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recording the “‘man-made moon”

on extra-precision

ARLY in 1958 there will be a “new
moon” in the sky —a 22-inch
sphere circling the earth at a speed of
18,000 mph. Unlike our real imoon,
this one will be able to “talk™ to Earth.
And engineers from Army Ordnance
Ballistic Research Laboratories at
Aberdeen Proving Ground, Maryland
will study these messages to learn new
facts about our solar system.

This “moon-talk” — radio signals
emanaling from precision instruments
inside the satellite —is so vital that
it will be tape recorded for later anal-
ysis, interpretation and preservation.

The highest standards of reproduc-
tion must be met. There can be no dis-
tortion, voids, or other imperfections.

The tape chosen was extra-precision

Type EP Audiotape.

The highest professional standards
of quality and uniformity extend
throughout the entire Audiotape line,

audiotape
making it the best selection for any
recording application.

Whether you are an engineer re-
cording highly technical information
or a neophyte placing his first reel on
a tape recorder, Audiotape will speak
for itself. It is now available in five
different types to meet every recording
need and every tape budget.

o jredemurk

For completc information on the earth satellite recording project wriie us
Jor a free copy of the December issuc of Audio Record,

AUDIO DEVICES, Inc.

444 Madison Avenue, New York 22, N.Y.

Offices in Hollywood — Chicago

Export Dept., 13 E. 40th S1., New York, N.Y.
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DU-300

DU-201

BiggestHI-FI PERFORMANCE
...IN Simall PACKAGES
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CN82—-CN-83

ensen

MANUFACTURING COMPANY
Division of The Muter Company

460t S. taromie, Chicago 38, Winois

In Conoda, Copper Wire Produdts, L1d. Litensee

APRIL 1957

Jensen Duette and Contemporary models are the greatest
values in hi-fi loudspeaker history! Nowhere will you find so
much performance at such a low cost . . . nowhere can you
get such fine reproduction in so little space.

These authentic hi-f teproducers are full 2-way and 3-way
systems with special heavy-duty 8” woofer in specially de-
signed enclosures for best bass response. High frequendes
are reproduced by a Hypex*® horn loaded compression driver
rweeter (plus Hypex horn Joaded compression driver super-
tweeter in the CN-83 system).

You'll need to listen to fully appreciate the outstandingly
smooth, clean, finely balanced hi-fi sound, We chink you'll be
pleased with the crim styling and fine finishes. Ask your
dealer about Jensen Duetre and Conteraporary now.

*TM Res.

Duernte Speoaker Systems

DU-201 Duetee 2-way system. Pigskin grained Burgandy Tabsikoid fnished
Cabinet. Sizes 117 H.: 2314" W.. 10 D,
oy s WRES SRS L s s s 30,2 10

DU-300 Duerre "Treasare Chest'' 2-way system. Choice of genuine Blonde
Oak or Mahogany veneers. Size 117 H.: 2314” W.; 10” D.
Neoc. Brier e o i i vrerenneen $76.50
Wrought iron leg set 4.25

Contomporary Speaker Systems

CN-82  Contemporary 2-way system.
Selecred Mahogany. Net Price
Blonde Oak. Ner Price

CN-83 Conremporary 3-way system
Selected Mahozany. Net¢ Price ...
Blonde Qak. Net Price ..o

Contemporary dimensions are: 244~ H.; 197 W.; 123" D.

RIS 5% X1

yrasites 3 | 28.75
LT R oA L 6

Write for Catalog 165-A

O P T P T T T T AEEESssEesacese s st nnan

{YOU CAN BUILD YOUR OWN ENCLOSURE

If you wanrt the fun of building your own
hi-f speaker system of your own selection,
this Jensen Manuzl simplifies it for you.
Complete instructions for frec-standing or
built-in systems with simplified drawings,
parts lists, circuir znd wiring diagrams.

: Send 50¢today for Jensen Manual 1060

D R T T T R P A e P T T

assavesnane
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The only pickup...

¢ UNEQUALLED FLEXIBILITY
¢ SINGLE OR DOUBLE PLAY
s STYLI EASILY REPLACED A
e NEW ANTI-HUM DESIGN

e RUGGED CONSTRUCTION .

* .
L .
® e

.
® 206000

you can custom tailor to fulfill
all requirements for optimum,
unequalled play-back performance
of every record in your collection

{ PICKERING & CO., INC. occeansipe. n.v.

; Professionai Audlo Components fré ;ﬂg %‘I& M;’ V27002 /5}{?2, % &%@ﬁg&i

‘: Demonstrated and sold by Leading Radio Parls Distributors everywhere. For the one nearest you and for detalled literature: write Dept. H-1%,
[]

ONLY THE FLUXVALVE OFFERS ALL
THESE SIGNIFICANT FEATURES:

High compliance with low vibrating mass.. . unex-
celled transient response. .. flat frequency response
well beyond both ends of audible frequency ... un-
equalled definition and clarity, each instrument or
voice is individually distinguishable . . . complete
absence of resonances in the audio frequency...low
overall distortion . . . anti-hum design . . . stylus
changing is easy; no tools . . . hermetically sealed
cartridge body.

EXAMINE THESE
EXCLUSIVE FEATURES:

half mil single play

half mil—1 mil double play

half mil=2' mil double play

1 mil—2% mil double play
?:'ET‘-'-*S: 1 mil single play

2%: mil single play

Enjoy a new listening pleasure and experience . . . ask your dealer to demonstrate
the Fluxvalve...words cannot describe the difference...but you will hear it!

i EXPORT: AD. AURIEMA. INC., 89 BROAD 8T., NEW YORK / CANADA: CHARLES W. POINTON LYD., 6 ALCINA AVE.. TORSHTO

wwWw americanradiohistorv com
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Roy Lindstrom
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Miriam D. Monning
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Frantos A. Newbury
Manager, Book Division
C. G. Burke

R. D. Darrell
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ADVERTISING

Moin Office

Claire Eddings, The Publishing House
Great Barrington, Mass. Telephene 1300.
from New York dial wAlker 5.2863,

New York

Paul Siounr, 280 Madison Ave.
Telephone: MUrray Rill 3-4449 or 3-4450,
Chicago

John R. Rutherford & Associates,
Inc., 230 East Ohio 51, Telephone:
Whisehall 4-6715

Los Angeles

Brand & Brand, Inc., 6314 San Vicente
Bivd. Telephone: \Webster 8-3971.

Professional Directory 120

volume 7 number 4

ARTICLES

The Quiet Knight
A fanfare for Sir Adrian Bouis.

The Hot Parade
Classics of jazz im your supermarket.

Is Opera Fair to Doctors?
Musical men in white seem 10 lose 2 lot of patients.

The Music Menders

First article in a series on tape editing.

A Frame for Stanley Holloway
Porirait of tbe third star of My Fair Lady.

REPORTS

Books in Review
Music Makers

Record Section
Records in Review.

The Tape Deck

Tested in the Home

The Phono Yimer; Fisher 55-A and 90-A amplifiers; Marje
Channel King indeor ontenna; Woathers FM pickup system;
Hariley 215 speaker and Boffle; The Devil Lovel; Swirchcroft
solderlass microphone conneclors: Laslie Creations record racks.

AUTHORItatively Speaking 5

Noted with Interest 19

40 Andrew Porter
43 John S, Wilson
46 Sol London, M.D.
49 Joel Tall

52 Charles Burr
29

55 Roland Gelatt
59

93 R. D. Darrell
101

Letters 9

Trader’s Marketplace 122

Advertising Index 127

High Fidelity magazine is published monthly by Audiocom, Inc., at Great Barrington, Mass. Telephone: Grest Barrington
|380. Editorial, publicaticsn, ard circulation offices at: The Publishing House, Grest Barringlon, Mass, Subscripiions: $6.00

per year in the United Staler and Cenade

. Singla copias: 60 cents each. Editorial contributions will be welcomed by the

editor. Payment for articlos arcapted will be arranged prior 1o publication. Unsolicited menuscripts should be sccompanied

by return postage. Envered as sncord-class matter April

27, 1951 8t the post office at Great Barrington, Mass., under the

act of March 3, 1879, Addinkonal entry at the post office, Pittsfiald, Mass. Mamber Audit Buresu of Circulatien, Printed

in the U

, $. A. by the Ben Franklin Press
and contents of High Fidelity Magazine ais fufly

Pinsfield, Mass. Copyright 1957 by Audiocom, Inc. The cover design
protected by copyrights and must not be reproduced in any manner.

www americanradiohistorv com

As the Editors See it 39

Audio Forum 123
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Pido?* | 0w gives you . . .

component convenience

plus Beacon Tuning

. the New

FM-AM Tuner—Phono and Tape Preamp—20-Watt Amplifier

On One Chassis . .. In One Handsome Enclosure

How welcome this will be 1o those of you
who have been seeking an easier path to gen-
uine high fdelity. For it is true, that many of
you have actually denied yourselves the thrill-
ing performance of components —simply

hecause of a disinclination to ‘do it yourself’.

Recognizing this, Pilot developed the fabu-
Jous HF-42. With one bold stroke, Pilot elimi-
nated the inconvenience of wiring and the
chore of special installation. In the HF-42,
Pilot embodied all the necessary high fidelity
components — integrated on one chassis and
teady for use: a superh FM-AM tuner —a
versatile phono-preamp with full record and
tape equalization — dual tone controls —

S B0 stichily higher
West of Rockies

and a 20-watt amplifier . . . plus the added

accuracy and ease of Beacon Tuning.

And then, Pilot designers styled an enclosure
for the modern home and sct it off in deep
burgundy and brushed brass. The result is
so attractive that you’l]l want to show it off on
an open shelf or table top.

To complete this truly fine high fidelity sys.
tem, you necd only add a Pilot Companion or
other high quality speaker system. And with
the inclusion of a changer or turntable, yon
can enjoy record reproduction that
approaches the rcalism of the concert hall.

MpuEN] R

See your high fidelity dealer or wrile: Dept. CD-¢ s,

the [ Pido* | ranio corroration

Ney,
Zanye

e

% 5
VaNeeY

IN CANADA: Atlas Radie Corp., 50 Wingold Avenue, Toronta 10, Ontaric

37.06 36th STREET, LONG ISLAND CITY ), N. Y,

HicH FIDELITY MAGAZINE

www americanradiohistorv com
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AUTHORIiratively Speaking

We were rather surprised, when it was
brought © our attention, that “The Quiet
Knight” (page 40) will be the first ardicle
by Andrew Porter to see print in an
American magazine. Porter, although still
under thirty, is extremely well known to
Britons interested in music and records.
His reviews run regularly in The Gramio-
phone, he writes a record column in The
Times, and he is one of the compilers of
The Record Year. Since he is a free lance,
his work also has appeared from time to
ume in the Manchester Guardian, the New
Statasman, The Observer, the Daily Ex-
press, the Financial Times, and Opera, of
which he is an editor. He is also heard
with some frequency on BBC programs.
Porter was born in Cape Town, South
Africa, into a musical family. He studied
musi¢c ac home and at school, becoming
carly a Bach-and-Elgar enthusiast. e also
became head of his school chair, and he
played otrgan and piano concettos (very
badly, he says) with the Cape Town Or-
chestra. Later, in England, he studied con-
ducting under Albere Coates, who also
employed him to play condnuo in per-
formances of carly music. Later yer, Porcer
studied organ at University College, Ox-
ford, though actually he read for Honours
in English literarure. Naturally he wrote
incidental music for the colleze dramaric
society, and he found time to twrn tn some
music reviews to the Manchester Guardian.
This resulted in his being hired, at gradua-
tion, to fill in for Desmond Shawe-Taylor
as critic for the New Statespran while
Shawe-Taylor visited America. Porter’s
performance was such that since then he
has had small trouble selling his services.
He has remained a free lance because he
likes to travel.

Dr. Sol London, who takes exception on
page 46 to the way operz treats doctors,
insisted on talking about his family when
we asked him about himself. We'll ger 1o
them later. Meanwhile, he is a specialist
in internal medicine, at present associated
with the Lakeside Medical Center, a Detroit
private clinic. He has been around, having
been born in New York City, educated at
the University of Louisville, and trans-
ported across Europe in the midst of the
94th Division, wherein he was a baralion
surgeon. Most of his writing has been
about metabolic diseases, but he also did
some music reviewing in college, as well as
substituting as instructor in Music Appre-
ciatien in the absence of the regular lec-
wrer. Currenely he is writing a play in
which the lead character is an orchestral
conductor. His interest in opera was mea-
ger uniil bhe married. His wife, Eseelle,
straightened him out in short order. She
is a professional singer, who made her
mark in New York radie and concert work,
and still sings an occasional soprane lead
for the Michigan Opera Company. Their
twelve-year-old  daughter  Nancy  shows
talent at the piano; their six-year-old son
Bobby conducts his kindergarten rhythm
band. Okay, Doctor?

Joel Tall, who begins on page 55 a series
of articles on rape editing, is himself a

Continned on puge 8

REIPSGH

SHORTHORN

CORNER HORN
LOUDSPEAKER SYSTEM

./VE'WMODEI. T

HAS WIDER RANGE ...
LOWER SILHOUETTE

Tut NEw SHORTHORN MODEL T, designed by PauL W.
KuLipscH, offers even greater range than its well known companion,
MobptL S. And its dimensions make it adaptable to locations where low
height is desirable. When used with table model television sets, it permits
picture and wide range sound to originate from the same place.

Like the MopEL S, the MobEL T approaches KLIPSCHORN perform-
ance in reproduction of original sound.

The KLIPSCHORN system, finest
product of PauL W. KLrpscH,
offers the ultimate in fidelity of
sound reproduction,

The SHORTHORN MODEL S com-
bines small floor arca with
clesirable ear-level placement of
mid-range and tweeter horns.

Write for our new 1957 bro-
chure on KLIPSCHORN and
SHORTHORN loudspeaker sys-
tems and K-ORTHO drive
systems.

AND ASSOCIATES

H O p-uEv

A RKANZSAS
A . o ot ea R
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The ultimate in listening pleasure is achieved when the Mclntosh 60 basic
amplifier is used with the companion Professional Audioc Compensator C-8.
Here is unparalleled brilliance of performance to bring you clean,
vibrant living sound. Enjoy the outstanding listening quality and ease of

the Mclntosh, for here is the Heart of True High Fidelity!

C.8
$88.50
{less cabinet)

e

| _ e m“-_-—"
f/lyé’ddt.oﬂd/ AUDIO COMPENSATOR

The surpassingly versatile C-8 provides complete and precise audio control.
Exclusive Mclntosh engineering features bring you an accurate replica of the original
program—without compromise. Quality features include greot stability, wide-band
frequency response, low distortion and extremely quiet operation. Superbly crafted
to laboratory standards, the Mcintosh C-8 is a criterion for listening pleasure and
value. Hear its flawless performance at your dealers.

wWwWW americanradiohistorv com
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MC-60
$198.50

60 watts of the purest power audio science has yet made availablel
A crowning engineering achievement, the Mclintosh 60 stands

foremost in quality, sets a new standard of excellence, for it performs
within 4/10 of 1% of theoretical perfection! The Mcintosh patented cir-
cuitry operates with great stability and highest efficiency. It

delivers full 60 watts throughout 20 to 20,000 cycles, yet limits distortion
to a virtually non-existent 4% IM and 5% Harmonic, maximum! The
superlative performance of the Mclntosh is goaranteed for your

protection of quality sound.

RO | | G 1T T

., LABORATORY, INC.
Complete Details on Request 4 Chambers St., Binghamton, N. Y.
Export Division: 25 Warren S1., New York 7, N. Y. Cable: SIMONTRICE N.Y.

wWwW americanradiohistorvy com
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This CHANGER lo;;s

wow and flutter standards
for broadcast turntables

Thorens CD-43 record changer

“Under almost all conditions the mnit was better than the NARTB
specification for broadeast reproducing turntables.”

That's what C. J. LeBell of the Audio Instrament Company, #n inde-
pendent testing lab, says about wow and flutter in the Thorens CD-43
rccord changer.

Mr. LeBell tested three sample changers picked at random from our
warchouse stock. Iere are the actual test figures for the worst of these
three units:

Serial Ne. | Line Speed No. Discs Wow -+ Flutter (%)
Voliage RPM on turntable RMS Peak
71185 120 33K 1 0.2 0.25
10 0.15 0.20
78 ] 0.06 0.1
10 0.04 0.08
45 1 0.1 0.15

Note that only one measurcment lics slightly outside the NARTB standards
limit of 0.2, peak wow. All other measurcments on this chauger were within
NARTB peak limits. Note too that all the RNMS measnrements (prescribed by
American Standards Association and believed to be a more accurate index to
subjective cffect) are well below this value. And, of course. these outstanding
results apply also to the Thorens manual player. andiomatic player, and tran-
scription turntable since they all nse the same precision motor,

Now all Thorens units are covered by a 1-year guarantee. This new guarantee
plus tests like the above are your insurance that vou are getting the best record
changer money can buy when vou sclect a Tharens —whether it's for yoursclf or
for vour customers. See the Thorens CD-43 at your dealer’s today. 7.7

F REE ! Send for booklet “I1i-Fi and Your Budget” to Thorens Company,
Dept. Hg4.7, New HydePark, N. Y. Don't forget to include your name and address.

MUSIC BOXES « HI-fI COMPONENTS « SPRING-POWERED SHAVERS » LIGHTERS

SWISS MADE PRODUCTS

THORENS

8

wwwamericanradinhistorv.com

AUTHORI tatively Speaking
Continned from page 5

veteran tape cditor, being employed largely
in this activity at CBS in New York. He
was born in Roxbury, ocutside Boston, and
went to the Boston Latin School. At twelve
he made his first cryseal set, and electronic
communications becamc his abiding pas-
sion, which he furthered with couvrses at
Northeascern Radico School. Even his
courtship was cinged with this: he won
his lady’s heart by warning her in Inter-
national Code of the approach of the boss
at the radio wholesale store where they
both worked. He went o wotk for CBS
in 1942, after being wrned down by the
Navy, and began wire editing there in
1946. The first recording he edited, he
recalls, was 2 Norman Corwin decumentary
called "We Went Back.” He has done
numerous documentaries since then, for
both radio and records, most notable per-
haps being Edward R. Murrow’s first [
Cann Hear It Now album. Among celebri-
ties whose programs he has doctored are
Sinatra, Bob Hawk, and Godfrey. Testi-
mony to his standing in the crafc was his
being called as expert witness in cerrain
legal actions involving the validity of rtape
evidence. He also has taught a course at
the New York University Radio Workshop.
and is the inventor of the tape-splicing
block known as the EdiTall.

Charles Burr, who interviewed Stanley
Holloway for us (see page s2), decided as
a child that he wanted to be 2 mwusician
and a writer. People advised him against
this, but he has made it pay, being now
Literary Editor for Columbia Records, in
charge of jacket notes, translations and the
like. He was born in Bloomington, llinois,
where his facher manages farms (among
them Adlai Stevensons). His mother was
in musical comedy before she married, and
from her he acquired a love of show tunes.
Her father, in turn, was a violinist member
of a traveling family of singers and in-
strumentalists that toured the old West.
He was young Burr’s first teacher. Musical
studies continued in Indianapolis and at
Columbia University, and included training
in violin, piano, voice, theory. and composi-
tion. Literary studies proceeded at Prince-
ton. On the side Burr wrote stories and
verses for college magazines, and tunes,
lyrics, and skecches for Triangle and
Thédtre Intime shows — including Come
Whas April, the last Triangle musical be-
fore the war. (Burr left college o enter
service, returning after the war to grad-
uate.) Part of his interest in Stanley
Holloway, both as singing actor and as ex-
ponent of the old music hall ballad, springs
from the fact both fields are heavily de-
pendent on whar Burr calls literate lyrics,
meaning lyrics of more complexity and con-
teat than today’s "pop” song writers usu-
ally permit themselves. Burr would like to
be even more intmately involved in this
interest than he is, and admits that he has
about two hundred perfectly good literate
lyrics, by Charles Burt, lying in his trunk,
awaiting the day of demand. Meanwhile
he gppeases his creacive urges by composing
occasional scores for dancers. A couple of
these, Eraoin Shrdin’ and The Story of
Dancy Feet, have been performed in New
York.

HiGH FIDELITY MAGAZINE
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< on Famous knight Hi=Fi

THE VERY FINEST FOR LESS:

Knight Custiom components ore built to ALLIED's
own spaciol high standards to deliver outstanding
musicat quality with dislinguished appearence
al money-saving minimum cost. Each unit is

SIR:

I was glad indeed to see Mr. John M.
Conly’s appreciative teview of the re-
issue of Schnabel's Beethoven sonata
recordings, in che January issue of
HiGH FIDELITY, p. 73. May 1 never-
theless correce some doubtful points in
Mr. Conly's story of the HMV pro-
ject to which we owe the original re-
cordings sponsored by the Beethoven
Sonata Society. It is my recollection
that it was the late Mr, Fred Gaisberg,
the artists’ representative of HMV,
who first persuaded the reluctant
Schnabel to ery his hand —or hands
—ar recording (in 1932), and it was
Schnabel's idea to record che Beethoven
sonatas. Indeed, once persuaded, he
insisted on doing all the thirty-two
sonatas and the five concertos — much
to the consternation of che HMV
directors. All chis may be verified in
Mr. Gaisberg’s book, The Music Goes
Round (Macmillan, 1942), and 1 can
vouch for the facts since it fell 0 my
loc ro introduce the HMV man o
Schnabel, and 0 witness his initially
painful experiences in what he called
“the torture chamber” of Abbey Road.
Mr. Gaisberg, by the way, was not
the “engineer” bur just a very persua-
sive businessman with racher bold and
arcistically fruitful ideas. Mr. Walcer
Legge, who became his successor, was
of course responsible for all of the
later Schnabel recordings. . . . One
can only hope thac RCA Vicror may
yet find a way of restoring these treas-
ures to public circulation, and to make
all Schnabel recordings available to
students of music in this and furure
generations — incliding those who are
unable to spend $8o at one fell swoop!
César Saerchinger

New York N. Y.

The reviewer replies:

Mr. Saerchinger amplified later in con-
versation. Schnabel was living with the
Saerchingers at the time of negotiations
over the Beethoven series, and it was
Mr. Gaisberg, says Mr. Saerchinger, who
haunted the house trying to persuade
him to record. (He hated recording.)

Continued on next page

APRIL 1057

unconditionally guaranised for one #ull yeor.

Deluxe 24-Watt Amplifier. *Space-Saver”
design; response, = 0.75 db. 20-40,000
cps; 12-position compensation; varisble
damping; loudness control; rumble filter;
tape head input; hum balance. U.L. Ap-
proved. Shpg. wt., 30 1bs. Net.. ... $94.50

ONLY
164

"'Banfam’ 12-Wott Amplifies. Response,
= 0.5 db, 20-20,000 cps; 3-position com-
pensation; variable damping; loudnesas
control; built-in preamp; tape head input;
7 inputs; "Space-Saver'’ design. U.L. Ap-
proved. Shpg. wt., 18 lbs. Net... .$64.50

**Uni-Fi*’ Tuner-Amplifier Combinotion.
Single chagsis construction; complete FM -
AM Tuner, Preamplifier and Amplifier all
in one; compact, 45§ x 156 x 10%4”; 10-watt
amplifier has every advanced feature;
FCC Radiation Approved.

**Uni-Fi" chassis only. 17 1bs. Net. $104.95

**Uni-Fi"* complete in ""Space-Saver’’ cab-
inet. 21 1lbs. Net................ $109.95

ONLY
440

Preomp-Equalizes. Lowest-cost
self-powered preamplifier. 3-
posgition compensation; rumble
switch; loudness switch; + 1 db,
30-30.000 cps. U.L. Approved.
Shpg. wt., 8 Ibs. Net $44.50

ALL PRICES NET, F.O.B. CHICAGO

FREE
ALLIED'S 1957
~356-PAGE CATALOG |

Deluxe Basic FM-AM Tuner. Matches De-
Luxe amplifier; AFC; tuning meter; tuned
RF on FM and AM; FM discriminator;
2 cathode followers; exceptional sensitiv-

ity. FCC Approved Radiation; U.L. Ap-
proved. Shpg. wt., 17 Ibs. Net....$99.50

ONLY
74

"'Bontam”’ Basic FM-AM Tuner. Matches
"“Bantam’ Amplifier: AFC; FM limiter
and discriminator; output level control;
RF stage; high sensitivity; temperature-
compensated oscillator. FCC Approved

Radiation; U.L. App. 13 lbs. Net. .$74.50

LOW-COST knight PHONO SYSTEM

ONLY
S'I 7450 music aystem. You save
$18.32 over cost of individual
components. No cabinets required. In-
cludes Knight "Bantam'’ amplifier; E-V
Baronet Speaker System (specify limed
oak or mahogany finish); Webcor 1632-
21B Changer with G.E. RPX-050A Tri-
ple Play Cartridge (dual sapphire styli).
Easy installation. Shpg. wt., 67 lbs.
94 PA 600. Complete System.. ., $174.50

Top value in a fine Hi-Fi

ALLIED RADIO

Amernca's Mi-Fi €y

ALLIED RADIO CORP,, Dapt. 49-D-7
100 N. Western Ave., Chicago 80, i,

= Ship the following KNIGHT Hi-Fi equipment___

2 1 q

Send for this value-
packed cotalog fea-

|
| O Send FREE 356-page ALLIED 1957 Catalog
I Name

turing the world's largest selection of
Hi-Fi components and sysfems, as well l Addréu
as everything in Electronics. 1 City o i
Write for your copy foday. L ——— e e

wwWw americanradiohistorv com
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have fun save money
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The tamous Unicerslty CLASSIC speaker system (shown &t
right). represents the lughest achlevement In audio engineering.
the nltimats In sonnd! The CLASSIC is 3 true. folded. self-
contsined cxponenlidl horn whieh operates the woofer nas 8
comDression driver for maximum eMeleney. Eseh detall hag been
30 curefully worked out that the tomplete system functions a3 &
beautlfully ccordinated tenin. A truly sclf-sufMclent eabinet, 1t
funetlons Independently of walls and floor, achieving an amazing
régligm. . . almost flke hinving & concert orchéstra In Your obwn
home. Tho superb eraftamanship of the eablnet and high Unlver-
211y standards to which the CLASSIC components have been bullt
make the price really attractive. Mahogany $450.00. Blond $160.00,

BUILD ONE OF THE FINEST
SPEAKER SYSTEMS IN THE WORLD

University has taken the hearr of the magmficent crassic
syslem and made it available both as the EN-CB UNFINISHED-
uTiLITY enclosure and the S-9 UTILITY CLASSIC SYSTEM,
complete with components instalted and wired. It ¢came
aboul as a result of an overwhelming demand on the part
of “do-it-yourself™ enthusiasts who wanted to build their
OWN CLASSIC syslem.

The EN-CB is a superb piece of craftsmanship—con-
structed of Grade | Birch plywood using locked and mitred
joints and braced with heavy glue blocks for maximum
efficiency. Supplicd with full instructions (0 mount speak-
ers and network components. Designed acoustically to per-
mit versatile use as “lowboy™ or “highbay." Naturally, atl
speakers sound betler in an EN-cB. However. if starting

ROOM-DIVIDERS
from scratch, we recommend: C15W woofcr, Cobreflex-2 o
mid-range horn with T-30 driver, HF-206 ' Reciprocating- Tl |
Flare™ super-twecter and N-3 ACOUSTIC BATON crossover EJ)"L; //
netwerk. The price of the EN-CB is only $120.00. : V
The §-9 is the EN-cb with the recommended crassiC \ H%

components completely installed and wired .. A real con-

: PICK A PERIOD

venience for those who wish to buy the whole system—
ready to use or fimsh. No charge for installation and wiring,
Price: $293.00.

® The EN-CB and $-9 are a boon to the home decorator
who plans to custom build part of his furniture. Decotating
idcas are limitless; as built-ins, room dividers, for period
treatments and custom finishing. CUSTOM FINISHING

THE COMPONENTS THAT MAKE THE CLASSIC THE ULTIMATE IN SOUND

-

gw 206 COBREFLEX.2

LisTEN | MW&M blor.

UNIVERSITY.LOUDSPEAKER', fNE

o'

- BO SOUTH. XENSTCUMAVENUE, WHITE PLAINS, N.Y.

10

www americanradiohistorv com

LETTERS

Continued from preceding page

However, Mr. Legge told me that ic
was he (Legge) who launched the
Saciety series (with the Gerharde-Wolf
album). So I suppose that Mr. Gais-
berg used the assurance of a Socicty sub-
scription guarantee to lure Schnabel into
the enormous project. Several readers,
incidentally, have asked me to point out
chat three of the 48-rpm Schnabel al-
bums had been transferred to micro-
groove and issued by RCA Victor before
the present Limited Edition came forth.
I believe, however, that evea these three
were re-engincered for cthe Limited Edi-
tion. JMC.

Sm:

It was very gratifying to find an arricle
on the highland bagpipe in your Jan-
vary issue. As a piper, I appreciaced
the emphasis on individual piping,
and especially on piobaircachd, which,
while the crowning achicvement of the
piper's art, is greatly neglected. (In
American highland games, the pio-
baireachd compecition usuvally marks
the time when everybody goes off to
watch the highland dancers.)

[ was sorry not to see mwore in-
formation on rthe recording of pipe
music. There is a lot here to delight
the technicians: for example, che high-
land pipes’ peculiar direcrional char-
acteristic, whereby the chanter radiates
mostly to the front of the player and
the drones behind. Since che piper
generally walks about a great deal as
he plays, the drones overbalance the
chanter whenever the piper heads
away from the microphone. This can
be noticed on some records of individ-
val piping. The only solurion scems
to be to ask the piper o stand still,
which isn’t always easy (especially on
a long tune), since it is more relax-
ing to walk about. . . .

Just ro keep things straight, the big
drone is tuned to A, an octave below
the tenor drones, and nor DD as stared
in the article. The common inpresson
thac the drones are a fifeh apart seems
to resule from the prominent chird
harmonic in the tone of the big drone,
as well as from the fact that some
other kinds of bagpipe are actually
tuned this way. It should also be
noted that cthe air pressure is main-
rained by the player’s lungs, not his
elbow. The only time the elbow
should come into play is when che
piper inhales, and then only briefly. . . .

Thomas W. Parsons
Madison, Wis.

Continned on page 15
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It may be a dificult notion to
accept at first, but most seats in
a concert hall provide the lis.
tener with a compromised per-
formance. For one seat, the
violin is mufled; for another, a
flute passage is lost. Even ex-
cellent halls suffer from un-
wanted reverberations and
reflections, and frequently you
must listen at a sound level sub-
stantially above or below that
at which you listen best.

Were you free to shift from
seat to seat in the concert hall,
you would finally arrive at the
one, uniquely best for you—the
seat in which you could hear the
music as the composer would
wish you to.

Although it isn’t practical to
play concert hall *““musical
chairs”, you can now effect that
one best seat ir your own home
with Harman-Kardon high fidel-
ity instruments. There, free of
the acoustic limitations of the
concert hall, untroubled by au-
dience noise and the accident of
seating location, you and the mu-
sic meet under ideal conditions.

THE BEST SEAT
IN THE
CONCERT HALL

> % s 600D S L e e o

L I O S I T T

A high hdelity performance in your home is fashioned from
a broadcast or recording created under ideal conditions, This
material is faultlessly received or amplified, then reproduced
with precise adjustment for the acoustics of the room and your
own hearing iraits. It is characteristic of Harman-Kardon high
fidelity that these significant corrections are effected by opera-
tion of a small group of very simple controls.

The two high fidelity instruments seated atop the cabinels
in our illustration are The Rondo AM-FM umer, model T-120,
and The Melody amplifier, model A-120. Each is only 12'%”
wide by 3%4” high hy 7%" deep. A total of seven operating con-
trols and two slide switches provide: magnificent Armstrong
FM with Automatic Frequency Control to insure accurate
tuning automatically; sensitive AM with built-in whistle
filter; dynamic loudness contour coutrol to provide precise
balance for your own hearing characteristics; separate bass
and treble tone controls; record and FM rumble filters;
built-in record equalization; remote speaker selector switch;
and 20 watts of distortion-free, hum-free power output.

The Rondo tuner and Melody amplifier each sell for $95.00.

the Recital, model TA-120 (silhouetted above), priced at
$175.00, combines all the features of the Rondo and Melody
in one compact, handsome unit only 14%" wide by 3%” high
by 10-15/16" deep. Simply plug in a suitable londspeaker and
record player, and a high fidelity system of incomparable
performance and unique good looks is yours.

FREE: DBeautiful, new, jully illustrated
catalog. Describes complete Harman-Kar-
don line, includes guides on how and where
to buv high fidelity. For your copy write
Dept. H-p}, 520 Main St., Festbury, N. Y.

wWWWwW americanradiohistorvy com
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ENJOY THE DIFFERENCE SOON! Immm

EleclhoPores HIGH FIDELITY EQUIPMENT IS AVAILABLE AT:

ALABAMA
Anniston:
Ranio Dis. & SuerLy Co.
125-27 W, 101h St.
Rirniinghain:
Tannth Coms. Co.
304 N. 261h Si.
Tuscaloosa:
SCOTT RECORDING Lam.
Munielpal Alrpori

ARKANSAS
Little Rock:
Mosis MELODY SuoP
311 Main &1,

CALIFORNIA
Bakcrsfield :
BAKERSUIELD AUDIO &

Burbank
Variey ELECTRONIC
SurrLy Co.

1382 W, Magnaolla
Ho"ywooul'
HovLywoor ELECTRON-

cx
7460 Meiroie Ave.
WL‘.YI?I!\ STATES ELC-
TRONICS
1509 N. Wesiern Ave.
Inplewond:
INGLEWOOD ELFCTRONIC
SuprLy
&36 5. Laflrac Ave.
Newark Erectuic Ca.
4736 W, Centary Biwg,

Lodi:
GupnitL’s Hi FL
232 S, School St.
Los Angcles:
Crensitaw Hi-Fi CRNTER
107 S.\nn IJ'lr’bnr: Pl
Henry Ral
11240 w Ohmplu.
Menta Park:
Hrou Froeurry Usomne-

TED
935 El Camino Real
Oakland:
Coast ELECTRONICS
4166 Broadway
Pasadena:
Dow Raplo Ixc.
1759 E. Colorado St
Higu-FiokLtty HoUse
536 §. Fair Oaks
Snn Bernardino:
Hou vwooo HI-F1 Snor
E St
San Franclsco:
Tig, LISTENING PosT
2190 Filmoie St
SAN FRANCISCO RADIC
SuprLy
1284 Markel SL.
TELEVISION RADIO SUP-

FLY
1321 Mission St.
San Rafacl:
CATANTA SOUND
1607 Fourth St
Sagia Ana:
LOWENSTEINS
1508 §. Main SI.
Sania_Manlca;
CLEyY TELEVISION
1642 Ocean Park Bivd.
Van Nuys:
VALLEY ELECTRONIC
SurrLy Co.
17647 Sherman Way
COLORADO
Colorado Snrlm:s-
Dgars Bro
119 E. [’Iku Peak
Denver:
ALLEGRO MUsic Snor
NC.
262 Fllinore Si.
Tue Chad. E. WrELLS
Music Co.
1629 Callfornia St.
C. V. a. H1 ¥1 CinTERs
1624 Brondw:n'
Y. A. Hi 1 CenTERS
4u 16th St
LLOVD s Hi-F1 RECORD

6[ 10 E. Colfax

CONNECTICUT
Hartford:
BELMONT RECORD SNCP
161 Washingion S1.
ManGoLts RiG11 FiDEL-

thchﬂeld'
TE Musit SHED e,
rader <

New Haven:

DAvio DEAR S\iuTH
263 Elm St.

RADIO Snack Corp,
230 Crown Si.

New London:

DoUGLAS AUDICTRONICS
14 Maple Tearrace

Wost Hariford:

AUDIO WORKSIOP IxC.
1 South Main St.

DELAWARE

WilmIngron:

RADIO ELECTRIC SERVICE

Ca. OF DELAWARE
Ird & Tainalt

Wirsaxcyon ELEcTnIc

SrEQIALTY Co., INC,
403405 Delaware Av,

&
12

DISTRICT OF
COLUMBIA
Washington ;
ELEcrlmuc AWHOLESAL-
ERS,
”Jd( Shcrm-m Avenue,
N.AWV.

FLORIDA

Fort Lauderdale:
CERTIFIFD Eucrlowc
DistrinuTORs [

2606 S. Fed. Hlﬁh\"'v
Galnesville:
GoDDARD-G AINES-
VILLE, [NC.

1031 S. Maln S1.
Melbourne :
MCHOsr ELECTRONICS

640 New Haven Ave.
Dilamui:
FLAGLER Ranio Co.. INcC.

1068 \V. Flaglee S1.
Hicn FiDELITY Assocr-

ATES

JR83 Biscayne Blvd.
Oriando:
GODDARD-OALANDD

631 W, Central Ave.
Tampa:
GonnARD-TAMPA Inc.

601 S, Morsan St,
West Palm Beach:
GoDDARD DISTRIBUTORS,
InC.
1309 N. Dixle
TIIE House or Higi Fi-

20‘. Dnlur'\ SI.
GEORGIA

Atlunga:

Hiont FIpELiTY S, S. S,
608-610 Peachtree St.

Aupusta:

Tnr. Sounn CeENTER
1824 Walton Way

ILLINOIS
Ricomingion:
Miwsr Music Co.

417 N. Maln S
Moutic SerciaLTies Co.

1005-1007 W. Wash.
Uroadview:

Fir-Fr UNLyTER

1305 Roosevell Rd.

Ch.lmnllcn.

Rapio DocTol

bl'l W Snrlnnﬂc!d
Chleago:

ALLIED Rapio Core.

100 N. Weslern Ave.
ArTnun NacLE INc.

913 E. $$th S1.
ATroNiG CoRr.

6566 Sheridan Rd,
ELecTroNIC EXPEDITERS,
INC.. The HI-FI Center
09 W. Devon Ave.
Nuwarx Erectric Co.

22} W. Madlson Si.
PaeMIER RaDlo

3219 W. Nernih Ave.
SCHwWaARTZ Bros. Hi-F1
STUDIOS.

1215 E. 63rd St.
VoicE & VISiON, INC.

937 N. Rush St.
Riverdale:

AUDIO DISTRIUUTORS

14218 S, Indluna Ave.
Rocliford:

H & H ELrCTRONIC Sur-
FLY. INC
506-510 Kislwaukec

INDIANA
Elkhan:
fllu EtecTrRic & TV,

NC,

520 S. Main SL.

ary:
ViLLace Hosie Aprpir-
ANCE Co., INC,

3597 Village Court
Hammond:
HALL'S TELEVISION $SLR-
ViCE

T420 Calnmel Ave.
Indlanapalis:
GoLpeEN Ear

1$ E. 1Gih 50
GralANM ELECTRONICY
SUrFrLY

102 S, Pennsylvania
Sourh Bend:
Frick Etgctmic 4 TV,
Inec,

1001 Main St
West Lafayelie:
GoLnIN Ean

108 Northwesiern Av,

IOWA

Burlington:
ELECTRONIC ENGRG. AND
SurrLy Co.

