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HIGH SCHOOLS * JUNIOR HIGH SCHOOLS * COLLEGES ¢ UNIVERSITIES

Plan NOW to participate in Audio Devices

*16,000

educational awards

72 awards totaling over $16,000 worth of Sound
Recording Equipment and tape or discs will be
donated by Audio Devices, Inc.

H ERE’S A once-in-a-lifetime opportunity
for any high school or college that
wishes to expand its recording facilities or
to start a2 new sound recording program.
First award, in each of two classifications,
will be $2,000 worth of tape or disc re-
cording equipment, plus $500 worth of
tape and/or discs, plus a bonus of $250
worth of tape or discs for Distributor en-
dorsement of entry blank. These and 70
other valuable equipment and tape or disc
awards will be donated by Audio Devices,
Inc,, to the schools which, in the opinion

of qualified judges, plan to make the most
effective and beneficial use of the record-
ing facilities offered. You can select your
own recording equipment, as well as the
types of Audiotape or Audiodiscs that
best meet your requirements. There’s
nothing to buy — no strings attached.

For complete details and official entry
blank, sec your Audiotape Distributor. ..
or write to Audio Devices, Inc., Educa-
tional Dept. H, 444 Madison Avenue,
New York 22, N. Y.

HERE'S THE BOOK YOU'VE BEEN WAITING FOR

how to make good tape recordings

THE COMPLEYE HANDBOOK OF TAPE RECORDING
by C. J. LeBel, Vice President, Audio Devices, In¢c.

This pletely new handbook of tape recording
contains up-to-the-minuta information of interest
and real practical value to every tape recordist.

read and easily understood from cover to cover by
even the most inexperienced of home recordists. Yet
it contains such a wealth of practical information

Profusely illustrated wlith photographs, charts and
diagrams prepared especially for this book. it con-
tains 150 pages of valuable information on all phases
of modern tape recording. The author. Mr. C. J.
LeBel, 18 one of the country’s foremost authorities
on sound recording.

that it will be a valuable aid to professional tape
recordists as well.

Available in deluxe cloth-bound edition at $2.50.
or economy paper-bound edition at $1.50. Get a
copy from your Audlotape distributor or send check
or money order direct to Audio Devices, Inc.. Dept.

“How to Make Good Tape Recordings™ can be H-1,444 Madison Avenue, New York 22, N. Y.

AUDIO DEVICES, Inc.

444 MADISON AVENUE, NEW YORK 22, N, Y.

IN HOLLYWOOD: 1008 N, Fairfax Ave, IN CHICAGO: 6571 N, Olmsted Ave.
Export Depl.: 13 East 40th St., New York 16, N.Y, Cables “ARLAB™

wway americanradiohistory. com
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DU-300

Du-201

BiggestHI-FI PERFORMANCE
... IN Siall PACKAGES

CN82—CN-83

ensen

MANUFACTURING COMPANY
Division of The Muter Company

660) S. Laramie, Chicogo 38, Hlinsit

la Canude, Cappar Wire Products, 11d. Litaniae

NOVEMBER 1956

Jensen Duerte and Contemporary models are the greacest
values in hi-fi loudspeaker history! Nowhere will you find so
much performance ar such a low cost . . . nowhere can you
get such fine reproduction in so litcle space.

These authentic hi-fi reproducers are full 2-way and 3-way
systems with special heavy-duty 8" woofer in specially de-
signed enclosures for best bass response. High frequencies
are reproduced by a Hypex® horn loaded compression driver
tweeter (plus Hypex horn loaded compression driver super-
cweeter in the CN-83 system).

You'll need co listen 1o fully appreciate the ourstandingly
smooth, clean, finely balanced hi-fi sound. We think you'll be
pleased with che «im styling and fine finishes. Ask yout
dealer about Jensen Duette and Contemporary now.

*TM Reg.

Duette Speaker Systems

DU-201 Ducwe 2-way sysiem. Plgskm gr:mcd Burgandy Fabrikoid fAnished
Cabiner. Sizes 11" H; 2344” W, 10~ D.
Net Priee yeccomsme ...§62.50

DU-300 Duere “"Treasare Chest” 2-way system. Chmu- ol gcnumc Blonde
Oak or Mahogany veneers. Size 11* H.; 2314~ 210" D.
NECPIice e s - +.$76.50
Wrought iron lcg set su” ¥ RF

Contemparory Speakar Systems

CN-82  Conwmporarty 2-way system.
Selecred Mahogany. Net Price ..oceeveeiiienanin
Blonde Oak. Net Pfice .oiciicnececiiceeenin

CN-83  Contemporary 3-o:ay system
Selected Manogany. Net Price i
Blonde Oak. Net Price ocovinniiiiciniicicnnn

Contemporary dimensions are: 24%4° H.; 19* W

Write for-Catalog 165-A

YOU CAN BU!LD YOUR OWN ENCLOSURE
N,
g

If you want the fun of building your own
hi-fi speaker system of your own selection,
this Jensen Manual simplifies it for you.
Complere instructions for free-standing or
built-in systems with simplified drawings,
parts lists, circuit and wiring diagrams.

Send 50¢ today for Jensen Manual 1060

L Y Y Y L T ]
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When your authorized Pickering Dealer is demon-
strating the revolutionary new ISOPHASE SPEAK-
ER, please, don’t look behind it for the orchestra.
Take our word for it—these magnificently vealistic
sounds are coming [rom the.curved diaphragm it
sell. “Unbelievable,” “extraordinary,” “breathtak-
ing,” and “window-on-thestudio quality” are some
of the comments we've heard from dealers and cus-
tomers alike. But don’t be persuaded by mere words
alone. Hear it for yourself.

The Pickering ISOPHASE SPEAKER uses the elec-
trostatic principle to recreate musical sounds with
a degree of realism unattainable in conventional
speakers.

The ISOPHASE reintroduces the original sound

PICKERING

& CO.,

Professional Audio Gomponents (% %A& W o M % é% 2

Demenstrated and sold by Leading Radio Parts Distributors everywhere. For (he one nearest you and for detalled {iterature: write Dept. H-13

into the air at a low velocity—instead of at a high
velocity as in ordinary speakers. In addition, the
ISOPH ASE gencerates sound in phase from the entive
surface of its large curved diaphragm-—instead of
from a point source as in conventional cone speak.
ers. Thus the sound reproduced by the ISOPHASE
closely approximates the unil-area energy of the
original sound entering the microphone in the
studio or concert hall,

Unlike ordinary speakers, the ISOPHASE cloes not
“break up” at high frequencies. And because of the
inherent linearity of the push-pull electrostatic de-
sign, harmonic and intermodulation distortion are
virtually nonexistent—a tremendous advantage over
conventional speakers. For further details, please
write Depavanent H-13.

INC.

OCEANSIDE,

EXPORTt AD. AURIEMA. INC., 89 BROAD ST.. NEW YORK / CANADA: CHARLES W. POINTON LTD.. 6 ALCINA AVE.. TORONTO

HicH FIDELITY MAGAZINE

3 | B,

N. Y.
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The Cover. Art director Roy Lindstrom,
who drew the fierce-looking Slav on the
cover, does not know whether he (the
f~1.S.) is supposed o be Prince Igor or
Boris Godunov, so you may take your
choice. To make this easier, Mr. Lindstzom
has identified him at the top as Igor and
at the bortom as Boris, both in Cyrillic
lettering. Mr. Lindstrom does not know
Cyrillic lettering, in case you were won-
dering, but one of the editors does (this
is an unusual publishing firm). And when
some doubt arose about a terminal “soft”
letter (pretry imporrant in Russian script),
it developed that another of the editors
knew a beautiful and highly literate Rus-
sian-born lady pianist, who happened to be
living in the neighborhood and who solved
the problem in jig-time, or perhaps ir was
trepak-time. Fast, anyway.

This Issue. We can't remember how we
first encountered Fred J. Sass, since he
has long been a sound enthusiast and for
some considerable time also 2 New York
Times photographer, and we could have
heard of him in either connection. The
connection we were most happy to make
with him, however, began when he under.
wok to make for us 2 series of pictorial
reports on people in the public eye who
are fond owners of and listeners to high-
fidelity music systems. The first Sass-sub-
ject, as page 64 will confirm, is Harold
Rome, composer of such Broadway scotes
as Fauny and With You Were Here.

CHARLES FOWLER, Prblisher
Joun M. CoNLY, Editor
ROLAND GELATT, New York Editor

). GorDON HOLT, Technical Editor
RoOY LINDSTROM, Art Director
Assistant Editors
MiriAM D. MANNING; JOAN GRIFFITHS
Marager, Book Diviston
FRANCES A. NEWBURY
Contributing Editors
C. G. BURKE
R. D. DARRELL
JAMES HINTON, Jr.
ROBERT CHARLES MARSH
WARREN B. SYER, Business Manager

ARTHUR ]J. GRIFFIN, Circalation
Manager

Advertising

Msin Office — Claire Eddings, The Publish-
Ing House, Great Barrington, Mass. Tele-
phone: Great Barrington 1300,

New York — Fred C. Michalove. Room 600,
6 Eust 39th St, Teloephona: MUrray Hill 5-6332.

Chleago —John R. Rutherford & Associates
Inc., 230 Enst Ohio St, Telephone: Whiichal
4-6715.

Los Angeles — Brand & Brand. Inc.. 6314
San Viconto Blvd. Telephone: Webster 8-3871.
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The Quality
Amplifier
distinguished
by these

outstanding
Jfeatures

[MAIN AMPUFIER |
Power outpul 35 wans. Oucput imped-
ances 4, 7, 15 and 608, Noisc and hum
-90 db from full output, Harmonic
Distortion less than 0.1% at 15 walts,
0.3% ar 35 wans. [.M. Distortion 0.4%
at 28 watlts, 0.5% at 30 walts, 0.72% at
3§ waus. Damping Factor adjusiable
from 35 1o infinity. Negative feed-back
26 db round amplifier.

] CONTROL UNIT |

Comtrols : Bass, Treble, Low Pass Filter,
Volume, Selector for tape, radic and
microphone inputs and all standard
recording characteristics. Low noise
circuiry, Cathode follower output to
power amplifier allows remote conirol
up to 20 feet.

Leafless giving fuller specifications and
destpn data are avarloble on regquest.

U.S.A. }Ampliﬂer $13950
PRICES | Control Unit §59:50

Pricws siightly bigher went of tha Reckies

Wa ) [ 1660t 1Oneh tiducs |

Wide-kand respowse curre of amplificr, 2 cycles
per sccond fo 160,000 cycles per sccond, n
comparison with the audible band 20 c.p.s. to
15,000 ¢.p.$., assurcs effective feedback.

Sguare seave response at 300 ¢.p.s. fundamenial
and 15,000 ¢.p.s. fundamental; the latier conuains
barmonics o about 150,000 cveles and indicates
the degfee of damping attained.

Subchaisis victe of amplificr showing fine work.
manship, which cnsurcs enduring reliability 1n
performance. In the long run there is no sub-
stitute for quality.

Coutrol  Unit  facilitics
include radio, micro-
phone, pick-up and tape
recorder inputs; outlet
for tape recording; pre-set radio input anenuator as
insurance against overload; interchangeable com-
pensator plugs to meet the wide variation in pick-up
gain and optimum load requircments.

MADE IN CAMBRIDGE, ENGLAND
BY PYE LIMITED

Makersof the Famous
BLACK BOX RECORD PLAYER

S

Distribured in the U.S.4. by

British Radio Electronics Lid.
1833 Jefferson Place, N.W., Washington 6, D.C.

Changer Covers, Continued

Who started all chis, anyway? Seems
as if we've been discussing changer
covers practically all year!

Well, so long as we keep getring
good ideas from readers, we will go
right on. This time, we are indebted
to Earl B. Weber, 36 E. Milwaukee,
Detroit 2, Mich., for a brief account
of his own experiences and a sugges-
tion which should have appeal for
many HIGH FIDELITY readers. Here's
his letccer of August 15:

"l have some ideas regarding Mr.
Montaldi's suggestion, in your August
‘Noted With Inrerest’ column, that
covers for record changers be a do-it-
yourself project fashioned from plastic
material,

“I also had this problem and met
with the same difficuley in finding a
solution. Flexible plastic, while ade-
quate as a dusc cover, presented an
unsightly appearance.

“Finally, out of sheer despair, 1
paid something like $20.00 to have a
clear Lucite box cover made. How-
ever, | feel it was well worth the
price as it is a perfect dust proteccor
and at the same time, in an offhand
sort of way, adds a modernistic, wilor-
made touch co the table upon which
I have mounted the changer.

"lc occurs to me if enough indi-
viduals are interested in a product of
this kind, I could conract the local
manufacturer for a more reasonable
price based on a quantity. 1 will be
glad to hear from any reader who
would like to explore this further.”

Don't think we need to say any-
thing more . . . sounds like a smarn
and accractive idea, and Mr. Weber
is, no doubt, due for some mail!

High Fidelity Clubs

A call for help and assistance has been
received from Donald K. Isburgh, 164
West Main St, Amsterdam, N. Y.
He writes:

Continned on page 6

HicH FIDELITY MAGAZINE
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THE FIRST CHARLES EAMES DESIGNS FOR STEPHENS

Shown here, the first of the Charles Eames designs for Stephens Tru-Soni¢
speaker enclosures. Essentially, they are a combination of Eames' design
talent and Stephens’ pioneer audio engineering. Mr. €ames has already
designed the most important group of furniture ever developed in this
country. His achievements in this and other fields indicate both techmical
inventiveness and aesthetic brilliance. There are more fames designed
enclosures to come. .. fresh, exciting concepts in form and avdio structure,

STEPHEINS TRIF-SONIC IDNC.
8538 Warner Drive, Culver City, California

NOVEMBER 1956 5

wwWw americanradiohistorv com


www.americanradiohistory.com

The curious analogy

of the black diamonds

Recent issues of the Schwann Cara-
log have shown a large number of
black diamonds opposite listings of
recorded performances of fine music
. . . black diamonds that mean music
will be missing from future issues.

These black diamonds can be an
object lesson to every serious listener
to music, too, for in music reproduc-
tion chere is a strong analogy. If you
listea to your records on outmoded
phono equipment, even if you've paid
all outdoors for 2 new TV combina-

tion, you're suffering from cthe malaise
of the black diamonds. Yow're miiss-
ing a lot of music!

You can recover o/l the music by
playing your records on really good
high fidelity equipment — the kind of
equipment recommended by Listening
Post engineers. Typical selections
from the Listening Post’s complete
stock are shown below. Write roday
v find out how to eliminate “black
diamond” liscening from your home.

Listening Post Engineers Recommend These
Components Without Reservation

Ferrograph Tape Recorder — Superb British-
made 2-speed instrument for the discrimi-
nating home recordist. [Exceptional fre-
quency response. Built-in VU merer. Bass
and rtreble tone controls.

Net Price $379.50 (3%-7% ips)
$425.00 (7%-15 ips)

The Connoisseur Turntable — Dynamically bal-
anced hysteresis moror and positive }pced
adjustmenr combine to give you the finest
3.speed rurntable at any price. Absolutely
quiet operation.

Net Price $110.00

ESL Professional Arm and Cartridge — Superb
arm and cartridge value at this or any
price. Srartling claricy and detail of repro-

duction. For up to 16" transcriptions.

Diamond stylus.

Net Price $106.50
JansZen Electrostatic Tweeter and AR-1W

Woofer — Acclaimed as the ulrimate speaker
system in minimum space. Pure highs;
crisp, clean lows. Truly narural reproguc-
don. Available unfinished or choice of
finish.

Net Prics, both units (mahogany) $329.00

All prices F. ©. B. Boston, Mass.

\\\\‘“_a_!__! THE LISTENING FO
=_"_'“J]] 161 Newbury Street, Boston 16, Mass,

O Please send information {0 Please ship

(O 3%-7%4 [ 7%-15) O Connoisseur Turntable
0 AR-1W and JansZen

(O Ferrograph Tape Recorder
O Dynakit (] assembled)
Enclosed is check for

Name 5=

Steeer or P.O. Address ...,

940 peman iiniasaae e ar ey

Aty b e e 7 On e (.

6

D0 State En e e
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NOTED WITH INTEREST
Continued from page 4

"There is a group of music lovers
in this area who are very much in-
terested in getring together and form-
ing a high-fdelity listening club. The
idea would be ro become acquainced
with various types of hi-fi installations
belonging to members of the club
and also to promote berter under-
standing and appreciation of hi-fi in
this area. . . .

"My reason for writing you is to
ask if you bave any informarion con-
cerning the type of group which |
have described: how such a group is
formed; how it funcrions; where and
when it meets— just anycthing per-
taining ro a high-fidelity club.”

We sent Mr. Isburgh such infor-
mation as we had, and suggested che
names of a couple of clubs he mighe
get in ctouch wicth, Bur— char didn'e
seem like very much help; hence chis
call to readers.

We would appreciate it—and so
would Mr. Isburgh, of course— if
anyone who has any ideas on che
subject would write him. Further-
more, what's the seatus of high-fidelity
clubs and music listening groups rhese
days? Would readers like us to pub-
lish the names and locacions of active
clubs? If so, will club secreraries send
us brief, basic information: name of
club, address (if permanent), name
and address of secretary or other per-
son to whom inquiries for Ffurcher
information should be addressed.

Fie

We wish to rake this opportunity o
remind readers of the well-known fact
thac lictle differences make big messes.

For example, in spite of the best
effores of printers and proofreaders,
hi-fi gets rangled up every now and
then. We recendy read about “hi-if.”
This seemed racher appropriate, since
that particular arricle had a good deal
of iffiness about it . . . and ic cercainly
is true thar if everyching is jusc right,
many cimes over, then in spite of hi-if
you get hi-fi.

We also read once about hi-fe.
This, we chink, is an admirable rerm,
one chat should be added to the audio-
phile lexicon. Into the category we
can puc equipment such as was de-
scribed in one of the trade papers lasc
summer: “The RE Co. is marketing a
15-wate amplifier, plus or minus five

Continued on page 9

HIGH FIDELITY MAGAZINE
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A~ THE PRELUDE: 10 watt pre-

amplifier and amplifier,
Model PC-200 $55.00

B - THE OVERTURE: Economy

AM-FM tuner.
Model T-10 $79.50

€+ FHE $0L0: Combination of

Overtwe and Prelude on
one chassis.
Model TA-10 $128.50

0 - THE MELODY l: 20 watt pre-

amplifier and amplifier.
Model A-120 $95.00

E- THE RONDO: Deluxe AM-FM

tuner.
Model T-120 $95.00

F - THE COUNTERPOINT It: Pro-

fessional quality FM tuner.
Model FM-100 $95.00

G- THE RECITAL {I: Combina-

tion of Rondo and Melody
on ane chassis.
Model TA-120 $175.00

H - THE TREND (I: 40 watt pre-

amplifier and amplifier.
Model A-1040 $125.00

| + THE THEME Ul; Custom AM-

tuner.
Model T-1040 $140.00

) + THE FESTIVAL 1l: Combina-

tion of Theme and Trend on
one chassis.
Model TA-1040 $225.00

tPricas slighly higher in tho Yfest}

Component High Fidelity Instruments =for 1957

The only really new component instruments in the high fidelity field. Printed wiring throughaut
insures quality control and product uniformity at a previausly unattainable high level.
circuits and operating features plus brilliant new styling. Write for free catalog HF-2 jo Harman-Kardon,

520 Main Streel, Westbury, New York.

T H E EC ONOMY

THE BALLAD: 12 watt amplifier, AM-FM tuner, THE CODA: 20 watt amplifier, deluxe AM-FM,

Integrated High Fidelity Systems =In Cabinets

Magnificent high fidelity compenents in electrically and acoustically balanced systems. Each equipped
with Garrard record changer, reluctance cariridge and diamond needle. Housed in custom-crafted, solid
3" turniture cobinets. Write for free catalog P-1 to Harman-Kardan, 520 Main St.,

ported friple speaker system with horn  new exclusive four speaker system in friction
loaded dual tweeters, (283%"H, 29"3’;4[8” loaded Helmholtz resonalor. Tambour roll away

in walnut or mahogany.)

THE ARHA: (Not itlustrated) Same as Ballad
5325'00 (Pricer siightly higher in the Wast)

less AM-FM.

NOVEMBER 1956

doors. 34%H, 37"W, 18'2”D, in walnut or
mahagany. $525.00

THE DUET Two-piece system End table houses 20
watt amplifier, deluxe AM-FM, and record changer
in drawer. (26%2"H, 21%"D, 17%”0 in walnut and
mahogany.)

Separate custom mulhfle speaker sysiem {26%"H,

31%4"W, 17%"D, in walnut or mahogany.)

The pair, $575.00

wwWw americanradiohistorv com
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NOW...

ASSEMBLE YOUR OWN CONVERTIBLE
GOODMANS

friction loaded

LOUDSPEAKER SYSTEM

New, prefabricated

ARU

ENCLOSURE KITS

can be started as a
single channel system
and converted to 2-way and 3-way
withaut modification

Recent articles in technical and hobby
magazines have extolled the performance
of Goodmans loudspeakers in friction-
loaded enclosures. The advantages dis-
cussed are now all available in the new
friction-loaded ARU Enclosures: small
size — bass response to 20 cycles—elimina-
tion of peaks — effective loading to zero
cycles. The quzlity of sound obtainable
with Goodmans speakers in these new
ARU Enclosures is absolutely superb —
comparable to the most costly systems
available today.

One of the most desirable, practical fea-
tures of these enclosures is the ease with
which a modest single-channe! system can
be built up to a 2-way and 3-way system
without modification. For example: the
Model B-1200 ARU Enclosure is designed
for use with a 12-inch Goodmans full
range Axiom 22, Axiom 150 or Axiom 100
as a single-channel system. The front panel
is also pre-cut to accept the Goodmans
Midax and Trebax, mid-range and high
frequency pressure-type reproducers —
these openings being covered with tempor
rary, easily removable panel blocks.

By simply mounting and connecting & Tre-
bax and 5000-cycle crossover unit, you

ARU ENCLOSURE KIT prices range from $59.25 to $79.30 less speakers and crossover units,

A i _M'_';L'L_

convert your full-range Axiom system into
a 2-way with frequency response extended
to 20,000 cycles. Then, by adding a Midax
and 750-cycle crossover unit, this 2-way
converts into a Goodmans 3-way system.
In this instance, the 12-inch Axiom may be
replaced with a 12-inch Goedinans Audiom
80 or 70 woofer, if desired. ARU Enclos-
ures are also available for use with the 15-
inch Audiom 80 and 18-inch Audiom 90
woofers in 2-way and 3-way systems.

Another type of ARU Enclosure is
designed to use 8-inch Goodmans Axiette
speakers as tweeters with Audiom woofers.
Three special ARU Enclosures have also
been developed for use with one, two or
four of the famous Axiom 80 ‘free suspen-
sion’ speakers as wide-range single-channel
systems exclusively.

Each ARU Enclosure Kit is complete in
every detail: supplied with selected
3/4-inch, birch-faced plywood, cut to fit
and sanded smooth for finishing, all sczew-
holes pre-drilled — plus grille cloth, acous-
tical damping material, glue, hardware,
instructions and the ever-important ARU
Acoustical Resistance Unit. Only a screw-
driver is needed to assemble this kit.

prices slightly higher west of Rockies

For complete details, see your hi-fi deoler or write Dept. V L,-2.

g
ROCKBAR CORPORATION 650 Halstead Avenue, Mamaroneck, N.Y. 2\

AXIOM

.,
'/‘ AUDIOR
\

MIDAX

¥
P&
| - TREBAX

o,

'1 A

In Canada: A.C. Simmonds and Sons, Ltd., Teronto, Ontarle
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NOTED WITH INTEREST

Cominned from page 6

decibels, for $129.95. The unic is
made of 34-in. wood with lock-joint
corners. Among the controls is an
on-off pilot light.”

This, we claim, is hi-fie. And, in
a few well-chosen words, the item
conveys to the reader which, of a vast
number of possible technical speci-
fications, are truly important to the
achievement of hi-fie. So: don't be
misled by wild advertising claims.
If you really want hi-fie, be swre you
get lock-joint corners and an on-oft
piloc lighe.

Jensen Enclosure Designs

Jusc received from  Jensen Mfg. Co.
is a sample copy of their new pub-
lication, Londspeaker Mannal 1060 . . .
and a most interesting and worth-
while manual ic is.

Described are a whole series of
londspeakers systcems and enclosures,
ranging from che 28-cubic-foor Im-
perial w0 a 134-foor Duette. Con-
struction  drawings and  inscructions
are given in derail so you can build
your own enclosures, of appropriate
size and style, to accommodate your
own spcakers or the Jensen speaker
kics specifically assembled for the en-
closure. The descriptions cover all the
well-known Jensen models: Imperial,
Triplex, Ulrraflex, Concerto, Duette
—ecach in several sizes and shapes
(corner and wall).

If you're interested in building en-
closures better ger this manual. It's
only so¢.

New in San Francisco

Miller Brennen of Edgewater Inn,
Corte Madera, Calif,, wrote us during
the summer that they planned o open
soon for business, specializing in
records and hi-fidelity sound repro-
duction, in che San Francisco Bay
area. Stop in to see their place if
you have a chance.

High Fidelity Defined

From Ed Altshuler of American Elec-
tronics ( Berlant-Concertone) comes a
definition of high fidelity:
“High-fidelity components differ
from regular packaged goods in one
basic respect: the hi-fi component is
an integral part of a music reproduc-

Continued on page 12
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get custom quality at low cost in

ALLIED’S own HIGH FIDELITY
knight-kits

KNIGHT-KITS give you the last word in
HI-FI design, performance and value...and
they're easy to build from crystal-clear man-
uals featuring “Step-and-Chek' assembly.
Save money—get {rue Hi-Fi quality with these
custom-designed KNIGHT-KITS.

BUILD THE BEST...AND SAVE!

ST

Sove Woway

BUILD YOUR OWN

knight-kit LINEAR DELUXE
25-WATT BASIC HI-FI
AMPLIFIER KIY

Model 5-755 54450

ey o

= o — s s

Williamson-type Circuit
Printed Clrcuit Boared
Chrome Plated Chassis Ii

] Enclosure
Available \_/

Designed to satisxfy the most critical lintener. Intended for ure with tuners incorporating built-in
preamp or with separsie preamp. Uses latest Williamson-type circuit. Has potted, matched
| tranaformers. Output: Maximum. 45 watta: undiatorted, 25 watts. Frequeney response: £0.5
| db, 10 to 120.000 cpr, measured ai 20 watix. Harmonic diatortion is only 0.15% right up to 30

i witts. Intermodulation is only 0.27% at 17 watts and only 5% at 20 watts, uting 60 ¢cps and
I 7 ke, 1:4 ratio. Hum level is 85 db below ratecd output. Output impedance, 4, 8, 16 ohma. Uses 4
{ two 12AU7's, two 5881°x, and a 6V4G. Printed circuit is utilized in voltage amplifier and phase

inverter stages. Has output tube balancing control, variable damping control, and on-off

switch. Handaome chrome-plated ehamsin, 147 x 9 x 2%, Overall height, 7. Complete with all

$44.50

A parta, tubes and conatruction manual. Shpg, wt., 27 ibs.
| Modet 5-755. Bagic 25-watt Hi-Fi Linear-Deluxe Amplifier Kit. Net............. ...
$-759. Mectal enclosure for above amplifiec. Black finish, Shpg. wt., 314 lbs. Net

Enclosure
Available

t 1 ‘ . Avonlasie
Chromae 7 - =
Chansis ‘ O‘b O F P Chown

' knight-kit | knight-kit

10-WATT HI-FI AMPLIFIER KIT

Modecl $-753
amplifier to full output. 1te- ||

$2350 sponze: + L dbh, 30-20,000

cps nt 10 watts. Harmonic distortion less L

20-WATT HI-FI AMPLIFIER KIT

A True Hi-Fi for less! Re-
Model 5-750 onse. + 1db. 20 o 30,000
3 75 cps at 20 watts. Distorlion,
1% at 20 watts. Hum and
noige level: Tuner input, 90
dh below 20 watlk; magnetic phono, 72 db
below 20 watts. Senaitivity: ‘Tuner input, 0.6
valt for 20 wuatts output; magnetic phono.
007 volts. 4 inputs: Magnetic phono, micro-
phone, crystal phone or recorder. and tuner.
Controls: Bass, Treble. Volume. Selector with
compensation pogitions for 78 and LP records.
Handsome chrome-plated ¢hassis. Shpg. wt.,
23 1bs. Complete; ready to build.

Famoua for wide response
and smooth reproduction at |
low cost. Only (.5 volt drivex

than 0.5% at 10 watts. Intermodulation is leas
than 1.5%; at full output. Controia: On-off
volurne, basa, trehle. Enput for crystal phono
or tuner. Chrome-plated chassixz is punched to
take preamp kit (see below) (or magnetie car-
tridgex, Matches 8 obm speakers. Shpg. wt.,
14 lbs. Complecte; ready to huild.

...$23.50

Mode) §-753, Amplifier Kit. Net.

Modei 5-235. Preamp Kit for abiove. Net $3.10 Modol 5-750. 20-Wntt Kit. Net.... . $35.75
5.7587. Enclorure for abeve. Net. ... . . $3.95 $-752. Chrome control panel. Net. ... . $1.40
§-758. Enclosure for ahove. Net. .. ... .. $4.153

ALL PRICES NET F.0.8. CHICAGO

ALLIED RADIO
QAwenicals HEFL Codan.

ORDER FROM

FREE \ | ALUED RADIO CORP., Depl. 49-L-6
[l 100 N. Western Ave., Chicage 80, lIl.
ALLIED’S ! ] )
Ship the following:

1957
CATALOG

rl
Send for this 356-page value.packed {
b
k

- losed

[C] Send me your FREE 1957 ALLIED 356-Page Catalog
¥

cotalog covering everythiag in Elec-
tronics. Complete sedions foaturing

world's largost solection of Hi-Fi Name

tamponenls and muslc systems,

many more famous KNIGHT-KITS, Address

recarders, P.A, sytioms, Amarour

gear, porfy, iubet, toolt ond boaks. City Zone. State.

mem--mmwﬂ

Send for your FREE ¢opy today. - r r r 1 r °r P 73 -7 - F Kk B ’

D
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ENJOY THE DIFFERENCE $OON'!' HNmEmmm

ElellhoYbres. WiGH FIDELITY EQUIPMENT IS AVAILABLE AT:

ALABAMA
Apnisios
Rapio Dis, & SoprLy Co.
125-27 W. 10th St.
Birmingham :
TanNeR Conn. Co.
304 5. 261h St
Tuscalooga:
Scorr RICORDING Las.
Munleipal Alrport

ARKANSAS
Litsle Rock s
Moses MELODY SHOP
111 Main S1.

CALIFORNIA
Bakersfickd:
VAKERSFIELD AUDIO &
Alaryv DIVICES

2531 F St
Burbank :
Vanicy !ucn:umc
SurrLy Ci

1302 W Mnnnoll:
Hollywood:
HoLtywoon ELecTuon-

=3
746{1 Mclrose Ave.
western STates ELEC-
TRONICS
1509 N. Weslern Ave.
toclewood:
fNG1EWNOD ELECTRONIC
SurrLy
836 §. LaBrac Ave.
Newark ErLzeTric Co.
4716 W. Century Bivd,
Lodi:
Guryne's Hi Fi
23 §. School St.
Las Angeles:
Casnstiaw HI-F1 CINTER
107 Santa Barbara P
Henzv Rapio
11240 W. Olyropie
Monto Park:
HiGH FipeLiTy UNLwi-
17€D
934 El Camlno Renl
Oakiand:
CoasT ELLCTRONICS
4166 Broadway
Pasndena:
Dow RaDig INC.
1759 E. Colorado St.
HiGn-FroeLry House
535 8. Fair Oaks
San Bermardine:
HoLLywoop Hit-Fi Siiop
I839 E St
San Franclsco:
Tug ListENING Post
2290 Filmore SL
Sax FraNcuco Ranio
SupPrLY
1254 Market St.
TrLivisioNn Rabio Sur-
PLY
1321 Mission St
San Rafael:
CAvania SouND
1607 Fourlh St

1508 §. Ma!n Si.
Sania_Moniea:
Ciry TELEVIIION

1642 Ocean Park Blve.
Van Noys:
VALLEY ELECTAONIC
Surry Co

17647 Shorman Way

COLORADO
Colorado Springs:
Derrs Baos.

119 E. Pikes Peak
Doaver:
f.u.zolo Musgic Sior
NC.

e,
262 Fllimore SL
Tut Cuas. E. WELLS
Music Co.
1529 C:ulrarnl:l S1.
C. V. A, Hi FI CeNTERS
1624 Broadway
C. V. A. Hl Fr C
434 1611 Si.
Leovo’s Hi-Fr RECORD

Suor
6110 E. Colfax

GONNECTICUT
Hartford:

BrrsoxT RECORD Snuo?
163 Washingion St
MARGOLIS HiGt1 FiDEL-

Ty STUD1IO

28 HlIgh Si.

Litchfield:

TUE Music Sueb INC.
‘Trader Lane

New IHaven!

Davip DEAN Saorn
262 Elm SL

RADIO SHACK CORP.
230 Crown St

New London:

DOUGLAS AUDIOTRONICE
.15 Maple Tetrace

\West Hareford:

AUDIO WORKsS1tOF INC.
1 South Maln St.

DELAWARE

Wilmington :
Ravio ErscTric SgRVICE
Co. oF DELAWARE

3rd & Tatnall
WnMNGTON ELfcTRIC
SreciaLty Co.. Inc.

403-405 Dclaware Av.

10

DISTRICT OF
COLUMBIA
Washington:
Erecraonic WIIOLESAL -
£Rs, INC.
2345 Sherman Avenuc,

FLORIDA
Fort Lauderdale:
CEATIPIED ELECTRONIC
DisTRIDUTORS INC.

. Fed. Highway
Gaineyville:
GODIARDGAINES-
viLLL, INC.

1031 5. Main Si.
Melboarne:
McHose BLECTRONICS
640 New Haven Ave.
Miamli
FraoLea Rapio Co., INC.
1068 W, Flagier St
Hionw PibeLiTy Assoclk-

ATES

3883 Discayne Divd.
Orlando:
GOODAKD-ORLANDO

631 W. Central Ave,
Tampa:
GoDDARD-TAMrA Inc.

601 §. Morgan St
West Patm Beach:
Gouu;um DhasTRIBUTORS,

1309 N. Dixle
Tir. Houst oF 111Gy Fi-

DELITY
208 Dalura S1,

GEORGIA
Atlanta:
Baken FioeLiry CORP.
1140 Peachirce. N. E.
Hicn Mpsuiry S. S. S,
SOB-610 Peaghiroe St.
Angusia
Thie Sounp CENTER
1824 Walion Way

ILLINOIS
Bloomintton:
MiLLer Music Co.

417 N. Main St.
MoUutiC SreciatTics Co.
1005-1007 W. Wash.

Drondviow:
HiI-Fy UNLIAGTID

1305 Rooscvelt Rdy
Champaign:

Rapio DocTons

%11 W. Springficld
Cuilcaga:

AL Rapio Corp.

100 N. Western Ave.
ARTIHUR NagGLt 1sc.

913 E. 3k St
ATrontc Corr.

6566 Sheridan Rd,
ELECTRONIC EXPEDITERS,
Inc.. The HI-FI Cenier

2900 W. Devon Ave.
Newank ELeemuc Co.

223 W, Madison Si.
TrEMiEx Rabio

1239 W. Norh Ave.
Scuwarrz Bros. Hi-Fy
STUDIOS

1214 E. 6ird SL
vorce & Visiow, INC.

927 N. Rush Si.
Riverdale:

AUDIO DISTRIBUTORS

14218 8. Indiany Ave.
Rock(lord:

H & H ELECTRONIC SUP-
pLY, INC.
S$06-510 Kisnwarnkee

INDIANA

Elkhacc:
FRICK ELECTRIC € TV,
Inc.

520 S. Main S1,
Ft. Wayne
VanN SICLLL Rapio SUP-
PLY

IJZO 5. Calhoun St.
Gary:
ViLLagr Houmr Areur-
ANCE CO., INC

3592 VIII‘\l!e Court
Hammond:
HALL'S TELEVISION SER-
vicT

7430 Calumel Ave.
Indianapolls:
GOLDEN Ean

IS E. 1&6th Su.
Gnauasi ELECTRONICS
SurrLY

102 8. Pennsyirania
South Bend:
rklcn ELFCTRIC & TV,
NC,

1001 Main St
Wont Lalaycite:
GOLBEN PaARr

108 Northwesiern Av.

1OWA

Hurlington:
ELECTRONIC ENQRG. AND
SurrLy Co.

F. & M, Bank Bldg.
Cedar Rapids:
Iowa Rabio Surrty Co.

;JQECcmcr Point R4,

Dex Molnes:
Iowa Sounp SERviCE
1210 Grand Ave.

Towa Chy:
\Voonuun». SouUND SER-

"18 E. Colicre S1.

KENTUGCKY
Loulsvlite:
Gotprn EBar
510 S. Third S1.
UnrvirsaL Rabio Sus-

ruy Co.
$33 S. 1th SL
LOUISIANA

New Orloans:

Hi1 F1. InC
1600 Baronnc St.

Tue Music Suse Ine.
4215 S. Claiburne Avc.

Shreoveport:

HiGH FioeLmy CINTER
2530 Linwood Ave.

MAINE
Bangor:
ANUREWS Music Houss
112 Main SL
Lowliston:
DeOrsty’'s ReCoxD Siop
23 Lisbon S1.
Porilund:
H. D. BureaGr & Co.
92 BExchange 5t
CanriELD FLEX1 ONE Ce.
57 Poruand St

MARYLAND,
Baultlmore:
Hi Fi1 Sitor
2 N. Howurd St,
Park Rapio & T.V. Co.
CUSTOMCRAFT SOUND

STubDIOS

106 W. Fayere 81,
Sikxis Music

4010 Glengyie Ave.
Sallsbury:
RaADIO ELECTRIC SERVICE
Co. or DELAWARE

MASSACHUSETTS
Bosion:
CRAMER ELECTRONICS
%11 Boyistor, S1.
DEMAMDRO RaDIO SUP-
rry Co.
1095 Commonw. Ave,
LAFAYETTE RadIO
10 Federal St.
Ramio SuAack CoRP.
167 Waxhihgion St.
YANKEE ELECTRONICS
257 Hunilngion Ave.
Cambridge:
Ht Fi1 Lans
1077 Mass.
Iotyoke:
TEL-O-WIRFE Souxp Co.
INCG
17 Railread St.
Lawtonep:
Younc & You~Ng oF
LAwRENCE [RC,
198 Broadway
Pleisfield :
SAMMY VINCRNT's INC.
21 North 51,
Springlicld:
Sounnco ELeCcTRoNILS
147 Dwight 5t
Wellosloy:
THE MuxiC BOxX
S8 Cenlral St
Warcester:
FrEp G. WaLTLR: CoO..

NC.
1318 Grafton St.

MICHIGAN
Ann Arbor:
Hi Fr Stunio
13i7 S. Unliversity Av.
Bacile Creek:
ELEcTRONIC SUTPLY
CORPORATION
94 Hamblin
Blrolaghim:
McCALLGSM & DEAN
409-11 E. Maple Ave,
Detroit:
Aunio housk Ixc.
19771 Conant
Haco DisTRINUTING CoO.
9730 Burncuie SL nt
Grand River Ave.
Hi-Fr Stunins
5100 Fenkell
A. LANORATORIES
9378 Waodward Ave,
Proag ELLCTRONICS
10729 Meorang
SUILER'S RADIO SIIOF
INC.
15822 Grand River
Manixtoe:
GARDNER ELECTRONIC
Suprey
258 River Su.
Saginiw:
Aupto coMM. Co
1511 Jancs S:.
St. Joseph:
R. A. HowarDp-CusTOM

1
2935 Niles Ave.

Saull Sre. Marke:

Joun P, LeBLaxc
321 E. Spruce St

MINNESOTA

Minncapolix:

Aupio KinG Co.
1827 £, Lake St.

Ave

ELecTnonic CENTER [NC.
107 3rd Ave. N,

Hi1-F1 Souxo
69 S. t21h St

I'C'AUL A. Scisarr Music

0.

88 S. {oth St.
Rochesier:
HioH FroELnTy SOUND
STUDIOS

115 dth S1. S.E.

MISSISSIPPI
Pass Christian:
Tne Music Box

121 Davis Ave.

MISSOURI
Kaunsae Cliy:
DAvm BEATTY CustoM

HIFI&TV
16l6 W. aJrd
(Westbort R4))

St. Loals:

NAPPX Ranio Co.
3117 Washinglon Ave.

Van SiCkLE Ravio Co.
1113 Pluc S4.

NEBRASKA
Omaha :
House oF HI F1
4628 W, Dodec
Onmatia ArrLiance Co.
18th and St. Mary's

NEW HAMPSHIRE

Concard:

Evang Rabio Inc.
Route 3JA. Bow Jol.

NEW JERSEY
Eatpniown:
IigH FipeLity SouND
CENTER
Route No. 15
Mountalnside:
IYDERATED PURCRASER.

INC.
1021 U.S. Highway 22
Monictair:
PIaoUc Ranio Co., INC.
8 S. Park SL
Nawark:
AngUs SERVICE Co.
235 Lyons Ave.
FLOERATED PURCIMSER,

Ing,
114 Hudson Si.
HubsoN Rapio & TV
3$ Willlams Si1.
Raclo WIRE T. V. INC.
24 Cemiral St
Platniteld:
RADIO Wikt T. V., Inc.
139 W, Second St.
Soringlold:
CREATIVE ALDIO
40 Briar HIlls Circle

NEW MEXICO
Albuquerque;
Hi-F1 EQUIPMENT INC.
£16 Saxn Mateo S.E.
Te Hi-FI Housi—
Souno ENGRG. & EQuip,
Co.

3011 Monic Vista
Bivd. N.E.

NEW YORK
Albany:
:-Il-szLl*n' CENTILR,
324 Central Ave,
Brookiyn:
Benmay ELscTnonNics
CORP.
A8S Concy Island Av.
DrookLyn H1-Fir Cextix
§36 Flatbush Ave.
Buffato:
Hurraro AUDIO CENTER
161 Genesee St
FRONTILR ELRCTRONICS.

NC-
1508 Main S,
Hempstead :
L.L [‘LA\'" Rabin DisT,
Ca. 1N
412 Fulton Ave.
NEWARR & LEwis
43 Maln Si.
Jamaten:
AvDI0 EXCUANGE
1589-19 Hilslde Ave.
Jamesiowa:
WARREN RaUIO INC,
31 Forest Ave,
Mineola, 11!
f\lllo\\' ELrCTRoNICS.

NC.
525 Jericho Turnplke
New York:

ARROW ELECTRONICS,
Ixe.

65 Corvandl St.

Asco Sounn Corp.

115 West 35th St
CONSOLIOATED Ralno
SALEZ

768 Amsterdanm Ave,
FIDERATED PLRCHASIR.
Inc.

66 Dey Si.

Graxve CenTraL Rapio
Inc.

124 E. ddch S1.
HARVEY RaD10 Ca., InC.

103 W. aJra Si.
HeNg & BoLeT

68 Conlandl St.

Hupson Rabio & TV

43 West 48th St
HubDsoN Rapio & TV

212 Fulton S1. N.
LroNARD RaDio INC.

69 Corrlandi Si.
MiDway Rapio & TV
Comr.

60 West 451h St
Mi1.0 Rapio & ELECTRIC
Corp.

200 Greenwich St.
RADIO WIRE TV INC.

100 &h Avc.
Sux RaDIO & ELECTRON-
tes Co. Inc.

650 Sih Ave.
TematisaL Rapio Co.

&5 Cortlandi St.

Red Hook ®
HaxTIRr. INC,

10 S_. Broodway
Rochesier:

RocinsTer Rapio Sup-

PLY Co.
600 E. Main St.
Schenectady @
Housz or HaaMoNY
1034 Eastern Ave.
Syracose :
CamorIDOE ELECTRONICE
530 Wescott Si.
Ht T1 Music Suor
532 S. Salina St.
G, DrOWNK SOUND
EouirseNT CORP.
349 B. Onondaga St.
Troy:
TROIAN ELIICTIO\!C
SurrLy Co.
15 MIdd\cburlh St.
Ullca:
ELrcTRONIC LADS & Sup-
rLY Co.
1212 Qriskany St., W.
White Piains:
H161 FioTtmy CENTER
367 Mamaronock Ave.
VWoodside, L.1.:
Rono ErfcTroNICY INC,
69-16 Roosevell Ave,
Yonkers:
WESTLAB
247 Central Ave.

NORTH CAROLINA

Charletre:

Dixre Ranio SurpLy Co.

INDUSTRIAL ELECTRONIC

DIVISION
143t Bryvant St.

Sitaw DismunuTing Co.
305 W, Fimul Si.

Hendersonvitle:

BRADLEY ENTCRPRISES
Haywood Rd. {4 mites
N.W, of Hcndersone
vines

Rocky Mouni:

W. C. REiD & Co.
t43 5. Main St

\Winaton-Satem:

Davten-HEGE RADID

SurrLy Co.. INC.

912 W. Faurth St.

NORTH DAKOTA
\WOLTIR ELECTRONIC Co.,
402 N_P_ Ave.

OHIO
Akron:

Orsox Rapio Waky-
JIOUSE. INC.

73 E. MM St
Ashtabola:
Morrsox's Raplo Sup-

LY
321 Center St

Canton:

GinrGe F. Eoet Co.
;\t.)l\;l Cleveland Ave.

Qineinnail:
CUSTOMCRAFTERS AUDIO

Inc

ZB‘J Gliben S,
Cloveland :
Auio Caarr Co.

2915 Prospect Ave,
PrOGREss RADIO SUPPLY

Co.
413818 Huran Road
Columbus:
ELECTRONIC SUPPLY
Corp.
134 £, Long St.
SHAFFER Music Co.
$49 N. Hifh S1.

Daytan:
CustoM ELICTRONICS
1000 S, Main St.
Tue STOTTS-FRIEDMAN
Co.
115 E. Second St.
Toledo:
Jaruesuns® Hi-FIDELITY
¥40 W. Ceniral
Youngstonn:
Ranto & TV PArTs INC,
230 E. Boardman SI.

OKLAHOMA
Oklxhoroa Cliy:
RADIO & SOUND CLINIC
1239 W. Maoln

SONOTEC S.A., L1 Gran Avenida, Sabana Grande, Caracas, Venczucla

www americanradiohistorv com

OREGON

“1001 S.w. Morrlsun
Salem:
C:cn. Famngs Co.
440 N. Church St.

PENNSYLVANIA
Allengown;
FeDeaATED DPURCIIASER |

NC.

1115 Hamlllon St,
lumo ELECTRIC SERVICE
Co. of PA.

Im’ Hamll:on St
Ches
A.C. leo SUPPLY
Co.

Easton:
RADIO BLmnc SERVICK
Co. of Pa. Inc

916 Nofthammon St.
Ecle:

Warrex Rapio, INC.

1315 Peach St

JSobnstown:
150N & RADIO
Parts Co.
226 Main St
Lancasiec:

GrorGE D. Barsey Co.
622 Celumbia ANe.
041

GeorGE D. Barney Co.
821 Queniln Road
Lewision:
Arvo ELEcTRONIcs Dis.
TRIDUTORS, [NC.
Mendvilio:
Wakren RavlO, INC.
1057 S. Main
Now Keaslngton:
RPC EticTmonics Co.
1102-1106 2Znd Ave.
Philadelpbia :
Auio Rapio Co.
509 Arch St.
A, C, Ramio SurrLy Co.
18¥9 Passyunk Ave.
FRIEND'S WHOLESALE
DISTRIBUTORS
614 Arch S1.
RaApiD ELECTRIC SERVICE
€o.or PENNa.. Inc. HiGH
FIOELITY AND COMMER -
CIAL SOUND STUDIO
709 Arch Su,
RADIC ELECTRIC SERVICE
Co. oF Pexna., INC.
3412 Germantown Av.
RADIO ELECTRIC SIRVICE
Co. oF PENNA., INC.
5010 Market S1.
Pittsburgh:
M. V. MarsiuLp Co.
917 Liberty Ave.
Rapie Pants Co.. INc.
929 Liberly Ave,
RADIO PARTs CO.. INC.
6339 Penn Ave.
Potistown:
Growor D. Banuvry Ca.
205 ™. York SI.
Reading:
GrarGE D. BARnEy CO.,
Ixc.
2nd & Penn Sts.
Siaw Collcge:
ALvo Eucnoma Dis-
TRUIUTORS
103 S, l’uuh s
\Vynnewood :
Sitryock Hi-Fiosumy
RaDIO € TV Co.
Bonwli-Teller Bldg.
Williamsport ;
Alvo EtecTroNic Dis-
TwuTING Co.
240 Pin¢ St.
York:
RADIO ELECTRIC SERVICE
Co. OF DELAWARE

RHODE ISLAND
rrovidence:
AuntaNics Co. New ENG-
LAND'S HI-F1 CENTER

790 N. Maln SI.

U. 8. Rouie Ne. 1

SOUTH CAROLINA
Columbia:
Dixie Raio SurpLy Co.
INDUSTRIAL ELECTRONIC
Drvision

1628 Laurcl St

TENNESSEE
Kingspor::
Rapio ELECTRIC ScrrLy
245 E. Markel Si.
Knoxville:
MCCLUNG APPLIANCES
310 Georrla St N.E.
Aemphlis:
FI:N'IUIO\ 3 RrxComrp

"HJ'I Poplar Ave.
TEXAS

Austin:
HiGgn FIDELiTY Ine.
3004 Guadalupe St
Beaumonr:
1omPsON Aupio CTA.
1090 Alma a1 Park
Dallas:
CRADTREE'S WHOLESALT
Rapio

2608 Ross Ave.

El Paso:
EL Paso AuDIo CENTER
10} E. Maln S1.
Fort Worih:
AUDIO ASSGCIATIS
2804 Race St.
RAE GANTT SOUND
EcurpmexT Co.
1300 Throckmorton St.
Hoaston :
Aunio CENTFR INC.
1633 Westhelmer
WryE Co.. Lo
2410 W Alabama
Port Arlhur ]
Hi011 FIDELITY S0UND
Stunio
2122—"7th Si.
San Amtonlo:
Tue Hign FioeLiTy
Touse, VANDERORIFT
Avpio Co.
4106 San Pedro

UTAH
Salt Lake Cliy:
DeserkT Boox Co.
44 E. So. Temple S1.

VERMONT
Ruttand
Fl.n'nvoon SouND STU-
DIC
285 S, Malin 51,
OaxMAN BrecTaic SUP-

PLY
12 Wales Si.
Vl RGINIA
Bristo

nuumr. Rapio SurPLy
Core.

31 Moate Si.
Charlotesyillo:
CUARLOTTESVILLE MUSIC
CexTER

105 E. Maln S1.

Norfok :
ELPCTRONIC ENGINEER-
ko Co.
316 W. Olney Road
WASHINGTON
Seattlo:

Ol YMPIC ENGINFIRING

“008 Westlake Ave.
Spakrno:
Houxr oF 1{wou Fiotury,
20mH CENTURY SALFSINC,
1021 W. Flrui Ave.

WEST VIRGINIA
Charsleston:
EILLCTRONIC SPECIALTY

o\:’lrzlnlu SL AV, at Park
WISCONSIN

Jancsvllle:
THy. AURIO SHACK
1208 Milwaukee Ave.
Madison:
Tur H1 Fy CorNgr
Stale al Gorhram
Mlilwankaoe :
Tig HI-F1 CENTER, INC.
4236 W. Capltal Drive
PHOTOART VISUAL SERV-

CE.
E40 N. Plankinton

CANADA

New Brunswick:
S). Jotin:
TuE NEW BRUNSWICK
Ranio Co.,

7-11 Germaln Si.

Nova Scotia:
Halifax:
CoNsoLIDATED SuPrLY
Co. L1,

Ontario:
Klichener:
Perrix Souno Fouie.
wENTY CO.
Ottawn:
CANADIAK ELECTHICAL,
SurrLy . Lrp.

¥36 Somerset W,
Totonto:

Bav-BLOOR RADIO

1206 BHay Si.
CanADIAN ELECTRICAL
Surrry Co ., L1D.

523 Yonge St,
ENGINELRED SOUND SYS-
Irus L.

169 Kirltng Ave.. S.

Quebec:
Monireal:
CANADIAN ELECTRICAL
SurrLy Co.. L1D.

275 Craig St. W.
ExcrlL DIsTRILUTING INC.
690 Si. James 51, W,
Paverre Rapio Lisiren
730 S1. Jupies St W,

THE RADIO CENTRE
Cralz au 81, Urbaln
Quebec:
Mavuicy S7.-Cvr
706 Blvd, Charest East
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HIGH-FIDELITY ' ElecthoYores’

The E-V CENTURION Corner Folded-Horn Enclosure is a beau-
tiful, brilliant exposition of Electro-Voice superiority in high-
fidelity equipment. Integrated with matched E-V Model 117 or
105 Component Package, it is an efficient 4-way reproducer that
gives wide-range response from below 35 cps to beyond audibility,
music in exciting, life-like fidelity. Three individual drivers (one
coaxial) insure clean, distertion-free reproduction of each portion
of the audio spectrum, in proper balance with smooth transition
from one to the other. Level controls permit adjustment of
“presence’’ and “‘brilliance’” to balance room acoustics. 42” high
x 29” wide x 2214” deep. Brushed-brass grille.

THE SENIOR CENTURION 1V, Includes Model 105 deluxe, 4.waoy specker system.
Maohoegony, Net 5395, Limed Ock, Nel $405. Walnut, Nei $5413.80

THE CENTURION IV. Includes Model 117 4w speoker systerm. Mahagony, Nat
$325. limed Dok, Net $335. Walnut, Net $343.80. CENTURION "‘DO-1T-YOURSELF'
ENCLOSURE KIT Net $87. -

MODEL 105 DELUXE COMPONENT PACKAGE . . .
especially recommended for use with the Centurion.
A complete 4-way system consisting of 15WK 15-inch
LF driver, 848HF coaxial mid-bass and treble assem-
bly, T35 VHF driver, X336 crossover network and two
AT37 level controls. Net $217 Model 117 Component
Package, Net $145.

MODEL A20CL LOW-BOY CIRCLOTRON AMPLIFIER AND CONTROL
CENTER. This compact, high-qualiry 20-wati amplifier is moderately
priced, easy-to-operate . . . a complete control center for your hi-fi sys-
tem. The A20CL has a 10-position playing selector: tuner, lape, TV, aux.
ond & phono-equalizer pesitions. Vital E-V “Presence” contral lets you
7spollight” singers and soloists. Exclusive E-V Circlotron Circuit with
Critical Damping eliminates switching transients, reduces distortion, ends
Listening Fatigue. Net $124.50*

ULTRA-LINEAR CERAMIC PHONO CARTRIDGE improves even the
finest high-fidelity systems. Model 84D with a 1-mil natural diamond
playing tip has high cempliance, wide-range response, no hum pickup,
highest signal-to-scrasch ratio and lowest intermodulation distortion.
Net $23.10.

Electro-Voice, manufacturer of the most complete high-fidelity produc
range — speakers, speaker enclosures, systems, amplifiers, preamps,
tuners, phono cortridges, Do-It-Yourself enclosure kits, and microphones.
Available everywhere.

A. Seoled cavity behind V5-in. low-fre-

* quency driver cane enhances super-

lotive lransient response, decreasas
distorlion.

B. Exclusive E-V "W’ single-path, in-

* direct radiater folded horn. Utilizes

n \ wolls at cornec of room to extend

o = e B bass reproduction helow 35 eps . ..

o whole octave mare thon ordinary
enclotures of comparable sixe.

® ELECTRO-VYOICE, INC. » BUCHANAN, MICHIGAN
%%c; Export: 13 East 401h Street, New York 16, U. S, A Cablas: ARLAB

Canada: E-V of Canoda Lid., 1908 Avenve Road, Teronto, Cnlarie

svcavarseradira

New Cotalog-Guide gives you tomplele facts on speokew
1yttems for true high-fidelity music reproduction. Send
1o cover pestage and handling for Catalog No. 117-F611.

*Stightly higher in the West,

www americanradiohistorv com
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NOTED WITH INTEREST

Continued from page 9

tion system that is connected by a
scrand of wire to the rest of the sys-
tem. The consumer is allowed com-
plete freedom of choice in selecting
the particular unit or units he desires
to assemble to satisfy not only his
aural bucr also his visual or esthetic
taste as well as his pocketbook. With
a pre-assembled package, che manu-
facturer makes the decision as to
which components shall be connected
and the comparacive value of each.
For example, some manufacturers put
(1 _l ‘l l) l ‘) \T parcicular accent on cabinerry rarher
4 l j‘ 1 1 than on the electronics of the equip-
ment. Some manufacturers may use
inexpensive phonographs in combina-
(‘ 1‘ l‘ 'l‘ l‘ l l) “ l? rion with fairly good cuners, ampli-
/ ¥ Bi fiers, and speakers. The consumer is
required ro purchase the entire pack-
age. If his musical ear cannor digest
the ‘package’, there is lictle or noching
he can do about making individual
changes in the various elements.”

Thereis only one champion in the fine phowo cartridge field: the ESL.
After impartial testing of nineteen leading pickups, the authoritative Loud Enough?

Audio League continues to report:

“By a practicall : P listoriinossane] We recently heard about an installa-
y a practically unanimous decision, our listening p o TR e e S )

considers the ESL Professional and Concert Series have had enough power to sacisfy even
cartridges to be by far the finest phonograph teproducing | the most “powerful” audiophile. The
instrumenis we have heard. system used 14 Jensen speakers, each
driven by a separate 8s5-watr ampli-

“In a-B comparisons with its closest competitors, fier! Talk about mulci-amplifier sys-

even persons who had never previously been exposed tems! Anyway, there were, in chis
to high fidelity reproduction were struck by the system, eight Triaxials in Imperial
superior definition of the ESL.” enclosures plus six more Triaxials in

" bass reflex enclosures.

The smoothness and clarity of these cartridges are unique. No, we did not say this was a home
...For sheer naruralness and undistorted case, system. Jt was one worked our by
ESL has no peer.”* Jensen and the Conn Organ Corpor-
ation for reproduction of electronic
Is your pickup obsolete? No matter how respected wor how recent it may | organ music ac the Democratic and
be, you're wissing plemty if you don’t have the world’s most advanced Republican conventions. Bue it has

cartridge: the ESL. Write today for free information, some possibilities, don’t you think?

Maximizing FM Antennas

Readers will recall che arricles on FM
antennas by L. F, B, Carini. Some of

: : this matertal, along with much that is
Electro-Sonic Laboratories, Inc. | this macerian slong with much thac i
Dept. H, 35-5 4 Thirty-sixth St. - Lowg Island City 6,N.Y. | gether by Mr. Carini into a small
pamphlet (32 pages) called “Theme
Soleist Serics from $14.95 - Concert Scries $35.95 + Professional Series arm and cartridge §106.50 | and Variations—or All About FM

Anrennae and Their Installacion.” It's

*Aathorized quotation No. t3. Please conmh The Andio Lengue Report. Vol. 1, No. &7 (March-Apri! 1055) i i /\
for the complate technical and subjective repert, Addiciowal Infermauion in Vol, 1. Nos. 16 & 13, Subscripthon: av:ulablc from him fOl' 25| ccts LAQ
12 fsmes Sq, from P, O, Rox 282, Mi. Vernow, N, Y, Apparatus Development Co., Inc,

Drawer 86, Wethersfield 9, Conn.
Incidenrally, a geographic list of FM
broadcasting stations and their fre-

FOR LISTENING AT ITS BEST

Continned on page 14
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For the man who js

planning today's

Finest

High Fidelity System...

EleclieYores

FM-AM TUNERS

Eleclro-Voice design aims: to build an 'M-AM
i tuner matching the quality of the Eleclro-Voice

Patrician. Result: the E-V Meodel 3303 FM-AM
Tuaner with preamplifier. For the man to whom
price is less important than fine enginecring and
superior performance there is no other choice than
Electro-Voice.

CONTROLS. (1) 3-position Loudness. (2) Volume.
(3) Continuously Variable AFC-Squelch. (4) Play-
ing Selector: tuncr, 6-position phono-equalizer,

tape, TV, Auxiliary. (5) Treble. (6) Bass-Off. (7)
H Vital *'Presence’’ control (3-position) spotlights
singers and soloists for your Concert-at-Home.
(8) Master Tuning Knob controls both AM and
M channels. B-V tuners are extra-easy to dial
because they employ a Tuning Control having a
7 to 1 ratio and Automatic Frequency Control.
Tuning Knob slides to left for FM; it slides to right
for AM . . . lccks band, locks station.

DIALS AND METERS. (9} FM Tuning Dial. (10) FM
Signal Strength Meter. (11) Magic Eye FM Tun-
ing Aid. (12) AM Tuning Dial. (13) AM Signal
Strength Meter. Electro-Voice Tuner dials are easy
to read, casy to set. 'M and AM Signal Strength
meters provide easy, exact tuning of both channels.

PREAMPLIFIER SECTION. Ceramic-Magnetic Selec-

tor. Cathode-follower output. Record Output Jack
(nol affected by l.oudness, Volume or Tone Con-
trols). Preamplifier section operates independently
of tuner scctions.

FM TUMNER. Sensitivity: L microvelt for 20 db
noise reduction, 2 microvolts for 30 db noise reduc-
tion, 10 microvolts to open squelch. Tuning Ratio,
7 to 1. Tuning Range, 88 MC to 108 MC. L.F.
Frequency, 10.7 MC. I.F. Bandwidth, 180 KC
flat. Discriminator Scparation, 200 KC between
peaks. Additional FM Output Jack (not affected
by volume or tone controls) used in dual or storco-
phonic operation.

AM TUNER. Sensitivity: 1 microvolt for G db noise
reduction, 25 microvolts to open squeleh. Tuning
Ratio, 7 to 1. Additional AM Output Jack: (not
affected by volume or tone controls) used in dual or
stereophonic operation, [.F. Frequency, 455 KC.
I.F. Bandwidth, 11 KC. Tuning Range, 550 KC
to 1600 KC.

The Electro-Voice Model 3303 Sterecophonic FM-
AM Tuner is finished in handsome Mocha enamel
with dark brown escutcheon and brushed-brass
trim. Mocha chassigs has brown case. 15" x 153" x
8)”. Net Weight 28 lbs. Net. .. ...5279.50%:

OUTSTANDING FEATURES OF ELECTRO-VOICE TUNERS

1 This is inder-station
noise from a conven-
tionol tuner.

Iz @] 1 This i+ a conventional
r/Z \% 1 lﬁlog 4 tuncr. A single “compro-
\ o0 3 00 mise’ cireuit is used for
o 9 both FM and AM.
N\ 7 @o o'ﬂj

<k 2 Ogco g<\l 2 This is an Eleciro-Yoice

2 i i i ) i funer,
sill::c flr:am"::rél'cir.?.‘ 3& g (A) Independent FM section
Voice tuner. 1 (8} independent AM 1ection

Black velvel silence belwcen stations on both FM and
AM is exclusive with Electro-Vaice. Precisely tuned
peograms spring out of complete silence o3 you turn

the Master Control knsb.

Unpleosant naise between stations is erased-by the
exclusive Electro-Vaice Squelch Cirewit |

YOU CAN HEAR THE DIFFERENCE

No compromise circuits ore used. Result: Superior FM per-
formance {and superior AM performance too).

Stereophonic programs or completely seporate FM and
AM broodcasis cor be received simultaneously. In fact,
you con lisien to FM while your fomily listens to AM in
onother room.

YOU CAN HEAR THE DIFFERENCE

Elecira-Voice Model 3304 Basic FM-AM Tuner i3 sun-
ilar to modet 3303. It is designed for usc with sep-
arate preamps and amplifiers baving a complete
set of controls. E-V Medel 3304 controls include:
(1) AFC-Squelch. (2) Master Tuning Knob. (3)
Balance Contrel for tuning stercophonic broad-
casts. (4) Level-OfT. 15”7 x 1437 x 8 K. Net Weight,
27 Abs: NeEBih .. wias o b asns s o0y s $239.50%.

“riee slightly higrher in the West.

Electro-Voice Modal AS0 Circlotron High-Fidelity
Amplifier. The perfect companion unit for E-V
tuncrs. Power Qutput: 50 watls rated, 100 watls
on peaks. Response: + 0.5 db, 20-75,000 cps.
Harmonic distortion at rated output less than
0.5%: I.LM. distortion at rated outputl less than
1%. Humm and noise level: 85 db belew rated out-
put. OQutput impedances: 4, 8, 16 and 70-volt line.
Controls include: (1) Power. (2) Critical Damping.
(3) Input Level. 16)4” x 1024” x 8)4”. Net Weight
ALadbs INe b e i e e b S o A $169%

All Electro-Volce Products are unconditionally
guaranteed to meet or exceed performance
specificatlons . . . an exclusive E-V guarantee!l

See your E-V High-Fidelity Distributor or write for Bulletin F6!11,
NO FINER CHOICE THAN

EleilioYoree

diohistorv com

ELECTRO-VOICE, INC. BUCHANAN, MICH.

CANADA; £-V of Canada Ltd, 1908 Avenue Road,
Taronte, Ontarie

EXPORY: 13 East 40th Stroel. New York 16, U. S A

Cables: ARLAB
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WORLD PREMIERE

A king can have no better
than this “2300"” ... the
newest look and performance
in High Fidelity amplifiers.

Pictured above is the new Bell “2300", twenty watt.
Other new designs are available in 10 to 40 watts,
The specifications of these 7ew Bell amplifiers
are the best in the world today.

The controls, all closely grouped in the center panel,
present conveniences you've always longed for.
You cannot buy a better engineered or better styled
High Fidelity amplifier . . . anywhere.

NOT JUST NEW VERSIONS OF OLD MODELS
but... COMPLETELY NEW DESIGNS

For “Operation 2300”, Bell assembled 2 group of electronic engineers
with knowhow . . . a group of designers with imagination . . . and
gave them an order—"'Create a line of High Fidelity Amplifters that
will produce breathtakingly-realistic sounds—and will be styled for
traditional, contemporaty and modern living.”

The "2300" line is the result of this far-reaching project. You should
see and hear it. Your nearest Bell dealer will gladly demonstrate, for
you, a remarkable “2300". Write us for his name and detailed *2300”
literatuve. Bell Sound Systems, Inc., (A subsidiary of Thompson Prod:
wets, Ine.) 559 Marion Road, Columbus 7, Objo.

@Rﬂa”u’/orld Renowned For the Best in Sound’’
14

NOTED WITH INTEREST

Continued from page 12

quencies is included io Mr. Carini's
booklet.

New Address

Kingdom Produces Led., discribucors
of Lorenz speakers and enclosures,
have moved to new and larger offices
at 514 Broadway, New York 12, N.Y.

The Inevitable

It was bound o come sooner or lacer.
The so-called boys’ and girls' rooms
in the Reno Hi-Fi Circle club rooms
are labeled “Woofer” and “Tweeter.”

Hot Air

We will noc mention by name the
company which has, in all seriousness,
announced a system whereby cthe warm
air ducts of a heacing system, of che
proper type, are used for sound diseri-
bucion. The system is not claimed to
be high fidelity — juse “true fidelicy.”

We hate to mention chis, bur we
have been doing this same ching for
years, much to our chagrio. Our high
fidelity rig is in one end of the house
and the sound can be heard in the
other end wich racher starcling clariry.
It makes most vocalists, in particular,
sound like Yma Sumac with a gar-
bage pail over her head. The sound
goes in one register, whangs around
through yards and yards of duct work,
has fies and spells of severe intermod-
ulation distorcion whenever che oil
butner goes on, and finally emerges
all over the house as— oh, absolutely
—true fidelity sound.

No Fair!

We consider it definicely unfair prac-
tice for che Brush Electronics Com-
pany to continue sending us publicity
releases abour their sound measure-
menct instruments. We read all abouc
automatic equipment for the measure-
ment of frequency response and what
have you, all done with excraordinary
precision. We look at the price tag,
faint, and wander to our back room
and look at our work bench equip-
ment. You could buy all of ic chree
times over for the cost of one Brush
doodad!

Oh well, we hope to make our first
million by 1960 and will chen call in
che Brush salesman. Won't be be sur-
prised!

HiGH FIDELITY MAGAZINE
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S Uzp243307720 AM-EM-SHORT WAVE with Automatic Phonograph
A Symphony in elegant, modern design . . . 5 loudspeakers . . . natural Walnut finish.

AM-FM ULTRA HIGH FIDELITY
Music Instruments For The Home

qmldwm,&bﬁ Here, from REurope's largest manufacturer of

radios, are the most true-to-life, self-contained high fidelity units available today.
With the magnificent Grundig Majestie, every sound from every instrument or
voice is at the command of your fingertips—the low meoans of an alto saxophone,
the rich, mellow tones of a violin, the soaring highs of the flute—all are
reproduced with amazing brilliance and clarity. {

Best of all, Grundig Majestic Hi-Fi is ready for concert hall performances
immediately. No expensive, time-consuming installations, no complicated separate
parts, but perfect life-like sound reception from a Continental-crafted furniture
piece that will enhance your home with its timeless beauty.

See, Hear the Incomparable Grundig-Majestic soon,
Jrom $59.95 to §1,495, at Better Stores, Everywhere.

write Chicago Oflice for Free lllustrated Srochure and Name of NearesSt Dealer
MAJESTIC INTERNATIONAL CORPORATION
743 N. La Salte St., Chicago 10, !llinois « 79 Washington St., Brooklyn 1, New York
Subsidiary of WILCOX-GAY CORP.. Mirs. o? RECORDIO Magnetde Yape Recordess

NOVEMBER 1956

www.americanradiohistorv.com
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AM-FM The ideal second set.
Choice of Mahogany,
Pastel Green, [vory.

AM-FM-SHORT WAVE
1 loudspeakers. In light
Watnut cabinet only.

AM-FM-SHORT WAVE
with Automatic Photiograph

4 loudspeakers. Choice of light
or dark Walnut cabinet.

ﬁzzéfzm/‘éé

AM-FM-SHORT WAVE
with Automatic Phorograpft
and Tape Recorder.

6 loudspeakers, Mahogany or
light Walnut cabinet.

AM-EM-SHORT WAVE
with Automatic Phonograph
and Tape Recorder.
6 loudspeakers, Cabinet in
luxurious Pumice fimsh.

“Myslic Maestro"

A Grundig Ma;estll
Exclusive!

Converts any room
into a concert hall by transmmmg
middle and high frequencies
thraughout the room ir equal
values. The tones completely- en-
velop you, as perfectly true and
clear as if the orchestra and con-
ductor were right there with you.

Truly, the ultimate fulfillment in
3D Stereophonic Sound! i

15
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| EASY STAGES FOR

I}

PERFECTIONISTS
Another TANNOY speaker triumph

The world tamous Tannoy Dual Concentric speakers hove established
o standard so high thar even ardent supporters of multi-speaker systems
strive to achieve their perfection. In response ta overwhelming requests to
make available separate speakers for these wishing to improve their present

X

2R

IR T
R
RIRRSE

; systems, and for those budgeting in easy steps towards the ultimare
performance of the Duol Concentrics, we are proud to annaunce the release
g of the new Tannay 12" and 15" LF Units, 12" Direct Radiator, and horn-

looded HF Unit, with assacioted crossover nelworks. This flexible range
provides a multiplicity of specker systems, both two and three woy, accord-
ing to personal requirements.

In the three-way system the new Tonnoy 12” Direct Radiator is the
sparting point: no single specker cun offer o better introducrion to the realm
of realism than this product of English craftsmanship. The new Tannoy 157
.7 LF Unit and the new horn-oaded HF Unit (both bosed on the performance
7 specification of the DUAL CONCENTRICS) ftollow, — but net necessarily

: together — to bring the systern os near perfection as human skill can devise.
A specially designed crossover network ensures optimum performance from o
two-speaker set-up until the budget permits odding the final wnit. The
originol 12" Direct Radiatoer then achieves its remarkable best as o mid-
range specker.

Here indeed is perfection in easy stages!

HIGH FREQUENCY
HORN-LOADED UNIT

\\TAN N OY r oo Practitioners in Sound

Tannoy (America) Ltd., 38 Pear! Street, New York 4, N.Y., U.S.A.
Tannoy (Canada) Lid., 36 Wellington Streer Kast, Toronto 1, Ontario, Canada.

16
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STATEMENT OF THL OWNERSHIP. MAN.

AGEMENT,  CIRCULATION, WIS, RE.
QUIRED BY THE ACTS OF CONGRESS OF
AUGUST 24. 1912, AND MARCH 3. 1933
Of High Fidelity. published monthly at
Great Barringron,  Massachuseas, for
October 1, 1956

1. The names and addresses of the publisher.
editor. managing ediror, and business manager arc:
Publisher. Ghatles  Fowler, Lgremonr. — Mass:
Editor, John M. Conly. Grear Barrington. Mass.:
Business Manager, Warren B. Syer. New Matlboro.
Mass.

2. The owner is:

Audiocoin, lnc., Grear Bar-
rington, Mass; R. F. Allison. North Egremont,
Mass.: €. G. Burke, Ghenr. N. Y.1 J. M. Conly,
Grear Barrington, Mass.; S, Q. Curuss. Shefheld.
Mass.: C. Fowler, Egremone. Mass.: R. H. Hoopes,
il_r.. Washingron, . C.. R, Lindstror. Nort
Feremont. Mass.: B € Michalove, Englewood.
N. J.: W. B. Syer. New Marlboro, Mass.: H. K.
Sykes, Pirsfield. Mass.: Frank R. Wrighe Jr., New
Marlboro., Mass.

3. The known bondholders. mortgagees. and
other securhy holders owning or holding 1 per cent
or more of wital amount of bonds. mortgages. or
other securities arc: nonc.

4. The wwo paragraphs next above giving rhe
names of the owners. stockholders. and securiry
helders. if any, contain not only the list of stock
holders and security holders as they appear upan the
books of the company, but also, tn cases where the
stockholder or security holder appears upon the
books of the cumpany &3 trustee or in any orher
fiduciary relacion, the name of the person or
corporation for whom such rtrustec is acring. is
given; atso chat the said (wo paragraphis contain
seaemenes embracing affianc’s full knowledge aad
belicf as 1o the circumstances aned conditions under
which stockholders and security holders who do not
appear upon the books cf the company as rrusrees.
hold sock and securitics in 2 capacity ocher than
that of a bona-Ade owner: and this aftiunt has ne
reason to believe thar any other person. association.
or corpofation has any interest direct or indirect in
the said stock, bonds, or other securities than s so
seated by him.

(Signed) Charles Fowler

Sworn © and subscribed befare me chis Twenty:
fifth day of Scprember 1056,

{ Seal) Lillian F. Bendross. Notary Public
Commission expires June 24, 1961,

AUTHORuItacively Speaking

Among things you probably didn't know
abouc the author of "Russia As It Saw Me”
(page 56) is that he was a successful jazz
violinist named Jacob Pincus Perelmuth
before he decided to become a singer
named Jan Peerce. Among enormous
numbers of people who have never re.
grerted this change are audiences ac che
Metropolitan, record buyers, Russian opera-
gocrs, and, lately, parrons of the Desert
Ino, Las Vegas, where he brought the
house down as easily with F /lucevan Jo
stelle as with My Yiddische Mama.

Herbert Weinstock, who surveys Russian
opera records for us this issue, is executive
editor of Alfred A. Koopf, Inc. His books
on musical subjects include Men and Music
(with Wallace Brockway); Tebajkonsky,
Handel: Chopin, the Man and His Muiic;
and Music as an Art. ln the carly 19408
he was editor of the Gramophone Shop
Supplement (remember?), and since the
early 1930s he has been one of the most
ardent  vacationist-explorers of Mexico,
His interest in Russian opera began in the
19208, when he heard Chaliapin sing Boris
in Chicago.

John Ball, Jr., whe discourses fondly of
his 78-rpm record collecrion on page 66,
was born in Schenectady and rceared in
Milwaukee by a physicist father who was
also an accomplished musician. J. B, Jr.,
has been an annotator for Columbia. music
cditor of the Brooklyn Eagle, and author
of the only daily record column in Ameri-
ca, that of the New York World-Telegram.
| At present be lives in Los Angeles.
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For the Very Best in H

There is One Accepted Leader
in Every Field

Iin High Fidelity
" = m it is

THE FISHER

Our Twentieth
Year
of Leadership

AVERY FISHER
Founder and President, Fisher Radio Corporation
Choirman of the Board, Instifule of High Fideljly Manufacturers

WWW americanradiohistorv com
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THE FISHER FM Tuner -

For Pride and
acticality . . .

Decify

=

Usually . . . when a music lover purchases
a FISHER high fidelity product, he does
so for pride, for quality, for personal
salisfaction. On the other hand, it is
gratifying to know that — if he preferred
— he could have chosen FISHER, the
leader in the field, purely on the basis

of econonty. For it has been proven time
and again, that FISHER, with the best

in technological advancement and beauty
of style, is most practical to own.

FISHER Modules afford the most
complete versatility for praetical,
step-by-step assembly of a high

fidelity music system!

FISHER functional concept of unit-
design offers the user the most economical
means of achieving the ultimate in
sound reproduction!

Model FM-30

B A beantilully designed instrament at moderate cost,
for diseriminating listeners. Stable civeuitry and sim-
plificd controls make this remarkable tuner excep-
tionally casy v use. Meter fur micre-accurate, center-
of-channe]l twting. Scnsitivity, 3 interovolis for 20 db
quicting. Can accomumodate 72 or 300-chm antenna
systems. 8 tubes. Seli-powercd. coxTroLs: Power On.
Of /Volume, Siation Selector. ovrrurs: Detector/
Multiptex, plus eathode follower. s1ze: 123" x 814~
x 4 high. wmieur: 15 ponnds. cariNers: Blonde
(Model UN-B)Y and Mahogany (Model UN-M.)
$99.50

THE FISHER AM Tuner * Model AM-80

s The high Adelity AM counterpart of the famous
FM-8tt Tuner. Combines the pdling power of 1 pra-
fessional connnunications receiver witly the broad tun-:
IR necessary for high Adelity reception. Designed to
rigid standards: features a meter for mero-accurate
tuning, Three-position adjustable bamlwidtli. Less than
one wicrovolt produces maximum output. An exeel-
Ient cumpanion to the FM-80, far those who wish
binanral reception. Three inputs, cathode follower
output. 8 tubcs. Sclf-powercd. sizg: 124 x 8%~ x
47 high. weiGnT: 18 pounds. CaniNeTs: Blonde {Mod-
el UN-B) and Mahogany {Model IIN-M.) $119.50

Free Individual Technical Bulletins are Available

on All Models — Write Todoy

THE FISHER FM-AM Tuner °*

THE FISHER FM Tuner °

THE FISHER FM-AM Tuner * Model 80-T

& Unequalled among FMCAM tunces, Maodel 80-T
wlentical to the 8-R -—— hat includes complete profe
zional awmdic control facilities. For general specife
tions, sce Mode! 80-R lelow, Mmdel 80-T is the ar
FM-AM tuner with a separate tape head playback yr
amplifier (with NARTH cqualization.} Preamyplifie
equidizer has suflicient gain for owest leve) magnet
cartridges. Six record equalization gettings. Separa
Bass and Treble Controls. DC on all audio tube 1il
ments. o level non-weasurable with Valume Cour
at winimum, better than 52 dly below 2 volts at max
mum posttinn. On phono, bettee than 60 db lelow au
put with 10 millivelt signal, Four inputs, RGNt ¢o
TROLa: Selector, Viariable AFC/Lane Switch, Static
Selector, Base, Treble, Egualization, Volume, Ca
bratee Lomloess Balavce, stze: 12%7 x 84* (e
knohs) x 67 high, wrient: 21 pounds. CamiseT
MWomde (Medel TRY and Mahogany (Model TN

51990.3

Model 80-R

® Acelaimed cverywhere as the finest FM-AM tune
available, Weorks where others fail, Amerfea’s B
FM-AM tuner with 2reu nicters, for micrv-accura
funing. Extreme sensitivity — 1§ microvelts produes
20 db of quicting. Separate M oand AM front end
with adjustable AM geleetivity and varviable AFC [
1ML AM sensitivity better than 1 mucrovolt. Respon:
within 0.5 db from 20 te 20,000 cyeles. Distortion b
Tow 1LY for 1 volt omprt. Inherent hum so low

10 be nen-measnreble! Super-smooth flywheel tnnin
Shielded, shockmounted chassis. Multiplex, catho
follower ontputs. stzr: 1287 x 834" (lese kinobs)

47 high, weisny: 16 pounds. camixkrs: Blow
(Medel UN-B) and Mahogany (Model UN-M
$169.8

Model FM-90

B The Fincst ¥M Tuner Made. The FM-90 defuitel
sets the standards for the funer pf tomorrowe ., . an
outperforms uny cxtsting FM taner! Microaccura
tuning combined with extreme sensitivily and flex
bility. Equipped with free meters, indicating sign:
strength and center of chanael. Dual Dypamic Limi
ers operate ou signals as low as one microvolt. Ra
anced antenna inputs for 72 and 300 ohms. Cathod
follower and Multiplex outpts. Shielded and shoe
muomited. coxTroLs: Interchanncl  Muting, AVC
Power Switeh, Statien Seleciar, Input Level. Respuns
within 1 db from 20 to 20,000 cycles. Sensitivity -
114 microvolts for 20 db giticting. 10 tobes and
cryvstal diodes. sizk: A compact 133" wide x 8
deep x 6%~ high, Distinetively styled and housed 3
a smart metal case with handsome brass and plast
panel. WEIGHT: 16 pounds. $140.5

Start Now With

Depending on individual requiremenis —
whether you are just beginning vour high
fidelity hobby, or whether you scek

to improve an existing system — plan
the first step with a practical view towarg
the future. Devote your budget to basic
components. In that way, you can realiz
invnediate listening satisfaction . . . with
quality FISHER equipment. Morcover
you can add to it later, with the same hig
level of quality.

If you start with phono — choose from the
widle selection oFFlSHER quality amplific
models . . . later, add a tuner tor FM,
AM or both. Or . . .

If you start with radic — choose a profes-
sional tuner and amplifier {from the
wide range of FISHER models . . . later,
add phono facilities, buying the best
quality manual or aumtomatic player your
budget permits.

For the Best Present . . .
and Future . . . Plan with FISHER
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FISHER Exclusives That Make a World of Difference!

PIDI ORMANCY

Exclugive FISHER Features [y
provide that added measure plryrie 3
of control 1o satisfy aff e o o Al 7 L

listening requirements. Here Lo gl e —
is flexibility that obsoletes I‘ ;O
ol fashioned hi-fl. Here is e

FISHER FIDELITY ... it makes a et o

THE EISHEN

il

FOWIR mOmITQE

warld of differcuce.,

Progressive Engineering At Its Superilative Best...

THE FISHER 90-Watt Audio Amplifier
® 90 watts of avdie power, witl less than ¥ %
distortion at full sutput. Tseo power supplics
assiere optimuin operation, FISHER Perform.
onee Mouiter meter indicates correet adjust-
ments of tube hiis, screen voltage and output
halanev. bhuuq average power sutput in watts,
Less than 19 IM distartion at 75 watts]
monic distnrllun at 30 watts 4 of 19.
Frequeney response wilthin 0.1 db, 20 to 20,000
evcles, Hum and neisc hetter than %2 b below

THE FISHER 30-Watt Audlo Ampllfier

1

I THE FISMER 53-Watt Audlio Amplifier
8 lucomparable FISHER amplifier  with )
}
[}

® Plenty of power for your present — and
any possible frture needs. less than 18 dis-
tortion at S5 watts, F10 watts peak. [N distor.
tion helow 267 at 50 watts. All-triode design.
Exclusive FISHER Potoer Monitor, an illami.
nated weter to hinlicate average aundio power

Potorr-Scope, a visnal Peak Power Indicator.
\Iure clear. watts pee dollar than any ampli
fier in its class. 60 watts pezk! Three sepavate
feedback Joops, resulting in low internal im- U
pedance, extremely low distortion. and exccl- |
Jenttramsicnt response. Less than 0.3% dis- I and make possible correct adjustment of output
tortien at ift watts (IL05%% at 10 watts.) 1A Y tube hins. New Z-Matic Variable Damping
distortion less than 1.55; at 25 wats, Unitorm | Factor Control with three times the range of
response within 0.1 db, 20 to 20,000 cyeles. I ordinary cuntrols of this type. Prequency re:

T I

full sulpnt. 8 and 16-ohm speaker vutput - Within 1 db, 10 to S0.000 cyveles. MHum and o shunse +£0.1 db, 20 to 20,000 cycles. Hum and
peslances, Power sockel supplies all secessary noise virtually aos-measwreble (better than I noise better than 92 db below full outpnt! §
voltages For operation of unpowered auxiliary 96 db below full sutput!) coxTrons: Z-Malic, aud 16-ohm outputs. Minimum murnal ll’\l
components. coxTrots: Enput Level, Speaker PowerScope, lupit Level, 8 and 16-0hm ont- ! pedance 0.52 ohms at 16-ohm (ap, giving maxi.
Tmipedance  Switeh, Meter  Switch,  Diax, put. TURE COMPLEMENT: 1-12AT7 1 mitiy damping inctor of 31. Input Level Con-
‘\crmu Voltage. ()mpul: Balance. Driver Bal - 12AUFA, 2 ELYZ, 1 -5VAG. |- Power- ) trol. Octal socket supplics all voltages for
anee, Z-Mafic. TUrg comrrevenTt: |- 12AU7, Scope  Indieator, 1 Regulator. s1ze: 15%” | operiling m\pu\tclml cunnnonc'ﬂS Tlntr COM«
1-12AX7, A-EL34(6CA 7, 1:6Y6. x 4347 x 6857 deep. wEGnT: 22 pounds. FLEMENT: 12ALU7A, - 6CLé6, - 6550,
1-6AU6, 2-5R4GY, 2- NEY6. sree: 147 x $99.50 H 2. SAWS. 5,7,_‘ 4% x 9|/:' x § ‘!/]6" high.
1I5%” x 8% " high, wricuT: 55 pounds. - 1 wrignTt: 50 punn‘!i
$229.50 e B0-AZ 1 $149.50
s . B - 55.A

*
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THE FISHER Master Audio Control | 1 THE FISHER Master Control-Amplifier
m This Master Audio Cantrol matches any am- THE FISHER 15-Watt Audio Ampliﬁer i s Complete in every res ucl-—!g remarks
This Master Audio Control watches any am- 8 low in cost. terrific in guality. It 5 the 1 able Model CA0 Muster Control Amplifier
plifier. Provides yrofessional phomo and tape: ) awplifier thousands of hi.A enthusiasts have with ToueSeope? A 25-watr amplifier with
heaed equalizatiom. Full mixing and {ading | requested, Meets the most cxacting require . canplete Audio Controls, Featuves ToneScopr,
fagifities for frem twe 10 five channcls. Scven 1 mems. Tratitiomal FISHER workwanship, b an cxclusive FISHER first that shows graphi-
inputs, including two Phone, Mic and Tape. | bandsome appearance. Advanced design 1 cally the Bass and Treble Control settings on
Two cathode follower ontputs, IM distortion thronghout. Response within 0.1 db, 20 to I an illuminated panel. Regponse 10 to 90,000
virually non-measuralile, DC on ) filaments. | 20,000 cveles at 15 watts, Less than 0.7%, dis- { cyeles, within L5 (b! Less than 1% distoriion
Scparate  equalizatton  and  preamplification 1 tortion, IM distortion lesg than 1,54 at 10 at 23 watrs. 1M distertion 144 at 15 wartrs.
dircetly from tape plavback head. Fonr nepa: \ walts. Flum and moise better than 90 db below 1 Hum and noise level better than 90 db. Six
tive fecdhack Ioops, for cxcellemt stability. 1 full output? Toternal nupedaiice: 1 vhm jor 16- I inputs. Direet tapehead playback and micro.
conrrans: Busy, ‘I'reble, Master Volume., Two ol operation. Riving damping factor of 16. | phione preamp. Tape reevrder output. Output
Phona/Tape Equalization, Catibrated Louduess 1 Assures low distortion and supevior trimgient unpuhnccs 4. 8, and 16 ohms, coNTHOLS:
Balance, Line Switch, Five Channel- Selector 1 response. Oztal socket provides all neecssary ! Volunie, - Position Loudness Conmtonr, Selce.
Push Battons, Five Inpint Mixer/Level. Seli 1 AC and DC veltages for opesating unpowerel | tor/l.qu‘:hnhon Power Switch, Nass, Treble,
powerel, Thyee AC outlets, TUune comire- auxiliary components. Dutpae nnpul'mcc'\ -l 1 Rumble TFilter, I\ow Filter, Iuput level,
MENT: §-12AX7, 1-12AUTA, s1z6: 1254 x ! 8. and 16 ohms, TURE COMPLEMENT: 1+ 12AN i Tukes: 1-12AU7, 3.12AX7. 4. EL84,
737 x 44 high. wiignr: 10 pounds, Cakt. 1 2. ELBA, 1. BZ80. atur: 137 x 447 x (n-){” 2 6BWH. s1zE: 133" x 105" x S high,
NETS: Blonde (Mad, CB), Mahog (Mod, CM) r high, weignx: 13 pounds, £59.50 ] WEIGHT! ”" pounals. $139.50
$99.5G : 1
& 1

FISHER ‘FIRSTS'’ -~ Milestones in Audio History

1953 FIRSY Universal Hom Type Speaker Enclosure for any room location
aml any speaker system.

1954 FIRST Low-cast clectronic Mixer-Fader.

1954 FIRST Moderatcly-priced, professional FM Tuner with TWO meters.
1955 FIRST Peak Power indicator in a high fidelity amplificr.

1955 FIRST Commuercial Control-Chassis with mixing facilities.

49955 FIRST Correctly equalized direct tapehead playback preamplifier in
turiers and master coutrols as well as a separate preamplifier,

1956 FIRSYT To incorporate Power Monitor in a Bome amplifier.

1956 FIRSY AN Trangitorized Pre-Amplifier.

1956 FIRST Dynamic limiters in an FM tuner for home use,

1956 FIRSY Performance Monitor in a bigh quality amplifier for fome use.

1956 FIRST FM-AM tuner with rico meters.

1955 FIRST Y0.watr amplifier especially designed for Liome use.

1956 FIRST Complete visual indicator for bass, treble, filter controls and
record equalization.

1937 FIRST High fdelity sound systems featuring a beam.power amplifier,
inverse Teedback, acoustic speaker compartments (infinite hatfle
and bass reflex) and magnetic cartridges.

1937 FIRSY Exclusively high fdelity twier, featuring lroadtuning 20,000
cycle fidelity TRF.

1937 FIRST Two-unit high fidelity system with separate speaker enclosure.

1938 FIRST Coaxial speaker system.

1938 FIRST High fidelity tuner with amplified AVC,

1929 FIRST Dynamic Range Expander.

1939 FIRST Three-Way Speaker in a high fdelity systent

1939 FIRST Center-of-Channel Tuning Indicator.

1945 FIRST Preampiificr-Equalizer with selective phonograph equalizatiefi.

1948 FIRST Dynamic Range Expander with feedback circuitry.

1949 FIRSY FM-AM Tuner with variable AF

1952 FIRST 50-Watt, all-triode amplifier.

1952 FIRST Self.powered Master Audio Control.

1953 FIRST SeM-powered, clectranic sharp cut-off filter =ystenr -igr high
fidelity use.

ARLCIFICATIONS AMD FRICES SUMIFETITO Chanot wEST cantl FACEE RLOITUY, suomEn

wWWW americanradiohistorv com
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THE FISHER
Transitor Preamplifier - TR-1

8 The fiest ofl-trausitor high hielity product!
Absolutely zero hum and sero microphenisn.
Powered hy battery or AC power supply, Con-
*umes 8.0217 watt, Choice of four inputs, Han-
dles lowest level magnetic eartridges. R1IAA
phono cqualization. Flat resporise for mike +
.5 db, 20 to 20,000 cyeles. Maximum gain.
48 db. Three transistors, printed circuit wir-
ing. Four controls. stzx: 4%" x 434~ x 2¢
Ivigh. wrwHr: 12 oz

$27.50

- em m en e s e o e o o o =

THE FISHER
Mixer-Fader - Madel 50-M

B Mixes 1wo signal svurees of equal or varying
amplitudes. Permits smooth, noiscless fading
from chanmel to channel, No insertion lass,
extremely low hune and noise fevel, High ime
pedance input, cathode follower sutput. High
signal-tu-noise ratio, negligible distortion. Sclf-
powered, with AC switch. Completely shielded.
Beautiful plastic cabinet, brushed-brass con:
trol pavel. s12e: 5 11/16” x 5 x 412~ high,

$19.95

— e e et e e v e e e e o e

THE FISHER
Hi-Lo Filter . Model 50-F

u Eleetronie, sharp cut-off filter system for
suppresston of turatable ramble, record scratch
aind high frequency distortion — with an ah-
swolnte mininm loss of tonal range. Low fre-
queney cut-off pointa (Flat, 27, 70, 120 cycles)
at a slope of 10 db pey vetave. High frequeney
cut-off (20, 10 and 3 Ke) at a slope of 20 db
per octave, Self-powerad, jewel prot light.
s1ZE: 5 117167 x 57 x 434” high.

$24.95

THE FISHER
Audlo Control - 50-PRC

8 Provides complere professional equalization.
Two stages of triode amplification. 40 db gain;
sufiicient for the lowest level magnetie car-
tridge. Hum level 60 b below 10 millivelt
input, Shock mnted, completely  shiclded,
self.powered, With volume eontrol—ean serve
as a moderately prieed front end. Pilot light,
Plastic eabinet, with heamiful briushed-hrass
controt pancl, s1ze: § 11/167 x 57 x 434 high.

$19.95

THE FISHER
Preamplifier - Model PR-6

8 A sclf-powered unie of cexecllon gualily,
moderate ¢ost. For use with any low-level
magnctic cartridge, tape deck or microphone,
Twa triedde stages, high gain. Exclusive feed.
back circnit permits long output leads, Fully
shiclded. Uniform response, 20 to 20,000 excles
within 2 db. RIAA equalization for phonuw.
NARTR for tape. Hum level 60 db below |
volt. s1zE: 3327 x 3%6” x 3%~ high,

$10.95

Whatever The Requirement. .. Do It Better With FISHER

POWER
AMPLIFIER

TAPE RECORDER

rHONO

MIC

TAPE RECORDER

PHONO
MASTER AUDIO
CONTROL
TUNER ‘

POWER
= AMPLIFIER

MAGNETIC
CARTRIOGE

POWER
AMPLIFIER

MAGNETIC
CARTRIOGE

TAPE
PLAYBACK

POWER
AMPLIFIER

-« - AUDIO ACCESSORIES FOR EVERY APPLICATION

Free Individual Technical Bulletins afe Available on All Models — Write Taday
FISHER RADIO CORPORATION.

+ 21-25 44 DRIVE . LONG ISLAND CITY 1, NEW YORK

wwWw americanradiohistorv com
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CORNER HORN !
A }OUDSPEAKER SYSTEM * |

First of all a long delayed word of
appreciation for your wonderful mag-
azine. I've enjoyed it immensely and
would only be repeating what others
have said in compliment.

1 think thac Rodrigues is priceless
in his characterizarions, and with
apologies to him 1 am enclosing a
birch announcement which 1 choughe
you might be interested in:

oot

orthestre

ds s . T Lahe
Lnrsdl B ; - s W i
; - T F“'.: % -
) ' '

l{\Jk—l L x}] ose disc Tld"-h' atin,
_'(j c;um;mu- :'Q'u*\f- ch’di( i e
¥ £ M1 \ﬁ‘ 4-"[. .' th‘-au\““ -.-4' N

v £ o b a - ¢
,‘4‘ ’ ;) : -- s .o ')b I“L‘ |u_{[= J:‘]"}‘,-&Ew N
! "‘_i‘-.-'.-"_a - —t KLiPsCltORN and

e = SHORTHORN loud-
spcaker systems

KL1PSCH AND ASSOC'ATES are manufactured

i only by their de-
Orchestre de LlPsett HOPE, ARKANSAS ‘ e Paul W.

S signer,
i 3 ; E L X 3 Klipsch. Write for
va % Ed"l L ' 1 -
HORN &
Blue Labe Productron SHORTHOR [:‘_E_

our latest literatiire.

Program Notes: ~: ER'HGRNK LO JDSPEAKER SYSTEM

Opus Nal @ Maurice Joel '

‘P L ] L DER‘ATE[Y sme'd—moderafély priced, the
kg 2o ST SHORTHORN system ‘approaches the KLIPSCHORN

first Perlormed: 20 Auqu st 956 - 3 system in fidelity of music REproduction.

A C«h‘nﬂ’ Generel Hogpital S.Imfb-m1 Hall .

for bost revules weep rliord cleun. Uy only
best ety eden covers

HiGH FIDELITY is the rage in this part
of the country as it is elsewhere; and
with most of your friends and relarives
having more than a passing acquaint-
ance with music, we thought it would
be appropriate. . . .

Earl Lipseu

Calgary, Alea.

Canada

Sir:
I read Mr. Joseph Kerman’s “Trouble
with Tosca” {HIGH FIDELITY, Sept.

Continued on next puge
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Mullard

AUDIO TUBES
DESIGNED FOR
HI

GH FIDELITY

63 Blop

EL-34—Recognized as the finest high power
S output pentode, up to 100 watls ih push-
. pull. Exceptionalty linear, requires lowhinput
| voltage.

EL84—9-pin m
J tode, combini
arity. Up to

*ECC83/12AXT

*6234—Indirectly heated full-
*ECCB2 /12AU7 wave rectifier with Sv, 1.9
*ECCB1/12AT2 amp heater, 250 ma output.

Mullard quality double tri-
odes with low hum, noise and
microphonics.

Equlvalent to 5U4G/GA with-
out circuit changes with the
advantage of lower tube volt-
age drop due to unipotential
cathode.

*Maximum levels specified

MULLARD TUBES are available |

tory, throughout the United States. For
defailed technical data and appls ‘

p white 4

INTERNATIONAL ELECTRONICS CORP.
83 Spring Street, New York 12, N. Y. —

TRADE MAARK MULLARD, LTD., LONDON 3

MULLARD TUBES DEVELOPED FOR HIGH FIDELITY

22
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LETTERS

Continued from preceding page

19561 and came to the conclusion
that there must be some “Trouble
with Kerman™. . . .

