410 West Alabama
George D. Barbey Co., Inc. Phone: JAckson 3-7874
2nd & Penn Streets VIRGINIA
Phone: 6-7451 Charlottesville
State College Charlottesville Music Center, Inc.
Alvo Electronics Distributors, Inc. 117 East Main Street

103 South Pugh Street Phone: 2-2331

Phone: ADams 8-6277
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050 Two-Way Divided Network System Kit

consists of two 130B Low Frequency Units, one N1200 Dividing
Network, one 175DLH High Frequency Assembly. This kit is used
in the Signature C37 Enclosure shown in these pages, and other
plug. reflex and horn enclosures.

d, Inc. 2439 Fletcher Drive, Los Angeles 39, California

Norfolk
Electronic Engineering Co., Inc.
316 West Olney Road
Phone: MA 2-6403
Richmond
Walker C. Cottrell, Jr.
408 East Main Street
Phone: 3-2402

WASHINGTON

Seattle
Olympic Engineering Company
2008 Westlake Avenue
Phone: ELiott 4650

Spokane
20th Century Sales, Inc.
1021 West First Avenue
Phone: MA 0801

Tacoma
C & G Radio Supply Co.
2502 Jefferson Avenue
Phone: Broadway 3181

WEST VIRGINIA

Charleston
Electronic Speciality Co.
Virginia Street West @ Park Ave.
Phone: 3-5656

Huntington
Singer Electronics
1555 3rd Avenue
Phone: 3-7439

WISCONSIN
Madison
Satterfield Electronics, Inc.
328 West Gorham Street
Phone: ALpine 6-0267
Milwaukee
The Hi-Fi Center, Inc.
2630 North Downer Avenue
Phone: Woodruff 4-3344
Raynard High Fidelity
Installations Co.
Bay Shore Center
Phone: EDgewood 2-8123
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by, HI-Fl FANS and CRITICS AGREE:

L]

’Silll the Safest and
Best Record Elgper

Known!”

Praised like this in
High Fidelity, Audio,
Sot. Review of. Re-
cordings and Ameri-
can Record Guide:

", . . deserves its fine |=
reputation "

.of considerable

SPRAY

® Your Best Defense
Against Dust—
#1 Enemy of Rec-
ords and Needles

® Absolutely Safe—
Non-Residual—
Contains No Soaps or Detergents

® Adds Years to Record Life—With No
Loss of Presence or Brilliance

® Laboratory Tested. Unconditionally
Guaranteed

Nothing stops dust as safely and effec-
tively as STATI-CLEAN. No other
cleaner has the permanence of STATI-
CLEAN - one quick spray stops dust for |
months! Chemical-impregnated cloth
cleaners are temporary and become use-
less after dirtying, washing, or short ex-
posure to air...but with STATI-CLEAN,
you use the free applicator cloth indefi-
nitely. It may be washed repeatedly, is
continually restored by use! Further, un-
like clip-on devices that reduce static but
do not clean the record (and are dan-
gerously radioactive), and brushes that
just generate more dust attracting static
in use — STATI-CLEAN does the whole
job, sensibly and safely.

Ask for STATI-CLEAN - the original
anti-static spray cleaner — next time you
visit your record dealer.

BY THE MAKERS OF THESE OTHER
FAMOUS RECORD PRODUCTS: \
WALcO LOOK FOR NEW
Contoured Bottom

help
. .nullifies static very
effectively

“Best productl”

e . iz WALCO
LLTWWLLET | Recorp
Protective Poly- ! ACCESSORY
ethylene Sleeves BAR

for Records
AT YOUR DEALERS |

FREE. Write for free sample DISCOVER,
@ plus free $1 book on record care,
indexing, etc. Enclose 25¢ to cover

postage and handling.

uﬂﬂaﬂ PRODUCTS, INC. |

60-A Franklin St., East Orange, N. J.
AT LEADING RECORD SHOPS

SEPTEMBER 1955

HOFMANN
Continued from page 39

that Hofmann never was a pianistic
anarchist, the way a near-genius like
Ignaz Friedman was. His rubato was
carefully measured; it flowed freely and
naturally. His playing always had
breathing space. His bass always had
extreme clarity (Hofmann used to
despise what he derisively called
“right-hand” pianists). Never does the
playing lag, never are there dead spots,
never does the tensile quality slacken.

As an indication of what Hofmann
could do with the most familiar of
pieces, listen to the way he freshens
the A-flac Waltz. He stares it fairly
slowly and deliberately, the two-
against-three meter bouncing along in
clear definition. Then the repeat,
somewhat faster. Listen to the crisp,
punched-out descending and ascending
staccato of the lefc hand. In the C
minor section the theme flows with
restrained elegance. Then a touch of
intuitive genius: just before the return
to the running passages, Hofmann
slips into a rtantalizing Viennese
rhythm, 4 /a Johann Strauss. The effect
makes you wiggle with pleasure. More
repeats, still faster; and in the coda
there is a sensational build-up where
Hofmann, in high spirits, lets his
fingers run wild. He makes of this
waltz a brand-new experience.

And so it goes. In the G minor
Ballade is an ever-singing line coupled
to a development of sheer power (the
sea-surge of the octaves in the bass).
The coda for once has rhythmic secur-
ity; nearly every pianist before and
since lets it get out of hand. In the
Butterfly Erude notice the humor of
the playing and the magnificently con-
trolled decrescendo toward the end.
Note the string of pearls at the end
of the E-flat Nocturne; or the perfect
articulation of the Minute Waltz; or
the resilient attack and the marvellous

~— .I._ | .
_\l
) = N el

sound

that
the familiar Rachmaninoff G minor

inner  voices through
Prelude (another new experience,
this). The Capriccio Espagnole is, for
bravura and excitement, in a class by
itself, and the concluding measures are

among the great examples of delirious
Continued on page 113
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" Model 1012
Amplifier/Preamp

Every?;ody can own
HI-FI with

NEWCOMB
COMPACT

AMPLIFIERS
and FM-AM TUNERS

EXPENSIVE BUILT-INS
UNNECESSARY

|
k.

Here is an entively new concept
in high fidelity enjoyment ercat-
ed by Neweomb, the originator
of the Yeompact” design. Ampli-
fier/preamp units and AM-FM
tuneras in beautiful new satin
gold finish, a0 small they fit your
convenient chairside tahle top
Makes expensive built-ing un-
necessary, Mo technical knowl-
edge necessary to connect. Per-
formance to please the most
ardent hi-i fan. Combination
amplifier/preamp units available
in 10, 12, or 20 watt output, with
all the exclusive recognized New-
comhb features. Not only techni-
cally superb but audibly better.

Economical high-efficiency AM-
FM tiner, or delure miodel with
many advanced features availabile
in matching design.

THE YEAR'S GREATEST
HI-Fl SENSATION

NEWCOMB
THE SOUND OF QUALITY SENCE 1937

SEE YOUR NEAREST
DEALER OR WRITE
FOR DETAILS NOW!

NEWCOMB, Dept. W-9

66824 Lexington Ave., Hollywood 38, Calif.
Enclosed 1s 25c. Please send me new
booklet *“HI-FI is for Everybody.”

Send name of nearest Newcomb dealer
and complete details about the Newcomb
Compact.
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Here is a new member in the Pilot Hi-Fi family. ..

a design that will delight every music lover planning
his own high fidelity installation . . . because it eliminates
90% of the cable, cabinet and assembly problems.

The HF-56 is an instrument that combines 3 Pilot Hi-Fi
Components on one chassis: a highly sensitive AM-FM
Tuner . . . versatile Phono-Equalizer and Preamplifier . ..
and a specially designed 35-watt, Williamson-Type
Amplifier. This is practical, unitized high fidelity of
selected, proven components— factory-matched,
interconnected and tested to insure the

utmost quality performance.

NOW...

the heart

of your
high fidelity
system on

NE

chassis

Installation of the new HF-56 is utterly simple —

even for a novice. Only one location—a single shelf for
example—is all that is required. An engraved,
gold-maroon escutcheon plate is furnished which frames
the illuminated tuning dial and control knobs—and
gives your finished front-panel a clean, professional look.

The only wiring required is from the speaker system

to the amplifier output . . . and ordinary screw terminals
are provided for this purpose. For use as a phonograph,
a record changer or turntable can be easily plugged

into the standard pin-jack on the chassis. The HF-56
has built-in AM and FM antennas.

1 THE NEW

394'101' HIFI

Model HF-56

$199.50
. Slightly higher Waest ot Rockies o

SPECIAL FEATURES OF THE PiILoT HF.56

Full Armstrong FM circuit with AFC for
easy, accurate tuning « Tuned RF circuit
for maximum AM fidelity * Flywheel tuning
for rapid station selection * Loudness.com-
pensated volume cqntrol * Three input
terminals for phono, tape recorder, TV or
other program source * Variable phono load

control to match requirements of all mag-
netic cartridge types « Equalization positions
for LP, NAB, AES, RIAA and Foreign
record characteristics « Individual, contin-
uously variable bass and treble controls «
Qutput for tape recording—independent. of
controls « Power Qutput: 35 watts peak

See and Hear the HF-56 at your Sound Dealer

or write for complete details to Dept. .A.]-2

Pilo

I12

RADIO CORPORATION
37-06 36th St., long Island City 1, N. Y.

www americanradiohistorvy com

Response: 20 to 20,000 cycles + 1db, « Har-
monic distortion: less than 1% at 25 watts *
Intermodulation Distortion: 1.6%-at 25 watts
* DC Heater Supply: Effectively reduces hum
in all critical circuits * Dynamic Damping
Control unit available at. slight extra cost ¢
Dimensions: 14%5” w x 74" h x 127 d.

Over 35 years
Leadership
in Electronics

HiGH FIDELITY MAGAZINE
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HOFMANN

Continued from page 111

virtuosity ever put on records. This
Capriccio Espagnole is a salon piece
that has always been a favorite of Hof-
mann’s. No concert was considered
complete unless he played it as an en-
core, and he had made a recording of
it around the time of the first World
War.

Even when Hofmann was respon-
sible for a musical aberration, as he is
here in Chopin’s Berceuse, there is so
much authority that one is tempted to
surrender. The Berceuse is the one un-
convincing thing on this disk, and one
of Hofmann's few real eccentricities.
His tempo is surprisingly flip, and the
prominent, repeated emphasis on the
low A-flats in the last few measures,
while an interesting idea (Hofmann
wanted to suggest something like the
tolling of a bell) is not warranted by
the music. Here Hofmann’s intellect
got the better of his instinct. Yet one
is held by the personality of the con-
ception.

Nothing is more difficult than to
pin down and describe that elusive
concept known as style. In general it
can be said that Hofmann's style was

romantic but not ultra-romantic; that
it represented the grand manner; that
it was spontaneous-sounding (he sel-
dom played the same piece twice ex-
actly the same way; and often ideas
seemed to come to him while he was
actually on stage); that it stressed tone,
dynamics, and rhythm. To say it was
personal means little; every great
pianist’s style is personal. To say that
it was the quintessence of aristocracy
may mean a little more. The finish and
refinement of Hofmann's style were
unique. Only Godowsky approached
him in that finish, and Godowsky
never had Hofmann's red blood.

For Hofmann, though not a thunder-
ing virtuoso on the order of a Horo-
witz or Friedman, had equal musical
force and could thunder with the best
of them. He also could match fingers
with any of them. Those who were
fortunate enough to hear his Carnegie
Hall performances of Liszt's Don Juan
Variations, around the middle Thirties,
have memories of technical feats that
even so stupendous a workman as
Barere, in the same piece, later failed
to approximate.

Nor did any pianist of our time
have Hofmann’s incredible control of
dynamics. His pianissimo was ethereal;

Continued on next page

tone-arm teddy was a

SEPTEMBER 1955

dle noodnik

He had a 50 watt amplifier . . .
two speakers in every room . . .
but still his sound wasn't up to
snuff. Why?? He was using a
hi-fi turntable with a no-fi needle.
But Teddy learned at last. He
sent his old needle to Transcriber
and had us custom re-tip it with
genuine diamond.

If you are using anything but a
diamond — or a diamond more
than 12 months old — why not
do the same. Remove your needle
from its cartridge®, scotch-tape it
to a piece of cardboard and mail
to Transcriber. Our experts will
straighten and strengthen the
shank . . . re-tip it with a new
guaranteed diamond. A real bar-
gain at only $10.50 complete. 48
hour service.

®lf you can’t remove needle
send entire assembly.

TRANSCRIBER
COMPANY

Diamond Stylus
Manufacturers
P.O. Box 478 Attleboro, Mass.
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“TRULY

PROFESSIONAL!"

SAY
AUDIO
ENGINEERS...

CONSOLE
AND

ARMCHAIR
ENGINEERS!

Model PBT
for HI-Fl

.‘, A

... there's a

COMPONENTS @™

TURNTABLE
for BOTH!

. . . and only the “Professional”’ claims and
proves truly professional performance, exceed-
ing the best figures in record manufacture and
FM transmission. Rumble —~70db or better,
wow and flutter 0.05% or less, speed accu-
racy, ot least 0.25%. No other turntable
approaches this performance . . . yet both the
studio and home models of the Components
“’Professional”’ are providing it year in and
year out for thousands of critical users. Why
should you settle for anything less? User's
net, Model PBT, $99.50 (skirt optional at extra
cost) . . . Model 70, $295 f.0.b.

WRITE FOR FREE LITERATURE.

COMPONENTS
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Centralab’s

Junior COMPENTROL®

table model

__q__f_?_u nd like

e

Junior Compentrol is a volume
control with special Printed Electronic
Circuit*. It automatically bolsters
high and low frequencies otherwise
often lost. You get greater pleasure
from your radio set, audio amplifier, or

phono combination. Ask your Centralab % or 1 Meg.,

distributor — or service man. Write Y oor 1 ::' s
3 or Y

Centralab, Dept. 9281, Milwaukee 1, T 1 MeE-) .00 net

Wisconsin for Compentrol booklet.

Centralab

J’.ﬁ* maraniz

conirel preamplifier-equalizer

Hi cantiibution o beHer sound r
balth sudia engineers ond di
design, matericls and ©

the Muorantz Asd

ealer lor o d
Agme ol ane necrest O
Motable fecture
\pars; whigque loudnes

IF 1; seporate bass and treble equal-
ar which doe

plefely hum free operatian; sharp treble cutafl flien

40,000 cycles = 1 db. Mony other advanced lealures

Less Cabinet $1432.50

mot offect vale

Camplate 5155

Coming [ — Marantzs Powar Ampl-F,ing Equipmunr

24-15 Vornon Blvd, Lang lidand Cilp, M. Y

maraniz company
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HOFMANN

Continued from preceding page

he had complete command at any
level; and when he wound up and let
go, his fortissimo had a savage quality.
There was something frightening
abour it, all the more in that he used
it sparingly and with meaning. Make
no mistake about it, Josef Hofmann,
the little man with the little hands, was
a giant, and his like does not walk the
earth today.

LIVING WITH MUSIC
Continued from page 43

art of speech, because when they are
not acting they seldom have anything
to say worth hearing, and nothing
worth listening to.

Noise is often worth listening to.
The noise of New York, for instance,
ought to be listened to now and then,
and not just overheard. It is frequently
rewarding. And of course this goes for
any city or town.

Music, then. I turn on the radio
when I get up in the morning because
I do not have anything better to over-
hear, or listen to, at the time. That is
what it comes to. I turn on The Good
Music Station because the other sta-
tions are caught up in a hysterical pat-
tern of selling, and overhearing this
hysteria is soon annoying and painful.

The radio remains on while I am at
work, writing, revising, planning to
write.

The presence of music in the midst
of work is not so much an adventure
as it is any or all of the following
things: a necessity, a companionship,
an example of an evolved and com-
pleted work while I am trying to
achieve a similar commonplace or
miracle, a diversion which is deeply
satisfying without making any de-
mands on my concentration, a source
of ideas. It is also a number of other
things, but perhaps best and most of
all it is a useful reminder that the very
greatest achievements of the mortal
soul are commonplace.

