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They're crazy about the C

Tape fans give
enthusiastic reply
to survey on

new easy-threading reel

Wﬂ:;\‘ our research engineers
developed the C-Slot reel, we were
so convinced that it was the perfect
solution to tape-threading prob-
lems that we put it into immediate
production. But just to confirm our
own enthusiasm, we sent out sam-
ples to 260 independent tape re-
corder owners — professional, edu-
cational and home recordists
throughout the country. We asked
them to test the new reel and tell
us how they liked it.

So far, 203 persons have re-
sponded. Of these, 189 gave us
their spirited approval. That’s

93%. The remaining 14 indicated
merely that they were neutral.
There was not a single negative
rating.

It seems to us that this survey,
like Audiotape, “‘speaks for itself.”
They’re crazy about the C-Slot
reel! Just look at the comments
quoted at the right.

If you haven’t yet tried the
C-Slot reel, get a 7-inch reel of
Audiotape from your dealer and
see for yourself. You'll be getting
America’s finest quality recording
tape on the most convenient reel
ever designed.

i spieatks fo dsedf

AUDIO DEVICES, INC., 444 Madison Ave., New York 22, N.Y.

www americanradiohistorv com

-slot reel!

COMMENTS

“I hope the CSlot reel will
be used exclusively for your
recording tape.”
M. S. ¢ Columbus, Ohlo

o
“IVe find it especially easy
to handle with big fingers.”

E. G. A. * Platteviile, Wisc.

™
“] think it is a great im-
provement over any other
reel now on the market.”
C. D. B. « Quarryville, Pa.

®
“Best to date. You have
overcome one of the nui.
sances of tape recording.”
R. H. B. « Bronx, N. Y.

.
“Also holds tape better.”
L. A. -« Fairiawn, N.J.

°
“It's about time someone im-
proved the reel. I think it’s
the greatest.”
E.B.A. * Los Angeles, Callf.

°
“Crazy’
J.R. C. * Decatur, lllinois

°
“Very nice reel — good,
clean appearance, and phys-
ically strong. A pleasure to
use.”
A.R. A. * Whippany, N. J.

®
“Threading tape on a reel
never was a world-shaking
problem. But it was bother-
some and messy until your
genius produced this. Time
saving and beautiful in its
simplicity."”
8. R. * Phila., Pa.

[ )
“At last, ‘the’ answer 10 the
threading problem.”
E. R. A. * Caldwell, N. J,

In Hallywood: 1006 N. Faicfax Ave.

In Chicago: 5428 Milwaukee Ave.

Export Dept.: 13 East 40th St., N.Y. 15, M.Y,
Cables "ARLAB"
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NEW
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eénsen COAXIAL

3-ELEMENT HI-FI LOUDSPEAKERS

You'll spend less for more performance
...get traditionalJenoen quality!

If you're looking for hi-fi performance outclassing anything
remotely similar on the market roday . . . with more performance
. more easy-on-the-ears listening quality . . . at less than you'd
expect to pay, then don’t fail to investigate Jensen’s 4 new Coaxial
3-Element models.
There are three radiating elements driven by two voice coils.
H-F unit is a comptession driver supertweeter 4000-15000 cycles;
woofer-midchannel is a separately driven dual cone unit, with the
small cone dispersing and smoothing the 2000-4000 cps. region.
The whole skillfully blended combination rates at 30-15000, low
end depending on enclosure. H-F control tunes it up smoothly to
suit the ear. Choice of 12-inch CX-120 (1 lb. magnet) at $49.50 or
CX-225 (13 Ib.) at $59.50; 15-inch CX-150 (1 1b.) is $66.50,
CX-255 (134 1b.) only $76.50. Write now for free complete
condensed Catalog 165-B.

KTX-3 “STEP-UP” KIt
If you have the urge to improve your speaker
larer, you can have a full 3-way systern by
adding this compression horn midrange unit
(600-4000 cps). Ner $62.50.

en o e n MANUFACTURING COMPANY

6601 South Laramie Ave., Chicago 38, lllincis

in Canada: J. R. Longstaffe Co., Ltd., Toronto

DivistonioflhegiloiegCo. In Mexico: Radios Y Television, S.A., Mexico D.F.

1

UX.8C

Ux-120

UNAX"®

SINGLE ELEMENT

DX-150

DUAX"

2-ELEMENT SYSTEMS

N

&)
el

CX-120

CX-150  ¢x-255

COAXIAL

J-ELEMENT SYSTEMS

COAXIAL

2-WAY SYSTEMS

@@
s

TRIAXIAL® and
TRIAX

3.WAY SYSTEMS

THE
WORLD’S
MOST
COMPLETE
HIGH
FDELITY
LOUDSPEAKER
LINE

*“T. M. Reg.
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Exclusive

STYLUS

only with the

PICKERING

Huxvale

o

FLUXVALVE

TWIN SERIES FLUXVALVE
350 — A wrn- SINGLE SERIES 370
over cartridge — A miniature high

providing a rapid .
change of stylus point ra-
dius. Available in 12 models
featuring many combinations
of styli, prices start a1l a
modest $24.

quality cartridge for
usc in any lype of auto-
Cchanger or manual
player arm. Available
in 5 models, prices
start at a low 3$17.85.

The FLUXVALVE features exclusive hum rejeclion cirguit—
requires no adjustment!

For those who con

PICKERING & COMPANY, INC.,

PICKERING'S introduction of the sruly miniature FLUXVALVE
magnetic phonograph cariridge represents a new era in high fidelity
cartridge design. This newest of PICKERING cartridges brings the
music lover the most exciting and safes: idea in a stylus assembly since
PICKERING introduced the first lighiweight high fidelity pickup more
than a decade ago.

The “T-Guard” stylus assembly is a quick-change, easy to slip-in unit which
eliminates precarious finger-nail fumbling. [ts practical “T™ shape provides ¢
firm and comfortable grip for safe and casy stylus change.

The most flexible cartridge in the world . . . the FLUXVALVE is the only
cartridge with the remarkable Y2 mil stylus . . . exclusive only with
PICKERING. The FLUXVALVE can be used with any one of five styli,

l to mcel any requirement or application...to play any record, at any speed

If you are planning to buy a new cartridge —the fact that PICKERING
developed this revolutionary stylus is important to you! All of the
research, development and planning that went into the “T-Guard”
| stylus is conclusive proof of the superlative engincering skil)
| in every FLUXVALVE model you buy

Model 194D UNIPOISE Plckup Arm-A new

. dightweight . |, integrated arm and car-
tridge assembly containing the FLUX. assures distor-
VALVE with cxclusive T-Guard" Lionless tracking
l stylus The complete assembly — (one of microgroove

arm and cartridge — is only a fractien
of the weight of conventional tone arms.
The high compliance of the “T-Guard™
stylus, with the lLightweight tone arm
and single fricton.frec  pivol bearing ('19

and standard groove

recordings. Available
with the V2. 1 or 2.7
mjl diamond stylus,
prices front $59.85.

heor

100 L/T0reRBE " Mk nesivy woh sngtivy sidbbers by

Plainview, N. Y.

|
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volume 7 number 12

The cheerful monarch on the yuletide cover may
or may not be King Wenceslas, but the artist
whe drew him is cenasinly Joseph Low.

ARTICLES

These Men Shape Your Listening 44  Hollis Alpert
The first of two articles on the classical
John M. Conly ariisis-and-repertoire director.
Editor 3 B . N . .
o New Directions in High Fidelity 47 Roy F. Alligon
Music Editor A reappraisal of what bas grown ]rom_ﬂ tinkerer's
Rey F. Allison bobby to a listener's ars.
&
Miri A: d: " .im The Best Records of 1957 50  Herbert Kupferberg
':.:.g'ing°E;':f Christmas disc-gift suggestions — [or everyone from
Grandma to the pretty girl next door.
Joan Griffiths
AszociafelEditog Television Opera Really Sends Italians — to Bed 52  Vincent Sheean
4. Gordon Holt Radio ltaliand's music men are canght betwsen hwo
Technical Editor irreconcilable publics.
Roy Lindstrom
Art Direcror Tosca, Jeritza, and Me 56 Gustl Breuer
Martha Jane Srewer The tale of a long, secret, and unilateral love affair.
Editorial Assistant
Frances A. Now!:{uy A Hi-Fi Primer 129 John H. Newitt
Manager, Book Division Part IV of a basic instructional series.
C. G. Burke
R. D. Darrell
James Hinten, Jr.
Robert Charles Marsh REPOR TS
Contributing Editors
Books in Review 36
Charles Fowler i :
A Music Makers 63 Roland Gelatt
Publisher
Warren B. Syer Record Section 67
Associate Publisher Records in Review;
Claire N. Eddings Schumann: Orchestral and Chamber Music,
Advertising Saies Manager a Discography by Harold €. Schonberg
Arthur 3. Griffin The Tape '
Circulation Manager Tape Deck H? R. D. Darrell
Tested in the Home 135
Ridgeway record racks
Sargent-Rayment aquipment

Pickaring Unipoise-Fluxvalve pickup

ADVERTIS'NG Wigo speakers

Garrard Model T Mork Il monval ployer

Main Office Pilor AA-900 and AA-9038 amplifiers

Claire N. Eddings, The Publishing House
Great Barrington, Mass. Telephone 1300,

New York AUTHORItatively Speaking 4  On the Counter 6 Letters 12

Bernard Covit, 280 Madison Ave.
Telephone: MUrray Hiill 3-4449 or 3.4450,
Chicage

John R. Rutherford & Associates,

inc., 230 East Ohio S1. Telephone:
Whitehall 4.4715

Los Angales Professional Directory 166 General Index of High Fidelity Magazine, 1957 168

Brand & Brand, Inc., 6314 San Vicente
Blvd. Telephone: Webster 8-3971.

Noted with Interest 16  Notes from Abroad 26 As the Editors See It 43
Tested-in-the-Home Index 146  Audio Forum 151  Trader's Marketplace 164

Advertising Index 171

Fideliry Magazine is published monthly by Audiscom, Inc., st Ghest Barringion. Mass. Telephone: Greal Barrington
:g% Edh:rlial, 3ublicarion? and circulation offices ar: The Publishing House, Great Barrington, Mars. Subscriptions: $5.00
par year in the United Sistes and Canada. Single copies: 40 cens each. Editorial contributions will be welcomed by the
selitor. Payment for articles accepred will be arranged prior to publication. Unsolicited manuscripts sho_uld be accompanied
by return postage. Entered as second-class matter April 27, 195] at the post office at Grear Barrington, Mass., under
the act of March 3, 1879. Additiona! entry at the posi office, Concord, N. H. Member Audit Bureau of Circuletion. Printed
in the U. S. A, by the Rumford Press, Concord, N. H. Copyright © 1957 by Audiccom, Inc. Yhe cover design and
contents of High Fidelity Magazine are fully protecied by copyrights and must not be reprcduced in any manner.

DECEMBER 1957
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the premiere combination

for superb fidelity

THE

g/z;mme,dr_mz

New deluxe Equalizer Pre-amplitier Control Center designed for those who want the
ultimate in high fidefity. Self powered with DC filaments for use with any high quality
basic power amptifier. Now, extreme flexibility can be yours with 13 front panel con-
trols. Check these exclusive features: 6 position separate turnover and roll-off record
"compensalors, calibrated bass and lreble controls with true flat posilions, presence
control, low frequency balance control for boosting the fower bass range, feedback
around each stage, and 8 inputs which inctude 2 phono channels and equalized tape
head inpul. The 212 together with the Grommes 260 basic amplifier make the finest
combination obtainable. Frequency Response: ==0.1DB, 10 to 20,000 CPS. Distortion:

{05% harmonic and 0.1 % intermodulation at 10V. output. Finish: Charcoal Gray and-

Brass. For tabletop or cabinet installation. Net .....................c..ooess 129.50

THE

g/mmme,i_%OA

New 60 Watt Hi-Fi Basic Amplifier designed for superb fidelity with far more
than ample reserve power to meet every demand without strain or distortion.
New advanced circuitry with stability built around 6550 output stage gives
performance far superior to ordinary power amplifiers. Circuit features cascode
first stage direct coupled to cathode coupled phase inverter; regulated screen
and bias voltage supply. Distortion: 0,1% harmonic and 0.2% intermoduiation
at 30 watts (all distortions under 0.1% at 20 wall level or less). Frequency
Response: & .50B. 5 to 50,000 CPS (Attenuated beyond 100,000 CPS). Power
_Response: -+ .SDB. 20 to 20,000 CPS. al 60 walts. Premier fidelity assured
when combined with the Grommes 212, Net ....................... 159.50

AUTHOR jtatively Speaking

Hollis Alperr, who has been circulating
through New York's recording studios to
delincate for us the shapers of our classical
listening — the artist-and-repertoire direc-
tors — js a free-lance writer who used to
be an editor on the stafl of The New
Yorker. Useful experience, he says, but it
seriously interfered with his favorite pas-
time, sailing a cabin cruiser in the waters
around Long Island. He has written for
numerous periodicals, especially Satwrday
Review, for which he regularly reviews
motion pictures.

Roy F. Allison, who traces for us some
“"New Directions in High Fidelity”” on page
47, is of course the audio editor of this
magazine. His name was absent from our
masthead for most of 1956-1957, while he
was in the process of launching AUbIO-
CRAFT, our sister publication devoted to
the needs of do-it-yourself fidelitarians, of
which he is the editor, Genesis of his ar-
ricle was a lunch-time conversation about
the subtlety with which high-fidelity scand-
ards rise and styles change. Indeed, to the
old hand, it seems only yesterday that
Hermon Scout electrified rhe industry by
putring forth a $99 amplifier sightly enough
to be set forth undisguised on a table top
—doesn’t ir?

Herbert Kupferberg, whose stop-press re-
port on 1957's choicest gift records you
will find on page so, is editor of the New
York Herald Tribune's weekly recordings
section, as well as an editorial writer for
that newspaper. He will be remembered by
HicH FIDELITY readers for his May inter-
view with Igor Markevitch, and as the
author of the first piece of fiction we ecver
published, “The Day They Almost Got My
Number.” He is 2 New Yorker born and
bred, but actually did his firse regular
writing about music in France, for the
Paris edition of the Herald Tribuns.

In letwers accompanying his report on
Italian television opera (page s2), Vinceot
Sheean points our that the RAI experience
confirms a long-held opinion of his: that
there is small point in translating opera
into the hearers” language. One of the
Italian TV-viewers' biuerest complaints has
been that they can’t understand the words
— which are, of course, in Italian.

Gust] Breuer, whose autobiographical tale
of a Jeritza idolater starts on page 56, is
the grandson of Josef Breuer, the Viennese
physician who gor Freud interested in psy-
choanaiysis (and who later pulled our,
much to Freud's disgust). Gustl himself,
as a youngster, studied acting ar Max
Reinhardt’s  workshop in  Schénbrunn,
which enabled him to serve in choruses at
Salzburg under Toscanini and Brune
Walter. When the Nazis came tn Austria,
Breuer went to London, where he became
a night-club singer. In 1940 he came 10

Ask your Hi-Fi dealer for a demaonstration or write for complete details to —
0000000000000000000000000000000000000000008000000000000¢

Grommes_ o Div. of Precision Electronics, Inc., Depl. H-12, 8101 King St., Franklin Park, lllinois

the United States, was promptly drafred,
and wrote (from Fort Knox) a novel, A
Stranger and Afraid. Alter service overseas,
he was discharged from the Army and, after

Send me new

Jree brochure Name. a brief attempt to earn a livelihood writing,
0000000080000 went into public relations, handling mosily
“High Fidelity Street singers as clients. He's still doing this. Says

by Crommes™ it le.s him (a) meet interesting people

City Zone State and (b) write on the side.

4 HiGH FIDELITY MAGAZINE
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FREE CONE

new!

12inch 120 FR A . 8 irfch 80 FR

These new 8 and 127 speakers
provide « refreshing, new kind of
sound. Na showreom shrills or

fulse lows. These speakers must be
heard to be believed. Ask for a
demonstration at your audio dealer's.
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the
finest...
from
every
point

of

THE REK-O-KUT
TURNTABLE ARM

Most superbly styled of all arms — this is also the one turntable arm
that offers bhest compliance, lowest resonance, optimum tracking ... to
give you better sound ! That is why it is the one arm invaviably sold with
every turntable — outselling all other turntadble arms combined! Write
for catalog and free Strobe disc. $26.95 12 Arm, $29.95 16" Arm.

EXCLUSIVE FEATURES! ¢ Patented sealed Versa-Twin bearing
pivot provides superior horizontal compliance. « For free vertical
motion, arm pivots are mounted in chrome steel ball-bearing races. »
Micrometer gram weight adjustment gives correct stylus pressure
without need for stylus gauge. e Has easy arm-height adjustment.
Takes all popular cartridges.

o REK-O-KUT

HIGH FIDELITY TURNTABLES-TURNTABLE ARMS
38-19 108th St., Corona 68, N.Y.

RK13

www.americanradiohistorv.com

The Sargent-Rayment POWER AMPLI-
FIER is rated at 70 watts continuous,
140 warts peak. Intermodulation dis-
cortion is said to be less than 1% at
70 watts; frequency response, =0.5 db
from 6 to 60,000 cps at any level from
I to 70 watts. Two KT88 are used in
the ourput. Inverse feedback is 2t
db; damping factor, 15. Pricc not
stared.

The FM/Q broadband Yagi AN-
TENNA, manufactured by Apparatus
Development Co, is a twelve-clement
very  high-gain design. It can be
stacked for increased pickup. It is
said that when used in conjunction
wich highly sensicive runers, reception
up to 300 miles has been achieved.

The Motorola 6X39 PORTABLE is
a transistorized, pocket-size receiver
which features not only regular broad-
cast-band AM reception buc also has
a band for longwave weather broad-
casts and aeronautical beacon signals.
Price: $79.95.

A nonmagnetic TAPE CLIP has
been announced by Pfanstiehl Chem-
ical Co. It slips over both flanges of
the reel and presses down on the cape,
0 hold it in place.

Capitol Records enters the equip-
ment field with stereo TAPE RECORD-
ERS, models 752 and 750. Both fea-
ture monaural record and playback, and
stereo playback. A stacked head is used
for sterea. Basic specifications common
to both units: wow and flutrer, less
than 0.3% at 714 ips, less than 0.5%
at 33 ips; two recording-level in-
dicators; tape run-out switch; two sep-
arate portable speaker cases; two in-
puts, radio and microphone. The 750
has: power ourput of 5 watts (3 warts
undistorted, it is said) for each chan-
nel; frequency range from 8o to 12,-
000 cps: and uses in each speaker case
a 5 X 7 woofer plus a 314-inch cweet-
er. The 752 claims a frequency re-

Consinued on page 8

HicH FIDELITY MAGAZINE
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f THE NEW

The new ALTEC “Quartet” (named for its unique
4 independent volume controls) is the only complete
amplifier with all of the control features found in
the best separate preamplifiers plus a full 20 watts
of power.

Compare these outstanding features of the
“Quartet”:

Siz Inputs—3 lo-level for magnetic phono pickup,
microphone, and tape deck...3 hi-level for tuner,
tape reproducer, and spare.

Four Major Source Volume Controls allow you to
pre-set the level of any major program material and
change from input to input or turn the power on
and off without the necessity for readjustment.
D. C. powered program indicator lights for com-
pletely hum-free operation.

Guaranteed Performance Specifications: 20-22,000
cps range, 20 watts (40 peak), 188 db gain, 32 db
bass control range, 35 db treble tone control range.

Four Position loudness compensation control...
continuously variable wide range bass and treble
controls...Three Position independent rumble and
scratch filters—all designed to give complete flexibil-

DECEMBER 1957

-

ity to suit reproduction quality of individual tastes
and material.

Tape Recording Output —provided so material from
any input may be selected for recording.

Equalization—4 phono compensation curves:
European, LP, RIAA, and 78 rpm. 1 tape deck
compensation.

Quality Construction—an example of the quality
built into the "Quartet” is its “professional’ printed
circuit. Unlike common printed circuits, all compo-
nents are attached through riveted eyelets making
it possible to replace components without destroy-
ing the circuit.

Ezxtraordinarily Sleek Design: Dimensions (less
cabinet) —4-5/8” H, 13-3/4” W, 7-1/8” D... (with
cabinet) —5-15/16" H, 14-5/8" W, 8-13/16" D.

Price: (less cabinet) $106°° Walnut, blong, or
mahogany solid hardwood cabinet, $18.00.

Write for free catalogue
ALTEC LANSING CORPORATION H12 lTE
1515 S. Manchester Ave., Anaheim, Colif.

161 Sixth Ave., New York, N. Y.

- —

= —
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ALLIED’S own knight® Hi-Fl COMPONENTS

jb— MONEY-SAVING HI-FI ¢ COMPARABLE TO THE FINESY

* Advanced Design, Performance and Styling
% Outstanding For Superior Musical Quality
* You Get the Very Finest For Less

* Each Unit Guaranteed For One Full Year

EASY TERMS
AVAILABLE

Meodel
KN-700

57950

Only $7.95 down

NEW knlg ht Stereophonic-Monaural Preamplifier

A flexible, high.gain 2-channel preamplifier, for use
with any monaural or stereo Hi:-Fi System. Instant
switching from maonaural to stereo: channel reverse
switch, Sepacrate gain conlrols: Master volume control;
separate Bass and ‘I'reble; full phono and tape equal-
ization; response, = L.0 db,
G.E., Pickering, Ceramic Phono, Tape Head A, T ape
He-nd I3, Mic., Tuner A and B, Tape Pre and Aux.;

outpute—A and B Recorder (20,000 ochms imp.). A
and B Main OuI.puI.s (cathode followers). Size: 15 x
44 x 7)4”. U.l.. Approved. Shpg. wt., 10 1ba.

Model KN-700. Net, F.O.B. Chicago, only ... .. 57950

Features:

» For Stereo or Monaural Use
e 2-Channel Tape or FM-AM

« Channe! “Reverse'’ Switch

¢ DC on All Tube Fllamenis

+ Full Equalization

e Scratch Filter

« Rumble Fllter

« Loudness Switch

NEW knight 32-Wait Basic Hi-Fi Amplifier

Model KN-632

§7450

Only $7.45 down

Amazing value—ideal for usc with preammp above, cither
singly for monaurel use or in pairs for sterco. Rcsponoe
+ 5 db, 20 to 40,000 cps. Harmeonic distortion at rated
output, 05% (st mid-frequencies); never exceeds 1%4%
from 30 to 20,000 cps. Intermod. distortion at ful) output,
2%, Sensmvlty. 14 volt for rated cutput. Size: 74 x 14

x 5%4”. Shpg. wt., 24 lhs.

$7450
Model KN-632. Net F.O.B. Chicago.only.......... 74

s More Power For Your HI-Fl Dollar
+ ldeal For Slereo Systems
« Distortion: 0.5% Mid-Frequencles
« Variable Damping Conirol

SELECT FROM A COMPLETE LINE OF MONEY-SAVING knight HI-FI COMPONEHTS

Stereo- 57950
M '] 32-wait Basi 30-Walt Deluze 15-Watl “Bantam” (]
PIT:I:;?IMI HI-"‘AmD?i]ﬁ‘cOl 57450 Ni-ﬂ,lrnpli}::r S9450 Hi-Fi Amplifier 3645

| T e
0 =
A - FM-AM
Deluxe FM-AM $0050 rantaen” §7450 W IO SHIQS0 B ee  S139°0 | van, . 54295
Hi.Fi Tuner m r| ru{,., Amplifier (less case) Preamplifier Hi-FI Amplifies

napio

‘ See our 1958 Calolog far full details

ALLIED RADIO

AL ED B

Qutnicals HE-EL Cenlan. i

g ALLIED RADIO, Dept. 49-M7 37th

40:-PAGE 100 N. Wotlern Ave., Chicogo 80, lIf. Year
958

Ship the following KNIGHT Hi-Fi Componenta:

ALLIED ) o
CATALOG A0S
Your Buying [ Send FREE 1958 ALLIED 404-Page Catalog

Gulide to the

world's largest selection of Hi-Fl com= Name
ponents, complete music systems,
recorders, Public Address Equipment Address
—as well as Everything in Electronics.
. Send for your FREE copy today. City. Zone.

www.americanradiohistorv.com
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ON THE COUNTER
Continued from page 6

sponse (ie., range) from 50 to 12,000
cps and delivers 10 wates (7 watts un-
distorted) for each channel; the speak-
er cases house an 8-inch woofer and a
3V4-inch tweeter. No prices stated.

Nortronics has announced an in-line
(stacked) STEREO R ECORDING HEAD.
Crosstalk rejection is said to be 48 db
and the head can be compensated to
provide flar response berween 30 and
10,000 cycles at 715 ips. Net price:
$19.50.

A rransistorized AMPLIFIER, rated
at 20 watts, has been announced by
Video Instrument Co. The amplifier
incorporates preamplifier and tone con-
crol funcrions, including separate bass
and treble controls, loudness control,
rumble fleer, scracch filter (12, 8, or
3 ke ), and six-position phono equaliza-
tion. Combined intermodulation and
harmonic distortion is stated to be less
than 0.5%; frequency response, =o.5
db from 20 to 30,000 cycles. Size is
314 by 12 by 734 inches; price $98.50.

The Pilot S-121 SPEAKER SYSTEM
incorporates a 12-inch woofer in a
dynamically vented baffle, an 8-inch
low midrange speaker, a 6-inch upper
midrange unit, and two 3-inch tweet-
ers. Dimenstons are 27 inches high,
235 wide, and 16 inches deep. Price
is $149.50 and $159.50, depending on
finish.

The Audio Division of American
Electronics, Inc, has announced the
new American-Concertone Globematic
6o TAPE RECORDER. Five push but-
tons control record, play, fast, forward,
rewind, and stop. It operates ac 714 or
15 ips and accommodates reels up to
104 inches. The drive motor is a
hysteresis synchronous unit; separate
motors are used for take-up and re-
wind. Price not stated.

The new WOOFER developed by
Neshaminy Electronic Corp. (manu-
facturers of the JansZen electrostatic
tweeter) is a low-frequency direct ra-
diator in a2 215 cubic foor enclosure,
designed to produce a response spe-
cifically tailored to complement che
twecter.  Price and other data not
given,

The Integrand SPEAKER-AMPLIFIER
SYSTEM is claimed to be the most
revolutionary hi-h development in at
least nineteen years. The new system
Is described as the first soundly engi-
neered application, offered commer-
cially, of a loudspeaker including a
feedback loop. The technique of inte-
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grating speakers with their own tran-
sistor amplifiers represeats, it is said,
a fundamental departure from cradi-
tional design concepts for these ele-
ments. Three specially designed loud-
speakers are used: "2 15-inch woofer,
and midrange radiators constructed so
as to be coaxial and coplanat.” Each
of the three speakers is driven by its
own transistor amplifier and s
equipped with a special winding thac
feeds back informacion to that ampli-
fier.

Grommes has announced a whole
series of Ki1s: the 207AK preampli-
fier; the LJ-GK, a 10-watt amplifier;
and the 250K, a so-watt basic ampli-
fier. The 207AK features maximum
flexibility with separate treble rolloff
and bass turnover controls; separate
bass and ereble tone concrols, loudness
in-out swicch; scratch filter; rumble
filcer; and sclector, providing phono,
tape, tuner, and auxiliary positions.

The Regent is said to be Webcor's
answer to the demand for a compact,
lightweigh: low-cost TAPE RECORDER.
It comes in monaural record playback
(model 2810) and monaural record
playback plus stereo (stacked) play-
back (model 2820). Weight is 30 Ibs;
plays up to 7-inch reels ac 714, 334,
174 ips. Frequency range at 714 ips
is stated to be 50 to 12,000 cycles.
Price for the 2810 is $159.95; for the
2820, $199.95.

Capehart’s model 418 RAb1O-PHO-
NOGRAPH covers FM, AM, and SW
bands; has a four-speed Garratd
changer with magnetic cartridge; dia-
mond stylus. Speaker system consists
of a 12-inch woofer, two 8 x 5 ellip-
rical midrange units, and two §-inch
rweeters, The model 418 is manufac-
cured in Eagland. Prices arc from
8509 to $619, depending on finish.

DeWald Radio Mfg. Corp. enters
the high-fidelity business with a
TuNEr and a PREAMP-AMPLIFIER.
The former is an FM-AM vonit with
defeatable AFC and high sensitivity;
price is $71.95. The preamp-control
unic has a 12-watc power amplifier in
the same cabiner. Harmonic distorrion
stated to be 1.59 at 12 wartts; two high
level inputs plus 3-position equalized
phono; separate tone controls; loud-
ness control. Price $47.95.

Allied Redio’s new CATALOGUE is
now available for the asking. It's 404
pages big and lists more than 27,000
items. Also available from Allied is
a well-written and assembled bookiec
called “This is High Fidelity.” Cost

iS ten cents per copy.

DECEMBER 1957

EASY-TO-BUILD HI-Fl EVERYONE CAN AFFORD

* World's Finest Hi-Fi In Kit Form
% Beautiful Custom-Styled Line

%* Advanced, Easiast-to-Build Design
* Money-Saving Hi-Fl At lts Best

Model §
v $4095
Chly $4.99 down

NEW knlghl-ku FM-AM Deluxe Hi-Fi Tuner Kit

featuring: The Lest-looking, best-performing Hi-Fi tuner your
nwney cap buy! Covers full AM broadcast and 88 to

o Full FM-AM Coverage 108 mc FM. Sensitivity is 2.5 microvolits for 20 db of

+ 2.5 vy FM Sensitivity quicting on FM; 3 microvolta for 10 db signal-to-noise

= Automatic Frequency Control ratio oo AM. Also has drift-coropenaated oscillator;
X Ireu) built-io AM ferrite antenna; cathode follower ont ubs

¢ Printed-Circuit Board two outputs—one for rccorder, ane for amp

» Prg-aligned RF & IF Coils Handsorne, custom-styled cuss, 4 x 13 x 87, Reodyfur

s Tuned RF Stage on FM i

* Neon Glow Tuning Pointer

easy, monoy-saving assembly
Model Y-787. Nel, F.O.B. Chicago, only..... $49%5

NEW knlg hl-kll 30-clﬂ Complete Hi-Fi Amplifier Kit

P;\_‘;i‘g » All-New Custom Styling
S 95 « New Printed-Circult Switches
« 3 Printad-Circuit Beards
Only $7.69 « Binputs + Full Equalization

S + Full 30-Watt Hi-F1 Output

Buxld Lha best and SAVE] Linear-deluxe Williamson-type
Iph.&or--nnwlcaa nse + 34 db 16-100,000

cps at full 30-w.1t|. levnl Equalization for records within {4 ’3 of

recommended necuracy. Bxira features: geparsie Bass and Treb

ond Loudness Controls; Rumble Filter; Vumble Dsamping: A-AB-B

speaker selector; custom cabinet, 4% x 15 x 15”. 321ba

Model Y-762. Net, F.O.B. Chicago, 0nlY. . ..o veveereenseonne. $7695

iﬁ’nfﬁc’{' -y ‘499" 1’,:'":!'2' $389%5 16-watt HLF1 § 3095

Amplifaer Kit

"'_[ 30-Watt Hi-Fi 37605

Amplifier Kit

: -Watt
| Complete
. Amplifier Kn

ALLIED RADIO CORP., Dept 12-M7
100 N. Westara Ave., Chicage 80, HI.

Ship the following HI-Fi KNIGHT-XKITS:

e snclosed.
O Send FREE 1358 ALLIED 404-Page Catalog

wwWwW americanradiohistorv com


www.americanradiohistory.com

IO

#L6xu.3 PAY, OFF.

NEW! §COTCH Tensilized Double-Play

a NEW tape that

/ It's twice as strongl

There's never been an extended play tape as
tough as new "*Scotch” Brand Tensilized Double-
Play Tape. It's twice as strong as ordinary mag-
netic tapes with the same playing time. Invisible
"muscles” of Polyester, conditioned by an ex-
Clusive process, give new Tensilized Double-Play

e Bt ey B e P P Y e S T e e e S ey S S s B e B e

Minnesota Mining & Mfg. Co,

Magnetic Products Div., Dept, CW-127
900 Bush Ave., St. Paul 6, Minn,

Rush me a copy of the free tape test kit:

Name,

Tape super-strength. What's more, it's definitely
stretch-resistant! Here's a long, long playing tape
that will give you years of trouble-free use on any
recording machine—home or professional. Don't
pamper it . . . “Scotch” Tensilized Double-Play
Tape is made (o {ake it. Betler buy a reel today!

Test its strength
for yourself

Strest

City

Zone Slate,

Mall this coupon for your free fesf
kit with sample lengths of all four
exiended play tapes, Pull each tape
.+ . hard! See .., only "Scotch"
Tensilized Double-Play Tape can
stand the strain, just as it will oven
after years of use on your recorder.

HicH FIDELITY MAGAZINE
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Magnetic Tape

has everything!

Like having two reels of tape on one! That’s the
miracle of new "Scotch' Brand Tensilized Doubie-
Play Tape. A single reel of this remarkable super-
thin magnetic tape actually gives you as much
recording time as two reels of conventional tape.
100% more tape on a standard 7” reel. Enough to

Enjoy "Secotech™” Brand's built-
in dry silicone lubrication

New “Scotch"” Tensilized Double-
Play Tape proteets your recorder's
head from wear with bulit-In sillcone
partlcles. Only "Scolch” Brand per-
forms this vital lubricating job for
you —reducing recorder head abra-
sion and eliminating tape squeal,

record an entire opera, radio concert or business
conference on a single reel—without interruptionl
Right now your dealer has new super-strong
"'Scotech' Double-Play Tape in limited supply only
-—but more's on the way and well worth its slight
extra cost. Look for it in its new, bright blue carton,

IVMinnesora J\[inine anp [\JanuracrurinG connv (M

«s s WHERE RESEARCH IS THE KEY TO TOMORROW

24

The term “SCOTCH" and the plald design are registered trademarks for Magnetic Tape made in U.S.A. by

MINNESOTA MINING AND MFG. CO., St. Paul 6, Minn. Export Sales Otfice: 99 Park Ave., Now York 16, N.Y. © 3m CO., 1957
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Superb performance, based on

laboratory engineering...

Stromberg-Carlson High Fidelity
TUNERS and RECEIVERS

Need a better tuner or receiver?
You're probably concerned about
frequency response, sensitivity,
undistorted output, drift-free op-
eration, new improved circuits,
ample but simplified controls, and
above all manufacturing guality.
You want laboratory precision re-
sults—not just fancy claims!
Choose any of six Stromberg-
Carlson models with confidence
that yow’ll have the ultimate in
high fidelity performance coupled
with traditional quality—backed
by 60 years’ experience in making
the finest in radio and audio
equipment.

And Stromberg-Carlson is a
pioneer in producing perfectly
balanced complete systems. Every
component of these factory-engi-
neered systems is matched and
tuned to perform to perfection
with every other. Raqult—themost
faithful reproduction possible!
Start any one of several systems
that will please your purse, your
home, your audio preference,

“There is nothing finer than a
Stromberg-Carlson”®

Find ‘Yow
Noarest Deoler
In The

Yellow Pages

. . - Or write for your nearest dealer's
name and free literature.

mi

¥

b

{4

"R

12

STROMBERG-CARLSON

A DIVISION OF GENERAL DYNAMICS CORPORATION

1719¢c UNIVERSITY AVENUE s ROCHESTER 3,N. Y.

L e = R

SR403 FM-AM Radlo Tuner.. . .$105.00

Freguency response: 30 to 15,000 cps. Sensitivity 3 micro-
volts for 20 db quleting. Harmonlc distortion less than
1%, Temperature-compensated osclliatar clrcults prévent
drit. Amplifier and phono connectors..U.L. approved. Meots
FCC raquirements for spurious radiation. 77x12x7W".

SR-402 FM-AM Radlo Tuner....... vee..$259.50
Frequency response: 20 10 20,000 eps. Less than 1% har.
monic distortion. Sensitlvity 1.5 microvolts for 20 db qulet.
Ing. AFC. 2-position seleclivity control on AM. Tuning.
Band Selector and Volume Controfs. Temperature-compen-
sated oscillator cirtuits prevent drift. Meets FCC re-
quirements for spurlous radiation. U.L. approved. 5%4x
1245"x9%4",

SR-406 Radio Receivers ...vcaouess....$249.95
A combination AM-FM Radlo. pre-amplifier, and 20 watt
amplifier. Peak power output 32 watls, 20 watts at 1% fo-
tal harmonic tdistortlon. Sensitivily 5 microvolts for 30 ab
quieting, Microphane, crystal phono, magnetlc phono, aux-
{tiary Inputs, 30 to 20,000 cps. Tape recorder output Jack.
Output taps for 4, 8, 16 anms. Bass control—15 db hoost,
10 db droop at 50 cps. Trebie control—10 db boost, 15 db
cut at 10,000 cps. U.L. approved. 8”x15%2"x1134",

Prices slated alightly higher in the West.

wWww.americanradiohistorv.com

MAIL

In Re Auden on GBS

SIR:
Jacques de Menasce in his arxicle “Sour
Notes on a Basset Hora” (Ocrober)
may have misconstrued W. H. Auden’s
meaning in Auden’s statement that G.
B. Shaw “was probably the best music
critic who ever lived.” Perhaps whart
Auden meant was that Shaw was the
greatest writer who had ever addressed
himself to regular journalistic music
cricicisro. Of that T feel there is no
doubt. Though GBS can be reproached
for faulty techaical knowledge, snap
judgments, and specizl pleadings in his
writings on masic as well as on every
other subject under che sun, he remains
the incomparable stylist and irrepres-
sible individualist who was right far
oftener than he was wrong. The tonic
effect of his prose and the general
sanjty and perspective of his ourlook
atone for his vagaries, great and small.
Wounld we bad a dozen of him today
to cover the acts and politics of a world
sadly as muddled as he found it in
Victoria's day.

James Wade

Granite City, HL

Recording Requests

SIR:

I have just finished reading the letter
of Mr. Pecerson on Meyerbeer {Sep-
tember}. Mr. Peterson’s casting inter-
ested me very much, and 1 would like
to add a few names to it.

For one, Les Huguenots, it is doubt-
ful thar Callas and Tebaldi would ever
ger together long enough to make the
recording. So why not Viccoria de los
Angeles? Since London and Victor
have merged, these two artists now be-
long to the same company. Mr. Peter-
son should be blessed for mentioning
the name of Ebe Stignani. Here is
one of the really greae artists of our
age who has been more or less ignored
by the recording companies.

And how abour Risé Stevens and

Continued on page 14
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Easy to Build ... Ready to Assemble . ..

SUPERLATIVE SlecltoYoree”
SPEAKER ENCLOSURE KITS

Oetives
and Freqeenclin

|
10
i Modat 7350
puae——| & VHF Driver
Net: $60.00
9
ik
frripe]
Sl iy Model T25A =
K e Net: $58.00 . |I
HF Driver with
7 Model 6HD Horn— -
) Ner: $22.00
Tt i
|
6 i
128
2 e I .
o - L] | o
s Mods! 118—Ner: $78.00 § |
7S (2) Model 82BHF 1
i Drivers with IIJ
4 {2) A8419 Horns |
nem I[-
o |
= g3 | n
" . i
wm - |
Model 18Wi y
,,2. LF Drivcre_'—,J 4 !
v Ne1: 812000 #
R "
p———— 1 { ':
fan X2635 |
4.woy Crossover = I
Nets $75.00 i

Low-Bass Section Employing an advanced principle of folded corner-
horn loading, the new Patrician IV utilizes high-fidelity’s only 18-in,
low-frequency driver, Model 1SWK. The taper rate has been extended
to 35 cps. The first three octaves, to the first crossover point at 200
cps., are reproduced by a tremendous bass driving section . . . the
largest, most highly developed ever designed for a home audio sys-
tem. When the Patrician is placed in a corner, the entire room be-
comes part of the bass horn, allowing the large wave lengths of the
second and the upper part of the first audible octave to be formed
properly.

Mid-Bass Section A separate horn employed as an indirect radiator
with its two complementary Model 828HF driver units takes over for
only the next 1M4-octave range to 600 cps. Because no metal horn
presently developed satisfactorily veproduces down to 200 cps, the
horn load for the intermediate bass drivers is fabricated of wood and
the A8419 phenolic tubes of the Mid-bass speakers.

Treble Section, The vital “presence’ range—from 60O to 3,500 cps or
the next 214 octaves, the Electro-Voice Model T25A treble driver ex-
hausts into a 600-cycle Model 6HD diffraction horn. This diffraction
horn is another exelusive Electro-Voice design. The principles of
optical diffraction are employed to disperse high frequencies far more
uniformly than possible with conventional cellular type horns,

Very-High Section The range above 3,500 cps, extending beyond the
range of hearing, is reproduced by the new Model T'330 Super-Sonax
very-high-frequency driver. Again the exclusive Electro-Voice dif-
fraction horn is used. Through the Model T'350, the remaining octaves
of the upper audible register are completely accomplished with prac-
tically no measurable distortion.

Crossover Network To allocate the various portions of the spectral
energy to the respective driver units, the Model X2635 crossover net-
work divides the amplifier power into four separate portions, and
climinates upper harmonic and intermodulation distortion from one
driver in the region covered by the next.

Completely Engineered for the Ultimate
in Sound Reproduction!

Now you can own an acoustically correct Electro-Veice high-
fidelity, folded-horn speaker enclosure for your home music sys-
tem and save up to one half! Build it yourself . . . seven models to
choose from . . . wall types . . . corner models . . . for full-range
loudspeakers . . . for separate two, three and four-way systems.
Everything is ready to assemble . . . all parts pre-cut, shaped and
drilled. Simply follow the easy, step-by-step instructions included.

Model KD1 PATRICIAN IV Interier Assembly

For those desiring the utmost in reproduced music, the bass
section design extends the lows and uses room walls as extensions
of the exponentinl horn air load. Indirect radiation and employ-
ment of low crassover frequency allows exploitation of the acaled
cavity feature, assuring more thun one full octave of added bass
with unprecedented efficiency, providing direct front radiation
of higher frequencics and musical balance.

Size: 577%" high. 3414* wide, 2624 deep.
Shipping weight: 135 1bs. Net: $118.00
ELECTRO-VOICE INVITES YOU TO EXPLORE
THE WORLD OF SOUND!

See your Electro-Voice Distributor. For [acts about high fidelity,

write for Bulletin F712

Slaihid

ELECTRO-VOICE, INC. BUCHANAN, MICHIGAN
Export: 13 East 40th Street, New York 16, US.AL Cables: ARLAB
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Excerpts froms PRESS COMMENT on the

H ig h 3 i‘le l i tu (Tested: i Al Hone)

14

... With the (tweeter} control set to suit my taste (best described as row-M-oriented),
osclliator tests indicated that bass was smooth and very clean to below 40 cycles, was audibly
enfeebled but still there at 35, and dropped out somewhere around 30 cyclés. No doubling
was audible atl any frequency,

From 1,000 to 4,000 cycles there was a slight, broad dip [n the response (averaging perhaps
2 db down), a gradual rise to original level at 8,000 cycles, and some minor discontinuities
from there out to 12,000 cycles. Then there was a slow droop to 14,000 cycles, with rapld
cutoff above that.

Because of Its slightly depressed ‘presence’ range, the AR-2 has what is to me 2 refreshingly
sweel, smooth, and highly listenable sound. Music is reproduced -transparently, and with very
good detail. Its high end [s unobtrusive, but its ability to reproduce the guttiness of string
tone and the tearing transjents of a trumpet indicate that It is, indeed, contributing highs when
needed. This, | feel, is as It should be.

Its low end Is remarkably clean and, like the AR-1, prompts disbelief thal such deep bass couid
emanate from such 2 sma!l box.

"_..Like the AR-1, the AR-2 should be judged purely on jls sonle merits ... not on the theo-
retical basls of ils ‘restrictive’ cabinet size. When so judged, it can stand comparison with
many speakers of considerably greater dimension and price.—J.G.H."

AUDIO 7

Lisnart Totnst ( sy
*. .. find the AR-2 remarkably fike the AR-1 In over-all sound coloratlon, Its cone tweeter
Is not the same, but there Isn't much difference in sound. (it costs less, but that doesn't
prove much.) On direct comparison, given a slgnal with plenly of bass compenent in the very

baltom, you can tell the ditference belween the two in bass response. Most of the time, In
ordinary listening, | am not aware of It at all.

...1 find AR-2, as with AR-1, remarkably clean and unobtrusive in Its sound, easy on the
ears for long-period listening, easy aiso to ignore In favor of the music itseM. Either speaker
has a way of simiply fading Into the sufroundings (the size helps) leaving the music unattached
and disembodied in the room. Excellent iljusion'..."”

Prices for Acoustic Research speaker systems, complete with cahinets, (AR-1 amd AR-2) are
$69.00 ta $194.00. Size is “baaksheli.” Liierature is available from your local soand equipment
dealer, or on request from:

ACOUSTIC RESEARCH, INC. 24 Thorndike st, cambridge 41, Mass.

www.americanradiohistorv.com

LETTERS

Continned from puge 12

Giulietra Simionato? Risé Stevens is
50 type cast as Carmen I doubc if the
record-buying public realizes the range
of her wonderful voice. Simionaco
seems to be at home in florid roles so
Meyerbeer should come easy to her.

I would like to go one cloud higher
than Mr. Peterson. He mentioned Jussi
Bjoerling as Vasco, but he failed to
give us a Selika, Inez, or Nelinsko.
Why not Viccoria de los Angeles as
Inez and Tito Gobbi as Nelusko? . . .
And now for the topper. How about
the greatest Selika of all— Rosa Pon-
selle— coming out of retirement and
showing how Grand Opera should
really be sung? . ..

Along this same line I have an-
other suggestion. Victor js doing
some wonderful things on Camden.
Wouldn’t it be a rather wise piece of
merchandising to ask the public to re-
quest what they would like, such as
they did with Martinelli? So far the
reissues have been grear, but how
about Sigrid Onegin's “Alto Rhapsody”
and the prison scene from Le prophéte?
Where are Rosa Raisa, and Ina Souez,
and what has happened to Marian An-
derson's "Ob Don Fatale” and "When
I Am Laid in Earth™? Where 1s Alma
Gluck, who with Carvso and McCor-
mack kept Vicror in business for years?
Fartar's Carmen is wonderful, [see July
HigH FiprLiTy, page 3] but where are
the rest of her records —and Tamag-
no, Emma Eames, Emma Calvé (some-
thing other than ¢he “Habaners™),
Gerviile-Rache, and Chaliapin (other
than Boris)? I could go on forever.
Ac least it is nice to dream.

Willium Bolster
Detroir, Mich.

Jaime Mendocza-Nava

SIR:

In your August issue, in the Records in
Review section, Mr. Alfred Franken-
stein says that Jaime Mendoza-Nava is
a young Brazilian composer.

Mr. Mendoza-Nava, who happens
to be a good friend of mine, is not
Brazilian but Bolivian, and we of the
Sociedad Pro-Misica are proud rto
have him as a member of our society.

As to Mr. Frankenstein’s comment
that he shows the Brazilian composer
Villa-Lobos' influence, I can only say
that thac is only a wishful thoughe.

Jack Musioz Péron.
La Paz
Bolivia
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/7 7{| & . WEATHERS
e = S/ TECHNICAL
AR | PO _ MAGIC

£ ISSOUND

‘Mystificd by the gadgetry which
attempts to charm turntables
into proper balance, speed and
smoothness? Weathers'
revolutionary “Synchromatic
Drive” Turntable is truly sound.
Only the record separates you
from the perfeection of sustained
pitch! A small synchronous
motor and an ingeniously
designed hearing spin your
records effortlessly and
soundlessly...at ever constant
speed. Weathers “technical
magic” has created a feather-
weight turntable that is
impervious to shock and the

IV eathers amazing, revolutionary heaviest floor vibyations, A plus
“Synchromatic Drive” feature is a specially designed

Turntable is worth

a special trip to your
dealer’s today!
Only 859.95

turntable pad which “floats”
your records frec of
surface contamination.

Weathers new turntable operates
at exactly 33% rpm on a 60 eyele
power source. An electronic
control is also available for
continuous variable speeds

from 10 to 80 rpm.

UWeathers

A new free Weathers booklet S WEATHERS INDUSTRIES
is available to help you select your f@‘; DIVISION OF ADVANCE INDUSTRIES, INC,
high fidelity components. Write for it today! i 64 E. GLOUCESTER PIKE, BARRINGTON, N. J.

Export: Joseph Plasencia, Inc., 401 Broadway, N. Y. 13, N. Y.
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DYNAKIT
PREAMPLIFIER

An Outstanding Companion Kit to the World Famous

Dynakit Amplifiers

This handsome new control unit gives crystal clear, noise-free repro-
duction from any modern program source. Its unique all feedback
design by David Hafler sets a new standard of preamplifier perform-
ance. The design of the Dynakit preamplifier is a synthesis of out-
standing features which produce smoother, more natural sound. Com-
pare these features with any other units regardless of price.

% Unequalled performance

Actually less than .1% dissortion under all
normal oOperating conditions.  Response

= .5 db 6 cps to over 60 ke, Distortion
and response upaffected by sertings of vol-

ume concrol. Superlative square wave per-
formance. and complece damping on any
pulse or transicnt rest.

Y Easiest assembly

All crirical parts supplied faccory-mounced
on XXXP printed circuit board, Eyeleted
construction prevents damage w0 prineed
wiring. This type of construction cuts
wiring time by 50% and eliminates errors
of assembly. Open simplified layour offers
complete accessibility ro all parns.

Y Lowest noise

Integral d¢ heater supply plus low noise
components and circuirry bring noise o less
than 3 microvolt equivaleat noise input on
RIAA phono position. This is bewer than
70 db below level of 10 millivole magnetic
careridge.

Descriptive brochure available on request.

% Finest parts

1% components in equalization circuits to
insure accurare compensation of recording
characteristics. Long life electrolytic capaci-
tors and othes premium grade components
for long trouble-free service.

s High Flexibility

Six inputs wicth option of extra phono, tape
head. or mike inpur. Four ac outlets. Con-
trols include tape AB moniror switch, loud-
ness with disabling swich. full range feed.
back tone conwuols. Takes power from
Dynakit, Heathkit. or any amplifier wich
ocral power socket.

Y Ovutstanding appearance

Choice of bone white ot charcoal brown
decorator colors to blend with any decor.
Pinished in indestructible vinyl coating with
solid brass escutcheon,

Y Best Buy

Available from your Hi.Fi dealer at only
$34.95 ner (slightdy higher in the West),
and yet the quality of performance and parts
is unexcelled at any price.

Pac. Pending

DYNAGO INC., 617 N. 41st ST., PHILADELPHIA, PA.

Export Division: 25 Warren S1., New York 7, N. Y.

16

Stereo

No one has come up so far with any
particularly clear-cuc definition of high
fidelity, and that is more or less a¢
expected. It would be hard to come up
with a definicion of “smooch riding” as
applied to automobiles.

Burt chere should be no trouble deg
fining “stereophonic.” There has been
discussion in the pasc about che dif-
ference between stereophonic and bin-
aural, buc eicher stereo or binaural re-
quires one specific and discinctive fa-
cility: two channels for sound, from
recording microphone to playback
loudspeaker systems. There may be
four microphones and forty speakers,
buc cthere must still be rwo distince and
entirely separate channels of sound
recording and reproduction. In a truc
stereo or binaural system, there are
going o be at least two of everything.

Jusc as cthe words high fidelity are
stretched once in a while, so too are the
words  stereophonic and  binaural.
Lacest to come to our attention {and
the cause for chis reminder to readers)
is a so-called "two-channel stereo-
phonic syscem” which consists of two
speakers, with highs coming from one,
lows from the other. This is not stereo-
phonic sound.

Another company recently adver-
tised "“stereophonic sound from reg-
ular discs . . . " This is impossible.

Incidencally, the binaural/stereo-
phonic controversy seems to be settling
down to: binaural is stereo wich ear-
phones; stereo is with loudspeakers.

Contest Wingoer

Sargent-Raymenc had a concest a bit
ago to see who, if anyone, still had
a Sargent-Rayment model No. 7 —
buile in 1928' Many entries and
samples were submirtted, and the win-
ner was selecced on the basis of first
entry and best condition of entry. As
winner, Mr. H. E. Keller of Milwaukee
received a new SR ctuner.

Continued on page 21
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YOU HAVEN'T REALLY HEARD HIGH FIDELITY UNTIL YOU'VE HEARD

UNIVERSITY

SPEAKER SYSTEMS
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0 HERE IS HIGH FIDELITY

| reproduction as it should be —breathtakingly
renlistic— natural, warm, rich sound that assures
delightful Tistening, hour afier hour, without ear
fatigue. These superlative units contain the mosi
advanced loudspenker componenis, perfecily
matched to preeiscly crafted enclosures...for
flawless reproduction that recreaies every nuanee
of the original performance. Here, {oo, is graceful
cubinetry in {oday’s preferred wood finishes...
superbly sivied io enhance every home. For

the very best in high fidelity, choosc from ihis
scleetion of the world’s finest high fidelily speaker
systems. .. designed by the world’s premier
custom loudspenker manufacturer. .. University.

. .i
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The DEAN

~ o
-
v

MODEL 5-8, “CLASSIC” DELUXE CONSOLE

The highest achievement in audio engineering . . . the nltimate in
sound! Each component of the CLASSIC has been designed with
engineering inspiration and made with the meticulous care of a
Swiss watchmaker. Three incomparable loudspeakers—each se-
lected for perfeet performance in its acoustic range—are integrated
1o zive you silky smooth, incredibly realistic sound from the deep-
est organ tones to the most sparkling highs. And University’s famed
Acoustic Baton places at your fingertips natural, satisfying 1onal
balance, whatever the acoustics of your home. Here too is the finest
inr cabinet styling, a graceful, subtly proportioned console that will .
enhance your home whether traditional or modern. And the exeln-
sive adjustable base perniits conversion at any time from lowhoy to
highboy, the cabinet being finished on all four sides. Yes, when your
taste and your home demand the finest, the CLASSIC is your choice. -

MODEL $-7, “DEAN" DELUXE CORNER CONSOLE

This regal masterpiece of University speaker systems is the engi-
neering and acoustic “twin™ of the famed CLASSIC. Components
are identical for equally breathtaking performance. Designed for
those who prefer a corner installatien, the DEAN, amazingly unlike
other corner systems, is adaptable to any future decorating plans
...as a true “cornerless-corner” system, it does not depend on either
walls or floor for proper acoustic projection ... actually performs
with the same tonal perfeciion when placed against a wall. The
warm hand-rubbed finish, the subtle rightness of its exquisite cabi-
net lines, will also make you proud 1o welcome the DEAN to vour
home. In the DEAN and CLASSIC you have the ultimate in high
fidelity, the finest, at any price.

A _

MODEL S-6, “MASTER" MULTI-SPEAKER SYSTEM

For thase who demand music reproduction with full dynamic range,
with tonal response from rich. e¢lean hass to highs of bell-like bril-
liance . . . yet who mmnst consider budget or space limitations . . .
University prescnts the MASTER. It has long heen a faverite in hi-f
eireles . .. and understandably so. Incredibly efficient in acoustic per-
formance, the MASTER provides top quality, [ull volumed tone, cven
with amplifying equipment of modest price and power. And Univer-
sity’s artistry with cabinet design and rich, hand-rubbed furniture
finishes mnst be seen to be appreciated. Your MASTER is equally
handsome, equally efficient acoustically, whether placed in a corner,
or flat against a wall. Plan to listen 1o the MASTER. snoon. You are
due for a most delightful surprisc.

MODEL S-5, “SENIOR” MULTISPEAKER SYSTEM

This model is truly a remarkable achievement in speaker system
quality . . . and a revelation in practicality! For here is superb
audio engineering that makes light of space and budget restrictions.
Each component of the SENTOR has passed the most rigid tests and
has earned its right to be part of this outstanding system. The result
is a thrilling sensation of sound which seems to surround you . . .
amazing in a system of this size. Treat yourself 1o its full-bodied.
undistorted coverage of the acoustic speetrum, all kept in perfeet bal-
ance by the Acoustic Baton. The SENIOR enclosure is a heautiful
picce of furniture that will enhance any reom . . . elean, easy-to-live-
with lines characteristic of its cavelul craftsmanship. When you
chuose the SENIOR, you will be very pleased . . . and very proud.

wwWw americanradiohistorv com
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“ULTRA-LINEAR 12" CONSOLETTE

Models S-JOH and S-10L

Carrying forward Universily's significant break-
through in acouslic design . . . providing au-
thentic, distortion-free bass in Jimited enclosure
volume . . . the ULTRA-LINEAR 12 has been
scaled down to occupy the harest minimum of
space, yet leaves nothing to be desired in tonal
performance. Model S-10H is for applications
where minimum width must be considered,
Model S-10L, where height must be couserved.
Harmonious proportions, exceptionally interest-
ing grill treatment and beauwifully grained
hand-rubbed finish make this consolette an ad-
mirable addition 1o any room. And without the
removable hase, either model is perfeet for shelf,
bookcase or “built-in” use. An adjustable control
is provided for finger-tip correction to snit your
taste or room acoustics. Requires 25 to 60 clean
amplifier watts. You'll be thrilled with this in-
credible performer . . . listen, and sce il you

The ULTRA-LINEAR 15

“ULTRA-LINEAR 15" CONSOLETTE
Models S-11H and S-111L
The most recent addition to the University family,
the ULTRA-LINEAR scries offers you . . . for the
first time . . . truly glorious, BIG sound from a small
cnclosure. Here is the “dream speaker” that brooks
uo compromise in bass range . . . that permits no
distortion whatsoever throughout its entire response
range . . . limitations that oceur so disappointingly
often in other small systems. With & good amplifier,
delivering 20 to 60 clean watts—and the ULTRA.
LINEAR 15—you'll literally revel in luxurious,
smooth, theater-quality sound . . . from musical
notes so low in frequency you fee! as well as hear
them . . . to highs beyond the limits of audibility.
Yes, here is the “impossible™ brought 1o miraculous
tonal reality . .. performance comparable only with
the finest speaker systems snch as the DEAN and
CLASSIC . . . for these who demand uncompromis-
ing musical reproduction, yet whose space is unusu.
ally limited. Balance contrels permit tonal adjust-
ment to suit individual preference or voom acous-
tics. Graceful styling and fine, hand-rubbed finishes
give the ULTRA-LINEAR 15 a charaeter all its
own, at harmony with any decor. Choose S-11H for
upright use, S-11L as a lowboy. An ideal choice,
= too, for stereophonic installations, Hear it soon . . .
¥ and learn that finally there is a gecuuine answer to
the small-space speaker prablem.

The COMPANTIONETTE

MODEL S-1, “COMPANIONETTE" 2.WAY SYSTEM

The ideal bookshel( or cxtension speaker. Make every room
a music room with the COMPANIJONETTE! This decora-
tive, smartly styled cabinet casily fits into limited spaces,
provides a beautifully efficient solution to the small-speaker
problem, or when it is desired to bring music from an exist-
ing high fdelity installation 1o additional rooms. You'll be
truly amazed at its excellent bass reproduction blended with
clean highs. Inexpensive wrought iron legs, available at most
furniture, department and hardware stores, convert the

COMPANIONETTE into an attractive floor model.

don’t agree.

MODEL S-3TM, “TINY-MITE” SPEAKER SYSTEM

A moderately priced diminutive 3-way speaker combinalion
providing exceptional high Adelity, the TINY.MITE is a
veritable powerhouse of acoustic cnergy. You'll ind it hard
to helicve such magnificent performance comes from an en-
closure only 21%” x 15%4" x 12%”1 And so efficient, that a
5-10 watt aroplificr is more than adequate. True “cornerless-
corner” design enables the TINY-MITE to be used success-
fully in a corncr, fnt against a wall—even upside down, if
you prefer! The clean-cul, handsome, go-anywhere console
is beautifully “furniture” finished.

See Technical Specifications, Operational Data, Dimensions and Prices on Last Page
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TECHNICAL SPECIFICATIONS

o

(Y 4

The CLASSIC and DEAN

The cnclosure of the CLASSIC and DEAN is a troe.
front-loaded, self-contained, seif-sufficient exponential
horn terminaling in a single mouth opening. there being
no necd to split the sovnd into two channcls in order 10
usc room walls. as is the case with most so-called “*horn™*
cnclosures.

Universlty's single horn and mouth design delivers 2
suptrior acoustical performance for two major reasons:
#) more accurale adherence to true <xponential hotn
expansion is realized within a given physical volume if
only on¢ transmitting channel has 1o be fitted into it;
b) a single horn termipating in a single larger mouth
gives betler radiation and smoollics, fuller bass repro-
duction 10 the long wave lengths of the low frequencics
than can be obtained from 1wo sepatate smallet oPenings.

The horn of the CLASSIC and DEAN xlso lakes full
advantage of the matchless efficiency of the ‘"compres.
slon-type™' driver axsembly principle. The rear chamber
of the Model C-15W 15" wooler driving this horn is com-
pleicly enclosed, thus producing a back compression dus-
Ing the rearward movemenis of the diaphragm. This cOm-
pression is utilized as part of an atoustic nctwork work-
ing with the cone speaker and matchied to the throat
obPcning of the horn directly at the fromt side of the
diaphragm. The fesvlt is a maximum utilization of the
full output capabilitics of the driving loudspeaker.

To this woofer horn assembly is added the Cobreflex
dual _exponential niid-range horn dricen by the heavy

<ty T-30 driver unit. and the HF-206 tHypersonic tweeter
employing the “rcciprocating-flare” wide-angle horn for
clean. uniform high frequency responsc out to inaudibil-
ity. Thus. the CLASSIC and DEAN sysiems are actually
true, triple, all-horn systems cmploying many exclusive
and patented University design principle®.

COBRLFLEX

MODELS 5-8, The CLASSIC and S-7, The DEAN
Components for both comprise C-13W 15" [heater waofer.
Cobrefex wide-angle dual exponcntial horn with T-10
driver for mid-range. HF-206 Hypersonic Tweeter and
N-1 Acoustic Balon network. Crossovers 350 and 5000
cps. Powrr capacity: 50 walls,* room level approx. 2
walts. Imprdance: £ ohms. Sizes: CLASSIC-34W3" x
40%:% x 2504 decp: Shpw. wi.: 215 |bs. DEAN-I6U" X
A7347 X 2637 deep. Shpg. we.: 208 Ihs. Uter net: Mahog-
any-5475, Blond-$495, Walnw-5520.

The ACOUSTIC BATON

The Model N-3 Acousiic Baton tonal balance control is
an cutstanding University feature used in the Classic, Denn,
Masicr wnd Senfor speaker systems. The action of the
Acoustic Baton differs from that of amplifier tonc conirols
which is gencrally on a rate pet octave basis and tends o
change the character of the program material, 1{owevcr,
by further being enabled 10 alter the relative level of the
mid-range and {wester with respect 1o [he bass rangc, (he
uset of the Acoustic Baton has 3t his command the aural
sensation of “‘Presence’” and "Brilliance.” lence, listen-
ink tecomes far more pleasurable. and varying condilions
of room acoustics. program source and pérsonal taste may
be accommodalted wilhout distorting lhe complex wave
content of the original program.

The MASTER and SENIOR

These new University *’room-balanced” horn enclosures,
combining direct radiation and scar horn loading. feature
imporiant improvemenis in design that pefmit more fréce
dom in appiicatlon and deliver complelely balanced acout-
tical conditions in all frequencies. This design makes it
possible 1o use integraicd speakers such as coaxizls or
threc.way speakers without dependency upen the walls or
corner of the rcom fos “completion’ of the horn.

Campomnentn in these systema covercd by patentsa 2,632,413, 4,632,414; 2,641,349 2,690,281; 2,751,966 and other patents pending,

This has been achieved in two fundamental ways: 1) The
low frequencies are directed through the horn 10 the
Nloor and then out into the room
through the base. Thus, the floor is
able to act as a large baffic plane
for the long wave lengths which
then reach the listener through nor-
mal radiation and dispersion. (See
Fig. 1). Lincarlty in these low fre-
quencies is preserved by a resise
tively padded vent placed near the
botiom plate of the compression
chamber. (Without this equalizing
vent, the rearward motion of the
Fia, 1 diaphragm toward the compression

L chamber would Droduce higher
acvuslical impedance than would its forward motion to-
wiard the room), The chamber i lined wilth a reslstive
materinl that damps wall plane redections that normally
occur in the mid-frequencies due to the spatial relation-
ship of Lhe back of an cnclosure and the back of a speaker.

1) The middles and highs. meanwhile, are directed to
car level by the tilled bafle panel, Low frequencics blend
perfectly with the middic and Lreble ranges for uniform
response (hroughout the istening areas of the room. The
resull is a highly efficicnt “room-bslgneed™ horn enclo-
surc. completely independent of frs location In the room.

MODEL 5-4. The MASTER-Components comprise
C-15W 15" theater woofet. H-600 horn with T-30 driver
for mid-ranpe. HF-206 Hypcrsonic Tweeler and N-1
Acoustle Baton network. Crossovers 700/5000 cps. Power
capncity: SO watts.® room level 2 walls, Impedancr: &
obims. Sise: 377 x 29 x 20™ decp. Shpe. wr.: 130 bs. User
ned: Mahogany—$310, Blond—$320, Walnui—$)25.

Enclosure only, Model EN-15—Far use with any Uni-
versity 1277187 extended range speaker or multiple speaker
combination. Shpg. scr.: 96 Ibs. User net: Mahogany-
5128, IIIond-SIJg. Walnut-$113%.50, Unfinished-$102.

- T.30
"G00

MODEL 5-5, The SENIOR-Components comprise
C-12W woofer {minus response limiter), H-600 horn with
T-30 driver for mid-range, UXT-5 “reciprocating-Aare"
wide-angle Super Tweeter and N-3 Acoustic Baton ner-
wotk, Crossovers 700 and S000 ¢py, Poweer capacity: 30
walls,® room level approx. 2 walls, Fmpesfoncr: & ohms.
Stze: 0¥ x 21447 x 15W*" deep. Shyg. i 85 Ibs, User
nct: Mahopany-$200, Blond-$205, Walnui-$20%.

Enclosure only, Model EN-Y2 _For usc with any Uni-
versily 127 extended range speakee or multiple speaker
combination. Shpg. et 60 Ibs. User aek: Mahogany-$78,
Blond-$79.50, Walnui-$81.50, Unfinishcd-$85.50.

uxT.a 800

The ULTRA-LINEAR 12 and 15

The basic concept behind the Ulira-Linear systems begins
wilh a wooler that responds to the very lowest of repro-
duuible frequencies with the very fimtest of response
throughoot s entirc operating range. Then. the wooler in
jts new lype acoustic enclosure $mooths out whatever
sclf-<resonances may cxist in the moving coil sysiem. This
enclosure is venicd throvgh a tulidor duct toward the
rear of the cabinet, accomplishing a phase inversion ac-
ton without affecting its performance as a legitimate.
tuncd circuit for the system’s extremely low resenant
woofer. By usc of a duct of the proper cross section of
arca and proper length Jdesigned around the extreme low
resonance of the woofer, the cnclosure performs as if it
were 30.40% larger. The venting of this cabiner toward
the back of the enclosure scrves fwo purposes: (1) it
relleves the short<Circuiling cffect of & port upon the
speaker by placing the opening as far away frem the face
of the speakes as possible; and (2) when placed against
@ widl, there is additonal loading of thls veni by prox-
imity to the wall. This creates essentially two tadiating
sutfaces and thus Overcomes the diffraction effects of
other types of small cabincts.

The woofes mechanisms that drive these enclosures
were designed 10 have mechanically stable high com-
pliances, and masses sufficicnt 1o give cone rigidity. Thus
the woofer. when experiencing the large low [requency
excussions of which il is capable, mainlains its pision-like
ACLION OvEr its entire operating range. The eompliance
designed into these speakers is a specially formed light
cambric matcrial impregnated with phenolics to give it
siabillty and then treated with a newly devecloped plasti-
cized rim trcatmend that will give lifélong protcction to
the very high compliance and yet maintain ad¢quate acous-
tic scaling between the rear and the front of the spcaker.
VYery low frequency conc rcsonances have been achicved
by the combination of the hikh compliance and the mass
relationships of the cones. This results in an exceedingly
uniform frequency response characterisiic which provides
Increased lincagity throughout its excursion. In conjunc-
tion with the volce coil, designed to overhang the mag-
netic pap and thus produce 1 constant force faclor over
wlde limits of ¢oil amplilude regardiess of coil position.
1his imsires Whe preservation of ultra-linearity. To achieve
Mmaximunt conversion eificiency without afecting response
linearity. a new magnet material. Hi Flux UNIFERROX-7,
is empPloyed in a newly designed magnctic assembly.
Truly ¢lcan fundamcntal ¢oné resonances 3s low as 1S
<ps ate accomplished.

The svaiems may be clussified in the low cificicncy cate-
pory. However. becuuse matched conmponentx designed

1o complenwnt the wooler are used with 1. greater effi-
ciency moy be oblained widiout saerificing linearity than
Is possible with other low ¢fficiency systems. Thus, for a
given power inpul, reasonably high listening levels may
be achicved, is is vitally important In the cuse of
Irangients, whete the peak power may at tmes severely
excecd the aveeage ouipyl power of an available ampli-
fier. If an amplifier has 0 work too hard 6 drive &
speaker of o low efliciency, the transient responae will
be deteriorated. Conseguently, in the University design,
the cxtra cfficiency will provide cxccllent transient re-
sponse with reasonable conversion efficiency.

For over-all linearity, 1hese systems employ other com-
plementary speakers to com)iﬂclc the mid and high Tre.
Quency acoustic specirums. In the Ultra-Linear 12, the
respanse of the woofer exiends 1o a poinl where it fs
possible ta complete the system with simply one addi-
tonul 1ecble complementary feproducer, By molding the
low frequency response of the Lweeler to a level ¢orfes-
ponding to 1he acoustic oupul level of the woofer, it Is
possible 1o obtain a completcly “fiat™ xsystem over the
centire operaling rangc. Although the system is normally
connectetl for fNat response, the over-all Jevel of the
tweeter can be slightly modificd when it is desired to
accentuate the high frequencics. Thus the system can b
adjusted 10 suit both the vser's preference and the par-
ticular acoustic cnvironment.

In the Ulva-Linear /5, a ¥-way system is employed.
the upper end of the woolcr being joincd fo the acoustic
response of 2 high quality 8” mid-range spcaker which, in
wurn, is complemented by a hypersonie tweeter. The mig-
range speaker is necessary because the massive structure
of the 15” basic woofer limits its upner frequency fe-
sponse. The mid-tangt s dnstadled within fis own rear
comptession chamber, which protects it from the 10w
frequency pressures of the woofer. Tt alsa provides an
acoustic erossover for (he mid-range. delermined by i1he
internal volume of the chamber. The tweeter is balanced
10 be compatible with the level of the mid-range and
woofer speakers. The malched-level network which in-
tegrales the three speakers iy also adjustable lo give a
small but perceptible boost in the mid-frequencies and
3 similar boost to the bigh frequencies. If listening con-
ditions warrant. However. this system is factory-con-
nected for ulira-lfacar respnaose.

Thus, tigh cone mass, high cant compliance. over-
hangink voice coil and complementary matched upper
fante units . . . plus the specially designed enclosure. all
wotk together to produce original studio quality.

oirrusiCoNe.d

The ULTRA-LINEAR 15, MODELS S-11H and S-11L
Components comprisc new heavy duly high compli-
ance 13" C-15HC wooler, Diffusiconc-& with its own ¢on-
pression chamber for mid-range (200 eps crossover), a
special UL/HC Hypersonic Tweeter (5000 ¢ps crossover)
(o1 feaponse 1o beyond audibitity and sp:cl:m{‘ designcd
Model HC-1 matched-level network, with "Dr

and “Presence” controls. Operates wilth por
20-60 clean watls. Impedancs: B ohms. Si
194" x 174" decpi removabie base adds 27 3
upfight model: $-11L is lowboy. Shpg. wi.: 87 Tha User
ned: Mahogany-$245, Blond-$24%, Walnue-5251.

uL/ Me

£ 1aHENT

The ULTRA-LINEAR 12, MODELS S-10H and 5-10L
Componcnts comprise new C-12ZHC 12" high compliance,
10w resonance wooler, special 2500 cps crossoves, wide-
angle UL/HC wweeter and Model HC-2 matched level
crossover network with high frequency adjustment for
matching room altenuation characteristies. Operafes with
power input of 2560 ¢léan watls, Jmpedanres: § ohms.
Size: 25 x 14™ x 1414 decp; remavable base adds 11&%,
S10H is highboy: S5-101. Is lowboy. Shpe. wi.: 58 lbs.
User net: Mahogany-$139, Blond-5143, Walnui-3147.

MODEL $-3TM, “TINY MITE" —Uses Model 308 8° 3-
way DifTaxial speaker with Universily's exclusive frice-
axiul construction and  cenler-projected  compression
twecter with “reciprocating-flare” princlple, crossing over
checirically ak 5000 &ps. Mid-ramge reproduced from
Pparenied deluxe mulll-element Diffusicone section with
1000 ¢ps crossover, Response to 15,000 €py. Power capuae.
ity: 25 walts,® room level 3 watls, Impedange: B-l6
ohms. Sise: 2104 x 1504 x 12V4" deep. Shpg. wi.: 30 lbs,
User net: Mahogany—$85, Blond-588, Walnut-$8%.50.

Enclosure only, Model TM B8Y2_For use with any
University 8 or 12" extended range speakers. Shpg. wt.:
15 Ibs. User net: Mahogany-$43.50, Blond-$456.50, Wal-
nu(-548,50, Unfinished-$)7.75.
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MODEL 5-1, “COMPANIONETTE" _2.way speuker sys-
tem using Mode)l C-8W woofer and Modcl 4401 wide-
angle tweeter. Response to 15,000 cps. Crossover at 2500
Cps. Pourer capaclty: 25 watts,® room level approx. )3
walls. Impedance: 8 ohms. Size: 107 x 24" x 10™ deep.
Stipg. wr.: 2V Ibs. User net: Mahogany-$62, Blond-364,
Walnut-§65.75.

*itegrated program

WEST COAST PRICES SLIGHTLY HIGHER

Hear magnificent University speaker systems at your dealer.. . soon!

l LISTEI\j Universily ssunds bellor

PRICES, TRIM AND SPECIFICATIONS SUBJECT TO CHANGE
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NOTED WITH INTEREST
Continued from page 16

Magnecord Updated

Magnecords are again coming off the
production line. The company was
purchased by Midwestern lnsccuments,
Inc. of Tulsa, and its facilities moved
from Chicago. The hArst unic off the
line is a Magne-Music tape player, used
for background-music applications. It
features reels capable of holding 9,600
feet of rape!

Spanish First The

Had an item in September HiGH s
FIDELITY about a book called Ala cartridge
Fidelidad being the first such in Span-

i

|

!

ish. 'Taint so, it seems; John Newitt's 0o f

well-known High Fidelity Technigues

was translaced and published in Mexi- ‘
co last year under the citle of Tecnicas to morrow

de la Alta Fidelidad. Translation by
Eduardo Escalona; published by Liberia

Bellas Artes, S. A. IS
Thanks to George Rinchart, of
Rinehart & Co., for bringing this to
our attention. HERE!

Record Cataloguing To ride tn America’s first jet airliner, you'll lave to wait until 1959—

We have had several items in the past but the cartridge of tomorrow can be yours today! The seusational new
abour various methods and means of ESL C-60 electrodynamic cartridge, as advanced as tomorrow’s jet
cataloguing and labeling record col- and musical as a rare Stradivariys, is wow at your audio dealer’s.
leccions. Carl Helmick, of 6805 Yel- ) , ) .
s ROy Eiverside el R Hear iv, and you'll be astonisied at the C-60's dramatic superiority of
us an interesting letter in midsummer, reproduction quality. You'll be astomished, 100, a1 its ruggedness in any
which we have not had space o pub- record clanger or arm. With a voltage owtput five times the minimum
lish unil chis issue. Here are his sug- specified for the world-famed ESL Coucert Series cartridge, the
Boetion s ] . ESL C-é0 will easily drive all modern preamplifiers.

The problem as I see it can be di-
vided into four pares: (1) Arrange- Like al! fine ESL cartridges, the C-60 can greatly increase the life of your
menc of records; (2) Numbering of records and styli. Write for frce information on the cartridge that's years
records; (3) lIdentificacion of records aliead: tlte ESL C-60. Berter yet, make it yours today. Ouly $39.50.
without having to remove them; and |

(4) Caraloguing of records. I shall
take up cthese four subproblems in that
order.

(1) My collection consists now of
12-inch, ro-inch, and -inch LPs, and
some old 78s. For storing convenience
I segregate the records by size, storing
them vertically with the spines out-
ward. 1 place chem in the order I get
them, but I suppose any ocher arbi-
trary order would do just as well.
Arrangement by alphabetical order is

COMPARE THESE MINIMUM PERFORMANCE DATA:R

p Frequency response flat within 1 db 18 cps to 20,000 cps
(Elektra 35 test reccrd)
P Response sxtends beyond 30,000 cps
» Minimum output S mv at 5 cm/sec
» Minimum compliance 6.8 x 10-¢ ¢cm /dyne
p Dynamic mass 1| mg
» IM distortion almost immeasurably small
P Vertical stylus force 2-6 gms
p Output impedance 40 ohms at all audio frequencies
B Mo transformer nor transistor amplifier ordinarlly required
p Performance unaffected by load resistance

not suitable for my collection, since a FOR LISTENING AT ITS BEST

great many of my records contain ma- . .

b I M it o cTnpacet. Electro-Sonic Laboratories, Inc.
(2) 1 now assign a number (o each Dept. H+ 35-54 Thirty-sixth Street « Loug Island City 6, N.Y.

record, each size of each speed being

Coniinued on next page
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Just published

Records
in Review

The Third
High Fidelity Annual

Edited by Joan Griffiths, Asucciss Bditor, Hicn ProaLIy Magazine

Here, between the covers of a single volume, is the
expert guidance needed by everyome who would make
intelligent purchases of LPs and tapes.

This book, the only one of irs kind, contsins over 9oo reviews of
classical and semiclassica] music, and the spoken word, that have ap-
peared in HIGH FIDELITY Magazine from July 1956 through June
1957. The reviews cover the merits of the performance, the quality
of the recording, and comparative evaluations with releases of pre-
vious years. They are written by some of this counuy’s most dis-
ringuished critics.

The reviews are organized for easy reference — alphaberically by com-
poser and, when the number of relesses for any given composer
warrants, are divided further into classifications such as orchestral,
chamber music, etcc. An index of composers is included. The book
is printed in clear type on fine quality paper, attractively bound
and jackeced.

RECORDS IN REVIEW js published by The Wyeth Press, an affiliace
of HiGH FIDBLITY Magazine.

The Wyeth Press
Great Burriaglon, Mass. I

ORDER
TODAY

Be sure to order
copies to give as
Christmas gifts
for your music-
loving friends.
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or charge orders, please.) Forelgn orders sent at buyer's
I risk. Add 55¢ per book for postage on foreign orders
I excopt Canadian,
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NOTED WITH INTEREST
Continued from preceding page

numbered separately with a prefix be-
fore the number to indicate the size
and speed. 1 use the prefixes 1, M,
and § to indicate the record sizes: L
(large) for 1z-inch, M (medium) for
10-inch, and S (small) for 7-inch
records. I do not indicate the speed
for LPs, since nearly all of my records
are LPs, but for ocher speeds 1 put
the number of the speed before the
letcer prefix. Thus I pumber my 12-
inch LPs L1, L2, L3, L4, etc.: my 1o-
inch LPs M1, M2, M3, etc; my 1o0-
inch 78-rpm records 78 Mi, 78 M2,
78 M3, and so on. An album which
containg two of more records is num-
bered Ls 2/3 for a two-record album
or L6 4/8 for a five-record album.

To label the records, I use peelable
labels of suitable size which come in
sheets of twenty. Being on a sheet
of oiled paper, they are easy co roll
into a typewriter and can be typed
on. I rype them, then peel them off
the oiled paper and stick them onto
the record album so that che record
nomber appears on the back, spine,
and front with the equalizacion in-
dicated on the front. These labels
usually stick quite well, bur if on a
few albums a corner should not stay
down tight, 2 spot of glue will solve
that. I do not know if these labels are
generally available in a size suitable
for this purpose. If you can't find
any, Stanley P. Billey, P.O. Box 20,
Castle Rock, Minn., can supply a large
number of sizes of them ar a fairly
small cost. For instance, the size 34"
X 134" costs $1.00 for 200 labels, or
you can get 150 of size 34" X 2” for
$1.00. Other sizes are similarly inex-
pensive.

(3) It is nice to be able to look at
the records in their "sralls” and be able
o rell what compositions appear in
each. The newer records wich their
nicely labeled spines make chis easy,
but what abouc all the records thac
don’t have this convenjence? You can’t
easily label their spines, of course, but
you can make labels to srick onto the
spines. In my case I went to the nearest
printing shop and bought a large sheet
of white gummed paper. I cur this
into pieces small enough to fir into my
typewsiter and wenr co work. Afrer
typing, I cut the gummed paper into
strips and pasted them onrto the spines.
This problem was easily solved, and
cheaply, too; the large sheer of

Continned on page 24
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What is?

Norelco Full Response Speakers.
As your choice for true high
fidelity reproduction, Norelco’s
twin-conc spcakers will bring you
a new dimension in mmusical en-
joyment for a long time to come.
They make a perfect family treat
at Christmas time.

Yes, but money gets tight at this time of year.
Why, that should be no problem.

How's that?

Simple, penny for penny, note for note, Noreleo
*FRS speakers reproduce sound more faithfully
than any other sound radiator anywhere near its
price range.

IF hat mekes Norelco speakers so much betier?

I always say, listen to be convinced—your cars

/%re/co_ C?fz%d Speakers are available in 57, 8" or 12" sizes in standard impedances. Priced frem $6.75 to
$59.98. Blueprints are available for the do-it-yourself enclosure builder. Norelco Enclosures are available in three sizes,

priced from $33.75 to $119.95.

ARD TO . .

. and improve any sound system with

evetylihre/

will soon tell you. But to make a long story short
—These Norelco people have been in the sound
business for years. They designed these Lwin-cone
speakers to accurately register highs through the
smaller cone and lows through the larger cone.
Both are operated from the same voice coil and
the same magnet—producing a flat response with
exeeptional reproduction of transients, On low
loudness levels, relative tonal balance is clearly
maintained with clean hass, sinooth middle tones
and eclean, sharp highs—free from undesirable
harmonics and spurious cffects . . . Need I say
more?

In what sizes are they supplied?

Five, cight, ten and twelve inch models, and there
are specially built Norclco enclosures available
for them too. They are obtainable at better
dealers everywhere. They all produce real sound,
brother . . . real sound!

orefco® *FULL RESPONSE SPEAKERS.

Wrile today to Dept. K12 for brochure and prices of these unique speakers.
NORTH AMERICAN PHILIPS CO., INC., High Fidelity Products Division, 230 Duffy Ave., Hicksville, L. 1., N. Y.
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INTRODUCING

the speaker that cpers

a nhew world of sound!

For vears, engineers have strived to achieve really BIG SPFEAKER PERFORMANCE
IN SMALL SPACE. Today, we can say it has actually been done! Because the

Audette Sr.—the newest of hi-fidelity speakers—employs all the features of systems

many times its size! It is a two-way speaker system, with true Helmholz construction.

It has an extremely wide fvequeney range (45-17,600 eps), and an amazing balance of

natural sound. Yet it gives you all this in a cabinet measoring only 227 wide x 103"

deep x 277 high, including matching legs! See it today, hear it today ... you'll recog-

nize it as the perfect answer to the problem the hi-fidelity industry has long seught
to solve — BIG SPEARER PERFORMANCE IN SMALL SPACE!

Can be used singly for monawral or in pairs for Stereo Syslems.

IN MAHOGANY $69.50

I I S T I I T SO O S

IN WALNUT OR BLONDE $74.50
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S Superb two-way spealer performance
3 in a cabinet that measures 11 x 233
3 x 10. Use as a consolette (legs avail-

e s s b E mEas it s e eV e erma s

KIHGDOM PRODUCTS, Ltd.

24

.......... S imesssman

exelusive U, S. distributors
514 Broagway, New York 12, N, Y.

able) or place on table, bookshelf, any-
where! Richly grained Brown or
Blunde Tan Leatherette coveved case.
$49.50 —(/ brass legs $5.95)

LTI
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WORTH 6-0800
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NOTED WITH INTEREST
Continned from page 22

gummed paper was only six cents. |
thought of using white coniact paper
instead of gummed paper. This was
fine except it would not absorb the
typewriter ink unless it coukl set for
three or four months.

(4) 1 personally usc a rather ex-
tensive card-filing system. It is divided
into two sections: one for listing under
composer (plus a "Title” secrion for
those records which cannor be con-
veniently listed by composer) and an-
other for listing by type of composi-
tion. The first section of che card in-
cludes the record number, the com-
poser, the ritle of the work, the per-
formers, the record number {manufac-
rrer's), the playing time, and other
works found in the same record. Each
performance of each composition gets
one of these cards. In the ocher section,
I list only the heading (chamber music,
concerto, symphony, solo, etc.) plus
the record numbers (mine) on which
the work occurs, the composer, and the
citle. Thus each work gets only one
card even if 1 have several perform-
ances. In addition my cards are "color
coded.” T use yellow cards for baroque
and pre-baroque, green for rhe classical
school, blue for the nineteenth-century
romantic school, and red for modern.
I use whire cards for anthologies which
contain works from more than one of
the above periods and for any orher un-
classifiable marerial. This works fine,
the only problem being in classifying
borderline cases. This syscem may be
too extensive for many people since it
would require a bir of typing to keep
a large number of records lisced chis
fully. For simplicity and less work
the listing under che composer sec-
tion might be abbreviated, as in the
type-of-composition section, or one of
these twao sections might be omirted
alcogether.

Open Air Hi-Fi

In Toronto last summer, high fidelity
went outdoors. Four sound columns,
with six spcakers each, were scarrered
around the Edwards Gardens. A wape
recorder fed into two 120-wate ampli-
fiers did the rest—and the people
loved it. Attendance in the park soared.
The Toronto Telegram, however, rc-
ported that the head gardener’s pec
raccoon took to the woods.

SoFoToXoToToToXoXox
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Mcintosh guarantees performance at all listening
Jevels from 0 to 60 watts. Compare these
guaranteed specifications:

GUARANTEED

Harmonic distortion of 1/3% 20 to
20,000 cycles. Less than 1/2% inter-
modulation distortion of any two fre-
quencies provided power does not RN
exceed 120 instantaneous peak watts. A

Impuise distortion is negligible.

GUARANTEED

Frequency response is *.1 db at 60
watts 20 to 30,000 cycles,

MC-60 $198.50

The revolutionary patented MclIntosh Bifilar
GUARANTEED Circutt,* results in 99 60/1009%, perfect (dis-
tortion free) power. Only McIntosh, the most
trusted name in High Fidelity, brings you
such performance.

Total noise and hum is 20 db or more
below rated output.

GUARANTEED DISTORTION vs POWER OUTPUT
16%
Maximum phase shift is less than =8°, 4 l ,T_»Hw
20 to 20,000 cycles. AR ANR S,
o B e m— S— T TP |
i 3% s 3 v
roOwed OUIPUY 1IN Bl waATry
SINGLE FREQUENCY HARMONIC DISTORTION
| 1 1 1
" = __________,_c_“_‘ et *“‘::“"_"_‘““’_‘T
[ [ |' e
WariCay miafustaint = pg watts
nam » ] 100 200 360 14 ? 6 )'-( \O-I( x;-t Wl 19d ul
AHQUINCY BN CPLIlS

The C8 McIntosh Professional Audio Com-
pensator 18 the finest preamplifier Obuilt
today. FFor unmatched brilliant performance
and flawless reproduction hear it todey.

Mc Intosh guarantees the specifications!

————y
C-8(Less Cobinet) $88.50

GUARANTEED Less than .3% distortion at 4 volts output, 20-
20,000 cycles, at any setting of controls.

GUARANTEED Maximum flexibility, the baton at your fingertips Wl OfRtn o L e ¢
for perfect equalization of all phonograph records. 4 Chambers St., Binghamton, N. Y.
- . | i E ! Division: 25 Woarren S1., New York 7, N. Y.
GUARANTEED Total hum and noise is —110 db a5 referred to | IIISINIW
input.
. *U.S. patent ¥2,477,074; 2,545788; 2,654,058.
In Canada manufaciured under license by McCurdy Radio Industries, Lid.
22 Fromt Steet W., Toronto, Canada HE 12-57
DECEMBER 1957 e
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How to bring a little more
Christmas into your home

Chrisumas is many things to many
men.

It's kids, up early, opening presents
under the tree.

It's families, together for a con-
viviality and good feeling that belongs
to this time of year.

Ir's a church service, where the
Christmas Story springs to life with
real meaning.

It's charity, where man offers fellow-
man 2 lift—clothes: for the needy
. .. food for the hungry . . . shelter
for the cold.

And through it all there’s music.

There's the cimeless beauty of the
Gregorian Gloria, or the enduring, al-
most hackneyed grandeur of Messiab.
There are hordes of familiar, lovely
hymns and carols. And there are
uaditional readings that are musical
in concept, if not always in exccution.

Our point is this. 1f you'd like to
enjov the sounds of this year’s Christ-
mas a little more through the medium
of hi-fi, we'll be glad to supply any or
afll the fine clements offered below.
They'lt make your Chrisemas music
cver the more enjoyable, we promise.

CHRISTMAS MUSIC COMES TO LIFE
WITH THESE COMPONENTS

Perfection by Ampax — This machine has ¢very-
ching! Stereo record and playback complete
with amplifiers and speakers on a superb
AMPEX rtape system . . . plus changer and
AM-FM rtuner. Mahogany or Blonde.
Net price $1495 (complete)

$ 895 (table top wnit less
changer and tuner)

Garrard  Precision Turntable — Finest English
¢crafismanship applied to the right way to
play records. Three speed, 5% speed ad-
justment to wae instruments. Garrard 301!

Net prica $113.50 (incdludes bose)

Borok’s Best Buy — The B-305 "double” system.
Has two Bozak cozxial speakers plus a mid-
range unit for purest frequency response.
And it’s at its best when reproducing music!
Available in blonde or mahogany.

Net Price $390.00 (Contemporary)
$525.00 (Provinciaf)

Foirchild XP-3 — Another first! Superb experi-
mental cartridge in the tradition of Pait-
child engineering and construction. For
music listeners who want and can afford the
very best of cartridges. Diamond o.001”
stylus only.
Net Price

$60.00

All prices F. O. B. Boston, Mass.

161 Newbury Street, Boston 16, Mass.

Please ship me

[0 Ampex Stereo System
[0 Garrard 301

M (wicthout changer & runer)
[0 Bozak B-305 [0 Fairchild XP-3

0 Mahogany [J Blonde Enclosed is check for $.....oooiiiiiiiiininnns :
AT TR kA al At PR B o T, B e Y e e S e e
AddTest| bigniis WhrE——. SR £ S T W DI S XA a D ool e, ! it e a0 00 8 T
(e e T o G T Zone ( ) S S LT Jlrsse itmrhe ot 2o i oruiimiTess Mg i
26
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Abroad
LONDON —The "Covent Garden
Ring’ — it has a character of its own
to merit the description —dares in
effect from 1953, when Rudolf Kempe
took over musical direction of the
new staging (designed in gray cloud-
scapes by Leslie Hurry, produced sen-
sibly by Rudolf Hartmann of Munich,
and drily conducted by Stiedry) of the
previous year. Hans Hotter returned
as Wotan and Peter Klein as Mime,
while Ramon Vinay made his debut
for us as Siegmund. 1955 brought
Windgassen’s Siegfried, and now the
disposition has been strengthened by
the Brionhilde of Birgit Nilsson.

In poine of casting, chen, our pet-
formance has much in common with
the "New Bayreuth Ring.” Iike Bay-
reucth’s o, it is a "modern” Ring,
stripped of the opuleat uphalscery of
the traditional Wagner presencation.
But there is this difference, that where
ac  Bayreuth the producer-grandson
goes  work primarily on visual as-
pects, Kempe begins wicth the music.
Abouc fifteen vears ago Richard Scrauss
made staunch Wagnerians blink when,
complaining that “at Bayreuth many
of the inexhaustible riches of che
score are lost,” he declared himself “on
the whole more in favor of the old
ltalian theater” for the cycle. Kempe's
conducting at Covent Garden shows
the force of this. Turaing the absence
of a sunken pit to advantage, he dares
to bring long passages — whale acts,
some would say whole operas — down
10 a chamber-music level of subtlety.
In his fine-grained, gentle treatment,
every pand pp and ppp is scrupulously
and lireraily observed. The singers
need never fling their phrases against
a bastion of orchestral sound. Sicg-
mund and Sieglinde murmur many of
their exchanges. Wotan stares his nar-
ration in a whisper. Wood-wind solos
sing our as if this were Mozt ac
Glyndebourne.

Continued on page 28
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“JBL" MEANS JAMES B. LANSING SOUND, INC.
3249 Casitas Avenue, LOs Angelcs 39, Calilornia

» Yghansson Blocks, used for high-precision

neastirements,
are accurate to within one millionth of an inch. Their surfaces
are ground so perfectly flat that, when one is placed

.on top of the other, molecular attraction-and: atmospheﬁb

pressure wring them firmly together.

In high fidelity *JBL" is the symbol of highest precision:
JBL loudspeakers are used most eften to demonstrate
the quality of other components. The tight electrical coupling
and rigid piston assembly that give JBL cone speakers
their distinctive, crisp, ¢clean sound can only be achieved By
manufacturing to the closest tolerances. Painstaking precision
in forming diaphragms, winding voice coils, and machining
phasing plugs gives JBL high frequency drivers their smootiv.
peak-free perfarmance: The.unexceiled effitiency and
transient response of JBL transducers are directly related to
the precision with which the units are made. Write for your
free copy of the new JBL catalog and the name of the man in
your community who can demonstrate the difference precision
makes —your Authorized JBL Signature Audio Specjalista
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New listening pleasure awaits you
when you hear music over the
JansZen Electrostatic. Transient
response reaches a perfection
hitherto unknown, record scratch
is reduced because it excites no
audible resonances and clarity and
realism are mainfained at all
listening levels.

~
-
R e e s ST

- o~
rd
I’
/
/
/ The JansZen Dynamic sets new
{ standards in " cone woofers.
I Unique design concepls, com-
I bined with new malerials has
'\ resulledinawoofer systemwhich
LY canbeusedsinglyorin pairs with
\ the JansZen Electrostatic.
A,
N
\\
~\\“~ “"’J
il (hgod!el ?50 m{elasu;n; ogl lﬂ%‘dhlgh
X€ * wi
The Z-200 System e e
= —— !
,”’ ‘-‘\\
i .1
oy
A complete range loudspeaker  \
system using the incomparable k-
JansZen Electrostaticmid and high \
range speaker (Model 130U} with \
the new JansZen Dynamic. Here is !
a loudspeaker of nearly pertect ,'
naturalness incorporating the lat- I
est advances in the art of music /
reproduction. Its design simplicily /

makesitsuitablefor usewitheither ¢
« lraditional or contemporary décor, ./
Vd
\\ ,/
\\\ .a’,

e e e s

Madel 7-200 measuves anly 32 high
(including 4~ legs) by 24% " wide
by 14* deep

NOW more than ever. ..
Hear the Music, not the Speaker

*Designed by Arthur A. Janszen
Write for literature and the name of your nearest dealer

Products of NESHAMINY ELECTRONIC CORP., Neshaminy, Pa:

Export Division: 25 Warren Street, N.Y.C. 7 » Cable Simontrice, N.Y,
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NOTES FROM ABROAD

Continned from page 26

| At first we were surprised, bue pleased.
By 1956 Kempe had developed and

decpened his conception. The Rhine-
gold was searching, The Valkyric pas-
sionarte, Siegfried a contrast of color-

| fulness and reflection, while in The

Tuwilight of the Gods, discovering in
his orchestra new reserves of weight,
intensity, and rtonal beauty, the con-
ductor broughe all these elements ro-
gether in onc inspired reading. This
1955 cycle came 0 us as a revelation
of clarity and proportion; it was as if
the performance had been conceived in
a single surge of re-creative and incer-
pretative impulse.