F. & M. Bank nldae.
Cedar Raplds:
Towa Rabpio Surriy Co.

7"\|')LCcnlc.r Point Rd.,

Des Noines:

lowa Sounp SERvICE
1210 Grand Ave.

Iowa Cly:

\WQODAURN SO0UND SER-

vICE
218 E, College St.

KENTUCKY
Loulsville:
GOoLDEN EAR
610 S. Third S1.
UxivERsaL RaDIO Sur-
riy Co.
531 8. Tih §1.

LOUISIANA
New Oricans:
Ht F1, Ine.
3303 Tulanc Ave.
Ty Music Swor INC.
4215 5. Claisorne Ave.

Shrevepar
HiGir Fiveuity CenTeER
2530 Linwodd Ave.

MAINE
Bapgor:
ARDREWS Music House
118 Main Si.
Lewliston:
DrOrsey's Ricoap Suor
23 Lisbon St,
Pordland:
H. D. BUrRRAGE & Co,
92 Exchange St
Caxnrup FLevirone Co.
57 Portland Si,

MARYLAND

Baltimore:
H! F1 Snoy

2 N. Howard S1.
Panx Ravio & T.V, Co.
CUSTOMCRAFT SoUND
STUhOx

106 W. Faserte St.
SirkIs MusIiC

4010 Glengyle Ave,
Sallsbury:
R ApIQ ELLCTRIC SERVICE
Co. oF DELAWARE

MASSACHUSETTS

Bosion:

CRAMER ELECTRONICS
811 Bovlston S1.

DeEManBRO RADIO SUP.

riy Ca,

1095 Conimonw.
LaFaverTe Rabio
11} Federal St

RAp10 Sitack Comrp,
167 Washimzton Su.
YANKEE ELECTRONICS
257 Huniinzion Ave,
Cambridee :
Hi F1 Lans
1077 Mass. Ave.
Haolyolko;
TEL-O-WirEk Saunp Co.

|
37 Rullroad St.
Lawrence:
YOUNG & VOUNG.OF
LAWRENCE INC.
198 Broadway
PitisGeid:
Sasray VINCENT'S Inc,
23 Norih Si.
Soringficld:
SounncO ELECTRONICS
147 Dwigint S1.
Avellesley:
THE Music Box
§8 Central St
Wordester :
Frenp G. waLtens Co.,
Inc,
1308 Grafion St.

MICHIGAN
A Arbor;
H: F1 STUDIO
1317 5. University Ax.
Battle Creck:
ELECTRONIC SurPLY
COMMORATION
94 Hamblin
Dlcmlngham:
MeCALLUN & DEAN
409-11 E. Maple Ave.
Detroin:
Aunio Housk Inc.
19771 Conam
Haco DisTribuTiNG Co.
9730 Burncue St al
Grand River Ave,
Hi-F1 STunios
BJO() t'enkell
K. A. LABORATORJES
7\75 Woodward Ave.
PEcar E1LCTRONICS
10729 Morang
SIHLER's RADID si1OP
INc.
15822 Grand River
Eaxt Lamsing:
Canires MusiC Sriop
I8 W. Grand River

Ave,

Ave.
Afanlsiee:
GarpxEn ELECTRONIC

SUPPLY
255 River SL
Saginaw:
AUDIO COant. TO.
1§11 Janes St
St. Joxeph:
R. A. HowarD-CusTOM
Hi F1
2938 Niles Ave,
Sault Ste. Maric:
Jous P, LEQLaANC
321 B, Spruce S1.
MINNESOTA
Minncapolis:
Aupio Kve Co.
1527 E. Lake St.

ELccrroniC CeNTER [NC.
107 3rd Ave. N.
H)-Fi1 Sounp
69 S, 121h St.
I'AUL A. ScumiyT Music

hs 101l St
Rochester :
HiG1 FInELNV Souxp
STUDIOS

115 d1h S1. S.E.

MISSISSIPPI
Pass Chrissian:
T Musgic Box
121 Daxis Ave.

MISSOURI
Kamxas City:
DaviD BratTy CUSTOM
Hi F1 & TV
1616 W, 41ird
(\Vumun R4)
St. Louls:
Narpix Ranio Co.
3117 Wushingion Ave,
Vax SienLe Rabio Co.
1113 Plne Sa.

NEBRASKA
Omaha:
House oF Hi F1
4628 W, Dodae
Omana AppLiaxce Co.
181 and S1. Mary’s

NEW HAMPSHIRE

Concord;

Evans Rapio Ine.
Roule JA, Row Jci.

NEW JERSEY
Fatoniown:
Ell(;u FIDELITY SOUND
TEN
Roule No, 1§
Mounialnside:
FEDERATED DPURCHASER,

NC .
1021 U.S. Highway 22

Montclale:

PerDuz Ranio Co.. Inc.
8 8. Park SI.

Newark:

Fu)mn-rn PURCHASER,

Ild Hudson St.
Hupsox Ravio & TV

3§ willlams St.
LAFAYETTE RADIO

24 Central S1,
Phainfiend :
LAFAYEITE RADIO

139 W. Sccond St
Soringficld:

EATIVE AUDIO

40 Briar Hills Circle

NEW MEXICO
Albuquerque:
Hi-FI EQUIPMENT INC.
8106 San Malco S.E.
Tue Hi-Fi House—
Sounn Excra. & Eguip.
Co

3011 Monte Vista
Blvd. NLE.

NEW YORK
Albany:
Hl hn:l_rnr CENTER,

3..4 Cenlral Ave.
Drookiyn:
Bevgay ELLCTRONICS
ORP.
485 Concy Island Av,
Brookivy Hi-F1 CrN1ER
836 Flatbush Ave.
Tufalo:
BUFFALD AuDlo CENTIR
161 Gencsee St.
FroNTILR ELECTRONICS,
INc.
1508 Main St.
Henipsiead:
fsLaND AUCIO Co. Inc.
414 Fulton Asc.
NEWARK & Liwis
Maln St.
Jamaica:
AUDIO EXCHANGE
159-19 Hiliside Ave,
Jamestonn:
WaRREN RADIO INC.
3) Forest Ave.
Mincola. L.1.:
ARROW ELLCTRONICS,
Inc,
325 Jericho Turnpike
New Vork:
Anxow ELECTRONICS,

65 Cortlandr St.
Asco Sounp Comr.

11§ West 45ih St {drd

Floor)
CoNSOLIDATED RADIO
SALES

T68 Amsterdam Ave.
FEDtRATED PURCIRASER
Ine.

66 Dey S1.
Gaanw CENTRAL RADrO
INC.

12 E Jdih St
Harviy Rapio Co..
103 WV, 33rd S1.

HiINs & BOLET
63 Cortlandt §1.

Ine

Hypsox Rapio & TV

4% West d8ih S,
Hupsax Rapio & TV

212 Fuhon Si1. N
Liox.a®D RaDio INC.

69 Conlandt $1.
Minwav Rapio & TV
Corp,

60 Wost 25th St
MiLo Rania & ELeCTRIC
200 Greenwleh Si.
LAraviITe Rabro

100 6t Srrcel
Sux Ravio & ELECTRON-
1¢s Co. In¢

650 6Ih Ave.
TeryNAL Ranio Co.

¥5 Cartlandy St.

Red Mook :
HarTer. INC.

10§, Broadway
Hachester:

ROCUESTER Ramio Sur-
rLy Co.

600 E. Muain SI.
Schenectady @

Houst oF HARMONY

1034 Basiern Axe,
Syravase:

CAMBIIDGE ELECTRONICS

5§30 Wescou Si.

Hi Ft Music Snor

582 S. Salina St
W. G. BROWN S0UND
EqQuirMENT Corp.

149 E. Onondaca SI.
Troy:

Troran ELECTRONIC
Surry Co. Inc.

15 \ﬂddlcburl'l\ Sr.
Utlea:

ELECTRONIC LABs & Sur-
rLy Co.

1415 Ogiskany St,, W.
hite Plains:

Ficit Fioriiry CiNTER

367 Mamaronack Ave.
Woodslde, L.1.:

Boxro ELtcmomc'. INC,

69-18% Roosevelt Ave,
Yonkers:

WESTLAR
2475 Central Ave.

NORTH CAROLINA
Charlolie:

Dixte RARO Surrry Co.
[xDUSTRIAL ELELCTROMIC
BIVISION

1411 Brysnt 8.

Sttaw DisTRIBUTING Co.
208 W. First S1.

Hendersonvllie

BnancEy ENTCRPRISES

Harwood Rd. {4 miles

N.W._ of Henderson-

vllic)

Rocky Aouni:
W. C. Rew & Co.

143 5. Maln St.
Winston-Salem :
DALTON-HEGY RADIO
SurrLy Co.. Inc.

212 W. Fourth St1.

NORTH DAKOTA
WoLiER ELECTRUNIC CO.
402 N. . Ave.

OHIO
Akron:

OL09 RAUIG WARE-
IOUSE. INC,
T3 E. Mill St
Ashiadutac:
M(\Illm‘l s RADIO SUp-
"
J‘I Center S1,
Caoten:
Grorgt F. EnEL Co.
3\01" Clavelund Ave.

Clncinnnti:
Cu rrmun AITERS AUDIO

“159 Gliberr Si.
Cleveland
Auvpw Crart Co.

2918 Prospect Ave.
ProGrESS RADIO SUPPLY

0.
413415 Huron Road
Columbus :
tum RONIC SUPPLY

134 E. Lonz St.
Smrg»m MUsIC Co.

High s1.
Dayion:
'Cus‘rosr ELECTRONICS
e
1000 S. Maln St.
TlIT SToTTs-FrIEDMAN

l3< F. Second St
Toledo:
JAANESONS" HI-FILELITY
LI . Central
Youngstown:
RADIC & TV ParTs Inc.
230 E. poardman St.

OKLAHOMA

Oklahema Cin:

RADIO & So
1239 W, Malin

Crinic

SONOTEC S. A.. La Gran Avenida, Sabana Grande, Carzcas, Venczuela:

www americanradiohistorv com

OREGON

ortlnnd:
BURkE-AxiNz Music Co.
Hormerly: L.D.Heater Co)

1001 S\, Morrison
Salent:
CeciL Fanves Co.

440 N. Clhwreh Su.

PENNSYLVANIA
Allentoven
{-‘ ERATED PURCIIASER,
N

1115 Hamihien S1.

Ru:uu ELTLTIIL SERVICE
Co. of

1042 H:mllllon St
Chester:
A.C. Rapio Surrcy
Co.

Eason;
R aDio> ELYcTRIC SERYICE
Co. or P'a. IxcC.
916 Northampten Si.
Erle:
WARREN RADIO, INC.
1115 I*each Si.
Johnstown:
TrLEvision &« Rapio
rants Co
226 Maly St.
Lancaster:
GEORGE D. Baruey Co.
622 Columbia Ave.
[ehanon:
Georoi D, Barnry Co.
B21 Queniin Road
Lewlaton:
ALvo ELYCTRONICS s~
TRINUTORS, [NC.
Meadvitie:
WaRrRtN RaDIO, INC,
1057 S. Main
New Kenvingron:
RI’C_ ELrcTRONICS CO.
1102-11046 2nd Axe.
Phlindelphia:
ALmo Ranio Co,
509 Arch Si.
A, C, Ravio Surrry Co,
1539 Passyunk Ave.
FRrIEND'S WHOLESALE
DISTRIBUTORS
614 Arch St
RaDIO ELECTNIC SERVICE
Co. oF PENNA L Ine. HiGH
FIneLITY AND COMMER-
CIAL SOUND STUDIO
709 Arch St1.
Ranto ELECTRIC SERVICE
Co. oF PENNA.. Inc.
3412 Germaniown Av.
Ranto ELECTRIC SERVICE
Co. of PENNA., Txe.
5930 Marker S1.
Plughureh:
M, V. MaNsHELD Co.
937 Liberty Ave,

RADIO ParTs Co.. INC.
929 Libcry Avc,
Ranto Parts Co., INC.

6319 Penn AV
Poitsinwh;
GrorgE D. Barney Co.

208 N. York St.
Readlng:

G¥ORGE D, Baruey Co..,
INe.

2nd & Penn Sis.
Stare Colleze:

ALvo Ecrcrnosics Dis-
TRIWLTORS INC.

103 S. Pugh St.
wWynnewoad:

Simyock Hi-Finaumy
RADIO & TV Cu,

Bonwit-Tellcr Blds.
Willlamspori:
ALvo ElrciroNIC Dis-
TIUTING CO.

240 Pinc Si.
Yorle:
Rapio ELECTRIC SERVICE
Co. oF DFELAWARE

RHODE ISLAND
Providence:
AURIONICs Co. Mew ENG-
L.AND'S Hi-Fi CENTER
90 N. Main St.
U. S. Route No. 1

SOUTH CAROLINA
Colunibin:
Dixir Rapio Svurrey Co
INDUSTRIAL ELECTRONIC
Davistox

1628 Luaurel S1.

TENNESSEE

Kingspore:
Ranio ELECTRIC SUPrLY

245 E. Market St
Knoxy bile:
NCCLUNG APILIANCES

310 (.noruh St N.E.
Memphi
rnc‘u‘oﬂ s RECORD
SHor

2837 Pontar Ave.

TEXAS
Austin:

Hiou FIBELITY INC,
3004 Guadalupe St.
Beaumont ;
THOMPXON AUDIO CTR.
1080 Alma at Park
Dallax:
CRARTRIE'S \VIIOLESALE
RaANIO
2608 Ross Ave,

El Prso:
EL Pat0 AUDIO CIYER
103 E. Maln Si.
Fort Worih:
AUDIO ASKOCIATES
2504 Race St.
RAE G ANTT SOUND
Eouiraent Co.
1300 Thrackmorton St.
Flouston :
Auuig CENTIR INc.
1633 \\‘csllullncr
WeyE Co.. 1.TD.
2410 W. Anbama
Porc Arthor:
HiGu FipkLtry SOUND
TUDIO
2122—7111 81,
San Antonln:
Tue Han FIbEuTy
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HERE'S HIGH-FIDELITY
WITH A DIFFERENCE...

‘LISTENEERED’ TO SUIT
YOUR REQUIREMENTS BY

You're the best judge of what you want
in quality high-fidelity equipment. Electro-
Voice offers you the widest option in as-
sernbling the system that suits YOU best.

Hear Before You Buy— and Buy
on the E-V Bullding Block Plan.

Electro-Voice makes it easy for you to
start with a simple system, build up to a
complete multi-speaker system one econom-
ical step at a time. Your Electro-Voice Deal-
er will explain E-V’s unique Building Block
Plan for hi-fi enjoyment on a budget. With-
out spending a dime, you ¢an audition the
system you want, from single speaker.on up,
hearing the difference each added component
makes. Ask your dealer to let you dial the
system you want on the unique E-V Speaker
Systems Selector.

There is a Difference In High-Fidelity Equipmentl

ELECTRO-VOICE, INC. «+ BUCHANAN, MICHIGAN
Canacia: E.V of Chnada, Lul, 73 Creldon] Doulevant, Searbworush,
LOnans, Expart: 13 'East 50th Street, New York 10.USA

Enclosure with Speaker System

You'll hear a whole octave of added bass response,
smoother, cleaner musical balance, enhanced highs with
this superbly designed direct radiator, folded-horn corner
enclosure and its factory-installed three-way speaker
system.

The ARISTOCRAT I1! includes: 12W 12" LF driver,
T'25A treble driver with 8HD diffraction horn, X8 and
X36 crossovers, T35 super sonax driver and two AT37
level controls. The system with mahogany enclosure,
$297. Other ARISTOCRAT enclosures with systems
start at $189. Enclosure only, $69 in mahogany; $76 in
Korina blonde. Also available in a “Do-It-Yourself” Kit,
KDé6, $39 Net.

*Slightly higher in the west
20-Walt Circlotron Power Amplifier, Model A 20 gives

you 20-60,000 cps freguency response, % 6.5 db, for
maximum musical enjoyment........ $85 Neb.®

Stereophonit FM-AM Tuner and Control Cenfer. Model 3303
is a cemplete preamplifier Including compensation for
the various recording curves, bass amd treble controls,
foudness and presence compensation., . $279.50 Net.*

Uitra-Linear Cerami¢ Phonogragh Cartridge. Hear all the
music on hi-fi records with Model 84D, for all record
22 speeds. With 1 mil natural diamond stylus,. .. .§23.10,
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(Advertisement)

Lets Get Down

/o Farth About
Llectrostatics

EW developments in the audio [ield have

geated such q whirlwind of fantastic claims,

sarcastic denunciation, and fanciful daydream-

ing as the electrostatic loudspeaker. We doubt

that ary product bas ever created so many self-
appointed experts in so shost a time. The electrostatic
bas been alternately praised on the one band as tolling
the doom of the dynamic londspeaker, and on the other
band wishfully dismissed as a “‘romantic” concept of
speaker design “which has been thoroughly disproven”.
Neither statement is accurate. W hile we firmly believe
that eventually all quality systems will include an
electrostatic bigh and mid-frequency reproducer,
it appears at this juncture that the low end can best be
reproduced with cone designs. Manifestly, the head-
in-the-sand ostrich approacn which tries to dismiss the
electrostatic with a wish, is proclaimed either ont of
abysmal ignorance or malice.

The development of electrostatic loudspeakers has
progressed to the point where they can no longer be
referred to as identical, any more than all dynamic
designs can be so classified. In some respects, there is
an even wider divergence of design between the
various electrostatics than exists in their dynamic
counterparts. No informed individual would attempt
to evaluate a $300 multi-driver speaker on the same
performance basis as a $2.00 replacement cone.
Neither should the inexpensive single-ended electro-
statics be compared with the precision-built push-pull
designs.

~ The electrostatic is in the ascendancy not because it

is now simpler and more inexpensive to build, but
rather because the basic principle, long recognized as
superior to dynamic designs for reproduction of the
upper octaves has been made practical for the first
time by the utilization of new macerials, techniques
and theories previously overlooked. Adherence to
rigid production tolerances and test procedures virtu-
ally assures that the JansZen will never become 2 mass-
produced item. Its relatively high cost directly reflects
the uncompromising design and construction for which
it is justly famous.

Since efficiency, per se, is no real criterion of lond-
Speaker performance, we have made no attempt to

14

emphasize this factor in our electrostatic design. In
fact, 1he last thing we would want to do wonld be 1o
match the raucons out pus of loudspeakers designed for
theater use, whose outrageous invasion of one’s sensi-
bilities creates the effect of a brass band in the bath-
soom. We lake strong exception lo the thinking of
some theater sound purveyors who prefer 1o base their
high-powered efficiency claims on a single frequency
or narrow band where conversion of electrical energy
into acoustical energy is highest, even though claimed
response is far in excess of these limits. Witk a given
power amplifier, the maximum acoustic ower oul-
;ml of the [ansZen is higher than that of any other
ondspeaker at the higher frequencies. Over the
entire frequency range it is a suitable match for the
very finest low frequency systems.

While high frequencies are by nature directional,
the exclusive JansZen array results in uniform high
frequency distribution throughout the room, without
the use of any baffles, gratings, etc. imposed between
you and the music. The result is a broad sound source
with none of the resonances and reflections common
to mechanical systems.

We categorically state that the JansZen has the
finest cransient response, and will provide the
smoothest, most extended frequency response avail-
able in any high frequency loudspeaker, with
absolutely no trace of any inherent noise.

In the light of the above facts, we bope when you are
planning your "‘ultimate system” that you will give serious
thought to the inclusion of an elecirostatic, preferably a
JansZen.

Jan sZe N
lchoslidlic

Send [or complete literature on the JansZen 1-30 Elestrosiatic
as well as 1he name of your nearest dealer!

PRODUCT OF

NESHAMINY ELECTRONIC CORP. NEsSHAMINY, PA.
Export Div.: 25 Worren 51., New York 7, N, Y, Cahble: Simontrice, N, Y,
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LETTERS

Continued from page 10

Mr. Wrathall replics:
1. The recording of pipe music
A hazardous business and liule in ir,
[ should have thought, to "delight the
techniciaps' as Mr. Parsons says — rather
to make them sob ar the Herculean task
of reproducing faithfully tbhe true sound
of the instrument. .
2. Tuning the drones
Here I have been guilty of quoting
the exception for the rule, The tenor
drones tuned to A with the bass an
octave below is definitely standard prac-
tice in concerted playing. In solo piping,
however, for the sake of additional
color, the player frequently cunes to
tenor As and a bass D and sometimes
to two Ds and an A. Let Mr. Parsons
try, it makes a nice change.
3. Lungs versus elbow
A matter of opinion. The elbow has
10 press on the bag to keep it in place.
It is therefore a good deal easier to
exert the additional pressure (to force
the reeds into music), with the clbow.
which thereafter rises and falls as one
with the bag and maincains all cthe while
an even pressure. My pipe friends . . .
are unanimously with me on this point,
The pitfalls atendant on a perpetual
switch from lung to elbow, as the valve
opens and closes, make an already difh-
cult are vastly more complicated.
It is clear that Mr. Parsons and I
had different teachers. Mine was a Scot.
A. R. P. Wyathall
Beaconsfield, Bucks
England

S
After reading Mr. Schopenhauer’s ar-
ticle "The Infidelical Spouse,” in your
March issue, some thoughts occurred
to me. The distress shown by Mr.
Schopenhauer over the shortcomings
of women as listeners scems to me to
grow out of expecting too much of
pecople. (He says women, [ say
people.) How many friends have you,
even very good friends you like very
much for many reasons, whom you
really feel chat you can share serious
music with? Very, very few, I think.
Neither can you make people share
music with you. If you play records
for what was planned as a social gather-
ing, you are playing to a captive audi-
ence; chere is no other word for it
It would be quite another ching, of
course, if you had asked these friends
beforehand if they would like to come
1¢ your house for an evening of re-
corded mousic. Then you would have
every right to expect attention un-
molested by interruptions of small ralk;
and if anyone did so intetrupt, you
would have a right to be annoyed at
his (I mean her, of course) bad man-

Continned on next page
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ON ONE COMPACT CHASSIS! FISHER FM.AM TUNER, AUDIO CONTROL AND 30-WATT AMPLIFIERI

EVERYTHING YOU NEED !
ON ONE SUPERB CHASSIS!

THE
FISHET
“500"

HOUSANDS have asked us for it— and here it is! An extreme-
Tscnsitivily FM-AM tuncr, a powerful 30-watt amplifier., and a
Master Audio Control —all huilt on one compact chassis. Simply
add a record changer and loudspeaker to the FISHER “500" and, as
easily as that, you have a complete high fidelity system. Its quatity —
in the fincst FISHER tradition. 1ts appearance — the timeless beauty
of classic simplicity. Herc is the most economical form in which you

can own FISHER equipment. Chactis O $ 249.50
Mahogany or Blonde Cabinet, $19.95

Qutstanding Features of THE FISHER ‘500"

B Extreme seositivity on FM and AM. Meter for miicro-occurale tuning. 8 Fyll
wide-band I'M detector for maximum capture ratio. 8 Powerful, 30-watt ampli-
fier: handles 60-watt peaks. ® Unjform response, 16 to 32,000 cycles. ® 4 inpngs,
including separnte tape playhack preamp-cqualizer. ® 4, B and 16-ohm outputs
mateh all existing speakers. ® Reecorder ouvtpiu! ahead of volume and tone con-
irolx. 8 7 Cantrols, including 9-position Channel Sclcetor (AM, FM, ATS, RTAA,
LP, NARB, TAPE, AUX 1 and AUX 2), Loudness Contour (4-position), Vel
nme, Bass. Treble, AC-Power, Station Sclector. ® Beautiful, dic-cast, brushed
brnss  escutelicon and contrel pancl. ® Pin-point, channel indicator lights,
= Smoath, flywheel tunind. ® Largest, casyeto-read, slide-rule dial, with logging
scale, ®m Hinh efficicncy FM and AN antcunas supplied, ® 14 tubes plus 2
matched germanium diodes. ® Sizi: 13 7/16” sv. x 123" d. (cxeluding knobs)

x GlA” high.
Prices Skightly Higher In The Far West
WRITE TODAY FOR COMPLETE SPECIFICATIONS
FISHER RADIO CORP., 21-25 44th DRIVE* L. L.CITY 1 * N. Y.
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MODEL 80-T & MOST ADVANCED PROFESSIONAL TUNER WITH COMPLETE AUDIO CONTROLS

Outperforms Them All!

THE FISHE

MODEL 80-T - MODEL 80-F

FM-AM TUNERS

ERE ARE AMERICA'S only FM-AM Tuners with TWO meters for micro-
Haccurate luning — just one of their smany unique features. THE FISHER
Series 80 FM-AM Tuners enjoy an unparalleled reputation as the leaders in
high fidelity. The roster of professionals using THE FISHER tuners include
the names of some of the most outstanding organizations in the rescarch,
broadcasting, and educational fields. In every case, THE FISHER was chosen
because, unquestionably, it provides a level of performance that cxceeds even
the most critical requirements. “Performance, flexibility, and all-around
‘uscfulness’ are cxcellent!"—High Fidelity Magazine.,

Outstanding Features of THE FISHER Series 80

B The Model 80-T features extreme FM sensjtivity — 1.5 microvolts for 20 db of
quicting. ® Full limiting on signals as low as one microvelt. ® Separate FM and AM
frnm ends, eompletely shiclded and shock-mcunted. ® Separate tuning meters lor

FM and AM. ® 72-¢hm. plus exclusive balanced, 300-0hm antenna inputs for inereaxed
signal-to-noisc ratio, ® bupphcd with AM loop and M dipolc antennas. B Adjustable
AM selectiviey. m AM sensitivity better than are microvolt for full ontput. B Inherent
hum mon-measurable. ® 1istortion helow 0.044% {far | volt vutput. ® Four inputs.
® Scparate tape-head playback preamplifier (with NARTE cqualization.) ® Preampli-
ficr-equnlizer has sufficient gain to opcrate lowest level nmiagnetie cartridges. ¥ Six
choices of record couslization, 8 Multiplex and ¢athode follower outputs. Frequeney
response, o1 FM, within 0.5 db, 20 to 20.000 cycles. ® Super-smooth Aywheel tuning
niechanism. B 16 tubes. (Modc1 80-: 13 tubcs.) ® k1cnT coNTROLS: Selector, Vari-
shle AFC/Line Switeh., Station Selector, Bass, Treble, Equalization, Vaelume,
4.Position Loudness Contour. ® Sclf powercd. ® NC on all sudie fll:mcm.ﬂ.
m Reauriful brushed-brass front panel. B size: 1234 wide x 84~ deep x 6 hich.
(Modcl 80-R: 47 high.) = weGnT: 21 pounds (Modcet 80-R: 16 pounde.) o worE:
Model E0-R is identicol to the abeve. but is designed for use with an caternal audio
control. such os THE FISHLER Secrics 80-C Master Audio Control.

MODEL 80-2 + FOR USE WITH EXTERNAL AUDIO CONTROL MODEL 80-T

19950

MODEL 80-R

516950

MAHOGANY OR BLONCE
CABINET: $7 795

Prleex Sltzinly Mare
In The IMar West

Write For FULL Detoils

FISHER RADIO CORP.
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LETTERS

Continued from preceding page

ners. Somehow, however, I have the
fecling that this was not the case in
the instance Mr. Schopenhauer de-
scribes. The bad manners were being
shown by the man who forced listen-
ing on his guests, and the wife who
insisted on conversation instead was,
in fact, performing a rescue. The dear
ladies Mr. S. scorns so may have been
just as hungry for conversation as he
was for music. Live, Mr. S, bur ler live
too.

Hazel Spencer

Washingron, D. C.

SIr:

Your Mr. 8. S. Schopenhauer has
touched upon a topic of never-dying
interest  [HIGH FIDELITY, March}:
the fact chac there are many differences
between men and women, some of
which are much less fun than others.

What he has done with this topic
he has done ably, but I fear he lacks
the larger vision. (There are, of
course, more ways than one of lacking
the larger vision. Schopenhauer’s idols,
the Messts, Beethoven and Wagner,
went to an excreme Opposite to his,
and wrote operas almost exclusively
concerned with Supergicls, sans peur
et suns réprocke. And, 1 must say,
sans much else either. Had Beethoven
been satisfied to take a Fiordiligi in-
stead of wairing fruitlessly for a Leon-
ora, be might have eaten berter, slept
warmer, lived a few years longer, and
perhaps given us 2 Tenth Symphony.
How do you vore on that proposition,
S8S8.7)

I too am a hi-fi husband. More 10
the point, I was something of a pioneer
in home fidelitarianism, and have dis-
tributed much amateur advice. A sur-
prising amount of this has gone to
(would be) hi-fi wives, a good many
of whom were in distress because their
husbands objected to having around
the house any music above the level,
artistic and sonic, of pop cunes de-
livered murmurously by a table radio.
I will not deny thac 1 have also en-
countered some of Mr. Schopenhauer's
tin-cared ladics. But the point 1 am
gewting to is thar chis is not a question
of men vs. women, bur of two kinds
of people. The person likely to de-
velop a serious necc for stimulus from
Beethoven or solace from Bach is al-
most certainly arriszic, perhaps hyper-
sensitive, and everlastingly a stranger
in this world he (or she) never made.

HicH FIDELITY MAGAZINE
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Unforrunately, perhaps, at mating time
such a person not uncommonly picks a
spouse conspicuously devoid of this
discomfort, aod perhaps for thac very
reason. And then later he (or she)
complains because the spouse does not
share his (or her) cosmic concerns.
How unreasonable can you get?

I concede chac this explanation will
not help Mr. Schopenhauer's woebe-
gone fellow husbands, but I am inex-
perienced in their croubles. My own
wife, as it happens, roc only knows
whercin Op. 131 surpasscs the Areh-
duke Trio, but approaches che equali-
zation knob on the preamplifier with
the same insouciant know-how she
brings to prepating coq ax vin. Sorry,
boys.

J. P. Marsland
Brooklyn, N. Y.

SIR:
Thank you for the kind words in your
“"AUTHOR.itatively Speaking” column
[Beb. 19571, but may [ point ouc that
I am nov the author of The Borzoi
Book of Ballets. Thac book was pub-
lished about ten years ago and was
written by Grace Roberts. My book
is The NEW Borzos Book of Balless,
published June 1956.
Rosalyn Krokover
New York, N. Y.

Our apologies to Miss Krokover for our
error. — Ed.

SIR:
I hope you will kindly publish this
letter in your magazine.

1 would like to obtain a recording
of the Telemann Violin Concerto in
F, which was recorded by Concert Hall
Society in one of their limited series.
The record number is CHS-G-17.

I am willing to buy the record or
rent ic with the purpose of transferring
it to tape.

O. Porrato Doria

College of Agriculrure and
Mechanic Arts

University of Puerto Rico

Mayaguez, Puerro Rico

SIR;

I believe that there are many music
lovers and record purchasers who
would like to know more about the
technical side of music, specifically to
be able w0 read music, in order ro
follow a score or t0 understand some
of the more recondice criticisms. There
are many books which deal wich these

Continued on nexs page
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AMERICA'S LEADING FM TUNER » IN SENSITIVITY, APPEARANCE AND WORKMANSHIP

THE ABSOLUTE SENSATION

OF THE

LOS ANGELES and SAN FRANCISCO
HIGH FIDELITY SHOWS!

THE FISHER
Gold Cascode FM Tuner

FM-90X

\HE EXCITING RECEPTION bestowed upon the new FISHER

FM-90X on the occasion of its recent introduction, was unani-
mously supported by the ovation accorded it at the Los Angeles
and San Francisco high fidelity shows! The revolutionary GoLp
cascobe RF amplifier, and exclusive FISHER circuitry, has
brought the FM-90X to the theoretical limits of sensitivity — an
achievement never before possible. This tube is the costliest of
its type in the worldt — and it carries a two-year warranty. Only
THE FISHER has it! The standard FM-90, with its silver-plated
RF shield, already surpasses ALL other FM tuners — excepting
the superb, new FISHER GoLD cASCODE 90X.

Basic Features of the Series FM-90

= TWO meters, for micro-accuente tuning. * Revolutionary. dual dynamio
limiters, assure noise-free reception where oll uthers [ail. = Full wide-band
detector for mavimum copturc ratio. ® Krxelusive, variable inter-station noise
eliminalor. = Full limiting on signals as low as 1 microvolt. * Dual triode,
caseode-tuned RF stoge, four IIF stages. = Uniform response, 20 to 20,000
cycles. * Three outputs (Main. Recorder and Multiplex). = Dual antenna
inputs {72 ohms or 300 ohms balanced). * Faur contrals. = 10 tubes plus
{our matched germanium erystal dindes. = Special circuits {or meter operation.
» Chasgis completely shielded and shock-mounted. = Heautiful, die-cast.
brushed brass escutcheon and control panel. = Dipole antenna supplicd.
a sizr: 13 7/167 w.x 614” high x 834% deen (plus 17 {or knobs). = woT: 15 1bs.

FM-90X = Gold Cascode FM Tuner * $169.50

FM-90 = Professional FM Tuner = $149.50

MAHOGANY OR BLONDE CABINET: $17.95
Prices Slightly Higher in the Par West
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP., 21-25 44th DRIVE * L. L. CITY 1 * N. Y.
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THE FISHER 25-WATT

Master Control-Amplifier ' CA-40

s Complete in every respect — and it's by FISHER! A new 25-watl
amplificr with complete Audio Controls. Less than 1% distortion at 25
watts! Six inputs. Six equalization positions. Excinsive FISHER ToNE-
Score provides graph-form indication of Tone Control settings. Direct,
tape-head playback and microphone preamplifier. Uniform frequency
response within 0.5 db, 10 to 90,000 cycles. Less than 1% IM distoriion
at |5 watts. Hum and noise level better than 90 db below full oulput.
Cathode-follower tape recorder ouwput. Speaker output impedances:

4, 8 and 16-ohms. Nine controls. Tune ConMpLEMENT: [-12AUTA,
3-12AX7. 4-EL84, 2-6BW4. S1zE: 1234" wide x 103" deep x 57 high.
WEIGHT: 24 pounds. $139.50

Two Great Audio Units!

THE FISHE

MODEL CA-40 - MODEL 80-C

THE FISHER

Master Audio Control - 80-C

» “Breathtaking!"—Edward Tatnall Canby. The Master Audio Control
can be used with any amplifier. Provides professionai phono and tape-
head equalization, plus full mixing and fading facilities for from two
to five channels. Seven inputs. Two eathode-follower outputs. Uniform
response within 0.25 db, 20 to 20,000 cycles. IM distortion and hum
virtually non-measurable. DC on all filaments. Separate equalization
and preamplification directly from tape playback head. Eight controls.
TUBE COMPLEMENT: 3-12AX7, 1-12AU7A. size: 122%4” wide x 7347
deep x 4% “ high. WEIGHT: 10 pounds. $92.50
Prices Stightly Higher In The Far West  Mahogany or Blonde Cabinet $9.95
WRITE TODAY FOR COMPLETE SPLECIFICATIONS

FISHER RADIO CORP. - 21-25 44th DRIVE - L. L. CITY 1, N. Y.
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subjects and many works which teach
one ro read music; bur, so far as 1
know, all of these more or less presup-
pose the presence of a piano and the
working out of the notation on this
instrument. It seems t0 me that this
could be more cfniciently done with
a record, accompanied by an appropri-
ate text. The cext wonld illuscrare
the note, its position on the keyboard,
its name, etc. This note would then
be anncunced and played on rthe
record, so thac che reader would have
the most importanc atcribuce of the
note, namely, its sound. After teach-
ing what the individual notes look
like and how they sound, the lessons
could go on o explain the scale, lengeh
of notes, harmonics, the combining of
notes in various ways, and so forth. . . .
I realize that chere are many records
which deal with the history of music
and illuscrate, say, sonata form with
an actual sonata. This is fine; bue |
believe it presupposes an understand-
ing that many people do nor have.
In other words, it is attempting to
teach one o read without bothering
to teach rhe alphabet. 1 believe that
the demands for such records would
make cthis a commercially profitable
ventuse. . . .

A. Rostenberg, Ir, ALD.

Chicago, Ill.

Sir:

I am the manager of a gramophone
records departmenc which has the
largest stock in East Anglia, and in-
deed the whole of the east coasc of
England. Although my personal in-
rerest lies in classical music, we also
have a great deal of other types of
mwsic as well . . . including, of course,
a temendous amount of American
light music and jaze.

Now that I've beaten about the bush
enough — my request: could vou let
me have an address where 1 could ask
for a correspondent, a person in the
same record business as myself, so thac
I could exchange aews of the record-
ing business? . . . . Though [ met quite
a few Americans during the war,
whilst ] was in the Merchane Navy, we
never kept up any correspondence —
much to my regret.

L. Callaway

Flar No. 1

62, Prince of Wales Road
Norwich, Norfolk
England

HicH FIDELITY MAGAZINE


www.americanradiohistory.com

We shall srarc this month’s column
with a friendly litde item just received
from Fred Idwse, Sccretary of the
Brown Swiss Association in Beloi,
Wis,, which informs us on a standard
"For Immediate Release™ form that Leo
Kaplan of Great Barrington, Mass., has
just purchased from William H. Meyer
of Sheffield, Mass., Judd's Bridge Lance,
a registered (No. 119883) Brown
Swiss Bull.

We appreciate Mr. Idise’s kindness
in keeping us informed of local goings-
on in the Brown Swiss bull business
and can, on second thought, understand
why he would add Hicy FipkrLiTy
Magazine co his publicity release lisc.
We will pass along to readers, from
time to time, any further transactions
reported o us by Mr. Iduse.

Suggestion Box

The February item requesting sugges-
tions for names for “packaged” sys-
tems has jammed the suggestion box!
Here are some to mull over: Reader
Hannken suggests unitized. Dr. Ettin-
ger offers assembled and unassembled.
Dr. Stern says high-fidelity console,
with derached or incegrated speaker,
as the case may be, makes sense to
him,

Maurice Douglass invented a new
word: componepak. John Dennerlein
pulled out his thesaurus and found
these: bunched, clumped, caboodled,
baled, fagoted, fasciculated, conglomer-
ated. Chartles Leedham had a ine (and
amusing) time working up t 20n
compos hdelity, signifying not com-
ponents . . . and went on to suggest
we publish a special magazine, calling
it The Magazine of Togetherness,

Finally, Seymour Levy pointed out
that in the clothing business, packaged
apparel js differentiated from cthe
made-ro-order vatiety by being called
ready-to-wear. So all we need to do is
to change onc letter and we have
ready-to-hear.