Turn on your radio, for instance, and
the human soul begins to pour forth
in astonishing variety and richness, in
the form and pattern, texture and
rhythm, of a language named music —
composed in anguish or joy, anger or
love by men who have been dead
several hundred years, or by men who

HicH FIDELITY MAGAZINE
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are presently dying — of whom a lirtle
something may remain alive for quite
a little time in the form of music. Not
forever, of course, but for a moment or
two. And as the music is overheard or
listened to, anybody is likely to hear a
little music of his own.

In short, music is the natural, the
inevitable, the proper companion of
all human activity, whether it is the
writing of poems or plays, or the mak-
ing of cigars or automobiles. It is
a great comfort to cows as well, as it
most certainly should be, and to all
other animals, most likely.

But what about the phonograph?
Well, the long-playing record is a fine
thing, bur somebody has got to do
something about making a good needle
that won’t cost too much and will last
a reasonable amount of time—say,
three thousand hours. The three-
minute record is still O.K, especially
for jukeboxes in saloons, but the sym-
phony or concerto on one or two sides
of an LP is great. 1 listen to the
phonograph too of course, but only to
stuff 1 am never apt to hear on the
radio: Armenian, Turkish, Kurdish,
Arabic, Israeli, and other folk songs
and dances, for the most part.

What about music outside of the
home? Well, you get music at the
movies, even though you seldom notice
that you're getting it. Symphonics, as
such, are fine enough, but more as
something to go to, to have gone to,
rather than an event of music pure and
simple, as music at home is. Opera,
however, is another matter, and ought
to be gone to for itself, since it is
theater, sets, costumes, production, di-
rection, and performers. Still, opera on
the radio isn’t bad, either — especially
to overhear.

What is the free availability of so
much music apt to do to the business
of composing new music? Nothing.
Certainly nothing more than or differ-
ent from the availability of so much
free silence or noise half a century ago
did to the business of composing new
music at that time.

What about the relative familiarity
of more and more people with more
and more music? Isn't that apt to have
an effect on contemporary composers?

Continued on next page
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Coo L"s treat
P More than music is recorded by Cook

Laboratories: earthquakes, thunderstorms, ocean

waves, and locomotives are among the sound

successfully captured upon discs by Cook.

P To check the transmission quality of radio
stations broadcasting their records, Cook Laboratories
has installed a PRECEDENT, the only truly
professional M tuner.

P “PRECEDENT was chosen because no other
tunner so faithfully receives the full frequency
range of EM,” explains August M. Jose, of

Cook Laboratories’ engineering department.
“We are more than happy with its performance.”

P Are you ready for this supreme achievement in
radio reception? Details are available upon request.

RADIO ENGINEERING LABORATORIES - INC.
36-40 Thirty-seventh Street ¢ Long Island City 1, N. Y.
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Exciting High Fldelny Flrsts!
In these superb matched
the foremost advances in Hig -Fldehty—s'or'
ling realism — lowest distortion — precision
craftsmanship—gleaming polished chromium

Coronation 400

WATT

AMPLIFIER

Greatest omplifier buy today! COMPLETELY
NEW, NON-RINGING NEGATIVE FEEDBACK
CIRCUITRY —over 50 DB feedback. CUSTOM
CRAFTED — sealed transformers, encopsulated
networks, finest molded components on Bake-
lite terminal board. DISTORTION-FREE — less
than 0.05% ot 30 watts. POWER RESPONSE
=*0.1 DB 16 to 35,000 cycles at 30 watts. Sur-
passes FCC requirements for FM broadcasting.
5 to 200,000 cycle response. 40 WATT WIDE-
RANGE OUTPUT TRANSFORMER, sealed multi-
ple section windings, thin sirip core. FOOL-
PROOF DAMPING CONTROL for startling
speaker performance. BUILT.IN POWER for
preamplifiers and newest electrostatic tweeters.

Coronation 85

CONSOLETTE PREAMPLIFIER-
EQUALIZER

Incomparable companion to the “CORONA-
TION 400". EXCLUSIVE NEGATIVE FEEDBACK
CIRCUITRY. Over 50 DB—virtually eliminates
distortion. Surpasses FCC requirements for FM
Broadcasting. S %0 200,000 cycle response.
CUSTOM CRAFTED—polished chromium chassis,
satin gold front panel. Encapsulated pr.cmon
networks, Ided on

panel. LOUDNESS CONTROL, continvously vari-
oble. FIVE INPUT SELECTIONS, 16 PRECISION
PLAYBACK CURVES. FULL 20 DB DISTORTION-
FREE Bass and Treble compensation. Phenom-
enal lawest noise Z-729 input tube HUM IN-
AUDIBLE with all controls on full. Highest
gain. Built-in power for motion picture photo-
cells, FM phano cartridges, condenser micro-
phones. Ultra compact, easy front mounting.

Now ot your local dealer!

INTERELECTRONICS
2432 Grand Concourse
New York 58, New York

LIVING WITH MUSIC

Continued from preceding page

Isn’t that apt to impel the composers
to try for new stuff in new ways?

Of course it is, and they're doing it
all the time, and a lot of it is very
good, too.

To sum up, when I get up I turn on
the radio.

I have two suggestions: one for
newspapers, the other for radio
stations:

1. The around-the-clock program of
any station broadcasting good music
should appear in a daily paper.

2. The music of one composer
should be played chronologically inso-
far as it has been recorded: an hour a
day, or two hours a day, until the re-
corded music of that composer has
been played by that radio station.

Why?

Why not?

Is there anything wrong with get-
ting a little order into the wonderful
chaos?

WALLS AROUND
Continued from page 42

you've had a chance to hear them.

If, on the other hand, the room
seems too dead and echo-free, add
some hard surfaces, such as pictures
covered with glass. Use draperies
made of light rather than heavy ma-
terial. Even putting hard-surfaced
lamps and vases around will help break
up the sound and spread it around the
room so it has a chance to bounce.

If the lows seem weak (as they
often do) there isn't too much that can
be done in the way of acoustic treat-
ment, other than to enlarge the room,
an undertaking which we agreed we
would consider impractical. The sound
source should be in a corner for opti-
mum low frequency reproduction. Low
frequency propagation — given identi-
cal sound sources — is so dependent on
room size and on the position of the
sound source that 1 would suggest de-
voting a small amount of time to ex-
perimenting with different positions of
sound source and listening chair. But
otherwise, you had better accept your
fate. (Admittedly, you can change
loudspeakers, if that is the sound
source; we'll discuss that later. Right
now we are talking about conditions
for either live or reproduced sound.)

Contrariwise, if excessive or mud-

Continued on page 118
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J-f;*ﬁ unprecedented

. custom quality in a
perfect package 4 high
Here is the tuner that offers you more
for your money in every way: extraordinary
high fidelity tone, exceptional
selectivity and sensitivity, more gain and
high output, beautiful “*space-saver” design.
The RAULAND *“‘GOLDEN GATE” brings
you a revelation in FM enjoyment,
a new experience in AM listening.

with every desirable feature...

FM response, + .5 db, 20 to 20,000
cycles; AM, £ 3 db, 20 to 5,000 cycles.
Sensitivity: FM—S5 microvolts for 30
db of quieting; AM—S5 microvolts for 1.5
volts output. Separate RF stage on 1
both FM and AM;
discriminator with dual
limiters; Cathode follower %
with 2 outputs; AFC; flywheel
tuning; FM di-pole antenna, etc. |

*‘space-saver’’ design
Only 4° high—fits anywhere.
Beautiful charcoal black
marbleized finish with brass
control escutcheons. Also
easily mountable behind any
custom panel. Tuner may be used
up to 200 feet from amplifier.
Heor the
RAULAND
“Golden Gate' Temer
ot your Wi-Fi deoler,
or write for detuils

RAULAND-BORG CORPORATION
3515 W. Addison St., Dept. F, Chicago 18, Ill.
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We proudly announce that some 36 W/B
Stentorian extended range high fidelity loud-
speakers are installed aboard Queen Eliza-

H.M. ROYAL YACHT
beth II's Yacht Britannia.

“BRITANNIA"

Pp,q anllem
Phice C@wm

BEAM

a[ENTORIANS
Stond Alone

The superb, British made Stentorian line of High
Fidelity Loudspeakers provides types and sizes to fit
cvery audio purpose. Whetherdyou select full range
coaxial speakers or extended wide range direct radiat-
ors, tweeters or woofers you’ll find a Stentorian to suit
you perfectly. All models feature the revolutionary

. . .
12" Duplex (twin concentric) $99.50 patented Stentorian cambric cones and suspension;
Response, 20 to 20,000 cps; bass resonance, 35 ¢ps; built-in crossover; Sizes 8 inches and up feature non-resonant die-cast
15 watts; gross weight, 16% Ibs. Series Alcomax magnet system; net chassis. Stentorians are unmatched in performance,
weight, 11% Ibs.; 31,000 Gauss; two 1% voice coils. crafismanship and value. Hear Beam Stentorians — the
12’ Extended Range Direct Radiator $42.50 Sounvd that “stands alone” —for yourself and be
Response, 25-14,000 cps; boss resonance, 39 ¢ps; 15 wotts; gross convinced.
weight, 10 Ibs.; Alcomax magnet, 5% Ibs., 14,000 Gauss; 1'2” V/C.
:?;' :.')uplexz {twin concentric} 25,000 gouss $4$‘13-5° “Well worth careful consideration’’
weeter 2,000-16,000 cps. 5 watts 7.95
T12 Tweeter 3,000-20,000 cps. 15 watts $52.50 1 CHRRIDEETIRTITHIRERORT
3000 cps. Crossover Unit $8.25
—
L] L]
eul 3 way variable impedance DIRECT RADIATORS
4-8-15 Ohms heR
You select the perfect impedance match for your system!
’4 Extended Range Response, 30 to ‘14,000
HF 1012U-10"........ ... .$15.95
cps; bass resonance, 35 cps. 10 wotts.
HF 912 U9, ... 12.55 These models also _available with 15
- ohms v/C only All have 12,000 Gauss, 2
HF 812U-8" ... ... .... 11.95 Tb. 1 oz. Alcomax Magnets.

—

For literature and detailed specifications on Beam
Stentorian Speakers from 8 to 12, 5 and 15 watt

pressure horn tweeters, matching crassovers, the Sten- BEAM INSTRUMENTS coRPoRAT'oN

torian 18" waofer, Beam enclasures and the remark-

able Beam QUAD Amplifier, write: 350 Fiﬂh AVenUe, New York, N. Y.

Charter Member:
Institute of High Fidelity Manufacturers, Inc.
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THE GREATEST RECORDINGS...
i THE FINEST SYSTEMS...
r . demand the very best

Precision Turniables to attain

TRUE HI-FI...

THE DER
DE-IZA
OUTSIDE IDLER DRIVE CHECK THESE D&R FEATURES

+ Outside ldler Drive

o Floating igler—Asswring utmost freedom
of mechanical vibv etion

o Signai-ta-Neise Ratie 60 DB
o Nom-Magnatic Turatable

» Mercury Switch

o Dynamically Balanced Moter

@ Censtant Speeds— 33.33, 45, 78.26 with
high starting torque

Tha ULTIMATE in signol-to-noise rotio
60 DB

Aifainable ealy with the DR-124

THE DR-12A
Turntable only,
with standard |
panel mounting [a -

SEE THE NEW DR-12A at leading HI-FI dealers,
or write for descriptive literature to .,

AUDIO EQUIPMENT DIVISION D&R LTD. *87.00*
402 E. Gutierrez St., Santa Barbara, Calif. | CMetesmpber

g exira

e

} -:--I.i_‘r‘".'_

CENTER

A Magazine of the Performing Arts

_ OPERA - DRAMA
BALLET - LIGHT OPERA

An expert and exhilarating journal of the theatre
b _ music, dance, acting, writing, directing and the

allied arts. Written
by men and women close to the
theatre. Back stage techniques, new
major works reviewed, first-hand
reports from abroad. Illustrated on
almost every page with photos,
prints and drawings.

Partial list of contributors:

W. H. AUDEN - HENRY COWELL
MINA CURTISS - EDWIN DENBY
RICHARD ESERHART - T. . ELIOT
E. M. FORSTER « JAMES HINTON, JR.
LINCOLN KIRSTEIN « HARRY LEVIN
JOHN MARTIN « A. HYATT MAYOR
MARGARET WEBSTER

Issaed bi-monthly $3.00 a year
Published by The CITY CENTER of MUSIC and DRAMA, Inc.

CENTER: A Magazine of the Performing Arts = 130 W, 56 Si, N. Y. 19,
N. Y.Please enter my subscription to CENTER for one year. | enclose §3.00.

Name

{please print)
Street & Number.

Zone Srate d

City
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WALLS AROUND

Continued from page 116

dled lows are the problem, some meas-
ures can be raken. Remember, however,
that in general the low frequencies are
much less amenable to corrective ac-
tion than the highs. Moving the sound
source out of a corner will help here;
the problem is not only of reverbera-
tion bur of another marter — room
resonance — which we shall discuss
next issue. Also, heavy drapes are indi-
cated —and hang them away from the
wall (or window) by 6 to 12 inches.
They won't have too much effect, bur
may help some. If your decorarive
scheme permits, panels of light ma-
terial will absorb surprisingly large
amounts of low frequency sound. The
trick is what size and type; experimen-
tation is the only way to find out be-
cause what you want are panels which
will resonate at the desired (rather, at
the undesired!) frequencies, and that
depends on the effecrive mass and stiff-
ness of the panel. Try, if it is feasible,
1g-inch plywood (or even 1/106th)
mounted on a I-by-2-inch furring-strip
frame, 2-by-4 feet in size and larger.
Start off by hanging them near the cor-
ners of a room, near the ceiling or near
the floor. 1 can't think of any decora-
tive use for such contraptions, but
maybe you can, particularly if the low
frequency muddle is severe enough.

Another panel idea is to use a very
thin panel, even one made of metal, in
which small holes have been punched,
spaced apart from one anocther three
to four rimes the diameter of the hole.
For example, 1g-inch holes spaced 3g-
inch apart. I cannot find any authority
which has stated what the acoustic
effect is of the pegboard panel which I
have mounted over my workbench, but
I am sure it contributes to the satis-
factory reproduction I achieve. There
is enough hard surface to bounce back
some of the highs, and the small holes,
with an air space plus batting behind,
act to absorb the lows. Furthermore,
the single big panel is atrached to fur-
ring strips so that the panel effect is
that of several units of various sizes.
As a marter of fact, panel areas are just
about the best low-frequency absorbers
available. Under somewhar extreme
conditions, this can apply to floor areas
and more particularly to wall areas
where lath and plaster atrached to
studs can behave as a panel.

One warning should be sounded in

Continued on page 120
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“SCOTCH” BRAND JUGGLES ATOMS

to produce the finest long play magnetic tape!

Years ago “SCOTCH” Brand pioneered modern
magnetic tape—and solved a knotty technical prob-
lem at the same time. The problem? How to produce
recording tape with a uniform, magnetically-responsive
oxide surface for finest recording results.

“SCOTCH” Brand does it by making its own oxide
coatings. It’s a difficult job and only “SCOTCH”
Brand does it — splitting atoms to transform un-
magnetic oxide into a super-magnetic coating sensi-
tive enough to record even a whisper! But this extra

work is worth the effort, as you'll hear yourself.
Today—listen to a reel of new “SCOTCH” Brand

e

SCOTCH FiinPloy Magnetic Tape 190

with 50% more recording time

BRAND

o,

,; The term "SCOTCH and the plaid design are registered trademarks for Magnetic Tape made in U.S.A. by MINNESOTA MINING AND
*°  MFG. CO., St. Pau! 6, Minn. Export Sales Office: 99 Park Ave., New York 16, N.Y.
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Extra Play Magnetic Tape 190. It offers you 50%

more recording time on a standard-size reel, plus

complete fidelity and purity of sound.