This year, however, we have begun
to question. The scaling-down process
has been pushed to extremes. There
has been a lack of climactic weighti-
ness in the orchestral tone. The storms
have not been- stormy. The emorion
of “Dn bist der Lenz” or of "Zu
nener Thaten” has been not flushed
radiance but a mild glow of lyricism.
Kempe's reading remains very beauti-
ful, very fine. But-—in part because
he has avoided vigor of accent and
reduced dynamics until only che Prel-
ude to Siegfried Acc HI and the cli-
max of the Funeral March are really
loud, in part because, familiar now
with his virtues, we perceive more
keenly the sacrifices they entail — this
Réng has at times failed to grip us.
In a paradoxical way, the very insis-
tence on the terralogy as a consistent
work of arr, and the abnecgation of
sonic splendors which should sweep
us forward, have drawn atcention to
the ramshackle dramatic construction
which barely underpins the grear work.

\Whatever a Woodbird may have
said, EMI deny chat they have any
specific plans for recording this Ring.
So finely studied, if unspontancous, a
performance might be very enjoyable
on discs, though it could be more
scrongly cast: with a younger, more
radiant Sieglinde than Sylvia Fisher,
bercer  Rhinemaidens  (ours  always
sound as if they were about to bid
Alberich Lift his Eyes), Valkyries, and
minor gods and goddesses. Maria von
lisovay is the Fricka for records; this
year, though retaining her beautiful
Waltraute, she moved down to make a
less impressive Erda, while Georgine
von Milinkovic was a more ordinary
Fricka chan lisovay had been. Since
Ludwig Weber lefr the Ring, our

Continned on page 32
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what
could

be

more
exciting
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GLASER-STEERS

fidelity
enthusiast ?

\ Sty S

the fully automatic record changer with turntable quality performance

At last — what every audiophile has been waiting for — the con-
venience of a fully automatic record changer with the perform. |
ance quality of a transcription turntable,

The new GS-77 provides a quality of performance unsurpassed
by turntables up to double the price. Flutter and wow are virtu-
ally non-existent. Rumble has, for all practical purposes, been
eliminated. And as for automatic conveniences — it is, without
doubt, the most advanced record changer of our time.

T here is more originality in the GS-77 than in all other changers
combined! See for yourself.

‘SPEEDMINDER’#,..the amazing GS-77 feature that automati-
cally selects correct turntable speed, and gives you record and
stylus protection no other changer ¢an equal.

You simply set the indicator to ‘SPEEDMINDER’ and automation
takes over...

¢ with the standard groove stylus in play position, the changer
automatically plays at 78 rpm.

® with the microgroove stylus in position, the changer auto-
matically intermixes and plays 33 and 45 rpm records without
regard to speed, size, or sequence.

TURNTABLE PAUSES during change cycles and doesn't re-
sume motion until next record has come into play position and
stylus is in lead-in groove. Eliminates record surface wear caused
by grinding action of record dropping on moving disc~a common
draw-back in other changers. And the change cycle lasts only
5 seconds — fastest in the field.

* Trademark $ Potents Pending

DECEMBER 1957

Every featuret spells—Greater Convenience and Better Per-
formance — The ARM is shock suspended and damped, effecting
complete acoustical isolation from deck plate and motor and
practically eliminating resonance. An accessible vernier control
adjusts stylus pressure to match any cartridge requirements.
Once adjusted, the variation of stylus pressure between the
first and tenth record on the table does not exceed I gram.
Transcription arm convenience includes: finger lift for manual
play, as well as indicator to facilitate location of stylus in groove.
The MOTOR is 4-pole induction, dynamically balanced, hum
shielded and shock mounted — all to assure accurate, constant
speed, and smooth operation.

The IDLER and other rotating parts are precisely centered and
mounted on low friction bearings. Idler automatically disen-
gages in ‘off’ position. Prevents flat spots and wow. MUTING
SWITCH and R/C filter network squelch all annoying sounds.

The GS-77 is absolutely jam-proof — built for years of trouble-
free performance. A single knob controls all automatic and
meanuel operations. The changer is pre-wired for easy installation,
and is dimensioned to replace most changers.

less cartridge and base = ONLY $59s0
Styling of the new GS-77 is gracefully simple — enhanced by its
ebony and brushed gold finish and oyster white turntable mat.
For a thrilling experience — see it — hear it at your high fidelity
dealer, Descriptive literature available on request. Dept, HF-12.

GLASER-STEERS CORP. 20 Main Street, Belleville 9, N, J.

In Canada: Glaser-Steers of Canada, Ltd., Trenton, Ontario.
Export Div.: M. Simons & Son, Co., In¢., New York 7, N, Y.

29
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... Television That Is Something MORE!

RULY in tune with high fidelity, Fleetwood

Custom Television is the only television re-
ceiver made to complement your high fAdelity
system and mateh its quality. With Fleetwood,
vou get distortion-free audio outputs that
not only complete your sound system, but also
make a noticeable difference in television
sound quality.

Anywhere you install Fleetwood — 1t belongs
beantifully! In a wall, room divider, piece of
valued heirloom furniture, bookcase — in the
living voom, den, kitchen, bedroom, recreation
room — Fleetwood instaliations are unlimited!

Fleetwood’s exelusive Definition Control failors
picture texture to suit individual taste — from
soft and diffused to sharp and clear. Fleetwood's
fully electronic reniote control offers you not
just channel selection and volume control — but
contrast, brighiness, volume, channel selection,
fine tuningz and Definition Control. (Non-remote
models are also available.)

Fleetwood is the professional’s choice — built to
the same high quality standards as the broad-
cast monitors Fleatwood makes for the major
networks. Have your dealer give vou a demon-
stration, and discover television all over again!

Wyite today for a FREE booklet of instellation ideas,
f ’[) i— { ® complete 1mformuetion and the name of your nearest dealer.
EE (UOO CUSTOM TELEVISION Crafted by CONRAC, INC., Deportment A, Glendors, California

Export Division: Frozar & Honscn, lid, 301 Clay St., Son Francisco, Calif,

HicH FIDELITY MAGAZINE
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ARIZONA

AUDIO SPECIALISTS

333 East Camelback Road, Phoenix
Phone: Amherst 50447

NILES RADIO & TV CENTER
400 N. 41h Avenue, Tucson

Phone: MA 3-2537

CALIFORNIA

BERKELEY CUSTOM ELECTRONICS
2302 Roosevelr, Berkeley

Phone THarnwall 3-4180

AUDIO SALES CO.

1209 E. Belmont Ave., Fresno )

Phone: AD 7-1401

NEWARK ELECTRIC COMPANY
4736 W. Century Blvd., Inglewood
Phone: ORegon 8-5344  ORchard 7-1127
UNIVERSAL DISTRIBUTORS, INC.
45642 wW. Century Blvd., Inglcwood 2
Phone: ORegon 8-5509 ORchard 4-5740
CALIFORNIA SOUND PRODUCTS, INC.
7264 Mcedrose Avenue, Los Angeles 46
Phane: WEbster 1-1557

CRENSHAW HI-FI CENTER i
107 Santa Barbara Plaza, Los Angeles 8
Phone: AXminster 3-8201

LOS ANGELES PORTASLE
RECORDING ENTERPRISES

525 No. La Cienega Blvd., Los Angeles 48
Phone: Oleander 5-8464

MIDWAY ELECTRONIC SUPPLY CO.
2817 Crenshaw Blvd., Los Angeles 18
Phone: REpublic 1-245)

CUSTOM AUDIO

2650 Avon Steect, Newport Beach
Phone: Liberty 8-8471

GENERAL ELECTRONICS

4156 Piedmont Ave,, Oakland

Phone: Olympic 5-271)

DOW RADIO, INC.

1759 East Colorado Street, Pasadens 4
Phone: SY 3-1197 RYan 1-6683
SOUTH BAY ELECTRONICS

1907 S. Colalina Ave., Redondo Beach
Phone: Frontier 5-8215

HOLLYWOOD HI-Fi

1839 E Streer, San Bernardino

Phone: 8-34101

HAL COX COMPANY

2568 Loembard Sireet, San Francisco 23
Phone: WEsr 1-3134

MUSIC AND SOUND CO.

222 West Porral Ave., Sen Francisco 27
Phone: MOntrose 4-2830

GRACIE'S RECORDS

304 West Third Streer, Santa Ana
Phone: KI 3-2684

EMMONS AUDIO EQUIPMENT
12600 Ventura Blvd., Swdio Ciry
Phone: PO 1.2989

CONNECTICUT

DAVID DEAN SMITH

262 Elm Sirect, New Haven 11
Phone: UNiversity 5-1101

GROVER'S RADIO SHOP

264 W. Main Sircet, Norwich
Phone: TU 7-0567

AUDIO WORKSHOP, INC.

1 South Main Sireet, West Hartford 7
Phone: ADams 3-5041

DISTRICT OF COLUMBIA

SHRADER SOUND, INC,
2803 M Strecr, N.W., Washington 7
Phone: ADams 4-4730

GLORGIA

BAKER FIDELITY CORP.
1140 Peachwree St., N.E., Atlanta
Phone: TR 5-2156

ILLINOIS

ALLIED RADIO CORPORATION
100 N. Western Avenue, Chicago 80
Phone: HAymarke! 1-6800
ELECTRONIC EXPEDITERS, INC.
THE HI-FI CENTER

2909 West Devon Avenue, Chicago 45
Phone: RO 4-8440

NEWARK ELECTRIC COMPANY
223 W. Madison Strect, Chicago &
Phone: STate 2-2950

ROCKFORD HI-FI

1118 Auburn Street, Rockford
Phone: 3-9169
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Free boolilet of

THE RECORD HI-FI SHOP
Lewis Ave. Shopping Plaza, Waukegan
Phone: ON 2-4445

KANSAS

PHIL WOODBURY SOUND
1103 Commercial, Emporia,
Phone: 20

PLAZA TELEVISION
1408 Huntoon, Topcka
Phone: 25007

KENTUCKY

J. M. HISLE AND ASSOCIATES
405 South Upper Sireet, Lexington
Phone: 2-7884

MARYLAND

HI-FI SHOP
153 No. Mechani¢ Sireet, Cumberland
Phone: PArkview 2-0050

MASSACHUSETTS

THE LISTENING POST, INC.
161 Newbury Slreel Boslon 16
Phone COpley 7

A&l SOUND CO.

47 Osqgood Strecy, Methuen
Phone: MU 2-0178

MICHIGAN

AUDIO SUPPLY LABORATORIES
'HI-Fl CENTER”

214 South Stale Street, Ann Arbor
Phone: NOrmandy 2-7747

K. L. A. LABORATORIES, INC,
7422 Woodward Avenue, Detroit 2
Phone: TRinity 4-1100

R. L. KARNS ELECTRONICS

910 E. Fulton Street, Grand Rapids 3
Phone: Glendale 85849

MINNESOT A

THE MINNESOTA ELECTRONICS CO.
8146 LaSalle Ave., Minncapolis 2
Phone: FE 3-0778

MISSOURI

THE HIGH FIDELITY SHOWROC.A, INC.
8383 Clayton Road, St. Louis 17
Phone: PArkview 1.4500

NEW HAMPSHIRE

EVANS RADIO, INC.
P.O. Box 312, Roule 3A, Bow Junction, Concord
Phene: CA 5-3358

NEW JERSEY
RAD!O ELECTRIC SERVICE CO.
OF NEW JERSEY INC,
513 Cooper Street, Camdon 2
Phone: WOodlawn 4-2830
H!-FI HAVEN
28 Easton Ave., New Brunswick
Phone CH 9-5130
CASEY HI Fl INSTALLATION CORP.

856 Lincoln Place, Teaneck
Phone: TE 6-4200

NEW YORK

NEWMARK & LEWIS, INC.

43 Main Street, Hempstead, L. I,
Phone: 1Vanhoe 1-6890

HOUSE OF HI-FI

605 Plandome Road, Manhasser, L .1
Phone: MA 7.1376

ARROW ELECTRONICS, INC.

525 Jericho Tumpike, Mincola
Phone: Ploneer 6-8484

ARROW ELECTRONICS, INC.

&5 Corlondt Strect, New York 7
Phone: Digby 9-4714

ASCO SOUND CORPORATION
115 West 45th 51, (Third Floor), New York 36
Phone: JjUdsen 2.1750

WWW americanradiohistorv com

instaliution ideas available from your

Fleetwood® dealer or wwrite: Conrac, Inc., Dept. A, Glendora. Cal.

HI-FI HQ

Open Evenings

150 East 4éth Sircet, New York 17

Phone: Plaza 5-2650

LEONARD RADIO, INC

“AUDIO MART"

69 Cortland? Sirce1, New York 7

Phone: €O 7.0315

TERMINAL RADIO CORPORATION

85 Cortland! Street, Naw York 7

Phone: WOh 4-331)

CONCERT-CRAFT, INC.

P, O, 66, ﬂrandywme Station, Scheneciady 4
Phone: FR 2.8589

W. G. BROWN SOUND EQUIPMENT CORP.
521-27 E. Washington St., Syracuse 2

Phone: 2-8979

OHIO

AUDIO CRAFT CO.

2915 Prospect Avenue, Cleveland 15
Phone: CHerry 1-5560
COUNTERPOINT

20971 Wesigate (Westgate Shopping Center)
Cleveland 26

Phone: ED 1-6448

CUSTOM CLASSICS

13421 Euclid Avenue, East Cleveland 12
Phone: GL 1.0256

PIONEER ELECTRONIC SUPPLY CO.
2115 Prospect, Clcvcland 15

Phone: SU 1.941

DAYTON SOUND ASSOCIATES
1357 Philadelphia Drive, Dayton &
Phone: CR 4-5844

RICHARD J. SAUER

CUSTOM ELECTRONICS, INC.

1000 South Main Sireet, Dayton 9
Phene: ADams 3158

R. 5. T. LABS

14511 Granger Road, Maple Heighfs
Phone: MOntrose 2:3213

OKLAHOMA

THOMSON SOUND SYSTEMS
422 S0. Webster, Norman
Phone: JEfferson 4-8745
SOUND UNLIMITED

3745 South Peoria, Tulsa §
Phone: Riverside 2-4308

PENNSYLVANIA

AUDIO LABORATORIES, INC.
808 Mohican Strect, Bethlehem
Phonc: UNiversity 7-3909
ALMO RADIO CO.

913 Arch Street, Philadelphia 7
Phone: WA 2-5918

TEN CATE ASSCCIATES

6128 Morton Street, Philadelphia 44
Phonc: GErmaniown 8-5448
RADER & FASIG, INC.

704 Walnut Slvcr:', Reading
Phone: 4-7831

TEXAS

GULF COAST ELECTRONICS
1110 Winbem Street, Houston 4
Phone: JAckson 8-1151

WRYE COMPANY, LTD.

2410 w. Alabama, Houston &
Phone: JA 3.7874

WASHINGTON

HOUSE OF HI-FIDELITY
20TH CENTURY SALES, INC.
1021 W. First Ave., Spokane 4
Phone: MA 4-0801

WISCONSIN

HE-FI HOUSE

523 East Silver Spring Drwc, Milwaukee 17
Phone: EDgewood 2-1700

THE HI-FI CENTER, INC.

4236 West Capitol Drivc, Milwavkee 14
Phone: UPtown 1-2113
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THE MODEL FOUR

A complete-range loudspeaker system of distinctly superior performance

The superiority of the KLH Model Four stems from an ex-
haustive effort to bring as close to perfection as possible
every factor affecting loudspeaker performance.

The KLH Model Four is a two-way loudspeaker sysiem housed in a 13%2H x 25W x 127D
cabinet. The low-frequency seclion is lhe same acoustic suspension mechanism used in
the KLH Models Two and Three. Its very low dislortion and smooth extended fow-
frequency response resuft in a qualily of reproduction which is unique among loud-
speaker systems. .

The high-frequency section uses a small diameter direct radiator designed to operate
as a piston throughout most of its range. Its wide dispersion and exceptionally smooth
extended frequency response immediately distinguish it as one of the very few avaifable
high-irequency reproducers which fill every part of the room with sound free from
any harshness.

Unequaled smoothness throughout the mid range is achieved by use of specially
deveioped loudspeaker cones and by exceedingly careful atlention to the design of a
cross-over network which integrates the low- and high-frequency speakers into a
complete-range system of such smoothness thal the presence of two different speakers
is undetectable.

A new standard of quality control in the manufacture of toudspeakers
was introduced into the industry by KLH with the preduction of its
Models One, Two, and Three. The same scrupulous care is applied
to the production of the Model Four, thus assuring the unifermly
high quality of every Model Four that leaves the KLH factory.

Although the development of the Model Four involved extensive Enginﬂeriﬁ
measurements, a truly fine loudspeaker system cannok be adeguately describe

in terms of numbers, graphs, or other technical data. An appreciation of the
magnificent performance of the Model Four can really be developed anly by
careful listening. When you do listen to the Model Four, you will notice that its
superiority as an instrument for reproducing music becomes especially evident
when it is compared, at the same valume level, with any ather loudspeaker system,

At selected dealers. $209.00 fo $231.00.
Elightly Figher i West and Far Sauth.

L1 dt

RESEARCH AND DEVELOPMENT

= NP

30 CROSS STREET -

CORPORATION

CAMBRIDGE - MASSACHUSETTS

WwwWw americanradiohistorv com

NOTES FROM ABROAD

Continned from page 28

basses — Ernster Ludwig Hoffmann,
currently Kure BShme — have never
been berter chan adequare, chough one

remembers with pleasure Gottlob
Frick’'s 1951 appearances. Houter,
Windgassen, Vinay, Klein, Ouakar

Kraus's Alberich, and Hermann Unde’s
Guncher probably could not be bet-
tered today. Neither in penerrating
beauty of tone nor in intensity of dra-
matic projection does Nilsson yet rival
Astrid Varnay in her best form as
Briinnhilde, but she is a far more
reliable singer, and already an accom-
plished exponent of the role. Her
phrasing is always musical and nearly
always expressive, and with greater
orcheseral seimulus she mighe have
sung scill more magnificentcly.

By the time these words are in print,
readers possibly may have heard Flag-
stad’s recording of Act 111 of The Val-
kyrie. To ensure a live operacic feel
(especially in ies eventual sterco ver-
sion), this was recorded with stage
movements, and Valkyries clambering
abour on an improvised mouncain.
Flagstad has declared herself well
pleased wich the resule, and game now
to do the rest of the opera — perhaps
Sieglinde too in the firsc act. Another
Flapstad recording on its way, in-
cidencally, is a Mahler coupling of
Leider eines fahrenden Gesellen and
Kindertotenlieder, accompanied by the
Vienna Philharmonic under Boult.

Artist as Teacher. London’s other
main musical event has been the return
of Lotte Lehmann, to conduct a series
of twelve public master classes in opera
and lieder, under che aegis of Joan
Cross's Opera School. The warmeh of
her Wigmore Hall welcome, in this
city where (under Bruno Walter in
1924) she firse sang the part of the
Marschallin, was affecting. Those of us
who had never heard her in the flesh
were there 0o o greec her with love.
The first ewo classes were borh devoted
o Der Rosenkavalier, and under her
tuition young singers blossomed. Half-
speaking, half-singing in an octave-
down wansposirion, and uttering the
words with the beauty of enunciation
we know so well, she made her per-
formance of the Marschallin live again.
Wich a complete performance of the
monologue, with “Ich weiss anch nix,”
and its sighed echo, "gar nix;”" again
when she left the young couple with

Continued on page 34
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;’/Brightest star in the

hi-fi heavens...

the CONN organ

The ultimate in music enjoyment comes from the
music you make yourself. On a Conn organ, this
making of music is easy and the results are satisfyingly
beautiful and inspiring.

The Conn Rhapsody here pictured is a fine musical
instrument built to the standards of electronic perfec-
tionism which the hi-fi fan today demands. Two 49-
nole manuals, a 25-note pedalboard and 27 rocker-
type control tabs activate the multivoiced tone system,
which includes three built-in high fidelity speakers.
Excitingly styled by Raymond Loewy in African, beige
mahogany or ebony finishes, the Rhapsody console is
only 50" wide, 377%4” high and 263" deep.

The price of the Rhapsody is less than $2000. For
this, ihe perfect complement to your fine high fidelity
system, see your Conn organ dealer or send the coupon
below. Conn Organ Corporation, Elkhart, Indiana.

STRIUMPH IN roNe™
\/.\

DrECEMBER 1957

DIAGRAM OF RHAPSODY VOICE TABS

AND COUPLERS

PEDAL VOICES

SOLO0 VOICES
1, Diopason 8 14, Echo Boss
2. Soft Flvie 8 15. Sub-Boss
3. Concert Flute 8 14. Major Bass
4. Soft String 8 ACCOMPANIMENT
5. Violin 8 17, Solo 1o Accomp 8
4. English Horn 8 18. Solo to Accomp 4
7. Oboe 8 19. Open Diaposon 8
20. Accomp Flute
SOLO COUPLERS 21. Flute 8
8. Accomp to Solo 16 22. Echo String 8
9. Unison Off 23, Cello 8
0 gola 4 24, Reed 8
11. Solo 2-2/3 GENERAL
{252 25, Tremolo t
SR 26. Tremolo M

27. Tremolo F

CONN ORGAN CORPORATION
Elkhart, Indiana

[ Please send Conn Rhapsody Bulletin 3060.

[ Please send clectronic description of Conn organ tone production.
[ Please send list of music recently arranged for Conn organ.

N . Lo s &y 5384, LB (000 C 0100 Ok 5 i bagernatvernessssasaasios
Address...... berdesnanaenas seiyrennsrsissessnnenni cssessasses
Cityevenagrivrasernsdmpraasonves s SIAC ciniciatrsensoschoneces
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for

When superlatives begin to

l - t - pall and specifications no
ls enln—g longer impress, it is time
to listen and to listen long
and carefully. From this,
the most exacting of tests,
the Vitavox DU120 Duplex
Coaxial Loudspeaker will
emerge triumphant. Smooth
full range reproduction free
from pronounced peaks and
distortion ensures satisfac-

tion to the discerning user

over many hours of critical

listening.

VITAVOX

DUPLEX

COAXIAL
FULL RANGE

Made in LOUDSPEAKERS

England by
V¥ITAVOX
LIMITED
London, N,W.9

from the sole agentsT™<
IN THE UNITED STATES ERCONA CORPORATION
551 FIFTH AVENUE
NEW YORK, 17, K.Y.

IN CANADA THE ASTRAL ELECTRIC CO. LTD.

44 DANFORTH ROAD
TORONTO, 13
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Continned from page 32

one last glance of mingled tenderness,
sadness, and love, “In Goties Namen,”
she flooded the hall with emotion. The
chivalrous Neville Cardus was moved
to suggest that Covent Garden should
engage her for their next revival of
Der Rosenkavalier since "only the
imaginacively stone-deaf will ever find
out that she is not really singing.”

At the second class, a wonderful
thing happened. We had reached
“Hent' oder Morgen;” Mme. Lehmann
was sicting with her back to the
audience, directing. Suddenly the voice
of Miss Shirley Sproule was flooded
over in a stream of warm glorious
sound. We gasped, not quite able to
believe our ears. But then Mme. Leh-
mann rose to demonstrate, and "Hewt'
oder Morgen” was given out as a full,
romantic, glowing outburst. With
well-simulated surprise ac herself, she
checked back afcer che five notes; buc
our further actention o the class was
misted over by emotion. [ have now
heard Lehmann sing, and will never
forget the experience.

As for the lieder classes — well,
they are concerned largely with what
Mme. Lehmann herself dubbed “more
than singing.” She hardly makes the
distinction between che impcrionation
of an opera performance and the less
direct evocasion of scenes called for by

lieder. It was disconcerting to see the
Junge Nomne, during the piano prel-
ude to Schubert’s song, glancing anx-
iously up at the ceiling as if she were
afraid thac the rain might be coming
through; bur wonderful, on the other
hand, to see the boastful wench who
“had in Penna,” during the postlude,
savor in memory all ten lovers from
Castligione — "oh, a wonderful cown!”
— in as many bars. Fascinating, ador-
able artise!

Other News: The companiess main
activity now is getting their summer-
recorded operas out on the market.
But Klemperer is due to do a Beetho-
ven cycle with the Philharmonia in
Festival Hall, and ac the same cime
EMI will complete this series of Bee-
thoven symphony recordings. The new
Philharmonia Chorus makes its debut
in the Choral Symphony; next year
Klemperer does with them a Matthew
Passion. — ANDREW PORTER

| GOIOGGIGIIGIOIGIGICIG
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ELECTRONICALLY OPERATED

FAIRCHILD®

[ 4

TURNTABLE SYSTEM

surpasses all industry performance standards by more than100%

Unquestionably the most exciting high fidelity development of
our time, the new Fairchild E/D Electronic Drive turntable
brings us closer to the ideal of perfect record reproduction
thao we've ever been before. It is almost incredible —

to think that rumble, wow and flutter have been
so drastically reduced that if their presence is

at all detected, they originate in the record
or in the recording equipment. e
The reason for this is clear when we oo
realize that the performance ratings
of the E/D actually surpass the criti- :
cal standards adopted for primary
professional recording e¢quipment. h
And as for playback equipment, the .

Fairchild E/D shows improvements of . ?

mor¢ than 1009 over standards pre- ,:"

scribed by the NARTB. A
The new Fairchild E/D is another miracle of
modern electronics, brilliantly conceived and
engincered. It has brought with it 2 new smooth
simplicity of performance, complctely climinating the intricate
mechanics, the multiplicity of moving parts upon which conven.

FAIRCHILD

DECEMBER 1957

tional turntables depend for their operation. In so doing, the

E/D has achieved an accuracy and constancy of speed, a

quietness of opcration beyond anything we have ever

known. Aad this performance is independeat of,

and unaflected by any variations in posver line
voltage and frequency.

The Fairchild E/D is a complete 4-speed, elec-
tronically driven tucrntable with hysteresis-syn-
= chronous motor aud bujlt-io Electeonic Control -
3 Regulator, and can be operated from any AC
line supplying 85 to 135 volts, or from a DC
line with a convertor, or with storage batteries
and a vibrator-inverter. Each speed has its own
D e vernier adjustment. Without the ECR. the Fair-
ot ¢hild B/DTurntable Unit serves as a high guality,

= single-speed 3314 rpm turntable that operates direct-

ly from a 60-cycle AC line. The ECR can be casily
added at a lates date.

Fairchild E/D complete 4-speed system $186.50; Turntable Unit
single-speed 3314 rpm turntable {less ECR) $99.50; Electronic Con-
trol-Regulator (EER) $94.00; Hardwood Base (sbock-mournted)
walput, mahogany or korina $31.50.

See the new E/D at your Fairchild dealer. Literature on request.

RECORDING EQUIPMENT COMPANY
1040 45th Avenue, Long Island City 1, N. Y.

35
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N ALL MY YEARS of record and
book reviewing, I can’t remember

when publishing vagaries have pre-
sented me with a more stimulating
problem in the reconciliation of ex-
treme contrasts, or the harmonization
of apparenty nonhomogenous mate-
rials, chan the current, near-simultanc-
ous release of two volumes which at
first glance seem wholly unrelated. Yer
for all their evidenty opposed polari-
zarions, each of these works is of vital
significance to every home listener
eager to break rthrough che barriers
which normally limic his aural ex-
perience. One of them is a slim paper-
back dashed off within a few months
by a technical writer pioneering in a
radically novel subject. The other is
a weighty volume, ptepared over a
period of many years by a panel of
musicologists summing up centuries of
research in fields which have endlessly
fascinated musicians and listeners. The
former is Norman H. Crowhurst’s 128-
page Scereophonic Sound (Rider,
$2.25), the first attempt in book form
10 deal with the latese triumph of audio
technology: the lacter is the firse of
the some eleven volumes thac will
make up the great New Oxford His-
tory of Music (in progress) — An-
cient and Oriental Music, edited by
Egon Wellesz (Oxford, $9.50), the
latest effore to trace music back to its
origins and to evaluate the influences
of the carliest music makers on those
of our own day.

It's crue, of course, thac many lis-
tencr-readers already have expended
considerably more money and rtime
than they may think they can afford in
assembling at least reasonably high-
fidelity home eguipment and LP col-
lections to relish coping with the un-
deniably more expensive and vexing
demands of an entirely new — scereo
— medium. Probably cven more of
them are not worrying overmuch about
any ignorance of starkly primitive and
forbiddingly exotic musical idioms,
There's ample justification in either
case (or both) simply to murcer
“What's Hecuba ro me or me 1o Hecu-
ba!"—and go our familiar ways un-

36

disturbed by the full-dimensional
sound of the future and the unresurrec-
tionable sounds of the far past. Yer
whether it's a question of newly re-
vealed sonic potentialities or newly
exhumed musical relics, the challenge
to the contemporary listener is essen-
tially the same as that which proves
irresistible o the mountain climber,
explorer, scientist, or philosopher: the
unconquered peak is zhere — and until
one comes to some kind of terms with
it, there’s a sense of incompletion, of
unsatisfaction, that simply will not let
one rest. Forcunately, however, this
irching unrest can be assuaged at least
in part by thac easiest of surrogaces for
more demanding action — reading.

Expansion of Experience: I

Whatever one's active personal in-
volvendent, the general subject of stereo
sound now has become with flabber-
gasting suddenness of red-hot impor-
rance to every audiophile. For not only
has the stereo-tape repertory miracu-
lously come of age during the last few
months, but at last a practicable stereo
LP disc has been proved 1o be a labora-
tory reality sure to become a commer-
cial reality within the next year or so.
And meanwhile sterco is imperiously
dominating the choughts of audic-
philes on every level.

Innumerable articles have been and
are soon to be published in general
as well as specialized periodicals, so
that the release of the firse book com-
plecely devoted to stereo is less sur-
prising than the facc ic hasn’c appeared
sooner. Buc the nature of the book it-
self is almost wholly nnexpected. It is
a “quickie,” cerrainly, yet one written
—if perhaps not planned —wich
scrupulous care . . . the author is no
hastily briefed hack, bur one of our
most gifted technical writers (whose
Understanding Hi-Fi Circnits was ad-
mitingly reviewed in this column just
two months ago) . . . and, most sur-
prisingly of all, he is not an ecstacic
stereo fanaric, buc a remarkably articu-
late and objecrive analyst of the in-

WwwWw americanradiohistorv com
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adequacies as well as the powers of the
new medium.

Crowhurst realizes that miraculous
as stereo-sound reproduction may seem
to the uninitiated, it is not exempt from
the normal laws of acoustics and elec-
tronics, and that it can be properly
understood only in terms of the basic
principles of auditory perception and
electro-acoustical techniques. Accord-
ingly he begins his book with two
subscantial chapters on “Binaural Lis-
rening” (the kind all of us with wo
good ears have always practiced where
“live” sound is concerned ) and “Stereo-
phonic Listening” (thatr now made
possible by the current techniques in
"dimensional” recording). And it is
these two chapters which alone make
this book invaluable to every listener,
quite regardless of his immediate
stereo interests, as one of the most
lucidly expressed, most illuminatingly
illuserated contribucions to the under-
standing of how and what we hear,
of where and how reproduced sound
differs from the “real ching.”

Next come chaprers on the various
possible types of “Stercophonic Sys-
tems in the Home" and the appropri-
ate “Recording Procedure” for each,
both of which are packed with ex-
tremely useful and provocacive infor-
mation, if rather disconcertingly de-
tached from laymen’s most practicable
concerns. For, curiously, the most fa-
miliar cwo-channel systemn (che only
one commercially urilized at present
in chis countty) is given no more
stress than a variety of others, largely
of academic interest only to the Ameri-
can stercophile. The final chapter on
“Stereophonic  Systems for Movie
Theaters and Auditoriums™ is also of
less immediate interest and pertinence
(for the home listener at least). More
perplexingly, the penultimate chapter
0o, “Loudspeakers for Stereophonics,”
is less practicable than the potential
stereo-system  purchaser would wish,
and moreover so dogmatic in its highly
controversial theoretical views as to be
a source of serious confusion to the
bewildered stereo neophyte.

Continned on page 38
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ALTEE

P

SPEAKER COMPONENTS

designed for the most natural ...
most faithful sound reproduciion

HORN

This new ALTEC high frequency horn is
the finest available for home use. When
used with the ALTEC 802D high frequency
driver the 511B gives amazingiy smooth
response throughout the range from 500 to
22,000 cycles, one-hall octave above the
range of the human ear. The ALTEC 803
bass speaker, either singled or palred, is
recommended as a bass component for use
with this horn. The 500D dividing network
is needed to complete this system.

PRICE: $36.00

HIGH FREQUENCY DRIVER

Designed specifically for use with the 511B
and 811B horns for smeoth 500 to 22,000 cycle
high frequency reproduction,

Power: 30 watls; Range: 500—22,000 cycles;
Impedance: 16 ohms; Magnet Weight: 1.3 Ibs

PRICE: $57.00

For use with the 802D h.f. driver and S11B
horn. Has smooth 12 db per octave slope and
detented high frequency shelving control de-
signed for external mounting with 4 steps of
1!, decibels each for precise adjusiment lo
Individual rooms.

DIVIDING
RETWORK

Impedance: 16 ohms; HF attenuation: 6 db,
1% db steps; Crossover: 500 cycles

PRICE: $54.00

8O00E

Has the same characteristics as the 500D but
with 800 c¢ycle crossover for use with the
8118 horn and 802D h.i. driver.

Impedance: 16 ohms; HF Attenuation: 6 db,
1% db steps; Crossover: 800 cycles

PRICE: $42.00

DIVIDING
NETWORK

DrCEMBER 1957

ALTEC LANSING speaker components exemplify the
ALTEC fradition 1o glve the most faithiul reproduction of
sound obtainable through the most naturai means.

ALL of these ALTEC high frequency horns are of the sec-
toral, exponentiai type which provides a clear, mathematically
calculated flow palh to direct the sound waves into the
proper distribution pattern wllhout interfering with their
natural propagation In the air. These sectoral horns provide
efficient distribution control at all frequencies, unlike diffu-
sion and other types which have wide distribution at the
lower frequencies and become extremely direclional and
Inefficient in the higher ranges.,

These sectoral horns and their assoclated driving elements
represent the only true method tor obtaining high efflciency,
full dynamic range, smooth frequency response and wide,
regular distribution of high frequency sounds.

Have the pleasure of listening to a two-way speaker sysiem
of ALTEC LANSING speaker componeénls al your dealer’s.
If your ear is in tune, you'll take ALTEC home.

HORN

This superb ALTEC horn is Ideniical In de-
sign concept and quality with the 5118 but is
smaller and has a frequency range from 500
to 22,000 cycles. The 811B with the 8020 driver
can be used with the ALTEC 803A bass
speaker or with the 415A Blilex to extend this
wide range speaker to a full 22,000 cycle
sysiem.

PRICE: $27.00

HIGH FREQUENCY SPEAKER AND
NETWORK
This newly developed high frequency speaker
and horn used with the 3000B network is the
ideal unit to extend the range of the ALTEC
412A and 415A Blflexes or of any effictent
127 or 157 cone speaker {0 a full 22,000 cycles..
The dividing network separates high and low
{requencies at 3000 cycles, crossing Over at
a smooth 12 db per octave curve,
Speaker—Power: 20 watts; Impedance:
8 ohms; Range: 3,000—22,000 cycles

PRICE: $39.00

Network —Impedance: 8 0hms; HF Attenua<
flon: 10 db continuously variable; Crossover:
3000 cycles

PRICE: $21.00

BASS SPEAKER

The BO3A is used as the bass component In
many ol ALTEC's larger theatre speaker
systems. Since it Is intended 1or use with the
802D high frequency driver and either the
S11B or 811B horn its efficient frequency
range is limited to 30—1600 cycles. This 1600
cycle upper range assures a smooth cross-
over at any frequency up 1o 800 cycles. As a
result the BO3A has a bass performance far
superlor to that of loudspeakers designed to
operale over 2 wider frequency spectrum.
Power: 30 watts; Impedance: 16 ohms;
Ra';é;ezao—tsoo cycles; Magnei Welght:
2.4 1bs

PRICE: $60.00

ALTEL

LANSING CORPORATION

ALTECLANSING CORPORATION
1515 8. Manchester Avenue, Anaheim, Cailf,
161 Sixth Avenue, New York 13, N.Y.

Wrile for free cafalogue Dept. H12-B
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be sure your system includes

MIRACORD X A-100 is the 4 speed
record changer that makes Hi-Fi easy
for evervone. It does everything aulometically, at the push of a but-
ton ... starts, stops, repeats, pauses, filters! It intermixes 10” and 12"
records! It changes [rom automatic to manual in a moment. And it
has the unique “free-wheeling” tone arm that can’t jum! No other
record-player has all these features! So get a MIrRACORD XA-100, if
you're assembling your own system ... or having your $ 67 5O
dealer hook-up a system for you!

...and for transeription quality
m a 4-speed manual player ...

MIRAPHON
XM —110A

at only sgso
complete with every feature {o
satisfy the most critical listener!

ashk your dealer for a demonstration

FAR ANRAD THE FINEST BY FAR

AUDIOGERSH CORP. S14 BROADWAY. NEW YORK 12. N. V.

WORTH 6-0800 IN CANADA: Atlas Radio Corp., Lid., Toronto
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BOOKS IN REVIEW
Continued from page 36
Stereo-Book Needs

The mere fact that some of Crow-
hurst's conclusions (on the capabilities
of the various types of stereophony
in general and on the functional capa-
bilities of certain types of loudspeak-
ers in particular) are in strong dis-
agreement with the dara gathered fron
both my own personat experience and
that of many acquaintances and corre-
spondents is not, of course, legitimarc
cause for dismissing or denigrating
Crowhurst’s opposing views. Such con-
troversies will scrrle themselves in cime
(or remain forever insoluble) and
meanwhile are more invigoracing than
inhibiting to stereo progress. Buc there
does remain a legitimate grievance:
where is the practical help we expect
to find in choosing and setting up a
normal two-channel syscem (che only
one for which a wide repertory of re-
cordings Is available now, or likely to
be in the near future), and where are
encouraging suggestions for beginning
or expanding a stereo-tape library, or
even for the determination of the
general types of music which benehie
most by stereo reproduction?

I am ulso personally disturbed by
the absence of any specific historical
background materials, in patticular de-
railed references to the prophetic and
still classic Bell Laborarory studies and
demonstrarions . . . rhe omission of a
badly needed bibliography of pertinent
periodical arricles . . . and above all
the apparent (for it certainly is not
real) lack of concern with the strictly
aesthetic rewards of home sterco ljs-
tening. Whatever che facts may be,
these pages give the unmistakable im-
pression chac their auchor can have
spent scant time in the relaxed, con-
templative, responsive enjoyment of
stereo-reproduced music in his own
home. Objectivity and concern with
technicalities are admirable up to a
point, but only the writer who has
subjectively discovered the profound
joys—and occasional disappointments
— of stereo listening can ever hope o
infect his readers with a wviral desire
10 share such pleasures and avoid (if
he can) such pains in his own living
room.

Bur this is a sour cadence to end
an unfairly limited discussion of a
book too valuable in many respects
to be spoiled by any lack of plan, scope,
practicability, or personal gusto.
Stercophonic Sound most emphatically

HiGH FIDELITY MAGAZINE
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should be read jusc as it stands now,
if only for its opening chaprers and the
comparable flashes of illumination in
its later pages. Nevercheless, I earnest-
ly hope that Crowhurse will lose no
time in preparing a revised and greacly
expanded version of what is sur¢
tower head and shoulders above most
of the flood of stereo books likely
to appear in the next year or so.

Expansion of Experience: II

Any adventure in new dimensions of
either experience or abscrace knowl-
edge has much of the terrors and dif-
ficulties of readjusiment as those facing
the not-too-distant human explorers of
outer space. Certainly most discophiles
may consider Lunar craters or Martian
sands scarcely bleaker or more alien
than che music of prehistoric man-
kind, that of pre-Christian civilizations,
or even that of Oriental peoples today.
Yer, whatever the firse visitors to the
moon or our neighboring planets may
discover, it has been proved that most
tonal adventurees who have been able
o overcome their innate aural pre-
judices to make a close study of primi-
tive, early, and oriental musics have
found revelations of unsuspected fas-
cination — if not what they have been
accustomed to consider as “beauty.”

It is unforrunate, for anyone unable
to ger much ouc of nocated examples,
that the present first volume of the
New Oxford History of Music is not
simuleaneously accompanied by che
American release (by RCA Victor) of
its sonic illustrations in Vol. t of The
History of Music in Sound. Several
later albums already are available, in-
cluding that (LM Go1s) for Vol. 2
of the book series— Early Medieval
Music Up to 1300, edited by Dom
Anselm Hughes — which was pub-
lished, out of order, in 1954; and un-
doubtedly Vol. 1 of the discs will be
along shortly. In the meantime, there
is so much in the present book de-
manding unhurried study and diges-
tion that any prospective investor in
both series will ind more than plenty
to keep his mind, if noc his ears, busy.

Ancient and Oriental Mresic, like
most modern summaries of esoteric
knowiedge, is so large in scopc and
covers highly specialized fields in soch
decail chac its publishers have not dared
0 entrust it 10 a single authorivy, but
have assembled instead, under the gen-
eral dircction of Wellesz, a whole array
of musical scholars: Marius Schneider

Continned on page 41
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IRATWIN

world famous quality cartridge brings out

THE BEST IN ANY
HI-FI SYSTEM!

B L R O T T T e N N e Y I T T IR

MIRATWIN
mst-1 single

with diamond stylus for LP

or standard diamond stylus

Formerly $34.50 NOW $26.50

MIRATWIN
mst-2 turnover

with sapphire stylus
for standard and diamond

stylus for microgroove

Formerly $45.00 NOW $31.50

If you have a hi-fidelity system, bring out

its finest tonal values with MIRATWIN.
Because MIRATWIN is as smooth and sensitive a cartridge as man can
make . . . faithfully transmits the complete recorded sound! Acelaimed
by audio engineers and music appreciation enthusiasts alike, MIRATWIN
fits ¢!l standard tone arms, has instant stylus replacement. Enjoy it in
vour hi-fidelity system for the best in recorded music! Recommended
tracking force when used in separate tone ayms 4 fo 8 grams; in vecord
changers 6 to 8 grams. Ask your dealer to give you an A-B Test today.

MIRATWIN CARTRIDGES

MST-1D Single Diamond $26.50
MST-18 Siugle Sapphire 10.00
MST-2D Dual-t Sapph.. t Diam. _ 33.50
MST-2A Dual Sapphire 15.00

FAR Ar(SAD) THE FINEST 1Y FAR

AUDIOGERSH CORP 515 sroadwsy, New York 12, K. Y.

IN CANADA: Atlas Radio Corp., Ltd.,, Terento

WORTH 6-0800

wwwW americanradiohistorv com

REPLACEMENT STYLI

DM-.2 Miero-Diamond $16.50
NDN-2 Stendard Diamond _ 16.50
SM-2 Micro.-Sapphire 5.00
SN-2 Standard Sapphire . 3,00
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Biflex

Greatest Available Value in High Fidelity Loudspeakers

Biflex loudspeakers are the result of the practical
application of a new principle in loudspeaker design
developed by ALTEC. The speakers have an efficient
frequency range far greater than any other type of
single voice-coil speaker and cqual to or exceeding the
majority of two or three-way units. This truly amazing
frequency range which is guaranteed when the speaker
is properly baffled, is the result of the ALTEC devel-
opced viscous damped concentric mid-cone compliance.

This unusual cempliance serves as a mechanical
crossover, providing the single voice-coil with the
entire cone area for the propagation of the lower fre-
quencies and reducing the arca and mass for the more
cfficient reproduction of the higher ranges. Below 1,000
cycles per second the inhcrent stiftness of the Biflex
compliance is such that it cffectively couples the inner
and outer sections of the cone into a single integral
unit. The stifiness of the compliance is balanced to the
mechanical resistance and inertia of the peripheral
conc section so that the mass of this outer section effec-
tively prevents the transmission of sounds above 1,000
cycles beyond the mid-compliance and the cone un-
couples at this point permitting the inner section to
operate independently for the reproduction of tones

415A

Guoranteed
Frequency Range :
30-14,000 cps
Price: $63.00

4128

Guaronteed
Frequency Range:
40-15,000 ¢ps
Price: $51.00

408A

Guaronteed
Frequency Ronge:
60-16,000 ¢ps
Price: $29.00

above 1.000 cycles. Proper phasing between the two
scctions is assurcd by the controlled mechanical resist-
ance provided by the viscous damping applied to the
mid-compliance.

In cach of the three Biflex speakers this outstanding
cone development is driven by an edge-wound alumi-
num ribbon voice-coil operating in an extremely decp
gap of rcgular flux density provided by an Alnico V
magnetic circuit shaped for maximum efticiency.

Biflex speakers are perhaps the only true high fidelity
single voice-coil speakers made, and can be considered
1o fill the complete speaker necessity for any system or
as the bass speaker component for more comprchen-
sive systems intended to cover the entire audio
spectrum. Ask to hcar these outstanding speakers at

e [

ALTEC LANSING CORPORATION, Dcpt. HI2-A
1515 So. Manchester Avenue, Anaheim, Calif.
161 Sixth Avenue, New York 13, N. Y.

Write for free catalogue

TUNERS, PREAMPLIFIERS, AMPLIFIERS, SPEAKERS, SPEAKER SYSTEMS, ENCLOSURES

HicH FIDELITY MAGAZINE
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e AGAIIN!

Continued from page 39

for Primitive Music, Laurence Picken N

for the Music of Far Eastern Asia,

Arnold Bake for the Music of India,

Carl K. Kraeling and Lucetto Mowsy

for Music in the Bible, Fric Werner

for the Music of Post-Biblical Judaism,

Isobel Henderson for Ancient Greek .
Music, the Rev. J. E. Scott for Roman

Music, and Henry George Farmer for

the musics of Ancient Mesopotamia, :
Ancient Egypt, and Islam. —

Such co-operative authorship has ' '

grear advantages, especially when the - ) : ‘%%_
' ®

individuals are as well chosen and
exert themselves as ably as the present
writers. But there is an ineviable
"carch”: partly a disconcerting diver- ' SPECIALIST ' k= RIZE 'MEN
sity of styles and treatment, more
notably the lack of a unifying per-

sonality, which no editor can impose ALL-TRANSISTOR
from above. There is also, here, the _ HUM FREE

disadvantage of selecting noted special- \
ists rather than those distinguished for - : ) NON-MICROPHONIC
writing ability, which resules in per- / '
haps more sccrarian squabbling chan
is really necessary and cerrainly in an
imbalance berween the authors' skills
in organizing materials and in com-
municating their own enthusiasm for !
these materials 0 laymen.

In short, then, chis isn’t an casy
book o read; indeed it probably isn’t |
a book to be resd at all, but one tw at | Transisto
serve as an immensely convenient and 51 ) od Ki iophi!
authoritative reference source. For the ' 4 :
general musical reader anxious to ven-
ture for che first time into these remote : ! |
buc fabulous domains, I should recom- on I TR AL UEES Y PO
mend the best one-man book 1 know )
on the allied subjects — Curt Sachs’s , i & s
The Rise of Music in the Ancien: ' : : nslstc
World: East and West (Norton, AR Sl atior
1943); and, in the more restricted field | & hank0 SF QN LSRRG
of primitive music only, Bruno Nettl's 9 ounces with batler
Music in  Primitive Crultmve (Har- LTy e
vard), which I saluted in this column

Tyanfited

last May as a superb layman's intro- . ) : ' Med 50 audiop |
duction to ethnomusicology. ‘ ' forn pecific. 2l

Yet for anyone who can afford both : oking, examin
the cost of the Oxford book and the - g A e 3
cffort it demands for useful compre- l& you fito re :
hension, Anciemt and Oriental Music TR e
with its handsome format, 15 plates, D ﬁ’
322 musical examples, and 25-page portable and home all-t Lc d Co
bibliography is an investment he will 'T__E;
never regrer. Fair warning: there are \ I - : egen s

many more things in music, as well as

in heaven and earth, Horatio, than are . mRaduust S C it Al s A
dreamt of in your present philosophy! i B ! d testad—H! 529,50 audioph
Recordings already have opened up 'e"‘

several rich worlds to us, but there
remains an infinicy of others.  R.D.D.
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Garrard models change. Garrard ideals do not. Meaningful new features are added.
Time-proven features are carefully retained. Gadgets, for the sake of gadgetry, are stern.ly rejested.
The all-important Fact to refnember is that thidy-five years of experience in designing, tesling,

and_building fine tecord players, guide us in offering youdhe present _fﬁqgrgrd‘modelsq

3

e

| WORLD'S FINEST
 RECORD PLAYING
EQUIPMENT

Model RC98 4-SPEED SUPER
AUTO-MANUAL CHANBER

L, Continuous Of = variable
* control on allispeeds. $67:50

—_ :
Mode! 301 padriséional
TRANSCAIPYION SURNYABLE
Each spocd vaFiableh

Each Gnit wilh its own
performance testoreport, $89,00

S T T T e o e S A LS S S S D A TR D M e e . SR Mo e

Model RC88 4-SPEED DELUXE
AUTO-MANUAL CHANGER
Excluslve pusher platform
protects your records. $34,50

e —Professional performance,
- _‘-‘-L:;_‘\E\‘ : jowel-ika conslruction
There’s a Garrard for % % :mﬁ"%g:";;
. . il ye . N
every high fidelity system . : ;
. Mod&l T mark Bl
e 1 4-SPEED-MANUAL PLAYER
£ By A-superior udit for '1":3'}5'3
‘5\ ol butigel systems,
== |

GARRARD SALES ORPORATION; Dept. GX-27, PORT WASHINGTON, N.Y.

Model RC121 2-sPEED MIXER

AUYO-MANUAL CHARCER
£lne parformance with aconomy
and cormpactness. $42.50
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Thoughts on the

OMETHING NEW and important is with us now, and
those of us who are long-term listeners would be less
than frank if we did not admit thac it is something nearly
as infuriating as it is promising. I have reference, of course,
to stereo.

At the autumn audio-equipment shows in the major
cities, every exhibitor who could possibly do so was demon-
strating his wares as media for stereophonic listening, with
paired amplifiers and loudspeakers forwarding through
two channels a reproduction of sound recorded dually by
spaced microphones. Nearly every major record company
had come forth with stereophonic tapes (che outstanding
exception was London, which instead was spititing pub-
licists away, none too stealthily, to hear samplings of its
stereophonic dsscs.) The bad listening conditions, standard
at audio conventions, merely helped to point up the advan-
cages of stereo sound reproduction. Even in the miserably
undersized demonstration rooms, rocked with rumulc from
neighboring exhibits, there would come forth occasionally
a strain of music undeniably atrired in three-dimensionality
— spatially convincing, with che violins over yonder, and
the percussion back where it belonged, and the trumpets
sounding from upstage right.

Stereo can do chis. Even bad stereo can, and ic is this
that compounds the annoyance of the veteran fidelitarian
with the whole development. The stereo rigs at che audio
shows (because of rescrictions on whac can be exhibited
there) at least embodied components legitimacely describ-
able as high fidelity. Out elsewhere in the towns, at ap-
pliance and music stores, selling like hot cakes, were (and
are) packaged sterco players with no pretense ro the citle
high fidelicy at all. Some of chese cost as lictle as $150.
But, though their sound is drenched with distortion of all
kinds, it does have something chat even the best single-
channel reproduction has not. And the newcomer to home
listening will have this for $150. Probably he will have
it before che faichful and fascidious fancier of good sound
will. The lacter already owns a good single channel set,
true within a decibel or so from 20 to 20,000 cycles. His
second channel must be of kindred qualicy, muse ic not?
So to make the conversion he is going to have to pay
again at least 60% of the amount he already has spenc.
Ic may take him a little cime.

In some instances, too, he may have the discouraging
feeling chac he has been through all this before — when
LP came on the scenc ten years ago, rendering obsolete all
his 78-rpm discs and the changer he had bought to play
them. Well may he fume. (Though probably he should
not feel too grim abour the delay imposed by his bank book.
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AS THE EDITORS SsEE IT

Second Channel

The decision as to whether he should prepare for rape-
sterco or disc-stereo cannot be made now anyway: the com-
mercial scereo disc and its associated pickup cartridge are
not yet with us for evaluation.)

Fume or not, chough, the only practical ching o do
about progress is to join it. And I am sure stereo is
progress. Indeed, it may be neceded corrective progress.
There have been in high fidelity some rather disquicting
“new directions” in the past few years, mostly in the over-
adapraciont of music for living-room listening. Wich che
realization chat concerc-hall music could not be broughe
with pure realism into living rooms, there were attempts
to alter it for maximum phonographic effect. Both sound-
equipment makers (and experimencers) and record manu-
facturers entered into chese attempts. The latcer yield
the mosc easily recognizable examples. Consider, for in-
srance, RCA Victor’s Toscanini Till Enlenspiegel, ot West-
minster’s Scherchen Military Symphony. Neither of chese
sounds anything like an orchesera as heard from an average
seat in a concert hall, and it is fair 0 assume chat they
weren't intended to. For home listening, given the restric-
tions of single-channel reproduction, they sound better.

Thar kind of developmene, 1 think, can be dangerous.
Not that it is necessarily bad: sometimes it seems almost
as if Beethoven, writing the late quarters, had the phono-
graph in mind; it emphasizes the unity of his musical
ideas and fileers out che distraccions, buc the Barcdk Pet-
cussion Sonata, as a contrasting example, was written to
be heard in breadch. So was Harold in Italy. Coming from
a point source, they lose something. And alcering cheir
dynamics in an accempt to compensate for chis loss can
involve a sort of distorcion engineers never talk about: the
discortion of a musical intencion.

Heretofore the musically oriented critics of high fidelicy
have aimed their remonstrances on the nced for us to
hear more live music. This is desirable, of course, bur
ic isn't always pracrical, nor would ic be infallibly effeccive.
Too many of us got our musical conditioning from the
phonograph. An infrequent live concerc would not recon-
dition us. And this applies even more directly to the
folk just now being introduced to music by vircue of its
being something which may be enjoyed in a suburban
living room. If it is desirable to plant and keep in our
minds a clear conception of how music sounds when
performed as its composers expected it to be performed,
then stereo is desirable too. Its only undesirable con-
comitant, as I see it, is the silly theory that two-channel
sound need not be high in fidelicy. Who wants his living
room transmuted inco a bad concert hall? JMC.
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these men shape your listening

by Hollis Alpert

“THERE ARE 50 incredibly many people 1n the world,
and there are still so few who own Beethoven's Fifth
Symphony,” said the head of actists and repertoire for
a large record company. “Tiwenty-six versions are still
not enough.” And, shortly after making this pro-
nouncement, he bent his head to the task of planning
next year's repertoire list, earmarking the veperable
symphony for another recorded performance, although
four versions already exist on that label. The classical
a & r man in a4 recording organization {a & f is ac-
cepted trade terminology for the department that han-
dles musical artists and chooses the works they record)
15 shouldered with several important duties, among
them the difhcult one of equating artistic responsibility
with sales potential. His is the classic dilemma of most
of our cultural middiemen—who might be said te
range from museum directors all the way to Mike
Todd—whether to give the public what it seems to
want, or to make the public like what they have to
give. Since the a & r man usually does something of
both, and since he works in an area where taste, zood,
bad, and indifferent, is a continuing factor, we may
include him “irr that_influential inner group of our
society that Russell Lynes has termed “the tastemakers.”

To quote Mr. Lynes: "It is in the nature of our
economic system not merely to meet demand, but to
create it. One of the ways that demand is created is by
changing people’s tastes, or at least inviting them to
change. . . ."
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The Classical Artists-and-Repertoire direction is always

suspended between aesthetics and the profit motive.

While the a & r man was once defined as “a fellow
with a taxi meter in his head who can read music,”
he also is someone constantly engaged in the meet-
ing and creating of musical demand, When he
records another Beethoven Fifth, yet another Niu-
cracker Suite, and scill another Scheberazade, he
feels he is not only meeting public demand, bur creat-
ing a hunger for something else, and thereby a new
taste. The record-buying public, no one needs to
be cold, is constantly growing (che yield for 1957
is expected to be a quarcer of a billion dollars, with
a heavy proportion laid out for classical recordings)
and it is an accepred theory in the business thac che
newer audience turns the corner on Nutcrackers and
Scheberazades, somerimes towards the more esoteric
classical items in roday’s luxuriant record catalogues.

“I feel I know everything there is to know abour
the Nutcracker Suite,” says David Oppenheim, head
of a & r for Columbia records. “Buc I know there is
a demand for new versions, and for all cthe others—
the best, the worst, the longest, the shorcese, the
most shocking.”

“Why another Scheberazade?” asks Kure List, who
performs the same function for Westminster. “One
of my loyalties belongs to the art of music and che
other to the stockholder. This is not always a con-
cradiction. To me ic is incerescing, for example, to
find out how the Russians perform Rimsky-Korsakov.
I no longer think of the phonograph record as a
permanent document— not ac coday’s prices.”

And listen co Walter Legge, an a & r man for
EMI, the English firm that records on the Angel
label, among others. “You must realize that every-
thing we do is done with one eye on the balance
sheet, and the other on our consciences.”

Left to right: RCA Victor's
Alan Kayes, Columbia’s
David Oppenheim,
Westminster's Kurt List,
M-G-M’s Edward Cole: “A
clinker can be there for a
long, long time.”
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Does one detect in these statements a longing for
fresher fields and greener hills? The a & r man, be-
cause of che very nature of his functions, is a man of
developed tastes. He probably prefers Bach, Vivaldi,
and Scarlatei to Mantovani, Kostelanetz, and Mela-
chrino, yet he must put the same energies into che
recording of all. This is his peculiar crucifixion. On
anocther cross, some distance off, you may spot the
motion-picture producer who must star Jayne Mans-
field instead of Julie Harris in his movie. Also in
Gethsemane is the sensitive vice-president in charge
of TV programing who schedules Elvis Presley in-
stead of a reading of Eliot’s Four Quartets. Yet the
a & r man has it easier than most. In his profession
the range berween the honorable and the merecricious
is neicher so great nor so serious. If he cuts several
masterpieces into slices for a record called "The Soul
of the Symphony,” he can also resurrect from ob-
scurity a lovely old Requiem Mass, or put on record
the first performance anywhere of a talented new
composer. Like the man who occasionally beats his
wife, he makes up for it with outbursts of affection
and beauciful gifts.

THERE IS NO a & r man so omnipotent as to control
the entire recorded output of a company. Final
decisions {on repertoire, on the signing of an arrist)
are usually made in commitcee. He owes his job to
both his musical and his commercial senses. Some-
times he is more of a producer, overseeing the pro-
duction of a recorded work from the first garnering
of forces to its performance in studio. For some a
& r men, the administracive funccion is the primary
one among their responsibilities.

Alan Kayes, who manages classical a & r for RCA

FRED PLAUT
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Vicror, is more likely to be found in his office than in
the studio. In the Victor setup strictly musical matrers are
in the hands of musical directors (Richard Mohr and
Jack Pfeiffer), and Kayes regards his main sphere as the
developing of plans, shaping of reperroire, arranging con-
tracts —a delicate job, when one considers the stature
of contrace artists such as Heiferz, Rubinstein, and Horo-
witz—and co-ordipating his department with the pro-
motion and sales departments.

The policy he implements was laid down by George
Marek, general manager of RCA's record operations.
“Whecher we like the condition or nor,” Marek once said,
“here it is: about six-hundred pieces of repertoire account
for about eighty-five percent of the sales in our cacalogue.
Isn't it sounder to make sure that the six-hundred pieces
are available to the public in the best possible record-
ings?” If more of the public were to be converted to
playing records, such conversions, Marek said, would have
to come through the popular compositions. Some in the
industey call chis policy “the safe six hundred and a few
others” Only the smaller record companies can afford to
ignore it, and sometimes, though they ignore ir, they can't
afford ic. Witness the demise, now and then, of a small
and sccuggling company.

Kayes, like most a & r men, will speak of business before
he will speak of arc. "Our company is geared o the mass
distribution concept,” he said. “The repercoire is designed
1o feed the rerail strucrure, and a dealer in records is no
different than a dealer in shirts and shoes. We must antici-
pate turpover — as soon as the material is frozen it is bad
business.

“Nevertheless,” he went oo, "the element of artistic
conscicnce enters. While we can seldom indulge our own
whims, we on occasion do something simply because we
want to do it— Menotti's The Saint of Bleecker Street,
for example, and the Gluck Orfeo we recently recorded
in Rome. The sales possibilities, strictly speaking, do not
justify recording them. Although now and then we are
surprised by public response to an off-bear item.”

Kayes came to Victor through promortional stints with
the Metropolitan Opera and Constance Hope Associates.
He was first put in charge of record publicity, evenrually
was made commercial manager of the Red Seal Division,
and was moved in 1950 to the spot he now occupies, after
Marek achieved the eminence of an RCA Victor vice-
presidency. His musical background, although he plays the
piano, is closer to the hobbyist than the professional, and
his tastes run o the Beethoven symphonies, and to such
operas as Don Giovanni and Boris.

“Repertoire problems at Viccor are not unlike a game
of chess,” he said. “We have certain artists, who have
certain commitments. We can't move one way until an
opposing pawn, let us say, is removed. One of our prob-
lems is the rendency thatr exists to type some of our big
artists. We try to break down this specializing tendency
wherever possible. Monteux, for instance, has been known
for his French reperwoire. It rook some doing finally to
join Monteux and the Boston Symphony for the Tchaikov-
sky Fifth. Standard repertoire? Yes, bur at rthe same
time we place an artist In a new perspective.”
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As a footnote, we might add thar the Monteux recording
referred 1o is now past the fifty thousand mark in sales.
Kayes is not opposed to the enlargement of reperroire,
especially when economically feasible, and regards tech-
nology as che greatest taste shaper of them all. The wide
acceptance of the Russians he acrributes as much to their
dynamics as their musical qualicies. Similarly Berlioz
and Richard Scrauss. He shares the conviction of Marek
that widespread acceptance of serious music is good, and
any device thar helps promote public acceprance of serious
works is legitimace. Thus he is all for high-fidelity fans
demonstracing sets with Berlioz to their heares’ content.

OF THE CLASSICAL recocd pie, Victor and Columbia
share between them approximately half. Bur Columbia
has ranged further afield than Victor in matters of reper-
toire, and as Goddard Lieberson, the head of che company,
once put it, "artempts to be Doubleday and New Direc-
tions ac the same time.” The company's LP catalogue now
lists 4,000 items. The man presently behind that cacalogue
is David Oppenheim, a clarinetist curned musical director
for Columbia, and in 1952 clevated to the a & r position
— which, incidentally, was once occupied by Licberson
himself. Oppenheim, like Lieberson, has a fondness for
breaking new ground. He supervised the first recording of
Wozzeck, currently has Stravinsky conducting his own
Agon. He follows in the foorsteps of the man many re-
gard as one of the grear originators of the industry. "Public
raste,” according to Lieberson, "must not be taken as the
final objective, but rather as the starting poinc for creative
development, Only in chis fashion can a company create
ideas for which at firse there is no public demand.” Licber-
son began the American Composer Series, which still ap-
pears at the race of six records a year. He brought new ex-
citemenr into Broadway show albums, sponsored the Casals
festival recordings, and cven got onrto record the voices of
Edith Sicwell, Somerset Maugham, and Truman Capote.

Oppenheim, though concerned by the exigencies of the
business with standard repertoire, has the same enter-
prising atticude towards new music. He sees in the LP
record an opportunity to survey a whole form, or a body
of work. "The public can almost be counted upon to show
interest — perhaps there is something psychological in lik-
ing to have a complete ser of something.” Columbia re-
cendy released Anton von Webern's complete body of
work, recorded in chronological order. “Four LPs conrained
an importane composer's entire ourput,” Oppenheim said.
“The records even contained music unavailable to per-
formers. We recorded ic directly from manuscript.” Robert
Craft, a Webern enthusiast, came to Columbia wich the
idea of doing a record. “Looking over the possibilities,”
Oppenheim said, “it struck us that conceivably we couid do
it all. The purpose was noncommercial, yet this urterly
esoreric music concinues to sell 0 the extent that the
company cannot lose money on it.”

Two years ago, Oppenheim spotted a virtually unknown
pianist and recorded him in the Bach Goldberg Variations.
The record by the young pianist, Glenn Gould, sold like
a Beethoven symphony. “"We spatked Gould's whole
carcer,” said Oppenheim Continued on page 153
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in High Fidelity

Five YEARS AGO this magazine was halfway
through its second year ot publicarion. When we
had time chen to think of anything but the im-
mediate problems of the next issue, we found that
our rapid ratc of growth, paralleling that of the
high-fidelity indusery itself, surprised us as much
as anyone. It does still; and we haven't any reason
to believe that rhe ¢xpansion will not continue.

It is pleasant to recall the armosphere of the
first years after the turn of the decade: the delight
thar all of us, already infected with the hi-fi virus,
felt when the first real surge of national interest
occurred; the complacency we shared in the per-
feccion of fine equipmenc as it existed then. In
years since, high fidelity Las matured from the
hobby of engincers and amarteur technicians to
something altogether diffetent. It is now pri-
marily 2 ool with which everyone, technically in-
clined or nor, can sarisfy a previously dormant
craving for music reproduced as a credible fac-
simile of the real thing.

The requirements of these two groups, old and
new, arc evidently not the same in all respeces.
Most of the changes in hi-fi equipment made
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during the intervening years have been small ones, in-
sigoificant in themselves, bur they have been made steadily:
their cumulative effece has been greac. If you doubr this,
compare typical 1952 equipment wich that of 1957, as I
did recently. It provides a sense of perspective that will be
helpful in determining which way we have come and where
we may be in 1962.

LET'S LOOK at these changes from two intetlocking angles
—that of general design philosophy and, agein, thar of
techaoical advancement.

The audio equipment of 1952 was designed by rech-
nicians for technicians. Competition among manufacrurers
then was only slightly less fierce than ic is now, of course,
and 1 don’t mean to imply thac there were fewer corners
cut here and there, or that compromises were never made
0 meet 2 price. My point is that designers (consciously ot
nor) wanted to impress gadgereers with the “professional”
appearance of their producrs. Complexity was not merely
condoned; in many cases ir was increased needlessly. If any
thoughr at all was given to appearance and aestheric de-
sign, it was amateur thought. Most equipment of five
years ago locked far betrer if it were left stictly func-
tional and no attempts were made to dress it up.

There were a few exceptions. Evep then one or two
manufacrurers made hi-fi products that showed good ex-
terior design and were simple 10 operate. But as a rule,
the wife of a new convert would ler him bring his ex-
pensive shiny-bright equipment into the living room only
if it were concealed deep within a custom-made cabinet —
also expensive. And usually the poor fellow had to hite
someone to make up cables, solder terminating resistors,
and conaect his components for him. In the face of such
obstacles we may wonder that so many persevered.

What a different approach is used today! Now there is
as much emphasis on simplicity of operation and inter-
connection, and exterior beaury, as on interior design. If
the results have been gaudy occasionally, or if performance
bas been sacrificed ro a modern-design concept in 2 few
isolated cases, these are unfostunate exceptions to the
rule. The wbes, transformers, and miscellaneous hard-
ware of amplifiers and runers have disappeared inside
compact, well-proportioned cases. The cases themselves
are either suikingly modern in meral and plastic or of
rraditional well-finished wood. Bar-style or pointer knobs
have disappeared, ro be replaced by decorative varihued
knobs and tastefully scyled panels. Sincere (and ofren
successful) attempts have been made to simplify the con-
trols by combining functions or by indicating “normal”
positions on most of them, and by labeling them clearly.
Preamp-control units have been treated in the sarme way
—with a great deal of benefic
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Most manufacrurers of such electronic components have
now styled them to march one another; often they are
identical io size too. If you stick t0 one line, you can
get a tuner witch a twin cooerol amplifier, or 2 rmper,
preamp-control unit, and power amplifier thar mate per-
fectly. Turnwmbles, turncable bases, and pickup arms zre no
longer the drab workborses they vsed to be, either. Many
of these sleek new units are rriumphs of clean, simple
design, and at the same time are much more fuactional
than the 1952 models.

Perhaps less universal improvements in appearance have
been made for loudspeaker eaclosures, but many of the big
boxes have been redesigned wirh heastening resulss. There
are several medium-size speaker systems on the marker that
are in excellenr caste. Of these you may choose modern,
rradirional, or pericd marerials and styling. And cthe pew
high-qualiry minjature speaker systems, aside from theit
aconstic merit, arc ccrrainly more adapeable as furniruce
than the monpsters of years ago.

One consequence of all these changes is that no one
needs equipment cabinets or other methods of concealment
for his hi-fi coday. The compogents Jook well on tables
or on open bookshelves, and a speaker system no longer
need appear like anything buc good fumimre. With more
versacile inpur facilicies, ready-made connecting cables,
clear -instructions, and siroplified controls, chere is no
quescion of hi-fi sysrem installacion: anyone who can oper-
ate an automaric dishwasher, for example, can plug rogecher
and use high-fidelity componeats. It is fair to say chat true
high fidelity is now ready for a true mass market.

Yer the legend persiscs of hi-fi's complexities; and its
formerly well-deserved reputation as a gadgeteer's hobby
may evenrually limic its acceprance in some degree. This
bas produced a pair of odd trends. Now simply small
branches off ¢he main scream, one or the other may well
develop into the major current. Firse, there is the trend
toward integration of components: pickup and arm as-
semblies, mratable and arm assemblies, combipations of
tuner, preamp-control unit, and amplifier on one chassis,
20d so on. There are at least two power-amplifier-and-
speaker assemblies available as this is written.

Admireedly, some of these combinations are based more
on technical advantages than on marketing daca. On the
other hand, some have pracrical rechnical disadvancages.
The fact remains thac more and more of chem are being
made. I doubt that this will go much further with input-
device components than it has now, bur the possibilicy
should nor be overlooked. And o me, the combinacion of
power amplifiers and speaker systems is a logical ooe, at-
tractive from the points of view of both convenience and
technical good sense.

The other important deviation from former industry
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practice is represented in complete systems, packaged in
elaborace, hand-finished, expensive cabinets. There is no
reason why a package system cannot be a very good onc;
it all depends on what is in the package. Bur if the cabinet
is good also, then the system must cost considerably more
than the working parts alone. The new package systems
do. There are also distribution problems substancially more
severe than for components only. Still, several of che
best-known hi-fi equipment manufacturers have brought
out package systemos for cthe first cime during cthe past
year or so. It seems probable, however, that these will
enjoy only a limited popularity, since they cannot possibly
compete on a price basis with either component hi-fi or
pseudo hi-fi package systems.

Now, how much have we advanced rechnologically since
1952? So far as would have seemed incredible chen. Per-
haps the mosc logical place to begin on this subject would
be with rape recorders.

Magnetic tape as a recording and reproducing medium
was, practically speaking, only a few years old in 19s52.
Although there were some professional machines thac were
quite good even by today's standards, recorders within che
means of the average person were unreliable and poor
in performance. Since then recorder manufacturers have
gained another five years of experience in making rape
transport machinery and have pretty well exterminaced
elecerical circuit bugs, Good narrow-gap playback heads
are available and are no longer expensive. Result: we
now have moderately priced machines thar give excellent
pecformance at 7Y4-ips speed. I am fairly sure thac not very
long from now — cerrainly by 1962 — we shall be getting
as good sound from even less expensive machines running
at 3% ips. Since prices of both raw and recorded tape
will drop also (they have already begun to do soi, we
shall have then a most intetesting situacion: tape will be
competing with discs on the basis of price as well as qualicy
and longevity.

To play recorded tapes there now are machines with
playback functions only. This is a trend thac will un-
doubtedly concinue to gain momentum. Evencually, such
machines should account for most of those sold for use
in che home.

Tape is closely identified with stereo, and at che moment
stereo is experiencing a sudden bursc of popularity. Re-
corded stereo tapes are selling many cimes faster than
monaural capes. Tape machines with stereo playback
facilities are being produced at a race two o three times
that of single-channel models. I have heard cthac stereo
is only a fad, bur [ find chis difficulc to believe. Ac least
two systems of single-groove disc stereo are in lace stages

]
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of development; if either or both are puc into commercial
use, stereo should receive another tremendous boost. Be-
cause a disc record still could be priced far below a stereo
tape for equivalent playing times, stereo discs could give
stereo tapes rather a difficule time, even if cheir quality were
noc equivalent. This would concinue to be so after stereo
tapes recorded at 334 ips become available. I am con-
vinced that stereo — whether on tape, disc, or both—is
here o stay. Many others hold the same opinion, to judge
by the number of components designed 1o accommodarce
stereo being prepared in manufacrurer’s laboratories. There
will even be stereo speaker systems from some of the larger
companies.

Ir is difficule o draw a line berween new methods of
exploiting old rechniques and radically new developments
in loudspeaker systems, buc 1 will risk a charge of arbi-
crariness by citing three of the laccer produced commer-
cially during the pasc five years. First, the acoustic sus-
pension principle, by means of which linear deep-bass
response was obtained (with a decrease in average acoustic
efficiency) from a very small system for che first rime.
Second, che push-pull electrostacic speaker for the middle
and high-frequency ranges. Third, the ionized-air tweeter.
During the same period remarkable improvemencs in dy-
namic loudspeakers (and in enclosures for them) also
have been made. Loudspeakers are still capable of much
furcher development, however, and [ expect that whar we
now have will appear primitive in 1962. In addition to
furcher refinements in dynamic units, such as increased use
of voice-coil feedback, we almost certainly shall have full-
range eleccrostacics of moderate size, and possibly another
massless transducer operating ac much lower frequencies
than the present jonized-air unic.

Tuners have in general become far more sensitive, easier
to operate, and berter able to reject interference than chey
were five years ago. There is still room for improvement
hete t0o, and it will come. Perhaps we shall have more than
just a promise of FM multiplex stereo, and will acrually ger
some use from chose ubiquitous jacks marked "Mulc Out-
puc”’ or someching similar.

Preamp-control units, which are now quieter, far more
distortion free, and actually better equipped to handle
their nerve-center functions than they were in 1952, will
probably go in two directions: they will be combined with
tuners or power amplifiers in the simpler systems; they'll
become still more versacile and more slanted toward tape
reproduction, with more stereo concrol funcions, in elab-
orate systems. Extensive use of transistors in runers, tape
playback amplifiers, and preamp-control units is inevitable.

Power amplifiers, of course, have become more powerful.
They had to do so Continued on page 156
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by Herbert Kupferberg

the BEST RECORDS OL 19

Praise Him with the sound of the trumpet;
Praise Him with the psaltery and harp.
Prasse Flimr wcith the timbrel and dance;
Praise Him with stringed instruments and the organ.
Praise Him 1wirh the lond cymbals;
Praise Him with the bigh-sounding cymbals.
— PSALM 150,

P raise Him, in short, with music. Of course, you don't have
to take the Psalmist’s advice. For Christmas you can give clephant
guns, or shoe crees, of anchor chains. Buct the wonderful thing
about music—on records—is the wvaricty it offers, from the
Hammerklavier Sonata to Music for Moonlight Bathing. With
records, you can personalize your gifts, whether they're for Gsandma
or the pretty girl down the strect. Ar least that's the assumption
the record companies go by. All cthrough 1957, and particularly in
its last months, they have been striving mighrily to devise some-
thing for everybody in the hope of a green Christmas.

So the question now is not what are the year’s “bests,” but who
gers what? True, in records as in food, one man's meat is another
man's poissor. But no one quibbles on Christmas morn, and a
record under the tree is worth two in the bush.

Start up your list with Grandma, who is an opera lover, with
broad tastes in repertory and high standards in singing. Being an
old Metropolitan subscriber, she won't tolerate anything later than
Richard Strauss. It's juse as well for her, for one of che most spectacu-
lar atbums of the year is Angel's Der Rosenkavalier (35492/5), with

Here ave some suggestions for folk who want to make this a niusical
yuletide. Move specialized guidance for devotees of jazz and
stereopbony will be found in The Best of Jazz and The Tape Deck.
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Herbert von Karajan conducting and Elisabeth Schwarzkopf singing
the most appealing recorded Marschallin since Lotte Lehmann's.

Since Grandma cherishes memories of Kirsten Flagstad's greac
days ac the Mer, she'll feel a little younger when she listens to
Flagstad's fine recording of Gluck's Alcesze (London A 4411),
or to her uneven bur sull authentic Gotterdimmernng (London
A 4603). Flagstad, who is a grandma herself, has been a busy
girl this year, among her other offerings are Grieg's Hangtussa
song cycle (London LL s5290) and a Bach-Handel recital wherein
she sings both the alto and soprano sections of "And he shall
feed his flock” with breathuaking effect (London L1 5277).

How does Grandma stand on Maria Callas? That is an incriguing
question, and the answer will determine how she responds to your
profter of Verdi’'s Il Trovatore (Angel 3554 5s/L) and/or Masked
Ball (Angel 3557 C/L), to say nothing of the recently issued La
Sonmnambula ( Angel 35535/7). Of these, the Masked Ball may be
the safest, for its effectiveness stems from the all-around vigor of che
performance led by Antonino Votto as much as from Callas’ dis-
tinctively personal concriburions.

Even Grandma probably won’t admit to being old ¢nough o
have heard Toscanini conduct at the Metropolitan Opera, but
that's no reason to deny her his recording of Verdi's Asda (RCA
Victor LM 6132), which despite inferior vocalism remains the
most vivid Aida on records by reason of its orchestral tautness and
surge. Almost equally striking is Verds and Toscanini, RCA Vicror
LM 6041, containing the fourch act of Rigoletto, the Hymmn to the
Nations, and several overtures. This was mostly recorded ar Madison
Square Garden during a wartime benefir, bur Grandma was never
one t0 worry about the height of the fideligy.

Let’s next consider Sister Sue, who lives in the suburbs with three
children, a dog, and a baby sitter (her husband, a commuter, is
seldom home). Like Zuleika Dobson, Sue doesn’t know much about

music, but she knows what she likes. And what she likes most of
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Richard Smussg-'V
s hi-fi seeup will also quiver with delight to

1 value as w
Vau n:-\)(‘ﬁﬁlmsisymphony No. 4 played by Mitropoulos and the
New York Philharmonic (Columbia ML 5158); or Ravel's Daphnis
and Chloé with Dorati and the Minneapolis Symphony (Mercury
50048); or Stravinsky's Rite of Spring (RCA Victor LM 2085) and
Péironchba (RCA Victor LM 2113), both by Monteux and the
Orchestre du Conservatoire de Paris. Continned on page 161
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Television Opera

Really Sends Italians—to Bed

by VINCENT SHEEAN

The trouble, the author finds, is not with Radio Italiand’s excellently
staged productions, but with gualities inberent in opera — duration and
sncomprebensibility. Further, the viewers may feel a little like captives.

THE SINGLE-CHANNEL government-operated  cele-
vision system of Italy, so new chat ir has covered the whole
country for less than a year, gives more and betcer opera
performances than any other in the world. In this scason
of 1957-1958 (that is, up to the summer months) it has
scheduled onec a month, with an extra at Christmas.

This you might expect, as you would also expecr
Germany and Austria to be next in linc: these are the
opera countries, and it is natural thac they should rtake
the lead.

What you do not wholly expect is the amount of
antagonism, as well as support, which the program cvokes.
Opera was born in lualy, of course, and developed further
in Germany, bur in boch countries an encrmous public
would rather have none of ir. The merits of opera as en-
tertainment  are  controversfal  everywhere.  One  Iralian
woman of my acquainctance says, "When there is an opera
on the television everybody in che family goes to the
cinema.” In Irmaly as cverywhere else, those who acuively
cannot endure listening or looking ar an opera performance
outnumber those who enjoy it. A middle area, a public
which can take it or leave it, depending on how good it s,
is hard to find in a country where chere is no choice of
program. The main peculiarity of this musical form seems
to be that its own public is fanatically devoted, whercas
another and more massive public is bored and angry
after the first five minutes.

The Iralian ctelevision auchorities have had to pick their
way carefully through che difficulties, and with precious
lictte help from the experience of others. Most relevision
programs in lwaly have retied heavily upon what can be
learned from the United States, but in chis respect there
is not much to learn: the Iralians have gone ahead on their
own. And in spite of every obstacle presented by con-
flicts of taste, as well as numerous technical difhculeies, the
Italian celevision system has given no fewer than thirty-
four evenings to whar they call "serious opera” since April
23, 1954. {Ncc all of these are full-length, of course.)

D

“Serious opera,” or opera seria, has a new definition
in radio and television. It mecans anything with a claim
o serious arctencion as music, whether it is “grand” or
“comic” or anything else. The expression opera serta used
to mean only the tragic works, originally classic in form.
For the purposes of radio and television it includes every-
thing you can reasonably call opera, from Menotti's Medinm
to Verdi's Macked Ball, from the glittering comedy of
U Barbiere di Siviglia to Bellini's sad, sweet legend of the
Sonnambula. In fact the first "serious opera” ever given
on the television nerwork in Italy was The Barker, which
in its own day was defined not as serie but as bufla.

The decisions that had to be made before work began
were in s0me ways more difficule and numerous than they
could be in the United States. The Iralian opera public
may be oucnumbered among relevision viewers, bue ic is
still very large and includes chousands of persons wielding
great influence. Furthermore, it is fanatical, vocal in the
extreme, quick to protest, swift to anger. The RAI Iraly's
parent radio system, had to decide, righe at che start, chac
opera would be performed, when or if it could be per-
formed, exactly as written — the outcry would be too great
otherwise. That in itself invited trouble, since practically
every opera ever written is too long for relevision. If ir
cannot go on the screen until nine o'clock, it cannor get
off the screen until midnight or afterwards, even with
intermissions cut to @ minimum, and the family, which is
the television's unit of attention, rebels. That is probably
why so many onec-act operas have come into favor with
the RAI adminiscration.

We could debate the questions involved in chis decision,
bur just for the moment it stands. I, for one, think the
decision will some day be changed. An opera which lasts
three hours, or sometimes four, is an unbearable strain
on the attention of persons who have never heard an opera
before, which is the case with many listeners in che Italian
villages. If they could murn to some other program after
awhile it might be different, but here there is no choice:

HiGH FIDELITY MAGAZINE

WWW.americanradiohistorv.com


www.americanradiohistory.com

they must listen t© what the RAI gives them or go to
bed. Clearly the RAI does ies duty to Iralian musical
arc (as well as forfending a rebellion on the part of opera
enthusiasts) by giving every work uncut. Clearly, also, ic
is employing a form of force, to which persuasion is al-
ways preferable. For my own village, the one I know
best, a single act of Aidu from the stage of the Scala on
its opening night jast November was tremendously effec-
tive, whereas there would not have been a listener lefc
if they put oa the whole opera. I have thoughe of alter-
natives to the presenc system — “scenes from” chis or chat
opera; or a single act on Monday, the next on Tuesday, and
s0 on—but for the present moment the rule demands all
ot nothing.

In these three years of producing opera in the sndio
everybody has been able to see, of course, how much
bercer it is chan when it is taken from an actual scage
performance. Stage performances suffer from a srartic
quality visually, and various incerruptions or delays aurally,
which make them cumbersome on a television screen. For
one thing, every grear [talian opera theater has a tradition
of very long intermissions, which makes the television
audience restive no matter what substitute material may
be put into the empty spaces. And big scemes berwcen
two or three persons (which, I think, television does far
better than live opera) are almost intolerable on the screen
when they are taken srraight from the stage. People who
simply stand up and sing, or alternatively sic down and
sing, have no dramatic validicy when they are transferred
to the magic box in the family sitcing room.

Therefore, the amount of opera taken direct from the
stage is very small on [ralian television and is likely co
become smaller. The thirty-four television productions 1
have mentioned have all been made in the studio, according
to principles which have had to be discovered as the work
progressed. A whole opera can hardly be raken from the
stage, physically speaking, because the cime ar the disposal
of the Scala in Milan (with tremendous intervals be-
tween acts) goes on for five hours and more, until the
television audience has long since been in bed. The only
things taken from the stage direct, nowadays, after a few
unforunate experiences, are shorr works: a one-act opera
or a single act of a long opera, or, occasionally, a ballet.
Tchaikovsky's Nuscrackes Suite (with Margot Fonteyn),
which went out on New Year's night of this year from the
stage of the Scala, was by good judges considered better
on television than in the theater.

As mentioned, a single act (the second, with the uri-
umphal scene) of Aida from the Scala was effective last
November, and in the spring of 1957 there was a charming
small opera— Un Filosofo di campagna, by Goldoni, set
1o music by Baldassare Galuppi and modernized by Wol#-
Ferrari — sent out from the bandbox stage of the Pergola
in Florence. These are exceptions. By and latge, when
we say television opera we mean opera specifically pro-
duced for television purposes ac Studio 3 in the big RAI
building in Milan. That is where every production has
been made, since, for obvious reasons {(the availability
of so many singers and musicians being the chief) Milan
is the logical capital for opera.

DECEMBER 1957

Plenty of soldiers and cigarette givls enliven RAVs Carmen,

Anyone for a banging? Ackion js free in Faociulla del West.
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A \hskcd Ball: siugers are Marcella Pobbe, Nrmla Filacuridi.

The productions in Studio 3 have been extremely effec-
tive on the whole, as I can testify, since I have seen most
of them for two seasons. It is a big studio, twenty meters
by thirty, with seven-and-a-half meters available vertically.
When you see the thing, miles high and miles broad,
these official dimensions seem an understatement; but of
course the dimensions given only refer to the available
stages, not to the huge wilderness in which they are con-
tained. In this space it is easy ro work with a dozen
scenes or-——as was done in the Musked Bull —with a
long passage of continually changing and wonderfully con-
vincing panorama.

The main precccupation of opera production in television
is, of course, to suit it to the small screen on which it
will be seen and licard —to make it interesting and ro
make ic fit. The orchescea, singers, and conductor are sup-
posed to take care of the music, which in any case will
not or should por be any different from what it is in a
theater. The actual scenes, their petformance as drama,
the picture and its meaning — dhese are the job of tele-
vision. In carrying out this task rthe directors have shown
power and imagination many times, although they also
exhibic a patural weakness for exploiting television's ad-
vantages — constantly shifting scenes, incessant movement,
and so on. In Manon Lercant (Puccini, not Massenet)
which wenrt on last winrer, the soprano and tenor in their
love scene ambled aronnd the garden with such indefatiga-
bility that one actually almost missed the old-fashioned
operatic custom of standing sciil ro sing. The G#rl of the
Golden Wer2, two years ago, was a rior of movement,
human and cguine, and cven Scudio 3, big as it is, was
stretched.

As can be imagined, relevision’s job with opera is morte
complicated and difficult than with any other form. Prob-
lem one, three years apo, was how to puc it together. The
solution found in the firsc successful production, The
Barber of Seville, has been followed cver since and gives
results: you tape the orchestral score on the preceding
day, in the Park Theater nearby, which has excellent acous-
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tics, and you do your live performance with the singers
on srage the following evening, after ample rehearsal. The
conductor — who already has done his work —is present,
butr subsidiary music masters wawch over the score, give
signals for "attack” by singers (music cues), and so on.
Loudspeakers overhead are multiplied exrravagandy for
these performances, so that the music truly rains down
upon che singers wherever they may be, and ic is hardly
possible for even the stupidest of them to go wrong.
In opera houses singers often cannor hear the orchescra
atr all (Flagstad says she did not hear ic for several years
at the Metropolitan). In Studio 3 in Milan ic is impossible
for them noc to hear it. The controls and mixers and so on,
an imposing battery, take care of all this in accordance
with the techniques of the case. | know little of these tech-
nigques, but ¢an testify that the musical results are excelleng
on che ear, with a precision which, in most cases, sur-
passes what we getr in opera houses.

Once you have solved the problem of how o mix the
music, puc it together properly, you have those subsequent
difBculties of performers, action, and scene, which are
comnion to all drama bur worst in opera. In the choice
of singers it is obvious that physical appearance and cx-
pression are far more vital in Studio 3 than in the big
opera houses. Here every eyelash js seen and phocographed;
in the opera house most of the public can see the per-
formers but dimly. Consequently there 15 a consistent
¢ffore to find singers who fit cheir roles, within reasonable
approximatijons, for the eye as well as for the ear. This is
not so dithcule nowadays as it would have been only a
decade or two ago, because the new generations in Italian
opera have (perhaps because of films) Jearned new values.
An opera soprano nowadays, if she is under forey, is quite
likely to be very presenmble in make-up and costume,
with whatever addicional advantages God has given her,
and she has generally a precey shrewd idea of how to in-
dicate emorion. Sopranos who are very prety on rele-
vision, can acc with conviction, and sing their notes properly
are not at all rare: Clara Perrclla and Anna Moffo come
to mind at once.

Some singers, and amongst them the most famous,
Aady refuse celevision engagements because they do not
care for this microscopic revelation of their physiques.
Mme. Maria Callas has had an enormous influence on other
singers here in such respects — she looks like a ballerina on
the stage and aces like the Duse—bur will not enter
Studio 3 excepr as a spectator. (I chink she thinks her
nose is too big.) Some of the other reigning artists, such
as Mme. Tebaldi, are gerting a bit plump. Bur withouc
these glictering luminaries the workers in Scudio 5 have
done very well indeed, and probably with more balanced
results than mighc otherwise have ensued. So far as the
men are concerned, there are no visual problems; almost
all che leading singers of today are quite presentable, and
the beer barrels of yore are to be seen mostly in minoc parts
or in the chorus. Among tenors Mario del Monaco, and
among baritones Rolando Panerai, are as handsome as
film stars and act as well as is demanded in most operas.

Choose, then, a cast that will look modecarely suiced
to the drama — one must not ask two much! —and there-
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after the direcror can rake over with some joy. His chances
are pumerous, Practically every opera yields 1o a scenic
treaement in which che scatic limits of the square stage can
be abandoned for long scretches ar 2 time. This can be over-
done: ic is the tempration of all Alms; bue it is a delight
to sce how flexible some of che “tradicions” of a stiff,
cld-fashicned form can become under such rreaument.

From almost two years' experience in observing the
results, let me name a few successes. In my judgment
Verdi's Maskad Ball was outstanding among them, in that
the sense of being tied down co a square, hxed stage
was almost abolished. That opera, admired for 15 music
and deplored for its libretto, gor a really imaginative
presentation on television last sutumn. The second act will
do for an example: it stares wicth "a solitary field on
the ourskirts of Boston,” which you can interpret as you
please, and passes next (Verdi's chird ace, here a second
scene of the second act) o the house of Renato, the
baritone. In the “solitary field,” which was done as a
wind-swept heath in the Shakespearcan manner, with some
quite cerie effects for the eye, the soprano and tenor have
their rendezvous, a love scenec, interrupted by Renato
(the soprano’s husband) and the conspitators. On dis-
covering the identity of the lady whom he is to escort to
safety, Renato is, of course, overwhelmed: it is his own
wife, and between them there follows a long scene of
terrible pricf, anger, injured innocence, and other well-
known emotions to which Verdi was always able to give
a wonderful flood of tone.

In the television production chere is no break between
the wind-swept heath and the house. Renato takes che
lady home, yes, but more or less by the hair of the head.
through a gloomy and impressive panorama of desert
rocks and inclement weather. They sing a great part of
their scene en route, in other words, from Act 11 10 Act
III. The singers were Marcella Pobbe, a yonng soprann
with an expressive and beaueiful face, and Rolando Paneral,
an extfemely gifted young baritone. What they did
with that long scene would have rejoiced Verdi's heare,
1 think. At irs end 1 came w0 the conclusion (o which
I had been coming anyhow) that these dramatic scencs
between two persons, full of emotion and pathos, tone and
action, are one precise place in which television opera
is beyond comparison better than the real rthing. You
cannot get that much tension imco a squase, static stage
by the music alone, Here we had the music (very well
performed, o) along with a visual presentation impossible
in 2 theater. And in all likelihood time will prove Verdi
to be the best composer for television, since scenes of high
emotion berween two or three characters were his suprense
achievements.

Conversely, the great criumphal scene in Adds canoot
be treaced in this manner on television and no effort has
been made to do so. The big scene is far from staic;
as televised on the stage of the Scala jt was most effective;
buc there s nothing you can do with it except let the
chorus stand arounc the square, bring oa your rriumphal
exhibits, one by one, and lec the trumpets blare.

There were several particularly good cinematic rouches
in the studio productions — single bits— which no opera

v\/v\/w.americanra(g'

house can achieve. As I said before, the Manon Lescant
had almost 100 much movement; the soprano and tenor,
being young and good-looking, were kept in a srate of
peripatetic eroricism which made one nervous. Bue ar the
end of the firse act, when he carries her ofl to Paris in a
swifc lile caléche pulled by wwo real, live, genuine
horses, we had our reward. Normally we see them ger into
a carriage (generally closed) and it joles abouc five inches
towards the wings and the cureain falls. Here they dashed
out of the courtyard of that inn before you could say
don’'t. And, moreover, as the music died away and we
heard the excited cries from che courtyard, what we saw
was two mighry fine horses galloping along a beautiful
straight road into the horcizon, while the happy young
pair embraced reckiessly. Tt might be chie mose ordinary of
endings in a film, bur in opera it seemed uncommonly
lively and suirable.

The cncrance of Burterfly, in the production made two
years ago, was another memorable exploitation of scenic
possibilities. In a theater the poor girl and her attendant
sprites cannot move more than an inch or so at a cime
beczuse Puccini has given them so much music to sing be-
fore they can be othcially declared on-stage. They cannot
sing it off-scage because it could nor be properly heard,
and anyhow they must see the conductor. What they do is
creep on and stand there, occasionally waving a fan or
mzking a minimal advance, often retracted next moment,
but anyhow trying to suggest movement withour in face
really moving.

In television the lady and her attendanrs really had
some clbowroom — enough Japanese garden for Hirchito
himself. They went over rustic bridges and paused under
cherry trees, made flower patterns themselves and paused o
admire others, until we began to wonder if they were going
to join the genrlemen in time to get married. It was per-
haps a little tod extensive in the way of scenery, buc it
was a real entrance, and probably just about what Puccini
had in mind when he wrote that music.

La Sonnamébeda, too, with the beautiful young American
Aana Mofo singing it, was charming beyond easy credence
as done on television. Continned on page 157

A veory bundsome bero js Relendo Panerai in A Masked Ball.
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Tosca, Jeritza, and Me

by GUSTL BREUER

THE FIRST TIME 1 acended a performance of Tosca,
Sarah Bernhardr played the title role which Sardou
had written for her: this was at the Theater Sarah Bern-
harde in Paris, immediately afier World War 1 It was
a great evenr, for Tosca had by then been dropped from
the Divine Sarah’s repertoire and on this occasion had
been revived only at the request of her insistent fans. It
was quite a season for me, too; only two months carlier
mother had taken me ro Duse’s Dame awx Camélias in
Dresden. 1 behaved beautifully on thac occasion, I am told.

Ac Sardou’s Tosca, however, something happened during
the “torrure scene.” Either Madame's performance of an-
guish was so overwhelming or (and I choose to believe the
latter) 1 was so revolred by torture in general, and Cavara-
dossi's torture in parricular, that T kicked and rebelled to
such a degree that my poor mother had to rush hastily
out from the cheater.

For 2 moment it looked as if T would make my own
debuc right then and there in Paris, which would have been
very fashionable. But I suppose 1 sensed the deplorable
standard of French hospiral conditions and calmed down.
I was born six weeks later in Vieana, right on schedule.

Tosca i» Vienna, 1951: a blonde Floria sang from the floor.

METROPOLITAN OPERA NEWS
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Because I had rimed my arrival on a Sunday, however, 1
had w do it all by myself, for the famous Viennese
gynecologist who had delivered my two older brothers
had gone to the Sunday concert of the Vienna Philhar-
monic: not being able to tear himself away from a Mozare
symphony, conducted by Felix von Weingartaer, he ar-
rived ar our apartment when 1 was already a fais accomplhs.

My first violent reaction norwithstanding, 1 have loved
Tosca ever since. My family, Mozart addicts all, consider
this a rather vulgar taste, theatrical and uncivilized; but
although I share their love for Wolfgang Amadeus, I con-
tinued to fight a tenacious and valianc (if completely un-
successful) battle in behalf of this opera.

My first passionace encounter with Tosca took place when
—at the age of twelve—1 saw Maria Jeritza in the
Puccini version of M. Sardou’s play. This must have been
in Vienna during the season 1920-30, at the zenith of
Mnie, Jeritza's career. 1 had, by then, been raken o the
family box once a weck; I had witnessed such offerings
as HMinsel wnd Gretel, all the Mozare operas, Freischiitz,
Fidelio, and ecven Rosenkavalier (with Lehmann, Schu-
mann, Mayr; Richard Strauss conducting), Lobengrin and
Tannbinser, (with Lehmann and the aging Slezak ), and —
great concession o taste — Traviata (starring Selma Kurz
and Alfred Piccaver). My goddesses were Elisabeth Schu-
mann in all her Mozart roles, as Sophie, and in her lieder
recitals, and Lotte Lehmann in the more emotional pares,
such as Agarthe, Elsa, Elisabech, and the Marschallin.