The purpose of poetry in spoken
drama is to heighten the atmosphere.
Poctry has nothing to do with char-
acterization or dramatic presentation.
It is an idiom in which the author
may or may not express himself. It
is nor an ingredient, a sauce which
has to be added to make a complete
dish. Many good spoken dramas were
written which lack poerry.

The essential characteristics  of
opera are (a), the existence of a li-
breero and a score, the larter having at
least equal status wich the former and
(b), [the writer's conscious intention
of producing a wotk to be presented]
on the stage

There is absolutely no similarity
berween the function of poeay in
spoken drama and of music in opera,
as the Inventive mind of Mr. Kerman
puts it. Spoken drama can exisc with-
out poetry, but there can be no opera
wirthout music.

The purpose of music in an opera
is not clearly defined. It may be
symphonic in character, thus awaken-
ing and sustainiog deeper emotions
than those which could be expressed
by mere words; and it may do this
with or withouc reference to the
libretto. Or it can be illustrative,
putting the text into sharper focus
and motivating the action. Or it may
be just melodious music giving pleas-
ure to the listeners and keeping the
composer from starvation. And, of
course, it can mingle all three of these
functions. . . .

Mr. Kerman proceeds to put his
theory into practice by comparing
Puccini’s Tosea with Verdi's Osello.
(We really should be graceful that
he did not compare Noel Coward with
Strindberg—he was oo his way to
do so). Ler us be honest: I personally
do enjoy O:sello more than Tosca.
However, Puccini in T'osca was led by
different considerations and morives
than Verdi in Otello. If Mr. Kerman
really wishes to compare the two com-
posers, why not compare Tosca with
Rigoletto, in which the conceprion
of music shows at least some similar-
ity? The dramartic clement in opera
does nor necessarily manifest itself
in “intellecroal brilliance”; and as
emotional backgrounds to a melo-

Continned on page 29

HicH FIDELITY MAGAZINE
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The Finest Home Music
System In The World...

BY ALTEC

Pictured is the ultimate in high fidelity home music systems
...a combination without peer anywhere or at any price be-
cause it is the best by Altec Lansing. Every component is the
product of superior design, malchless engineering skill and
faultiess craftsmanship. Each component carries the exclu-
sive Altec ''Performance Guarantee,”’ which means that it
will actually out-perform the published specifications.
Altec has long occupied a position of unchallenged leader-
ship in the field of professional sound, And Altec brings to

ALTEL

LANSING CORPORATION

NOVEMBER 1956

LANSING

the field of high fidelity home music the same uncompromis-
ing dedication to the highest standards of quality.

Hear the finest home music system in the world. You’ll
agree that only Altec realizes—and magnificently—all the
clarity and brilliance, all the wide range of orchestral color
and the subtle nuances of the human voice—in short, the
full beauty of the best in recorded sound.

The system shown, $1062. Other Altec home music sys-
tems from $191.

ALTEC FIDELITY IS HIGHEST FIDELITY

9356 Santa Monica Blvd., Beverly Hills, Calif:
161 Sixth Avenue, New York 13, N, Y.

23
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Sharp selectivity, exceptional sensitivity, nvaximum
fidelity and superfine conlrols characterize the high
fidelity tuner, The Altec Lansing 306A AM-FM tuner
has all these qualities developed 1o the highest degree.
The finest home music system requires this superlative
tuner—designed for maximum stability and freedom
from drift— even aiter hundreds of hours of operation.

The Altec 306A tuner is the latest quality component
to come from the renowned Altec laboratories. Facili-
ties include AM, FM and FM with AFC, a well-it tuning
dial and sensitive meter for accurate tuning. Requires
a control amplifier such as the Altec 440B. Housed in a
beautiful hardwood cabinet, the Altec 306A is compat-
ible with any room style or decor.

AM % n.;n_n-u'--{n.fg;.unm

FM  _gwinuws CICHT) )m

ALTEL

LANGING CORPORATIDN

%%@/WWW —by Altec Lansing

SPECIFICATIONS

Frequency Modulation s Antenna: Standard 300 60hm « Maxi-
mum Sensitivity: 1.1 microvolt « Quieting Sensitivity: 2.5 micro.
volis for 20 db*, 4.0 microvoits for 30 db~ « Selectivily: 6 ¢b band
vridth 185 kc, 20 db band width 300 k¢ « Frequency Range: 87—
109 MC Image Rejection: 43 db - IF Rejeclion: 72 di « Frequency
Response: +£2.5 db. 20-20.000 ¢ps « Distortion: Less than 19 at
100% modulation. Less than 0.4% at 1 volt oulput « Amplitude
Modulation « Antenna: Buill-in Ferrlle Rod “Loopstick™ plus
external anlenna conneclions « Maximum Sensitivity: 3 micro.
volts » Loop Sensilivity: 80 microvotls per meter » Selectivity:
6 db band width 11.0 ke. 40 db band vadth 27 ke « Frequency
Range:534 ke—1675 ke » Image Rejection: 66.5 db » IF Rejection:
58.5 db » Distorlion: Less than 1.5% at 30% modulation « Outpul:
1 volt cathode follovwer matched for 440 and 339 » Power Supply:
117 volls; 60 cycles; 65 watls « Tubes: 2-6BQ7A, 1 each 6AB4,
6BAG, 6AUS, GALS. 6BE6, 12AU7 « Dimensions (with cabinet):
14.1 2" W: 8-1;2D:6-1/2'H « Shipping Weight: 14 Ibs « Price: less
cabinel, $133.00; blond or mahogany cabiret, $15.00

*standard 300 ohm antennza

ALTEC FIDELITY IS HIGHEST FIDELITY

9356 Santa Monica Blvd., Beverly Hills, Calif.
161 Sixth Avenue, New York 13, N. Y.
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The ¢control point of this superb high fidelity home music sys-
tem —literally the peoint where high fidelily begins—is the Altec
440B control preamplifier and the 340A power amplifier. These
precision-engineered Allec components provide a degree of
conirol and ampliflcation quality equalled only by the most ex-
pensive studio consoles.

The 440B control preamplifier was designed for the home.
With the graceful door closed it blends beautifully with any sur-
roundings. Open, the controls are at your fingertips. Repro-
duclioncharacteristlcs forany record are easlly selected through
25 crossover combinations, An unusually desirable ieature Is
special circultry which permits monltoring tape playback while
recording. Full range tone, loudness and volume controls
complete this ideal home unit.

The 340A power amplifier is characlerlzed by exceptional per-
formance, truly professional circuilry and superlative crafts-

ALTEC FIDELITY IS HIGHEST FIDELITY

9356 Santa Monica Blvd., Beverly Hills, Caljf.
161 Sixth Avenue, New York 13, N. Y.

NoOVEMBER 1956

manship. Premium power lubes of 100 watt capacity, conserva-
tively rated at 35 walts, plus a simple class A1 circuit give this
dependable unit years-long performance stabillty.

The outsianding design of the 440B preamplifier and the 340A
amplifier represents the highest development of electronic en-
gineering. The most ezpensive professlonal components avall-
able have been painstakingly assembled Into dependable cir-
cuits to meet Alfec’s strict speclfications...your ‘assurance of
a IHetime of good listening.

Specliications

4408 Conirol Preamplificr « Inouls: Three high level, bvo low level equaliznd or
flal « Quipwls: Two—one ndin amplidier, one recordér « Galn at 1 ke —lone con-
{rols flal - Low level. cqualized (ohono): €0 db - Low level, flat (mic): 63.5 db
High level (tv, tape, radio}: 26 db + Nolse level: High level inpuls —volume max.,
botter than 95 gd below 1.5 vol s outpul, Phone inpuis —betier 1nan 55 db + Condrols:
Seven: Swileh lor choice of Irputs and low frequéncy crossover. H.F, equalization
svalch. Volume —loudness Contiol wilh power Swilch. Volume—loudness lape moni-
{or sealch. Bass and reble controls. Five independend level conlrols on back ¢
Power supply: Setl-contained. Three AC roceptactes controlied by On-Off switch.
117V,, 60 cycies © Tube comslement: Two=12AY7, One—124U7 - Dimensions:
12.1/2°W: B-1f2°D; 6-1/2°H - Finlsh: Mahogany or biond + Shipping weight: 15
pounda = Pricc: Less cabingt. S136.00, Blond or Mahogany hardvicod cabinel $15,00,
340A Power Amplifier «+ Culoul power and Distorllon:® 35 walls continudus,
30-22.000 eycles wilh less thar 0.3% distortion * Gain:* §5.5 db - Input seagilivity:™
1.3 volis RMS for 35 walts oulpul + fnpul impedance: 200.000 chms » Freduency
response:* Wilhin 1 db, 5 ¢.0.s. 10 100,000 ¢.p.5. * Neise fevel:* 95 db helow full
oulpul * Load impedance: 8, 16 onms « Ourput Impedance: Adjustable lrom — to
+4.5 olwns on 8 ol ap. Less than 52 ohms on 16 ehm tap + Damplnp factor:
Greater lhan 35 on 16 ohm tap, 4-1.8 through infinity lo —2.00n 8 ohm lap « Con-
trols: Goin Adjusiment, Ra Adjustment + Power supply: 117V 60 cycles « Tubes:
One—I12AY7, One=12AU7, Two—550, One —5U4GB. One=0A3/VRIS - Dimen-
shons: 8 174°VW; 12-1/2°D; 6-3/4*H + Shipplng welghl: 30 pounds + Price: $159.00

*Normal selling of Ra conirel.

ALTEL

LANS/NG CORPORATION
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@ M/WWW —by Altec Lansing

More than 12,000 motion picture theatres throughout
the world are equipped with Altec’s famous “‘Voice of
the Theatre'' speaker systems. In every major motion
picture studio as well, Altec speaker systems are the
accepted standard of perfection for true fidelity sound
reproduction. This same acoustical excellence is yours
in the Altec 820C iconic speaker system, designed for
matchless performance in the home.

The Altec B20C speaker system is the finest speaker
system obtainable anywhere, regardless of price. For
guaranteed smooth frequency response from 30 to
22,000 cycles, without false bass or other misleading
frequency accentuations, the 820C is the first choice the
world over. The 820C consisis of two 15” 803 low fre-
quency speakers mounted in the exclusive Altec direct
radiating exponential horn. A modified bass reflex prin-
ciple combined with the advantages of a corner en-
closure add additional depth and beauty to the sound,
From 800 to 22,000 ¢ycle lones are reproduced by an 80%
driver speaker mounted on an 811 horn.

SPECIFICATIONS

Power rating: 30 waiis « Impedance: 16 onms e Finisht
Mahogany, Blond & Dimensions: 42.1/4" W, 28" D, 47:3/3° H
Weight: 230 Ibs. & Price: $555.00

ALTEC FIDELITY 1S HIGHEST FIDELITY y
49356 Santa Monica Bivd., Beverly Hills, Calif.

161 Sixth Avenue, New York 13, N. Y.
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Altec Fidelity is available at the following stores:

ALABAMA
TANNER COMMUNICAYIONS co.
304 No, 26th St
Blrmingham 3

MERPACO ELECTRONICS
Division of Mercantile Paper Ca.
138-144 Commerce Stree!
Montgomery 2

ARIZONA
ELCO ELECTRICAL COMMUNICATIONS CO.

202 E. Filimore
Phoenlx

CALIFORNIA
BAKERSFIELD AUDIO 4 ALARM DEVICES
2531 F Stzeet (Westchester)
Bakersfield
THOS. TENNEY, MUSIC ON RECORDS
2084 College Avenue
Berkeley §
CRAWFORD'S OF BEVERALY HILLS
458 North Rodeo Diive
Bovétly Hllls
GENE TAPIE HIGH FIDELITY MART
120 Broadway
Chico

MEDICO ELECTRIC LABORATORIES
1111 E. Chevy Chase Or.
Glendsle 5
THE A, T. ANDERSON CO.
541 Elm Avenue
inglewood
CALIFORNIA SOUND PRODUCTS, INC.
7284 Melrose Avenue
Lot Angeles é6
CRENSHAW Hi-F1 CENTER
107 Sants Barbasa Plaza
Los Ancdﬂ l
HENRY RA
1140 West OIVMM: 8lvd.
Los Angeles 84
RALKE COMPANY, INC,
829 South Flowar Strest
Los Angeles 17
SANTA MONICA SOUND
. 12435 Sania Monica Blvd.

Waest Los Angeles 25
CUSTOM AUDIO
285G Avon Straet
Newport Beach
ODW RADIO, INC.
1759 E. Colorado Sireet
Pasagena d

HI-FI_SHOP
288 Orange
Riverside
TOWER RECORD MART
16th and Broadway
Sacramento
HOLL\'WOOD HI-Fl SHOP
1839 “E" S
San Bumlnllna
DAVID ARDEN ENTERPRISES
4307 Fairmount
San Diego %
COMMUNICATIONS COMPANY
£50 6th Avenue
San Diago t
FRAZER & HANSEN LTD.
A. B. Johnson
301 Clay Street
San Francisco 1t
HAL COX COMPANY
2568 Lombard Streat
San Francisco
SAN FRANCISCO RADIO &4 SUPPLY CO.
1284 Marke! Straet
San Francisco 2
PACIFIC INSTALLATION CO.

1225 West San Carlos St.
San Jose
BOWER'S MUSIC
910 S0, Gaifey Strest

Pedro

LOWENSTEIN'S
1508 Soulh Main Street
Sants Ana
D'ERRICO FIDELITY RADIO
3018 Wiishire Bivd.

Santa Monica
CCLORADO

LOU MORGAN MUSIC
328 Holly Street

Denver 20
CONNECTICUT

WATY &4 DECIBEL
8 Church Strest
Middietown

NOVEMBER 1956

CONNECTICUT (Conlinuved)
RADIO SHACK CORP. OF CONNECTICUT
230 Crown Street
New Haven
AUDIO WORKSHOP, INC,

! South Main
Went Hartlord
DELAWARE

GEORGE W. BUMPAS
1007 Tatnal! Street
wiimington

D.C.
CUSTOM ELECTRONICS, INC.
1842 Conneclicul Ave., N.W.
washington
SHRADER SOUND, INC.
2803 M Sireet. N.W.
Washington 7
SUN PARTS OISTRIBUTORS, LTD.
Std 101k Street, N.W.
‘Washington 4
WILSON &iLL, INC.
No. 1 Thomas Circle, N.W.

Washington

FLORIDA
REYNOLDS RADIO & TELEVISION, INC.
812 Courl Street
Clearwater

HIGH FIDELITY SOUND SYSTEMS
832 N, E. 20th Avenue, Galewdy

Fort Lauderdate

HOYT HIGH FIDELITY CENTER
3562 St. Johns Avenue

Jachsonvilie 5

FLAGLER RADIO COMPANY, INC.
1068 West Flagier Sirest

Miam|

HIGH FIDELITY ASSOCIATES
3888 Biscayne Bivd.

Miami 37

MIAMI BEACH RADIO COMPANY
1229 Linzoln Roa

Miam| Beach

SALON OF MUSIC

40t South Counly Road

Paim Beach

GRICE RADIO 4 ELECTRONIC SUPPLIES, INC.
300 East Wrighl Street

Pensacols

IRWIN'S

1233 WnI Garden Strae

Pensacol

BURDETT SOUND & RECORDING CO,
3619-21 Henderson Bivd.

Tampa &
GEORGIA
BAKER FIDELITY CORPORATION
1140 Peachlree Street, N.E.
Altanta
HIGH FIDELITY SIGHT & SOUND SYSTEMS
606 Peachiree Street, N.E
Atlanta
KEMPH RADIO COMPANY
235 Buchhead Avenue
Allanta
MATHIS & YOUMANS COMPANY, INC.
112 North Patierson St,

Vaidosta
IDAHO

CLIFF'S HOUSE OF HI-Ft & MUSIC
307 North 9th Streat
Boise
PK'S ELECTRONICS
Route No. 2
idaho Falls
ILLINCIS
ON THE SPOT RECORDING CO.
Kelth P, Brown
Box J14
Addison
JOHNSON RADIO 4 SOUND 9
203 Galena Bivd, al Lake St.
Ausora
ARTISTS RECORDING CO.
6353 N. Maplewood Ave.
Chicago 45
ATROMNIC CORPORATION
8566 Sheridan Road
Chicago 28
AUDIO DISTRIQUTORS
14218 S, tndiana Ave.
Chlcage 27

FRIED'S

3801-05 West 26th Street
Chicaga 23
MUSICRAFT

48 East Cah Streel
Chicago 11

wwWw americanradiohistorv com

ILLINOIS (Continued)
SOUND BY TINY
2057 E. 15th Straet
Chicago 4%
CUSTOM ELECTRONICS
128 S. Chicago Ave.
Freaport

GRANT & ERANT, INC,
1

708 Central Avanue
Highland Park
LDFGREN DISTRIBUTING CO.
Fourth Avenus
Mollnc
ACE RECORDING COMPANY
40t South 20th Street
M1, Vernon
BEATTY BROS. ELECTRONICS
100t Soulh Speing
Springlield
THE MUSIC SHOP
t16 North Fiith
Springliald
INDIANA
AUDIO SERVICES DISTRIBUTING CORP,
1210 N. Penn
Indlanacolis
KANSAS
TOON SHOP, INC.
No. t5 On The Mall

Praltie Village
KENTUCKY

LEWIS SOUND SERVICE
226 Wes Liberty SI.

Louisville 2
LOUISIANA

CUSTOM ELECTRONICS, INC.
4ns S. Clllbome Ave.

New Orleans 25

HIGH FIDELITY CENTER
Koelemay Satex Co., Inc.

2530 Linwood Avenue

Shreveporl
MARYLAND
DAVIS CARMACK HIGH FIDELITY SOUND
967 Thayer Avenve
Silver Spring

MASSACHUSETTS

THE LISTENING POST, INC.
164 Newbury Street
Bosion 18
RADIO SHACK CORPORATION
167 Washington Streel
Boston
RADIO WIRE TELEVISION. INC. OF MASS.
110 Fodoml Street
Boston 10
HI-Fl LAB ELECTRONIC SUPPLY
1077 Massachuselts Ave.
Cambridge
RADIO CENTER

168 Rodman Street
Fall River
A 4 L SOUND COMPANY
47 Ospood Sireet
Methuen
CUSTOM-CRAFT HIGH FIDELITY
Lake Strzeet
Middlaton

LEE LOUMOS TELEVISION &
APPLIANCE CENTER
1347 Washinglon Street

Wost Newlan 65
MICHIGAN

ANN ARBOR MUSIC CENTER
300 S. Thayer Streel
Ann Arbor
DETROIT AUDIO COMPANY
16020 E. Warren Avenue
Detroll 14
H. A, ROSEBERRY & SON, INC.
15115 Livernois Avenue
Datroit 21
AUDIO ARTS COMPANY
428 Buchingham, S, W.
Grand Raplds
R. L. KARNS ELECTRONICS
90t Enl Fulton Slreet
Grand Raplds
KUIPER &4 WARFIELD ELECTRONICS
SERVICE CO.
2242 Portage Streel
Kalamazoo
OE WALD AUDIO VISUAL EQUIPMENT, INC
4008 South Logan Stres
Lansing
WEST MICHIGAN SOUND CO.
1832 Pack Stresl
Muskegon
SOUND EQUIPMENT SALES
Peotoskey
RADID CENTER
t9th Newton SI.
Saginaw

MINNESOTA
B 4 H SOUND EQUIPMENT coO.
136 west Ciark Sirest
Albert Lea
aACKGROUNO MUSIC INC.
363 South Tth Stree
Minneapolis 2
EMPIRE PHOTOSOUND. INC.
1920 Lyndale Avenue South
Minnenpolis 5

(Continued)
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Alteo Fidelity is availlable at the tollowing stores:

28

MINNESOTA (Continved)
THE MINHESOTA ELECTRONICS CORP.
B1L LaSalls Avenae
Miinngapalic 2
MOATHWEST SOUND SERVICE, INC,
T Gignwppd Avenue
Minasazalls J
FAUL & SCHMITT MUSIC CO,
Bi S=0th Tenth Strest
Minnespolis

MISSOURI
Dol cOoK"S ELECTRONIC EQUIPMENT CO.
135 Wesl Truman Road
Ingependence
HACKMAHKH MUSIC 2 SOUND SERVICE
1288 Law Sireat
dellmi fan City
HORTHEUPF HIGH FIDELITY SOUND
Mesdawiske Shaaalng Center
Tih ord Stale Line
Bangag Tt
NEWHERRY RADIO COMPANY
aa 5t:|h Kingshighway
81, Lasis

SCNEN TIFIC SOUND SERVICE
353 Oalor

84, Louls

WEFA SOUND SYSTEMS
133 \Wasi Big Beng Bivd.

2:. Lovis 19

NEBRASKA
NATIONAL SOUND EQUIPMENT CO.
1212 Farnam Street
Omaha

NEW HAMPSHIRE
EVANS RADIO INCORPORATED
P. 0. Box
Coneud

NEW JERSEY
FOTOTERIA
$1 Maln Street
Hackensach
RADIO WIRE TELEVISION. INC.
£4 Caniral Aven
Nawark

THE JABBERWOCK
BE Gomier a5t Streat
M Brunawick
MLIgHE AGE, INC.
171 Rzute 4
Paranus
CORLINITY RADIO-SOUND €O. LTD.
TOS Wiarket Stree
Pakersan
PRIMEETON MUSIC CENTER
T Pelisr Square West
Fii iaziion
BAJHS SOUNO SERVICE
H, Muiigr Br
Waple Av-nuc

renton
NEW MEXICO

ZO0LNG ENGINEERING & EQUIPMENT CO.
Xl Manle Vista Blvd. N.E.
Albuguerque
SUPAEME RADIO SUPPLY
129 West Second St.
Roswall
SANDERS & ASSOCIATES
70 Waest Marcy Straet

Santa Fe
NEW YORK
HI-FIDELITY CENTER, INC,
au CCM.III Avenue
y

WALTER JONES AUDO
1509 Avenve
Butfalo 16
CERONE SERVICE
4440 E, Geneser Streat
Dawitt
THE CONCEI!T HALL MUSIC CENTER, INC.
144 Maln Street
Eaat Rockaway
HI-Fl DEPOT
Elaciranle Conau\lcntc
15371 Depot Roa
Flvshing S
THE FIDELITY TONE & SOUND SHOP
251 West Sunrise Highway
Frepoirt
ISLAND ALUDIO & HI-FI CENTER, INC.
41 Fullon Axenve
Hempaiead, L.
MEWMLRE & LEWIS. INC.
a3} Main Sreeet
Henpeiesd., L. 1,
ELECTROMIC DEVELOPMENT LABORATORY
34T Birg Avenog
Lang lsdand ity $
AIRER fa DD CORP.
Bd CoriBandl Sktreed
New York City
ERO0Y AUBIG CENTER. INC.
ok v sl -!1h Hireet
New York City 19
LEONARD RADIO, INC.
69 Cortland

New Yoik Clty 7

TEMPLE SOUNO EQUIPMENT CO.. INC.
890 River A vlnu-

New York City 52

C. & W, RADIO & APPLIANCE CO.

50 East Central Avenus

Pear| River

SEVEIIANCE PHOTO, INC.
48 Public Square 5
Watertown

NEW YORK (Continved)

THE AUDIO EXCHANGE, INC.
150-19 Hillaida Avenue

Jamaica

2#7 Mlmuohtcll Avenue

White Plains

J. 4 S. TELEVISION & RADIC CO,, INC,
1040 Brosdway

Woodinete

WESTLAB ELECTRONICS, INC.
2473 Contral Avenue

Yonhers
NORTH CAROLINA

BRODT MUSIC COMPANY
1408 N. Indegendence Bivd.

Chwlotte

W C. REID & COMPANY. INC.
43 South Main Street

Ro:lty Mount

LONG ENGINEERING CO.

84 Burke Streat

Winston-Salem
OHIO
BROWN COMMUNICATIONS CO.
83 W, Exchange Street
Akron §
WALKERADIO
3301 Harrison Avenus, N.W.
Canlon
CUSTOMCRAFTERS AUDIO, INC.
2289 Gilbert Avenue
Cincinnall &
AUDIO CRAFT CO.
913 Prospect Avenus
Clovelard 15
AHRDERSON HIGH RDEUTY CENTER
2244 Nl Avenue
Calumbus
ELOPF'S PIANO & ORGAN SHOP
51 Snlem Avenve
Bastan §
MUSIC UNLIMITED
13410 Detroit Avanue
Lakewood 7
STANDARD RADIO SPRINGFIELD, INC.
1300 St. Parls Road
Soriaglield
HUDCO SOUND
P.O. Box 34
Teriace Park
“GENE" DAVIS APPLIANCE
5028 Dorr Straet
Toledo

PENNSYLVANIA
Ao LABORATORIES, INC.
oF Mohilzan Street
cthieram
CUHI:STOGA ELECTRONICS
Forg Crgnh Lane
Chedngi Soritgs
HEESSELBEIK SAUND STUDIO
Wasimont Shopaing Center
Johnstown
ALMO RADIO COMPANY
Hlé:h Fullll(y Sudios
Arch Street
Phisdeghla
THE GEORGE D. BARBEY €O., INC.
A55-157 Penn Strest
Rggding
EGLUKD CRAFTERS OF SCRANTON
537 Cromn Avenue
Sceanton 5
WF8 PRODUCTIONS, INC.
637 East Broad Strest
Soudarton

WM, HENZLY RADIO SALES & SERVICE
21 W, South Streest
Unionfown

RHODE ISLAND
SOCK'S RADIO & TELEVISION SERVICE

266 Hawhins Streat
ProvidencCe

SOUTH CAROLINA
HI-FI SOUND & RECORDS CO.
621-23 Harden Street
Columbla
ARTHUR RIXON & SON
£09% W. Washinoton St.

Groenville

TENNESSEE
FRANK L. ROUSER CO.. INC.
215 W, Cumberiand Avenus
Knoxvitie
W. 4 W, DISTRIBUTING COMPANY
644-48 Madison Avenue
Memphis
SAM WINN DIS'I’RISUTOR
Sth 4 Maln
Nashvitle
THE MUSIC BOX

TEXAS

RECORD SHOP

466 Pine Sireat
Abilene

ROSS ELECTRONICS
308 Congrass

Ausiin

ROSS RADIO & SOUND CO.
t608-08 Norih Haskell
Dallas
TITCHE-GOETTINGER CO.
Records —Mezranine
Main, Eim & St. Paul
Dailas
TOWN NORTH MUSIC CORPORATION
g.’qu" 1 Lovers Lans "
as

TEXAS (Continued)

EL PASO AUDIO CENTER
IEM East M Straet

OUVER H. ROSS PIANO €O,
3717 Camp Bowls Bivd.

Fort Worth

WRYE COMPANY Lro.

2410 W. Alabam

Houston ¢

ANN’S SHOP, ELECTRONIC DEPT.
107 S. Maln Straet

Midlsnd

WATSON AUDIO CO.

240t Stadium Road

Post Arthur

ARTHUR GURWITZ HIGH FIDEUTY SALES
1500 @Br oadwa!

San Anlonio

HI-FI SHOP MUSIC SYSTEMS
8raad:

2604 way

San Antonto

SILVEY MUSIC COMPANY

1009 Donaldson Ave.

San Antonio

SOUTHWEST RADIO & SOUND EQUIPMENT CO.
1518 N. 8¢, Mary's Strest

Ssn Antonio 2

VIRGINIA
CARVER FURNITURE COMPANY
Blacksbur

ELECTRONIC ENGINEERING CO,, INC.
k11 wm Olney Resd
Norfoli
CURTIS ELECTRONICS
. O. Box $2
Harmtlaos Road

‘Waynesboro
WASHINGTON

AMERICAN THEATRE SUPPLY CO., INC.
2300 15t Avenue at Bell Streat

Seattla t
WEST VIRGINIA
GALPERINs M.l:'SIC COMPANY

WISCONSIN
THE HI-FI CORNER
Siate ot Gorham
Madizon
TiP-TOP RADIO 4 TV
143 Main Street
Menasha
PHOTOART VISUAL SERVICE
&40 bl Plankinton Avenus
Mitwaukie 3
FOWARD'S SOUND ENGINEERING
1147 Arthur Avenue

Racine
HAWAN

HIGH FIDELATY CENTER
1311 Xinau Straet

Hongluly 14

CANADA
CANADIAN ALGOR LIMITED
P. O, Box €83

l.oml‘on. Jeuario

KYMA ELECTRGHICS CO., LTD.
VA Gheiraake Sires West
Mandreal, Gesbes

EHGINEERED SOLND SYSTEMS, LYO.
Y67 Mipting Avenue South
Toronto IE, Ontarle

FRANCE

BROCKLISS-SIMPLEX
8. Rue Guitiaume—Tell

Parls 17
ITALY

WINDSOR ELECTRONIC CORP.
Vl'n P. da Canneblo, §

{ano
JAPAN

SENI & COMPANY
Eanal Bidg,
Eihﬂi H.:nh uhudueho

Tohya

MEXICO
EQUIPOS RADIO CINEMATOGRAFICOS, S.A.

fuaiendpsi, 58
Calonie tuuhlomu)

Mexico,

PHILIPPINES
F. H. STEVENS & COMPANY, INC.
F O 1508

PUERTO RICO
LISTER BELAVAL
P, O. Box 4027
San Juan

SWITIERLAND
TRACO TRADING COMPANY
Jenalschstr.
Zurlch

VENEZUELA
EONORAM

Avicada Loonudo da Vinel
Edil. Cantury-Batlow Monte
Cifacai

ALTEL

| LANSING CORPIBATION |
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LETTERS

Consinsied from page 22

drama, the scores of Otello and Tosca
are equally successful each in its own
element, regulated by text, the situa-
tions, and the composer’s purpose. . . .
Can we not just be graceful for
what we receive from our great
creative arcises? [Can we not just]. . .
setcle down to enjoy Orello and Tosca
for what chey are and not for what
they should have been? What price
common sense Mr. Kerman?
Dr. A. G. Ross
Toronto, Ont.
Canada

The Editors reply:

We grant Dr. Ross’s point: certainly
there exist good spoken dramas written
in prose; and equally certainly, there
can be no opera without music. As we
understand Mr. Kerman's thesis, how-
ever, he meant to suggest that drama
reaches its highest intensity in poetic
expression. From his poinr of view,
poetry does not simply “heighten armos-
phere™; of itself ic serves to characterize
the speaker and the situation through
the enrichment of emotional response
which mectaphor, symbol, rhythm, erc.
ptovoke in listener and reader. Mr.
Kertman, we feel, would maintain thac
in opera affording the fullest aesthetic
experience, the music is not simply an
independent source of pleasure to the
listener, but performs the same integral
function which poetry performs for the
spoken drama. In other words, a rose
by any other name would nof smell as
sweet; one's experience of a rose is
compounded of a number of allusive
(and elusive) factors.

In contrasting Otello and Tosca, Mr.
Kerman, unless we misread him, is de-
liberately setting out to demonstrate
that Puccini’s opera is (as Dr. Ross also
would seem to agree) “melodrama” —
with the thearricalism and sensation-
alism for its own sake, both musically
and dramarically, which that term im-
plies — while Otello, as a fully inte-
grated musical and dramatic structure,
is a genuine work of art.

Obviously, one cannot live always
among masterpieces. Mr. Kerman’s con-
teation, we think, is chat it might be
salutary not only ro know what we
fike, but to know why we like it.

We should be glad to hear from
our other readers on this score.

SIr:
There was an error of fact in Parc
Il of my “Americans on Microgroove”
[HicH FipeELITY, Aug. 1956] which
does an injustice to a recording com-
pany and which I should like ro see
corrected.

The recording of John Alden Car-

Continued on next page
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Only planned high fidelity
can give you true high fidelity!

Putting together 2 bi-fi system for your
home can be simple—and it probably
will cost 2 lot less than you think!
Here at MusiCraft we offer the kind
of information and guidance that will
help you get started right and avoid
mistakes.

As you may know, possible combi-
nations of components are practically

limitless. We're happy to help you
choose what will best suit your home
and your budget. You can start small
and add as you wish.

Stop in at MusiCraft soon or write
us for further information. Let us help
you plan the kind of high fidelity
system that will give you frue high
fidelity.

Send your name and address if you would like to be on our mailing list for our
onnouncements. Would you like a free copy of “Understanding High Fidelity*?

If you want to ‘‘build-it-yourself’’ and save—MusiCraft
has a complete line of component parts in stock. The

step-by-step directions are easy to
follow—and you can feel free to call

on us for any technical assistance
“ you may need.

48 East Oak Street * Chicago 11, lllinois * DElaware 7-4150

Lowest Prices * Llargesi Component Selections ¢ Complete Custom [nstallation Service

wwWwW americanradiohistorv com
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l» ~ hat does it 1ake to become a classic? To be
of the highest rark ... to have all parts in perfect coordina-
tion ... to be a model for all to follow—rthat is the CLASSIC
speaker system—the highest achievement in audio engincer-
ing, the ultimate in sound!

Each component of the cLassIC has been designed with
inspiration and made with the loving care of a Swiss watch-
maker. Each detail has been so carefully worked out that
the complete system functions as a beautifully coordinated
team. You simply have to listen 10 the cLASSIC 10 believe that
human ingenuity is capable of such perfection.

The deep magnificence of the “big theatre” 157 woofer,
the incredibly rich mid-range of the patented horn and driver
and the natural brilliance of the “reciprocating-flare™ super-
tweeter are all kept in perfect balance by the ACOUSTIC nATON
network.

In addition 1o being an cxquisite piece of cabinetry, the
enclosure is a folded, front-loaded compression horn which
embraces the latest principles of acoustic design. It functions
independently of walls and floor. The cLassiC adjustable base
permits versalile use as “Jowboy” or “highboy,”

The DEAN, shown at left, is exactly the

samc as the CLASSIC except for exterior

shape that permits use in a corner.
For 1he finest, the very finest, listen

10 the CLASSIC Or DEAN at your favorite
Hi-Fi center,

30

Power Capacity: 50 walls
Integrated Program

Dimensions: (as lowboy)
3414 "Hx40L, "Wx243,"D

Shipping Weight: 210 Ibs.

Price: Mahogany $450.00
Blond ........ 460.00

www.americanradiohistorvy com

LETTERS

Continued from preceding page

penter’s jazz ballet Krazy Kat was
made by the Philharmonia Orchestra
under Richard Korn on Allegro-Elite
3150. Somehow it gor acributed to
ARS-37. [The error was ours, and
we apologize to all parties concerned.
Eds.] The ocher Carpenter jazz work,
Skyscrapers, is on ARS-37, coupled
with Elwell's Happy Hypocrite.
While I am writing, I'd like to say
I am enamored of the September cover
— it is a beaury indeed. And that 1
was really impressed with Mr. Harold
Schonberg’s introductory essay to his
Schumann piano music discography.
For all its brevity, this is just about
the warmest, most understanding,
most beaurifully written piece of its
kind I have ever scen.
Ray Ellcworth
Brooklyn, N. Y.

SIR:

I am indebted to Mr. Acthur T. Burke
of San Diego, California, for having
drawn my attention t0 a reasoning
error which slipped inco my article
on pitch deficiencies published in che
July 1956 issue of your magazine, on
page 9o, third paragraph. There |
said: “Increased pull ac che rape and
capstan  (caused by the wke-up
wheel}) would cause increased rape
speed and rising pitch.”

Mr. Burke points our, correctly,
thae “increased tape speed in e re-
cording machine would raise che pitch,
bur in playback of such a tape the
resule would be a decreased picch IF
the playback machine was noe afflicted
with a speed-up of tape.”

Of course Mr. Burke is right as
concerns the final playback resulcs,
and I apologize for this error. Inci-
dencally, borh of us were wrong in
assuming first that increased tape
speed during recording would raise
the pitch; as a matter of facr the fall-
ing of pitch occurs when the record-
ing machine begins to speed the tape
up: the signal frequencies are recorded
or "distributed” along an increasing
length of tape per each cycle which,
in terms of time and of speed, means
a dropping in reference pitch.

Fritz A. Kuttner
Jackson Heights, N. Y.

SIR:

Re J.FI’s review of The King and 1
in the August 1956 issue of HiGH
FIDELITY: the voice of Anna on this

HicH FIDELITY MAGAZINE
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disk is sung, 7o by Deborah Kerr
(as your reviewer supposes), but, ac-
cording to the New York Times of
August 12, 1956, by Marni Nixon.
Joseph A. Misklow
Nutley, N. ]J.

Smn:

Your timely accicle "Where Do Con-
ductors Come From?,” by R. C. Marsh,
[Aug. 1956], gave much valuable in-
formation on a critical problem in the
world of music.

| was disappointed, however, thar
the author did not make reference to
a very worthy organization which is
making a direct contribution to the
solution of this problem, namely, the
National Orchestral Association of
New York. Through its Training
Orchestra, under the direction of Leon
Barzin, the Association offers excel-
leat opportunicies to any musician for
orchestral and ensemble work. Ex-
perience is also available for those
studenes who desire to beconie con-
ductors.

True, this is not an opporcunity to
play wich a professional orchestra, or
o lead a group of professionals. Bue,
as many members of the training or-
chestra go directly from that posicion
to some of the leading orchestras in
our country, it is evident that it is
more nearly professional than amateur.

The Training Orchestra gives four
performances each year in Carnegic
Hall, in addition to broadcasting one
of its rehearsal periods each week on
New York City’s station WNYC. Mr.
Barzin and hjs associates work tire-
lessly to encourage young musicians
and conductors.

Mrs. Jobn C. Pace, Jr.
East Northport, N. Y.

Sir:

May [ add a hearcfelr "amen™ o Mr.
Al Franck's letter in your September
issue regarding the inadequacy of the
record catalogues currently available
in this country.

The Gramophone, HIGH FIDELITY's
distinguished colleague, publishes sep-
arate “"Classical” and "Popular” LP and
4s5-rpm catalogues four times annual-
ly, listing records available in Greac
Britain—and the exact and pains-
taking tescarch and organizacion thac
go into both makes one realize how,
by comparison, we lag behind them
with our haphazard jumbled list-
ings. . . .

Thanking you for a really fine Sep-

Continned on page 34

NOVEMBER 1956

'©Or have fun.

o
ot
]
1
|
1
1
1
1

AZiezac

EN-CB ENCLOSURE

The tamous Unlversity CLASSIC speaker syatem {shown at
right). representy the highest aehlevement In audio engineering,
ihe uitimate In sound! The CLASRIC §s a trud, folded. self-
contained expunential homm whieh operates the woofer ag a
compressian driver for maximum cMeleney. Each detall has Leen
80 carefully worked out that the comblete system funcilons as 2
beautifully coordinatend team. A truly self-sunictent cabluet, it
funttlons Independently of walls and foor. achieving an amazing
rcallsm ... almost [Wke having & concert orehestre in your own
home, The suberh craltsmanshit of the cahinet and high Unlver-
sity standarda to which the CLASNIC components have been hulle
make the prive ceally attractive. Mahogany $430,00. Blonl £160.00,

save money

BUILD ONE OF THE FINEST
SPEAKER SYSTEMS IN THE WORLD

University has taken the feart of the magnificent CLASSIC
system and madc it available as the EN-CB UNFINISHED-UTILITY
enclosure. It came about as a result of an overwhelming demand
on the part of “do-it-yourse!f” enthusiasts who wanted (o build
their own €LASSIC systemt. The price of the EN-Cn is only $120.00

The EN-CB is a superb piece of craftsmanship—constructed
of Grade 1 Birch plywood using locked and mitred joints and
braced with heavy gluc blocks for maximum efficiency. Supplied
with full instructions to mount speakers and network compon-
ents. Designed acoustically to permit versatile use as “lowboy”
or “highboy.”

Naturally, all speakers sound better in an EN-CB. Recom-
mended are cLASSIC componcents: C15W woofer, Cobreflex-2
mid-range horn with T-30 driver, HF-206 “Reciprocating-Flare"
super-tweeter and N-3 ACOUSTIC BATON crossover nctwork.

The EN-CB is a hoon 1o the home decorater who plans to cus-

tom build part of his furniturc. Decorating ideas arc Jimitless:

BUILT-INS—Fasily installed into closet or wall, or into large wall-
to-wall installations.

RrOOM-DIVIDERS—Can be used vertically or horizontally.

PICK A PERIOD—ANY furniture period can be achieved by treat-
ment of front frame moulding, base, grille fabric, ete.

CUSTOM FINISHING—Can be stained and finished Blond, Mahog-
any, etc. Surface treatments: enamel, leather, formica, etc.

BUILT- INS

f” S

4 il’-‘

ey

PICK A PERIOD

CUSTOM FINISHING

University offers the largest selection of speakers and companents to meet every Size and budget requirement

B

TWLCICRS

UNIVERSITY LOUDSPEAKERS,

(NI LT

SIFFAXIALS
INC..

LISTEN M‘Mf'gmmé biler.
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WEATHEN PROOP

860 SOUTH KENSICO AVENUE, WHITE FLAINS, N. Y.
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| You can enjoy savings without
,, sacrificing quality—if you “build-it-yourself”
4/,4, 7%\  and eliminate labor charges; and if

~ you buy direct from the manufacturer and

=

) eliminate extra profit.

Here’s what you get:

High-fidelity amplifiers, tuners, and speakers that you assemble yourself,

from the step-by-step instructions furnished. You get, top-quality parts at lower
cost through Heath mass purchasing power. You get the equivalent

MODEL 8C-1 of systems costing approximately twice the Heathkit price.

MATCHING CABINETS

The Hoothkit AM tuner, FM tuner,

and preamplifiar kits may be stacked TN

ona on the other 1o form o campoct > i W t
“*master control*’ for your hl.f system. = " ]

BC-1 ) . - ‘ (_.7_. {g}{

FM.3A

E #
Wl . MODEL WA#H2

MODEL W.3M

MODEL W.3Mm

HERE'S
“* Heathkit
S FUN TO BUILD:

Instructions are complete, and our amazing step-by-step method, tied-in

with large pictorial illustrations, guide the beginner through each stage of assembly.
If you can follow directions you can succeed, and can build

high-fidelity equipment you will be proud to show off to your family and friends.

MODEL FMIA

Here’s the proof:

- Thousands of Heathkits bave been built at home by people just like yourself,
and you should treat yourself to this same experience by dealing with the
world’s largest manufacturer of top-quality electronic. kits for home and industry.

32 HicH FIDELITY MAGAZINE

www americanradiohistorv com


www.americanradiohistory.com

Heathkit Madel FM-3A High Fidelity FM Tuner Kit
Features A.G.C., and stabilized, temperaturc-compensated oscillator. Ten
uv sensitivity for 20 DB of quieting. Covers standard FM $ 95*
band from 88 to 108 me. Ralio detector for efficient hi-fi 26 e

performance. Power supply built in. llluminated slide rule

dial. Pre-aligned coils and front end tuning unit. sm'.hwcfb;nﬂ‘..
Heathkly Model BC-1 Broadband AM Tuner Kit

Special AM tuner circuit features broad band width, high 95*
sensitivity and good selectivity. Employs special deiecior 526 .
for mintmum signal distortion. Covers 550 to 1600 ke. RF  (yuh Cobinet)
and 1F coils pre-aligned. Power supply is built in. Shpg. W 8 Lbs,

Heaothkit Model WA-P2 High Fidelity Preampliifier Kit

Provides 5 inputs, each with individual level controls. Tone controls pro-
vide 18 DB boost and 12 DB cut at 50 CPS and !5 DB boost and 20 DB
cut at 15,000 CPS. Features. four-position turnover and s 75*
roll-off controls. Derives operaling power from the main 2‘ 0
amplifier, requiring only 6.3 VAC at | a. and 300 VDC  (wih Cabinet)
at 10 ma. Shpg. wt. 7 Lbs,

Heathkit Model W-5M Advanced-Deslgn High Fidelity Amplifier Kit
This 25-watt unit is our finest high-fidelity amplificr. Employs KT-66 out-
pul tubes and & Peerless outpul transformer. Frequency response = | DB
from 5 to 160,000 CPS at one watt. Harmonic distortion s 75
less than 19 at 25 watts, and 1M distortion less than 59 .
1% at 20 watts. Hum and noise are 99 DB below 25 walis.  saog wy, 81 Lbs,
Output impedance is 4, 8 or 16 ohms. Must be heard to Express Only
be fully appreciated.

MODEL W-5: Consists of Model W-5M above plus Modal shpg. wi. 38 Lbs.
WA-P2 preamplifisr. $81.50" Express only

Heathkit Model W-3M Dual-Chossis High Fidelity Amplifier Kit

This 20-watl Williamson Type amplifict employs the famous Acrosound
Model TO-300 “ultra lincar™ output transformer and uses 5881 output
tubes. Two-chassis construction provides additional flexi-

bility in mounting. Frequency response is #: | DB from s 75
6 CPS to 150 kc at | watt. Harmonic distortion only 1%, 49 s
at 21 watts, and IM distortion only 1.3% at 20 watls. Out- g vy 29 ghg,
pul impedance is 4, 8 or 16 ohms. Hum and noise arc 88 Express only
DB below 20 walts.

MODEL W-3: Consists of Model W-IM above plus Model
WA-P2 preamplifier. $71.50%

Shpg. Wr. 37 Lbs.
Express only

MODEL W.4AM MODEL A-98

Heathkit Model W-4AM Single-Chassls High Fidelity Amplifier Kit
The 20-watt Model W-4AM Williamson type amplifier combines high
performance with economy. Employs special-design output transformer
by Chicago Standard, and 5881 oulput tubes. Frequency

response is = 1 DB from [0 CPS to 100 kc at 1 watt. Har- 53915
monic distortion only 1.5%,, and 1M distortion only 2.7%, )

at this same lcvel. Output impedance 4, 8 or 16 ohms. shpg. Wr. 28 Lbs.
Hum and noise 95 DB below 20 watts.

MODEL W-4A: Consists of Model W-4AM above plus Model . Shpg. Wr. 35 Lbs.
WA-P2 preamplifier. $61.50* Express only

Heathkit Modal A-9B 20-Wott High Fidellty Amplifier Kit

Features full 20 watt output using push-pull 616 tuhes. Built-in pre-
amplifier provides four scparate inputs. Separate bass and treble tone
controls provided, and output transformer is tapped at 4, 8, 16 and 500
ohms. Designed for home use, but also fine for public $ 50
address work. Response is = | DB from 20 to 20,000 35 Ay
CPS. Harmonic distortion less than 1% at 3 DB below g0 wy. 23 b
rated output.

Hoothkit Mode! A-7D 7-Watt High Fidelity Amplifier Kit
Qualifies for high-fidelity even though more limited in $ 65*
power than other Heathkit models. Frequency response is ls Y

= 15 DB from 20 10 20,000 CPS. Push-pull output, and snpg. wr. 70 Lbs.
scparate bass and treble tone controls.

MODEL A-7E: Same, axcept that a 12517 permiis preampli-  $20.35°
ficotion, two inpuls, RIAA compensotion, and extro gain. Shpg. Wi. 10 Lbr.

Heathklt Model XO-1 Electronit Cross-Over Kit

Scparates high and low frequencies clectronically, so they may be fed to
scparate amplifiers and scparaie speakers. Selectable cross-over frequencics
are 100, 200, 400, 700, 1200, 2000, and 35,000 CPS. Scparate level control
for high and low frequency channels. Minimizes inter- $ 95
modulation distortion. Attcnuation is 12 DB per octave. Is .
Handles unlimited pawer. Shpa, Wi & Lbs.

NOVEMBER 10956

MODEL A.7D

HEATHKIT SPEAKER SYSTEM KITS

These speaker systems are a very vocal demonstration
of what can be done with high-quality speakers in en-
closures that are designed especially to reczive them.
Notice, oo, that these two enclosures are designed to
work together, as your high-fidetity system expands.

Heathkit Model §5-1 High Fidelity
Speaker System Kit
Employing two Jensen speakers,
the Model §S-1 covers 50 to
12,000 CPS within = 5 DB. It
can fulfill your present nceds,
and still provide for future ex-
pansion through usc of the SS-
I B. Cross-over frequency is 1600 CPS and the system is rated
at 25 waits, Impedance is 16 ohms. Cabinet is a ducted-post
bass-reflex type, and is most attractively s 95
styled. Kit includes all componeats, pre-cut 39 .
and pre-drilled, for assembly.

Heathkir Model §5-18 Range Extanding
Speaker System Kit

This range cxtending unit uses
a I5" woofer and a super-
tweeter to cover 35 to 600 CPS
and 4000 to 16,000 CPS. Used
with the Model 8S-1, it com-
pletes the audio spectrum for
combined coverage of 35 to
16,000 CPS within = 5 DB.
Madc of top-quality furniture-
grade plywood. All parts are
pre-cut and pre-drilled, ready
for assembly and the finish of
your choice. Components for
eross-over circuit included with
kit. Power ra-

ting is 35 watts, 599’.5
impedanceis 16
ohms.

Shpg. wr, 30 Lbe.

Shpg. Wt. 80 Lbs.

MODEL XO-1

"Price includes 10% Fed. Excise tax where opplicable.

HOW TO ORDER:

It’s simple—just identify the kit you desire by its model
number and send your order to the address listed below.
Or, if you would rather budget your purchase, send for
details of the HEATH TIME-PAYMENT PLANI!

HEATH COMPANY

A Subsidlary of Daystrom, Inc.
BENTON HARBOR 8, MICHIGAN

Write for
Free Cafalog

0 HEATH COMPANY A Svsaidiary of Daystrom, inc. i
l BENTON HARBOR &, MIOCHIOAN I
: Please send Free HEATHKIT catalog. :
|
: Name. l
. Addipas =] l’
§ city & Zome Stats i
- F ¥ F ryrrFrfr ¥y rrrrrryrrryrr L
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‘no other Quality Speaker
“offers so much for so little

- — -

World Famous for

~ consistent good sound
i. . .unequalled Ouahty features and LOW COST!

LORENZ LP 312

12” WIDE-RANGE
LOUDSPEAKER

. A quality, dual - purpose

| spcaker. Can be used as

wide - range teproducer o

. woofer unit in expanding

system. FEATURES: EXTRA

heavy magnet, long mag-

nelic path, small air gap,

fong voite coil, non-reso:

nant frame, perfect gap

alignment and multi-para-

meter. tropicalized cane.
SPECIFICATIONS: Impedance — 16

onms at B00 ¢ps; Response — below 20 te
above 14,000 cps: Oulput — 25 w average.
35 w peak; Magnet Wgt. — 61.5 o23; Voice
Coil Diam. — 1i4": Baffle Opening — 10%":
Depth—634°"; Frame—heavy duly cast aly-
minum girder conslruction. net 39-50

LORENZ LP 208
8" WIDE-RANGE
LOUDSPEAKER

Versatile, 3 - purpose repro-
ducer. Designed as wide-range
speaker alone of in groups. as
high or low end of 2-way sys-
tem, or as mid-range unit in
'3-way system. FEATURES: er-
Ira heavy Alni magnet. perect
gap alignment, tropicalired
cone, oversized woice coll,
small air gap, non-resonant
frame. SPECIFICAYIONS: Im
pedance — 8 ohms at 80O cps: Response —
35 to 14,000 cps: Output — 15 w average,
21 w peak; Magnet Wet. 20.5 ors; voice coil
Diam. — 1”; Overall Diam. — 8%4”; Batfie
Opening — 7%*; Depth—4*; Frame — h€avy
duty cast atyminum girder construction.

aet 19.95

LORENZ LP 65
HORN-TYPE TWEETER

. Fits any enclosure or speaher
77 without the usual interaction,

FEATURES & ADVANTAGES:
sofid back permits wide applicallon; round
cone design assures even sound dispersion;
30t plasthke constructton prevents metallic
overiones. SPECIFICATIONS: Impedance —
5.5 ohms at 800 cps; Response (with High
Pass Fliter HP-1»—2,000 to 17,000 cps:
Sound Dispersion-—120° (in all directions);
Qutput—2 w; Outside Diam.—2%%”; Coné
Olam. — 214" " Batfle Mounting Hole— 214"
flared to 24" or more. net 8.50

Exclusive [
U 8.
Distributors

34

dom.

T\ LORENZ TB-1 and TB-2

L'
1 ‘ TWEETER COMBINATIONS

For all 127 speakers.

Completely assembled and
ready for Installation. Fits
across 12 speakars wllh
out projecting beyond front
of speaker mounting battie.
Speclally designed steel
bracket SUpparts tweeter(s:
coaxlally. Rigid metal con-
struction discourages reso-
nance jnspeakeror iweeter,

78-1 (bracket wnh smgle
twzeler) .......... .net 11,85

Ye-z(brachet and two tweelers) net 21,69

/4

LORENZ LP 312-1 ond LP 312-2
12’/ COAXIAL AND DIAXIAL SPEAKERS

Exlended response coaxlal or diaxial speakers
are gbtalned by adding Loren? T8-1 or TB-2

Tweeters (0 Loren? 127 wide.range reproducers.

SPECIFICAYIONS LP 312-1  LP 312.2
Impedance (at 800 cps); 16 ohms 16 ohms
Response: 7.000 20-17,000
Oulpul; 2 7w
Overall Diam.; 12'/4" 12V
BaHie Opeaning, 10% " 10% "
Depth: 6% Ti”

Price: net 49.50 net59.50
{includes HP-1 Hi Pass Fliter)

LORENZ HP-1
HIGH PASS FILTER

For use with any twetter. Intro-
duces highs at rate of 3 db per
octave slartlng at 2,000 cps.
with neminal crossover at 5,000
cps. EAect Increases smoothly to limit of
audibflity. Installed within speaker enclosure.
Dlmzusgms Overall helght 234~; Mounting
{square base) — 1wy~

between hole centers. net 4.95

ec and Hear Them At Your Hi-FI Dealer Now!

PRODUCTS, Ltd.
514 Broadway, New York 12, N. Y. « WOrth 6-0800
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LETTERS
Continned from page 31

rember  issue —1 hope Mr. Gelau
keeps whetcing our appetites with “in-
side” and advance informacion on re-
cording activities.
Frank Schwarzenberger
New York, N. Y.

SIR:

Charles Moore, of Chicago, presented
a very interesting problem in his letcer
published in your September issue, in
regard ro cataloguing his recordings.
Perhaps some of your readers mighe
be interested in what I have found to
be a very successful method of
keeping track of just what lurks in
my record cabinet.

The equipment is simple and easily
obtained: white and yellow 3 X 5
file cards; a ring or spring binder;
paper for same; and a file box (or
cabiner). My method, after 've de-
cided to keep a record, is as follows:

1. White card —zitle at top lefy;
manufacturer’s record number top
right; names of arcists ceoter; date of
acquisition lower left; purchase price
lower right; my record number center
right.

2. Yellow card — composer top left;
title(s) center; my record number
center right.

3. Add record tide to numerical
listing in binder.

My records are numbered in sev-
eral series. From #1 onward are 12-
inch digks, wirh 1o-inchers beginning
at 1000. Albums are A-1 ef req. and
jazz records, my only special category,
J-1 on up.

I have added tabbed index cards to
my card file (with the "Mc” card
reversed and labeled "Sym™) to keep
a litele more order and add much con-
venience.

It's quite true thac multi-selection
disks, of whichy Mr. Moore speaks,
could be quite a problem. and I have
found that occasionally seven or cight
cards were necessary to index properly
a single record. Bug, in the long run,
it more than repays the rime and
trouble.

The one serious drawback to in-
stituting such a system s the intial
expense of time, if the collection is
at all large. 1 began mine in 1951,
when 1 owned only Afteen records,
and have kept it up to date, with my
present collection being more than ten
times as large. . . .

William C. Hillman
Boston, Mass,

HiGH FIDELITY MAGAZINE
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The Modern Approach to
High Fidelity Amplifier Design

the NEW | Pido?® |Ax-920 500 %0,...

@ Viest ol Rockles

Power Amplifier and Audio Contrel System

Here —in one hatidsome, convenient enclosure — is
the immeidiate answer to all your amplifier needs.

There is hardly a high fidelity {cature you can name
that has not already been included in the AA-920. First,
it delivers up to 20 watts of undistorted audio power
with a frequency response that is flat from 20 to 20,000
cyeles =I1db. Even at its peak output of 40 watts, distor:
tion is surprisingly low.

Second, the AA-920 also incorporates a high quality
preamplifier and a versatile audio control sysiem. In
addition to phono, tuner, tape amplifier and auxiliary
channels, the AA-920 also has provision for operating
directly from the playback head of a tape deck or tape
recorder. The necessary tape equalization is included.

The phono input impedance is continnously variable,
and may he adjusted for the optimum value prescrihed
for your favorite cartridge. There are four record equaliza-
tion positions, as well as independent, full-range bass and
treble tone controls, effective on all inputs.

See and hear the Pilot AA-920 at your li-fi dealer or

Sharp-cut ruinble and scratch filters are also included
in the AA-920. Each is operated by a separate switch
which may be set for either mild or extreme conditions.
To give full eflectiveness to the londness control, the
AA-920 is also equipped with a volume or level-setting
control.

The AA-920 employs the new ruzmed 6LEGDB output
tubes in push-pull. Use of DC on all tube heaters in the
preamp and other low level circuits has brought
hum to 80dh below full oulput — practically huin-free
performance.

The all-metal enclosure of the AA-920 is Toxuriously
finished in deep burgundy and burnished brass. Styling
and desizn make it the perfect maich for the Pilot
FM-5330 and the Pilot TFTA-540, companion FM and
FM-AM tuners to the AA-920.

1]

SV,
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7 NG -

1Dy,
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p ® | write for complete specifications to Dept. YL-2
the Y4OT® | RADIO CORPORATION 5706 son s 10w suano v 1 v

NOVEMBER 1956
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WHERE TO BUY

f/ﬁgfwag/

HIGH FIDELITY

Camelback Rd.,

Arizans
AUDKD  SPECIALISTS, 333 E.
Foeniz.
Eolifemia
PANTAGES MAESTRD CO., 6233 Hollywood Bivd.,
Hallywaood.
THE ALWDIO WORKSHOPF, 2211 Camino Del Reposo,
leills
'-I':rrIIITFh-FA.H RADID 0., 4686 long Beach Blvd.,
omg Beadh,
oliN GEOVE £O., 2904 Telegraph Ave., Oaklend.
AUDIO a8iSCIATES, 689 8. Fair Oaks Ave., Pasa-

Sch'-'ERGATE RADIO SUPPLY, 1528 India Sireet,

1Hit||-l‘|' ELECTRONIC SUPPPLY CO., 13647 Bur-
bank Elvd., Van Nuys.

- 19318 'Ven Owen Ave., Reseda.
Dist.

of Col.
HI-FI WHOLESALERS, INC., 1340 Conneclicut Ave.,
nN.dW., Washington.

TRUE FIDELITY MUSIC SYSTEMS, 908 North Spring
St., Pensacola.

indlona
GOLDEN EAR, 15 E. 1&h S1., Indianapolis.
610 Main St., Lafavette
Minsis
HIGH FIDELITY UNLIMITED, 1305 Rooseve!lt Rd.,
Broadview.

THE NEW SOUND, 35 E. Springfield Ave., Cham-

!'»UMRA‘:I:.ki AUDIO SYSTEMS, 4109 W. Armitage
Ave. cag
BECKERS, BOI Dempuer Street, Evanston.
;HEI: HIGH FIDELITY HOUSE, ||27 Westgate, Oak
ar
Kentuck
GOI.DEN EAR, 810 Third Si., Louisville,
Michigan
R. A. HOWARD — HIGH FIDELITY, 2938 Niles
Ave., S| Joseph.
Missour
DON COOK‘S ELECTRONIC EQUIP. CO., 1020 W.
Truman Rd., Independerice
DAVID BEATTY CUSTOM HI-FI SOUND, 1616 West-
port Road, Kansas City.
New Jerssy
WBPA SOUND SYSTEMS, 132 W. Big Bend, Si.

CUSTOM MUSIC SYSTEMS, 426 Mein St., East

Ofan
SOUND REPRODUCTION INC., 34 New 81,
Newark.

New York
BROOKLYN HIGH FIDELITY CENTER, 836 Flatbush
Ave., Brookiyn.
THE PINE SHOP, 26 Glenwood Rd., Glen Head.
SHERIDAN HIGH FIDELITY CENTER, 2200 Sheridsn
Drive, Kenmore.
RADIO CRAIG, 1215 Northern Bivd., Manhasset.

37.40 74th St., Jackson Heights.

AIREX RADIC CORP., 64 Cortfandt Strees, New

York.
¢S<l:‘0 SOUND CORP., 115 W. dth S1., 3rd Fl., New

ok,
HARVEY RADIO CO., INC., 103 W. 43rd Streer,
Mew York.

1123 81h Ave., New York.
HOUSE OF HARMONY, 1034 Eastern Ave., Schenec-

CAMBRIDGE ELECTRONICS CO., 530 Westcolt
Srrae!, Syracuse.

Ohio
GROSHAN CAMERA CENTER INC., 331 Cleveland
Ave., N. W. Csn
CUSTOEACRAFTERS AUDIO INC., 2259 Gilbert
inci

MUSIC UNLIMITED, 13410 Detroit Ave., Cleveland.
BEXLY ELECTRONIC 14805 Euclid Ave East
Chevaland.

FL.E-TGM CLASSICS, 13421 Euclid Ave., East Clave-

ard.
AMDERSON HIGH FIDELITY CENTER, 2244 Neit
Fres I:nlumbui
P'nnl.l,‘lu
HOUSE :}r RECORDS, 360 West Bth Si., Erie.
HIF WHOLESALERS, INC., 1731 cChestnut S1.,
Philadeiphia,
LECTROHICS, City Line Center, Philadelphia.
T N CATE ASSOCIATES, 6128 Morton St. , Phila-

hia
EIIHEE'-QED ELECTRONICS INC., 2046 Wes: Liber-

ry Ave., Plisburg
SHA.I:ILE ASSOCIATES 151 8. Allen Straet, State

College.

aralina
HI-FI SOUND & RECORDS CO., 621 Harden Sy,
Columbu

Tex

(D:U|STOM MUSIC OF DALLAS, 3218 Oak Lawn Ave.,
allas

ROS5S RADIO & SOUND CO., 15608 North Haskell
Ave., Dallas,
WRYE CO., LID., 2410 W. Alsbama, Houston.
HLF1 SHOP, 1309 Beaumoni, McAllen.
THE MUSIC CENTER, 46918 N. San Pedro Ave., San
Anionio.

Virginio
EfEkCTRONIC PARTS CO., 9303 Granby St., Nor-
Wnchln%ton

OLYMPIC ENGINEERING CO., 2008 Westlake Ave.,
Seattle.

HOUSE OF HI-FIDELITY 1021 W. First Ave., Spo-
h-m'.u

Win
HI -FI I:I:}ENER 401 State St.,

THE HMI-FI CENTER,
Milwaukee.

Canada
AKINS SALES, 1142 Slater Streer. Ortawa.

Madison.
INC., 4236 w. Capito! De.

R S A T

IKE too many audiophile old-

timers, 1 have despondent mo-
ments when the high-fidelicy move-
ment scrikes me as running a strong
second to the movies as a candidate
for the Peter Pan of the arts —eter-
nally yourhful, to be sure, bur also
eternally immacure. Buc if 1 look and
listen around me with freshened eyes
and cars, [ realize anew just how far
and fast we've come from the “good
old” days; which, to be completely
honest, actually were choroughly bad
ones as measured by even the most
modest current sonic standazds.

Yer I scill musc echo the common
plaint of “senior citizens™ in every
field chac cheir juniors (in experien-
tial if not in chronological age) lack a
sufficient “sense of history” to appre-
ciate fully nor only their present bless-
ings bur che valiant labors of the hardy
pioneers who transformed the dream
into its presenc hard reality. It was on
this score char I vrged chem so strong-
ly (in this column for September
1955) 0 read Roland Gelatr's The
Fabulous Phonograph, and now com-
mend co their acwention the reminis-
cences of Sir Compron Mackenzie,
founder of the oldest and still most
important British journal devoted ex-
clusively o reproduced music, The
Gramophone. And it is partly on this
score thac 1 welcome a quite different,
more direcr, introduction o and clari-
fication of contemporary audio rech-
niques, equipment, and psychology:
this one by the original editor, since
1954 publisher, of the magazine you
are now reading.

To be suse, Charles Fowler's High
Fidelity; A Practical Guide (Mc-
Graw-Hill, $4.95) is neicher a hiscory
of the high-fidelity movemenc nor the
anecdotal memoirs of one of its most
influential Founding Fathers. Rather
it is exacdy what ics subtitle claims:
2 highly pracrical introductory guide-
book to the listener's enjoymenc—
and management—of reproduced
sound, Yet both its acrual concent and
the manner of presencacion seem to be

particularly, even if perhaps subcoo-

sciously, devised to provide rhe novice
audiophile with broadened perspective
on the arr as a whole, as well as with

_.J..J i[leL& ]BOOM in QMGW

practicable "working” information and
advice.

On the surface, this book follows
the now conventional formula of dis-
cussing che various componenc links
in the over-all sound-reproduction
chain, first individually and cthen as
integrated systems. But the necessary
background materials (on the nature
of sound in general and high-fidelity
sound in parcicular, on the significant
colorations of “The Room in Which
We Listen,” and on “How and What
We Hear”) are presented in more
detail and explained far more mean-
ingfully than in any previous volume
or pamphlet addressed to the nontech-

nical reader. Components are de-
scribed in basic funcrional cterms,
rather than those of specific "name”

models, alchough it seldom is difficule
for any informed reader to recognize
what particular "makes” of equipmenr
the aurhor has in mind. And che
usual  system-building recommenda-
tions are here omitred in favor of a
searching questionnaire on individual-
listener needs and desires, the honest
answering of which must surely enable
even the tyro to selece his eventual
purchases for maximum sacisfaction as
well as minimum cost. lndeed che
only serious omissions are an an-
notated bibliography and a discussion
of the ranaalizing appeals and prob-
lems of stereo — bur, then, cthe lacter
might well require another 310 pages
of their own. . . .

For those unfamiliar wich che
unique quality of Mr. Fowler’s con-
tenc and style, che key to both is pro-
vided in the auchor’s Preface, where
he tells how and why the book irself
came 0 be written —as a kind of
summary of and expanded surrogate
for the enormous correspondence he
has carried on with confused yer avid
newcomers to the world of high-fideli-
ty sound. It is che exploitation of chis
firsc-hand familiarity with the ques-
tions chat mose puzzle the novice, the
theroughgoing utilization of Fowler’s
own exceptionally enlightening per-
sonal experience, and che innace gife
for extraordinarily lucid, verbal ex-

Conitnued on page 40
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control makes you
music reproduction — presence
you like if!

ULTIMATE

your own music impresario —the Ullimate in

crisp detail of
as you would have it; music as

the Ultimate in personal
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INTRODUCING

the complete
Sherwood
music center

You are a music lover, wishing for better music reproduction. Or, you are a Hi-Fi expert, waniing improved
sound—greater flexibility. Why Sherwood?

Sherwood is the Ultimate production of engineers who designed Hi-Fi components for a score of nationally-
recognized manutacturers—whe developed the first FM tuner with AFC. You may rely fully on Sherwoed,
backed by the industry's longest warranty—1 year! Here is a complete Music Center, including 3-way
speaker systems, amplifiers, and tuners, so simple to plug logether and operate you'll be amazed.

Tastefully designed for use without cabinets; they may be placed on book shelves, desk lop, or chairside
table for remote control. Cabinetry speaks for itself—the finest woods, expertly crafted; styled to suit any
decor. Technical specifications may be had on request.

ﬂg/u/ﬂaa(m,m.c

2

» The all new $-1000 I Amplifier
» Sensitive FM-AM or FM tuners

» Unparalleled cabinet design
and craftsmanship

» “Realistic’” 3-way speaker systems

v .

All Bezels—24 carat gold finished

A
BROWN FLEXTONE

B
BLACK FLEXTONE

/]
BLACK LEATHERETTE

GOLD-TOOLED

y
2802 W, Cuilom Ave., Chicago 18, tllinols. Export Dept.: 549 W. Washington St., Chicago 6, 11inois

§-1000 IO—20 Watt Amplifier. This all new amplifier
Is designéd to bring the maximum pleasure to
music lovers—the greatest joy to the Hi-Fi expert,

Controls are simple, easy-to-handle, yet com-
plete—include 6-db presence-rise switch, equallzer
control for 4 record compensalion tholces or miero-
phone and tape-playback equalization, inverse-
feedback type bass and treble ceontrols, Sherwood

FM-AM Tuner $-2000. Engineered and styled to
match the performahce of the Incomparable $-1000
O Amplifier, this tuner offers features not previ-
ously avallable in this price range. These include
0.95uv {20 db quieiing) FM sensitivily, cascode
6888 balanced input, automatlc {requency control,
flywheel tuning, wide/narrow AM switch, (15-ke

extlusive “‘center-set” loudness control, loudness
compensation switch, 12 db/octave scratth and
rumble filters, phono level control, tape-monitor
switch, and selector for 5 inputs (intluding 2 wilh
high-galn preamplifier)—all on front panel. Speaker-
damplng selector switch 0n rear. Phond preamp
features low-noise EFB6/2729 tube. Power output:
20 watls (40 watts peak) at 1% IM Distortion
(60:7ke/4:1). Outputs: 16, 8, and 4 ohms. Inverse
Feedback: 23 db, plus current feedback selection.
Frequency Response at 20w: 20-30,000 cps = 1 db,
Preamp Sensitivity: Imv. Preamp hum ievel: 60 db
below rated output. 105 walts, fused. 6 tubes plus
rectifier. Size: 14 x 10% x 4 in. high. Shipping
weight: 23 Ibs.

Model S-1000 II A or B...$99.50; Model €. ..
$104.50; Models J, T, or W.. $109.50; west ok
Rockies, add $3.00 to above prices.

“hi-i"  bandwldith or 5-kc selective bandwidth),
precision calibrated dial, directable AM rod an-
tenna, cathode-foliower output, output level control,;
FM multiplex output, 10-kc ‘'bridged-T" AM filter.
Delayed AGC on FM reduces IM distortion to below
1% % at 100% maoduiation. 11 tubes plus rectifier.
Dimensions: 14 x 10% x 4 in. high. 55 walts,
fused. Shipping Weighl: 18 [bs.

Model $-2000 A or B...$139.50; Mode! C.. .
$144.50; Models ), S or W...$149.50,

Model $-3000—FM Tuner only; same FM specifi-
cations as the Model S$-2000 PLUS tuning eye
and ‘“local-distance’ switch to suppress cross-
moduiation responses. Mode! S$-30D0A ar B. . Net
$99.50; Model C...$104.50; Models ), S, ar w_..
$109.50; west of Rockies, add $3.00 fo above
prices,

= Forester 3-Way Spezker. Cabinets: two upright styles — Contemporary (4
= g This speaker system finish choices) $183.00, French Provintial $239.90.
e = s with horn-loaded cabi- Low-boy (featured above) natural walnut of ma-
—— - pL T O net 1s a delight to the hogany, $239.00. Maiching equipment cabinel has
| . r c c_’ ﬁs'.‘ woman's distorlion- sllde-out phono base, record
! -!; r_.:. y .y, T “3a sensitive ear and or extra eguipment compart-
s &, '-_F'-_L:_:_l-- = style-consclous eye. It ment, 5 in. high amplifier,
) S 3 Tealures a 300-cps tuner sheff. Wilh sliding cane
crossover network (once doors $149.50, plain wood or
obtained only In expen- ridged doors extra. (All above,
" sive ''dream systems'') add $5.00 west of Rockies.)
c —reducing  Intermoduia- ‘'Do-it-Yourself’* Forester
Ya “utr: di‘s;oni:n, elimid- Slysttem K‘il(s $129.00 com-
s -.ﬁsl prriierd - nating ‘‘harshness an plete; speakers and crossover
q—— — T | ;EE fuzziness." Carelql balance of the 12 in., 8 in., and only $79.50...also available,
p rj' c € . | 23 ;e::bnsszealgsng%%s resau(slﬁled;usllcmr%;;v?dulc:/lo;é crossover networks only.
3 -1, o B H st. 2
3 € - ﬁ:-:_’_'-__ = gg at 25 watts. Tweeter level control.
e i Y E 3

All prices Net—Subject to change without notice

WWW.americanradiohistorv.com
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Engineering

Artistry

Craftsmanship .

Sys'ems contepi New threec-way specker sysicm with

15 inch resistance domped enclosure
Response from 40 1o 18,000 cps
Electirical crossovers of 300 and
5,000 c¢ps, Power 30 waits

Net Price $249.00

i

New three speaker sysiem incorporating
a resisfance contralled enclosure
Response from 50 ta 15,000 cps,
Power 20 walls

Net Price $129:50

New corner system utiliting lhree
spenkers and o resistance controfled
enclasure

Response 50 to 15,000 cps,

Power 20 watts

Net Price $99.50

e famous Catenoid now offered by ifs H
ginators with new improved speokers

sponse from below 30 te beyond
2,000 cps

ree-waoy system with foll bast hofn
d electrical crossovers of

10 ond 5,000 ¢ps

wer 30 watts, dimensions 37" H x
i”

alang woll from corner
s Price $395.00 A 4

Two-woy boakshelf specker utilizing an

FROM THE AUDIOQ LEAGUE—''We have never heard a
smoother overall sound. The balanca of lows, middles,
and highs, was well-nigh perfact,’”

isothermal backvolume

All LEE speakers available in mahogany, blonde and Response from 70 to 15,000 cpsy

c ‘ Power 15 waolis
walnut pressure laminate finishes
P & 2 1,15 Net Price $69.95

LEE. INCORPORATED

®

The laboratory of electronic engineeringc

625 NEW YORK AVENUE, N.W.. WASHINGTON 1, D. C. » NA. 8-3225
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« NEWCOMB

-

Combining unbelievable tonal realism with
beautiful decorator stvling, this newest in the
Newcomb Compact series brings together
in one single unit a balanced-design

audio amplifier and a fine FEM-AM tuner. ..
plus complete preamplifier and controls.
With the Newcomb Royal 712 Compact,
vour system is assured the correct matching
of the three most important parts of a

hi-fi svstem, for they are factory-designed
into one assembly. All of this crowning
achievement comes from the laborvatories of
Newcomb . . . the sound of quality since 1937,

f [r— I

— ey e —— vrn

8 80 I 0 8

MYIYTLE TN (o psneses jiwgesens

Newcomb Royal 712;

Combining advanced electronics into a singie high fidelity unit.

R ¢ Extremely sensfitive FM and AM tuner. Speclal multiplex output
t jack for easy adaplation to stereophonic or blnaurat broadcasts.
Temperature-controlled oscliiatars and A.F.C. on FM, amplifier

l has inputs for every type of pickup, for tape, and for auxiliary

equipment such as TV souncd and microphone. Crystal-clear,
distortion-free 12 watt amplifier matched to the tuner and pre-
amp. Cantrols for level and ioudness, and '6~pqsnion record
response conlrol.

¢

FOR COMPLETE DETAILS: NEWCOMB AUDIO PRODUCTS €O, DEPT: WiY, 6624 LEXINGTON AVENUE, HOLLYWOOD b CALIF

40
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BOOKS IN REVIEW
Continued from page 360

pression which, in felicitous combina-
tion, give his book its prime distinc-
tion as well as jts immense usefulness,

Yet it is in view of the broader
perspectives implied if not explicit
here and of Fowler's great influence
as a spokesman of andio philosophy in
general that T reiterate my obsessive
jeremiads about che dangers of lewing
the worthy aim of practicability limit
not merely our immediate hi-fi de-
mands buc also some by-no-means-im-
possible ideal objectives.

Happily, and o the author’s ever-
lasting credit, he takes far more pains
than most of his pradecessors to stress
the basic complexity of the rechnical
terms and functions explained here so
effectively in everyday language. And
unlike so many of his colleagues, he
is careful to indicate roo that there
well may be betcer (if necessarily wore
elaborate and expensive) means of
spectrum-division than by L-C divid-
ing networks . . . of obtaining ade-
quate acoustic power than simply by
upping amplifier electrical-power re-
sources . . . and of securing satisfying
aural balance than by the use of “loud-
ness” and “tone” controls. Neverthe-
less, and despite his frequent qualifi-
cacions, the main spacial emphasis here

"is on the utility of L-C networks, non-

horn-loaded speaker syscems, and
loundness and rtone controls — with-
out fully alerting the novice to what
are (to my mind) cheir basic and in-
corrigible deficiencies.

I take particular exception o
Fowler's statement that “only v the
very simplest systems should tone con-
rols be completely omirced”  (the
neced for any “control” except for
equalizacion and level-setcing purposes
is for me an unmistakable indication
of some kind of speaker inadequacy);
0 his endorsement, however implicic
and qualified, of pseudo-stercophony
(dispersed sound sources, except for
true stereo, are in my opinion the ruin-
ation of far roo many ocherwise firse-
race contemporary installacions), and
above all to his concluding advice,
“Don’t buy more than you can hear.”
Thac is pracrical, all right; but again,
infinitely educable though ears and
aural sensibilities are, they never can
realize any great measure of their
potentialicies unless our sound sys-
tems are capable of providing far
more than we can appreciate at first

Cominned on page 42
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Limiled Produclion

The secret is OUT! Gray Rescarch has just announced a complete home music
system designed for the eye as well as the ¢ar! For the first time, laboratory-
matched [High Fidelity components, known and admired by thousands of music
lovers are now available completely assembled and mounted in handsome,
handmade, twin mahogany cabinets, to grace the finest of homes and add a
note of distinction to any decor.
This magnificent musical instrument has been designed to set the pace for
years to come—the standard by which others may be judged now and
m the future!
Each component has been electronically designed and matched by en-
gineers who demanded perfection and ignored costs until the ideal
was realized. Now at your fingertips, the whole world of music
comesalive—the greatest operas, the most magnificent voices,
the world-famous orchestras, the best from Broadway—
all are yours, faithfully recreated by the magic of elec-
tronics to match your every mood and whim,

* Listening Qualily

GRAY RESEARCH- & DEVELOPMENT CO0., INC., MANCHESTER, CONN. SUBSIDIARY OF THE GRAY MFG. CO.

NOVEMBER 1956 41
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38-01 Queeng B8ivd., Long lIsland City 1, N: Y.
EXPORT: Morhan Exporting Corp., 458 Broadway, N. Y. 13, N. Y.

There’s a prestige and thyill in
owning a Rondine! But
remember too — you purchase a
Rondine with peace of mind. . .
assured the one shipped to you
performs like the one at your
dealer . . . azsured it will be
quiet for lceeps!

Admire its colorful styling . . .
then look it over closely. Lift the
turntable free of the well, and
listen for the “pop” that tells
you here is the ultimate in
machining and self-lubrication
for lifelong halanced rotation.
Underneath is a motor s0 smooth
... soundless ... you'll not find
its equal in other turntables!

RONDINE

TURNTABLE

CANADA: Allas Radlo Corp., 50 Wingold Ave., Toronte 10, Ontario

backgzrourd walnut Weldwood
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BOOKS IN REVIEW

Continned from page 40

—or even after years of — hearing.

But perhaps these are macters for
private argument or for extended dis-
cussion with readers who have gradu-
ated from their audio apprenticeship.
What even the most fanatical purist
must gladly concede is that the search
for perfection has no possible hope of
cven partial success uneil ic is encour-
aged and shared by a viral nucicus of
audiophiles who have been thoroughly
cducated in basic principles and fully
understand the operational capabilicies
(and deficiencics!) of the “practical”
equipments now generally available.
For such education and comprehen-
sion no book I have scen o date
makes the necessary factual informa-
cion, and the no less essential stimulus
of enchusiasm for good sound, more
palatable for the layman chan Charles
Fowler's Practical Guide,

Ignoramus to “Gramophile”

While Sir Compron Mackenzie’s My
Record of Music (Putnam’s, $5.00).
does not itself exhibic any understand-
ing of “high fideliey,” it richly docu-
ments the awakening of interest in
recorded music, which inevitably led
to the development of hi-fi cechniques
and —more  importantly — 0 their
delighted acceprance by ac lease a sub-
stantial segment of the listening pub-
lic. However disinterested he may
think himself to be in the pre-hi-fi
disk eras or however impaticnt he may
become with Mackenzie's rehashing
of now old and mcaningless concrover-
sies, the secrious record collector can
still learn a great deal from thesc
reminiscences. The book is also a fas-
cinating account of a complete musical
ignoramus’ slow but complete conver.
sion into the prototype of the modern
music lover christened by Mackenzie
himself as “gramophile,” and the even
more absotbing account of the found-
ing of The Gramophone in 1923 and
its  piloting  chrough  indifferent,
stortny, and war-torn seas ¢o a position
of internaticnal renown. The com-
bination makes for first-race personal,
as well as andio, history.

Mackenzic himsclf secems something
of a reactionary, in music ar least, and
morc chan a licde of a curmudgeon.
He writes with practiced skill and
verve, however, which makes it more
than cver regrerable char he lazily
flls so many of these pages with ex-

HicHe FIDELITY MAGAZINE
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tended  quotations  from  bygone
Gramaphone editorials, his letters o
other editors, and che like, rather than
consistently  providing  new  com-
mentary on more recent gramophonic
subjects or reconsidered commentary
on cthe historical ones. But he always
can  be  simulcaneously  entertaining
and irritating, as befis the many-
faceted, candid, belligerent, and our-
spoken personality he is. One ching
[ can definitely promise you: if you
read his book ac all, it won't be unre-
sponsively.

And ir never should be forgawten
by any true audiophile how much the
fabulously exprnded LP reperrory of
today owes to Mackenzie's condem-
nation of carly record caralogues’ in-
adequacies and to the pioneering ex-
plorations of the Narional Gramo-
phonic Sociery which he foundcd. Or
how much the present freedom of ex-
pression enjoyed by record reviewers
owes to Mackenzie's powers of persua-
sion over che British manufacturers
10 support a publication in which
their products were honestly criticized,
and to his consistent refusal o inter-
fere (however much he personally
disagreed) with the reviewing stafl of
his own magazine. Or how much rhe
present praccice of comparative rest-
ing and evaluation of equipment owes
to the early “sound-test” demonstra-
tions which Mackenzie initiated.

There was and still is much more
to The Gramophone than Mackenzic
himself. Yet in spite of the limita-
tions of his own musical preferences
and of the omission from his book
of much material which illuminates
the magazine, his Record of Music is
a uniquely significant one. Knowing
it is likely to inspire many novicc
listeners with new courage to cope
with what seems at first like unin-
telligible music, but which through
diligent phonographic repeticion can
become cruly known (and loved) by
hearc.” And knowing it certainly will
give any present-day audiophile ¢n-
hanced appreciarion of the disks and
equipment he relishes so much — and
can relish all the more for knowing
thar they didn’t “just grow” by chance,
but were indefatigably encouraged
and promoted by pioneers like Sir
Compeon Mackenzie in  England —
and, | surely muse add, by Charles
Fowler in this country.

Mozare Bicenteonial (cont.)
Not much need be said about ihe

Consinned on-puge 46
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In the new Rek-0-Kut
Turntable Arm . . .
something exciting has
taken place! Here at
last is lateral and
vertical freedom-from-
friction achieved by no
other . . . distortionless
tracking ... and an
exclusive micrometer-
action counterweight
allowing easier, more
accurate stvlus
pressure adjustment!

A-120 for records
up to 12" $26.95

A=160 for records
up to 1§” $29.95

Alightly Nigher Weal of Roclaes

K-0-KUT

TURNTABLE ARM

o, Paading

Friction-free lateral
motion achieved by
unitized sealed-in
twin-hearing pivot.

e Triction-free vertical

suspension between
Imm chrome-steel
bearings . . . sealed i
the cross-shaft!

» No need for a stylus

pressure gauge! With
cartridge mounted and
arm in state of balance
... tarn micrometer-
action counterweight to
build up stylus pressure.

See your dealer. Write for Catalog and FREE strobe dis¢

[ K-0-KUT COMPANY, INC.

38-01 Queens Blvd., Long Island City 1, N. Y.

EXPORT: Morhan Exporting Corp.. 458 Broadway, N. Y. 13, N. Y
CANAOA: Atlas Radio Corp., 50 Wingold Ave., Toronto 10, Ontario
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GREAT NEW COMPONENTS FROM...

wSCOTT

Seulplure and paintings eourtesy Museum of Fine Arts, Boslon. Aceessories courleay Tulisman Shop, Boston.

.il?
X

AM-FM STEREOPHONIC TUNER (MODEL 330B)
Mast advanced tuner ever produced, its features will keep it current for years to come.

FM Section: Same features as 3118 FM tuner shown at right. AM Section:

@ Unlque AM circultry lets you hear audio frequencies beyond 10 k¢, an octave
above what has heretofore been practical e New AM detector design is completely
distortionless @ Sensltive signaf strepgth Indicator & Completely separate

FM and AM seclions for stereophonic operation & 3 posktion AM sefector switeh
fer optimum reception under any signal conditions e 10 ke whistle filter ® Tape
recorder, multipiex and stereo outpuls & Both fast and vernier tuning. $159.95

FM Tuner ‘(MODEL 3118)

" . Rated tops by leading high fidelity publiy
deiuoﬁiirs:l%:‘s iﬁ:)r:ﬂypmces. DIMENSIONS IN V00D CABINET: AR Ffatms mlnc’lude e IS berH
- circuit design for highly selectlve drift-free

Lokl SanA plasi s g e 2L0E, 99C, 330D, 330D 15¥5x 5x 12)4 performance @ Sensitivity 3 microvolts for
(all models) . . . $5.95 3118, 121C, 310B . .. 1334 x5x 9% 20 db of quieting @ Slgnal strength and

tuning meter for precision tuning on weak
stations @ Separate tape and multiplex

tput: Aut ti I trol ki
send for H. H. Scott manual adjustment af seasiivily unneces:
catalog HF-11 sary. $119.95

just off the press!
www.americanradiohistorv.com
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H. H. Scoft brings you new styling. .. new featurcs. .. new
exclusive Green Dot Controls that make high fidelity easy for
both you and your family to operate. And behind each
H. H. Scott component is an outstanding record of professional
integrity, engincering leadership and uncompromising
standards of performance that protect your investment. When
these factors are considered, H. H. Scott components represent

outstanding values whatever their price,

H. H. Scott engineering innovations have consistently set
performance trends in the industry. Among the many H. H. Scott firsts:
o 'M tuners with the most advanced circuitry known — wide band
design — for super-selective drift-free tuning. e Best sounding

AM ever developed, .with frequency response beyond 10ke. e Patented
Dynamie Noise Suppresser that removes record scratch and

turntable rumble yet lets all the music through. e Add-A-Unit

styling so H. H. Scott components go together in any combination.

H. H. SCOTT COMPONENTS

ARE EASY TO INSTALL.

Custom installation can be accom-
plished with one simple cutout...
there are no panels or knobs to
remove. Decorator-designed
mahogany cabinets harmonize

well with modern or traditional
furnishings. Components can

be connected together as easy as
plugging in a lamp.

H. H. Scott's engineering lsadership
recognized with these Important awards!

® Electrical Manufacturing Award for
outstanding laboratory Instrument design
o Medai of Merit at the International
Slght and Sound Exposition ® Two A.LM,
Merit Awards @ Top ratings iIn alt equip-
ment reports,

DYNAURAL LABORATORY AMPLIFIER {MODEL 210E)

Complete 30-watt control and power center

that includes Dynamlc Nolse Suppresser to eliminate
turntable rumble and record surface noise

@ Green Dol control sellings ® Two magnetic
cartridge inputs @ Complete tape recording facilities
e 7 position record compensalor @ Three channel
Bass and Treble controls @ Loudness control

@ Variable damping control @ Freguency response
flat from 19 cps Lo 35,000 cps @ Harmonic
distartion less than 0.5% @& First-order difference
tone IM less than 0.25%. $179.95

ALL TUNERS MEET FCC RADIATION SPECIFICATIONS
ALL PRICES SLIGHTLY HIGHER
WEST OF ROCKIES

LA SOUND INVESTMENT

H. H. SCOTT, INC., 385 Putnam Ave., Cambridge, Mass,, Export Depl: Telesco Internatienal Corp., 270 Park Ave., N. Y. 17
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HECTROSTATIC

..product of § yeors

With the JansZen 1-30 Electrostatic speaker you can sil in any part of the room
and still get nothing but pure, even. undistorted sound. Unlike paper-cone
speakers. this revolutionary method of reproduction wransforms clectrical energy
directly into sound . . . eliminates breakup and audible resonances . . .

gives 500-30,000 cycle response with an unbelievable 120 degree dispersion!

Exclusive clectrostatic radiators are the key to JansZen's audio achi¢venient.
Each of the four radiators incorporates a virtually massless. stretched diaphragm,
driven over its entire surface by an electrostatic ficld. The result is completely
uncoiored sound for the first time in speaker development. These radiators

are unaffected by temperature and humnidity changes . . . so stable and
dependable we puarantee them two full years.

*Radiaiors guaranieed 2 years: Mahogany,
Balance of speaker gicaranteed | Birch, Walnut
year. Based on a remarkable new and Utility
principle in the transmission finishes available
of sound. 1 on request.

SonsLeng] FrTROSTATIC

Lovdspeoker

."@‘ Send for compliie literature on the JansZen 1-30 Electrostatic
[ i
R

as well as the name of your nearest dealer!

Product of NESHAMINY ELECTRONIC CORP. Neshaminy, Pa.

Export Divisien: 25 Worron S1., Naw York 7, N. Y. Coble: Simontrico, N, Y.
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BOOKS IN REVIEW
Continued from page 43

latest biography, Annctte Kolb's
Mozart (Regnery, $4.00), except by
way of warning. Ics far from new,
since it originally appeared (in Ger-
man) in 1937, but more inportanily
it says nothing new to anyone already
familiar with the Letrers, on which
Miss Kolb depends for the bulk of her
matecials. The rest 1s her own exces-
sively feminine and romantic gloss
on these. The translator discreetly
shrouds himself in anonymity, but he
or the publishers, certainly shouldn't
escape tesponsibility fot so ridiculous
a musical blunder as calling K. 617's
glass harmonica an accordion. Or was
this an inspired Freudian slip?

About the other, vastly more sub-
stantial and significant anniversary
publication, little can be said here for
quite different reasons: my own lack
ol musicological authority and the
unsuitability of these pages for de-
tailed appraisal of scholarly technical
studics. Mozart Companion, cditcd
by H. C. Robbins Landon and Donald
Mitchell (Oxford, $6.50) is a work
which undoubtedly all Mozartean lis-
teners should study, but which most
| amateurs among them are likely to
find very hard going indeed.

It's really worth the effort, though,
for what we actually have here is a
panel of outstanding specialists ana-
| lyzing, in extreme detail and depth,
almost all aspects of Mozart's incred-
ibly versatile techniques. Some of
| these are as readable as they are iHumi.
nating (c.g., Gerald Abraham on the
operas, Jens Peter Larsen on the sym-
 phonies, Karl Geiringer on the church
music); a few approach well-nigh
| incomprehensible musicological meta-
Iphysics (Hans Keller on the chamber
music, for example); but all of them
can be superbly enlightening. In ad-
dition to the papers already cited, Otro
| Erich Deutsch discusses the Mozart
poriraits, Friedrich Blume the “style
and influence,” Arthur Huorchings the
keyboard music, Donald Mitchell the
serenades for wind band, Hans Engel
the smaller orchestral works, and Paul
Hamburger the concerr arias; while
the concertos are given especially ox-
tensive and incensive study by Blume,
dealing with their sources, and Lan-
don. dealing with their musical origin
‘and development.  From now on it
will be a rare (or superficial) Mozare
LP or concert-program annotation

] Continned on page 50
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i. GUARANTEED
= 2 YEARS

THE

AR-]

JANSZEN

JANSZEN

For a year or more, LECTRONICS has recommended the AR-1/JANSZEN
Loudspeaker, as a “reference standard.” A brief description is in order.

THE AGOUSTIG RESEARCH WOOFER: using air as the mechanical spring, the
bass from this small box is bztter than from any other woofer, in smooth-
ness, range, absence of harmonic and intermodulation distortions—and
thus in its ability to handle the dynamic range of modern records and
tapes. Painstaking laboratory type construction and testing contribute to
a remarkably uniform product.

THE JANSZEN ELECTROSTATIC LOUDSPEAKER: Since our tests on she first
production model, in February, 1955, we have known that lhe JansZen is
categorically the world’s finest high frequency driver. It is unmatched in
range, smoothness, energy response, transient response, and its ability
to handle large power peaks at incredibly low distortion. The four driver
design is a result of a long evolution away from single diaphragms, and
is completely covered by basic patents. Less refined approaches, here and
abroad, cannot compete in terms of its characteristic qualities.

Connected together in our laboratory, carefully matched and phased, the
two units comprise a complele, compact loudspeaker of reference quality.
It is certainly one of the two greatest available, It is ahead of any other

! W\ Towards Perfection'inSound” s A daks

CITY LINE CENTER, PHILA. 31, PA.

NOVEMBER 1956

LECTRONICS is continually testing new products,
to decide which are genuine advances in the
art of music reproduction, and which are
mercly ginunicks, that waste your time and
money. Most of the significant advances are
brought first to LECTRONICS, for test and
critical comment under home conditions. Very
few of these new devices meet LECTRONICS
standards, When they do, LECTRONICS recommends
them, and stands bchind them. That's the
unique policy that insures your every purchase.

design in power handling, freedom from obnoxious distortions, in range,
and in smoothness over the range.

To replace a conventional speaker with an AR-1/JANSZEN is to [ift a veil
that separated you from the music. No matter how good you believe your
present loudspeaker to be, you would hear less scralch, less boom, rattle,
and other typical speaker distortions. You would get away from the “peep-
hole” effect of most spezkers, and become conscious of the music.

For this speaker the “Custom Series” amplifiers were specifically devel-
oped, to bring the final touch of transparency and free orchestral dynamics.
To hear the AR-1/JANSZEN driven by a Gustom *'56" or a Custom 100" is to
experience a new concept in musical reproduction.

Sincerely,
IRVING FRIED.

Price: AR-1/JANSZEN, laboratory assemhbled and tested by LECTRONICS,
with two year unconditional guarantee of qualily:

mahogany, $329; klond birch, $324; utility (unfin), $299

(AR-1 alsp available separately, woafer only, from $132

with built in tweeter, from $172)

To: LECTRONICS, CITY LINE CENTER, PHILADELPHIA 3§, PA.

Genthemen: I with to order:

AR-1/JansZen, laboratory assembled with unconditional 2.year guarantee

O Mahogany, $32¢ [ Blond Birch. $324 [ Utility (unfin.}, $299

O AR-1 Wooler only {unfin, fir) . PN S

O AR-1 Waoofer with built-in tweeter (unfin. firy o . $172
(Mahogany and Birch finish weailable on shecial order)

NAME
ADDRESS
cITY STATE

Please ship €.0.0. (3 Please ship prepald (0 AN prices F.0.8. Philadelphia
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minal Radio

CORPA

'85 CORTLANDT STREET, NEW YORK 7, N. Y.

Phone: WOrth 4-3311

HF-150 AMPLIFIER-PREAMP.

The heart of the famous "Pops™ home music system,
this lap flight 12 watt complete amplifier is capable of
delivering all the sound from your finest records. Amaz-
ing respanse from 20-40,000 cycles. Inputs: Magnetic,
2 Mi impedance. Outputs: 4-8-16 Ohms. Contrels: Base-
On/OH, Treble, Loudness, Volume, Record Equalization-

Input selector. Dimensions: 8%2 x 13% x 7”. Snpg.
WHES20, sy, o s i A i Regular Net $99.50

The “POPS’’ Phono System COMPLETE with all tubes, cables

Complete sysiem.consists of:

% Every It

NAL’S Huge Buying Power PLUS il.1e cooperafion
:fRfTEIGENCY m%kes yit possible to bring you ihese-.
STAR-STUDDED VALUES IN HIGH FIDELITY
MATCHED PHONO SYSTEMS!
em Brand Newt % Every ltem Fully Guaranteed!
% Every System Properly Balanced
* Every System a “once-in-a-lifetime

and Cabled for Instant Us'e} :
' Hi-Fi buy . .ORDER nowgg

A genvine Hi-Fi system of famous custom units individ-
vally selected becouse of their outstanding performance

and quality. Install it yourself in bookcase, cabine!

«| d _a'
coLtaRe | — 9
RC-456GE 4-SPEED RECORD CHANGER

Plays every speed record Including 16%5 rom. Operates
manually, intermixes all size records, has rapid 6-second
change cycle, shuls off after Jast record. Heavy 4-pole
motor, weighted turntable. Wow and flutter factory
chackeg for ress than 0.25% rms at 3345 rem.

With GE Dual Sapphire Styli.........................Nel $41.48

or anywhere. Just plug 1ogether ond you're ready for
a breathtaking new listening experience.

GOODMANS
AXIOM-100

TWIN CONE
HI-FI SPEAKER

A real top.-performing
speaker. This 127 full
range Goodman twin-cone
design is actually two
speakers in one assembly.
Detivers beautifully bal-
anced sound from 40 to 15,000 cycles bringing
the full orchestra right inte .your llving roam.
Handles 20 watts of power witheut distortion.
Makes an extellent base and mid-range
speaker if a high frequency tweeles is added
to your ““Pops*™ system later...........Net $22.00

510796 Total Regular Net $167.96
and simple instructions READY TO PLAY ... WHILE THEY LAST ONLY YOU SAVE $60.00
Get this History Making Hi-Fi “CLASSIC” PHONO SYSTEM Consisting of:
A 2| ’ /- GOODMANS AUDIOM 60
————— » i @ :

129 — v - " 2

'md e T / ‘

2 12 WOOFER SPEAKER
A beaulifully performing wooler for
REGENCY HF350P
PRE-AMPLIFIER

rich, full bass response for your

herhe music system. Response down

' 10 20 cycles in recommended en-

closure. Handles a full 30 watts of

. power from the amplifier with per-
A handsome. clean-lined ultra
high quality audio pre-ampllfier
with complete equaltzatlon flex-
iblifty. Makes the perfect auvdio
control center with separate

fect fidelity.......................Net $50.00
GOODMANS AXIETTE 8 TWEETER SPEAKER
controls for volume-on-off, loud-
ness, bass, treble, input selec- quency response from 20-40,000 ¢ps.

The perfect complement to the Au-

diom 60 Woofer, sopplying the com-
plele wupper f{requency range to
15,000 cycles. Produces silky highs

tor. equalization. Cathode fol- brings the complete orchestra Into

fower permits location ang- rour living room. Less than 2% dis-

where. Frequency response 20- ortion at 30 watls, 60 waill peak

40,000 cps with 1% distortion output. Controls: Yolume-AC Switch.