Electron photo microscope shows the difference!

At left, artist’s concep-
tion of magnified view
of old-fashioned oxide
coating. At right,
“SCOTCH” Brand
layson its own regular-
shape, super-magnetic
particles to give you a
super-sensitive record-
ing surface.

© 1955 3M Co.
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of Englont

R presents
the supreme

achievement in

nmp“"ier

equipment

THE D OXFORD
WATT HIGH
“r‘ir'onnv AMPLIFIER s'l 49 ?.si

RO OXFORD
e AMPLIFIER

4793

- |

Rogers has crushed a myth that long dominated
thought in the Hi-Fi industry. No one believed that
a custom built amplification system which has
maximum performance characteristics, could be
built to sell at the price level most enthusiasts
could afford. Rogers Has Succeeded! By employing
perfect design efficiency and careful selection of
first grade components, purity of sound and opti-
mum performance have been achieved . . . at
moderate price.

Remarkable in design, the amplifier features a
Partridge transformer and a Williamson circuit
with all improvements. The output stage is of high
efficiency and extreme linearity. Increased power
output, lower distortion, stable feedback and fine
craftsmanship are featured.

The pre-amplifier features high input sensitivity;
exceptionally low hum level; distortion (low-pass),
rumble (high-pass) filters; wide range bass and
treble tone controls; accurate built-in record
compensation.

sean the mew
gt 'é:li..‘.'&"m.n inllz‘ au;o':::l'c’
TS rd ¢ ?
| -ﬁzh: ‘n“mm“tt:e.ﬂ;eaturcs of

Vo [F pas al cord
5 ——ﬁfh - _priced T®
i s = '«‘:t“s:segs St an amazingly
o = £ iow cost_

7

WRITE TODAY FOR COMPLETE LITERATURE
ON ROGERS HIGH FIDELITY EQUIPMENT

Cambridge 15 Watt Ampiifier ....$79.95 net
Eton 30 Watt Ampliifier ..... 199.95 net
Cambridge Pre-Ampilfier .... .o 49.95 pet

AT LEADING HI-FI MUSIC CENTERS

ERCONA CORPORATION

{Elsctronic Dlivislon)
551 Fifth Ave., Dep?t. H-8, New York, N. Y.
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connection with rrearment of rooms
for excessive reverberation time: be-
ware of the neighborhood contracror
who suggests acoustic trearment of the
ceiling only. This may be an answer,
but it may not. The trouble is that
sounds decay gradually, and the rate of
decay may change during the decay
period. Thar is, the rate may start at
a rapid decay rate and then slow down
toward the end of the period. Two ex-
amples may be cited: one is that of a
man who built a new house with huge
plate glass windows along one end of
the living room. The other three walls
were mostly concrete, as was the floor.
Furnishings were sparse, and sound
really went haywire; reverberarion
never seemed to end. A contractor
plastered acoustic tiles on the ceiling.
It helped, in a way. Bur there seemed
to be an undercurrent of remaining
sound which decayed very slowly.

The second example is all rtoo
familiar and is found in many offices.
Linoleum floor, four hard-surfaced
walls, “sound-proofed” ceiling. The
problem here, and in the example just
cited, was that only those sound waves
which struck more or less directly on
the ceiling were absorbed; the others
kept bouncing around endlessly. The
moral is: if treatment as drastic as
acoustic tiling of the ceiling is re-
quired, be sure thar ar least two other
surfaces (such as the floor and one
wall) are also treated in one way or
another: rugs on the floor, draperies
on a wall.

Finally, before we leave reverbera-
tion, one more consideration: remem-
ber that broadcasting and recording
studios and halls have their own acous-
tic and reverberation characteristics.
These will be apparent on wide-range
reproducing equipment and may aug-
ment or counteract the acoustics of
your listening room. G. A. Briggs, re-
porting on a demonstration given by
him in London’s Royal Festival Hall,
said that he had to exercise grear care
in choosing records for reproduction
in the Festival Hall to obrain ones
which were as free as possible from
the coloration of the hall or studio in
which the recordings had been made.
While the Royal Festival Hall is prob-
ably as free from coloration as any ex-
isting live music hall, whar litcle it did
add plus that already on the record
made for unsatisfactory reproduced
sound.
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music
goes all
around
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Stephens
206AXA

To make your good equipment sound
better, choose the Stephens 206AXA
coaxial speaker. Low frequency driver has
a specially treated 15" cone with 2” long-
throw voice coil for fine bass response
down to 20 ¢.p.s. when properly enclosed.
Separate high frequency driver uses 134"
voice ceil with hand spun dural dia-
phragm, operating coaxially. True multi-
cellular horn delivers even wide angle
dispersement of highs from 1200 to 18,000
¢.p.s. Both veice coils operate from 713
1b. Alnico V magnetic structure. Audio-
phile Net $133.50.

For a superlative 3-way specaker system
now, or at some future time, add a 214
Super tweeter and attenuator with
$000X network.

Hear it yourself now at your
Stephens dealers'

STERENS

Stephens Manufacturing Corp.
#5318 Warner Drive, Culver City, Calil

Cabls Addreaa: “MMaorhanes™
Export Address: 438 Brosdway, N.Y. 13, N.Y
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& HRARVUEV the House of Audio

The NEW

MASTER
AUDIO
CONTROL

Model 80-C

Professional, lever-type equolization for all current recording characteris-
tics. Separate equalization and emplification directly from tope playbock
head. Complete mixing and fading on up to 5 channels. 7 inputs, including
2 Phono, Mike, ond TYape. Separate high.gain microphone preamp. Push.
button channel selectors with individuof indicotor lights ond simultaneous
AC on-oft switching on 2 channels for tuner, TV, etc. Variable-crossover
feed-back type bass and treble controls. Loudness balence contral. Master
volume control and 5 independent leve! controls on front Panel. 2 cothode-
follower outputs. Self-powered. 4 dual-purpose shielded and shock-mounted
tubes. DC on all filoments ochieves inaudible hum level, non-measurable
inherent hum, |M and harmonic distertion. Frequency response uniform from
10.100,000 cycles.

$99so

9.95

Chossls only, complete with tubes
Mahogony or Blonde Cobinet

The
. FISHER
] FM

TUNER

Model FM-80

Most efficientt With TWO meters — ane to indicate sensitivity, one to indi-
cate center-of-channel for micro.occurate tuning. Armstrang system —2 1F
stoges, duol limiters, ond cosccde RF. Full limiting down to 1 microvolt
signal. Exclusive duol ontenno inputs —72 ond 300 ohms, bolonced. Sensi-
tivity 174 microvolts for 20 db quieting an 72.0ohm input, 3 microvolts on
300-0ohm. Entire chossis shielded ond shock-mounted to eliminate micro-
phonics. Three contrals—Voriable AFC/Line-Switch, Sensitivity, and Stotion
Selector PLUS on exclusive Output-Level Cantrol. Two bridged outputs of
low-impedance, cothode-follower type, permitting output leads wp to 200
feet long. Eleven tubes. Self-powered. Beautiful, brushed-brass front ponel.
Chossis size 123, x 4" x 8% ", including control knobs.

S] 3950

14.95

Complete with i1 tubes ond dipole antenna, Chossis only
Mahogany or Blonde Cabinet.

The NEW

FAIRCHILD

Model 255
25 WATT
POWER
AMPLIFIER

The ideal power amplifier for the average
home or aportment, it has been particularly
designed for high-quality reproduction of music and oll other types of pro-
grom material. Featvuring 1] transient resp and Iy low
distortion ot normol and low power operating levels, the 255 delivers full
power throughout the entire avdio-frequency spectrum, not only to o
resistive lood, but also Yo a speaker load which is, of course, the load pre-
sented 1o it in ordinary use. Feotures are os follows: Full 25-wott output with
0.9.volt Input. Controlled frequency response from 20-20,000 ¢ps, 0,
0.5db. 1M distortion under 2% at 25 wotts, under 0.5% at 22 watts,
under 0.2% below 15 watts. Harmonic distortion under 1.0% ot 25 watm,
under 0.2% ot 22 wotts. Neise is mare than 80db below rated output.
Exclusive balance control gives proper output —iube balonce without test
P Fixed seteni tifier bias supply. 5 tubes.
Complete with tubes ’89’°

NOTE: Prices Net, F.O.B,, N.Y.C. Subject to chonge without notice
ESTABLISHED 1927

“ARVEY RADIO COMPANY, INC.

103 W. 43rd Street, New York 36 * JU 2-1500
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AMPEX 600

PORTABLE TAPE
RECORDER

high quolity tape recarder designed for
professionols broadcosters, recording
studios, ond other criticol vsers. Housed in
a truly portable cose, the entire unit weighs
less thon 28 Ibs. The quolity of performance
of the 600 is identical to the console model
350.

Hos seporote erase, record ond playbock heads
ond pleybock amplifiers. A direct-reading meter permits conlinvous
checking of recording level. Tope speed is 7!/; inches/sec. with a fre-
quency response from 40 to 10,000 cycles = 2db , ond to 15,000 cycles
* 4db.

Other features include:

*Signal-to-noise ratio: more thon 55 db * Flutter and wow: less thon
.25% * Fast forward and rewind: 90 seconds for 1200 feet * Microphone
input: high impedance * Line input: for high level source (.5 volt level}
* Separate level ond mixing controls for microphone ond line inputs
Monitoring: throvgh phone jack or playback output ¢ Playback output:
1.25 volts into 10,000 ohm load (motches input of most amphifier systems})
Recording distortion is negligible. The Model 600 is extremely eosy to
use. Only one hond is needed to thread the tope. Can be operated either
vertically or horizontolly, ond is reodily odoptoble for instatlation in

home high fidelity systems. $545.00

Complete with tubes, tess microphone.

AMPEX 620

PORTABLE AMPLIFIER-SPEAKER SYSTEM

Designed as o companion piece 1o the Ampex 600 Portoble Tope Recarder.
Weighs approx. 19 Ibs. cose included, and measures 13 x 16 x 8”. Em.
ploys o 10-wott omplifier with push-pyll ovtput, and less than 1% total
harmonic distortlon. Frequency response ranges from 20 1o 20,000 cyclos
* .25db. Speaker is housed in built-in acousticolly motched enclosure.
'An externol specker jack is also provided. Power supply is built-in, ond
ront-panel i volume level, equolization

P controls included for volume . eq $]49‘so

ond power. Complete with tubes.
The New

= MIRACORD

- Model AA-100
RECORD CHANGER

Embodying mony (nnovations, the Miracord feotures the ‘Magic Wand
Spindle’ designed in such o manner that ot no time does it support o food
greoter than one record. Four push-buttons provide wide controf flexibility.
The START button also acts as @ ‘reject’, for the purpose of switching to
the next record. A PAUSE button permits o voriotion in the change
interval between records: from 5 sec. at 78 rpm to 328 sec, ot 33 rpm.
The FILTER button introduces a “scratch filter’ that suppresses surfoce
noise of old records. The REPEAT button reploys tha whole or ony part
of a record.
Both the turntable and orm are mounted in double ball-boaring races.
A hum-shielded 4-pole motar further reduces vibration rumble and ‘wow
to on inaudible minimum. Plug-in heads accommodate most standard
pickup cortridges. A single-play spindle is also furnishod which may be
used for repeating a single record, over and over.

$67.50

and separote record

Complete with 6' line <cord and 4* phono cord
' [}
Hi-Fi
]

Specid

HARVEY SHIPS EVERYWHERE. Use this handy coupon

| 1 enclose [J check [J maney order for §
shipping charges. Unused surplus will be refunded.

[0 New FREE High Fidelity Catalog

Famous Imported Output Tubes

MATCHED KT-66's

for Balanced Push-Pull Operation
Replace: 6L6, 1614, and 5881 tubes

per poir

5695

Pleass ship the following.

Send: 5 Detolls of your TIME PAYMENT PLAN
NAME
ADDRESS.
[ of] 20— Lone. State.
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This is the most exciting
development yet in music
listening. You will hear

a startling difference in
realism. This is stereophony
as only a superb tape
machine can provide it.

IT'S THE AMPEX 612

TAPE PHONOGRAPH

With Ampex quality it reproduces all
types of recorded tapes—half-track,
full-track or the exciting two-track
stereophonic tapes. The Ampex 612 gives
you the fullest listening pleasure from
stereophonic tape recorded music

in your own living room.

STEREOPHONIC TAPES

ARE ALREADY AVAILABLE
Major recording companies for some
time have been recording all important
sessions stereophonically as well as
conventionally. Stereophonic tapes from
many of these performances are now

on the market, and more are continually
being released for your selection.

BE SURE TO HEAR

A DEMONSTRATION

You aren’t up-to-date in the field of
recorded music until you've heard the
Ampex 612. Your local Ampex dealer
will demonstrate it to you with some of
the stereophonic tapes you can buy
right now. Call and make a date today.

Prices: $395 in contemporary furniture
cabinet or Samsonite portable case;
$10.00 extra for blonde contemporary;
$379.50 for chassis for custom installation.

AMPEX

CORPORATION

#34 CHARTER STREET * REDWOOD CITY, CALIFORNIA

Distributors in principal cities (see your
classified telephone d u-ectory under
“Recording Equipment”)

Canadian distribution by Canadian
General Electric Company.
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NEWPORT
Continued from page 48

the Festival concerts were held this
year, and where, the first night, it was
hard to hear anything at all unless you
were sitting almost in the musicians’
laps. The situation was much im-
proved on the two nights following, to
my own low-fidelity ear, and it was ap-
parent that George Wein, who pro-
duced the Festival, was much happier
also. ("l never want to live through a
thing like that Friday night again in
my whole life,” George said to me, a
look of suffering on his face at the
mere thought.) Mr. Hammond, a man
in the habit of speaking freely, ended
his ten-minute tirade on the topic like
this:

“The responsible genius, I believe,
was a man who might be qualified to
install a record player in somebody’s
home, but who was totally incompetent
to handle anything like this job. Cer-
tainly you can quote me. I think this
kind of thing showld appear in print
— the sooner the better. Why, on that
first night two of his 70-watt ampli-
fiers were completely dead, and this
man didn’t even know it.

“It was ‘helicopter sound’— you
would have had to be hovering over
the field at a height of 500 feet to hear
anything at all. At soo feet, it was
probably perfect. He had those banks
of speakers pointed up in the air from
the top of the band-shell — with the
natural result that no one in the
center of the audience could hear a
single note. Even the two large
speakers, which cut off at 200 cycles
for bass response, were virtually in-
audible except in the farthest rows of
the bleachers at the rear, which were
never filled during the concerts. Dis-
tortion was complete at all times; and
the fact that no basic changes were
ever made in the main speaker setup
even after the first-night fiasco was
nothing short of a major scandal.
Quote. John Hammond.”

Since I myself did most of my listen-
ing, as aforesaid, practically in the
musicians’ laps, I cannot personally
vouch for all the acoustical horrors
described by Hammond. From where
I was, most of the time, the music was
mostly magnificent, and frequently
thrilling. I think it was a crime not to

Continued on page 125

For more information about advertise-
ments in HIGH FIDEUTY use the
Readers’ Service Cards facing page 124.

Hi ... Mr. Hi Fi
ThisisIt . . .

The BRADFORD
Perfect BAFFLE"

Radically new idea In loudspeaker enclosures.
Not a boss reflex or folded horn.

The primary purpose of a loudspeaker enclos-
ure is to prevent destructive sound cancellation
that takes place at low frequencies. when the
front and rear waves, emanating from both sides
of the speaker cone, merge.

It is obvious that no rear waves can escape
through a totally enclosed cabinet, and it would
be the perfect baffle, except for one reason. The
air pressure within the cabinet acts as a cushion

n, and therefore restricts, cone movement.
his causes loss of life and color.