Then Jeritza happened w me!

1 felt bewildered, delirious, and very much-—so 1 fancied
—as an opera-struck Cherubino. Perhaps, needless to say,
no member of my family acrended my first Tosca, and as
they did not co-operate with tickets, | joined some fellow
students of the Akademische Gymnasium. We had queved
up ac one o'clock in the afternoon, and had landed stand-
ing room tickets in the first row of the Stehparterre, di-
reccly under the former Kammerherren Loge, a center box
reserved for government VIPs. Tt was just 2s well that 1 had
a banister to lean on, (afforded only the lucky standces in
the front row) for during Jeritza's performance my knees
wrned into jelly and 1 had o support myself with my
clammy hands. Piccaver, that wonderful —if unreliable
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tenor — was Cavaradossi, and Alfred Jerger, a singing-actor
of ¢normous resources which made you forget his rather
dry voice, was Scarpia.

It is difficult o explain the impact of Tosca via Jeritza.
If, in American terms, a cwelve-year-old boy were to
encouncer a combination of Ava Gardner, Eartha Kitt, and
Tallulab Bankhead he might, perhaps, experience a frac-
tion of the excitement that generated from thar stage.
Even Jeritza’s jubilant voice, never approximated on her
recordings, her genjus as an actress, and her unforgettable
personality alone could noc have managed the havoc she
caused with me. Although the phrase was not in any of
the Gymnasium’s diccionaries, her Tosca was my intro-
duction to sex appeal. What bereer inrroduction could one
hope for?

From that day on, (feeling terribly disloyal towards
Mmes. Lehmann and Schumann) 1 attended every Jeritza
performance. And chese attendances increased in direct
ratio to my decreasing marks in Lacin. Finally it ended in
a gencleman's agreement between my Latin professor and
nay shaken mother. He called her to his ofhice and explained
as gently as possible that I wasn'c really smupid bus thac
the shining example of my two older brochers — boach of
whom had breezed chrough the same instirution of learning
—rested 50 heavily on my scrawny shoulders thac 1 dida't
cven make an attempr ar sendying Latin. The pace he
offered was simple: he would pass me — if mother prom-
ised to take me out of the Gympasium and off his hands.
This was 2 humiliation which had not happened to 1 Breuer
for generarions! As my father had died when T was barely
ten, poor mocher had to shoulder the disgrace alone. She
did not even scold me, which would have made my position
so much easier. She was merely silent and sad. Still, like a
dope addict, I continued to attend Jeritza perfaormances; the
only difference wag thar, as it wzs 00 late to improve my
marks, | now no longer bothered to do my homework whiie
sittiog on my little folding stool in the opera queue.

To make things worse, 1 joined the legion of Jeritza fans
who waited at the stage door on Operngasse after her per-
formances. We would cheer, as she floated into her huge
limousine, and then would race the short distance to Srall-
burg Gasse, her home, arciving just before the car drove
up. Still intoxicated with the impace of the diva's perform-
ance, the Jeritza gang would cheer agein as she entered
hec home and wait, like spaniels anticipating 2 midnight
snack, until she opened her windows. Carelessly, yer majes-
tically, she would tear aparr the endless bouquets of the
evening, scattering the flowers into the street. The reason
my right thumb is much wider than my lefc is char while
I was scampering for a Jong-stemmed rose on one of these
occasions, a fellow enchusiase savagely stepped oo thac
rapacious member,

This aspect of my operatic excussions really worried 1ny
mothet, althoogh 1 was not conscious of her concern at the
time. One night, when ] arrived ac our home on Lobkowitz
Plaz, which lay directly between Jericza’s home and the
Opera House, mother ook courage. As I sneaked through
the door she came to my room and said, “Look here, Gustl.
Ics none of my business, of course. You are, afrer all,
fourteen now; but when you stay out till two in the morn-

ing I can't help worrying. Couldn't you tell me where you
stay all nighe? 1f I knew, pechaps I could go to sleep. . . .”

I explained char “we” (the Jericza Gang) always raced
to our inamorata’s home after a performance.

"Yes, [ know,” mother replied. "But Tosca isn't Parsifal.
It's over ac eleven”

I poured myself a glass of milk from the flask on the
spindly Biedermeier nighe table and changed from my
best blue suir into pajamas. "Of course not,” I reasoned
patiently, "buc sometimes She doesn’t go home right away
and chen we have to waic rill She gets back.” I added
proudly, “A lot of parties are given 1o Her honor.”

I shall never forget the relief that crased the look of
mazernal anxiety. “Of course. Now I understand.” And,
rurning at the doar, she said, "Now don’t forget to brush
your teeth.”

1t was as simple as that. From that night on, mother
took an added interest in the Staacsoper’s repectoire. When
she saw a Jeritza performance coming up {and ac thac time
there were at least two a week) she knew 1 would come
home somehow . . . eventually. . . .

(Years lacer, in 1044, | again arrived at my family's fat
at two a.m. | was by then an American corporal, visiting
England courtesy of the US. Army. 1 was stationed in
Manchester as part of a tcam which was to invade the
Continent. [ had tried 10 explaic o my Major that I
would like to visit my family who had moved to London,
bur this only confused him. It was difficule enough for
an average Major to undersand that he had, under his
command, a corporal with a Viennese accent. To con-
templare an American corporal with a Viennese accent
whose family lived in England was too much. So he told
me that I was top-secret hush-hush and could not see
them. 1 decided to rake a nice, two-days’ AWOL week-
end, boarded a train, and early one Sarurday morning
climbed through the bombed-out windows of my family's
London flat. Arovsed by my achletic effores, coe of my
brothers — trained as " a . Bricish paratrcoper and appro-
priately alert—switched on the light, sat up in his bed,

With Giacomo Puccini, prisne végisseur and polka-dot painter,
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and observed the intruder. We had not seen each other
for four years; so the first thing George said, was “For
Heavens' sake, Gustl, what's this melody: dyam-dam dada-
dadadada. Dyam-dam dadadadadada?”

1 picked up the tune immediately and said smugly,
“Times certainly have changed, haven’t they? You ate
singing Tosca, thitd act. When the ficing squad come up
the stairs . . " Oaly then did we shake hands and mothet
and my brother Franzl, roused by so much gravel-canto,
appeared and opened a bottle of champagne.)

Although such people as Richard Stranss, Gerhard Haupt-
mann, Von Hofmannsthal, Reinbard:t, Selma Kurz, and
Elisabeth Schumann were constant guests at my grand-
mother's house, 1| met Maria Jetitza-Seery only a few
months ago. I phoned her, told her 1 would like ro ask
her about Tosca, and was immediately invited to a party.
Never was I sorrier to decline an inviration. But I had
—-as I explained ~—a previous engagemeot which [ coulda’t
break. Mme. Jerirza understcod, talked to me for twenty
minutes, and — en passant — mentioned that she was en-
terraining some forty-odd UN. delegates that nighe.

“You mean, you have dinner for forty and you can find
time to talk on the phone for half an howr?” I said in
ueter admiration.

“Oh, here in America, we do it all with efecuric but-
tons . . .” She laughed, in the ooly voice I know which
(unlike Dietrich and Bankhead) is pure soprano but still
spells tortal sex appeal

We serded for a rendezvous at "tea intermission” during
a Sacturday afterncon petformance of Carmen. The scene
of our meeting was the Metropolitan Opera Club. Mme.
Jeritza swept in: blond, majestic, and glamorous, trailing
—in chat order—a superb mink coat, a husband, two
Monsignori of the Church, and a charming couple of
definitely Viennese accent and descent. I introduced myself
and was once more — fourteen.

With the ease that comes from being enterrained and
from having entertained royalty and such sapermonarchs
as Puccini, Strauss, and Von' Hofmannsthal, Mme. Jeritza
ordered rea and pastry; explained to the others that she
had to give an interview and, while pouring tea with her
right hand, opened a Manila envelope with her left. “Here
are the Tosca photographs I promised. The one with
Puccini has never been published,” she said, concentrating
on my questions.

"Did Puaccini mind your playing the Bruna Flosia' with
your own blonde hair?” 1 was proud of being -able to
control my shaky voice.

“But he #nsissed on this,” she said emphacically. “He
old me I did.not look well with a dark wig, pulled over
my long bair. Besides, there are blonde Iralian women,
even Spaniards. Although they are, of course, exceptional.
Bur then singers don't change the color of their eyes o
suir a given role. Puccini never minded such details if
ic helped the end result”

“And abour your. .

"l koow, I know,” she laughed, anticipating my - next
question. “About my singing 'Vissi darze’ from the foor.
I've been asked this so ofren, I can only repesr again
and again, how this happened.” She was nor bored at
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having to explain it again; buc I got a distincr feeling
that she watched me as I took notes—so that, this time,
perhaps it would be put down correctly.

"Puccini was not only a genius as a composer. He was
the greatest régissenr 1 ever worked with.”

“Including Reinharde?,” 1 countered. I knew she had
sung Belle Héléne and Ariadne under Reinhardt's direction.

“Yes, including Reinhardt. Puccini was the ideal stage
director for singers. He told me, Look here, Carissima.
You must find something for this “Vissi darse” Find
something that will help cthis second act. It is dramatically
so sound bue then— poof! — I write this aria, and every-
thing stops and we have a conventional opera’ ‘Couldn’t
perhaps Scarpia. . . 1 tried, but Puccipi intecrupred me,
‘All Scarpia can do is look out of the window and leave
Tosca to her meditation with God. Find something, so
it won't remain an old-fashioned opera!’”

“So, you did?”

“Oh, not at first. I thought abour it, and thought about
it as rehearsals went on. We tried ic kneeling, and from
the sofa, and all kinds of ways . . . and nothing really
worked. I mean,” Jeritza intercupred herself, “ic worked but

" without true motivation.” She poured the second round

of tea, ordered more pastries, smiled at her husband a smile
which transformed the lemon wedges before us into exotic
candied fruit, sighed an apologetic sigh into the general
direction of her guests, and immediately was once more
Tosca of Act 1L

“Then, during the final rehearsal Alfred Jerger, the
Scarpia, and I got 50 carried away, that he threw me to the
fioor with such force that I thoughr I had broken a few
ribs. I lay there, knowing that in a few bars 1 had to
sing “"Nur der Schinbeit, weib’t mein Leben” (the German
text of "Visss darze”). 1 didn’t know how I would get
back on my feet, let alone have any breath — with oy
entite body hurting. Then Professor Arnold Rosé, the
famous first violinist of the Vienna Philharmonic, started
the first bars of the aria and I just began to sing. I didn’c
even bother to push back my dishevelled hair from rmy
face. When 1 had finished I thought to myself, 'All right;
now we will face the storm.' Bur instead, Puccini’s voice
came from the auditorium, ‘Brava, brava, bella Carissimal
You have done it! 1 knew you would invent somethiag . . .
it is perfect!””

Mme. Jeritza’s face still mirrored the intense pleasure
and surprise of a child who had been extremely naughty
and, unaccountably, had been rewarded for her misbehavior.

The soft chimes announced cruelly thar “tea inrermis-
sion” was drawing 10 an end. “One more question,” I said
in a panic.

"Don’t worry,” Madame said calmly. “I can stay as long
as you need me. I know how Carmen comes out.”

The Monsignori and the Viennese couple excused them-
selves and recurned to cheir seats. Mme. Jeritza sped them
on their way and then she and her husband, Patrick Seery,
settled back once morte. "It won'e be long,” 1 explained to
my host.

"Oh, that's all right. I'm used to this sorr of thing,” he
said genially, and rtactfully took himself off into a colloquy
with the waiter. 1 proceeded: Continued on page 159
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The Exciting NEW

Anniversary Series

by FISHER

IT IS APPROPRIATE that Avery Fisher,
pioneer maker of high fidelity instruments,
should mark his twentieth year

of engineering leadership with the
introduction of the new, FISHER
Anniversary Series. In this group of
outstanding instruments will be found two
FM-AM tuners and the very latest of
Fisher audio amplifiers.

Nothing we can say here, no photographie
illustration we reproduce, could possibly
convey the giant step forward represented
by these new maodels. They will serve

to establish even more firmly the
leadership that Fisher equipment has held
these two decades. Be sure to visit your
high fidelity dealer soon, to see the
Anniversary Series — and best of all,
compare their performance to any
competitive equipment—regardless of price.
You are in for the most pleasant surprise
of your hi-fi life!

Wrte today for complete specifications.

%HEH mln Corporation

21-25 A4th Drive - Long Island City 1, N. Y,
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THE FISHER

Model 90-R - FM-AM TUNER

a Combining engineering excellence and dazzling performance,
THE FISHER S0-R is truly representative of the renowned FISHER
tradition for quality. Providing both maximum sensitivity and
maximum signal-to-noise ratio, without compromise, the 90-R
may even bring in FM stations before you have connected the FM
antenna! Incorporating the celebrated FISHER Gold Cascode RF
amplifier, and companion circuitry, the 90-R has a rated senst:
tivity as low as 1 microvolt—with AM sensitivity better than 3
microvolts at full output. The exclusive, new Micrabeam Tuning
{ndicator provides ease of tuning never before possible—and is
more accurate on weak s;gnals than a meter or conventional tun-
ing eye. Still another FISHER exclusive, the new, three-position
Push-Button FM Muting and AM Bandwidth Selectar effectively
eliminates both interstation noise and annoying on-station side-
respanse.distortion. The most advanced FM-AM tuner in the world
today, THE. FISHER 90-R is a superb, professnonal mstrument

m Outstanding §pecuf|catnons of the 90-R mclude =l mlcrOvolt
FM sensitivity for 20 db of quieting; 1.6 microvolits for 30 db of
quieting, using 72-ohm antenna. m FM sensitivity 2 microvolts for
20 db of quieting; 3.2 microvolts for 30 db of quieting, using 300-
ohm antenna. m 12 tuned cireuits, including 3 variable. a Gold
Cascode RF Amplifier stage. m Entire front end features sifver-
plated shielding against undesirable noise, interference and
radiation. a Special antenna input curcu:t on FM and AM accom-
modates five different kinds of antenna connections. ® Four IF
amplifier stages provude maximum bandwidth while maintaining
maximum selectivity. ® Dual Dynamic Limiters for instantaneous
limiting of random and impulse-type noise. m Wide Band Ratio
Detector. 8 High capture ratio eliminates co-channel interference.
8 Uniform frequency response from 20 to 20,000 cycles within
1 db. m Delayed AGC for constant audio output. @ FM Dipole an-
tenna included. m Antenna input accommodates 300-ohm or
72-ohm external antenna. ® Separate AM front end with 9 tuned
circuits, including 3 variable. m AM sensitivity bettec than 3 micro-
volts for full rated output. & Special antenna input designed for
maximum signal-to-noise ratio. m Convenient antenna terminal
and switch permits choice of ferrite loop or external antenna.
@ Tuned RF amplifier stage has constant bandwidth over tuning
range for optimum fidelity-to-selectivity ratios. ® Two \F amplifier
stages featuring three-position push-button controlled adjustable
bandwidth: = |F bandwidth 18 Kc in Broad, 11.5 K¢ in Medium,
and 6 Kc in Sharp positions. m AM Detector circuit incorporates
separate dicde and operates without distortion even on high-
modulation broadcast signals. B Special Bridged-T circuit design
of 10-Kc sharp cut- oft filter assures complete suppression of un-
desirable adjacent-channel interference, or haterodyne “‘whistle.”
a Two low.impedance, high-leve! outputs, one for amplifier and
one for recording. ® Hum and Noise Level: 77 db below signal
for 2 volts gutput. m Die-cast, three-dimensional brushed-brass
escutcheon. m Large, bridliantly illuminated diaf with logging scale.
& Pin-point indicator lights for FM muting or AM bandwidth.
s Smooth, fliy-wheel tuning. m 12 tubes including Microbeam
Tuning Indicator, pius 6 crystatl diodes. » Size: 15%” wide x 10%"
deep x 7" high. m Shipping Weight: 21 pounds.

Chassis, $199.50

Mahogany or Blonde Cabinet, $19.95
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HE FISHER
Model 90-T . FM-AM TUNER i

u [f any FM-AM tuner possibly can offer more in performance and
engineering than the S0-R, it is the equally new, FISHER Mode!
90-T. Here is the identical, extreme-sensitivity FM-AM tuner as
the 90-R—with the Gold Cascode RF amplifier, Microbeam Tuning
and Push-Button FM Muting-AM Bandwidth Control —plus an
audio control center incorporating stimulating new concepts in
design and engineering. A new FISHER feature, the Presence
Control, creates the concert-hall effect of emphasizing and bring-
ing forward from the orchestra, instrumental and solo passages.
A three-position, sharp cut.off Rumble Filter eliminates low-
frequency nolse with minimum possible loss of frequency re-
sponse. A similar, three-position, sharp cut-off MNoise Filter
suppresses noise, interference and other annoying high-fre-
quency effects such as static, record scratch and high-frequency
distortion. The additional tuner specifications of the FISHER
90-T FM-AM tuner are identical to the new FISHER 90-R.

"o, THE Pisugp -/«.
{’\? M-.'(h l} 3
:cin,uwnn K.~
3 155‘f!5n§;§-

m The four input jacks of the control center can accommodate 2
low-level magnetic phonograph cartridge and a tape playback
head, plus a stereo channel, TV sound, a ceramic, ¢crystal or FM
cartridge, tape recorder or other high level signal source. s Two
output jacks provide a low-impedance connection for use with an
amplifier or separate signal for recording. m Less than 0.1% dis-
tortion for 3 volts output, with uniform frequency response from
25 to 40,000 cycles, within 1 db. m Hum and noise level better
than 80 db below signal for 2 volts output. m High-gain, two-stage
preamplifier for low-levei phonograph cartridges and tape play-
back head. s Three-positions of equalization for all makes of
recordings, pfus standard NARTB tape equalization. m Individual
bass and treble controls for complete, personal tonal adjustment.
= Master Volume Control eliminates need for separate volume
controls on associated equipment. s Four-position Loudness Con-
tour Control accurately compensates for the natural loss in hear-
ing sensitivity at low listening levels. m Die-cast, three-dimen-
sional brushed-brass escutcheon. m Large, brilliantly illuminated
dial with logging scale. m Pin-point channel indicator lights.
s Smooth, fly-wheel tuning. s 15 tubes including Microbeam
Tuning Indicator, plus € crystal diodes. m Size: 15%" wide x 10%”
deep x 7" high. s Shipping Weight: 23 pounds.

Chassis, $239.50

.Mahogany or Blonde Cabinet, $19.95
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THE FISHER

Model I125-AX Avudio Amplifier

8°125 watts! THE FISHER Model 125-AX sets new standards Jor
power amplifiers —from the standpoint of design, performance
and reliability. .its excepfionally high power- gutput and signifi-
cantly low distortion provide the ideat combination for quality
reproduction, with awipié reserve power for every requiremient
of the musi¢ connoisseur or professianal user. The 125-AX is-
ideal for use with the most critical racording and faboratory
instruments, n addition to the pewest, low-efficiency and cone:
tyfle speaker systems.
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a Outstanding specifications of the new FISHER Model 125-AX
audlo amplifier inctude: m 125 watts with normal program ma-
terial. ® 90 watts continuous Sine wave duty. s Harmonic dis:
tortion. less than 0.6% at 125 watfs; less than 0.5% harmonic
distortion at 90 watts. m Two separate power supplies, assuring
optimum amplifier operation. m Wnigue, iliuminated FISHER
Performance Monitdr meter indicates correct adjustment of out-
put tube- bias, screen Voltage and output balance —and shows
average power in watts. ® kess than 1% M distortion at 90
watts: less thah 2% IM distortion at 125 watts (measuted
6073000 cycles at 4:1). = Frequency respons€ within 0.25 db,
20 to 20,000 cycles. a Hum and noise etter than 92 dbsbelow
fult output. = ¢, 8 and 16-0hm speaker: output impedancesy. plus
70.7-volt autput at 90 watts. ® Power socket supplies all neces-
sary voltages for aperation of unpowered, external components.
m Exclusive FISHER Z-Matic, a variable damping factor controf
with three times the range of ordinary controls of this type.
assures a perfect impedance match between the amplifier and
speaker system. m Total of eight controls: Input Level, Speaket
Impedance Switch, Meter Switch, Bias, Screen Voltage, Output:
Balance, Driver Balance, Z-Matic. 8 Tube Complement: Total
of 12, including 2 neon regulators — 1-12A417, 1.12AX7, 4-EL33
(6CA7), 1.6Y6, 1-6AU6, 2:5RAGY, 2:NE16. = Size: 14" wide x
11%" deep x 8% high. & Shipping'Weight: 55 pounds.

Model 125-AX, $229.50

Model. 125-A, with 8 and 15-ohm outputs oanly, $219.50

Prices Sltghty Highor in the Far Weat.
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This
is where
the music

Furniluge By JENS RISOM DESIGN (NC.. N. Y

The Collaro CONTINENTAL, vc-s40

New Transcription-Type Tone Arm Makes Collaro
World’s First True High Fidelity Changer

Wiien you select youv high fidelity system—an amplifier with
low distortion and low noise level, a speaker capable of repro-
ducing the entire audible range—you want te make certain you
pick the right record player. Becanse that’s where the music
begins. That's why today’s fine high fulelity systems require the
all new Collaro—the surntable thut changes records—{caturing
the revolutionary transcription-type tone avm.

The new arm is one-piece, counter-balunced and will 1ake any
stundard caviridge. Resonances are below the audible level.
Between the top and bottom of a stack of records there's
diflerence of less than 1 gram in the tracking weight as com-
pared with 4 o 8 grams on conventional cliangers. This insures
better performance for your precious recerds and longer life
for your expensive styli.

It’s worth noting that Collare quality is so well reeognized that
leading American manufacturers of fine console units incorpo-
rate Collaro into their instruments in order to achieve the best
possible performance in a record player.

in addition to the transcription-type arm, the Collaro Conti-
nental leatures:

Four speeds, manual switch that permits plaving single vecord
or portion of a record; jam prool mechanism, hold the arm in
mid-cyele and it won’t jam; antomatic intermix, plays 77, 10”
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or 12 records in any order; automatic shut-off after last record
has been plaved; wow and flutter specifications, ¥4 (0.25%)
RMS at 33% RPM, superior to any changer in the world;
nmting switch and pop fillter to eliminate extraneous noises;
extra heavy duty 4-pole induction motor; heavy rim-weighted,
balanced turntable for fly wheel action ; removable heavy rubber
turntable mat; pre-wiring for easy installation; attractive two
tone color scheme to fit any decor; factory cusltom-testing for
wow, flutter, stvlus pressure and correel sel-down position.
Reflecting their custom English craftsmanship Collarve changers
are tropicalized to operate under adverse weather and humidity
conditions. The base. in blond or mahogany, is optional at
slightly extra cost and the Collaro mounts casily and quickly
on a pre-cul mounting hoard or base.

When you buy your Collaro, you’re buying professional quality
equipment at a record changer price. Collaro prices start at
$37.50. The Continental. fcatured above, is 846.50. (Prices arc
slightly higher west of the Mississippi.)

FREE: Colorlul new ceatalog, coniaining guide oa
building record library plus complete Collaro linc,
WRITE TO DEPT.H-012
ROCKBAR CORPORATION

MAMARONECK, N.Y.
Rochbar is the American sales represeniative for Collara Ltd. and olher fine companies,

HicH FIDELITY MAGAZINE
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ROLAND GELATT

MMmusic makers

A NEW RECORD CILUB, sponsored
jointly by RCA Victor and the Book-
of-the-Month Club, will make its de-
but just after Christmas. This would
seem to be a classic illustracion of the
precept “If you can't lick ‘em, join
‘em.” When Columbia Jaunched its
mail-order record club in the summer
of 1955, RCA viewed it as a serious
encroachment on the local record deal-
er'’s rightful domain. A strong mani-
festo emanarted from RCA Victor head-
guarters at that time assuring all and
sundry that RCA had grear faich in its
dealers and enterrained no intention of
circumvencing them. But events of the
past two years have forced the Viccor
management to make one of chose
agonized reappraisals. Coluombia's rec-
ord club has been a howling success —
and, despite it, the dealers are still in
business and doing nicely. On the
theory that principles musc curn wich
the times, RCA Vicror is now joining
the parade.

The name of its club is to be the
RCA Vicor Society of Great Music,
and it will purvey classical reperwire
only. The Book-of-the-Month Club is
10 direct its operadions. All mail-order
clubs offer freec merchandisc to atcrace
members, and the RCA-BOMC people
promise “someching very desirable” as
bair. If I'm nor gteatly mistaken, chat
something will rurn out to be Victor's
album of the nine Beethoven sym-
phonics conducted by Toscanini.

YURY BOUKOFF, th¢ Bulgarian pi-
anist, belongs to a handful of musicians
who still find it feasible to commute
professionally between Western and
Communist countries. Recently there
have been some musical exchanges on
a semiofficial "international good will”
basis, but very few artists cross the
East-West boundaries these days in the
course of ordinary concert giving.
Those who have cried to divide their
loyalties (Erich Kleiber was onc)
have usually run into trouble of one
sort or another. Yury Boukoff, whose
New York debur took place last

DECEMBER 1957

monrth, inhabits both worlds. He
makes his home now in Paris, butr he
travels on a Bulgarian passport, and he
is as likely o be playing a reciral in
Peking as in Peoria.

“I hope to keep ic this way,” he
told me and Westminster’s Claire Feit
at lunch che other day. "Having a
Bulgarian passport is costly: I seem to
spend all my concert fees paying for
visas. Bur it's rremendously scimulac-
ing to play for so many different kinds
of audiences.”

In his native Sofia, Boukoff says,
only a small portion of tickets are put
on public'sale for his concerts. Most
of them are reserved in blocks for vari-
ous organizations — schools, unions,
government bureaus, etc. One morn-
ing last year, Boukoff walked out of
his hotel in Sofia and was stopped by a
streerworker wielding a large pneu-
matic drill “Mr. Boukofl,” he asked,
“whar was the nexe to last encore at
your recical last night?” The incident,
Boukoff feels, is indicative of the wide-
spread interest in music among Bul-

F ab .

J, J. KOK
Hungarian Martzy likes to listen loud.

WWW.americanradiohistorv.com

gatia's citizenry today. He reports, in-
deed, char musical enthusiasm  runs
high throughout the Communist world
—ecven in China, where a huge new
aundience for Western classical music
seems fo be in the making.

Despite the scimulation of playing
the Sofia-Peking circuit, Bonkoff heart-
ily prefers Paris as a place to live. He
became a Parisian-by-adoption eleven
years ago, when he won a scholarship
to the Conservatoire ar a competition
conducted by cthe French Institure.
Afrer several years of study there with
the late Yves Nar, as well as wich Mar-
guerite Long and Georges Enesco, Bou-
koff began amassing musical prizes,
among them the coveted Prix Diémer
and the Queen Elisabech of Belgium
Award. His first venrure into the re-
cording studio was as soloist in che
Menotwi Piano Concerto.  Following
this one-shot for French HMV, he
made several recordings for Philips.
Last year he¢ joined the Westminscer
roster, and during his recent visit to
New York taped a Chopin miscellany
for that company.

THE DAY AFTER BOUKOFF'S de-
but, New York heard the Hungarian
violinist Johanna Martzy for the firse
time, as soloist with che Philharmonic.
Miss Marrzy is another prize winner
of no mean ability. In Hungary dur-
ing the war she made off with che Prix
Reményi and Prix Hubay, then pro-
ceeded o rake top violin honors at
Geneva's Concours Internacional in
1947. (Geneva turned out to be a
great place that year for ralented young
musiciennes, another prize winner at
the 1947 Concours was Vicroria de los
Angeles.) DBesides  launching  Miss
Martzy on her career, the Geneva com-
petition  provided her with a ncw
home. She had left Budapest when
the bombing became heavy in 1944, got
as far as the Austrian-Swiss border, and
was finally admitted into Switzerland
just oo late for the 1946 Concours.

Continued on next page
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Eugene Lisi
makes his tape recordings on

That's not the reasan
why you should use

recording
Ltape

Here's why you shoold use

- -
irish
HEsN5D
ferro-sheen
recording
lape:

It's the best-engineered tape

. in the world ., /.

...gives you better highs...better lows...
better sound all around! Saves your tape
recorder, too—because the irish FERRO-
SHEEN process results in smoother tape
...tape that can’t sand down your mag-
netic heads orshed oxide powder into your
wachine. Price? Same as ordinary tape!

Available wherever qualily lape is sold,
ORRadio Industries, Inc., Opelika, Alabama

Export: Morhan Exporting Corp.. New York,N, Y.
Canada: Atlas Radio Corp., Ltd., Toronto, Ontaric
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On the promise that she would parti-
cipate in the next competition, she was
allowed to remain for one year. Ap-
parently Switzerland and Miss Martzy
got on well together in those twelve
months, for she lives chere still, in a
chaler at Ayer-Anniviers high in che
Swiss-lealian alps.

When she is not climbing a nearby
mountain, Johanna Maruzy likes to lis-
ten co records. What is more remark-
able, in view of her sex, she likes to
listen to them lowd. This I learned
when 1 spoke to her briefly ac the
offices of Angel Records in New York.
“Most people,” she complained, “play
their records far too softly. They say
that an orchestra shouldn’t sound as
loud in a living room as it does on the
concere platform. Buct I'm used to hear-
ing orchestras on the concert platform,
and at home | wanc an orchestra to
sound like an orchestra.” Miss Marczy
is young. She is blond. She is pretty.
The line forms on the lefe.

GOVERNMENT AID for the arts in
the United States becomes increasingly
necessary. Last month’s editorial,
"Who'll Pay the Fiddler?,” surmises

L that it may not be too far off. Mean-

while, until Congress sees the light,
private helping hands continue to im-
prove the musician's lot.

For example, the American Inter-
national Music Fund — with an assist
from the Rockefeller Foundation and
the blessings of James C. Petrillo—
has recently announced 2 “recording
guarantee” project to benefic the unre-
corded composer. It works this way. A
aumber of conductors and orchestras
have agreed to designate one or two of
their conceres early in 1958 as "Incer-
nacional Music Fund Concerts™ and to
include on their programs certain com-
mercially unrecorded composirions.
Mr. Perrillo will allow tape recordings
to be made of these performances,
someching ordinarily forbidden by the
AFM. A jury is chen supposed to listen
to the rapes and choose two works as
winners of the Recording Guarantee,
whereupon “the two winning works
will be commercially recorded under
a financial agreement between the
American International Music Fund
and the recording company which may
have the ‘winning' orchestra under
contract, or in other cases a record-
ing company with which special ar-
rangements can be made.” As for
the tapes of the nonwinning works,
they will be copied and deposited in
five major libraries for the edification

wwaaLamericancadinbhictanecom

of “conductors who may wish to con-
sider the compositions for furcher per-
formances.”

There’s the rub, complains Alfred
Frankenstein. "Conductors take great
pride in introducing new compositions
on every program,” he says, “but
having performed a new work once,
they then disown ic for good.” Hence
our own AF. is establishing a Fund
for Second Performances. He wants to
see conductors repeat the music which
they have so gloriously introduced, and
to that end he “will personally pay
$100 to the conductor of the American
symphony orchestra who, during the
season of 1957-58, repeats the largest
number of works, more than ten min-
utes in length, that he has performed
for the firse time during the last five
seasons.” If anyone wants 1o sweeten
the kitty, Mr. Frankenstein will be de-
lighted.

Finally, Jerry Newman of Stereo
Sound Studios (formerly Esoteric) in
New York has come up with a plan
to aid che unknown performer in
search of microgroove fame. One day
each month, Mr. Newman will have
open house at his recording studio for
the purpose of making free audition
tapes. Those rapes that scem to him (0
show promise will chen be sent off to
the musical directors of appropriate
record companies. No strings acttached,
no agent’s fee, Mr. Newman empha-
sizes. He merely wants to uncover
some worthy talent.

AS AN AFTERMATH to che stereo
disc demonstrarions held in New York
in October (and repocted on here last
month }, rumors have been busting out
all over. The consensus of the rumor
mil] has it chat the Wescrex disc already
has been accepted as che preferable sys-
tem by most major companies. Further,
it is reported on good auchority thae
Westrex cucters will shortdy be de-
livered to RCA Victor, Decca, and
Capirol. According to this same source,
RCA’s targec dace for its inicial sterco
disc release is July 1, 1958.

Could be. I'm merely passing on
rumors. If chey're true, a lot of stereo
disc players will have to be manufac-
tured in the nexc seven months.

HicH FIDELITY MAGAZINE
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Phase Loading—a great Electro-Voice development—gives you
performance from along-the-wall speaker enclosures that approaches
the performance of a corner horn! Specifically designed for use along-
the-wall, phase-loaded cabinets give you almost a full added octave
of smooth, augmented bass. The bass driver unit is placed low and
close to the rear reflecting wall so that the direct sound from the
cone and the reflected sound reach the listener’s ears from very
nearly the same source. This prevents phase cancellations, gives
smooth, augmented bass range.

Phase Loading also permits a sealed cavity hehind the driver cone
of precise volume. The compliance of this cavity is made to react
with the mass of the cone and the outside air throughout the second
octave, adding this range to the response not otherwise attainable.
This is why Phase Loading is demonstrably superior. Hear it today!

The Suzerain IV. With phase lood-

system, wired and inslalled, Size: 36427

Here is Why Electro-Voice Phase Loading Improves
Along-the-Wall High-Fidelity Reproduction

¢d Model 105€ 1 5-inch deluxa speaker eeth. e ciaaversosrinenn

NEW ELECTRO-VOICE PHASE LOADED ENCLOSURES

The Carlton IV. Smart, handsome low-boy design using
acoustically correct “Tapatex’ grille cloth for accent. It har-
monizes gracefully with modern furnishings. Employs a com-
plete phase loaded system affording extended bass response
range with smooth, resonance-free characteristics. Includes
Model 105E deluxe 15-inch, 4-way components completely
wired and installed. Size: 332" high, 264" wide, 19}4” deep.
Mahogany Complete -— Net each................... $359.00

The Sheraton. Complements the Carlton phase loaded speak-
er enclosure, affording extensive facilities for amplifier, tuner,
turntable or record changer, tape deck plus record and tape
storage. Compartment dimensions: Record Player, 18” long x
174" wide x 9)5” overall depth (adjustable mounting board
raises for manual player); Amplifier-tuner, 18¥ long x 174"
deep; Storzge, 13” high x 19” wide x 17}1” deep. Overall size:
334" high x 37%”" wide x 19)4” decp Mahogany Cabinet
Only—Net eachicc. sieswasssss-uhsb=sasssoss=smns $173.00

I......l........l..l......I.II.............................6l..........Q.".......0’..‘300.......I.._.

THERE'S AN ELECTRO-VOICE PHASE LOADED ENCLOSURE FOR EVERY APPLICATION
19’ deep. Mahogany Complete—MNet

Ylectro-Voice offers you this wide selection of

$358.00 phase loaded speaker systems and cnclosures,

high x 28 wide x 193" deep. Mahag
any Complete—Net cach.. ... $395.00
The Suzerain IVA, model 1178
15.inch s10ndord speoker system, wired
and installed. Some size as Svxerain IV.
Mahogony Complete—Net each:
......................... $301.00
The Carlton IVA. Similor to Carlton
IV by with ctonomy Model 1178
15.inch stendord speaker system, wired
and installed. Mahogany Complete—
Net eochisevieninoivas-nns $285.00
The Duchess IV, Model 105€ 15.

inch delyxe speaker system, wired ond
installed, Size: 290%° high x 25° wide x

The Duchess IVA. Model 1178 15-
inch standard speaker system, wired
ond installed. Same sixe a3 Duchess IV,
Mahogany Complete—Net coch:

......................... $262.00

The Ernpire IV. Model 105E deluxe
135.inch 4.way components wired end
inutalled. Size: 29%° high x 32° wide
x 16" dcep. Mahogony Complete—Net
eocth.sdensuacsnnnh.aroon. $359.00

The Empire IVA. Model 1178 15
inch stondard specker system, wired
ond installed. Same size as Empire IV,

Mohogany Complete—Net each:
............... e e et 192 05100

All Electro-Voice furniture is available in Blonde Limed Oak or Circas-
sian Walnut at slighlly higher price. Enclosures may be purchased scp-

arately, without speaker syslema.

WWW.americanradiohistorv.com

COPP PPN POCQbbo0rrbOveboP PR OPIRES

ench earefully made by dedicated eraftamen,
designed by the indusiry’s best engineers
and stylists lo integrate with either imod-
ern, traditional or contemporary furnishings,

NO FINER CHOICE THAN

EleélhoYoree

ELECTRO-VOICE, INC. BUCHANAN, MICHIGAN
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BEECHAM ‘LOLLIPOPS’

That’s what Sir Thomas Beecham calls
his favorite picces. Poet and Peasant
(Suppé), Afternoon of a Faun (De-
bussy ), Valse Triste (Sibeling), Royal
Hunt and Stormy ( Berlioz}, March in
D (Mozart) , Le Rouet d'Omphale
(Saint-Saéns ), Joyeuse Marche (Cha-
brier). Delightful album of musical
sweetmeats. Royal Philharmonic.

Angel 35506
Cover: Pholopgraph in colar of Sir Thomas,
taken summer 1957 at his villa on the Riviera.

Elfsabeth
Scharfopf

More
songr

you
love

ELISABETH SCHWARZKOPF

More Songs You Love

Festival Family Favorites . . . for the
holiday season. Original version of
Stille Nacht (Schwarzkopf sings both
voices ) as first heard in the little chureh
of Oberndorf in 1818. 13 numbers also
include Come All Ye Faithful, Panis
Angelicus, The First Nowell, In Dulei
Jubilo. Weihnachten, | Saw  Three
Ships . . . Chorus, Organ, Orchestra.
Charles Mackerms, conductor.
Ange! 35530

Cover: Red and gold. Back: Complete texts.
e

TITO GOBBI AT LA SCALA

The internationally famons Ttalian
baritone in great scenes from favorite
opcras: Pagliacei { Prologue), Balle in
Muaschera, Rigoletto, Traviata, Tosca.
From the complete La Scala - Angel
opera recordings.
Angel 35543
Album includes illustrated booklet with [exts.

Complete Christmas Catalogue Now
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ANGEL |
CGuter
Christmas List

{(New Releases—Available Nov. 25, ’57)

in ‘Tell It Again’

In this enchanting record of nwsery rhymes,
leaming songs, lullabies, and other ‘Sengs of
Sense and Nonsense’ the star of My Fair Lady
has slioped away from Spain where ‘the rain
stays mainly in the plain’ to the Never-Never-
Land where hurricanes never happen and where
gavdens grow silver bells and cats go to London
to visit the Queen. Shedding Eliza Doolittle and
her phonetic tronbles, Julie Andrews has left all
tongue-twisters (such as ‘Betty Botter Lought
some butter’) to Martyn Green and sings about
Mary and lier Lamb, Littic Bo-Peep, and Miss
Muffet. For children and grown-ups.

Angel Blue Lobel 65041
Cocer: Color photograph of Julic Andrews.
Notes plus text of songs.

CINDERELLA BALLET
(Prokofiev)
All glitter and gold, ervstal and grace is this
roval’ record, magically recorded by the Royal
Philharmonic Orchestra conducted by Robert
Irving, Musical Adviser of the Royal (former
Sadler's Wells) Ballet. Perfect Christmas gift!
Angel 35529

Coecr: Photograph in color of Bull Scene swith Maoira
Sheuwrer ax Cinderelia.

Available

WWW.americanradiohistorv.com

GILRERT
and SULLIVAN

THE
GONBOVIERS =1

Ao Al Orchestra
Byndddome Fesidl Chomus

SIR MALCO: M SARGENT
X

THE GONDOLIERS
{Gilbert and Sullivan)

Here's ¢ how-de-do . . . a wonderful
new ‘Gondoliers” (recorded by HMV
in England ) conducted by Sir Malcolm
Sargent with all-star cast of leading
British opera-concert singers. ‘Life’s a
pudding full of plums’ (as they sing in
‘Gondoliers’) if vou find this happy
album under your trec . . ."Of that there
is no manner of doubt, no probable,
possible shadows of doubt . ..

2.record Angel Album 3570 B/L (35556-7)

Photographs, essay, complete test, illnstrated.

| 2
VICTORIA DE 10S ANGELES

Canto a Sevilla (Turing)

The color and vhythm of Andalusia
irvesistibly interpreted by the incom-
parable ‘Victoria of the Angels’ .. Suite
with orchestra in¢l. Semana Santa
{Holy Week Procession), Noche de
Feria (Seville’s famous Fair), La Gir-
alda (renowned Moorish bell-tower of
the Cathedral), Fountiins in the Park.
London Syvinphany.

Angel 35440
Couver: Color photograph of De los Angeles
with mantilla. Baaklet: 1usteated, with notes
and Spanish sonyg texis.

ST
MESSIAH HIGHLIGHTS

One record of solos and choruses from
complete recording conducted by Sir
Maleolm Sargent., Huddersfield Choral
Society. Roval Liverpool Phillirmonic.
Magnificent performance in great Brit-
ish tradition (“The hest Messivh 1
know of in any tradition,” Canby, Audio
Magazine.)

Aangel 15551
Note: The complete MESSIAH is available In
J-record Angel Album 3510 €.

Angel Records, 38 W, 48 Street, New York 36
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Recitals and Miscellany ...
Spoken Word

CLASSICAL

BACH: “Bach on the Bigges!”

Toccata and Fugue, in D minor, $. 5Gs;
Toccata, Aclagio, and Fugue, in C, S. 564;
Chorale-Preludes on Wacher auf!, S. 645,
and In dwlci jubilo, 8. 729.

Robert Elmore, organ.

MERCURY MG 50r27. 12-in. $3.98.

Mercury calls this record “"Bach on the
Biggest,” the "biggest” in this case being
the organ of rhe Atlanric City Convention
Hall, the largest instrument of its kind in
the world. The statstics are as hypnotic as
those for a Cecil B. de Mille epic: It
“contains seven manuals and 1,250 stops,
and can produce the greatest volume of
sound ever heard on a single instrument,
cqual to the combined volume of tweniy-
five brass bands. A total of 33,000 speak-
ing pipes arc connected to the console
by means of electric wiring that could go
around the carth five and one half times
at the equator. The largest pipe in rhe
organ is also the largest pipe in the world:
the low 'C of the 64-foor Diaphone Pro-
funda. . . . It was cut from a 785-ycar-old
Orcgon fir tree,” etc., etc.

All the racket chac this behemoth can
produce was picked up by one sirategically
placed microphone, and the resulss, all
things taken into consideration, are mi-
raculous in the sonority and clarity char
are achieved. The amounr of reverberation
in the four-block long convention hall can
be distincely heard ac resting points in the
music, yet the engincering, aided by M,
Elmore's crisp articulation, generally keeps
soni¢ chaos at bay.

So, one might say, for a recording that
is primarily a swne, the technical resules
are striking. Buc that is putting the best
face on ir. The organ is burdened with a
soggy, stringy sound and scems incapable
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of the kind of pungenr or simple regis-
rration best suwited to Bach's music. In
spite. of Mr. Elmore’'s honorable cfforts.
the Wuachet anf! lumbers along, and the
more intricate works cannot help, eventu-
ally, ending up as tasteless musical hash.

RAES

BACH: Concerto for Two Violins and
Orchestya, in D minor, S, 1043 Sonata
for Violin and Clavier, No. 6, in G, §.
rorg

THindemith: Sonata for Violin and Pi-
ano, i E flat, Op. 17, No. 1

tSarasate: Nuvarra for Two Violins and
Piano, Op, 33

David and Igor Oistrakh, violins; Vladimir
Yampolsky, piano; Orchestta, Rudolf Bar-
shai, cond.

MONITOR MC 2009. 12-in. $4.98.

The Bach Sonata, played by David Ois-
trakh, represents one of this violinist's more
successful encounters on records with that
master. This is a clean, straightforward per-
formance, and nor too sweet. In rhe Con-
certo, however, the sugar count rises; espe-
cially in the slow movement both soloists
cmploy a type of tone much better suired
to Sarasate than to Bach. The Hindemich,
an carly (published 1920) bur by no
means insignificant work, contains a wider
range of dynamic nuance than it reccives
in this performance. Hcere and in the Bach
pieces the sound is quite good on the
whole, buc in the Sarasate it is pre-hi-fi.
N.B.

BARTOK: Concerto for Violin

Yehudi Menuhin, violin; Minnecapolis Sym-
phony Orchestra, Antal Dorati, cond.
MERCURY MG sol4o. 12-in. $3.98,

The recording (made in Carnegic Hall last
wintet) is scnsationally fine, the interpre-
tation generally  brilliznt, sensitive, and
penetrating.  Menuhin  insists,  however,
upon indulging in those creamy, aflerruoso
touches which are the heritage of violin-
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istic romanticism. Tibor Varga gers along
without them, and for thar reason 1 think
his recorded version of the concerro (for

Decea) is superior. AL
BARTOK: Quartets (6)
Parrenin String Quarter,
WESTMINSTER 18531/3. Three 12-in,

$5.98 each.

Bartdk’s repuration is uniquely a phenome-
non of the LP age, his music owing more
to the microgroove disc than that of any
other composer in history — as  witness,
among other things, the facr thar his quar-
tets are almost alwavs recorded in the com-
plete cycle of six. Actually they have been
recorded complete no less than three times,
and only one of them, the third, is avail-
able in an isolated LP version.

The oldest recording of the cycle is that
by the Juilliard Quarter on Columbia. Its
gencral “approach” 1S severe, architectonic,
lofty, and it has morc power, punch, and
penetration than the one by the Vegh Quar-
ter on Angel. The interpretation by the
Parrenin Quartet is more romantic in ¢har-
acter, with a warmer, richer sonotity over-
all, with stronger contrasts of light and
shade and more capricious contrasts of
empa. | suspece this is not simply a dif-
ference berween two interprewative groups
but also signalizes a change in listeners’
attitudes roward Bartok as we attain deeper
perspective on his work and perceive more
clearly its links with the romantic tradition.
1 personally prefer the Juilliard’s wugher
style, perhaps because 1 am used to it, but
the Parrenin’s point of view is also extreme;
ly cloguent. The recording is superb and
is the first of the threc really to bring out
some of the special coloristic cffects, such
as the pizzicato bounced from the finger-
board, with which these works abound.

AT

BEETHOVEN: Concerto for Piano and
Orchestra, No. s, sn E flut ("Em-
peror’)

67
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Tmil Gilels, piano; Philbarmonia Orches-
tra, Leopold Ludwig, cond.
ANGRL 35476. r2-in. $4.98 (or $3.98).

The fifch pianist 10 cecord all of the canouni-
cal Beethoven five, Gilels' edidons were
completed last spring and will be relessed,
one ar a time, through the seasoo. This is
the second in the series to appear; the ficst
{No. 3) has been io the catalogue several
months.

Speed and brillisnce are the disnnctdve
features of this version, the style of which
reveals the now familiac way in which
Russians adapt Central Buropean perform-
ance tradigons to their temperament. Ex-
pressed in teems of exceptionally good re-
cording, the resule is quire good enmough
to cut the ground out from several older
editions. The new Rubinstein is equally
well engioeered and pow available in a
stereo taping —as this may be in a few
months. Choice berween the rwo is largely
a matter of personal inclination. Both are
first race; my preferences lie with Gilels
by a parrow margin. Ludwig's sccompani-
ment is outstanding. RCM.

BEETHOVEN: Sympbony No. 5, in C
minor, Op. 67; Egmont, Op. 84: Over-
ture

Sinfonia of London, Hans Swarowsky, cond.
LIBERTY SWL 15003. 12-in. 33.98.

BEETHOVEN: Sympbony No. s, in C
menor, Op. 67

tMozart: Serenade No. 13, in G, K. 525
("Bine kleine Nachtemusik”)

Berlin Philhasmonic Orchestrs, Kacl Bshm,
cond.

DECCA DL 9942. 12-in. $3.98.

There are pleoty of Beethoven Fifchs in
the catalogue, bur quite a few of chem are
old and several are bedly marred in one
way Or another. Here is z pair of pew
ones that belong in the top bracker.

Swarowsky launches » new classical label
with a winper. The connomdons of “sin-
fonia” norwithstanding, he has a full-sized
group of good men from London’s pool of
symphony players, and he gews resulss from
them. This is oot &s Ane an orchestra as
the Philharmonia, heard in Klemperer's
outstanding edition, buc excepr for a few
near-slips it's a fine ensemble. The per-
formance is io the German style, paced o
build powerfully racber thzn flash with in-
tensicy, aod yet not lacking che freedom
needed to reveal the beautiful melodic line
of the second subject of the opening move-
ment or the lyric elemeors of the slow
movement that follows. Swarowsky’s tempo
for the first movemest js § ¥ faster than
Klemperer's, but both are within the range
10 wgi'ch only a subtle shift is needed be-
rween the two priocipal subjeces of the
first movement.

Bohm starws fast and gives us the jarring
effect of a slowdown when the second
theme enters, The conteast is between his
rather tightly circumseribed performance
and those in which the demands of the
phrase permit a greater ease of ebb and
fow. Bohm's slow movemear is effectve,
but its martial feeling reveals the material
in a single, and somewhac limited, aspect.
Swarowsky is closer w my idea of Beetho-
ven. Both conducrors conclude the score
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with pages ol gresr power, Bdhm again
offering greater intensity and drive.

Although the Liberry billing of “Spectra-
Sonic Sound” causes one to fear the worse,
the disc mens out o be well recorded znd
considersbly more pleasant in quality than
the Decca.

The second works on each record pretty
much share the characteristes found in the
lazger scote. Egmont is well played here;
the Mozare is brighe and tight, strongly ac-
cented, and almost blundy scraighcdforward.

R.CM.

BRETHOVEN: Sympbony No. 7, in A,
Op, 92

Piusburgh Symphony Orcbestra, William
Steinberg, cond.
$5.98.

CAPITOL P 8308,

One of Steinberg's finest effores, this disc
misses the highest praise because of the
fauley balance thzr allows the secings to sub-
merge the wood winds and horms. As &
performaoce it is one of the few that in-
vite comparison with the 1936 Toscaaini
edition, now available on RCA Camden.
The Toscanini has moce fire and bite, but
if Sceinberg’s interpreation had been bener
engineered it would have offered an inter-
esting/ alternate. R.CM.

12-i0.

HOVEN: Thirty-three wvariations
on a Waltz by Diabelli, Op. 120

Leonard Shure, pizno.
BriCc LC 33B2. 12-in. $3.98.

Persons like wyself, who ate reckooed
among the group Sir Thomas Beecham has
described as “rhose poor devils who write
music critcism,” get to hear any number
of piano recitals that, were the situation
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different, we would certainly avoid. After
listening to the same old popular favorires
at practically weekly intervals all wiarer,
it is oot unreasonable that one should begin
to ask how many pianists are really in-
teresced in cultivatng the authentic master-
pieces of keyboard music.

Such an arzist is Leonard Shure, who has
here achieved the distinction of being the
firsc o record this sublime work cwice
— his original version having appeared both
on 78s and as one of the first Vox Jong-
play rransfers. To put in the hours cexes-
sary 1o add such formidable —and, for
the purposes of the average concert, im-
practical — work to one’s repertory is it
self highly mericorions. To play ic with
the sensitvity and polish revealed in this
recosding adds further laurels.

The Diabelli Variations were apparently
writen for one purpose and one purpose
only: 10 make money. Early in 1823
music publisher Diabelli sent a Landler-like
walez of his own composition t a group
of "the foremost Tone-Poets and Virruosi
of Vienns" asking each t contcibute 2
single variadon. Beethoven, obviously
fascinated with the possibilities of the banal
theme — which be bluntly described as “a
cobbler’s paech” —an0d arrected by the
prospect af ea.tnjog eighty ducass, produced
not one variation but a set requiring ﬁfty
minutes o play. When the composite
opus was published it appeared as two vol-
umes, Beethoven’s variations comprising the
first, and the second offering single varia-
dons by ﬁr’ty other composers, among them
2 promising eleven-year-old named Franz
Lisze.

The pieces of the second volume have
been forgowen for over a century, but
Beethoven’s work remains not merely his
supreme exploration of the variation fony,
bur oue of the fivest of all compositions for
the piano.

So rich jn concent are these variations
that they deserve the widest possible audi-
ence. For many this admirable recording
may setve zs an introduction to their
miracles. R.CM.

BIZET: L'Ariésienns: Suites Nos. 1 and
2; Parie, Overture, Op. 19

Royal Phitharmonic Orchestra, Sir Thomas
Beecham, coad.

ANGBL 35460. 12-in. $4.98 (or $3.98).

Sir Thomas has done it again! This masrer
wizard has a way of br&rhmg new life into
old war horses and turning them into lively
fillies. He did it mot long ago with the
Nuteracksr Suite; now he has revivified the
two suites from L’Arlésienne, imparting o
his performances oew (ransparency of
sound — carried 0 is completion by the
engineers — and  wonderful inrensity of
feeling, especially in the Adagiesso of che
First Suite. Oaly the Imtermezzo and con-
cuding Parandole of the Second Suite
emerge with less thro ideal weatment, the
former because it is too fase, the Jater
because it is oo heavy-footed. Elsewhere
everything is a complete delight.

The Patrie Overmre represents Bizet in
a wore forceful lighe, orchestrally he mekes
his biggest noise here, 2 trifie pompous but
often sdurriog. Beecham plays this music to
the hilt, making of it the intensely patriodic,

Conisnued on page 70
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for those who respond
~ to the sound of perfection...

PRESENCE

sets the standar.d
in recorded music

SPECIAL DELUXE GIFT ALBUMS:

TCHAIKOVSKY THE SLEEPING BEAUTY (COMPLETE BALLET). TEXT BY
CYRIL BEAUMONT, DRAWINGS BY OLIVER MESSCL., OL 3-101.
AVAILABLE IN SINGLE RECORDS ALSO, MGEQO64, MGBOOEE, MGEDOBE.
MGS00E7. MINNEAPOLIS ORCHESTRA. DORATI

TCHAIKOVSKY SWAN LAKE (COMPLETE BALLET). TEXT BY WALTER TERRY,
DRAWINGS BY CECIL SEATON. OL 3-102. AVAILABLE IN SINGLE RECORDS
ALSO, MG50068, MG50069,. MG5Q070. MINNEAPOLIS ORCHESTRA. DORATI

TCHAIKOVSKY THE NUTCRACKER (COMPLETE BALLET).
DELUXE PACKAGE. MINNEAPOLIS ORCHESTRA, DORATI

CHRISTMAS CARCLS IN HI-Fi. CARLOS SALZEDO. HARP, MGS0116

NEW RECORD RELEASES:

.,
OFFENBACH GAITE PARISIENNE: STRAUSS GRADUATION BALL.
MINNEAPOLISE ORCHESTRA. DORATI. MGS01B52

BARBER SYMPHONY NO. 1: OVERTURE TO “THE sCHOOL FOR
SCANDAL'; ADAGIO FOR STRINGS: ESSAY FOR ORCHESTRA.
EASTMANROCHESTER ORCHESTRA, HANSON. MGBEO148

ROSSINI OVERTURES. LA GAZZA LADRA; LA SCALA
Dl SETA; LA CENERENTOLA; BARBER OF SEVILLE:
LITALIANA IN ALGERI: IL SIGNOR BRUSCHINO.
MINNEAPOLIS ORCHESTRA., DORATI. MGE50139

HANSON SONG OF DEMOCRACY; ELEGY; LANE FOUR
SONGS. EASTMAN-ROCHESTER ORCHESTRA.
EASTMAN SCHOOL OF MUSIC CHORUS, HANSON. MG50150

MENDELSSOHRN SYMPHONY NO. 3 IN A MINOR('SCOTCH"):
FINGAL'S CAVE OVERTURE.

HIGH FIDERITY

%,
OI;YMP ﬁ N ) “ LONDON SYMPHONY, DORATI. MGEO1a3
o /

SCHUMANN SYMPHONY NO, 3 IN E-FLAT ("RHENISH").

LIVING DETROIT ORCHESTRA., PARAY. MG50133
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nationalistic aflair it was meant to be, yet
all the while enunciating every passage with
the utmost clariry.

No more satisfying performances of
either the suites or the overture will be
found on discs. P.A.

BOCCHERINI: Quintets: Album 4: in C
minor, Op. 18, No. 1; in F, Op. 13,
No. 3 0

Quinterto Boccherini.
ANGEL 45009. 12-in. $3.08.

Two more of the astonishingly rich quin-
tets in this fine series. The F major,
in which two very fast and playful move-
ments enclose a tragic Largo and a minuet
full of sadness, is especially engrossing. As
in all the other discs in the series, per-
formance and recording are first<class. N.B.

COWELL: Persian Set
{Harrison: Swite for Violin, Piano, and
Small Orchestra

Anahid Ajemian, violin; Maro Ajemian,

piano (in the Harrison); Chamber orches.
tra, Leopold Stokowski, cond.
COMPOSERS RECORDING CRI 114.
$4.98.

Last year the State Department and the
Rockefeller Foundation sent Henry Cowell
around the world on a trip intended to
establish two-way contacts with musicians
in the Orient. The Persian Set is the first
in a series of works ro embody Cowell's
observations; it is a kind of ambassador’s
report in four delightful movements. No
actual Iranian material is used, but Iranian
modes and rhycthmic paccerns are explored
so far as Western instruments are capable
of exploring them. The result is immeasely
zestful and entertaining. East and West
here come together in a thoroughly plausi-
ble style.

Oriental influences, notably those of the
Indonesian gamelan, also are strong in Har-
rison's Suite, bur this piece is not a musico-
ethnic study. All this composer’s work con-
veys a special gusto, and nowhere is that
delight in making music more brilliandy
expressed than in the suite recorded here.

12-in.

An Infancy of Sweetness and Serenity

THE Paris audience that heard Berlioz's

The Infant Christ for the first time on
December to, 1854, was completely and
pleasantly startled that the man who had
been writing outrageously loud and spec-
tacular music for so long suddenly could
create something of such quier beauty.
Though the composer resented somewhat
this presumption of surprise, declaring that
the public had overlooked the many quiet
passages he had written previously, he must
have been a lirtle surprised himself. This
was his first and was o be his only work
on a Biblical subject. and it all grew out
of a few sketches dashed off in a friend’s
autograph album. By rhe time he was
through, it had grown into a three-part
oratorio, a musical interpretation of Herod’s
Dream, The Flight imo Egypst, and The
Arrival at Sais, for which Berlioz wrote his
own text, a variation of the Gospel accord-
ing © St. Marthew. ———=————

A moaod of quiet mysticism pervades the
entire score, yet Berlioz the dramatist is
active all the time, setting a new scene with
the subtlest changes of style. As is the case
in La Damnation de Faust, as widely dif-
ferent a work as could come from the pen
of the same composer, the scenic and dra-
matic effects evoked by the music alune ure
far more vivid than any which could be
reproduced on the srage.

Munch, whose interpretations of Berlioz
probably surpass anything else he does, has
here another exquisite performance to his
credit. He has managed to caprure every
bit of drama and tenderness in the score,
and he has doae it all gendy, delicately, and
smoothly. He has a~guariet of superior
soloists whose approach is thoroughly
French, and he never allows the orchestra
or chorus to rise above a mezzo forte.
Among the high spots in this distinguished
peérformance, reproduced with equal sensi-
tivity, are the duet for Mary and Joseph at
the end of Part I, sung by Florence Kopleff
and Gerard Souzay, followed by the mys-
teriously beautiful off-stage chorus of an-
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gels; the twio of the Ishmaclite children,
charmingly played by flutists Doriot An-
thony Dwyer and James Pappoursakis and
harpist Bernard Zighera; and the final
choral “Amen,” which ends in a mere whis-
per.

The Cluytens recording for Vox was not
at hand for comparison, but Scherman's
reascnably good job on Columbia, issued
three years ago, actually sounded coarse
after the ethereal delicacy of the new set.
In short, this latest addition to the growing
Munch-Berlioz discography is most enthu-
siastically recommended. PAUL AFFELDER

BERLIOZ: L’Eunfance du Christ, Op. 25

Florence Koplefl, contralio; Ceasare Valletti,
tenor; Gerard Souzay, baritone; Giorgio
Tozzi, basso; New England Conservatory
Chorus; Boston  Symphonay  Orchestra,
Charles Munch, cond.

RCA VICTOR LM 60s3. Two 12-in. $7.06.

The performances of both works are first
rate, and so are the recordings. AF.

DEBUSSY: La Mer
YRavel: Dapbnis et Chloé: Sympbonic
Suite No. 2

Los Angcles Philharmonic Orchestra, Erich
Leinsdort. cond.

CAPITOL P 8395. 12-in. $3.08.

This disc contains the twelfth version of
both these works in the current record lists.
The Debussy is very good, sensitively and
vigorously performed, and well recorded,
but Monteux's interpretation on RCA Vic-
tor remains the most authoritative. As ro
the Ravel, there is no point in attempting
a rating. Everybody plays this suite well;
there has never been a bad recorded per-
formance of it by a professional conductor
and a well-drilled orchestra. AF.

FRANCK: Three Chorals; Piéce héro-
ique, in B minor

Edouard Commette, organ.
ANGEL 35369. r2-in. $4.98 (or $3.98).

Commerte plays these, four of Franck's
finest works for the organ, in the grand
manner. His interpretations are eminenty
sincere and reverent; if their sound is a
trifle grandiose and thearrical, especially in
the Chorals, it may be due to the unusually
long reverberation period in the Cathedral
of Saint Jean in Lyon, where Commette has
served as organist for more than half a
century. That the music emerges with so
much clarity and nobility is a distinct credit
to organist and recording engineers alike.
I scill have a slight preference for Jeanne
Demessieux’s lucid, introspective version of
the Chorals {London), but the present disc
merits a high rank. P.A.

GESUALDO: Madrigals (6) —See Ma-
renzio: Madrigals (G).

GLANVILLE-HICKS: Cuncerio Roman-
tico

tRicbter: Aria and Toccata

tWeber: Rapsodie Concertante

Walter Trampler, viola; M-G-M Orchestra,
Carlos Surinach, cond. (in the Glanville-
Hicks and Richter); Arthur Winograd,
cond. (in the Weber).

M-G-M E 3559. 12-in. $3.98.

Three pieces for viola and orchestra, all
of them commissioned by M-G-M Records.

There is much fun to be had in com-
paring the composers’ notes on two of
these works. Miss Glanville-Hicks titles
her composition Concerso Romautico, de-
fines romanticism in terms of “the personal
expressive urge,” and relates chis in her case
to a dislike of dissonance and a distrust
of composirional systems. Weber's piece,
on the other hand, is in the twelve-tone
idiom and therefore employs a “system.”
Like most twelve-tone music, it is com-
pletely dissonant from one end to the
other — but Weber begins his notes on the
Rapsodie by pointing out “its evident ro-
mantic and expressive content.” One gathers
thar murally exclusive rechniques can at-
tain the same or similar ends.

Miss Glanville-Hicks' concerto takes as
its point of departure the rich, aurumnal

Continned on page 74
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Make it a Hi-Fi Holiday
for yourself and
everyone else with the
most entertaining
presents anyone can
give or get—Broadway
shows, classics, jazz,
mood music, dance
music, history, famous
personalities, The Sound
of Genius—run right
down to your record
shop and buy yourself
an armload!

-

HOLIDAY FUN FOR
THE YOUNG IN
HEART

WARM-—

Johnny Mathis, Percy Faith,
CL 1078 $3.98

LES and LARRY ELGART
and their orchestra.
CL 1052 $3.98

THE BEAT OF MY HFART-—
Tony Bennett.
CL 1079 $3.98

SKI TRAILS— o Stafford,

Paul Weston, The Norman
Luboff Choir and The Star-
lighters. CL 910 $3.98

ROCKIN'—Frankie Laine,
Paul Weston. CL 975 $3.98

THE PARTY'S OVER—
Polly Bergen. CL 1031 $3.98

'S MARVELOUS —Ray Conniff
and his orchestra. CL 1074
{specially priced for December
only)

BREAD, LOVE AND CHA CHA CHA-

Xavier Cugat and his orchestra.
CL 1016 $3.98

-
HOLIDAY FUN FOR
CHILDREN

HOLIDAY FUN FO
JAZZ BUFFS

SATCHMO THE GREAT —from

the sound track of ‘‘Satchmo
The Great,” released through
United Artists, starring

Louis Armstrong and Edward R
Murrow with Leonard Bernstein
CL 1077 $3.98

SUCH SWEET THUNDER~—

Duke Ellington. CL 1033 $3.9¢
JAZZ GOES TO JUNIOR

COLLEGE—The Dave Brubeck
Quartet. CL 1034 $3.98

OTHER VOICES—Errall Garner,
Mitch Miller. CL 1014

MILES AHEAD —Miles Davis
CL 1041 $3.98
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HOLIDAY FUN FOR

CONCERTGOERS

HANDEL: Messiah—Leonard
Bernstein conducting the

New York Philharmonic, soloists
and the Westminster Chgir.
M2L-242 '$7.98

BEETHOVEN: Symphony No. 9

in D Minor {(**Choral’)—

Bruno Walter conducting the
New York Philharmonic, soloists
and the Westminster Choir.
ML 5200 $3.98

BEETHOVEN: Sonata No. 14

in C-Sharp Minor {‘‘Moonlight™);
Sonata No. 8 in C Minor
(''Pathétique’’): Sonata No. 23
in F Minor (''Appassionata’’)—
Rudolf Serkin, pianist.

ML 5164 $3.98

YCHAIKOVSKY: The Swan Lake
—ballet—The Philadeiphia
Orchestra, Eugene Ormandy,
cond. ML 5201 $3.98

TCHAIKOVYSKY: Serenade in

C Major for String Orchestra,
also works ‘'of Borodin,
Samuel Barber and Vaughan
Williams—The Strings of the
Phitadelphia Orchestra,
Eugene Ormandy, cond.

ML 5187 $3.98

HOLIDAY FUN FOR
THE MAN WHO
HAS EVERYTHING

THE COLUMBIA ALBUM OF

GEORGE GERSHWIN —Percy
Faith and his orchestra.
C2L-1 $7.98

THE COLUMBIA ALBUM OF
JEROME KERN—Paul Weston
and his orchestra.

C2L-2 $7.98

THE COLUMBIA ALBUM OF
RICHARD RODGERS—Andre
Kostelanetz and his orchestra
C2L-3 $7.98

THE COLUMBIA ALBUM OF

COLE PORTER—Michel Legrand
and his orchestra.

C2L-4 $7.98

THE COLUMBIA ALBUM OF
POPULAR MUSIC {one hand-
some package containing the
above four 2-record sets)
CX1 $31.92

THE PAJAMA GAME- Music from
the sound track of the
warner Bros. picture starring

Doris Day, John Raitt and others.

OL 5210 $4.98

THE CONFEDERACY
DL-220 $10.00

THE uUNION DL-224 $10.00
(authentic music of the

Civil war—each deluxe album
contains a fascinating,
illustrated booklet.)

THE GREATEST MOMENTS IN
sPORTS—KL 5000 $5.98

| CAN HEAR IT NOW—
Winston Churchill (ed. by
Edward R. Murrow and

Fred W. Friendly) KL 5066 $5.98

ANYONE

HOLIDAY FUN FOR
BROADWAY
FIRST-NIGHTERS

MY FAIR LADY—Rex Harrison,
Julie Andrews and original
Broadway cast. OL 5090 $4.98

WEST SIDE STORY—Carol
Lawrence, Larry Kert, Chita
Rivera and original Broadway
cast. DL 5230 $4.98

THE MOST HAPPY FELLA—
Robert Weede, Jo Sullivan and
original Broadway cast.

OL 5118 $4.98

LI'L ABNER—Edith Adams,

Peter Palmer, Stubby Kaye and
original Broadway cast.
OL 5150 $4.98

BELLS ARE RINGING-—

Judy Holliday, Sydney Chaplin
and original Broadway cast.
OL 5170 $4.98

SIMPLY HEAVENLY—Claudia
McNeil, Melvin Stewart and
original Broadway cast.

> OL 5240 $4.98
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Contineied from page 70

color of the viola, and it leads her to
create a work of a highly felicitous and
atttactive kind. The slow movement is
especially beauriful, but the whole score
is notable for its melodic and coloristic
invenrion and irs skillful marshaling of all
irs macerials.

Weber's Rapsodie Concertante combines
the lacy, open texture of the rwelve-tone
tradition with a firm, long, lyric line in
the solo part. Fhere is a cermain austerity
abour the piece; it does not give iself ar
once, as does the Concerro Romantico,
and for this reason one probably will
recurn to ir mote often.

Miss Richter’s shorr Aria and Toccan
comes wichout benefit of comment by the
composer. It is especially noteworthy for
its rtoccata, wherein viola and orchesera
indulge in a strenuous, exciting free-for-all,
and everybody wins.

Trampler plays gorgeously, and he is
well seconded by che conductors, the or-
chestra, and the recording cngincers..  A.E,

GRIEG: Quarte: for Strings, in G minor,
Ofp. 27

tSibelius: Quartet for Strings, sn D
minor, Op. 56 ("Voces Intimac”)

Budapest Siring Quartet.
COLUMBIA ML 5202, 12-in, $3.08.

The Grieg Quartet 1s full of Norwegian
folk idiom, and even has passages that
recall peasane dances. [t is closely bound
together by 2 "motto,” which occars at the
very opening, and all of its themes are
wirm, romzntc, and singable. Nar so the
Sibelius. Like the lace Finnish mastet's
symphonies and tone poems, it is relarively
somber, and speaks of namre and che
birren Northland rather than of people
and dancing. This, however, is not to
imply rhat ir is unapproachable by rhe
average listener; on the conerary, it is onc
of Sibelius' most luminously logicel com-
positions; its thematic stacement and devel-
opment are far more ordhodox than those
in many of his orchestral works.

No ensemble before the public mday is
beeter suited than the Budapest Quartet to
perform these works, though the Guilets
did rather handsomely by the Grieg a few
years ago for M-G-M. The Sibelius, in par-
ticular, sounds as if it belongs vo the Buda-
pest musicians. 1t is a most difficuit work
to play, especially in irs numerous unison
passages, and it is here accorded an inter-
pretation rhat borh probes and moves deep-
Iy. The two quartets were recorded in the
acoustically ideal chamber-music hall of the

The Creativity of a

E are not astounded when an octo-

genarian conductor gives us a super-
ladve interpreravion: the brain sill learns
as it ages. With instrumental performers
there is a difference. Lven so magnificent a
pianist as Moritz Rosenthal had greac dif-
ticulty in playing all the nntes when he was
seventy-cight. But here is Ernéd — or Ernst
von — Dohadnyi, who was eighcy last July,
dashing through rwo of his own works with
the techinique and tone of a man half his
age.

To imply thar Dohnanyt now is the daz-
zling pianist he was in the Twennes would
be more than misleading. Nevertheless, it
was only four years sgo that 1 heard him
play the first New York performance of the
Second Concerro with Leoo Barzin and the
National Orchestral Associarion. The ex-
perience was unforgetrable. A wiry figure
with flashing eyes sirode onto the stage and
proteeded to give a vruly virtuosic perform-
ance of a virtnosn’s concetto wirth flawless
technique and a tope big enovgh practically
to drown out the orchestra. :

Dohndnyi's presentation here of both the
amusing Varfatinns and the tneful. showy,
but well-constructed Concerto again needs

no apologies. His interpretation is forceful,.

often very brilliant; and if occasionally a
run lacks smoothness or there is a rliythmic
imbalance berween scloist and orchestra,
these lapses are relatively unimportant in
the glowing lighe of the whole. As o the
music itself, the concertd, composed in
1940, is fairly modern without being con-
temporary in feeling, and one hears in it
echoes not nnly of carlier Dohodoyi — the
final fugal secdon is reminiscent of the
finale of the Variations— but also of
Brahins, Tchaikovsky, Bartk, and Kodaly.

Boult makes no condescensions in his
full-bodied accompaniments, which set off

74

Lively Octogenarian

the solo passages admirably. Any possible
coroplaint could be only chat the reproduc-
ton of the piano tone might have been a
bit more faithful. Simply as an almost un-
believable document of a fascinating artist
who, at eighty, is sull very much alive and
vouthful in his approach to music, this
record is worth owning. Standing on its
own merits, creative and re-creative, it can
well hold its own against competition.
PAUL AFFELDER

DOHNANYI1: Concerto for Piano and
Orschesira, No. 2, in B minor, Op. 42;
Variutions on a Nursery Song, Op. 25

Ecné Dohninyi, plano; Royal Philharmonic
Orchestra, Sir Adrian Boulr, cond.
ANGEL 35538. 12-in. $4.98 (or $3.98).

MULLER COLLECYION N, ¥. PUBLIC LIBAARY

Eyné Dohnduyi

WwwWwW americanradiohistorv com

Libracy of Congress on the Stradivarius in-
seruments from the Gertrude Clarke Whir-
all Foundation's collection, and the sonic
results are most felicitous. Alrogether, a
most happy ubion of music, musicians, and
instroments. P.A.

HANDEL: Messiab

Adelé Addison, soprano; Russell Oberlin,
countertenor; David Lloyd, tenor; William
Warfield, baritone; Westminster Choir;
New York Philharmonic Orchestrz, Leon-
ard Bernstein. cond.

COLUMBIA M2L 242 Two r2-in. $7.06.

Almaosr everybody who has had ro direct a
performance of the Mersiah has tinkered
with the score, from Handel himsel{ down.
The vartous manuscript versions that sut-
vive [rom Handel's time disagree in im-
portant respects, and c¢ven some of the
specialists are nor sume what should be re-
tained in a "definitive” version. As for the
orchestrarion, good arguments can be found
against pracncally any solution to that
problem so fat presented, incduding Mo-
zart's.

Mr. Bernstein, therefore, was on firm
quicksand, so to speak, when he decided co
do some rearranging too. [ do not recall
having encountered elsewhere so drascic a
change, however. A< Me explains in the
nores, the conductor has reasoned thae the
second half of Part H, being “jovful” in
spirit, belongs with Part I, the Christmas
secdon; and the first half of Parr 11, dealing
with rejection and suffering, belongs with
Part III, the Easter section. He bas there-
fore split Pare 11 berween the other two
parts. While he has done this very care-
fully, with an eyc :o maintaining Han-
deltan key-relationships, the big ditficulty
(if you have no basic objection 1o the rele-
scoping of Handel’s three parts into two)
is that much of he material teansferred
from Part I to Parc 1, while lively, is not
really joyful. It is hard to see whar maove-
ments like “"Why do the nations so furi-
ously rage” and "Let us break their bonds
asunder” — not to mention the aria “Thou
shalt break them with a rod of iron” —
are doing in & Part that is supposed to
extol the Puince of Peace.

Like many Messinh performances, this
one has its good points and others that seem
less laudable. Foremost among the former
is the vitality of Bernstein’s gencral ap-
proach. This is no swufled-shirt, drearily
“correct’” reading. Sometimes, indeed, as in
the Pastoral Symphoay, it is perhaps too
intensely expressive, but this does not scem
as importane as the fact thar the soloists
and chorus ate imbued with controlled fer-
vor and sing their lines as though thev
meant them. Ourstanding among the solo-
ists, 1o these ears, are Russell Oherlin and
William Woarheld. Oberlin’s ¢auntertenor
scems extraocdinarily right in chis music,
and Warfield's intelligence and innate musi-
cality always seem t0 triumph over any
technical liminations his voice may have.
Miss Addison’s voice has an attractive and
pure qualiry, and aside from an uncerain
moment in 'l know that my Redcemer
liveth” she uses it well. Lloyd’s breath
control is equal to Handel's longest phrases,
but there is a slight but pervading un-

Continued on page 76
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“Flirst 8'[1;"i11gs” m a Collector’s Collection

IEach of the four albums above is a new solo string
performance by one of the world's foremost artists.
They could well become the “First Strings™ in your
collection. Because, rarely, if ever, will you hear their
equal.

In Mwstein VigNETTES, the famed Milstein violin
soars from the baroque beaunty of Bach’s Air to the
richly romantic Tchaikovsky Melodie. It also cap-
tures, in a single album, the brilliance of Wieniawski,
the poetry of Falla, the sheer melody of Schumann’s
Traumerei.

Sparked by the enormous talent of such masters as
Segovia and Almeida, the classic Spanish guitar has
been newly discovered. In Tue New WoRLD OF THE

Incomparable High Fidelity — Full Dimensional Sound Albums

DECEMBER 1957

GuiTAr, Almeida furnishes a glimpse of the guitar’s
exciting future with sclections by contemporary
composers.

In Poun LA Hanpe, the famed harpist Marcel Grand-
jany has chosen works from the French, chiefly
Debussy and Ravel. In the unswrpassed realism of
this “FDS” recording you'll rediscover the magnificent
sounds of the solo harp.

William Primrose is the unchallenged master of the
viola. In Bloch’s bittersweet Suite Fon VioLa, con-
sidlered to be the finest work for viola in musical litera-
ture, he paints a dark-hued portrait of astonishing
beauty.,

For any collection, a new set of “First Strings.”

www americanradiohistorv com
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steadiness. This is not one of the West-
minster Choir's grearest triumphs. The
renors and altos are weak, and the former
tend in moments of stress, as in “Lift up
your heads,” to become shouty. N.B.

HARRISON: Suite for Violin, Piano,
and Swmall Orchestra— See Cowell:
Persian Set.

HAYDN: Symphbony No. 96, iz D
{"Miracie”)

tMozart: Symphbony No. 35, in D, K.
38s (“Haffner”)

Detroit Symphony Orchestra, Paul Paray,
cond.
MERCURY MG 50129. t2-in. $§3.98.

The orchestra sounds rather large for this
music, but it is quite flexible and on the
whole well balanzed (though the Rure is
weak in one or two spots in the Haydn).
The general treatment of both works is
elegant, 2nd combines warmth with preci-
sion. If other conductors have pulled
Haydn's rabbits out of the har with grearer
eclar in that master's tricky finale, Paray
does full justice to the Beethovenian in-
tensity of the Minore in the slow move-
ment. In both works there is in the violin
sound a slight coarseness, not generally
characterisric in recordings by this orches-
tra, N.B.

HAYDN: Sympbony No. 101, in D
("Clock’) — See Wagnet: Lobengrin:
Preludes to Acts [ and IN; Gélter-
dammerung: Dawn; Siegfried’s Rbine
Journey,

HAYDN: Trios (6) for Flute, Violin,
and Viola, Of. 36, Nos. 1-6

Poul Birkelund, flute; Arne Karecki, violin;
Alf Perersen, cello.
VANGUARD VRS 1008. 12-in. $4.98.

The fact that chere's 2 lot of prime qualiry
Haydn still to be recorded is well docu-
mented by this premitre microgroove edi-
rion of six exquisite miniatres from his
chamber music. Written in the t750s as
the transfiguration of dinner music for
wealthy Auscrians, these trios (or diverti-
mentos) run through as wide a range of
cotitent as any hut the Nna! symphonies,
sometimes moving (rom parhos ta the famil-
iar Haydn humor in the space of a half
dozen bars. It's not likely that you know
these works, and you'll enjoy them if you
do. This edition seems an ideal introduc-
tion, R.CM.

HINDEMITH: Sonata for Violin and
Piuno, in E flat, Op. 11, No. 1 — See
Bach: Concerto for T'wo Violins and
Orchestra, in D minor, S. 1043.

JOLIVET: Concerto for Ondes Martenos
and Oschasira; Concerto for Harp and
Chamber Orcbesira

Ginerte Martenor, ondes Marwenor; Lily
Laskine, harp; Orchestte du Théarre Na-
tional de 1'Opéra, André Jolivet, cond.

WESTMINSTER XWN 18360, 12-in. $3.08.

“Was not fear of silence the human motive
for the birth of music?" asks Anidré Jolivet
in nores printed un the sleeve of this record.

16

The answer is "Perhaps,” but one thing is

certain: anyone who has heard both these

concerros need never fear silence again.
AF,

HE

KREISLER: "Kreisler Favorites”

Praeludiumy and Allegro; Chanson Lowir
X! and Pavane, Menuet; La Precieuse;
Andunnine; Sicilienne and Rigaudon; Ca-
price Viewnovis; The Old Refrain; Schon
Rosmarin; Liebesleid; Midnight Bells: Lie-
besfrend; Tambourin Chinois,

Rafael Druian, violin; John Simms, piano.
MERCURY MG spri1p. 12-in. $3.98.

This coliection is divided into two pars.
The first side is devoted 0 six of Kreisler's
“preat deceptions,” pieces in the seven-
teeath- and eighteenth.cenrury. style which
he originally anributed to such composers
as Pugnani, Couperin, Maruni, and Fran-
coeur, only 1o admit some (wenty years ago
thar he had written them all himself. The
seven remaining works are old Kreisler
favorites, mosdy in the Viennese rradition.
In these performances Druian arrempts with
considerable success to caprure the sryle that
Kreisler himsell employed. His tone is
rich and silken, and his phrasing, especially
in the pseudabarogue pieces, has great
breadth and flexibility. Simms's accom-
paniments are tasteful, and the reproduc-
rion is faithful and admirably balanced.

P.A.

LASSUS: Meissa VI roni ("Puisque fai
perdau’); Latin Motets (B)

Aachener Domsingkosben and Domchor,
Theodor B. Rehmann, cond.
ARCHIVE ARC 3077. 12-in. $5.08.

LASSUS: Newue tcutsche Lieder; Chan-
sons, Madrigals, Villanelle

Singgemeinschaft Rudolf Lamy, Rudolf
Lamy, cond.

ARCHIVE ARC 3076. 12-in. $5.908.

While both Lassus and Palestrinz excelled
in sacred music, Lassus, unlike his lalian
colleague, also was intensively concerned
widh secular music. Although he worked
for most of his marure life in Munich, he
was as at home in French chansons and
laalinn madrigals as he was 1n German

www.americanradiohistorv.com

licder. ARC 3076 preseats a splendid col-
lection of ten German songs, seven Freach
ones, two madrigals, two wrillanelle, and
two miscellaneocus Jnilian works. The lieder
are mostly comic or drinking soogs, set by
Lassus with a good deal of relish: no marer
how trivial the texts mav be the muosic is
always shaped with the skill and ingenuiry
of a master. The chansous are, us ight be
expected, love songs. and include the af-
fecting Je l'ayme bicn and the charming
lirtde Scais 1 dire Pavé? The performances
are, on the whole, frsc<lagss. Mr. Lamy's
ensemble sings with seyle and  precision,
with pood intonarion, a pleasant tone, and
a2 wide range of dynamics. Its enunciadon
of the text is not quite as good in French
and lralian as in German (the ensemble
records in Munich), but it {s encirely ac-
ceptable,

It is in his maotets, however, thar Lassus
1s most impressive. Lvery ane of those in-
cluded on ARC 3077 (Tristes 68t anima
mea, Justorum  animas; Venite ad me
noties, Miserare mei, Donzine. Doniine
convertere, lmproperium expectavit, Super
flumina Babylonis: Tu: rant coeld) is a
magnificent work. The chorus here, per-
forming in the Cathedral at Aachen, is
considerably latger than Lamy's. lts inrtona-
tion is not always impeccable, There is
an effect of cathedral spaciousness, which is
achieved at the expense of some clariry in
the polyphony. The tempos are not always
convincing: sections of the T'riitis est anima
mea, for example, seem a little fasr. Never-
theless, it is better 1w have the previeusly
uorecorded motees in less than perfect per-
formances than nor to have them at all.
The Mass is ane of e finer ones by Lassus,
bur with some fifey of his Masses not yet
recorded, it seems too bad that Archive
should have picked rhe one already on discs.
Aside from a ragged atack on the Ef rasur
rexis, it is adequately sung. Original texts
and Egglish wanslations ure supplied for
boch discs. NB

LISZT: Piano Music

Meophisto Wale No. 1; Jewx d’eanx 4 Js
Villa d'Esie; Valse oublide No. 1; Polopaise
from Engene Onegin; Rapsodie Espagnole;
Vualse impromiptn;, Gromenreigen; Grand
galop chromatique.

Gyorgy Cziffra, piano.

ANGEL 35528. 12-in. $4.98 (or $3.98).

Cziffra’s one previous disc was devoted
Liszt works for piano and orchestra. Now
we can get an idea of him as a solowist. He
is an ioteresting, rather anarchisoc pianist.
Personality he has, but also a lack of musi.
cal discipline. He seldom mainuins a
steady rhythmic pulse, speeding up and
slowing down to suic himself, In his rush
o get on with rthe mamer at hand he com-
pletcly ignores rests marked inte the music
(s in the Mephirio Whalz, where he passes
over a three-measure hold). Textual pur.
ity does not seem w mean much to him;
he plays 2 heavily docroted-up Rhapsodie
Espagnole, presumably his own revision,
and elsewhere also he rouches up the rausic
a hit. Often rhe playing is jerky, and never
is it particularly subrle. Yet with his vir-
ruoso instincts and his massive type of tonal
production, Cziffra can be exciting in a

Continued on page 78
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Great to give,
great to get,
great!

hi-fi

DECCA
RECORDS

‘'Here's a veritable U. N. of sparkling
Christmas carols by the Svend Saaby
Choir, from 11 different countries:
England, Germany, Italy, France and
many more. Great gift!” DL 8204*

Jannenbaum

0 .
'(on:;/mw wn the Yiine.

e o
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B LR
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gmd Oechoiwa vader duartres At WIRNLE MIRILY

wet

"I'm spending my Christmas on
the Rhine . . . hearing heart-
warming carels sung in German
. . . superb spirit of univer-
sality here . . . I bought 3 for
gifts.Nicetoget, too!" DLB3BE*

*THESE | LIKE...LEROY ANDERSON’S
OWN SPECIAL ARRANGEMENTS OF
BRIGHT CARCLS LIKE 'WE THREE
KINGS.” "WASSAIL SONG,’ 'l SAW THREE
SHIPS, ETC. CHRISTMAS FUNI- DL 8193

*Recorded by Deutsche Grammophon-Polydor® Serles

‘DECCA

DECEMBER 1957

“Mirabile dictu ... born 300 years too
late . . . bit this Christmas I can hear
‘Music of the Medieval Court and Coun-
tryside’ . . . the New York Pro Musica
capturesthe fascinating flavor.” DL 9400

WWW.americanradiohistorv.com

“This is the Christmas present with the
fabulous future: ‘A Chrisunas Sing
With Bing'**. ... He's your musical
passport to carols sung by choirs fa-
mous the world over.” DL 8419

*4Be sure to hear the Christmas Sing with 8ing Show

on CBS-Radlo, Tuesday, December 24, 1857

CORDS

WORLD OF SOUND®
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Billy Grazham-ish sorc of way. He is 2
pianist easy to find fault with and somewhat
harder to dismiss. For despite all che things
that will not pass muster, he has a big
sweep and a grand style, and he manages
to make the music exciting.

His choice of repertoire on this disc is
interesting. The Bugens Onégin wanscrip-
tion and the Grand galop chromatigue ap-
pear to be firse recordiogs. The laner was
one of Liszt's big showpieces in his youth,
intended dparer le bowrgeois, which it did.
It is a terrible piece of music—and ever
so much fun. Jewx d’eaux is the prototype
of all "fountain pieces,” Debussy and Ravel
included, and is one of Liszt's most impres-
sionistic piano works. The Valse oublide,
Gromenreigen, and Mephisto Waltz are, of
course, standard concert-hall offerings; the
salonlike Valte imprompta used o be, bue
has fallen from favor in recent years, to
the regret of nobody but old Liszdans like
me. H.CS.

LORA: Concerto for Piano and Orches-
ra

+Weiss: Theme and Variations for Or-
chesira

Fva Wollman, piane (in the Lora); Vieane
Oschestra, P. Charles Adler, cond.
COMPOSBRS KECORDINGS CRI 113. 12-a.
$4.98.

The Americen composers Antonio Lora and
Adolph Weiss make their debuts on discs
with chis release. The Lora is a tuneful,
old-fashioned, grand-style concerto that says
little pot to be found in the concertos of
Schumans, Grieg, and Tchaikovsky, busg it
rehearsses its influences with skill aad poiat.
Its performance, at least so far as the solo is
concerned, is very brilliant, but the record-
ing is brash and tiany.

Weiss is a pupil of Schoenberg and a
master of the rwelve-tone style. His Theme
and Variatsons are connected, in their gea-
eral emotional tenos, with Whitman's
When Lilacs Lass in the Doorysrd Bloomed,
and they provide a ftting musical com-
mentary on that greatest of American ele-
gies. 1 know of no American twelve-tone
piece, at least on records, chat is as moving
aod cloquenc as this. Adler’s pecformance
provides a fine effect. Recorded sound could
be better, but since this is the only disc
version of the music we should be grateful
for it AF.

MARENZIO: Madrigals (6)
+Gesualdo: Madrigals (6)

Singgemeinschaft Rudolf Lamy,
lamy, cond.
ARCHIVE ARC 3073, 12-in. 85.98.

Rudolf

The Macenzio pieces are all gems, but at
least three of them are absolute master-
pieces, by any setandards. The lovely grace
of line in Verzosf awgelli, the poetic in-
ensity of Abs, dispietate morte, and the
heavealy traaquillity of Scalas’sl sol are
some of the gualiges thac render these Re-
naissance piecces as soul-sadsfying as the
finest lyric poems or che most beaudful
small paintings of their ime. With Maren-
zio’s coatemporary, Gesualdo, the situadon
is somewhat different. The chromaticism in
this death-heusted composer can be very
roving, but there are passages where his
progressions startle buc do not convince.
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Some listeners prefer madrigals done with
only one singer on a part. I thought I
did, too, until Mr, Lamy's group of cwenty-
four to thircy-two singers came along and
proved that an ensemble of that size cao
be thoroughly enjoyable — provided that it
has the flexibility of this group and that ics
tone, intogation, and balance are as fige.
The Italian texts and Eaglish translation are
provided. N.B.

MREBSSIABN: Vingt Regards sur I'Enfant-
Jésus

Yvonne Loried, pisvo.
WEBSTMINSTRRE XWN 18469/70. Two 12-
in. $3.98 each.

The music of Olivier Messiaen always
sounds exactly like che literary texcs from
which it takes its inspiration. Here he deals
with “Contemplation of the Child-God of
the Crib and the Glences which fall on
Him, from the inexpressible Glance of God
the Father to the muldple Glance of the
Church of Joy, through che tender Glance
of the Virgin, then the Angels, the Wise
Meo, and the immarerial or symbolic crea-
tures (Time, the Heighes, Sileace, the Stas,
the Cross).” The idea, we are told, comes
from the writings of Don Columba Mar-
mion aod Maurice Toesca. Messiaen has
added sixteen more Glances, pardy io-
spired by “the songs of the birds, bells,
spirals, stalactites, galaxies, photons,” sand
“the texes of St. Thomas, St. John of the
Cross, St. Theresa of Lisieux, the Gospels,
znd the Missal,” in addition to the sources
already mendoned. And so on. And on.
And on. And on.

The performance presumably is alto-
gether authoritative and the recording is
excellent. AF.

MOZART: Concerto for Violin and Or-
chestra, No. 3, sn G, K. 216

+Prokofiev: Concerio for Violin and Or-

chestra, No. 2, in G minor, Op. 63

Leonid Kogan, violin; Philharmonia Or-
chestra, Ouwo Ackermann, cond. (in the
Mozert); london Symphoay Orchestra,
Basil Cameron, cond. (in the Prokofiev).
ANGBL 35344. 12-in. $4.98 (or $3.98).

On 2 magic night ia Carpegie Hall years
ago the muted violins began the heavenly
Adagio of the Mozart concerto over the
murmuring pulsations of the middle
strings, and then the solo violin wok up
the melody and poured forth s hushed,
ecstaric  teverie with an eloquence that
transmuted all life, for che moment, inw
sheer poetry. It was Friz Kreisler playing.
Every performance of the work chat 1 have
heard since has had to face the compedtion
of that vivid memory.

M:. Kogan plays very well indeed. His
only wouble is that he is no Frirz Kreisler
—at least, not yet. Just the same, he does
2 firse-class job with the Prokofiev, which
is bercer recorded than was his performance
of the same work with a Soviet orchestra.
It is the orchestral coneribution chat is weak
here, in the same sense thar the soloist is
permined to outweigh the ensemble even
when the lacer’s role is more important.
It is got always clear whac is theme and
what is countermelody; and in the finale
the muted urwmpets are perfect geatlemen,
commeating so discreedy as to be practi-

cally inaudible when they should be snarl-
ing nastly. NB.

MOZART: Quartets for Flute and
Strings: in D, K. 28s; in G, K. 2854;
in C, K. 285b; in 4, K. 208

Poul Birkeluad, flute; Arne Karecki, violin;
Herman Holm Andecson, viols; Alf Pecer-
sen, cello.

VANGUARD VRS 1008. 1z-in. $4.98.

Right on the heels of the excelient per-
formaace of these quaczets by a Durch en-
sen}ble for Epic comes the present equally
sans{accory one by a Danish group. The
quality of the flute playing, the balance
armong the instrumeots, the recording itself,
ace fine in both edidons. If the Vanguard
has a slighdy mellower tone in it favor,
the Epic has the advantage of bagds be-
tween movementss. Otherwise, you can’t go
wrong with either disc. N.B.

MOZART: Quintet for Strings, in C,
K 515

Amedeus Quarcer; Cecll Aronwitz, second
viola.

ANGEL 45020. 12-ig. $3.08.

This is in almost every respect a spleadid
performance. The tempos seem absolucely
right, the ensemble is perfect, the balance
excellent, the players employ imaginatively
a wide range of dynamics. Whar, then,
is wrong? Nodhing, if you do nor mind
the tone of the first viclin-——2 tone thac
15 just a shade too sweet, thar especially in
sustained passages seetus to hover abour
the pirch and seldom lands on it in dead
ceater. Admirredly, this is a subjective re-
action, and many listeners who do not
find this type of tone objectionable would
undoubtedly gready enjoy this recording.
One objecuve statement, however, must be
made; the very fine recent recording of
this quintec by the Budapests includes the
G minor Quiater for the same price. N.B.

MOZART: Sacred Music

Vasperae solenmes de confessore, K. 339:

Exsuliate, jubilate, K. 165; Offertorium, K.
117.

Brna Becger, soprano; Marga Hoflgen, con-
walto; Horst Wilbelm, tenor; Ferdinand
Franez, bass; Choir of Se. Hedwig's Cathe-
dral (Berlin); Berlin Philkarmonic Oz-
chestra, Karl Porseer, cond.

ANGEL 35409. 12-in. $4.98 (or $3.08).

A most welcome fecord, which gives us
whole works instead of familiar snippets.
We can now hear whart surcounds the lovely
Lavdate Dominum iv the Vespers, as well
as what Jeads up - literally, without 2
break — to the famous Alleluia of X. 16s.
K. 339 conmins some fine choruses, whose
rococe dress covers some sinewy part-writ-
ing. It is fascinadug to see with whar
assurance the twency~-four-year-old Mozart
handles his choral masses, how skillfully
he provides that each part shall have some-
thing of interest ro sing. The other two
works, which are considerably earlier, are
less important, bur the Exsultats, jubilate
is still worth an occasional hearing. Erpa
Besger, the soloist in this motet for soprano
and orchestra and in one movement of each

Continued on pags 8o
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Steam engines . . . Diesel engines . . . huge black mensters shuddering
under loads of coal and compressed steam . . . lumbering masses of
[ron and steel that make the ground tremble as they churn arcund curves . . .
gionts whose wailing whistles and deep-throated horns echo
through silent country-sides . . . these are the sounds of a vanishing erat , . .
sounds tha! become dimmer and dimmer as the seunds of a new and greatet
power age grow louder with every passing day. Here, coptured with
earth-shaking dynamism, in magnificent high fidelity, are the romantic, nestalgic
sounds of the railroad . . . truly sounds of a vanishing era!
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of the other works, sings with her accus-
tomed ease and skill, the chorus has an
ateractive tone and good balance, and rthe
recording is excellent, N.B,

MOZART: Serenade No, 13, in G, K.
sus (“Eitne kleine Nachismnsik”) — See
Beethoven: Sympbony No. s, in C
minor, Op. 67.

MOZART: Symphony No. 35, in D, K.
38s ("Haffner”) — Sec Haydn: Sym-
phony No. 96, in D ("Miracle”).