Continued on next page
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THE FISHER

FM Tuner - Model FM-40

m A beautifutly designed FISHER FM Tuner — with all that the name
implics — and only $99.50! Stable circuitry and simplified controls.
Meter for micro-accurate tuning. Sensitivity—3 microvolts for 20 db
of quicting. Uniform response =1 db, 20 to 20.000 cycles. 72 and
300-ohm antenna facilities. Three outputs: Detector/Multiplex, plus
cathode follower main output, permitting leads up to 200 feet. Sclf-
powered, Beautiful, brushed-brass front pancl. TUBE COMPLEMENT:
1-6BQ7A, 1-6U8, 3-6BH6, 1-6ALS, 1-12AU7A, 1-6X4. size: 12%4”
wide x 7%4" deep x 4" high. weiwGHT: 15 pounds, $99.50

World Leader in Quality

THE FISHER

MODEL FM-40 - MODEL AM-80

THE FISHER

AM Tuner - Model AM-80

s Combines the pulling power of i professional communications receiver
with the broad tuning necessary for high fidelity reception. Features
a tuning meter for nicro-accurate station sclection. Adjustable band-
width (three-position.) Remarkable sensitivity—Ilcss than one microvolt
produces maximum output! Elusive and distant stations are brought in
with case. Built-in 10 Kc whistle filter. Dua! antenna inputs. Three
high-impedance inputs. Cathode follower output permits leads up to
200 feet. Self-powered. Brushed-brass front pancl. TUBE COMPLEMENT:
3-6BJ6, 1-6BEG, 1-6ALS, 2-6C4, 1-6X4. size: 1234 " wide x 7% " decp
X 4” high. WEIGHT: 15 pounds. $119.50

Cabinets Available jor FAL-40 and AM-80, Blonde or Mahog., $17.95
WRITE TODAY FOR COMPLETE SPECIFICATIONS

FISHER RADIO CORP. * 21-25 44th DRIVE * L. I. C. 1, N. V.
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TME PISHER LABORATORY STANDARD AMPLIFIER « MODEL 20-A

THE FISHER

Lab Standard Amplifier - 80-AZ

a Here is the incomparable FISHER 80-AZ Amplifier with PowerScope,
a visual Peak Power Indicator. More clean watts per dollar than any
amplifier in its class. 60 watts peak! Three separatc fecdback loops.
Less than 0.5% distortion at 30 watts, 0.05% at 10 watts. IM distortion
less than 0.5% at 25 watts. Frequency response uniform within 0.1 db,
20 to 20,000 cycles; within 1 db, 10 to 50,000 cycles. Hum and noise
virtually nonmeasurable — 96 db below full output! coNTROLS:
Z-MaTic, POWERSCOPE, Input Level. TUBE compLEMENT: 1-12AT7,
1-12AU7A, 2-EL37, 1-5V4G, 1-PowerScope Indicator, 1-Regulator.
S1ZE: 154" wide x 4%" deep x 6€%” high. wWEiGHT: 22 pounds.

T E FI?

MODEL 80-AZ - MODEL 20- A

THE FISHER:

Lab Standard Amplifier - 20-A

s Tow in cost, lerrific in quality! The Model 20-A is the [5-watt ampli-
fier thousands of hi-fi enthusiasts have requested. Traditional FISHER
workmanship, handsome appearanoce. Compact, advanced design
throughout. Frequency response within 0.1 db, 20 to 20,000 cycles.
Less than 0.7% distortion at full output, 0.4% at |0 watts. IM distortion
less than 1.5% at 10 walts. 0.75% at 5 waits. Hom and noise better
than 90 db below fult output! Internal impedance 1 obm for 16-ohm
operation, gives damping factor of 16. Exccllent transient response.
One volt drives amplifier to full output. Octal socket provides all
necessary AC and DC voltages for operating unpowered auxiliary
components. Completely enclosed in a protective metal cage. Speaker
output impedances: 4, 8, and 16 ohms. Input Level Control. TunE
COMPLEMENT: 112AX7 2-EL84, 1-EZ80. size: 13" wide x 4%”

deep x 6% high. sHIPPING WEIGHT: |3 pounds.

WATTS

iy AT e
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i)
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Prices Slightly Hichor
in tho Far West

Write For Full Details

FISHER RADIO CCRP.

21-25 44th DRIVE

Long Island Clty 1, N. Y.
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NOTED WITH INTEREST

Continued from preceding page
Hi-Fi Clubs

Also received were some suggestions
for what to call a column in which
to report activities— or at least loca-
tions and meeting schedules — of mu-
sic and high-fidelity clubs. Audiophilia
was one pame (proposed by Charles
Leedham), but what we need now is
some news to publish! Nor a word
has appeared on our desk so far.

TITH Correccion

We fouled up the prices for the Schel-
ler Concert Cabinetry turntable bases
in the Janvary TITH report. The
price of the professional model (PT
and PTH) which we tested should be
$24.90; the deluxe (DT and DTH)
models are $21 and $22.50, respec-
tively. The standard models ate: ST,
$16.50 and STH, $18. Turncable cuc-
outs are $1.50 extra; they are not in-
cluded in the cost of the base.
Our apologies for the confusion .

Classical Music Society

Do all readers within receiving dis-
tance of WRCM-FM in New Orleans
(97.1 mc) know abour the Classical
Music Society? According to a letter
from them, dated ]anuary 18, it is a
nonprofit organization which has been
broadcasting five hours of classical
music over WRCM-EM, each evening
except Sundays since September 1956:
They point ouc that "Our FM facility
is the only station presenting 100%
classical selections uninterrupted by
commercials. Ar present, we have 150
members who have subscribed in the
amount of $10 or more. Their support
and the cxtensive efforts of a small
group of officers have enabled us to
render this increasingly effective public
service for the past four months.”

For more information and mem-
bership subscriptions to this fine under-
taking, write The Classical Music
Society, 1014 Carondeler Bldg, New
Orleans, La.

New Brunswick, N. J.: Note

The Monmouth Music House, 215
Bevier Rd., New Brunswick, wrote us
recently to say that they had moved
for the rhird time in the last year in
an efforr to keep up with expanding
business. They ofer the usual com-

HicH FIDELITY MAGAZINE
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plete dealer services, plus mail order
and a special, guaranteed service policy.
Evening appoincments for uninter<
rupted listening and consultations are
readily available,

Music Slides

Musicamera, P. O. Box 330, Chicago
9o, Ill. offers a series of film slides
oo the history of music. The first set
of fifteen slides deals with the life,
times, and works of Mozart. The sets
are available for nonprofit, educational
uses only, at $7.50 the set.

Arm Clip

Howard Wilber, of Wilber Enterprises,
3501 University Ave, San Diego 4,
Calif., says he has developed a clip-on
finger guide such as Mr. Willdorff
asked for in N'WI a couple of months
ago. Drop him a line, if interesced,
for prices and other pertinent data.

Buffalo, N. Y.: Note

A high-fidelity show will be held in
Buffalo on April 12, 13, and 14 at
the Stacler Hotel, according to an an-
nouncement from Rigo Enterprises.

Add: Consultanes, N. Y.

Julian D. Hirsch, one of the founders
of the Audio League and editor of
cheir Reports, dropped us 2 line to say
that he can undercake 2 limited amounc
of consulting work. He is by profes-
sion an engineer and a designer of
spectrum analyzers; he is not, he points
out, in any way connected wicth the
sale of hi-fi equipment and is in a
parcicularly good posidon 1w serve as
a consultant on equipment.

Bright Future

.« . 1s what Lawrence LeKashman, vice-
president in charge of sales for David
Bogen, sees for high-fidelity sales. He
pointed out in a talk given ac the end
of a 7,000-mile, two-week trip that
“the greatest protection the hi-f dealer
has of his markets is the complexiry
of his products. He stands less chance
of indiscriminate competition than any
other appliance dealer.”

Moravian Music Festival

The Fourth Early American Moravian
Music Festival and Seminar will be

Continned on page 23
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MODEL 125 — ABSOLUTE DEPENDABILITY AND

NEW! 125 WATTS!

Power For EVERY Purpose

"THE FISHER

MODEL 125 AMPLIHER

ITH the introduction of the magnificent, new FISHER

Model 125 and its companion, the FISHER Mode! 55-A,
the discriminating user can now select a quality amplifier that
will meet his every need now, or in the future — on the score of
ample reserve power and quality reproduction.

OUTSTANDING SPECIFICATIONS

THE FISHER MODEL 125

B Less than 0.6% distortion at 125 watts.
® Lesz than 16 IM distortion at 100
watts. B Prequency respons¢ =+ 0.1 db
20-20.000 cycles. ®m Hum and noise better
than 92 db below full output. ® Two power
supplies. ® Exclusive FISHER Performanco
Monitar Meter. ® 8 and 16 ohim output im-
pedanees. W sizs: 147 x 1144~ x 814~ high,

Price $229.50

THE FISHER MODEL 55-A

m Less than 1% distortion at 55 watts. N
Frequency respoose =+ 0.1 db from 20
20,000 cycles, 8 Hum and noisc better than
92 db below full output. ® Exclusive
PISHER Performonec Monitor shows core
rect adjustorent of tube bias and indicates
averogo power output. @ 8 and 16 ohm
speaker output impedances. ™ S1ZE: 1414~
wide x 9347 deep x 8-3/16% high.

Price $l 69.50

MODEL 55-A « LABORATORY STANDARD AMPLIFIER'

WWW.americanradiohistorv.com

MODEL 55-A

J0

WATTS

Write For FULL Details

FISHER RADIO

21-25 44th DRIVE
Long Island City 1, N, Y.

e T o L
POWER FOR EVERY APPLICATION

2T


www.americanradiohistory.com

- b

)

All new ultra-compact amplifier

SONOTONE HFA-150

No amplifier on the mmarket today can compare with
the all-new Sonotone HIFA-150. Full 15-watt power
—superb sound—plus move new, useful “firsts” than
any other amplifier at any price.

ONLY 3”7 HIGH— 12’ WIDE! Yor the first time, a
complete power and control amplifier this compact
...without an iota of perforinance being sacrificed to
compactness. The ultra-smart cabinet cover is avail-
able in a choice of colovs —another Sonotone first!

SIX INPUTS! Now, for the first timme, you can buy a
quality amplifier in this price range that gives you
single switch choice of 6 inputs. Three of these in-

N

A 10-WATT PRICE!

™
L 1 Y S +
\ s TS N W
N N T S A }- X L

puts have individual pre-set level controls!

SEPARATE CONTOUR CONTROL! For the first time
you get new, exclusive push-pull rumble and noise
filters. Bass, treble and volume controls with a sep-
arate continuous contour control, infinitely variable
from flat to 26 db of contour comnpensation.

The Sonotone HIFA-150 is, unquestiocnably, the
greatest value in fine high fidelity components in
many years. Make seeing and hearing it a “must"!

ony 2922 ner

Optional cover
$3.50 Net

Write for detailed information without obligation to:

Electronic Applications Division

So N OTO N ‘E® CORPORATION

o M Ay,
\ A

RO A
Yanyy

T

ELMSFORD, N, Y.

HicH FIDELITY MAGAZINE
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NOTED WITH INTEREST

Continued from page 21

held at Moravian College, Bethlehem,
Pa, June 23-30, 1957 under the di-
rection of Dr. Thor Johnson, music
director of the Cincinnaci Symphony
Orchestra. For further informacion
write the Moravian Music Foundation,
Inc., Salem Scation, Winston-Salem,
N. C

Eleccro-Sonic

Owners of ESL careridges should be
sure to get on the ESL mailing lisc
for their technical bulletins. Four bave
been issued to date. They are helpful
in maximizing performance and in
understanding principles of operacion.

Slides

We now have high-hAdelicy phoro-
graphic slides from sixty-seven coun-
tries in 35 mm,

Nexc, please . , .

Mood Music Switch

Readers will be interested, no doubrt,
in an announcement just received from
the Magnavox Company: “As a new
and unusual feature on the newly an-
nounced Super Magnasonic models,
Magnavox has included a Mood Music
Switch. There are two general types
of music to which the average high-
fidelity inscrument owner listens; one
is music which demands actention and
must be listened to, and the other is
background or mood music which is of
a rype similar to that provided by
wired music services in many big city
restaurants.

“The average human ear is less re-
sponsive to low bass than it is w0
high treble ac low, comfortable back-
ground room volume. This is why a
greac many high-fidelity sets are played
too loud for background purposes in
order to bring out sufficienc bass ro
give an apparently balanced sound to
the ear at this low volume.

“The Magnavox Mood Music switch
changes the ratio of bass to treble, in-
creasing the bass beyond the percent-
age which would be useful at high vol-
ume and gives beautifully balanced,
low volume performance suitable for
use as dinner music or as parcy back-
ground, or for quiet evening-at-home
reading with a musical background.

Continued on page 25
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What makes this

tuner outstanding?

o
One of the nation's feading electronic testing laboratories has reported that. to their
knowledge. the new Altec 306A is the most sensitive tuner ever manufactured. At the
Chicago High Fidelity Show. ane of these tuners equipped with only 23" of 300
ohm antenna lead provided perfect reception on twenty-four FM stations, including
one in Grand Rapids. Michigan. This is a performance which we believe approaches
the theoretical limit of sensitivity that can be obtained at the present stage of clec-
tronic science.

Buot why is it so good? Its basic circuitry is quite conventional, using the latest
Foster-Sceley (Armstrong) detector circuit. The difference lies in the application
of thesc basic circuits; in the careful selection of the finest components regardless of
cost; in the hundreds of hours spent designing a chassis with the shortest possible
wiring distances between components; in the development and application of circuits
to achieve their full performance capabilities.

Among these extra points of superiority are a fully shielded six gang tuning con-
denser. complete isolation between the transformer and power mains, and a dry
rectifier of very long life and stability. Besides the Foster-Seeley detector, the FM
section features a “cascode™ low noise RF stage, a triode low noise mixer stage,
AFC and fwo limiter stages. The AM section has three 1F transformers with opli-
mized coupling for flat pass band and maximum noise rejection and a special high
Q ferrite rod antenna. Naturally. the 305A far exceeds FCC radiation requirements
and is approved by Underwriters Laboratories for safety in the home.

The specifications given below reflect fully the quality inherent in the Altec 306A.
Compare them with any other tuney specifications, the superiority of this latest Altec
product will be obvious. See it at your nearest Altec dealer's showroom. Its quality
is fully evident in its beautiful appearance and craftsmanship.

NOTE: Sensitivity figures are given for the standard 300 ohm antenna, and can
not be compared with figures derived from special 75 ohm antennas. To convert
75 ohm antenna sensitivity to standard 300 ohm sensitivity, double the published
figure. For example: a 2.5 microvolt sensitivity on 75 ohm antenna is a 5.0 micro-
volt sensitivity on 300 ohm antenna.

Frequency Modulation—- antenna: Standard 300 ohm . inaximum sensitivity: 1.1 microvolls
» quicting sensilivity: 2.5 microvolts for 20 db*, 4.0 microvolts for 30 Jb” . selectivity: 6 db
band width 185 k¢, 20 db band width 200 k¢ « frequency range: 87—109 MC . image rejection:
48 db . IF rejection: 72 db « frequency rcsponse: 0.5 db, 20-20.000 cps « distortion: Less
then 19 av 100% modulation, Less than 0.4% at 1 volt output

*standard 300 ohin amierna

Amplitude Modulation - antenna: Built-in Ferrite Rod “*Loopstick™ plus external antenna
connections « maximum sensitlvity: ¥ miczovolls « 1oop sensitivity: 50 microvolts per meter .
selectivity: 6 db band width 11.0 ke, 40 db band widith 27 ke « frequency range: 534 ke—
1675 ke = image rejection: 66.5 db « 1F rejection: 58.5 db » distortion: Less than 1.5% at
30% modnlation s output: 1 volt cathode follower maiched for 440 and 339 . power supply:
117 volts: 60 ¢ycles; 65 walts « tubes: 2-6BQ7A. t each 6AB4, 6BA6, 6AU6, 6ALS, 6BES,
12AU7 . controls: Tuning; on-off, AM, FM-AFC

Price: less cabinet $181.00: blond or mahogany c¢abinet $15.00

ALTEC FIDELITY IS HIGHEST FIDELITY

L]
i Dept. 4H
1515 S. Manchester Ave., Anaheim, Calif.

161 Sixth Avenue, New York 13, New York

CANFING EORPRRETION
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the balance is in your favor

The design of each Newcomb audio product is balanced
with the use to which it will be put ... and to the kind of
performance desired.

Equal care and attention is given to all circuit elements
so that an internal balance of quality is achieved.

Within the Newcomb Company itself, a balance
between Engineering, Production, Testing, and Sales
Departments is maintained.

There is even a supcrior balance to the tone you hear
from a Newcomb amplifier. This balance can only be
attributed to experience . . . expericnce gained by twenty
years of specialization in the field of sound amplification
and reproduction.

If we were asked to give a one word description of any
Newcomb product, that word would unquestionably be ...
“balance™! Balance has been the watchword at Neweomb
since the company's beginning. Balance in sound, balance
in quality, balance within the company itself. The user
gets a product in which a fine balance has heen struck
between operating features, performance, dependability,
beauty. and cost.

We have learned through the years that measured
specifications may make stimulating reading, but they are
not necessarily indicative of the sound that may resul.
There are no meters which can tell anyooe exacily how a

Write for catalog

in which you
are interested.

HIGH FIDELITY
AMPLIFIERS AND RARIO TUNERS

— wawwww americanradiohistory. com

PUBLIC ADDRESS BYSTEMS

particular amplifier will sound—to the purchaser—under
conditions of usage. Until such an instrument is invented,
successful sound amplification will owe as much to art
and experience as to science and measurement.

It is our belief the product which will be enjoyed the
longest is the one that is soundly engineered ail the way
through—the well balanced design that can only result
{rom experience. Living and working in this belief has
brought us to the position we find ourselves in today.
Neweamb Audio Products Company is probably the
largest independent manufacturer of sound amplification
products in the nation.

We make some products which are inexpensive, but
they are not “cheap”, We make others which cost several
times as much, but they are never overpriced. The overall
quality and value of any Newcomb product equated
against its price finds the balance tilles sharply in {avor
of the buyer.

Newcomb high fidelity equipment is realistieally en-
gineered for use in the home, With design balanced to its
application, it is flexible. dependable, and wonderfully
satisfying to listen to. Ownership of A Neweomb am-
plifier and radio tuner will bring you enduring pleasure,
NEWCOMEBE AUDIO PRODUCTS COMPANY

DEPARTMENT wW.d4
€821 LEXINGTON AVE. HOLLYWOCD 38. CALIFORNILA

RECORD AND
TRANSCRIPTION PLAYERS

® 00 00 0 00O & O 0000 O 0 0 00

HIGH FIDELITY MAGAZINE
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NOTED WITH INTEREST

Continned from page 23

On the concert position, the switch
provides normal performance.

“This is an exclusive Magnavox in-
ccoduccion and was shown for the
firse time ac che Furniture Marker in
Chicago, Jaouary 7.”

Altec’s New Roof

By the cime this appears in print,
Altec-Lansing will have ac last moved
into their new offices and manufac-
ruring facilities at Anaheim, Calif.
We are relieved, and no doubt they
are—but our reasons differ. They
have theirs, which are obvious, but
ours have to do with snow and balmy
weather. Parr of Altec’s publicity cam-
paign in connection with this major
improvement has been a series of pho-
tographs and bulletins all showing our
good friend Bob Carrington and a very
artractive, pert secrecary working ac a
desk in the great outdoors. The tie-in
is "we'll soon have a roof over our
heads” and so forth.

Altec’s timing of these releases has
been very poor. We wish we had
kepr an accurate record, but ir cer-
tainly seems thar the balmier the con-
dicions under which poor Bob and his
secretary had to work — roofless, alas
—the colder the day and the bleaker
the snow outside our office window!

Music Boxes

Does everyone know about the
Bornand Music Box Company, 139
4th Ave., Pelham, N. Y.? They have
old and new music boxes for sale; also
fine LP records of music box music.

Downward Trend

Contrary to most price trends, the cost
of cransistors is going down. Genoeral
Electric has announced that che aver-
age price of its “enterczinment” tran-
sistors is 46% lower than a year ago.

Videotape

This is the name for the remarkable
Ampex system of recording relevision
sight on maggetic tape. It was an-
nounced some months ago and re-
ceived its firsc commercial run on the
Pacific Coast on November 30 when
twelve CBS stacions telecast the Doug-
las Edwards show from tape. It was

Continued on page 28
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Twelve Years of Superiority

The Altec 604 Duplex-

Since its introduction in 1945 the Altec 604 coaxial loudspeaker has
been considered the finest single frame loudspeaker in the world. The
604 Duplex has become the quality listening standard in the majority
of recording studios and broadcast stations. And, since the beginning
of the home high fidelity market, it has led the field in popular accept-
acr)ldcc. More than 95% of all the 604 Duplexes built are still in service
today.

The reasons for the marked superiority of the speaker are surpris-
ingly simple. Conceived originally as a professional quality standard,
the 604 was designed in a straight-forward manner and at ‘the time of
its introduction incorporated many features new to the industry. Con-
tinuing research has resulted in the constant improvement of this
speaker, but it is interesting to nole that the basic design features have
not yet been changed; the 604 remains superior and many of the fea-
tures built into the 604 more than 12 years ago are now being promoted
in the high fidelity industry as “new developments™ and “industry firsts.”

Let’s examine the 604C Duplex in detail, analyzing the design fea-
tures which have made it famous.

BASS SECTION

(a) The outer eope of tha loud ket Conw is <1 d bel
ihe cast frame and rigid cas! clampling ring, instead of the more
commaon glued construction. This clamping 1it0 permils more
accurate centering of Lhe cone nd assures ils accurate focation
over 8 long period. (b) The compliance section ¢f the cone is pro-
wided with 3 viscous aati-refiecting compli damping to ab-
Serb sound waves which would introduce distortion if permitted
1o refiect back down (he cone, {¢) The thred inch voice-Coil is
made of 55 turns of ribbon copper wire, wound on edpe 1o provide
greater speaker efficiency. The ridbbon is 0083 thick and 024~
wide and is Coated with two ,00025” layers of insutalion for protec.
tion against eiectrical shorling between turng of the coll. {d) A
4.4 pound Alnico V ring magnel provides high efficiency and pre-
clse controt over the tof the ket cone. (e) Tha desp
woice.coll gap sides provide o long pain of naous flux
density parmitling greater cone excursion (,75°) whife mainmin.
ing the voice-coil in 8 conslant tiux flield. The use of a shallow
©ap would mean that the voice-coil would mave to arsas ol varying
flux densily wilh resulting distorti {f} Yne woven annular com-
pliance spidar and ddmped cone compliance (b) permit free cone
ion for a i tural cone ¢e of 40 cycles
while al the same time conlrolling the cone movament Lo aveid
acoustic self résonances.

TREBLE SECTION

€0} The 1.75 Inch volca-colt consists of 37 turns of dovble insu-
taled edpe wound aluminum ribbon .0023* thick and .014* wide for
maximum efficiency. (h} The domed diaphragm Is made of an
exclusive (atigue resistant aluminum alloy for long tife and high
rigidity. To provide the lowest possible mass an inlegral tangen.
tial compliance is formod of the same material, {i) A 1.2 pound
Alnico V ring magnet physically separated irom the fow Irequancy
steucture. (j} A duat.annular phasing plug aulomatically
machined to assure complete production zecuracy. (k) A
machano-acousiic [oading cap 1o provide proper back feading of
the aluminum diaphragm. (1) A true exponential threal ending
in six exponential horns grouped in @ 263 multicetiular conligura-
tion lo provide a 40" by 90* distribulion pattern. |1 skould ba noted
thal the exponential horn bolh in its secloral and mutticellviar
snapcs is still tne only type of high frequenty Morn which has
proved accoptable in prolessionsi use.

As you can see, the Altec 604 Duplex
was a truly revolutionary development
12 years ago and today, with its many
improvements, still displays a marked
degree of enginecring superiority and a
performance throughout the entire range
from 30 to 22,000 cycles noticeably
superior to that of any other single frame
loudspeaker.

If you are not as yet acquainted with
the superb performance of Altec Duplex
loudspeakers, ask your dealer for a lis-
tening comparison with any other units.
We are sure you will hear the superiority
that has made the Duplex famous for
12 years.

The 604C including network $165.00

Dept. 4H
1515 S. Manchester Ave., Anahelm, Calif.
161 Sixth Avenue, New York 13, New York
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L ucky you! Now you can hear all the
wonderful music on your rccords with
a Bell High Fidelity Amplifier. You'll
think you’re sitting front row center

in your favorite concert hall — yct

the slippers on your feet will tell you —
you're at home in your living room.

You don’t have to be a mechanical
genius to cnjoy High Fidelity music
with a Bell Amplifier. Simply plug
in your record player, tape recorder,
or tuner, connect your speaker —
and you're all set,

Bell High Fidelity is the best value
you can find anywhere, with 4n exclusi o
combination of features that makes = e === : ey e e
listening to music a real picasure.

Mount it in your own hi-fi enclosure s -“___t
or place it where everyone ¢an admire '
it. Its rich saddle-tan finish has the " : =7z

= - - o - 5_." a
look and feel of fine leather, ; =7 ' SR —
Your Bell High Fidelity dealer has a S

complete line of Bell amplifiers for yo
Ask him to let you try one in-your
home today!

For literature and name of your
nearcst Betl dealer, write:

Bell Sound Systems, Inc.

(A Subsidiary of Thompson Products, Inc.) E n te r ‘
555 Marion Road, Columbus 7, Ohio

a new realm
of musit
When Father's away...

with
Mother can play.

A single contrel on the new Bell ampli: 2&

fler lets you turn the music on — at o

touch. Just pull . .. and the music¢ starts

to play at the valume you want. All 3 S .
controls — even loudness — can be H Ig h FI d el Ity
“set to forget”. And in case you come

home in © mood for dreaming, turn

the lights off ond relox in the soft

glow from your 8ell Control Panel.

‘World Renowned For the Best inp Sound’

HicH FIDELITY MAGAZINE
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BELL MODEL "2325" (20 watt high fidelity amplifier)

.., with an exclusive combinaticn of features, including Built-In Pre-Amplifier . . , Three
Position Speaker Switch . . . Eight Position Selector-Equalization Switech with Separate
Phono and Tape Equalizer Positions .. . Separate Phene Input Selector . . . Continuously
Variable Loudness Control. Easily adapted for panel mounting.

The sleek, slim sithouette in high fidelity is here. BELL has it!

Looks wonderful . . . and sounds wonderful, too. This is high fidelity
at its daring best, superbly crafted for a new generation of hi-fi enthusiasts.
Bell high fidelity is made to be admired. One look at its beautiful
saddle-tan finish ... one listen to its remarkable sound .. .and you'll know
you own the most outstanding high fidelity amplifier of them all.
(shown opposite: The Bell Model “2315", 12 watt High IFidelity Amplifier)

BELL MODEL "2380"
(50 watt high fidelity amplifier)
.. with the same exclusive combination
of features found only on Bell high fidel-
ity amplifiers . . . A big Power Output of
50 watts . . . Built-in Pre-Amplifier . . .
Convenient placement of all ¢ontrols on
central panel . ., Ideal for custom panel
mounting, as shown here.

THE PACEMAKER MODEL 2285 R E g e e
10 watt high fidelity amplifier ) y

... Moderately priced high fidelity for the
low budget . . . exceptional value with
features galore ... Built-in Pre-Amplifier
. . . Separate Tone Controls . . . Direct
Tape Input and Equalization Selectors . ..
Low Hum Level . .. Can be easily custom -
installed or panel mounted. L

@2& *‘World Renowned For the Best in Sound’

APRIL 1957
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This young lady is simply enraptured by the sight and sound of

her new Sargent-Rayment hi-fi. She had been in the usval

dilemma of how to find real custom hi-fi that would still

blend well with her decor. She recently discovered the new

Sargent-Rayment and found it the practical solution fo this

very big problem. You can see how charmed she is now.

Husbands take heed: You will find that every Sargent-Rayment
model will pass the careful scrutiny of your fair lody. Each

model is “homemaker approved”, an imporiant seal of upprov-

al when buying custom hi-fi. In fact, our new line has been
designed and engineered to captivate the whole family.

SARGENT-RAYMEINT

SARGENT~RAYMENT CO.

Pictured here are the SR-100 “Brentwood” Deluxe AM-FM

Tuner al $139.95, and the SR-200 “Claremont” Deluxe Control
Amplifier at $149.95. Both are filled with many new engineering
advances. We shall be most happy to send you complete speci-

fications on these and other models. Just write

wWWwWWw.americanradiohistorv.com

4926 East 12th Street, Oakiand 1, Cali

NOTED WITH INTEREST
Continned from page 25

reporred that improved gray scale
rendition made the taped picture ap-
pear much more like a live transmis-
sion than the wusual photographic
methods.

Amendment

In the arcicle, a while back, on biam-
plifiers, mention was made of several
manufacturers of eleceronic dividing
nerworks. We omitced H. H. Scote,
one of the earliest entrants into this
field.

Statistically Speaking

In case anyone is interested, we have
culled a few seatistics from the Face
Book recently published by the Radio-
Eleccronics-Television  Manufacrurers
Association. For example, the value of
phonograph records and record blanks
manufactuted in 1947 was $106 mil-
lion; it dropped to $79.6 million in
1954. This is a decrease of 24.9%,
one of the largest shown. The break-
down of equipment in this tabulation
is not very helpful, from the audio
point of view. The largest increase —
2267.8% —is in the category “Parts
for test equipment sold separately”.

No one knows what goes on among
high-fidelity equipment manufacturers
or record manufacrurers. If ever the
President of the United Srates needs
men 0 Serve On a supersecrer project,
and keep the secret, we recommend
that he choose from among sales sta-
tisticians employed by high-fidelity
equipment and secord manufacturers!

For example, some fairly complete
data are provided by RETMA on ex-
ports of phonographs, phonograph
parcs, amplifiers, recorders, and so forth
—but nothing on the manufacture
thereof. The nearest one can get o hi-
fi is an obscure figure, for 1955, of
2,223,695 "single phonographs” being
sold. Precisely what these are is any-
one's guess; we can tell you that they
are not “radio and/or television pho-
nograph combinations” because sep-
arate figures (580,020 in 1955) are
given for this category. For the rest,
your guess is as good as ours . . . and
that's why you will sece estimates of
the size of the “high-fidelity business”
being anything from $50 to $500 mil-
lion or more.

HiGH FIDELITY MAGAZINE.
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GIVEN any kind of public rostrum,
it's a rare man who can resist
cthe arge to preach. Whatever 2 com-
mentator’s special interest may be, he's
likely to estimate the public’s need for
relevant informacion by his own crav-
ing to impart it; and too often he
becomes more intent on stimulating
the sense of need itself than on satis-
fying the less urgent, more diffuse
curjosity thac acrually exists.

Even the reviewer of musical books
shares this foible; and by an odd quirk
of human nature, chose books which
prove most difficule for him to grapple
with are exactly those he presses most
insistently on others. Whatever the
reason, I'm sure there is some sorc of
direct correlacion berween the initial
reluctance of my own approach to a
formidably serious work and che zeal
with which 1 preach to others the
presumed moral duty of rtackling it
too.

Luckily, we're all alike in relishing
any criumph over obstacles: the more
efforc something costs us, che more
highly we're likely to esteem it— and
ourselves! At lcast I can’c advance any
more plausible explanation of recent
critical exciternent over a weighey
study in musical aesthetics and of my
own intense interest in another, even
more forbidding, investigation into the
fundamental nawre of organized
sound’s ability to affect and “move”
us.

The Labors of Hercules

The first of chese, Leonard Meyer’s
Emocion and Meaning in Music
(University of Chicago Press, $5.75),
will be discussed in HIGH FmELITY
at a furure dace, by the auchor’s col-
league, Roberc Charles Marsh. I can’t
resist, however, expressing my own
surprise thac chis particular book
should have aroused such a stcorm of
publicity, for, valuable as it is, ics
main thesis (dealing with the exact
means by which “affective” tension
and release are achieved in music)
strikes me bardly as novel or as ultra-
significant as Meyer makes it out to
be. For me, cthe secondary emphases
on “learning” processes are vastly more

APRIL 1957

imporrant. Bue in any case, I fear chat
the author’s soberly professorial ap-
proach and language are scarcely cal-
culated co stimulate more chan rela-
tively few studious readers to put
Meyer's lessons to practicable use in
their own musical experience.

And I'm afraid that even fewer can
cver relate to cheir personal liscening
life the complex, if not fantastic, no-
tions expressed in Victor Zucker-
kandl's Sound and Symbol: Music
and che External World (Pancheon,
“Bollingen” serics, $5.00). For hete
the author —unlike Meyer—is an
archpedant, and a vehement, cocksure,
arbicrary one to boot. Either he writes
badly or else Willard R Trask’s crans-
lacion presetves only too faithfully che
erudite jargon of che original Get-
man: ac any race, his hyscerical icalici-
zacions, Icarian flights into mecaphy-
sics, his reliance on ponderous author-
ities for citations which suit his pur-
poses and his disdain, or ignorance,
of other scholars’ dissenting views
seem almost deliberacely calculaced to
antagonize even inicially sympachetic
readers.

Yer if Zuckerkandl’s prickly bel-
ligerency and labyrinthine obscurity
don’t infuriate you into flinging his
volume out the nearest window, and if
you can determinedly suspend disbe-
lief in his more outrageous theories,
you may find mounting excitement in
the discovery of truly revolutionary
explanations of music’s decpest and
most potent mysteries. At his best the
author throws dazzling illuminacions
on our tonal perceptions and, perhaps
even more importantly, devises in-
genious reconciliations between the
ancient dichotomies of mind and body,
as well as between the old mechanistic
and new aromistic or indeterminate
approaches to the nature of the ex-
ternal world, with which sound serves
as not the least significant of our
sensory bonds.

1 don't pretend to qualifications
which would enable me to judge the
validity of Zuckerkand!'s basic hypoth-
eses; and in any case I'd be con-
sticutionally suspicious of any eternal
or universal verities where human sen-
sibilicies and arcistic achievements are

WWW.americanradiohistorv.com

involved. For me, cthe "truch,” if any,
in the notions advanced here is far
less consequential than the fresh reve-
lations which elecerify my imaginacion
when it acts on chese nocions as sf
they might be true, testing new solu-
tions to old problems and possible
answers to  hitherco  unanswerable
questions. From chis quite personal
and pragmactic point of view, Sound
and Symbol has led to more provoca-
tive insights than anyching I have read
in this general field since Wolfgang
Kohler's Dynamscs in Psychology and
Suzanne K. Langer’s Feeling and Form.

Sensibility-Strecching Tools

Of course such theoretical investiga-
tions as those of Meyer and Zucker-
kandl are not the only means of ex-
panding one’s musical horizons and
serecching one’s aural sensibilities. It's
usually easier, especially for anyone
more immediacely responsive to con-
crete feelings chan to abseract ex-
planacions of such feelings, to enlasge
his individual frames of reference in
more specific, piecemeal, and human-
interest fashion. Meyer's “principles
of pattern perception”™ and Zucker-
kandl's “dynamic rtonal-configuration
fields” not only demand Herculean ef-
fort for bare comprehension, bur un-
remicting independenc industry for
meaningful application — especially to
compositions which we fail o find
intelligible in the firsc place. In chese
instances we are apt ro ascribe the lack
of communication either to sheer per-
versity on the part of "uncomprehen-
sible” composers or, whete a particular
composer’s stature is unquestionable,
to some inadequacy in our musical edu-
cation. And the obvious remedy for
thar is simply more background in-
formation on the composer’s charac-
teristic mecthods and aims. Absolut-
ist aestheticians to the contrary,
such background information, even
when it is as frankly extramusical as
program notes and biographical dara,
can be immensely valuable in arousing
sympathetic curiosicy about a com-
poser and his work, besides serving, as

Comtinned on next page
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COMPARE ........

high fidelity is the ultimate

The all new §-1000 IT 20 watt amplitier

Only Sherwoad tuners fealure 0.95 pv FM sensilivily!

H

55“. 2R 8|28/ 8|8 2|8

2 R e e

& (a|Blc|o|e|F|lalu|r])]|K
Feedback tone conlrols Vie vl e vV v]e v e v
EF86 low-noise preamp. tube v e lle e |a]s]|s]els)e|s
Presence-rise control ] s lelo|[ o] ot ]ow|n]a]s
Tape-head equalization N N AR A A A A
inputs, selectable at fsont panel 6|5 |[S |4 |6 |4]|5]1518]|5]14]5
Microphone equalization Ve [elefle|[a]o]ojw]e]e]|v
Tape-monitor switch e e l® o sl el 2 lalele]ls
Damping-facter selection VA IO R B VA I S BV IS P O Y
M distortion al 20 watts 1.0 1.0 1.0 |t4 (1.0 (2.0 12.0 (1.2 |16 |15 2.4 j2.0
12db/act. scralch filtes Ve v v v el o] s [l o]
12db/oct. rumble fidler 0 [ el v b el valae | o faati vl | a2
Cathode-follower recording oulpul e e v e v v o]
Phono sensitivity (mv) for full output 3|6 (5|6 [s5]|s|6|12|5|[3]10]}5
Unused inputs shorted to preventcrosstalk | «/ [« [o [ o [W/ |3/ ] o |/ |/ || s [ar

*With sharp lurnover provided by wvesse feedback or induclor.

Datacis monufacturers” pubfithed specifications for cureent “‘lat-cabinet’” omplifiers 120 or more watis).

Technical fiterature svallable on request. Wiife Depl. H-d,

ﬁ/”ﬂﬂ ELECTRONIC LABORATORIES, IHE.A_

2802 West Cullom Avenue, Chicago 18, 1llingis

The complele home music cafier

@; In Ngw York, hear “Accent on Sound” wilh Skip Weshner, WBAI-FM, week nlghts.d P.f.
. .
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BOOKS IN REVIEW
Continued from preceding page

Meyer shrewdly points our, to provide
logical links berween the various
moods depicted in-—or rather by —
the music itself and between one work
and another of perhaps quite differenc
kind by the samc composer.