REGENCY =2
350A HI-FI AMPLIFIER

An extremely high fidellty 30-watt
separate power ampilfier represent-
ing the backbone of this brilltant
“Classic'" system. Full range fre-

— 4

COLLARO RC-456GE
4-SPEED RECORD CHANGER

Plays every speed record including 1634
pm. Operates manually, intermlizes all
size records, has rapid 6-second change
cycle, shuls oft after last record. Heavy
4-pole motor, walghted turnlable. Wow

GOODMANS SPEAKER CABINETS
AND KNOCK-DOWN KITS with

| the exclusive ARU Acoustical Resistance Unit

These Goodmans cabinels feature the sensational and exclusive
§ ARU (Acoustical Resistance Unit) capable of extraordinary per-
formance by praviding optimum loading to zero cycles, lower
dlsto‘rﬂon, and bass response to 20 cycles with negligent
peaking. ARU permits '/ reductlon in overall cabinet size with-
out toss of bass response,

without piercing harshness. 10 watt
power handling capacity...Net $23.20
GOODMANS X0750 CROSSOVER NETWORK
Eticiently divides the sound from the amplifier
at 750 cycles, sending the 'bass te the woofer
from 40-7,000 cps. Handsome 8-16 ohm outpuls. Handsome gold  and flutter factory checked for less thar  and the treble to the tweeter. Full haM-section
wood cabinet 16" W, 432" H, anodized. Dimensions: 15V2” x 8”7 0.25% rms at 3% rpni. L/C network with 12 db/octave roll-off above
7t44 D......Regular Net $154.50 X7 w......Regular Net $134.50 With GE Dual-Sapphire Styli..Net $41.46 750 cps. 15 ofimS..coccviiceniceeee Nt $25.00
The “CLASSIC” Phono System COMPLETE with all tubes, cables 52 5966 Total Regular Net $428.66
and: simple instructions READY TO PLAY. .. WHILE THEY LAST ONLY YOU SAVE $169.00
OPYTIONAL ACCESSORLES for Terminal’s
Exclusive “POPS” und CLASSIC” PHONO SYSTEMS
¢ DIAMOND NEEDLE on 4566e Changer add $10.90 (o total price of
either system.
« BASE FOR 456GE CHANGER....ooec.ic e vt $5.50
* 45 RPM SPINDLE FOR 456GE CHANGER....... .. it s 98-80
o SPEAKER SUBSTITUTION: For Audiom 80 (15" woolfer) instead of Au-
diom 60 speaker, add $45.50 to total price of *'Classic™ system.
® To cxpand “Pops™ system to a full 2-wsy system, add a Goodman Tre-
Bax Tweeter {§27,00) and 2 Goodman X05000 Crossover network ($8.50).

A-158 ASSEMBLED, FINISHED CABINET ior Goodmans speaker systems employ-
ing 15”7 wooler. Size: 24" W, 20” 0, 30" H (36” H with legs). Walnut, Blond or
ISBMORANY 5 e et it S e . L e e s Net £102.85
A-158 KIT, wnocked-down, unfinished hardwood veneer...............Net $71.88

B-120 CABIMET, assembled and finished, For Goodmans Axiom 100 speaker. Size:

GOODMANS TRE-BAX TWEETER

High Frequency Driver with Horn
A high range tweeter plcking up from a crossover point
! of 5,000 cycles. Tapers off smoothly above 15.000 cycles.

30 watt power capacity.......... ..o bet $27.00 20”7 W, 20”7 D, 26” H (32" H wilh leps).Blond or Mahogany........... ...Net $93.50
GOODMANS X0-5000 CROSSOVER NETWORK B-120 KIT, knacked-down. unfinished hardwood veneer.................Net $63.40
For 2-way systems. Clossover al 5,000 EYEI€S...n..orcrs N&t $8.50 NOTE: &rge;:lii(;#zofoghgyail;frplz-iéggfsl;rl:e Igsa ;_rfé%axsemese'ter is to be adasd to

TERMS: Prices do not include ransporiation c¢osts, Send at leost $25.00 deposit wilh
order. We will ship express C.O.D. for bolance and transportation charges. SAVE C.O.D.
CHARGES — Send {ull remittance and pay for transportation only on delivery.

MAIL ORDERS SHIPPED PROMPTLY

HicH FIDELITY MAGAZINE
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JIM LANSING 12" Stguatune
EXTENDED RANGE SPEAKER

Model D123 _ vgyery note a Pertect auote.”
So true with this ¢xtremely high quality wide range
speaker of unusually shallow design. “'Step-down’' frame
design with only J3%* overall depth permits unique
Installations such as flush wall mounting between studs.
Delivers crisp undistorted highs and ctean bass. 3" edge
wound aluminum ribbon voice coil. Power raling 20
watls. Imipedance 16 ohms. Frequency respanse in suits
able baffle 30-15,000 cps. free air cone resonance 35

JIM LANSING 15" Scguature
EXTENDED RANGE SPEAKER

Model D130 _, remarkably efficient lop quality
speaker delivering breathtaking sound—silky highs, welt
rounded lows, and a mid-range with extraordlinary brit-
liance and presence. Splendid transient responsé. The
only 15” cxtended range specaker with a 4™ voice coll
{edge wound aluminum ribbon). Power capacity 25 watts.
Impedance 16 ohms, Free alr cone resonance 37 cps
| FreQuency response in suitable enclosure 30-17,000 cps.
Overall depth only 5.9/16”. First cholce among critical
cps. Perfect for 1.speaker applications and makes an Hi-FI enthuslasts because of Its splendld tonal definition

: ior to that of 2- .
ideal wooler for a future multiple system. $54.50 SLLEUCIA DL Ml ) systeﬂsl $76.00

JIM LANSING S@W JIM LANSING Ségnatire HIGH FREQUENCY RADIATOR SR

Model O73 _ advanced ring-type radialor design introduces an entirely -1
DI"IDI"G NETWORK new concept in high frequency radiation — produces the smoothest highs gou
Model N2500 ] ] X ever experienced, and dellvers them uniformly and distortlon-free from 2.500
odqae — A special dlviding network wilh  cps to beyond the range of audibility. The Model 075 adds 2.way brilliance to
crossover point at 2,500 cps especially suitable lor matching  your present system—makes a perfect matched companion to the D123 12” or

the Jim Lansing D-123 or D-130 exiended range speakers D130 15” extended range speakers with dividing network. Voice coil 13:” diam. ‘T
with lmi Noi 075 tweelter. Includes cable connected external  power rating 20 watls abave 2,500 cps. Impedance 16 ohms. 90° dispersion

level-b . P :

evel-balancing contre ek S'ls.oo angle. The perfect tweeter for any multiple Hi-Fi speaker syslequnet $54.5° =

oo JIM LANSING CONSOLE ENCLOSURES

FOR 127 SPEAKERS FOR 15"

HIGHBOY OR LOWBOY MODELS r
FOR 12¢ AND 15" SPEAKER - »

QR 2-WAY SYSTEMS

EncioSure Woo0ds and Finlshes:

CDNTEMPORARY WOODS

Mahogany, Dark Finish

Mahogany, Light Finish

Birch, Natural Finlsh

Kerina, Blond Finish

PREMIUM W000S

Maple, Salem finish
Dak, Light Finish
Prima Vera, Natura! Finish

C36_ 19357 wide,15%" €38 J— W C37 g S

e o ’ e de, \ ] alnut, Dark Flnish — 16" wide,
deep, 23%7 high. 20V R o AR S wn Walout Light Finisn 16” dezp. 301" high. €335 _ 2377 wide, 16” deep,
';:ik‘gl;ﬂ["; IRe¥ ST WL jegs. Shpg. wi. empty 47 Ibs. Shpg. WI. emBty 69 Ibs. 38147 high, Shpg. WL, empty 69 Ibs.
¢-26 and €38 BOTH $57.00 In Comemporay Contemporary Woods: $305.00  Contemporary woods: $ 96.00
woods, $63.00 in Premium Woods Premlum Woods: $-| 14.00 Premlum Woods: $|05.00

=~ J VIKING ruL. FipeLITY

A ey

; -—?:. TAPE RECORDING
3 EQUIPMENT

\  FF75 TAPE DECK This basic

component provides all neeces:
sary tape functions by permit.
ting use of a variety ol inter-
changeable heads for special
purposes. FF75 basic monaural
playback unil conslists of trans-
porl. bracket, and one record-
- playback head. Hi-fi response
from 40 to 14,000 cps at 742 ips. Less than 1%
harmonic distortion. Also plays at 33a ips. 4:pole constant speed 60 cycle

60 WATTS OF 99-60/100%
PERFECT AMPLIFICATION

Designed for the perfection- \
ist who csn hear the differ \
ence. This sensational am-
plifier delivers 60 watts of
the purest sound possible
within the theoretical limits of quality and efficiency. No other ampli-

fier does this with less than 0.5% harmonic distartion from 20 to hE ¢ g
motor. Viking's extluslve Dynamu heads, with a3 flux-gap less than 0.0002”,
28,000 \che s TAE azlifierioft cholcs forpeally fine Systamms assures extraordinary fidelity for playback of pre-recorded tapes and all record-
Net $'|98_50 Ing usage. Dimensions: 1214 x 8% x 4%". WL 11 Ibs. net $59.9
McINTOSH MC-30 30.watt power amplifier with same outstanding ALSO AVAILABLE AS FOLLOWS
performance 3s MC-60..ociiiirierceccee NEE $143.50 FFI5.L  Monaural Playback Unit FF75-SU  Universat Binaural Play-
with Tapelliter, Same as FE75 with back Unit, In-Line and Staggered
tapelifter added ... Net $62.45 :’uauhs.l Co:;slls_ls o{hlradnsport. h;lad
FFT5R-LP Play- rachet, n-line ea assembly.
MCII"OS" ¢-8 hatk Umit with. topelMter and pres: standard record-playback head, 1ape-
surepads and erase head..Nel $71.95 litter, and pressure pads..Net $97.65
. . FF75-SR Binaural (Stacket Head)
PROFESSIONAL o P A Tl S Playback Unit plus Monaural Erase-
AUDIO COMPENSATOR record-playback. Includes lapelifter, POcardiFlinction Sl inc e Silca -
port, head bracket, stacked head.
Provides the absolute maximum pressure pads, transporl, and head 5
T 74.45 rase head, record head. tapetifter
in completeness and flexibility DracRets: o emmmmmmeit: Net $ ana Pressore pads.....Net $107.50
of control for professional and

home music sr_sler_ns. 10-switch
phono-compensator for really complete record equalization. Separate

D-396 Portable Case. Pre-drilleg
“‘ holes. ... Net $24.95
precision tone conlrols. Special Inpuls for AM, FM. radio. phono, TV x5 PR NA: V|k|n9 RP-61 Viking PB-60 PREAMPLIFIER

and tape recorder. DC on filaments assures lowest possible hum level -
e e Record-Playhack Amplifier  for perfect NARTB caualization and
eak performance on Pplayback of

- = . p
CIO] LLESE"  CTUINON | bt - sl i N 1 A recOrding amplifier and playback preamp.  oro0 forded tapes the PH-60 pre-
588-50 expressly desligned to malch the Viking FF75 amp. is the ideal mate for your

full fidelity tape deck. Provides perfect re- regular power amplifier. Contains

[oF IR ] T R ——— ] cording fidelity over its enlire range to
sqb.so 12,000 cps. Recording equalization fixed for :gzgﬁ’zl:ti;g'"?:“ﬁ%?"o;;.da ::;L?J:
NARTB curve. Variable equalizatlon for play-  coioL a0 remole installations. Di-

back from an urce. Dimensions: 1214 ions: 6Ya " e I
s g PE&:‘Q #Lp | Zaer ol e sq Witwewens” "L $33°50
TOP QUALITY RECORD E /

A real buy en this professional recording lape / » | R I

made to our exacting speclfications. Red oxide
CORP

coating on plastic base. Fully Guaranteed.
OB/ wiorre 3w Y8 85 CORTLANDT STREET, NEW YORK 7, N.Y.

1800 {t. on 77 reel.....2 for $4.98 Phone: Worth 4-3311
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Grown with youn Bezak Speaker Siptem

Wired as an N-10) il has an 8-Ohm Impedance and the slow

&-db-per-octove Crossovers al 800 ond 2500 cycles for the one-

woofer Borak B-302 Speaker System.

when your B-302 grows into a two-woofer B-305

just remove i%b leads™8nd iransfer two others,
ond you have the 16-Ohm Impedaonce and
the same slow Crossovers at 800 ond 2500

tytles needed for this outstonding System.

For the magnificent four-woofer 8-310 and B-400 , ..
odd a condenser bonk and change four leads for the 8-Ohm

Impedance and slow Crossovars ot 400 and 2500 cycles.

The N-10102 Crossover Network, like Bozak Loudspeokers, is never

oulgrown ., . . never becomes obsolete. Togother thoy mean

The Vot Bet i G

BOZAK|SALES COMPANY

THE R. T.

BOX 944 * DARIEN » CONNECTICUY

EXPORTS: ELECTRONICS MANUFACTURERS®
EXPORTY COMPANY. PLAINVIEW, NEW YORK
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BOOKS IN REVIEW
Comtinued from page 46

which fails to make use of the tech-
nical insights and relationships re-
vealed in such prodigal wealth here.

GRACE NOTES

Straviaskian “Poetics.” One weak-
ness of the current renaissance of
“class” paperback reprints is the com-
paratively few musical classics in-
cluded so far. But at Jeast these few all
have been really frst-rate books —as
is the latest, a reissue of Srravinsky's
celebrated Norton leciures ae Harvard,
Poctics of Music in the Form of Six
Lessons, translated by Arthur Knodel
and Ingolf Dahl (originally Harvard
University Press, 1947). If perhaps
not qmte as richly revelatory an in-
sight into the composer’s philosophy
and techniques as the our-of-print
Chronicle of My Life (1936), the
present  astonishingly provocative —
and far 00 little-known — bookjet
conains some of the most tersely co-
gent remarks on the composition and
performance of music to be found
anywhere. Whether vou personally
admire or detesc Stravinsky's own
scores, you are sure to find here en-
tirely new illuminations nor only on
the man and artisc himself, but on
the fundamental nature of all musical
experience (Knopf "Vintage” series,

95¢).

Crowhurst Audio Handbooks. !
was so stimulated by No. 5 in this
British series (The Quest for Quality,
reviewed here September 1956) thar
I couldn’t resist looking up all the
carlier pamphlets: No. 1, Amplifiers
(1951, now in its 4th reprinting);
No. 2, Feedback (1952}; No. 3, The
Use of A. F. Transformers (1953):
and No. 4, Pwblic Address (1956).
And I found that, although they arce
(as cheir titles indicate) of more spe-
cialized interest than No. s, all are
packed with a great deal of highly
concentrated  pracrical  information.
No. 1 is perhaps somewhac out-of-date
now, and in any case can’t get very
far into its vasc subject in only some
64 pages, bur the others should be
excremely useful to amateur as well as
professional  technicians  (Norman
Price, Lid., London, via British Radio
Electronics, Led, Washingeon, D. C,,
or the Book Department of HiGH
FIDELITY magazine: Nos. 1-3, $1.00
each; No. 4, $1.25; No. 5, $1.50).

HiGH FIDELITY MAGAZINE
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.As you may have heard, there's a “new champion”
in the fine phono cartridge field—the Sonotone Super-
Fidelity. And not the least of its features is price.

A Sonotone Super-Fidelity 3P complete cartridge
with diamond needle costs less than the diamond
necdle alone for most velocity types.
Yet this is the cartridge of which The Audio League*
says:
&6 . .overallsmoothnessinstantly upparent...*®
és.  _a most appealing sense of balance of the
various portions of Lhe spectrum...®®
Small wonder the report concludes:

66 ..in view of its excellent listening quality,
it must be considered an oulstanding buy
when used with an appropriale amplifier...>®

Your savings don’t stop with the price of the cart-

ELECTRONIC
APPLICATIONS
DIVISION

SONOTONE

ridge. In addition, the high voltage output of these
ceramic cartridges eliminates all need for a pre-
amplifier. They give flat RIAA vesponse without
equalization, resulting in less circuitry and less
noise. And they are absolutely free of magnetic
hum problems.

Price of the Sonotone Super-Fidelity cartridge with
single diamond microgroove needle (3P-1D), only
$30.00 list. Turnover model with diamond-sapphire
needles (3T-SD), only $32.50 list. No other cart-
ridge gives you such sound, such savings, such
advantages. Make this new cartridge the heart of
your system!

*Autharized quotation number 34 from Volume I, No. 12,
April 1956, of The Audio l.eague Report. Complete technical
and subjective report available from The Audio League,
Box 252, Mt. Vernon, New York. Single issue $.50, twelve
issues, $4.00.

CORPORATION
ELMSFORD, N. Y,

WRITE SONOTONE FOR FREE DESCRIPTIVE BROCHURE

N CANADA. CONTACT ATLAS RADIO CORPORATION. LTD. @ 50 WINGOLD AVENUE., TORONTO

NOVEMBER 1956

wWWwWwW americanradiohistorv com

How much should you pay for the finest cartridge?
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¢rane your neck to see ..

Remote Control

Any way you look at it 9[551%000[&

Maybe you're different, maybe you like to take your

\

ARIZONA

AUDIO SPECIALISTS

333 East Camelback Road, Phoenix

Phone: AMherst 5-0447

ELCO ELECTRICAL
COMMUNICATION CO.

202 East Fillmore, Phoenix

Phone: Alpine 2-8248

NILES RADIO & TV CENTER

400 N. 4th Avenue, Tueson
Phone: MaA 3.2537

MIOWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Blvd., Los Angeles 16
Phone: REpublic 1-2451
CUSTOM AUDIO

2650 Avon Street. Newport Beacli
Phone: Llherty 8.3391

VALLEY CUSTOM SOUND
5148 Lankershim Blvd,,

North Hollywood
Phone: POplar 2-4184

DOW RADIO, INC.

1757 East Colorado St., Pasadena 4
Phone: SY 3-1196 RYan 1-6683
HIGH-FIDELITY HOUSE

536 South Tair Ouks Ave., Pazadena 1
Phone: RYan 1-8171

Hi-FI HAVEN

442 Se. Greenlcaf Ave., Whittier
Phone: OXford 414112

CALIFORNIA

GENE TAPIE — HIGH FIDELITY MART
120 Broadway, Chico
Phone: Flreside 2-8675

“THE BARTHOLOMEWS" MUSIC, INC.
522 N. Brand Blvd., Glendale 3
Phone: Clirus 3-8873

HOLLYWOOD ELECTRONICS
7460 Melrose Avenue, Hollywood 46
Phone: WEDbster 3-8208

THE AUDIO WORKSHOP
2211 Camino Del Reposo, La Jolla
Phone: Glencourt 4-5378

BUSHNELL ELECTRONICS
12026 Wilshire Blvd., Los Angeles 25
Phone: BRadshaw 2-7537

CRENSHAW HI-FI CENTER
107 Sania Barbara Plaza,Los Angeles 8
Phone: AXminster 3-8201

ELECTRONIC SERVICES
694114 La Tijera Blvd., Los Angeles 56
Phone: ORchard 4-4774

HENRY RADIO

11240 West Olympic Blvd.,

Los Angeles 64 Phone:

BRadshaw 2.9921 GRanite 7-6701

KIERULFF SOUND CORP.
820 West Olympic Blvd.,

Los Angeles 15

Phone: Richmond 7.0271

Free booklet

COLORADO

ALLEGRO MUSIC SHOP, INC.
262 Fillmore, Denver
Phone: EAst 2-1869

CONNECTICUT

DAVID DEAN SMITH
262 Elm Sireet, New Haven 11
Phone: UNiversity 5-1101

AUDIO WORKSHOP, INC.

1 South Main Street, West Hartford 7
Phone: ADams 3.5041

DISTRICT OF COLUMB!A

CUSTOM HI-FI

1642 Connecticut Ave.,, N.W.,
Washington

Phene: HUdson 3-3336

SHRADER SOUND, INC.
2803 M Street. N2W,, Washington 7
Phone: ADams 4-1730

FLORIDA

GRICE RADIO & ELECTRONIC
SUPPLIES, INC.

300 E. Wright Sireet, Pensacola

Phone: HEmlock 34616

BURDETT SOUND & RECORDING €O.

3619 Henderson Blvd., Tampa
Phone: 73-6091

GEORGIA

BAKER FIDELITY CORP,
1140 Peachtree St., N.F., Atlanta
Phone: Elferson 2156

ILLINOIS

THE NEW SOUND

35 E. Springficld Ave., Champaign
Phone: 6-119

ALLIED RADIO CORP.

100 N. Western Ave., Chicago 80
Phone: ITAymarket 1.6800

ELECTRONIC EXPEDITERS, INC.

THE Hi-FI CENTER

2609 West Devon Ave., Chicago 45
Phone: RO. 4-8640

GRANT & GRANT, INC,
708 Central Ave., Highland Park
Phoune: 11} 2-7222

INDIANA

THE GOLDEN EAR, INC.

15 E. 16th Sureet. Indianapolis
Phone: MElrose 5-4915

THE GOLDEN EAR, INC.
610 Main Street, Lalavette
Phone: 2-2917

1OWA

WOODBURN SOUND SERVICE
218 East College St., Iowa City
Phone: 8.0151

KANSAS
PHIL WOODBURY SOUND

1103 Comumercial, Emporia
Phone: 2¢

WWW.americanradiohistorv.com

ease horizontally and passive entertainment is your
dish. Here's television you don’t have to sit up or even
. much less run back and forth
across the room to tune. It's Fleetwood designed for custom
installation and remote control. This receiver can be placed
anywhere you want it — in the wall, in a room divider, as you see
it here in the ceiling or in a cabinet of your choice. Ask your
dealer for a free copy of the booklet “A Fleeting Glance
at Fleetwood” for a whole raft of installation ideas.

PLAZA TELEVISION

1408 Huntoon, Topeka
Phone: 23007

KENTUCKY

J. M. HISLE AND ASSOCI/
405.9 South Upper Sireet, Lexin
Phone: 2-7884

THE GOLDEN EAR, INC.

610 Sonth 3rd Streel, Lounisville
Phoue: CL-4531

LOVISIANA

CUSTOM ELECTRONICS, i}
4215 S. Claiborne Ave,,

New Orteans 25

Phone: CAnal 4120

MICHIGAN

AUDIO HOUSE, INC.
19771 Conant a1 Sate Fair E,,
Detroit 34
Phone: TWinbrook 3-3358
K.L.A. LABORATORIES, IN
7422 Woodward Ave., Detroil -
Phonc: TRinity 41100
R, L. KARNS ELECTRONICS
910 E. Tulton St., Grand Rapid
Phone: Glendale 8-5849
WEST MICHIGAN SOUND
1932 Peck Street, Muskegon
Phone: 2-5910

MINNESOTA

AUDIO KING COMPANY
1627 East Lake Si., Minneapoli
Phone: PArkway 9-7451

MISSOURI

DAVID BEATTY CUSTOM HI-Fi |
1616 W. 43rd (Westport Rd.),
Kansas City 11

Phone: JEfferson 1-3110

THE HIGH FIDELITY SHOWROO!
6383 Claylon Road, S1. Louis 1
Phone: PArkview 1.6500

of installation ideas available from
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In this receiver system remote control is completely

electronic . .

. there are no ratchet devices. An exclusive
Fleetwood feature you'll like is the definition control which
lets you vary the picture texture ... sharp and clear... soft and
diffused ... or in-between — any way you prefer it. See your = |
dealer for a demonstration soon. Fleetwood builds quality
receivers that surpass any TV you've ever seen. The same
company supplies station monitors to the networks. The
Fleetwood you get for home use {s engineered to the samg TV

exacting standards as this professional equipment.

If you appreciate the difference,
you’ll enjoy Fleetwood !

Expor Division: Fiozar & Hansen Ltd., 301 Clay Street, San Francisco 11, Colifornia, U.5.A,
Contac is the Conadien name for Fleelwood television

© Conrac, Inc., 19546

9 [E Ef(ﬂ OOZ

Manufactured by CONRAC, INC.
Department A ¢ Glendora, California

Custom
Installed

VADA

'HE HI-FI CENTER, INC.
008 Wells Avenue, Reno
‘hone: 2-5368

W JERSEY
HE JABBERWOCK

96 George St,, New Brunswick
*hone: CHarter 9-1900

ASEY HI FI INSTALLATION CO.
05 W, Englewood Ave.,

V. Enclewood

*hone: TE 6-4200

W YORK

JROOKLYN HI-FI CENTER

36 Flatbush Ave., Brooklyn 18
>hone: BU 2-5300

SUFFALO AUDIO CENTER

61 Genesce Street, Buffalo 3
*hone: MOhawk 1368
NEWMARK & LEWIS, INC.
THE HOUSE OF HI-FI

13 Main Street, Hempstead, L. 1.,
‘hone: [Vanhoe 1-6850

'HE AUDIO EXCHANGE, INC.
59-19 Hillside Ave., Jamaica 32
hone: AXtell 7-7577-8-9

{OUSE OF HI-Fi
05 Plandome Road, Manhasset, L. I
>hone: MA 7-1376

ARROW ELECTRONICS, INC,
5 Cortlandt Street, New York 7
*hone: Dlgby 94730

ASCO SOUND CORP.

115 West 45th St. (3rd floor),
New York 36

*hone: JUdson 2-1750

JARVEY RADIO COMPANY, INC.
103 West 43rd St., 1123 6th Ave,,
Yew York 36

>hone: JUdson 2-1500

.EONARD RADIO, INC,

AUDIO MART”
9 Contlandt St.. New York 7
Jhone: CO 7-0315

SUN RADIO & ELECTRONICS CO., INC.

650 Sixth Ave,, New York 11
Phonc: ORegon 5-8600
TERMINAL RADIO CORP.

85 Corntlandt Street, New York 7
Phone: WOrth 4-3311

JERRY FINK CO.

644 Clinton Ave. South, Rochester 20
Phone: BRewning 3503
CONCERT-CRAFT, INC.

P.0O. 66, Brandywine Station,

Schenectady 4
Phone: FR 4-0720

W. G. BROWN SOUND EQUIP. CQRP.
349 East Onondaga Si., Syracuse 2
Phone: 2.8979

THE AUDIO EXCHANGE

367 Mamaroneck Avenue,

White Plains

Phone: White Ploins 8-3380

WESTLAB ELECTRONICS, INC.
2475 Central Avenue. Yonkers
Phone: SPencer 9-6400

OHIO

GEORGE F. EBEL CO.
3017 Cleveland Ave.,, N.W., Canton 9
Phone: GL 5-1000

AUDIO CRAFT CO.

2915 Prospect Avemie, Cleveland 15
Phone: CHerry 1-3560

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Cleveland 15
Phone: SU 1.9410

RICHARD J. SAUER

CUSTOM ELECTRONICS, INC.

1000 South Main Street, Dayton 9
Phone: ADams 3158

CUSTOM CLASSICS

13421 Fuelid Ave.. East Cleveland 12
Phone: GL 1.0256
COUNTERPOINT

20971 Westgate,

(Westgate Shopping Center),
Fairview Park 26

Phonc: EI 1.6448

R.S.T. LABS
14511 Granger Road, Maple Heights
Phone: MOntrose 2-3213

OREGON

HAWTHORNE ELECTRONICS
701 S.E. Hawthorne Blvd., Pordland
Phone: Fllmore 9375

OTT’S RADIO, TV & HI FI

3760 S.E. Hawthorne Blvd,, Partland
Phone: Fllmore 5341

PENNSYLVANIA

BAKER COMMUNICATIONS

9 South 12th St., Allentown
Phone: HEmlock 3.3326

AUDIO LABORATORIES, INC.
808 Mochican Street, Bethlehem
PPlione: UNiversity 7-3909
DANBY RADIO CORP.

19 South 21st St., Philadelphia 3
Phone: Rlitenhousce 6-5686

TEN CATE ASSOCIATES
6128 Morion Street, Philadelphia 44
Phone: GEmantown 8-5448

RHODE ISLAND
AUDIONICS COMPANY

NEW ENGLAND'S HI FI CENTER
700 North Main St,, Providence
Phone: DExter 1-4242

TENNESSEE

BLUFF CITY DISTRIBUTING CO.
234 LEast Strect, Memphis 2
Plione: BRoadway 6-4501

TEXAS

MELODY SHOP
466 Pine Street, Abilene
Phonc: 4-4848

TOWN NORTH MUSIC CORP.
5328 W. Lovers Lane at Inwood Rd.,

Dallas 9 Phone: ELmhurst 6477

UTAH

DAYNES MUSIC CO.
15 East st So., Salt Lake City
Phone: ELgin 9-7633

WASHINGTON

OLYMPIC ENGINEERING CO.
2008 Westlake Ave., Secattle 1
Phone: ELiot 4650

WISCONSIN

THE HI-FI CENTER, INC.

4236 Wesi Capitol Drive, Milwaukee
Phone: UPtown 1-2113

THE AUDIO SHACK

1208 Milwaukee Ave., Janesville
Phone: PLeasant 4-7657

CANADA

PAYETTE RADIO LIMITED

730 St. James St., W, Montreal 3
Phone: UN 6-6681

H. R. SAVARD RADIO LIMITED
901 Bleury St., Montreal, Quebec
Plhone: UNiversity 6-9202

TOWER PRODUCTIONS LIMITED
342 Gladstone Ave., Ottawa 4
Phone: CEntral 6-7219

ALPHA ARACON RADIO CO., LTD.
20 Adelaide Strect, West, Toronto 1
Phone: EM 6-1591

THE HIGH FIDELITY SHOP

557 Mount Pleasant Rd., Toronto 7
Phone: HUdson 8-6443

HAWAI

TELCO LTD.
605-607 South Queen Street, Honolulu
Phene: 50-2964

our Fleetwood® dealer or write: Conrac, Inc., Glendora, Cal.

wwWwW americanradiohistorv com
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SAVE UP TO 50%

ASSEMBLE YOUR OWN

HIGH-FIDELITY
SPEAKER ENCLOSURE

It's Easy and Economical

Electro-Voice KD Kit speaker cabinets are partially-assem-
bled, pre-cut counterparts of famous Electro-Voice speaker
enclosures, You get everything you need—parts, glue,
and screws. Build any of seven carefully-engineered speak-
er cabinets by following simiple, step-by-step illustrated in-
structions, Kits from $26 (KD-7, The Baronet) to $118
(KD-1, The Patrician).

If you prefer, buy only the Electro-Voice instruction
hook (75¢ to $1:50) and secure materials from local suppliers.

Give your completed cabinet a fine furniture finish. Electro-
Voice finishing kits—cherry, cordovan mahogany, walnut,
golden oak, fruitwood or ebony—$5. Decorative Metal Trim
kits from $4.80.

THE ARISTOCRAY KIiT
KD-§,

Start With an E-V Coaxial Speaker and
Improve Your System One Step ata Time '

Electro-Voice Building Block plan lets you step up the qual-
ity of your high-fidelity speaker sysitem as your budget
permits. You start out with an E-V coaxial speaker, add
very high frequency driver and crossover, then mid-range
driver, horn and cressover until you have a complete,
multi-speaker system. You can do it with confidence be-
eause Electro-Voice components are completely compatible
—designed to work together for the finest reproduction.

4

\N )

\///\'J
L

HEAR THE DIFFERENCE

There is o difference in high-fidelity

equipment—and yoeu c¢an hear it

Dial the unique E-V SYSTEMS

SELECTOR at your dealers. Hear
) the improvement as you add compo-
l nents to the basic system. Let your
) own ears tell you the story of
Electro-Voice superiority. See your
dealer right away.

® 58
-L
,————\_____./A\\_

KD'1, The Patricisn KD-3, The Centurion KD-2, Thi Georgian
- | WRITE FOR BULLETIN 21! F67)
304
4 (- ¥ il
ls' a »
e
m)
- | 4 5 o ELECTRO-VOICE,INC. BUCHANAN, MICHIGAN
| T =8¢ AR L
E t; 13 East 40th Street, New York 16, U, 5. A, :
KD-4, The Regency KD-5, The Empire KD-7, The Baronel 6 - S v-s CRR

WWW.americanrad@historv.com
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AS THE EDITORS SEE IT

How Durable Is Your Fidelity?

ATELY WE HAVE BEEN accused of treason, by

recason of our having pointed out that high-fidelity
components, no matter how lovingly crafted to begin with,
do nor invariably reach their final owners in che best of
operating condition, perhaps owing to their not being
checked adequately before delivery. Among the most
reproachful of our accusers, incidentally (and we love
chem just the same), were people who had not long ago
submitted for Testing-in-the-Home an amplifier with one
wrong wbe, and an AM-FM runer which would cune only
AM. The burchen of all the accusations, however, was
that by harping on troubles thac beser high-fidelity com-
ponents, we might frighten people back into buying pack-
aged radio-phonographs inscead.

Well, if this be treason, let’s get on with it—after a
word of fuller explanacion. In the firse place, institurional
preachments on this page are not, naturally, aimed ar such
manufacturers as have been above teproach, and chere are
always a few of these. Secondly, we doubc char many
readers of HIGH FIDELITY ever consider seriously, even as
a remoce possibility, retreating to low fidelity o escape
the hazards of high. The chief motive behind commirment
to high fidelity is not {ordinarily) expecration of complete
freedom from trouble; it is the desire for the best possible
reproduction of sound. Complete freedom from trouble
you don'c get, from cither high-fidelity rig or limed oak
jukebox, buc in the former small imperfections are more
important than in the latter, because it is precision equip-
ment. A slight wheel imbalance on an expensive sporrscar
makes it completely unsatisfactory to operate. On a second-
hand stacion wagon or on Junior's jalopy, the same flaw is
accepted as perfeccly normal.

TO PROCEED — the question next after whar condition a
piece of audio equipment is in when you buy it is what
condirion it's in six months later. More treason? Perhaps,
but with z seasoning of hope. Some audio components
rarely develop malfunction if they were in good condition
to begin wich. Loudspeakers, for instance. Power am-
plifiers, too, as a rule, stand up well. So do most turn-
tables, though some require regular replacements of idler
wheels. Tuners vary, but their symptoms, when something
goes wrong, lend themselves o easy diagnosis. Tape re-
corders vary also, and largely in direct proportion co their
prices. It is when we come to phono pickups and pream-
plifiers that we encounrer evidence of how subtly and
fiendishly inanimate objects can behave. For the symproms
of misbehavior, though aurally painful, are almost never
casily traceable, since the two instruments tend to work
in league with each other, simulating each other’s distor-
tion (and pethaps stimularing it as well).

A pickup must be vulnerable to wear, since it operates
through the opposed mechanical principles of springback

NOVEMBER 1956

and damping, and its tracking consists of friction. Wichal,
it must be delicate 0 be good. For these hazards, manu-
facturers have alrcady, in large par, found a working
solution. To wir, they tell cuscomers (or che dealer docs)
1o send or bring the pickup, or its stylus assembly, back
for checkups periodically. Furthermore, mosc makers
manage to recondition them and return them wich com-
mendable prompuness.

There remains the concrol unit or preamplifier, and in
particular ics phono-preamplifying-stage. This is the instru-
ment, of the whole array, in which the slighesc ill has
the most horrifying effect. It seems, maybe oddly, thac
uncil rather lately this was noc realized: the idea being thac
distortion in the very early stages of amplification, of a
low order of magnitude, would be somehow “lost™ in the
inescapable larger distortion clsewhere io the chain of
reproduction. Perhaps realization had to waic until the
ancillaty components were good enough to expose the
defecrion of a preamplifier.

Withour much doube, a preamplifier’s main points of
vulnerability are its tubes. It seems also safe to say that
the vulnerability was increased when manufacturers went
from big “standard” rtubes —the GSL7 and its ilk —ro
miniatures, though there were cogent economic reasons
for their doing so. The factors of vulnerability range from
microphonism and hum to uncertain prong-and-socket
conract. There is evidence also that miniatures have a
shorter reliability-life than their larger cousins. Ar any
rate, there is small doubr that a developing disorder of one
small tube, even while it is still unmeasurable on a tube-
checker, can change the sound of a $500 music system
from somerhing delightful to something almost intolerable,
and chac there is usually no way to find the source of the
trouble but by crial replacement of a 12AX7 or 12AU7.

No one would suggest thar manufacturers now revert
to large tubes. There isnt much consumer demand for
big, hotr, heavy, premium-priced preamplifiers (chough
there cercainly would be rome buyers—1 know of one).

Whar does present tself as a possible solution, not im-
mediate bur eventual, is the rransistor as component in
early-stage amplification. Transistors embody all the
working asscts of miniature tubes and few of cheir liabil-
ities — there is no microphonism, no hum, lictle change
of functional value under use. The only trouble is, rran-
sistors —at  cheic  present  stage of development — are
devilishly hard to make srandard in functional value when
they are manufactured; they come forth too wildly varied
to be safely purchased in large job lots by audio manu-
facturers. This will pass, The same generic trouble
hampered penicillin production in 1945. It doesn’t now.
The moral: for the nonce, buy some spare 12AX7s and
12AU7s, but keep your eye peeled for transistor units.
There are a few around already. J- M. C.
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Russia as it saw e

by Jamn Peerxrce

If Napoleon really bad wanted to conquer Moscow, apparently,
be should have gone there disguised as a visiting American tenor.

N MY SECOND DAY in Moscow, 1 asked the white-

haired greenroom ateendant ac ‘Tchzikovsky Hall,
where I was to make my Russian concete debut, whether
the acoustics were good or not. The old man replied in
Russian to my "lady” interpreter, his blue eves rwinkling.
Mme. Alexandra blushed and hesitated but finally came out
with it. “He says,” she translated, “where there is 2 voice—
there are acoustics! No voice—-no acoustics,” 1 asked no
further questions.

Qn:.f‘--:u}-:-;:-&:u:ufn:u:-o:u:-

This was o be the summer that 1 had originally planned
o devote to vacation only; perhaps interspersed with a
few concerts at outdoor auditoriums, a few recitals, a
trecord session of two. Thart was to be all. But the Ministry
of Culture of the Soviet Union came forth with another
idea. They invited me-— via Mr. Sol Hurok —to come
o Russia and sing in concerts and opera for audiences

56

in Moscow, Leningrad, and Kiev. It was an invication on
a grand scale: six concerts and six opera appearances in
three different operas—to be accomplished in four weeks.
Afcer 1 had bad a ralk with State Deparement officials in
Washington, who regarded the venrure favorably, I aban-
doned my peaceful summer without a backward glance
and almost immediately scarted to struggle with the pack-
ing and to estimate overweight luggage.

I was joined in my ancicipacory excitement by my wife
Alice, the perfect "rousr manager,” and my esteemed ac-
companist of long standing, Warner Bass. There had been
so little news coming through the Iron Curcain about the
musical and artistic life of Russia that we felt we were
in a particularly privileged position by being promised a
unique opporcunity to investigate it for ourselves.

True — distinguished instrumentalists such as Gilcls and
Oiscrakh had recently appeared to grear acclaim in che

HiGH FIDELITY MAGAZINE
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United States and Ulanova’s ballec triumphs had been
hailed loudly enough all over Europe to be heard on this
side of the Adantic. In gencral, however, the musical life
of che Russian people was still as unknown o us as ours
was to them. What were the orchesctras like, what kind
of concert halls and opera houses would we encounter,
and — of ultimate significance — what sort of a reception
would we have? This was important to me because for
the first time [ felr I was eogaged on a professional tour
that had, in addition to che usual accouterments, a semi-
official, semidiplomaric flaver. Singing in Russia as the
first. Merropolitan Opera artise since World War 11, and
appearing at Moscow’s Bolshoi Theater as the first Ameri-
can ever to stand on its stage, was going to be a highly
gracifying buc —1 was equally sure — also a highly exposed
and vulnerable position.

I was soon to find out that every time I stepped on a
concert platform I would be introduced by an official as
“Jan Peerce of the United Srates of America,” and the
huge posters which were pointed out to me and which
announced my operatic appearances carried the same state-
ment. It all made me feel a little like a member of the
American Davis Cup team, except that [ was "singing” for
my country. I had no illusions; a few sour notes might
reflect not only on me bur on the entire United States.
It was quite a challenge.

Before 1 left on the tour my friends and colleagues
had continually asked me what 1 intended to sing in mny
Russian concerts. And T had answered that 1 would sing
programs identical with those I prepared for Chicago,
Los Angeles, Rochester, and other such cities in this
country. If there was one international language, I rea-
soned, it was music; and if the Russians were not able
to grasp its message — well, that would simply have to rest
in the lap of the gods.

I needn’t have worried. After the first concert at
Tchaikovsky Hall in Moscow, there was no doubr, musi-
cally speaking, that Russian audiences understood me.
When —after seven encores — the house manager finally
ordered the lights ditnmed so people would start for home,
1 felc very, very good indeed. Back in the greenrocom,
with music lovers and musicians crowding in to shake
hands, one question kept popping up. Had 1 chosen the
Bach aria, with which I opened my program, especially for
my Russian tour? Was Bach %nown in America? As a
proud and faithful member of New York's Bach Aria
Group, I think 1 did manage to convince them that Bach
played just as grear a parr in onr music life as he did in
that of the rest of the world.

Looking over a rather sketchy diary which 1 tried to
keep during my Russian sojourn, 1 find a lictle note:
"Milicia had to clear exir of Tchaikovsky Hall so we could
get to car.” I recall the receprion I got, leaving the green-
toom — autograph books thrust under my chin, shouts of
“"Bravo, Pirs, Bravo, Pirs.,” In Russia, it’s true that eusi-
cians, and certainly ballec dancers, have acquired the
statws in the hearts of their fans enjoyed by our movie
stars and pop singers; this warm affectionate feeling be-
rween audience and performing artist seems to be voiversal.

Right after my first concert we hopped a plane to
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Leningrad, where I was to appear both in concert and as
Duke in Rigoletro. It was the first cime 1 really mer my
Russian colleagues. I was rtold, wherever 1 appeared in
opera, (rwo Rigolertos in Leningrad, two Traviatas in
Moscow, and cwo Masked Balls in Kiev), that I would be
singing with all-star casts of these opera companies. Now,
looking back, 1 cerrainly must agree. Valentina Maskin-
rova, Leningrad’'s prima donna, was Gilda; Konstancin
Laptev, a wonderful arrist, was Rigoletto; and a young girl,
Taisiya Sirovatko, was Maddalena. This last named singer
has one of the most beauciful contraleo voices I've ever
heard, and I believe, if the culeural exchange among artises
of all countries continues, she will make a name for herself
on an international scale.

Mme. Alexandra, our interpreter, accompanied us on all
our trips and, of course, was at hand during the first piano
rehearsal under Maestro Yeltsin's direction. But the minute
we got down to the business ac hand, Verdi's Risgolerzo,
no incerprerer was needed. Alchough I sang my roles in
the original Iratian and my Russian colleagues sang theirs
in their native tongue, I don't believe—even at that
very first get-togecher — chat anyone missed even one cue.
What was more, 1 soon found out thar Iralian and Russian
blend beautifully. Not all languages do. It can be 2 highly
embarrassing and often comic specracle if a love duer is
sung, say, in German and Italian. And I'd hate to think
of a mélange of Crech and French! Bur Russian and
Ialian — cwo very euphonious languages with open vowels
— get along fine.

1 believe I could have asked for and gotren as many
orchescra rehearsals as I would have liked. As all opera
companies are State owned, extra rehearsal time is no
problem. But after our one and only stage and orchestra
rehearsal for Rigoletto, 1 felt we all were completely in
accord, and as the rest of the cast and the conductor felg
the same way, we sertled for just chat

There was some time to do a litdde sightseeing in chis
beauriful, spacious city — somewhat rerioiscent of our
Washington, D. C. The river Neva flows right through
its heart and forms many canals, which give ic a leisurely,
Venice-like feeling. This was also my first experience with
the "white nights.” At one a.au. it was still quite light. Oan
my first day in Leningrad 1 went to a performance at the
Kirov Theatre of Tchaikovsky's Pigue Dame. Leningrad's

P

The anthor (second from left) with members of the cast of
Rigolctto und executives of the Kirov Theater, Leningrad.
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famous opera house, called in Czarisc days the Mariensky,
is a beauriful, intimate place, seating about 18c0. Its décor
is white with two shades of blue, and it boasts a wonderful
crystal chandelier. There were mostly young singers in
the cast of Pigue Dame, all of them excellent, but the
thing that left the strongest impression with me was the
chorus. Russians are rightly famous for their choirs, and
there is nothing as thrilling as the sound of those Russian
bassos — a sound unique, wicth a vasmess and power com-
parable to that of the singers’ huge country itself.

Another highlight of our Leningrad visit was a perform-
ance of a puppet show ar chac city’'s Summer Park.
Obrastov, a famous puppeteer, presented a satire which
I shall long remember. The cast consisted of a “colorarura,”
of a “baritone,” and a “poet,” who sang a cantata in praise
of vitamins A, B, C, and D ("By special permission of the
Aporhecary Society”) which had us all in sticches. It was
a highly arcistic performance and also a reassuring evidence
thar the Russians have a sense of humor and even a
faculey for self-mockery.

Both Rigolettos went exceedingly well. Though the
crowd was obviously bent upon lionizing me — shouts of
"Pirs, bravo Pirs” welled up from the auditorium—1I
firmly insisted on sharing my bows wich the rest of the
cast. One thing that pleased me especially was that magy
of my colleagues came up to me and, without ceremony,
placed cheir hands on my diaphragm and demanded,
“Breathe, Pirs. Breathe.” They were plainly curious abour
my breath control and couldn’t believe I had learned my
entire technique in the United States. They were sure
I had swudicd in Iraly, and I had quite a time contradicting
this preconceived notion.

Between my two Rigoletzo appearances 1 also sang a
concert at Leningrad's Philharmonia Hall, one of the most
beautiful auditoriums I've ever sung in and certainly the
most beauriful concert hall in Russia. White marble pillars
line che sides and red velver arm chairs form the rows
of seats. Eight enormous, sparkling chandcliers give the
whole building a fairyland quality, and the acoustics (ric!)
are cruly magnificent.

Recital in Philharmonia Hall, Leningrad: “perfect acoustics.”
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it was no use. Finally, in a

During my stay in Leningrad I had a chance to rlk
to some of the other arcists. I found thatr musicians are the
same the world over. They're all friendly, unceremonious,
and interested only in music. There is no doubt, from what
I have seen in Russia, that its singers—and:- I believe
all its arcists— live well, and, when they achieve great
distinction, occupy a “preferred status.” They enjoy pen-
sions, paid vacations, and a guarantee of work. Their pay
is well above the average Russian income, and in most
cases their living conditions are on a similar level. 1
found, too, that women occupy leading positions in Russian
opera houses as stage directors, artistic directors, scenic
designers, and such. You'll also find many female stage
hands. [ discovered that prices of tickets for my appear-
ances were scaled very high. The most expensive seats sold
for S10.00 each, which — in Russia — is even higher than
it sounds.

To give you an example of how kind and warm the
entire feeling among artists was, lec me relate one incident.
After our second Rigoletto performance there was a parcy
given in my honor. 1 returned home at about one a.n.
and had to leave my hotel the nexe day ar seven am. to
catch my plane back o Moscow. When my wife and I
appeared in the lobby ar that unearthly hour, we found
to our amazement that the entire Rigoletto cast, headed by
Konsrantin Laptev and his wife Anna, were wairing for us.
They just wanted to see us to the airport for a final aw
revoir. Anyone who knows singers and ctheir notorious
penchane for late rising will understand how deeply
touched we were.

Back we flew ro huge, bustling Moscow which —at
that rime — was crowded with tourists from all over Russia
who had come to see their capital. Finally the day ap-
proached when the dress rehearsal for Verdi's Traviatu was
scheduled at the Bolshoi Theater. I have an especially
warm spot in my hearr for this opera, for ir was as Alfredo
that I made my debut at the Metropolitan fifteen years ago.
Mme. Firsova, an excellent lyric coloratura, was Violeta,
and the beloved baritone Lisitsian, a grear Russian favorite,
was the elder Germone. He bears the proud title of
“People’s Artist” which is equivalent o the Germanic
honor of Kammersaenger.

The present Bolshoi producrion of Treviata is ser in the
Maupassant era, and the décor and costumes are among
the most beautiful I have ever seen. As is customary dur-
ing dress rchearsals all over the world, [ started our by
singing sotto voce.

Altbough T couldn’t see an audfence T soon had the
distince feeling that we, up on stage, were not alone.
This was the underscatement of che century. As it soon
turned out, the entire orchestra was packed wich colleagues,
members of the drama and various ballet companies. They
all had come, so I was rold during the first intermission,
o hear “the tenor from the United Srates” Well—1I
naturally ler go. I have been very lucky in my career and
I have had, over the years, all kinds of recognition. Bur
the applause thac reached me on stage after my aria was
something thac brought tears of graticude o my eyes.
Maestro Khaikin tried to continue the performance—buc
Continued on page 144
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EQUIPMENT SALES

WHY BIAMPLIFY ?

by ROY F. ALLISON

VERYBODY has at least one major plaint abouc high-

fidelity systems. To many, the most infuriating
thought is that the equipment is always obsolescent:
no sooner does a man finish paying for the last improve-
ment — goes the wry obscrvation — chan something better
becomies available, to make canned Philadelphia Orches-
tra seem yet wmore garden-fresh.

We could marshal several quite reasonable answers o
this protest. One that comes to mind immediately, for
instance, is that people seem to object far less poignantly
to the far more flagrantly planned and systemarized
obsolescence of Derroit products, which are, after all,
even more expensive. But we won't, because this has been
discussed before. Besides, we secrecly feel fellowship with
the frustrated h-man in his plight. Indced, we mention
him primarily to demonstrate that we are aware of him,
sympathize with him, and for thac reason hesitate o
urge readers editorially to spend even a little on more
sound reproducing equipment unless we're precty certain
that it will bring a significant and lasting improvement.
This we are about to do.

Specifically, we believe that owners of rwo, three, and
four-way speaker systems are well advised to consider the
advantages of using a separate power amplifier for che
bass driver. The conventional method of using a multi-
speaker system is Ulustraced in Figure 1: a preamplifier-
concrol unit is connected 10 a single power amplifier
which, of course, amplifies the entire frequency range of
the control unic's outpur. A dividing network (or cross-
over network; same thing) then separates the components
of the sound according to frequency, permitting them to
pass only to the appropriate reproducer in the loudspeaker
system and blocking them from the other reproducerss.
We have used a three-way speaker system for illustration.
In 2 two-way system there are only two reproducers and
two outputs from the necwork; in a four-way system,
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four reproducer operating ranges and four network out-
puts. When we speak here of two, three, and four-way
systems we mean those in which separate parts of the
frequency range are reproduced by as many individual
voice <oils, or sets of voice coils. We do not refer to
multi-cone or “"two-way” speakers with mechanical cross-
overs in this context.

A better place to accomplish this frequency division
is before the power amplifier, as shown in Figure 2. The
high-impedance dividing network following the control
unit breaks up the signal into frequency bands, with the
dividing frequency at or near the normal woofer cross-
over point. Frequency components below chat poine are
directed into the bass power amplifier, which drives the
woofer only. The rest of the range is handled by the
upper-tange power amplifier. (In a three-way system as
picrured, a conventional dividing network is used to
separate the remaining frequency components into ranges
appropriate for the middle-range and high-frequency
reproducers.)

Conversion of system No. 1 to system No. 2 requires,
obviously, a high-impedance dividing nerwork and a
second power amplifier. Amplifiers, we know as well as
you do, are not bought by economizing on lunch money
for a few weeks. What, then, are the advantages of
system No. 2 (a biamplifier system, until someone thinks
of a better name) that make it worth the extra expense?
There are many; somc of the most imporrant are dis-
cussed in the following paragraphs. Which is mosz in-
portant in a given case will depend on the components
in a particular system and on how they are used

Better woofer damping. A conventional crossover net-
work requires a combination of inductors and capacitors
to accomplish its filtering action. Almost invariably an
inductor is connected in series with the woofer. If che
recommended woofer crossover frequency is ten cimes the
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basic resonance frequency —a normal ratio—the im-
pedance of this inductor is about 214 ohms ac the woofer
resonance frequency in a high-quality 16-ohm nerwork.
If the amplifier's damping factor is 20, the series inducror
reduces the effective damping factor to a lictle more than
5. The same ratios cxist for other system-impedances.
Degradacion of the damping factor may be worse in non-
typical cases, but it is rarely less scverc—unless the
woofer is connected directly across the amplifier outpuc
terminals and allowed to roll off nacurally, as ir is in a
few convenrional systems. Most woofers do veed clectrical
rolloff, however. In a biamplifier system this is obtained
with the high-impedance dividing nerwork; thus the
advancages of direct woofer coonection to the power am-
plifier are rerained.

Smoother crossover cnwrves. Because of imperfectly
damped eclectrical resonances in the inductance-capacitance
components of a post-amplifier dividing nerwork, there
is a small bur significant peak in oucpur jusc before the
rolloff begins for each driver. Moreover, because loud:
speakers are not resistive buc reactive terminacions for
the network, rolloff curves are often noc symmerrical
These difficulties are easily avoided in a high-impedance
dividing nerwork: resistor-capacitor fileers are used, so
that peaking can be eliminated; the filter terminations
are resistive, which makes for smooth, symmetrical rolloff
curves; and the filter components can be marched wichour
difficulty to obrain perfecr conjuncrion of the curves.

Lower distorzion. With complete separation between
amplified bass and treble impulses, there is far less oppor-
tunity for the occurrence of electrical intermodulation
distortion. Indeed, for equivalent over-all power levels,
the probabilicy of formation of audible intermodulation
products is reduced by much more than one-half; the exact
reduction depends on the crossover point, characteristics
of the amplifiers, efficiency of rthe speakers, and many
other factors which cannot be discussed here.

Higher power-bandling ability. Recently, the question
of amplifier power requirements has been debaced from
every quarter. There is no simple absolute answer. Power
requirements depend on so many circumstances that one
user may nced cwency or thircy cimes the power chat
would be entirely adequate for anorher. Still, it is cercain
thar the increasing dynamic range, and decreasing distor-
tion, of source materials are gradually rzising amplifier
power requirements. If 20 wartts were enough three years
ago, for instance, the same system now probably needs
40 or 5o watts. This situation makes a biamplifier con-
version especially advantageous for a systemn now limiced
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by an obsolescent amplifier; rather than buy a 4o-wace
amplifier to replace a 20-watter, the owner peed buy only
another 20-watt unit t0 use with rthe old one in a biam-
plifier serup. With a woofer crossover point somewhere
becween 250 and 1,000 ¢ps, a range which covers just
about all multi-speaker systems, the average signal power
handled by the two amplifiers will be roughly equal. Thus
the probabilicy of signal clipping will be about the same
in a biamplifier system with two 20-watt units as in a
standard system with a 4o-wate amplifier. A bonus ad-
vantage, and a most important one, is that if severe clip-
ping does occur it will be less objectionable, since it will
probably nor affect both channels simultaneously. A heavy
low-frequency transient will not muddy up the treble.
Needless to say, the two amplifiers should be as clean and
as stable up 1o their rated power limits as the single high-
power unit; and a pair of high-power amplifiers would be
better yer for desirable power-handling ability.

Variable crossover freguency. It is desirable to have
precise control of crossover frequency in order to permit
its optimal adjusement for che particular driver nnits and
enclosures, personal preferences in tone quality, and even
for listening-room acoustics. When any of these factors is
changed, the mose satisfactory crossover frequency is likely
to change also. To vary the crossover frequency of a
conventional network all the clements must be changed
in value simulraneously, which is decidedly impractical.
It is possible to use variable resistors ( potenciometers)
of inexpensive switched capacitors for this purpose in a
high-impedance dividing netswork; and, in face, all com-
mercially-available high-impedance networks do have con-
trols for changing the crossover frequency.

Insensitivity to speaker impedance and efficiency. For
besc operation of a post-amplifier dividing nerwork, the
woofer should be matched to the other reproducers in
both impedance and efficiency, and rhey don't come this
way. Elaborate networks can be devised to compensate for
differences in impedance, and level-control pads can be
used to adjust for efficiency mismacch. Both represent
compromises and complications, however, and it is desir-
able 0 avoid them. In a biamplifier system ic is only
necessary to connect the woofer to the proper impedance
taps on its amplifier, and the upper-range reproducers
(via their own standard dividing necwork, if any)} to the
appropriate impedance taps on their amplifier. Efficiency
differences can be adjusted easily by snpus level concrols
on the amplifiers, which do not degrade speaker damping
nor waste amplifier power as speaker level pads do.

All chese advantages are not merely cheorecical. Several
years ago we published an arcicle* on the same subjecr;
ac thar time, although biamplifier operation was juse as
appealing theorctically, we had to confess that practically
the improvement was slighe. Nor so today. Working with
the idea again recently, we have obrained immediately
noticeable betterment of several speaker systems with
biamplifier conversions. Perhaps degradation of damping
factor is more apparent with modern ultrastable ampli-
fiers; pechaps the distortion of our former high-impedance

* Roy F. Allison, “The Biamplifier System’™: HIGH FIDELITY, I1 (Nov.-
Dec. 1952). 84-87.
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filecr, which was deplorable by today’s standards, influenced
our findings. Whatever the reason, our previous mild
approval of the idea must be revised upward substantially.

This is not to say thac a biamplifier conversion will
make a basically poor system excellent, or even thar it
will make a radical improvemenc in every case. Rather,
we believe that anyone who has a good multi-speaker
system now, or is ready to buy one, can make it berrer —
perhaps a good deal bertcer — with biamplifier operation.

The results we obtained were interestingly varied, as
the following specific examples show. The woofer of a
conventional three-way Wharfedale system was installed
in a large bass reflex cabiner with sand-filled panels; the
middle-range and tweerer speakers were mounted on a
flac bafle above. Crossover frequencies were 1,000 and
5,000 cps. With biamplifier drive this system benefited
most remarkably from a lowered bass crossover frequency:
it was casy to establish the optimal frequency as 300 ¢ps.
Bercer damping was obcained over the whole range, be-
cause the middle range was being reproduced by a smaller,
crisper speaker and because the woofer was connected
directly 1o the amplifier outpur terminals. This didn’e
sound like the same speaker system, but it certainly
sounded a lor beteer.

QOur second example is that of the Sherwood Forester.
We found thac the proper bass crossover frequency in
biamplifier operation was the same as that provided by
its single-amplifier dividing network. The improvement
in bass definition, rhough, was obvious immediately ro all
listeners; it was no contest at all. We found chis to be
generally true of systems having front-loaded bass horn
drivers.

In a system which combines infinite-bafile Bozak or
Acoustic Research woofers with a Janszen elecrrostatic
rwecter, the woofers are ordinarily connecred directly to
the amplifier and permirted to roll off nacurally; che
tweerter is also conneced to the amplifier outpur rerminals.
There is no crossover ncrwork ar all in such a system except
for a 500-cps high-pass filter buile into the tweeter. Ac-
cordingly, amplifier damping is already fully effective
on the woofer. When we tied a soo-cps biumplifier
setup wicth a Bozak-Janszen system, we found ir Jess
satisfaccory than single-amplifier operation — the normal
tweeter-woofer overlap in operating range from 500 to
1,000 cps is, appatently, essential for natural middie-range
reproducrion, We adjusted our high-impedance filter o
cut off ar 400 ¢ps in the treble channel and 1,200 cps
in the bass channel, and chat restored the middle range.
Still, the only improvement obrained from biamplifier
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operation was cleaner sound at high power levels —in
itself, perhaps, nor a negligible benchr.

There are now available four widely-advertised types of
dividing nerworks that operare berween a preamp-control
unit and wo or more power amplifiers. First on the
scene, a few years ago, was che Van-Amp (Variable
Audio Network Amplifier) made by General Apparacus
Company. This has a single continuously-variable control
with which the crossover frequency berween che low- and
high-frequency outpur channels can be adjusted from go
10 1,100 cps. Level controls are furnished for both our:
put channels; the maximun voltage gain (relative to the
input from the control unit) is 8 on each channel.
Crossover attenuation rate approaches 12 db per ocrave.
The Van-Amp is available as 2 kit, ar $§39.95, or com-
pletely assembled and wired for $56.95. A schematic
diagram, parcs list, and assembly instrucrions are furnished
in the Van- Amp instrucrion book, which can be obtained
alone for $1.00 (deduceible from the kit price if you
order it later on).

Similar in design, concrols, and operating range is the
PVC (Powered Variable Crossover) unict sold, in kit
form, ar $39.00 by the Waler M. Jones Apparatus
Company. The assembly manual only costs S1.00; this
can be applied to subsequent purchase of the kit. Fully
assembled and wired, the PVC is available ac $59.90. This
company also sells (at the same prices) PVC units that
operate from 900 0 11,000 cps, and Custom variacions at
slightly higher prices.

The Heach Electronic Crossover ki, model XO-1, hus
an individual crossover frequency control for each outpur
channel; switch-selected frequencies are 100, 200, 400,
700, 1,200, and 3,500 cps. It is possible to achieve an
overlap in operating ranges by setting the low-frequency
channel cutoff ar, say, 700 cps, and the high-frequency
channel cutoff at 400 cps—or, converscly, to produce
a hole in the over-all electrical response by setting the
bass channel cutoff frequency lower than char of the upper
channel. Attenuation rate on each channel approaches 12
db per ocrave. Another switch is provided to bypass the
filrers entirely, routing the entire range to a third output
jack. Individual level controls are furnished for the two
filter channels. Negative feedback is cmployed in the
XO-1, however, and the maximum voltage gain on each
channel is unity. Price of the kit is $18.95; that of the
instruction book only $r1.0c.

The most elaborate and versatile of such devices, the
model 3-CFD Electronic Frequency Divider, is sold by
Colbert Laboratory. This can be operated as either a
two-channel or three-channel fileer, with individual con.
tinuously-variable low-frequency and high-frequency cross-
overs, und outpur level controls for ecach channel. It has
been designed for a constant Continned on page 149
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BBC's Valentine Britten presides over . . .

A Half-Million Records

by Harold C. Schonberg

PREAD over two floors in che British
Broadcasting Corporacion’s Wescern
House, on Great Portland Streer in Lon-
don, are about a balf-million commercial
phonograph records, ranging from jazz
to Masses, worcth goodness knows how
many £s and weighing goodness knows
how many lbs. This collection is claimed
by the BBC to be the largese in the world,
and nobody as yet has cared (0 come
forth with a counterclaim to challenge
the statement. The BBC Gramophone
Library of Commercial Records (0 give
it its official name) scarts (chronologi-
cally} with wax cylinders containing the
voices of such dignitarics as Robert
Browning and William Ewarc Gladstone,
proceeds to the first Berliner far disks,
covers the British music-hall singers, juts
through rhe elecrrical recordings of
the golden age of the Thirries, and now
in che days of LP it ravenously gobbles up mictogroove re-
cordings just as soon as they are issued.
Presiding calmly over all chis is Miss Valentine Bricren,
a tall, stately woman with upswept grey bair and a com-
plexion that copywriters antomatically refer to as “British.”
Miss Britten is demonstrably British, even unto her speech,
which is stcudded with “By Jove's” She is a good rtalker
and a gond laugher, constantly in motion, aware of every-
thing that happens in her lictle kingdom. If any biblio-
graphic dust had che insolence to come near her — which
is hard ro imagine — it would instandy be vaporized.
She has a keen sense
of history and of the
imporrance  of  docu-
menring history. The
major, daily, bread-and-
butter parc of her job
involves supplying the
various BBC units with
records and informa-
tion about records. Bur
just as important, she
thinks, is the necessity
of housing under one
roof all chat has cver
been  preserved  on
disks, so that ir may be
available  for future
generations  fo  study,

More room will be needed soon.
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Miss Britten at 1work: one record request was for mnusic suggestive of silence.

She does not claim to be a philosopher, and she has no
highfalucin ideas about any such chings as sacred missions
or the importance of one disk over another. She is a
gacherer, and she is concent to leave it to others to judge
the results of her gatherings. "I don't like people making
judgments on what is arc and whar isn't,” she says. “In a
hundred years let chem decide. We merely gather.”

It is symbolic that in her office, under a glass case, sits
a Berliner hand-driven gramophone and several 1896 Ber-
liner flac disks. She will unpack the machine and enthu-
siastically crank away so that visitors can hear (if cthat is
the word) Berliner himself recite Mary Had a Little Lamb
or The Lord’s Prayer. One of her favorite Berliner jtems,
also cranked our by her able right hand, is Listen to rhe
Mocking Bird — Xylophone Solo.

All of these rarities are housed in the library's Archive
Collection, a varied assorenient of abour ten thousand disks.
Not all these are acoustic. Whenever it can be established
that original matrices have disappeared, or when special
interest of one kind or another attaches to a recotrd, that
record goes into Archives, often with an explanatory note
attached.  Browsing through ¢he Archives card fle, the
reader will come across fascinating oddiments, such as the
note typed on che entry of a disk containing a movement
of Vaughan Williams' Sixth Symphony: “In July 1950,
HMV informed us that the composer had rescored che
third movement (scherzo) of chis Symphony and that they
had accordingly rerecorded chis movement to replace the
original recording, which was immediately withdeawn. For
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musical interest we thoughe one of the original records
shonld be rerained for Archives, and this is it. Gramophone
Librarian.” This particular recording is for Archives only;
it may not be used for broadcast.

In a way, the Archives consticute the romantic side
of the library. The day-by-day work is of course much
more prosaic than the collecting and preserving of historic
oddities. Miss Britten’s deparcment concerns itself with
commercial disks (the BBC has separare libraries of tape,
acerates, and recorded programs). Recorded music plays
a large parc in British radio programing. Yer, while the
record library has been in existence ever since che BBC
was organized abouc thirty-five years ago, it was not unil
1933 that it began to be intensively buile up; and not
uneil 1938 did the serious business of cawloguing begin.
Miss Britcen became librarian in 1942. She now has a
staff of twenry-six people and says that she can pur her
hand on any of the 500,000 records within sixty seconds.

Miss Britten, who operates on what she calls "a good-
sized budger,” decides whac o buy, though when she comes
across rare items that demand an outlay of over £50 she
has to get special permission. The record library gers
nothing for nothing. It pays wholesale rate for all current
records it receives (unless, of course, collectors want to
donate to the good cause, as has occasionally happened).
Three copies of every disk made in England automarically
go to the library, and in many cases Miss Britten, knowing
in advance the degree of popularity the record will achieve,
may order an extra three, four, or five. She also scans all
foreign catalogues and makes many purchases from the
United States and other countries, crying to second-pguess
whether the disks in question will be released in England
(foreign records cost considerably more).

Records, when they arrive, are placed in stamped master
envelopes, called “bags™ by rhe library. One copy goes
to the caraloguers, two to the rack. After the bag is
stamped with the make and number —say Folkways FF
8, or HMV ALP 1038 —ir is entered in the accessories
register by make, prefix number, title, composer, artist.

Then starts rhe actual caraloguing. All records are
entered under three headings — composer, ritle, and artist.
Most ¢laborate of these three indexes is the title card,
which also lists all excant and/or extincr recordings of the
same work in the library’s collection. This card also contains
make, prefix number, and distribucion of movements on
the disk. In addition, all kinds of cross-reference cards are
made, each referring to the main encry. Tides of operatic
arias are listed in many languages. "Un bel di vedremo’:
se¢ Mudama Buiterfly; "One fine day”: see Madama Burser-
fly; “Swr la mer Calmde”: secec Muadama Butterfly, “Fines
Tuges sehen wir”: see Madama Burterfly. Miss Britten has
learned to distrust, on principle, all record-label informa-
tion, and she is especially chary of spellings. Musical
scores arc always used in conjunction with the cataloguing
process.

Finally, lists are drawn up and circulaced to BBC affiliates
cvery two wecks. Over a hundred people are on the
circulation list and are entided ro borrow any disk in the
library’s possession, Borrowers are supposed to rerurn
records after a month {"But don’t ask me how long they
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do keep themy; ic’s ghastdy!”) and, on che average, eleven
thousand disks are in circulation at any given time. They
are played for the enterrainment and edificacion of people
living in the Scorcish Region of the BBC, the Midlands,
Northern Ireland, the Western Region, or any of the
various Regions thac nestle under the BBC parental wings.
There is some damage in handling and transporr, but very
liccle breakage. The records most in demand aze sympho-
nies, light dance macerial, and present-day pop arists.

Were it not for microgroove, the record library would
be bulging out of Western House, and consequently micro-
groove has no more voluble admirer than Miss Bricren.
As it is, she thinks thar in ten years all available space will
be used up. Last year over five thousand disks were issued
by the British commercial recording companies. The
library ended up with, on the average, six disks of each.
Some thirty thousand disks a year absorb considerable
storage space. In the present sctup, the main floor of the
library contains cthe banks of files and collections of cata-
logues, starting with HMV in 19or. It is a very rich but
not complete catalogue collection. Individual copies of
old caralogues can be very expensive. Miss Britten paid
about $25 for the few pages of the 1901 copy. Outside
the file room, on the main Hoor, begin the rows of metal
record cabinets, all containing HMVs. Downscairs are
housed all other labels, and there also are two listening
rooms for the staff. The library, in addition, contains a
small broadcasting studio and a magnificent file of analyti-
cal notes. By now each member of the staff auromatically
brings in program notes of any concert he has atcended.
Into the file they go.

The “rough classification™ file of the record library is
unparalleled. “You can call ic ancillary reference, if you
want to give it a grand name,” says Miss Britcen. Here, in
loose-leaf binders, are lists of records by country of issue,
biographical notes about composers, and all kinds of mis-

cellancous information. Conitnned on page 142

The voices of Carwso, Irving, Browning, and Gladstone,
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Harold Rome’s Rig Wasn’t Built in a Day

NOC ONE SHOULD BE SURPRISED to find that the living room of the Fifth
Avenue apartment of Mr. and Mrs. Harold Rome, in New York, is
fashioned primarily for listening. It is, of course, a room chat music builr.
Though Mr. Rome studied law and archicecture at Yale, his whole liveli-
hood has been musical. He played the piano in dance bands to pay for his
scudies; when he finished chese and came to New York — into the thick
of the Depression — he played the piano and wrote music for lack of a
paying job in his profession. Out of chis came his first surprise success:
he was asked ro write the songs for a benefic revue to be pur on by che
International Ladies’ Garment Workers' Union. This was Pins and
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Needles, which opencd in a downtown theater, began at once to pack in
audiences, moved uptown and, finally, ran a full four years on Broadway
and the road. Subscquent musicals which have benefited from Rome
scotes include Simg Ont the News (remember “Franklin D. Roosevelc
Jones?"), Call Me Mister, Bless You All, Wish You Were Here, and
Fanny. One of Harold Rome's favorite composers, understandably, is
Harold Rome, bur the favorite is W. A. Mozart. Baredk, Ravel, and
Seravinsky also rate high. Rome’s inrerest in good sound reproduction
dates from 1939, when a friend wired for him a broadcast quality ampli-
fier and two-way speaker system. His present serup is the joine production
of an architecc, Henry Kann, and George Schimmel, a custom sound
engineer. It consists of Interclectronics Coronation preamplifier and
amplifier; Fisher 70-RT wner; Garrard RC-8o changer; Rek-O-Kue Ron-
dine Bi2-H turnable; speaker units of a Bozzk B3ro system, infinitely
bafled; Telefunken microphone, and Berlant tape recorder. The room
is acoustically treated. Rome has made here three records, for the Heri-
tage label, of Rome performing Rome: A Touch of Rome, Harold Rome
Sings Fanny, and Rome-antics. Happily, Mrs. Rome shares her husband’s
enthusiasm for music and good sound. So does three-year-old son Joshua.

PHOTOGRAPHS BY FRED ]. SASS
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Love letter to an old speed

by JOHN BALL, JR.

HE ROOM, though large, was crowded and therefore

hot. All of the newsinen, trying to make themselves
comforrable on inadequate folding chairs, knew what was
coming; Billboard alccady had carried the complete scory
and most of the New York papers had ac leasc sketched che
outlines. Behind the speaker's platform chere was a stack
of record albums at lease eight feet high, a criminal arrange-
ment that meant sure damage to che items near the borcom
of the solid load.

After necessary preliminaries, a gentleman from Colum-
bia Records, Inc, stood up with a bland smile on his face
and a thin disk of vinylite in his hands. Formally he
delivered a short speech about 334 rpm and microgroove.
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Then he announced that he would play a selection by
Buddy Clark. Fitcing the disk on an adaprer unit, he care-
fully fed the needle into the first groove and ushered in a
new era of the phonograph.

Sometime around nine ac night I put my column to bed
and checked our of the World Telegram offices. Under one
arm [ had a cardboard carton containing an LP-adapter
unit, in the other hand a package of the new records
which had been given to me for review. All of the way
home 1 kepr wondering about this new development; some-
thing disturbing was in my mind.

Once in the house I tossed off my coat and hart, plugged
the adapter into the Fisher, and then pulled four or five
sets of my record shelves. For the next rwo hours |
tistencd carefully, to the new LP versions of several recent
recordings and then to the shellac editions of the same
performances. They sounded pretry much the same— if
anything the shellac had the edge. Bur that could have
been a combination of the high quality pickup on the
regular turneable and the facr that many of the 78-rpm
disks were tese pressings, which had been issued to me for
purposes of annotacion.

When I had hnished 1 sac there for almost an hour, alone
and quietly, just looking ar the pacient record library.
There, row upon row, the albums waited: ready now, or
years from now, 1o be brought to life and sound, w pour
back the breath into stilled voices, to convey again the
charged armosphere of great performances, to release the
infinite variety of musical forms and moods which genera-
tions of minds had created. Some cighteen rthousand
stong the shellac disks waited, ignorant of the garhering
clouds of obsolescence. 1 wondered what was going to be-
come of them in the still nebulous record fucure.

During the next decade the microgroove whirlwind
swept on. It banished the chree deadly "B's” of the record
business: bulk, bother, and breakage. Tape techniques wok
over at the recording sessions, the term “hi-fi” entered the
vernacular, and there appeared a new species of music
listener, who, by the most fervent concentration ac forty
watts, could just detece the rticking of Ormandy’s watch.
The 1872 came forth with the final awful realization of
the composer’s full intentions— actual cannon shots and
the supercharged clangor of real carhedral bells. The Fisher
went back to the factory and was rebuilt with seill more
dials, knobs, and tubes to keep it in pace with the tre-
mendous new techniques. And the eighteen thousand
shellacs? Some of them, of course, have melred away. A
few perished in acrion; some just wore out. Five thousand
or so still remain on the shelves and there — for as far
ahead as it is now possible to foresce — they are going to
stay in honorable cmploy.

Therc are several reasons why they are going to stay, the
prime one being that there are no adequate replacements
available. 1 do not wish to quibble to the point of absurdity
abour the relative merits of performances, bur rather to
make a simple statement of face. To cite an example, chere
is, t0o my knowledge, no LP version of the very pleasane
Concerto in G for Piano and Orchestra on Chinese Themes
and Rhythms, by Aaron Avshalomoff. My shellac set
(Columbia M 286) offers the Shanghai Municipal Orches-
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www americanradiohistorv com


www.americanradiohistory.com

tra conducted by the composer with Gregory Singer as
the soloist. 1 grant char chis is reaching pretty far afield
from che standard repertoire, but the record offers a most
listenable and engaging work which 1 happen to enjoy.
So the shellac set stays.

In the field of vocal music not only do the 78s hold
their own, but also some ancient mechanical recordings
seill meric careful actention. Wich all respect to che Misses
Pons and Munsel and ro che kinetic Mme. Callas, I oc-
casionally still like to hear my mad scenes given the kind
of performance possible to Mme. Galli-Curci when thac
greac lady was in the prime of a magnificenc voice.
Properly reproduced, with equipment designed for the
purpose, some of these venerable disks can be made sur-
prisingly prescneable insofar as concerns the vocal part.

The sound on many 78s is far berter than many present
listeners realize. Nor is dace of recording always a reliable
guide 0 the merits of whar lies in the grooves. There is
a little stunt | like to pull on chose occasions when some-
one comes over to hear my sound syscem. The victim
having been made comfortable, the living room suddenly
becomes filled with che electrically charged climax of che
“"Transformation Scene” from Puarsifal. The orchescra rises
to a peak of intensity, the brasses cuc through in a sunburse
of criumph, and then che air is almost shactered by the
crashing jmpace of tympani chundering out che majesty and
power of the knights of che Grail. As the music echoés
away, chere is always a starcdled expression and usually some
hushed comments abour che tremendous fidelity, near per-
fece bur for a barcly noticeable tape hiss. A slighe hiss
there is, but it's not cape: the recording was made ac
Bayreuth circa 1927 by Dr. Karl Muck (Col. 67364-D
in set MM 337).

Of more recent dace are some 78 recordings whose sonic
quality is considerably superior to thar of a great many
LPs currendy tagged “high fidelicy” by their manufacturers.
The shellac version of Viadimir Horowitz's reading of
Pictures as an Exhibition matches sound to rtechnique to
make a highly-charged combinacion. Scill calked abour is
Curzon's Nights sn the Gardens of Spain despite the
appearance of some superlative LP versions. A good per-
centage of London’s “ffrr” series of imporred shellac disks,
particularly those devoted to piano or voice, still offer
a most respectable sound if proper care is given to their
reproduction. Perhaps the best sound on any Ametican
78 ser was that on Ralph Kirkpatrick's Concerc Hall re-
cording of Scarlatei Harpsichord sonatas —ac least 1 have
never heard one to surpass it. These albums were and re-
main of excellent quality — as do a greac many others.

Some of the 78s which I recain in the library are pre-
served for documencary reasons alone. The prize item is
a seven inch acid-ecched disk from the hand of Emile
Berliner—one of the firse disk records ever produced.
Then there are the voices of Sarah Bernhardr, Mahatma
Gandhi, Joseph Jefferson, DeWolf Hopper, and certain
other records whose hiscorical inreresc enticles chem to
permanent respect. Here In this seccion too is a more
recent jtem, a precious disk on which the greac Heifecz
raises his shimmering bow and creates for a limited, buc
grateful, posterity his own unique incerpretarion, wich
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symphony orchestra, of Mairsey Doates and Doasey Doares.

Of bodh documentary importance and musical value are
the sets and individual records in the composer edition
section. Here you will find che Falla harpsichord concerto
with Manuel de Falla as soloist, Ralph Vaughan Williams
conducting his own symphonies, Maurice Ravel secting the
tempo for the Bolére (most other conductors please note),
Dohnanyi's delightful Variations on a Nursery Tune with
the composer doing a superb job at che piano, and Sir
Edward Elgar presenting his own conception of his violin
concerto with the Waenderkind of the day, Yehudi Menu-
hin, doing a remarkably fine job in the solo part.

Does such a program begin to sound incerescing? All
right, then, here nexc is Holst conducting The Planets,
Debussy ac the piano accompanying Mary Garden in some
of his own songs, Mascagni supervising a performance
of Cavalleria with Gigli in the cast, and a real creasure,
Sir Henry J. Wood conducting A Serenade to Music. 1f
you don’t happen  know this one, Vaughan Williams
wrote ic in Sir Henry's honor; it is a small scale masterpiece
and employs in chis recording one of che mosc distin-
guished choruses ever to be assembled in a sound studio
—sixween of Dritain’s top singers paying cheir personal
respects to the conductor.

Having given you a glimpse of the composer section,
I offer you next a listing of performances on shellac which
I will replace if and when 1 can gec cheir equal or better
on LP. Here is my Mahler Second Symphony on shellac,
in my judgment so superior to che one available LP version
(ac che rime of writing) that 1 wouldn’c dream of parting
with it. A replacement of the same performance on micro-
groove would be most welcome, or a new version complece
with all che trimmings lavished on the old one. Perhaps
Mercury will oblige with che same orchestra (Minne-
apolis) and follow up the zonr de force of its 1812 by
giving us real bells in che smashing finale. Since Bruno
Walter recencly performed this massive Mahler work in
New York, Columbia may have it on tape. Buc one on
78 is worth two in the vault.

I admic thac chere is an enormous selection of Beetho-
ven Fifths from which to chose, buc in chis work per-
formance is a vital factor. My choice, to date, is Furt-
wiingler on Vicror 426, and the sound is pretry respectable
too. This same conductor has o his credic a Tchaikovsky
Sixch chac hasn’t been beaten yer, ac least noc by anything
that I have so far heard. Mengelberg is still che champ
on Les Préludes (available on LP), and Gershwin him-
self provides the most dynamic Rbapsody in Biue. By
the way, this ancient recording sounds a loc better than
do the few bars dubbed from it on that Hearing is Be-
lieving disk — 1 suspect thac the engineers fudged a lirde
on that one to make it appear considerably worse than in
acroal fact it really is.

By careful intention I have had little o say about vocal
records, for thar is a special field of ics own. Sufficient
to say thar while I do nor hold chac no worthy singer has
appeared since the Golden Age, T have a long memory for
some magnificently chrilling evenings in the thearer; and
my few hundred carefully hoarded old vocal records en-
shrine for my lifetime Continued on page 146
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PUPPETS BY FRANK PARIS
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NILSE

WHATEVER ELSE may be said for
it, the year 1956 has been well ap-
pointed with anniversaries. As every-
one is by now fully aware, Mozart was
born two hundred years ago and
Schumann died one hundred years ago,
in token of which hundreds of new
records have been issued. A third
significant 1956 anniversary, the cen-
tenary of Bernard Shaw's birch, has
so far gone unnoticed by the impre-
sarios of LP; bur this month RCA
Victor will rectify thar neglect with a
complere (well, almost complete) re-
cording of Sasnt Joan in which Siob-
han McKenna, a young Irish actress
already well known on records, plays
the role of The Maid.

The production commirted to disks
is basically that of the Cambridge Fes-
rival, which opened in New England
this summer and arrived ar New
York's Phoenix Theater in mid-Sep-
tember. Readers who keep an conrant
with theatrical doings in the East will
know rhac this production has pro-
voked a wide division of critical
opinion. The differences cencer on
Miss McKenna's Joan, a character
thickly Irish in speech and rudely
peasandike in bearing and deport-
ment. In some quarters this approach
has made a rather unhappy impres-
sion. Brooks Atkinson found it ap-
posite in the carly scenes, but spiritu-
ally out of place when the play moves
into a new dimension in the trial
scene and the epilogue. For Wol-
cott Gibbs, "her portrayai is conceiv-
ably arresting, but it is too much on
the same choked and primicive level.”
On the other hand, Time's critic felt
that "by subordinating effect 0 es-
sence, what Joan does to what Joan
is, she makes an audience feel iwself
in close contact with somcone, how-
ever rare, who is in close communica-
tion with something. however intan-
gible” And the Swurday Review's
Henry Hewes rermed it a "myiracle”
that "wichuur make-up and before our
eyes we see a plain homely rustic
change into a radiantly beautiful celes-
tial being.”

Having experienced Miss  Mc-
Kenna's Joan three times—at the
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recording session, during the edited
playback a few days lacer, and in the
theater itself — I have come © know
it well, and to admire it with increas-
ing respect. Radiant is indced the
word for Siobhan McKenna; she is
radiantly forceful with Baudricourc
and Dunois in the early, beat-the-Eng-
lish stages of che play; radiantly de-
vour when she meets the Archbishop
of Rheims and asks him for his bless-
ing;, radiantly tender toward the
“gentle little Dauphin.” Her voice —
as Eric Bentley pointed out in these
pages a few months ago when review-
ing Juno and the Paycock—is by
no means well produced, bur despite
its hoarscness and occasional stridency
she manages to project the hard core
of the parr wich wonderful convicrion.
When she informs the Dauphin chac
"I come from God to rell thee to kneel
in the cachedral and solemnly give dhy
kingdom to Him for ever and ever,
and become the greatest king in the
world as His sceward and His bailiff,
His soldier and His servant,” che capi-
tal H's can Dbe heard unmistakably.
And no onc will casily forger the
chilling scorn, che livid indignation
with which she addresses her accusers
in the crial scene: "You rthink thar
life is nothing but not being stone

Joun

radiant

Siobbuan  McKenna: a

dead.” The reverberations of that line
still sound in my ears.

Siobhan McKenna was at firsc dis-
inclined to record the play for home
listening. Previously she had made a

www americanradiohistorv com

taping of Joan for the Irish radio
system that had not entirely pleased
her. The Dublin tape had capeured a
wholly theatrical performance, cvery
line projected just as it was on stage.
When she heard ir on the radio, Miss
McKenna found ic all too oversrated,
and she began o wonder whether
Joan lent utself ro a heard-and-not-seen
presentation.  Her associates in the
present Cambridge Tescival produc-
tion were able o allay chese mis-
givings, and for the RCA disks the
cast attempted to strike a  happy
medium between a theartrical perform-
ance and a straight reading of che
text. So char discourse would seem
free and natural, most of the actors
performed for the microphone from
memory. As a resulr rhis recorded
Joun departs from the printed Joan
in many small derails. Shaw, who had
a keen appreciarion of English gram-
mar, might well have raised onc of
his bushy eyebrows ac che sound of
“T could ler . . . the knights and rhe
soldiers pass me and leave me behind
like chey leave the other women”; the
adverbial “like” is Miss McKenna's,
G. B. S. wrote "as.” Neither might he
have been pleased wich the cuphony
of “even the blessed Michael will say
things that | cannot foretell before-
hand,” especially as he had been care-
ful to obviate that redundancy by writ-
ing merely "tell.”

The aceress followed the playback
text in hand, and at every such slip
she winced. “Shaw was always right,
and we are always wrong when we
inadvertently change his words,” she
said. “His rhychm suffers at the slight-
est alteration. You know, T rthink this
play should be conducted like a piece
of music. Ir should not be phrased like
prose. Indeed, it is not prose; it is
poetry, or at least poetic prose, and
it has the most beautiful imagery and
counterpoint.” Despite the few de:
partures from text, Miss McKenna had
no hesitation in approving the record-
ing. "Our memory slips do not change
the meaning and do not sesiously
break the rhythm. We could have
made it word-perfece by using our

Continued on page 73
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scripts, but then che performance
might have suffered” And did she
think well of the recorded perform-
ance?, I asked. Miss McKenna grace-
fully avoided the opporcunity for self-
admiracion. "I don't ever enjoy listen-
ing to myself,” she said, "bur 1 feel
chat 1 should.”

LEONARD BERNSTEIN is promi-
nencly represented on Columbia’s list
of November releases, as composer,
conductor, pianisc, and analyst. In the
latter role he has done a commentary
on the Fifcth Symphony that deals fas-
cinaringly with Beethoven's composi-
tional modus operandi. Bernstein has
examined che preliminary sketches for
the Fifth Symphony and reconstrucred
them as they might have sounded had
Becthoven gone ahead and used chem
in his final orchesctral version instead
of discarding them for someching bet-
ter. Hearing chese sketches in full or-
chestral dress is as intriguing as read
ing the deleted seccions of a manu-
script by a celebrated auchor.

Even though chis approach to
"music appreciation” will not supplant
formal analysis 4 [/« Tovey, it serves
as worthwhile collateral listening. Un-
fortunartely, Bernstein barely digs inco
his subject before the record is over.
We are allowed a glimpse into Bee-
thoven's workshop, and then the door
slams shut. At any rate, Bernstein has
demonstrated ¢the potencialities of this
avenue of musical exegesis and has
shown what could conceivably be ac-
complished on a larger scale. Similar
vencures applied to other works and
composers would be, I should think,
of solid value to colleges and conser-
vatories, buc the cost would un-
doubtedly have to be underwritten by
an educational foundation,

THE LENINGRAD Philharmonic
journcyed to Vienna this spring and
evoked some exeremely flateering re-
ports in the press— including a few
by American critics nor normally
given to rhe bescowal of hyperbolic
praise. On this side of the occan the
rapturous decriptions seemed a licde
hard to credit, for the recordings of
the Leningrad orchescra chatr had ap-
peared here were not especially note-
warthy. On the Sovier-derived disks
the orchestra sounded pallid and chin
—a competent body of players, buc
nothing to write home abour. These
Russian recordings, it is now clear,
bore false witness. During the Lenin-
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grad Philharmonic’s tour of Germany
and Austria, Deuctsche Grammophon
recorded the orchestra in proper style;
and having listcened w0 one of che
DGG pressings, | am ready to join
the chorus of praise-givers. It is a
large orchestra (106 men) and sounds
it. The suring seceions, despite cheir
size, play with great precision and
produce a solid, mellow rone, not
unlike that of dhe Philadelphia. The
woodwinds have a nasal quality, which
I happen to like, and there are obvi-

Mravinsky,

conductor

Soviet Engene

ously some very able instrumendaliscs
among che first-desk men.

Toward the end of November,
Decca will issue four of the DGG-
Leningrad records: the Rachmaninoff
Second and Tchaikovsky Fourth sym-
phonies conducted by Kure Sanderling,
and che Tchaikovsky Fifch and Sixth
conducted by Eugene Mravinsky. The
latter at fifty-three is generally con-
sidered che Sovier Union's most ac-
complished conductor. He is a gradu-
ate of the Leningrad Conservatory and
served his apprenticeship as 2 second-
ary opera and ballet conductor in chat
city. Since 1938 he has been at the
head of the Leningrad Philharmonic.
Kurt Sanderling, the second in com-
mand, was born forty-four years ago
in what was then East Prussia and
is now Poland. He studied in Berlin
and had just started ouc as an assistant
at the Stidrische Oper when the Nazis
took over and forced him to emigrate.
He eventually settled in the USSR,
where he was employed at fitst as a
studio pianise for the Moscow radio
sration. Later on, in 1941, he was
cilled to Leningrad and resumed his
carcer as conducror. Sanderling, in-

waany amaricanradiohiston.com.

cidentally, is not the first German
emigré to lead the Leningrad Phi-
harmonic; for several years during the
mid-1930s the orchestra’'s music direc-
tor wus Fritz Stiedry, formerly of Ber-
lin and now one of the chief con-
ducrors ar the Metropolitan Opera.

IN THE USSR the still mediocre
quality of their tapes is apparently
honestly recognized. Michael Stillman,
of Leeds Music Corporation, was in
Moscow a few months ago o rencw
his company's agreemenc with the
Sovier recording bureau, and he had
hardly cime to take off his coar before
the director began apologizing for the
lackiuster sound of Russian tapes. In
the same breath, however, his Sovier
host gave assurances of better things
o come; future recordings, he prom-
ised, would be made with newly
manufactured Russian equipment and
tape much superior to what had been
used before. Rather mysteriously, Still-
man was given no opportunity to hear
what this new equipment could do,
though the apparatus irself was ex-
hibited wich evident pride. Since his
return to New York, Michael Stillman
has been expecting a shipment of tape
recordings that would substantiate the
promised Soviet "new sound.” As yer,
noching; bur ar Leeds they are waiting
hopefully.

In Moscow most recording sessions
are held in a newish building called,
in literal translation, the House of
Writing Down Sound; hardly any tapes
are recorded on location in opera
houses or concert halls. The chief
scudio in chis building, Sullman re-
ports, is an ornate room replete with
marble columns and other handsome
architeccural accouterments, large as
studios go bur nothing like a spacious
auditorium. This may help to account
for the tight, constriceed sound that
afflices most made-in-Moscow record-
ings.

As a footnote to the above, it is
interesting to note that Walter Legge,
EMT’s direcror of artists and reper-
toire, will be going to Russia this fall
on an exploratory mission. “I'm just
curious to hear and judge for myself
the qualicy of musical performance
there,” he told me when he was in
New York early in October. Would
he be arranging for EMI's own re-
cording team to do some work in the
Bolshoi Opera House? Legge wouldn't
say yes and he wouldn't say no, but
I suspect chac this evenwmalicy may
come to pass before too long.
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For “Thanksgiving”

VERDI: “FALSTAFF”

From tavern table at the Garter Iun to Herne’s Oak in the
moonlight at Windsor Park, this is pure enchaniment ..the
opera and the recording of it.
Falstaf], Tito Gohbi ¢ Alice Ford, Elisabeth Schwarzkopf 4
Ford, Rolando Panerai ¢ Meg Page, Nan Merriman »
Quickly. Fedora Barbicri » Nannetta, Anna Moffo « Fenton,
Luigi Alva « Conductor: Herbert von Karajan * Recorded in
London with tie Philbarmonia Orchestra and Chorus ... like
Mistress Quickly, we how low and say “Reverenza®, ..
Threc 12" records Ange! Album 3552 €/L (35391-2-3}
(illustrated libretto with essay by Francis Toye)

ELISABETH SCHWARZKOPF in “SONGS YOU LOVE”

The gift you will want to give yourself ... songs inclnd-
ing “Drink to me only with thine cyes”, “Plaisir d’Amounr”,
Mendelssohn’s “On the Wings of Song”, Dvorak's “Songs my
Mother taught me”, Tchaikovsky's “None but the lonely
heart” Gricg's “Ich licbe Dich”, Strauss’ “Wiegenlied”. . .
also Sibelius, Wolf and a Swiss Folk Song, O du liebs Angeli’,
Gerald Moore, pianist One 12" record Angel 35383
(Factory-Sealed Package includes complete song texts.}

Orchestras:
France, England, Israel

SCHUBERT: “UNFINISHED” SYMPHONY
MENDELSSOHN: “ITALIAN” SYMPHONY

Igor Markevitch, conductor. Orchestre National de la Radio
Diffusion Francaise.
Two favorite symphonies delightfully performed.

One 12" record  Angel 35309

ROSSINI-RESPIGHI: LA BOUTIQUE FANTASQUE
PIZZETTI: LA PISANELLA (Suite)

Alceo Galliera, conductor, Philharmonia Orchestra.

The Toy Shop ballet is stuffed with musical bonbons —
waltz, can-can, Tarantella, Cossack Dance . . . A treat for
music-lovers as well as halletomanes . . . also 1st recording of
Suite Pizzetti wrote for D'Annunzio’s drama “The Woman of
Pisa, or The Perfumed Death”.

One 12" record Angel 35324

SCHUMANN: SYMPHONY NO. 2 and
OVERTURE, SCHERZO & FINALE

Paul Kleizki, conductor. Israel Philharmonie.
20d of 3 albums dedicated to the Schumann Centenary.
One 12" record  Angel 35373

A Long Way to Tipperary
SOVIET ARMY CHORUS AND BAMD

Travelled from Moscow to London. For two months at the
7000-seat Empress Hall it thrilled Britons with the “tingling,
thundering crescendo of male voices™ as “balalaikas strummed
and brasses roared” (Newsweek, July 9)...Angel recorded it...
13 stirring numbers—sensational chorus, great solo voices.
rousing orchestra —including “The Volza Boat Song™. “Sel-
dier's Chorus, “A Birch Tree in a Field Did Stand",
“Ukrainian Poem™ and (yes, in English!) “No John No”
and “It’s a Long Way to Tipperary”.

One 12" record Anael 35411

Violin, Plano, String Quartet

DAVID OISTRAKH plays
Taneiev: Suite de Concert (Ist recording)

Nicolai Malko, conduclor.
Recorded in London with Philharmonia Orchestra.
One 12" record Angel 35355

Released last month: Oistrakh Encores (35354).

MICHAEL RABIN plays
Tchaikovsky: Violin Concerto and e
Saint-Saens: Introduction and Rondo Capriccioso

Alceo Galliera, conductor.
Recorded in London with Philharmonia Orchestra.
One 12" record Angel 35388

Other Rabin recordings:. Paganini D Major Concerto and
Glazounov A Minor Concerto (35259); Dach. and Ysaye
Sonatas for Violin Solo (35305).

EUGENE MALININ plays
Rachmaninoff Piano Concerfo No, 2 in C Minor

Oite Ackermann, conductor.

Recorded in London with Philharmonia Orchestra. (Also
contains Chopin Nocturne No. 8 in D [lat.)

One 12" record Angel 35396
Malinin has also recorded Moussorasky’s “Pietures at an
Exhibition” (35317).

QUARTETTO ITALIANO plays
Beethoven “Harp” Quarte! No. 10 In E Flat, Op. 74

One 12" record  Angel 35347

The Quartetto Italiano has also recorded the Becthoven
Quartet No, 13 in B Flai, Op. 130 (35064).

Starting Your Christmas List?
ST. PAUL'S CATHEDRAL CHOIR

England’s famous cheir — “ihe singing boys of Paul’s” as Ben
Jonson named them —in Christmas music, madrigals, an-
thems, ete. Including “Gabriel's Message”, “The Infant King”,
“Shepherd’s Cradle Song”, “Merrily on High”, “A Spotless
Rosc”, “Hodie Christus natus est™.

One 12" record Angel 35381

BACH on the CATHEDRAL ORGAN
of ST. JEAN DE LYON, FRANCE

The famous organist Edouard Commette plays the Toccata
and Fugue in D minor, Fantasias in G minor and C miner,
Chorale Prelude “Wachet auf”, Chorale Prelude “In Dir ist
Freude”, Preludes in E minor, C minor, A minor.

One 12” record Angel 35368

WITH LOVE FROM PARIS...
Songs by Piaf, Trenet, Becaud, Cordy and
Les Compagnons de la Chanson

12 songs by artists famous in Paris nightelub and musie hall,
including “Under Paris Skies®, “L'Accordéaniste”, “The Poor
Peopie of Paris”, “Moulin Rouge”, “Auprés de ma Blonde™,
“Moi J’aime les Hommes”. . .

One 12" record Angel Blue Label 65028

OPERETTA AND FILM MELODIES of

Oscar Straus and Robert Stolx

Songs from Vienna, to waltz and love and dream by...

including “Two Hearts in % Time", “My Hero™, {rom “The

Chocolate Soldier”, “*White Horse Inn", “A Waliz Dream”. ..
One 12” record  Angel Blue Label 65030

ANGEL RECORDS, ELECTRIC & MUSICAL INDUSTRIES (U.S.) LIMITED, 38 WEST 48 ST, NEW YORK CITY

a subsidiary of Electric & Musical Industries Ltd., Hayes, Middlesex, England
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Becords in Review'

Revzewed 5}’ PAUL AFFELDER NATHAN BRODER C. G. BURKE JOHN M. CONLY

RAY ERICSON ALTRED FRANKENSTEIN JOAN GRIFFITHS ROLAND GELATT

JAMES HINTON, JR. ROY H. HOOPES, JR. JOHN F. INDCOX HOWARD LAFAY

MURRAY SCHUMACH JOHN §. WILSON

Classical Music ... st 75 Diadling T Yousr DISkS i iteitimes i fniancien 100
Building Your Record Library ... e Gl el SYe o Rt Syl e SN = c e e PR oy 100
Recitals and Miscellany ... 04 BESE (O 20 it ittt i 5 st b T o b e b33 102
The Music Between .........cccooiiiiiiiiiiiiiie 98 Russian Opera on Microgroove ................... 105

CLASSICAL

BACH: Brawidenbury Concerins (Com-
plete)

Seutcgart Chamber: Orchestra, Karl Min-
chinger. cond.
LONDON LL 1455/8. Two 12-in. 37.96.