The BRADFORD Perfect BAFFLE is fotally en-
closed, yet it relieves cone pressure by an in-
genlous device that aperates in unison with cone
movement.

Since this aclion conforms lo an ultimale
scienti] principle, the. BRADFORD Perfect
BAFFLE iz the only enclosure that can gire you
the ulmost in sound reproduction.

And that, specifically, is . . . R

ALL THE BASS, full, rich, clean bass, clearly
distinguishing each contributing instrument,
down to the lowest speaker frequency.

NO BOOM. Absolutely no boom.
“one note” bass, is not high fidelity.

NO FALSE PEAKS. Does not “augment” bass by
false peaks that are really distortions.

ANY SPEAKER. Accommodates any speaker . . .
any size, weight, shape or make.

NO TUNING. No part turning or speaker match-
mg.

ANY POSITION. Opcrates in any room position.
NO RESONANCES. No false cabinet or air réso-
nances.

COMPACT 20” w x 20” h x 157 d for 12s & 15s

. @ $69.50. Unfinished birch . @ $49.50. 127
wxl!”hxlO”dforSl 9%!&10‘ . @ $39.50.
Unfinished birch . @

REAL HARDWOODS. In all popular finishes . . .
mahogany, blond, ebony, walnut, red

INCOMPARABLE CONSTRUCTION.
hand finished
34” thick.

GUARANTEED. Unconditionally guaranteed to
out-perform_any other enclosure now available
regardless of size, weight or price.

, or

Hand made,
. by master craftsmen. All walls

If you want the very best speaker en-
closure and will not be misled as to real
performance by deceptive size or price, see
your avdio dealer at once. A demonsiration
will convince you. Or write for literature.

Prices slightly higher West of Rockies.
*Patent pending.

BRADFORD\/

Perfes’  BAFFLE

BRADFORD & COMPANY

315 East 6th Street NEW YORK, N. Y.
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OREGC> SOUND VALUE

ETTER RECEPTION WITH

OGEN

R765
FM-AM Tuner

With
AUTO-LOCK
TUNING
CIRCUIT
for Ease
and Accuracy
of FM Tuning

Unbea-table reception! No chance for drift! The BOGEN
AUTO-LOCK Tuning Circuit takes over, makes precise
adjustments, locks into position. No chance for a strong

ETTER RESULTS WITH

BewL

RT-75
3-SPEED
TAPE
RECORDER

Positive - action
speed control
permits  selec-
tion of any of three speeds: 74" per second for
highest fidelity; 33" per second for home movies,
music practice; 17%” per second for lectures, meet-
ings. Dual track recording head — up t6 six hours
of sound on single reel! 3 inputs, 2 outputs, extra-
large speaker. Simple tape loading, will handle all

signal to dominate the AFC . . . AFC will not operate
unéillynu have selected FM station. Panel light Indicates
AFC is on.

Features: Extreme sensitivity + Complete silence be-

tween FM stations = 7-position record equalizer -
Feedback tone controls = Delayed AFC {Autolock) for

reels 7” and smaller. Equalized to play pre-recorded
tapes. Response on 712" — 30 to 12,000 cps.

R'I‘l'l?, corxptlete wsilt’htmkicruphune.lﬁoo ft.
reel Type ape, akeup reel, instruc-
tion manual, carrying case. d $164.95

TERMATAPE Highest Quality RECORDING TAPE
Retilso:i:ledﬁdplﬁllcbg,atzg _Fufrlu 123(: ft. .—.

reels, ividu A g
foed..A, scoap-valiie] y -guaran 1%

SPECIAL — 5 reels $9.95 postpaid \ ..A/

i

HI-Fi COMPONENTS IN THIS READY-TO-PLAY |

4-STAR PHONO SYSTEM

simplitied FM tuning.
R765 Tuner in chassis form ............... 5199-50

R765WM Tuner in Mahogany veneer cabinet ... $221.15
R7I65WB Tuner in Blonde veneer cabinet ............221.75

FAMOUS NAMES

o gai——

*ELECTRO-VOICE
SP128 RADAX 12“ SPEAKER

Clean, sparkiing wide-range re-
production! Built-in mechanical

Y

*PILOT

ETTER SOUND WITH

Braororo

This is it . . . a rad-
ically new Speaker
Enclosure — the
Bradford Perfect Baf-
fle, with real, rich
bass, variable damp-
ing, no boom or false
peaks. Will accommo-
date any speaker,
without matching or
special tuning. Com-
pact, decorative and
inexpensive. Avallable
in Mahogany, Korina
Blond. Satin Ebony, Walnut
Mandarin Red or Unfinished.
For 8" Loudspeaker

Size: 12” w x 12”7 h x 107 d....... ...$39.50
Unfinished......................$34.50

For 12" Loudspeaker

Size: 20" w x 20" h x 157 d.....

Unfinished.....

For 15" Loudspeaker
Size: 20” w X 207" h x 157 d...
Unfinished

Specify speaker size and finish when ordering.

NEW! BRADFORD Mated SPEAKER SYSTEM

Absolute acoustic perfection, the superiative
Bradford 25 watt 157 Triaxial Speaker, matéd
with the Bradford Perfect Bafle, providing clarity,
sensitivity and realism heretofore unknown!

Special features: wide Frequency response, (20
to 20,000 cycles) * Clean bass, no boominess *
No false peaks » variable damping < various
hardwood finishes <+ unconditionally guaranteed
= Dimensions: 18”7 h x 17" w x 14" d.

Batfle and Speaker, completely assembled.

AA-902 PILOTONE AMPLIFIER

Nationally famous 10 watt Amplifier!
Amazingly low distortion (1% at 10
Watts). Hum and noise level 90db below
rated output. Overall dimensions 1414”
wide x 454~ deep x 5% ”high. Net $39.75

crossover for optimum re-
sponse: 30 to 13,000 cps.! 16
ohms impedance. Net $29.10

it *PILOT
e PA-912 PREAMPLIFIER
Self-powered matchmate to the Pilot AAS02.
Great hi-fi features: Frequency Response: at
radio, auxlllary inputs, == 1 dgb. 20 to 100,000
¢ps. Dual Tone Control Range: 18 db. boost or
cut at 20 cps. and at 20,000 cps. Phono
Equalizers for ali LP records. Overall dimen-
sions 11%" long x 5%~ high x 514~ deep.
Beautiful Hammertoné ‘BronZe Finish.Net $49.50

DOZENS OF EXCLUSIVE FEATURES » MATCHLESS PERFORMANCE The 4-STAR SYSTEM SHOWN HERE
Listening Pleasure Usually Found in Systems Costing READY TO PLUG IN AND PLAY

Ma" » Ma" Ti nes This lUW. lUW PRICE! 5
LE

This outstanding, low-cost 4-Star System is loaded with high-price
features: PILOT AMPLIFIER is easily mounted, takes only minimum

TOTAL REGULAR NET $162.15
You Save $29.50

space. Frequency response 15 cps. to 40,000 cps. PILOT PREAMP-
New! ELECTRO-VOICE 15" TRIAXIAL SPEAKER

LIFIER has separate microphone input control for radig, television,
Model 15TRXB 20 WATTS, 3-IN-1 INTEGRATED SYSTEM!

*MIRAPHON XM110
3-SPEED MANUAL RECORD PLAYER
Amatzing transcription-quality performance, complete
frequency range. Preclsion arm with convenient

weight adjustment has GE tripleplay pickup already
mounted. Dimensions 102" x 1234” Net $43.50

Prices
Include

phono and tape recorder effects. MIRAPHON RECORD- PLAYER is
completely assembled. to plug.in ELECTRO-VOICE SPEAKER incor-
porates revolutionary E-V Radax Principle for optimum response.
Discover the distortion-free, wider range 35 to 15,000 cps. reproduction of
this compact Triaxial Speaker! Phenomenal bass response, full-bodied mid-
range, silky-smooth upper octaves. ADJUSTABLE CONTROL TO MATCH INDI-
VIDUAL ROOM ACOUSTICST Dimensions: Depth behind mouniing panel 75s". {
Net $76.44
....Net $58.51

Transportation
and

Insvrance Costs
for Stateside USA
when full remlttance
accompanies order.

Or send 25% depcs. P
it. balance COD, Ji

N\ r\ .
transportation f . @ I R <) \
(Jermina adio -

and insurance
85 CORTLANDT §

12TRXB, 12" 3-in-1 Loudspeaker System ,

coliect.
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GUARANTEE: You are fully protected against

any financlal loss if any part arrives In
condition or becomes defective within 90 days.
Every shipment is insured in transit and every item
is FULLY GUARANTEED by the manufaciurer and

REET, NEW YORK 7, N.Y. « WOrth 4-3311 RELIEESE

Fipished hardwoods ......$159.50
Unfinished Birch .......coccoooviiiennnnns 149.50
new: Mclntosh mceo
60 WATT
AMPLIFIER

99 80 O
106 b
PERFECT AMPLIFICATION!
The new Mcintosh Amplifier sets a new standard
of excellence -99-60/100% perfect amplification
is the theoretical limit of quality and efficiency
-and Is the only power amplifier which will
produce 60 watts of power at less than 0.5%
harmoni¢ distortion, from 20 to 20,000 cycles
per second! DESIGNED AND BUILT FOR THE DIS-

CRIMINATING LISTENER!
MC6O ... vt $198.50

MCJ0 like above, with 30 watts output.
Net $143.50

Mc Intosh C-8

PROFESSIONAL
AuDIO
COMPENSATOR

A complete control center for professional and
home entertainment systems. Features labora-
tory-standard performance in your home: 10
switch pheno compensator for unlimited equal-
izing — never before achieved; precision tonal
balance for any type program . . . AM or FM
radio, TV, tape or records, attuned to your most

critical Ifstening Jjudgement.
C-8 less cavinel. ...y Net $88'5°
with cabinet Net $96,50

damaged
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NEWPORT
Continued from page 123

find some way to make it available to
the record-buying public —a crime, so
far, without a culprit.

Instead of trying to find one, how-
ever, it would seem more productive
to do everything possible to plan for
an appropriate recording of next year’s
Festival. George Wein, his backers the
Lorillards, the musicians, the record
companies, the A. F. of M, and the
music listener at large, owe it to them-
selves and to jazz history not to let
such an occasion go to waste a third
time.

CHILDREN’S RECORDS
Continned from page 49

discussion on growing, brought on by
the fact that his last summer’s shorts
were to0 short this summer, he an-
nounced: “You grow when nobody is
looking.” Besides some vivid images
of surreptitious sprouting (turn your
head quickly; you might catch him),
his remark provoked thought. 1 think
he is right. Growth is a personal affair.
And it is something to keep in mind
in this era of parental awareness. In
our concern, and with all the props at
hand — special toys, projects, schools,
camps, and ubiquitous television — we
may not leave children enough privacy
in which to grow.

Just as adults gain welcome oblivion
from good music or good books, chil-
dren can gain it from phonograph rec-
ords. There are some such records.
The most popular in this house is a
long, straightforward recording of the
play, Peter Pan. (Columbia ML 4312,
33%5 rpm.) The children play it about
once a month. They are always abso-
lutely quiet while they play it. They
have played it about thirty times. Yet
when Tinkerbell's life is at stake, their
clapping is as desperate as ever.

I do think there is great room for
educational records. By these I mean
records which increase a child’s factual
knowledge. For example, Enrichment
Records’ series dramatizing events in
American history; or records acquaint-
ing children with the names and
sounds of musical instruments. Bur a
record of this kind is used most effec-
tively in the classroom, or at least

under adult supervision. Children, for |

the most part, don’t play them on their
own.
I think it would be wise and practi-

Continued on page 127
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THE

TV RECEIVER
for
HIGH-FIDELITY
SYSTEMS

GOLD

it JEGH-MASTER

MEDAL

. CUSTOM-BUILT CHASSIS FOR
1[1:“ CUSTOM INSTALLATIONS
‘:_J.:_\l At Leading Radio Parts Distributors

Literature Upon Request

TECH-MASTER Corporation
75 FRONT ST, + BROOKLYN 1, NEW YORK

TO INTRODUCE YOU TO AN EXCITING MUSICAL EXPERIENCE, YOU'RE INVITED TO ACCEPT

10

Featuring such classics
as “‘Jelly Roll Blues,'*
"Honeysuckle Rose,”’
“’Basin St. Blues,”’ ete,

Not $1
each—
but ALL

TEN for $N1

NO STRINGS ATTACHED!
NO OBLIGATION!

charge—any of the Society’s monthly

COLEMAN HAWKINS

KING OF THE YENOR SAX

ART TATUM

GENIUS OF THE KEYBOARD

EDDIE CONDON

AND HIS DIXJELAND GUITAR

SIDNEY BECHET

NEW ORLEANS' GREATEST SOPRANO SAX

ERROLL GARNER

WORLD'S MOST POPULAR JAZL PIANIST

DIZZY GILLESPIE

DAZZUING “80P" TRUMPET

TEDDY WILSON

DEAN OF “SWING™ PIANISTS

PEE WEE RUSSELL

THE CLARINET IN CHICAGO STYLE

JACK TEAGARDEN

MAN WHO PLAYS THE BLUE TROMBONE
CHARLIE PARKER
THE FABULOUS “8IRD"” ON ALTC SAX

- AND DOZENS OF OTHER “GREATS"|

A TREASURY OF JAZZ

PERFORMANCES, COVERING
EVERY JAZZ ERA!
YES, you get ALL TEN of these
“all-time great” jazz masterpieces
— not $1 each, but 4/l ten for
$1.00!

We make this amazing offer
to show you the quality of these
Jazzione Society recordings, ob-
tainable nowhere else! Every
jazz era, every jazz style, virtually
the whole history of jazz =

range of these selections.

dazzling recorded per-
formances can you ap-

FREEI [

Fascinating,
comprehen-
SIve trea- &
tise on Jazz, [~
by a leading
authority,

selections you wish. You receive prior
notice of these and pay nothing in
advance. Those you want are sent to
you for FREE trial. After $ days,
the records you decide to keep are
billed you at the special low Mem-
bers Price of just $2.75, plus a few
cenrs shipping and excise tax, for each
12-inch fong-playin record (average
playing rime one fulfhour). You save
over 40% of the usual retail price!
Start your jazz library with these ten
classics for only §1. Mail coupon with
a dollar now while supply lasts!
Money-back guarantee.

The Jarxtone Society, Ine., Deph,HF-9 1
o g e Jaxxtone Society, Inc., Dept, HF-
can be traced inthe wide 4300 oo o Y ew York 23, N, ¥. 1

ks Enclosed is $1 {n full payment for the record-
Butonly by hearing chese l ings of 10 jazz classics listed. Ei l

Trial Member. Privileges: No purchase obli-

nroll me as a

www americanradiohistory com

. h . 5-day free trial on any discs. I may reject
precnate_rheu technical l records before or after receipt; may cancel
and artistic excellence, |$emb§rskmp nxt."any tlm’e. sl;o';s mcuge ll.p. i

i H sCs eep. I'll pay only $2.75 each, plus
ﬁ (heu: wonderful high l shipping and excise tax saving 40% off l
fidelity. usual retall price!
How the Joxrtone ]
Soclety Operates Name. -
You are not obligated !
ever to buy anorhehf recolr‘d Address ]
from us. You do bave the
. Cit; Stat
right to uy — free of LFaarararirrammt a
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IS THERE A CONDUCTOR IN THE HOUSE?

Your room plays an important part in music reproduction.

Individua! room acousties and the location of your speaker can adversely
affect the fidelity achieved by the rest of your equipment.

Now ...with the acousTiC BATON. vou can enjoy amazing, almost unbe-
lievable realism. The acousTic BATON supplements the amplifier tone con-
trols, enhances its performance and gives vou precise control of the sensations
of “rresexce” and “priLLiaNCE”. By adjusting the speaker system for proper
balance to suit the acoustic requirements of your room, yon recapture the
full beauty of the original performance.