Meeting the ‘Tragic Hero: 1

For myself, 1 incline towards the ab-
solutist position in believing  thar
a close study of the music itself should
reveal all ies meaning, but 1 can't
deny thae this approach doesn’t always
work where cerrain composers are
concerned. Without rehearing a note
of his music, I find one composer has
suddenly become incalculably more
significant to me simply through read-
ing his biography. This is a somewhat
special case, to be sure, in that most
of the music is seldom heard in its
original form and the man himself
has hitherto been a vague fgure for
me. Bue it wasn't until | read M. D.
Calvocoressi's Modest Mussorgsky
( Essential Bocks, $9.75) that I real-
ized how lircle [ rezlly knew about the
true “Father of Modern Music.” Like
so many other listeners, 1 had a smat-
tering of information and a strong
suspicion that no one who could write,
say, the Swaless song cycle, could pos-
sibly have been as technically incom-
petent as Rimsky-Korsakov and other
Mussorgsky editors would have us be-
liecve. Nevertheless, T was at least sub-
consciously impressed by the sceming-
ly inexplicable gap between the raw
genius unmistakable even in the re-
scored works and the composer's ap-
parent failure to achieve technical mas-
tery or t© complete more than a hand-
ful of works.

The Mussorgsky who emerges from
Calvocoressi's lucid text is a much
more_sympachetic and understandable
figure rhan che drunken giant of popu-
lar legend; and if in the end he was
defeated — like every tragic hero—
by his own weaknesses, It was not
without a tremendous struggle and
powerful oucside advegsaries. Not che
least of these were his supposed
friends: the insanely jealous Srassov,
who seemed to take perverse pleasure
in goading the too gullible Mussorg-
sky into uneenable positions, as well as
the Pecksniffian Rimsky, who devoted
years of painstaking labor to “correct-
ing” and rewriting works whose true

Continned on puge 32
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“

Weathers high fidelity achievements are not measured in words—but dramatically in sound! Weathers
new, improved FM Pickup system is perfectly balanced to a one-gram stylus force, faithfully tracks the
finest record engravings, causes no record wear. Only such dependable design results in perfect tone
quality. Weathers Speaker systems are just as finely engineered. Here you have sound reproduction in
the exact middle register—sound with startling realism because it is perfectly natural!

Write for full
Information on
all Weathers
components.

faport
Joseph Flaseneia, Inc.
401 Breadway, New York 13, M. 2.

APRIL 1057

The DECORATOR

—a beautifu!, compact system
achieved onl by Weathers ex-
clusive hi fi develepments
through scientific use of sonic
prvncnples .a functional décor
for any room,

Ueathers

www.americanradiohistorv.com

The MONTE CARLO

—2 new six:speaker system,
presenting a graceful elegance
patterned after the Barrington
design...rounds out Weathers
selective line of systems for
audiophile or beginner.

WEATHERS STYLUS GAUGE
—a simple, accurate measure
for balancing a phonoFraDh
pickup for its speclfical

signed tracking force.. makes
records last longer, sound
better.

Industries, Div. of Advance Industries, Ine.
86 E. GLOUCESTER PIKE, BARRINGYON, N. 1.
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80 TO 100 WATTS PEAK POWER CAPACITY
1-18.000 CPS UNDISTORTED RANGE

Here, truly, is the ultimate in a speaker system. Its wide rafige

of 1 to 18,000 cps is completely without resonance and distor-
tion. The enclosure, an infinite baffle design, is the renowned
Hartley Boffle. It contains four full range Hartley 215 Speakers.

The Grand, like all Hartley Speaker Systems, gives absolutely

faithful reproduction, with no coloration.

The speakers, as well as the enclosure, are hand constructed
to assure the perfection of this superb instrument. Yet you
will find The Grand sensibly priced.

Enclosure measures 38" high, 28" wide, 18" deep. Made of
Korina and Korina veneers. Also available in “Traditional”
design.

See The Grand and the other fine Hartley Speaker Systems
at better dealers everywhere or write for details:

Canadian representative:
J. J. MacQuarrie, 46 St. George St., Toronto 5, Ontario, Canada

HARTLEY PRODUCTS CO.

Dept. 66, 521 E. 162nd Street
New York 51. N. Y. LUdlow 5-4239
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BOOKS IN REVIEW
Continned from page 30

originalicy and strength he never could
comprehend — any more than his nig-
gling revisions could bring chem down
to the “acceptable” Jevel of his own
compositions.

However sincere Rimsky's “labors
of love” may have been, their aesthetic
blasphemy apd devastating extent
never can be fully appreciated until
one has read the factual story here
and compared for oneself, as Calvocor-
essi has done, the detailed differences
berween what Mussorgsky wrote and
whar Rimsky thought he should have
written. And it is only after learning
the full impace which the failure of
even his own revised version of Boris
had on Mussorgsky, that we can berter
understand his inability to complete
Kbovanshehsna, The Marriage, Soros-
chintsy Fair, and other projects which
never even gor as far as these.

In his biography Calvocoressi pro-
vides an ineffably poignant portraic of
the man behind the music. Bur be
sure ir's this book you read and not
the same author’s short biography of
1908, when the original scores were
still inaccessible; or even the smaller-
scaled, more hurried one in the "Mas-
ter Musicians” series (1946), com-
pleted by Gerald Abraham. The pres-
ent work also is edited by Abraham,
but in this case the text is almost ex-
clusively chat of the author alone.
Commissioned in 1925 by Koussevit-
zky, buc not completed until 1938,
the manuscript itself has had a curious
history, for it was thought lost in Paris
during the war, and even after its re-
covery it had to wait long after its
avthor’s death in 1944 for publica-
tion. But here it is at last: a worthy
monument noc only to its subject but
2lso to one of the outstanding music
critics and writers of our times.

Ic should be read by every music
lover, but I hope first of all and most
profitably by recording-company reper-
tory direcrors. After nearly a century

| of the rankest injustice accorded any

composer of any era, it is still not too
lace — and certainly none too carly —
for aronement. Mussorgsky's genius
may need no posthumous validation,
bur present-day listeners need more
than ever to know it in irs undociored
authentic urterances. There are few
Mussorgsky LPs which as yer have any
fair claim to “high fidelity” in an
aesthecic  rather than technological
sense.

HiGH FIDELITY MAGAZINE
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Meeting the Tragic Hero: II

What we owe to the great artists of
the past is clearly evident every time
we rehear one of their masterpieces,
even in such perverted "editions” as
those of Boris, or the later wotks so
strongly influenced by them. How,
however, ate we to calculate our in-
debtedness 0 a contemporary scientist
whose lifework was not the creation
of works of art accessible to direct
examination and enjoyment, buc chat
of a medium of aural experience, che
supreme vircue of which is its crans-
parency? Mussorgsky's tragedy is the
more credible for its very remoreness:
it's vastly more difficult to recognize
the towering stature of someone who
lived amoog us, to realize the implaca-
bility of the powers which opposed
him, or che blind obstinacy which
drove an otherwise reasonable human
being to self-destruceion.

Major Edwin Howard Armscrong
was a giant of Mussorgskian caliber,
for whom the times in which he lived
and worked were similarly our of
joint. At once the last of the old-time
independent inventors and the fore-
ruaner of the scicntific genii of the
future, he too found it impossible to
accept the standards of his colleagues
and equally impossible to impose his
own values on them. Yet the handful
of creations he still managed o achieve
changed our world of communication
no less radically than Mussorgsky’s
works' changed che course of music.
Like them, moreover, they now exist
only in distorted and adapted forms,
with their full potentialities still to be
appreciated.

Buc whercas Mussocgsky is ar least
vaguely known and perfunctorily hon-
ored, relatively few of us really know
anything about the personality behind
the superheterodyne and FM circuits
responsible for the quality of broad-
cast-music transmission we enjoy today,
or realize to what exrent the whole
notion of high-fidelity sound repro-
duccion owes o the mind which con-
ceived wide-range frequency modula-
tion and imperiously demanded from
an uncomprchending and hostile in-
dustry ac least lip-secvice to his own
lofty standards, Ar last the story of
Major Armstrong has been made ac-
cessible. Lawrence Lessing's Man of
High Fidelity (Lippincotr, $s.00)
is written with perhaps more heat
and personal bias than future studies
may be, but to anyone who, like my-

Continned on next page
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BEST BUY IN HI-FI

Here is new styling with a full set of
controls previding exceptional flexi-
bility in 3 moderately priced amplifier.
A simple cfficient flat compact design
features rodern feedback circuitry,
record compensator, loudness control,
wide range bass and treble controls,
rumble and scratch filters, and six in-
puts, including one for 1ape head. Fre-
quency Response: +0.5 DB. 20 to
20,000 CPS. Distortion: 2% harmonic
and 3% intermodulation at 10 watts.

Net Price o user ..§57.50

lll'JlIILJ "

[ lllm

15PG 12 Watt High Fidelity Amplifier

The best buy in the medium priced
field. The all new deluxe 15PG fea-
tures the most advanced circuitry, the
highest quality componenis and great-
er {lexibility of contrals. It features
feedback throughout, separate turn-
over and roll-off record compensators,
new loudness control, wide range
bass and treble controls, rumble and
scratch filters, and six inputs including
1ape head. Frequency Response: 0.5
DB. 20 1o 30,000 CPS. Distortion: 1%
harmonic and 2% Intermcdulation at
12 watts.

MNet Price to user ... 69.50

20PG 20 Watt High Fidelity Ampllf' er

An all new amplifier fealuring new
styling, advanced circuitry and greater
control flexibility. The 20PG incorpor-
ates {eedback throughout and has all
the new features of the deluxe 15PG
plus higher power in the outpui stage.
Frequency Response: 0.5 DB. 15 10
30.000 CPS. Distortion: 1% harmonic
and 2% intermodulation at 20 woatts.
Cabinet in charcoal gray with brushed
brass trim and front panel.

Net Price 50 user ..o .89.50

GRT-3 HIGH FIDELITY FM-AM TUNER—A matching FM-AM Tuner for Grommes amplifiers and

pre-amplifiers.

Tuning is simplified by flywheel drive, tuning meter and AFC on FtA. Cireuvit

consists of tuned RF stage on FM and AM, dual limiters, wide band IF coils with high sensitivity

and cathode follower audlo stage. Net Price tc user ...

See the Grommes Hi-fi dealer in
your area or write

Ask your dealer 1o also show you
the Grommes Premier 212, a new
deluxe equalizer pre-amplifier
contro! center and the Premier 240,
a new 60 watt basic amplifier. If
your dealer connot help you,

write for complete details and
where 10 buy.

129.50

frmm—————————

|
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|
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G’omme‘ Div. of Precision Electronics, Inc.

Dept. H-4, 9101 King Avenue
Franklin Park, Hlinois

[] Send Free Hi-Fi Equipment Brochure.

[ 772 iy T e R P S
Street

Cily e smbeidhatesntiseniis ZONE husee S1O1E i
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FAIRCHILD

DESIGN

We're often asked—“How will the use of the Fair-
child Arm in conjunction with the Fairchild Cart-
ridge increase the performance of my high fidelity
system ?”’ Since the 280A Arm is the housing best
designed for this famed cartridge, the results will
be immediately apparent to the critical listener.

It will reduce the fundamental yesonance which 1s
deternvined by the mass of the arm and the com-
pliance of the cartridge.

It will result in excellent tracking of the most
leavily recorded passages.

It will minimize side thrust and hence reduce
distortion.

It will allow complete freedom of motion without
vibration or erratic performance.

It w0ill reduce tracking error to a minimum.

It will provide unusual features of convenience and
ease in handling.

Most important, it will assure superdb sound.

There is no question that a speaker
housing is almost as important

as the speaker itself. Similarly,

the housing for the eartyidge is

equally important but often overlooked.
The Model 280A Arm, the vesult of
much experimentation and fundamental
research™ can properly be classified as
professional in performance, vet

is modestly priced at only $33.95.

*Journal of the Audio Enpgincering Socicty,
Volume 2, Number 3, July, 1954,

Find oul what 1o look {or in a transcription arm.

Write Department 'S8 for iree itustroted bookiel
“"HOW GOOD IS YOUR ARM.™

FAIRCHILD

RECORDING EQUIPMENT COMPANY
10-40 45th Avanue, Lang Island City 1, New York
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BOOKS IN REVIEW

Continned from preceding page

self, considers Armstrong one of the
authentic geniuses of our cimes, it
couldn’t and shouldn't have been writ-
ten differently. Whether or not you
have the same bitrer sense of personal
loss as so many of us who knew, even
slightly, the man himself, or whether
you share his and the present biogra-
pher’s views on the role of big business
in the communicarions world, this is
a book which every rtrue audiophile
will read with renewed awareness that
the age of heroism and injustice and
tragic unfulfllment is not and never
will be over.

GRACE NOTES

Saint Johann Sebastian? Fantasy is
not for everyone and for the realistic-
minded reader Johaones Riber's tale
of an imaginary Pope who hoped (o
canonize Bach may seem wispy if not
intolerably whimsical. But for any
Bachian listener who can relish the
fantastic notion explored so imagina-
tively here, Bach and the Heavenly
Choir can be a charming dream, per-
haps not quite as evocative as Eduard
Mérike’'s memorable novelette, Mozais
on the Way to Pragne, but scarcely
less heart-warming (World Publishing
Company, $3.00).

New Briggs Demonstration-Lec-
ture. The genial Bririsher who
broughe high-fidelity into London’s
Royal Festival and New York's Carne-
gie halls returns to the printed page
with another of his lighr-hearted yet
wondrously enlightening handbooks —
this time directed 10 a more general
audience than his earlier best sellers,
Sound Reproduction, Lowudspeakers,
erc, 2ll of which have long siace be-
come required reading for every com-
plete audiophile. The present citle is
High Fidelity: The Why and How
for Amatenrs, and except for the
“Amplifiers and Tuners” chaprer,
which incorporates considerable mate-
rial from the now out-of-print Briggs
and Garner Amplifiess (1952). every-
thing s brand new and Briggsian
bright. Buc it is perhaps especially
vahuable for the concluding discussions
of room and auditorium acoustics, anel
the lessons learned from the celebrared
public demonstrations of live and re-
produced sound broughe congenially
side by side (Wharfedale, via British
Industries Cocp., $2.95 in the US.A.).

R.D.D.
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Progress in hi-Hi equipment design is gradually reaching the point where medium-priced components can come close in performance
to the costliest items produced for the audio perfectionist. The current crop of developments discussed balow is an excellent illustration
of this happy state of affairs. In some cases the very finest equipment itself is down to a medium price. This trend is, of course,.
a source of great pleasure to HARVEY's, “the store where high fidelity came of age,” since it brings the unique advanlaqe:;! separale:

component hi-fi at its best within the reach of an ever-growing group of music lovers. That has always been and will always remain
one'of HARVEY's principal aims,, Ak

The Garrard Model RCBS “Triumph 11 three-speed quiomatic record changer I8 a case in point.
It would be an exaggeration 1o say that this latest version of one of the alltime equipment classics
i3 in every way equivalent lo a top-flight transcription turntable and pickup arm combination, but
it's close. very close. . . . The lurret drive and oversized “soft-tread” idler wheel are, in fact, copied
right from the famous Garrard 301 professional turntable. Features like the full manual position and
the interchangeable spindles, plus a host of others, make this thoroughly fine machine a perfect.
choice wherever a record changer is called for. Price is an amazingly reasonable $54.50.

aY;

The fabulous little Tandberg Model 3 three-zpeed tape recorder is ancther illustration of this “close-to-
the-besl-for-less” trend. Although it is definitely in the low-medium range as far as price is concemed, its
perlormance is in some respects quile comparable to that of the finest professional tape recorders. The
designers of the Tandberg have somehow managed to keep the tape transport mechanism extremely simple
and therefore relatively inexpensive to manufacture. and at the same time superbly stable and rugged.
The result is the complete absence of audible wow and flutter even on piano recordings at 1% ips! The
specs tell the rest: Tape speeds 7'2, 3% and 1% ips. Usable frequency response 30-18,000 cps at 7' ips;
30-10.000 cps at 3% ips; 50-6,500 cps at 1% ips. Flutter and wow less than 0.1% at 74 ips: only slightly
higher at 3% and 1% ips. Signal-to-noise ratia 60 db below high recording levels. The price. complete with
builtin audic amplifier, Goodmans speaker, furniture cabinet, transport case, microphone, input-output cord,
instruction manual and a reel of lape, is $299.50.
/\/

The new Fishexr “300” exemplifies another aspect ol the trend. Here. on a single compact chassis,

are all of the purely eleclronic compenents of a first-class high-fidelity system — high-sensitivity

wide-band FM-AM tuner, powerful 30-watt low-distortion amplifier, versatile preamplilier-control

unit. Add a good loudspeaker and it’'s a complete high-fidelity radio. Add a record player and it's

a complete home music system. And the main point is this — it costs incomparably less than separately

purchased components of the same quality. The chassis alone is $249.50, mahogany or blonde
cabinet $19,95 extra. /\/

" The new Fairchild Model 225 pickup cartridge illustrates a further, and mesi encouraging, point. Although - ﬁq Ay
it is inadvisable for the prudent audio connoisseur to talk about a “best” cartridge (or any other com- ELL wio
ponent), this fourth version of the famous Fairchild moving-coil design is as good a candidate as any for ‘q..ﬂ
that honor — yel it is decidedly in the medjum price range. As in the case of each of the previous Fairchild l"\ L Aer il
improvements, this new cartridge sounds just a bit cleaner. smoother, sweeter than its predecessor. One N
might justly ask “How smooth can you get?”’ — but the difference is audible, none the less. Small structural .
changes account for the improvement, chief of which is the new "Micradjust’ {eature. which permits final 9 L
micrometer adjustment of each individua) cartridge belore shipment. Price is still only $37.50. 5

Y%

Finally, just to ro-establish our {aith in the relationship of price to quality. there are the Maraniz power
amplifier and ‘Audio Conaolette’ preamplifier-equalizer. Together they constitule an integrated amplifier
system that is unequivocally in the topmost price bracket — bul, to paraphrase a popular whiskey ad, “il
you can find a belter amplifier, buy it!" 1t would be ftile to try to enumerate in this space all of the features
of this amplifier of amplifiers — you name it it's got it! The lantastic care that goes inlo the selection of
components and into the construction of the Marantz units has its parallel only in special types of military,
communications and telephone equipment —it is certainly well beyond the highest hi-fi standard. The result-
ing quality of amplilication, {reedom irom noise and all other bugs, plus long-term reliability and ease of
servicing (il that should ever become necessary!) make the initial invesiment an eminently worth-while
one. The power amplifier costs $198.00, the "Audio Consolette’ $168.06 ( or S153.00 without cabinet).

Remember HARVEY's mail order service! Just enclose an extra allowance for shipping charges ( excess
will be promptly refunded) and let us ship your order the same day as we receive it.

APRIL 1957
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ARIZONA

AUDIO SPECIALISTS

333 East Camelback Road, Phoenix
Phone: AMherst 5-0447

NILES RADIO & TV CENTER

400 N. 4th Averue, Tucson
Phone: MA 3-2537

CALIFORNIA

PACIFIC HI FI HOUSE

1320 Cahuanga Blvd., Hollywood 28
Phone: HOllywood 26767
NEWARK ELECTRIC COMPANY
4736 W, Century Blvd In:

Phone: ORegon B.534 3Rchard 7-1127
UNIVERSAL DISTRIBUTORS INC.
4642 Cemury Blvd Inglewood 2
Phone: OR 45740

BUSHNELL ELECTRONICS

12026 Wiishire Blvd., Los Angeles 25
Phone: BRadshaw 2-7537
CRENSHAW HI-FI CENTER

107 Santa Barbara Plaza. Los Angeles 8
Phone: AXminster 3-8201

MIDWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Bivd., Los Angeles 16
Phana: REpublic 1. 2451

BUSHMELL’S HARBOR HI-FI

3333 Newport Blvd., Newport Beach
Phaone: Harbor 468

CUSTOM AUDIO

TEE0 Avon Streer, Newport Beach
Prone: Liberty 8-8671

COASY ELECYRONIC SUPPLY co.
“STAIRWAY TO SOUND

4166 Broadway, O;kland n

Phone: Olympic 3.7138

GENERAL ELECTRONICS

4156 Piedmont Ave., Qakland

Phone: Olympie 5-2711
HOLLYWOOD HI-FI

1839 E Street, San Bernardino

Phone: 8-34101

Free booklet

36

COLORADO

ALLEGRO MUSIC SHOP, INC.
262 Filimore, Danver
Phone: EAst 2-184%

CONNECTICUT

DAVID DEAN SMITH

262 Elm Street, M Haven 13}
Phone: UNiversity 5-1101
WESTLAB ELECTROMILCS, INC.
1105 Main Stresi, Stamiord
Phone: Flreside 8-6459

FLORIDA

BURDETT SOUND & RECORDING CO.
3819 Hendenon Bivd., Tampa
Phone: 73409

ILLINOIS

A
. Springfiel venue, Champaign
Phone: 6119 3

ALLIED RADIO CORPORATION

100 N. Western Avenue, Chicago 80
Phone: HAymarket 1-6800
ELECTRONIC EXPEDITERS, INC.

THE Hi-FI CENTER

2909 West Devon Avenue, Chicago 45 -
Phone: RO 4-8440

NEWARK ELECTRIC COMPANY

223 W. Madison Street, Chicago &
Phone: STate 2-2950

INDIANA

THE GOLDEN EAR, INC.

15 E. 16th Stree? ndnonlpolu
Phone: MElrose 54915

THE GOLDEN EAR, INC.
610 Main Stree!, Lafayette
Phone: 2-2917

KANSAS

PHIL WOODBURY SOUND
1103 Commercial, Emporia
Phone:

1f you are hunting the best television
picture obtainable . . . a picture that’s
like a professional photographlc en-
largement* . . . Fleetwood’s your
answer. An exclusive Definition Con-
trol tailors the picture to your taste
... from hard and sharp to the soft
texture of a studio portrait.

Fleetwood gives you maximum con-
venience, too. A full electronic remote
control puts all of the tuning controls
...not just the channel selector. .. at

The Fleetwood Lo-Boy Cabinet kit
is an ideal “house” for your 27-inch
Fleetwood Television System. Anyone
with a screwdriver and an hour of
spare time can assemble it because the
hard part—glueing and sanding =~ is
done at the factory.

PLAZA TELEVISION
1408 Huntoon, Topeka
Phone: 25007

KENTUCKY

J. M. HISLE AND ASSOCIATES
405-9 South Upper Street, Lexington
Phone: 2-7884

THE GOLDEN EAR, INC.

610 South 3rd Steeer, Louisville
Phone: CL 4531

MARYLAND

Hi-Fl SHOP
153 No. Mechanic Sireer, Cumbariand
Phone: PArkview 2-0050

MASSACHUSETTS

THE LISTENING POST, INC.
141 Newbury Street, Boston 16
Phaome: COpley 7-7530

MICHIGAN

K. L, A. LABORATORIES, INC.
7472 Woodward Avenue, Denou 2
Phizne: TRinity 4.1100

R. L. KARNS ELECTRONICS

910 E. Fulton S!feeo, Grand Rapids 3
Phorn: Glendsle 8-586

WEST MICHIGAN SOUND CO.
1932 Peck Sneel Muskegon

Phome: 2-591

MINNESOTA

AUDIO EQUIPMENT COMPANY
Highway &5 L 51. John Ave., Alberi Les
Phore: 3

ALUDIO KING COMPANY

1777 East Lake Street, Minnsapolis 7
Pherw: PArkway 9-7451

MISSOURI

THE HIGH FIDELITY SHOWROQOM, INC.
£323 Clayton Road, St. Louis 17
Phone: PArkview 1-6500

of installation ideas available from

HicH FIDELITY MAGAZINE
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your chairside. You'll like the lazy luxury
of this Fleetwood exclusive! Audio out-
puts are provided for high fidelity sound.

However you want it, wherever you want
build it in a
wall, use it as a room dw:der. installation

it, Fleetwood's for you . .

is only limited by your imagination.

*High Fidelity **Tested in the Home" Report.

If you appreciate the difference,

you’ll enjoy Fleetwood [

Heetwood

CUSTOM TELEVISION

Crafted by CONRAC, INC,
Depariment A, Glendore, California

©Conrac, Inc. 1957
Export Division: Frarar and Hansen, Lid.,
Clay S,

301

NEW JERSEY

SOUND REPRODUCTION INC.

34 Now Street, Newark 2

Phone: M| 2-6814

CASEY HI FI INSTALLATION CORP.
205 W, Englawood Ave., West Englewood
Phone: TE 6-4200

NEW YORK

BUFFALO AUDIO CENTER

161 Genesee Street, Buffalo 3

Phone: MOhawk 1368

ISLAND RADIO DISTRIBUTORS

412 Fulton Avenue, Hempstaad

Phone: IV 1-8160

NEWMARK & LEWIS, INC.

43 Main Streer, Hempstead, L.1.

Phone: IVanhoe 1.4890

THE AUDIO EXCHANGE, INC.

159-19 Hillside Avenue, Jamaica 32
Phone: AX1ell 7.7577-8-9

HOUSE OF HI-Fl

405 Plandome Road, Manhasset, L.I.
Phone: MA 7-1376

ASCO SOUND CORPORATION

115 West 451h Street { Third Floor), New York 34
Phone: JUdson 2-1750

HI-FI HQ

“FOR THOSE WHO DEMAND THE FINEST*
150 East 46th Street, New York

Phone: Flaza 5-2650

LEOMARD RADIO, INC.

»AUDID MART”

4% Corilandt Street, New York 7

Fhana: CO 7.0315

TEZMIMNAL RADIO CORPORATION

A5 Cortlarult Sarmar, Mew York 7

Phone: Wil I-II'I'I

CONCERT-CRAFT, INC.

P.0. 66, Eund.-g.-wme Station, Schenectady 4
Phone: Fll 2-898

W. G. BROWN SOUND EQUIPMENT CORP.
5§21.27 E. Washington Street, Syracuse 2
Phone: 2-8979

San Fronclico, Caiifornio

WESTLAB ELECTRONICS, INC.
2475 Central Avonue, Yonkers
Phone: SPencer 9-6400

NORTH CAROLINA

DALTON-HEGE RADIO SUPPLY CO.
912 W. 4th Street, Winston-Salem
Phone: 5-8711

OHIO

AUDIOQ CRAFT CO.

2915 Prospect Avenue, Cleveland 15
Phone: CHerry 1-5560
COUNTERPOINT

20971 Westgate [Wesigate Shopping Center),
Cleveland 26

Phone: ED 1-6448

CUSTOM CLASSICS

13421 Euclid Avenue, East Cleveland 12
Phone: GL 1-0256

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Claveland 15

Phone: SU 1-9410

R. S. T. LABS

14511 Granger Road, Maple Heights
Phone: MOntrose 2-3213

RICHARD J. SAUER

CUSTOM ELECTRONICS, INC.

1000 South Main Streel, Dayton 9
Phone: ADams 3158

OREGON

SANDY'S CAMERA SHOPS

&35 S.W. Alder, 714 5.W. Washington,
Portland 5

Phone: CApitol 8-1345

PENNSYLVANIA

BAKER COMMUNICATIONS
9 South 12th Streer, Allentown
Phone: HEmlock 3-3324
AUDIO LABORATORIES, INC.
808 Mohican Street, Bethlehem
Phone: UNiversity 7-3909

DANBY RADIO CORP.

19 South 215t Street, Philadelphis 3

Phone: RiMenhouse 6-5686

LECTRONICS OF CITY LINE CENTER, INC.
7644 City Line Ave. {City Line Center),
Philadelphis 31

Phone: GReenwood 7.9535 GReenwood 7.7144
TEN CATE ASSOCIATES

8128 Morton Street, Philadelphia 44

Phone: GErmantown 8.5448

RADER & FASIG, INC.

704 Walnut Sireet, Reading

Phone: 4.783)

TEXAS

WRYE CO., LTD.
2410 W, Alabama, Houston &
Phono: JA 3.7074

UTAH
DAYNES MUSIC €O.

15 East 1st So., Salt Lake Ciry
Phone: ELgin 9-7833

WASHINGTON

OLYMPIC ENGINEERING CO.
2008 Westlake Avenve, Seattle §
Phone: Eliot 45650

WISCONSIN

HI-FI HOUSE, INC.

2630 North Downer Avenue, Milwaukee 11
Phone: EDgewood 2-1700

THE HI-FI CENTER, INC.

4238 West Capitol Drive, Milwauvkee 16
Phone: UPrown 1-2113

HAW AIl

TELCO LTD.
805.507 Sourh Queen Streer, Honolulu
Phone: 50.2944

your Fleetwood® dealer or write: Conrac, Inc., Glendora, Cal.
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TEST RESULTS

model SOI

GARRARD
D orte's Fonest'

transcription turntable

TESTED: for performance by Audio Instrument Company, Inc., an independent laboratory.

resuLTs: Garrard Model 301 tested even better than most profess_ional
disc recording turntables...sets a new standard for transcription machines!

s Read Mr. LeBel’s report below g

Gentlemen:

We have tested the three
Garrard Model 30! Turntables
which the undersigned selected at random from scaled unopened
cartons in your warchouse stock. These three bore the following
serial numbers: 867, 917, 3019. We used a standard Model WB-301
mounting base without modification, a Leak tonc arm fitted witlr
their LP cartridge, and a2 complete Leak preamplifier and power
amplifier, model TL/10.

Pickup and amplifier system conformed in response to the
RIAA-ncw AES-new NARTB curve within # 1 db.

Standards referred to below are sections of the latest edition,
National Association of Radio & Television Broadcasters Recording
and Reproducing Standards. Qur conclusions are os follows:

3 Stock machines
selected at random!

Measurements werc made in
aecordance with NARTB spe-
cification 1.05.01, using a stro-
boscope disc. In every case, speed could be adjusted to be in
compliance with section 1.05, i.c. within 0.3%. In fact, it could
easily be adjusted to be exacily correct.

Turntable easily adjusted
to exact speed!

WOW less than Mcasurements were made at

NARTRB specifications! 33% rpm in accordance with

g NARTB specification 1.11,

which calls for not over 0.20% deviation. These values substantially

agreed with those given on Garrard's individual tzst shects which
are included with cach motor.

Garrard Serial No. ﬁ
867 17

917 3

3019 '.?}2

Mecasurements were made in
accordance with scctions 1.12
and 1.12.01, using a 10 to 250
¢ps band pass filter, and a VU
meter for indication. Attenuation was the specified 12 db per
octave above £00 c¢ps and 6 db per octave below 10 eps. Speed
was 334 rpm.

Rumble less than

most professional
recording turntables!

Now there’s a Garrard
for every high-fidelity system

RCS8 RC88 RCI 301 Model T
Super Changer Deluxe Changer  Mixer Changer Turntabie Manual Player
$67.50 $54.50 $42.50 $25.00 $32.50

J

Signal to Rumble Ratio Using
Refercnce Velocity of 7 em/sec
at 500 cps

This reference velocity cor-
responds to the NARTB value
of 1.4 cm/sec at 100 cps.

Rumble: checked by
official NARTB standard

method (—35 db. min.)
—52 db.}

Garrard Serial No. DD
867 52

937 49

3019 49

The results shown are all better than the 35 db broadcast repro-
ducing turntable minimum set by NARTB scction 1.12, In fact they
are better than most professional disc recording turntables.

Signal to Rumble Ratio Using

Reference Velocity of 20 cm/sec
at 500 cps

Rumble: checked by
Manufacturer A's

methods —61 db.!
Garrard Serial No. DB
867 61
937 58
3019 58

We include this second table
to facilitate comparison because
some turntablc manufacturers
have used their own non-stand-
ard reference velocity of 20
cm/see, at an unstated frequency. If this 20 em/sec were taken at
100 cps instead, we would add an additional 23.1 db to the figures
just above. This would then show scrial number 867 to be 84.1 db.

Rumble: checked by
Manufacturer B's

methods —84.1 db.!

It will be seen from the above
that no rumblc figures are
meaningful unless related to the
reference velocity and the ref-
crence frequency. Furthermore,
as stated in NARTB specifica-
tion 1.12.01, results depend on the equalizer and pickup character-
istics, as well as on the turntable itself. Thus, it is further necessary
to indicate, as we have done, the components used in making the
test. For example, a prcamplifier with extremely poor low frequency
responsc would appear to wipe out all rumble and lead to the erro-
ncous conclusion that the turntable is better than it actually js.
One other facter to consider is the method by which the turntable
is mounted when the test is made. That is why our tests were made
on an ordinary mounting base available to the consumer.

AUDIO INSTRUMENT COMPANY, INC. C. J. LeBel

0Of greatest importance!
Always consider these

vital factors to evaluate
any manufacturer’s claim.

Write for free High-Fidelity Plan Book, Dept. GD-27, Garrard Sales Corp., Port Washington, N. Y,

HicH FiDELITY MAGAZINE
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AS THE EDITORS SEE IT

Music for People Who Don’t Want to Listen

AT THE BEGINNING of 1956, Columbia Records,
Inc, for the iospiration of its dealers, circulated
among them a slogan: Your Future Is Sound. To confirm
the soundness, the company ac the same time discribured
an extrapolation of trade trends, the gise of which was
that in five years record and phonograph sales would have
increased by fifty per cent.

Alas for the extrapolators! Ac the beginning of 1957,
Columbia President Goddard Lieberson was forced to admic
thac the company haé miscalculated. The five-year goal
had been reached and passed in the first twelve monchs.
In che long-playing record division, the increase was even
more scartling—one hundred seven per cenc in a year.
At the time of chis writing, Columbia was the only record
company to have issued its 1956 report, but executives at
other firms had much the same story o cell. Pacently, a
lot of new people were buying records, and especially long-
playing records, which now account for more chan half che
industry's revenue.

It was evident, too, that these were new buyers, because
of what they were buying. In an earlier surge of micro-
groove sales, ac the turn of the decade, the main imperus
obviously had come from seasoned classics lovers intrigued
by three new boons — high fidelity (Haydn’s M#lszary Sym-
phony and Mussorgsky's Pictures from an Exbibition);
completeness (Lobengrin uncur; all Becthoven's sixteen
quarcets in one format); and repertorial variety (Varése
and Vivaldi). Lacer, special spurts took place in.!such
sectors as the spoken word (Dylan Thomas;, Don Juan in
Hell) and jazz, both conventional (Goodman) and modern
(Brubeck). Specialties of famous arcists pulled reliably,
too (Toscanini's Beethoven Ninth; De Sabaca’s Tosca;
Walter's Mahler First). There was a certain knowingness
expressed in che buying.

The folk crowding record stores today would seem to
be much less sophiscicated than their precursors. There
is heavy demand for che most standard numbers of che
scandard repertoire, for instance. These days it makes
good business sense to issue the twenty-third version of
the Tchaikovsky Sixch, since the cuscomers almost in-
variably ask for the newese, be ic played by Ormandy or by
Oscar Schmink.

However, a very substantial portion of the new LP
sales does not involve classical music ac all. It concerns
rather what may best be called music for easy liscening,
though in fact it #s called by an enormous variety of uili-
tarian designacions. There is music for relaxing, for cock-
tail mixing, for reading, for oucdoor cooking, for drowsing,
for flircing, for whatever happens afcer flircing, for pipe
smoking, for honeymooning, for fireside meditation, and
for baby sitting.

This whole lacter genre is very interesting, in that what
it amounts to is simply music that does not require con-
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stant actention. It does not have to be completely un-
obcrusive. It can be ingenious and hi in fi, unlike, for
example, the cover music in a restaurant, which must
embody nothing to discrace and no treble likely to confuse
the waicress’ order taking. On the other hand, it is unlike
a Brahms concerto in that it has no imperacive continuity;
it is harmlessly interrupeible. At its bese, it is familiar in
idiom, so chat it can be grasped momenrarily and in-
stantaneously. It may properly convey a flavor, as of
nostalgia or of exotic locale. It need not be scothing, it
can be quite gay.

It is almosc certainly here to stay, and there is no use
inveighing against jt. Indeed, chere is no sense in so doing.
It may furnish an alternative to a sicuacior which has
keenly irked sundry music lovers (notably Jacques Barzun),
which is that an apparendy insatiable popular hunger for
consaant background music has filled caxicabs and savings
banks and jewelry scores with half-audible Mozart and
Puccini, a circumsctance apt to inure us, eventually, to
the vital beaucies of their music. No such hazard attends,
when what distantly beguiles our ears is Latin-American
Daydream, or Music for Exbausted Executives.

Nevertheless, there is a criticism to be made of the
records, now so popular, of music incidental co daily living,
and cthat is that a grear many of them, judged however
you will, are very, very bad.

A twne by Morton Gould or Leroy Anderson, arranged
by che composer and played by a well-rehearsed orchestra
under his direction, probably will emerge as worchwhile
music. The same tune as it appears in an album called
Melodies for Midwnight Wooing, however, is all coo likely
to be a monstrosity, arranged with more haste than caste,
played with grotesque distortions of tempo, recorded wich
a vast synthetic echo. If the melodic material is a senti-
meneal popular song tune, vintage of 1957 or of yester-
year, the result will be even more nausearing; no less so
will be kindred treacments of themes pilfered from Grieg
ot Chopin.

Granted chac che Messss. Gould and Anderson are over-
worked —and so, in a differenct sense, are cthe Messts.
Grieg and Chopin — there still remains an enormous litera-
ture of insouciane music, old and new, that the record
makers can call on, and a greac deal of ir is meritorious.
What broughe this whole topic to our arcencion,!in face,
was the issvance by Unicorn Records of an easy listening
LP they saw fic to title Light Music. (It was reviewed last
month.) Melodic, sprightly, and interruptible as you please,
it offers its selecrions as written, no fiddle-goc. The per-
formers, also very good at Bach and Purcell, are the Boyd
Neel Orchescra. ‘The composers, some of them also very
good ac symphonies and oratorios, include Arne, Handel,
Sibelius, and Grieg. Maybe we will now see develop a
trend wichin a crend. JM.C

LAY
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by Andrew Porter

40

IR ADRIAN BOULT stands for all that is finest in the
unsensational, unworldshaking, getting-on-with-job-
with-minimum-of-fuss way of making music. He is the
least showy, the most reciring of the four knights (one also
a baroner) who head English conducring. He would never
dream of blowing his own trumpet, and perhaps we have
not been forward enough to blow some fanfares for him.
For though we in the British Isles have upheld him as the
leading incerpreter of Elgar's and Vaughan Williams'
and Holsc's music, we have lefc it co America to extol him
internacionally, beside Walter and Weingartner and Tos-
canini, as a Brahms exponent. To rell che truth, we have
been just a little surprised, and very much pleased, at the
resounding success which Sir Adrian’s recordings for West-
minster — in particular, of the four Brahms symphonies —
have had in the Scates. Even Sir Adrian has been pleasantly
surprised. "They secemed to like them,” he says, in a gende
deprecatory sort of way, as if "they” might just as easily
not have liked them ar all.