ORFF: Carmina burana

Sylvia Stahlman, soprano; John Ferrante,
tenor; Morley Meredith, baritone; Hartford
Symphony Chorale, Hartford Symphony
Orchestra, Frirz Mahler, cond

VANGUARD VRS 1007. 12-in, $4.98.

When everything is calculated for im-
mediate effect, nothing is lefc for ultimate
effece. This is che tragedy of Card Ocff.
and it explains why, after one has heard
his Carmina buranz oumerous times, one
feels no urgency to listen 1o the latest ver-
sion. The performance by Mr. Mahler and
his collaborators turns out © be remarkably
fresh, however; they romp through chese
extravagantly tuneful settings of medieval
poetry like a college rlec club giving irs
first home concert aftet winning a prize.
The sartiric and ironic aspects of the score
are not emphasized to the same degree as
in the recorded versions aof Jochum (Dec-
ca) and Sawazllisch {Angel). but the in-
rerpretation has a most artcactive yourhful
zest and cnesgy. The sound is good, but
by no means sensationally so. AR

POULENC: S8iabat Mater; Le Bal snas-
qué

Jacqueline Brumaire, soprano; Chorale de
FAlauda; Orchestra de |'Association  des
Concerts Colonne, Louis Trémaux, cond.
(in Swabat Mater). Pierte Bernac, baritone;
Francis Poulenc, piano; Instrumencal Fn.
semble of Orchestre du Théare National de
I'Opé¢ra, Louis Fremaux, cond. (in Le Bal
masyné).

WESTMINSTER XWN 18422, 12-in. $3.98.

Le Bal marqué, composed in 1932, is one
af the masterpicces of Poulenc's eatly style.
It is a cantara in six shore movements, three
for the instruments alone, three for baritone
and ensemble on surrealisric texts by Max
Jacob. Not more than six instruments age
employed, and they are handled in brilliant
virruoso style. The mwusic reflects ragtime,
popular songs, and "Parisian folk lore” in
the approved uadition csiablished by The
Six many yeats earlier, and Jacob's in-
souciant nonsense is set 1n a flamboyant,
ironic, buffoonish manaer much like that
of Poulenc's notorious opera Les Aamelles
de Tirésias,

The Stabdr Mater, compused in 1930, is
altogether different. It is still the work of
a melodist, but hight effecrs give way 1o
massive ones, “Parisian folk lore™ gives
way to medieval polyphony and Bach, and
complex rhythms are superseded by a
marching relenrlessness which inspired the
wrirer's wife to speak of Poulenc as a “first-
beat-of-the-measure man.” If Le Bal maj-
qué recalls Les Mamelles de Tirdsias, the
Stabat Maser looks forward even more srik-

8o

Franeis Poulenc

ingly w0 Poulenc's second opera, Les Dia-
logues des Carmélites,

The petformance of Le Bal masgué is
magnificent, that of che Stabar Mater very
good, although Brumaire wobbles a bit in
her solos. Both warks have been splendidly
recorded. AL

PROKOFIEV: Cinderella, Op. 87

Covent Garden Orchestra, Hugo Rignold,
cond.
RCA VICTOR £M 2135. 12-in. $3.08.

Cinderella was a huge, lavish, full-evening
ballet first performed at rthe Bolshoi Theater
in 1945. It has been ovetshadowed by
the eatiier Romeo amid Juliet; this is the
first extensive selection from its score to
be recorded and the only onc recorded
in the original orchestral sctting. The
style is light, as befits the subject, but very
rich and subtly rtineful; it sound like a
kind of cross between Romteo and Juliet
and Peter and the Wolf. Rignold's ver-
sion is one that was cut by Frederick
Ashton for che Royal Baller, It is very
nicely pecformed and beaurifully recorded.

AF.

PROKOFIEV: Concerto for Violin and
Orchestra, No. 2, in G minor, Op. 63
—Sce Mozart: Concerto for Violin
and Orchestra, No. 3, in G, K. 216.

PROKOFIEV: Visions fugitives, Op. 22
— See Ravel: Guspard de la nuit.

PUCCINI: Tosca

Zinka Milanov {5), Tosca; Giovanai Bian-
chini (boy s), A Young Shepherd; Jussi
Bjoerling (1), Cavarodossi; Mario Carlin
{t), Spoletta; Leonard Warren (b), Scar-
pia; Fernando Corens (bs), Sacristan; Leo-
nardo Monreale (bs), Angeloai; Nestore
Caralani (bs), Sciarrone; Vincenzo Preziosa
(bs), A Jailer; Chorus and Orchestra of
the Rome Opera, Giuseppe Conca, chorus
master, Erich Leinsdorf, cond.

RCA VicTor LM Gosz. Two 12-in. §7.96.

It the latest recording of Tosca becomes a
classic, it will do se for laving preserved
a permanent image of Bjoerling’s Cavaro-
dossi, both the finest performance of that
role on records and, ac the same rime, the

www americanradiohistorvy com

best recordiap of Bjoerling’s voice. This
is no small mawer; unfortunately, aimaost
everything ¢lse abour the album, incleding,
to my ear, the opera iwself, is undisun-
guished.

Milaoov and Warten hsve their splendid
moments, but for the mwosc parc they pro.
duce lats of large. unfocused, shaky sound,
unleavened by much dramatic perception.
Corena is a disappointing Sacristan, and
Carlin lets one of the juiciest small roles
in the endire repertory ger right hy him,
The rather surprising choice of Leinsdorf as
conductor pays off in terms of a reading of
precision. concentration, und power, but the
price of these virtues is some stiff and un-
idtomatic phrasing. The Roman chorus and
orchestra are excellent, and all the inciden-
tal shots and crowd noises are exceptionally
well aaended to.

All this still leaves Caniglia as the un-
disputed queen of Toscas (RCA Vicror
LCT Goog, now o be withdrawn); Gobbi's
Scarpia (Angel) is likewise out of reach of
all competition. There is something to be
said for all che available versions, but even
upon considering the Bjoerling marvel
{and Gigli, Di Stefuno, and Campora are,
in quite another style, anything but second
class), there is rather less to be said for this
edition than for the others. C.M.S.

RAVEL: Dapbnis et Chloé: Symphouic
Swite No. 2—Sce Debussy: La Mer.

RAVEL: Gaspurd de la nuit
tProkofiev: Visions f[ugitives, Op. 22

Andr¢ Tchaikowsky, piano.

RCA VICTOR LM 2r45. I2-in. $3.98.

André Tchaikowsky, who mede his Ameri-
can debur with the New Yotk Philharmonic
Jast October comes to ¢his counury as fiese
medalist of the Paris Conservatoite (1950},
a prizewinner in the 1956 Queen Elisabeth
Competition in Brussels, and bearer of the
seal of approval of Actur Rubinstein ("He
is a wonderful musician™), Tchaikowsky
is a Polish-bora boy who escaped to Paris
during the war, returned o Warsaw in
1945, and has recently started his concere
career. This recording was made in Paris.
1 arn not (oo happy with it, and could
name a good dozen pianists in America
alone who could do bereer work. On che
basis of this disc, Tchaikowsky impressts
me as a thumper who has a good way
go before he can assume the responsibiliries
of real artistry.

His is a muscular, hard style of playing
that lacks repose; and while he scems ro
have a respecrable technique, it is not
reatly on a big order. In the Ravel cycle
of three pieces, he plays Ondine as though
it were bard wazer and fssionable. Ir
would be cruel w compare his pecform-
ance with Gieseking’s; and yet 2 record s
2 permanent document that invites com-
parison of this sort. Tchaikowsky dovs not
begin to show an equivalent feeling for
color and nuance. He captures litde of
the mood of Le Gibes, and in the coa-
cluding Srarbo he blithely ignores most
of Ravel's carefully written dynamic indi-
carions. An  especially glating  instance
concerns che long trill on C in (he bass,
about rhres-quaners through the work,
where Ravel bas written a triple pianissi-
mo which Tchaikowsky simply bangs oue
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Here's music for the few . . . for the man who can live it. It
offers a new horizon in listening . . . an Everest of pleasure. His
listening room becomes limitless, completely without bounds, ro
match his capacity to experience it. Mercury frees the perform-
ance, completely rolls away the confines of ordinary recording
to bring music in space, in depth pever before experienced.

New Mercury Stereophonic Tapes excite and satisfy the ear
accustomed to the finest in high fidelity and add a new dimension
to the ear getting acquainted with the wonders of full dimen-
sional sound. It's the ultimate in gifts ., . . worth receiving!

Mercury is first to offer a complete selection of stereophonic
tapes . . . 22 .exciting releases . . . by incernationally famed
artisrs and orchestras.

MERCURY STEREOPHONIC TAPE RECORDINGS. ..
The Ultimate in Music Repreduction . .. Now and Forever!

Marcury Records, Dapt. T, 35 East Wacker Drive, Chizago 1, lllinois

DECEMBER 1057

has heard

everything

A MIRACLE

IN SOUND
AWAITS YOU

ON MERCURY
STEREOPHONIC
TAPES

MERCURY LIVING PRESENCE "SEEING EAR"
STEREOPHONIC TAPES (Classical) feature Antal Dorati—
Minneapolis Symphony, Eugene List, Yehudi Menuhin, Howard
Hanson—Eastman-Rochester Symphony, Paul Paray—Detroit
Symphony, Sir John Barbirolli — Halle Orchestra— Robert

Elmore at the organ and others.

MERCURY VERIFIED STEREOPHONIC TAPES
(Popular and Jazz) featre Pati Page, Sarah Vaughan, Billy
Eckstine, Pete Rugolo, Richard Hayman, Carl Stevens Circus
Band, Grifl Williams, Clebanoff Strings and others.

Write for valuable new booklet "A Miracle In Sound Awaits
You!” ... especially important for sound enthusiasts and high
fidelity specialists.

REG. U.S. PAT. OFF.g
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Continued from page 81
completely free from affectation. Fucther-
more she is capable of gettng 2 good deal
of warm, round tone (ar tmes) from her
instrumenr. But there is something renta-
tive, not o say scared, about her phrasing
which does nor inspire confidence. Perhaps
the trouble is that her technical resources,
which are very substandal (vide her re-
cordings of the Bach unaccompanied violin
sonatas), stand in ber way im music as
canspatendy  simple  as  this — which
meaos, 1 suppose, that she is not yer a grear
viglinisr.

Her partaer, Jeao Antosierd, is a listle
too asserdive. Alberd bases ought always
10 be played pianissimo, no mater what the
scores says. ‘The recorded sound has a
Py orthy depth snd intimacy. D.J.

CHUBERTY: Sympbomnics: No, 2, sn B
flat; No, 6, in C

Bamberg Symphooy, Marcel Couraud, cond.
VOX PL ro240. 12-in. $4.98.

If you are among those listeners who lump
the first six Schubert symphonies together
as “early and derivative” you are depriving
yourself of some precious musical experi-
ences. The First, for instance, as s00on as it
emerges from its Haydnesque slow intro-
duction, speaks che Schubertian idiom with
a clerity unmistakable. ¥Fach of rthe suc-
ceeding symphonies adds pew gloties to
that idiom, buc it was there, Pallas-like,
full-formed from the beginning.

The Second Symphony is the greatest
orchestral work ever written by a teen-ager
——which says more than it appears 10 say
if one thinks for 2 moment abour Mendels-
sohn and Mozart (noc to mention a host of
others). There is oo depth in it, no hinc of
sophisdcared perspective. It has instead the
naive perfection, the uoerring righmess of
a Cimabue or a Sasserta. Eveo the bit of
blatant brass-band music thar breaks inco
the rollicking dance of the finale delongs,
is part of the wonderful youthful scheme.
The arrogant, gesturing minuet might have
been wricten by Haydn if Haydn were
Fraaz Schuberr, and the five varigtrions of
the slow movement, each experimentiog
with diffetenc orchescral ambres, are mira-
cles of form, color, and balance. The “Lictle
C Mazjor” is not so good a work, but it is
much bereer than s maligners wounld have
us believe. The notion that Schubert was
uying here to cepitalize on the Rossini
vogue is sheer nonsense. The oaly alien
element in the symphony is its scherzo, a
remarkable (and highly successful) rework-
ing of the scherzo from Beethoven's First
Symphony.

v/ Marcel Courand, whom I bad kaown
before only as a vocal conducror, gives
these works first-rate readings. His main
concern is with clarity of detail. The
surings’ ardculadon is very clean and there
is a fine balance berween the orchestral
choirs. He drives his mea unmercifully in
the B flat symphony, bur it's the way the
work ought to go. To the Sixth he gives
& suitable broadness and lyricism. Beecham’s
readings (No. 2 for Colambia, No. 6 for
Angel) are more suave and he has a
greater orchestra (the Royel Phiharmon-
ic). Butr somebow Couraud aod the Bam-
betgers come closer to the spitic of this
music. The recorded sound is sruaning.
D.J.
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SCHUMANN: Lseder

Freisinn, Op. 25, No. 2; Schnseglockeben,
Op. 79, No. 26; Signdchen, Op. 36, No. 2;
Venetianisches Liedsr, Op. 25, Nos. 17, 18;
Des Sennen Abschied, Op. 79, No. 22;
Talirmans, Op. 25, No. 8; Zwélf Gedichie,
Op. 35: Lust dsr Sturmnachs; Stish, Lich
und Freud, Wanderlied: Ersies Grin, Sebhn-
sucht nach der Waldgegend, Auf das Trink-
glas eines verstorbenen Preundes; Wander-
wng; Sislle Liebe; Prage; Stille Trinen; Wer
machte dich 10 krank?; Alte Laute.

Dietrich Fischer-Dieskau, baritone; Giinther
Weisseaborn, piaso.
DECCA DL 9935, t2-in. $3.98.

Recording all the opus 35, twelve songs
tw poems by Justious Kerner, was a happy
idea, and 1 hope ic esmblishes g precedent
in fomure Schumann recirals. Schumenon
did not group his songs haphazardly into
opus aumbers; he inteaded them ss ardsdc
entides, o be sung in a carefully arranged
order and without omissions. In a sense all
of his lieder outpur consists of song cycles,
from the first Liederkreis group (opus 24)
w the Gadichte der Konigin Maria Stuart
(opus 142).

The Kerner songs— most of them dis-
coveries for me— have a delicate relaton-
ship ope with the other, a masterly shading
from mood to mood which one racely finds
in a group of lieder left to the singer’s own
selection. The last five songs are espeaally
closely relaced, from che piano postlude of
Stille Liebe to the quiet close of the cycle.
Their music is startdingly reminiscent of
Tristan: indeed, Stille Tranen seems almost
as much a srudy for the second acx love
music as Wagner's own Traume. It is a
glorious song, but of formidable dificuley,
opening out in one long swelling line that
adds ardor upon ardor.

And Fischer-Dieskau's singing of Siile
Tranen is characteriscic of his singing
throughout this recital: a miracle of plao-
ning which yet appears all sponmneous and
glowing. This fine artst takes a little
geting used o, however. His fraokly
emotional, sometimes etraric approrch
the &t song is rather disconcetting, coming
as it does from & baricone. Ope somchow
associates his delicacy of percepdon and
flexibilicy of vocal coloring with womeon
rather than with men. 1, az lesst, bave al-
ways felt io other fine baritone lieder sing-
ers a certgin reseraint, 8 consciousness of
baritone decorum which is in iself a kind
of beaury but yer somerimes leaves half the
song unsung, balf the emotion uarealized.
1 often find myself “checking back™ 10 a
recording of Sophie Brestan or Blisabeth
Schumano aftes bearing 2 bacitone sing a
farniliar lied. With Fisches-Dieskau 1 may
be starded, sometimes a little apnoyed at
ficse. Bue by che third hearing 1 geverally
have quite forgotzen about checking back.
His secems o be che only possible inter-
precadon.

The accompanist, Giinther Weissenborn,
is adequate and occasionally exciting, al-
though he stubs 2 finger once or twice. The
sound is good if you keep down the volume.

D.J.

SIBELIUS: Quartet for Strings, in D
minor, Op, s6 (“Voces Intimae”)—
See Grieg: Quartet for Strings, in G
minor, Op. 27.

SIBRLIUS: Tapiols, Op. 113; The Swan
of Tuonsla, Op. 22, No. g; Karelis
Suite, Op., 11; Postivo, Op. 25, No. 3

Berlin Philbarmonic Oscbestra, Haas Ros-
baud, cond.

DBCCA DL 9938. 12-in. $3.98.

After hearing Hans Rosbaud's performance
of these Sibelins pieces, one is led to won-
der why he has beeo hiding this particular
lighr under 2 bushel. His approach to the
late Finnish master's works is businesslike
without being che least bit prosasic. He be-
lieves in lering the music speak simply bur
eloquendy for itself. This is most evident
in his poised handling of the Karelia Suite,
where both the Intermezzo and Alla marcia
are delivered with considerable stateliness,
and in the bolero-rhythmed Fessivo from
the firsc set of Scénes bistorigues, unques-
tionably one of the brightest works to come
from Sibelins' pen. Some may prefer the
faster, more dynamic interpretation of the
Karelia movements by ‘Thomas Jensen
(London) and the more deliberate treat-
mept of Fetivo by Beecham (Columbia),
though there is soroething mighty sausfying
about the way Rosbaud plays both these
compositions. This is less true of The
Swan of Tuonela, but Tapicls is played
with fine dramadce sweep and restess ur-
gency, makiog it comparable o the now

discontinued recording by Koussevirzky,
with the added beaefit of clear, resomant
reproduction. P.A.

STRAVINSKY: Pétrouchka; Fire Bird:
Suite

Orchestre de 1a Société des Concerts du Con-
servatoire de Paris, Pierre Monteux, cond.
RCA VICTOR LM 2113. 12-in. $31.98.

Besudful sounds, but extremely caunnous
tempos, especially in Péroschba. Not one
of the old master’s finest records. AF.

TCHAIKOVSKY: Conmcerto for Piano
and Orchestra, No. 1, in B i@ minor,
Op. 23

José Jrurbi, piano; Orchestre des Coacerts
Colonne, José Inurbi, cond.
ANGEL 35477. 12-in. $4.98 (or $1.98).

Jrucbi has evidently set out here to solve a
problem: how dizzily dare ooe dash
through the whole concerto? Pechaps no
other pianist except Horowitz is beter
equipped for the experiment. His ten caps-
ble fingers punch the keyboard with all the
adroitness of well-engineered  pisrons.
Everything is sacrificed 1o cheir efficiency:
phrasing, legato playing, dynamics, sensidv-
ity, musicianship, good taste. The Paris
Colonne Orchestra, which accompanies
Irurbi in his Spumnik-like flight, is unhap-
pily not a virmoso ensemble. They can’t
keep up with him. Indeed, they have only
the roughest notions of how to keep up
with one another, their caprain being so
frequently busy at the pisno, and it soon
becomes obvious that this is not a concerre
in which the soloist can induige himself by
doubling as conducror. The interplay be-
rween piano and orchestra is thythmically
tricky and demands 2 carefol tmekeeper
and cue giver, oot to mention a sensitive
molder of melodic line.

The souad is the besc thing, or, if you

Continued on pags 86
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RCA Victor adds 21 new stereo tapes to
the world’s largest tape catalog

Here are the perfect gifts for music-lovers — magnoificent per- Discover the vast range of selections now available to you in
formances by the world's greatest artists on RCA Victor the world's largest catalog of pre-recorded tape. This Christ-
pre-recorded tape. Attractively boxed in album style with  mas, more than ever, RCA Victor brings you wmore on tape!

striking four-color covers, and detailed liner notes, each RCA
Victor New Orthophonic High Fidelity tape comes on a RC R
[ 2L TS RADK CO”O*A! 10M D' AMIRICA

standard 7-inch reel, clear]y labeled for instant identification. Manu facturer's nativnolly advertised prices shown
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will, the worst thing about this recording.
Its mirrorlike perfection reflects with pain-
ful fidelity all che shortcomings of the per-
formance. D.J.

WAGNER: Lobengrin: Preludes to Acts
I and 11I; Gétterdammerung: Dawn;
Siegfried’s Rbhine Journey

‘tHaydn: Sympbony No. 101, in D
(“Clock™)

New York Philharmonic Orchestra, Arruro
‘Toscanini, cond.

RCA CAMDEN CAL 375. 12-in. $1.98,

The effect of this record is of an excep-
rionally good 78-rpm pressing heard
theough critical equipment. Thete is some
rumble, highs are veiled and extreme highs

are missing, and one or two breeks berween
sides can be detected. [n spite of this, the
Grail has never appeared with more shat-
tering impact, nor has the middle secidon
of the third act prelude moved with a2 more
sensitively shaped line in the wind and
brass. The Goprerdimmernng music is here
played awf Deatsch with solid graniwe
chords and slow-paced. powesfully shaped
phrases that surpass those of the Maestro’s
two later recordings of the score.

The Wagner recordings ate from 1936.
The 1929 Haydn berrays its age, buc rhe
slow movement in a relaxed and yer beau-
tifully molded statemenr such as this is an
enduring marvel. R.CM.

WEBER: Rapsodie Concertante — Sec
Glanville-Hicks: Cowncerto Romuansico

sounds
that changed
the world/

P ] B History-making sounds of your Air
r Force in action—of the new sound of flight

FORCGE

A PORTRAIT

. .

IN SOUND

PL 10,520

—~ of breaking the sound barrier — of the
sonie boom — of rockets and missiles —a
proud VOX recording achievement!

B Here's a never before recording of the evo-
lution from “Spad” to missile; the wonders of

Llara Migh Fidedicy

236 W. 551h Straat New York 19, N. Y.

modern flight in the Air Force's ever-ascend-
ing penetration into the air-world around us.
A “sound” story of the Air Force’s progress as
it maintains air superiority and security for
our natioh.

Produced by Warp BoTSFORD

EThe outstanding recording event of the year!
Astatic 988 microphones used exclusively.
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WEISS: Theme awd Variations for Or-
chesira— See Lora: Concerto for Pi-
ano and Orchestra.

More Briefly Noted

Albéniz: Ibsria (with Falla: Interlude and
Dance from Lu Vida breve). Mercury
MG 50146.

Anral Dorati’s performance, with the Min-

neapolis Symphony Orchestra, of the Arbés

suite from lberin is heavy and brassy, with
fussy changes of rempo. Mitropoulos’ and

Ansermer's are mwuch superior versions of

the Talla. Sound bass:-heavy, muddy and

weak in the middle registars.

Bach: Laglish Suite No. 6, in D minor, S.
811: French Suite No. 5, in G, 8. 816
Well-Tempared Clavier: Preludes and
Pugues in G, Bk, I, No. 15, Bk. 11, No.
39, London LL 1638.

The French Suite seems to have held Back

haus’ atrention berter than the other works,

which give the impression that the pianist's
mind was elsewhere. A disappointing disc.

Bach: Organ Works, Vol. 3. Epic LC 3367.
As in other volumes in this series, Anton
Heiller's performances suffer from a choice
of registrations that  blurs the music.
Neither in interpreration nor sound does
this compare with the Walcha and Wein-
tich versions.

Bach: Organ Works, Vol, 6. Westminster
XWN 184990.

The sixth volume of Westminster’s com-
plete organ works by Carl Weinrich; his
playing here is rather uneven. The A minor
Prelude, for instance, is unimaginarive; the
D minor bepurifully conveyed. The aver-
are is high, however, and the recording ex-
cellent,

Bartok: The Miraculons Mandarin: Suite
(with Stravinsky: Fire Bird: Suite; Fire-
works). Angel 3550.

Particularly in this nervous, jumpy vession

by the Royal Philharmonic under Pernando

Previtali, Bartdk's music fails to redeem the

crassly sensational libretto about a prosticuce

and her clieat. Stravinsky's Fire Bird is the
most colorless of the sixteen currently avail-
able editions.

Brahms: Symphony No. 2, in D, Op. 73.
Angel 35218,

No betrer recording of Brahms's Second

qua recording, exists than this one by Kara-

jan and the Plilharmonia. For communica-

tion of genuine musical meaning, listen o

Toscanini, Walter, or Boulr.

Casanovas: Invitarory and Six Responsaries
from the Oflice of Matins for Chrisemas.
London LL 1617.

Highly melodic and florid music written

by an eigbreenth-century Spanish moak un.

der the influecnce of the then-deminant
ltalian school. The final eflect is of a thizd-
rate Pergolesi. The performance, by the

Choir of the Monastery at Monserrat with

an orchestra under Dom lrenco Segarra, is

equally iadifferent.

Continned on page 88
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linda Ccnllon Berry plays Old-
Time favorites at her Player Piano.
AFLP 1846

AUDIO FIDELITY

Exotic, tantalizing music from the
mysterious and fascinating Middle
East. Vol. 2 AFLP 1834

RECORDS

TOTAL FREQUENCY RANGE RECORDINGS
The perfect gift for the high fidelity enthusiast any time of the

year! These are not just records .

emotional experience!

Moon-drenched Cha Cha rhythms
Pedro Garcia and the Del Prado
Orchestra. AFLP 1837

Sinvous,
Pedro Garcia and the Del Prado
Orchestra. AFLP 1838

AUDIO

DECEMBER 1957

exotic Tango melodies .

FIDELITY,

. . each is a tremendaus

$5.95 each 12 inch LP

Melodic hcndbells rmg in fhe Yule-
tide seasen. A  unique gift and
¢cord in one pockce. AFLP 1804

Ty llnun'

AUDIO FIDEEITY AFLP 1815

Jo Baslle and h:s accordlon spin a

melodic spell of fove . . . of ro-
mance . . . of Paris! AFLP 1815
Inc., 770 Eleventh
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Memories of Bourbon Street and
Famous Door from 1950 -1955,
Spontaneity Supreme! AFLP 1860
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Listenable Lalin tempos played by
Pedro Garcia and the Del Prodo
Orchestra. AFLP 184)
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Traditional music of the Bullfight
Ring. All new selections. Complete
with foyr-color book AFLP 1835
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Cheikin: Coacerto for Accordion (witch
Shishakov: Concerto for Balalaika; Goro-
dovskaya: Suite for Orchestra of Folk
Jostruments; Vitolyn: Village Polka).
Westminstesr XWN 18464.

If this is cypical of the people’s music of

the U.S.3.R.,, God belp the people. The

Chaikin concerto is the worst; the Shisha-

kov, while less prerentious, is excremely

trivial (café sodiety is café sociecy even if
its members don't wear mink). The Goro-
dovskaye derives directly from Rimsky-Kor-
sakov. The Village Polka is nice, but very
short. Excellent recording of the Symphooy

Orchestra of the Moscow Region and the

Srate Radio Otchestra of Folk Instruments

of the US.SR.

Chopin: Erdes (12), Op. 25; Trois nou-
velles érudes. Angel 35414.

A splepdid rtechnique, on the part of
Claudio Arrau, pot to no valid emotional
use. As long as the pianist keeps his agile
fingers in motion, he is alright; as scon as
he pauses for reflection, he scems smot to
know what to do in this music.

Cobiperin: First Tenebrae Service,; Moret:
Audite Omnas; Air Sérisux;, La Pastorelle
{2 vessions); Les Solitaires. Concord
4005.

A reissue of the warmly received Allegto

release of some years ago. Pine perform-

ances of religious and secular music, with

Hugues Cuenod, tenor, and excellent {nstru-

mehualists. Sound still perfectly acceptable.
i

I:e?levsky: Pizno Music for Children.

-G-M B 3322.
ore Eagdahl capably petforms these
plefisant, runeful pieces, and the recording
is \ri]Jiam.
H .

Mgzart: Cassations: No. 1, in G, K. 63;
No. 2, in B flat, K& 99. M-G-M B 3340.

Getfos by a thirteen-year-old composer, K.

63 .full of charm, K. 99 already showing

the passion always 0 be related to this key

in Mozart's mind. Archur Winograd, lead-
ing the M-G-M Orchestra, goes in for
teropos a bit fast, bue the sound here is
brighter than on the Sacher disc for Epic.

Mozart: Fantasia in F minor, K. GoB;
Adagio 2ad Allegro in F minor, K. 594
{with Bach: Prelude and Fugue in E flat,
5. 552). Overtone 14.

Even splendid music becomes wearisome

when it is embedded in 2 jelly of reverbera-

tiop, as it is bere in Marcel Dupsé's play-

ing of the organ in what seems to be a

large church with bad acoustics.

Résza: Kipling's "'Jungle Book”; Thief of
Bagdad: Suite. RCA Victor LM z2118.
leo Gleon, narrator, and the Frankenland
State Symphony Orchestra under composer
Mikles Résza demonserate the Hollywood
technique of mickeymousing. Buc Risza
koows how to score for the scund crack,

and the recording is wooderfully bright.

Schumana: Fantasia in C, Op. 17 (wich
Franck: Prélude, Chorale, et Fugue).
Capitol P 8397.

Both these works need 2 scaring lyricism,

which Leonard Pennario lacks, in spite of

ample technique. Rubiastein’s is currendy
the best version of the Franck piece; there

88

is no thoroughly satisfactory one of the
Schumann, though Curzew's is the best
available.

Spendiarov: Almast: Orchestral Excerpts
(with Sarian: Melosch:  Orchestral
Scenes). Westminster XWN 18487.

Spendiarov, an Armenian composer, OWes

much o Rimsky-Korsakov and something

to Borodin. The most interesting aspect of
his work, however, is its foreshadowing of

Khachaturian. The excerpts from Sartan’s

film comedy Melotch have litde interest.

Mikbhail Maluatsian conducts the Armenian

Philharmonic Symphony in spirited, if un-

polished, performances.

Strauss, Johano I: Dse Pledsrmaus and
Der Zigewngrbaron (selectons). RCA
Victor LM 2130.

The present disc offers an arrangement of
the overmare and 2 group of other pieces
acranged by Strauss himself from the
operecea music for concert purposes. Fiedler
leads the Boston Pops with gusto, if without
the Gemsilichkeit from which the overtures
and polkas would have benefited. Recorded
sound clear and brighe.

Tchaikovsky: Symphony No. s, in E

minor, Op. 64. RCA Camden CAL 374.
Brilliant sound, apt solo playing, and de-
ceptively fioe ensemble work from the not
really gnod Toroonte Symphooy, uader Sir
Ernest MacMillan, Acrually every passage
roars ac the top of its voice, termpos are er-
ratic, and the brass secdon is brutally ob-
trusive. Here is really an instance of “Be-
ware the bargain.”

Vivaldi: The Seasons. Vox PL 95206.
Extracts from the complete Opus 8, played
by the Pro Musica String Orchestra (Stare-
gart) under Rolf Reinbarde, with Reinhold
Barcher, violin. Not up to the Angel or
RCA Victor versions, it has clean, lively
playing and a lusty spirit.

RECITALS AND
MISCELLANY

ATAULFO ARGENTA: “Espadia, Vol

2

Rimsky-Korsakov: Capréiccio espagnol, Op.
34. Granados: Spamish Dance No. 5, in
E minor, Op. 37 (Andalwza). Chabrier:
Bspana. Moszkowski: Spanish  Dances,
Book 1, Op. 12,

London Symphony Orchestra, Acaulfo At-
genta, cond.
LoNDON LL 1682, 12-in. $3.98.

For the first time oo LP, this non-Spanish
music about Spain is interpreed by a
Spaniard. What this means in terms of
effecdve performance is especially apparent
in the very opening Alborada of the
Capriceiv aspagnol, where the rhythms are
swongly marked and the music assumes
an unwooted earthiness. Though this is the
most arresting portion of the entire record,
the remainder of the Rimsky-Korsakov
wotk is potable for its virility and excite-
ment, making it just about the best version
on discs. The Chabrier rhapsody is clear

and straightforward, while in the Mosz-
kowski dances Argenta recognizes the pre-
dominant influence oot of Spain bur of
the composer’s Polish ancestry. P.A.

THE HOFFNUNG MUSIC FESTIVAL
CONCERT

Gerard Hoffnung and associates.
ANGEL 35500. 12-in. $4.98 (or $3.98).

Gerard Hoffoung is a British cactoonist
who has done some waonderfully ouwageous
line drawings of musicians in impossible
postures playing impossible instruments.
He himself, judging from his photograph
on the elbum, looks like a stout, pipe-
smoking, truculent pixie. It seems that he
plays che wba— the bess mba, yet—and
is an enthusiastic music lover. It also seems
that he created a book of musicel cartoons
and decided to bring the book to life. The
birth took place at the Royal Festival Hall, *
in London, on November 13, 1956. It was
designated “Crazy Night” EMI engincers
were on hand to record the happy event.
Here it is,

One seads the liner notes with grear ex-
pectations of a hilarious hour. Here is
Malcolm Arnold's A Grand Grand Over-
ture, scored for orchestra, organ, rifles, three
Hoover vacuum cleaners, and an electric
floor polisher: two of the vacuums upright
in B flac, the other horizontal with detach-
able sucker in C (the score is dedicared .
to President Hoover). Here is the late
Dennis Brain playiog a2 movement from
Leopold Mozart’s Alphorn Concerto, only
playiag it on a length of rubber garden
bose with a brass mouthpiece (it sounds
like 2 posthora played under water). Here
is Franz Reizenstein’s Concerto Popolare (a
piano concerto 1o end all piano concertos,
says its subdtle). Chopin’s little A minor
Mazurka (Op. 68, No. 2) is played by a
Quarret of tubas; Mr. Hoflaung, nacurally,
is one of the quacrer, Here, 100, is Hum-
pheey Searle’s Lochinvar, for speakers and
peccussion (and the omaipresear M. Hof-
nuag is one of the speakers). The grand
finale is a sec of variations on Annie Laurse,
orchestrated by Gordon Jacob for beckel-
phone, conusbass clarinets, conerabassoons,
hurdy-gurdy, serpent, contrabass serpent,
subcontrabass ruba, harmonium — and two
piccolos. Pardcipating in this madhouse
ace BBC musicians, the Morley College
Symphony Orchestra, and a group of musi-
cizns and conductors too numerous to list.

And when T. E. Bean, the manager of
the Royal Festival Hall, makes his introduc.
don on stage and sorrowfully swates: "1
have o ahsk your indulgence . . . Owing
to circumsmances over which the L.CC
{Loadon County Council] and the manage
ment of che ball have no conuol, tonight's
program will be given exactly as adver-
tised,” one gets ready for the world wo he
rurned upside down.

But somehow the world remains remark-
ably stable, and at the end of the disc ooe
has the feeling of having awended a session
of rather eatnest slapsuck rather than wit
Pechaps the event was more engaging visu-
ally than it is on the black, closed surface
of a disc. Certainly the audience sounds
enraprured (who says the Bricish can't
laugh?) and the musicians obviously are
having the time of their lives. H.CS.

Contsnued on page 9o
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Here is a new adventure in listening . .. the
world’s finest music on stereophonic tapes.
Made from famous Westminster originals.

Seasoned audiophile and novice alike will be
delighted by the tonal fidelity of these superb
tapes. They've been reproduced from the
masters on a one-to-one basis, each being a
direct reproduction from the original. Be sure to
ask for them at your dealers.

CNY 1957 CHICAGO-NEW YORK AUDIO SHOW STEREOPHONIC

DEMONSTRATION TAPE

SWB 7001 TCHAIKOVSKY SWB 7008 XHACHATURIAN
Nuteracker Highlights Gayne Ballet Highlignts
Philharmoni¢ Symphony Orchestra Vienna State Opera Orchestra

of Londan i Conducled by Hermaan Schérchew
Conducted by Artur Rodzinskl SWB 7009 TCHAIKOVSKY:

Swe 7002 TCHAIKOVSKY March Stav
1812 Overture KHACHATURIAR:

Vienna State Opera Orchestra Lerghinka

Vienna State Opera Crehestra
Canducted by Hermann Scherchen

SWB 7010 DUKAS
Sorcerer's Apprentice
Vienna State Opera Orchestra
Conducted by Hermann Scherchen

SwWB 7011 YERDI
Aid3, Triumphal March & Ballet
 Music
Vienna State Opera Orchestra
Conducted by Armando Aliberti

swe 7012 SPIRITUALS

Conducted by Hermann Scherchen
SwB 7003 LEHAR:
Gold and Silver Waltz
WALDTEUFEL:
Skater's Waltz

Vienna State Opera Orchesfra
Conducted by Armando Aliberti

SWB 7004 BEUTSCHMEISTER
ON PARADE
Deutschmelster Band
Conducted by Jullus Herrmann
SWB 7005 GYPSY PASSION

Vienna State Opera Orchestra
Conducted by Hermann Scherchen

SwB 7007 LISIT

SWB 7014 CHRISTMAS EVE IN THE
CATHEDRAL

Chorus & Organ

Mephisto Waltz Conducted by Homer Edwards

Yienna State Orchestra
Conducted by Hermann Scherchen SWE[7015 éHP';I‘ESRYRJA;VURLITlER

Dick Lelbert, Organ

SWB 7024 INTRODUCTION TO STEREOQ

Here are the lutest Sonotape "7000" Series Releuses

Lendvay Kalman and His Gypsy Band Graham Jacksen Choir.
SWB 7006 RAVEL SWe 7013 CATHEORAL BELL RINGERS
Bolero Cathedral of §1. Philip, Atlanta, Ga.

NEW s EXCITING!
STEREOPHONIC
“7000” SERIES

All the Quality of Westminster Orig-
inals Captured for You on Stereo-
phonic Tapes in The Sonotape ’7000"
Series at ONLY

FREE: Complete Sonotape Catalog
of Monaural and Stereophenic
Tapes. Write Dept.F-12

Sonotape, 275 Seventh Avenue,
New York City, N. Y,
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LOTTE LEHMANN: Recital

Brehms: Das Madchen Spricke, Op. 107,
No. 3; Mein Midel bat einen Rosenmund,
Botschaft, Op. 47, No. 1. Wolf: In dem
Schatien meiner Lockew, Anakreons Grab,
Anj ein altes Bild; Anch kleine dinge, Pere-
grina No. 1. Pfitzner: Gretel, Op. 11, No.
s. Becthoven: Ich Licbe Dich. Marx: Se-
lige Nacht. Jensen: Lebn’ deine Wang' an
mesne Wang, Op. 1, No. 1. Schuberr: Die
Minner sind méchaut, Op. 95, No. 3; Der
Erfkinig, Op. 1, An die Musik, Op. 88,
No. 4.

Lotte Lehmann, sopranc; Erno Balogh, pi-
ano; Paul Ulanowsky, piaao.
RCA CAMDEN CAL 378. 12-in. $1.08.

1f you are very young and this is your furse
acquaintance with the singer, perhaps you
will be disappointed in these recordings
made when she was no longer at her vocal
peak. My advice: keep listening.

Lehmann's voice was nevee big, and she
always had the habit of gulping in a lung-
ful of breath ar disconcertingly inopportune
rooments. The Erlkonig, recorded when she
was sixty, is really distressing to hear, with
its gasps and wheezings and absclute halts
while the singer recovers from some par-
ticularly taxing phrase, Another thing likely
to put the earnest young lieder enthusiast
off is the preponderance of coquettish songs
in the present collection. Lehmann dearly
loved a song in which she could be sly snd
girlish and winning, and she had a genius
for the genre. Bur sometimes she was ¢o-
quettish in songs where coquetry has no
part — Botschafr, for insunce—and at
other times she could absolutely smother
a song in coyness. Plizznet’s Grerel gets the
full tweatment, including a painful linle
screech at the end.

But how she makes up for ! Fere is
her marvelous Mein Midel hat eineinr Ro-
senmund, with its sudden change from in-
nocent bragging in the first two sianzas to
hushed tenderness in the third; che satiric
nasal twang of Die Mznner sind méchant,
the virmoso subtleties of In den Scharren
meiner Locken with i thrice-repeated
“Week ich ibn nun auf? Ach nein!” (“Shall
[ wake him up? Oh, no!”), each repetition,
though sung to the same music, quite dif-
ferent in cffect from the others. And when
dignity is demanded. Lehmann can supply
ic generously. If Awf ein altes Bild is dis-
appointing, largely because it has b?cn
boosted up a major third and lies too high
for her voice, Anabreons Grab, Peregrina
No. 1 {in which her chest rones remind
one thar she ariginated the role of Barak's
wife in Die Praw ehie Schatien), the grave,
classic simplicity of Beethoven's leh Liebe
Dich are nor eesy to forget. These are per-
formances to grow intimate with and o
cherish; in them a uniquc artist discloses
herself. We may not see her like again.

As to the sound, there’s—10 borrow
again from Hamler—the rub. No par-
ticular pains were taken with the dubbing;
some of the otiginal 785 sound considerably
more llvely znd spacious. The pianists (es-
pecially Balogh) also suffer a good deal;
the tone of the instrument is consistently
thin and unreverberant. And the familiar
78 background roar is much in evideace.
Let's hope for better engineering in furure
releases in the series. D.J.

g0

LOIS MARSHALL: Oratorio Arias

Handel: Jeprha: Farewell, ye linipid springs
and floods; Solomon: Bleis'd the day; With
thee th wnsheltered moor I'd tread; Judas
Maccabens: So shall ibe lie and barp; Sam-
son: Let the bright Seraphim. Haydn: The
Seasons: O bow pleasing o the senses; The
Creatior: With verdure clad. Mendelssobn:
Elifub: Hear ye, lsrael.

Lois Marshall, soprano; London Symphony
Qrchestra, Anthony Bernard, cond.
ANGEL 35531, 12-in. $4.98 (or $3.98).

"Delightful to the ravish’d sense,” Lois
Marshall sings at one point, and T can think
of no more apt phrase to describe this
superb recotding. Blessed with a handsome
voice, completely schooled 1n matters of
technique and style, the young Canadian
soprano has one quality that sets her apart
from most other oratorio siogers— a con-
vicdon about what she ix singing that
dramatizes the words withour ever violating
the purity of the voeal line. In the Jephiha
aria there is a subdle difference in the color
of the voice in the section beginning "Fare-
well, farewell” and thae beginning ""Brighter
scenes I setk above.” Pardy this is the
result of Handel's genius as 2 compaser,
but it also stems from a slight change of
vocal actack on Miss Marshall's pare, shife
ing in mood from sad resignarton to sereni-
w of spirit. And in the Mendelssohn aria
she allows hersell a2 more ouespoken ex-
pressivity which is not only stylistically
right but gives immediacy and freshness to
this well-worn work. Exemplary collabora-
tion is provided by the orchestra and An-
thony Bernard. RLE.

Pﬁameﬂe: America’s finest female voice.

OSA PONSELLE: “"The Art of Rosa
Pounsclle”

Spontini: La Vestale: Twu che invoro; O
nime swtelar. Verdi: Ernani: Ernani, in-
volami. Aida: Pur b rivepge; La tra foreste
vergint  (with  Mareinelli),  Ponchielli:
Gioconda: Suicidiv! Meyerheer: L' Africana:
In grembo a me. Bellini: Norme: Catia
Diva, Mira, 0 Norma {with Telva). Verdi:
La Furzq del destino: La Vergine degl An-
gali (with Pinza); Pace, mio Dio!; Act TV
Finale (with Maruneili und Pinza). Fon-
tenailles: A Aimé. Tosti: $7 tn le vouluis.
Rimsky-Korsukov: The Nightingale and the
Rose. Arensky: On Wings of Dreams.
Kehn: Ave Maria, Tosti: Serenata, Good-
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Bye; ‘A Vucchells, Luna d’Estate. Mas.
senet: Elégic. Charles: When I bave sung
my Songs.

Rosa Panselle, soprano.
RCA CAMDEN CBL 100. Two 12-in. $3.98.

The fascination Rosa Ponselle exercised
over the public of her day, and its amaring
continnation twenty years after her rerire-
ment, is due to a voice of rare opulence,
sceved by a sophisticated technique and
characterized by an earthiness no amouat
of refning was able to dispel. RCA has
acknowledged these facts in presending this
supesh rwo-disc ser. It conrains the bulk of
Rosa Panselle’s recordings, made daring the
very height of her cateer at the Metropoli-
tan.
Undoubtedly the possessor of the grear-
«st female voice wholly developed on this
side of the Adantic, Ponselle made het
debur without fanfare or previous operatic
experience in the Metropolitan's premidre
of Porza del destino, on November 15,
1918. When she sang in La Vestale on
November 13, 1925, the dark, velvety tones
had been lightened and refined and whar
Huoeker referred ro as the “seamless scale
of Rosa Ponselle” was now placed within
the frame of 2 severe and classic seyle, An
spex was reached in Bellini's Norma and
Verdi's Traviala,

Ponselle’s technical trumps included the
best trill by any singer of her day or since;
the swelling and Jdiminishing on a single
tane (messa di vocs), and the accurate and
meaningful encompassing of rapid scale
passuges. Examples of this technique can
be heard in the arias from Emani a2ad
L'Africana, in the present ser, while breadth
of style will be best noted in the Norma
and Vesrale examples. PFor my taste, the
Vestale discs are among the greatese legacies
of vocal act on records.

Camden has done a splendid and respon-
sible job (including correct pirch), so it
seems almost cavalier to express the wish
that Panselle's magnificent elecerical Ri-
torna Vincitor from Aida mighe have been
chosen rather than Tosa's Serenata (in
English!) or Good-Bye. There are also a
couple of incorrect dates. The arias from
Forza and Ersani are not, as listed, of
January 1924 {the acoustical era), bue were
actuatly recorded electrically during JTanuary
1928,

There have been other LP coilections of
Ponsetle, but this is by far the most ¢om-
prehensive, the most representative of a
very grear singer, who is sull idolized by
a multiude of followers.

MAX DE SCHAUENSEE

A RECITAL OF ENGLISH CATCHES:
"The Restoration Sopbhisticate”

Roger Lewis and Syd Alexander, tenors;
Sanford Walker, baritone; Peter Warms,
bass.

CONCORD 4003. 12-in. $4.98.

Although the sixteen catches in chis collec-
tion represene a2 much larger period in
English history than the Restoration, they
all reflect the bawdy humor of that era,
when catches were most in vogue. Catches
are simply rounds (c.g. "Row, row, row
your boar”); hur in these the words and
tunes are so ingeniously conttived tha,

Continued on page o2
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HOROWITZ PLAYS
CHOPIN :

LM-2137 Long Play, $3.98
DEC. S.0.R. SELECTION

Julie Andrews [V

The Lass with the Dellcate Alr

LPM-1403 Long Play, $3.98
EPA 1, 2, 3-1403 $1.29 each
DEC. 5.0.R. SELECTION

OBERT SHAW
).RISTMAS HYMNS AND CAROLS
The Robert Shaw Chorale
- ;

LM-2139 Long Play, $3.98
EPA 1, 2-:2139 $1.29 each

AN ORIGENAL
SOUNDTRACK
FECORDING

WARNER BROS.
prasents

MARLON
BRANDD

SAYONABA
Muslc by
FRANZ
WAXMAN

Ve

Puccini

TOSCA

Milanov
Bjoerling

~ / \\Warren

rich Leinsdorf
Conductor

- MORTON
GOULD
Blues
in
the
Night

LM-2104 Long Play, $3.98

THE WORLD'S GREATEST ARTISTS ARE ON

@ RCAVICTOR

Manufacturer’s nationally advertised prices shown

DECEMBER 1957
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LENA HO

RNE  [scaVicro PER
RICARDO MONTAI.BAN

4

Jamaica

- AN ORIGINAL CAST ALEUM OF THE
BROADWAY HIT MUSICAL COMEDY
Prmarias vy
OAVID MUK
v e
B £ Y, HARSURG & FREO SAIOY
% g By
HAROLD ARLIN'
Tpcr
1. V. MARBURG

Lors coodcton dueced by =
ROBERT LEWIS

Woncs Donor
LENMAN ENGEL

e

LOC-1036 Long Play, $4.98
EOC-1036 $2.98

HARNER BROS
PRESENTS

THE HELEN
MORGAN STORY

In Ciname¥iope
HATURRIG THE VOMCE OF

GOG! GRANT

RUSICAL DIREETION BY
RAY HEINDORF

LOC-1030 Long Play (24 songs) $4.98
EPA-4112 $1.29

LPM-1541 Long Play, $3.98
EPA 1, 2, 3-1541 $1.29each

When you give RCA Victor Albums,
the world’s greatest artists
say “Merry Christmas” for you!

-.—...

o1


www.americanradiohistory.com

when all the voices are participating, in-
nocent phrases, words, and syllables are
juxtaposed so as to have a less-than-in-
nocent meaning. One cannot help admir-
ing the composers’ extrzosdinaty cleverness,
but roday’s sophisticared listener is liable

t find the ribald jokes somewhar crude.
Since the catches usually were written
for amatcurs, these performances quite
properly have a nonprofessional air. and
the four singers take care to see that every
syllable can be undersrood teadily. The
record is a reissue of an early Allegro disc.
R.E.

SADLER'S WELLS BALLET: “A Silver
Jubilee Tribute”

Purcell-Lambert: Overeure and  Minuet
from Comus. Boyce-Lambert: Fugue in D,
from the Prorpzct Before Us. Couperin-
Jacob: Allegro, from Harlequin in the
Streat. Meondelssobn-Jacob:  Agiraro  and
Allegro vsvace, from Lord of Burleigh.

Aunber-Lambert: Allegro non troppo and
Alegro, fromy Lzs Rendezvous. Gordom:
Sarabande and Orgy, from The Rake's
Progresy. Liszt-Lambere: Comsolation and
Galop, from Horoscope. Berners: Tango
and Waltz, fror Wedding Bouguet. Bliss:
Dunce of Summer, from Adam Zero. Pro-
kofev: Waltz and Midpight, from Cinder-
clla.

Royal Opera House Orchestra
Garden), Robert Irving, cond.
ANGEL 3ss2t. 12-in. 54.98 (or $3.08).

(Covent

This disc is a little behind the times. Thete
1s no longer such an organization as rthe
Sadler's Wells Baller; it is now rhe Royal
Ballet, and has been since January. In all
fairness 1o Angel, they have informed us
of that face by a livtle insert on the cover
of the disc and 2 sentence in the liner
notes. One gathers that the disc was made
in 1956 to celebrate the tweney-ifch an-
niversacy of the company. It contsins
snippets of rusic, mostly arranged music,

Anyone for a Gnother Gnu?

ANGEL RECORDS
The mixture was by no means confused.

EARLY this year, a two-character musical

~ charade entitled As she Drop of a Hat
eased itself into London’s Fortune Theatre,
and immediately established itself as a
smach hit, and the brightest spot in an
otherwise rather dull theatrical season.
Wrirten, composed, performed, and pro-
duced by the two-man team of Michael
Flanders and Donald Swann, long highly
successful and prolific putveyors of material
to many of London's intimate revues, it
represents a sort of author-composer do-it-
yourself projece. Dispensing with the usual
scenery, chorus, supporting arcists, and nr-
chestra, and using only the basic necessities
—in this case, the srage, a piano, and a
wheel chair for the partly parzlyzed Flan-
ders — they offer a revue that is surely the
most "intime” on record.

“Parrago” is Flanders’ description for the
presearation, a word defined in my dic-
tionary as a “confused mixture,” which this
most definitely is not. It is instead a skill-
fully organized, knowingly paced mélange
of clever, huomorous, satirical numbers, in-
cerspessed wich disapmingly fuany mono-
logues, delivered with a maximum of point
and relish by two very rtalented arciscs,
Their sadrical barbs are hurled in all direc-
uons, and at all subjects, from the horrors
of contemporary house furnishings and ro-
day’s popular songs 1o the inclemencies of
English weather and the inconvenitaces of

o2

the London omnibus. [n more gentle vein
are two animal songs, and though Hip-
poaporamis has achicved a certain amount
of populatity in England, I greatly prefer
the A. A. Milne-flavored humor of 4 Gnu
(parncularly when the second of the species
becomes “a ganother panu”). Ia M-
alliance the. singers expose the frustration
of rwo climbing vines, foiled by the in-
exorable law of pature from consummating
# love affair. Acwally there's a littie more
to the song than that, but whar, I leave
you to discover. With A Somg of Repro-
duciion the performers have their day ar
the expense of high fidelity, explaining its
evolution from the lirtle gramophcne that
had to be “wound round and round” to the
day when it can induce "flutrer on the bot-
tom,” if the mechanics are nor handled
properly. It is a gay and laughable dig ac
the current craze.

[ myself fail ro appreciate the humors
of The Reluctamt Cunnibal, and all 1 can
hear in AMadeira, M’'Dear are echoes of Lily
Morris singing a vastly more amusing song
"Don't have any more, Mrs. Moore," 10
almost the same melody. Response 1o
conedy. however, is preay much a mater
of personal wste. The recording, made
during an acmal performance, is quice good,
even though, as somerimes happeons, some
of Fianders’ words seem partially o elude
the micraphone. The teaction of the audi-
ence appears (o be thoroughly sponraneous:
cersatnly they, as well as the performers, are
completely eajoying themselves. 1 know |
enjoyed the record, I thiok you will too.

J. E. Inpcox

AT THE DROP OF A HAT

A Transpors of Delight; Song of Repro-
duction; A Guu; Design for Living: Je suis
le Ténlbreux; Sonugs for our Times (Philo-
Jogical Waliz; Satellite Moon; A Happy
Song): A Song of the Weather; The Re-
Juctant Cannibal; Greensleeves; Misalliance;
Kokoraki . . . A Greek Song; Mudeira,
M'Dear; Hippopolamus.

Michse! Flanders and Donald Swasn.
ANGEL 65042, 12-in. 33.98.
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taken from ballets that have been associ-
ated with the Sadler’s-Royal Baller sioce
its inception in 1931. Conceivably the con-
tenes would interest those who have grown
up with rhe company, or balleromanes
who must have everything. Most Ameri-
cans, however, will find litde of interest
here. Many of the ballets represented on
this disc are either vaknown in this country
or out of the Royal Ballet's American
repereory. In nn case is a full ballet
given, and the succession of excerpts is not
setong ecough musically to prevent a good
case of boredom long before the disc has
run its course. ROSALYN KROKOVER

LEQPOLD STOKOWSKI: “Landniarks
- of a Distinguished Career”

Bach-Stokowski: Toccata and Fuogue, in D
minor. Debussy-Scokowski: Clair de lune.
J. Strauss, [I: On The Beantiful Bine Dan-
wbe. Sibelius: The Srwan of Tnanela, Op.
22, No. 3; Finlapdia. Op. 26. Debussy:
Préinde i Paprét-midi d'in fanne.

Svmphony orchesra, Leopold Stokowski,
cond.

CarPiTOL P 8399. 12-in. $3.08.

This disc 15 ditectly a tribute to the mag-
netism of Leopold Stokowski; bur according
to the jacket notes and the repettoire itself,
Capitol also is paying indirect tribute to
RCA Victor, for the six selections here
represent six of Stokowski's ali-time best-
selliog Vicror 78-spm records.

Stokowski's old tonal magic is stll very
much in evidence here in rhe rich and
polished sound he draws frormn a hand-
picked orchestra; but the ald mannerisms
are here, too. Particularly objecuonable ate
the distorted tempos and rhythms of Fra-
landia and the strung-together phrases of
the Toccata and Fugue. The Bach, in fact,
comes off fer less successfully or forcefully
than it has in the past, possibly because it
has less incisiveness.

Yet whar exquisite sounds emerge from
The Swan of Tuonela, with its haunting
English horn solo so beaudfully played by
Robert Bloom, and from The Afternoon of
a Fawn, highlighted not only by Julius
Baker's limpid flute passages buat slso by
some typically subtle and sensitive Stokow-
skian oboe phrasing. As to the other De-
bussy piece, it is a characreristically lush
but tasreful transcripuon by the coaductor.
And the Blwe Danube benefits from the
unhurried spaciousness of LP which allows
it to be performed uncur and with all re-
peats.

Sewkowski has always been a suckler for
sound qualicy on his discs, but it is doubt-
ful if he has ever enjoyed anything as
narural as rthe orcheseral tone in this col-
lection. P.A.

More Briefly Noted

Mischa Blman:

1629.
Among both familiar and off-bear violin
encores Elman (accompanied by Joseph
Seiger) offers high-styled interpretations of
Kreisler's Lighesleid, Smetana’s From My
Homeland No. 2, Chatles Miller’s Cwban-
aise, and his owan Tango.

“Encores.” London LL

Continued on page 04
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THE TONE POEMS OF SIBELIUS
Vol. ll—En Saga, Swan of Tuonels, Lemmin-
kam:lsn s Homecoming, Pohjola’s Daughter, The

Bar

Vol. 2-Finlandin, Prelude (The Tempest

g_igllx‘t.;iQe agd [SLu.Lrise. Oceanides, Tacpicl\;? £
w Adrian Boull and the Phill Y F

uade Orch. of Londox R (e

2-12" in De luxe illuatrated album VRS-489/90

Also available as single records

RES?IGHI: HOMAGE TO THE PAST

Ancient Airg and Dances, Suites Nos. 1, 2 and

8—The Birds—Botticelli Tryptich

* - - Franz Litschauer and Lhe Vienna State Operu
. Orch.
. ek B 2-12" in De luxe illustrated album
* <5 ~ §$11.80 VRS-466/7
.' = * *  VIVALDI: L’ESTRO ARMONICO OP. 3 (Complete)

Muayio Rossi and the Chamber Orch. of ihe

. % [
m Vienna State Opera, Jan Tomesow and Willi
= i Boskowski, solo violins
P S g a *  3-127 in anootntad album BG-572/4
L8 A2 v A Bach Guijld Anniversary Special-3 records

.  for the price of 2-$9.06

BACH: THE BRANDENBURG CONCERTOS
(Complete)

Feliz Prohaske and ths Visnna State Opora

//
77
-

-ERS Y. Oreh., Tomasow end Wobisch soloisls

=) S 3-12” in album BG-540/2

et *, \\= A Bach Guild Anniversary Speclal-3 records

= TR = for the price of 2—$9.96 i

A ) \ (“Masterful job . . , practically every music

= == \\ ' lover would select the Bach Guild recording
o ;), said Ths New Records, about Prohaska conduct-

Bach’s Four Orchestral Suites, BG-530/1)

AN 1Bth CENTURY CHRISTMAS
Christmnas Concertos by Corelli and Torelli,
+  Haydn's "Toy Symphony,” threc chorales of
% Bach

1 Soligti di Zapreb, Antonts Janigroe, conductor
. 1-12" BG-669

‘' THE HOLLY AND THE IVY
23 Carols of Old England
Alfred Deller and the Deller Consort, lute and

recorders
1-12” VYRS-439
CHRISTMAS CAROLS OF THE NATIONS
Rolend Hayss, tenor
1-10” VRS-7016
- +  ("Roland Hayes is a great artist . . . heart-
- . Dbreakingly communicative” wrote James Hin-
. 4 ton Jr,, in High Fidohily, of The Life of Christ
» : . in Aframerican Felk Song, VRS-162)

GERMAN UNIVERSITY SONGS, Vol. 2
. Erich Kunz, baritone, with Male Chorus and
Orch. of the Vienna Stute Operva, Anton Panlik,
" conduetor
. . s - 1-12” Tull texts and translations  VRS-1010
] - (“Kunz has naver been in hetter voice or more
L S : joyfully recorded’”” wrote the N. Y. Hereld Tri-
. 4 - une on German University Songs Vol. 1, with
- Kunz, VRS-477)
- THE WEAVERS ON TOUR
=T The Celebrated Weavers Christmas Concert
¢ - 2] irresistible folk songs and carols
. . 112 _ VRS-3013
(“When the Weavers sing, the joint jumps”
wrote the Christian Science Monitor, of The
Weavers at Carnegie Hall, VRS.8010)

JEWISH FOLK SONGS

“Chanukah’ and other uniprgettable songs
s . Martha Schlammo, witk orchestra

1-12" VRS-0011
{"Repertory in_ which she is virtually un-
rivalled,” wrote Warren De Motte. Equally cap-
tivating is her Folk Songs of Many Lands,
VRS-9018)
THE SOUL OF HAITI
Songs of magie, love and voodos ritual
Jean Vincent, wilh orchestra
1-12" VRS-0016

-

List price — each 12 $4.98 — each 10 $3.95 Write for complete catalozue to:
5 Vangrard Recording Socicty Ine., 256 W. 55th St.. New York 19, N‘. V‘.
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Also avaft
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VANGUARD

RECQROINGS FOR THE CONNOISSEUR

VIVALDI; THE FOUR SEASONS

I Solisti di Zapreb, Antonie Jeu igro, conductor;

Jan "I‘umasaw. solo violin

1-12” Full notes with translations of Vivaldi's

sonnets BG-564

(“Recommended without reservation" said The

Asterican Record Guide of the Zagreb Soloists’

discs of Vivaldi Concortos BG-540, and Bach

Concertos BG-562)

CARL ORFF: CARMINA BURANA

Fritz Mohler, conductor; soloists, Hurlford

Symﬂmny Orel. and Chorals

1-12" Full text and translagion VRS-1007

BACH: MAGNIFICAT IN D, and CANTATA NO. 50

Felix Prohaska, conductor; Soloists, Chorns

and Orchastra of the Vienna State Opera

1-12" Tull texts BG-555

{"“Unsurpassable series of cantata discs” wrote

Pawl Affelder, Brooklyn Eagle, on the Pro-

finska Bach series including Cantatas Nosz. 78

and 106, 5G-537, Cantatas Nos. 4 and 140,

BG-511, and Cantata No, 80, "Ein’ fegte Burg,"

BG-508).

MASTERPIECES OF THE ITALIAN BAROQUE

Vol. 1-Solo songs

Vol. 2—The Scnata, Concerto and Cantata

Vol. 3—-Monteverdi: 11 Ballo delle Ingrate

Vol. d=Freacobaldi

Alfred Deller, the Deiler Consori, Ambrosian

Singera, London Chamber Players, Sociatas

Musica of Copenhagen, Gustav Leanhardt,

harprichord and organ

4-12" in album. Notes by Denis Stevens, Nigel

Fortune and Dr. Joseph Braunstein BG-665/8
lnble as single records

A
CHRISTMAS SON
The poyular faverites, from “O Tannenbaum’
Lo “White Chrislmas

Lisne, vocalist, with orchasira

1-12° VRS-9021
CHANSONS DE NOEL

Carols of Old Frence

Martha Sehlammme, soprans; Chorus of Bedus
vais und Children's Choir, Ruggere Gerlin,
cembalo; Edward Vito, harp

1-12" VRS-497
A MUSIC BOX OF CHRISTMAS CAROLS
Walch Chorale, and Music Boxcs
from the Bernand Collaction
1-12* VRS-428

(“*Speciul recommengdation'
wrote Caecelia, Equally cap-
tivating is “A Music Box
of Hymins," VRS.

WEILL: THE THREE PENNY OPERA
(Grand Priz du Disque, 1857)
Sung in German

Liana, Helge Roswaenge, stars of the Viewa
State Opera, Chorus and Orehestra, F. Charles
Adler, conductor

1-12" Full text and translation VRS-2002
PARIS MIDNIGHT

“La vie en rose” and other charmers

Lsane and the Boheme Bey Trio

1-12" VRS5-0018
(“"Top-noteh sound, tuneful, appesling mate-
rial, all honoring Paris,” wrote High Fidshity.
Try Liane’s Vienna Midnight, VRS-9026)

FOLK SONGS OF POLAND
Mazowsze Choral Enecmblu gnd orchestra

1-12” VRS-9016
TAVERN SONGS

Catches and Glees

The Deallor Congoyrt

1-127 BG-661

("An_ungualified triumph” wrote The Satur-
day Review on Deller’s sheal of English folk
songs, The Three Ravens, VRS-479 'Delicate
hrasing, scholarly musicianship, and a knnek
or being just plain entertaining” wrate The
New Racords, on The Wraggle Taggle Gypsies,
VRS-1001)
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English Singers: Madrigals, Ballers, and
Folk Songs. Angel 35461.

Apparentdly a different group from the en-
semble that performed under the same
name some years ago, the English Singers
give agreeable and pleasant petformances
of four ceonturies of song from Byrd w0
Vaughan Williams,

“Four Orchestral Favorites.” Decca DL

6.

H:m?»3 Rosbaud's strong, straightforward
reading (with the Berlin Philharmonic) of
Finlandia is the best of the presentations
here, Fritz Lehmann's Debussy Afferncon
of a Faun is acceprable; Fricsay’s Bolére
(plaved by the RIAS Symphony) lacks ex-

citement, and Leopold Ludwig's Lisat Pré-
ludes is an overly fast run-through.

Hollywood Bowl Symiphony Orchestra:
Music of Chrisemes. Capitol 7 8395.
Carmen Dragon zives thicreen of the most
familiar Christmas carols and hymans the
full Hollywood treatment. Suave perform-

ances brilliantly reproduced.

Reginald Kell: “Clarinet Encores.” Decca
DL 9920.

Of these selections, including music by

Hande!, Beethoven, Corelli, Ravel, Benja-

min, e al., only Debussy’s Petive Piéce was

originally written for clatinee. Perhaps for

this reason they do not quite come off, in

IMPERIO
 ARGENTINA
SINGS

et 7 borm.
‘amando Fspem
Yery wa

\a crafde mayo
Rera

Sam gt Ois.
O ooflery

MONTILLA proudly presents
“IMPERIO ARGENTINA SINGS”

SELECTIONS FROM THE FAMOUS MOTION PICTURE
NOW SHOWING IN ALL MAJOR LATIN AMERICAN THEATRES

“EL ULTIMO CUPLE”
Brilliantly recorded in High Fidelity.

Orquesta Montilla conducted by Francisco Betoret
Musical supervision Daniel Montorio.

ON SALE AT ALL LEADRING RECORD SHOPS
Write for complete catalog to Dept. H-12

MONTILLA

94

131 East 23rd Street, New York 10, N. Y,
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spite of Kell's impeccable playing. Brooks
Smith is the piano accompanist.

Efrem Kurtz: "Pavlova Ballet Tavorites.”
Angel 35544,

Once Pavlova’s own conduceor, Efrem Kurnz
here directs the Philbarmonia Orchestra in
2 program of “light classics” to which the
great ballerina danced. Musically speaking,
this repertoire — which includes outrageous
orchestrations of Chopin pieces, along with
Tchaikovsky, Glazunov, Saint-Saéns, ctc. —
leaves much to be desired.

New York Philharmonic Brass Ensem-

ble. Golden Crest CR 4c03.
Magnificent recording given (o the torally
unimporwant Semphony for Five-Parr Brass
Choir of one V. Ewald (flling one side of
the disc), the spirited Five Miniatures of
R. Starer, and the finale of Robert Sanders’
fine brass quinter— the last available com-
plete on a Unicorn release. The players are
sa busy demonstracing the subtleties of their
instruments that their performances lack
vitaliry.

Leonard Pennario: "Keyboard Fantasies.”
Capitol P S391.

Chopin's Fantasy-Impromptu is the only
genuine fantasy on this record. The other
ten selections include picces from Mendels-
sohn, Debussy, Shostakavich, and others
{plus the piani€rs own AMoonlight on the
Cliffs), played with formidable rtechnique
but not much musical penetration.

Tower Music. Golden Crest CR 4008.

An (unnamed) chamber brass ensemble
pecforms Johann TPezels jolly seventeenth-
century “sonafas,” writen “for blowing at
ten o'clock in the morning in Leipeig,” to-
gether with his Suires | and Il and music
of Reiche, Scheidt, and Bach. Lively tunes
and rhythms.

Roger Wagner Chorale: "Seatlight Chor-
ale,” Capitol P S3900.

| Chortuses from Aida, Trevatore, Tannhinser,
| Lobengein, Faust, Carmen, and Butterfly

briskly and experdy sung with spacious
sound given ro the chorus and Hollywood
Bowl Symphony.

West Poinr Cadet Glee Club. Vox vXx
25390.

Unusually disciplined singing of mainly

convenrional male-glec-club offerings by the

West Point caders under Frederic Boots.

. Though lighwtweight in tone, the group is

remarkable for clarity of diction and a pre-
cision of phtasing mis:aken in “Tchaikov-
sky's Pilgrins Song but elsewhere wholly
admirablfe. Audience laughter and applause
and somewhat constrictad sound.

THE SPOKEN WORD )

|
THE PSALMS

Selections in Hebrew and in English, read
by Morris Carnovsky.

EXPERIENCES ANONYMES EA 0025. 12-in.
$4.98.

In this reading of the Psalms, the distin-
guished actor Morris Carnovsky reads cach

HIGH FMDELITY MAGAZINE
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firse in English and then in Hebrew, an
arrangement which avoids the obvious difli-
culties of prolonged listening 10 Hebrew,
although one of the features of this record
deserving special mention is the reading of
the original. Few of us are expert Hebraises,
Bur those whose knowledge of this ancient
tongue is faulty may find themselves amazed
at how much of what is read they are able
to follow, and even listeners who have not
studied ic ar all will be interested and pos-
sibly ¢hrilled ac the rhycthm and linguistic
music that Carnovsky has succeeded in con-
veying.

It is a notable characteristic of IHebrew
poetry thar, although it neither thymes nor
scans, its musical quality consists in its
repetition of ideas variously expressed. As
a friend of mine pur it, Hebrew pocts
rhymed their ideas instead of their sounds,
in, for instance, "The ox knoweth his
owner, and the ass his mascer’s crib: bue
Isracl doth nor know. my people doth not
consider.” This sorrt of coupler, as we
might call ir. combined with the alliteration
and lift that is so characteristic of ancient
literature in general, gives the Psalms an
outward and audible beauty which partly
expresses the greatness and wonder of their
theme.

With regard o the English readings,
Carnovsky, whose fine bass voice is wel]
known, reads with dramadic power and a
considerable amount of religious feeling.
He is apt, however, to be more solemn than
triumphant. And his habitual tone is in-
clined to be beuer suited to such words as
"By the waters of Bablyon we sat down
and wept” than o “Lift up your heads, O
ye gates; and be ye lift up, ye everlasting
doors; and the King of glory shall come.”
But on the whole, this is a reading beaudi-
fully done. WALTER B. WRIGHT, S.T.B.

ANNA RUSSELL: “In Duarkest Africa”

Hamlerio; Backwards With The Folk Song;
How To Enjoy Your Bagpipe.

COLUMBIA ML s195. 12-in. $3.08,

Anna Russell’s latese anthology was re.
corded, "live” as they say, at the Johannes-
burg Music Festival. which explains the
title. Its contents have abour as much rela-
tion o Africa as the good will tours of
sundry politicians.

Hamlerro, a musical play 2 /2 Russell, is
the feature artraction. The audience kept
crupring with a wremendous noise which
1 could only take to be laughter; I was
left singularly unnsoved.

This may well be too harsh a judgment.
But 1 must say that as Miss Russell fabored
throngh some very strained lyrics parodying
the shopworn bits in Hamles, | could not
help fecling that if you have heard one
of her comic operas you have heard them
all. Perhaps the real problem is that it
is no longer possible to do a parody of
Hamlet — too many serious actors have
exhausted all the possibtlities.

There is a brighter side 1o this record —
the one containing Miss Russell singing
her “contemporary” folk songs and her
licele dissertation on the bagpipes. They
are both amusing. Bue ic still adds up to
second-rate Russell — which may be good
but not for the rest of us.

R. H. HooPzs, JR.
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WALLACE STEVENS

Selections from the verse of Wallace Ste-
vens, read by che poer.
CAEDMON TC 1068. 12-in. $5.95.

Writing of the early poctry of the late
Wallace Stevens, R.P. Blackmur once said
that . . | generally, vou need only the dic-
tionacy aad familiarity wich the poem in
question to cleat up a good pare of Mr.
Stevens”  abscurities.” Unfortunately the
car cannot so conveniendy pausc in irs lis-
teoing as the eve in its perusal of the
bage. While there are some very lovely
things on this record (including, notably,
The ldea of Order ut Key Wesi and Look-
ing Aerois the Fields und Watching the
Birds Fly) . this is poetry of a highly cere-
bral kind, so denscly packed in its attempe
1o impose order on the chaos of expericnce
that immeadiate cmotional apprchension s
unlikely.

Persons who have lived long with Ste-
vens' wark may take some pleasure in hear-
ing the poet’s own voice: athers, 1 am
afraid, will not’ find thae the reading of
these poems. together with two brief prose
notes on “The Theory of Poetry” and “The
Life of the Poet,” offers much illumination.
In fact I am not sure that the release is not
a disservice to the poet. lis listeners may
find themselves recalling that "The poem
must resist the intelligence / Almost suc-
cessfully”™ withour giving due weight to the
ambiguity which the writer surely intended
in that statemient, J.G.

ROBERT LOUIS STEVENSON: A
Child’s Garden of Verses

Read by Judith Anderson.
CAEDMON TC 1077. 12-in, $5.95.

A cool gray Sunday with the bare trees
making pezterns against the sky seemed an
ape sewing for a journey back to my nur-
sery days. So [ asked my favorite stuffed
bear who has accompanied me hrough
many years of things if he would like 1w
hear A Child's Garden of Verses again —
a mechanical version this time. He ‘llowed
as he would, so we both squeczed ourselves
into the old winged chair and waited —
“Oh dear,” be sighed as he staried 0
squirm, “must we sit through this?
Whar a hollow voice and how very un-
natutal che poems sound . She must
have been practicing and practicing, and
practicing to sound ‘exactly righe’ ., . [t's all
wao careful — we never heard thiogs like
that.”

I''n afraid dear | had w agree with him.
Miss Anderson (to hear) has no childlike
quality at all but a very sophisucated, con-
trotled voize which in ieself is quite musical
(if a litele gutrural for me) bur with no
ligheness, no fun.

Why must we have dramatic actresses
and actors reading children’s stories and
poems? To be sure, to their own children
they sound fine — for those children are
used to their accents and dramatic ways of
speaking. But to the average child ids af-
fected and unreal. Furcher what is the idea
of a whole “fac” record, as my beuwr put
it, being devoted o R. L. Stevenson poems?
It's the kind of thing one likes to hear one,
two, thrtee (or possibly four) of at a time
but not wwenty-five. Of course an adult
could always remove the needle but could

wwWWwW americanradiohistorv com
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THE MUSIC OF CHRISTMAS:
Hollywood Bowl Symphiony Orchestra
Carmen Dragon condueling
All the joy and splendor of the Season in
breathtaking stereo— veverently beautiful
symphonic arrangements of traditional

carols. (Zr-14)
JOY TO THE WORLD:
The Roger Wagner Chorale

Moving old-world interpretations of uni-
versally beloved earols. (#17-15)

Classical “FDS" Relcases

LECPOLD STOKOWSKI:

The Orchestra @-9
ROGER WAGNER CHORALE:

House of the Lord (zv-9)

WM. STEINBERG, PITTSBURGH
SYMPHONY:

Toch: T'hird Symphony -
HOLLYWOOD BOWL SYMPHONY
ORCHESTRA:

L Italin ze-n

(ypsy r-6)

Symphenic Dances zF-5

Botero & Capriceio Espagnol (-1

Popular Artists
NAT “KING" COLE:

Love is the Thing %pan
KENTON IN HI-Fl (zn-10)
GEORGE SHEARING:

B8lacl: Satin (zca3)
FRED WARING & THE
PENNSYLVANIANS IN HI-FI (zD-12)

Speciallies

A STUDY IN STEREO

A Drenthtaking showease of sterco’s vast

range featuring Capitol’s big-name artists,
(ZH-2)

INTRO TO STEREO

A narrated journey through the wonders

of sterco—music and real-life sounds.
(ZA-1)

VK

19 11 Al et

STEREO TAPES

2 CHANNEL — 7Y IPS — FOR IN-LINE HEADS
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a child? It scems he'd be stuck with a half
hour of this till Mummy came up from the
kitchen where she'd been cooking dinner.
The recording is really excellent and [
am onaly sorry that Miss Anderson’s con-
siderable talenss could oot have heen used
where one could say “brilliant.”
MIRIAM D. MANNING

FOLK MUSIC
by Edward L. Randal

his own label, Richard Dyer-Bennet on
High Fidelity No. 3 (DYB 3000). Once
again the famous tenor follows his cuscom
of presenting a wide variety of rraditonal
ballads — ranging here from the Jacobite
song Charlie is my Darling to the spirirval
Go Doun Moses — in concert arrangement.
Dyer-Bennet is in rop form; warmdh, under-
standing, and a pervasive amention o nu-
ance distinguish his performances,
Technically, the disc seems to be a cur
below the near-perfection of its two pre-
decessors, For example, a slight tape hiss is
audible on one band aod the vocalist hits
an umdeniable clinker on another; there is
How-

FOREMOST among the month's releases is
Richard Dyer-Bennet's chird reciral under

a modicum of distortion elsewhere.
ever, measured agsinst the total accomplish-
ment, these are guibbles.

The record is a

when
you hear
it on

I(HACIMTURIRN Gayne
Ballet Suite ¥ & 2, Mos-
querode Sulte, Orchesira de
I"Opsro do Poris;: George
Sebactfan, Conducter.

First time o one record.
PROFESSIONAL HIGH - RDELITY

SERIES  UR-X107 3$4.88

Music

- L

Playbove 6 Thay By
-

b PN B

MUSIC FOR PLAYBOYS

TO PLAY BY The Holly-
wood Playboys Orchestra,
cond, by Mahlon Merrick,
favorkte on the jack Benny
shows, With Russ Taylor
and Tha “'Sportsman'* Quar-
tette. Notes by Jack Benny,

UR-8012 $3.98

POPULAR SCIENCE VOL.
I Tast record wilizing the
true musical tones of 15
Instruments. Gives you a
new parspective 10 orchess
tra composition,

UPSs-2 $3.98
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SPARKLING NEW RELEASES FOR YllIJH GHRISTMAS REGORD- BUYING l
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“MAGNIFICEHT." ...“TERRIFIC,” . .. “AMAZING”

« .« S3ld visitors at the 1957 New York High Fidelity
Show when listening to:

SAINT- SAENS: symphony No. 3 in G minar, OP.
78 franz Eibner, organ; Vienna Phliharmusica Sym-

phony Orchestra, Hans Swatowsky, cond. PROFES-
SIONAL HIGH-FIDELITY SERIES. UR-X10S5 34.98

SILENT NIGHY—cChrisimas Carols. A must
for the Christmas season. Recorded by
Barron Smith on the famous John Wana-
maker organ—the largest concert orgap in
the warld. The grealest organ recorded
sound ever achieved. . #-rusd  $3.58

Also avallable on Urania frue stereophonic
tape. 1200° LST-1213 $11.95

THRILLING TRUE STEREOPHONIC
HIGH-FIDELITY TAPES

BUXTEHUDE Misia Brevir.Cantora ' ‘Allos, way thr 11’
Soloists: Haten Boatwright, Russell Oberlln Charles
Bressler, Paul Matthen: The Cantats Singrs, New
York, with Siring Orchestra and Organ; URED
MANN, Conductor, Insplring in true stereophonic
sound. 1200° UST 1216 $11.95
BUXTEHUDE Magnificol Conlalo
dicrer Welr betrisbr'”

Solvists: Helen Boalwright, Janel Wheeler, Russell
Oberlin, Charles Bresgler, Paul Maithon; Thé Can-
tata Singers, New York, with String Orchestra and
Organ; ALFRED MANN, Conductor. The rarely heard
music of a gresl master. 300° USY 302 $8.95

STRAUSS SPARKLES IN HI-FI—VOL Z—a brand

naw release—Lively polkas, stirring marches, dresmy

waitzes. 1200 UST 1206 3$11.85
Al 7" reels, 714 1PS—fat stocked ot stoggerad haads.
If Your Dealer Cannot Supply Yot — Order Diract

""Was mich aul

625 Eighth Ave,, New York 18

you hear
it at its
best!

DANCE WITH THE MOST
BEAUTIFUL GIRL IN TRE

WORLD The favorite dance
tunas of Gladys Zendar—
Miss Unfverse of 1958.
Populat Rhumbas, Fox
Trots, Sambas and Waltzes.
Almé Vereecke and his
Orch, UR-9002 $3.98

DREAMS OF HAWAII

Dreamy music frem the
land of enchantment, Au-
thentic natlve Hawallan
melodies sung by the world
famous George Kalnapaw
and The Hawallans. Re-
corded in Hawall,

UR-9011 $3.98

BRANDON SWINGS Never.
to-be-forgotten favorites
wilh & real swing best.
E{ Henry 8randon and his

g band Itom Chicsgo. A
truly great band reminfs-
cent of the '“forties.”

U)-1210 $3,98
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magnificent achievement and is enthusiasti-
cally recommended,

The renowned counterrenor Alfree Deller
leads his Deller Consort in Tuavern Songs
(BG sG1) on the Vanguard label. Here,
perpervated in superh sound, is a2 full
measure of the wit, ribaldry, tragedy, and
artistry that informed music during the
English Restoration. Henry Purcell is well
represented with a group of some nine
catches; the fifteenth-century Willinm Corn-
yshe also contributes a brace of songs, one
of which — Hoyda. Jolly Rutterkin —fur-
nished Vaughan Williams wirth one of his
Five Tudor Portraeits. Happily, all of the
songs are sung in their fusty, unexpurgared
texts. The four members of the Consort
acquit themselves nobly in weaviog the in-
teicate vocal fabric of the carches and glees,
and the record is 2 joy both to the ear and
to the intellect.

A lictle-tapped vein of melody is heard
on Folkways' Semgs of Denmark (Fw
68s57). Danish-born Dan Haugaard, who
accompanies himself on the guitar, has a
simple uncluttered sryle, and the songs of
his homeland ate as fresh as a brecee.
Texts and translations are provided. Worthy
of an uudition.

Vox adds another spectacular Central
European item to its caealogue with Gypsy
Strings (VX 25-220). Yoska Nemeth and
his Gypsy Orchestra are in the grear line of
flungarian gypsy mwusicians, and they are
aflorded splendid recorded sound. The
czardas are pure fun, and rhe love sooas
are pure heartbreak. Another mid-European
dance — the polka — has taken firm oot
among the merry burghers of Pennsylvaaia
and points west. On a Tnps release, Polka
Party (L 1578), George Poole and his
Polka Dots serve up thirteen assorred (oe-
tappers that should sate even the polka's
most ardent admirers. Tubbiness in the
bass detracts from otherwise good scund.

Sumptuous engineering marks London’s
Brother Jobn Sellers in London (LL 1705},
an sdmicable cross secrion of Sellers’ are in
all its facets — blues, ballads, and spiricuals.
Sellers is out of Mississippi by way of Chi-
ago, where the great Mahalia Jackson in-
fluenced his sryle. With his big voice and
frec-swinging delivery, Sellers is heard at
his best in the blues numbers. In tradi-
vional ballads he occasionally tends to
vinate o song’s inherent power with a
superfluity of vocal adarnment. An English
instrumental combe supports him stoutly
throughout.

A divergent tradition of Southérn song
has an effective inniag on Folkways® Favar
ie Gumspel Sengs (FA 2357), svog by
Harry and Jeanie West with a variery of
stringed  accompaniments.  Derived  from
fundamentalist religious concepts and laden
with apocalypric overtones, this ype of
song has enjoyed a revival of sorts at rthe
hands of Southern radio singers. The Weses
are thoroughly at home with the material,
and neatly balanced sound e¢nhances their
eflorts.

The Mike on the Burroom Floor (\West-
minster WP (605G) is a highly original
"ducum::ruarv"—fnr want of a berrer erm
quenter of a neighborhood mavern, past or
present,  Serencly uninhibited by producer
Ben Hall's aape recorder, the "Regulars™ of

Continned on page 98

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

Che Music Betiween

Tt

by Murray Schumach

EW industries can combine the sacred

and profane aspects of Christmas as
tidily as record makers. During this season
they can be in good taste with a choice
that covers centuries and continents, that
ranges from the church to the jukebox and
from naive piety to near-Rabelaisian merry-
making. They can bring the rebec o the
microphone or the microphone o the caril-
lon. Their outpouring of Christmas long-
playing discs should solve many problems
for those who hesitate to risk a friendship
on the color of a tie, or on the texture of
a cashmere scarf,

This year American record companics
have ranged far afield in their scarch for
Christmas music. There is a bacch of eight
LPs from Capitol, for example, sampling
yuleade ctunes from Sweden, Holland,
Spain, Mexico, Fraace, Germany, lraly, and
England.

My favorite was Christmras in Spain (1
10094), which brings the most unusual
Christmas music I have ever heard. It has
at umes the fire of flamenco, the drive of
a jota. Often marked by rhythms similar
to a rarantella, these songs call, without
any impropricty, upon a sort of gypsy
singer, a guitar, a tambourine. Fven in
Sitens Night, Holy Night, the women's
voices have a dark, eerie quality.

An endrely different flavor cmerged
from Christmas in Sweden (T 10079).
Here we have the homey, cheerful songs
and dances we associate with Scandinavia,
Adulets and children ate joined in chorus,
and the entire record — though it must
have been produced with great care—
exudes z delightfully casual atmosphere thar
sugeests  everything  indigenous to  the
Northland bur the taste of aquavit.

A more solemn phase of Christmas is
caught on Christmar in  Holland (T
10096). Here the Amsterdam Choir, fea-
turing a fine boy soprano, is bolstered by
a reverberating organ and the Carillon of
Delfe. The French contribution, Christmas
in France (1 10108), is a delight in re-
strained sweetness. The Child Singers of
Versailles have an overpowering innocence
and 2 measured pace quice in keeping with
the French tradition thar has Pére Noél
arriving on a careful donkey insread of a
sled drawn by breakneck reindeer. The
Mexican chapter, Christmas in Mexico (T
10092), stands up well as long as it uses
posada singers — the cquivalent of our
carolers — and cheir music. Its weakness
is that it occasionally resorts to commercial
arrangements of songs that seem litle re-
lated to Christmas.

As might be expected, some big-name
singets make their Christmas obcisance on
records. One of these is Frank Sinatra, who
is represented by Christmas Dreaning (Co-
lumbia €L ro32). As usual, Mr. Sinatra
knows instinctively how ro handle his mate-
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rial. The delivery is simple, stressing che
beauty of melody and words of such tradi-
tional hymns as It Came Upon rhe Alid-
night Clear and Silens Night. liofy Night.
The orchestra is unoberusive and the chorus
is heard only when necessary. Just to show
that he hasn't lost his Hair for a rhythm
number, Mr. Sinatra does a cheery Lot I
Sunow! Let 1t Snow! Let It Snow?

Much as I admire Mr. Sinatra, | think
he has been wopped this Chrisemas by Gisele
MacKenzie, who bas done Christmar with

Gisele (Vik 1X 1009}. She brings clarity |

and tenderness o Dans Cette Erable, wuch-
ing warmth to Les suger dans nos Cam-
pagines, cxquisite restraint to We Three
Kings of Orient Are. Tor Good King Wen-
ceslas she releases n special reservoir of
nmirch.

But rhe finest Christmas record [ have
heard this year is Jeast likely to break sales
records. 1t is Music of the Medieval Conrt
and Countryside (For the Christimas Sea-
son), recorded by the New York Pro Musi-
ca Antiqua (Decca DL 9400). Only the in-
tegrity and musicianship of such a group,
and the superb direction of Noah Green-
berg, could have produced this magnificent
recording of vocal and instrumental music
from the Middle Ages which conveys the
spirit of ianocent faith so perfectly.

ON THE BROADWAY stage. Wesr Side
Story, is impressive mainly because of irs
dancing and the music that propels i action.
On Columbia’s original-cast recording {OL
5230), the music still projects excitement,
bur it has to contend with some iasur-
mountable weaknesses. Nor  even  the
tingling score can convey the power of the
breathtaking opening ballet; the fire of the
seetlement house dance; the savagery and
animal beauty of the knifing fght. More-
over, on the record the worst weaknesses of
the show -— its singers — ar¢ cven more ap-
parent without the camouflage of dancers
and sets, Mr. Bernstein wrote for singers
and gor croonets. This is, then, a record
to be relished by those who enjoyed the
show. Without Jerome Robbins’ chore-
ography, Wesi Side Story is a weak qale
that needs more than a diamond needle.

THE MOVIES this month have produced
a bewer singer than Broadway. From the
sound track of The Helen Morgan Story,
RCA Victor has culled an excellent record
(LOC 1030). Actually it amounts to a re-
cital by Gogi Grant, who dubbed the songs
for the movie. With a warm, full voice, a
sense of dramatic values, and a fecling for
lyrics as well as melody, she proves that
she is worthy of such songs as Why Was 1
Born? or Someone To Watch Orer Ale.
Not only can she sing, she captures the frail
essence of Helen Morgan —and  with, 1
think, a bewer voice.

www.americanradiohistorv.com
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Richard
Dyer-Bennet

“America’s finest singer of folk songs”*
in @ new series of high fidellty recardings that
have won the occloim of critics throuvghout the
country — produced under the supervision of Mr.
Dyer-Bennat ond

RELEASED UNDER HIS OWN LABEL

B:i}? ard Dyer-Bennet
sk E e H

48 0 S et s ey 4 o g =

| % 1= o S |

NEW RELEASES
Richord Dyer-Bennet 4 (DYB 4000) Inciudes
RIsing a! 1he moon. The thros to-ent_ The swogman,
The bonnats &l bonnie Dundes, The Karry tecrvit,
Dell), ve Ioreiars, drilll, ihe lopgy, {oggy dew,
The low, Thres tsilors, Tha Spamith lody, oihers.

Richard Dyer-Bennet 3 (DYB J000) Intludes
Lilt; Butlero, Go down Moior, Dinah ond Vi[likens,
Charlie |+ my dorling, The lady who loved o swine
The loss from the low country. The house Corpen
MNaosisan’t tolreat liom Mascow, Willis Yoylor, ot

OTHERS IN THIS SERIES

Richord Dyer-Benne? 2 (DYB 2000) includes

Lock Rabin, Blow ths tafhdiss oul, The beggor mon,

Thw gasdon whars the Broeties grow. Cochiosheily,

Jan Hianerk, Egor ond marrowbone, Turkish Reveds,

Carn rigs oro bonnie, Womonl Go homel. othen.
“Superb . . . Dlyer-Bennat 1 Americo’s finesi singer of
lalk songi. All rthe quulilies thot shope his pre-amincpce
ote present ia sgusadancs; the perriy ond conlvof ol his
high, hausling tecor; the clovily of diehon, the {oultless
muslcivnship. In summolion, o superh releose by a svperb
orirzl, Aust il B) your peril.’”t

Howurd LoFoy, High Frdelity

“Marvelous . . .the work ol o sve 701 Centwy liou-
botlowr. | shall never nre of it and ncliher will you.”
John M. Conly, The Afloatic Monihly

“Outstanding . . . perfoimonce:, oulstanding wngineer-
ing. The Billboatd

“Great ...o must for olf baliod lovers.”
Arihue Felildge Boston Herold

Richard Dyer-8annet | (DYR 1000} inciuwdes

Loswsema vollew, Vicar of Bioy, The joys of love,

Oown by the Sally Gardens. The bold Fenjon Men,

Molly Broanlgen, Down in the voliey, Threa {llshari,

Ol In the 1iilty night, The €211 of Merey, othed.
“A masterpiece ... Thote who odmire Uyer-Bennet's
orl hove fong heord rvmors thot le hos no! baen happy
wrk the recardings ol his worl thal vonous compontes
have televsed. We tun how apprecisle his comploinis
obuvt previovs racordings. This fust release under hix
own lobel +5 the [inest olbum he hos yel recorded, The
singing 13 lops, tha cenginceting 13 superb, Ylihou! o
douvbl this is @ mosterpiece ol Its Lind."’

Kennelh Golditern, The Record Chonger

“Magnificent ... DyerBesnet 15 a closz by himsel —
topt.” Evons C’Brion, Bosion Merold

=

“Prafoundly imaginative . . .one of the mo1) taward-
ing albums we have htord 10 mony o year. Beoutilul,
clean. inlmole reproduction. An olbum 1o be Heatured.
Pault Little, syndicolad record tevigwes
*His best recording...| canncl srecommend i1 lco

highlyi*! Elinor Hughas. Bastan Traveles

Each 12" LP $4.98 ppd

At your dealer
of order divect

Dyer-Bennet

Dyer-Bennat Records
Postal Box 235
Wooedside 77, N. Y,

Wiiks Tot complete catalague

records

Distribuiori: clinice
terrifaries Alill open
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McCarthy’s Bar and Grill—a New York
drinkery — sing, recite, and refresh them-
selves “"at the end of 2 long winter's Sun-
day afeerhopn when spirits were high (and
still fowing).” ‘The soloists are flavter chan
Iasc night's beer and cthe choral efforts
boast as many keys as they do members;
but there is a patina hete, 2 camaraderie of
good homor, thar shines through. The
record. (s very funny and ar rimes, by im-
plicarion, it is 2 liule sad. Ar all dmes it
is warmly human. Off-beat and recom-
mended.

FI MAN’S FANCY
by Philip C. Geraci

“Ann Leaf at the Mighty Wurlirzer.”
Westminster WP 6o64.

Organs have become prime targers these
days for record companies contemplating
sonic extravaganzas. Westminster falls inta
line here in pitting diminuave (she stands
under five fect) Ann Leal nagainst the
mighey console of the Byrd Theater Wurlit-
zer in Richmond, Virginia. Ic'c 2 happy
pairing. Miss Leaf has been fingering organ
keys for radio listeners since way back
when, and her art has not faded. She com-
mands, anit the instrument obeys with a
voice which, even on records, speaks to be
noticed. Some of the mose impressive. al-
mest subsonic rumblings on records today
pive firin body to the echoing clatterings of
the midrange pipes. If the Byrd Theater
is not huge, Westminster has succeeded in
convincing listeners thae it is, with micro-
phoning which sacrifices nothing.

The Band of the Coldstream Guards.

RCA Victor LPM 1480,

This is one of the frsc band recordings that
generates sufficient encrgy in the bass re-
gion. The saund of the ensemble leads
one o believe thar it was recorded in 2
moderately large hall with g fairly long
reverberarion time, yet the sound is not
muddied by an undue amnunt of echo, and
the full strength of fortissimos pounds ears
satisfyingly without undue overcmphasis.
Marches are played exclusively, and played
well; Anshors Aweigh, National Emblem,
and Radetsky March are the most familiar,
The excellent balance of sound, in which
cymbals have been pulled down where
they belong and bass and rhythm instru-
menes raised w a realistic level, purs this
disc head and shoulders above most of its
competitors in the band field.

“Berpnie Green Plays More Than You
Can Stand in Hi-A."” San Francisco
Records M 33015,

This is a hilariously delightful sequel to

Hi Fi Masic for Hounds by the same com-

pany. Bernic Green's orchestra — it really

i an orchestra— plays as il the members

are having a wonderful time. and the ar-

rangements are nproarious. Imagine, if you
can, a running scale passage from Liset's

Hungarian Rbapsody No. 2 played on one

keuledrum; or the Alinmte Wultz arranged

for saxophone quintet; or 8 Conzsrip for

Calliupe. The sound is excellepr, but it

is Bernie's clever musical joshing that ap-

peals the most.

www americanradiohistorvy com

“Breaking the Sound Barrier, Vol. 1 —
Percussion.” American Percussion So-
ciety, Paul Price, cond. Urania UX 106

“Cooflict, A Smdy in Hi-Fidelity Percus.
sion.” Paul Kraus, cond. Golden Crest
CR 4004.

Next to organs, locomatives, nand jet air-
craft, drums and percussive fellow cravelers
stand high on the lise of sounds used fot
demonstration  purposes on  high-fidelity
equipmenr. Here ate two miscellanies of
pieces written especially for percussion.

The Urania record includes: Tomisarion,
by Tdgar Varése: Cauticle No. 3. by Lou
Harrison; Forr Holidays, by Bacry Barder:
Inrroduction and Allegro, by Jack McKen-
zie; and Three Brothers, by Michael Col-
grass, Forry-five (they're listed) diffecent
instruments are used ar gne time or an-
other. and the sounds they produce, ar times
weird and wunrealistic, will if one listens
long and intently encugh convey something
that undoubtedly has meaning. The record-
ing of each work is excellent. Reverbera-
tion has been beld quite low far maximum
clacity, yet body and roundaess have not
been sacrified.

The Golden Crest recotd includes: Con-
flres, by Douglas R. Aflen; Three Brothers,
by Michael Colgrass; Nownet, aod Three
Dances, by Jack McKenzie. It appears to
have been recorded in a much deader loczle,
with a resulrant aid o clarity and separa-
tion berween instruments.

Both records are extremely well done.
and will hold interest not only from a sonic
point of view. Aside from a choice of pro-
gram material. seleccion muse be based on
whether you prefer the dey, crisp sound of
the Crest version, or the mellower but less
transparent rreatment by Urania.