In a way, you are acting as a conductor.

The ACOUSTIC BATOX s standard equipment in all UNIvERSITY deluxe speaker
svstems . .. just another example of the progressive engineering built into
every UNIVERSITY product.

If you value good sound and are interested in how the scousTic BATON can
work audio wonders for you, fill out coupon for FREE booklet giving details.

&
W LOUDSPEAKERS, INC.
80 South Kensico Avenue, White Plains., N. Y.

University Loudspeakers Ine.. Desk 6
80 South Kensico Ave., White Plains, N_ Y.

B Please send me free Booklet giving further etails on Acoustie !
Baton and University Loudspeaker Systems. 1
1
1
sttt APPRCIVED M
”'WW NAME
'
ADDRESS
CITY __Z0NE STATE
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UNIVERSITY DELUXE SPEAKER SYSTEMS
THAT FEATURE THE ACOUSTIC BATON

“‘DEAN™. Crowning achieve-
ment in acmistic design. Operates
{ndependently of walls and floors.
Acoustie Baton eontrols 15 wonf-
er, mid-range and super-tweeter.

“‘MASTER'’. This new speaker
system deslgn competes with sys-
tems larger in size, higher in cost.
Aconstic Baton conteols 157 woof -
er, mid-rapge aml snper-tweeter.

“CLASSIC™". Employs same qual-
ity components as the “DEAN™,
the “CLASSIC' can e nsed as
low-boy or high-tmy. Base is ad-
Justable for this purpose.

“SEN1OR™. Fulfills a need for a
top quality performer where space
aml budget are limitel. Acoustic
Laton controls 127 wooler, mid-
range and super-tweeter.

UNIVERSITY SPACE-SAVERS FOR BIG
PERFORMANCE IN A SMALL PACKAGE

“TINY-MITE™. This well pro-
portioned. diminutive unit with
Model 308 Triaxial Speaker
aceomplishes what is wishfully
claimed for small systems.

“COMPANIONETTE'. Decora-
tive and smartly siyled. A eom-
pact, top quality londspeaker
s¥stem, ideal for use as an ex-
tension speaker.
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CHILDREN’S RECORDS
Continued from page 125

cal for record companies to distinguish
between the classroom record and the
record for home listening. The latter
should be entertaining and preferably
inexpensive. Stories should be good,
exciting stories. Music, particularly for
very young children, should be rhyth-
mical, good for bouncing or pot-bang-
ing. The classroom record should be
based on the curriculum of the various
age groups and used in schools just as
films are used to complement books.
For example, first graders study means
of transportation. A record of train
sounds and boat sounds would make
the lesson vivid. Fourth graders have
begun to study geography. A lesson
on a particular country could include a
record of music and conversation in
the language of that country. Histori-
cal dramas would make the most list-
less student sit up and rake notice. For
courses in Music Appreciation, of

have to hire—to sell their records.
It’s getting so no celebrity is immune.
Besides the well-known singers, Jackie
Gleason, Claude Rains, Danny Kaye,
Art Carney, Red Burttons, and Jerry
Lewis have all been featured on chil-
dren’s records recently. It's sort of
ridiculous. The material doesn’t justify
these performers (except the latter
two, and that's a personal reaction).

However, as we admitted, this
whole article is a personal reaction.
Having composed it, I decided to do
some research in the form of an inter-
view with another parent, a lady who
buys phonograph records for her chil-
dren. It was a brief interview bur
meaningful. It took place on the fifth
tee of a golf course we frequent. (I
had just dubbed my ball off to the
right —total  distance, twenty - five
yards — the explanation being that my
mind was on this article.)

“Betsy,” I said. “What do you think
is wrong with children’s records?”

“Nothing,” she answered. “I think

MORE
POWER

35 Watts —RATED
45 Watis— PEAK

DISTORTION

Under 0.1% at 10 Watts
Under 1.0% at 35 Watts

LOWER

$12950

course, records are indispensable,

I even think with such judicious
selectivity of content record producers
could forego the big name performers
they now have to hire —or feel they

they're just dandy.” And drove onto
the green.

Some people are so blind! And I i ool J
shall tell her so. I am about to write
her a letter.

You Are Invited to-------;

Audiorama 1955

presented by

THE AUDIO FAIR

Slightly higher Wes? af Rackies

The NEW

AMPLIFIER

Complete
with Preamplifier
and Tone Controls

1 Model AA-905
COME SEE! COME HEAR! The largest aggregation of high-

fidelity equipment ever displayed under one roof . . . presented by
more than 125 manufacturers from all over the world. They will
demonstrate the latest developments in the rapidly changing field of
high-fidelity. At AUDIORAMA 1955, your hi-fi questions will be
answered personally and authoritatively by the men who design and
build the equipment. Nobody interested in the reproduction of sound
can afford to miss AUDIORAMA 1955,

MAIL THIS COUPON FOR
COMPLETE SPECIFICATIONS

PILOT RADIO CORPORATION Dept. CJ-2
37-06 36th St., Long Island City 1, N. Y,

Plecse send complete description of the
new AA.905, | am alsa interested in the
following literature:

NO ADMISSION CHARGE — THIS SHOW IS YOURS

O Pilot AM~FM tuners

5 e P W e e e m A . e

i |
1 |
| FOUR DAYS: October 13, 14, 15, 16 | aily i -

SPONSORED 1 FOUR FLOORS: sfh, 6”\, 7”\, 8th Sundoy. : : O Pilot Component-Console Systems

PONSOR
BY | HOTEL NEW YORKER, New York City 12 Noon to 6 P.M. : Nome

: AUDIORAMA 1955 is presented by THE AUDIO FAIR 0 Add
] Harry N. Reizes, Director of Audio Fairs, 67 W. 44th St., N.Y. : O
: An AUDIO FAIR-VIDEO FAIR, Inc., Manogement Praject ] City .. .. Zone Stote o
- = e e e e e e - [ B S - —m---—--- am-m -
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when high fidelity
stopped being
machinery and
became a new
kind of
musical instrument!

1

The Festival did it by pioneering two
seemingly radical points of view. « « « s »

One was that high fidelity equipment need not
look like an inverted dish pan, bristling with
steel and glass. The Festival looked the part it
played. It was sleek, copper hrushed and func-
tional. It didn’t look at all like a conventional |
radio and certainly nothing like the usual

frightening hi-fi machinery. Women found it

positively attractive — liked the way it looked |

sitting on an open table in the living room.

Then, too, the Festival combined all the elec.
tronic elenents of a high fidelity system on one
well organized compact chassis. 1t was at once |
a sensitive AM-FM tuner, a flexible pream-

plifier and a powerful Ultra Linear amplifier.
Each element was of the highest quality and
they were mated for optimum performance.
This was no glorified radio, but a system which
commanded the professional’s respect. It had
just the number of operating controls neces-
sary to perform all the good high fidelity func-
tions and everyone in the family could quickly

understand and use it. The Festival made good
sense and it made wonderful sound.

Thus a new kind of high fidelity instrument
was born, and the days of high fidelity ma-
chinery were numbered. Today there are fre-
quent imitations of the Festival, and that’s
to its credit. We think you'll prefer the im-
proved original!!

Write for FREE colorfully illustrated }
new Catalog #HF9.

The Festival is a registered trade mark of:

kardon

INCORPORATED

520 Main St.
Westbury, L. ., N. ¥, )

128

BOOKSHELF
Continued from page 13

know about them and their work in
two little publications written in de-
cent, clean, admirably craftsmanly
fashion and sticking straightforwardly
to the task at hand, not excluding de-
tailed discographies as well as the con-
ventional complete catalogues of
works. Perhaps Broder does a some-
what superior job (the Persichetti half
of the other team gets overly involved
in technical analysis), but each book
is thoroughly satisfying — that is, if
you have any inclination to read them
at all. And there’s the rub. Sample
first at a public library.

While, personally, I'm no special
advocate of either Barber’s or Schu-
man’s music, I always can listen to0 i,
on records or off, with considerable
interest, if seldom profound pleasure.
But when it comes to the “unforget-
table” melodies of that dearly beloved
Irish-American hero of the operetta
stage, film tracks, and Telephone Hour
broadcasts, 1 gag in immediate and
complete revulsion. To rank Vicror
Herber: with, or even within miles of,
Offenbach, Lehar, Gershwin, or Sulli-
van is outrageous aesthetic heresy in
my book. But exorcize him as 1 will,

he won't go away; I'm probably just
beating my (egg) head against an in-
destructible an “"American” institution
as the St. Patrick’s Day parade. Prob-
ably I'd feel quite differently if I'd
ever had the opportunity of encounter-
ing his personal magnetism. For that
must have been irresistible: his friends
still reflect the warm glow of his per-

sonality, and it suffuses the closely
packed some G50 pages of the present
monumental and obviously definitive
biography over which Edwards Warers
has labored for many years.

Happily the labors involved are not
themselves reflected here. Waters
writes plainly, but with no less love
than care. And he has the inestimable
advantages of source-materials gleaned
from the composer's daughter as well
as many former associates, and from
the National Victor Herbert Collection
at the Library of Congress, where
Waters is Assistant Chief of the great
Music Division.

SPECIAL OFFER TO READERS OF
High Fidelity

SAMPLING
COPIES

$4.00

Send a dollar for three successive issues of
“OPERA,” the magazine which gives a
full coverage of operatic activities all over
Europe — every month there are more than
6o pages of exciting reading with many
illustrations of singers and settings.

OPERA

Editor: Harold D, Rosenthal
Founded by
THE EARL OF HAREWOOD

ANNUAL SUBSCRIPTION
$5.00

You may send your check or money order to
““OPERA"’

¢/o HIGH FIDELITY MAGAZINE
The Publishing House, Greatl Barrington, Mass.
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SENSATIONAL NEW
COMPONENT CABINET

FOR HIGH FIDELITY MUSIC SYSTEMS

Outitanding foctures . . . .

@ For h bles or record ch
0 Imludich operation.

. Becutiful furniture ﬂnhhu
DELUXE MODEL . . $54.50
STANDARD MODEL $39.50

See Your Dealer or Wrile for Free Color Literature

“m E. and R. SCHELLER

CHICAGO 26, ILLINOIS

HEWARIIE 5 1956 CATALOG

and see the r't-uhi developments in
3 recorders,

nrd ipeakers. 260

meed in Migh

and Electromics.

ELECTRIC COMPANY

Depl. H9 .223 W. Madison, Chicago 6, Ill.

BRARCH

wd., Inglewoed, Calil
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1630 West Granville Ave.

MICROPHONES
Continued from page 95

The Hi-Z units, ranging from 1,000
to over 500,000 ohms, are designed to
be fed directly to the grid of the pre-
amplifier stage, but Lo-Z mikes, from
15 to 600 ohms, must always be used
with a matching transformer between
the mike and the preamplifier.

Also, any microphone that contains
a transformer in its case, as do all but
the crystal types, will exhibit some
tendency to receive hum interference
when placed near an alternating mag-
netic field, as might be produced by a
power transformer or electric motor,
and Hi-Z mikes are categorically more
prone to this form of interference
than Lo-Z units. Actually, the likeli-
hood of hum trouble is relatively small
with either type of mike as long as
the mike is operated at a reasonable
distance from the associated equip-
ment. Crystal mikes, lacking the in-
case transformer, are not nearly as
hum-sensitive, but they are more sus-
ceptible to hum pickup in the mike
cable, as are all Hi-Z mikes.

So if there is much chance that many
of the contemplated recording jobs
will entail running long cables, it is
highly advisable to choose a Lo-Z
mike, and if the recorder doesn’t
happen to be equipped for it, a cable-
type input transformer can be added
at the recorder end of the line. Of
course, this will somewhat increase
the cost of the microphone system,
but the improved quality and flexi-
bility should be more than adequate
compensation. As with every other
aspect of choosing a microphone, it
is just a matter of how much value
you put on quality, and how demand-
ing are the requirements of the tape
recorder the mike will be used with.

It is obviously ridiculous to put
more money into a microphone than
you paid for the tape recorder but, on
the other hand, there are very few re-
corders whose performance cannot be
improved by improving the mike.

Roted Impedance Conversion
of Microphone Factor
1510 75 ochms 16
76 to 300 ohms 22
301 to 1200 ohms 28
1201 to 4800 ohms 34
4801 to 20,000 ohms 40
20,001 to 80,000 ohms 46
80,001 to Inf. ohms 50

Impedance conversion factors for calculat-
ing RETMA GM from voltage output (dbV)
raling of a microphone of ony nominal
impedance,

out-of-this-world standard, short wave
and [FM] reception
:J-F-F' —

HIGH
FIDELITY §

‘wortb-wioe -] TELEFUNKEN
“ELITE” PORTABLE

Never before o portable radio wilh the power, the beauty,
the extraordinary features of the superb ELITE. Engineered
by the finest precision craftsmen on the continent, the ELITE
offers you the thrilling enjoymeni, the fine fidelity of o
permanent custam-installed sot plus the convenience and
prociicality of o portable. Operates on battery or 110 volt
A.C. Rechargeable accumulator replaces “'A’* battery under

most aperating conditions; also hos unique batlery saver
device. Plug-in for records and tapes, tao.
See your neares! dealer.

Just off the press!

“THE
FABULOUS PHONOGRAPH"

by Roland Gelatt

Published by Lippincott.

For the first time — the complete
story of the phonograph; its inven-
tion and development. Travel the
interesting road from tin foil to
high fidelity. Trace progress from
Thomas Edison’s curious apparatus
to the astounding high fidelity sound
systems of today.

Roland Gelatt, New York editor of
Hign Fipeviry Magazine, put years
of research into the making of this
authoritative book.

Send $4.95 for your copy TODAY.

HIGH FIDELITY Magazine

The Publishing House,

Great Barrington, Mass.

I’lease send me, by return mail, a copy of
““The Fabulous Phonograph.”” $4.95 enclosed.
Sorry, no C.0.D.’s.
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12-Wan

Here are three perfectly matched self-cabineted units Arrsplifior

which give you complete {lexibility in your choice of basic
system components. You may select either the Model
2254 FM-only tuner or the Model 2255 AM-FM tuner
10 use with the Model 2256 2-watt amplifier . . . de-
pending upon your particular desires or the reception
characteristics of your location. All three Golden Twin
units may be used separately as components in any sys-
tem. They are housed in golden-hued cabinets 834
deep, 9'2" wide and 4” high . . . ideal for installing on
table top or in standard bookcase.

yo'ur Choice
of Tuners....

SPECIFICATIONS

Model 2256 amplifier has & controls (7-position equalization and selector -
switch, continuously-variable loudness control, gain control, bass and treble ¢cut Model 2255
ond boost and radio level set control), 6 inputs, 4 outpuls, and response from AM-FM Tuner
20 1o 20,000 <ps plus or minus % db. Output is 12 wals (20 watt peak} with
less than one-holf of one per cent distortion.

Model 2255 AM-FM tuner covers the full AM range from 55 1o 165 k¢ and
the entire FM spectrum from 88 to 108 mc. Controls include band selector
switch, tuning knob with AFC defeat switth. Model 2254 FM tuner covers the
FM band from 88 1o 108 me, and utilizes three controls; selector switch with
AFC defeat, tuning control and output level control.

Those who demand the finest always choose Bell
/

y /
Bell W SOUND SYSTEMS, INC.

A subsidiary of Thompson Products, Inc.

555-57 Marion Rd., Columbus 7, Ohio Export Office: 401 Broadway, New York City 13
In Canada: Charles W. Pointon, Ltd., 6 Alcina St., Toronto 17, Ont.

Model 2254
FM-only Tuner
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SIr:

In your March 's5 "Noted With
Interest” column you mention new in-
stallation improvements on Garrard
record changers.