These performances were formerly avail-
able on three separate disks — two twelve-
inch and a ten-inch. Their virues and
defects have been dealt with in detail in
these pages (May 1956). Suflice it to say
now that this is one of the best complete
Brandenburgs, being surpassed, in  my
opinion, only by the Prohaska and cqualed
only by the Sacher. In the course of he
transfer to two disks, the highs scem ro
have become slighddy sharpened. N. B.

BACH: Pussacaglia and Fugne in C
minor, BWV s82; Toccala, Adagio,
and Fugne in C, BWV s64

Carl Wecinrich, organ.
WESTMINSTER W-LAB 7047. 12-in. $7.50.

Like the organ works on the other Wein:
rich disk in the Wesuninster Laboratory
scries, these are  well  performed and
beautifully recorded. ‘The registrations in
the Passacaglia are sufficiently varied yer
not overdone, the voices are clear and
correctly balanced, and dramati¢ peaks and
valleys are sharply drawn. If the C major
Fugue could do with a litde more snap,
the difiicule pedal part in the Toccata is
played faultlessly. N. B.

BACH: S$i. John Passion

Agnes Gicbel, soprano; Marga Hoffgen,

NOVEMBER 1956

alto; Lrnst Hifliger, tenor; Franz Kelch
(Jesus), Hans-Olaf FHudemann {Petrus,
Pilatus), basses; Thomanerchor  and
Gewandhausorchester  (Leipzig), Giinrther
Ramin, cond,

ARCHIVE 3045/7. Three tz2-in. 317.94.

The late Giinther Ramin was, like Bach,
cantor ar St, Thomas™ in Leipzig. In ad-
divon the fact thar the Passion is pez-
formed complete and in St. Thomas™ and
that the ¢xact inscrumentation prescribed
by Bach — including obar du caccia, viola
d'amore. viola da gamba, and lute —is
cmyployed, would seem to create the most
authentic  possible  armosphere for a  re-
cording of this wark. Like Kurt Thomas
in the Oiscau-Lyre set, Ramin emphasizes
the lyric qualiies of the music; a linde
more passion and incisiveness in the pas-
sages allotted to the crowd would have
brought out berter the bitterness of those
sections. On rhe other hand, Ramin s
somewhat more imaginative than ‘Thamas:
his treatment, for example, of the chorus
in which the soldiers decide to cast lots
for Jesus’ raiment (No. $4) is cxtraor-
dinarily scnsitive and cffective.

The soloists arc all cxcellent, though
this listene: would have preferred a some-
what weighticr tone for the soprano and
alen. Even so, Hoffgen's singing of Fs it
wollbrachs is especially moving, and she
is aided by Alwin Bauver's exquisite play-
ing of the gamba obhligate. Hifliger, the
Fvangelist, sings his taxing role with flex-
ibitity and intelligence. and does not lapse
into falsetro for the high tones. The firse
class recording meintains clarity even in
the most contrapuntal s#21 sections. The
tone of the chorus is pure and clean; it
is well balanced ¢xcept in the opening
chorus and the Rubt wobl, where the ten-
ors are a bit weak. All in all, as hne a
performance of the Sr. Jobu as is available
on records, and in some respects bewer
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than the orthers. The German text and an
English translation arc provided. N. B.

BEETHOVEN: Grosse Fuge, in B-flu,
Op. 133

tMozart: Adagio and Frgue in C
minor, K. 4s6; Fantasy and Fugue in
F minor, K. 6o8 (arr. siring orch.,
Winograd)

String Orchestra Archur Winogead cond.
M-G-M £ 3382. 12-in. $3.98.

The conviction declared here before, that
the vast Fugue needs more than four
players to convey the grandeur in its rough
urmoil, is supporeed by the most effective
of the recordings for string orchestra. In
several of the Winograd records, including
this one, M-G-M has demonstrated a sound
of stardling and bluff — almost savage —
realism. There is no doube that friction
produces this music, and anyone after
hearing the Fugue and the Fantasy (orig-
inally for clockwork organ) on this record
muse recognize how much more com-
pelling they are than in more  distant
and glossier sonics. The enormous diflicul-
tics of the Fugue have been met with an
address cqual to its roughness and its sud-
den refinements, and the supple bowing
is not lost in the reproduction, equally re-
sponsive (o large forees and hushed pianos.
The Fantasy, always heard in transcrip-
tion. bristles with too many shalis of color
o be entrusted 1o strings alone, but the
conductor has played i1t with persuasion if
not conviction. It is interesting  even
though it does nor sound right to those
who have heard it on organ or transcribed
for full orchestra. The sonic advantages
make the shorter Adagio and Fugue pre-
ferable in this edition o the old Columbia
conducted by Herbert von Karajan.

C. G. B.
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BEETHOVEN: Sownatas for Piano: No.
14, in C-sharp minor ("Moonlight”),
Op. 27, No. 2; No. 23, in I minor.
(" Appassionata”), Op. 57

Harold Bauer, piano.

RCA CAMDEN CAL 311. 12-in. $1.98.

Has the additional title of The Are of
Harold Baner, Vol. 1, and it is not a
bad idea w make available for today's
music lovers a piano style beloved by
yesterday's. Not thar the two sonatas pre-
sented on this disk are ideally characeer-
istic of the warmth of Baver’s playing:
some of that warmth is dissipated in
hurry. presumably dictated by an injunc-
tion to compress the music o a specified
number of 78-rpm sides. Nevertheless,
enough of the warmeh and the clean-aut
decision in favor of this mood or thar
remain to show that the more detached
style of roday is not necessarily always
better. The sound was originally engraved
more than twenry-five years ago, and the
Appassionata will clater with strong vol-
ume, bur the Moonlight has long strecches
of entirely acceptable piano. Two of the
best short pieces by Franz Liszt arc more
brilliantly played than the record, boosting
treble a litde awkwardly, is now able to
reveal.

Collectors to whom surface hiss is
parricularly odious ought to know that it
is an unlucky bur inevitable concomitant
of LPs made from 78s as old as these.

C. G. B.

BEETHOVEN: Sonatas for Pieno: No.
15, in D ("Pastoral”), Op. 28; No.
17, in D minor ("The Tempest”),
Op. 31, No. 2

Paul Badura-Skoda, piano.

WESTMINSTER 18210. 12-in. $3.98.

These are studies in immaculacy -— of pi-
ano sound and piano rechnique. ‘The full
resonance of the bass and unblurred clarity
of the wreble ate jusr abour as good as we
have obtained from disks, and seldom have
they been uoited on onc record as they
are here. In rechnique, Mr. Badura-Skoda
has developed a graduared scale of force
from the most delicate piawissime
hearty forfissimo in imperceptible incre-
ments; aod he has added to a good
caniabile a spotless staccaro — insisted on
toc much in an otherwise excellent
Tempest, and much toco much in a Pactoral
rich in finesse and penurious with the
spirit of fresh conientment rhat ought
to sparkle from it C. G. B.

BEETHOVEN: Sonats for Vieolin and
Prano, No. 3, in E-flar, Op. 12, No. 3

1Brabns: Sonate for Violin and Piano,
No. 3, iz D minor, Op. 108

David Oistrakh, violin, Vladimir Yampol-
sky, piano.

ANGEL 35331. 12-in. $4.98.

The most ingratiating Russian of our day
here recalls Joseph Szigeti at his best.
The judicious care given to the shape of
every phrase and the subordination of
detail to a dominating plan, in unshowy
works so diverse in mood, underline a
basic musicianship often and oaturally
overlooked in the violinist's records of
more specracular music.  This is chaste
playing, of quiet intensity and of <ourse
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the most varied of tonal unction. Par-
ticularly admirable is the way the brilliance
of the Beethoven is held in classic meas-
ure, while the darker shades of rhe
Brahms are glinted with a welcome pal-
liating light. The pionist, whose part is
not sc-cnndarv‘ jibes to perfecrion, and

is too bad that he was assigned. by nuig-
menr of the recording supervisor or by
an encroachment of celebricy. a promin-
ence a little — not  offensively — inade-
quate. Close aod living sound for the
violin, not a whic shrill. C. G. B.

BEETHOVEN: Symphony No. s, it €
wminor, Op. 67

+Mozart: Sywpbony No. 4o,
minor, K. 550

i G

Philadelphia Orchestra, Fugene Ormandy,
cond.

COLUMBIA ML 5008. 12-in. $3.98.

Two stunning finales, and a G minor of
high appeal from beginning to end. The
Fifth, in sumptuous texture, is hurt by
several suirtling blots of seepage and by
a few passages in the first and second
movements where the sttoke is too com-
fortable or the tone is overripe — oc-
capational ailments of the prear virtoso
orchestras. Bue the big, enveloping sound,
unified by reverberation but retaining bril-
liance even during its loudest roars, has
a high glory perhaps capable of obliterat-
ing the memory of its faults. The rexture
is at its best when ar full srrengeh, and
thus the Finale, with its added wind in-
struments and progressive vehemence, has
a richness and grandeur not paralleled on
another record.
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The G minor is not scored to ke
an orchestral cffecc like Beethoven’s Fifth,
but Mr. Ormandy, resisting the tempra-
tion now so fashionable to reduce his
strings by three-fourths their strength, has
given substance to the bitter music, while
protecting its intensity by decision of ac-
cent and careful pointing of phrase, de-
livered at a measured and telling pace.
Unfortunately, echo again intrudes
roughly into the rich orchestral (abric.
Collecrors to whom this defect is minor
arc advised  hear the record before
buying. in spite of their toletance, for their
reproducers may not be able to do justice
to the wide sweep of frequencies. On two
apparatus used hete the sound of che treble
was uncomfortably shrill, while on a third,
and the best, instrument, it was smoothly
brighe just where it had been worst. The
record s too eloquent to be rejected in
advance becausc its eloquence ts precarious.

C G B

BRAHMS: Concerto for Violin and Or-
chestra, in D, Op. 77

Zino Francescarri, violin; Philadelphia Or-
chestra, Eugene Ormandy, cond.
COLUMBIA ML s5114. 12-in. $3.98.

When a work has been recorded as often
as this one we expect 10 find, and usually
do find, half a dozen versions of lofry
merit, and the hard ching o0 determise
is not which one is the absolute best—
since that often is quite indererminable —
bur what the qualitics are that make one
differcne from another when both are
good. The beauriful performance here is
not easy o characterize, for rhe only srable
qualiry scems to be the relaxed orchestral
presentation, favorable to a grave richness
of deeply glowing tone. The soloist be-
gins with 2 nervous pulse and strong,
bright wvoice, which would permit some
words on the excitement of contrasts if

the violinist did not disoblige by imirating

the orchescral relaxarion, a special kind
like the long surge of a slow ocean swell.
Then he departs again in a lighter way,
making use of the orchestra as a dark
background before returning 1o merge
with ir. Contrast of course, bur coalescence
oo, both effective.

Sonically this is a spacious, unirary ex-
hibirton of the Philadelphia Orchestra,
with a solo violin just a triflc rtoo for-
ward to be in parallel with concert-hall
proportion. This is not oppressive at any
time, and is discernible only when the
accompaniment 15 thin. It may acrually
be the result of a softness of the winds,
blended and not promigent in a sweeping
luxury of strings with a bass like dark
fleece. For a full complement of this
richness the record should be played loud.
The solo violin will show edge on some
teproducers but nonc on reproducers in
sood adjustment. C. G.B.

BRAHMS: Sonata for Violin and Piano,
No. 3, in D minor, 0p. 108— Sec
Beethoven: Sonata for Violin and Pi-
ano, No. 3.

BRAHMS: Sympbony No. 1, in C
minor, Op, 68

Pitsburgh Symphony Orchestra, William
Steinberg, cond.
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CAPITOL P 8340. 712-in. $3.08.

No conductor can make a new revelation,
at this date, of music like Beethoven's
Fifth, Schubert's Unfiniihed, or Brahms's
First Syinphony, unless he misplays chem.
Misplaying perpecrated by a refined rtaste
can produce exalted results, one time in
a hundred trials, and the riskiness of the
process curbs the instinc in all bur the
most flamboyant conductors. The talented
conductor of the Pitsburgh Orchestra is
not a flamboyant man, and for several
vears he has been recording for Capitol a
parade of the most stalwarr protagonists
in the symphonic repertory. Almost with-
out cxception these records are imposing
in a strong, honorable way, bur they have
no memorable irregularities (o project, no
cecentricities to cxcite discussion. The best
of them may be called complete srate-
ments, and give deep satisfacrion.

So it is with the Brahms First. Power-
ful, reguiar, and calculated, but without
calulated deviatons toward personal spe-
cialeies of cffectiveoess, the performance is
lofty bue standard, the reproduction deep-
glowing and substantial bue clear. (It is

best when played loud.) It is hard o
say more. An exposition like Bruno Wal-
ter's for Columbia, electrifying in the
cloquence of special traits, probably ought
to be, and no doubt is, preferred by
music lovers; but it cannot successfully
be imitated by anyone except Bruno Wal-
ter. Of the more objective editions the
Steinberg mwust be considered with the
best. C. G. b

BRIUTTEN: Tbhe Litle Sweep

Jennifer Vyvyan (5), Rowan; April Can-
telo (s), Juliet Brook; Marilyn Baker (s),
Sophie Brook; Gabrielle Soskin (s}, Tina
Cromne; David Henmmings (ewreble), Samy;

Lyn Vaughan (treble), Hugh Crome,
Michael Ingram (reeble), Gay Brook;

Robin Fairburst (treble), Johnny Crome;
Nancy Thomas (c), Miss Bagzotr; Peter
Pears (t), Clem, Alfred; Trevor Anthony
{bs), Black Bob, Tom. Choir of Aleyn’s
School and English Opera Group Orches-
tra, Benjamin Britten, cond.

LONDON XLL 1439. 12-in. $4.98.

If not one of Benjamin Britten's biggest
or profoundest scores, The Liule Sweep

RECORDS

Is a brightly composed bit of an opera —
and ao anomalous one.

Done complete, Let's Make an Operal —
called "an entertainment for young people”
—is in three acts. In Act 1, a group of
English children and grownups decide to
wirn an old family story into a holiday
entertainment. Since one of them (called,
pleasantly, Norman Chaflinch) is a com-
poser, they determine to make ir an opera.
Act Il is preparation, including audience
ensnarement and rehearsal of their songs.
Act U1 is The Little Sweep itself — about
how children ac a ninecteenth-century coun-
try place in Suffolk rescue a poor linle boy
from his brutal chimney-sweep master, with
the aid of their sympatheric nurserymaid,
Rowan; hide him from the snappish house-
keeper, Miss Baggotr; and smuggle him
to safety. All this is accomplished in
some variably arch verse set to music
(scored for string quarter, piano four
hands, and percussion) that is skillful and,
in the best numbers, rather charmingly
piquant.

Of the London set, one thing is sure:
No one, certainly not in a live theater
performance, is likely to have beard the

Beethoven’s Ninth: “Enlisted in a Service of Purification.”

TH]S RECORDING has acquired an ex-

traordinary fame in Europe. Only one
other performance — the  Scherchen — of
the Ninth Symphony is even remotely
like this one, whose amazing intensity
of personal cxpression tmust unquestion-
ably have been influenced by its environ-
ment and dhe memorties attending  that
envitonment.

Richard Wagner conducted the Ninch
in ceremonial dedication of the corner-
stone of the Bayreuth Theater in 1972,
The greac composer had ac last found a
capital for his realm, in a new Germany
triumgphant in unprecedented military glory
and infnite in her impatient expectations
of a furure thac would darc deny her
nothing.

Furtwingler conducted the Ninth as
these records have it, in ceremonial re-
dedication of the Wagner theater when
the Festivals were resumed in 1951. The
intoxication of German hope, at this per-
formance, was another dead thing rotting
under the ruins ingeniously conerived by
the most preposterous of demagogues.

Purewingler in his way had opposed the
demagogue; and while he revived Wagner's
house, the knowledge muse have been
strong within him that Wagner's line was
rainied with a fawning on the scurvy
conttiver of Germanys devastarion. He
used the Ninth Symphony to cleanse the
premises. He enlisted rhe cosmic evan-
gelist—but a  German — Beethoven, in
a service of purification.

1f the Ninth Symphony as Furtwiangler
has molded it is considered apart from
his attribucion of it to devour penitential
recommencement, it will excite an angered
impatience fifty times justified. A special
emotional receptiviey must be ready for
it, founded on a knowledge of events
remote from music. That is a lot for
a2 conductor o ask. Once in a while
it may be asked with propriery.

With what skitt and patience can be
imagined, Furtwingler has transformed the
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KESSLER, BEﬂLlﬂ
Wilbelm Furtwingler

fierce conflice of the first movement into
a confession and an appeal, the storminess
organized into a rebuke of bitterness and
an cxhortation to forgive. Inflection s
softened, the proporrions of the essential
notes in the essential phrases are altered,
the tempos are crawled (w be suddenly
speeded  in  affirmations), and terminal
notes are held in long suspension.

The Scherzo in complete  durarion
matches that in many other versions, but
the impression herc is of speed, because
it starts fast, and in s many Uans-
formacions repeatedly  alters  pace. Al
though forceful and animated, the scow!
is removed from this movement with the
breathless urgency, in favor of more
equable pleasure, an effect obtained by
mellowing the distriburion of orchestral
voices.

The slow movement is a long. long,
long benediction. It is almost incredible
that music can be dragged so and retrin
so sctene a beauty. It is hard 1o give
too much praise to the wonderful violins
that have kept the line cven, cven when
sttetched 1o the limic before breaking.
Furtwingler perverts the pace, have no
doubt of it; and makes of the perversion
a spellbinding bliss.
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When the chorus enters with the clari-
fying word, one reviewer finds the spell
broken. The eccentricities of tempo no
longer bring magic with them.  Instead
they seem indubitably eccentricities. The
tenot’s alla marcia, at its best solid deter-
mination becoming an ccstasy of resolve,
is a flipper excitement here, and it is
impossible not to feel a striving for
novelry in the tmes and stresses repeatedly
enforced upon the chorus, even if we
grant that novelty was not sought, but
instead a supremacy of jubilation thatr the
Festspielhaus, and Germany, and mankind,
have been cleansed. The rruth probably
is that che evangelism of Beethoven ac-
tained its own supremacy in this Finale,
and is not to be improved by rampering.

The records were made during public
performance bur arc lictle vexed by back-
ground noise, while the soni¢ production
for the most part is commendable, here
and there admirable. The distinction of
the strings is constantly apparent and the
wind cimbres are well realized although
not with the pungency of several other
editions. The dmpani, used both broadly
and subtly by the conductor, are notably
clean no matter theic force. It is not
acoustic values that will determine the
reception of this album.

Musically not easy to defend, emortion-
ally hard to resisr, the Furewingler pro-
jecrion is both revelation and obscuration.
No one should buy it until he knows
which it is for him, but it lays an obliga-
tion upon everyone to hear ir.

C G. BURKE

BRETHOVEN: Sympbony No. 9, in D
minor, Op. 125

Elisabeth Schwarzkopf, soprano; Elisabeth
Hangen, contralio; Hans Hopf, tenor; Otto
Edelmann, bass; Orchestra and Chorus of
the Bayreuth Festival, 1951; Wilhelm Turt-
wingler, cond.

RCA VICTOR LM Go43. Two 12-in. $7.96.
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whole score so well done — if for no other
reason than that the Alleyn’s School chil-
dren manage the songs (in which, in the
thearer, the audience actually participaces
and which are nor easy, especially the 5/4-
meter introduction and the birdealls of the
third one) with an expeteness that could
not be hoped for from ricket buyers. The
cast is quite elite, with Peter Pears and
Trevor Anthony, as the sweep mastecs,
in relatively small parts; they sing and
read very well, bur come a bit short of
the mark when called on to "laugh hor-
ribly.”  As Juliee, che oldest of the Chil-
dren, April Caneelo is winningly sweet,
and Jennifer Vyvyan is a nice-seceming
Rowan. As Miss Baggott, Nancy Thomas
sings well enough but does not project so
well as a personality. In the tite role of
Sammy, David Hemmings, who sang Miles
in The Turn of the Screw, is in good
form. The other children do well most of
the time, in parts that are really harder;
myv pet of the lor is Michael Ingram; the
rest sing well, bur he sounds particularly
like 2 small boy who is really rerribly
concerned that things nirn out well. Brie-
ten conducts at breathless tempos, whisk-
ing the cast along much as the Red Queen
whisked Alice. They cope, but Lord help
any less accomplished cast whose con-
ductor copies this pacing. The spoken
lines have been changed, sometimes rad-
ically, to make unscen action clear. The
engineering is good. Off-the-bearen track
and amusing to hear, at least from cime
1o time. J. 14, Jr.

BRUCKNER: Quintet for Strings, in F;
Intermezzo for Siving Quintel, Op.
posth,

Vienna Konzerthaus Quartet; Ferdinand
Stangler, second viola.
VANGUARD VRS 480. 12-in. 354.98.

These two compositions are Anton Bruck-
ner's only chamber works. The Intermezzo
was originally intended as the second
movement of the larger work; the Scherzo
was substituted later. In chis recording,
the Intermerzo has ben placed immediately
after the Scherzo, so the Quinter may be
heard with either as its second movement.
Hiswrically ¢he Quintet falls between
the Fifth and Sixth Symphonies; musically,
it sounds rather as if it, too, should have
been a symphony. Nevertheless. it has
some pleasantly intimate moments, espe-
cially in the Adagio. In too many places,
however, it is heavy-footed. The Vienna
Konzerthaus Quartet's performance and
the Vanguard recording have more briche-
ness than the competing version by the
Koeckert Quartet for Decca. This is a
work to be approached with caution by all
save Brucknerites. oyl

CHADWICK: Sympbonic Sketches

Eastman-Rochester  Symphony  Orchestra,
Howard Hanson, cond.
MERCURY MG so0re4. 12-in. $3.08.

The clder statesmen of modern American
music are perhaps the mosc sinfully neg-
lected composers in bistory. IHanson has
done a great deal to remedy that sitwation,
however, and he could scarcely have chosen
anything berter calculated to exhibit one of
them in a favorable light than this ur-
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remedies a negleci.

Howard

Hauson

bane, vivacious, and thoroughly delectable
work.

The four Symphonic Sketches are brief
tone pocms which add up to a symphony
of considerable size and uofailing inrerest.
The first movement, "Jubilee,” is the best
known of the four. David Hall hits it
off perfectly when, in his jacket nores. he
calls this "a spirited blend of the Brahms-
Dvorak manner with Americanistic over-
tones.” One does not have w look far
for the influence that shaped the English
horn solo aver sofdly divided strings in the
second movement, ¢ntitled “Noel,” but this
observation simply places the work and is
not in any sense an adverse criticism of it,
The third movement is a brilliant scherzo
called “Hobgoblin.® Perhaps the most re-
markable skeich of all is rhe last, "A Vag-
rom Ballad,” wherein Chadwick kicks over
the traces of professorial respeceability,
caricarures Bach on the xylophone, and
has himself a wonderful rime. The per-
formance is superb, and so is the recording.

A. F.

COPLAND: Music for the Theater;
Music for Radio; Music for Aovies

M-G-M Chamber and Symphony Orches-
tras, lzler Solomon (in Music for the
Theater) and Arthur Winograd, conds.
M-G-M E 3367. r12-in. $3.98.

Music for the Theater is one of Copland's
earliest works, bur it remains onc of his
best, and it is the ourstanding piece in
this collection. It has been recorded several
times before, bur never with such affecrion-
ate concern for onc of its principal qual-
ities — the manner in which Copland makes
piquant chamber music out of the sound
of a pit archestra. Somerhing of the same
chamber music quality suffuses AMusic for
Movies, but this miscetlany (derived from
several different film  scores) lacks the
unity of conception that distinguishes
Mrusic for the Theater. Music for Rudio,
which here makes its debut on disks, is
a pleasant piece for full orchestra some-
what reminiscent of the Wild West music
Copland wrote for his celebrated ballets
Billy the Kid and Rodec. The recorded
sound of the symphony orchestra s
markedly inferior to that of the chamber
ensemble. A. L

COUPERIN: Trois Le¢ons de Ténébres;
Moset de Sainte Suzanne

Piercetre Alaric, Basia Retchitzka, soprznos;
Antoine Geoffroy-Dechaume, organ; Man-
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uel Recassens, cello {in the Legons)
Alarie; Léopold Simoneau, tenor; Georges
Abdoun. bass; Ensemible Vocal de Paris;
Orchestre de Chamber Gérard Cartigny,
Etnest Bour, cond. (in the motet).
LONDON DTL 93077. 12-in. $4.08.

In the first two Lessons the solo part is
sung by Miss Alarie, whose voice is sweet
and round and silvery; in addition she has
that rare thing among modern singers, a
real trill. The tempos are brisk, the line
never sags, and justice is done to the
combination of steength, sensitivity. and
pathos chat characrerizes these fine works.
In che third Lesson, Miss Alarie is joined
by Miss Retchiczka, whose voice is not
quite as pure. flexible, or secure. Here the
tempos are a litele too snappy; it seems 1o
me that the poignancy of this expressive
work is better brought our in the Haydn
Society tecording. The motet is a more
cheerful and open composition, happily
affirmative in character. ‘The soloists here
ate somewhat stronger than those in the
Oiseau-Lyre version of this work, but the
chorus there is firmer and clearer. Clean
and spacious recording. N. B.

DEBUSSY: Le Murtyre de Sainmi-Séhas-
ien

Claudine Collarr, soprano; Janine Collard,
mezzo-soprano; Christiane Gayraud, mezzo-
soprano: Choruses of Radiodiffusion TFran-
caise; Orchestra of the Théacre des Champs-
Elysées (Paris); André Falcon, narrator;
D. L. Inghelbrecht, cond.
LONDON DTL 93041/42.
$9.096.

Phyllis Curtin, soprano; Florence Kopleff,
contralto; Catherine Akos, contralro: New
England Conservatory Chorus; Boston Sym-
phony Orchestta; Charles Munch, conduc-
tor and narrator.

RCA VICTOR LM 2030.

Two #12-in.

12-in. $3.98.

There are three ways to present Le Martgre.
The music can bc heard in conjunctien
with D’Annunzio’s play, which is how
Debussy originally conceived it in r19r1;
or it can be heard as a kind of oratorie,
with sections of the text voiced by a
narrator, which is how Andeé Caplet re-
vised it in 1922, after Debussy’s death;
or it can be heard without any spoken
words at all, as incideatal music pure and
simple. The play-and-mwusic version has
been recorded by Pathé-Marconi bur the
disks have been issued so far only in
France. The Caplet-oratorio version s
heatd on the London (Ducretct-Thomson)
LPs above. The incidental music sans
parler has been conducied for records by
Vicror Allessandro (Allegro) and Lrnest
Apscrmet (London). The new RCA
record under Munch is an abbreviation of
the Caplet approach; it has some spoken
text, but in considerably more moderare
quantity.

D'Annunzio’s redolent French prose,
with its self-consciously mystical aspira-
tions, is not at all my cup of rea, but ]
must concede that it bolsters and gives
continuity to Debussy’s score. Heard alone,
the music seems too episodic and dis-
jointed. The words, whatever their licerary
value, help bind it together. It would
have been nice if Messrs. London and

Continned on page 8o
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LLATEST RELEASES

OPERA

COSI FAN TUTTE—Complete Recording (Mozart)

Anten Dermota, Lisa della Casa, Erich Kunz, Christa
Ludwig, Paul Schoeffler, Emmy Loose, The Vienna State
Opera Chorus (Dir.: Richard Rossmayer) and The
Vienna Philharmonic Orchestra. Conductor: Karl Bohm.
Free Libreuio, lialian-English. XLLA-32 $14.94

BORIS GODOUNOV—Complete Recording
(Mussorgsky)

Miro Changolovich as Boris. Chorus of the National
Opera House, Belgrade and the Orchestra of the Na-
tional Opera House, Belgrade. Conductor: Kreshimir
Baranovich. Free libretto, Russian-English.

XLLA-31 $14.94
OEDIPUS REX—Complete Recording (Strawinsky)
Paul Pasquier, Ernest Hafliger, Helene Bouvier, André
Vessiéres, Hughes Cuenod, James Loomis. Société Cho-
rale du Brassus (Dir.: André Charlet) and 1'Orchestre
de la Suisse Romande. Conductor: Ernest Ansermet.
Free libretto, Latin-Fremch-English. XLL-1273 $4.98

THE LITTLE SWEEP—Complete Recording (Britten)
Jennifer Vyvyan, Peter Pears, and others. The English
Opera Group Orchestra and the Choir of Alleyn's
School. Conductor: Benjamin Britten. Free libretio.
XLL-1439 $4.98

INSTRUMENTAL

PETITE SYMPHONIE IN B MINOR FOR WIND
INSTRUMENTS (Gounod)

EINE KLEINE TRAUERMUSIK (Schubert)
MINUET AND FINALE IN F MAJOR (Schubert)

L’ensemble d'Instruments 4 vent Pierre Poultcau. Con-
ductor: Pierre Poulteau. LL-1407 $3.98

THREE PIECES FOR HARPSICHORD
(Scarlatti—arr. Pierne); SCHERZO (Schumann); AN-
DANTE (Tchaikovsky); SEVILLA (Albeniz); QUA-
TOUR (Glazounov); PRELUDE AND CHORAL
VARIE (Borsari); Quatour de Saxophones Marcel
Mule. LL-1434 $3.98

QUARTET IN A MAJOR (Boccherini) (Opus 39, No.
8); LA TIRANNA (Boccherini) (Opus 44, No. 5);
TRIO IN G MINOR (Boccherini) {Opus 9, No. 5):
TRIO IN G MAJOR (Boccherini) (Opus 39, No. 2)
Quartetto Carmirelli. 1I-1454 $3.98

NATIONAL AIRS OF SCOTLAND

NATIONAL AIRS OF IRELAND

The New Symphony Orchestra of London. Conductor:
Trevor Harvey. LL-1459 $3.98
NATIONAL AIRS OF ENGLAND

NATIONAL AIRS OF WALES

The New Symphony Orchestra of London. Conductor:
Trevor Harvey. LL-1460 $3.98

CAMPOLI PLAYS VIOLIN ENCORES

Campoli (violin) and Eric Gritton (piano)
LL-1461

CONCERTO

PIANO CONCERTO No. 1 in G MINOR

PIANO CONCERTO No. 2 in D MINOR
(Mendelssohn)

Peter Katin (piano) with The London Symphony Or-

chestra. Conductor: Anthony Collins. LL-1453 $3.98

$3.98
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BAND

PIPES AND DRUMS OF THE EDINBURGH CITY
POLICE PIPE BAND LL-1484 $3.98

VOCAL

SECHS MONOLOGE AUS “JEDERMANN?”
(Frank Martin)
SCHUBERT RECITAL
Heinz Rehfuss (baritone) and Frank Martin (piano)
LL-1405 $3.98
ON WENLO{K EDGE~-Cycle from a Shropshire Lad
(Vaughan-Williams)
FAMOUS LOVE SONGS
George Maran (tenor) and lvor Newton (piano) with
The London String Quartet. LL-1406 $3.98

MELODIES POPULARIES GRECQUES
CHANSONS MADECASSES (Ravel)

RECITAL OF ARIE ANTICHE

Irma Kolassi (mezzo-soprano) and Jacqueline Bonneau
(piano) LL-1425 $3.98

POPULAR

MANTOVANI PLAYS MUSIC FROM THE FILMS
Warsaw Concerto; Serenata d’Amore; The Dream of
Olwen; Legend of the Glass Mountain; Story of Three
Loves; Cornish Rhapsody. Mantovani and his Orchestra
with Rawicz and Landauer. LL-1513 §3.98

STRINGS ON PARADE

The Italian Theme; Tango Mambo; Gabrielle; The Ele-
phant’s Tango; Mexican Madness; Eleanora; Strings on
Parade; The Waliz of Love; Ava; For Always; Theme
from The Man Between; Carnavalito. Cyril Stapleton
and his Orchestra. LL-1487 $3.98

TED HEATH SWINGS IN HI-FI

Kings Cross Climax; Boomerang; When a Bodgic Meets
A Widgie; Dance of the Dingoes; Malaguena; Ballyhoo;
Barber Shop Jump; Lullaby of Birdland; Walking Shoes;
Dig Deep; Peg O My Heart; Bell Bell Boogie; Siboney;
Cloudburst. Ted Heath and his Music LL-1475 $3.98

STANDARDS IN THE LATIN MANNER
BY EDMONDO ROS
Tenderly: On the Sunny Side of the Street; $"Wonderful;
Yes! We Have No Bananas; Softly in 2 Morning Sun-
rise; Ma (He's Making Eyes at Me); Alice Blue Gown;
Without A Word of Warning; Together; You'll Never
Know: What is this Thing Called Love; I'm Just Wild
About Harry. Edmundo Ros and his Orchestra.
LL-1466 $3.98
SONGS OF HARRY LAUDER
It's Nice to get Up in the Morming: Roamin’ in the
Gloamin'; When | was Twenty-one; Just a Wee Deoch
and Doris; It's Nice When You Love A Wee Lassie; We
Parted on the Shore; Waggle O" the Kilt: Breakfast in
Bed on Sunday Morning; [ Love A Lassie; She is Ma
Daisy; Stop Your Tickling Jock; Keep Right on the End
of the Road. George Elrick with the Stargazers and Or-
chestra under Cliff Adams. LL-1468 $3.98

ONDON
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RCA had provided a text-cwmr-translation
with their records. They have not. and
their niggardliness can either be defended
as a compliment 1o the linguistic ability
of the record-buying public or excoriated
as an example of misdirected parsimony.
I lean o the lawer interpretation,

There is litle w0 choose between
Inghelbrecht’s and Munch's interpretations.
Both conduct rthis music with obvious
sympathy. The Boston instrumentalists,
however, play with more finesse, the RCA
engincers have provided sound of greater
glint and glow, and Munch delivers the
spoken text with quiec eloquence and with
a surprisingly adepe sense of timing —
making a far bewwer job of it than
André Falcon, of the Comédie-Frangaise,
whose overstated histrionics become more
than a lirtle wearing. All told, Victor's
is the preferable version of this work,
whose appeal increases che more it is
heard. R. G.

DVORAK: Symphbony No. s, in E
minor ("From the New World”), Op.
95

RJAS Symphony Orchesera, Ferenc Fricsay,
cond.

DECcA DL 9845. tz-in. $3.98.

Fricsay is wsually such a dependable con-
ductor that this curiously uneven reading
of the popular New World comes as some-
thing of a surprise. 1 judge him to be
much artached e this score, as atrested by
his trearment of the first two movements;
in both he seems relucrant w let the
music move along s natural course,
holding on to phrases, or slowing them
down, to an cxcessive degree.  Oddly
enough, the reverse procedure is in opera.
tion in the scherzo and the finale, where
things are hutried along in very quick
tempo. The resule is a disappointing. un-
batanced performance. The now defunce
RIAS Orchestra of Berlin responds  well
to the conductor’s every fancy; throughout,
the playing is exceptionally good, par-
ticulatly in the strings. Berter than average
Decca sound, especially for a recording
which was probably made at least two
ycars ago. B I

DVORAK: Symphony No. s, in E
minor ("From the New World”), Op.
95

Philadelphia Orchesira, Fugene Ormandy,
cond.

COLUMBIA ML 5115, I2-in. $3.98.

Symphony of the Air, playing withour
conductor.

r2-in. (Available only by $12.00 sub-
scription to The Symphony Foundation of
America, Inc., Room 1101, Carnegie Hall,
New York, N. Y.)

These two disks, I'm afraid, demonstrate
the value and necessity of a conductor. As
a promotion stunt the Symphony of the
Air  (formerly the NBC Symphnny)
recnrded the New World without a con-
ductor. The gencral spirit of Arturo Tos-
canini’s direction may still be heard, bue
the necessity for precision of arcack and
the absence of a guiding hand have given
this performance a cerrain stiffness, with
few retards and practically no warmeh or
subtlety of phrasing. It is the product of

8o

ninety:two minds instead of only one
nind. There is also the matter of balance;
here brasses and tmpani often override
other secunns of the orchesira. The idea
behind the record is a noble one: the
promotion of the orchestra and its ideals.
As a musical souvenir of a valiant body
of men trying desperately to survive (and,
thus far, succeeding quite well), it is
heanily recommended.

Ormandy presenis the symphony in a
warmy, admirably thought-out interpreta-
rion, ravishingly performed.  Auentinn

must be called, hnwever, ro an unusual

flaw in the processing of the recording.
Under the opening English horn solo of
the second movement <an be heard the
faint echo of the closing measures of the
first movement. Thete must have been
some sort of a leak in the rape duriag the
transfer to disks. Thc matter has been
called to Columbia’s attention, and un-
doubredly will be rectified in furure press-
ings, but look out for this spot. P. A.

(Dissent) Harold  Schonberg  has
voiced the opinion that Dvorak was ac his
vety best when writing in folk merters,
and I agree. This facility exrended into
dealings with folk meters other than Sla-
vonic (just as Becthoven was able effort-
lessly to adopt an Irish idiom), and one
result 1s the New Worlkd Symphony. The
melodic idiom here is very largely and
truly American (crides who dispure this,
as it has been lately fashionable 1o do, 1
suspect of not knowing enough American
folk music to recognize it when they meet
it; for instance, | have never known any
ol them ro comment on rhe parene kinship
of the mid-portion of the scherzo to sundry
American sleighing songs) and truly folk.

Of such music, the best performances may:

be those incorporating (1) che most
rhythmic spirit, and (2) the least arbi-
trasy interpretative control. This 1s what
we find in the Symphony of the Air ver-
sion of the New World, and what o my
taste  makes it the most desirable wver-

sion available. There is 2 licrle metronomic
pacing at the start of the first and last
movements, but clsewhere the co-operative
thythmiic spirit makes up for the lack of
a conduceor. and the absence of a conductor
guarantees an absence of unwanted dis-
interpretative

tinguishing touches. The

Ormandy: admirably thoughtfsl.

recording was made at an  acrual

con-
cert performance, appareantly, which may
account for the microphoning, which is

closer-to than David Sarser, who e¢ngi-
neered it, usually artempts. The only il
cffect of this is ¢hat the violins sizzle
a bit in some passages; otherwise this is
an exemplary and extremely exciting or-
chestral recording, of the kind that rempes
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as  his
J. M. C.

the listener to play it as -loud

equipment will permit,

FRANCK: Grande piéce symphonique,
Op. r7; Final, Op. 21; Priére, Op. 20

Jean Langlais, organ {St. Clotilde, Paris).
LONDON DTL 93071, 12-in. §4.08.

The principal actraction of 1his record is
the instrument on which the music was
performed — the samie organ that Franck
himself used. This lends an atmosphere
of authenticity to the aliogether commend-
able performaoces by Langlais of three
of Franck's Six Piices ponr Orpue, Opp.
16-21, his first important organ works.
If there is any heaviness in poruons of
the end movements of the Grande Piéce
Sympbonigne, a veritable three-movement
symphony for organ, or in the Final,
it may be acributed o the acoustics
of the church. Emphasis in the recording
1s on the lower and middle registers, but
there are ample highs. Altogether, a
reverent fribute to a reverent composer.

P. A.

FRANCK: Psyché
1Saint-Saéns: Carnival of the Awimals

Orchestre Symphonique da la  Radiodif-
fusion Nationale Belge, Franz André, cond.
(Jeanne Visele and Frank Vanbulck, pi-
anises, in che Saint-Saens).

TELEFUNKEN LGX 66028. 12.in. $.4.9R.

Franz Andr¢ seems w be one of those
conductors who believe in lctting music
speak for itself, presenting it unadotned,
clear, and forthright. This he does in
the two works recorded here. True, he
allows a certain degree of interpretacive
poetry in the Franck — the usual four-
movemient suite cxtracred from the com.
plete work —bur he is oo straightfor-
ward and too much in a hurry in the final
movement, Psyché and Lros. 1 sull prefer
Van Beinum's reading of the suite for
London or, if you want the full work,
Van Outerloo’s for Epic. As for the
amusing Saint-Saéns parody, one could
ask for nothing better — fine tonal solidity
and plenty of humor. Good, clean re-
production 1o0. RETAS

GESENWAY: Four Squares of Philadel-
phia — See Persichenti: Symphony No.
.

GOTTSCHALK: Piawo Music

The Banjo and other Creole Balluds; Crban
Dances; Negro Snnge; Caprices,

LFugene List, piano,

VANGUARD VRS 48s5. 12-in. $4.98.

Louis Morcau Gouschalk is a figure who
looms large in every history of American
music. In modern terms, he was a cross
between Horowitz and Liberace, as my
friend R. H. Hagan has put ir. He was
onc of the most brilliant piano virtosos
of the ninetecnth-cenrury, and his appeal
to the ladies was at least as grear as
Liszt’s. His music sounds today like a
popularization of Chopin; actually it rep-
resents the general salon style of which
Chopin is a refinement; but we have fnt-
gotten all about Chopin’s background. and
so when music of this kind is brought o

Continned on page 84
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Mr. Slatkin’s cup of tea

Conducting is an art requiring a combination of talents
seldom found in the same human being, Toscanini main-
tained conductors were “born,” not made. Rodzinski
called conducting “unteachable” by formal means.
Result: only 21 first-rank conductors in the world.
For a conductor needs the sensitivity of a poet and
the iron discipline of a top sergeant. Above all, he
should be able to “hear” an entire work in his mind, and
then communicate it to a hundred different musicians.
Obviously, this isn’t every man’s cup of tea. It is
M. Felix Slatkin's, though.
A superb violinist, Slatkin has performed under the
baton of a dozen of the greatest maestros, including

FREE! ""From Bach 10 Cershwin” — a handsomely illustrated musical calendar depicting
all major composers, their works, dates, and other data. Suitable for framing. Write:
Capitol Records, 1754 No. Vine Street, Hollywood 28, Colif. (Offer expires Jan, 1, 1957.)

NOVEMBER 1956

——TETICIT X CUIIIUCICN By CRNIUIar e Uil CIInRgeTr g =cwy

NOVEMBER 1956

Toscanini, Stokowski and Reiner. But he indicated a
greater talent when he created the famed Hollywood
String Quartet and molded it into the world’s foremost
string ensemble. Now, conducting a 100-piece sym-
phony orchestra, his genius fs most clearly heard.

Enjoy the thrill of discovery inside the jacket of any
of Mr. Slatkin’s wide-ranging Capitol albums, Recorded
in “Full Dimensional Sound,” they represent the highest
fidelity known to the recorder’s art.

They also introduce a major American conductor,
Recorded by Mr. Slatkin: With the Hollywosd Bowl Symphony
Orch.: Gershwin’s Rhapsody in Blue, Grieg's Peer Guut, Grofe's Grand

Canyon Suite. With the Concert Axts Orch.: St.-Saens’ Carnival of the
Animals, Hindemith's Four Temperaments, Debussy’s Children’s Corner,
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our attention we Ztend to chink of ‘it
wrong end ta.

Following the lead of Chopin, Gott-
schalk based piano pieces on the folk
themes of his native New Orleans, and
he is said to be the firsc composer in
history to make use of American folk
material in the larger forms, This is an
imporwant record because it is the frse
tn present a collecrion of Gottschalk's pi-
ano pieces in their original versions: up
o now one could hear this music on
records only in Hershey Kay's orchestral
transcription for the ballet Cabewalb. At
least one of these pieces, The Banjn, is a
litele masterpicce; it is as fine as anything
that has ever been done in that vein, and
as one hears Evgene List play i1t with
such brilliance and fire as he displays here,
one begins o wonder if Debussy's Golli-
wogg's Cakewall tsn'c indebred o it

List provides other folklore pieces of
Gotischalk, including the famous Bam-
bonla, La Savane (which uses the wune of
Skip 1o Aly Lowy, Le Bunanier, the Sou-

venir de Porto Rico, and Ojos Criollos.
He also gives us Gottschalk's most cele-
brated concert pieces in the European tra-
dition: The Dying Poet, The Maiden's
Bfu,rb_ and Tb(/ Lase Hupe. Fol’ all their
daredness, obviousness, and sentimentalicy,
these things are still {ull of music, and che
vitality of a very remarkable spirit shines
through them. This is by no means a
tongue-in-cheek excarsion into Amencana;
old Gottschalk is worth all the skill and
insight which List and Vanguard's re-
cording ¢ngineers have lavished on him.

I should like to add a comment to the
excellent jacket notes by List and Sidney
Finkelstein. le is chat Gorschalk’s pi-
anistic figurarion, like the treatmeat of
the theme of The Banje in rapidly re-
peaied notes in octaves high in the right
hand. dircaly predias the figuration which
is characteristic of the mechanical pianos
of the 1890s and ecarly t1900s. There is
2 continuous great tradition here to which
American musicologists might very well
pay some heed. A. L

“MUSIC'S MOST ARTICULATE SPOKESMAN” IS HEARD AS

HANDEL: Concertos for Organ and
Orchestra: No, 2, in B-flat, Op. 4,
No. 2; No. 5, in F, Op. 4, No. 5; No,
7, 112 B-flat, Op. 7, No. r; No. 11, in
G snumor, Op. 7. No. s

Lawrence Mae, organ, orchestra, Klaus
Liepmann, cond.

UNICORN 1032, 12-in. $3.98.

Slipping into the catalogue as shyly as
any disk bearing Handel can, this may
well prove o be a sleeper. Hall acoustics
have not often permitted a suavity of string
ton¢ nearly so caressing as thar here, and
the bright licle organ in the Saarinen-
designed chapel ar M. I. T. has been
caught expertly with its rinscled colors
in engaging contrast with the smooth hues
of the band. Mr. Moe communicaies en-
joyment with his lively kind of scholar-
ship, and the orchestra gives out a tonal
glow very uncommon from so small 2
group. Still, other players have been as
persuasive in this music — other recording
supervisors have not, C. G. B

Continned on page 86

Solomon’s Glory —and Solomon’s Love and Landscapes, Too

OMPOSED when Handel was  sixty-

three and in the fullness of his powers,
Solaman even morc than most long ora:
torios on a religious theme has been set
to a sprawling text. Bur no more than
the opera Boris Godunor has it been
silenced by the episodic nature of its
book, and criticism probably would be
satisfied if less pretentious, more accurate,
titles were subsuruted: Sowe Exciting
Cvents in Ol Muscovy (Judaea) wunder
Czar Boris (King Solomon). Admiuedly
these are a litrle wanting in flame, but
they are oh, so accurate.

Sir Thomas Beecham, presumably the
world's foremost exponent of this otatorio,
who years ago recorded parts of it for
Columbia, and who is a very astute fellow
knowing in theatrical ways, is of course
aware that 2 ptistine Solomon is wo long
and too slow and dramatically too obscure
for widespread appeal; and having ex-

Beechamn: exponent of oratorio.

84

amined its episodes and noted thar almost
any could be cut our without damage to
dramatic contnunty, he has worked happily
at re-establishing the oratorio in a form
palatable o modern rastes.

He will be damned for his emenda:-
tions by the diehards of “authenticity,”
as Rimsky-Korsakov is damned for smooth-
ing Boris for production; and perhaps an
integral Solomon, unchanged where ir is
possible not to change it, would more
truly satisfy higher tstes. We have no
way of knowing. We have rhese records,
and they give a2 happy experience.

A number of episodes have been sup-
pressed by Sir Thomas, and others di-
verred from their original succession. The
male parts are sung by mien intact. The
orchestra is modern although 1t includes
a harpsichord. The woodwind choir con-
tairns cor anglais, bass clarinet, and contra
bassoon besides its customary members,
and a wba plays with the horns. trumpes,
and trombones. The conducror did the
scoring for these and the fifty steings, and
it is admirable how Intle clash there is
between the old music and the new in-
struments. The new orchestration is large,
but ic is discreer, and often illumines be-
yond the capability of the Handelian or-
chestra. 1f we bear in mind the designa-
tions flite d fravers, hautboys, flageolet,
and sackbut instead of their modern
equivalents. any sense of anachronism will
be reduced nearly to nulliey.

This recorded Solomon retains a greac
deal of the most effective music, espe-
aally of the most lyrical music. Several
mighty choruses sing the glory of the
king as only imperial Handel could pre-
sent grandeur, but Solomon’s queen and
Solomon's love, Solomon’s landscapes and
flora and rapturous climate, are ia Sir
Thomas" edition accorded greater meas-
ure.

The conductor swurdily proteces che in-
terests of editor and orchestrator.  This
is good Handel and good Beecham. Chorus
agod orchestra have been thoroughly trained

www.americanradiohistorv.com

and show it particularly in the fine.drawn
Beecham line and in he contrapunsal
clarity, while the soloists are able 1o
bestow a becoming and comfortable nat-
uralness on highly contrived vocalizations
conceived for singers in Handel's time
trained to their style and t no other.
What we hear is not what Handel would
have heard, but something which scems
not foreign to his music and which is
not damaged by excessive strain.

The responsiveness of these musicians
to the contraries in a varied score is nicely
illustrated by the tender emanation of the
“"Nightingale” chorus followed on the next
(third) side by the martal brag of the
ait and chorus beginning "Now a diff'rent
measure try.” We are not likely to hear
either better done if we hear them at all.

In sound the purely instrumenral parts
are the best, consistently excellent in bulk
and derail, with the shading well caught
and the violins easy, little distention any-
where. The male voices emerge clearly
and the female less clearly, according to
the usual experience. The recording of
latge groups of wvoices still lags in qualicy,
how much we shall only realize when the
first perfect record appears. By our pres-
ent seandards it is sacisfactory here, but
noticeably less assured than the oschestral
sound. That we shall have a Soiomon with
better choral reproduction within a decade
is to be doubted. A more brilliant per-
formance is 0 be expected even less.

Album, notes (by Sir T. B.). and text
ate supplied with the factory-scaled edi-
tion.

C. G. BURKE

HANDEL: Solomon

Elsie Morison and Lois Marshall, sopranas,
Alexander Young, tenor, and John Cam-
cron, baritone; Royal Philharmonie Orches-
tra and Beecham Charal  Socicty, Sir
Thomas Beecham, cond.

ANGEL 3546, Two
$6.96).

12-in. $9.98 (or
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Mr. Slatkin’s cup of tea

Conducting is an art requiring a combination of talents
seldom found in the same hnan being. Toscanini main-
tained conductors were “born,” not made. Rodzinski
called conducting “unteachable” by formal meaus.
Result: only 21 first-rank conchuctors in the world.
For a conduetor needs the sensitivity of a poet and
the iron discipline of a top sergeant. Above all, he
should be able to “hear” an entire work in his mind, and
then communicate it to a hundred different musicians.
Obviously, this isn’t every man’s cup of tea. It is
Mr. Felix Slatkin's, though.
A superb violinist, Slatkin has performed under the
baton of a dozen of the greatest maestros, including

FREE! “From Bach to Gershwin'~ a handsomely ithistrated musical ealendar depicting,
all maior composers, their worky, dates, und other data, Suitable for framing. Write:
Capitol Records, 1754 No. Vine Streat, Hollywood 28, Calif. (Offer ¢xpires Jan, 1, 1857.)

NOVEMBER 1956

Toscanini, Stokowski and Reiner. But he indicated a
greater talent when he created the famed Hollywood
String Quartet and molded it into the world's foremost
shring ensemble. Now, COnducﬁng a 100-piece sym-
phony orchestra, his genius is most clearly heard.

Enjoy the thrill of discovery inside the jacket of any
of Mr. Slatkin’s wide-ranging Capitol albums. Recorded
in “Full Dimensional Sound,,” they represent the highest
fidelity known to the recorder’s art,

They also introduce a major American conductor.

Recorded by Mr. Slatkin: With the Hollywood Bow! Symphony
Orch.: Gersluwin’s Rhapsocly in Blue, Griex's Peer Gymt, Grofe's Grand
Cangon Suite, With the Concert Arts Orch.: St.-Saens’ Carnival of the
Animals, Hindemith's Four Temperaments, Debussy’s Children’s Comer.
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“MUSIC’S MOST ARTICULATE SPOKESMAN" IS HEARD AS |
COMPOSER, CONDUCTOR, PIANIST AND MUSIC ANALYST

IN A REMARKABLE SERIES OF 5 NEW RECORDINGS,
ISSUED FOR THE FIRST TIME, BY

IEONARD

As Composer-Conductor—

BERNSTEIN: Serenade for Violin Solo, Strings and Percussion—Isaac Stern,
violin, with Leonard Bernstein conducting the Symphony of the Air. ML
5144 $3.98

BERNSTEIN: Fancy Free; COPLAND: El Salon Mexico, MILHAUD: La Crea-
tion du Monde—Leonard Bernstein conducting the Columbia Symphony
Orchestra, CL 920 $3.98

As Conductor-Pianitt—
MOZART: Piano Concerti No. 17 in G Major, K. 453 and No. 15 in B-Flar
Major, K. 450—Leonard Bernstein, piano, and conducting the Columbia

THE SOUND OF GENIUS IS ON COLUMBIA < RECORDS

Symphony Orchestra. ML 5145 $3.98

As Music Analyst—
BEEYHOVEN: Symphony No. 5 in C Minor — Leonard Bernstein looks at
Beethoven's original skeiches for the first movement. The cntire work is
performed by Bruno Walter and the Philharmonic-Symphony Orchestra of
New York. (“Omnibus® series) CL 918 $3.98

WHAT 16 JAZZ?—Leonard Bernstein looks at Jazz assisted by Buck Claylon's
Jazz Band and illusirations from Columbia's Jazz Catalog. (‘*‘Omnibus”
Scl‘ics) CL 919 53.98 @ "Oelumbis’™ @ @ Allpriees are surkesied st
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building your record library

WORKS OF VIVALD!I AND HIS CONTEMPORARIES

THE three-quarters of a century from about 1675 to about 1750

saw a remarkable flowering of instrumencal ensemble music in
haaly. Impaortant developments ook place in various parts of
the peninsula. Rome, Naples, Bologna. and Venice became
centers of experimentation. Composers in those cities explored,
among other things, the excicing possibilities offered by the dis-
covety of the effectiveness of juxraposing one of MOre iRSCUMENts
against 1 larger group of instruments. Qur of this ferment came
the concerto grossu, the double concero, the violin concerto, and
the concerto for other solo instrumients — the cello. the oboe,
the bassoon, the viola d'amore, even the trumpet. The works of
the grear masters of this period. particularly those of Corelli, and
in some instances the composers themselves crossed the borders
of Iraly, to France, to Germany, to England. Handel knew some
of this music. So did Bach. who made a close study of it, and
profited therehy.

Until recemly, this rich and abundant period was represented
in the record caralogues only by a few scartered pieces by Corclli
and Vivaldi. In the last chree or four vears, however, there
has been a great spurt of interest in this music, with the resule
thar there are enough recordings available now to make the
task of choosing only ten of the outstanding ones rather com-
plicated.

From the siandpoint of musical values, the mose nnporwant
ltalian composers of instrumenral music in the period we are
dealing with are Arcangele Corelli (1653-1713) and Antonio
Vivaldi (c. 1675-1741). Corelli was a violinist who spent some
years as chief musician in the palace of Cardinal Ottoboni at
Rome. He was not a prolific composer, and published only six
zroups of works. But they arc all beaurifully polished pieces,
noble and ecloquent music; their mellow sweetness makes i
easy o understand the enormous popularity they achicved in
their day. They still wear well. Three of the groups ate avail-
able in good performances — the Twelve Church Sonaras, Op.
3, and Twelve Chamber Sonatas, Op. 4 (all in Vox DL 163),
and the Twelve Concerri Grossi, Op. 6. Of the two available re-

cordings of the complete Op. 6, the Westminster (WN
3301) s the superior. Either of these albums would
make an excellent introduction tw Corelli. If a single

disk is preferced, the five concertos from Op. 6 played by the
Sacieta Corelli on RCA Victor LM 1776 are recommended.

Vivaldi is represented on records far mwore gencrously than
any of his lralian contemporaries — and yet not nearly generously
enough. It will be remembered that he was aot only a traveling
virtuoso but was far years music director of a girls’ conservarory
in Venice. There he had many sorts of instruments ar his dis-
posal and trained their players into a highly competent orchestra
whose fame atracted foreign visitors, Like Haydn in Esztechiaza,
he could uy out wharever he wrote for it. He left more than
400 insrrumental concertos alone. To judge by those available
on disks, his batdng average was high; more recordings from
the sore of his unfariliar works would be welcome. Already
in the catalogues are four collective works: L'Estro armonico,
Op. 3 (Vox PL 7423); La Straraganza, Op. 4 (Vox DL 103);
W Cimento dell 'Armonic ¢ defl ‘Invenzione, Op. 8 (Vox DL
173); and Lo Cetra, Op. 9 (Vox DL 203). They are all con-
certos for one or more violins wich string orchesua.  All of
them display their composer’s remarkable melodic inventiveness,
his harmonic boldness, and his occasional emotional profundity.
Listeners who ate unfamiliar with Vivaldi mighe wish to begin
with ! Cimema, which includes the famous group of four con-
certos known as The Seasons. But any one of the four sers —
the performances are all acceptable or betrer — would make a
good beginning.

Most popular of all of Vivaldi's concertos, during his life-
tume as well as roday, is of course The Seasons. Scveral excellent
performances of this eharming work are available on single disks.
My own choice for all-around merit is thae by the Philharmonia
Orchestra conducted by Carlo-Maria Giulini  (Angel 35216).

NOVEMBER 1956

NATHAN BRODER CHOOSES BASIC INSTRUMENTAL

number thirty-three

Next, onec might choose one of more of the four disks of
Vivaldi concertos recorded by the Virtuosi di Roma on Decca
(Vol. 1: DL 9s7s; Vol. 2: DL 9679; Vol. 3: DL 9684; Val.
4: DL 9720 —this last includes three concertos from L'Estro
armonicn). Tach disk contains four nicely assorted works, and
all are performed with the warmth and polish characteristic of
this fine cnsemble. A third Vivaldi single that belongs in a
basic list is the group of five first-class concerwos very well played
by an ensemble under Louis de Froment on Oiscau-Lyre OL
50073,

Tomaso Albinoni {1674-1745), another Venectian master, was
not only a skillful violinist bur also a singer. Very litle is
known of the some forty operas that he wrote, bur his instru-
mental music shows him to have been a composer of consider-
able actainments. Of his Twelve Concerti, Op. 9 (Vox DL 193),
four are for solo violin, four for a solo oboe, and four for two
oboes —all with string orchestra.  The slow movements are
rather lightweight. bur the fast ones have an appealing mellif-
luousness and a sunny grace. To listeners who would prefer o
sample Albinoni on a single disk rather than in an album, |
can recommend the two orehestral concertos from his Op. 5 and
the four oboe concertos from his Op. 7 on Oiscau-Lyre OI
soog1. While the ohoe concertos are not as highly developed
as those in his Op. o, all of these works display the same
vivacity and smoorh elegance as rhe later ones.

Of about the same age as Corelli bur active mostly in Bologna
was Giuseppe Torelli (c. 1650-1708). He is imporrant his-
torically because his Twelve Concerti, Op. 8, include perbaps
the earliest violin concertos e¢ver wrirten; and rhe same set is
said o contain the first concerts grossi ever published (Corelli's
Op. 6 may have been written caclier but was published later). Of
the two available recordings of the complete Op. 8, the Vox
(DL 113) is preferred. Five of these concertos are very nicely
performed by 1 Musici on a single Epic disk (LC 3217).

Delightul examples of the late-baroque concerro grosso are
the Six Concertini for strings attributed to Giovannt Bartista
Pergolesi (1710-1736). Whether they were actually written by
that Neapolitan composer is doubeful; but their lively and often
gay fast movements, and slow scctions that sometimes probe
deeply, seill give much pleasare (Angel 3538B, cogether with
a violin concerto and a sonara for cello and continuo definitely
by Pergolesi).

One of the most interesting of the ltalian composers of this
period is the teacher of Pergolesi (and of many other celebrated
composers of the time), TFrancesco Durante (1684-1755). A
Neapolitan, he was fzmouns mosty for his church music, bur
if the few available examples of his instrumental music are
representative of his work in that lield, we ought 1o have
more of ir. A good sample is the Divertimento, in F minor,
performed by a chamber orchesera conducted by Gerard Cartigay
on London DTL 93044. This disk also contains one of the
six concertini by Pergolesi and a concerto for two cellos by
Vivaldi (the latter, however, is better performed in Decca’s Vol
3.) Or you might try the rwo concerts grossi by Durante
played by the Scarlaci Orchestra under Thomas Schippers on
Angel 33335, along with a masterly Sinfonia by Vivaldi, a
concerro grosso by him, and an overmure by Antonio Salieri
{who is, of course, of a later period).

Finally, mention should be made of one of the important
links in the chain of grear Talian  violinist-composers  that
streeched from Corelli to Paganini. This link is Pietro Locarelli
{(1693-1764), who studied with Corelli in Rome and then
sertled in Amsterdacy. He is represented by two concertos in an
unusually engrossing group of four on Haydn Sociecy HSL
147. The group comprises, in addition ro the very fline work
written by Vivaldi for the Dresden Orchestra and a cleverly
constracted  trumpet concerto by Torelli, a  highly developed
violin econcerto by Locatelli and the same composcr's program-
matic orchestral work, The Plaint of Ariadne.
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our atrention we tend o think of it
wrong end to.

Following the lead of Chopin, Gott
schalk based piano pieces on the folk
themes of his natuve New Orleans, and
he is said to be the first composer in
history 10 make use of American folk
maccrial in the larger forms. This is an
iportant record because it is the firse
to present a collection of Gotschalk's pi-
ano pieces in their original versions: up
to now one could hear this music on
recotds only in Hershey Kay's orchestral
transcription for the ballet Cakenalk. At
least one of these pieces, The Banwja, is a
lietle masterpiece; it is as fine as anything
that has ever been done in that vein. and
as one hears Fugene List play ic with
such brilliance and fire as he displays here,
one begins to wonder if Debussy's Golli-
woga's Cakewallt isn't indebted two ir

List provides other folklore pieces of
Gottschalk, including the famous Bam-
bonla, La Savane (which uses the tune of
Skip to Aly Low), Le Bananier, the Son-

venir de Porto Rico, and Ojos Crioflos.
He also gives us Gotrschalk's most cele-
brated concert pieces in the Curopean tra-
dition: The Dying Poet, The Marden’s
Blush, and The Last Hope. For all rheir
datedness, obviousness, and sentimentalicy,
these things are siill full of music, and the
vitality of a very remarkable spiric shines
through them. This is by no means 2
tongue-in-check excursion into Ameéricana;
old Goteschalk is worth all the skill and
insight which List and Vanguard's re-
cording engineers have lavished on him.

I should like to add a comment to the
excellent jacket nnees by Lise and Sidney
Finkelstein. It is that Goteschalk’s  pi-
anistic  figuratinn, like the treatment of
the theme of The Banjo in rapidly re-
peated notes in octaves high i1n the right
hand, direcely predicts the figuration which
is characteristic of the mechanical ptanos
of the 1890s and carly 1900s. There is
a continuous great tradition here to which
American  nmusicologists mighet very well
pay some heed. A. F.

HANDEL: Coucertos for Organ and
Orchestra: No. 2, in B-flat, Op. 4,
No. 2; No. 5, in F, Op. 4, No. 5; No.
7, i B-flat, Op. 7, No. 1; No. 11, in
G minor. Op. 7, No. §

Lawrence Moe, organ; orchestra, Klaus

Liepmann, cond.

UNICORN 1032. 12:in. $3.98.

Slipping into the caralogue as shyly as
any disk bearing Handel can, this may
well prove to be a sleeper. Hall acousdics
have not often permitted a suavity of string
tonc ncarly so caressing as chat here, and
the bright litdle organ in the Saarinen-
designed chapel ac M. 1. T. has been
caught experrly with irs cnseled colors
in engaging contrast with the smooth hues
of the band. Mr. Moec communicates en-
joymene with his lively kind of scholar-
ship, and the orchestra gives out a ronal
glow very uncommon from so small a
group. Sull, other players have been as
persuasive in this music — other recording
supervisors have not. C. G B.
Conzinned o9 page 86

Solomon’s Glory — and Solomon’s Love and Landscapes, Too

OMPOSED when Handel was  sixty-

three and 1n rhe fullness of his powers,
Solomon cven more than most long ora-
torios on a religious theme has been set
to a sprawling text. But no more than
the opera Boris Goduwov has it been
silenced by the episodic nacure of its
book, and criticism probably would be
satisfied if less pretentious, more accurate,
tidles wete substuituted: Some Exciting
Fvents in Old, Muscovy (Judaea) under
Czar Boris (King Solomon}. Admictedly
these are a liule wanrting in f{lame, but
they are oh, so accurate.

Sir Thomas Beecham, presumably the
world's foremost exponent of this oratorio,
who years ago tecorded pasts of it for
Columbia, and who is a very astute fellow
knowing in theatrical ways, is of course
aware thar a pristine Solomen is too long
and 100 slow and dramatically too obscure
for widespread appeal; and having ex-

Beecham: exponent of oratorio.
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amined its episodes and noted thar almost
any could be cur out withour damage ta
dramatic continuity, he has worked happily
ac re-eseablishing the otatorio in a form
palarable to modern rastes.

He will be damned for his emenda-
tions by the dichards of “authenticity,”
as Rimsky-Korsakov is damned for smooth-
ing Boris for production; and perhaps an
integral Solomon, unchanged where it is
possible not to change ir, would more
rruly satisfy higher tastes. We have no
way of knowing. We have these records,
and chey give a happy experience,

A number of episodes have been sup-
pressed by Sir Thomas, and others di-
vereed from their original succession. The
male pates are sung by men intact. The
orchestra is modern although ir includes
a harpsichord. The woodwind choir con-
tains cor anglais, bass clarinet, and contea
bassoon besides its customary members,
and a2 wba plays with the horns, trumpers,
and trombones. The conductor did the
scoring for these and the fifry sirings, and
it is admirable how little clash there is
between the old music and the new in-
struments. The new orchestration is large,
buc ir is discreet, and often jllumines be-
yond the capability of che Handelian or-
chestra. 1f we bear in mind the designa-
tions flite 4 travers, hautboys, Rageolec,
and sackhut instead of their modern
equivalents, any sense of anachronism will
be reduced nearly to nullity.

This recorded Solomon retains a great
deal of the most effective music, espe-
cially of the most lyrical music. Several
mighey choruses sing the glory of the
king as only imperial Handel could pre-
sent grandeur, bur Solomon’s queen and
Solomon’s love, Solomon’s landscapes and
flora and raprrous climate, are in Sic
Thomas' edicion accorded greater meas-
ure.

The conductor sturdily protects the in-
terests of editor and  orchestraror.  This
is good Handel and good Beecham. Chorus
and orchestra have been thoroughly trained
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and show jr particularly in the fine-drawn
Beechamy line and in the contrapunial
clarity, while the soloists are able o
bestow a becoming and ‘comforrable nat-
uralness on highly contrived vocalizations
conceived for singers in Handel's ume
teained to their style and w0 no other.
Whart we hear is not what Handel would
have heard. buc something which seems
not forcign 1o his mwsic and which s
not damaged by excessive serain.

The responsivencss of these musicians
to the contraries in a varied score is nicely
illustrated by the tender emanadion of the
"Nightingale™ chorus followed on the next
(third) side by the marrial brag of the
air and chorus beginning "Now a diff'rent
measure ¢ry.” We ate noc likely o hear
either berter done if we hear them ar all.

In sound the purely instrumencal pares
are the best, consistently excellent in bulk
and detail, with the shading well caught
and the violins easy, little distention any-
where. The malc voices emerge clearly
and the female less clearly, according to
the usual experience, The recording of
large proups of voices sili lags in qualiry,
how much we shall only realize when the
first perfect record appears. By our pres-
ent standards it s satsfactory here, but
noticeably less assured than the archestral
sousd. That we shall have 2 Sclomon with
better choral reproduction within a decade
is to bc doubred. A more brilliane per-
formance is to be expected even less.

Album, notes (by Sir T. B.). and rext
are suppliecd with the factory-scaled edi-
non.

C. G. BURKE

HANDEL: S$olomon

Elsie Morison and Lois Marshall, sopranos,
Alexander Young. tenor, and John Cam-
eron, baritone; Royal Philharmonic Orches.
era  and  Beechamm Choral  Society, Sir
Thomas Beecham, cond.
ANGEL 3546. Two 12-in.
$6.96).

$90.08 (or
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Meiropolitan Museum of Art, New York

Cristofort’s
contraption

The ungainly contraption above was invented in 1706 by an Italian
gentleman named Bartolomeo Cristofori.

Could Bart have patented his invention, his heirs would be
billionaires. For it was soon recognized as an instrument of fantastic
range. It was then, and still is today, as challenging a medium as
man has ever concocred to plague himself with.

We refer, of course, to the piano.

Since Mozart, almost every great composer has written with and
for the piano, only afterwards scoring his work for full orchestra.
Because of this, many hold that the piano is the truest voice of the
composer, whether he uses it as a solo instrument, in chamber
music or in concerto form.

Capitol Records has caprured in flawless high fidelity the sound
of these voices as recorded by some of the world's finest pianists.
A selection of the newer albums from Capirol's library of works
for the piano is listed here.

Possibly some of these albums are already in your collection.
But they all make superb gifts —and especially to yourself!

NOVEMBER 1956
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KHATCHATURIAN: PIANO CONCERTO
Leonard Pennario: Concert Arts Orchestra;
Felix Slatkin, conductor 834

BACH : THE SiX CLAVIER PARTITAS
Agi Jambor 8344

DEBUSSY; SUI/TE BERGAMASQUE, CHILDREN’S
CORNER, ESTAMPES, Rudolf Firkusny 8180

TCHAIKOVSKY: CONCERTO No. 1, Venisislay
Yankoff; New Symphony Orchestra of London;
Rudolf Schwarz, conductor 18007

CONCERT PIANO ENCORES (by Chopin,
Strauss, Debussy, Schuvert, Rachmaninoff, Schumann,
Brahms, Liszt), Leonard Pennario 831z

SHOSTAKOVICH: SIX PRELUDES AND FUGUES
Dimvitri Shostakovich 18013

BEETHOVEN : "MOONLIGHT"” AND "PATHETIQUE"
SONATAS, Rudolf Firkusny 0322

BRAHMS : COMPLETE PIANO QUARTETS
Victor Aller, with members of the Hollywood
String Quarlet 9348

MOUSSORQSKY: PICTURES AT AN EXHIBITION
TCHAIKOVSKY: PIANO MUSIC
Leonard Pennaric 22

MOZART : CONCERTOS Nos. 12 and 14
Denis Matthews; Festival Orchestra;
Rudolf Schwarz, conductor 18015

SCHUMANN : DAVIDSBUNDLER DANCES
SYMPHONIC ETUDES, Rudolf Firkusny 2337

BEETHOVEN: SONATAS Nos. 3, 10, 25
Georges Solchany 1900

GERSHWIN : RHAPSODY IN BLUE
(4 AN AMERICAN IN PARIS) Leonard Pennario;
Hollywood Bowl Symphony Orchestra;

Felix Slatkin, conductor [T
BACH: CHROMATIC FANTASY AND FUGUE,.
AND OTHER WORKS, Agi Jambor aue

BEETROVEN: CONCERTO No. 3
Ventsislav Yankolf; N.W.D.R. Orchestras
Hans Schmidi-Issersled!, conduclor 18002

LECUONA: ANDALUCIA SUITE
ALBENIZ: CANTOS DE ESPANA
Leonard Pennario 8319

CLASSI1ICS
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HAYDN: Symphony, in B-flat
tMichael Haydn: Concerto for Clavier,
Viola, and Orchestra, in C

Vienna Orchestral Society (with Marjorie
Micchell, piano, and Paul Angerer, viola,
in the Concerro), F. Charles Adler, cond.
UNICORN 1019. 12-in. $3.98.

Both are carly works of the Haydn
brothers, both recorded for the first time.
The symphony, with its horn and oboe
pares removed, was published as the fifth
quartet of Haydn's Op. 1. It has 2 mild
appeal and was worth recording. ‘The
performance is bald but satisfactory, and
the close seizure of sound of the small
orchestra gives reproduction of bluff vieal-
ity. The Haydn to whom we must give
an initial surpasses his grear brother here
in distinction of tdeas bur drives them
beyond their capacity for exploitation. In
full cransition from expiring baroque o
inapicnt rococo, the Concerto in C (orig-
ipally for organ or harpsichord instead of
the piano used) is 100 long by a chird.
The dithecule viola part is conscientiously
bandled by a rather dry instrument, and
the direction is carefully sober. Close,
hard, and effective sound. C. G. B.

HAYDN, Michael: Concerto for Clarier,

Viola, and Orchestra, in € —Sce

Haydn: Symphony, in B-flat.
HINDEMITH: Nobilissima  Visione;

Symphonic Metamaorphosis on

Themes by Casl Maria von Weber

Hamburg Philharmonic Orchestra, Joseph
Keilberth, cond.

TELEFUNKEN 1GX 6605s. 12-in. $4.98.
A superb recording which, on its two
faces, presents two different faces of Hinde-
mith. His mystical and medieval side in-
spires Nobilissima Visioue (the score for
a ballet about Sr. Francis of Assisi), while
his  didactic, academic, manipularive side
is 1o the fore in the Meramorpbosis. Un-
fortunately, both these works have been
recorded sceveral times before, and pre-
existing recorded interpretacions are  su-
perior to Kecilberth's. For my raste, at
least, the best Nobilissima Vicione is the
one by Klemperer on Angel and the best
Metamorphosis is the one by Hindemith
himself on Decca. A E

INDY: Jour d'été d la montagne, Op.
61; Symphonie cuv wun chant moni-
agnard francais, Ofr. 25

Orchestre  Radio-Symphonique  (Paris),
Ernest Bout, cond. (in Jowur 4’61é); Daniel
Wayenberg, piano; Orchestre du Théarre
des Champs-Elysées, Trnest Bour, cond.
{in the Symphonic).

LoNDON DTL 932069. r2-in. $4.98.

This is the first LP recording of Jowr
d'été d la mownragne, a work in which
d'Indy, despite bis musical anmgonism o
Dcbussy, almost forsakes the TFranckian
school for the impressionist camp, It may
be heresy so to say, but there is not 2
little in the atmosphere of its three move-
ments — Dawen, Day, and Enening — that
reminds me of portions of Debussy's Hheria.
Bour's readings of chis and the familiaf
—and more likable — Symphbony on a
French Mountain Air are forceful and per
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ceprive; the rtypically French orchestral
sound is apropos, and Daniel Wayenberg
does expertly with the piano solo in the
laster work. BAAT

McPHEE: Cancerto for Piano and Wind
Octet — See Sessions: Qnartet No. 2.

MOZART: Adagio and Fugune in C
winor, K. 546, Fantasy and Fugue in
F urnor, K. 608 — See Beethoven:
Grosse Fuge, in B-flat, Op. 133.

MOZART: Sonatas for Organ and Or-
chesiva (complete)

Richard Ellsasser, organ; Hamburg Cham-
ber Otchestra, Arthur Winograd, cond.
M-G-M E 3363/64. Two 1z-in. $3.08
each.

Fourteen of these blandly secular interludes
which Mozart composed for the Salzburp
Cathedral are scored for organ and strings.
Nos. 12, 14, and 16 ate enriched by lively
wind pares. This is the first recording of
all seventeen, whose composition extended
over thirteen years of Mozard's life. The
hearer will be struck here by the modest
role taken by the voung organise noted for
his brilliance, content to coalesce with the
orchestra as if his instrument were no
more than a part of the ensemble. He sup-
plies a pungent color and a conversa-
tional commentary without pointing direc-
tion or implying opposition.

In general the small orchestra is led
with spirit and plays brightly, finesse be-

ing supplied by rhe organist. Unluckily,
Mt. Winograd, spon whose work with

string orchestras the M-G-M engineers had
previously besrowed a sound of compelling
strength and realism. has chanced upon a
day or place or other circumstances of
teechy acoustics, and his viohins remain a
litle acid in reproduction even afrer sym-
pathetic adjustment of a sensitive repro-
ducer.

The seventeen little pieces last a minuee
more than an hour, and conld have been
fired in casy comfort within three sides
instead of the four in fact occupicd. Bal-
ancing this js the convenience of a chron-
ological ordination, especially commendable
in view of the rempration o endow the
first record with more appeal than it has,
by arbitrarily removing somc of the hest
sotatas — which are the later ones — from
their natnral place on the second disk, and
puuing them as bait on the first. C. G. B.

MOZART: Sympbonies: No. 39, in -
flat, K. sq3; No. q1, in C ("Jupiter”),
K. 551

New York Philharmeonic-Symphony Or-

chestra, Bruno Walrer. cond.

COLUMBIA ML $514. 12:in. $3,08,

This Juprrer is charged with grief. The
hearer  suspects  that the  conducror, a
highly charged man, led under the domin-
ation of knowledge that 1956 is Mozare's
vear, and that afier the Jupiter there were
no more symphenies from thar incalculable
mind. Every phrasc that can be turned
towards sorrow is helped in char direcrion,
and he held note gives a lament. Grief
has nor been called jnherent in  ihis
grand symphony, but no one tries o resist
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its propricty here, where it is unmistakable
but nowhere an obstacle to the customary
course of che musi¢, in tempo and ex-
ternal shape not esseniially different from
the splendid version recorded by Dr.
Walter years ago, which displays no grief.

Symphony No. 39, that extraordinary
work which czn be a bullet or a bouquet
according to its playing, is diverted from
commiment to cither by its first move-
ment in this version, alterpating lags and
little sped-up gushes, as if its mainspring
were failing and being rewound. This
seems unnecessarily unattractive, and the
music as a whole is not redcemed by the
splendid vigor of the Minuer and Finale.

The ability with which the New York
Philharmonic responds to nonaroutine di-
rections, in both works, ought to arouse
particular admiration.

Comprehensive sound, strong in the
bass and calculated to project every high
inscrument our of the mass. Beneficial
to detail, and indeed in its power very
effective, the wvery abundance of derail
necessarily involves some harshness in the
surtis. At several points the seeped “echo”™
is an obtrusive blemish; but beter freckled
power than lily-white impotence.

The Jupiter is not one that may be
ignored. C. G. B.

MOZART: Symphony No. 40, in G
minor, K. $50 — See Beechoven: Sym-
phony Neo., s, in C minor, Op. 67.

OFFENBACH: Offenbach in America

Boston “Pops” Orchestra, Arthur Fiedier,
cond.

RCA VICTOR LM 1990. r12-in. $3.98.
Possibly the grearest compliment  ever
paid to Offcnbach’s genius as a com-

poser of light music came, oddly enough,
from Richard Wagner. Writing to TFelix
Mottl in 1882, two ycacs after QOffenbach’s
death, Wagner expressed the opinion that
“"Offenbach could have been a Mozar.”
While Wagner had livle cause to like
Offenbach, who had so often satirized his
music, ic may have been overgenerous in
this appraisal of his critic. It seems w me
that Rossini was much ncarer the mark in
dubbing the camposer ""The Mozart of the
Champs Elysées.” The cclebration of the
bicentenary of Mozart's birth coincides with
the cightieth anpiversary of the Parisian
Mozart’s short, but enormously successhul,
visit ro America. To commemorate the
latter occasion, Victor offers this  hand-
somely produced album of Offenbach
musie.

While somec of the contents will be
familiar o many listeners by way of Gairé
Parisiemie, most of the sclecrions are con-
siderably rarer. Two items have prohably
never heen recorded before, the charming
lietle baller excerpe for cello and orchestra,
Munsetre, and che liliing, alinost Straussian
waltz, Les Belles Américaines, probably
composed in New York, as a rribute o
the American girl, whom Offenbach found
intriguing. A dashing galop from Gene-
vigpe de Brabant capers along. until sud-
denly, one hears phrases that surely served
as the basis for The Marine’s MHyms

Continued on page S8
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Special Gift Albums for Special People

b 1O
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Beetioven SocruU Editton 5n : ‘

qTHOYIH

[b-.l, Ty

A historic collection of zll the Beethoven Pigno Sonatas, packaged in a lcather bound album, it contains a biogra.
superbly interpreted and performed by Artur Schnabel. Tt phy of Schnabel, analysis of the sonatas, and a 2-volume
has been aeclaimed nationally as “the most notable con- edition of the piano music edited by Mr. Schnabel,
tribution ever made to recorded music.” Handsomely Thirteen Long Play records, $80.

This limited edition is a tribute to Mozarl, commemo- conductors of our time. In an exquisite, leather bound
rating the 200th anniversary of his birth. It represents a album, it contains rare photographs and portraits of
magnificent cross-section of his genius and features some places associated with Mozart and his works. Three Long
of the greatest singers, instrumentalists and orchestral Play records, §50.

and other great performances by some of the world’s greatest artists

BEETH“VEN t.}.v,c._,,;'ﬂ‘ _ L .‘_ﬁ:_'m{‘;.nq Gershwin: Rhapsody In Blue:

Waltzes by the Strauss Family Siobhan McKenna Concerta In F.Morton Gould and
{ his Orch. Long Play §3.98*; 45
WGUN cuNcERTo ('N u) €. ; its Orch. Long Play

EP (Rhapsody In Blue, only)
$1.49

Schumann: Symphony Ne. 3,
Arturo Toscanini, NBC Sym-
phony Orch. Long Play $3.98
Delibes: Sylvia. Robert Irving,
Bernard Shaw Philharmonia Orch. Long Play

vt Ot i e B

HEIFETZ - MUNCH
uvln‘o Mgl Wages wirpee D 5398

Ll URCHESTRAJ ARTHUR FIEDLER . BOSTON POPS EMTi 8- o D A i i Love bn A Home: The incompa-

*Long Play $3.98 *Long Play $3.98 Three Long Play records §14.98 rable Mario Lanza sings four ex:
citing songs. 45 EP $1.49°

RCA\]:-ICTOR % Natbonally Advertined Prices—Optional

®llear these New Onbophovic High Fidelity recordings
| bBest on an RCA Victar New Ornthophonic High Fidelity *‘Vietrola'
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("From the halls of Montezuma™), and it
is a joy to hear the grand tunes from The
Grand Duchess of Geroisteir set forth
with such brilliance. My own favorite is
the charming selecton from Offenbach’s
wonderful score for La Périchole, a score
that has Mozartean overtones and is full
of truly delightful melodies.

Fiedler and the Boston “Pops™ play these
enchanting pieces with tremendous verve
and finesse, and 1 would not hesitate ro
call this one of the best recordings this
group has ever made. A lightish Vicror
sound is mosr appropriate to the occasion,
and the record is highly recommended on
all counts. Interesting liner notes by
George R. Marek, and some amusing and
pertinent caricatures by Alajalov add a cer-
tin fillip w the excellence of the album.

JEE

OFFENBACH: Guaité Puarisienne

Philadelphia Orchestra, Eugene Ormandy,
cond.
COLUMBIA KL so069. t2-in. $5.98.

You would hardly suspect from a hurried
glance at the record sleeve ot at its title,
The Pleasures of Paris, that here is our
old friend Guaité Parisienne in its entirety.
Not a cancan dancer adrons its Cover, no
lace, no frills, merely the Eiffel Tower
standing statkly against a deep blue Pari-
sian sky. And within the sleeve one finds
Fred Grunfeld's fascinating bockler, with
its pages of photographs, drawings, and
skewches of figures (and whar figures!)
of the Paris of yesterday, so vividly re-
created in Offeobach’s gay music. Ormandy
gives a refreshing and lively reading of
the complete Manuel Rosenthal-arranged
score. It seems o me to be even berter
than the abridged version by this orches-
tra, on Columbia ¢i. 741, made abour two

years ago; it has more buoyancy, pardcu-
lacly in the frothier moments, and is much
closer to the French style of playing this
music. The orchestra instrumentalists ap-
pear to be thoroughly enjoying themselves,
playing with wonderful spirit and élar.
The sound is full of presence, not over-
robust, and therefore entirely appropriate.
This is one of Columbia's plushest pack-
ages, a cannily integrated mixeure of cye
and ear appeal, and is most highly rec
ommended. J- E-ls

PERSICHETTI: Sym:phony No. 4

+Gesensway: Four Squares of Philadel
phia

Philadelphia Qrchestra, Eugene Ormandy,

cond.

COLUMBIA ML 5108. 12-in. $3.98.

Continned on page 9o

Die Kluge’s Equivocal Fascination Expertly Displayed

INCE the first impact here, a couple

of years past, of his Carmina Burana,
Carl Orff has drawn more and more at-
tention, until now, with five rites on LP,
he is by way of becoming zlmost a cult
among thos¢ who pay attention at all to
contemporary music. In a sense, this is
odd, since Orff is one of rthe few com-
poscrs with an exclusively theatrical out-
put. The explanation, perhaps, is thar
although che Trionfi — Carmijna Brurana,
Cartnlli Carmina, and Trionfo di Afrodite
— are meant to be staged (and are staged,
together or singly, in various German
opera houses) they are not plotted and
do not even have suggested scenarios. Thus
the record listener can creare his own im-
aginative régie for their brawling, tender,
lascivious poetry.

Although Die Kluge relates to Trionf:
musically, it has a plot—or, rather, a
very specific scheme of action that the
score is designed to support and that has
to be imagined from stage directions when
it cannot be seen. Like the other Orff
theater pieces, Die Klrge's only designa-
tion is an explanatory gloss of its title—
“Die Geschichte von dem Konig wnd der
blugen Tran” ("The story of the king and
the wisc woman"). Taken from a AMdirehen
retold by the Grimms, jc tells the story of
a peasant who digs up 2 golden mortar
and pestle, and is abour to take it to
the king when his daughter warns him not
to — alt rhe king will do is accuse him of
stealing the vessel and have bim locked
up. As the piece begins, the peasant is
sicting in prison bewailing his fate and
moaning that he should have raken his
daughter’s advice. The king hears him,
questions him, and demands to have the
daughter brought. He asks her three rid-
dles (much tougher than those in Twran-
dot), and when she answers all correctly
makes her his queen. Bue when she proves
herself much cleverer than he in dealing
with che great question of whether a
donkey or a mule has given birth to a
colt, he tells her o go; she, stll cleverer,
drugs his wine, then puts him in her
trunk and rakes him along. As her fathet
remarks at the end, “So she found the
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pestle after all,” But she tells her kid-
napped king the real point: Her wisdom
was no more than acting; "no one in this
world can both be wise and love” As
Orffl has said, his concern in composing
for the theater 1s solely with inner spir-

.
oy
- e'e
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The Jailer and Three Vagabonds.

itval values. The listener is free to infer
his own moral — if there is one.

This is told in 2 form that (insofar as
it relates to conventional theater) is as
much like Singspiel as anything — with
long passages of spoken dialogue, espe-
cially for the three vagabonds who serve
as a sort of chorus to the main story. But
the music, when it comes, is purest Orff.
In all basic ways very like that of Carmina
Burana in its marterials and usages, it
makes a satisfactorily loud noise in spite
of the absence of a chorus. The orchestra
is of Trionf size, with augmenred winds
and the cypically Orfflan bartery of drums
and special percussive instruments to give
an almost gamelan or Alrican effect in
the rhythmic ostrnatos on which the music
is built—or over which the text is set
forward. The trearment of the voices is
much the same: The same sort of rapid
a tempo declamacion on single notes or
simple triads; the same insistent repetition
of words and groups of words over har-
monically inert but rhythmically very
vigorous figurations; the same coloration of
the texture by manipulation of inscru-
mental resources and by endlessly per-
mutating metrics in the accompaniment;
the same modality when something close

wwWw americanradiohistorv com

to a lyric mood is called for. All in all,
it is a score that ought (o please those
who admire the Trionfi for the music and
not for the ouispoken sophistication of
some of the texts; how well they will cope
with the spoken scctions s, well, less sure.

The Angel performance is a completely
expert and attractive one, and superbly
recorded, although with not much aural
sense of a stage and someching occurring
on it. In the theater, the wise woman
of the title would seemn to have long
periods of just being on hand and looking
cnigmatic; but she also has somewhat to
sing, including a lovely litde lullaby as
the king dozes off from the cffects of his
drugged wine, and Elisaberth Schwarzkopf
does it all with lovely rone. As the King,
Maccel Cotdes is excellent in his projec-
tion of shifting tempers backed by not
overmuch brains, and Rudolf Christ is
casily as good as the indignant little man
whose donkey's foal is assigned to mule-
parenthood by roval decree. In fact, the
cast are consisteatly first-class all down the
line, with more special credit due 10
Gottlob Frick as the Peasant and to Paul
Kuen, Hermann Prey, and Gustav Neid-
linger as the Vagabonds. Wolfgang
Sawallisch conduces with firm control of
the thythms, and the Philharmonia players
are in admirable form. Full text, with an
excellent translation by William Mann,
and good nores by Henry Pleasants. All
told, a fascinating little work in jts
equivocal way and decidedly worth the
hearing. JAMES HINTON, JR.

ORFY¥: Die Kiuge

Elisabeth Schwarzkopf (s), The Pcasants
Daughter (Dire Kluge); Rudolf Christ
(t}, The Man with the Donkey; Paul
Kuen (r), First Vagabond; Marcel Cordes
(b), The King; Hermann Prey (b), Sec-
ond Vagabond, Goualob Frick (bs), The
Pecasant; Benno Kusche (bs). The Man
with the Mule; Georz Wieter (bs), The
Jailer; Gustav Neidlinger (bs), Third
Vagzbond. Philhzrmonia Orchestra (Lon-
don), Wolfgang Sawallisch, cond.

ANGEL 3551. Two 12-in. $10.98.
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S GEORGE SZELL
* " ORCHESTRA

renowned for the brilliant virtuosity of its members!

DVORAK: Slavonic Dances, Op. 46 & 72; SMETANA: From
My Life (transcribed for orchestra by Dr. Szell). SC 6015
(2 12) 87.96

MO ZART: Symphony No. 40 in G Minor, K. 550; Symphony
No. 41 in C Major, K. 551 (“Jupiter”’). LC 3287 $3.98

BEETHOVEN: Symphony No. 5§ in C Miner, Op. 67;
SCHUBERT: Symphony No.8 in B Minor
(**Unfinished’”). LC 3195 83.98
HAYDN: Symphony No. 88 in G Major
(“Paris’’); Symphony No. 104 in D
Major (“London™). LC 3196 $3.98 )

TR

W ////a'f,-,:. "THE NEW LABEL

HIOW FIDELITY -

TWO OF THE WORLD’S GREAT ORCHESTRAS ON S=5Ic: o sreanss

= A PRODUCT OF CBS

/NS

EDUARD VAN BEINUM "=
and the CONCERTGEBOUW "
ORCHESTRA . AMSTERDAM ,

world-famous for the warmth and rich color of its playing!

STRAVINSKY: Fircbird Suite; KODALY: Hiry Jénos Suite,
LC 3290 $3.98

DEBUSSY: Images (Sct I for Orchestra). LC 3147 §3.98

BRAHMS: Symphony No. 2 in D Major, Op. 73. ~

LC 3098 $3.98

BRUCKNER: Symphony No. 8 in C Minor;
SCHUBERT: Symphony No. 3 in D Major.

A T SN
22NN
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Vincent Pessichetts’s Pourth Symphony is
an essentially blithe affair; it erupts now
and then with a brassy, Sibelian blare to
remind us that it is a symphony, but these
outbursts do not seriously affect the tonic,
zestful, effervescent flow of Persichert's
ideas. It is the kind of music that is wrir-
ten by compnsers who delight in technical
probiems and who matage to convey in
their music the incellectual and emotional
pleasate they derive from finding their
solution.

The jacket notes quote Max de Schaven-
see as saying that Louis Gesensway's Forr
Squares of Philadelphia does for the Ciry
of Brotberly Lave whar Respighi did for
Rome in the Powntains and Pince. This
is an ape and adequate description. Record-
ings and performances are first class, A. F.

RAVEL: Ma Mére !Oye; Rupsodie
espupgnole; Une Bargque sur VYocéan

Orchestre du Théiwre des Champs-Elysées,
D, E. Inghelbrecht, cond.
LONDON DTL 93087. 12-in. $4.98.

The competition is heavy, buc it is dif-
ficule to imagine a more beautiful re-
cording of Ravel's subtle, transparent or-
chestral fabric rhan is provided here or
more authoritative inrerpretations in  all
respects. A. E

RIMSKY-KORSAKOV: Scheherazade

Miriam Soloviefl, violin; Vienna Staacoper
Orchestra. Mzrip Rossi, cond.
VANGUARD SRV 103. 12-in. $1.98.

Just how long Vanguard plans to make
this, their third demonsiration record,
availfable ac $1.98 is not known. At this
price it is certeinly a good buy, though
aot the definjive version of Rimsky-
Korsakov's brilliant fairy tale. Musically
I consider it inferior to the Seeinberg, on
Capitol P 830s. However, it does offer
a healthy, somerimes robustious reading by
Rossi, well played, and recotded in pos-
itively glitrering sound. The conductnr
seems to me o have far more miccess
with the lyrical sections than with the
Festival or Storm episodes, in which, ap-
patendy eager to make every point, he
permits things to become slightly raddled.
1t 15 here, oo, that 2 slight edginess seems
to creep into the orchestral tone, where
before it had been remarkably clean and
warm. Otherwise the playing seems to
me to be firsr class, from solo violin all
the way down. §eE.x L.

ROZSA: Concerto for Violin and Or-
chesira

+Spohr: Concerto for Violin and Or-
chestra, No. 8, in A minor, Op. 47

tTchaikovsky: Sérénade mélancolique,
Op. 26

Jascha Heiferz, violin; Dallas Symphony
Orchestra, Walter Hendl, cond. (in the
Roézsa); RCA  Victor Orchestra, Izler
Solomon, cond. (in the Spohr); Los
Angeles Philharmonic  Orchestra. Alfred
Wallenstein, cond. (in the Tchaikovsky).
RCA VICTOR LM 2027. r12-in. $3.98.

Hungarian.bora  Miklos Rdézsa came 1o
Hollywood with an established reputation
as a serious creative musician — and  bas
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managed 10 mainwin it. While being able
to turn out something as  universally
popular as the score for Spelfbownd. he
has found time for something as imporrant
as his new violin concerto.

Importanr it certainly is, so imporaut
that, although it was only fissc performed
laste January by Jascha Heifetz {tor whom
it was writccen) with Walter Hend! and
the Dallas Symphony, a first recording of
the work by these same arrists is already
on thec market. John Rosenfield, who
wrote the enthusiastic jacket nates, thinks
it 18 as significant a composition as the
Sibetius, Bartdk, and Prokofiev concertos,
and he may very well be right. It is
logically constructed, themarically sound,
with vigorous, alive ¢nd movements sep-
arated by u beautifully songful slow move-
ment. Perhaps because he had the close
collaborarion of Heiferz. the compaser has
written brilliantly and aptly for the violin,
yet he has made the orchestra an integral
pect of the concerro. Since the perform-
ance 2nd recording are all one could hope
for, Rézsa may consider himself fortunate
that his work has had such a gratifying
presentation.  So may the music-loving
public, for this is a work not to be over-
looked.

Deside the Rozsa, the Spohr Concerto
in A minor seems rather pale. Written
in one continuous movement of three sec-
tions, it was intended as the instrumenral
counterpart of an extended bravura operatic
aria in the Iwlian style, As such, it is
somewhat old-fashioned, though it does
possess somé appealing melodies. The
piece benefits grearly from Heiferz's pol-
ished treatment. As for the Tchaikovsky
Sérénade mélancoligue, here is an unduly
negleceed little lyrical movement that may
very well have been s preliminary srudy
for the Violin Concerto.

This disk offers 2 wide and unusual
variery of fare that should appeal to an
equally wide segment of the listening
public. 74 R

SAINT-SAENS: Curmival of the Ani-
mals — See Franck: Pysché.

SAINT.SAENS: Symphuny No. 3, in C
minor, Op. 78

Henriette Roger, ocgan; Orchestre de la

Heifetx collaborates withs the composer,

wwWw americanradiohistorv com

Sociéed des Concerts du Conservatwite de
Paris, André Cluyrens, cond.
ANGEL 35336, 12-in. $4.98.

As 1 noted herc recently, there just are
no bad disk versions of this work. Bour,
Munch, Toscanini, and Van Oterloo have
each had their elogquent say on this power-
ful, melodic, and arcractive symphony, and
now along comes Cluytens with an equally
fine interpretation, Pick any one of the
five; you can’t go wrong. P. A

SESSIONS: Quartat No. 2
New Music Quarter.

+McPhee: Concerto for Piano and Wind
Octet

Grant Johannesen, piano;
Carlos Sunnach, cond.
COLUMBIA ML $105.

wind ocret,

12-in. $3.98.

Roger Sessions’ Second Sering Quartet is
one of the most important musical com-
positions of modetn times. In structure it
reminds one a litdde of Beethoven’s Opus
131 — opening slow fugue, scherzo, varia-
tions — and the whole work is suffused
with an Olympian serenity quite similar
to that which 15 so characteristic of Bee-
thoven's last quartets as a whole. Colum-
bix’s Modern American Music Series. to
which the recording belongs, will have
justified itself romplecely through the re-
lease of this one profound and magnificene
score, especially since it 15 so beautifully
played and recorded.

Colin McPhee’s piano concero, on the
other side, is a peppery, neoclassical, ath-
letic affair, written before its composer fell
under the spell of Indonesiun music and
began to write his well-known works on
Balincse themes. Ir is a2 good piece as far
as it goes, which is nor very far. The
cxuberant virruosity of the performance is
delightful, A. F.

SIBELYUS: Symphbaony No. 2, in D, Op.
43

NWDR  Symphony Orchesira,  Hans
Schmidt-1ssersteds, cona.
CAPITOL P 18009. 12-in. $3.98.

This is an essentially Germsnic concep-
tion of the Sibelivs Second, exceptionally
clear and anslytical in its creatment and
accorded sppropriately clean-cut, very real-
istic  reproducrion.  Sumedmes clariyy s
achieved ac the expense of forward modon.
but much of the exciternent and dramaric
content of the syniphony are remined ia
this always interesting teading. Not the
ideal version, yet one to be admited and
heard. P. A.

SPOHR: Concerto for Vielin und Or-
chestra, No. 8, in A minor, Op. 47 —
Se¢ Réuzsa: Coucerio for Violin and
Orchestra.

STRAUSS: PElektra: Salome.
sxcerpls

Le Bourgeois gentitbommnie, Suite, Op. bo

Elekira: from Allein! Web. ganz allein
to enttance of Chrysothernis  (Elekera):
from Was willie du, fremder Mensch? o
end of duet (Elektra, Orest); from Blekira/

excerpis;

Consinned on page 92
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WHEN
HAYDN
WALKED

STARS

There were nights when the amiable and sprightly
symphonies rushed from his pen: he was ‘Papa’ Haydn,
the musical darling of his age.