“Hi-fi Music for Children.” Russ Garcia
and his orchestra. Liberey LRP 30065.
Most of rthe sungs on this record are old-
ritne childhood favorites (Tiwinkle. Tuwinkle
Little Star and Mary Hod a Listle Lamb)
but a few newcomers (AMickey Monse
March and Davy Crockett) adapt it to the
modern generation of younysrers. Trite and
tamiliar as some of the songs are, they
appear here with new freshness in imagina-
tive arrangements. The recording has ultra-
wide dynamic contrasts, and excellent mi-
crophoning perfectly balances the close-up
solos with full orchestra passages. Although
the picces are short and continuity presents
a problem, 1t is amazing to see what an
be dove with nursery wnes when skillful
orchesteation and areful recording are com-

bined.

“Paul and the Calliope.” Golden Crest
CR 4005.
Paul Jouard. who manipulates the controls
of the Deansboro [New York] Musical
Museum instrumenc, is an orchestra leader
who directs a group at an  Adirondack
night spot. Basically, he is a2 pisnist and
organist, bur the calliope appears o present
no great difficulty to onc so versed. As a
resulr, he handles the tiny congrivance with
dextericy. The instrument here recorded s
not the manmmoth, steam-driven monsuosity
associated with mental pictures of rhe pre-
jukebox era, bur a smaller, self-wheeling
version abnut the size of an upright piano.
Consequently, it has an off-key merry-go-
round sound distincdly reminiscent of typi-
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cal community carnivals. Paul manages to
make marches, polkas, and walizes sound as
ludicrous here as they do (or did) in an
authentic ferris-wheel milieu, and the per-
fectly dry, out-of-doorsy sound fits the mood
perfectly.

’[ THE BEST OF JAZZ |
; by John S. Wilson

THE BROTHERS CANDOLI
Dor 3062. $3.08.

Pete and Conte Candali, veterans of the
modern big-band jazz scene, pair off in
brilliantdy brassy duets and chases, incer-
spersed by short solos. Pete’s arrangements
keep the group (two trumpets, three
thythm) working together all the time,
avoiding long, lonesome solo excursions.
An cexcellendy recorded and imaginarively
conceived display of polished jazz brass.

TEDDY CHARLES: Vibe-Rant
LLEKTRA 136. $4.98.

Somewhar obscured in the arranged pre-
cincis of Olio, Charles lets down his jazz
hair and really relaxes in the freedom
of an out-and-out blowing session here, a
session  highlighted by his own gracious
vibraphone work and the full-voiced, soar-
ing, occasionally erratic trumpet of Idrees
Sulieman.

LOU DONALDSON QUINTET: Wail-
sng with Lon
BLue NOTE 1545. $4.98.

Donaldson, an alto saxophonisr, combines
a warm, full tone, remarkable dexterity, and
a roaring sense of swing. He soars off at
amazingly fast tempos with casual fluency;
precise  exccution, and neady organized
idecas, a combination of qualities almost
never found in other neo-Parkerites. What's
mote, he plags a ballad {There Isr No
Greater Love) with real feeling. The blend
of polish and heart that he reveals on this
disc is, at times, overwhelming. Trumperer
Donald Byrd, possibly benefiting from the
association, s more fluid, more sensitive
than one has come to expect. The weakest
clement is the rhythm section (Herman Fos-
ter, piano; Peck Morrison, bass; Art Tay-
lor, drums}, but Donaldson himself has
such assurance and strength thar he could
sweep along almosi any rhythm section.

DOC EVANS AND HIS BAND: Classics
of the '20s
AUDIOPHILE AP-50. $5.95.

Fvans continues to be the warmest, most
sensitive, and unghoulish digger in the
dear dead days of jazz. On one side of
this graceful, unhurried disc, he pairs his
cornet with that of Bob Gruenenfelder io
clear, crisp duets in the Armstrong-Oliver
style  (Frog-i-Alore, Snake Rug, Sweer
Lovis’ Man, New Orleans Stomp ate the
wnes). On the other side he leads his
usual line-up through equally fine material
— Perdido  Sireet Blues, Sidewnlk Blues
{complete with J. R. Morton's vaudeville
opening and klaxon break), Wild Alan

DECEMBER 1957

B/‘Iﬂ?.l, Bulfalo Blues, Chicago Breakdown.
Dick Pendleton is an increasingly assured
and keen-edged clarinetist, and Hal Run-
yan's trombone is delightfully strong and
burry,._ Evans himsell plays with casual
magnificence,

TAL FARLONY: Tbhe Swinging Guitar
VERVE Sz201. $4.98.

The clangor of Farlow's colorless. steely
guitar rings through most of this disc, bur
there are occasional refreshingly sunny
breakthroughs by Eddie Costa’s hot-blooded,
wallopingly percussive piano.

ELLA FITZGERALD AND LOUIS
ARMSTRONG: Ella and Lonis Again
VERVE g006-2. Two 12-in. $9.96.

The sequel jinx hits again. These two discs
tack the impact of the original Ella and
Louis, although there's a rollicking, loose-
jointed Stompin® at the Saroy that belongs
with their best. Several of the selections
this cime are solos by either Miss Fitzgerald
of Armstrong, nonc especially notable and
one — Ammstrong's Ler's Do It — positively
deadening. The completely joinr eflorts —
both voices plus Armsirong's trumpet —
are penerally more satisfactory than the
solo ventures.

STAN GETZ: Intimate Portrait
AMERICAN RECORDING SOCIETY 428. By
subscription.

Gertz leads a quarter made up, aside from
himself, of Swedish musicians. One of the
Swedes is Bengt Hallberg, the pianist, who
has little trouble stealing the set from Getz
whenever he is given a solo opporunity.
However, Getz has most of the space.
playing his tenor saxophone with a dark,
fudgy tone that has more body than his
carlier wispy style and suggesting oc-
casionally ¢hat he is acquiring a more
forceful atack. In contrast to Getz's ten-
rariveness, Hallberg is  agsertive, assured,
and brimming with expressive ideas.

DIZZY GILLESPIE AND HIS OR-
CHESTRA: Dizzy 1 Greece

VERVE 8017. $4.08.

There's a good display of the scope of
Gillespic’s band here — novelty  (Schoo!
Days), blues (Cnol Breeze, Hey Pete),
ballad (Yesterduys), Afro-Cuban (Tin Tin
Deo), bop classic (Graovin® High), clas-
sical invasion (Annie’s Dance). This band
has a free-wheeling ensemble swing thae
the usually more highly regarded Basie
band lacks at present. ‘The soloists on this
disc — notably Gillespie, trombonist Frank
Rehak, and alto saxophonist Phil Woods —
have richer individual voices than any of
Basie’s men. The high point is a well-
developed version of Yesterdays, on which
a warm, singing Woods emerges brilliantly
from the Parker forest,

CHICO HAMILTON QUINTET: Sweet
Smell of Success
DECCA BG14. $3.98.

Hamilton's remade quintet (with Paul
Horn replacing Buddy Collette on reeds and
flute, John Pisano in for Jim Hall on
guitar) reaches a recording peak on this
disc rhar surpasses anything done by the
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carlier quineet. The pacticular high point
is Goodbye Baby, a blues theme from the
fim, Sweet Smell of Swecess, a polished and
well-nigh perfect jazz gem. The strucrure
of che piece and the solos by alto and
guirar are excellent, but the record is most
fascinating when Pred Katz demonstrates
how movingly cthe nacural mournfuloess of
the cello’s tone can evoke the blues. One
side of the disc, which iacludes this selec-
don, is made up of pieces played by the
Quintet on the sound wrack of the filn —
a generally intrigning group of numbers.
The othes side is a long, extemporized “con-

cero” developed from these same themes,
gn experiment in extended improvisation
which has its moments but sarely marches
the best of the individual treatments of the
themes.

TED HEATH: Spotlight on Sidemen
LONDON LL 1721. 33.08.

Freed from the sometimes sofling arrange-
raents thac Heath carries, his sidemen arce
an impressive and varied set of individuals.
Each men gets a crack ar a solo showpiece
on this disc. As might be expected, Bobby

Advice to the Christmas Jazz-Shopper

you come co the jazz fans
on your Chrisunas list, it is well
to remember that tastes, as well as tase,
are ruling factors in making a proper
choice of records. It woan’t do simply
“to put them down for just any “good”
jazz record because it's doubtful if zay
jazz devotee’s entbusiasm actually em-
braces the eatire spectrum of jazz. The
waditionalist may tolerate modern jazz,
and vice versa, but each kaows where
his heart is. In berween the two lies
the swing-bred buff who may find oc-
casional things to glow abcut in both
carnps but is happiest with the loping,
melodious sctyle char centered arouand
Benny Goodman.

But how is one to distinguish chese
types? The direct method is to approach
the prospective recipient end murmur,
"Bied?” If his eyes light up with a
fanatic gleam and he breathes, “The
most!,” buy modern. If he shudders,
move to the other ear and whisper,
“Jelly Roll?” An ecstatic groan would
indicate that you have a tradidonalise.
A pained shrug could imply either that
your beoeficiary is a swing man or thac
you'd better think of something other
than = jazz record.

A tradivioaalist ought to be able to
live in a prowacted suate of euphoria
from Christmas until Baster with Clas-
sics of the ‘205 by Doc Evans and His
Band (Audicphile AP 50) — warm,
loving, and carefully recorded evocations
of Morton, Oliver, and early Armstrong
— incloding four selections on which
Evans and Bob Gruenenfelder tangle in
some brilliant cornet duets. As an aleer-
nacdive, there's Music To Lisien to Don
Ewell By (Good Time Jazz L 12021), 2
mixture of period piano solos by Ewell
and delighdully Mortonish wio works in
which he i3 joined by clarinetist Dametl
Howard and drummer Minor Hall., If
your pocketbook is heavy and your lse
includes 50 rebid a tradidonalist thac
he wants the real staff ~ foggy old-fash-
ioned recording and all — get the lushly
packaged, five-disc History of Classic
Jazz (Riverside sDP 11), a raagaificent
summation of early jazz.

The swing fancier should relish
Braff! | (Bpic LN 3377), on which the
melow, reflective crumpet of Ruby Braf
pores over nostalgic tunes with such ad-
mirable helpers as Coleman Hawkins,
Freddie Green, and Dave McKenna_: For
a broader interpreradon of swing, one
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that works in the polyphonic concepts
of tadidonal jazz along with well-
digested modern influesce, it would be
hard to surpass The Gerry Mulligan
Quartet (Pacific Jazz PJ 1228). The
best recent exerplification of the big
swing-band comes, oot surprisingly,
from Sweden, where a fascinadon with
swing lives sturdily on. It's played by
Harold Aroold's Swedish orchestra, dis-
guised as The Jazztone Mystery Band
(Jazztone 1270, now, with others of
this company's records, available at rec-
ord shops a5 well a5 by subscription).

In the modern area, The Modern
Jazz Quarter (Adantc 1265) is the
besc one-disc collection produced by this
pace setter among modern chamber
groups. And in the farther reaches of
expecimental jazz, the iconoclastic The-
lonious Monk expresses himself with
provocadve clatity 25 a vinegary com-
poser, arranger for  small group, and
pianc soloist on Brilliant Corners
(Riverside RLP 12-228).

Another experimentl facet of jazz,
extended composition, ceaches an un-
usually successful Jevel of sound devel-
opmenc in works by J. J. Johnson and
Joho Lewis, played by The Brass En-
semble of the Jazz and Classical Music
Society on Music for Brasr (Columbia
CL 941), while that ageless master, Duke
Bilington, is in his best form in a decade
in a bright and amusing long piece,
Such Sweet Thunder (Columbia cL
941).

For those who like their jazz accom-
panied by lyrics, the lavter rarely have
been sung with more suthotity o plain-
tive eathusiasm than Jimmy Rushing
brings 10 The Jazz Odyssey of James
Rushing, Bsq. (Columbia €L 963). In
the keyboard line, there's something a
litde different and thoroughly superior
in Les Strand Plays Jazz (Pantasy 3242)
for Strand is that resity, an osganist with
a subdle and sensidive feeling for jazz,

Finally, for desperaton cases which
refuse to faltl into any of the above
pigeonholes, there 45 a soludon: The
Big Challenge (Jazztone, 1268) where-
ip some monumental jazz Agures—
trumpeters Cootie Williams and Rex
Stewart, tromboanists J. C. Higginbotham
and Lewreace Brown, saxophoaists Cole-
man Hewkins and Bud Freeman ~— urge
each other on t a display of rich,
nourishiog jaxz thar should appeal to

any reasonable rasce.  JOHN S. WiLsON

Prart, Heath's most brilliant soloist, pro-
duces an exhilarating mixeure of virtuoso
tumpet work and strong jazz flavor. Less
expected, chus even more welcome, are
pianist Frank Horrox, ususlly heasd in
“pretty” solos, digging into Lowve for Sale
with muscular asserdveness, and also saxo-
phonist Leslie Gilbert, whose clariey and
style often get lost in the Heath shuffle.

AL HIRT'S JAZZ BAND BALL
VERVE ro12. $4.98.

One of the most beautiful jazz performances
ever recorded is on chis disc: clarinetist
Pete Pouneain’s soft and sensitive develop-
ment of Tén Roof Blues. It is an impres-
sively clean and logical conception, flawless-
ly played. Pountain eolivens every track,
once (on Washington and Lee Swing) un-
leashing a jabbing, rawboned version of the
normally pastel-toned New Orleans tenor
saxophone. Trombonist Bob Havens, a
relatively recent convert to Dixieland, is
filling out in intecesting fashion, apparently
iofluenced by Abe Lincoln's broad, brash
attack. Hire, a trumperter, has a slapdash
style effecdve in ensembles but unpredic-
able on solos. The session that produced
this disc was a valedictory of sons for
Fountain. A week later he joined Lawrence
Welk,

JOHNNY KEBATING AND HIS ALL-
STARS: Swinging Scots
DoT 3068. $13.08.

Add jazz o usquebaugh, scones, and short-
bread as an eminent product of Scotland.
Keating, a Ted Heath arranger, has as-
sembled twency Scotsmen who are among
Briwin's best jazzmen, split them jinto
groups of varying size, and drawn from
them direct, swinging pecformances thar sit
solidly in the current mainscream of jazz.
The ensembles bite luseily, the solos are
gencrally meaty, and the spirit is fresh and
vital,

MOE KOFPFMAN SEPTET: Cool and
Hot Sax
JUBILEE 1037. $4.58.

These Canadians play an able braad of
loose, swinging modern jazz scarcely dis-
tinguishable from the wotk of many orher
groups which work the same fashiopable
tecricory. Koffoan hits hard ou the alws
saxophone and Ed Bickert is a gulirarist with
an appealingly low-down tone, but the resr
of the group fails to rise out of anonymity.

YUSEF LATEEF QUINTET: Jaxz Mood
SAVOY rz103. $4.98.

Though these exercises in funky exoticism
involve the one-stringed rabat, the flurelike
argol, the scraper, and fAager cymbals as
well as wrombone, saxophone, flure, bass,
and drums, they smay soundly within che
realm of jazz in feeling and rhythm. The
cdd instruments are used mostly as zccents,
as mood setcers, and the bulk of the playing
is by Lateef's scrong, fowing tenor saxo-
phone, bis visceral flute, and the trombone
of Curtis Fuller, easier and more Auent in
these sceamy surroundings thap he was in
the arid reaches of his recentr Blue Note
disc. This is jazz with loag, supple toots,
dressed our in unusual and quite becoming
Arabian finery.
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MUNDELL LOWE: A Grand Night for
Swinging
RIVERSIDE 12-238. §4.08.

Both guitarist Lowe and pianist Billy Tay-
lor, who have neglected the full-blooded,
swinging side of their calents on recenr
discs, set out to correct the balance on this
one. Lowe seems to have litde trouble re-
verting 1o an early style, but Taylor finds
it a bit harder o shake his ingrained deli-
cacy (but Crazy Rhythm shows that he can
do it). Alto saxophonist Gene Quill is
present on threc of the seven bands with
his predicrable, bland Parkerisms.

OPUS IN SWING
SAVOY 12085. $4.98.

Frank Wess’s flute and Kenny Burrell’s
guitar, backed by a chythm section of Fred-
dic Green, Eddie Jones, and Kenny Clarke,
bring back memories of the lithe grace of
the old Basic-bred Kansas City Six. Aside
from a tite Qver the Rainbow (baldly
billed in the liner notes as a throw-in for
squares), everything has a delightfully easy-
breezy quality, spun ouc over Green's buoy-
ant rhychm guicar.

KNOCKY PARKER: OJd Rags
AUDIOPHILE AP 49. $5.95.

Everything here is not a rag (Waller's
Bond Sireet and Alligator Crawl and Mor-
ton’s The Pearls arc included), but Parker
has consistently heeded ragmasrer Score Jop-
lin's imprecarion against playing fast. Park-
er's rags are lighe, delicare, and geotly melo-
dic, nor at all the zippy, whippy, tinkle-
tankle performances heard oo often. There
are nimes when he scems to carry the casy
approach o0 far—a cakewalk like Ar «
Georgia Camp Meeting scarcely sounds
right as a lullaby. But there is style and
a fine feeling for form in most of Parker's
quiet explorations. He has been excellently
recorded — with btreadch, depth, and height.

BILL PERKINS-RICHIE KAMUCA:
Tenors Head-Oxn
LIBERTY 3051. $3.08.

Eighe lightly airspun tenor saxophone duets
by two of the most able descendants of
Lester Young. The most probing passages
are the soaring, vinelike intertwinings of
the rwo horns in the opening and closing
secrions of cach tune, 2 form of ensemble
improvisation practiced all too infrequently
these days. Their solos arz erratic — some-
times luminous, at other times lackadaisical.
Pete Jolly has several charging piano solos
and, with Red Mitchell and Stan Levey,
maintains a Hoatng, pulsing support.

SAMMY PRICE AND HIS ROMPIN’
STOMPERS: Tha Price Is Right
JAZZTONE 1260. By subscription.

Thete is nothing subtle about Price's tradi-
tional group. Much of their playing is
rough unto the borders of crudiry. But
they have a heartiness char carries them
through the bad moments, and when things
jell properly (usually when Emmett Berry's
trumpet is to the fore) their jaze bristles
with excitement.

JOHNNY RICHARDS AND HIS OR-
CHESTRA: Wide Range
CAPITOL T 88s. $3.08.
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Richards’ past inclination to write in a con-
stantly ear-shattering blast is held in check
this time so that his feeling for melody
and his scnsitive ensembles can be heard
properly. This is an ably chosen collection
of Richards’ arrangements played with ob-
vious relish by a sure-footed, ageressive
band. Unusually good big-band jazz.

BROTHER JOHN SELLERS: i» London
LONDON LL 1705. $3.98.

Brother John is a gospel singer who has
strayed. He includes a pair of church songs
on this disc but spends most of his time
exploring the blues, including Bessic
Smich's masterly Buckuarer Blues and Leroy
Carr’s Im the Eveninmg. He has a strong
feeling for his material and a lusty ap-
proach that mighe have been conditioned
by his friend, Bill Broonzy. His only real
flaw is a voice too smooth. too sophisticated
for what should be rough-grained, rawly
scated performances. He gets well-designed
support from a group of English jazz musi-
cians, especially from Wally Fawkes's bil-
lowing, Bechet-like clarinet.

LAWRENCE WELK AND HIS DIXIE- |

LAND BOYS: Lawrence Welk Plays
Dixreland

CoRrAL s57146. 33.08.

Clarinetist Pete Fountain, the brigheest

jewel of latter-day New Orleans, has suc-
cumbed to the lure of Welk's gold and is
now head boy in Welk's Dixieland Boys.
It should come as no surprise that Welk's
coocept of Dixieland involves the use of a
docrored, tinny piano, bur despite this and
in the face of stiff ensembles and a plodding
beat, Fountain's playing remains warm and
compelling. An uobilled trumpeter (Georse
Thow?) and a trombonist get in a few
good licks, too. But Fountain is simply
macking time in these surroundings.

RANDY WESTON: The AModern Ars of
Jazz, Vol. 3
DAWN 1116, $3.98.

Leading both a trio and a sextet, Weston
makes clear on this disc that his playing
is most effective when he is working in a
Monkish idiom. The best of the cight
selections in this group are a trio perform-
ance of Loose Wig, a Weston original that
owes a bit to Horace Silver and even more
to Monk, and a sextet version of a Monk
composition, You Needw'r. Weston tries
several other things in the course of rhe
disc — a bright calypso, 2 slow ballad, ctc.
— but his best vein is the Monk type of
“funk.” His sexter includes Ray Copeland,
a capable trumpeter, and Cecil Payne, 2
pale and watery baritone saxophonist who
proves to be vastly better on alto when he
switches instruments on Yow Needn't.
CLAUDE WILLIAMSON’S TRIO:
Roand Midnighs

BETHLEHEM 69. $4.98.

There is more variery in chis set than
Williamson, a pmnlst, has shown in the
past, although he can't quite bring himself
to cut the silver cord that binds him to the
clichés of rhe glib school of single-note
pianists.
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Blue Devils— ‘I
March; The
Beautiful
Galatea |
Overture;

King Cotion— I
March; Blaze
Away—March; l
Vienna Blood—

Waltz; 5 others
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Lover Man;
Cotton Ta|I
Love for SaIe
Luliaby of the
Leaves; | Can't
Get Started.

6 others
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I
I
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Dance;
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A turning point in the history of
recording “inspired . . . wonder-
ful ... finest offering on records.”
The Atlantic Monthly
The Messiah, by Handel
London Symphony Orchestra, Lon-
don Philharmonic Choir and solo-
ists; Conducted by Hermann Scher-
chen. Three record Album.
List Price $13.50 XWN 3306

The complete “Nutcracker’ bal-
let featuring a deluxe program
book with full color illustrations
of the New York City Ballet Com-
pany production as will be seen
on CBS-TV. This performance,
says High Fidelity Magazine,
“preveals Rodzinski as a dance-
music conductor, exhibiting a
new pracefulness...revealing at-
tractions which few listeners can
ever have realized existed in this
score.”

The Nutcracker, by Tchaikovsky
Philharmonie Symphony of London,
Conducted by Artur Rodzinski. Two
record Album.

List Price $9.95 OPW 1205

A fascinating gift for children—
and adults, too! Garry Moore
narrates this unique version of
two great classics. Includes the
natural sounds of animals re-
corded at the Bronx Zoo.

Peter and the Woll

(Side 1) by Prokofieff; Garry
Moore, Narrator. Philharmonic
Symphony of London, Conducted by
Artur Rodzinski.

Carnival of the Animals

(Side 2) by Saint-Saens; Garry

me/)ﬂ/}/ny Ch/r/l:stmas Moore, Narrator. Vienna State

Opera Orchestra, Conducted by
Hermann Scherchen.

List Price $3.95 XWN 18525
from

WESTMINSTER

The record albums above are just three of a thousand titles in the famous
Westminster catalog. Send for your free copy of this catalog today. Just
write the word “catalog’ on a postcard, along with your name and address,
and send it to Westminster Recording Sales Corp., 275 Seventh Avenue,
New York City. Dept. A-12. 7777
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HiGH FipELITY DISCOGRAPHY No. 37

by HAROLD €. SCHONBERG

W HEREAS a good portion of Schumann's
piano music seems to be as popular with recitalists
as it ever was, the orchestral and chamber music
(always excepting the Piano Concerto and the
Piano Quintet) has beca slipping. It is true that
each of the symphonies gets an occasional hearing,
but none of them could be considered among
The Fifty Pieces. Nor do we often hear them
as the composer conceived the scores. Schumann
was a notoriously poor orchestrator, and most
conductors touch up the orchestral music a little
or a good deal, depending on the outlook of the
conductor. In concert | have heard Munch present
a D minor Symphony that was all but unrecogniz-
able, what with instrumental reinforcements and
actual rewritings. Toscanini, on the other hand,
in the Manfred QOverture contented himself with
a few modest doublings, and Kletzki, in the
same work, also hews pretty close to the original.

There is no denying that the orchestral music,
as it stands in the original score, is not the most
colorful sound thac the romantic age produced.
And yet what beauties there are in the music! As
in most Schumann, the writing is intensely per-
sonal, always intensely melodic, and filled with
that species of romanticism peculiar to Schumann
and to Schumann alone. The symphonies of
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Mendelssohn, composed at about the same time,
roughly speaking, are formally much superior
specimens than the flawed Schumana ones, but
I would not trade the pretty, prissy five of
Mendelssohn for any one of the Schumanns, In
the four Schumann symphonies are a depth and a
flaming, unquenchable belief that none of the
romantics approached; and when 1 hear the music
I sec and feel the man. The same is true, though
to a lesser extent, of the chamber music. Even
the last two trios, among Schumann's weakest
works (he was a very sick man when he com-
posed them), breathe the dedication of a life’s
devotion to music.

Only currently available Schumann discs are
discussed below, unless specifically noted other-
wise. Both of the widely read caralogues list many
Schumann discs that have long been discontinued.
About ten versions of the Cello Concerto, for in-
stance, and about fiftcen of the Piano Concerto,
are listed; but half of these can be located only
by a detective agency. Both catalogues also list
versions of the symphonies that have been missing
for several years. All records cited here are single
twelve-inch discs, unless otherwise stated. The
second and subsecquent references t0 the same
recording are listed in abbreviated form.

www.americanradiohistorv.com
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If you are interested in

CONTEMPORARY
MUSIC

. « . or would like
to learn about it —

Enjoy f{inest Contemporary music ar its
bigh-fidelity best , . . brilliantdy played by
onc of the nation’s outstanding symphony
orchestras . , . [lawlessly recorded by
Columbia Masterwarks . . . and interpreted
as the campaoser intended.
This is a rare opporlunity ta possess exclu-
sive FIRST EDITION RECORDS-—first rerord-
ings of newly commissioned works by lead:
ing composers, played superbly by the
renowned
LOUISVILLE ORCHESTRA

Robert Whitney, Conducror
These "collertor’s item” tecordings are avail-
able for g limited time, from the Suciety
only. They are a priceless eollection of new,
exciting musie , . . the finest expressions of
living camposers the world over.

“Splendld sound".

Cleveland Plain Dealer |

", .. aservice 10 music unequalled”.

Christian Science Monitor

" . <. the reproduction is a mode! of
clarity”. St. Louis Glole-Demacrat

" e s rocording ond performances,

oxcallont'’, Pittsburgh Post-Gozeute

. .. quality higher than critics
dared hope''. Time Maguzine

fa additdon to their musical brilliance and
technical perfection, First Edition Records
pive you the satisfaction of establishing
vourself as o patron of today’s finest music.
The lLouisville Philharmonic Society is a
non-prefit organization . income from
record sales is used in the coinmissioning of
still further works.

® ® TRY THEM—NO OBLIGAYION! @ @
LOUISVILLE PHILHARMONIC SOCIETY

Dept. G-11, 830 S. Fourth St., Louisville 3, Ky,
I"lcuse enter my subseriprion far First Edition Hecords
12", LP. two cides) and ship mic the eutrent releass,
at rthe aubscriplinn price of $4.98. postage prepaid.

I understandt that, if I em dlwsalisfiod in any way, 1
riuy cance)l thin subsctiplion withia 30 duys, and keep
the recond, withoul cont. Otherwise you may continue
ta send me futnre releases (one every two monmhs, at
$4.98 cuch) until 1 conecel my subscription.

I alsa uwuderstand  thet this aubscription cotltles
me e boy previous iweues, ¥ | wish them, at 36,95
caels |nslead of $7.95.

Wumaq

Addross.

City. State
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CONCERTOS

CONCBRTO FOR CELLO AND ORCHESTRA,
IN A MINOR, OP, 129 (s Editions)
A mournful quality pervades this concerto,
which is predominantly in the minor key,
and even the major secdons of the ex-
traordinurily lyric slow movement  (al-
though the concetto is in one long mave-
ment, it has well-defined areas correspond-
ing 0 "movements™) have a feeling of the
| minor ronality. It rakes a preat cellist to
convey the lyricism of the music. Much of
the solo writing is ungrateful, with em-
phasis on the lower strings, and too maoy
inscrumentalists find  themselves groaning
along without relief. Of those who bhave
recorded the work, Gendron achicves most
success. His immense tone never loses
quality, his phrasing has an zliogecher
patrician elegance, and his lefr hand scems
to be infallible. Of his peneration of cel-
lists, only Starker has this kind of exacti-
wde of pitch. Ansermet here is collaborator
rather than accompanis¢. Foutnier comes
close to approximating the essential sryle.
His performance, true, is rather tricky —
full of nnexpected nuances, reverse accents,
and 1 grear deal of vibraro. Wich all thae,
a romantic ontlock pervades his work and,
in the slow movement, a really aristocratic
| conception enabling one o forgec a few
| mannetisms that mar his playing. On hear-
ing the Casals performance, on the other
hand, one is conscious first of mannerism.
This Casals disc has been a great puzzle-
ment te his admirers; it comes close to
being anarchistic. The conductor, unnamed
on the record, is Eugene Ormandy.
Shafran's performance is interesting. The
young (b. 1923) Russian gives the concerto
an extremely virtuoso and nor very subtle
reading. He has 2 big sryle reminiscent of
{ the early Piatigorsky. colorful tonal char-
actetisties, and a vibratn that throbs just
this side of vulgarity. Schuster’s perform-
ance is able but his tone is a bit thin and
unresonant.  Fine rnusicianship here, but
not always the most sensuouns listening.
—Maurice Gendron; Orchestre de la Suisse
Romande, Ernest Ansermet, cond. LONDON
LL 047 (with Tchaikovsky: Vanations on a
recoco thenre). $3.08.
—Pierre Fournier; Philharmonia Orchestra,
Sir Malcolm Sargent, cond. ANGEL 35397
(with Tchaikovsky: Variarions on a rococo
theme). $4.98 (or §3.08).
—Daniel Shafran; Seate Orchestra of che
U.S.S.R., Kitil Kondrashin, cond. VaN-
GUARD VRA G028 (with encore pieces).
34.98.
—Joseph Schuster: Los Angeles Oscheseral
Society, Franz Waxman, cond. CAPITOL P
8232 (with Bruch: Ko/ Nidrei; J.C. Bach:
Concerto in C minor). $31.98.
—DPablo Casals; Prades Festival Orchestra,
Fugene Ormandy, cond. COLUMBIA ML
4926 (wirth encote pieces). $3.98.

CONCERTO FOR PIANO AND ORCHESTRA,
IN A MINOR, OP. 54 (rt Editions)
No orchestral work of Schumann’s needs
less description. The Piano Concerto is one
of his most popular pieces — etermally
youthful and romandc. Of all piano con-
certos 10 the repertire, is there one wirh
less wirtuosity per se? I doubt ir. Fven
Mozart intended most of his concertos as a
| wehicle for a grear victuoso, namely, W.A.
| Mozart. Aod — quire  clearly — Brahms's
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wtwo “symphonies’” for piano and orchestra
have the virtuoso pianist in mind. Buc not
the gentle Schumann concerro. Several zood
performances are available. Perhaps the
best, Lipani’s poised, cleganr performance,
suffers from the most inferior sound, though
it is of 1046 vintage and nar impossible to
enjoy. With a quality of aristocracy nooe
of his competitors can readily match, Lipatt:
alone of all the pianists who have played
the Schumann A minor kceps a steady, sure,
rhychmic pulse in the last movement. Ser-
kin's disc, relecased this year, has the
richest recorded souad and contains his
usua] reliable, spirited playing touched by
a slight nervons quality. This disc super-
sedes Serkin's 1948 prrformance, originally
on 78 rpm and later rransfetred to LT
Rubinstein's LP also was originndly re-
leased, in 1948, as a 7S-rpm album. His
is not an economical buy, for Vicror has
spread the concerto over two sides. The
recorded sound stands up well, however,
and Rubinstein’s red.blooded playing is,
as always, 2 joy to hear. In the Novaes
disc is encountered the freese playing, with
an uacomfortably (and (nexplicably) fase
second movement, some very individual
ideas rhroughour, and some Llighe-fingered
work that is sheer ravishment. {Vox hus
withdrawn Novaes' cariier recording of the
concerto, with Klemperer and the Vienna
Symphony.) The Haas recording is ex-
cellenr — lyric, sensitive, and unmannered.
The recorded sound is adequate but not
very bright-sounding.

From here on the curve takes a sharp
drop. Gulda’s playing somewhar resembles
Serkin's in its clear, forthrighe arack, but
the recording has 2 bass boom and there
is 2 break berween the second and third
movements — a break that enrirely ruprures
the mood, for Schumann has linked the
slow movemenr with che finale. Demus

The best

18 prosaic and unimaginagive.
feature about this disc is that it coomins
the only available LP performances of rwo
other Schumann works for piano and or-

chestra. Haskil's disc has the dull tonal
characteristics typical of early Epies, and
the' playing cannot be called much more
than toutine. Gieseking’s disc was a dis-
appointment, and neither technically nor
tonally can it stand up to the good per-
formances on LP. The Kempf disc was an-
other disappointment. He favors constaat,
unsenling changes of tempo, and the co-
tice approach is very sencimentzl. Nor is
there much ro recommend, except the price
of the disc. about Mewton-Wood's heavy,
mannered playing.

—Dinu Lipatd; Philharmonia Orchestra,
Herbert von Katajan, cond. COLUMBIA ML

4525 (with Grieg: Piano Concerwo).
$3.98. (Originally issued as 10-in. ML
2195)

—Rudolf Serkin; Philadelphia Orchestra,
Ormandy, cond. COLUMBIA ML 5168
(with Srcauss: Burleske). $3.98.
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—Arwr  Rubinstein; NBC  Symphony,
William Steinberg, cond. RCA VICTOR LM
1050. $3.098.

—Guiomar Novaes; Pro Musica Orchestra
of Vienna, Hans Swarowsky, cond. Vox
8540 (with Kinderszenen). $4.08.
—Monique Haas; Berlin Philbarmonic Or-
chestra, Eugen Jochum, cond. DECCA DL
9868 (with Mozart: Concerto for Piano, in
A, K. 488). $3.98. (Originally jssued as
10-in. D 7522.)

—Friedrich Gulda; Vienaa Philharmonic
Orchestra, Volkmar Andreae, cond. LON-
DON LL 1589 (with Weber: Konzertstiick).
$3.98.

—Woalter Gieseking: Philharmonia Orches-
tra, Von Karajan, cond. ANGEL 35321
(with Kinderszenen). $4.08 (or $3.98).
—Wilhelm Kempff; London Symphony Or-
chestra, Josef Krips, cond. LONDON LL
781. $3.08.

—~Clara Haskil; Hague Philharmonic,
Willem van Ouaerloo, cond. EPIC 3020
(with Liszr: Concerto for Piano, Ne. 1).
§3.98.

—Joerg Demus; Vienna State Opera Or-
chestra, Artur Rodzinski, cond. WESTMIN-
STER XWN 18290 (with Introduction and
Allegro in D minor; Kowzertstiick in G).
$3.98. (Originally issued as WL 5310.)
—Noel Mewton-Wood; Netherlands Phil-
barmonic Orchestra, Walter Goehr, cond.
MUSICAL MASTERPIECE SOCIETY MMS 43.
10-in. $1.65.

CONCERTO FOR VIOLIN AND ORCHESTRA,
iN D MINOR, Op. 134 (1 Edition)

For many years the manuscript of this
concerto lay undisturbed. Then it was pub-
lished in 1937 amid great hullabaloo, ac-
companied by séances at which Yelli
d’Aranyi, who introduced the work, claimed
to have been in contact with Schumann’'s
ghost. But nothing helped the work iwself.
Menuhin included it in his repertoire for
awhile and even recorded it, in the 1930s.
Nobody today plays it— at least, it has not
figured on a New York program for many
years. It is one of Schumann's last works,
and not a very successful one, despite some
brooding passages, occasional moments of
inspiration, and an unusual polonaisclike
last movement. The strange slow movement
is not very distinguished, yet somehow man-
ages to be piercingly sad. One could wish
for a more subtle violinist than Rybar,
whose LP is the only version. His playing
tends o be rough, and a general air of
stolidity pervades the disc. Good recorded
sound except for inner-groove distortion.
—Peter Rybar; Lausanne Festival Orchestra,
Victor Desarzens, cond. CONCERT HALL
1128. $3.08.

OVERTURES

BRAUT VON MyussiaNA OVERTURE, OP.
100 (1 Edition)

Scarcely a repertory item, this work prob-
ably has not received a performance in this
country for years. It is a concert overture
to a Schiller play and one of Schumann’s
few cxamples of rhetorical music. It is
nowhere near the class of the powerful
and imaginative Manfred Overture. It oc-
cupies, on this dise. the last third of side
2 of the Brahms A major Serenade. Wino-
grad seems to feel the music and handles
it with appropriate romanticism. Good re-
corded sound.
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—Philharmonia Orchestra of Hamburg,
Arthut Winograd, cond. M-G-M E 3437
(with Brahms: Serenade No. 2, in A).
5$3.98.

MANFRED OVERTURE, OP. 115 (3 Edi-
tions)
Byron was one of Schumann's gods, and
this Manfred Overture is Schumann at his
most Byronic, from the syncopated opening
to the despairing sighs that close the work.
Small wonder that the work is one of the
composer’s most successful orchestral pieces.
It has everything—a rich harmonic
scheme, warm melodies, and considerable
thythmic propulsion. Toscanini, in his re-
cording, touches up the orchestration a bit
(he was nor always the purist he was
reputed o be). His is a violent, breath-
less interpretation with extraordinary drive,
and against it all versions tend to sound
pallid. A noticeable “ghost™ disturbs the
opening; otherwise the recorded sound is
good. Klerzki tends toward sentimentalism
(this is Byron with a poppy and a lily
in his medieval hand), but he has by far
the best recorded sound. Miinchinger's per-
formance lacks personality, and his or-
chestra does not have the color of his com-
petitors’ ensembles.
—NBC Symphony, Arturo Toscanini, cond.
RCA VICTOR LM 9022 (with Schubert:
Unfivished Symphony, Beethoven: Conse-
cration of the Howse Overture). $3.98
{Originally issued as a 78-rpm set, later on
10-in. LM 6.)
——Israel  Philharmonic  Orchestra, Paul
Kletzki, cond. ANGEL 35374 (with Sym-
phony No. 3}. $4.98 (or $3.98).
—Orchestre de la Suisse Romaande, Karl
Miinchinger, cond. LONDON LL 155:
(with Gluck and Handel). $3.98.

OVERTURRB, SCHERZO AND FINALE, OP. 52
(3 Editions)
In effect this js a three-movement sym-
phony. Though not often performed, it is a
really lovely score. Of all Schumann’'s or-
chestral works this has most sweetness and
grace, and the first movement, “overtre,”
has morc of a vernal quality than the Spring
Symphony. Had Schumann gotten around
to a slow movement he might have pub-
lished the score as a symphony. The scherzo
has as much, and probably more, charm
than the equivalent movements of any of
the symphonies, and the finale suggests
the powerful build-up in the last movement
of the Rbenith. Of the three LP per-
formances currently available, 1 prefer the
Kletzki, though cach has its points. Kletzki
is a liwle livelier than Schuticht (though,
curiously., his tempo in the scherzo is
slower; Schuricht seems preferable here)
and he gets more colorful sounds from his
orchestra. Schuriche brings 2 mellow point
of view to the score and a sense of tradi-
tion. Collingwood. sober and conscientious,
always has marters under cxpert control.
His orchestra, however, has a rather thin
sound.
—Israel Philharmonic Orchestra, Kleczki,
cond. ANGEL 35373 {with Symphony No.
2). $4.98 (or $3.98).
—Orchestre du Conservaroire de Paris, Carl
Schuricht, cond. LONDON LL 1037 (with
Symphony No. 3). $3.98.
—1London Symphony Orchestra, Lawrence

Collingwood, cond. M-G-M E 3102 (with
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clean
record
grooves. . 4
no static!

EKTROSTAT

RECORD
CLEANING KIT

The only record cleaning kit
engineered to clean record
grooves! Contains the first
functionally-designed groove-
cleaning applicator and a
recognized anti-static detergent.
A few drops of Lektrostat and a
few strokes of the special
groove-cleaning applicator
eliminates static . . . thoroughly
cleans not only the surface but
the grooves. Sold through
dealers in New York area — or

send *2% for complete kit
check or M.O. —no C.0.D.'s
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JOIN THE &

STEREOPHONIC |

MUSIC SOCIETY
and enjoy
these
benefits...

¢ MAXIMUM SAVINGS ON
STEREOPHONIC TAPES

e NO MINIMUM PURCHASE

REQUIREMENT

o IMMEDIATE SHIPMENT FROM
MOST COMPLETE STOCK ANYWHERE

® CATALOG OF S3TEREO
TAPES DISTRIBUTED QUARTERLY

plus
4
STEREO

S.M.S.'s 1st anniversary new mem-
bership banus gives you almost 1
hour playing time . . . featuring
highlights from the superb stereo
recordings of Concertape, Living-
ston, Omiegatape and Replica, at-
tainable only through S.M.S.

ALL FOR
$9.00 FULL YEAR
MEMBERSHIP

Use this handy
application
form:

T0: STEREOPHONIC MUSIC SOCIETY, INC.
303 Grand Avenue, Pallsades Pk.. N. J.
Please enroll me for 3 } year period as
2 member of the Stereophoaic Music
Sociaty. | understand that { am under
no obligation to purchase any speci-
fied minimum of t2pes under the So-
ciety’s Group Purchase Plan. | am to
receive the S.M.S. 1st Annlversary
Bonus of 4 stereo tapas by return mail,
as well as quarterly listings of all stere:
ophonic tapes currently on the market.

Q Check :
L [} Money QOrder for $9.00 is en-

closed herewith (payable o the Stereo-
phonic Music Society, Inc.}
RAM SR T SR | e 1
ADDRESS.......coo ;oo sens e

ZONE. . STATE, ...

o rntm

CITYE S B

MAKE OF RECORDER.........oooevucsomucroeririricrsons
[ Stereophoaic O Staggered
1 Stacked O Monaural

[0 Please send additional informalion
concerning the Society.
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|mems: Academic  Festival  Overwure;

Tragic Overore). $3.98.

SYMPHONIES

SYMPHONY NO. 1, IN B FLAT ("SPRING™),
Qvp. 38 (s Editions)
Each of the four Schumann symphonies has
complecely individual characteristics. The
Spring, No. 1, is the mosL iransparent and
happicst of the four, and the opening horn
calls — did Schumann have Der Freiwzchiitz
in mind? — suggest the vista © 2 new
romantic world. Nothing like this sym-
phany had been written before. It is like
an extended song, in classical sonata form
only by courtesy. Unformnately po satis-
factory edition is available. The best-played,
that of Ansermet, takes an cenrire disc,
and. that is pretty short change these days
for o work that runs abour a half hour.
The intetpretation. however, is completely
idiomatic, and bas a direct flow none of its
competitors achieves, Kletzki finely conveys
the moad of the introducton, bu later on
he becomes eccentric. In the choralelike
scction just before the end of the frst
movement, for instance, he rtakes a big
ritard, and the performance suddenly stops
dead. Tvery conduccor takes a ritard there,
and cightly; but as Kletzki does ir, the
results sound embarrassing. And is the
languishing tempo 10 the coda of the
scherzo called for? Leinsdor(’s version srill
sounds clear, despite its 1946 vintage, buc
it is entirely oo businesslike for me.
Clarity, yes: color, no. The Remingron is
a reasonably good low-priced version: a
litle heavy in the brass and a linle heavy
on the podiumn. Nothing very exciting
happens, but the music is not misrepre-
sented. The Musical Maseerpiece Sociery
manages o ger the symphony plus a Men-
delssohn overmite on & 1o-inch disc. The
recorded sound is fair and the performance
competent.
—Drchesire de 1z Suisse Romande, Anser-
met, cond. LONDON LLP 301, 33.03.
—Netherlands  Philharmonic  Orchestra,
Ramberger, cond. MUSICAL MASTERPIECE
SocIETY MMS 148 (with Mendelssohn:
Beawtiful  Melusine Overware),  10-in.
$1.65.
—Cleveland Orchestra, Erich Leinsdorf,
cond. COLUMBIA ML 4794 (with Sym-
phany No. q). $3.98. (Originally issued
as g 78-rpm set, later 16-in. ML 2031.)
—RIAS Orchestra, Ouo Marzerath, cond.
REMINGION 199-180. 33.08.
—1israel Philharmonic Orchestra, Kletzki,
cood, ANGEL 35372 (with Symphony No.
4): 3498 (or 33.98).

|
I
I
I
|
|
: I SYMPHONY NO. 2, IN C, OP. 61 {4 Edi-
tions )
| | What marks the Second Symphony is its
| | ineensicy. The slow movement is con
| | sidered by many. myself among them. the
| jewel of Schumann’s symphonic writing.
| It is one of the mest personal, elegiac,
deeply moving medirations in the entire
| literaturc. One spot In the last movement.
| wo, is uausual even for Schumann, The
| | orchestra builds relendessly to a climax,
| and at its very apex, instead of the comu-
| lation of sound one expecs, all is re.
I leased 1n a mournful clarinet solo over
agitated eripler figurations of violins and
I | violas: all passion spent, Szell handtes this
| His is

moment admirably. a first-class
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performance — intelligear and logical, with
brisk bur not hurried tempos and, above
all, whipiash clarity. [t may not be an
emotional reading, but it must be respected
for its honesty and stringent musicianship.
This version is dated in sound. Kletzki,
who has gorzeous reproduction, uses 3
heavily rerouchud scoring. Most conducrors
add or subtract a parr here and thete in
all of Schumann's orchestral music, but
Kleczki has selecred (or written himself)
a wholesale reconstruction. His conducting
does not have che mannerisms encountered
in his performances of the firse and fourth
symphonies; and his recording of the sym-
phony is the anly ore supplied with
bonus in the form of the Overture, Scherzo
and Finale. Paray uses che original in-
strumentation. He is a methodical conduc-
tor without much gtace in this symphony,
and even the adagio manages to sound
prosaic. The "Warwick Symphony™ disc
is o faded in sound 1o give much pleasure.
—leveland Symphony, George Szell, cond.
COLUMBIA ML 48t7. $3.95.

—Tsrael Philharmibnic Orchestra, Klewzki,
cond. ANGEL 35373.

—Detroit Symphony, Paul Paray, cond.
MERCURY so102. 33.08.

—"Warwick Symphony Orchestra” (Phila-
delphia Orchestra, Ormandy, cond.). RCA
CAMDEN CAL 201, $1.98.

SYMPHONY NO. 3, IN E FLAT (“RHEN-
sy, Op. Ry (s Edirions)
The Rbenich, most muscular and large-
scaled of the Schumann symphonies, has a
free-swinging quality, with irs broad theines
and its surging opening. its frank lyricism,
and the sheer exuberance of its ending. As
with the First Symphony, there is no fully
satisfactory version. The Toscanini dise,
taken from the broadcast of November tz,
1949, is pretry harsh and untesonsnt in
sound, Details arc hard 1o hear. and many
are complerely obscured. Whae Js heard is
ciumphint. (Among the very audible
noises is that of the conductor humming
along.) Toscanini’s ix by far the most
intense interpreratian. Even rhe third move-
ment, macked “richt schnell” by Schumann,
comes out very schneil indeed. Dur Tos-
canini’s control and ability to mainwin a
singing line prevent the movement [rom
sounding {lip. Kletzki's well-recorded ver-
sion avoids the romantic excesses to which
he snbjects some of the other Schumann
symphonies in his series. Here he éven
seems to lcan over backward, and is matter-
of-fact where the music cries for a romantic
treatmient. The third movement is a case
in point. Kleki goes metronomically
throuzh insread of caressingg the melodies.
For the most part, however. a perfectly
reliable job, Schuricht's recording is not
up to London's best. ‘The sound is edgy,
perhaps because the necessity of getrng all
five movements on one side forced exremely
tight grooving. Narurally Schurichts tem-
pos are vety fast; with so much to get on
one side, something had ro give. Linle need
be said abour Zecchi's routine performance,
or about Dixon's dult one.
—NBC Sympbuony. Toscanini, cond. RCA
VICTOR LM 2048. $3.95.
—Israel Philharmonic Orchestra, Klewzks,
cond. ANGEL 3$374.
—Orchestre  du  Conservatoire de  Paris,
Schurichr, cond. LONCON LL 1037.
—Amasterdam Concertgebouw, Carlo Zeecht,
cond. EPIC LC 3092. 3$31.08.
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—Vienna State Opera Orchestra, Dean
Dixon, cond. WESTMINSTER WN 18368
(with Symphony No. 4). $3.98. (Origi-
nally released as WL s528s.)

SYMPHONY NO. 4, IN D MINOR, OP. 120
(8 Editions)
This is possibly the most popular of all
the Schumann symphonies. It is a long
one-roovement  work, though in several
well-defined sections corresponding to the
so-called classic pattern, and it anticipates
the cyclic form later taken up by Liszt. 1
find Krips the most satisfactory conducter
on LP. He has mellow-sounding recording,
and his ideas about the music are sane,
sensitive, and level-headed. Furrwingler,
for example, is highly mannered and de-
liberate. He lingers over phrases, he accents
where it suits him, and he changes tempos
at whim. In the concert hall, with the
force of his personality playing over the
audience, such idiosyncrasics might well
have made an overwhelming impact; buc
on records it is not apparent, and his ver-
sion seems twice as long as any other (al-
though, of course, in face it isn’t). Szell's
recording is uaresonant but clear. As al-
ways, he gets beautifully disciplined play-
ing from his orchestra, and the performance
is typically intelligent, though a little cold.
The Camden disc is fast-paced and quire
elegant (the “"Cromwell Symphony” is
Eugene Goossens and rthe Cincinnati Sym-
phony). Unfortunately the recorded sound
is dated, and a pitch rise purs the ending
in E flat instead of D. Kletzki is at his
worst here, conducring languidly, with
abrupr changes of tempo; one feels tempred
o say "Get on wirth it, man.” Kreuger is
too lethargic for my raste. The oboe solo ar
the beginning of the Romanza sounds more
like a saxophone. Paray's performance is
vigorous and uncmotional, and Dixon's has
little to say.
—London Symphony Orchestra, Krips, cond.
LONDON LL g30 (with Mendelssohn: Sym-
phony No. 4). $3.98.
—Cleveland Symphony Orchestra,
cond. COLUMBIA ML 4794.
—"Cromwell Symphony Orchestra” (Cin-
cinnati Symphony Orchestra, Eugene Goos-
sens, cond.}). RCA CAMDEN cAL 188
{with Mozarc: Symphony in G minor).
$1.98.
—Berlin Philharmonic Orchestra, Wilhelm
Furnwingler, cond. DECCA DL 9767 {with
Haydn: Symphony No. 88). $3.98.
—Detroit Symphony Orchestra, Paray, cond.
MERCURY 50036 (with Liszt: Les Pré-
{ndes). $3.98.
—Vienna State Opera Orchestra, Dixon,
cond. WESTMINSTER WN 18368.
—Vienna Opera Orchestra, Karl Kreuger,
cond. NEW RECORDS 103 (with Bach:
Three Chorales; Pastorale). $5.95.

Szell,

OTHER ORCHESTRAL WORKS

INTRODUCTION AND ALLEGRO FOR PIANO
AND ORCHESTRA, IN D MINOR, OP. 134
(1 Edition)

Almost never heard, this is 2 vigorous and

extremely Schumannesque work. The pi-

anistic figurations are closely reminiscent of
those in the Piano Concerto, and the broad
melodies of the Introduction and Allegro,
while not as immediately captivating as
those of the concerto, do grow on one.
Demus presents a petformance that is near,

DECEMBER 1957

(/%(/ LIVING PRESENCE

_ sels the standard of perfection

in stereo, too!

HIGH FIDELITY

OLYMPIAN |

LIVING FRESENCE

NEW STEREOPHONIC TAPE RELEASES:

BORODIN POLOVETSIAN DANCES. LONDON SYMPHONY AND CHORUS;
TCHAIKOVSKY CAPRICCIO ITALIEN. MINNEAPOLIS ORCHESTRA, DORATI. MBS 5.7

DEBUSSY PRELUDE TO "THE AFTERNOON OF A FAUN':
IBERIA. DETROIT ORCHESTRA, PARAY, MBS 5.8

GERSHWIN CONCERTO IN F. EUGENE LIST, PIANIST.
EASTMAN:ROCHESTER ORCHESTRA, HANSCON. MDS 5-9

BARTOK VIOLIN CONCERTC, YEHUD) MENUHIN, VIOLINIST.
MINNEAPOLIS ORCHESTRA. DORATI. MFS 5-10

HI-FI A LA ESPAI:!OLA. EASTMAN-ROCHESTER "'POPS3"” ORCHESTRA,
FREDERICK FENNELL. MAS 5-11

ELGAR ENIGMA VARIATIONS. HALLE ORCHESTRA, SIR JOHN BARBIROLLI. MCS 512
KODALY HARY JANOS SUITE. MINNEAPOL!IS SYMPHONY. DORATI. MDS 5-1

CARPENTER ADVENTURES IN A PERAMBULATOR.
EASTMAN-ROCHESTER ORCHESTRA. HANSON. MDS 5:2

’
BIZET CARMEN SUITE: L'ARLESIENNE SUITE NO. 1.
DETROIT ORCHESTRA., PARAY. MDS 5.3

STRAUSS DIE FLEDERMAUS OVERTURE: TALES OF THE VIENNA WOODS;
BLUE DANUBE WALTZ. HALLE ORCHESTRA, BARBIROLLI. MDS 34

BOARDWALK PIPES. ROBERT ELMORE
PLAYING THE ATLANTIC CITY BALLROOM ORGAN. MDS 35-3

KHACHATURIAN GAYNE BALLET SUITE: MOUSSORGSKY A NIGHT ON
BALD MOUNTAIN: BORODIN ON THE STEPPES OF CENTRAL ASlIA;

RIMSKY-KORSAKOV FLIGHT OF THE BUMBLE-EEE.
HALLE ORCHESTRA. WELDON. MBS 5-6

FIESTA IN HI-Fl. EASTMAN-ROCHESTER ORCHESTRA, HANSON, MAS 5-26

GRIEG PIANO CONCERTO IN A MINOR. RICHARD FARRELL. PIANO.
HALLE ORCHESTRA. WELDON. MS 5-27

BRAHMS HAYDN VARIATIONS: HUNGARIAN DANCES.
LONDON SYMPHONY, DORATI. MS 5-285

WAGNER DAWN AND SIEGFRIED'S RHINE JOURNEY; SIEGFRIED
IDYLL. DETROIT ORCHESTRA. PARAY. MAS 520

OFFENBACH GA?T& PARISIENNE. MINNEAFPOLIS ORCHESTRA, DORATI. MCS 5-18

SESSIONS "“"THE BLACK MASKERS™ SUITE. EASTMAN-ROCHESTER
ORCHESTRA. HANSON. M S 5-16

RACHMANINOFF SYMPHONY NO. 2. DETROIT ORCHESTRA. PARAY. MDS 5-17

PROKOFIEV SUITE FROM “THE LOVE FOR THREE ORANGES".
LONDON SYMPHONY, DORATI. MS 5-18

RUFFL.ES AND FLOURISHES, EASTMAN WIND ENSEMBLE, FENNELL. M§ 8-13
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techaically proficient, and much more con-
vinciag than his versions of the Coocerto
and Konzeristlck on the same disc.
—Demus, piaoo; Vienoz Swte Opera Or-
chestra, Rodziaski, cond. WEBSTMINSTER
WN 18290.

KONZERTSTUECK FOR FIANO AND OR-
CHESTRA, IN G, OP. 92 (1 Bdidon)
In 1950 2 performance of this piece by
Brdmaon sad a Munich orchesos was re-
leased by Vox. That disc has loog been
withdrawa, leaving Demus the sole ex-
pooeot. The work also is koown as the
Introduction and Allegro Appassionata, and
acclaimed by some admirers ss topoorch
Schumann. There. are indeed some lovely
sectons in the scose, includiag 2 Meodels-
sohnian opening 4 la the Somgs Without
Words. My edition of the music contsins
some Vicrorian descripdve prose chat de-
serves reprint: “Composed in September

1849, the Concert Piece, withour being
able 1o vie with the Concerro Op. $4, in
point of freshness of invention and bril-
liancy of exerudon, yer, by means of i
poetic contents, {ts unity of mood, its clear-
oess of form and clever thematic work, be-
longs among the promincent works of con-
cert-literature and may with perfect jostce
claim, oot merely for srudy but also for its
proper destination for public performance,
the right of being rescued from unmerited
oblivicn.” The allegro part of the music
is energetically worked out in Schumann’s
best style, and it seems strange that pianists
have neglecred it. Serkin, several years
back, gave the only public performance
New York has heard for many years, and
one hopes he can be persuaded ro record
it. Por Demus bere does po more than
give a pedaatic performance. The music is
full of ioper voices, specifically marked io
the score, which he simply does aot ohserve.

An important new series from
the pioneer in stereo

WM
Great new things are expected from the leader in any field ...

and so, Livingston introduces this outstanding new series of
fine recordings for the stereophile.

Dramatically packaged in a new and beautiful container, éach
is a factory-sealed 5" reel containing the ultimate

in stéreo entertainment.

From any standpoint: performance, programming, engineer-

ing, packaging, OR price,

are unegualled.

Livingston’s years of experience in producing fine stereo tapes
make it possible to price these preminm recordings at only

$695

DANCING ALONG IN STEREO

Eglgw are Yated the first raleases of
Livingstoneties, with many more to coms:

Exciting Pop Dance Rhythms
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ININGSTON

LIVINGSTON AUDIO PRODUCTS CORP. Box 202

C
PEER GYNT SUITE ... . ... .. ... .........2002 C
Grieg’s rich muslcal textures In a (avish sterev display, .
ENCHANTING STRAUSS ... ... errereenan [TTIT. 2003 €
Mare from our treagury of Strauss in Sterso.
C
Cc

LENNY HERMAN GEMS ......coooocvveeecnss e 2004

All tapes ars evailable
either staokad or slaggered,

CALDWELL, N. J.

He plays the notes and that is all. The lis-
tener gers as much idea of the color of
the piece as he would of 2 Rengir painting
if he Jooked ar it chrough sunglasses.
—Demus, piano; Vienoa Scate Opera Or-
chesera, Rodziaski, cond. WESTMINSTRR
WN 18290.

CHAMBER MUSIC

ADAGIO AND ALLBGRO, Op. 70 (2 Edi-
Hons)

Several of Schumann's chamber works were
written with alternate instcuments ia mind.
The present work was conceived for born
aod piano, buc Schumana later signified his
satisfacdon with violin or cello aleernare.
Stagliano plays the original horn version:
a novelty, for concertgoers axe familiar
with the music almost eatirely through
the cello. Yer no matter how fine the born
playec — and Seagliano is one of the best
~—the music somehow maotages o sound
uawieldy. His recording is clear bur the
disc has a good deal of surface noise. Jani-
gro, playiog the cello version, has a roman-
tic conception, and one wishes that his rone
had the warm hue needed 1o puc his ideas
into effect. It is full enough but decidedly
on the dry side. Such sensitive and accurate
playing ss Janigro offers, however, puts
his disc oo any recormmended list. Excel-
lent recorded sound.

—Antonio Janigro, celln; Bugenio Bagnoli,
piano. WBSTMINSTBR SWN 18016 (with
Binf Silicke $m Volkston; Pantasiestfcke;
Schubert: Arpeggione Sonata). $3.08.

—James Swmglianc, hore; Paul Ulanowsky,

piano. BOSTON 200 (with Beethoven, Mo-
zart, and Schubert). $4.98.

PANTASIBSTUBCKE, OP. 73 (2 Edidons)
Another work intended for several alternare
instruments, originally composed for clari-
net and piano, bur caken over by cellists.
Perhaps Schumano had a cello elrernate in
mind from the very beginning; some sources
say yes, others no. There are three Fantasie-
sigcke, each short and very much in the
mood aod style of the pirno pieces of the
same name. Kell, of course, plays the
clariner version. For my rtasce he is oo
wishy-washy. Seemingly he is eternally con-
ceatrating on wnal beauty, on smooth
phresig, and on aa oily legato: all very well,
bur at the expense of passion and inner
life. And chese wltraromantic pieces de-
mand an impassioped approach. Janigeo
plays with his wsual competence, and his
version is preferable. A spleadid version
by Gendron, on Loadon LL 854, has been
withdrawa,

—Janigro, cello; Bagaoli, piano. WasT-
MINSTER SWN 18016.

—Reginald Kel), clariner; Joel Rosen, pi-
ano. DRCCA DL 9744 (with Weber: Grand
Dwo; Debussy: Rbapsody No. 1). $3.08.

FUENT STUBCKE IM VOLKSTON, OFr. 102
(2 Edidons)
The tide means "five pieces in folk-song
style” I do nor know if they are original
folk melodies, but they do have a folk char-
acteristic, glthough one pur through Schu-
mapu’s tomaotic blender. They zre shorr,
simple, and runeful. Both 1P performances
are good. Janigro plays with spisit and
grace, phrasing broadly, handicapped only
by a twne por as rick as it might be.
Casals brings a more personal kind of
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playing, and some might even call it g
more mannered style. Whatever one thinks
of the Caszls msonerisms, 2nd the awesome
grunrs and groans thar accompany his
playing, his authority cannot be denied;
and the size and mellowness of the tone
he draws from his instrument are sometbing
hardly a living cellist could duplicate.
Three of the five picces — Nos. 1, 3, and
4—are played by Mstislav Rostropovity
(or Rostropovitch, as it is more commonly
spelled) on London Interpational TW
91c68. Tonally this is very smooth, and
the incerpretations are refined and simple.
Ie is 2 piry rhat he did not record the
entire set.

—Casals, cello; Leopold Manoes, pizoo.
COLUMDIA ML 4718 (with Trio in D
minor). $3.98. {(Also obtainable in the
three-disc SL 184, which concains music of
Schumeann and Brahms made at the Prades
Festival.)

—Janigro, cello; Bagnoli, piano. WEST-
MINSTER SWN 18010,

INTERMEZZO (2 Editions)

This sounds like the citle of a Alm. It is
a movement from a violin sonara that
Schumang, Brahms, and Dietrich composed
for Joachim. Milstein plays just the Inter-
mezzn, Schumann's portion. Stetn plays the
entire sonata. Both performances are ex-
cellent. The Stern, however, can be ob-
tzined only in the two-disc set of the
Brahms sonaras.

—Nathan Milstein, violin; Cario Bussoai.
piano. CAPITOL P 8259 (with encore
picces). $3.98.

~—Iseac Stern, violin; Alexander Zakin, pi-
ano. In COLUMBIA SL 202 (with Brahms:
Three Violin Sonatas, wwo discs). $7.96.

MAERCHENERZAEHLUNGEN, OP. 132 (1
Edition)

A long German word that means “fairy
tales.” Schumann's Méarchenerziblungen are
a sat of four pieces scored for piano, clari-
net, and viela —a fairly unusual combina-
ton. So is the music iself fairly unusoal.
It {s slmost never heard in concert. Even
in these LP days, when the most our-of-the-
way items have been recorded several times,
this disc, which was originally released in
1950 a5 WL 5024 (one of Westminstet’s
very firse discs), remains the sole version.
Yet the music is charming: Schumann at
his most refaxed, with the inevitable har-
moaic invention ond deceprive simplicity
of melodic strucrure. This disc is wvery
much worth investigating, especially in the
cxpert petformance of the Viennese players.
—Demus, piano; Leopold Wlach, clarinet;
Erich Weiss, viocls. WESTMINSTER XWN
18494 (with Mendeissohn: Konzertsticke}.
$3.08.

QUARTET FOR STRINGS, NO. 1, TN A
MINOR, OP. 41, NO. 1 (1 Edition)
Aside from the Piano Quinter, Schumann's
chamber music has never been popular, as
the paucity of recordings well illustrares.
Yet the three swring quartets have noble
ideas, and they breathe Schumann's ever-
present romanticisrd. They also have a
fascinatng contrapuntal incerplay. The
story of Schumaan as a contrapuntist has
aot been fully weitten. He had made a
lifelong study of Bach, and st one cime he
wrote to Clara that he bimself thought poly-
phonically and that io all of his music
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N advertising expert bas just given us His opinion (no
charge). He states that no self-respecting advertising agency
would admit to writing our ads (hear, bear) — they miss the
point: they do not seli anything, the fundamental purpese of an
ad. The final blow was that our ads are an “economic waste —
concentrated buffoonery’” — and all that. This distressing bit of
information would ordinarily csuse us to pause and reflect, but
we do not have time.

Well, we make good records but our abilities cannot extend
into all ficlds: furthermore, we think most ads are insulting to
anyone with an IQ or more than 0.5 — so we have decided to go
broke in our own way — to the tune of some rousing march, with
full frequency range and very low distortion.

We will continue to conservatively rate our records. We do
not refer to them as being the ultimate becauvse they are not. We
do not claim themn to be high fidelity because this term has been
so abused by advertisin% experts that it is now meaningless —
almost insulting. After listening to “high fdelity” records, we
simply do not want ours to soun at way.

We will continue to make gocd records and continue with our
insipid ads — and we are grateful to those who write us letters of
approbation; but they are contmbuting to our delinquency!

Audiophile records are carried by some dealers whose cus-
tomers are interested in good quality sound, as well as interesting
music. Our library is gradually expanding — do you have our
latest bookiet?

J
AUD rﬁ’HILE RECORDS rno.

High CHatiy Drcordings

SAUKVILLE, WISCONSIN

In Canada: 1. B. Smyth, 380 Cralo Sirest W, Mantreal, Conoda
Export: Genox Comeration, G. P. O. Box 1124, Now York, New York

Remove static elec:
tricity and static-attracted
dust and lint from your
treasured high fidelity records.
Protect their pure sound and
increase thelr length of life. Greatly
improve the reproduction on your
“collector's itams." Use the efficient
atomic tool of our atomic age.
STATICMASTERS only $14.95. Avallable at
your Hi+Fi shop, music store, or order direct. Sent
postpaid—cash with order.

NUCLEAR PRODUCTS CO,: 10173 E. Rush St.: El Monte 1, Calif.
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On

RCA CAMDEN...
one of the great vocal albums

of the year!

OF
ELISABETH
RETHBERG

A upique artiat’s glorious interpretations of
the most challenging arias in the soprano
repertoire. Among them: Salce, Salce from
Verdi's “Otello,” Ave Mearia, and Le Roi De
Thule from Gounod’s “Faust,”

12" L. P. car33s  Only 31.98

. RCA
AVIDEN

90040 ) Dust (rereUn AT SN

Manufocturers' nationally advertised nrices shown

CLASSICAL RECORD COLLECTORS
” announciaog . . . -
'S The 1958 L,

7 ARTIST LISTING ~
7 Schyann CQtalqg N

7
i

COMPLETE DISCOGRAPHIES
OF ALL CLASSICAL ARTISTS

Every classical musie listener will
want o copy of this valuable rec-
ord colalog, the only one avail-
oble providing a complete cross
reference by aorhist 1o clossical
long playing records,

Maijor clossifications include: In-
strumentalists, Vocalists, Choral
and Operatic Groups, Orchestras
and Conducters.

Lost year’s issue was sold out in o
very few weeks., Be sure 1o pick up
your copy from one of the 3,600
record stores carrying the

SCHWANN :
long playing record catalog 1

e e W g e AT G g

1I0

there were contrapuntal threads ioterlinking |

the thematic material. This A minoc Quar-
tet starts with a suict canon before it
wanders offl into the specific substance of
sonata form. Anather point: the quartets
thematically are very similar to the sym-
phonies. and if you like one you should
like the other. (Again there is room for
a thorough study of the themaric resem-
blances between quartet and sympliony in
Schumnann.) Pur don't expect the Morare-
Schubert-Becthoven approach to the string
quacret. Schumann’s philosophy was en-
rirely diffecent. The slow (third) move-
ment of the A minor Quartet is nothing
but a long song. Even Schubert attempted
more in his slow movements. I am not
very happy with the only exemplar of rthe
First Quactee in the current cataloguces. The
Curris Quartet 15 inclined w he a liule
heawy and overdelibernte, and their intona-
tion is nor slways preciscly adjusted. They
sugeest the basic quality of the music,

however. and the recorded sound is excep- |

tionally realistic.

—Curtis  Quartet.  WESTMINSTER XWN
1845s (with Quareer No. 3, in A). $5.98.
(Originally issued as WL $166.)

QUARTET FOR STRINGS, NO. 2, ™ F, Op.
41, NO. 2 (2 Edidons)
Notable in this quarter is a pervading
tyricism. The widc-arched span of the
melody thar opens the work, soaring well
over an ocrave, immediately sets the mood,
and it Is 4 mood seldom broken during the
rourse of the music. Thus ic is disconcert-

| ing 0 listen to the New Music Quartet's

downright aggressive playing. They sound
as though they are, for svme reason, angry
with Schumann. The Quaretto [raliano
(called the New Italian Quarter on the
disc) is, on the other hand, bland, and
does nor get enough urgency into its play-
tng. Of the rwo discs, the Columbia has the
betrer sound; the London is handicapped by
a strong background hum. Hum and all,
the interpredation is preferable; but the field
is open for a performance that will present
mose of the music’s essential characrer,

—New [ralian Quarter. LONDON LLP 323
(with Verdi: Quartet for Strings). $5.98.
—New Music Quarter.  COLUMBIA ML

4982 (with Quartet No, 3, in A). $5.98.

QUARTET FOR STRINGS, NO. 3, IN A, OP.
41, NO. 3 (2 Editions)
This is my favorite of the three quartets.
The first movement, deminared by the
plaintive descending F sharp B, has a serong
and well-developed polyphonic texwre, The
second movement is a long sigh; and
¥reudians undoubredly will be able to make
something of the gasping characteristc of
the rhythm. There is a remarkable dvro-
matic texeure to he adagio, and — break-
ing the mood — an overvhelming jose de

| vivre in the fnale, with themes hurtling

pell-mell atop one another. There are only
wwo zecordings of the score, and rwo more
opposed views would be hard to find. The
New Music Quarter is hard, rhythmic,

! rather bleak-sounding and has linle ap-

parent ideatification with Schumaon's par-
ticular brand of romanticism. The Curtis
Quartet favors slow rempos and tends to
linger over phrases. Thete is a happy
medium, but unril it coes along the Curtis
Quartet sounds more convincing thun the
New Music,
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Blues

STEREQ

aieases R COUNTERPOIINT

Mozart on the

Siena Pianoforie

Sonata in A Major (K333}
Sonata in E Fla Maio{ 5

Kathryn Déguire, Pianist
GPT-30001

Smaky Mountaln Ballads
Harry & Jeanie-West
CPT-30002

Salute to Bunny—
Rusty Dedrick plays
Berigan Tunas. Ny
CPY-30008

l'-"t
-

Chrisimas on the fabulous
Siena Pianoforte
Improvisatlops on well-known
Carols by Grace Castagnetta
CPT-30004

Documentary Talking

Pat Foster & Dick
Weissman in Unlon
& Documentary Songs
of the *308 & 40s.
CPT-30005
Also available on H.gh Fidelity
ESOYERIC and COUNTERPOINT RECORDS
For new catalog write:
ESOTERIC & COUNTERFOINY RECORDS
333 6th Ave., Now York City 14

THE BEST IN

MARTIAL
MUYSIC

SOUSA

ON STEREO TAPES
AND RECORDS

Tapes—Allentown Band
1401-51 “"Music by Sousa™ ., . $9.98
1401-52 " Music by Souvsa™ .. . $9.98
1205-51 “"Concedt Marches” | $9.98
1205.52 “Quick-Step Morches”$9.99

LP Hi-Fi Racord Selection
1401-L "' Music by Soua .54.98
1203-L “‘band Concort™ .$3.98
1205-L " tAarch Potpourr ..$3.98

The Allcniown Bond, Meyers

A} your Dealer or. write lo

STERECPHONIC
WFB PRODUCTIONS, Inc.

SOUDERTON, PENNA.
DISTRIBUTORSHIPS A'ZAN ABLE

HicH FIDELITY MAGAZINE
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for CHRISTMAS

AND YEAR-ROUND
GIFT-GIVING!

* R.715 George Wright's «R.606 VEALYE MILLS

Impressions of HARP WITH A
MY FAIR LAOY BILLY MAY BEAT
« R-405 ELSA LANCHESTER + R-802 HONKY-TONK
Songs tor a Smoke-Filled PIANO
Room
« R.201 JOE ENOS PLAYS s R.704 A RICHARD
TWQO PIANOS PURYIS ORGAN RECITAL
s R-202 STAN SELTZER IN GRACE CATHEDRAL
PlAND Vol Iy

« R-301 THE MITCHELL
BOYS CHOIR SINGS

s R-705 MUSIC FOR
CHRISTMAS (Purvly,

*R-401 DICK STEWARY drgen)
SINGS +R-706 MERRY CHRIST-
“R-402 MAS (G-orio Wright,
T Y
«R-403 THE CARLESS R oTIMDBRELGEDREE
« Rod4 TERREA LEA R T0BRCEORGE
3 WRIGNT'S SHOWTIME

FOLK SONGS &
BALLAOS

s R-601 THE MAGIC HARP
OF VERLYE MILLS

JOSEPH'S ORGA
ﬂEtl‘I’AL H COLUMBIA

= B.602 BAND WiTH A CIUNE
*R-710 I’HE G!ORGE
BEAT, ry Ilmmerman WRIGHT SOUN

*R-603 BRUCE PRINCE-

g *R-712 GEORGE WRIGHT
:‘OASREPMCS gWINGIN PLAYS THE CONN

PSICHORD
+ R.604 JAZI ERQTICA ELECTRIC ORG2N

* R-605 MR, 2 POLKAS *R-713 THE GENIUS OF
*R-701 GEORGE WRIGHT GEORGE WRIONT
PLAYS THE

* R-714 HYMNS THAT
LIVE

* R-801
QUARTERLODEONS

= R-80J LET'S PLAY
BONGOS!

MIGHTY
WURLITZER PIPE ORGAN
+R.702-GEORGE WRIGHY
ENCORES AT THE
MIGHTY WURLITIER

PIPE ORGAN
+R-703 A RICHA = R-804 THE END ON
PURHIS ORCAN RECIIAI. BONQOS

IN GRACE CATHEDRAL * R-B05 IAII'N RA22
(Yol I} MA TA22

Also Available on HIFITAPES
Stacked and Staggered Heads

[ ] [ ] ‘ 1Y
more [{JFI REGARDS rcor

HIGH FIDELITY RECORDINGS,
6087 Sunset Blvd. - Kollyweod 28, Cal.

«R-709 A BRUEE:HINCL

INC.

R P EMILE MARTIR:
BACRED WASS mk THE Lmus OF ¥RANCE

(s P St

AHTOHIO LoTTI: CRUClPIXUS (4 CINQ)

HOLY HOAX

TIME MAGAZINE, May 6th, says, “One of the
mast elaborate of modern musical hoaxes in
a reverent and earsplitling performance.”
Originally hailed as a newly discovered work
of Moulinie, Martin finally confessed it was
his own spare-time creation. R. P. Emile
Martin: Sacred Mass For The Kings of France.
Concord #4001. L.P. 12”. $4.98,

SEE THE DEALER YOU LOVE BESY

AND HEAR THESE OVHER CONCORD DHLIES:
The Restoratlon Sophisticate. Sixteen deucedly
tftilating, navghty old €nglish catches. =4003.
L.P. 12”. $4.98. The Do-lt-Yoursel{i—H.M.S. Pina-
fore. 1s Singing G & § your secret deslre? Com-
plete with musical score included in album,
=3001. L.P. 127, $3.98.

See your dealer or write for these records
and complete listing of all releases.

CONCORD RECORD CORPORATION

Bureau =35. 519 S, Fifth Ave., Mt. Vernon, N. Y.

DECEMBER 1957

—~Curtis Quartet. WESTMINSTER XWN
18495.
—New Music Quareer.  COLUMBIA ML
4982.

QUARTET FOR PIANO AND STRINGS, IN E
FLAT, OP. 47 (2 Editons)

The New York Quariet consists of Micezy-
slaw Horszowski, piano; Alexander Schnei-
der, violin; Milton Katims, viola, and
Frank Miller, cello. It would seem chat the
name of the group was invented for this
disc, since the mwusicians, to the best of
my knowledge, have never appeared (o-
gether in concert, and this is their only
recording. They play well ctogether, as
should be expected of four such experienced
musicians. Only in the slow movement is
there a noticcable drag. Walier Bohle and
the Barchet Quarniet approach the music
with a rather paralyzing ponderousness.
They are so echHt Dewisch as o be virwally
parodistic. In any case, this is not one of
Schumann’s more successful chamber works.
Somehow the music seems oo worked-over,
and It lacks the spontaneity found in the
string quarters and the T flac Quinier.
—New York Quartet. COLUMBIA ML 4892
(with Brahms: Trio for Horn). $3.08.
—Walter Bohle, piano; members of Dar-
cher Quartet. VOX PL 8960 (with Quintet
for Piano). 34.98.

QUINTET FOR PIANO AND STRINGS, IN E
FLAT, OP. 44 (s Editions)

If you like the Piano Concerto and some-
how you have missed the E flat Quintet you
should rush right out and rectify the omis-
sion. The E flat Quinter is a baby sister of
the concerto, stylistically sibling in every
major decail {(except, of course, in sonority
and in actual melodic ideas; but the melo-
dies of the quintet ate every bir as strongly
pronounced as those of the concerto). My
favorite performance of this masterpiece
has been dropped — Rubinstein and the
Paganini Quartet (Victor LM 1095). If
you rtun across if, dont ask questions but
grab; more than any other version jt cap-
tures the surge and glow of the score. It
is an excellent-sounding dise, wo, and it
never should have been discontinued. None
of the other discs is entirely convincing.
Curzon, with the Budapest Quarter, is de-
pendable, musicianly, and a linle stodey.
The work, too., occupies an entire disc. On
a much cheapér 10-inch disc, Hannes Kann
and the Pascal Quarter offer a well-recorded,
spirited performance that is withour eccen-
tricity. | would pue this in a best-buy cate-
gory. The Columbia disc made in Prades
offers an illustrious group of players headed
by Myra Hess; and they manage to ger the
work on one side, wich Brahms's lovely G
major Quinter on the reverse. It is a good,
though nor outstanding, performance; you
can't take a group of players, no matter
how disunguished, and weld them into 2
great chamber-music ensemble during one
summer. The Capirol disc | find tricky: too
many cute ritards, underlinings, and lily-
gilding in wencral. It ends up sounding
very affected. As for Bohle-Barcher, they
have a kind of Teuronic thoroughness,
something like a tank going through a
field of lilies.

—UHannes Kann, piano: Pascal Quareec
MUSICAL MASTERPIECE SOCIETY MMS 41.
1o-in. $1.65

—Myra  Hess. piano; Stern,  Alexander
Schneider, violinists; Milton Thomas, viola;

wwWW americanradiohistorvy com

THE MUSIC BOX

offers YOU an uprivalled, personal mail
order setvice, on all TP records, speci-
Aeally designed to elinunate all che
hazards of purchasing your records by
matl.

A service that guarantees:

* Each record 1o be a brand new, fac-
tory fresh, unplayed copy, which has
been carcfully pre-cxamined for
visible imperfections.

w Fach record dusted, cleaned, then
enclosed and sealed in a polyethylene
cnvelope.

W Each record carefully and stoutly
packed to reach you in perfect con-
dition.

* Orders over $6.00 mailed POSTAGE
FREE anywhere in the US.A. On
orders under $6.00, please add 40¢
to cover handling eic.

W Records sold at the manufacturer’s
suggested lise price only. No dis-
counts.

% No substiutions, ar any time, unless
specifically requested.

W A limited number of deleted LP's
still in stock both wvocal and
orchestra.

Complete Line of Pre-Recorded Tapes,

on All Labels.

Tl Wusic Pox

MAIN STREET
GREAT BARRINGTON, MASS,

BRILLIANT RECORDINGS
127 LP — $4.98

SPL 739 KHACHATURIAN: Violin Concerto
PROKOFIEFF: Violin Cancerto
David Oistrakh & National Philh.
Orch. ~— conducred in each case by
the composer

SPL 740 VIVALDI: Concer!o in C;
Concerto in “Sospeta’ )
Concerto in G ( ‘Dresden™ )
Concerws in E ( "Reposo™ )
Concerto in F ( "Funcbre’)
Orchestra Scuola Veneziana,
Ephrikian. conducior

SPL 741 JANOS STARKER, Cellist —
Sonawa. Op. 11 Hindemith):
Cello Sonara { Debussv) :
Selections by Ravel, Faure, Poulunc,
Breval, Coupenin

RL 1923 VIENNESE BONBONS, Vol. 3
Anwn Karas. zither

RL 1924 GYPSY PANORAMA, Vol 1
Bela Babai & His Gypsy Orchestra

RL 1926 FREILACH IN HI-FI, Vol. 3
Dave Tarras & Mucray Lchrer En-
semble

RL 1927 FLAMENCO CARNIVAL, vel. 1
El Niao de Alicante & His Group

PERIOD SHOWCASE SERIES
127 LP — $1.98

SHO 307 TCHAIKOVSKY: Concerto for
Violin (Oistrakh) & Concerta for
Piono No. 1 (Gilels)

SHO 312 OIS'RAKH PLAYS —

Lala’s Symphonic Espagaole & Men-
delssohn’s Violin Concernio

SHO 313 SCHEHERAZADE & Russion
Easter Qverture — bath by Rimsky-
Korsakov

For compleie catalog write to:
PERIOD MUSIC COMPANY
304 East 74bh Street New York 21, NY.
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THOMAS TOMKINS
MUSICA DEC SACRA
EA 0027
THE AMBROSIAN SINGERS

THE IN NOMINE PLAYERS
MARTINDALE SIDWELL, prgan

SONGS AND CONSORT MUSIC §
EA 0028
THE AMBROSIAN SINGEES
THE IN NOMINE PLAYERS

recorded in England under [
the direction: of DENIS STEVENS |
ENGLISH POLYPHONY

EA 0024

RUSSELL OBERLIN, conunierignor
CHAELES BRESSLER, fenor
;ﬁ:m‘ -ﬂﬂ S
THE PSALMS
MORRIS CARNOVSKY
EA 0025
-l -'.a
SPANISH
KEYBOARD MUSIC
EA 0026
PAUL WOLEE, harpsichord

N

$4.98 the record $14.95 the tape
FOR COMPLETE CATALOG WRITE:

EXPERIENCES .
ANONYMES E
20 East 11th Street, New York 3 1

1956

High Fidelity

A complete index 10 all classical,
semiclassical, faxz, and spoken
word vecord reviews which ap-
peared in HIGH FIDELITY Maga-
2ine m 29506,

Arranged alphabetically by com-
poser or by collection-1isle, 1with
the issue and page on which you
will find the review you tish.
ONLY 50¢ EACH

1954 ehd 1955 Indexes also
available at s0¢ per copy.

HIGH FIDELITY Mogatine
Graat Barrington, Mas.

Enclosad find . ...... Pleass send me
of the 1954 Index
of the 1955 iIndex
of the 1958 {indax

.. copiey

coples

copies

Nome ...

Address ... ...

No €.0.D.s or charge orders pleose

I12

Paul Toretlier, cello. COLUMBIA ML 4771t
(with Brahms: Quinter for Strings in G).
$5.98. (Also contained in SL 182, a three-
disc album of Schamann and Bratuns made
at Prades.)

—Clifford Curzon, piano; Budapest Quar-
ter. COLUMBIA ML g4426. $3.98.
—Bohle, piano; Barchet Quartet. VOX PL
8960.

—Victor Aller, piano; Hollywood Quartet.
CAPITOL P 8316 (with Humme]: Quartet
for Strings, in G). $3.98.

SONATA FOR VIOLIN AND PIANO, NO. 1,
IN A MINOR, Or. 105 (2 Editions)

The usual Schumana charm comes through
some rather rambling writing. Despite
many felicities, the two Schumann wviolin
sonatas have never bLeen favorites. Gold-
berg plays beautifully, and the only reser-
vation | have coacerns his rreatment of the
first movement, which is hardly the allegro
appassionata indicated by rhe composer,
Bur even here is 2 good amount of cultured
playing. The recorded sound is beteer than
average, and the balance between violin and
piano is well maintained. Druian’s playing
is more sluggish thzn Goldberg's, and his
intonation is not ahways in perfect order.
—Szvmon Goldberg, violin; Artur Balsam,
piano. DrECCA DL 9721 (with Brahms:
Sonate for Violin, No. 3). $3.98.
—Rafael Druian, violin; John Simms, pi-
ano. MERCURY sco9t (wicth Brahms: So-
nata for Vielin, No. 2). 83.98.

TRIO FOR PIANO AND STRINGS, NO. 1, IN
D Mmior, OP. 63 (3 Editions)
This is easily the most populat of the three
Schumann piano trios, Nos. 2 and 3 are
seldem heard. Perhsps some of its popu-
larity stems from the famous old (¢. 1927)
Casals-Thibaud-Cortor  performance, which
Victor made availoble some yecars ago on
LCT 1141 bur which is no longer in circula-
tion. The music is amnng Schumann‘s most
dramatic, dark-colored creations, Of the
three available discs, the Columbia and
Decca run neck and peck. The former is
a warmer interpreration, highly romantic,
with considerable leeway in mantets of
tempo and phrasing. The latter is an old
bur still live-sounding recording.  The
Decea musicians produce a thinner sound
than Casals and hjs cchorts. They are.
however, clearer in musical outline: emo-
tionally perhaps 2 srifle reserved, but always
lyric and musicianly. Rough tone and en.
semble prevail in the Vox disc.
—Schneider, viclin, Casals, cello; Mieczy-
slaw Horszowski, piano. COLUMBIA ML
4718.
—Bronislaw Gimpel, violin; Luigi Silva,
cello; Maenes, piano. DECCA DL 9604
{with Schubert: Nocturne in E flag) . $3.98.
—Trio di Bolzans. VOX PL 9920 (with
Tric No. 3). $§4.98.

TRIO FOR PIANO AND STRINGS, NO. 2, IN
F, Oep. 80 (1 Edition)

Not one of Schumann's stronger picces of
chamber music, but with some metodic in-
spiration nevertheless and a parnicularly
attractive sccond movement. The Trio di
Bolzanc plays conscientiously, but its ronal
quality, nor o mention its iosight into the
romantic scyle, leaves something to be de-
sired.

—Trio di Bolzano. Vox PL 8480 (with
Chopin: Trio in G minor). $4.98.

wwWw americanradiohistorvy com

TRIO FOR PIANC AND STRINGS, NO. 3, IN
G MINOR, OP, 110 (1 Edition)
One of Schumann’s last works, this trio
has many of the faults associated with his
late period. It is moody, repetitive, and
poorly constructed. There also is a tired
quality to the music: we have heard it
all before, and better expressed. And yer,
w anybody atuned to Schumann's style,
there is something almost heart-rending
about the species of dissolution presenred
here, and something inexpressibly sad about
the music itself. One is happy to have the
disc, for reasons of discographic complere-
ness if nothing else; and one would be
even happier were the performance of a
more convinding nature.
—Trio di Bolzano. YOX PL 9920.

Record Market

Helps you plan your own

PRIVATE
CONCERTS

You'll get much mora pleasure
from your recgrd colleclion
when your albumg are flled
alphabelicaily in our double-
decker dlsc ¢addy. OPon Iront
desion, sa yuu- can loat-theonih
entirn oollaetion In 60 seconds!
Holds 250 lenp-ptayiny yeords
firmly in uprlaht position 3o
thay ¢an‘t fall out: rendy (or
§nstant Anger-tig sclectiont
Sturdy. black wrought iron:
"R I8°W, 270, with 3"
dia. ecorner pasts. Rolls on 2°
easters. Pleass remlf §14.85,
or ‘thargo Diners' Club Acet,
Shlpped fully-assemblad, nam-
inal express ehargc culleafed
on daolivery.

AIR MAIL MONEY 51995
BACK GUARANTEE!

DEPT, 200-K,

LAFAYETTE HILL, PA.

LESLIE GREATIONS

Protect Your
LP Records

H.RS. IP CASE NO. 7

Deluxe dust-proof cuses ta hold 10 LP records
in thelr origlnal envelopes. Available in Red,
glve, Green and Ton aand In two slzes for
cither 10" or 12* records. Rlch book-like bind-
ing of simuloted levont leather is stamped
with gonulne gold. Se¢ your dealer, i not
avallable order direet. Ploase specity slze and
colar. 10:-nch $2.75 and 12-inch $2.95 (10-
inch S3 and 12-inch $3,25 W. of Miss. and in
Ala., Flo., la., Miss,, Minn.). Two or more
cases postpaid in U.5.; add 25¢ for ane case.
No COp‘s please. Dept. H.

H. ROYER SMITH €O, Philadelphia 7, Pa.

SUPERB STUDIES IN HIGH
FIDELITY SOUND ON ELEKTRA

THE UNABASHED VIRTUCSO (EKL-108), Sre-
phen Xovacs . . . a dazzling display of pianc
pyrotechnique in the arand vinueoso style —
Fledermaus Paraphrase; la Campanella; Danse
Macabre; Rigolerts Paraphrase; Humoresque
(Dvorak); Capticcio {Dohnenyi); Hungarian
Rhapsody #2. 127 $4.98

TIGER ON YHE KEYS (EKL-111)

Stephen Kovacs puls twelvt tuncs in a lighter
vein through a series of fascinating pianistic
calisthenics. 12" $4.98

OUTSTANDING ENGINEERING BY
DAVID HANCOCK

calalog on request

ELEKTRA RECORDS

347 Bleuckor Shoed New Yark 14, N.Y.

HiGH FIDELITY MAGAZINE
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HEATHKIT “"BASIC RANGE"
HIGH FIDELITY SPEAKER SYSTEM KIT

The very poputar model SS-17 Speaker Syslem provides amaz-
ing high fidelily performance for ils size because it vses
high-quality speakers, in an enclosure especially designed to
receive them,

It features an €” mid-range-woafer to cover from 50 to 1600
CPS, and a compression-ype iweeter wilh flared horn o
cover from 1600 to 12,000 CPS. Both speakers are by Jensen.
The encliosure itself is a ducled-por! hass-reflex unit, measar-
ing 119" H x 23" W x 113{” D and is construclted oi veneer-
surtaced nlywood, 4 Lhick. All paris are precut and pre.
driltad for quick assembty.

Totat frequency range is 50 to 12,000 CPS. within %5 db.
Impedance is 18 ohms, Operates with the ''Range Extending"'
(5S-1B) speaker system kit later, if greater frequency range
is desired. Shpg. WL, 30 1bs. MODEL S$S5-1 $39.95

HEATHKIT "RANGE EXTENDING"
HIGH FIDELITY SPEAKER SYSTEM KIT

The SS-1B uses a 15 woofer and a small super-tweeler. {o.

supply very high and very low frequencies and fill ouf the
response of the “Basic' (SS-1) speaker system at each end
of the aydic spectrum. The $5-1 and $S-1B, combined, pro-
vide an overal! response of =5 db from 35 to 16,000 CPS. Kit
includes circuil for crossover af 6C0O, 1600 and 4000 CPS,
Impedance is 16 chms, and power rating is 35 walts. Measures
29" H x 23" Wx 174" D, and is constructed of veneer-surfaced
plywood, %" thick. Easy to buildl Shpg. Wi. 80 lbs.

MODEL SS-1B $99.95

...and save!

HEATHKIT "LEGATO"
HIGH FIDELITY SPEAKER SYSTEM KIT

The !ine qualily of the Legato Speaker System Kit is matched
only in the most expensive speaker syslems available. The
listening experience it can bring to you approaches the
ultimate in esthetic satisfaction.

Frequency response is =5 db 25 to 20,000 CPS. Two 15"
theater-type Altec Lansing speakers cover 25 to 500 CPS, znd
an Altec Lansing high frequency driver wilih sectoral horn
covers 500 to 20,000 CPS. A precise amount of phase shift in
the crossovar neiwork hrings the high-frequency channel
into phase with the low-frequency channel to eliminate peaks
or valleys al the crossover point. This is one reason for the
mid-range “'presence’” so evident in this system design.

The attractively styled “cenlemporary’’ enclosure empha-
sizes simplicity ot line and form to blend with all furnishings.
Cabinet parts are precut and predrilled from ¥" vencer-
surfaced plywood for easy assembly at home. Impedance Is
16 ohms. Power rating is 50 walls for progrem material. Full,
smooth {requency response assures you of outstanding high
fidelity performance, and an unforgettable listening experi-
ence. Order HR-1-C (birch) for light finishes, or HH-1-CM
{mahogany} for dark finishes. Shpg. Wt. 195 1bs.

MODELS HH-1-C or HH-1-CM $325.00 each

Pioneer in
“do-it-yourself"
electronics

COMPANY

A subsldiary of Daystrom, Inc,
Banton Harbor g, Mich.

DECEMBER 1957

World’s finest |
electronic equipment |
an kit form. ..

“BASIC' SPEAKER SYSTEM

RANGE EXTENDER

R T A

TLEGATO" SPEAKER SYSTEM ‘!
o

IIS
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T0-WATT AMPLIFIER

easy-to-burld designs by

You get more comprehensive
assembly instructions, higher
quality circuit components, and
more advanced design features,
when you buy HEATH hi-fi!

HEATHKIT 70-WATT
HIGH FIDELITY AMPLIFIER KIT

This new amplifler features exira power
reserve, metered balance circuit, variable
damping, and silicon-diode rectifiers, re-
placing vacuum tute rectifiers. A pair of
6550 fubes produce full 70-watt output with
a special-design Pzerless output trans.
former. A quick-change plug selects 4, 8
and 16 ohm or 70 voll output. and the
correct feedback resistance. Variable damp-
ing oplimizes performance for the speaker
system of your choice. Frequency response
at 1 wattis =1 db from 5 CPS to 80 KC with
controlled HF rolloff above 100 KC. Har-
menic distortion ai full output less than 2%,
20 to 20,000 CPS. and intermoduiation dis-
tortion below 1% at this same level. Hum
and noise are 88 db below full output.
Variable damping from .5 to 10. Designed
to use WA-P2 preamplifier. Express only.
Shpg. Wi. 50 1bs. MODEL W-6M $109.95

116

ELECTRONIC CROSS-OVER

HEATHKIT 25-WATT
HiIGH FIDELITY AMPLIFIER KIT

The 25-watt Healhkil model W-3M is rated
"hest buy'' in its power class by indepen:
dent critics! Faithful sound reproduciion Is
assured with response of =1 db from 6 to
160,000 CPS at 1 watt, and harmanic distor-
lion below 19 at 25 walls, and IM distortion
below 194 al 20 watts. Hum and noise are
99 db below rated output, assuring auiet,
hum-{ree operation. Qutput iaps are 4, 8
and 16 obms. Employs KT66 tubes and
Peeriess output transformer. Designed to
use WA-P2 preamplifier. Express only.
Shpg. wt. 31 tbs, MODEL W-5M $59.75

HEATHKIT
ELECTRONIC CROSS-OVER KIT

This device separates high and low fre-
quencies electronically, so they may be fed
{hrough two separate ampliiiers driving
separale speakers. The XO-1 is used be-
tween the preamplifier and the main ampli-
fiers. Separate amplification of nhigh and
low frequencies minimizes IM distortion.
Crossover frequencies are selectable at 100,
200, 400, 700, 1200, 2000, and 3500 CPS.
Separale level controls for high and fow
frequency channels. Altenuation is 12 db
per oclave. Shpg. Wi. 6 [bs.

MODEL XO-1 $18.95

www americanradiohistorv com

HEATHKIT W-3AM
HIGH FIDELITY AMPLIFIER KIT

Features of this fine Williamson-type ampli-
fier include the famous Acrosound model
TO-300 “ultralinear’* transformer, and 5881
tubes for broad frequency response, low
distortion, and low hum level. Response is
=1 db from 6 CPS fo 150 KC at 1 watf.
Harmonic distortion is below 1% and IM
distortion below 1.3% at 20 watls. Hum and
noise are B8 db below 20 wats. Provides
output taps of 4, 8 or 16 ohms impedance.
Designed fo use WA-P2 preamplifier. Shpg.
Wt. 29 Ibs. MODEL W-3AM $49.75

HEATHKIT W-4AM
HIGH FIDELITY AMPLIFIER KIT

A true Williamson-type circuit, featuring
exiended frequency response, fow distor-
lion, and low hum lavels, this amplifier can
give you fine lislening enjoyment with a
minimum investment. Uses 5881 tubes and
a Chicago-standard output transformer,
Frequency response is =1 db from 10 CPS
to 100 KC at 1 wall. Less than 1.8% har-
monic distortion and 2.7% intermodulalion
at full 20 watt output. Hum and noise are
95 db below full output. Transformer tapped
at 4, 8 or 16 ohms. Designed to use WA-P2
preamplifier. Shipped express only. Shpg.
wht. 28 ibs. MODEL W-4AM $39.75

HiGH FIDELITY MAGAZINE


www.americanradiohistory.com

W-3AM
20-WATT AMPLIFIER

A-QC
20-WATT AMPLIFIER

....op HI=-Fl performance

HEATHKIT A-9C
HIGH FIDELITY AMPLIFIER KIT

This amplifier incorporates its own preampli-
fier for self-coniained ope-ation. Provides 20
watt outpul using push-pull 6L6 tubes. True
high fidelity for the home, or for PA applica-
tians. Four separate inputs—separate bass and
treble conirols—and volume control. Covers 20
to 20,000 CPS within =1 db. Output trans-
former tapped at 4, 8, 16 and 500 ohms. Har-
monic distortion less than 194 at 3 db below
rated output. High quality socund at low cost!