I have an RC-80 that I can'’t find out
how or where to have fixed. The stylus
always lets down on the second or
third groove of the music instead of on
the lead-in grooves.

Can you advise me what adjustments
to make?

Kenneth Schmelzer
Issaquah, Wash.

If you will look just in fromt of the
arm base pivor cover, you will see a
small hole in the deck plate. Just under
this hole is a small screw. Turning the
screw to the right will make the arm
set down farther in on the record;
turning it to the left makes it set down
farther out toward the edge. You will
bave to make only a small adjustment,
since it is quite sensitive.

SIr:

I have been troubled for years by
the lack of pilot lights on hi-fi gear
and your statement of the problem
{“Is There an Edison in the House,”
February "551 has inspired the follow-
ing solution which may be of interest
to others. My tuner has two power
outlets (for the power amplifier and
the turntable) which are controlled by
the volume-control switch. Using a
three-way receptacle 1 plugged a 25-
watt lamp, mounted in a suitable re-
flector, into one of these outlets. The
lamp illuminates the corner behind the
cabinet when the set is on, and is an
unfailing reminder to shut it off before
retiring. In addition to its decorative
value, this lamp is a convenient illu-
minant when one wishes to make
adjustments at the back of the set.

B. B. Bauer

Vice-President, Engineering
Shure Brothers, Inc.

225 West Huron St.
Chicago 10, I

Sik:

I have read with interest your Audio
Forum columns as well as the articles
by Irving Fried on the diagnosis of the

SEPTEMBER 1955

troubles that beset even the best of
high fidelity installations from time to
time. I have been unable to find men-
tion of one that is presently troubling
me: lack of bass coupled with a mid-
frequency peak and a bit of “squeal.”
I find that to achieve even an approxi-
mation of balance between the woofer
and tweeter I must keep the tweeter
turned down from 6o% to 75%. Re-
phasing the twecter as suggested by
Mr. Fried has aided to some extent. It
has been noted that on very low notes,
organ pedal notes for example, the
speaker seems to “break up” resulting
in a very low frequency buzz or rattle,
while a piano note in the region of an
octave and a half to two octaves above
middle C is excessively pronounced,
harsh and rattling. This phenomenon
occurs in both FM and on records in
equal measure.

Warren H. Corning

939 Ash St.

Winnetka, [l

If you had not said in your recent letter
that the rattling and speaker break-up
symptoms occurred on both FM and
phonograph, we should have said ir
was probably the cartridge’s  fauls.
However, this is impossible if the
trouble is apparent on FM reception
too. This would seem to indicate thar
the speaker system or the amplifier is
defective. The speaker can be checked
easily by replacement with any com-
mon speaker in proper working order.
More likely is trouble in the amplifier
— very possibly, only one balf of the
circuit is working; you are getting
push but no pull. The trouble may be
a bad tube or a weak tube, although it
is possible that some other circuit ele-
ment is giving the same effect. We
should say the first thing to do would
be to have your amplifier checked out
thoroughly.

Incidentally, high-frequency tweeters
are ordinarily much more efficient than
other types, and it is normal to have to
turn them down somewbat. But it is
also true that an amplifier with bigh

distortion will seemingly exaggerate |

treble chriek.

Continued on next page
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New PENTRON

el

Tape Recorder

Uni&gic
Control

— easier than pushing buttons

Pentron’s new Unimagic feather-light
selector lever does everything. The
Pacemaker’s 2 hi fi speakers, auto-
matic index counter, instantaneous
braking, brilliant functional styling,
and other features add up to the

recorder you've dreamed of . . . See
it today!

PENTRON
PACEMAKER
$ 50

189 list

others,

$129.50 to $249.50

Free Reel
of New Pentron
3 Recorded Tape.

103-55

PENTRON CORPORATION
786 Tripp Ave.,, Chicago 24, IIl.
Canada: Atloes Radio, Ltd., Toronto
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NEW BOOKS

THE FABULOUS PHONOGRAPH: Reoland
Gelatt. A history of the phonograph
tracing its progress from Thomas
Edison’s curious tin-foil apparatus to
the astounding high fidelity sound sys-
tems of today. Here is the story of the
inventors who developed it, the entre-
preneurs who promoted it, and the
musicians who turned it into a musical
instrument of tremendous impact. As
one of this country’s outstanding music
critics, Roland Gelatt has a keen ap-
preciation of the phonograph’s im-
portance. As a sensitive social his-
torian, he has a discerning eye for the
flavorful fact, or the pungent quota-
tion that sets a scene and illuminates
an era.

THE HIGH FIDELITY READER: edited by
Roy H. Hoopes, Jr. Introduction by
John M. Conly. An anthology of out-
standing articles originally appearing
in HIGH FIDELITY Magazine cover-
ing various aspects of the high fidelity
phenomenon. Among the contributors
are Charles Fowler, Roy Allison,
Fernando Valenti, Peter Bartok, Emory
Cook, and David Sarser.

HIGH FIDELITY SIMPLIFIED: Harold Weiler,
209 pages, 194 illustrations. A most
understandable discussion of the funda-
mental theories of high fidelity sound re-
production. Working designs for speaker
enclosures.

THE LANGUAGE OF MUSIC: Klaus Liep-
mann. A practical guide to the under-
standing of music. Emphasis is placed on
understanding the eclements and forma-
tive principals of music facilitated by de-
tailed analyses of selected pieces of great
music. A good addition to your reference
library.

HOME MUSIC SYSTEMS (Revised Edition):
Edward Tatnall Canby. 302 pages, il-
lustrated. This popular guide to high
fidelity has been completely revised. Home
Music Systems explains the operation of a
radio-phonograph, where to buy the
separate parts, and how to house them.
One chapter is devoted to suggested com-
binations of equipment.

L T $3.95

SOUND REPRODUCTION: Third Edition of
G. A. Briggs' famous book. Many new
chapters and 175 new and original illus-
trations. Mr. Briggs, aided by hundreds
of photographs and drawings, brings his
usual flair for lucid, readable explana-
tion to all the essential elements of high
fidelity reproduction.

MUSIC LOVERS’ ENCYCLOPEDIA: com-
piled by Rupert Hughes; newly revised
and edited by Deems Taylor and Russell
Kerr. 930 pages. Contains a series of
essays contributed by eminent authorities
on such subjects as: acoustics, counter-
point, the conductor and his art, harmony,
jazz, orchestration, recorded music, etc.;
plus an introduction to music by Rupert
Hughes. Valuable pronouncing key to 16
languages, 8500 entries about composers
and musicians, dictionary of 7000 terms
explaining every gquestion likely to arise
in music. Extremely valuable reference
work; compact and easy to use.

A GUIDE TO LONGPLAY JAZZI RECORDS:
Frederic Ramsey, Jr. Complete list-
ings of all L.P. jazz records issued to
date of publication, most of which are
accompanied by notes containing helpful
data. Includes index of titles with an
excellent cross-reference system.

BINDERS FOR HIGH FIDELITY Magozine:
Red leatherette, gold stamped on front
and backbone. Each binder holds 6 issues.
Binders are now in stock for Volumes 3,
4a, 4b, 5a, and 5b.

No. 118............ovviiinn .. $5.00 Binders ..............0icin $2.75 sach
Book Department
HIGH FIDELITY Magazine
Great Barrington, Mass.
I enclose $........ for which please send me, postpaid, the books indicated by

the circled numbers below.

(No C.0.D.’s or charge orders, please.)
Foreign orders sent at buyer’s risk. Add 55c for postage on foreign orders.

101 110 118 140 151 152 154 155

Binders: 3, 4a, 4b, 5a, 5b.

N A ME i e e e
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Continued from preceding page

SiR:

I have a speaker system composed of
an Altec woofer with a Western Elec-
tric tweeter and crossover nerwork —
nominal impedance is 4 ohms. It is
connected across the 4-ohm amplifier
terminals. A subsequent addirion is an
Altec 400B in enclosure — impedance
8 ohms. The 400B, used as a plug-in
extension speaker, Is connected in
parallel with the main speaker, with
no change in amplifier connections. A
speaker switch permits me to use
either or both systems.

I'm building a new room on my
house in which I plan to install =
Bozak B2o7 (8 ohms) built into the
corner of the room. The main speaker
system is also built into the corner of a
room, exhausting into the underside
of the house.

What degree of impedance mis-
match is noticeably deleterious? (I am
unable to hear any difference in the
main speaker with the extension
swirched in or out.)

What are the respective effects of
speaker impedance higher and lower
than amplifier output? How about a
multiple speaker installation where the
amplifier is presented with a lower im-
pedance than it is set for, and the
speakers are also presented with lower
impedances?

Should I consider equalizing the
speaker load with fixed resistors in
series with the speakers to bring the
speakers up to 12 ohms? Whar dis-
advantages are there other than power
loss —which 1 believe my amplifier
can handle? I plan to insert SPDT
switches to substitute fixed resistances
for the speakers when they are
switched out of the system.

Each speaker will be provided with
a T or L pad for local control of
volume. How about using 8 and/or 16
ohm L pads to present the proper im-
pedance to the amplifier? Or will that
confuse the speakers?

Robert K. Deutsch
225 Iriquois Ave.
Green Bay, Wis.

First, it is generally agreed that an im-
pedance mismatch up to 50% is not
objectionable.

Second, the effects of speaker im-
pedance mismatch depend on the type
of output circuit in the amplifier. 1f
you have a triode owtpur circuit, in-

Continued on page 135
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@ Rooms A, B and C, typical of average
living rooms, have walls and furnish-
ings that create acoustic distortion,

- -’.-.-
a7

¢ €

quency from 50 to 15,000 cycles oc-
curring 20 times a second. ldentical
sound reproducing and measuring
equipment was used for all tests.

Highest performance and extreme versatility are combined in these
14 and 25 watt amplifiers at surprisingly moderate cost. Advanced
uesign features include a record compensator with 36 separate cor-
rection curves, printed circuits on government approved Epon glass,
three feedback loops, '‘thickness adaptor’' for easy installation in
cabinets of varying thickness, detachable pilot light, beautiful table
display housing at no extra cost and the exclusive BRAINARD ACOUS-
TIC BALANCE CONTROL.

Jf- % [| i Ifn’l ',"1 i as shown by their respective re-
i |[ & ".'. sponse curves. These curves were
BR-14 and BR-25 Amplifiers II || . \ “Jl | [ obtained by radiating a sweep fre-

a0 By using the correct setting of the
@ Acoustic Balance Control as deter-

mined by the ABC Chart, acoustic
distortion was minimized and peaks
and valleys were counteracted so
= that the sound heard in all rooms
was uniform.

ITA-14 and 1TA-25 AM-FM Tuner-Amplifiers

A highly sensitive and stable AM-FM tuner, electronically interiocked
with a high fidelity 14 watt or 25 watt amplifier. This unit contains
all the advanced design features of the BR-14 and BR-25 amplifiers _l o o _
and a six position selector switch for FM, FM-AFC, AM, Phono, Tape, |
and an auxiliary high impedance output for making Tape recordings \:.

.. also the exclusive Brainard Acoustic Balance Control. Complete | J ; _"
with beautiful alumilite brush brass face plate with illuminated slide | i, e s S
rule dlal. The ITA is unmatched for quality features, and yet carries | ﬁn "'_“‘ LEF
an extremely modest price. |

| AEGUITIE BALANCE CONTROL

How to gét a flat response from an ordinary wall!

Ideal high fidelity demands the perfect reproduction of sound regardless of where it is heard.

Yet, the ordinary sound system will sound different in different rooms. Until recently, the only solution
to this problem was to physically alter each room in order to achieve uniformly good acoustics.

For most audiophiles, such alteration is prohibitive in cost. Now, however, BRAINARD ELECTRONICS
has introduced a new, electronic means of eliminating acoustic room distortion with ACOUSTIC
BALANCE CONTROL. Audio engineers have hailed ABC as the decade’s outstanding contribution to

the high fidelity field. Ask your high fidelity dealer for a demonstration of Brainard ABC and

?; P actually hear the effect of different ABC positions on the acoustics of the room. Your dealer will be
-

Q>

. happy to demonstrate Brainard ABC at your convenience, even though there may be a delay
in filling your order due to unprecedented demand.

Write today for illustrated Brainard Catalog H-9,

complete with technical specifications on all equipment
and a full explanation of the revolutionary al a
Acoustic Balance Control.

ELECTRONICS

8586 SANTA MONICA BLVD. « LOS ANGELES 46, CALIF.
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PROFESSIONAL DIRECTORY

® CALIFORNIA o

® MASSACHUSETTS ©

® PENNSYLVANIA ©

no finer choice than . ..
EleéthoYoree
high-fidelity components
IN LOS ANGELES
lovind %Zd
§320 COMMODORE SLOAT DRIVE

(opposits carthay circle theatrs)
LOS ANGELES 48, CALIF. o+  Phems WE 6-6218

For those who desire the finest —
sty STEDMAN
HI FI RADIO PHONO TV
- Professional Installations
DESIGNED AND BUILT TO ORDER
® Offering fabulous performance and arfistic

custom ¢ublnﬂry
® Home i and

STEDMAN RADIO lABORATORIES

360 Boylston St Brookline, Mass.
Pioneer Custom Builders Serving N. E. Slnn 1946

A\

LECTRONIC
\, ABORATORIES

INC .
7556 Melrose Avenue, Los Angeles 46, Californio
WEbstor 5-5405  WEbster 6-3872
The Ultimate in High Fidelity
at net prices.

® NEW YORK *

DON'T EXPERIMENT . ..
CONSULT A SPECIALIST IN
TRUE HIGH FIDELITY
NEW YORK CITY AREA
Specialist in the best in sound.

BOHN MUSIC SYSTEMS CO.
PL7-8569 550 Fifth Ave., N. Y. 36

HIGH-FIDELITY HOUSE

Most complete stock of Audio
components in the West

Phone: RYan 1-8171
536 S. Fair Oaks, Pasadena 1, Calif.

No lemons here!

CRAIG AUDIO LAB

thoroughly bench tests all units
before selling. Lowest net prices.
We pay shipping on orders over $100.

12 Vine St. Rochester 7, N. Y.
“a stylus to a Klipschorn™

HI-FI EQUIPMENT SERVICED

and tested to meet laboratory
standards. We specialize in solving
individual problems.

ALL WORK GUARANTEED

Ultronies Co.

7023 CANBY AVE. RESEDA, CALIF.
Dickens 4-6156

L4 ILLINOIS o

In Westchester it’s

Sor Iugh Sidelity

CONSULTATIONS COMPONENTS
SERVICE CUSTOM INSTALLATIONS

2475 Central Avenve Yonkers, N, Y.
Spencer 9-6400

ALLIED RADIO

America’s Hi-Fl Center

WORLD'S LARGEST STOCKS OF
HI-F1 SYSTEMS AND COMPONENTS

VISIT OUR SOUND STUDIOS

100 N. WESTERN AVE., CHICAGO 80
HAymarket 1-6800

SEND FOR FREE HI-FI CATALOG

IN CINCINNATI AND THE
TRI-STATE AREA

% COMPETENT ENGINEERING

% COMPONENTS AT NET PRICES

+ FINE CABINETRY
% SERVICE ON ALL HI-FI COMPONENTS

Cudlomenaflers, Inc.

2259 Gilbert Ave., Capitol 3153 - Cinclonati 2, Ohio
“A Component or a Complete System™

HleFleDO 1T YOURSELF

In spare time, Mon., Wed., and Fri.
eves. Ample parking. Use our
workshop, tools, expert supervision.
Assemble and compare leading
makes; tuners, amplifiers, changers,
Tape Recorders, speakers, Cabi-
inets, kits, etc. at low net prices.
Trade-ins ® Records ® Tapes
SHRYOCK ik C0. 5%

317 W, LANCASTER AVE, ARDMORE, PA, Midway 2-1320

1955 EDITION

¢REE “aino "
= HIGH-FIDELITY"

HANDBOOK & CATALOGUE

Suggests vorious woys of buying & instelling components,
Lists hundreds of mokes, models & prices olong with
technicol specifications. Write, wire or call

s8lmo RADIO CO.
509 ARCH ST., PHILA., PENNA.