But there were also nights when Haydn heard the
celestial ‘music of the spheres.” At such times were
born the inspired and radiant oratorios—The Creation
and The Seasons—that make him a giant for all ages.

Dccca, too, has lavished care and inspiration on
the live’ high fidelity Gold Label recordings of these
masterpieces. Listen, and you walk with Haydn among
the stars. . ..

HAYIIN

ESTHE CREATION

The Creation: Soloists —
Seefried, Holm, Borg,
Choir of St. Hedwig's Ca-
thedral, Berlin Philhar-
monic Orchestra, Igor
Markevitch, Conductor,
DeLuxe set. Complete
German-English libretto.
2 Long Play Records.
DX.138

The Seasons: Solbists —
Trotschel, Ludwig,
Greindl, Choir of St. Hed-
wig’'s Cathedral, RIAS
Chamber Choir, RIAS
Symphony Orchestra,
Ferenc Fricsay, Conduc-
tor. DeLuxe set. Complete
German-English libretto.
3 Long Play Records.
DX-123

L

e
LD R Y
& :."' Recorded in Europe by Deutsche Grainmophon Gesellsehaft.
Available at fine Record Stores everywhere.

- DECCA® (/. [abe/ RECORDS

a New Worid of Souna ®

“You Can Hezr The Differencel”
YOU AND DECCA’S NEW WORLD OF SOUND

In the studio, great musical perfermances are captured, using the most
advanced sound engineering techniques. In the factery, white-gloved
craftsmen compression mould each Long Play record of silent poly-
styrene by a revolutionary new process. The record is inserted in a pro-
tective Polyflex case. The Decca record you play, is a perfect marriage of
musical artistry and recording techniques, truly a New World of Sound.

- -"')-.«"

o1
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Schwester! bomm mit uns! 0 end. Salome:
Ach! Dwu wolltess mich nicht dein Mund
kiissen, Jochanazn (Salome),

Inge Borkh (s), Elekera, Salome; Frances
Yeend (s), Chrysothemis; Paul Schoeffler
(b), Orest. Chorus from Lyric Theater
of Chicago and Chicago Symphony Or-
chestra; Fritz Reiner, cond.

RCA VICTOR LM 6407. Two 12-in. $7.96.

First heard in 1909, the bloody pande-
monium of Strauss’s symphonic score and
the spectral horror of Hofmannsthal’s late-
romantic Sophozlean tragedy combined in
the final engulfment of Wagnerian music-
drama. Beside Elekira, Salome seems
musky naughtiness. And, two years later,
Der Rosenkavalies, for all its hundred-
piece orchestra, began a withdrawal towards
the relative classic puricy of the music for
the Hofmannsthal gloss of Moliére’s Le
Bowurgeoss Gemtilbomme, which is to say,
towards Arisdne anf Naxos. Yet in spite
of its notoriety, Elektra makes such great
demands — otchestral and hence vocal —
thar it is relatively lirtle performed. And
for similar ressons, it was for long not
to be heard ar all on records.

By the same token, Elebrrs, so nearly
self-sufficing aurally, would seem to be an
ideal subject for the best modern micro-
groove attention. Yet, other rhan the

Cetra set — blazingly conducted by Dimitri
Mitropoulos, but taken down ac the 1950
Florence Maggio Musicale and subject to
the failings of audience-present conditions
— only excerpts, by Decca and RCA Vietor
and now RCA Victor again, have been
released. Under the circumstances, the
newest issue is almost more a frustration
than a welcome addition.

Although late lasr scason the Chicago
Symphony assembled a cast (including
Julius Paczak as Aegisth) for two full con-
cert performances of the tragedy, ac the
last minute RCA Victor decided to record
only excerpts—a pity in any case, and
additionally so because this album turned
out to be such a sorry botch, in spite of its
merits. In place of an Eleksra, the listener
has offered him rwo disks thar contain a
swacch of three sections —in nonsensical
order, with the finale in the middle —
packaged with the most usual excerpt
from Saiome (presented concert style; no
Herod or Herodias), and the suite from
Le Bosurgeois gemtilhomme with two of
the nine movements (the Lully minucet
and 1he cowrante) crowded our.

The most impressive feature of rhe set,
and particularly of the Elektra portions,
is the power and glow of the orchestral
sound obtained by Fritz Reiner and caught
by the RCA engineers. Iln depth, color,

and balance, this is much the closest any-
one has come to recording the total cﬂ_en
nf the score, from its psychotic quavering
stringz to the giant tam-tam strokes at
the end; and if the voices arc sometimes
almost overwhelmed, as they are in live
performance. they are never quite lost.
As FElekera, Inge Borkh is extraordinary
without seeming the uleimate in interpre-
tation. The voice is big and quite clear.
wirh a free and unproblematic top thar has
edge enough to cut through in almost all
contexts, but with a certain lack of core
in the middle and a tendency (scarcely,
in this music, disqualifying) to develop a
wide waver when under exereme Ppres-
sute — especially in the scene with Chryso-
themis (not otherwise excerpted on
records), in which Frances Yeend obliges
her by singing with very similar tone and
a waver of the same frequency, if not in
as good German. In the recognition-scene
duet with Orest, and in her monologue,
she is somewhat less demoniacally intense
as a character than Christel Golez, in the
Decca excerpts (where the balances place
the voices much more considetately, and
less authentically, in the foreground of the
mass), or than Erna Schliiter, in the old
Victor recording (now out of Schwann,
buc findable) led by Sir Thomas Beecham;

Continued on page 94

Delicacy and Flexibility Distinguish Non-Danubian Strauss

THE VIENNESE have long cherished the

proposition that the music of Johann
Strauss can be played properly only by
one of their own orchestras. There are,
they aver, certain martters of musical style
absolutely indispensable — and  absolutely
unexportable.  Hesitations, anticipations,
the lightest accent on the second beac
after an almost imperceptible pause, and
the all-important question of correct em-
phasis are some of the inrangibles chat are
supposed to elude all but the orchestras of
true Austrian heritage. Well, cettainly
there are some non-Viennese recordings
in the catalogue so rigidly controlled and
50 unyielding in tempos as to support this
contention; but it was merely a mauer of
time before a disk appeared that would
prove the fallaciousness of such z chau-
vinistic musical claim. This month we
find not one, but two excellent recordings
of Strauss music—the first made in
London, the second jn New York — that
can easily hold their own with any
emanacing from the Danube.

The Angel, appropriately entitled Cham-
pagne for Orchesira, is a heady brew of
music by the brothers Strauss, Johann and
Josef, brillianrly directed by Karajan and
wonderfully played by the Philharmonia,
No doubr, the conductor’s affliation with
Vienna has much to do with the sunny
and idiomatic performances, though it
must be said that the English jastru-
mentalists play with such enthusiasm and
nuance that the Prater might easily be
thought of as their operating base, rather
than London’s sober West End. They have
been exceptionally well served by Angel's
engineers in the matrer of sound. Strings
and woodwinds have a silvery sheen to
them, rhe brass 2 glowing warm rone, bath
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adding pleasure to an orchestral texrure
hard to fault. The over-all sound is big,
with plenty of “room” arcund it, not at
all empry, but suggestive of a well-filled
and very large ballroom. I can't imagine
a sound more appropriate for this music.

Bruno Walter is, of course, an old hand
with Strauss, and though it must be nearly
ewenty years since he made those memo-
rable records wlth the Vienna Philhar-
monic, for Victor, the delicacy, the touch,
the mastery is as pronounced roday as cver.
As three works by Johann Stracess are com-
mon to each record, it is instructive to ob-
serve how cach conductor treats chem.
Walter seems a liele more render in his
handling of this music, treating it with 2

Strauis, brotber Jobansn.

waany amearicanradiohistarnys com

certain amount of wistfulness that is ex-
tremely ateractive. Occasionally he seems to
permit the tension to droop slighdy, an
cflect that may be intentional, since it
doesn’t detract from the performance. Kara-
jan's tempos are the merest shade Fasier,
and they seem to brighten the orchestra color
somewhat. Where delicacy and flexibiliry
of phrasing are concerned, I think things
are about equal between them. The playing
of Walter's New York orchestra, while
not quite the peer of the Philharmonia’s,
is always excellent, full of verve and very
much in the true Viennese spirit. Colum-
bia's sound is appropriately warm and mel-
low, but considerably more enclosed than
that of the Angel disk. Whether this
lessens the effectiveness of the performance
will be 2 mauer of personal raste. 1 hap-
pen to think that it does, if only slightly.
Even so, I would be very happy with
either, or both, of these records, which
are herewith recommended without any
reservations, J. F. INDCOX

STRAUSS: Waltzes and Overtures
Johann Strauss: Der Zigeunerbaron, Over-
wre; Bive Danube Waltz; Artisr’s Life;
Emperor Waltz; Pizzicato-Polka. Josef
Strauss: Delirinm Waltz.

Philharmonia  Orchestra, Herbert von
Karajan, cond.
ANGEL 35342. 12-in. $4.98.

Johann Strauss: Emperor Waltz; Tales
from the Vienna Woods; Die Fledermans,
Overware; Der Zigeunsrbaron, Ovetture;
Wiener Blui; Biue Danube “Walwz.

Columbia Symphony Orchestra,
Walter, cond.
COLUMBIA ML sI1I3.

Bruno

r2-in. $3.08.
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No gift gives more than music — to receiver

and giver, alike. No record gives more music than

1 Sehisep

- T

WESTMINSTER — the only records with “Natural Balance”.

Gift Albums
BACH

Mass in B Minor. Loose, Ceskn, Burgsthaler-Schuster, Dermota, Poell,
Helller (organ), Vienna Symph. Orch, and Akademie Kammerchor;
Hermann Scherchen cond, {3 records) XWN 3308

St. Matthew Passion. Laszlo, Roessel-Majdan, Munteanu, Standen,
Cuenod, Rehfuss, Symph. Orch, and Chorus; Hermann Scherchen

cond, {4 records) XWN 4402
Well-tempered Clavier (Books I and II). Demus, piano. (S records)

WN 5501
BEETHOVEN

Symphoniet (Nos. 1 through 9). Vienna State Opera Orch. and
Philharmonic Symphony Orceh. of London: Hermann Scherchen copd.
(7 records) WN 7701

String Quartets Op: 18 (Nos. 1-68). Barylli Quartet

(3 records)
BRAHMS

Symphonies (1-4), Allo Rhapsody. Haydn Variations, Academic
Festival and Tragic Overtures. Philharmonic Promenade Orch.; Sir
Adrian Boult cond. (1 records) WN 401

CORELLI
12 Concerti Grossi {Op. 6 complete). English Bayoque Orch.: Argeo
Quadr cond. (3 records) WN 3301
Concerti Grossi — Op. 8, No. 8, G min. ( “’Christmas”); Op. 6. No.
11, B flat maj. English Baroque Orch.; Argeo Quadr cond.

(1 record) W-LAB 7015
HANDEL

The Messiah. Ritchie, Shacklock, Herbert, Standen, London Symph.
Orch. and London Phith, Choir; Hermann Scherchen cond.

{3 records) XWN 3306
Beloved Choruses from “Messiah”. London Symph. Orch., London
Phith. Choir; Hermany Scherchen cond. (1 record) WN 15099
Concerti Grossi for String Orch,, Op. 8. English Baroque Orch.;
Hermann Socherchen cond. (4 racords) XWN 1103

WN 3302

YOUR DEALER, or writc WESTMINSTER RECORDS, 275 Seventh Ave., New York City 1, N.Y., for information.
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HAYDN

The London Symphonies (Nos. 93 through 104). Vienna State
Opera Orch. and Vienna Symph. Orch,; Hermann Scherchen cond.

(6 records) WN 8601
RAMEAU
Coinplete Hurpsichord Works. Veyron-Laéroix.
(3 rccords) WN 3304
Christmas Records
Adventure in Carols. Ferrante & Teicher, duo-pianos. WP 6021

A Festival of Lessons and Carols. Choir of King's Coallege Chapel,
Cambridge, McLean (organ); Boris Ord directing. WP 6036

American Children Sing Christmas Carols. WP 6025

Carillon for Christmas. Robert Locksmith, Robert :Owen, organs.
WP 6020

Chorpl Evensong at King’s College Chapel. Choir of King's College
Chapel, Cambridge; Boris Ord cond. WP 6026

Christinas at Home (Let’s All Sing Carols). Westminster Chaoraleers.
WP 6027

Christmas at Radio City. Dick Lcibert, organ. WP 6035

Christmas Carols. Deutschmeister Band; Julius Hermann cond.
WP 6021

Christmas Carols. Conducted by Frederick Jackson. WP 6033

Christmas Carols. The Randolph Singers; David Randolph cond.
Vol. I WP 6022
Vol. I WP 6023

Christmas Carols from Austria. Vienna Akademie Kammerchor;
Giinther Theuring cond. WP 6019

The Christmas Story in Carols. Scriptures read by Basil R:\tb!mnc.
musie by Randolph Singers. Choir of King's College Chiapel, Vienna
Akndemiec Kammerchor, others. WP 6034

For the Collector with *‘Everything”

TRC: Cheek and Double Check. “It's a tonl, not a record!” Test and
demonstration materinl with lncid commentary by John Conly, Editor,
High Fldglity, The fincst available check-up of an audie gysteml

wwWw americanradiohistorv com
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RECORDS

but she i1s more on the mark as w notes,
and accomplishes a good deal dramatically.
As in the old RCA, Paul Schoefller is =
srrong, authoritative Orest, although the
dessicated sound of his voice docs make
it seem even odder than before for Elekera
to address him as “wein armies Kind?”
In the Salome concerr-finale, Miss Borkh
is — rightly, in my book —on the pure
ungebenerische side and, apart from odd-
ities about her efforts to get piano tones,
on the best level vocally. The incidental
music for the comedy that was acted be-
fore the first version of Ariadné anf Naxos
is quite well played, but bewer heard in
other company and /# tejo. Texts for the
excerpts given, but no rezlly adequate notes
10 explain how the picces of Elektra ought
to fic with each other. J.H, Ik

mélan-
Con-

TCHAIKOVSKY:
colique, Op. 26 — See Rousa:
certo for Violin and Orchestra.

Sérenade

RECITALS AND |
MISCELLANY

RAY BOWMR: The Big Sowund

Ure Gaor Rings on Aly Fingers: This Can't
Be Love; Melody of Love; Teddy Bears
Picvie; Hernando's Hideaway: As Tiwe
Goes Byj Fuwiculi-Funicula: Lanra: March
of the Marionettes; Autimn Leares: Pa-
rade of the Waoden Soldiers; Me and My
Shadore.

Ray Bohr, organ.

RCA VicTor LM 1306, 1204in. §3.98.

Associate  organist at Radio Ciry  Music
Hall in New York, Ray Bohr upholds the
highest traditions of the movie-palace or-
ganist.  Like George Wrighe, he never
loses his sense of rhythm, even in the most
sacchatine versions of sentimental pieces.

2 brilliant NEW
releasés of the sensational

pre.recorded

BINAURAL

stereophonit

TAPES by

Gmrer%d&r@

PLUS an exciting
BiINAURAL

TAPE SAMPLER

All Concert Hall Sociery Binaural Ta are
77 reels, 715 ipe, available for eirher l:f:ckcd
or staggered heads. Positive color ideatification
18 provided by the color of the recl material—
dear plastic ‘{or stecked, yellow }flam‘c for
‘raggered. And note these Concert Hall extras:

@ All CHS Tapes bring you complete works

@ All CHS YTapes come whth full program nates
@ Al CcHS Topes are splice frec

@ All CHs Tapes are packed in atiraciive boxeg
@ ANl CHS Yapes are of highesr fidelity

35 Columbus Avenue

— L IR emen e D IR G GED SN G e WD R s
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New York 23, N.Y.

The initial release of Concert Hall
Binaural Tapes was a huge success—
you gave them a terrific reception! We
promiised more on schedule and here
they are—seven more beautifully re-
corded, high-fidelity binaural releases,
listed belos.

PLUS an unbelievable
BINAURAL
TAPE SAMPLER A 5
by Concert Hall Society only $4

generous oxcerpds from FIREBIRD, EL AMOR
‘BRUSD, RHAPSODY IN BLUE, VERDI REQUIEM,
NUTCRACKER SUITE, FINLANDIA, DOWN THE
MIDDLE WITH JIMN(IE McPARTLAND -
Fzll 12007, 77* reel, 715 ips stacked or
staggered. Bound 1o please, und ii's
yours for the mannfaciuring cost—
just 84! See your dealer soonf

Handel: Water Music
{complete)

Tschaikovsky: Nutcracker
Suite—Sibelius: Finlandia

Barrelhouse and Blues
Lehar: The Merry Widow
Verdi: Requiem
Rachmaninoff: Piano
Concerto 2 in- C minor

Brahms: Violin Concerto
in D Major

BN-14
BN-15

BN-16
BN-17
BN-18
BN-19

BN-20

Addirional tapes will be released by l
the time you read this advertisement! |
Keep up to date—write for your free |
copy of the latest Concert Hall

catalog! |
Concert Hall Bingural Stereophenic I
Tapes are available at record dealers |
and hi-fi audio centers, or write for

the wame of your-wmecarest dealer, :

CONCERT HALL SOCIETY |

]

(STEREOPHONIC) TAPES

WAV americanradiohistonscom

|
|

He has 2 keen ear for harmonies and cf-
fects, timing his punctuating percussive
devices with the utmost accuracy and dehi-
cacy. Sometimes, a bizarre sense of humor
appears, as when he begins This Can’t Be

Love with the toccata figuration from
Widor's Fifth  Organ  Symphony. The
heavy-handed cuteness of Teddy Bears

Picnic should bring a wave of nosralgia
1o anyone who ever warched 1wao-reel silent
comedy films as they were accompanied
by an organ. Mr. Bohr's instrument is
unspecihied, bur with all irs fancy accourer-
ments it must be one of the giant Wur-
litzers. An eminently satisfacrory record
of its kind. RaAER

FERRANTE AND TEICHER: Origina!

Variations for Tiwo Pianas

Brahms: Variations on a Theme by Haydn,
Op. s6b. Schumann: Andante and Varia-
tions, Op. 46. Saint-Saéns: Variations on
a Theme by Beethoren, Op. 3s.

Arthur Ferrante and Louis Teicher, two
pianos.

WESTMINSTER XWN 18169. 12-in. §3.98.

Ferrante and  Teicher, a pair of young
American-born and trained pianists who
have successfully invaded the concert freld
as a team, tackle here three worthy, if
standard, thrice-recorded works. The play-
ing has the scruhbea, impeceable qualiry
one expects from the younger generation of
pianists, bur rhese rwo ardists bring an
extra warmth and intmacy ro the Brahms
and Schumann that give this disk s
distinciion, On rthe other hand, the Saint-
Saéns is somewhat lacking in élan. The
ptano tone, limpid and mellow, is a pleas-
ure to hear. For thote who are interested
in this grouping of works, it should be
noted that Luboshurz and Nemenoit play
them (plus a Mendelssohn Allegro Bril-
liant) on an inexpensive Camden disk;
their performances are more brilliant than
those on the present relcase. but the sound
is outmoded. In the long run, I think the
Ferrante and Teicher record will prove the
preferred version. R. E

THE KING OF INSTRUMENTS: Vol
IX: The Mother Church, Boston

Buxtehude: Prelude and Fupue in G
minor. Bach: Chorale Prelude, in dir isr
Frende (BWV Gi1s); Fantasie and Fugue
in G minor {(BWV s542). Franck: Piéce
Héroique. Purvis: Chorale Prelude, Tallis’
Canon. Widor: Adagio from Symphony
No. 6 for Organ. Brahms: Chorale Pre-
lude. Bs jsr en’ Ros’ euntsprungen.

Ruth Barrete Phelps, organ.

AEOLIAN-SKINNER. 12-in. $5.95.

Ruth Barrett Phelps is orzanist of the First
Church of Christ. Scientist. in Boston —
the  Mother Church — where Aeolian-
Skinner has insralled the largest church
organ, with 13,380 pipes. in the Western
Hemisphere.  The specification  was  de-
sitned by Lawrence [. Phelps in conjunc-
tion with the late G. Donald Harrison,
and dhe organ was completed in 1952,
This is onc of the less distincuve records
in the admirable King of Instruments
series, although Mrs. Phelps is a con-

Continned on page o6
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Recordmgs for the Connnlsseur

Unusual masterworks e Vanguard Quality Control sound e The RIGHT performer for the music ¢

ALFRED DELLER

connler-denor
accompanied by lute, recorders and vinls
and the ALFRED DELLER CONSORT, 1 capella
{On Deller) “‘This music Is of incredible beauty and the performances
are flawless.” Musical America. (On the Deller Consort) “‘Beyond ques-
tion, the loveliest madrigal sirging this listener has ever heard on
records.” Parmenter, N. Y. Times,

PURCELL: ode for st. Cecllia’s Day

Soloists, chorus, orchestra, Tippett cond. BG-%39

THE AGE OF WILLIAM BYRD: Songs for Volce and Yiols BG-337

TAVERN SONGS: catches and Glees of Merrie England BG-$61
And don’t miss

THE THREE RAYENS: Songs of Folk and Minstrelsy of Ellzabethan England VRS-479

THE ENGLISH MADRIGAL SCHOOL, Yol 1 and 2 BG-353 and BG-554

I SOLISTE DI ZAGRESB

conducted by ANTONID JANIGRO
“The homogenelty ¢l the sownd, the unity of the strings, the perfection
of detall, places this ensembie among the finest of its kind.’’ Le Guide
du Concert, Paris.

VIVALDI: Twoe Oboe Corcertos, Bassoon Concerto, Comcerto “Alla Rustica,”

and two Symphonies BG-560

J. 5. BACH: pouble Concerts (oboe and violin) and Triple Concerto (flute,

violin and harpsichord). BG-362
And don't miss

ROSSINI: Four Sonatas for Strings
MOZART: Divertimentt K. 136, K. 137, K. 138, and Serenata Notturno

VRS-488
VRS-482

SIR ADRIAN BOULT
PHILHARMONIC PROMENADE ORGHESTRA OF LONDON

YA sincere musiclaa, inten: only on doing
& justice to the music he
presents.”” Olin Downes, N. Y. Times.

THE TONE POEMS OF SIBELIUS:

Vol. 1-Llegends and Sagas — En Sapa,
Lernminkainen’s Return, The Bard

Voi. 2—Patriotic and Nature Pleces — Finlandia; Oceanides. Nightride and Sunrise.
Tempest Prelude, Tapiola VRS:490

Swan of Tuonela. Pohjola’s Daughter,
VRS-489

ANTON PAULIK

conducting
THE VIENNA STATE OPERA ORCHES'IRA (Velksoper)
“Seme of the most delightful performances of muslic by the Straus
family to appear in recent years have come from the baton of Anton
Paulik, leading conductor of the Volksoper for 15 years . , . The
spirit of Vienna pervades these performances.” American Record Guide.
“‘Notable for 1he ¢iegance and authentlc style of the orchestral playing
and the excellence of Vangaard’s sound.”” High Fidelity.

JOHANN STRAUSS: The Gypsy Baron (complete)

featuring ERICH KUNZ, EMMY LOOSE, and Vienna Suate Opera stars
2-12% VRS-486/7

And don't miss
MILLGCKER: The Beggar Student
(complete)  feawring Wilma Lipp 2:127 WVRS-4744s
and Paulik’s six glorious recurds of Strauss walizes. Polkas, and Marches
VRS-138, VRS-4d3, VRS.437. VRS-458, VRS-439, VRS-476

ERICH RKUNZ

baritone
“One of the most thorcughly musical and light-hearted disks to tome
along in quite some time . . . Kunz has nsver been in better voice or
mere joylully recorded.” N. Y, Herald Tribune.

GERMAN UNIVERSITY SONGS, wining and other

Irreverent Pastimes

of Wenching,

MARIO ROSSI

conducting the THE VIENNA STATE OPERA ORCHESTRA
“'Rossi interprets musit with a finely balanced combination of skill,
feeling, imagination and tasts that is nearly flawless . Some details
of nuanu, rhythm and phrasd are 36 Cunningly wrought as to ralse your
hackles in the dellght of recognition.’”” Baston Globe.

MOGENS WOLDIKE

conducting the THE VIENNA STATE OPERA ORCHESTRA
“One of the world’s most distingulshed conducters of elassle and baroque
music, Woldike is now responsible for the finest performance and re-
cn,qu of Tne Creation . . . Thic Is a tremendous ser.’” Paul Hume,
Washingten Post.

(with male chorus, ovrchestra, Litschaver conducting) VRSA77?
And don't miss

ERICH KUNZ'S performance in The Gypsy Baran VRS-474/3%

DVORAK: slavonic Dances, 0p. 46 and 0p. 72  (complete) VRS-495

RIMSKY-KORSAKOV: scheterazade, Op, 35

Special High Fidelity Demonstration Release SRV-103
And don’t miss

HAYDN: lord Nelson Mass VRS-470

PERGOLESI: Stahat Mater BG-349

PROKOFIEV: Alexander Nevsky VRS-431

BRAHMS: Hungarian Dances (complete) VRS473

ROSSINI: Seven Great Overtures VRS-436

HAYDN: “Londan” Symphonles No. 99 and No. 102 VRS-491

“London” Symphonies No. 100, “'Miittary,” and No. 101, ";G;ogg"

2

“London” Symphonies No. 103, Brum Roll and No. 104 VRS-493

And don't miss
HAYDN: The Creatlon
{with Stich-Randall. Demnota, Fclbermayer. Guthrie and Schoefiler) 2-127 VRS-471/2
MOZART: Haffner Serenade, K. 250 and Introductory March, X. 249 VRS-483

NovVEMBER 1956

Great Artists Bring You Christmas Cheer
THE BOLLY AND THE IVY

christmas Carols of 0ld England
Allred Deller, counter-tenor, acc. by lute and recorder, and the Deller Consort VRS-499

CERISTMIAS CAROLS OF THE NATIONS

Roland Hayes, tener, with Reginald Boardman, piano VRS- 7016

A MUSIC BOX OF CHRISTMAS CAROLS

The Welch Chorale and Musi¢ Boxes from the Bornand Collection VRS.428
List price—all 12”—-$4.98 Special Demonstration Record (SRV-103)—$1.98

For complete catalogue write ‘to VANGUARD RECORDING SOCIETY, Inc., 256 West '55th Street, New York 19, N. Y.
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sclentious, first-rate organist; the instru-
menc, for all its size, is a model of clariry;
and the engineering is impeccable. While
using appropriate stops for the various
musical styles she handles here, Mrs.
Phelps seems to favor conservative regis-
trations, of a quiet, cool order, and the
instrument’s notable point is its transparent
sound when some fairly heavy, non-bright
stops are used. The organist’s playing is
ourstanding in the Widor Adagio, where
her dignified and serene style makes its

With
Swing,

the Wind; Washingion and Lee

Dick Leibere, organ.
WESTMINSTER XWN 18245. 12-in. $3.98.

Westminster has gotten on the “"Mighry
Wurtliczer Pipe Organ” bandwagon and
done it in wholechearted, splendid fashion:
this might be Carl Weinrich playing the
complete works of Bach, for all the elab-
orate presenration. Mr. Leibert, organist
of Radio City Music Hall since its opening,

grearese effect. R. E. has become a familiar name (o0 many

people, and rightly so. Nor as showy
a technician as, say, George Wright, Mr.
Leibetr creates through various contra-
puntal devices some effects that acc seem-
ingly improbable coming from one player.
Tt is these devices and his subtle rhychmic
changes in 2 piece char make his playing
richer, more musically complex than that
of his colleagucs.

YOUR INVITATION
"TO JOIN THE

STEREOPHONIC

MUSIC SOCIETY

DICK LEIBERT: Leciber: Takes Rich-
mond

Dixie; In the Still of the Night; In a
Lintle Clock Shop: S1. Lowis Blues; No
Other Love; Old Man River: Greenslecves;
Holiday for Strings; Awtnmen Leaves; Vir-
ginia Hoe-Down,; Tara Theme from Gone

Here'l the most excliting news since

HERE ARE A FEW you first discovered the listening pleasures

MEMBERSHIP BENEFITS of recorded tapel
207, SAVINGS ON
STEREOPHONIC TAPE

RCA, HMV, Omega, Hi-Fidelity, Liv-

ingston, AV, Concert Hall.

AT LAST ... you can stop wearisome shopping
tours hunting for the recorded tapes you want.
The Stercophonic Music Society has been

206%, SAVINGS
created to serve the needs of every music lover

ON MONAURAL TAPE
{Complete listings in 'Harrison Cala-
loguc of Recorded Tapes” or "Tape
Reel.” You receive 3 copy of one upon
receipt of membership apptication.)

who appreciates the true fidelity and
convenience of this ultimate music medium.

UP TO 50, SAVINGS This unique plan offers you one central source
ON RECORDING TAPE

All firse grade, professional quality,
recording lape!

FREE MUSIC
MAGAZINE SUBSCRIPTION

You get 1 year subscription (regutar
valxe 33.00) contains complete cover-
age of tape, records and FM, fevicws.
anicles, ete.

for every fine recorded tape on the market,
and—through its large volume purchases

—passes on tremendous savings to you!

MEMBERSHIP RATES
Your entire cost for participation in the Society Purchase
Plan and all the privileges described for 2 period of
& Months. ....... $6.00 1 Full Year........$9.00

The Stereophonic Musie Socicty opens the door 1o you
1o the finest recorded tapes in the svorld—ofiered to you
as soon as it is ;mnade available by all labeis—ar prices
you con't beat anywhere. Send in this application blank
today. end enjoy the bencfirs of membership immediately?

=== MEMBERSHIP APPLICATION FORM-

10: STEREOPMONIC MUSIC SOCIETY, Inc.
303 Seand Avenue, Palisades Park, N. ).

GENTLEMEN: Please enroll me for 2 38 ™OMN Loiiog ag 4 member in the
Dt year

Sleceophonle Music Society. | undersland that | am under ne obligaticn %
purthase any specified minimum of stereophonic, monaural or recording
tapes undes the Society’s discount purchase plan. As part of my membership
| am entitled to a fcee ane-year cubscription 10 Hi-Fi Music MagaZine, as
well as the quarlerly listings of all fecorded stereophonic and monaura!
tapes avaitable.

vy O Check tor O $6.00 is enclosed hetewith [payable to Slerco-
¥ O Money Order ' £159.00 phonic Musie Society, Inc.).

NAME. ... Sl

FREE CATALOGUE
OF RECORDED TAPES

Complerc-up-to-date tlly disiributed
quarerly.

NO MINIMUM PURCHASE
REQUIREMENT

Order a3 few Or as many lapes you
wish.

STATE.

1 Staggered O Monaurllﬂ

MAXE OF TAPE RECORDER.

| O Stereaphonic [ Stacked
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The instcrument displayed hete is in the
Byrd Theater in Richmond, Virginia, and
a fine mammoth toy it is—you should
hear what goes on in cthe Little Clock Shop.
The specifications are listed, and just
reading them is eptertainment enough.
There ate short articles on the instrument,
the theater, and the recording technique,
and a four-page, highly satisfying hymn (o
the Mighry Wurlitzer by Ben Hall, whose
purple prose does appropriate justice to
the subject.

As is often the case with Westminster,
the engineering is almost too intimate.
Most thearer organs sound, however clearly,
as if they were at the other end of a
cavern. But it is ungenerous to cavil about,
this kind of immaculate reproduction of
a notoriously diffcule instrument. Highly
recommended to the Mighy Wurlirzet
buffs. RESE

MAN'S EARLY MUSICAL INSTRU-
MENTS

Tdited by Curt Sachs.
FOLKWAYS P s25. Two 12-in. $11.90.

A brilliancly conceived and execured aural
history of the evoluton of musical in-
struments. The material is so organized
as to give a comprehensive picwure not
only of the logical progression from one
basic means of musical expression ro
the next higher, but also of the relation-
ships berween individual instruments and
families of instruments.

The musical examples — which run
from foor stamping through jew’s-harps
to hurdy-gurdies — have all been selected
from the Ethnic Folkways Library. While
necessatily  spotty, the enginecring has
been improved wherever possible. An ex-
cellent illustrated booklet with texe by
Curt Sachs accompanies the album. H. L.

ED McCURDY: When Dalliance Wus
in Flowey

Ed McCurdy, baritone; accompanied by
Erik Darling, banjo, and Alan Arkin, re-
corder.

ELEKTRA EKL 110. 12-in. $4.98.

The tureless Ed McCurdy has shaped a
collection of ribald Elizaberhan ballads
guaranteed to curl the vicar's hair. Most
seem to have been culled from D'Urfey's
magnificent, lusty, and lamentably neg-
lected Songs of Wit and Mirth. McCurdy
has done an outstanding job of setting the
ballads to traditional tunes, all of which
seem to reflece the precise spirie of the
song in question.

As for the acrual vocal work, McCurdy
is, as ever, a pleasure o hear; and, as
ever, his interpretations are both lively
and intelligene. Erik Darling and Alan
Arkin furnish inspired support with banjo
and recorder respectively. Complete texts
and well-written jackets notes by Nina
Merrick round out a thoroughly pleasur.
able and superbly engincered release. But
remember, the songs are really earthy.

H. L.

MADO ROBIN:
Operas; Songs

Arias  from Belliui

Belliniz La Sonnambila: Come per me ser-

HicH FiDELITY MAGAZINE
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well into his sevenries, like Mariano Seabile

eno . . . . Sovra il sen, Ab! non credes When he made his debur, in 1911,
wmirarti . . . . Ab! non ginnge. 1 Puritani: Schipa was likened to Alessandro Bonci — today, Schipa knows his resources and
Son vergin vezzosa (Polacca); Qui la voce then at his peak. In turn, numerous tenors manages them with consummate poise,

. ... Vien. diletto (Mad Scene). Eva dell
‘Acqua: Vilanelle. Heinrich Proch: Thente
and Variations. Luigi Arditi: 1/ Bacio.
Alexander Alabiev: Rossignol.

Mado Robin, soprano; London Symphony
Orchestra, Anatole Fistoulari, cond.
LONDON LL 1403. 12-in. $3.98.

The rteigning coloretera of a not-great
generation in French opera singing, Mado
Robin has appeared in this country only
for one San Francisco Opera engagement,
and chen her success was ac bese ambiguous.
However, her London recordings have won
her a following, based in good part on the
face thar she can, and does, produce high
tones of the same general tropospheric in-
credibility thar earned such singers as, say,

have been likened 1o Schipa—and still
are. Now he is all bur retired at sixty-
seven, yet still a symbol of perfection and
purity of vocal style.

Basically a feggero tenor with a voice
pleasant but nor imposing, Schipa found
his best méner in such operas as La
Sonnambtla and L'Elisir d'Amore, and he
never, to my knowledge, attempted any-
thing heavier than Rigoletto or Lucra di
Lammermoor. Here, in music of modest
demands, he sounds much as he did ca.
1948 — the tone nor as fine-spun, darker.
and momentarily unsteady under scress, but
the voice intact and generally well kept.
Like the larc Giuscppe de Luca, who sang

seldom going for an effect that might
not coroe off. Thus there is no fourish-
ing turn ar the end of Passione, but the
song makes irs point. For the defining
qualities are all here: the precision of
line; the shaping of each syllable 1o its
note; and, above all, the tact, the total
absence of mannerism with which each
song is made to scem a direct personal
communication, offered as an honorable
confidence to some one person sure o
understand and protecr it.

No texts, bur fascinaung biographical
notes. Who knew that Schipa made his
real debut in opera as the child who sings

Continned on page 100
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--BIG-NAME RECORDINGS

OOD CHILDREN'S * SYMPHONY * OPERA + JAZZ * DAN
SYMPH

Ellen Beach Yaw and Erna Sack earlier
nororiety. Wherher the tone is properly a
tone or merely a zinging noise is perhaps
debatable. But it 75 high.

Apart from such space-flight phenomena,
the singing is rather ordinary, even if con-
sidered purely as technical display. The
coloratura is wariable —best  when the
music is fast and srabbing, least satisfactory
when contours matier more. Miss Robin
can spin out a pleasant line, bur nor, it

seems, a communicative one, and her rreat-
ment of slow turn figurations in Bellini is
squarc and mechanical. Thus she shines
most brightly in such bits of young-girl
high spirits as "Sowra il sen” and “Son
vergin vezzosa,” where a blank vocal pes-
sonality makes at least some scnse. The
Bellini excerpts are done in “concert form,”
which meags that they are pruned down
to display essentials. The songs on the
reverse are all of the kind that used ro be
interpolated in the lesson sceae of I/
Barbiere di Siviglia before ic became the
fashion to use the music Rossini wrotc;
they are sung with a2 good deal of surface
brilliance. No texts; notes. The sound is
quite good. J. H, Jr.

TITO SCHIPA: Canzoni napoletane

Pisano; Cioffi: 'Na sera ‘e maggio. Bar-
thelmy; Marvasi: Chi se nne scorda cchin'.
Turco; Denza: Funiculi’ funicula’. Tagli-
aferri; Bovio: Passione. Manlio; Caslar:
Te sto' aspettanno. Manlio; Gigante: Des-
iderioc ‘¢ sole. Murolo; Oliviero: O
cincciariello. Schipa; De Giacomo: Pian-
nefforte ‘e notte.

Tito Schipa, tenor; orchestra, Mino Cam-
panine, cond.

DURIUM DLU 06o20. 10-in. $2.08.

For a singer so esteemed, Tito Schipa is
decidedly not well represented on LP. So,
for want of a microgroove drawn from
Victor archives and 2 reissue (Camden?)
of the fine old Don Pasquale, Schipa ad-
mirers have had cither two ferret for his
prewar 785 or do without. No change
is in view on that front. Meanwhile, this
tclease by Durium adds something new —
performances of Neapolitan  songs, well
recorded, and seemingly of recent date. It
repairs no old neglects, and the music
gna music is on the candy-apple level of
nutritional value; but the singing is fre-
quently of remarkable quality.

NOVEMBER 1956

ce - rFof PN QUR-FAVORIEE
HONY - OPERA - JAZZ * DANCE * FOLK - POPULAR + 1
oMUSIC/+27- pan
CE - FOLK - POPULAR * MOOD + CHILDREN'S + SYMPH
N /2 FOLK + POPULAR « I/
00D~ CHILDREN'S * SYMPHONY » OPERA + JAZZ « DAN

c=- THEBIG NAME PRICE!
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HONY - OPERA * JAZZM

only s1-98 for each 12” Long Play; only 79¢ for each 45 EP

TOSCANINI

PHILKARMONIC-SYMPHONY
ORCH, OF NEW YURK

AN

BRANMS MOZART
ROSSING MENDELSSORN

Toscanini and The New York
Philharmonic in warks by
Brahrys, Rossini, Mozart and
Mendelssoln, 12”7 Long Play
(CAL-326) $1.98

tARY HINES

PLIE [OMNSD

Danco With Mo. Vaughn Manroe and hie Orch.
play 12 hits by Victor Herbert and Cole Porter in
dance tempo. 127 Long Play (CAL-329) $1.98;
teelection 45 EP's (CAE-364, 365) 79¢ eca.
Faverlto Oporatic Arlas Yranscribed For String
Orenestra:. Orchesiral arrangements of 16 favorite
arias perforned by David Whitehz]) and his Oreh.
12 Lonz Play (CAL-327) $1.98; 4.sclection 45
LT (CAE-363) 79%¢

Today's Hits, Johnny Guarnier! and The Townsmen:
Friendly Perswasion, The Bus Swop Song, Just
Walking in the Rain, Bluchkerry Hill. 45 EP
(CAE-337) 79¢

S0 your nenrost rocord dealer for those grest valuesi
Nationally Advertired Prices—Oplional
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GREAT JAZZ PIANISTS

05CAR PLTERSON
LAMES P, JONNSON

MEADE 10T LEWIS DUKE Ef
IELLY ROLL MORTOM P
ALBERT AMMO

“taRou CAR
mARTLOU WIIAMS._ . §

13 all-time greats, including
Oscar Petareon, Waller, Tatum
and Garuer, bring you an un-
equalled jazz concert, 12 Long
Play (CAL-328) §1.98

. Johm Jacob Niles
© 50th ANNIVERSARY ALBUM |

_—

ARE TATUM

Ameriea’s beloved folk-singer
brings you 13 of his finest
performances. 12 Long Play
(CAL-330) 5198

An Heur of Favarlte Storles For Shifdren. Paul Wing
narrates 9 popular children’s tales. 12”7 Long
Play (CAL-364) $1.98; included in 3-45 ED’s
(CAL-291, 366, 297) 79¢ ca.

Jennny Strangor. Ray Middleton with the Ruyss
Case Orch. tells the story of a little boy’s guest
for “Uncle Sam.” Plays 16 minutes, 45 LP
(CAE-367) 79¢

Tho Unsuceassful E. Anothier enticing children's
record, narrated by Paul Wing with the Joseph
Le Maire Orceh. Plays 16 minutes. 45 EP
(CAE-368) 79¢

RCA

SPEERA 00 o 01000 cHIPRNITION §F KuERICA
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Recently
Published

1999
High Fidelity

RECORD REVIEW

INDEX

A complete index to all clas-
sical, semiclassical, jazz, and
spoken word record reviews
which appeared in HIGH
FIDELITY Magazine i1 1955.

Asranged  alphabetically by
composer or by collection-
title with the issue and page
on which you will find the
review yowu wish. For in-
Stance, if you dare curions as
t0 twhat was said abows
Haydn's Nelson Mass, the in-
dex 1will refer you to page 58
of the November 'ss issue of
HIGH FIDELITY.

A “"must” reference aid.

ONLY 50¢ EACH
Send for your copy NOW

1954 INDEX also available
at so¢ per copy.

HIGH FIDELITY Magazine
Dept. R22, Publishing House
Great Barringien, Mass.

Enclosad find. . .. ... ........ Please
sendeme it e copies of the
1955 Record Review indax.

INama T e e Oy o o
Address: i o o s s i nerie = Sl e

...............................

No C.0O.D.s or charge orders please.
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The MuSiC Between by Murray Schumach

HE MUSE of the record business, a
practical hussy who always keeps at
least onc ear artuned to the merry tinkle
of the cash register, is very busy these
days spreading the gospel of "mood music.”
What used to be considered not so long
ago as just dance rhythms are now being
hawked as indispensable atmospheric ac-
companiments for eating, drinking, ro-
mancing, and. above all, ralking. These
records, presumably, can transform liver-
wurst into caviar and make any small-town
matron think her Saturday night get-to-
gerher nothing less than a Parisian salon.
Because this sort of music, seemingly
tailored to every nced bur listening, can
easily change & mood from tolerance to
aversion, the masters in this feld have
worked in among their musical platitudes
a high order of crafstmanship —and of
guile. For instance, the upper echelons
of mood makers use only established tunes,
such as those of Kern, Gershwin, Berlin,
Rodgers, Porter. Nor do they ke chances
on inferior musicians. Very important too
in their scheme. as 1 discovered in listening
to a score or so of these records, is the
work of the sound engineers. In point
of sonic fidelity, the mood-music repertoire
is almost invariably firsc-class.
Curiously, for all their apparent casual-
ness these men are careful never o be

moody. Gaiety — generally  blatant, but
sometimes unobtrusive —is the road 10
the home-style cocktail lounge. Beyond

that, each of these maestros seems to ad-
here to his own formula.

An excellent example of music to talk
to—either over or under—is Andre
Kostelaneez's recent Columbia recording
The Thought af Yow (CL B843). Mr.
Kostelanetz, long established as a model
of pleasant mesninglessness in the mu-
sical world, is just right for chatter about
fashion, baseball, politics, or even for
quiet drinking. His musicians glide with-
out fear of collision through Foggy Day,
and for Sweet and Lovely the marvels of
sound engineering can make his horde of
violins reek of honey. Mr. Kostelanetz
shows the decorous concern of the fine
waiter — not to mention the aplomb of
the maitre d’bérel.

A rival with a2 more sophisticated va-
riecy of heartburn music is the orchestra
of Frank Chacksfield, working for London
on a record called Close Your Eves (LL
1440). Mr. Chacksfield goes in for the
subdued manner with the steady dance
beat, letting his pumpeter, Bobby Prartt,
get just a mite salacious in solos for
Lullaby of the Laaves or Love is the Siwreer-
est Thing. His, 1 assume, is the suave
touch to make the suburban hostess
properly enjoy cthat Bloody Mary after
the kids are in bed.

Some mood merchants now try to peddle
a more bubbly sort of relaxaton. For
this chore RCA Camden has brought
forth Henri René’s orchestra o weave

www americanradiohistorvy com

spells on In Love Again (CAL 312). Mr.
liené seems to strive for the romance thar
excites without embarfrassment. For him
Cale Porter is what Gustav Mahler is for
Bruno Walter. He warms up Were Thine
that Special Face with tambourines, and
to Wanderbar he brings a sauciness that
might, 1 think, suit even the fastidions
Mr. Porter.

This gay approach canibe carried too
far. Personally, I'd rather spend an eve-
ning crying in my beer than depend for
effervescence on Lawrence Welk, who is
starring for Epic on The Champagne
AMagic (LN 3247). Mr. Welk takes off
in his bouncy video-bound style for a
song such as My Alan as though he'd
never heard the lyrics. At the other ex-
treme, he scems anemic in (rying o at-
tack Beer Barrel Polka. For me, Mr.
Welk's special magic lies in transforming
either vintage champagne or swurdy ale
into county-fair roor beer.

I suppose. though, it is foolhardy to
pick on the bucolic style. Guy Lombardo,
for instance, has been growing musical
corn so long I've come ro think his Royal
Canadians sired the Mounties. Yet here
he is once again, sponsored by Capitol
for Guy Lombardo $n Hi-Fi (w <7318).
His millions of fans will probably find
nothing wrong with the Vaselined brass
in Sweethearts on Parade and they will
think it quite right that his Frankie and
Jobnny should scem, with a well-behaved
honky-tonk piano, all good, clean fun.
With high fidelity highlighting his won-
derfully disciplined musicians and his sure
dance beat, it does no good to complain
that he treats Sr. Lowis Blues as though it
were written for a college prom.

Like Mr. Lombardo, Frankie Carle has
withstood & number of jazz styles without
change and seeés no reason to risk jarring
his sizable following. Through courtesy
of RCA Victor his piano is conservatively
congenial and his violins still resrrained
as ever in Frankie Carle's Finest (LPM
1153). Mr. Carle’s orchestra is the same
whether the song is Blue Afoon or My
Silens Love. His atmosphere of the good
hotel ballroom seems indestructible.

And now I'd like to mrn 1o some records
made for listeners. For those who yearn
to recaprure the joyous moments of Sun-
day band music in the park, 1 strongly
recommend Here’s Thar Band Again,
featuring the Deutschmeister Band ac
work for Westminster (wp Gor3). The
walezes, galops, folk music of this Viennese
outfic are magnificent and so is the fidel-
ity. Special audiences may like w0 hear
another lusey recording from Europe called
Erich Kwunz Sings German Uwniversity
Songs (Vanguard VRS 477). Mr. Kunz,
in customary fine voice, is supported by
the male chorus and orchestra of the
Vienna Volksoper, conducted by Franz
Litschauer. Mr. Kunz, happily, can really
create  moods.

HiIGH FipELITY MAGAZINE
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MARIMBA MAMBO
y CHA-CHA-CHA

The scintillating tropical rhythms of
a 6 man Marimba plus orchestra. A
Total Frequency Range Recording of
tthe latest and greatest Latin dance
unes.

AUDIO FIDELITY AFLP 1802

12-in. $5.95

LORD INVADER

RINS HLNTIY Legp Do)

LORD INVADER: CALYPSO

The “Rum 2nd Cota Cola" man from
Trinidad in a recording of new calyp-
so songs. Trinidad's foremost calypso
artist singing his latest and his
greatest songs in brilliant Hi-Fidelity.

AUDIO FIDELITY AFLP 1808

g l

GRAILVILLE SINGS
Music of Advent and Chrisimas

4 STOCE D) & HINLATY SN0

et roe) a e i W

PLAZA DE TOROS
STRINGS OF PEARL La Fieste Brave, Vol. 2

I Pearl Chertok, harpist on the Arthur! Musie of the Bullfight Ring | Young women, from all parls of the

| Godfrey Show plays a rare combina- i Agair the ""Banda Taurina,” of the Plaza | world, studying at Grailville Catholic
| tion of the sophisticated and the{ Mexico, presents, in brilllant HI-Fidelily, | Communily Colloge, blend thelr voices
| primitive with the drum rhythms of 1 traditional music of ancther afternoon | In tradilional and spiritual music. Spe-

p : Y at the bullfights. Complele with port- | cially chosen selections, recorded In Mi-
I Johnny Rodriguer. An absolutely cap- | felto of full-calor reproductions of bull- ) Fidelity, for Llstening . . . for Group
tivating recording in Hi-Fidelity. I!lgﬂtblial;utin'gs by world-famous artists, y Singing. Full text of songs Inside jacket:

suitable for framing. ]

AUDIO FIDELITY AFLP 1805 :AUDIO FIDELITY AFLP 1817 ;AUDIO Lihy AH:"I“B\N

12-in. $5.95| 12-in.
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$5.95

Unprecedented Recordings
in HIGH FIDELITY Sound

AUDIO FIDELITY Recordings are NOT
ordinary recordings — but guaranteed
fotal frequency range recordings with absolute musical
range . . . perfect pitch . . . perfect tempo — this is high
fidefity as you always want it to sound! These are the rec-
ords audic manufacturers themselves use fo demonstrate
their electronic equipment and hi-fi components!

Here then, isthe Most in Sound, brought to you by AUDIO
FIDELITY, in some of the most delightful and unusual music
ever heard on records . . .

BN

R ed
e s testUTY
=

i TRINIDAD STEEL BAND
| The exciting, throbbing rhythms of |
the Steel Band, trademark of the |
West Indies, in a modern highl

fidelity tropical treatment. Qi Orums 4
, in Hi.Fi, 2 20th Century phenomenon. :

|
L AUDIO FIDELITY AFLP 1809 1

i
]
i
1
1
i |
i
12-in.  $5.95 12-in.  $5.95 ) i |
e ——— R e T T e e Ry i = | 1
BAWDY SONGS | EBAWDY SONGS and | e
and ronee | BACKROOM BALLADS | e —
q‘é" 7S Oscar Brand, noted balladeer ] — 1
2l sings Folk-Americana often | gt H
\ heard but never recorded. Rol- : il |
: vyl 1 licking songs for people with - ks
| i Iustygappetﬁes andpstr%ng mu- : THE TALBOT BROTHERS | BACH FOR PERCUSSION
sical tastes. | OF BERMUDA H For the First Tima!
|

i = al The most exciting, originol ond pow-
i Calypso rhythms and pop favorites | crful percussion work yet.

(in an idyllic tropical setting, re' | @ Toccata ond Fugue in D Minor

Voi. 1—-AUDIO FIDELITY
AFLP 1906 12-in. $5.9
Vol. 2—AUDIO FIDELITY

- Ll %
LY b A

d RECORD PREVIEWS

. L A

¢ TROMBONE, Concerto with Orch.
® CHA CHA CHA Salamanca Orch.

® TORERO La Fiests Brava Vol. 3 Banda Taurina

@ FIESTA EN ESPANA Flamenco Cui

® CRAILVILLE SINGS Music of Advent & Christmas

¢ ACCORDIONIST DE FRANCE Vol..

® ROME= . ; WITH LOVEE tallan Accordion

Val. J—IA\EILDPIOIB??DEII%:;L ik 1 corded in Hi-Fidelity. ) ® “Greot” Fugue in G Minor
AFLP 1824 12-in. $595 | VOL 2—AUDIO FIDELITY AFLP 903: @ Taccolo in F Major
= —_— 10-in  $4.00) ® Fugue in C Mojor
YT WY VOL. 3—AUDIO FIDELITY AFiP 1807 | AUDIO FIDELITY AFLP 1812
12-in. $5.95) 12-in.  $5.95
studies in HIGH FIDELITY sound
EA | MERENGUZS AUDIO FIDELITY AFLP 908 10-In. $4.00
DRUMS OF THE CARIBOEAN AFLP 902 10-in. 4.00
AFLP 1811 12 In. $5.55 CIRCUS CALLIOPE MUSIC AFLP 904 10-in. 4.00
MERRY GO ROUND MUSIC ARP 901 10-in. 400
TRINIDAD STEEL BAND AFL .in. S.
AFLP 1813 3210n. 595 | | ORD IVADER, CALYPSO AFLP 1808 12-in. 5.98
KATHERINE DUNHAM, DRUMS OF CUBA-HAITI-BRAZIL AFLP 1803 12-in. $.93
AFLP 8IS 2in. 595 [ fese records are available at yonur faverite Audio or Record Shop
£ay ABCESIEI R RZEin S-S5 5 WRITE FOR FREE CATALOGUYE
. DISTRIBUTED BY
AFLP 1820 12in. 5.95 NATIONALLY. DISTRIEU
1o sasite & Orct DAUNTLESS INTERNATIONAL
AFLP 1821 12in. 5.95
AFLP 1822 121n. 595 750 TENTH AVENUE NEW YORK 19, N. Y.
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Vo’ la tromba e il cavallin” in Act I of

La Bohéme? J. H, Jr.
ARTURO TOSCANINI: New York

Philbarmonic-Syniphony Program

Dukas: L'Apprenti sorcier. Verdi: La Tra-
via‘a: Prelude; Prelude, Acs 71l. Rossini:
Semivamide: Ovesture. Wagner: Siegfried
Idyll.

New Yotk Philharmonic-Symphony Ot-
chestra, Arruro Toscanini, cond.
RCA CAMDEN CAL 309. 12-in. $1.98.

Here, for the first time, RCA allows its
low-priced Camden label the distinction
of the name of Arturo Toscanini — and
of the New York Philharmonic-Symphony
as he shaped its style for a decade. This
move stirs up a swarm of possible in-

L] L Ld
Dialing Your Disks
All LP disks are recorded with wreble boost following values in the rable below: ROLL-
and bass cut, the amount of which often OFF— 10.5: LON, FRRR. 12: AES, RCA,
varies from one manufacturer to another. Old RCA. 13.7: RIAA, RCA, New RCA,
To play a disk, the bass below 2 cerrain New AES, NARTB, ORTHOphonic. 16:
turnover frequency must be boosted, and NAB, LP, COL, COL LP, ORTHOcoustic.
the treble must be rolled off a cerrain num. TURNOVER — 400: AES, RCA. 500C:
ber of decibels at 10,000 cycles. Recom- LP, COL, COL LP, Mod NAB, LON,
mended control settings to accomplish this FFRR. s00R. RIAA, ORTHOphonic,
are listed for each manufacturer. Equalizer NARTB, New AES. s00: NAB: 630:
control panel markings correspond to the BRS. 8oo: Old RCA.
All records prodiced under the following labels are vecorded svith the industry s standard RIAA curve (GDOR
lurnover; 13,7 rolloff}: Angel; tAtlantic; Bethlehem: Classic Editlons; Clef: 1EMS; Epic; Mclntosh;
MGM; Montilta; New Jazz: Norgran; Prestige; Romany; Savoy; Walden. Lobels that have used
olher rcmrdme curves are listed beloe,
i NEW OoLD
RECORD LABEL \ Turnover Knludl Record No. or Dale: Purnorer, Rollolt
Altied ] = I =
Amer. Rec. Soc. 41 12 =
Arieona ] G0aR 13.7 To 1985: 400, 12.7
Ausliophile 1""2' 12 E B
Hael Gnﬂd_ | SIGR | 187 No. 501-529: &y, 16
*artok ) 13.7 No. 901-U05, 505, kib, 311: 300R, 13.7
| No. 906-970. ni-iid. 309: 430, 18
IElize MNote Jazu abbR 18,7 To 1955: 400, 12
__ Lsnstan S S R _1(2
*“neilmon OO 13.¥ No, 1001=-10E5: (4D, L6
Canyon | [T 13,7 | To No. Cala0: 400, 17
Capito! | awR 13.7 || To 1955: 400, 12.7
Capitar-Cetra AR | 14.7 I To 1955: 400. 12.7
CietraSoria 300C | 14 I
Cplossenm SR 1.7  |i To January 1954: 300,16 e
*plarshia I chait [E T | To 1955: 500C, 16
Crneere Hall GOR [ " To 1984: 500C. 18
LA T —— OOR “1&7 | No. 3501, 2501, 1502, 2508, 2507 2001,
2002: 400. 12. No. 2504: . 16
FCoak (SOCTY | a00 110
Coral [ &m i —= =
Deect i SR X7 To Novemlsar 1955: 50, 16
T Eisletra |~ &=mR 137 | No. 2-18, T#-3u, 24-26: @i, 16. No. 17
23 400, 12, No. 1 16, 21, 23, 24: 500R, 11.7
[isoteric R 13,7 Fo. ES 506, 517, E5T 5. 6. 0. 12
Folkways SOOR 127 To 1955: M¥IC. 16
el Time Jagz ] [EX] Mo 1, 5-8: 500, I, No. 3, 9-19: 400, 12
~ Tayiln Soctety —HOL. |18
MV | s 1l
Fonnn | mR 1 No. 100-103. 1000-1001= £00. 1G
Kendall I & [
*Lonéles, Lon. Int. i SR 13,7 | To No. B46: 500C, 10.5
Lyrichesd yoIm 6 L -
*Marcury FOR 14,7 Ta Chcrober 1954: 40, 12
Nuciurne MoE 137 No. L 1-3, 5, XFi=16i; 400, 12
Doeaiiic ST 16 =T
*L Clsenm-Lyre | 500R = i) To 1954: 500C. 10.5 =
*Overione i  #0OR [EX No, 1-1: G0, 16
Dizlord | 16 =
ncihe Jazz FOR 137 Flo. 1-14: 400, 12
Pl harmionia I 400 12
F Findlym e I 506 16
RLA Vietor OR 3.7 To September 1952: 500 or 800, (2
Hemington S0 16 | X
Hiveraele E] 13.7 | To 1955: 100, 12 ==
Tempo Fiis W e
~ Trawnsradio I [ |
Urania SOR 13.7 No. 7059, 224, 7066, 7063 7063, 603,
I TR AT Othm S00C 16
~ Wanguard AOR 137 “No. 411- -HJ. &000-6018, 7001-7011, Roni-
I Eodeir 500, 10
Vox ! IR LE.7 ¢ S0, 16 undess ol lerwise apecified.
“#Vesuminster [ THBIGR |7 183 | To Octnher 1958: S00C, 10; or W ABS
! specified: 400. 12
ngenh) re-recording old masters for RIAA curve, o
$Binaural records prodnced on this label have no treble baost on the inside band, which should be
played without any rolloff.
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ferences as to furure Camden acrivity, but
the move also brings its immediate re-
wards. For the performances restored to
currency by this release are in the main
—apart from ctheir historical staqus —
extremely fine measured by any standards,
and at best still remarkably good in sound.
And if the selection is a hotchpotch of
styles, so are most such.

Toscanini first conducted the New York
Philharmonic, as a guest, in 1026, and
shared the next season with Mengelberg.
When the Philharmonic and the New
York Symphony coalesced in 1928, he
chose men from both orchestras and
trained the new ensemble. He remained
its main conductor unrl 1936. Of the
recordings issued on this LP (all cut in
Carnegie Hall) the Dukas and che Verdi
were made in  March 1929 —that s,
near the end of the firse Philharmonic.
Symphony season. The Rossini and
Wagner were done in April 1936, shortly
before his official “farewell.”

Technically, they are of their times, but
on a high level of low-fi, with a warm,
comfortable Carnegie Hall reality that is
far pleasanter—and truer —than  the
glassy distortions of maay wider-range
Toscanini recordings made later in NBC
Smudio 8:-H. And Camden has done a
notably honorable job of getting the best
out of the masters without adding highs
to the 1920 set or emasculating the force-
ful 1936 sound. As performances, al
share in the familial Toscanini traits of
steady pulse, precise articulation, and
nervous forward impulse. The most dis-
tinctive of che ot are the Lo Traviale
preludes, in which there breathes a tender
enchantment not recaptured in later ver-
sions. The Semiranride is also superior —
tremendous in its poise and dash. The
Dukas scherzo is whizzingly fast and un-
playful (yet it can be held that the music
ought 0 make its own fun without its
programmatic humor being underscored),
the Siegfried 1dyll very pure, bur less evoca-
tive than the later reading that appears on
tct 1116, All told, a great conductor
and greac orchestra make up for any
technical lacks. J. H., Jr.

THE SPOKEN WORD

THE GOLDEN TREASURY OF
GREEK POETRY AND PROSE

A reading in Greek, by Pearl C. Wilson.
CAEDMON TC 1034. I2-in. $5.95.

How magnificent in intent and how disap-
pointing in fulfillment is ¢this golden
treasury. Whatever the formal structure
and cultivated technique of the Homeric
poems, the theme of the lliad, ac least, is
the wrath of Achilles, in some sense a
tragic hero, whose flaw brought about his
own destruction and reduced the bodies of
men to a banquet for beasts. The society
of the Iliad is a civilized one, but the
emotions of its protagonists are fierce and
passionate ones. Miss Wilson's lack of the

Continued or page 102

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

THE BRAVE BULLS
LA FIESTA BRAVA

BANDA Ta~a

P |

for those who can EAR the difference!

a DIENICD o anflnd

[ N

«-YOU HAVL TO HEAR iY TO BELILVE iTI

THEDUKES OF
‘. DIXIELAND

THE DUKES OF DIXIELAND

».»You have to Hear It to Believe ItI

Hot trumpets, cool clarinets, low-down trom-
bones and a big fat tuba In the most excit-
ing performance of tewe New Orleans Dixie
ever recorded! The “MOST" In Hi-Fidellty
.. -you've got to Hear It to Belleve It!

AUDIO FIDELITY AFLP 1823
12-in. $5.95

1502 PBo TYRLE a1

CHA-CHA-CHA
Pedro Garcia & Orchestra

Here, for the first time, superbly recorded
In Hi-Fidelity, Is the pulsating tropical maglec
of the foremost Cha Cha orchestra in the
world . . . Pedro Garcla, his Del Prado Or-
chestra and the captivating Latin beat of
the Cha-Cha-Cha. Complete with Illustrated
dance Instructions.

AUDIO FIDELITY AFLP 1810
12-in. $595

Each record, in individual
protective plastic case, at-
tractively packaged in full
color jacket.

NOVEMBER 1956

750 TENTH AVENUE

WRITE FOR FREE CATALOGUE ‘%
=

i

iThe BRAVE BULLS! 5 o o |

AN (10

THE BRAVE BULLS!

La Fiesto Bravan

Music of the Bullfight Ring, Vol. 1
Featuring the '‘Banda Taurina” of the Plaza
Maxico world's {argest bulifight arena. A Hl-
Fi presentation of an afternoon at the bull-
tights. Complete wilh book of 24 full color
Bultfight Poster Reproductions. *“Brilfiant
engineering''—HIGH FIDELITY MAGAZINE.

AUDIO FIDELITY AFLP 1801
12-in. $5.95

PATACHOU

Songs from Her Hit Shows

All the vibrance and warmth of thls famous
French personality Is brought to life In this
magnificent new HI-fidellty recording. Pata-
chou sings yours favorites: Le Flacre; Paris,
C'est une Blonde; Autumn Leaves; Sous Le
Ciel de Paris; etc.

AUDIO FIDELITY AFLP 1814
12-n. $5.95

NATIONALLY DISTRIBUTED BY

DAUNTLESS INTERNATIONAL

NEW YORK 19, N. Y.

www americanradiohistorv com

These records are available at your favorite Audio or Record Shop

Fabulous Recordings in
HIGH FIDELITY SOUND

Supcr—jwillim}t new recordings
especially ereated
1o astound and delight
the musical palate
of the most diserintinating
Hi-Fi devotee.

e e

PRI R u?ﬂﬂ?.unii.i

FIESTA EN MEXICO

Mariachis Miguel Dias

A rich, colorful variety of traditional rhyth-
ml¢ music that expresses the heart and
soul of Mexico. Played by authentic Mexican
Mariachi Musiclans .. . recorded In magnlfl-
cent hi-fidelity sound. Features: Jarabe Ta-
patlo; Guadalajara; El Rancho Grande; etc,

AUDIO FIDELITY AFLP 1816
12-in.  $5.95

ACCORDION DE PARIS

Jo Basile & Orchostra

Mysterlous, romantle, French cafe muslc
that wraps you in rhythms now passionate
... NOw gay...with that enchantlng nos-
talgic Parls maglc. Briiilantly recorded In
frue High Fidelity.

AUDIO FIDELITY AFLP 1815
12-in, $5.95
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RECORDS

Brand-new steel-bund and
Caribbean releases from
Cook Laboratories—be the
first on your block to own
them!

MUSIC TO AWAKEN THE
BALLROOM BEAST

{Brute Force Steel Band of Antigua, B.W.I.}
(127 LP—$4.98—3;1048)

A new record by the hypermelodic gen-
tlemen of the leeward Islands—an on-
the-scane recording that proves they're
greoter than ever.

PRIZE-WINNING

KATZENJAMMERS

(“Steel Band With Velvet Gloves”)
(1277 LP—S4.98—#1047)

Darzling orchestral arrangements, featur-
ing the omazing *humming-bird” siyle of
Percy Thomas, tenor pon by the winners
of the mojor steelbond festival compe-
fition

CASTILIANNE

{Morocas Walrz)

(127 LP—84.98— #10890)

A sultry jozz waltz version of the Vene-
zuelan jerepes ond manzanares—o pan-
oramo of equatorial jarz and dance forms

fram Belem to Caracas (including the
Girl Pgt All-Girl Qil Drum Orchestra)

LE JAZZ TRINIDAD

(12 LP—$4.98—%10850)

Insidiaus new sounds from Trinidad, feo-
turing Rupert Clemendore and Combo
in sophisticated jozz with a pixie beat,
vibes, 4 drummers. sax, piane. Recorded
stealihily ot Port of Spain

THE CHAMPION STEEL BANDS
OF TRINIDAD

(127 LP—84.98— % 1046)

Sin socke bands from “the birthploce of
steel”—a glorious kaleidoscope of steel
styles and prize-winning performances on
o single disc

DANSE CALYPSO

(12" LP—84.98—#1180)

Johaay Gomez and his Orchestre for
calypso doncing; four great Calypsonions
(The Dictaror, Lard Criste, Herbert Howard

and Smoll Island Pride) sing their greatest
numbers An on-thescene recording

at your Dealer NOW/!

m Laboratories, Inc.

101 2nd St.,, Stamiford, Conn.

e
Get the Complete Catalog

Cock Laberataries, Inc.
101 Second Street, Stamford, Conn

]
| |
| |
| |
} i
| Dear COOK |
| Tlease send the latest COOK Caralog |
I and also put my name on the lList to ]
| receive the COOK publicauon “Audio |
l Bucket™” |
| |
I |
I |
| I
| |
|

Name

Address
City

State

| COLUMBIA ML 57123,

| translation to

voice of heroes makes unconvincing her
rendition of the bartle berween herves.
The passages from the Odyssey suffer less
than those of the martial epic, perhaps be-
cause this narrative of a middle-aged rra-
veler's erials and tribulations is essentially
a kind of domescic drama. The “Allegory
of the Cave” from Plato’'s Repwblic smacks
of the lecture ball — and perhaps righdy
so. The anonymous little "Love Stung by
a Bee" succeeds best in conveying sense
{or nonsense in this casc) through sound.
—The Greck texes wirth translations by
diverse hands are provided. The interlinear
which Miss Wilson refers
in the jacker notes is missing, and irs lack
muse surely be felt by any except Greek
scholars. J. G.

S. ). PERELMAN: Awn Informal Howr
aith S. ]. Perelman

S. J. Perelman reading: Kitchen Boaguel;
The Swecerer rhe Towth, the Nearer 1he
Cowch: And Thon Beside AMe, Yacketing in
the Wilderness: It There un Osiensynchron-
dreitrician in the Howse?

SPOKEN ARTS 70S. 12-in. $4.9S.

Having never heard a long-playing record
of S. J. Perelman teading his whatever-
you-call-thems, for the good reason thac
lang-playing records of S. J. Perelman
reading his whatever-you-call-thems have
not been available, 1 approacheé this
record with considerable alacricy and an
armful of thesauri —in  fac, 1 always
approach S ]. Perclman long-playing
records with considerable thesauri and an
armful of alacrity.

Now [ defy anyone two sit down and
hsten for an hour to the acknowledged
master of litcracy mayhem 2nd then oy
to write a sentence: without its coming out
like the above. It is not just the words
M. Perelman manages to fre from his
apewriter, but it is his prehensile ability
to snaffle them together and prevent them
from falling off the grammarical salver.
See whar I mean?

Of whact Perelman can do with a sen:

wence, one of the best exaniples on rhis
record is the follnwing:
“That Philoméne was a manic-depressive
in the downhill phase was, of course, in-
stantly apparent to a boy of five. Several
boys of five, who happened to be standing
around and were by way of being srudents
of psycho-pathology. stated cheir belief w0
me in just those words: "Manic-depressive,
downhill phase.” ™

Perelman’s reading is a bit disappoiar-
ing at Arst, but after fifceen minutes you
are quite comfortable with him and by
the end of che record you are willing o
acknowledge that nobody, but nobody ex-
cept S. ., could do his essays justice.

R. H. H, ]r.

POLITICS US.A.

“Voices of Amertican Politics,” narrated by
Will Rogers. Tr.
12-in. $3.08:

The release of this record has of course
been timed for the clection, and many
people with only a moderate (ro use a
zood political word) interest in  politics
probably will have heard more than their
quota of political oratory by this dme.
But for rhose listeners who savor a

wwwW americanradiohistorv com

purple polemic with the same relish as
Dylan Thomas enthusiasts savor a burst
of Thomasian lyrics, “Politics USA™ will
not be de rrop. Although the selections
heee are mostly culled from the old "Town
Meeting of the Air” debates, rthere also
are 1 goodly number of campaign selec
tions ranging in style and flavor from the
excerpts of Governor McKeldin's flowery
nominartion of Dwight D. Eisenhower at
the 1952 Republican Convention, to Harry
Truman's mauer-of-fact words in "48: 7l
work for the Goveranment and ['m trying
to keep my job,” REAHTSE RS

THE BEST OF JAZZ
by John S. Wilson l

DAVE BRUBECK: Brwbeck Plays Bru-
beck

Stweing Bells; Walkin’ Line; In Your Qun
Stweet Way; Two-Part Comention: Weep
No AMore; The Duke; When 1 Was Young:
One Momem Worth Years; The Walrz.

Dave Brubeck. piano.
COLUMBIA CI. 878, 12.in. 38 min. 33.95.

Brubeck alone is a decidedly different
Brubeck fram the one we've heard with
his quarter. He emerges as an essentially
reflective  pianist with 2 leaning roward
romunticism, withour rhe pounding cli-
maxes that he affeces with his quarcet, and
with 2 more fundamental sense of swing
than he is generally given credie for. Al
though the disk’s subtitle calls these selec-
tions “original compcsitions for solo pi-
ano,” Brubeck disclaims cthe term “com-
positions” in his enlightening notes. They
arc, as he correctly points out, skerches
upon which he improvises. He develops
these improvisations with a pleasant melod-
ic sense. Ar times there is a toneative
quality zbouc his playing, but on the whole
he shows a very good grasp of the jazz ap-
proach.

JIMMY SMITH

A New Star — A New Sowund

The Champ; Bayow: Deep Purple: Moon:
light in Vermom; Ready ‘o Able; Tur-
quoise; Bubbis.

Juumy Smith, organ; Thornel Schwattz,
guitar; Donald Bailey, drums.
BLur NOTE BLP 15r4. 12-in.
S4.08.

4t min,

Until now, the most successful efforts to
draw jazz from the organ have been made
by Fats Waller, Count Basie, and Oscar
Peterson, all of whom have worked in a
straightforward swing vein. Jimmy Smich
appears to be the first to apply a modern
jazz sivle wich any degree of success. He
has a facilicy which borders on the fannastic,
enabling him to maintain a very fast pace in
The Champ — a virwueso display which un-
forrunarcly, goes on far too long. The rest
of his sclections reveal a well-developed
sense of the dramatic, combined with @
manner of breaking up whar might nor-
mally be sustained nores that produces an
insistent, prodding beatc. There ate oc-
casional excursions inro a “mighty Wur-
litzer” effect.
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LUCKY THOMPSON: Vol 1

Tom-Katzin; Old Reliable: Decp Passion;
Translation: Lucky Thompson, tenor saxo-
phone; Jim  Whatsmyname, trombone;
Hank Jones, piano; Oscar Peuiford, bass;
Osic Johnson, drums.

Tricrotrsm;: Bo-Bi My Boy; A Lady’s
Vaunity: OP Meers LT: Thompson; Petti-
ford: Skeecter Best, guirar.

ABC-PARAMOUNT 111.
$3.098.

t2-in. 35 min.

Accent on Tenor Sux

Tune for Tex: Where or When; Mr. L-Z:
Lucky Thompson, tenor saxophone; Jimmy
Hamilron, c<larinet; Billy Taylor, piano;
Sidney Gross, guitar; Oscar Pettiford, bass;
Osic Johnson, drums.

Kamman's A-Comin'; Fver $o Easy: Same,
except Gross out.

URANIA 1206. 12-in. 42 min. $3.08.

Lucky Thompson has been one of the
most capable tenor saxophonists in jazz
for almosr ren years, boe for mosc of that
time he has been largely ignored on
records. The neglect that he has suffered
is certainly nor explained by his consis-
tently flowing, polished playing on these
two disks. Mis style, unobtrusive bur sall
individual and personal, is almost a sum-
matian of the history of the wnor saxo-
phone in jazz. One hears reflections of
Coleman Hawkins’ intense attack, of Lester
Young’s lyricism, even of Sran Getz's
floating drive. He is given his best oppor-
tunities on ABC-Paramount 111, on which
he is heard in the relaxed intimacy of a
trio on four nwmbers and as part of a
well-chosen quintet in the remaining four.
His playing with both pgroups is warmly
cxpressive—he s, in the besc sense, a
“hot” jazz man—and his ideas are de-
veloped with compelling logic. The quin-
et selections are made addivonally at-
tractive by some¢ of Hank Jones's piano
solos.

He also has excellenc associates on
Urania 1206 (Jimmy Hamilton has not
often been heatd on records playing with
the unforced, swinging feeling he displays
on this disk) but, despite several good
performances, the over-all quality of che
set is brought dowa by an overloog and
eventually tiresome piece which rakes up
most of the second side.

Other Novenber Juez

Mainstream: The ochoes of the Benny
Goodman  Sextet on  Swinging  Swedes
(Telefunken 1LGX G6oso. 12-in. 37 min.
$4.908) are not the least bit dim. The
Swedes are led by Ove Linde. who plays
a lighe, lyrical clarinet in Goodman’'s most
winning manner, and they swing with the
happy urgency that characterized the Good-
man group at its best. Selecrions are
reminiscent oo — Air Mail Special, Fly-
ing Home, 1 Want 10 Be Happy, A String
of Pearls, ctc. — but the performances are
as fresh as though all this lad never been
done belote.

Wild Bill Davison is no bending reed
(of course not: he plays cornet) and when
he is accompanied on Pretty Wild (Co-
lumbia €L 871. 12-n. 34 nlin. §3.95)
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by the enormous string section to which
every jazz soloist scems doomed these days,
he gives no ground but remains his cus-
tomary rafhsh self, barking, snapping, and
chewing his way through )f ! Had You,
Sugar., Ghost of a Chance, and similar
laments.  It's not really a happy back-
ground for the Wild One. but he pays ir
little mind and forgets it completely
on Wild Man Blues,

The Dukes of Divieland (Audio Fidel-
ity 1823, 12-in. 38 min, $5.95) s a
brilliant job of clear, full-range recording,
technically one of the best recordings of
a jacz band that I have heard. Unfor-
wnarely, this care has been lavished on
a New Orleans two-beat band of no special
distinction playing a standard program of
Dixieland  material.  They dont play
much, but you sure can hear thac tuba!
An impressive collection of names has
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been gathered for the two groups making
up Afrer Howrr (Grand Award 33-334.
12-in. 38 min. $3.98) — Cozy Cale, Cole-
man Hawkins, Rex Stewarr, Claude Hop-
kins. Tyrce Glenn, and Billy Bauer are in
one; Junnmy and Marion McParttand,
Jimmy Raney. Joe Morello, and Trigger
Alpert in the other — bur neither group
gets off the ground. There are moments
during which Stewarr or Glenn try 1o set
the ficst group afire and almost succeed,
but the second group is completely
shrouded by some of Jimmy McPartland’s
lease c¢fecuive trumper plaving.

Horns, French and Tenor: Julius Wat-
kins, opcrator of an unusually adventurows
French horn, provides provocative playing,
arranging, and composing on Lec Jazz
Modes (Dawn 1108. 12-in. 36 min.
$3.98). Both in his solos and duers with
tenor saxophonist Charlie Rouse, Watkins

Condon on Disk and in Print

Eddic Condon’'s Treasury of Jazz is the
title of both a record and a book, which
have almost no other connecrion beyond
the association of Condon with cach. The
book (edited by Condon and Richard
Gehman, Dial, $5.00) s an anthology of
writing on jazz which covers a wide range
of territory despite the editors' cflorts 1o
associate Condon with almosc every aspect
of the music. The disk, however, is
straight  Condon — performances by the
customary Condonites of tunes associated
with some of the people mentioned in the
book. It is the lecast successful of the
generally excellene series of disks which
Condon has recently been making for
Coluinbia. Contrivance, an element usu-
ally absent from Condon recordings,
would seem to have teipped him up this
time. Instead of simply sitting down and
playing, his mea have been faced with
the revolutionary prospect of a planned
program which takes them into such un-
charted {by Condon) dangers as Turk
Murphys Duff Camphells Revenge and
Duke Ellington's Don't Get Around Much
Anymore. An air of eflort, alien to a
proper Condon performance, hovers over
much of the playing, althongh Wild Bill
Davison and Pee Wee Russell are their
propet sclves on selections designed o
cclebrate  themselves, and Curry Curshall
and Peanuts Hucko get in a few good licks.

The book, on the other hand, is oo
and informarive fun once vou ger past the
opening  impression cthat it might more
accurately have been called Fddie Condon's
Treasury of Eddie Condon and provided
you can overlook some of Condon's self-
serving intrusions on the work of other
authors. Condon and Gehman have pur
together a mélange of articles about jazz
personalities and the peripheries of jaez
by familiar by-liners in the field (Nar
Hentoff, Whitney Ballietr, Otis Ferguson,
Marshall Stearns, John Hammond, et al.)
and some occasional venturers into the
field (Murray Kempton, John Crosby,
Gilberr Millstein, Maurice Zolorow, and
others). The sclections vary widely in
quality and depth but the woral effect is
of a lively potpourri which occasionally
provides fresh insighes on the human
beings behind the instruments.
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Eddie: tripped by conlrivance.

The book concludes with a group of
short stories abour jazz by James Joncs,
Shelby Foore, Cletlon Holmes, and Osbirn
Duke, among others. The breoding, other-
wotld style which once characierized the
noniiction approach to jazz (a style which
has happily been discarded, as the arricles
in this book indicate) shadows almost all
of rhis jazz ficion, reducing it o a mono-
chrome. Fiction and jazz, ic appears, have
siill 1o mcet on easy, natural rerms.

JoHN S. WILsON

EDDIE CONDON: Eddie

Treumry of ):/zz
Fm Gonna Sit Right Down and Write
Myself a Lerrer; Down't Get Around Muckh
Anymore: 'm Confessin'; Sometimes I'm
Happy: Wild Bill Davison, corner; Cutey

Condon’s

Cutshall, trombone; Pee Wee Russell,
clatinet; Gene Schroeder, piano; Eddie
Condon, guitar; Walter Page, bass;

George Wettling, drums.

Someday You'll Be Sorry: Since My Best
Gual Turned Me Down; Just Friends: Add
Billy Buuerfield, trumpet; Peanus Hucko,
clarinet, tenor saxophone.

Uve Got a Crush on You: Duff Campbell’s
Reveuge; I'ne Fonnd o Neu Baby: Butier-
field; Cutshall; Hucko; Ralph Sutcon, pi-
ano; Condon: Page; Wealing.

COLUMBIA CL 881. 12-in. 37 min. 3$3.98,
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CHAUSSON Symphony in 8.Flat, Op. 20.
Detroit Symphony, Paroy conducting.
MG 50108

2 STIRAUSS Till Eulenspiegel’s Merry Pronks;
Svite fram ‘‘Der Rosenkavolier.” Minne-
opolis Sympheny, Dorali conducting.

MG 50099

3 CHRISTMAS CAROLS in Hl 'Fl. Corles
Salzedo, harp. MG 50114

4 BORODIN Polovetsian Dances (with chorus);
RIMSKY-KORSAKOV Le Coq d°Or Suite.
Lendon Symphony Orchesira, Dorati con-
ducting. MG 50122

5 RAVEL Daphnis and Chloe (complete bollet},
Minneapolis Symphony, Darati conducling.

MG 50040

6 DEBUSSY Iberia; lo Mer;

Aflernoon of o Faun’

Prelude 1o “The
‘. Detroit Symphony,
Poul Paray conducting. MG 50101
7 BEETHOVEN Symphany No. 4 in B-flat; Sym-
phany No. 8 in F Mojer. Minneopalis Sym-
phony, Antal Dorali conducting. MG 50100
8 VAUGHAN WILLIAMS Symphony No. 3 in
D Minor; BUTTERWORTH A Shropshire lad;
BAX Garden of Fond. Halle Orchestra, Sir
Jehn Borbirolli, conducting. MG 50113

9 SESSIONS The Block Moskers; HOVHANESS
PRELUDE AND QUADRQPLE FUGUE; LO
PRESTI The Mosks,

chettra, Howard Hansen cond.

Eostmon-Rochester Or-
MG 50106

HOWARD. BRI
TASTMAN ROCRESTER SYMPHONY CROMESTA

CLASSICS
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shows a probing jazz mind. On several
sclections he makes use of a  wordless
soprano voice, much as Duke Ellingion
has done on Transbiucency, though nor
always  with  Ellington’s  judiciousness.
Where Watkins leans toward a brooding
mood. his West Coast counterpart, John
Graas, writes and plays with linear glib-
ness, John Graas French Horn Juzz (Kapp
104G. 124n. 37 min. $3.08) s 2
sprightly collection of Graas's California
influenced performances originally made
for the defunct Trend Iabel.

Tom Stewart’s terior horn, an instru-
ment almost never heard in jazz, gets a
rare display on Tom Stewarr Sexietie,
Quintetre  (ABC-Paramount 117, t12-in.
31 min. $3.98). Stewarce plays in an
easy, agile. swinging sryle, assisted by
Steve Lacey's soprano saxophone, Herbie
Mann's flute, and Dave McKenna's de-
pendable piano, among others. The tunes

i are mostly worthy veterans of jazz atiacks

— Rosetra, Ont of Nowhere, Fidgety Feer,
ctc. Both Srewart and Lacev join Don
Stratton, trumpet, in a group of genial,
driving Neal Hefti arrangements on
\Whircy Mitchell Sexterre { ABC-Paramount
126, 12-in. 31 min. $3.98). Micchell,
a knowledgeable and well-mannered hass-

ist, takes bis due as leader in solos,
bur otherwise these are  well-balanced,
unpretentious  performances with a sug-

gestion of Gerry Mulligan about them.

Solo Horns: A strong, vigerous-toncd
trumpee player, Jack Millman, leads his
quarter through a dozen tunes on Blowing
Up a Storm {(Fra 2c00s. 12-in. 33 min.
33.08) in a style that is direct and {force-
ful, producing somec honest, unadorned
jazz rthat occasionally becomes juse a bit
o casual. Coleman Hawkins works under
wraps on a good deal of The Mawk in
Hi-Fi (RCA Vicwor LPM 1281, 12-in.
39 min. $3.98) but whenever he can blow
the strings and woodwinds out of his way
he takes off in the headstrong, surging
Hawkins manner.  Johnny Hodges, who
rarely gets very far off the beam. is well
on it on The Blres (Norgran 1061.
in. 46 min. $3.08) and closer o it rhan
som¢  of his fellow Ellingtonians on
Creamy (Norgran 1045. 12-in. 46 min.
83.08). Lester Young and Harry Edison,
both ex-Basieites, rejoin forces on Pres amd
Sweers (Norgran 1043, 12-in. 36 inin
$3.98) bur. like many reunions, this one
turned out to be mutually depressing.

Numbers Games: Tight crombones
make up the ensembdle led by J. J. Johnson
and Kai Winding on Jjoy and Kai + 6
(Columbia c¢L 892. 12-in. 35 min.
3$3.98) and, in che arrangements written
by Winding and Johnson, they are made
the core of a colorful group. The per-
formances have the propulsion and shading
which have been at the beart of the
Johnson-Winding  duets, with  greater
range and flexibiliey permicted by che
larger ensemble. The Dirwm Suite (RCA
Victor LPM 1279, 12-in. 38 min. 33.08)
is buift around four drummers — Osic
Johnson, Gus Johnson, Teddy Sommer,
and Don Lamond —but. far from pro-
ducing a series of drum solos. composers
Manny Albamy and Ernic Wilking have
written a serics of 1inserumental  picees,
based on various uses of drums, which are
played with driving eloquence by a band
of top Eastern studio men.

12=

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

RECORDS

HiGH FIDELITY DISCOGRAPHY NO. 30

Russian Opera on Microgroove

by HERBERT WEINSTOCK

PRF.PAIUNG this discography of Russian opera now avail-

able on microgroove has trned oue, in par, to be a
sclf-defeating attempe to solve a series of interlocking puzzles.
The operas of Borodin and Mussorgsky either were not com-
pleted by their composers or exist and are performed in
numerous highly edited versions. One of Tchaikovsky's
operas, based on the Gogol story from which Rimsky-
Korsakov's Christmas Erve also derives, not only exists in
more than one form, but is also known by a bewildering
variety of names, including Vaknlu the Smith, Cherevichki,
The Golden Slippers, The Slippers, and Oxana’s (or Oksana’s)
Cuprices. 1f "Russian opera” be defined as opera composed
by me¢n born and educated inside the old Russian Empire
or the USSR (the definicion here accepred), it must chen
include operas to texts in Russian, Armenian, and Ukrainian
—not to speak of English (Stravinsky's The Rake's Progress)
and other languages.

Another difhiculty arises out of chis thicket of problems:
that of determining whether or not a given recorded version is
“complete.” This is casy with, say, Tchaikovsky's two most
familiar operas or Prokofiev's The Lowe for Three Orunges,
of which dependable scores are at hand. But [ had no
sooner begun o listen to records of Russian operas than [
discovered that most of the scores I nceded were not publicly
available in the United States. 1 also lcarned thar neither
recordings marked “complete” nor even so-called “complete”
scores were so in fact, except by very loose definition. In
most cases, I have had to abandon the effort to make any
pronouncement on this issue.

A third problem invelves the fact that Russian is writen
in the Cyrillic alphabet—and that no uniform system of
transtitcration has been e¢mployed by the recording com-
panies in providing, in our alphabet, pronounceable equiv-

alents of cthe names of operas, roles, singers, and conductors.
In so far as possible T have wried to maintain a consistent
spelling for tdtles and the names of composers and per-
formers. But to have attempted to wrest uniformicy from
the maddening diversity of transliterations of the pames of
characters in the operas would have produced chaos worse
confounded. [ have therefore followed che parricular record
sleeves and labels under consideration. In some cases, to be
sure, | am not quite certain whether two names are merely
two differing transliterations of the same Russian name or
whether they represent two different roles.

I have come away from many days of listening to the
records listed below (and to others cut from current cata-
Togues since 1 began to listen) with the conviction that
Boris Godnnov, Eugene Onegin, and Pigue Dame soar miles
above all other Russian operas of the nincteenth century.
(Prince 1gor and Khovansbchina appear o me to be too
patchy, 0o compounded of banalities, to qualify.) Of what ]
have been able to hear from the more recent repertoire, The
Love for Three Oranges and The Rake's Progress scem simi-
larly to top the skvline. But what 1 should think of several
other operas (Le Cogq d'or is the chief example) if 1 could
hear thero in recording — or of several operas represented in
this discography if they were (o receive worthy recordings —
1 cannot, of course, imagine. There are strange and striking
gaps in the representation of Russian opera on LP.

Whenever 1 have been unable to check a piece of infor-
mation given on a record sleeve or in an accompanying
text, | have tried ro indicate that 1 am quoring and have
given the source. Life woukl have been simpler if Russian
composers of the ninetcenth century had been willing o
complete their own operas and had not been subjece o so
ungovernable an itch to rewrite cach ocher's.

BORODIN, ALEXANDER PORFIR-
YEVICH (1833-87)

PRINCE IGOR (2 Editions, plus excerprs)
Prince lgor (premiére, St. Petersburg,
Nov. 4, 1890), prologue and four acts. to
a libretro by the composer; left unfinished;
completed by Glazunov and Rimsky-
Korsakov. The complex, disjunct plot
{with scencs in half-pagan Russia, A. D.
1185) decals with the schemes of Prince
Galisky to usutp the position of Prince
Igor; the Polovtsi are a people against,
whom lgor is waging war.
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Known especially for its barbaric, semi-
Oriental Polovtsi scene, the opera otherwise
suffers from seylistic indecisiveness and an
intermitcent stasis that even good staging
can scarcely overcome. The texeually com-
plete Yugoslav recording for London is
a likeness of the score; its supetiority to
the cut Russian recording on the Period
label lies only in s completeness and
(not by much) in its engincering. The
Russian singers, most parricularly the men
(and especially the Galitsky and Konchak,
who have the plums among rthe arias),
are vastdy superior. Bur, tradition or no,
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I cannot prefer a version that omits — as
the Period set does —all of Act I and
also suffers from orher. briefer excisions.

The London set includes good descrip-
tive notes by M. Montagu-Nathan; though
ir was issued some rime ago, 1 have been
unable to see the libretro-text. The Period
set has pedestring notes and a libretto
giving the recorded passages in  cranslir-
erated Russian and stilted English, Rec-
ommendation: despite the unquestionable
superiority of the Russian singers, the
London version is the ser to own if onc
cannot own them both.
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Of the plethora of records oflcring ex-
cerpts from Prince Igor, and most partic-
ularly of the Polovtsi Dances with and
without chorus, the Colosscum disks arc
almost identical with the same passages
in the Period recording; Angel 35144,
with lgor Markevitch leading the Orchestre
National de la Radindiffusion Frangaise
and a chorus singing in French, is very
kinetic and stardingly lifelike; a West-
minster disk (W-LAB F039), with Arthur
Rodzinski and che Philharmonic Symphony
Orchestra of London, is just as lifelike and
measurably less violent. Alchongh it s
impossible o mention here many other
recorded excerpts of both historic and
intrinsic interest, a special word must be
set down for the manner in which Raphael
Arie sings Galitsky's "I hate a dreary life”
in Rustian Operatic Arias (London L
1317); this all bue brings back Chahapin
at his besr.

—Valerta Heybalova (s), Yaroslavna,
Biserka Tuveych (s), Polovisi Girfl &
Yaroslavna's Nurse; Melanie Burgarinovich
(ms), Konchakovna; Noni Zbunetz (t),
Vladimir, Drago Petrovich (1), Ovlur;

Nikola Janchich (t), Eroshka; Dushan
Popavich  {b), Prince lgor; Zharko
Tzveych (bs), Galisky and Konchak;

Dragomir Ninkovich (bs), Skula. Chorus
and Orchestra of the Nadonal Opera,
Belgrade, Oscar Danon, cond. LONDON
XLLA 30. TFour r12-in. $19.92.

—E. Smolenskaya  (s), Yaroslavna, A.
Ivanova (s), Polovisi Maiden; Korneyeva
(s). Yaroslavna's Nurse; Borisenko (c¢),
Konchakovna; S. Lemeshev (t), Viadimir;
A. Serov (1), Ovlur; F. Godovkin (1),
Eroshka: Andrei Ivanov (b), Prince Igor;
A. Pirogov (bs-b), Galisky; M. Reizen
(bs), Konchak; I. Skobtsov (bs), Skala.
Chorus and Orchestra GABT of USSR,
Alexander Melik-Pashayev, cond. PERIOD

MUSIC
AT M.I.T.

Recorded at Kresge
Auditorium and new
M.LT. Chapel * Engi-
neered by Peter Bartok
% QOuistanding in both
sound and interpretation.

THE MODERN AGE OF BRASS
UN LP 1031 $3.98
HANDEL:

CONCERTOS FOR ORGAN AND
ORCHESTRA

UN LP 1032 83.98

BEETHOVEN PIANO SONATAS

E Major, A Flat Major
UNLP1033 $3.98

ERNST LEVY
plays Liszt
and Beethoven

“The only pianist equal to the
philosophy of the late Beethoven
Sonatas” playing the Sonata in

F Minor (Appasionata) OP. 57,
UN LP 1034 $3.98

“An insight that probes without
desiccation” . .. Ernst Levy
playing Liszt’s Sonata in B Minor,
and Benediction De Dicu Dans

La Solitude. UN LP 1035 $3.98

Be surce to hear
¥ UN LP 1037: Barték —
Divertimento for String
Orchestra, Ives — The

Unanswered Questior,
Milhaud — Sym. #4,
Skalkottas — Little Suite.

Zimbler Sinfonietta,
conducted by Lukas Foss.

75 STATE STREET, BOSTON, MASS.
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and the Sonata in C Minoy, Op. 111.

SPL ss2. Three 12-in. $14.94.
—Qverttre, Prologue (Poutivle Scenc),
Acr I, Scenes 1 & 2. Cast of PERIOD
version, bur "Chorus and Orchestra of the
Bolshot Theater under Alexander Melik-
Pashaieff.”” COLOSSEUM CRLP 166. 12-in.
$3.98.

—Act IT (Polovisi Scene), Complete. Cast
as above. COLOSSEUM CRLP toz220.
$3.98.

DARGOMIZFSKY, ALEXANDER
SERGEYEVICH (1813-69y)

RUSSALKA (excerpts)

Russalks (premiére, St. Petersburg, May
16, 1856), four acts, o a librerto by the
composer (after Pushkin). The plot, re-
lated ro the plots of Dvorak's Russalka,
Adam's Giselle, and Puccini’s Le Vil
concerns 3 peasant girl who drowns her-
self and becomes a water sprite. The
Princc who has betrayed her repents and
returns to the scene of her death. The
Miller, father of the girl, and now mad,
demands that the Prince restore  his
daughter to life. In the final scene, che
Prince imagines that his young daughter
by a princess speaks of the Russalka as
her mother. As he stands at the edge of
the water, the enraged Miller fhings him
to his death 1in the roshing sercam.

While the excerpts on Colosseum man-
age 0 present some conception of whar
the entire opera may be, the disk is poorly
rccorded. The women's voices, reedy and
file-cdged, are inferior to the men's—
especially as the lateer include the noble
bass of Muark Reizen. The orchestral
playing (as much of it as can he heanl)
seems ragged and gluey. The tecord also
contains excerprs  from  Dargomizhsky's
The Stone Guest (see below). Napravaik's
Dubrousky (q. v.). and two operas by
Anton Rubinsiein: The Demon and Nero
(q. v.).

What may well be the same recording
of the Mad Scene from Act TIT &5 very
much berter in sound on the Concert Hall
disk. The singers, and particularly the
Chaliapin-like Reizen, tend 1w cover the
orchestra, but in pare that may easily be
the composer’'s faul:, Both Reizen and
Nelepp sing  with style, color, and con-
victton,

—Highlights (Russalka's Song, Act I; Mad
Scene, Prince’s Cavatina, Natasha's Ara,
Acr I11). Eva Smolenskaya (s), Natasha;
Klavdya Djerzhinskaya (s), Russalka;
Sergei Lemeshev & Georgi Nelepp (o),
the Prince; Mark Reizen (bs), the Miller.
Bolshor Theater Orchestra, Vassily Nebol-
sin, Alexander Orlov, Samuel Samosud,
conds. COLOSSEUM CRLP 139 (wich arias
from various other operas). 53.98.
—Mad Scene, Act IT1. Georgi Nelepp (1),
the Prince; Mark Reizen (bs). the Miller.
Chorus  and  Orschestra of the  Bolshoi
Theater, Vassily Nebolsin, cond. CONCERT
HALL €RS 1302 (with Glazunov: Sym-
phony No. s). $5.98.

THE STONE GUEST {excerpts)

The Stone Guest (premiére, St. Petersburg,
Feb. 28, 1By2), three acts, an unaltered
setting of the dramaric poem by Pushkin.
The plor is much like that of Lorenzo da
Ponte's libretto for Mozart's Don Gio-
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vaini, but with some characters having
different names.

The two very brief mezzo-soprano arias
on this disk are sung ineptly by Maria
Maksakova, who has been recorded as if
through the fog over Granada which the
first aria describes, It is impossible to
obtain cven an impression of the opera
from these snippets—beyond that of
Spanish local color (the first aria opens
with part of the Spanish melody employed
in Glinka's Jotu Aragonesa).

—Arias (Laura’s arias), Maria Maksakova

(ms); the Bolshoi Theater Orchestra,
Alexander  Melik-Pashayev, cond. Co-
LOSSEUM CRLP-139 (with arias from

various other operas). $3.98.

GLINKA,
(1803-57)

MIKHAIL IVANOVICH

A LIFE FOR THE CZAR {IVAN SUSSANIN)

{2 Editiens, plus excerpts)

A Life for ibe Czar, also called lvan
Sussanin (premiére, St. Petersburg, Dec.
9. 1836), four acts and epilogue, o a
libretto by G. F. Rosen, the first and more
popular of Glinka's two operas. With
Russlan and  Ludmilla, a grandfather of
Russian opera, which also had two fathers:
Dargomizhsky’s Russalba and The Sione
Guest. Unfortunately, it is made up of vast
steppes of banslity achieved in inept
imitation of Ttalian opera. Here and there
—it is true—Russian, Tatar, even Mongol
faces peer through; but the prevailing
physiognomy is still thar of the prede-
cessors of Verdi.

The scenes of A Life for the Czar occur
in and near Moscow and in a Polish camp
in 1613. The chroniclelike libretro,
dealing with the way in which Ivan
Sussanin gives his life to save the first
Romanov czar from the Poles, is enlivened
by a romance between Sussanin’s daughter
and an orphan boy he has adopted. The
shifting between Russian and Polish scenes
forcefully suggests Boris Godunop.