Shpg. Wt. 23 Ibs. MODEL A-9C $35.50

HEATHKIT A-7D
HIGH FIDELITY AMPLIFIER KIT

This is a true high fidelity amplifier even
though its power is somewhat limited. Built-in
preamplifier has separate bass and treble con-
trols. and volume control. Frequency response
is =1% db from 20 to 20.000 CPS. and distor-
tion is held to surprisingly low level. Qutput
transformer tapped at 4, 8 or 16 chms. Easy to
build, and a fine 7-watt performer for one just
becoming interested in high fidetity. Shpg. Wi.

10 |bs. MODEL A-7D $17.95

Model A-7TE: Same as the above except with
extra tube stage for added preamplificalion.
Two switch-selected inpuls. RIAA compensa-
tion, and plenty of gain for low-level cartridges.
Shpg. Wi. 10 Ibs. $19.95

DECEMBER 1957

World’s finest
electronic equipment

wn kit form. ..

HOW TO ORDER...

Just identify the kit you Jesire

by its model number and send chack or
money order to address below. Don’t hesitate
to ask about HEATH TIME

PAYMENT PLAN.

Pioneer in
“do-it-yourself”
electronics

COMPANY

A subsidlary of Daystrom, inc.
Benten Harbor 8, Mich.

NAME

CITY & STATE

é ADDRESS
i Please send FREE Heathkit Catalog

DECEMBER 1957

DECEMBER 1957
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ciang come off fairly well, if somewhat
lethargically, but the disarrangements of
Londanderry Air, Melody in F, and Ravel’s
Pavane ponr une infanie défumre are taste-
less in conception and excessively mannered

(F =y F= ey i

now, by simply using your EMC Player as cne speaker and a radio or TV set
as the other. With the same player. you can step up to high-fidelity sterco by
adding high-fidelity components, The better the components, the better the
sound. You never outgrow your EMC!

Ask your high-fidelity dealer for an audition
TAPE DECK: Sama tape mechanism at EMC Stereophonic Tape Player, minus the electronics. . . only $69.93

= T N americanradiabistarnccom el o o aka g o o
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At Last! A practical answer to your cost prob-
lem. The World's Largest Tape Recorder Outlet
and Service Lab mow brings you o money
saving . .,

STEREO TAPE
EXCHANGE

Wo believe these benefits will astound and
delight you:

1. EXCHANGE $50 WORTH OF

STEREO TAPE FOR ONLY $1.35 PER

And you may keep the tape as long as you
REEL. like. {!'S youts! Y‘:s you_may eéven chaose
the spectacular new releases of Capitol, Mercury,
RCA Columbia, Livingston and over 30 other com-
panies. Yet you've given up nothing. since the
stereo reels you sepd 1n exchange are the ones you
no Ilonger want. Just like finding moncy on your
shelves.

2. RENT STEREO TAPES FOR ONLY

If you have no ta to exchange,
$‘ 45 EA. yc-uy may rent :hgﬁ. Yes, enfor
stereo a full month ac only 5¢ per day. Then ex-
change them for other tapes you want to hear. No
longer must you listen ¢o the same tapes month after
monch. No longer must you buy in the dark. Now
you may try them, enjoy them. withoue buying. And
if you do purchase, the rental charge is cancelled.

3. FREE! A TERRIFIC $9.95 STEREO
PARTY TAPE. This speciatly prepared 1200/

"sing-:-lon%" tape docs some-
thing new and hilarious . . . lets you record your
friends singing familiar parwy favorites with spirited
piano and organ accompaniment which you are
hearing simulianeously from the other trock. Then
rcwindg and play back both tracks for the fubniest,
most memorable events of rhe party. Always the hit
of the evening. and may be done again at all your
parties without éver erasing the beaudiful piano and
OIgAn accompaniment.

4. FREE! 4 STEREO CATALOGS.

Gives not just titlas, bur full contents of every reel
on the market, Mailed quanerly.

5. BUY STEREO TAPES, BLANK
TAPE, ACCESSORIES & HI-FI COM-
PONENTS AT MAXIMUM SAVINGS.

We guaraniee your savings to be equal to any other
nationally known club plan or mail order catalog
with manufacturer’s approval. And you get our
money back guarantee of satisfaccion on zll equip-
ment purchased.

6. HIGHER TRADE-IN ALLOWANCES.

Qur huge service lab and facilities for converting re-
corders to stereo, plus our 10 showrooms enable us
1o rebuild and resell recorders in quantity. This
means h:Fh:st possible trade-in allowances to you.
You need wait no longer for rhe thrill of sierco in
your home. Enjoy the living presence now possible
on such fine (sacked head), units as BELL and PEN-
TRON, best in the lower price raoge. Or for only 2
lile more you may own a system of amazing
uality, ruggedness, and durability, the TANDBERG
TEREQ. And for those who want only the very,
very best, the sterro leaders of the world, the pro-
fessional machine now at a price you can ecasily
afford . . .

AMPEX ©nly 10% down

24 months to pay

Mail this coupon teday:

e e e e - - ——

All of the above privileges are yours for 1 full I
yeat for only $6.95, 1s is less than valuee ol I
the fabulous 1200’ party tape alone,

STEREO TAPE EXCHANGE
Main St.. Paterson,N, J.

O Enclosed is check or M.O. for $6.95 for 1
year's membership. Send party tpe. catalog.
and denails for exchange and rental of tapes.

|

1

l

|

1

1

{

1

1 O Send furcher info re: srereo tape cxchange
1 and tape renzals.
|

!

1

I

1

'

|

O Send literatuze and prices on siereo recorders,
hi-fi compenents. 1 am p‘.lrliCuhrl% interesced
R 8 (I e 1! 2T

give make, model, age, and condition.)

NAME

ZONE ..., STATE ........ce.0

k * - ; ™ /-.-‘f
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TAPE DECK

Continued from preceding page

in execution. It is claimed that special
multi-mikings are used here to produce an
“ADD" (Added Depth Dimension) effect,
but since the stereoism in reproduction:
strikes me as no better than fair, ¥l whir
to evaluate this technique until I can theck
its udlization in more appropriate pro-
gramatic macerials (@ @ ST 2011, 23 min,,
$11.95).

RCA VICTOR: The urge to travel, if only
in aural imagination, seems to be epidemic:
now it's Frankie Carle leading a band from
his keyboard Around the World, from the
American Patrol to Loch Lomond, Under
the Bridges of Paris, and s0 on and on, with
only the Hindustan episode notable for any
genuine verve. Frankie's own glittering pi-
aro bits are as pleasant as always, but he
has saddled himself here with overfancy
arrangements and an ensemble lacking both
skill and tonal attractiveness (@ @ CPS 7o,
25 min., $10.95 also available on LP as
LPM 1499, Oct. 1957). The even better —
indeed impressively wide-range and rever-
berant — recording of Lavalle in Hi-Fi is
luckily allied to more grateful and distinc-
tive marerials: a kind of symphonic-band
light program jazzed up a bit for easy
home listening, featuring such novelty
pieces as the Clarinet Polka, Whistler and
bis Dog, Tumblin’ Tumbleweed, etc. The
best of these is the most rumbling When
Yuwba Plays the Tuba I've ever heard. 1 still
can't believe the notes’ assertion that fwo
tuba players take the star role here in
unison, but at any rate someone (or ones)
plays magnificently, winding up with a
cellar-shaking bottom note that every hi-fi
connoisseur should be happy to add to his
prized collection of memorable “lows.”
Aad an expressive, piquancly colored, but
not overelaborare arrangement of Where
or When is almost as good (® e.CPS 72,
22 min,, $10.95).

RIVERSIDE (via Livingston): I've become
such a backward-looker, if not cutright
sourpuss, where currently popular folk sing-
ers are concerned, thar it's mighry comfort-
ing to come at last on one who strikes me
as neither préecious nof insufferablv man-
nered — either in  comparison with the
great earlier minstrels or considered on his
own unpretentious bur distinctively individ-
ual merits. He's Bob Gibson and he does a
fine straightforward job with John Henry,
Dance Boatman Dance, Lost Jimmy W he-
lan, To-Morrow, Marttie Graves, Lullaby of
the Wess, and the title song of this col-
lection, I Come for 1o Sing. He has only
one —and that a comparative — failure in
the Money 45 King calypso song, bur to
overbalance that he is magnificent in the
haunting Abilene, zestful Drill Ye Tarrier
Drill, and a wondrously lilting Springfield
Mowntain. His own banjo adds norably to
the effecriveness of the little accompanying
ensemble and the recording is not only
ficst-rate,  ultrarransparent  and  narural
stereo, but it is ingeniously exploited by
varied (usually off-center) soloist positions
and distances from the microphones as
befz the varied natures of the songs them-
selves (® e RT 7-11 BN, 27 min,

] 7-1 »
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TAPE DECK

Continued from preceding page

CoLUMBIA: Sammy Kaye applies his famil-
H : [ 1 ~likts

MAGNETIC TAPE ERASER

——

Erases recorded signals and noise from magnetic tape without
rewinding. Spindle mounting of reel permits rapid coverage
without missed spots. Noise level reduced below level of
standard erase heads. Restores lape to like new condition or
better. Reel size range 5, 77, 10%4™. May also be used for
demagnelizing record—playback—erase heads.

Model HD-11 Price $27%°

TELEPHOME PICK-UP COIL

for tramseribisg talephang conversations with
recotder or making messages audible on amplifier.
May also be used as probe for locating sources
of hum, More constant signal level than base
mounted onils. Suetion-cup mounting on any
telephone receiver. Supplied with 68~
shielded cable, terminated with standard
phone plug for recorder or ampl.fer.

Model HP-61

MATCHING TRAMSFORMER

A precision transioimer developed to enable the audisplele to
modify, enlarge, redesign, or rearrange his speaker systems.
Permits use of additional speakers of different impedance
ratings with present amplifier, or crossover net-
works, without impedance mismatch. Delivers
equal, or 3 db. adjustable power, t0 31l speakers.
Power SO watts, 100 walts peak. Frequency
response 15 to 30,000 cycles. Matching range:
any combination of 1 to 3 speskers of 16,8, 4 2.

Model HM-80 Price $217%

Price

Avallable from Hectronkt and Avdio Dlurlbviors

MICROTRAN

Vallay Stroam, L, 1, H. ¥,

_GIBSON GIRL® JAPE SPLICERS

1., Semi-Pro P-4 LK
2. Junior TS-4JR L]
3, Standard 15-4STD §.50
4, De luxe -4D X 1153
E, Industrial (5 sizes to 1) (nel) 55,00

ROBINS PHONO AND TAPE ACCESSORIES
4. Splicing 1ape ST-500 H

e
-

T. Jockey Cloth for Topes JCT-2 (K]
8. Tope Threader -1 k]
9. AUD-O-FILE AF-50 (net) 2).9%
10, Changer Covers CC-1, 2 .30
I1. Yurntable Covers CC-3 .50
12. DisClosures €10, 12 (pkg) L.13
13. Jockey Cloth for Records JC-! (¥
14, KleeNeeDLE, NB-} 158
IS, Phono-Cushian, 10", 12" PC.10, 12 .50
15, Atomic Jowel -90 5.08

SE
Af Daslers Everywhere

‘f) ROBINS INDUSTRIES CORP.
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A-9C

...top HI=Fl performance

HEATHKIT A-9C
HIGH FIDELITY AMPLIFIER KIT

This amplifier incorporates its own preampli-
fier for self-contained operation. Provides 20
walt output using push-pull 6L6 tuhes. True
high fidelity for the home, or for PA applica-
tions. Four separate inputs—separate bass and
treble controls—and volume control. Covers 20
to 20,000 CPS within =1 db, Output trans-
former tapped at 4, B, 16 and 500 ohms. Har-
monic distortion less than 19 at 3 db below
rated output. High quality sound at low cost!

Shpg. Wt. 23 Ibs. MODEL A-5C $35.50

HEATHKIT A-7D
HIGH FIDELITY AMPLIFIER KIT

This is a true high fidelity amplifier even
though its power is somewhat limited. Built-in
preamplifier has separate bass and treble con.
trols. and volume control. Frequency response
is =1)4 db from 20 to 20,000 CPS, and distor-
tion is held to surprisingly low level. Output
transformer fapped at 4, 8 or 16 ohms. Easy o
build, and a fine 7-watt performer for one just
becoming interested in high fidelity. Shpg. Wt.

10 Ibs. MODEL A-7D $17.05

Model A-7E: Same as the above except with
extra tube stage for added preamplification.
Two switch-selected inputs, RIAA compensa-
tion, and plenty of gain for low-level cartridges.
Shpg. Wi. 10 ibs. $19.95

DECEMBER 1957

‘money order to address below. Don't hesitate

W-4AM
20-WATT AMPLIFIER

World’s finest
electronic equipment

kit form. ..

HOW TO ORDER ...
Just identify the kit you desire
by its model number and send ¢check or

to ask about HEATH TIME
PAYMENT PLAN.

Pioneer in
“do-il-yourself”
electronics

A subsidiary of Daystrom, Inc.
Benton Harbor 8, Mich.

NAME

ADDRESS

CITY & STATE

Please send FREE Heathkit Catalog

www americanradiohistorv com
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Here is an extraordinary new product designed
1o protéct, preserve and facilitate storage of your
Sonoramic Wide Latitude Recording Tape. It's
the exclusive NEW Sonoramic permanent plastic
tape container. Sonoramic’s fine quality magnetic
recording tape PLUS the new container makes
this your best buy in recording tape.

Here’s the story on the container:

® Protects tape against dust and dirt.

8 Made of high-impact, shaster-proof, polystyrene
plastic in handsome decorator color.

® Opens at flick of finger pushing tape forward
for easy access.

® Stacks neatly on shelf, bookcase, or table.

e Doverail strip (available from company) lets
you hang a row of tape containers on wall.

® Inigue Soneramnic indexing system on pressure
sensitive labels included free in every package.
Permits you to keep tabs on all recordings.

® Tape time ruler on carton permits accurate
measurement of elapsed and remaining time.

Inside the conlainer...

...is Sonoramic Wide Latitude Recording Tape,
a sdpetb new miracle of recording tape engineer-
ing. From the selection of raw materials, to coat-
ing, slitting and packaging — this tape reflects the
care and precision it takes to make a quality
product. Here’s the story on the tape:

*A DuPont trade mark.

SONORAMIC IS A PRODUCYT OF THE

118

THE QUALITY

RECORDING TAPE

IN THE NEW

PERMANENT

PLASTIC CONTAINER

® Distortion-free recordings guaranteed by exclu-
sive time-temperature dispersing techniques.

@ Brogd-Plateau Bias assures maximum perform-
ance regardless of make of recorder, line volt-
age fluctuations, tube age, head condition.

@ High resistance to abrasion, print-through and
cupping.

® Life-time lubrication eliminates squeal, layer-
to-layer adhesion, and deposits on heads.

There are three tapes designed for all uses—all
on 7" reels. These include: Stendard Play, 1%
mil acetate, 1200 fee, meets rigid requirements
for Loth professional and home use. Long Play,
1 mjl mylar,* 1800 {feet, a premium quality tape
designed for maximum strength and immunity
against heat, humidity and other weather condi-
tions. Fatra Long Play, Y4 mil mylar,* 2400 feet,
2 high quality tape useful for extra recording
time, and where tape temsiom is not excessive.

When you buy your next reel of tape remember
these facts: not only do you get the excellent
quality of Somoramic Wide Latitude Recording
Tape —but every reel comes in its own handsome
permanent plastic container.

NOTE: To the first 50 people who write in re-
questing it — we’ll be happy to send osut a free
Sonoramic tape container. Please remember:
we can only do this with the first S0 requests:
Write to Dept. W12, Ferrodynamics Corporarion,
Lodi, New Jersey.

wnamicés CORPORATION © LODI,

=1
=

e

FAumlul
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bl 2 s
@"m =

ey

«e. 07 in bookease.

NEW JERSEY

HicH TIDELITY MAGAZINE
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Note: As usual, all rapes reviewed are
7.5 ipt aad —unless specifically nored
otherwise — are stereo recordings (sym-
bolized by che ® o) on 7-in. reels. The
timing indications are for the complete
leagth of the musical program, iocluding
pauses between movements or selections,
and are rounded off to the searest min-
ute. [f a date in parencheses is appended
to the teview, it refers to the issue of
Hi6H FIDELITY in which the correspoad-
ing disc review appeared. '

e o CHRISTMAS
CAROLS, Vol. I

Robert Shaw Chorale, Robert Shaw, coad.
RCA VICTOR ¢S 86. 24 min. $10.93.

HYMNS AND

Over quany years, as the holiday season ap-
proaches, record manufacturers have flooded

the market with Christmas “specials.”
Most of cthese are quickly forgotten, but
among the rare few which continue tw live
in many listeners’ acrive collections, the
undisputed bese are the two volumes of
both familiar and novel Christmas hymns
end carols supg unaccompanied by the
Shaw Chorale. Now the first of these is
rejuvensred in brand-new performances and
stereo recordings, with the presest mping
of twelve selections (including cne addidon
to the old repertory in the form of ¢ Ger-
man Chrisanas hymon arranged by Jiingst)
representing the “A” side of a simulmne-
ously released LP, LM 2r39. Aad, uolike
50 many remakes in which technical ad-
vances sre negated by execurant or inter-
pretative retrogressions, this is a renewed
mwiracle of youchful freshoess. Even if one
considers the relstive simplicity of the pro-

gram materials, Shaw's properly small en-
semble pever has sung better, nor have his
and Alice Parker's arrapgements ever been
moce straightforwardly free from.gimmicks
or Hollywoodian pretendouwoess. And —
in seereo —the werm young vaices here,
no less chen the heartwarming srardy songs
themselves, float and soar as if the new
medium had been expressly invenred o give
them unfettered wings.

e o DEBUSSY: La Mer

Boston Symphony  Orchestra,
Munch, coad. .
RCA VICTOR €Cs 56. 22 win. $10.95.

Confirmed Debussians undoubtedly wil)
cling two their favorite Tost¢anini, Mooteux,

Charles

Continued on next page

For a Stereo Noél... 4 list of 1957’s choicest tapes, for Christmas giving

Bach: Cbrissmas Oratorio (Cantalas Mendelssobn: Sympbony No. 4, in A, Schubert: Sympbony No. 8, in B minor

1-3). Helga Gabriel, soprano; Ur-
sula Boese, contralto; Leo Larsen,
tenot; Jakob Scampfli, bass; St
Thomas Choir (Leipzig); Ginther
Ramip, cood. Concert Hall RX 2r.
Two reels. (Tape zeview in Oct.).

Handel: Messiah (excerpts). Adele Ad-
dison, soprano; Lorma Sydney, con-
cralto; David Lloyd, tenor, Chosus of
the Handel snd Haydn Sociery (Bos-
ton); Zimbler Sinfonietta, Thompson
Scone, cond. Boston (vie Liviagston)
BO 7-9 BN. (June).

Haadel: Waer Muisc (complece).
Frankfuct Opeca Occhestra, Casl
Bamberger, cond. Concert Hal) LX
14. (Mar.).

Haydn: Symphony No. 100, in G
("Military”). Vienna Stwace Opera
(Volksoper) Orchestra, Mogens Wgl-
dike, cond. Vaoguard VRT 3002.
(Sept.).

Kodily: Hary Jamor: Swuite. Mioneap-
olis Symphony Otchestra, Annal Dor-
ad, cond. Mercury MD$ 5-1. (Ocr.).

0p. 90 ("Isalian™). Pro Musica Sym-
phony (Vienna), Bduard wvan Re-
moortel, cond. Phonocapes-Sonore §
705. {(Sept.).

Pceokofiev: Peter and the Wolf, Op. G67.
Cyril Ritchard nacrazor; Philadelphia
Orchestra, Eugene Ormandy, cond.
Columbia JMB 4. (Nov.),

Prokofiev: Romeo and Juliet, Op. 64,
{excerpts). Members of the NBC
Symphony Orchestea, Leopold Sto-
kowski, cond. RCA Vicior pcs 18.
(Jan.).

Rachmeninoff: Concerto for Piano and
Orchesiva, No. 2, in C minor, Op.
18. Philippe Eotremoat, pizno; Neth- .
erlands Philharmooic Orchestra, Wal-
ter Goehr, cond. Concere Hall HX 19.
(Feb.).

Saint-Seéns: Sympbomy No. 3, m C
minor, Op. 78. Hans Eibner, ocgan;
Vienna Philhacmusica Sycophoay Oc-
chestra, Hans Swarowsky, cond.
Urania UST 1201, (Aug.).

Straviasky: The Rite of Spring. Or-

Tchaikovsky: The Nuscracker, Op. 71

Leopold Stokowski: *“The Orchestra.”

Christmas Hymas and Carols, Vol. 1.

("Unfinished"). Philharmonic Sym-
phony of London, Artur Rodzinski,
cond. Sonotape SwB 8024. (Dec.).

chestre de la Société des Concerts du
Conservatoire de Paris, Pierre Mon-
teux, cond. RCA Victor BCS 67.
{Dec.).

(complete  baller).  Philharmonic
Symphooy Orchestra of loaden,
Armur  Rodzinski, cond. Sonotape
SWB 9003-4. Two reels. (Apr. and
Sept.).

Symphony Orchestea, Leopold Sto-
kowski, cond. Capitol zH 8. (Sept.).

BERREKE

Robert Shaw Chorale, Robert Shaw,
cond. RCA Victor ccs 86. (Dec).

DECEMBER 1957
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AMPEHEX
S THREO

SIGNATURE OF PERFECTION IN SOUND

An audio system is like a chain. For optimum per-
formance, all the links must be equally sireng. ..
there can be no compromise with “weok-link" com-
ponenis in the system.

I} wos on lhis premise that the Ampex A122-5P Porlt-
able Stereophonic System was designed. Each link in
the chain —from recording ond playbock heods fo
speaker — was forged to the some exacting stond-
ards ond precision tolerances which guide 1the manu-
facture of world-famous Ampex professionol record-
ing and playbock equipment.

AMPEX AUDIO, INC.
1032 KIFER ROAD,
SUNNYVALE, CALIFORNIA

Please send (ree vulor brochure to:

NAME

ADDRESS

(=344

I20

Heads — Facing surfoces of heod geps
lapped fo an aptical flotness 3o precite
they relleci a single light bond (' micron)
on {latness gage. This, plus indtia! surface
polish of 4-8 micro.inches, insures sustain-
ed frequency response with negligible
change in choracleristics over many thevs
sands of hours of operation — mohy limes
longer thon with ardinary heods.

Amplifier-Speakers — Ampex-design.
ed, Ampex-built as an integral part of sys-
lem ., . yet moy be vied seporotely with
other unils of your system fhas front-panel
input swilching lor Tape, Tumer, TV, or
Phonol. Amplifier sersitiviry 0.25 v for maxi-
mum power autpwt; 20-20,000 eps = Y, db
oaviput with well uader 1% hormonic dis-
tortion. Speoker lectures wnusuolly high
tolol gop energy, converts a moximum of
aulput powet into 3ound ensrgy, with
smooth, peak-free response.

Complete Specitications — Write to-
doy for free new full-colar brochure con-
toining complete specilicolion sheel and
description of full line of unmaunted vain,
consoles, modulor toble-tops ond pariables.

wwWwW americanradiohistorvy com

TAPE DECK
Continned from preceding page

of Ansermet versions of these seascapes
despite the more sensuous SONIC ALLractions
of the Munch LP (LM 2111, coupled with
Ibert’s Erfcales), but in sterev even they
may fnd the almost incredibly shimmering
Bostonian tone colors icresistibly seductive.
Whether or not these can compensate for
the lack of poeric insights in the present
reading, there can be no quesdon thar the
score itself never has been captured for
home teproduction wich comparable clarity
of detail, broader ebb, flow, and surge of
warm sonorities, or more enchanung blend
of glowing sonics.

o o GRIEG: Blegiac Melodies, Op. 34

Pro Musica Symphony Orchestra (Vienoa),
Eduard van Remoortel, cond.

CAMBO (via Phonatapes) SC 406. 9 roin.
$.4.98.

The fArst of Phonotapes’ new baruain-priced
stereo "Cameos” to reach me sets a high
standard for subsequent releases as well as
burtressing the manufacturer’s faith thar
there is a definite nced for compararively
share wapings of this kind. Cermainly the
difficulty, with tape, of locating specific
selections 10 a long miscellaneous program
gives considerable point to their separare
release, especially when the cost factor is
proportionarely reduced. Drawn from the
same Grieg collection (Vox PL 1033) as
the Symphonic Dances recently reviewed
hete in their srereo version (Phonotapes
§ 700), these two string orchestral pieces
in the composer's own adaptations of his
songs Heart’s Wownds and Spring, Op. 33,
Nos. 3 and 2 respectively, are played jost
as lovingly by Remoortel, perhaps a bit
more slowly than we may be accustomed
o, but with no lapses into senrimentaliry
nor any sagzing of the sostained melodic
lines. And here apain che beautiful dark
glow and acoustic breadth of the stereo
recording caprure <o perfection the often
ethereal and always floating qualities of
the gracious string sonorities.  (Sept
1957.)

e o LEONINUS: Organa (4) — See Pe-
rotinus: Organa (2).

o o MOZART: Quiniet for String
Quartet and Viels, No. 1, in B flal,
K. 174

Budapest String Quartet; Walter Trampler,
second viola.
COLUMBIA JMB 5. 23 min. $13.95.

Most chamber-music devorees are notofious-
ly conservative in technical if aot acsthetc
matters, and single-channel recordings seill
remain notably satisfactory in this domain.
Yet I'd venture to bet that the complacency
of such discophiles will be profoundly
shaken, 1f nor shattered, ance cbey are given
a chance w hear {at home rather rthan in
public demonstrations) the present quintet
or future steren tapings of comparable sonic
transparency and vitality. The recorded
level here is happily moderate, chere is
slightly more reverberance than most of our
own listening roonis normally provide, and
the stereo effect, while well marked, is never
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strong coough to give any sense of ua-
-natural instrumenr separation.

Unfortunately, I muse speak more tem-
perately of the present performance itself.
Although it is extremely able, restrained,
and gracious, it strikes me as much more
“feminine” than those of the old Budapest
ensemble, and as lacking in Mozactean zest
and bite. I am a bit disturbed, too, by the
lack of homogeneity berween the really
lovely string sonorities in the lower regis-
ters and the tendency o tonal thinness at
higher pirch alticudes. However, the 1773
work itself (released on LP in the complete
six-quineer album M3L 239) is a fas-
cinating discovery, if by no means com-
patable in staruce wich fater Mozartean
masterpieces for the same combination of
dostruments. (Oct. 1957.)

® » PEROTINUS: Organa (2)
YLeoninus: Organs (4)

Russell Gberlin, countertenor; Charles Bress.
ler, tenor; Donald Perry, tenor; Seymoor
Barab, viol,

EXPERIENCES ANONYMBS BA 002Y. 46
min., $14.95.

There is only seceming incongruity in
purcing the latest technological advances at
the service of the most 2ocient “art” music
whose composers’ names are still koown 10
us. This is a reconciliation of the “Dyna-
mo” and "The Virgin"” concepts such as
even Henry Adams never dreamed of: four
examples of organum  duplum by the
twelfth-century Teoninus and one each of
organum triplem apd organum quadruplion
by his immediate successor at Notre Dame,
Perotinus — the earliest compositions in the
elementary contrapuntal elaboracions of
Gregorian mclodies that starred Western
music on the loog road to Palestrina aod
Bach.

1 wish I could safely recommend both
the music itself and the present beautifully
open recordings of carnestly sympathetic
performances to every listener, but [ realize
too well that to most ezrs the former will
sound both gtim and intolerably long-
drawn-out, and that even to specialists in
these domains the singing here will often
seem less relaxed, smooth, and expressive
than that of Safford Cape's Pro Musica
Antiqua on a recent Archive LP (confined,
however, to a single work by each of che
present coraposers, of which only the Pero-
dnus Sederun? principes is duplicated).
regret oo that the sterec recording, im-
maculately clean and as rich in presence as
it is, was nor made in an acrual cathedral
(preferably, of course, Notre Dame itself),
where the singers could be located motre
distantly in che same echoing acoustc spa-

AMPHEX
S TEREO

SIGNATURE OF PERFECTION IN SOUND

Recorder-Stareophonic Reproducer
— Two-speed, precision-built tope trans.
porl, copable of ploying over 4 hours from
a single 77 reel of tope; sustoined liequen-
¢y response 30-16,000 ¢ps (7Y ips), with
dynamic range over 55 db; ‘Flulier and
wow vnder 0.25% rms ot 7Y, ips; Precision
timing accuracy offords perfection of pilch
held to toleronces of less thon % of ¢ half
tone ot highest frequencios.

Here is a stereo system you'll be a3 proud fo show
as you will lo operate. The Ampex A121-SC Modular
home music system was designed to salisfy not only
the needs of the audio perfeclionist, but olse the
increasing desire for o system thot is as pleasing to
the eyes as it is lo the ears:

The A121-8Cis an integroted sysiem, and though any

ciousness for which the music was intended.
Nevercheless, all such quibbling should be

of the individual units can be incorporated smoothly

Amplifier-Speakers — Eleckronically  into yoor own system, the combination of the theee

disregarded by anyone who can cleanse his end ocousticolly moiched for oplimum re- 51 vides o level of performance not possible to
¢ th ; i B production of stereo and mongurol sound, L b

c:'xrs ol rheactaying Sor y These units deliver more undittorted sound achieve by any other means.

richness and curb his festlessness long per woi than the gieot moiority of 12"

enough to listen tranquilly to the timeless,
gravely exultant flow of the rwo-parc Vid-
erunt omnes, Alleluya Bpulemur n Azimis,
Leoninus — and to the vigorous and jubi-
lanc Alelnya, Nativitas and Sederun: prin-
ciper by the less remorely detached Pero-
tinus. (Originally issued oa LP as EA coz1,

May 1957.)
Continued on next page
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ond 15” sprokers ovailoble todoy. Envi
ronmenial inverse leedback from speoker
voice coil circuit 1o cothode of first omapli.
fier stoge offords improved domping, Jower
distortian. Tilt.out push.butten contiol pon-
el for selecting input {Tope, 7V, Tuner, or
Pheno); bass, treble oad volume controls.

Complete Specifications~Information
on the vnils shown ohove, plus consoles,
portables, ans unmounied units, ovoiloble
in free new full-cotor brochure.

WWW.americanradiohistorv.com

] O e e o 1t .t S O e B . ———

AMPEX AUDIO, INC.
1032 KIFER ROAD,
SUNNYVALE, CALIFORNIA

Please sond free color brochure to:

NAME

ACDRESS

[ing
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to
be
listened
to

introducing the

N 0 R E Lc 0®‘CONTINENTAL’

three-speed portable

TAPE RECORDER

Above Is & technician’s-eye view of the new
Norelco ‘Continental’ It Js a reassuring
picture to tape recordetr mechanics— many
are even calling the *Continental’ the most
advanced machine of its type. But maost
of the readers of this magazine are not
tape recorder mechanics — they are seekers
of good sound. It is to these readers that
wg say-—the specifications of the ‘Con-
tinental” are great...but that's beside the
point! We won't tell you about them yet—
because we first want you to listen to the
sound! Go to your dealer and sask for a
demonstratien. Then just isten. The Norelco
‘Continental’ will convince you with sound
—not with cycles and declbels. Dan‘t say
we didn't tell you in time for Christmas!

Engineered by Philips of the Netficr-
tands, world pioncers in electronic
desigrn

Precisian-crafted by Duleh master
technicians

Styled by the Continent’s top designers

Three specds (74, 3% and 1% ips)...
twin tracks...pushbutton cantrolled .

Special narrow-gap (0.0002 in.)
magnelic head for oxtended
frequency response

Built-in wide-range Norelco speaker

Lightweight...easily portable...rugged

Can also be played through external
hifi system .

I22

For 1be name
and zddress

of yorr mearest
Norelco dealer,
write to Dept. 15

NORTH AMERICAN

PHILIPS CO., INC.

‘High Fidelity

Products Division
230 DUFFY AVENUE,
HICKSVILLE, L1, N. Y,
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TAPE DECK

Continned from preceding page

o o SCHUBERT: Symphony Na. 8, in
B minor (""Unfinished”)

Philharmonic Symphony of London, Arrar
Rodzinski, cond. )
SONOTAPE SWB 8024. 24 min. $11.95.

Although I have previously raintained that
the Unfinithed is better treated, @ la Beech-
am, as a “water-color mintature, demanding
spontancous galanterie rather than ‘rorin-
dc lyrical exposition,” the present Rodzin-
ski version, while surely romantic, has such
poignant lyricism thar 1 again am reminded
that there never can be any one "definitive”
interprecation of a penuine, many-faceted
masterpiece in any arr domain. Rodzinski,
however, stops well shore of the dark pathos
and expressive fervency of the much ad-
mired Munch version (RCA Victor €C5 13,
reviewed here just a year ago), and his far
more relaved and gracious reading seems
simply to let the unfziling spring of
Schubertian melody speak eloquently for
itself.

At aoy rate, I am hewitched completely
by the loveliness of rounded, welvery re.
corded sound here, the reassurance of dy-
namic power held in reserve uniil just the
right moment for sptaking out, and the
superb naruralness with which a sense of
both auditorium breadth and depth are
caprured in the sterco recording. The Bos-
tonians also played and were recorded beau-
tifully, but even they are eclipsed here by
whar are surcly the most sensuously en-
chanting sonorizies ore is ever likely to
hear in home reproduction.

e o STRAVINSKY: The Rite of
Spriug

Orchestre de la Société des Concers du
Conservatoite de Paris, Pierre Montcux,
cond.

RCA VICTOR ECS 67. 33 min. $1.4-95.

Perhaps it was because I had braced myself
to cope with what | had expected w0 be
the overwhelming dynamic impact of Le
Sacre in full stereo sound that I am unduly
surprised to find ir so extraocdinarily Myrical
here. The pounding, barbaric rhythms and
grinding dissonances certainly haven't van-
ished, and indeed often seem more blood-
curdling than they cver have in single
channel reproduction, yet the pervading im-
pression is one of hsunting songfulness,
ptimeval magic, and recollecrion of things
long past. Pacicularly in the bassoon's
high-voiced opening  soliloquy and the
cerily hushed trumpets which usher in
“The Sacrifice” ope is seminded, too, that
another great spokesmao of our time also
evoked the spring to introduce the Burial
of the Dead.

Literally spellbouad by this latest and
most moving of all the many Monteux per-
formances of Le Sacre, 1 abandoned my
intention of comparing it with hjs earlier
Bostonian LP (LM 1149 of 1951}, pre-
ferring to truse my memotry that that was
more searingly dramatic yee less poignamily
emotion-wrenching. That too was a master-
picce of its ume, but we never can go hack
— which is all the more cause for gratitude
thac chere always will be eloquent artisis
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capable of exploiting o the f{ull the ex-
panded cxpressive resources made available
w them. (Originally issued on LP as LM
2087, June 1957.)

REEL MUSIC NOTES

AUDIO FIDELITY: The long-andcipared first
steeo tapes issued under a label famous
for its formidably wide-range LP record-
ings (and offbear sonic materials) demon-
srrate with equal plausibility rwo conera-
dictory rechoical theses: 1) single-channel
techniques can be so effective rthat steteo
versions of the same performances may be
only slighdy, if at all, mote impressive; and
2) brilliant as single-channel recordings
may be, they sull can be incalculably en-
hanced in dramatic power and sonic incan-
descence by stereo. e all depends on the
program materials, of course. In the case
of Port Said, the LP of Mohammed El-
Bakkar's Mediterranean-dive songs and
dances (AFLP 1833, "Fi-Man's Fancy,”
Ocr. 1957), while assuming added weight
acd breadth in siereo, hardly seems more
notably hypnodc-— possibly  because the
skirling reed instruments, claccering drums,
tinkling finger cymbals, and rhapsodic
chanring lose in exotic magic as they gain
in realistic immediacy . . . possibly merely
because the listener is too quickly and com-
pletely exhausted by such uninhibited, spas-
modic enerpy (® ® AFST 1833, 37 min,
S12.95).

Yet with the scarcely less rambunctious
marial jazz of the Dukes of Dixieland's
Vol. 3, Marching Along, the stereo versions
of such pieces as My Home Town, McDon-
orgh Let the Trombones Blow, Eyes of
Texar, and — above all — When Jobnny
Reb Comes Marching Home, become even
more irresisribly exhilaraung than in the
sonically less expansive disc (APLP 1851,
“Fi-Maqa’s Fancy,” Sept. 1957). I can’t ex-
plain this discrepancy. I can only report
that, much as I relished the rowdy Dukes
on LP, their unreconstrucred gusto gfipped
me far more powetfully in srereo, where,
too, Cooper’s soaring clariner, Porter’s sub-
terranean tuba, and Ferrara’s driving per-
cussion seemn far less raucous and even more
blazingly brillianc (® ® AFST 1851, 3%
min.,, $12.95). (In both these rapes, by
the way, the program itself is preceded by
a 10o-second test tone for home channel-
level balancing.)

CAPITOL: Bluck Satin, by George Shear-
ing's augmented quintet, is not recorded
at such extremely high levels as many of
the other Capitol steteo pops, buc similarly
combines notable ronal crispness with con-
siderable reverberance and broad acoustic
spread. A couple of ventures into mildly
Latin-American-flavored materials are Dot
particularly interesting, but the MacDowell-
ish Folks Who Live on she Hill, Rachmani-
noffian Moon Soung, and richly lyrical Star-
light Somwvensrs defly conerast lush string:
choir expressiveness with Shearing's own
sparkling piano arabesques. There are
similag tonatly sensuous charms to One
Morning in May, bur not, alas, the original
lilung verve with which Hoagy Carmichael
bimself used to play his never- fuhy«appre
ciated masterpiece (e ® 2C 13, 29 min,
$11.95; also available on LP as T 858).

Continued on next page
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PENTRON

high fidelity Tape Recorders

Each of the new Pentron recorders offers performance,
simplicity and exclusive features that set it apart from
the ordinary. Each Pentron.is the finest in its price
class, bar none! See and hear . . . then choose the
Pentron that suit_s you best.
BRILLIANT FEATURES exclusively PENTRON

® FINGER FLITE SINGLE ROTARY CONTROL
o ENTIRE LINE AVAILABLE STEREOPHONICALLY (STACKED ONLY)

BIGGER AMPLIFIERS AND- EXTENDED RANGE
SPEAKER SYSTEMS
e QUIK-FLIP SPEED CHANGE CONTROL

o MODULAR DESIGN HEAD ASSEMBLY
WITH AZMUR-X HEAD ADJUSTMENT

SEVEN OTHER PENTRON EXCLUSIVES &

W 783 S, TRIPP AVE.
Chicogo 24, I
m ! [3 Full Celor Literature
Send the Following. [0 Tape Components

Your dealer is now [ Penlape Recorded Brochure
demonstrating new Pen- JgHS Calalog
tronintegrated tape o
components for custom
Address

instaliation. See them!

City ond Stala
canasde: Allas Radic Lid,, Teronro
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% MAN
IN THE MIDDLE?*

Something seem to be missing when you listen to stereo? You hear music
from the left, music from the right — but in between there’s an unaccountable
void. The “MAN IN THE MIDDLE” is missing.

Now listen to stereo as recorded by Stereophony Incorporated. What a
difference! This is true stereo — a perfect blend of left, right and middle.. ..
all of the thrilling realism and presence of a live performance. And it's all
done with only two channels and two speakers. ‘That's all anyone needs to
produce full stereophonic sound when the original recordings are made to the
exacting technical and engineering standards of Stereophony Incorporated,

Be sure you get all the sound that’s rightfully yours when you buy stereo.
Ask your local high fidelity dealer for Stereophony Incorporated recordings,
or write to us for the name of the Stereophony dealer in your area.

WHAT HAPPENED TO TH

You hear MIDDLE, as well as left and right, on Stereophony « Incorporated Tapes

Z5 Christmas List of Current Releases %

“1. o
0
vy

vt

“RIGHY THERE'' with SAM DONAHUE. Here's
the dﬁ‘%’!h steran ﬁellleo:o feoturing o big nom;
g . and. The same oll-stor aggregalion presente
Claus in your life asks what on the NBC BAND STAND, in a seties of ex-.
you want for Christmas.) ctingly orranged, donceabls jorz standards.
{ Cotaloy C 125, 32 minutes, 7 In. reel, ..30.95

"GLORY LAND” with THE WATCHMEN. One
of the few 3urviving grgups of ilinerant re-
vival slngers, the atchmen give out with
on outhonte brond of hond-tlapping, foat-
stomping cemp meeling harmeny,

Catplog B 135, 27 minutes, 7 in. reel...$7.95

"SHOWCASE FOR SYMPHONIC BAND."” Here
}s symphonic band music al s very ‘best,
pleyed by the Chi:uso Symphanic Bond — 48
woodwind, biuss. and pereusilon inslrumenss.
Ten exciting 3elections, ftom a Lotin 8Bzguine
ta a milttary mareh,

Catalog € 141, 30 miautes, 7 in. renl...$8.95

“SYRINGS BY STARLIOWT' with THE STERE.
OPHOMNY STRING ORCHESTRA. A lovishly
orchesirated selection of melodies that linger
in the memory; among them “Two Guitars,”
A\ “Aprl in Paris,”’ "Adiey” ond "Body and
Soul.”” A senfimental jaumoy in superb stereo.
Catalog € 155, 30 minvtes, 7 in. real...$8.95

(HINT: Keep this listing
handy in case the Santa

«

| o
Ja (T I N ® 9 o K :
B AN Y S RN o v S Sl AT 7
*He wani to Stereophony Incorporated to make recardings! .

S TESELEOLYON Y
o SNVCEO7PO7A7EL

QISTRIBUTLD BY RCCOADINGS CORPORATION « Q06 E. SEVENTH STRELT = ST.PAUL &, MINN.
Expori: EMEC Corp., Plsinview, Long Iland, New York

AT SRy
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Continged from preceding page

COLUMBIA: Sammy Kaye applies his famil.
iar “swing and sway” formula so glibly
tw the hit tunes from Bells Are Ringing
that all ten of them become nearly un-
distinguishable. Yet far dancers who want
no surprises, a dependably steady beat, and
warm tuncfuloess, this rape is not only
satisfacrory but has the added ateractions of
beautifully recorded, ingratiating sonorities

(e o ICB 1, 26 min., $12.95; originally

issued on LP as €L 960).

CONCERT HALL: Broadway Spectacnlar is a
long program of show hits in Nornan
Leyden's big-band pecformances, perhaps
better adapted for musical mood sercings
than for actual dancing and most cffective
in their brisker moments (Standing on the
Corner, March of the Siamese Children, So
in Luve, eic.) than in their blander ones
(If 1 Love You, Some Enchunied Etvoning,
etc.) where the string tone is too thin and
inrense for the intended effect of Manto-
vani-like lushness (@ ® HX 41, 30 oun.,
S11.95). Yer at least the brilliant recordiog
and colorful scoring here make for easy lis-
tening, whereas after the first few bars of
Time for Tina 1 had w force myself to go
desperasely oo to the bitter end. Tina
Louise undoubtedly is 2 wvery attractive
eirl to see in person or on television, but
in stereo's all-too-realistic projection, her
shaky, sleepy, baby-doll voice slithers limp-
ly right out of one's loudspeakers all over
the living-room {loor. I complained re-
ccntly about the overintimacy and lechaegic
seatimentalicy of Nat “King” Cole’s Lore
is the Thing in stereo, but ar least Nat is
a musician with—even when he misapplies
them—a true voice and sense of styling.
Tina lacks both such gzraces, which makes
her sluggishness and sloppiness all the maore
uublicarable in fyll stereo “presence” (o ®
EX 44, 20 min, 38.95).

ELEKTRA (via Livingston): Most artempts
1o mix jazz and Lacin-American (or other
exotic) idioms strike me as neither flesh
nor fowl, and, strictly speaking, this is also
true of the program of odd “originals™ en.
titled The New York Jazz Quartet Goet
Naive (ortiginally issued on LP as Elekua
1¢8, July 1957). Yer such pieces as
Jungle Noon, Oi Vay Calypro, Goo Coo
Calypso, Sambalu, eic., are so imaginatvely
written, played with such infectious zest (at
times even with poetic grace), and recorded
with such expansive stereo warmth that
they prove delectable in theic own right,
Heibie Mann's flure (which ofren scunds
more like a piccolo to me) is costarred
with the augmenred quartet's two bongo
drummers, and justly so, yer for me even
their rhapsodic perfurmances cannor obscure
the surprisiagly discreer and effecrive use
of Msr Mathews' accordion (@ e EL 7-7
BN, 28 min., $11.95).

MERCURY: Georpe Weldon takes over from
Sir John Barbirolli to lead the Halié Or-
chestra in a typical summer-fare Russian
pops progtan comprising three pleces from
Kheachaturian's Gayne Ballet (Dance of the
Rase Maidens, Lullaby, and Sabre Danec),
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Borodin's Ou the Sieppes of. Central Aiia,
Mussorgsky's Night on_the Bare Mowntain,
aod Rimsky's Flight of the Bupgble Bee
(originally issued, plus the -Priwce Igor
Overrure, on LP as MG 50r37). Unfortu-
ragely, however, the playing iwelf also falls
well within off-scason standards — marter-
of-fact ac iss best, imp and rough ar irs
worst. Only the clean, solid brilliance of
the stereo recording and its cffective cap-
ture of the Manchesrer Free Trade Hall
acoustics give rthis tape any reg! distincrion
(e e MDS 5-6, 28 min.,, $12.95). Much
more sausfacrory, tn a quite different bue in

its own way no less execting domain, is

Let’s Danee by David Carroll and his Or-
chestra (simultaneously releesed on LP as
MG 20281), which is that rarg w245 nowa-
days — a program of dance music eminent-
ly suited for actual dancing, shifung defrly
between lively and lyrical marerials, but
always characterized by infectious zese and
never overfancy. 1 like best the spappier,
bouncier pieces like Yearming, Eupbrates,
etc., and the genuinely amusing noveldes
like A Gliss to Remember and Dixie Dawn
Paivol, but they’re all fresh and carchy.
Technically they are of interest as outstand-
ingly crisp, sonically well-distributad ex-
amples of multi-mike techniques adapred to
stereo  purpases — clear  proof chat  such
techniques can achieve extraordinary claricy
withovur any loss of airily spacious srereo
“sptead” (@ ® MDS 2.3, 28 min., $12.95).

OMEGATAPE: Mike Todd seems blessed (at
least ourside Madison Square Garden wing
dings) with a Good Ange! who smiles on
everything associated with his enterprises,
for not only did Bel Canto issue a fine
stereo taping of his Around the World in
80 Days flmscore (written by the lare
Victor Youngj, but now there’s another,
as pood if not bereer, from Omegatape. Like
the rival version, this was recorded abroad:
in Vieana, [ assume, since the noncommir-
tally teled Omega Occhestra is conducred
by Hans ldagen, most closely sassociared
with the Volksoper there. He uses an ap-
parently slightly smaller ensemble, slighdly
diflercnt arrangements in some  passages,
includes a section (India Conntryside)
omitted by Bel Canto, and in gepersl pro-
vides 2 more relaxed and aunospheric —
if less brillianc and dramatic — petform-
ance. The recording wo, in keeping with
the interpretative  chacacteristics, favors
sonic warmth and traosparency rather than
shatp-focus clariey, The music itsclf re-
mains most interesting to a symphonically
experienced auditor who cenjoys spotting
the original sources of a prolific filmscore-
smich’s "inspirarion,” bur for all irs rem-
iniscenses, it makes ingratiating background
listeniog (8 & ST 3012, 40 min., $14.95).

Sull another rourist's view of AMwusic
Fram Distant Pleces, this time assembled
from standard sources, is atcempted by the
Parisian André Monrero and his Orchestra,
but here the conductor (or atraager) nevet
can quite meke up his mind 120 serde on
dance-band or salon-ensemble treauments.
Pop pieces like Mexico, Paradise, and Poin-
ciana come off fairly well, if somewhat
lethargically, but thc disarrangements of
Londonderry Air, Melody in F, and Ravel's
Pavane poar wne mfante défunie are tasee-
less in conception and excessively mannered

e
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m ...get the ultimate
In your
tape recordings...

Omegatape
STEREO

THE LIBRASCOPE MAGNETIC

nolseraser PUTS YOU IN THE

Save your tape and still enjoy qualiey yo-
cordingy yvilt;_ this ?jmgneﬁc Noiseraser CENTER OF THE
unit, Easier, Faster degnussing {erasing)

g SOUND

for old end new tapes. End undesiral
noise and signals,

Demagnieizes %" tape oo reels up to 10~
din, Size: TH" x4% " x3%*. Opemies on
standard 110V AC, A mnsmaﬁy priced

\:V\merlorlapc-emscr. SEND FOR NEW .
..ﬁ Write for Bulletin. COMPLETE CATALOG
) LISTING OVER 100 TAPES

INCORPORATED Omegatape .
131 E. SANTA ANITA AVE.. BURBANK. cae, | I

with the

STEREOPHONIC
TAPE PLAYER

i\ - only
$ 1 89 95
ALL PLAYER — All player, not a tape recorder, A high-fidelity instroment built
the EMC is designed to give you maximum ta professional standords
playback quality at minimum price.
GROWS WITH YOUR SOUND SYSTEM — You can start enjoying stereo right
now, by simply using your EMC Player as one speaker and a radio or TV set
as the other. With the same player. you can step up to high-fidelity stereo by
adding high-fidelity components. ‘I'he better the components, the belter the
sound. You never outgrow your EMC!
Ask your high-fidelity dealer for an audition
TAPE DECK: Soms jape mechonism os EMC Steracphonjc Taps Player, minus the electronics . . . only $29.95

K] RECORDINGS CORPORAYION + 1804 E_ Soventh Stceat . St. Baul 6,. Minn.

rz%'— A
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Ab Last! A praeticol answer to your cost prob-
lom. Tha Warld’s Largest Yape Recorder Outlet
and Servica Lab maw brings you o money

saving . - -

STEREO TAPE
EXCHANGE

We belisve these benefits will astound and
delight you:

1. EXCHANGE $50 WORTH OF

STEREO TAPE FOR ONLY $1.35 PER

And you may keep che tape as long as you
REEL. like. ¥z's yours! Yes, you may ¢ven choose
the spectacolar new releases of Capitol, Mercury.
RCA Columbia, Livingsion and over 30 other com-
panies, Yer you've given up nothing, since che
stereo reels you send in exchange are the ones you
no |Icmger want. Just like finding moncy on your
shelves,

2. RENT STEREO TAPES FOR ONLY

If you have no tapes to exchange,
s‘ 45 EA. B may rent chem, Yes, enfoy
stereo a full month at only 5¢ per day. Then ex-
change them for other tapes you wane o hear. No
longer must you lsten 1o the same tapes monch after
month. No longer must yon buy in the dark. Now
-ou may try them, enjoy them, wirhout buying. And
if you do purchase, the rental charge is cancelled.

3. FREE! A TERRIFIC $9.95 STEREO
PARTY TAPE. This specially prepared 12007

" "sing-;-lonf" tape does some-
thing new and hilarions . . . lets you record your
friends singing familiar parey favorites with spirited
iane and organ accompaniment which you are
eoring simultaneously from the other track. Then
rewind and play back beth tracks for the funnicse,
most memorable events of the party. Always the hit
of the cvening. and may, be done agaio ac all your
parties without ever erasing the beautiful piano and
argan accompaniment.

4. FREE! 4 STEREO CATALOGS.

Gives not just titles, but full contents of every reel
on the markes. Mailed quarterly.

5. BUY STEREO TAPES, BLANK
TAPE, ACCESSORIES & HI-FI COM-
PONENTS AT MAXIMUM SAVINGS.

\We guarangee your savings 10 be equal to any other
naticnally known club plan or mail order catalog
with manufaceurer’'s approval. Aod you get our
money back guarantee of sarisfaction on all equip-
ment purchased.

6. HIGHER TRADE-IN ALLOWANCES.

Our huge service lab and facilidies for convcninf; re.
corders to stereo, plus our 10 showrooms ¢nable us
to rebuild and res¢ll recorders in quantity. This
means highest possible trade-in allowances to you.
You need wait no longer for the thrill of stereo in
your home. Enjoy the living presence now possible
on such fine { scacked head) units as BELL and PEN-
TRON, best in the lower price range. Or for only a
lile more you may own a system of amazin
quality, ruggedness, and durabilicy, the TANDBER
STEREO. Aad for those who want only the very,
very best. the stereo Jeaders of the world. the pro-
fc&sﬁml machine now at a price you can casily
alo P

AMPEX Only 10% down

24 months to pay
Mail this coupon teday:

e e e m e = = —— - —_— -

All of the above rivilcg_cs are yours for 1 full l
vear for only 36,95, This is less than value of (
the fubulous 1200 party tape alope.

STEREO TAPE EXCHANGE !
344 Main 5t., Patersen,N. J, |

3 Entlosed is check or M.O. for $6.95 for 1
year's membership. Send party mpe, caalog,
and details for exchange and rental of apes. |

3 Send further info re: stereo tape exchange |
and rape rencals. |

[3 Send literature and prices on stereo’ recorders,
hi-fi compenents. I am pardicularly interesced l

eeereeennnoe (IF trade-in, |
e, and condition.)

CTY .ririeeecneene. ZONE ... STATE:.

- - ——— e e o= o]
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TAPE DECK
Continued from preceding page
in execution. It is claimed .that special

multi-mikings are used here to produce, an
“ADD" (Added Depth Dimension) effect,

but since the stereoism in reproduction®

strikes me as no better than fair, ¥l Wait
to evaluate this technique until I can theck
its utilization in more appropriate Ppro-
gramatic materials (@ ® ST 2011, 23 min,,
S$11.95).

RCA VICTOR: The urge to travel, if only
in aural imagination, seems to be epidemic:
now it's Frankie Carle leading a band from
his keyboard Around the World, from the
American Patrol 0 Loch Lomond, Under
the Bridges of Paris, and so on and on, with
only the Hindustan episcde notable for any
genuine verve. Frankie's own glittering pi-
ano bits are as pleasant as always, but he
has saddled himself here with overfancy
arrangements and an ensemble lacking both
skill and tonal auractiveness (® o CPS 70,
25 min., $10.95 also available on LP as
LPM 1499, Oct. 1957). The even better —
indeed impressively wide-range and rever-
berant — recording of Lavalle in Hi-Fi is
luckily allied to more grateful and distinc-
tive materials: a kind of symphonic-band
light program jazzed up a bit for easy
home listening, fearuring such novelty
pieces as the Clarinet Polka, Whistler and
bis Dog, Tumblin’ Tumbleweed, ewc. The
best of these is the most rumbling When
Y uwba Plays the Tuba I've ever heard. 1 siill
can’t believe the notes’ assertion that 2ue
tuba players take the star role here in
unison, bur at any rate someone (or ones)
plays magnificently, winding up with a
cellar-shaking bottom note that every hi-f
connoisseur should be happy to add to his
prized collection of memorable “lows.”
And an expressive, piquantly colored, but
not overelaborate arrangement of W here
or When is almost as good (e .CPS 72,
22 min., $10.95).

RIVERSIDE (via Livingston): I've become
such a backward-looker, if not outright
sourpuss, where currently popular folk sing-
ers are concerned, that it’'s mighty comfort-
ing to come at last on one who strikes me
as neither precious nor insufferably man-
nered — either in comparison with the
great earlier minstrels or considered on his
own unpretentious but distincdvely individ-
ual merits. He's Bob Gibson and he does a
fine straightforward job with Jebn Henry,
Dsnce Boasman Dance, Loss Jimmy Whe-
lan, To-Morrow, Mattie Graves, Luilaby of
the Wess, and the title song of this col-
lection, I Come for so Sing. He has only
one — and that a comparative — failure in
the Money is King calypso song, but to
overbalance that he is magnificent in the
haunting Abilene, zestful Drill Ye Tarrier
Drill, and a wondrously lilting Springfeld
Mountain, His own banjo adds notably to
the effectiveness of the little accompanying
ensemble and the recording is not only
first-rate, ultratransparent  and  natural
stereo, bur it is ingeniously exploited by
varied (usually off-center) soloist positions
and distances from the microphones as
befit the varied natures of the songs them-
selves (e e Rr 7-11 BN, 27 min,
S11.95).

: ' 5 Y
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MAGNETIC TAPE ERASER

Erases recorded signals and noise from magnetic tape without
rewinding. Spindle mounting of reel permits rapid coverage
without missed spots. Noise level reduced below level of
standard erase heads. Restores tape lo like new condition or
better, Reel size range 57, 7", 102", May also be used for
demagnetizing record—playback—erase heads,

Model HD-11

Price $27°9,
TELEPHONE PICK-UP COIL

For transcribing telephone conversations with
recorder of making messages audible on amplifier,
May also be used 25 probe for locating sources
of hum. More constant signal level than base
mounted anits. Suction-cup mounting on any
telephene receiver. Supplied with 68"

shielded cable, terminated with standard
phone plug for recerder or amplifer.

Model HP-61

MATCHING TRAMSFORMER

A prezision transformer developed to snahis the audiophile to
modify, enfatge, redesign, o5 rearrange his speaker systems.
Permits use of additional speakers of different impedance
ratings with present amplifier, o¢ crossover net-
works, without impedance mismatch. Delivers
equal, or 3 db. adjustable pawer, to all speakers,
Power 50 watts, 200 watts peak. Frequency
response 15 o 30,000 cycles. Matching range:
any combinalion of 1 t0 3 speakers of 16, 8,4 2,

Model HM-80 Price 2175

Avalietie Irom Lletirenic and Avdio Distribyion

MICROTRA

Valley Srrecam, L, L, N, ¥,

COMPANY
Imi.

_GIBSON GIRL® TAPE SPLICERS

I. Semi-Pro P-4 1.5
1. Junior T54JR L5
1. Standard 3-4510 B.58
4, De luxe -4DLX 10.50
5 Industrial (5 sizes ta 1™) {net) B55.60
ROBINS PHONO AND TAPE ACCESSORIES
§. Splicing _tape 57-800 $
7. Jockey Cloth for Topes JCT-Z ]
. Tape Threader TT-1 ]
§. AUD.O.FILE AF-50 (nel) 21#%
10. Changer Covers CC), 2 200
1. Turntéble vers CC3 2.5
12, DisClosures EID, 1Z (pkg) 1.1
13, Jockey Cloth for Records JC-I |80
14. KleeNeeDLE, B-1 1,50
I5. Phono-Cushien, 10, 12" PC-10, 12 I.E8
4. Atomiz Jewel 90 500

Al Doalers Evu; whare
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the ~
Magnificent
1 erro rapx

2 Model 3A/N
- . {pertable)
with built in
7 spenker.
i 3%-Tl4 ips
$379.50

The wbld s finest

hi-fi tape recorder

The ultimate in high-fidelity tape
recorders for home and professional use.
Dual-?eed, dual-track FERROGRAPH

recorders are also available in custom
models (tape decks available,
from $195.) and with 7%
and 15 ips speeds. Independent field
performance tests rate Frequency
Response at + 2 db between 50 and

10,000 cyeles with wow and flutter

less than 0.2% at 7% ips.

Quality standards have reatricted onr

production and unforscen demand may delay
delivery, write TODAY for literature,

ERCONA CORPORATION

(Electronic Division)
551 Fifth Ave., Dept. 22, New York 17, N. Y.
In Canada: Astral Eleeiric Co. Lid.
44 Danforth Road, Torouto 18

Everyone's an Expert
Tape Editor with the

EpITALL

MAGNETIC TAPE

SPLICING

I's Quick! It's Easy! It's Accurate!

Hare's everything you need in one pack-
age for professional splicing of magnetic
tecorder tapes PLUS complete, easy-fo-
follow instructions by Joel Tall, taops
editor of CBS! The EdiTall tope splicing
block has been uvied for years by tape
editors=—now it ¢can be yours in this com-
plate low-cosf Splicing Kb,

® Editoll Tape 3plicing Block
® §6-tt. voll of splicing tape
Patkage of cutting blades
Marker pencll

Complete Instructiond

At dealers everywheras or write

TECH LABORATORIES, inc.

PALISADES PARK, NEwW JERSEY

KIT b
CONTENTS o
L]
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STEREOPHONY, INC.: I wish [ could pre-
sent copies of Awstin Throckmorton and
bis Rick-y-Tic Piuno in Stereo and The
Further Adveniures of Austin Throckmor-
403 to all my unco-serious pianistic friends
—just o flabbergase them by what can
happen on a keyboard in the barroom on
the other side of the tracks. Bur I'm afraid
that they wouldn’t be as much shocked as
(eventually) fascinated by a virruosity as
remarkable in its own field as Rubinstein's,
say, 1s in theirs. If the leaflet nores are o
be believed, Austin Throckmorcon is this
genjus’ real name and although he doesn't
play an acrual barroom piano (or one of
those in certain unmentionable circles once
ornamented — professionally — by Brahms
in his early days), he achicves much the
same effect by judicious placement of
thumbtacks in the hammer felts. But as
always the means ate unimportant: i’s the
results which count. And here chese include
some of the oddest, dryly percussive tonal
qualicies (cleanly capeured in strong, well-
spread sterco recording) I've ever encoun-
tered, and — even more significantly — the
art of flamboyant ragtime which I had
thought was forever lost. Throckmorton
plays with such infectious gusto, insidious
rbycthm, heroic éclat, and even —at times
— surprising lyricism that I quite resent the
addition (in three pieces only on Vol. 2)
of a “rhythm section” flaunting an over-
lifesize, sonically monstrous sering bass. Fle
is unsurpassable, in his own rowdy but
engaging way and idiom, all by himself!
(® ® A 100 and A 101, s-in reels; 15
min., $6.95, each).

VERVE: The first "Reels o' Gold"” I've re-
ceived (and, by golly, the reels themselves,
if not genuwine gold, are ar least a glitter-
ingly polished facsimile!} lcave e miserly
greedy for more — for theit musical and
technical as well as visual atwractions. I'm
grateful to Buddy Bregman's Funny Face
and other Gershwin-hits program for re-
assuring me thar present-day big-band, big-
sound treatments of some of my favorite
tunes need not spoil them for me. The
arrangements here are effective without
being tricky and provide boldly sonorous
vehicles for Bregman's vigorous ensemble
(srarring in particular a fne, but unac-
credired, trombonist), magnificendy broad-
spread yet clean stereo recording, and richly
reverberant acoustics (® e VST 10008, 32
min., $12.95). And the only complaine 1
possibly can have abour FElla Fiszgerald
Sings the Rodgers & Hart Sang Book is
that I've been sent so far only Vol. 3 of
the four-reel complete see (issued earlier
oo two LPs, 4oo2-2). For not only 1s Ella
hetself in superb form, but the orchestra
is again Bregman's in arrangements, pet-
formances, and recordings comparable in
every way to those in the Gershwin rape.
A truly hauneing, vodragged Wirth o Song
tn My Hears is perhaps tops here, but an
easily rollicking You Took Advantage of
Ale and lilting Bewitched, Bothered, and
Beuwildered are almost as outstanding, while
all the rest (Jobuny One Note, Small
Hotel, Wait Till You See Him, and Have
You Mer Sir Jones) would be quite enough
to catapult any other singer into immediate
stardom (e e VST 10003, Vol. 3, 23 min,,

Sr2.95).

Just released:

BRILLIANT NEW

STERED TAPES

Available stacked or staggered
ADELE GIRARD
“Jarz on Horp”

Exciting jazz selections by the
greatest jarr harpist in America.
TH 100. $10.95

DICK TODD
"S$ings in Stereo"

Popular vocalist singing a group of
old standards. TN 181, $10.95

B —

JOE MARSALA
“Chleage Jorx" - s
ag orx = {2'7‘%

Chicage style jarz by the musicians TR
who made il famous. TN 102.

- i .“
% t"" 2 %
§10.95 :gt EEI? 3

BUD FREEMAN
"The Bud Freeman Group”
Presenling the famous originaler of

the Austin High School gang, him
self! TN 103. $10.95

DAVE MACKAY ;\ :

““Ploys Progressive"” -
gl

T g

Piano sefections by the brightest
star on the modern jazz herizon!
TN 104, $10.95

PEE WEE RUSSELL

"Pee Wee Plays"

Ociginal member of the Mound City
Blue Blowers. ‘Nufi said! TN 105,
$10.95

DICK CARY
""Hot and Cool'"

Rew arrangements for some “‘hot
and cool’”” faverites. TN 106. 1l

$10.95 . il

T | GEORGE WETTLING
ﬂnuusﬁﬂ,,;-;-_v- " And His
¢ ,.‘i{gf\iﬂPﬂ- Windy City Seven"
Quﬁ;-f% Brums like nobody’s business! Play-
o 47 gainp] ed by one of the greals in jazr.

TN 107, $10.95
Ask your dealer or write direct

EXCLUSIVE DISTRIBUTORSHIPS AVAILABLE

Stere-0-Craft
1650 Broadway, New York 19, N. Y.

Gentlemen:

| i
| |
I |
| Please send me [utl informalion on your Stere-0. |
| Craft relcases and place my name on your regular I
| dealee catalog mailing list. |
L P o P =t S —
| Address |
I |

quality

STERE -O-CIEAFdT

ran
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Record this Christmas forever
on tapes made with MYLAR®

This Christmas, when you record the
kids' voices, family gatherings, or those
“once in a lifetiine” songfests, you'll
wani{ to make sure they Jast and last
for years to come. By recording on tapes
made with “Mylar’’* polyester film, you
assure yourself of the ultimate in long-
lasting fidelity. Here's why:

NO STRET CHING PROBLEM—Under normal
operating condilions, tapes made with
‘“Mylar’* will not siretch or break. There’s
an extra margin of safety against stretching
offered in no other tape.

EXTRA PLAYING TIME—Tape made with
‘“Mylar”’ olfers far betler performance plus

LOOK

128c1

50¢% or more extra playing time per reel . . .
fewer reel changes necessary; less stiorage
space is needed.

NO STORAGE PRABLEM —Tapes made with
“Mylar* can’t dry out or become brittle
with age . . . no special storage facilities
needed to protect tapes against changes in
temperature and bumidity.

So thie Christmmas, make all your re-
cordings on the new high-quality tapes
made with “Mylar’’. Ask your dealer
for an cxtra reel . . . make it two reels
...of your favorite brand of tape—now
made with “Mylar”,

FORZEHE MNAME MYLARS ON..THE .BOXA

WWW.americanradiohistorv.com

*Du Pont manufactures the base maierial ** Mylar™

—no! finished racording tape, “*Mylar™ is Du Pant's
registerod trademark for ifs brund of polyester film.

AL, s par. O
BETTER THINGS FOR BETTER {IVING
- . .THROUGH CHEMISTRY

DU PONT o

MYLAR

FOLYESTER FiLM
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part 4

A Hi-Fi Primer

by John H. Newitt

Our atempt in this article is o portray a typical cross section of the quality
rannge available sn bi-fi equipment. Just as with any other equipment, various

degrees of quality exiss.
the term 'bi-fi"’

¢ ome manufacturers, unfornmately, cboose to interpres
te loosely. Otbers are actually pushing the art into new

realms. This article, in itself, cannot be a complete yardstick for the wide
array of egif;mm available but perbaps it will make the reader sware of

some of ¢

It is recommended as a fitst step in equipment evaluacion that
onée become acquainted with equipment specifications and
what they mean so that the wheat can be separated from
the chafl. After the choice has beeo narrowed down to
s few good units, in this manner, ope cao usually make

some final decisions by comparative listening cests. Such =

actors that lie bebind the differences in available equipment,

these as a standard, you can thén intelligently examine uaits
for prospective purchase both for completeness and quality
of specification. Reputable manufacturers and deslers are
usually quite ready 1o fumnish the complete specifications of
their _ppits. upon requesc

Ir.i%ybrthy of note thac cthe largest manufacturing con-

an over-all procedure will eliminate the need for sys:'cmat;,t-&g paucerns dd not always make the best hi-f unis. (Some large

ically testing all the many units now manufacrured.

When comparing specifications, you will' nore chat some
manufactucers avoid publicizing certain specifications. Others
publish ypscal or average specifications. What is really
important is to see if the manufacturer has guaranieed his
specifications. A manufacturer willing to puc himself on
such a spoc usually will have a product that is slightly bewer
than he claims it co be. Typical specifications could, in a
broad sense, refer co a laboratory model after which the equip-
ment was paterned. Average specificacions are perhaps a
lidle better than typice]l ones, bur even in their case the
buyer does not really know bow far above or below the
manufacturer's average his particular unit mighe be.

Specifications are tricky things and ic takes a fair amount
of experience and insight 10 read them effectively. As an
example, one maoufacturer may quote the power output
of his amplifier at 20 wartts and then proceed w0 quote very
low and amractive distortion values. What a questionsble
mzaufacturer may not specify is whecher chese distortion
values apply o the full power output of the amplifier or
whether they apply o some undisclosed power value. There
is a world of difference between ™wo such conditions. Low
distortion at high power (or full-rated power outpur) and
wide-range response at full power oucput is difhculc and
expensive to achieve in ao amplifier, while it is relatively
easy to produce an amplifier that has fow distortion at low
power. Thus a manufacturer of inferior equipment may be
tempted either ¢o skip this subject entirely or to quote distos-
tion and power separately if he does so at all. Specifications
of amplifiers cao be quite accurately indicative of expected
performance, since amplifiers are purely electrical devices.
What goes in and how petfectly it comes out can be measured
in the laboratory very reliably. The betier manufacrurers do
not dodge the question of specifications; indeed, they are quite
proud of their accomplishments and, therefore, willing to
guarantee pecformance. Needless to say, for our first weeding
out process, such standards may be a2 helpful guide.

Since many manofacturers of inferior équipment are re-
luctant to quote critical specifications, it is an excelleat idea
to study the specifications of the betwer equipment. Using

DECEMBER 1957

companies do make excellent units, however. The variable
reluctaace phonograph caruridge is perhaps the outstanding
example of a high-quality mass-produced product) Mass-
production procedures sometimes impose limits on qualicy
standards. Small plants chat operate with a laboratory-type
produccioo lioe are nor subject to this — not that 1 mean to
imply that just because a company is small it makes good
products. However, several of the small companies in the
high-fidelicy business have come into existence through tech-
nical developments that conscirute valuable contributions o
the art. Examples of these are such thiogs as the (tcve)
corner-bom, the twpped-screen or Ultra-Linear amplifier,
the varisble relucrance and ¥M pickup cartridge, the elec-
trostatic tweeter, and the late developments in small, acoustic-
suspension woofers.

It may be difficult for the nootechnical man properly o
evaluate a new development in jes initial stages, whea the
publicity pressure is heavy. It is axiomaric, however, that
good ideas sray as the others come and go. A really good
inpovauon is one that can survive che growing pains of its
company of origin, although it more ofrea results in making
a company.

To help the newcomer find his way through che present
day’s maze of products, it might be well 1o set up some
arbitrary system classifications, such as substandard, minimum
acceplable, bigh grade, and professional. Bxamples from these
categories then will produce a good cross section of cusreptly
available compooenss. Since maaufacturess’ standards of high
fidelicy are arbitrary, mine may be also.

No doubr these divisions will be cootroversial, since they
represent a personal opinion; nevertheless they do show oae
way in which equipment might be caregorized.

Subsrandard hi-fi equipmeant, as I choose to define jt here,
would include the standard mass-production types of small
radioc and phonograph sets, and probsbly most of the so
called hi-fi sets produced by the very latge manufacrurers.
Also, much of the very low-priced audio gear — amplifiers,
phonograph mechanisms, etc.— will fall inwo the substandard
class. So will maoy of the exuemely inexpensive "hi-fi”
custom packages sold by the radio stores. In several instances,

129
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W kardon

Thcldiamond is an enlargement of a gem from the collection of Black, Starr & Gorham

The Best High Fidelity Receiver Money Can Buy

When the original Harman-Kardon Festival appeared, it
marked a significant new development in the high fdelity
industry. It was the first genuine high fidelity jnstrument to
combine an AM-FM tuner, amplifier and pre-amplifier on one
handsome, compact chassis. It sparked the trend away from
the complicated “machinery” type instruments to the good-
locking, coordinated units so popular today.

As with all important “firsts” — The Festival has its imi-
tators. But the new Hannan-Kardon Festival II is the finest
instrument of its type in cvery important respect.

MOST SENSITIVE AM-FM TUNER

Alone among instruments of its type, the Harman-Kardon
Festival Il features the revolutionary “Inter-Mode” front end.
Now for the first time the practical limit of FM sensitivity has
heen achieved. This new circuit provides more gain, eliminates
fading and is superior to all other circuits in impulse noise
rejection,

You really should tune a Festival 11 yourself. Do it at your
high fidelity dealer’s and note the remarkable ease with which
it receives the weakest station on the dial. Check the crisp, sure
feel of its tuning. See how cvery station literally “pops” into
place — precisely tuncd — when the Automatic Frequency
Control is on. Only The Festival 11 provides autamatic quieting
between stations by the aetion of its exclusive Automatic
Noise Gate.

MOST COMPLETE AND FLEXIBLE PREAMPLIFIER

The preamplifier section of The Festival II features enor-
mously effective treble and lbass tone controls to adjust for
the acouslics of your room; 6-position loudness contour selector
to deliver the correel halance of bass and treble energy no
matter how high — or low — the volume contrel is set; select-
able record and tape equalization, remote speaker selector
switch and rumble flier.

130

These, and many other features — expressed in six easy-to-
operate controls—provide performance and an ease in achieving
this performance which no competitive instrument can match.

MOST POWERFUL AMPLIFIER

The Festival IT incorporates the only 40 waut amplifier —
the most powerful and the most efficient — in any complete
high fidelity receiver. It provides the hum-free, distorlion-Iree
high power you need for today’s new extended range speakers.
Its unique *‘Controlled H" circuit creates less heat than con-
ventional amplifiers offering half its power. As a result, you are
protected against component failure due to excessive heat.

The Festival Il is extraordinarily sleek and handsome in
appearance. The cage and conlrol panel are finished in brushed
copper; the knobs und escutcheon frame in matte black.

Simply add a quality record player and speaker to The
Festival Il and a high fidelity system of incomparable per-
formance is vonrs.

ADDITIONAL SPECIFICATIONS: FM Sensitivity =— 0.85 micro-
volts for 20db of quieting (input unloaded) + Freguency Response —
20-20,000 ¢ps = 1%4db « FM hum level — 65db below 100% madula-
tion * FM distortion—less than 4% IM at 30% modulation ¢ Radia-
tion — 30 microvolts better than FCC safety Jevel « Output Level —
40 watts at less than 0.3% barmonic distortion and less than 1% IM
* Peak Power Output — 80 watts * Illuminated tuning meter « Variable
AFC » Variable ANG * 3-position rumble filter * 3-position speaker
selector switch * 9-position function selector switch. The Festival 11
is 163" wide x 3%” high x 14" deep.

The Festival 1l . .. $250.00 (siighily higher in the West)

For a [ree, illusirated brochure on the complete Harman-Kardon line —
wrire to Dept. H-012, Harman-Kardon, Inc., Wesibury, New York.

ey «ardon

HiGH FIDELITY MAGAZINE
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I have observed that the sound of these appliance-store secs
can often be greatly improved by disconnecting one or more
of the small speakers that were apparently put in solely so
that the units could be given the high-fidelity label. The
general public apparently has been duped into believing that
a phonograph requires nothing more than a couple of ad-
ditional speakers to become a "hi-fi.” Without technical
and advertising standards for hi-fi, this sort of thing was
bound te occur.

Typical shortccomings of the mass-produced hi-A sers are
the scvere limitations in the upper and lower frequency ranges.
The low bass range is restricted by the use of a cheap “"woofer”
or an inadequate enclosure, and this in tn allows a phono-
graph changer mechanism with otherwise excessive tumble
o be employed. Severe distortion is usually present in both
the upper and lower frequency ranges, so the set designers
may find it advisable to restrict cthe high-frequency range also.
At least they usually offer a treble control, so that the user
may do so himself. All I can say about these is caveas empior.

The same thing holds true for most bargain-counter hi-fi
cquipment. A rare one or two of these cut-rate componcnts
are true bargains — high-grade items that have been marked
down because they have been superseded by newer models.
Most of these Sensational Once-in-a-Liferime opportunities are,
however, nothing more than radio-grade replacement speakers,
cheap public-address amplifiers, and inferior phonograph
equipment. It is safe to assume that any inordinately inex-
pensive hi-fi component needs a very close inspection before
purchase.

Where there are sizable price differences between two
similar-appearing pieces of equipment, it is wise to tfy ro
find out why. In the case of loudspeakers, for ¢xample, one
might find on a bargain counter a 12-inch speaker selling for
only a few dollars. This would likely be a close-out on a
radio-sct grade of replacement speaker. To the eye it may
scem very much like another speaker of the same size, found
at a considerably higher price in a quality line of hi-fi goods.
But while the two speakers may look alike, their similarity
will end there. And remember, although large speakers are
generally to be preferred as woofers, even as a woofer, a true
high-fidelity 8-inch speaker is preferable to a 12-inch or 15-
inch radio-grade speaker.

With any speaker, an acoustic bafile of some sort is needed.
Any box or board on which (or in which) a speaker is
mounted is, of course, a bafle. However, there are baffles and
baffles, and those in typical radio sets are totally inadequate
for high-fidelity performance.

minimum woofer speaker bafile would be some form of

tuned bass-reflex compensation. With such compensation,
the cabinet is acoustically tuned to the specific resonance of
the speaker in use and, under the proper conditions, will not
only cancel out the major resonance cffcct of the speaker
(and immensely reduce low-frequency distortion) buc will also
extend the low end of the response range an extra octave
as well! This is certainly worth the small amount of extra
woodwork involved and constitutes an economical way to
make a good speaker perform like a better one.

Keep in mind that I am referring to a twned bass reflex
system. Many bass reflex systems of rhe past—and of the
present— are untuned and, hence, are not capable of the
response that we need for our minimum system. if it comes
1o that, many inexpensive “corner-horns™ are in reality just

bass reflex systems wherein the reflex duct has a generally
expanding contour. They are acrually suitable only with
speakers for which they are designed; they are not "universal”
enclosures. This “horn-type” loading has been confused
with true horn action in many cases. A true corner-horn is
s0 much more expensive than the bass-reflex type of “horn”
that there should be no real confusion in trying to dis-
tinguish one system from the other.

An alternative baffle for our minimum system could be some
form of an infinite baffle (i.c., total enclosure). The main
difficulty with the conventional speaker in an infinite bafile
is that small toral-enclosure boxes will raisc the resonant
point of the system prohibitively and, consequently, both a
very large box and a fairly expensive bass speaker are needed
to produce acceptable low-end response. In a sense, this is
the hard way of doing things. Where cost and space are
factors, a tuned bass-reflex system may be the indicated “best
buy.” Where space and quality are the main factors, one of the
new acoustic-suspension speaker systems may furnish the solu-
tion. And most of the moderately expensive full-range systems
(priced at two or three hundred dollars) would be of ad-
equate quality for our minimum-hunter.

An amplifier for a minimum system should yicld at least
15 waus of power (if one employs a low-efficiency speaker,
ic probably should offer more). It is advisable to get an ampli-
fier more powerful than it absolutely has to be. By running
such an amplifier conservatively one can have and keep low-
distortion performance. Somc of the better kit amplifiers,
especially those that employ the tapped-screen output circuit,
are highly satisfactoty. Subject, of course, to ineptness in its
assembly, a good kit amplificr, conservatively run, can pro-
duce results which are hardly discernible, if at all, from
what a very expensive ready-made amplifier will do.

Generally, onc would want an amplifier that has less than
395 total distortion ac full rated ensput over the normal audio
range (20 cps to 20 kc or higher). There are 2 number of
other specifications that should also be met but this one will
eliminate the real lemons from consideration. One rough
guide to a good hi-fi amplifier is the size of the output
transformer; it is very difficult to secure low distortion at
high power over a wide frequency range with a small ourput
transformer. Note that the power amplifiers which have the
best ratings are almost always heavy and usually bulky. A
large outpur transformer does not, in itself, guarantee good
performance, but a small one should be a definite caution
sign.

With a bulky power amplifier, ir is usually desirable to
provide a remotely operated preamplifier unit that contains
the tone and volume controls and can 2lso be used as an
input source and selector for the phonograph, tuner, tape
recorder, etc. Depending upon one’s interests, the preampli-
fier-control unit may be located in a tuner, or it may be an
autonomous unit located at some convenient control position
in the listening room. Some of the smaller power amplifiers
include the preamplifier and control circuits on a single chassis:
in some installations this may save space. When considering
a small unit, always think abour whether it has sufficient
power for present and future applications — your next speaker
may be a low-efliciency type.

There are preamplifier-control units with all sorts of
features to please the fastidious phonograph and tape lis-
tener. On the other hand, for simple installations there are
simple preamps, some of them incorporated in tuners. A
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very low value of distortion is required io 2 preamplifier if
- the over-all distortion of the system is to be beld down.
Since the preamp is a Jow-level device, hom and noise should
likewise be held to an absolute minimum. No audible hum
or noise should be discernible from a properly integrated sys-
tem, at a normal listening distance, with the input shored
. 20d the volume control rurned full on (this is a good test
10 make on any system).

The phonograph eguipment for a minimum hi-i system
shoutd incorposate only the very best changer mechaqism
or manual player. Bewer yet, though more expensive, mighe
be a heavy-duty transcription-type turntable with precision-
made arm. Even the best mechanisms should be checked
for wow, flurer, and rumble. Wow is a slow variation,
and flutter a fast variation, in piwch; either can be caused
by eccentriciries in moror speed or imperfectigns in che wble
drive system. Rumble is a low-frequency vibration from the
bearings of the mechanism. .

If the audio system has exceptiopally good low-end re-
sponse, rumble can be most apnoying; in some cases, it can
actually develop voltages which block the operation of the
amplifies. I a bi-fi system can udlize a rumbly changer
mechanism without objectional results, it is a sign that the
low-end response can stand considerable improvement. Aay
appreciable improvement in low-end response might requice
an improved phonograph player mechanism, so the whole
problem must be considered . cautionsly. Excessive wow or
flutrer is noticeable and objectionable on any system.

"The pickup for a misimum system should be a magnedic
ot FM cartridge although, if a good crysml unit is available
with an existing system, it can be given a try. The magnetic
carcridge has low ourpur and needs frequency compensa-
tion: this requires a specially designed inpur suage. Most
modem amplifiers and tuners with control sections pro-
vide an input facility (special stage) for this type of cartridge.
A crystal cartridge can be connected to any high-level preamp
input, ot t© a power amplifier with only 2 volume control
Careful listening is required to select a suitable crystal or
ceramic cartridge, beceuse most are not up to true hi-fi
quality.

he high-grade system, as 1 define it bere, is one that re-
quires competence and experience to assemble, If 2 be-
ginner i5 not able to secure good advice for the integration
of such a system, ir may be well to sectle for a lesser system
until be [gains experience bimseif. Education by the later
route is usually nor too costly, and will put him in a position
to judge whar he really wants when he chooses his ultimate
system later on.

For the very high-grade system, nothing far short of the
best available is acceptable. This implies tota) amplifier dis-
tortion of less than 195, and full-range response (20 cps
10 20 ke) with less than | db wariadon, at full rated power
output. A very good amplifier should be purchased.

The woofer and its acoustic enclosure for this system
should be a factory-designed unit, and the tweeter must be
completely compatible with the woofer. A number of excellent
woofers and tweeters are individually available but, because
of differences in efficiency, roiloff, and other characreristics,
many of them do not combine compatibly. If you can macch
two of the bewer-quality units on an experimental basis,
well and good; but unless you are certain they work petfectly
togecher, it is safer 1o get 2 system consisting of a standard
combination or an integrated unic. This should include the
enclosure also; 1 consider homemade acoustic enclosures and
the bass-reflex systerns discussed previously to be unacceprable
in this qualicy range. One could consider one of the better
types of all-horn systems, for example.

Some new small-cabinet woofers aod their full-range
counterparts are excellent units for this quality class. A very
good woofer that bas an exceptionally even response through
an extended low range, when mounted in an infinite baffle,
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could be used in combination with an electrostatic twerter
of comparable power and efficiency. Some of the better 690
to 800-cycle crossover horn-type tweecters aré dn alternative
choice to an electrostacic tweeter. Many of the horn-type
tweeters, however, are charactetized by a somewhat uneven
ourput over their operational range, and only a few of the
better cnes are acceptable for this qualicy range.

The loudspeakers and their enclosures are most critical
elements of the high-grade system, and it is advisable to ty 2
few of the better loudspeaker systerns on a trial basis uneil
a final determination can be made by comparative listening
tests. It should be noted, in this respect, that the huge and
very expensive boxes may pot be best for everyone. Some of
these systems ate intrinsically good, although cheir quality
stems basically from the iuberent quality of the reproducer
mechanisms which they coatain ~—the very large enclosures
simply follow as a nawural requirement. Optimum design
calls for the proper consideration and proportioping of both
the reproducer and its acoustic enclosure. Not all the best
systems wind up huge io size, by any means; the fnest
small systems simply exchange efficiency for bulk, hence re-
quice more powerful amplifiers.

In this phonograph system we should consider nothing
but a magnetic (variable reluctance or dynamic) or an FM
cartridge. 1f full-range bass response is to be exploited, a
heavy-ducy transcriprion-type turntable must be used. Such
a unit should be checked out to be free from rumble; this can
be dope by turning up the bass response of the system and
listening for rumble when che pickup is running on an
unmodulated record groove. As a guide 1o che selection of a
turntable for trial, look for one with the lowest guaranteed
rumble and wow fgure (0.39 or less wow and flutter is an
indication of a good turacable). There are many excellent
semiprofessional turntables that are patterned after professional
units. These should be quite adequate for the high-grade
system,

meessional~gtade equipment is, of course, the best avail-
able studio-type equipment. Most of it, although not all,
bas specifications that are only slightly better than those of the
high-grade hi-f system. Prom a quality standpoint, a trained
musician may bave difficulty in discerping audible differences
between the high-grade and the professional systems; price
is the primary factor that separates the two. Professional
equipment (such as a sound studio would buy) is technically
the very best that the swmate of the art can furnish.

Professional-grade tape recorders are as good as the best LP
systems, but they are extremély expensive; they can run
into several thousand dollars for the best of them. Lower-
cost versions of professional-type recorders are available from
a few huodred dollars up, and these are perfectly adequate
for che high-grade system. It is unlikely that most “package”
tape recopders (the kind with built-in power amplifier and
speaker) would be acceptable for the high-grade system.
Only a very few of the better and more expensive package
tape recorders would be acceptable even for the minimum sys-
tem. A recorder with 714-ips speed, a 40-15,000-cps (=3
db) frequency range, 0.3% or less flucter, and no discernible
beats from the ecase oscillator, would probably be acceprable.

Tuners for use with any system should be of the better
grade, and should have transformer-type power supplies. They
should be checked out very much like a preamplifier (for
low bum, low noise, and fow over-all distortion). In addition,
they ought 10 be smble (should not drift from the station
setting ), and suirably sensitive to bring stadons in at 2 good
level above the noise background. With a good antenss,
limiring should occur on all local and moderacely distant FM
stations. Controls should be free from noise and should be
easy to operare. Characteristics of some of the berter runers
can be studied for a closer appreciation of what one should
expect in the way of a tunper for a miniroum or high-grade
system.
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.-W.hen purchasing your high fidelity system, compare the total
d_ist-‘ortion from antenna to the power amplifier output.

_SARG—ENT-R.A’YMENT

SR-100 has 300% less amplitude modulation distortionl

The, SR-100, 200, and 300 are now available with eithe,r console mounting escutcheon
or cantilevered wood cabinets, with the industry's most advanced eiectronic features:
Two tube lowest distortion AM detector ((45% harmonic distortion at 100% mod.)

: Null “T' 1OKC whistle fliter (zero attenuation at 8KC, — 55 db at 10KC)
* Variable rumble and hum fliter (40 db noteh, variable from 19 to 122 cps.)
& Varlable scratch and HF noise filter (18 dt? per octave, variable from 2400 to 20KC)
e 3 uv sensitivity for 20 db quieting on FM regardiess of load
T » Largest commaercially available ferrite loopstick for optimum AM performance
e 70 watts power output with less than 1% IM distortion
e MIL (Govt.) type cabled and harnessed wiring and wrapped Joints

i . e Professionat Bass and Traeble controls. 156 db boost and attenuation with only
T db variation at mid-frequency

3k ExcrLusive ELECTRONIC DEVELOPMENTS

found only In SARGENT-RAYMENT high fidelity instruments

SARGENT - RAYMENT CO.
4926 East 12th Strect, Oakland I, California Est. 1927

———
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Tuners—first to achieve under one
microvolt sensitivity for 20 db

FM quieting; increases station
range to over 100 miles. Other
important {eatures inciude the new

& e‘?‘“:'-ﬂRaV';liuri{'E ,eye,IAFL; A RO MENUTIN
: i AR S ETHNCEY XTI
switch, fly-wheel tuning, leve . ANTAL 00AAT

contro} and cathode-follower out-
put. Model §-2000 FM-AM Tuner
$135.50 net . . . Model S-3000 FM "‘l

only luner $99.50 net.

Amplifiers—36 watls wilh new
*presence” rise button. This all
new amplifier brings maximum
pleasure to both music lover and
Hi-Fi expert . . . with al least six
_more features than any competitor.
Front panel controls are simple,
easy-to-handle, yet complete—
include &6-db presence tise button;
record, microphone and
tape-playback equalization:
axclusive “center-set” loudness
cantrol, loudness compensation
switch, scratch and rumble fifters,
phono ievel control, tape-monilor
switch, selection of 6 inpuls;
output tube balance controf
and test swilch on rear.
Model-S-1000 TT-36 walls—
$109.50 net.

for Ultimate Fidelity

What do you prefer—classical, popular, opera, jazz,
folk music? No matter what your preference; no
matter what your source of music—your own discs,
tape or FM—you will achieve ultimate enjoyment from
Sherwood's complete home music center . . . most
honored of them allt

Forester 3-way speaker systems avallgble in a
vartety of cabinet styfes from $185.00 ne!,

ELECTRONIC LABORATQRIES, INC,

2802 W_ Cuilom Avenue, Chicago I8, Iilincis

For complete speclflcallons wme Dept H-12,
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1 5= 99-75 net

NEW 12" PRECISION TURNTABLE

0 OCCROOODOODDODOOO

@00 0C0CO2ODOCQCSOGO

OUTSTANDING FEATURES

Four speeds, each with +3% speed
adjustment. Built-in ifluminated
strabe disk for all speeds. Built-in
level bubble and leveling screws.
Precision 4:pole motor, extra-com-
pliant belt-drive and idler system
plus exclusive Thorens Roto:Drive
principle, provide complete vibration
isolation, absolutely constant speed.
Provision for easily changing arms
without leaving unsightly perma-
nent marks:—just replace low-cost
arm mounting board, available for
12" or 16" arms In various finishes,
Easy to mount, the TD-124 requires
only 234" clearance below mount-
ing beard. Furnished with attached
line cord, shielded cable and solder
plate.

OCPOoCOoOOODOOOBBED®
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Gyro-like Roto-Drive gives new Thorens TD-124 absolute speed uniformity.
Heavier than 16-inch turntables, yet it starts, stops in less than 2/3 turn!?

How to get the heaviest possible turntable for smooth, absolutely quiet operation
without sacrificing fast starts and stops.

That's the problem Thorens engineers faced when they set out to build the
best four-speed, 12-inch, hi-fi turntable money can buy. You'll be amazed at the
simplicity of their solution,

The new TD-124 really has two turntables in one: (1) a heavy 10-1b. rim-con-
centrated, cast-iron flywheel (outweighs 16” aluminum turntables) (2) a light
aluminum cover, or turntable proper. An exclusive, Thorens-originated clutch
couples or decouples the light aluminum table to the heavy flywheel for instant
starts and stops. What's more, the Thorens double turntable system gives you the
weight of a cast-iron table (38 times as heavy as aluminum) without danger of
attracting any pickup magnet. And with this unique construction, your pickup gets
magnetic shielding from motor or transformer hum fields by the iron turntable.

Ask your hi-fi dealer to show you the Thorens TIDD-124. Better yet, arrange to
hear one of those critical, slow piano records on the TD-124. If you don’t know

who your dealer is, write Thorens Company, Dept.H12.7 New Hyde Park, N. Y, 7¢

HOI ‘EN i SWIsS MADE PRODUCTS

HI:FI COMPONENTS - LIGHTERS - SPRING-POWERED SHAVERS < MUSIC BOXES
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TESTED IN THE HOME
Comtinned [rom jrage 138

fastening the weight to the arm can upset this balance — so
don't touch. In addition, the total weight of the arm pressing
on the tiny needle point creates a very high value of unit
pressure ac the pivor, eliminating any rendency toward pivot
rattles.

Installation of the Unipoisc is simple and straightforward.
The instructions specify vsing an 11/1G-inch drill for the
pickup mounting, although this unusually large hole is not
actually needed for arm mounting. 1t is t allow passage of
the pre-attached output socker through the motor board,
where it fastens to a mounting bracket beneath the arm base.
This means chat a standard pre-wired incerconnecting cable
{with RETMA plugs on both ends) can be used for the
connection between pickap and preamplifier . . . a welcome
convenience, particularly to those whe find it ditheule o
auacly phono plugs to shiclded cable. -

Other convenience features include a small, soft-bristled
brush attached to the arm rest, where it wipes accumulated
dust from the stylus, and a generous looped finger-life di-
rectly behind the cartridge.

The Unipoise was casy to handle, and my measarements
and listening wses with it confirmed Rov Allison’s findings
as described in the Flusvalve TITH repore. Thae is to say,
the Unipoise-Fluxvalve combination performed excellently,
although with: some turntables, care should be taken in posi-
voning the arm to avoid hum. The location of the pivot
high above dhe arm was not found to introduce audible wow
when plaving normally warped records (as it mighe be ex-
pected o), and che arm was eminently free of resonances
within the audible range. Generally, the Unipoise arm is an
ideal complement for jts Fluxvalve carrridge. — J.G.H.

Wigo Speakers

SPECIFICATIONS (furnished by manufacturer): Model CX-212—a
12-in. two-way coaxial loudspeaker. Frequency range: 30 15 18,000
¢ps. Impedance: 1& ohms. Pawer raling: 30 watts program. Cone
resononce: 45 ¢ps. Woofar magnel flux density: 12,500 Gayss.
Dimensions: 13 in. diameter by 7 deep. Price: $79.50. Model ERD-12
— 3 1Z-in. wide-tange loudspeaker. Frequency range: 10 to 15,000
¢ps. Power rating: 30 watts program. Impedance: Y6 ohms. Cone
resonance: 45 cps. Magne! fux density: 12,500 Gauss. Dimensions:
13 in. diameter by 7 deep. Price: $59.50. Model WD-12 — a 12-in.
woofer. Frequency range: 25 to 6,000 cps. Power rating: 30 waits
program. Free-air tone resonance: 37 cps. Magnet flux density:
12,500 Gauss. Dimensions: 13 in. diameter by 7 deep. Price: $59.50.
DISTRIBUTOR: United Audio Products, 202-4 E. 19th S1., New York 3,
N.Y.

WIGO Sgpeakers are manufactured by a Wese German firm
and disteibuted in the US.A. by United Audio Products, Neww
York. The complete WIGO line includes nine speakers,
ranging from a budgcr-priced  §-incher dthrough a 16-inch

The bigh-frequency runge
i Wigo's 12-inch  couavial
speaker Is carvied by a pair
of small come tweelers.

woofer, three models of cone vweeter, and the 12-inch coaxial
speaker that was submitted in this group for testing.