Adrian Cedric Boule was born in Chester, a fairly im-
portant town in cthe Midlands, on April 8, 1889. He was
the only son of a Justice of che Peace; more imporrant,
his mocher was a pianist who had studied in Paris with
a Chopin pupil, and then in Stutcgart under Lebert. At
an early age she impressed on him the importance of scyle-
distinction in performance, a problem which has fascinated
him ever since. (One of the first things he tried to do
with the BBC Orchestra, he says, was to teach its members
to distinguish berween styles, so chat they would at once
gee into quite a different frame of mind when they saw
Dcbussy, or Brahms, ac the top of a page.) -

With his mocher, Boule played symphonies four-hands,
and then — provided he had been a good boy for six
weeks — was taken to Liverpool to hear Richrer conduce
them. He was educated at Westminster School in London,
and chen ac Christ Church, Oxford, where he took his
D.Mus. In Oxford, under Sir Hugh Allen, there was
plenty of active music making, and in r9ro Boule be-
came presidenc of the Oxford University Musical Club.
He continued his musical education ar the Leipzig Con-
servatorium, 1912-13, where his special study was Nikisch's
conducting methods. Boult’s mild eyes still glow when
he talks about Nikisch. "He was an awful slacker about
rehearsals,” he recalls, "buc he had a power of command
over his men which even Beecham can’t rival, It was
all in his stick.” But even in his wildest enthusiasm for
Nikisch, it is a very short list of composers whose music
he would racher have heard conducted by Nikisch than
by anyone else:

“Nikisch's Tchaikovsky was a neurotic woman com-
pared with Safonov's. Nikisch's Brahms was altogerher
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A Fanfare for Sir Adrian Boult

too Magyar; 1 preferred Steinbach’s. His Beethoven
sounded Slavonic after Sceinbach’'s or Weingartner's or
Richter's” Buc Bouic sat at rehearsal afrer rehearsal of
Nikisch's, enthralied; later he codified what he had learned,
and it was to become the foundation of his own con-
ducting methods.

In 1914 Boult joined the staff of the Royal Opera House,
Covent Garden. Ac the end of the War he conducted
some provincial concerts, bur really made his name with
London concerts conducted for the Royal Philharmonic
Society in the 1918-19 season. As an undergraduace, Boulr
had sung in che Oxford Bach Choir in one of the early
performances of Vaughan Williams' choral Sea Symphony;
he programed the composer’s Second Symphony, the Lon-
don, unheard since its 1914 premiére, for one of his firse
concerts — and then, he admits, became worried, and won-
dered whether he could ever master it in time. Bur che
performance was a success, and founded the Vaughan Wil-
liams connection: Boule conducted the premiéres of the
Third (Pastoral) (1922), Fourth (1935), and Sixth
(1948) Symphonies, as well as those of several smaller
works.

It was at this time too, at the oucser of his career, thac
another imporeant association was formed: that berween
Boult and Elgar. “T came to Elgar almost by chance,” he
says, “having put down the Second Symphony for a
concert — it had been rather neglected for a cime. Elgar
came to the performance . . . and everyone seemed to
think it pretty good.” Indeed this famous 1920 perform-
ance of the Second Symphony has found a place in English
musical history. The last words written by Lady Elgar in
her diary refer o ic ‘(and to her husband’s election to
the French Academy): "How wonderful to have this, and
the Symphony success — so thankfull”.

Elgar liked and admired the young conductor (he put
him up for membership of the Achepseum), and Boult
became increasingly connected with his music. As music
director of the BBC, he was largely responsible for the
three-day Elgar festival which marked che composer’s
sevency-fifth birchday in 1932, and for the commission of
thac Third Symphony which was never composed. Afeer
Elgar's death, he conducted the Royal Philharmonic So-
ciety's memorial concert.

In 1919 Boult joined the seaff of the Royal College of
Music, London, and organized a class on conducting and
score reading. The following year he produced his Hand-
book on the Technique of Conducting, a slim volume
which still runs into edition after edition and is cagerly
read by every student. This handbook, he told me the
other day, actually embodies the result of his scudies with
Nikisch ("I didn't have enough experience of my own
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to write it"); but ic is also a lucid exposition of his own
methods, as they can be observed today.

In the early Twenties he conducted a lotr in London —
for the London Symphony Orchestra, for Diaghilev ac his
Empire Theatre season in 1919, for the Royal Philharmonic

- Society. As well as Vaughan Williams' Paszoral, he brought

out most of Holst's Planess for the Royal Philharmonic,
and introduced Bliss's Colowr Symphony to London at
a Royal College concerr. He appeared as guést conduceor
in Munich, Prague, and Vienna; Casals invited him to
Barcelona in 1923 to conduct some contemporary Bricish
music. In che same year Boule succeeded Sir Henry Wood
as conductor of che Birmingham Festival Choral Society,
and in 1924 became conductor of the City of Birmingham
Orchestra. Here he buile up his general repertory, and
in 1930 he returned to London as Musical Director of the
BBC and conduccor-in-chief of the newly formed BBC
Symphony Orchescra. Here, he forged the orchestra which
lacer (see below) won Toscanini's high approval, and also
organized the nacion-wide system of orchestras and choirs
which made the BBC Music Department the envy of the
world.

Before Boult arrived, the BBC Wireless Orchestra had
eightcen to rwenty players on contract (one or two are
still with ¢he BBC Symphony today). This little band
clustered round a microphone dangling from the ceiling;
on the wall hung a notice with the legend: DO NOT
SNEEZE OR YOU WILL DEAFEN THOUSANDS! Buc
in the Twenties the BBC also sponsored special sets of
public concerts, in Covent Garden and Alberc Hall, with
British conductors and also guests like Monteux, Ansermet,
Walter, Scrauss, and Siegfried Wagner. Orchestral stand-
ards were low —che London Symphony had not regained
its prewar standard —and Sir Thomas Beecham and Sir
John (later Lord) Reith, head of the BBC, pressed for
the formation of a nacional orchestra organized in con-
junceion with the BBC. Agreement could not be reached.
In 1932 Beecham founded his own London Philharmonic.
Buc the BBC did not abandon the original project.

When the idea of a permanenc BBC Symphony firsc was
mooted, impresarios and concert managers urged cthac it
be confined to studio playing; but Landon Ronald, Beecham,
and Wood assured Reith thac if the new orchestra did nor
appear in public, it would be worthless in two years. The
country was combed for inscrumencalists.  People like
Archur Caceerall, the leader, and Archie Camden, first
bassoon, were brought down to London from che North;
and a cry went up chac che BBC was stripping the provinces
of their best players.

More than a hundred instrumentalises were put on con-
tract, and Boule was assigned to train them. In October
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1030 the BBC Symphony made its debut in Queen’s Hall.
The orchestra established standards of orgamzation "“_d
performance which were almost unprecedented, and in
1935-9 made history with its performances under Tosf-
canini. The players had been engaged on the hest condi-
cions ever offered in 2 regular orchesera in England, "f‘d.
under Boule they teSPOHdCd sp}enchdly When Toscanini
firse came in 1935 he had six rehearsals per concert alloteed
him. Five he cancelled, declaring thac with this orchestra
one was enough.

From the firse, the orchestra was popular wich lisceners
beyond its creacors’ most hopeful dreams, and soon Boult
had o devise ways of relieving pressure on it In London
he sectionalized the players into five orchestras: the full
group, two medium-sized, and two chamber, each with
its own leader and differenc setp of principals (the
scheme is tabulated in Grove). He founded the inde-
pendent BBC Opera Orchestra  (sixty-chree pla?ers),
Variety and Revue Orchestras, the BBC Singers (eight),
Chorus (rwenty-eight), and Choral Society (215). In
the provinces he supervised che serting up of the BBC
Scortish, Welsh, Midland, and Northern Ireland Orchestras,

For a spell of twenty years Boule conducted the BBC
Orchestra (in 1942 he resigned the post of Musical Di-
rector to Sir Arthur Bliss, but remained on as conductor).
Then, on reaching the BBC's stipulated age for retire-
ment in 1950, he became conductor-in-chief of the London
Philharmonic Orchestra. And now he has just announced
his resignation from that post, to cake effecc this month.
At the age of sixry-seven, he wants to be less active in
public conducting, bue still intends ro conduce occasionally
and to go on making records.

The biographical derails show us the pactern of a man
grounded in the craditional English way of making music,
soundly crained, with the German affiliations that reigned
here at the turn of the century, buc always ready and eager
to cake on music of any school. After his impressive,
versatile seart, he setcled down to his long spell of public
service at the BBC. He has never held che limelights chac
Sir Thomas and Sir Malcolm accract to themselves. Nor,
in the carlier days of the gramophone, were there many
records by him to carry to the world the fine performances
of the standard, lec alone the unusnal, repertory which
London regularly enjoyed — even though Boule had come
early to the gramophone. On the serength of his Diaghilev
season, HMV invited him to make some discs with the
Bricish Symphony Orchestra—a group composed of ex-
servicemen from the 1914—18 War whom Boult had con-
ducted at the People’s Palace and Kingsway Hall (cthese
were almost the first orchestral concerts given in the hall
which is now the provenance of most of Decca’s and
Angel’s big recordings). He recorded Butterworth’s Shrop-
shire Lad Rhapsody and a suite from The Good Humonred
Ladies, and a licde later the Siegfried 1dyl. These put
Boul;, like Beecham, in che small band of pre-electric
conductors who are still active today.

Wich the BBC Orchestra chere were inore important
recordings: English music, and also Beethoven's Eighth,
Schubert’s Nincth, Mozart's Jupiter; but they tended o be
overshadowed by Weingarener on che one hand, Walter
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on the other. The classics drop from the post-war cata
logues. There, in the immediacely pre-LP days, we s:'"
find big works by Elgar, Vaughan Williams, and Ho.s't,
but otherwise nothing much bigger than overtures. HMV's
symphonic repertory s assigned to Toscanin, Walcer,
Koussevitzky, and Furtwingler. In London's current Lpe
catalogue the picrure is much the same. There 1s 2 fine
series of Vaughan Williams symphonies, buc on the whole
Sir Adrian is more amply recognized as a concerto accom-
panist than as a symphonic conduccor. But chen in West-
minster's camlogue, we find him dOing all sorcs O.f thlngs
— Brahms symphonies, Mendelssohn symphomes: the
Schubert Grear C major again, Respighi, Mahler’s First—
some performances thac we've long admired here, othets
of works with which he has never been particularly as-
sociated. And this series (much of which has noc yet
appeared in England) has brought before che world’s ears
the conductor who week-in, week-ouc for twenty-five
years has provided London with unflamboyant sterling
readings of the classics.

Sir Adrian resolved early not to become a specialist.
Conductorship of the BBC Orchestra would have imposed
this on him, buc earlier, in his Birmingham post, he had
already decided chac his job was co provide the public
with a kind of musical National Gallery, in which all
schools and styles should be represented. A cacholic taste
and underscanding have enabled him two give fine perform-
ances of works which one might have thought tempera-
mentally uncongenial to him: Honcgger's Jeanne d' Arc an
Bucher or Berg's Wozzeck, for example. ("1 have a
strong dislike for horror in music, and for chis reason
I've never been able to bring myself to go and see Wozzeck
on the stage, even though I admire the score immensely.
No one has ever asked me to conduct Michael Tippert's
A Child of our Time, but 1 should have to refuse if I
were.”) Mahler he has a “soft spot” for, especially the
Fourth and Das Lied (“buc when [ heard the Seventh under
Mengelberg in Amsterdam 1 choughe ic was cerrifying”).
Busoni's Doktor Fawst impressed him immensely, and he
regrees chat he has only once had che chance of doing it

Jeanne d' Arc, Wozzeck, and Doktor Faust were concert
performances for the BBC; since his Diaghilev season,
Boult has worked relacively liccle in che theater, though in
his Birmingham days he used to conducr che Bricish
National Opera Company during their annual visit o the
town, and at the Royal College of Music he conducted
Parsifal, and on the strength of it was invited to conduct
all che BN.O.C. Parsifals the following season. During
the recent war he was in charge of Fidelio ac Sadler's
Wells, notable for having no Leonore No. 3; and more
recently he guest-conducted a few performances of Job
and Dapbnis et Chloé with the Sadler's Wells Ballet ac
Covent Garden.

Ler us look at him ac work. He is a tall, commanding
personality, courteous and confident in manner, with an
auchority chat no one would dream of questioning. At
10:30 precisely the reheatsal or recording session begins.
“Pray, silence . . . lec us refresh our memory of The
Planets . . . (after the firse sop) vicious those crescendos,
quick the diminuendos, and not  Continved on page 117
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by John S. Wilson

A jazz buff might understandably feel that the
millenium bas arrived when be can walk inio

bis neighborbood supermarket and there buy

a freshly minced copy of a creasure like the Mound City
Biue Blowers' 1929 disc, Hello Lola, or Delirium, madc
in 1927 by Red and Miff's Stcompers. Agreed? Then we
now must be several steps past the millenium, for not
only are these discs available at supermarkets—and ac
bargain prices — bue, incredible as it must seem to those
jazzophiles who have long been reconciled to being mem-
bers of a lictle understcood minority, these records and
others like them are acrually being used as bait to lure
Mr. and Mrs. Average Public o come w the supermarket
week afrer week. What's more, the Columbia LP Record
Club has seen fit to make a free offer of a cthree-disc Basic
Library of Grear Jazz as an inducement to join its Classical
Division, or, if you prefer, its Broadway, Movies, Television
and Musical Comedies Division, its Listening and Dancing
Division or, if you insist, even its Jazz Division.

These are only cwo manifestations of the sudden and
surprising emergence of recorded jazz history as a high-
powered commercial commodicy. Chronoclogically, che
salable span rakes in everything from ecarliest New Orleans
jazz to the most advanced modern experimental work.
Economically, ic ranges from Columbia's free offer and the
supermarket records — ten-inch LPs which sell for 99 cents
each—to Riverside’s handsome $25 album, History of
Classic Jazz.
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Books on jazz are appearing with increasing frequency
(it has been alleged that any jazz book currencly pub-
lished, can anticipate a sale of ac least 5,000 copies), and
almost every jazz book inspires a record tie-in which in-
variably, these days, takes a historical approach. The two
mosc recent reference works, Leonard Feacher's Encyclo-
pedia of Jazz, published in 1955, and che Hugues Panassié-
Madeleine Gautier Guide to Jazz (Boston: Houghron-Miff-
lin, 1956. $4.00, 312 pp.), have each produced collections
of record reissues. Eddie Condon’s anchology of jazz
writing, Eddie Condon's Treasury of Jazz, was accompanied
by a retrospective record made up of new performances of
old tunes by Condon’s gang. Two separate records re-
sulted from Billie Holiday's autobiography, Lady Sings the
Blues, while plans for a disc to go with George Shearing's
forthcoming life story were completed even before the
book was in print. In fact, jazz books are coming out too
slowly to satisfy the record makers, with the resule chat
Decca, for instance, is harking back to Wingy Manone’s
Trumpes on the Wing, published in 1948, as a basis for an
LP review of Manone's career.

This rush to put jazz in perspective on records has ap-
parently resulted from cwo chings. One is che recent
awareness that jazz has become so strong an element in
our culture cthac chere is a growing nostalgic curiosity
abouc its development.

The other causative clement is the realizacion chac jazz,
being essentially an extemporaneous art and one not sus-
ceptible to written notation, can be preserved only on
records. Books can be written on jazz from now until
doomsday, buc they can cell you very lictle if you don’c also
have access to recorded examples of all jazz eras and styles.
These recorded examples —the vital evidence of jazz—
have been accurnulating for forty years buc, until very re-
cently, most of them had only a brief, often obscure,
career on the open market and were then recired to ware-
houses where they stayed in storage, unavailable to the
average record buyer.

The companies which control most of the old jazz
mastets — Viceor, Columbia, and Decca — usually have
been reluctant to do much about purting these out-of-print
jazz records back in the stores. They finally have been
pried locse in bulk in the past rwo or three years, after
some carefree record pirates and, later, a daring shoestring
operation, brought the market for old jazz records into
focus and started building it toward its present broad base.

The pirates were observant gentlemen who knew what
t0 do with a vacoum when they saw one. ‘The vacuum
was creared by the small bur steady demand for out-of-print
jazz records, combined with the refusal of the record com-
panies which owned the masters of these records to reissue
them. The pitates simply made dubs from the cleanest
available copies of these records and put them ou, first on
78s, later on LPs. The rightful owners of the masters
considered the whole thing such small potatoes that they
didn’t bother 10 do anything about it until the picates
really scepped on their toes by dubbing some current
releases. Then, afcer a fase, drastic lawsuir inscicuced by
Columbia Records and Louis Armstrong, such colorful
labels as Jolly Roger disappeared from the scene.

44

This procedure was noted with incerese by Bill Grauer,
Jr., and Orrin Keepnews, chen publishing The Record
Changer, a magazine devoted to the needs of jazz collectors.
From their experience with the magazine, they knew
thar the small but willing marker discovered by the pirates
still existed and was still willing. Their problem, how-
ever, was how to meet the demands of chis markee by
legal means. Victor, Columbia, and Decca were the only
active companies which owned large stocks of old jazz
masters. However, much of che jazz of che past had been
put our by small, short-lived companies which had gone
under years before. Grauer and Keepnews set outr on the
laborious task of tracking down che current owners of che
rights to these minor-label masters, uncil they either had
bought or gained access to the masters of such legendary
jazz labels as Gennett, Paramount, Black Swan, Champion,
and Solo Arc, along with many odhers, and were able to
launch Riverside Records with the most ambitious schedule
of jazz reissues ever undertaken by any label. This led to
the "Vaule Originals” series on Victor’s “X” label, which
was produced by Grauer and Keepnews as a side venture,
and scimulated Columbia and Decca to step up their
reissue programs.

As a matter of fact, both Columbia and Decca had made
brief concessions to the collecror of hiscorical jazz in the
early days of LP — Columbia with its excellent multidisc
sets of Louis Armstrong, Bessie Smith, and Bix Beiderbecke
and Decca through its cransfer to LP, on the Brunswick
label, of some reissue albums which had already been
released on 78 rpm. Bur, after promising starts, these
projects were allowed to lapse.

The appearance in the past few months of several or-
ganized and annorated historical surveys of jazz on records
is, for the ‘most part, the logical consequence of these
recent years of more or less haphazard reissues. The re-
issuers have now had both che time and the incentive to
organize some of their macerial into meaningful unis.

There have been a few stabs at chis sorr of thing before.
Several years ago Capitol issued a sec called The History
of Jazz on four ten-inch LPs, buc since this young company
had litcle co draw on in its files, mose of the examples had
to be studio recreations. George Avakian produced two
single disc samplers for Columbia, I Like Jazz and $64,000
Jazz, which provided hasty views of the full jezz horizon.

The only previous atctempt co produce a detailed, full-
lengeh survey of jazz on records was Folkways' eleven-disc
Anthology of Jazz, annotated by Frederic Ramsey, Jr., and
Charles Edward Smich. This ser daces back to the pirating
days and, in keeping with those times, ic wanders blichely
into everybody’s catalogue by means of dubs. As a con-
sequence, it has a scope far beyond that possible for any
label dependent on its own caralogue for all irs material.
Even though the sound quality of this sec is distinctly below.
that of some of the more recent surveys, it is seill che
most representative collection available today.

Simply because no one company has recorded the best
samples of every aspect of jazz, a hisrorical survey drawn
from a single catalogue—even when thar catalogue is
acrually an amalgam of several catalogues, as Columbia’s,
Decca’s, and Riverside's are— is bound to have its weak
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points. The surprising thing about some of the surveys
which have just been released is thac they scem to have
deliberately chosen to be weak in some areas.

Of the three recently released mulcidisc surveys which
have nor yer been discussed in HIGH FIDELITY [see Jan-
vary 1957, p. 89 ff., for a review of History of Classic Jazz],
Decea’s four-disc Encyclopedia of Jazz on Records seems
to have made the most of the material available. Leonard
Feather, who compiled the ser, has adapted biographical
material from his Encyclopedia of Jazz to provide a running
commentary, which is particularly helpful in putting in-
dividuals and periods into perspective. The sec is made up
of four discs, one devoted to each of the four decades
during which recorded jazz has existed.

By force of circumsrances, Feacher is a bic short on che
kind of early jazz that is covered so admirably in the
History of Classic Jazz. Buc chis lapse is more than bal-
anced by the inclusion of such unquestioned classics as
Pine Top Smith’s prototypic Boogie Woogie, Jimmie
Noone's My Monday Date, a Johnny Dodds-Louis Arm-
strong Wild Man Blues, and Ellingron’s early savage East
St. Lonis Toddle-O. His Jazz of the Thirties is, excepr for
the absence of the key figure of Benny Goodman, a2 well-
rounded presentation of the big band era, alchough the
Chick Webb and Jimmie Lunceford entries might have
been stronger. In Jazz of the Forries, he has to reach for
carly, atypical performances by Stan Kenton, Charlie Parker,
and Woody Herman to ury o cover the decade, and he com-
pletely ignores Dizzy Gillespie. One might conclude, on
the basis of this disc, that che Forties was a relatively unin-
teresting decade for jazz, which is certainly arguable. The
weakness of Decca’s jazz cacalogue is especially noticeable in
Jazz of the Fifties. Aside from Tony Scott and possibly
John Graas, it offers none of the important names of the
Fifties (Erroll Garner's contribution was actually recorded
in 1945, while Red Norvo was probably a more significant
figure a decade carlier). And the traditionalist revival,
which mighe have been included as part of either the
Forties or the Fifties, is not given proper recognition in
the representation of either period.

The final impression is thac Decca inherited some good
macerial from the lace Twenties, grew quite saong in jazz
in the Thircies, and has been declining since chen. Feather
has done an outstanding job, however, of ficting togecher
the pieces of the Decca catalogue in such a fashion as
to build a running history of jazz about as broad and in-
formative as it could be under the circumstances.

The Columbia Basic Library of Great Jazz, three discs
plus a large format booklet by George Avakian, is ac
present available only as a bonus to members of rhe Colum-
bia LP Record Club. The approach is quite similar to
chat of Feather's Encyclopedia set. The craditional jazz disc
is more probing than Feather's roughly equivalent Jezz in
the Twenties. It includes both ragtime and boogie-woogie
and provocacively places Bessie Smich’s moving Back Water
Blues beside Mahalia Jackson’s rousing Down by the
Rivorside. Beiderbecke is presenc this cime, but King
Oliver and Jelly Roll Morton are missing.

The swing represenration is adequate, buc Columbia’s
catalogue could provide Continued on page 110
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Contents of the

Jazz Anthologies

THE RCA VICTOR ENCYCLOPEDIA
OF RECORDED JAZZ

Album 1 — Pleassi’ Paul: Red Allen; Boogis
Wongie Jump: Alberr Ammons and Pete Johnson;
High Society, Rockin' Chair; Louis Armstrong; Night
IWhispers: John Kirby; Georgia on My Mind: Mil-
dred Bailey; Between 18th and roth on Chestnut
Street: Charlie Barnet; Sowth, Money Is Honey:
Count Basie; Nobody Knows the Way 1 Feel Dis
Mornin’: Sidney Becher.

Album 2 — Barnacle Bill the Sailor: Hoagy Car-
michael; Sobbiv’ Blues: Bunny Berigan; Shufflin’ ar
the Hollywood: Llionel Hampton: Ready Eddy:
Barney Bigard; That Da Da Strain: Muggsy Spaniet;
The Scat Song: Cab Calloway; Lazy River: Hoagy
Carmichael; Goodbye: Barbara Carroll; My Favorite
Blues: Benny Carter; Buckin' the Blues: Buck Clay-
ton.

Album 3— Rockin’ Chair: Larry Clinton; Every
Time: Al Cohn; Tip Lasy Blues: Jones-Collins Astotia
Hot Eight; I'm Gonna Stomp Mr. Henry Lss: Eddie
Condon; Panhandle Rag: Gene Krupa; Pencil Papa:
Johnny Dodds; Anything, Well All Right: Tommy
Dorsey.

Album 4— Yowx Don't Know What Love Is: Earl
Hines; Hop, Skip and Jump: Artie Shaw; Perdido,
Lover Man: Duke Ellington; Bublitchki: Ziggy
Eiman; Stoppin’ at the Blue Horsashoe: Irving
Fazola; I Found a New Baby: Bud Preeman; Erroll’s
Bownce: Erroll Garner.

Album ¢ — Night in Tunisia: Dizzy Gillespie;
Singapore Sorrows: Ben Pollack; Sing Me a Swing
Song: Benny Goodman; Lazy Bomes: Glen Gray;
Everybody Loves My Baby: Lionel Hampton; One
Hounr: Mound City Blue Blowers; Shoe Shine Boy:
Fletccher Henderson; Swing Oune: Red Allen.
Albumy 6 — Grand Piano Blues, Everybody Loves
My Baby: Earl Hines; Squatty Roo: Johnny Hodges;
Any Ol Time: Artie Shaw; Stormy Weather: lena
Horne; Peckis’: Benny Goodman; When the Sainss
Go Marchin’ In: Bunk Johnson; Lullaby of Birdland:
J. J. Johnson and Kai Winding.

Album 7 —Thon Swell: Louisiana Sugar Babes;
Shimmeshawabble: Max Kaminsky; Tweed Me: John
Kirby; My Scandinavian Baby: Gene Krupa; Byery-
body Loves My Baby: New Orleans Feet Warmers;
The Wild Dog: Joe Venuti; Easy Rider: Leadbelly;
A Closer Walk with Thee: Bunk Johnson.

Album 8 — Howky Tonk Train Blues: Meade Lux
Lewis; Sweet Rbythm: Jimmie Lunceford; Plain Dirs:
McKinney's Cotton Pickers; Jumpy Nerves: Wingy
Manone; Everybody Loves My Baby: Mezz Mezzrow;
Delirium: Red and Miff's Stompers; Wesr End
Blues, Tank Town Bump: Jelly Roll Morton.
Album 9 — Lafayetre: Bennie Moten; Tailspin Blues:
Mound City Blue Blowers; You Can's Cheat a
Cheater: Phil Napoleon; She's Cryin’ for Me: New
Orleans Rhythin Kings; Davenpors Blues: Red
Nichols; I'm Going Home: Jimmic Noone; The One
That Got Away: Red Norvo; New Orleans Shous:
King Oliver.

Album 10— Livery Continusd tm paga r1r
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A practicing physician takes his stethoscope and scal-
pel to famous operatic scena and finds therein that
medicine is maligned, the doctor defamed, and the pa-

tient perplexed — all because the plot's the thing.

by Sol London, M.D.

ITHOUT UNDUE PREAMBLE, let me state the

argument at the outser: we docrors resent and
protest che ill treatment which has been afforded us by
operatic composers and librertists.

The boards of the legitimate stage have been thumped
prodigiously by the medical profession, the radio has
paid us all due homage, and the screen, both shadow and
electronic, has scintillaced with facc and fction about
medicine and its practitioners. Only che lyric theater has
singularly refused co urilize the inherent potentialiries of
physicians and surgeons for musical drama.

Before launching into the great body of evidence which
has been accumulated to back chis premise, lec us aot
(yet) discard our scienctific detachment. Racher, lec us
first probe into the reasons (or eciologies, if you will) for
this execrable treacmene of doctors by the agency called
Opera. There are two main reasons. First, alchough most
operas were written in the nineteenth century when
medicine had at last entered upon the sciencific era and
begun its steady march of conquest, most of them (more
than seventy per cent) were written aboxt subjects of the
eighteenth and earlier centuries. Those times were critically
marked by medical ignorance, when purging, bleeding, and
other traumatic remedies were employed without success,
and superstition dominated all medical theory. It is no
wonder, then, that the laity regarded the profession as a
legion of blundering fools whose ineptness was matched
only by their pomposity. By the opening of the nineteenth
cenury this prevailing acricude was characrerized by an acid
Voleairean clarity which is nowhere betcer illustrated than
in the two plays of Beaumarchais, Le Barbier de Séville
and Le Mariage de Figaro. Under these auspices, docrors
could hardly be expected to provide subjects of great
dramaric intensity and, when they were used, became
objects of ridicule and lampoonery.

The second reason is the difficulty in appreaching
macters of health — of the fight againse illness, of unheroic
death from disease as opposed to melodramacic death in
baccle or by assassinacion, of the urter helplessness of che
doctor facing the devastating sweep of epidemics — in
musical terms. It remained for the twendeth-century
"verismo” of Puccini to prove to an operatic audience chat
Mimi’s death from cuberculosis could be an exquisicely
moving experience. Even Violerta's death from the same
disease in La traviata was carried off by Verdi in che same
crash-bang manner as the melodramaric brucalities of Rigo-
letso, Il trovatore, and Otello.

Rerarning to the serious proposition ac bhand, there
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is one fantastic aspecc of this whole
matcer fairly begging for exposure. It

becomes a macter of greac imporr when 2
we realize thac in opera, where the mor-

wality rate of the characters is so high, o
there are so few doctors o attend these m_

people. A look ac the figures, a habir so

dear o the medical heare, bears this out.

In cighcy operas of the (more or less)

scandard repercoire reviewed by the .
method of random choice, there are
fifry-cight in which people die. Of these
fifey-eight, there are thirty-four involv-
ing mulciple deaths. This is, indeed, a
shockingly high mortality race, yet only
thirteen operas of the eighty reviewed
employ doctors and in one of these the
doctor merely hovers in the wings and
never makes his entrance onstage.
Further, of the chirteen operas utilizing
doctors, chere are only six involving
deaths, a deplorable waste of medical
manpower. Reflect on it: only 7.5% of
the situations demanding medical acten-
tion received it, meaning that 92.5% of
our standard {(and most beloved) oper-
atic characters (actually more, since
thirty-four operas have more chan one v

death) are so underprivileged as not to

be atcended by a physician. On the other

hand, where doctors are acrually em-

ployed, 53.8% of them are cither not involved with a
serious medical problem or are presented in a purely
social situation.

What type of men-——and doctors—are these few
lyrical medicos? Before we dissece them, it may be im-
portant, since these doctors are also artists, to determine
the relative significance of their roles in their respective
operas. Here again a deplorable situacion is encountered.
Of thirteen physicians, only two approximate star billing,
both of them in Donizetti operas— Dr. Dulcamara in
L'elisir d’amore and Dr. Malacesta in Don Pasquale. To
inflict a caustic upon an already smarting wound, trans-
lacion of these names reveals a humiliating irony. "Dul-
camara’ means “sweec-bitter,” a raffish Sincongruous char-
acterization for a doctor, and “AMalatersa” means “bad
head” (acrually “crazy head”), a most unkind cut upon
a physician’s dignity. A third, Dr. Bartolo in Rossini’s
Barbiere di Siviglia, is quite a motive force but just never
merits a star on his dressing-room door because of the
overwhelming brightness of the mercurial Figaro. Still
another discurbing fact appears when one considers Dr.
Bartolo's position, the ascendancy of a barber over a phy-
sician in the days when barber surgeons were providing
painful thorns for doccrors’ sides.

A classification, the type referred to in che medical
literarure as nosological, of the thirceen men and their
roles will serve as a base line for further consideration
of these “selecc” few. The classification would run as
follows:
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1. True Doctors (Doctores wvesi)
A. Roles of a professional character
1. Dr. Grenville — Verdi's La traviata
2. Military Surgeon — Verdi's La forza del des-
tino
. Dr. Spinellocio — Puccini's Gianni Schicchi
Doctor — Richard Strauss's Der Rosenkavalier
Physician — Debussy's Pelléus et Mélisande
Doctor — Puccini's La Bohéme (che nonmarceri-
alizing docror)
Roles of a nonprofessional character
1, Dr. Bartolo— Rossini's 1L barbiere di Siviglia
Dr. Bartolo— Mozart’s Le nozze di Figaro
Dr. Malatesta — Donizetti's Don Pasgnale
Dr. Caius — Verdi's Falstaf]
Dr. Caius— Nicolai's Die instigen Weiker von
Windsor
Il Quacks (Doctors spurii)
A. Dr. Dulcamara — Donizetti's Lelisir d'amore
B. Dr. Miracle — Offcobach’s Les contes d' Hoffanann
In temperament and behavior, Dr. Spinellocio zcrually
belongs in Class I. B with the opera buffa characters, but
since he makes his very brief appearance onstage as a
doctor on a house call he technically belongs in Class 1. A.
The treatment accorded Dr. Spineliocio is rather dis-
tressing. He calls to see Signor Donad, who has been
seriously ill, but is unceremoniously ushered out by the
avaricious family, bent on no good, who tell him chat
the pacient is recovering very nicely. Signor Donaci,
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however, in actuality has divested himself of this mortal
coil. We begin to be suspicious of Dr. Spinellocio’s
ethics and ability when, before leaving, he announces in
unwarranted criumph that Spinellocio’s patients never diz
because of his superior wilents.

The other five Class 1. A docrors are more credible from
a dramatic point of view. The most sympathetic role is
that of cthe Physician in Pelléas et Mélisande, who appears
only in Act V and whose heartbreaking task ir is to
comfort the dying Mélisande and blunc the guile of Golaud,
her husband, who is responsible for her death. Debussy's
incomparable music delincates che genrle bur helpless
Physician along soft yet starkly dramartic lines.

Dr. Grenville, in La traviata, has a similar duty burt is
cast in a much-weaker mold. He is both 2 member of
Violetea's social enrourage and her physician; as che lacrer
he has the thankless job of creating a case of far advanced
pulmonary tuberculosis in the 18s0s. Grenville is presenc
in the third act o minister to Violerta when she s
cruelly lashed by Alfredo for alleged unfaithfulness, and
again in the lasc act, his big moment, when he arrempts
to infuse courage into the dying woman. Verdi, how-
cver, plays a mean trick on Grenville whea he forces him
o bellow the death pronouncement (“E spenta”) in the
finale with a most unmusical, unmedical, and undignified
phrase.

In contrait, the Military Surgeon of La forza del destino
fares much better at Verdi's hands. the third acr
(here again an only appecarance) he performs masterful

In
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surgery in removing a buller from Don Alvaro's chest
after preparing for the operarion in the besc Barnum-and-
Bailey manner. He is, in addition, not ac all reluctant
to burst in on the assembled company onstage to announce
with commendable (?) melodramacic force that the off-
stage operation has been successful and that Don Alvaro
will live. Verdi kindly allows Don Alvaro to recover
and go on to greater dramacic heights, thus not giving his
Milicary Surgeon the lie.

The Doctor in Der Rosenkavalier does a brisk and busi-
nesslike job of first aid on the howling Baron Ochs in
the second act, when the lecherous Lerchenau is scracched
on the arm in the course of a skirmish with Octavian. The
Docror then vanishes into the host of strange figures who
Scrauss constantly keeps trooping onstage and off to some
of the most delectable music in all opera.

We can only deplore the failure of the nonexistent
doctor in Lz Bobéme to macerialize in the last act, but
we are indebted to him for Colline’s superbly touching aria,
“Vecchia zimarra, sents.” Colline finds himself forced to
pawn his faithful old companion, his overcoat, to pay this
doctor’s fee for Mimi, desperacely ill with wberculosis. The
song of farewell then unfolds as a lyric gem.

The doctors of Class I. B are unrelieved opera buffa chas-
acters. Dr. Bartolo, in Il barbiere di Siviglia, is a pompous
sixcy-year-old who stares cthe proceedings rolling when he
wants to marry his young ward Rosina. He becomes pro-
gressively more ludicrous as Figaro, Rosina, Almavina,
and finally his would-be agent Don Basilio, trick him into
making it possible for Rosina to marry Almaviva. At one
point he responds to this merciless baiting by blasting out
at Rosina in an extremely undignified aria, “A un dottor
della mia sorte,” protesting loudly that one should not
dare ridicule a doctor of his vast importance. The medical
profession loses face with every word from Bartolo’s mouth.
It regains none of its lost éclat in Le nozze di TFigaro,
where Bartolo, older but none the wiser, actempts to revenge
himself on Figaro. Mozare cries to be kind to the old
doctor by keeping him out of most of the principal action
and by giving him a rousing good aria (“La vendetts”)
with which to vent his spleen on Figaro. Then, however,
the composer delivers the coxp de grice by revealing thac
Figaro is Barrolo’s son by Marcellina, the elderly lady
whom the docror is forcing Figaro co marry. Dr. Bartolo's
stature is chen lost beyond redemption and he becomes a
figure for sorrowful contemplation by all physicians, an ex-
ample of the irreparable harm which follows dignity un-
done.

Despite his unfortunate name, Dr. Malatesta in Don
Pasguale proves himself quite a contrast to Bartolo. This
old medical pracritioner is a sagacious individual who pre-
vents his seventy-year-old friend and patienc, Don Pasquale
da Corneto, from marrying a young girl. The motivation
behind Malacesta’s action is, we suspect, as much medical
as it is social. His methods, alchough typically opera buffa,
reveal clear and scraregic thought, and he moves wich the
self-conrainmenc of an experienced general, extemporizing
successfully whenever snags are encountered. Of course,
abetting the cause of young love does him litele harm in
his popularity racings. Alchough we might cavil ac his
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seeming heartlessness in exposing a famished old man to
the charms of beauriful young Norina, still we musc rec-
oncile ourselves to the effectiveness of this therapy as we
observe Norina turning into a domineering greedy harpie
immediacely following their mock marriage. Cercainly, the
old Don’s foolish ardor is thereby neady quenched and he
is restored to his proper septuagenarian relationship to
life, love, and women. The venerable Malatesta is given
very agreeable music to sing, both in solo and ensemble,
and provides the theme for a sparkling finale with his
“Brave, bravo, Don Pasquale” Altogether, we come away
from this opera with some mollification of our sense of
outrage at the operatic treatrment of physicians.

Dr. Caius, in both Falstaff and Die lustigen Wesber von
Windsor, is essentially a faceless character. Although he
breaks into the first act of Faletaff as the curin rises, in
a fury of invective, he soon disappears into the back-
ground of mischief makers. His role in Die lustigen Weiber
von Windsor is just as ineffective. Shakespeare draws Dr.
Caius with a skilled sympathetic hand as a French baboon
who tumbles into his mischances because he cannor under-
stand the nimble English patter of his Windsor neighbors.
One can feel for Shakespeare’s original Caius a cerrain com-
passion impossible for either Verdi's or Nicolai's. The fact
thac this Doctor is a tenor in both operas strips away even
more of his professional bearing; he is not even left the
cloak of a rich baritone or bass voice with which to cover
his pitiful nakedness. As a matter of curiosity, Caius is
the only tenor among operatic medicos. Except for the
voiceless, nonappearing doctor of La Bokéme, the others
are either baritones or bassos— two baritones and eighe
bassos, to be exact.