The London tecording appears to be
complete (no reliable score is at hand);
it is an admirably earnest attempt by a
second-rate company. The older Vanguard
version is passably well conceived and
recorded, but the piercing voice of Tanya
Shpieler is disaffecting. Weighing virtues
and drawbacks, [ incline ro recommend the
London, particularly as the Vaoguard suf-
fers from inexplicable deletions.

No notes or libretto for the London set
wete available at time of writing. The
Vanguard set carries dated notes from
Rosa Newmarch's Russian Opera (1914)
and a text printed only in an obfuscating
translation.

Of the excerpts listed below, the
Colosseum disk of Antonida’s Romance
and most of Act IV has been given a
muffled recording; but Barsova’s voice is
vastly more engaging than ecither Shpie-
ler's or Glavachevich’s. The lvan Sus-
sanins are identical in this and the Van-
guard recording. The mindlessly dull
ballet music from Act III is given routine
performance on the other Colosseum
record.

Although I am far from convinced that
the musical interest of A Life for the Czar
can ever march its putative historic im-
portance, | should still prefer to wait for
some furure recording before judging it
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toa harshly. For the register and the
purposes of students, the London made-in-
Yugoslavia version will, in rhe meantime,
serve. A small sample of what the opera
might resemble in a first-class perform-
ance is to be found on London LL 1317,
Russian Operatic Airs sung by Raphael
Arie. who projects Sussanin’s "They guess
the truth” with fervor and majesty, and
who is handsomely supported by the
Orchestre de la Société des Concerts du
Conservaroire  de  Paris under  Alberto
Erede. A complete recording on this level
and with colleagues worthy of Arie might
make Glinka's pioneering opera scem the
masterpiece that many Russian critics have
claimed it o be.

—Maria  Glavachevich (s). Antonida:
Militza Milodinovich (c¢), Vanya; Drago
Startz (1), Bogdan Sabinin; Bogolub
Grubach (), Polish Messenger; Miro
Changalovich (bs), Ivan Sussanin; Ivan
Murgashki (bs), Russian Soldier; Vladeta
Dimitrievich (bs), Sigismund, King of
Poland. Orchestra of the Narional Opera,
Belgrade, Chorus of the Yugosiav Army,
Slobodan Krstich, cond. LONDON XLLA 43.
Four 12-in. $t9.92.

—Tanya Shpieler (s), Antonida; Elena
Antonova (c), Vanya: Georgi Nelepp (),
Bogdan Sabinin; Ivan Skobtsov (t), Polish
Messenger; Maxim Mikhailov (bs), Ivan
Sussanin; Serge Khossov (bs), Russian
Soldier; Serge Svetlanov (bs), Sigismund,
King of Poland. Chorus and Orchestra of
the Bolshoi Opera, Alexander Melik-
Pashayev, cond. VANGUARD VRS 6o10/12.
Three 12-in. $14.94.

—Antonida’s Romance and Act IV (nearly
complete). V. Barsova (s), Antonida; M.
Mikhailov (bs), Sussanin. Chorus and
Orchestra of the Bolshoi Theater. Samuel
Samosud, cond. COLOSSEUM CRLP 10170
(formerly t17). $3.98.

—Baller Music, Ace 1. Bolshoi Theater
Orchestra, Samuel Samosud, cond. COLOS-
SEUM CRLP tot1o (with Prince lgor:
Poloptsi Dances). $3.98.

RUSSLAN AND LUDMILLA (1 Edition, plus
excerpts)

Russlan  and  Ludmilla  (premidre, St
Petersburg, Dec. 9, 1842), five acrs, 0 a
libretto based on Pushkin. Glinka's second,
last. and less popular opera. Scenes: near
Kiev, tenth century. Ludmilla, daughter
of Svetozar, Grand Duke of Kiev, is ab-
ducted at her wedding. Ratmir and Farlaf,
both in love with Ludmilla, join Russlan
in the search for her. Chernomor, a
wizard, has borne her off. After magical
and knighedy adventures, Russlan and
Ludmilla are reunited.

Conventional in almost every respect,
Russlan surprisingly boasts a young bari-
tone hero; a contralto prince: a bard and
an old magician who arc tenors; and a
heroine who is a coloratura straight out of
Denizenti. The whole-tone scale made one
of its first appearances in composed
Europran music in  passages in  which
Chernomor figures.

The first complete recording has special
values for smudents, and will offer to
many listeners the shock of revelation
when they find that the rapid opening sec-
tion of the familiar Overture is the much-
discussed "Slara’” chorus that ends the
opera—or that the romantic second secrion
ol the Overture is a lament by Russlan—or
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that the renowned “Russian” touches are
all but lost in apings of Weber, Rossini,
Bellini, and Donizetti.

Westminster has provided superior sur-
faces and a complete libretto in Russian,
in transliteration, and in English, The
rransliteration is unformunately based upon
a prearranged system rather than upon
the phonetics of the singers’ speech, and the
translation by Victor Seroff is comfortable
rather than accurate (when, for example,
the Russian says “going 10 Kiev,” the
translation reads “going home”).

Swift, merallic, accurate, and cold, Vera
Firsova is the best of the uninspiring
singers. Kiril Kondrashin conducts with
limp hands, evoking uniformly inexact
ensemble. Above the generally dreary
level of uneven music raggedly performed
rise, not the baller music (which is of
the Minkus-Pugni school), but only the
ever-fresh overture; Russlan's impressive
Act Il aria; Ludmilla’s aria with string
obbligato in Act 1Il; the march and
lezginka in Act 1V; and the concluding
chorus. The recording, technically almost
up to current Western srandards, un-
mercifully exposes both the spottiness of
Glinka's raste and talent and the inferior
singing, orchestral attack, and choral dis-
cipline. Recommended only for seudents.

The excerpts issued with selections from

Rimsky-Korsakov's Sadbo and Smsgonro-
tchka on a Colosseum disk are recorded so
poorly that T can only surmise Irina
Maslennikova's superiority to Vera Firsova
in the florid role of Ludmilla. Not rec-
ommended.
—Vera Firsova (s), Ludmilla; Nina
Pokrovskaya (s), Gorislava; Elena Kor-
neyeva (ms), Naina, Evgenia Verbitskaya
(c¢), Ramir: Georgi Nelepp (1), Finn;
Sergei Lemeshev (¢), Bayan; Ivan Perrov
(b), Russlan; Viadimir Gavrushov (bs),
Svetozar; Alexei Krivchenia (bs), Farlaf.
Chorus and Orchestra of the Bolshoi
Theater, Kiril Kondrashin, cond. WEST-
MINSTER OPW 1401. Four rz-in. $15.92.
—Excerpts: Overture, three arias (Russlan,
Bayan, Ludmiila). Irina Maslennikova
(s), Sergei Lemeshev (t), Mark Reizen
(bs). Chorus and Orchestra of the Bolshoi
Theater, Alexander Melik-Pashayev and
Vassily Nebolsin, conds. COLOSSEUM CRLP
159 (with Swegowrotchba and Sadko ex-
cerpts). $3.98.

KABALEVSKY, DMITRI BORISO-
VICH (1904- )

COLAS BREUGNON (excerpts)

Colas  Brengnon  (premiére, Leningrad,

1938)., to a libretta based on Romain
Rolland’s novel. Colas Breugnon, Master
of Clamécy, has been described as a French
Renaissance Robin Hood, a character some-
what derived from Rabelais, No vocal ex-
cerpts have thus far been issued here on
records. These four instrumental excerpts
breathe vigor and a genuine zest for life.
They have unfortunately nor been re-
corded with all the clarity they ask for,
and Maestro Schuechter is ar times more
vigorous than exact. DBut this sampling
is enough to make me eager ro hear a
complete recording of Colas Brewgnon—
and not merely several more versions of
its overeure.

—Suite, Op. 28 (Overture, Popular Fes-
tival, Public Disaster {The Plagne], In-
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APM.
Cunday
Oyaatly!

“THE BULLFIGHT is the only thing in
Spain that begins on time. ‘A los
toros!” friends exuberantly shout at
mid-afternoon ‘To the bulls!’. And
at exactly 4 P.M. Sunday afternoon
the first spine-tingling pasodoble—the
music of the bullfight—is heard.”

MUSIC OF THE BULL RING

So writes Barnaby Conrad, fore-
most authority on the bullfight, in
the handsomely illustrated article
included in CAPITOL OF THE WORLD'S
great new album of bullfight music,
“Sunday in Spain” (No. 10022).

Capitol brings you from Madrid
the largest orchestra ever to record
pasodobles in Spain: the great 88-

member Banda de Madrid, in 12 of.

their most famous pasodobles.

» [ ] L

Loxpow AT NIGHT. A walk along the
brooding Thames, the sensual feel of
fog, the whisper of a woman’s voice.
Put to liquid music that’s “In London,
In Love...,” CAPITOL OF THE WORLD'S
romantic new album recorded in
London by Continental-star Norrie
Paramor and orchestra (No. 1o025).

Other CAPITOL OF THE WORLD albums include:

AUTUMN [N ROME No. 10027
MUSIC OF THE AUSTRIAN ALPS No. 10016
KASONGOL (Modern Music—Belglan Congo) No. 10005

CA]PI(T(ML. OF THE WORLD

A SERIES OF -OUTSTANDING INTERNATIONAL RECORDINGS
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surrectinn). Philharmonia Orchestra, Wil-
helm Schuechter, cond. M-G-M [ 3112
(with Prokofiev: The Gambler: Tonr
Portraits). $3.98.

TARAS" FAMILY (excerpts)

Taras’ Family, opera o a librento by S. A.
Tzenin based on Baris Gorbatwwv's novel
The Unconquerable. A rypical literary
product of “socialist realism,” Gorbatov's
novel—and presumably the libretto  of
Kabalevsky's opera—ileals with the heroic
struggles of simple Soviet workers and
their families against the Navi invaders of
the Second World War. Although no
texe is provided with rhese excerpts, the
brief quotations from the libretto reveal
the crushing, unsmiling naiveré that goes
with straight propagandistic arr. The com-
poser, no naif of that suripe, appears to
have supplied a score of ringing vitlity,
fruity melodics, near (and sometimes orig-
inal) harmonic investiture, and pleasant
thythmic varieey, The recording is surely
one of the best ever to have come from
Russia (are the acoustics of the Kirov
Theater the reason?), which is forunate,
as the performance is expertly conducted,
handsomely sung, and neatly played. As
long as one forgets the nonsense of the
libretto (which 0 us can only scem cruelly
to misuse suffering and genuine nobility),
this is thoroughly enjoyable second-flight
operatic music. Good descriptive notes by
James Lyons.

—TFExcerpts (Overwere, The Depariure of
the Twn Sons, In Taras Home, 1o 1he
Forest 1with Stepan and the Partisuns, The
Mewing of Nastia and Pavka, Andrey's
Reiurn from Captirvity, The Burning of
the School, At the Factory, Fimale). 8. A.
Kashevarova (s). Antonina; B, K.
Kalyada (s), Nasin; S. P. Preobrazhen-
skaya (ms), Eftosinia; [. A. Nechaev (1),
Nazar; V. G. Ulianov (t), Andrey; V.
Ivanovsky (1), Pavka; A. K. Alexandro-
vich {t}, Vanya; 1. Alexevev (b), Stepan;
S. L. Swerhoey (L), Vassya; V. M.
Luganin (bs-b), Semyon: 1. Yashugin
{bs), Taras; also V. A. Volokitina, E. V.
Svirskaya, B. L. Lensky. A. P. Alwmntov,
T. V. Melentev, and N. Shmelev. Chorus
and Orchestra of the Kirov Theater of
Opera and Baller (Leningrad), B. E
Khalkin, cond. CLASSIC CE 3004. Two
12-in. $9.96.

LYSENKO, NIKOLAI (1842-1912)

NATALKA POLTAVKA (1 Edirion)
Natalka Poltavka, three acts, is an opera
in  Ukrainian. The recording issued on
the Argee label is so poor, dim, and un-
rewarding that it seems to muliiply cthe
banaliries and clichés of the chauvinistic
score. It would be unfair to judge the
performers on the basis of this recording.
A witty friend of mine said that the
composer might well be a relative of the
famous Russian gencticist Lysenko, so full
15 this score of acquired characreristics.
Not recommended even to the curious.
—Zoya Gaidai, Natalka; 1. Kozlovsky,
Petro; 1. Patorzhinsky, Viborny; Litvinen-
ko-Volgemut, Terpilikha; M. Grishko,
Mikola; S. Ivashtchenko, Vozny. Chorus
and Orchestra of the Kiev Opera House,
B. Tchistiakov, cond. ARGEE RGLP 702.
Five 10-in. $15.00.
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MUSSORGSKY, MODEST PETRO-
VICH (1838-8r)

Boris Gopunov (3 Ediuons,
cerpis)

Boris Godunov (premiére, St. Petersburg,
Feb. 8. 1874, prologue and four acts—
nine scenes), to a libretto by the composer
after Pushkin and N. M, Karamzin. The
most renowned and by common consent
the greatest of Russian operas, Boris has
given rise to more discussion, polemic,
and high-flown nonsense than any other.
It became world-famous in a somewhar
bedizened wversion by Rimsky-Korsakov;
bur all pretension that any performance is
“pure Mussorgsky” is naive or worse, for
there is no single ur-rexe, and an editorial
hand is absolutely required before che
opcra can be staged, played, or sung, if
for no larger purpose than that of choosing
among the three versians lefe by the com-
poser himself. Its plot, complex and semi-
historical, is roo well known to requite
sumymarizing here.

In the full Rimsky-Korsnkov version
(which unquestionably  preetifics  and
brichtens up Mussorgsky’s original con-
ceptions}, the Boris Christoff — Victor re-
cording i5s unquestionably the best Boris
now available. As Chaliapin never record-
ed more than snippets of whar may (with
Mary Garden's Mélisande) have been the
grearest operatic characrerization of modern
times, and as Victor has withdrawn the
set of Chaliapin highlights (RCA Victor
LCT 3, 1o-in.), we must make shift with
Christoff, who sounds like Chaliapin’s
brother. It was a mistake for even so ac-
complished a singer 1o double as Pimen
and Varlaam, as it was for others in the
cast to perform similardy in more than one
role. But performance, recording, surfaces,
and packaging make this set one of the
peak operatic recordings. The nores by
Gerald Abraham and the complete libretto
in English {by Louis Biancolli, and very

plus ex-

senstble  too)  amd  transliteration  are
superbly thoughr out. Very highly rec
ommended.

The recording of the Yugoslav National
Opera of Belgrade on London is a tangle
of compromises among thc various ver-
sions: it is mostly Rimsky-Korsakov, and it
omits Rangoni. The performance is not
quite firsi-rate; the recording is very good
indeed. 1 have not scen the accompanying
printed materials.

Some interest clings ro rhe recording
variously available on Colosseum, Period,
and Royale, as well as in excerpt. It is in
part straighr Mussorgsky, but Rimsky oc-
casionally pecks through. The voices are
inferior across the board to those in the
Vicror set, though Pirogov has moments of
great power as Boris, and borh Mikhailov
and Kozlovsky are supcerior singing actors.
‘The Colosseum album lLias an English rext,
but no transiiteration. The Royvale album
has no printed matter whatever.

The Stokowski—Rossi-Lemeni
excerprs is more Stokowski rhan Rossi-
Lemeni and much more Stokowski chan
cither Rimsky-Korsakov or Mussorgsky.
Avoid it The highlights conducted by
Kabalcvsky can make us wish that he had
been given better sinpers to work with, a
betrer orchestra, and better recording.  For
this movie sound-track shows him as a

disk  of
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vigorous and scnsitive conductor, and the
excerpts are as nearly pure Mussorgsky as
is possible.

Of chiefly sentimencal and historic in-
terest are the souvenirs of two renowned
Metropolitan singers of Boris. Pinza was
an impressive Boris despite the total un-
suitabiliey of the Iratian version in which
he sang, and the recording shows signs of
its age. Kipnis, having been born in
Russia, was naturally more in the vein,
and the record of excerpts benefits enor-
mously from the enunciated power of his
Russian as he characrerizes both Boris and
Varlaam.

Raphae! Arie, singing Boris's death
scene {(London LPS o8, 10-in.) and both
Boris’s "I have attained the highest power”
and Varlaami's “In the twown of Kazan”
(London LL 1317). suggests thar he would
make a Boris 1o match Christoffs in vocal
beaury, psychological awateness, and idio-
maric insight. He is heard in non-Rimsky
versions.

—Ludmila Tebedeva (s), Xenia: Fugenia
Zareska  (ms), Feodor and Marina
Mnishek; Lydia Romanova (ms). Nenia's
Nurse and Innkeeper; André Bielecki (o),
Prince Shuisky, Missail, and Khruschov;
Nicolai Gedda (¢}, Grigornn (the False
Dimitrt}; Wassili  Pasternak (1), The
Fool: Gustav Ustinov (t). The Court
Boyar; Raymond Bonte (r), Lavitski;
Boris Christoff (bs), DBoris Geodunov.
Pimen, and Varlaam; Kim Borg (bs),

Andrei Schelkalov and Rangoni; Stanisfav |
Picczora (bs), Nikitich; Eugené Bousquet |

{bs), Chernikovski. Choeurs Russes de
Paris, Orchescre National de la Radiodif-
fusion Frangaise, Issay Dobrowen, cond.

RCA VICTOR LHMV 6.00. Four 12-in.
S$10.92.
—Soha Yankovich (s), TFcodor; Zlata

Sesardich (s), Xenia; Biserka Kaluchich
(ms), Innkeeper; Melanic DBugarinovich
(¢). Marina; Meclitza Miladinovich (c).
Nurse; Stepen Andrashevich (1), Prince
Shuisky; Miro Brajoik (c¢), Grigori (the
False Dimitri); Zhika Milosavlievich (1),
Khruschov; Stepan Vukashevich (r), Mis-
sail and The Fool; Nikeola Yanchich (r),
Yurodivy: Dushan Popovich (b), Schel-
kalov, Miro Changolovich (bs), Baris
Godunov, Zharko Tzveych (bs), Varlaam;
Branko Pivnichki (bs), Pimen; Ilya Gli-
gornievich  (bs), Nikitich. Chorus and
Orchestra of the National Opera, Belgrade,
Kreshemir Baranovich, cond. LONDON
XLLA 31, Three 12-in. 314.94.

—E. Kruglikova (s). Xcnia; M. Maksa-
kova (ms), Marina; T. Turtchina (ms),

Innkeeper; M. Verbitskaya (¢}, Nurse; B. |

Zlawogorova (¢), Feodor; G. Nelepp (t),
Grigori {(the TFalse Dimitri); N. Hanaiev
(t), Prince Shuisky; I. Kozlovsky (t)y. The
Fool: 8. Lubenzoy (t), Varlaam; N. Peve-
goodov (1), Khruschov: A. Bogdanov

{(b), Schelkalov; A. Piragov (bs), Boris |

Godunov; M. Mikhailov (bs), Pimen; N.
Yakushenko (bs), Missail; 1. Krassovsky
(bs), Nikitich, M. Sipaiev (bs), Miru-
kha. Bolshot Theater Orchesua  and
Chorus, N. Golovanov, cond. COLOSSEUM
CRLP 124/6. Three 12-in. S11.94. (The
identical recording has been issued as
PERIOD SPLP 554 and as ROYALE 1390/2.)
—Highlighes. Nicola Rossi-Lemeni {bs);
San Prancisco Symphony Orchestra, San
Francisco Opera Chorus, Leopold Stokow-
ski, cond. RCA VicTOR LM 1704. $§3.95.
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—Highlighes. 1. Orlova (s}, Marina; V.
Bezzubenko (r), The Fool; 1. Gavrenko
(). Shuisky; O. Petrov (t). Dimicri; G.

KHOVANSHCHINA
cerpts)
Khovansbehina (premiére, St. Petersburg,

(1 Edition, plus ecx-

Orlov  (bs), Boris; V. Morozoy (bs), Feb. 21, 1886), five acts to a text by the
Officer of the Guard. Chorus and Orches- composer. No ur-texte of Khowvanshehinag
ra of the Marinsky Theater, Dimitri exists, and 1o claim “completeness” for
Kabalevsky. cond. CoLOSSEUM  CRrLP any version of it is o make a claim cthart
10170 (formerly 117). $3.98. can be neither accepted nor denied. Rim-
—Abridged.  Cast of Colosseum-Period- sky-Korsakov completed and orchestrated
Rovale recorcting  listed above.  Prrion one version, from which he omitted sec-
SPL 565, 12-in. $4.98. tions that mighr berter have been included.
—3Scenes. Ezio Pinza (bs); Chorus of The opera has become known. when at all,

the Metropolitan Opera  Association  and
Orchestra, Emil Cooper, cond. COLUMBIA

chiefly in variants of the Rimsky version;
Stravinsky and Ravel both had their hands

ML 4115. $5.098. in the renowned version first given in
—>Scenes.  Alexander Kipnis  (bs). Tlya Paris on Junc 5, 1913.
Tamarin  (t). RCA Victor Symphony The London recording appears w0 be

Orchestra and Chorus, Nicolai Berezowsky, nearly the Rimsky version almost com-

cond. RCA VICTOR L 1082, $2.08. plete.  Like all the other Yugoslav re-
STTTIRRTIEN
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In these two albmms are some of the rvichest souncds you've ever heard.

In one, the magnificent vocal and instrumental resonrces of the matchless Beethoven
“Choral” Symphony. In the other, the fantastic highs aud lows of the world’s most complete
collection of brasses. And Vox. acknowledged without peer for consistently fine
reproduction, brings you every nuance of every note. No douht about ft— .

these two new Vox recordings have the range and scope to challenge the fullest

capacitics of your hifi system.

Another amazing Vox “Spoliight’’ Achievement!
SPOTLIGHT ON BRASS

27 brass instruments. encient and modern, rare ond well-known—from the $20,000,000 worth af instru-
mems VOX is using in this special hi-fi series. Recorded in Symphony Hall, Bosion, with fomed iastru-
mentolists Roger Voisin, loseph Qracz, Horold Meek. Each record pressed from a Master Stomper—
not over 500 [rom any one Mastert Complete with siroboscope plus special 'Spotlighter’” thal lets you
select carrecl band ot o glonce. lllustrated booklet by R. D. Dorrell. Produced ond directed by
Ward Botsford.

DL 300

For the first time complete on one record! Only $3.98/
BEETHOVEN: symMPHONY NO. 9, D MINOR, OP. 125, “CHORAL™

Wilmo tipp, soprano—-Elizabeth Hoengen, alto—lulius Patzak. tenor-COtie Wiener, bass—Singverein der
Gesellschalt der Musiklreunde, Vienna-Jascha Horenstein, conductor. Each record pressed from
Master Stampers! Not over 500 [rom €ach MASIer. ... ioiverimrimmirrasmmmesismmmarsmmsressrssmeneesmme bl 10,000

De Luxe Edition of this perlermance includes: BEETHOVEN FANTASIA IN € MINOR FOR PJANO,
ORCHESTRA, AND CHORUS, OPUS 80, "CHORAL FANTASY™

Friedrich Wuehrer, piona-Akademie Kommerchor—Vienna Symphony Orchestra—Clemens Krouss, ¢on-
ductor. With illustrated booklet ond program notes by fomed musicologist Paul Nenl. 2-12"....0L 282

Jov sotid resans

\"

X

Uttra Higl: Fidelity

236 Weat 551h Sthest, Naro York 19, N. Y.
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PHONOTAPES’
HOLIDAY
FESTIVAL

Music—light and well-done
on the best recorded tapes!

HOLIDAY IN CUBA

11 Big-band mambos in the rollicking
Cuban slyle, ployed by Don Marino
Barreto Jr. and his Cuban Orschestra.

PM 5011 7Y2...86.95 3%..54.95

HOLIDAY IN NAPLES

Gianni Monese and his Orchestra in
such favorites os Maria, Mari; Vieni
sul mar; O sole mio, Santa lucjo, efc.

PM 109 71%...$8.95 3% ..$6.95

COOK'S TOUR OF VIENNA

Music of the Strausses, Lehar, Lapner
and Kreisler, parformed by Hainz
Sandaver (piano) and his orchestra.

PM 151 7%:...$8.95 3%....36.95

ECHOES OF SPAIN

The first tape in the fobulous Echoes
series, with the incomparable George
Feyer. Piano, rhythm accompaniment.

PM 5005 7%:...86.95 3%...84.95

ECHOES OF CHRISTMAS

Chrisimos favorites, from Sifent Night
to White Christmas, George Feyer
piano and harpsichord, with rhythm.

PM 5012 7% .. $6.95 3%  §$495

[ If you hoven’t alreody heord the supe- l
rior ortisls ond sound on PHONOTAPES.
SONORE, listen to:

PM-1  MUSIC DEMONSTRATOR
PM-2 POP MUSIC SAMPLER
Only $1.98 coch, including o covpon
worth $1 toward the purchase from your

dealees o! list price of one tope from our
calologue,

For free listing of 1apes, write'10:

PHONOTAPES INC.
248 West 49th 51, New York 19, N, Y.
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cordings on the London label, it is esd-
mable. well-engineered—and  not  quite
first-rate.  The singers are cood, bur not
very good, and the orchestral playing
leaves very much to be desired by the
highest standards. Bugarinovich as Martha,
Zharka Tzveych as Kbovansky, and Dush-
an Popovich as Shaklovity stand vup above
a general level of accepruble mediocrity,
The plar.  pseudohistoric in  narure. is
even less integrated than that of Baris
Godwnor: the score is both somewhat less
powerful and less swardingly unlike any
other score. Good notes by M. Montage-
Nathan, but (o date) no rext. Recom-
mended unril something better comes
along.

The excerpts on the Vanguard recording,
made from Russian tapes, are non-Rimsky
and include notable high spots omitzed by
that busy pedanr. The chorus — 2 prorag-
onist of nearly arst importance in Mus-
sorgsky's plan—is here of the very first
order, The Marthu—this me Zara
Dolnkhanuva —is again che outstanding
performer.  Again we have notes (skewchy
ones by S. W. Bennete) and no rexr. Rec-
ommended for those who already know
the opera and who would like ta know
Mussoresky unrouched by Rimsky-Korsukov

(though undoubtedly touched by some
editor or conducior).
—Sofiz  Yankovich (s), Emma; Anita

Mezetova  (s), Susanna; Melanie Bugar-
inovich (ms), Martha; Alexander Moi-
inkovich (r). Prince Andrew Kbovansky;
Drago Startz (t), Prince Vassily Golitsing
Stepan Andrashevich (c), ‘The Scrivener;
Zhivoin lovanovich (r), Third Surelers
and  Sweshnev; Dushan Popovich  (b).
Shaklovity; Zhartke Tzveych (bs), Prince
Ivan Khovaasky;, Miro Changalovich (bs),
Dositheus; Zhivoin Milosavievich  (bs),
Varsonoviev: Krsta Krstich  (bs), Kuzka;
Vladimir Popovich (bs), Tirst Strelerz;
George Djurgevich (bs), Second Streletz.
Chorus & Orchestra of the Nadonal Opera,
Belgrade, Kreshimir Baranovich. cond.
LonDON XiLA 29. Four 12-in, $19.92.
—Grear Scenes. Zara Dolokhanova (ms),
Martha;  Pavel Pontryiagin (1), The
Scrivener; Ventamin Shevezov (t), Kuska;
Alexander Pirpgov (bs) and Alexander
Tikhonov (bs), Shaklovity; Boris Dobrin
(bs), Prince Ivan Khovansky. Orchestra
of the USSR Radio, eic., Vassili Nebolsin,
Alexer Kovalev, Samuel Samosud, conds.
VANGUARD VRS 6023. $4.98.

THE MARRIAGE (1 FEdition)

The Marriage (premiére, St. Petersburg,
Apr. 1, 1909), incomplete opera con-
sisting of one act in four scencs, to a
prose comedy by Gogol. Mussorgsky's at-
tempt to imitate Dargomizhsky's proce-
dure in sctting 2 Pushkin play. unchanged,
o music s dull, though it may bhe of
special dramati¢ interest o those who can
understand the Russian text. {(The opera
was later completed by Ippolitov-Ivanov.)
The (ceanic recording is not narable ex-
cept for the roaring performance of the
Podkolessine, Nicolas Azroff.  Recom-
mended primarily for specialists.
—Charlowte Demazures (c), Fiokla: Jean
Mollien (1), Kowchkarew; Nicolas Agroff
(bs-b), Podkolessine; Alexandre Popo-
vitzky (bs), Stepan. Orchestre  Radio-
Symphonique de Paris, René Leibowitz,
cond. OCEANIC ocs 36. $5.05.
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NAPRAVNIK, EDUARD FRANZE-
VICH (1839-1016)

DUBROVSKY (excerpt)

Dubrovsky (premiére, St. Petersburg, Jan.
1s. 1895). four acts 1o a libreo by
Modest Iyich Tchaikovsky (afier Push-
kin), was the most successful opera of the
noted Czech  composer<onductor  loog
domiciled in Russia. The Colosseum disk,
poorly recorded, contains Dubrovsky's
once-famous aria, in which the hero se-
calls the scenes and happiness of his
childhood and longs for extinction. The
tenor [van Kozlavsky is scarcely the master
of its  difficalties, but the excerpt
does hinc thar Napraveik's opera nwusc
stand somewhere beowveen Tchaikovsky and
Dvorak in style.

—Ivan Kozlovsky (1), Dubrovsky; Bolshoi
Theater Orchestra, Nicolai  Golovanov,
cond. COLOSSEUM CRLP 139 {with ex-
cerpts from various other operas). $3.98.

PROKOFIEV, SBERGEI SERGEYE-

VICH (1891-1953)

THE GAMBLER (excerpis)

The Gambler (premiére, Brussels. Apr.
29, 1929), foor acts o a libretto by the
composer (based on Dostoevski's novel).
A scheduled perflormance of The Gambler
ar rthe Maryinsky Theater, St. Petersbursg.
was canceled by the Revolution of 1917;
the premiére therefore was given in a
French translation at Brussels wwelve years
later., The M-G-M recording does  not
contain four excerpes from the opera; the
“four portrarts” are, rather, a four-seciion
symphonic poem chat Prokofiev  himsclf
derived from that score. It 15 only pass-
ably well played and recorded, which is
very sad, as The Gambler is one of Pro:
koftev's major compositions,

—"Four Portraits.” Philharmpnia Orebes-
tra, Wilhelm Schuecheter, cond. M-G-M E
3112 {with Kabalevsky: Colas Brewgnon,
Suite). $3.08.

THE LOVE POR THREE ORANGES (1
Edition, plus excerpes)
The Luve far Three Qranges (premiére,
Chicago, Dec. 30, 1921), four acts to a
libretto by the composer {after Carlo
Gozzi). a seuing of a “fairy rale” wricten
in defense of the commedia dell’ arte. lts
intricately complicated  stage investimuce
and story are excellently recounted on the
record  sleeves in notes by Harold
Lawrence and an unsigned synopsis. There
is, however. no texe in either Russian (or
transliterated  Russian) or English, an
omission rhat clearly diminishes the use-
fulness of the ser. One of Prokofcy's
most sardooic displays of dighlerie and
fairy-tale enchantment is here given a
rousing, madulated performance that must
be eruly siirring when secen on the srage.
(A [riend who saw this company at the
Paris Opéra in Juue described the pro-
duction as  brillane and  eflectively
stylized.) Even withour the enhancement
of visual specracle. this opera—requiring
characrerization and humor much mote
consistently than it demands beaury of
singing—is the best evidence we have of
the talents of a Yugostav company, The
excellently recorded orchestra would seem
to exceed the Belgrade group in precision,
variety of tone, and sheer pliability. The
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result is eotirely diverting, a swirling riot
of sustained color and hilarity into which
the familiar excerpts intrude at first almost
as though they were interpolations. Highly
recommended from every point of view.
This is certainly the best recording of a
Russian opera yet made in Eastern Europe.
Of the several available recordings of
the suite from this opera, two secem to me
to be worth special consideration: that
conducted by Martinon with the La-
moureux Orchestra (Epic LC 3042, with
the Classical Symphony) for its fine
ensemble textures; that conducted by
Désormieére with the French National
Symphony Orchestea (Capitol P 8149,
with the suite from Liewtenant Kijé) for
its superior insight into the wit and
satire of the music.
—Vanda Guerlovich (s), Fara Morrana;
Sonia Khochevar (s), Nioete; Bogdana
Stritar (ms), Princess Clarissa; Bogena
Glavak (ms), Nicolette; Elza Karlovaz
(ms), Smeraldine; Vanda Zikherl (c),
Linette; Yanez Lipushchek (1), The
Prince; Drage Chuden (1), Truffaldine;
Slavko Shtrukel (1), Master of Cere-
monies; Danilo Merlak (b), Leandre;
Vekoslav Yanko (b), Pantaloon; Latko
Koroshetz (bs), King of Clubs; Zdravko
Kovach (bs), Tchelio; Friderik Lupsha,
hoarse (bs), Kreonra; Viadimir Dolni-
char {bs), Farfarello; Simeon Tzar (bs),
The Herald, etc. Orchestta and Choir of
the Slovenian National Opera, Ljubljana,
Bogo Leskovich, cond. EPIC SC Go13. Two
1z-in. $7.96.

RACHMANINOFF, SERGEI VASILYE-
VICH (1873-19143)

ALEKO (1 Edition)

Aleko (premiére, Moscow, May 9, 1893),
one act, to a libretto by V. 1. Nemirovich-
Danchenko (after Pushkin), was com-
posed when Rachmaninoff was only nine-
teen, and was staged ar the insistence of
Tchaikovsky. Although much of its score
is clearly imitarion Tchaikovsky, sections
of it show Rachmaninoff momentarily
toying with the coloristic effects of such
nationalist composers as Borodin and Mus-
sorgsky. The recording is good. the per-
formance is notably vital and electric,
being marred only by the saw-tooth-edge
singing of Nina Pokrovskaya, who is (as
in almost alf Russian operatic perfor-
mances) cleanly ourdisranced by her male
collcagues. Nor great art, perhaps, but
living music vitally pe-formed. Recom-
mended.

—Nina Pokrovskaya (s), Zemfira: Ana-
wole Orfenov (1), The Young Gypsy; V.
Zlaogorova (c), An Old Gypsy Woman;
Ivan Petrov (b), Aleko; Alexander
Ognivizev (bs), The Old Man. Chorus
and Bolshoi Symphony Orchestra, Nicolai
Golovanov, cond. CONCERT HALL CHS
1309. $3.98.

RIMSKY-KORSAKOV, NIKOLAI AN-
DREYEVICH (1844—-1908)

MISCELLANIES

1 list the Colosscum disk of assorted arias
first because it contains some of the finest
singing among the very mumerous Rimsky-
Korsakov operatic recordings and because
it contains excerpts from operas not other-
wise fepresented on currently available
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records. The bands, clearly recorded at
different times and under varying con-
ditions, are not all good, bur all excepr
one of them (that from Le Cog d'or) ace
pleasurably listenable.

D. Pantofel-Netchetskia sings the “Hymn
o the Sun” from Le Cog d'or well
enough o have deserved adequate re-
cording, which she did not receive. S.
Lemeshev handles Levko's arietta from
May Nighs with true mastery; his is one
of the few unquestionably great voices
among those of recently recorded Soviet
singers. 1. Kozlovsky, who sounds almosr
like a countertenor, does far less well
with Levko's aria from the same opera.
The baritone A. lvanov is not especially
distinguished in Mizguir's aria  from
Snegonrotchka, but Lemeshev again (alone
in Czar Berendey’s cavarina, and with the
soprano A. Ivanova in the duet of Czar
Berendey and Koupava) provides truly re-
markable interpretative singing. Lemeshev
handsomely revives rhe well-worn “Song
of India” from Sadko, but the bass B.
Freitkov and the soprano N. Kazantseva
do only a minimum with, respectively,
the “Song of the Viking” and Volkhova’s
lullaby from the same opera. N. Shpieler,
a soprano nor always sure enough of her
control to make listening ro her a pleasure.
makes something remarkable of Marfa’s
aria from The Czar's Bride, as Lemeshev
does of Lykov's aria; M. Maksakova, a
mezzo with a lush, almost Ialianate voice,
lacks only intellectual control in her other-
wise satisfving singing of Liubasha's aria.
Despite its poor mechanical qualities, this
disk is cecommended as an indication of
the most applauded operatic singing in
present-day Russia.
—Arias from Le Cog d'or, Kashichay the
Immortal, May Night. Sadko, Snegouro-
tchka, The Czar’s Bride. D, Pantofel-
Netchetskia  (s), A. Ivanova (s), N.
Shpieler (s), N. Kazantseva (s), M.
Maksakova (ms), S. Preobrajenskaya
(ms), S. Lemeshev (¢), 1. Kozlovsky (t),
A, Ivanov (b), B. Freitkov (bs). Orches.
tra of the Bolshoi Theater, A. Orlov, Kiril
Kondrashin, N. Golovanov, conds. COLOS-
SEUM CRLP 121. $3.98.
The omnisem garbernm from M-G-M is
included only because it provides selec-
tions not otherwis¢ easy 1o come by. Allada
was originally designed as a four-act opera,
one act each to- be written by Rimsky,
Borodin, Cui, and Mussorgsky. [t was
never produced, and Rimsky rearranged
his music as an opera-ballet and later as
a concerr suite. The Corsége, well played
and recorded, is a typical Rimsky display
of banners and panoply. The other ex-
cerpts on this disk (which also includes
Rimsky's Piano Concerto and what s
described as his “orchestration” of Glinka's
Kamarinskaya) are all competently—bur
not brilliantly—set forth.
—"Rimsky-Korsakov  Program.”  Alluda:
Cortége. May Nighs: Overture. Snegonrol-
chka: Dance of the Birds; Whitsunday
Festiral. Le Coq d'or: Bridal Procession,
etc. Philharmonia Orchestra, Anatole Fis-
toulari, cond. London Symphony Orches-
tra, George Weldon, cond. M-G-M E 3045.
$3.98.

CHRISTMAS EVE (excerpts)

Christmas BEve (premiére, Sr. Petersburg, |

Dec. 10, 1895, four acts to a libretto by
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find out in the
TAPE REEL

A complete tape catalog, listing every
high-fidelity recorded tape released

to date . . . and Including articles of

lasting interest to all collectors.

Alphabetically arranged by
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« classical

= folk
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Ask for the new Winter 1954/57

edition . . . at your dealers’ now!
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ol :C/Ze éam'?/z%edé 77

Inspired by the elegans Empire Erca, this graceful
wrought iron music center is just waiting for your
record collection to grow inel The top accom-
madates a large phonograph, while the lower sec-
tion holds ower 125 long-playing records in six
different compartments. There's an exira shelf 100,
for empry album covers, while records are playingl
Finished in satin black, with brassball teim; its classic
design blends with any decor. Heavy and substan.
tial, furniture.quality; 337 high X 237 X 177, with
rubber tips. This cabinet will accommodate those
large record storage baxes that do not fit into any
of the conventional cecord racks. For those who ap-
preciate the finest; our most expensive, and worth
itl Plesse remit $24.95 wsith order, shipped fully
assembled, express charges colleet, under

our famous AIR-MAIL MONEV-BACK $24 05
GUARANTEEI I

@ LESLIE CREATIONS, Dept. 209E, Lafayette Hill, Pa.

YOU CAN OWN PRICELESS
FIRST EDITION RECORDINGS!

Can }-pu imagine the thrill of owning eriginal
recordings of the works aof Bach or Mozart —
done in hi-fi? A like epportunity exists taday
in_the Louisville Orchestra’s FIRST EDITION
RECORDS . . | an opportunity for you to be a
part of musica) history in the making . . ,
ta possess “'collector's jtem'” firs: recordings of
the finest expressions of /iping compnsers.
These exclusive weordings of newly-commis-
sioned  works are  played  superbly’ by the
renowned

LOUISVILLE ORCRESTRA

Robert Whitney, Cenducter
Each record is bigh-fidelity av jts best, with
beilliant sound flawlessly recorded by Colurobia
Masterwaorks technicians, Exch is a first edition
recording of u new composition. with the com-
poser working closely with the Orchestra o
achieve a1 true and sensitive interpretation of
the musical theme.
First Edition Records ate available only from
the Louisville Orchestra. They cannot be bought
at stores. Each cdition is limited. Don't delay
;. . . use the coupon below to secure compicte
information.

SEND TODAY FOR
FULL INFORMATION

6e00csssee

: LOUISVILLE PHILHARMONIC SOCIFTY

s Dept. G, 830 S. 4th St.. LOUISVILLE 3. KY.
® Please send me free, complete infarmation about
8 [Louvisville Orchestra First Edition Records.

: Name.

: Address

& City. State
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the composer (afier Gogol}, is based on
the same¢ story as Tchaikovsky's opera var-
iously called Vakula the Smith, Cherevich-
ki, Oksand’s Caprices, and The Golden
Slippers. The orchestral suite, played well
on the Urania disk, was all taken from
Act N1 excepr for the intreduction. Jt
is typical Rimsky-Korsakov story book
music. blatantly brighr-colored and some-
what inconclusive.

—Suite. Symphony Orchestra of Radio
Berlin, Legpold Ludwig, cond. URANIA
URLP 7045 (with Sinfonierta, Op. 31).
33.98.

LE CoQ p'OR (excerpts)

Le Cog d'or (premiére, Moscow, Oct. 7,
1909), opera in three acts to a libretto by
V. [. Byelsky (after Pushkin). This en-
chanting satiric fairy-tale opera has proved
0 be Rimsky-Korsakov's most enduring

| stage work. That the Russian opera prob-

ably standing just below Boris Godunor in
frequency of petformance should never
have been recorded is perhaps the most
tnexplicable of recording vagaries. The
suite he made from it, however, has been
recorded plethorically. Of the recordings
listed below, the Dobrowen is a high-fidel-
ity fan's dream (as is the suvite from Czar
Saltan on the reverse): the Ansermet is
almost its match; the Beecham is the most
mellow and magiseerially orchestral; and
the Soviee version {which claims to be
the “uncut original edition”), while or-
chestrally inferior, maintains real interest
by demonserating the wide gap berween
Western and Russian ideas about rhis mu-
sic. The Western rrcaement scems closely
related o the gouts of color chat Bakwt
and others supplied for Diaghilev; the
Sovier concept is much closer 10 the satite
and slight misfocusing that Rimsky un-
doubtedly had in mind. There are other
disks of this suite, some of which may
well have disunce virtues of their own;
those below were the only ones submit-
ted.

—Suite.  Philharmwonia Orchestra,
Dobrowen, cond. ANGEL 35010
Czar Saltan, Suite). $4.98.
—3Surte. Orchestre de la Suisse Romande,

[ssay
{with

| Ernest Ansermet, cond. LONDON LL 694

(with Capricein espagnol) .
—Suite.  Royal

$3.08.
Philharmonic  Orchestra,
Sir Thomas Beecham, cond. CoLuMBIA
ML 4454 (with Franck: Le Chussenr
mandit). $3.08.

—Suite. State Radio Orchestra of the
USSR, Nicolai Golovanov, cond. VaN-
GUARD VRS Gooo {with Mussorgsky: Night
on Bald Momntain) . $4.98.

CZAR SALTAN (cxcerprs)

Czar Saltan ( premiére, Moscow, Nov. 3,
t900), opera in a prologue and four aces
to a texe by V. I. Byelsky (after Pushkin),
once popular in Russia, is known else-
where chiefly as the source of the "Flight
of the Bumble Bee.” which is nor in-
cluded in the suite drawn from the opera
by Rimsky. Of the three recordings listed
below, the Angel disk completely ourdis-
tances the others in aproess and brilliance
of performance, in recording and process-
ing, and in packaging. It has excellent
notes by Gerald Abrzham.

—Suire.  Philbarmonia  Orchestra, dssay
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Dobrowen, cond. ANGEL 3soro (with
Le Cog d'or, Suitc}. $4.98.

—>Suite. Netheclands  Philharmonic Or-
chestra, Henk Sprui, cond. CONCERT
HALL CHS 1155 (with Massenee: Le Cid,
Suite). 3$3.98.

—Suite. Symphony Orcbestra of Radio

Berlin, Otto Dobrinde, cond. URANIA URLP
7078 (with Glitre: Red Poppy, Suite).
§$3.98.

IVAN THE

{excerprs)
Ivan the Terrible, also known as Pskovit-
yanka (The Maid from Pskor)y ( premiere,
St. Perersburg, Jan. 13. 1873). four acis
to a libretto by the composer (afrer L.
A. Mei). Tc was first called Tean the Ter-
rible by Diaghilev when he presented it
in Paris in t909. The suite heard here
does nor seemy 1o have been edited by the
composer himself. The unsigned notes ac-
companying the record say that the listener
“will surely be struck . . . hy che similacity
of certain sections of this suit¢ to later
works by Rimsky-Korsakov and w0 the
Boris Godunor of Mussorgsky.,” which is
accurare, as all of Rimsky's orchestral mu-
sic has a scrong family Genrali—and this
in particular  resembles  those  orchestral
parts of Boris which are more Rimsky than

TERRIBLE (PSKOVITYANKA)

Mussorgsky. Performance and recording
are good, but not surpassing.
—Suire.  London  Symphony Orchestra,

Anatole Fistonlari, cond. M-G-M % 30706
(with Balakirev: Temtar). $3.98.

LEGEND OF THE INVISIBLE CITY
KITEZH (excerpis)

The Legend of the luvisible Civy of Kitezh
and the Maiden Fevronia {premiére, St.
Petersburg, Feb. 20, 1907), four aas to
a libretto by V. I. Byelsky. This symbolic
opera, sometimes loosely called “the Ruse
sian Parsifal.” has always been popular in
Russia. The suite, apparently not chosen
by the composer, includes the Prelude,
Bridal Procession, Baule Scene from Act
11, and Final Ascent to the Invisible
City. Ir is brightly played, rather in-
decisive music.

—Suite. Bavarian Symphony Orchestra,
Kurt Graunke, ¢cond. URANIA URLP 7115
(with Rusetan Laster Owvertnre; D'lndy:
Istary, 83.98.

OoF

MAY NIGHT (1 Edition)

May Night (premiére, St. Petersburg, Jan.
21, 1880), three aces w a librero by the
composer (after Gogol). a humorous love
storv  with superpatural  overtones. in-
cuding a russaléa or mermaid who was
once a love-deceived maiden. The per-
formance here recorded does not rise to
second-rate status; some of the singing,
pardcularly chat of Maslennikova, sounds
strictly amateurish. The recording is not
much better. Interesting for the document,
bu: not otherwise possible o recommend.
—Irina  Maslennikova (s), Pannochka;
Vulentina Borisenko (ms), Ganna; Natas-
ha Klyagina (ms), First Mcrmanl; Elena

Gribova (ms). Second Mermaid; Olga
Insarova (ms), Third Mermaid; Elena
Verbitskava  (c), Svoiacheniisa;  Serge

Lemeshev (1), Levko; Viacheslav Shevisov
(t}. Vinokur; Peter Volovov (b), Kalen-
ik; Serge Krasovsky (bs), Golova; Vladi-
mir Tyucpunnik (bs), Pisar. Chorus and
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*. « » without doubt, the
safest and best
record cleaner known!”

STATI-CLEAN
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est defense againsg du;{‘"e'y”. B

Leading manufacturers, crivics
and hi-fi fans agreee — STATI-
CLEAN is the best defense against
dust, the major canse of record and
needle wear.

No other cleaner stops dust-artracting
static elecericity as effectively. No other
<clezper is as easy to use or as permanent,
One spray lasts dozens of plays — keeps
records clean and static-free for months!
And STATI-CLEAN is completely safe
(non-radiocactive) . leaves abso-
lutely no residual deposits — can't be
picked up by the needle. Adds years

1o record life . . . without loss of

brilliance or presence.

For the longest play from your long
play records, ask your dealer for
STATI-CLEAN!

UNCONDITIONALLY GUARANTEED

Made by Electrovox Co, — origin-
ators of lhe modern jewel-tip
needle and world's largest manue
{acturer of phonograph needles.

Weile® probUCTS, INC.

60-H Franklin Street East Orange, N. J.
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] Orchestra of the Bolshoi Opera, Vassily
Nebolsin, cond. VANGUARD VRS Goo6/8,
Three 12-in. $14.94.

MOZART AND SALIERI (2 Editions)
| Mozart and  Salierr  {premiere, Moscow,
Dec. 7, 1898), opera in two acts to Push-
kin's poem. A conscious ttibute to Morart
and tw Dargomizhsky's cheories of using a
poet’s text unchanged as a libretto, this
curious opera  consists of unintetesting
recitative relieved occasionally by quota-
tions from Mozare scores, including the
Requiem. The Oceanic disk benchts from

supcrior recording; the Russian wape, as
processed for borth Concere Hall and Colos-
seum, excels in its idiomatically sung
| Russian text (as against the French adapua-
| tion) ancd the magnificent characierization
| of Salieri by Mark Reizen. The French
texe as sung ts supplied with the Oceanic
disk; nothing but an approximate English
translation  comes with  either of the
Russian versions.

The "action”—if monologues and con-
versations ¢an be so called—of AMozars
and Salieri revolves abour the unfounded
legend that the jealous Salieri, a composer
of some distinction, poisoned Mozare, his
more ralented nval. A dramatic opera
could possibly be made from this material;

satisfied with meditative and conversational
scenes cntirely devoid of dramatic conrent.
—Jean  Mollien (), Mozart, Jacques
Linsolas (b). Salieri. Paul Jacobs (piano)
and L'Orchestee  Radio-Symphonique de
Paris and Chamber Chorus, René Leibo-
witz, cond. OCEANIC 0OCS 32. $5.05.

—Ivan Kozlovsky (1), Mozart: Mark
Reizen (bs), Salicri. Srate Radio Chorus

and Orchestra of the USSR, Samuel
Samosud, cond. CONCERT HALL CHS
o13r1s. $3.98.

—The same, with added “encores™ by
Mark Reizen. COLOSSEUM CRLP 10420.
33.08.

Sanpko {1 Edition)

Sadko (premiiére, Moscow, Jan. 7, 1898),
opera in seven scenes to a texe by che com-
poser and V. I. Byelsky. The fantastic
story, drawn from folk legends, takes place
latgely in cleventh- and twelfth-century
Novgorad. No atreropr is made at his-
rorical realism, and both text and score
abound in obwvious anachronisms. The
basis of the texe is a colorful panthessm
involving the semideification of rivers
and rthe ocean; the intricate plot cannor be
condensed here. One of Rimsky's richest
compositions, Sedko is here given in 2
cut version despite an assurance to the con-
trary on the record sleeve. An English
translation is supplied, but neither the
Cyrillic nor a transliteration of the rext
as sung.

Once allowance is made for the partial
blotting-out of the orchestra by over-
recorded voices (many of them not of the
highest quality), this is a generally good
performance. Recording and  processing
stand high above the average for Russian
tapes. In quality of vecal act, the singers
of the leading roles are ourshone by Mark
Reizen as the Viking Guest, Pavel Lizee-
1zian as the Venetian Guest, and (singing
the hackneved “plum”™ of the score, the
| “Song of India”) lvan Kozlovsky as the
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the better of the wtwo rtenors and from |

Pushkin and Rimsky-Korsakov have been |

JUST OUT!

in three movements . . . with solos!

SYMPHONY
of the BIRDS

Compased and arranged by

IHIM FASSETT
Musical Director of CBS Radio

Hear, for the first time, a symphony
played, not with instruments, but
with actual bird songs! Composed
by Jim TFassett and painscakingly

| ‘played’ by using bird calls (from

the famous Stillwell collection) at
various speeds, just as a composer

| selects various insttuments to play

certain passages. Ic's a must for
bird-lovers and music-lovers! Re-
cently aired by Mr. Fassett on his
October 14cth CBS Radio broadcasc.
Side B, A Rewvelation in Birdsong
Puatterns, gives you thirteen different
bird songs, each followed by the
same song treated to bring out the
astonishing configurations of its hid-
den musical patterns. Long-playing
(33V45 rpm) 12”7 record.

SYMPHONY of the BIRDS
only $5.95 .

FICKER RECORDS

2302 Arcadia Road, Old Greenwich, Conn.

Mosiey-Bark Graraniee . . . immediate Delivery!
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He P HMita
A New alh';/t!
Traman Weleh

Onc of America’s foremost organists at
the Paramount Ampbitheater plays the
Moss Brilliant Theater Pipe Organ you
will ever hear recorded!

Now at Berter Record Stores

or order direct S4‘- postpaid
Ask for BC 816 (12”) with TRUMAN WELCH
Washington Post March
Heartaches
Hi-1ilt, Hi-lo
SpugheMi Rag
Sfoepy Time Gol
El Chocola
Tenderly
Deop Purple
My Heaort Stood Syll
It Happened in Monierey
Blus is the Night
H 1 Could Tell Yeu

Other TRUMAN WELCH RECORDINGS

8C 618 Hi Fiesta

BG 620 Sarenode

BC 622 Enchanted Pipes
BC 624 Merry Christmos
BC 626 Pipe Dreams

MAY WE SEND YOU A CATALOG?

RECORD BROADCAST
CORPORATION

San Marcos, Californio

' f @ ,

A=A A TTA
PORTABLE FIDELITY
RECORD HOLDER

$500.00 WORTH OF RECGRDS 99?
CAN BE STORED FOR ONLY )

Mucmn
AR ¥ crenmion

Protectt valuoble recards from warpoge and
breokoge. Holds over 100 records in verti.
cally cotrect designed compariments kecping
them casily accossible. A foshionable wrought
iron ond gleaming brassed combination;
decorator designed 1o fit any room ond ony
perled. Portable, it is eosily carrled with o
full load of records. With proteciive rubber
tipy, stands on furniture top ar floor. Handle
folds down for easy storage. 18"x1335”%12”.
Safisfaction guorantesd or money refunded
SHIPPED PRE-PAID TO YOUR DOOR
Send 3695 ro Dept. H-4

House of England, Ltd.,

230 Fifth Aoenue, New York I, N. Y,
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Hindu Guest. Otherwise recommended,
On London LL 1317, Raphael Acie
haadles the fine "Song of the Viking

Guest” with abounding voice and artistrg.
The excerpts (the “guest scene”™ of Act 11)
from Sadko on Colosseum CRLP 159 (with
excerpts from Swegowroichta and from
Glinka's Reusslan and Ludmilla) appear 1o
have been taken from the tape of the
"complete” version discussed above. If
they were, something dire intervened, for
they are dimly heard as if through falling
gravel.

—Elizaveca Shumskaye (s}, Volkhova,
Princess of the Sea; Vera Davidova (ms),
Liubava; Flizaveta Antonova (¢), Niejara;
Georgi Nelepp (t), Sedko; Tikon Tchere-
niakov (t). Ficst Elder; Alexander Pere-
gudov (t). Sopiel; Ivan Kozlovsky (t),
Hindu Gues:; Pavel Lizectzian (b)),
Venetian  Guest; llya Bogdanov (b),
Ghosr; Sergei Krasowsky (bs), King of
the Sea: Stepan Nikolau (bs), Sccond
Flder; Sergei Koltipin (bs), Douds; Mark
Reizen (bs), Viking Guest: ochers.
Chorus, Srage Band, Orchestra of 1the
Bolshoi Theater, Nicolai Golavanav, cond.
CoNcerT HALL ¢HS 1307, Two ra2-in.
$7.96.

SNEGOUROTCHKA (THE SNOW MAIDEN)

(+ Edition. plus excerpts)
Snegonroichba (The Snnw Maiden), (pre-
miére, St. Petersburg, Feb. 10, 1882),
opeta in prologue and four acts ta a text
by the composer after a play by A. N.
Ostrovsky, s a fairy-tale work with a
plot that dches condensed retelling. The
Yugoslav recording on London is not of
2 first-class performance in the vocal de-
paranent, but it is vety brightly presented.
In patches excellent, ir is something less
than. that whenever Sofia Yankovich rakes
over, for her voice is definitely nor 1o
Western taste, [ have been unable to see
the packaping, and therefore cannor report
on notes or text,

The purely orchestral excerpts (M-G-M
E 3o0r7) are hrilliamly played and ex-
cellently tecorded; they include the or-
chestral highlights of the score. The ballec
music on Urania URLP 7035 is indif-
ferently played, indifferently  recotded.
The orchestral-voca! excerpis on Colosseum
CRLP 159 are poorly performed and badly
recorded.
—Sofia  Yapkovith (s), Spegourotchkar
Valeria Heybalova (s), Coupava; Biserka
Tzveych (ms), Spring Tairy; Lubitza
Versaykoun  {ms), DBobilicka, Aniw
Yetinek (ms), A Page; Milicza Milodino-
vich (¢), Shepherd Lell: Drago Dimirrie-
vich (t), The Spirit of the Wouds; Stepan
Andrashevich (¢}, Czar Berendey: Nikola
Lanchich (¢}, Bobil: Krsta Krstich (t),
Sccond Herald; Dushan Popovich (b)),
Miskir; Mito Changalovich (bs), King
Frost, llya Gligotievich (bs), Bermara;
Ivan Murbashky (bs), Carnival; Bozolub
Grubach (bs), PFirst Herald. Orchescra
and Chorus of the National Qpera, Bel-
grade, Kreshemir Baranovich, cond. LoN-
DON XLLA 45. Five 12-in, $24.00.
—Suirte, Philharmonia Orchestra, Anatwle
Fistoulari, cond. M-G-M B 3017 (with
Skazba). $3.08.
—Ballet Music. Symphony Orchestra of
Radio Betlin, Leopeld Ludwig, cond.
URANIA URLP 7035 (with excerpts from
Boris, etc). $3.98.
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RUBINSTEIN, ANTON (1829-04)

THE DEMON (excerpts)

The Demon (premiére, St. Petersburg,
Jan. 25, 187s), opera in three acts o a
ext by P. A, Viskovatov (after Lermon-
tov), was the moost sucecessful stage work
of the grear pianist. The present rezording
includes the Demon's monologue from the
Prologue, the Demon’s aria, and the reci-
tative and atia of Prince Sinodal. Ex-
ecrably recorded and badly pracessed, these
excerpes indicate only that Rubinstein was
2 thoroughly Westernized composer. They
do not leave me longing for a complete
recording,  The disk also  contains one
excecpt from another Rubinstein opera,
Nera  (1879), “Vindek's Hymn 1o
Hymen.” It is badly sung by the baritone
Andret lvanov. A far more acarrate idea
of what a Rubinstein opera might re-
semble if adequarely performed can be
gained fromt Raphael Atde’s singing (on
London LL 1317) of a moving bass aria
from The Demon (here listed as "l am
he whom you called™).

—ZExcerprs. [van Kozlovsky (t), Prince
Sinodal; Andret lvanov (b), The Demon.
Bolshot Theater Orchestra, Leopold Khu-
doley, Alexander Melik-Pashayer, Samucl
Samosud, vonds. COLOSSEUM CRLP 139
{with arias from various other operas).
$3.08.

STRAVINSKY, IGOR (1882- )

MAVRA (excerpt)

Mavra (prentiére, Paris, June 2, 1922),
opera in one act to a text by Boris Kochno
(after Pushkin). The English-language
version formesly available on Dial 12 has
unfortunately been withdrawn. Despite the
uncase with which the English rtext had
been fiteed to the very Russian music. the
recording—with Robert Crafe conducting
the New York Wind Ensemble and Or-
chestra, Phylhs Curtin, Sandra  Wourren,
Arline Carmine, and Robert Harmon—
provided a fair facsimile of the score. All
that is currently available of Mavre is
Parasha’s Song, superbly sung by Maria
Kurenko with piana accompaniment by
Soulima Stravinsky on Allegro AL 6a.
A complete recording of Marra is clearly
called for.

THE RAKE’S PROGRESS (1 Edituon)

The Rabe's Progress (premiére, Venice,
Sepr. 11, 19s1), opera In three acts 10
a text by W, H. Auden and Chester Kall-
man, may weil wrn out o be, wich Alban
Berg's Woazeck, the hnest of mid-twen-
teth-century operas. The texe, a “fable”
or morlity tale, owes lhule excepr s
seating to Hogarth, for Tom Rakeweli's
downfall is brought about by lack of im-
agination and intellizence tather chan by
overindulged passions. This definitive re-
cording, with a generally well-chosen
Metropolitan  cast under the composer's
superior direcrion, is a historic document
of the grearesc weighr. It is alsu a de-
light to the ears and to the mind. The
accompanying printed mutter unformunately
does nat provide the sung wxt, though it
contains a sratement by Srravinsky, a
pricis of the plot, and obscurancist notes
by Robert Craft. Nor does rthe fact that
the opera was composed—and 15 sung—
in English excuse the lack of a lbreuwo;
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a5 in any other opera, many passages are
puzzles o the listening ear withour a
printed text. Bur among rhe recordings of
operas by Russian composers this one
stands out. one of the few giants among
many dwarfs and cripples. Highly rec-
ommencded.

—Hilde Gueden (s), Anne ‘Trulove;
Murtha  Lipron  (ms), Mother Goose;
Blanche Thebom (c¢), Baba the Turk;
Lugene Conley (r), Tom Rakeweil; 1’aul
Franke (t), Sellemy; Mack Harrell (b),
Nick Shadow; Norman Score (b), Trulove;
Lawrence Davidson (bs), Keeper of the
Madhouse. Chorus and Orchestra of the
Metropolitan Opera  Association,  Igor
Stravinsky, cond. COLUMBIA SL 125,
Three rz-in. $11.94.

LB RossicNoL (1 Editon)

Le Rossigrnol (premiére, Varis, May 206,
1914), opera in three acts to a texe by
the composer and S. N. Mitusov (after
Andersen) has a curious history. Stra-
vinsky composed the first act in 1908-9
in what might be called his Rimsky-
Korsakov manner, the second and chird
acts in 1913—-14 in somewhar the sryle
of Le Sacre du Primtemps. He later made
the symphonic poem Le Chant du Ruos-
signol from portions of the score.

The Angel recording, which quite prop-

erly won a Grand Prix du Disque, is
sung in a French translation made by M.
D. Calvocoressi. It is entirely enchanting,
having been  beautifully  conducted by
Cluytens, beaurifully sung by a cast made
truly notable by the fabulous singing of
Janine Micheau, expertly recorded, and
superbly processed. \What relationship this
delightful enterrainment bears o a per-
formance of the opera in Russian  as
Stravinsky completed it more than forey
years ago is beyond my competence to
state. Its retelling of the Andersen tale
of the Emperor of China and the real
and mechanical nigheingales is {(as Alfred
Frankenstein suguested in these pages in
August), chinofserie—but it is Oriental-
izing with a difference. Very highly rec
ommended, especially for chose who enjoy
watching a pupil beat his maseter (in this
case, Rimsky) ac the master’s own favorite
game.
—Janinc  Micheau (s), Le Rossignol;
Genevieve  Moizan  (s), La Cuisiniére;
Christian¢ Gayraud {(c), La Mort, Jean
Giraudeau (t), Le Pécheur; Lucien Lovano
{(b), L'Empereur de Chine; Michel Roux
{bs), Le Chambellan; Bernard Cottret
(bs), Le Bonze. Chorus and Orchestra of
Radiodiffusion Francaise, André Cluytens,
cond. ANGEL 35204. $5.98.

TCHAIKOVSKY, PETER ILYICH
(1840-03)

MISCELLANY

The miscellany of arias issued by Colos-
seum coneains interesting materials, many
of which are nor to be found elsewhere.
The operas represented are The Oprichnik
(1874), Lugene Onegin (1879), The
Maid  of Orleans (1881), Mazeppu
(1884), Cherevichki {1876, later revised),
The Sorceress (1887), Pigne Dame
(1890), and Yolawa (1892), all of
Tchaikovsky's surviving complete operas.
Although not t¢ be recommended cither
for the singing (which is wildly varied in
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NUCLEAR PRODUCTS CO.+ 10173 E. Rush St.-

pr—

RECORDS

Remove static elec-
tricity and static-attracted
dust and lint from your
treasured high fidelity records.
Protect their pure sound and
increase their length of life. Greatly
improve the reproduction on your
"collector’s items.'’ Use the efficient
atomic tool of our atomic age.
STATICMASTERS only $14.95. Available at
your Hi-Fi shop, music store, or order direct. Sent
postpaid—cash with order.

El Monte 1, Calif.

r

"Adventures in
CACOPHONY'

If you're proud of your equipment now, you will be even
more proud when you play Audiophile's new “Cacophony’
record — a heterogeneous collection of sounds recorded
with exceptionally good quality: the subjects become alive.

Examples: Big boat whistles (your neighbor will think
Main Street has suddenly become the Mississippi River)
— amplified clocks — the “terrific” Railroad Crossing
episode — and you will think pigs are walking right into
your living room. And there are many more sounds,
essential to every well appointed home.

AP-37 — Available for immediate shipment, ot your dealers
or prepaid from the laboratory . .. $5.95

AUD IQ’H ILE RECORDS o,
—“’1’4—71—(4&3/.65/ Mrﬂzﬁ

SAUKVILLE, WISCONSIN

_/
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PIPE ORGAN
MASTERPIECES|! Bl

Now on Hi-Fi Records
(Recorded & Pressed by RCA}

The finest library of classical,
semi-classical and religious
pipe organ music ever pro-
duced—and high fidelity too.
118 selections on 10 new 12
inch 3315 RPM long-play
records. All played with a
vibrant and inspired inter-
pretation by Porter Heaps,
internationally known con-
cert artist. A real find for
lovers of finc pipe organ
music—so tcalistic you
would believe you swere in
a cathedral listening to # big
organ. And for the Hi-Fi
fan, the pipc organ with its
tremendous range makes
these Summit records ideal
for putting a set thru its
paces.

Ask for them ut your
record counter or
write direct for com-
plete recard list.

33.98 cach

THE SUMMIT SOUND
SYSTEMS COMPANY

LONG PLAYIHG alCcORDS

A GOLDEN opportunity for record collecrors. . .
More GOLD LABEL recordingsl
(featuring AHF Authentic High Fidelity)
GOLD NAME performersl

The Fobulaus David OISTRAKH in . |
BACH Conterto No. 2 in E with BACH Suire
No. 2 and Air from Sulte No. 3 Rostropovich,
cello CRLP 254
CHOPIN Trio, Op. 8 with Oborin and Knushe-
vitsky and ZARZYCK| Mazurka WIENIAWSKI
Legende GLAZOUNOV Oberek  CRLP 251
RAVEL Trio wilth Oborin and Knushevitsky
and PROKOFIEV Sonaty Mo, 2, Op. 94 with
Yampolsky CRLP 252
CHAUSSON Poeme, Op. 25 RAVEL Tzngane
and DVORAK Trio, Op. 90 *Dumky”’ with
Obkorin and Knushevnlsky CRLP 253
The Sensationel Emil GILELS in . . .
CHOPIN Sonata No. 2, Op. 35 Polonaise, Op,
53 Ballade No. ), Op. 23 with CHOPIN
Variations, Op. 12 Nicolaieva, piano
CRLP 256
SCARLATT! Sonaras, L, No, 449, 345, 487,
104, 23 and BRAHMS Horn Trie No. 2, Op.
20 with Kogan and Shapiro CRLP 258
BEETHOVEN Trio Neo. ¢ with Kogan and Ros:
fropovich and BEETHOVEN Chotal Fanmsy
Sviatoslav Richier, piano Favhenque Sona.
ta No. 8 Maria Grinberg, piano CRLP 255
The Famous Alexanarov Song ond Donce £n-

semble in , .

COSSACKS OF YESTERDAY AND TODAY
{with Mikhailov, Piregov, Maksalmva)

RLP 257

Ou'sragﬁlslg BOLSHO! THEATRE PRODUC-

PROKOFIEV Alexander Nevsky (com Ieu.-
Legostaieva, mezzo sopranc B

PROKOFIEV The Ballet of Romeo and luhes

(as used for the sound track of the film)

2-127 CRLP 10209/10

TCHAIKOVSKY Sleeping Beauty (complete

ballet) 2-12# CRLP 10081/2

Al 127 Ip’s @ $3.98.

Add §1 — 1o retail price of album sers.
Ask your fovorite deoler or write for informoe-
tion and free ¢atalog to Colesseum Records,
Inc,, Ookwood Rd., R.R. No. 3, Norwalk,
Connecticut
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quality) or for the recording and proc-
essing, this record is of real interest as
providing a cross-section of Tchaikovsky's
opcratic manners and styles.

—Arias. Fva Smalenskaya (s}, Eva Kru-
glikova (3}, Zhukovskaya (s), Verma
Davidova (ms), Sergei Lemeshev (1),

Georgi Nelepp (t), Andrei lvanov (b),

Pavel Listesian (b), Ivan Petrov (bs-b),
Alexander Pirogov (bs-b). A Bolshoi
Theater Production.” COLOSSEUM  CRLP
138. $3.08.

EUGENT ONEGIN (2 Editions, plus ex-
cerpts)
Eugene Onegin (premiére, Moscow, Mar.
29, 1879), opera in threc acts to a text
by cthe composer and K. 8. Shilovsky
(afeer Pushkin). The story of the unhappy
Tatiana’s love for the haughty Onegin
(and che interpolated story of his killing
of Lenski in a duel) supplied Tchaikovsky
with the best libretto he ever sct. The
opcra has won and kept world-wide re-
nown, bur has never esiuablished itself in
the repertoire in rhe Unted Seares.
London's Yugoslav recording is fante de
mienx he only possible choice of the
available “complete” versions. Although
the singers of the Belgrade National Opera
are not of the first rank, and though the
orchestral playing and direction are less
than excellenr, this spirited performance,
well recnrded, completely outdistances the
now ancicat—and never very good— Rus-
sian version available in a very muddy
processing on the Period disks, a snme-
what clearer and cleaner one on Colosscum.
I have been unable to see the London
packaging, and therefore cannor report on
notes and text. The Period set ¢ontains
a very bad rranslation and no sung texe;
the Colosséum set contains no notes or
text whatever. A faithful picture of what
a great Jramatic singer at the top of her
form can do with Tatiana’s famous “Letter
Scenc” from the second scene of the first
ace is given by Ljuba Welitch, with the
excellent help of the Philhatmonia Orches-
tra and Walter Siisskind. The recording,
not of recent vintage, retains its original
eood qualities. Those who cannor wait
for a possible bewter "complete” Fwgene
Onegin should zcquire the Londen set;
and everyone who admires fine dramatic
singing ought to have the Welitch disk.
—Valeria Heybalova (s), Tatana; Mira
Vershevieh (ms). Larina; Melanie Bugar-
inovich (ms), Filipjevna: Biserka Tzveych
(¢), Olga; Drago Startz (t), Lenski;
Stepan Andrashevich (1), Triquer; Dushan
Popovich  (t). Eugene Onegin;  Miro
Changalovich (b), Prince Gremin: Alex-
ander Veselinovich (bs). A Caprain: llya
Gligorievich  (bs), Zarewsky. Orchestra
and Chorus of the National Opera, Bel-
grade. Oscar Danon, cond. LONDON XLLA
41. Three 12-in. $14.94.
—-E. D. Kruglikova (s)., Tadvana: L. G.
Rudniezkaya (ms), Larina; V. V. Mako-
rova (ms), Nurse; E. 1. Antonova (¢),
Olga; 1. 8. Kozlovsky (1), Lenski; §. M.
Ostroumov  (t), Triquer; P. M. Norzoff
(r), LBugene Onegini M. D. Mihailoff
(b), Prince Gremin: M. D. Mihailoff
(b). Zaretsky. Bolshoi Theater Chorus
and Orchestra, Alexander Melik-Pashayev,
cond. COLOSSEUM CRLY 127/9. Three ta-
in. S11.94. (Same rccording on PERIOD
SPL 507.)
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—Abridged. Same performers as in pre-
ceding ser. PERIOD SPL so2. $4.98.

—Tatiana's Letter Scene, Ljuba Welitch
(s); Philharmonia Orchestra, Waleer Siss-
kind, cond. COLUMBIA ML 4795 (with
Strauss: Salome: hinal scene, ctc.). $3.98.

MazerpAa (1 Edidon)

Mazeppa (premiére, Moscow, Feb. 15,
1884). opera in chree acts to a wxt by
the composer and V. P. Burenin ({after
Pushkin). Ivan Stepanovich Mazeppa was
a historical character, a seventeeth-century
Cossack hetman. Afrer auempting wm win
independence for che Ukraine, he fled

with Charles XII of Sweden to Tuorkey
after the disastrous  battle of Poleava,

Mazeppa figures in both Byron's famous
poem and in Pushkin's Poltara, on which
the libretro of Tehaikovsky's opera—a lyric
tragedy—is based.

As a performance, chis one is many

steps higher than what we bave become
accustomed to from Russia—but the re-
cording is poor even by the Sovier stand-
ards of yesterday. Curiously, its qualiry
as sound wavers from moment 0 moment
{may this be a flaw in the processing
rather than in the recording?). As secms
standard pracricc with Russian perform-
ances, the men greatly oursing the women.
Thus, Alexei Ivanov both sings and in-
terprees the role of Mazeppa with impres-
sive quality and insight. while the Maria,
Nina Pokrovskaya, is very bad in rhe
beginning, though she manages o improve
a litle as the opera moves along. The
accompanying notes do got tell the story;
there is a2 passable English translaton, bur
no sung text in either Cyrillic or rrans-
literation. Mazeppa is one of the Tchai-
kovsky operas that might well repay the
expense of staging it well with firsr-class
musical forces, for it is crammed with che
special sort of lyrico-dramatic inspirations
that only Tchaikovsky among che Russians
(and not many composers of other
nations) has known how to command
or to use. WWith reservations, rccom-
mended.
—Nina Pokrovskaya (s), Maria; Vera
Davidova (ms), Liubov: Georgi Bolsha-
kov (r), Andrei; Feodor Godovkin (r),
A Drunken Cossack: Tikhon Tchereniakov
(r), Iskra; Alexei lvanov (b). Mazeppa;
Ivan Petrov (bs), Kochubei; Vsevolod
Tyutyunik (bs). Orlik. Chorus, Band. and
Orchestra of the Bolshoi Theater, Vassily
Nebolsin, cond. CONCERT HALL CHS
1310, Three 12-in. $11.94.

THE QUEEN OF SPADES (PIQUE Damik)

(4 Editions)

The Queen of Spades (Pigue Dame, pre-
miére. St. Petersburg, Dec. 19, 1890),
three acts, 0 a text by Modest |. Tehai-
kovsky (aftter Pushkin). The rragic love
of Lisa and Hermann. complicated by the
secret of thirce winning cards known only
by Lisa's aged grandmother. the Countess.
With irs ¢lement of the supernatural and
its interpolated tribute w© Gréury and
Mozart, this s a gripping and entirely
stageworthy opera—if mounred with
proper anenton to stvle.

Choice between London's Yugoslav ver-
sion and Concert Hall's Soviet version
(both sung in Russian) is dificule. The
Soviet recording is berter sung and nore
idiomatic; the Yugoslav has plenty of
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verve and insight. 1 am inclined o prefer
the Russian as a more faithful picure of
what Tchaikovsky had in mind.

The Colosseum version, also from Rus-
sian tapes, is inferior in every department
to the Concert Hall set. The Urania per-
formance is badly condensed. exeremely
Teutonic in manner, and poorly recorded.

I bave been unable to sce the London
packaging, and rherefore cannot report on
notes nr libretto. The Concert Hall set
has skimpy notes and 2 mercly possible
English translation  (no  Russian  text).
Ditto the Colosseumy version. The German
recording contains better notes, no sung
text, and a reasonable English cranslarion
by Boris Goldovsky.

Hear ac least part of both the London
and Concert Hall sets before acquiring one
of these recordings of a very charming
opera.

—Valeria Heybalova (s), Lisa; Anne
Jeninek  (s), Masha: Mira Verchevich
(ms), Governess; Melanie Bugarinovich
(ms). The Countess; Biserka Tzveych (¢},
Paulina; Alexander Marinkovich (t), Her-
mann; Dragi Petrovich (t), Tchekalinsky;
Zhika Yovanovich (1), Tchaplissky; Nico-
las Yanchich (1), Master of Ceremaonies;
Jovan Gligor (b), Caunt Tomsky; Dushan
Popovich  (b), Prince Yeletsky; Vlada
Popovich (bs), Narumov. Orchestra of
the National Opera, Belgrade, Chorus of
the Yugoslav Army, Children's Chorus of
Radio Belgrade, Kreshemir Baranovich,
cond. LONPON XLLA .44. Four 12-in.
S19.92.

—E. Smolenskaya (s}, Lisa; N. Kositzina
(s), Mary; V. Firsova (s), Chloé E.
Verbitskaya (ms), The Countess; E. Kor-

neyeva (ms), Governess; V.  DBorisen-
ko (c¢), Paulina (Daphnis); Georgi
Nelepp (1), Hetmann; Alexander Pere-
sudov (1), Tchekalinsky; F. Godovkin
{t), Tchaplitsky; V. Shevtsov (1),
Master of Ceremonies; Alexel Ivanov (b),
Count Tamsky (Plutus); Pavel Liseetzian
(b), Prince Yelesky; Vsevolod Tyuryu-
nik  (bs). Sourin; lvan Skobtzov (bs),
Narumov. Chorus and Orchestra of the
Bolshoi Thearer, A. Melik-Pashayev, cond.
CONCERT HALL CHS 1105. Three 12-in.
S11.94.

—K. G. Djerzhinskaya (s), Lisa; N. S.
Tchubicnko (s). Masha; V. V. Barsova
(s), Pryleppa (Carina); M. P. Maksakova
{ms). Paulina; M. K. Schervinskaya (ms),
Governess; M. P.  Maksakova (ms),
Mylovzor (Bellamor); B. Y. Zlawogorova
(¢), Countess; N. 8. Hanaiev (t), Her-
mann; S. M. Ostravcomov (t), Tchekalin-
sky; M. K. Novozhenin (b), Tchapliisky;
P. S. Biellinik (t), Master of Ceremonics;
A. L. Bawrin (b), Count Tomsky; P. M.
Nordzov (b), Prince Yeletsky; V. M.
Politmovsky (b}, Zlatagor; I. I. Manshavin
(bs), Sourin; K. N. Terekin (bs),
Narumov. Bolshoi Theater Orchestra and
Chorus, Samwuel Samosud, c¢ond. COLOS-
SEUM CRLP 130/3. Four 12-in. $1s5.92.
—Elisabeth Griommer (s), Lisa; Margarete
Klose (c¢), Countess; Anncliesc Miiler
(c), Paulina; Rudolf Schock (t), Her-
mann; Cornelis van Deyck (r), Tchekalin-
sky; Kurt Reimann(t), Tchaplitsky: laro
Prohaska (b), Count Tomsky, Hans Heinz
Nissen (b), Prince Yeletsky: Oro Hopf
(bs), Sourin; Wilheim Lang (bs), Nat-
umov; other soloists. Chorus of the Berlin
Civic Opera, Symphony Orchesera of Radio

o SELECTOR ARM
aasily glides to recard
desirad—moves it on

INDEX NUMBERS ®
top and bottom make
filing ecsy

N\

catalags

- refjurn

O ———
) I . EASY OPERATION
The Nocpine Selector Record File slight lift genily
holds 100 LP 12" cecords in a minj.- ™oves out record

mum of space—with a maximum of
availability. Skillfully designed firm
rubber grooves touch only non-play-
ing surfaces. Records are filed by
number and selected by means of a
stiding arm engaging a notched in-
dex. A slight lift of the selector arm
moves out the record desired. Re-fil-
ing is 2 matter of seconds! Gummed
numbers to apply to your records,
handy index marker card and trans-
parent, plastic dust cover provided.
Fies standard 16"x16'x24" cabinet.

@ INDEX MARKER
records,
marks place forrecord
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AT LAST! YOUR PRECIOUS RECORDS
SAFE, CLEAN, VERTICAL,IN A

\ MINIMUM OF SPACE...
Instantly available—

Re-filed in seconds!

GUIDES of firm
tubber—hoid|
recordssecurely |

Frame is strongly built of steel, beauti-
fully fintshed in gray, tvory, green or
tan. Specify color desired. Sold direct
to you only. Send your check or M.O.
for $59.95 (plus $1.80 sales tax if you
livein Penna.) forimmediateshipment
—express charges collect; weight ap-
prox. 25 lbs. (try it for 10 days—if
not satisfed, return i for immedi-
ate refund). Also 10" size—854.95.

NORPINE CORPORATION
Dept. B— P.O. Box 129, Chambersbrrg, Pa:

RECORDS

AS A DISCRIMINATING
MUSIC LISTENER

You have probably spent a good deal
of ume and money in assembling a
sound system (0 meet your particular
standards.

Are you just as particular about the con-
dition of the records you purchase?. Do
you scrutinise each one closely for hair-
line scrarches, a small pir. a suspicious
l?oking spot, or a nasty looking rub?.
If so

THE MUSIC BOX

offers you a unique, personal mail order
service, which will relieve you of this
tedious and ume consuming operation,
with its artendant moments of exasper-
ation, and send you records which, as
one Egyptian customer eloquently wrote,
“Shine like bright moons”.

Here is a service which guaranrees that:

% Every record mailed is a brand new,
factory fresh, unplayed copy. which
has been very carefully examined for
visible imperfections. Possible flaws
are carcfully spot checked on the
finest equipment, and records that do
not meet our rigid standards are re-
jected.

% [Lvery record is dusted, cleaned and
enclosed in a polycthylene envelope,
for additional protection againse duse
damage.

% Every record is swourly and care-
fully packed, 1o reach you in perfect
condition.

% Every order over $6.00 is mailed
POSTAGE FREE anywhere in che
U. §. A. On orders of less than
S$6.00, there is a charge of 40¢ to
cover postage and handling.

* All records are sold at the manufac-
turer's suggested list price only. NO
DISCOUNTS.

Y% We can supply you with any LP on
any label IF it is available from che
manufacturer.

Y Our service is prompt and courteous.

Y The Music Box is devoted EXCLU.
SIVELY to Matl Orders, it is not
open ro the public, and only (we
people handle our stock.

Y When ordering, simply list the
records you nced, with your check
or money order to cover their cost.
To avoid delay, please list substituces,
since we never make substitutions
without your written permission.
Sorry . . . no C. O. D's.

Collectors please note. We have a
limited number of delcted LP’s, vocal
and orchestral.

*

The Pusic Pox

MAIN STREET
GREAT BARRINGTON, MASS,

www americanradiohistorv com

il


www.americanradiohistory.com

RECORDS

Record Market

FOR
ENGINEERS A~ i —

ELEKTRA s proud to anmpunce the
release of its ployback system coli-
bration record. Flat as a homemade
pancake from 18.75 to 20,000 ¢ps., it
15 perfect source malkerial to.check
your system’s response fram pichup to
speaker. ONE CAUTION: You must knov
your stuff in order'to use’ it properly.
‘e have included a full descriplion of
have ik was niade, what it ic and how to
usk it But, the really clever amang you
will find any number of worlhwhile
applicalinns for the EPSED.

$3.50 from your ELEKTRA dealer or post-

w2l " | EKTRA RECORDS

361 Bleecker St., New York Clly.

THE
e UNBELIEVABLE
2 SOUNDS OF THE
SIENA PIANOFORTE

Write for its foscinating stary

ESOTERIC

238 EASY 26th ST, N.Y.C. 10

Yy RECORDS

Protect Your
LP Records

H.R.S. LP CASE No. 7

Deluxa dust-proof cases to hold 10 LP records. Availe
pble in Red, Blue, Green and Tan and in two sizes
for either 10” or 127 records. Rich book-like bind-
ing of simulated Levant leather is stamped with
genuine gold. See your desler: if not available

order direct. Plaase specify size ond calor. 10-inch
$2.75 and 12-inch $2.95 (10.inch $3 ond 12-inch
$3.25 W. of Miss. ond in Ala., Fla,, la,, Miss., Minn.).
Two ar more cases posipaid in U.5.; odd 25¢ for ane
case. No COD's pleass.

H. ROYER SMITH CO.
Dept. H, Philadelphia 7, Pa.

GIBSON GIRL TAPE SPLICERS

-~
lices in o wink!
wlicsine winkt NOIGLL
(S
At Your Dmaler: v\

HO RAIQU DBlALIS:
ROBINS INDUSTRIES CORP,

Diogenat sors tape amay
and tome Gpiie edges

Baguide 21, N T

| AUTOMATIC CHANGER NEEDLE BRUSH
r 7
KLceNecDLE
KleaNeeDLE outomoticolly keeps
roccrd chonger needlsr clean,
It is designed 1o remove tha
fomilior '"dutt-blab’" {rom under
the needle point. At Your
Dealsr

61, N. Y.

e 5
ROBINS INDUSTRIES CORP. Bayiide

118

SET A RECORD

player atop this table-

sized black wrought
iron  cabinet, and
you'll have a com-
plete  music  center!

Two shelves and 12
individual  compare-
menrs to file over 250
of your long-playing
record  albums.  Top
accommodates largest
player made! Sturdy,
30" high x 22" x 17",
Pleasc remit 314.95
with order; shipped
express  charges  col-
lect. @ Leslie Crea-
ttons, Dept. 200D,
Lafayecee Hill, Pa.

t Ssnd For Qur fi

WONDER VALUE &
CATALOG

OF LONG PLAYING

A CLASSICAL RECORDS
:One Of The Largest Selection
“In Tha Whala Country
a Write Dept. H
CHAMBERS RADIO CORP.
97 Chambers St., New York 7, N. Y.

EXCLUSIVE!
Nol Available From Any Other Source

ryy
TEST TAPE
Encare Treasure Tape “The Measure of Your
Tape Recorder’s Performance”’ fEx:erpl from
Dubbings 1est tape D-110. Includes the fol-
lowing tests: Timing (tape speed), Recording
level, head alignmem {rough and fine), Wow
arl flutter, Signal 1o noise. Instruction book-
let included. Limited quantity.

INTRODUCTORY OFFER
59c each — 3 for $1.50
{plus postage)

Send for free catalogue of interesting
new producls.

AMERTEST PRODUCTS CORP. Dept. HF (2)
12808 Sheridan Avenve, New Yark 56, N.Y,

LIKE TO
COLLECT
RECORDS

—_—
Then surely you will want one of our Wrought Iron
Cabinets 10 show-off more than 200 of yaour long-

playing record albums.  Ten compariments, each
holding over 20 records, so you ¢an devale entire
seclions to your syniphonies, operas, ballets, choral
and chamber works. Still mwore spaces for vour

| concentos, folk music, dance, jazz and show albums.

The answer ta every serious music lowver's problem

| for safe, campac) record storage. Sturdy, 257x22"x

10%, rubber 1ips. Please temit $9.95, shipping wt.
10 Ibs., fully assembled, exp. chgs. collect: with
our famous  AIR-MAIL-MONEY-BACK. Sg 95
GUARANTEE| .

@ LESLIE CREATIONS o Depl, 203-C @ Lalaystte HHI, Pa.
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Berlin, Arthur Rother, cond. URANIA UnLP

207. Two 12-in. 8§7.96.
THe  SLIPPERS  (CHEREVICHKI]  (ex-
cerpes )

Chererichks (premiére, Moscow, Jan. 371,
1887, a revision of Vabula the Smith,
1876}, npera in four acts 1o a libretto by
Y. P. Polonsky (afier Gogol's Chrisimas
Ere). This disk contains the Introduction
(Exorcism and Snowstnrm), Minuer, In-
troduction to Ace I, Russian Dance. Cos-
sack Dance, and TFinale. The music is
good Tchaikovsky, and it is well presented.
—Suite. Philharmonia Orchestra of Lon-
don, Anawle Fistoulari, cond. M-G-M €

3026 (with Mozartiana, Op. 61). §3.98

TIGRANIAN, ARMEN TIGRANO-
VICH (1879-1950)

ANUSH (1 ELdidon)

Anush (prensiére, 1o12, but revised until
1938), opera in five acts to a texe based
on Hovhaness Toumanian's national poem
Asansh. Superbly recorded, with modulated
clatity and a sparkling verisimilitude, this
very Oriental-sounding fotk opera will un-
doubredly delight Armentans and students
of Armenian music. For others, however,
1t will almeost certainly scem monotonouns
in s consrantdy melismatic vocal lines,
its chin, wailing orchestration, and irs lack
of what Westerners have come to consider
musical drama. The voices are surprisingly
good—far betrer than in most tapes from
the Soviet Union. The accompanying
bookler gives the plor of the opera, bio
eraphical sketches of both Tigranian and
Tonmanian—and the complete texe of the
paem Anwsh (which may or may not be
equivalent to the sung text) in Armenian
ryporraphy, at the sound and meaning of
which [ cannot even guess. What this
welt-processed  Westminster recording  in-
evitably suggests is that records made from
Russian-made tapes can be far clearer and
much better defined than most of them
have been ro dare.
—Geoar Gaspartan (s),
Garibian (ms), Anush’s Mother; Maria
Chemeshkian (ms), Saro's Mother; Avak
Petrosian (1), Saro; Vagram Grigorian
(by, Mosi; Sergei Galustian (b), Best
Man; Kurlos Markosian (bs), Kokhva
{Village Elder); Vozgen Alenakian (bs),
Ogan; lvan Grekov (bs), Village Watch-
man. Chorus and Orchestea of ¢he Armen-
1an State Theater of Opera and Baller,
Mikhail Tavrizian, cond. WESTMINSTER
OPS 1302. Three 12-in. $11.94.

Anush;  Anush

TRIAL QFFER
12 for $1 00

Twelve-Inch Record

COVERS

thipned prepaid
Money Back GUARANTEE

Mode aof Polyothylena Plostic.

Slips Inside Original Jacket
Keep your valuable records free from dust.

scratches,  finger m_n{ki. spilled liquids, ere
2 O - Sitg ¢

Introduttory SAMPLER DOZEN ond
1 SURPRISE BONUS $1.00 Prepoid

BRADLEY MFG. INC.

11 W. Magnolio Blvd. Burbank, Calif.

HiGH FIDELITY MAGAZINE
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This is the
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|
I
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This is the year that you will look to the new concept of music repro-
duction made possible by tape. . . and this is the year that Viking full-fidelity
tape system components make it practical to integrate tape equipment with

your own high fidelity music system.

Sold _ 1
through Whatever your tape equipment needs may be—monaural, stereophonic,

Deolers

erase/record or playback operation only — you will find Viking tape decks

and preamplifiers which exactly meet your requirements. The Viking line is
built to exacting specifications, and will exploit fully the capabilities of the

finest music system.

‘ frequency response, ployback: 40
T 1o 14,000 cps + 2 db.

distortion (tapes recorded 12 db

below sofuration): less than 2%

within specified frequency ronge.

N oF MINNEAPOLIS

SPECIFICATIONS

frequency response, record-play-
gadd!; cycle: 40 to 12,000 cps =

signol4o-noise rotio: 50 db nom-
inal ol units.

9600 Aldrich Avenue South, Minneapolis 20, Minnesota

EXPORY DIVISION: 23 Warren Sireet. New York City 7, New York
Cablo: SIMONTRICE. NEW YORK (All Codes)
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The 7 01d-Fashioned Villaing of Tape Recording

Y ivish rerro-sHEEN IR

BRAND

I

He dragged down the high-frequency response of old-fashioned tape through inadequaté

il!ﬁ:- i hwﬁ
AN Y|

contact between the “grainy” coating and the head. The 4th Villain was Noysenhiss the Noise Generator.

<
as a result of the random vibrations and
-
/ / \\

irregular flux variations caused by the uneven magnetic coating of old-fashioned tape. The 5th and 6th Villains

S ;?‘5,\

were Dropofsky the Drop-Out Artist and Pringlethorpe the Print-Through Bug. éﬁ

put nodules and agglomerates into the oxide emulsion of old-fashioned coated tape, causing “drop-outs” whenever

He generated tape hiss and modulation noise

They

these trouble spots lost contact with the record or playback head, and inducing *“print-through” on the recorded

tape when the extra flux at the trouble spots cut through adjacent layers on the reel. The 7th Villain was Brattleby

23 o
the Embrittler. T ‘{,o "He dried out the plasticizers in old-fashioned coated tape and embrittled

\\
irreplaceable recordings. Then OCTORBER, 1954 ! That’s when a very un-old-fashioned little man by the name of

‘ .o
F. R. O’Sheen announced that he had developed the revolutionary new 1rish FERRO-SHEEN process of

@}"’&\‘
g

a5

AN

P govcaoe
'-.! *

" TS

and homogeneously bonded to the base, so free from nodules and agglomerates, that the
7 Villains were evicted —for good! Moral: Don't let Old-Fashioned Villains do you out

of your hi-fi rights!

ask for F.R.0’Sheen ./ Lo irish FERRO-SHEEN, that is! ORRadio Industries, Inc., Opelika, Alabama.

WWW.americanradiohistorv.com
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T ISN'T always the “best” music, per-

formance, or recording which galvan-
izes a reviewer into special alertness and
makes certain releases exceptionally fas-
cinating ro hear and discuss. Sometimes it
is a2 highly novel choice of material or
interpretative approach; and on rare oc-
casions ir's merely an unexpected point
of origin—as in the case of rwo "Sony
Stercocord” reels which have just reached
me, viz Inrersearch importers of Cincinnari,
from the faraway Tokyo Tsushin Kogyo
Company, one of Japan's leading tape-re-
corder manufacrurers. Steréo sound cer-
rinly is spreading far and wide these
days.

1 wont ask you ro hold your breath
until the Sony releases are available at
your local dealer’s (unless, of course,
you're a variant of the old-time discophile
for whom the attraction of exotic record
labels was irresistible by irself), since I
can’t possibly credit any ourstanding musi-
cal or rechnical excellence to the wwo
samples I've heard. Nevertheless, when
they appear on che American market
shortly, you well may find them mildly
enjoyable for rheir acrual conrents and
you certainly will find them refreshingly
off the beaten track in every other way.

Note: As usual, all tapes reviewed are
7.5 ips and — unless specificaily noted
as stereo —are 2-track single-channel
recordings. The symbol e e prefixed
to a review indicates stereo cape. If a
date in parenthesis is appended to the
review, it refers to the issue of HiGH
FIDELITY in which the corresponding
disk review appeared.

e o On a s-in. reel (Sony R s, $G.95),
the Culo Costello Male Chorus displays its
linguistic versatility —and its better chan
usual Glee-Club voices—in a program
of pieces in English (Loch Lomond), Ger-
man (Blaner Montag and the YO Isis”
chorus from Die Zanberflote), and Russian
(Slavim Platove and The Volga Boarmen's
Songs). The group sings rather cautiously,
mostly (0 piano or accordion accompani-
ments, and without marked seylistic dis-
tinction, but it no less carefully avoids the
dreadful archness and vocal “effects” in-
dulged in so often by corresponding Ameri-
can organizations, And while the recording
itself is surely not wide-range nor cven
particularly brilliant, the cich sonorities of
the voices themselves are beautifully air-
borne in the stereo medium — which is
here proved again the ideal one for all
rypes of choral music.

e o Srereophony adds less to the playing
of Shigenori Ohara and his "Blue Coats”
dance band (Sony D 3, 7-in., $11.50):
an undeniably corny but spirited en-
semble which delights in the “swung
classics” of not so late fragrant memory: —
Moonlight Sonata, Clair de Lune, the
Arabian Dance from Pesr Goynt in mild

MNOVEMBER 1956

by R. D, Darrell

boogie-woogie style, etc. But someone (I
presume the more Hibernian then Nippon-
ese sounding Ohara) plays the piano very
competently indeed, and the sidemen not
only maincain a cacchy, steady becar. but
more arractive srandards of tone quality
than many of their better-known non-hot
American colleagues. “Square” as rthe per-
formances may be, rthey're both surpris-
ingly appealing and highly danceable.
Such material is a far cry from the
Nipponese venruresomeness of ancienr 78
days, when a Japanese Phonograph Society
selected the last piano sonatas of Scriabin
for its first subscription releases and an
album of Mussorgsky songs for its second.
Perhaps goals like that again may be at-
tempted later. Meanwhile, the Japanese
engineers have a bit 10 learn abour climi-
nating the built-in hum and recording or
duplicating speed change which mar the
choral reel in pardcular; and they still
have to discover the superiority of brown.
oxide tape over the black variety used
here. So far. even rhe noted (or notori-
ous) ability of the Japanese to cut prices
is scarcely evident, especially when one
realizes that there's only a little over
twelve minutes of music on the smaller
of the two reels. Yet, for all this, these
two releases have been pleasanrly surprising
in themselves as well as whetting che ap-
petite for more ambitious recording at-
temprs from other exotic locales siill ro
be explored by stereo pioneers. Who'll
be the first to tackle the Gamelan Gong
orchestras of Bali in the new medium?

BACH: Brandenburg Concertos, Nos.
1-6 (Complete), BWV r1046-s1

Anonymous orchestra, Jaschs Horenstein,
cond.

PHONOTAPES-SONORE PM 136. Two 7-in.
$17.90.

In the race 1o realize the firsc complete
taping of the Brandenburgs, the anticipated
Omiegatape reels by the unpredictable
Scherchen (unrepresented as yer by Ameri-
can LPs) are just nosed our by rhe in-
gratiating, if probably less exciting, Horen-
stein performance already well known in
the Vox LP album DL 122. The merits
here are fully authentic fnstrumentation,
always vital and sympathetic—if seldom
deeply penetrating — readings, and a
warmly colored blend of sonorities which,
against the soorhing background of tape
flow, charms one’s ears even more than
in disk reproduction. The disadvantages
are a2 cruel abbreviation of the Winternicz
annorations (and no bonus scores) and
a lack of commanding authority in the
solo instrumental roles, which, moreover,
seldom emerge from the over-all sonic
textures with properly italicized and pro-
pordoned aural distinction. 1 must confess,
however, that except in direct comparison
with the preferred recordings (of which
I know and like best Miinchinger's),

WWW.americanradiohistorv.com

Horenstein’s on tape is a richly pleasing
ope. (Feb. 1955)

e o BEETHOVEN: Symphouny No. 7,
in A, Op. 92

Chicage Symphony Orchestra, Fritz Reiner,
cond.
RCA VICTOR ECS 11. 7-in. $14.95.

Toscaninl has imprinted his imperious hall-
mark so deeply on the Seventh that for
most listceners even Reiper’s supreme lu-
cidity may not compensate for his more
nervous, if also more resilient, tempera-
mental idiosyncrasies. For mysell, 1 find
both treaumenrts strenuously and far from
pleasurably exhausting. Except in the
soberly cloquent, beautifully articulated,
and sweet-voiced Allegretto (che best read-
ing of this movement 1 know), it seems
to me that the technical brilliance in both
performance and recording here is carried
to extremes at which I must marvel indeed,
but which leave me emotionally unmoved.
Yet the extraordinary skills of the present
engineers reveal innumerable details in
Beethoven's scoring which 1 very much
doubt emerge as clearly in the LP version
(LM 1991). Up to now, I have felt that
stereo sound brought less notable benefit
to symphonic works of the “classic”™ era
than o music of perhaps any other type
or age, but the present tape conclusively
proves that assumption misaken. (Oct.
1956)

e o BERLIOZ: Le Carnaval Romain,
Overture
tLiszt: Les Préludes

Netherlands Philharmonic Orchestra, Wal-
ter aochr, rond., in the Berlioz; Sym-
phony (irchestra, Paul Hupperts, cond., in
the Liszt.
CONCERT HALL
$11.95.