Three speakers were received, and were checked firse 1o
detesmine the svitabilitg “of ¢cemin’ ¢ppes of cnélosures. All

o7
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three were found to have relatively low cfficiency and low
cone resonance. Their over-all characteristics scemed to sug-
gest the use of an inhnite bafile, so an §-cubic-foot rtotally-
enclosed cabinet was chosen for the tests.

The CX-212 is a coaxial speaker utilizing a pair of 3-inch
cone tweeters, which are mounted side by side in front of the
woofer cone. Recommended crossover is ac 4,000 cycles, and
an appropriate high-pass fileer nerwork (which was supplicd
with our sample speakers) is available at a cost of $§4.75. The
woofer receives the full range, so the nweeter is operated
simply as a range cxtender fot the wouofer. Since there is no

The woofer and wide-range
speaker wuse the same wnag-
nel and [rame, bl bave
different cone assembhlies.

choke in series with the woofer, there is no loss of amplifier
damping factor.

Ear-tested  frequency response of the CX-212 indicated
essentially lincar output down to about 50 cycles, a slight pesk
at around 45 cycles, and diminishing response below 46
Sound was barely audible at 35 and was negligible at 30
There was no audible doubling at any frequency. A slight,
broad dip was detected beeween 400 and 800 cycles, and
then a rewurn o original level from 900 w 10,000 cycles.
Response sloped off with increasing rapidity abave 10.000.

Installed in a towally enclosed cabinet, the WIGO co-
axial performed in excellent fashion on musical material.
Highs were smooth and pleasantly siiky, middles were a erifle
weak, although very clean and free from coloration, and rhe
bass was deep, solid, and well defined. Definition of bass
detail and reproduction of instremental timbres were un-
usually good. The wwezters and woofer blended excellentdy.
and the over-all sound produced some of that intangible
tllusion of realism which often seems 1o bear no relarionship
to a speaker's measurad response or distortion.

This is a fine. musically satisfying reproducer, well suited to
those listeners who demand 1 natural, modest-sounding and
modestly priced speaker.

The ERD-12 wide-range speaker scems to be essencially the
same as the woofer section of the CX-212. Up to aboue 8,000
cveles, the ERD-12°s on-axis frequency response was closely
similar (0 that of the coaxizl. Above 8,000, there was a
gradual tapering off of response 1o aboutr 10,000 cycles, and
rapid rolloffl above that

Whereas the CX-212 exhibiwd excellent high-frequency
distribution, the ERD-12 proved o be very highly direceional,
Best high-frequency response was obtained with che speaker
aimed direetly ae the Listening area.

Like the CX-212, the ERD-12 was judged to be a highly
musical reproducer. Its sound is on the sofe side, although
its contribution in the upper middle range prevenes it from
being mured or flufiy.

The WD 12 wooler is a special low-resonance type, evidene-
Iv designed for use with any smwoth, low-distortion cwecter.
les upper frequency range is acoustically limited o about
4,000 cycles, so at can be used with WIGO's high-pass cross-
over network and  tweeter  assembly, although any  other
high-quality ewecters could be used w advanmge if desired.
The WD-12's output is well maintained to around 3,000
cvcles, and as a result, [ found that it blepded well with

- r -
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coupon
now!

New AM-FM Tuner puts wide band FM, wide range AM within your budget!

Completely new in styling . . . in engineering
... In performance . , . the H. H. Scott model
300 AM-FM tuner embodies many new engi-
neering features found nowhere else.

o Selectivity is superior to conventionally
designed tuners because of the wide-band
detector.

¢ Circuitry is completely drift-free . .. with-
out the need for troublesome AFC.

o Cross-modulation is minimized so strong
local stations do not appear at several
points on the dial.

¢ AM section features wide-range circuitry.
Reception is so good on fine AM stations
you'll think you are listening to M,

*Becanse of the demand for this new M. H. Scoll tuner it may be
femporarily ol of slock, Be sure o gel your order in soon.

Shows below: M. H. Scolt's new mode! 300 AM-FM tuner
N, T E

™

RUSH me my free copy of

| WS - ..‘"
. o . -

tyar 102
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Famous musicians like Metropolitan
Opera singer Jerome Hines choose H.
H. Secott componcnts for their own
homes.

Wide-band FM circuitry eliminatles co-
channcl and adjseent ehannel interfer-
ence — makes tuning drift-free.

Precision-ray tuning cyve makes it sim-
ple to tune precisely on boeth AM and
FM.

Purnifure and Aecessorics Courlesy Rapids Furniture, Boeton.

- —

When you tune the H. H. Scott 300 to
a weak FM statidon next to a strong
one, it stays in tune perfectly. Ordinary
tuners using AFC rather than Wide-
Band, wander fromy the weak station
to the strong, making it impossible to
tune to ‘weak stations. Smooth aeting
stide-rule dial is extra-long giving bet-
ter band spread, so stations are casy
to separate.

‘The new 200 is a perfect match to H. H,

Scotl’s Best Buy Amplifier . . . the fa-
mous 99, This 22 watt complete am-
plifier is only $9%.95. Thit means that
for only £259.90 you can have a com-
plete H. H. Scott system.

Additional Technlcal Information —
Model 300

FM sensitivity 3 mierovolis for 20 db
of quicting: 2 megaeyele wide-band de-
tector; 10 ke sharp-tuncd whistle fil-
ter: outbuts — main, multiplex, tape;
tuned RF stage insures high sensitiv-
ity and selectivity on both AM and FM;
two position AM bandwidth for Normal
and High Fidelity programs; size in
mahogany accessory case 1544w x 5h x
1214d. $159.95. Cheiee of handsome ac-
ccsgory cnges at 89.95 and $19.95.

Prices slighity higher wes! of Rocekics.

H. H. Scott, 111 Pewdermill Road, Maynard, Mass. Export Dept: Telesco International Corp., 36 Weat 40th Street, New York City
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TESTED IN THE HOME
Continued from: page 140

electtoseatic tweeters whose low-end response seans o droop
below 1,000 cycles.

The WD-12's measured bass response extended smoothly
and powerfully o a lirde below 40 cycles, remained quite
poteat 1o around 395, and tapered off w below 30. Some
pressurc was detected at 27 cycles, but this was so far below
the output at 40 cycles that it was not deemed to be usable
response. Throughout its entire range. the WD-12 produced
no trace of audible distortion; at 20 cycles it just flutrered
noisclessly back and forth.

Despite its excellent bass response, the WD-12 was able
to maintain excellent conerol of its cone, bandling the sharp
transicnts of a kettle drum and the throb of a double bass
with equal proficiency. It is a most capable reproducer of
lower-range musical material. — J.G.H.

MANUFACTURER’S COMMENY: Since submitting our 12-inch WIGO
speakers for testing, we have found the ERD-128 and CX-2128 1o be
coming through with 40.cycle cone resonance.

The high-pass filter network which is described as being available
at a cost of $4,75 is part of the CX-212B package, arnd is included in
the $79.50 price. Because space limifations in the home may not
permit the vse of an adequately-dimensioned jtotally-enclosed baffle,
‘we ore making available 3 moderate.sized distributec port enclosure,

Garrard Model T Mark II Manunal
Player

DESCRIPTION (furnished by manufacturer): a four-speed manual
recotd player. Speeds: 14.7, 33.3, 45, 78 rpm. Drive motor: four-pole
induction. Turntable: 9-in, diameater heavy pressed sfeel.  Plckup
arm: molded aluminum, with ptug-in plastic head skell. Dimensions:
{with 12.in. disc on turntable}): Y43 in. wide by 122 deep by 3
high (above motor board); 28 in. required below motor board.
Prices: $32.50; with GE RPX-050A cariridge (dual szpphire), $40.70;
with GE RPX-052A cartridge (diamond LP, sapphire Std), $50.15.
DISTRIBUTOR: Garrard Sales Corp., 80 Shore Rd., Port Washington,
N. Y.

The major differences between the new Model T Mark 11
player and its predecessor, the long-popular Model T, are
disappearance of the lictle rubber belts that ran between the
drive motor and the speed shift pulleys, and the updating
of the pickup arm assembly.

In the Model T Mark I, a stepped drive pulley is attached
1o the motor shaft, and the rubber-timmed idler wheel drives
direcdy from this © the inner surface of the turntable cim,
The speed selector knob near the rear of the arm (g location
which is not as inaccessible as it may look) lifts the idler
wheel until it is adjacent to the desired speed step on the drive
pulley, and since it withdraws the idler from the pulley in
intermediate posidons, speed change may be affected while the
unit is running wichout damaging the idler tire.

One position of the sclector knob is a neurral scwing, in
which the rumtable is disengaged from the drive system while
the motor remnins running. If you ever use this scuing, don't
forgee and walk off leaving the motor switched on. Probably
won’'t hurt it, buc ic’s wasteful of cleairicity.

The motor on-off switch is actuated by che pickup arm. To
start the motor, you move the atm toward the tight untl a
click is heard and (if the speed switch isn't set to Neutral) che
tutntable starts. At the end of the record, a velocity trip
mechanism shats the mowor off automatically, or the unit may
be swpped at any rime by picking op the arm and swinging
1t toward the center spindle.

Since the Model T has traditionally been one of the least
expensive turntables available in the high-fdelity fiekd, it ob-
viously cannot be fairly judged in comparison with costly
vanscription turneables. It is, however, much o Garracd's
credic that the Model T's performance is quite comparable
to that of their much more complex and versadle changets.

Ies speed regulation is very good; only close, critical lisico-
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ing betrays a bit of unsteadiness in sustained m\_xsic:\l tones.
On the other hand, the Model T’s driving torque is very high
... higher, in fact, than is tppical of some fine transcription
wables. There is no detectable cendency for the Model T to

The Model T Mark 11, four-speed plaver.

slow down when the arm is placed on a record, so musical
pitches and tempos are maintained throughour an entire
recorded side.

The Mark 11 should oot, however, be used with a system
whaose londspeaker accencuates the Jow-to-middle-bass region,
foc there is (ac least in our sample unit) safhicicatly bhigh
mechanical vibration that jc won't bear too much aggravating.

Garrard obviously has no intention of rendering obsolewe
its professional transcription turnrable with the Model T. But
for what its purpose is . . . as a compact and low-cost manual
record plaver . . . the Madel T Mark II plaver is a worthy suc-
cessor to the original T, — J.G.H.

MANUFACTURER'S COMMENT: You have pointed out, quite correclly,
that loudspeakers which accent the low-to-middle-bass region should
not be used with the new Model T player. We certainly aarec
with this, nct because of mechanical vibsation in the record player,
but because such speakers should not be used ar all in a high-fidelity
sysien,

All modern record playees and changers, regardless of by whom
manufactured, are Injended to be used with modern speakars, most
of which have long since ceased irying to emulate the accentyated
bass response of jukeboxes. Happily, the cull that demanded that
reproduced music be bigger and better than the real thing is dying
out, as listeners and detigners soon came 1o realize that accentuation
of bass response lad 1o resonances, distortion, and listening fatigue,
besides being simply unmusical.

To repeat, we agrec that our unit should not be used with loud-
speakers thal emphasize bass response. Neither should any other
player, nor any good amplifier, nor any good pickup.

Pilot AA-900 and AA-903B Amplifiers

SPECIFICATIONS (furnished by manufacturer): awo amplifiers, oath
with bulltin preamplifierequalizer-control sections. MODEL AA-900 —
Inputse thiee; two high-level {Tepe, Radio), and one for magnelic
phono pickup, Outputs: B ohins to 1two output lerminals (Speakar
A and Speaker B). Switched AC power oullet. Centrols: combined
selector and equalizer switch for Phono {LP, AES, RIAA, and NARTR),
Radie, and Tape inpuls; speaker selector switch (A, B, or A-B); treble
tone control (%18 db, 20,000 zps); bass tone conirol {*18 db, 20
tps ); combined AC on-off antd volume control. Hum balance adjustment
on top of chassis. Roted power: 10 watts. Distortion: 1.5% IM {40
and 3,000 cps, 4:1) @ 10 watis; 0.6% @ 5 wens oufput. Feodback:
21 db. Frequency response: ) db, 20 to 20,000 cps. Hum level:
70 dt  below full sutput. Tubes: 3 — 12AX7, 2 — £LB4, EZ8]1. Dimen-
sions: 512 in. high by 13%2 wide by 7 deep. Price: $67.50. MODEL
AA-903B— Inpus: five; three high-level {Tape Amp, Aux, Radio), one
for rape playback head, one for magnelic phceno pickup. Outpuss:
high-impedance to tape recorder, unaffected by scratch and rumble
filters, tone zontrols, loudness contour switch, or volume conuol; 4,
8, and 16 ohms 1a speaker. Twe swilched AC power amiets. Coarrols:
combined AC on-off and volume control; five-position loudnass contour
control; treble tone control (18 db, 20,000 ¢ps); bass tene conirol
{18 db, 20 cps); combined selector and equalizer swiich for Phono

Continned on page 144
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PERFECTION

If you can afford perfection this is your system!

The H. H. Scott components shown below were
designed with perfection in mind. Frankly, these
components are beyond the budget of many.

To meet the requirements we set for these
components, our engineering department had to
design exceptionally complex circuitry . . . demand-
ing utmost care in manufacture . . . and requiring
exhausting technical tests.

These components contain the most advanced.

features in the high fidelity field . . . they produce
the finest sound this side of the concert hall.

WARNING! If you can't afford these com-
ponents please do not listen to them. They will
spoil you for anything elsein hi fi,

:

Alee

Famed mugiciang
Templeton select H.H. Scott high fidelity
camponenta for their own homes.

like plonist

121C Equallzer-Preamplitler — The
moat eomplete control center ever designad.
Continuously wvariable professional record
equalizers; dynamie noise suppressor; sepi-
rate tape playbuck preamp; § high level
inputs; 2 magnetic inpuls switched from
front pancl; hum and noise 85 db below
full output. $169.95

280 80-Watt Power Amplifier — A
superb amplifier with ample power reserve
for every application. Dynamic¢ power mon-

itor to protect expensive speakers; varfabfe
dampiog  control: completely enclosed
styling; harmonie distértion less than 0.54%,
$229.95. Muny of these samc features are
included in H, H. Scott’s 240 40-watt power
amplifier at $119.95.

330C AM-FM Stercophonic Tuner
— The only quility tuner made for sterco
operation. Separate AM and FM sections:
M sensilivity 2 microvolts for 20 db quict-
ing: wide-band FA{ cireuitry; wide-range
AN cireuitry; ndjustable AM bundwidth;
precision tuning meter. $199.93

710 Stroboscopic Turntable — A
revolutionary turntable featuring new
design principles, Acoustic filtering system
isolates turntable fron: all room and moter
vibrations; rumble 80 db helow reencding
level: separate vernier adjustment of cach
speed; built-in optical siroboscope; pickup
arnm motor board part of turntable syatem.
$135.95

Prices slightly highes west of Rockies.
Accessory cases extra.

Other I.I{. Scott components {from $99.95

Furniture and Accessorjcs Courtesy Rapids Furnilure, Baston.

' H. H. Scott, 111 Powdermilll Road, Maynard, Mass. Export Depl-Teleseo International Corp., 96 West 10th Street, Noew York City l
mail
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TESTED IN THE HOME
Continued from page 142

(LP, AES, RIAA, and NARTR), Tape Head, Radio, Aux, and Tape Amp;
seratch filter on-off switch: romble filter on-off switch. Continuously
variable level snd impedance conirols on rear chassis apron for
Phono input. Rated power: 14 watts. Distortion: 1.8% 1M (80 2nd
3,000 cps, 4:1) @ )4 wans outpul. Feedback: 21 db. Frequency
respanse: =1 db, 20 to 20,000 cps. Hum level: 80 db below full
cutput. Tuhos: 3 — 12A%7, 2 — ELB4, EZ81, selenium rectifier. Dimen-
sions: 4% in. high by 13% wide by 9 deep. Price: $79.95, MANU-
FACTURER: Pilot Radio Corp., 37-06 Thirly Sixth St., Long Island City 1,
NUY.

Both these amplifiers from Pilot are completely new. The
very inexpensive AA-900 is the first to bear that model
number, and the AA-203B has practically nothiag in common
with the very well-known AA-903. Even the wube lineup,
which is identical in both new models, is radically different
from that of preceding Pilot amplifiers.

The AA-900 represents a determined effort 1o produce
a complete high-fdelity amplifier ac the lowest price con-
sistent with adequate control facilitics and good quality. As
such, gimmicks have been minimized and intelligent econo-
mics effected, with whar are in my opinion very good re
sults, There are three iopur circvits: one for a .magnetic
phono cartridge, with four equalization positions on the selec-
tor switch, and two high-level inputs suitable for a radio
tuner, 2 crystal or ceramic pickup cartridge, a tape playback
amplifier, or the like. This is fewer than the aormal number
of inputs, but cnough for the relacively simple hi-fi systems
in which the AA-900 would probably be used.

Individvual coatinuously-variable bass and rtreble concrols,
with smooth action and normal operating ranges, are supplied.
1 found that both gave genuinely flar response in their in-
dicated flat positions — not a universal virtue, by any mesns.
There is no outpur ahead of the rone and volume controls for
tape recording, nor any provision for loudness compensation:
both calculated omissions made in the intesrest of cost te-
duction, and borh expendable (even if convenient) in a simple
system. The power amplifier section is rated at 10 waus;
actually, this is a bit on the conservative side. Measured
distortion was quite accepuably low up w0 12 wars, even
with low line voltage. It was understandably not so good
in this respect as the more expensive Pilot amplificrs. Only
one nominal output impedance tap is supplied — 8 chms, and

Pilot’s AA-903B in jls matching cabinel,

this is the only economy 1 question. There ate individual con-
nections for two speaker systems, however, and z front-panel
switch by means of which either or both may be rurned on.

A rated 10 warts secems Jow in comparison with specifica-
tions for most American ampliticrs now. Still, ic is surpeisiog
how close in sound volume a ten-watter will be to a 50-watt
unic for equivalent amounts of peak-clipping; the difference,
after all, is only 7 db. Most British amplificrs ase still rated
in the range of 10 wares and, despite implications to the con-
trary, British watts are the same as American wans. I found
that the AA-900 was capable of producing sound of good
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quality, eminently listenable and pleasant at reasonable volume
levels on speakers of average efficiency. Definition at both
ends of the range was excellent, and trunsiens were repro-
duced well except when the amplifier was terminated in a
heavy capacitive load; it wouldn’t be wise, thesefore, to at-
teropt driving a large clectrostatic speaker with this amplificr.

Phono equalization was surprisingly sccorate on our test
model: within 1% db of the standard cucves. Preamplifier
gain was more than adequate for high-quality pickup car-
tridges, and the noise level was very low indeed. In shor,
the AA-900 is an excellent buy for snyone who must buy
hi-f at the lowest practical cost.

The AA-903B is basically similar in conception and design,
except that it has scveral convenience features and refine-
ments not found in the less expensive model. Thete are
two morse input circuits: another high-level input and, as is
unusual in a unic of this price, an input for direct connec-
tion from a tape playback head, with the necessary preampli-
fication and equalization. On this Tape Head the requisite
low-frequency boost is supplied for NARTB ¢qualization.

The AA-o00: good quality at low cest.

At the high-frequency end, the standard tape playback curve
could be matched by turning up the wreble control. Al you'd
nced for playing recorded tapes, therefore, would be a tape
deck with z playback head — no playback preamplifier would
be necessary.

Other “extras” of the AA-D03B are a five-position loudness
contour contro! that works independently of the volume con-
trol, to retain sonic balance at low volume; rumble and
scracch fileers chat can be switched in or out by means of
front-panel switches; continuously-variable load and level
adjustmente for the phono input circuit; two switched AC
power outlets rather than one; and an output jack ahead of
the volume, loudness, and tone controls to feed a tape re-
corder. A DC power-supply circuit is incorporated to operate
three of the tube filaments, thus reducing the noise level even
further. This supply is used also for fixed bias on the ourput
stage, which raises the rated amplifier power output w 14
wacts. A handsome brass-finished case is furnished with the
AA-903B; rhis serves to conceal the wbes and reansformers
if it is lefr uncabineted. Qurput connections are supplied for
4, 8, and 16-chm speaker loads. Finally, the AA-903B has a
dual volume contrel with high-frequency compensation, and
a pilot light.

Subjecrively, 1 should judge the sound quality of the two
amplifiers o be about equal. The same remarks on loading
apply as well. A choice, then, would have to be made by
deciding whether or pot the many extra features of the AA-
903B are important enough to the buyer o warranc the
higher cast. In cither case, ! should say that he is getting
good value for his money. — R.A.

MANUFACTURER’S COMMENT: The phono equalizer and tone control
cireuits in the Models AA-9038 and AA-900 amplifiers are the same
as those used in their predecessor, the A-903, and in our more expen-
sive amplifiers as well.

HicH FIDELITY MAGAZINE
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News! Gray makes the best
tone arm still better

with NEW
DUAL
VISCOUS-DAMPING

It has been widely recognized by high fidelity authorities and pro-
fessional studios that Gray is making the finest tone arm in the
field. Contributing importantly to Gray's reputation has been the
principle of single pivot Viscous-Damping, introduced by Gray
years ago.

Now-—after three years of intensive research—Gray has surpassed
even its own supreme standards of tone-arm quality . . . with the
devclopment of Dual Viscous-Damping!

The incorporation of this remarkable new principle into Gray's
new Tone Arm guarantees maximum tracking stability, because of
sealed viscous-damping on borh vertical and horizontal pivots,
and complete static balance around the vertical pivot. This sets a
new standard of maximum compliance . . . resulting in the most
perfect sound reproduction possible, and putting the iotal realism
of the concert stage literally at your fingertips!

New and old records alike benefit from the principle of Dual
Viscous-Damping engineered into the new Gray Tone Arm. Its
cost is only $34 . .. its quality cannot be equalled at any price.
Hear it! See your dealer today, or write us for complete information.

r—=—% ¥ 3} B _S E ¥ W §F N ¥ N ¥ § ¥ W T 3 N |

Compare these features—
You'll find there's no comparison!

® Sealed Viscous-Damping on both pivots—vertical and
horizontal—for maximum tracking stability

@ Takes all record sizes up to 12 inches
@ Accommodates all popular types of cartridges

@ Counter-balance weight always perfect—permanéent
adjustment at factory keeps it constant

@ Single-hole design for easier mounting on turntables

@ Adjustable stylus force from zero to 15 grams elimi-
nates cartridge weights, insures faithful tracking

@ Plug-in carlridge slide permits easy removal

Plus many other outstanding features

HE ([ IR AA'Y MANUFACTURING CO., 16 ARBOR ST., HARTFORD, CONN.

DECEMBER 1057
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FESTED IN THE HOME INDEX — 1951-1957

AMPLIFIERS AND KITS

Acoustical Quad II Sept. "54: p. 96
Altec A-333A Summer ‘s2: p. 92
Altec A-339A Melodist Apr. '55: p. 89
Altec A-340A Nov. ‘s5: p. 96

Altec 342A (Public Address)
Mey 's7: p. 102
Ampex 620 Amplifiec-Speakes
Peb. 's5: p. 102
Audio Exchange Big Brother
Juoe '56: p. 100
Beam, see Acouscical

Bell 3D Nov. *54: p. 94
Bell 2122C Ang. 's5: p. Go
Bell 21998 oy
Bell 2200 Mar.-Apr. "$3: p. 85
Bell 2256 Nov. 'ss: p. 106
Bogea DB-20 Jan.-Feb. '54: p. 93
Bogen DB-110 Apr. '55: p. 92
Bogen DB-130 Aug. °s6: p. 82
Bogen DO-30A Nov. 's4: p. 89
Brook 10C July-Aug. *53: p. 88
Brook 12A D e L
Brociner UL-1 Nov.-Dec. ‘s3: p. 109
Brociner Mark 10 Mas. 's6: p. 110
Brociner Mark 12 Feb. "s5: p. 100
Brociner Mark 30A Mar. ‘s6: p. 112
Crafsmen, see Radio Craftsmen

Dynakit Mack U Kic May 's6: p. 112
Electro-Voice A-20C July ‘ss: p. 71
Fuisher CA-40 July '57: p. 8o
Pisher 20-A Dec. 's6: p. 131
Fisher so-A Mar.-Apt. 's3: p. 81
Fisher 55-A Apt. 's7: p. 101
Fisher 70-A Nov. "s4: p. 100
Fisher 90-A  _ Apc. 's7: p. 101

General Electtic A1-300  Sept. '54: p. 93
General Electric A1-320 Sept. 's6: p. 114

Gray AM-s0 Jan.' 57: p. 115
Grommes §sC Dec. 's5: p. 122
Grommes s6PG A

Hallmark Williamson
Nov.Dec. 's3: p. 108
Hallmack Williamson Kic Mar. 's6: p. 114
Harmean-Kardon C-100 Melody
Mar. "ss: p. 92
Harman-Kardoa C-300 Trend
Apr. 's6: p. 107
Heath W-sM Kit Nov. ‘55! p. 100
Heath W-6M Kt Oct. 's7: p. 164
laterelectronics Coronation 400
Apr. 's6: p. 116

Leak TL/10 Jan, 's5: p. 87
Lecuonics Custam 55 Dec. 's5: p. 118
Lecurooics Customa 56 Peb. '57: p. 114
Marantz Oct "s6: p. 146
Mardn 352-A Jan.-Feb. ‘s4: p. 95
Mclatosh A-x1§ July "54: p. 78
Mcintwsh s0-W2 Jan.-Feb. "s3: p. 85
Narional Horizoa 20 Feb. 'ss: p. 67

Newcomb Classic 25 Nov.-Dec. ‘sz2: p. 8t
Newcomb Compact Jan. 'ss: p. 86
Pedersen PCP-20 Tri-Amp Jan. '57: p. 120

Pilot AA-410 Sepe 's5: p. 98
Pilot AA-420 L L
Pilor AA-900 Dec. "s7: p. 142
Pilot AA-901 Mar.-Apt. 's3: p. B3

Pilot AA-9503B Dec. "$7: p. 142

Pye HF-25 Provost June 's6: p. os
Quad, see Acousrcal

Radio Crefrsen C-250 May '55: p. 95
Radic Crafesmen C-400  Mar. '54: p. 94
Radio Crafsmen CA-11 Nov. 's6: p. 138
Raulsnd-Borg 1811 Jan. 's5: p. 90
Rauland-Borg 1826 Oct. 's6: p. 112
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Regency HF-rs0 Oct. '54: p. 106
Resco Ulus-Linear Kie

Nov.-Dex, ‘s3: p. 110
Rogers Cambridge July 's6: p. 82
Sargent-Reyment SR-88

Sept.-Oct. "s2: p. 114
Sargent-Rayment 58B Feb. 'ss: p. 166
Saggent-Raymenz SR-200, 300

Dec. '57: p- 136
Scort 99-A Apr. 's4: p. 81
Scott 210-B May-June “s3: p. 83
Scott 210-C Jupe ’ss: p. 95
Scorr 214-A May-June '53 p- 83
Scort 220-A " v
Scott 240 Aug 's7: p. 86
Scort 265-A Ocx. "35: p. 150
Sherwood S-1000 Feb. "s6: p. 120
Sonotone HFA-150 Nov. 's7: p. 128
Stereo by Holt Nov. 's6: p. 138
Stromberg-Carlson  Nov.-Dec. 's3: p 101

Stromberg-Carlson AR-420 Masr. '55: p. 85
Tech-Master Model 15 Nov. "s7: p. 122

UTC MLF Kit May 's4: p: 70
Wavcforms Sepe-Oct. '53: p. 107
Webster Electric 96-10 Aug, 552 p 71
White 1010 Sepz.-Ocz. 53: p. 103
White rozo

ANTENNAS AND ACCESSORIES

Chaagel King Indoos Apr. 's7: p. 102
Planteans Indoor May 'ss: p. 100
Snyder 5-D Indoor Aug. 's5: p. 74
Vee-D-X Broadband FM  May 's4: p. 71
Vee-D-X Rotator Nov. '55: p. 104
Walsco Window-Thru Bushing

Jan. 's5:p. 90

ARMS, PICKUP

Audax KT Kit July *s7: p. 77
Bard Ortho-Sonic V/4 Mar. 's7: p. 124
ESL/BJ Super g0 Oct. '57: p. 153

Wiater ‘st: p. 82

Fairchild 200
" " Nov.-Dec. "52: p. 83

Fairchild 280 Nov. ‘s4: p. 87
General Electeic At-soo, Ar-sor
. Sept. 's4: p. 93

Gray 108 Ang. 's6: p. 75
Pickering rooD Oct. ‘54! p. 105
Ronetre July ‘ss: p. 73
BOOSTERS, FM
Electeo-Voice June 's4: p. 78
Regency May-June ‘s3: p. 85
CARTRIDGES

See Pickups
CONTROL UNITS
Acousdcal QC II Sepe. '54: p. 96
Altec A-433A Summer ‘s2: p. 92
Altec A-440A Nov. "ss: p. 96

wwWw americanradiohistorv com

Beam, see Acoustical
Bogen EI-v

Bogen PR10o
Brodiner CA-2
Brociner Mark 30C

Nov. 's4: p. 89
Nov. 'ss: p. ro4
Sept.-Oct. "s2: p. 111
Dec. 'ss: p. 120

Brook 4 July-Aug. ’s3: p. 88
Cook Binaugal Nov.-Dec. '53: p. 105
Fisher 50-C Mar.-Apr. "s3: p. 81
Fisher 80-C May °s6: p. 106
General Electric A1-200  Sept. *s4: p. 93

Heath WA-P2 Kit Nov. 's5: p. 100
Interelecironics Coronadon 85

Apr. 56 p. 116
Mnmntz Audlo Consoletrce May ‘s5: p. 98
S May 's6: p. 97
Mardn 352CA Jun.-Feb. "s4: p. 95
Mclncosh C-8, C-8P Apr. 'ss: p. 90
Meclacosh C-rog Jan.-Feb. '53: p- 85
Meclncosh C-108 July * '54: P 78
Nadoaal Horizon 5 Feb. 'ss: p. 9
Pickering 410 Sept.-Oct. 53 P 106
Pilot PA-o13 Sept. *s5: p. 98
Pye HF-25 A Proctor June 's6: p. 95
Radio Crefsmen C-350 Jan. 'ss: p. 84
Rogets Cambridge July 's6: p. 82
Scort 112-B Dynaural Mny-June 53: P 83
Scott 120-A now

Scort 121-A Nov. 's4: p. 03
Soott 214-A May-Juce 's3: p. 83
Waveforms Sept.-Oce. "53: p. 107
Webster Electric Aug. 's5: p. 71
CROSSOVER NETWORKS

General Electric At-421  Qct. '57: p. 166

Uualversity N-24, N-2B  May ‘s5: p. 102

ELECTRONIC CROSSOVERS
Colbert Three-Channel Nov. *56: p. 132
Geoneral Appararus Van. Amp

Dec ’s6: p. 138
Heath XO-1 Kit Peb. *s7: p. r10
Scort 214-X-8 Jan.-Feb. 's3: p. 83

FILTERS AND NOISE SUPPRESSORS
Fisher so0-F Jan.-Feb. 's4: p. 94
Scott 171-B Dynaural May-June ‘s3: p. 83

HEADPHONES
Permoflux July-Aug. 's3: p. 90
HI-FI SYSTEMS
Alrec Lansing Dec. ’56: p. 134
AMI Marek 1 Nov. 's7: p. 121
Boha Feb. 's7: p. 114
Columbia 360 Mac.-Apr. "s3: p. 82
Dictograph Oct. "s6: p. 148
Gexneral Blecrric Custom Music Ensemble
Sept. *s4: p- 93
Mirchell 3-DB Oct. 's4: p. 104
Pilot Basemble Mar. 'sG: p. 108
Radio Craftsmen CA-1 Mar. "s4: p. 94

Sound Sales Tri-Channel May "56: p. 105

Suomberg-Carlson  Nov.-Dec. 's3: p. 101
Zenich Custom Super-phonic
Nov. 's4: p. 96
METERS
See Test Equipmeni
MICROPHONES
American D-22 Nov.-Dec. 5352 p. 107

American DR-332 Nov.-Dec. '53: p. 107

Consinsed on page 148
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are you sure you have the best?

FRONT VIEW 1 ] SIDE VIEW
Consider the one forward step by which sound reproduction could be vastly improved:

A servo-mechanism that will feed data from speakers to amplifiers and correct distortion even
before it begins.

Even the finest conventional sound systems distort . . . the distortion coming from room acoustics,
cabinet resonances, and especially the loudspeakers. All this could be dramatically reduced —
actually, could have been reduced years ago — by this one change!

The servo principle has been used for years in automation, where servo-mechanisms check out-
put to keep it correct. Obviously, audio engincers have recognized it, t00; some have even incorpo-
rated a few of the servo-speaker principles in their own sound systems. Yet the speakers and ampli-
fiers available to you have continued to be offered in their conventional form, year after year.
Until Integrand.

Just off the drawing board, the Integrand is the first complete amplifier-speaker system employ-
ing servo techniques. Distortion? The Integrand system permits less distortion in the overall
sound than a good amplifier alone will produce under laboratory test conditions! Sound
reproduction from the Integrand Servo-System is very, very near the ultimate . . . and very, very
superior to any conventional system. Both stereo and monaural systems are available.

There are many other remarkable differences in the Integrand which contribute to superior sound
reproduction. Integrand does far more than slash previous distortion levels. Among other new
features: Original speaker design. Transformerless, direct coupled amplifiers, one 10 power each
of the three matched speakers. Fully transistored amplifiers and crossovers. Full stereo sound.
And an unconditional guarantee for 2,000 hours of operation (about five years).

To get the whole story, you'll want to write for complete specifications, test data and a folder
reprinting what the experts are saying about this new system. And you'll want to listen to the
Integrand, so we'll send you the name of the audio dealer near you. Write to:

BRAND PRODUCTS, INC. Depr. 12, Westhury, New York
Marketing organization for Integrand Corporation

INT R A

SERVO SPEAKER AMPLIFIER SYSTEM
DECEMBER 1957 147
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TITH INDEX
Continusd from page 146
Shure 300 Aug. "$4: p. 72
Shure 5568 oo
Stephiens Wireless Aug. 's7: p. 82
MISCELLANY -
Audubon Bird Call Dec '54: p. 98
CBC Volwge Regulator Aug.'s5: p. 72
Controla-Tone Oct. "s5: p- 139

Swinchcraft Solderless Miccophone Plugs
Apt. '57: p. 108
Workmsan No-Solder Phono Plugs
Oct. "s6: p. 148

MIXERS
Pisher 50-M
Switchcraft Mini-Mix

Peb.’s5: p. 99
July 's4: p. 80

PHONOGRAPHS

See Turntebles, Recard Changers, Hi@:.

Syﬂoms

PHONOFMPH ACCESSORIES & CABINETS

Audax Jlﬂ‘ 'ss: p. 85
Cabioizr- d Htorage Bins
. V-Q&ﬁ e : BMar. 's7: p. X14
Concert Cabigetr e Base
“ »
7 Jan.'s7: p. 115
Devil Level Apr."57: p. 108

Dual Miaro lemuno Record Cleanet
Mar. '$7: p. 113
ESL Dust Bug Sept. 's7: p. 110
Phono Stylus Timex Aprt. '57: p. 101
Gellar ‘Plastic Equinment Covers
Mar °57: p. 116
General Scicoce Service Stylus Microscopes

Oct. '56: p. 144
Gramercy Needle Brush ~ May ’55: p. 97
Hi-PFi Slumber Switch

Apr. 's6: p. 114
Ingslls Acoust-Pads Peb. 's5: p. 103

Kleen-Disc Apr. 'ss: p. 90
Leslie Creadons Record Racks
Mar. ’ss: p. 90

Leslie Creations Record Racks

Apr. ’57: p. ro8
Mercury Dis-Charges Apr. 's4: p. 83
Old Colony Record Piling System

Mas 's7: p. 116

Phonomat Oct. '54: p. 167
Quiet June "s5: p. 100
R&L Record Brush Apr. 's4: p. 81
Ridgeway Phono-Files Dec. 's7: p. 135

Robias Aud-O-File
SELA Steoboscope Oct. '54: p. 108
Scheller Rack ss Nov. 'sé: p. 131
Scherr Scylus Force Gauge Ape. 's4: p. 82

Jan. '57: p. 116

Stavamaseer Products Feb. '55: p. Lo

” it Dec. ’s5: p. x17

u ” Juoe 's7: p. 92
Walco Balnnced Sound Kit

Apr.'s6: p. 114

Waico Replacement Sryli  Feb, "s6: p. 120

Walsco Scaci-Clean May 's4: p. 72
PICKUPS

Audax Hi-Qy Peb. 's5: p. 103
Astadtic §5-TJ Mar. '56: p. 112
Audiogersh MST-1 Feb. "s7: p. 113

Audiogersh MST-2 Miratwin

’ Apr. '56: p. 111
Connoisseur Mack I1 Mac. 's7: p. 118
Elecero-Soaic Jen. 'ss: p. 88
» » Oct. 's5: . 140
Fairchild 210, 211, 212, 213

Wincer "s1: p. 83

Pairchild 2154, 215B, 215C, 216A
Sept.-Oct. "s3: p. 108
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Aug. ‘s5: p. 78
Dec. 'ss: p. 126

Pairchild 220
Pen-Tooe B&O
Fen-Toae B&O Special A4
Nov. "56: p. 136

Ferraod Nov.-Dec. "53: p. 109
General Electric RPX-052

Sept.Oct. "52: p. 108
General Bleciric RPX-052 Sept. 's4: p. 93
Goldring, see Recoton

Grado Oct '$7: p. 162
Leak Mar, '56: p. 108
Pfansuehl Syscem Jaa.-Feb. ’s4: p. 97
Pickering May-Jun. '53: p. 90

Pickering 194 Uaipoise Dec. '57: p. 138

Pickeriog 350 Pluxvalve Aug ‘s7: p. 84
Recoton-Goldcing 500 Feb. '56: p. 114
Ronetre July "ss: p. 73
Shure Dynetic Sept "57: p- 114
Shure Music Lover's Feb. '56: p. 116
Sonotone P June 'ss5: p. 98
Weathers FM Summer ‘s2: p- 94

" o Nov.-Dec. 's2: p. 82

» LI
.

Apr. 's7: p. 104

SPAEAMPLIFERS AND EQUALIZERS

Sea also Control Units
Brociner A-100 Wiater ‘s1: p. 80
L2 » Nov.-Dec. *s3: p. 109
Brotiner A-10oFV »» L0 G

Fisher PR-6 June ‘s6: p. o6
Pisher TR-1 Transistor Dex. 's6: p. 136
Fisher so-PR Jan.-Feb. ‘54: p. 94

‘Pisher so0-PR.C

Gencral legtric A1-900
e Mar.-Apr. "$3: p. 86

General Efsctric Ar-gor  Aug, 55! p- 76

ngb Pidelicy Service Cencer Tnnmmr

Peb. 's5: p. 100

Oct. 57! p. 156
Hilard 57 Transistor July ’56: p. 85
Pickering 132-E Oct. *s4: p. 97

RADIOS
Regency Pocket Radio  June 'ss: p. 102
Telefunken Orchestra Sept. 'sq: p. 97
Zeaith Trens-Oceanic Portzble Y-6oo

June '56: p. 100

RECORD CHANGERS AND MANUAL PLAYERS
Set olso Turntables.

Audiogersh XA-100 Jan. 'ss: p. 83

" "o Aug. 's6: p. 78
Audiogersh XM-r1o Jan. 'ss: p. 83
Audiogersh XM-110A Jun. "56: p. 96

Bogen Bso-4X Dec. “s4: p. 101
Collaro RC-54 June 'ss5: p. 1og
Collaro 521, 522 May-June ‘53: p. 87
Crescent s0r Feb. '56: p. 120
Fen-Tone Perpetuum-Eboer Rex

May 's6: p. 108
Garrard RC-88, RC-98, RC-121

Sepe. “s6: p. r11

Garrard 1, Mark 11
Lenco, see Bogen
Thorens CB-33 Nov.-Dec. 's3: p. 103
Thorens CBA-Bg, Nov. '55; p. 98
» Nov.-Dec. 's3: p. 103
» » ” » "

Dec. '57: p. 142

Thoreas CD-43

” »o- Nov. ‘ss: p. o8
Thorens B-53PA Nov.-Dec. 's3: p. 103
SOLDERING {RONS
Seark Solder-Quik
Wal Trig-R-Hear

June "s54: p. 78
Peb. 'ss: p. 100

SPEAKERS
Allao Goldea Ten Sept. '56: p. 112
Alcec 6or1-A, 602-A  July-Aug. 's3: p. 90
Alcrec Biflex 4084, 4124, 415A

July 's6: p. 82

www americanradiohistorv com

Bakers 300-K Dec. ‘s4: p. 10t
Beam, see Stentofrian

Bozak B-207A Oct. 's4: p. 108
Duotone-Philips 9760 Apr.’s4:p. 84
Duotone-Pbilips 9762 noomom
Duotone-Philips 9758 e
Duotone-Philips 9730 moow b
Duotone-Philips EL7010 P
Electro-Voice 15TRX June ‘s4: p. 76
General Blectric A1-400  Sept. 's4: p. 93

General Electric A1-403, A1-404
Oct. 's7: p. 166
General Electric 850 Mar. 's6; p. 114
Goodmans Axiom 100, Midax, Trebax
June ’'s7: p. or

Hactley 215 Apr. 's7: p. 106
Jeoszen Electrostatic Tweecer

Nov. 'ss: p. 95
Jensen H-222, H-520, H-530

Feb. '56: p. 122
Kelly Ribbon Tweeter  Apr. '56: p. 112
Norelco 9710M Jan. '57: p. 118
Noreleco 9750M O A
Norelco 9760M O A
Norelco 9762M L L G
Norelco 9770M ” uwomom
Pampa Electrostatic Tweeter

Nov. '56: P. 132
Panasonic Dec. 's5: p. 120
RCA 50181 Bigxial Dec. 's6: p. 131
Racon 15-HTX Jul. ’s6: p. 79
Radio Craftsmen C-20 Mar. ‘s4: p. 94
Steatorian HF-1214 Mar. 's6: p. 116

v ” Sept. '$7: p. 109
Sreocorian HF-1514, T-816

. Sep. 's7: p. 109
Stentorian 1012.U Sept. '55: p. 102
Stemorian Duplex Mar. '56: p- 116

Sepr. 57. p. 109
Stepkens 103LX Woofer Sepe.’ 55: 97
Stephens 120LX Woofer v ”
Stephens 112FR
Stephens 152AX
Stephens 206AXA
Seephens 122AX
Stephens P-30
Stephens 216 Tweeter
Suomberg-Caslson  Nov.-Dec. 's3: p. 101
Suomberg-Caclson RF-460 July "s5: p. 74

ap

" »

» ”
L]
”
»”

»

”
”

”

T T T X RN
T T T T T OB

”

Tannoy Nov.-Dec. 's2: p. 83
" Aug. ‘s6: p. 78
University BLC Ouedoor ~ July 'ss: p. 73

Wharfedale Super 8/CS/AL
Sepe-Oct. "53: p. 106
Wigo CX-212, ERD-12, WD-12

Dec 's7: p. 240
SPEAKER ENCLOSURES
Angla-Genesee Juniors Dec. ‘s4: p. 97
Argos AD Aug. ’s5: p. 76
Boan Sonosphere July 's6: p. 83
Cabinart Rebe] [V Apr. ’s4: p. 83

Cabigart Rebel V Dec. "54: p. 106
Elecuro-Voice Piccolioo 1 & 1l

Oct '$5: p. 142
Fold-a-Flex June ‘s4: p. 75
Gacely Superhorn July-Aug. '53: p. 89
General Electric Ax-406  Sept. “s4: p. 93
Geaeral Electcic A1-411 Mar. 's6: p. 114
Goodmans Axiom 172, 180, 280, 480

May 's6: p. 110
Hardey Duzl Boflle Apr. 's7: p. 106
Karlson July-Aug. ‘s3: p. 92
Noretoo FRS-x 1, PRS-111 Jan, ' 57 p. 118
Permoflux CH-16 Mas.-Apr, ‘s3: p. Bs
Stepheas Cavaleade Sepe. ‘s3: p. 97
Uaiversiry Sept.-Oct. ‘'s3: p. 107

Continued on page 150
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IN HIGH FIDELITY...
AUDIOPHILE ACCEPTANCE

IS THE ULTIMATE
"~ PROOF OF QUALITY

During the past ten years,
word of mouth has sold more PILOT TUNERS
than those of any other make.

This is an eloquent testimonial

to the reliability of Pilot quality.

Today PILOT TUNERS continue to lead
the quality field in engineering,

performance and distinctive styling.

see and hear these modern high fidelity TUNERS at your hi-fi dealer:

All Pilot tuners fealure Beacon tuning for precise stalion selection. Pilot
tuners are also fully shielded and conform to FCC radialion specifications.
Attractively housed in enclosures finished in brushed brass and burgundy.

Model FA-540
FM-AM BASIC TUNER

Hos tluned RF stage for high sensitivity —
perfect quieting even with fringe signels;
AFC with disabling switch; 10 KC fifter for
AM; cathade follower oulpul; phono and
auxiliory inputs; flywheel tuning; buili-in
FM and AM anlenncs.

$109.50 Complete

Model FA-550
FM-AM TUNER WITH PREAMP-CONTROL

Hes tuned RF slege ond dual cascode limiter-
discriminator FM cirevit for moximum sensitivity
—perfecl quieting even with fringe signels; AFC
with disabling switch; 10 KC filter for AM; fly-
wheel tuning; built-in FM and AM antennas.
Features preamp-audio control with five input
channels, hum-free DC an tube heaters; lape
head and phono inpuls with separate equaliza-
tion; bass end treble controls; separate cathode
follower oviputs for lope recorder ond power
amplifier. $159,50 Complete

Model FM-530
FM BASIC TUNER

Hos tuned RF stage for high sensilivity —
perfect quieting even with fringe signals;
AFC with disabling switch; calhode follower
output; phono and auxiliary inputs; flywheel
twning; built-in anlenna.

$89.50 Complete

Prices slightly higher wesi of Rockies.

For complete details on Pilot Tuners and Amplifiers, write to Dept. BG-10

RADIO CORPORATION 1706 e ses ton s oy 1101,

DECEMBER 1957

wwWwW americanradiohistorv com

149



www.americanradiohistory.com

TITH INDEX
Continued from page 148

SPEAKER SYSTEMS

Acoustic Research AR-1 Oct. "$5: p. 139

Aroustic Reseasch AR-2  Oct. '§7: p. 156
Altec 820-C May ’55: p. 100
Altec Melodist 700-A Aps. '55: p. 89

Alrec 700B, 824A, B26A Dec. "s6: p. 134
American Blite Clock Speaker
Sept. 's6: p. 114
Feb. "s5: p. 102
May-June *53: p. 90
Sept. '54: p. 93

Ampex 620
Brociner 4
Brociner Transcendent
Cabinart Ortho 315 May '57: p. 101
Bd-Kay Sept. '56: p. 109
Electro-Voice Aristocrat 1A and 111

Nov. ’'ss: p. 100
Electro-Voice Geergian Nov. 's4: p. o1
Electro-Voice Patrician IV Feb. 's6: p. 112

Elecero-Voice Skylask Oct. 's5: p- 142
Frazier-May 8-so0, Twin Seveaty

Apr.'ss: p. 92
Heath 88-1 Xit May ‘s6: p. 110
Heath '§8-1B Kit Dec. '56: p. 132
Jepsen Duette Jan-Peb. 's4: p. 97
Jensan Imperial Nov. ’55: p. 98
Jensea TV Duere Peb. "56: p. 116
Jim Lapsing 34 Sept. "s4: p. 97
Jim lansing Harsfield = Oct. 'sq: p. 104
Kelton - May-Juoe ‘s3: p. 83
Lang 1sW June ‘ss: p. 100
LEE Catenoid * . Sept. 'sq: p. o8
Pamphonic *w- Dec. "ss: op. 122
Permoflux Diminuette - Aug. "s4: p. 70
R-] Wharfedale Feb. ’55: p- 99

Radio Craftsmen Xophonic July 's7: p. 78
Rogers Symphony Corver Horn

Mar. 's7: p. 122
Sherwivd Forestet Feb. 's6: p. 111
Sightmaster X-1o00 Oct. s p. 150
Sound Sales Phase laverter July '$6: p. 85
Sound Sales Tri-Channel System

May '56: p. 105
Stan White Le Sabre July "s5: p. 71
Stephens E-3 Oct 's7: p. 156

University Companion Oct. ’54: p. 103
University Corper Enclosure
Sept.-Oct. *53: p. 107
University Tiay-Micte, Senior, Master
June 's6: p. 68
Weathers Barringron Nov. 's7: p. 130
TAPE ACCESSORIES
See also Test Equipment
ACA Bulk Tape Eraser May-June *53: p. 96
Ampro Hi-Z Adapeor Feb. ’ss: p. 104
Audioc Devices Head Demagnetizer
May-June 's3: p. 86
Mar, ’s7: p. 114
Oct. '54: p. 108
Aug. '$5: p. 74
May ’57: p. 101

Bib Splicer
Cousino Splicer
EdiTall Jr. Splicer
Ferrograph Degausser
Flaban Tape Theeader May 'ss5: p. 96
Gibson Girl Splicer Jan. 'ss: p. 87
Gibson Girl Semi-Pro Splicer

. . Dec.’s6: p. 132
Robins Jodcey Cloth Sept. ’57: p. 118

TAPE RECORDERS AND PLAYERS

ACA Magnemite Sept. "s7: p. 116
Ampex 400 Sept.-Oct. ’s3: p. 103
Ampex oo Aug. '54: p. 71
Ampex 612 Mar. ’56: p. 107
Ampro 756 May 's4: p. 68
Bell RT-75 Oct. ’s5: p. 140
Berlaot BR-1 Nov. 's4: p. 87
Berlant BRX Oct. ’s7: p. 158

Berlant Concertone 20/20 Mar. 'ss: p. 91
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Berlant Concertone 1501 & 1502
Naov.-Dec. "s3: p. 107

Crestwood 303 Sept. '54: p. 95
Crestwood 401, 402 Mar. 's4: p- 89
Crestwood 404 Sept. "55: p. 102
Ekotape 212 Apr. 's5: p. 91
Berrograph Nov. 's7: p. 124
Magnecord M-Bo Oct. 's4: p. 107
MagaeCorderte Sept.-Oct 's2: p. 96
Mohawk Midgetape Aug.’55: p. 78

Pentron Emperor HE-4o0 Feb. '56: p. 114
Pentron 9T-3C May-Juae ’ 53 D- 88
Pentron 9T-3M Tape Deck Nov 54: . 95
Pentron HFP-1 Preamp ”
Pentron Pacemaker and Clipper

Aug. '56: p. 76

Revere T-10 Jan-Feb. ‘s3: p. 84
Revere T-11t Feb. 's7: p. 107
Telecuro July 's4: p. 80
Travis Tapak Nov. '54: p. o1
Viking 75, PB-6o, RP-6r  Oct. *s6: p. 143
V-M 700 June 'ss: p. 96
Wilcox-Gay 4A10 Sept "54: p. 98
Wilcox-Gay 4F10 Aug. 'ss: p. 72
TEST EQUIPMENT

Components Records June ’s7: p. 94

Dubbings D-1or Record

Jan.-Feb. 's4: p. 98
Dubbings D -170 and D-r11 Tapes

. Dec.’s4: p. 104
Dubbings D-soo Level Indicator

Jan.-Feb. 's4: p. 98
Heath AV-2 AC Voltmeter Kit

Mar. -Apr 53: p 87
Heath V.6 VTVM Kic  ” »
Toogood Tape Nov.-Dec. ‘s3: p. 106

TUNERS, FM AND/OR AM
Altec 306A (FM/AM)  June 's7: p. 91
Altec 303C (FM/AM) Summer 's2: p. 92
” Nov. * 54: p. 92
Approved V-r2 (FM/AM) Mar. 's4: p. 89
Bell 2255 (FM/AM) Nov. 's5: p. 106
Bogen PM-s0 (PM) Aug. ’s6: p. 82
Bogen R-604 (FM/AM)
Jan-Feb. 's4: p. 93
Bogen R-660 (FM/AM) Aug. ’56: p. 82
Bogen R-750 (FM/AM) Nov. 's4: p. 8o
Bogen R-765 (FM/AM) Oct. 's5: p. 142
Browning L-300 (EM) June 's5: p. 98
Beowaing L-500-SW (AM/SW)
PFeb. 's6: p. 111
Browning RV-31 (FM)
May-June ‘s3: p. BG
Browning RJ-4z (FM/AM)

. ) May 's4: p. 69
Collins Kir (FM/AM) Jan.-Feb. ’s3: p. 81
Fisher AM-80 (AM) Sept 's6: p. 109
Fisher FM-40 (FM) Nov. '56: p. 136
Pisher FM-80 (FM) Dec. 's4: p. 105
PRisher FM-90X (FM) Sept. 's7: p. 112
Pisher so0-R (FM/AM)

Sept..Oct. 's3: p. 104
Fisher 70-RT (FM/AM) Nov. 's4: p. 100
Fisher 80-R (FM/AM) June 56: p. 98
Fisher 80-T (FM/AM) July ’s6: p. 70
Harman-Kardon A-2c0 (EM/A.M)

Mar. 's5: p. 92
HmmKnrdon A-300 Theme (FM/AM)
Mer. 's5: p. 92
Harman-Kardon A-400 Counterpoint (FM)
Apt.’56: p. 107

Hurman-Kardon D-1000 Pestival
(EM/AM) Mar. 'ss: p. 92
Heath FM-3A Kit (FM) July ’'s7: p. 77

Miller 595 Germanium Diode (AM)

Apr.’s6: p. 112
Nov. '54: p. 95
Sept. 55: p. 98

Pentron AEM (AM)
Pilot AR.724 (FM/AM)

Pilot AF-824 (FM/AM)
Mar.-Apr. '53: p. 83
Pilot AF-824 (FM/AM)
Jan.-Feb. ’s4: p.
Pilot AF-825 (FEM/AM)  Sept. '55: p. 98
Pilot AE-850 (EM/AM) v o
Pilot AP-860 (FM/AM) vomom
Radio Crafsmen Cio (FM/AM)
Mar. ’s4: p- 94
Radio Crafssmen Cgoo (FM)
Juge 's4: p. 77
Radio Craftsmen Cirooo (FM/AM)
Feb. "ss: p. 104
Radio Crafismen CT-3 Companion
(FM/AM) Sept. 's6: p. 111
Radio Shack Realist (FM) Apr. 'ss: p. 90
Raulznd-Borg Golden Gate (FM/AM)
Aug. 's5: p. 74
Sargent-Rayment SR-s1 (FM/AM)
Sept-Oct. '52: p. 114
Sargent-Rayment SR-xoo (FM/AM)
Dec. 's7: p. 136
Sargent-Rayment SR-808 (FM/AM)

Feb. ’ss: p. 106
Scott 310-A (FM) July 's5: p. 72
Scott 311-A (FM) Feb. ’s6: p. 118

Sherwood S-2000 (FM/AM)
Mar. "s7: p. 113

Stromberg-Carlson (FM/AM)
Nov.-Dec. 's3: p. 101

TUNER-AMPLIFIER COMBINATIONS
Fisher soo (FM/AM)  Sept. 's7: p. r12
Harman-Kardon D-1100 Festival
(FM/AM) Apr. 's6: p. 107
Harman-Kardon D-200 Recital (FM/AM)
Apr. 's6: p. 107
Sargent-Rayment SR 300 (EM/AM)
Dec. ’57: p. 136
Swomberg-Carlson SR-504 (EM/AM)
Avg. ’s4: p. 71
TUNER, AUTOMOBNE

Hastings (FM) Mar. 's5: p. 90

TUNERS, BINAURAL
Browning RJ-48 (FM/AM)

. Mar. "54: p. 92
National Criterion (FM/AM)
Peb. '55: p. o7
Scott 330 (FM/AM) Oct. ’s6: p. 146
TUNERS, TV
Fleerwood May 's4: p. 69
# Oct. ’ss: p. 145
Stromberg-Carlson  Nov.-Dec. 's53: p. 101
Tapetone Mus-et May *57: p. 99
Tapetone TV Tone Aug. 's7: p. Bt

TURNYABLES
See olso Record Changers
Components Duo-Speed May '57: p. 99
Components Professional
Jan.-Feb. 's4: p. 98
Components Professional Juaior

Dec. 's6: p. 138
Connoissenr Feb. ’s7: p. 113
D&R 12A Jan, 'ss: p. 86
Pairchild 4xx Sept. '56: p. 12
Garrard 301 Oct. ’ss: p. 146
Gray HF Aug. '56: p. 75
Meaner Surlight Go Jan. ’s7: p. 116
Rek-O-Kut Rondine, B-12, B-12H, L34

May '55: p. 96
Scott 710-A Dec. 's5: p. 117
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Speakers and Surface Noise

SIR:

Just what is the relationship between a
loudspeaker’s smoothness of response
and its reproduction of record surface
noise?

I have noticed in several of your
"Tested in the Home™ reports statements
to the effect that a certzin loudspeaker
“tends to exapgerate” or "minimizes”
record surface blemishes and the rag-
gedness from worn records. It seems
to me that any loudspeaker having good
transient response and very wide range
would reproduce all of the flaws in a
program along with the music, and
that any loudspeaker that “minimizes”
these flaws must be doing so because
of its inability to respond to sonic detail
or to the extreme upper range. After all,
what is on the record is on the record,
and the most that any speaker could hope
to do is reproduce everything that is
there. If it does not do this, then it is
obviously sacrificing something that was
present in the original, which represents
a loss of fdelity no mauer how you
look at it

It is true, of course, that some re-
cordings are so badly distorted that they
farc better on a limited-range system
than on a truly wide-range one, but this
does not scem to me to be any excuse
for praising a loudspeaker which makes
them sound bewer. Bad records simply
shouldn't be played on wide-range
cquipment, any more than good records
should be wasted on poor equipment.

Who are you uying to kid anyway?

Milton Garres
Tucson, Ariz.

It is unforsunase thas bigh fidelity, dur-
ing its early years, developed « reputa-
tion for heing unacceprable to any ears
but those which were “trained” to toler-
ate bigh surface noise as she inevitable
price of wide-frequency range, becanse
this fallacy is largely responsible for the
scors with which many musicians regard
"hi-f” music reproduction. In fact, this
belief still persists 1o the extent that
some persons are firmly convinced tha
the louder the surface noise, the better
the bigh-frequency respouse,

The error in this is obvious when we
consider wbar bappens to the sound
from any cheap table-model phonograph
when its treble control (if it bas one)
is turned wp to full booss. Iis reproduc-
tion of surface noises zan thus be en-
banced to the poinmt where they will
compete 1with the quieter musical pas-
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sages, bus this will not bave succeeded

in  extending its bigh-frequency re-
sponse to much beyond. its normal lintit,
And it will certainly not be any "higher-
fdelity” than it was in the first place,
even though the treble boost may bave
extended the upper response limit of
i1s speaker from 8,000 to 8,500 cycles.

The whole point is that, whereas a
londspeaker that exsends smoothly ‘o
bayond the upper limit of hearing will
reproduce susjace nosse a5 it appears on
the record, a speaker with the same up-
per range but with a few high-frequency
response peaks will give undue emphasis
to blemishes, making them sound more
serious than they actually are.

When a pickup rides over a scrasch
on « disc, or when its stylus rastles
around in a worn or otherwise deformed
record groove, it produces a noise signal.
This consists of energy that is evenly
distributed throughous moss of the andi-
ble range. Hotwever, if the pickup or
the londspeaker bhas a rising bigh-fre-

Audio Forum Queries

Letters intended for publication
in this department should be ad-
dressed to “Audio Forum,” HiGH
FimeriTy, Great Barringron,
Mass., and should preferably be
typewritten and double-spaced.
Keep queries as shorr as possible;
they will all be answered, but
only those of general interest
will be considered for publica-
tion in “Audio Forum.”

quency response or a bigh-frequency
peak, the intensity of the noise impulse
t0ill be increased and (if there is a peak
innolved) will assume a definite andible
pitch.

The presence of such a peak can be
easily detected by comparing she ap-
parent piteh of surface blemishes twith
that  of reproduced  high-frequency
"noise” instruments such as wire brushes,
lightly touched cymbals, or the tam-
bourine. 1f these insiruments seem to
bave the same pitch as small record
blemishes, then both are being affected
by a response peak in the pickup or
londspeaker.

Reproducing equipment which is in-
herently smooth will maintain the broad,
even energy distribution of surface
noises, spreading them  uniformly
throughout the upper frequency range,
and 1will reveal slight differences in the
apparent pitch of each click and pop.
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Similarly, the ragged noise [rom a budly
worn record will spread itself through-
ont the upper range and will sound like
a veil of indistinctness rather than a
rancons tearing sound, lf a smoorh sys-
tem happens to have rvestricted bigh.
frequency range, it will mute the sonnd
of these blemishes, but it will not seem
to reduce their volume significantly until
its upper range is limited to below
9,000 cycles.

There is also evidence to suggess thas
amplifier distortion, partictlarly that or-
iginating in the earliess stages, will ag-
gravate the annoyance value of surface
noise, although there is evidently not as
yet any formulated theory to explain
why this should be so.

High record surface noise is mnot
nacessarily a sign of wide reproducing
range, any more than low surface noise
is a sign of limited range. On the
other hand, markedly restricied range
will reduce surface noise, but very wide
range will not necessarily increase i,

Electrical Rumble

SIR:

1 have been getting a very low-frequency
rumbling noise from my system, but it
seems to be electrical in nawre rather
than simply a case of turntable rumble,

The noise is audible only on the
Phono setting of my Heathkic WA-P2
preamplifier, but is audible even when
the turntable is not running. The sound
is at a very low frequency, and when
I crank the volume up I can raule
windows with it. It is not a steady rum-
ble, but exhibits random variations, and
to make matters worse it is intermit-
tent. On some days it is barely audible,
on others it is very severe. The noise
sounds very much like sputtering, but
was not affected by changing tubes.

If I have not described the noise
sufficiently clearly, I could make a tape
recording of it to send to you.

Any idea whart it might be?

Tim Teyler
Portland, Ore.

It will not be necessary for you to send
a tape recording of the rumbling noise
in your system, althongh that is cer-
tainly an ingenions suggestion,

Yonu have already established that the
noise is coming from your phono pream-
plifier stage, 10 yon can ignore the other
stages when you go to bunt for the
trouble. Since the noise is mainly limited

Continued on next page
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NOT YOUR

TURNTABLE =0 %

'Y ..I..I.I.!....O....O.IO....O.
L]

... when you have a

Duo-Speed
that means
less flutter
less rumble
less wow

and. ..

lower price!
54950

.0‘.0‘-.0..t.'..'...."".........I....O.....Q..00000.....0....

[ ]
(XXX XN X )

With belt drive, rust-free shaft,
2-speed control, pop-up 45 RPM
center and new, improved
shielded motor. Deluxe hand-
rubbed walnut base at slight
extra cost. See the amazingly
different Duo-Speed soon!

Warite for name of dealer nearest you !

COMPONENTS

CORPORATION
Department D5

Dt
DENVILLE NEW JERSEY
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10 the low-frequency range, it is iikely
te be originaring either in some part of
the circrsl that is tubject to a large
amonnt of treble altennation, or al a
point prior 1o the bass equalizer tage.

Check for noisy resistors, leaky ca-
pacitors, and dry-soldered connccrions
in the firss two phono preamplifier siages.

Phono Tracing Discortion

SIR:
Perhaps you can advise me about a
phono tracking problem.

I own a Rek-O-Kur B-12 rturntable
mounted in a cabinet with a Rek-O-Kut
160 arm and a Pickering Fluxvalve car-
tridge. The resulting sound is most
satisfaccory at low levels, but there ap-
pears to be some distortion at high levels.
This is most noticeable on recordings of
the female voice, when high loud notes
make the sound break up into painful
noise. 1 believe poor tracking is the
cause, as thére is no hint of trouble on
FM programs, and no trouble on records
either if the scylus foree is increased
sufficiently.

At a force of 2 to 3 grams the dis-
tortion is bad, at 3 10 4 grams it is still
annoying, and at 5 to 6 grams there is no
sign of it. The needle is kepe free of
ling, the records are clean, everything
is level.

I have tried varying the amount of
stylus ovethang from half an inch to an
inch, and T have tried mounting the
arm base on foam rubber, but nothing
has helped. My new Janszen elecrrostatic
tweeter reveals this distortion ¢ven more
than my old tweeter.

What can 1 do?

Joseph P. Marinan
New Haven, Conn.

Your excessive groove breakup from
records is more than likely the vernuit
of excesssne distortion in yowr preampls-
fer or power amplifier. These showuld
be checked w the factory or mt a qualified
andio serpice agency.

Secondly, it is possible shat yonr
potwer amplifier tends to ring or oscil-
lute when loaded by the Janszen tiweeler.
Hare the amplifier's high-frequency
Stability checked.

Finally. try inserting a G-0hm [0-
wate variable resisior in series with one
of the leads going to yowr tweetes, and
set this initially 2o abowt 3 obms. Then
make any further adinstments that muy
be necessary to compensate for the Jan-
szen's rising  axtal bigh-freguency re.
sponse. Room uconstics will  wswally

supply this compensasion. bus when they
do mnos, elecirical correction ic needed.
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/s proud to offer
the magnificent high-fidelity

REVOX

Swrss Precision-Portable

TAPE RECORDER

— ;
Model B-36

PROFESSIONAL QUALITY
AT MODERATE COST!

WOW AND FLUTTER WELL WITHIN BROADCASY
STANDARDS FOR PROFESSIONAL QUALITY
Less than 2/10 of 1% ud 7% ips.

This remarkable new Revox recorder-playback unit
creates an entirely now standard for tape Instruments.
Revox has every preferced feature, pravides unu:uallz
simple, e2sy operation, and records or plays had
half-track tape with the utmost precision and fech-
nical quality . . . well within professional broadcast

standards.

All these omazing featurss in a single racorder , , .
@ 2 Speeds—33; and 7V ips. on poleswiltching hys-
feresis synchronous capsian drive wilh outside

rofor,

3 Motors, Direct Drive—no gears ar belts to wear

g Soparale Heads for Rceording, Playback and
rase.

Response: 40-15,000 cps 4 1, =2 db at 7V4 ips.
Signal-ta-Naise Ratlo: 50 db or more at normal re-

cording levels,

Saparate Recording-Playback Amplifiers permit si-
multancous recording and monitoring.

200 S00o0bs & o0 o

e ——

Simplified all-push-butten control.
3 inputs: Microphone, Radie-Phono, Auxiflary.
Damped Eye leval indicators.

Auvtomatic foatage counter,

Quitler for connection to external speaker or hi-fi
system.

Usoys extra-long-play 107 (2400 f1.) reels.

90 Second Rewind for 2400 {1, tape.

11-2/16 x 1334" overs

all in carrying case.

2400 ft. of Yape on REVOX REELS only $6.54

SARGENT-RAYMENT

*Brentwood”’
AM-FM TUNER
scribed above, and ready 1o plug right inlo the (ecorder

for o complete AM-FM Tuner-Tabe unit, The SR-1D0 Is a

includlng Ferrite loapstick amenna, Cathade Followes

oulpul tor remote 1ncalion, Automatic Frequency Contral,

AM. Bandwith 200 KC for 6 db down on FM. AM shaip

9.5 KC overali on 6 db gpwn. AM broad 15 XC overall

Bimensions: 157 Wx 412" Hx 112" p. Dnlys|399s

Prices F, O. B. New York Ciry.
componants of your chaice at b-i-g spovings!

2. Phone: WOrth 4-3371

High Fidelity 8" coaxial speaker.
Automatic and-of-1ape shutoft switch,
Controls for miving radio & microphone
Dimenslons: 1814 x 5399
Half Track Het
Wolght: 46ibs. with case.
Model SR-100
A perfect companion to the Revox tape recorder de-
tcue high fidelity instrument with every luxury leature
Sensillvigy 3 wv. for 20 db quieting on FM, 20 ov. on
W
6 ¢b down. Shipping wt. 13 lbs,
Write for our ottroctive prices an other Hi-Fi
Illilldl

RADIO CORP, ——
85 Cortlandt St, © New York 7, K. Y.
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MEN WHO SHAPE
Continued from page 46

with a smile. Like othcr a2 & r men
Oppenheim  spends most of his free
dme listening to music, went chrough a
recent  cleven-week  stretch  without
spending one cvening at home. Tall,
thirty-six, Oppenheim is still in demand
for clarinet work. Several composers in
the American Composers Series re-
quested Oppenheim for the solo parts
in their works for clarinet. He feels
that the most subde and at the same
time most influential touch of the a &
r man is in areas where sound is con-
cerned. “We always scarch for some-
thing better — better bass, better defini-
tion, more opulence. Sometimes the com-
poser’'s intention can be clarified through
the recording method” He is some-
times uncomfortably aware that it is his
ear determining the kind of sound che
musical public will hear.

He is also aware that he is the audi-
encc when a work is being recorded.
“I am required o be an active audience;
the performer must be given the stimu-
lus o play well” One of his responsi-
bilities involves adapting the atmosphere
for recording to the personality of the
artist. Some, he freely admits, need a lot
of coddling. Some conductors fuss and
fret endlessly, with time, and thus money,
being consumed somctimes to oo little
purpose. Oppenheim knows thart the
110 men of a symphony orchestra are
being paid at the average race of twenty
dollars an hour for a forty-minute hour.
During those forty-minute hours super-
lative music must be produced, a situa-
tion that occasionally leads to strain and
tension. And, when jt comes 0 the
Budapest Quartet, for instance, a proper-
ly informal, gemuitlich atmosphere must
obrain. Even so, the studio for Oppen-
heim is sometimes a lonely place. "A
clinker,” he said, "can be there for a
long, long time.”

IF Victor and Columbia are the major
majors of the record companies, West-
minster, as someonec has said, is the
major minor. Thirty LPs a month flow
from this once small company (capital-
ized for $23,000) and supervising the
flow is Kurt List, whose coworkers al-
ways prefix the tte “Doctor” to his
name, who flaunts a small, pointed
beard that gives him a Mephistophelian
cast, and who was once described by
an enthusiastic writer for Esquire as
“conceivably the handsomest man in
New York.” Dr. List (to adopt the
Westminsterian form of address) there-
upon discovered that Esgwsre readers
number many women among them. He
was overwhelmed with fan mail. Dr.
List began his career in Vienna as a
musicologist; he once scudied under
Alban Berg, still composes and orches-
trates, more or Jess on che side.
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He came to New York by way of
London (where he taught twelve-tone
music) after World War Il, and joined
Westminster as a consultant in 1951,
just in time for the twin booms of LP
and high fidelity, on which Westminster
has ridden high ever since.

While Dr. List is in charge of musical
macters, a good many decisions are made
in commiteee, which includes the three
officers of the company, James Grayson,
Michael Naida, and Henry Gage. “Gray-
son,” said Dr. List, "has an almost un-
caony nose for new talent.” It was he
who broughe o the label such artists as
Badura-Skoda, Scherchen, and Valenti.
Sound, as well as music, is the business
of Dr. Lisc. An associate said about him,
admiringly, “Dr. List handles machines
like an engineer.” He modestly admits
to some physics courses taken in Vienna,
and says, sternly, “"Engincers are people
required to design and maintain ma-
chines, but at Westminster they do not
balaoce or determine what kind of sound
shall be on records.” Thus, he states,
the Westminster sound is exclusively
determined by musicians. Often it is
exclusively determined by Dr. List, whe
loves nothing better than to fuss over
controls and tinker with mike placement.

“The problem is this,” he s2id, “how
does one focus one hundred sources of

sound into one source, and from that
source re-creatc the one hundred? What
does one do when one of two voices
sounding at che same time tends to ob-
literate the other?”’ Dr. List answered
his own questions. "It takes a primarily
musical skill, although one works with
electronic equipment. Can the engincer
determine how loud a flute must be in
relation to the cello? The man in the
control room is a secondary conductor
of the music.”

Remorselessly, then, Dr. Lisc will an-
nounce from the control room: "Not
enough clarinet.” “There's enough clari-
net ouc here,” reports the conductor.
“But I'm not getung it,” says che stub-
born Dr. List. And so he gets it, more
clarinet in the control room, more clari-
net on the record, and in exacily che

Continued on next page
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CORMNER HORS
LOUDBFEAKER: SYRTEM:S
s |

START WITH THE
SYSTEM YOU’LL KEEP

E YOU MAY HAVE DISCOV-

ERED that & speaker. of fairly high
quality often sounds as good, at first
hearing, as a fnc one — sometimes

even better. But as you gain listen-
ing experience, you find yourself be-

coming more critical — more apprecia-
tive of the finest. The "hi-fi" effects
which seem at first so striking soon
appear as what they really ate —dis-
tortion and exaggeration.

That's why we suggest that, at the
beginning of your venture into the field
of high fidelity, you secure a speaker
system capable of reproducing original
sound rather than one which creates
spectacular sounds of its own.

Once you have had the opportunity
1o listen critically to a KLIPSCH speak-
er system and — most important — to
make direct comparison of its repro-
duction with the original music, you
will never be satisfied with anything
less. So, why not buy for keeps—
with a KLIPSCHORN or SHORTHORN
system?

KLIPSCHORN systems from $475 to
$803. SHORTHORN systems $194 to
$432.

KLIPSCH & ASSOCIATES
HOPE. ARKANSAS
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PROOY OF

demdeti! HF-61A

MASTER-CONTROL PREAMPUFIER

e KIY $24.95
e Q e WIRED $37.95

1 (powored by ony

i s - - By EICO powaer
% - ‘omplifier)
HFé1 KIT $29.95

(with Power Supply) WIRED $44.95

i ..the HF-61's performance rivals that of
the maost expentive preamps, There are in-
puts for several types of phono cartridges;
five phono-equalization curves; a tapPe out-
put which follows the filters but precedes
the tone-control stages; inputs for tope
recorder, tuner, TV, and an suxiliary; AC
sockets for four other pieces of equipment;
the Compentrol type of loudness control
with @ separate leve! control; the excellent
tone-control action of the Baxendall circuit;
s hum sadjustment; and low-impedance
moain cutput. All in all, here is an example
of a high level of engineering skill, which
bas mansged to achieve fine performance
with simple means and low cost,”

Joseph Marshall - AUDIOCRAFT, April, 1957

HF40 60-WATT Uhru-lmeur POWER
AMPLIFIER with
ACRO TO-330

Output Xfmr
KIT $72.95

WIRED
$99.95

02 ) o0s07 1

- TLLLLL—-—#—- ”";r. i ] A[E
%3 oso7 3 T 10
Powm ourvuv WATTS
iM distortion vs. pawer sulpu) o3 meosured
by AUDIOCRAFT,

““As far down and ns far up as we are equip-
ped to measure, the frequency-response
specifications were met easily. Square-wave
tosponse wal nearly perfect with any kind
of load: resistive, inductive, or capacitive.
The only way we could make the amplifier
show noticeable high-frequency ringing was
to operate it with NO lead at all. Low-
frequency stabifity was excellent also . . .
Listening tests confirmed the {ine instru-
ment test results without question. Qur
HF-60 produced firm, weoll-defined bass
and clenr, sweet tzeble on the {inest speakeer
systems availabfe. It clipped momentary
overloads very well and recovered quickly,
and this gave listennrs the impression of
tremendous reserve power. In our opinion,
it is onc of the best-performing smplifiers

extont; it is obviously ap excellent buy.”
AUDIOCRAFT Kit Report, July, 1957,
Also Available:
MF50 50-WATY Ultro-Lineor Power Amplifier with
extremely high quality Chicagoe Standord Quiput
Troasformer. tdontical in every othur sespect to
HFS0 and somo specifications up to 50 waolts.
KIT 85795 WIRED $87.95
HF52 Integrated 50-WATT Ultra-Linear Amplitier
and Preamplifier-Control Section on one cholsis.
All preamp features of RFST lass seroich ond
rumble filters, Power amplifier section essentially
identical to HFSO.
KIT $69.95 WIRED S51069.95
Prices 5% higher an West Coast
IN STOCK ot your nelghborhaod distrlhulor
Wrlte for free Cotalog H-12

@  33.00 NORTHERN BLVD.
LONG ISLAND CITY 1, N. Y.

20 J0 S0 %0 100
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right proportion, he hopes, for che music
being played.

Dr. List writes scholarly pamphlets
on high fidelity for his company, and
has deweloped an almost phidosophical
approach to recording problems. "It is
necessary,” he said, rcalize that a
microphone is not an ear.” (A pause,
as though to waic for the clamor ser up
by all those who think of a microphone
as an ear.) He cited the case of the Von
Suppé overtures, recorded by Sir Adrian
Boult. “We played it first with the
proper concert hall balance. It came out
muddy, terrible, no life. Then we re-
versed the balinge — kepr the bass low,
made the strings very loud. Boult held
his cars, said ir was awful. But in the
control room it was brilliant, cxactly
right. You see what a bad ear the micro-
phone is? You must constantly fool it.”

Dr. List, however, decries the exag-
gerating of the importance of sound,
calls it sensation for scosation's sake.
“We are guiley too. In our own re-
cording of Honeggers Pucific 231 we
had blasts of scund instead of the rhvih-
mic momentum so imporwat to the
piece. We would do it differendy to-
day.” While Woestminister, too, has
joined the parade towatds standard rep-
ertoire, it also has concentrated on the
buidding of as complcte a library of
chamber music as now cxists On any
one label. Some of these projects are
so noncommercial as to make the com-
pany look like a philanthropic insutu-
tion. One has Fernando Valeati doing
the complete Scarlatti sonatas for harpsi-
chord —all 550 — on 2 total of vwenry-
two LPs: Dr. Lisc doubts chat more
than fifey of the earth’s population will
collect the entire sec. “"But we like to
think of ourselves as a kind of Cardier
company, of having things in our cate-
logue you tan get nowhere else.

“And who knows? The recording
companies ate an actve force, perhaps
the leading force, in the contemporary
world of music. By our recording Scar-
latti complete — zhis in itself is making
a judgment on the importance of the
work.™

EDWARD COLE, who is in charge of
the classical division for M-G-M Re-
cords, a company that has been notably
successful in rhe popular field, Is 2 man
who obviously belicves in meeting his
cultural responsibilities head on. For the
approach of M-G-M toward serious
music appears o be downright esoteric,
surprisingly so in view of the fact that
it is the recording subsidiary of 1 motion
picture company. Cole, cxeept for tints
of gray in his hair, looks more berish
than his thirty-one years, He grew up
in the record business, working in the
family record shop from the age of
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® proudly presents . ..
a major break-through in

speaker system development

a new combined
horn and direct-
radiator systcm hav-
ing uncolored tran-
sienl response,
superb damping.
and non-dircctional
soundt distribation,
Includes buile-in LG
dividing nctwork
and balance control.

Frequency Retponse:

essentlally flat 45-
20,000 cps: useful re-
sponse 30-40,000 cps.

| Ratad impedance:
16 ohms.

. Efficiemcy:

can be driven satls-
tactorily feom good
ampllfiers havlmi 2
power output as low
as 10 watts

Rated Power Handling: 30 walts Integrated program

malarial.

Dl:\snnxions: 36" high, 153" wide, 11%2” deep, Weight

1bs.

Finishas: hand-rubbed mahogany, walnut, or bionde,
Price: §139.95 not

It you appreciate thic difference between arti-
ficinl “hi-fi" and wuly natueal sound, listen
to the ETCO New Standard Speaker System at
your logal distribinor. For complete data, write
for free Bullciin HX-12.

® 33.00 Northern Blvd,
Long lsland City 1, N. Y.

Prices 5% higher on West Coost
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a high quality system at

low cost... from

NEW!

FM TUNER
HFT90

KIT, loss covor ..................... $39,95*
WIRED, fess cover
Cover ... Spp— $ 395

Sexclse tax fngh

IIl\Ve\\-ly-dcsinnmL extremely sensitive, law-noise

front end”, supplied in a east housing com-
pletely pre-wired, nre-aligned, ready to use,
Employs temperaturc-compensated compo-
nents and advanced circuitry to eampletely
climinate need for AFC. Drift less than 2
parts in 10.000 from cold start. Radintion
supressed far helow FCC standards. Also foa-
tures new DM-70 traveling tuning eye. Sensi-
tivity, unapproached among FM tuner kits,
of 1.5 uv for 20 b quictiniz®®. Innut 300 ohms,
IF bandwidth 260 ke, detector neak xeparation
of 600 ke. Frea. resp. 20-20.000 cps =1 db,
Audio outpui 1 V for 10 uv input with 76 ke
devintion. Hum 60 db below 1 V. Cathode fol-
Jower and multiplex outputs. Flywheel slide.
rule tuning, AGG, stabilized low IImiting thresh-
old for excellent verformanee from weaker sig-
nals, brond-band ratio detector for improved
capture ratio and eaxier tuning. full-wave
rectifier and heavy filtering, very low distor-
tion. Uses 1-EGC85/6AQ8, 3-6AUG, 1-6ALS,
1-6C4. 1-D3[70. 1-6X4. Flexible "low silhou-
ette” desixn ndaptable to any banel thickness
for console installation: oprional eabinet.
HWD: 3%" x 12" x 8%4”. Operates from 110<
125 VAC. 60 eps line.
*eTypical unit. mensured with Marconi TF
956A /2 FM-AM signal generator.

12-WATY
‘1 9 o 0- Williamson-Type
J g il HIGH FIDELITY
INTEGRATED AMPLIFIER HF12
with I'reamplifier, Equalizer and Control See

KIT $34.95 Wired $57.95

Compact, beautifully packaged and siyled.
Provides complete “‘front-end facilities and
true high fidelity performance. Direct tape
head and magnetic phono inputs with NARTR
{tave) and RIAA (phono) feedboek equaliza-
tions, G-tube c¢ircuit, dual triode for variable
turnover bass and treble feedback-type tone
econtrols. OQuiput Power: 12 w cont., 26 w pk.
IM Dist, (GO & 6000 eps @ 4:1): 1.3% @ 12
w; 0.55% 6 w; 0.3% (@ 4 w, Freq. Resp.:
1 w: =05 db 12 eps—75 ke: 12 w: 0.5 db 258
cps — 20 ke, Harmonic Dist: 20 eps: 29, @
4.5 w; Vel @ 2.5 w; 30 epn: 29 @ 1] w: Y%
@6 w: d0eps: 19 @ 12 w: 15 @ 9 w; 2000
eps: Vi @ 12 w: 10 ke: 1%, @ 10 w;: %% @
4 w, Transient Resgp: execllent xquare wave
renroduetion {4 usec risc-time): neyxligible
ringing, rapid settling on 10 ke square wnve.
Inverse Feedback: 20 db Stability Margin: 12
db. Damping Factor: above 7. 20 ¢ps — 15 ke.
Sensitivity {input for 12 W): Mag. Phono. —
9 mv; Tape Head — 6 mv: Tuner, Aux — 0.5
v. Hum & Noise Level (below 12 W) : May.
Phono — *60 dh; Tape Hend — #55 db; Tuner,
Aux — 78 db. Spenker Conncclions: 4, 8, 16
ohnis. Tone Cantrel Range: @ 10 ke, =13 db;
@ 50 eps. £16 db. Tubes: 2-ECCR3/12AX7,
1-ECC82/12AU7, 2-EL84. 1-1.Z81. Mounts in
or out of cnbinet. Size: NWD: 33~ x 12" x
84", 13 1bs,

*includes effect :
of compensation.

TWO-WAY

SPEAKER SYSTEM
HFS1 $39.95 e
complete with k=
FACTORY-BUILT o \*’

CABINET . -
Jensen heavy-duty 87 woofer & matching
Jensen compression-driver exponential horn
tweeter, Bmooth elenn bass & crisp, extended
nautral highs. Overall response: =G db 70-

12,000 cps. Power-handling capacity: 25 w,

Impedance: 8 ohmas. Bookahelf size: 237 x 11"

x 9”. 25 lbs. Wiring Time: 15 min.

IN STOCK ot your neighborhood distribuior.
Write for free catalog | K-12.]

4

’m® 33-00 NORTHERN BLVD.
] LONG ISLAND CITY 1, N, Y.

Prices 5% higher on Wesi Coas?
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twelve on. He joined M-G-M records as
2 publicity assistant, worked as assistant
to the late Macklin Marrow, who set up
the first M-G-M classical caralogue, The
cataloguc is noteworthy for the fact that
it contains neither Scheherazade nor the
Nuteracker Suite. It does contain such
items as the Fauré Quinter No. 2, che
prano music of Ernest Bloch, Poulenc's
Les Biches, and Honcgger's Concertino
for piano and organ. Nor has any record
company paid such flattering artention
to the Armenian-American composer,
Alan Hovhaness — represented, as of the
moment, on five M-G-M LPs.

“Since M-G-M can't compete for
names and exclusivity,” Cole said, “we
tend to deal with vounger ardists, smaller
groups, and the less performed com-
posers. There is certainly an accent here
on new American music — an occasional
subsidy, but mostly done as regular
policy. We take a long-range view,
and are consciously building a catalogue
that will have value over a considerable
period. We don't know if Hovhaness
will be the Seravinsky of ten years from
now, but we're willing 1o give him a try
at it. We plan to give the public a taste
of his music cvery three of four months.

“Aside from the sale of records, there
is more exposure than one might chink.
Many radio saadons are on the constant
lookout for novelty. Several thousand
people mighe hear this new music on
a single night” Cole believes in record-
ing modern music ¢risply, "so one hears
the inner voices.” TFor older music he
likes best a "roomy, resonant, moist
sound.” Fot techaical assistance he often
uses Robert E. Blake, a sound engincer
who once recorded on the R.E.B. EMS
labels.

Cole, of necessity, has his commercial
side. The popular organist, Richard Ell-
sasser, appears on several classical M-
G-M LPs; he also has recorded an LP
called The Wedding Albwm. It has al-
ready sold more than 25,000 copics, and
demand is sill brisk. The record con-
tains all the organ music needed for
being married in the living room. But
Cole is as embarrassed as he s happy
over the disc's success. He feels that it is
anything but indicative of his truc a & «
direction, and his unusual camlogur
would scem to bear him out.

(This is the hest of otwo articles by Mr.
Alpert on the Artsts and Repertoire
Man. )}
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two more BEST BUYS...

from

20-WATT
Ultra-Linear
Williamson-Type
INTEGRATED
HIGH FIDELITY
AMPLIFIER HF20

completa with Preamp-Canirol Soclion
KIT $49.95 WIRED $79.95

During its Ffirst ycar, the HF20 has received
consistently high praise from uscrs—has
become established as the outstanding value in
amplifiers of this power class, Employs an oute
put transformer c¢apable of handling far in
excess of its rated 20 waltis, a full Ulira-Linear
Williamson power amplifier, and the finest pre-
amplifier-control facilitics. Rated Outporr 20 w
(34 wpk.) IM Distortion (60 & 7,000 cps @ 1:1):
1.3% @ 20 w. Harmonie Distortion: below |5
from 20-20,000 cps within | db of 20 w. Freq.
Resp.: 0.5 db 15-30,000 cps at any level from
1 mw 10 20 w; no peaking or raggedness outside
audio range. Square Wave Resp.: 20-20,000 cps
cssentially undistorted. Sens.: 4 mv on mag
phono & .4 v on tupch, ete.. for 20 w output.
Hum & Nuise: 60 db below 20 w on mag phono,
75 db below 20 w on tuner, cte. § feedback
cqualizations for LPs & 78s. 4 Li-leve! switched
inputs (tuner, te, lape, €Tystal), unused inputs
gronndled to climinate crossetalk; 2 Jow.level
inputs for proper loading with all cartridges.
Low distortion variable crossover feedback tone
controls: =15 db @ 50 ¢ps & *15 db at 10 ke,
with mid-fregs. & velume unaffected. Hum bal.
control. DC supcrimposed on ti:be filaments to
climinate cathode-heater leakage as hium source.
Centratab printed circuit “Compentrol.” Loud-
necss control & separate Ievel sct control on frong
pancl. Extremely finc output teapsformer: inter-
leaved windings, tight coupling, carcful balane-
ing, grain-oricnted stecl, Speaker Conneclions:
4, 8 & 16 ohms. HWD: BV8” x 157 x 10°*. 24 1bs.
Matehing Cover E-1, $4.50.

!
-

AMPLIFIER HF30

KIT $39.95 WIRED $62.95

Four EL84 sutput tubes i push-pull parallel;
high power sensitivity clisminates need for extra
driver stages, permitting Willinmson-type eircuit
witlt large inverse feedback and high stability
margin. 6 b, output transformer, cxtensively
interleaved windings & grain-oriented ateel lam-
inations. Surge-free, high reliability power sup-
ply using two L7801 full-wave rectificrs. Power
take-off socket for EICO HFGIA FPreamplificr.
Rated Outpur: 5S¢ w (47 w pk.) IM Distoriion:
(6O & 7,000 eps @ 4:1) 2% @ 30 w; 0.8% @
20 w; 035% @ 10 w. YMarmonic Distoriton:
below 1% from 20-20,000 cps within 1 db of
30 w. Freq. Resp.: x0.1 db 15-30,000 cps &
1.5 db 15-100,000 cps, at any level (rom 1 mw
to 30 w; no peaking or raggedness outside audio
range. Square Wava Rexp.: 20-20,000 cps cssen-
tially undisiorted. Inverse Feedback: 20 db.
Stability Margin: 15 db. Damping Factor: above
10, 20 ¢ps to 20 ke, Sens.: 124 V for 30 w.
Hum: 80 db. helow 30 w. Speaker Connections:
4, 8, and 16 ohms. HWD: 57 x 12¥ x 77, 17 lbs.
Matehing Cover E-3, 84.50.

I NEW! 30-WATT
High Fidelity
ire
™

Pt e Eaah . S S ek L S S —— S S

®  33.00 NORTHERN BLVD,
LONG ISLAND CITY 1, N. Y.

Please send FREE cotaleg and nome of neighber-
hood distributor or high fidelity specialist,

Nome.

Addre

City. Zone.,...... Slale
Pricor 5% higher on Wesl Coos}  H-12
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Prices 5% higher west of Mississippl

FREE! At your daaler or write for com-
plete calalogues of Stereo & Monaural
HI-F1, Radio & TV, Kits & Wired.

120 CEOAR STREEY
NEW YORK 6, N. Y.

At Your Dealer Insist on Hearing the
Fabulous "LIVING SOUND"” STEREO

NEW DIRECTIONS
Continued from page 49

in order o handle the increased dynamic
ranges of modern program materials, and
to drive the new low-efliciency speaker
systems. Often they are still not power-
ful enough. If we have amplifiers of
200 watrs or more within the nexr few
years, it will not be surprising. The
modern amplificr's greater stability, nec-
essary when connected to loads such as
an eleccrostatic speaker, surprised a good
many listencrs by improving the sound
from conventional speakers also.

We still have a lot to learn about
amplifier design and the cffect of the
load on performance. 1 feel sure that
amplifiers will get beaer, possibly, as 1
suggested before, by integration wich the
speaker systems they are o drive. Tran-
sistors will be used in power amplifiers
also, but not as soon as in low-level
¢lectronic circuits. Probably their most
extensive application will be in output-
transformerless amplifiers.

Remarkable  performance  improve-
ments have been effected in record
changers. The best now are casily as

good as typical turntable and arm com-
binations of a few years ago. And it isn't
casy for me to see how the best turn-
tables we can buy now for home use
| can be improved; maybe they’ll be less
expensive in the Future!  Pickups cer-
tainly can become cven better, although
the general quality level has jumped to
unsuspected heights recently. Ingenious

well under hard use as the old chisels
we rolerated in 1952, They also are
much gentler on records; with some of
the new cartridge-arm combinations, it is
impossible even 1o scracch a  record.
Withal, these new phonographic com-
ponents more than march the great cor-
responding advances in recotd-meaking
techniques. Here are some sure Dbets:
| the empbasis in coming years will be on
| arm and cartridge combinations; further
reductions in tracking force, and stiffer
record materials, will reinforce the now
tentative  movement toward  smaller

record-playing devices rhat will wear
records even less than those we have
now.

Why, we're only beginning to ap-
proach real high fidelity. Stick around
— vyou'll like the sound.

WWW.americanradiohistorv.com

design has produced low-mass high-com- |
pliance cartridges that will stand vp as |

stylus cadii; and there will be new |

FOR THE
FINEST

EXTENDED
RANGE
LOUDSPEAKERS
and

MULTIPLE
SPEAKER
SYSTEMS

For complete information ¢n Goodmans’
loudspeakers, speeker enclosure kits and
the famous Goodmans’ Acoustical Re-
sistance Units, write to Dept.HG-12

Rockbar Corporation, Mamaroneck, N.Y.

ROCKBAR

[o'lf.maf&n

American Sales Represenlalives for Goodmans Lid.

HicH FIDELITY MAGAZINE
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TV OPERA
Comtinned from page 55

It has scenic charm even in the theater:
the rustic bridge, the millstream, and
so on ar¢ all on the stage, bue with
all the added possibilities of television
it is much prewier and can show far
more varicty. The poor young soprano
who walks in her sleep and wakes up in
the Count’s bed —a likely story to be-
gin with — has many tribulations before
her village lover will take her back
again. In the course of these she has o
sing what is in cflect a mad scene, a long
melodious meditation with vocal em-
broideries, while she is sound asleep.
("Ab, nown credea mirarti,” heloved by
Jenny Lind and Queen Victoria). This
was wondrously fetching in television.
Anna Moffo drooped over 2 lilypond,
like Ophelia, and her blonde curls
drooped too, and she succeeded in being
highly pathetic while accomplishing
some very spry vocalism. This produc-
tion was popular and was put on again
six months later — which is very soon
for a single-channel system; normally
any repetition is a year after the pre-
miére and even these are not numerous.
The popularity of Le Sonnambula has
good tcievision reasons: it is fairly short
(two acts), extremely pretty to see and
tuneful 1o hear, with good performers,
and it has gone without a hearing for so
long that it is now a noveley. (Maria
Callas, who restored it to the stages of
Europe, refused to do it on television.)

A word must be said about the tele-
vision audicnce for opera— that is, the
audience which by and large thac has
never heard a whole opera before and is
unfamiliar with the form. This is the great
Italian audience, in the villages where
television assumes colossal imporrance,
villages where there is not even a movit
theater or a dance hall. Two or three
really good American television sets, one
in cach of the cafés or local inns, make
the whole world of enterrainment. A
small proportion of the young actually
take to opera instinctively and never miss
a chance to hear it. Others listen for a-
while and go away; and among older
citizens (those who used to work in
cities) there are some who know the
general idea of an opera and follow
with pleasure.

Most, however, object to it, and |
find their reasons interesting. In every
case every opera is “too long,” its story
is hard o follow, and its language in-
comprehensible.  That is whac they say
right here in the birthplace of opera.
I have contributed, at times, copies of
the printed libretto, to see if that would
make any difference. My fellow listeners
do not find it helpful because they are
upaccustomed to the effort of reading,
looking, and_listening all at once. This

Continiced on next puge
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Compact
Tuner

e NEWCOMB

THE FINEST OF ITS KIND...

Finest because...it's so carefully made...its stability so
outstanding ...its controls so flerible,,,its appearance so
handsome ... It sounds wonderful!

The Newceomb Royal 712 combines in one compact unit a sensitive
AM-FM radlo tuner, preamplifier, fiexible controls. and smooth,
clean power amplifier, All thatl is necded to form a complete, true
high fidelity musie system are record player and loudspeaker.

Case is included in selling price. No ecabinetry problems. The even
distribution of qualily throughout the complete, coordinaied
electronic clreults of the 712 give this unit Newcomb sound —
balanced sound. the achievement of 20 years of specialization.
Distortion and hum are held to a level thal is barely measureable
with scientifie instruments. Reproduetion is vividly lifelike. Bass
is full, deep, and rich: ireble sparkling clean. The 712 is as good to
look ai as it is 1o listen to. The face plate has a satin gold finish;
the casc §s the color of champagne dusted with gold. In quality

of parts, care in manufacture, and appearance the Newecomb 712
has been designed to become a permanent addition to the other
fine furnishings in your music room.

For a complete description and specifi¢cations on the 712 write to Neweomb Audio Produ¢ts
Co., Department W-12 6824 Lexington Avenue, Hallywood 38, California,

Americas’ Newest and most Revolu-
tionary Enclosure and Speaker . . .

. gousti-Cone¥*
>3

STARTLING! AMAZING!