PHILADELPHIANS:

Preview the advanced products —
electrostatic  speakers, exclusive
British and European components.
Consult nationally recognized
authorities. VWhy buy last year's
high fidelity? Visit us.

LECTRONICS
Ctiy Line Center GReenwood 7-9535

In PITTSBURGH and the
TRI-STATE AREA

8%#5««? in HMi-9é
WOLK’S HIGH FIDELITY CENTER

right next to Wolk’s Kamera Exchange

306 Dia:nond Street Pittsburgh (22), Pa.
Express 1-0220

® WEST VIRGINIA ©

in WEST VIRGINIA and the
TRI-STATE AREA
® Leading Components al net prices
® Special Demonstration Facilities
® Cabinets to your Specifi
® Service on all Electronics

Singer Electromics, 1555 3rd Ave, HUNTINGTON, W. VA.
W. VA. HI-FI CENTER Phone 37439

® CANADA ©

THE HI-FI CENTER
complete demonstration facilities
components o custom installations

DISTRIBUTORS OF EVERYTHING IN ELECTRONICS
PreRecorded Tape and Records
ROgers Park 4-8640
2909 WEST DEVON AVE. @ CHICAGO 45

Llectronic Expediters

Order your copy of

THE HIGH FIDELITY
READER

TODAY
(see page 4)

CANADA’S FIRST
HIGH-FIDELITY

RADIO, PHONOGRAPH, RECORD AND
TELEVISION CENTRE

Stromberg-Carlson *‘Custom 400"
Brociner — Freed-Eisemann — Bog:
Fisher Radio — Concertone Tng Rccorder
All Makes of High Fidelity ords

Cudslom Sound and Viséon 1.1a.

390 EGLINTON WEST TORONTO, ONT.
Phone HUdson 9-2117
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ANNOUNCING. . .

an automatic switch
to protect your
High Fidelity
investment

u $6.45 nol.
AUTOMATICALLY ...

@® will turn your equipment
off after last record plays

@® will protect your High
Fidelity equipment from
running all night when

you forget

See your Hi Fi Dealer or
write for further information

A Product of

SHARWIL ELECTRONICS CO.
8413 Beverly Blvd.
Llos Angeles 48, Cal.

EMITRON
Z729

Audio Input Tubes

e

AUDIO FORUM
Continued from page 132

creasing the speaker impedance de-
creases the maximam power output
and distortion. If you decrease the
speaker impedance, you may be able to
get slightly more power but the dis-
tortion increases. Exactly the opposite
effect occurs with a tetrode or a pen-
tode output stage. Adding another
speaker in  parallel with the main
speaker will have no effect on the
main speaker other than that caused
by the decreased impedance presented
to the amplifier. Also, you should re-
member that two 8-obm speakers con-
nected in  parallel 1o the 4-0bm
amplifier output tap will represent ex-
actly the correct load to the amplifier.
In the same way, if you have an 8-0hm
speaker and a 16-0hm speaker, you can
obtain proper impedance matching by
conmecting the 8-ohm speaker to the
4-0bm tap and the 16-0bhm speaker to
the 8-0bm tap.

Third, do not put resistors in series
with the speakers to bring up the total
impedance. By connections of the in-
dividual speakers to the proper taps,
you can work out a reasonably correct
impedance match. Also, since you are
going to substitute fixed resistors for
the speakers when anmy particular
speaker is switched off, you can main-
tain the proper impedance match at all
times.

Fourth, the same considerations ap-
ply when using a T-pad or an L-pad.
These pads are used 1o maintain a con-
stant load regardless of setring; they
cannot do this unless they are termin-
ated in the proper load. Consequently,
you should use a 16-0bm pad for a 16-
obm speaker, and you should connect
the pad ro wharever terminal is proper
considering the total number of
speakers 1o be used. In this regard, re-
fer ro the answer to your second ques-
tion.

OTHER HUDSON HI-FI
RICE SENSATION!

‘-\.k FABULOUS /”0”/[”

MODEL 215A

/ MAGNETIC CARTRIDGE

With DIAMOND Stylus

Fy ——
e8ular  HUDSON-:
Fice’  Mpsaws
$3750  $2198
8715 2.95

=2
i,
HUDSDN'S
PRICE

For BOTH!

e Fits Most Pickups
e For 33:1/3 and 45 R.P.M.

Made by FAIRCHILD, manufacturers of the finest,
highest priced audio equipment—this magnetic
cartridge is recognized by Hi-Fi fans as a superb
performer — and at Hudson's Terrific Low price,
it's an ou!standinf buy — superior to any cartridge
anywhere near this price in today's market:

Used with Fairchild 826 matching plug-in
transformer, this superior cartridge can be
used as a replacement for the G.E., Pick-
ering, Audak, etc. giving higher guality
performance at a low price. Single diamond
stylus (which extends record life) has 1.0
mil diamond needle, for 33 and 45 RPM
Long Playing Records. Standard mounting,
fits most Record Changers and pickups with-
out alteration. Simple mounting instructions
included.
Here's your chance to convert your record
changer “or player to truly hi-fidelity repro-
duction — at less than half normal cost for
this superb magnetic cartridge, with match-
ing transformer — but Hurry! Our Quantities
are limited! Degt. H-8

All Hi-Fi Accessories
in Stock — Easy Terms
Hi-Fi  Trade-ins

Downtown N.Y.C. Tn New Jersey

BEE 8 TR DR

Adjoining Ragio City

48 W. 48th St. 212 Fulton St. 35 William St.
New York 36, N. Y. New York 7, N. Y. Newark 2, N. J.
Clrcle 6-4060 Clrcle 6-4060

MArket 4-5154

MINIATURE
SELF-POWERED

HIGH-FIDELITY

PREAMPLIFIER

44

95
T

SIZE: 6-%4” X 2.4 X 3"

AT LAST...a quality equaiizer-preamplifier at
a price you can afford... Outperforms units
on | costing twice as much. Low noise, low dis-
tortion, and high gain...Record noise and
distortion filter...Exclusive TREBLE PRESET...
Full equalization and tone compensation. ..
Takesstandard magnetic pickups, radio tuners,
tape recorders, etc. ... Sturdy, well built, at-
tractive...Specifically designed for complete
Hi Fi recording and playback control . ..
| Available at all leading dealers...

SIR:

Have you any information
speaker enclosures for use with both a
hi-fi record system and an electronic
organ?

I have a corner horn which I like
but it is not practical for use with my
electronic organ, because vibrato must |
be accomplished in this unit by me-
chanical means. I must have an en-
closure which will permit this feature
and still be non-resonant for hi-fi ser-

Continned on next page

WORLD FAMOUS QUALITY
Ar All Leading Hi-Fi Dealers
Write for Complete Informatien

KINGDOM PRODUCTS, Lid.
23 Pork Place, New York 7, N. Y. « Wilirth 4-8585

Write for literature.

AUDIO ARTISANS, INC.

NEW YORK

HAWTHORME,

SEPTEMBER 1055 I35
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FM STATION
DIRECTORY

oo oo ke

A vast new world of High Fidelity
listening pleasure on . . . .

“THE WORLD OF MUSIC"
101.1 MEGACYCLES

w R R = I: M 68,000 WATTS
DALLAS, TEXAS

broadcasting the finest in music and drama to
a select greater Dallas - Fort Worth audience.

i i e

EVERY WEEK:
® 55 hours of
classical music
® 3 hours of folk
music and jazz
® 5 hours of poetry,
criticism & drama

9201 Roosevelt Wuy Seottle 15, Washington

#8.9 utarcva s®

NN

CHARNEL

ooerfeoe

FULL MEASURE
of

FINE MUSIC
from
Frequency Modulation

KCMS 1049 me

Colorado Springs

KHFM 96.3 me
Albuquerque

KFML 985 me

Denver

Coming soon

Boulder, Celorade
Mountain Park, N. M.
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vice. My present preference is toward
a 15-in. wide-range speaker without
crossover network in a totally-enclosed
cabinet. "Could [ revolve such a
speaker on a 2-foot counterbalanced
disk with not more than 1/16-in. rim
clearance and retain much of the in-
finite-baffle feature of the enclosure?

Ben L. Harris

16738 27th Street, SW.

Seattle 66, Washington

Extended bigh - frequency response,
which is an essential part of high fi-
delity reproduction, tends to add a
definitely unpleasant edge to the sound
of an electronic organ. On the other
band, placing any object in front of a
bigh fdelity loudspeaker attennates the
bigh-frequency response and introduces
unpleasant cavity effects between the
cone and the intervening baffle.

The only way you might be able to
solve your problem would be to mount
a removable perforated or segmented
disk in front of the speaker cutout on
the cabinet, where it could be rotated
by an electric motor to give the desired
10 to 20-cycle modulation of the signal
for vibrato effects. A thin layer of felt
covering the rear surfaces of the modu-
lating disk wounld supply sufficient
high-frequency attennation to give the
organ its proper timbre, whether or
not the modulator were revolving.
Then, when the speaker is to be used
for high fidelity reproduction, the disk
may be removed from its shaft to
allow full-range performance from the
speaker.

Make the revolving disk out of some
light, non-warping material such as
thin Masonite, and space it about V2
to 1 inch in front of the speaker cabi-
nets fromt pamel. The disk should
revolve at a relatively slow speed,
otherwise you will have trouble bal-
ancing it and keeping wind noise from
it at a reasonably low level. Select a
motor of the desired speed, or a quiet-
running gear box to reduce the motor
speed, and be sure the shaft you mount
the disk on is sufficiently stout that it
will not bend off-center when the disk
is revolving at full speed. The motor
may be mounted permanently bebind
the cabinet's front panel, and should
have some sort of additional or inte-
gral circulating fan on it for ventila-
tion.

Then note the rotational speed of
the disk, and calculate the number of

www americanradiohistorv com

TRADER’S MARKETPLACE

Here’s the place to buy, swap, or sell
audio equipment. Rates are only 30¢ a
word (including address) and your ad-
vertisement will reach 60,000 to 100.000
music listeners. Remittance must accom-
pany copy and insertion instructions.

BROOK AMPLIFIERS — fomous all-triode model 12A,
Brand New, Guaranteed. Closing out for only $99.
Alse have complete, new Brook 12A4 systems in
stock: roted best by leoding consumer organizotian,
Cralyg Audio Lab. 12 Vine 5i., Rochester 7, N, Y,

[ ]
PERSONALIZE your LP’s. “‘From the Record Collection
af'’, your name In scrips, on office type rubber stomp.
$2.50 Includes stomp pad. Posipoid. Check or money
order, AUDIO STAMPS, Box 854, 48th Street Siation,
Union City, N. J.

o
ATTENTION RECORDER OWNERS
Have you a "“‘home-type’’ recorder that doesn’t fulfill
expectotions? |f new, we wlll cllnw 'ull value in trade
on professional [ fone,
Crown, Presto, afc. Bnynhn Studio, o H Pannsyl.
vanlo, Tuckahos, N

RECORDS FROM YOUR TAPES—
Ideal gifts, perfect monay-makers! Hi-Fi reproduc.
tion, nll spesds, any quantity. Musical grouvps,
weddings, speaches, stc. Write for free folder
and prices, Recorded Publications Labs., 1560
Pierce Ave., Camden 5, New Jersey.

[ ]
HI-FI SPECIALISTS. GQuolity p

Fine
instollations. Rellable Service Dop-"m.nl CAM-
BRIDGE ELECTRONICS, 1014 E, Fayetie Street, Syracuse,
N Y,

[
ALES — SWAP — SERVICE
ON ALL TYI’ES OF NEW AND USED AUDIO EQUIPMENT.
ARGUS SERVICE COMPANY
238 LYONS AVENUE
NEWARK, N. J, WAVERLY 3-302%

®
SALE — G. A. Crossover 175 c.p.s. 16 ohm $15.00;
Stephens 103LX practically new $40. C. Bartholomew,
D. 2, Gettysburg, Pa.

o
TIRED OF CHART HUNTING? End Equalization Prob-
lems! Stomp equalizatian on record labels or jackets,
Revolving rubber stomp has all recording curves for
duul or single eq switch $3.9% includ
mp pod. Postpaid. Check or money order. AUDIO
s'I'AMI’S Bax 854, 48th Street Sh!ion, Union City, N.J,

L
6 ELEMENT broad band FM ante Al I
aluminum, $10.93 ppd. Wholesale Supply Co..
Lunenburg, Mass.

o
TAPE RECORDERS, Tape, A
Dressner, Box “K, Pater Shlyvucnl S!ollon, N Y 9

[ ]
AGENT FOR PRIVATE ESTATE offering hundreds of
brand-new, never-played LP’s. includes rare limited
editions, soclety sets, private issues, many hard-to-get
jtems, Reductions up to 60 7. Send for free list NOW.
Only one of each recoerd available, BOX GH, The
Pub‘ishlng House, Great Barrington, Mass.

HIGH FIDELITY SPEAKERS REPAIRED. Amprite Speaker
Sarvice, 70 Vesey St., New York 7, N. Y.

Now Available

High Fidelity

RECORD SECTION INDEXES
1994 ana 1951-1933

50 cents each

Send for a copy now.

HicH FIDELITY MAGAZINE
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ORDER NOW!
LOWEST PRICES!

DIAMOND
NEEDLES

10

*Our skilled diamond
craftsmen convert your
present needle to a genuine,
unconditionally guaranteed
diamond-tipped needle! Send or
bring your replaceable needle.,
: check or money order for $10.
Specify either 33 or 78 rpm.
If d_esired, new shaft sup-
plied, $2.75 additional. 5

. DIAMOND STYLUS C0.

DEPT. HFM
31 WEST 47 STREET S
N.Y.36,N.Y.

F:

s
o T

i
=

A dramatically NEW improvement
for SOUND and BEAUTY ... found
only in MELLOTONE grille cloth!
MELLOTONE’S amozing
qualities make it the nation’s
No. ! Saran Grille Cloth , , .
offering the widest selection of
colors and designs to comple-
ment your Hi-Fi, Radio, or T.V.

Ltook for MELLOTONE Package
Display units ot your local dealer.

WENDELL PLASTIC

FABRICS CORP.

17 West 17th 5t New Yerk 11, Dept. G

SEPTEMBER 1955

apertures it must have to give the
desired vibrato frequency. Remember
that the size of the apertures will de-
termine the amount of vibrato that
will be introduced, and that as the
apertures are enlarged the vibrato
effect will increase.

Mr. Kenneth Knoblock
Timber Lane
Lake Geneva, Wisconsin
(Copy to HIGH FIDELITY)
Dear Mr. Knoblock:
I just read your letter in the May

| BASS

BOOSTED

tssue of HIGH FIDELITY Magazine, | c RYSTAL M l c ROPHON E

relative to FM interference.

It would have been better if the
magazine had given you a different
answer. The poor overworked FCC
should be called in only as a last resort.

By all means, first contact the local
Amateur Radio Club, and ask to be
put in touch with their Television In-
terference Committee (TV1 commit-
tee). The trouble could be due to an
amateur radio station, and this com-
mittee would be in a position to
recommend (and take) steps to allevi-
ate the condition. If the trouble is due
to some other cause, they will likely
determine it in short order.

If the fellows refuse to co-operate,
which is not likely, or if nothing is
done after a considerable period of
time — then, and only then, should the
FCC be contacted.

Bill Case, WsFNA
Box 66
San Antonio, Texas

SIR:

I should like to know if I could use |

a radio trap or electrode suppressors to
stop the static caused on my radio by
our oil burner. Is it possible for me to
install whichever is the best thing?
What are the costs? Where can they
be obtained?