CHT/BN 11. 7-in.

Stereo sound’s uncanny power of freshen-
ing both overfamiliat music and over-
sophisticated listener responses is impres-
sively demonstrated by this first release in
the new Concert Hall tape seties to reach
me. The orchestras (and their string sec-

.tions in particular) are run-of-the-mill,

neither conductor attempts more than a
routine reading, nor is the recording irself
notably brilliant by the highest current
standards. Yet while I'd probably hasily
dismiss both works in single-channel LP
versions (in which they have nor yet ap-
peared), I've listened to the stereo tapings
with rapt atuenrion: pleased by the clean
articularion of solo wood-wind lines, rhe
lack of any blurring even in ohviously
highly reverberant acoustical sertings. and
above all by the rejuvenating vitality with
which these strictly technical characteristics
reanimate the original verve and impact of
of the music irself.

Continued on page 123

I21
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Now! ©ONIE Berlant-Concertone Recorder
does. the work of THIREE

Ly

O

:m?-'.‘.wmg?;smﬁ tg‘fﬂ!‘

[

—

The 36ST Berlant Deluxe
Recorder is ideal for radio
station use. Delivers
performance characteristics for
the most exacting quality nse.
Hysteresis synchronous drive
model — (99.8% timing
accuracy). Frequency response
40 to 15,000 cps at 13 ips

* 2db. Save the cost of

a second recorder plus savings
in space, operator time and
tape. Perfect for the station
planning sterco tape
broadeasts on AM and

FM simultancously.

For the Advanced
Audiophile

the Concertone Custom
Recorders answer recording
and playing needs for years to
come, Full professional
features include use of 10%
reels, editing and cueing,

4 signal level meter, 3 motors,
monitoring from tape

while recording,

2 channel input mixer.

Take Time to Pay...

Terms to meet your budget
on all models. (Model 22)

As low as $49.50 down, $7.30
per week, 24 months to pay.

I22

THIS NEW STEREO TRIPLE PLAY HEAD DOES IT—
Plays Full Track, Half Track, Stereo

At yeALS
MO

[T YYT 3
aatg

Head Compliment Model 26ST and Model 365T. Another exclusive davelopmant
of the superb engineering laboralories of American Electronics — America's
foremost manufacturer of electronics for miitary, home ond industrial use.

FREFE— $50.00 worth of recorded tape with
= the purchase of any B-C recorder,

SAVE—$73.50 on a new $93.50 Concertone
» Custom Microphone.

Offers limited and may be withdrawn with-
out notice. See your Berlant-Concertone
distributor today for your FREE tape library
or for the microphone savings. .. featured at
the dealer stores listed on opposite page.
Write for new 6-page brochure No. 4-N.

S Audio Division,

S ~ AMERICAN ELECTRONICS, INC.
- : W—' 655 West Washington Blvd.

Los Angeles 15, California

HicH FbELITY MAGAZINE
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TAPE DECK
Continued [rom page I21
e o BERLIOZ: Sympbonic fantastigue,
Op. 14

Boston  Symphony
Munch, cond.
RCA VicTor G¢s 6. 7-in. $18.95.

Orchesira,  Charles

It's regrettable that the shocking price-tag
on this release (cven if partially justified
by the use of a rhin-based Mylar rtape
which extends the narmal half-hour play-
ing time of a 7-in. reel by so0%) may
bar it from the auention of many lis-
teners who found the LP version (LM
1909) lacking in sonic "glint and rich-
ness.”  Whatever the faule there, the Bos-
onians scldom if ever have sounder herrer
than in this superbly open reproduction.
The never fully appreciated brass choir in
particular truly comes into its own in
stereo — as, for that marter. so does all
the peculiarly “spaced” scoring to which
Berlioz was prone and which often im-
presses casuzl listeners as  disconcertingly
“thin.” For what he really had in mind,
stereo supplies both the clue and the aes-
thetic justification. in some ways perhaps
cven more effectively than anything but
the very finest “live’” performances.

Yer while my ears and sonic sensibilities
revel in the tonal luxuriousness, part of my
mind is curiously unsatisfied, if not dis-
satisfied, with Munch's reading. Perhaps
there is an absence of over-all “point™; per-
haps merely some loss of sustained per-
sonal thrust and convicticn. Whatever the
lack is, the performance never strikes me
as achieving a stngle. truly Berliozian,
integration despite the splendor of every
isolated derail. Yer for ils grear moments
— perhaps above all for those in the super-
dramatic, mulii-dimensioned Witches' Sab-
batly — hearing this sterec Fantastique pro-
vides some absolutely unparalleled sonic
experiences. (Oct. 1955)

BRUCKNER: Symmphony No. 9, in D

”ener

Pro Musica Symphony Orchestra, Jascha
Horenstein, cond.

PHONOTAPES-SONORE, PM 125,  7-in.
$8.95.

Spellbound as 1 so often scem to be
nowadays with the exciting and oftentimes
unexpected  results  of  explorations  in
stereo sound, it is salutary indeed ro be
reminded on occasion  that  the rtape

medium also commands special enhance-
ments of certain single-channel materials.
Here it must be the distinctively even and
soothing background qualities which make
Bruckner's music more appealing — and
far less glacially slow —than it ever has
secemed on disks. At any rate, Horenstein's
warmly sympathetic insights and an or-
chescra truly inspired o ourdo itself give
the present version of this mammoth, yet

Contmned on next page
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The following Berlant-Concertone disiributors invite you ta visit their siore to see the new
TRIPLE PLAY RECORDERS and/or get your free $50.00 tape library or Concertone Custom
Microphene for $20.00 with purchase of any Berlant-Concertone recorder.

ALBUQUERQUE

Hi Fi Eguipment Inc.

814 San Mateo S. E.

Sound Engineering & Equipment Co.

3011 Monte Vista, N, E,
BEVERLY HILLS

Crawfords of Beverly Hills

4548 N. Rodeo Drive
BROADVIEW, ILLINCIS

HI-Fi Unlimited

1305 Roosevelt Road
BROCKLYN

Brooklyn Hi-Fidelity Center

836 Flatbush Ave.
BUFFALO

Buffalo Audio Center

Avrowlite Co. Inc.

153 Genessee Street
CENTRAL CITY, NEBRASKA

Sampson Elecironics

102 G. Streer

CHICAGO
Allied Radio Corporation
111 N. Campbell
Continental Corporation
3239 W. Nonh
Newark Electric Company
223 West Maditon Ave.

CINCINNATI
Customeratters Audio Ine,
2259 Gilbert Avenue
Srelnberg’s Ine.

633 Walnut Streey

CLEVELAND
Audio Craft Co.
2915 Prospect Ave.

DENVER
Electtic Accessories
Stout at Z0th Sireet

DETROIY
Haco Distributing Co.
8730 Bumnerte
K. L. A. Laboratories, InG
7375 Woodward Ave.
Lobby-Hobby, inc.
17300 Woodward Ave.
EAST CHICAGO, INDIANA
J. N. E. Television
2013 Broadway

HEMPSTEAD, LONG ISLAND
Newmark & Lewis
43 Main Strect

HOLLYWOOD
Hollywood Electronics
74460 Melrose Ave.
Mazgnetic Recorders Co.
7120 Melrose Ave.

HOUSTON .
Busacker Electronic Equipment Co., Inc.
1214 West Clay

LAFAYETTE, INDIANA
Lafayette Radio
408 North Street

LAKEWOOD, OHIO
Music Unlimited
13410 Detroit Ave.

LAS VEGAS
Nevada Book & Sound
306 E. Charleston
Radio and Sound Supply Cao.
25 E. California St.

LONG BEACH
Dackney Electronics
343 East Marker Sireet
Scort Radio Supply, Inc.
286 Alamitos Avenue

LOS ANGELES
Beverly Hi-Fi
448 So. Robertson Blvd.
L. A. Poriable Recorders
521 No. La Ciencga Blvd.
Midway Electronies
2817 Crenshaw Blvd.
Sound Unlimited
6320 Commodore Sloat Driva

MIAMI
Hi.Fi Associates
4888 Biscayne Blvd.

MILWAUKEE
Hi Fi House, Inc.
2630 N, Downer Street
Wack Sales
3131 W. North Avenue
MINNEAPOLIS
Electronic industries, (nc.
2451 Hennepin Avenue
Schmitt Music Company
68 South Tenth Street
NEWARK
Hudson Radio & Television Corp.
35 Willlam Street

Radio Wire Television Co.

24 Centeal Ave.
NEW YORK

Asco Sound Corp.

115 West 4Sth Street

Third Floor

Audio Unlimited, Inc.

119 East 59th Street

Goody Audio Center, Inc,

235 W. 49th St

250 W. 4%th S1.

Grond Central Radio

124 East 44th Sircet

Heins & Bolet

65 Cortlandt Street

Hudson Radic & Television Corp.

48 w. 48th St

212 Fulton St

Leonard Radio Inc.

49 Cortlandst S1.

Liberty Musi¢c Shops

450 Madison Ave.

Peerless Camera Stores

138 East 44th Sireet

Radio Wire Television, Ine,

100 Sixth Avenve

Recording Wire & Tape Co.

163 East B7 Streer

Sun Radio & Electronices Co. Inc.

50 W. 20th Street

Terminal Radio Corporation

85 Cortlandt Sirees
ONTARIO, CALIFORNIA

Rudi Pock — The Original Hi Fi Shop

404 N. Euclid
PASADENA

Audio Assoclates

689 50. Fair Oaks

Dow Radio

175¢ E. Colorado

High-Fidelity House

536 So, Fair Qaks
PHOENIX

Audio Specialists

333 £, Camelback Road
PORTLAND

Meier and Frank Co.

Sandy’s Camera Stores

714 5. W. Washington Sireot
RED HOOK, NEW YORK

Harler, Inc.

10 South Broadwaoy

RIVERSIDE, CALIFORNIA
Custom Muslc
3980 Main Street

SALT LAKE CITY
Sound by Craftsmen
358 South 3rd Easi
SAN DIEGO
Breier Sound
3781 Fifth Street
Recording Center
1342 - 5th Avenve
Wright’s House of Hi-Fi
5140 El Cajon Blvd.
SAN FRANCISCO
San Francisco Radio & Supply Ce.
1280-84 Market Stecer
$AN MARINO, CALIFORNIA
E. O. Bulkley Co.
2533 Mission S1.
SAN PEDRO
Bawer’s Music
810 So. Goffey
SANTA BARBARA
Pacific Audio Supply
2919 De La Vina Street
SEATTLE
Seattle Radio Supply Inc.
2117 - 2nd Avenue
Tali’s
1415 Third Ave,
STOCKTON, CALIFORNIA
Quality Sound Service
1217 Norih Wilson Way
TOLEDO
Jamiesons High Fidelity
B840 wW. Central Avenve
Torrence Radio, Inc.
1314 Madison Avenue
TOPEKA, KANSAS
Plaza Television
140 S. Huntoon
TUCSON
Art Electronic Supply Co., Inc.
145 Sovth Park Ave,
VAN NUYS
Valley Electronic Supply Co.
17447 Sherman Way
YONKERS
Westlab
2475 Central Park Ave.
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Tooin! wheott comen

Ferrograph

The amazing new Ferrograph “66” Series is the answer to the
demand of discriminating music-lovers and audiophiles who
seek professional results from an instrument that can easily be
housed in an existing piece of furniture, or which can form

part of a custom Hi-Fi installation.

This unique design includes a self-contained amplification

system, so that — without sacrificing even one of the many
outstanding features of the Ferrograph — sound can be fed
directly into your own speaker. Or, the playback portion of the
built-in amplifier may be by-passed, and sound can be fed
through your own high fidelity system. The Ferrograph "66”
will easily fit into a desk, a console, a bookcase, or any piece

of contemporary or period furniture.

All that is necessary is to

cut out an opening 15%” x 16%"; if a drawer is used, it should
be at least 10” deep, or a pair of shallower drawers may be

converted for this purpose.

Most attractively finished in golden bronze with ivory knobs
and acessories, the entire ensemble will readily harmonize with
the most decorous or Juxurious surroundings.

(19 66 ’”

Model 66N (3% & 7% ips)
$399.50 audiophile nct

Model 66 (7% & 15 ips)
$425.00 audiophile net

Other Ferrograph

Professional Models

PORTABLE MODELS
Model 3A/N, 3% -744.ips. built-in speaker $379.50
Mode!l 3A/NH, T%4-15ipas, built-in speaker $425.00

38,-714 ips: A", 2 beads . .
"“B"”, 8 heads . . . $225.00; “'C", for
simultaneous dusl track aperation’ . .

WEARITE TAPE DECKS

- $195.00;

. §250.00.

In Canada, write Astral Electric Company Limited, 44 Danforith Road, Toronto 13,

124

If your loeal dealer cannot supply you—orders accepted by mail—
10 day money back guarantee.

ERCONA CORPORATION (Electronic Division)

551 Fifth Ave., Dept. 20,

New York 17, N. Y.

www americanradiohistorv com

TAPE DECK

Continued from preceding page

nobly cloquent symphony, overwhelming
evocative charm and power. If you've been
an anti-Brucknerite in the past or ncver
have been especially stirred by his other
works, I can't recommend any more per-
suasive introduction to the man at his
best. (Vox PL 8040; Mar. 1954)

FRANCK: Le Chasseur mandit
1Dukas: L‘Apprenti sorcier
‘+Saint-Saéns: Duanse macabre. Op. 40

Vieana Staatsoper Orchestra, Arcur Rod-
zinski, cond., in the Franck; Philharmonic
Symphony Orchestra of London, Argeo
Quadri, cond., in the Dukas and Saiot-
Saéns.

SONOTAPE SW 1020. 7-in. $7.95.

Here technical and sonic ultra-brilliancies
are the decisive attractions: too over-
whelmingly demanding, probably, for lis
teners who wish to be soothed rather than
clectrified, but irresisribly intoxicating for
those willing to be swept off their feet in
wmultaous seas of sheer sonorities.
Quadri’s almost mincing precision in the
familiar Dukas and Saint-Sacns picces
makes his recorded performances (orig-
inally parc of Westminster W-LAD 7009)
near patodies of hi-fi fanatics’ ideal —all
glittering  sound and wvery litle musical
meaning. But in the less hackneyed Ae-
cursed Huntsman (originally part of West-
minster WL $371), Rodzinski makes berter
use of the seemingly limitless technical re-
sources to breathe new life and conviction
into what I had previously considered to
be a rather old-fashioned and uninteresting
tone poem. It is anything buc rhat in this
version, the first to do full justice to the
composer's not gencrally conceded vir-
tuosity as an orchestrator and to his hither-
to unsuspecred mastery of the smashing
climax. Perhaps some of the solo passages
and those for percussion in particular are
giveo 2 prominence never obtainable in
the concert hall, bur ar least they are
also endowed with a crispness of tonal
definition rarely achieved from LPs even
today and cereainly unimaginable in ¢he
reproduction of recorded tapes less than
a year ago. (Quadri, Feb. 1956; Rod-
zinski, Jap. 195%)

e o MUSSORGSKY-RAVEL: Pictures
a! an Exhibition

Netherlands Philharmonic Orchestra, Wal-

| ter Goehr, cond.

CONCERT HALL CHT/BN 3. 7-in. $11.95.

If only the dramatic grip of Toscanini's
reading, the sonic incandescence of Rod-
zinski's recorded performance (both re-
viewed 1n this column for Sept. 1956),
and the acoustical spacicusness of the pres-
ent stereo version could have been mirac.
ulously combined in a single release!
However, we canpot expect perfection,
and proud pioneers in stereo experience
will exule so blissfully in the eranslucency
and “lift" of the present air-borne sonic
texwures that they’ll probably never real-

Continned on page 126
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The best way to store tape
...Reeves SOUNDCRAFT tape chest

Soundecraft tape chests keep your tape library neat and compact.
Five-drawer units can be easily labeled for real convenience. When
you buy five reels of Sounderaft tape — regular length or long-play
— Red Diamond, Plus 50, Plus 100 — buy them in the Soundcraft
tape chest at no extra cost!

Your dealer has them, See him today!

U FOR EVERY SOUND REASON

y wn
o018t neeves SOUNDCRAFT conr

10 East 52nd Street, New York 22, N. Y,
338 N. LaBrea, Hollywood, Califamia
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The Experts’ Choice for Outdoor Recording

THE

DYNAMIC PROBE

Roberi Oakes Jordan ond
Jomes C. Cunningham using
two porobolic sound reflec-
tors ond two Shure Slen-
dynes during an outdocr
stereaphonic recording
sesson.

For a special series of outdoor stereophonic recordings, “Sounds
of Nature,” one of the world’s foremost stereophonic recording
research organizations, Robert Oakes Jordan & Associates of
Hightand Park, Tllinois, chose the Shure Slendyne 535" . . .

because of its rugged, weather-proof consrruction.

The microphones used in this project were exposed to rain, strong
winds and rough handling, with no change in their excellent
recording characteristics.

Said Mr. Jordan, “In field tests during all types of weather che
535’s withstood the abuses of nature and two busy scientists
more intent upon their work than upon the "proper” treatment
of high quality microphones.”

SHURE e oMk of Qualily

SLENDYNE ‘535"

MICROPHONE...

TAPE DECK
Continued from page 124

ize¢ that what they are hearing is acrually
a guite cursory performance.

o ¢ R. STRAUSS: Tod nund Verbli-
reng, Op. 24

Utrecht Symphony Orchestra, 1gnace Neu-
mark, cond.

CONCERT HALL  CET/BN 12, 7-in
$11.95,

The particular nature of this Strauss tone
poem demands much more than interpreca.
tive and executant competeace — and chat
something more is the opened-up lucidity
of intticarely scored instrumental detail
and the enhanced luminosity of climacric
apotheosis which are uniquely reahizable in
stereo sound.  While Neumark and his
Dutch orchestra are not outstanding vir-
tuosos and this version is not comparable
with Toscanini's as a petformance, its
eflect must be compared not with Tos-
canini’s in a “live” concert, but with that
of his or any other single-channel re.
cording in one’s home lisiening room. And
here the presenc stereo version is far more
dramarically compelling and hence. aes-
thetically as well as technically, tver o
the composer's intentions. Death and
Transfiguration has bored me for years
on records, no matter how well plaved:
a confession which throws into high re-
licf my tribute o the consistently gripping
sorcery of this truly spellbinding tape.

ORCHESTRAL MISCELLANIES

“AOLLECTIONS” scem to auract ape

manufacturers no less magnetically
than they do disk makers —and perhaps
the record-buying public as well. And for
beginning collectors in particular, or those
untempred by the goal of an ideally “best”
or “definiuve’” version ot aoy work. how-
cver shorr. orchestral miscellanies like the
following often ¢an give a maximum of
varied listening pleasure for a minimum
expenditure.

That is especially true of Perlea’s Bam-
berg-Symphony program of familiar shore
works by Smetana, Dvorak, Encsco, and
Kodaly  (Phonotapes-Sonar¢  PM 127,
$8.9s: originally Vox PL 9500, March
1956) — none of which is really outstand-
ing. but all of which are played with
warmly attractive tonal coloring and re-
laxed lyrical charm. On the other hand,
Sheldon Burton’s children’s program with
the Pro Musica Orchestra of London
{Omegatape O 8004, $10.95) is distinc-
tive for one item only: the Children’s
Faniasy Suite by one Czonka. Both music
and composet are new to me. but this
unprelentious, mildly “modern™ litle work
is surcharged with infecdously Ray and
festive melodiousness. And for good meas-
ure. it is more spiritedly played and far
more brightly recorded than the accom-
panying Nutcracker and Prokofiev Stmmer
Duay  Suites, both earlier Omega (or
Alpha) tape releases which still seem w©
make no imperative demands for reissue.

Hi-fi aficionados only are likely to take

Continued on page 128

SHURE BROTHERS, INC.

MICROPHONES . ELECTRONIC COMPONENTS
220 HARTREY AVENUE * EVANSTON, ILLINOIS
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Only ““Scotch'’ Magnetic Tape was sensitive enough to capture

a madman’s
madrigals

In 1613 the psychotic Italian nobleman and
composer Don Carlo Gesualdo died.

To us he leaves a magnificent bequest—the
brilliant Gesualdo madrigals. “A collection of
marvels,” Igor Stravinsky describes these mu-
sical masterpieces.

Many of these ingenious a cappella composi-
tions are now superbly recorded in the highly
acclaimed new Sunset Records album, “Aldous
Huxley Presents the Madrigals of Gesualdo.”

To reproduce the mad composer’s subile dy-
namic changes and harmonic progressions, Sun-
set Records made its original master recording
on a magnetic tape with an international reputa-
tion for highest fidelity. Their choice—*‘Scotch”
Magnetic Tape—becauvse jt “assvred us perfect
reproduction in recording our album.”

“Scotch” Magnetic Tape is always first choice
where superior sound reproduction is essential.
Try it on your machine and you'll hear why.

ALDOUS HUXLEY AND IGOR STRAVINSKY at the Gesualdo & & 0 6 & 4

madrigals recording session.

etic Tapes:
a""‘ The term “Scorcis”™ and the plaid design are registered trademarks for Magnetic Tape made in U. 5. A. by . gn &';G' ap
Minnesota Mining and Mfg. Co., St. Paul §, Minn. Export Sales Office: 99 Park Avenue, New York 16, N.Y, 4y TR ; v ey
@M Co., 1936 v 9 e v v
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TAPE DECK
Continued from page 120

unlimited pleasurc in Sonorape SW 1009
(37.95), which combines Quadri's Cha-
brier Espaia, Mossolov Iron Foundry,
and Revueltas Semwsemaya (from West-
minster W-LAB 7004, Oct. 19$5) with
Scherchen’s Honegger Pacifc 231 (from
W-LAB 7010), and as a tape bonus adds
N a special Study in Percussion (not on

N B microgroove). Everything is crystal clear,
Now Pentron offers the - but all three Quadri performances are
pretty dry acoustically (which makes his
Mossolov more than ever painful to tender

famous Emperor recorder in

a stunning band-rubbed wood ] % ] | cars); the Pergussion study is a gloriovs
/ oy : N\ but insufficiently varied racker; and even
cabinet of -"ﬂ'kiﬂg design- o x @ g the Scherchen-driven locomotive ride is
. q v o 4 not exceprionally —musically ac least—
Select either genuine = = rewarding.

mahogany or blonde

= ! ] Tt is perhaps the newcomer to recorded
rift oak wood. _ -2 music in general, as well as to stereo in
particular, who is likely 1o get the greatest

pleasure out of the Borodin-Mussorgsky-
Sibclius Florence May Festival program by
Gui (e e Audiosphere 703 BN, $10.00;
$7.s50 to Livingston Tapc Club members).
Yer while these devil-may-care, lusty, if
somewhat coarse performances of  the
Polovtsian Dances, Night on Bald Moun-
tain, and Valse triste might not actract
l special atention on LPs, any of therr

3 s p E A K E R H l pe Fl s Y s 'l' E M interpretative manncrisms ot performance

inelegancies are quire forgotten in the

with separate roving tweeter infectious sweep of their expansive sound.
: T Though this was released nearly three years
Surrounds you wnt_h brilliant, superb sound. Two ago, 1 have discovered that it bears com-
matched speakers m_recorder cabinet plus a third speaker in its parison with all but the top-ranking stereo
own separate matching baffle. Creates an amazing dimensional tpes of today for its power of bursting
effece. High fidelity at its fabulous best! living-room walls 1o achieve an astonish-
2 ingly vivid illusion of big concert-hall
< Only PENTRON gives you all SPACoRRS

/\ \ § » these professional features! REEL MUSIC NOTES
. —J & 10 watt push-pull amplifier o o ATLANTIC: Wilbur de Parjs’ New
. VU di New-Orleans Jazz claims very near top
recoraing meter honors in the domain of stereo jazz,
o Automatic index cosmter running 2 close second to Barbarin's AT

) 7-8 BN as far as rollicking playing is con-

* Response: 40-12000 cps cerned and equally close to the I;ﬁ:kenson-

o Instant automatic braking Braff A-V 707 for brilliant c¢xploiation

e ML e of :'he_ new medium’s finest technical po-

at 1000 cycles tentislities. It s_hould be heard not only

for its here sonically enhanced “array of

® Dyal speed-Dual track muted effects” (for which John S. Wilson

i praised rhe LP version, Atlantic 1219, Jan.

1956), but in particular for the Sidney de

Paris tuba solo stacred in “Hot Lips”

(AT 7-9 BN, 7-in, St0.00; or $7.50 to
Livingston Tape Club members).

e

PORTABLE CASE

Choose the Emperor in this handsome,
sturdy portable case. Highest Quality;

7 2 e
Low Cost! AUDIO-VIDEO  TAPE  LIBRARIES: 3ol

Yaged, his clariner, and his quintet hardly
tive up to the titde It Might as Well Be
Swing (A-V 75 : originally Herald LP
777 SOUTH TRIPP AVENUE o103), but if zf?isjis farslmmy torridly hot
jazz, it is attraccively expressive — and
occasionally  quite  imaginarive — dance

Please send literalure on tope recorders music, serongly and reverberantly recorded
| with if anyeching 2an overabundance of
“presence.”” There is just as much of the

Complete dine from $139.95 list.

CHICAGO 24, IIL.

Name

Mend- o — - Jast, but to more pertinent purpose in Josh
.V.";;“;““, Addrasz ~4= at Midnight (A-v 8s2 J; originally Elektra

| LP ro2. June 1956), where for once the
protean baliadeer not only shares honors,

I Canada: Atlas Radios Lid., Toronto but at momenrs (as in “Pecer” and
' “Jelly”) largely relinquishes them to a

City & State L
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MADE FROM MASTERS BY

Write for Depr. HF
listing.

SONOTAPE
CORPORATION

185 Madison Ave. ¥
New York 16, N. Y. 8

Now! New RCA Victor
superstrength, extra-long
play Hi-Fi “‘Mylar’’* tape!

Plays 50% longer! Not 1200 feet,
but 1800 feet on a 7” recel! Extra-
thin—superstrong! Costs $7.50 per
7-inch reel. Also available: new
RCA Victor acetate tape with full
frequency performance — at a spe-
cial low price! And RCA Vietor ace-
tate tape with full High Fidelity
response. The same tape used for

professional recordings— @

$3.50 for 7-inch reel. S

*"Mylar'’ Is o roplstered Dupant trademotk {or ifs
polveuer film, Notionolly odvertited litt prices
shown, wbiect 1o chenge,

RCA VICTOR

AADIO COUPIAATION OF AWERCA

CAMDEN 8, NEW JERSEY

NOVEMBER 1956

colleague, Sam Gary. The extremely near
miking makes for some spiry sibilants in
the vocals, but also for superb closc-ups
of the accempaning guitar. {7-in., large-
hub recls, $8.95 cach.)

e o CoNCERTAPES: "Kaz Jaz” struck me
as just abour the most unappetizing ritle
I've yer come across even in these vintage
days of zany labelings, but I resolutely
pur the reel itsclf on anyway. And while
I couldn’t find anything extraordinary in
Pegsy Taft's rwo vacals, the three instru-
mentals by Fred Kaz's Trio alone held my
alerted attention throughout, both for the
imaginative (often quite rhapsodic) play-
ing and the excremely brilliant, if some-
what heavy, recording. Kaz himself scems
to have a special flair for mildly exoric
effects, perhaps distantly derived from the
Limebonuse Blues genre, bur he never lets
it get out of hand. I hope to hear more
of him sars vocalist, even one who sings
as competently and is recorded with such
breath-taking presence 2s Miss Taft here.
(507, s-in.. §7.95.)

OMEGATAPE: Pianorama and Three Coins
in the Pounmtain by Sandauver and his
Rhychmi  cach divides artention about
equally between standard pop tunes and
those of mildly exotic, mostly Latin-
American, flavoring. But except for San-
dauer’s own fluent, admirably recorded
piano playing, there is linle real distinc-
tion to these performances — better suited
for cockrail-hour background listening than
for actual dancing (0T so14-5, two 5-in.,

$6.95 each; or boxed as DS 6, $12.95)

PHONOTAPES-SONORE: As one who always
relishes the sound of firse-rare  Spanish
guitar playing, bur who seldom finds
marked interest in the musical vchicles
themselves, 1 was, surprisingly, as much
delighted here with the passionate Andalu-
sian cante bhondo examples in Flamenco
(or at least with the gypsy intoxication of
Mario Escudero’s playing) as with the
powerfully wvibrant, yet always immacu-
lately clean tones of his plucked strings
—captured with a sparkling auchenticiry
I've rarely encountered before on cither
rapes or disks (PM 5008, s-in., $6.9s;
originally Folkways FP 920, Sept. 1955).

SONOTAPE: After my unkindness to the
first Deutschmeister Band tape release re-
cently, when [ suggested that Strauss
waltzes were bardly appropriate w0 the
celebrated Viennesc organizadon’s some-
what limited if notable ralents, it's a
pleasure o meet Herr Herrmann and his
men again, this time in the repertory
in which they unquestionably excel. Their
present  program  of "“Marches of Many
Nations™ features the best-known marches
of some ten nations, not excluding our
own The Siars and Siripes Forever, all
done with bang-up energy aod — happily
— no pretence o “concert-band”  finesse.
And every gruff one color is caprured on
tape just as well as — if not betrer than —
in the LP version, Westminster W-LAB
7037, of June 19sG. (SW o34, 7-in.,
$7.95.)

Largest

First in monaural . . . first in

Here gre a few of the out2
standing additions lo our
Sterecophonic Calalogue in

stereophonic . . . always the
quality leader in recorded rape
for home music performance,
LIVINGSTON is rapidly
adding o its library of

new stereophonic reieascs.

PHOMNic

The LIVINGSTON catalogue contains
the greatest diversity of recorded
works ranging from the monumental
classics to Jazz and Dixieland, from
Bach's works for the Organ to the
Rampart Street Ramblers. Included in
the LIVINGSTON listings is the
finest material from such

famous independent labels as:

AUDIOSPHERE *» BOSTON » ATLANTIC
EMPIRICAL « ESOTERIC s LIVINGSTON
ALL LIVINGSTON tapes are 1200°, spHce-free, on 7° reels,
fully guaranteed. All tapes come in attractlve
individual boxes, immediately icentlfiable and
with complete program annotation.

Lst price $11.95

Tape
Treasury
In

LIVINGSTON ELECTRONIC CORP,, Livingston, N. J.

wWWWwW.americanradiohistorv.com

varionus categories:

CLASSICAL
MOZART: Concerto No. 2, 3
for Frepnch Hara and Orch.
(K.447,417), James Stagliano
and Zimbler Sinfonletta
Bostan 74 BN

CHORAL
STRAUSS, JOHANN: Voices
from Viemna, Vol, 1, Incl.
Blue Danube, Sweets from
Vienna, Thunder and Light-
ning, featuring the 106 volce
Yienna Choir with Orchestral
Accompaniment.
Audiosphere 705 BN

ORGAN
BACH, ). 8.: Toccata and
Fugue in d minor, Kurt Rapf
playing Plaristenkirche Or-
gan; also contains Mendels-
sohn’'s Sonata #2, Franck's
Chorale in E major
Audlosphere 705 BN

FOP
LENNY HERMAN: Music in
Motion, Vol. 1 - Standard
dance favorites with striking
stereo eHects.
Livingston Y-1088 BN

JAZZ

RAMPART STREET RAMBLERS
with witbur d2 Paris, a Sen-
sational HI Fi recording of
Dixieland tunes.

Atlantic 7-5 BN
LIVINGSTON 1apes can
be auditioned at your High
Fidelity—Audio Dealer or
Record Shop. Send for our
completc catalogue and the
rame of your nearest
dealer.
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Why are Wharfedale Loudspeakers so hard to get?

Because they are made by people, not machines.

Because they are designed by G. A. Briggs, whose unique personality and undeviating’
principles guide every step of their manufacture.

Because their exclusive “surround” construction requires painstaking accuracy and
unfaltering craftsmanship.

Because every one is carefully tested before it leaves the factory. Each carries its own
certified report.

That, in essence, is why Wharfedale speakers are hard to get.

Are they worth ordering and even waiting for?

We know of no single product in the entire catalog of high fidelity components which so
richly deserves a little patience.

Place an order with your dealer and exercise only ¢ moderate degree of patience. You will
be rewarded by the cleanest, least distorted, least colored and most natural sound source
now avatlable.

Despite their clear-cut superiority, Wharfedale speakers are very moderately priced.
Three-Way System—W/15/CS ($76.15) Super 8 ($21.50)  Super 3 ($21.50)
Two-Way System—W/12/CS ($42.75) Super 8 ($21.50)

Single, Full Range Speakers—Super 12/CS/AL ($76.15) W/10/CSB ($40.00)
Super 8/CS/AL ($21.50)

In Enclosure—R-J Wharfedale combination 8 speaker in patented R-J enclosure ($57.50)

You may start with a single speaker and add as you go along, if you care to. Suitable
crossover networks are available. Free construction sheets recommending cabinets
for all speakers or combinations of speakers are availuble on request.

Port Washington, Mew York

and 8. 1, C. High Fidelily Plon Book.

| = L T e =

Sweer.

Baitish Industrios Corporation Dopl. wg.ns

Ploaso send Whaorlzdole conslruclion theets;

A Quality Endorsed Product of the B.1.C. Group

) = o4

iy
GARRARD World's LEAX Amplifiers, Dynamic WHARFEDALE R-) Ench. RIVER EDGE GENALEX S. G. BROWN MULTICORE
-, SUr e #
Finost Record Players Cartridge and Tone Arm laudspoakers oy Cohinets Tubes Hacdphones Soldars

BRITISH INDUSTRIES CORPORAYION PORT WASHINGTON, NEW YORK

HicH FIDELITY MAGAZINE
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Equipment reports appearing in this scction are prepared by members of VIIGH FIDELITY'S stzfl, on the hasis of actual use in
conjunction rwith a home music system, and the resulting snbjective evaluations of equipment are expressed as the opinions of the
reviewer only. Reports are usually restricted to items of general interest, and no attempt is made to report on items that are ob-
vionsly not designed primarily for high fidelity applications. Each report is sent 1o the manufuctures before publication; he is free
to correct the specifications paragraph, 1o add a comnrent at the end of the report, or to request that it be deferred, (pending changes
in bis product) or not be publisbed. He may not, bawwever, change the veport. Failure of & new product to appear in TITH may mean
eirher that it has not been submitted for review, or that it was submitied and was found to be unsatisfactory. These reports
'may not be quoted or reproduced, in part or in whole, for any purpose whatsoever, without rwritten permission from the publisher.

Rack 55

A TITH report on a product such as chis
may secem an unusuzl underiaking. It
can serve to describe the product for
readers, which no doubt can be done
cqually well in the advertising pages. If
the equipment has merit, it can also reas-
sure readers of qualiry.

The illustration of the rack is pretry
well self-explanatory.  Rack 55 is  de-
livered assembled; all shelves are station-
ary. Depth s 1734 in.; width, 23 in.
Decpth of the narrow shelf (second from

T

Scheller’s Rack 55 equipment console.

top) is 11 in. Space between shelves is,
going from the top down, ol4, 7, and
1353 in. Over-all height, from floor fo
top of top shelf, is 36 in.

What cannot be told from the illus-
tration is the answer to the all-important
question: is it sturdy and strong? Answer:
definitely yes. Shelves are 34-in. thick,
and the wrought iron legs are l4-in. in
diameter, You c¢an bounce this stand on
onc corner without the least bic of play.

Several models are available, the dit-
ferences being in finish. The standard
model costs $59.50; shelves are unfinished
temper-treated hardboard, ran in color; legs
and grille are black lacquered. Models
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are available with blonde finish and black
legs, or mahogany finish and brass lac-
quered legs. Either one cosis $54.50.

Manufacturer is L. and R. Scheller,
1630 W. Granville Ave., Chicago 26, Il

This is a fine product, well worthy of
today's smartly styled high-fidelity equip-
ment. — C.F.

Gray Concert Duet

SPECIFICATIONS (furnished by manufaciurer):
MODEL 700 — a system consisting of two matching
cabinets for speaker and equipment. MODEL 750
— turntable, amplifier, and preamplificr assembly.
MODEL 740 — speaker and enclosure. Medel 750
includes the Gray HFS00A hysteresis-aynchronous
turniable, with Gray 108C viscous-damped arny;
a GE turnaround cariridge with dlamond 1-mil and
sapphire 2.5 mil styli; Gray AM-2A preamplifier;
and Gray AM-50 50-wati power amplifier. Speaker
enclosure, Model 740, is of infinite baffle type,
with 12-in. wocfer and fwo coOnc-type tweeters,
Frequenty response: from 30 to 17,500 cycles.
Price: bhath unity, in  band.finishad mahogany,
$695. Available in walnut or blonde finishes at
slightly higher prices. MANUFACTURER: Gray
Research and Development Co. Inc., Manchester,
Conn.

It wasn’t very long ago that Gray was
known primarily — and yet very widely —
for only one hi-h product: their viscous-
damped arm. Then came other produets,
including a fine turntable and an amplifier.
Now they are marketing 2 pair of match-
ing furniture units. As indicared above,
one houses a superlative array of record
reproducing  equipment: trntable, arm,
careridge, preamp-control unit, and ampli-
fier. The other is the speaker enclosure.
Both arc attractive and identical in ap-
pearance; the front of the speaker cabinet
is covered completely wich grille cloth;
so is the twurntable console. Both are the
same size: 19 by 31 by 2434 in.

This means about 7 cubic feet of in-
ternal volume for the loudspeaker, and
from a cabinet of this relatively small
size, some quite remarkable sound emerpges.
It is bard and crisp in the bass, but with
plenty of body and ample low-end re-
sponse. The middles are also crisp and
clean, but the highs do not shriek. The
cone nweeters are quite directional, how-
ever; best listening is on axis. All in all,
I liked the sound, and even began to
wonder a bit about the richer, more mel-
low sound from a huge corncr horn which
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was in my listening room ar the time I
was testing the Gray system.

The phonograph console houses an im-
pressive array of equipment. The curntable
and viscous-damped arm arrangement were
described in the August 1956 TITH sec-
tion. The amplifier is a so-watter which
exercises very tight control over the
speaker; this helps te account for the
crispness  referred to in the preceding
paragraph. A GE cartridge is supplied as
standard equipment; others can be used.
The preamp-control unit is of high qualiry
and low distoreion, with plenty of flexi-
bility. It has separate treble and bass tone
controls, of course, plus separate bass and
treble equalization facilides (four positions
of bass turnover, six of treble rolloff).
Three high-level input channels ate pro-
vided for TV, tape, FM tuner, or what
have you. (There is room for an FM
tunec to the left of the turnrable,) There
is also a rape output ¢onnection.

This adds up to some of the best equip-
ment aod sound available today, all ready
for simple and quick installacion. This,
we feel, is a step in a direction which
must be raken sooner or later. There are
many people who want true high fidelicy
but who are not willing to assemble and
interconnecr a group of components. The

The Duet: u pre-assemhied hi-fi system.
Gray system, and others of similar quality,
is the thing for these people.

We might mention that the components
used are more than adequate for much

Continned on next page
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TESTED IN THE HOME
Continned from preceding page

larger speaker systems. Hence we suggest
that Gray may have some customers who
will buy the phonograph console, complete,
but will use ir with a different speaker
system of more grandiose capabilitics.

By the way, one more item: Gray has
finally solved the problem of what o do
with the record jacket. The fold-back
portion of the lid has a ledge along irs
bottom. There you can rest the empry

jacker as well as, of course, other records
ty be played.

We congratwlate Gray in putting its
best foor forward in so efective yer simple
a fashion. More power o them, and 1o
others who are making hi-fi ever casier.
—C.E.

MANUFACTURER'S COMMENT: The speaker useo
in the 760 enclostre has been carefully matched
to the rest of the system. Where greater power
and coverage are required, additional 780 unis
may be added to the system, without laxing the
amplifiet’s power-tandling ¢apability.

Colberl Three-Channel
Electronic Crossover

SPECIFICATIONS (furnished by manufacturer):
an electronle crossaver for biamplifier or triampli.
fier systems, with integral 10-watt power smplifier
for mid or high channel. FAREQUENCY DIVIDER —
Channels: two or three, selectable by front panel
switth. Crossovers: 160 to 1,500 cycles; 750 to
6,000 eycles, continuousty variable, (or triamplifier
opecation. 160 to 3,000 cycle crossover, continu-
ously wariable, for biamplifier operation. Gain:
0 db, with level conirols at maximum. Inpur:
one, a1 hish impedance. Contrals: low channel
level; 3-way/2-way selector; low-to-mid range
crossover frequency; mid channel level; internal
amplifier connection selector switch (MID/HIGH);
mid-to-high range crossover frequency; high chan-
nel level. Outpuls: two at low Impedance 10 high-
impedance amplifier input; onc at 4, 8 or 16
ohms to speaker. Hum and noise: 90 db below
full output. AMPLIFIER — Fraquency response:
=1.0 db, 100 10 3],000 ¢ycles. Raled power: 10
watts out of 0.4% harmonic distortion. IM dis-
tortion: 0.6% at 5 watts out; 120 and 2,000 cycles,
4:1. Noise: 90 db below full oupul. Sensitivity:
1 volt required for 10 walts out. Dimensians: 9
in. deep by 4 1/2 high by 12 1/4 wide, over-all,
in cabinet. Tubes: ECC-83, EZ.BO, 2 — EL.B4, 3 —
EC90. Price: 5154.50. Blonde or mahogany cabi-
nel: $15.00. MANUFACTURER: Colbert Laboratory,
Inc., 140-09 Hillside Ave., Jamaica 32, N. Y,

If you happeoed to see the price of this
amplifier before anything c¢lse, vou may
have done a bir of wondering. But there is
much more to this than mecets the eye!
In the firse place, it is an electronic di-
viding nerwork of advanced design which
operates cither as a two- or three-way sys-
tem. In the second place, the Colbent
channei divider includes irs own 10-watt
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oltra-linear amplifier. This amplifier may
be switched into either the mid-range or
the high-range channel.

Led's look at that bill of parciculars a
little more closely. Suppose you start with
a standard, high-quality, hi-fi system em-
ploying a single amplifier and a two-way
speaker. You want to switch to biamplifier
operation, using an electronic frequency
divider. This will clean up the lows as
well as the middles, and will make for
improved definition in sound over the
whole range. Normally, vou would have
1o buy another power amplifier, plus the
necessary  electronic crossover unit.  The
Colbere will serve both functions. Set the
switches to two-way and high. The fiesg
switch determines whether the input signal
is divided into two or three bands. The
second swirch, in the high position, con-
nects the built-in power amplifier into the
high-frequency channel’s output circuit.
The continuously-variable low-range cross-
over control then penmits you to vary the
crossover frequency over a range of 160
ro 3.000 cycles. The relative outpurs of the
two speakers are controlled by the low-
range control and the high-range control.
(The mid-range level crossover controls
are inoperative when the unit is in wo-
channel operation.) Then you connect the
input n{ your existing power ampliher to
a standard phono jack labeled “low,” and
your new speaker o screw  terminals
(marked o, 4, 8, and 16) o6n the back
of the Colbert unit.

If, larer on, vou should wish to add a
third speaker — say a mid-range — o your
system, along with a new amplifier, you
can shift those twu selectot switches and
the unit is set up for tri-channel opetation.
In a three-way system of this rtype, it
would be my suggestion to drive the
tweeter with the Colbert amplifier. A wide-
range amplifier (according o current
thinking) should be able to put out more
than 10 waus. On the other hand, a
high-crossover tweeter should never re-
quirc 10 warts.

This triamplifier connection then pro-
vides scparate channel level controls for
each speaker, and two continuously-vari-
able controls for crossover frequency. The
crossover between the low and mid-range
speaker can be varied ftom 160 w0 1,500
cycles, and betweco rthe mid- and high-
range speaker from 750 10 6,000 cycles.

In operation, the divider is somewhat
more complicated than the figures above
would seem to indicate. 'There is an area

of overlap which amounts ro slight boost

in output arcund the crossover point. It
scems as if almost any aural eifecr can be
achieved with the Colbert unit by ad-
justing the mid-ro-high crossover frequency
and the mid-range channel level. Voca-
lists can be made t» move back and forth,
and you can almost re-mike any recording.
Fot this reason, it would be advisable 1o
have all the fun and confusion you want
for a shore time, then follow the manu-
facturer's inscructions as to the crossover’s
proper adjusement.  After this, for sanigy’s
sake, you'd better hide it and lock ir up
where you won't fiddle with the controls.

Ovwer-all output is excellenely clean; cut-
off rates are 6 to 9 db per ocave; levels
change somewhat with adjustment  of
crossover controls; hum and noise arc not
audible — which is quite an accomplish-
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The Colbert electronic crossover nunil.

ment for an electronic Crossover.  Just
proves it can be done if ¢nough attention
is paid to design and manufacoure.

All in all, highly commendable. If
anyone doubts the valuc of an ¢lectronic
frequency divider, this should convince
themy, — CF.

Pampa Electrostatic
Tweeler

SPECIFICATIONS {furnished by manufacturer):
a single-ended non-powered clectrostatic tweeler
installed in cabinet. Frequency range: 5,000 1o
beyond 20,000 cycles, substantially flat. Power
rating: for use with amplifiers of up to 25 watts
oulput. Distribution angle: 360 degrees in horizon-
tal plane. Impedance: maiches 4, 8, or 1é-.ohm
source. Divider nmetwork: built inte tweetcr; no
external network required. Efficiency: asbour 10
per cent. Power supply: tube pin adaptor draws
polarizing voltage from exlernal amplifier, Dimon-
sions: 4 1/2 in. wide by 4 1/2 deep by 12 high,
over-all. Price: $29.50. MANUFACTURER: Pamps
Elecironics Corp., 7354 Frankford Ave., Philadel.
phia 38, Pa.

The low-cost  “bargain’  elecrrostatic
rweerer has rarely, if ever, been a bargain
to the purchaser, pactly because of irs
fragility and rtendency toward electronic
breakdown, and partly because of the
inconvenience of ataching power take-off
connections f{rom the amplifier to the
rweeter.  Current  production  techniques
have pretry well dealt with the clecrrical
breakdown probiem, and Pampa Electron-
ics has come along with the neatest answer
w the power supply problem that I've
seen.

The more  expensive  clectrostatic
speakers contain their own built-in power
supply o provide the neccessary polarizing
voltage for the speaker’s plates. Low-cost
clectrostatics, though. arc produced with-
out an integral power supply, so the
polatizing voltage that they need must be
drawn from che power amplifier chassis.
Ordinarily, this would mnean thar the user
must install his own power take-off con-
ncction, but Pampa supplies their rweeter
with a long (1s fr.) cord and a wafer-
like adaptor that firs between one of the
amplifier's power output eubes and its
socker. The adapror thus draws the power
off from rhe plate connection of the tube,
which would give between 300 and 450
volts — quite cnough for this tweeter.

For safety’s sake, and to prevent the
long cable from unbalancing the ampli-
fier's circuirry. a resistor has been installed
at the adapror wafer, in series with the
take-off cable. This effectively isolates the

Continned on page 136
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New Craftsmen Maestro
Complete HI-FI System
Priced under $200

If you're looking for a top quality high fidelity system that will give you years of
enjoyment, that is fine furniture, can be proudly displayed on a table or bookshelf, and
is kind to your budget, here it is. The Maestro Hi-Fi system will surpass the most critical
examination of the audiophile. Here are ithe components:

CRAFTSMEN AMPLIFIER-PREAMP WITH EQUALIZATION, LOUDNESS, AND FULL-RANGE
TONE CONTROL, 10 WATTS OUTPUT. FOUR-SPEED RECORD CHANGER WITH 4-POLE
MOTOR. G.E. VARIABLE RELUCTANCE CARTRIDGE. T MIL DIAMOND STYLUS,

3 MIL SAPPHIRE STYLUS. '

All the above components housed in two beautiful cabinels avzilable in mahogany or
comb grained oak. One cabinet contains the famous Craftsmen CS-16 complete speaker
system. It is well known that no Single speaker can adequately reproduce every
sound from ore end of the audio range to the other. The CS-16 contains three speakers.
There is an 8 inch woofer, an 8 inch mid-range speaker, a 3 inch tweeter, to ensure.
the ultimate in sound reproduction.

From a specifications standpoint the Craftsmen Maestro is the outstanding buy:in
high fidelity. But you must see and hear it to discover why audio experts throughout the
country have hailed the Maestro as a milestone in the development of high fidelity.
Visit your Craftsmen dealer today or write for new illustrated Crafismen catalog.

e O A,
S bR R R W . STIERESS |

RADIO cra{tsme" div. of PRECISION RADIATION INSTRUMENTS, INC.

423° WEST JEFFERSON BOULEVARD, LOS ANGELES 16, CALIFORNI
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BOGEN DB130 35 WATT AMPLIFIER

Glance down af the "‘specifications and
controls’’ or at the control pane! in the photo.
It's obvious that our engineering department
{largest in the high-fidelity industry)
‘hasn't spared itself on the DB130.

Many experts consider this the

finest *'full-control’* amplifier ever built:
Spin those knobs and flick those switches
at your nearest Bogen Sound Salon,
You'll get the hi-fi thrill of your life,

POWER: 35 WATTS, PEAK: 100 WATTS -» FREQUENCY RESFONSE:« 5-30080.CPS
WITHIN 0.5DB » DISTORTION: 0.3% AT 35 WATTS « INPUTS: LOW MAGNETIC:
BIGH MAGNETIC, HI.Fl CRYSTAL. TUNER, TAPE. AUXILIARY (29 =+ OUTPUTS:

SPEAKER (S, TAPE +« CONTROLS: POWER {ON.OFF) + CONTINUQUSELY VARIABLE

BASS AND AREBLE + SEPARATE CONTINUOUSLY VARIABLE LOLIDNESS CON,

TOUR SELECTOR v INPUT SELECGTOR: PHONITHADIO, TAPE, ALK, 7.PC
RECORD EQUALIZER '« IRPINITE ‘DAMPING TONTROLS LO FILTER (FLA
100C) « HI FILTER {FLAT. BKC: 4KC} — . 9PEAKER SELECTOR SWn
AB, B + TAPE MONITOR (ON.OFF) s+ AUX ADJUSTER <« HUM AD
CHASSIS:: $1{5.00 *+ BLONDE OR MAHOGANY.FIN{SHEL EMCLOSURE:
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what
the ‘sound men’

because it sounds better . . .

Anton Schmitt, Harvey Radip, known te thousands of New York
audiophiles as onc of the most knowledgeoble hi-fi consullants
tn ony fndustry.

ool get lots of calls for Bogen
from the high-fidelity fans who really know what they're
doing. This is especially true of Bogen’s premium amplifiers
and tuners. And as far as the budget-conscious beginners go,
I’ve started a lot of them out on Bogen's DB110 12 watter ...
and most of them wind up as confirmed Bogen enthusiasts.

“I handle many fine brands of equipment here at Harvey.
I'm sure that none of these manufacturers would object to
my saying that Bogen's complete line of tuners, amplifiers,
receivers and vecord players is a marvelous hi-fi value

throughout.”

HARVEY RADIO COMPANY
NEW YORK CITY

Bogen

HIGH FIDELITY

Have you read our new S6-pape edition of “Underatanding High Fidelity”? Send

25¢ to Dept. WY, David Bogen Co., Ine., P.O. Boz 500, Paramus, New Jersey.
]

A UNITRONICS CORFORAYION AFFILIAYE

WWW-americanradiohistorv com


www.americanradiohistory.com

TESTED IN THE HOME

Continned from page 132

tube’s plate circuic frorn the rweeter, but
the very low current passing through the
resistor keeps its voltage loss at a mini-
mum.

The other leads coming from the Pampa
tweeter ¢onnect o the amplifier’s speaker
connections. No externz! divider network
is required — the tweeter 1s simply con-
nected in parallel with the rest of the
speaker system, and an impedance-match-
ing transformer in the tweeter martches
it to the low-impedance speaker line.

Efficiency of the Pampa tweeter is quire
high: high cnough in fact to march
any loudspeaker system. When used with
low-efficiency woofers it will be found
that the rweeter's efficiency is too high,
so the manufacturer recommends using the
amplifier’s treble control 0 reduce the
high end. The wusual T-pad inserted in
series with the tweeter leads cannot be
used to control the level of an elecrro-
static twecrer, because its capacitive nature
will create severe high-frequency losses.
The effect would be similar to that of a
treble rone control, which would tilt che
high response downward racher than de-
pressing the entire treble range.

A small amount of attenuation (up to
6 db) can be obtained by connecring the
tweeter to a lower impedance rap on the
amplifier. A wider range of conrrol (but
resulting in increased distortion) would
be provided by the insullation of a

i

Cigarette lighter shows tweeler’s size.

porentiomerer on the tweeter's power sup-
ply lead, thus cnabling its power supply
voltage 1o be varied, dropping its efticiency
without affecting its  excellear  high-fre-
quency response. 1 have been informed,
though, that Pampa will be adding an
integral level-set  control 1o subsequent
producion models, climinating the level
matching problem altogedher.

Listenung cests with this tweeter indicare
that ic docs indeed have the range aml
smoothness that are claimed for it. There
does not seem to be any audible limir ro
its high-frequency range, and its smooth-
ness is comparable to some of the best
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cenventional tweeters. Being a  single-
ended (rather than push-pull) device, its
sound is not as velvery-smooth as that
from the much more expepsive push-pull
electrostatic  rweeters, but its  high-fre-
quency dispersion is about as broad as
that from any wweerer I've heard. There
is no audible change in high-end response
in any place in the listening room.

This is one of the most successful low-
cost electrostaric tweeters to date. It is very
neat in appearance, fairly easy to install,
and an excellent performer within  its
few limitations. — J.G.H.

MANUFACTURER'S COMMENT: Full cfficiency is
obtained from 1he Pampa rwecter when it ix
conpected 1o the 1é-ohm tap on the amplifier.
The extem to which its level can be varied by
using lower output taps is as follows: B-ghm tap—
V2 of iotal efficiency; 4.0hm tap—VYs of total
efiiciency. For use with very low efficiency
woofers, additional attenuation may be effecred by
judicious use of 1he treble tone control on the
amplifier's control wunit.

Fenton B&O Special A+
Cartridge

SPECIFICATIONS (furnished by manufaciurer): a
high-quality magneti¢ cariridge with buili-in radio-
active static eliminator strip. Frequency response:
=2 db, 20 10 16,000 cycles. Output voltage:
Maodel 350, 30 millivolts; Model 72, 15 millivelts.
Compliance: 5 x 10-4 ¢m/dyne. Stylus mass: 3 mg.
Recommended load: Model 350, 100.000 ohms;
Mode| 72, 1,000 ohms or Hi-Z. Price: $11.60 with
saophire stylus, $25.20 with diamond stylus. DIS-
TRIBUTOR: The Fenton Company, 15 Moore St.,
New York 4, N. Y.

The B&O Special A4 cartridge is avail-
able in two models; a high-outpur high-
impedance type, and one having very low
impedance and medium outpur (as mag-
netic cartridges go). We received one of
the high-ourput cartridges for testing, and
I can vouch for the fact that its claim for
“high output” is not at all exaggerated.

Output is rated at 30 millivoles, which
15 close to the limir that most przampli-
fiets can handle withour the insertion of
one of the simple attenuator nerworks
tecommended in B&O's instruction sheet
for use with "some lower-priced preamps.”
When propetly installed, however, rhis is
a remarkable performer.

Its most immediately noticeable charac-
resistics are extreroe smoothness and lack
of coloration or screech. ‘This careridge
dees not have any buile-in  brigheness;
my first impression., as a mauer of facr,
was that the B&O Special was slightly
deficient in high end response. Further
listening indicated thar this was an un-
founded suspicion, and subsequent spot
checks with several rest records and a
merer removed all trace of doubt. Re-
sponse proved to be very nearly lincar out
to about 13,000 cycles, and began to slope
off very gradually out to around 19.000
cycles, where it dropped off rapidly. Con-
sidering the difficulty of ever exactly
duplicating anyone elsc’s test resulis on a
pickup carteidge, this shows remarkable
correlation with B&O's published response
curve.

Another  outstandidg  characceristic  of
this careridge is its low-end performance,
which is very clean and extended o well
below ¢he limitation of most practical
loudspeakets.

Its tracking abiliry is very good, show-
ing signs of stress only on the most
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heavily-recorded musical passages. The
carcridge  1s  quite  able t  cope with
organ pedal notes and the hcaviest bass

The BEO Special anti-static cartridge.

drum beats normally found on music
records.

Some care should be exercised when
choosing a wrntable for use with the B&O
Special, though, for it has some tendency
to pick up radiated hum from an un-
shielded mratable moror. For the same
reason, it should not be located too close
to the associated amplifying equipment
either.

B&O’s instruction sheet docs not recom-
mend any stylus force value for this cart-
ridge, bur its compliance and stylus mass
ratings suggested thac 6 grams might be
a reasonable figure. This turned our to be
so, since with thatr force it could track
most recordings quite cleanly, and ad-
ditiona]l stylus force did not materially
change its tracking abiliny.

There are, admictedly, pickup cartridges
with higher compliance and lower stylus
mass than rthe B&O Special, but for the
price, the B&O Special is going to be
very hard to beat. — J.G.H.

MANUFACTURER'S COMMENT: Since many ftran-
seription arm  or record changer arm  manufac
turers recommend different tracking force for their
products, Beng and Olufsen prefer 10 leave the
choice of tracking force 1o them. The B&O Special
cartridge will 1rack prooerly in arms requiring
stylus force from 3 10 10 grams. BLO considers
5 or & grams the best tracking force for LP records
and 8 to 9 grams for 78-rpmn records. The extreme
ease of stylus change ot home without tools per-
mits the use of the same cartridge body with a
pair of stylus armature:, one for LP and one
Standard. This represents a eonsiderable saving
over the cost of two separate cartridges. In spite
of the low price, the BAO cartridae includes the
built-in A+ static-repelient feature which helps
prolong record and stylus life by minimizing dust
attraction,

Fisher FM-40 I'M Tuner

SPECIFICATIONS (furnished by manufacturer):
an FM-only tuner with meter tuning indicator.
Sensitivity: 3 microvolts for 20 db quieting; S
microvolts for 30 db, on 330-0hm antenna. Ro-
sponse: 20 10 20,000 ¢pe = | db. Antennao inpur:
single set of inpul terminals for 72 or 300-ohm
antenna. Ywin-lead {oldad dipole antenna sup.
plied. Tuning mater: center-of-channel type, on
dial face. Controls: combined AC on-off  and
volume control, and tuning knob, on front panel;
detector-multiplex oulput switch on top of chassis.
Outputs: main audlo output, at low impedance,
affected by wvolume centrol; output direct from
detector before de.emphasis network {multiplex
position ol selecior switch}) or after de-emphasis
(detector pesition of switch), Volume control
does not affect this oulput. Tubes: 8BQ7A, 6US,
3-6BHS, 8ALS, 12AU7A, 6X4. Dimentions: 4 in,
high by 12 3/4 wide by 7 3/8 deep, not including
control knobs. Prico: $99.50; mahogany or blonde
cabinet S$17.95. MANUFACTURER: Fisher Radio
E‘orpvmraﬁon, 21.25 44th Drive, long Island City,

When Fisher's FM.8a runer reached
dealers’ shelves it created quite a stir be-
cause of its unique design, control flexi-
bility, and superb performance. [ recall

Continued o page 138

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

PIONEER ACHIEVEMENTS

1925 — the first “corner” speaker system..

highs and lows..

below:

. 1927 —the first multi-diaphragm system for
. 1928 —the first commercial electronic cartridge and tone-arm ..

—the first “rad1a1 slot" speaker system, etc. ALL INVENTED BY MAXIMILIAN WEIL
who holds over 260 patents —and whose know-how created the new achievement described

. 1935

NEW CONCEPT

TONE-ARM ENGINEERING

NOW —the “Blue Chip” Compass-Pivoted Tone-Arm in KIT form—

and at HALF price!

¢ new superior performance -with any carmdge

AUDAX KT-12:

12” Tone-Arm KIT, $1455 NET...
Factory-assembled, $24.00 NET

AUDAX KT-16:

16" Tone-Arm KIT, $1755 NET.

Factory-assembled, $30.00 NET

You do-it-yoursell with no
tools other thon a nail-file or
smoll screwdriver,

arm (Audax 1928) ..

The time-tested “Blue Chip”
Audax HF-16 ($30.00 Net) is

acknowledged by all as the finest and
most efficient tone-arm. Now the new KT-16
Tone-Arm — greatly superior to the HF-16 —is
available to you in KIT form —at HALF price.

The new KT models are the crowning
achievement of a quarter-century of constant refinement
and re-engineering of the very first commercial electrronic pickup
. to the fewest possible parts. It is this very nth degree
engineered stmplicity that makes the new KT Tone-Arms possible.*

Not only does this structural simplicity eliminate tone-arm distortion. But it is also

the very reason why you yourself can assemble these arms in about 20 minutes. And —

it is your built-in assurance that after assembly they will be, in EVERY respect, as fine as the:
.and save you 50%!

factory-assembled units..

e ———— e e — —
[ UTMOST SIMPLICITY “
| OF CONSTRUCTION!
i No springs to cause fatigue distertion, no
l‘ spurious responses, You assemble it in
about 20 minutes — you save 50% — and
| you are CERTAIN it is as RIGHT and FINE
l
|
|

as the factery-assembled ynip!
See them

at your dealer. (If shipped from New York
City, odd 25¢). Write for FREE reference guide
— fill out the coupen.

AMERICA’S LEADING CONSUMER
TESTING ORGANIZATION

placed the loader predecessar HF-15 in the
“Blue Chip” class. Now the new KT Tene-
Arms.are greatly superior.

Everything considered, no
tone arm equals the new Au-
dax KT—regardless .of price!

B B . s iy o et g ey Mt — — —

NOVEMBER 1956

e o —— e A S e e e — e

e e S S iy T W S Satan, S Sl p— - —

AUDAK COMPANY, Att.: Mr. H.
500 Fifth Avenue, New Yark 36
*Send me FREE your $1.00, 22-page, 1954

reference guide, “ELECTRONIC PHONO
FACTS"” — by pioncer Maximilian Weil.

INOM O il bbbl s i Mo bbbt . -

AT O 8 S sty et

—— A A mah P St LA i P s S m—

Gine audis-clechonic apparatus for 35 years

Audax AUDAK COMPANY, 500 Fifth Avenue, New York 36, N. Y.
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TESTED IN THE HOME

Continued from page 136

thinkiog at the time, though. thar it was
priced just high enough to prevent a lot
of people from buying it--people who
couldn't use its very high sensitiviry to
good advantage, for example.

Apparently many others felt the same
way, for now we have the FM-4o. This
isn’t just a stripped-down version of the
FM-80, however it is a new design, dif-
ferent from the input circuit onward, and
intended to achieve maximum possible
petformance at its price. The major dif-
ference: a balanced ratio detector and three
IF stages, rather than the two 1F stages.
two limiter stages, and discriminator in
the FM-80. Sensitivity and AFC controls
are not supplied, and the volume control
has been moved from the back panel to
the front— possibly because it was
thought thac the FM-q0 was more likely
to be used with only a power amplifier
and speaker.

The FM-80 has rwo meters: 2 center-of-
channel tuning meter and a signal-strength
indicator. The FM-40 has only the former;
this is. of course, by far the more impor-
tant of the two. It is especially impottant
because automatic  frequency  control
{AFC) is not furnished. With the meter,
tuning can be done more precisely than
an AFC circuit can manage.

Outpur circuits of che EM-40 are more
claborate than those of the more expen-
sive model. The main output, from a
cathode-follower, is subject to the volume
control setting. Cables from this output
jack may be of any reasonable length.
Another ocurput jack is fed directly from
the ratio detector. A switch on top of the
chassis determines whether this jack is
connected in the circuit before the de-

The FM-40 installed in blonde cabinet.

emphasis network (for fumre multiplex
reception) or afier it, for ubwiuing sn-
other normal ourput signal fixed in am-
plitude. Leads from this jack must be
kept short.

Only one sec of antenna input terminals
is furnished, represenring a compromise
between 72- and 300-ohm impedance. It
is stated that negligible mismatch will be
obtained with either type of lead-in
transmission line. 1 suspect, from our
experience, that the “ncgligible” term
applies more accurately for 360-chm lines
than for 72-ohm cable.

To be entirely candid, our FM-40 re-
sults differed only slightly from the FM-
8o's performance. Sensitivity of the new
model is very high. After a five-minute
warm-up period there was no perceptible
tuning drifr in our test model. With such
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stability, and 2 precise tuning indicator,
we can see no nced ac all for AFC. The
dial is well spresd out and, as is Fisher's
helpful custom, a logging scale is supplied.
Sound quality meets cthe Fisher standard in
every way.

In our particular locality (one with
faitly weak FM signals), [ should say chat
the FM-40 is as satisfactory as the FM-8o
—and thar’s high praise, Users in urban
locations, where variable sensitivity is im-
portant, or in extreme fringe FM areas,
will undoubtedly be better off with the
FM-80.— R.A.

MANUFACTURER’S COMMENT; As this goes lo
press, the FM-80 tuner to which you refarred in
this repon Is being superseded by the FM-90, an
entirely new concapt in FM tunsr design, and »

unit which we belisve will set the standard for the
tuner of tomorrow.

Radio-Crafismen CA-11
Concerto Amplifier

SPECIFICATIONS (furnished by manufacturer):
a compact combinad presmplifier-control unit and
power amplifier. Power roting: 10 watts at 3%
IM distortion. Fraquency response: = 1 db, 20 1o
20,000 cycles. Power responze: =1 db, 30 to
10,000 eycles st 10 waits. Damping foctor: 8.
Hum ond noise: 55 db below 10 watis, phono
channel. Sensitivity: phono channel, 8 mv for
10 watts ouviput; high-lavel channels, 1 volt for
10 watts output. Inputs: Tape, TV, Tunar, Magnetic
phono, Xral phono, Controls: selector and bass
wrnover (TAPE/TV, TUNER, RIAA/AES, B8R/ffrr,
LP); treble rolloff (BR, ffrr, AES, RIAA/LP); AC
power and loudness contour; bass (£ 15 db,

cycles); weble (=17 10 = 13 db, 10,000 cycles).
Cutputs: speaker (4, 8, 16 ohms}); sape (low im-
pedance from output Iransformer secondary).
Tubes: 2 — 12AX7, 2 — 6V6GT, 5Y3GT. Dimaen-
sions: 13 in. wide by 4 high by 7 1/d4 deep, over-
atl, Price: $57.50. MANUFACTURER: Radio Crafis-
;r:né 'I"fc 4223 W. Jefferson Blvd., Los Angeles

, Calif.

As much as we all may wish we could
afford to own the very ultimate in a high-
fidelity system, there is usually ar least
one factor that stands berween us and
perfection; the economic factor. This is
the reason why many of us must setcle
for ten waus rather than roo watts of
power or for an 8-inch wide-range speaker
instecad of a multiple woofer three-way
system or a monster corner horn.

Hence, the persistent demand for high-
quality budget-priced amplifiers like the
Crafismen Concerto. Like many of it
counterparts, the CA-11 is neat and com-
pact in appearance, and. considering its
modest cost, it has unusually fexible con-
trol facilities. Separate bass turnover and
tteble rolloff controls for record equali-
zation provide 15 equalization combina-
tions, for accurate compensation of 78-
rpm and LP records. The RIAA position
on both equalizer vowttols is matked in
red for the benefit of nontechnical users
who don't know AES from LP and who
care less. The bass turnover conirol is
combined with the selector switch, and
there are enough high-level input posi-
tions to handle all the additional equip-
ment that might be used with a medium-
priced system.

The bass and treble controls operate
to vary the over-all balance of the sound,
and their range of control is more than
adequate to handle any aberration in the
program material.

A single rearchassis level-set control
allows the loudness control to be ser with-
in its correct range of operation. The
latter is very definite in s action, be-
coming effective at positions lower than
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Craftsmen’s CA-11 constrol-amplifier unit.

the 3 o'clock setting. Loudness compen-
sation is effective at both the high and
fow-frequency extremes, and the low end
boost seems to take place more rapidly and
more vigorously than is necessary. This
wmarns out to be an assee when using a
speaker system that is inherently thin in
the bass range, bue a better quality speaker
stares to boom with the volume control
turned 1o 2 low setwting. Acrually, a
medium-priced speaker (as would be used
with a medium-priced amplifier) is more
likely than not to benefit from this accen-
rzated loudness compensation.

Other features on the CA-11 include a
switched convenience AC outlet, and a
tape output connection which is taken
from the 15-chm tap on the output trans-
former, to provide a low-impedance source
to the recorder. Thus thete is practically
no limitation to the length of the cable
that can be run from ir, as there would
be were the output connection atr high
jmpedance. All controls, | including vol-
ume, affect the tape output connection.

Sound from the Concerto amplifier is
about as might be expected in view of irs
specifications; quite clean at levels up to its
modest 10-wart power rating, and with a
crisp, well-defined high end. Bass clean-
liness is temarkably good for a low-
powered amplifier, and the controls handle
smoothly and pasitively. The Flat posi-
tions on both tone controls are precisely
as indicated; fac response all the way
through the range, and there are no clicks
or pops when switching controls.

All in all, a2 very nice amplifier, and
one that looks as if it is built 1o give
years of trouble-free service.— J.G.H.

MANUFACTURER'S COMMENT: The CA-11 Con-
certo was, indeed, designed for medium and low-
budget systems. This, to us, also implied the
use of medium and low priced speakers, hence
the heavier bass compersation In the loudness
comour control. Afrer the firsy shipments, It was
found that as many axperienced hi-fi enthusiasts
as_novices bought the CA-11, and are usi it
with the most elegant speasker iysiems, on.
leiuenlly, the loudness control was modified to
maka the sysiem fully applicable 10 a wider variaty
of speskers. The flexIbility of controls assures fina
reproduction with any speaker sysiem. The other
characteristics of the CA.1l remain unchanged.

Stereo by Holt

SPECIFICATIONS (furnished by manufaciurer):
a high-quality power amplifier with buili-in phase
shifting networks; which is used with an existing
high-fidelity system and a second loudspeaker,
to add stereo effects 10 & monaural program. In-
put: high-level full.range signal, obtained from
output of present amplifier or preamp-control
unit. Conirols: combined AC on-off and bass tone;
volume; treble tone. Push-pull balance adiustment
ynder acorn nut on back panel. Output: 4, 8, and
16 ohms to speaker. Fraquan respanse: 40 in
20,000 cps, = 2 db. IM distortion (40 and 7,000
cycles, 4:1, with 117 volis AC supply): less than
2% o) 10 watrs; less than 0.2% at 5 walls; and
tess than 0.1% a1 | watt cutpur. Phase shifi: fairly

Continned on page 140
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SKITCH...on his Presto Turntable

‘“MY CUSTOM HI-FI QUTFIT is as important to me as my
Mercedes-Benz sports car,” says Skitch Henderson,
pianist, TV musical director and audicphile. “That’s
why I chose a PRESTO furntable to spin my records. In
my many years working with radio and recording
studios I've never seen engineers play back records on
anything but a turnteble—and it’s usually a PRESTO
turntable.

“My own experience backs up the conclusion of the en-
gineers: for absolutely constant turntable speed with no
annoying ‘Wow' and ‘Flutter,’ especially at ecritical
33'% and 45 rpm speeds, for complete elimination of
motor noise and ‘rumble,” I've found nothing equals a
PRESTO turntable. It’s heavy . .. it’s brilliantly machined
. ... it’s the only instrrument on which the genuine audio-
phile should ever allow his records to be played.”

Visit the Hi-Fi Sound Salon nearest you to verify Mr.
Henderson’s comments. Whether you currently own a con-
ventional “one-piece” phonograph—or custom components—
we think you’ll be gratified with the difference you’ll bear
when you play your records through custom hi-fi components
teamed with a PRESTO turntable. Write for free brochure,
“Skitch, on Piich,”’ to Dept. WYY, Presto Recording Corpora-
tion, P.0O. Box 500, Paramus, N. J.

MODEL T-2 12” “Prormenade” turntable
(33% and 45) four pole motor, $48.50

MODE!. T-18 12” "'Pirouette” turntable
(334,45 and 78) four pole motor, = $75.00;
with Hysteresis motor (Model T-18H),
$131.00

MODEL T-68 16” “Pirouette” turntable
(33%, 46 and 78) four pole motor, $39.00;
with Hysteresis motor (Model T-68H),
$170.00

WALNUT “PANDORA"” Turhatable Cab-
inet by Robert W. Fuldner, $42.60

Hear the difference when you play your records on /Rpﬂs //7'@ TURNTABLES

A UNITRONICS CORPORATION ATFILIATE

WWW.americanradiohistorv.com
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COMPLETE HI-FI

Fottten Ctenit,
.,Wm e

by

Efe=

Tuner, Preamp and Amplifier in a
single, compact BALANCED HI-Fl unil
of extremely fow cost . ...

Th Vny Bt oo Lot !

Here's the quality unit for simplest in-
stallation—merely add spcaker and
record changer and have your complete,
superb FM-AM-Phono home music
system. No cabinet required—saves
money, space, installation problems.
You get the ultimate in wide-range musi-
cal enjoyment and you pay less for it.
Features are outstanding. Response:
FM + 0.5 db, 20 to 20,000 cps: AM,
+ 3.0 db, 20 to 5,000 cps; Phono, + 0.5
db, 20 to 20,000 cps. Sensitivity: FM,
3 mv. for 20 db of quicting; AM, 5 mv.
for 0.5 watt output. Harmonic distor-

input, less than 0.7%. Separate front

on FM : discriminator with dual limiters;

semblc™ soon.

NEW! HI-FI SOUND FOR TV!

m EXCLUSIVE RAULAND

TVS5S TELEVISION

SOUND TUNER
Designed {or use with the "'Golden En-
semble’’. Makes your TV sound ‘'come
olive'* for thilling lisiening or lope recard-
ing, Just plug In, lune and enjoy Hi-Fi
audio on amy VHF chonnel, ploved
through vour RAULAND music systeml
Sea it—hear it now.

e 2 ———

very best for less.

Write for tull
delails covering
the complete
RAULAND
Hi-Fi line
RAULAND-BORG CORPORATION
3515 W. Addison SI, Dept. F, Chicage 18, liL
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tion: Radio input, less than 2%; Phono
ends for AM and FM; tuned RF stage

AFC with defeat on function switch;
FM dipole antcnna; AM has RF stage,
ferrite loop. Separate bass, treble con-
trols; RIAA record cqualization; choice
of standard or equal loudness comrol;
full 12 watts output, etec. Ultra-compact
design, only 534" high; decorator-styled
in handsome ¢harcoal black with marble-
ized gold finish. Fits anywhere beauti-
fully. Sce and hear the “*Golden En-

Visit your Hi-Fi dcaler for a personal
RAULAND Hi-Fi audition. Sce and hear
the “Golden Ensemble™ and TV 55 Sound
Tuner—and you'll know you're getting the

TESTED IN THE HOME
Continued from page 138

conitant over audio range; at least 270° snd not
more than 360° from 40 to 20,000 cps. Tubes:
2-128L7, 1128N7, 2 — 6Vé, 5Y3. Dimensions:
7 3/4 in, deep by 11 wide Ly 6 high, over.all.
Accessories: shielded inpul cable and plug; spring
clip for speaker lead, 10 facilitate phasing. Prica:
$5¢.50 plus postage, or $62.00 prepaid in U.S.
MANUFACTURER: Stereo by Holt, 4712 Magnelia
Blvd., Burbank, Calif.

Before gering into a discussion of the
Hole Stereo unit, lee it be understocd char
this is not (by our definition) a true
stereophonic or binaural system. That re-
quires ar least two separate and simul-
tancous recording and playback channels,
to preserve the frue directional gualites
of the original sound by re-creating its
phase and amplitude relationships  as
sampled from two or mote distince points.
The aim of the Holt systemy is ra form
an acceptable jlusion of a1 sterco wave
frent — o modify monaural (single-chan-
oel) sound in such a2 way chat the ear is
tricked into believing that it might be
hearing a stereo playback. This it can
do with a surprising degree of success.

The Holt Stereo adaptor is designed for
use with any exisiing high-Adelity (or
low-fi, for that martter) sound syseem. An
input signal for the special Holr amplifier
is obtained from the outpur terminals of
the main amplifier, or from the preamp-
conurol unir. A speaker (not supplied)
is connected to the output terminals of the
Holt amplifier and placed some distance
away from the main speaker system —
preferably along the same wall, or in an
adjacent corner. Then the volume control
on the Stereo amplifier is rurned up until
the space between the two speakers seems
to fill in with sound; if the All-in is not
obtained, the speaker lead clip is reversed.
Bass and treble controls on the Holt am-
plifier are adjusied for the desired balance
and then left alone. The volume control
can also be left at the optimum serring if
it is desired to have the Stereo unit opera-
tive continuously: if not, it can be turned
off casily.

According to Mr. Holt. the complex
circuitry of (he Stereo amplifier gives a
phase shiftc of ar least 270°, and not more
than 360°, over the entire range above 4o
cps. This 15 not an instantaneous phase
reversal, such as an amplifying wbe stage
produces, but it represents an actual time
diffetence between the input and outpur
signal. The lower the operating frequency,
of course, the greater is the time difference
berween sounds issued by the main speaker
and the speaker connected to the Stereo
amplifier. With proper adjusiment of the
relative volume levels, this frequency-
dependent time delay serves to position
cach instrument of the orchestra some-
where on a line going through both
speakers, according 1o the instrument's fre-
quency range. Changes in apparent posi-
tion can be accomplished by adjustment of
the Stereo amplifier’'s volume, bass, and
treble controls; the best adjustment of
these controls will be determined by room
acoustics, and the relative speaker positions
and characteriscics. The bass and treble
controls are operative over small ranges,
buc their effects are significant.

Naturally, it is easier to obuwin a2

realistic  pseudo-stereo  effect  with  full
orchestral programa material than with in-
strrumental and voice soloists, or small
groups. With very careful adjustment of
the Stereo amplifier controls, however, we
found thar it was possible ta achteve a
combination of setrings that would keep
a solo voice in one placc as it went up
and down the scale. It is easier to do this
if the two speaker systems have similar
middle- and high-frequency characteriseics,
although dissimilar speakers can be used.
Extended bass isn't necessary for the aux-
iliary speaker; but clean bass /s imponant
In its opeérating range.

In use, the Holt stereo system never
creared any problems of two-source effect.
Even when the speakers made as wide an
angle as 9o with the listencr, rhe space
berween them was easy to fll in with
sound. With very wide speaker separation
the movement or shifc of solo instruments
was more marked than with narrower
speaker separation. as would be expected.
But with proper control adjustment, as we
have said, this shift can be minimized; if
it is disturbing, the Holt amplilier can
simply be turned off except during large
orchestra! or choral works. It is in these
that I, at least, found Holt Sterco most
impressive  and  car-pleasing, giving a

The Holt Stereo chussis,

amplifrer

roundness and reverberative effect chat is
a vital characteristic of live sound.

So far as objecrive quality is concerned,
the Holc amplifier gives an excellent ac-
count of iself. In seability. low distor-
tion, and <ef@nition, it is in the same
class (up to its raced power) as the best
amplifiers on the market. And since ir s
meant only to augment the standard sound
system, its 10 waus will certainly be ad-
equate for any bur exceptional circum-
stances,

Not all the HiGH FIDELITY scaff mem-
bers were as favorably impressed with
this device as [; some were more so. [
suspect that a few listened with unavoid-
ably preconceived opinions. It is our con-
sensus, though, chat it is well worth a
trial by anyone — particularly if he has an
extrta high-quality speaker.  Sterco by
Holt is sold on a s-dey trial basis. — R.A.

MANUFACTURER'S COMMENT: We {ece! that some
of HIGH FIDELITY's more skeptical roaders may
be misled by the usage here of the words “trick.’*
“illusion,’ and “’pseudo.” It should be pointed
aul that these words are necessilated in this case
by the definition of wue sterec at the beginning
of the repory. This is merely a matter of semantics,
and it is important for readers to realize 1hat there
are other definitions in use in the trade. |1 is zlso
important that those whc are not familiar with
sterecphonics realize that :he problems mentioned
in connection with this system also crop up in
true  multi.channe! siereo systems.
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Y B T the Stars”

COMPLETE STARLIGHT UNIT
MODEL 671

i

TURNTABLE

STARLIGHT ARM A
MODEL 07 &/

Exclusive double wrist action,..counter-
balanced head for minimunt mass assures

The MET%ER

perfect tracking and reduced record wear
. . . instantancous counter-weight adjust- X

ment from 4 to 14 grams . . . lifts to verti-

cal position for easy cartridge replucement
on precision-machined pivot . . . ball
bearing swicel and single hole mounting

<l

. . . total arm resonance well outside the
audible range . . . beautifully finished in
black and satin chrome . . . 12 inches

long overall, plavs all records up to 16 HIGH FIDELITY

with Continvously Variable SPEED CONTROL and BUILT-IN
STROBOSCOPE permitting exact seftings for 16, 33, 45 or 78 RPM.

Look at the outstanding features of the Metzner Starlight % Fully shielded, 4-pole mator . . . laminations cast
Turntable and Transcription Arm and you will hardly in lead.
believe that so much precision is possible at such modest % Entire unit supported on “Lord” anti-vibration
prices. But when you check these claims at your Starlight mounts.
dealer . . . check them against even the highest priced % Altractive salin-finished aluminum mounting plate.
models. You will agree there is nothing finer in its field . -
i Jiee i i i ? COMPLETE UNIT MODEL 1 > =]

at any price. Why not check Starlight quality right now!s Tumiabie, Tons Am}é‘?'nd U?;ilr/\i‘s’hed %i‘}ct! 3,79,)0
* Dircct center<lrive, no belts — no pulleys — no cones. Ei;e,,"(f'"mm'o"s 2 d
% Massive, precision-machined aluminum turntable —

non-ship (;:ork p',“] it e STARLIGHT TURNTABLE $4.0950

e’ X e Model 60

* Micrometric speed adjustment from 16 to 83 rpm. (Mounting plate dimensions 127 x 13Va%)
* Wow and flutter is less than 0.2% RMS.
% Noise and rumble better than 40db below average STARLIGHT ARM Model 07 $2250

recording level.

ENGINEERING CORPORATION
1041 N. SYCAMORE AVE. HOLLYWCOD 38, CALF.

NOVEMBER 1956 141

wWWW.americanradiohistorv.com


www.americanradiohistory.com

ot

voul Dy

NCHLISVLFTT VY

Arranged for
pianist and singer — the
enchanting words and music of the

great age. of English poetry and

AN
ELIZABETHAN
SONG BOOK

Lute songs, Madrigals, and Rounds

song . ..

Music edited by NOAH GREENBERG

Text edited by W. H. AUDEN ond
CHESTER KALLMAN

A handsome, large-format, cloth-
bound edition of 84 of the most
exquisite works in the history of
poetry and song. This was an era
when pocts like Shakespeare, Ben
Jonson, John Donne and Thomas
Campian wrote dirccely for com-
posers — and great composers like
John Dowland, Thomas Morley,
and Thomas Campian set cheir
poems to music. The words and
music are both in chis deluxe gift
volume, which has been designed
for easy use on music stands and
easy reading. The accompaniments,
originally written for the luee, have
been arranged for che piano by the
director of the Pro Musica Antiqua
of New York. With introductory
essays o both pocms and music: 12
woodcuts and  engravings repro-
duced from otiginal 16th and 17th
century books: index of first lines:
index of pocts. 256 pages,

S:ys" x lll'

$5.95 ot oll booksellers, or direct from
Doubledoy & Compuny, Inc, Garden City,
New York. Also in pocket-size, paper-
bound Anchor Book edition at $1.25.
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Continued [rom page 63

One young woman, some time ago,
scarred making hand lists of all records
in the library. Russia alone took her
three years 1o ger through, and yielded
a 185-page canlogue of fairly awe-
some scope.

Very dear to Miss Brirten’s heart
is the Archives’ collection of English
music-hall and comedy recordings, by
far the world's greatest. About six or
seven years ago she purchased, for
more than S10000, the entire col-
lection of a British specialist in this
type of esorerica. She has been adding
to it ever since. Some of these records
go back to the 1890s. They are hard
to locate. As Miss Brirten explains it,
they had a short life and soon dis-
appeared. Today the endisked per-
formances of such former headliners
as Florrie Ford, George Robey, Marie
Lloyd, Henry Champion, and Wilkic
Bard are very valuable. When Miss
Bricten gets a rare music-hall item she
puts it on tape. America once had
its spurc of similar recordings; re-
member Coben on the Telephone and
other such masterpicces of humor?
American examples, of course, do not
overly concern Miss Britten, who has
enough to do ctracking down rare
British items. And when, occasionally,
these are played on documentary or
nosralgic progtams, Miss Britten feels
she has not worked in vain.

There are certain special requeses
that Miss Britten musc fulfill. She is
regarded in BBC circles as a high
priestess of records—a woman who
has listened to all there was and
probably all there is to be. And thus
she gees hurry calls from BBC pro-
ducers who want a cercain type of
music to accompany cheir programs,
buc who do not in the least know
what the music should be. One re-
cently sent in a request for something
that would fit Mwsic 1o Sew By. Miss
Britten sent him the Dorabella Vari-
ation from Elgar's Enigma.  Roy
Spearcs, respansible for a popular show
named Educaring Archie, once sent
in a desperatc requisition thar read
exactly as follows: "Big lush end-of-
film music—1I've found you ac last
—darling I've been a blind fool”
Miss Britten glanced ar chis, laughed,
and senc him Vision of Delia by
Croudson and Throughout the Years
by Williams (not Vaughan). “Real

Continned on page 144
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FROM jAPA N

From Japan's famous precision
laborawries — superb  workman-
ship and design at less than the
cost of components of ordinary
quality. Serviced and guaranteed
in US.

1/S TP-50 TURNTABLE

NEW! Magnetic Speed Control
Neon Lighted Strob
Superb Capacity-Sturt  Motor

Feel the motnr! Runs cooler, smoother than
00% of other rurniables. Husky 4 pole
capacity-start moror usually costs twice as
much as ordinary 4 pole turntable motors.
3 Speed positions with magneuc eddy cur-
rent speed adjustment. “Observatinn-win-
dow" Swroboscope. Perfecdy balanced heavy
aluminum twurnrable, deep well  bearing.
Foolptoot rim drive. S/N —40 db Excceds
prolessional specifications. $57

L]

I/S VELVET TOUCH TA-12 |

VISCOUS DAMPED TONE ARM
Ountperforms Arms
Costing Twice as Much!

Mose remarkable anin value in America! So
pentde you can safely DROP it on vyour
records yet resists vibration better than any
other type arm.  Foolproof —kids can
handle. Fluid silicone damping soaks up
arm resonances for cleaner reproduction, bet-
ter tracking. Jeweled bearing.  “Slide-in”
shells for ail standard cartridges. No safer,

gentler arm available.
$19.95

See our Exhibit ar the Chicago Show

SONY STERECORD TAPES
Finest Prerecorded Stereo Tupes.
Coming —

SONY 3 CHANNEL STEREO
SONY ELECTROSTATIC PICK-UP

Available ot most HI Fl Dealers
Imported and Guaranteed by

INTERSEARCH

7 Arcadia, Cincinnati 8, Ohio
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stereophonic sound by Ampex brings you up to date

Once you've heard music reproduced stereophonically, you'll
always be aware of the disappointing flatness of sound from a
single source system. And once you've heard Ampex stereo-
phonic sound, you'll never be satisfied with less.

Now, the magnificent new Ampex A series brings you stereo-
phonic sound — and a complete tape recorder too. “A” series
recovders capture all the natural depth, clarity and realism of
the original performance, record on half-track with true pro-
fessional quality and achicve vivid reproduction of half- and
full-track, single channel tapes. New features include: tape
position indicator, simple tape speed selector for 3% and 72 ips

speeds, and recording volume indicator. Ampex A series re-
corders, and their amplifier-speakers are available in elegantly
designed table-top cabinets or handsome portable cases. The
ultimate in a complete home musie system is the Ampex Con-
sole Model A 423. The system contains: stereophonic player-
tape recorder, AM-FM tuner, 3 speed record changer, and two
complete amplifier-speaker systems.

Whether yon choose the table-top, portable, or complete con-
sole system, your Ampex will put vou years ahead in high fidel-
ity — will add a wonderful touch of perfection to your listening
enjoyment. See and hear them today at your Ampex dealer’s.

Ampex Corporation - 93} Chaxrter Street « Redwood City, California

WA= eriecanradiohistors~—com
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Report from the
LABORATORY
Che ,4 udio League Report *

5
Acoustie O'utpu!. at 30 CPS

AR-1W

The League’s ref-
oronce stondord

15" speoker
system

12" speoker
system

15" speaker
system

'Vof. 1 No. 9, Oc¢t., *55. Authorized quotation 328,
For the complerc fechmcaf ond subjective report on
the AR-] consull Vol. T Neo. 11, The Avdio Leaguo
Report, Plegsontville, N, Y.

Report from the
WORLD o.r MUSIC

Hlk'h “ |

The Aeclian-Skinner Organ Co. uses an AR
woofer (with a Jonszen clectrostatic tweeter)
in their sound studio. Joseph S. Whireford, vice-
pres., writes us;

“Your AR-1W specker hos been of
inestimable value in the production of our re-
cording series The King of Instruments’. No
other system | hove ever heord does justice to
the intent of our recordings. Your speaker, with
its even bass line and lack of distortion, has o
closely opproached ’the truth’ that it validates
itself immediately to those who-are econcerned
with musical values.”

R

il

AR speaker systems (2-way, or woof-
ar-only) are priced from $132 to $185. Cabinet
size 14” x 11%" x 25”; suggested driving power
30 wolts or mare. IMustrated brochure on
request.

ACOUSTIC RESEARCH, INC.

24 Thorndike St., Cambridge 41, Mass

144

HALF-MILLION RECORDS

Continned from page 142

cinema scuff.” Somewhar more difh-
cult was a poet’'s demand for some
kind of music on his broadcast thar
would suggese silence. “Silence!” said
Miss Britten. "By Jove! Did you ever?”
She came up with a selection, and is
rather pleased that musicians to whomn
she later described her predicament
told her that no berter choice could
have been made. "What would jyon
have chosen?” she asked this visitor.
Visitor hemmed and hawed and al-
lowed as how it was a dificule de-
cision to make. When she told him
what it was, visitor nodded in respect.
No better choice conld have been
made. By Jove.

oo oo b

RUSSIA

Continued from page 58

kind of comic desperation lhe called
my interpreter o the orchestra pit and
through her asked if 1 would be able
to repear the aria. 1 loosened my tie,
ook off my jacker, and—via Mme,
Alexandra—said, “If the audience can
take it, so can " And we repeated the
aria right there during the dress re-
hearsal.

The acrual performance turned ifiro
a kind of diplomacic event. Our won-
derful Ambassadot and Mrs. Charles
E Bohlen were in their official box.
The Miniscer of Culture, ambassadors
from India, Israel, and other countries,
membets of the American press; it
was something! It all ended in a
twenty  minute  ovation —not s
much, T like to feel, for me as for the
Uniced States.

Our nexe stop was Kiev; and it was
a wonderful feeling to be met right
at the airport by the Artistic Director
and the encire cast of our forthcoming
opera, Verdi's Masked Ball. Of the
three cities 1 visited during my Rus-
sian cour, Kiev, on the whole, seemed
t0 mc the most friendly. People on
the streec smile a lotr, there is an
easygoing atmosphere reminiscent of
the fecling of “southern towns” all
over the world.

For me, it was especially gracifying
to learn that the Kiev Opera had re-
vived Masked Ball after a long period
of absence, because s Arcistic Direc-
tor, Vikror Gonrtar, had heard the
Tescanini RCA-Victor album of this

www americanradiohistorv com

If You're a Connoisseur...
you'll want a

TURNTABLE

T — e

e $1109°
Compare the Connoisseur with any
turntable and you'll marvel at its
performance. Non-magnetic, 127
lathe-turned table; precigsion ground
spindle; phosphor bronze turntable
hearlng. =2% variation provided for
all 3 speeds; hys:teresis motor.

TURNTABLE: Rumble—better than 50
db down; Wow—1leas than 0,16% of
rated speed; Dimensions: 13%x16%".

pIcKUP: Frequency Response — 20-
20,000 cps =2 db at 334 rpm; Effec-
tive Mass—4 mg; Impedance—400

ohma at 1000 cps.

“Dynabalanced’” tone arm with
Mark II super-lightweight pickup
w/diamond stylus $49.50 ... w/sap-
phire styius $34.50.

ERCONA CORPORATION
(Electronic Division)
581 Fifth Ave., Dept. JEEER . New York 17
In Canada, write Astrul Elvetric Company
fimited, $5 Danfortl. Road, Taroulo 1.

I \\P/__—:‘:T. =l
Heavenly music . ., . with all its
[ rich color and original lustre . . .

as it flows through the foithful
reproduction channels of

Ccrstonme - Bt

HI-FI AMPLIFICATION SYSTEMS

by Bgers of Septivea

You capture all the thunder of the
pure bass , .. all the shimmer of the
high treble—virtually flat frequency
response from 20 to 20,000 cycles
with minimum distortion and phase
shift. Modest in size as well as price.

Cambuidge
Preamp,
Contiol Unit
$49.95

net

Cambridge $89.95
I3-watt net
Amplifier

Hwher polversd models available, Wrile for
unhiased performance reporta and literaturr,

AT LEADING HI-FI MUSIC CENTERS

ERCONA CORPORATION

{Electronic Divislon)
851 Fikh Ave., Depr. 24, New York, N. Y.

HiGH FIDELITY MAGAZINE
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The FIRST really
STATIC-FREE, DUST-FREE

NOISE-FREE CARTRIDGE
NOW AVAILABLE -
IN TWO SERIES: :

Wanc

721-Lo1e B ristavomo

Professional 8-pole magnetic cartridges.
reversible and single play cartridges for
all modern plug-in shell record players and
changers; and

\l‘“‘

EI-Z‘WZE B  arseeciaL

Prafessional 8-pole magnetic cartridges,
single play only for all professional tran-
scription arms

Standard and Special series available in
Iwo impedances: 350 ohms & 72 ohms fo
suit high-level (350 ohms — 30mV} or me-
dium level {72 ohms —10-15 mY) magnetic
phono inputs.

Leading audie critics comment?

MONITOR—RADIO-ELECTRONICS: "'"An ax-
tremely fine vatue . . . Remarkably good on old
78 rom shellac records . . . wilh a unique and
exclusive feature — a sirip of radicoctive foil

built into the carfridge to neutralize static
charge on records.
J. B., BENTON HARBOR, MICH.: *'They are

abiolutety magnificent. | will recommend it o
evatyone | know as being THE CARTRIDGE!"

ONE DEMONSTRATION WILL CONVINCE
YOU TOO!

Audicphila Net Pricas:
Standard Special

Single (LP or ST) Snpphire $9.30  S11.460
Single {LP ot ST) Diamond . $20.30  $24.20
RS Dual Sapphire .. $9.78 Nenc
RG LP Dwmond/ST Sapohue .. $21.78  None

FENTON COMPANY

15 Moore Streot, New York 4, N. Y.

Sold through betsar
Audio Distriburors,
See yours loday!

West of Rookles,
prices slightly higher.
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| opera and, as soon as it was announced
| that I would come to Russia, had
| decided to revive the opera in a brand
new produccion, with me in the role
| of Riccardo, which 1 had sung for the
! record.
|  Michael Grishko was Renato, Lia
| Lobouva, Amelia, and Elisabeth Chow-

i
l

|

dar, who had recently been on a Cana- |

dian tour, was an exrraordinarily fine
| Oscar. As at all Russian opera houses,
the orchestra —chis one under Maes-

though Masked Ball had never been
a "draw"” in Kiev, we sang it to sold-
out houses. 1 gave my concert at the
opera house and afrer the sccond
Masked Ball, Grishko and his wife
gave a feasr which lasted inro the
early morning hours and which pro-
duced a never-ending flow of amiable
and lengthy toasts.

Back in Moscow 1 had three more
“farewell” concerts ac the large Con-
servatory Hall, and after che last one
the Minister of Culuure gave a special
luncheon. My young daugheer Susan
had fAown in for the Iast recital, which
added a particularly cheerful note,
and she was also present when — o
my great surprise — cthe Minister of
Culrure invited me ro recurn nexe year,
not only to appear in concerts and
operas, but to teach a Master Class at
Moscow’s Conservatory. He explained
that it would be a course for “ad-
vanced students” and mentioned some
of the most illustrious names among
Russia’'s present-day singers, all of

this effect. "They all still want to find
our,” he said, “where you keep all
thar breath.”

I promised to be back, if my other
schedules permitced, and although 1
have never taught voice production
in my life, 1 was honored to be offered
such an assignment.

We said a fond goodbye to Ambas-
sador and Mrs. Bohlen who, during
our visit, had become close and dear
friends. 1 cannot count how often
Alice and I said to each other, "What
a Dblessing, thar we have men like
Bohlen representing us here.” The
Ambassador told us thac he felt “my
mission” had exceeded his mosc op-
timistic hopes, and I'm vain enough
to believe he really meant it

I have no illusions chat my visit
to Russia has helped to case inter-
national relations between our two
countries. Bur 1 do think chac both
Jsaac Stern, who toured the Soviet

Continned on next puge
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tro Tolbo's baton — was firsc rare. Al ‘

whom had made a special request to |

The AR-1 acoustic suspension® speaker
system is now widely recognized as reproducing
the cleanest, most extended, and most uniform
bass at the present state of the art. It is em-
ployed as a reference testing standard, as a
broadeast and recording studio monitor, as an
acoustical laboratory test instrument, and in
thousands of music luvers’ homes,

The AR-2, our second model, is a two-way
speaker system (10 in. acoustic suspension
woofer and newly developed tweeter assembly),
in a cabinet slightly smaller than that of the
AR-1—13%2"x24"x1136~. 1t is suitable for use
with any high quality amplifier which supplies
10 or more clean watts over the entire audio
range.