The Class II doctors— the quacks—are, of sheer per-
verted necessity, the most intriguing. Painful as it is o
admit them to the medical fracernity, che exigencies induced
by the plots and the characters’ own insistence make it
mandatory. Fortunately, there are only two in chis class.
Dr. Dulcamata, of L'elisir d’amore, is far and away the
most famous opera buffa character in che repertoire and
undoubtedly the most charming of the operatic doctors.
The success of his fake elixir can therefore safely be ar-
tributed to his personalicy alone and gives hard-working
physicians an excellent chance to cluck deprecatingly at
their patients and to comment upon how often therapeutic
success is due ro personal charm racher than professional
ability. Dr. Dulcamara, however, does stumble on to this
marvelous elixir quite by accident through the credulity
of a country bumpkin named Nemerino, who firmly be-
lieves that red Bordeaux wine has the same powers as the
love potion given Iseulc by Tristram (Wagner norwith-
standing). From there on cthe action quickly gachers
momentum. Dulcamara’s entrance is marked by a cele-
brated basso patter aria, “Udire, udite, o rustici’” in
which he advertises the remarkable properties of his cure-
all in che best huckster cradicion of the carnival midways.
He sparkles his way through the plor, doing his best to
keep all the cauldrons boiling ar the proper temperature,
and then races to the end of the opera as che center of a
rousing finale with che village populace shouting “Vira
il grande Dulcimaral” The Coneinued on page 121
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¢ music menders

by JOEL TALL

REPORTER was recalling some of his experiences

in covering the trial of Axis Sally after World War
II: “There we were,” he said, "judges, lawyers, audience,
and newsmen, all listening on headphones to tapes re-
corded in Germany during the war. Mostly, we just
marveled at the high quality of the recordings, compared
with the qualicy of the disc recordings made by our side.
But what gets me is that never once was the authenticity
—as evidence — of a single word recorded on those tapes
challenged! No one had ever heard, it seems, of tape
editing.”

How different the story is today. Tape editing now is
taken for granted. Concert artists are sometimes permiteed
1o record an opus in bits and pieces, while others play
their music through several cimes, the best parts of each
effort then being patched together to make the mascer
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tape. Radio actors, when they know they are being taped,
rely completely on the rape editor to clean up their flufls.
Tape editing is an intcgral part of the process of com-
posing “tape music.” Even judges, lawyers, and legislators
have learned abour tape cditing: taped evidence has been
outlawed in many courts.

Editing of sound was very difficule to perform before
the advent of sound recording on film. An engineer who
could manipulare controls with enough dexterity to “re-
record-edit” on discs was considered o have mastered an
almose impossible art, and was guarded by the boss for
fear he would be enticed away by a competiror.

The picture changed with che coming of film. Here,
with the “acrtion” on one film and the sound on another,
editing could be performed easily (at least in comparison
with disc cditing) and the are of editing began irs rather
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rapid latcer-day development. The mechanics of film edic-
ing now are well known, but it still requires an attist to
cuc film with che finesse and understanding that top-grade
work requires. It remains true thac che editing of 2 film,
both picture and sound, is the most imporrant parc of: film
production. Most great picrures, film men say, are creared
in che cutting toom.

After film came wire. I began to edit sound on wire
in 1946. 1 do not know why I was picked for che job,
unless it was because my predecessor had had clumsy
fingers and could not tie nice tight knots. I could. Another
requirement is thac the wire editor must smoke cigarertes.
It is only in che red hot crucible of a cigaretre end thac wire
can be softened to just che righe degree so thar a tighe
knoc can be tied in ir. For those who want to edis wire,
ac this late date, here’s how ic is done. Cur the wire at
borh ends of the parc to be cur our, leaving about two
inches of wire to make the knor. Tie a square knot and
pull it almost closed. Puff on your cigarerce until ir glows
red, hold the knot in che burning tobacco, and draw che
knot tighc. Then brush off any burley thac clings to the
wire and snip off the ends protruding from che knot. If
you've done the job correctly, the knot will pass chrough
the slocced head of the wire recorder with only a riny
“clunk,” due more to the demagnetizing of the wire by the
heac than to the physical size of che knot.

Afcer 1 had edited several hundred miles of wire (ac
least ic seemed so), relief came in che form of the Brush
BK 4ot tape recorder. Now it was possible to rerecord
the wire to tape and edit on tape. For the first time I
found I was able to cut cleanly, without any “clunks.”
There were diffculties, yes, but nothing like chose of
working with wire. I bought a pair of fine Solingen steel
scissors and a roll of transparent cellophane tape and began
to edic in carnest.

New medium, new troubles. It was easy enough, acrually,
o edic with scissors. You established your cucring points,
overlappedi the tapes so they coincided, and cuc both with
the scissors ac the same time. However, remember char all
recording tape then was paper-based. Further, che only
splicing adhesive available was ordinary cellophane ad-
hesive tape. Its adhesive regularly and infuriatingly “bled”
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out ar the edges, causing rounds of the paper tape to stick
together, sometimes so tightly that the tape broke when
it was played back, or “wowed” horribly. It was during
chis cime of scruggle with paper tape, unpredictable splices,
and cranky machines that I decided to ease ac least one
part of the process of editing, Wich the help of an engineer
named Vicror Piliero, 1 made a rape splicing block by filing
a channel in a block of brass, with a saw cut crossing the
tape channel ac a forty-five degree angle. I worked and
saved me considerable rime.

In 1948 the Minnesora Mining and Manufacturing
Company came out with cellulose acetate plastic recording
tape, and with their firsc splicing cape. The recording
tape was fine, but the original splicing tape “bled” almost
as much as the ordinary adhesive rape we had been using.
It was quite a long time before the presenc No. 41 Scorch
Splicing Tape was perfected. Now it is trouble-free.

In 1945 American technicians were more than a licele
impressed, even astonished, when an improved German
Magnetophon was broughe to this country. lts fidelity
was far above anyching manufactured here and t© me, ar
least, it explained something thac had been bothering me
for a long time. It was my job, during parc of World War
11, o monitor German broadcasts. Occasionally 1 would
hear Hicler's broadcasts from various stadia in Germany,
while the newspapers would place him in Berchtesgaden
or some ocher spot. 1 can only guess, now, chac his speeches
may have been recorded on a Magnetophon, and probably
edited (one of the most frightening editing assignments,
by the way, chac I can imagine).

The caprure of other Magnetophons, and their removal
to this country, furnished American engineers an oppor-
tunity co study and improve on chem. Colonel R. H.
Ranger, John T. Mullin, and other outstanding engineers
began to design American rape recorders of high qualiry.
The results, in 1948 and shortly thereafter, were the
Ampey, the Rangercone, the Presto, the Magnecorder, the
Srancil-Hoffman, and che Fairchild recorders. In 1948, also,
Bing Crosby began ro broadcast via tape, with the able
assiscance of the above-mentioned John Mullin. It was
not because Bing's singing ever required edicing that he
began o use rape, buc that, as I see it, he could chus gee
in a few excra hours of golf. With tape he needn't leave
the links for the broadcasting studio in the middle of
the afternoon so that Easterners could enjoy his crooning
ag a reasonable hour.

While Jack Mullin was recording and editing Bing
Crosby’s songs and pactter, I was slaving away over hot
tape recorders concocting news documentaries, editing
speeches, and performing various other tape chores. One
that stands our in my memory is connected wirth radio
humorisc Bob Hawk's firsc experience with rape editing.
Those who know Bob Hawk know that he is a master of
quick repartee and a joke teller par excellence. Thus, when
recording a program of his, we were surprised when he
caught a crab in celling a joke, got all rangled up in his
story, and had ro swirch quickly o anorher srory ro avoid
losing his audience. 1 finished recording the program and
then, as quickly as I could, rearranged the mistold story
on tape, dubbed in 2 loud audience guffaw ac the srory’s
| ]
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end, and rewound the tape to the beginning. Hawk came
into the recording studio with his head drooping and sac
down dejectedly. I played back the show. He looked up
upon hearing the edited joke, his eyes wide. “Thac ain’c
the way I heared ic!” he said—and decided then and
there to record all his future shows for broadcasting from
tape.

Tape editing is now taken for granted. Buc cop-grade
editing is still racher rare. Good editing is not just a macter
of cucting tape and patching ends together again, however
neacly. These things are necessary, of course, buc it is
far more important to know where to cut. Ler me begin
from the beginning and outline the methods now used
in cuccing and splicing cape. The matter of where ro cuc
will be caken up later.

The firsc tape editor [ knew in this councry was Jack
Mullin. Ac the cime thar 1 wacched him work, cutting
the tape with scissors and pacching che elusive tape ends
together with the fingers of one hand, I marveled that
anyone could be so dexterous. Mullin worked with a 30-
inch-per-second machine, and splices did not have to be
perfect to be unnoriceable. The lower che tape speed, the
more careful editing has to be.

Scissors cutting is still used in many places, especially
in Eutope where technicians have long been accustomed
to cheir use. However, a scissors editor cannot splice as
rapidly, or as accuracely, as an editor of commensnrate
ability using a good splicing block.

The firse thing © do is to find a way to mark the
tape with a grease pencil (or “china marking” pencil) ac
the gap of the magnetic reproduce head. Professional
machines have head shields thac are hinged, or removable
in other ways, so that the reproduce head can be exposed
for rape marking. Home type recorders generally have
a shield covering the heads, and another cover over the
drive or concrol units, leaving only a slot chrough which
che tape can be threaded or removed. This slot is not wide
enough to allow che inseccion of a marking pencil. Some
people solve the problem by taking off the head shield,
locating che play head gap, and nicking the shield juse
above it to indicace the position of the gap. Thus, when
the shield is replaced, the tape has only to be lifted up
and lined up with che nick in che head shield. The cape
can then be marked accurately for cutting. There are
other ways of making a tape marking point, the main
requirement being chat of accuracy.

When you have feached the point where che cut is o
begin, mark che rape (on the base side) with a grease
pencil. Now, you may cut the tape at chis point or waic
until you have reached the end of the wape seccion that
is to be cuc ouc. If it is only a shore section, ten feet or
less, I prefer to pull cthe tape out up ro the nexc cuc and
mark the tape again. Then place one marked tape on top
of the orher and cur through both marks ac the same
time. By doing it cthis way you can be cercain, if you have
lined the tapes up properly, thac che cut ends will buce
together perfecdy when spliced. It has proved best ro
cuc cape at a 45-degree — or smaller — angle.

Now comes the most difficule pare of making a scissors
splice. The two cuc ends of tape have to be burced rogether
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and a piece of splicing tape has to be placed over them.
Scissors editors generally use No. 41 Scotch Tape in the
one-inch widch as che splicing tape, alchough I have used
the new 7/32-inch size successfully. If you use che one-
inch size, cuc off a piece at leasc one inch long and lay
it down over the tape ends diagonally, allowing about one-
half inch or more (not less) of splicing tape on each re-
cording tape end. Rub the splicing tape down with your
fingernail; when ic is adhering properly to the recording
tape you can see it change color slightly.

Now che splice is made, but you have some excess
sticky tape to trim off with your scissors. Trim it off
carefully, ac che same time cutting into the recording tape
very slightly. This tricky operation is called "undercutting,”
and is recommended principally to make sure that no
protruding splicing tape sticks to the nexc round of tape
on the reel. The other reason for undercutting is to try
to make the spliced section of tape equivalent in pliancy
to the unspliced magnetic tape. The theory is that cape
has to remain pliant to make good concact with the head
surfaces. In practice, I chink cthe dangers of undercucting
are equivalent to che danger of added cape stiffness. In
fact, 7/32-inch splicing tape is preferred because, with its
use, we can avoid both undercurting and severe foss of
pliancy. No wmatter whae splicing material is used, ic is
bese to cut and apply it ac an angle to the magnetic cape.
Thus, if adhesive does “bleed” at the ends of a splice, which
is exeremely unlikely in mose laticudes, che adhering nexe
round of tape will peel off in cthe playback and not cause
2 wow.

European technicians a few years ago used overlapped,
cemented cape splices. The overlap splice, similar to thac
employed in film splicing, is very hard to make correctly;
the cement, unless it is very carefully applied, may dissolve
too much coating binder and result in noise at that poinc.
Another splicing method has developed since plastics re-
placed paper: fusion. In this, the tape ends are joined
by fusing ac the proper temperature. Theoretically, the
application of heat to the plastic backing at the splice
should mele the plastic and produce a perfect bond. The
advancages of this method are obvious; there is a perfecr,
single-layer bond ac che splice, chere is no messing around
with adhesive tape and no chance of adhesive “bleeding”.

However, for the average recordist, the adhesive splice
remains standard. And scandard equipment for it is a tape
splicing block. (This Continned on page 122
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FIRST CLASS COMIC character actor is a rare bird

indeed. Most comics in this category are basically
themselves, with lines painfully written by others to sound
like their own remarks. Even when they play character
parts, the basic quality of their approach to humor is
much cthe same. Stanley Holloway, the subject of this
skerch, is thar rare bird, the man who is really none
of his comic roles, yec who fills chem all wich a readiness
that is amazing and a capaciry that is nearly rocal.

In the souvenir program for My Fair Lady, his latest
vehicle, are two pictures of him. Next to his biography
there is the framable studio portraic of a dignified, care-
fully groomed, slightly conscience-stricken Englishman
in collar and tie and coat, looking very much the bank
president, the well-to-do importer, the special emissary
of Her Majesty's government. He seems to be listening
for something nor quite audible. This is the real Holloway.

Below this, and looking like some one else entirely, is
a halftone of Holloway as Alfred P. Doolittle, a cockney
character with patched shirt, kerchief ac che chroar, cap
worn backwards, and mud-covered shoes. On stage he
sports also a nose touched with paint from che red pot.
In chis guise he plays che staunchly unrepencant father
of Eliza Doolittle, as some one said to him “like a dray
horse kicking up his heels.”

What he accomplishes is the all-out, torlly cffective
kind of stage portrayal usually only possible o chose
who are, In reality, very close to the characters they are
pretending to be. Holloway is not. Bur che very perfec-
tion of his art works against him in that people tend o
dismiss chis degree of comic incensicy wich che idea chac
he simply mnsz be himself a cockney “type.” To be sure,
Holloway is technically a cockney, as is Doolitcle, a cockney
being any one born within the sound of London's Bow
Bells. Buc in cruth Holloway is not a “type” of comic ac
all, but a comic character actor, one of the very best.

Some people think of Holloway as a Norch Country
or Lancashire type, bur chis is likewise a false impression.
The Lancashire tag comes from the Sam Small scories
which Holloway invented for himself and which were
the basis for his first recordings. They were written in
northern dialece, he explains, for the purpose of making
the comic speech more confidential, in somewhat the
same way thar we use a Southern or hill dialect in the
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by Charles Burr

A Frame for Stanley Holloway

. . . all dressed up and listening

United Srates. A sense of casy intimacy and unabashed
outspokenness is transmitted along with the accent, the
“thee” and “thou™ of British North Country specch func-
tioning like the “you-all” of our Southern comic language.
These stories were recorded for English Columbia back
in the 1930s and recencly rereleased by Angel. Sam Small
was Holloway’s first erlumph as a monologisc, but these
uproarious skits are as funny roday as they were when
fresh.

Hearing them, a friend of Holloway's named Marriott
Edgar worked up another set of charactets for him, the
Ramsbotcom family, consisting of facher, mother, and
son Albert. Of cthese skits Albers and the Lion is prob-
ably the best known, chough Alberr Comes Back and
cthe others in this ser are equally relling.

These vocal cartoons are the delight of a whole ser
of alumni Holloway-fovers who now quite rightly feel
they knew him when, But nor all make the identification
of the author of the laconic Sam with che incerpreter of
the bumptious Alfred P. Doolittle. For chis reason the
jacker for the Angel rerelease now spores a bright blue
label pasted on the cover naming Holloway “The Comedian
Star of My Fair Lady.” To those who knew Holloway
of old, this rag may seem a bir ironic, like ads that
explain G. B. S. as the author of MFL. Buc in many
ways, all of chem not obvious, chis latest triumph as
Doolittle does sum up and represent Holloway — past
and present —in all his calents and experiences.

Holloway was born in 1800 to what he describes as
"an old Viccorian family.” Sunday evenings at the piano
revealed a budding musical ralent, and Sranley was sent
to apply for a post as choir boy. "It immediacely intrigued
me,” he remembers, "because I could see thar 1 would
dress up in a surplice and cassock, which was a uniform
0 me and very accractive. Evenrually I made it and be-
came a solo boy and from chac came singing at con-
certs as 2 boy soloisc and then going around the country
earning my own living. But I think chac was the prime
factor in gerting me on the stage—rthe idea of dressing
up.”

The first professional dressing up he did was for what
is called a concerr party. A concert party uses an absolure
minimum of props and costumes and a maximum of
original ideas and marerial, and grew ouc of a thoroughly
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British "sic-tound” rype of home minstrel entercainment,
the antecedent of the intimate revue. This one bore the
title — beaucifully confused but innocent of racial malice
—The White Coons. "We just had our ordinary faces,”
he recalls, “and dressed in white suits.”

About chis time Holloway studied for opera in Milan
for six monrhs. The First World War put a stop ro thac
project, buc what voice training he got has been puc
to excellent use nonetheless — for instance in the pure
upper class head tones he calls forth to portray the officer
ranks in his Sam Small stories.

In the War he wenc right on singing while in the
uniform of an lrish regiment, ac the frone, at rese depots,
and at training centers,

His professional career got under way again in 1921
when he participared as ucilicy man in a show— hardly
more than a concerc party —called The Co-Optimists, a
terribly clever citle chen, when optimism and co-opzracion
were political keywords. Ten congenial young British
theater people out of work decided to produce ir on a
profit-sharing basis. "It occurred jusc after World War I,
when there was everything againse ic. We puc chis show
on in a trade depression, a heac wave, a coal strike, and
we took onc of che hoteese litele cheacers in Dean Screet,
Soho, and from the very word go it was a terrific success. . . .
This is why 1 never make an excuse for bad business!”

The basic costume here was the Pierror ruffle and skull
cap; the top part varied. The show ran a phenomenal
six years, from 1921 t0 1927.

Thereafter came cthe London version of Hit the Deck,
in which Holloway played the juvenile, and various cosume
plays. "Then I reverted to type and went back to vaude-
ville, music halls, just using an ordinary suic and putcing on
the muscache and hat to suggest a character. When you
get cired of dressing up, you just use the minimum. You
dress up yourself as a characcer, inside.” Several picrures
of Holloway in such guises are on the cover of the
Angel record.

Holloway worked out in cthe music halls in the same
era as Charlie Chaplin, whom he remembers when Chaplin
was with Fred Karno, a music-hall impresario. "Charlie was
jusc one of his boys,” ke remembers. “He had a show called
The Mumming Birds, wicth a liccle stage on a srage, you
know, and Charlie was che drunken man in the box. He
used to fall ouc of che box when che gitl came on wich the
low cuc dress. He had opera glasses, you know, and used
to lean our so far he would fall out of the box. . . . Won-
derful! Then he used o play Sciffy the Goal Keeper; chat
was a sort of football sketch they used to do.”

Like Chaplin, Holloway turned to films when they came
along, and his credirs in this division, sandwiched berween
stage roles in Shaw and Shakespeare, are numerous indeed:
This Happy Breed, Brief Enconntes, Caesar and Cleopatra,
and Major Barbara were four of them. Picrure roles which
gave him the best lines to play wich were probably cthe
gravedigger in Olivier's Hamlet and a member of Alec
Guinness' Lavender Hill Mob, rurning out solid gold minia-
tures of the Eiffel Tower. He is a family man in real life,
happily married and father to a son, buc in recenc pictures
—as in My Fair Lady —he seems typed as father to the
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heroine, e.g. Passport to Pimlico, Lady Godiva Rides Again.

In off hours in England he likes to pocter abour the
acreage of a small farm in Buckinghamshire. At present,
of course, he is in New York on a run-of-the-show basis,
an irreplaceable element in our biggest musical smash
and a full-fledged star. He and his charming wife occupy
a cozy Manhatean apartment where they enjoy the Britannic
overcones of a Trafalgar telephone number.

When asked directly what sore of man he is when not
dressing up, inside or out, he currencly likes to fall back on
Rex Harrison's line abone being "just an ordinary man.”
As in the show, chis line at once makes clear chac it isn't
so ac all.

It is my guess that, in Alfred P. Dooliccle, Holloway has
found a showcase char suits him very well, and chat
Alfred P. is going to be a part of Holloway's mental
dressing up from now on.

In his first LP record erched for Columbia — recently
released, and titled 'Ere’s 'Olloway—he has chosen o
sing and ace just chose songs and sketches which, he feels,
Doolitcle in his day (1910-12, the circa of Pygmalion)
might have heard sung from his thrupenny seat in che
music hall and then, perhaps, have re-enaceed for his cronies
ar the pub. His new recorded personality is, then, an ex-
tension of Doolittle, a continuvation of what Holloway likes
to call “his healthy vulgarity,” his boozing, and his enchant-
ingly amoral love of a good time. The outrageous antics
of this seasoned reprobate have a strength o them that
makes even Sam Small's obstreperousness seem wan by
concrast. There is also in the songs a touch of che delicately
absurd: The Little Shirt My Mother Made for Me; Eving's
Dorg ‘Ospital, and My Word! You Do Look Queer!, a
story-tune of a man who rises from his sick bed and is
offered such gloomy sympachy from friends as nearly to
frighten him co death. Continnued on page 115

FRIEDMAN-ABELSE

Robert Coote, Holloway, and Rex Harrison in My Fair Lady.
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NENTIAL HORN SYSTEM: Below 45 eps 1o 16,000 eps flat with
usable response in excess of these frequentics. Exceptional transient
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To hear it as he intended . ..

the BACH by AMI

Music at its finest . . . superbly reproduced with every
nuance the composer intended. Whether you're listening
to Bach or bop, AMI brings you the very essence of high
fidelity . . . the one professional sound system that adapts
custom components, acoustic-engineered enclosures, and
precision calibrated controls to your ear . . . your
recordings . . . the individual acoustical

‘requirements of your home.

The Bach Ensemble consists of the Mark IV Control
Console and the Mark V Wall Horn Enclosure. Place
them together for a dramatic sweep of luxurious styling;
place them separately for added flexibility in your
listening pleasure.

There are six new AMI precision high fidelity AM-FM
phonograph-tuner sound systems. Three are fully
integrated, three arc available with separate wall or
corner horn enclosures and remote control consoles.
Audition onc today. You’ll be convinced there’s nothing
better in sound and cabinetry. Write us for (he name
of your nearest AMI dealer.

tone controls for definite stops in cut and boost; scparate continu-
ously variable volume control; professional three-step loudness con-
trol; 12 db/octave high firequency roll-off eontrol (scratch flter) with
3.6-10 “KC” and “Flar’” positions. Other input sclector positions:
“Mike,” “Tuner,” “Tape,” and “TV.? AM-FM wner with AFC;,
4-spced precision intermix changer of advanced design; G-E variable
reluctanee cartridge with 1 mil diamond and 3 mil sapphire styli.
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——=— / Grand Rapids 2, Michigan ) A
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Engineers, Designers and Manufacturers of Professional and Commercial Sound Systems Since 1909
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AS ANY BIBLIOPHILE knows, a
firsc edition orthographically blemished
is many times more valuable than a
second edition free from cypographic
error. Collectors whose heart is in
the game have all the important iden-
tifying “points” memorized — “apyly”
for “apply” in the firsc issue of Robin-
son Crusoe, the inverced £ sign in
Mariin Chuzzlewsr, “Chevalier D'Ecn”
for “Catalina de Granso™ in Sainz Joan
—and they look for them in second-
hand bookstalls with all che assiduity
of a Périgord pig huncting down a
trufile. So far as 1 know, this pat-
ticular mania has not yet smiccen col-
leccors of LP records, thouglx it is
prevalent t0o some extent among the
78-rpm fraternity. But wait. The plas-
tic microgroove disc will yet have its
A.S. W. Rosenbach and its A. Edward
Newton. For those with an eye to the
fucure and a yearning to acquire co-
morrow's rarity coday, the following
intelligence regarding the new Tos-
canini recording of Aida should be
closely heeded.

There are in circulation today a cer-
tain number of copies embodying a
mistake, an exceedingly minor one o
be sure, buc perfecr as a “poinc” o
establish furst-editionhood. It ocaus
in the Judgment Scene of Act 1V,
when Ramfis charges Radamés with
disloyalty to Egypt. The high priest
makes three indicements. In the “first
edition” the second indicement is never
heard; instead che third is heard cwice.

Not many copies of LM 6132 with
this small blemish were manufacrured.
For that, fucure collectors of LP firse
editions can chank (or curse) James
Hincon, Jr., of HiGH FIDELITY, who
listened to an early Aida pressing with
score in hand, noticed the discrepancy,
and innocently phoned RCA's George
R. Marek o ascerrain che whys and
whearefores, Marek instruceed an engi-
neer to check the origina! Aéda broad-
casc tapes and was assured that in 1949
the second indicement was distincdly
present. A hurried call went out to all
RCA pressing plants to halr produc-
tion uncil a new, correcred scamper for
Side 6 was prepared. Manufacrure of
Toscanini's Aida was resumed a few
days later. Ramfis no longer repeated
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Roland Gelatt

himself, and LM 6132 had gone into its
second ( presumably nondescript) edi-
tion.

s

There is an Arthur Winograd.

ARTHUR WINOGRAD has, during
the past two years, conducted a varie-
gated assoremenc of records for M-G-M
— from Mozart to Schoenberg by way
of Beethoven, Grieg, Tchaikovsky, and
Iberr. Almose without exception, this
eclectic conductor’s recordings have
been well received by che critics. 1
was remembering his history of success
with chis widely scarcered repertoire
as | listened recently 0 a new Wino-
grad-directed recording of two early
Haydn symphonies, and it occurred
to me then thar he was about as dark
a horse as ever graced a record label.
Was he young or old, imported or
domestic? Did he, in face, exist? Oc
was he just a nom de disque conceived
by M-G-M’s musical director, Edward
Cole?

At a subsequent meeting in an
Tralian restaurane, I learned chac there
is indeed an Arthur Winograd and
that he is a nacive New Yorker in his
mid-chircies. [ also learned why so
licele is known abour his career as
conducror. Except for a few concerts
of twelve-tone music given ar the
Juilliard School of Music under his
direction, Winograd's work on the
podium has been encirely confined ro
the recording studio.

It happens thar Edward Cole is
devoted to avant-garde music and
never misses an opporwuniry to hear it
in concerr. He showed up cherefore
as a matcer of course at one of Wino-
grad's Juilliard programs, was well
impressed with whac he heard, and
went backsrage afterward o incroduce
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himself to the conductor and propose
a trial recording session. Winograd
assumed cthact Péerroi Lunaire or an-
other artonal piece would be chosen
for his first excursion into the record-
ing scudio. Not ac all. “I choughe it
more prudent,” says Cole, “to try him
out on rwo Mozart serenades—a re-
vealing area of music, yer at the same
time not too dangerous.” The sessions
went well, and Winograd has been
kept busy by M-G-M ever since.

Like most conductors, Archur Wino-
grad entered the profession by a side
door. He studied the cello, first ac che
New England Conservatory, later ac
Curtis Insticute, and for nine years
{1945-54) had occupied the cello
desk of che Juilliard Sering Quarter.
He had never formally studied con-
ducting. The rtechnique of beating
time, he feels, can be grasped in an
hour. As for the art of conducting,
his knowledge has developed from
experience and from wartching his
elders.

Winograd currently divides his time
between the M-G-M swdio in New
York, where he conducts a pick-up
group of fairly constant personnel, and
the Musikhalle in Hamburg, where
he conduces the so-called Philharmonia
Orchestra of Hamburg. The Musik-
halle, a nineteenth-cencury edifice, was
the only large audicorium in rhe city
still standing intacc ac the end of
World War [I. lts acoustic qualicies
are reputedly firsc-class, bur nor its
soundproofing. The ractle of trolleys
on the streer outside can be heard
wichin its walls all too clearly; in con-
sequence, each M-G-M Hamburg ses-
sion is scheduled to begin ac midnight.

When I spoke with Winograd, he
had just recurned from Hambusg filled
with excitement over his lacest under-
taking there, the first recording of
Schubert’s Easter cantara Lazarws— or
racher Acc I chereof (the work was left
incomplete). His curiosity about chis
score had been aroused by a passage
in Alfred Einstein's Schubert: A Musi-
cal Portrait. There he read thar "from
the point of view of che historical
development of opera towards music-

Continuned on page 57
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drama, Schubert’s fragmenc far sur-
passes Tannhiuser and Lobengrin,"
that “there occur in this sacred opera
sublime things which are not o be
found even in Schubert’s songs,” and
that the first act is "a perfect work
of are” over which "there lies & shim-
mer of transfiguration — the outcome
of an intense enthusiasm, a purity of
soul, and an asconishing creative
power.” Despite this eminent recom-
mendation, Winograd approached the
score with some skepticism, baving
learned thac neglected music is often
neglected for good reason. But Laz-
arus, he says, turned ouc to be every-
thing Einstein said it was. He con-
siders it his most important recording
to date.

FRESH WINDS are blowing in the
artist and repercoire department of
RCA Victor.

Item: Youth is being wooed with
real diligence — after years of Victor
dependence on old Red Seal faithfuls.
Philippe Entremont, a young French
pianist whose Philips tapings have al-
ready been published here by Epic,
has been signed by RCA for solo and
concerco recordings to be made in
France and the US.A. So has Andrej
Czajkowski, rwenty-one-year-old Polish
pianist who was heard by Artur Rubin-
stein ar the Queen Elisabeth Incer-
national Musical Comperition in Bel-
gium lasc year and pronounced by him
to be “one of the finest pianists of his
generation.” (On Rubinstein’s recom-
mendation, Sol Hurck is bringing
Czajkowski to this country for a con-
cert tour next season; his name will
be simplified to the less fearsome
André Tchaikowsky.) Yert anocher re-
cent Victor acquisition is John Brown-
ing, an American pianisc whose career
to date has been restricted to Europe.

Item: Interest in chamber music has
revived at RCA in the shape of a new
program called “Chamber Music for
Everyone.” The Festival Quarter of
Aspen (Szymon Goldberg, violin;
William Primrose, viola; Nikolai
Graudan, cello; Victor Babin, piano)
has already made three recordings for
release in carly fall. The Juilliard
Quarter has been signed by RCA for a
survey of chamber music from Haydn
to the contemporaries on cight LPs.
And negotiations are in progress wich
several of Victor's high-powered solo
artists for sonata and trio recordings.
This chamber music binge, say the
people at Viceor, is something of a
shot in the dark. Whether "Chamber
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Music for Everyone” will be continued
and expanded after che initial effort
depends on how faithfully “everyone”
supports the product.

Item: The San Francisco Sympheny,
whicly began recording for Victor
thirty-odd years ago (first under Atfred
Hertz, then under Pierre Monteux),
has, been restored to the roster. Ses-
sions were held in the San Francisco
Opera House in February. Enrique
Jorda, che orchestra’s present conduc-
tor, was in charge. The repertoire:
Prokofiev's Classical Symphony and
Third Piano Concerto (Gary Graff-
man, soloist).

GERMAN THOROUGHNESS can
seldom have been more effectively
demonstrated than in a sec of six
Deutsche Grammophon LPs chat re-
cently came our way, the first in a
recorded “survey of German musical
production of the present” sponsored
by the German National Commircee
of che International Music Council
and issued under the rubric Musica
Nova. The dises ure packuged in a
stout linen-covered box together with
a handsomely printed, copiously de-
tailed introductory bookler and minia-
ture scores of che entire repercoire —
all the necessary tools for a sober evalu-
ation of mid-cwentieth-century Ger-
man music. A desire to explore the
creative work of Messts. Blacher,
David, Discler, Egk, Harcmann, Hes-
senberg, and Jarnach can easily be
sacisfied chrough the 1956 edition of
Musica Nova. What this set of records
costs I do not know (ours was a gift
from the West German governmenc),

Arnold Ganison

buc the cab is apparencly too high for
direct importacion on anything like a
large scale. Decca intends, however,
to use Mwsica Nova tapes in its regu-
lar domestic issues, beginning this
month with the Franzésische Swite of

Werner Egk and the Sixch Symphony
of Karl Amadeus Hartmann.

NEW YORK'S MUSICAL LIFE has
been notably enriched during che past
four seasons by concert performances
of some fascinating nonstandard operas
put on by the American Opera Society.
Through its auspices New Yorkers
bave first become acquainted with
Rossini’s Ozello, Chefubini's Medea,
Offenbach’s La Périchole, and a num-
ber of other works off the beaten
operatic track. The performances,
moreover, have been good. La Péri-
chole, for example, as given by the
society last season, sounded far more
elegant in style and memorable in sub-
stance than it has this year in the
Metropolitan’s overinflated production.
And Poulenc’s Les Mamelies de Tiré-
sias, which broughc the presenr season
to a close, seemed even more adroicly
handled here than in the Parisian per-
formance recorded by Angel.

Credit for chese successes is shared
by two men in their latz twenties:
Allen Sven Oxenburg, director, who
has managed to engage singers of the
order of Eileen Farrell, Inge Borkh,
Jennie Tourel, Denise Duval, Russell
Oberlin, Marcial Singher, and Cesare
Siepi; and Arnold Gamson, rhe so-
ciety’s conductor, who has achieved
consistently fine results in a variecy of
differing musical idioms. Actually,
conducting is only part of Gamson's
contribution. He prepares the orches-
tral scores (often from microhlms of
a manuscript), copies out zach instru-
mental and vocal pare, coaches the
singers in their roles, and supervises
the sraging. Because so much derailed
labor goes into each production, Gam-
son will accempt only operas that he
admires a greac deal. His enchusiasms,
forrunacely, cover a2 wide area.

Despite its sold-out houses (the
New York performances are oversub-
scribed in advance), the American
Opera Sociecy must depend on outside
financial help. This season's deficit
ran to $35,000, made up in parc by
foundations, in parc by individual
patrons. Record royalties may in the
furure become a helpful source of new
income. Cadence Records, a company
whose reputation has been made in
the pop field, hopes to invade the
classical market wich some recordings
of the American Opera Sociery’s pro-
ductions. Agreements are being nego-
tiated now. If all goes well, Cadence
expeces to be out with its first opera
in the fall.

W

P4

version. Yer, Boito's devil is far more
cosmic and chilling than Gounod's sardonic
bon wivewr. Bernard Shaw, writing in
1889, put it neaty: “Gounod has set mu-
sic to Faust and Boito has set Faust to
music.”

Mefisiofele, like most operas, responds to
the impact of strong personalities. In the
early Twenties the Merropolitan casts fea-
turing Chaliapin, Gigli, Frances Alda, and
Florence Easton created events of stunning
theatrical and musical impact. These now
live only in memory. However, recorded
proof of personal magic also exists in
Toscanini’s amazing record of the prologue

BRAHMS: Concerto for Violin, Cello,
and Orchestra, in A minor, Op. 102;
Tragic Overture, Op. 81

David Oistrakh, violin; Pierre Fournier,
cello; Philharmonia Orchestra, Alceo Gal-
liera, cond.

ANGEL 35353. t2-in. $4.98 (or $3.48).

It is probably just to hail this as the most
acceptable edition of the score, combining
as it does two artists of faultless virtuosity
with the Philharmonia under an able con-
ductor who adds a spacious and con-
vincing reading of the Tragic Overture as
a sort of encore. The recording is up to
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BRITTEN; Young Person’s Guide to
the Orchestra

Philharmonic Promenade Orchestra, with
Sir Adrian Boult conducting 2nd reciting
the commentary. In the coupling: various
members of the orchestra and of the
Westminster recording staff, talking.

WESTMINSTER XWN 18372, 12-in. $3.98.

Here seems to me to be, by all odds, the
best Young Person's Guide on microgroove,
especially for people who want with the
music (as 1 do) the lively and instructive
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Another Barber Heard From
THE BARBER OF BAGDAD (Opera by Peter Cornelius)

15t recording. Introduces a light-hearted opera which has
captivated the continent for almost 100 years. About the

zarrulous Barber—from the “Thousand and One Nights™—'

whose good intentions and irrepressible chatter interrupt the
path of true love . ..‘*One of the masterpieces of musical
comedy,” writes critic Ernest Newman . . . the Barber of
Bapdad is a jolly brother of the immortal Barber of Seville.
Abul Hassan, the Barber: Oskar Cierwenka - The Cadi:
Gerhard Unger + Margiana, his daughter: Elisabeth Schwarz-
kopf - Nureddin, in love with Margiana: Nicolai Gedda
Conductor: Erich Leinsdorf (Original version)

Philbarmonia Orchestra and Chorus  German-English libretto
Two 12-inch records Angel Album 3553 B/L {35394.5)

‘“The Masked Ball”
UN BALLO IN MASCHERA (Opera by Verdi)

Another definitive and thrilling Angel-Scala recording.
Riceardo ....oveerorneressseessesreraiees Giuseppe Di Stefano

Renato Tito Gobbi
ANCHIE s veprirss idbonsitaetvarstaiasss Maria Meneghini Callas
Ulrica ... edora Barbieri
O TTT o e yeven oo T e sissstasas ssbanie Eugenia Ratti

Conductor: Antonino Votto La Scala Orchesira, Chorus
Three 12-inch records Angel Album 3557 C/L (35452-3-4)
“Angel’s triuniphant triumvirate — Callas, Di Stcfano
and Gobbi.” High Fidelity Magazine
VERD] ON ANGEL Recorded at La Scala— Aida, La Forza
del Destino, Rigoletto, La Traviata, 11 Trovalore, Requiem.
Recorded in London witk Philkarmonia and Karajan: Falstaff.

Orchestral

HERBERT VON KARAJAN conducts
Zehubert ‘Unfinished’ Symphony and
Brahms Variations on a Theme {:y Haydn
Marvellously wrought performances of two music-shelf
“musts” . . . “The Philharmonia plays like 100 angels
for von Karajan." Boston Globe

Angel 35299

Delightful cover design: “Party Game of the Schubertians™.

OTTO KLEMPERER «conducts Mozart i
Two Symphonies in G Minor
No. 25, K.183 No. 40, K.550
Another great Mozart recording with the Philharmonia.

Angel 35407

Previonsly Releused: Klemperer-Philharmonia: Mozart * Ju-
piter’ Symphony with Symphony in A major, K.201 (35209) ;
Mozart Serenade in D major, K.239 coupled with Beethoven
Grosse Fuge (35301) and Adagio and Fugue in C minor, K.546

GABRIEL FAURE: Three Suites
Dolly (orchestrated by Rabaud)
Pelléas et Mélisande © Masques ¢t Bergamasques
Paris Opéra Orchestra  Conductor: Georges Tzipine
Angel 35311

Previous!y Released: Fauré Requiem conducted by Cluytens
{35019) ; Fauré Ballade for Piano and Orchestra, played by
Marguerite Long (35013).