Stanley M. Scarles

R.F.D. No. 1

Rockville, Maryland

There are imterference suppressors
generally available at any radio service
organszation, or from the large parts
bouses such as Radio Shack, Terminal
Radso, etc. They are very inexpensive.
Some are inserted in the wall power
plug lead, and some are for use at the
antenna terminals of the recesver. If
the interference is carried over the
power line, the former will usually take
care of it; if, on the other hand, the
interference is radiated and picked up
by the receiver's antenna, the latter
type should be used.

www americanradiohistorvy com

A revolutionary new mi-
crophone which aceentu-
ates pleasant low voice
and instrument tones, com-
pensates for hass deficien-
cies of audio equipment,
and minimizes 60 eycle
hum.

Acoustically amplifies fre-
quencies between 40 and
150 cps up to 12 db. with
fingertip frequency con-
trol. Patent Pending.

your dealer or write:

ps & Covirany, INc.
Valley Stream, N. Y.

Now! For Hi-Fi and Phonograph Systems
« Automatic Shut-Off of ENTIRE
SYSTEM at End of Last Record!

“SLUMBER SWITCH”

No more worry or bother about *‘remembering”’
to shut off er after last record plays.
SLUMBER SWITCH remembers for you!
Shuts off entire system automatically!

USE IT with any phonograph that shuts
off itself at end of last record ® To restore
ordinary operation at any time, simply
flick defeat switch @ Foolproof! No mov-
ing parts, nothing to wear or burn out @
Easy installation. Just 3 simple connec-
tions. 3’ Cables to permit convenient place-
ment ® Pop-filter lessens speaker-pop. when
motor shuts off ® No hum or magnetic
fields. Use with ANY cartridge!
. $7.95

Money-back Guarantee, Sent
Postpaid (No C.0.D.) . « s . .
The Hi-FI CENTER, Inc. Dept. H9
2630 N. Downer Ave., Milwavkes 11, Wis.
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the lens makes or mars the picture

the pickup makes or mars the music

Consumer sheet: "Good fre- ﬂ
quency response. Good transient =
response. Little high frequency s

Here are excerpts from a few impartial Lab
reports on the new Audax Hi-Q7 magnetic
cartridge:

A leading radio and TV mfr: “Excellent
frequency curve to over 14 kc. Practically no
high frequency distortion. Intermodulation
very low —about 0.8%. Excellent transient
response.”

A leading recording studio: “Because
readings showed an amazing total lack of dis-
tortion, check-tests were repeated 3 times.”

AUDAK COMPANY

distortion. Low intermodulation distortion.”

Ideal as these reports are, we say they belong
in the Lab. LISTENING QUALITY is
EVERYTHING — and the new Audax
Hi-Q7 bas it to a degree not equalled by
any other pickup! That is why Audax is
used in high places like Toscanini, Aaron
Copland, Deems Taylor, etc.

dept. H, 500 Fifth Avenue

Creators of fine electro-acoustic apparatus for over 30 years

New Awudex Chromatic
Diamond Hi-Q7 (high-
output) shown with the
new  Compass - Pivoted
Audax Arm. All Audax
cartridges also arailable
for record changers.

FREE  "ELECTRONIC
PHONO FACTS” and
other interesting litera-
ture at your dealer — or
write us.

New York 36, N. Y.

“SAE Sfanclan[ Ay II/ULI.CL O[AQI'J _4"2 JHJQGJ an(/ ?/G/MEJ,,
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Atla

JTHE SPEAKER

© L FHAT PRODUCES

) - . R I
Fiddles, trumpets, drums . . . these are

musical instruments. They produce sound.
And resonances are deliberately created to
give the sound timbre and identity.

The loudspeaker, however, is not a musical
instrument. Its specific function is to
reproduce sound. It must in no way add
to the sound it reproduces. It must be
free from resonance, and free from
distortion.

The HARTLEY 215 has no resonance...
and produces no distortion.

Laboratory measurements have confirmed
this fact, time and time again.

You've never heard it so good.

Substitute a HARTLEY 215 in any system.
Instantly you will hear the difference . . .
clean bass, smooth highs . . . and a sense of
realism and presence that will amaze you.

only $65

NOTE: Because

the new Hartley
. 215 has no reso-
nan<e€, a non-reso-
nant baffle shouid
be used. The bass-
reflex, and other
conventional enclo-
sures are tuned
resonant Systems.
For best results the
Hartley BOFFLE
Enclosure is recom-
mended . avail-
able in single,
dual, and 4-speaker
models. Priced
from $8s50.7s.

? I I-

- |]

At franchised dealers or write to your
nearest distributor:

THE NEW

HARTLEY

Berkeley. California: Gainesville, Florida:
Western Audio Limited Melod‘z' Mart
2497 Telegraph Avenue 1013 W. University Av.

Ottawn, Ontario. Canada: Honolulu 14, Hawaii:
J. C. Swail Company Audio Center
18 Kilbarry Crescent 1241 Kona Street

Independence. Missouri:
Don Cook’s Electronie Equipment Co.
1020 West Truman Avenue

HARTLEY PRODUCTS CO.

521 EAST 162nd STREET
NEW YORK 51, N. Y.
LUdlow 5-4239
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General ElectricCo.. . .. ... . ... ... ... 10
Goodman’s Loudspeakers. . .. ......... 36
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Harman-Kardon, Inc.. . .. ............. 128
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Harwil Electronics Co.. . . ... ... ... ... 135
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SPECIAL
OF THE MONTH

PENTRON

9T3M TAPE MECHANISM
AMND PRE-7 PREAMPLIFIER

For wee m Hi 7 sets [Sepercedesd Modsls)

BRAMND MEW = FACTORY SEALED
Beg.
£99.55 OUR PRICE $69.00

Limited Quantity

INSTALLATIONS
®

LABORATORY
SERVICES

NEW COMPONENTS
L
USED COMPONENTS

Fully Guargnteed

WRITE FOR TRADING INFORMATION

the audio
exchange

THE TRADING ORGANIZATION
OF THE HI-FI FIELD

159-19 Hillside Avenve
Jamaica 32, N.Y
Phone: Olympia 8-0445
(shel fr,
i WRITE DEPT. H9FOR ) %
FREE CATALOG OF
USED EQUIPMENT
FREE PARKING
NEAR SUBWAY

the owdio exchange exchonges oudic
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and NOW...the NEW

BROCINER

4

==

the first truly high fidelity-integrated

af a price anyone can afford!

NOTE CAREFULLY these features and spec-
ifications . . . Frequency Response: 20-20,000
cycles within 1 db; Power Outprt: 10 walts at
less than 1% harmonic distortion. Phonograpit
Preamplifier for magnetic, dynamic, FM (Ca-
pacitance), ceramic, or crystal pickups; Record
Compensator: Orig. LP, RIAA-NARTB, AES.
NOISY, 78 (domestic), 78 (foreign); Bass Con-
trol: Continuously variable...15 db boost to
15 db cut at 50 cycles; Treble Control: Continu-
ously variable...15 db boost to 15 db cut at
10,000 cycles; Volume Conirol: Loudness com-
pensated type;, Tape Take-off Jack for Record-
ing: level unaffected by volume control; Input
Selector: TV, Tape, Radio, Phono, Phono with
Rumble Filter; Low Hum Level: —70 db on
radio input...-50 db on phonograph; Gain:
Full power output with 5 milllvolts phono input
or 0.3 volts radio input; Quiput Inpedances:
4, 8 and 16 ohms; Tube Complement: 3—12AX7,
2—-6AQ5, 1-6X4; Dimensions: Only 44" high.
107" long and 8” deep; Adjustable for use on
panels up to 34” thick; Shipping weight 12 Ibs.

Your Cost $75.00

(Slightly higher west of Rockies)

*From the laboratories of
BROCINER, pioneer in high fi-
delity, whose very name is a
byword for QUALITY.

* Quality at low cost, achieved by
means of the very latest printed
circuit and miniaturization
techniques.

* |deal for the beginner in high
fidelity...yet with performance
worthy of the finest auxiliary
components.

* Powerful, yet compact and easy
to install.

* Flexible, yet simple to operate.

Ask your favorite distributor for a demonstration of the Mark 10. ..
or write us and we will give you full particulars...plus a free copy
of RECOMMENDED CONTROL SETTINGS for RECORDS.

M BROCINER
ELECTRONICS CORPORATION
Dept. HFS, 344 E. 32nd ST., NEW YORK 16

l
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REK-O-KUT
is Setting
New Quality
Standards

The

A rEEE s R s s e o

High Fidelity
TURNTABLES

It is relatively simple to-define ‘high fidelity’ in a turn-
table or a record changer. It is expressed in three terms:
Rumble, Wow and Flutter...the presence of which tends
<o affect the quality of sound reproduction unfavorably.

Rumble is noise caused by some form of mechanical
vibration introduced into the pickup cartridge. Wow
and Flutter are slow and rapid changes in pitch which
occur because of variations in turntable speed. It follows
then, that the lower the rumble, the wow and the flutter,
the better the quality of reproduction. It is the general
practice to express rumble in decibels (db) below aver-
age recording level. Wow and flutter are expressed in
percent of speed deviation.

The National Association of Radio and Television
Broadcasters has set quality standards for turntables and
record changers. These can be expressed as follows:
Rumble —44db below average recording level (20
cm/sec.). Wow and flutter =+.20%.

It is significant, that all of the Rondine turntables sur-
pass NARTB standards prescribed for speed regulation.
Wow and flutter never exceed =.12%, and in most
instances are kept at +=.10%. Equally sensational, is the
success achieved by Rek-O-Kut in keeping the rumble

content of the Rondine and Rondine Jr. turntables at
NARTB levels: —44db or berter. The Rondine Deluxe
provides unmatched rumble characteristics with a
rating of — 54db.

These figures were not obtained from specially selected
units. To the contrary, each and every wurntable that
comes out of production is individually tested for rum-
ble, wow and flutter and these measurements recorded.
With such quality control, it is no wonder that the
Rondine turntables are considered ... the finest ever
designed for home music systems.

These are the Rek-O-Kut RONDINE Turntables;

3-Speed
Rondine Deluxe (illustrated)

with hysteresis motor $119.95

Rondine with 4-pole Induction motor.................... 74.95
2-Speed

Rondine Jr. Model L-34 (3314 and 45 rpm).......... 49.95

Rondine Jr. Model L-37 (33V5 and 78 rpm).......... 49.95

(4-pole Induction Motors)
Watch for future advertisements which will explain the
parts played by the motor, the pulley, the idler, and the
rotating turntable. Reprints of this and other ads in
this series may be obtained by writing to Dept. K.J-2

REK-O0O-KUT COMPANY

Makers of Fine Recording and Playback Equipment
Engineered for the Studio * Designed for the Home

38-01 Queens Boulevard, Long Island City 1, New York

www americanradiohistorv com
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SC’I u bertfs “UNFINISHED"’ SYMPHONY

Max Rudolf, conducting
‘The S1adium Concerts Symphony Orchestra

AS A DEMONSTRATION

WILL YOU ACCEPT

Richard Strauss’ TiLL euLENSPIEGEL’S
MERRY PRANKS

Smelana’s THE MOLDAU (o oxe 127 oisc)

George Szell, conducting
Music Appreciation Symphony Otchestra

without chargc

ANY ONE
OF THESE

HIGH-FIDELITY

MUSIC-
APPRECIATION
RECORDS

—in a one-month trial subscription

, rokoﬁevs CLASSICAL SYMPHONY

‘Britten’s THE YOUNG PERSON’S GUIDE
TO THE ORCHESTRA

Alfred Wallenstein, conducting
Music Appreciation Symphony Orchestra

(o~ onE 127 Disc)

7.5 Bach'’s suite FOR ORCHESTRA NO. 3
IN D MAJOR

George Szell, conducting
Music Appreciation Symphony Otchestra

Wagners OVERTURES TO TANNHAUSER
(ox oxs 12 msc)  AND DIE MEISTERSINGER

Norman Del Mar, conducting
London Symphony Orchestra

‘Mendelssohn’s viouN cONCERTO
IN E MINOR

FREDELL LACK, VIOLINIST

Alexander Smallens, conducting
The Stadium Concerts Symphony Otchestra

YOU WILL ALSO RECEIVE SEPARATELY
A GLOSSARY OF MUSICAL TERMS

TYPICAL COMMENT: “Music has been my whole life—but not until
I heard my first Music-Appreciation Recorn did ! realize how much |
had been missing when I listened to orchestral music. I subscribed
originally for my son, but quickly found that my own enjoyment of
orchestral music was increased far beyond what | dreamed possible.”

—Tarmila Novoina

there is a full
performance of
a great musical work. The rec-
ords feature artists of recog-
nized distinction. You listen to
this performance and then. ..

ON THEOTNER SiDE 1S 27 20!

ysis of the
music, with the main features
explained and played separ-
ately, so that you can learn
what to listen for

ON ONE SIDE

SPONSORED BY THE BOOK-OF.THE-
MONTH CLUB, this new idea is designed
for those who enjoy good music but who are
aware, too often, that they do not listen to
it with comiplete understanding and appre-
ciation. There is no doubt about the reason:
most of us are not primed about what o
iisten for. Music-AppreciaTion Recorns mect
this need—for a full understanding of music
—better than any means ever devised. This
enjoyable form of self-education can be as
thorough as the Music Appreciation courses
given in many universities.

YOU SUBSCRIBE BUT TAKE ONLY THE
RECORDS YOU WANT . . . A new Music-
Appreciation Recorp is issued — for sub-
scribers only — every month, preceded by
an announcement written by the noted com-
poser and music commentator Deems Taylor.
Afrer reading this descriptive essay you may
take the record or not, as you decide at the
time. You are not obligated 1o take anv
specified number of records. And you may
stop the subscription at any time you
please!

TWO TYPES OF RECORDS ARE AVAIL-
ABLE . . . All Music-AprerrciaTioN Ricorns
are high-fidelity, long-playing records of the
highest quality—=3314 R P.M. on Vinylite.
They are of two kinds: first, a so-called
Standard Record—a twelve-inch disc—which
presents the performance on one side, the
analysis on the other. This is sold at $3.60,
to subscribers only. The other is an Anal-
ysis-Only Record—a ten-inch disc—priced
at $2.40. The latter is made available each
month for any subscriber who may already
have a satisfactory long-playing record of
the work being presented. (A small charge
is added to the prices above to cover postage
and handling.}

TRY A ONE-MONTH SUBSCRIPTION —
WITH NO OBLIGATION TC CONTINUE

. Why not make a simple trial, 10 sce if
these records are pleasurable and as en
lightening as you may anticipate? The first
record you choose will bhe sent to you at
once—at*no charge. You may end the sub-
scription immediately after hearing this rec-
ord, or you may cancel anv time thereafter

STAR OF THE METROPOLITAN OPERA

PLEASE RETURN ONLY IF YOU HAVE A 3313 R. P. M. RECORD PLAYER

MUSIC-APPRECIATION RECORDS
c¢/o Book-of-the-Month Club, tnc.
345 Hudson Street, New York 14, N. Y.
Please send me at once, without charge, the Music-AppRECIA-
Tiox Rreorn checked below and enter my name in a Trial Snb-
scription 10 Music-AppreciaTion REcorps, under the conditions
stated at left. 1t is understood that, as a subscriber, I am not
obligated to buy any specified number of records, but may take
only those 1 want. Also, I may cancel my subscription after
hearing this first record, or any time thercafter at my pleasure,
but the introductory record is free in any case.

R10-9

AS MY FREE DEMONSTRATION RECORD PLEASE SEND ME

Schubart's Symphany O Prokaller's Symphony
Straass’ TNl Enlon and Brittea’s Geida

and Smetana’s The Illlu [ Wagnar's Ovartares
Bach's Suite 1or Orchastra 00 Mandeissebn’s Cancarte
My
Mrs.
Mias
ADDRESS

CITY
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