The price of the AR-2 in hardwood veneer
is $96.00, compared to the AR-l's $185.00.
Nevertheless we invite you to judge it directly,
al your sound dealer's, against conventional
bass-reflex or horn systems. The design sacri-
fices in the AR-2, comparatively small, have
mainly to do with giving up some of the AR-1's
performance in the nether fow-frequency re-
gions, performance which is most costly to come
by. The AR-2 can radiate a clean, relatively full
signal at 30 cycles.

The AR-2 speaker was designed as the
standard for medium-cost high fidelity systems.
Our tests have shown it 1o be so far ahead of its
price class that we think it will come te be
regarded as such a stondard within its first year.

Literature, including complete performance
specificalions, available on request from:

ACOUSTIC RESEARCH, INC.
24 Thorndike St., Cambridge 41, Mass.

& Par. pending and copr., Aconsiic Research, Inc.
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"

colbert

subject:
A Significont Deporture in the Direction of Highest Fidelity
featuring:
The COLBERT ELECTRONIC 3-CHANNEL FREQUENCY DIVIDER

specification summary:

¢ Complete Range Controls for three frequency bands

® Eliminates impedonce mismatching

® Complete clectronic compensation for unequal speaker efficiencies

® Affords aptimum damping of individual loudspeakers

® Provision for use on two or three-woy laudspeaker systems

® Includes 10 wott vltra-linear amplifier for use an middle or high range
® For use with regular or electrostatic loudspeakers, or combinations

® Three-channel operation results in lowest over-all distortion

: MODEL 3-cFp $154.50

Decorator style cose in blonde or
mahogany formica finich. .. 51 5

= Slightly higher in west ond deep 1ouih

For full specifications see your
dealer or write to Dept. HF11]

colbert

LABORATORY INC
160.09 Hillside Avenvue
Jamaica 32, New Yark

| CANADA’S FIRST HIGH-FIDELITY RADIO,
{ PHONOGRAPH, RECORD AND TELEVISION CENTRE
Complete stock of Stromberg-Carlson, Fisher, Berlant-

Concertone, Brociner, Scott, Weathers, Sonotone, Electro-Voice,
Bogen, National and General Electric Hi-Fi equipment.

Prompt attention to mail orders — We ship from coast-to-coast
in Canada, aircargo, express or freight.

b Custom Sound and Vision Ltd. | |

| 3950 Eglinton West Telephone HUdson 9-2147 Toronto, Ontario 1'

!
L — - . 2. W uy sound
|
et 8 0 gt » i A A - . N _ J |
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RUSSIA

Continned from preceding page

Union just before me, and 1 did es-
tablish the fact that America produces
not only automobiles, iceboxes, and
skyscrapers but also some good, solid
musicians,

P. S. In re-reading chis arcicle T can’t
help thinking of the famous instru-
mencalist who, on being asked how
his recent concert tour went, quipped,
"It would be mmodest to be modest
abour it.” 1 have taken both success
and failure in my steide. I have always
felt you can't go to pieces about a
bad review and take only the good
ones as gospel wuuch. I've always been
highly cricical of my own work. But
when I've done a good job T just don't
believe artificial, false modesty should
staccato every second phrase. Pirs had
a snccess In Russia, chank you, and
Pirs worked for ir.

POTOTOTOTOTOTOTOTOK

OLD SPEED
Continued from page 67

enjoyment, barring accidents, che glory
rhar was Gadski and the grandeur that
was Homer.

There are present biessings o be
counted. RCA Vicror has presented
us with the Camden pressing of The
Art of Josef Lhevinne and cthe Critic's
Choice series of vocal reissues. More,
praise be, are coming. Most of us, cer-
rainly, wish thar modern techniques
had been available when Signor
Caruso was bellowing so magnificently
down tin horns. Since such was nor
the case, we scill listen to him, tuba
players and all, and let the shadow
in some measure snggest what che sub-
stancc was. Bur in most acceptable
sound we can hear such roundly en-
joyable music as John Charles Thomas
polishing up the handle on the big
front door and Richard Crooks giving
the anonymious second tenor a very
hard time on his notable recording of
the "Sercnade” from the Stwdent
Prince. The low-priced reissues in
many cases approach rhe priceless in
what they contin; long may chey sell
and prosper,

Of course 1 am “for™ LP, hi-f, and
all orher achievements of modern
engincering and  recording

Contéinned on page 148
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12 WATTS

MODEL RF-4B0—Frequency response of 50 to
13,000 cps . . . B curvilinear shape, molded
cone with hard center for Improved treble
response and wide-angle coverage ... Spe-
clal treatment, on outer rim of double-rofl
cone edge, smooths frequency response, al-
lows increased cone travel, reduces distor-
tion, eliminates “‘fatigue™ cracks.

25 WATTS

MODEL RF-473—Direct radiator PM magnelic
type equipped with curvilinear, molsture-re-
sistant cone and coaxislly located, exponen-
tially shaped, high-frequency diffuser . . .
Frequency response: 30 to 13,000 cps...
Better than 75 degrees angle of ceverage
throughout entire frequency ramge . .. Back
and front dust covers protect agalnst dust
and other foreign materials.

32 WATTS

MODEL RF-471—Coaxial mounting of tweeter
and woofer . . . Frequency response of 30 to
15,000 ¢ps . .. Better than 100 degrees an-
gle of coverage .., 12" low-frequency unit
with 134" volce coil on aluminum lorm. ..
27 high-frequency unit with 32" voice coll.
Aluminum splder and Carplnchoe eather sus-
pension ., . 20 oz. Alnico V low-frequency
unit magnet...2.15 or. Alnico V high-fre-
quency vnit magnet.

“I'll take chocolate."
“] like brunettes.”
“More treble, please."

32 WATTS

MODEL RF-466—Precision engineered coaxlal
speaker. .. Frequency response of 30 to 15,-
000 cps ... Better than 100 degrees angle
of coverage . . . 157 low-frequency molsture-
resistant cone with 27 voice coll, 20 oz. Al-
fico Y Magnet .. . 2%" high-frequency unit
with 24’ volee coll, 1.75 o2. Alnico ¥V Mag-
net . .. Magnet completely enclosed for full
protection.

6 candidates

N

“a

MODEL RF-4B5—True coaxial speaker syslem
with “Omega M-Volce RIng” horn loaded
2%7 tweeter and separate 15" low-frequen-
¢y woofer . . . Moisture-resistant cone . . .
Frequency response: 30 to 20,000 cps . . .
Batter than 90 degrees angle of coverage ., . .
Britllance control provides varlable control
of high-frequency response ... Total mag-
netic flux at volce coils is 20,000 galss,

40 WATTS

MODEL RF-375—-10%2 pound Alrico V magnet
... Moisture-resistant cone ... Audible re-
sponse of 30 to 20,000 eps . .. Betler than
90 degrees angle of coverage throughout ire-
quency range . .. Low-frequency unit equip-
ped with 15” Seamless cardinal cone having
a 3” voice coil . .. An exponentlal compres-
sion tweeter horn utHizing a phenolic dia-
phragm, and a 10-elemenl acoustic lens for
unusually smooth, silky highs.

with a platform to satisfy everybody

“‘Make mine vanilla.”
“Redheads for me."”
“‘Boost that bass.”

their fidelity, range of response and power-handling ca-
pacity will win in any comparison test with any speakers
bf the same price.

Ask your dealer to demonstrate. Take along some rec-

How do you satisfy everybody?

Well, in the third set of quotes up above, the answer’s
easy. Select a Stromberg-Carlson “Custom Four Hun-
dred”® speaker and quickly find out that, whatever your
or your guests’ preference, the sound you hear is exactly
as ordered.

“Custom Four Hundred” speakers come in six as-

sorted sizes and prices, as shown above. They have a

common platform to win your vote—a guaranty that

STROMBERG-CARLSON COMPANY

DYNAMICS

A DIVISION OF GENERAL

ord you know by heart and ask for the exact effect you
associate with each passage of the music. We'll stand on
what your own ears tell you.

“There is nothing finer than a Stromberg-Carlson”

 Castere e imtind n-l-vp_mn R

Look for Stromberg-Carlson “Cus-
tom Four Hundred” Hi-Fi where
you see this electric clock sign.

(%1 2
CORPORATION BV n Y-
Sudy?

1719 University Ave., Rochester 3, N. Y. enc)

NOVEMBER 1956
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CB-33F with TONEARM

rated with costlier turntables
ready for immediate Installation

No matter how yau improve your hi-fi
system, you'll never have to replace your
Thorens Manual Player . . . you've got
the best to begin with! You'’ll save initial
costs 160 . . . for you'd have to spend
more for a turntable thal performs as
well as the CB-33P. Hos Swiss-precision
direct-drive motor; separate gear for
each speed. Preassembled tonearm with
tracking weight and cartridge alignment
adjustment; 2 plug-in shells.

PREFER A
record
changer?

THERE'S ONLY ONE YOU CAH USE...AND
STILL ENJOY HI-FI REPRODUCTION!

59600

P R
1

Powered by the big Swiss-precision diract-
drive motor with separate gear for each
speed . . . performs as woll os many fine
turntables|
MANY CONVENIENCE FEATURES TOOQ
. » 3speed selectar with intearal control
for exact pitch, intermix for 127, 10"
and 7 records, pouse and refect, tona-
arm with adjustments for tracking weight
and cartridge alignment, manual play

switch . , . and mony more fectures.

Send me data om: O CBT:HP Y [j-;n':a-a
; ] transeription turntables [ record players
l- ] HI-FI and Your Budget

Hamea

Address

City. Zone State

utic Borey

svnss RifiCemponenty
MADE Spiing Powered Shavers
Lighless

Niw YORK

N{W NYOU PARK

¢" the manual record player Y
your system can’t outgrow!

Isome of Mr.

OLD SPEED
Continned from page 146

techniques. I have absolutely no ob-
jeccion to hearing someone’s shoe laces
tap-tapping on the stage during the
bird song in Toscanini’s version of
The Pines of Rome. and 1 admire
Cook's releases in the
same spirit of awe with which I some-
cimes regard Orson Welles.

The hi-fi era has already given some
magnificent things to the phonograph:
Mme. Novaes' Nights in the Gardens
of Spain, the complete Parsifal, Se-
govia's recitals for Decca, and untold
more. My somewhatr elastic budger
still cannot be made to surround them
all. Now and then, after listening to
some of the expansive sound which

my best LPs can transmir, 1 return 1o |

the era of off-center wobble, slippage,
side breaks, chapped edges, surface
noise, and hefry sets of symphonics or
opera just to hear good music. 1 hear
Kreisler play the Mendelssohn con-
certo and Casals the Dvorak. 1 listen
0 Lehmann and Melchior in Die
Walkiire. And the magic of the music

|akes its hold. The side breaks be-
| come moments of reflection, now, and

a discreet dynamic noise Suppressor
removes the surface hiss. The air is

1
| Alled wich the harmonies of great art.

Bur the bulging Schwann Cartalog

| - - 3 g
is compulsive, which is why I plan to
{ write a historical novel — they always |

b |2 splendid one, 1

To insure that the sale will be
will endow my

sell.

heroine with every biological potential
4 ‘and 1 will see thae the porendial s
richly realized as the pages of my
narrative

thrilling unfold. Thus I

will make a great deal of money.

b With this money 1 will buy more

records, LPs of course, and add hun-
dreds of hours of listening to whar is
alrcady on my shelves. However,
when all this bas been done, and the
wanr lisrs have vanished before a tidal
wave of recorded splendor, you can be
sure that at least some of the hardy

i 78s will have survived the deluge.

Low-Cost Hi-Fi with the

SOUND ECONOMY

STENTORIAN®

LOUDSPEAKERS
N

THE SOUND THAY STANDS ALONE...

Now. with W/B Stentorinnz. you ean enjoy
high-quality high fidelity at unbelievably low,
low cost!

Manufaetured in England by world-ve-
nowned Whiteley Electrical Radio Company
— oviginators of the first commereial per-
manent marnet loudspeakery in 1927 —
Stentorians provide a beauty and realism that
hns won the unqualified pvaise of nenrly
every leading audio eritie and user, both here
and abroad.

But hearing i« beliewing! Hear the W/R
Stentorians at your very first opyortunity
-+ . and discovev for vourself wby these
distinguished units arve the leading low-cost
speakers in {he world today.

15" STENTORIAN WOOFER Mode! HF 1514
Response, 25 — 4.000 ¢ps.; bass resonance,
35 ¢ps.; power rating, 25 walls; 10 Ib, Alnico
Magnet System ... - . $89.50

12 S'I’EN'I’DRIAN EXTENDED RANGE LOUBSPEAKER

Model HF 1
Response. 25 — 14.000 cps.: bass resonance,
39 cps.; power rating. 1§ walls, sw ib.
Alcomax Magnet System ...o............ $49.50

STENTORIAN
UNIVERSAL IMPEDANCE LOUDSPEAKERS
WITH 4 — 8 — 16 OHM VOICE COILS

Model HF 1012.U (i0™) Response, 30 — 14.000
cps.; bass resonance, 35 cps.; Dower fating,
10 walts: 12,000 gaues- 2 Ib. Alcomax Mag-
net System ... - . $17.95

Model B12-U (8“) esnnns - 12 000 eps.;
bass resonance, 65 CDa . 12,000 gauss; 2 ib.
Alcomax Magnet Sysiem. Other specmcations
as above. ... $13

Model HF 816-U as above bul ‘NI"’I 16 000 nauss
3% (b, Alcomax Magnet System ... $29.5

STENTORIAN EXTENDED RANGE SPEAKERS

Meodel HF 810 (8] Responsa, 50 — 12, ODO cps
bass resonance, 65 ¢ps. - ... $10.85
Model HF 610 (6") Respnnse Gn - 12 000 ps.;
bass resonance, 70 CPs. ..ooocorieeivereens $8.95
STENTORIAN TWEETER Model T-10
Response. 2,000 — 16,008 cps.; power raling,
5 watls; 235 Ib. Alcomax Magnel S).rslems g
19.95

STENTORIAN CROSSOVER UNITS
Correet matching Inductances and capacitors
for level crossover respenses. Input and out-
put impedances, 15 ohms. Individual units
for crossover at 500, 1,500 CDS .@ 513 95
or 3,000 cps. . . e (@ $9.95

STENTORIAN CONSYANT IMPEOANCE

BALANCE OR VOLUME CONTROLS
For mid-range. high frequency system bal-

ance, or control of remote loudspeakers.
individual units for 4, 8. ar 16 ohm im-
PRI E . i e . $6.95 ea,

For complets litarature on these and many other
famous lower priced Stentorian laudspeakers
and audia accessories, see your dealer ar write:

Baricer Sales Company
996-8 Edgewater Avenue, Ridgefield, N. J., U.S.A.

Exclusive Sales Agents
for the U.S.A. and 3outh America

Charter Member: Inst. of High Fidelity Mfrs., Inc.
\ *T/# Whitcley Electrical Radio Company

HicH FIDELITY MAGAZINE
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WHY BIAMPLIFY?

Continned from page G1

overlap of roughly one octave ar
cach crossover frequency: the bass
channel curoft frequency, according to
our measurements, is variable from
202 to 480 cps while the middle-
range: channel low-frequency cutoff
varies from 87 to 248 cps. The high-
frequency crossover control varies the
middle-range channel high-frequency
cutoff from 430 to 1,500 cps while
simultancously changing cthe  treble
channel cucoff from 235 to 860 cps.
When used as a two-way dividing
network the upper crossover control,
and che middle-range level control,
are inoperative; everything above the
low-frequency crossover point is fed
to the treble channel output jack, and
its level is adjustable by means of the
treble level control. In addition, there
is a buile-in 10-watt power amplifier
that can be used on the treble or
middle-frequency  changel  (when
three-channel operation js elected),
on the entire upper range (for two-
channel operation), or not used ar
alll The price is $154.50 for the
chassis alone, and $169.50 with a
cabinet.

Other equipment worth investiga-
ting, if you're considering a biampli-
fier system, are the so-called “binaural”
power amplifiers made by Bell and
Newcomb. These units bave two sep-
arace  power amplifiers on a single
chassis, with integraced controls. Scan
White has also made dual-channel
power amplifiers with plug-in high-
impedance dividing nerworks. A com-
plete  three-speaker  three-amplifier
system, with a special preamp-coatrol
unic, is manufactured in England by
Sound Sales and distributed here by
Ercona Corp.

A few precaucions: if you use twa
amplifiers to drive a two-way speaker
system, there should be no problem
with che old crossover nerwork — ic
won't be used ac all. If your nwo-way
speaker is coaxial, however, you may
have a litde difficuity finding che in-
dividual voice-coil leads, because the
crossover nerwork may be inside the
cover over the magnet assembly. If
it is, becter check with the manu-
facturer on how to pec ac it With
most high-quality two-way systems the
crossover network is separate or ar-
tached o the speaker basket, so that
the woofer and tweecer leads are
easily accessible.

Continued o1 page 152
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“PARAGON™ AFM-2B: A Pre-eminent AM and FM TUNER
Sensitivity: FM within 3 my for 30db quieting—AM 3Imv,
Frequency Response: FIM within 1 db 20 cps to 20 KC.
AM within 2 db 20 c¢ps 10 6 KC—AM has Whistle Fliter with
better than 25 db cul at 10 KC—CONTROLS: Selector
(OH. AM, FM-AFC. FM) and Flywheel Tuning—Outpuls;
Calhode Follower with aver 3 vaolts output and Special
Multiplex Qwiput—Heavy Copper Plated Chassis and
Straight line arrangement of the AM and FM slages pro-
duce high stability consistent with high sensihvi‘l’y—Tun-
Ing Eye for precision tuping—13 tubes including 6x4
rectifer and inverted V Tuning Eye—Exclusive Front
Panel Onty Mounting (4 screws)
DEALER INQUIRIES INVITED

>kl’eda-l-serl Denotes Qualily

- L]

l .}\_{{\“‘_-»\.\‘bl‘b‘h\_h_ :
Electronically Speaking:

“Paragon’’ AFM-28 $139.50
‘“‘Macienda’’ Cabinet 11.85

|l LECTRONICS

Lafayette, Calitornia

theé most perf

RECOTON

4

Your record collection
deserves the verybest..,
RECOTON DIAMOND STVLI
...top performance .
from your recordingsl
Before you play another
record—see your deal-

er and ask for a Recoton
Diamond Shylil

www americanradiohistorv com

ect..-

FOR
YOUR

|
!
g RECORDS
|
|

G —

RECOTON CORPORATION

52.35 Barneft Avenue
long fsiond City 4, N. Y,

149


www.americanradiohistory.com

-
>

/

l
\

/
N\ high fidelity /
N 7

HUDSON offers ~

exciting listening at

\'*—-—"

savings to you

SPEAKER SPECIAL

ELECTROVOICE SPrIlR
Radax Twelve 12-Inch Coaxial
Speaker. Response 30-13.000
¢ps. RETMA Scnsitivity Rating
46.5 db. Resonance 40-50 cps.
Program malerin) capacity 20
walts, peak 40 walls. Critical
Damping Factor in Aristecrat
enclosure 4. in an infinitc bafMe
2.5. Impedance 16 ohms. Me-
chanical crossover 3300 cps.
1-1b. magnet. Size: 12%-inch
diameter x &-inch overald depth.
BafMe opening 10%-inch.

SEERURG S35 ULTRA HIGH FRE.
QUENCY DRIVER, Response 1500 cps
1o beyond range of audibility. Impedance
16 ohms. Polar pattern dispersion 180,
RETMA Sensitivily Rating 56 db. Diffrac-
tion horn cutofl 1500 cps. 6.8 ox. magnet.
Horn sice 4 1727 x | |/4. Pot size:
2 5/167 diam. x 3 1/4” deep. Included
with driver are the SEEBURG DIVIDING
NETWORK and BALANCE CONTROL.

ELECTROVOICE KD6 ARIS-
TOCRAT KIT. Folded-horn
corner enclosure designed for
12-in. speakers and separate 3-
and 3-way systems. For use
with Eleciro-Voice Sp12 or
SPI2N coaxial spcakers,
12TRX or I2TRXB triaxial re-
producers, and 108, 111 2-way
and 108A. 11TA J-way sysiems,
Smooth reproduction down to
35 ¢ps. with rentarkable purity
and efficiency. Finished sizc:
29% in. high. 19 In. wide. 15%
in. deep.

These components make up the
famous EFlectrovoice 12 TRXD
speaker system.—A $112 value—

at HUDSON only $7995

37 W. 65th S, N. Y. C. 7, N. Y,
[ Please send me your new High Fidelity Catalogue

[0 Please send me your new Record Colalogue

NAME

ADDRESS

7 certified N

\

who can select the proper high fidelity sys-
tem for you. Our job is to present all of

] the many combinations available, discuss
their strong points and their weak points,
make it as easy as possible for you to select

- your own personal high fidelity system,—

money.

HUDSON’S 3 audio showrooms are ideal ;

and see that you get the best value for your

for browsing, so come on in, relax in one

its best.

of the easy chairs, and listen to HI-FI at

Hlustrated below is a typical HUDSON

CERTIFIED high fidelity system o8

GARRARD RC98 “CROWN IT"" l.speed
super-auto-manual record changer featuring
full automatic and wmanual opcration.
ountstanding féature: continuous -+ or —
variable control on afl 3 speeds with which
the RC98 can be "‘tuned™ to malch a musi-
cal instrument. or for perfect pitch. En-
tirely new J-pofe shaded-pole
“Simpli-Mix"* permits 12, 0 & 7 records
to be mixed and played ut one time. Pusher
pladorm. True-Turret drive.

G.E. RPX 052A. Famous magnclic cartridge. re-
quires only 6—8 prams tracking pressure. Newly
designed *“clip-in'" siylus. .001% diamond Llip for
microgroove. .0037 sapphire tip for slandurd,

|

e i S, S S i e et | s Y e e —ﬂ!‘ Sl R = EJ = = — i = .

| Write or come mlo any of our showrooms. Sce and hear the system
shotwn here for which many people would expect to pay $285 See
how inexpensive Hudson makes getting high, high fidelity style.

www americanradiohistorv com
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motor.

=

HARMON KARDON “SOLO* TA 0.
A complete high ndehty sysiém in one
chassis. the “SOLO™ is an cxtremely
sensitive AM-FM tuner AND a 10 watt
amplifier. RF scction features an Arm-
strong circuit with Limiler. and Foster
—Scely Discriminator. Frequency Range:
FM. 88-108 MC: AM 530-1650KC. Fre-
quency Response: FM. + 14 ¢b 20-20.000
cps (including standard 75 micro-sccond
deemphasish: AM. 3 db 20-5.000 cps.
Audio scction Frequency Response: &+
1 db 20-20,000 ¢ps al 5 walts, = 1 db
30-10.000 cps at 10 warts. Has 9 controls,
a tolal of 12 tubes. Control nanel is
copper, ¢age and knobs are malte black.

ELECTROVOICF 12TRXB.
12” speaker with Radax prin-
ciple and 2000 cps [irst cross-
over for cxceptional bass and
mid-range response. 3500 ¢ps
built-in  elcetrical  eross-over
fecds to the T3SB VHF driver
for reproduction beyond the
range of audibility. With bril-
liance eanteo), wired with S-ft.
cable. Pawcet handling, 20 walis,

DOWNTOWN
2¥2 Fulton 5t

Dighy 9-1192

NEWARK, N. J.
35 William St.

MArkat 4-5154

Newark 2, N. J.

XU YOU'RE THE ONLY ONE...

UPTOWN
48 West 48th St
New York 7, N. Y, New York 35, N. Y.
Clrele 7-4907

e

e |

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

A SPECIAL SERVICE FOR
HIGH FIDELITY READERS

To secnre prompt information abonft
products advertised in this issue,
Just fill in the coupons at the right
and drop in your nearest mail box,

»
PLEASE BE SURE TO:

1. Send complete postcard even if all
four coupons are not used.

2. Fill out each coupon completely
and clearly.

The coupons are cut apart mechani-
cally and forwarded to the advertiser
you list. Your name and full address
must appear on each coupon or the
advertiser will not know to whom to
send information.

Please use ink or typewriter if at all
possible.

USE THIS SERVICE ~— EVERYTHING,
EVEN THE POSTAGE, IS FREE. AN-
OTHER SPECIAL SERVICE TO HIGH
FIDELITY READERS.

FOR ADVERTISEMENTS
IN THIS ISSUE ONLY

Use thix SERVICE |

Pestage
Will be Paid
'oby

Addressee

No Postage
Stamp Necessary

if Mailed in the
United States

BUSINESS REPLY CARD

FIRST CLASS PERMIT NO. 62, 8EC, 24.9, P L. & R.. GREAT BARRINGTON. MASS.

High Fidelity
POST OFFICE BOX 600
e GREAT BARRINGTON, MASS.

PLEASE SEND INFORMATION ABDUT:

Prodltl sas e conveconn vines el a e e Ele 2 W@

RO, <o bt oo O . o o IO Page. ..

L HIGH FIDELITY MAGAZINE

‘PLEASE SEND INFORMATION ABOUT:
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RO <. o oreonas o W0l o & eevacnqass-Patr o,
MO coverayereilh FE T S [ T PR S p——
B a0 oG DS O, %, A S T T R
.................................. e e
L HIGH FIDELITY MAGAZINE

PLEASE SEND INFORMATION ABOUT:

Product . « c0eene R Feseboosenraninse

IRRTORUIEL N oo B e e AL VROV s Pags. . .

TO:...--.. .............. LEURCE R R RO )
I R D )
L HIGH FIDELITY MAGAZINE

PLEASE SEND INFORMATION ABCOUT:

Proguel . , . ..0 o uueun G e Bttt eturanan .
(3T OO e ) S o 00 oo s PIE o
TO: foovsonssscssosnssnsessnss we e e'ne s oin
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iyh gidEIim Great Barrington, Mass, E

Please enter my suhscription, starting with the next issue, at the SPECIAL
RATE of 3 years for only $13.50.

FOREIGN POSTAGE: $1.00 por yoar outside the U. S. A., lts possossfans, ond Canada.

[0 My remiltonce is cnclased. {0 | prefar two yeers for $10.00,
[0 Ploose sand mo your bill. 0 1 prefer ono yeor for $6.00.

Thisis o [J new [ rencwal subscription.

NAME

ACUDRESS.

CiTY ZONE STATE

[[] Send me the following back Issues

[0 Group subscriptions attached. @ $1.00 each. 3 10 11

[ Git subscriptions ottached. @ 50 each 17 18 20 21 22 23 24 25 31 32
(2 80 cach 33 34 36 37 43 44 45

- v = - = = = el b i v = — = — - - A e &m omme il

Sorry,
cannot bl
single coples

e i ] S o o

BUSINESS REPLY CARD

FIRST CLASS PERMIT NO. 82, SEC, 34.9, P L. & R., GREAT BARRINGTON, NMASS,

High Jidelity

POST OFFICE BOX 600

1.6 GREAT BARRINGTON, MASS.

e i e o o | N e - = =5 =

—— o i

Postage No Postage
Will be Paid Stamp Necessary
by if Mailed in the

Addresses United States

BUSINESS REPLY CARD

FIRST CLASS PERMIT NO. 02, SEC. 34.9,. P. L. & R.,, GREAT BARRINGTON. MASS.

High Fidelity

POST OFFICE BOX 600

116 GREAT BARRINGTON, MASS.

WWW.americanradiohistorv com

SUBSCRIPTION SERVICE PAGE

Becanse we bave so many requests for
subscription information, we have de-
cided to publish the full subscription
story —all in one place — the result
being this page. We hope you'll use it.

REGULAR SUBSCRIPTION RATES

Three Years—Thimeen Dollars and Fifty
Cents. Save $8.10 over single copy cose.
Two Years— Ten Dollars.

One Year — Six Dollars.

BARGAIN GROUP SUBSCRIPTION
RATES
(One Year Subsecriptions Onlyf

Here's a real saving. Just get together a
group of subscriptions and submit the
list of new subscribers, all at one time.
First subscription— Six Dollars.

Second subscription — Five Dollars.
Each additional subscription — Four Do)-
lars.

Send che list to our Circulation Depart-
ment (and mark it SPECIAL GROUP
SUBSCRIPTION RATE) with a check or
money order in the appropriate amount.

GIFT SUBSCRIPTIONS

Many of you have found HIGH FIDEL-
ITY the perfect gift for any occasion. If
you submit more than one subscription
(at the same time) rthe special group
rates shown above apply. We will ac-
knowledge your gift, to the receiver, with
a special card signed with your name, if
you wish.

LIFE SUBSCRIPTIONS

We're always pleased to welcome new
members to our “lifers” club. The cur-
rent rate is one hundred dollars.

BACK COPIES

The following back copies are in stock:—
Winter-1951 (No. 3), May-June-1953
(No. 10), July-August-1953 (No. 11),
May-1954 (No. 17), June-19s4 (No.
18), August-1954 (No. 20), September-
1954 (No. 21), Ocrober-1954 (No. 22),
November-1954 (No. 23), December-
1954 (No. 24), January-1955 (No. 25),
July-19ss (No. 31), August-1955 (No.
32), September-1955 (Neo. 33), Ocrober-
1955 {No. 34), December-1955 (No.
36), January-1956 (No. 37), July-1956
(No. 43), August -1956 (No. 44), Sep-
tember 1956 (No. 45). Just encircle on
the card to the lefr, the identification
pumber of each issue you would like and
enclose your check or money order.
Sorry, we caonot bill single copies.
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The composer refines his score...

]

o
-

i

» i

The artisan forms his instruments with exqguisite care-..

If you cherish your heritdge of fine

i
music...seek to reproduce it with i
nothing less than a JBL Signaturé L
precision loudspeaker system. E
Devoted craftsmanship...advanced =
engineering ...acknowledgment of the v
?esponsibilities that go with leadership ﬂ - v
_these are the qualities which make . v,
JBL Signature Systems the uitimate E | L.

choice of the audio connoisseur.
: “JBL" medns Jumes B. Lansing Sound, Tue.

JAMES B. LANSING SOUMND, ING., 2439 FLETCHES® DFRIVE. 1LOS ANGELES 3¢, CALIFORMNIA
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Lthe beginning
is here......

Yes . . . the performante of your hi-fi system begins with
the pickup. And with Foirchild’s brand new 225A Micradjust
diamond cortridge the beginning is wilh superb fidelity. The
lofest model of the fomous Fairchild moving cail cartridge
has a fistful of improvemenls:

Optimum performance

. . . Micradjust micrometer screw . . . laboro-
tory adjusted for precision control of damping and
compliance.

No turntable attraction

. . . new magnelic¢ cirevil eliminales iron and
steel turntable attraction. Use 225A with any
changer or lurntable.

Distortion minimized ' \
. - . new coil suspension with symmetric domp- p
ing produces absclutely uniform lateral molion,_ -
which means lowered distertion. —— _._.i-l"“""f
Corrasion protection
. .. wires are gold-plated copper-silver alloy. _,,“
Frequency range extended, performance "

improved, effective mass significantly reduced ..

with elimination of front damping block. Response

ix flat to 20,000 ¢ps.

Rugged . . . can be used withaall changers.

Quiput . . . (5mv) sufficient for modern amplifiers.
225A—1.0 mil for LIP. » 225B—-2.5 mil
225C—3.0 mil for 78— _—. ...$37.50

For further informotion on Fairchild professional
arms or other High Fidelity components, write lo:

FAIRCHILD RECORDING EQUIPMENTY CO. 1J1N AVE, & 133 %1, I410KE 57, M. Y

WHY BIAMPLIFY?

Continued from page 149

Fornately, the network is con-
rained in a separate box with all chree-
way and four-way speaker systems.
If you decide to use three amplifier
channels to drive a three-way systenm,
again there is no problem: the old
network can be dispensed with en-
cirely. Buc when you use two ampli-
fiers with a three- or four-way speaker
system, as in Figure 2, the post-am-

KEEP RECORDED
MUSIC IN FOCUS

DFF brings your recorded music out of the shadows — into ¢clear focus. Just
as a fine camera lens sharpens a picture. DFF is Duotone Fidelity Focus and
exclusive. It ends the fuzzy distortions caused by many ordinary necdles. Pro-
tects your records, oo. Test your present needle. s it robbing you of the best
of your recorded music? Get a free DFF Home Needle-Tester Card today at
your dealer’s or write:

DUOTONE COMPANY, INC., KEYPCRT, N. J.

DYy

plifier nerwork must be rerained to
| separate the upper-range amplifier
ourput into appropriate  frequency
bands for all reproducing units except
the woofer. It is imporrant in such a
syscem to terminate the unused woofer
output channel properly; that is, to
install a resistor of the same valuc as
the system impedance on the woofer
terminals of the nerwork. Ten watts
should be an adequare power rating
for this resiscor, since it will receive
significant amplifier power only in the
immediate region of the bass cross-
over frequency. How this would be
done in a rypical three-way system is
shown in Figure 3. For an 8-ohm
system R should be 7.5 ohms; for
a 16-ohm system, 15 ohms.

Phasing will be just as important as
before, of course. If connections from
the old nerwork to the upper-range
reproducers are left as they were, they
will still be properly phased one with
another. The woofer can be phased
with them —or, in a two-way system,
Iwi:b the single rweeter — by Inter:
| changing the bass speaker leads. at the

bass amplifier outpur rerminals, after
a rough balance in level is obrined.
{ That connection which yields the
smoothest, best-focused, and flled-in
isound——-of orchestral mwusic, in par-
| ticular —is the proper -one.

FM STATION
DIRECTORY

In NEW YORK CITY

FOR QUALITY MuUsIC
NIGHTLY

6 P.M. to 12 Midnight
dial

WWRL-FM---103.1 Mc

152
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Sir:

The bass response of my corner
speaker system scems to be too reso-
nant and boomy, when I am in the
same room as the speaker. But when
I go into another room, the bass is
clean and nicely articulated.

I was wondering if chere could be
some way of gerting this clean bass
when listening in the same rcom as
the speaker. Also, is there a solution
to chis problem which would not
entail the installacion of costly acoustic
materials in che room?

Richard Nowvotny
Harvey, N. D,

It is possible that the boomy buass
you are getling [rom yowr system is a
veswlt of standing twaves and other
resonance effects in your living room.

Try moving your speaker enclosure
10 different parts of the room, and
dow't necessarily feel obliged 1o place
it sn a corner if 31 sownds better in
the middle of a wdl, Also, when you
seem 1o be getiing close 10 the balunce
you want, yor may find that an inch
or 10 change in position is all you 1will
need 10 trina it up. Very possibly, all
yow twill bave to do is to move it
Jarther into or farther out of the cor-
ner it is already in.

SIR:

Because 1 live in what is generally
considered a fringe area for FM re-
ception, | was advised to buy a Yagi
antenna. This I did, and have installed
it in my atwic, where it is about 15
feet above ground level.

Wich this aerial pointed to the
northwest | am able to get precy
good receptrion from two FM stacions
in Ithaca and onc in Cortland, all
about 50 miles away. With the an-
tenna in the same position I also get
a pretty good signal from Scrancon,
which js abour 70 miles to the souch.
When I aim che antenna in the direc-

Continued on page 155
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TWO DISTINGUISHED SPEAKER SYSTEMS

Discaver undistorted response — fine ¢raftsmanship — clegance — thoutghtlully

related to cost, Values that doing it yoursell could nut challenge. ook — lisien

— eompare —

MARK 8

Matehed 8 hasa driver and 3" cone
Iweeter o Slotted arid phase inverter «  Fasentially
flat 60 10 12,000 » 10" h, 127 4, 24”1 =« I Sandal-
wood, Teak. Mahagany. Sable « 16 Ohms, 20 Wates «
849.50

Two way =

BROCHURE AVAILABLE

AMERICAN LOUDSPEAKER

MARK 12

Twa way + 12" bass driver matched to two 5 cone
tweeters + Cavity coupled 10 hom a1 base of unit =
Rizid construction » Fssentially flat 50 to sudible
limits + 23" b 147 4, 24° w + [a Sandalwood,
Teak, Maliozany. Walnut = 16 Ohnws, 30 Watts « $97.50

UPON REQUEST

725 SOUTH LASALLE ST,
CHICAGO 5, ILLINOiS

SN

wrjte for Viterature
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TIQZ'S Z.S l‘/ﬂé bOOk o o o “During the

past several years 1 have written literally thousands of
letters to individuals all over the world, trying to answer
their questions abows high-fidelity sound reproduction.
A good many of my letrers have started out along these
lines: 'I'm afraid I'll have to give you just 4 very brief
answer to your gquestion; if 1 were 1o cover it com-

pletely, I'd have to write u book.” This, at last, is the

book.” . . . from the Preface o

HIGH FIDELITY: A Practical Guide

by CHARLES FOWLER

As publisher of HiGH FIDELITY and AUDIOCRAFT Magazines, and atchor
of many arricles on high fidelity, there is little nced to introduce Charles
Fowler to readers of this magazine, nor to assure them of his ability to cell
in clear, nontechnical language just how to evaluate, buy, and operate hi-f
equipment for the optimum in lifelike reproduction.

Gives clear, complete information on:

@ loudspeakers

® speoker enclogures

® room acousdics

® amplifiers

® contrel unys. and preamplifiers
® funers

® record changers and turntahles

® pickups

W hether your budget is small or
large, whether you are a beginner
baffled by the intricacies of bi-fi, or
whether you are a high-fidelity
devotee from way back, this com-
plete and definitive guide can
belp you get the most enjoyment
ont of yowur bigh-fidelity system.

If you plan 1o build, buy, or add to your high-fidelicy
system, this new book gives you praciical advice and expert
guidance each step of the way. It makes plain every aspece
of hi-fi . . . shows how you can best re-crcate the dynamic
range and full tonal quality of live music in your home.
Starting with a fascinating introduction to sound itself —
what it is, how ic is produced, how it is affected by room
acoustics — the author describes the various links in the
hi-fi system. He explains their features and specificatons so
that you can easily understand and use them as criteria in
evaluating different makes of equipment.

With these standards you are shown exaectly what to
look for when buying cach unit in your hi-fi chain, and
how o select and match components for best sound re-
production. You are also shown how to plan ahead for
adding to or improving your equipment in the future.

310 pages; 100 illustrations, $4.95
Order Your Copy Today

Book Department
HIGH FIDELITY Magazine
Great Batrington, Mass.

1 cqclose s for which please send me, postpaid, ...,
copics of High Fidelity: A Practical Gurids.
NAME

ATV RUIESS Rl cant b i b g e i ] e i e’ el

(No C.O0.D.s or charge orders, please. Forcign orders semt at buyer's risk.
Adid 53¢ postuge on [oreige orders)
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50 hi-fi watts
..ONLY $ 4 @

the superb new HF-50K
POWER AMPLIFIER KIT

from ?ﬁ‘*’/ﬂcﬁ_

YOU ASSEMBLE IT

YOURSELF AND SAVE $100!

If you know how Lo solder two wires
together, you can now cnjoy match-
less amplifier performance—350 of the
cleanest watts you've ever hecard—for
the price of an ordinary 20-watt unit!

Words can only feebly suggest the
breath-taking realism of sound pro-
duced by the REgency HF-50K. There
is plenty of reserve power to handle
the increased dynamic range of pres-
ent day program sources and to drive
low efficiency, wide range spcakers.
High stability and low phasc shift
prevent bounce or flutier when amp-
lifier is pulsed. Frequency response:
+0.2 db, 20 to 20,000 cps. IM and
harmonic distortion: less than [ % at
50 watts. Damping factor: 15.

The HF-50K is easy on the eyes,
too. Striking black and gold exterior
provides “show piece” styling that
makes cabinet mounting a ncedless
cxtravagance.

Putting the unit together is an
entertaining 4-hour job. No shock
hazard. Easy to follow directions
make cvery step crystal clear.

Compare the HF-50K specs with
those of any other amplitier; then
compare the price and see if you
don't agree that this REGENCY Kit is
teuly the amplifier buy of a lifelime
... only $74.50 complete! Sec it at
your distributor, or write:

({313 (R @ Division, 1.D.E.A., Inc.

Dept. E = 7900 Pendleton Pike
INDIANAPOLIS 26, IND.
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Comtinued from page 153

tion of Scrancon, it doesn’t seem o |

improve the Scranton signal very
much but it does reduce the strength
of che signal from Ithaca and Corc-
land. When the aerial is aimed toward
the northeast, 1 pick vp che signal

| from a celevision station in Schenec-

rady (about 88 megacycles) nearly
150 miles away.

On one of the stauons | am able
to pull in, the signal usvally comes
through fairly well, but there is an-
noying fading and drifting from time
to time. Sometimes this can be over-
come by rctuning, other times not.

In your opinion, would I be ap-
preciably becter off if I were o puc
the antenna on a short mast above my
roof? This might bring it 8 to 10
feer higher chan it is now.

Another thing T would like your
advice about is whether or not a
signal booster would be worth the
investment. Naturally, I would like to
extend my FM receprion to as many
good-music stations as 1 can. Of
course, it would be wonderful if 1
could get WQXR in New York, bur
that is 175 miles away, and there are
some low mountains berween here
and there.

Kenneth S. Jobnson
Binghamton, N. Y.

You wonld almost certainly effect an
improvement in your FM reception
were You to nove the antenna 1o a
mast on rop of your roof.

Also, if yowr tumer's sensitivity is
not very great, a booster wounld prob-
ably bring yowr distant stations in

with better quieting and less fading.

The difference it would make 1o a
given station is something 1hat could
not be gunessed at. You'll just bave
Lo try it with your tuner and in yowr
particulas receiving location.

Sik:

Several months ago I purchased and
built a kic amplifier, which worked
perfectdy until recentdy when it de-
veloped a higher-than-normal  hum

level. The hum did not seare suddenly |
. . it seems rather to have buile up |

over a period of a few months. Also,
I notice when 1 turn the amplifier
on, its hum becomes quite loud and
then dies down o 1ts “normal” level,
which s still higher than it was when
new,

Continued on next page
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FULL FIDELITY
MUSIC ENJOYMENT

TWIN-CONES IN A SINGLE

g(%d SPEAKER

COVER THE

AUDIBLE RANGE

/‘Varzﬁm‘iJ

TWIN-CONE *FRS
*FULL RESONANCE
SPEAKERS

In a single speaker, Noreleo has created an
unusually efficient sound radiator. These
twin-cone speakers incorporate a small cone
for reproducing high frequencics and a large
cone for lower frequencies. Both cones op-
erate in conjunction from a single voicc
coil —producing balanced sensitivity and
uniform sound for all ranges. Arrangement
of both cones reflect and diffuse the sound
while moving in phase to provide even
sound distribution.

A decp air gap within a homogeneous
magnetic field provides unusually large
movement of the voice coil resulting in
distortion-free reproduction over the entire
frequency range. Impedance does not dimin-
ish with higher frequencies and volume is
practically constant throughout the whole
audijble range.

Send today for your catalog on Norclco
*FRS Twin-Cone Speakers. It contains spec-
ification data, sound distribution curves,
frequency characteristics on these speakers
as well as the new Norelco Speaker En-
closures.

Send 1o Dept. K-11for more detoils

North American Philips Co., Inc
100 East 42nd Strect
New York 17, N. Y.
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What's behind the

TELEFUNKEN | |
OPUS 7

HI-FI SYSTEM?

Exclusively imported
from West Germany by |

| I have

AMERICAN ELITE, INC. = |

1 Phonograph input,
high impedance l
2 Tape Recorder input-output '

3 Jack for 4-10-8 ohm | |
extra speaker

4 Extra FM dipole antenna jack
5 Extra AM-SW antenna jack '
6 Ground jack

|

And what's inside it? | J
Listen — and you'll know! The
Opus 7 is, without guestion, the
world’s most magnificent high
fidelity sound system complete
in a table model. Omniphonic
sound — all the range, majesty
and color yoeu cam hear — is
produced by the 6-speaker sys-
tem — matchlessly regulated by |
Selectovox tone control. Built- |
in antennas and automatic anti- |
|

!

!

fade control. Choice of two cus-
tom cabinets: Modern in blonde
or mahogany; Traditional, in
mahogany only. Dimensions:
25%"” x 162" x 11~, |
Price $279.95 t¢0 $209.95

Slightly higher Texas and West Coast |
Hear Quality Speak —See X
your dealer, or call or write

AMERICAN ELITE, INC.
T Park Ave, New York 16, N.Y.

AUDIO FORUM

Continned from preceding pdage

tried replacing the  flrer
condenser sections, and have added
some addicional filtering to the am-
plifier's bias supply, but to no avail.
These chings helped, but not materi- |
ally. I have also tried installing a
heater balancing potentiometer in the
filament circuit, but this makes no dif- |
ference at all. I'm out of ideas. Do
you have any suggestions?

A. Palmer

Roanoke, Va. |

Stnce you have ruled out early every |
other possibility for the canse of your
bigh bum level, abont the only thing
left is an imbalance in the plate cur-
rents of the outpus tnbes, which re-
duces the effectiveness of hum cancel-
lavion in the push-pull output stuge.
Since it wonld not be a simple matter
to iustall a balancing control in your
amplifier, the best solution wonld be
to replace the ontpni tnbes with new |
anes.

Also, check to make sure the bfas
voltage on the ontput tubes i set at
the precise value suggested by the
manufacturer. Too low a bias voltage
will shorten the life of the output
tubes and cowld well canse them to
detersorate in the short time you have
bad your amplifier.

SIR:
I read wirth interest the question by |
Christopher B. Sykes about cleccronic |
crossovers, in  the June “Audio
Forumn.” Since 1 happen to have two |
quality power amplifiers on bhand, and
am dissatisfied with my system’s pres-
ent performance, I am contemplacing |
rigging up the cwo amplifiers wicth an
electcronic  crossover for  biamplifier
operarion.

Before I go ahead with this, though,
1 would like to know what you think |
of my projected conversion. 1 have a
three-way speaker system installed in
a small Klipsch-type corner enclosure, ’
but its low end seems thin and not
resonant enough. Would a biamplifier
system help to bring up the low end
on my speaker? In other words, does ]
the quality of my speaker system
warrant the additional expense of an
electronic crossover? I don't plan on
replacing my speaker, but I might do
so if you feel this would be more
worthwhile than the biamplifier con-
version.

Continued on page 158
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Proudly own an

AU D ey T
——£ ==

i
HI-FI
SYSTEM i

=T

——pre

.,

' N Price $449 95*—~Mahogany
$474.95* —'Walnut or Blonde
| AUDIO ELITE BRAHMS: A
| complete hi-fi radio-phonograph
which combines West German
clectronie genius and Amer-
ican cabinetry! Magnificent
tonal range on hi-i FM, AM,
Short Wave through 5-speaker
Omniphonic sound system.
Exact-tuning “eye.” Built-in
J-speed, automatic Telefunken
Record Changer with Sonotone
ceramie pick-up cartridge and
diamond-sapphire styli. Inter- ‘
|

e

mixes ten 10” and 12” records.
Needle pressure — less than Y-
ounce! Size: 40” x 38%” x 18”".

Price $249,95*—Mahogany
$259.95*—Walnut or Blonde

AUDIO ELITE BACH: True hi-fi
phonograph — amazing fre-
quency response of 40 to 25,000
¢.p.8. via 4d-speaker Omniphonic
sound system! Extra speaker
jack. Built-in Telefunken 3-
. speed,automatic record changer
with same specifications as in

the Brahms above. Dimensions: | |
26" x 26” x 153" ]
*Slightly higher Texas and West Coas! \

Hear Quality Speak —See
your dealer, or call or write r

. AMERICAN ELITE, INC.
|

T Park Ave.,, New York 16, N.Y. |
£ i |
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COMING

To Your City ...

HIGH FIDELITY

SHOWS

SEE and HEAR the latest in HIGH FIDELITY from
leading high fidelity manufacturers ...

Don'c miss these free public showings of Hi-Fi * Amplifiers — Pre Amplifiers — FM-AM Tuners
— Turntables and Record Changers — Phono
Cartridges — Microphones — Music Control

Centers — Speakers.

Equipment . . . from the most economical units
for che budget-minded to spectacular home music

theatres . . . compare and ¢énjoy them all.

*Speaker Enclosures and Equipmenc Cabinets —
Finished and Assembled or Do-It-Yourself Kics.

THREE FULL DAYS OF CONTINUOUS DEMONSTRATIONS
FROM 1.P.M. TO 10.P.M. FOR EACH SHOW

ADMISSION FREE

IN 1956:

*Complete Hi-Fi Systems and Components

DALLAS — November t6, 17, 18 — Adolphus Horel
ST. LOUIS — November 23, 24, 25 — Statler Horel

MILW AUKEE — January 4, s, 6
MINNEAPOLIS — January 18, 19, 20

IN 1957:

SEATTLE — February 1, 2, 3 YOUR LOCAL
PORTLAND — February 15, 16, 17 NEWSPAPERS

KANSAS CITY — March 1, 2, 3 AND RADIO STATIONS
OMAHA — March 15, 16, 17 WILL CARRY
DENVER — March 29, 30, 31 ANNOUNCEMENTS

SALT LAKE CITY — April s, 6, 7
PITTSBURGH — April 19, 20, 21
CLEVELAND — Apri 26, 27, 28
DETROIT — May 3, 4. 5

OT THE LOCATION
OF THESE SHOWS

Free Recorded Hi-Fi Concerts every howr on the howur during theso shows.

RIGO Enterprises Inc.s00 N. bearborn, Chicago 10, IIL.

NOVEMBER 1956 157
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A new book the andiophile
cannol afford to be without

HIi-FI
YEAR BOOK

Edited by MILES HENSLOW
of Hi-Fi News and Record News

Written by some of the most
reliable experts in Great
Britain — among them:

Cecil E. Watts, Past-President of
the British Sound Recording Associ-
ation and Designer of the original
BBC disk recording equipment.

G. T. Dutton, Head of Advance
Development Group, Record Divi-
sion of Electrical and Musical In-
duseries Led.

James Moir, EClecrronics Bivisjon
of the B T.H. Company Lul.

“I know of no vther book like
it, or ome that is so full of wup-
to-date and highly informative
technical matter . . . 1 bave al-
ready learned much from my
firse perusal and I am sure thas
further  study will  teach me
much more. 1 am equally cwre
that none of the hackroom boys
enguged in the industry can af-
ford to be without it.” — Percy
Wilson in THE GRAMOPHONE.

Chapters on grooves, styli, pickups,
control  units, amplifiers, spesakers,
tuners, recorders, stereophony, music
system assembly. Over 200 illustrations.

HLFt YEAR BooK is now avaitable in this
councry from HIGH FIDELITY Magazine —
sole agent for the Unired Stares and Canada.
Dealers” inquiries invited.

Send your order to us today.
It will be filled immediately.

135 plus 45 pages $2.25

HIGH FIDELITY AMagazine

Depr. H2, Publishing House

Great Barrington. Mass.

[ enclose § tor which please send
ne copies of HI-F1 YEAR BoOK
{No CODs or charge orders, please.)
Forcign orders sent ar buver's risk. Add
55¢ for posrage on foreign orders.

NAME | =y

ADDRESS _......... N -
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Continued from page 156

If 1 were o switch o biamplifier
operacion, which of my amplificrs
should T use for the high-frequency
channel and which for the low chan-
nel? Both seem o be perfect perform-
ers ar both the high and low ends,
but they have diferent gain hgures.
Should T use the high-gain or the low-
gain one for the bass channel? Or
doesn’t it matter?

Another questinn. In your reply to
Mr. Sykes’s leccer, you said thac if the
amplifier seems to have too much
damping fnr the bass speaker, move
ic o rhe nexc highest ap on che am-
plifier. How come? 1 cthought chis
would create an impedance mismarcch,
yet you suggest chat it may buprove
bass performance? Also, you said that
if the speakers seem to be out of
phase, try reversing the leads between
the treble amplifier and jts crossover
netwnrk. To which crossover are you
referring —rhe  electronic  crossover
or the one between the creble ampli-
fier and its eweeter and super cweeter?

Donald T. Harris
Tacoma, Wash.
You wonld probably ot obtain any

improvement m :he low-end resposise
of your system by switching to biam-
plifier operation. One of the effects
of a biamplifier hookup is 1o increase
the damping (and hence the low-[re-
quency definition) on the woofer, and
the snbjective effect of this is a
reduction in middle-low bass response.
rather than a strengthening of .

Your most immediately noticeable
improvement would probably resulr
from the use of a larger horn enclosure
than yows presens one, or a properly
adjusted bass reflex woofer encloure,
of abowt 6 to 8 cubic feer in capacity.
You might witimarely plan also to
replace your woofer with one baving a
free-air come resonance of abowt 40
cvcler or less, and at that time yow
may find you have too much deep
bass, withont wery wnch definirion,
That is the time 1o cwitch to blampli-
fer operation, and with the amplifiers
you have, it will not make any differ-
ence wwhich you use for either channel.

When connecring your biamplifier
system, follow the suggestions made in
the “Awudio Forwm” reply that yon
referred to.

A top-quality londspeaker system

Continned on page 161

the cartridge that scores ]Uﬂ%

, ,' The Recoton-Goldring cariridge was
| 7 acclaimed the best by a national independent
' | /, research organization, because it possed
b/ I‘ all tests with flying colors!
| .

[
.
Y ¢ s
»
L 3

..

Performance unlformly excellent.
Cantilever - stylus - armature
construclion capable of tougher
treatment than mast moving-coil
mechanisms.
Will fit jusl about any American-
made arm.
Smooth and free of stram even on
heavily recorded passages.

s Gives you more for your

money. (Only $9.90 in-

4 wamn-ﬁoldrirg

Af lcoding hi.li distriburori)
wrile for decceiplive literarure iax

Model 500 SO.-- Sapphire/Oiameond
Modet! 500 DO— Tiamond,Diamond

"500”" MAGNETIC TURNOVER

CARTRIDGE

RECOTON CORPORAYION, 52—35 Barnett Ave., Long lsland City 4, N. Y.

Manufocturers of Wosid-famout Phonsgroph Siypli.

WAL americanradiohistons.com
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THE HEART OF JAZZ

by WILLIAM L. GROSSMAN & JACK W. FARRELL
preface by TURK MURPHY

= Scrutinizes every type of jazz and its relationship to American
culure. = Distinguishes the religious, humanistic, and acavistic
tendencies in the music of che great jazz masters — Jelly Roll Morton,
Bunk Johnson, Louis Armstrong, Bix Beiderbecke, Turk Murphy,
Dave Brubeck, ¢r al. == Clears away che obscurity from the cechniques
of jazz. No technical musical knowledge is needed ro understand the
lucid explanations.

306 pages plus index. Illustrated with 20 full-page half cones and 20
line drawings. $6.50 230

.‘bm’t&eaaicﬁma{wf&mllap--
Mwmz‘auia&y.

SOUND AND SYMBOL
Music and the External World

by VICTOR ZUCKERKANDL

A stimulating attempt to reinstate music as an instrument of philosophical
inquiry as it was in antiquity. By working from the bare facts of musical
experience to the recognition of its essential properdes, the author arrives at
a set of fundamental concepts which could serve as a framework for an
understanding of the world and ourselves: concepts that are in surprising
accord with some of the basic ideas of modern science. $5.00 231

Victor Zuckerkandl, Viennese by birth, has worked in Europe as conductor,
ctitic, aurhor, and lecturer. Since his arrival in the United States in 1940, he
has taught at Wellesley College, The New Scheol in New York, and St. John's
College in Annapolis, where he is now. Director of Music.

RECORD RATINGS — compiled by Kurix

i m ;
Y00/ (S 0L

Save yourself time and trouble by ordering your
books directly from us.

below and mail it to us with your remittance.

Just fill in the coupon

POETICS OF MUSIC

by 1GOR STRAVINSKY

“Poetics of Music is like a searchlight rurned by
Stravinsky on his own work on one hand, and on
music in general on the other . . . each example will
serve as a vehicle for considerations more general
and of wider horizon, where the hidden ways that
have led us to the processes of musical coroposition
will then actually bring us face to face with Stravin-
sky's conception of the problems of artistic creation,
as well as of problems rhar touch upon style and
taste and even upon the performance and criticism
of music.” — Darius Milhaud. Reprinted by ar-
rangement with Harvard University Press. Paper.

o95¢ 226

For informacion about che most com-
plete, reliable, and up-to-dace book on
high fidelitcy turn to page 1s54.

How to Make GOOD
TAPE RECORDINGS

by C. J. LEBEL
Vice President, Avdio Davices, Inc.

This completely new handbook on tape recording, by
one of the foremost authorities on the subjecr, con-
tains up-to-the-minute practical help for both the
experienced tape recordist and the novice. Written
in concise nontechnical language, it can be read and
easily understood by the most inexperienced. At the
same time, the professional will find a wealth of
useful information which could be supplied only by
a person of Mr. LeBel's knowledge and experience.
All aspects of tape recording are covered. Leading
specialists in their respective fields contributed the
chapters on Microphone Recording, Tape Editing,
and the Use of Sound Effects.

Cloth-bound Edition, $2.50 227
Paper-bound Edition, $1.50 229

Myers, Chief, Music and Drama Deporiment, Detroit
Public Library. Edited by Richard 5. Hill, Hecd,
Reference Section, Music Division, Library of Congress.

This book is, without any question, the essen-
dal reference for the discriminating buyer of
records. It indexes practically all serious music
cver recorded on LPs, listing the dare and
issue of the most important American and
European periodicals in which reviews ap-
peared. Symbols indicate what the reviewer
thought of rhar particular release. Full bib-
liographical information is given for each
record. $5.95. 224

NovEMBER 1956

Book Department
HIGH FIDELITY Magazine
Great Barrington, Mass.

I enclose $ for which please send me, postpaid, the books indicatéd
by the circled numbers below. (No C.O.D.s or charge orders, please.) Foreign
orders sent at buyer's risk. Add ss¢ for postage on foreign orders.

Binders: sa, sb, 6a, Gb, $2.75 each.

NAME e e 224 229
A DD R ES S s e e i i vod i T MR S R B e i g e 226 230
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PROFESSIONAL DIRECTORY

® CALIFORNIA *

e (LLINOIS *

& PENNSYLVANIA ©

EVERYTHING IN HI-FI SOUND Eouwmeml

AMPEX

Lebaa L LE T T T

WORLD'S
FINEST

FEATURING TAPE
RECORDERS

SANTA MONICA SOUND

12436 Sanla Monica Blvd,
Wast Los Angeles 25 GRanite 8-283i

RUSH & WALTON
i

VOICE AND VISION
HI-F1 SPECIALISTS
® COMPONENTS
CUSTOM DESIGNING
@ INSTALLATIONS
SERVICING

CHICAGO 11, ILL,
Whilehall 3-1166

in the PHILADELPHIA area
YOUR COMPLETE SUPPLIER is

E. nEE el

HIGH FIDELITY & COMMERCIAL
SOUND STUDIO

709 Arch Si., Philadeiphia 6, Pa.
Phone: LOmbard 3-7390

the finest in Hi-F1i

featuring M%ﬁ::,

HIGH FIDELITY COMPONENTS

SOUND

CoOoORPORATIIG N

820 W. Olympic Bivd. - L. 15, Caiif, - R1 7-0271

¢ MINNESOTA o

STYLI INSPECTION MICROSCOPES

GSSMS 1 $25.00 GSS MS 2 $12.50
See "“Tith" repor, and ad, High Fidelity
Magazine for October 1956

THE GENERAL SCIENCE SERVICE CO.
P.0. Box 8423
.. St Louis Pgl‘k Stotion

In PITTSBURGH and the
TRI-STATE AREA
gum.g;fé.im;; ine Mi-9hé
WOLK’S HIGH RADELITY CENTER

right next to Wolk's Kamera Eachange

305 Diamond Street, Pitvsburgh (22), Pa.
EXpress (-0220

Since 1944

HOLLYWOOD ELECTRONICS

HiI-fl COMPONENTS
EXCLUSIVELY

featuring

.f [
EleihoYoree ,

7460 MELROSE AVENUE
Los Angeles 46, Calif. « WE 3.8208

HIGH-FIDELITY HOUSE

Most complete stock of Audio
camponents in the West
Phone: RYan 1-8171
536 5. Foir Oaks, Pasadena 1, Calif.

e NEBRASKA [

In Omaha .. . it's the

“Houseé of Hi-Fi”

» Fine High Fidelity Components
»* Custom’ Installation Guidance
» Personah:ed Recording Service

P “House of Hi-Fi”
:‘ﬁ| 4628 Dodge Street

| — Omaha, Nebraska
R Phone GLendale 4434
Mth OADWAY COUNCIL BLUFFS, JowA

=

OR STOP AT WORLD RADIO LASDRATORIES
& BR
([ ]

NEW YORK o

DON’T EXPERIMENT ...

CONSULT A SPECIALISY IN

TRUE HIGH FIDELITY

SYSTEMS DESIGNED BY MAIL
TO YOUR NEEDS AND BUDGEY,

BOHN MUSIC SYSTEMS CO.
550 Fifth Ave,, New York 36, N. Y.

®  JLLINOIS ®

® OHIO -

DELAWARE VALLEY HDOTRS,

FOR () COMPOMENTS
idod
COMSOLES

Se¢ & hear all models from $169.50 o $1050.
or buitd them yoursdf with famous Pilot
-'-\:-n"poncnls h

largs Record stock @ Terms @ Trade-ins @
Unlimited parking. Opc-n Mon. ® Wed, & &
In c\cs ® Free caalog. We ship anywhere

SHRYOCK HLHOELITY 0Q) EST.

RADIO & TV
BONWIT-TELLER BLDG. Midway 2-1920
Opp. Wamamaker's, WYHHEWGOD, PA. (Hih Suborh)

o CANADA o

CANADA’S FIRST
HIGH-FIDELITY

RADIO, PHONOGRAPH, RECORD AND
TELEVISION CENTRE
Stromberg-Carlson *‘Custom 400°°
Brociner — Freed-Eisemann — Bogen
Fisher Radio — Concertone Tape Recorder
All Makes of Higt Fidelity Records

Cudlom Sound and Viiion L.

390 EGLINTON WEST TORONTO, ONT.
Phone HUdson 9-2117

CABINET MAKERS

WE SPECIALIZE IN THE DESIGN
AND CONSTRUCTION OF FINER
FURNITURE FOR HI.FIDELITY

CONTEMPORARY AMERICAN FURNITURE €O.
= 725 £ LA SAUS ST. CHICAGO
r Wikster #2008

IN CINCINNATI AND THE

TRI-STATE AREA

* COMPETENT ENGINEERING
» COMPONENTS AT NET PRICES
% SERVICE ON ALL HI.-fI COMPONENTS

Cuddomeraflers, Jnc.

2259 Gilbert Ave., CA 1-3153 = Cincinnati 2, Ohlo
A Component or 4 Complete Systen’*

IN CANADA —

There's one place where you can find — and
hear —all your high-ficelity equipment needs.
We carry 2 complete stock . . . come in, or
writc in. for » chat. a look. and a listen.

(‘;LECTROUOICE
SOUND SYSTEMS

141 Dundas Si., Wast, TORONTO

T

® Cuslom design and manu-
facture of cabinels for high-
fidelity systema.

%— fjg, ‘{ideh‘ly ayslems  engi-

® High-fidelity custom inatal-
lalions.

SUNIER ANLNL,

AUDIO SY&aTEMSESS
4109 W. Asmitoge Ave. Chicage 39, NN

160

&  PENNSYLVANIA ®

* GREAT BRITAIN ¢

A COMPLETE HI-FI SERVICE

RADIO CO.

Come In, Call or Write for Your New

FREE HIGH FIDELITY
HANDBOOK & CATALOGUE

ALMO AUDIO SHOWCASE

MUSICRAFT

Can supply all the leading British
Hi-Fi Products

Agents for the amazing
Spectone Stereophonic Reproducers b‘ﬂ

Trade supplied

20/22, High Street, Southall, Middx., England

913 Arch SI. 1122 Freach St. 5
Phila., Pa. Wilm., Del.
Phis. Pa | o e 13 King Street, Richmond, Surrey, England

HiGH FIDELITY MAGAZINE
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TRADER’S MARKETPLACE

AUTHCRIZED DISTRIBUTOR FOR ALL QUALITY
I i Ampex
storeo, Tonnoy, Lansing, AR-1, Pickering lsophase,

Fair
CAM-
BRIDGE ELECTRONICS, 530 Westcotr Street, Syra-

high fidolity campanents.  Featuring
Dynakit, Mcintosh, cre. Custom installations.

trade.in aliowonces. Write your needs.

cuse, N.Y.

TAPE RECORDERS, rapes, hi-fi
‘WHOLESALE prices! FREE ¢atalogve,
215 E. 88 St., New York City 28.

FOR SALE: Scott 210D amplifior with cose — 4
0

months old — §130.00. Robert E.

Garrott,
Murray S, Binghomton, N.Y.

O
SELL, Magnecerd Voyager PT4-VAH, Shure Micro-

companenis at
CLARSTON,

phone, model 315, 50 roels 7 plustic tape. Highost |

offor over $375.00. Williom Childress, 116 Arca-

dia, Lexington, Ky.

LEARN WHILE ASLEEP with yaur recorder. Amoz-
$2.00. Guoran-

ing book gives full instructions.
teed. Research Associotian, Box 410, Omaha.

FREE MONTHLY HI Fl BULLETIN. Write for quoto-
Sound Reproduction,
Ine., 34 New St., Nowark, N. J. Mitcholl 2-681é.

tion on any c¢omponen!s,

@
SALE, Hcathkit WIM Amplifier, wired ond tested.
$79 plus shipping. Custom Electronics, P. O, Box
J.

414, Camdon, N

GROVE’'S DICTIONARY OF MUSIC AND MUSI-
CIANS. New Fifth Edition — nine volumes, B,3E9B
-
Posicard brings details.
§t Martin’s Press, Dept. 2, 103 Park Avenue, N. Y

poges, thousands of illustrations, $127.50.
tonded payment plan.

17.

NEW JERSEY’s loading oudio house naw h'!_alures
ines —
Bozak, Woathars, Dynakit, Mclntosh, atc. Writo for
i CUSTOM MUSIC

AMPEX stareo and quality equipment

quotations on items you want.

SYSTEMS, 426 Main, East Orange, N, J.
@

6 ELEMENT BROAD BAND FM antennas.

less aluminum,

Co., lunonburg, Mass.

FOR SALE - High Fidelity Magazines, First issue
2383 Den.

to October 1955, inclusive. Schultrx,

forth Ave, Toronto, Canada.

COMPLETE FIE “High Fidality” sold 1o highess |
bidder. Charles Elbing, 5229 Denker Avcnue, Los

Angeles, 62, California

DO YOUR XMAS hi-fi shopping by mail and save.
Send vs vour list of desired equipmont for our
Monmouth Music House,

lew prito queoiations. 1
215 Bevier Road, Now Brunswick, N. J.

. in Leisure Living’’.

"TRENDS . .

with the accont an musicl Free cotalog.
Creations, Dept. €209, Lafayetre Hill, Pa.
=
TAPE RECORDERS, TAPE.
catalog.
N. Y3

Unusual volue.

HIGH FIDELITY PLASTIC COVERS.
CLEAR

from your specificatiens. SOLD ONLY BY

for sizes ovar 20”7, small odditional charge.
SAMPLE ON REQUEST. Marvin Gellar,
Street, Poughkeapsio, N.Y.

All soam-
$10.95 ppd. Wholesule Supply

An oxciling
gift emporium of home ontertainment accessorics,
Loslio

Free
Drossncr, £9-02K 174 St., Flushing 65,

16 Gauge
lasti¢ covers far all types of phonographs,
turntables, and hi-fi nquigmnnl made to order

MAIL,
For sizes up to 20" — 52,95 each, plus postage;
FREE
18 Main

¢ GREAT BRITAIN L]

from Britain

We stock the finest British Hi-Fi equipment
available, and export it to 3l parts ol the world.
The cost of this precision built equipment will
amate you. Send for our Special Export Catalogus.

CEBEASSEE

ELECTRICAL CO LTD.
352.364 Lower AddiscombeRd.. Croydon, Surrey. England

|}(

e—
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will wsually be found 1o requive as
much dainping from an amplifier as
it can get. Lesser amomnts will pro-
duce varying degrees of bottom-heavy
sound, introducing a broad peak in the
range between 30 and 4o cyceles, and
reducing some of the potential clean-
liness of the low-frequency end.

Lesser systems are generally some-
what thin in the bass range, 5o if they
are used with an amplifier baving a
very bigh damping factor, the cone
will ua he as free to “flop around” on
s otwn, accemtuating 1ts low end re-
sponse. For such speaker systems, the
divider network genevally introdices
enongh DC resistance into the speaker
cirenit o that the amplifier's damping
factor ion't emongh to conerol firmiy
the cone notion. Thus there is
enongh floppiness to fill ont the low
end. Removing the divider merwork
will allote the wnplifier's damping to
become fully effective, 1o the buss may
then be a little thin. Since the cffec-
tive owurput impedance (sonrce im-
pedance) of an amplifier vemaing s
a constant fraction of the nominal im-
pedance, the sonrce impedance can be
raised by wsing a higher output tap.
The speaker's impedance remains un-
changed, so the effect is to reduce the
daniping factor. An impedance #iis-
match m the low direction (8 obnis
feeding a r6-0bm speaker), will limit
the amount of potwer that can be
delivered to the speaker, while a niic-
match in the other direction will in-
create the power into the speaker,
slightly raise the disioriion at high
power levels, and decrease the damp-
ing on the speaker.

Sir:

When buying by mail, how is it pos-
sible to be cerrain thar the specific
speaker you are purchasing has a fre-
quency response as advertised? [ am
particularly  concerned  abour  che
woofer that 1 purchase, and insisc chat
it have a response as low as 30 cps.

James R. Carr

Boston, Mass.

There are many different ways of
measiuring and rating londspeaker per-
formance, and there is not even wuii-
versal agreement as to what character-
izes the ideal londspeaker. So much
depends upon the requirements of the
listener bimself that it is a very diffi- |

[ //
/OP
s

—_—
MADE IN
ENGLAND

fu\l-bodied bass - - -

clear mid-rangé . - -

treble.”
himmering |
Magazines. May 1958

wgrartling,
crisp,
vibrant shim
Legding 111-F3

= HI-FI Sound System

Frankly, enly about 12 people who
read this ad will be interested enough
in the majestic sound repraduction
to plunk down $£795.00 for the unit.
You are one of them ... anly if you
sincerely want the truest depth and
dimension possible in an audia sys-
tem. This js a radieal departure
from conventional Hi-Fj . . . featur-
ing a 3 channel Tone Colour mixer
(preamp) feeding 3 separate ampli-
fiers and driving 4 speakers—all
acoustically matehed! Flat fre-
quency response from below 25 to
above 25,000 cycles. Distortion below
recordable measurement.

Don’t get excited aboul it unlexs yow can
afiord the price . Have pour sound &pe-
cinlist arrange a demosatvalion . . .
urrite today for independent, wnbiased
performance lext reporin

ERCONA CORPORATION
{Electronic Division)
551 Fifth Ave, Dept 21, New York 17

V/EW.’TRI-CHANNEL

| part

- Reethioven

I It 1s one thin

part...what?

to hear a few
bars of a sonata—it whets the '
a?petlte of the connoisseur and.

I gives him a forefaste of future™

enjoyment. But to hear half of a

| compiete symphony Is More than
disappolinting.

Yet, you can play a recording from
end {0 end and you can’t hear ALL the
" music unless your hi-f} equipment
| inciudes a KELLY Ribbon '‘tweeter™.
Then, you can be sure that you've heard™
| EVERYTHING that’s on the record . . . 50, 1
| for_muslc’s sake, add a KELLY . . . made
in England! i

SPECIFICATIONS

i e Freguency response
—3000-20,0000 cps

1
® Horn loading— {
1000 cps cutoff ‘

i

o Dimensions—BY2" x
5% x 4o

o Force mass ratio—
4 x 107 dynes/gm, _-}

3694
Crosiover network 52295
(3000 ¢ps) Model DN/1

| " wWrite for complete information

o Th KELLY, & UHE reproducer
‘ AT LEADING HI-FI MUSIC CENTERS

ERCONA fcbnnongnoyl'

e d

BNl | Audicphile
g | Nel

|
k

(Electronio Division) B
{551 Fifth Ave., Dept. EL}IU tow York, N, Yii

Continued on next page \
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The first

CRITICAL

LISTENING

SESSION

with the Pro-Plane
PRISMATIC 11l

will demonstrate that
REPRODUCED MUSIC
can be as
STIMULATING,
virtually, as

“LIVE” MUSIC —
becanse the
PRISMATIC Il
PRESERVES

the

NORMAL TIMBER

of musical instruments
as much as possible at
the present state of the

AUDIO ART.
Furthermore, the
Pro-Plane

PRISMATIC I}

is frully

ADAPTABLE

to almost any
ACOUSTICAL SITUATION,

DEALERS:

There are still a ferw open
areas in which Pro-Plane
can offer an exclusive
fraftthise to qualified
people. Please write

for details,

LITERATURE
and

ARCHITECTS® SPECIFICATIONS
ON REGUEST.

PRO-PLANE SOUND SYSTEMS, INC.,
5141 Street & AVRR,

Pittsburgh 1, Pennsyvania

MUseum 1-2905
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el task to determine from published
specifications whether an  unbeard
lowdspeaker will or will not satisfy
him,

Another thing that can profoundly
influence the performance of wry
londspeaker is the listening room it-
self, and there is no way of telling
beforeband how this will bebave until
you have tvied the speaker in it. Y our
best guarantee of satisfaction from a
speaker is Lo borrow it and try it on:
in your home before buying. Or, if
you caw’s arrange that, get a recom-
mendation from someone whose taste
i Sound seems t0 coincide with youss,
A manuifacturer's published specifica-
tions, such as appear at the bead of
“Tested in the Home” reports, can
serve as a valuable guide 10 lowd-
Speaker quality, bur the best 1est is
prolonged listening in the bome, if
possible.

SIR:

Recencly I seem to have had more
than a litdle bad luck with purchases
of tubes for my so-watc amplifier.
The amptlifier uses 6CA7s, and our of
the three pairs of replacement tubes
I have purchased, three wbes have
been intermittently noisy and micro-
phonic. The noise occurs when I
touch the bulb of the defective wbe.
I have tried cleaning the tube pins
and swapping the rubes in their sock-
ets, so I am positive the tubes them-
selves ate ac faule.

So, to the point of this letter. Are
there any other oucput tubes thae you
know of that I could use instead of
the 6CA7s, and which would have as
low distortion as the GCA7?

David Hilliard
Sellersville, Pa.

No twbe manufacturer can grarantee
that all of bis products 1will be con-
sistently good. Quality control can do
just so smuch toward stabilizing mass-
produced stems, but it can’t weed ont
every potentidly defective item in a
production nm. You iwere probably
just unfortunate in baving bit a bad
production swun.

Several correspondents to “Andio
Forum’ bave pointed ow: that many of
the “noisy” ourpus tubes enconmered
in audio equipment are cansed by
nothing more than poor soldered con-
necizons at the tips of the base pius,
and can be remedied by resoldering

tﬂﬂ stylus worries!

automatically

NOW you can re-
place worn styli in time. Save your
prized records. Easy to install. Polished
walnut or maple cabinet.
Size app. 3%2" x 312"
Buy Phono-Tinlier at your Hi-Fi
dcalers or order direct. Money back
guarantee. Write for literature.
0/.

%ﬁZ&h@m&

654 Madison Ave.,

L7267

Memphis, Tenn.

ANTENNAE

"Mpzwgﬁeﬁattwad%"
A‘l... F. B. Carini, Ph.D.
Noted F.M. Autherily

Both for ontimum gensitivitv and quality
of construction. the 'M/Q Antennae offer
truly outstanding performance it is un-
surpassed by any other.

I)o_n'l. limit Your Lluner's scusitivity by
using an inefficient antennn. Listen to the
many other Good Music Stations on the
air and enjoy the [l capabilities now
dormant In your FM tuncr. Obtain En-
creased signal gtrength And the lony
distance veeention that only an "FAM/Q"
Systern can  provide.

For advice nnd infovmation write our con-
sultings corvespondent who will be happy to
advise you regurding the solution of your
particular problem. Send wwenty-five cents
for our vuluitble hook, entitled “"All Ahout
FM Anteunac and Their Installation.”
which nlso jncludes & comblele Directory
of All M Broadcast Stations.

APPARATUS DEVELOPMENT
COMPANY,INC.

WETHERSFIELD 9, CONNECTICUT

HiGH FIDELITY MAGAZINE
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An Instrument
for Music Lovers!

BOHN Phonograph-Radios  have
been created for chose who demand the
finest performance from both AM-FM
radio and roday’s Hi-Fi records. Power-
ful Profesiional Components are fea-
tured. Yer these scts are among the
most compacte High Fidelity Instru-
menes made: The End Table uvnit is
only 257 high' A superb Bohn Loud-
speaker System in separace cabinet com-
pletes the set.

BOHN Phonograph-Radic — $1290
(other models: §1075 w $2000)

Expertly Crated, Shipment Worldwide
Ask Your Dealer or Write:

TRUE HIGH FIDELITY

/I/V\Bohn e

MUSIC SYSTEMS COMPANY
550 Fifth Ave., New York

BRAND NEW 1956

HIGH FIDELITY

HANDBOOK & CATALOGUE &

This hondsome 98- (37
page booklet is a.-.<yl
» complete ready refer-
ence . . , suggesting

TN Q various ways of sel- 3
° ting vp your home
A0 w music system . ., lists 38
‘:\de hundreds of compo-
'\g\\ p,‘-.'-‘“'l nents olong with
W oo prices ond illustra-

tions,

HURRY
% LIMITED

-7 COME IN, WRITE OR CALL
Qfémrmmo Co.
509 ARCH ST., PHILA., PA.

1133-37 Haddon Ave., Camden, N. J.
201 Calhoun St., Trenton, N. J.

4401 Ventnor Ave., Atlantic City,N. J.
550 Markley St., Norristown, Pa.
1122 French $t., Wilming3on, Del.

317 Park Heights Ave., Salisbury, Md.

NOVEMBER 1956

{ from a hot iron, bolding 1he base of

the tips. using a hot iron, a good
grade of solder, and a wvery small
amownt of non-acid soldering paste.
To check on the thoronghness of
tube pii's solder joint, use the iron
with o little solder on it 10 mels the
joint (bolding the tube horizontally)
and then draw it rapidly away from
the joim. This will bring the toldered
tip out to a poine, which should then
be gently snapped off with a pair of
needle-nosed pliers. 1 the commection

 Hr the pin is sound, the rolder uself

will break, leaving the tip of the pin |
filled with colder. 1f it is nos, the
entire blob of solder twill come free
from the sube pin, leaving the end of
the pin open and exposing the in-
ternal wire,

If the latter occwrs, put a small |
amount of the paste flux into the end
of the pin, and reapply 1he solder

the mbe wpward so the solder will
rH1 Lo L.

To answer yowr original guestion,
thongh, the 6550 tube it often wused
as a replacement for the 6CA7, but
it requsres a sight npward adjustiment
of the bias voltage. Qnery the ampli-
frer manufaciurer as 10 how to go
about modifying the bias voltuge in
your amplifier,

Sir:
I have been annoyed for some time
by a very pronounced hissing sound,
especially on voice records, in words
containing the “S” sound. Instead of
a clean "S," 1 get the sound preceded
by a whistle, much the same as when
a person talks "through his reeth.” |
am also able to dececr slighr distortion
on high violin passages and high
trumpet passages.

Can you suggest what might be

causing chis?
Robert E. Gurrert
Binghamon, N. Y.

There are several possible canses for
the "hissing” sound that accompanies
reproduction of stbilants from yonr
high-pdelity system.

Most probably, you have a defecrive
picknp caviridge, which has lost fts
original compliance or is mtroducing

a bad peak into the response. Retwrn
it to the mannfacturer for checking
and repaiv if necesiary. 1

A second possibility is bigher-than- l
normal distortion, or bigh-frequency
instability. in yowr amplifier. This |
showld be instrument tested to deter-

Comrinued on next page
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NOTICE!

DON‘T BUY any High Fidelity equip-
ment — until you've heard and seen
the breath-taking new VANGUARD
SERIES by INTERELECTRONICS. Bold
and pioneering in concept as ‘he
Eapth Satellite Project itself, these
superb new instruments offer design
achievements found only in the

Vanguard.

Among the many revolutionary fea-

tures, never before realized and
found only in Interelectronics Van-
guard series — Nickel Alloy Toroidal
Output transformers — Nickel Alloy
Toroidal Power fransformers — Ultra-
high perveance, new design power
output tubes — Semi-conductor tube-
less power supply — Unlimited multi-
impedance outputs for absclute
speaker matching — Transistor wide-
band feedback circuitry — Circvitry
never before realized and many,
many othér new features that only

the complete brochure can describe,

Obsoletes present day equipment
DON'T BUY OBSOLETE EQUIPMENT
— WAIT FOR THE NEW INTERELEC-
TRONICS VANGUARD SERIES.

At your favorite High Fidelity dealer
by November 1st, 1956. Be sure to
write for the complete brochure that

describes this exciting new series.

Interelectronics Corporation, Dept. H,
2432 Grand Concourse, N.Y. 58, N.Y.
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Hi ... Mr. Hi Fi
Thisis It . . .

The BRADFORD
Perfect BAFFLE®

Radicolly new Idea in loudspecker enclosures.
Not a bass reflex or folded harn.

The primary purpose of a loudspeaker enclos-
ure i3 to prevent destructive sound cancellation
that takes place at low frequencies, when the
front and rear waves, emenating from both sides
of the speaker cone. merge.

It is obvious that no rear waves can escape
through & totally enelosed cabinet. and it would
be the perfect bafie, except for one reason. The
pir pressure within the cabinet acts as a cushion
upon, and therefore redtricts, ¢onc movement.
This causes loss of life and color.

The BRADFORD Pcrfect BAFFLE is totally en-
closod, yel it ralioves ¢ono pressure by an in-
genious device tho! operates in unison with cone
movement.

Stuce {hix aclion conforms lo an ullimate
seientifie  principle, the BRADFORD Perfeel
BAFFLE tis the only euclosure ihal can give you
the uimost in sowwd reproduction.

And that, specifically, is . . .

ALL THE BASS, full rich, clean bsss, clesrly
distinguishing cach contributing instrument,
down to the lowest speaker frequency.

NO BOOM. Ahsolutely no boom.
“one¢ note”’ bass, ig not high fidelity.

NO FALSE PEAKS. Does not "sugment” bagss by
false pcaks thaet are really distortions.

ANY SPEAKER. Accommodates any speaker . . .
eny size, weighl, shape or make.

Boom, or

NO TUNING. No part tuning or speaker match-
ing.

ANY POSITION, Operates in any reorn position.

NO RESONANCES.
nances.

COMPACT. Sizes for B” & 107 speakers, 127 x
127 x 97; 12" & 15" speakers, 177 x 174 x 14”7,
Pricos: finished $39.50 & 569 50 respectively.
Unfinished Birch $34.50 & $59.50.

REAL HARDWOODS. In all popular finishes .
mahogany. blond, ebony. walnut.

INCOMP ARABLE CONSTRUCTION,
hand finished . .
3" thick.

GUARANTEED. Unconditionally guarenteed to
cut-perform any other enclosuré now available
regardless of size. weight or price.

No falsc cabinet or air reso-

Hand made,
. by master craftamen. All walls

It you want the very best speoker en-
¢losure ond will nor be misted as 1o rpol
performance by decopliva size or prie, 2e0
youe audio daaler at ance. A demontirailon
will convinco you. Or write for litoraiure.

*Patent pending,

B:RADFO-RD\/

Derfect  BAFFLE

BRADFORD & COMPANY

27 Eosy 38th Street NEW YORK 14, N. Y.
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mine whether or no0L it meels manu-
facturer's specifications.

Thirdly, your phono eqnalszation
conwrol (rolloff) may be defective oy
incorvectly ses. See "Dialing Your
Disks) in the record review sec-
tion of HiGH FIDELITY.

Another very likely cause of yous
tronble 15 bigh-frequency peaks and
distortion in your loudspeaker.

Finally, it s possible ithat your
equipment has been improperly in-
stalled. The shielded lead from the
cartridge to the preamplifier should
be no longer than 36 inches. The re-
sistive termination on the pickup
cariridge showld be as recommended
by the mannfacturer. Also, some
speakers perform better when facing
to ome side of the listeming position
rather than aimed dircctly at it.

SiR:

Why is it chat some of the record com-
panies have not enough scnse or con-
sideration for their customers to prine
cqualization information on the record
or on its jacker? Although we know
that most of the recent records nse the
RIAA characreristic, we are left com-
plecely in the dark with regard to
carlier editions. In your "Dialing
Your Disks,” for instance, one will
read: Columbia . . . t0 1955: 500C-

16; Mercury . . . to Oct. 's4: 400-12;
RCA Victor . . . to Sept. 's2: 500 or
8oc-12.

No date of recording is, however,
on the records or on their covers.

How can we possibly know whart
equalizacion s needed for such
records?

Evidently the record manufacturers
who do not give informarion on cor-
rect  equalization are interested in
their products only up until the time
they are sold, and have no concetn
thereafter about how a buyer may go
about playing chem propetly.

I make it 2 point to buy only those
records which have complete equal-
ization data printed on them, and 1
invite my other hi-fi friends to do the
same, and o boycote those record
companies which can’t be bothered
helping their customers o get the
most out of the records they buy.

Lric Bock, M. D.
Waukegan, 11l
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CALBEST
CUSTOM

L Automatic FM reception
Reception of selected FM stlations on
unused TV channel positions (oplional).

Unimatic Remote Control
Full remote control (channel sefector and
fine tuning, volume, contrasl, and ef-
on) In convenient hand Si2é case. Rever-
sible motor for two-way operation.

For 217, 24", or 27" Tubes
90 degree deflectlon yoke, permanen't
magnet Focomag for edge to edge focus.

| Easy-to-inatall chassie for buill-in TV. Avallable with
or without remole control. Write for detalis and name
| ©f distribulors.

TRANS-TEL CORP.

736 North Highland Ave., Hollywood 38, Calif.

2. 5 FOR HI-FI AND
TAPE RECORDER FANS!

HOW TO SELECT & USE YOUR TAPE
RECORDER

by David Mark

Written far the user of magnctic tape recorders
—and 20 serve as o puide in selecring 3 ma-
chine that mnost suitably mects his or her in-
dividual requirements. For all those who have
Little or no fermal traming fn the science of
clectronics.

1t's a book which
actual "'setrups’”

**shows vou how "! Nustrates
for the many diffeccat applicar
tions of tape recorders . . . Read this book before
you buy a tape recorder . . . e wilk save you
many dollars! NO OTHI:R BOOK LIKE IT!
No. 179. 150 pages s'/,xe'/, in. 152 illus. 55209%

[ Al ot T rpa, = | S A
HI-FI LOUDSPEAKERS and ENCLOSURES
by Abyaham B. Cohen

THE "CLASSIC' IN HI-FI LITERATURE!

Here long-needed book. Every question
| which any hi-i fan may agk about hi-fidelity
I londspeakers and  enclosures s anawered.

is a

This book is supremely aluhomztnc and bril.
liantly written! The author is a recognized au-
thority — musician — an cnginecr.

Room acoustics are  expliined and advice s

given . . . A MUST book for all hi-fi and audic

enthusiasts and technicians.

No. 176. 360 pages. 5% x 8Y% in. Leather

fnish MARCO cover. Hundrc s of iMustre-
| tipns.. -.Only $4.60

No. I76H Cloﬂ\ Buund ......... Only $5.50

| RIDER BOOKS ARE AVAILABLE AT ELEC-

| TRONIC PARTS DISTRIBUTORS AND (N

TECHNICAL BOOK STORES. [F UNAVAIL-
ABLE THERE, QRDER DIRECT.

JOHN F. RIDER Fublisher,
4040 Canal Street,
In Canada:

Inc.
KNew York 13, N. Y.

Charfes W,
6 Alclra Avenue, Toronto, Ontaria

Pointon, Ltd.

HiGH FiDELITY MAGAZINE
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ALL NEW

BIGGER THAN EVER!

NEWARK'S

Complete

HIGH FIDELITY
Catalog No. 65

Everything in High Fidelity,
Industrial Electronics
Radio, TV and Amateur
Equipment

EWAREK

ELECIRIC COMPANY

i Mail Order Division . .. Depl. H-11
223 W, Madison St., Chicago B, lllingis

4736 W. Century Bl:d., Inglewood, Calif,

FOR A SOUND
INVESTMENT ...

USE A QUALITY CRAFTED
DIAMOND STYLUS

- $10

Our skilled diamond crafes-
men convert your present
needle to a genuine, uncon-
ditionally guaranteed dia-
mond needle! Send or bring
your replaceable ncedle,
check or money order for
$1o. Specity either 33 or 78
rpm. If desired, new shaft
supplied, $2.75 additional.

TR

DIAMOND STYLUS CO.
DEPT. HEN i
31 WEST 47 STREET
N. Y. 36 N. Y.

-
e
b Ty

B = LR A Fomd:

NOVEMBER 1956
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Acoustic Research, Inc.
Acto Corperotion
Allied Rodio Corp.
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American Elite, Inc.

Amerfest Preducts Corp. “Indexed on 76
Ampex Corporation s 143
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Avudio Devices, Inc. T
Audio Exchango .
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Barkor $Sales Company .
Bell Sound Systems, In¢,
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Groy Research ond Devolopmcm Co. 1
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Hollywooed Electronics
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auvdio exchange
is privileged to be the first
to introduce the new

colbert

ELECTRONIC
FREQUENCY
DIVIDER
MoDEL 3-CFD

colbert

LABORATORY INC

® Complete Range Conirols for
three frequency bands

¢ Eliminates impedance mis-
matching

e Complete electronic compen-
sation far unequal speaker
efficiencies

® Affords optimum damping of
individual loudspeakers

® Provision for use on twe or
three-way loudspeaker systems

e Includes 10 watt ultra-linear
amplifier for use on middle
or high range

® For use with regular or electro-
static loudspeakers, or com-
binations

@ Three-channel operationre-
sultsin lowest over-all distortion

MODEL 3-cFp $154.50

Decorator style case in blonde or

maohogany formica finish ... 5" 5

Slightly higher in west
ond deep south

Write Dept. HF-T1 tor
trading informalion ond catalog

audio
exchange

THE TRADING ORGANIZATION
OF THE HI-FI FIELD

155-19 Hillside Ave.

Jamaica 32, N. Y.

AXtel 7-757}

near subway

METER
PARKING

367 Mamaroneck Ave,
White Plains, N, Y,
wHile Plains 8-3380
next to Pix thealre

AT BOTH
STORES
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CUSTOM HI-FI TONE ARM

NEW — LOW MASS DESIGN Assures maxi-
mum performance of modern high-com-
pliance careridges.

NEW — INDIVIDUALLY CALIBRATED OFF-SET
ANGLE AND OVERHANG Assure correct
tracking of LP records.

NEW ~ MICROMETER TYPE COUNTERBALANCE
Assures accurate stylus pressures.

NEW — LONGER LENGTHS
tracking distortion.

Assure  lower

"W

i

Custom hand-finished sotin aluminum

ﬁl-gmm tracking
Low-friction nylon bearings

CHOICE OF THREE LENGTHS
16” 18" 21" Overall

¥

" Available at berer Hi-fi dealers or write direct

e PE—r )

Adbd W 22 ST,
E PAHAMA CITY, FLA.

cheaper and quicker
direct from Britain

You cap save Lourselr time and money by
(I:_r;du.:ﬁ'lng your Hi-F{ equipment direct from

on.

Every day at Imhafs equipment and
records are carefully cxamined and tested
befors packing jor despatch to addresses
all over the world,

Imhofa good name gained in more than
1) years of fair Lr;a.dqug is your guarantee
of first class service

Write today for our comprehensive catalogue
wirich lists datatis of the best Hi-Fi equip-
ment of all makes.

IMHOFS

Europe’s HiFi Centre

Alfred Trihof Limited
established 1845

112-116 Mew Oxford Street
London WCI, England
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Nuclear Produers Co. .o, Indandon 76

120

Orradio Indusiries, Inc. ....cviccvsrnrininnniinine

Padersen Elecironics
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Santa Menita Sound ........ .. 140

Scott, Harmon Hosmer, ln.c. e
Sherwoed Electric Laborateries, Inc. .
Shure Brothers, Inc¢.
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Vox Productions, Inc. ...
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Keep Your
Records Young!

No more brushing, spraying
or wiping records

Use the new

DIS-
CHARGER

Now 100% better
than ever!

Imitated but not duplicated.

This tiny plastic device contains
a radioactive material which econ-
stantly ionizes the air in its vicinity,
drawing off the static electricity
generated by your records.

Static electricity causes records to
attract and hold dust. Use of the
Dis-Charger* eliminates the static
electricity and allows the stylus to pick
up the dust and elean the record in a2
few plays. Records now no longer at-
tract dust and stay clean and noise free.

14 gram — clips to any pickup arm,

See your local distributor. $
or shipped postpaid, only - . 4;3510

MERCURY SCIENTIFIC
PRODUCTS CORP.

1725 W. Tth ST.

LOS ANGELES 17, CALIF,
*Pat. App. For

The New JEel=ECexpy Comer Mount
LINEAR 3-UNIT SYSTEM

A superbly blended unit with expanded
projection, clarity, depth, and character.
As carefully designed for smoothness and
linearity as the very best amplifiers.

A sparkling brilliance that only a sensi-
tive speaker possesses. The increments of
sound from pianissimo lo fortissimo are
natural in degree. never inandibly soft nor
painfully loud. Uniquely corner-mounted
eliminating costly cabinetry bass boom and
floor space. See TITH Seprember 'sG.
Specifieatlons: Corner-mounted. 15” - 19 from
ceiling, 1 hook. 8 uniis—17" woofer, &* mid-
rangte¢ horn. 3% tweeter. 16 ohmmns. 26 wntt
35 peak. freq. vange Ha-1T00d, wdbatantislly
fint. 3544”7 high., 86%* wide, naiural Birch,
sealed. hand-rubbed, and wased.

Ed=-Kay SPEAKER 0.

429A Park Ave., Worcester 10, Mass,

HiGH FIDELITY MAGAZINE

MNANAL DN
e mmm————
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FAR AHEAD ; THE FINEST BY FAR

MST-1 Single MST-2 Turnover | MIRAPHON XM-110A
MIRATWIN Cartridges Ma?)ua/ Player

1
|
¥
'

in a pushbutton world. ..
This 1s
Your Hi-Fi
Life!

T G S oy e e | T e e W

MIRACORD XA-100
A “2.in-1” Fully Automatic
Pushbutton Record Changer and
Manual Player with the Exclusive
“Magic Wand” Spindle!

From start to stop pushbuttons do all the
work in this new Miracord XA-100 . . . the

o o e s B A et o e e

closest approach to full automation in o
record playing perfection. Performs so ;
beautifully you will welcome the
MIRACORD into Your Hi-Fi Life!
Complete With Plugs and Leads Attachid. Y & All Hi-Fi Dealexs - Wiite for Complete Brochithe
Ready for Operation. .
$67.50 lesscartridge
"AUDIOGERSH CORPORATION S,
514 BROADWAY, NEW YORK 12, N. Y. ¢« WORTH 6-0800 i;—‘
S

In Conada: Atlas Radio Corp., Ltd., Taronto it g
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You have heard Tchaikovsky’s Pathétique

countless times...

LDET THE CONDUCTOR, LEONARD BERNSTEIN,
SHOW YOU INTERESTING AND IMPORTANT FACETS
OF ET YOU HAVE PROBABLY NEVER NOTICED

MAY WE SEND YOU THIS DOUBLE-DISC RECORDING
AS A DEMONSTRATION OF OWL(SI'C%PPI‘EC[&#'OH (RCCOI‘dS FOR ONLY $1@- r

THE COMPLETE PERFORMANCE of Tchaikovsky's Sixth
Symphony, conducted by Mr. Bernstein with The
Stadium Concerts Symphony Orchestra, is presented
on both sides of a 12-inch long-playing record . . .

AND AN ABSORBING ANALYSIS of the work, also
by Mr. Bernstein, replete with musical illustrations to
enhance your enjoyment and understanding of the
symphony, is presented on a separate 10-inch record

“You will enjoy music far more ...if you know what to listen for”

HE SENSTOLE 1DEA Of MUsIC-APPRECIA-
T-no.\r Recorps is to help music-lovers
enhance both their understanding and en-
joyment of music. Each month an outstand-
ing symphony, concerto or other orchestral
wark is performed and analyzed on two
long-playing records. One is a 12-inch disc,
on which the work is performed without in-
terruption by a leading orchestra and con-
ductor and, where required, by a solo artist.
This is accompanied —if the subscriber
wishes it — by “musically iltustrated pro-
gram notes,” that is, a 10-inch record of
commentary with musical examples. These
are played by the full orchestra, and point
up the themes and other important aspects
of the work one should be aware of to
get full enjoyment.

A one-month trial subscription is sug-
gested. The regular price of these double-

disc recordings is$3.90 (plus a small mailing
charge). After hearing the '‘Pathétique,”
should vou want to receive other great
works of music performed and analyzed
in this way vou can allow this one-month
trial to continue for as short or as long a
time as you please. Or you can cancel im-

mediately. If you continue the subscription,
you will not he obligated to take any spe-
cific number of records. A different work
is announced in advance each month, and
as a subscriber you may accept only those
you are sure yon want for your permanent
record library.

PLEASE RETURN ONLY IF YOU HAVE A 33)5 R.P.M. RECORD PLAYER:

MUSIC-APPRECIATION RECORDS
t¢ /o Book-of-the-Menth Club, Inc.
345 Hudson Swreat, New York 14, N. Y.

R10-1}

Please zend me at once the 12-Inch 33}3 R.P.M.
Demonstration Recoru of TeMAIKOVERY'S '"Pa-
THETIQUL'' SYMPHONY toRether with jte 10-inch
Musica) Procram Notes Record. bliling me $1.00,
and enroll me in a one-month Trial Subserintion
Lo MUuSIC-ATPRECIATION REcoRon. with the privi-
[ege of caneelink at an¥ time. I understend that,
as A subseriber. I am not oblignled to huy any
specified number of records. but may take onty
those T want. Also. I mny cancel my svubscrip-
tlon after hearing the Demonstratlon Recording,
or any time thercaiter at my pleasure.

Mtr

Yy S T TR e e P S s TR [
Aliss {Please Print Platuy)
ADDRESS..... ot o ol 05 5550 9ot a0 G530 1 ]
(el a ' HSS P O it Ly L SRR |
STATE. o5 cnble i comb it li

lecord prices arc (he same In L-nxdu and the Clul ships to
Canudlan members, wtihout af¥c for duty. Ibrouch
Tnalsol-the: Stoneh ‘Clat’ (Camada). 119" pyap gy

wwan americanradiohistons. com
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