STRAUSS: Death and Tronsfigurotion
TCHAIKOVSKY: Romeo and Juliet

Philarmonia Orchestra Conductor: Alceo Galliera
Angel 35410

For Your Ballet Library

RUSSIAN BALLET, Album 3

conducted by igor Markevitch
Prokofiev: Le Pas d’Acier ¢ Liadov: Kikimora
Stravinsky: 3 Dances from Petrouchka
Philharmonia Orchestra Angel 35153
Series of beautifully played, beautifully packaged albums:
Previously released: Russian Ballet 1 — Parade, Spectre de
la Rose, L'Aprés Midi d’un Faune, Daphnis et Chloe (35151) ;
Russian Ballet 2—Swan Lake, Lcs Sylphides, The Good-
Humoured Ladies, Three-Comered Hat (35152).

Plano and "Cello

CLAUDIO ARRAU plays CHOPIN

Etudes, Op. 111 and Allcgro de Coneert, Op. 46
Authoritative text used, from the Complete Edition published
in Cracow, begun in 1949, centenary of Chopin’s death,
Angel 35413

“His every note was a perfect pearl of tone and exceution . ..
I had not expecied ever again to hear Chopin played with this
much of warm purity of style, this aristocracy of poise and
courtesy. The sccret is loday abnosi lost . .."7

Neville Cardus, Manchester Guardian

Coming: Arran record of Etudes, Op. 25; 3 Nouvelles Etudes.
JANOS STARKER ploys

Dvorak 'Cello Concerto

Fauré Elegie for "Cello and Orchestira

The first recording on Angel of a magnificent artist.

Philharmonia Orchestra  Conductor: Walter Susskind
Angel 35417

“Cellist Starker has been called one of the greatest ¢ver since

he was 14.” Time Magazine.

“A virtuoso of the first rank," London Times.

| ANGEL’S NEW “LIBRARY SERIES”

Angel's Library Series is planned to increase its releases
of chamber music and other classical music of enduring
interest but specialized audience appeal.

The Angel Library Edition is designed like a good
book to withstand constant handling and, at the same
time, 10 make an autractive permanent addition to the
music-lover's library shell . . . Jacket of durable material
.. . Large gold fabel with picture and notes . . . “A new
adventure in chamber musie,” Waushington, D. C. Post

April releases . .. 1st recordings of the unique
QUINTETTO BOCCHERINI

lialian virtuoso-musicians (2 violins, viela, 2 "cellos) who
are specialists in (he beautiful rousic of the composer
whose name they bear.

Boccherini Quintets, Album § Angel Library Serles 45006
Quintet in F, Op. 41, No. 2
Ballo Tedesco (finale from Op. 29, No. 6) |
Quintet in A, Op, 28; Allegreno, Op. 10, No. 5 |

Baccherini Quintets, Album 2 Angel Library Series 45007
uintet in D, Op. 11, No. 4, “The Aviary”
rave, Op. 41; Largo, Op, 12, No. 1
Quintet in A, Op. 40, No. 4
Minuet in A {THE FAMOUS MINUET)

(mna1 recemt claim to lame: §la nae in the Alee Guinness film,

**The Ladykillers™}
Previously released: Smetlanz Quartet playing Mozart
Quartets 15 and 16 (Library Series }; Quartetto
lItaliano in Album 1 of Early halian Music: Galuppi,
Boccherini, Cambini (Library Series 45001).

Angel Classical Records: List Prices

35,000 Series  Standard Package: $3.48
Gala Factory-Sealed Package: $4.98
45,000 Series  Library Edition: $3.98

ANGEL RECORDS, ELECTRIC & MUSICAL INDUSTRIES (U.S.) LIMITED, 38 WEST 48 ST.,, NEW YORK CITY

HicH FIDELITY MAGAZINE
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JAMES HINTON, JR.
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Recitals and Miscellany ..............

Spoken Word

CLASSICAL

ALBENIZ: Swite Esparnola

Gonzalo Soriano, piano.
BOSTON B 302. 12-in. $4.98.

Gonzalo Soriano’s quiet, sparc approach to
his countrymen’s music continues to have
its fascination. The deliberate rempos, the
crystatline, slightly dry tone, and the tooled
phrasing make his performances atmos-
pheric not as swatches and blends of color
bur as sharply etched drawings. Sometimes
the dryness becomes a little briule, some-
times, as in Cadiz, the melody begins o
sing, the rhythms take or grace, and the
contrast is exciting. It is a style that grows
more ateractive with each hearing. The
recorded sound is unblemished. R.E.

BACH: Brandenburg Concertos (6)

Boyd Neel Orchestra, Boyd Neel, cond.
UNICORN UN LP 1040/41. Two 12-in.
$3.08 cach.

Nos. t, 2, and 4 are on t040; Nos. 3, s,
and 6 on 1041. The latter is the more
successful disc. In concertos like Nos. 3
and 6, which are for sirings only, the
conductar’s faocy seems more effectively
engaged. The sonoriries in No. 3 were
especially delicately calculaced by Bach;
and a conducror has only ro follow the
score faithfully here ro come out well. In
No. § Mr. Neel is helped by a firseclass
performance on the harpsichord, by George
Malcolm. The playing in the other three
concertos is rather swlid. Aside from a
few obvious crescendos, the only awempts
at nuance are some ccho effects thar are
neither indicated nor, in one or two cases,
logical. The recording, “mastered” by Peter
Barwdk, is fine. N.B.

APRIL 1957

PAUL AFFELDER
RAY ERICSON

ROY H. HOOPES, JR.

................ cunillese DR

NATHAN BRODER

HOWARD LAFAY

MURRAY SCHUMACH

79 Folk Music

BACH: Concertos (6) for Clavier, after
Vivaldi, §. 972-3, 975-6, 978, 980

Sylvia Marlowe, harpsichord.
CarrroL P 8361. 12-in. $3.98.

Bach arrangsd for solo clavier some six-
teen concertos, mostly for violin, by Italian
and German composers. Of these, six have
been identified as works by Vivaldi — three
from L’Estro Armonico, two from La Sira-
vaganza, and one from Op. VII. (The D
major Concerto, by the way, is not based
on No. 7, in F, of Vivaldi's Op. 1, as
the notes have it. probably following an
error in Schmieder; it is based on No. 9,
in D.) As with all of Bach's transcriptions,
a comparison of the original with the ar-
rangement throws 2 fascinating light on
Dach’s mental processes and on perform-
ance practices of the period. But these
works are not only of technical interest;
they make atractive harpsichord  pieces,
and it is only occasionally in a slow move-
ment that one misses bowed strings. Miss
Marlowe plays. as usual, with incelligence
and verve, and the recording is fine. N.B.

BACH: Toccatas: in D minor, 8. ors;
in E minor, §. o14; in G, §. 916; n
D. S. 912; in G wminor, §. 015; in [
sharp minor, 8. oro; in C winor, §.
orr

Fantasias: i C minor, §. App. 86; i G
minor, 8. vao; sn A punor, §. 923;
C minor, S. 906

Agi Jambor, piano.
CAPITOL PER 8354. Two 12-in. $7.96.

All seven of Bach's toccatas for clavier are
presented here, and there 15 not one of
them thar does not richly reward careful
listening. 1 found especially atraciive the
L minor, with its poctic Adagio: the al-
together winning G major, whose first
movement has a sunny gaiety thac is Scar-
lactian in  character; and the D major,
with its dancelike Allegro and moving
Adagio. As for the Fantasias, doubt has
been cast on the authenticicy of all of

www americanradiohistorv com
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them. The onc¢ in C minor (S. App. §6)
has a kind of pachos that seems more char-
acteristic of the young Philipp Emanuel
or of Wilhelm Friedemann than their
father; the one in G minor is not very
interesting, consistiog largely of passage
work and arpeggios; and in the A minor
some unusual ideas are spun orr oo long.
The splendid Fantasia in C minor, S. 606
is played here withour its fugue, which is
thought to be incomplete. Miss Jambor's
playing is technically unexceptionable.
Everything is neat and brisk. Some of the
slow sections are taken a little oo quickly
and lose parc of their effect, but the rest
are nicely done. The sound is exemplary.

N.B.

BACH: Trio Sonalas Nos. 1z4, S. s2s5-
528

John Eggington, organ.
OISEAU-LYRE OL sor23. 12-in. $4.08.

The playing of Mr. Eggington, whose work
was previously unknown to me, cannot be
fairly judged from this recording, since his
instrumient, the organ at the Cathedral of
Meaux, seems quite unsuited ro it. The
manual stops have some quality and char-
acter, bur the pedal emits vague rumbles,
among which definite pitches can be dis-
cerned only occasionally. N.B.

BEETHOVEN: Quastet No. 10, in E flal,
Ofp. 74 (“Harp"”)

Quartetto ltaliano.
ANGEL 35367. 12-in. $4.98 for §5.48).

As they ripen, the lialian Quattet become
more pliant to masculinity in music. This
is theit bese Beethoven o date, bowed with
a decision not apparent in two earlier ef-
forts, and without sacrifice of rthe subtle
suppleness thar makes even their poorest
records arresting.  Anointed with a litde
sweat (for the second violin let’s say a
glow) their fastidiousness is more whole-
some, and their Harp Quartet in this ex-
cellenr sound — larger than reality ac full

50
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volume — aggregates as much meric as
any other version. CGB.

BEETHOVEN: Quartels: No. 10, in E
fat, Op. 74 ("Harp”); No. 11, in T
minor, Op. 9s; No. 16, in F, Op. 135;
Grosse Fuge, in B flat, Op. 133

Koeckert Quartet,
DECCA DL 9893/4. 12-in. $3.98 each.

Billed as "Germany's leading chamber
music ensemble,” the Koeckere Quartet re-
veals its nationality in musical terms by it
solid bass line, its measured tempos, and
its feeling for rhetoric — occasionally ar
the cost of a loss of cohesion in che phras-
ing. It is obvious that this is a fArst-class
chamber music team, perhaps equally ob-
vious that one’s feeling aboutr them will
depend in part on whether one responds
to their point of view.

‘This is good German Beethoven — solid,
touched with the romantic more than rhe
ethereal, and best when it can be emphatic.
In such terms the performances are soundly
conceived and rewarding. The recording
is first class, cven the Great Fugue, where
the strain on the players to keep the lines
reasonably distinct is no less a challenge to
the engineers. R.C.M.

BEETHOVEN: Sonatas for Piano: No.
21, i C ("Waldstein”), Op. s3; No.
30, m E, O0p. 109

Lili Kraus, piaro.

LONDON DTL 93108. 12-in. $4.98.

Direct and affectionate trearment of Op.
109, made stardingly clear by close and
lifeltke reproduction of the piano, but 2
Waldstein in distasteful dynamic exagger-
ations and hard phrasing, its Rondo actu-
ally ungainly in what one would guess was
planned as a trial of strength, 0 prove
thar che female too has muscles. The
engineers give irrefragable and brilliant
verification to the contention. C.G.B.

BEETHOVEN: Symgphony No. s, in C
minor, Op. 67

New York Philharmonic-Symphony Or-
chestra, Bruno Walter, cond. (With an
analysis of the first movement spoken by
Leonard Bernstein and illustrated by an
orchestza under his direction.)

COLUMBIA CL 918. 12-in. $3.98.

We all receive the appearance of a new
Fifth Symphony with composure unless
it transcends its forerunners tidily, which
this one does not although ic is a good
specimen. The everlasting youth of the
conductor insists on a performance of
dramatic tensity, vehemently accented, and
very lively in the glint ot ies colors. It
compares with the new Klemperer version,
for instance, as a machine-rifle to a mortar,
and music lovers are entided to their
choice of weapons. The Columbia sound
is the good standard of that company,
brighter than the Ange! but with less
substance and susge.

The overside contribution of Mr.
Llennard Bernswin is one of the besc of
all the recorded talks on great music.
One acrually regrers its brevity and its con-
finement to ore movement. Using the
material in Beethoven's sketrchbooks, the
speaker vivifics the agonized way of Beetho-

6o

ven's composing by leading an occhestra
through the vicssitudes of the petemptory
principal theme of the first movement as
the composer variously conceived, rejected,
and amended it before deciding in favor
of the shapes we all know now. The
spoken comments are discerning, intelli-
gent and intelligible; and their impression
on the listener is deepened by the very
real awe with which the topical composer
of our age, famous for his driving energy,
colots his consideration of the universal
composer of another age, unbelievably
industrious in his application of a unique
instinct for perfection. Sparing of plati-
tedes and in its way devout, the discourse
throws light on the pature of the im-
mortality of the Symphony that has be-
come the symbol of symphany, and which
sometimes we think we have heard too
much. CGB3B.

BEETHOVEN: Sympbony No. s, in C
minor, Op. 67

Zur Weibe des Hauses, Owverture, Op.
I24

Philharmonia Orchestra, Otto Klemperer,
cond.
ANGEL 3%329.

12-in. $4.98 (or $3.48).

Dr. Klemperer retraces the path of his
memorable and ancient Fifth Symphony
recently withdrawn from the Vox cacalogue.
There are no significant deviations from
the broad, slow, powerful and solemn
course of the old record, even to the in-
clusion of the repeat in the Finale, which
this conductor is almost alone in respecting.
Nacurally the new sound shames the old,
andy indeed, #n its serength and claricy,
claims a high pesition among the multi-
rude of recordings devoted to the symphony
that will never have a definitive edition.
Probably the oaly thing to be urged against
the projection as a whole is a whiff of
stolidity in the majesty, and it is interesting
that the old Vox record exposed less of
this, helped by its very defects of distor-
rion and stridency, which in redudog the
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merits of the disc interjected 20 unsolicited
shrill excitemeac increasing the strike of
the music. There is, however, more per-
manence in the healthy appeal of the
new Angel than in the factitious challenge
of the old Vox.

The noble Consecration of the House
has a version here fic 1o dispute eminence
with the Westminster of Dr. Scherchen.

C.GB.

BEETHOVEN: Trio for Piano, Clarinet
and Violoncello, in B flat Op. 11
("Gassenbaues”); Trio for Piano, Vio-
lin and Violoucello, No. 3, in C
minor, Op. x, No. 3

Paul Badura.Skoda, piano; Jean Fournier,
violin; Antonio Janigro, cello.

WEBSTMINSTER 18030. 12-in. $3.98.

Only one recording uses the clarioet in
the Trio intended for it, Decca 9443, with
a commanding performance by Messs.
Horszowski, Kell, and Miller. “This iz to
be -preferred 10 thcse versions like the
present one that substitute a violin for
the reed, although the violin versions are
all commendable, including this refined one
wherein the blitheness is amusingly re-
luctant to emerge. It is much more in-
tetesting than the timid and uncertain
projection of the greater work, rhe sur-
prising Third Trio of 1793, in which the
players do not express conviction untl
the Finale. It is w be suspected that
they knew their parts better in Op. 11,
for in the earlier work the cuing is tenta-
tive and the pianist refuses to take decided
command. The sound of this side is satis-

. factory but less cleanly eiched than the

Op. 11 side. Nevertheless the poorer side
has the greater importance, being much
berter in sum than the only other version,
20 old one played with more authoriry, but
in a registration too dry and lusterless
for us now. C.G.B.

BIZET: Symphony in C
1Scravinsky: Pwilcinella, Swite

Bamberg Symphony Orchestra, Friez Leh-
mang, cond.
DECCA DL 9901. 12-in. $3.98.

My reaction to the receipt of this disc was
one of weariness and annoyance, since it
coneains the ninth version of Bizet's unim-
portant symphony to enter the record lists
and the fifth version of Stravinsky's suite.
The record itself very quickly made me
change my mind, especially because of irs
wonderfully sensitive performance and te-
cording of the Bizet, on which Lehmann
and Decca confer a much more important
sound than, in my experience, it previously
seemed to have. The Stravinsky is accepe-
able if not particularly remarkable. A.F.

BLOCH: Poems of the Ses; Five
Sketches in Sepic: Enfantines

Maro Ajemian, piano.
M-G-M B 3445. 12-in. $3.98.

The best thing hete is the Five Sketches
in  Sepia, a capricious, monochromatic
affair full of fine, subtle shades within its
single coloration. Enfantines is a children’s
suite in the tradition of Schumann’s Kin-
derszenen. Poems of the Sea is probably
Bloch's most celebrated piano piece, but
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for me its wavclike sonoritics and its sea-
chantey slow movement arec rather more
obvious than evocative. Performances are
very fine and the recording is good if not
startlingly so. AF.

BOCCHERINLI: Concerto for Cello, in
D, Op. 34

Quintet for Guitar and Strings, in E
minor, Op, so, No. 3

August Wenzinger, cello; Concert Ensem-
ble of the Schola Cantorum Basiliensis,
Joseph Bopp, cond. (in the Concerto).
Fritz \Worsching, guitar; Rodolfo Feliciani,
Wollfgang Neiniger, wviolins, Marianne
Majer, viola; Wenzinges, cello (in the
Quintet).

ARCHIVE ARC 3057. 12-in. $5.08.

The concerto is not the one that has Leen
recorded several times, which is in B flat.
The present one is atrractive and melo-
dious, if not particularly outstanding, and
worth an occasional hearing. It is played
with spirit and fine tone. This lisrener
found the quinter more intercsting. The
unlikely combination of guirar and string
quarret was very skillfully handled by
Boccherini, who lavished on the work in-
gratuating materials and loving care in
working them out. One or two of the
modulations are Beechovenian in their un-
expecredness. A charming  composition
competently played and nicely balanced in
the recording. N.B.

BOITO: AMefistofele

Orietta Moscucci (s), Margherita; Amalia
Pini (c). Martha; Giacinto Prandelli (t),
Faust; Picro de Palma (1), Wagner; Boris
Christof (bs), Mehstofele. Chorus and
Orchestra of Rome Opere House, Vittorio
Gui, cond.

RCA VICTOR LM Go49. Two 12-in. $7.906.

Despite the fact that some have found
derivative moments in the scote of Mefisto-
fele. Boito’s music served as an inspiration
for the years that followed rather than as
a repasitory of previous echoes, leaving its
imprint on all the lralian operas of the
late nineteenth century.

Nevertheless, though influenced and, in
turn, influencing, Boito's music for AMefiszo-
fele sounds like none other. The language
is original, making its effects through choral
nassings, pungent orchestration, and a
soaring chromaticism.

In Italy Mefistofele has proved im-
nensely popular for the past cighty years;
here the opera has suffered neglect because
of the grear prestige of Gounod's charmer,
Funust, whose adherents admit no orher
version. Yer, Boit's devil is far more
cosmic and chilling than Gounod’s sardonic
bon wpivenr. Bernard Shaw, writing in
1889, pur it nearly: “Gounod has set mu-
sic 10 Faust and Boito has set Faust to
music.”

Mefistofele, like most operas, responds 1o
the impact of sirong personalities. In the
carly Twentics the Metropolitan casts fea-
turing Chaliapin, Gigli, Frances Alda, and
Florence Laston cteated evears of stunning
thearrical and musical impact. These now
live only in memory. However, recorded
proof of personal magic 2lso exists iIn
Toscanini's amazing record of the prologue
to the opera. RCA Victor's new entry

APRIL 1057

Crecorded by HMV) auains a far less
cxalted level. For one thing, ic is quite
incomplete. Conductor Gui has seen fit to
omit the effective Grecian Scene (where
Boito. like Goethe, evoked the shade of
Helen of Troy) and to make numerous
other cues. including the appeatance of
the “gray friar” (Mefistofele) in the out-
skirts of Frankfurt. Despite the conduc-
tor’s defense of this procedure in the notes
that accompany the album, the inevitable
impression is of a truncated version — a
resule of whim. Virtorio Gui is obviously
no routinier, and the scencs he chooses
to present uncut are notable for great sen-
sitivity and refinement. (Margherita's pris-
on aria and che subsequent duer, “Lowtano,
lontano,” are cxamples of this care.) Also
present, unfornately, is an occasional pre-
ciousness that robs this music of the theat-
rical excitement present in good stage per-
formances.

The Chaliapinesque Boris Christoff cara-
pults his part with enormous energy, in
tones coarse and wide open yee undoubtedly
cffective. He sings with a relish no one
can miss, if with lirde subtlety. His most
famous aria, "Son lo spirito che nega,”
shows him at his least successful. e is ac
his brawny best during the Witches' Sab-
bath. Giacinto Prandelli, the Faust, takes
his bumps in this musi¢, particularly in
his strained voicing of "Dai campi, dai
prasi”  He sounds well only when he
sings very softly. Tor all chae Urania's
Giannit Poggi is no greac favorite of mine,
I think him far more consistent than
Prandelli in this role. Criecta Moscucci,
as the distraught Margherita, employs 2
haunting pianissimo in the prison scene.
This is a fresh, young voice, perhaps not
heavy enough for the scorc’s dramatic mo-
ments. bur exquisitely used against Pran-
delti’s head rones in a cherishable singing
of the idyllic prison duet. The chorus and
orchestra of the Rome Opera are all one
could wish. The role of the chorus in chis
work is of great importance, and it is a
pleasure to repore that both the prologue
and the Sabbath come off splendidly and
are wonderfully well reproduced. The con-
ductor muce also take his share of ap-
plause for these stunning nioments.

Despite the sct's assets and its very
superior sound, I fear thar ane muse still
wrn back to Urania’s somewhat uneven
performance for a Mefistofele presented as
it is in the theater. The old Columbia-
Eneré set, despite the fabulous Nazzateno
De Angelis, is too dated in sound 1o rare
more than a nosmalgic interest in bygone
days. A frstrate complete Mefisrofele on
records is sall in demand. M. DE S

BRAHMS: Concerto for Violin, Cello,
and Orchestra, in A minor, Op. 102;
Tragic Overture, Op. 81

David Qistrakl, violin; Pierre Fournier,
cello; Philharmonia Orchestra, Alceo Gal-
liera, cond.

ANGEL 35353. I2-in. 5498 (or $3.48).

It is probably just to hail this as the most
acceprable edition of the score, combining
as it does rwo artists of faultless virtuosicy
with the Philharmonia under an able con-
ductor who adds a spacious and con-
vincing reading of the Trugic Overtute as
a sort of encore. The recording is up to
the Angel standard, although I liked it
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Dietrich Fischer-Dieskan

better when 1 boosted the top a crifle.
Side 2 of the review copy was pressed
slightly off-center. R.C.M.

BRAHMS: Ein Deutsches Requiens, Op,

45
4Mahter: Kiuderiotenlicder

Dieerich  Fischer-Dieskau, baritone; Elisa:
beth Gritmmer, soprano; Choir of St. Hed-
wig's Cathedral (Berlin); Berclin Philhat-
monic Orchestra, Rudolf Kempe, cond.

RCA VICTOR LM Goso. Two tz-in. $7.06.

Hearing this set after a pair of concere
performances under Bruno Walter, 1 am
impressed by its excellence. The tapes
appear to have been made in an enormous
hall, but che detail is respectably clean in
even the largest masses of sound, and the
balance is consistently good, particularly in
the passages for soloists.

Fischer-Dieskau is a singer of the highest
caliber, and his statenient of “lord, Make
Me to Know ' could well make chis
the preferred edition of the score. e is a
beautiful and moving performance, ably
supported by fine choral work.

Kempe's tempos are slow, but the
moving pulse of the music is always felr
and the dramatic passages are given their
full value. The orchestra plavs cxtremely
well. and rthe chorus is an expertly blended
group of male and female voices, capably
schooled in their roles.

The Mahler songs, here given in the
mate voice rhe compaser preferred, are
sung with raste and scnsitivicy, but with-
out the intensity of feeling the music
demands for its fullest effece. R.C.M.

BRITTEN: Young Person’s Guide to
the Orchestra

Philharmonic Promenade Orchestra, with
Sir Adrian Boult cooducting and reciting
the commentacy. In the coupling: wvarious
members of the orchesura and of ihe
Westnminster recording staff, talking.

WESTMINSTER XWN 18372, 124n, $3.08.

Here seems to me to be, by all odds, the
best Young Person’s Gride on microgroove,
especially for people who wanr with the
music (as I do) the lively and instrucrive

Continued on page 64
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ensational tape

¢ Full-color record-album-style
packaging with liner notes

e Standard 7-inch reels for all
lengths of tape

¢ Clearly labeled reels for instant

identification

mnl nen arthophanic” TAPE RGCORDING

nane T
1 nesamat “vew rthophonwe TAPE RECORDING

TR R e B e e e

LI P

Lo )
n‘v.lemww TAPE RECORDING
B =t
? wsVicne |
’ -

BEETHOVEN \]OI.IN CO?\CERTO-.:;

.‘*4-.- co-adhcgnonic TAPE RECORDINC
LISZT

Onlaage Symenany Orchestrm: RAInas

!

RCA Victor leads the way again with the first stand-
ardized pre-recorded tape albums. Tapes of all
lengths are now on uniform 7-inch reels contained
in 7-inch albums. Exciting covers with 4-color art
and prominent titles make these albums a delight
to use and store. There’s no more fumbling with
leader tapes for identification—RCA Victor reels
are clearly labeled with titles and artists. Every-
thing about these new tapes is planned for ease of.
use and perfection in sound.

HigH FIDELITY MAGAZINE
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news from RCA Victor!

The greatest tape release ever... first-time-on-tape
performances.. . in the truest High Fidelity Sound!

Here are some of the world’s most masterful performances, tape-recorded for
the first time. And with the Podium Presence of RCA Victor's pre-recorded
tapes, the music is so vivid, you can almost see it.

STEREOPHONIC

Sulome: Dance of the Seven Veils® (R. Stravss)
— Reiner, Chicago Symphony CCS-23, $10.95.
*And Final Scene, with Inge Borkh.

Violin Concerto {Beethoven) — Heifetz, Charles
Muneh and the Boston Symphony Orchestra.
FCS-24, $16.95.

1812 Overture (Tchaikovsky) — Reiner, Chicago
Symphony. ACS-26, $6.95.

Mefisto Waltz (Lisx?) — Reiner, Chicago Sym-
phony Orchestra, ACS-25, $6.95.

MONAURAL

Pines of Rome; Founltains of Reme (Respighi) —
Toseanini, NBC Symphony. BC-51, $8.95.

Symphony No. 9 {Beethoven) — Toscanini, the
NBC Symphony and the Robert Shaw Chorale
with soloists Farrell, Merriman, Peerce and
Scott. EC-62, $14.95.

tl Trovatore Highlights {Verdi) — Milanov, Bjoer-
ling, Warren, Shaw Chorale, RCA Victor
Orch,, cond. by Cellini. DC-34, $12.95.

Oklahomal-Carousel Suites (Rodgers) — Morton
Gould and His Orch. CC-37, $10.95.

Samson & Delilah Highlights {Saint-Saéns) — Ste-
vens, Peerce, Merrill, NBC Symphony cond. by
Stokowski. DC-35, $12.95.

Symphonies No. 39 and No. 40 {Mozart) — Reiner,
Chicago Symphony Orch. CC-28, $10.95.

Finlandia, Op. 26 No. 7 (Sibelius); Dance of the
Hours (Ponchielli); Zampa Overture (Héreld);
Roman Carnival Overture (Berliox) — Toscanini,

NBC Symphony. BC-38, $8.95.

Sonata Ne. 23 in F Minor, Op. 57 “Appassionata”
and Sonata No. 8 in € Minor “Pathétique” (Bec-
thoven) — Artur Rubinstein. CC-39, $10.95.

With Love From a Chorus — Robert Shaw Male
Chorale, R. Shaw cond. CC-40, $10.95.

Sylvia; Coppélia (Delibes) — Monteux, Boston
Symphony Oreh. CC-30, $10.96.

Melachrine on Broadway — George Melachrino
Orchestra. CP-52, $10.95.

Under Analysis — Sauter-Finegan Orchestra
plays great band hits. BP-49, $8.95.

Play Melancholy Baby —Matt Dennis plays and
sings. BP-54, $8.95.

One Night in Venice — Armando and his Orches-
tra. BP-45, $8.95.

Cole Porter ond Me—Eddie Cano and his Sextet.
BP-50, $8.95.

Beauty and The Beat— Bob Scobey’s Frisco Jazz
Band with Clancy Hayes. AP-51, $6.95.

Dust On The Moon—Pablo Beltran and his Or-
chestra. BP-53, $8.95.

Nationally Advertised Prices

APRIL 1957

® RCAMVICT

RADIO CORPCRATION Of AMERICA
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seript written by Eric Crozier for the origi-
nal flm version. (For those who don't
want the commentary, 1 recommend the
London recording by Van Beinum; the
Sargent-Columbia is a litde berter played,
bur the sound is inferior.) Boult enters
into the spirit of the work and brings
our beguilingly its modest but very real
merits — cleverness, whimsey, spontaneiry,
sonic ingenuity, genuine melodic invention.
Further, his bright bur dignified speaking
voice is very well suited to the scripe,
making it good grown-up fun. The West-
minster people have recorded the perform-
ance to perfection, for this sort of thing
— every orchestral voice is vivid and inti-
mate, precisely as Britten muost have wanted
It

Unhappily, praise for chis recording of
the Young Person's Guide must be quali-
fied by considerarion of the overside. West-
minster has dubbed this "Hi-A in the
Making,” and it consists of an informal
taping of 2 portion of the recording ses-
sion. One hears Kurt List, the company's
musical director, asking members of the
orchestra to sound their instruments so
that imbalances derected in the control
room may be corrected. Ir is hard ro im-
agine anything less inreresting to lisren
to. Further, even if it were interesting,
ir would remain a sales-promorion gimmick
("See how we strive for our A?”) and
something for which the customers ought
not to have ro pay. This kind of antic I
think ought o be discouraged. JM.C.

BRUCKNER: Symphony No. s, in B
flat

tWagner: Gétterdimmerung: Dawn and
Siegfried’s Rhine Journey; Siegfried’s
Funeral March

Vienna  Philhazmonic

Knappertsbusch, cond.
LOoNDON LL 1527/8. Two 12-in. $7.96.

Orchestra, Hans

From the standpoint of organizational
unity, the Fifth is Anton Bruckner's most
remarkable symphony. Not only is it more
tighdy constructed than many of his other
works in this genre, but it employs a
unique example of the use of cyclical form.
Cerrain motto themes appear throughout the
symphony, and the Finale, while intro-
ducing imporrant marerial of its own, is
concerned just as much with a further
development — often  highly contrapuncal
— of rhemes from the first movement.

Always with Bruckner there is the prob-
lem of differenc editions of his symphonies.
The composer would write in his own way,
then would permit some well-meaning
colleague to “edit” his work, which usuvally
involved reorchestrating certain passages in
Wagnerian fashion and making numerous
cuts in the long score. In recent years,
however, 2 move has been afoot to restore
the symphonies to their original condition.
This has often been difiicult because Bruck-
ner himself sometimes made his own re-
visions and produced more than one “origi-
nal” edition. Knappertsbusch seems to pre-
fer the shoriened “edited” forms of the
symphonies. According to the album notes,
he uses the one prepared in 1804 by
Joseph Schalk. Gerhatd Pfliiger, who re-
corded this same work for Uraniz a few
years ago, employs a longer wversion —
probably an original edition.
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Whereas Pfliiger adopts faster tempos in
the first movement and in parts of the
Finale, Knappertsbusch makes the Scherzo
move along at an appropriately more rapid
pece. The rwo conductors ate about equal
in the slow movemenr. Yer Piliiger's per-
formance muns nearly thirccen minuces
longer. Both men tréac the music sym-
pathetically, but it is Pfliiger who appears
to be the more cohesive and forceful in
his approach. The reproduction in both
sets is extremely faithful, the London
being slightly the mellower.

The inclusion by Knappertssbusch of
seme Wagnerian excerpts in an album of
Bruckner is highly appropriate, but rhere
are some serious shortcomings in the con-
ductor’s haodling of this music. The con-
necting tssue berween the Dawn section
and thart devoted to the Siegfried-Briinn-
hilde duet is strangely cut; and although the
Rhune Journey s given beauufully trans-
parent orchestral sound, it is played in a
stodgy dhree-beat tempo. Alsoc, berh this
section and the Funeral March — the latter
interpreted with intense power ard con-
viction — are ended most abruptly and in-
conclusively, as if the tape ran out. Koap-
pertsbusch has done far better by Wagner
on other occasions. P.A.

DENNY': Quurtet No, 2
JLlees: Quartet No. 1

Juilliard String Quartet.
EPIC LC 3325. 12-in $3.08.

William Denny's second siring quarter is
one of the tinest works of its kind so far
produced by an American. It is extremely
logical and ingenious in irs strucruce, felic-
itous to rhe highest degree in frs thematic
ideas, and altogether masrerly in its han-
dling of 1the medium. Qver and above its
numerous  definable excellences is  the
quality of inevitability which used to be
called inspiration. The quariet by Ben-
jamin Lees on the other side is more con-
ventional in character, but has an especially
attractive finale. Both works benefit im-
ntensely from the Juilliards' sympathetic
performance and Epic's fine recording.

Both composers here make rtheir debuts
on long-playing records, thanks to the
sponsorship of the Fromm Music Founda-
tion. AT

4

Demeissieux: faithful lo the composer.

DONIZETTI: Don Pasqguale

Bruna Rizzoli(s), Norina; Petre Munreanu
(). Ernesto; Claudio Adorni (t), Norary;
Giuscppe Valdengo (b), Doctor Malatesea;
Renato  Capecchi  (b), Don  Pasquale.
Clorus and Orchestra of the Teawro San

wwWwW americanradiohistorv com

Carlo, Naples; Francesco Molinari-Pradellis
cond.
EPIC 45C 6o16. Two 12-in. $9.96.

The new Epic set, the first product of a
working agreement between the/ company
and the Teatro San Carlo, is the fourth
full-length Don Pasqrale on microgroove.
It is also, although with reservations, the
most satisfactorily engineered. As a per-
formance, it maintazins and occasionally
transcends a respectable level over-all, but
it is not, in the end, definably betrer than
the competitive versions; and none of them
is withour at least cne element thar sur-
passes it. Nor do any of the later avail-
ables come close to the average of excel
lence defined by the Vicior 78s of the
carly thirties, especially by the elegant
phrasing of Tito Schipa.

While the comedy of characier and
situation is worked out in terms of four
principals — and no one set offers superior
casting in 2all these roles—in rthe last
analysis, the interplay centers on Don
Pasquale himself. In this part lie both
the most admirable contribution of the Epic
sec and che most frustrating, just as the
part itself is perhaps the most rewarding
of all opportuniries for the bwffo bass and
one of the easiest to fail to realize. If Don
Pasquale is merely a stock bwffo, going
for laughs at the cost of anything else,
the play comes short of the mark; yer if
he las not come to seem ludicrously mis-
guided, the effect of conrrase is lost, along
with any jusdfication for the trick played
on him by the others.

All of this Renato Capecchi cerninly
knows explicitly, but he does not project
either the age or much of the humanly
sympathetic combination of assurance, in-
nocence, and extravagance of gesture needed
to give the concepr dimension. The trouble,
essentially, i1s rthat his voice —in native
qualicy a lyric baritone, not quite power.
ful enough for the first-class dramatic
roles he began by singing— has, in the
bassier tessitwra of Pasquale, neither the
weight nor the variety o bring his in-
tentions home in purely vocal terms. All
told, he is an interesting Pasquale for the
devotee 1o listen ro, bur in primary terms
a rather dull and inconsistent one — not,
all told, so cffective as Fernando Corcna
(not yet art his best then, but good. in
the Urania) or Sesro Bruscantini {Cetra)
or, for all that the voice is even less a
bass, Melchiorre Luise (Westminster).

The soprano who sings Norina has what
amounts to an opposite problern — to seem
a girl of desirable charm and affection,
and at the same r1ime make herself be-
lievably shrewish as she lays the whiplash
on her mock-marriage husband. Brina
Rizzoli does not quite accomplish this for
Epic, nor does her voice make for much
absolute musical pleasure with jts drill-like
top and approximate way of wuunbling
through passage work that ought t be
rippled off the lips or pot heard at all. As
Ernesto, Petre Munteanu sings with very
satisfying musicianly style, but the voice it-
self is not intrinsically the lovely inseru-
ment it should be for the best realization,
nor is it freely mobile enough to keep the
inner ear from anticipating rrouble (with
some vindication) in the nimble pages. As
Dr. Malatesta, Giuseppe Valdengo is up
to the usual present level, but not above

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

it in any way — the voice good but the
characterization surely no matwch for Afro
Poli's style (Urania).

The San Carlo orchestra is satisfactory,
as is the chorus — subject to strong doubts
as ¢o the rightness of the shape given the
score by Francesco Molinari-Pradelli. The
sound is clear, in the voices-close, orches-
tra-covered tradition, with some solipsisms
of balance but none disqualifying. Full
text (with a terribly patched-together trans-
lation) and claborate notes. J.H. Jr.

FRANCK: Trois Chorals
1Vivaldi-Bach: Concerto for Organ, No.
2, in A minor, 5. 593

Jeanne Demessieux, organ.
LONDON LL 1433. 12-in. $3.98.

This release properly takes first place
among the recorded versions of Franck’s
last and greatest compositions for the
organ. Though Mlle. Demessicux plays
with less brilliance and forward motion —
among the most significant characteristics
of Clarence Watters' performance for
Classic —she still manages to achieve
praiseworthy results. Despite the more re-
laxed tempo in the First Choral and the
introduction of more rubato in the Second,
she is able to present a clear cutline of
the variations in the former and to pre-
serve the passacaglialike movement in the
fateer, at the swne time building up to a
logical and effective climax. Only in the
Third do 1 miss the exuberance and force-
fulness of Warters' intetpretation. The big
difference here is, however, the roundness
and tealism of the reproduction —far and
away the best to be heard in any of the
versions.

The Concerto in A minor, which com-
pletes this record, is Bach's transcription
for organ solo of Vivaldi's Concerto Grosso
for Strings, Op. 3, No. 8 — part of the
famous dozen known as L'Estro Armonico.
In her registration Mlle. Demessicux pays
homage to the original by providing strong
contrasts berween the solo and tutti pas-
sages. She alse preserves the clean lines
of Vivaldi's string writing through the ex-
tensive use of staccato, but ar times this
practice tends to impart a stiffness o the
phrase lines. P.A.

GLUCK: Orphée et Eurydice

Suzanne Danco (s), Eurydice; Piererce
Alarie (s), Love; Leopold Simoncau (1),
Qrpheus. Orchestre des Conceres Lamour-
eux and Roger Blanchard Vocal Ensemble,
Hans Rosbaud, cond.