Tri Cousti-Cone’s radically new design affords the ultimate in
wide range efficiency. from the highest high to the lowest low,
with full 360° degrees of sound dispersion. Tri Cousti-Cone
is indced the newest sensation in the Hi Fi world! In addition
to low distortion and high quality sound. its tapered beaury

. standing a majestic 7 feet high . |

. occupies just a lietle

over one square foot of floor space. For its astounding Hi Fi
nerformance it is priced unbelievably LOW! Tri Cousti-Cone
makes bulky speaker cnclosure systems obsolete.

TRULY THREE DIMENSIONAL SOUND

in all its splendor!

Tri Cousti-Cone is the sound of ramorrow. New in principle,
new in design, Tri Cousti-Cone offers the discriminating Hi Ti
enchusiast the musical enjoynient of speaker systems five times

fts price!

For a sound investmenc in a sound hi fi instrument

send for furcher information lodny_ or. send only $69.50 to the
address below and your Tri Cousti-Cone speaker and enclosure
will be sent to you prompdy. 7 DAY FREE TRIAL. [f for

any reason you arc not completely satished, return
Tri Cousti-Cone o the manufacturer within seven
days and your money will be refunded.

FREE BROCIIURE

onl4 o
WRITE TODAY! ‘69._5/

www.americanradiohistorv.com
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ULTRA-LINEAR I

9 ®

Significantly betler—of course—because it
festures anew feedback systemin the proven
Acro-Developed, Uilra. Linear circuit that
sets a new standard of stabilily in amplifier
performance,

Significantly better—the heart of the 60 watt
Ulira-Linear (1 amplifier is the Acrosound
T0-600 output transformer which provides a
degree of feedback unafiected by the im-
pedance of the speaker system,

Significantly belter—the Uilra-Linear 11 am-
plifier is supplied in kit form with all eritical
wiring preassembled on a rupged printed
circuit board . . . simple construction requires
only 2 hours’ assemb!y time.

Signilicantly better in avery woy:

RATED POWER OUTPUT—80 watts
IM"DISTORTION—Iess than 1% at 60
watls

HARMONIC DISTORTION—Less than
1% between 20 CPS and 20 KC at
power sulpul within 1 DB of 60 walls
SENSITIVITY—1.8 volts RMS for 60
watts output

OUTPUT IMPEDANCE—4, 8, 16 ohms
TUBES—2-EL34/6CA7, 1-GZ34, 1.12AX7,
1-12AU7

DAMPING FACTOR—Variable 0.5 to 10,
HUM—-30 DB below rated output
SIZE=7" % 15" x B” high.
WEIGHT—30 ibs.

Price $79.50 complete with all com-
ponents. $109.50 wired and assembled
(s)ightly bigher In West)

¢ Pateal Pending

Avai’lable at leading diﬂrlbulnrs

. Pleasé send liferature omllushaled Ultea- Unear 1 | Amphfu

5 Nome P PR———
Addrats . P e e
Lar V0 S e S s VLSRR i Stole) s,

: ACRO PRODUCTS COMPANY
. J6% SHURS LANE, PHILADELFHIA 28, PA.

# 28 8PS LS &S 4 d s ab Yy
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TV OPERA
Continued from preceding page

is an amusing commentary on all the
old arguments about the language of
opera — “opera in Eoglish,” for instance.
Here, where everything is in lwalian, the
[talians cannot understand their own
language in operatic form. No eftorc has
been made so far to try our an opera
in a foscign language. One act of
Lounise (the sccond) was announced last
winter, to be sent out from the stage
of the Scala, in French. It was post-
poned twice and then cancelled alto-
gether because ic conflicted with che all-
importamt bicycle race, the wur of luly,
which counts more for a television au-
dience sthan all the music’ ever -writtea.
My gucss is that if the RAT ever docs
send out an opera in Frénch, German,
or English it will make lictle or no dif-
ference.

The Christmas opera this year is o
he Minsel und Grerel, (Last year it
was Menotti's Amabl wnd the Night
Vitttors.) Such works of special appeal
and on special accastons fare better than
the old favorites, and play their part
in winning a television public for
vpera. Some of my anti-operatic
friends enjoyed Mepotti's eacly work,
Ameliv Goes to the Bull, beuer than
any other in the past season.  But
nobudy, literally nobadg except mysclf,
in the villuge where 1 live, is willing to
sit out an entire uncut work of the old
school, not even ! Tromuore or Carmen.
This is mentioned to give 4 notion, some
vague notion, of the difficulties the RAIT

is up against in its ambitious program..

It has a duty to lalian are, eradition, and
standards, as well as o that large mi-
nority (mostly in cities) which is de-
voted 10 opera. Frgarn, two years ago,
was followed blissfully by a considerable
audience in the writing room of the
Continental Hotel to Milan, right up
until one in the morning; | was there
and saw ic. In my village, 1 heard, it
was turned off afrer the hrst ace.

There is a mass resistance to overcome
in che country at large, and it will be in-
teresting to sec the cvolutton, 1 pre-
dice compromises. 1t Is certain thar they
will be difhcult and will produce an
outcry, bur some kind of compromisc,
however gradually introduced, seems in-
cvitable. The emphasis on one-act works
alecady indicates che line thar s likely
to be followed: some atrempt to make

opera more palatable by reducing sthe
words,

dosc. Carrors, in ocher instead

of kicks.

www americanradiohistorv com

DON’T LET
TURNTABLE
RUMBLE
DEFEAT YOUR
HIGH FIDELITY
SYSTEM -

NOW RUMBLE
50db « BELOW
N.A.R.T.B
STANDARD
REFERENCE

LEVEL %

S Ruterence velocity o1 7 emivec. ab
00 cps cMTezpond fo Nalienal
A3v'a of Kadin & Teirvisioa Broae-
cattest 41200324 reltrence fevel.

b 4 q{zﬂ':}:’n

arhg

HIGH FIDELITY *
TURNTABLE

. .

The
incomparable *
Starlight has been

brought cven closer to dresmed.of

total silence In operation and now
actually exceeds even the most rigid
professional standards. In fact, if
checked by the reference ievel used

by some tumtable monulactyrers, i
would show as much as B0 db signal
to-rumble ratio! And all this at ng in-
crease in price!

s Mumindied Stroboscobe - resds mhile Ihe
recart 15 playing
* Continuousiy variable steed condrol - precise
seltings for ait & speads.
e Wow & flulter 1ess 1han 0.2% RMS  Egum
belter 1han NARTE s1andar0s

Madel 60 55950

fless base 2qd arm)

Model 872 (iloifrated)
Compledt unit with model lﬂ
luratsbie. base and DUth

button transsriplion arm , $83.00
Madgel OF push-button
transctipilon arm . 2250

Madel 062 MUsadt) and
Modol 004 (tbeay Fnish)
17 laminated lura-bod
bate . . . 12350

Pricts lm'.luh hl artist tax
whers 3pplicable.

METZNER

ENGINEERING CORP

1041 N. SYCAMORE AVE., Dept. Hf.12
HOLLYWOOD 38, CALIF.

HiGH FIDELITY MAGAZINE
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TRUTH in
REPRODUCTION

(Reading Time — GO seconds)

Just what sbowld
a loudspeaker do?

Should it provide a starting re-
production? Or, should it pro-
vide as acenrate a reproduction of
the original performance as is
humanly possible?

This is an issue tha: arises in our
listening studios whenever 2 LOW-
THER Louwdspeaker (TPr, Model R,
or Acousta) is compared with the
other grear names in speakers. Mest
people immediately recognize the
LOWTHER kind ot reproduction as
much more truthful. But some of
thero are troubled — they hear things
(in their own words) they aren’t
prepared to hear . . .. rustling noises
in the orchestra, bad string attacks,
fluffed notes, etc.—on source ma-
terial they are familiar with, and
which they rhought was almost per-
fect. Many of them, too, comment
on a vastly different kind of space
pesspective — on the placement of
orchestral voices in deep space —
racher than on the edge of the speak-
er, as with other designs.

Obviously, these are the distinguish-
ing marks of LOWTHER accuracy
in reproduction — which leads to a
greater faithfulness o the original
playing and its acoustic environment,
so much so that people liken the
effect to true binaural reproduction,
as heard in the concert hall.

Ler it be admiued that some
people react against this "oruth in
reproduction” — which  explains
why LECTRONICS also features
other hne loudspeaker systems,
with differing qualities.

‘Therefore, the services of an organi-
zation like LECTRONICS are im-
portant to you in your search for
better reproduction. Qur highest rec-
ommendation in loudspeakers, na-
wrally is the LOWTHER. But our
consulting service (a no charge ex-
tra here) may recommend a diflerent
approach for you, drawing upon out
vast experiecnce and background in
evaluating customer likes and needs.
Before you invest precious money
in new equipment of any sort, avail
ourself of chis fund of experience,
{mckcd by the most meaningful “'sac-
isfaction guarantee” currently avajl-
able.

Write for the brochure on Low-
ther products, or other recom-
mendations based upoen your in-
dividual needs.

LECTRONICS

of City Line Cenrer, Inc.
7644 City Line Ave.
Philadelphia 31, Pa., US.A.

World Market-Place for Finer
High Fidelity Components
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TOSCA, JERITZA, AND ME
Continued from page 58

"Did Puccini help you in other re-
specs?”

“Of course,” Jeritza explained. “For
instance, he showed me how to jump
from Castell’ San Angelo, He, himself,
climbed on the wall, streeched his entire
body like an athlete, and showed me how
1 should jump, so it would be as cffective
as possible.”

At that moment, we both witnessed
Jeritza-Tosca, clad in blue-gray chiffon,
racing toward the fortress wall, taking
one catiike leap and — landing securely
on the buttress —stretching her tall
body, arms raised to Heaven, [ could
have sworn 1 heard her “Scarpia, resta a
Dio!”

“And when you spot the knife, in
the second Act. Was that Puccini's di-
rection too?”

Jeritza smiled, not so much with her
mouth as with her very blue, fascinac-
ingly asymmectric eyes. “You must give
me a little credit, 160, you know,” she
said. "No. The way | discovered the
knife and all it implies to Tosca—
escape from Scarpia’s hideous advances,
freedom for Cavaradossi and herself, and
fear of having o commit murder—all
this came to me instinctively.”

“And the way you sang your off-
stage “Mario, Mario, AlArio!! Before
you make your first entrance?” (Asking
the question I heard her sing it: jeal-
ously, imperiously, and impatiently. In
those three words she had characterized
a diva who was not accustomed to being
left waiting by anyone, not even her
lover.)

“No, that was Jeritza t00,” she said.

The meffled shot of Don José's gun
—directed at Escamillo in the third act
of Carmen — brought me to the present
once more. I felt, polite as my inter-
viewee had been, that | could not deprive
her of the entire performance she had
come to hear. "Did you ever see Sarah
Bernharde as Tosca?” 1 asked.

“No, I never did. In fact T always
liked to approach a new role fresh—
without secing anyone clse’s interpreta-
tion.”

"Did Puccini study other roles with
you?"”

"Of course. TFancinlla, Tabarro. He
insisted I study Tabarro in two days for
a gala performance in Brusscls. He and
the wonderful coach, Ferdinand Foll,
and 1 stayed up thirty-six hours at a
stretch and while Foll and 1 went over
and over the score, Puccini painted red
dots on a white blouse he had found
among my clothes. He insisted chac [
wear a white blouse with red polka dots
in Tabuarro. As we didn’t have time o
hune for such a material and as shops
were cloged at night, he just took that

Continned on next page
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JUST-PUBLISHED

/ Taps Recording-vecihing
7 yol want to know abouf'
. Basic Recarding T?IFFEI?HI’.;HI,
\\:\\‘Hpmgnﬂqiuu, Latest/Deval-
O R 7 7
‘q&ggnh.__ﬂqinhngr}/gg;
ké\nnir, and’the Artof
Tape Editing. -

ELEMENTS
OF MAGNETICTAP E

By N.M. Haynes
Engineering Vice-Presiclent,
Amplifier Corporation of America

/”" e \\.‘}\?~
/.-The Definitive Book oh
i NS

Top sound and recording experts say there
is nothing — absolutely nothing — to equal
the thoroughness and scope of this book nn
the new art and science of tape recording.
If you arc looking for the one book that
explains every aspect of the subject in an
casily understood way . . . that helps you
put more technical excellence into your tape
recording system and get more enjoyment
out of it . . . THIS 1S THE BOOK!

25 CHAPTERS, 350 ILLUSTRATIONS
COVER SUCH TOPICS AS

Magnati¢c Fundamentals Flutter

Eleciroacousti¢c Funda- Specialized Systems
mantols Performance Specifica-

The Recording Process tions

The Playback Process Maintenonce and Repair

The Evasing Process Input, Ovtput Circuits

Unique Magnetic Tape Bias Oscillaiors
Phenomena Mixers, Preamplifiers

Multitrack Recording and Equalizers

YTaps Editing Amplifiers and Power

Supplies

“. . . more information better pt —than in all the
rest of my reading on the subject ta date.”” — FRED
SHUNAMAN, Mannging Editor, Radio-Electronics.
“. .. almost a ‘constitution® for the world of mag-
nctic tape,” — E. T. CANBY, former Music and Re-
cordings Editor, Saturday Revicw.

EXAMINE 10 DAYS :
FREE Jyst mail the _3
coupun o see this book ;

for 10 full days at nur ex-

pense, If yon don’t agree ' I
it is the mos) readable and '
informative work on tape
recording now available, re-
tum it and owe nothing. |
Othervise send only §7.95, r 1l
plus postage, in full payment. ‘ (R

-,

| pRENTICE HALL, INC.
l Dept. 5354.51
Englawood Cliffs, N. J.

I Send me ELEMENTS OF MAG-

NETIC TAPE RECORDING to
examine FREE for 10 dnys. In
that time cither I will remit $7.95,
plus postage, in full payment, or

l return the book and owe nothing. I

l Name ... l
| Address .overevcrnrennnne |
Cit soeo Stotok: s |

oo ZONE ...,
SA‘E: Send $7.95 now and we'll pay postage.
| Refund and same yeturn privilege guaranteed. |
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NEW STANDARD |
OF PERFORMANGE

N
P HONO R E PR ODUTCER

IT TRACKS AT ONE GRAM!
ITS FREQUENCY RESPONSE IS
20 7O 20,000 CPS (+2db)!

ONLY WITH THE STUDIO DYNETIC

¢ Record and needle wear are drastically
reduced!

e You can completely avoid record seratches!

s You never have to level your turntable!

¢ You don't have to worry about groove-
Jumping!

¢ You can get superb fidelity, even from
warped records!

You get the excellent response, low distortion
and high compliance of dynamic cartridge
construction, plus high output, minimumn
hum pick-up and the elimination of tone arm
resonance and needle talk. There are also
the additional benefits of the elimination of
the pickup of low frequeney rumble and
motor noise. This superb unit sells for $79.50
net. Your hi-fi dealer will be happy to ar-
range a demonstration.

Write to Sales Department for
reprints of informative,
published articies,

S~ =

IN ELECTRONICS SINCE 1925

SHURE BROTHERS, INC., 220 HARTREY AVENUE, EVANSTON, ILL.

TOSCA, JERITZA, AND ME
Continued from preceding page

expensive new white blouse and painted
red dots on it.”

“Did you sing that Tabarro perform-
ancce in Brussels?”

"Naturally,” she said in surprise.
“When Puccini wanted you to learn a
role in two days, you learned it!” She
concluded, “And of course we studied
all of Tusandot together. Or as far as
he wrote it for me. This was just a few
weeks before his death.”

“One definitely last question,” I said.
“You attend the Metropolitan twice a
week. Have you ever scen any Tosca

vou consider your successor?”

Madame's association with U.N. dele-
gates camé to the fore. "Every singer
who tackles Tosca has to be good. If
they feel as 1 fele and live the part as
1 did, they baure to be good.” She now
retrieved her very dark, very soft mink
which scemed to sense thar it o had
better be good, otherwise it would be
curned by special witcheraft into sable
or ¢ermine, and, wrapping it around her,
she shook hands. “They have to be
good,” she repeated, “otherwisc they
wouldn't be singing it on that wonder-
fu) stage down there.” She smiled, and
somchow was gone. The door closed
after her.

I did not return 1o Carmen. 1 walked
out of the house and 40ch Street looked
like Operngasse¢, the Public Library like
the Hofburg, and, passing the Plaza, 1
half expected 0 pass our Vienna apart-
ment on Lobkowitz Platy, ¢n route to
Stallburg Gasse.

There have been Toscas since those
Thirtics. Lotte Lechmann, Dusolina Gian-
nini {whose "Vissi d'arre” was not an
appeal for God's help but the accusa-
tion that He had let her down when she,
Tosca, had always helped the poor and
the Church), Grace Moore, Welitch,
Kirsten, Milanov, and, last scason, Callas
and Tebaldi. . . .

It is alwavs odious and certainly futile
when old opera devotees try to ex-
plain to a younger gencration that “they
haven't secn anything.” In Jeritza’s case,
I cannot point to recordings, for none
of her discs give an inkling of the ex-
citement, the glowing passion, and the
exquisite vocal shading which were part
of her performance. If, to me, none of
the aforementioned ladies quite reached
Tosca heights 4 /o Jeritza — perhaps this
is because I was rwelve when [ saw her
for the first time; but — most likely —
because Jeritza was the Tosca to end all
Toscas.

An opinion which would seem to have
been shared by, among others, Giacomo
Puccini.

Py ’J‘__ {
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GIVE THEM DIAMONDS!

Genuine Columbia diamond tip ™~ 5

needle gives records longer life, .. L
makes them sound berer. b o
Ceniified as perfece by Columbia = ~ pY

engincers. Precision made
for all phonographs.

TAKE THEM OUT MORE OFTEN!

Columbia brings you the most
beautiful record carrying cases

in America—perfect for party-
going. weekending. traveling

and storage. Available in chree
sizes to hold cither 77, 107, or 127
records. Each case holds

up to 60 records with index.
Available in blue-and-white,
charcoal-and-gray, black-and-
gray, gray-and.ted, or brown.and-tan.

GIVE THEM A HOME OF THEIR OWN!

These beautifully designed
Columbia rccorImcks ate buile 5
o hold both 77 and 127 tecords. RN
40 and 50 record capacity. f
Support jacketed records without 4/ ANV
warping ot pinching. Luster- ’
lacquerced brass finish
foﬁasting beauty.

KEEP THEM GOING ROUND
IN CIRCLES!

Conversion spindle for automatic
45 rpm record play on
multi-speed phonograph. No
inscrts required. Just slip it on
the tuentable and the records

are ready o pluy.

GIVE THEM FUR!

Columbia’s sable-soft brush cleans

recotds as they play. Improves

sound, protects records. Guaranteed

not to scracch delicate record /

surfzces. Practically weighdess.
Fits all rone arms.

BE PROTECTIVE AT ALL TIMES!

Columbia clectrostatic spray
cleans your records, lubricates
grooves, protects against record
and needle wear, banishes
annoying stati¢ crackle. Contains
silicones. Single application

lasts several months.

HELP THEM STAY YOUNG-
LOOKING ALWAYS!

Columbia ¢lectrostatic cloth keeps
records almost like new. Eliminates
static a5 it cleans. Removes dust, &
ditt, grime, helps keep records
from becoming scratched.
Contains silicones.

Experience " Listening i Depth™ on 1958
Columibia Phonograph—3$29.95 10 $1,995

Enjoy the Sound of Genius on Columbia Records

COLUMBIA
ACCESSORIES

Aveilable st better record storas everywhere
Prices are suggested list. @ Columbia Marca Reg.
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Low-Cost Hi-Fi with the
SOUND ECONOMY
of

.

STENTORIAN®
LOUDSPEAKERS

THE SOUND THAY STANDS ALONE,..

Now. with W/B Stenlovians. ¥0u ean enjoy
high-quallty high fidelity at unbelievally low,
low cost!

Manufoetured in England hy world-re
nowned Whitetay Electrical Riodio Company
— originalora of the first commercinl per-
manent magnet loudspeskers in 1027 =
Stentorians provide n beauty and vealism that
has won the unqualifled praise of nearly
every leading nudia erftie and user. both here

But heoring is believinyg?
Stentorlans at your very flyst onporiunity
. . and diveover for voeurself why tlhese |
diatinguished units nre the Jeading low-cant
speakera In the world today.

and abyrosil.
Hear the W/B l

STENTORIAN EXTENDED RANGE SPEAKERS
15 SYENYORIAN WOOFER Mode] HT 1514
Responts, 25 — 4,000 cps.; bass re:
sonance, 35 ¢ps.; power raling, 25
walls; 10 Ib. Alcomax Magnet System
List $149.5¢
12" STENTOR{IAN EXTENDED RANGE
LOUDSPEAKER Model HF 12153

Response, 25 — 14,000 cps.; bass re-
sopance, 39 c©ps.; power fating, 15
watts; 542 Ib. Alcomax Magnet Syslem
List $87.50

SPECIAL
RUDIOFHILE
NET

$83.50

$52.50

Model HF 81D (&™)

Response, S0 — 12,000 ¢ps.; bass re-
sonadnca, 65 cps. ........... List $1B.25
Mode} HF 810 (6™)

Response, 60 — 12,000 ¢ps.; bass re-
sonance, 70 €S, .ocne. LIS1 $14.95
STENTORIAN TWEETER Medel T-10
Response, 2,000 — 16,000 cps.; powes
rating. 5 watls; 2% Ib. Alcomax Mbgnet
SYSEOM wovsceenrios e List $35.00  $20.95

UNIVERSAL IMPEOANCE LOUOSPEAKERS
WITH 4. 8 & 16 DHM YOICE COILS

Maodel HF 1012-8 {(10%)

Response, 30 — 14,000 ¢ps.; bass re-

sonance, 35 eps.; power rating, 10

watls; 12,000 gauss; 2 Ib. Alcomax

Magnet System ... LISt $31.60

Model.812-U (8

Respanse, 50 — 12,000 ¢ps., bass

resonance, 65 cps.; power rating, 10

watts; 12,000 gauss; 2 ib. Alcomax

Magnel System ... .. List 325,00

Model KF 816U

as above but with 16,000 gauss; 3%

ib. Alcamax Magnet System LUlst $49.95 $25.50

STENTDRIAN GROSSQOVER UNITS

input and oulput Impedance, 15 abms.

Individual unlts for ciossover at 500,

1,500 €PSe .evuremrsesenrorn, List $23.26  $13.85

Of 3,000 €S, oerrimren e LISt §16,680  $ 9.95
STERTORIAN CONSTANT IMPEDANCE
BALANCE OR VOLUME CONTROLS

For mid-range, high ﬂ?quancy ".‘“2‘
(4 loud-

$10.85

$ 8.95

$16.95

$14.95

balance, of contrel remate $ 5.05
speakers. Individual units for 4, 8, .
or 16 ohm Impedance. List $11.75 ea. ea.

For complets lllerature on these ond mony
ofher famous Stentorion lovdspeakats, oudio
ocretsories and tpecially designed gnddosures,
see your dealar or write:

Barker Sales Company
$96-8 Edgewater Avenue, Ridgefleid, N. )., U.S.A.

Exclusive Sales Agents lor ihe US.A_ and South America
Charter Membdr; Inst of High Fldelity Mfrs,, (ne.

L SY7M Whiteley Electrical Rodio Compony
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Continued from page 51

Cousin Edward {s a somewhat casicr case
to handle. He's the young fellow juse
in college who is beginning to develop
an interest in classical music. Like most
pcople just entering the business, he
prefers symphonies — Beechoven's, to be
exact. He should be very content with
Otto Klemperer's recording of Beetho-
ven's Fifth on Angel 35329. Bur if
you want 1o make Fd feel like a con-
noisseur, and at the same time save your-
self a couple of bucks, give him Tos-
canini’s old recording, with che New
York Philharmonic, of Beethoven's
Seventh (RCA Camden cat 352), as-
suring him that despite irs age this is
the greatest of all Becthoven Sevenths.

Once you've shipped Ed’s records off
to his college address, you might remem-
ber Professor Grimpus, who is going to
have a Jot to say about bow long Ed re-
mains jin school. Professer Grimpus’
main interest is pre-Bach music, and if
you want your cousin to be class valedic-
wrian vou might ship him the entite
Dcutsche Grammophon Archive series,
purveyed in this country by Decca, In
lien of so generous a gesture, turn 1o
the baroque, an epoch in which Profes-
sor Grimpus says he delights. The
Italian instrumental group known as 1
Musici should lull the Professor into do-
ing the right thing by Edward, norably
in Epic LC 3343, four concertos from
Vivaldi's Op. 8, A more varied barogue
collection is Unisorn 1030, on which
Erwin Bodky and the Cambridge Society
for Tiarly Music offer pleasant samplings
of Vivaldi, Veracini, Torelli, Albinoni,
and Dall'Abaco. 1f Ed’s grades are par-
ticularly feeble this year, toss the pro-
fessor the complete Flute Soparas of
Vivaldi on Vox dL 353, If Ed sull
Aunks afrer thar, ask for the records back.

Pianists on your list are easy to handle
~— give them piano music. (Violinists,
for some reason, prefer violin music. )
True, Aunt Emma isn't much of a pian-
ist. Bur she did scudy at the Coonservatory
unti! they told her she was a linle roo
old still to be going there, and she does
give free lessons o the kids on the block.
Probably the greatest compliment you
could offer would be the Five Becthoven
Concertos played by Rubinstein with the
Symphony of the Air uader Josef Krips
(RCA Victor LM 6702).

Does your aunt have an ear for new
pianistic talent? 8lake her curiosity with
Gyorgy Cziffra’'s Liszt (Angel 35436)
or Viadimir Ashkenazy's Chopin (Angel

- 35403). Does she bemoaa the passing

of pianistic greats? Lec¢ her mourn with
Giescking's Gricg (Angel 35450/1) or
with Dinu Lipatti's Bach, Chopia, and
Schuberr {Angel 3556). Is she fas-
cinated by the bistory of the piano?

Continued on nex:t page
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Before you buy a Stereo system
read Crowhurst's

'STEREOPHONIC
SOUND

world.-famous audlo authotitly Norman H, Crowhurst's
new book is the first trua assessment of this ex.
ciling new medlum for realistic sound. '"Stereo-
phonic Sound'* adds a nesw dimension to high fidelity
and to audio reproduction of all types. Tha book ls
devoted to the theory of steraophonic sound, the dif-
Ferences it can make In llstening pleasure, what
goes inlo making Il suctessful, and what is needed
to bring out the best in the various systems avaflable
or Ilkel|y lo be available, 1t covers such systems as
binaural, two: and thrae-channel sterecphonic, stereo-
sonle, and coded slarzophonlc . . . and the use of
thesp systems with radlo, dise, tape and other medla.
It applies all this information to selacting the proper
loudspaakers and olher componenls fer the best
home sterao reproduction. The book also covers
steréo syslems and techniques used for motion ple-
fures. This book will give you the right approach to

stereo and save you hundreds of dollars by guiding
you to the choite of the right egulpment.
AL P T e v s N B Wl ¥ s ¢ only $2.25

You'li get so much more out of your
Hi-Fi equipment with these Rider Books:

HIGH FIDELITY SIMPLIFIED (3rd Edltion)
by Harold D. Weiler

Givas you the complete up-to-the-minule hi-fi story.
and answers all questlons about tumers, changers,
ampllliers, fape recorders, speakars, record players,
atc. No other book like Ih!

£ -9 7. SAA S s b an e e o B only $2.50

REPAIRING HI-FI SYSTEMS
by David Fidetman

Oeals with ﬁndinF ihe troubles and repairing the
faults in hi-fi equipment, Sncompasses the repalr ot
lape recorders, record players, changers, AM and
tuners, preamps, amplifters and loudspeakers. Typical
troubles ara analyzed and repalred through 2 system
of logical steps. Wil save time and moncyl

2082 T Y & o ot T s R R +.reonly $3.90

HI-FI LOUDSPEAKERS & ENELOSURES
by Abraham B. Cohen

This hl-fi classic answers all your questlons abaut
foudspeakers and enclosures, design, cross-over net-
warks, construction of own nemar‘s‘ ote.

2176, Jeather finish MARCO cover only $4.60
F176:H. cloth bound.............. .onty $5.50

GUIDE YO AUOIO REPRODUCTICN
by David Fidelman

For the audlo cnthusiast with a techalcal background.
Treals design, construction, sssembly and tesling of
sound reproduction systems -and componcnts, -
28 B o N T e G Ty e s A anly $3.50

HOW T0 SELECT & USE YOUR YAPE RECORDER
by David Mark

For the user of magnelic tape recorders— and o
serve as a guide in selecting a machine that most
sultably meets individudl requiremeants. Illustratas
actual “set-ups for the many differenl applications of
tape recorders, Read this book before you buy a tape
tegarder . . It will save you many dohlars!

e e AP S R A T ooes.only $2.95

HOW TO SERVICE YAPE RECORDERS
by C. A, Tuthiht

Discusses the tape recorder and its operation. £x-
plains the types of circuits, drlve mechanisms,
troubleshooting and repair.

BT A LIS pm e LR T e o A 8.5 anly $2.50

ORDER TODAY! These books are sold by electronics
ﬁarls jobbefs and bookstores. If your dealer does not
ave lhe books you want, mail this coupen to us.

'---------u'—---------------.
John F. Rider Publisher, Inc.

116 W. 144h Street, Naw York 11, N. Y.

1 have enclosed Please rush
boeks | have clrcled,
200 142 205 176 148
Name
hodress

the

176-H 179 167

Clye e = L 2Pune i FS(ate,
Canadlan prices approX. 5% higher, HE-12

161
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Vox's Spotlight on Keyboard (362) will
tell her things she never learnmed at the
Conservatory. (Spotlight on  Strings,
Vox 320, will do the same for fiddlers.)
Finally, if vour aunt was a little irked
with vou last year when vou somehow
neglected w give her the 380 Victor
album of the complete Beethoven So-
natas played by Arur Schnabel, be re-
minded that the same company IS now
issuing the Sonaras on individual records.
Give Emma as many — or as few —of
| these as you can.

If you have a violinist rather than a
pianist to contend with, he will not
New decorator designed, precision crahied cabinet despise such offerings as the Bach Un-
and speaker system in seiecled woods, hand-rubbed accompanied Parritas and Sonatas by
1o a glowing patina, Choose rich Aftican Mahcgany, Milstein (Capitol P 8370) or the

Swedish Birch or Pewfer Walnurv, SPECIFICATIONS- : 3
84" AccuSonic Wooler and 3 integral cone Tweele:, Schubert Sonatas of Joseph Fuchs and

PERFECTION
IN PAIRS
UNDER *200

45-16,000 cycle lreq. resp.; resistance loaded en- Az"[ur Balsam. oQ Decca' DL 9922 [for
closure for maximum bass. DIMENSIONS: 24'x24"x Oistrakh fanciers, go a licle offbeat wich
3 154" deep. Write for literature. e Angel 35354. cnutled Orfstrakb  En-

cores, a collection of trifles which are
no trifling matter to this serious Russian.

Satisfying a chamber-rousic lover is a
trcacherous business. Echelbert Grump
{we won't give his real name, because
you probably know him) is well bred
and reserved. He will accept whatever
you offer courtcously, Bur heaven forbid
that you should read his mind when he
tears off the gifc wrapping. Take a
chance, however, with the whopping

the X-200

horn-loaded
speaker sysiem

//-!z(’/u/ (//;'({/fjr/z/ym///'z

'%( /_/

Capitol album of the late Beethoven
Quartets plaved by the Hollywood String
Quartet {PER 8394 ), or the complete

(except for the first) Mozart Quinrets
quality designed by G R A D o by the Budapests and Walter Trampler,
viola (Columbia M3L 239). If Ethel-
bert rates only a single disc, make it
either the Smetana From My Life Quar-
tet by the Endres Quartet {Vox 10190)
or the Dvorak No. 7 in A flat by the
Jandcek Quartet (Decca 9919) — both
lovely Central European masterpieces
superhly played.

You probably thought that Dr. Syn-
drome, the village Mozartean, received
| j i enough Mozart records last vear, his
Audiophile Net Price $45.00 hero's bicentennial, to last him a life-
GRADO LABORATORIES » 4614 SEVENTH AVENUE ¢ BROOKLYN 20, NEW YORK tme. You're wrong. Moazaricans arc in-

EXPORT DIV. ® 25 WARREN ST, * NEW YORK 7, N.Y

We announce with pride the development of a custom crafted
phonograph <artridge of revolutionary design ...THE GRADO
CONSTANT IMPEDANCE MOVING COIL TRANSDUCER.
This unit for the first time reproduces the peerless quality of the
master tape. The Grado is precision made by master watchmakers
to the highest clectronic standards.

Used by leading audio manufacturers and research technicians as
a laboratory standard.

Continued on page 164
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SPEAKING OF PIANISTS

By ABRAM CHASINS

This is a book of wise, informal — and thoroughly informed —
talk about pianists by a man who has himself been a concert
pianist, composer, teacher, and for more than a decade music
director of the radio station of The New York Times, WQXR.
Abram Chasins speaks of great pianists and the music they play,
of recordings, state sponsorship of art, and the problems of artists
in our society. A book for all who care abouc music. $4.00 258

WHAT TO LISTEN FOR IN MUSIC
By AARON COPLAND
The revised edition of a book which made it possible for thousands

to increase their enjoyment of music through creative listening.
$3.05 247

HIGH FIDELITY RECORD ANNUAL 1955
HIGH FIDELITY RECORD ANNUAL 1956
Both edited by Roland Gelant

Commienis on the first two anpuals:

“High Fidelity’s paoel of revicwers includes some of the best.
known men in the business, Their reviews not only are compre-
hensive in their comparisons of editions. but frequenly they contain
information aboue cetrain works that is difficule to find elsewhere.””
— NOTES

"“The record colleccor who is bewildered by the sheer number of
discs which are issued each year will find this book valuable as
a means of bringing order out of chags.” — CHICAGO TRIBUNE

1955 Annual — $4.95 201 1956 Aonual — §:4.50 237

See page 22 for RECORDS IN REVIEW 1957 —
The Third High Fidelity Annual

THE BOOK OF JAZZ — A Guide %o the Entire Field
By LEONARD FEATHER

A new kind of book which mects the need for a basic guide,
Analyzes each instruroent, its major performess, the “anatomy of
improvisation” iliustrated for che Arst time with music scores
of fifceen greae soloists.  $3.95 260

THE JAZZ MAKERS
= Edited by NAT SHAPIRO and NAT HENTOFF

Heye are the men and women who made jazz — their lives, conflicts,
:s‘rimions—wrmcn by Amcrica’s best known authoriries and
ited by the same men who produced Here Me leé‘iin; ;o %’:‘.

JAZZ: IS EVOLUTION AND ESSENCE

*1 think I've read about everyching on jazz and chere’s nothing
like this book. . . . It is the first and only trearment of the
acsthetics of jazr. Secondly. it was written by a practicing musician
in both the jazz and academic ficlds who is also a musicalogist.
And finally, it’s a balanced treatment which grinds no axc and
will stand Up over the years.” — Marshall Stearns. Paper, $1.45 262

Leonard Feather’s THE ENCYCLOPEDIA OF JAZZ and THE EN-
CYCLOPEDIA YEARBOOK OF JAZZ — now handsomely boxed
and aliractively priced — $12.50 243

— By ANDRE HODEIR

DECEMBER 1957

Save yourself time and trouble by ordering your
books directly from us.

below and mail it to us with your remittance.

Just fill in the coupon

THAT CRAZY AMERICAN MUSIC
By ELLIOT PAUL

An unorthodox, witty, highly opinionated, always fascinating ac-
count of the development of American music — from pre-Revolu-
tionary days to jazz, boogie, and rock 'n’ roll, by the author of
The Last Time 1 Saw Paris. What he says carries weight. How
he says it makes vigorous, illuminating, sometimes searing read-
ing. Not only for music lovers, but for all who enjoy good, lively
writing. $4.00 259

HIGH FIDELITY
A Practical Guide
By CHARLES FOWLER

Here at last is the book for che beginner — one that neither under-
nor overrates his knowledge or ability to understand high fidelity.
With unusual clarity and in just the right amount of detail it ex-
plains ¢he principles involved and their application. Thus the
reader is able to exercise an informed and reasoned judgment as to
what would best suit his own taste, his available space, and his
purse — in building, in buying, or in adding to his high-fidelity
system. In short —a complete, intelligible, and literace exposition
for the novice high fidelitarian.  $4.95 234

HIGH FIDELITY: The Why

and How for Amaleurs
By G. A. BRIGGS
“. . . . holds something for
everyone. For the amateur, for
whom it was written, it holds
a bit of everything, in suitably
compressed form, and must
eventually leave him with a
feeling that he has acquired a
general working  background
to the whole subject. . . . It
deserves a wide readership.”
--Hl F! NEwS (England)
S$2.05 250

Book Department

HIGH FIDELITY Magazine

Great Barrington, Mass.
1 enclose § ............

MAINTAINING HI-FI
EQUIPMENT
By JOSEPH MARSHALL

A much-needed book on the
specialized approach necessary
to service high-fidelity equip-
ment. The author discusses
not only electronic faulcs, but
the mechanical and acoustical
defects which cause a hi-fi sys-
tem to functioa less than per-

fectly,. The book is clearly
written and well indexed.
Hard cover, $s5.00 232
Soft cover, $2.90 233

for which please send me, postpaid, the

books indicated by the circled numbers below. (No C.O.Ds or
charge orders, please.) Foreign orders sent ac buyer's risk.
Add ss¢ per book for postage on foreign orders except Cana-

dian.
Binder 7b $2.95

Unmorked binders $2.75 each

HIGH FIDELITY RECORD REVIEW INDEXES — 50¢ each

O 1954
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TRADER'S MARKETPLACE

Here’s the place 1o buy, swap, or sell
audio equipment. Rares are only 3s5¢
a word (no charge for oame and ad-
dress) and your advertisernenr will
reach more than 75.000 music listeness.
Remittance must accompapy copy and
insertion instraccions.

SAVE! SAVE] The finast of hidl companants and
records. All brand new. Write for free st 1o0doy.
Downoy Hi-Fi, P. O. Box 2065, Dopt. H, Downey,
Calif,

L

FOR SALE: Ono Fairchild 65 waht amplifier
$100.00. One Brociner Mark-30C control amplifier
§50.00, Ona Brociner A-100 PV preamplifier
$25.00. Ont lincoln record chonger $100.00, Two
Faoirchlld professional turrel lype tranicrrption
arms $25.00 opach. Twe Brociner transcondent
corner speakers 560000 each, A, C. Smrha, 12
Mountainview Dr.,, Woestficld, N. 1.

]
CATALOGUE YOUR RECORDERS, J ents, 3 minotas
eoch., Semplos 10¢. Old Colony, Depr. A, Box
244, Millis, Moss.

L

VAN SICKLE RADIO SUPPLY CO. has the ncwesi,
cleanest stock of parts, kirs, test aquipt,, hi-fi, otc,
in their new building at 4131 N. Keystono Ave.,
Indianapolis 5, Ind,

®

TAPE RECORDERS, hi fi camponents, topes. Un-
ysual voluos, Free catolog. Dressner, 69-02K, 174
$1., Flushing 65, N. Y,

HIGH FIDELITY Nos, 1-57, mint coodition $30,
rq“’ng! sxtro. 5. E. littaver. 280 First St., Mineola,

@
6 ELEMENT BROAD BAND FM antennas.

All seam-

less aluminum, $10.95 ppd. Wholesale Supply
Co., lunanbyrg, Mass,

WHOLESALE CATALOG 10¢. Recorders! Topesl
Typawriters] Radios! Towers, 8ox 155, Phila-
delphia 5, Pa.

®
UNHAPPY WITH “"HI” hifi prices? So olright
o!nad! . . - Wrc .oircady, Eey Electranlcs Cgo,
l?‘%l‘n erty 5t., MNew York & N. Y. EVorgreen
4-6071,

[
LEARN WHILE ASLEEP with your recorder. Amuz-
ing book gives full insrructions. $2.00. Guaran-
teed. Rescorch Association, Box 610-HF, Omoha,
Nabr,

[ ]

CANADIAN HI-F) specker system kits, superh
erformanco, :om:lnlo incddvding famoua British
oudspeoker, pre-finished. lowest prices. Free
brochure, Radivs 'Co., P. O. Box 349, Dunnvillo,
Ont., Conada.

e

DO YOUR CHRISTMAS 1heppina by maill Wrlte
for information on unique mail ordes plop thot
offers profesiional advite and low prices. Hi-Fi
Haven, 28 Easton Ave., New Brunswick, N, i,

@
SELL: Scolt 99A; Componcnts Jr. (33%3) turntable,
Falvchild 280A arm, on walaut bose. Kushen, 63-
81 99th Sireet, Forast Hills 74, New Yeork, TW5-3192
L
HIGH FIDELITY, jssues 1-58, highest bidder,-Edwin
Levy, 4409 Kensington Ave., Richmond 21, Va.

®
A BRILLIANT FUTURE and good lifo in exchonge
for o parsonable, knawledgaable hi-fi technician-
solewman 10 enter partnership with record special-
ist in Hi-Fi and Record Shop in weallhy, pragros-
sive, San Jvan, Puerto Rico. Write Box TK, The

Pub‘i:hing House, Gt. Borrington, Mass,

®
WILL PAY TOP PRICE for REL Precedsnt Tunor.
€. V. Cooper, Box 230, Aurcra, M.

®
TAPE RENTALS — Smart hi-fi operators are rentlng
the world’s finest pre-recorded topns from vs, ot
reosonoble rotes. For details, price lists, -and In-
troductory rontal, send $2.00 1o National Rent-A-
Tape Co.. Drawer T, Winneika, I,

[
HIGH FIDELITY Nos. ¥-5§8, mint conditlan, $35.00
F. A. Fisher, 188 Woodlown Ave., Pitsfield, Moss.

BIG SAVINGS on Hi-Fi, speakers, componenss,
amplifiers and funess, lope recorders, atc. Write |
for Individval quolutions on your spedific needs,
Clossified He~Fi Exchonge, HF, 2375 'East 65 St
Brooklyn 34, N, V.
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BEST RECORDS
Continued from page 162

saciable, and there has been a goodly
output directed roward them this year. I€
the doctor somehow still doesn’t have a
Maorriags of Pigaro, be may like the
lively new Epic secording (sC 6022),
partjcularly Paul Schoeffler's well-sung,
well-acted Count. Even if he has an
Abduction from she Seraglio, he will
gladly discard it in favor of Sir Thomas
Beecham's production for Angel (3555
B). Vanguard's Serenata Nofturna and
three divertimentos by the Solisti di
Zagreb (482) also will win a place for
itself on Dt. Syndrome’s five-foor Mozare
shelf and, if choral music 1s to his taste,
he will welcome the collectinn of sacred
musi¢ on London LL 13590, particularly
the Ave Vernm Corpus, sung with eccle-
siastical fervor {and echo, 100) by the
Strasbourg Cathedral Choir.

Miss Cornucopia, the high-school
French teacher, makes a suromer pilgrim-
age to Paris and s oa her way o be-
coming a Gallic specialist in records.
This Christmas she will ger several
copies of Moliére’'s Le Bourgeois Gentil-
homame, with music by Lully (London
A 4300), and yours might as well
be one of them. As an zlternative,
there is London's complete recording
(A 4220) of L’Arlésiene — Daudet's
pley no less than Bizet's music. Other
possibilities include the new Pelléas et
Mélisande (Angel 356t C/L). And
since Miss Cornucopia is the kind of
Fréench teacher who likes to be an
corerant, try her on Stravinsky’s Persé-
phone {text by André Gide) conducted
by the. composer on Columbia ML
5196.

For churchgoers in the family— and
there s 2 surprising number of them
this time of year — London has a tailor-
made continuing scries of Gregorian
Chants by the monks of the St. Pierre de
Solesmes Abbey. The latest Ave-record
album (A 4501) should pacify a Greg-
orian-chant lover for quite some time.

i SRS AT
ok g2r%,
L o

Mendelssohn's Elijab is a bit on the
Viciorian side, bur Angel has recorded
it very nicely (35455/7), and Diecrrich
Fischer-Dieskau leads the way through
a handsome Brahms Regmiems on RCA
Victor LM 6050. If yoo'd rather give
something more cheerful —and who
could blame you? — Purcell’s Ode for
81, Cealid’s Day will make a joyous
noise the year ‘round. (Vanguard-Bach
Guild 559).

You may be unfortunate enough 1o
have a neighbor like Lucifer Throg-
morton, who fancies himself a vocal con-

WWW.americanradiohistorv.com

HIOM FIDELITY SPEAKERS REPAIRED, Amprite
Speoker Servics, 70 Vesey $t., N, Y. 7 BA, 7-2580.
L]

TAPE RECORDERS: hi-fi components, topess ot
wholesale prices! Free calalogue. Coarsten, 215-H
E. B2 5., N. ¥, €. 28.

Send 3temped,
Ellie

@
SALE: 78 RP.M. RECORDINGS.
addressed envelope for Flrst list. Raorilles.
Hirschmopn. P.C. Box 155, Verona, N. ).

FREE MONYHLY HI FI BULLETIN, Write for quote-
ffons on ony componeats. Sound Reproduction,

Inc., 34 New St.,, Nowark, N. J. Mikhell 2-6816.

HELP YOUR HEART FUND

startling S1lence
for the perfectionist

ertoLadet

TURNTABLE

The hush

of o emply church,
the synthronous motor §s rooning — this is the
Connoisscur, crafted in traditional English quality.
Precision machining assires pure sound reproduc-

even though

tion. Non-magnetic, 127 latheurned tuble; pre-
eision ground spindie; phosphor bronze turntable
hearing; 225 variation provided for all 3 speeds;
hysteresis motor. $110.00
TURNTABLE: Rumble—better than B0
db down; Wow—Iless than 0.15% of
rated speed; Dimensions: 18%x16%*.
PICKUP: Frequency Response — 20-
20,000 cpas =2 db at 83% rpm; Effec-
tive Mass—4 mg: Impedance—400
ohms at 1000 eps.

“Dynabalanced” tone arm with Mark II
s super- lightweight pickap
= e = w/diamond atylus
$49.50
*@ w/sapphlre stylus
$34.50
Write today for literature.

ERCONA CORPORATION

{Eleetronie Division)
651 Fifth Ave., Dept. 20 , New York 17, N. Y.

In Cangda: Astral Electric Co. Ltd.
44 Danforth Roed, Toromto 12
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noisseur. When you stray inte his home
he plays you battered 78-rpm records
made in ages past by singers you never
heard of. Their names don’t mateer
much, anyhow, because you can’t make
out their voices through the surface
scratch, Throgmorton will tell you —
and you will agree —that they don't
make singers like that any more. If you
think it’'s worth rtaking a chance, you
might leave RCA Camden’s The Art of
Rosa Ponselle (¢BL 100) on his front
porch and run for it. Or you might pos-
sibly risk having him set fire to your
house by introducing him to two promis-
ing new sopranos, both on the London
label, Anna Cerquetti (LL 5247) and
Virginia Zeani (LL 5289).

Cousin Nellie, who is much addicted
to musical shows, i1s a more complicated
problem this year than last, when all
you had to do was slip her her fourch
copy of My Fair Lady. So far this year
the Broadway crop has been rather un-
distinguished, so why not dip into the
past with Ella Fizgerald’s wonderful
Rodgers and Hars Songhook (Verve
4002) or Ella and Lowuis (Verve 4003),
the Louis being the Louis — Armstrong.
If Nellie doesn’t mind the music wicthout
the words, she's a natucal for Andre Ios-
telancte's Columbia Album of Richard
Rodgers (c2L3). If she is a woman of
broad tastes, she will find the collection
of rafhish songs sung by Lou Carter
under the title of Lownie’s Love Songs
pleasantly recherché (Golden Crest Cr
3010).

Buster likes modern music. And to
Buster, modern means modern. So his
Christmas prescription is the complete
works of Anton Webern, enshrined on
four Columbia records (K4L 232). If
that doesn’t satisfy him, let him break
his teeth on Musique Concréte {London
DTL 93121). After thae, Buster is your
business.

Now, how about little Angus, who
is cight years old and whose interest in
the phonograph is just beginning w0
bud? His principal hi-3 pastime is play-
ing recotds at the wrong speed, ot
putting crasers on the wirntable w© see
how far they spin before they fly off.
Bur you can't omit Angus from your
list; he has too many ways of getting
back at you. For him Columbia has a
bright new Peoter and the \Wolf, with
Cyril Ritchard the narrator and Eugene
Ormandy the conductor (ML S5183).
On the reverse is Britzen's Young Per-
son’s Guide to the Orchestra, which
may be something that Angus will grow
into, however doubtful it secems at this
writing.

Angus’ kid sister will be blissfully
happy with the Songs for All Ages sung
by Burl Ives on Columbia cL 980,
ditties about litde white ducks, lollipop
trees, and the like. Or if you prefer o
send the kids off on a culeural kick, try

Continned on next page
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e FRALIER NVowsr (forteen.

DESIGNED TG BRING LIFE-LIKE QUALITY IN WIDE RANGE

NET $475.00

New plateau in hi-f! Living sound...from
the Frazier New Yorker. A true exponential
hern with 20-cyele taper rate...folded to
house compactly the amazing 202" air eolumn,
With an extension of frequeney response
(30 to 17.000 c¢ycles) which picks up bass
notes as low as 20 cycles and soaring string
notes...without coloration or *‘hangover.”
Even piano and tympani reproduce unbelieves
ably Jlife-likel

The New Yorker erosses over at 800 cycles,
using 12DB per octave.

Heavy copper coils and paper condensers are
used in the network, Cabinets in dark mahog-
any, fruitwoad-finished mahogany, blond
Korina, walput or cbony. 200 lbs. shipping
weight. 48” x 267 x 18%~ (front to baek).

Write for nearest denler:

. (57, ]
International Elg »’z cs Corporation
2547 BRENNER OR, V Y DALLAS 20, TEXAS

P ?. 0, 30X 13302

S Y
R
wiite for llterature
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5 szzc (//mj/f//v/f/

..the ultimate goal
of the

critical listener

{

$90*

. - ' .
) i { aslightly higher WEsl of the Mississippl

A t L
marantz company
25-14, 8fosdwoy

Long Islend City &, N..Y.
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PROFESSIONAL

L) CALIFORNIA @

DIRECTORY

. NEW YORK &

EVERYTHING IN HI-Fl SOUND EQUIPMENT

AMPEX [ fiRés
FEATURING FINEST

TAPE
wmagqeurrec ascmodms | RECORDERS

SANTA MONICA SOUND
12436 Santa Monica Bivd.
West Los Angeles 25 GRonite 8-2834

the finest in Hi-Fi

featuring E/e&%%fu

HIGH FIDELTTY COMPONENTS

820 W. Otympls Btvd. - LA 18, Safit. - RI 7-0211

FOR THE TOPS IN VALUE
AND THE BEST TRADE-IN ON
HIGH FIDELITY EQUIPMENT
Check with Arrow!

ARROW/\:ccrmontes we

&5 Cortlands St., New York 7, N. Y.
Digby 94730

525 Jericho Tumplke, Mineola, N. Y.
Ploncee 8-8486

c ™ ?
74

TAPE RECORDERS
EXCEPTIONAL VALUES
HI-FI COMPONENTS
NATIONAL BRANDS
WRITE FOR FREE CATALOGUE

CARSTON 20> HHe st

NEW YORK 28, N.Y.

\\/

Since 1944

HOLLYWOOD ELECTRONICS

Hi-Fi COMPONENTS
EXCLUSIVELY

featuring
EleihioYores
&
7460 MELROSE AVENUE
Los Angeles 46, Calif. «+ WE 3-8208

send for famous Bulletin G ........
s freel

HIGH-FIDELITY HOUSE

Maat complate stock of Audio
componeants in the West

Fhene: RYan 1-8171
536 §. Fair Oaoks, Pasadena 1, Calif.

FREE

STEREO TAPE
CATALOGUE

No Club Membership Required
MAXIMUM SAVINGS

CARL FISCHER
INC.

WORLD-FAMOUS MUSIC PUBLISHERS
Dept. HY, 165 W. 57 St, N.Y. 19, N.Y.

BEST RECORDS
Continued from preceding page

Prench Folk Songs for Children (Folk-
ways FP 708), in which Alan Mills in-
troduces the small fry to such Gallic
delights as Sur le poni d'Avignon and
Alouette. Ms. Mills sings the same songs
in English on Folkways rC 7018; com-
paring the two discs should help keep
a thoughtful youngster busy from this
Noel to the next

Spoken records require almost as
much thought these days as musical rec-
otds; there are almost as many of them.
By crafrily considering the best interest
of the recipient, you come up with RCA
Victor's Old Vic Hamlet (1M 6404)
for Uncle Reawick, the amateur actor of
the family, and Credmon’s Cambridge
Treasury of Englich Prose (TC 1054/58)
for Doctie, who is majoring in lit. at
Vassar. Similarly, your eldest son gets
Dr. Watson Meets Sherlock Holmes
(Londen LL 1560) in the vain hope
that he will thereby be induced to read
the storfes that were the delight of your
youth. And old newspaper men or other
curmudgeons you may koow will mke a
grim delight in the sallies of the late
H. L. Mencken contained on two LPs
which can be ordered from the Library
of Congress Recording Laboratory i
Washington (PL 18/19).

® PENNSYLVANIA o

CUSTOM INSTALLATIONS

Sound Reinforcement & Television Systems
SALES

for th
AMPEX RENTALS

Feoturing
HOME |
PROFESSIONAL | saawenc escmners | SERVICE
Speclalired equipment bullt to order
AXG Microphones — ALYEC Conselos
OPEN EVENINGS

1S0 E. 4b6th St, N.Y.C. - PL 526350

Stereophonic Tapes
Save Time & Money

All 8rands over 300 Titles
1200 ft. Plastic Recording Yape $1.59
Write for complets cotalog & prices
We mail sverywhere

Hi-FideBty Electronic Sound Corp.

348 Montgomery Avwve.
Meorlon Station, Penna.

IN SANTA BARBARA

Hoodquarters for Custom High Fidelity
Sound Systems, Heuded by Prominent
Sound Engineer Gordon Mercer
Hear the new owdio-vislon speaker!
1276 OLD COAST HIGHWAY

® CANADA o

L4 ILLINOI(S .

UNHAPPY
WITH
IIH Iil
HI-Fl
PRICES?

Write us your HIFINeads

KEY ELECTRONICS CO.
120 LIBERTY ST.
NEW YORK 6, N.Y.
EVergrean 4-6071

IN MONTREAL . . . IT'§

PECK’S

FOR HIGH FIDELITY

All tha better high fidelity components at
net prices. a wide gelection of Equip-
ment Cabinets and Bpeaker Enclosures.

TREVOR PECK CO. LIMITED

1498 Shorbrooke St. West, Montreal, Que.

e OHIO °

® GREAT BRITAIN o

ALLIED HI-FI STORES

ALLIED RADIO CORP.
100 N. Western Ava,, Chicago 80, I,
EVERGREEN ALLIED HIGH FIDELITY, INC.
2025 W, 95th St., Chicago 43, tl,
VOICE AND VISION, INC.
921 N. Rush St., Chicago 14, L.
ALLIED HIGH FIDELITY STORES, INC.
502 Davis §t., Evanston, II}, .
WEST SUBURBAN ALLIED HIGHM FIDELITY, INC.
7085 W, North Ave., Oak Park, i,

IN CINCINNAT! AND THE
TRI-STATE AREA

*x COMPETENT ENGINEERRING
* COMPONENTS AT NET PRICES
* SERVICE ON ALL H1.F1 COMPONENTS

C’uatama;&»&, Ine.

2259 Gllben! Ave., CA 1-3153- Cincinnoil §, Ohlo
A Companent o7 a Complete System””

HI-Fl =
FROM BRITAIN —$——

s e sy

We stock the finest British Hi-Fi equipment

available, and export it to all pares of che

world. The cost of this precision built

equipmenc will amaze you, Send for our
Special Exporc Cacalogue.

CLASSEEC

ELECTRICAL CO. LTOD.
352.364 Lower Addiscombe 8d., Oroydon, Surrey, Engleaad
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PERI

WILL SHORTLY PRESENT
the newest advance in
Hi-Fi Kits...the perfectly
matched Companion to
the Superb PERI-50
Amplifier...the

PERI PRE-AMPLIFIER

Featuring...deep etched
circuitry... NO WIRING
for continuous laboratory

performance.
..a completely remote
power supply.

..outputs for phono and
tape head.

.- four AC switched and
fused outlets.

. .Separate turnover and
rolloff controls.

. front mounted level and
contour controls.

..tone controls — bass
and treble.

WATCH FOR THE
- NEW PERI PRE-AMPLIFIER

PRINTED ELECTRONIC RESEARCH.-INC.

4212 Lanketshim Blrd. » North Hatlywood, Calitornia

we are ashamed

to mention the prz'ce.’

Now @ Caaxiol 700 Serios Mark 111

Some manufacturers are ashamed t0 mention
the price because it is so high . . . we hesitae
because it is so Jon! We know that most
Audiophiles feel they have to make a big in-
vesunent 0 get 3 quulity speaker. They spead
hnurs reading claims that look jmpressive on
paper bue fall down severcly when translaced
tnto actual performance, All we ask is that you
close vour eyes and listen o the majesty of
sound that floats our of the R & A coaxial phe-
nomenon. Compate it with others . . . or your
present speaker. Your eyes will pop when your
dealer whispers the price (o you — less chan
the cost of 2 good scats ac the Med!

&7, 10" and 12% Models — all with

Alcomax 11 Aniso-tropic Magnet sys-

ems of 12,000 Gauss Flux Densities.
Bay it o o o ary 1o o Ctee haek claims with
s money back guaroutee, At all bi-fi deders.

ERCONA CORPORATION
( Electronic Div.)
551 Fifth Ave., Dept. 21, New York. N. Y.
In Canada: Asieal Elocirie Co. Lid.
44 Danforth Road, Toronio 13

Made in England

If none of these is tailor-made for
your customers, tither of two ocher
spoken records should find a universal
welcome.  On Expériences  Anonymes
EA 0025, Morris Carnovsky reads the
Psalms of David both in English and
Hcbrew withour unduc dramatics or
ministerial cadences. And on Caedmon
1TC 1075, Boris Karloff delivers himself
of Browning's The Pied Piper of Hamelin
and Lewis Carroll's The Hunting of the
Snark with contagious zest. The Snark,
a masterpiece of zany poetry, is particu-
larly delightful: make sure the one you
give it to lives near ¢nough to invite you
over for a listen.

If you want Jane, the baby sicer, to
keep vou as her No. 1 Saturday nighe
client, you'd better give her cither
Frankic's Adventuses of the Heart (Co-
lumbia €L 953) or Harry's An Evening
with  Belafonte (RCA  Victor LPM
1042). And if Jane likes to bring her
boy friend Bill along for dancing, better
see to it that she has something like
The Sweerest Music This Side of Heaven,
the Guy Lomburdo magnum opus on
Decea DX 154, Expensive, but a good
baly siteer is worth her weight in vinyl.

That leaves your wife. Well, your
wife is your problem, as your friends
undoubtedly have told you already. Per-
haps you have one of those legendary
wives who likes the same kind of records
vou do. Such a creature was once te-
ported to exist in the hills near Pittsfield,
Mass., but a ream of investigators dis-
covered that she was an amiable. hard-
working woman who happened to be
stone deaf.

So, assuming you bhave the kind of
wife that almost every record collector
has, vou can be sure she'll wane a little
token of affection all her own. Strauss
waltzes might be a rcasonable solution,
cither the dances assembled by Anton
Paulik and the Vienna State Opera Or-
chestra on Vanguard 498, or Fritz
Reiner's collection on RCA Viceor LM
2112, handsomely illustrated with pho-
tographs. These records may remind
vour wife that it has been ten years since
vou took her dancing, but these are the
gambles of life.

Who is left? You, thar's who. There
you stand beside the tree, surrounded by
happy faces, vour spirits lifted by the
joyousness of your loved ones, vour
pockets lightened by the emptiness of
yvour wallet. You cheerfully toss vour
Schwann Catalog, marked up beyond
recognition, on the yule log, and the
flames leap up merrily. Some one
switches on the hi-fi set. At last! The
wrneable spins in a silvery whirl. The
amplifier wbes glow brighdy. The
speaker scems to beam. Here it is—
the record you've been waicing for, their
gift o vou! “Jingle bells, jingle bells,
jingle all ¢he way---"

Just what you wanted.

Merry Christmas!

DECEMBER 1957
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FREE! 360 pages of the

Newest in

HIGH FIDELITY

o TV « ELECTRONICS

RADIO

NE

w 19
"CATALOG

Offers you a fast, efficient, dependoble
way of selecting the finest components

in the ficld at the lowest prices.

EWARK

ELECTRIC COMPANY

Write Dept. H-12
223 W. Madison 5t. ¢

Chicago &, lllinois
4736 W. Century Blvd. * Inglewood, Calif

&-‘

You asked for it...
DEWALD delivers!

Superb Quality and Performance
Hi-Fi Components

ot Sensationally Loew Prices

1{-F} Commination ¥Yre-Amp, Fqual- '

Izer and Power Ampliticr — li.-'m— [,qﬂu-, bador”

Hi-I'l enjuyment . . . low ({storifon

with amazing power. Controls: Selec- Dn‘y

tir AUN, or ersstal ltmlle LP; 78;

POP-Toudness; Treble: Buss;  aml 47 95
»

others.

FM-AM
Tuner

L-803
“Impe-
rial”

Engincarel to meet {he demand for a

quality receiver, . . mdeanced chreaftey; 0 1

Autg. frequency control: bullt-ln ap- “y

tenna: power outlel with front switeh;

extremely  senslilye; T tubes: modern 71 95

2-tonc_steel emhinet. q
Over 35 years of Dependobility

DeWALD ravio mrc. core.

35-159371h Ave.
Long ksland City I, N, Y.

Compists Specliicotions Available —
prices slightly highe: wewr ol Rockies
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HIGH FIDELITY MAGAZINE INDEX — 1957

REGULAR AND
FEATURES

Adventurers in Scund

As the Editors See It

Audic Forum

Books in Review

Building Your Record Library
Dialing Your Discs

SEMIREGULAR

Discogrephies (see Music end Records)

Jackets by Rodrigues
Lerrers

Music Makers
Noted With Interest
Notes from Abrosd
On the Couater
Records ia Review
Tape Deck

Tested in the Home (Indexed in this

issue)

GENERAL ARTICLES AND SPECIAL
FEATURES (Listed Alpbabetically by Author)

Alpert, Hollis: These Men Shape

Your Listening Dec: p. 44
Berger, Arthur: A Census

Every Month Feb: p. 38
Breuver, Gusd: Tosca,

Jericen, and Me Dec: p. 56
Craft, Robert: The Composer

and the Phonograph June: p. 34
De Menasce, Jacques: Sour Notes

on 2 Basset Horn Oc: p. 62
Pried, [rving M.: Sanity Fair July: p. 34
Heinsheimer, H. W.: Aroint

Thee, Obtrusive Melody!  Jan: p. 62
Juko, Thomas J.N.: The Muse .

in Summer Dress July: ». 30
Krokover, Rosalyn: The Pius-

burgh Symphony Orchestra Feb: p. 34
Kupferberg, Herbert: Christmas

Records — For Giving Dec: p. 50
Lieberson, Goddard: The

Insides May: p. 34
Loodon, George: Prima Donnas

1 Have Sung Agaiost Mar. p. 43
London, Sol: Is Opera Fair to

Doctors? Apr: p. 46
London, Sol: The Audacious

Oculist Nov: p. 56
Marsh, Robert Charles: Analyst

of the Muse May: p. 45
Mayer, Martin: Come,

Josephine Sept: p. 47
Mayer-Serra, Ouo: The Durable

Diskery of Podbielskistrasse Oct: p. 64
McCollum, Joha: The Woaderful

Rotary Singing Coach Mar: p. 46
Mirsopoulos, Dimitri: Jazz in

Musical Evolution Aug: p. 35
Pickering, Norman: The

Nartural History of the

Orchestra Nov: p. 44
Pleasants, Henry: The Beat —

A New Dimeasion? Aug: p. 36
Schrpitz, Robert L.: Buterpe in

the Parking Lot Aug: p. 39
Schonberg, Harold C.: Halls,

Hallowed and Acousticized Jan: p. 52
Schopenhzuer, 8. Strindberg:

The Infidelical Spouse Mar: p. 48
Sheean, Vincent: Curtains for

Iraly's Opera? Sept: p. 44
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Sheean, Vincent: Television
Opera Really Sends ltalians
— To Bed!

Weaver, William: A Look of

Youth for a Ripe Old Art Nov:

Wilson, Joha S.: Forty Years

in the Groove Feb:
Wilson, Jobn S.: The Hot

Parede Apr:
Wrathall, ARP.: The Great

Highland Bagpipe Jan:
Wiright, Sylvia: Excuse my

Dust, Donizetti Sept:

Dec:

P

52
50
44

43

» 55

50

PICTURE AND CARTOON FEBA-

TURES

Kalischer, Clemens: I Virtuosi
di Domani

Kirstein, Lincoln: Swavinsky:

Aug. p. 42

Pictures from 2n Album  Juce: p. 36

HIGH FIDELITY SOUND REPRO-

DUCTION (35 Autbors)
Allison, Roy F.: New

Direcdons in High

Pideliry Dec:
Burstein, Herman: Going

Stereo Nov:
Crowhurst, Norman H.: Is

There Anything Phony About

Stereophony? Jan:

Gerhardt, Chuck: The
Recording and Reproduction

of Space Mar:
Hoke, Joha: Over Hill

and Dale July:
Holt, J. Gordon: True or

False? Aug:
LeBe), C.J.: Tape or Disc? Oct:
Newitt, Jobn: Hi-Fi

Primer 1 Sept:
Newirt, Joha: Hi-Ri

Primer 11 Oct:
Newitt, Joha: Hi-Fi

Primer III Nov:
Newitt, John: Hi-Fi

Prirner IV Dec:
Tape
Tall, Joel: The Music

Menders : Apr:
Tall, Joel: How to

Splice a Diphchong May:

4

D

P

w ow o w o op WV T

47

- 53

- 57

4%
81

52
169
135

129

49

37

PERSONALITIES AND BIOGRAPH-
ICAL SKETCHES (Alpbabstically by subject)

Bauer, Roberto: Treasurer
of the Golden Age, by
Philip L. Miller

Boult, Sir Adrian: The Quier

Knight, by Andrew Porter Apr:

De Falle: Manuel de Pallz and
the Spirit of Spain,

by Walter Starkie July:
Elgar: Pomp and Poetry,

by Gerald Abraham June:
Parrar: Geraldine the Great,

by Edward Wageaknecht  July:
Holloway, Stanley: A Frame

for Smnley Holloway, by

Charles Burr Apr:

Horowiz: Manhattan Holiciay,
by John Pfeiffer

Jan:

Oct:

P

p.

P

6o

40

26

b 44

P

P

P.

36

52

59

Markevitch: Markevitch In
Transit, by Herbent
Kupferberg May:

McCormack, John: I Remember
Jobn McCormack, by
Max de Schauensee

Paneyko, Mirko: Music for
Millionaires, by Friz A.
Kuewner Sept:

Stravinsky: Pifteen and Three
Score, by Nicolas
Nabokov

Swravinsky: The Record of a
Self-Intecprecer, by
Alfred Frankensrein June:

Tebaldi, Renara: Portraic of a
Model Prima Donna, by
Prancis Robinson

Toscanini; Ninety Years of
Arturo Toscanini, by
Vincent Sheean

Von Karajan: The Operator,
by Paul Moor

Peb:

June:

Nov:

Mar:

POEMS

Alexander, K. A.: Phonophile’s
Gurden of Verses

Leviant, Curt: Tanglewood: A
Sunday Afrcrnocon July:

RECORDS

Building Your Record Library

Toscasnini: To llustrate the
Toscanini Reperroire, by
Roberr Charles Marsh

DISCOGRAPHIES (listed by Composer)

Beethoven: Symphonies Recon-
sidered, C. G. Burke

De Faliz: A Selective Dis-
tography, Robest Charles
Marsh July:

Franck: César Fraack on
Microgroove, Paul Affelder Mar:

Jazz Pianists on Micsogroove,
John 8. Wilsoa Aug:

Mahler: Mahler Discography on
Historical Principles, Robert
Charles Marsh

Schumaan: Orchestral and
Chamber Music, Harold C.
Schonberg

BOOKS REVIEWED
Bacharach, AL.: Muric

May:

Dec:

P
P.

.

p.

P

42

41

55

33

38

. 52

30

Mar: p. 65

Jan: p. 95

63
93
6s

81

103

(lisrod by Amsbors)

Masters, Vol. 1 Sept. p. 35
Bacharach, AL.: Music

Massers, Vol. 4 Nov: p. 39
Bacleben, K.A.: Ribbons of

Sound May: p. 107
Boalch, D.H.: Harpsichord and

Clavichord Makers,

1440-1840 Sept. p. 38
Boyce, W.F.: Hi-Fi Handbook Oct: p. 49
Boyden, D.D.: An Introducsion

fo Music July: p. 75
Briggs: High Fidelity: The W hy

and How for Amatewrs Apr: p. 34
Busoni, P.: The Bssence of

Music Nov: p. 36

Convinued on page r70
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& 3 MOTORS FOR DRIVE, FAST FORWARD AND REWIND
J SHIELDED HEADS FOR RECORD, PLAYBACK AND ERASE
FREQUENCY RESPONSE 40-15,000 CPS

FLUTTER AND WOW LESS THAN 0.17%,

BUILT-IN BINAURAL PLAYBACK PREAMPLIFIER

FOR BOTH BINAURAL AND MONAURAL RECORDING AND
PLAYBACK

Lafayello provdly presents the TANQORDEX slereo recorder and playback deck designed for beth slereo.
phonic and menavral use. It is a Precition-bvilt twin-track mechanitm wilh cxtremaly close loleronces in
all bearings and shafts, ond mounted on a non.magnetlc s1ainless sieel plale. Threc Powerful capacitor
inducfion motofs Provide thobitized aperalion for drive, fast forward and rewind. Magnetic brakes insvra
sofe, fast stops on all positions. An outstanding feoture is the extraordinory quality of the fine-gap low
impedonce haadt. Tho recording head Is double shielded by permalloy, the playback heod by permolioy
and copper. Feafurc: simple, posilive push-bution and fever swilch operation. The tape guidos are avio-
matic swiches 16 turn the motar off when the reef runs out ar if the tape is occldentally disengoged or
breken. Tobo speed is 7'y 1.P.S. and reel size 7” maximum. AHains full spced in .3 sec; Normol ta stop
in .5 tec; Fast forward or rewind requires 45 seconds for 12007 - 77 reel and stops under 2 toc. Recording
head has 10 ohm and playback has 300 ahm impedance (o) 1000 cps). For playback, all thet is required
Is a bosic power amplifier and specker (1 for monaural, 2 for binaural); for monaural recording, o
recording amplifier with bias oscillotor; for binaurel recarding on oddilionatl recording omptifier less tho
bias escillatar. Tho TANCORDEX 1ape deck comeas completoly mounted in o finaly finished cobinet having
ghumovahlgsli?bnnd which ofio containe the binaural 2 channel pre-omplitler. Size 25V, x 15% x 127,
Pa. wi.. 5.

TANCORDEX Model V—in Blonde ar Mahosany Finish (3pecif¥) ..ocovvevivcrinnnecerecsscrnnsNat 495.00
PROFESSIONAL TURNTABLE WITH HYSTERESIS-SYNCHRONOUS MOTOR

Ths Lafayette Model PK-225 is a free hysleresls-tynchronous motor and is free from speed variations dus 1o fluctro-
tians In line voltage, food and temperature. 1 Is the smoothest type known, completely free from ''cogoing’’ (the
minute variations of speed which show vp a1 wow and flutter)l

ONLY LAFAYETTE'S HYSTERESIS—SYNCHRONOUS MOTOR, in its price <lass, is made to exlremely fine Yoles-
ances (on the order of .00001 inches)! Cnly Lofayette's motor has 16 cores: o high Permoobillty rotar mognel, ball
thrust bearings, ollite sleeva beorlngs plus felt oil rescrvoir, cacling fins os an integral parl of the rotar and a hollow
rator €ora for maximum cfficiency and minimum heal. Only Lefoyette’s malar con be giled from above, without disos-
sombly, throuah o unique oil feed tystem. Only Lafayette's motar hos a self-allgning armature.

Here's THE turntable—the lost word in professional high.fidelily performoncel A fine precision instrumen? in avery
sense. Just look at some of those OUTSTANDING FEATURES:- WOW AND FLUTTER: Leus thoan 0.2% o TURN-
TABLE: Heovy, dlecost aluminum, Lathe-turned for perfect balance ond conceatricity, 12* diameter—weighs opprox.
4 Ibs. and provides samozxingly consiant speed; the oxtra-heavy rim acts fust like o flywheel Io prevont speed variatiens
® TRUE-HYSTERESIS-SYNCHRONOUS MOTOR:For smootk, low-noise, wow- and flutter-frec opevation ® RUM-
BLE: AND NOISE: 50db below overage recorded lovel ® INTEGRATED SPEED CONTROL: For oll 3 speeds—
78, 45 ond 3314 pm & 2 OVERSIZE. HEAVY DUTY IDLERS: Preclsion.ground; provide oasitive consloni-tpead
rim drive  ® SINGLE BALL THRUST BEARING: Tuintable rides smoothly aver boll bearing Hooting an thin film of
oil ® FREE FLOATING, SHOCK-MOUNTED MOTOR & RUBBER CUSHION SHOCKMOUNTS ® AUTO-
MATIC IDLER DISENGAGEMENT o CORK AND RUBBER MAT s STAINLESS STEEL PRECISION SPINDLE
¢ POWER REQUIREMENTS: For 105.130 valls, 40 cos AC; drows 18 V.A, & ACCESSORIES SUPPLIED: 45 RPM
adaptor, Strope dise @ SIZE: 24 above and 47 bolow molar board; 143" deep x 1214% wide & SHIPPING
MOBEL WEIGHT: 14 Ibs.

PH-275 Doluxe Woodbose for PK-225 and 127 Tone Arm (Specily Finish). Shpg. wt., 13 lbs

Deluxe Woodbase for PK-225 ond 16” Tans Arm (Spacify Finish). Shag. wt., 15 Ibs.......... Net 15.95
LAFAYETTE MODEL PKr225 coovicecnrnenn. cventonn e iemessevessvssssnses sess s sevesststi ovssussnsossrnses - Net 64.50
VISCOUS DAMPED TRANSCRIPTION TONE ARMS
SPECIAL "MONEY-SAVER - — -
COMBINATION y 12 - Ty e
PK-225 Turnlable, PK-90 12* Tono Arm, New VIiscous VISCOUS

GE VRN Series Triple-Play Coriridgo Mode)
4G.052 with Genvine GE Diomond and Sop-

phire Styli. SPECIALI .................Net 81.30 @

LAFAYETTE DELUXE HI-FI “MUSIC MATES” TFM-AM IPHONO SYSTEM

~ | - STYLE MATCHED COMPONENTS—NO CABINETS REQUIRED
' A superb FM-AM Phono System providing thrilllng hlgh-fidelity at down-ta-0arth pelces.
Tho sysiem Is bulll Ground the new Model LA-A0 15-Watd *'Music-Mate’' Amplificr
ond the Model LT-40 *'Music-Mate'' Deluxe FM-AM Tuncr—beth in otiroctive
matching metal ¢oges. ln addition, the syslem includes the Garrard RC-121-4 *‘Re-
nown'' 4-speed Autometic Manual ond Intermix Record Chonger mounted on
a Mahogany or 8Blonde Wood Basc (Specify Choice) ond oquipped with the new
) GE VRIl Series Triple-Play Varioble Reluctance Cartridge Model 4G-052 with
Y. Diomond LP and Sapphire Standard Styli. Sound reproduction Is sporkingly accom-
New GE VRN I, plithed by the Lofayette SK-58 Hi-Fi Cooxial Speoker with Brilllance Level Con-
Model 4G-D52 - 1rol and noted for its thrilling wide rango performance, ond o CAB-16 {Mohogany) or
4 CAB-17 {Blondc) Lafoyette Resonatar Specker Enclosure fn which to mount the
speaker. Complele systom with coded Plugs and inter.connecling. cables for quick simple
Instellalion. Shpg. wi., BS Ibs. E

HE-194.~Deluxe Phono System With Mchageny Resonalor Speoker Enclosure

DAMPED
rk-90— 11.95 ARM

cEn s 4L &7~ DAMPED
ek-170— 17.95 AR

Model LA-40

and Mahogony Chan@er BOse ..cciimieniismes cer s crasensssenssecisns cencocns NSP 206.50
HF-195—Detuxe Phono System With Blondo Recsonalor Speoker Enclosuro and
Blonde Chonger Bose........... cervsmnn:Net 208,50

“MUSIC-MATE”” PHONO SYSTEM ONLY
HEF-192—Same Mohopany System o; Above but Tess LT-40 *“Music-Mate’" Tuner
Net 142.50

HF-193—Same Blonde System at Above bui less LT.40 *"Music-Mole’” Tuner
Net 144.50

Garrard
RC-121-4

Lafayette SK-58

[/ cap.18 or CABAIZ

‘@:jyedf A)C]d() 165-08 Liberty Ave. NEWARK, N. J., ;23::::’:: :::." Nsv:ggg:;,p:‘:;s” 110 Federal 5t.

JAMAICA 33; N.Y. BRONX, N. Y., 532 [. Fordham Rd. PLAINFIELD, N. J., 139 West 2nd St
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FREE! 2/

Hundreds of
Bargnins in Hi.Fi
From the Nation's
Leading
Manpufacturers)

COMPLETE STOCKS

ONLY 10% DOWN - EASY TERMS
TOP TRADES OFFERED

Lo,

r

v Wir,

WORLD RADIO

B U

| T b

i house of hi-$i i
|

I

34th & Broadway
Council Bluffs, lowa |

Pleate Send Your FREE 1958 CATALOCI'

lNlme:
i
JAddress:

'c-'ty G State:

L------------

i
I
i
i
-

“SUPER-

FMQ SPECIAL”

World’s most powerful
FM Broad band yagi

Unsurpassed for very long dis-
tance fringe reception, with 300
mile reception not unusual, Out:
standing performance and incom-
parable constructional design
make the FM Q Super-Speciat the
ultimate for FM reception.

To be fully informed,
send 25¢ for book
“Theme And Varia-
tions” by L.F. B, Carini
and containing FM
Station Directory.

APPARATUS DEVELOPMENT CO.
Wethersfield 9, Connecticut
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GENERAL INDEX 1957

Continned from page 168

Calvocoressi, M.D.: Modest
DMussorgshy

Clason, VW.E. {cd.}: Elreviers
Dictionary of Cinemu Sound
and Music in Six
Langnagos

Clough F.F. and Cumiog G.].:
World Bueyclopaedia of
Recorded Music, Third Supplo-
ment, 1053-1955

Colebrook, F.M.: Base Mathe-
marics for Radio &

Electronics Nov:
Colles, HC.: The Grouth of
Musie Mar:
Coplaad, A.: Whar 1o Lisiew For
n Music July:
Corredor, 1.Ma.: Conversasions
with Catals June:
Coyne Electrical Schonl: Coyne
Technical Dictionary Aug:
Crowhurst, N.-H.: Under-
Stunding Hi-Pi Circnits Oct:
D'Alvarez, M.: Al the Bright
Dreams Jan:

De Courcy, GIC.: Puganini, the

Genoese Nov:
Dexter, H. and R. Tobin:

Packer Encyclopedia of

Music Sepr:
Downes, Irenc (ed.) : Olin

Dotcues on Music May:
Eaton, Q.: Opera Caravan Sept.
Ewen, D.: Panorama of

American Popular Music  Scpr.

Feather, L.: Encyclopedia Year

bonk of Jazz Feb:

Galpin, F.W.: Texthook of
European Musical Insiri-
ments: Their Origin, History,
and Character

Gelaw, R.: (ed.): High Fidelisy

Record Annnal 1956 Feb:
Greene, 1.: How to Plaw arzd

Install Hi-Fi Sysiems Nov:
Greene, . 2nd J.R. Radcliffe:

The New High Fidelity

Handbook Oce:

Grossman, W.L. and J.O7.

PFarrell: The Heart of Jazz Feb:

Harman, C.: Popular History
of Munsic

Hastings, H.C., ed.: Spoken Poorry
on Records and Tapes

Herman, SM. (ed.): Hi-Fi

Equipment Yearbook 1957 May:

Herczberg, R.: Electronics

Handbook May:
Hinrichsen: Ninth Music
Book Jul:

Hodeir, A.: Jugz: Its Evolution
and Essence

Hodgson, D. and H.J. Bullen:
Haow 1o Use s Tape

Recorder May:
Hoefler, D.C.: Mechanix

Hiwstrated Hi-Ti Guide May:
Holt, R. (ed.): Tribue to

Nicolas Meidiner Sepr:
Howard, J. T. and J. Lyons:

Modern Ausic Sept:
Huncker, }.G.: lvory, Apes,

and Peacocks Sepr:
Hunter, J.L.; Aconstics Qct:

Kerman, j.: Opera as Drama
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Apr.

Aug:

Auvg:

Feb:

Mar:

Sept:

Nov:

Jan:

P
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a0

79

79

. 306

- 75

26

- 19

43

. AC

32

. 36

. 114

. 3§

23

. 30
2540

- 39

. 109

. 107

- 75

34

107
107
38
35
38

43
46

Korn, R.: Orchestral Aceents Feb: p. a1
Lawrence, R.: World of Opera Jan: p. 40
1eBel, C.J.: Hou to Muoke

Gaod Tape Recordings Feb: p. 30
Leichentrite, H, (N. Slonimsky,

ed.}: Music of the Wesrern

Nations Mar: p. 26
Lessing, L.: Man of High

Fidelity Apt: p. 33
Longstreet, S.: The Real Juzz

Old and New Feb: p. 23
Machlis, J.: The Enjoymens of

Musse Sept: p. 37
McProud, C.G. {ed.): Andio

ntbology NI Mar: p. 32
Meyer, L.: Emotion and

Meauing in Mustc Apr: p. 29
Morgenstern, S. {(ed.):

Compocers on Masic Mar: p. 30
Ned, B.: Mumsic In Primizive

Gulinre May: p. 112
Nedtl. P.: Mozart and

Masonry Sept: p. 37
Olson, H.F.: Acoustical

Enginecering Oct: p. 43
Panassi¢ and Gauder: Guide

to Jazz Feb: p. 23
Pelez, M.E.(ed.) : Imroduction

to Opera Jan: p. 42
Pidoll, C. (trans. Powell) :

Erofea: A Novel About

Baethonen Nov: p. 31
Proctor, C.: Music Feb: p. 31
Redlich, H.F.: Alban Berg:

The Man and His Music  June: p. =28
Roberson, A. (ed.): Chamber

Muiie Sept: p. 3§
Roscenthal, H.: Opera Annnal Mar: p. 31
Rosenthal, V.: Studies of

Treenry-IFice Opera Singers June: p. 30
Riiber, }.: Bach anmd ihe

Heavenly Choir Apr: p. 34
Sacchi, F.: The Magic Bazon:

Toscanini’s Life for Music Nov: p. 33
Sackville West, Shawe-Taylor

et al,: Record Guide Supple-

mesr Mar: p. 31
Salier, L.: Going 10 a Coucert July: p. 75
Shanet, H.: Learn 1o Reud

Music Nov: p. 36
Sheean, V.: Firss Love and

Last Jan: p. 39
Silverman, W.A.: The Violin

Hunter Sept: p. 38
Simon, B.: Feutival of Opera June: p. 30
Stearns, M.: Story of Juzz Feb: p. 24
Stendahl: Life of Rossini June: p. 26
Stern, L.: Flectronies Made

Casy Jan: p. 4S8
Scoddard, H.: Symphony Con-

ductors of the US.A. Nov: p. 35
Tepfer, C. (ed.): 1957 Hi-Fr

Guide and Yearbook May: p. 107
Terman, E.E.: Elecronic and

Radio Bngineering Mar: p. 32
Tolces, T.: Creative

Dirciplines Sept: p. 38
Tovey, Sir D.: Tha Forms of

Music Mar: p. a1
Upton, M.: Electronics for

Everyone Oct: p. 48
Villchur, EM.: Handbook of

Sound Reproducricn May: p. 111
Wilson, M.E.: Hou: :o Play

by Ear Nov: p, 16
Wilsap, P.: Gramophona

Handbook May: p. 110
Zuckerkandl, V.: Sownd and

Symbol: Music and the

External World Apt: p. 29
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Save Half

Assembling the '—%M

ELECTRONIC
ORGAN in KIT form

NO SPECIAL
SKILLS NEEDED

PAY PART-BY-PART

NOW, MAKE YOUR OWN
HIGH FIDELITY MUSIC

s HANDSOME ASSEMBLED CONSOLE.

o DOUBLE KEYBOARD, FULL CONCERT
ORGAN.

* MANY DIFFERENT DIAPASONS, FLUTES,
REEDS, STRINGS and PERCUSSIONS.

* COMPLETE DETAILED INSTRUCTIONS.

o FREE 16-PAGE DESCRIPTIVE BOOKLET,
AND PRICE LIST ON REQUEST.

¢ 10” LP RECORD DEMONSTRATINGI THE
SCHOBER ORGAN'S FULL, RESONANT, CON-
CERT PIPE-ORGAN TONES available for $2,
refundable on receipt of order.

Write tfoday—see what a fine instru-
ment you get at such a great saving.

The SCHOBER ORGAN CORP.
2248-L Broadway, New York 24, New York

"1he development whieh is ﬂul gronnd
IlJc next high  fdelity cornier”

(Charles
Fowler, HIGH FIDELITY)

SOUND OF
THE FUTURE

The fabulous new sense of musical realism
due to triple amplifying channels via ip-
finttely variable crossover tone control uair,
1o a triple labyrinth speaker enclosure.
Detigned and Lunh in the Acoustic Labera-
tories of Sound Sales Llimited, Fornhom,
Surray, Englond

New York. Etcona Corperation, 551 Fifth
Avenue, New York.

Canada. P.
Milton St.,

Alan White & Associates, S70
Montreal, P.Q.

DECEMBER 1957

Key

Z
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49.

50...
32...
SI..
52. .
33.

...Acoustic Research,

Adrex Radio Corp. .oovoooeero 172
Allied Radio Corp. .......... 8, 9, 166
_Altee Lansing Corp. ........ 7> 37, 40
~Ampex Corp. 120, I21
Angel Records ... Indexed on 68

~.Apparatus Developmenc Co. ..
. Arkay Radio Kits

Audio Devices. Inc.

~Audiogersh Cortp.

Audio-Vision Co. 166
.Barker Sales Company 161
...Bogen, David, Inc. ... Back Cover

Bozak, R. T, Co. .........aoccoco......59

Brand Products, Inc. 147
.. British Industries Corp. 42

Carston Seudios ... 166
. Classic Electrical Co. 166
Collaro .. ... .62
Columbia Phonograph 160
Columbia Records .lndcxed on G8
..Components Cotp. ... 152

..Conn Organ Corp, .....
..Connoisseur

..Decca Records, Inc. Indexed on G8
.De Wald Radio Mfg. Corp. ...,
..Dexter Chemical Corp.

....Du Pont “Mylar”

.Dynaco, Inc. .orviiiriniricnnnnn 16
BE LG O it bat it b ...154, 155
o F e S SECSE . | S 127

...Electro-Sonic Laboratories, Inc. 21
...Electro-Voice, Inc, ..
..Elektra Records ... Indexed on 68
..EMC Recording Corp. ...
...Ercona Corpocation
...Esoteric Records ...
Expériences Anonymes

ADVERTISING
INDEX

Advertizer Page

WY Wy, W R TR e 113

Inc.

Acro Products Co.

170

Arrow Electronics

Inside Fronc Cover
Audio Exchange . 171
Audio Fidelity: Records
Indexed on G8
.38, 39
Audiophile Records, Inc.
Indexed on 68

Capitol Records ... Indexed on G8

.Concord Record Corp.
Indexed on 68

Conrac, Inc.
Customcrafters

167

Indexed on G8
R 128

Dyer-Bennect Records
Indexed on 68

.13, 65

124, 125
127, 164, 167
Indexed on 68

Indexed on 68
Fairchild Recording &

EDY COLDY vl it 35
Ferrodynamics Co. .ovvvvevvennnnnn. 118
Ferrograph .. ...

Fischer, Carl, Inc.

Fisher Radio Corp. ... 6o, 61

Fleetwood Television

(Conrac, Inc.) .30, 3%

Continned on next page
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TRADE IN

YOUR PRESENT HI-FI

EQUIPMENT for
the new

L=

Bogen bB 130

35 Watt Amplifier

® 100 Watt peak
® Famous Bogen circultry
® Outstanding Full Control”’ flexibility
e Beautiful modern compact design
® Outstanding hi fi value
$115

B080000dWPs8008R0000d00400s40bs00r0ed

BUY BOGEN AT AUDJO EXCHANGE
AND TAKE ADVANTAGE OF AUDIO
EXCHANGE’S UNIQUE SERVICES
SUCH AS:

& Liberal Trade-Ins

& Attractive Time Payment Plan
(Metropolitan N. Y. Customers Only)

® Expert Meticulous Hi Fi Consultants

® Famed Service Department (only for
equipment bought frem us)

Write Dapt. HF-12 for our unique Trade-Back plan,

Trading intarmotion and cotalog.

audio exchange

THE TRADING ORGANIZATION
OF THE HI-FI FIELD

158-19 Hillside Ave., Jamaica 32, N.Y.
AXtel 1-1577
347 Momaroneck Ave., White Plains, N, Y.
WHite Plains 8-3380

834 Flatbush Ave., Brooklyn 22, N. Y.
BUckminster 2-5300

Moter Parking ol oll stores

171
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IMPORTED BRITISH FM TUNER

FOR UMEXCELLED RECEPTION
DYHAMIC V' BEAM TUNING INDICATOR

Compare Our Specifications With Other
Tuners Costing Up To Twice Our Price. Re-
ception to 150 Miles. Factory Wired and
Tested.

Scnsltivity: .9 microvelt for 20 ab quletng; 1.8
uy for 30 dL. Frmuency response 20-20,000 eps
X% db. Inputx: 300 OHM Dalauced. 1F band
width 200 K., Stabllity: only 20 K(. Stablo slter
1 minute. ¢ Mullarn high galu, low nolse tubes:
10 areed clicults. Front end completely  shilelded
in & solld casting. Better then FCC nupmirements,
Frequency rauke: S8 to 108 MC with 0-100 )og-
ging seale. GQronndod grid RF smalifier & reflex
comserter  comnletely  senled — eliminates nilero-
uh(mlul. Outvut Jesel control: styrofiex & ceramlc

used thr with carbon deposited
resistars, *'\"" beam tunlng indicator. 1llumiuated.
unbreakable breelsion-callbrated  dial  sasembly.
'hono Intut conncctlon: sct §s off when phono is
on. 1 yvar warranty on sl bart defects. Tihes
earry  staudard 90 day. 110/125%  AC; 30-60

cycles; 30 watts. 10%” wide: 5%” high: 0%~
deep. 12 Ibs.
AIREX‘'S LOW $
INTRODUCTORY 49 95
PRICE

Wood cablnet (Mahogany or

(I s B0, 00 00 010 000065790 O 86 86 o $8-95

TSL Concert Soundcorner

Now sou can add s
true 1i-Fldetity 2-
way xpeaker system
0 Your bresent ame
plifler at new low
cost  without sacrl-
ficlng floor space.
These units are ldeal
f for use In  Sterc
ssieing where 2

schurate  dheakers
are desired  on ¢ the

same wall, Exeellent
for exteuding  yaur
pregent loudspeaker
syxlam.  oF  can
used to renlace your
present  speaker o
your radlo or thonn
granly Hangs on e
comer of the wall
and uses the sides
of the wall as part
of the enclasure
Uses lorenx L1215 bass
sveaker. lorvenx  LIMWIGS
tweeter anit  and  asso-
clated crosxoser net-
work. Units ace mounted
o a Leawlifuily finlshed
multiple ply bended
hardwood lu mirror pol-
Ixhed  walnut.  Carhon
model hax  gold  frame
with neutral color zrill
cluth te blend In with
any wall eolor and |Is
washable. Fren' unit s
fully guaranteed to glve
you the ﬂn(-ul In lksten-
ing Specifica -
tions: ‘ilu- 27" high,
99" ‘wide at ton and
11%"  at the ULoton.
Frequeney range 35 to aboce 17.000 eps. Power
rating 1§ watis. Impedance B ohms. No Intermodn-
lation distortlon, Concs comblete ready to wse, 4
produet of Dritish craftananshin

AIREX’'S LOW
INTRODUCTORY $4 4 . 5 0

PRICE

CARLTON

WALDORF

either medal

i1 you are bullding 3 Hi-Fl System, SEND US
YOUR LIST OF COMPONENTS. Wwe will dive you
a PACKAGE QUOTATION ON THEM.

All merchandise 13 brand new, factory fresh & guare
anteed, Mail & phone orders Mled on receipt of
certified Check or MO oi 20% of 1tems as & deposit.
Balance C.0.D.. F.0.B. N. Y, Prices & specifica-
tions sublect te change wlthou! notice.

AIREX RADIO CORP.

64-HF Cortlandt St., N. Y, 7, CO 7-1137

FANTABULOUS
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With frequency response from 20 through 20,000
cycles, General Electric’s new 20-watt Amplifier-
Preamplifier brings you the smooth, clean response
you demand in your High Fidelity sound system.

Check these features: (1) Phono input hum level
below —55 db at full output; (2) overall distortion
leve) of less than one percent at full output; (3)
phono input sensitivity of five to six millivolis at
full output; (4) accurate phono equalization, within
134 db.

To achieve a very sharp low-frequency cutofl of
12 db per octave below 40 cycles, the new PA-20
incorporates an unusual L-C tuned circuit in its
rumble filter. Rumble and sub-audio frequencies
are filtered out with no appreciable effect on bass
response.

So versatile that it fulfills every home Hi-Fi need,
the PA-20 offers five separate inputs, three outputs

GENERAL@ ELECTRIC

- mn D e s TONE CONTROL RESPONSE

New features for finest amplifier performance

and seven different controls. Its modern leather-
grain finish, extra size control knobs and gold
brushed escutcheon are a handsome complement to
its outstanding audio performance.

Ask for a demonstration of the new General
Electric PA-20 at your Hi.Fi dealer’s soon. Also be
sure to hear the new G-E VR 11 magnetic cartridge.

www americanradiohistorv com

Specialty Elgcironlc Components Dept.
Section HFA12, West Genesee Sireet

I Auvbuen, N. Y.

|

J Please send me complete specifications on the new G-E PA-20.
|

i Name

|

I Addre

[ |

] City - Zone State
|

]


www.americanradiohistory.com

.3 REALISN

iofrevew o HI FILYER

("
e Wk

' PR100A AUDIO CONTROL AND PREAMPLIFIER .

You are looking at an instrument so flawless and versatile that it is far ahead of its time.
It incorporates every feature you will ever need.. . now or in the future. For instance,
the PRI0OOA has eight inputs and two cathode-follower outputs. Ganged volume controls
simultaneously regulate two channels so that you czn add “stereo” whenever you wish.
Push-button switches permit the instantaneous selection and level adjustment of all pro-
gram sources. Distortien? Virtually unmeasurable. Frequency response? Beyond anything
you could ever use. Chassis: $119.50. Blonde or mahogany-finished enclosure: $7.50,

SPECIFICATIONS: Response: 10 to 100,000 cycles =0.5 db,
Front Panel Controls: High-Frequency Roli-Off (6 positions); Low-
Frequency Turn-Over {6 positions); Phono Selector (2 positlons);
Bass: Treble; Low Fiiter (5 positlons); High Filter (S positions);
Volume; Loudness Contour Selector (5 positions); Input Selector
(6 push-button switches): Off, Monitor, Phono, Radlo, Tape, Aux.
Chassis Controls: Level Adjust for Phano, Tape, Tuner, and Aux-
itiary Inputs. Unique Tape Monitor operates while recording.

Write for complete catalog and/or send 25¢ for 56-page book
‘'‘Understanding High Fidelity” to Dept. H-12.

Dovid Bogen Co., Paramus, N. J. * A Division of The Slegler Corporation. B

HIGH

FIDELITY

... because it sounds betier

MANUFACTURERS OF HIGH 5 EQUIPMENT AND INTERCOMMUNICATION »SVSYEJ;"
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