EPIC 5C Goto. Two 12-in. $7.96.

Epic, which has been responsible, during
the last two years, for notable recordings
of Pelléas and Lowise, now goes back al-
most two hundred years and comes up with
the oldest opera in the standard repertoire
— Gluck’'s Orphée et Eurydice. Orpheus
was first produced in Vienna during t762,
sung in ltalian. The presence in the
Viennese company of the casirato Gactano
Guadagni dictated the vocal range of the
role of Orpheus. When Gluck tock his
opera to Paris in 1774, he was mindful
that French audiences liked spectacular
productions.  Accordingly, bhe elaborated
Orpbens with added balles and choruses,
availing himself of a new and excellent
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translation by Pjerre Louis de Moline.
Finding no castrato permited in Paris, and
the cult of the female contralio voice
nonexistent, he had no choice but o
seetle for the tenor Legros in the role of

Simoneau: a bhappy choice for Orphbeus.

Orpheus. This meant that many adjust-
ments were necessary (o0 accommodate a
different vocal range, and Gluck availed
himself of the opportunity to rework his
orchestration.

in this form Orphée was presented at
the Opéra, until jts revival in 1859, when
the director of the Thédtre Lyrique favored
a return to thewdark, plangent quality of
the contralto voice for the role of Orpheus.
The celebrated Pauline Viardot-Garcia was
then cast in the part, and Hector Ber-
lioz was engaged 1o revise and edit the
French score so as accommodate it to the
original vocal Jine.

What we generally hear today is largely
a fusion of the 1762 and 1774 versions,
based for the most part on the edition by
Berlioz. Epic, in this album, has success-
fully attempted 10 reswore Orphéa et Eury-
dice in a fulllength recording of its
original French printed edition of 1776,
which was the last form given it by the
composer himself,

The result is a lofry artistic achieve:
ment. Leopold Simoneau's clear, sweet
voice is heard in the role of Orpheus. Its
high-in-the-head placement  encompasses
the trying tessitura with ease. This tenor
has an instinctive feeling for the classic
style and meets a considerable test with
distinction. Many (myself included) ac-
tually prefer in this music the rich timbre
of the contralto voice, so eloquent of inner
desolation and loss, so capable of elegiac
mood. Alice Raveau’s memorable singing
of Gluck's melodies will not be forgotren
by anyone who heard her. But, if the
version of the opera demands a tenor for
Orcpheus, no choice among available tenors
of our day could be happier than that of
Simoneau.

Suzanne Danco, though her voice lacks
roundness and body, is a classic Eurydice
and sings this kind of music uncommonly
well. She is also enlisted for the air of
the Blessed Shade, usually assigned
another singer. Pierette Alarie, after a
tather tremulous start, sings well as
L'Amour.

The Lamoureux Orchestra plays ably
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with the rather asetingent tone character-
istic of French orchestras; and Hans Ros-
baud, though lacking depth of fecling,
conducts with smartly paced autheriry, The
Overrure, often considered inappropriate
and convenrional and not included in some
scores, is offered as it was in 1774. The
last scene has some banal additions of ballet
and is by far the weakest part of an other-
wise revolutionary and historic opera. The
Roger Blanchard Vocal Ensemble performs
with precision and firmness in a recording
which, though bright and clear, could
sound more mellow. Turning down the
treble helps a bie.

The competing Orpheus recordings are
nor as yet numerous: Urania's unevenly
recorded performance of the Jtalian version,
starring Margarete Klose and Erna Berger;
the Vox-Pathé excerpts featuring Alice
Raveau (deleted, bur perhaps still avail-
able in some shops); and London's
abridged version with Kathleen Ferrier.
However, Decca has announced for release
in Jate April a recotding of Orpbheus sung
(in German) by Dietrich Fischec-Dieskau,
Maria Stader, and Rita Streich, under the
ditrection of Ferenc Fricsay, and 1 have
heard rumors of another made-in-Paris
Orpbens that is in the works. For the
present, the Epic set is the most modern
in reproduced sound, of interest as a
document of Gluck's final intentions re-
garding Orpheus, and artistically of very
high standard. M. pE §S.

HARRISON: Mass
1Killmayer: Missa Brevis

New Yotk Concerr Choir and Orchestra,
Margarer Hillis, cond.
EPIC LC 3307. t2-in. $§$3.08.

Lou Harrison's Mass is a phenomenon of
a delightful kind: a piece of music in an
altogether unique idiom, but an idiom
which nevertheless has strong tradicional
ties, going back to the special type of
plainsong that was sung by Indians in the
old missions of California. In its first
version, it followed mission practice in
being accompanied by percussion instru-
ments, but later Harrison “Europeanized”
the score with “a contrapuntal accompani-
ment based on medieval methods, and
with stone-structute acoustics as well as
parish finances in mind.” The version
which has been recorded is therefore ac-
companied by an orchesrra of strings, harp,
and trumpers. The result is an absolutely
enchanting work, simple and primitive in
feeling, but not picruresquely so. All the
lines are long, supple in rhythm, subte
in modal flavor; and the tawny color of the
orchestration rounds out the dignity and
fine spiritual resonance of the concept.

The Missa Brevis of the young German
composer Wilhelm Killmayer is for chorus
a capella. Tt makes fine use of vocal
color and is often interesting by virtue of
its exciting chythmic texture, reminiscent
of the sensational choral effects of Kill-
mayer's teacher, Carl Orf.

Performances seem highly authoritative
and recordings are excellenr. This disc is
sponsored by the Fromm Music Founda-
tion as part of its Twenrieth Century Com-
posers Series. AF,

Continued on page 68
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M. D. Thalberg, Audiogersh Corp.
“The records by Decca are of excel
uality and have proven very helpfu
the factory and ourselves in testing
equipment as well as demonstrating t.
units to our distributors and consume

F. 8. Hoffman, British Industries Cor;
“The quality of sound is excellent.”

A. Kahn, Electro-Voice, Inc.
“...I was tremendously impressed *

the fine recording characteristics and {
dom from noise.”

Some recent examples of “a New World of Sound™”. ..

s F -
seman doree ; aa g {
.# H & ll.‘-_ T ! | ¥ '
S-gm‘od* Koy

Caterina Yalente

- % lenty \Alente!

l'm h

PRI o O P e &= sl THE CONLEY GRAVES TRIO MUSIC BY VICTOR NOUNG

Organ solos with a beat; ‘This Can't Be Caterina Valente, with Sy Oliver and An excitingly new approach to piano: Spectacular original sound track n
Love’. ‘I'll See You In My Dreams’, ‘High Orch., sings ‘In The Still Of The Night', ‘My Funny Valentine', 'Prelude And Fugue from this unigue {ilm. Score by ¥
Tide Boogie', etc. DL 8406° ‘Moonlight In Vermont', etc. bL aaag=3 No. 21 in B Flat’, etc. DL 8412 Young. DL €
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"'RECORDS

A NEW WORLD OF SOUND®

N THE WORLD TO PLEASE!

He's the man who designs and manufactures the top quality

high fidelity components you buy. He's the man who puts quality first,

tost second. You've admired his products on display at

Audio Shows and High Fidelity shops across the country. The chances

are, he used Decca Records to show off the range and

versatility of his equipment. Here’s what he says about Decca quality=

R.G.Bach, Fairchild Recording Equip. Co.
“The fidelity is exceptionally fine . . . an
indication of how wonderful sound can be
achjeved from excellent recorded material
Elus fine playback equipment .. . impressed

y the cleanness . . . we will continue to use
your discs in demonstrating our procucts.”

H. G. McKenzie, Gray Rescarch & Devel-
opment Co., Inc.

“T used them almost exclusively at the
New York High Fidelity Show , .. created
guite a stir.”

L. Kuby, Harman-Kardon, Inc.

“Your recordings are the very best we've
heard and our Engineering Department
uses them exclusively for test purposes.
The dynaroic range and full frequency re-
sponse plus the lack of distortion and sur-
face noise of these Decca Records enable
us to make the most critical listening tests.”

“Mrs. Miryam Simpson, Presiden! of
Masco Intercom, says: *You can close your
eyes and name every instrument.” ”

W. O. Stanten, Pickering & Co., Inc.
“Decca Records hit a new high when their
fine platters were unveiled at the Hi Fi
Show. Congratulations!”

L I Necdle, Pilot Radio Corp.

“Using Decca Records of Lenny Dee to
rlemonstrdte our equlpmem we caplured
them at the Hi Fi Show.”

R. M. Mitchell, Sonotone Corp.

“These records were truly outstanding. ..
they contributed materially to the success
of our exhibit.”

DL Indicales 33%5 Long Play Records. *Avaifable on Extended Play 45. YPerformances recorded In Europe by Deutsche Grammophon. fRecaorded for Deutsche Grammophon,

CHOPIN: THE ETUDES.

Py PIANG CONCE®IC NO § Ix E FLAT MAIOZ
ln}d * PN CONCIRIC NG 2 1N A Mgk

FRANZ KONW (‘HNY (‘w-luda
= - 3 =

Sinfonia Domestica Op.53

Richard Stauss

&l Symphony
of the Air

IMPROMPTUS, Nos. 1 and 2

OP.10_.SLENCZYNSKA

DOR FOLDES PIAND
N PIILHARAMONIC OACHIBTRA
1u: LUDWE . CONDUCTOR

*Foldes plays Liszt: Piana Concertas
& 2; Leopold Ludwig conducts the
1 Phitharmonic Orchestra. oL 9888t

Richard Strauss: Sinfonia Domestica, Og.
53; Franz Konwitschny conducts the
Saxon State Orchestra, Dresden, oL 9904t

Brahms: Symphany No. 1 in € Minor, Op.
68; the celebrated lgor Markevitch con-
ducts the Symphony Of The Air. oL sso73

Pianist Ruth Slenczynska plays Chopin:
The Etudes, Op. 10. oL 98%. And The
Etudes, GOp. 23. DL 9851
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Continned from page 65

KILLMAYER: Mjssa Brevis — See Har-
rison: Mass,

KIRCHNER: Trio; Sonata Concertante

Nathan Rubin, violin; George Neikrug,
cello (in che Trio); Eudice Shapiro, violin
(in the Sonata); Leon Kirchner, piano.
EPIC LC 3306. 12-in. $3.98.

The impacr of this music is litrle short of
overwhelming. lts relentless drive, espe-
cially in the trio, does not, however, con-
ceal its lyrical high purpose, the grand logic
of its design, or the sensitivity to subtle
effecs of color which is characteristi¢ of
Kirchner. The Sonata Concertanie is more
open in its texrure and more brilliant in
its handling of the instruments, bur the
same epic qualities suffuse ir. Nothing so
far released by the Fromm Foundation so
clearly exemplifies what Paul Fromm had
in mind when he wrote of the “fulfillment”
that comes when one “listens with com-
plete immersion . . . each time hearing
more of what the composer intended to
communicate in his work.” A composer
like Kirchner is not an eaterrainer whose
values are dissipated with a single hear-
ing. Performers and sound engineers alike
have seen to it that these recordings do
him justice. A.F.

LEES: OQuartet No.
Quartet No, 2,

I —See Denny:

LISZT: Concertos for Piano and Orches-
tra: No. 1, in E flat; No. 2, in A

Andor Foldes, piano: Berlin Philharmonic
Orchestra, Leopold Ludwig, cond.
DECCA DL 9888. 12-in. $3.98.

Andor Foldes gives his customarily literal,
architecturally solid, rechnically exact per-
formances in these concertos. There is no
driving excitemenr, only the steady haul,
with not a note owr of place. Yer this
very literalness has a way of sounding
fresh, probably because the Liszt concertos
often are susceprible to much emotional
abuse: many ornamental passages, phrased
precisely and not raced chrough, acually
make berter musical sense in an objecrive
interpretacion. Mr. Foldes' solid tone be-
comes almost meltingly lovely in some of
the cadenzas, and this raritcy makes it
doubly effective. Oddly enough, he plays
the less flamboyant A major Concerto with
more brio. The Beclin Philharmonic pro-
vides some of the best accompaniments 1
know of in these works: the balance be-
tween soloist and ensemble is just about
perfect; and the sound is remarkably spa-
cious. R.E.

MAHLER: Kindestotenlieder — See
Brahms: Ein Dentsches Regniem, Op.
45,

MAHLER: Sympbony No. 4, i# G

Teresa Stich-Randsll, soprano; Hague Phil-
harmonic Orchegrra, Willem v Oueerloo,
cond.

EPIC LC 3304. 12-in. $3.98.

The interest of Durch andiences in Mahler,
which goes back to the composer’s life-
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time, continues to provide us with high
quality recordings of his music. The only
rival of this version is Bruno Walter’s
(Columbia), bur that is now more than
ten years old and unable to compere
sonically with more recent productions.
Otterloo has a remarkable grasp of the
score and an orchestra that is completely
at ease in the style. These assers, plus
the good engineering, make for a splendid
recording that holds its own, point for
point, against the Walter until the final
movement, when the old master scores.
Stich-Randall doesn’t make the most of he
patt, though she performs adequately.
All in all, this is probably the Mahler

Fourth most persons will prefer. R.CM.

MENDELSSOHN: Songs  Withomt
Words

Ania Dorfmann, piano.

RCA VICTOoR LM 6128. Three 12-in.

Stt.94.

The forty-cight short piano pieces here
presented in order are among the most
frequently recorded works for the instru-
ment, and it is strange that it has been
so long before an artist of Miss Dorfmann's
rank provided us with a complete edition.
AllL previous recordings might as well be
proctaimed obsolete; and the annoyance of
going from one collection to another, from
33 to 78, and s0 on, in order to hear the
series in sequence is no more.

Narturally among the older editions there
are individual performances of one or
more of these pieces that rival Miss Dorf-
mann's. The differences, however, lie with-
in the realm of preference rather than
musicianship. She understands chis music
thoroughly and plays it sensitively and
well, not forgetting that songs must sing

Ania Dorfmann knows “songs must sing.”

nor overlooking che expressive possibilities
Mendelssohn provides. The recording is
an excellent likeness of her playing. R.C.M,

MONTEVERDI: Vocal Music

New York Pro Musica Antiqua, Noah
Greenberg, dir.

COLUMBIA ML 5159. 12-in. $3.98.

A splendid selection of Monteverdi mad-
rigals for one to six voices marks the first
appearance of the Pro Musica Antiqua of
New York on the Columbia label. Eight
individual works plus the cycle Lagrime
d’Amante al Sepolcro dellAmata are of-
fered. Characteristic of mosr of these pieces
is their emotional quality, that intensity of
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feeling which Claudio Monteverdi was able
to express in music — and in terms that stll
appeal directly to us. This is felt immedi-
aely in the first work, the duet Zefira
torna. Here the standard murmuring
breczes and the standard pastoral lovers
of innumerable madrigal rexts suddenly
some to life. To be sure, Monteverdi in-
dulges in old rricks of tone painting on
a line like "Ar times I weep, ar rimes I
sing.” But the warm human feeling is
there, It is there, too, in the great Lamen-
te dslla Ninfa, in which the nymph be-
mpani the loss of her loved one while
male voices comment softly on her sor-
row, and all the while an ostinato accom-
parmment relentlessly underscores the hope-
lessness of the situation. Mr. Greenberg's
finc group performs with irs customary
724+ and vitality. An uncustomary touch
iz provided by a few-off pitcch moments in
the Lagrimie. N.B.

MOZART: Concerto for Piano and Or-
chestra, No. 23, i A, K. 488

tSchumann: Concerto for Piano and
Ovschestra, in A minor, Op. 54

Monique Haas, piano; Berlin Philharmonic
Orchestra, Ferdinand Leitner (in the
Mozarr) and Eugen Jochum, conds.
DECCA DL 986G8. r2-in. $3.98.

An energetic, very male performance of
the Schumann, hearty in a persuasive ex-
uberance that insists on che light but
healthy essence of this concerto that sounds
like no other. Treated without deference,
the music responds with the crackle of
life, without the cough of porcent. The
Mozart, in the incomparable way of
Mozare concertos patalleling a  hundred
other concertos while sounding fresh, is
allowed more substance than style in a
starement wherein the obvious chances for
pianistic exploitarion are significantly
slighted. Plain bur positive pianism, and
orchestral playing of suave agility under a
temperate, not displeasing, direction. A
corresponding moderation marks rthe sound
procured for the orchestra, outstanding in
rone and balance, buc not insistent on
impact. There is no evidence of any cffort
to transcend realism in favor of phono-
graphic zing, while the intwegrity of the
realism is neatly conveyed by the rich,
vibrant piano in the Schumann and the
nervous modesty of the narrower range
in the Mozart. An excellent record
likely to have a long appeal of non-
Corinthian order. C.G.B.

MOZART: Mjssa Brevis in D, K. 194;
Mass in C, K, 257 ("Credo”)

Soloists; Mozarteums Kammerchor, Camer-
a2 Academica des Salzburger Mozarteums,
Bernhard Paumgartner, cond.
Eric 1C 3323. tz2-in. $3.98.

The D major Mass was written two months
later than the better known one in F, K.
152. It is a lighthearced liede work,
pleasant but of no great importance. The
Mass in C, written two years later, is an-
other story. Mozart was all of twenrty then,
that is 10 say as mature musically 25 many
other composers are at forty. The ideas
that poured out were now distinguished,
not merely workable; their treatment in-

Continued on page 70
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One Night
in Venice

AN EVENING WITH BELAFONTE. Harry's latest! It con-
tains every facet of his style—"Danny Boy,” “‘Shenandoah;”
“When the Saints Go Marching In," other specialties. An
exciting panoraina of Belafonte's finest.

ONE NIGHT IN VENICE. Armando and His Orch. bring
you music to evoke dreams of a romantic gondola ride
down the canals of Venice. Includes special 45 EP lialian
language lesson for a big bonus.

e B o it in

A Night in Monte Carlo ONE NIGHT IN ACAPULCO. Filled with the romantic
ﬁrﬁﬁf::.?‘g ‘Guy Lupar Orchestra atmosphere of Mexico's most famous resort . . . suave,

and His Orchastra sophisticated mood music by Mario Ruiz Armengol and
His Orch. lending new excitement to favorite south-of-the-
border tunes. Bonus Spanish language lesson on 45 EP

included.

ONE NIGHT IN MONTE CARLO.Theinsinuating rhythms
of Continental romance! Guy Lupar and His Orch. take
you to Europe’s most fabulous playground, with its click-
ing roulette wheels, clinking glasses, sparkling conversa-
tion! Special bonus — French leason on 45 EP.

DAVE PELL OCTET |a|w

A
cl "t n SWINGIN’ IN THE OL* CORRAL. The popular Dave Pell

| n Octet rides high in a roundup of great old Western war-
- horses! Wonderfully witly arrangements plos high.

® I" - spirited performance add up te a delightiul listening or
h' r : . __'_‘k ! dancing session.

i J
L, ' I',, e LARRY CLINTON IN HI FI. One of the great dance bands
-'J: '}t_"“ Sy, of the '30's recreating in hi fi some of its greatest numbers,
vk’ 4 ® i and f{esturing the voice of Helen Ward. “Dipsy Doodle,”
. “My Reverie,” “Our Love,” “Deep Purple,” and others,
/ many here recorded by Larry Clinton for the first time.

NEW SENSATIONS IN SOUND
FOR APRIL from RCA VICTOR

Al Navi @ Brilliant New Orthophonic MHigh Fidelity.
A BVINS 1aa Hia Ovchastra fl $ i :
BON VOYAGE | CALYPSO CARNIVAL Only 1.39 each 45 EP record;
( THE DUKE OF IRON Long Play 2 3.9 8 each.

BON VOYAGE. Here's all the excitement of an ocean
voyage captured in music. Al Nevins and His Orch. are at
Lhe heln Lo assure you a Leip filled with the latest in sound,
the hest in music . . . romantic. lilting, swinging.

CALYPSO CARNIVAL. They call him “The Duke of Iron.™,
but when it cames to Caltypso, he's king! A real Trinidad
treat as the amazing Duke composes lyries on the spol to
match intriguing Calypso rhythms,

*New Low 45 Extenided Play Album Priccs: Vorecoid $1.29; 2irecord $2.19; 3uaecord 82,98,
Navonally Advertised 'rives.

@® RCAVICIOR
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spired, not merely thoroughly digested
routine. The Gloria, Benedictus, and Agnus
of this Mass are especially fine; the work
as 2 whole belongs among Mozart's best
church music.

Since this is the only recording of it,
we oughe, I suppose, to be graceful co Epic
for making i¢ available, even though chere
is nothing in the performance that calls
for special praise. The soloists are medi-
ocre, the conducting rather four-square,
the players not always precisely together,
the sound not very resonant. But the work
triumphs over all this. NB.

MUSSORGSKY: Sorochintsy Pair

Vilma Bukovetz (s), Parassia; Bogdana
Stritar (ms), Khivrya; Miro Brajnik (t),
Gritzko; Slavko Shrrukel (t), Alfanasy
Ivanovich; Latko Koroshetz (bs), Cherevik;
Friderik Lupsha (bs), Kum; Andrey
Andreev (bs), The Gypsy; Samo Smerkol
(bs), Satana. Chorus and Orchestra of the
Slovenian National Opera, Ljubljana (Yu-
goslavia), Samo Hubad, cond.

EPIC 45C 6or7. Two 12-in. $9.96.

Whatever social-anthtopological view (if
any) one may take of the Slavic flair for
collectivist effort in general, it seems im-
possible to avoid being somewhat awed
by the army-ant zeal of Russian composers
for giving a helping hand to the work
of late lamenred colleagues. The Fair at
Soroschinsk, for instance, exists in a com-
plete tangle of versions and re-versions and
variant versions, simple and compounded,
none of which can in any complete sense
be said to represent an opera that is both
complere and completely by Mussorgsky at
all. If the Lamm score, represented in the
Epic set, has singular claims to attention
as a serious artempt to set the materials in
order as Mussorgsky (at least ar one time)
intended them to be, there is no pretending
either that the totalicy is his or that ic
makes much sense as a theater piece.

The Fair as Soroichinsk was planned as
g comic opera based on an episode in
Gogol's Evenings on a Farm Near Dekanka.
But the undertaking progressed by fits and
starts, and Mussorgsky finally left his opera
a mass of fragments in various stages of
completion, with odd discontinuities and
many logical solipsisms, mostly unorches-
trated, some musical jottings without texr,
some scenes barely indicated.

But this was more than enough to
draw the ateention of various composers
—among them Rimsky-Karsakev, who
suggested that Liadov rake the remains
in hand; the resules wers some isolated
scenes in  independent orchestral score.
Then the “completed” portions were
worked over by RimskyKorsakov and W,
Karatygin and the work given as a hybrid
opera-comedy with the text filled our by
Golentschev-Kutsov. After other atacks
on the problem, César Cui composed the
scenes left blank by Mussorgsky and
orchestrated the whole score —the pre-
midre was in October 1917 (not an ideal
date to auract maximum attention). Then,
making use of various previous emenda-
tions, Nicolai Tcherepnin made another
complere version, with the addition of
macerials from various other Mussorgsky
sources; it is this score that has been
staged in various European houses and ac
the Mecopolitan (in 1930). Finally —
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pechaps —in 1925, the Soviet State Publi-
cations Bureau commissioned a group of
musicologists, headed by Peul Lamm, to
work through all of the Mussorgsky ma-
terials and prepare a complee wr-text
edition of his works. In 1930 there ap-
peared a piano-score reconstruction of wbat
edicorial research determined as the com-
pleted*pants of the Fair, in the order
Mussorgsky intended. And in 1933 there
was issued, in the Lamm edition, an or-
chestral score designed to make the work
available "as a self-contained, fully-com-
posed stage work,” with the missing sec-
tions supplied by Vissarion Shebalin and
the whole orchestrated by him. The main
function of the Lamm edition would seem
to be that of providing a somehow pro-
ducible vetsion that had the necessary or-
chestrations and additions by a composer
of Soviet persuasion.

In this light, the Lamm edition has at
least as good a claim to validity as any
other, and is cerrainly no irresponsible
turning-to-account of the music left by
Mussorgsky. The score as a whole is full
of quite deligheful passages, with a flavor
somewhere betveen that of the genre pages
of Boris, or more particularly Kbhovan-
schina, and rhe more lyrical of Mussorg-
sky's peasaot-derived songs. Leave it for
Ukrainians to say how authendcally the
flavor is projecred; the music as music
has more than enough inducement for
those who admire, say, the Inn Scene in
Boris, who respond to Mussorgsky in an
arioso mood, and who feel at least curiosity
as to the sparer textures of a Mussorgskian
teshaping of The Night on the Bare Moun-
fain as a dream interlude.

As for the story, its telling makes no
more than minimal sense. At least, T cer-
tainly have only a vague, rroubled idea of
what goes on., There is a girl (soprano)
and a boy (tenor) — so far so good. There
is a mezzo-soprano, who is the girl's step-
mother; she enterrains a drunken comic
tenor in a house that belongs to anorher
drunken bass, who is a crony of her hus-
band, the drunkenest bass of all; chis
sounds as if it were a very funny scene.
There is also a bass gypsy, who seems —
most exceptionally in this alcoholic opera
—to hold his head pretty well; he wants
to buy oxen, and he is prime mover in
an elaborate practical joke in which he
impersonates the Devil (and, by doing so
in a swine-faced mask, proves that the
folklore is authendically Slavic; Western
devils sever appear as pigs— not that it
matters much). And so on, until, at
length, it ends.

The Epic performance involves the com-
pany of the opera house in the smallish
Yugoslavian city of Ljubljana — and again
to very good effect. Without anyone that
is likely to be snapped up for intcrnational
cclebrity, the “voices are on the whole
notably good —and this with no patron-
izing; the average compares very favorably
with that of the Belgrade company as it is
heard on records. Both the soprano, Vilma
Bukoverz, and the tenor, Miro Brzjnik, are
above average; the mezzo, Bogdans Stritar,
is weedily effective as a character woman;
and the other men, especially the basses
Latko Koroshez (che f(ather, Chervik) and
Friderik Lupsha (his crony), manage very
well, with the ensemble well integrated
by Samo Hubad. The sound is evenly
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balanced, not overclose, and clean. No
text, but a synopsis. J.H.J».

PUCCINI: Madama Butterfly (excerpts)

Licia Albanese (s), Cio-Cio-San; Annpa
Maria Rota (ms), Suzuki; Jan Peecce (1),
Pinkerton; Fernando Delle Fornaci (t),
Goro; Renato Capecchi (b), Sharpiess.
Chorus and Orchestra of the Rome Opera,
Vincenzo Bellezza, cond.

RCA VICTOR LM 2054. 12-in. $3.08.

There is more “Bunterfly” here than you
would expect to find on a single “high-
lights” disc; and while the stringing of
emotional climax after emotional c¢limax
imposes its distince hardships on the com-
poser, the executants, and the listener,
the strength of this presentation, owing
to Albanese’s remarkable poruayal, out-
weighs che weakness. There are dmes here
when the soprano’s equipment is not quite
equal 1o Puccint’s demands, but somechow
occasional mechanical defects derract liale
from a characterization that is wonder-
fully well studied, believable, and com-
pelling at all times. Tebaldi (London)
and de los Apgeles {Victor) sing the role
more beautifully. Neither realizes the tre-
mendous human content, the honest emo-
donal appeal of Albanese’s interpretation.
Clara Pecrella (Ceerz) approaches it. Callas
(Angel) does not even try for it.

Jan Peerce is an ardent, ac times al-
most violent Pinkerton. Generally, he
seems to be rtrying fors maximum vocal
effect, with licele or no regard for texe.
While he manages the musical demands
efiiciencly enough, he lacks the ronal beaugy
of Di Stefano (Victor), Campora {(Lon-
don), and Tagliavini (Cetra) and out-
classes only Nicolai Gedda (Angel).
Renato Capecchi’s Sharpless, on the other
hand, is surpassed by Giuseppe Taddei
{Cetra) alone. Annz Maria Rora brings
enough tonal warmth and sense of dramatic
situation to stir one's interest in hearing
her in bigger roles than Suzuki. Vincenzo
Bellezza's direcion honors theatrical con-
vention, buc for recording purposes it is
sometimes on the sluggish side. Libretto
insert covers the excerpts and George R.
Marek has added an interesting appreciation
on the jacker. Good, forward recorded
sound. J. C. McK.

PURCELL: Ode for St. Cecilia’s Day
(1692)

Soloists; Ambrosian Singers; Kalmar Cham-
ber Orchestra of London, Michael Tippett,
cond.

VANGUARD BG 559. 12-i0 $4.98.

This is the fourth and last of Purcell's
odes to the patron saint of music, and a
magnificent work it is. The chordal pas-
sages in the choruses have the spacious
grandeur thar is found later in Handel,
and the polyphonic sections are often
ravishingly beautiful. Less impressive are
the solo movements, but even here there
is usually something of interest, as in the
bass solo “Wondrous Machine,” where
the listener is carried along unfalteringly
from the first note to the last, or in the
chromatic tone paintiog of the alwo air
"*Tis Nature’s Voice.” This air, sung by

Continued on page 72
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No. 27
REVISITED

In February 1936 a young,
modest-looking and virtually
unknown pianist named
Rudolf Serkin stepped out on
the stage of Carnegie Hall for
the first time to play a

piano concerto by Mozart.
Moments later it was clear
to everyone there that
Mozart had never been in
better hands. The conductor
on this occasion was Arturo
Toscanini, a notorious
perfectionist. Flinging aside
his baton, the maestro
himself led the ensuing
ovation from the podium.
Serkin's Mozart (like his
Beethoven, and his Schubert
and his everything eise)

is in a class by itself. He
conceives of the concerti as
grand-scale works and plays
them with drama, but without
theatrics, letting the music
speak for itself. Among the
new Serkin recordings are
four of the Mozart concerti,
including No. 27, which
caused all the excitement

21 years ago. Mozart, we
are glad to report, is still

in the best of hands.

MOZART: Piano Concerti Nos. 21
in € Major (K. 467) and 27 in
B.Ftat Major (K. 595) with
Alexander Schneider conducting

the Columbia Sym. Orch.
ML 5013 $3.98

MOZART: Piano Concerti Nos. 25
In C Major (K. 503) and 17

in G Major (K. 453) with the
Cleveland Orch.. George Szell. Cond
ML 5169 $3.98

SERKIN
SPECTACULAR

A part of Rudolf Serkin’'s
approach to the piano is to
build up within himself &
reserve fund of more

technique, more speed, more

volume, more everything
than he can possibly use—

and then simply let the music

play him. Since the advent
of the Lp record a good
part of the finest and most
difficult piano music ever
written has played Serkin (it
would take more than a full
day to listen to all his
performances available on
Columbia). These are some
brand-new examples by
one of the truly spectacular
tatents of our day.

BEETHOVEN: "'"Moonlight,”

“Pathétique” and "Appassionata”

Sonatas.
ML 5164 $3.98

SCHUBERT: Moments Musicaux
and Sonata in C Major
“Unfinished.”

ML 5153 $3.98

SCHUMANN: Pianc Concerto

in A Minor.

STRAUSS: Burlesque in D Minor
for Piano and Orchestra, with
the Philadeiphia Orchestra,
Eugene Ormandy, Cond.

ML 5168 ($2.98 Aprit only)

SOUNDS
OF NEW ORLEANS

The French called it Nouvelle
Or-te-ans and bequeathed it
the minuet. The Negro
called it New Or-leens and
gave.it jazz and the blues.
The Creole called it New
QOr-liens and made it pulse
with the voodoo dance. There
have been as many distinct
musical cultures in New
Orleans as there are ways

to pronounce the name of
Louisiana’s *“Crescent City."”
Oddly enough, the job of
synthesizing the three strains
has fallen to 2 Yankee from
Springfield, Massachusetts.
To paint this musicafl portrait
Paul Weston has augmented
the usual strings and
woodwinds with tambourines;
triangles, a smali jazz band,
hoenky-tonk piano, tom-toms
and even a calliope. Drawing
on folk tunes and original
themes, he has constructed a
tone poem which vividly
depicts this city of romance
history and charm.

CRESCENT CITY: Paul Weston

and his Music From Hollywood.
CL 977 $3.98

THE TWO MOST
HAPPY FELLAS

*“The Most Happy Fella"
marks an important milestone
for Broadway in that plot and
lyrics in this musical
treatment of “They Knew
what They Wanted" are
integrated to the point where
they are inseparable. Frank
Loesser has filled it so full of
song (it contains more than
thirty musical numbers) that
it approaches the realm of
opera. An almost endless flow
of music propels the narrative
forward, pausing only when
spoken word becomes a
necessity. When it came time
to record '“The Most Happy
Fella" we knew that two
versions were needed—one
containing the entire
performance, one the more
customary group of excerpts.
Listening to either is a most
happy experience.

THE MOST HAPPY FELLA:
Original Broadway Cast,

complete performance.
03L-240 $17.98

THE MOST HAPPY FELLA:
Original Broadway Cast,
highlights.

OL 5118 (Specially priced for a
limited time only:)

Watch for Festivai Casals
recordings—exclusively
on Columbia—availeble soon)

HE SOUND OF

PLUMBIA RECORDS SOUND BEST
A COLUMBIA PHDNOGRAPH

GENIUS IS ON

'COLUMBIAH RECORDS

A Divition of €85 @ Columbia” @ P Marcas Reg
Prices are supaesied lict.

1
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Purcell himself in the first performance, is
done here by Alfred Deller. The various
performing groups are nicely balanced, and
the performance has a lighness and grace
that suit this music very well. The only
touch chat seems out of place is the curious
little phrases with which a cello connects
the movements. N.B.

ROSSINI: Sonatas for Strings: No. 1,
in G; No. 2, in A; No. 3, in C; No. 4,
in B flat

Solisti di Zagreb, Antonio Janigro, cond.
VANGUARD VRS 488. 12-in. $4.98.

Apart from the delightfully winy (yet so
gracelessly neglected) licele pieces for piano
to be found among what he called his “sins
of old age' Gioacchino Rossini is not
usually thought of as a composer of other
than opera; and, comparatively, he wrote
no grear quantity of music for purely in-
scrumental resources. The picces issued
here by Vanguard, composed at a time
when Rossini was studying Haydn and
Mozarr, are remarkable in being so wn-
Viennese, and in many passages so speci-
fically Rossinian. They are in essence
ltalian concerti rather rthan exerciscs in
anything like srrice sonata form. In fact,
the melodies, and the uses made of them,
relate more nearly (o Rossini’s own devel-
oped style of vocal writing rhan to any
influential models, with the double-bass
part shaped and set off much as the buffo
parts in the great ensembles he was (o
write a few years later in 1} Barbiere di
Siviglia, L'ltaliana in Algeri, La Ceneren-
10/a. and so on.

As for the present manner of perform-
ance. with a larger ensemble than the
original scoring for four voices indicates,
objections cannot be very forceful. These
are in form (if not wholly in spirir)
eighteenth-.centuty picces, and although
therc can be disagreement as to precisely
when a passage ought to be played ripreno
and when concertante, the augmentation it-
self is quite in keeping scylistically. And
the playing by the Solisti di Zagreb is so
beautifully co-ordinated, rheir whole con-
ception so musicianly in agreement, rhat
it is something of a mild shock o turn
and recall that :his is acrually being con-
ducted rather than simply happening spon-
tancously, with balances preserved because
everyone involved knows what they ought
o be.

This is nor the greatest music ever com-
posed, but it has such charm that . . . who
cares? The recording is intimate without
oppression, clear without too-easy divorce-
ment of voices. J. H., Jr

SCHUBERT: Symphbony No. s, in B
flae, D. 485

Rosamnunde: Overture, Ballet I, Luty'-
acte 11

Columbia Symphony Orchestra,
Walter, cond.
COLUMBIA ML s15G. 12-in. $3.98.

Bruno

Many of us learned to know the B flac
Symphony in a Beecham recording that
now seems a little overdeliberate in pace
but still sings with exceptional persuasive-
ness. The new Walter edition has bertter
tempos; bur in the opening theme chere is
too great a suggestion of 2 close ar the
end of each phrase, making for a diminish-
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Leitner nunderscores Stranss’s wil.

ment of Iyric continuity. For all rhat,
there isn't a better edition in the cara-
logue, and Walter's warm and sympathetic
approach vields the happiest results in the
long run.

The overrure and rwo numbers from
Rosamnnde given here are the most fre-
quently performed portions of the score
and, especially as Waler plays them,
probably more enjoyable for most persons
than a complete version conwaining some
rather dull music. R.CM.

SCHUMANN: Cosucerto for Piaro and
Orchestra, in A minor, Op. 54— Sce
Mozart: Concerto for Piano and Or-
chestra, No. 23, in A, K. 488

STRAUSS, RICHARD: Le Bowurgeois
venlitbomme, Suite

Berlin  Philharmonic Orchestrz, Ferdinand
Leitner, cond.
DECCA DL 9903, 12-in. $3.98.

This is one of Strauss’s less cypical works
and certainly onc of his mose delightful.
The Berlin orchestra plays with accusromed
excellence, Leitner is able o make the
mpose of the lightness, wit, and lyric appeal
of the score, and the recording does them
justice. Reiner's recent version is equally
good, but it is part of a rwo-record set
and lacks two movements. Those who want
Le Bowrgeois gemiithomme complere and
towt seul will not go wrong with this new
one from Decca. R.CM.

STRAVINSKY: Pricinella, Suite — Sec
Bizet: Svmphony in C.

SURINACH: Siufonietta flamenca
tTurina: Sinfonsa sevillana

Philharmonia  Orchestra  -of
Arthur Winograd, cond.
M-G-M E 3435. 12-in. $5.98.

Hamburg,

This music is off the well-worn track of
standard repertory, and both the company,
th= artists, and che engineers are to be
cited for their adventurous spirit in bring-
ing it o us in such 2 fine edition. Suri-
nach's Sinfonceita flamenca has ncver been
recorded before. A skilled blending of the
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quite different influences of Spain and
Stravinsky, it is one of the most interesting
and enjoyable of the new works I have
heard recently. [t has freshness and a
crisp, sure touch that I like, together with
a great deal of simple, old-fashioned the-
matic interest. Moreover, I liked it beteer
every time I played it, and 1 think others
will wo.

Turina’s “symphony” is not quite so
appealing in che long run as Surinach’s,
a fact I ascribe mainly to a simple lack
of very sigpificant content. It has it
moments of brightoess and color, how-
ever, and they are effectively projected here.
While this work is available in a London
TW edition, the coupling here, and Wino-
grad’'s persuasive way with the score, will
probably niake this the preferred record-
ing for admirers of che Spanish idiom.

The recording is a good example of
how to balance an orchestra with a hall,
since it has a lort of richness without loss
of detail or the inrroducrion of undesirable
